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PREFACE 


In  the  preparation  of  the  present  edition  it  was  the  editor's  constant  care 
to  maintain  the  high  standard  of  impartiality,  completeness  and  accuracy 
that  characterized  the  two  earlier  editions,  and  have  estabUslied  Dr.  Baker's 
Dictionary  as  an  authoritative  work  of  reference.  Tlie  long^  period  (13  years) 
that  has  elapsed  between  this  and  the  last  edition  accounts  for  the  considerable 
increase  in  the  size  of  the  lxx)k.  Besides  necessary  additions  to  the  older 
articles  room  had  to  be  found  for  some  2000  new  biographies.  In  order  to 
keep  the  contents  within  the  limits  of  a  single  volume  a  number  of  the  less 
important  eariier  musicians  have  been  eliminated.  The  general  reader  is  not 
likely  to  notice  their  omission;  the  musicologist  will  naturally  turn  to  Eitner's 
Quellenlexikon. 

R^[arding  the  alphabetical  arrangement,  the  following  method  has  been 

adoptc<l:  ae,  oe,  ue  are  treated  as  distinct  letters;  no  distinction  is  drawn  be- 
tween original  vowels  (a,  o,  n)  and  nKKlitiwi  vowels  {d,  d,  «).  Thus  Sthai  i  i.r 
comes  before  Schafer.  However,  in  such  cases  as  Forster  and  Forstkr, 
when  both  forms  are  represented  by  several  individuals,  the  names  have  been 
divided  into  two  groups,  the  one  with  the  original  vowel  preceding.  In  the 
case  of  two  or  more  Christian  names  the  order  is  determined  by  the  name 
generally  known.  Thus  Waoner,  (VViluelm)  Ricila.rd  before  Wagner, 
Siegfried. 

The  system  of  transliteration  of  Russian  names  adopted  for  this  Dictionary 

requires  some  explanation.  (1)  X  is  rendered  by  ch  because  the  velar  aspirate 
which  it  represents  is  familiar  from  the  Scotch  {loch)  and  numerous  German 
words  (Back,  Bnich,  Koeh).  Furthermofe,  it  was  piWerred  to  kh,  because  in 
all  languages  the  symbol  k  uniformly  represents  the  one  familiar  sound,  whidi 
is  also  retained  in  the  combination  kh  in  words  of  foreign  origin  {khaki,  khan, 
khedive) ;  whereas  no  such  uniformity  can  be  claimed  for  ch,  even  in  English 
{child,  chemist,  choir,  machine,  yacht).  (2)  M  is  transliterated  as  tch.  In  the 
first  place,  the  initial  sound  is  actually  t  (followed  by  sh).  Then,  a  practical 
consideration  addtxl  great  weight:  Such  forms  as  Tchaikovsky,  T<iii:ri:p\iv, 
etc.,  which  have  gained  general  currency  in  English-speaking  countries  (nx  recent 
years  also  adopted  in  several  French  publications),  difTer  but  slightly  from 
TSCHAIKOWSKY,  TscHERi- PNiM,  ctc.,  tlie  form  uscxJ  in  all  other  European 
countries.  The  alphabetical  arrangement  under  T,  then,  is  universal.  (  V) 
bl,  which  represents  a  sound  quite  i>eculiar  to  Russian  (halfway  l)i  t\\n  a 
e  and  u),  is  transliterated  as  y.  The  usual  transliterations  as  i  or  y  are  both 
inaccurate.  (4)  For  zh  suggested  itself  as  the  natural  transliteration, 
being  the  voiced  sibilant  corresponding  to  its  voiceless  male  sh  (the  identical 
relation  as  between  z  and  s).  (5)  The  'soft'  vowels 'b,  fO,  H  are  transliterated 
as  ye,  yu,  ya  when  initial,  and  in  the  feminine  adjective  ending  (aya) ;  as  ie,  iu, 
ia  when  medial.  (6)  b,  technically  silent,  is  by  many  omitted  in  translitera- 
tion. But  it  invariably  'softens'  the  preceding  sound,  and  is  actually  heard 
as  a  ver>'  faint  fricative.  Therefore  it  is  consistently  represented  by  j  {zhizuj, 
vidielj). — Two  or  three  concessions  have  been  made  to  custom.  The  famous 
publi^ier  Yurgsnson  appears  as  Jusgenson,  because  in  this  form  the  name 
is  familiar  from  the  title-pages  of  his  publications.  Kyi  seemed  a  little  too 
startling  (as  yet);  therefore  the  French  form  Cut  was  retained.    In  thisoon- 
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nection  it  may  be  remarked  that  such  forms  as  Borodixk,  Scriabine,  Lia- 
POUNON ,  lie,  .lie  IVench  transliterations.  Those  interested  are  referred  to 
the  articles  l»y  M.  Mont  ii,Mi-Nathan  and  S.  VV.  Pring  oa  Russian-English 
Translitcralion  in  the  London  'Musical  Times'  (Nov.  and  DtH.,  1<>17):  the 
system  of  the  British  War  Office  was  published  in  the  same  journal  (Feb.,  1918j. 

All  Russian  dates  are  made  to  correspond  to  the  Western  Calendar. 
Special  care  has  been  exercised  on  this  impf)rt.mt  jKiint.  Promiscuous  use  of 
both  styles  has  caused  much  confusion,  esi)et  i.iliy  in  b<H)ks  gi\  inj;  only  the  year 
of  an  event.  Thus  it  is  slated  by  one  writer  that  Balakirev  was  born  in  1836, 
and  by  another,  in  1837.  The  fact  is,  that  according  to  the  Russian  Calendar 
lie  was  bom  Dec.  21,  1836,  and  according  to  the  Western  Calendar  on  Jan. 
2,  1S37. 

The  orthography  of  foreign  languages  has  been  made  to  conform  to  the 
latest  recommendations  of  the  respective  academies  (where  such  exist)  or  other 
recognized  authorities. 

The  large  space  devoted  to  bibliography  is  only  prop<jrtioiiate  to  the 
importance  of  the  subject.  Reference  to  sources,  where  fuller  t re.it ment  can 
be  found,  coustilules  a  natural  and  essential  supplement  to  the  necess;irily 
condensed  statements  of  a  Dictionary.  Much  time  and  thought  have  been 
jjiven  to  the  seleclion  of  titles,  and  only  such  have  been  included  as  are  of  real 
value.  The  care  ex[X'nded  on  this  part  of  the  task  has  re-ulte<l  not  <m!\  in  the 
correction  of  errors  (wrong  titles,  dates  or  i)laces  of  publicalit>u,  conlusitju  of 
different  editions,  etc.)  in  the  bibliography  of  preaecessors,  but  many  im* 
portant  items  in  the  articles  themselves  have  thus  been  verified  or  corrected. 

Among  the  outstanding  merits  of  the  original  edition  of  this  Dictionary 
was  trustworthiness.  Hiindre<ls  of  errors  contained  in  the  standard  works 
of  reference  had  been  discovered  by  L)r.  Baker,  and  eliminated  in  his  own 
work.  Nothing  had  been  accepted  without  critical  ocamination.  The  same 
policy  has  been  followed  in  the  preparation  of  the  present  edition,  and  for  this 
pur(V)sc  the  following  rtnent  authorities  ha\e  bwu  crititally  examined  and 
collated:  Robert  Eitner,  Biograplnsch-biblio}irapliisclics  Quellen-Lexikon  (10 
vols.;  Leipzig.  1900-4),  with  its  quarterly  supplements  'Miscellanea  Mumca; 
bio-bibliographica' ;  Krnesto  Vieira,  Diccionario  bto^raphico  dc  Musicos  portu- 
guezes  (2  vols.;  Lisbon,  IQOO);  Felix  Clement  and  Pierre  Luroussc,  Diction- 
jfffM&^s  Operas,  new  ed.  rev.  by  A.  Pougin  (Paris,  1904);  Grove's  Dictionary 
of  Music  and  Musicians,  2d  ed.  by  J.  A.  FuUer-Maitland  (5  vols.;  London, 
1904-10):  Giuseppe  Albinati.  Dizionario  di  Opere  /ca/ra/i  (Milan,  1913);  Al- 
bert Lavignac,  Encyrlopt^die  de  la  Musiqiie  et  Dictionnaire  dti  Consrn^atoire 
(Paris;  3  vols,  since  1913);  Hugo  Ricmann,  iUu«7f/e.viifeo«  (8th  ed.;  Leip/cig, 
1916),  as  well  as  the  earlier  Russian  and  French  translations  containing  ampli- 
fu  It  ions  not  ulili/.i  <l  in  the  last  German  e<litic»;  Tobias  Norlind,  AUmant 
Muiikirxiknn  {1  \<»is.;  Stocklif >lni,  191C>).  FAcry  point  of  dlvert;encf  found  in 
these  works  has  been  carefully  investigated,  and  the  result  embodictl  in  i\ic 
present  edition  of  the  Dictionary. 

In  the  vast  majority  of  cases  the  pronunciation  of  foreign  names  has  been 
indicated  in  braclrets.  Of  course,  nothing  can  take  the  place  of  the  h\  in^ 
sound;  all  phonetic  systems  are  only  a  matter  of  more  or  less  close  approxima- 
tion. That  of  the  'Association  Internationale  Piionetique  (the  best  yet  de- 
vised) is  far  too  complicated  for  the  layman  to  master  without  special  study. 
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The  editor,  therefore,  adopted,  with  sHght  modifications,  a  simple  and  very 
practical  system  devised  by  Ur.  Theodore  Baker  for  his  Pocket  Manual  oj 
Musical  Terms  (New  York,  1905). 

From  living  musicians  information  has  been  obtained,  wherever  possible, 
through  personal  correspondence.  Comparatively  few  letters  have  remained 
unanswered.  In  such  cases  the  editor  was  obliged  to  gather  what  information 
he  could  from  various  sources  more  or  less  reliable,  a  process  in  whidi  mudi 
valuable  time  was  consumed — rather,  wasted. 

Despite  all  vigilance,  the  present  edition  undoul)tedly  contains  mistakes. 
Any  corrections  or  suggestions  tending  to  the  improvement  of  the  next  edition 
will  be  gratefully  received,  and  should  be  addressed  to  the  editor,  in  care  of  the 
publishers. 

To  the  many  artists  who  have  cheerfully  contributed  the  require<l  material 
the  editor  extends  his  sincere  thanks.  He  takes  pleasure  in  acknowledging 
his  obligations  to  Messrs.  Richard  Aldrich,  William  H.  Humiston  and  R.  F. 
Lodir  of  New  York,  Felix  Rorowski  of  Chicago,  Joseph  E.  SchuScker  of  Pitts- 
burgh and  John  Curtis  of  Philadelphia  for  valued  favors  of  various  kinds, 
(furnishing  materials  for  other  than  personal  biographies,  loan  of  rare  books, 
etc.).  To  Dr.  Otto  Kinkeldey,  chief  of  the  music-division  of  the  New  York 
Public  Library,  the  editor  is  indebted  for  the  privily  of  unrestricted  access 
to  parts  of  ihv  library  closcxl  to  the  public,  as  well  as  for  personal  assistance 
in  obtaining  information;  after  his  enlistment  in  the  army  his  assistant,  Mr. 
Julius  Mattfeld,  dieerfully  rendeiied  similar  service.  Special  thanks  are  due 
to  E>r.  Theodore  Baker,  not  only  for  his  scrupulous  care  in  reading  the  proofs, 
but  cN-en  more  for  valuable  advice  and  a  deep  personal  interest  throughout 
the  progress  of  the  work. 

In  conclusion  the  editor  feels  impelled  to  express  his  appreciation  of  the 
unlimited  freedom  granted  him  in  carrying  out  nis  plans.  F<m*  this  he  owes 
thanks  to  Mr.  Rudolph  E.  Schirmer. 

The  Editor. 

New  York,  August  1,  1918, 


Digitized  by  Google 


KEY  TO  PRONUNCIATION 


ah  as  a    in  father. 

Ah  '*  ah  "   the  college  cheer  'rah!  rah! 

rah  I'  Such  words  as 'blot,  plot,* 

do  not  represent  the  pure  short 
sound  corresponding  to  long 
ah:  they  have  an  admixture 

of  ?>. 

bat. 
hare, 
fate. 

(h  is  the  short  sound  of  long  ft  (doser  than 
e  in  bet). 


a 
a 

a 


•« 


as 

c 

in 

pet. 

n 

e 

ec 

II 

meet. 

i 

II 

i 

«i 

sit. 

I 

M 

• 

1 

II 

ade. 

11 

oh 

>l 

o 

<« 

old. 

6h 

l< 

o 

II 

obey. 

6 

it 

aw 

1 1 

law. 

8 

0 

u 

oe 

II 

Goethe  (or  Fr.  eu  in  'fen*).  T" 

sh 

II 


closed  syllables  it  represents 
the  open  eu,  as  in  'peur.' 

oil  (approximately);  the  Ger- 
man au  and  en  are  more  dosed 
(ah-ii).  while  the  Engl,  oi  is 

open  (6-S). 


oo  as  oo  in  foo<l. 

66   "  oo  "  foot. 

ow  "  ow  "  owl. 

u     "  u     "  but. 

a    "  u    "  Frent  h  rue'  (street). 

y    re|  resents  the   Russian  yerui   (a  soun<l 
midway  between  i  and  0). 

g    always  as  in 

h    as  ch  in  Ger.  'ach'  or  Scotch  Moch.' 

represents  the  French  n,i-.il  vowels,  an 
(main,  fin),  iUn  (enfant),  dhn 
(mon),  On  (Verdun). 

represents  a  sound  equivalent  to  the  Span- 
ish n  (n-{-<tm8onantal  y),  as  in 

'caiiun.' 

as  in  'see.* 
as  in  'shall.' 
th  as  in  'thin.* 
y  .  as  in  'ye%.' 
yh  as  chin  Ger.  'ich.* 
z    as  in  'gaw.* 
ah  as  a  in  'acure.' 


N.  B.  Accent-markaovcr  vowels  in  Bohemian,  Polish  and  Hungarian  names  never  indi- 
cate attess  of  voice,  but  always  a  modificatbn  of  the  vowel -sound. 
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ABBREVIATIONS  AND  FOREIGN  WORD^ 


A.,  alto. 

Abate  ^ 

Abbate   l^^^*  [often  a  merely  honorary 
Abb6  J 
AcmL,  Academy. 
«  Capp.,  a  capfwila. 
ace,  accordin^(ly). 

accessit  (I^t.),  honorable  mention  (term 

iMcd  in  French  competitions], 
aooomp.,  accompaniment, 
acct.,  account. 

A.  C.  M.,  American  College  of  iMusicians. 
ftd}.,  adjunct. 

A.  C  O.,  Am«Tican  Guild  of  Organists. 

Allg.,  Allgem.  (Ger.,  allgemettt),  universal; 
general. 

Antiq.,  Aiui(|uanan. 

•pp.,  appointed;  a|>i)ointmcnt. 

A.  R.  A.  M.,  Associate  Royal  Academy  of 

Music. 

arr.,  arranged;  arrangement. 

art.,  article. 

Aspirant  (Ckt.),  an  unsalaried  orchestra- 
player  awaiting  advancement. 
Assoc.,  association, 
asst.,  assistant, 
au^.,  augmented. 

b.  ,  born. 

B.  ,  bass, 
bar.,  baritone. 

b«  Oont.,  basso  continuo. 

Bar.  Miia.,  Beriihmto  Musiker  (a  series  of 

hioRraphics;  Berlin). 

BUrgerregiment  (Ger.),  militia  retjimcnt. 

c.  (Lat.,  circa),  about. 

Camerlin&o  (It.),  Chamberlain. 

Cantab.  (Ut.,  Cantabrigiensis),  of  Cam- 
bndge. 

Oath.,  cathedral. 

Cav.  (It.,  Cavalicrc),  Chevalier;  Knight. 

*cello,  violoncello^ 

cent.,  century. 

Gf.  (Lat.,  confer),  compare. 

Ch.,  church. 

ch.,  chorus,  choir;  unless  specially  modified. 
It  means  4-part  mixed  cnorus. 


•••• 


Chantre  (Fr.),  singer. 
ChapeUa  (Fr.),  chapd;  choir. 

chef  de  mualque  (Fr.),  bandmaster;  con'' 

doctor. 

chef  d*orch«atre  (Fr.),  conductor, 
chef  du  chant  (Fr.),  chonismaster. 

Chev.,  Chivalicr. 

choirm.,  choirmaster. 

Choragus  (Lat.),  precentor. 

Chormelster  (Ger.),  conductor  (of  a  choral 
■oaety). 

dar>*  darinet. 

davc.,  (It.,  clavicembalo),  the  precursor  of 

the  pianoforte. 

coll.,  collected;  collection. 
GolL,  college, 
comm.,  committee. 

comp.,  composed;  composer;  composition. 
Comte  (Fr.),  Count. 
Goocartgebouw  (Dutch),  concert-hall, 
concoiifa  (Fr.),  competitive  examination, 
cond.,  conducted;  conductor;  conducting. 
Congr.,  Congn*Ration.il. 

Cons.,  Conservatory  (Conscrvatorium;  Con- 
servatoire; Conservatorio). 

cont.,  continuo. 

Coate  (It.),  Count. 

Gontraltlsta  (It.),  male  contralto. 

Gorrepetitor  (1-at.),  assistant  oooductor, 
rehearsing  the  solo  artists  of  an  opera  at 
the  piano. 

Gov.  G.,  Covent  Garden,  London. 

cpt.,  counterpoint. 

d.,  died. 

darat(ellende)  Kunat  (Ger.),  dramatic  art. 
d.-bas8,  double-bass. 
Deutach  (Ger.),  German, 
dir.,  director. 

Dkm,,  (Ger.,  Dinkm.iler),  monuments. 

Dom  (Ger.),  catludral. 

Domchor  (Ger.),  cathi-dral-choir. 

DoBcnt  (Ger.),  instructor  at  a  (iernian  uni- 
vt-rsity. 

dram.,  dramatic. 

Dr.  Jur.  (Lat.,  doctor  juns),  doctor  of  law(s). 
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Dr.  phll.  (LjiK  jloc  tor  philosophiae),  Doctor 
of  Phitti^fiy:  equivalent  to  the  Ph.  D. 
of  Arnar.'iiniversiues. 

I>uc.(Fr.;,-E)uke. 

ed.,  e(lUe<l;  editor;  edition. 

K4ler  (Ger.).  an  Austrian  title  of  the  lower 

•  'NjlbbiUty. 

i».f.''(Lat.,  exempli  gratia),  for  example. 

eng.,  engaged. 
Engl.,  England;  English, 
ent.,  entered. 
BpisCt  EfNsoopal. 

establ.,  established. 

et  al.  (F-at.,  et  alii,  ali.T,  alia),  and  others. 

eC  seq.  (Lat.,  et  sequentes,  sequentia),  and 
the  foUowing. 

Evang.,  Evangelical. 

Ezh^.  Imp.  Teat.  (Russ.),  Ezhegodnik  Im- 

peratorstuch  Teatrov  (Petragrad). 
F.,  Fellow. 

f.,  for 

fern.,  female. 
PMt.,  Festival. 

fl.  flute. 
Fr.,  French. 

fragm.,  fragment;  fragmentary. 
Fmu  (Gcr.),  Mrs.;  Madam. 

Fiilulein  (Gcr  ),  Miss. 

F.  (R.)  a  O.,  FeUow  of  the  (Royal)  College 

of  Orfanists. 

Freiherr  (Ger.),  Baron. 

Geheim  (Ger  ),  Privy;  Gaheliiinit,  Privy 

Councilor. 

Gcmralmusikdlrektor    (Ger.),    direct  or- 

(^eneral  uf  inusic 

Ger.,  German. 

Getdtodtaft  (Ger.),  Society;  Association. 
Govt.,  Government. 
GroMherzoglich  ((~>vr.),  Grand-duci! 

G.  S.  M.,  Guildhall  School  of  Music  (Lon- 
don). 

Handelshochschula  (Ger.),  High  School  of 

Coinmirre. 
harm.,  haruiuny. 
harpt.,  harpsidiord. 
HanptUrdie  (Ger.),  principal  chiurch. 

Herr  (r.er  ),  Mr. 
Herzoglich  (Ger.),  Ducal. 

H.  M.'s  Th.,  Her  Majesty's  Theatre  (Lon- 
don). 

Hochschule  (Ger.),  'High  School';  college; 

univereity. 


)  FOREIGN  WORDS 

Hof  (Ger.),  court;  a  frequent  prefix,  as  in 
Hofkapelle,  coun  rh.i|H'l,  or  rnurt  or- 
chestra; Hofkapellmeister,  court  con- 
ductor; HofminOdaeaadaiit,  Soperin« 

tendent  of  the  court  music;  etc. 

Hofrat  (Gcr.),  court  councilor  [often  only 

an  honorary  title). 
Hon.,  honorary. 

hon.  c.  (Lat.,  honoro  causa),  because  of 

respect  [affixed  to  honorary  titles], 
lb..  Ibid.  (Lat.,  ibidem),  in  the  saaie  place. 

Id.  (Lat.,  idem),  the  same. 
i.e.  (Lat.,  id  est),  that  is. 
Imp.,  Imperial. 

I.  M.  S.,  Internationsl  Musical  Society. 
Incid.,  incidental. 
Inst.,  institution;  institute. 
Inatr.,  instrument;  instructor;  iaatri.,  in- 
strumental; inatca.,  instruments. 

introd.,  intrcxluction. 
It.,  Ital.,  lulian. 

Jahf1>.  Peters,  Tahrbuch  der  Musikbibiio- 

thek  Peters  (Leipzig). 

Justizrat  (Ger.),  Councilor  of  Justice  (often 

honorary  title]. 

KammofaMnger  (Ger.),  chamber-singer  fhon- 

orary  title]. 

Kapelle  (Ger.),  chapel;  choir;  orchestra. 

Kapellm.  (Ger.,  Kapellmeister;  Swed., 
Kapel!ma.stare;  Kapelmester  (Dan.  and 

Norw.),  conductor. 

Kchm.  J.,  Kirchenmusikalisches  Jahrbuch 
(RatisUm). 

Kerk  (Dutch),  church. 

Kgl.  (Ger.,  koniglich),  royal. 

Klrche  (Ger.),  church  (often  com|xMind<"d 
with  Saints*  names;  as  Thomaskirche, 
Church  of  St.  Thomas;  Nlkolaikirche, 
Ch.  of  St.  Nicholas;  Petrlkirche,  Ch. 

of  St.  Peter;  etc.). 

Kirke  (Dan.,  Norw.),  church  (often  in  com- 
pounds, as  Prueklrke,  Church  of  Our 

Lady). 

k.  k.  (Ger.,  kaiserlich-kdniglich),  im|)ertal, 
royal  [prefixed  to  Austrian  titles]. 

KommenJcnrat  (Ger.),  CouncnM>  of  Com- 
merce (honorary  title). 

Konaiatorialrat  (Ger.),  Councilor  of  the 
Consistory. 

Konzertmeister  (Ger.),  leader. 

Kreuzkirche  (Ger.),  Church  of  the  Hnly 
Cross;  that  in  Dresden,  with  the  Gynma- 
siuni  ;  Kreuzschule)  attadied,  is  most 
frequently  mentioned. 
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Kttnttler  (Ger.).  artiit. 

Kunatlied  (Ger.)>  art-aong  (m  opposed  to 

folk-song). 

Kyrka  (Swed.),  church. 
Lelur«f««MuigTtnlii  (Ger.).  Teachers*  Sing^ 

ing-society. 

libr.,  library;  librarian. 

Lie,  licentiate. 

Uceo  (It.).  Lyceum;  College. 

Llederkranz,  Liedertafel  (Ccr),  male 
choral  society  with  tiocial  tendency. 

Lustspiel  (Ger.),  comedy. 

Lutharto  (Fr.),  the  art  of  makiiig  bow^inatru- 

mcnts. 

lyr.,  lyric. 

MmtaclNipptJ  (Dutch),  aMOctation. 

niaMtro  (It.),  teacher;  conductor;  HI*  al 
CCiubAlo,  (formerly)  the  orchestral  oodf 
ductor,  who  sat  at  the  harpsichord;  m. 
del  puttl,  Master  of  the  Boys. 

Mattra  do  chant  (Fr.),  conductor  of  a 

chorus;  singing-master. 
Manh.  O.  H.,  ManhattanOpera  House  (New 

York,  1906-10). 

MUnnerchor  (Ger.),  male  chorus;  Men's 
Choral  Society  (Mfttmcrgeaan^venin). 

M&rchenspiel  (Ger.),  fairy>play;  fairy^opeia. 

March^e  (It.),  Marquis. 

m.  de  chap.  (Fr.,  maltre  de  chapetle),  con- 

ductor. 

m.  di  capp.  (It.,  maestro  di  cappella),  con* 
ductor. 

M.  E.,  Methodist  Episoopal. 
meiodr.,  melodrama, 
mem.,  member. 
iiftod*t  modentdy. 

M.  O.  H.,  Metropolitan  Opera  House  (New 

York). 

m.-aopr.,  mezzo-soprano. 
M.T.,  Musical  Times  (London).  . 
M.  T.  A.,  Music  Teachers'  Association. 

munic,  municip.-vl. 

Mua.,  music;  musical;  musician. 

Mua.  Ant.,  The  Musical  Antiquary  (Lon- 
don). 

Mua.   Antlq.  Soc.,  Musical  Antiquarian 
Society. 

Mua.   Bac.  (Lat.,  Muside  Baocalaureus), 

Bachelor  of  Music. 

Mua.  Doc.  (Lat.,  Musicce  Doctor),  Doctor  of 
Music. 

musico  (It.),  male  soprano. 

monicol.*  muslcology. 


)  tUHElGN  WORDS 

Musik  (Ger.),  music;  often  compounded,  as 
Musikdirektor,  musical  director;  Mu- 
siklehrer,  music-teacher;  MualkTer> 
ein,  Musical  Society. 

Musikf&renlng  (Swed.),  musical  association. 

Mus.  Quar.,  The  Musical  Quarterly  (New 
York). 

Muzlekgeschladanto  (Dutch),  history  of 

music. 
B.,  near. 

n.  d.,  no  date. 

N.  E.,  New  England. 

N.  M.  T.  A.,  National  Music  Teachers'  Asso- 
ciation. 

N.  T.  S.  M.,  National  Tnuning  School  for 

Music  (London). 

N.  Ztschr.  f .  M.,  Neue  Zeitschrift  fOr  Mu- 
sik (Leipzig). 

op.,  opus;  opera. 

Oper  (Ger.),  opera. 

urGii*t  orcnescra,  orcnescraxioo. 

orchl.,  orchestral. 

org.,  organ;  organist. 

orig.,  original. 

orfccat  (Dutdi),  ordiestra. 

Ozon.  (Latn  Oioniae),  of  Oxford. 

p.,  part. 

pes.,  pieces. 

P.  B.,  I^otestant  Episcopal, 
perf.,  performed;  performance. 

pf.,  pianoforte. 

Philh.,  Phllharm.,  Philharmonic. 
Presb.,  Presbyterian. 

Principe  (It.),  president;  chairman. 
Primtdoseot  (Ger.),  instructor  at  a  uni- 

venity. 
Piroc.,  Proceedings. 

Prof.,  Professor, 
publ.,  published. 

Publ.  Ges.  Mfschg.,  Publikation  der  Gcscll- 

schaft  fiir  Musikforschung  (Leipzig). 

Q.-Lex..  Eitner's  Qucllen-Le.xikon  der  Mu- 
siker  und  Musikgclehrten  ^.Leipzig). 

R.,  Royal. 

R.  A.  M.,  Royal  Academy  of  Music. 

R.  G.,  Roman  Catholic. 

R.  C.  M.,  Royal  College  of  .Music. 

R.  G.  C,  Royal  College  of  Organists. 

racte  (Lat.),  correctly;  properly. 

rectius  (Lat .),  more  correctly;  more  properly. 

Regens  chori  (Lat.),  choirmaster;  precentor. 
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Rcgieniiigjirat  (Gcr.),  Privx  Councilor. 
Rcfllus  muslcus  (Lat.),  Royal  musician. 
Reichsfreiherr  (Gtr.),  Baron  of  the  Empire. 
R«p«titeur.  (Ft.),  Repetltw  (Gcr.),  coach 
or  drillmaster  for  soloiBtB  or  chorus. 

rev.,  revised. 

Rev.,  Reverend. 

Ritter  (Gcr.).  Knight;  Baronet, 

Rir.  M.  I.,  Rivista  Musicale  Italiana  (Turin). 

rom.,  romantic. 

Ruaek.  Muz.  Gaz.,  Ruaskaya  Muzykalnaya 

Gaxeta  (Pctrograd). 
Runk.  Star.,  Rn  skaya  Starina  (Petrograd). 
8.,  aoprano;  S.  A.  T.  B.,  soprano,  alto,  tenor, 

bass. 

Sadiyerstandigenkammer  (Ger.),comnus> 

sioii  of  experts. 
Singervereinigung  (Ger.),  Singers'  Asso- 
ciation. 

Sbd.  Int.  M.-G.,  SamnKlb.nn(ie  der  Intcr- 
nationalcn  Musik-Gesellschaft  (Lcipsig). 
Sch.,  school. 
Schule  (Gcr.),  school. 
Sdnilnt  (Oct.),  Inspector  ol  Schools. 
Sem.,  seminary. 

SiebcnbOrgen  (Ger.),  Transylvania. 

S.  I.  M.,  Bulletin  dc  la  Soci^t^  Internationale 
de  Musique  (Paris). 

Slntfakademie  (Gcr.).  SingingoSociety. 

Singspiel  (Cer.\  a  form  of  lislit  op<T.i  in 
vogue  c.  I750-183U,  with  spoken  dia- 
lo^ie,mMl  music  in  the  styleoi  fdk-soogs. 

S.  O.,  Symphony  Oicheatm. 

Soc.,  S4X  ii  t\  . 

Solorepetitor  (Ger.).  coach  and  accompan- 
ist for  solo  artists. 

•opr.,  soprano. 

•opranlsta  (It.),  male  soprano. 

St.,  studiwl. 

Staatsbibliothek  (Gcr.),  State  (National) 
Library. 


Staatspreis  (Gcr.),  State  (National)  Pri/r. 

St.  M.-W.,  Studicn  zur  Muaikwisacnschait 
(Vienna). 

•tr.,  string. 

nice,  success;  successful;  successor;  auc> 

ceeded. 

•ymph.,  symphony;  symphonic. 

T.,  tenor. 
Th.,  tlieatre. 

Thaler  (Ger.),  silver  coin;  value  about  75 
cents. 

Thorn  nskirche    (Ger.),    Church    of  St. 

Thomas. 

ThonuuMchule  (Ger.),  the  celebrated  Gym- 
n.i^iiMii  n  )nnected  with  the  Thomaskirche 

ai  Leipzig. 

Tonkllnstfer  (Ger.),  'tone-artist';  mustciBn. 
Toonkunst  (Dutch),  art  of  tone  (music). 

tpt.,  trumpi't. 

transcr.,  transcribed;  traUiKTiption. 

tr.,  tranal.,  translated;  translation. 

u.  (Gcr..  und),  and. 

Unit.,  Unitarian. 

Univ.,  University. 

U.  S.,  United  States. 

v.,vcr>';  (Lat.  vide),  see;  (Ger.  von),  of . 

var.,  variation. 

vd.,  violoncello. 

vci.,  voices. 

Vereeni^ln^  (Dutch),  a<uiociation. 
Vercin  (Ger.),  Society;  AssodaUon;  Union, 
vl.,  violin, 
via.,  viola, 
tin.,  >aolin. 

Volksoper  ('Ger.'),  folk-opera  (n]M  r.i  in  popu- 
lar style      a  popular  or  nation. il  miIiji  *  1 1. 

Vschr.  f.  M.-W.,  Vierteljahrsschrid  fur  .Mu- 

sikwisacnschaft  (Letptig,  1885-94). 
w.,  with. 

ZtJi.  (Gcr.,  Zeilung),  Gazette. 

Ztschr.  I.  M.-G.,  Zeitschrift  der  Inter- 
nationalen  Musikgesdischaft  (Leipsig). 
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N.  n.  For  the  sake  of  convenience  lint^  an*  counttxl  sometimes  from  the  fxginninjj, 
sometimes  from  tjnc  end  of  each  article.  In  the  latter  case  ihe  numeral  is  marked  with  an 
asterisk. 

Article  PlM»    C6L  Um        XoatcMiof  iMd 


Brune,  Adolf  124 

Chopin,  Fr6d6rlc  155 

Cohen,  Karl  168 

DavidoT,  Karl  194 

Di^,  Charles  105 

Draaseke.  Felix  2 IS 

*  raminzin,  Alexander  249 

hndelten,  Nikolai  262 

babrieti,  Andrea  28S 

pandini,  Al^sandro  292 

Gariel,  Edoardo  295 

jdner,  Salvador  310 

Gregolr,  fidouafd  334 

I  Gregory,  I.  335 

i  Grisar.  Albert  339 

;  Gudkor,  Joeeph  34« 

i  ib.  ib. 

Hauk,  Minnie  371 

1  Hermann,  Robert  390 

f  Hinckley,  AUm  402 

I  Huhn,  Bruno  420 

Hutter,  Hermann  425 

Irftang,  Friedrich  429 

Kahn,  Robert  448 
I  Kantdienko,  Nikolai  455 

I    ib.  ib. 

'    Kopylow,  Alexander  477 

.J    Kofiganov,  Genari  478 

Kraus,  Felix  von  482 

Krause,  Martin  483 

Krolop,  Franz  489 

KOtter,  Hennann  497 

Labarre,  Theodore  498 

Lambert,  Alexander  505 

Laparra,  Raoul  511 

Lanarl,  SUvIo  517 

Leoooi,  Chaflea  519 

Lecocq,  Charles  519 

UapnuMrr,  Serfe  533 


1 

10 

E 

2 

2* 

Kryzanowska 

2 

5 

Kirchen  musikschule 

1 

1 

Da'vidov 

I 

2 

Norfolk 

1 

7 

Cb 

2 

1 

Faminzin...Scrgicvitch 

1 

8 

Siloti 

2 

8 

Pieter 

1 

1* 

Tanlini 

1 

1 

Edoardo 

2 

4 

cuarto 

2 

3* 

Des 

1 

11 

I'.infuhung 

2 

8* 

CariUontur 

2 

1 

Gustkov 

ib. 

3 

Mohilev 

2 

2* 

Somnambtda 

2 

2 

D 

2 

6» 

Boito 

1 

9 

S.  P.  Mills 

1 

I 

ICaufbeuem 

1 

2 

Schlt^swic 

1 

2 

Mannhein 

2 

1 

Nikolai  Ivanovitch 

ib. 

7 

Solkin 

2 

1 

Kopylow 

1 

1 

Genari 

2 

4* 

Maria 

1 

2* 

Siloti 

1 

4 

Levy 

1 

6* 

Biidini 

1 

3 

Boseha 

1 

12 

Siloti 

2 

4 

ib. 

1 

1 

lah-tsah'rC 

1 

3 

Clifton,  Guernsey. 
Feb.  15, 1911. 

1 

7* 

du 

1 

1 

Serge 

EV. 

Kr^yzanowska. 
Kirchcnmusikachule. 
Davl'dov. 
Norwich. 

Cji. 

Famintsyn  . . .  Sergeievitch. 
Ziloti. 

Pieters. 

V'.ildrikjhi. 

Eduardo 

euatro. 

Lu. 

Einfiihrun^. 

CariUonneur, 

Giuiltov. 

Mogilev. 

SonttanUnda, 

D  m. 

Beritoc. 

S.B.  Mills. 

Kaufbeuren. 

Silesia. 

Mannheim. 

Grigory  Alexeievitcli. 

Solnik. 

Kopylov. 

Gennari. 

Auguste. 

Ziloti. 

Lcwy. 

Bildwtg. 

Bochaa. 

Ziloti. 

Op. -Com. 

I&hd'zih-re. 

Plwis,  Oct  25,  1918. 

de. 

Seiigei. 
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Und,  Jenny  537 

Lyn,  Justus  559 

Mvcsdante,  Saverio  603 

Meuset,  Johan  607 

MIssa,  Edmond  615 

Mosoojri  626 

N&pravnlk.  Eduard  641 

Niemann,  Albert  652 

Offenbach,  Jacques  664 

Padilla  y  Ramos  674 

Paloschi,  Giovanni  678 

Pergolesi,  Giovanni  695 

PMrelU,  Elsonora  699 

Printz.  WoUgnnt  724 
Rachmaninov,  Sergei  734 

Rellstab,  Ludwlg  755 
Rey,  Jom-Bsptlste  (I)  758 

Rosel,  Rudolf  7«3 

Rdze,  Marie  790 

Saenger,  Oscar  801 
Salnt-SaCns,  GamUle  803 

Sass,  Marie  814 

SchrSder.  Karl  841 

Schubert,  Franz  843 

Schuicker,  Edmund  847 

Schulz-Beuchen  849 

Sokalsky,  Vladimir  887 

Sonnleitner,  Joseph  889 

Spltta,  Friedrlch  895 

Stiaus,  Osksr  9I8 

Strauss.  Richard  921 

Streatfeild,  Richard  923 

Tchaikovsky,  Piotr  939 

TebaldinI,  Giovanni  939 

Tiedebohl.  OttOTiQn  951 

ToUefsen,  Carl  956 

Valdrighi.  Luigi  909 

VeochI,  Orasio  975 

Vierne,  Louis  982 

Wajlner,  Cosima  995 

Wagner,  Richard  lOQl 


ib. 
ib. 
ib. 

Wallaschek,  Richard 
Walter,  Fried  rich 
Wood,  Charles 
ZurMttldsB»R.nm 


1001 
1002 
1004 
1009 
1010 
1053 
1072 


ERRATA 

2  3*  July 

2  1*  HaupifpUesdUnu 

2  4  Collegia 

2  1  Johan 

2  9     Babette,  Muguette 

1  1  Mosoa'yi 

1  3*  Wetmarn 

2  16  sfasfin 

1  U»  DerBogen 

1  1  PadTMa 

2  1*  Gazctta 

1  10   G.  P.  B, 

2  2  Salomon 

1  2  Monatschrift 

2  4  Damyanslcy 
2  11  •  Spohr's 

2  2  Tarnet-GaroBiiy 

2  5  Thompson 

2  7*   0,1.  J.  H.  Maplesoa 

1  6  Ht'inrichs 

1  2  Halv^y 

2  1*  Castlemary 

1  14  Erdmannsdflrfer 

2  8*  Sonnleitner 

1  14  op.  11,  Noctmm 

1  4     F.  S.  Richter 

1  5  Riepa 

2  1  Sonnleitner 

2  5  Monatschrift 

1  2  Ptasnits 

1  1*  inartistic 

1  4*  Handel 

1  14  Kradosti 

2  9*   Peri  and  Cacctni's 
2  6  Hollander 

1  2*  than 

2  4*  C^indini's 
2  4*  XXV 

2  3,7*  boMTgigtiomne 

2  13  auto-biography 

2  19*  ib.,  Jan.  26, 1877 


2 

2 

2 

1 

1 

1 

2 


IS' 

7* 

5 

4* 

5^ 

3 
9 


Stadth. 

Of>rr 

W.  and  Nietzsche 
Schrften 

N'at  ional'thcaters 

Mortly 

d.  London,  1918 


f 

1 

i 

\ 


October. 

UauptgoUesdienstes. 
Coilegio. 

Johann. 

Babelle,  Afuguelle, 
Mo'sonyi. 
Weymam. 

seasons. 

Die  Ileimidir, 
Padilla. 

Gazzetta. 

G.  B.  P, 

Saloman. 

Monataachrift. 

Demyanaky. 

Spontini'a. 

Tam-et-GawMMi.' 

Thomson. 

Col.  Henry  M., 

Hinrichs. 

Hal.'vv. 

Caste!  nury. 
ErdmannsdOrffei 
Sonnleithner. 
op.  7,  Nocturne. 
E.  Kr.  Richter. 
Rkpka. 
Sonnleithner. 
Monataachrift. 
Prosniz. 
inartistic. 
Handel. 
K  radosti. 
Peri's. 

Hollaender. 

then. 

Gandini's. 
xxij. 

baurgrngmmne, 

autobiography. 

Phila.  Acad.  Mus.,  Nov.  8, 

1876. 

Stadtth. 

Opfer. 

W.  and  NietMsche. 

Schriften. 

Nationalthcaten. 

Morlcy. 

stUl  living. 


I 
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BIOGRAPHICAL  DICTIONARY 

OP 

MUSICIANS 


A 

Aaron,  ,  abbot  of  the  monasteries  of 

St.  Martin  and  St.  Pantaloon  at  Cologne, 
where  he  dud  in  1052.  \\t  ,u-  Pe  utiliUiU 
cantus  vocalis  et  de  modo  canlandi  alque  psal- 
lendi  (in  library  of  St.  Martin),  and  De  rerulis 
tonorum  el  symphoniarum.  He  introduced  the 
Gregorian  nocturnes  into  Germany, 

Aaron  (or  Aron),  Pletro,  b,  Florence, 
1480  or  '90;  d.  Venice,  1545.  Noted  theorist; 
in  turn  cantor  of  boy-chmr  at  Imola,  canon 
and  cliiiir  in.istir  at  Rimini,  monk  (order  of 
Hos|>it.diT.s)  at  Hergamo,  Padua  and  Venice. 
Wrote  //  roscancllo  in  musiea  (1523,  '25,  '29, 
'39,  '62);  TraUato  deUa  natura  e  cofniHone  di 
tttUi  gti  tuons  di  canto  figurato  (1525);  Luci- 
dnrio  in  vnisiui  di  au  utir  opinioni  anliche  e 
moderne  (154.=>);  Comfmndiolo  di  mdti  dubbj, 
segreti,  et  sentenv  intorno  at  canto  fermo  et 
figurato  .  .  .  (.Milan,  no  date);  this  last  also 
in  I.alin  as  Lihri  tres  de  institutione  har- 
monica (Bologna,  1516).    Sec  (J -Lt-.x. 

A'baco,  Evaristo  Felice  dall',  b.  Verona, 
July  12,  1675;  d.  Munich,  July  12.  1742,  as 
leader  of  onh.  to  the  ('ir  uid  Duki-  of  Ba- 
varia. Conip.:  Op.  1,  12  viuliu-sonatus  w. 
continuo;  Op.  2,  10  4 -part  concerH  dA  Aiesti ; 
Op.  3,  6  church-  and  6  chamber-sonatas  a  3; 
Op.  4,  12  vln.-son.  w.  cont.  (arr.  by  Ch6de- 
ville  f.  musette,  tlute  and  oImx'  w.  cont.); 
()]).  5,  6  7-p,  concetti  (4  vhi>.,  vl.i  ,  bassoon 
or  'cello,  b.  cont.);  Op.  6,  aiihrr;-  f.  vln. 
A.  Sandberger  puW.  a  biogr.  ski  i^h  and  a 
selection  from  op.  1-4  in  vol.  i  oi  'Denk- 
m&ler  d.  Tonk.  in  Bayt  rn,'  ami  a  s*i-<hii1 
selection  in  vol.  ix,  1;  Kicmaon  has  edited 
3  Trio-Sonatas.— See  Q.-Lex. 

Abb^-Corna'gUa,  Pletro.  b.  Alessandrb. 
Piedmont,  Mar.  20.  1851;  d.  there  May  2, 
1894.  Ptapa  of  Milan  Cons.,  1868-71.  Tal- 
ented ojpera-comp.  (Isabelia  SpinoUi,  1877; 
MTaria  di  Warden,  I8H4;  Una  partita  di  uac- 
(hi,  P.ivi.j,  1S02);  also  \Mot<-  k-kkI  chamber- 
and  sacred  mu^iic  ^<cquicni  Aiabc>). 


Abbadl'a,  l.ulgia.  d.kiiv;hi<T  <>f  N  it.klc  .\.; 
b.  (  K-no.i,  IS21.  C'flcUr  iT' il  nit-zzo-soprano 
staKe-sin^rr;  debut  S.i  - ari.  18.J6.  RAles: 
Maria  Padilta  (written  lot  her  by  Donizetti), 
SafTo,  Vestale,  Elinra  (in  Bmani).  In  1870 
she  t  si.ililishcd  a  singing-school  at  Mil.in. 

Abbadi  a,.  Natale,  b.  Genoa,  Mar.  11, 
1792;  d.  Milan,  circa  1875.  Chorus-master 
1831-37  at  Carlo  Felice  Th..  Mil.m.  Comp. 
the  opera,  Ciannina  di  Ponticu,  ovv.  La  viila- 
netla  d'onore  (lirnoa,  1812),  and  the  farce 
Vimbro^Ume  ed  il  castit/matti  (do.);  also 
masses,  motets,  etc. 

Abbatrni,  Antonio  Maria,  Roman  com- 
poser: b.  Tifemo  (Ctttik  di  CasteUo),  1595 
(1605?);  d.  there  1677.  Maestro  di  cappella 
at  the  i.ati  ran,  1626  8,  and  tlun  aftir  suc- 
cessively at  4  other  Roman  churches.  Comp. 
much  church-music,  most  still  in  MS.;  publ. 
3  lMX)kH  of  Masses,  4  of  Ps^dms,  various  24- 
part  Antiphons  (16.^0.  '38.  '77),  5  l>ooks  of 
Mii!(ts  M'lVs  ,  and  a  drain.  cai\tata,  // 
Fiiinio  di  Rodomonle  (Orvieto,  1633).  Co- 
worker with  Kircher  on  the  'Musurgia.' 
Pro«l.  3  operas:  Del  mule  in  bene  (Rome, 
1654;  one  of  the  earliest  comic  ofX'nis,  and 
historically  im|x>rlJtit  as  intr  wl  the  final 
en.scml)le;  comp.  (ioldschinidi,  StuJicn  zur 
Geschichte  d.  Oper,  vol.  i).  lone  (Vienna, 
1666),  and  Lm  comica  del  cielo,  or  La  BaitO- 
sara  (Rome,  1668).— See  Q.-Lex. 

Abbey,  John,  noted  llni;lish  organ-builder; 
b.  Whilton.  Niirthainptonshire,  Deci  22,  1785; 
d.  Versailics,  1\1).  19,  1859.  On  Seb.  Eranl's 
invitation  he  went  to  Paris  in  1S26,  scule<l 
there,  and  built  m.my  or^;ans  for  churches, 
cathedrals,  chajiels,  etc..  throughout  France. 
His  sons,  R.  and  j.  Abbey,  carried  on  the 
business  at  Versailles. 

Abbott,  Emma,  dramatic  -^opr.vno.  1».  Chi- 
cago, Dtc  9,  185U:  d.  Salt  Lake  City,  Jan. 
5,  1891.    After  years  of  hard  work  as  a 

n.itural  siriy'i-r  and  ^nit ar  '|>li\ ^  i  ,  -he  came  to 
New  York  abt.  187U,  took  Ic&aoos  of  li^oni, 
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sanjj  5n  Dr.  Ch.ipln's  diiinli,  and  in  1S72, 
ai<!«-«l  by  tlo-  cDnjircgatioii.  wi  iii  to  Kuro|>e, 
studying  with  Sangiovanni  at  Milan  and 
Dclle  Sedie  at  Paris.  She  sang  with  great 
success  abroad  and  at  home.  Married,  1878, 
Mr.  E.  Wethfrell  of  N.  V.  (d.  1888). 

Abd  el  Kadir  (or  /.bdolkadir),  Ben  Isa, 
Aiabian  writer  in  the  14th  centun. ,  author  of 
3  mils,  trt-ati-^cs  noticcfl  hv  Kicscwottor 
('MuHik  drr  Aralur.'  1S42,  p."  .IV):  The  Col- 
1(1  tor  t[f  MiiniUrs;  The  .litit  of  Mt-ladifs  in  the 
Composition  of  2'ones  and  Measures;  and  The 
Treasure  of  MeMHes  in  the  Science  if  Musieal 
Cycles. 

AbeiUe,  (Johann  Christian)  Ludwig,  b. 
Bayrcmh,  Feb.  20,  1761;  d.  Stuttgart,  Mar. 
2,  18.?8.  Leader  of  the  Duke  of  Wiirttom- 
IXTjr's  private  orch. ;  later  court  org.  and  inus. 
director.  I  iiie  pi.inist  and  organist;  coinp. 
the  Singspiele  Atftor  und  Psyche  (Stuttgart, 
1801 ),  ami  Peter  und  Annchen  (Stuttg.,  1809); 
liarpsichord-  and  chamber-music  (concerts, 
trio.s,  ducts,  etc.);  and  songs  still  sung  in 
flchools. — See  Q.-l.e\. 

A'bel,  (Leopold)  August,  t.  1717  at 
KOthcn  (where  nis  father,  Chrlttlan  Ferdi- 
nand A.,  was  a  viola -da-gamb.i  player);  d. 
I.udwigslust,  Aug.  25,  1794;  fine  violinist; 
]ila\  r(l  ill  court  orchestras  at  Bninswiclc,  Son* 
dcrshauacn,  Berlin,  and  Sdiwerin;  pubL  some 
easy  Etudes. 

A'bel,  Clamor  (Heinrtch),  b.  Westjihalia 
near  middle  of  17tA  century;  d.  (?).  Publ.  3 
sett  of  pieces  for  strli^  {nuusmkH,  1674, 
'76,  '77V  ]]<-  w.K  chamba^muskian  at  the 
Hanoverian  Court. 

A1>d,  Karl  Priedrteh,  renowned  p}a>Tr 
on  the  viola  da  ganiha;  b.  Kcithen,  1725;  d. 
London,  June  20,  1787.  He  received  thor- 
ough training  from  his  father,  and  from  J.  S. 
Bikch  at  the  Thomasschule,  Leipzig;  mcmtier 
of  the  Royal  PoHdi  Band  at  Drt^cn,  1748- 

58;  vi«;iie<l  Leipzig  and  diIk  r  Ci  rinan  towns, 
and  nt  to  London  in  IT.Sy,  \khi  re  the  Duke 
of  York  assisted  him.  In  1765,  chamber- 
musician  to  Uuecn  Charlotte.  He  was  inti- 
mate with  Joh.  Chr.  Bach.  He  comp.  2 
operas: jLoiTin  a  Village  (London,  17(>0).  and 
Berenice  (lldi);  a\Mi  poi)ul.ir  symphonies*, 
overtures,  quartets,  sonatas  for  har|jsichord, 
concertos  for  harpsichord  and  strings,  etc. 
(Eitner  mentions  some  60  different  sets  and 
single  ph  ccs  still  extant.)  He  revisit erl  Ger- 
many I7s  ^-5,  returning  to  London  pw  Paris. 
He  was  the  last  great  virtuoso  on  the  gamba. 

A'hel,  Ludwig,  1).  Eckartsbcrga,  Thurin- 
gia,  Jan.  14,  1834;  d.  Neu -Pa.^ing,  n.  Munich, 
Aug.  1.^,  1895.  Pu|nl  of  Ferd.  David;  mem- 
ber of  Gcwandhaus  orch.  at  Leipzig,  the  Wei- 
mar court  orch.  (1853),  leader  of  court  orch. 
at  ^^unlVh  (1867),  teacher  in  and  (1878)  In- 
spector of  the  Royal  Music-School  then  man- 


age<I  by  v.  Riilow;  1880,  royal  Profe^^sor;  re- 
tired on  pension,  1894.  Viohn-virtuoso  of 
high  rank,  and  an  excellent  orch.  conductor; 
wrote  a  good  Violin  Method;  also  studies, 
variations,  etc 

A'bell,  John,  a  celebrated  alto  singer  (wii- 
sxco),  and  lutenist;  b.  London,  c  1660;  d. 
Cambridge  (?),  c.  1724.  In  1679,  member  of 
the  Chapel  Royal;  fietl  to  the  Continent  <!ur- 
ing  the  Revolution  of  1688,  and  won  fame 
and  wealth  by  his  singing.  In  Kassel  he  was 
made  Intcndant.of  Music  (1698-9).  About 
1700  he  returned  to  Eftgland.  He  was  also  a 
song-writer  and  collector  (coUectioilS  Dttbl.  in 
17U1,  and  1740). 

Al»endroth,  Hermann,  b.  Frankfort, 

Jan.  10.  m8.^.  Pupil  of  L.  Thuillc  and  A. 
I.angenhan-1  Hrzil  in  .Munich;  1903-04  eon- 
du<  tor  of  the  '( )rehesterverein'  in  .Munich; 
1905-11  in  l.tiheek  us  first  cond.  at  the 
'Stadttheater'  and  cond.  of  the  'Verein  der 
Musikfreunde.'  In  1911  he  was  called  as 
muttiripal  music  director  to  Essen,  and  in 
1914  he  succee<led  Fri(?:  Strinl)a(-h  in  the 
direction  of  the  'Giirzcnich'  concerts  in 
Cologne. 

A'bendroth,  Irene,  coloratura  soprano;  h. 
Lemberg,  July  14,  1872.  Pupil  of  l>au 
VVilczek;  member  of  Vienna  court  opera 
1889,  sang  in  Riga  and  .Munich,  and  again 
in  Vienna  (1894-^9);  eng.  1899-1908  at  the 
Ro\  al  ()|KTa  in  Dresden. 

Al>enhelm,  Joseph,  violinist;  b.  Womu, 
1804;  d.  Stuttgart,  Jan.  19,  1891.  Member 

and  (1854)  musical  director  of  the  Stuttg.irt 
Cons.  orch.  Coinjiosed  overtures,  entr'acte 
music,  etc.;  somt-  minor  pf.-pieces  and  songs 

have  bei  n  puhli-hed. 

A'bert,  Hermann,  b.  Stuttgart,  Mar.  25, 
1871;  pupil  of  the  Cons,  and  his  father, 

ioh.  Jos.  A.  Dr.  phil.,  Tubingen,  1897; 
>02ent  for  mus.  science  at  Halle  Univ.,  1902; 
prof.,  1900.  Works:  £>i>  I^hre  vom  Ethos  in 
der  i^rirchischen  Musik  ( 1902) ;  biogr.  of  Schu- 
m.uui  (1903,  in  Reimann's  "Her.  Mu»*);  Die 
AIusikanschauuttK  des  MiUeiailers  una  ikre 
Grundlagen  (Halle,  1905);  Die  dram.  Musik 
am  Ilofe  Herzog  Knrls  von  Wurttemberg 
(1905);  A'.  Jommeilials  ()pernkomf>()nisl(Hsil\c, 
1908) ;  6Vit7i /<-/;//•  d.  Rob.  Franz  Singakademie 
tu  UaUe  (Halle,  1908);  historical  essays 
(I MS.) ;  etc.  He  edited  several  older  operas. 
Since  1914  he  is  editor  of  the  'Qock 
Jahrbuch.' 

A'bert,  Johann  Joseph,  b.  Kochowitz, 

Bohemia,  Sei)t.  21.  1832;  d.  Stuttg.irt.  .\\iT. 
1,  1915.  Choir-boy  at  dastdorf  and,  from  8 
to  15,  at  Leipa  monastery,  wheme  he  lletl  to 
an  uncle  in  I'rague,  wlio  sent  him  (1848)  to 
the  Prague  Cons.  (Kitil.  Tomaiek).  He  first 
St.  the  doublc-b.iss;  hi^.  etufles,  concerto-.,  etc., 
for  this  instr.  arc  classics.    He  also  wrote 


Digitized  by  Google 


AB06— ACiCr£ 


overtures,  and  graduated  in  1852  with  a 
symphoay  in  C  minor.  Engaged  as  di>ii1>l<'- 
boM  player  in  the  court  orch.  at  Stuttgart,  he 
comp.  2  symphonies  (G  min.  and  A  ma}.), 

and  an  opera,  Anna  von  Landskron  (Stutt- 
gart, 1859);  in  1860  a  second  oi>era.  Die 
Almohaden,  was  prod.  Studied  further  in 
Paris  and  London;  wrote  opera  KdnigEntio 
(1862)  after  returning  to  Germany,  and  a 
symphonic  poem,  CoIumbu<!,  wliich  made  him 
famous.  A  3-art  romantic  0|KTa,  Aslorga 
(Stuttgart,  1866),  followeil;  A.  was  then  app. 
Musikdircktor  and  (1867)  Ka|M-llm.  at  the 
Stuttgart  Court  Th.,  succeeding  Exkert;  he 
retired  in  IXSS.  Other  works  are  tlie  5 -act 
opera  Ekkehard  (Berlin,  1878),  probably  his 
magnum  opus;  a  5th  symphony  in  C  min., 
and  a  6th  'lyric'  symphdny  in  D  min.;  a 
mass  f.  mixed  ch,  w.  or^.-accomp.;  over- 
tures, string-quartets,  pf.-pcs.  and  songs. 

Abos  for  Avo8,  d'Avossa),  Girolamo, 
conip.  for  stage  and  churcli;  h.  Malta,  c. 
1708;  d.  Naples,  1786(?).  Pupil  of  Leo  and 
Durante  at  Naples;  in  1756,  maestro  al  cem- 
balo at  the  Italian  Th.,  London;  in  1758, 
teacher  in  the  Cons,  della  Piot;\  tie'  Turchini, 
Nafileft  (Paisiello  was  his  pupil).    Wrote  14 

Xras  for  Naples,  Rome  and  Lond  m,  and, 
•r  175B,  much  sacred  music  (7  masses, 
several  Htamei,  etc.). — See  Q.-Lex> 
Abraham,  John.   See  Braham. 

Abraham,  Dr.  Max,  b.  Danzig,  1831; 
d.   Leipzig,  Dec.   8,   1900.     He  became 

a  partiKT  in  C  F.  I'l  ti  r-'  'Hiireau  de  Mu- 
sique'  in  1863,  and  sole  proprietor  in  1888. 
On  Jan.  1,  18Q4.  his  nephew,  Heinrich  Hin> 
richsen,  of  Hamburg,  enteretl  the  firm,  and 
is  now  its  head.  The  famous  'Edition  Peters' 
was  inaugurated  by  Dr.  A. 

Abranyi,  Emll,  b.  Burlaprst,  Sept.  22, 
1882.  Has  cuinp.  llie  Huii^.irian  opiTas  A 
kddkirdly  (King  of  the  Mist;  Buda|K-st, 
1903):  Monna  Vanna  (ibid.,  1907);  Pooto 
and  Francesca  (ibid.,  1912).  In  1907,  Ka- 
pcllm.  at  the  Royal  Th.,  Hanovcr;  siooe 
1911  Kapellm.  in  liuilajH-'St. 

Abrfinyl,  Komel,  b.  Oct.  IS,  1822,  at 
Srent  ( "«y6rgz  Al>ranyi,  Hungar>',  of  the  nobJe 
Hungarian  family  KOrdogh;  d.  al  Budapest, 
Dec.  20,  1903.  He  fuumled  the  first  Hun- 
garian musical  journal  (1860),  the  Singers' 
union  (1867),  and  was  one  of  the  chief  pro- 
moters of  the  National  Mus.  Ararl.  at  Pest, 
of  which  he  was  a  profe>s«jr  and  the  secre- 
tary (1875).  His  jjulil.  eoni()s.  (songs, 
choruses,  etc.)  are  in  the  national  vein. 

Abt,  Franz,  song- writer  and  C(»n(luct()r; 
b.  Lilenburg.  Dec.  22,  1819;  d.  Wiesbaden, 
Mar.  31,  1885.  He  was  sent  to  the  Leipzig 
ThomasKfaule  to  study  theology,  his  father 
beinc  a  deqynan,  and  later  obtained  an 


excellent  musical  etiucaiion  both  there  and 
at  the  I'niv.  On  his  faihc-r's  death  he  gave 
up  theology,  having  already  made  aevoal 
successftil  attempts  at  composition,  and  hav- 
ing conducted  a  students'  j)hilharmunic  'so- 
ciety. In  1841  he  went  to  Bemburg  as 
Kapellm.  of  the  Court  Th.,  but  in  the  same 
yew  relinquished  this  post  for  a  similar  one 
at  the  Zuridi  Th.  Here  he  remainet]  till 
1852,  conducting  seve  ral  singini;-sf>rit  ti(  s  and 
comjx)sing  many  vxal  works,  jwrticularly 
for  men's  voices.  He  was  then  app.  2nd  Ka- 
pellm. at  Brunswick,  3  years  Uiter  becoming 
1st  Kapellm.,  a  position  held  up  to  1882, 
when  he  retire»l  on  jh  nsion  to  Wiesbaiien. — - 
Abe  wrote  over  5tX)  works,  comptrising  more 
than  3,000  numbersj  the  largest  are  the  7 
secular^ cantatasL  Hts  popularity  as  a  song- 
writer is  due  chiefly  to  the  flowing,  easy  and 
elegant  styU-  of  his  vocal  meiiniii  s,  many  of 
whirh  {Wi-nn  die  Schvialben  heimwdrts  zieh'n. 
Cute  yacht,  du  mein  ker^ges  Kind,  So  virle 
tausend  Blumen,  etc.)  have  become  true  folk- 
songs; numerous  part-songs  are  likewise  de- 
servedly prime  f.ivoritts;  in  these  and  his 
choruses  for  men's  and  f(jr  women's  voices, 
he  rivals  Mendelssohn  in  the  hearts  of  his 
countrymen.  On  his  vocal  works  rests  his 
lasting  fame;  his  pf.-comjwsitions,  of  a  light 
and  popular  duuncter,  are  already  forgotten. 

Achsharumov  [ah-shah  ron'mriliv],  De- 
metrius Vladimiruvitch,  b.  tAlesja,  Sept. 
20,  1861.  Began  the  study  of  violin  widl 
Krassnokutaki;  imit  to  Petrograd  to  L.  Auer, 
and  later  to  Vienna,  where  he  studied 
with  R.  Furhs;  at  the  s.ime  time  continued 
his  violin  bludies  with  J.  Dont.  From  1890- 
98  he  made  a  number  of  successful  concert 
tours;  he  then  settled  in  Pultava  as  cond.  of 
the  Symphony  concerts,  and  in  the  following 
year  was  apiiointed  director  of  the  newly  es- 
tablished local  branch  of  the  imp.  Kuss. 
Mus.Soc. 

Ack  'ermann,  A.  J.,  b.  Rotterdam,  .■\pr. 
2,  1830.  Studied  at  The  Hague  in  the  R. 
Music-School,  under  I.iil>eck,  Nirolas  and 
Wietz;  app.  teacher  of  pf.  there  in  1865;  of 
org.  and  theory,  1867.— Works:  Pf.-|)ieces  for 
2  and  4  hands;  songs. 

Ackt6,  Aino  (Mme.  Ackt^-Renvall), 
dramatic  soprano:  b.  Helsingfors,  Finland. 

Apr.  2^,  1876.  Knf(  red  the  Paris  Cons,  in 
1894;  made  her  debut  in  1897  at  theCrand 
Oi)^ra  as  M.irguerite  {Fauii).  The  success 
oi  her  tour  ol  Germany  in  1902  led  to  her 
engagement  at  the  M.  O.  H.  in  1904  05. 
Her  iini>ersonation  of  Salome,  in  Strauss' 
opera,  at  Cov.  i'..  Th.  in  1913  was  followed 
by  an  invitation  from  the  composer  to  sing 
the  p<irt  also  at  Dresden  and  Paris.  RAIes: 
Marguerite,  Juliette,  Oph61ie,  Gilda,  Nedda, 
EUn^  £ltt,  Sieglinde^  ecc. 
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Acton,  Jolin,  Enfjlish  sinRinjj-tcachiT  and 
ComposiT;  1).  M.inchcstrr  (  "i,  ISdi.  I'lipil  of 
Francesco  Lam|x.Tti  at  Milan.  Trof.  of  iiing- 
ing  at  the  Manchester  K.  C.  M.  since  its 
o[>ciuug  in  1<S9.^;  since  1894,  cond.  of  the  St. 
Cciilia  Choral  Soc. — ^Works:  2  cantatas  f. 
woiiu  a's  voii  cs,  Forest  BfUs,  and  The  Rose 
and  the  Niglitingale;  a  male  chorus,  For  Horn* 
and  Liberty,  w.  pf.'^accomp.  (prize  from  S. 
London  Mus.  Club,  1888);  auo  duett,  tonga 
and  pf. -pieces. 

A«lalid  y  Gurre'a,  Marcel  del,  Spanish 

composer;  b.  I. a  Corui'ia,  Aug.  26,  1H26:  d. 
Longara,  Oct.  16,  IHSl.  Studie<i  with 
MoschiU's  in  London  and  Chopin  in  Paris. 
Published  3  collections  of  Galician  Folk- 
soni^s:  wrote  an  opera,  Inese  eBianea  (on  an 
Italian  text),  and  pf . -piL-ccs. 

Adam  [ah  <i.ihn'l,  AJoIphe  (-Charles), 
celebrated  opera-coni{X)st'r,  was  b.  Paris,  July 
24.  1803;  d.  there  May  3, 1856.  He  entered 
the  Cons,  in  1817?  but  made  little  progrt  ss 
until  taken  in  hand  l)y  Boieldieu  in  his  cI.ihs 
for  coatposiiion.  After  publishing  various 
pf. -pieces,  he  brought  out  the  l-act  opera 
Pierre  el  Catherine  (1829),  the  tuccest  erf 
which  encouraged  him  to  produce  13  more 
similar  works  m  quick  succession,  the  Pos- 
tilion de  Longjumeau  (1836)  saining  European 
cefebrity  for  its  autfior,  and  still  keeping  hit- 
name  in  gratiful  mtMtmry.  In  all,  he  wrote 
5^  theatrical  works,  the  inost  popular  operas 
after  the  Postilion  I),  iiii;  Le  ChdlH  (1834),  Le 
eU  Berger,  Le  Brasseur  de  Preston  (1838), 
Rai drVveM  (1842), La  Ptmbfe de  Nurem- 
berg, Cd/^iastro.  and  Richard  en  Palestine 
(1H44);  also  the  Ixillets  Giselle,  Le  Corsaire, 
Faust,  etc.  In  184  7,  on  a<Tount  of  dilliculties 
with  the  director  of  the  Op^a-Comique,  A. 
founded  the  Thtttre  Natiomil,  bat  waa 
riiintfl  financially  by  the  revolution  of 
and  entiTi-*!  the  Paris  Cons,  as  i)rol.  of 
Comp.—  A.  does  not  rank  with  the  loremost 
dramatic  composers  of  France,  his  style  being 
distinguished  by  taking  rhythms  and  light 
tleu.ini  e  an<l  grace,  rather  than  for.eful 
originality.  His  /or/<?  was  coinedy-oiK ra,  in 
wliich  he  was  a  worthy  successor  of  Hoii  1- 
dieu. — His  autobic^raphical  Souvenirs  d  un 
Muside*  and  Dermers  Souvenirs  d'un  Musi- 
den  were  publ.  at  Paris  in  1857-59  [187 IJ. 
Life  by  A.  Pougiu  (1876). 
A'dam,  Karl  Ferdhwnd,  b.  Constappel. 

n.  McissLM,  l>.  r.  \  1^06;  d.  I  <  iMii.;,  Dec.  23, 
lSf).S,  as  c.uiir)r  au<l  inut^ii  al  direct«jr  there. — • 
Works:  Popular  choruses  and  quartets  for 
men's  voici  ',;  songs;  pf.-pieces, 

Adam,  Luuis,  b.  Miittersholz,  .Msatia, 
I).c.  3,  175.S;  d.  Paris,  Ai.r.  K.  IM-S.  He 
went  to  Paris  in  1775,  and  from  1797-1842 
was  prof,  of  pf.  at  the  Paris  Cons.  He  was 
aclose  student  ol  the  German  classic  maiten^ 


an  admirable  pianist,  a  com  p.  of  numerous 
pf.  (jiL-ces  much  in  vogue  at  the  time  (es|>e- 
cialiy  the  variations  on  'Le  roi  Uagobert'), 
and  an  eminent  pedagtigue,  the  teacher  of 
Kalkbrenner,  Heroid,  Henri  le  M(iine  and 
F.  Chaulicu,  and  author  of  two  standard 
instruction-books  for  piano:  M,iiuule  ou  Prin- 
cipe generate  du  doigte  pour  le  Forte-piano 
{Paris,  Sieber,  1798),  and  MUhode  notaeUe 
pour  le  Piauo  (5  .  ditiuns.  1S()2  32),  written 
expressly  for  pupils  oi  tlie  Cons. 

Adam  de  te  Hale  (or  Halle),  called  le 

Bossii  d'Arrns  (nunchhack  of  Arras);  b. 
.Arras,  circa  1210;  d.  Naiiies.  1287.  A  gifted 
Trouvire.  many  of  whose  works  have  been 
preservea  (publ.  1872  by  Cousseroaker  aa 
(Euvres  complHes  du  Trmnhe  Adam  de  At 

ILile):  tile  mo-^r  interesting  is  a  rlr.un.itic 
paslor.il  inlitliil  I.r  j,  u  de  Ri'I'tti  el  de  Manon 
(1285),  written  for  the  Aragonese  court  at 
Naples,  res<Mnbling  an  opera  comique  in  its 
plan.  He  was  a  master  of  the  chanson,  in 
the  dual  cajwcity  of  fioct  and  composer;  his 
works  are  of  the  utmost  value  as  illustrating 
the  music  of  the  |)eriod. — <.'f.  E.  Langlois, 
Le  jeu  de  Robin  ei  de  Marion  (Paris,  1896); 
H.  Guy, Essai eurktvieet les aueres MtlhaifWM 
d'Adam  de  la  Hale  (Paris,  1898). 

'A'dam  too  Fuld««  noteworthy  German 
theorist  and  composer;  b.  circa  1440;  d.  (?). 

His  treatise  on  mus.  the<iry  is  to  be  found  in 
vol.  iii  of  (ierl>ert'a  'Scriptores  ecdc^iast ici' ; 
his  coiniHJsitions  were  highly  prized  in  tlu  ir 
day.  CI.  H.  Rieinann  in  'Kchm.  J  '  (1879) 
and  W.  Niemann,  ibid.  (1902).— See  Q.-Lex. 

A'damberfter,  Valentin  (not  Joseph),  b. 
Munich,  July  6,  1743;  d.  Vienna,  Aug.  24, 
lSt)4.  Dramatic  tenor,  pupil  of  Valeai 
1755  61;  eng.  at  Venice,  1762,  as  1st  tenor; 
sang  with  growing  success  in  other  Italuin 
cities,  and  assumed  the  name  of  '.Adamonti.' 
He  sang  in  London  in  1777,  and  in  1780 
was  eng.  at  the  Vienna  Court  0|KTa,  in  1789 
alM)  ,i>  'Hofk.i|H  ll-.ani;i  r.'  Mozart  wrote  for 
him  tlie  part  ul  Iklmontc,  and  aomu  concert- 
arias. 

Ada  mi  da  Bolse'na  (or  da  Volterra), 
Andrea,  b.  Venice,  Oct.,  1063;  d.  Rovae. 
July  22,  1742.     Famed  as  the  author  of 

Ussercizioni  per  hen  regolare  il  coro  dfi  can- 
tori  delta  (apfit'lla  Pontiticia  (Rome,  1711>,  a 
Work  of  hi-^iorical  value.  Cantor  of  die 
I'ontihi  al  C  hajtel,  ami  music-teacher. 

Adamon'ti.    Sn-  Adamherger. 

Adamowski  l-in«")hv'skr-l,  Joseph,  b. 
Warsaw,  July  4,  1862.  Pupil  at  Wamw 
Cons.  (1873  77)  of  Kontski  and  Coehelt 
('cello);  at  Imp.  Cms.,  Mosjovv  (1877  M3i  of 
Fitzenhaw;i-n  Ccelloi.  I\  h.iikovsky  (cump.), 
Pabst  (pi  t;  studied  at  tlie  Univcwity,  re- 
ceiving the  degree  ol  B.  A.  Begia.  ooaoert 
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tours  in  Warsaw  in  1883;  played  also  in  Ckt- 
many:  1885-7  prof,  of  'cello  and  ensemble 
classes  in  Cons-  at  Cracow;  1889  member  of 
BosL  Symph.  Oich.;  member  oC  Adamowski 
Quartet  and  Trb.  Since  190$  he  has  been 
prof,  of  "cello  at  New  Engl.  Cons,  at  Boston; 
IS  one  of  the  founders  and  directors  of  the 
B.  S.  O.  Pension  Fund;  married  in  1896  the 
Antoinette  Szumowska  (q.  v.). 


Adamow'ski,  Tlmoth^e,  born  at  War- 
saw, Mar.  24,  1858.  Violin-virtuoso;  at  first  a 
pujiil  of  A.  Kontchi  at  \Vurs.iw  C<»n>.:  1876  9 
of  Massart  in  Paris  Cons.  In  1879  he  went  to 
Am«Tica,  and  travelled  as  soloist  with  M. 
Strakosch,  ("f  irn  Louise  KellogR,  and  finally 
with  a  cominny  of  his  own,  with  whicli  he 
played  in  lioston,  New  York,  Philadelphia, 
Washington,  ChicaRo,  etc.  From  1885-6  he 
taught  m  the  New  Engl.  Cons.,  Boston:  in 
1888  he  on;anire<l  the  Ad amowald  Strin^- 

?uartet  (A.,  F.  Fictller,  D.  Kuntz,  and  d. 
ampanari;  reorv^anized  IS'H)  witli  A  .  A. 
MoMauer,  Max  Zach  and  Josd  Adamoswki, 
the  last  a  brother  of  T.  A.,  and  an  excellent 
'cellist).  In  1887  A.  appeared  at  London 
and  Warsaw;  in  1895,  again  in  London  and 
Paris,  since  wliich  time  he  has  six-nt  the 
summer  season  regularly  in  these  two  cities. 
In  1898  he  played  at  Warsaw  with  the  Phil> 
harm.  Orch.  and  the  Mus.  Society.  His  quar- 
tet Rives  al«ut  30  concerts  annuallv  in  the 
chief  towns  of  the  U.  S.  From  189(J  4  he 
alao  cond.  the  aU  weeks'  popular  summer 
cooceita  of  the  Boston  Symphony  Oidi.— 
He  has  publ.  several  sonra,  and  baa  a  Novd- 
kite  f.  vln.  and  pf.  in  MS. 

Ad'ams,  Charles  R.,  fine  dramatic  tenor; 
b.  Charlestown,  Mass.,  circa  1848;  d.  West 
Harwich.  Mass.,  July  3,  1900.  Pupil  in 
Vienna  of  Harbieri;  was  then  eng.  for  3 
years  at  tin-  Royal  Op«Ta,  Berlin,  and  there- 
after for  9  years  at  the  Imp.  Opera,  \'ienna; 
also  sang  at  La  Scala,  Covcnt  CartJen, 
Madrid,  various  derman  towns,  in  the  U.  S., 
etc.  Settled  in  Boston,  1879.  He  had  a 
pretlileclion  f>.r  \\'a^;ner  rOlcS,  and  WaS  aU 
excellent  actor  and  teacher. 

Ad'ams,  Stephen,  fk-e  Maybrick,  M. 

Ad'ams,  Thomas,  eminent  organist  and 
ermip.  for  org.;  b.  London,  Sept.  5.  1785:  d. 
there  Sept.  15,  1858.  He  was  a  pupil  of  Dr. 
Busby,  and  organist  at  several  prominent 
London  churches.  His  publ.  organ-works  in- 
clude many  fugues,  voluntaries,  90  interludes, 
and  several  variations  on  popular  airs;  he 
also  wrote  variations  for  i)iano,  and  many 
anthems,  hymns,  and  sacred  songs.  His 
skill  in  iiii|)ri)vising  was  remarkable;  for 
years  he  had  charve  of  the  performances  on 
Flight  and  Robwm'a  'ApoUonioon.' 


Ad'cock,  James,  b.  Eton,  England*  June 

29,  1778;  d.  Cambridge,  Apr.  30,  I860.  Chor- 
ister, 1786,  of  St.  Georges  chajx-l,  Windsor, 
and  lay-clerk  in  1797;  later  a  inember  of 
various  church-choirs  in  Cambridge;  and« 
finally,  choir-mastef  at  King's  College. — 
Works:  Several  3-  and  4-part  glees;  an  even- 
ing s<  r\  ii v  in  R  >:  anthena;  and  a  book,  Tlu 
Rudtmenis  oj  Singing. 

Ad'dtson,  John,  composer  and  double- 

luss  player;  b.  London,  eirca  176.S;  d.  there 
Jan.  -50,  1844. — Works:  6  o|K'rettas,  very 
jiopular  at  the  period;  a  'sacred  drama,' 
Elijah;  songs,  glees,  etc.;  also  Singing  PraC' 
ticaliy  Treated  in  a  Series  oJ  Instructions 
(London,  n.  d.  [18.^6]). 

A'delbiutt,  August,  Ritter  von;  b.  Con- 
stantinople. Nov.  1,  1830;  d.  insane  at 
Vienna,  O  t  20,  1873.  Fine  violinist,  pupil 
(1850  4)  of  Mayscder.  His  tone  is  said  to 
luive  been  well-nigh  unmatchable  in  fullness; 
his  numerous  comps.  were  chiefly  for  violin 
(concertos,  sonatas  for  pf.  and  vln.,  string- 
quartets),  and  some  sacred  pieces;  also  3 
operas;  Zrinyi  (Pest,  1968);  WaUcnsUin; 
and  Martmum, 

A'delung.    Sec  AnLt'VG. 

Adler  [ahd'-],  Guido,  mus.  theorist  and 
writer;  b.  Etbenschata,  Moravia,  Nov.  1, 

1855.  Studied  at  the  Academic  (.ymnasium 
in  Vienna,  where  he  conducted  the  pupils' 
cht^rus,  and  at  the  Vienna  Cons,  under 
Bruckner  and  Desaoff ;  entered  the  Univ.  in 
1874,  and  founded,  in  co6peration  with  Felix 
Mottl  and  K.  Wolf,  the  academical  Wagner 
Sxriety;  t«>jk  the  degree  of  Dr.  jur.  in  1878, 
and  in  1880  that  of  Dr.  phil.  (dissertation  on 
Die  historischen  Grundklassem  der  ckristiich' 
abendidndisckm  MvHk  his  f60ff),  and  m  1881 
qualified  as  private  hvtunjr  on  mus.  s<  icnrc 
(thesis,  .Sludie  zur  GcschichU  dfr  Ilannonw). 
With  Chrysander  and  Snitta  he  foundi-d,  in 
1884,  the  'Vierteljahrascnrift  fur  Musikwis* 
senschaft';  in  1885  he  was  app.  prof,  of  mus. 
science  in  the  (^-rman  Univ.  at  Praijuc, 
writing  a  monograph  on  the  Faux  bourdon 
and  the  treatue  by  ( >ulu  hnus  Monachus.  In 
1892,  he  was  elected  president  of  the  central 
committee  of  the  'Intemat.  Ausstellung  fflr 
Musik  und  Theater';  in  1895,  he  sure.  iLm."*- 
lick  as  prof,  of  mus.  history,  Univ.  of  Vienna, 
becoming  'prof,  in  onlinary'  in  1898.  Since 
1913  he  has  been  ixlitor  of  'Studien  zur  Mu- 
sikwisscnschaft,'  which  wrve  as  critical  sup- 
plements to  the  'Dciiknialer  der  'roiikiin^t 
m  Ostcrreich."  -Other  publ.  es.s^iys  arc  Dte 
Wifderholung  u.  Nackahmung  in  drr  Meht' 
sltmmii'knt :  F.in  Salt  eines  unhek.  Beethoven^ 
sclu  n  Khivirrkonzerts ;  Die  mus.  .\utograf>hen 
u.  rn'idierlrn  Absdinftrn  Bff'hovens  irn  Be- 
sitae  von  A.  Artaria;  Richard  Wagner  (lec- 
tures);  Vbtr  Tesmgimg  t»  den  Tmnltr 


Digitized  by  Google 


ADLER— AGAZZARI 


Codices.    An  imi  <ortant  bode  it  Der  SUi  ui 

der  Musik  (1912). 

Ad'ler,  Vincent,  pi.inist  and  composer; 
l<.  R.i.ib,  Hiins^.iry,  Apr.  3,  1S26;  d.  t  .i  ncv.i, 
Jan,  4,  1871.  Pupil  of  his  father,  and 
of  Erkcl  at  Pest;  studied  in  Vienna  and 
Paris;  186.S,  prof,  at  Cicnc\':i  Cons.  -Work.-*: 
Op.  11,  Valse  Torncn;  op.  1.?,  Fftiilles  d' Al- 
bum; op.  Allrsirn  df  concert;  op.  16, 
fijuies  at  slvle;  op.  24,  Grande  Marciu;  op. 
26,  Barcarwe;  etc. 

A'dlgasser,  Anton  Cajetan,  b.  Innzell, 
Bavaria,  Apr.  3,  1728;  d.  Dec  21,  1777,  at 
SaldMire,  where  he  had  Btudicd  under  Rher- 
Un,  and|  sim  i'  1751,  %v,i.s  fir-.r  nr-.misr  at  the 
cathedral. — Works:  Cliurdi-coiu|w.  of  merit. 
—See  Q.-Lex. 

Adliinil  f.ihd  J  (or  A'delunft).  Jakob,  b. 
Hinderslel-K-n,  near  ICrfiirt,  Jan.  14,  I  (»<)<);  d. 
Erfurt.  July  5,  1762.  PujhI  of  Chr.  R.  i<  hardt 
at  Erfurt;  became  town  onanist  (1728)  and 
prof,  fai  the  gynraastum  (1741),  also  giving 
private  music -lessons.  He  was  not  only  an 
indefatigable  teachvr  of  the  cluvi<  lionl.  but 
also  bust  16  clavichords  with  his  own  hands. 
Three  of  hb  works,  AnUUung  tur  mus.  Ge- 
lakrtheU  (17S8:  2nd  ed.,  1783.  f«vbed  by 
J,  A.  Hilliri,  Mu^ica  mrrhanica  org^nnofdi 
(1768),  and  MustkaitschcsSttbengesUrn  (1768), 
have  historical  value. 

Adolfa'ti,  Andrea,  !>.  \'(  ni<  < ,  cirea  1711; 
d.  Genoa  (?),  circa  1760.  Pupil  of  (  '.aliinpi; 
m.  di  cajip.  at  church  of  the  .Madonn.i  <Ii  lla 
Salute,  Venice,  and  (1750)  at  the  chiin  h  del- 
r.-\nnunciazione,  Genoa.  He  wrote  5  ofx-ras 
and  much  church-music. 

Adraa'toe,  pupil  of  Aristotle;  jvrlp.itetic 
philosopher  of  Piiilij)pi>|><ilis  c  ia.i  .v>0  ii.  c; 
wrote  Three  Books  of  Harmony  (a  I..»tin 
translation  was  found  in  1788  in  the  library  of 
the  Kmg  of  Sicily). 

A'drlaensen.  F.mmanuel  (ealled  Hadrl- 
aaus)t  b.  Antwerp.  Eminent  lutcnisit  of  the 
16th  century;  publ.,  1584,  Pratwn  musicum, 

arr.  of  sontjs  and  danre^  for  2  \  luts  H;  and, 
15*>2,  a  coll.  of  can/,oiu  ts,  tianee-tum-s,  fan- 
tasia.s,  madrigals,  motets  and  jtrelu'lcs  (liy 
C.  di  Rorc,  O.  di  Lasso,  J.  van  licrchem, 
H.  Wachnnt,  etc.),  freely  transcribed  for  lute 
in  tablature. 

Adriano  dl  Bologna.    S  e  Hwchieri. 

Adrien  (.Andrien),  Martin-Joseph  [also 
cidled  La  NeuvlUe,  ur  Adrien  Ta  n^I.  b. 
Liige,  May  26,  1767;  d.  Paris.  Nov.  19,  1822. 
From  1785-1804,  hass  singer,  then  chorus- 
master,  at  Paris  Grind  Oper.i;  17')5  <),  and 
again  in  1822,  prof,  of  lyric  tkrlaination  at 
the  '£cole  royale  dc  niusitjue.— Works: 
Opera, Z.r  Fou  ou  la  Ri-velation  (.Amsterdam, 
1829);  Uymne  a  la  Liberie  (1792,  celebrating 


the  Prussians'  deiurture'i;  Ilymne  d.  la  Vic- 
toire  (1795);  and  the  Uymne  aux  martyrs  de 
laliberti. 

Aerts  [ahrtsl,  fi^ide,  flutist;  b.  Boom,  near 
Antwerp.  Mar.  1.  1822;  d.  Brussels,  June  9, 
1853.   Kntered  Brussels  Cons,  at  12;  at  IS. 

Rave  brilli.inf  conrerts  in  Paris;  app.,  1847, 
teacher  of  llute  in  Brussels  Cons.— VVorks  (in 

MS.):  ^mphonies*  flute-conoerfeoe,  etc. 

Afanassiev  [  n.'ih's'vevl,  Nikolai  Jakovle- 
▼itch,  violinist  and  conip.;  b.  Tolx>|sk,  1821; 
d.  Petrograd,  June  3,  1898.  Pupil  of  his 
father.  Wrote  aonie  exoelkuit  ctiambcr-mus., 
an  octet,  several  quintets  and  quartets;  a 
pri/e  c.int.it.i.  Tilt-  rc.;^/  of  Peter  tlu;  Great;  an 
o|iera,  Amaiat  Bek;  pes.  for  pf.  and  vl.; 
pf.-|x».;  songs;  also  symphs.  and  ocaCorioe 
(.MS.). 

Affcr  nl,  IJgo,  b.  Jan.  1,  1871.  at  Florence, 
where  he  attended  the  Cons.;  from  1886-90 he 
studied  at  the  KafT  Cons.,  Frankfort  (Biilow, 
Schwarr,  Urspruch).  and  Leipzig  Cons.  (Rei- 
neeke,  I.idass<ihn,  Piuttil;  189.? -7.  director  of 
ihnv  Mx  ieties  in  .Vnnaberg;  in  1895,  married 
the  English  violini-t  May  Brommer  {b. 
Great  Grimsby,  May  2,  1872;  taught  by 
Herrmann,  Sdiradieck,  and  Brodsky.  at 
l  eip/i^  Cons.l.  Bi-came  dir.  in  1897  of  the 
new  '\  <T<  in  (h  r  M iisikfreundc'  at  Luljcck, 
and  in  P'li.S  siu  (  ceiled  I.u^tner  as  cond.  01 
the  Kurkapclle  ,it  Wiesbaden.— Prod,  a 
lyrical  comcdy-o|xT.i,  Potemkin  OM  dtr  Donau 
(v\nnabcrg,  1897).  Pubt.  pf. -pieces  and  long*. 

Afra'nio,  canon  at  Ferram,  the  reputed 
inventor  (»f  the  bassoon;  h.  Pavia,  end  of  the 
15th  century.  He  is  mentioneil,  and  an  in- 
strument rcsembiioK  the  tiaasoon  depicted,  in 
Albonesio's  work  TntrodncHo  tw  cnaldaieam 
iinguam  il'avi.i,  15.^9). 

Afze'lius,  .\rvid  August,  Swedish  writer, 
pastor  at  Enkopins;  b.  May  6,  1785;  d. 
Sept.  25.  1871.  Publ.  2  collections  of  .Sirwia 
Foiks-.'isor  [Swerlish  Folk-songs)  (1814-16,  3 
vols.);  .md  Af.skrd  uf  Svenska  Folksharpan 
IFarcwell  of  the  Swedish  Folk's-harp]  (1848, 
1  vol.). 

.\gazzari  (-gahi  ].  .\)iostino.  1).  Siena, 
Dec.  2,  1578;  d.  there  Apr.  10,  1610.  En- 
tercd  the  service  of  the  Emperor  Matthias  as 
a  professional  musician;  proceedim^  to  Rome, 
he  was  in  turn  m.  di  e.ipp.  at  the  (ierman 
<*oIlrv,'e  ((  irca  \(Af>),  the  chureh  of  St.  AjjoI- 
iinaris,  .ind  the  'Si-minario  romano";  intimacy 
with  \iadana  le<l  to  hb  adoption  of  the 
latter's  innovations  in  ^sacred  vocal  music 
(writing  church  conarrti  for  1  or  2  voices 
with  instrumental  harmonic  sup|K»rt  l.  From 
16J0,  m.  di  capp.  at  Siena  cathedral.  His 
works,  v.triously  refsriated  in  Germany 
and  Hi»lland,  were  in  great  favor,  and 
very  numerous  (madrigals,  psoims,  motets, 
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ma  ff  n  i  ficats,  and  otherchurch  -m  usic) ,  Hia  little 

iwinphlct  on  J.a  timsica  ecclfsiastim  (Siena, 
163H)  is  a  theoretical  endeavor  to  brin^  the 
practice  of  church-music  into  accord  with  the 
Resioiution  of  the  Council  of  Trent;  he  was 
also  among  the  first  to  jjivc  written  instruc- 
tions for  jM-rforininjj  the  Imsmj  continuo 
(Preface  to  Book  iii  of  the  Mott  ts  [Zanctti, 
Rome.  1606]);  his  pastoral  drama,  Eum^ 
(1606),  is  one  of  the  veiy  earliest  operas. 
— See  Q.-Lcx. 

Alt^a'os  of  TeRca,  reputed  the  first  virtu- 
oso on  the  citliara  plnxn!  alone,  t<H)k  first 
prize  given  in  the  i'ythian  games  of  559  u.  c. 
for  playiog  oo  atring^  inatninieDta. 

At^nelli  fahn- vcrU"],  Salvatore,  b.  Palcrtno, 
1817;  d.  1K74.  I'lipil  of  the  Na|)l.  s  C  ons, 
under  Kurno,  Zingarelli  and  Donizetti;  began 
his  professional  carver  as  a  writer  of  Italian 
operas  for  Naptea:  It  Lattarone  napt^itano 

(1839),  and  r^lMOndrrut  di  spirit  a  {\^<V):- 
going  to  Marseilles  in  1S46,  In-  broui»;lu  out 
the  operas  La  JacqwrK  (1849),  Lronnre  de 
MUkis  (1855),  and  Les  deux  Avares  (1860), 
besides  several  ballets;  3  operas,  Cnmmdl, 
Stefania,  and  Sfort/L,  remain  in  M*^,  He  also 
WTote  a  cantata  (Apoth'ose  de  Supolrnn  I, 
performed  by  thnv  orchestras  in  the  Jardin 
des  Tuilcries,  1856),  a  Miserere,  and  a 
Stahat  Mater. 

A^esi  [.thn  \a'ze],  Luif^I  {recle  Louis- 
Ferdinand -Leopold  A^ez),  bass  opera- 
and  concert-singer;  b.  Erpent,  Namur,  July 
17,  IS.^V.  d.  London.  Feb.  2,  1S75.  F^ipil  of 
Brussels  Cons.;  cund.  of  several  singing- 
societiis,  and  choirmaster  at  St.  Cathannc  s 
ch.;  corap.  the  unsucc.  opera  Harold  le 
Normand  (1858);  st.  1861  with  Dupre/.; 
filled  numerous  engagements  in  German^', 
ilotland,  Belgium,  Paris,  and  especially  in 
London,  where  his  reputatkm  was  ii%h. 

d'Ajine'sl.  Maria  Theresla,  pianist  and 
dramatic  comj).;  b.  Milan,  1724;  d.  1780  (?). 
— Works:  5  ojHTas  (all  given  in  1771),  Sofo- 
nisba  (Naples).  Ciro  in  Armenia  (Milan), 
Niloeri  (Venice),  Insubria  eotuohia  (Milan), 
//  rr  pasiorr;  also  sonatas  for  pf.,  and  ditto 
for  harp.— See  y.-I.ex. 

Agniss,  L.-P.-L.  See  Agnbsi,  L. 

Aftostl'ni,  I^dovico,  1).  Ferrara,  1534;  d. 
there  Sc|ii.  20,  1590,  as  chaplain  to  Alphonso 
II  of  Este.  He  was  both  poet  and  composer; 

his  madrigals,  motets,  masses,  vespers,  etc., 
were  published  in  X  enice  ((iardanu);  also  in 
Milan,  Ferrara,  etc.    S^-e  Q.-Lez. 

Agosd'nl.  Mezio,  b.  Fano.Aug.  21.  187.S. 
He  received  his  nius.  education  at  the  l.ireo 
Rossini,  whrri-  he  studied,  from  1MX5  '>,<, 
untler  his  father,  Vitali.  Pcdrotti  and  Sam- 
bianchi.  Having  held  the  post  of  conductor 
in  various  theatre*,  be  was  amxiiated  by 


Mascagni  prof,  of  harmony  at  the  Liceo  In 
Pesiro.  In  1900  he  succitded  Wolf-Ferr.iri 
as  director  cjf  the  Liceo  Benedetto  Marcello 
in  W  nice.  I  le  wrote  several  operas,  of  which 
//  CavalUre  del  Sogno  won  a  prize  and  was 
prcxluced  at  Fano  in  1897;  wrote  also  a 
symph.,  4  j-uiies  for  orch.;  2  i)f.-tri<»s;  a 
string-quartet;  a  cantata,  A  Rossini;  pf.- 
pieces  and  songs. 

Agpeti'nl,  Paolo,  b.  Vailerano.  circa  1575; 
d.  Rome,  1629.  Pupil  of  B.  Nanini;  was  suc- 
cessively organist  ot  S.  Maria  in  Trastevere, 

m.  di  capp.  at  S.  Lorenzo  at  Damaso,  and  the 
successor  of  Ugolini  in  the  similar  office  at 
the  Vatican  (1627).  His  publ.  works,  7  books 
of  psalms  (1619),  2  books  of  Magnificats  and 
Antlphons  (1620).  and  8  books  of  Masses 
(1624  2S\  furni  but  a  small  portion  of  his 
compositions,  which  are  uiirvil,  ol  contra- 
punial  ingenuity,  some  of  them  in  48  parts. 
Numerous  MSS.  in  Roman  libraries. — See 
n.-Lex. 

Agosti'ni,  Pietro  SImone,  b.  Rome, 
1650;  maestro  to  the  Dulce  of  Parma.  Wrote 
the  operas  Tdetiieo  (Venice.  1668?),  Ippolita 
(Milan,  1670),  La  costanza  di  Rosmonda 
(Onoa,  1670).  L'Adalinda  (.Vicia,  1673),  // 
Ratio  delU  Snhine  (Venice.  1680),  FleHdea 
(V'enice,  1687).  Some  of  these  were  written 
in  collaboration  with  Busca,  Ziani  and  de 
Rossi.  He  also  wrote  oratorios,  motCtS  and 
stx-ular  cantatas.  — 5>ec  Q.-I.ex. 

Agreir,  Johann  Joachim,  b.  .  Ldth, 
Sweden,  Feb.  1,  1701;  d.  Nureml>crg,  Jan. 
19,  1765.  From  1723-46,  he  was  court  vio- 
linist at  Kassel.  and  also  noted  as  a  han>si- 
chord-player:  1716,  after  visiting  Italy,  Ka- 
uellni.  at  Nuremberg. — Works:  Symphonies 
tor  orch.;  7  concertos  for  harpsichord  and 
quartet:  7  trios;  several  duos;  6  sonatas  for 
harpsichord  solo.— See  Q.-Lex. 

Agrt'OOte  (AdBarmann),  Alexander,  emi- 
nent composer,  probably  of  Qermaa  nation- 
ality and  b.  in  Holland  circa  1446;  d.  circa 

1506  near  X'alladolid,  Spain.  He  was  chor- 
ister at  Milan  \u\\  1474)  and  Mantua  (till 
1491),  then  entering  the  service  of  I'hilip  I 
(the  Fair)  of  Burgundy,  whom  he  followed 
from  Brussels  in  1505  to  S(>ain.  31  of  his 
songs  and  motets  were  prinit<I  by  Petrucci 
(Venice,  1502  3),  who  also  published  (Venice, 
1503)  a  vol.  of  5  masses  {L$  Serviteur,  Je  ne 
demandf,  Maihfur  me  bat,  Primi  lout, 
cundi  toni). — Sec  Q.-Lex. 

Altri'cola,  Johann  Friedrich,  b.  Dobitz- 
schen,  n.  Alienburg,  Jan.  4,  1720;  d.  Berlin, 
Nov.  12  (Forkel),  Dec.  1  (Schneider).  Dec.  6 
(\'oss../tg.),  1774.  He  enit  retl  the  I'niv.  of 
Leipzig  in  1738  as  a  law-student,  but  also 
studied  music  for  three  years  with  J.  S. 
Bach,  and  later  (1741)  with  Quanta  in  Berlin; 
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was  tiKuIp  court -roniiH>s«>r  (1751)  and  di- 
rector of  the  Royal  ('hajM.'!  (1759),  8ucc(i>ding 
Graun.  His  compositfons,  which  had  no  en- 
during success,  wi-n-  S  ()[x  r.(s  Cltnnr^lit  out 
1750-72  at  Berlin  and  Fotssdam),  and  a  va- 
riety of  sacred  music  and  arrangements  «if 
the  King's  oomposittona;  except  a  psalm  and 
some  chorals,  none  was  pubtisned.  I  le  was  a 
Rood  sinijin^j-tiMchtT  (tr.insl.  Tosi's  Method 
of  Sinniuii),  and  was  said  to  be  the  finest 
organist  in  nirlin.  I'nder  the  pseudonym 
'Oltbrio'  he  printi-d  s^ime  j)i)li'inical  pam- 
phlets directed  a>;ainst  Marpurg;  was  also  a 
collalmrator  on  Aillung's  Mustca  medianiea 
•fguiwet/i.— Sec  Q.-Lex. 

Agrl'cola,  Martin,  a  very  iin|K)rtant  iiuis. 
theorist  an<l  writi  r;  b.  Schwiilui-^  (Hrandon- 
burK),  J  im  6,  I        d.  Magdeburg,  June  10, 
1556.     Ills  rial  name  was  Sore,  but  he 
adopted  the  Latin  name  because  of  his 
descent  from  peasants.    He  is  an  authority 
on  till-  inslrumi-nts  of  hU  tiiiir,  and  a  valuable 
source  fr>r  the  histor>'  uf  nutation.  Matthe- 
srm  siiys  that  he  was  the  first  to  al)andon  the 
old  tablature  for  modern  notation.  From 
1510  he  was  a  private  music-teacher  in 
Ma,;di  hurji;  1527,  app.  cantor  at  iln-  fir^l 
Lutluran   church   there.     His  friend  and 
patron,  Rhaw,  of  \\'itteiibefs:» printed  s<-veral 
of  his  worlcs,  chief  amonff  much  are  Mtiska 
figuralis  dendseh.  Von  aen  Propordonihus 
(btuli  without  dale  or  author's  name,  I)ut 
rcprintwi  together  in  15.i2);  Musica  instru- 
mentalis  dtmnh  (chief  work;  1528,  '20,  '.?2); 
Rudimenla  musices  (I5.V^  '4.^;  this  2nd  ed. 
entitled  Qunestiones  vuigariorrs  in  musiram); 
Duo  ll'ri  musid-s  (1561,  beinji  the  Rudimenla 
and  J)r  l^ropordontbus  in  one  vol.);  Scholia 
in  musicam  planam   Wencestai  PkitomaHs 

(1540)  ;  Virduns's  Musifa  gefutsrhl  in  verse, 
with  the  orit;iii.il  illustrations;  also  a  few  col- 
lections of  pi(  <  t  s.  J:in  kiirls  drudsrh  miisica 
(1528!;  Musna  chortilis  deudtck  (15.V?); 
Deudsi  he  Musi)  a  und  (JesangbQekiein  (1540)' 
Ein  SanRburhlein  oiler  SoHnlat$'Eottnt0li€H 

(1541)  .— Sec  I).  Lex.  — 

Afithe  f  ihvi  1. 1.  (Wilhelm  Johann)  Al- 
brecht,  son  of  following;  b.  Ballcnstedt,  Apr. 
14.  1790:  d.  Beriinj  Oct.  8,  1873.    Pupil  of 

Fischer  in  Frfurt;  m  IS  10,  niusi.  -ff.i,  lur  in 
Leipzig,  and  nicml»<>r  of  the  <  n  wandhaus 
Orchestra;  1S2.<.  teacher  of  I.ofjier's  metliod, 
in  Dnesdcn;  1826  in  I'osen  (Theo<lor  Kullalc 
being  one  of  his  pupils);  in  Bnslau. 


and  18.^2  in  n  rhn.  wliire  for  l.i  \'f.irs  he 
yinm  director  of  a  niusic-iichoul.  bomu  of  his 
piano-pieces  are  of  interest. 

Aji'the.  Karl  Chrintlan.  b.  Het  t  k  .It .  J  une 
U>,  !7()2;  d.  Nov,  27,  17'>7,  at  Ualluistedt, 
IS  I  Miirt-org.  to  the  Prince  v.  Bcrnburg,— - 
Works:  6  Singspide,  1  balletf  aonataa  (or 
pf.,  songs,  etc. 


8 


Attm'do  y  Garcfa*  DIottlsio,  famous 
guitar-player:  b.  Madrirl.  .\|)r.  S.  1784;  d. 
there  Dec.  20,  184'>.  Wrote  various  pieces 
and  etudes  for  guitar,  also  a  Af^M  fDubl. 

1825;  in  !■  n-iv  h.  IS 27^. 

Aguia'rl,  Lucrezia.    See  Ara  jARi. 

Aguilar  [ah-ghe-lahr'!.  Emanuel  Abra- 
ham, Knglish  pianist  and  comp.  of  Spanish 
descent;  b.  Clapham  (London),  Au^  23 
1824;  d.  London,  Feb.  18,  lOOL  Hi,  operas. 
Wave  King  (1855)  and  The  Brid-tl  Wreath 
(1863)  have  remaine<l  MS.;  wrote  s\  inphs. 
(C,  lu.,  n  m.);  2  overturi's;  alli  ^;ro  for  pf. 
and  orch.;  scotet  for  pf.,  wind  and  strings; 
sextet,  pf.  ana  wind:  quartet,  pf.  and  strings; 
2  ouartets  for  strings  (A.  H  m.);3  trioa,  pf. 
and  strings  (G  ni.,  E.  A  m.). 

Aiftuile'ra  de  Here'dia.  Sebasriano.  a 
nionk,  composer  and  'm.icstro  dc  musica'  at 
the  cathedra]  in  Sangosaa  eariy  in  the 
seventeenth  cenlun.-;  jiuM.  (IrtlS)  a  coll.  of 
Magnificats  still  sung  there,  and  elsewhere 
m  Spain. 

Agujari  [  v.ih  1.  Lucrezia  (k  nnwn  as  l  a 
Rastardina,  or  liastardella,  being  the  natural 
d.uighter  of  a  nobleman),  a  brilliant  singer 
with  phenomenal  compass  (c'-c«);  b.  Ferrara, 
174J;  d.  Parma.  May  18,  1783.  Her  father 
entrusted  her  instruction  to  P.  I,  unln  rtini; 
in  1764  she  made  a  triumphant  debut  at 
Florence,  followed  by  a  succession  of  brilliant 
appearances  in  Milan  and  other  Italian  cities, 
also  in  London.  Mozart  wrote  of  her,  that 
she  had  "a  lovely  voic«-.  a  flexible  throat,  aivl 
an  incredibly  hi^h  range."  She  s;ing  by 
preference  the  music  of  Colla,  a  maestro  di  c, 
whom  she  married  in  1780,  then  retiring  from 
the  stage. 

Able.  Johann  Geof^ft,  son  of  Joh.  Rud. 
A.;  b.  Muhlhauscn,  June  (?),  1651;  d.  there 
Dec.  2,  1706;  succeeded  his  father  as  organ- 
ist,  composed  numerous  works  popular  at  the 
time,  and  was  made  ix>'t  laureate  l)v  Em- 
peror Leofxild  L  He  wrote  a  method  of 
compontion,  Musikalische  Fruhlin's-,  Som- 
mer-,  Herhst-v.  Wintrrgesf>rarhe  (1605-170I>; 
also  InUrumrtitaJist  he  Fruh!tn!;smusik,  and 
Anmutht^e  zehn  vicrstimmige  Vtol-di-gamba 
Spt^le  (16811;  also  pubL  a  long  scries  of 
volumes  of  dances,  sacred  and  secular  aongs^ 
maay  no  longer  extant. 

Able,  Johann  Rudolf,  b.  Miihihausen. 
Thunngia.  24,  1625;  d.  there  July  9, 

I6/,L  A  dili'^ent  composer  of  church-music 
anfl  writer  of  theoretical  works;  his  Comfx-n- 
dium  pro  toneilts  (16*8)  ran  tlirou«h  4  edi- 
tions [2nd  (1673)  SLsBrrvis  rt  prrshuua  in^ro- 
dttctio  in  arlcm  mumam;  3d  and  4th  (1690 
and  1704)  as  Kune  uni  deuUiche  Anleitung 
•  •  •  ]■  Priniifial  compositions:  Geisl- 
luhe  Dialoge,  songs  in  several  paru  (164^); 
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Thiirinsischer LustgarUn  (\657)  •.Geistliche  Fest- 
u.  Communionaudaihten  (posthumous).  Many 
of  his  chorales  are  still  popular  inThuringia.— 
From  1646  he  was  cantor  in  Cdttint^en;  in 
1654,  organist  of  St.  Blasius,  Miihlhausen; 
in  1661,  eli'1-tt.Hl  burgomaster  of  the  town.  A 
R'h-*  tion  fr<nn  his  works  was  publ.  by  J.  Wolf 
in  'Dkm.  deutscher  Tonkunst'  (vol.  v). — Cf. 
J.  Wolf.  Joh.  Rui,  AMe,  in  'Sbd.  Int.  M.-G.* 
(1902,  II,  3).— See  Q.-Lex. 

Ahlstnim  fawl'-l,  Jakob  Niklas,  b.  Wisby, 
SwecU'n.  June  5,  1S()5;  d.  Stockholm,  May 
14,  18.S7;  comp.  t)[H  ras  (Alfrnl  lltr  (irciil,  .M>u 
Hoisan),  incid.  music,  suagi>;  publ.  w.  Boinan 
a  coll.  of  Swedish  folk-doi^ 

Ahlstrom,  Olof,  b.  Slorkholm,  Aug.  14, 
1756,  d.  there  Aug.  11,  1835,  an  organist  at 
the  ch.  of  St.  Jacob. — ^Works:  Piano 
violin-sonatas;  the  collections  Musikalisk 
Ttdsf  'rdrifl  and  SkaUlesiykken,  both  coatatn- 
ing  s<jni;s  by  himself;  etc. 

Ah  'na .    Sec  D  e  A  una. 

AIM  (i'bll,  Joseph,  firm  of  music-piihls. 
cstab.  at  Munich  in  1824;  the  8ul)s<'<iu<'nt 
heads  were  Eduard  Spitzwcg  (from  1836). 
and  his  sons,  Eugen  and  Otto.  Since  19(m 
in  Leipzig  tinder  the  firm-name  'Univenal- 
Edition.' 

AfMinger  [i-],  Johann  KMpar,  b.  Waa- 

serburg,  Bavaria,  I'eb.  2.?,  1770;  d.  Mtmirh, 
May  6,  liS67.  Siudietl  music  in  Mimi<  h,  then 
at  Bergamo  under  Simon  Mayr  (ISOJ);  lived 
at  Vicenza  1803-U:  then  became  2d  m.  di 
c.  to  the  viceroy  at  Milan:  founded  the 
^Odeon'  (society  for  the  cultivation  of  clas- 
sical vocal  music)  at  \  fnit  e,  in  co<5peration 
with  Abbe  Trcntino;  was  engaged  (1819)  for 
the  Italian  opera  in  Munich  as  maestro  al 
cembalo,  in  1826  as  Kapellm.;  returned  in 
18.13  to  Heryamo,  and  made  the  fine  collec- 
tion of  ancient  cl.issic  al  music  now  in  the 
Staatsbiblwthek  at  .Munich.  He  wiis  the 
foremost  promoter  of  classical  vocal  per* 
formances  in  All  Saints*  church,  Munich,  and 
wrote  many  celelir.tlid  s.icred  coin|X)sitions 
(masses,  requieni>,  liturgies,  psalms,  etc.). 
His  one  opiTa,  Rodrig/f  «  Ximene  (Munich, 
1821),  and  3  ballets,  were  less  successful. 

Ai'chinger  [i-j,  Gregor,  b.  Ratisbon, 
1564;  d.  Augsburg,  Jan.  21,  1628,  as  canon 
and  vicarHUioral  of  the  cathedral.  Comp. 
much  'sacred  vocal  music;  3  books  of  Saerae 

cantiones  (.Augsburg  and  V<  nice.  1590;  Ven- 
ice, 1505;  Nuremberg.  15*>7);  Tricinia,  Di- 
tinrif  laudrs  (1602),  «'tc.,  etc.;  his  Cantioms 
euiesiasticae  (Dilltn^en,  1607)  are  notewortliy 
as  one  of  the  earliest  works  in  wliich  the 
term  'basso  continue'  appears. — See  Q.-Lex. 

Aig'ner  (k-),  Eagdbert,  dramatic  comp.; 
b.  Vienna,  Feb.  23.  1798;  d.  1851.  Pupil  of 
Stadkr;  1835-7,  director  of  ballet  in  court 


theatre. — Works:  Opera,  Die  Wtindfrlilie 
(1827);  2  comic  opi-ras.  Das  geheime  Fenster 
a826i  and  Der  A  ngrifsplan  (1829);  cantata* 
Lob  iff  Tonkunst;  a  mass;  a  quintet  In  G; 
6  chiirusL-s  for  m  n's  voices;  aome  tinpabl. 
masses;  and  a  requiem. 

A'Imo.  See  Hath,  N.F. 
AJolia.  See  Latollb. 

Ak'eroyde,  Samuel,  Engl,  song-writer,  b. 
Yorkshire  after  1650.  Many  of  his  |K)j)ular 
comps.  were  printifj  in  collections  of^  the 
period;  e.  g.,  in  D'Urfey's  3rd  coll.  of  Soiuts 
(1685),  Theater  of  Musick'  (1685-6-7), 
'Banquet  of  Musick'  (16SK),  'Comes  Amoris' 
(1685-7),  'Thesaurus  musicus"  (1693-6),  etc. 

Akimen'ko,    Theodore,    composer:  h. 

Kli.irkdv,  Rii>-ia,  Kel).  8.  187(»;  pupil  <>\ 
Kiiuskv-Kor3,ikov  (1HS6  00)  at  the  Petro- 
grad  CTons.,  and  of  Balakircv  ^1886-95)  as 
chorister  in  the  Court  Choir,  in  which  he 
also  taught  for  some  years;  spent  3  years 
(190.V  6)  iti  I'ranre;  now  living  in  Moscow.  — 
Works:  Lyric  poem  and  overture  for  orch.; 
string-trio  in  C  (op.  7);  'cello-sonata;  violin* 
sonata;  pieces  for  pf.  (Sonale  Jantastique, 
op.  44):  wjngs  and  choruses;  an  opera.  The 
Queen  of  the  Alps  (MS.). 

Alaleo'na,  Domenico,  comp.  and  musicol- 
ogist; b.  Montc^iorgio  (Piccno),  Nov.  16, 
1881.  Pupil,  in  the  'Liceo  mu.sic.ile'  con- 
nected with  the  St.  Cecilia  Academy  in  Rome, 
of  Bustitti  (pf.),  De  Sanctis  (comp.),  Renzi 
(theory).  At  graduation,  in  1^06,  he  dlrecte<l 
his  choral  work  for  soli,  ch.  and  orch.,  Altol- 
lite  Portas,  which  attractetl  couiiiderable 
attention.  190!<-10  cond.  the  "Society  Guido 
Monaco*  at  Leghorn;  since  1910  cond.  the 
'.\ugustco,'  and  prof,  at  Cons,  in  Rome. — 
Works:  A  requiem,  Pro  defuruto  Rege;  a 
2-act  o|x.Ta,  Mirra;  Sinfonia  Ilalica;  songs 
with  pf.  and  orch.;  wrote  Su  Emilio  do  Csao- 
lieri  (1905,  in  'Nuova  Musica').  and  Studii 
sulUi  sloria  dell'  Oratorio  {Tufm,  1'>0'^);  aUo 
critical  and  hist,  essays  in  various  journals. 

Alard  [fth-lir'],  Jean-Delphln,  a  distin- 
guish-d  violinist  of  the  modern  French 
school;  b.  Bavonne,  Mar.  8,  1S15;  d.  I\iris, 
Feb.  22,  1888.  A  pupil  of  Habeneck  at 
Parb  Cons.  (1827).  his  celebrity  dates  from 
1831;  he  succeeded  Baillot  as  prof,  in  1843, 
and  as  le.i<I  r  of  the  royal  orchestra,  te  icl)ing 
in  the  Cons,  till  1875.  A  fine  instructor 
(Sarasate  was  his  pupil),  he  publ.  a  Vtolin 
School  of  high  merit,  a  selection  from  18th- 
century  chssics  {Let  ' maUres  dasMi^iuM  4u 
violon),  and  numerous  brilliant  and  popular 
comps.  for  vi(»lin  (concertos,  6tudes,  fanta- 
sias, duets  for  pf.  and  vin.,  etc.).  His  play- 
ing was  full  of  fire  and  spirit,  and  his  inter- 
pretation of  classic  Germaa  chamber-mmic 
was  eioepcioiially  fine. 
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Alayrac.   See  Dalayrac. 

Albanese  [-na'zfl,   ,  b.  Alhano,  mar 

Rome,  1729;  d.  Paris.  1800;  from  1752-02, 
princii>al  sin^T  at  the  Parisian  'Concerts 
SpiriiiulH.'  C'omn.  songs  {romotiett)  very 
popular  in  their  day. 

Albane'sl,  Luifti,  b.  Rome.  Mar.  3,  1821; 
d.  Naples,  Dec.  4,  1.S97.  Pupil  of  Polidori 
and  Lavigna;  was  a  highly  esicemvd  pianist 
and  teacher;  wrote  pf.-^ioces,  many  motets, 
m  isses,  and  the  oratorio,  Lt  sette  parok  di 
Ccjii  Crista. 

Albani  [-bah'-]  is  the  stage- name  of 
Marie  Louise  Cecilia  Kmma  Lajeunesse, 
a  gifted  dramatic  soprano,  b.  t'hambly.  near 
Montreal  (Qwada),  Nov.  1,  1852;  trained  in 
the  Convent  of  the  Sarred  Heart  at  Mon- 
treal; removed  to  Albany.  N.  Y.,  in  1864. 
where  her  singins;  in  tin-  c  at  In  <Ir.il  altrai  ted 
such  general  attention,  thai  her  lather  was 
persuaded  to  take  her  to  Europe  for  study; 
pupil  ot  Dupres  at  Paris  for  8  months,  and 
of  Lampertt  at  Mtlan  for  a  longer  jH-riod 
(the  lattcr's  treatis<^-  on  the  Trill  is  deilirated 
to  her);  made  her  debut  at  Messina  in  1870 
(Sonnambula),  under  the  name  of  Albani. 
After  singing  in  Fioience,  London  (1872)2 
and  Paris,  she  afi[ain  studied  with  f,ampcrti 
for  s<'V'eral  riiontns;  san^  at  C<j\  i  nt  <  ".anlen 
in  1873,  and  al'so  at  Petrograd;  returning  to 
America,  she  revisited  Alnuiy,  and  sang  in 
the  calhiniral;  in  1874  sang  again  at  Covent 
Garden,  where  she  was  jx-rmancntly  engaged 
until  1.SQ6,  the  year  of  her  ^rand  triumph  as 
Isolde  (in  Oerman),  Jean  de  Reszkd  singinf 
the  part  of  Tristan;  retired  from  active  won 
in  I'HKj.  Married  the  Icsstn?  of  the  theatre. 
Mr.  Krnest  ('Vc,  in  1878,  Her  princiinil 
rfilcs  are  Aniina  (Sonnambula),  Marguerite 
{FauslU  Mi^non,  Ophelia,  Elsa,  Sentai^Elisa- 
beth,  Lucia,  Desdemona  {OteUo);  she  is  also 
an  oratorio-linger  of  the  first  rank,  and  a  tine 
pianist.  She  has  sung  in  op.  ra  on  tlu-  conti- 
nent (Berlin,  I'^^^T)  whh  Kn  at  bucn  ss.  she 
publ.  her  memoirs  under  the  title  Emma 
AUmiU,  Fvrtif  Ym     Song  (London,  1911). 

Alba'ni,  Mathias  (father  and  wjn),  vio- 
tin-niakers  of  Boxen  (Tyrol).  A.  the  elder, 
b.  Bozen,  1621;  d.  there,  1673,  was  one  of 
St  liner's  aptest  pujiils;  A.  the  younger 
learned  the  trade  of  his  fatlier,  and  worki.-*! 
with  the  Amaiis  at  Cremona,  settling  finally 
in  Rome.  His  instruments,  from  1702-9,  arc 
considered  almost  equal  to  the  genuine 
Aniiti^:  whereas  his  father's  violins,  though 
powerful  in  tone,  are  les^  remarkable  in 
quality. 

Albeniz,  Isaac,  1>rilli.mt  pianist  and 
composer;  b.  C  anipiotlon  (Sijuin;,  May 
29,  1801;  d.  Cambo  an  Hains  (Pyrenees), 
May  19,  1909.  As  a  child  his  pragress  on 


the  piano  was  so  astonishing,  that  at  the 

of  >ix  Marniont<  l  accepte<l  him  as  a  pupd. 
After  extensive  concert  tours  through  Europe 
and  America  <as  a  child-prodigy)  he  entered 
the  Brussels  Cons,  for  further  serious  study 
under  Br.issin  (pf.).  and  Dupont  and  (ievaert 
(comp.);  Mihsiqiuntly  studied  also  with 
Jadassohn,  Reineckc  and  Liszt.  The  greater 
port  of  his  life  was  spent  oa  tours  as  a  con* 
cert  piani-t.  He  was  court  pianist  to  the 
Queen  of  Spain.  In  his  later  works  he  shows 
himself  strongly  influeni  til  by  French  im- 
pressionism, especially  in  his  suites  Iberia 
and  Catalonia. — Works:  The  Oiieraa  Tkt 
^facic  opal  (London,  189.^1;  Enrico  Clifford 
(Barcelona,  1895);  San  Antonio  dr  la  Florida 
(Madrid.  1895);  Pepila  Jimhtfs  (Barcelona, 
18<>6);  the  trilogy  King  Arthur  \Merlint 
La ncrlot.  Ginevrof  (1897- 1 900 1 ;  / ' I-.r<tn$iatt 
Heurie  (1905);  an  oratorio,  Crista;  Concertt 
Jantdstico;  and  over  200  comps.  for  pf. 

Albeniz  (  neth'l,  Pedro,  b.  Logrono  (Old 
Castile,  Spain),  April  14,  1795;  d.  Madrid, 
Apr.  12,  i85S.  In  early  youth,  or^nist  in 
various  Spanish  towns;  later,  a  pupil  of 
Kalkbrenner  and  Henri  Her2  in  Pari»;  app. 
(1830)  pf.-prof.  at  Madrid  Cons.,  and  (18.J4) 
court  organist.  An  early  and  powerful  pro- 
moter of  modem  methods  of  piano-playing 
in  S()ain.  a  coinjKiscr  of  some  70  pianu-piici-s 
(rondf>s,  vari.it ions,  fantasias.  Etudes,  etc.), 
also  songs:  author  of  a  pf.  Method  adoptra 
by  the  Madrid  Cons.  (1840). 

Alber^a'ti,  Pirro  CapocellL  Conte  d', 
comp.;  b.  Carrati,  Sept.  20^  1663;  d.  Bologna, 
June  22,  1735.  Comp.  oratorio^  (//  Convito 
di  Baldassaro,  L'Innocmsa  di  S.  Eufemia, 
S.  CatUrina,  S.  Euslathio);  Cantate  spirttuali 
a  2-3  v.,  with  instrs.;  Caniale  morali  a 
9oee  sola;  Motutti  ed  Antifone  ddla  B.  V.  a 
voce  sola;  Messa  t  Salmi  contertati;  Mrssa 
Litanic  d.  B.  V.  a  voc^  sola;  Hfnno  ed  Anti- 
Jone  d.  B.  v.;  Corona  di  pre^i  di  Maria  (can* 
late  a  V.  sola),  etc.  Instrumental  pieces: 
PUtro  armonuo  (10  sonate  da  c^m.) ;AtlletU, 
Correnli,  Sarabande  eCighe  for  vin.,  2nd  vlll. 
ad  lib.,  and  violonc;  etc. — See  Q -Lex. 

Albert,  Prince  of  Saxe-Coburg-Gotha, 
Prince  Qmsort  of  Queen  Victoria;  b.  Schloes 
Roecnau,  Aug.  26,  1819;  married  Feb.  10, 
1840;  d.  Oct.  14.  1S61.  A  zealoUS  f>roinol«T 
and  patron  of  art,  he  himsi-lf  comp.  an  opera, 
/fcAnf  van  Linden  (London,  1840),  and 
numerous  vocal  works,  of  which  were  pul.l. 
Ltnvoca^one  all'  Armonia,  f.  solos  .in<l 
choriis;  tnortiinj^  service  in  C  and  \\  anthcn\ 
Out  of  the  deep;  29  Lieder  and  Romanzcn,  in 
S  colfections;  3  cansonets;  etc. 

Albert,  Helnrich,  b.  Loln-nstcin  (5>.ixonv), 
uly  8,  1604;  d.  Konig-.lHrg,  Uct.  6,  lo5l. 
n  1022  he  went  to  I)re.s<len  to  study  music 
under  his  uncle,  Ueinrich  Schttu,  but  his 
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parents  soon  decided  that  he  should  study 
law,  and  sent  him  to  Leipsifi:.    (toing  to 

KoniRsbcTR  (\f>2(>),  hr  wis  attached  to  an 
eniluLssy  to  W'ar^w  and  takt  ti  jirisont  r  by 
the  Swedes;  relurnintr  to  K.,  he  bei.uin' 
organist  of^  the  Cathedral  (1630),  and  re- 
sumed music  study  under  StobAus.  He  was 
a  gifted  composer,  and  a  fine  pfx't  (of  the 
'KdnigsberK  school  ),  writing;  the  words  for 
the  majority  of  the  songs  he  set  to  music. 
He  pubiUhed  8  famous  books  of  arias  [Arien] 
(16Sft-50),  and  the  KHrMHUIe,  a  osntata 
consisting  of  12  terzcts  (1645);  collections  of 
chorales,  arias  and  lieder,  for  one  or  several 
voices;  many  of  his  hymn-tunes  ar6fltittsuiw 
in  PhJssta.  A  selection  of  his  Mmgi*  with 
the  music,  has  been  issued  in  the  'Neudruclce 
deutscher  l.ittcr.iturwerWe'  (Eitncr:  Halle, 
1883-4);  the  arias  in  voU.  xii  and  xiii  in 
Dkni.  deutscher  Tonkunst.'— See  Q.>Lex. 

d*AIbcrt  [dahl-bar'l,  Eufttee  (Francis 

Charles),  [writes  his  name  in  German  style, 
Eugen,]  pianist;  b.  Glasgow,  A|)r.  10,  1864. 
His  father,  Charkss  L.  N.  d'A.  (1..  .Nieii 
stetten,  near  Hambtuv,  Feb.  25,  1809;  d. 
London,  May  26,  1866),  %ras  a  muridan  and 
daneinK-master,  and  composed  many  popular 
dances;  he  was  his  son's  first  teacher. — - 
Eugene  was  elected  N'ew<  astk-  scholar  in  the 
National  Training  School,  London,  in  1876, 
and  was  taught  by  Pauer  (pf.),  and  Stainer, 
Prout  and  Sullivan  (harm,  and  comp.);  in 
1881,  he  was  elected  Mendelssohn  scholar, 
and  studied  under  Richter  (X'it  nna)  and 
I.iszt  (Weimar);  the  latter  dubbed  him  'the 
young  Tausig'  on  account  of  hts  remarkable 
technique.  On  I'el).  5,  1881,  he  jil.nrd  the 
Schumann  concerto  at  the  Cr>'stal  Palace, 
London,  and,  on  Oct.  24,  a  concerto  in  A, 
of  his  own,  at  a  Richter  Concert.  Since  that 
time  he  has  srrived  at  full  pianistic  maturity, 
one  of  his  feats  l>eing  the  |xrfornKiiii  of  5 
Beethoven  sonatas  (op.  31,  53,  90,  lU";,  110) 
at  a  Gewandhaus  rec  ital  on  Nov.  20^  1893, 
thus  vying  with  Billow's  famous  programs. 
Ever  since  his  first  appearance  he  has  occu- 
pied a  conspicuous  place  among  the  v;ri  (ti-^t 
of  contemporary  pianists.  As  a  compKJser  he 
has  puM.  2  pf. -concertos,  in  B  m.  and  E;  2 
overtures  Ulyperion  and  Esther) ;  a  symphony 
in  K;  a  pf.-suitc  in  5  movements;  a  pf. -sonata 
in  m.;  2  string-quartets  (.\  m.,  E>);  minor 
pf.-piccea,  and  several  son|^;  op.  14,  Der 
Afensch  «.  das  L^ben  (by  O.  Ludwig),  for 
6-p.  ch.  and  orch.;  op.  16,  4  pf. -pieces  {Wattx, 
Scherzo,  Intermezzo,  Ballade).  He  wrote 
the  operas  Der  Rubin  [The  Ruhy\  (Karls- 
ruhe, Oa.  12,  1893),  which  had  a  favorable 
reception;  text  and  music  of  the  3-act  opera 
Ghismonda  (Dresden,  1895,  mod.  success); 
opera  GVrno/  (Mannheim,  1897;  succ);  1-act 
mm.  comedy  Die  Abmse  (Fnmkfortt  1898; 


succ.);  Kain  (Berlin,  1900):  Der  Improvisaior 
(Berlin,  1900);  Tiefland  (Prasrue.  190.?;  v. 
succ);  Flauto  solo  (Prapue,  l')()5);  Tragal- 
dahas  {Der  geborgte  Ehemann;  conKdy-opera 
in  4  acts;  Hamburg,  1907;  succ);  Iteyl 
(Hamburg,  1909);  Die  verschcnku  Frau 
(Vk>nna,1912):  LtVftfsikr/teft  (Vienna.  1912); 
Tote  Auven  (Presflen,  1016).  Ho  has  also 
made  pi.ino  trans<Tij)tions  of  several  of 
Bach's  organ  works,  edited  the  Weli-Tem- 
pend  Clamfhordt  and  is  one  of  the  editors  of 
the  monumental  Lisst  editkm  tiroagfat  out  by 
Breitkopf  Hartrl.  -D'.Mbert  married  the 
celebrated  pianist  Teresa  Carreno  in  1892 
(divORed  1895).  From  1895-1910  he  was 
■Hvried  to  the  singer  Hernune  Fiock;  from 
1910-12  to  Ida  Theumann.  Hfa  winter  reri- 
dencc  is  \'ienna,  his  summer  home  is  in 
Meina,  Italy.  1895,  app.  1st  Kapellm.  at 
Wciiii.ir,  as  Dr.  Lassen's  successor;  but  re- 
signed speedily,  being  himself  succeeded  by 
B^nhard  Stavenhagen. 

AlbertazzI  f-tftht's?],  Emma,  nfe  Howson, 

stage-contralto;  b.  London,  May  1,  KS14;  d. 
there  Seot.  25,  1847.  Pui)il  of  Sir  M.  Costa; 
d^bnt  1829,  Argyle  Rooms,  London.  En- 
gaged at  King's  Th.,  1830;  at  Piacenza, 
Haly,  in  18.H,  where  she  married  Spr.  Al- 
bcrtazzi.  Sang  in  La  Scala  (1831),  Sladrid 
(1833),  and  Paris  (Ital.  Op.,  1835),  her  most 
brflliant  period.  Rcapfx-ared  in  London, 
18^7.  She  h  id  a  fine  voice,  but  noptMioOOr 
atiiiiiation  in  singing  or  acting. 

Alber'ti,  Domenico,  b.  Venice,  circa  1717; 
d.  Formio  (or  Rome),  dr^  1740,  is  still 
known  to  fame  as  the  first  to  develop  and 
extensively  employ  the  style  of  broken-chord 

bass-accomp.,  in  similar  figures,  named 
'Alberti'  or  'AlL>ertinian'  bass  after  him. 
He  first  attracted  _  notice  as  an  amateur 
singer,  dcvi-loping  into  a^  pianist  and  com- 
poser of  easy  popular  piano-music,  also  3 
operas,  Rndiminne,  Cmlatea,  Olitnf>iade.  In 
1/37  he  was  attached  to  the  suite  of  the 
Venetian  ambassador  at  Rome,  and  was  a 
much -ad mired  singer  and  player. 

Alber'ti,  Giuseppe  Matteo,  b.  Bologna. 
1685;  d.  after  1746.  Violinist  and  comj).  of 
great  merit;  pupil  of  Manzotint  and  Minelli 
(vln.)  and  F.  Amsti  (cpt.);  'principe'  of  the 
B.  Philh.  Academy.— PuW.  works:  10  Con- 
certi  (sextets I ;  12  vln. -sonatas  with  b.  rnnt.; 
12  Sinfonie  for  2  vlns.,  via.,  'cello  and  org. 

Alber'ti,  Johann  Friedrich,  b.  Tonning, 
Schleswig,  J  im.  11.  10^2;  d.  Merseburg,  I une 
14,  1710.  Pupil  of  Werner  Fabricius,  Leip- 
zig, and  Albrici,  Dresden;  org.  at  Merseburg 
cathedral  til!  UiOX.  A  learned  contraoimtist , 
whose  chorales,  fugues,  etc.,  were  held  in 
estimation. 
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Alberti'nI.  Cioacchino,  h.  1751;  <I.  War- 
saw, in  April,  1812.  Abaut  1784,  RDval 
Polish  Kapcllm.  His  Italian  operas,  Circe  ed 
Vfisse  (Hamburg,  1785)  and  Vwtima  (Rome, 

1786),  were  extremely  popular. 

Albert! 'ni.  Michael  (called  Momoletto). 

famous  •«>prano  singer  {musico)  at  KasiwI  early 
in  the  ISth  ccntiirv.  His  sister  Giovanna, 
(calleil  Romanina)  was  prima  donna  there. 

Albino'ni,  Tommaso,  opera-composer 
and  vioUnist;  b.  Venkc,  1674.  d.  there  1745; 
wrote  some  46  operas,  chicAy  for  Veirioe;  in 
Gemuiny  he  was  best  known  as  a  violintst 

and  instrument  il  comixiscr  (^ym|)honics, 
sonatas,  concertos,  etc.,  among  them  some 
valuable  works).    He  was  also  an  admired 

singer.    See  O  F,  ex. 

Albo'ni,  Marietta,  cckhrate*!  coninlt.i. 
b.  Ceseria  (Romagna),  Mar.  10.  182.?;  d 
Vilie  tl  Avray,  France,  June  23, 1894.  Studied 
u!ukr  Mine.  Bertolotti  at  Bolodna  (where  she 
lu'^an  her  sta^c  cannr  in  IS^Oi,  and  later 
with  Rossini,  whose  solf  pupil  she  is  saiti  to 
iiave  been.  Htr  cK'but  as  OrMni  in  Doni- 
zetti's Lucrczia  Bnrf^ia,  at  Ka  Scala  (Milan, 
184.^1,  was  a  brilliant  success;  with  her  im- 
l)r<  >.iri(),  Merelli,  she  made  an  Italuin  tour, 
then  proceeding  to  Vienna.  Shc^  visited 
Petrograd,  returned  to  Germany  in  1845, 
s^ing  at  the  Roman  carnival  in  1817,  and 
appeared  at  ("ovent  (iarden  in  London  the 
same  sprini{,  entering  into  not  unsuccessful 
rivalry  with  Jenny  Lind,  then  at  the  zenith 
of  her  fame.  Engaged  the  following  October 
in  the  Italuin  Opera  at  Paris,  she  was  rereived 
with  unboundixi  enthusiasm,  and  s.uig  for 
sever.d  ye.irs  alternately  in  these  capitals. 
In  1653  she  made  a  triumphal  progress 
through  the  two  Americas:  marriea  Count 
IVp..|i  in  1854.  and  al  his  de.ith  (isr,6) 
retired  from  tlie  sta^e.  In  1H77  she  niarriitl 
a  l-  rem  h  oHk  er.  ZitV'r.  Her  voire  was  rich, 
sweet  and  ]>owcr(ul,  with  a  eom|>ass  o(  2 
octaves  (g — jf')  and  jK-rfet  tly  eoualixed.  Cf. 
A.  Pougin,  -If.  .1.  (2nd  e<l.  I'aris,  1912). 

Al'brecht,  Eugen  Maria,  a  fice  WoUnist 
and  musician;  b.  Petrograd,  June  16,  184-2; 

d.  there  Feli.  0,  1894.  1857-60,  a  pupil  of 
David  at  Leipzig  Cons.;  1860  77,  leader  of 
the  orchestra  at  the  Italian  opera,  Petrograd, 
'  and  (1867-72)  musical  director  of  military 
schools;  1872,  app.  ins|»ei:lor  of  the  Im|)erial 
orche-.tr.is;  1S02,  li'»r,iri.in  of  the  Imperial 
Tbeatri's.  Also  the  founder  (1872)  of  the 
Chamber-music  Society,  and  violin-master 
to  several  of  the  Imp.  princes.  -His  father, 
Karl  A.,  b.  Pusen,  Au;;.  27.  1807;  d.  Gat- 
china,  Felt.  24,  u  IS  K.ipiilni.  fur  12 
years  of  the  Imj).  Russian  ( )|Kra,  where,  in 
1842,  he  conducted  the  world's  premito  of 
Glinka's  Rtuskm  and  LudmiUa, 


Al'brecht,  Johann  Lorenz,  b.  Gfirmar 
near  Miihlhauscn  (Thuringial,  Jan.  8,  17.i2; 
d.  Mlihlhausen.  1773.  He  studied  at  Leij)- 
sig,  and  in  1758  became  cantor,  music- 
director  and  teacher  in  the  (iyinnisinm  at 
M.  Editi-d  Adhmg's  .\fuuca  m-'rhanna  and 
Stcherufstirn  (Berlin,  IToSi,  wrote  an  Ah- 
kandiung  uber  die  Frage:  ob  die  Musih  hetm 
GoUesiienst  m  dvtdfn  set  otter  nicht  (1764); 
Griindlichc  F.inleitun^  in  (/.■••  Anfirti^slfhrrn 
der  Tonkunst  (17ol);  and  a  treatise  Vnm 
Hasse  der  Musik  (1765);  contributed  articles 
to  Marpurg's  'Kritische  Beitrage/  etc.  Com* 
posed  a  Ptusiott,  some  cantatas  and  harpsi- 
chord-lessons. 

Al'brcchtsberfter,  Johann  Georgt  famous 

theoretical  writer,  composer,  and  teacher;  b. 
Kli>st<  rneiihiiic,  near  X'ienn  i,  Feb.  .1,  17.^6; 
d.  \  ienn.i,  .Mar.  7,  18()*>.  AUer  h  ilding  posi- 
tions as  orR.inist  and  niusie  ni  i^t  r  in  v.inaller 
towns  (es|>ccially  12  yiuirs  in  Molk,  where  hb 
fine  playing  attracted  the  Emfiernr  Joseph's 
notice),  in  1772  he  was  enKa.;ed  in  \*ienn.i  as 
'Regens  chori'  to  the  Carin  hie-^;  app.  court 
organist  in  the  s-imc  year,  and,  in  1792. 
Kapellm.  at  St*  Stephen's  caihetlral.  His 
important  theoreticd  writini^s  (complete  ed. 
piihl.  by  I.  V.  Scyfried)  are:  Crundliche  An- 
wi'isung  zur  Composition  (17'>0  and  1818; 
French  ed.,  1814).;  Kurx^rfasstg  Mrlh'yde,  den 
Generalbass am ertemen  ( 1792;  also  in  French); 
Ckmersekvle  fSr  Anfanger  (1808);  and  some 
lesser  cs>^iys.  (")f  his  244  comjwsitions,  only 
27  have  Ijecn  printed  (pf.-fugu^s;  pf.-quartet; 
a  Concerto  Ifger  for  pf.,  2  vins.,  and  bass; 
organ-prdudes;  and  quartets,  quintets,  8.*x- 
tets  and  octets  for  strings);  th.;  MS.  scores 
(in  the  p()->-.essi  m  of  Princj  Fsterhazy- 
Galantha)  ci>inpri>e  26  masM.-s,  4i  gnduals, 
34  offertories,  6  oratorios;  28  trios,  42  quar- 
tets, and  38  quintets,  for  strings;  b.-siif-s  a 
great  variety  of  church  music.  A  selection 
from  ln\  instrumental  works  w.is  publ.  in 
'Dkm.  der  Tonkunst  in  Osterreieh,'  vol.  xvi. 
2.  He  was  Beethoven's  teacher  in  cpt..  and 
expressed  but  a  poor  opinion  of  his  pupil's 
talents.— See  Q.-Lex. 

Albrici  I-bre-ichel,  Vlncenxo,  Ii.  Rome, 

June  26,  16.^;  d.  Prague,  Aug.  8,  1696. 
AlK)ut  165(),  K.ipellm.  to  Ou.en  Christina, 
at  Stralsund,  Sweden;  lo54.  do.  to  the 
Elector,  at  Dresden;  1680,  organist  of  the 
Thomasl-irche,  L,eipzig:  afterwards,  church- 
music  director  at  Prague.  His  w.trks  MS.) 
were  destroywl  in  the  Dresden  library  during 
the  Ixtinbirdnient  of  1760;  only  a  few  were 
saved,  but  never  pubL 

Alcarrot'ti.  Giovanni  Francesco,  Italian 
comp.;  b.  .N  »varra,c  15.^6;  organist  at  fcnu  ). 
— Publ.  works:  2  bonks  of  S-  and  6-part 
Madrigals  (1567,  1569);  1  book  5-partXa- 
mentatkms  (1570). 
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Al'cock,  John,  b.  I.omlon,  Apr.  It,  1715; 
d.  Lichfield,  Feb.  2^,  1806.  At  W,  a  pupil  of 
Stanley,  the  blind  organist;  in  1735,  organist 
of  two  I^ndon  churdies;  in  1737,  at  Ply- 
mouth, and  1740,  at  Reading.  In  174«  he 
was  app.  organist,  tnastiT  of  the  choristtTs, 
and  lay-vicar  of  l.ichfidd  c atludr.il;  in  1761, 
he  took  the  degree  of  Mus.  Doc.  (Oxford). 
Hts  publ.  comps.  comprise  harpsichord- 
lessons,  concertos,  coIKniDns  of  psalms, 
hymns,  and  anthems;  cluirch-services;  glees 
and  catcbe9.-^Hia  son,  John  (17  t(>-Ql),  was ' 
aim  an  onanist,  and  publ.  several  antliems 
(1773-6). 

Alda,  Fkancsa  (stage-name  of  Frances 
DaTla),  lyric  soprano;  b.  Christchurch,  New 
Zealand,  May  31,  1883.   Pupil  of  Marched 

at  Paris;  dtliiit  at  ( )|  An  Comiqup,  1904.  a.s 
Manon;  subscqmntly  s^ui^j  at  Brussels,  Lon- 
don, Milan,  Warsaw,  Buenos  Aires;  since 
1908  member  M.  O.  H.;  has  made  four 
recital  tours  through  U.  S.  Created  chief 
sop.  r61es  in  Prince sse  Rayon  de  Soleil  (Gil- 
son),  Madame  Chrysanlhime  (.Mrssager), 
Laiuse  (ChariientierJ,  Le  Villi  (Puccini), 
Cynno  de  Bergerac  (Oamrosch),  Madeleine 
(y.  Herbert),  and  Prinee  Igor  (Borodin). 
Principal  roles:  Mimi,  Manon,  Dosdcmona, 
Margu»'ritc  (Fausl),  Juliette,  Cfilda,  Travt- 
ata,  Aida,  M.mon  Lescaut  (Pucrini),  Mar- 
gherita  (MeAsUjele).  Apr.  3,  1910,  married 
Giulio  Gatti-Casazza,  director  M.  O.  H. 

Alden,  John  Carver,  b.  Boston,  Mass., 
Sept.  11,  1852;  pupil,  in  Boston,  of  Carl 
Facltrn:  in  Leipzig.,  of  Paul,  Plaidy,  and 
P  ipiM  rit/.  For  some  years  associate-teachi  r 
(with  l-ac  ltt  n)  at  the  N.  K.  Cons.;  after  that, 
head  of  tin-  i)iano  dept.  at  the  (Juincy  Man- 
sion School,  Wdlaston,  Mass. — Works:  A 
pf.'ooncerto  in  G  m.,  and  other  pf. -music; 
songs  (Dti  hist  uir  cine  BlitmA;  antlu-ms, 
etc. — A.  is  known  as  a  very  successful  pf.- 
teacher. 

Aldrich,  Henry,  1).  Westminster,  1647;  d. 
Oxfortl,  Dec.  14,  1710;  a  man  of  versatile  at- 
tainments, being,  besides  a  >;ix)d  musician,  a 
theologian,  historian,  and  architect.  He  was 
educated  in  Christ  Church  (Oxford),  of  which 

he  h<caine  tlie  Dean  in  1689;  thus  he  had 
great  inllueme  on  musical  instnirtion  and 
practice  in  the  college.  He  \vp)ie  learned 
WOTks:  On  the  Commencement  of  Greek  Music, 
Theory  of  (hgan -building.  Theory  of  Modem 
Instrs.,  etc.;  comp(j>sefl  tnany  services  and 
anthems,  some  of  which  are  still  sung;  also 
wrote  catches,  and  the  like.  The  collections 
of  Boyce,  Arnold  and  Page  contain  numerous 
compositions  of  his.  —See  Q.-Lex. 

Aldrich,  Mariska,  drama;  ii~  soprano;  b. 
Boston,  Feb.  7,  1881.  Pu|>il  of  Alfred 
Giraudet  (1906-9)  and  Georg  Henschel. 
D£but  Manhattan  Op.  H.,  N.  Y.,  1906»  as 


Page  in  Les  Huguenots;  1909-1.1,  sang  in 
M.  O.  H.  \'oice  chanvjeii  from  contralto  to 
dramatic  soprano  while  in  Europe.  Sang 
part  of  Briinnhilde  in  Bayreuth,  1914. 
Married  Hon.  J.  !•  rank  Aldrich,  Apr.  18,  1901. 

Aldrich,  Perley  Dunn*  b.  Blackstone; 

Mass.,  Nov.  6,  1863.  Stttdted  at  New  Engl. 

Cons.,  aiul  from  188.1-6  with  S.  A.  Winery, 
L.  Maa«  and  G.  WHiiting;  studied  singing 
with  W.  Shakespeare  in  London,  ISW-S;  then 
with  Trabadello  in  Paris;  sp.  course  on  voice- 
culture  with  Sbriglia  in  Paris,  1903-4,  acting 
at  the  same  time  as  his  asst.;  prof,  of  mus., 
Univ.  of  Kansas,  1885-7;  at  Utica  Cons., 
1889-91;  in  Rochester,  1891-1903;  then  in 
Philadelphia  until  1911;  since  1911  in  New 
York  as  vcx-al  teacher.  He  has  written  La 
Belle  Dame,  for  men's  voices;  a  cantat  i,  The 
Sleeping  Wood- Nymph;  Book  of  Songs,  and 
other  songs;  several  anthems.  AttUlor  of 
Vocal  Economy  (1895). 

Aldrich.  Richard,  b.  Providence,  July  31, 
1863.  (Graduate  Harvard  Univ.,  1885;  pupil 
of  J.  K.  Paine.  Critic  'Providence  Journal' 
18^5-9);  priv.  sec.  of  U.  S.  Senator  fHxon 
1889-91)  and  at  the  same  time  critic  Wash- 
ington 'Evening  Star';  from  1891  1902  with 
the  N.  Y.  'Tribune*  tn  various  c-ditorial  posi- 
tions and  as  assistant  to  H.  E.  Krehbiel; 
mus.  editor  of  N.  Y.  'Times'  since  1902. 
Member  of  Nat.  Inst,  of  Arts  and  Letters. 
Translated  Lilli  Lchinana's  *Hcm  to  Sing' 
(1902,  2ad  ed.,  1914):  wnteCmde  to  ParsifiA 

(1904)  ;  Guide  to  the  Rittii  of  the  NiWtung 

(1905)  ;  numerous  articles  in  various  journals. 

Aldrovandi'ni.  Giuseppe  (Antonio  Vin- 
cenzo),  b.  Bologna,  circa  lo7.^;  d.  I'"el).  8, 
1707.  Cpt.  pupil  of  J.  A.  Perti;  1095,  a 
member,  and  1702,  '|)rtncipf,'  of  Bologna 
Philh.  Academy.  Wrote  l5  operas;  also 
much  church-music  (6  orat^ios;  concertos, 
motets,  sinfonie,  etc),  some  of  wliich  was 
publ. — Sec  y.-Le-x. 

d'Alembert  (d.lh-lShn-bar'1,  Jean  le 
Rond,  mail>eiuatician  and  writer;  b.  Pari.s, 
Nov.  16,  1717;  d.  there  Oct.  29,  1783.  His 
works  on  musical  science  were  ElSments  demu- 
sique  thcorique  et  pratique,  suivant  les  principes 
de  M.  Rameau,  a  treatis*  giving  R.'s  theorii  s 
in  liiiniiiDus  detail  (1752);  Rtcherclus  sur  la 
courbe,  que  forme  une  corde  tendue  mise  en 
vibration,  R.  s  Sur  les  cordes  sonorcs,  R.'s  sur 
la  vi!cis^  (ill  son;  Tlistoire  de  la  inmique  fran- 
iaise;  most  of  which  were  alMj  publ.  in 
German.  He  contributtxl  many  articles  on 
musical  subjects  to  the  great  'Dictioonaire 
encyclopSdique,'  edited  by  himself  and 
Diderot  (Paris,  1751-72,  in  2S  vols.). 

Alessan'dri,  Felice,  dramatic  oomposer 
and  conductor,  b.  Rome,  Nov.  24.  1747;  d. 
Casalbino,  Auk*  1^  ^798.  Studied  music  at 
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Naples;  ra.  dl  capp.  at  Turin;  then  lived  4 

years  in  Paris,  and  aft  it  n-visitin^  Italy 
went  to  London  U'^^),  pnxlucing  the  comic 
operas  £a  ttutgfie  fedele  and  //  Re  aJla  cofcia, 
wnA  appearing  a  pianist.  Later  ia  Italy, 
Russia,  and  (1780)  Berlin,  where  he  was  2d 
Kaix'IIni.  of  the  R.  ()[).ra  (1790-2).  and 
brought  out  2  operas,  11  Rilorno  d' Ulysse 
(1790)  and  ZWm  (1791),  and  in  1792  the 
comic  opera  VOuverture  du  grand  opira  Ualun 
d  Nankin,  at  Potsdam;  after  which  nothing 
more  ia  Icnown  of  him.  -Works:  32  opiras 
(prod.  1764-9-1);  a  ballet,  an  oratorio,  6 
sinfonie  a  8  (op.  6)»  6  Trio- Sonatas  for  2 
vlns.  with  1).  cont.;  none  of  lastinj(  value. 
(See  Valdhghi,  F.  AUssandri,  1896. — Alao 
Q-Lex.) 

Alexandre,  Jacob,  b.  1804;  d.  Paris,  June 
11,  1876;  founder  (!S29)  of  the  celebrated 
firm  of  harinoniuni-makers,  h\  whom  the 
'Alexandre'  organ  (an  improvement  of  the 
so-called  'Aimyicas  ot!Baii')  was  iatraduoed 
in  1874. 

Alfa'no,  Franco,  b.  Naples,  1876.  Pupil 
of  Jadaasohii  at  the  Leipzig  Cons.;  composer 

of  the  o|X»ras  Die  Quelle  vnn  Knsihir  \Jai 
Fonte  d'Enscir]  (Breslau,  1S98),  Risurrezione 
(Turin,  1904),  //  Pnncipe  Zilah  iu>a, 
1909);  a  symph.  in  £  m.;  Suite  Jiomanlica; 
wrote  also  meritorious  pieces  for  pf. 

Alfara'bi,  or  Alpharalshltt  properly  £1 
Farabi  (abbr.  Farabi),  so  named  from  his 
birthplace  Parab  (now  transoxine  OthrAx). 

Famous  Arabian  mu^.  th(  orist;  I).  900  (•'i;  d. 
Damascus,  950.  liis  works  contain  descrip- 
tions of  tlw  diffieafcnt  Arabian  mus.  instri.,  of 
the  mus.  acalcSr  and  of  the  difTcrent  systems 
of  music.  He  vainly  attempted  to  introduce 
the  Greek  »}  steni  into  his  own  country. 

Alfera'ky,  Achilles  Nikolaievitth.  b. 
Kharkov,  June  21,  1846,  has  wriiii  n  nu  rito- 
rious  piano  works  and  son^s.  llspi-ciaily  fine 
is  the  Sir  'nadc  Lnnntine  from  op.  2.S.  His 
Bon^s,  which  nuinlxr  over  100,  frequently 
show  the  inliui  lire  of  I'kraincan  (olk-meKxlies. 

Alfle'rl,  Ahliate  Pietro,  ("amarhilian  monk, 

Erof.  of  singing  at  the  lCn^li>h  ("ullege.  Rome; 
.  Rome,  June  29,  1801;  d.  there  June  12, 
186 J.  His  fine  ooflection  of  16th-centary 
church-music,  Ruccolla  di  Mw^ira  Sacra 
(lHU-6),  in  7  vols.,  is  very  valuable,  being 
the  first  edition  of  the  collected  works  of 
Palestrina,  and  is  supplemented  by  lat^  r  and 
less  extensive  ones:  Excerf>ta  ex  celrhr  tor  thus 
de  muucd  viris  [IVacnestino,  N'ittoria.  Allei^riJ 
(Rome,  1840^;  Rtucolla  di  MotleUi  IPale- 
strina,  Vittona,  Avia,  Anerio]  (Rome,  1841), 
etc.;  his  essays  on  plain  song:  Aceompagna- 
mento  coW  Organo  (1840);  Ristabilmento  del 
Canto  e  d.  Mus.  errl.  (ISI,?);  Sa^gio  sityrko 
.  .  .  d.  Canto  Cregoriano  {1655)',  Frodromo 


stitta  resbntr.       liM  H  Canto  idto  Gref. 

(1S57);  and  in.iny  other  articles  in  mus, 
jKTiiKlieals  on  tvcl.  music,  are  of  noteworthy 
ni-<torical  interest;  as  also  his  biogr.  sketches 
of  N.  Jommelli  (1845),  B.  Bittoni,  and  others. 

Alfv^n,  Hugo,  b.  Stockholm,  May  1, 
1872.  Pupil  at  the  Cons,  there  of  Lindegren 

in  th(V)r\',  and  momher  of  the  court  orch. 
Aided  l)y  the  gf>vernment  stipend  for  young 
comjKisers  he  sludieii  the  violin  with  Ccaar 
.  Thomson  at  Brussels  (1896-9),  lived  for  a 
time  in  Paris,  and  travelled  in  Germany.  In 
1000  ho  won  the  Jenny  Lind  stijx^nd,  which 
he  heUl  for  three  y»'ars.  Since  1910  he  has 
been  musical  director  at  the  University  of 
Upsaia,  where  he  conducts  an  excellent 
students'  chorus,  'Orpheidrttngar.' — ^Worlcs: 
3  svmphs.  (F  m.,  D,  E);  2  symph.  poom<5,  F.n 
skiirgdrdfst'itirn  and  Drapa;  a  Swedish  rhap- 
sody, Muisomnuin'akii ;  2  chor  d  works  with 
orch.,  Strn  Sture  and  The  Lord's  Prayer; 
lyric  scene  with  orch..  The  Bells;  a  cantata 
for  the  Linn*  bi-centennial  (1907);  Triumphal 
March;  a  vl.  sonata;  a  romance  for  vl.; 
pf.-pieces;  songs. 

Algarot'ti,  Francesco,  b.  Venice,  Dec. 
11,  1712;  d.  Pisa,  .March  3,  1764;  a  man  of 
versatile  ability  and  wide  knowledge,  a 
favorite  of  Frederick  the  Great,  who  induced 
him  to  come  to  Beriin  in  1746,  and  gave  him 
the  title  of  Count.  His  musical  monument 
is  the  S'lggio  sopra  I'opera  in  musica^  publ. 
1 755,  and  in  many  later  editions,  and  trend, 
into  German  and  French. 

Aliabiev  [ahl-yahl)'y5vl,  Alexander,  wcll- 
Icnown  Russian  song-comiraser;  b.  Moscow, 
Aug.  16,  1787;  d.  there.  Mar.  6,  1851.  Publ. 
Ill  songs  and  romances,  the  Nightingale 

(Salavci)  Inink;  a  special  favorite.  In  c<jI- 
laboration  (more  or  less)  wiili  Verstovsky, 
Wielhorski  and  Maurer  he  .set  to  music  the 
ball.irl-operas  of  Chnulnitsky  (The  Village 
Hhilosofylwr,  and  others);  and  several  ojuras 
{The  Afoonlt'^ht  .V/q/j/,  or  The  Brozanifs;  The 
Prisoner  of  the  Caucasus  [very  popular  at 
the  timel). 

Aliprandi,  Bernardo,  b.  early  in  the  18th 
century  at  Milan;  d.  after  1780.  Violoncellist 
In  the  court  orch.  at  Munich  (1732);  concert- 

master  in  1750;  pensioned  17S0.  He  wrote 
the  ojXTas  Apollo  ira  le  Mme  in  Parnasso 
(17.57);  Mitridate  (1738);  Ifigenia  (1739); 
Semiramide  (1740);  also  a  Stabat  Mater  for 
soprano,  alto  and  orchestra  (1749). 

Alkan  \-khhn'],(recte  Morhantte) .Charles- 
Henri- Valentia  (Alkan  I'aint),  b.  Paris 
Nov.  30,  1813;  d.  there  March  29,  1888;  a 
pupil  of  Zimmerman  in  tlie  Paris  Cons.,  to 
whii  h  he  was  admitted  wiu  n  but  6  years  of 
aj^e;  look  tlie  fir>l  pi.ui  >-i)rize  at  10,  and 
after  1831  occupied  himself  with  composition 


Digitized  by  Google 


ALKAN— D'ALQUEN 


and  teaching,  with  occasional  appearances  in 

public  as  pianist.  His  piihl.  works  rcai  h 
op.  74.  J  lis  romantic  comps.  for  j)f.  an- 
hiutily  oriijinal,  divtrsifud,  and  often  very 
dtmcult^  embracing  numeroua  Preludes,  char- 
acteristic pieces,  marches,  a  concerto,  several 
pieces  of  familiar  nioflern  types,  and  a  va- 
riety of  excellent  etudes.  His  chief  pf. -pieces 
arc  fjudes-CapriuSf  op.  12,  13,  16;  concert- 
study  Le  Preux,  op.  17;  3  Grandes  BtueUs 
(op.  IS),  Aime-moi,  Le  vent,  Morte;  Ifoetumr, 
op.  22;  StiitarelU,  op.  2.^;  .^fnrrhr  futtrhrr,  op. 
26;  Marche  triomphaU,  op.  21;  Bourrie  d'Au- 
perine,  op.  2^;  pf.-trio,  op.  30;  25  PrHudes, 
tm,  31;  Receuil  d' Impromptus,  op.  .^2;  Grande 
Smate,  op.  33;  Douse  Etudes,  op.  3.S;  12 
Gntndes  fijudes.  op.  30;  Minuetto  alia  tedesca, 
op.  46;  the  works  for  the  pedal-piano  ('Pcda- 
lier  grand  ),  op.  64,  66,  69  and  72,  are  valu> 
able.    His  brother, 

Alkan,  Napolfeon-Morhan^e  (/<•  jeune), 
b.  Paris,  Feb.  2,  1826,  was  also  an  excellent 
and  popular  pianist,  and  published  several 
brilliant  salon-pieces. 

AUac'ci  [-iiht'che].  Leone  (or  Leo  Alla- 
tius),  b.  Chios,  1586;  d.  Rome,  Jan.  19, 
1669;  was  made  custodian  of  the  Vatican 

I.i!>rary  in  1661;  compiled  and  pul>l.  (Kutnc, 
1666)  a  DramtUurgia,  or  catalogue  of  all 
dramas  and  Operas  till  then  brought  out  in 
Italy— an  important  historical  work  {2nd 
augm.  ed.  by  Pasauali,  Venice,  1755;;  wrote 
a  treatise,  De  Melodiis  Graecorum, 

Alle'ftrl,  Domenico,  Roman  composer, 
and  Irom  1610-29  m.  di  c.  at  S.  Maria  Mag- 
giore,  is  noteworthy  as  being  among  the  first 
to  provide  vocal  music  with  an  independent 
instrumental  acoomp.  A  few  of  his  MoOetti 
are  still  extant  (a  aOD.  solo  with  vlns.,  a  tenor 
duet,  and  a  bass  solO,  each  accompanied  by 
2  vlns.). 

Alle'grl,  Gregorio,  b.  Rome.  l.^S4;  d. 
there  Feb.  18,  1652.  A  pupil  of  Nanini;  en- 
tered the  Papal  Chapel  m  1629,  after  acting 
for  some  years  as  chorister  and  composer  for 
the  cathedral  at  Fermo.  Chiefly  known  to 
/anie  as  tlie  comp.  of  the  celebrated  Misi  n  re 
in  9  p.ir(.s  ji.  e..  for  two  choirs  singing  4  and 
5  parts  respectively),  r^Iarly  sung  during 
Holy  Week  at  the  Sistine  Chapd,  and  sur- 
reptitiously written  out  by  Mozart  after 
twice  hearing  it,  though  its  piililicaiion  wa!* 
•"orbidden  on  pain  of  excommunication;  since 
then  it  has  been  frequently  published. 
Many  other  compc.  by  A.  are  preserved  in 
MS.;  2  books  of  ConurHni  and  2  of  MoUeUi 
have  been  iirintcd.  also  a  4-part  aoiiata  for 
strings. — See  y.-I.ex. 

Alleo,  Georfto  Bcnjaniin,  compKMcr  and 

sinuer;  h.  London.  Apr.  21,  1822;  d.  Brisbane, 
(Queensland,  Nov.  3U,  1897.  Succeatuvdy 
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chorister,  conductor,  and  organist,  In  Eng- 

l.md,  Ireland,  and  .-Xu.stralia;  a!>o  m.inay;!  r  of 
a  eomedv-o|)era  company,  produi  ing  beveral 
of  Sullivan's  opiras.  -\Vorks:  2-act  opera, 
CasUe  Grim  (London,  1865j;  5-act  opera.  The 
Viking  (not  perf.);  opera.  The  Wiemew  Rose 
(Manchester,  1S82);  two  others  in  MS.;  3 
cantatas;  2  Te  Deums;  anthems;  much 
concerted  vocal  music,  many  songs,  etc. 

Allen,  Nathan  11.,  1).  Marion,  Mass., 
1848.  Puoil  (1H07-7I>}  of  Haupt  in  Berlin 
(organ);  then  settled  in  Hartford.  Conn.,  as 
OK.  of  the  Centre  Ch.  and  tcac>i*  r — Works: 
Cnutch-music  (hymns,  anthem>,  quartets); 
concert-tKs.  for  or^;.,  and  for  i>f.  an<l  org., 
vin.  and  pf.,  etc.;  pf. -pieces  {FanUiisie-lm- 
prom^u;  Nocturne;  3  Winter  Sketches); 
exercises  and  azrangenients  for  org.;  songs 
and  part-songs.  Also  'Hymns  of  M.  I-uthcr,' 
witli  the  original  melodies,  and  r"„>rm an  and 
English  text  (New  Vork>;  and  a  cantata, 
Tho  Apotheosis  of  St.  Dori^y. 

Allihn,  Helnrich  (Max),  b.  Halle  on- 
Saale,  Aug.  31,  1841;  d.  there  Nov.  15,  1910; 
from  1885  pastor  ami  school-inspector  at 
Athenstcdt,  near  Halberstadt  (Harz);  edited 
the  2ttd  edtHon  (1888)  of  T6pfer's  Uhrbuch 
der  Orgelbaukunst  (Theorie  uud  Praxis  des 
Orgelhaufs);  publ.  Die  Jlausinslrumenle  Kia- 
9ieru.  Harmonium  (1892),  and  Dif  Pflegedos 
mus.  Teils  des  Gottfsdienstcs  (1906);  con- 
tributed many  essays  to  De  Wit's  'Zcitschrift 
fiir  Instrumentcnbau.' 

d'  Alme'ida,  Fernando,  b.  Lisbon,  circa 
1618;  d.  Thomar,  Mar.  21,  1660.  Distin- 
guished nupil  of  Duarle  Lob<i;  in  1638, 
entered  the  Order  of  Christ  at  Thomar.— <K 
hia  many  church-componttons,  only  one  folio 
vol.  in  .\IS.  is  extant:  LamtiU,ic<'H's,  Rrspon- 
sorias  e  Misereres  das  ires  ojitias  da  Quarta, 
Qninta  e  Sexta-feria  da  Semana  SMa. 

Al'menriider,  Karl,  bassofin-virtuoso;  b. 
Ronsdorf,  near  Du.sseldorf,  Oct,  3,  17X0;  d. 
Bicbrich,  Se[)t.  14,  1843.  Was  in  turn  prof, 
of  bassoon  at  Cologne  Music-School  (1810), 
member  of  Fmnkfort  theatrr-orch.  (1812), 
and  regimental  {>andmaster:  sf.irted  a  manu- 
factory for  wind  instruments  (1820)  at 
Cologne,  but  gave  it  up  in  2  yt  irs.  enu  ring 
the  Nassau  Court  Orch.  at  Bicbrich.  He 
materially  improved  the  bassoon,  wrote  a 
treatise  on  it  (Mainz,  1824),  and  a  method 
for  it.  Publ.  a  basscx»n-conccrto;  potfKJurri 
for  b.  and  orch.;  variations  for  b.  with  vln., 
via.,  and  'cello;  introd.  and  variations  for 
bassoon  and  quartet;  Duettinos  for  2  bas- 
soons, etc.;  also  the  popular  ballad,  Des 
Ilauses  ietzle  Stunde. 
Alpharalrtua.  SecALVAKABi. 
d'  Alquen  I-kenl,  Friedrich.  younger 
brother  of  the  foUowing;  b.  Amsberg.  1810; 
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d.  London,  June  18,  1887;  a  law-student,  but 
took  piano  lessons  of  Ferd.  Ries  (with  whom 
he  trnvetted),  and  adopted  the  career  of  a 

proft-ssional  pianist  and  teacher.  In  1H27, 
tcucher  in  Brussels:  18J0,  went  to  London. 
PuM.  ooooertoa,  aonataSr  and  other  pf  .-pieoea. 

d'  Alqiien.  fPeter  Cornelius)  Johann, 
popular  son^-vvritiT,  I).  ArnslH  T^,  Westphalia, 
1795;  d.  Mulhcim-on-Rhiru  ,  Nov.  27,  1863. 
A  medical  student  in  Berlin,  he  was  a  music- 
pupil  of  Klein  and  Zelter,  and  gave  up 
medical  practice  to  devoCe  himself  to 
cx>m|>osition. 

Als'Ieben,  Julius,  h.  Berlin,  Mar.  24, 

d.  th.r.^  D.-c  M,  ISO4.  Pr.  phi!.,  Kiel 
Univ.  PL-pupil  of  Lc  uc  hti  nlierg  and  Zech; 
Studied  theory  with  S.  Dehn.  First  a  con- 
cert-pianist and  teacher;  1865,  president  of 
Berlin  'Tonkunstlervercin';  1872,  'Professor*; 
1S7'>,  pres.  of  the  'Musiklehrerv'erein,' J)ring 
one  ot  its  founders.  Editor  (from  1874)  of 
'Harmonic.*  Publ.  12  VorUsungen  itber  Mu- 
sik^rsrhii  kte  (1862);  L'/vt  d.  EntwUbelung  d. 
Klii:  u  rspie!s  (1870),  and  Lichl-  urut  Wende- 
punkW  in  d<  r  I.tihcu  krlun^  il-.  r  Mu  .ib  (ISSO); 
contributor  to  several  musical  pajiers. — ■ 
Comps.:  Raquiem  for  6>  and  ^part  choruses 
a  cappella:  a  liturgy;  overtures  and  march 
for  orch.;  songs;  pf. -pieces. 

Al'stedit),  Johann  Ilelnrich.  b.  Hcllcrs- 
bach,  m.ir  Herborn,  Nassau,  in  1588;^  d. 
Weissi-nliurii,  Transylvania,  Nov.  8,  16.18. 
I'rof.  of  I'liil.  and  tli.-ol.  at  both  tliov  towns. 
Articles  on  music  are  found  in  his  'l-'ncyclo- 
pBdie  dcr  gesammten  Wissenschaf t «<n '  ( K>  I ()) ; 
wnite  FJrmrntale  muHcum  (in  his  'i^lemcntale 
matheuiaticum,'  publ.  1611),  trand.  into 
English  by  Birchensha  (K>i4). 

At'tenburft,  Johann  Ernst,  b.  Weissen- 
fels,   17,^6;  d.   Bitterfeld,   May   14,  1801. 

TrunifK-i-x  irUio^o;  fi(  ld-tnini|K  i<  r  in  the  7 
Years  War,  then  organist  at  Hiilerleld. 
Wrote  a  valuable  trraiise:  Vcrsiich  finer  An- 
Iritung  tur  keroisch-musikalischen  Tromprler- 
utid  Paukerkunst  (Halle,  1795);  also  pieces 
fur  2,  4,  6  and  8  truin|K  t>^.  and  a  concerto  for 
7  trumpets  and  kettle-druius. 

Aftenburg,  Michael,  b.  Atach,  n.  Erfurt. 

May  27.  15st;  d,  Krfiirt.  Ftb.  12,  IMO.  St. 
theology  at  llalU  ;  in  Kdl,  pa.>l')rat  rnxlucl- 
bom;  1021,  in  ( iross-Sommerda;  16.^7,  a-^si  - 
pastor  (Diakonus)  at  Erfurt.— Composed 
much  excellent  church-music:  T-nart  Wedding 
imn,  t;  5-,  6-,  and  8-part  Church  and  Home- 
bongs;  Festival  Songs  in  5-14  parls;  6-part 
Inlrade»  for  instruments  or  voices;  etc. 

.\lt^8  f-a's>l,  F-mest-Eudcnc,  brother  of 
following;  b.  I'aris  March  2H.  l.S.tO;  d.  Sl.- 
Dye,  n.  Blois.  July  8,  IHW.  \  ioliniM  an<l 
conductor;  pupil  of  Habeneck,  in  I'aris  Cons. : 
took  first  vln«  priw  In  1848,  and  the  second 
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for  harnionv  (under  Bazin)  in  1849;  in  1871, 
app.  deputy-conductor  of  the  Opera,  1879  87 
conductor,  then  retired. — Principal  comps.: 

A  syni[)lion\'.  string  <]u.itti  r,  tri  1  fur  pf.  and 
strin^js,  ^^oll.it■l  lor        and  vln.,  eu:. 

Altes,  Joseph -Henri,  b.  Rouen,  Jan.  18, 
1826;  d.  Piris,  July  21,  1H9.S.  Pupil  of  the 
Paris  Cons.,  and  a  fine  flute-player  (Orand 
Ojwra);  successor  of  Dorus  as  Cons,  pro- 
fessor (1S6S  04!;  i)iiM.  (lute-pieces,  many 
with  accoui|).  of  pf.  i>r  orch. 

Althouse,  Paul,  dram,  tenor;  b.  Reading, 
Pa.,  Dec.  2,  IXS').  Hegan  his  vocal  studit^ 
with  Miss  Essick  in  Reading:  cont.  in  New 
York  with  P.  R.  Stephens  and  O.  5>a«mKer; 
debut  as  Dimitri  in  Biyri%  Codtinov  at  M.  O. 
H.,  Mar.  10.  V>\^  (creating  the  role  at  the 
American  prenuere);  he  also  creat'  d  Duke 
d'Esterrc  in  HerUn's  Madeleine  (19U)  and 
Cottte  de  Neipixrg  in  Giordano's  Madame 
Sins-C('nr  has  been  esjM-cialb.'  ■success- 

ful as  a  concert -sinj{ei,  having  a;>iHare<l  at 
many  of  tlie  most  important  mus.  festivals 
in  the  U.  S.  (W'orrester,  SprinEficid.  Rich- 
mond, Savannah,  Norfolk,  etc.);  while  his 
o["n  r.\iic  re|KTtory  i-^,  as  yet,  r.ithrr  liMutrd 
(15  roles),  he  has  all  the  standard  oratorios 
in  his  concert  repertory. 

Altmann,  Wilhelm  \Dr.  phil.;  R.  Prof.]; 
b.  Adeln»iu,  Apr.  4,  1862.  Since  19(K),  chief 
librarian  at  the  Berlin  R.  Librar>':  since  1906 
also  director  of  the  'Deutsche  Musiktiamm- 
lun^,'  to  which  he.  with  Brcitkopf  &  H^el, 
R.we  the  iuiii  il  impulse:  since  l'>()4,  .i|so  he.id 
music  reviiWi  r  for  the  'Nation. d-/.eitunn.'  — 
Works:  Clirouik  Jci  Brrliner  PhiHi.  (htheslers 
\ISS2  IOOI\  (1902);  Heinrich  v.  Hfrzi>Renberg 
(IQOil;  Offentliehe  Afusikhthliothekm:  ein 
frommer  Wunsch  (19(W);  Richard  Wusiners 
Briefe  (1905;  a  list  of  ?>\\?>  lett«rs  with  brii-f 
synopses);  Brahms  Bricfufiltsii  (lOOvSl;  H'd,?- 
ners  Bricfurrh.ul  mil  sn'nen  VerUgem  (2  vols., 
1911);  KammermusikLittfratur-  Vervichniss 
Ilist  of  chamber  music  puM.  situ  e  1.^41) 
(1910).  I'ubl.  also  several  arran;;c  inents  of 
works  of  Hach,  Hei'thoven,  Sl.imii/;  edited 
first  ed.  of  Michael  Haydn's  Violin  Sonatas 
with  b.  cont. 

Alt'nikot,  Johann  Christoph  (J.  S. 

U.ii  li's  pupil  and  son-in-law);  b.  (i*);  d. 
.\aumbur>;,  July,  1759,  as  or^.inist  there. 
Publ.  worl^:  Several  cantatas  with  ^r.  orch.; 
Magnificat;  some  others  in  AiS.  m  Berlin 
Royal  Library. 

Alvarez  [-ra'l  \nnm  de  th  -dtrc  of  Albert- 
Raymond  Courronl,  c  elrhruti-il  stage-tenor; 
b.  Mordraux,  I  r.iiin  ,  lSf)I  At  IShevolim- 
t<  en  d  lor  milit  try  ^  r\  ii  ■  as  ,\  li.imhn.isicr; 
in  188.t,  Ktudie«i  bingiu'.{  in  I'aris  with  A.  dc 
Martini,  and  soon  made  his  debut  at  Ghent, 
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Belgium.  He  thai  sang  at  the  'Grnntls  The- 
atres' of  Lyons  and  Marseilles,  winning  a 
reputation  which  caused  hb  engaRoment  at 
the  Paris  Grand  Opera  in  1802  (,l,  i,ut  as 
Romeo).  Since  then  he  has  suni;  the  chief 
tenor  rfiles  on  that  .sta^e,  creating  Icadini: 
parts  in  Thais,  La  Montague  noirct  Fride- 
gonde,  HelU,  Messidor,  Les  Maftres-Gianteurs, 
Bur  not]  lie,  and  Cnutirr  1'  Aatiitiiitte  (V'idal). 
His  rcfKTtory  comprises  about  M)  rAh-s.  He 
has  appeared  several  seasons  at  the  Metr. 
and  Manh.  Opera  Houses,  New  York,  and  at 
Covent  Garden, 

AMurez  l-vah'-r6th],  Fermfn  Maria,  song- 
writer; b.  Saragassa,  Spain;  d.  Barcelona, 
1898. — ^Publ.  some  100  vocal  works,  accomp. 
in  |)art  by'pf  .,  in  part  by  Other  instruments; 
also  a  few  piano-pieces. 

Alm'ry,  MnSt  dram,  tenor,  b.  Diisseldorf, 
May  3,  185H;  cl.  at  his  country-siat  Daten- 
Ikt^,  near  ( .rxss-T.ibar/,,  Thuringia,  Nov.  8, 
189H.  His  real  name  was  Achenbach,  his 
father  toeing  the  celebrated  ^winter.  I'upil  of 
Stockhausen;  d^but  at  Weimar;  he  became 
famous  in  New  York,  1XS4-0,  as  a  Wagner 
singer  (Sicgfrii<l  was  his  finent  r<*Ic) ;  then 
returned  to  Hamburg,  but  vi.siiid  X.  Y. 
during  two  subsequent  seasons;  later  sang  at 
Mannheim. 
Alvslaben,  Melltca.    See  Otio-Alvs- 

LEBBN. 

Aly'plos,  Grecian  musical  theorist  clita 

360  A.  D-,  whose  Introd.  to  Music,  containing 
all  the  (  <reek  transposing  scales  both  in  vocal 
and  insir.  mtt  nion,  is  the  chief  source  for 
our  knowletlgt!  of  ancient  Greek  notation.  It 
has  been  publ.  by  Meursius  (1616)  and  Mei- 
bom  ('Antiquae  niusicae  auctores  sepiem,' 
Amsterdam,  1652);  the  notatii»n  has  been 
reprinted  more  recently  by  H.  lU  rmann,  Paul, 
Riemann,  etc  ;  a  new  critical  ed.  in  Jan's 
'Scriptorrs'  (1S95,). 

Amad^il.adislaw,  Baron  von.h.  Kaschau, 
Hungary,  Mar.  12,  1703;  d.  Fclbar,  Uec.  22, 
1764.  National  poet,  and  composer  of  _folk- 
songs,  wliich  were  collected  and  published 
(Pest,  1836)  by 

Amadi,  ThaddSus,  Bamn  Ton,  b.  Pres- 
burg,  Jan.,  1783;  d. Vienna,  May  17,  1845; 
a  successful  pianist  and  composer,  who  dis- 
covered Liszt  s  musical  genius  and  provided 
means  for  developing  it. 

Amade'i,  Roberto,  b.  Loroto,  Italy,  Nov. 
29,  1840.  Organist  and  ni.  di  c.  at  Loreto, 
succeefiin^;  his  father. — Works:  The  0|)cras 
Luchtitn  Visconti  (Lugo,  1869);  Bianca  <fe* 
Rossi  (Bari);  Ji  Bauhettone  (comic);  the  I -act 
Amore  eUlegro  (Loreto,  '96;  succ);  also  much 
church-music,  and  pi.  and  vocal  music. 
Ama'lia,  the  name  of  three  artists,  prin- 
by  hkth.    (1)  Anna  A.,  Princess  of 


Prussia,  sister  of  Frwierick  the  Grear,  b. 
Nov.  9,  1723;  d.  Mar.  30,  1787;  composed  a 
aerws  <h  excellent  chorales,  and  also  wrote 
m  j«c  to  Ramlcr's  Tod  JesUtjAter  amtposed 
by  Graun. — (2)  Anna  A.,  Duchess  of  Wei- 
mar, mother  of  the  Grand-duke  Ernst 
August,  b.  Oct.  24.  1739;  d.  Apr.  10,  1807; 
composed  the  opcrt'tta  En.-in  und  Klmire 
(text  by  Goethe).— (3)  Marie  A.  Friederike* 
Princess  of  Saxony,  sister  of  King  John  of 
Scixony,  b.  Aug.  10,  1794.  Dresden;  d.  there 
Sept.  18,  1870.  As  a  writer  of  comedies  she 
was  known  under  the  name  'Amalie  Heiter'; 
composed  also  church-music  and  stweral 
operas  (  Una  donna,  Le  Ire  cinture.  Die  Sif^eS- 
Jakne,  Der  Kanonrnschuss,  etc.).  [Riemann  ] 
Ama'ni,  Nicholas,  b.  187.S;  d.  1904. 
Russian  comtV)srr.  -Op.  1,  st rink;-trio;  op.  3, 
Variations  for  if.  op.  4,  pf  suite;  op.  5,  two 
pf.-valses;  op.  0,  4  sungs;  op.  7,  4  clwacteris- 
tk:  pieces  for  pf.;  op.  8,  3  Preludes  for  pf. 

Ama'tl.  a  renowned  family  of  violin- 
makers  at  (  n  mona,  Italy.  (1)  Andrea,  b. 
1530  (?),  d.  1611  (?),  was  the  first  violin- 
maker  of  the  family;  his  violins  were  usually 
of  small  pattern,  but  show  a  marked  advance 
over  the  Brescia  instrs  — His  2  sons,  (2) 
Antonio,  b.  1550,  d.  1638,  and  (3)  Gero- 
nimo,  b,  1556;  d.  Nov.  2,  1630,  worked  for 
a  time  together,  producine  violins  of  nearly 
the  same  style  as  their  father. — (4)  NlocolA* 
b.  Dec.  3,  1596;  d,  Apr.  12.  U.S4,  the  most 
celel)raied  ol  the  Amaiis,  improved  the  nfodel 
in  several  respects,  and,  though  ^nerally 
working  with  a  small  pattern,  built  some 
so-calk'd  'grand  Amatis' — largo  violins  of 
more  powerful  tone,  and  in  great  request. 
The  tone  of  his  instrs.  is  ch  arer,  purer,  and 
more  sonorous  than  in  those  of  nis  prede- 
cessors. His  label  is  'Nicolans  Amati  Cre- 
monens.  Hieronimi  lilius  Antonii  nepos. 
FtT-il  anno  10  — .'  In  his  worksliofi  were 
trainetl  both  Andrea  (".uarin  ri  and  Anti  nio 
Stradivari. — (5)  Niccolo's  son,  Geronimo, 
b.  Feb.  26.  1649;  d.  Feb.  21,  1740,  the  last  of 
the  family,  was  far  inferior  to  his  father  as 
a  workman. 

Ama'ti,  Vlncenzo  (called  Amatua),  Dr. 

of  theol.,  and  m.  di  capp.  at  Palermo  cathe- 
dral fr otn  circa  1665;  b.  Cimmina,  Sicilv, 
Jan.  6,  1629;  d.  there  July  29,  1670.  Publ. 
sacred  comps.,  and  the  opera  VIsawn 

(Aquila.  1664.) 

Ama'to,  Pasquale,  operatic  baritone,  b. 
Naples,  1878.  Si.  at  Cons,  of  Naples  (1896- 
99);  debut  as  Cerinont  in  La  Trtwiata  at 
Teatro  Bellini,  Naples,  in  1900.  Subse- 
quently s<int;  at  Buenos  Air  -s,  Milan,  and  in 
Russia,  England,  Fgvpt  and  Germanv;  since 
1909  member  of  thc'M.  O.  H.  t  rcated  the 
rftles  of  King  lladraot  (Armidit),  Carlo 
Worms  {Ctrnuinia),  Jack  Rancc  {(Jirl  of  the 
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Golden  Wesl),  GolauH  (PrZ/r'as  et  Mmmnde). 
Principal  r61cs:  Count  Luna  {Travatore),  Lord 
Ashtoa  {Lucia),  Mephistophclea  {Faust),  des 
Grieux  {Manon),  Escamillo  (Carmen).  Amato 
is  regarded  as  one  of  the  finest  operatic 
liari  tones. 

Am'bnMt  August  Wilhelm«  distinguished 
musical  historiograph  and  critic;  b.  Mauth,  n. 

Prague-.  Nov.  17,  1816;  d.  Vienna.  June  28, 
1876;  divided  his  student-years  at  Prague 
Univ.  between  law  and  inusie;  was  app. 
Public  Prosecutor  at  Prague  in  1850,  but  con- 
tinued his  musical  work  and  study,  and  in 
1S56  rittr.u-ted  i;eiUT.il  notice  by  his  essay  on 
Die  Crcnzen  dtr  Musik  nnd  Porsie  (2ntf  ed. 
Leipzig,  1885:  Engl,  transl.  N.  \ ..  1893),  a 
Study  m  mu^cai  esthetics  put  forth  in  reply 
to  Hansllclc's  Vom  Mwikalisch-Sckonen, 
and  a  treatise  of  hi;;h  and  lasting  value  as 
a  corrtxtivc  to  H.mslick's  extreme  views. 
This  was  followed  by  CuUurhisloristlte  BUder 
aus  dem  Musikkben  der  Gegemoarl  (1860;  2nd 
ed.  Leipzig,  1865).  a  collection  of  admirable 
essays;  he  wa>  then  (1860)  ent;,ni;ed  by  Leu- 
ckart  of  Bresl.iu  (now  in  I-eij>/.i>;i  to  write  a 
History  of  Music,  his  principal  work,  and  a 
life-taslc  destined  to  render  nun  famous.  In 
1869  he  was  app.  prof,  of  music,  Prague 
Univ.,  and  prof,  of  mus.  hi>tnr>'  at  rr.i.^ue 
Cons.;  1872,  app.  to  a  position  in  the  Min- 
istry of  Justice,  Vienna,  and  also  prof,  in  the 
Cons,  at  Vienna.  In  gathering  the  materials 
necessary  for  the  history,  he  sp<"nt  years  of 
lal">r  in  I  lie  lil.i.irit  sof  Sluni(li,  \  ief>na,  and 
beveral  Italian  cities,  having  le.ive  of  absence 
for  this  i)urpose,  and  likewise  a  grant  of 
money  from  the  Vienna  Academy.  \  ol.  iii, 
down  to  Palestrina,  appeared  1868;  A.  died 
beftire  completing  the  fourth,  which  was 
edited  from  his  notes  and  materials  by  C.  F. 
Becker  and  G.  Nottebohni;  a  fifth  vol.  wa.s 
publi»hed  (1882)  by  O.  Kade  from  further 
collected  materials,  and  W.  Langhans  has 
written  a  sequel,  in  a  more  popular  style 
(under  the  title,  Geschichle  dtr  Musik  d<-s 
17 .,  18.  urd  J'K  Jaltrhunderts),  bringing  the 
work  up  to  date  (2  v(»ls.,  1HK2-/)K  A  list  of 
names  and  general  index  were  al^)  i)uhli>,hed 
by  W.  H  inniker  in  1882.  A  2nd  e<l.  (Leu- 
cicirt,  I  .«  ipzi^,  1880)  of  the  original  4  vols,  has 
been  prinle<l;  contents:  X  'l.  i,  I  lie  Hiiijin- 
ningw  of  Music,  Mus.  of  the  Antique  World, 
of  the  Greeks,  etc.;  vol.  ii,  from  the  Christian 
0ra  down  to  the  First  Flemish  School;  vol. 
iii,  from  the  Netherlanders  to  Palestrina; 
vol.  iVj  Palestrina,  his  contemporaries  and 
immediate  successors.  \'ol.  i  has  lH.en  re- 
wriiii  II,  nut  wholly  to  its  advantage,  by  B. 
Sokolovsky.  V'ols.  ii  and  iii  are  of  fK-culiar 
value.  Vol.  ii  was  republ.  (18*)2)  in  a  new 
revision  by  II.  Reimann;  likewise  vol.  iv 
(IQW).  by  H.  Leichtentritt;  vol.  v  was 
revised  and  enlarged  (1911)  by  O.  Kade.-- 


Two  scries  of  entertaining  essays,  Bunte 
Blatter  (1872-74;  2nd  ed.  by  E.  Vogcl,  1896), 
are  interesting  to  either  amateurs  or  profes- 

sionals.  Ambros  was  also  an  <-xrellent  prac- 
tical musician,  being  a  fme  i»ianist,  and  the 
cftmposer  of  an  t>]Kra,  lirelislaw  a  Jitka, 
overtures  to  Othello  and  the  JdagUo  prodi- 
£1050,  several  piano- pes.,  numerous  songs,  and 
2  masses,  a  Stahal  Mater,  etc. 

Ambrose  (Ambrosius),  b.  Trier  (Treves). 
A.p.  333;  d.  Milan,  Apr.  4,  397:  elected 

Bishop  of  Milan  in  374;  canonized  after 
death.  Celebrated  for  his  regulation  (384) 
and  di  veloi»nunt  of  singing  in  the  Western 
Church(»,  by  the  introduction  and  cultiva- 
tioa  of  ritual  (antiphonal  and  congregational) 
song,  as  practised  at  the  time  in  the  Iviistern 
Church,  and  by  the  const-quent  adoption  of 
the  4  authentic  church-modes;  his  indisput- 
able authorship  of  many  sacred  songs  has 
earned  him  the  title  of  Tather  of  Christian 
HyninnIoi,'\'  '  It  does  not  apiw-.u"  that  St. 
AmtiroM'  was  acquainted  with  the  use  of  the 
li  tters  A-("f  as  signs  of  noi.uion;  his  reputed 
aut!i<>r>lup  of  the  'Ambr.  Clunt,*  Te  Deum 
hudamus,  is  mythical.— Bibliography:  Bl- 
nighi,  Jnni  sinceri  e  cormi  di  S.  A  mhro^io 
(Milan,  1862):  G.  M.  Drevrs,  Aurelius  Am- 
brosius, drr  V'aler  drs  K ' r  !;,  n^esanges  (Frei- 
burg, 1893);  A.  Mocqucreau,  Notes  sur 
r influence  de  P accent  et  du  curstis  tonique  latins 
dans  le  chant  ambrosien  (Paris,  18Q7);  A. 
Steier,  Untersuchungen  ufn-r  die  Echthrit  der 
Ilymtu  n  dfs  Amhrosius  ( I.eip/ii,',  i'^lXl;  P. 
Wagner,  Ursprun^  und  F.niicit  klung  der  litur- 
gischen  Gesangsformen  bis  ztim  Ausgange  des 
MiUelalters  (Leipzig,  1910);  E.  Garbagnati, 
Kiviste  suit  antica  salmotlia  ambrosiana 
(Rome,  1912). 

AmbroMt  Paul,  b.  Hamilton.  Ont.,  Oct. 
11,  1868.  Pupil  of  his  father  and  A.  R.  Par- 
sons (pf.).  B.  O.  Klein  (cpt  ),  and  O.  Buck 
(orch.);  1886-90.  organist  in  N.  Y.  City; 
since  1890  su|H  r\'is<)r  of  mua.  instructioci  In 
the  state  schools  uf  New  Jersey.  Compowf 
of  songs,  i>art-songs  and  pf. -pieces. 

d'Ambrosio,  Alfredo,  b.  Naples,  Tunc  13, 
1871;  d.  Nice,  Jan.  2,  1915.  Pupil  at  the 
Cons,  of  Naples  of  E.  Bossi  (comp.);  st.  vl. 
1S89  90  in  Madrid  with  Sara-vUe;  then  two 
vears  with  Wilhelmj  in  London;  lived  in 
hJicc  as  teacher  and  leader  of  a  string  quar- 
tet. Wrote  an  opera,  Pia  de  Tolomei;  a 
ballet,  Brsilia;  a  str.-quartet;  a  str.-quintet; 
2  concertos  f.  vl.  and  urch.;  a1«nit  40  coinpi* 
for  vl.  (Romania  in  D,  Canzotittia,  etc.). 

Ani'(m)erlNich,  Ellas  Nikolaus,  contra- 

puntist  and  orijinist;  b.  N.iumburg,  circa 
1530;  d.  Leipzig,  Jan.  27.  1597.  From  ISoO. 
organist  of  tlie  Thoniaskirchc.  Ixripzig;  publ. 
(Leipzig,  1751)  an  Orgel-  oder  Instrument' 
Tabmaltir,  a  work  tmportant  aa  bearing  Ilia- 
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torical  witness  to  the  progress  in  the  practice 
of  tuning,  the  fingering  of  keyboard-instrs., 
and  the  execution  of  graces*  etc.  (described 
by  Becker.  IHe  ffaturnvsik  4h  DnOseMand, 
LeipziK,  1810);  and  itm  tiru  kunsUkh  Tahula- 
turbuck  (1575;  2nd  ed.,  1583).  Also  printed 
many  oomps.  for  organ  and  davidiord. 

Amiot  [ah-ni'y5hn,  Joseph  ^far^a,  b.  Tou- 
lon, 1718;  d.  Pckin,  1794;  Jesuit  nii-,.>ionary 
to  China;  tranal.  Li  Koang  Ti's  work  on 
Chinese  music:  Commentaire  sur  le  livre 
classique  Umchant  la  musique  des  anctetis;  also 
wTole  Mrmoire  sur  bi  mmique  dfS  Chinois, 
kuU  anciens  que  modernes  (vul.  vi  of  'Me- 
rooires  concernant  I'histoire,  Ics  sciences,  Ics 
art';,  etc  ,  des  Chinois';  Paris,  1780,  15  vols.* 
etliiiU  by  Abbe  RoufTier). 

Am'(m)on,  Blasius,  d.  Vienna,  June, 
1590;  a  Tyrokse  by  birth,  educated  as  a 
sopranist  in  the  service  of  Archduke  Ferdi* 
nand  of  Austria;  an  able  contrapuntist,  many 
of  whose  works  were  printtti  (Ixxjk  of  5-jwrt 
Introits,  Vienna,  1582;  ditto  4-part  Masses, 
Vienna,  1588;  2  books  of  4-  to  6-j)art  Motets, 
Mumch.  1590-91;  five  4*part  Masses,  Ma> 
nich,  1591;  and  a  btK)k  of  4-ixirt  Introits, 
Munich,  1601);  numerous  works  ia  MS.  are 
in  iCtut  Munich  Library.  He  died  as  a  Fran- 
ciscan friar. — See  Q.-Lex. 

Am'ner,  John,  b.  late  in  the  16th  cent.; 
d.  1641.  Organist  and  choirmaster  at  Ely 
cathedral,  England,  1610-41  j  Mus.  Bac 
Qxon.,  1613. — Works:  Hymns  tn  3  to  6  parts, 
for  voycrs  and  vyoh  (1615);  anthems;  etc.— 
Ralph,  his  son,  was  bass  singer  al  the  Royal 
Oiapdl,  Windsor,  from  1625-63. 

A'mon,  Johann  (Andreas^,  b.  Bamberg, 
1763;  d.  Wallerstein,  Bavaria,  March  29, 
1825;  a  virtuoso  on  the  horn,  and  pupil  of 
Punto,  with  whom  he  made  long  prolessional 
tours  to  the  chief  dtks  of  France  and  Ger- 
many. App.  music -direv- tor  at  Ht  ill)ronn  in 
1789,  he  hved  there  till  1817,  then  accepting 
thcnost  of  Kapellm.  to  the  Prince  of  Cttin- 
gen-Wallerstcin. — His  printed  oompa.  include 
symphonies,  a  pf.-conccrto,  a  concerto  for 
flute  and  viola,  various  sonatas,  trios,  quar* 
tets,  quuueU,  etc.,  etc. — See  ^.-Lex. 

Amyot.  See  Amiot,  Joskfb  Makia. 

A'nacker,  August  Ferdinand,  b.  Frei- 
berg, Saxony,  Oct.  17,  1790;  d.  there  Aug. 
21,  1854;  a  pupil  of  Schfcht  and  Schneider  at 
Lcipzip:  in  1822  cantyr  and  muslc-din  clnr  in 
Fn'ilxTg,  and  a  teacher  of  music  in  the  Sem- 
inary (k.  \'olkmann  and  Fr.  Brcndel  were 
his  pupils);  in  1827,  conductor  of  the  miners' 
band.  A  sound  musician  and  composer 
(wrote  tile  cantata*?  Bcre.manus^russ  and 
Lehms  Blume  und  Lebens  Unbesland,  7  vocal 
numU  rs  to  D5ring's  Berffhamumue,  varioua 
piano-pcs.,  aong>»  etc.). 


Ancona,  Mario,  dramatic  baritone:  b. 
Florence,  Nov.,  1870.  lU?  studied  Social 
Science  and  Law,  and  began  life  as  a  diplo- 
mat; but  his  interest  in  music  was  so  .strong 
that  he  soon  .ibandoned  the  diplomatic 
career,  and  made  his  debut  at  Trieste  as 
Sctndia  in  Massenet's  Le  Roi  de  Lahore, 
scoring  an  emphatic  success;  then  sang  at 
the  pnncipal  opera  houses  of  Italy;  9  seasons 
at  C  ovcnt  Garden,  5  at  M.  O.  H..  2  at  Man- 
hattan O.  H.;  has  sung  in  Spain,  Portugal, 
Russia  and  Buenos  Aires;  recipient  of  several 
Portuniese  orden;  Commendatore  ddla  Co- 
rona o^It^a.  He  has  appeared  in  more  than 
60  roles  (all  Warner  parts  in  Gerrnan'i:  his 
reix-rtoire  includes  the  chief  baritone  parts  in 
I'Afrkaine,  Lfs  Hugumots,  Faust,  Carmen, 
Pickeurs  de  Perles,  La  Bohime,  Tosca^  Ma- 
dama  Butterfly,  Dm  Giovanni,  -  None  di  Fi- 
garo, Aivlrru  Chtnirr,  II  Barhiere  di  Shi^lin, 
La  Gtocnnda.  all  the  \'erdi  oix-ras  still  in  the 
nJpertoire  of  to-day,  etc. 

Ancot  (alin-k6h'l,  a  family  of  musicians  at 
Bruges  — Jean  (pere),  h.  Oct.  22,  1779;  d. 
July  12,  1848;  viol  in- virtuoso,  pbnist,  and 
composer;  st.  (1799-1804)  in  Paris  under 
Baillot,  Kreutxer,  and  Catel,  then  settled  in 
Bruges  as  teacher.  Publ.  4  violin-concertos; 
overtures,  marches,  s.icre<i  music,  etc,  most 
of  hb  works  are  still  ia  MS.  T.iui.;lit  his  2 
sons— (1)  Jean  UUs),  b.  July  6.  1799;  d. 
Boulogne,  June  5,  1829;  fi  nished  his  mus. 
education  at  the  Paris  Cons,  under  Pradlu  r 
and  Berton;  an  accomplished  pianist,  in 
London  1823-25,  and  settled  in  Boulogne 
after  making  concert-tours  through  Belgium; 
an  astonishingly  prolific  composer  (225  worlcs, 
chiefly  pf. -son.it. is,  a  concerto,  variations, 
6tudes,  lugius,  4-h.inJ  fantasias,  also  violin- 
concertos,  etc);  -.md  (2)  Louls,  b.  Bruges, 
June  3,  1803;  d.  there,  1836;  for  a  time 
pianist  to  the  Duke  of  Sussex,  London;  made 
extrnili<l  continental  tours,  tauj^dit  at  Bou- 
logne and  Tours,  and  finally  returned  to 
Bruges.  Compositibna  of  little  value. 

An'ders,  Gottfried  En^dbert,  b.  Bonn. 
1795;  d.  Paris,  Sept.  22,  1866.  Archivist  and 
auperintendcnt  of  Paris  Library.  Wrote 
monographs  on  Paganini  (1831),  and  Beet- 
hofven  (1839). 

An'dersen,  (Carl)  Joachim,  b.  Copen- 
hagen, April  29.  1847;  d.  there  May  7,  1909; 
son  and  |)upil  of  the  flutist  Christian  Joachim 
.•\..  and  himself  a  remark.ible  flute-player  and 
conductor;  1809-77,  member  of  the  Royal 
Orch.,  Copenhagen;  1881  in  Berlin,  where  he 
was  a  co-toundcr,  and  for  ten  years  1st  flute 
and  asst.-conductor,  of  the  Fliilharm.  Orch.; 
sint-e  1S93,  cond.  of  the  P.il ace  Orch.  at  Co- 
pcnliagen.  ChamUr- musician  to  the  Rus- 
sian, Prussian,  and  Danish  courts.  Compo* 
sitiooa  for  flute  many  and  fine;  Coooert-piMea 
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with  orch.;  Hungarian  fantasia;  RalLulc; 
Dance  oj  the  Sylphs;  24  tasy  and  24  tlitiicult 
Etudes,  etc. — His  brother,  Vigo,  finincnt 
flute-player,  soloist  in  the  Thomas  orchestra 
at  Chicago;  b.  Copenhagen,  April  21,  1852; 
d.  by  suicide  at  Chiraj^o,  Jan.  29,  1895. 

Anderson,  Lucy,  nee  Philpot,  b.  Bath, 
in  Dec..  1790;  d.  London,  Dec.  24.  1878. 
Pint!  pianist,  pupil  of  \Vindsf)r  at  H  ith,  and 
the  teacher  of  Queen  Victoria  ami  her 
children. 

An'dcrson,  Thomaa,  b.  Birmingham, 
F.nnl.,  April  IS,  1836;  d.  there  Sept.  18.  Vm. 
Was  teaciier  then',  and  organist  of  the  Par- 
ish church,  Sohhull;  inus.  critic  of  the  Bir- 
minigham  'Daily  News.' — Works:  Tii(>  can- 
tatas The  Song  of  Deborah  and  Barak,  The 
Wise  and  Fodish  Virgins,  The  Wreck  of 
the  TIisf>erus,  John  Gilpin,  The  Three  J<m'<il 
Huntsmen,  The  Norman  Baron  (1884),  and 
Yuletide  (Birm.  I  est.,  1885);  an  English 
Requiem;  prize  glee,  Mat  o'  the  Mill;  many 
songs;  a  symphony,  overtures,  marches  and 
an  Allemajide,  for  occbestFa;  string-qaaitet; 
pf.-pieccs. 

d*Andnide  [dJhn-dmh'del,  Francesco, 

dramitir  baritone;  h.  I.i  lv>n,  J  in.  11.  18.^9; 
pupil  ol  Mira^lia  and  Konconi;  debut  San 
KauOf  1882.  in  .4  ida.  Sitigs  all  leading  bari- 
tone stage-rdles;  is  also  a  nne  conccrt-nngcr, 
and  has  been  heard  all  over  Europe.  In  1906 
he  Was  singing  at  Kroll's  Th.,  Berlin. 

Andr6t  Johana,  father  of  a  musical 
family;  b.  OffeiAach,  Mar.  28,  1741 ;  d.  there 
June  18,  1799,  Founder  of  the  well  known 
music-publ.  house  at  Offenbach,  est.  Aug.  1, 
1774.  He  was  an  accomplishe<J  pianist,  a 
composer  of  some  30  operas  and  'Singspiclc' 
{Der  Topfer,  Erwin  und  Elmire,  Belmonte  e 
Constnnze  [Berlin,  1781,  a  year  before  Mo- 
zart's], etc.),  of  in  my  instrl.  work.s  and  songs 
(.Xhefytweinlied ,  Brkrdnzl  mil  Laiih),  and  was 
the  creator  of  the  durchkomponierte  Ballade, 
the  first  being  Die  Weiber  von  Wrinsher^ 
(178.?).  Tor  7  y.viPj  (1777-81)  h.- was  Ka- 
pellm.  at  iWjbbelin's  Theatre  in  Berlin.  Up 
to  his  death  his  ostablishmont  had  issued 
about  1,2(K)  nuinh(  r<     Sc  (J  I. ex. 

Andr6t  (Johann)  Anton,  third  son  of 
Joh.  A.;  b.  Offenbach,  Oct.  6,  1775;  d.  there 

April  6,  1812.  A  precocious  niiis.  talent, 
pupil  of  N'ollwciliT  in  Mannheim  179J-9A; 
w.is  a  fine  pianist,  violinist  and  com(H)scr 
before  entering  the  Univ.  of  Jena;  after  cotii- 
picting  his  studies  he  made  extensive  travels, 
and  on  his  f  ithi  r's  death  took  charge  of  the 
busines.s,  .uiding  p<vuliar  lustre  to  its  good 
name  by  the  purchase  (1800)  of  Moz.irt's 
entire  mus.  remains.  He  publ.  M.'s  auto- 
graph thematic  catiJogue,  and  supj>K  nientinl 
tt  by  a  list  of  the  works  so  acquired.  By 


accepting  the  application  of  the  lithographic 
process  to  music-printing  (1779),  another 
long  stride  was  taken  ti>wards  phdng  this 
firm  in  the  front  rank.  He  was^an  excellent 
composer  (2  operas,  symphonies,  songs, 
etc.),  a  suctessful  teacher,  and  a  note- 
worthy theorist  {Lehrhiich  d.  Tonsetzkunst 
(unfinished),  2  vols,  on  Harmony,  Cpt., 
Canon,  and  Fugue,  1832-43,  new  revised  cd. 
1875;  and  Aniettung  zum  Violins piele). — See 
O.-Lcx.— His  sons  were:  (1)  Carl  Auftust,  b. 
June  15,  1806;  d.  Frankfort,  Feb.  15,  1887; 
head  (from  1835)  of  the  Frankfort  branch, 
opened  in  1828,  an!  founder  of  the  piano- 
factory  ('Mozart  lliiser);  author  of  Der 
Klainerhnu  und  seine  Geschichle  (1S55).— 
(2)  Julius,  b.  OfTenhich,  June  4,  1808;  d. 
1  rankfort,  Apr.  17,  ISSO;  a  hne  organist  and 
pianist,  pupil  of  Aloys  Schmitt  (his  grand- 
father's j>u|)il),  author  of  a.  Praktische  Orgel- 
schule,  compos  -r  of  .several  interesting  organ- 
piet\>s,  and  .irrangcr  of  .Moz,irt's  works  for 
pf.  4  h  inds.— (3)  Joh.  August,  b.  Mar.  2, 
1817;  d.  Uct.  29,  1887;  his  father's  successor 
(1839)  in  the  Offenbach  publishing  establish- 
ment. His  2  sons.  Karl  (1).  .\u^.  24,  1853) 
.md  .\dolf  lb.  Apr.  10.  iSvs;  <1.  S<pt.  10, 
1''10).  siKi-  •  ■.!  ■  1  to  file  bii-iinr^^.  —  (  1)  Jean 
Baptiste  {,de  St.-GUles),  b.  Mar.  7,  1823: 
d.  Frankfort,  Dec.  9,  1882;  pianist,  and 
composer  of  various  pes.  for  jii  ino  and  voice, 
was  a  pupil  of  .\.  S<  hmi(t,  Taubi  rt  (pf.),  and 
Ke-.sler  and  Dihn  (harmony);  lived  for  years 
in  Berlin  with  the  (honorary)  title  of  *Uer- 
aoglich  bemburgisdier  HofkapeUmeister.* 

Andre's,  Volkmar,  b.  Bern,  Switzerland, 

July  5,  1879.  While  pnrsnin;^  his  course  at 
the  '( iymnasium,'  h.?  studied  miisie  at  the 
same  time  with  K  irl  Munzin^er;  ls07  -19()0 
pupil  of  the  Cologne  Cons.  (Wiillner,  Klc*fTel, 
Staub):  spent  1  year  (1900-1)  at  the  Univ.  of 
Bern;  1901-2  'solorepetitor'  at  the  R.  Court 
Op.  in  Munich;  1W2-4  cond.  '.Siadtliurger- 
verein'  in  Winterthur;  at  present  cond.  of  a 
mixed  ch.  (since  1902),  a  male  ch.  (since 
1904),  and  the  symph.  concerts  (since  1906) 
at  Zuri  h;  1913  mns.  dir.  at  the  Univ.;  1914 
Ph.D.  (hon.  t .);  in  same  yeir  app.  dir.  of  the 
Zurich  Cons.  Has  travelled  extensively  as 
guest -cond.  (many  German  cities,  Paris,  Bar- 
celona, Milan);  conducted  in  Milan  (1911) 
the  first  pcrform.mec  ever  given  in  Italy  of 
Bach's  St.  Mallhcio  /'rtJJion.— Works:  Op.  1, 
pf.-trio  in  V  m.;  op.  14,  do.  in  F  >;  op.  2,  Das 
(JotUiche,  cantata  for  s..ch.  and  orch.;  op.  3, 
Charons  Nachen,  do.;  op.  4,  sonata  for  vl.  in 
D;  op.  5,  10.        1\  K).  IS,  2\  s-.ngs;  op.  6, 

8,  11.  13.  17.  21.  11,  1\.  in  lie  cli.->.  a  c.ipp.; 
op.  7,  Symphonisi  he  }-\i)i!it^;c  for  orch.;  op. 

9,  str .-quartet  in  n>;  op.  r>.  Vateninser  for 
8., ch.  and  orch.;  i>p.  2o,  Snhs  KlavierstSdte; 
op.  25,  an  opera,  Ratcliff  (Duisbuty,  1914). 
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Andr^e,  Elfrida,  b.  Wisby,  Sweden,  heb. 
19,  1841.    I'upil  of  Sfihrtinjr,  Norman  and 

Cadr;  1S61-66,  or^.  in  Stockholm:  app. org. 
at  Cathedral  in  Gothenburg,  l.S()7.  Wrote 
the  choral  work,  Sndfrii;  a  »ymph.  for  orch.; 
2  svmphs.  for  org.;  a  8tr.*quartet;  a  pf.- 
quiiitei;  a  pf.-tfio;  2  romanzas  for  vl.;  pf.- 
pieces;  songs. 

Andre'oU.  Carlo,  pianist  and  organist,  b. 
Mirandola,  Jan.  8,  1840.  Pupil,  and  from 
1875  pf. -teacher,  in  Milan  Cons.  Cave  suc- 
cessful concerts  in  London,  1S58.  Comixjsed 
nocturnes,  romances,  etc. ~Hi«  father,  Eyan- 
fjclista  A.,  organist  and  teacher  at  Miran- 
doLi,  was  b.  1810;  d.  June  16,  1875.— His 
brother, 

Andre'oU,  Gutllielmo,  b.  Miran<lola. 
Apr.  22.  18.i5;  d.  Nice.  Mar.  1.^.  1800.  I'upil 
ol  Milan  Cons.;  exi  elli-nt  pi.ini>t  ;  nia<l«-  ex- 
tended and  successful  conci  rt  tours  through 
Europe;  wrote  a  piano-qn  irtrt.  J'n-ludio  e 
minuelto,  and  an  excellent  Manualc  d'armonia. 

Andreos'si  I-aht'sS],  Gaetano,  h.  Naples, 
1763;  d.  Paris,  Dec.  21,  182f);  a  pupil  of 
Jommenitcompos!  rl  4  5  r>  H-nis,  the  first,  at  the 
age  of  16,  iK-ing  La  Morle  di  Cesare  for  the 
^atro  Argentina  at  Rome.  Went  to  Rus- 
•iain  1784;  printed  6  string-quartets  in  Flor- 
ence, 1786,  and  in  IJ90  became  m.  di  c. 
there,  and  the  following  year  at  Madrid; 
finally  settled  in  Naples,  whence  poverty 
drove  him  in  182S  to  Paris.  He  also  wrote  3 
oratorios. 

Aodre'vi,  Francesco,  was  a  prominent 
Spanish  composer  and  theorist,  of  Italian 
parentage;  b.  Sanavuba,  near  l.erida,  Nov. 
16,  1786;  d.  Barcelona,  Nov.  2.^  18.S.?.  He 
took  holy  orders;  was  nuisiL-dirtctor  at  llic 
cathedrals  of  Valencia,  Sevilla,  and  other 
Spanish  cities,  also  at  Bordeaux  from  1832- 
42,  dnrintj  tlie  C  irlist  wars.  From  1845-9  he 
lived  in  I'aris,  and  was  then  called  to  Barce- 
lona as  maestro  of  tlie  church  of  Our  Lady 
of  Mercy.  The  best  of  his  numenais  ami 
excellent  compositions  are  an  oratorio,  The 
Last  Jwlcmrr.l,  a  Rrqui'm,  and  a  Stabat 
Mater;  only  a  Nui\c  dimiitis  and  a  Salve 
w^ina  have  Ix  i  n  jirintcd.  A  treatise  on 
Harmony  and  Cpt.  has  been  translated  into 
French  (Paris,  1848). 

Aodrlen.  ■  See  Aoribn. 

Andries  [  dres'l,  Jean,  b.  Ghent,  Apr.  25, 
1798;  d.  there  Jan.  21,  1872;  from  1851 
Director,  and  after  1856  Hon.  Dir.,  of  the 

C.Iu-ni  Cons.,  where  he  hail  been  prof,  of 
vln.-  and  ensi  nible-cl  i-.sc.s  since  IS.VS;  also 
(till  18.S5)  solo  violinist  at  the  lliciln-.  - 
Wrote:  Aper^u  historique  de  tous  Us  instrs. 
mitngiM  aOmdtement  en  wage;  Pricis  de  I'his- 
tov€  de  la  mtuiqye  depuU  les  temfis  Us  plus 


reciUis  (1862);  Instrs.  d.  vent.  La  Flute  (1866) ; 
Remarqnesstirtesdeehesethseortiioms  (1868). 

Ane'rlo,  Felice,  b.  Rome,  1560;  d.  there 
Sept.  28,  1614;  si.  under  (i.  M.  Nanini;  was 
then  a[>p.  maestro  of  the  English  College, 
anil  later  (Apr.  3,  1394)  Palestrina'a  auc- 
cesscjr  as  composer  to  the  Plapal  Chapel.  His 
eminence  is  Inst  attLstcd  hy  the  fact  that 
several  of  his  comps.  were  for  a  long  time 
supposed  to  be  Palestrimi's  own.^  Bcflidca 
numerous  MSS.  in  Roman Jibrories,  many 
of  .\.'s  works  are  extant  in  printed  collections, 
betwcin  15S5-1622;  several  books  of  mad- 
rigals a  5  and  6,  canzonets  and  madrigals  a 
3-4,  concerti  spirUuali  a  4,  litanies  a  4-8,  and 
2  books  of  hymns,  canlica  and  motets;  also 
separate  motets,  etc. — Sec  Q.-l-ex. 

Ane'rio,  Giovanni  Francesco,  yr>unger 
brother  of  Felice,  b.  Rome,  circa  1567;  d. 
there  1620  (?);  1575-79,  chorister  at  St. 
Pcti  r'-:  circa  1609,  m.  di  c.  to  King  Sigis- 
muad  111  of  Poland;  lOlO,  m.  di  c.  at  Verona 
cathcilral;  1611,  Prefn  i  of  the  Seminario 
roinano;  and  1613-20,  m.  di  c.  of  the  Jesuit 
church  of  S.  Maria  del  Monti  at  Rome, 
taking  holy  orders  in  1616.  ,\  ver>'  prolific 
com|x*er  in  all  the  forms  of  sacred  music 
then  in  vogue,  many  of  his  works  being 
printed  by  the  leading  Italian  publishers; 
celebrated  as  the  arranfcr  of  r^leitrina'a 
6-part  Missa  Pnfxr  Marcelli,  fot  4  parts 
(Rome,  1600).— See  L>  -Lex. 

Anet,  Baptists.  See  Baphstb. 

Anfos'sl,  Pasquale,  iimlific  coinjioser  of 
ojKTas  (76  in  all);  b.  Taggia,  nrar  Naples, 
Apr.  25,  1727;  d.  Rome,  Feb.,  17'>7.  Origin- 
ally a  violinist,  he  studied  composition  under 
Piccinni,  and  brought  out  2  unsuccessful 
operas,  hut  with  his  thin!  venture,  L'incof^tiita 
pcrst'guitula  (Rome,  1773j,  won  popular  ap- 

Eroval,  being  supportt>d  by  a  powerful  cliaue 
ostile  to  Piccinni.  In  un^nerous  rivalry 
with  hn  old  teacher  and  fnend,  he  brought 
out  a  great  number  of  ojicras;  his  works  soon 
palled  on  the  Roman  p.dale,  and  he  s<night 
new  fields,— in  Paris  (1779),  London  (1781- 
3.  as  director  of  the  Italian  Opera),  and  after 
that  in  Prague,  Dresden,  and  Berlin.  Re- 
turning  to  Italy  in  1784,  he  was  in  1791  made 
m.  di  c.  at  the  Lateran,  an«I  turned  his  atten- 
tion to  sacred  composition  (12  oratorios, 
masses,  psalms,  etc.).  His  once  lauded 
works  are  now  forgotten. 

Anftelet  [ahn^h  la'i,  Charles-Franyois, 
excellent  pianist,  b.  t  ihcni,  Nov.  18,  1797; 
d.  Brussels,  Dec.  20.  18J2;  a  pupil  of  Zim- 
mertnan  at  the  Paris  C'ons.;  established 
hiins;  If  as  a  ti-acher  at  HriHsels,  stu<lieil 
eoniposiciuti  th  re  und.T  l  »(i>,  and  publ. 
various  piano-prs.,  a  trio,  a  symphony,  etc. 
Appointed  court-pianist  to  King  Wiluam  I 
of  the  Netherlands  in  1829. 
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D'ANGELI 

d'An'ftell,  Andrea,  b.  Padua,  Nov.  9, 
1868.  While  ptinuing  hh  acadornic  studios 
at  the  TTniv.  of  Padua  (Ph.D.  with  the  diss. 

Ln  Musica  net  Dramma  (iri'tti'>,  he  ^tudird 
coinp.  ^at  the  Istituto  Cesarc  Pi)llitii;  prof, 
of  Italian  littraturc  at  tlic  Oillcgio  in  (^aIc- 

Bri;  now  (1916)  prof,  of  Ital.  lit.  at  the  Licco 
amiani  and  prof,  of  aesthetics  and  history  of 
music  at  tho  l,ice<i  Rossini  in  Pi-siro;  also 
ed.  'La  Cronaca  Musicale';  was  the  first  to 
introduce  into  Italy  the  (until  thi-n  unknown) 
'lecture-recital'  as  'Concerti  dclla  Universiti 
popolari.'  An  opera,  L'Innocente  (text  by 
himsilf),  was  suet- <ssfully  prod,  at  Novi 
Ligure  (1896;  Bologna,  1897;;  two  other 
oiK-ras,  //  NegromarUe  and  Al  RidoUo  di 
yenetia,  have  not  yet  been  prod. ;  author  of 
■eyera!  libretti  (Cfarboniori's  Edith,  C.\hc\- 
lini's  Ebles  di  Provettza,  Allxrrti's  Myrtilla, 
etc.);  has  written  a  StabtU  Mater,  some 
masses,  chamber-music  and  romances  {Serate 
i'itneruo);  contributed  some  valuable  hist, 
essays  to  var.  journals  (//  teatro  alia  mmLi  di 
Brnrdetto  Marcello;  II  Prlra'/ii  vtusuislti; 
Uhuk,  Algiirutii  e  Wagner,  in  'Cronaca';  etc.). 

Angeli'ni,  Boatempi  Giovanni  Andrea, 
sin^tr,  toriiposcT,  theorist;  b.  Perugia,  circa 
1024;  d.  near  there,  July  1,  1705.  Maestro 
in  Rome  aiid  Venice,  later  in  the  service  of 
the  Margrave  of  Brandenburg  and  the  Klec- 
tor  of  Saxony.  His  opera  Paride,  given  in 
Dresden,  Nov.  3,  1662,  was  the  first  Italian 
opera  ever  produced  there.  He  returned  to 
Italy  in  1694.  Wrote  several  works,  among 
them  an  Ilistoria  musica  (Perugia,  1695), 
intcrestingi  for  the  discussion  about  the 
ancients'  ideas  ol  harmony. 

Anftelo'ni,  Luigl,  b.  Frosinone,  Papal 
States,  1758;  d.  London,  1842.  Wrote  a 
valuable  mon<)grat)h,  Sopra  la  vita,  le  opere 

td  U  sapere  di  Guilo  d'A:\--zi\  rr\>:iur,itore 
ddla  sciifnza  deW  arte  musua  (Paris,  ISII). 

Angerer,  Gottfried,  b.  Waldsee,  Wurtt.. 
Feb.        1851;  d.  Aug,  19,  1^09. 

Sluilinl  in  tlie  r<.n->.  al  ^tuttpart  and  Frank- 
fort; Dir<  Ttor  of  llic  Mus.  Ae.t<!.  al  Zurich.  — 
Works:  Ballads  for  male  chorus.  Dvr  Ictzte 
Shalde,  Sigurds  BratOfahrt,  K»nigsf,!<icn,  Pes 
Geigers  U,  :i>:k,  hr,  Cermanenzng,  Dcr  Gottfs- 
dienst  d<s  WaideSt  Ooientrcue,  Der  Konigs- 
hoUt  etc 

d'Anftlebert,  Jean  -  Baptiste  -  Henri, 
a  distiii^iii^lied  jiupil  of  C  hatupion.  and 
court  cl.ivicembalist  to  Louis  \IV;  b. 
1628  (?^,  d.  Paris.  Apr.  23.  1691.  Publ.  in 
1689  Ptices  de  dmectn  avee  la  manUn  it  ies 
joucr,  among  which  arc>  22  variations  on 
fi'lifs  d'Espagne  fv.iri<  d  U  fore  hitn  by 
Cor<lli  and  alttr  hiin  1  >  S«^arlalli).  This 
work  shows  d'A.  tu  have  been  a  master  of 
the  quaint  davier-stylc  then  prevailing;  it  is 


ANSCHCTZ 


also  valuable  for  its  explanation  of  .st-veral 
old-fashioncx]  graces. 

Animuccia  |-nioo'tch4hL  GjonmnI,  the 
distmguishefl  prtxJecessoT  of  Palestrina  at  the 

Vatican;  b^  Florence,  circa  1500;  d.  Romk  , 
March,  1571.  1-rom  the  circumstance  that 
.  he  wrote  tlie  first  LfiuU  spirituali  for  the 
lectures  held  by  Neri  in  the  oratory  of  S. 
^llIIl[K>,  he  h.is  been  styled  the  'Father  of 
Oratorio.'  These  Laudi  were  contrapuntal 
son^s  in  siveral  parts,  interspcrsid  with 
cx  r.isional  strophes  or  lines  sun^  l>y  a  solo 
voire  for  variety's  sake:  the  first  txxjk  of  the 
Laudi  was  printed  by  Doric!  (1563),  the  sec-  * 
ond  by  Blado  (Rome,  1570).  Other  publ. 
works  are  a  bo^jk  ui  masses  (1567).  2  of 
magnificats,  a  4-|)art  Credo,  4  books  Ot  mad- 
rigals. Modern  reprints  of  a  mass  (2  movem.) 
and  a  5-part  madrigal  are  in  Torchi's  *L'Arte 
mus.  in  Italia,'  vol.  i.  His  compositions  show 
a  gradual  emancipation  from  the  involved 
formalism  of  the  Flemish  school,  and  prove 
him  to  have  been  a  worthy  foreniancr  of 
Palestrina.  He  was  app.  nuestTO  at  St. 
Peter's  in  1555.— Sec  Q.d.ex. 

Animuc'cia,  Paolo,  brother  of  Giovanni; 
noteworthy  contrapuntist ;  was  m.  di  c.  at 
the  Latenin,  1550-52.  and  died  in  1563  in 
Rome.  Only  a  few  of  his  comps.,  found  in 
collections  of  the  time,  arc  still  extant, 

d'.\nkert8.   Sec  Da.nkers,  Ghiseuin. 

Anniba'le,  called  II  Padova'no  (or  Pata- 
vl'nus)  from  his  birthplace,  Padua;  b.  1527; 
d.  March,  1575;  contrapuntiNt ;  from  1552- 
66,  organist  of  2nd  organ  at  San  Marco, 
Wnicc— Publ.  1  bf)ok  of  Ricercari  a  4  * 
(1556;,  1  book  of  m.^irigals  a  5  (1564),  1 
book  of  motets  a  5-6  (1567),  1  b.x)k  of 
masses  a  5  ( 1 57  J),  1  book  of  Toccate  e  Ricercari 
for  orLj.  (160  n.  Two  Ricercari  for  organ  are 
reprinted  in  vi>I.  iii  of  ToTChi's  'L'Afte  muS. 
in  Italia.' — See  Q.-Lcx. 

An'achfitz,  Johann  Andreas,  b.  Kob- 
lenz, M.ir.  l'»,  1772:  d.  th  re  Drc.  26,  1856. 
Founder,  in  180S,  of  a  inus.  society,  also  a 
whool  for  v<K  al  and  iiistr.  music,  al  Koblen*. 
He  was  a  lawyer  by  profession,  but  also  a 
good  pianist  and  conductor,  and  composed 
pf.-rarialions  an<l  numerous  well-received 
vocal  works  (songs;  2  ari.is  for  alto;  some 
■acred  music,  etc). — ^His  «on, 

An'schOtz,  Karl,  b.  Koblenz,  Feb.,  1S15; 
d.  New  York,  Dec.  30,  1S70.  Pupil  of  I  rietir. 
Schneider;  in  1844  he  assumed  the  director- 
diip  oC  the  musiC'School  founded  by  his 
father,  but  went  in  1848  to  London  (where 

he  condui  1(  1  the  \Vediies<lay  Concerts  for  a 
time),  and  in  1S57  to  N.  V.  as  conductor  of 
Strakos<  li  ..S:  I  Umann't  opera->troupe.  In 
September,  1862,  he  opened  a  season  of 
German  opera  on  his  own  account,  which 
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deserved  the  success  it  failed  to  obtain. 
From  1860-2  he  conducted  the  Arion  singing- 
society.  He  W  is  a  conductor  and 
cultivated  ntusician;  hi^  publ.  cumps.  consist 
of  a  few  piano^pieoes. 

An'sorge,  Konrad  (Fduard  Relnhold), 
pianist;  b.  BuchwaUl,  near  Licbau,  Silesia, 
Oct.  15,  1862:  1880-2,  pupil  of  LcipcV  Cons.; 
1885,  of  Liszt;  after  long  concert -tours  in 
Germany,  Russia,  Austria,  and  America,  he 
H'ttird  in  Berlin  as  a  siicci  ssful  cunccrt- 
playcr;  1898-1903,  teacher  in  the  Klind- 
worth-Scharwcnka  Cons. — -Works:  3  sonatas. 
Ballade,  Traumbilder,  Polish  Dances,  for  pf.; 
songs;  orchl.  and  chamlxT-music;  string- 
sextet  :  2  stringH|uartets;  Rtquiem  lot  m.  on. 
and  orch. 

Antegnati  [  tan-yah'tel,  Costanso,  cele- 

bratetl  orKan-lniil<l<  r;  h.  Bres<na,  rirra  1557; 
d.  there  circa  1620.  OrK'mist  at  Hr.  c  ilhe- 
dral.  Wrote  sacred  cum ()s.  (  in.issi  >,  motets, 
psalms,  and  canzoni),  nubl.  V  enice,  1019-21, 
and  piL-ces  in  organ-tahlatun";  also  an  intcr- 
e>tinK  and  rare  tnaiisi-,  L'Arte  prgiitnca 
(Brescia,  1608J.^ — 3  Rucrcari  lor  organ  are 
reprinted  in  vol.  ill  of  Toichi's  'L'Arte  mus. 
in  Italia.' 

Anti'co,  Andrea.  See  Antiqitus,  Andreas. 

Antipov',  Constantin,  b.  Russia,  Jan.  18, 
1859. — Compositions  for  piano:  Op.  1,  3 
£tudes;  op.  2,  3  Valacs;  op.  3,  Vars.  on  an 
original  Russian  theme;  op.  5,  5  pieces 

(the  Romance  is  fine);  op.  6,  4  pieces  (Noc- 
turne); op.  8,  2  Preludes;  op.  9,  3  Minia- 
tures (V'alse);  op.  10,  Prelude;  op.  11.  V'alst- 
and  £tude:  op.  12,  Nocturne;  op.  1^,  Im- 
|)roniptu  and  Valse; — op.  7,  Allegro  symf/ho- 
nique  for  orchestra. 

Anti'quls,   JohanoM  jGiofaimi]  de, 

maestro  di  c.  in  the  ch.  of  San  Niccolo  at 

Bari  (Naples).  Pul.!.  Villamlle  alia  Napoli- 
tana  (1574),  which  contains  a  few  pieces  by 
him;  a  roll,  of  Canzonetle  a  2  (15SI);  and  the 
fir>t  h'vukof  his4-p.  madrig.ils  (Venice.  1585). 

Anti'quus,  Andreas  (also  A.  de  Antl- 
QuUa  Vene'tus,  or  Andrea  Anti'co).  b. 

Montona  (Istri.i),  latter  half  of  the  15th 
century.  Musit  -printer  in  Rome  and  (1520) 
\  eiiire,  proliahly  tlie  fu >t  of- liis  trade  after 
Pctrucci,  who  publ.  many  of  A.'s  FroUoU 
(Venice,  1504-8^. 

Antoine,  Full.    Pen-name  of  Eknbst 

Closson. 

Anto'ny,  Franz  Joseph,  h.  MUnstcr, 
WVsiplLili.i,  }-Vl).  1,  17*J();  «l.  there  J.in.  7, 
1837.  1<%1'>,  inusie-direeior  at  the  catlu«lral; 
1832,  organist,  succeeding  his  father  (Jo- 
seph A.,  b.  Jan.  12.  1758;  d.  1836).  Publ. 
Archaolofiisch  iiturgiichcs  Ccsangbuch  dciGre- 
fMfMmKibeii  £«rclke»fSM«g#  (1829),  and  Gis* 


schuhUiclie  DarsteOMmg  der  EnlsUhung  und 
VervollkommnuttR  der  Origd  (1632).  Com- 

fK>sed  thurch-musie. 

A'pel,  Johann  August,  b.  I^pzig,  Sept. 
17,  1771;  d.  there  Aug.  9,  1816.  Dr.  juris; 
author  of  a  series  of  articles  on  rlutlun 
('Allg.  musik.ll.  Zeitung,'  1H07-8I,  and  a 
large  work,  Mrtrik  (1X14-16,  2  vols  ).  His 
CespensUrtmck  (1810-14)  suggested  to  Weber 
the  subject  of  Der  FrttsckOtt. 

Ape!!',  (Johann)  David  von,  b,  Kasscl, 
Feb.  23,  1754;  d.  there  1833.  Theatre- 
Intendant.  and  Dir.  of  Kasscl  %nging-Soci« 
ety;  member  of  several  foreign  mus.  socie- 
ties. Prolific  compoiiLT:  4  operas,  several 
ballets  and  cantatas,  3  symphonies,  3 
quartets,  etc. 

Ap'pel,  Karl,  violinist,  b.  Dcs.«u,  Mar. 
14,  1S12;  rl.  tlu  re  n.  (  .  0.  1S95.  Pupil  of 
l.indt  n  and  S<  ht»t-ider;  leader  of  the  ducal 
orchestra;  com|K>s<d  an  opera.  Die  R&uber- 
braid  (Dessau,  1840).  and  very  popular 
humoRMts  male  quartets. 

Apinuiii,  Gaorft  (August  I^naz),  b. 
Hanau  (Kassel),  Sept.  1,  1816;  d.  there 
Jan.  14,  1885;  a  musicun  of  vers.itile  talent, 
a  i)layer  on  almost  all  mu>.  iii-trs.,  atid  up 
to  l.S()0  a  teacher  of  the<jry,  insirl.  playing, 
and  singing  in  Hanau  and  Frantdort;  then 
occupietl  hiniMlf  exclusively  with  arotistical 
experiments  and  the  construction  of  .kdiis- 
tical  appanitus,  nut.ibly  an  harmonium  of  53 
degrees  within  an  octave. — His  st>n  Anton 
(b.  Tunc  20,  1839;  d.  Jan.  13,  1900),  student 
in  Leipzig  Cons.,  ooQtinucid  his  father's 
researches. 

Aprlle,  Giuae|»pe,  one  of  the  finest  con- 
trait  i  of  his  time;  b.  Biscegli  i  (  Apulia),  Oct. 
29,  1738;  d.  Martina,  1.S14;  a  pupil  of  Avos, 
and  tiie  teacher  of  C  imaros.i.  From  1 763  he 
sang  ia  the  principal  theatres  of  Italy  and 
Germany,  then  settling  in  Naples  as  a  sin^- 
ing-m.istiT,  as  whicfi  he  wis  famous.  His 
vocal  tneth(Ki,  The  Italian  Metlwd  of  Singing, 
with  36  Solfeggi,  first  publ.  by  Broderip 
(liOndon).  hasDcen  re[)nnted  in  many  edi- 
tions ana  several  languages;  he  also  wrote 
vocal  music,  solfeggi,  etc. — See  Q.-I.cx. 

Ap'tborp,  William  Foster,  b.  Boston, 
Mass.,  Oct.  24,  1848;  d.  Vevcy  (Switzer- 
land), Feb.  19,  191.?.  Writer  and  critic.  A 
student  at  Harvard,  where  he  gradu.urd  iti 
1869,  he  St.  pf.,  harm.,  and  cpt.  Under  J.  K. 
Paine  from  1863-7;  then  pf.  under  B.  J. 
Lang.  While  in  Harvard,  he  was  asst.- 
piaiiist  and  cymbalist  in  tin;  Pierian  Sodal- 
ity, and  (oml.  thai  s  ociety  1.^(>S  9.  Taught 
pf.  at  Boston  'National  Coll.  of  Music' 
(1872-3);  then,  until  1S86,  taught  succes- 
sively pf.,  harm.,  cpt.,  fugue,  and  general 
theory  at  the  N.  £.  Cons.;  also^  lor  some 
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years,  ajsthctics  and  mus.  hist,  in  ihc  Coll. 
of  Mus.  of  Boston  Univ.  He  ht'Ran  his  cam-r 
as  music  critic  on  the  'Atlantic  M(jn(hly' 
(from  1872-7);  wasciiK-as  inus. critic  on  the 
'liviniiig  Traiis^^ript'  irom  18S1,  al-u  <lrani. 
critic  after  1882;  contributed  many  articles 
on  music  and  drama  to  leading  periodicals; 
edited  the  *ProKrani-l)fK)ks'  of  the  lioston 
Symph.  Orch.  from  1892-I')01 ;  and  |)ul)l.  the 
following  wi)rk>:  Hector  Berlioz.  Selections 
Jrom  his  jMters  and  .  .  .  Writings  (N.  Y., 
1879);  Musicians  and  Musie-hvers,  and  Other 
Essays  (\.  Y.,  1804);  Jacques  Damour,  and 
Other  Stories,  Englished  from  Zola  (B"«t<>n, 
1805);  and  By  the  Wav^About  Music  and 
Musicians  (Boston,  1899),  Critical  editor  of 
Scribner's  'Cyclopedia  of  Muric  and  Masi> 
cians'  (N'.  \ .,  1S8S). 

Aptom'mas,  John  and  Thomas,  two 

broiher^,  b.  at  Bridgend,  England,  in  1826 
and  1829  respectively:  remarkable  harp* 
players;  both  fivcd  in  London  as  teachers; 

the  younL:iT  was  from  1851-6  in  New  York. 
Compositions  ekt^ant,  though  liardly  equal 
to  Parish- Alvars';  they  also  wrote  a  Hioory 
of  the  Harp  (London,  1850). 

Ara,  Ugo,  b.  Venice,  July  19,  1876. 
Pupil  of  P.  A.  Tirinddli  (vl.)  at  the  Cons. 
Benedetto  Marcello  in  Venice;  1889,  at  age 
of  13,  member  of  orch.  at  Th.  'La  Fenicc* 

In  ISO^  he  (otuinued  his  vl.  studies  with 
Cesar  rhoinM>n  at  the  cons,  of  Liegu.  After 
a  lew  months,  however,  owing  tO  violinist's 
cramp,  he  was  ol^liged  to  give  up  playing 
altogether.    The  next  seven  years  (1894- 
1001)  hf  spent  in  X'icnna,  stud\ing  conip. 
with  R.  Kuchs  at  the  Cons.    In  1902  he  was 
able  to  resume  his  playing,  and  at  the  sug- 
c^ion  of  Pochon,  a  fcHow-student  under 
Thomson,  he  devotetl  himself  to  the  viola  in 
order  to  j..in  the  l  l..ii/.alrv  Ouartt  t.  wliich 
was  i  M  al.Ushed  in  1903,  and  has  since  won 
WorUivvide  r>  <  o^nition. 

Ara'ja,  Francesco,  opera  roinposcr;  b. 
Naples,  circa  17(M);  d.  niilo>;na,  tin  a  1770. 
His  first  opera,  Lo  vuitremmonejo  pe  mennetta 
(Naples,  1729),  made  his  name;  in  1735  he 
went  to  Petrograd  with  an  Italian  opera- 
troupe,  and  wrote  many  successful  oiht  i-,  in 
Italian  and  Kn>-.i.iii,  iiis  Lii  Cirmenza  di  J  Ho 
(1751)  bcinif  the  fir.-.t  oiMxa  written  in  the 
Kussion  language.  Returned  to  Italy  in 
1759.  He  wrote  22  operas:  also  chucch* 
music,  and  a  Christmas  oratorio,  La  NatkritH 
di  Gcsu. 

Ara'uxo  (,r  Araujo)  Iah-rah'«-hoh1, 
Frraciaco  Correa  d«,  Dominican  monk  and 
emmcnr  Spanish  musician,  b.  circa  1581 :  fiish- 
op  of  Si-j:ovia,  wlure  lie  (Iii-<1  Jan.  1,\ 
Wrote  the  important  treatise  Lihro  de  ttcntos  y 
disc  ur SOS  de  miisica  .  .  .  intituUtdo:  Pa. 
cuitad  orgdnica  .  .  .  (1626);  two  others, 
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■Casos  morales  de  la  musica,  and  De  Versos, 
are  in  MS. 

Arban  [  hihn'],  Joseph-Jean-Baptlste- 
Laurent,  b.  Lyons,  I'cb.  28,  1825;  d.  I'aris, 
Apr.  9,   1889.     Virtuoso  on  the  cornet: 

teacher  at  Paris  Coti-  .  <  '>nd.  of  the  music  of 
the  0|)era  balls,  invmtor  of  several  wind- 
instrs.  Puhl.  a  Method  for  Cornet  and  Sax- 
horn; also  many  transcrs.  for  orchestra. 

Arbeau  (ar-boh'l,  Toinot,  (xn-name  of 
Jean  Tabourot;  b.  Dijon,  1519;  d.  Langres, 
1595  (?).  In  his  curious  Orchesograpkie 
(1589,  1596).  dancing,  and  playing  on  the 
drum  and  fife,  are  taUi;Iit  catechetically, 
aided  by  a  kind  of  tablaturc;  the  work  is 
historically  valuable. 

Arbos,  (Enrique)  Fem&ndez,  b.  M-idrid. 
Dec.  25,  \S(^^.  -pupil  of  Monaxierio  in 
Madri'l,  ot  \  i,  ii\r< mp^  in  lirusscls,  and  of 
Joachim  in  Berlin;  while  in  Brussels  st,  also 
comp.  with  Gevacrt.  Began  his  career  as 
oonoert-master  of  the  Berlin  Philh.  Orch,, 
and  made  a  successful  tour  of  the  continent; 
taunHt  vl.  for  a  short  time  at  the  Hamburg 
Cons.;  returnetl  to  Madrid  at  the  invitation 
of  the  C}ueen  of  Spain,  and  was  head  of  the 
yl.  <lept.  of  the  cons,  there;  came  to  Kn^land 
in  1889  as  concert- master  of  the  Glasgow 
Symph.  Orch.  A  series  of  successful  con- 
certs given  in  London  in  1890  led  to  bb  ap- 
pointment as  vl.  prof,  at  the  R.  C.  M.,  a 
position  which  he  still  holds;  Ins  a|)fHared 
also  with  considerable  success  as  conductor 
in  London,  Liver|)ooI,  Petrograd  and  Mos- 
cow.  Since  1902,  he  has  sjx  nt  three  mooths 
every  year  in  Spain,  touring  that  country 
at  the  hi  ad  of  the  .Madrid  Sytni)h.  On  li.  - 
Works:  /\  comic  ojjcra.  El  Centra  de  la  Tierra 
(Madrid,  1895);  3  pf.-trios;  numerous  pieces 
for  vi'ilin. 

Ar  buckle,  Matthew,  famous  .American 
cornet  player  and  l)andmastcr;  b.  1828; 
d.  New  York,  May  23,  1883.  Wrote  Com- 
plete  Cornet  Method  (Boston,  no  date). 

Ar'buthnot,  John,  Briti>h  physician;  b. 
Arl>uthn"t.  Scotland,  1667;  d.  London,  Feb. 
27,  1735;  app.  physician  in  ordinary  to  Queen 
Anne  in  1700.  Jf^.  ^.ts  one  of  tlu  iound.  rs  of 
the  S  nblerus  Club  (1714),  and  was  friendly 
to  Handel  dunng  the  composer's  wrangles 
with  his  opera-company;  his  '.Miscellaneoirs 
Works'  throw  sharp  side  lights  on  various 
pcnonsof  interest;  also  wrote  anthems. 

Ar'cadelt,  Jacob  (or  Jachet  Arkadelt, 
Archadet,  Arcadet,  llarcadelt),  distin- 
guished I'lemish  composiT  and  ir.icher-  b 
circa  1514;  d.  Paris,  after  1557.  '.Maestro 
dei  putti'  to  the  Papal  (  ha|.  I  (1539),  1540 
singer  in  the  same,  in  1544  holding  the 
ofUcc  of  'Cameriingo*;  went  in  1555  with  the 
Due  de  Guise  to  Paris^  where  he  is  men- 
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tiont-d  in  1557  as  'Ro^is  iiui>icus.'  His  Ro- 
man iKTioff  was  (lrvoti<l  1<»  st-cular,  his  I'aris 
period  to  siund  compij^iition.  Of  his  niinur- 
OU8  extant  works,  6  books  of  5-part  madri- 
gals (Venice,  1538-56,  his  finest  and  most 
characteristic  comps.),  and  3  books  of 
masses  in  3-7  jiarts  (Paris,  1557),  arc 
cliicf  aiimni;  tliose  j>n>erved  in  print.  Moflern 
reprints  include  the  4-uart  'Madricalc  par- 
lando'  //  fk*/  che  rado  (Kiemann;  'fldbch.  d. 
M.-r,.,  Part  ID,  the  4-part  madrijial  // 
biamo  c  Jolce  cieno  (Moskwa  coll.);  others  in 
Eitner,  vol.  xxiil,  and  Maldc^hem's  Tr6nr.' 
—See  Q.-I.LX. 

d'Arclianibcuu  [ilar-shuhn-lKjh'l.  Ivan,  b. 
near  Sept.  2S.  1S79.     lie  received  his 

earliest  mus.  instruction  from  his  father,  an 
excellent  musici.m.  In  IS'JS  he  be:<.in  the 
study  of  the  violoncello  with  A.  Massau. 
As  soon  as  the  boy  was  aVile  to  t  ike  p.irt  in 
quarli!  i»!. lying   liis   failur,    H>kly   f'T  the 

{jurpose  of  artistic  ncn  atioii,  fornn  d  a 
amfly  quartet,  consisting  of  hitns<-lf  and  his 
three  sons,  Ivan  beine  the  'cellist.  In  1899 
d*A.  won  the  gold  medal  at  the  Cons,  of  Ver- 
viers,  and  tlien  went  to  fidouard  Jacobs  at 
Brussels.  Having  cotiuileted  his  studies 
under  Hugo  Becker  at  Frankfort,  he  made» 
in  l'>03,  a  successful  tour  of  Germany,  Bel- 
gium and  Scotland.  Pochon  then  {n  rsuaded 
him  to  abandon  the  virtuoso  can  >  r  to  be- 
come a  member  of  the  Monzaley  yu.irtet. 

d'Archambeau,  Jean-Michel,  composer; 
b.  Herv.  .  IMgium,  Mar.  3,  182.?;  d.  Ver- 
viers,  August,  IS'X).  In  i^ss,  teacher 
of  music  at  Herv'e  College;  1848,  organist  at 
Petit-Rcchatn. — Works:  1  operetta,  2  masses 
for  3  men's  voices,  12  litanies,  7  motets;  also 
several  Romances  sans  pcrolrs  for  [if. 

Aichangfll'sky,  Alexander,  b.  in  the 

Russian  province  of  Pensa,  Oct.  2'?,  1846. 

Cond.  c  hun  li-rholrs  fruni  his  16lh  year,  and 
in  1880  organized  a  chorus  of  his  own  wi;h 
which  he  touted  Eurojx-.  He  was  the  fir  t 
to  substitute  women  for  boys  in  the  vcK-al 
music  of  the  Russian  Church — an  exfM'riment 
widily  copied.     lie  his  2  iiii^ms,  a 

Mass  fur  the  Dead,  and  numerous  a  cuppella 
choruses. 

Archer,  Frederick,  ofsanivt:  b.  Oxford, 
F.nyland,  June  lO,  IS.iS;  d.  I'liuburgh,  Oct. 
22,  l'>ul.  Taught  by  his  father;  also  studied 
in  London  and  Leipzig.  Organist,  conductor, 
and  opera-director  in  London;  went  to  New 
^'o^k  in  ISSl,  and  becmiu  or-,  of  Plvnimith 
church,  Brooklyn,  later  of  \ur  (  li,  n\  iln- 
Incarnation,  N.  Y.  In  1SH5,  i  in  i  1  lii 
mus.  weekly,  'The  Key-Notc,'  ol  which  he 
was  the  editor:  1887,  conductor  of  Bo«»ton 
Or  itorio  Society.  From  1>!')5  08,  conductor 
of  the  Pittsburgh  (Pa.)  Orchestra;  succeeded 
by  Victor  Herbert.~Works:  Publ.  a  canuta. 


King  IVUlafs  Drinking-horn;  piecf»  for  orcan 
and  pf.;  songs,  part-tiongs,  etc.  Wrote  Fhe 
(h'^,!>i.  tluorettcal  text>book;  and  The  CcUeg^ 

Organist. 

Ardl'ti.  Lulgl,  b.  Crescpntino,  Piedmont, 

July  16  [acc.  to  his  autobiogr.iphy],  1S22; 
d.  Hove,  nr.ir  Brighton,  England,  M.iy  1, 
1903.  Pupil  of  Milan  Cons,  till  1842.  his 
opera,  /  Briganli,  being  a  student-production. 
Began  his  career  as  a  violinist;  bt^ame  di- 
rector of  opera,  and  honor.ir^-  member  of  the 
Accademia  Kilarmonica  at  Verci  ili  in  1843, 
going  thence  to  Milan,  Turin,  and  Havana 
as  an  opera-conductor.  In  1847,  '48,  '50, 
etc.,  he  visiter!  New  York  with  the  Hav;>na 
oi)era-c((m().iny ;  conducted  the  p<_rformancc 
at  llic  opening  of  the  N.  Y.  Acad,  of  Music 
in  1854.  Finally  left  America  in  1856,  going 
to  Constantinople,  and  thence  to  London, 
where  he  settled  in  1858,  as  conductor  of 
lU  r  M  '-^  Thi  Mirt,  and  resided  th.  re  as  a 
well  liked  leai  her  and  com[>oser.  He  also  led 
a  campaign  of  Itali.tn  opera  in  Germany,  at 
Fetrograd  (1871  and  '73),  and  (f<  )r  some 
years)  annually  at  Vienna,  from  1870,  He 
acted  as  conductor  in  various  London  the- 
atres up  to  1895.  His  operas,  /  Briganti,  It 
CorMiro,  Lil  Spia  (first  prwi.  New  Yorit, 
1856),  had  fair  success;  but  his  Ix-st  and 
most  i)opuIar  comps.  are  his  niiiuerous  songs, 
es(H  (.i  illy  the  viK.d  waltzes  (//  Bacio,  L'At' 
dtti,  Le  TortoreUe,  etc.).  Wrote  My  Remi- 
niscences (London,  1896).  He  was  a  virtuoso 
on  tile  piano. 

Ardi'tl,  MIchele,  Marchesc;  b.  Presicca, 
Naples,  S«pt.  29,  1745:  d.  Naples,  Apr.  23, 
1838.  Archa-oloi;i>t  and  atn.itt-ur  comiioser, 
pupil  of  Jomnulli;  wrote  1  (.jpera,  (Htmpiaile;  • 
also  sacred  and  secular  cantatas,  motets,  sym- 
phonies, overtures,  arias  w.  orch.,  pL-sonataa, 
etc 

Arens,  Franz  Xavier,  b.  N'eef  (Rhenish 
Prussia),  Oct.  28,  1856.  Came  to  America  in 
early  youth;  pu{>il  of  his  father  and  Singen- 
berner  pf  Milwaukee;  also  st.  in  Germany 
w.  Rhcinberger,  Wiillner,  Abel,  Janssen,  and  - 
Kircliner;  conductor  of  Cleveland  '(iesang- 
verein'  and  Philli.  Orch.  (1885-8);  189()-92  in 
Furoi)  •,  giving  American  composers  conciTts. 
In  1900  he  establ.  the  People  s  Symph.  Con- 
certs in  N.  Y.  to  furnish  goxl  music  at  a 
nominal  price  to  the  [>i)orer  cl.is-.es.  Tlie 
success  of  these  orch.  concerts,  omducttHl  by 
A.  p«Tsonally,  gr.idually  led  to  the  inclusion 
of  ch.iniljcr-music  concerts  by  the  Kneiscl 
O  jir  rt,  etc.,  and  the  movement  has  been 
e  .1  I  I  d  to  several  of  the  larger  Eastern 
cities. 

Aren'sky,  Anton  Stepanovitch,  Riissi.m 
conip.  and  i)ianisi  ;  h.   Novgorod,  July 
1801;  d.  in  a  s.inatorium  at  Tarioki,  Fin- 
land, Feb.  26,  1906,  after  a  long  illneM. 
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From  1879-82,  pupil  of  Johanssm  aiui  Kim- 
aky-Korsakuv  at  PctroBrud  Cons.;  in 
he  was  app.  prof,  of  harm,  and  comp.  at  the 
Imp.  Cons.,  Moscow,  and  in  1895  succeeded 
Baliikircv  as  conductor  of  tlu"  Imp.  Court 
Choir  at  Peirograd,  resigning!  1901.  Arcn- 
al^'s  muse  was  lyrical  rather  than  dramatic; 
Bonie  smaller  pf.-pieces  are  peculiarly  delight- 
ful, 'in  his  tendency  as  a  comp.  he  more 
nearly  approaches  Tchaikovsky  than  the 
radical  youn^  Russian  school.'  [RirmannI. — 
Works:  3  opvr.is:  A  Dream  on  the  Vol^a  (op. 
16;  Moscow.  1892),  Raphael  (op.  37;  Moscow, 
'94),  Nat  and  DamajanH  (op.  47;  Petrograd, 
'99);  music  to  Pushkin's  poem  l^he  Fountain 
of  liiikhlchissarai,  for  solo,  ch.  and  orch.  (op. 
46):  balk-t  Nuit  d'ttgypte  (on.  50;  Purograd. 
1900);  The  Diver,  t^llade  for  solo,  ch.  and 
orch.  (op.  61);  ballade  The  Wolves,  for  bass 
voice  with  orch.  (op.  59);  festival  Coronation 
Cantata  (op.  25);  2  symphonies  (op.  4,  in 
B  min.;  op.  22,  in  A);  Alarche  solennelle  for 
orch.  (op.  IS)  i  Jntermezzo  for  string-orch.  (op. 
13);  vln.-concerto  in  A  min.  (op.  54);  pf.- 
conrerto  (op.  2);  Fantaisic  on  epic  Russian 
songs,  for  pf.  with  on  h.  (op.  49);  4  Suites  for 
2  pfs.  4  h.iuiis  [i>]K  15,  23,  3-^  62:  al>o  orches- 
trated by  the  comp.);  pf  (piintt  t  in  1)  (op. 
51);  2  string-quartets  (oi).  11,  in  C. ;  op.  35, 
in  A  min.,  the  latter  forvln.,  via.  and  2  'oclU); 
a  pf.-trio  in  D  min.  (op.  32);  pieces  for 'cello 
and  pf.  (op.  12,  5(1),  and  for  vln.  and  pf.  (o[). 
30);  many  i)ieces  for  solo  pf,  (op.  1,  6  c.mons; 
op.  5,  6  pieces;  op.  19, 3  pieces;  op.  20,  BtRur- 
rures;  op.  24,  3  Esquisses;  op.  25, 4  Morceaux; 
op  28  E^snis  sur  drs  rythmes  oMUs;  op.  34, 
Pihes  enfaulinrs  [orig.  for  pf.  4  hands];  op. 
36.  24  Morceaux;  op.  41,  4  Etudes;  op.  ^ 
pi^;  op.  43,  6  Caprices;  op.  52,  ^  P';^;^-' 
Prh  de  la  mer;  op.  63,  12  Preludes  forpf.  4 
hands;  op.  65.  C>.ildrcn's  Suite;  oP;,*?'  " 
pieces  :  pieces  for  vocal  ,  n^.  ,uhle;  numerous 
fonKS.-Also  publ.  a  Manual  ^ 
(transl.  into  fcerman),  and  a  Handbook  of 
Musical  Forms. 

A'ria.  Cesare,  b.  Bologna,  Sept.  21,  1820; 
d.  there  Jan.  30,  1894.  .St.  pi  'no  an.l  theory 
with  Gius.  PUotti;  later  in  Bol.  Cons,  und.  r 
P.  Mattel.  A  favorite  of  Rosjuni.  I  ived 
for  some  years  \n  France  and  England  as 
teacher  of  singing,  pf  ,  and  COmp.;  1840, 
music-director  of  the  TcatfO  Comimtlc. 
Bologna;  1»50,  President  of  the  Accadenua 
Filarmonica.  Composed  fine  church-music  (a 
Dies  true  is  particularly  noteworthy). 

AlilM  Scholaa'tknMt  probably  a  native 
of  the  Low  Countries:  d.  circa  1078.  Wrote 
a  valuable  treatis<-,  Musica  (priiiti  d  in  (  .<t- 
bcTl's  'Scriptores,'  vol.  iil,  c<»ui.iinuig  a 
commentary  on  Guido  d'Arcsio's  writings. 

d'Arien'zo,  Nicola,  dramatic  comp.;  !>. 
NapJei^  Doc  23,  lii4i;  pupil  of  Labriola 
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(pf.),  Fioravanti  and  Moretti  (cpt.),  and 
Mercadantc  (comp.);  1879,  director  of  the 
R.  Cons.,  Naples,  in  which  he  was  prof,  of 
cpt.  and  comp.  from  1877  (pupils,  van 
Westerhout,  laH)ncav,illoT. — First  op«  r.is  (in 
NeafKil.  dialect),  Monzi  Gnazio  o  Jai  Eidan- 
zata  del  Parrucchirre  (Naples,  1860),  and  / 
due  Mariti  (Naples,  1866),  were  succ.;  others 
are  Le  Rose  (1868),  //  Cacciatore  ddte  Alpi 
(1870),  //  Cuoco  (1S73).  /  Viazzt  (.Milan, 
1875),  La  FtRlui  dd  Diavolo  (.\aples,  1879; 
severely  crilicise(l  for  a  straining  after  realistic 
and  original  effect),  /  ire  Coscritti  (Naples, 
1880),  La  Fiera  (1887),  PUa  di  Lister  (MS  ), 
etc.  Also  \vn)to  an  oratorio,  II  Crista  sulla 
croie,  a  Pmsitro  sinfoniio,  overtures,  some 
vocal  music  (4  Nocturms),  aiul  pf.-pieces; 
and  a  manual,  L'invenzione  del  sisteiua  tetra- 
terdo  e  la  moderna  musica  (1879),  favoring 
pure  intonation  instead  of  equal  temjiera- 
mt  nt,  and  discriminating  a  3rd  UKxle  (of  the 
Minor  Second)  besides  the  usually  accepted 
Major  and  Minor  modes;  also,  Scuoia  di 
compasimoae^  musicate  (1899),  and  several 
important  hbtor.  treatises:  Uh  predecessore 
di  Aless.  Scarlatti  (1891;  on  Gcsualdo  (di 
Venos.»]);  /V//'  opera  comica  dalle  orif^ini  a 
G.  B.  Pergoltsi  (1.SH7:  C.t  r.  transl.  by  F. 
Lugscheider.  1 902 ) ;  //  melodramma  dalle  orieini 
al  secolo  X  VII J  (1900);  La  musica  in  NafioU 
(19(K)) ;  Die  modeme  Oper  (1902,  in  'Deut^e 
Thalia'). 

Arios'ti,  Attllio,  b.  Bolo^ia,  Nov  5 
1666-  d.  circa  1740;  composer  of  25  operas' 
the  first  of  which,  Dafne,  was  given  at 
Venice  (1686);  1697-1703  court  Kapellm. 
at  HiTlin.  and  for  a  short  time  the  teacher 
of  Handel;  1715-16  in  London,  and  again 
1720-27.  as  a  rival  of  Bononcini,  both  Ijcine 
for  a  while  comi)etitors  with  Handel  for 
public  favor,  and  lx)th  defeattd  by  his 
gennis;  in  1720  these  three  composed  the 
opera  M uzto  Scirola  in  company,  each  talcine 
one  act.  In  1727  Ariosti  returned  to  Italy 
and  died  in  obscurity.  He  also  Wrote  arl 
oratorio,  a  volume  of  Gintataa,  and  some 
'lessons'  for  the  viola  d'atnore,  on  which  he 
was  an  accomjilished  performer. — See  Q.-Lex. 

Ariad'des  Quintilia'aus,  a  Gn>ek  writer 
on  music  circa  A.o.  160;  a  teacher  of  music  at 
Snnrna,  and  celebrated  from  his  work  De 
Musica  libri  VII  (printed  in  Meibom's  'An- 
tiquse  Musicse  Auctores  Septem'  (1652)1;  le- 
pnnted  by  Jahn  (1882). 

Arlsto'teles  (Ar'lstotle),  (1)  b.  Stagyra 
(M.Kedoiiiaj,  384  n.c;  d.  322  n.c.;  a  Greek 
|iihil(><4)()h.  r,  [lupil  of  Plat«).  The  I9th  sec- 
tion of  his  Problems  affords  valuable  informa- 
tion concerning  the  Greek  system  of  music; 
further  remarks  are  found  in  Hook  viii  of  the 
Polilua  and  in  the  Poetica. — 1^2)  Pseudonym 
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of  a  wrker  on  raennirable  miuic  of  the  12tb- 
13th  centuries. 

AriBtoz'enoa,  b.  Tarentum,  circa  354  B.C.; 

one  of  the  earliest  Greek  writers  on  miisif  , 
His  Harmonic  Elements  (ccjinpk-u)  .m<i 
Rhythmical  Elements  (fragmentary')  are  the 
most  important  treatises  on  Greek  music 
that  are  Mt  tis,  exceptinnf  certain  essays  by 
Plato  and  Aristotle.  Publ.  (1868)  by  P. 
Marquand,  text  (ierman  and  Greek,  with 
commentaries.  .Msocf.  Oscar  Paul,  Boethius 
«.  die  grieckuche  Harmonik,  and  Absol. 
Harm,  der  Griechen;  C.  F.  A.  Williams.  The 
Arisloxenian  Theory  iff  MusUttl  Jtkyfkm 
(Cambridge,  1911). 

Arkwri^ht,  Godfrey  Edward  Pellew, 
musicologist;  b.  .-Xpr.  10,  18(>4.  lidiior  of 
'The  Old  EnB[Ush  Edition*  (25  v<ria..  IS8'>- 
1902;  containmg  masques,  ballets,  motets, 
madriRals,  etc.,  by  KnRl.  composers  of  the 
17ih  and  IXth  nnturie^);  al.st)  willed  some 
of  PurieH's  works  in  tlie  ed.  piibl.  by  the 
Purcell  Society  (1889-1902);  editor  of  The 
Musical  Antiquary'  from  1909-13. 

Armlirust,  Karl  P.,  fine  organist;  b. 

Hamburg,  March  iO,  1849;  d.  Hanover,  July 
7,  1896.  St.  Stuttgart  Cons.  (Faifszt);  1869, 
org.  of  St.  Peter's  ch.,  Hamburg.  Te-ieher 
of  org.  and  pf.  at  H.  Cons.  Aiusical  critic 
(H.  'Frenuienblatt'). 

Arm'bruster,  Kari,  b.  Andernach-on* 
Rhine,  July  13,  1S46;  pupil  of  Horapesch  at 
Cologne.     r*rccoctous   niantst;    settled  in 

London,  1863.  An  influential  admirer  of 
Wagner,  he  has  dune  much  to  sfircad  the 
VfagntT  cult  in  England  by  means  .>f  nu- 
merous lectures;  was  Hans  Richter's  asst.- 
cond.  at  the  Wagner  Concerts  of  1882-4; 
then  eond.  at  the  Royal  Court  Th.,  later  at 
the  Huymarket  and  Drury  Lane;  cond. 
Tristan  und  Isolde  in  1892  at  Covent  Garden; 
1884-94,  one  of  llu-  vnu<h.  at  Bayreuth. 
1901-13,  musical  adviser  to  the  London 
County  Coundl. 

Armes,  Philip,  b.  Norwich,  Fngl.,  Aug. 
15,  1836;  d.  Durham,  Feb.  10,  1908.  Chor- 
ister at  Norwich  and  Rochester  cathedrals: 
articled  at  the  latter  to  Dr.  Hopkins  in  IS.SO, 
and  asst .-organist  till  l8.Sf);  org.  of  Chichester 
cath.  in  1861;  in  1862,  of  Durham  cath.;  in 
1897,  ^ueen  Victoria  Lecturer  at  Trinity 
Coll.,  I^ndon.'and  prof,  of  music  at  Durham 
I  niv.  He  was  Mus.  Dw.  of  O.xford  and 
Durham;  F.  R.  C.  ().  (1892);  etc.— Work-: 
Oratorios  IJrzekiah  (Newcastle-on-T..  1H77); 
St,  John  the  Evang^ist  (I^s,  1881);  :>/. 
Barnabas  (Durham.  1891):  communion  serv- 
ices, anthems,  etc.  His  .S-jj.irt  madrigal 
Victoria  won  the  hrst  (MuUneux)  prize  uf  the 
Madr.  Soc,  1897. 


ArmingMid  ]-miil-goh']»  Julct,  b.  Bay- 
onne,  May  J,  1820;  d.  Paris,  Feb.  27, 1900;  one 

of  the  best  violinists  of  Paris,  who  w.is  refused 
admis.sion  to  the  t'ons.  when  19  l)ecause  he 
was  'loo  far  advanced';  orchestra-player  at 
the  Grand  Opira«  and  leader  of  a  famous 
string-quartet  later  enlarged  by  adding  some 
wind  in>!r>.,  and  calle<l  the  Sofirl^  classique. 
He  w.is  the  reputed  introducer  of  Beet- 
hoven's quartets  into  Parisian  mus.  dicles; 
publ.  sonie  violin-pcs. 

Armsheimer,  Ivan  Ivanovitch,  b.  IViro- 
gnid.  Mar.  1*>,  1860;  pupil  of  Czerny,  Johann- 
sen»  and  Rimsky-Korsakov  at  the  Petrog^ 
Cons.— Works:  The  operas  Sous  la  feuilUe 
(1  .ict,  French):  Jd^^erliv  acts,  Danish); 
Per  ( >lu'rJorsler  (2  avis,  Germ.in);  tiie  liallets 
The  Poor  Bride,  In  the  New  World,  and  lliilt 
of  the  Cavalry:  2  cantatas,  numerous  pieces 
C  di.  and  orch.;  a  Suite  f.  flute  w.  pf.;  pieces 
f.  vin.,  and  f.  'cello;  over  \${)  songs;  wmte 
also  an  ebburate  treatu>eon  Instrumentation. 

Annatnmg,  Wllltem  Dawson,  organist 

and  composer;  h.  .Mton,  III..  Fel).  11,  186S. 
Pupil  of  10.  R.  Knx'ger  (comp.)  and  Clarence 
Eddy  (org  ).  Organist  at  St.  Paul's  P.  E. 
Ch.,  Alton,  1890-96;  Cb.  of  the  Redeemer, 
St.  Louis,  1896-1900;  Ch.  of  the  Unity. 
St.  Louis,  190O-8.  Instructor  Forest  Park 
Univ.,  St.  Louis,  1888-90;  Western  Military 
Academy,  1"'^^  l'>08;  since  1908  dir.  of  his 
own  mua.  school  at  Alton.  Was  sok)  ocganist  . 
St.  Louis  Worid's  Fair.  1903:  Ptvs.  *fn.  State 

Music  Teachers'  A>-.n.,'  ISOO  1001 ;  \-  Pn.,-. 
'.\,it.  .Music  leachers'  Assn.,'  1904-5;  Pres. 
Mus.  Section  'III.  State  Teachers'  Assn.,' 
1902-3;  Assoc.,  'Amer.  Guild  of  Or^.';  Mem. 
of  'Soci^t^  des  Autcurs  ct  Compositeurs  de 
Mii-iqui'.'  Paris. — Works:  An  opera,  The 
Speare  Bridf^room  (St.  Louis,  1899):  Suite 
de  Ballet,  for  orch.  (1897);  Overture  Fmm 
the  Old  World;  over  100  smaller  works  for 
org.,  pf.,  vl.,  and  songs.— Cf.  W.  F.  Norton, 
/I.  (N.  Y..  1916). 

Amaud  [-noh'].  Abbe  Francois,  theo- 
retical writer;  b.  Aubignon,  near  Carj)entr€is, 
July  27,  1721;  d.  Paris,  Dec.  2,  1784;  wrote 
many  essays  on  miscellaneous  inus.  subject.s 
(Collected  Writings,  Paris,  180S.  S  x  .1-  i. 
In  the  Mimoires  pour  sefPtr  d  I'histoirc  de  la 
rfwAution  ophie  dans  la  musique  par  M.  te 
Chevalier  Limit,  he  w.irmly  es|x}u.ses  the 
great  reformer's  principles.  CL  E.  dc 
Bricqueville,  Fr.  A.  (Paris,  1833). 

Arne,  Michael,  natural  son  of  Dr.  .\rne, 
b.  London,  1741;  d.  there  Jan.  14,  1786  Inot 
l8U(»j;  a  clever  dramatic  comiK>ser  (9  operas, 
the  best  being  Cymoa,  1767);  writer  of  a 
number  of  songs,  and  a  skilful  player  on  the 
harpsirh  )rd.  In  1779,  musii  ilinctor  at 
Dublin  I  heatre;  from  1784  onward  he  con- 
ducted some  of  the  Lenten  oratorioa  at 
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London  theatres.  A  curious  tpiaode  in  his 
career  was  his  scm  li  for  ilii*  philosoithi  r's 
Stone  (c.  1768),  during  which  he  neglected 
his  iwofessioa  and  ruined  himself  pecuniarily. 

Arne,  Thomas  Augustine,  one  of  the 

foremost  of  ICtiKlish  composHTs;  h.  London, 
March  12.  1710;  d.  there  March  5.  1778. 
By  dint  of  stolen  nightly  practice  he  became 
a  fine  player  on  the  spinet  and.  violin,  in 
di^pite  of  his  father's  wtshes  that  he  irtiould 
study  law;  tlu-  latt<r  finally  yieldetl  to  the 
inc>vitable,  and  Arm-,  free  to  pursue  his  inus. 
woric,  set  to  music  various  texts  -Aildison's 
Rosamond  and  Field's  Tragedy  of  Tra^dies 
(17,?.?);  a  miisquc,  Dido  and  Mneas  (1734); 
and   y.ara    (1736).     In    17?6   he  marricil 
Cecilia  ^'oung,  a  fine  sin^.  r  and  a  prime 
favorite  of  Handel's.    In  1738,  as  composer 
to  the  Drury  Lane  Th.,  he  set  Dalton's 
adaptation  o\  Comus  to  music,  a  coinposition 
which  firmly  established  his  rii)Ut.ii]on.  The 
music  to  the  masque  of  Alfred  (174(»|  con- 
tains, among  other  fine  son^s.  the  ceUbraled 
Rule,  Britannia.    While  residing  in  Dublin 
(1742-4)   he  l)n»ught  out   2   ne\y  oix-ras, 
Brikittnia  and  Eliza,  and  the  musical  fane 
Thomas  and  Sally.    lie  Ucanie  conip.  to 
Vauxhall  Gardens.  London,  in  1745.  Further 
dramatic  works  were  Congreve's  masque. 
The  Jifhimut  of  Paris  (1740).   C(^in  and 
Ph^he  (l74Si,  ,lr/,j.v,T.vr.s  (17(.2),  Olympuid 
(1765),  and  the  mu.sic  to  Mastjn's  Carad.u  ns 
(1776);  also  settings  for  songs  in  .Is  You 
Like  it  ami  'Where  tlie  Ree  Sucks'  in  The 
Tempest;  etc.   His  2  oratori(»s  are  Abel  (1755) 
and  Judith  (1761).    Dr.  .\.  wis  thi  fir^t  to 
introduce  female  voices  into  oratorio-choruses 
(Judith).    Besides  the  above,  he  composed 
numerous  minor  texts,  and  wrote  orrh.  over- 
tures, vln.-Mjnat.is,  organ-music,  harpsich.- 
sonatas,  many  songs,  gltvs,  ratilies,  rations, 
and  the  like.   With  the  exception  of  2  years 
in  .Dublin,  A.  lived  continuously  in  London 
as  a  composer  and  conctTt-givcr;  he  was 
creati-d  Mus.  Doc  (Oxon.)  in  1759.  The 
l.otiilou  '\lu-i(.il  Timis'  for  Nov.  and  Dtc, 
l'*Ul,  contains  a  sketch  of  hi.s  life  and  a 
fairly  complete  list  of  his  compositions.— Sec 
Q.-Lex. 

d'Arnelro.  (Jos6  Augusto)  Ferrelra 
Veiga,  Viscount,  distinguishe*]  PortugueM- 
comixjser,  b.  Macao,  China,  Nov.  22.  1S3S; 
d.  San  Romo.  July,  1903;  pupil  (1859)  of 
Botclho  (harm  ).  Schtra  (cpt.  and  fugue),  and 
Si,ires  l[>f.>.  .It  l.i-'iMin.  Wrotf  the  ballet 
(jinn  (lS<)()i:  2  op<'r.is,  LlJisirr  di  ^iovinczzii 
(Lisbon.  1K76)  and  La  Drrrlilla  (ib.,  1SS5): 
and  a  7 V  Pcum  (his  chief  work),  performed 
T  i-l.on,  1N71.  and  later  in  Paris  under  the 
in  I  in  .11x1  inucfa<afectcd  title  of  Sym- 
phontt'CantaU, 


Arnold,    JotMmn  Gottfried,  violon- 

c«  and    n)in[M)MT;    b.    Niedernhall,  n. 

Ohriiictn,  Feb.  15,  1773;  d.  Frankfort,  July 
26,  IMM.  Pupil  of  Romberg  and  W  illmann; 
after  oonoert-tours  in  Germany  and  Switz- 
erland, he  was  app.  1st  'cellist  at  Frankfort 
'Vh  Works:  Symphonia  concertante  f.  2 
liutes  w.  orch.;  5  'cello-concertos;  6  sets  of 
vars.  f.  'cello  (op.  9);  pieces  f.  guitar;  etc. 

Arnold,  Karl,  b.  Ni  iikirchen,  n.  Mergent- 
hiiin,  \\  urticiiil>erg.  .March  6,  l7')4;<i.  Chri.s- 
tiania,  .Nov.  11,  bST.V  I'uoii  of  A.  Schmilt, 
J.  A.  Andre,  and  Karl  Vollweilcr.  at  Frank- 
fort; fine  pianist;  lived  sticcessively  at  Petro- 
grad  (1.V10).  Berlin  (IS.'Jl.  Miinster  (1X35), 
and  Christi.uiia  (1849),  where  he  conducted 
the  Philli.  S)c..  and  was  org.  of  the  principal 
church. — Works:  an  opera,  Irene  (Berlin, 
1832):  pf. -sextet,  and  sonatas,  variations, 
fantasias,  etc.,  ft)r  pf. 

Arnold(-Strothotte),  Maurice,  b.  St. 
Louis,  Jan.  19.  1S65.  He  received  his  first 
instruction  frum  hi-,  mother,  .md  then  at- 
tended the  C  incinnali  Coil,  of  .Mus.  (18.St>-3); 
St.  in  Herlin  with  \iirhng  and  Crban,  at 
Cologne  Cons,  with  Wiillner,  Neitzel  and 
G.  Jensen,  and  finally  in  Breslau  with  Max 
Hruch;  returned  to  St.  Louis,  where  ho 
estab.  himself  as  teacher,  vlst.  ami  cond.  of 
light  o|>er.i.  In  1S94  u  |KTf.  of  his  American 
Plantation  Danus  f.  orch.  in  New  \'ork 
aroused  the  interest  of  Dvoi^k  (at  that  time 
dir.  of  the  N.it.  Cons.)  in  the  possibilities  of 
n«"^ro-ineI<Klies.  .lud  he  olTereil  .\.  a  jtosition 
as  iiistr.  of  comp.  at  the  Cons.;  since  ilun 
A.  has  l)cen  living  in  New  York,  with  the 
exception  of  one  flcason,  when  he  was  cond. 
at  the  Princess  Th..  London,  and  of  another 
sea.son,  t<niring  tierinany;  since  1^*05  dir.  of 
'Progressive  Stage  S<x,'..'  N.  Y. — WOrk-^:  7 /i<j 
Wild  Chase,  cantata;  a  symphony  in  F  min.; 
Dramaiie  Overture;  Danse  de  la  Midway 
Plaisatue  and  Turkish  March,  for  orch.;  so- 
nata for  vl.  and  ])(.  in  E  min.;  Minstrel  Sere- 
nade for  vl.  and  [if.;  a  fugue  for  pf.  (8  hands); 
numerous  pes.  for  pf.  {Caprice  espagnol.  Ban- 
joenne,  etc.);  songs.  A  comic  o|)era.  The 
Merry  Benrditts,  was  pro<l.  in  Brooklyn 
(1896):  has  in  MS.  another  comic  0|M:ra  and 
a  grand  opera,  Osd^ulrtt. 

Arnold,  Richard,  excellent  violinist;  b. 
Fiienberg,  Prussia,  J.m.  10,  1S4.S.  Wint  to 
lie  United  Sl.ites  in  IS.s.i;  reiurnid  to 
Europe  in  1864  to  study  under  Fcrd.  David 
at  Leipzig:  from  1869-76,  first  violin  in  Theo- 
durr  Ih-ni.is's  orch.;  1S7S-*?L  le.ider  and 
solo  violin  in  the  N.  Y.  I'hilliann.  Club; 
eh-ctcd  member  of  the  Philliarm.  Sm-.  in 
1877;  concert-master,  1880-1909;  vice-presi- 
dent in  1H96.  Organized  the  R.  Arnold 
String  S(\iet  in  1807.  I.ivini,'  in  NeW  Yofk 
as  a  coucert-violinist  and  tuudier. 
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Araold,  Samuel,  b.  London,  An^.  10, 
1740;  d.  thrrc  Oct,  22,  1802;  i-duratifl  by 
Gates  and  N.m  s  as  a  choristtr  of  the  Chafx-l 
Royal,  he-  carlv  sliuwid  a  gift  fur  coni|K)>i- 
tion,  and  in  1703  was  commissioned  to  write 
an  opera  for  Covent  Garden — The  Maid  of 
the  Jl////— siir(ts^fu!ly  pr»Khiced  in  17fi5. 
This  was  folKiWid.  up  to  1802,  l)y  49  sta^e- 
piect  s  (()p«  r.i>,  nius.  after-pieci  s,  ami  panto- 
niimes).  His  first  oratorio,  The  Cure  oj  Saul, 
came  out  in  1767:  AbimeUch,  The  Resurrec- 
tion, The  Prodiiiiil  Son,  and  Elijah,  followefl 
in  the  onkr  giwn.  He  t(K)ic  the  degree  of 
Mils.  Doe.  (Oxon.)  in  177.^  and  in  1783 
succeeded  Dr.  Nares  as  oreanist  and  com- 
poser to  the  Chapel  Royal,  for  which  he 
composed  sevcrni  s*  rvici  s  and  anthems.  In 
1789  lu'  was  app.  condnetor  of  the  Aead.  of 
Ancient  Music;  in  179,5,  or|{anist  of  West- 
minster Abbey.  His  edition  oC  Handd's 
works,  berun  in  1786.  embraces  36  vols.,  but 
is  incomplete  and  not  fr<  e  from  errors.  His 
princif)al  work,  'C'atiudral  Mu^ic'  (1790,  4 
vols.),  is  a  c<»llection  in  .s* on-  of  the  finest 
cathedral  services  by  English  masters  of  2 
centuries,  fonnii^  a  sequel  to  Boyce's  work 
of  li  kv  name;  reptibL  by  Rimbatilt  (1847).'~- 
Sce  i^.-Lcx. 

Arnold,  YourlJ  von,  b.  PetroRrad.  Nov. 

13,  181  l:d.  Karakash,  n.  Simferojif)!.  Crimea, 
July  20,  1898;  a  student  and  soldier,  who  jn 
18.S8  devoted  himself  wholly  to  music;  P  uchs 
(barm.)  and  Gunke  (cpt.)'were  his  teachers. 
He  comp.  a  grand  opera.  The  Last  Days  of 
Poniprii;  ;in  open  ita;  a  prize  cantata  Sutit- 
lana;  and  2  ovirtun  s.  Aitt  r  1H4(t  he  wrote 
for  v.irioii-^  newspa|Krs:  livt<l  in  l.eipzie 
1863-70  on  the  staff  ol  the  'Neue  Zeitschrilt 
f.  Murik,'  also  publ.  (1867-8)  a  *Neue  all^. 
Zeitschrift  f.  Theater  u.  Musik.'  K<  sidrd 
1870-94  in  Moscow,  where  he  o|K  ned  a 
music-school,  and  k-ctured  on  nnis.  histor>' 
at  the  Univ.  in  1888;  from  1894  in  Petrograd, 
as  ainginR-teacher.— Chief  writinf^:  Die  atten 
Kirchenmodi,  historisch  u.  akuslisch  e»lu  u  k<H 
(Leipzig,  1878);  Theory  of  Ihe  Old-Russian 
Church' and  Folk-Son ^  (Russian,  in  Moscow); 
HanHmiaation  of  UUl-Kussian  Church-Song 
(Russian;  Moscow.  1886);  various  treatises 
on  the  Ncunies;  etc.— Publ.  3  vols.  of 
Memoirs  (Mostuw,  1802). 

Ar'noldson,  Si^rid,  dramatic  soprano,  b. 
Stockholm,  Swe<len,  M.ir.  20,  1861;  daughter 
of  Oscar  A.,  the  celebrated  tenor  (b.  1843 
[?|.  d.  Stockholm,  1881).  Pupil  of  Maurice 
Slrakoseh  and  IV-siree  Artot.  Debut  1886, 
at  Moscow,  as  Kosina  in  Rossini's  //  B<ir- 
biere  di  Siviglia;  then  sang  as  prima  dnnn  i 
in  Petrograd  and  in  London  (Urury  Lane) 
with  brilltant  success;  1887,  in  Amsterdam 
and  The  llague,  then  in  P.iris  (Oin'ra- 
Cunuque),  Nice,  and  Konic;  1888,  eng.  at 


Covent  Ciarden,  London,  as  successor  of  the 
Patti.  In  1889  she  ext  iicd  in<lescribable 
enthusiasm  in  Moscow  and  Zuric  h.  In  1894 
shr  was  heard  at  l!ie  M.  O.  H  ;  in  May, 
1898,  she  was  at  the  Koyal  Opera  in  Pest; 
in  Oct.  she  sang  in  Amsterdam  at  the  Dutch 
OlH-ra  with  marked  success.  She  married 
Alfred  Fischhof  (nephew  of  the  pianist, 
Robert  F  ),  and  resi.les  in  Paris.  In  1910 
she  was  elected  member  of  the  Stockholm 
Academy. — Chief  rOles:  Rosina,  Dinorah, 
Sinnambula,  Million,  Cherubiii,  Zerlina, 
Traviata. 

Amoiald  far>nooM1,(M»feIcla0-)  Sophie* 

b.  Paris.  F\!-  n,  1744;  d.  there  Oct.  18. 
1802.  Famous  sojjrano  stage-singer,  pupil 
of  Mme.  I'el  and  (for  acting)  Mile.  Clairon. 
Debut  I>cc.  IS,  1757.  at  the  Opera,  where 
she  remained  a  prime  favorite  till  1778.  She 
cre.ited  the  title-role  in  Cihuk's  Iphif^f'nir  en 
Aulide  (Apr.  19.  1774).  (1.  R.  B.  Douglas, 
Sophie  A  mould,  Arlrrss  and  WU  (FWS, 
lS'»si;  also  the  Arnouldiuna. 

Aron.    See  Aako.n. 

Arquler  fahr-kya'].  Joseph,  b.  Toukm. 

176.^;  d.  I^ordeaux,  OctoU  r.  1816.  St.  in  Mar- 
seilles; 1784,  'cellist  in  Lyons  Th.  orch.;  '89, 
in  Marseilles.  '90  in  Paris.  AIkjui  ISOO,  he 
went  to  New  Orleans  as  director  of  an  opera* 
troupe,  but  failed  and  returned  to  France  in 
ISO},  holding  various  iMjsiiioiis  in  P.iris, 
Toulouse,  Marseilles,  and  Perpignan;  he  died 
in  poverty. — ^Works:  16  operas,  mostly  comic 

Arrla'ga  y  Dalzola,  Juan  Crisfistomo 
Jacobo  Antonio  de,  b.  Uilbao,  Jan.  2'/, 
1806;  d.  Fel).,  1825.  Brilliant  violimst:  pupil 
of  C.uerin  and  Fetis  at  Paris  Cons.  (1821); 
in  1824,  rcpetileur  there  for  harmony  and 
cpt. — Publ.  works:  3  6tring<quartet8. 

Arrle'ta  y  Corera,  Pascual  Juan  Emi- 

Ho,  I).  Puentc  la  Rtina  (Spain),  (Jet.  21. 
1S2^:  d.  Madrid,  Feb.  12,  1894.  St.  .md.r 
\'accai  at  Milan  Cons.  (1842-5);  reiurneil  to 
Spain,  1848;  in  1857,  app.  prof,  of  comp.  at 
.Madrid  Cons.;  1868,  Director;  187.S,  Coun- 
cillor in  Ministry  of  Instrm  lion.— I )r.iinatic 
comixjser:  ()|>era  Ildf^onda  (Milan  Cons.  Th., 
1845),  followed  by  about  50  zorzuelas  and 
operas,  the  most  ambitious  bdne  Isabel  la 
Catolica  o  sra  la  cnnquista  de  Granailn  ( M.idrid, 
1850).  (.  hief  success  as  writer  ol  zorzuelas, 
the  Spanish  comedy^operas. 

Arri'fto  Tedesco    Ihnrv  the  German), 

pseu<lon\iii  of  Hi  iNKu  H  ls.\,\c,  in  Italy. 

Arrijio'ni,  Carlo,  b.  I'lon  nce.  circ.i  1705; 
d.  tlure  (f),  c.  174.i.  Renowned  lutcnist,  aiifl 
maestro  di  c.  to  the  Prince  of  l\>rpignan.  He 
was  invited  to  London,  in  1732,  to  strenfrthen 

the  clique  opposed  to  Hamh  l.  but  mane  no 
impression.   Is  said  ti;  have  brought  out  an 
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unsucoedsful  opera,  Fernando  (\7i2):  pro- 
duced an  oratorio,  Esther  1738); 
publ.  10  CanUxte  di  camera  (London,  1732). 

rAmmge,  Adolf.  See  L'Arromgb. 

Artaria,  music-publishing  house  in  Vienna, 
established  by  Carlo  and  Francesco  A.  in  1770. 

Artea'((a,  Stefono,  Spanish  Jesuit,  b. 
Ma.lri.l  (?).  1730  (?);  d.  P  iH.,  Oct.  30,  1709. 
Intimate  with  the  cclebraled  Padre  Martini 
at  Bologna;  author  of  the  valuable  treatise 
Le  rivoitaioni  del  Uatro  muskaU  italiano  daUa 
sua  origine  fino  al  presente  (Bologna*  1783,  2 
vols.;  thoroughly  revised  c-d.,  Venicc,_l 785,  3 
vols.;  German,  2  vols.,  by  Forkel,  1789). 

Arthur,  Alfred,  b.  Pittsbunch.  Pa.,  Oct.  8, 
1844.  Pupil,  in  the  Music  Schoil.  Boston,  of 
B.  F.  Baker,  G.  Howard,  Arbuckle,  and 
Bowen;  at  the  Boston  Cons.,  of  Eichberg 
(harm,  and  comp.).  From  1869-71,  tenor  in 
Ch.  of  the  Advent,  Boston;  then  settled  in 
Cleveland,  Ohio,  where  since  ISTS  he  has 
been  choirmaster  of  the  \V<Hxiland  Av. 
Presb.  Ch.  ('Bach  Choir'),  and  cond.  since 
1873  of  the  Vocal  Society;  is  also  Dir.  of  the 
Cleveland  School  of  Music. — ^Works:  3 
ojKras,  The  Water-carrifr  (MS.,  1876);  The 
Roundheads  and  Cavalters  (MS.,  1878);  and 
AdaUne  (MS.,  1879);  church-music,  pf.-jx-s., 
snnRs,  etc.;  Prn^ressiir  ]'ncai  Studies  (1887); 
Album  of  Vo(al  Studies  (1888);  etc 

Aitftt  [ar-toh'l,  Alexandre-Joseph  Mon- 
tagney,  son  of  Maurice  A.;  b.  Brussels,  Jan. 
25,  1815;  d.  Ville-d'Avray,  July  20,  1845. 
Pupil  of  hi-i  father,  and  Snel  of  Brussels; 
1824-31,  of  R.  and  .A.  Kreutzer  at  Paris 
Cons.  Eminent  violinist;  extencKxl  concerl- 
toun  through  Kngland,  the  Continent,  and 
the  Uniled  Static  (1843).— Works:  Violin- 
COncerto  in  A  miii.;  fantaisies  for  vln.  and  pf, 
(op.  4,  5,  8,  1 1,  16,  19) ;  airs  varies  f .  vln.  and 
orch,  (or  pf.)  (op.  I,  2,  17):  Rondeaus  f. 
do.  do.  (op.  9,  15);  serenades,  romances,  etc.; 
also  (MS.)  a  pf. -quintet,  string-quartets,  etc. 

Artdt,  (Jean-)De8ir£  Montagney,  son  of 
Maurice;  b.  Paris,  Sept.  23,  1803;  d.  St. 

iosso  tin  Noo<le,  Mar.  25,  1887;  taught  by 
is  lather,  whom  he  siicteeded  in  the  theatre; 
1843,  prof,  of  horn  in  the  Brussels  Cons.; 
1849,  1st  horn  in  the  private  orch.  of  King 
Leopold  I.— Publ.  fantasias  and  etudes  f. 
Iwrn,  and  quartets  f.  4  valve-horns  or 
cornels  d  pistons. 

Artdt,  (Marftuerite-Jo«£phlne-)D68ir6e 

Montaitney,  dau^;hter  of  Jean-Desir*.  b. 

Paris,  July  21,  l.s>5;  il.  Berlin,  Apr.  3,  1907. 
Renowned  dramatic  soprano,  |)U{)il  of  Mme. 
Viardot-Garcia  (1855-7);  dibut  at  Brussels, 
1857,'  in  conn  rts;  eng.  at  Grand  ()|)cra, 
Paris,  in  1858,  MH)n  left  this  ivosition  for 
st.irring-tours  in  France,  B<  li;iuin,  and  lloi. 
land;  studied  for  a  time  in  Italy;  was  in 


Petrograd,  1866,  then  in  London,  Copen- 
hagen, etc.,  and  sang  for  several  years  in 
Germany  (Berlin,  1884-9),  where  her  fame 
reached  its  height;  lived  from  18S9  in  Paris. 
In  1S68  she  was  en^agc-<l  to  Tchaikovsky, 
but  married,  in  1869,  the  Spanish  baritmi 
Padilla  y  Ramos  (1842-1906).— Their  daugh- 
ter b  LoLA  ARTdx  DE  Padilla.  (Cf.  Padilla). 

Artdt,  Maurice  Monta^ney,  ancestor  of 
a  celebrated  line  of-  musicians,  Montagney 
Ijeing  the  true  family>name.    He  was  born 

at  Gray  (Haute-Safine),  FM).  3,  1772;  died 
Brussels,  Jan.  8,  1829.  Bandmaster  in  a 
French  rt^t.;  then  1st  horn-player  in  Th.  de 
la  Monnaic,  Brussels,  and  c»mductor  at  thi> 
Convent  of  the  Beguines.  Also  taught  sing- 
ing, and  played  the  guitar  and  violin  w^. 

Artschibuachew.    See  Aktsyhi  shev. 

Artsybushev  (ar-tse),  Nicholas  Vassille- 
vitch,  b,  Tsarskoe-S<>l(i,  Russia,  Mar.  7, 
1858.  Law-student  (tUi  1879);  advocate; 
pbnist.  St.  harmony,  etc.,  with  Soloviev 
and  Kimsky-Konvikov.  Has  made  many  tran- 
scriptions f.  pf.;  has  also  written  a  polka  f. 
orch.,  2  pf.-masuffkas,  and  aeveral  vocal 
romances. 

Artu'si,  Giovanni  Maria,  contrapuntist, 
b.  circa  1550;  d.  Aug.  18,  1613.  Was  canon 
in  ordinary  at  the  ch.  o(  San  Salvatore  in 
Bolofifna.   A  musician  of  the  old  school,  nis 

writin;;s  and  compositions  are  very  con- 
servative. He  wrote  L'Arie  del  conlrappunto 
ridoUoin  tavoh  (Part  I.  1586;  P.  11,  1589;  a 
2nd  ed.  at  Venice.  1598,  in  1  vol.);  also 
L'Artusi,  emero  idle  imperfeUioni  deUa 
m  uierna  musica  (Venice,  15^fi:  2nd  cd.. 
1(M>(>);  Considerazioni  musuali  (Venice,  1607); 
an- 1  Impresa  del  R.  P.  Gioseffo  Zarlino 
(Bologna,  1604).— Publ.  a  set  oi  4-p.  Can- 
zonet le  (1598).— Sec  Q.-Lex. 

Aaantchev'sky  (Asanttchewskl),  Mich- 
ael Pavlovltch.  b.  Moscow,  1838;  d.  there 
Ian.  24,  18S1  Pupil  of  Hauptmann  and 
Hichtc  r  at  1  .  ip/iK  <  <.n-..  in  1861  2.  th<'n  of 
Liszt  at  Rome;  livetl  in  Pari.s,  186()  7U,  where 
he  bought  the  library  of  .Anders,  and,  adding 
to  il  his  own,  presented  them  to  the  Petro- 
grad Cons.,  which  thus  po-si  sses  one  of  the 
hnest  mus.  libraries  in  the  world.  From 
1870-6,  Director  of  the  Cons.,  succeeding 
Zarcmba;  later  he  devoted  himself  to  comp.— 
Works:  S)nata  i.  pf.  and  'cello,  op.  2,  in 
B  ni.;  pf. -trio  in  T^m.,  .)p.  10;  Fest- Polonaise 
{.  2  p!-.,  or..  12;  minor  pf .-i>'"-*- •  '»  '"""^'rt- 
overture  for  orch.;  Psalm  XJI  for  ch.  and 
orch.;  2  quartets;  etc. 

Asch'enbrenner.  GhHstian  Helnrich.  h 
.Altstettin,  Dec.  29.  1654;  d   Jena,  Dec  13. 
17  ^>      An    ddc  violinist;  l<  aikr  at  /.eitz 
flr.j'f-si)  and  Mer«--burv,'  flf.sS  W);  Music- 
llir^tor  to  the  Duke  of  b.-Zc»u  (1695-1713); 
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and  Kapellm.  to  the  Duke  of  S^-Meraeburg 

(l"13-lv);  then  retired  on  pension  to  Jena. 
Dniy  extant  works:  Cast-  u.  Hochteitsfreude, 
bfsUhend  in  Sonaten,  Prdludien,  AlUmanden, 
CouranUnt  BalicUen,  Arien,  Sarabanden  mil 
J,  4  «.  5  SHmmeHf  mdt$t  dem  Basso  coniimio 
(1673). 

Asch'er,  Joseph,  b,  Groningen,  Holland, 
June  4,  1829;  d.  London,  June  20.  1S69. 
Pianist  and  composer,  pupil  of  Most  Ik  K  s  in 
London  and  Leipzig  (1S46).  WVnt  to  Paris 
in  1849,  and  subsequently  bt-caine  court 
pianbt  to  the  Emoress  Eugenie.  Composed 
much  popular  aalon>muiic  (over  100  noc- 
turnes, maiuflrat,  galops,  ftudes,  tran8crq>- 
tions). 

Aabdoiwii,  Edwin,  London  munc-pub* 

Usher,  succes  or  (1884)  of  Ashdown  P.irry, 
who  were  the  gucccsaors  (186U)  oi  Wetibel  & 
Co.  (founded  1825). 

Ashton,  Algernon  (Bennet  Lanjlton\ 

talented  pianist  and  composer;  b.  Durham, 
Engl.,  Dec.  9,  1859.  Pui>il  of  Leipzij}  Cons. 
(Coccius,  P^pperits.  Jadassohn,  Reinecke) 
1875-9;  and  of  Raff  at  Frankfort.  1880-1, 

forcomp.;  since  then  in  London.  Pf.-tearher 
at  R.  C.  M.,  1885-1910;  similar  pos.  at 
London  Coll.  Mus.  since  1913.  Macle  num- 
erous tours  of  £ti|gland,  Germany,  Austria 
and  Hungary. — His  numerous  pubt.  works 
have  nachtd  the  opus  No.  L*iO,  and  in- 
clude 2  pf. -quintets  (C,  E  m.);  2  pf.-quartcts 
(F  m.,  C  m.);  3  jjf  .-trios  (E,  A,  Bm.);  Suite 
for  2  pfs.  (op.  50);  about  200  pieces  for  pi. 
solo  (op.  36,  4  Idyls;  op.  47,  3  uavots;  op.  67, 
Rosrs  find  Thorns;  op.  69,  3  Fantasias;  op. 
101.  Sonata  in  Et»  ni.);  English,  Scotch  and 
Irisn  Dances  for  pf.  4  hands;  4  Sonatas  for 
vkllia  tirith  pf.,  in  D,  E,  C  m  ,  A ;  4  Sonatas  f. 
'cello  with  pf.,  in  F,  G,  A  m.,  B  .;  Sonata  for 
vi(  >!a  w.  pf .,  in  A  ni. ;  also  choral  nuisic,  many 
part-songs,  over  2U0  songs,  orean-pieces. — In 
MS.  be  has  5  symphonies  and  3  overtures  f. . 
Ofdl.;  a  quintet  f.  wind;  2  string-quartets;  a 
pf.-^oncerto;  a  viol  in -concerto;  a  cantata, 
Johanna  Si!<us:  itc.  Author  <jf  Truth,  117/ 
and  Wtsdom  (London,  1904):  More  Truth, 
WU  and  Wisdom  (ib..  1905;  a  ooUectioa  of 
over  1,(K)(>  litters  to  the  press). 

Ashton,  Hugh.    See  AsTOM. 

Asio'li.  Ronifazio,  b.  Correggio,  Aug.  30, 
1769;  d.  then-  May  18,  1832.  A  prolific  com 
poser  of  wonderful  precocity,  and  a  pupil  of 
L.  Crotti,  at  the  age  of  8  he  had  written  3 
masses  and  20  other  sarrwl  works,  a  harpsi- 
chord-concerto and  a  vin. -concerto,  both  w. 
OTch.,  and  2  hari)-sonala3  f.  4  hands.  St.  at 
Parma  1780-2.  under  Morigi;  then  visited 
Bologna  and  Venice,  where  he  was  much 
applauded  at  private  concerts  as  a  cembalist, 
improviser,  and  composer.    Returning  to 


Correggio,  his  first  opera  bufTa,  La  Volubite 
(1785),  was  successfully  produced;  1786.  m. 
di  c.  at  C.;  1787,  attached  to  the  Marquis 
Gherardini  as  maestm,  goini;  with  him  (1796) 
to  Turin  and  (17W)  to  Milan,  where  his 
opera  Cinxa  had  been  favorably  received  in 
1793.  From  1808-14  he  was  1st  prof,  of 
cpt.,  and  Inspector,  at  the  mwiy  foimiled 
Milan  Cons.,  and  then  retired  from  public 
activity. — Works:  7  operas,  an  oratorio 
{Giacobbo),  very  many  cantatas,  masses, 
motets,  duets,  songs,  etc.;  a  symphonv,  an 
overture, concertos,  serenades,  s«)natas,  cham- 
ber-music, organ-pcs.,  etc.,  etc.  He  was  the 
author  of  several  dearly-written  textbooks: 
Prineipi  demeiUari  di  musiat  (1^:  French 
ed.,  1819);  r/AUin-n  al  rrrn'mfn,-  Primi  eU- 
menti  per  il  ranln;  liUmnUt  per  il  conlrahnsso 
(1S2?);  TriilUito  d'armnnia  e  d'iU((imf>a^na- 
nunto  (1813),  with  a  posth.  sequel,  Jl  maestro 
di  composisione  (1836):  Dialoghi  smt  iratteOo 
d'armonia  (1814);  Ossermzionr  proprin  al 
trmperamento  degli  istrumrnti  sUihtli,  with  a 
supplement  Disinganno  sidle  ossert'azi^iHt  etc. 
Biography  by  A.  Coli  (Milan,  1834);  alsocf. 
Ancarani,  Sopra  akune  parole  di  Carlo  Botta 
intnrno  al  mrfodo  musicale  di  B.  A.  MS.V)), 
and  \.  .Aniadei,  Intorno  alio  side  dt'lla  mo- 
dfrna  musi(a  di  chitsa  (1841). — See  Q.-Lex. 

Aso'la  (l.at.  Asula),  Giovanni  Matteo, 
one  of  the  first  Ut  use  a  basMJ  continuo  for 
the  org.-acconip.  of  s.icred  VfXal  music;  b. 
Verona,  circa  1560;  d.  Venice,  Oct.  1,  1609. 
Composed  much  churdt-music  (masses,  ant{« 
phones,  psalms,  etc.);  2  b(X)ks  of  in  M!ri:;als 
(Venice,  1587  and  1596;  also  later  clu ions). 
Cf.  Delia  Vila  e  delle  opere  di  GuuunuUeO 
Asola,  by  Caffi  (Padua,  1H62).— See  Q.-l-ex. 

Aspa,  Mario,  opera-composer;  b.  Messina, 
1794;  d.  there  Dec.  14,  1868.  Pupil  of  Zin- 
garelli  in  Naples.  Wrote  &ome  42  operas:  the 
best  are  II  muratore  di  Napoli  (iSSO):  I  dm 
Fortati  (circa  18.U);  Pisro  di  Colait  (1872); 
Un  travestimento  (1846). 

Aspimayr,  Franz,  b.carea  1721;  d.  Vienna, 
May  29,  1786.  important  as  one  of  the  first 
Viennese  composers  who  adopted  the  style 
and  forms  of  the  Maiinluim  symphonists. 
(See  Stamitz.)  He  wrote  6  Serenate,  op.  1; 
6  Quatuors  concertants,  op.  2;  6  Trios^  op.  5; 
6  Quatuors,  op.  6.  A  trio  (op.  5,  No.  1)  and 
a  quartet  (op.  6,  No.  2)  were  publ.  by  Rie- 
inann  in  'Collegium  Musicum.'  As  court 
musician  and  ballet  composer  at  the  Italian 
Opt  ra  in  \  ienna,  he  prod,  there  the  Sing- 
spiele  Die  Kinder  dfr  Nalur  (17sn>  and  Der 
Sturm  (1782),  and  several  ballet -divertisse- 
ments. 

Asa'niayer,  Ignaz,  b.  Salzburg,  Feb.  11, 
1790;  d.  Vienna,  Aug.  31.  1S62.  Pupil  of 
Michael  Hay<ln  and  Bninui.ivr;  KSO.S,  org. 
at  Salzburg;  1815,  st.  with  Eybler,  Vienna; 
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1824,  Kapcllm.  at  the  'Schottcnstift';  1S25, 
Imperial  or^;aiiist;  18.^8,  vie-,  1S46  stcontl 
Kajx-llm.  to  the  court,  succttding  W  ij;!.-- 
Publ.  2  oratorios,  Saul  und  David,  and  Satih 
Tod;  a  3rd,  Das  GelUhde,  is  in  MS.;  also 
a  mass  (he  wrote  15),  atxl  a  f  \v  of  \\U  (uher 
sacred  works  (reauienis,  a  Te  Drum,  i;racl- 
Uals,  offertories,  hymns,  elc);  mo>i  ol  his 
secular  works  (symphonies,  overtures,  jjas- 
torales,  etc.),  some  60  in  alt,  have  been 
printed. 

Astarit'ta,  Gennaro,  oiK'ra-comjK):>er;  b. 
Naples,  circa  1749;  d.  180.^.  Wrote  some  36 
oi>cr as,  ^;ivi-n  in  N.ipks,  Rome,  Venire,  Dres- 
den. Berlin,  etc.;  L'Orfana  insidiaUi  (Naples, 
1765)  was  the  first;  Cuw  «d  Ulisu  (Pkvsbufg, 
1787),  the  best. 

Aston  (Ashton,  Aystoun,  Austen), 
Hugh,  d.  Di  T  ,  \>21;  composer  of  the  oldest 
preserved  virginal  pieces  (Jtlornpipe  and  l^dy 
Careys  Dompe,  printed  Ml  S.  Smith's  'Mu- 
sica  Antiqua');  wrote  also  a  mass  a  6  ( Vidtte 
tnanus  meas)  and  a  mass  a  S  {Te  Deum)', 
also  several  motets. 

d'Astorga,  Emanuele  (Gioachino  Ce- 
Bare  Rinc6n),  h.  Augusta,  Sicily,  Mar.  20, 
1680;  d.  circa  1750  in  Simn.  He  catne  of  a 
noble  Spanish  family,  who,  at  the  l)i\;;inniii!i 
of  the  17th  century,  had  settled  in  Au^jiisia. 
A.  was  a  bamn  in  his  own  right  from  his 
estate  OgHastro,  n-  ir  Amjusta.  He  received 
an  excillent  edm  iil  >:i,  it  first  in  Augusta, 
and  later  in  I'  lU  rni<>,  win  re  his  father  had 
been  a  resident  for  s'lme  years  wlien  he  clied 
therein  1712.  During  the  revolution  of  1708 
inTalenuo  A.  w.is  an  officer  in  the  municipal 
guard.  In  1712  he  was  in  X'icnna;  in  1713  in 
Znaim;  1714-15  in  London;  1717  18  senator 
in  Palermo.  After  that  he  lived  in  Spain  in 
the  service  of  the  king:  1 7 14  he  sold  his  Sicilian 
estate.  He  had  practistil  nui-.ic  from  child- 
hood, but  never  took  it  up  as  a  profi  s>ion. 
To  his  conti  niiioraries  he  was  known  as  a 
man  versed  in  the  scienci-s,  a  fine  singer, 
cembalist  and  composer.  His rejiutation  was 
won  thrMu;<h  his  only  opera  Dafiti  (Cenoa, 
170');  oth.r  known  productions  at  Harre- 
luna,  17oy,  and  Bre^lau.  1720),  and  numerous 
chamber-cantatas,  of  which  he  himself  publ. 
a  volume  (containing  12)  in  1726  at  Lisbon. 
The  earliest  known  performance  of  his  most 
famous  Work,  a  Siiif-:t  Matrr  for  4  voices, 
took  place  in  London  in  1752.  In  1S7S 
R.  Franz  publ.  a  m  w  ed.  The  current 
romantic  account  of  A.'s  life,  fir-i  publ.  by 
Kr.  Rochlitz  in  vol.  ii  of  M'ur  I  nnmde  der 
Tonkunst'  ( 1  25  i, li.is  ]«  ■  n  jiroved  to  ln'  I  'ln- 
invention. — In  his  l)rj->k  Emaniul  d'.lsiorga 
(l^ipzigf,  1911)  H.ms  \'o1kmann  gives  an 
authentic  ai  i  'Mint  b.i^<  d  upon  the  evidence 
<if  original  «liK  unu  iUs.  A  second  vol.,  deal- 
ing With  the  works  of  A.,  is  to  follow  shortly. 


•ATTWOOD 

Atherton,  Percy  Lee,  b.  Roxbur>',  Mass., 
Sei)t.  25,  1871.  drad.  'with  honors'  from  the 
ni  l-.  <-<»ur.se  in  Harvard  I'niv.,  1803;  frnni 
1S'>,<  5  pupil  of  Rheinlx-rger  at  the  Kgl. 
Hochschule  in  Munich;  1S")6  with  O.  B. 
Boise  (comp.)  in  BerUn;  1900  with  Sgambati 
in  Rome,  and  later  with  Widor  in  Paris. 
Has  written  2  comic  o|X}ras,  The  Ifrir  Ap- 
parent (18<)0)  and  Maharajah  (1900);  L  vl. 
and  pf.,  2  sonatas,  a  suite»  and  smaller  pes.; 
suite  f.  tl.  and  pi.;  choruses,  part-songs,  and 
songs  for  1  voice;  his  orch.  works  (in  MS.) 
include  Nonn  in  thr  Forrs!,  s\ mph.  poem; 
5ymph.  Scherzo;  Symph.  Andante;  Schersino 
f.  stringoorch.,  etc. 

Attalfinant  f-t;in-\-.ihn'l,  Pierre  (also  At- 
tain(inunt,  Atteignant),  music-printer  in 
the  first  half  of  the  16th  cent.,  and  the 
first,  in  Paris,  to  employ  movable  types. 
The  20  books  of  motets  printed  bv  nim 
(1527  50),  65  books  of  chansons,  ami  other 
compositions,  tliielly  by  French  musictaos, 
are  very  rare. — See  Q.-Lex. 

At'tenhofer,  Karl,  b.  Wetiinsjen,  Switzer- 
land. May  5.  I.s37;d.  Miuu.  li.  May  22,  1914. 
Pupil  of  D.  Elster  (\V<  ttingcn),  Kurz  (Neu- 
enberg),and  Richter,  FapjH:rit/,  Dreyschock, 
R5ntgen,  and  Schleinitz  (Leii)/ig  Cons., 
1S57  S).  1859,  teacher  of  music  at  Muri 
l.\ar.k;au):  1863,  ccmductor  of  R.ipperswyl 
Men's  Choral  Union,  and  in  KSOO  ttn^k 
charge  of  3  Unions  at  Zurich,  where  he 
settled  in  1867.   He  has  also  hdd  various 

Cositions  .is  organist,  teacher,  etc.  A  well- 
nown  and  eniinerU  coniposiT  of  choral-Sfings 
for  men's  voices  (e.  g.,  the  cantatas  llrze- 
lingenjahrt,  1890,  and  Frtihlingsfeier,  op.  51); 
Der  deutsche  Michel  f.  men's  voices,  bar.  solo 
and  orj;  ;  IJ-drrfnuh  f.  Mannerges.  (1882); 
also  for  wonii  n  s  ch.,  soli  and  pf.  (Beim 
kalt'-fifuii'^fr  iin  Zoulxrhcrg,  Das  Kind  dfr 
Wuile,  Prinzessin  Wundt-rhold,  Rutlifahri r, 
children's  songs,  songs  w.  pf.,  masses,  i)f.- 
pieces,  easy  tildes  (.  vln.— BiogT.  sketch  by 
A.  (^liick. 

At'trup,  Karl,  b.  Copenhagen,  Mar.  4, 
1848;  d.  there  Oct.  5,  1892.  Pupil  (1867)  of 
(iade,  whom  he  surceede<l.  in  1869,  as  org.m- 
teacher  .it  tl>e  Co(K;nh.ig<  n  Cons.;  or^Mnist 
at  several  churches.  His  studies  for  organ, 
and  songs,  are  of  value; 

Attwood,  Thomas,  b.  London,  Nov.  23, 
1765;  d.  Chelsia,  Mar.  24,  1838.  Chorister 
in  the  Chaj>el  Roy.d,  an<i  a  puitil  of  -Narea 
and  .\\  rton,  from  1774-9;  sent  by  the  Prince 
of  W  ales  (afterwards  George  IV)  to  Naples, 
wluro  he  stuiiiid.  1783-5,  with  Filippo 
Cinque  and  (.aitano  Latilla;  tinn  with 
Moz^irt  in  Vietuia  until  1787.  He  w.is,  suc- 
cessively, organist  of  St.  George  the  Martyr, 
London,  and  a  member  of  the  Prince's  iwi- 
v.ttc  band;  teacher  of  the  Dudicss  of  York 
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(1791),  and  of  the  PrinceM  of  Wales  (1795); 

orp.  of  St.  Paul'H  (1796);  composer  to  the 
King's  Chapel  Roy.il,  succviniing  Dupuis 
(1796);  org.  of  the  Kinf;'s  private  chapel  at 
Brighton  (1821),  and  org.  of  the  Chapel 
Royal  (1836).~Wark8:  21  anthems, 
services,  glees,  son^s,  pf. -sonatas,  etc.  He 
occupied  a  high  placu  aiuung  English  com- 
posers, and  was  a  warm  friend  oi  Meiidels> 
•ohn. — See  Q.-Lex. 

AuliNBr  (oh-bar').  Danlel-Francois-Esprit, 
a  prolific  comfxjser  of  French  op)eras,  was  born 
at  Caen  in  Normandy,  J.iii.  20,  1782;  d.  Paris, 
May  14,  1871.  His  father,  an  art -dealer  and 

Erint -seller  in  Paris,  wished  his  s*jn  to  devote 
imself  to  business,  and  sent  him  to  London 
to  a»  quire  a  knowletlge  of  the  trade.  AuIkt's 
UT«-3istililo  inclination  fi)r  nui^ir.  hawivir, 
manifested  itself,  and  in  ISO-i  he  returne<l  to 
Paris,  following  thenceforward  his  natural 
bent.  His  first  opera,  Julie,  a  resetting  oC  an 
old  libretto,  was  jiroduced  by  amateurs  at 
Paris  in  ISll.with  ,in  ori  lu  -tra  of  ^ix  stringed 
instruments.  Cherubini  happened  to  be 
among  the  auditors;  he,  recognizing  Auber's 
talent,  supervised  his  further  instruction,  and 
while  with  him,  A.  wrote  a  mass  for  4  voices. 
AuIht's  first  public  nrwiuctions,  Le  Srjour 
mihUiire  (181. i),  and  Le  Testament  et  les 
Billets-doux  (1819),  were  indifTcrenlly  re- 
ceived; but  his  next  opera.  La  Berghe  chdle- 
laine  (1820),  was  a  success.  From  tWat  date 
until  1869,  scarcely  a  year  passed  without 
the  production  of  one  or  several  operas,  in 
all  over  forty.  One  of  these,  MasanieUo,  ou 
la  Muctte  de  Portici,  produced  in  1S2.H,  was 
cnnsi(lere<l  a  niasterpn-ce  by  VVagnir,  an<l 
with  Meyerlx>cr's  Robert  le  Dtahle  and  Ros- 
sini's Cuillaume  Tell,  laid  the  foundations  of 
French  grand  o|x?ra.  Its  |x>rtniyal  of  pop> 
ular  fur>'  is  so  graphic,  that  the  HnisM  Is  riots 
followetl  its  jHrfornjance  in  tli.ii  i  ity  on 
August  25,  18.U).  It  st^eins  to  have  Itwn 
inspired  by  the  revolutionary  spirit  prevalent 
at  that  time  in  Paris;  it  diners  wholly  from 
Aulxr's  otiier  o|Hras,  which  are  cometly- 
operas,  the  best  of  them  composed  to  libretti 
Scribe.  In  this  genre  Auber  is  foremost 
among  French  pomDosen;  and  although  it 
has  been  written  ot  htm  that  **hi  his  eariy 
essays,  he  displayed  an  original  style,  but 
afterwards  became  an  imitator  of  Rossini, 
and  disfigured  his  melodies  with  false  decora* 
tiofis  and  strivings  for  effect,"  hb  music  b 
sparkling  and  has  the  true  Paristan  'chic*  and 
polish.  La  Murtir  de  Portici,  Le  .Ifo^OM,  Pra 
Diavolo,  Les  Uiamanls  de  la  couronne,  and  a 
few  of  his  other  opens,  arc  still  stock-pieces 
in  France  and  Gwmany.  In  1835,  A.  wc- 
eeeded  to  Gossec's  chair  In  the  Academy;  in 
1842,  he  was  appointed  Director  of  the 
Corservatory  of  Music  in  Paris,  as  Cheru- 


bim's successor;  in  1857,  Napoleon  III  made 
him  imfX'rial  'maftre  de  ch.qw  ile.'  The  viril- 
ity of  his  personality  was  evinced  by  his  l.ist 
opera,  Rhrs  d'amuur,  a  title  suggestive  of 
outhful  feeling,  produced  when  he  was 
7  years  of  age.  Auber  was  a  thorough 
Parisian,  :in-\  during  the  latter  years  of  his 
life  was  siiid  not  to  have  set  foot  outside 
the  city  fx>und.-irics.  He  remainetl  there  even 
during  its  siege  by  the  Germans. — Cf.  A. 
Ptougin,  Auber  (Pans,  1873);  A.  Kohut,  Auber 
(Leipzig,  1895);  Ch.  MaUiate,  Auber  (Pkris, 

1911). 

OfKRAS:  Julie  (1811).  Jran  de  Couvin  (1812).  /-* 
Sfjour  miUtaiTt  (18l3i.  Lt  Tfslamrnt  et  les  Billets-doux 
(IKI'J),  La  Hrrgfrf  (hdlfUine  (1820).  Emma,  ou  la 
Hrnmessf  imprudf»le  JIH2\).  I.rufsler  (1822).  La 
Nrigr,  ou  le  nnuvfl  F.^inliard  (lH2.i),  Vendfime  en 
Espagne  (I82i.  willi  HiroUl).  Les  Itois  Gmres  (IR24. 
with  Boichliru).  L*  Concert  A  la  Cowr  (18  >t>.  Lf-nadie 
(1824).  Le  MofoM  (tSM).  L*  Timid*  (1826).  Fi'irdla 
(t826>.  La  Mu'tle  de  Portici  (1828).  La  l  iancie  (1829), 
Fra  DiavoUt  (18tO),  L*  Ptru  rt  la  liayadire  (IgJO). 
La  Marquise  de  lirinvtllierf  (18.'I.  together  with  eight 
otiier  cornix>s<'r<).  Le  Philire  (18.11),  Le  .^/rm^nt.  ou 
let  Faux  Monnayrurs  (1812).  Cuslave  tU  {Le  Hal 
ma^Qui.  18J1>.  LrsUn,]  i1,h(4).  It  Cheval  de  bronu 
(18.}5:  extended  into  a  snind  ballet  in  18S7).  Aclfon. 
Ltt  Ckepemu  blames,  VAmbatsadrict  (18J6).  tA 
Domino  natr  riS37).  Lt  Lacia  Pies  (1839),  Zanetta 
(1840).  Les  Diamants  4*  la  couronne  (1841).  Carlo 
Broseki  (1842).  Le  Due  d'OUtnne  (1842).  La  Part  4m 
DiabU  {\HM).  La  Sirine  (1844).  BarearolU  (1845). 
Haydfe  (1847).  I'Enfant  prodiiue  (1850).  Zerline.  OM 
la  Corheille  d'orangf;  (185  l  i.  Marco  Spada  (1852. 
cxtcnrled  to  a  srari'l  h.illrt  :u  IHS7),  Jenny  lifll  (1855), 
.W.jx.irt  I  f',(>iul  fl8^'j).  Mjufttta  (1859).  La  Circas- 
sicnnr  (l.Sf>1).  l.a  Fiwucc  du  RA  de  Garbe  (1864). 
Le  premier  jour  de  bonheur  (1868).  Kfres  d'amour  (1869). 

Aubert  [oh-b.lr'l,  Jacques  (called  'le 
vieux'),  eminent  French  violinist;  b.  1678;  «l. 
Belleville,  May  19.  1753.  Violinist  in  the  royal 
band  (1727);  leafier  in  orch.  of  the  (irand 
()|>era  and  the  Concerts  Spiritueb  (1728): 
also  leader  in  the  band,  and  Dvector  ot 
music,  of  the  Due  de  Bonrlxin. — Works:  An 
opera;  several  ballets;  and  much  chamber- 
musir,  etc,  foc  violin,  distinguished  for 

elegance. 

Aub^ry  du  BouUey  [boo-l&'].  Prudent' 
Louis,  b.  Verneuil.  Eure,  Dec.  9,  1796;  d. 
there  Feb.,  1870.  Prolific  comp.  of^  chamber- 
music  in  which  the  guitar,  flute  and  pf.  are 

much  employed;  author  of  a  Mctlm  l  for 
guitar  (op.  42),  and  a  text-book,  Grammaire 
musicale  (Paris,  1830).  He  studied  in  the 
Paris  Com,  till  1815  under  Momigny,  Me- 
hul  and  Cherubini;  was  at  first  an  amateur 
musician,  but  later  a  teacher  who  did  much 
to  cultivate  a  taste  for  music  in  his  province. 
— Biographical  sketch  by  J.  de  I'Avre  (Ver- 
neuil, 1896). 

Aubry,  Pierre,  b.  Paris,  Feb.  14,  1874;  d. 
Dieppe,  Aug.  31,  1910.  Prof,  of  oriental  lan- 
raians;  lecturer  on  mus.  history  at  the  £cole 
des  If  autes  Etudes  Socbles. — He  publ.  Huits 

Chants  heroiques  de  I'tinriennc  Pranre  (1896); 
Melanges  de  Musicologie  critique,  in  4  vols.: 
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1.  La  Musicoto^ie  m'-dirvale  (IROO);  II.  Lrs 
Proses  d' Adam  de  Saint- Victor  (19(M),  w.  Al)l>e 
Missct);  III.  Luis  cl  Descorts  Jrani^ais  du 
XIII'  Steele  (1901.  w.  Jcanroy  and  firandin): 
/  V.  La  plus  anciens  mouuments  de  la  nn$siqt$e 
frnnq.  n''().i,  with  24  phototypes):  Essais  dg 
Mnsicologie  com  par  ee,  2  vols.:  I.  Le  Rythme 
tonique  dans  la  poesie  liturtipu  dtms  le 
chant  des  iglises  ckrHiemief  au  moym-dge 
(1Q03):  II.  Esquisse  d'une  Bibliographie  deJa 
Cliiiuson  pppidaire  en  Europe  (l'>()5);  Les 
Caracterrs  de  danse.  Ilistoire  d'un  divertisse- 
ment pendant  la  premihre  moitie  du  XVIII* 
Steele  (1905);  Au  Turkestan,  Notes  tur 
quelqtus  habitudes  musieales  ekee  let  TadjUes 
et  chez  les  Sartes  {\WS^\  La  .\fusiqur  et  Us 
musiiiens  d'eglise  en  Normandie  au  XIII' 
sihle  . . .  (1906):  Estampies  et  Damses  royales. 
Les  plus  anciens  textes  de  musique  instru- 
meuMe  ou  woyeuSge  (1907);  Reckerches  sur 
Us  Tenors  frauQiis  d^uis  les  motets  du  XIII' 
sHcle  (1907);  Recherches  sur  les  Tt'nors  latins 
dans  les  motets  du  XIII*  sihle  (1907,  w. 
Gastoui);  Le  Roman  de  Fauvel  (1907;  fac- 
simile ed.  of  the  Parisian  MS.,  w.  index  and 
editorial  explaoations);  Cent  Moti-(s  du  XIII' 
sihle  (1908,  3  vols.;  photour.  facsimile,  w. 
translation,  of  Bamberg  Codex  E.  d.  IV.  6, 
w.  additional  itudes  et  commeulaires:  a  most 
important  work);  Refrains  et  Rondeaux  du 
XIII'  sihle  (1000.  in  the  Kit  mann  'Fest- 
schrift'); Trouvhes  et  Troubadours  (1909; 
En^.  ed.  N.  1914);  and  a  number  of 
ciiays  on  kiodrud  topics,  publ.  in  the  'Mer- 
cure  muacal*  (1903-8),  also  separately. 

Audran  [oh-dr5hn'j,  Edmond,  son  of 
Mariii.s;b.  Lyons,  April  11, 1842;d.  Tierci  ville, 
n.(  jtsors,  France,  Aug.  17,  1901.  Pupil  of  the 
£cole  Niedermeycr,  Paris;  1861,  ni.iitrc  ck- 
ch.  at  church  of  St.-Joscph  at  Mars.cilks. 
His  debut  as  a  conipoM  r  was  at  Marst  illes, 
1862,  with  the  oixra  iOurs  et  le  Facha;  he 
suooessfully  produced  about  40  other  operas, 
operettas,  etc.,  chieHv  of  a  light  character, 
in  minor  Parisian  theatres;  also  wrote  a 
mass,  a  fiiruTal  march  f.  Meyerbeer's  death, 
t  tc.  From  1X77  he  lived  in  Paris. — He  pro- 
duced the  operetta  La  Fittsiefe  des  Verts' 
Poteaux  (Paris,  1X87;  V.  succ.);  OfXRtta 
Olivette  (given  Berlin,  1895,  as  Capitain  Ca- 
rirriolo;  siiec);  oi>era  .Sainte- Freva  (Paris, 
1802;  sure.);  operetta  La  Mascotte  (1880; 
given  17U()  times  up  to  Aug.  29,  '97);  oper* 
ctu  Miss  HetyeU  (Paris,  1890;  succ);  oper- 
etta Madame  SutetU  (Paris,  189.?;  succ); 
oix-retta  Mon  Prince!  (Paris.  180.?;  succ); 
3-act  lyric  conuniy  Fhotis  ((ieneva,  1896; 
mice.):  Joact  com.  opera  La  Duchessade  Fer- 
rare  (Paris,  1895;  mod.  succ);  4-act  comic 
opera  La  Poupie  (Paris,  '96;  mod.  succ); 
comic  oiKTetta  Monsuur  Lohruiirin  (i'aris, 
1890;  v.  succ);  Les  petites  jemmes  (1897J; 
and  others. 


Audran,  Marl  us- Pierre,  operatic  tenor 
and  song-composer;  b.  Aix,  Provence,  Sept. 
26.  1816;  d.  Marseille!,  Jan.  9,  1887.  Pupil 
of  £.  Amaud.  After  successful  appearances 
at  Marseilles,  Brussels,  Bordeaux,  and  Lyons, 
he  Ixfcame  first  tenor  at  the  Oix-ra-Comique, 
Paris,  soloist  at  the  Cons.  Conci  rts,  and 
member  of  the  Cons.  Jury.  After  travelling 
(1852-61),  he.iettled  in  Marseilles,  Ixiuming 
(1863)  Director  of  the  Cons,  there,  and  prof, 
of  singing. 

Au'er,  Carl.    Sec  Frot?leh. 

Au'er,  Leopold,  distinguished  violinist;  b. 
V'es/prem,  Hungary,  June  7,  1845.  Pupil  of 
the  ("onservatories  at  Pest  (Ridley  Kohne- 
tol)  and  Vienna  (Dont,  1857-8);  finally,  of 
Joachim.  F"rom  186?-.S,  leader  in  Duss<l- 
dorf,  and  1866  in  Hamtiurs^;  since  1868,  solo- 
ist  to  the  Tsar  and  of  the  Imp.  orch.  at 
Petrograd,  and  violin-prof,  at  the  Cons. 
1887-92.  cond.  of  the  concerts  of  the  Imp. 
Russ.  Mas.  Soc;  1895,  elevated  to  the  rank 
of  the  hereditary  Riissian  nobility;  1903. 
State  Councillor.  He  is  equally  famous  as  a 
virtuoso  and  a  teacher.  Among  his  pupils 
are  Elman,  Zimbaltst,  Pariow,  Heifetz,  etc. 

Au'gener  &  Co.,  London  firm  of  music- 
sellers  and  publishers,  founded  1853  by 
George  A.  They  began  the  publication  of  the 
famous  'Augener's  Edition'  in  1867;  pub- 
lishers, since  1871,  of  *The  Monthly  Musical 

,  Rernrd,' 

Au'f^ustine  (Augusti'nus),  Aure'Hua, 
Ix  iter  known  as  St.  Augustine;  b.  Tagaste, 
Numidia,  354;  d.  as  bishop  at  Hippo,  Algeria, 
430.  Renowned  father  of  the  Latin  Church, 
educatixl  at  Madaura  and  (  .irtha^^e.  His 
writings  contain  valuable  information  con- 
cerning Ambrosian  song;  that  entitletl  'De 
M  usica*  treats  only  of  metre. — Cf.  De  musicis 
scriptoribus  Rotnanis  by  K.  Schmidt  (1899). 

Aulln,  Tor,  violinist  and  composer;  b. 
Stockholm,  Sept.  10. 1866;  d.  there  March  1, 
1914.  St.  in  Beriin  with  E.  Sauret  (vln.) 
and  Ph.  Scharwenka  (comp.).  In  1887  he 
established  the  A.  Quartet,  which  soon  be- 
came famous  also  in  Russia  and  Germany; 
from  1889-1902  concert-master  at  the  royai 
Opera  in  Stockholm,  with  frequent  leave  for 
extended  concert  tours,  which  esLibli-^hid  his 
reputation  as  the  greatest  Scandinavian  violin 
virtuoso  since  Ole  Bull;  after  1902,  cond.  of 
the  Stockholm  Philh.  Soc— Works:  An  orch. 
suite,  Meister  Oluf,  op.  22;  3  concertos  for 
vln.;  several  vln,  sulos. 

Aurelia'nus  Reomen'sis,  monk  at  R6o- 
me  in  the  9th  century;  wrote  a  treatise, 
Musica  disciplina,  pul)Iished  by  (Herbert  in 
'Sc:riptores,'  v<»l.  i.  It  contains  the  earliest 
information  regarding  the  character  of  tlie 
church-modes.  Cf.  H.  Riemann,  JIandbuch 
der  Musiktuekkhte^  I,  2,  p.  56. 
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Aim  der  Ohe,  Adele,  pianist;  b.  circa 
1865  in  (".ermany.     From  the  age  of  7, 

taught  by  Kiillak  in  nerlin;  tlint-  yr.ir>^  \;\tcr 
made  hi-r  dol)ut  thtrc  with  orrli.  W  lu  n  12 
years  old  she  wont  to  Liszl,  with  whom  ^he 
remained  seven  years.  Her  tours  of  Europe 
and  the  U.  S.  were  successful,  more  became 
of  the  dazzling'  lirilliancy  of  her  ftrhnic  than 
because  of  di-pth  of  fii  ling.  Her  publ.  works 
are  2  pf. -suites,  op.  2,  8;  Concert -6tude, 
op.  3;  3  pes.  for  pf.,  op.  4;  songs,  of).  5,  6,  7. 

Austin,  Florence,  concrrt -violinist;  I). 
Gali-sl)urK.  Mich  .  March  II.  1S.*<4.  I'uf)il  «.f 
H.  Schradieck  in  New  York,  1895-8;  then, 
until  1901,  of  O.  Mttsin  at  Li^  Cons.,  wln- 
ninj^'  first  prize  (first  time  rarriLd  off  by  an 
Anu  rican);  made  a  succ.  debut  in  Ni-w  S'ork 
with  the  Paganint  concerto  (IV-< .,  looi),  and 
has  unce  appeared  with  several  of  the  larKcr 
symph.  orcns.  in  the  I'.  and  Cana<la.  as 
well  as  in  niit.il;  soloist  at  the  Maine  I' est., 
1914;  since  l'>12,  head  of  violin  deoartment, 
Musin  Virtuoso  School,  Newark,  N.  J. 

Austin,  Frederick,  baritone  and  comp.; 
b.  London,  Mar.  .?0.  1872.  Pupil  of  his  uncle. 
Dr.  MiiiU  (|)f.,  cotop.)  and  11.  ( '.riiiii^liaw 
(or^.)  at  Birkenhead.  He  occupied  .several 
positions  as  org.  in  Ltverpotil,  and,  until 
1906,  taught  theory  at  the  Coll.  of  Mus. 
there.  At  the  s.inie  time  he  studied  singing 
with  C"h.  Lunn;  made  his  dt'luit  ,is  concert 
singer  in  19U2  in  bondon,  meeting  with  more 
than  ordinary  success,  so  that  he  is  in  great 
demand  for  the  various  fesiiv.ds;  made 

his  ojx-raiic  debut  as  (iunllier  in  i,onil»»n 
(1W8);  has  since  sun^  tlw  baritone  jMrls  in 
Wagner  at  Covent  Garden,  Hia  Majesty's 
Th.,  with  Beecham's  comi^any,  and  with 
Denhof  (in  Engl.).  .Xlso  noteworthy  as  com- 
poser.— Works:  Overture,  Richard  1 1 1 ;  rh.i\)ii. 
for  orch.,  Sprint;  sympli.  potni,  Istihrlln; 
fcsiimU  Prelude  for  strinj^-orch.  and  org.;  a 
pf.-trio;  OTK.-pieces;  pf.-pieccs;  church -music. 
— His  brotner,  Ernest.  I>.  I  i  tvlon,  De<-.  31, 
1874,  abandoned  a  mercantile  career,  and 
appeared  in  1907  as  a  composer  of  extreme 
tendencies. 

Aute'ri-MaiizocchJ  [  tsoh'kcj,  Salvatore, 
composer  of  opi  ras  an  1  stings;  b.  Palermo, 
Dec  25,  1846;  pupil  of  Platania  at  Palermo, 
•  1867-9.  and  Mabelltni  at  Florence,  1870^3. 
His  coUntr>'mcn  hold  his  works  in  high 
esteem. — Operas:  Dolores  i  Florence,  1875; 
very  succ.);  //  Negritro  (Milan,  1878 1;  Stella 
(Piacenza,  1880;  v.  succ.);  //  ConU  di  GicUhen 
(Milan,  1887);  the  3^ct  opera  seria  Gnuidia 
(Milan,  '90;  nifHl.  succ);  and  Severo  Tnrelli 
(Bok)gna,  1903).  His  first  opera,  Marceliina, 
was  never  performed. 

d*Auver}Jne((loh-v;irn'!,  .\ntolne,b.  Mou- 
lilis  (Clermont-l- errand),  Oct.  4,  17U;  d. 
Lyons,  Feb.  11,  1797.  VioUnist.  pupU  of  his 


father.  He  went  to  Paris  in  1739,  ^yed 
next  year  in  the  'Concerts  Spirituels,'  joined 

the  Kiny;'s  band  in  1741.  and  the  Oi>er.-i  orch. 
in  1742.  Heconducletl  llie  latter  1751-5;  was 
Director  until  17*>0,  and  retired  at  the  out- 
break of  the  Revolution  to  Lyons.  His  first 
stage-work  was  a  ballet,  Les  Amours  de 
Tempe  (1753);  in  175.^  he  made  a  sensation 
with  Afi  Troqui'urs,  the  first  genuine  'o|itTa 
comique';  it  resembled  the  Italian  'inter- 
mezzi with  spoken  dialogue  instead  of  recita- 
tive, and  soon  superseded  the  'comMie  k 
ariette'  (vaudeville  with  tnriilental  music). 
He  produced  9  other  stage-pieces,  and  left 
3  more  in  MS.  Cf .  Du  Roure  de  Paulin,  La 
xnr  el  les  (Ptivres  JW.  d'A.  (Paris.  1911). 

Aventi'nus,  Johannes  (real  name  Tur- 
mair),  b.  Abensbcrg  (whence  Aventinu>), 
July  4.  1477;  d.  Jan.  9.  1534.  Author  of 
Annales  Boiorum  (1SS4),  containing  consider- 
able inform. ition,  not  wholly  trustworthy, 
about  musical  matters;  editor  of  Nicolaus 
Falx/r's  MusiM  mdimenta  admodum  trwM,  efe. 
(1516). 

Averkamp,  Anton,  b.  Willige  Langerak, 
Holland,  Feb.  18,  1861.  Pupil  of  De  Linge 
in  .Amsterdam,  Kiel  in  Berlin,  and  Rhein- 
berger  in  Munich  (comp.);  also  of  Schimon,- 
Ha.sselbeck  and  Messchaert  (voice).  Founded 
in  1890  the  '.\msterd.imsch  A  Cappella 
Cfxir,'  which  soon  InrMnie  famous  for  its 
splendid  interpretation  of  early  music:  won 
golden  opinions  on  frequent  tours  of  Holland 
and  Belgium;  als<i  visitvd  Uerlin  finOfi)  and 
Paris  (1909).  A.  has  contributed  numerous 
an  ides  to  Dutch  papers;  is  knight  of  the 
ordcT  of  Orange-NasBau;  a  dir.  of  the  'Verren- 
iging  voor  iteaeriandache  muziekgeschiedenis' 
and  'Maatschapf)ij  tot  bevordering  van  toon- 
kunst.' — Works:  Ekiine  und  Lancelot,  symph. 
l>ocm;  2  ch.  works  w.  orch..  Decora  Lux  and 
Die  nersunkeue  Burg;  2  a  capo,  chomses, 
Adslant  angelorum  chori  and  Te  Deum;  a 
.si>nata  for  pf.  aii  l  vin.  in  D;  songs.  An 
opera,  De  Jleidebloem,  lim  not  yet  been 
produced. 

Av'lson,  Charles,  English  composer,  or- 
ganist and  writer;  b.  Newcastle-on- l  yne, 
1710;  d,  there  May  9,  1770.  St.  in  Italy; 
then  under  Gcroiniani  in  London.  Organist 
in  Newcastle. — ^Publ.  works:  26  concertos  a  7 
(4  violins,  via.,  'cello,  bass),  12  pf. -concertos 
w.  string-quartet,  18  quatuors  f.  pf.  w.  2 
vlns.  and  '■ '  llu,  and  3  vols,  of  sonatas  f. 
harpsich.  w.  2  vlns.;  also  An  Essay  on  Mus. 
Expression  (London,  1752.  '53,  '75);  also 
puld.,  with  J.  C.arth.  Marcello's  Psalm-Para- 
phrases (1757),  with  Engl,  words,  and  biogr. 
of  Marodki. 

Ayers,  Frederic,  composer.  1).  Ringham- 
ton.  N.  v.,  Mar.  17,  1876.  Pupil  of  Edgar 
SttUmaa  Kdley  (1897-1901)  and  Aithur 
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Foote  (1S99). — ^Works:  Overture.  From  th* 
Plains;  a  sonata  for  pf.  and  vin.;  a  slring- 
quartct;  a  pf.-trio;  several  fugues;  songs. 

■Ayrton,  Cdmund,  English  composer  and 

orp;.;  b.  Ripen,  Yorkshire,  17,U;  d.  WVst- 
minster,  May  22,  1808.  Pupil  of  Nares. 
From  1780-1805,  Master  of  Children  of  the 
Chapel  KoyaL  Wrote  2  full  services;  also 
anthems. 

Ayrton,  William,  son  of  preceding;  b. 
London,  Feb.  24,  1777;  d.  there  Mar.  8,  1858. 
Received  a  thorough  liberal  and  musical  edu- 
cation; one  of  ttu-  foundiTs  and  a  (Urector  of 
the  I-ondon  Philh.  S(x:.  .As  conductor  of  the 
King's  Theatre  he  introducetl  several  of 
Mozart's  operas  to  English  audiences.  1813- 
26,  critic  of  'Morning  rhronicle';  18.?7-5I.  of 
'ICx.ittiiiu  r";    1S2.?  idilor    of    the  'Wat- 

monicon.'  Also  edited  Knight's  Musicai 
Library  (1834-7),  and  Saend  MinslrOsy 
(1835). 

Azvedo  [&hth-v§-'],  Alexis-Jacob,  French 
writer  and  critic;  b.  Bordeaux,  March  18, 
18U;  d.  Paris.  Dec.  21.  1875.  .Author  of 
several  valuable  monographs,  particularly 
G.  Rossini,  sa  vie  et  ses  auvres  (Paris,  1H65); 
also  of  FUiden  David  (1868);  contributor  to 
'U  France  musicale.'  'Le  Sidcle/  *U  Pkvsse,' 
'Le  Mrnostrol,'  and  (1859-70)  correspondent 
to  'L'Opinion  nationale.'  He  was  a  zealous 
partisan  of  the  Italian  school,  and  many  of 
liis  criticiama  are  biased. 


Bab'bi,  Christoph  (CrteCoforo),  violinist; 
b.  Cesena,  1748;  d.  Dresden,  1814.  From 
1781,  leader  in  Uie  Electoral  ocdi.— >Works: 
Symphonies,  vln. •concertos,  and  quarteta  and 
duets  for  Hute. 

Babbi'ni,  Matteo,  celebrated  tenor;  1). 
Bologna.  Feb.  IQ,  1751;  d.  there  Sept.  22, 
1810.  Pupil  of  Cortoni;  dibut  1780.  His 
ereat  success  brought  him  engagements  in 
London,  Pctrojfrad,  Vienna  (1785).  and 
Berlin.  Settled  m  Paris,  a  court  favoritf.  till 
the  Revolution  drove  him  back  to  Ii  il\  ;  in 
1792  he  was  again  in  Berlin;  1796,  in  Trieste. 
He  died  wealthy. — Brighenti  published  an 
'Elogio'  of  B.  (Bologna.  1822). 


e'chiua  (Senior).  Greek  theorist  (circa 
350  A.D.),  two  treatises  by  whom  are  still 
t  xtant,  |Mil)li-5hcd  in  Grwk,  Latin  and  1  n m  ii 
by  Ml  rs<"nnc,  Mcibom,  Mori  l..ind  Belli  rin.mn. 

Bacfart  (or  Bacfarc,  Bacfarre,  Bek- 
wark),  Valentin,  a  cclebrate«l  lutenist  whose 
real  name  was  Graew  or  Grefl,  j).  Kron- 
stadt,  1507;  d.  Padua,  Aug.  13,  1576.  Sup- 
jK>s«-«ny  a  pupil  of  Antonio  Roita;  livid 
154SM)7  at  the  court  of  Sigismund  Augustus 


of  Poland,  from  1566-68  at  the  Imperial 
court  in  Vianna,  afterwards  in  luly.  Publ. 
various    works   In   tablature:  Tntablalura 

(Lyons.  Part  I.  1552  .  Tihlaturr  d,-  J^utk 
(Paris,  15()1),  and  Ilarmonut  musiuz  (two 
parts,  Cracow,  1565-8). — Cf.  monograph  (in 
Polish)  by  H.  v.  Opicnski,  'Bekwaric,  the 
Master-Lutcnist'  (1906).— See  Q.-Lex. 

Bach  is  the  name  of  the  illustrious  family 
which,  during  two  centuries,  supplied  the 

world  with  a  nnmlxT  of  musicians  and  com- 
posers of  distinction.  History  possesses  few 
records  of  sui  h  n  niarkablo  examples  pf 
heretlitary  art,  which  culminated  in  Johann 
Sebastian. 

The  ^'i  nealogy  of  the  family  is  traced  to 
Hans  Bach,  born  circa  1561  at  Wechniar. 
a  littli-  town  111  ,ir  (".niha.    Velt  Bach,  d. 
Mar.  8,  1619,  the  presumed  son  of  this  Hans, 
and  Caapar  Bndl,  are  the  first  of  the  family 
concerning  whose  musical  tendencies  we  have 
any  information.   Vcit  was  Ity  trade  a  baker, 
and  emigrated   to   Hung.ir>';  returnini,'  to 
VVech  mar,  he  settled  there  as  a  miller  .ind 
baker.     His  chief  relaxation  consistixi  in 
playing  on  the  zither.    His  son.  Hans,  b. 
c.  1580,  d.  Dec.  26,  1626,  was  known  as 
'der  Spielmann.'      c,  'the  player'),  although 
he  followed  the  supplementary  occupation  of 
carpet -weaver.  He  received  instruction  from 
the  town-musician  of  r.otha,   the  above- 
mentioned  Casfviir.  thought  to  have  been  his 
uncle.    .\s  a  travelling  violinist,  to  be  found 
at  all  the  principal  festivals,  he  was  popular 
throughout  Thuringia,  and  his  three  mm, 
Johann,  Christoph,  and  Heinrich.  inherited 
his  ability.    The  Bach  geneal  ogy  nu  ntiuns  a 
second  son  of  V'eit,  presunialily  Lips  Bach 
(d.  Oct.  10,  1620),  who  also  had  three  sons, 
who  were  sent  to  Italy,  to  study  music,  by 
tile  fount  of  Schwar/I'iiri;  Arnstadt.  From 
Hati^  and  l-i[>>,  the  two  sons  of  Veit,  sprang 
the  main  l>r.nu  hes  of  the  Each  famil^j  whose 
male  members  hlled  so  many  positions  aa 
organists,  cantors  and  Kapellmtristerthroujjh- 
oiit  Thuringil,  that,  In  some  instances,  even 
after  there  had  ceasi-fl  to  be  any  member  of 
the  family  amons;  them,  the  town-musicians 
were  known  as  'me  Bachs.'   When  the  fam- 
ilies became  numerous  and  widely  dispersed, 
they  agreed  to  asseml>le  on  a  fixed  date  each 
year.    Erfurt,  Arnstadt,  Steinach,  And  .Vlei- 
ningen  were  the  places  chosen  for  these  meet- 
ings, which  continued  until  the  middle  of 
the  18th  century,  as  many  as  120  persons 
of  the  name  of  Ba<  h  then  assemblin^r.  The 
hours,  interspersed  with  niusir,  were  devoted 
to  the  narration  of  their  exiunences,  mutual 
criticism,  enconragcmcnt  and  advice,  and  the 
exanniiition  of   the  cornpositions  of  each 
nienilKT,  which  event  uallv  formed  a  collec- 
tion known  as  the  Bach  Archives.  A  port  of 
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this  intcn*sting  collection  was  in  the  posses- 
sion i)f  K.irl  Ph.  K.  Bach  at  iht-  tnd  of  the 
18tli  t  i-nturs'. 

The  principal  members  of  the  Bach  family 
are  enumerated  below,  in  alphabetical  oitler, 
with  their  chronological  list-nutnbers. 

2.  Christoph  18.  Jobann  Christuph  Friedrkb 
5.  Georg  Christoph  4.     "  Egidius 

3.  Hetnrich  13.     "  Enut 
t.Johann  12.     **  L« 


s. 

10. 
19. 
6. 

14. 


Anbnalw  T.     **  M 

"      Bemhard    II.      "  Nikolaus 

"      Chmtian    \$.      "  Seha«tian 

"      ChiiMOph   17.  K.nri  Philipp  Km.-»niicl 

**  •*  16.  Wilhelm  Knof'rinann 

"  "         20.  WUhclm  Frietlnch  Enut 


1.  Bach,  Johann  (eldest  son  of  Hans), 
b.  Nov.  2t>,  U)04:d.  167.V  Ori;,  at  S<  hweinfurt, 
then  at  Suhl.  In  1635,  dir.  of  th.-  'Raih><-Mu- 
stkanten';  1647,  org.  of  the  rhiir(h  ,it  Er- 
furt.   Left  MS  (  r)nip<  of  considuraltle  merit. 

2.  Bach,  Clhristoph  (2nd  son  of  Hans, 
and  grandfather  of  Johann  Sebastian),  b. 
Apr.  19.  1613;  d.  Sept.  14,  1661.  Court  and 
town-musician  of  Eisenach.  Dutinguiflhed 
organist;  left  Kvoal  otjan^pieoes  On  the 
B.  Archives). 

3.  Bach,  Hcinrich  (3r6  son  of  Hans), 
b.  Wechmar,  Sept.  16,  1615,  d.  .\rnstadt, 
July  10,  1692.  From  1641,  organist  of  Arn- 
•tadt  church  for  51  years.  Lc3t  MS.  orguk- 

pieces  and  hymn-tunes. 

4.  Bach,  Johann  Egidius  (2nd  son  of 
Johann  Ul).  b.  1645;  d.  1717.  Succeedwl  Iuh 
lather  as  munidpal  mu8.-dir.  and  oqianist  of 
the  church  at  Erfurt.   Left  church«€omps., 

amnnj;  others  the  motet  a  9  for  double  cfaotr, 
Unser  Leben  ist  ein  ^chaUen  (1696). 

5.  Bach,  Geofft  Christoph  (oldest  son 
of  Christoph  (21),  b.  Eisenach,  S,  ,  1641; 
d.  April  24,  1697.  Cantor  and  composer  at 
Schweinfurt.  His  motet,  Suites  vHe  fein  und 
Ueblich,  for  two  tenors  and  bass  with  acc.  of 
vin.,  3  'celli,  and  bass,  is  in  the  B.  Archives. 

6.  Bach,  Johann  Christoph  (eldest  son 

of  Hcinrich  (3]),  organist  and  comtKjser  (in- 
strumental and  Vocal)  of  the  highest  rank 
among  the  c  arlii  r  Bachs;  b.  Arnstadt,  Dec. 
6,  1642;  d^  Eisenach,  Mar.  31,  1703.  From 
1665  to  1703,  court  and  town-organist  of 
Eisenach.  Works  in  the  B.  archives:  \V(  ti- 
ding hymn  f.  12  voices,  Es  erhub  suit  em 
Streit,  a  comp.  of  great  iK-auiy;  motet  f.  22 
voices,  for  the  festival  of  St.  Michael;  alto 
■plo,  w.  accomp.  of  vln.,  *cdlo,  and  bass;  and 
2  motets  a  4.  In  MS.  in  the  Berlin  Roval 
Library-:  Motet  a  8  f.  double  choir,  Lieber 
Herr  i.otl,  wake  tins  auf  (1672);  motet  a  4, 
Ich  lasse  dich  nicht;  motet  a  8*,  Unseres 
Henens  Freude  kat  rin  Ende;  motet  a  8. 
Ilerr,  nun  l.;ssrst  Du  deincn  Dirner;  Sara- 
bande  for  clavecin  w.  12  variations;  etc. — 
SeeQ.*Les. 


7.  Bach,  Johann  Michael,  brother  of 

prca-ding.  and  as  org.  and  composer  almost 
nis  cf]U a!  in  inrrii;  h.  .Arnstadt,  Aug.  9,  1648; 
d.  Gehrcn,  May,  16'U.  Org.  and  town-clerk 
of  Gehren  fironi  1673;  also  maker  o(  harpsi- 
chords, vins.,  etc.  Composed  motets,  pce> 
ludcs,  and  fugues. 

8.  Bach,  Johann  Ambrosias  (2nd  son 
of  Christoph  (2|),  distinguished  org.;  b.  Er- 
furt, Feb.  22,  1645;  d.  Eisenach,  1695.  He 
was  the  father  ol  J.  Sebastian.  His  twin- 
brother: 

9.  Bach,  Johann  Christoph,  d.  .Am- 
staclt,  .Auj;.  25,  1694,  was  court  violinist  and 
'Stadtpfeifcr'  at  Arnstadt  from  1671.  There 
was  such  a  remarkable  resemblance  between 

the  liruthiTN,  in  every  particul.ir,  voire,  s- 
lures,  moods,  and  style  of  nnj>ie,  that  evi  n 
their  resp<'ctivc  wives  could  distinguish  thetn 
only  by  the  color  of  their  clothes. — Church- 
comp.  a  4,  Nun  ist  alies  Sberwunden. 

10.  Bach,  Johann  Bernhard  (son  of 
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Johann  Egidius  14)),  org.  and  comp.  f.  organ, 
one  of  the  best  ot  nis  generation;  b.  Erfurt, 
Nov.  23,  1676;  d.  Ksimach,  June  11,  1749. 
Organist  at  Erfurt,  Magdebun?,  and  the  suc- 
cessor of  Johann  Christoph  [o],  at  Eisenadi 
in  1703.  Also  cembalist  in  the  Uuke  of  Saxe- 
Eisenach's  orch. — Works:  Harpsich. -pieces, 
several  chorale-arrangements  f.  org.,  and  4 
orchestral  suites,  these  latter  now  in  the 
Berlin  Royal  Library. 

11.  Bach,  Johann  Nikolaus  (eldest  son 
of  johann  Christofrft  161),  b.  Eisenach,  Oct. 
10.  1669;  d.  there  1753.  In  1695,  app.  org. 

at  Jena,  where  he  Cstab.  a  harpsichord-fac- 
tory, made  many  improvements  in  iheinstrs., 
and  directed  his  efforts  to  establishing  equal 
temperament  in  pf.  and  org.-tuning.— -Works: 
Suites f.  org.  and  harpsich.;  motets,  and  other 
sacred  coinps.;  also  a  coiiwc  operetta, 
Jenaische  Wein-  und  Bier-Rujer,  a  scene  from 
Jena  ooU^e-Iife. 

12.  Bach, '  Johann  Ludwig  (son  of 
Johann  Michael  (7|),  b.  Steinbach,  1677;  d. 
1741.  Court  Kapellm.  at  SajK-Metaingen. 
MS.:  Requiem  f.  2  choirs,  w.  instrl.  aocomp., 
in  Berlin  Royal  Library. 

l.V  Bach,  Johann  Ernst  (only  stm  of 
Johann  Bernhard  (101),  b.  Eisenach,  S<pt.  1, 
1722:  d.  there  Jan.  28,  1777  (1781.>).  St. 
law  at  Leipzi',^  for  0  year^,  returning  to  Eisen- 
ach and  practising  as  aiivocate.  In  1748  was 
a|)p.  asst.  to  his  father,  or^.  of  St.  George's 
ch.;  1756,  app.  hon.  Kap<llm  at  Weimar,  w. 
pension.  Publ.  comps.,  Sonatas  f.  clavecin 
w.  vln.,  etc.;  many  others  in  MS. 

14.  Bach,  Johann  Christoph  (brother 
of  Johann  Sebastian,  and  eldest  son  of 
Johana  Arobrosius  18J),  b.  Erfurt,  June  16. 
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1671;  d.  Ohrdruf,  Feb.  22.  1721.  He  was 
organist  at  Ohrdnif,  and  his  distinguuhed 
brother's  teacher  oa  the  davkhord. 

15.  Bach,  Johann  Sebastian,  the  nicist 
famous  of  the  family,  and  one  of  the  great 
masters  of  music;  b.  Kisenach,  Mar.  21  (Ixapt. 
Mar.  23).  1685;  d.  Leipzig,  July  28,  1750. 
He  first  iearnecl  the  vioVm  from  hi.s  father 
(Joh.  Ambrosius  (81).  His  mother,  Kliz.ilx  th, 
nee  Lammerhirt,  was  a  native  of  Erfurt. 
Both  his  parents  dyin<  in  his  tenth  year,  he 
went  to  hve  with  liis  brother,  Johann  Chris- 
tO|^  114),  at  Ohrdruf,  who  tauRht  him  the 
clavicnord:  but  the  boy's  i;i  niii^  -'Win  out- 
stripped his  brother'.s  skill,  <ind  K-d  to  sorm- 
what  harsh  treatment  by  the  latft-r.  rii.il)Ie 
to  obtain  the  loan  of  a  NiS.  vol.  of  works  by 
composers  of  the  da\',  Sc>bastian  sixretly  ob- 
taim<l  |)i)^session  of  tin-  work,  and,  hy  the 
light  of  the  mf>on,  piinfully  and  laboriously 
copied  the  whole,  wiiliin  -ix  months,  only  to 
have  it  taken  from  him,  when  his  brother 
accidentally  found  him  prartisini;  from  it. 
He  recovered  it  whi-n  liis  hrc)ther'>  <ic.ith  <x:- 
curred  shortly  aftir.  Left  to  his  own  re- 
sources, J.  S.  went  to  I.um  burg  with  a  fellow- 
Student  named  Erdmann,  and  both  were  ad- 
mitted as  choristers  at  St.  Michaels  ch..  also 
rri  i  i\'iii^  ijratit  umis  >rhf)la".t ic  cducafion.  Tii  ■ 
fame  of  the  family  had  preceded  Sebastian, 
for  In  the  choice  collection  of  printed  and' 
MS.  music  of  the  ch.  were  to  l>e  found  the 
comps.  of  Heinrich  and  J.  Christ oph  B.  [6]. 
A  fellow-TIuiriiinian.  (ieor^e  Hohui,  was  the 
org.  of  St.  John's  ch.,  and  Bach  attentively 
studied  his  compositions.  He  also  often  went 
on  ffKit  to  Hamburg,  to  hear  the  famous  old 
Dutch  organist  Reinken,  and  to  d He,  where 
French  music  was  exclu>iv(ly  ii--<il  in  the 
services  of  the  -Koyal  Chajxl.  With  inde- 
fatiKablc  industry  he  developed  his  technical 
skillon  the  violin,  clavichoru,  and  of.;  sn, 
perfected  himsi-U  in  the  art  of  r()in;>  i  'i  ■  i. 
often  WMrki:v4  am!  -lu'lviiiL;  th'-  \v1i  .1  ii!i;ht 
through.  In  1703  he  became  violinist  in  the 
Weimar  court  orch.,  but  the  following  year 
quitted  this  post  for  the  more  congenial  one 
of  org.  of  the  new  church  at  Arnstadt.  Some 
of  his  comps.  of  this  early  period,  for  cl.ivi- 
chnni  and  ocgan.  .ire  of  importance.  In  17()5 
lie  (>l>iained  wave  <>f  al)sence,  and  walkiti  to 
I.uIm  ;  k,  to  m.ike  the  acquaintance  of  the 
famous  organist  Dietrich  Buxtehufle.  He 
was  so  iinpressiii  with  this  m.ister's  st\le, 
that  he  trebled  his  leave  of  absence,  and  re- 
turned only  after  a  peremptory  summons 
from  the  cnurch-ron-.i-,ior>'  of  .Arnsfarlt.  He 
received  favoral>le  offers  from  «iitfi  rent  placi 
and  June  20,  1707,  acieptitl  the  app.  as 
org.  at  Miihlhausen.  On  Oct.  17  he  married 
his  OOttsin,  Maria  Barbara  B.tch,  daughter  of 
Johaan  Michael        The  followii^  year  he 


went  to  Weimar,  played  before  the  reigning 
duke,  and  was  at  once  ofTerod  the  post  oc 
court  organist.  In  1714  he  was  made  'Con« 
certmeister.*  All  this  time  he  was  writing 
much  rhurrh-  and  organ-music.  In  his 
autumn  vacations  he  made  profe-^sional 
clavichord-  and  organ-tours.  In  1713  he 
vi.sited  Kassel  and  Halle,  Leipzig  in  1714 
(where  he  furnisheil  all  the  organ-music  for  a 
s<Tvice  cond.  in  the  Thumaskirche.  and  pnxl. 
a  cantata),  Halle  again  in  1716.  and  Dresden 
in  1717.  In  this  town  his  ch.ilienge  to  M.if 
chand,  a  French  organist  of  high  reputation, 
was  evadetl  by  the  latter's  f.iilure  to  appear. 
In  1717  II.  w.is  a(>p.  K,i(K  llm.  and  director  of 
chamlxT-musie  to  Prinee  Leopold  of  Aniialt, 
at  Kothen,  and  this  pi  riiKl  is  esfxxrially  rich 
in  the  pnxluction  of  orchestral  and  chamber- 
music.  In  1719  he  revisited  Halle,  hoping  to 
meet  Handel:  liul  the  latter  had  just  left  for 
England.  In  1720,  during  his  absence  at 
Carlsbad,  his  wife  died  suddenly.  In  the 
autumn  of  the  same  year  he  applied,  though 
fowin^  tr)  briber\)  without  success,  for  the 
org.intsi shif)  of  the  j.icoliikirrhe,  Harulmrt;. 
Here  he  again  met  the  aged  Reinken.  wiiosc 
admiration  he  excited  bv  his  lirilliant  play- 
ing. In  1721  he  m.irried  his  second  wife, 
Anna  Magdalene  Wiilken,  a  daughter  of  the 
(ourt -trumpeter  at  Weisspiifels.  Thirteen 
chililren  were  born  to  thetn.^  Of  hiphlj^- 
cultured  musical  taste,  she  participated  in  his 
labors,  and  wrote  out  the  parts  of  many  of 
his  cantatas.  B.  prepared  2  books  of  music 
csfKx-ially  for  her.  In  May.  1723,  he  succ. 
Johann  Kuhnau  as  cantor  at  the  Thomas- 
schiile,  Leipzig,  becoming  also  org.  and  dir. 
of  music  at  the  two  principal  churches,  the 
Tliomaskiri  he  ami  tne  Nicolaikirche,  and 
continuing  in  the  service  of  I'rince  Leo|>old 
of  Anhalt  as  'Kapellm.  von  Haus  aus.'  He 
further  received  the  app.  of  hon.  Kapellm. 
to  tltc  Duke  of  Weissenlels,  and,  in  1736,  th.it 
of  court  composer  to  the  King  of  PolancI, 
Llector  of  Saxony.  He  remainisi  in  liis  [)ost 
at  l.(  ii>/tg  for  27  years,  and  there  composed 
most  of  his  n  ligious  music.  He  often  visited 
Dresden,  where  his  eldest  son.  Wiihelm 
Fricnlemann,  was  app.  in  1733  organist  of  the 
Sophienkirehi  .  (  in  tli<  -r  occasitms  he  fre- 
quently atiendcHl  the  Italian  opera,  then 
cond  l)y  Hasse.  His  second  son,  Karl  PhiKpp 
Emanuel,  was  app.  in  1740  chamber- musician 
to  Freilerick  II  of  IVussi.i.  He  communicated 
to  his  father  the  king's  oft -expressed  wi>h  to 
s<;e  and  hear  him;  ami  on  May  7,  1747,  with 
his  son  Wiihelm  Frietlemann,  B.  arrived  at 
Potsd.ini.  Here,  at  tlie  kin;;'s  request,  he 
tried,  and  itn|>rovised  upon,  tlie  v.irious  Sil- 
biTin.inn  |)ianos  in  the  diilrn  lU  rooms  of  the 
palace,  to  the  admiration  of  his  royal  host, 
and  of  the  musicians  who  followed  them  from 
room  to  room.  The  next  day  B.  tried,  ia  a 
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stmilar  manner,  thr  princi[xil  organs  in  Pots- 
.  dam,  finally  improvising  a  6-part  fupue  on  a 
theme  proposed  by  the  king.  On  his  return 
to  Letpsiff  he  wrote  a  3-part  fugue  on  this 
theme,  a  Rkercare  in  6  parts,  several  canons 
inscrilicd  Thematis  regit  eUihorntiones  canoni- 
ca,  and  a  Trio  for  flute,  violin  and  bass; 
dedicating  the  whole  to  Frederick  as  a  Mu- 
sikalisckes  Opfer,  —  Bach  was  nearsighted 
fnmi  ctiikfliood,  and  later  his  eyes  showed 
qonptoms  of  weakness,  prol);ibly  due  to  the 
strain  of  his  youthful  night-l:il>ors;  in  1749 
an  unsuccessful  oiieratioa  nsultixl  in  total 
blindness,  and  his  hitherto  robust  health  also 
declined.  His  right  was  suddenly  restored 
on  July  10,  1750;  but  tin  days  lattr.  stricken 
by  a|Kiplexy,  he  died.  He  worked  to  the 
end,  dictatmg  the  chorale  Vor  deinen  TTtron 
trei'  ick  kiermitt  his  last  oomporition,  a  few 
days  before  his  death. 

Clearness  and  ac  u  t  e  nc  ss  o  f  i  n  t  <  1 1 1  •<  t ,  <  t  ro  n  gt  h 
of  will,  trrcsbtibie  jiersistency,  a  love  of  order, 
and  a  hi^h  sense  of  duty,  were  bia  leading 
characteristics.  His  home-life  was  of  the 
happiest  description.  Among  the  long  list  of 
his  distinguished  pupils  were  Johann  Ludwig 
Krebs,  Gottfried  August  Homilius,  Johann 
Friedrich  Agricola,  I'hilipp  Kirnberger,  Jo- 
hann Theo|Milus  Goldberg,  Marpuntjloh. 
Kaspar  Vogler;  also  his  own  sons  Wilnelm 
Fricdemann,  Karl  I'hilipp  F'manuel,  and  Jo- 
hann C  hristoph  f  riedrich,  for  whose  instruc- 
tion he  wrote  the  ClovierbUchlein  and  the 
KwnU  der  Fu§s.  He  engraved  several  of  his 
own  works  on  copper;  invented  the  'viola 
pomposa'  (an  instrumt-nt  between  viola  and 
cello),  and  a  'i^uten-Clavicembalum'  (a 
cbvichord  with  catgut  strings);  he  promoted 
the  adoption  of  the  tempered  system  of  tun- 
ing keyboard  stringed  instrs.;  and  introduced 
thr  styli-  of  finRrriii^;  which,  with  compara- 
tively few  muditications,  is  still  in  use. 

Bach's  compositions  mark  an  epoch.  They 
are  a  fusion  of  two  eras — the  polyphonic 
contrapuntal  (thematic  development  by  strict 
and  free  imitation)  and  the  n.irnionic  tonal 
(chord-combinations  founded  on  the  modem 
matem  of  major  and  minor  keys).  His  origin- 
ality and  fecundity  of  thematic  invention 
are  astounding;  mouldcil  with  his  consum- 
mate (ontrapuntal  art.  and  the  freedom  born 
of  full  mastery,  polyphonic  structures  were 
reared  which  wul  be  the  admiration  of  ages. 
His  style  is  elevated,  and  of  sustaim-d  indi- 
Wduality  in  meUxly,  rhythm,  and  harmony; 
the  momentum  of  his  grand  fugues  is  inex- 
orable as  the  march  of  Fate.  As  an  inex- 
haustible mine  for  study,  the  complete  critical 
edition  published  1851-1900  in  60volumesby 
the  'Bach-Gesellschaft,'  a  society  founde<l  in 
1850  by  Schumann,  Otto  Jahn,  Hauptmann, 
K.  F.  Becker,  and  the  publisher  Hftrtel,  de- 
mands special  reoQgniuoo.    The  Schirmcr 


romplctc  Edition  of  Bach's  Organ  \Vork«.  in 
8   volumL's,  aMy   e«littMl   by   (  harlL>-M.irie 
Widor  and  Dr.  Aihert  Schwt  itzi-r  (5  vols, 
mibl.  up  to  1916;  the  others  delayed  by  the 
European  war),  with  voluminous  Notes  and 
direction-;  for  playing,  is  unique.  The  Peters* 
edition  of  H.  s  works  is  also  valuable.   Few  of 
them  were  t)uhl.  during  his  lifftime;  Mizler's 
'Muaikaliscne  Bibliothek'  (1754)  contains  an 
dmost  complete  catalogue.   Bach's  import- 
ance was  but  meagerly  apnrcciated  by  his 
contemporaries,  and  for  half  a  century  afti  r 
his  death  he  was  practically  ignored.  Some 
few  works  were  then  occasionally  perform^l, 
or  even  published;  but  Mendelssohn,  by  a 
jxTformance  of  the- St.  M  itthcw  Passion  at 
Berlin,  in  1829,  first  dn  w  gi-nml  attcnti  in 
to  the  great  value  of  B  irh's  comjis.    The  cen- 
tenary of  his  death  ( 1 H50)  was  marked  by  the 
formation,  at  Leipzig,  of  the  'Bach-Cesell- 
srh  ift  .'   ' n,u  h-\'i'n  inc,'  societies  for  the  cul- 
tivation and  production  of  B.'s  music,  exist  at 
I^pzig,  Berlin,  London,  and  in  many  other . 
Cutopean  cities. 

Works:  Vocal:  The  5  sets  of  sacred  Can- 
tatas for  every  Sunday  and  feast-day,  already 
mentionetl,  besides  several  s[K-cial  ones,  e.  g., 
GoUes  Zeit  ist  die  bfste  Zeit,  and  the  Trawfoie 
on  the  death  of  the  Electress  of  Saxony;  5 
Passions,  including  the  gigantic  Sf.  Mawum, 
the  St.  John,  and  the  doubtful  St.  Luk-:  a 
Christmas  Oratorio,  in  5  parts;  Cirand  Mass  in 
B  m.,  and  4  smaller  do.;  motets;  2  Magnifi> 
cats;  5  Sanctus;  many  secular  cantatas.  In- 
cluding two  cf)mic  ones. — Instrumentai:  Very 
numerous  pieces  f.  pf.  (i.  e.,  clavichord):  — 
Inventions  in  2  and  3  parts;  6  'small'  French 
suites;  6  'large'  English  suites;  Preludes  and 
Fugues,  including  the  Wohllempfrirtfs  CUii'U'r 
in  2  parts  with  its  48  Preludes  and  Fugues  in 
all  keys  (cf.  art.  Busosi);  pf.-s<jnatas  w,  on,* 
or  more  instrs.,  among  them  the  famous  6 
sonatas  for  pf.  and  vin.;  aolo sonatas  f.  violfn 
and  'cello;  solos,  trios,  etc., etc.,  for  different 
instrs.  in  various  combinations;  concertos  for 
1  to  4  pfs.;  vi'iliii  and  otlicr  iiwtrl.  concert o-i 
with  orchl.  overtures  and  suites;  and  many 
organ  oomps.  (fantasias,  toccatas,  preludes, 
fugues,  and  chorale-arrangement-^). 

BtBLIOOR-VI'HV. — A.  BlOiiKM'HICAL:  B.'s 
earliest  biographers  were  his  son,  K.  Ph. 
E.  Bach  and  J.  F.  Agricola  in  Mizler's  'Mu- 
atkalische  Bibliothek^' (Leipzig.  1754;  IV.  1. 
pp.  158-76);  J.  N  !-->rkel.  Ober  J.  S.  B.'s 
Leben,  Kunsl  u.  Kunalwerkr.  (Leipzig.  1802; 
Engl,  transl.  by  Wesley,  London,  1820;  l-'r. 
tranal.  by  Grcnicr,  w.  notes,  Paris,  1876); 
C.  L.  Hilgenfeldt,  B.'s  Leben.  Wirkm,  u. 
Werke  (1850);  C.  H.  Bitter.  J.  S.  B.  (2  vols., 
Berlin,  1865;  2d  ed.,  4  vols.,  1880);  Ph. 
Spitta,  /.  5.  B.  (2  vols.,  Leipzig.  1873-80; 
Eiwl.  transl.  by  C.  Bell  and  J.  A.  Fuiler- 
Maitland,  3  vols.,  with  many  additions, 
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London,  1884-5;  2d  eti.,  1899);  R.  L,  Poole. 
S.B.  (London,  1882);  H.  Barth,  J.  S.  B. 
(Berlin  1902);  A.  Pirro.  B,  (Paris.  1906); 
r^l?;  t-,  Parry,  /.  5.  B.  (N.  Y.  and  London, 
1909);  Ph.  VVolfrum,  /.  S.  B.  (2  vols..  Leip- 
zig. 1910):  J.  Ticraot,  B.  (Paris,  1912). 

H.    Critical,  Analvtk  al:  M.  Haupt- 
n^aa^  ErtatOeriMg  m  J.  S.  B.'s  Kunsi  der 
Fuffi  (Leipc^,  1841):  R.  Franz,  Cbt-r  Bear- 
betlungen  dlterer  Tonwerke,  ttamentlich  Back- 
scher  u.  HamUhcher    Vokalmustk  (I^ipzig, 
1871;  new  ed.  as  Ges.  Schriften  ubtr  die 
HiederbeUbuHg   Backscher    u.  Hdndrlscfur 
Werke,  1910);  H.  Tudor.  Das  Heroenlum  in 
der  Deutschen  Musik  (1891;  a  study  of  the 
music  of  Bach.   Bctthoven  and  Wagner); 
n.  Riemann.  KaUchismiis  dfr  Fuge  (3  vols., 
Leipzig,  1890-1;  3rd  ed.,  1914;  a  complete 
analysis  of  Das  woUtemperirte  Klnrier  and 
Kunstder  Fiige;  Engl,  transl.  by  J.  S.  Shr.l- 
lock,  London,  189.?);  A.  Pirro.  i'Orgue  de 
J.  S.  B.  (Paris,  1894;  Engl,  transl.  by  W. 
Goodrich,  N.  Y.,  1902);  W.  His,  J.  S.  B. 
Forschungen  ^ber  dessen  GrahsUUte,  Grheine  u 
Anthtz  (Leipzig,  1H95):  R.  To.lt,  Vadi'mecum 
durch  die  Bachschen  CanUUen  (Leipzig,  1895)- 
J.  Siitar.l.  J.  S.  B.,  II  moil  Messe  (Frankfort' 

J^^^Vo?;^^''^"^""'     ^-  ^  •  ^fatthdus passing 
(ib.,  1895);  S.  Tavlor,  The  Life  of  J.  S  B  in 
Relation  to  his  Work  as  a  Church  Musician 
ayid  Composer  (Cambridge,  1897);  F.  Uiffe, 
The  4S  Preludes  and  Fugues  of  J.  S.  B.  (Lon- 
don   1897):  W.  Carte.  ^Uude  sur  J.  S.  B. 
(2nd  augm.  e<l..  Paris,  1898);  P.  L  Mayr- 
hofer.  B.-Studien.    Asthniiche  u.  technische 
Ftngerzetge  zum  Sludtum  der  Bachschen  Orwl- 
^■J^l'^'t'-'^^'erke  (vol.  i,  Orgelwerke,  Leiprig, 
1901);  J  A.  Fuller-Maitland.  The  Age  of  fi. 
and  HSndd  (voL  iv  <>f  the  Oxford  Hist,  of 
Mus..  Oxford.  1902):  A.  St  h  wt  ir  /,  r,  /.  .V.  B., 
le  mustcirn-pohe  (Leipzig,  l<;u5;  augin.  tier. 
l'>08;  Engl,  transl.  by  E.  Newman,  2 
I^IDlA.  Pirro.  L'esthetique  de 
J- S.  B.  (FSuris,  1907):  A.  Heuss,  J.  s.  B.'s 

MailhduspasUOH  (LcipziR.  19(W):  A.  Blass, 
Weguctser  gu  J.  S.  B.  (Beriin,  19(W)  ;  F.  Has- 
hagen,  /.  5.  B.  als  Sanger  u.  Musiker  des 
Evangeiiums  u.  der  iutherischen  Reformatum 
(VVisniar,  1909);  G.  Robert,  Le  deseriptif  ches 
B.  (Paris,  1909);  J.  S<-hri\fr.  Beitrdge  zur  B  - 

K  ntik  (2  vols..  Dresden,  1910-12)  :\V.\'oigt,  Die 

KtrchenkanUiten  J.  S.  B.'s  (Stuttgart,  1911) 
Under  the  auspices  of  the  'N  cue  Bachgo- 

sellschaft'  (founded  at  Leipzig.  1903).  A. 

Schmng  began  in  1004  the  i)ijbliration  of  a 
Bach-Jahrbuch';  the  various  vols,  contain 

much  valuable  mat»  rial.    The  same  assoc. 

alio  publ.  y.     B.  's  Handschrift  in  zeitlick  fe- 

ordn^m  NaMrildungen  (Leipzig,  1911). 

!6.  Bach,  Wilhelm  Friedemann  {Bach 
of  Ilalle),  eldest  hoii  ui  J  bastian;  b.  Wei- 
mar, Nov.  22,  1710;  d.  Berlin,  July  1,  1784. 
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Pupil  pfhis  father  (pL),  and.  at  15  vears  of 
age,  of  Graun  at  Merscburg  (vin  ).  Also  st. 
at  the  Thomassehule.  and  at  the  Tniv,  of 
Leipzig,  where  he  distinguished  himself  in 
mathematics.  Org.  of  the  Sophienkirche, 
RrS^^?'  °'       ^Llri.  nkin  he,  H  die, 

1747-04.  Of  superior  gilts,  grand  org.inist, 
dexterous  fugue-player,  and,  alter  his  father, 
the  most  c  lever  musician  in  Germany,  he 
unfortunately  gave  way  to  dissipation,  was 
^Cffoyed  from  his  offices,  and  rb, d  in  misery. 
MS.  works  in  the  Berlin  Roval  I  ibrarv;  many 
have  been  printed.  Cf.  Fahlc,'  IF.  / 
Bach.  Sein  Leben  u.  srtne  Werke,  m.  thrmat. 
Vertetchmss  seiner  KomposiHonen  (Leipzig. 
19F?).— See  als,j  Q.-Lcx.  * 

17.    Bach,  Karl  Philipp  Emanuel  {the 
Berlin  or  Hamburg  Bach),  3rd  [and  2nd  sur- 
viving] son  of  J.  Sebastian;  b.  Weimar,  Mar. 
8r  1714;  d.  Hamburg,  Dec  14.  1788.  He 
studied  philos4j()hy  and  law  at  Leipzig  and 
Frankfort-on-ihe-Oder;    but    the  iniierited 
passion  for  nitisir,  and  coinpieteti»-ss  of  mu- 
sical study  undrr  his  father,  decide*!  his  jiro- 
fession.    He  conducted  a  singing-society  at 
Frankfort,  for  which  he  also  composed.  In 
1738  he  went  to  Berlin,  and  was  apj).  cham- 
l>er-iTiusician  and  clavecinist  to  Fre<lerick  the 
C.reat.    In  1767  he  went  to  Hamburg,  succ. 
l  elemann  as  'Musikdirector'  of  the  pnnctpal 
chureh  there,  a  position  he  held  until  death. 
He  was  one  of  the  most  brilliant  ixTfr)rmers 
of  his  time,  and  his  compositional  style  was 
light,  pleasing,  and  elegant,  rather  than  of 
great  profundity.  He  may  be  looked  upon  as 
the  father  of  the  modem  school  of  pf.-p!ay- 
ing,  originator  of  the  sonata-  and  symfihonv- 
forms,  later  perfected  by  Haydn,  Mozart 
and  Beethoven,  and  a  promoter  of  orchestra 
development.     His   important  theoretioai 
work,  Versuch  Hber  die  wArs  Art,  das  Ctaoier 
zuspielen  (2  parts,  1753  62),  clumsily  reeditcil 
by  Schelling  in  1857;  new  ed   by  W.  Nie- 
mann, 1906),  cont.iins  detailed  explanations 
concerning  the  embellishments  in  clavichanl- 
piaymg.    His  compositions  ane  also  voluini> 
nous  (thematic  list  by  A.  Wotquenne,  1905); 
for  clavier  they  number  210  solo  pieces;  52 
conn  rtus  w.  orch.;   quartets,  trios,  duets, 
^natas  (v.  Bulow  edited  6  for  the  Peters' 
td. :  C.  F,  Baumgart  edited  the  entire  So- 
naiensammlung  fUr  Kenner  uud  Liebhnh-r,  in 
6  books,  for  Lcuckart),  son<itinis,  minuets, 
polonaises,   solfeggi,   fugues,   marcheii  etc. 
Also  18  orchl.  symphs.;  34  miscellaneous  pes., 
f.  wmd-mstrs.;  trios  f.  fl.,  vin.,  and  bass:  do. 
I.  vIn.  and  bass;  flut»>-,  'cello-,  and  oboe- 
concertos;  soli  f.  fl.,  viola  di  gamba,  ol>oc, 
'cello,  and  harp;  ducts  L  fl.  and  vIn.;  f.  2 
vlns.;  f.  2  clarinets.— Vocal:  2  oratorios.  Die 
hracliten  in  der  Wiiste,  and  Dia  Auferstehung 
UMd  Hinme^ahrt  Jesuf  22  F^uaions;  caatatas; 
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etc.— Cf.  K.  H.  Bitter.  K.  Ph.  E.  Bach  und 
W.  Friedrmavn  fiach  und  deren  Brudrr  il 
vols.,  Btrliii,  l^oSj;  M.  Flucler,  Die  nnrd- 
deutscke  Symphonie  sur  Zeit  Friedricks  des 
Crossen,  und  besonders  die  Werke  Ph.  E. 
Backs  (Berlin,  I90Q).— See  Q  !  ,  x 

18.  Bach,  Johann  Christoph  Frledrlch 
{the  Biickeburg  Back),  9th  s<jn  of  J.  Sebastian; 
b.  Leipzig,  June  21,  17 M;  d.  Hiirkel)iirg, 
Jan.  26,  1795.  .Also  st.  law  at  I.ii])zi>j,  hut 
adopte<J  the  profession  of  music,  and  wa.s 
app.  Kapdlm,  at  Biickebun;^  with  a  salary 
of  1,000  thalera.  MS.  works  in  Berlin  Royal 
I.ibran,':  Sacred  rant. it, is  w.  instrl.  accomp.; 
oratorio,  the  Resurrection  of  Lazarus,  for  4 
voices  and  orch.;  instrl.  symphs.;  concertos, 
quartct4i,  trios,  vln.^quartvts,  sonatas,  and 
miscellaneous  pieces.  Theatrical  cantata, 
Pypncdum.  Opera,  Die  Amtrihanerin. — See 
g.-Lcx. 

19.  Bach,  Johann  C:hri8tlan  (the  Milan 

or  English  Bach),  Uth  and  youngest  surviv- 
ing  son  of  J.  Sebastian;  b.  Leipzig  [bapt. 
S<|)t.  71,  \7^5;  d.  London,  Jan.  1,  1/82.  In 
his  14th  year,  on  the  death  of  his  father,  he 
went  to  Berlin,  to  study  with  his  brother 
K.  Ph.  Emanuel.  In  17.S4  he  became  orff. 
of  Milan  cath.  His  technical  talents,  and 
vor.d  coin(i-;.  in  popular  i^tylc,  won  him  jn'eat 
favor.  In  1759  ne  accepted  an  app.  as  con- 
cert-director in  London,  and  was  also  app. 
mus. -master  to  the  Quc*cn  and  Royal  I'amily. 
In  1763  he  prod,  his  opera  Orione,  ossia  Dtatia 
Vendicala;  follcjwed  by  several  others,  with 
brilliant  temporary  success.  Cf.  M.  Schwarz, 
J.  Ckr.  B.,  m  «Sbd.  Int.  M.-G.,'  II,  3.— See 
Q.-Lex. 

20.  Bach,  Wilhelm  Friedrich  Ernst 
(•on  of  Johann  Christo|>h  Friedrich  [18],  and 
grandson  and  last  male  descendant  of  J. 
Seliastian),  b.  BuckcburR,  Mav  27,  17.SQ;  d. 
Berlin,  l).r.  25,  1S45.  St.  with  his  father, 
and  with  his  uncle  Johann  Christian,  in 
London,  and  there  became  esteemed  as  a 
teacher,  pianist  and  orj^anist.  On  his  uncle's 
death,  he  went  to  Pans  and  v;  '^'-'  concerts. 
In  17K9,  produced  a  amtiia  ai  Minden  lie- 
fore  Friedrich  Wilhelm  IL  who  app.  hira 
Kapellm.;  he  was  afterwards  app.  pianist  to 
Queen  Louise,  and  niu^ic-mastcr  to  the  royal 
princes.  On  the  Queen's  death,  he  was  iK'n- 
sioned. — ("omps. :  Cantatas,  songs,  pf.-mUMC 
and  in&irl.  works;  a  few  have  been  publ. 

Bach,  Albert  Bemhard  [real  family-name 
Bak!,  was  born  in  B.  Gvula,  Hungary,  Mar. 
24.  1844;  d.  Edinburgh,'  Nov.  19  1912.  St. 
under  Marchesi  at  the  Vienna  Cons.  1869- 
70;  also  with  (  unio,  Weiss  and  Gansbacher. 
In  1871  he  gavt!  his  tir^t  concerts,  as  a  bass- 
baritone  singer,  at  Vienna;  fmin  1S76  7  he 
Studied  at  Milan  for  Italian  opera  under 
Lamperti,  Ronconi,  and  Vared;  wu  aig.  at 


La  S<-ala  IS" 7-8,  and  in  1879  at  the  Court 
0|X'ra,  Pest  (retingaged  in  1885);  after  ISS6 
sang  in  oratorio  and  concert  ((  ireat  Britain, 
also  Germany).  As  a  concert-singer  his  ape* 
dalty  was  Loewe  (he  irat  a  membei:  of  the 
Berlin  I.fK'we-Verein).  Publ.  l»-etures  on 
Raphael,  Mozart  and  the  Renaiisame  ( l.H8.i); 
Sound,  Liiiht  and  Color  (1899).  Edited  3 
vols,  of  Locwe  Ballades  w.  Engl,  transl.. 
Preface,  etc. 

Bach,  August  Wilhelm,  b.  BeHin,  Oct. 
4,  1796;  d.  there  Apr.  15,  1S60.  Organ-virtu* 
oso;  1822,  teacher  at  the  R.  Inst,  for  Church- 
music;  1S,?2,  followed  ZeltcT  as  Director;  in 
1858,  M'rufcssor.'  MenilK-r  of  the  Berlin 
Acad.  ( "<ini[Mj!^ed  the  tjr.it orio  Bnnifacius, 
and  the  'sacred  drama'  I^higenia  in  helphi. 
Mendelssohn  was  his  pupil  in  organ-playing. 

Bach,  Leonhard  Emil,  pianist  and  com- 
poeer;  b.  Fosen,  March  11,  1849;  d.  London, 
Feb.  15,  1902.  Pupil  of  Th.  Kullak  (pf.)  an.l 
of  \\'utr>t  .md  Kiel  (theory).  18()9,  teacher 
in  Kullak'.s  .Academy,  Berlin;  1874,  court 
pianist  to  IVince  George  of  Prussia.  From 
1882,  teacher  in  the  Guildhall  Sch.  of  Music 
in  London. — Works:  A  1-act  oixra,  Irnten- 
gard  (London,  1892;  v.  succ);  1-act  opera, 
The  Lady  of  Longford  (London,  1894;  succ.); 
2-act  comic  opera,  Des  Kdniis  Garde  (C(v 
logne,  1H05;  succ);  a  comic  opera,  Das 
TabakskoUegium  (MS.);  and  many  salon 
pieces  for  pf. 

Bach,  (Dr.)  Otto,  b.  Vienna,  Feb.  9.  181^; 
d.  Unter-Waltcrsdorf,  July  3,  189i.  Pupil  of 
Sechtcr.  then  of  Marx  (Berlin)  and  Haupt- 
maoa  (Leipzig).  Kapellm.  at  teveraK^erman 
theatres:  l8o8,  artistic  director  of  the  Mo- 
Ziirttum,  Salzlnirk,',  and  KajH-'lbii.  it  the 
cathedral;  since  April  1,  1880,  Kajiellni.  at 
the  new  Votivkirche  at  Vienna.— Works:  5 
opera*,  Sardanapal  (1860(?j);  Die  Liebesprobe 
[Per  Ldwe  von  S<^manka]  (Augsburg,  1867 ) ; 
Dir  Arf^,>nautrn  {]S70):  Lenore  (Gotha'  1874); 
Medea  {J);  Der  Blumen  Roche,  ballad  f.  ch. 
and  orcn.;  4  symphonies;  overture  EUktra; 
Rtxiuiem,  masses,  choruses,  and  chanibcr-miM, 

Bachaus,  Wilhelm.    See  Backhaus. 

Bache  [l^atch],  Constance,  b.  Ed^baston, 
Man  h  11.  1846;  fl.  Muiurriix.  June  2S,  1903. 
The  ^sister  of  F.  E.  and  Walter  Bache,  she 
Studied  at  the  Munich  Cons.,  and  subse- 
quently under  Klindworth  and  Frits  Ilart- 
vigson;  an  accident  to  her  hand  cut  short  her 
I)ianistic  career,  and  in  ISSi  *he  settled  in 
London  as  a  teacher  and  musico-literary 
worker.  Her  interesting  volume.  Brother 
Musiiians,  fx>rtrays  her  brothers'  lives;  she 
tr.in>littHl  the  lnjoks  of  Liszt's  .S7.  I'.liza- 
bcth,  Schumann's  The  Rose's  Pilgrimage  and 
Faust  Scenes,  Mozart's  Bastien  et  Bastienne, 
and  Humperainck'a  Hdnsd  mni  GruU;  aim 
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Liszt's  Ixrtters  (2  vols.,  1S94),  Hans  von 
Billow's  Letters  and  Literary  Remains 
(1896),  Hdnu's  analyses  of  Tritlam  mnd 
FsMe,  Die  Mnstersinf>er,  and  Parsifal,  mni 

other  works;  al^o  r<)iii|)oscd  the  tOOgl  To  My 

/mr  and  The  rain  is  falling. 

Bache,  Francis  Edward,  1j.  Birmingham, 
Sept.  14,  1833;  d.  tht-re  of  consumption, 
Aug.  24.  1858.  Pupil  of  Mellon  (vln.).  and 
Bennett  (theory);  1853-5  at  Leipzif;  Cons. 
(Plaidy  and  Haiiiitmann).  A  gift ixf  composer. 
— Works:  2  ojKras,  Which  is  whuh/  (1851), 
and  Riibezahl  (1S5.V);  concerto  for  nf.  and 
orch.,  in  £;  a  pf.-trio;  solo  pieces  tor  pf.; 
songs,  etc. 

Bache,  Walter,  excellent  pianist,  brotiu-r 
of  preceding;  b.  Birmingham,  June  19.  1842; 
d.  l.ondon,  March  26,  1888.    Pupil  of  J. 

Stimpsf>n  (nrR.  of  Birm.  Town  Hall),  and 
(18.SH  ftl)  of  Plaidy,  Moscheles,  Hauptmann 
and  Kichter  at  Leipzig.  1862-5,  studied  with 
Liszt  at  Rome;  also  began  his  career  as  a 
concert-giver  and  teacher.  1865,  returned  to 
London.  He  w.is  an  nnh  nl  cii-<  iple  nf  I  i--7r, 
and  did  much  to  iiitrixlme  his  works  to  the 
British  jiiit)lic.  It  was  mainly  through  his 
efforts  that  the  Liszt  scholarship  was  founded 
at  the  R.  A.  M..  where  he  was  prof,  of  pf.  for 
•evcfal  yean. 

Bachmann,  Alberto  Abraham,  h.  r.ene- 
va,  Switzerland,  .March  20,  1875.  SuuJie<l  vln. 
at  the  Cons,  of  Lille,  winning  first  prize  in 
1884:  theajpupil  of  Ysayc  (1885-8),  Thomson 
(1888-9).  Hubay  (1890-1),  Brodsky  (1891) 
Petri  (1891-4);  has  made  extended  tours  of 
Europe;  in  U.  S.,  1916;  recipient  of  many 
orders  of  France.  Spain,  Portugal,  Denmark, 
Turkic  and  Persia.  Has  publ.  a  vln.-soiiata 
in  D  m.;  2  vln.<conccrtos  (G  m.,  A  m.); 
about  250  pieces  for  vln.  and  an  ( <|u  il  num- 
ber of  transcriptions  fdr  vln.  Author  of  Les 
grands  violinist f>  liu  ptis'sr  (I'aris,  l')13;  an 
authon'Utive  work);  U  ViUon  (1906);  G^mt' 
naaique  A  Fusoie  des  violinistes  (1914).  At 
present  ftOKi)  he  is  engaged  on  a  large 
Encydoptdic  du  \'iolon. 

Bachmann,  Anton,  court -nuisiri.m  and 
instrument -maker  at  Berlin,  invinior  of  the 
machine-head  method  of  tuning  'cclli  and 
douMivb:isM>s;  b.  1716;  d.  Mar.  8,  1800. — 
Karl  [.udwi(i  B.,  his  son  and  successor,  b. 
174-<,  d.  1S(I*>,  W  IS  A  ^;ln><|  viola -playiT,  l>e- 
lonRitikj  to  the  r«t\al  on  h,;  his  wife,  Char- 
lotte Karollae  Wilhelmine  B.»  tue  St6we» 
b.  Berlin,  Nov.  2,  1757;  d.  Aug.  19,  1817, 
was  a  pianist  am)  excellent  singer,  hein^  a 
niemUr  ut  the  Berlin  'Sin^fdcacfemie'  under 
Fasch. 

Bach'mann,  Geor^  Christian,  clarinet- 
tist; b.  Paderboro.  Jan.  7,  1804;  d.  Brussels. 


Aug.  28,  1842,  as  soloi«t  in  the  royal  orch.. 
and  Cons,  teacher.    Also  cdebrated  as  a 

clarinet -maker. 

Bach'mann, Gottlob,  organist  and  comp.; 
b.  Bornitz,  S.i.\onv,  March  28,  1763;  d.  Zeitz, 
April  10,  1840.  Pupil  of  Freeh  at  ZeiU;  also 
St.  (1785)  in  Leipzig,  and  (1790)  in  Dresden 

with  Naumann.  1791,  nrv  ini  t  at  Zcit/.— 
Work.s:  3  Singspicle,  a  c.iniaia,  ni.iny  ballads 
and  songs,  3  symphonies,  much  chamber^ 
music,  numerous  pf.-pieces.  — See  Q.-I,ex. 

Bach'mann,  Pater  Sixtus,  b.  Ketters- 
hausen,  Bavaria,  July  18,  1754;  d.  March- 
thai,  n.  Vienna.  1818.  Brilliant  organist  and 
pianist,  of  remarkable  precocity  and  wonder- 
fully refenfive  memory.  At  9  he  is  R;iid  to 
hav<-  .  (1  by  heart  over  21)0  piires;  in  1766 
he  belli  hi~>  own  in  an  organ  coni|)etition  with 
Mozart,  then  10  years  old.  at  Biberach.  He 
became  a  Premonstrant  monk  at  Marchthal. 
— Works:  Nnrm  rous  masM-s,  highly  est eemi-d; 
cintatas,  symphonies,  sonat.is,  vln. -quartets, 
organ-fugues.  Pul>l.  works:  4  pf. -sonatas; 
Diversi  Pezxetti;  organ-fugue  alia  zoppa. 

Bach'ofen,  Johann  Kaspar,  b.  Zurich, 
16<J7;  d.  there  Jime  24.  1755.  Sini^in..;-ni.ister, 
organist,  director,  and  composer  of  sacred 
compositions  onoe  very  popular  in  Switzer- 

land.  -Sec  Q.-Lex. 

Bach'rich,  SIglsmund,  violinist  and  dra- 
matic comjioser;  b.  Zsambokrcth,  Hungary, 
Jan.  23.  1841;  d.  Vienna,  July  16. 1913.  St. 
in  Vienna  Cons.,  1851-7,  tinder  B0hm  (vln  ); 

was  for  ;i  short  time  conductor  of  a  small 
Viennese  theatre;  went  to  Paris  in  1S61,  but 
returned  after  a  few  years  to  Vienna ;  was  for 
12  years  a  member  of  the  Hellmesbcrger 
Quartet,  and  (till  1899)  teacher  at  the  Cons.; 
also  si  lo  vi  il  I  in  the  Philh.  and  0(x  r.i  orc  hs. 
and  the  Rose  Quartet.  \\f)rks:  Comic  oiwra 
Muzzeditt  (Vienna,  1 883 ) ;  do.  Ileini  port  Steitr 
1884):  operetta  Dcr  Fmckt-Major  (Prague. 
889;  succ);  ballet  5ai«iilafa;  and  2  oper- 
ettas (Vienna,  1866), 

Back'er-Grdn'dahl.  Aftathe.  pianist;  b. 
Holmestrand,  Norway,  Oec.  1,  1847;  d. 

OrraOcn,  n.  Christi.inia,  Tune  4,  l907.'  Pupil 
(1860)  of  Kjerulf  and  Limlcmann;  1863,  of 
Kullak's  Acad.,  Berlin;  1871,  of  Bfllow  in 
Florence;  later  of  Liszt  at  Weimar.  Married 
1875,  in  Christiania,  to  the  singing-teacher 
Gnind.ihl.  She  was  unquestionably  the  fore- 
most woman-com[)osiT  of  Scandinavia;  among 
her  finest  pieces  were  the  six  brilliant  Etudes 
d*  concert  (op.  11)  L  pf.,  the  Komantiscko 
&Seke,  the  pL-suite  (op.  20),  Trois  monoatm 
(op.  15),  Four  Sketrhi  s  (op.  IQ),  and  the 
song-cycle  Des  Kindes  Fnihlingstag, 
Back'era.  Amcrleut.  See  Bkoadwooo. 

Backhaus  (Bachaus),  Wilhelm,  concert- 
pianist;  b.  Leipzig.  March  26.  1884;  private 
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pupil  of  A.  Rcckendorf  1891-4,  continuing 
with  him  from  1894-8  in  the  0>rts.;  in  1899 
one  >i  .ir  undt  r  d'Albcrt  at  Kr.inkfnrt.  C  on- 
cert-tours sine  r  1900;  in  1905,  tcachir  in  the 
R.  C.  M.,  Mamlu  stcr,  aiul  in  the  same  year 
won  the  Rubinsti-in  prize  for  pf.-playinR 
(5000  francs.)  Taught  in  suiumut  vacaiiun 
courses  at  SondershaiiM-n  in  T'oT  S;  other- 
wise engaged  solely  with  concert-wurk;  1912- 
14  he  toured  the.U.  S.  with  phenomenal  succ. 
His  tremendous  technic  he  employs  sok'ly  for 
the  attainment  of  the  highest  artistic  ideals. 

Back 'of  en,  Johann  G.  Helnrich,  b. 
Durlarh,  Raden,  1768;  d.  Darmstadt.  1839. 
Virtuoso  on  the  harp,  clarinet,  flute,  and 
Eni;lish  horn;  made  l<»n!{  tours  through 
Southrrn  Euroiie  and  Germany;  IStK).  cham- 
ber-musician at  Gotha;  in  lot 5,  founded  a 
wind-instr.  factory  at  Darmstadt.  Wrote 
methods  for  harp  (180.<),  clarinet,  and 
English  hf)rn;  publishtd  piie<  >  for  tin  .I't  )ve 
in  various  combinations;  many  comix>:>uiun8 
in  MS. 

Bacon,  Richard  Mackenzie,  teacher, 
writer,  and  critic;  b.  Ne)rwich,  Engl.,  May  1, 
1776;  d.  Cossey,  Nov.  27,  1844.  Author  of 
Seien€0  and  Practice  of  Vocal  Omamrnt;  EU- 
menlt  «f  Vocal  Science  (London,  1 824  );Art  of 
Imprm  oi^  Ihr  Voicr  and  Ear  (London,  l  N25  i; 
founder  of  the  'C>uart»  rly  Mus.  Mag.  ami  Re- 
view,' of  which  he  was  etiitor  and  the  chief 
OOntributor  from  181S  2S:  also  founded  the 
triennial  Mus.  i-eslivals  at  Norwich. 

ltedarczew'8ka(>tchevS>kAh],Thekla.  pf.- 
oompbeer;  b.  Warsaw,  litiS;  d.  there  1862. 
Her  best  piece  is  La  prihre  i'une  vierge;  the 
others  are  practically  unknown. 

Ba'der,  Karl  Adam,  opera-tenor;  b. 
BamberR.  Jan.  10.  1789;  d.  Berlin.  April  14, 

1870.  Sui  crc-di  d  his  fallirr  as  callirdr  il-f)rK. 
at  Uamberg  (1807);  began  st  igc-<anir  ISM; 
1820-45,  first  tenor  at  Berlin  Court  Ofxra, 
then  stage-manager  till  1849;  afterwards 
mtisle-dircrtor  at  the  Catholic  Hedwigs- 
kin  hf.  Tlic  h(  roic  t<  iior  roles  in  Spontini's 
operas  were  his  Jortc;  he  was  also  a  fine  actor. 

Badi'a,  C^rlo  Agoatino,  b.  Venice,  1672; 

d.  X'itnna,  Sept.  2  \  IT  Vs,  as  court  conj|K>ser. 
Wrote  16  operas;  15  oratorios;  12  cantatas 
for  solo  voice  anri  harpMCh.  (publ.  as  Trihuti 

ormonici);  and  33  cantatas  a  1-3  (MS.).— 
SecQ.-Lex. 

Badi'a.  Lui&i,  b.  Teramo,  Naples,  1822; 
d.  Milan,  Oct.  30,  1899;  wrote  4  operas  and 
numerous  successful  songs. 

Baer'mann,  Karl.  See  BXkmann. 

Baft 'lie,  Selmar,  b.  Koburg,  June  30, 
1823;  d.  Basi-1.  Julv  17.  1896.  Sc  at  I'raK'Ui' 
Cons,  with  Dionys  \VelHT.  and  in  Vienna  with 
Sechter;  1851-55,  comp.-teachcr  at  V.  Cons. 
Jounialiit  and  critic;  editor  Qn  Leipzig, 


(1863-6)  of  'Allgem.  Musikzeitunj;';  1868, 
app.  Director  of  the  Basel  Music-School; 
edit<-<i,  for  sonu-  y«Mrs,  the  'Sehweizerischc 
SangcTzcitung.' — Works:  A  symphony,  cham- 
ber-music,  sonata  for  pf.  and  'cello,  pf  .  |>ieees, 
and  songs;  also  a  Lehrbitch  dcr  Tonkunst 
(LH7,V);  Die  geschichUiche  Enlicicklung  der 
Sonalc  (1880),  Die  Symphonic  in  Hirer  histo- 
rischen  Entwichlung  (1884),  etc. — Biogr.  by 
Eglingcr  (Bawl,  1897). 

Bahn,  Martlii.  See  Travtwsin. 

Ba'I  [b'l'i'tl  <'or  BaJ).  Tommaso,  b. 
Crevalcuore,  n.  Bologna,  c.  I6(>();  d.  Rome, 
Dec.  22,  1714.  Tenor  singer  at  the  Vat  Iran; 
m.  dt  c.  in  17 13.  A  disciple  of  Palestrina,  his 
]  )osthumnu9  fame  rests  on  his  5-part  Miserere, 
sum;  diiritv^  Hoty  Wi  ■  k,  aU»  rnaf<'ly  with 
iIm-c  by  Allegri  and  Uaitii,  in  the  Fafial 
Ch  iiKl.  Tliis  work  is  j)ubl.  (Choron,  Bur* 
ncy,  rvter:>)  in  various  collections  of  music 
of  the  Papal  Chapel. 

Baif,  Jean-Antoine  de,  b.  Vcnios^  1532; 
d.  Paris,  Sept.  19,  1589.  Gave  ooocerts  at 
Paris;  publ.  2  works  in  lute-tablature,  12 

s;im  <l  Mings,  and  2  b<M)ks  of  4-part  m  <  ular 
chansons  (all  lost).  Uf  greater  importance 
were  his  attempts  to  imitate  antique  poetic 
metres  in  French  poems  of  his  own,  many  of 
which  were  set  to  musfo  (by  Jacques  Mauclit, 
26  Chansonettes  mrsurces  a  4  |1586],  and  by 
Claude  Le  Jeune,  Le  PrinUmps  116(M.  39 
numlKTsI).  Both  of  these  collections,  e<liicd 
by  Henri  Exix'rt,  have  b«vn  rcprinte<l  in 
'Maitres  Musiciens'  as  Books  x  and  xii-xiv, 
respectively  (1899-1901). 

Bailey,  Marie  Louise,  conn-rt-pianist,  b, 
Nashville,  (At.  24,  1876;  st.  from  1889  in 
Leipzig  Cons,  with  C.  Rcinrck*-.  winning  a 
■scholar^Pj  and  later  with  Lcschetiucy, 
Vienna.  D6but  Feb.  28,  1893,  at  Gcwand- 
haii-i,  Leipzit;.  afi<T  which  she  p!.i\(>d  by 
rifpitst  Infon-  King  .Albert  of  Sa.\on>,  and 
receive<l  the  tiili;  of  'Kgl.  Sachs.  Kamnier- 
virtuosin.'  Returning  to  America,  she  first 
appeared  in  Camepe  Hall,  N.  Y.,  with  the 
IXimro-M-h  Orchestra;  tlun  made  a  long  and 
success!  ul  tour  of  the  I  J.  S.  and  Canada. 
Miss  B.  has  publ.  a  Menuet  de-concert  for  pf., 
and  a  Fanlaisie  on  Aini'rir.m  nation. d  airs. 

Buillot  [iKih  yoh'l,  Pierre- Marie- Fran- 
cois de  Sales,  one  of  the  most  celebrated  of 
French  violinists;  b.  Pa-;sy,  Oct.  1,  1771;  d. 
Paris.  Sept.  15,  1842.  liis  tirst  teachers  were 
I'oliilori  of  l-lon-iue.  at  Pa-»sy,  an<l  (17H0) 
Sainie-Marie,  at  Paris.  From  1783-91  he  st. 
under  Pollani,  at  Rome;  then  returned  to 
Paris,  whirc  X'iotti  pnxurefl  him  the  posi- 
tion of  leadir  in  the  Ih.  Feyde.iu.  Still 
doulitliil,  a[(p<irently,  as  to  earning  a  living 
as  a  musician,  he  obtained  a  minor  appoint- 
ment in  the  Ministry  of  Finance,  and  held  it 
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until  1795,  when,  on  the  stn  ngth  of  his  con- 
tinually growing  reputation  as  a  concert- 
violinist,  he  w.is  apj).  prof,  of  vln.  at  the 
Cons.  He  made  up  for  lost  time  by  diligent 
study  under  t'herubini,  Rcicha,  and  Catel. 
His  Hm  (oreign  tour,  to  Russia,  was  under- 
taken 1805-8.  and  folfowed  by  otners  through 
Rcl-Iiim,  Holland  and  Enijland  (181516), 
Swa/.  rland  and  Italy  (IS.U),  etc.  In  1821 
he  was  made  leader  at  tlie  Grand  OfK'ra,  and 
in  1825  solo  violinist  in  the  royal  orch. — His 
chief  work  is  the  admirable  text-book,  VAri 
du  Violnn  (IS.U).  With  Ro<!e  and  Kreutz.  r 
he  wrote  a  Mrthode  du  Vtolon,  adoptrd  by 
Paris  Cons.,  and  republished  in  countit  r<li- 
tions  and  many  languages;  he  also  edited  the 
MHhoie  de  VUhnedle  by  Levasscur,  Catd 
and  Baudiot,  and  wrote  ess.ivs:  Notice  sur 
Crrlry  (IS14);  Nofue  sur  Viot'li  (IH25);  and 
other^.  His  i)rint  ii)al  coniposilit)n!i  are  10 
vin.-conccrtos;  3  string-ouartets;  15  trios  for 
2  vins.  and  bass,  6  duos  (or  2  vlns. ;  30  sets  of 
airs  varies;  24  prelufles  in  all  keys;  a  sym- 
phonie  concertante  for  2  vlns.  with  orch.;  a 
sonata  for  pf.  and  vln.,  eti  .;  musily  dirticult, 
and  not  much  played  nowadays.  He  had 
several  distinguished  pupils— Habeneck  atnS, 
Maras,  the  two  Danclas,  etc. 

Baillot,  Ren£-Paul,  son  of  preceding;  b. 
Paris,  Oct.  23,  1813:  d.  there  Mar.  28,  1889; 
prof,  of  ensemble-playing  at  Paris  Cons. 

Bai'ni,  Al)l)ate  Giuseppe,  a  composer, 
writer,  and  critic  of  ultra-conservative  ten- 
dency; b.  Rome,  Oct.  21,  1775;  d.  there  May 
21,  1844.  Pupil  of  his  uncle,  Lorenzo  B.; 
later  of  Jannaconi,  the  maestro  of  St.  Peter's, 
who  had  him  app.  singer  in  the  Pontifical 
choir,  and  whom  ne  succeeded  in  1817.  B.'s 
life-work  was  the  monograph  Memorie  sUh 
rico-critiche  delta  vita  e  drlle  opere  di  Ciomnni 
Pierluigi  da  Palfstritui  (Koim-,  1S2S;  (  "u  rman 
transl.  by  Kandkr,  w.  notes  by  Kit  scwetter, 
1814).  He  likewise  wrote  a  Saggio  sopra 
I'ideMiiti  dt'  ritmi  musicali  e  poetici  (1820). 
His  most  celebrated  comp.  is  a  10-part 
Miser <  rc  (1821 ).  given  alternately,  during  his 
lifetime,  with  those  of  Alle^ri  and  Mai  at  the 
Sistinc  Chaix-I,  during  Holy  Week.  Others 
are  Psalms  and  Hymns  a  4;  Hymns  a  8; 
masses,  motets,  church-concertos,  a  Te 
Deum,  etc.  Hal)erl  ptibl.  an  essay  on  B.  in 
the  Kchm.  J."  (1894).— Sec  y.-Lex. 

Baj,  Tonunaao.  SeeBAi. 

Bajjet'ti,  Giovanni,  stage-comfxwcr;  b. 
Brescta,  Italy,  circa  1815;  d.  Milan,  April  28, 
1876.  For  many  years  leader  of  orch.  in  La 
Sala,  Milan,  where  he  proflnred  Conziiho 
(oiKTi,  1841),  VAy^t-din  di  Brrsna  (1844), 
CUi  rinii  o  la  fi^lia  'i  i  '  ri'liti)  (1847),  Faust 
(ballet,  1848).  Uberto  da  Brescia  (1866),  and 
a  t^io  d^ItaUa  (Piaceosa,  1843);  all  with 


Baker,  Benjamin  Franklin,  b.  Wenham, 

Mass.,  July  10,  1811;  s.ing  in  churches  in 

Salem,  Boston,  and  Portland;  in  18.?7,  took 
charge  of  the  nmsic  in  Dr.  Channing's  church 
at  Boston,  and  in  1841  succet>«li'<|  Lowell 
Mason  as  teacher  of  music  in  the  public 
achods;  was  also  vice-pres.  of  the  Handel 
and  Haydn  Sorictv  for  6  years,  frequently 
singing  solos  at  tlu  ir  concerts.  Est.  the 
Boston  Music  School  (1851.-68).  Editor  of 
the  Boston  '.Musical  Journal.'  Retind  in 
1868.— Works:  3  cantatas,  The  Storm-King, 
The  Burning  Ship,  and  CnmiHus,  the  Roman 
Conqii,  rnr;  various  ViCAl  tpi.irtet.s,  songs,  etc. 
.Author  of  a  tcKt-book,  Thorough-bass  and 
Harmony;  cumpilcU  several  volumes  of  glees 
and  anmma. 

Baker,  George,  h.  Exeter,  Engl.,  in  177.?; 
d.  Rugeley,  Feb.  1").  1,S47.  Organ-pupil  of 
Hugh  Bond  and  William  Jackson  (Exeter); 
St.  the  violin  wiih  Ward,  and  pf.  with  Dnss-.-k 
and  Cramer  at  London.  t)rg.  at  StalT on! 
(l7Q5j.  Derby  (1810),  Kui;eK-y  (1H24);  .Mus. 
Bac  Oxon.,  1797.— Works:  The  Ciffrti, 
*muncal  entertainment'  (London,  1802:  un- 
succ);  4-,  5-,  and  6-{\trt  anthoiiis;  t;l('fs 
for  3  and  4  voices;  songs;  organ-vulualaries;  * 
pf.-sonatas. 

Balalcirev,  Mlly  Alexeieyitch,  b.  Nishni 
Novgonxl,  Ruh>i  1,  Jan.  2,  18.^7;  d.  Petro- 
grad.  May  2S,  1<>1().  St.  at  Kaz;in  L^niv.; 
self-taught,  as  a  musician.  Piaoistic  d6but 
at  Petrograd,  1855,  was  very  successful. 
With  Lomakin,  in  1862.  he  fcmnded  the  'Free 
Music  School.'  the  concerts  of  which  (except- 
ing the  ixriod  1874-81)  he  directed  until  nis 
death;  1866,  aup.  opera-conductor  at  Prague; 
1867-70,  conauctea  concerts  of  th?  Imp. 
Music  S<K-iety  at  Petrogr.id  an!  introduced 
compositions  of   Brrli  )Z  .ml  to  the 

Rus-ian  public.  From  18S^  ''5  li  •  ums  cond. 
of  the  Court -chapel.  A  passionate  admirer 
of  Glinka  and  Dargomyzhsky,  he  gathered 
about  him  a  number  of  younger  musicians, 
chief  among  whom  w  re  Cui,  Mussorgsky, 
Rimsky-Korsakuv  and  Borodin,  in^jiired 
them  with  his  own  enthusiasm,  and  thus 
became  the  foumlcr  and  head  of  a  new  na- 
tional Ru^-i.m  sclio  )I.  His  own  w;)rks  are 
2  symphonic  poem>,  Russia  and  Tanutra;  2 
symphonies  (C,  18'>7;  1)  m.,  1909);  music  to 
King  Lear;  overtures  with  Russian,  Czechish 
and  Spanish  themes;  an  Oriental  Fantasia, 
hlnmei,  for  pf.;  piet-es  and  arrangements  for 
pf.;  etc.  He  published  (1866)  a  line  collec- 
tion of  RiissiaA  folk-songs. 

Balart'.  Gabriel,  ( cjmp.  of  'zarzuelas' 
(S|wnish  oiH^-rettas) ;  b.  BarceNjn.i,  June  8, 
1824;  d.  there  July  5.  lS<)i.  He  finished  his 
mus.  studies  in  Paris^  returned  to  Spain  in 
1852,  was  opera-cond.  u  various  Spanuh  the- 
atres, and,  finally,  Dir.  of  the  Baicebna  Cons. 
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Balafka,  Hans,  b.  HofTnungsthal,  Mora- 
via, March  5,  1S27;  d.  Chicago,  April  17, 
1899.  Choirboy  in  Olniiitz  cathedral;  1846- 
1848,  pupit  of  Pirodi,  SechttT.  and  Gentil- 
uomo  at  Vienna,  and  conducted  the  Aca- 
demical Singing  Societies  there.  Went  to 
America,  1S49;  foutuJid  the  Milwaukee  Mu- 
sikvcrein  in  1851,  and  was  its  conductor  till 
1860,  when  he  became  cond.  of  the  Chicago 
Philh.  SfM-.,  and,  in  1H62,  of  tin-  Mus.  Union. 
In  1867,  he  gave  imieix  iuient  s>  in()hony-con- 
ccrts;  was  cond.  of  the  Germania  Mannerchor 
(1867),  made  conccrt-toura  w.  Mme.  Pappcn- 
hdm  (1870),  was  again  oond.  at  Mflwaulcee, 
and  frnin  1873  liviil  in  Chicago,  where  he 
orKani/t-<l  the  Licderkranz  and  the  Mozart 
Chib,  and  for  tevcral  years  cond.  the  Sym- 
phony Society.— Works:  The  Power  efSmt, 
double  ch.  for  men's  voices  (1856);  resmai 
Cantata  for  soprano  and  full  orch.  (1869); 
choruses  and  quartets  for  men's  or  mixetl 
voices;  alK)Ut  30  songs  wiili  atrnrnp.  of  orch. 
or  pf.;  over  20  fantasias  and  transcrs.  f.  orch. 

Bai'bl  [Lat.  Balbus],  Ludovico,  IS^S^l 
m.  di  capi).  at  S.  Antonio,  Padua;  d.  Venice, 
1004,  as  m.  di  capp.  at  the  Franciscan  mon- 
astery. Publ.  masses,  motets,  canzoni,  mad- 
rigals, sacred  songs,  etc.;  edited  (with  J. 
Galirieli  and  V'wchi)  a  coll.  of  ^raduals  and 
antiphoncs,  by  celebrated  Italian  masters* 
published  by  Gardano  (Venice,  1591). 

Bafbi,  Melchiore  (Cav.),  theorist  and 
composer;  b.  Venice,  June  4,  1/06;  d.  Padua, 
June  21,  1870.  Pupil,  at  Padua,  of  Nini, 
Valeri,  and  CaK  gari;  from  1818-53,  leader  at 
both  the  Paduan  theatres;  1854,  m.  di  capp. 
in  the  basilica  S.  Antonio. — ^Works:  Tiie 
operas  La  .Xotl^  periv^ljo^a  (1820),  L' .\hitator 
del  bosco  (1821},  L'AUoggio  niUitare  (1825), 
all  produced  in  Padua;  masses,  psalms,  a 
Miserere,  a  Requiem  (for  Rossini,  1868);  also 
edited  Calegairs  Trattaio  dd  sistema  armo- 
nico  (Padu.i,  ISJOi,  and  wrote  a  Grammatica 
ragionata.  ddla  inuska  considerata  soUo  I'a- 
Spetto  di  lingua  (Milan,  1825),  and  Nuova 
scuola  basata  sul  sisUma  semitoiiato  tmuMle 
(1872).— See  Q.-Lex. 

Bdldwin.  9aminl  Atkinaon. 

See  Appendix. 

Balfe  fbalfl,  Michael  WUliam,  very  popu- 
lar British  oompoeer;  b.  Dublin,  Nlay  15, 
18U8;  d.  Rowney  Abbey.  Hertfordshire,  Oct. 
20,  1870.   Taught  in  Ireland  by  O'Roorke, 

antJ  in  I ondon  by  C  K.  Horn;  in  1824  he 
was  a  violinist  in  the  Urury  Lane  orch.,  and 
also  sang  in  London  and  the  provinces.  His 
patron.  Count  Mascara,  took  him  to  Italy  in 
1825;  he  studied  comp.  with  Federici  at 
Rome,  and  singing  with  F.  Calli  at  Milan, 
where  his  first  dramatic  p'wcc,  the  ballet  La 
Perouse,  was  pnxlucetl  (1826).  After  brief 
anttruction  by  fiordogni,  he  wu%  at  firat 


baritone  at  the  Italian  Opera.  Paris  (1828) 
and  in  Italian  theatres  until  lS,v\  aUo  pro- 
ducing several  Italian  operas;  and  married 
Lina  Roser,  an  Hungarian  vocalist  (d.  Lon- 
don, June  8,  1888,  aged  SO].  Returning  to 
England  in  1835,  his  brilliant  aireer  as  a 
composer  of  English  operas  began  with  Th€ 
Siege  of  KocheUe  (Drury  Lane).  Failing  as 
manager  of  an  opera-troupe,  B.  went  to 
Paris  for  a  few  years,  but  returned  in  1843 
with  The  Boh^muin  Girl,  his- most  popular 
op>cra,  which  made  the  round  of  the  chief 
continenul  stages,  and  was  produced,  ex- 
tended to  5  acts,  as  La  BohSmienne  at  Parts 
in  1856,  with  overwhilniing  ai)plause.  Ex- 
cepting visits  to  \'ienna  (1S46),  Berlin  (1848). 
and  Pctrograd  and  Trieste  (1 852*4), he  stayed 
in  England;  and  retired  to  his  country-scat, 
Rowney  Abbey,  in  1864.  In  18S7,  his  daugh- 
ter, Victnire,  made  her  d6but  at  the  Lyceum 
theatre  in  Italian  oin  ra. — <)|ieras:  /  Rivuli  di 
.vc  .\/(  v.vt  (P.ilcrnio,  1820);  Vn  Avwrtimento  ai 
gelosi  (Pa via,  1830):  Enrico  IV  al  Fasso  del' 
Afarna  (Milan.  1831);  The  Sien  of  RochelU 
London,   1835):   The  Maid  of  Artois  (ib., 

1836)  ;   Catherine  Gre\,   Joan  of  Arc  (ib., 

1837)  ;  Puukste  (ib..  1838);  Falslaff  (H.  M. 
Th.,  1838);  KeolarUhe  (Lyceum,  1840);  Le 
Pttus  d'ameitr  (Paris,  Op.-Com.,  1843):  Les 
qttatre  fUs  d'Aymon  (ib.,  1844);  The  Bohe- 
mian Girl  (London,  Dniry  Lane,  1843); 
Daughter  of  St.  Mark  (ib.,  1844);  The  En- 
chantress  (ib^  1845);  I'^Aoile  de  SfvUle  (Paris, 

1845)  ;  Th»  Bondman  (London,  Drury  1  .anc, 

1846)  :  The  Maid  of  Honour  (ib.,  1847);  Tlu- 
Sicilian  Bride  (ib..  1852);  The  Devil's  in  it 
(Surrey  Th.,  1852);  I'lttore  e  Duca  (Trieste, 
1856;  revivetl  as  The  Painter  of  Antwerf), 
London,  1881);  The  Rose  of  Castile  (I.>  reum, 
1857);  La  Zingara  [Tlie  Buhemtan  Girl  in 
Italian]  (H.  M.  Th.,  1858);  Satanella  (Ly- 
ceum, 1858):  Bianca  (1860);  The  Puritan's 
Daughter  (1861);  The  Armourer  of  Nantes; 
Blanche  de  Nevers  (1863);  The  Sleeping  Quern 
[ofx-retta]  (London,  1863);  The  Knight  of  the 
Leopard,  given  in  Italian-  as  //  Talismano 
(Drury  Lane,  June  11,  1874).—Also»  jlfa- 
sepba.  a  cantata,  and  two  other  cantatas; 
ballaas,  glees,  part-songs,  etc. — Bibliographt- 
Ciil:  A  Memoir  of  M.  H'.  5.,  by  Charh  s  Lamb 
Kenney  (London,  1875);  Baife:  His  Life  and 
Works,  by  W.  A.  Barrett  (London,  1882). 

Ballard  (bih  lahr'].  a  family  of  French 
music-printers  using  movable  types;  founded 
by  Robert  B.,  whose  patent  of  1552,  from 

Henri  II,  mafic  him  'Seul  imprinu'iir  tie  fa 
musique  dc  la  chambrc,  chapelle,  et  menus 
plaisirs  du  roy.'  This  patent  was  renewed  to 
various  members  of  tne  family  until  1776, 
when  it  expired.— See  Q.-Lex. 

BaltsaU,  Wlntoa  Jamaa,  editor,  b. 
Shtremantowii,  Fk.,  Dec.  18,  1864.  Edu- 
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cated  at  Lebanon  Colkgc  (A.  B.,  18H4); 
Univ.  of  Pa.  (Mus.  Bac.,  1»9(»);  N.  E.  Cons. 
(1888-9).  Pupil  in  London  (1890)  of  Sif 
Fa-flerirk  J.  Hri<Iv;r  f<  ninp.)  aiu!  W'rn. 
Shak-»-s|x-ari'  (singing).  Private-  icathtT  in 
Reading,  Pa.  In  1887,  asst.  editor  of  'The 
Etude,'  Philadelphia;reader  for  Theo.  Presser, 
miwic-publishpr  (1899-1900);  prof,  of  history 
of  music  and  theory,  Wtskyan  Tniv.  (1900- 
1907);  since  19U7  ed.  of  *Ihc  Musician.' 
Boeton.—Works:  A  Complete  History  of 
Music  for  Schools  (1905)  ;  Dictionary  of  Muti^ 
dans  (1912);  many  aongs,  and  anthens. 

Banchle'rl  [-kva-],  Don  Adriano,  bom 

Bologna,  1567  d.  there  IfiU.  Poet, 
theorist,  church-composer;  or.<anist  at  Imola 
and  Boloena.  Wrote  masst-s,  psalms,  mo- 
tets, madrigals,  church-£0ncrr/»,  etc.;  and 
(amonii;  others)  the  treatises  Cartdla  musieate 
del  (aula  fniur>ilo,  f,-rusa  e  auitrappunto 
(Venice,  1614);  Dirittono  vioiuistno  di  canto 
frrmo  (Bologna.  1615);  Uttrre  armoniche 
(Bologna,  1628);  and  L'organo  suonarino 
(Venice,  1605).  He  named  the  7th  scale. 
de^;^ee  Ixt,  being  an  opponent  of  the  hexa- 
chord.il  system.  As  a  composer  he  is  his- 
torically important  for  hu  dramatic  frfcces  in 
madriKal  style,  which  are  among  the  earliest 
operas:  I^t  Pazzia  senile  (1598);  IlZahajone 
(1604);  La /'an <i  di  V.  nrzut  per  /*<i^wa  (.1()05) ; 
Xa  Prudenxa  eiovamle  (1007);  Tirsi,  Fiili  e 
Clori  (1614):  TrattemmenU  w  vitta  (1610).— 
See  Q.-Le]c 

Bandi'ni.  Primo,  b.  Parma,  NW.  20. 
1857;  1869-75,  pupil  of  the  R.  Sih<x)l  of 
Music  there;  has  written  the  opi  ras  Euii  niio 
di  Messina  (Parma,  1878),  and  /'<iia/a.( Milan, 
1886),  both  fairly,  successful,  and  the  4-act 
opera  JmUka  (Turin,  1897,  succ). 

Ban'ister,  Henry  Charles  (son  of  H.  J. 

B  I,  1).  l.iiiulon,  June  1  1 S  U  ;  d.  Strcit  ham, 
lu  ar  l.oiidon,  Nijv.  Ji),  ls*)7;  piijul  of  his 
father  and  of  C.  Putter  in  the  R.  A.  M., 
at  whfch  he  twice  gained  the  King's  m  hular- 
hhip  (1846  4S);  1851,  asst  pn.f.,  ISS.i,  full 
prof,  of  li.irm.  and  comp.  at  K.  A.  M.;  was 
al-o  (sini  e  1S80)  prof,  of  harm,  at  (".iiil-lhall 
School,  and  (since  1881),  at  the  R.  Nornul 
Cdlege  for  the  Blind.  A  fine  concert-pianist: 
compoMd  4  sym(>lionies  aixl  5  overtures  for 
orch.,  besides  thanilx  r-mu-ic,  cantatas,  pf.- 
music,  chants,  s<jngs,  etc.  Print  id  a  Tfxt-hook 
of  Music  (London,  1872,  and  15  editions 
nnce);  Some  Musical  Ethics  and  Analogies 
(1884);  Lectures  on  Musical  Analysis  (1887); 
Musical  Art  and  Study  (1888);  a  life  of 
George  Alexandt  r  MacfarreH  (18<H);  Helpful 
Papers  for  Harmony  Students  (1895);  Tlie 
Harmonising  of  Melodies  (1807);  The  Art  of 
Modithill'ifi  '  I'Xlli.  .M.ir I  .hereon  edited  a 
collcclion  of  his  lectures,  Inleriudes  U898). 


Ban'ister,  Henry  Joshua,  b.  London, 
1803;  d.  there  1847.  Excellent  'cellist,  soil 
of  Caiaa.  Wm.  B.  (1768-1831;  a  composer 

who  publ.  a  Coll.  of  Vocal  Music:  London, 
1803];  author  of  several  good  instruction- 
books  for  'cello. 

Ban'ister,  John,  b.  London,  16.10;  d. 
there  Oct.  3,  1679.  Violinist,  sent  for  study 
to  France  by  Charles  II,  and  later  a  member 
of  the  latter 's  band,  from  which  an  out- 
spoken preference  for  ^  Enj^bh  over  the 
I'rem  h  musicians  belonging  to  it,  c.iu^ed  his 
expulsion.  Director  of  a  music-school,  an  J 
concert -giver.  He  wrote  music  for  Dav*^-- 
nani's  Circe  and  Shakespeare's  Tempest  (both 
1676);  New  Ayres  asm  Dialogues  for  voices 
inul  viols  o/^,  S  and  4  parts  (London,  1678); 

songs. 

Ban'ister,  John  (Jr.),  d.  London,  1735; 
violinist,  son  of  i)rece«ling;  member  of  the 
private  band  under  Charles  11,  James  11, 
and  Anne;  leader  at  Italian  Opeia,  London. 

Banneller  (  rva'1.  Charles,  b.  P.iris.  M  ir. 
15,  1840;  d.  there  t)ct.  5,  1899.  Punil  of  th  • 
Conservatoire;  contributor  to  and  later  (till 
1880)  editor  of  the  'Revue  et  Gazette  Mu- 
sicalc.'  Translator,  into  Fn-nch,  of  Hans- 
lick's  Vom  Musikalisi  Ji-Sihonen  (ISTTl,  and 
the  text  of  Bach's  AlaUhdus-Passioni  arranged 
Bolios's  Symphemie  fasUasHque  as  a  pf .-duct. 

Ban'ti-Gior'&i.  Briftida,  b.  Crcma.  T  om- 
bardy,  in  1759;  d.  Bologna,  Feb.  18,  1800;  a 
celetiratcd  dramatic  soprano,  'disct)veri>d'  as 
a  chantcuse  in  a  Paris  cafe  by  de  Vismes, 
nire<  lor  of  the  Acidemii';  she  w».is  engaged 
ai  the  (irand  ()|Wr a,  an<l  her  career  in  Paris, 
London  (1779-1802)  and  various  Italian, 
German  and  Austrian  cities,  was  a  series  of 
triumphs  due  soMv  to  h  r  hi  autiful  voice 
(whicn  was  of  extraordinary  range  and  per- 
fectly even  throughout)  and  wonderful  nat- 
ural talents;  for  she  was  the  despair  of  suc- 
c.  <sive  ti  achers,  and  never  learned  even  to 
r.  a  1  III  i-ic  Wi  ll  .iL  slight,  but  tru'^ted  wholly 
to  memory  and  inspiration. — Her  husband 
was  the  dancer  Zaocaria  Bantl. 

Bantock,  Granville,  b.  London,  Aug.  7, 
1S6S;  iKi]jil  of  1".  I  order  at  the  R.  A.  M., 
1880  <)i;  first  hoi  ler  of  the  MacCaiten 
Sliiilar-hip.  At  the  Academy  concerts  were 
given  an  overture,  The  Fire-Worshippers; 
an  Egypti.111  Suite  de  bdlet  frun  Rumfsrs  II; 
Wulslan;  and  the  l-at  t  opi  ra  dtdmar  (in 
concert-form:  prtxl.  same  year  at  the  Crystal 
Palace).  From  ISO? -6  he  edited  The  New 
Ouarl.  rlv  Mil-.  R.  view,'  alsO  COnd.  mus. 
com.<lies,  et«  .,  ail  1  made  the  tour  of  the 
world  with  one  of  the  Ldwardes  comfxinies 
in  1894-5,  also  a  provincial  tour  as  cond.  of 
Shaouts  O'Hnen  in  1895.  From  1897  I'JOl, 
mus.  director  of  the  Tower,  New  Brighton; 
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In  1898  lie  founded  the  N.  B.  Choral  Soc. 

and  was  app.  cond.  of  the  Runcorn  riiilh. 
Soc.:  in  1900,  Princ.  of  the  birm.  and  Midland 
School  of  Music;  in  1902,  succ.  Wood  as 
cond.  of  the  Wolverhampton  Fest.  Choral 
Soc.,  and  Birni.  Ainatetir  Orch.  Soc.;  in  1908 
app.  ptof.  ol  muMC  at  Tniv.  of  Birmingham. 
At  all  times  he  has  done  much  to  encourage 
tiring  British  musical  talent,  and  has  cond.  2 
concerts  of  British  music  at  Antwerp  ( 1900- 

1901)  .  B.  himself  occupies  a  foremost  position 
among  modern  British  compojic'rs.  Absolute 
music  seems  to  have  little  attraction  for  him, 
for  all  his  works  are  inepired  by  aome  poetic 
idea  and  belong  to  the  category  of  program 
music.  His  on-hi-.st ration  is  always  brilliant 
and  efTcctivc,  but  his  form  is  vanue  and  his 
thematic  invention  scarcely  compelling. — 
Works:  2  1-act  operas,  Cadmar  (London. 
1892)  and  The  PeaH  JrM  (ib..  1896);  the 
tone-poems  Thalaba  the  Destroyer  (1900). 
Danlf,  Hfulibras,  The  WiUh  of  Alias  (all 

1902)  ,  Lalla  Rookh,  The  Great  God  Pan 
(1903),  The  Pierrot  of  the  Minute  (1908), 
Dante  and  Beatrice  (1911),  Fifine  at  the  Fair 
(1912),  Hebridean  Symphony  (1916);  the 
choral  8ym[)hnnics  Atnlauta  in  Calydon 
(1912),  The  Vamty  of  Vaniiies  (1914);  a 
festival  symphony,  Christus,  in  10  i)arts 
(only  the  first  jiart.  The  Wilderness,  produced 

1903)  :  The  Ptrt-Worshippers,  dram,  cantata 
(1892);  Wulstav,  s<\  iia  for  b.ir.  and  orch. 
(1892):  The  I  tme-Spiril,  rha|.so<ly  for  ch. 
and  occh.  (1904);  Thorvenda's  Drtam,  ri-ci ta- 
ttoo W.  orch.  (1903);  Omar  KlKiwum  (2 
parts,  1906-7):  Sen-Wanderers  (1007);  the 
ovtrturLS  Saul,  Cain,  Br! •^liazztir,  I'.u^ftw 
Aram  (to  an  unfin.  ojx-ra,  l.S'>5);  Oirrture  to 
a  Greek  Tragedy  (1911);  2  suites  for  orch,, 
Russian  Scenes  (1899)  and  English  Scenes 
(1900);  2  oriental  scenes.  Processional  (1894) 
and  J'lfia  Naut  (1897);  onli.  v.iriations, 
Ilflena  (lOfK));  2  ballets,  Eiypl  (1892)  and 
The  Enchanted  Garden  (1916);  Eiegiae  Poem 
for  vcl.  and  onh.;  string-quartet  in  C  m.; 
Serenade  in  F  for  4  horns;  Ma.ss  in  B!>  for 
male  ch.  a  rapp. ;  incidt  ntal  music  to  Rame- 
ses  J I  (5-act  drama  by  B.);  6  song  albums 
w.  orch.,  Ghatels  of  Hafis,  Songs  of  the  East, 
Ferishln's  Fancies,  Sappho,  Jester  Songs, 
Songs  of  the  Seraglio;  pf  .-pieces  and  choruses, 
—a.  H.  O.  Andoton.  G.  B.  (London,  1915). 

Baptie,  David,  b.  Edinburgh,  Nov.  30, 

1822;  d.  GIasgf)vv,  March  26,  1906.  He  com- 
posed many  anthems,  glees,  part-songs,  etc.; 
conii)ilt-<l  a  numlHT  of  song-ljoolcs  (among 
them  Moody &Sankey'sHymn-Book,'  1881), 
and  publ.  A  Hand-Beok  of  Mus.  Biography 
(1883;  2d  cd..  1887,  pp.  260).  and  Muunans 
of  All  Times  (London,  1889),  containing 
12,(KK) 'skeleton'  biographical  sketches.  Front 
1846-9ft  he  compiled  a  Duenptm  Caiatogiu 
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ef  upwards  of  23,000  part-songs,  glees,  madH» 
gals,  trios,  quarttts,  etc.;  the  manuscript  was 
acquired  by  the  British  Museum,  and  is 
there  availabte  for  reference. 

Baptiste  [bah-test'l  (properly  Baptlste 
Anet),  violinist,  a  pupil  of  Corelli;  came  c. 
1700  to  Paris,  where  he  made  a  profound  and 
lasting  impreasion  by  introducing  his  master's 
works  and  style  of  playing;  d.  at  Luniville, 
175.S,  as  m.  dc  ch.  to  Stanislas  I.eczinski,  the 
exiled  king  of  Poland.  He  publ.  3  sets  of 
vin.-soruitas;  2  suites  dr  pihes  f.  2  musettes 
(op.  2);  and  6  duos  for  2  musettes  (op.  3). 

Baralla,  RafTaello,  b.  Camigliano,  near 
I.ucca,  June  25,  1862.  Pupil  of  the  seminary 
at  Lucca;  devotes  him%lf  to  the  investigation 
of  the  Gregorian  Chant;  1893,  instr.  Gre> 

gorian  Ch.mt  at  thr  M-iiiiito  mii'^iraK'  at 
LuK  .i;  sinc  e  1910,  ti- u  lu  r  of  ( >rLg.  Pala;o- 
graphy  at  the  school  for  cliurch  music  in 
Rome.  Wrote  Due  parole  sui  metismi 
gregoriani  (Lucca,  1901);  Di  im  nuooo 
'telum  ioihrlle  sine  ictu'  coniro  il  ninto  gre- 
goriano  (I'isi,  1902);  Ab  initio  non  fuit  sic 
(Lucca,  1902);  La  zuppa  nel  paniere  (Lucca, 
1903) ;  since  190S,  several  essays  in  'Rasocgna 
Gregoriana.' 

Barbacola  (or  BartNurieu,  BnrlMnm). 

See  B.vkUiKEAU. 

Barbedette.  HIppolyte  La  Rochelle, 
b.  Peiticrs,  1S27;  d.  Paris,  Feb.  1.  1«>01. 
Author  of  works  on  Beethoven,  Chopin, 
Weber,  5y*hubert,  Mendelssohn,  ami  Stephen 
Heller  (this  last  is  ])n!>l.  in  Fnc:lish  also). 
Contributor  of  biogr.  articles  to  the  Paris 
'Menestrel';  puU.  pf-pieoes  and  ensemble 

Works. 

Barbella,  Emmanuele,  b.  Naples,  1704; 
d.  there  1773.  Pupil  .)f  L.  Le  »  and  P.uire 
Martini.  Wrote  duets  for  2  vis.;  do.  for  vl. 
arid  vcl.;  trio  sonatas.  An  opera,  in  collab. 
with  l.ogrosrino,  Elmira  generosa,  was  pro- 
duced in  Naples  (175.^). 

Barbi,  Alice,  a  celebrated  concert-soprano; 
b.  Modena,  1862.  Studied  vl.  at  first  with 
her  father;  then  singing  with  Zamponi,  Busi 
and  Vannucini;  dt  but  at  Milan,  18S2;  her 
tours  of  (iermany  and  Austria  esublished 
her  reputation  as  one  of  the  foremo:it  liedcr 
singers.  Since  her  marriage'  to  B  ir m  Wolff- 
Stomersen,  in  1897,  she  has  appeared  but 
rarely. 

Barbier  [bar  b  va  ],  Fr6d6rlc-fttienne.  b. 
Metz,  Nov.  15.  1S29;  d.  Paris,  F.  b.  12,  1889. 
Teacher,  and  K  ul  r  at  the  Th.  Inu  rn  iiional, 
Paris.  Composer  of  operas;  debut  at  Bourges 
with  Le  mariage  de  CoUmAine  (1852),  after 
which  he  brought  out  over  30  operas,  ntosUy 
in  one  act,  and  light. 

Barbier,  Jules-(Paul),  a  man  of  letters 
and  dramatist;  b.  Paris,  UMch  8,  1825;  d. 
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there  Jan.  16,  1901.  Jdint  author  (with 
Carr6)  of  namerous  celeoratect  opera-Kbretti: 

Galalhce,  music  by  V.  Masse-;  I.rs  Noces  de 
JeannetU  (V.  Masse);  Les  Papillotrs  de  M. 
Benoiil  (Rebcr);  Lfs  Sabots  de  la  Afarquise 
(Boulanger);  Le  Roman  la  Rose  (Pascal); 
Miss  Fam^lte  (V,  Mass^);  VAnneau  d' argent 
(Dcffesi;   Ihucalinn  ct   Pvrrha  (Montfort); 

Pardon  de  Ploermel  tMi'Vt'rlx'cr);  Faust 
(GountHl);  Philemon  el  Baiuis  ((ioim(xl); 
RomSo  et  Juliette  ((jotin<Kl);  Hamlet  (Ambr. 
Thomas);  Pnlyeurte  (( "loiin.xi ) ;  Fran^oise  de 
Rimini  (Ambr.  Thomas).— His  son,  Pierre 
B.,  b.  Paris,  1854,  is  likewise  a  dramatist 
and  libretttst  \Le  Barbier  de  Smwoh  (Bern- 
berg);  Jehan  de  Saintre  (Erlangcr)]. 

Barbie'ri,  Carlo  Emmanude  di,  b. 

Genoa.  Oct.  22,   182J;  d.   Pest,  Sept.  28, 

1867.  Piipil  of  McriMiIanto  nn<1  rresnnt ini; 
OITh.-ci)ii<hi<  t<>r  in  nunurons  Italian  tluatrcs, 
latt  r  in  \'ii  nna  (1S15).  H.  rhn  (IHlTl,  Ham- 
burg (1851),  Rio  de  Jam  iro  (1853),  1856-62 
in  Yienna  again,  then  st^tiling  in  Pest  as 
director  of  the  National  Theatre. — Works: 
the  operas  Cmtoforo  Colombo  (Berlin,  1848), 
AfoMla  (Pest,  1862),  Nisiia,  la  Perla  di 
Proeida  WlL  Carlo  und  Carlin  (1859), 
Perdita,  tin  WtrUermSrehen  (l^i(>zi|;,  1865, 
and  in  many  other  r.t  rman  th<  atrt.-''i ;  also 
church-music,  pf. -pieces,  and  German  and 
Italian  songs. 

Barbie'ri,  Francisco  Asenjo,  b.  Madrid, 
Aug.  i,  1823;  d.  there  Feb.  17.  1804.  Fa- 
mous mnudero  (composer  of  Spanish  oper- 
ettas), a  pupil  oif  the  Madrid  Cons.;  1847, 
secri'tary  of  the  'Zarzuela  Society';  his  first 
zar/iala,  Gloria  y  piiuca  (l.s5l)),  and  esix*- 
cially  the  second,  Jugar  con  fueeo  (1851;  3 
acts),  gave  htm  a  popularity  which  increased 
for  the  next  30  years,  ilurin^  which  he  jtro- 
diiecii  77  oiK-n-itas.  In  1S()8  he  was  a|)|). 
pruf.  of  harm,  and  history  at  the  Cons.,  and 
m  1873  was  elected  a  member  of  the  Acad- 
emy of  Arts.  Alsocomposcd  many  orrh<  st  ral 
works,  motets,  hymns,  songs,  etc.;  publishcxJ 
the  mtis.  e<isay»_  uUimos  Amores  de  Lope  de 

Vr^'i  Car  pin  [I'ilG);  Snhre  I'l  Canto  de  i'llrrj.i 
(ISS.^:  and  Lii  Musua  rclijiiosa  (I88y;; 
edited  the  very  valuable  coll.  Cancionero 
musical  de  los  sighs  X  V  y  X  VI  (1890;  4to, 

£p.  636),  and  a  .MS.  by  Eximeneo  on  Dan 
azaro  Viscardi  (1S72,). 

Barbireau  (or  Barblriau,  Barbarieu, 
Barbyrianua,  Barl>erau,  Barbin^aut,  Bar- 
bacola),  from  1448  ch..irm  i-.i<  r  of  N'otre- 
Dame,  Antwerp,  until  his  death  on  Aug.  8, 
1491.  Corrwponded  with  Rud*  Agricola,  is 
quoted  by  Tincioris,  and  was  considered  a 
high  authority.— Works:  A  5-part  Mas^, 

l»rgo  parens  Chrisli;  a  4  pari  Mass,  Faitlx 
Perverse;  a  4-|)art  Kyric,  cic.  (in  MS.,  Imp, 
Library,  Vieoju). 


Barblan  [-blfthn'l.  Otto,  b.  Scanfs  (Haute 
Engadinc),  Switzerlanrl,  March  22,  1860. 
Pupil  at  Stiill^art  Cons.  (1878-84)  of  Alwens 
(pf.),  Attinger  (org.)  and  Faiszt  (org.  and 
comp.);  d6but  as  organ  virtuoso  in  1885  at 
Augsburg,  iM-rforming  Handel's  concerto  for 
organ  in  D  m.  on  the  occ.ision  of  the  second 
centenary  of  Handel's  birth.  1885-7  teacher 
at  the  '^cole  Cantonalc'  at  Chur  and  cond. 
of  a  choral  mc.;  since  1887  org.  of  the  cathe- 
dral at  Geneva,  prof,  of  .irt:,  and  comp.  at 
the  Cons.,  and  cond.  of  the  "Stxrieie  de  Chant 
Sacre.'— Works:  Op.  2,  3,  4:  Pikes  pwr 
piano;  op.  1,  5:  Pt^rrs  pour  orgne;  oi>.  6: 
Possaeapia  ior  or^.  ;  uy,.  7,  Ode  Pair iotique, 
cantata  for  the  nat.  expos,  at  C  neva  (1SQ6); 
Festspiel,  for  the  Gal\-in  celebration  (1899); 
op.  10,  Chaconne  sur  Bach,  for  organ;  op. 
9,  U,  14,  male  chs.;  op.  12,  Psalm  CXVII 
for  s.,  ch.  and  orch.;  op.  l.S,  Psalm  XX I  If; 
op.  17.  chs.  for  nii\.-d  vnins;  op.  20,  Post 
Tenebras  Lux,  cantata  0909);  op.  21,  22, 
pieces  for  organ. 

Barbot  [  boh'l,  Joseph-Th^ore-D^Ir^, 
tenor  smger;  b.  Toulou.se,  Ajjril  12,  1824;  d. 
Pans,  J. in.  1,  1897.  Pupil  of  I'ans  Cons.. 
(Elwart,  Garcia);  engaged  1848  at  the  Grand 
Op£ra,  but  aoon  left  ic  for  Italy,  where  he 
sang  with  great  success  for  mmy  years. 
Created  r<Me  of  'Faust'  at  the  Th.  Lvri^ue, 
March  19,  18S9.  In  1S7.S.  prof,  of  singtOg 
in  the  Cons.,  succeeding  Mme.  ViardoL 

Barbour,  Florence  Newell,  comjioser 
and  c»)nci  rt -pianist ;  b.  I'mvuknce,  R.  I., 
Aug.  4,  1867.  American  taught.  Apj)eared 
with  Women's  Philharmonic,  N.  Y.  C.,  and 
frequentlv  with  chamber-music  organizations. 
Works:  Pf. -suites,  Holland,  Venire,  Forest 
Sketches,  A  Day  in  A  ready:  pf  .  -duei-~;  i  h  .nises 
for  women's  voices;  anthems;  children's  songs; 
organ-  and  chamber*mu8tc. 

Barcewlci  fb^ir'tsS-vitch],  Stanislaus,  vio- 
lin-virtuoso and  composer  for  violin;  b.  War- 
saw, April  16,  1858;  pupil  of  Tchaikovsky, 
Hi^imaly  and  I.aub  in  Mos*ow  Cons.;  app. 
ISH.S  prof,  of  violin-pl.»\  ing  at  Warsaw  Cons.; 
l  s">  5,  ^  <  Olid  oiK  r.i-cond.  at  Wars^iw;  in  1911 
became  dir.  of  the  Imp.  Mus.  Inst,  there. 

Bar'df,  Giovanni,  conte  del  Vernio,  a 

we.ilihy  .111(1  cultivated  Florentine  nobleman 
at  the  end  of  the  16th  century.  At  his  house 
the  le  ifiing  men  of  lelttrs  .md  musicians  as- 
sembled, and  to  his  inrlmnn-  was  due,  in 
great  nie.isurc,  the  qua^i  ri  viv.d  «>f  the  an- 
cient 1\  ric  drama  (see  I'l-.ki,  J.icoix./.  biaring 
tlie  girins  of  modern  oper.i.  His  Discorso 
SOpra  la  Dtuiiea  antietl  ea  U  cantar  l„ng  v^'as 
publ.  1773  in  the  complete  ed.  of  I),,ni's 
mus.  essavs;  2  madrigals  a  5,  still  txt.int. 
show  til  l!  lie  W  IS  liint-'lf  a  nv.iM,  ,  ,„  of 
merit.— CI.  G.  Gasi>erini,  /w/or/K;  alie  origmi 
del  melodnmma  (Rome,  1902). 


48 


Digitized  by  Google 


BARGE— BARNBY 


BWge  I'ffil  (Joimmi  Hdnrlcti)  Wtt- 
helm,  b.  VVulfsiihl,  H.uv.vcr,  Nnv.  2.^  18^6. 
A  self-tauKhi  tluU'-jilayiT:  185.W()«)  in  a 
Hanoverian  regimental  band,  thin  1st  flute 
tA  Detmold  court  orch.,  and  from  1867-95 
Iftt  flute  of  the  Leipzig  Gewandhaus  Orch., 
ntirinc:  on  p-nsion  fsiiccrssor,  2nrl  flutr 
Stlnvt'dltT,  who  was  sue rtt'dtd  as  ind  lUitc 
by  Fischer,  Barge's  pupil). — Works:  Method 
fir  FluUt  4  aets  of  orchestral  flute-studies 
rased  on  passages  in  orchestral  works,  ar- 
raiiKinients  for  flute  of  cl.t-^>i(  and  modern 
compo:>itions  {SamnUung  beliebUr  Stucke  Jiir 
F,  «.  Pf.y,  etc. 

Barjiheer  [bar-har'l,  Adolf,  brother  of 
Karl  I-.;  Si>ohr's  last  pupil  (1857-8),  and 
finished  by  Joachim;  b.  Biickei)urg,  Oct.  21, 
1840;  d.  Basel,  Mar.  14,  19U1.  Court  musi- 
cian at  Detmold;  from  1866.  leader  and 

first  violin-prof,  at  the  Basil  School  of  Music. 

Bargheer,  Karl  (Louis),  violinist;  b. 
BUckeburg,  Dec.  31.  18  ?1;  d.  Hamburg, 
May  19,  1902.  Pupil  of  SiK,hr  (184«-5()). 
when  he  became  leader  in  the  Uctmold 
court  orch.;  st.  later  with  David  and  Joa- 
chim. 1863,  court  Kapellm.  at  Detmold, 
m. iking  numerous  brilliant  concert-tours; 
1876-89,  leader  of  the  Hamburg  Philh.  Soc., 
and  teacher  in  the  Cons.;  then  leader  in  the 
Bulow  orcl). 

Bargiel  [bar'ge-el|,  Woldemar,  b.  Berlin, 
Oct.  J,  1828;  d.  there  Feb.  23.  1897.  Pupil 
(1846)  of  Hauptmann,  Most  hrKs,  ("jade  and 
Rietz  at  Leipzig  Cons.;  for  some  years  a 
private  teacher  at  Birlin.  then  prof,  in 
Cologne  Cons.;  Director  of  the  Music 

Sc'hool  of  the  '.Maatscha])pij  tot  lu  vordering* 
van  toonkunst'  at  Rotterd.im,  and  conductor 
of  their  concerts;  from  1874,  prof,  at  the  R. 
Hochschule  at  Birlin;  1875,  member  of  the 
S4'nate  of  the  .\(.ui.  ^>^  .Arts;  1882,  President 
of  tlu-  'MiistcTM  hulc  f.  nuisikalische  Kom- 
position.'  lie  iKTUjiiid  a  hiv;h  j)lacf  .among 
modern  German  instrumental  composers, 
with  a  leaning  toward  Schumann,  who  was 
his  stepbrother. — Works:  ?>  overtures  {Zu  ei- 
tifm  Trauerspic!  [KonK'o  .md  Jiiliet|.  op.  18; 
Prometheus,  op.  16;  Medfii,  oj).  22 ^  symt)hony 
in  C,  op.  30;  3  Danscs  briilanUs  for  orcn.,  op. 
24;  Intermeuo  for  orch.,  op.  46;  Psalm  96, 
for  double  ch.  a  cappclla,  op.  33;  2  Psalms, 
for  i  h.  and  orch.,  op.  25,  26;  ix!tet  for  4  vlas., 
2  vlas.,  2  'celii,  op.  15a;  4  string-quartets  (op. 
47  is  No.  4);  3  pf.-trios,  op.  6,  20,  37;  Suite 
for  pf.  and  vln.,  op.  37;  Adagio  for  'cello  and 
pf.,  op.  38;  Sonata  for  pf.  and  vln.,  op.  10; 
pf.-suites  for  2  and  4  liands;  many  pf. -pieces, 
part-songs. 

Barker.  Chas.  Spackmann,  noted  Engl, 
organ-lniildi-r;  b.  Bath.  Oct.  10.  1806;  d. 
Maidst<me,  Nf)v.  26,  1870.  Est.  himself  at 
Bath,  and  invented  the  pneumatic  lever,  an 


invention  offered  unsaccessfully  to  several 

English  builders,  but  adopted  in  1837  by 
Cavaille-C  ol  of  Paris.  Here  B.  took  charge 
of  Daublaine  <.Sr  Callinet's  f.ictory  until  1860, 
when  he  founded  the  firm  of  Barker  &  Ver- 
schneider,  which  built  several  celebrated 
organs.  He  returned  to  !,ondon  in  1870. 
B.  also  invented  the  electric  action. 

Bir'ntann,  Hdnrlch  Joseph,  famed 

clarinettist;  b.  Potsdam,  Feb.  17,  1784;  d. 
Munich,  June  11,  1847.  He  made  brilliant 
professional  tours,  and  settled  in  Munich 
as  court  nrnsiciaft — Ist  clar.  in  court  orch. 
He  was  an  intimate  friend  of  Weber  and 
Ml  ndi  !-,soIin.  who  both  wrote  various  dari- 
net-piices  for  him. — He  composed  about  90 
works,  38  of  which  are  publ.  (concertos,  fan- 
tasias, quintets,  quartets,  variations,  sonatas, 
ducts,  etc.),  and  are  still  ^ special  favorites 
with  rl.irinef-])l,t\i  rs.  His  brotlu  r  Rail 
(1782-1842)  was  a  famous  bassoon-player. 

Blir'nrann,  Karl  (Sen.),  son  of  Hcinr.  Jos. 

B.;  I).  Munich,  Oct.  21,  ISll;  d.  there  May 
24,  1SS5:  pupil  of  his  father,  whom  he  ac- 
coiiiiianied  on  his  tours,  and  whose  fame  he 
shared;  he  succeeded  him  in  the  Munich 
court  orch.  Wrote  an  admirable  Method  for 
Chirinit,  witli  .i  sujiplement,  Materinlien  ztir 
weiteren  technisciien  Ausbildung  (.Andre,  Of- 
fenbach).  Hb  compositions  are  well  liked. 

Bar'mann  (naermann),  Karl  (Jr.),  son 
of  the  preceding:  b.  Munich,  July  9,  1839; 
d.  Boston,  Jan.  17,  1913.  Pf.-pufMl  of  Wan- 
ner and  U'ohlniuth,  later  of  l.iszt;  studied 
comp.  with  1- r.  l.aciuuT.  He  was  appointed 
teacher  in  the  Munich  Cons.,  but  went  in 
1881  to  Boston,  Mass.,  where  he  enjoyed  a 
high  reputation  as  danist  and  pedagogue. 
Wrote  pf.-pcs.  (publ.  by  Andre,  at  Offenbach). 

Barnard,  Mrs.  Charles  {nie  AUnAton), 
an  Engl,  song-writer  (pen-name  'Clanbet'); 

b.  Dec.  23,  1830;  d.  Dover,  Jan.  30,  1869. 
Her  numerous  st)ngs  are  in  the  popular  vein, 
and  arc  not  unpleasing.  She  also  publ.  vocal 
quartets,  trios,  and  duets,  and  pf. -pieces. 

Barnby,  Sir  Joseph,  conductor  of  marketl 
ability,  fine  org.  .md  conii).;  b.  Vork,  Engl., 
Aug.  12,  1838;  d.  London,  Jan.  28,  1896.  Of 
musical  family;  entered  York  minster  choir 

at  7,  at  10  taught  other  boy-,  at  12  was  app. 
organist,  at  15  music-master  at  a  school. 
In  1854  he  entered  the  R.  \.  M.,  London; 
studied  under  Ch.  Lucas  and  Cipriani  Potter; 
held  in  succession  p<ist  of  f)r^Janist  at  St. 
Mich. id's,  St.  Janus  i!k>  Less,  to  the  Sacreil 
Harmonic  Soc,  and  i  l8ti>i-71)  of  organist  and 
choirmaster  at  St.  .'\ndrew's.  Organized 
(1864)  Barnby's  Choir  (choral  s  xriety),  with 
five  annual  scries  of  oratorio-concerts.  Org. 
of  St.  \iin<"'-.,  1871;  then  sm  cecded  (ioun'Kl 
as  conductor  of  R.  Albert  Hall  Choral  Soc., 
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raiainK  its  standard  of  peiformanre  to  a  vcry- 
hiph  k'vel.  Conductor  of  the  Cardiff  Festival, 
ISO)  and  1895;  also  of  S.  Wales  Festival.  In 
1674  he  inaugurated  a  series  of  daily  con- 
certs in  Albert  Hall,  which  were  not  a  sue* 
Cfss.  Cond.  the  London  Mus.  Soc.,  1878- 
86.  In  1875  he  was  apj).  precentor  and  dir. 
of  niu.sic  at  Eton,  a  highly  important  and  in- 
fluential position.  Elected,  .March  31,  1892, 
Principal  of  Guildhall  School  of  Music. 
Knighted  Aug.  5.  l.S02.  -Works:  Rehekah, 
a  sacred  idyl  ioratorio]  (1870);  Psalm  97 
(188.^);  Servile  (morn.,  noon,  eve.)  in  E; 
Magnificat  and  Nunc  dimittis  in  Eb,  for  ch., 
org.  and  orch.  (18S1);  Services,  Pieces,  OflFer- 
torv-  Sent  erne;  Motet  Kinf^  all-Rlnrious,  for 
soli,  ()-part  ch.,  org.  and  orch.;  45  Anthems; 
246  Hymn*tunes  (complete  coll.,  1897);  5 
Trios  for  female  voices;  32  4-part  songjsj  13 
carols;  19  songs;  organ-pieces;  pf. -pieces. 

Bar'nett.  John.  h.  Bedford.  England, 
July  1.  1SU2;  d.  Cheltenham.  April  17.  1890. 
Pupil  of  C.  E.  Horn,  Price,  Perez,  and  Ferd. 

Ries.  Brought  out  his  first  oi>eritt.i,  Brfore 
Breakfast,  .it  the  Lyceum,  in  1825,  f(«!l()weil 
by  many  small  pieces,  and  (1834)  by  his 
chief  work,  the  highly  successful  opera  The 
Mountain  Sylph  ('the  first  English  ojM'ra  con- 
structetl  in  the  .h  knowledged  form  of  its  age 
since  Arne's  tinu-honoured  Artuxtrxes,'  as 
Prof.  Macfarr.en  wrote).  After  studying  in 
Paris  and  Frankfort,  he  brought  out  Fair 
Rosamond  (l-ondon,  1837),  and  Farinelti 
(London,  LSV)i;  lu-  s(t(Ie<J  in  Cheltenham  in 
1841  as  a  singing-tearher;  puhl.  a  SchofU  for 
the  Voice  in  1844;  3  of  his  oix  ras  have  never 
been  performed.  Besides  2  unfinished  ora- 
torios and  a  symphony,  he  composed  2 
strinc-qu.irt<ts,  and  ni.uiy  [).irt -sjui^js  and 
ducts;  he  fnil>l.  nearly  4, (KM)  (jt  ta<  lu-d  songs. 

Bar'nett.  John  Francis,  nephew  of  the 
precedinR;  h.  London,  Oct.  16,  1837.  Pf.- 
j)iipil  of  Dr.  VVylde  (1849);  won  Queen's 
St  holarship  at  R.  A.  M.  in  1850,  and  again 
in  1852;  made  his  j)ianistic  debut  at  the  New 
I'hilh.  Comerts  in  1853.  St.  18.56-9  at  L<  ip- 
zig  Cons.  (.Moscheles,  Plaicly.  Hauptmann), 
and  played  in  the  Gewandhaus  in  186U. 
Lived  at  home  as  teacher.  concert>giver,  and 
conductor;  18S?.  api».  Prof,  at  R.  Coll.  of 
Music.  -l'rin<  ip.il  works:  .An  oratorio.  The 
Raising  of  Lazarus  (lUreford  Fest.,  1876); 
several  »  .intat  is  The  Amucnt  Mariner^  and 
Paradise  and  the  Teri  (Birniingham  Fest., 
1867  and  '70:;  The  Good  Shepherd  (Brigfiton. 
1K76);  The  Jiutldii:^  of  the  Ship  (Leeds,  LSSdi; 
The  Il.mrsl  l-esttViU  (Norwi.  li,  ISSl);  The 
Triumph  of  labour  (CrysUl  Palace,  1888J; 
The  H'ishing'beU  (Norwich,  1893);  etc.— an 
orchestral  p'nt  c,  The  Lay  of  the  Last  Min- 
strel (Liver|K>.jl,  1874);  a  symphony  in  A  m. 
(1864);  Ou»ertwe  symphmtque  (1868);  over- 
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tun-  to  Winter's  Tale  (1873) ;  6  orch.  Sketches; 
pf .-< onrerto  in  D  m.;  string-quintet, -quar- 
tet,-trio;  pf.-pieccs,  (lart-songs,  songs,  etc. — 
Wrote  Musical  Reminiscentes  <utd  Impnt- 
fions  (London,  19(K)). 

Baron'  [  rohn],  Ernst  Gottlieb,  b.  Breslau, 
Feb.  27,  1696;  d.  Berlin,  April  12.  1769 
(FftTIs).  Famous  futenist;  court -pl  iver  at 
C.otha.  in  1727,  and  iheorbist  to  ih  ■  IVus-ian 
Crown  Prince  (later  Fritnlrich  II)  in  1734. 
Wrote  Histmisch-theoretische  u.  prttk§i$che 
Untersuchung  des  Instruments  der  I^ute,  etc. 
(1727):  an  Appendix  (on  the  lute)  to  Mar- 
purg's  Historisch-krilisi  he  Bnlra^e.  vol.  ii;  an 
Abkandimng  von  dem  Notensystem  der  Laute 
und  der  Tkeerbe,  and  some  minor  pam{)hlets. 
His  compositions  (concertos,  trios,  diictK, 
sonatas,  etc.),  are  unpublished. —See  y.-l:ex. 

Barrdre  |l)5h-r;ir'),  Georges,  flute-virtuoso, 
b.  Bordeaux,  France,  Oct.  31,  1876.  Studieil 
Paris  Cons.  Natbnal  de  Mus.  (1889-95); 
first  prize  (1895):  teachers,  P.  Taffanel  and 
H.  Altes  (H.),  and  R.  Pugnj  (harm.);  also 
E.  St  hwarzand  L.  ('.randjany.  Solo  flutist  at 
Colonne  Concerts  and  at  Grand  Op6ra  (1897- 
1905).  Founder  in  Paris  of  'La  Societe 
NLxierne  d'Instniments  A  vent,'  1895.  Solo 
Hutist  with  the  N.  V.  Symjihony  Orch,  and 
teacher  at  the  Inst,  of  Mu-^  Art  since  1905. 
Founder  in  N.  Y.  C.  of  the  'Barr^  En- 
semble* (1910):  of  the  Trio  de  Lut*ce  (1913); 
and  the  'Little  Symphony'  (I0l4).  O finer 
of  the  French  Academy,  lias  written  u 
Nocturne  for  flute  and  pf. 

Barret  (Ixjh-ra'l,  Apollon(-Marle-Ro8e), 
I'rench  oboist;  b.  Paris,  1808;  d.  London, 
'March  8,  LS7y;  pupil  of  Vogt  in  Paris  Cons. 
His  Compute  Method  for  the  Oboe,  with  sup- 
plementary studies  and  sonatas,  is  a  stand- 
ard work. 

Barrett,  John.  b.  1674;  d.  London,  circa 
1735;  a  pupil  of  Dr.  Blow;  1710,  organist  at 

St.  Mar>'-at-Hill,  and  teacher  at  Christ's 
Hosjjital,  London.  Wrote  scenic  music, 
entr'actes,  overtures,  popular  songs,  etc. 

Barrett.  Reginald,  b  Lrmd on.  J.in.  12, 
1861.  Pupil  of  GuiUiliall  Sch.  of  .\Iumc  and 
Uarmstailt  Cons.;  came  t(»  V.  S.  in  1888; 
org.  at  h^ansas  City,  1889-98;  since  then  in 
N.  Y.;  now  (1916)  onj.  at  St.  James*  Ch.— 
Wrote  Communion  Sen'ite  in  K'«;  Evening, 
Service  in  D;  Romanzn  and  Seherzo  for  vl. 
and  pf.;  over  100  preludes  anil  interludes  for 
org.,  and  other  org.-works  {Offertory,  Marcke 
fantasHque,  Berceuse,  etc.);  Birthstone  Suite 
for  pf,,  ;ind  oilur  jiii-res;  sarral  songs; 
IJart-songs  for  female  voices;  anthems;  etc. 

Barrett,  William  Aleiander,  English 

writer  and  letturer  on  music;  b.  Hackney, 
Middlebcx,  Oct.  15,  1834;  d.  London,  Oct. 
17,  1891.  Mus.  Bac^Oxon.,  1870.  Mus.  ed. 
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of  the  'Morning  Post'  (I860  until  h'l^  dialli); 
of  the  'Clobe*  (1874-5);  editor  of  'Monthly 
Mus.  Record*  (1877  and  1885),  and  of  the 
'()r<h»-stra  nnd  flu-  rfuiir'  (ISSI^;  aNo  of  the 
'Musical  Times.'  l-o-editor,  with  Sir  John 
Stainer.'of  a  Diet,  ef  Mus.  Terms  (1875;  3d 
cd.,  1888).  Wrote  monographs  on  English 
Glee  and  Madrigal  Writers  (1877).  Balfe:  His 
Life  and  Work  (1882);  etc. — Composed  an 
ofatorio,  Christ  before  Pilatt  (MS.),  madri- 
gals, and  antbema. 

Barrin&ton,  Daines.  English  Iiwvir;  h. 
London.  1727;  d.  there  Mar.  14.  \m\.  Wrote 
numerous  minor  essays  on  music  and  musi- 
cians (  rotch,  Mornington,  the  Wcsleys 
(laihtT  and  son^.  Mozart  — Ex f>eriments'and 
Observation!,  on  tin-  Singing  of  !^tr,h  (London, 
1773);  and  a  description  of  the  ancient 
Welflh  Crwth  and  Pib-com. 

Barry,  Charles  \lnsHe,  org.,  coitii>  .  and 
a  writer  of  radical  ttndency:  b.  l-ondi>n, 
June  10,  18.W:  d.  there  Mar.  21,  1915.  I'lipil 
of  W'alniislcy ;  of  the  Cologne  Cons.;  and 
(1856-7)  of  I.ci/>/ig  C«ms.  (.\loscheles,  f'laidy, 
Kichter).  l-ditor  of  '.Monthly  Mus.  Kccord' 
(1875-9);  contributor  to  the  'Ciuardian,' 
•Athenzum.'  *Mu8.  World,'  etc.;  1886,  Sec. 
of  I.iszt  Scholarshiji.  He  comjwsiKl  numer- 
ous pf.-pie<t-s,  l>ymns,  songs,  itc;  also  (in 
MS.)  a  symi>liony.  2  overtures,  and  .i  march, 
for  orch  ;  a  -trini^-qiiartt  t ;  and  cantatas. 

Barsan'ti,  irancesco,  I).  I, urea.  c.  1690; 
d.  C  1760.  I  Km  I.  later  oboist,  at  Italian 
Opera,  London;  Uvc>il  in  Scotland  for  a  time, 
and  was  eng.  (1750)  as  viola-player  in  Lon- 
don. Publ.  .1  Coll.  of  oh!  S(-ot<;  Tunes,  w.  the 
Bass  for  Violonttlio  or  Ilarp^i,  hord  (I'.din- 
burgh,  1742);  6  overtures  a  \,  \1  vln. -con- 
certos; 6  flute-solos  w.  bass;  6^  sonatas  f.  2 
vin.s.  w.  bass;  6  antiphones  in  Palc«trina 
style,  etc. 

Baiaot'd,  Tommaso  Gasparo  Fortu- 
lUltO«  b.  Florence,  Sept.  4,  1786;  d.  April. 

1868,  at  Marstillfs,  where  he  found. d,  in 
1821,  the  I-rei-  ScIkh)!  oi  Music,  <>l  \vlii(  h  In- 
was  the  Dirwtor  down  to  1S52  I'nia  a 
Domine  xitvum  fac  remem;  a  Methode  de  Mu- 
sique  (1828);  pf. -variations;  and  nocturnes 
for  2  voices. 

Baratow,  Vera,  b.  (  elina,  Ohio,  June  3, 
18Q3.    Pupil  of  l.ui^i  von  Kunits  (vl.)  at 

rittsbnri;h  in  10(1.?;  ti(  \t  \i  ar  won  -cIimI  ir- 
silip  at  the  C  rius.,  and  coninini<l  Ik  r  -.tinlii  s 
there  (also  under  v.  Kunil>i;  .ii  iIm  nur 
time  atudied  i>f.:  in  1910  she  followed  her 
teacher  to  Vientia.  where  she  made  her  d6hut 
in  |anuar>'.  1912,  jxrf.  llif  l?((ilii)v«n  c<>n- 
ct  rio  with  the  '  ronkiinstUr'  t)rcii.;  in  Nov. 
t>f  the  s.»in«-  v»  ar  niaile  her  Amer.  debut  with 
the  Voipe  Symph.  Orrh.  in  N.  Y.  (Tcltai- 
IwVBlcy  concerto);  was  heard  in  Saint-Saens* 


R  tn.  ((pncerio  with  Boston  Svmpti.  Oich. 
in  1913;  since  then  has  appearea  with  several 
of  the-  larger  orchestras  and  also  sucsoeasfutly 

in  n-cital-. 

Bar'tay  [-ti|,  Andreas,  Hungarian  com- 
poser; b.  S»&plak.  1798;  d.  Mayence,  Oct.  4, 

1856.  In  18  ^S.  l)ire<-tor  of  the  National  Th. 
at  iVst;  g.ivc  concerts  in  P.iris  (1848); 
afterwards  settled  in  Hamburg. — Wrote  the 
Hungarian  operas  Aurdia,  Csd,  and  The 
Hungarians  4n  Naples:  the  oratorio  The 
.V,''!rw»K;'  I'  f  I        also  masses,  ballets,  etc. 

Bar'tay,  Ede,  son  of  .Andreas  B.;  b.  Oct. 
6,  1825;  d.  Pest,  Aug.  31.  1901.  Director  of 
the  National  Music  Acad.,  Pest,  and  foundtT 
of  the  Hungart.in  jK-nsion-fund  fiir  musicians. 
Hewrolean  overture,  /VriW^.andot  herworka. 

Barth  (bahrt ),  Christian  Samuel,  famous 
player  on  and  comjwser  for  the  oboe;  b. 

( fl  iui  liau.  Saxony,  17.15;  d.  (  > )}H>nhagcn,  July 
K,  1809,  He  was  a  pupil  of  J.  S.  Bach  in  the 
Leipzig  Thomasschule,  and  olxiist  succes- 
sively in  orchestras  at  Rudolstadt,  Weimar, 
Hanover,  Kassel,  and  Copenhagen. — Worka; 
Brilliant  concertos  and  other  pieces  for  oboe. 

Barth,  F.  Phillpp  Karl  Anton,  son  of 

precerling;  b.  Kassel.  c.  1773;  succeeded  his 

t.alu  r  at  Copt  nli  i^u  ii ;  piilil.  r.illtx'tions  of 
Danish  and  German  t^jngs,  and  a  flute- 
concerto;  other  worlcs  in  MS. 

Barth,  Karl  Heinrich,  h.  Pillau.  Prussia. 
July  12,  1847;  taught  (lS5(>-62)  by  L.  Stein- 
mann  in  Potsdam,  .md  by  v.  Billow  (1862-4) 
at  Berlin;  also  by  Bronsart  and  Tausig. 
1868.  ajip.  teacher  at  Stem  Cons.,  Beriin; 
1871.  at  K.  Hochxhiile  f.  Musik;  since  1910 
<!irt-ctor  of  the  pf.-de|>artment.  Is  an  able 
pianist,  especially  fine  as  ensi-mble  player, 
whoee  concerts  in  Germany  and  England 
have  met  with  great  success.  The  trio  B., 
de  Ahna,  and  llaiismann,  have  won  goldi-n 
opinions  wherever  they  ap|x:ared.  B.  suc- 
ceeded V.  Billow  as  oond.  of  the  Philh.  con- 
cirts  at  llandiurg. 

Barth,  Richard,  violin-virtuoso  (left- 
handed);  b.  Grosswanzleben,  Prov.  of  S;i.x- 
ony.  Jime  5.  1850;  pupil  of  Beck  in  Magde- 
burg, and  (186.1-7)  of  Joachim  in  Hanover. 
Lead«r  <•(  ordustr.i  in  Miinslrr,  I.it»r  in 
Krikld:  tiun  mu>.  director  at  Marburg 
l  iiiv.  till  18<)5;  ( Diidiictor  ot  Hamburg  Philh. 
Concerts,  1895-1904;  19t>8  director  of  the 
Cons,  at  Hamburg.  Iiditor  of  Brahms 
iin  Prirf-uvJisel  ni't  J.  ().  IJrimin  (I">l)S!. 

Barthe  (bahrt],  Grat-Norbert,  dramatic 
comp«>ser;  born  Bayonne,  France,  June  7,. 
1828;  d.  (  ');  pupil  of^Li'borne  at  Paris  Cons.; 
won  the  ( .r.md  Prix  de  k>»nie  (1854)  with  the 
cant. it. I  Fnincesca  d,t  Riviiui. — Work-.:  Tin- 
o|K-ras  Don  Carlos  and  La  Fiancee  d'Abydos 
(1865):  an  oratorio,  Judith;  etc 
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Ra  r  t  h  el  em  on '- 1  al-m5h  n ']  (A  nglue  Bartle> 
man),  Fran^ois-Hippolyte,  talented  vio- 
linist and  dramatic  comp.;  b.  Bordeaux,  July 
27.  1741 ;  (1.  Dublin,  July  2?,  1808.  In  1765. 
leader  iii  the  opcra-orrli.  at  London;  in  1770, 
do.  at  Vauxhall  Gardens;  eng.  in  Dublin, 
1784.— Operas;  Filopidas  (London,  1766);  Le 
Pleuve  Seamandre  (Paris,^1768):  Le  Juw 
mrnl  dr  Pdris  (London,  176S);  La  Ceinliirr 
eudianlie  (ib.  ?);  i'liP  Mnid  of  thr  Oaks  (ih., 
1774);  BeJplic^or  (i\>.,  1778).  -Also  wrote 
concertos  f.  vln.;  2  sets  of  duos  f.  2  vlns.; 
6  string-quartets;  stucUes  for  pf.  and  for  org.; 
etc. — Si.'c  (J. -Lex. 

Barthol'omew,  William,  Enel.  violinist, 
writer  and  painter;  b.  London,  1/93;  d.  there 
Au^^usl  IS,  1S67.  Liliin  ite  friend  of  Men- 
delssohn, and  the  translator  into  ICn^iish  of 
the  libretti  to  .1  titit^onc,  Alliulir,  (Efndus, 
Christus,  Elijah,  Lauda  Sion,  Lordey,  Wal- 
purgisnacht;  also  of  Spohr's  Jessonda,  and 
Coeta's  Eli  and  NaamoMt  etc. 

Bartlett.  Homer  Newton,  b.  01iv( .  \.  V., 
Dec.  28,  1S45.  Pianist,  orjjanist,  and  coin- 
posiT,  precociously  di  veIo|H>d;  pupil  (1861) 
of  S.  B.  Mills,  Max  Braun,  JacOTsen,  and 
others.  Organist  in  various  New  York 
churches;  for  M  years  at  Madison  .\ve. 
Baptist  Ch.  One  of  the  founders  of  '.\\\\. 
(".uild  of  Organists.'  His  publ.  works  in- 
.  elude  a  sextet  for  strings  and  flute;  a  cantata, 
Tk»  Last  Chifftain:  quartets,  anthems,  carols, 
and  glees,  for  men's  and  women's V<»i<  <'s;  and 
alx>ut  80  song's,  an<l  as  many  pf.-pieres.  In 
MS.  lie  has  the  3-uct  opera  Za  Yailu're;  an 
oratorio,  Hamutl;  a  sympli.  poem,ApoUo; 
a  concerto  for  vl.  and  orch.  in  G;  Khamsin, 
dram,  aria  for  tenor  and  orch.;  a  caprice, 
Ignis  Jaiuus,  and  2  marches  for  orcli.;  a 
quartet  for  harp^  org.,  via.,  and  'cello;  etc 

Bart'muas,  Richard,  orijanist  and  comp.; 
b.  Bittcrfeld,  Dec.  23,  1859;  d.  Dessau, 
Dec.  25.  I'MO.    Pupil  of  Grell,  Haupt  and 

L()schhorn  in  Berlin;  court  or^.  at  Dessau; 
R.  Prussian  Prof,  in  1802,  R.  Mii-.-Director 
in  1896.  Publ.  numerous  W(  ll-ren  ivi.<|  or)^.- 
comps.:  Kinlilifhe  Fesltnusikcn:  2  organ- 
conccrtos;  4  organ -sonatas;  2  chorale-fanta- 
sias; an  oratorio.  J)er  Tag  der  J'Jin^stfn  (op. 
14);  cantatas  (/>;>  A  pnslcl  in  Philippi,  op. 
.Mti,  motets,  choruses  lor  men's  and  women's 
voices,  melodramas,  son^s;  his  Liturgtsdic 
Vfsftern  are  a  |»ariial  formulation  of  the 
striving  to  remixlel  iln  I  uth<Tan  mu-^icd 
service.  He  held  high  rank  among  tiernum 
.  organists. 

Ba'ry,  Alfred  Erwin  von,  b.  La  Valctta, 
Malta.  Jan.  IS,  1,H73.  Medical  student  ant! 
Pr.  run!.  (Munich  I'niv.,  189S),  «levei..p.  1  hi. 
dramatic  tenor  voice,  and  was  eng.  iyt)i-12 
at  the  Dresden  court  opera;  nnce  then  at 


court  openx  in  Munich.  Has  sung  the  rftles 
of  Parafal,  Sic^mund  and  Tristan  most 
acceptably  at  Bayreuth. 

Ba'Mit,  Friti  (Friedrich  Gustav  Otto), 

EP "ifio  comp.;  b.  Oels,  Silesia.  May  26,  1863. 
il  of  Concert  m.  Emil  Kohler,  Breslau, 
L.  Bussler,  Beriin.  Has  lived  in  turn  as 
muaiGiaii,  music-dealer,  comi>os<T,  teacher, 
andcond.  in  Breslau,  Essen,  and  .\  iireml)erg; 
since  1S«)4,  in  Frankfort -on- M.  as  <lirector  of 
the  Philh.  Vcrein  (profession  d  concerts  with 
full  orch.),  and  the  Fr.inkfort  Sangcrverei- 
nigungCabout  1,200 voices.)  -Dram it ic works: 
3-act  operetta  Der  Filrst  von  Srvilla  (\urem- 
iK-rg,  1SSS'>;  .>  ,ict  op-  ri  ti  I  D.nt  Aharo,  od,r 
dfr  IlaupUnannvon  Ziiiam,  i  i  Ans'.  ich,  1S'J2); 
1-act  ofx?fa  Albrecht  Durt-r  (.Nuremberg, 
1892);  3-act  operetta  Rfne  unl  Gn'iton  (Lii- 
lx>ck,  1893):  1-act  operetta  Dir  Sohn  des  Peli- 
den  (Kassel,  1893);  3-act  'Spioloper'  Die 
Annalifse  (Kassel,  1896);  operetta  Die  Mus- 
kaiere  im  Damenstift  (Kassel,  1896);  l*act 
operetta  Dif  Circusfre  (MrHiii.  1807);  comic 
opera,  Leopold  von  Dessau;  and  2  li.illets.  Die 
Altu'cihrrmiMe  (Frankfort,  P)()6t,  and  R<>- 
koko  (IVankfort,  19(»7).— Besi<les  these,  he 
has  written  neariy  100  male  choruses^  mostly 
a  cappella,  many  of  which  are  popular;  nu- 
merous terzt  ts,  duets,  songs;  several  original 
pieces  for  onh.,  strings,  vln.  and  pf.,  etc.; 
also  a  number  of  arrangements,  transcrip- 
tions, and  the  liice. 

Base'vi,  Abramo,  writer  and  composer; 

b.  Leghorn,  Dec.  29.  1818;  d.  IMon  nce.  NVjv., 
LS85.  His  2  oixras,  Romilda  fd  llzzelino 
(1840),  and  Enrico  Ho:c:rd  M^D,  being 
coolly  received,  he  founded  (1848.-';  the  mus. 
journal  'Arraonb*  (discontinued  in  1859^; 
became  a  contrifujtor  tt)  the  'Bm-cherim'; 
also  founded  (t,S59)  the  'Ikvthoven  Matinfies' 
(now  'Societ;\  del  Ouartelto').  He  j)ul)lished 
a  Studio  iuUe'obere  di  Giuseppe  Verdi  (1859); 
Jntroduwione  aa  «n  muwo  stslema  d*  armania 
(1862);  Stud!  sid  nrmonia  (1865);  Compendia 
dtllii  slnriti  dcHa  inusua  (1865-6). 

Basil  i>.iint/  the  Great,  b.  329  at  Cx- 
sarea,  Capi>ad<xia,  where  he  ilied  as  bishop 
in  379.  Reputed  to  have  introduced  congre- 
gational (antiphonal)  singing  into  the  East- 
ern ("luirch,  thus  being  the  forenmner  of 
St.  .Xmbrosi'  in  the  Western. 

Basi'li,  Francesco,  dramatic  and  s.icred 
comp.;  b.  Loreto,  l-\l>.,  1766;  d.  Rome,  Mar. 
25.  1850.  I'upil  of  his  father  lAadrea  B., 
1720-751,  later  of  Jannacon!  at  Rome,  M.  di 
capp.  at  Ff)Iigno,  M  ir(  rata,  anri  Loreto,  and 
U|)  to  1824  brouj;lit  onL  14  operas  and  several 
'(Irimatie  oratorios'  in  Rome,  Naples,  Flor- 
ence, Milan,  and  Venice.  App.  1827  censor 
of  Milan  Coos.;  ia  1837,  m.  di  capp.  at  St. 
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Feter'st  Rome. — Wrote  psalnu,  motets,  lit- 
anies, a  Miserere,  a  Magnificat,  a  Requiem 

(for  janiiaconi,  ISIA);  symphonies,  pf.-sona- 
tas,  songs,  etc. — Sec  ^.-Lex. 

Baaaa'nlt  Geronlmo,  b.  Padua,  late  in 

the  17th  centiir>'.  Pupil  of  I.otii;  a  fine  con- 
trapuntist, singer,  sinj^iiitj-tfaiher,  produced 
2  operas  at  Venice,  UtrtoUlo  (1718),  and 
Amor  per  $orwa  (1721);  also  wrote  mansM, 
motets,  and  veqiera. 

Baaaa'ni,  GlOfafini,  m.  di  capp.  at  St. 
Mark's,  Venice,  circa  16U0.  Two  vols,  of 
Cotuera  eedesiasHci  (1598,  '99),  and  1  of 
4-p)art  Canzonetle  (1587),  are  extanP. 

Baaaa'ni  (or  Baaaianl),  Giovanni  Bat- 
tiata,  caocllent  violinist  ana  comp.:  b.  Padua, 
C.  I657;d.  Bc  TKatno,  fk-t.  1,  1716.  M.  dicaijp. 
at  Bologna  and  Ferrara,  where  h*  was  clt  cted 
m.  di  C.  in  17U3,  ot  the  '.VcMilcmia  <leUa 
Morte.* — Works:  6  operas;  '>  oratorios; 
masse.s,  motets,  psalms,  etc.;  sonatas  I.  vln. 
Cf.  F.  Pasini,  Notes  sur  la  t>ie  de  G.  B.  B.,  in 
•SUi.  Int.  M.-G.,'  vii  (1906).— See  Q.-Lex. 

Baaae'vl,  Giacomo.  See  Cbrvbtto. 

Bassford,  William  Kipp,  pianist  and 
organist;  b.  New  York,  April  23,  1839;  d. 
there  Dec.  22,  1902.  Pupil  of  Sam.  Jackson. 

After  concert -totrrs  as  a  pianist  throiii;h  the 
U.  S.,  he  settled  in  N.  V.;  was  organist  in 
several  churches  (finally  of  Calvary  Church, 
East  Orange,  N.  J.),  also  taught  pf.  and  com- 
position.—AVorks:  Cassilda,  2-act  opera; 
mass  in        pf.- pieces;  s<jngs. 

Bassi,  Amadeo  (Vittorio),  operatic  tenor: 
b.  Morenee,  July  25,  1876.  Having  received 
his  entire  musical  instruction  from  the  mar- 
chesc  Pavese  Negri  at  Florence,  he  made  his 
d^but  there,  in  Nov.  1889,  as  the  Uukc  in 
RigoUtto.  After  _  successful  api)earanccs  in 
various  Italian  cities  he  spent  the  seasons 
1902-7  in  the  j)rincip.d  cities  of  S.  Aimrica, 
where  he  at  once  became  a  great  f.ivorite. 
In  1907  he  sang  at  Cov.  GanTen;  1906-8  at 
the  Manhattan  Op.  H.,  New  York;  the  next 
two  years  again  in  Italy;  1910-12  with  the 
Chtcay^o  Opera  Co.  His  rcixTtoire  includes 
over  50  opt  ras  (chieHy  Italian);  has  created 
the  roles  of  Angel  Clare  (d'Erlanger's  Tess), 
Fed  erico  (Franchetti's  GeriHania),  Giorgio 
(Mascagni's  V Arnica),  Lionello  (Cilea's  Clo- 
ria),  etc. 

Bas'si,  Luigl,  dramatic  baritone;  b.  Pe- 
saro,  1706;  d.  Dresden,  1825.  &ing  in  several 
Italian  theatres;  from  1784-1806  in  Prague; 
lived  in  Vienna,  again  (1814)  in  Prague,  and 
Ixr  inif  direc  tor  of  the  Dresden  Oixra.  Mo- 
i^n  wroif  the  part  ol  Hon  Giovanni  («:  B. 

Bastardel'la.  Sec  Agujari. 

Baattaans  (b&ha-te-ahns'],  J.  G.,  Dutch 
comp.  and  org.;  b.  WUp,  1812;  d.  Haarlem* 


Feb.  16,  1875.  Pupil  of  Schneider  at  Dessau 
and  Mendelssohn  at  Leipzig;  organist  at  the 

Zuiderkerk,  Amsterdam,  and  teacher  at  the 
Blind  Inst.  App.  in  1868  org.  of  the  great 
orgaa  at  St.  U.iso's,  Haarlem  (succ.  by  his 
son,  Johann;  b.  1854;  d.  1885).  Eminent 
teacher.  Publ.  a  bk.  of  chorals,  some  songs,  etc. 

Baaton  [bah-t6hn'],  Josquin,  Netherland 
contrapuntist;  1552-i,  court  oomp.  to  Sigis- 
mund  Augustus  at  Oacow.   Motets  and 

chansons  l)y  him  are  found  in  many  colls, 
published  at  Antwerp,  Louvain,  and  Augs- 
bmig  from  1542-61.— See  Q.-Lex. 

Batch'elder,  John  C,  y>iani-t  an'l  or^:.; 
b.  To[>^liani,  Vt.,  1852.  Pupil  for  4  years  of 
Ilau|>t.  I.hrlich,  and  LSschhorn,  at  Bcrlia. 
Teacher  of  organ  and  piano  in  Detroit  Cons.; 
org.  of  St.  Paul's  Episc.  Ch.  Has  given  many 
public  organ-recitals. 

Bates,  Joah,  British  conductor;  b.  Hali- 
fax, Mar.  19,  1741;  d.  Ixmdon,  June  8,  1799. 

PmniMter  ami  r(indurtf)r  of  the  fanmus 
Haiiih  l  (  Oninieinorat  ion  fc-stivals  at  London 
(1784.  -5.  -6,  -7,  *m  i;  founder,  with  'other 
amateurs,'  of  the  Concerts  of  Ancient  Muuc 
which  flourished  till  1848  fnot  Pepusch's, 
which  catne  to  an  end  in  1792]. — No  compo- 
sitions of  his  apiK-ar  to  be  extant. 

Bates,  William,  English  comp.  of  the 

IKih  cenr.  ;I72(>  Oii/i,  cuiineited  with  the 
Ma  r\  l<  tmne  and  \ au.xhall  Gardens,  London. 
\\  ri.-,:  Coniic  opera  The  Jovial  Crt»  (1760), 
altered  to  The  Ladir%  [-'rnltr  (1770);  opera 
Pharnaccs  (1765);  a  'Mus.  pr.  lude,'  The  The- 
atrical Candidalrs  (177.s;;  and  Flora,  or  Hob 
in  the  Well  (1768);  also  canons,  glees,  catches; 
vln.-8onata8;  etc 

Bateson,  Thomas,  b.  I'nglanfl  c.  1575; 
d.  ( .'').  1599  161 1,  org.  of  Chester  cathedral, 
later  of  Christ  Ch.  cathedral,  DuUfn. — 
Mus.  Bac.  (Dublin).  Wrote  A  Set  of  Madri- 
gals in  praise  of  Queen  Elisabeth  (1601);  First 
Set  of  Madrigais  (1604;  repriatcd  1846); 
Second  Set  (1618). 

Bath,  Hubert,  b.  Barnsta|ile,  England, 
Nov.  6.  1883.  Pupil  of  Dr.  H.  J.  Edwards; 
entered  R.  A.  M.  in  19{K),  and  studied  there 
with  O.  Beringer  (|if  .),  F.  Cordt  r  (comp.), 
R.  Steggall  (org),  and  Ph.  Cathie  (vl.); 
elected  A.  R.  A.  M.,  1905;  cond.  of  Thoniiis 
(Jiiiid  Ill's  oi)era-tn)Ui>e  on  its  worl<l-tour, 
PM2-l.i;  cond.  ofx-ra  season  at  Shaftesbury 
Ph.,  London,  1915;  prof,  op.-class  at  G.  S. 
M.;  member  R.  Philh.  Soc;  nu  inlH-r  Incorp. 
Sex:,  of  Mus.;  mus.  adviser  to  the  London. 
County  Council.  -Works:  Variations  L  orch. 
(1905);  Hamtcle,  symph.  poem  (1908);  Two 
Sea-Sketthes,  f.  orch.  (1909);  African  Suite, 
f.  orch.  (1<>15);  the  cantatas  Lnynd  nf  A',t- 
budda  (1809;,  The  Wedding  of  Shon  Maclean 
(1910),  The  Jackdaw  qfJtkams  (1911),  Look  at 
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iieChck  (191 1).  Thf  Wake  of  O'  Connor  1 1'>14); 
miimrous  pieces  for  pf.,  vL.  vcl..  ami  fl.; 
about  150  songs  (among  thcra  JO  by  Fiona 
Mac]eod). 

Bathe.  William,  h.  Irelaml.  Apr.  2,  1564: 
d.  Madrid,  June  17,  1614;  entered  the  Jesuit 
Order  in  1599,  and  after  that  lived  in  Ushon. 
Salamanca  and  Madrid.  Wrote  om-  of  the 
first— if  not  tiio  first  -theon  tinl  w  .rk-;  on 
music  in  KtiKlish.  Brief  Intrcxludion  to  tht 
Irueart  of  Musicke  (1584);  abo  A  Brief  Intra- 
duetum  to  the  SMt  of  Song  ( 16(J0). 

Batiste,  Antoine-fidouard,  organist-  b 
Paris,  Mar.  28,  1820;  d.  there  Nov.  9,  1876.' 
Pupil  (1828)  and  prof.  (1836)  at  Paris  Cons, 
(narmony,  accomp.,  and  «horal  cla,s>es). 
Onranist  of  St.-NicoIas-i|es-(.  Ii.imps  (1842- 
54)  then  of  Si.  Kiist.K  he.  lie  composed 
much  excellent  or«an music,  also  pf.-pieces 
and  songs.  Edited  the  official  Sotfi»es  du 
Conservatoire  (12  voK  i,  and  puUuhed  a 
PetU  Solfige  harmoniquc. 

Batlsttn.  Sec  Stock,  JoH.  Baft. 

Batka.  Richard,  b.  Prague,  Dec.  14. 

1S68.  Ph.D.  of  Prague  Univcnsity;  1896-8! 
editor,  with  Teibler,  of  the  'Neue  nuisika- 

lischu  Rundsch-m'  and  niiis.  rrilir  of  th<- 
'Ncuc  Revile'  and  the  'FV  i^er  I  ai4el)latl'; 
foiin<le<|  in  190.?,  and  condu<  ieil  till  1908,  the 
Durerbund  (giving  hist,  and  motlcrn  con- 
certs). In  1908  he  settled  in  Vienna,  where 
Ik-  Ii\-(s  as    niiis.  cd.  nf    the  'Wiener 

l-reiiidenidatt'  and  leeliinT  on  the  hist,  of 
music  at  the  'Akademie  der  Konkunst';  is 
aim  editor  (since  1897)  of  the  'Kiinstwart' 
and  (since  1909),  with  R.  SiHeht.  of  'Der 
•  '  '  \\ork>:  nio^;rapliies  of  li.u  h  and 
bciuiiiiann  (in  Rcciam's  cd.,  Leipzig,  1S92); 
Aus  der  Musik-  md  Theaterwelt  (Prague, 
1894):  Martin  Pluddemann:  Kine  krilische 
Studie  (PraRue,  1896);  Musiknlische  Streif- 
zuRe  (l.eip/iy,  1K«).S|;  hie  MumK'  drr  (:>'.r,hi-n 
(19l)(»);  Die  mrhrstininitiir  h  nmtmu'.ih  drs 
Mitlrlalhrs  (1901  i;  will)  I'.  Rungf,  /'/,•  Lirder 

Muiichs  von  Frag  (in  'Dkin.  dcutschcr  Ton- 
kunst  aus  Bohmcn.'  1905);  Die  Musik  in 

Bohmen  (Berlin,  l'H>fV:;  Cisrltiihle  dtr  Musik 
in  Bohmen  (\'oi.  i:  Bohmcn  uulrr  diulsthfm 
Einfiuss  [Om-LU}\,  Prai:ue.  I'M')/;  Aus  der 
Opemwett  (1907);  AUgtmeine  Geschichte  der 
Musik  (2  vols.,  StutlKart.  1909-1 1);  Rirhard 
Wagner  (Hi  rlin,  Ileis  ifie  author  t>f  the 

librettos  of  many  uKxiern  German  operas 
{almost  all  of  Blech's),  and  has  translated  the 
tcxt.s  of  numerous  foreign  o|XTas;  edited  also 
the  colUvtions  'Bunie  Biihne'  (19()2  et  seq.), 
'Mo/art's  Ri>aminelle  Poi-sien'  (l9(K)i.  'H.ius- 
musik'  (1907);  contributed  several  analytical 
essays  to  Schlcsingcr's  'Musikfabrvr'  (Berlin). 

Bftton  I  lolm'],  Henri,  b.  Par!>i,  17l(>;  nui- 
suttc-pkyer;  his  brother  Gtanrles  ('BAton  le 
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jeiine  i,  (1.  Paris,  17.S8,  a  jK-rfortncr  on  the 
vielle,  wrote  piixx-s  for  vielle  and  musette, 
and  a  Mimoire  sur  In  vielle  «H  D  la  ri  (in 
•Mercure  dc  !•  ranee,'  1757). 

Bat'ta,  Aleiandre,  b.  Maastricht,  lulv  9, 

1S16;  ,1.  \Vr„iill(s.  Oct.  S.  1902.  Brilliant 
cellist,  pupil  of  Platel  in  Brussels  Cons.; 
settled  1835  In  Paris.  Made  ven'  succin?sful 
concert-tours  on  the  C'ontineiit.— Works: 
Many  melodious  pieces  and  transcriptions  for 
'cello  with  pf.-acc. 

Battuillef  i.ih  y'KCharlea-AImable,  dra- 
matic b.i^s,;  b.  .Nantes,  Spt.  30,  1822;  d. 
Pans,  May  2.  I87_'.  At  first  a  medical  stu- 
dent :  sang  at  the  (J|)cra-Comtque,  Paris,  from 
1848-57,  when  a  throat -disnrder  closed  his 
public  career.  1X51,  prof,  of  sinjjiiii;  at  thr 
Cons.  Pul)lishe<l  an  extensive  Mi  th.Ki  ol 
SinKinj?  in  2  vols.:  I.  \.,urellrs  rrehcrrhes  sur 
la  pkontitton  (1801),  11.  /a  pkysiologie  ap- 
pltquie  au  mfcanisme  du  chant  (1863). 

Battanchon  f-t.lhn-shr^hn'I.F6llx.eminent 
telli>t  an«ieoin|K.M  r:  b.  Paris,  April  9,  1814;  d. 
there  July.  i  vj  i.  |»„p,|  „f  Vaslin  and  Nor- 
bhn  at  the  I'..n\  ("..a,.;  from  lS4n,  ni.-mb«T 
of  Grand  Op.  r a  or.  Ii.  Invented  (1840),  and 
yainiv  trie.1  to  populariae,  a  small  style  of 
celltv  called  'Barylon.' 

Batten.  Adrian.  F.nkjlish  conij).  and  ora:  ; 
h.  circa  1585:  tl.  I()S7.  Vi.  .ir-<  lioraI  of  West- 
minster Abbey  in  1014,  and  of  St.  Paul's  in 
1624,  where  he  was  also  organbt.  Wrote 
church-serviees,  excellent  anthems,  and  other 
sacred  music  of  rather  mediocre  quality; 
some  piti  es  .ire  publisheil  in  'Boyce's  Cathe- 
dral .Music,'  also  by  .Novello. 

Battishill,  Jonathan,  b.  London,  May 

ITv^i.l,  Miii^i.Hi.  D.r.  10.  1"<01.  Aehorister 
(  1747)  in  ^1.  {'.itil'-.  iii'l  l.»i<  r  articled  to  W. 
S;iv.iv;f,  he  !«■<-. nil'- ti'init  \    n^.  (under  Bovce) 
at  the  Clu|wl  Royal,  and  afterw.irds  eonfl 
(cemlKilist)  at  Covent  Garden,  at  the  sams 
time  lioiding  the  p<»r  of  ori:.ini>t  in  M  veral 
lamdon  parishes.    With  Ariie  he  wrote  an 
opera,  Almena,  for  Drury  I.ane  (1764)-  ho 
also  composed  a  pantomime,  77;r  /^;V,  v  „> 
Ilecale,  m  that- year.    His  many  anthems 
Kle.  s.  catches  and  songs  were  deservedly 
popular. 

Battls'ta*  Vlncenzo,  dramatic  comuosi-r* 
b.  N.ipl.s.  Oct.  5.  1,S».?;  <|.  ,h,.re  .XoTlI' 
is,,^.  Pupil  of  the  Naples  tons.  He  wrote 
l  .>  opi  ras,  11  of  wliirh  were  produced  at 
Naples,  bctw.H  n  1N4  4  ()0,  with  temporary 
success,  but  now  forgotten. 

Battistl'ni,  Mattia.  b.  Rome  (?),  Nov. 
27.  1S57.  R«  nr»\vni<l  dr.iin.  b  iriiotic.  Debnt 
in  l)oni/<  tti"s  /.-I  /•'.i;r.r/7,i  .it  Koine,  Tcalro 
.•\rK«-nlin  I.  is,  S;  iinnu  iii.it.  Iv  en^;aKcd  for 
the  Italian  opera  in  liucnus  Ayrcs.  Has  sung 
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nncetiieil  in  Italian  on  all  i'rincii\il  statrf"^  in 
ItalVt  Spain,  HortuKal,  l.ondun,  also  Clij*^3) 
in  Berlin,  Petfocrad,  etc. 

Battmann,  Jacques-LouU,  b.  Mnas- 
inun>ttr,  Alsatia,  Aug.  25,  1818;  d.  Dijon, 
July  7,  1886,  Organist ^at  Bclfort  (1840), 
later  at  Vesoul.  Wrote  pieces  and  Etudes  for 
pf.  and  for  ors:an;  Masses,  Motets,  choral 
works;  an  H  innonium  ^!etho<l,  and  many 
pifces  for  harmonium;  a  Piano  Method;  and 
a  treatise  on  harmony,  teachiiq;  dw-aooomp. 

of  Plain  Song. 

Batton  [-ti')hn'],  D6sir£  -  Alexandre,  b. 
Parisjan.  2,  1797;d.  Vcrsiiillt-s.  Oti.  15,  1855. 
Pupil  of  the  Cons.  (Chenibini);  Grand  prix 
de  Rome,  1816,  for  his  cantata.  La  mart 
d' Adonis.  His  operas.  La  fenltre  secrke 
(181K),  lithchtna  (1827),  prisonnier  d'Mat 
(1H28),  chump  du  drap  d' or  (1828),  had 
poor  suri  ess;  but  La  Marquise  de  Brinvilliers 
(18.^2,  written  jointly  with  Aubtr,  Herr)ld, 
and  others)  was  liettcr  received.  In  1842  be 
was  app.  Inspector  of  the  branch-schoob  of 
the  Cons.,  and  teacher  of  a  vocal  class  in  1849. 

Battu  ]-tQ'],  Ptotnttoo.  b.  Paris,  1799; 
d.  there  Jan.  17,  1870.    Violinist,  pupil  of 

the  Cons.  (R.  Kreutzer);  bdon^td  to  the 
orchestra  of  the  Oj^cra  and  the  court  until 
1830;  in  1846,  2nd  'chef  d'orchestre'  at  the 
Opfara;  retired  1859.— Works:  2  vln.-con- 
certos;  3  duos  concertants  for  2  "vliis.;  tkinu 
varii  f.  vln.  w.  orch.;  romances  f.  vln.  w.  pf. 

Btttz,  Karl,  b.  Sdmmerda,  Thtiringia,  Mar. 
17.  1851:  d.  Berlin,  1902.  Lived  1871-86  in 

Amtrir  i,  thin  in  Berlin,  whire  he  foundetl 
the  '.Mu>ikinstrumenten-/^'itung'  in  1890.  He 
publ.  iikimphlets  on  instrument-making,  and 
on  Die  M  usikinstrumenle  drr  Indianrr  (1876). 

Baudiot  [boh-d'yoh'I,  Charles-Nicolas,  b. 
Kan.  V,  Mar.  29,  1773;  d.  Paris,  .Sent.  26, 
1849.  'Cellist,  pupil  of  the  elder  Janson, 
whom  he  succeeded,  in  1802,  as  *cello-prof. 

at  tlic  Cons.  In  1816,  1st  'cellist  in  the  roy.il 
orch.;  pensioned  in  1832.  Publ.  a  great 
variety  of  chamber-music  for  'cello,  and  2 
concertos,  2  concertinos,  etc..  for  ditto;  like> 
wise  many  arrangements.  Wrote  MHkode 
complete,  de  Violoncelle  (op.  25),  an<l  Iwilruc- 
tion  pour  les  compositeurs,  a  giiitle  to  writers 
for  'cello.  With  l.evasseur  and  BaiUot  he 
wrote  the  'cello  method  used  at  the  Cons. 

Baudoin(or  Baudouyn).  Sec  Bauloewijn. 
Bau'er,  ChryMMtOfnus,  organ-btiilder  In 

Wiirttcmbcr^  carlv  in  the  18th  centur>-.  In- 
vented the  smglc  large  l»ellows,  replacing  the 
set  of  small  ones  formerly  in  use. 

Bau'er,  Harold,  distinguished  pianist,  b. 
Lomlon,  of  an  English  mother  and  ( .crman 
father,  April  28,  187.?.  Studiifl  violin  with 
his  father  and  Adolf  PoUitzvr;  first  appeared 
as  a  violinist  in  1883  at  London;  •ucceasful 
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tours  of  England  for  9  years.  Went  to  Paris 
in  1892,  studie<l  piano  for  a  year  with  Padc- 
rewski  (the  only  |)f. -instruction  he  ever  had), 
and  made  first  pianist  ie  tour  in  Russia  189i-4. 
Returning  to  Paris,  he  gave  piano-recitab, 
followefl  immediately  hy  <'ng  iL;<  nu  nts  in 
France,  Germany  anrl  Sjxjin.  Has  played 
since  in  Holland,  Belgium,  Switzerland,  Eng- 
land, Scandinavia,  and  the  United  States, 
with  great  success.  He  ts  also  a  remarkable 
ensemble  pl;i  \  •  r  (with  Thibaut  and  Casals). 
He  resides  in  Paris. 
BMttcrie,  Hermaim,  munca!  editor,  and 

comp.  of  nnmeroiis  s.irri  d  a  cappella  rhoni>es; 
b.  Eb<TsUTg,  WiirttemUrg,  Oct.  24,  1869. 
Studied  thi-ol.  at  Tubingen,  also  studying 
music  with  E.  KaufTmann;  took  holy  orders 
In  189$,  and  was  court  chaplain  ( I  hurn  and 
Taxis)  from  1899-1908.  Prom  1898  he  at- 
ti-nded  the  Ratislxja  Music  School,  be- 
coming teacher  there  for  harm,  and  c[)t.  in 
19UI.  In  1906  he  was  niised  to  the  tlignily 
of  Papal  Privy  Chamlx-rlain,  with  the  title 
'Monsignore.'  Took  fi<!cne  of  Dr.  phit. 
(I^ipzig)  in  19()6  with  thesis  Eitte  musik- 
philologische  Sludie  i(f>er  die  1  Bus^psalmen 
Lassos.  Has  also  publ.  Paicsirina  muss 
fwpiUarer  werden  (1903),  Der  Vatikanisehe 
Choral  in  Reformnnlntinn  (19()7).  and  Litun^ie 
(1908;  a  theory  of  the  R.  C.  cult  ).  His  aix-- 
cialty,  however,  is  the  editing  of  early 
church-musac  in  a  modem  and  practicable 
form;  in  his  *B{bliothek  altklassischer  Kir- 
chenmusik  in  mfxlerner  Not.itioii.'  a  seriis 
publ.  since  190.^,  bars  are  intr. wliKcd,  the 
C-clefs  eliminated,  and  the  note-values  mucfa 
abbreviated.  The  foUowing  numbers  have  ap- 
peared: Palbstrinac  Vol.  i,  10  masites  a  4 
(1903);  V'.I.  ii,  52  motets  (1904 1;  v  .1  iii, 
masses  a  4  (1905^;  vol.  iv,  10  ma->M;b  a  5 
(1906).  Lasso:  Septem  Psalmi  poeniterUiales 
(1906).  ViTTORiA :  Motets  a  4,  and  6  masses 
0  4(1904-7).  ].  ].Fvxx  MissacunmicadsiA 
Missa  guadragesimalis. 

Bmildairl|n  (or  Baulduin,  Baldewln, 
llnldiiJn,Bandolii,  Baudouyn  llx>h-dw5tt'|), 
Noel  (Natalls),  from  1513-18  'maltn-  de 
chapclle'  at  Notre-Dame,  Antwi-rj),  where  he 
dietl  in  1529.  Two  of  his  motets  are  la 
Petrucci's  'Mottetti  delta  Corona'  (Venice, 
1519) ;  others  in  other  collections;  also  masses 
in  MS.  at  Knnieand  Munich. 

Bau'mann,  Konrad.   Sec  PAtxtANN. 

Baum'bach,  Friedrich  Auiiust,  comp. 
and  writer;!).  175.?;d.  l.ripzig,  Nov.  30,  1S13. 
From  1778-X9,  Kapellm.  at  Hamburg  opera; 
then  settled  in  Leipsig  as  a  comjxjser.— 
Works:  S)n^--.  instr.-picn  s  (for  harpsii  iiord, 
piano,  'cello,  \i'ilin,  guitar,  iti  .);  al?^o  wrote 
the  nuisi(  al  articli-s  for  llit:  Kurz  gi-Jiisstcs 
Ilandworterbuch  uber  die  schoncn  Kunste 
(Leipiig,  1794). 
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Baum'felder,  Friedrldl,  b.  Dresden,  May 
28, 1836;  pianist,  and  comp.  of  brilliant  aalon- 

music;  jnipil  of  jnliiis  Otto,  l.itiT  of  tlic  Leip- 
zig Cons.  (Mo.m  IkIis,  WVnzt  l,  Haii[itinann). 
I'oml.  of  the  Sliuinann  SingakaiU-inio  at 
Dresden  (R.  Musikdirektor).  Has  alho  publ. 
^udes  (Tiroeimmm  mtuieae,  op.  300);  a  pf.* 
suite  (op.  101);  a  pf.-sonata  (op.  60);  a  sym- 
phony; a  choral  work  w.  orch.,  Der  Gdger  zu 
Gmund, 

Baum'fjart,  Expedit  (Frledrlch),  b. 
Crossj;lo^aii,  Jan.  \i<]7 ;  «I.  Warmhrunn, 
Sept.  15,  1871.  I  niviTsiiy  Musk- Director 
at  Brcslau,  and  teacher  in  the  R.  Inst,  for 
Church-music.  Edited  K.  Ph.  £.  Bach's 
CAiner'.SoiMlm.--Moiiograph  by  H.  Fklm 
(1872). 

•  Baum'&arten.  Gotthilf  von,  b.  Berlin, 
Jan.  12,  1741;  d.  Gross-Strehlitz,  Silrsia, 
Oct,  1,  1813. — Opens:  Zemire  und  Azor  (Brcs- 
lau,  1775);  Andromeda  [a  molo<lramal  (ib.| 
1776);  Das  Crab  dcs  Mufli  (ib.,  1778). 

Bnum'itarten,  Karl  Friedrich,  b.  Lil- 

l«rk,  1740  t^j;d.  l.umlon.  1S_M;  from  1780- 
94  he  was  Icadtr  of  the  Covcnt  Garden 
Opera-orch.  —  W  orks:  0|n  ras  and  panto- 
niiiTus,  the  best-known  being  Robin  Hood 
(London,  1786)  and  Blue  Beard  (1792). 

Baum'gartner,  August,  b.  Munich,  Nov. 

9,  1814;  d.  th.  re  S  pt.  2'>,  1862.  Choirmaster 
at  Ch.  of  St.  Anna,  Munich.  He  publ.  papers 
on  'nui-1.  bhortliand'  in  the  'Stenographische 
Zcitschrift'  (1852j;  a  Kurz  gefasile  Anleitune 
9ut  musihahsekeH  SUnographie  oder  Tenset- 
clufrkioi  t  (185.?);  and  a  Kiirs  f;rfasstr  C!r- 
schuhtc  der  musikal,  Eolation  (1850).  Conip. 
an  instr.  M.os;  a  Requiem;  Psalms;  also 
pf.-pieccs,  choruses,  etc. 

Baum'ftartner,  Wilhelm  IGuillaume], 
b.  Rorschach,  May  15,  1820;  d.  Zurich, 
Mar.  17,  1867,  Vocal  composer;  Music* 
director  at  the  Univ.  of  Zurich.  Wrote  quar- 
tets for  male  voices,  pf. -pieces,  and  songs. 

BUumker.  Wllhctoi,  b.  Elberfeld,  Oct. 
25,  1842;  d.  Kurich,  Mar.  3,  1905,  as  jwstor 
(since  1892).  1869,  ch.ipl  .in  and,  1880, 
school-inspector  at  Nie<U  rkruehli  ii;  a  con- 
tributor to  the  'Allgem.  dcutsclic  liiographie,' 
the  'Monatshefte  fiir  Musikgeschichtc,'  etc.; 
author  off  Paldstrina,  ein  Beilra^,  etc.  (1877); 
Orlandus  di  Lassus,  ein  historisi  In  s-  BUdfiiss 
(1878) ;  Zur  Geschuhle  d.  TonkunU  in  Dcutsih- 
land  (1881);  Der  Todtentanz  (1881);  Nieder- 
Idndiscke  tfiUtliche  Luder.  nebtt  ihrm  Sing- 
lessen  aus  Hondsckripen  des  15.  Jakrh. 
(1888),  and  Ein  dcutsches  geistUihcs  Lieder- 
bufli  (melodies  from  the  15th  century; 
Leipzig,  18'J6).  His  great  woik  is  DaS  katko- 
lische  deutsche  Kirchtnlied  in  seinen  Sing' 
weisen  von  denfrukesten  Zeilen  bis  gegen  Enae 
des  17»  Jakrhunderts  (4  vols.,  Freiburgt 


:r->bayer 

188.V19I1).  Vol.  ii  (1883)  and  vol.  iii  (1891) 
appeared  originally  as  continuation  of  the 
Work  begun  by  K.  S.  Meister,  who  imlil. 
vol.  i  in  1862;  B.  revisi-d  this  vol.  in  1886; 
vol.  iv  (1911)  was  edited  by  J.  (^tzen  from 
B.'s  notes,  and  also  contains  supjrfements  to 
the  prcceaing  vols. 

Baur,  Charles  (Alexis  ?),  celebrated 
harpist:  b.  Tours,  France,  1789;  d.  (?). 
Studied  pf.  with  his  father,  and  harp  with 

his  rTU)ther,  who  were  teaclurs  of  those 
instruments;  went  to  Paris  in  1805,  and  st. 
with  Nadennann;  settli><l  in  Lcjudon.  1820, 
as  teacher;  was  still  living  there,  1834. 

Bausch,  Ludwi)^  Ghristian  August,  b. 
Naumlierg,  Jan.  15,  18D5;  d,  Leipzig,  May 
26,  1871.  Celebrated  maker  and^repturer  of 
violins  and  bows;  est.  first  (1826)  in  Dresden, 

then  Dess.ui  (1828),  Leipzig  (1839),  Wies- 
baden (1862),  Leipzig  (1863).  His  son 
Ludwig  0'.  1829,  d.  Leipzig,  Apr.  7,  1871) 
hved  lonjj  in  ISew  York,  afterwards  setting 
up  for  himself  at  Leipzig.  Otto,  a  younger 
son  flSll-74),  inherited  the  businrs-,  wlu'ch 
then  pobiicd  to  A.  Paulusat  .Markncukirchen. 

Baussnem,  Waldemar  von,  b.  Berlin, 

Nov.  20,  1866;  pu[)il  of  Kiel  and  Bargiel  at 
the  K.  Ilochs<:hule,  Uerlin,  1882  8;  1891, 
Cond.  of  the  'Musikverein'  and  'L<-hrergesang« 
verein'  at  Mannheim;  1895,  of  the  Dresden 
•Liedertafcr;  1896,  also  of  the  Dresden  *Bach- 
verein';  190.^8,  teacher  in  the  Colo-ne  Cons., 
and  cond.  of  the  'Tonkunsllcrverein';  biin  e 
1908,  dir.  of  the  GrsndoDucal  Cons,  at  \H  ei- 
mar. — Works:  The  operas  Dichter  und  Weil 
(Weimar,  1897) ;  Dtlrfr  in  Venedig  (Weimar, 
1901);  Herbort  und  Ililde  (Mannheim,  1902); 
Der  Bundsrhuh  (.^-act  music -drama,  I'rank- 
fort,  1904  );  3  s\  mphonies  (the  3nl,  Leben^ 
with  choral  finale);  Ballade  for  full  orch.; 
overtun',  Chatnpngner;  strinj;-(iuartet;  quin- 
tet f<jr  pf.  und  strings;  quiiui  c  for  pf.,  vln., 
clar.,  hurn  and  'cello;  other  cliamber-music; 
ballad-cycle.  Das  kUi'^'-nde  Lied;  songs  f,  sdo 
voice  with  orch.;  mixed  choruses;  etc. 

Bax,  Arnold  E.  Trevor,  b.  London,  Nov. 
8,  1883.  Pupil  at  R,  A.  M.  (1900-5)  of  T. 
Matthay  (pL)  and  F.  Corder  (comp.).— 
Works:  A  Celtic  Song  Cvcls  (1905);  the 
symph.  p-ems  Jnlo  the  7\l't!ight  (1908),  In 
the  Fairy  JdtUs  (1909),  Christmas  Em  on  tke 
Mountains  (1911);  Tkree  Pieces  for  orchestra 
(19121;  choruse-3  with  orch.  Fatherland  (1907) 
and  EiuhanU-d  Suntmei'  (1909);  King  Kojata, 
2-act  ballet  ( 1 9 11 J ;  Festival  Overture  ( I  v( i') } ; 
2  string-quartets;  a  string-quintet;  a  pL-irio; 
a  sonata  lor  pL  and  vl.;  pf  .  pieces  and  songs. 

Bay'er,  Josef,  c(jinpi)>er  and  conductor; 
b.  Vienna,  March  6,  1852;  d.  there  Mar.  12, 
1913.  Intended  for  a  mercantile  career,  he 
alio  studied  at  the  Vieana  Cons.,  1859-70, 
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nnder  Georaand  Joaef  Hellmesberger,  Hds- 
ler  (vin.),  Dmchs,  Ramesch  and  Schenner 

(pf  ),  Rruckntr  and  Dess^iff  (ham.)-  1^''^ 
violinist  in  ihv  Court  Oix^ra;  from  1885  till  his 
death,  director  of  the  ballet-music,  with  the 
tide  'k.  k.  Hofoperntheatcr-KaijeUm.'  He 
was  a  knight  of  the  Franz- juM^f  Order,  of 
the  Bcljii.ui  I.(o|)<,lil  OnlLT,  I'tc.  Fruitful 
comp.  in  the  domain  of  light  optra  and  ballet, 
many  of  his  works  being  standard  repirlory 
pieces  in  Vienna  and  elsewhere,  and  distin- 
guished by  flowing  melody  and  piquant 
riwthms.— Operettas:  Der  Chevalttr  von  San 
Marco  (first  pnxl.  Thalia  Th.,  New  York, 
Feb.  4,  1881,  cond.  I)y  the  composer);  Mene- 
laus  (Vienna,  1892);  F^duUin  Jlexe  (ib., 
1898);  Der  PoUzrichef  (ih.,  19(>4;  very  suec); 
and  Arabella  (not  iwrf  ).  -Bali.kts  prn4|.  at 
the  Vienna  (."ourt  U|x.Ta:  Wiener  Walter 
(1S8(ii;  Die  Puppmfee  (1888);  Sonm-  und 
Erde  (1889);  Ein  TatiMmdrchen  (1890);  RoNfS 
«|  Noir  (1892):  Die  Donaunixe  (1892);  Ein« 
Hoclueit  in  Bosnien  (ISQ,?,  w.  Bosnian  folk- 
melodies);  Buru  hrnliehe  (1894);  Rund  um 
Wirtt  (l>S94i;  Drc  Braut  von  Korea  (1<S96); 
Die  kleine  WeU  (1904).— Prod,  at  Berlin: 
Deutsche  Mdrsehe  (1887);  Die  Weh  in  BUd 
und  Tanz  (1S92,  for  the  opening  of  the 
Lindenlheater);  Die  Engelsjdger  (1896);  and 
Columbia  (1893);  also  Olga  (Vienna,  l>'95j; 
and  Der  Kinder  Weiknachtstraum  (Dresden, 
1891 f. — ^Besides  the  above,  B.  has  written 
the  inusic  for  numerous  aristiwratic  festival 
productions  {AschenbrmM,  Paris  in  Wten, 
JetmesM,  etc.,  and  the  ball<ft  Nippes  at  the 

SchOnbruoner  Scbloeeth.  in  April,  I9ii). 
Works  in  MS.  are  AUen  Fata  (a  Bui^man 
ojxTa),  Die  Muhle  von  Sanssouci  (cuinody- 
of>era),  and  Der  Coldasoka  (a  Hindu  ofxra). 

Bazin  [h.lh-^an'],  Fran^ois-fimanuel- Jo- 
seph, b.  Marseilles,  Sept.  4,  1816;  d.  Paris, 
July  2,  1878.  Studied  at  Paris  Cons. ;  pcix  de 
Rome,  1840;  prof,  of  singing,  1844,  later  of 
harmony;  prof,  of  romp.,  1871,  succivdins; 
Ambr.  Thomas;  member  of  the  Academic, 
1872,  succeeding  Canifa. — Works:  9  operas, 
no  longer  performed ;  also  a  Cours  d'harmonie 
Ikeorique  ei  pratique,  adopted  at  the  Cons. 

BazzinI  (  tse'ne],  Antonio,  b,  Brescia, 
March  11.  1818;  d.  Milan,  Feb.  10,  1897. 
Violin-pupil  of  Faustino  Camisjini;  at  17, 
m.  di  capp.  of  the  Ch.  of  S.  Filijjpo,  for  which 
he  wrote  masses  and  vespers,  l>csides  bringing 
out  6  oratorios  with  full  orch.  Played  1836 
before  Paganini,  and,  following  his  advice  to 
travel,  went  in  1837  to  Mil.i  n,  ,10(1  i;ave 
successful  concerts.  1840-6  his  tours  t  x- 
tendi-d  to  Venice,  Trieste,  Dresden,  Berlin, 
Cojxnhagen,  Warsaw,  and  finally  Leipzig, 
where  he  stayetl  winn-  tinie,  an  enthu-i.i^tic 
Student  of  Bach  and  Bi-ethoven.  I  ravelled 
through  Italy,  then  (IMS)  Spain  and  (1852) 


France,  giving  some  20  concerts  in  Paris;  he 
also  went  to  Ensland,  but  in  1864  returned 

to  Brescia,  and  devoted  himself  to  composi- 
tion. 1873,  app.  prof,  of  comp.  in,  and  in 
1882  Director  of,  Milan  Cons.  In  his  nu- 
merous conuMk  the  embccaiioe  of  Italian  mel- 
ody is  wedded  to  a  harmony  of  German 
dipth  and  richness,  g'^'iriK  ^li'ii  a  uninue 
place  in  the  annals  of  Italian  music. — Wurlcs: 
Opera  Turai^  (Milan,  1867,  unsucc);  sym- 
phonic poem  Francesca  da  Rimini  (1890); 
overtures  to  Alfieri's  Sittil  and  ShakesiRare's 
Lear;  syiii[)lioiiii  (  arit.it a  .SV«(i<7icn cmtata 
La Risurrezione  di  Crista;  Psalms  I.I  and  L VI; 
concertos  for  vIn.  with  orch.;  5  string -«uar- 
tetsand  1  string-'iiiiiiii  t  (considered  his  finest 
work);  many  .irraiii;emints  and  original 
pieces  for  vln.  and  p(.;  sou^;s;  etc. 
B6,  GutUaume  le.  See  Le  Bfe 
Beach,  Mrs.  H.  H.  A.  (maiden-name 
Amy  Marcy  Cheney  .  [>.  Henniker,  N.  H., 
S<'pt.  5,  1867.  (jifted  com|K)ber,  residing  in 
Boston,  Mass.  Studied  with  E.  Perabo  and 
K.  Baermann  (pf  ^  and  Junius  W.  Hill 
(harmony);  wholly  self-taught  in  cpt.,  comp., 
and  orchestration.  .After  her  pianistic  debut 
in  Boston  (1883)  she  appearea  frequently  in 
recitals  and  with  ordi.  (Boston  Symphony, 
Chicago  Symphony,  etc.),  until  her  marria»;o 
to  Dr.  B.  in  1885.  Since  then  her  public 
appearances  have  been  less  frequent,  as  she 
devotes  her  time  chiefly  to  composition. — 
Wuriis:  Mass  in  Eb.  op.  5;  The  Minstrel  and 
the  King,  op.  16,  for  s.,  m.  ch.,  and  orch.; 
Bethlehem,  Christ m.is  anthem,  op.  24;  The 
Rose  of  Avontou'n,  u\).  30,  ballad  for  aop.  and 
female  di.;  Gaelic  Symphony  in  E  m.,  op. 
32;  sonata  for  pf.  and  vi.  in  A  m.,  op.  34; 
concerto  for  pf.  and  on  Ii.,  Cs  ni.,  op.  4S:  d  .. 
in  Fff  m.,  op.  67;  The  Chambered  Nautilus, 
op.  66,  for  8.,  ch.,  and  orch.;  Panama  Hymn 
for  ch.  and  orch.  (for  the  Ext>osition  of 
1915);  many  choruses,  songs,  and  pf.-pieccs. 
(  r  W  Goetschius,  Mrs,  H.H,  A.  B,  (Boston, 
1900). 

Benle,  Frederic  nemiiig,  b.  Troy,  Kans., 

July  13,  1876.  Studied  w.  Jessie  L.  Gaynor 
and  .\dolf  Weidig,  at  Chicago  (harmony, 
comp.,  orch.),  Wilhelm  Micldelschulte  (organ). 
Accompanist  for  Glenn  Hall,  A.  G.  Janpolski, 
and  C^rge  Hamlin,  on  tours;  org.  old  Unity 
Ch.,  St.  Josipli,  NIo.;  org.  in  ScMttle,  and 
Caldwell,  Idalio;  dir.  pf.-dept.  I'niv.  \Va'~h- 
ington,  Seattle,  l'M)S  11;  .isst.-dir.  of  music, 
same  place,  1910-.11:  dir.  Schubert  Club, 
Seattle,  190^11;  now  dir.  of  mu«cat  College 
of  Idaho. — Works:  Dance-Caprice  for  orch. 
(l9lUj;  Psalm  XXIV  for  chorus,  organ,  pf., 
trumpets  and  cymbals;  The  Maiie  Wheels 
an  operetta;  several  antluins;  songs. 

Benle,  William,  b.  Landrakc,  Cornwall, 
Jan.  1,  1784;  d.  London,  May  3,  1854. 
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Famous  griw-  and  madrigal^composcr;  pupil 

of  Dr.  Arnolf!  ant!  R.  {'«K)kf:  from  ISl.?  54, 
imisit -ti-.H  luT  in  I  iiiidon.— ( 'olliction  of 
4-.  iiiul  5-p.irt  M.irlriK.ils  (1815  ■.  of 
MadriKals  (1620);    prize  madriiial  Awake, 
swert  Muse  (1813);  and  many  other  detached 
nuinlxTs. 

Beaton,  Isab«Ue,  concert  pianbt,  comp.; 
b.  Grinnell,  Iowa,  May  20.  1870.  Studied  at 

Iowa  Cons.  (1890);  pf.  in  lifrlin  with  1>1. 
Enuna  K(k1i  (lSQ.i-4);  with  Moritz  Mosz- 
kowski  (1894-99);  comp,  with  O.  B.  Boise 
(1894-7);  history  of  music  at  the  Univ.  of 
BtrUn  with  Prof.  Bellermann  and  Dr.  Max 
Fri*dlan<!»T  (1897);  roreiv( d  ti  arhrr's  rcrti- 
fk-.ilr  Ironj  'Ziska  School  of  Oi«r,i  and 
Oratorio.'  Paris,  1S98;  stiuliixl  \Iri  with 
IVof.  B«  rihrlicr,  Paris,  1899;  graduated  from 
Coll.  for  Women,  Western  Reserve  ITniv. 
(1902);  pradnafo  stiidint  (1902-7),  ^iHci.il 
work  in  sound.  Instr.  of  pf,  in  low.i  Coll. 
(1892  .Vi;  taught  pf.  in  Berlin  (is  '^  7  , 
taught  pf.,  history,  and  comp.  at  Cleveland 
Sch.  of  Music  (1S99-1910);  established  the 
Beaton  S  ho«)l  of  Music.  IV-ijut  as  pianist, 
1882.  I'l.ivrd  Ix'forc  S{>anish,  En^h'sh  an(l 
Austrian  Royal  families;  since  1910  has  nivcn 
every  year  20  recitals  in  Cleveland.— Works: 
String -quartet  in  A  m.:  Sckerto  for  orch.;  10 
Fufiuii  f.  |>f  ;  son.ita  in  ('•  f.  |)f  ;  Ronianm  for 
vln.,  pi.  and  org. ;  Moruxgian  Dances; saaga;  etc. 

Beauchamps  [boh-shShn'].  Pierre-Fran. 

?ois-Godiird  de,  b.  P.iris,  16S<>;  d.  there 
I70l.  Wrote  Hrcherches  sur  irs  llitdtres 
France,  defntis  llf^l  jusqu'a  pr<s,nt  (3  vols., 
Paris,  173S);  and  fiiNmilihiue  drs  thedtres 
(1746),  describing  the  operas  and  other 
st.i^;e-|iir(es  which  h.»i|  Ix  i  n  prodm  <  r!,  with 
notes  on  the  authors,  musicians,  and  actors. 

Beaulleu  fboh-ryft'),,  (properly  Martin 
f-tan'l),  Marle-D^slre,  I'n  nch  compose  r  and 
auihur;  b.  Paris,  April  11,  1791;  d.  Niort, 
Dec.,  186.^.  Promoter  of  the  grand  '.\sso 
dation  musicale  de  I'Ouest,'  to  which  he  be- 
queathed 100,(KX>  francs;  founder  of  the 
I^aris  sfj<  i(  ty  for  rl.issjral  music.  Voluminou^- 
comp.:  <)|>eras  Atunrron,  Philadflphif :  Krir 
scenes  Jeanne  d'Arc,  Psychr  rt  i' Amour;  i,r,i- 
tonoA  I' Hymne  du  matin,  t'llymne  de  tn  nuit, 
FlmtMrUuit^  de  Vdnte;  masses,  hymns,  --onj^s, 
pieces  for  on  h.,  vln.-fanl  isias,  eli  .  II'-  also 
wrote:  Du  Rhytkmr.  t'.r<.  rfrls  qu'il  produit  rt 
de  liiirs  (duses  Mrmoire  sur  cc  qui 

resle  de  la  musique  de  I'ancienne  Grhe  d*ins 
les  premiers  chants  de  Vflzltse;  Mcmoire  sur  le 
Caradire  que  doit  aioir  l.i  muuque  de  l'I<,glise 
.  .  .  (1858);  Mnnoirc  sur  queiques  airs 
naliotuiux  qui  soni  dans  la  tonalile  gregorienne 

(1858)  ;  Memoire  sur  I'origine  de  ta  musiaue 

(1859)  . 

Bcauquier  |boh-k'ya'|,  Charles,  i  rmch 
writer,  b.  c  1^0.   Wrote:  Fhiktsophie  de  la 
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musiipte  il865),  La  musique  et  le  drame 
IS.HCi,  A,  ,  Musicii-ns  Franc-Comtois  (1887), 
Chansons  popuiaires  recueiUies  m  Franche- 
Comte  (1894),  and  the  Ubretto  of  Lalo's 
Hesque.  I.oni;  .t  contributor  to  the  'Rcvue 
et  C.azelte  Musicale.' 

IJeazIey.  Jamea  Cluirita,  b.  1850  at 
Ryde,  Isle  of  Wight,  where  he  is  living  as  a 
teacher  and  composer.  Pupil  at  the  R.  .A. 
,M.  of  II.  C.  IKuiistrr,  Steggall,  Bennett,  and 
Jewson.— Works;  Canutas  Drusilda,  Josiah, 
The  Red  Dwarf,  The  Golden  Ftitch:  songs  and 
part-simgs;  pieces  f(,r  vln.  and  pf.  (Kleiiy,  i 
S.natas.  6  Skel.  lies,  (>  Uagatelles.  6  Nlinia- 
tuns,  etc.);  pf.-piivfs,  an<l  .^5  suites  for  pf.; 
other  instri.  music;  also  Aids  to  the  Violinist: 
A  Short  TreaHse  in  Reference  to  Bmv-marks. 

Bech'er,  Alfred  Julius,  b.  Manchester, 
Kngland.  April  27,  1803;  d.  Vienna,  Nov.  23, 
1S4H.    Studied  at  Heidelben;,  Bcriin.  etc.; 
1840,  teacher  of  li.irmonv  ai  R.  .\.  M.,  Lon- 
don, but  removid  to  \  ienna,  where  he  edited 
the  revolutiun.iry  i>.i|K  r,  'l>er  Radikalc,*  and 
where  he  was  shot,  after  trial  by  court- 
martial,  for  sedition. — ^U'orks:  A  symphony; 
string-quarleis;  pif. -pieces;  .ind  son^s  (many 
printed);  nii.scellaneous  writings;  anci  2  |xim- 
phlets:  Dds  niederrhfinisthe  Musikfest,  as- 
thetisch  u.  kistorisck  belrachtet  (1836).  and 
Jenny  Lind:  eine  Skme  ihres  LOens  (Vieniia, 
1846  ;  2nd  augm.  ed.  1847). 

Bech'er,  Joaeph,  b.  Neukirchen,  Bavaria, 
Auk.  1.  1821;  d.  MintrachinK,  Sept.  23,  1888. 

as  pastor    Composer  of  over  60  mamirs,  aiKl 

much  other  s.i(  red  mu^c. 

Bech'ct^ard,  Julius,  composer,  b.  Copeii> 
hagcn,  Dec.  19,  184.^;  pupil  of  Leipzig  Cons., 
ami  of  C«ade  at  CojH'nhagtn;  has  lived  in 
Germany,  Italy,  ami  Paris,  and  is  now 
settled  at  Copenhagen. — Works:  3-act  opera 
Frode  (IVafue,'94),  3-act  opera  Fran  Inge 
(Prague,  '94);  concert -overture  for  orch.;  2 
'cycles'  for  baritone  solo  with  pf. ;  pf. -pieces, 
4-|)art  songs,  songs,  etc. 

Bei'h'stein,  (Frledrlch  Wllhelm)  Karl, 
pianolorle-makt  r;  b.  (iotha,  June  1,  1826;  d. 
Berlin,  March  6,  1900,  Worked  in  (ierman 
factories,  also  with  Pape  and  Ivriigclstcin,  in 
l^ndon;  set  up  for  himself  in  Berlin  in  1856. 
This  f.irtory  is  now  one  of  the  largest  and 
best -known  on  the  Continent,  employing  over 
SOO  workmen,  and  turnini:  out  more  than 
4,lKX)  pianos  yearly  (in  191()i. 

Beck,  David,  org.m-l.uild.T  at  Il.illier- 
--t.idl.  Ciennany,  c.  15<H>.  The  org.tns  at 
Griiiiingen  (1592-6),  and  in  St.  Martin's  Ch., 
Halberstadt,  are  his  work. 

Beck,  Franz,  b.  Mannheim,  1730;  d.  Bor- 
deaux, l)vc.  31,  1809.  Violinist,  and  a 
favorite  of  the  Prince  Palatine;  a  fatal  duel 
caused  his  flight  to  Paris,  whence  he  went  to 
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Bordeaux^  in  1777,  and  bt-cainf  roiu-frt- 
director  in  1780. — Works:  24  syinpliotiiis; 
vin. -quartets;  pf.-s<>natas;  i luirch-nui>i(  ;  .irnl 
the  op«ras  La  belie  jardinUre  ^Uorduaux, 
1767);  Pamdon  {Puia,  1789);  I'fh  dSserte. 

Beck,  Gottfried  Joseph,  I).  Folic  I.r  i  1, 
Bohemia,  Nov.  15,  1723;  d.  Prague,  April  it, 
1787;  organist,  Dominican  friar  (later  Pro- 
vincial), and  prof,  of  pliili>s<i|)liy  at  Prai^ti'-. 
Wrote  church-music  and  in&ir.  cumpositiuu^. 

Bedc,  Jofaann  Bapttat,  b.  Gebweiler, 

AKiti.i,  Au^.  14,  tSHl;  or^janist  (piipil  of 
Bruiiipl),  student  of  romance  tongues.  Dr. 
^U.  (Strassburg,  1907),  his  thesis  Www,  tin- 
introduction  to  a  more  extended  work  Die 
MehHen  der  TroubadoMrs  (StrAsshuryr,  1008), 

ft  complete  erlitii)n  compili  <l  fr  nn  all  « M  int 
MSS.,  with  an  invest i^;a^ ion  ul  the  <li \i  lop- 
ment  of  notation,  etc.,  an<l  the  mel<nliis  of 
the  Troubadours  anrl  Trouveres  given  in 
modem  notation.  This  was  foUowt-*!  liy  a 
more  fKipular  Inxik  on  La  miisique  des  Trou- 
badours; etudf  critique,  illustrce  de  douse  re- 
prod  lu  I  ions  hors  texle  (Paris,  1910).  Other 
volumes  in  |>reparat ion  promise  a  complete 
facsimile  edition  of  the  Troubadour  melodies 
and  a  complete  edition  of  the  nuloiiit  s  of  the 
Trouveres.  An  essijy,  Der  Takt  in  den  Musik- 
aufseichnungen  des  XII.  u.  XIII.  Jahrh.,  afv 
peared  in  the  'Riemann  Festschrift'  (190*)). 

Beck,  Johann  Ileinrich,  h.  rUviland, 
Ohio,  Sept.  12,  1.S56.  Pupil  at  l.c  ip/ig  tOns. 
iS79-82>  o(  Reincckc.  Jadassohn,  A.  i<ichtcr 
theory),  O.  Paul  (hist,  of  mus.),  Hermann. 
Schradicck  (vl.);  n  turncil  to  Clt  vtl.uul  ,ui<l 
founded  'St  luihc  rt  String  (Juarli  t';  sim  r  1S')5 
cond.  of  'Driroit  S\  mpli.  Orch.',  and  since 
1899  alaoof  Cleveland  Symph.  Orch.;  also  dir. 
Pilgrim  Ofch.  Qub  (1904-10)  and  Elvria 
Orch.  (1905-7);  examiner  for  vl.,  Am.  t  oll, 
of  Musicians. — Works:  String -quartet  in 
C  m.;  string-acxtet  in  1)  m.;  Dtukaiion,  can- 
tata for  s.,  ch.  and  orch.;  overture  to  ftvron's 
Lara;  2  pieces  for  orch.,  Fret's  Sehnsucht  an<l 
Der  Freude  Kuss;  Symphonic  Scherzo  in  .\; 
Scherzo  in  F;  Maurisches  Stdndchen  f.  orch.; 
Meeresabend  ior  sop.  with  orch.;  Wit  schon 
bisi  du  for  tenor  with  orch.;  Aus  memem 
Lebetif  tone-poem  fgr  orch. 

Beck,  Johann  Nepomuk,  b.  Pest,  May 

5,  1828;  d.  Pre.sburg,  April  9,  1901.  Oraiti- 
atic  baritone,  and  fine  .irior  of  great  vers;i- 
tility;  voice  Mi'^covered'  at  Pest,  where  he 
first  sanK :  debut  at  Vienna  procured  eng.  at 
Frankfort ;  he  also  sang  in  Hamburg,  Bremen, 
Cologne,  Dusseldorf,  M  i\rnco,  Wiir/hurv;; 
revisited  Vienna,  1X5.?.  and  s.mg  in  Court 
0|xra  till  retin-ineni  on  [)i  nsion  (IHSS).  He 
died  insanu. — ROlus:  Tell,  Don  Giovanni, 
Alfonso^  Hans  Sachs,  Albcrich,  etc. 

BMk«  Kari,  the  'creator*  of  the  r61e  of 


l.ciluni;rin  at  Weimar,  August  28,  1850; 
b.  1S14;  d.  Vienna,  .March  3,  1879. 

Beck'er,  Albert  (Ernst  Anton),  highly 
gifted  composer;  b.  ^uedlinburg,  June  li, 
1834;  d.  Berlin,  Jan.  10.  1899.    Studied  at 

OuctUinl turs'  nndir  Houiikc.  and  at  Berlin 
under  Dvhn  (lS5.?-<));  1881,  teacher  <»f  comp. 
at  Scharwenlci's  Cons.;  also  cond.  of  Hcrlm 
cathe<lral  choir.  His  symi>hony  in  (i  niin..  a 
gran<l  nia>s  in  B  >  m.  (1878(.  and  the  oratorio 
Seli^  aus  CJntide  (ojj.  61  ),  h.ive  attracttnl  gen* 
eral  notice;  other  works  of  importance  are 
Op.  4,  songs;  op.  13,  5  songs  from  Wolff's 
Rattenfdu^er;  op.  14,  5  s^)ngs  from  Wolff's 
Wilder  J':z''r;  op.  IS,  songs;  op.  M,  No.  1, 
147ih  l'>  ilin  for  double  ch.  a  capjM  ll.i;  op.  47, 
Uolladc,  A  min.,  and  Scherzo,  B  niin.,  for 
pf.;op.  48,  5  songs;  op.  49,  pf. -quintet;  op. 
50,  Cantata  for  soli,  ch.  and  orch.;  op.  51, 
5>acrcil  songs,  with  pf.-accomp. ;  op.  52, 
Fanta>\  ami  fii^;uL-  for  ori;.in;  op.  60,  Con- 
cerlsiuck  for  vln.  and  orch.;  op.  70,  Adagio 
in  E,  for  vln.  and  orch.;  op.  73,  Cantata 
llerr,  u*ie  lange,  for  soli,  ch.,  <»rch.  and  org.; 
op.  81,  .Adagio  for  'cello  an<l  org.;  op.  S\ 
I'sidm  104,  for  ini.ved  ch.  and  orch.;  op.  .So, 
Adagio  (No.  6)  in  A  min.,  for  vln,  and  orch.; 
opera  L^rdey  (1898). 

Beck'er,  Georg.  b.  Frankenthal,  Pftlatin* 
ate,  June  24,  1834;  pianist,  composer  and 
writer;  a  pupil  of  Kuhn  and  Prudent.  He 

resides  at  Geneva,  and  has  pulilishtd  £a 
Musique  en  Suisse  (1S74) ;  /Iper^M  sur  la  chan- 
son Jran^dise  (from  the  lltll-17th  century); 
Pygmaliott  dc  J. -J.  Rouaseaxk;  Lts  projets  de 
notation  muskale  du  XIX*  Hkle;  La  Mu- 
sique li  Cinilve  depuis  5"  ans;  Eustorg  de 
Beaulieu;  iiiiilUiume  de  Gueroult;  Notice  sur 
Claude  Goudime!;  Jean  Caulery  et  set  chansons 
spiritueUes;  H.  WaeiratUetsespsaumes  (18SI); 
De  Vmstrumentation  du  XV'  au  XVII*  sihle 
(1884).  Kdited  tlic  'nM.-stionn.iirr  de  V .\n- 
sociation  intemationalc  des  .M usiciin^-licri- 
v.iins';  coii(ril)iitor  to  the  'Monatslufte  filr 
.Musikgcschichte,'  etc.  Has  published  p(.- 
pieces  and  songs. 

Beck'er,  Hugo,  famous  Veliist;  b.  Strass- 
burg, Feb.  13,  1864.  Pupil  of  his  father, 
Jean  B.  U\.  v.),  of  K.  Kflndi^'er,  and  later 
(at  I  )ri'^l<  n)  of  ( iriitztiiachcr  and  Hess;  also 
of  Piatt i  an<l  Jules  de  Swert.  On  his  father's 
death  he  bi>came  'cellist  in  the  opera  orch. 
at  Frankfurt  (1884-6);  1890  1906  member  of 
the  Heermann  Quartet;  tr.uher  at  the  H<x:h 
Cons.  Succeeded  Pialti  (1901)  as  'crlli^i  of 
the  Lond«m  Monday  Concerts;  since  19  U) 
principal  instr.  of  'cello  at  the  Kgl.  H.«  h- 
schule  in  Berlin.  In  1902  he  was  cic-cted 
member  of  the  Stockholm  Academy.  He  is 
not  only  one  of  the  griMit  st  .solo  performers, 
but  equally  remarkable  as  an  ensembk>- 
player.   In  recent  years  he  has  frequently 
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appearcd  with  Ysa^e  and  Buaoni  in  trio 
performances. — ^Works:  Op.  10,  'cello-con- 
certo in  A;  variations  and  pin  i  s  for  'ci  llo. 

Beck'«r,  Jean,  distinguished  violinist;  b. 
Mannheim,  May  11,  18.33;  d.  there  Oct.  10, 

18S4.  Pupil  of  Kctlcnus,  and  X'iiii cnz  I  n  li- 
ner; leader  in  Mannheim  orrh.,  but  nsi^iuil 
in  1858,  and,  after  brilliant  concert-tours, 
settled  (1866)  in  l-  lorence,  and  eatablishwl  the 
renowned  'Florentine  Quartet'  (2nd  vin., 
Masi;  viola,  Ciiio-tri;  'r<  llo,  MiIi«Tt,  n-pIaCLHl 
187.S  by  Spitzer-Heg>esij,  tlissolvetl  in  1H80. 
After  this  he  made  successful  tours  with  his 
children:  (1)  his  daughter  Jeanne  (b.  Mann- 
heim, June  0.  I8.SQ;  d.  there  April  6.  1893) 
was  a  K'fi«'d  pianist,  pupil  of  Reinecke  and 
Bargiel;  (2)  Hans  (h.  Strassburg,  May  12, 
1860),  fine  viola-playir,  pupil  of  Singer; 
violin-teacher  in  Leipzig  Cons.;  (3)  Hug^ 
(q.  v.). 

Beck'er,  Karl,  l>.  Ktrrweiler,  near  Trier, 
June  5,  1853;  1881,  music-teacher  at  Ott- 
wcifcr  Seminary;  1885  ditto  at  Neuwied; 

since  1896  K^l.  Musikdirt  ktor  at  Kopcnick. 
Has  published  the  'Rheinischer  Volksliedcr- 
born'  (1892);  also  school  song-books. 

Beck'er,  Karl  Ferdinand,  b.  Leipzig, 
July  17,  1804;  d.  there  Oct.  26,  1877.  Org. 
at  St.  Peter's,  Leipzig  (1825).  of  St.  Nicholas' 

(1837);  organ-teacher  at  Cons.  ( 1 843) re- 
tired 1S.S().  He  revised  I'orkvVH  Systematisch' 
fhrouologischt  Darstdlung  d.  Musiklittrratur 
(1836;  Suppl.,  1839):  and  wrote  Die  Haus- 
musik  in  Deufsehiand  tm  16.,  17.  u.  19.  Jakrh. 
(1810),  Die  Tonu'crke  des  16.  u.  17.  Jnhrh., 
etc,  PuIjI.  pieces  for  pf.  and  organ;  also  a 
chorale  book.  He  gave  his  library,  contajn- 
ing  valuable  theoretical  works,  to  the  city 
oTLeipzig  ('Beckers  Stiftung'). 

Beck'er,  Kunstantin  Julius,  b.  Freibergi 
Saxony,  Feb.  3.  ULl;  d.  Obcrlossnilz,  Feb. 
26,  1859.  Pupil  of  Anacker  (singitig)  and  of 
Karl  l\r<I.  HL-ckir  (conip.).  1S37  46,  eilitor 
of  the  'Neue  Zeitschrift  f.  Musik';  1H43-6, 
teacher  in  Dresden;  also  a  writer  of  novels 
treating  contemporary  musical  topics. — 
Works:  Opera  Die  Ersiarmung  von  Belfrad 
(Leipzig,  IS48i;  1  svinphoiiy;  a  rhap-'wly. 
Das  Zigeunerlfben;  duets,  son^is,  etc.;  a 
Mannergtsangschule  (1845),  a  U  irmanieUhre 
fiir  Dilettanien  (1842),  and  a  Kleine  Harmonie- 
hkre  (1844);  also  transl.  Berlioz's  Voyatfi 
tit  usual  (1813). 

Becker,  Reinhold,  b.  Adorf,  Aug,  11, 
1842;  originally  a  violinist,  but  on  account  of 
a  muscular  .itlertioii  w.is  com[X'lle<i  in  1870 
to  give  up  his  instrun>ent;  since  then  living 
in  Dresden  as  a  comp<jser;  1884-94  conductor 
of  the  l>r(  >dner  'Liedertafel.'  for  which  he 
wrote  numerous  choruses  which  have  won 
wide  fmpularity. — ^Works:  The  successlul 
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operas  Frauenloh  (Dresden,  1892;  3  acts) 
and  Ratbold  (.Mayence,  1896;  1  act):  the 

symphonic  immmu  Per  Prim  von  Ilomburg; 
symphony  in  C  (op.  140);  works  for  male 
ch.  {WaUmorgen,  with  orch.;  Abendglockeny 

Mtihuruf,  etc.);  2  viulin-concertos;  songs. 

Beck'er,  Rene  Louis,  organist  and  com- 
poser, b.  Bischheim,  .Msiitia,  Nov.  7,  1882. 
Studied  at  .Municipal  Cons,  in  Strassburg 
(1896);  pf.  with  Prof.  Ernest  Muench  (1896- 
')7),  I  rit/  i^lumer  (1899-1904);  harm,  with 
Carl  Somborn  (1897-1904);  organ  w.  Adolf 
Gessner  (1899-1904).  Teacher  of  pL  at  St. 
Louis  Univ.  (1905-10);  of  Gregorian  Chant 
at  Kennck  Si-minary  (1906-8  and  1')1(>-I1): 
organist  Ital.  K.  C.  Ch..  St.  Louis  (1908-11); 
St.  Peter  s  Cath..  Belleville,  111.  (1912-15). 
At  present  org.  at  St,  Peter  and  St.  Pauls 
Catn.,  Alton. — Works:  4  sonatas  for  organ; 
a  Mass  in  Honor  of  St.  Barbara;  pieces  for 
pf.;  do.  for  ocg«;  3  Offertories  tor  mixed 
voices;  etc. 

Beck'er,  Valentin  Eduard,  b.  Wiirzburg, 
Nov.  20,  1814;  d.  Vienna,  Jan.  25,  1890. 
Composer  of  popular  male  chorusLs;  2 
operas.  Die  Bergknappen  and  Der  Desertew: 
masses;  a  quinti  t  for  clar.  and  Strings;  and 
other  instruini  ni.il  mu.sic, 

Beck'mann,  Johann  Friedrich  Gottlieb, 
b.  1737;  d.  April  25,  1792,  at  Celle.  where  he 
was  organist  and  pianist  (harpsichordist). 
One  of  the  finest  players  and  improvisers  of 
the  time.  —Works:  12  j»f. -sonatas,  6  Con- 
certos, and  solo  pieces;  also  an  opera,  Lnkos 
und  Hannchen  (Hamburg,  1782). 

Beckwith.  John  Christmas,  distinguished 
organist,  b.  Norwich,  Engl.,  Uc-c.  2>,  1750; 
d.  there  June  3,  1809.  A  pupil  ot  i'hilip 
Hayes,  he  became  org.  of  Norwich  cathedral 
(succeeding  (iarland),  and  of  St.  Peter's, 
.M.inir.jlt.  In  1803,  Mus.  H.ic.  and  Mus. 
D<h:.,  Oxon. — Works:  Ttte  First  Versr.  of 
Every  Psalm  of  David,  with  an  Ancieni  or 
Modern  Chant  in  Score,  adapted  as  muck  as 
possible  to  the  Sentiment  of  each  Psalm  (Lon- 
don, ISOS,  with  a  valuati'U-  pref.ice,  A  short 
history  of  chanting).  Also  publ.  anthems; 
gk-es;  songs;  pf.-pteces;  and  concertos,  etc., 
for  organ. 

Becqul6  llxxk-ya'j.  A.,  b.  Toulouse,  drca 
1800;  d.  Paris,  Nov.  10,  1825^  as  1st  flute  at 

the  ( )pera-Cor'niriur.  Pii<>i!  of  Tnlmi  and 
(iuilloQ  at  Paris  Cons.  A  v.ilued  comp. — 
Works:  Grande  fanlaisie  et  variations,  for 
flute  with  orch.;  Les  Regrets,  for  liute  and 
pf.;  fantasias,  rondos,  airs,  etc.,  for  flute. 

Becquig  (  de  Peyrcville'),  Jean-Marie, 
brother  of  atKJve,  b.  Toulouse,  1797;  d.  Paris, 
Jan.,  1876.  Eminent  violinist,  pupil  of  R. 
and  A.  Kreutaer  at  Paris  Cons.,  and  long  a. 
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member  of  the  Theatre  Italien  orch— Works: 
Fantaisie  for  vln.  and  pf.;  Air  varii  for  vln., 
via.  and  baas;  ditto,  with  quartet;  etc. 

Befvritet'akylbetdi-var-shfthv'ske],  Anton 
Felix,  fi.  Tiini;hiin/I,ui,  Rtihiinia,  April  9, 
1754;  (1  Berlin.  May  15.  1S>,V  Organist  at 
Prague  and  (1770-')6)  Hnitiswick;  lived  in 
Bambeig  till  1800.  thereafter  at  Berlin.— 
Works:  3  pf. -concertos,  3  pf. -sonatas,  and 
man>-  soogs  for  solo  voice  with  pf.— bee 
Q.-Lcx. 

BMard  (ha-dahr'),  Jean-Baptltte,  a  harp 

and  violin  virtuoso;  b.  Rennes,  Bret agne,  c. 
1765;  d.  Paris,  c.  1815;  lived  in  Paris  frnrn 
179(1.  Wrote  2  symphs.,  5  sonatas  for  h.irp 
(with  vl.  ad  lib.),  trios,  duoe  for  harp  with 
other  instrs.,  solos  for  harpr  also  studies  for 
harp,  vl.  and  guitar. 

Bedford,  Herbert,  b.  London,  1867. 
Althoii'^h  a  p.^inUT.  his  mus.  comps.  are 
worttn-  of  s<'rious  attention;  had  excellent 
training  at  the  Guildhall  School  of  Music;  in 
1894  he  married  Liza  Lehmann.— Works: 
Thr  Optimist,  a  symijh.;  Lovc-scene  from 
Romeo  and  Jnliet;  Sorturne  for  alto  w.  orch.; 
Sowing  the  Wind,  symph.  prx>m;  (her  the  Ilills 
and  far  avfay,  symph.  interlude;  Queen  Mnh, 
suite  for  orch.;  Ode  to  Music  (Shelley),  and 
othrr  ■^dng?.    An  opera,  Kit  Marlowe,  is  MS. 

Bedford,  Mrs.  Herbert.   See  Lbhmann, 

Lu\. 

Bedoe  de  GcUes  fb^-doh'  dd  sel],  Dom 

Francois,  Benedictine  monk  at  Tonlonse, 
b.  Caux,  near  Bezieres.  1706;  d.  St.-M.iur, 
Nov.  25,  1779.  Wrote  L'art  du  faeteur 
d'orpus  (3  vols.,  Paris,  1766-78),  a  valuable 
work  on  which  many  hiter  treatises  arc 
bawd;  a  fourth  part,  containint;  hii^torical 
notes  on  the  organ,  lias  afipeand  in  (ierinan 
(1793).  Also  an  account  of  the  new  organ 
at  St.-Martin  de  Tours  ('Mercure  de  France' 
for  Jan.,  1762:  German  transl.  in  Adeliing's 
*Musica  mcchanica  organcedi'). 

Beecham,  Sir  Thomas,  b.  n.  Liverpool, 
April  29,  1.S79.  While  a  student  at  Rossall 
School  he  had  some  lesson.s  in  comp.  from 
Dr.  Sweeting,  and  later,  at  Oxford  Univ., 
from  Dr.  V.  Roberts.  In  1899  he  founded, 
chirrty  for  his  own  pleasure,  an  amateur 
orch.  at  Huyton;  in  1902  he  was  cond.  of  K. 
Truman's  fr.ivtlling  opi-ra  comp.inv.  gaining 
valuable  practidl  experience;  at  the  conclu- 
sion of  the  tour  he  devoted  an  entire  year  to 
further  si-rious  study.  In  1905  he  gave  hi* 
first  syinph.  concert  in  L'mdon  with  the 
Queen's  Hall  Orch.;  the  next  year  he  estab. 
the  New  Symph.  Orch.,  which  lie  conducted 
till  1908,  when  he  resigned  and  formed  the 
Beecham  Symph.  Orch.  By  this  time  his 
reputation  as  a  forceful  and  magnetic  cond. 
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was  aeciwdjr  established.  In  1910  he  ap- 
peared in  a  new  r61e,  that  of  operatic  impie- 
sario.   With  a  company  of  splendid  artists, 

his  own  well-trained  orch.,  and  himself  as 
conductor,  he  gave  a  season  of  grand  oiiera 
during  Feb.  and  March  (22  perfs.)  that 
creat«i  a  sensation,  not  so  much  because  of 
the  excellence  of  the  ensemble,  but  because 
of  the  v.irietv  of  the  repertoire;  not  less  than 
three  novelties  were  pnxluced;  R.  Strauss' 
EUktra,  Delius'  Romeo  and  Juliet  in  the 
Villaze,  E.  Smythe's  The  IKrecAers— besides 
a  revival  of  Sullivan's  Ivanhoe.  The  success 
of  (his  new  venture  was  so  prtinnnnrcfl,  that 
in  May  and  June  of  the  same  year  B.  gave  a 
season  of  'op^ra  comioue'  in  English,  when 
Strauss'  Feuersnot  ana  Stanford's  Shamus 
O'Brien  had  their  first  performance  in  Engl. 
Before  the  year  was  f)Ut  a  thir  l  m  i  ki,  Ik-- 
ginning  in  October,  was  given,  in  which  the 
novelties  were  d'.Albert's  Tiejland,  Leroux's 
Le  Chemineau.  and  Strauss'  Stdome.  In  1913 
he  gave  a  season  devoted  chiefly  to  Wagner; 
the  important  novelties  were  Strauss'  Der 
Rosenkavalier  an<l  Anadne  auf  Naxos;  the 
season  of  1914  brought  forth  Strauss'  Josef- 
le^emie,  Rimsky-Korsakov's  Le  Coq  d'Or  and 
Holbrooke's  Dylan;  the  season  of  1915  was 
deviated  entirely  to  o[><Ta  in  laiiilish,  and  in 
deference  to  popular  demami  had  to  be  ex- 
tended by  six  weeks,  lasting  into  1916; 
novelties,  Liza  Lehmann's  fA-rryman  and 
Stanford's  The  Critic. —\n  1''15  B.  was 
elected  conductor  of  the  London  Philh.  S<k:.; 
on  Jan.  1,  1916,  he  was  knighted.— Cf.  'M. 
T.',  Oct.,  1910. 

Bee'cke,  Iilnaz  von,  b.  Wimpfcn,  Oct.  28, 
1733;  d.  Wallerstein,  Jan.  2,  1803.  Captain 
of  dragoons,  later  '.Musikintendant'  to  the 
Prince  of  Otting-Wallerstein.  Highly  accom- 
plished harpsichordist,  a  friend  of  Jommelli, 
Gluck  and  Mozart.  Wrote  7  ofxras;  an  ora- 
torio. Die  AufersUhung  Jesu;  a  canUta, 
symphonies,  quartets,  4  harprichord-trios,  6 
harosichord-soniUas,  many  songs,  etc.  — Cf. 
L.Schiedcrmair  in  'Sbd.  Int.  M.-G.',  ix,  p.  107. 

Beellaertt,  Jean.  SeeBsixteB. 

Beer  IKlrl.  Jacob  Liebmann.  Orig|lial 
name  of  (•i  vcouo  MEYKKUEEt. 

Beer,  Josef,  b.  OrflnwaM,  Bahemia,  May 
18.  1744;d.  Pol^  lun,  ISII.  asRoy.d  Prussian 
chamber-musician.  Skiilul  clarinettist,  who 
invented  the  improvement  of  a  fifth  key,  and 
wrote  concertos,  ducts,  variations,  i  lc,  f.  clar. 

Beer,  Jules,  Meverln  t  r's  nephew  (son  of 
Michael  Beer,  180(KV>  .  I.,  c.  1833,  lived  in 
Paris  as  an  amateur  dramatic  composer  (5 
comic  operas,  and  other  works). 

Beer,  Max  Josef,  b.  Vienna,  .\ug.  25, 
1851:  d.  there  Nov.  25,  1908.  Pupil  of 
Dessoff ;  pbdbt  and  composer.— Works:  The 
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operas  Otto  drr  Schutz  and  Der  Pfeiffrkoni'^ 
(both  not  perf  .)•  Friedel  mit  der  leeren  Tasche 
(Pfague.  1892).  Der  Streik  der  Sekmiede  (1 
act,  AiigsburR,  1897;  siirr  );  op<Tt'tl;i  Pas 
Stmdifhrin  auf  eUr  PJahibnuke:  r.mtata  Der 
wilde  Jii^fr,  for  soli,  ch.  and  orrh.;  several 
lyrical  pf. -pieces  {Ahendjeier,  Eichendorffiana, 
HaidebMer,  Spidmannsvmseitt  Was  sich  der 
WaU  ertahli.  etc);  a  pf.<«iite;  various  books 
of  songs,  ctti. 

Beer-Walbninn,  Anton,  h.  Kohlherg, 
Bavaria.  Jtine  2Q,  1864.  Pupil  of  Rhein- 
bLTgcr,  Bnssnu  y»  r  and  Al>el  at  the  Akadcmie 
d«T  Tonkunst  in  Munich;  since  1*>()1  in- 
structor there  of  pf.  and  comp. ;  made  Prof, 
in  1908. — Works:  The  operas  Suhnc  (l.ii- 
lierk,  1894),  Don  Quixote  (Munich,  1908), 
Das  IJngffteuer  (fin.  1916,  not  yet  prod.); 
op.  1,  choruses  for  mixcl  vnircs;  op.  a 
fantasy  for  vl.;  op.  8,  pf.-quariet ;  o]).  12,  13, 
songs;  op.  14,  string-quarttt;  on.  IFi,  sonata 
for  'cello  and  pf. ;  op.  20,  (hii'  for  'cello  and 
pf. ;  op.  21,  Reiselnldcr  fur  pf.;  op.  11,  Deutsche 
Suite  for  orch.  (also  arr.  for  pf.  4  hands);  op. 
27,  songs;  ou.  30,  sonata  (or  pf.  and  vl.;  op. 
31,  Der  PeienfiiUMint  lot  bar.  with  orch.; 
op.  ,^2.  sonata  for  organ;  op.  3.S,  48,  choruses 
for  niaie  and  mixed  voices;  op.  .^6,  symphony 
in  E;  op.  40,  Burlesken  for  orch.;  op.  AS, 
incidental  music  to  Hamlet;  also  a  ch<H-ai 
work  with  orch.,  Ufakomets  Gesang;  10  son- 
nets nf  Shaki  s]  K'.irc  for  1  voice  and  |)f  ;  etc. 
— intere-.tinv{  nioiioj^raph  by  O.  (».  Sonneck 
in  his  *'Suurn  cuirpie:  EssajTS  ill  Music" 
(Schirmer;  N.  V  ,  1')I6  . 

Beeth  [bfit],  Lola,  b.  Cracow,  1864; 
dramatic  soprano,  pupil  of  Fran  Dustmann, 
and  later  of  Mme.  Viardot-Ciarcia  and  De- 
strfe  'Artdt.  Dfbut  1882  at  Berlin  Court 
OpTa  as  Elsa  (Lnhenzrin);  eng.  there  1882- 
88;  then  eng.  at  Vi  nna  Court  Th.  1888-95. 
Then  s.mg  i  months  at  (irand  Opera,  Paris 
(Elsa,  Elisabeth,  etc.);  later  at  New  York, 
Monte  Carlo  and  Pest;  a{^in  at  Vienna 
1897-1902:  sinn-  then  onlv  i'^  si  ir.  1  iving 
now  as  'ivgl.  Kammcrsangerin'  at  Berlin. 

Beethoven  (hatMioh-venl,  Ludwlu  van, 

the  com[M>s<'r  who  rejin-N.-nts  tin-  fulli  st  ma- 
turity (in  emotional  s^^-oih-,  in  torin.il  con- 
struction, and  in  instrumental  treat nu  nt)  of 
the  allied  dansic  forms  uf  tliu  pf. -sonata,  pf.> 
concerto,  string-quartet,  and  orchestral  sym- 
phonv,  w.is  born  .it  Bonn-on-Kliinr,  Dec  16 
(ba]>ti/rtl  Dir..  17),  1770  ( It.Ltlioven  himself 
s.iid  Dec.  16,  1772);  hedii  ii  in  \  ienna,  March 
26,  1827.  His  grandfather*  Ludwi^;  van  t^.  a 
native  of  Maestricht,  was  bass  siii.:<T,  oixra- 
roinposir.  and  Kapellm.  at  Bonn  to  the 
Elector  Clemens  .Xuvjust.  B.'s  f.uhi  r,  johann 
van  B.,  w.is  a  tci>  ir  siiv^iT  in  tin-  ICIrctciral 
choir,  and  married  Maria  Magdalcna  Laym 
(fUe  Keverich),  the  widow  of  the  chief  cook 


at  Khn  riltn  itstfin;  I.udwig  was  the  second 
child  born  to  them. — B.  attended  the  pubUc 
schools  at  Bonn  till  his  14th  year.  His 
musical  «'du<  aiion  was  taken  in  h.md  in  his 
fourth  year  by  his  f.ither,  a  strict  and  stern 
m.i>tcr,  who  taught  hiin  till  1779.  .\t  eight 
he  pl.iyt  d  thi'  vi<»lin  well;  at  eleven  he  could 
play  B.irh  s  'Wohltemperirtes  ClaviV  flu- 
ently and  skilfully.  Misni'Xl  instructor^  w  r  • 
PfeifTer,  a  music-din-ctor  and  obr)ist;  \  an  di  n 
Ei'den,  the  court  orKanist;  and  the  latter  » 
successor,  Neefe.  He  was  already  a  notable 
improviser  on  the  piano;  and  in  1781  ('82?) 
ap|K>are«l  his  first  published  com|)ositir)n,  3 

Sf.-s<jnalas.  In  1782,  during;  Ni  cfc's  abs:.  nce, 
1.  was  formally  inst.dled  as  his  deputy  at  the 
organ;  in  1783,  he  was  app.  cembalist  fur  the 
rehearsals  of  the'opera-orcti. — for  the  pr  esent, 
to  Ijc  sure,  without  emolument  In  1784  the 
new  Elector,  .Ma.K  Franz,  app.  B.  asst. -organ- 
ist at  a  salary  of  l.SO  florins  (about  $63);  this 
place  he  held  till  1792;  from  1788  he  also 
pkiyed  2nd  vida  in  the  orch.  of  the  theatre 
and  churrh,  Reicha  In  ing  the  conductor.  On 
u  visit  lA  a  few  montlis  to  Vienna,  in  1787, 
B.  awakened  great  interest  by  his  extraor- 
dinary ability  as  an  extempore  pianist;  elicit- 
ing from  Mozart  the  exclamation:  'He  wilt 
give  the  world  somethini;  worth  listening  to.' 
In  July  his  mother  die<l;  his  f.itlur  g.iVL-  way 
to  intemperance,  gratlualiy  Io-.in^  liis  voice; 
and  B.'s  home-life  became  wretched.  He 
found  consolation  in  the  family  of  Fran  von 
Breuning,  the  widow  of  a  court  councillor,  to 
whose  dauglUer  and  youngest  son  B.  gave 
music-lessons.  In  their  n  hm  d  society  his 
t.iste  for  German  and  English  literature  was 
quickened.  About  this  time  he  made  the 
aciiuaint.mcc  of  the  young  Count  Waldstein, 
his  life-long  friend,  admirer,  and  benefactor. 
In  his  leisure  hours  he  gave  other  lessons, 
took  long  walks,  and  occupied  himself  with 
composition.  Despite  his  remarkable  faculty 
for  improNTsation,  the  dis])lay  of  known 
works  for  the  first  ten  years  (1782-92)  is 
comparatively^  meagre:  half  a  dozen  songs; 
a  rondo,  a  minuet,  and  3  preludes  f.  pf.;  3 
pf. -quartets;  a  pf.-trio;  a  string-trio,  op.  3; 
4  sets  of  pf.-v.iri.itions;  a  rondino  f.  wind;  th.^ 
Kilter- Ballet  with  orch.  jpubl.  1872|;  the 
B.igatelles,  op.  33;  2  violin-rondos,  op.  51; 
the  Serenade  Trio,  op.  8;— to  which  add  the 
lost  cantata  praised  by  Ha\ dn,  a  lost  trio  for 
I>f.,  flute  and  bassfxin,  and  an  .Allegro  and 
Minuet  for  2  Hutes  (all  unpubl.).  [Recent 
investigations,  however,  have  established  al- 
most with  certainty  the  fact  that  when  B. 
arrived  in  Vienna  m  1792  he  bronght  with 
him  a  consider.ibK-  nmnltiT  of  compositions 
in  MS.  Sune  of  till  se  he  revised  and  publ. 
later  (e.  g.,  the  violin-rondos,  op.  51;  which 
accounts  for  the  hitEh  opus-number);  others 
were  lost.  In  1910  Frits  Stein  found  in  Jena 
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the  flOOM  and  parts  of  a  symphony  in  C, 

which  unquestionably  antitlates  ilu-  one 
kntiwn  as  the  'First  Symphony.'  li  wa^  pul)l. 
by  Brcitkopf  Sc  Hiirtel  in  l'>il  ]  In  ixiint  of 
fact*  B.  never  possessed  the  fatal  facility  of 
invention  which  rejoices  in  rapidity  rather 
than  solidity  of  produrtion.  Mis  w.iy  of 
working  is  exhibited  in  the  'skctcli-lMJukb'  of 
this  early  period,  which  contain  rough 
draughts,  as  it  were,  oi  mottyes,  themo^ 
ideas;  fragments  jotted  down  in  moods  of 
inspir.ition,  frcquiiitly  riMpi>carini»;  in  mfnli- 
fied  forms,  and  in  many  cases  rix-oj;nizal)lL- 
as  the  germs  of  later  compositions.  This 
m  -thod  of  tentative  notation  and  careful  and 
of  t -repeated  working-over,  was  his  through  life. 

Tfie   year    1792   marks  a  turning-jxiint. 
Haydn,  passing  through  Bonn,  warmly  praisc-d 
a  cantata  of  B.'s  composition;  the  iLk'cior, 
probably  intfucnccd  by  the  master's  (HMoion 
an<l  the  rt-pre^wntations  of  the  friendly  WaM- 
sti  in,  m,nl<-  lip  his  luiml  to  s  nd  B.  to  nn.i. 
then  the  centre  of  musical  Europe.    Here,  a 
member  of  the  highest  circles  ot  artists  and 
art'lovers,  to  which  his  native  genius  and 
letters  from  the  Elector  nrocured  speetly  ad- 
mission, B.  found  himsell  in  a  most  cotis'i  iiial 
atmosphere.     Besides  his  salar>'  from  the 
Elector  (discontinued  in  1794),  and  an  an- 
nual stipend  of  600  florins  from  Prince  Lich- 
nowsky,  one  of  his  truest  friends  ami  warmest 
admirers,  his  inconu-  was  derived  IrMni  the 
increasing  SJile  of  his  works,    lie  applii-d  to 
Haydn  for  further  instruction;  but,  dissatis- 
fied with  his  IiKiac  methods  of  teaching,  and 
angen-d  at  his  lack  of  appreci.ilion  of  con»|K>- 
sitions  submitted  to  him  for  approv.il,  B. 
surreptitiously  took  lessons  of  ^Schenk,  carry- 
ing his  exercises,  after  correction  by  Schcnk, 
to  Haydn,    This  pccidi  ir  .irr  intjctncnt  con- 
tinued for  a  lit  ill  mon-  than  a  \  car,  terminat- 
ing at   Haydn's  departure  (Jan.,  1794)  for 
England.    Uiuing  1794  he  had  quite  regular 
lessons  in  counterpoint  with  Albrechtsberger, 
wliMsc  V  n!i(  f :  'He  has  learned  nothing,  and 
will  never  do  anything  pro|xrrly,'  can  hardly 
be  called  prophetic;  Salieri  gave  him  many 
valuable  hints  on  vocal  style;  and  Akys 
Fflrster  contributed  good  counsel  on  the  art 
of  (]ii.irf i  t -writinv;.     R.'s  contrapuntal  cxcr- 
cis*h   under    AlbrechtslHTger    (publ.  I'ariSj 
1832;  revised  ed.  by  Nottebohm,  in  vol.  i 
of  his  'Beethoven-Studien',  1873)  curiously 
exhibit  jhe  irrr[>re«uble  conflict  between 
H.'s  ima^inaiion  and  the  dry  course  of 
study  presirilxd. 

Welcome  at  all  soiries  and  private  musicales 
of  the  aristocracy,  B.  did  not  play  in  public 
in  Vienna  until  Mar.  29,  1795,  when  he  per- 
formed his  C  major  pf. -concerto  at  a  concert 
in  the  Burgtheater.  In  1796  he  visiteil 
•Nuremberg,  Prague  and  lierlin,  and  playeil 
befofe  King  Knedrich  Wilhelm  II.  the 


publication  of  the       pf.-sonata  (op.  7)  in 

1707,  I  work  of  stn>ni;ly  individual  tyiw,  is 
notevvoriliy.  Two  public  concerts  given  at 
Prague  in  1 798  are  chronicled  as  making  a 
profound  impression,  in  the  same  year  he 
met  two  famed  piano- virtuosi:  Steibelt, 
whose  challenge  to  B.  as  an  e\tem(virizer  and 
composer  resulted  in  his  own  overwhelming 
discomfiture;  and  Wolffl,  a  worthier  op|K>- 
nentt  with  whom  B.  associated  and  inade 
music  on  a  friendly  footing  (\V.  inscribed  3 

sonata^  to  him).     To   17'>9   belong   the  3 
sonatas  for  pf.  and  violin  (op.  12),  the  Grtinde 
somaie  paiketique  (op.  13),  the  second  pf.> 
concerto  (in  B?),  and  several  lesser  publica- 
tions. With  1800  closes  what  is  called  (after 
the  ^^ent  rally-. ici  ej  It  ed  classification  by  W. 
von  Lcnz  in  his  Heethoven  rt  sc^  trois  styles 
(Pctrograd,  1852])  Betthoveu       r^t  j>criod' 
of  compasition;  the  'second  period'  extend* 
to  1815:  the  'tinrd*.  to  the  master's  decease 
in  1827.  The  works  of  this  first  period  include 
op.  l  is  (6  pf. -trios,  4  string«trios,  the  first 
3  s(  ri II l:  quartets,  9  pf.-aonatas  and  various 
sets  of  vaiiatums,  the  grand  aria  Ak  perfido, 
etc.).    (For  a  dctailt^^  discussion  of  this 
pf)int,  si'e  V.  I.enz,  tirovc.  rh.i\  (  r,  ^-Z  At 
this  time,  too  (1800-1801),  a  malady,  which 
later  resulted  in  total  deafmss,  began  to 
make  alarming  progress,  ami  caused  B.  acute 
mental  sullenng.    From  his  entr-mce  into 
Viennese  society  he  was  known  as  an  'orig- 
inal'; even  his  genuine,  sturdy  independence 
and  sdf-sufhciency,  due  at  /ftottom  to  a 
native  love  of  freedom  and  hf)iK  st  v,  a  detesta- 
tion ol  shams,  an<l  just  self-ap|>ri-t  iaiion,  ap- 
jM-ared  highly  eccentric  when  contrasted  with 
the  courtier-like  subservience  ^  great  musi- 
cians like  Havdn  and  Mocart:  amlthere  is  no 
doubt  that  he  purposely  exaggerate*!  this 
eccentricity  (he  himself  remarki'd  that  'it  is 
good  to  mingle  with  aristtxrats,  btd  one  must 
know  how  to  impntss  tkem'j.  His  genius  and 
geniality  as  an  artist,  and  his  noble  generosity, 
won  the  he.irts  of  music-lovers,  and  r,uis<Hj 
them  to  condone  his  freaks.    With  incrcasmg 
deafness,  however,  hia  character  altered;  he 
^sdiuUly  grew  taciturn,  nmrosi,  and  auapi- 
dous  (traits  aggravated  by  the  aordid  mean- 
ness of  his  brothers  K.irl  ancj  Johann,  who 
had  also  settled  in  V  ienna),  an4  treated  his 
best  friends  outrageously.  From  ttfaout  1820^ 
deafness  was  total,  or  nearly  so;  as  eariy  as 
1816  he  had  to  use  an  ear-trumrH-t.  Besides 
this,  when  his  brother  Karl  died,  in  1H15, 
leaving  a  stm  to  B.'s  guardianship,  the  latter 
undertook  the  boy's  Itringing  up  as  a  sacred 
trust;  the  ingratitude  of  this  graceless  scamp 
of  a  nephew  forms  one  of  the  saddest  chap- 
trr-.  in  I  III'  v;rr.it  dmh'^  lit. ,  and  Still  further 

darkened  his  tlei  linnn;  \e  irs. 

B.'s  freest  and  most  joyous  creative  period 
was  his  second.    It  was  the  period  of  the 
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fnllcst  flow  of  ideas  (sec  'sketch-books'),  not 
a*  yet  ov*  n  ,i--t  by  the  gl(M)tn  of  his  ki-cncst 
anguish. — It  should  be  noted,  that  von  Leoz's 
daastfication  is  not  chronological,  either  in 
Hates  of  Cf)mjK)sit ion,  final  conipli  •  inn,  or 
publication;  but  is,  in  part,  a  somewhat 
arbitrary  arrangement  according  to  the 
'style'  of  the  several  works.  E.  g.,  he  classes 
the  wcond  symphony  (written  1802,  per- 
forme<l  1803,  niiblish.d  ISOl,  as  op.  .?6) 
among  works  of  the  'first  jH  riixl."  —  The  chief 
works  comprised  in  the  's<tori(l  (H'riiMj'  are 
the  six  symphcjnies  from  III  to  V'lII  inclusive; 
his  one  ofxTa,  Fidflio;  the  music  to  Egmonl; 
the  l)allet  Promeihfus;  the  mass  in  C,  op.  86; 
the  oratorio  Christus  am  Oelberg  (1803):  the 
Coriolanus  overture;  the  pf.-conceito*  111  G 
and  Eb;  his  vioUn-omoerto:  the  quartets  in 
F  mln.,  E!»,  and  those  Inscribed  to  Razumov- 
iky;  4  pf. -trios  (op.  .^S;  op.  7(),  \os.  l  and  2; 
op.  97);  and  14  pf. -sonatas  (among  them  the 
two  quasi  fantasia,  op.  27;  the  pastoraU,  op. 
28;  op.  31,  No.  2,  in  D  min.:  the  Waidstdnt 
op.  S3;  the  appassiomata,  op.  57;  and  Les 
AdieMx,  I'nhiemr,  ei  It  fctoNT,  op.  SI);  also 
tlK  Liederkreis,  etc. 

The  'third  jHTiod'  includes  the  five  pf.- 
sonatas  op.  101,  106,  109,  HO,  )11;  also 
(ace.  to  date  publ.)  op.  102,  No*.  1  and  2; 
the  Missa  solemnis  in  D,  oji.  12.^;  the  Ninth 
Symphony,  op.  125;  the  Ruins  of  Athens 
overture,  op.  113,  and  march  with  chorus, 
op.  114;  the  orchestral  overtures  op.  ll.S  and 
124;  the  grand  fu^ue  for  strinn-cjuartet,  op. 
133;  and  the  ^re.it  .strin^'-<|uarteis  op.  127 
(Eb),  op.  130  i(U»,  op.  131  iC;;  min.),  op. 
132  (A  mln.).  and  op.  135  (F). 

Fidflio  [irtib  ilily  cost  H.  inori-  pains  anri 
exasperation  than  any  other  one  work.  .\s 
early  as  1803  he  arranged  with  S  hik meder, 
manager  of  the  Theater  an  dcr  Wicn,  tu 
write  an  opera;  it  was  produced  Nov.  20, 
1805,  amid  the  commoTion  and  nloom  inci- 
dent to  the  entrant  f.  )ii~.t  a  week  Im  tore,  of 
the  French  annv  inio  \  i<nn.i.  ( )ri^;ii>.dly  in 
three  acts,  it  was  withdrawn  after  three  con- 
secutive performances:  pruned,  rearranged, 
and  revised  time  and  again,  and  brought  out 
March  29,  1806,  with  better  success,  but 
Withdirewn  1^  the  author  after  only  two 
performances.  Once  more  swceoingly  re- 
vised, it  wns  revived  in  1814,  and  was  thii 
time  vi TV  successful.  The  opera  was  at  first 
named  Leonore,  after  the  heroine;  and  its 
overture,  twice  rewritten,  forma  an  interest- 
ing study  in  evdution;  the  present  Fidelia 
overture  is  quite  different.  B.'s  sketch-book 
for  this  opera  cont.kins  300  lartje  paijes  of  16 
staves  each,  crammed  with  hettro^jeneous 
notes. — ^The  Eroica  symphony  uNo.  3)  also 
has  a  history.  At  first  entitled  the  Sinfonia 
grahde  Napotam  Bonaparte,  in  honor  of  the 
Buppoaed  champion  of  'liberty,  equality  and 


fraternity,'  B.  tore  up  the  dedic.ition  in  a 
trans|Hjrt  of  rage  on  hearin)^  of  Na[)oIe<m's 
proclamation  as  emperor  (Alay  18,  1804); 
the  title  was  altered  to  Sinfoma  eroica  com- 
posta  per  frstffmiare  il  s<ni-cnire  d'un  grand' 
uomo  [litToic  symphony,  composetl  to  cele- 
brate tile  memory  of  a  great  man). — With 
the  Ninth  Symphony  B.  touches  the  limit  ol 
expression  in  symphonic  form:  the  choral 
finale,  where  orchestral  and  v>xmI  music  blend 
in  an  outburst  of  ecstasy  [the  words  are  from 
Schiller's 'Hymn  to  Joy'),  is  the  a|>otheo8isof 
musical  art.  Yet  what  said  Fctis,  the  French 
critic  and  historiographer,  to  this  finale? 
'N<  veriliele>s.  this  melotiy  [the  theme  of  the 
HymnI  which  caused  him  (B.J  these  trms- 
ports  of  joy,  is  quite  vulgar;  but  he  n  L;.iriied 
It  less  from  a  musical  point  of  view  than 
from  that  <if  the  sentiment  which  he  wished 
to  express  ['.I).  In  hi--  | >ri  i )ccin )al Ion  in  this 
rcsix-ct  there  was  more  ot  (ii  rm.m  dream- 
iness than  of  ssthetic  conception.'  Such 
a  criticism  reminda  one  of  what  von  Lens 
said  concerning  the  Parisian  conception  of 
I.iszt:  'They  called  him  "I.ii/"  ili.it  w.is 
as  far  as  they  ever  got  with  Liszt  in  I'.iris!' 

Up  to  1815,  B.'s  materiiU  welfare  had  in- 
creased, though  hardly  in  proportion  to  his 
social  and  artistic  triumphs.  An  honored  and 
fretpient  guest  at  the  houses  of  art -lovers  like 
the  princes  Lichnowsky,  Lobkowiu  and  Kin- 
sky,  the  counts  Morlts  Udinowsky.  Rasu- 
movsky  and  Kranz  von  Brunswick,  and 
Haron  von  ( ileichenstein,  his  bearing  towards 
his  lio-^ts  was  th.it  of  .111  ((|u,il  to  ecpials;  at 
the  time  of  the  Vienna  Congress,  as  a  guest 
of  Archduke  Rudolf,  he  met  the  various 
reigning  monarchs  as  their  peer,  and  even 
las  he  said  himself)  let  them  pay  court  to 
him.  A  curious  incident  is  the  invitation 
extended  to  B.  in  IHW,  by  the  de  facta  'King 
of  Westphalia,*  Jer6me  Bonaparte,  to  assume 
the  |)<)st  of  maitre  de  chai>cllc  at  Kasael  at 
a  s.ilary  of  600  ducats  (about  $1,500).  There 
is  no  proof  th.a  U.  'Seriously  entcrtaincci  the 
propusiliun;  he  really  wanted  to  become 
imperial  Kapellmeister  at  Vienna;  but  the 
bare  possibility  of  losing  the  ^reat  composer 
so  dismaye<l  his  Viennese  admirers,  that 
Archduke  Rudolf,  and  Princes  Lohkowii^ 
and  Kinsky,  settled  on  B.  an  annuity  of 
4, (KM)  tlorins  ^lomitially  $2,€iiOO,  but  in  depre* 
ciated  pa|Hr  of  tluctuattttg  value).  .\fter 
1815.  liis  jjrowing  deafness,  and  the  Mjre 
trials  incidental  to  the  care  of  his  nephew, 
caused  htm  so  much  mental  distress  that  he 
often  thought  himself  on  the  verge  of  ruin, 
thou>i;h  he  never  really  sutTered  w.mt. — In 
December,  1826,  he  ct tight  a  violent  cold, 
which  resulted  in  an  .iiiack  of  nneumoni.r, 
dropsy  then  supervened,  and  after  several 
unsuccessful  operations  ne  succumbed  to  the 
disease  on  March  26,  1827.  His  funeral  was 
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attended  by  20,000  persons,^  and  titled  pter- 
sonages  vied  wi  t  h  i-.icK  Other  in  tbe  c^prcMion 

of  homage  and  rej^rct. 
While  Beethoven,  in  chofMing  a  reoogniaed 

(conventional)  form— <he  wnata-form — as  a 
vehicle  for  the  expression  of  his  thought 
(in  81  works,  i.  c,  about  one-third  of  all), 
still  belongs  to  the  school  called  'classic,'  his 
methodt  of  moulding  this  form  were  emi- 
nently unconventional ;  so  much  so,  indeed, 
that  even  at  the  beginning  uf  his  'second 
period'  the  progressive  'Allgemcine  musika- 
lische  Zcitung'  of  Leipzig,  though  not  be- 
littling his  importance,  reprvhenoa  his  'dar- 
ing h.irmonies  nnd  venturesome  rhythms.' 
As  for  his  last  pcTi(xl,  no  general  appreciation 
of  the  latest  string-quartets  and  pf.-aonatas 
was  found,  even  among  muncians,  until  half 
a  century  after  his  dtath.  His  innovations 
on  the  formal  key-scheme  of  his  predecessors; 
his  (jrikCinAl  el.ih oration  of  connecting-links 
both  ill  thematic  development  and  between 
sep>arate  movements;  his  fertility  in  inci- 
dental modulation,  and  the  inexhaustible 
freshness  of  his  rhythms,  render  the  structure 
of  his  compositions  thoroughly  character- 
istic— typical.  But  his  loftiest  orii^inulity, 
and  that^  whence  the  differences  in  formal 
construction  naturally  flowed,  is  the  intensity 
and  fervor  of  subjective  emotion  whieh  per- 
vades liis  works.  It  is  this  mood  of  profound 
subjectivity,  of  individual,  [wwerful  soul- 
expression,  which  most  of  all  differentiates 
B.  s  music  from  that  of  Bach,  or  Haydn,  or 
Mozart,  and  which  opens  the  era  of  'roman- 
tic' com]K»sition.  Technically,  his  art  of 
orchestration  reaches  a  perfection  in  detail, 
and  a  grandeur  of  effect,  before  unknown; 
and  hSa  efiveraifed  development  of  the  motive 
(melodic,  harmonic,  rhythmic)  surpasses  any- 
thing previous  to  Wagner.  As  specimens  of 
what  can  be  done  in  thematic  treatment,  his 
pf.-variationa  on  given  theiAes  are  a  ne  plus 
ultra  of  musical  ingenuity.  It  is  noteworthy 
that,  according  to  contemporary  accounts, 
his  'free  improvisations'  at  the  piano,  which 
held  his  auditors  spellbound,  were  develop' 
menta  of  a  kindred  nature;  not  mere  rhap- 
sodies, but  the  spontaneous  elaborations  of  a 
teeming  invention.  He  is  still  reverenced  as 
the  greatest  instrumental  composer  of  all 
times;  and  even  in  vocal  musiCp  hia  Fiddio 
and  the  jMissa  sclmmis  are  creatioiia  of 

unique  {Kiwer. 

Nloniiments  have  been  erected  to  li.  in 
1845  at  Bonn  (by  Hahnel),  and  in  1880  at 
Vienna  (by  Zurobusch). 

B.'a  works  comprise?  138  opus-numbers, 
and  about  70  unnumbcTed  compositions.  His 
published  works  are  noted  below. 

Instrument.\l  WoftKS. 

Nine  Symphonies:  No.  1,  op.  21,  in  C;  2, 


op.  36,  in  D;  3,  op.  55,  in  E!»  (the  *Eroiea'): 

4.  ()[).  60,  in  n  •;  5,  op.  67,  in  C  min.;  6,  op. 
68,  in  F  iFasloral):  1,  op.  92.  in  .\;  8,  op.  93, 
in  F;  9,  op.  125,  in  D  min.  (Choral). 

Tk»  Battle  of  VUtoria  (op.  91);  music  to 
the  ballet  Prometheus  (op.  43),  and  to 
Goethe's  EgmnnI  (op.  .S41.  both  with  ovf  rtiires. 

Nine  further  overt un  s:  Conolanus;  Leonore 
(Nos.  1,  2  and  3);  Fiddio;  King  Stephen; 
Ruins  of  Athens;  Namensfeier,  op.  US; 
Weihe  des  Hauses  (op.  124). 

Other  coni|)s.  for  orch.:  .Mle^retto  in  E'»: 
March  from  Tarpeia,  in  C;  Military  March, 
in  D:  Rittrr-Bem:  12  Minuets;  12  deu»$ck4 
Tdnte;  12  Contrftdnze. 

Violin-concerto,  op.  61,  in  D. 

Five  pf. -concertos:  No.  1,  op.  l.S,  in  C;  2, 
op.  19,  m  Bt»;  3,  op.  37,  in  C  min.;  4,  op.  58, 
in  G;  S,  op.  73,  in  K>  {Emptror)  \  also  a  pf.- 
conoerto  arranged  from  the  violin-concerto. 
A  triple-concerto,  op.  56.  for  pf.,  vln.,  'cello 
and  orch.;  a  Cltoral  Fantasia  fur  pf.,  chorus 
and  orch.;  a  rondo  in  B^,  for  pf.  and  orch. — 
Cadences  to  the  pf. -concert (js. 

Two  Octets  for  wind,  both  in  Eb. 

One  Septet  f.  strinn  and  wind,  op.  20,  in  Et>. 

One  Sextet  for  Strings  and  2  horns,  op.  81 
bis,  in  lil?. 

One  Sextet  for  wind,  op.  71.  in  Eb. 

Two  Ouintets  for  strings:  Oj).  4,  in  E  min., 
and  op.  2*),  in  C;  Fugue  for  string-quartet, 
op.  137;  also  Quintet  arr.  from  f)f  .-irio  m  C  m. 

Sixteen  String-quartets:  Op.  18,  Nos.  1-6, 
in  F,  G,  D,  C  mm.,  A  and  A!»  ( first  period).— 
Op.  59,  Nos.  1-3,  in  F,  E  min.,  and  C*;  op.  74, 
in  E>  (the  Ilarjenquarlelt};  ^p.  95,  in  F  min. 
(second  period). — Op.  127,  in  El?;  op.  130,  in 
B>;  op.  131,  in  C#  min.;  op.'<t32,  in  F  min.; 
op.  135,  in  F;  also  a  Grand  Fugue  for  string- 
quartet,  op,  133,  in  (third  perio<0.  One 
pf.-quartet  (arr,  of  the  pf. -quintet; ;  3  juve- 
nile pf.-quartets,  in  E!»,  D  and  C. 

Five  String-trios:  In  G.  D,  C  min.,  and 
D  (Serenade).— Eight  Pf.-trios:  Op.  1,  Nos. 
1-3,  in  E?,  G,  and  C  min.;  op.  70,  Nos.  1  and 
2,  in  D  and  E>;  op.  97,  in  B'?;  in  B>  (I 
movem.};  in  (juvenile);  also  an  arr.  of  the 
Broica  symphony. — Grand  trio  in  B^,  for  pf ., 
clar.  and  'cello,  op.  11;  ditto  for  ditto,  in  £?, 
op.  3H  (arr.  from  septet,  op.  20';  trio  for  2 
olxK's  and  'cor  anglais,'  in  C,  op.  87. 

Ten  Sonatas  for  pf.  and  violin:  In  D,  A, 
£|r;  in  A  min.;  in  F;  in  A,  C  min.,  G;  in  A, 
op.  47  {Kreutter)  •  in  G. — Rondo  for  pf.  and 
vln.,  in  G;  12  Variations,  in  F,  for  do. 

Five  S<jnatas  for  pf.  and  'cello:  In  F,  G 
min.;  in  A;  in  C,  D. — 12  Variations  for  do. 
in  C;  12  ditto  in  F:  7  ditto  in  Eb. 

Sonata  for  pf.  and  horn,  in  F,  op.  17. 

Sonata  for  pf.  4  h.imls,  in  1),  op.  6. 

Thirty-eight  Sonatas  for  pf.  solo:  0|».  2, 
Nos.  1-3,  F  min.,  A  and  C  (ded.  to  Haydn); 
op.  7,  in  £t>;  op.  10,  Nos.  1-3,  in  C  min.,  F 
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and  D:  op.  \2.  Nos.  1-.^,  in  I"),  A  and  F.^  (<\f<\. 
to  S.ilicrij;  op.  1.?  {tmihetic),  in  C  niia.  (dcd. 
to  Prince  Lichnowsky);  op.  14,  Nos.  1,  2,  in 
E  and  G|  op.  22,  in  B^;  op.  26,  in  A  min.  (to 
Prince  Lichnowsky);  op.  27,  Nos.  1,  2  {quasi 
fantasia  ),  in  I'". »  and  Cjr  min.  (to  Princess 
Lichtenstcin);  op.  28  {p-astoraU),  in  D;  op. 
31,  Noa.  1-3,  in  G,  D  min.  and  E?  ;  op.  49,  2 
caiqr  ■onatas  in  G  nun.  and  D;  op.  53,  in  C 
(to  Count  Waldttein);  op.  54,  in  F;  op.  57 
(appassionata),  in  F  min.  (to  Count  Bruns- 
wick); op.  78,  in  F;  op.  79,  little  sonata  in 
G;  op.  81  (caracUristique),  in  E>  (Lrs  Adieux, 
I'absence,  U  retouft  to  Archdulce  Rudolf);  op. 
90,  in  Et>  (to  Count  Lichnowsky);  op.  101, 
102,  106,  100.  110,  111  (sec  ab<m-).  Also  3 
easy  sonatas  coinp.  at  age  of  10,  in  E!^,  F  min. 
ami  D;  3  more,  in  C  (easy),  G  and  F  (easy). 

Variations  for  pf.,  twenty-one  sets:  6  in  F; 
15  in  E!>  (Eroica):  6  in  D  (rurkisk  Afareh): 
32  in  C  min  ;  ,^  ?  in  C;  15  in  (i  (e.isy);  the  re- 
maining sets  comprise  1+4  variations. — Also 
8  Var.  in  C,^  and  6  in  D,  for  pf.  4  hands. 

Other  p{.-music:  Three  sets  of  Bagatelles; 
4  Rondos,  in  C,  G,  A  and  G  ('a  capriccio'i; 
Fantasia  in  G  min.;  3  Preludes;  Polonai;iL ; 
Andante  in  F  ('favori');  Mcnuet  in  E>,  and  6 
<>th<  rs;  13  L^ndler. — ^Also,  for  pf.  4  hands:  3 
Marches;  S  Variations  in  C;  6  ditto  in  D. 

Vocal  Music. 

Opcni  FiStUo,  in  2  acts,  op.  72. 
Two  Masses,  in  C,  op.  86,  and  D  {soUnuiis), 
op.  123. 

Oratorio  ChrLsItt^  am  OeV>erz,  op.  85. 

Cantata  Der  glorreuhf  Augenblick,  op.  136 
(1814);  also  air.  as  Preis  dcr  Tonkunst. 

MeeresstiUe  und  glticUiche  Fahrlt  op.  112 
(poem  by  Goethe). 

Scena  and  aria  for  sopraiio.  Ah  perfidOt  with 
orch.,  op.  65. 

Trio  for  soprano,  tenor  and  bass,  Tremale, 
cmj>«,  tremaie^  op.  116. 

Opfertied  for  soprano  solo,  chorus,  and 
OCCh.,  op.  121  his. 

Bundcslied  for  2  solo  voices,  3-part  chorus, 
and  wind,  op.  122. 

EUgis^ier  Cesang  for  4  voice-parts  and 

Si\tN-six  snngs  with  pf .-.irroinp. ;  one  duct. 

liciUHn  drr  Monclir  ;  .i  v<jice-parl3 a  cap}>ella. 

Kightecn  vwal  t  anons. 

Seven  books  of  English,  Scotch,  Irish, 
Welsh  and  Italian  songs,  for  voice,  pf.,  vln., 
and  'ci  \\n. 

Breiikopf  cS:  ilartel  were  the  first  to  publ. 
a  'complete  c«iition'  in  24  scries  comprising 
40  volumes  (1864-67,  edited  by  Rietx,  Not- 
tebohm,  David,  Hauptmann,  Reinecke,  and 
others).  An  additinn.il  vi>!imK-,  containing 
48  works  subsequently  found,  appeared  in 
1887* 


Bini,ior.RAPnY. 

A.  BlOGRAl'HU  AL:  I- .  ( ..  We^eler  and  Ferd. 
Ries,  Biographische  Notizen  uher  L.  van  B. 
(Koblenz,  1838;  new  ed.  by  A.  Kalischer. 
Ldprig,  1906);  A.  Schindter,  Biographic  von 
L.  van  B.  (Milnster,  IStO;  new  tnl.  by  A. 
Kalischer,  Berlin,  l')09;  Engl,  transl.  by 
Moscheles,  London,  1841);  W.  von  Lcnr, 
B,:  Eine  Ku$utsladie  (2  vols..  Cassel.  1855; 
I.  Das  Leben  des  Meisters  [new  ed.  by  A. 
Kalischer,  Berlin,  1'>nSl;  II.  Di-r  Styl  in  B.; 
Pie  Mil-  u.  Nach'.veU  B.'s;  Dcr  B.  Status 
quo  in  Russland);  A.  B.  .Manx,  L.  van  B.'s 
LOm  «.  Schaffen  (2  vols.,  Berlin,  1859; 
«th  ed.  Leipzig,  1906);  L.  Nohl,  B.'s  Lehen 
(3  vols.,  Vienna,  1S64-77;  m  w  ed.  Bi  rlia, 

1906)  ;  and  B.  nach  dfn  Schiidcrungen  semcr 
Zeitgenossen  (Stuttgart,  1877);  J.  W.  von 
Wasielewsky,  L.  van  B.  (2  vols.,  Berlin. 
1888);  Th.  von  Frimmel,  B.  (Berlin,  1901); 
F.  Kerst,  B.  im  cignen  Wort  (Berlin,  1904; 
Engl,  tran.sl.  by  H.  E.  Krehbiel.  N.  Y., 
1905);  A.  Kalischer,  B.  u.  seine  Zeitgenossen 
(4  vols.,  Leipziff,  1910);  P.  Bckker,  B.  (Ber- 
lin, 1911);  V.  aindy,  B.:  Biographic  critique 
(I'aris,  1911;  Engl,  tran.sl.  In-  Vh.  I?.ik  r. 
Boston,  1913);  M.  E.  Belp.nr.  ,  B.:  Ecn 
kunst-  en  levensbeeld  (.\ntwerp,  1911);  \V.  A. 
Thomas-San  GaUi,  L.  son  ^.  (BcrUn,  1913). 
Also  G.  von  Breuning,  Aus  dem  Sekwan- 
spanierlmuse  (Vienna,  1874;  new  efl.  Berlin, 

1907)  ;  Th.  von  Frimmel,  Neue  Beethoveniana 
(Vienna,  1888);  id.,  B.-Studien  (2  vols., 
Munich,  1905-6). — ^The  standard  and  most 
complete  bioer.  is  the  monumental  work  of 

W.  Thayer,  Lwiwi^  van  Beethnvrns 
Uhen  (5  vols.,  1866-1908).  The  English 
original  was  never  published.  The  first  three 
vob.  appeared  in  a  German  translation  by 
H.  Deiters  (Berlin,  1866,  '72,  '77,  resp  ). 
.-Xfter  the  author's  death  Deiters  completed 
vols,  iv  and  v  from  Thayer's  material,  but 
.died  also  before  their  publication.  He  had 
also  revised  and  enlarged  vol.  i  (Lcipsig, 
1901).  D.'s  MS.  was  revised  and  edited  by 
H.  Riemann  (\  il.  i%-.  I.tij)zi;^,  1907;  vol.  v, 
ib.,  1908).  Vols  ii  and  iii  were  then  revisi-d 
and  enlarged  by  R.  along  the  lines  followeil 
by  D.  in  the  revision  of  vol.  i  (Leipzig|^910 
and  '11,  resp.).  For  some  years  H.  E.  Kreh- 
biel has  In  en  at  work  preparing  an  Engl.  e*l. 

B.  Correspondence:  The  several  partial 
collections  of  letten  e<l.  by  Nohl,  Kochd, 
etc.,  have  been  superseded  by  the  following 
complete  editions:  A.  C.  KaliseheTf  B*s 
sdmmtlichc  Bru  fe  (5  vols.,  1906-8;  English 
transl.  by  J.  S.  Shedlock,  London,  1909); 
V.  Prelingcr,  L.  van  B.'s  sammtlichc  Brirfe  u. 
Aufteickuungen  (5  vols.,  Vienna,  1907-10); 
E.  Kastner,  L.  van  B.'s  sammtliche  Briefe  (1 

vol..  l.eip/iR,  1910). 

C.  Sketcu-books:  I.  von  Scyfricd,  L.  van 
B.'s  Studiat  im  Generalbass,  KontrapmsM, 
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u.  in  dtr  KomposUionsUhre  (Vienna,  1832; 
new  eii.  by  Nottcbohm,  Leipzig,  1S73;  also 
by  L.  Kohlcr,  ib.,  1880);  G.  Noiieljohm,  Ein 
Skizzenbuck  von  B.  aus  dtm  Jakre  1803 
(Leipzig,  1865;  2d  ml.  ih.,  1880):  id.,  Beel- 
hooeniatia  (Leipzig,  1872);  id.,  Neue  Beet- 
hemniana  (ofig.  publ.  in  'Musikal.  Wochen- 
blatt,'  1878;  rev.  and  cnlai:eed  hy^  E.  Man- 
dyczcwslci  as  Zweite  B.  (Leipzig,  1S87); 
Eigrnhisndi^rs  Skizzt'tihuih  tur  9.  Sym^iumt 
(Leipzig.  19K?;  fatsim.  cd.). 

D.  Criticism,  An.4Lvsis,  etc.:  W.  von 
Lenz,  B.  us  trois  styles  (Petrpgrad,  1852; 
new  ed.  by  M.  Calvocoreasi,  Paris,  1909); 
id.,  B.:  Eine  Kunststudie  (2  vols.,  KasscI, 
1855;  enlarged  to  6  vols,  [iii-vi  being  Kri- 
tischer  Kalalog  sdmUkhrr  Wcrke  L.  van  B.'s 
mil  Analyse  dersdbenl,  ih.,  1860);  E.  von 
Elterlein,  B.'s  Kiaoiersenaten  (LeipziR,  1856; 
Sth  cd..  1895;  Engl,  transl.  by  K.  \\'\\\.  Lon- 
don, 1898);  A.  OulihichcfT.  B.,  ses  critiques  et 
9€S  glnss.atrurs  (Paris,  1857;  Gcr.  transl.  by 
L.  Bist^hofT,  Leipzig,  1859);  H.  Berlioz, 
A  travers  chants  (Pans,  1862;  Ger.  transl.  by 
R.  Poll!,  Leipzig,  1864);  R.  Wagner.  B. 
(Leipzig,  1870;  reprinted  in  vol.  ix  of  'Gcs. 
Schriften  u.  Dichtungen') ;  G.  Grove,  B.  and 
his  Nim  5ymplwnus  (London,  1896) ;  G.  Er- 
langer  et  al.,  B.'s  Symphonien  erlduiert 
(Frankfort,  1896);  C.  Reinccke.  Die  Beetho- 
vmschen  Klaviersonaten  (l.ei()zig,  1897;  Engl, 
ir.i.'isl.  London.  1898);  Th.  de  VVyzcwa,  B.  et 
Wagner  (Paris,  1898);  H.  Riemann,  B.'s 
StreKhquartette  (in  'MurikfOhrer.'  Leipzig. 
19()l-7;>;  \V.  Na^rL  B.  u.  seine  Klavtcrsonaten 
(2  V(j1^.,  Lan^taskilza.  1904^;  D.  G.  Mason, 
B.  iind  His  Funrunnrrs  (London,  1905j; J.  de 
Prtid'hommc,  Les  Symphonies  de  B.  (Paris, 
1906);  R.  Neflteht.  Das  gpUene  ZeUaUer  der 
Klaviersonate  (Cologne,  1910);  H.  Schenkcr, 
B.'s  Neunte  Syniplionie  (Vienna,  1912). 

K.  Cataloules,  ^'ear-books,  etc.:  The 
first  catalogue,  rev.  by  B.  peraonally,  and 
completed  by  A.  GrilRer  (Vienna,  1828),  as 
well  as  stn-cral  publ.  subsequently,  leaves 
much  to  be  desired.  The  first  valuable  the- 
matic cat.  was  issued  by  Breitkopf  cS:  Hartcl 
(Leipzig,  1851).  It  was  thoroughly  revised 
and  enlarged  by  G.  Nottebohm,  ana  publ.  as 
Thrmnlisches  Vcrzcichfiiss  der  im  Drurk  er- 
schwnenen  ll'erke  von  L.  van  B.  (Leipzig, 
1868).  New  cd.,  together  with  BtbliotheM 
Beethoveuianat  by  E.  Kastner,  giving  a  com- 
plete list  of  all  books  (and  impori.mt  articles 
written  in  periofiicals)  about  B.  from  1829- 
191J  (Leipzig,  1913).  As  a  precursor  to  his 
great  biography  A.  VV.  Th.ivrr  published  a 
Ckronologisckes  Verzeichniss  der  Werkc  L.  van 
B.*s  (Berlin,  1865),  which  includes  also  un- 
published works.  -In  1908  Th.  von  Frimmel 
U^an  the  publication  of  a  'B.-Jahrbuch,' 
which  since  1911  is  publ.  as  'B.-Forschung' 
(Vienna).— Of  value  and  interat  also  arc 


G.  .Adier,  Verzeichnis  der  musikalischrn  A  uto- 
graphe  von  L.  van  B.  (\icnna,  189<);i,  aivl 
A.  C.  Kalischcr,  Die  B.-Autotraphe  der  Kgl. 
BMiMhek  mu  Berlin,  in  'Monatshefte  TOr 
Musikgeschichte,*  Oct.,  1895. 

Bel^ira,  Louis-Frangois,  b.  .N'onancourt, 
Eure,  Aug.  23.  1751;  d.  Paris.  Feb.  2,  1S38. 
*Cominiss>aire  de  Police'  1792-1816,  at  Paris. 
Antiquary  and  writer. — ^Works:  Di^.  de 
I'Acadimie  royalc  de  Musique  :7  vols.),  and  7 
vols,  of  rules  and  regulations  of  the  '.Academic' 
(Grand  Opera) ;  Did.  alphab.  des  acteurs,  «lc. 
(3  vols. ) ;  TMea  u  ckronologique  des  reprisenta- 
tions  journalieres,  etc.  (from  1671);  Diet, 
alphab.  dfs  traordics  lyriques  .  .  .  non 
representes  d,  I' .Academie,  etc.  (5  vols.);  Dra- 
maturgie  lyrique  Hranghre  (17  vols.).  He  left 
his  rare  collection  o(  books  and  MSS.  to  the 
city  of  Paris;  al!  were  burned  enuring  the 
Commune,  in  1S71. 

Beffroy  de  Reiftny  (bc^-frwah^da  ri-Ml, 
('Cousin  Jacques*),  LouIs-AIh^,  b.  Laon, 
Nov.  6,  1757:  d.  Paris,  Dec.  18.  1811.  Th  • 
author  of  several  whimsical  stage-pieces,  for 
which  he  wrote  both  text  and  music,  and  all 
of  which  are  forgotten.  F^tis  says  that  ha 
had  neither  literary  nor  musical  talent;  but 
Nicodbme  dans  la  lune  (1790,  given  191  times 
in  13  mos.)  and  Nicodemc  aux  enjers  (1791, 
prohibited  after  7  representational  on  acct. 
of  exctting  the  democrats),  were  certainly 
successful  In  thdr  way.— See  Q.-Lex. 

Behaim,  Michel,  a  Meisfeninger;  b. 
1416;  d.  1474.  Interesting  as  an  eariy  rep- 
resentative of  his  school;  ciosoly  allied  to  the 
Minnesiingor.  Monograph  bv  Kuhn,  Rhvtk- 
mik  u.  Melodik  Michel  Behaims  (Bonn,  1907). 

Behm  [bSm],  Eduard,  b.  Stettin,  April  8, 
1862.    Studie<l  in  Leif)zig  iTuns.)  and  Brrlin 
(Kiel,  Raif,  lliirtel),  was  for  a  time  teacher  in 
the  l^lrfurt  .Academy  of  Music,  and  then 
Director  of  the  Schwantzer  Cmis.  at  Berlin 
until  1901.  He  won  the  Mendelssohn  prize 
with  a  symphony,  and  the  Bdsendorf  prize 
with  a  pf. -concerto;  has  also  written  the 
operas  Der  Schelm  von   Bergen  (Dresden, 
1890),   Marienkind   (1902).   Das  Geldbnis 
(1914);  a  string-sextet  (with  the  Stelzner 
violotta^i;  a  pf.-trio;  2  vin. -sonatas;  a  vln.- 
conccrio;  FrwiUngsidylle,  a  suite  for  violin 
and  orchestra;  male  chs.,  etc 

Behn'ke  (ban'keh),  ErriU,  b.  Stettin,  1836; 
d.  Osiende,  Sept.  17,  1892.  Livi-d  chiefly  in 
London  as  an  authority  on  voice-tTSilting, 
and  teacher  of  voice-production  for  singers 
and  sjK'akers.  Lecturer  on  physiology  of 
voice.  Wrote  The  .Mfclianism  of  the  Human 
Voice  (London,  1880);  Voice,  .Song  and 
.Speeck  (in  cx^p.  with  Lennox  Browne)  (1883); 
Voice-training  Exercises  (1884),  and  The 
Child's  Voice  (1885),  the  last  two  in  coop, 
with  Dr.  C  W.  Peaice. 
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Behr,  Franz,  comp.  for  pf.;  b.  Lubtheon. 
Mecklcnburs,  July  22,  1837;  d.  Dresden. 
Feb.  15.  1898.  Publ.  a  great  number  of  light 

and    popiilir   salon-picK-cs   anfl    inst rue  live 

Eiccvs,  sonic  under  the  pseudonyms  of  'Wil- 
am  C(M)[>cr,'  'Charles  Moriey,'  and  'Fran- 

ccsco  d'Orso.' 

Behrend,  William,  b.  Cc)|x-nhagcn,  May 
16,  1861.  Having  completed  his  regular 
academic  education  and  passed  the  state 
examination  in  188S,  lie  followed  the  profes- 
sion of  law,  accepting  a  government  jvjsition; 
now  (I916J  chief  of  the  'Hureau  for  the  Wel- 
fare of  the  Young'  in  Co[H'nhagcn.  Mis  love 
for  music  showed  itsdf  earlyt  and  he  received 
tliorough  instruction  on  the  vidin  from  Am- 
berg  aiod  Axel  Gade.  while  G..  Matthisson- 
Hanscn  was  his  teacluT  in  theorv'.  For 
many  years  he  was  nius.  rriiic  of  'I'olitikcn' 
and  'lllustrirte  Zeitung';  nuw  on  the  staff  of 
'Tilskueren';  contributor  to  'Die  Musik'  and 
'Signale'  (Uerlin)  and  'Musiltilisehes  W<x-hen- 
blatt'  (Leipzig);  one  of  the  founders  of  the 
Danish  Richard  Wagner-Wrcin  (at  present 
its  vicc-p#es.)*  Vcars  of  intimate  association 
with  Nidls  Gade  stimulated  him  to  write 
about  music;  marri{'<l  in  1^00  Tfudil  i  Horne- 
man,  a  writer  of  some  reinitation;  created 
'Knight  of  Damhroy'  in  V>\\.  Wrote  a 
biography  of  J.  F.  E.  Hartmann  (1895),  vol. 
ii  of  Ittustreret  Musikhistorie  (1905;  from 
Gluck  to  modern  tinu  s;  2d  ed.  in  prep.),  the 
biographies  of  musicians  for  Saim<)ns«>n's 
'Konvcrsationslcxikon'  (18  vols.);  numerous 
articles  in  German  and  Danish  journals;  is 
enpged  on  an  exhaustive  bir^.  of  Gade— a 
brief  ess. ly  ap[>earc<J  in  1887  in  'Tilskueren'  - 
to  be  pubL  la  the  year  of  G.'s  cculcnary 
(1917). 

Behrens,  C6clle  MatuIIath,  concert- 
pianist;  b.  Piusburkdi,  June  25,  1879, 
Pupil  in  San  I  raneiMo  of  Krnesl  Hart- 
mann; debut  there  in  1«86;  then  st.  in  N.  Y. 
with  Wm.  Mason,  whose  asst.  she  became 
later;  subsequently  also  with  V.  S^ifonov. 
Resides  in  N.  Y.  as  teacher;  specially  valued 
as  an  ensemble  player  (w.  Kneisel  yuar.,  etc.). 

Beler,  iDr.)  Franz,  b.  Berlin,  Apr.  18, 
1857;  d.  kanel,  July  25,  1914.    In  1894. 

Kapcllm.  in  the  Royal  Theatre  at  Ka^-.  l. — 
Opera-jiarody  Der  Posnunist  von  Speikmgen 
(kassel,  1889:  succ);  comic  operetta  Der 
CuKMrionije  (Kassel,  1890;  succ).  Prod,  a 
revision  of  Spohr's  Die  Kreuzjahrer  (Kassel, 
1899). 

Bekker,  Faul,  b.  Berlin.  Sept.  11,  1882. 
Puoil  of  F.  Rehfeld  (vl.),  A.  Sormann  (pf.), 

and  B.  Horwitz  (theory);  began  his  r  iret-r  as 
violinist  in  the  Philh.  Orch.  in  Uerlin;  for  a 
short  lime  cond.  at  AstrhafTenburg  and  (ior- 
liu;  returned  to  Berlin  in  1906  as  mus.  critic 
of  the  'Neueate  Nachrichten,'  writing  also  the 
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program-books  for  the  concerts  of  the  Philh. 

Soc.;  1909,  critic  for  the  'Berliner  .MIgem. 
Zeitunn";  reniovcfl  to  Frankfort  in  1911,  and 
has  since  then  b.-cn  critic  for  the  'Frankfur- 
ter Zeitung.'  Publ.  biographies  of  Oskar  Fried 
(1907)  and  Jacques  Offenbach  (1909);  also 
Das  Musikdrama  der  Gegenwart  (1909)  and 
Beelhmrn  (1911). 

Bel'cke.  Christian  Gottlieb,  b.  Lucka, 

July  17,  179f,;,|.therc  July  8.  1875;  a  brilliant 
flutist,  l.Sl'>  12  in  Gewandhaus  Oroh.,  Leip- 
zig; IS.U-H  at  .'Mtenlnirg.  Wrote  concotOS, 
fantasias,  etc,  for  fhitc  — His  brother, 

Bel'cke,  Friedrich  August,  b.  Lucki, 
•Mtenburg,  May  27,  1795;  d.  there  Dec  10, 
1874.  Celebrated  trombone-pLayer;  1815,  in 
Gewandhaus  Orch.,  Letpaig;  clumber-musi- 
cian at  Berlin.  1816-58.  He  was  the  first 
concert -virtuoso  on  the  trombone,  for  which 
he  wroif  CDru  tTlos  and  etinlcs. 

Belia'lev  (Beljajew],  Mltrofan  Petro- 

▼Itch,  the  noted  music-publisher;  b.  Petn^- 
Krid.  F.I..  2-'.  d.  tlii-re  Jan.  10,  1901. 

On  Hnishins.^  his  regular  schooling,  he  entered 
the  business  of  his  father,  a  lumber-dealer, 
but  still  niainraine<|,  as  a  musical  amateur, 
his  intimacy  with  leaders  of  the  nco-Rus-.ian 
school  of  music  On  his  father's  death  (1888) 
the  income  from  the  business  was  emoloyed 
to  found  a  music-publishing  establisnment 
solely  for  works  by  youn'^  Russian  composers; 
some  3,000  luimtu  rs  h.ive  been  issued  (chielly 
oper.i-siDn  s,  i)i  iud -arrangements,  concert- 
pieces,  symphonies,  and  chambcr-music).  He 
also  instituti-d  symphony  and  chambnr-con- 
ciTts  for  the  aid  and  encouragement  of  strug- 
gling talent;  his  will  (by  which  the  music- 
pulil.  e><tal)lishmenl  is  const  it  uIl-^I  a  founda- 
tion, conducted  by  a  committee  of  Russian 
composers  —  Rimsky-Korsakov,  Glazunov, 
l.ia<lov)  ]>r  )vidis  for  at  li  ist  1()  symphony 
concerts  and  4  'OU'Ttd  Evenings'  each  sia- 
son,  In-^ides  continuing  other  chamber-music 
performances,  utTering  prizes  for  the  best 
c(mi(xjsition»,  and  cstaolishing  a  pension  fund 
for  needy  com|)s.,  musicians,  and  tlieir  families. 

Be'liczay  [  lit-si|,  Julius  von,  b.  Komorn, 
Himgary,  Aug.  10,  1835;  d.  Pest,  May  1, 

1S'>?.  Pupil  of  joarhim,  Hoffmann  and 
Franz  Kr.  nn:  ISss,  prof,  of  theory  at  the 
.Nat.  .\cad.  of  .Mus.,  Pest. — Works:  Mass  in 
F,  often  pcrf.;  symphony  in  D  m.  (1888); 
Ave  Maritp,  f.  soprano  solo,  ch.  and  orch.  (op. 
9);  serenade  for  strings  (op.  36);  Atuhinte  for 
string-orch.  (ojj.  25j;  trio  in  FC>  (op.  .?0); 
string-quartet  in  G  m.  (op.  21);  pf. -pieces, 
Etudes,  songs,  etc.  In  1891  he  publ.  Part  1 
of  a  'Method  of  Comp.'  (in  Hungarian). 

Bell,  William  Henry,  b.  St.  Albans.  Fngl.. 
Aug.  20.  1873.  Chorister  at  St.  A.  Cath.  until 
1889,  when  he  won  the  Goss  echolaiihip  at 
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the  R.  A.  M. :  studied  there  4  years  with  Stpg- 

pall  (org.i,  RiiriK'tt  fvl  ),  Izanl  ([)f.i.  and  F. 
Cortkr  (romp. t;  I'^O.^-li,  prof,  of  harmony 
thorc;  since  1012.  dir.  of  South  African  Coll. 
of  Music  in  Cape  Town. — Works:  Prologue  to 
Chaucer's  Canterbury  Tales;  Canterbury  Tales, 
three  symph.  jmx  itis;  Walt  Whitman,  svmph. 
in  C  in.;  The  Dpen  Road^  symph.  in  F;  the 
symph.  preludes  A  Song  t»  the  Morning,  The 
Passing  of  Wenonah,  A  gamemnon  (.4t;<«:hylu8); 
other  works  for  orch.,  Mother  Carey,  Love 
amon^  thr  Ruins,  Tlie  Shepherd,  T:i'o  Miuni- 
Futures,  Epiihalamicn,  Arcadian  Suite;  Eng- 
lish Dance  Suite  for  small  orch.;  choral  works 
with  orch.,  Ilawke,  The  Call  of  the  Sea,  Ballad 
of  the  Bride,  The  baron  of  Brackley;  1  string- 
quaiteta;  sonata  for  via.  and  pf.;  aongik 

Bella,  Johann  Leopold,  h.  I.ipto-Szcnt 

Miklos,  Upper  HnnK-iry,  Sept.  \,  I8t.^;  priest 
and  r.iu'iu  at  Ni  iisi)hl;  now  c.intor  and  inus. 
dir.  ai  Hermannsiadf,  comp.of  muc  h  church- 
music  in  severe  style;  also  orch.  works,  na- 
tional choruses  for  men's  voices  and  mixed 
chorus,  pf. -pieces,  etc.  "* 

BeOalgue  [-Hs'],  Gamllle,  b.  P^ris,  May  24, 

1858.  I.aw-studerit,  taking  a  course  in  music 
undi-r  faladiihe  and  Marmontel;  1884,  music 
critic  fur  the  'Corresp<jndant';  since  1885,  on 
'La  Revue  des  deux  Mondes';  also  writing  for 
*Le  Temps.*  His  best-known  essays  and 
studies  are  publ.  under  the  following  titlc^;: 
L'annee  musitale  (5  vols.,  188(>-'M  i-.  La  Mu- 
sique  franfaise  au  A' /A''  Steele  (2  vols.,  1890); 
L  annee  musieah  et  dramatic  (1893);  Psy- 
ehologie  muHeah  (1894);  Portraits  et  siUum- 
fttes  de  musiciens  (1896;  Knslish,  '07 ;  r.iTman. 
IWi):  Eludes  musicales  el 
de  musiciens  (1898;  Engl.,  189<^);  Impressions 
musicales  et  UUenures  (1900) ;  £tudes  musicales 
(2  vols.,  1903,  W)*,  Moaart:  biographie  cri- 
tique (1906);  MemMssnhn  (1007,  in  '.\Iattrcs 
dc  musique');  Les  £,0oques  de  la  musique 
(2  vols.,  1909);  Gounod  (1910). 

Bella'sio,  Paolo,  ( omp.  of  the  Venetian 
school  in  the  loih  century;  published  a  vol. 
of  Madrigals  (1579),  one  of  VillaneUe  alia 
Romana  (KSQS),  and  various  oth;>r  madrigals 
in  the  collection  'I>olci  afTetti'  (1568). 

Bdlaste,  Edward,  English  writer:  b.  fan. 

28,  1H52.  Publ.  Cherubini:  Memorials  Illus- 
tralive  of  His  Life  (London,  1874);  also 
pf.-music,  several  songs,  etc 

BelPAve're  (or  Bell'Haver'),  VIncenzo. 
b.  \'enici-,  1530  (>);  d.  there  1588  (?);  pupil 
of  A.  Gal  •rieli,  whom  he  succeeded  as  2na  org. 
of  San  Marco  (1586).  Publ.  several  books  of 
madrigals  (1567-75;  only  Hook  II,  o  5,  is 
extant),  and  ftngle  ones  in  various  ccdlections. 

Bellaz'zl  (-liht'sej,  Francesco,  Wm  ti  m 
oomp.,  pupil  of  Giovanni  Ciabrieli;  publ. 
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(1618-28)  a  mass,  psalms,  motets,  litanies, 
conssfi^  etc. 

Bellere  (  lar'l  (or  Bellerus,  properly  Beel- 
laerts),  Jean,  bookseller  and  mu>i< -publ.  at 
Antwerp,  where  he  died  in  1595.  .\  jartner 
of  Pierre  Phal^  ifils)-  His  son,  Baithasar, 
transferred  the  busmcss  to  Douai,  and  printed 
much  mu^ic  u])  l  u  c  1625.  His  printed  cata- 
logue of  compositions  publ.  by  him  (1603-5), 
was  found  oy  Coussemaker  In  the  Douai 
litirary. 

Bellennann,  (Johann)  Ffiedrich,  b. 

Erfurt,  Mar.  8,  1795;  d.  Beriin,  Feb.  4,  1874. 

From  1847 -6S.  Director  of  the  g\'mnasium 
'Zum  grauen  Kiostcr' at  F^erlin.  Distinguishctl 
writer  on  Greek  music.  His  chief  work  is  Die 
Tonleitem  u.  Musiknoten  der  Griechen  (Ber- 
lin, 1847 ;  explanatory  of  the  Greek  system  of 
notation)  ;  Pie  Ilymnrn  r/r?  Difmysiss  u.  Meso- 
medes  (Berlin,  1840),  and  Anonymi  scriptio  d' 
musica,  Bacchii  senioris  introductio,etc.  (1H41  1, 
are  snuiller  treatiscson  Greek  mus.  as  pract  ised. 

Bellermann,  (Johann  Gottfried)  Hein- 
rlch,  son  of  preceding;  b.  Berlin,  Mar.  10. 

1832;  d.  Potsdam,  .April  10.  lonv  Pupil  of 
the  R.  Inst,  for  Ch. -music,  aU)<)t  E.  A.  (.  '-rAl. 
1S53,  l(  .u  Ikt  of  singing  at  the  'Graucs  Klo- 
ster':  186L  K.  Musikdircktor;  1866.  prof,  of 
music  at  Beriin  Univ.,  suoeeeding  Mane.  He 
composed  many  viyal  wnrk*;.  His  h'Kjk,  Die 
MensuralnoU-n  und  Taktsetchen  im  15.  u.  16. 
Jahrh.  (Beriin.  1858;  2d  ed.  1906)  gives  an 
excellent  exposition  of  the  theory  of  mensural 
music:  his  treatise  Der  Kentrapunkt  (1 862 ;  2d 
(fl.  1S77)  p  vives  the  theories  of  J.  J.  Fux's 
'« .nuius  ad  Parnassum,'  his  adherence  to 
which  B.  attempted  to  justify  in  a  i^xamphlet 
Die  Grdsse  d.  mus.  InlervaMe  als  Grundiagfi  d. 
Harmonie  (1873).  He  also  contributed  ttiter- 
esting  articles  to  the  '.Allgem.  musikal.  Zei- 
tung  (1868-74)  and  publ.  a  biography  of 
E.  A.  Grell  (1899). 

Belleville-Oury.  Caroline  de,  brilliant 
pianist,  b.  Landshut,  Bavaria,  Jan.  24,  1808; 
d.  Munkh.  July  22,  1880.  .FUpil  of  Kari 
•Czcmy;  made  long  concert-tours,  and  lived 
for  many  years  in  London,  where  she  marriwi 
thi-  violinist  Oury.  Her  jxjpular  pf.-comps. 
are,  properly  sjKaking,  arrangements. 

BeU'IIaver,  Vincenzo.  See  Bf.i.i.'.Avkhk. 

Belli,  Domenico,  from  1610-1.?  Ga^jlia- 
no's  success<ir  as  teacher  of  sini^in^;  at  S. 
Lorenzo,  Florence;  early  conip.  fur  accomp. 
solo  voice;  publ.  Arie  a  1  e  2  loc;  per  sonare 
con  il  ckitarrone  (1616),  and  Orfeo  doiente 
(5  Intermeni  to  Tfsso's  Aminia;  1616). 

Belli,  Otaolamo,  composer  of  the  Vene- 

ti.in  srliool;  I),  in  .\rgenta  {I'crrar.i ),  1552; 
a  pupil  of  L.  Luzzaschi;  chapel-singer  to  the 
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Duke  of  Mantua. — ^PuM.  3  books  of  madri- 
gals a  6  (15S.^.  '84.  '<)^),  0  |KH)k>;  of  iti  ifiri^;,il. 
a  5  (1584.  '86:  llu-  'Mh.  1()I7);  2  Ix^jks  of 
canzonets  a  4  (1584.  '9J);  Sacrae  cantionesa6 

(1585)  .  a  8  (1589).  and  a  10  (1594);  2  magnU 
heats  (1610):  and  Salmi  a  5;  aome  5>p.  nuidri- 
f^als  in  the  coll.  'De'  floridi  virtuosi  d'lulia* 

(1586)  . 

Belli,  Glulio,  b.  Longiano.  c.  1560:  in 

1582,  musir-dim  tor  at  the  calheflnl  in  Itno- 
la;  1590,  Franciscan  friar  at  Carpi,  .iml  in.  di 
capp.  there;  after  living  in  Ferrara,  \Ynice, 
and  other  cities  he  returned  to  Imola  in  1607 
as  m.  di  capp.  at  S.  Antonio.  —  Wxoaj.  by 
A.  BriKidi :  Cenni  suUa  vita  e  sulU  opere  at  G.  B. 
(Mfxiena.  1865;  pp.  19). — He  pul)l.  canzonct.s 
a  4  (1584,  '86.  '9.?.  '95);  also  madriRaU  (1589, 
■92);  hut  was  chiefly  important  as  a  church 
composer,  puhlishing  from  1586  to  162t  a 
gieat  nuni|>er  of  masses,  motets,  malms,  ves- 
pers, sacrat  cantiones,  etc.— See  Q.-hex. 

Bellincf^nl  [-choh'nel.  Gemma.  Italian 
dramatic  soprano;  b.  Como,  Italy,  Aug.  19. 
1866.  Tau^nt  by  her  father,  Ccsarc  B.,  and 
Corsi  (1880);  debut  at  the  Fiorcntini  Th.. 
Naples,  in  1881,  in  Pedrotti's  TuUi  en  ma- 
sehera.  The  same  year  she  married  the  tenor 
Stagno  (q.  v.).  She  then  travxjUed  for  sev- 
eral years  in  Spain  with  Tambcrlik;  has  sung 
on  all  principal  stages  of  Italy,  includingLa 
Scala;  has  toured  South  America  and  (1899) 
the  United  States  in  oix;ra;  has  also  toured 
C»tTniinv,  Russia,  .Austria,  Rumania,  Portu- 
gal, Switzerland,  and  England.  Her  crea- 
tions ill!  Imlr  the  [irinia-donn  i  roles  in  Cavtil- 
Uria  Rustuana  (1890),  Fedora,  A  Santa  Lucia, 
LOftma,  La  Martirr,  Saffo  (Massenet;  in  . 
Ital.),  Nozze  istnanr,  .\foinn  (at  Monte  Car- 
lo; in  French),  hihilia  (Spincllii,  RmUllo 
(Ferroni).  Favorite  n'.l -s  .irc  ("armen,  Sapho, 
Manon,  Violctta,  Totca,  Siintuzza,  Feilora; 
besides  which  ane  has  about  thirty  more 
actually  sunj5  on  the  stage.  Violctta  {Travi- 
aUi)  is  considered  her  most  striking  imper- 
sonation. Her  voice  is  brilli am  in  the  high 
register,  though  apt  to  Ixr  <lun  in  the  me- 
dium; but  always  of  strong  emoti<jnal  power 
and  intensity.  In  1911  she  settled  in  Berlin  • 
as  a  teacher.— Her  daughter  BlaiiCA  made 
her  debut  at  Grax  in  1915. 

Belli  ni.  Vlncenzo,  famous  opera-comp.; 

1).  Catania,  Sicily,  Nov.  .1.  1801;  d.  PutcaUX, 
near  Paris,  Sept.  23,  l^vr  Taught  at  first 
by  his  father,  an  organist,  he  was  sent  in 
1819,  at  the  expense  of  a  nobleman  imprcsse<I 
hv  the  boy's  talent,  to  the  Conscrvatorio  di 
S.ui  Stbastiano  at  Naples.  Here  his  instruc- 
tion from  the  uiT^ters  l-^irno.  Tritto  and  Zin- 
garcili  was  carried  on  uniil  1827  with  the 
slovenly  lack  of  method  then  prevailing  in 
the  institution;  B.  nroliably  profited  far  more 
by  his  private  ana  zealous  study  of  Haydn 


atid  MoKart,  JommcITi  and  Paiaiello,  and, 

.ihii\'e  all,  Pergolesi.  His  student-composi- 
tions were  a  romance,  an  aria,  a  symphony 
for  full  orch.,  two  masses,  several  psalms,  and 
a  cantata,  Ismene;  finally  his  first  opera, 
Addstm  e  Sahini,  was  perf.  by  Cons,  pupils 
on  Jan.  12,  1825,  and  'u-^  '-access  enrouragi-d 
him  to  further  dramatic  etTori.  Barbaja.  man- 
ager of  the  San  Carlo  Th.,  Naples,  and  La 
Scala,  Milan,  conunissinned  B.  to  write  an 
opera,  and  Bitinea  e  Fernando  was  enthusiMH 
tically  received  at  the  former  theatre  in 
1826;  followed  in  1827  by  //  PiraUi,  and  in 
1829  by  La  Straniera,  both  in  Milan.  It  is 
interesting  to  note  that  tlie  librettist  of  // 
Firata,  Felice  Romani,  wrote  the  books  of  all 
the  succeeding  operas  except  /  Purittini. 
U.  met  his  first  reverse  at  Parma,  for  the 
inauguration  of  the  Ti  itro  Nuovo  in  which 
town  he  wrote  to  order  the  oix-ra  Zaira 
(1829),  which  was  a  flat  failure.  Undis- 
maypfl,  he  accept e<l  a  fre.sh  order  from  La 
Fenicc  Theatre  at  W  nice,  for  which  he  com- 
posed in  forty  days  tlu-  ojJtr.i  /  Capideii  e 
MonUcchi  (1830),  which  was  haiK'<l  as  a 
masterworic.  After  a  severe  illiu^,  he 
brought  out  La  Sonmimhula  at  the  Featro 
Carcano,  Milan  flS^li;  with  this  work,  and 
Norma,  which  was  given  at  La  Scala  on 
Dec.  26,  1831,  B.  rost'  to  the  height  of  his 
powers  and  the  zenith  of  his  fame — ^yet 
Norma,  which  B.  himself  con>i(lered  his 
greatest  work,  and  in  wliich  (iiuditta  Pasta 
created  the  tiilc-rule,  w.is  coidlv  receivetl 
that  first  evenim:'  hut  in  brief"  sfiace  its 
beauties  were  ri  >  i>.;ni/.f<l,  and  the  warmth  of 
its  reception  in  other  cities,  notably  in  Paris 
(1835).  amply  justified  Its  author's  verdict. 
His  Ihatrice  di  Tnida  (V'enice,  \?^^^)  shows  a 
distinct  falling-otT,  and  failetlof  popular  appre- 
ciation. In  1834  he  was  invited  to  write  an 
opera  for  the  TheAtrc  Italicn  at  Paris;  this 
was  /  Puritani,  libretto  by  Count  Pepoli;  its 
triiiniiili ant  prixluction  wis  the  comjxjs^r's 
last  gn  at  success,  (or.  although  commissioned 
imme<liatelyto  write  two  more  operas  for  the 
San  Carlo  Th.,  he  died  at  the  village  ot  Pu« 
teaux,  whither  he  had  retin-d  to  work  on  the 
new  scores.  Forty  years  later,  his  remains 
were  removed  to  Catania,  where  a  monument 
was  erected  to  his  memory;  another  monu- 
ment, due  to  the  exertions  of  his  bosom 
friend,  Francesco  Florimo,  was  dedicated  at 
Naples  in  ISSf, 

Hcllini's  g(  nius  is  exhibited  in  the  grace, 
tendern.-ss,  pathos  and  fervor  of  his  melodieSb 
fashioned  with  a  consummate  knowledge  of 
vocal  resource  and  elTt-c  t.  On  the  other 
hand,  his  m  ores  show  the  worst  defi-cts  of  the 
old  Italian  school — monotony  in  harmony, 
and  amateurish  instrum«  nt.u  ion:  for  these 
his  imperfect  training  is  doul)iles9  largely 
responsible.    In  his  best  moments  he  wr* 
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paaaes  his  brilliant  contemporary.  Rossini,  in 

the  nT.u'c  and  sensuous  warmth  and  cliarm  «>f 
his  nu-lmlits;  in  other  resjKils  he  is  the  lit- 
ter's inferior  -  fiiiiLiooKM-nv:  F.  Cicconeiti, 

Vita  di  V.  B.  (Prato.  1859j:  A.  Pougin,  B., 
sa  vit,  set  aunts  (Paris,  1868);  A.  Amore, 

V.  B.,  Vila,  studi  e  ricerche  (Catania,  1804); 
P.  Voss.  V.  B.  (Leipzig,  W.  A.  IJuyd. 

V.  B.:  A  .\femoir  (London,  1908);  L.  Parodi, 

V.  B,  (Sanpicrdarena,  1913);  M.  Schcrillo, 
BeUimatia  (Milan.  1885);  L.  Salvioli.  B., 
Letierr  inrditr  (ih.,  1S85). 

Bell  man,  Carl  Mika«l,  b.  Stockholm, 
Feb.  4.  1740:  d.  there  Feb.  11,  1795.  Thia 

famous  Swt^lish  [xx  t  s«*t  to  nuisir  Iiis  I\Tic  or 
burlesfjue  |x)|)iilar  s<  eiu  s,  Biiccluitialiska  or- 
dmskaptllcls  hiifiiHini^nr  iKSv.and  Frrtlmam 
episOar  {llW),  Fredmans  sdnger  (1791),  etc. 

Bfln'mann,  Kait  Gottfried,  b.  Schellen- 
Iktx,  Sax«>ny,  Aii^.  11,  1760;  <1  Hn-sdi  n,  1816. 
Celebrated  pf. -maker;  al!»o  bass^oon-player. 

B«D'mann,  Karl  Gottlieb,  b.  Mu^kau. 
Sept.  6,  1772;  d.  Dec.  26,  1861,  in  Schlcswig, 
where  he  had  been  organist  since  1813. 
Comp.  the  r,(Tniaii  national  song  Scftlfswig- 
Holstein  meerunischiungen;  also  a  motet,  and 
a  Chrtstmaa  cantata. 

Belloc,  Teresa  fCeorgl  -  Trombetta  - 
Bellocl,  famous- dramatic  mezzo-soprano;  I). 
S.  Begninu,  Canavesc,  Aug.  1.^,  1784;  d.  S. 
Giorgio,  May  13,  1855.  From  1804-24  she 
sang  at  La  Scala,  Milan,  and  made  triumphal 
tours  throughout  Italv,  aUo  to  Paris,  and 
(1817)  London.  She  left  tlu-  sI  irc  in  1827, 
after  a  aeaaon  in  Trieste.  Slu-  s.tng  leading 
lAles  in  over  80  operas,  Rossini's  beinc  the 
favorites. — Biogr.  sketch.  La  eaniaiUg  Teresa 
Belloc,  by  C.  Boggio  (Milan,  1895). 

Beilo'U,  Agoatino,  b.  Bologna;  1819-29 
lirrt  horn  at  La  Scala,  Milan,  Tor  which  he 

wrMti-  6  ballets  (1821-  2.^),  and  several  OpcnS. 
i'uhli-.hL-<l  pieces  and  studies  for  hum. 

Bello'li,  LuiftI,  b.  Castelfranco,  Bologna, 
Feb.  2,  1770;  d.  Milan.  Nov  1",  1817.  For 
years  he  was  horn-[>layer  at  La  Scala,  and 
from  1812  prof,  of  Imrn  at  ^L  Cons.  Wrote 
several  operas  and  ballets  (La  Scala,  1803-6); 
also  concertos  and  a  Method  for  horn. 

Bembeni  (Mhn-l)ar'l,  Henri,  b.  Paris,  Mar. 
29,  1861;  pupil  of  fiizet,  then  of  Paris  Cons. 
(Dubois.  Franck  and  Massenet);  won  Ros- 
sini prize  in  1885.  Dramatic  composer. — 
Works:  1-art  opera  baiser  de  Suzon  (Paris, 
Op. -Com.,  ISSS;  mod.  succ);  4-act  opcra- 
Icgcnde  Elaine  (London,  Covent  Garden, 
1892;  New  Yoric,  1894).  Has  also  puUidied 
numerous  songs. 

Be'metzrieder,  Anton,  b.  Alsatia, 
d.  London,  1817.    A  mus.  theorist,  at  hr>t 
Benedictine  monk;  on  leaving  the  order  he 
became  Dklerot's  pupil  and  protege  at  Paris, 


and  lived  1782-1817  in  London.  He  wrote 
Lrqons  de  clavecin  ft  principes  d'harmonie 
(I'aris,  1771;  London  (Engl.).  1778),  and  a 
score  of  other  text>booka,  etc.,  of  doubtful 
value. — See  Q.-Lex. 

Ben'd*,  Fnu»,  b.  Ak-Benatek,  Bohemia, 
Nov.  2.S,  1709;  d.  Potstlam.  March  7,  1786. 
Famous  violinist,  pupil  of  L6l)el,  Konieek. 
and  (1732)  of  J.  S.  Ciraun  at  Ruppin.  Le.idcr 
of  the  occh.  of  the  Crown  Prince  (afterwards 
Frederick  II),  whom  he  aocomp.  in  smne 
50,000  concertos  during  40  years'  service. 
Excellent  teacher.  — Pul>l.  work.-:  Op.  1,  6 
Trio-Sonatas (2  vins.  w.  b.  o;  op.  2,  2  vln.- 
concertos;  op.  3  and  5,  each  3  son.ttas  for 
vin.  w.  b.  c:  and  violin -^udes.  Symphonies, 

ronriTto^,  i  lc,  in  MS.  .\iit' i!ii..v;r.  in  the 
"Ntui    I'xrliiur   Musikzeitun^;,'    lOih  yearly 

Vul.,  I'-  Se  (J  -I..  X. 

Ben 'da,  Friedrich  Ludwig,  son  of  Ceorg; 
b.  Gotha.  1746;  d.  KOnigsberg,  March  27, 
1793.  17S0.  opiT.i-Kajx'llm.  at  Il  imburg, 
1782  chamber-virtuoso  at  Schwerin,  1789 
concert-director  in  Kdnigsbeig.'-Works:  1 
opera  and  3  operettas;  also  cantatas,  3  violin- 
concertos,  etc. — See  Q.-Lex. 

Ben'da,  Friedrich  (Wilhelm  Helnricli), 

violinist;  b.  Potsdam,  July  15,  1745;  d.  theie 
June  19,  1814.  Eldest  son,  and  pu|)il,  of 
Franz  H.;  iTi'i,':  IS'IO,  r  \  il  chamlKT  nius.; 
excellent  nianist  and  comtK>;>er. — Works;  2 
operas,  Aluste  (1786)  and  Orpheus  (1789^; 
an  operetta.  Das  Blummmddchfn;  2  orato- 
rios, and  a  cantata,  Pygmalion;  concertos  for 
violin;  ditto  for  flute;  much  chamber-music. 
—See  Q.-Lex. 

Ben  da,   Georg,   brother  of  Franz;  b. 

iungbunzlau,  Bohemia,  June  30,  1722;  d. 
Idstritz.  Nov.  6,  1795.  Third  son,  and 
pupil,  of  Hans  (ieorg  B.  CiiamlKr-musicuin 
(1/42-8)  at  Berlin,  then  at  (iotha,  where  he 
became  court  Kapellm.  in  1748,  and  in  1764 
went  to  Italy,  returning  in  1760.  He  re- 
mained in  Gotha  until  1788,  prod.  14  Sin^- 
sptrie  and  melodramas  (his  Ixst  works:  Ari- 
adne auf  Naxos,  Medea,  Almansor,  Nadine); 
then  fcsigned,  lived  in  Hamburg,  Vienna,  and 
other  towns,  finally  settling  in  Kostritz. 
Most  of  his  other  works  (chureh-musie,  sym- 
phonii  concertos,  sonat.is,  etc.)  are  in  MS. 
la  the  Berlin  librar>'.— He  conceived  the 
original  idea  of  the  music-drama  with  8|x>ken 
words*  the  music  being  carried  out  by  the 
orchestra  only — i,  e.,  pure  mcliKlrama.  |But 
se-e  RoLSSEAi  ,  J.-J.'i. — Hio^;r.  by  HcHlermann 
(lS95l;  F.  Bruckner  (Rostock,  1904;;  and 
E.  Isiel,  in  Die  Entslehung  des  deutsdiSIt 
Alelodrams  (Berlin,  19tKi).    Sec  Q.-Lcx. 

Ben'da,  Johann,  brother  of  Franz;  b. 
Alt-Benatek,  1713;  d.  Potsdam,  1752,  as 
chamber-musician.  Viotiniat;  left  3  MS. 
vioiiii*€OQceftos* 
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Ben'da,  Joseph,  violinist,   pupil  and 

yoiingrst  l)n)ther  of  Franz;  I>.  May  7,  1724; 
d.  Brrlin,  Feb.  22.  1804.  His'  brother's 
successor  as  leader;  pensioned  1797. 

Ben'da,  Karl  Hermann  Heinrlch,  yoiinp- 
est  son  of  <k-orK';  b.  Pi)ls<lani,  May  2,  1748; 
d.  March  15,  1S  ?6.  Fine  violinist,  leader  of 
the  royal  opera-orch.,  teacher  of  King  Fried- 
rich  Wilheiin  III  ana  RuRgenhagen.  Comp. 
chaml)cr-nnisir. 

Ben'del,  Franz,  b.  Schtinlinde,  northern 
Bohemia,  Man:h  23.  1833;  d.  Berlin.  July  3, 
1874.  Accomplished  piani<;(,  pupil  of  Proksch 
(PraK'uc)  and  I.iszt  (Weimar);  from  1862  in 
Berlin  as  teacher  in  Kullak's  Academy. — 
Work.s:  Salon-pieces  for  pf.,  of  real  merit;  pf.- 
concerto,  pf.-trio,  sonata  for  pf.  and  violin, 
|tudcs  (Am  Cetrfer  See,  op.  109;  Study  in 
Sixths,  rn.\  nocturnes,  romances,  etc.; 
also  symphonies,  4  ma^M  S  and  s<'venil  Ixxiks 
of  songs,  many  of  which  are  charming. 

BcnVlelflr,  Johann  Philipp,  b.  Rieth- 

nordhausen,  n.  Frfurt,  1660:  d.  1708  as  can- 
tor in  yiKiiliiibiirK  (llarz).  C  lavecinist,  org. 
and  writer  (his  Organopoeia,  pubL  1690,  was 
republ.  1739  as  Orgelbaukunst). 

Ben'der,  Jakob,  brother  of  \'alentin;  b. 
Bcchtheim,  17W;d.  Antwerp,  Aug.  9,  1S44, 
as  director  of  the  Antwerp  wind-band,  having 
.^lii  i  tiHled  his  brother  in  this  position.  AJbw 

clarinettist;  comi)os<xl  militap.'  music. 

Bender,  (Jean)  Valentin,  b.  Bcchtheim. 
n.  Worms,  Sept.  19,  1801;  d.  Brussels.  Apr. 

14,  1873.  ("larinel-virtuo>^»  atid  b andm.ister; 
miisit -director  to  the  (lielgiiin)  Royal  iiouae. 
Composed  military  music  and  dannet'pcs. 

Ben'dix,  Max,  mndiirtor;  b.  Detroit. 
Mich.,  March  28,  1806.  Ktlucat.-d  in  N.  Y., 
Cincinnati,  and  Berlin.  Concert -master  M. 
O.  H.  (1886);  Thco.  Thomas  Orch..  N.  Y. 
and  Chicatto  (1886-96):  toured  as  soloist 
( lS9r>-l<KK)i ;  private  teaching  and  cone<'rt8 
to  1905;  cone  ert-ni.ister  iM.  O.  11.  (1W5): 
cond.  fur  Manhattan  Op.  H.  (1907);  toure<l 
(19U8),  giving  100  recitals,  25  joint  recitals 
with  Rudolph  Gans;  asst.-cond.  M.  O.  H., 
n'>00i;  o.nd.  nianv  operettas  (10HV-14)  in 
.\.  ^  .  and  London;  cond.  iNat.  Ss  inpli.  On  h.. 
Chicas^o  (1914-15);  cond.  at  World's  Fair 
(1893;:  St.  Louis  (1904);  at  present  with 
H.  W.  Savage. — Works:  36  songs;  Tema  am 
Vari'izioni  f<»r  V<-llo  and  orch.;  The  Sistrrs, 
ballad  for  soj).  w.  »)nh.;  music  to  the  play 
ExfH-ricncr;  vin. -concerto  in  E  m.;  Fm/Icwa, 
valsc-caprice  for  onrhesira. 

Ben'dix,  Otto.  b.  Copcnhajien.  July  26. 
1845;  d.  San  Fr.im  isco.  Mm  h  1.  1904.  Pupil 
of  A.  Kee  and  ( tade ;  also  of  Kullak  ( Berlin)  and 
Lisct  (Weimari.  1*1. -teacher  in  Copenhagen 
Cons.,  and  olnjist  in  the.itre-on  h,  Set  lie*]  in 
Boston,  Mass.,  1880,  us  teacher  of  pf.  in  the 
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N.  E.  Cons.;  removed  to  San  Francisco  in 
1895,  and  est;il)l.  there  his  own  Cons.;  g.ive 
very  successful  concerts  in  Europe  and 
America,  and  puUnhed  some  iMeoee  for  pf., 

etc. 

Ben'dix,  Victor  (Emanuel),  b.  Copon- 
hagen,May  17^  1851;  violin- virtuoso,  pianist, 
composer;  pupd  and  prot£g6  of  Gade.  Living 
in  Copenhagen  as  a  pf.-teacher  and  conductor 

of  a  cnoral  society.  Besides  pf.-compo~^itif)ns 
of  great  merit,  he  has  written  4  symphonies: 
— Symphony  Zur  Hohe,  in  C  (also  named 
Fdsensleimng];  in  D,  Sommerkldnge  aus 
SMwshnd;  in  A  m.;  in  D  m.;  an  overture; 
a  pf. -concerto;  a  pf.-trio;  chocBl  worlcs  w. 
orch.;  etc. 

Ben'dl,  Karl,  b.  Prague,  April  16.  1838; 
d.  there  Sept.  16.  1897.  Pupil  of  Blazok  an<l 
Pietseh  at  the  Organists'  Scho<jl,  Prague,  till 
1  S>s.  I"i)r  a  time  nc  was  chorusmaster  of  the 
( .LTman  t)pera,  Amsterdam  (1864).  Returned 
1865  to  Prague;  after  1866,  conductor  dT  the 
male  choral  s«x'lety  'Hlahol.'— Works:  Czedl 
national  Ofjcras  Lfjln  (1868).  Bretidnv  and 
Jttka  (I86'J).  Crrnahorci  (1881),  Kurd  Skril.i 
(comic,  1883),  DiU  Tdbora  [ChUd  of  the 
Camp)  (1892,  3  acts),  Mtaker  MUa  (1895), 
r/w  Bagpif^r  (1907);  all  at  the  National  Th., 
Prague,  and  on  its  standing  repertory.  Also 
a  ballet,  Bohemian  Weddins^;  3  nn Micii,  sev- 
eral cantatas  for  soli,  da.  and  orch.;  an  over- 
ture, a  DUkyramb,  a  Concert  Polonaise,  a 
Shvonic  Rhapsndy,  etc  .  for  orch  ;  a  string- 
quartet;  200  C  zet  h  soi.gs  and  choruses;  pl.- 
nnisir.— Bendl.  jointly  with  Smctana  and 
Dvorak,  earned  the  distinction  of  winning 
general  recognition  for  Czech  musical  art. 

Benedict,  Sir  Julius,  b.  Stuttgart,  Nov. 
27,  1804;  d.  London.  June  5,  1885.  He  was 
the  son  of  a  Jewish  banlcer;  pupil  of  .^beille. 
Hummel  (1819,  Weimar),  and  VVeI>er  (1H20. 
Dresden).  In  1823,  Kapellm.  at  the  Kiirnth- 
ncnhor  1  h.,  Vienna,  and  1825  at  the  San 
Carlo  Th.,  Naples,  where  his  first  Open, 
GwcinUi  ed  Ernesto  (1829),  was  performed, 
which,  like  /  Porto'^h.  si  in  Con  (Stuit:,Mrt, 
1830)  was  not  a  marke<l  success.  After  2 
visits  to  Paris  (1830  and  '35),  he  settled  in 
L.ondon,  where  he  became  a  fashionable  pf.- 
teacher  and  concert -giver,  and  also  thor- 
oughly anglicizetl.  l.H.{6,  conductor  of  o|H-ra 
l)u(Ta  at  the  Lyceum,  1837  at  Drury 
Lane,  where  his  first  English  o|Hra, 
Tht  Gypsy's  Wamntg,  was  pnxluccd  (1838). 
In  1850  and  *SI  ne  was  conductor  to 
Jennv  Lind  on  h(  r  .\mi  rir.m  tours;  then 
!>(■<. ime  Col.  Maiileson's  conductor  at  Her 
Majesty's  Th.  and  Drury  Lane,  and  in  18.=^')  at 
Covent  Garden;  also  of  tlie  .Monday  Popular 
Concerts.  Healso cond m- ted  the  Norwich  Fes- 
tivalsfrom  1815  7S,  .,iid  dSTo  SH)  ilu-  !.i\.  r- 
pool  Philharntunic.  iie  was  knighted  in  187  L 
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— Worioi:  The  operas  above  mentioned,  and 

also  The  Brtdrs  of  Vrnio-  (  April  2.  1844),  The 
Crusaders  (1846;,  J'he  Lake  of  Glenailon 
(1862),  The  Lily  of  Killamey  (1862;  on  the 
Coatinent  as  Tkc  Rose  0/  Erin),  The  Bride 
of  Song  (1864);  4  cantatas.  Undine  (1860), 
Richard  Oeur-de-Uon  (186.?),  1  on  the  Prince 
of  Wales'  return  from  India  (1876),  and  Gra- 
tieUa  (1882:  given  London,  1883,  as  an 
cpera);  2  oratorios,  St.  Cecilia  (1866),  and 
^.  Peter  (1870);  2  symphonies  (1873,  74),  2 
pf.  (  onr  crtos,  a  variety  of  pf.-nuisir,  tie.  He 
also  wrote  b\oa.  sketches  of  Mendd«eohn 
and  Weber  (mlliMlier**  'Gnat  Muaidans'). 

Benedict,  Mllo  Ellsworth,  b.  Cornwall, 
\'t.,  June  9,  1866.  Pf.-pupil  of  C.  Petcrsilea. 
in  theory  of  J.  K.  Paine;  in  Europe  1883^, 
spending  3  moa.  at  Weimar  w.  Lisst.  Living 
as  nf  .-teacher  in  Boston.  Has  puW.  6  Cam- 
wall  Dancf\,  op.  1;  otln  r  ;    -works  in  MS. 

Benedic'tus  Ap'penzelders  (R.  of  A|)- 
Ijcnzcll),  b.  Appenaell,  Switxerland;  suo  <  s^jr 
of  Jean  Gossins  as  master'of  the  lioys'  choir 
in  the  *chapcl!e  royale' at  Brussels.  153?>-S5. — 
Wcjrks:  1  Ixwik  of  4-|);irt  motets,  Lil>er  primus 
ecd.  canttonum,  etc.  (.Antwerp,  1553).  Not 
the  same  as  'Uencdictus  Duos'  [see  Ducis), 
whose  compa.  are  irequently  oonfounded  with 
the  Apix^niedler's. 

BenelH,  Alenuuum.   Pen-name  of  Ek- 

COLB  BOTTUGARI. 

Bendll,  Antonio  Peregrlno,  b.  Forii. 
Romagna,  Srpt.  .S,  1771;  d.  Bornichau,  Sax- 
ony, hu^.  AU,  18.<n.  In  1790,  first  tenor 
at  San  Carlo  Th..  Naples;  in  London,  1798; 
at  Dresden,  1801-22,  when  hi.s  voice  failed; 
•then  teacher  of  singling  at  the  R.  Theatre 
School,  Berlin;  disnii-vsecl  1829  on  account  of 
a  bitter  and  unjust  attack  on  his  bene- 
factor Spontini.  Publ.  a  Vocal  Method 
(Dresden,  1819);  cottliderable  vocal  music, 
and  Solfeggi:  and  a  few  pf.-pieces.— See 
t}.-I.cx. 

Bene' vol! ,  Orazio,  b.  Rome,  1602,  as  the 
natural  son  of  Duke  Albert  of  Lorraine;  d. 
there  June  17,  1672.  Pupil  of  V.  Cgolini; 
m.  di  capp.  of  several  Roman  churches,  and 
finally  .it  tin-  \'atiain  (1646).  Of  the  highest 
personal  cliaractcr,  and  a  contrapuntist  of 
lofty  genius,  he  lived  and  died  in  poverty. 
His  jpolyphonic  vocal  works  (masses  in  12, 
16,  Z4  and  even  48  jwrts  -the  mass  per- 
fornuHl  at  Sta.  Maria  sopra  Minerva,  Rome, 
m  1650,  is  for  12  choirs,  i.  e.,  48  real  parts- 
motets,  paalms  and  offertories  up  to  30  parts) 
are  the  culminating  point  of  th.>  jxjlvi  lioric 
a  cappclla  style;  he  was  likewise  a  i)ioneer 
in  choral  comp.  with  obbligato  instrumental 
accomp.  (his  mass  for  the  consecration  of 
Salzburg  cathedral,  1628,  is  written  on  54 
staves).  Few  of  his  works  were  jmhl  ;  most 
are  in  MS.  in  the  Vatican  libr. — See  y.-Lex. 


Beninco'ri,  Angelo  Maria,  b.  Brescia. 

M.irrh  28,  1779;  d.  P.iris,  D.e.  ,^0,  1821 
Lived  in  Spain,  Italy  and  Vienna  till  1803, 
when  he  went  to  Paris,  and  brought  out  three 
unsucceffiful  operas;  the  only  successful  one, 
Aladin  (Paris,  1822;  left  unnnished  by  Isou- 
ard,  for  which  B.  wrote  the  last  three  acts, 
and  a  march  for  the  first  act),  was  j>ro«l.  6 
weeks  after  his  death.  An  excellent  violinist, 
he  publ.  string-quartets  (op.  2, 3, 4,  5, 8)  and 
3  pL'trios  (op.  6). 


Bennet, 

RiTTBS. 


Thtedore.      See  Tu^ouorb 


GeoriJe  John,  1).  .Xndovcr, 
May  5,  1863.  Won  the  Balfc 
and  studied  at  the  R.  A.  M. 
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Bennett, 

Hampshire, 
achoiarship, 
under  G.  A.  Macfarren  and  C.  Stcfmall 
(1878-84):  then  at  the  R.  Hochschule  in  Ber- 
lin with  H.  Rarth  (pf.)  .iml  I".  Kiel  (comp.), 
and  from  1885-7  at  .Munich  with  II.  Russ- 
meyer  (pf.)  ami  J.  Rheinbcrger  (i  ouip.); 
elected  F .  R.  A.  M.  and  app.  prof,  of  harm, 
and  comp.  there  in  1888;  Mus.  Doc.,Cantab., 
in  1893;  fille«|  s«-ver,il  [ni-iiions  as  <)rt,'.  from 
1890-5;  .since  1895  org.  of  Lin.  oln  Cath.  and 
cond.  of  tlie  festivals;  also  coiul.  of  Lincoln 
Mus.  Soc.  and  Oreh.  Soc.;  F.  R.  C.  O.— 
Works:  2  overtures  fororch.,  Jugendtrdume^nA 
Cymheline;  Frstival  r.vrniK^  Sfnice  in  \  with 
orch.  (for  dedication  of  St.  Pauls  Cath., 
1890);  Mass  in  B>  ra.  for  soli,  ch.  and  orch.; 
Festival  Te  Deum  for  do.;  Easter  Hymn  for 
do.;  SuUe  In  D  m.  for  orch.;  a  |>f.-tno  in  E; 
s  for  pf.;  do.  for  org.;  songs;  part-songs; 

aiitlieni'~;  etc. 

Bennett,  Joseph,  prominent  EngL  mus. 
critic  an<l  writer;  b.  Hi  rkeley.  Gloucestq-shire, 

Nov.  29,  1831;  d.  Purton,  n.  Berk.  I.  , ,  lunc 
12,  1911.  He  lo.-\rne<J  to  play  scverai  iii-^tru- 
ments;  was  j)R-<'eiiti)r  at  the  Wcitjh  liou.se 
Chapel,  anti  organist  of  Westminster  Chapel; 
then  mus.  critic  for  the  'Sunday  Times.'  'Pall 
Mall  Gazette,'  and  'Graphic,'  alsf>  contribut- 
ing to  several  other  mus.  journals.  I  lis  mo^t 
im[Mirtant  work  was  done  as  a  writer  011  the 
staff  of  the  Musical  Times'  and  Daily  Tcle- 
graj)h.'  He  i-<lite<i  the  'CfMicordia'  1875-6, 
and  'The  Lute'  1883^.  I>om  1885-1903  he 
annotated  the  programs  of  the  Philh.  Soc.; 
he  also  siicc«  e(l.  <|  J.  W.  D.ivi-  .n  as  writer  of 
the  analytic.il  programs  for  the  Saturday  and 
Monday  Po|Hilar  Concerts.  B.  has  furnished 
several  English  composers  with  some  of  their 

best  libretti.— Publ.  Letters  from  Bi\rculh 
(1877);  The  Musical  Year  (188.S);  History  of 
the  Lerds  Musical  Festivals,  li^^0-^9  (1892; 
with  F.  R.  Spark);  and  Prinurs  of  mus! 
biography.  His  Story  of  Ten  Hun-hnl  Con- 
certs  (1887)  is  an  account  of  the  rise  of  the 
Sat.  Poi).  Concerts,  1S57  87.  His  last  WOfk 
was  Forty  Years  of  Music  (1908). 
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Ren'nett.  Sir  William  Sterndal««  cli>tiii 

fuished  Knglish  comp. ;  I).  Sheffield,  April  li, 
816;  d.  London,  \\h.  1,  1875.  Mis  father, 
an  organist*  died  when  B.  was  but  3  years 
old,  and  he  was  e<lucati>d  by  his  grandfather, 
Jiiliii  II.,  a  I.iy-cltrk  at  Carnbridgc.  At  8  he 
entcrc<i  the  choir  of  King's  College  Chai>el, 
and  at  10  the  R.  A.  M.  (i>npil  of  Ch.  Lucas, 
Dr.  Crotch.  C.  Potter  and  \V.  H.  Holmes), 
where  he  playe<l,  in  183.?,  an  original  pf.- 
concerio  in  I )  m.,  publ.  later  by  the  Academy. 
In  1837  the  iiroadwoods  sent  him  to  Leipzig 
for  ooe  year,  a  visit  repeated  in  1841-2:  he 
was  intimate  with  Schumann  and  Mendels- 
sohn, and  the  influence  of  both,  particul.irly 
the  I.iltir,  is  rclU-<  tc<l  in  some  of  his  coinps. 
I  roni  I.S4.i-56,  he  g.ive  a  series  of  chamlK-r- 
concerts  in  Kngland;  niarriM  Marv  Anne 
Wood  in  1844;  founded  the  Bach  Society  in 
1849;  conducted  the  concerts  of  the  Philh. 
S<x"iety  1856-66,  and  the  Le<'<!s  M us.  Festival 
in  185S.  In  1S56,  t<x),  he  received  the  title  of 
Mus.  L>(K-.  from  Cambridge,  after  his  election 
to  the  chair  of  Musical  Professor  there.  In 
1866  he  was  chosen  Principal  of  the  R.  A.  M . , 
then  resigning  the  condiictorship  of  ilu>  Philh. 
The  additional  degree  <jf  M.  .V.  w,»s  conferred 
on  him  bv  Cambridge  in  1867;  that  of  D.  C. 
L.,  by  Oxford,  in  1870;  and  in  1871  he  was 
knighted.  The  subscripition-fund  of  the  Ben- 
nett ti^stimonial  prestntctl  him  at  St.  James' 
Hall,  1872,  was  converted  by  the  recipient 
into  a  scholarship  at  the  R.  A.  M.  He  is 
buried  in  Westminster  Al)bey. — Sterndale 
Bennett  ranks  high  among  English  composers 
of  genuine  orik;in.ilit\-.  Himself  a  pianist  of 
rare  ability,  he  favors  the  piano  alxjve  all, 
and  his  finest  productions  are,  so  to  speak,  tn- 
8|)ired  by  iispeculiarities.  The  tale  of  nis  works 
is  .scanty,  but  in  ixjlish,  refinement  and  careful 
eIalK>ration  they  vie  with  the  bt  sl  in  inusical 
an. — Works:  dp.  1,  1st  pf. -concerto,  in  D  m. 
(1832);  op.  2j  Capritxio  for  pf.,  in  D;  op.  3, 
overture  Pansina^  for  orch.  (1834) ;  op.  4,  2nd 
pf. -concerto,  Ei»;  op.  8,  sextet  for  pf.  and 
strings;  o\^.  9,  3rd  |»f -roiu  erto,  in  ('  m.  (183 1 1 ; 
op.  10,  3  Mus.  .Ski-Uhfs  for  pf . ;  oi).  11,6  Stiuius 
for  pL;  op.  12,  3  Imprompius  tar  pf.;  op.  13, 
Sonata  f.  pf.;  <»>.  14, 3  Romanui  f.  pf.;  op.  15, 
overture  The  Naiads,  for  orch.;  op.  16,  Fan- 
tasia for  pf.  (1842);  op.  17,  3  Diversions  f.  pf. 
4  hands;  op.  IS,  AUf^ro  pruzwso  for  pf.;  op. 
19,  4th  pf.-c(»n(  (  rto,  in  F  m.  (1836);  op.  20, 
overture  The  Wood-nymi^,  ^^i*  orch.;  op.  22, 
Capriee  in  E,  for  pf.  and  orch. ;  op.  23,  6  s«ings 
with  |)f..  <>\K  .'1,  Suite  dr  />!/\rv  for  pf.  (1843); 
op.  25,  Rondo  puunole  for  pf.;  tjp.  26,  pf.-trio 
(1844) ;  op.  27,  Scherzo  for  pf.;  op.  28,  Rondino 
f.  pf.;  op.  29,  2  Studies  i.  pf.;  op.  30,  4  sacred 
duets;  op.  31,  Tema  e  variaaoni  for  pf.;  op. 

32,  S<in.it.i-1  )uo  for  pf.  .md  '(  ello  !lH52i;  op. 

33,  60  Preludes  and  Lessons  for  pf.;  op.  34, 
Rmio  for  pf.;  op.  35, 6  songs  w.  pf.;  op.  36, 
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FliKvcrs  of  the  Months:  op.  37,  Rondo  d  In 
polomnse,  for  pf.;  op.  38,  Toccata  for  pf.;  op. 
39,  The  May  Queen,  a  Pastoral  (cantata  by 
Chorley),  for  soli,  ch.  and  orch.  (Lcc<Js,  1858); 
op.  40.  Ode  (by  Tennyson) ;  op.  41,  Cambridge 
Installation  ()de  ( 1862 ) ;  op. 42,  Fantasie-Over- 
ture.  Paradise  and  the  Peri,  for  orch.  (1863); 
op.  43,  symphony  in  G  m.;  op.  44,  oratorio 
The  Woman  of  Samaria  (Birmingham,  1867); 
op.  45,  music  to  Sophocles'  .1  jax;  op.  46,  pf.- 
sonata  The  Maid  oj  Orleans.  Also,  overtures 
The  Merry  Wives  oj  Windsor  and  Marie  du 
Bois;  a  pf. -quintet,  with  wind;  pf.- music, 
part-songs,  anthems,  songs,  and  collections  of 
chants.— Cf.  J.  R.  S.  Uenni'tt,  The  Lifr  of 
W.  St.  B.  (Cambridge,  1907);  The  Musical 
Times*  from  May  to  August,  1903,  contains 
an  interc>sting  series  of  articles  on  B.;  also 
see  F.  Corder,  W.  S.  B.  and  His  Music  (in 
•Mus.  Times,'  May.  1916). 

Ben'newitz,  Anton,  b.  Pi'ivret,  Bohemia, 
Mardi  26.  1833.  Violinist;  from  1882-1901 
Director  of  Prague  Cons. 

Benoist  [bu-nwah'|,  Francois,  b.  Nantt  s, 
Sept.  10.  1794;  d.  Paris.  April.  1878.  Pupil 
of  Paris  Cons.,  18tl-t5,  and  Urand  Prix  de 
Rome:  returning  from  Italy  in  1819,  he 
l>ecame  organist  ol  the  Chajxjl  Royal,  and 
organ-prof,  at  the  Cons.;  in  1840,  'chef  du 
chant'  at  the  Optn;  pensioned  in  1872.— 
Works:  2  operas.  Lfomtrg  d  FNix  (1821)  and 
r. Apparition  (ISIS^:  4  ballets.  La  Cipsw 
(1839),  U  Diahle  amoureux  (1840),  Ntstda, 
OU  les  Amazons  des  Aotns  (1848),  ami  PA- 
gtiavtte  (1831);  a  Kequieni  mass  for  3  men's 
voices  and  a  cnild*s  voice,  with  oivan  ad  lib.; 
and  12  b<M)ks  of  ocgan-works,  'mbliothdque 
dc  I'organiste.' 

Bcnolt  fbA-nw&h'),  Plerra-Lteaard-LCo- 

pold,  eminent  Flemish  composer  and  man  of 
letters;  b.  Harlebeke,  Bcigium,  .Aug.  17, 
1S34;  d.  Antwerp,  March  8,  1901.  While 
studying  in  the  Bnuseb  Cons.,  1851-35,  he 
prod,  a  small  opera  in  the  Farnlieater,  and 
wroii-  the  music  to  a  numlx-r  of  Flemish 
ni.  l.Nir.iin.i>;  W  Ix^came  cond.  of  the  above 
tlu-.iire  in  KS.S().  and  won  the  Prix  dc  Rome 
in  1857  with  his  cantata  Le  Meurtre  d'Abd. 
He  now  studied  in  Leipzig,  Dresden,  Munich 
and  Berlin,  and  sent  .m  essay  to  tlu-  Bni  v,  Is 
Academy  on  L'ccoU  de  musique  liamande  et 
son  avniir.  In  1861  the  Theitre-Lyrique  of 
Paris  accepted  his  opera  Le  Roi  des  aulnes; 
while  awaiting  its  poformancc,  B.  acted  as 
cond.  at  the  lloufTes-Parisiens;  but  the  o|XTa 
was  not  given.  In  1867  he  foundetl  the 
l  lemish  .Music-Scho<)I  at  .Xntwcri),  which  in 
1899  was  instituted  the  Royal  Flemish  Cons., 
B.  remainjnfjr  as  its  director.  The  eoal  of  his 
life-work  w.is  to  create  a  national  Flemish 
school  of  musical  composition;  but  thc^  ten- 
dency of  his  compositions  is  stroi^Iy  influ- 
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fnci-il  bs'  mrxlcrn  French  and  German  music. 
—Works,  .\fcs.sr  sn!,  Knelle  (1862);  Te  Drum 
(1863);  Requifftt  (1S(j3);  the  Flemish  oratorio 
Lucifer  (ISro) ;  the  3  I-  lemish  o[x?ras  lift  dorp 
irt't  gehrrt-te  and  Isa  (1867),  Pompeja  (1896); 
oratorio,  ])e  Schelde  (1869);  Drama  Christi,  a 
s.u  rcd  drama  for  soli,  ch.,  org.,  'cclli,  double- 
basses,  trum|x'ts  and  trombones  (1871);  De 
Oorlog  (War;  a  cantata  for  double  ch.,  soli, 
and  <'fil,irRefl  orch.,  187.^);  a  'Children's  Ora- 
torio"; a  chord  symphony,  Dr  Maaitrs  (The 
Mowers):  music  to  CharhtU  Corday,  and  to 
van  Goethem's  drama   Wilkm  de  Zwijger 
(1S76);  the  'Rulxns  cantata'  Flandtrens 
kunstrorm,  for  mixed  ch.,  children's  ch.,  and 
orch.  (1877);  Anlwerprn,  for  tri[)le  male  ch. 
(1877);  JoTtcfrou  Kiilhclijnc,  sti'iia  ftjr  alio  solo 
and  orch.  (1879);  Muse  der  Oeschirdenis,  for 
ch.  and  orch.  (1880);  Hucbald,  for  doui>le  ch., 
baritone  solo,  and  orch.  with  harp  (1880); 
Triomfmarsch  (1S.H0);  oratorio  De  Rhijn,  for 
soli,  ch.  and  unh.  (18S0);  a  mass;  motets 
with  orxan;  Liejde  in't  leven  and  Liefdedrama, 
songs;  Sifm  en  Baiiaden,  for  pf.;  a  pf. -con- 
certo; a  fliite-concerto,  etc.    Writings:  De 
viaamsdit-  M uziekschool van  Anlu'erpen  X\^^i^•. 
Consuir  rat  ions  d  propos  d'un  projrt  pour  I'in- 
stittUion  de  Festivals  en  Belgique  (1874);  Ver- 
htuMing  «per  de  nationale  Toonkunie  (2 
vdil.,  1877-9);   Dr  viu:ikii!i'  ()fA'(}eding  en 
OpUtding  in  Brlgie  (no  datcj;  lUt  droomfu-dd 
eener  muzikale   Wereldkunst  (no  d.itd;  Dr 
(htrsprong  van  het  Cosmopoiitisme  in  die  Mu- 
siek  (1876j;  Ovenekijn  en  blijk  in  ante  mu- 
vlaamsche  hnvrj^itip^   fno  date);  Onzr 
muztkale  bcweging  op  dramalisch  gel'ied  (no 
date);  Onze  nederlandscJie  muzikale  eenh-itl 
(no  date);  Brieven  aver  Noord-NederUuid  (no 
date);  Een  ktmfnUijk  tlaamsch  Conservalarium 
tr  .\ut\<c^t^--n  (no  date);  and  many  contribu- 
ti<jns  to  musical  and  other  journals.   In  1880 
B.  became  corresponding  member,  and  'in 
1882  iuU  member,  of  the  Royal  Academy, 
Bnnads.— Cf.  M.  C.  Bdpairc,  Ben  tiaamsate 
meester:  P.  B.  (RcUort,  1001);  C.  StofTds, 
P.  B.  et  le  mouvemrnt  musical  flaniand  (.Ant- 
werp, 1901);  J.  Sablx;,  P.  B. :  Zijn  ln>rn, 
tyne  verktn,  a^jne  beteekenis  (Ghent,  1902); 
L.  M(»rtdmans,  P,  B.  (Antwerp,  1911). 

Benson,  Harry,  b.  Birmineham,  Kn^Iand, 
Dec.  14,  1848;  pupil  of  A.  Deakin  there,  of 
r.eo.  A.  Brownmg  in  Bath,  and  of  G.  A. 
Whiting  and  St.  A.  Kmery  at  N.  K.  Cons., 
Boston,  Mass.  For  some  years  instructor  in 
.\.  E.  Con.s,;  since  1801,  head  of  vocal  dipt, 
in  Boston  Training  Schocjl  of  Music.  B.  is 
teacher  and  examiner  f<jr  the  Tonic  Sol-fa 
Colleges  of  London  and  .America,  and  an 
active  promoter  of  Tonic  Sol-fa  in  the  V.  S. 
lias  also  l>ecn  organist,  etc.,  at  vmhdus  Bos- 
ton churches.  He  is  widely  and  favorably 
known  as  a  conductor  and  founder  of  choral 
•odetiet  and  oonveotiont. 


Benvenu'tl,  Tommaso.  dramatic  comp.; 
b.  C  avarzese  (\  enice),  Feb.  4.  1838;  d.  Rome, 
in  March,  1006.  0|>eras:  Valentia  Candiane 
(Mantua,  1856),  Adrinna  Lecouvreur  (Milan, 
1857),  Gutlielmo  Shikrsprarr  (P.irnKi.  1861), 
La  Stella  di  Toledo  (Milan,  18()4>.  //  Falconi- 
ere  (\'  enice,  1878),  Beatrice  di  Suci^ia  (\en- 
ice,  1890),  and  the  opera  buffa  Le  baruffe 
ekieuolU  (Florence,  1895;  moderate  aucc.). 

Berar'di,  Angdo,  b.  Sant'A^ta,  Bolof  na; 
1681,  praf.  of  comp.  and  m.  di  capp.  at  Spo* 
leto;  1687,  canon  at  Vlterbo:  1693,  m.  di 

capp.  at  the  Basilica  of  S.  M  iri.i  in  Tr.Ktt - 
vere.  An  eminent  theori'-f;  works  i)iibiislu(l 
16X1-1706  at  BoloRn.i.    IK  composed  a  Re- 

?|uiem  Mass  (1663),  2-  and  4-part  motets 
1665),  psalms  (1675),  ofTertories  (1680);  etc. 

B^rat  [lu  rrdi'I.  Fr^^ric.  b.  Rouen,  1800; 
d.  Pari&  Dec.  2,  1855.  Vocal  comp.,  intimate 
with  Buffer,  many  of  whose  poems  he  set 
to  music.  His  romances  and  cnanMinnctt i  s 
are  still  popular:  A  lafroniihe,  Bihi,  La  Lisette 
d»Birmger,  L»  Dipart,  Ma  Nmiumik,  etc. 

Berber  [b.1r'-],  Felix,  notable  violin  virtu- 
os<i,  b.  Jina,  March  11,  1871,  reci-ived  his 
first  n  ^;ular  instruction  at  the  Dresden  Cons.; 
studied  1884-9  with  Adolf  Brodslcy  at  Leip- 
zig; lived  then  2  years  in  London:  Concertm. 
at  Magdeburg  ISO  1-6.  From  1S07  to  Aj.ril 
1,  1903,  he  was  Concertm.  of  the  Leitizig  Ge- 
wandhaus  Orch.  and  leader  of  the  (jewandh. 
Quartet.  With  Klengcl  he  won  a  final  tri- 
umph for  the  Brahms  dotd)le-conrcrto  in 
Vienna,  Leipzig,  etc.;  in  I'm  rli  i  he  pl.iMtl  9 
different  concertos  in  3  consei  utive  concerts. 
In  Feb.,  19M,  he  was  ei^.  I>y  the  R.  Acad,  of 
Music  as  principal  instructor  for  violin 
and  quartet-playing.  In  1907  he  succeeded 
Heermann  at  the  Hoch  Cons.,  I  rankfort; 
in  1908,  teacher  in  the  Geneva  Cons, 
(following  Marteau),  and  leader  of  a  string- 
quartet;  since  1912  living  in  Munich  as  priv. 
teacher.  In  1910  he  made  a  tour  of  the  U.  S. 
His  technique  is  destribeil  as  'astouiHliuL;,' 
'.ini.izin^,'  'dazzling';  his  instr.  is  a  Slrad. 

Berbiguier  [-be-g'ya').Benoit-Tranq  utile, 
b.  Caderousse,  Vaucluse,  Dtv.  21,  17S>;  d. 
Pont-Lcvoy,  near  Blois,  Jan.  20,  1838.  Flute* 
virtuoso:  pupil  of  Wunderlich  at ftiris  Cons. 
His  works  for  flute,  many  of  which  are  clas- 
sics, include  l.S  books  of  duos  f.  2  llutes;  2 
do.  do.  f.  tlute  and  vln. ;  6  gr.  solos  or  eludes; 
lu  concertos;  7  books  of  sonatas,  with  acc.  of 
'cello  or  via.;  8  variations,  with  pf.  or  orch.; 
6  airs  and  vars.;  6  books  of  trios  f.  Iliites; 
1  do.  f.  2  flutes  and  via.;  I  do.  f.  tluie.,  vln. 
anil  via.;  several  suites  of  easy  duos;  grand 
duo  concertant  (.  tlute  and  pf.;  fantasias, 
romances,  arrangements,  etc. 

Berchem  [bilr'-yhem)  (or  Berghem).  Ja- 
chet  de  (also  Jaquet.  Jacquet),  b.  Bcrehem 
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(?),  near  Antwerp,  circa  iSOOtfamout  contra- 
puntist, organi->t  to  tin-  Puke  <>f  Fcrrara  in 
1555.  Pul)I.  many  iu.ism  s,  niotcts,  madri- 
gals,  etc.  He  has  frequent Iv  l)ccn  confused 
with  his  contempoFary  Jachct  de  Mantua 
(q.  v.). — See  Q.-Lex. 

Be'rens,  Hermann,  1».  Hamburg,  Apr.  7, 
1826:  d.  Stockholm,  May  9,  ExceUent 
>ianist,_  pupil   of  his   father  Karl  B. 

1801-57],  of  RcissiKcr  (Dresden)  and 
Tzcrny.  Went  to  Stockholm  in  1847,  and 
ounded  celebrated  Quartet  Soirees;  1849, 
Royal  mus.  director  at  Orebro;  1860»  cood. 
at  the  'Mindre'  Th.,  Stockholm:  later  court- 
conductor,  teacher  of  coinp.  at  the  Ai-.ulcniv, 
and  prof,  and  member  of  ditto. — Works:  The 
Greek  drama  Kodros;  t  opera,  Violrtta,  and  3 
successful  operettas.  Ein  SommemachMraum, 
Lntty  mnd  QuinatUi,  Rtccardo;  overtures  for 
on  li  ,  quartets,  trios,  pf. -pieces,  .songs  and 
parl-hongs,  and  a  valuable  Nfuesle  Schule 
dtr  Cdiufigkcii  for  pf. 

Bcrct'ta,  Giovanni  Battistn,  b.  Verona, 
FcK  24,  1819;  d.  Milan.  April  28,  1876.  For 
several  yt-ars  diri'Ctor  of  Bologna  Cons.;  ttun 
devoted  himself  to  completing  the  great  'Di- 
aonario  artistico^ientifico-storico-technolo- 
eico-musicale'  begun  by  A.  Barbicri  (publ. 
Milan,  1869-72),  hut  reached  only  the  letter 
G.  He  also  wrote  ,i  trcatis*'  on  li.irmrin\'.  and 
another  on  instrumentation  and  orriiestra- 
tion;  he  comp.  instrumental  and  sacred  muac. 

Berg,  Adam,  nm-ii -printer  at  Munich, 
1567-97;  publ.  the  Patrocittium  musicum  in 
10  vols.,  5  being  devoted  to  Orlandus  Laastis. 

Bcfft,  Johann  von,  music-printer  of 
Ghi  nt ;  settled  in  Nuremberg,  and  Ijccame 
Llrich  Neuber's  partner.    He  died  in  1563. 

Ber^,  Konrad  Mathias,  b.  Kolmar,  Alsa- 
tia,  April  27,  1785;  d.  Strassburg,  Dec,  13, 
1852.  Violinist  and  pianist:  pupil  of  Pans 
(Dns.  lS(>f>  7  .  s4-tili  <l  ].f  t.-.i»  Ikt  in  Stra>->- 
burg,  1808.-  Works:  4  string-tjuarlels;  10 
pf. -trios;  3  concertos;  sfinatas,  variations  and 
effective  4-hand  pieces  f.  pf.  His  essay  Idem 
ni  einer  rationeUen  Lekrmethede  der  Musik 
mit  A  n'uvndunfi  iiuf  das  Klax-srr spiel  ('Cftcilia,' 
vol.  xvii,  1835),  created  a  sens.it ion;  also  an 
Aperfu  kutorique  sur  ffiat  de  la  mustque  d 
Strasbourg  pendant  Us  SO  demies  annees 
(1840). 

Ber'^er,  Francesco,  b.  London,  Juti.-  10. 
18.U;  pupil  of  Luigi  Ricci  (Trieste)  (or  har- 
mony, and  of  Kail  LicM  (Vienna)  for  pf.; 

latir  f)rivate  pupil  of  Haii[)tinann  and  I'laidy 
(Leipzig).  Prof,  of  pf.  at  K  .\.  .M.  and  (.uild- 
hall  School  of  Music;  fretiuent  concert-tours 
through  Great  Britain  and  Ireland;  for  aome 
years  director,  and  from  1884-1911  hon. 
wt  rt  tary,  of  the  riiilh.irinonii  W'nrk^: 
opera,  II  Laxzarone,  and  a  ma>>A  ^prud.  in 


tealy):  overtores  and  incidental  mu^  to 

Wilkit-  ("..llins'  The  Frnsen  Deep  and  Thr 
Liilhlhoum  -.  S4)ngs;  manv  part-songs  and  pf  - 
pii-ces.  Wrote  First  Strps  at  the  Pianoforic: 
also  publ.  a  vohnne  of  Rfminiscenrcs  (1913). 

Ber'ger  (bar'-l.  Ludwi^.  b.  B  rlin.  Apr.  18, 
1777;  d.  there  Feb.  16,  1839,  Studie<l  harm, 
and  opt.  under  J.  A.  GOrrlich  (Berlin,  1799) 
and  pf.  under  Clementi  (Petrograd,  1804), 

being  also  strongly  innuenre<l  by  Field's 
playmg.  Went  to  St«xkholm  in  1812,  and 
thence  to  London,  rejoining  Clementi  and 
meeting  Cramer.  From  1815,  settled  in  Ber- 
lin as  a  pf.-teacher;  among  his  pupils  were 
M»ndelss<ihn,  HLnselt.  Taubert  and  Fanny 
Henscl  With  Klein,  Reicharck  and  Rellstab 
he  fouml.^l  the  junior  'LicHlertafil'  (1819). 
His  pf.-works,  especially  the  Studies,  a  Toc- 
cata, and  a  Rondo,  are  highly  esteemed;  he 
also  com|Kis<'d  the  nprr.i  O^rste  (not  per- 
forine<l),  cmtata^i.  m.ili'  tiuarti  ls,  songs,  etc 
\  full  and  sympathLtic  account  of  his  career 
was  publ.  by  L.  Rellstab  in  the  'Beriinische 
Zeitung'  of  Feb.  12.  1839  (reprint  1846).— 
Sre  n.-I.<  x. 

Ber'iiter,  Rudolf,  a  dram,  tenor;  b.  Briinn, 
Moravia.  A()ri!  17,  1874;  d.  N.  V..  Feb.  27, 
1015.  Hrg-m  his  v(x:al  studies  at  the  Cons, 
in  Hriinn,  in  18')1,  and  made  debut  there  (as 
baritoni  i  in  18')6;  san;:  bar  roles  stn  t  i  s-ifiilly 
at  various  German  theatres;  1904-7  at  R. 
Op.,  Berlin.  He  then  retired  for  a  year, 
studying  with  O.  Sacn^er  in  N.  Y.,  changing 
to  tenor;  rc.ip[icared  m  1909  in  BcTliti  as 
Lohengrin,  and  sang  tenor  rAU-s  (<  hii-fly 
Wagner)  thenaftrr;  1014-5,  member  M.  O. 
H.  In  1913  he  married  the  dram,  aopnino, 
Marie  Rappold.  H.'s  stage  presence  was  lin* 
u»ually  impressive  (he  stood  6  ft.,  4  in.,  and 
was  well  proiM)ri ioncd  I,  hut  his  acting  did 
not  rise  above  the  conventional.  He  had  an 
enormous  repertoire,  consisting  of  96  baritone 
and  18  ti-nor  roles;  he  bad  sung  Jolranaan,  in 
Stilomr,  79  times. 

Berber,  Sleftfried.  Pseudonym  for  Cn> 

Llfs,  I'niherr  von. 

Ber'ger,  Wilhelm,  coin[>oser;  b.  Boston, 
Mass..  Aug.  0.  1861;  <!.  J.-na.  Jan.  15,  1911. 
Taken  b>  i)arents  in  1802  to  Bremen.  Studied 
in  the  Konigl.  Hochschule  fOr  Musikat  Ber- 
lin. 1S7S  81  i  |-r.  Kiel).  Ttai  li<  r  in  the  Klind- 
\vorth-S<  harvvi  tik.i  Cons,  at  Berlin  till  1903; 
till  n  siu  I  It  <lc<l  Stiinb.uh  as  court  K.tjM-'llm. 
at  Meining<in,  also  becoming  K.  I'russian 
Prof.,  and  member  of  the  R.  Acad,  of  Arts. 

Works;  2  sym})honic9  (op.  71  in  Bl>, 
antl  op.  80  in  B  m.);  Euphorion,  for  soli.  ch. 
and  on  h.;  N'ariations  and  Fugue  f'>r  orrh.; 
3  Ballades  for  Inritone  with  orch.;  iicsang^  der 
Geister  uher  den  Wassern,  for  4 -part  mixed 
<  li.  .in<l  full  on  h.  d'p.  55);  a  r>r.im.  Fant.isy 
in  uverturc-iunn;  var.  and  fugue  f.  orch.* 
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also  part-songs,  about  80  iwnps.  and  pf.- 

tnuMc:  Op.  2,  5  |)itTes;  op.  4  .ui'l  7.  2  piit  cs 
for  vln.  and  nf. ;  op.  6,  Impromptus;  op.  9, 
i  Kliivifrstiifke;  op.  14,  J  KUivierstiicke;  op. 

17,  i  KlamerstOcke  in  ToM^orm;  op.  18. 
Intermnzi;  op.  20,  Fantasiestuck;  op.  21,  pf.- 

Suarirt,  in  .A;  op.  2.3,  12  AquareHrti;  oy).  5.3, 
KUwurstucke;  etc.  In  1898  he  won  a  prize 
ol  2, (XX)  marks,  offered  bjr  Dr.  Simon  of 
Kdnigsberg,  with  his  setting  of  (k^cthe's 
Meine  CoUin  (op.  72). — RioKraphy  by  Adolf 
Kohut  was  pub),  in  tin-  'Si-iw  Musikzeitung' 
(Stuttgart,  1Q02,  Nos.  21-i).  Cf.  alao  E. 
Krauae,  W.  B..  in  vol.  ii  of  'Monographien 
noderner  Musiker'  (l.cipzii;,  l'H)7) 

Berg'^een  (-RrSnl,  Andreas  Peter,  b. 
CopenhaK^n,  March  2,  1801;  d.  there  Nov.  9, 
lft80.  OriRinally  a  law-student,  he  turned  to 
music;   18.^8,  organist  of  Trinity  Church; 

prof,  of  v<K<il  music  at  the  Mi'tro|w ililan 
SchtHii;  and  IS.S'),  insi>citor  of  sinking  in  all 
public  8chiM)ls.   Works:  COinic  ojx-ra  liillfdrt 

3t  imttan  [Portrait  and  Bust]  (1832);  inci- 
ental  music  to  Bcveral  of  OhlenschlSger's 
drania.<;  .'«)n(;s  an<!  pf.-[iic<  i  >.  Ift-  e<1ited  a 
coll.  of  folk-NOiijjs  of  v.iriouh  nations  (Folkt' 
visor,  Folkesangf  og  Melodier,  II  vols.;  2d  ed. 
1864}.— Biogr.  by  Skou  (1896) —He  was  one 
of  Cade's  teachers. 

Ber&h,  Arthur,  b.  St.  Paul,  Minn.,  Mar. 
24,  1882.  Educated  in  Amenca;  violinist 
with  N.  Y.  Symph.  Orch.  and  M.  O.  H. 

orch.  (1003-8);  cond.  Muniripal  Concerts, 
N.  Y.  Cily  (1011-14);  U■^tur^r  on  American 
music;  Stvr.  Amcr.  .\Ius.  Soc.^Works:  The 
Raven,  mc-UKlr.mia  with  orch.  (19U9);  The 
Pied  Piper  of  Ilametin,  do.;  The  Unnamed 
CUy,  symphonic  choral;  Xinr,i.'!<i,  roin.mtic 
opera;  FesliuU  March  for  orch.;  some  pieces 
for  pf.;  and  alnjut  30  songs  (TlU  NiffU'Rider 
with  orchestral  aci  onifMntment). 

Berghem,  Jachet  de.    See  Berchem. 

Berfl'mann,  Karl,  b.  Kbersbach.  S.i.\- 
ony,_  1S21;  (I,  N.  u  'S'ork,  Aug.  10,  1.S76; 
studied^  under  Zimmermann  in  Zittau,  and 
Hesse  in  Breslau.  Went  to  America  1850 
with  the  travelling'  'C.t  rin.inia' Orch.,  and  was 
later  its  cond.  until  iis  dissolution  (1854j; 
al«)  of  the  Handel  and  Haydn  Soc.,  1852^. 
In  1855,  entered  Philh.  Orch.,  N,  Y..  cond. 
the  concms  alternately  with  Th.  Eiatdd  till 
1862,  then  sole  cond.  until  his  death.  .XUo 
conchictcd  the  Cicrm.  male  cliorus  'Arion'  for 
sevrr  1 1  yrars.  B.  was  an  eminent  comluctor, 
a  good  pianist  and  'cellist;  an  ardent  admirer 
of  VVapier,  Liszt,  etc.,  he  rendered  imporunt 
services  to  the  cauM-  of  music  in  Amoica  by 
introducing  their  works. 

BeiK'ncr,  Wtthelin,  b.  Riga,  Nov.  4, 

18.  ^7:  d.  there  Jiim-  «>.  1007.  ISdl,  r,r.;uiist 
of  the  English  church  at  Riga;  IbWi-iyoO,  of 


Riga  cathedral.  He  founded  a  Bach  Sodety, 

and  a  cathe«lral-ohoir.  and  was  a  zealous 
promoter  of  music  in  Rii;a;  he  brought  alH)ut 
the  first  production  of  Rubinstein's  sacretl 

ra  Moses  (Feb.  20,  1894),  and  procured 
building  of  the  great  organ  in  the  cathe- 
dral     Walcker  (1882-3). 

Berfton'zl,  Carlo,  from  circa  1716-47 
violin-maker  at  Cremona;  Stradivari's  bt*st 
pupil.  His  son,  Michelangelo,  and  his  2 
nephews.  Niccolo  and  C^aiio  Ba)pmsi,  were 
of  minor  importanoe. 

Berft'son,  Michael,  b.  Warsaw.  May, 
1820;  d.  London,  March  9,  1898.  Pianist 
an<l  comp.;  |)upil  of  Schneider  fDc^sau),  and 
RunRcnha^cn  and  T.iulxrt  (B  rli'ii.  Went 
to  Paris  (1840).  ancl  to  Italy  in  IH+o,  where 
his  o|H-ra  Luisa  di  Afnnlfort  was  successfully 
prod.  (Florence,  1847).  After  living  in  Vienna 
(18SO-3),  Berlm  and  Leipzig,  he  revisited 
I'.iris,  and  brought  out  a  1-act  operclla 
Qui  va  (t  la  clnnsr,  pcrd  sa  bUice  (1859).  In 
1863,  Ut  of.  tc  u  liL-r  in,  ana  in  a  short  time 
director  of,  Geneva  Cons.:  vent  to  London 
in  a  few  yeari,  and  lived  there  as  a  private 
teacher. — Works:  For  pf.,  12  Cran  les  Etudes, 
op.  62;  £Aole  du  mccanisme,  op.  65;  Concerto  * 
symphonic  in  E  m.;  Trio,  op.  5;  Polonaise 
k^oigue,  op.  72;  Sonata  with  flute;  Duo 
dramatique  for  pf.  and  flute;  duos  for  pf.  and 
vln.;  Mazurlcasi  Fantaaiaa,  etc. 

Bergt,  Christian  Gottlob  Auj^ust,  cele- 
brated teacher,  composer  and  organist;  b. 
0<leran,  Saxony,  June  17,  1772;  d.  Bautzen, 
F«b.  10,  1837,  where  he  was  oisanist  from 
1802,  also  music-teacher  at  the  Seminary  and 
conductor  of  the  singing  society. — His  sacred 
music  (a  Passwn-Ontorio,  op.  10;  the  hymns 
So  tirit  der  Sonne  StrahUn,  op.  17,  and 
Christus  isl  erstanden,  op.  18,  for  4  voices  and 
orch. ;  a  TV  Denm;  the  canticle  Herr  G«tt,  diek 
loben  wir,  reset:  etc.).  is  well  known  (hroii^;h- 
out  Curmany;  he  al^o  wrote  6  otK-ras,  si  vcral 
symjihonies,  sonatas  fur  pf.  anu  violin,  etc.; 
a  set  of  Lieder,  Conge,  alao  became  very 
popular.  His  book  Briefweehsd  eine$  oUeti 
und  jiiuzm  Srhtilmcisters  (18.38)  contains  ft 
biographical  sketch. — Sec  (J.-Lcx- 

Be'ringer,  Oscar,  b.  Furtwangen,  Baden, 

July  14,  1844;  l.r  nuht  up  in  London.  Pupil 
of  l.eipzitj  C'ons.  ^Plaidy.  .Moacheles,  Reine- 
ckc)  1864  6;  later,  at  Berlin,  of  Tausig,  Ehr- 
lich,  and  Wcitzmann.  He  became  prof,  in  the 
•Schule  des  hftheren  Klavierspiels'  at  Beriin  in 
1800;  retiirnc<l  t<i  London  in  1871.  and  in 
1873  establi>!ii-d  a  similar  institution  thcre:^ 
'Acad,  for  the  Hiijher  Development  of  Pf.- 
playiiw'  (closed  in  1897).  Since  1885,  pf.- 
prof.  in  K.  A.  M.  He  is  a  pianist  of  great 
pfrfc<  tion  of  ithmIkhI,  anfl  his  book  of  Tech* 
nical  E.xerciscs  is  valuable:  he  has  published  2 
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soii.iiin.is  and  »ithcr  pf.-pieccs;  some  songs; 
also  Fijty  Years'  Experience  oj  Fianttfortt 
TeaduHg  and  Playing  (1907). 

Be'rlnger,  Robert,  brnthur  of  preceding, 
b.Furtwangcn,  June  14, 1841.  Has  given  many 
concerts  in  London  and  the  provmcc»:  from 
1S61,  pianist  at  the  Crystal  F'alacc;  cond.  of 
choral  societies,  and  lecturer  on  music.  Has 
written  pf.«mudc,  occfaestral  pes.,  songs,  etc. 

Biriot  fba-re-oh').  Cluurl«s(-Auguste)  de, 
famous  violinist;  b.  Lou  vain,  Feb.  20, 1802;  d. 
there  A()ril  8, 1870.  Though  sometimes  called 
the  pupil  of  Viotti  and  Baillot,  he  owckI  his 
technical  foundation  to  the  careful  instruction 
ofhisgu  irdiantUby,  a  provincial  teacher.  At 
9  he  pbyed  a  ooocerto  by  Viotti  in  pubUc; 
and  hts  later  iwondcrful  development  was  due 
t<)  his  nati\o  musical  talent  and  individii.dil \'. 
He  went  to  Paris  in  18J  1 ;  made  a  triunipliant 
<ii-l»nt  there;  iKxame  chamber-violinist  to  t he- 
King  of  France;  f)layed  successfully  in  many 
concerts  in  Eneland;  was  app.  solo  violinist 
to  tile  KinKof  the  Netherlands  (1826-30) ;  lost 
jK»siii()n  an<l  Sc\lar\'  through  the  Revolution, 
and  from  IS30-5  made  concert-tours  through 
Europe,  many  with  Mme.  Garcia-Mali- 
hran,  whom  he  married  in  1836.  After  her 
death  in  Sept  .,  de  H.  diti  imt  appear  in  public 
until  1840,  on  a  tour  in  (iermany.  From 
1X4  ?-52  he  was  prof,  of  vin.  at  Brussels 
Cons.;' failure  of  eyesight,  and  paralysis  of 
left  arm,  necessitated  his  retirement.— He 
publ.  7  vIn. -concertos;  4  pf. -trios;  several 
duos  brillants  for  pf.  and  vIn.;  11  sets  of 
variations  for  vIn.;  also  Premier  Guide  des 
vidcmstes;  Mitkode  dt  Viaion  (3  parts;  Paris, 
1858;  hb  tiest  work);  many  stuaies  for  vln.; 
etc.  -Cf.  No.  VI  of  'De  ndiculis  of>nscula' 
(1894)  In'  i:<iward  Heron-Allen:  A  Contribu- 
tion tmcards  an  Accural*  Biogmphy  tf  Dt 
3crivl  iHid  \f':!iJ<ran. 

B^riot,  t.harles-WUfride  de,  son  of  pre- 
ceding; b.  Paris,  Feb.  12,  IS.^.^;  d. 
Sceaux  du  GAtinais,  Oct.  22,  1914.  Pianist, 
pupil  of  Thalberg  (1855).    Prof,  of  pf.  at 

Paris  ("uns. — Works:  Symphonic  j>orm  Fcr- 
nand  Cortfz;  overtures;  3  pf. -concertos; 
Operas  sans  paroles  for  pf.  and  vln.;  a  Fan- 
taisie-BaUet  for  vln.;  a  septet;  2  pf.-quarteU; 
a  pf.-trio;  sonata  for  pf.  and  flute;  about  60 
comps.  for  pf  :  s  >n.;-,  eii  .  With  his  father  lie 
wrote  a  McIHimU  d  iK  Coinpagiu'ment. 

Bcrlijn  [  lin'l  (or  Berlyn),  Anton  (<>r 
Aron  Wolf  |?]  1».  Amsterdam,  May  2,  1S17; 
d.  there  Jan.  16,  1870.  Pupil  of  L.  Eric  and 
B.  Koch;  also  of  G.  W.  Fink  at  Leipzig.  For 
years  he  wi-;  conductor  of  the  Royal  Th., 
Amsterdam,  lie  wrote  oiK-ras;  7  b.dlets; 
an  oratorio,  Moses  auf  Neho:  a  syinpli.  <  .m- 
tata;  a  mass;  symphonies,  overtures,  cham- 
ber-music,  etc. 


Berlioz  [bar-le-^z],  Hector(-I.,oui8),  a 
composer  of  such  marked  and  powerful  indi- 
viduality and  wide-spread  influence  that  he 

has  been  c.illed  the  'father  of  [nltr.i-]  niiMlern 
orchestration,'  w.is  born  at  C'oie-Saint-.Xndre, 
near  (irenoblc,  France,  Dw.  11,  1803;  d. 
Paris,  March  8,  1869.  His  father,  a  phjrsi- 
cian.  sent  him  to  Paris  to  study  mMictne 
under  .^niuss,tt;  carrie<l  aw;ty  by  his  ivission 
for  music,  however  (although  the  flageolet 
and  guitar  were  the  only  instrs.  he  could  play), 
he  forsook  hb  medical  studies  in  defiance  of 
parental  authority  and  a  cutting-off  of  hb 
allowance.  Ent«'ring  the  Conservator^',  he 
managed  to  subsist  by  joining  the  chorus  of 
the  '(>ymnasc  dramatiquc';  impatient  of 
Rdcha'a  formal  system  of  instructkm,  lie 
soon  left  the  Cons.,  determined  to  follow  hb 
own  bent.  Fired  hv  the  n  vuU  of  the  neW 
'rriin.intic'  sclux)!  .ii;aiii>t  the  svsa\'  of  the 
'(  lassies.'  B.  devote<l  hinisilf  heart  and  soul 
to  the  former  cause.  His  first  essay  in  compo- 
sition, an  orchestral  Mass  given  at  St.-Roch 
in  1825,  was  unintelli^i!>Ie  both  to  executants 
and  hearers,  and  tn.ide  iiiiii  .ui  objt-ct  of  ridi- 
cule; still,  nothing  daunte<l,  he  persevennl  in 
his  chosen  patK,  which  led  straight  to  the 
realm  of  the  most  outspoken  and  elaborate 
pr«)gram-mustc.  His  next  works  (1828)  were 
two  overtures,  IWttrrly  and  Les  Francs- 
Jufies,  and  a  'symphonic  phantasticjue.* 
Episode  de  lavie  d'un  artiste.  To  these,  and 
other  less  known  pieces,  he  added,  at  a  con- 
cert  in  a  composition  entitled  Concerts 

des  Sylplies,  with  the  following  printed  pro- 
gr.im:  'Mephistopheles,  to  excite  in  I'.iust's 
soul  the  love  of  pleasure,  convokes  the  spirits 
of  the  air,  and  bids  them  sing;  after  preluding 
on  their  mapic  instrs..  ttuy  describe  an  en- 
chant«>d  land,  whose  happy  inli,d)it,ints  are 
intoxicated  with  ever-rencwt'<i  voluptuous  tie- 
lights;  little  by  little  the  charm  takes  etTivt, 
the  voices  of  tne  sylphs  die  away,  and  Faust 
falls  asleep  to  dream  delicious  dreams.'  It 
shows  how  far  B.  had  already  travilK'<l,  at 
the  age  of  2,s,  in  this  direction.  In  1S26,  to 
obtain  'protection'  in  his  efforts  to  compete 
for  the  great  prizes,  he  had  n*nteri-d  the 
Cons.,  taking  a  course  in  free  composition 
with  Lesueur.  Cherubini  long  op|M>siil  his 
admission  to  the  annual  competitions;  at 
length,  in  1830,  he  l>orc  off  the  Grand  prix 
de  Rome  with  a  cantata,  Sardanapale.  From 
his  sojourn  of  IS  months  in  Roniean<l  Naples, 
he  brou|.;ht  b.u  k  the  overture  to  A'/'/i;  Lear, 
and  a  se<|ue!  to  the  '>\  rnphonie  fantasti<pu-'  - 
Lclio,  ou  le  retour  d  la  vie.  By  brilliant  jour- 
nalistic work  in  the  'Journal  nes  D^bats.'  the 
'(iazette  nuisii  al( .'  etc  ,  h<  itu  rease<l  his 
prominence,  and  beiMiiu  ,i  jx.urr  in  inusic.d 
Paris.  And  now  liis  svinpluMu-  ILindd  en 
Italic  (1834),  the  Messe  des  marts  (1837),  the 
dramatic  symphony  Rmio  tt  JtdieUe,  with 
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vocal  soli  and  chorus   (1839),   and  the 

Carmval  romain  wore  received  with  p.tans 
of  praise  in  the  press;  though  the  attitude 
of  the  public  was   more  reserved.  But 
his  first   dramatk   attempt,   the  2-act 
opcfa  senn-sena  Bemenvto  CMini  (Grand 
(jptrn,  Sept.  3,  1838),  wis  rejected  in  toto  hy 
me  general  public  at  Paris,  and  also  a  fort- 
ni^t  later  at  London;  though  the  chosen 
few  at  Weunar  lauded  it  to  the  skies.  For 
Liszt  was  in  active  sympathy  with  B., 
adoptini;  and  tran>;muting  the  latter's  ideas 
in  his  own  irresistibly  genial  and  original 
fashion.   In  1839  B.  was  made  Conservator 
of  the  Conservatory,  and,  in  1852,  librarian, 
an  appointment  held  until  death;  the  coveted 
profess<3rship    was,    neverihe!e-s,  jiaiiuisly 
denied  him.    In  1H43  his  first  c»Mu:eri-giving 
tour  in  CVermany,  etc.,  met  with  great  success, 
which  he  recorded  in  his  Voyage  mutual  en 
Attemafne  et  en  Italie  (1844;  2  vols.).  Similar 
excursions  thrtnigh  Austria,  Hun^arv',  Bohe- 
mia and  Silesia  (1845),  and  Ru.-vsia  (IH47), 
were  equally  fortunate.    In  London  (1852) 
he  conducted  the  first  series  of  the  'New 
Philh.  Concerts';  in  1853  his  Benvenuio  Cellini 
was  performed  at  Covent  Garden  under  his 
batf)n.    Bfatric^  et  Benedict,  a  2-act  comic 
opera,  was  likewise  brought  out  by  himself 
at  Baden-Baden  (1862).    He  was  appointed 
a  member  of  the  juries  at  the  ochibitions  in 
London  and  Paris,  1855  and  1861;  elected 
member   of   the   Acarleniie    in    1856;  and 
decorated  with  the  cross  of  the  Legion  of 
Honor.    His  last  ffjreign  trip  was  to  Petro- 
Kr.id,  by  invitation  oi  the  Grand  Duchess 
Hel^nc,  to  bring  out  his  Damnation  de  Faust. 
In  1864  the  fees  from  21  representations  of 
Les  Troyens  at  the  Tli  -Lyrique,  with  the  sum 
realized  from  the  sale  of  the  pf.-score,  yielded 
an  income,  placed  at  interest,  equal  to  his 
salary  as  critic  for  the  'Journal  des  Debats', 
and  he  at  once  resigned  his  post  with  the  fol- 
lowing outburst:  '.\t  last,  after  thirty  years' 
bondage,  I  am  free!   No  more  femlklons  to 
writer  no  more  commonplaces  to  excuse,  no 
more  mediocrities  to  praise,  no  more  indig- 
nation to  suppress;  no  more  lies,  no  more 
comedies,  no  more  mean  com  (promises.    I  am 
free!   I  need  never  again  set  foot  in  a  lyric 
theatre,  nor  speak  of  nor  listen  to  nor  even 
laugh  at  the  queer  medley  of  music  pnxiuccHi 
there.    Gloria  in  excelsis  Deo.  el  tn  terra  pax 
hominihus  home  voluntati\'.      The  evening  of 
his  life  was  overcast  by  the  failure  of  his 
ojKra,  Les  Troyem  d  Carthage  (1863).  and  the 
death  of  his  son  Louis  (1867).    During  his 
lifetime  he  met  with  Utile  real  appreciation 
in  his   native   rourilry,  though  posthumcius 
honors  are  now  showennl  ufwn  him;  but  the 
somewhat  urtificini  'Berlioz  cult'  in  France 
in  no  way  rivals  the  (iernian  Wagner  move- 
ment. Indeed,  Germany  has  most  generously 
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Imnored  B.*s  memory  by  the  fn«t  complete 

production,  under  Nlottl's  direction,  of  the 
opera  Les  Troyens  (in  two  parts:  La  Prise  de 
Troie,  3  acts,  and  I^s  Troyens  d  Carthtttfi 
in  5  acts)  at  Karlsruhe  in  1897.  His  bizarre 
yet  very  popular  'oratorio,*  La  DamnaHon  de 
Faust  (1846),  perhaps  marks  the  culmination 
of  B.'s  striving  after  the  purely  fantastic;  but 
his  ^ssion  Tor  unprecedented  orchestral 
oombinatioiw  and  gimntic  masA^ects  «aa 
uttsated,  and  he  certamlv  carried  the  science 
of  orchestratinn  to  wonclcrful  opulence.  His 
TraiU  d' instrumentation  (Engl,  transl.,  Lon- 
don; latest  German  ed.  1905,  by  Rich^ird 
Strauss;  also  a  'Supplement'  entitled  *Teck- 
nique  de  Vorchestre  moderne'  by  Widor  (1905; 
German  tran>l.  by  Riemann])  long  held  first 
place  among  works  of  its  class  ((n-vacrt's 
great  treatise  is  more  modern  and  complete). 
Be«dcs  the  Voyage  musical  he  publ.  Les  Soiriis 
dePorthestn  (1853),  Grotesquts  de  la  musiom 
(1859).   A    travers   chauts   (1862),  and  his 
Memoires  (1870;  2nd  ed.  1876.  2  vols.;  Engl, 
transl.  London,  1884),  containing  an  auto- 
biography from  1803-65;  Le*  Musidens  «t  la 
Mutigve  is  a  series  of  articles  coll.  from  the 
'lournal  des  Debats'  (1003,  with  intnxl.  by 
Andr6  Hallays).    His  prose  style  is  both 
forceful  and  p)Ii3hed--fiirniabed  with  caustic 
wit  and  fanciful  conceits;  in  verse  he  penned 
the  words  to  his  FEnfance  du  Christ  (see 
below),  also  to  the  ojK-ras  Bratricr  <•/  [I  ncdict 
and  Les  Trownj.— Other  brge  compositions, 
besides  works  already  mentioned,  are  the 
sacred  trilucy  PEnfance  du  Christ  (Part  I. 
Le  Songe  tirade;  II,  La  Fuite  en  l^f^ypte; 
III,  I'.irrivre  A  .Sail);  aTe  Deum  for  3  choirs, 
orch.  and  organ;  a  Grande  symphonic  funebre 
et  triomphale  for  full  military  banQt  with 
strings  and  chorus  ad  lib.;  overture  to  Le 
Corsaire;  Le  cinq  Mai,  for  bass  solo.  ch.  and 
orch.    (for   the   anniviTsirv    of  Napolc'ni's 
death);  also  other  instrumental  and  choral 
works,  songs,  transcriptions.  A  complete  edi- 
tion of  Berlios's  works  in  about  24  vols.,  ed. 
by  Ch.  Malherbeand  F.  Wdngartner,  is  being 
published  by  Breitkopf  it  Hariel.    So  far 
(1916)  18  vols,  have  apix-arcd.    His  literary 
works  were  translate*!  into  German  by  R. 
Pohl,  and  publ.  in  4  vols.  (1864).  A  new  Ger- 
man ed..  translated  by  E.  Ell^  and  G.  Savic. 
in  10  vols,  (including  the  entire  correspond- 
ence i.  w.is  issucxi   by   Breitkopf  ».V'  Hartel 
(Leip/iij.  l'H).^-l>).    Volume  x  contains  the 
treatise  on  I  nsirumentation,  tr.  by  D.  Schulta 
and  VV.  Nieniann.  od.  by  Weineartner. 

BIBLKXIRAPHY.— A.  Biography:  K. 
Hippeau,  B.,  I'homme  et  I'arliste  (3  vols.. 
Paris,  1883-5):  A.  [wllien,  //.  B.  (Paris, 
1888;  a  most  valuable  work);  L.  Pohl. //.  B.'s 
Lehen  u.  Werke  (Leipzig.  1900);  K.  F.  Boult. 
B.'s  Life  as  Writtm  hy  Himsr'f  in  Jlis  Litters 
and  Memoirs  (Loudon,  1903);  R.  Louis,  U.  B. 
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(Leipzig,  1904):  I.  G.  Pro<l  li.)iiunc,  H.  B. 
(raris.  10051;  A.  (".«iu.ir<l.  B.  (Paris,  1908); 
B.  Schradcr.  B.  (l.iip^iR.  !<K)8):  A.  Boschot, 
Lai  Jeunessc  d' lift  rfuuiistiqiic:  II.  li.,  ISO.^-.^I 
(Paris,  l*>(Ki);  id.,  Vn  Romanhqur  sous  Lmiis- 
PkUippe:  H.  B.,  1831-42  (ili.,  1908);  id..  Lc 
Cripusctdt  d'un  romanHque:  H.  B.,  184i-69 
(ib..  1913). 

B.  ("dkrkswndENCE:  D.  Bernard,  Corre- 
Spotiiinnrr  iiu'dile  (Paris,  1S78);  ("li.  (iounod, 
Laires  inlimes  (Paris,  1882);  I.<i  Mara,  Bri^e 
von  II.  B.  an  dU  Ftirstin  Carolyne  Wiitgenstetn 
(Leipzig,  1903;  in  French);  J.  Ticrsot,  Les 
Annces  romantiqucs:  Corrcspondatifr  d'll.  B. 
(Paris,  1907).  .Ml  the  al)i)vi-iiuntiont-d  let- 
ters arc  found  in  vols,  iii  v  of  ihe  B.  (.V  H.  cd. 

C.  Criticism:  F.  Liszt,  B.  u.  seine  Uarald- 
sympkonir  (185S;  rrjir.  in  vol.  iv  of  Liszt's 
'( ns;iiniii(  Iti-  S  hrifien');  A.  Ernst,  L'<ruvre 
dramatique  de  II.  B.  (Pans.  1884);  R.  Pohl, 
//.   B.  :  Studien    u.   Krinncrungen  (Lcipzij;, 

E,  Hippoau,  B.  a  son  temps  (Paris, 
1892):  J.  Ticrsot.  H.  B.  et  la  soeUU  ie  son 
taups  rpans.  19(M). 

Berlyn,  Anton.   See  Beklijn. 

Bernabe'i,  (Giuseppe)  Ercole,  b,  Capra- 
rola.  Pai'.d  States,  (  in  a  U)J(>;  d.  Munich, 
1688.  A  pupil  of  ()r.i/i<)  Bcnevuli,  whom  he 
succeeded  in  1672  as  m.  di  capp.  at  the  Vati- 
can; 1674,  court  Kaix:ilm.  at  .Munich.  He 
wrote  5  opera-,  (pnxl.  in  Munich);  publishc^I 
a  lxM)k  oi  madrigals  a  3,  Concerto  miuiri- 
Halesco  (1669),  and  one  of  motets  o  5  (1691); 
other  works  (masses,  ofFertories,  psalms)  are 
in  MS.  in  various  libraries. 

Bernabe'i,  Gioseffo  Antonio,  son  of 
preceding;  b.  Rome,  1659;  d.  Municli,  .March 
9,  1732,  where,  in  1688p  he  8uccw:dc<l  his 
father  as  court  KapcHm.— Works:  15  operas; 
masses^  and  other  ch. -music.  -Sec  Q.-Le.x. 

Bcrnacchi  (-n^blc'kej Jintonio,  celebrated 
aopranist  (miineo);  b.  Bologna,  June  (bapt. 
2^d  ,  tf.H5;  d.  there  March,  175.').  Pupil  of 
PiblcKchi.  Spt-<  i.illy  eii^.ivietl  by  Handel  for 
the  flalian  ()iMr.i,  Lonilon,  in  172*>,  .is  the 
finest  living  dramatic  singer.  In  1736  he 
founded  a  rinRing-school  at  Bologna.  He 
revived  the  st\l<-  of  vocal  embellishment 
which  the  French  una  'roulades.'  Comp.  of 
Crave  et  Fuga  a  4 ;  Kyrie  a  5 ;  Juitus  «tf  patma 
a  5. 

Bcrnnrd  [har-nahr'l,  Emile,  b.  Marsettles» 

Nov.  28.  1S4.^;  (1.  P.iris.  Sept.  11,  1902. 
Pupil,  in  Paris  Cons.,  of  Rcber  (comp.), 
Bcnoist  (org.),  and  Mannontel  (pf.).  Org.  of 
Notre-I3anie-dcs-Champs,  Paris»  and  a  dis- 
tinguished composer  of  the  new  schooL — 
Works:  \'lii.  roiu  <  rto;  Concrrtsliifk  for  pf.  w. 
orch.;  Fantai>ie  fur  do.,  o^».  31;  orchl.  suites; 
a  Dwertissement  for  wind-instrs.;  2  suites  for 
oivan;  Beairice  overture;  a  pf. -quartet;  a  pf.- 
tno;  sonau  for  pf.  and  'cello;  sonata  for  pf. 


and  vin.;  much  other  chamber-  and  pf.-musici 
2  canutas,  Cmllaume  U  conquiraiU,  and  La 
QiptieitS  de  Babylom, 

Ber'fiard,  Moritz,  b.  Kurland,  1794;  d. 

Petrograd,  May  9,  1871.  Pupil  of  John  Field 
(Moscow,  1811),  and  Hasslcr.  He  at  first 
travelled,  then  (1816)  was  Kai>cllm.  to  Count 
Potoclu,  and  in  1822  teacher  of  music  in 
Petrograd,  where  he  opened  a  mudc-stone  in 
1829.  Wrote  minor  pf.-pieoe%  and  an  opera, 
Olga  (Petrograd,  1845). 

Bernard,  Paul,  b.  Poitiers,  France,  Oct. 
4,  1827;  .1.  Paris,  Feb.  24.  1879.  A  pupil  of 
llalevy,  Thaiberg  and  others,  in  Paris  Cons.; 
successful  ooncert-pianist  and  teacher,  com- 
posed many  small  pf.-pieces,  and  wrote  criti- 
cisms for  tne  'M6nestrel,'  and  the  'Revue  et 
Gazette  musicale.' 

Bemar'dl,  Baitolomeo.  b.  Bnloy^na;  d. 

Co|nnhagcn,  1730.  Lived  in  Coin  ntui^en  for 
oviT  .^0  \iar<  .IS  vlst.  and  Kapelhn.  Wrote 
an  ojura,  Libussa  (Praeue,  1703);  op.  1,  12 
trio  sonatas;  op.  2,  10  <u>.;  Op.  3,  12  sonatas 
for  violin  with  basso  conttnuo. 

Bemar'di,  Enrico,  l>.  .Milan,  .Mar.  11, 
1S3.S;  d.  there  July  17,  19(X).  A  travelling 
conductor  and  le.ider,  the  director  and  pro- 
prietor of  an  orchestra  at  .Milan.  He  wrote 
several  fairly  succ.  oix-ras  and  nearly  60 
ballets  (1854-79),  and  much  very  popuUr 
dance-music;  also  marches,  and  the  UkC.  Hm 
first  ballet.  Illusioni  d'un  pUtore,  was  pcod. 
at  the  Carcano  Th.,  Milan,  in  1854. 

BcrmurMl,  Vranocaoo.  See  SeNBsiNa 

Bemar'di,  Gian  Giuseppe,  b.  W  nir. , 
Sept.  15,  1865.  Studied  at  first  law,  but  then 
entered  Cons,  at  Venice;  app.  proL  cpl.,  hist, 
of  music  and  esthetics  there;  also  founded 
'SniitA  cli  rnusica  e  stromcnti  antichi.' 
Wrote  Armoniii  and  Contrappunto  ft)r  the 
'Manuali  Hoepli';  comp.  of  pf.-pieces,  pieces 
for  vln.,  and  songs. 

Bernar'di,  StefTano,  b.  Verona:  d.  1638  (?). 
M.  di  capp.  at  cathedral  there  from  1615-27; 
then  called  to  Salzburg  as  Kapellm.  at  the 

Ciithtnlral.  -Wrote  2  IxKiks  of  m.isses  a  8;  1 
a  4  and  5;  3  books  of  madrigals  a  6;  3  do.  a  5; 
2  books  of  madrigaUtIi;  psalms  and  motets; 
also  instrl.  works  (stjnatas). — Sec  Q.-Lex. 

Bemardi'nl,  Marcello  ('Marcello  dl 
Ga|>ua*)«  b.  Capua,  circa  1762.  Wrote  over 
20  stage-works,  both  text  and  music,  most 
performed  1784-99  at  Venetian  theatres 
with  good  success. 

Bernasco'ni.  Andrea,  h  M.irscilles.  1706; 
d.  Munich,  J.m.  24,  1784,  where  he  wa>  court 
Kapellm.  from  1755.  He  wrote  much  s.icred 
music,  and  18  operas,  14  of  them  for  Mu- 
nicfa.— See  Q.-Lex. 
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Bcmaaco'ni,  Pictro,  famous  Italian  or- 

fin-builder;  b.  (?)  ;  d.  Varesc.  May  27,  1895. 
ui\t  the  oreans  in  Coino  cathedral,  and  in 
the  church  o7  San  Lorenzo  at  Milan. 

Ber'neker,  Conatanz,  b.  Darledimen,  E. 

Prussia,  Oct.  31,  1844;  d.  Konii^^slH  r^,  June 
9,  1906.  Pupil  of  the  Inst,  fur  Kin  henniusik 
and  the  R.  Acad,  at  Berlin;  cathetlral  org. 
at  Kdnksberg,  teacher  of  comp.  at  the  Cons., 
etc. — ^Works;  The  ofatorios  Judith,  Claim 
Himmrlfahrl;  a  Reformat  ion  s-Kaninle;  the 
cantattis  GoU  unscre  Zufluiht  and  Christus  ist 
metn  Leben;  the  choral  works  with  orch. 
Das  Skgesfcst.  Hero  und  Leander,  Das  kohe 
Lied,  MOa,  das  Hsidekmd,  ete. — ^Bioer.  by 
\  .  I^udicn  (Berlin,  1909). 

Ber'acr,  Friedrich  WUhelm,  b.  Breslau. 
May  16,  1780;  d.  there  May  9,  1827.  Fine 

organist,  music-teacher  at  the  Hr.  Smiinan,', 
anil  later  Director  of  the  R.  Aia<litiiir  Inst, 
for  Church-music.  Wrote  nuich  rli.-iTiusic 
(MS.),  and  published  theoretical  works. — 
BMgr.  by  Hientsch  (1829). 

Bern'hard  der  Deutsche,  organist  of  S. 
Marco,  Venice,  1445-59,  the  year  of  his 
death,  and  known  there  as  'Bernardo  di 

Steffanino  Murer';  was  the  reputed  inventor 
of  ur^an-pc-dals,  and  at  least  intruduccd  them 
into  Italy. 

Bern'hard,  Chriatoph,  b.  Danzig,  1627; 
d.  Sov.  14.  1(592,  Dresden,  where  he  istudiwi 
under  H.  Sihiitz.  The  Elector  sent  him  to 
study  singing  in  Italy;  he  afterwards  became 
2nd,  and  then  1st  kapeilm.  at  Dresden,  suc- 
ceeding Schiitz.  Fie  was  a  remarkable  con- 
trapuntist. Puhl.  Geisllu  fu-  ILirmonica  (1665), 
and  Prud('ntia  prtidfntunia  (1669;  hymns).  .\ 
treatise  on  composition,  and  a  second  on 
counterpoint,  are  in  MS.;  some  of  his  can- 
tatas were  publ.  by  M.  Seiffert  in  voL  vi  of 
'Dkm.  deutscher  Tonkunst.' 

Bsrno  *Au^en'sU,*  abbot  of  Reichenau 

monastery  1008  to  his  death  on  June  7,  1048. 
Wrote  learned  treatises  on  music,  to  be  found 
in  Gc  rbert  s  'Scriptores,'  vol.  ii,  A  monogrsijh 
on  his  system  of  music  was  publish^  by 
W.  Bnimbach  (1881).  ^  ' 

Bernoulli  [-no<jricl.  Eduard,  b.  Basel, 
Nov.  6.  1867;  in  1897  took  tlie  d^ree  of  Dr. 
phil.,  l^piag;  with  the  thesb  Die  Chorat- 

notcnsrhrift  h-i  Ilymnrn  und  Scquenu  n  im 
sptift^rrn  MtthlalUr  fpul.l.  l.SO.S).  He  e«iited 
Heinrich  Albert's  .Irion  (vols.  xii-.\iii  in 
'Dkm.  deutscher  TonJuinst') ;  also  (with  HoU 
and  Saran)  the  new  edition  of  the  'Tenaer 
Licdcrhandschrift'  in  mcKK  rn  notation  flOOl  i. 
In  VHf)  he  qualifii'd  as  l(<  tun  r  at  Zurich 
I'niv.  with  the  lecture  Berlmz  ah  Aslheliker 
der  KlcHifarben  (pubi.  1909).  He  also  wrote 
OratorientexU  Hdndds  (1905);  Aus  Ueder^ 
bUckem  d$r  HvmanisUH  (1910). 
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Bernoulli,  Johum.  b.  Basel,  JuK  27. 
1667;  d.  there  Jan.  2,  1747,  as  Prof,  of 
Sciences;  suceeedtd  bv  his  son  Daniel  (b. 

^-ii'^^fiS"'.^'^'^-  ^'  March  17, 

1/82].  Theu'writingsonacottsticsare valuable. 

Berns'dorf,  Eduard.  b.  Dessau,  Mar.  25 
1825;  d.  Leipzig,  June  27,  1901.  Pupil  of 
Schneider  and  A.  B.  Marx  (Berlin).  Writer, 
attic  (for  the  Leipzig  'Signale').  and  cotnp. 
He  completed  Schladef)a(  h's  'I'niversal-Lcxi- 
kon  der  Tonkunst'  (UH55-6,  ^  vols,  and  Ap- 
pendix); also  publ.  pf. -pieces  and  songs. 

Beniuth  [bar'noot].  Julius  von,  h.  Rees, 
Rhine  Province,  .Aug.  8,  ISM)\  <l.  Hamburg 
Det:.  24.  1902.  Originally  destined  for  the 
law,  he  studietl  music  at  Berlin  under 
Taubert  and  Dehn;  from  1852-4.  barrister  at 
WescI;  then  gave  up  law,  and  studied  music 
at  i  Cons,  till  1^=^7,  when  he  founded 

tlic  rlianiber-nuisic  ^x.)  i.  i\  '.\uf<i<hwung.'  and 
in  1859  the  I  >ilettanten Orchester Wrcin'; 
also  conducted  the  'Euterpe,'  the  Singaka 
demfe,'  and  the  Male  Choral  Soc.  During 
the  summer  of  186.?  he  studieil  singing  with 
Manuel  (iarcia  at  London;  returning  to  Leip- 
zig, he  conducted  one  season  of  the  Euterpe' 
concerts,  then  becoming  conductor  of  the 
Hamburg  I^ilh..  in  1867  of  the  H.  Singaka- 
demie.'  In  1873  he  founde<l  a  con>^  r\  ,norv 
there.    In  1878.   Royal  Prussian  Prof.>-,<.r/ 

Berr,  Friedrich,  famous  clarinettist  and 
basso^jnist;  b.  M.innheim,  A|)ril  17,  1794;  d. 
Paris,  S<>pt.  24,  1S3.S.  Bandm.ister  in  various 
French  regiments;  182.?,  1st  clarinet  at  the 
Th.  des  Italiens;  IS.H,  proL  of  clarinet  at 
Paris  Cons.;  1836,  Director  of  the  new  Soh(x)l 
of  Military  Music-  Works:  Trail,'  complrt  de 
la  clarinetU  d  14  clefs  (1X36);  prolific  comp. 
for  darinet,  bassoon,  etc.  (500  pieces  of 
military  music  alone;  suite,  trios,  dun-;,  .  t.c.). 

Berr6,  Ferdinand,  b.  Ganshorcn,  n.  Brus- 
sels, Feb.  5,  1843.  Opcra-com(K>ser;  first 
work,  I'Oraf^e  au  mnultn  (1867);  then  Le 
Coulenu  de  Castille  (1867);  others  in  .MS.  Has 
published  over  50  soogs  (romanees). 

Berta'li,  Antonio,  b.  Verona,  M.irch. 
160.^;  d.  \'ieniia,  .Xjiril  1,  16()'>.  \iciintse 
Court  musician  from  l').*7;  1'>J'',  till  lirath, 
court  Kapellm.,  succeeding  Valcntini.  Prod, 
several  cantatas  (1641-46),  and,  from  1653- 
67.  8  operas  and  3  oratorios,  aU  at  Vienna.— 
See  Q.-Lex. 

Bert6,  Heinrich,  b.  Ga|g6cz,  Hungary, 
May  8,  1858;  stage^omposcr.  living  m 
Vienna.    Has  brought  out  the  ballets  Das 

Miirchenbuch  (Pragu*-,  1890).  Amor  auf  Rri- 
st-n  (Vienna,  1895),  Der  Kanwval  in  Vencili^ 
(Vienna,  l^XM)),  Aulomalcnzauher  {\ienna, 
1901):  and  the  operettas  Die  Schneefiocke 
(Prague,  1896),  Der  neue  BOrgtrmeister 
(Vienna.  1904),  Die  MUUowkbraut  (Munic^ 
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1905).  Der  sOOne  Gardist  fBreslau,  1907). 

Per  klrine  ChevaUer  (Drrs(!cn,  1007) .  Drr 
Glucksnarr  (Vienna,  1909),  Kreolenblut  (Ham- 
burg. 1911),  17«r  MUrdunprm*  (Hanover, 

1914). 

Ber'telmann,  Jan  Georg,  b.  AinsttTflam, 
Jan.  21.  17S2;  cl.  tlure  Jan.  25,  1854.  Pupil 
of  I).  Brachthuijzcr;  prof,  at  the  R.  S<  hnol  of 
Music,  where  he  formed  many  emincii r  puj>ils 
(Stumpff,  Hoi,  Van  Rre.  .  .  t  il  '  Piiblishwl 
Works:  Muss,  m|uiini,  strini^-yuariet,  pieces 
for  vin.  and  pf.;  many  others  in  MS. 

Ber'telsmann,  Karl  August,  b.  Cutcrs- 
loh,  Westphalia,  1811;  d.  Amstordam,  Nov. 
20,  1861.  Pu|)il  of  Rinck.  Dirt^ctor  (lHi9) 
of  the  'Eutoni.i'  society,  Amsterdam. — 
Works:  ChoriiM  S  for  men's  voicea;  12  4-part 
•ongs  for  mixL'd  choruses;  songs  with  pf.; 
pieces  for  or^^an;  pf.-music. 

Bcrtheaume  [l»ar-tnhin'),  Isidore,  b. 
Pbris,  1752;  d.  Petroenul.  March  20,  1802. 
First  violin  at  Grand  Opera,  1774;  conductor 
of  the 'Cnncerts  Spirituels,'  178,3;  fia.illy,  solo 
violinist  in  the  Imp.  orchestra  at  Pctrograd. 
— Works:  Sonatas,  solos,  duos,  and  a  concerto 
for  vln.;  2  symjphoBies  concertantes  f.  2  vlns.; 
3  sonatas  for  clavedn,  with  violin. 

Bert'hold,  (Karl  Friedrich)  Theodor, 
b.  Dresden,  Dec.  18,  1815;  d.  there  April  28, 
1882.  Pupil  of  Jul.  Otto  and  |oh.  Schneider; 

in  1864  he  succre(le<l  the  latter  as  court  org. 
at  Dresden.  He  wrote  an  oratorio,  Petrus, 
a  Missa  sotemnis,  a  syinph<jny,  overtures, 
church-music,  etc.;  also  (with  Fiirsteqau)  a 
pamphlet,  Die  Pahrikalton  musikaKseher  in- 
strumetUe  im  Vogtlande  (1876). 

BcrHn  [bir^tinn.  Louise-Ang^lique,  b.  at 

the  Roches,  n.  Pans,  Feb.  IS.  1805;  d.  Paris. 

April  26,  1877.  Pupil  of  I\''ti>:  dram,  comp., 
singer,  pianist. — Operas:  Guy  Mannrring  (pri- 
vati-  \iv:t{.),  Le  Lnup-garoti  (Paris,  1827),  Faust 
(1831),  Notre-Dame  de  Paris  [Esmeraida\ 
(1836);  many  minor  compositions,  of  which 
six  BdUath'S  \\\  rv  jiublishiHl. 

Berti'ni,  Benoit-Aujluste,  b.  Lyons,  Jtine 
5,  17S0;  d.  (?).  P»|iil  of  Clement i  in  L(md<m 
(17<)^);  l.it<  r  pf. -teacher  there.  Wrote  an  li- 
pase i)ainj)lilt  t,  Sti'imatoprnphie,  OU  Vatt 
d'h  rirc  (i;vc  des  points,  .suivir  dr  la  mHographie, 
notivellc  art  de  noler  la  musique  (Paris,  1812), 
and  Phonological  System  for  acquinHg  extraor- 
dtnary  facility  on  nil  musical  instruments  OS 
wt'U  as  in  singing  (London,  1830). 

Berti'ni,  Domenico,  b.  Lucca,  June  26, 

1820;  d.  Florence,  S^  pf.  7,  LSOf).  Pupil  of 
Lueca  .Music-Scliool.  later  of  Mii  li.  Pureini. 
1S57.  Dimtor  of  tlie  mus.  insl.  at  .\l.i-<sa 
Currara,  also  m.  di  capp.;  went  to  Flor- 
ence in  1862,  as  nnginK-teachcr  and  critic, 
and  became  director  of  the  'Cherubini  So- 
ciety.'    Contributor   to  the  'Bocchcrim' 


of  Florence,       Scena*  of  Venice,  and  other 

pcricxlicals.  He  conip.  2  operas,  massi  .-,,  m  iv;- 
nificats,  and  chanU>cr-music;  al^  wrute 
Cempeiiiso  de*  prindpt  di  miiMca,  seeamdo  un 
ntiovo  sistema  (1866). 

Berti'ni,  Abbate  Giuseppe,  b.  Palermo, 
1756;  d.  there  1840  (?).  M.  di  capp.  to  the 
Sicilian  court;  publ.  a  DtMunwrio  storico-cri- 
tico  digit  scHltari  di  musiea  (Palermo,  1814). 

Berti'ni,  H«airi(-J<rAiiie)  f'Bertinf  te 
jeune'),  pianist  and  composer;  b.  London, 
Oct.  28,  1798;  d.  Meylau,  n.  f;renol)le, 
Oct.  1,  1876.  When  six  months  old  he-  was 
taken  to  Paris,  where  he  was  taught  by  his 
father  and  his  elder  brother,  Benoft-Augustc; 
playe<l  early  in  [nililir,  and  at  1  2  made  a  con- 
cert-lour throiii^h  tlie  Net lu  rl.iivis  and  (Ger- 
many. He  rctiirnrd  to  Paris  for  study;  spi-i»t 
some  time  in  Great  Urilain;  and  from  1S21- 
59  resided  in  Paris,  whence  he  made  many 
brilliant  artistic  tours.  In  1859  he  retired  to 
his  estate  at  Meylau.  Both  as  pianist  and 
com|x)ser  he  was  a  musician  of  the  highest 
talent  and  lofty  ideals,  unalterably  opposed 
to  the  flashy  virtuosity  then  so  much  in  vogue. 
His  technical  studies  are  still  of  value;  an 
excellent  selection  ol  50  has  been  edited  by 
G.  Buonamici;  also  op.  KK),  29  and  32  by 
Riemann,  as  a  preparation  for  Czerny's  op. 
299;  his  arr.  of  Bach's  '48  Preludes  and 
Futrucs'  for  4  hands,  is  usofid.  He  also  wrote 
nuK  li  chamber-music,  and  pieces  for  pf.-solo 
— over  200  works  in  all. 

Berton  fbar-tfihii'],  Frangois,  natural  son 
of  HenriM<.titan  B.:b.  Paris.  May  3.  1784;  d. 
July  15,  riii>il  of  Cons.,  1796-1804; 

prof,  of  singing  there  1821-7.  He  composed 
several  opuTas,  and  some  v<x-al  music.— 
Biogr.  by  Raoul- Rochet  te  (l-S 

Berton,  Henri- Mon tan,  son  of  Piorre- 
Montan  B.:  b.  Paris.  Sept.  17,  1767;  d.  there 
April  22,  1844.  Opera -com  poser,  pupil  of  Rev 
and  Sacchini.  In  1782,  violinist  in  Opera 
orch.;  1705,  prof,  of  harm,  in  P.iris  Cons.; 
1807,  cond.  of  th.-  ()|>era  buffa;  1809,  chef  du 
chant  at  the  Opera;  181S,  member  of  the 
Academy;  1816,  prof,  of  comp.  ;it  Cons.  Of 
his  47  ojieras,  the  best  are  Afonldtio  et  Ste- 
phanie: (1790),  U  Drlire  (1700),  and  Aliite, 
reine  de  Golconde  (1803);  he  also  wrote  bal- 
lets, 5  oratorios,  5  cantatas,  and  many  ro- 
mances. His  theoretical  works  are  curious 
rather  than  valuable.  —Biogr.  by  R.ioul- 
Rorhcttc:  .V"/iVr  hist,  sttr  la  vie  el  Irs  nurmii'-s 
de  AI.  Berton  (Paris,  184*),  and  by  H.  Blan- 
chard,  Henrt-Afontan  Berton  (Pans,  1839).— 

S*e  O.-I.ex. 

Berton,  Plerre-Montan,  b.  Maubcrt- 
Fontainps  (Ardennes).  Jan.  7,  1727;  d.  Paris, 
M.iv  M,  1  780,  as  conductor  of  tl\e  royal  or^  h. 
and  ot  the  Grand  Opera.   A  contcmiwrary  of 
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Gluck  and  Piccimii,  his  ^reat  talent  for  con- 
ducting aidcnJ  efficiently  in  the  improvement 
of  French  opera.  He  wrote  several  operas 
•nd  other  stage-pteces,  lome  In  collaboration 

with  Trial,  etc. — Sec  Q.-Lex. 

Berto'ni,    Ferdinando   (Gtoeefio),  b. 
Island  of  Salo,  n.  Venice,  Aug.  IS,  1725;  d. 

Desonzano.  Dec.  1,  1S13.  Pupil  of  Padre 
Martini:  17.S2,  first  orK-inist  at  San  Marco; 
1784,  ( 'faliippi's  surn  ss^jr  as  ni.  di  capp.; 
choirmaster  at  the  Cons,  de'  Mcndicaati  from 
1757-97. — Works;  5  oratorioB,  and  much 
other  church  -music;  v^4  openis;  chamln'r- 
music;  6  harpaich. -sonatas,  etc.-  See  Q.-Lex. 

Dei' II and.  Aline,  one  of  the  foremost 
fi.iriMsfs  of  her  time;  b.  Paris,  1798;  d.  there 
March  1.^,  1835;  st  idic<l  at  the  Cons,  under 
Nadcrinan.  anfl  in  LSI 5  with  BcH-hsa;  scored 
enormous  success  at  her  dibut  in  1820  (in 
Pans  (?|);  then  toured  all  Europe  ;  upon  her 
appearance  in  Vienna,  in  iSiS.  she  was  ac- 
corded a  reception  surpasj^-f]  only  by  the  one 
eivt  ri  to  Paganini;  publislie<i  a  Pimtoisie  SW 
la  Romance  de  Joseph.— Mendd  wrote  of  her: 
•With  regaid  to  force  and  boldnew  of  execu- 
tion  she  remains  unsurpasaed  to  this  dav 

Bertrand  f-trahn'],  Jean-Gustave,  h.Vau- 
inrard,  n.  Paps,  Dec.  24, 1834;  d.  Paris,  i  sso 
Writer  and  critic. — ^Works:  Ilistoire  tr  'dt  suis. 
Hque  df  I'nrgue  (l^S^):  Kss<:i  .sur  In  musique 
dans  t'anliquitc,  l.es  ori^tnes  de  I'harmonie 
(1866):  I'i  rcformc  d>s  cliuics  du  chant  au 
Conserv.  (1871):  Les  mUiojuilUes  musicaUs 
MudiSes  dans  le  drame  lyrtque  (1872).  Con- 
tributor to  Pougin's  Supplement  to  Ketis. 

Ber'wald,  Frana,  nephew  of  Joh.  Fr  n 
b   Strx-kholm.  July  3?   l  -Of,;  h.  th,  n  April 
50  1868,  as  Pirt^tor  ons.— Works:  I 

oix-ra.  Estrella  di  Sorm  (Sttxrkholm,  1862; 
nubl.):  ^  sympHonies;  chamber  music. 


and  writing'  a      'Vi«,.7  ^= 
tours  he  tH-canie  (1H16)  rhamfHr-miisu  ian  to 
the  King,  and  from  I  M'^  w  is  conductor  of  the 
roval  orch.    His  comixibalions  (orch.  works 
and  chamber-fn«««)  are  mostly  foi^gottea. 


Ber'wald,  William,  h   S<h«erin,  Ger- 
many, Dec.  26,  com,>.  with 
los  Kheinl>crger              and  I.  Faiszt,  Stutt- 
gart (LSS7-S).    Director  of  the  Philli.  Soc.  at  ' 
Libau.  Russia  (1890;;  head  of  dept.  of  theory 
Syracuse  Univ.,  siiwe  1892;  director  of  several 
choral  societies.   Recoved  prize  from  Phila 
MS.  Sot  iety  for  a  quintet  for  pf.  and  strings': 
also  received   Clemson  Medal'  in  Anthem 
contest.— Works:  Seven  Ust  Words  of  Chri.f 
cantata;  Cme^xum  and  Rnmreaion,  can- 


Uta  for  mixed  voices;  Dramatic  Overture  for 
wOLi  WaUhari,  overture  f.  orch.;  sonata  for 
vl.  and  pf.  m  F;  many  songs,  pf.-pcs.,  and 
anthems. 

Ber'win,  Adolf,  h.  Schwersenz,  n.  Posen, 
March  30».  1847;  d.  Rome,  Aug.  29.  IQfX) 
Pupil  of  Lcchner  (pf.)and  Fnililich  (  vln.  i.alM, 
of  Rust  at  Berlin  (rpt  .)  and  Dos./f  nt  \  icn- 
na  (comi).).  I"  1H82,  Diiccior  of  the  Royal 
Liljraries  at  the  C\vilia  .\cademy  in  Rome, 
^ted  an  Italian  transl.  of  Lebert  and  Stark's 
'Piano  School.' 

Beschnitt',  Johannes,  b.  Bockau,  Silesia, 
April  30,  1825;  d.  Stettin,  July  14,  1880. 
Prom  1848,  teacher  and  cantor  atthe  Catholic 

School,  Stettin;  he  alj^o  cond.  a  male  choral 
soc.,  for  which  he  wrote  many  easy  rhorii-.rs. 

Besekirsky  [ha  ze  ker'ske,'.  Vassili  Vassl- 
Hevltch*  celebrated  violinist:  b.  Moscow.  Jan. 
26, 1835.  Having  received  his  education  from 
private  tea-  !n  rs  he  entered  the  on  h.  ..f  t!ie 
Imp.  Th.  .It  .Moscow  in  IS.SO;  was  granted 
leave  of  absence  in  1858,  and  went  to  Brus- 
sels where  he  studied  with  Leonard  (vin.) 
and  Damcke  fcorap.):  returned  to  his  post  in 
Moscow  in  1860.  Although  he  hafi  apj)eared 
as  soloist  in  Brussels  and  Paris,  he  did  not 
begin  regular  conccrt-tours  until  1868,  when 
he  played  with  great  success  at  the  w md- 
haus  in  Leipzig;  then  toured  Germmv, 
frrance,  S|)ain,  England,  Austria,  Scandina- 
via, the  -Vtherlands;  1871,  concert-master  of 
the  Imp  Ih.  at  Moscow;  1882-1902  prof .  of 
vln.  at  the  t  ons.  of  the  Philh.  Soc.  (hlW  per- 
f  (hh"'^'''  oyer  500  puplb).  fhe  ^h 
and  With  years  of  his  uninterrupted  a.  tiv  itv 
were  made  occasions  of  special  Celc-hr  n  i.u.s  n 
Moscow  and  Petrograd.-(V„„,.,  t'  ^^k^ 
(hnrrturede concert.  Suite  (S  muvemV  Scbne 
lynque.  Tableau  svmph.nn.juc  I^f,iyodJfn^ 
luiuc  Ballade  MarcL  Cour^^i^^ 
to  Alexander  III):  a  concerto  for  vtHndoVch: 
numerous  p.eces  foe  vln.;  also  ind.l. 
to  the  concertos  of  Beethoven,  Brahms  and 
Paganm.  L'v);  has  edited  the  vln.-s  tas  of 
Bach.  w,th  a  valuable  preface.  LAtTmi^iSd 

^^^^^ 

B«eklr'8ky   VasslIl,  fi„e  violinist,  son 
Drecc-<hng;  b.  Moscow,  1879;  tangh 

^m  i  J  •  ^.  '  vln.  at  Odessa  Cons  • 

19r^l6  m  the  U.  S,,  where  he  madeTcc  °"  ul 

fJS^??'^  *»  r^"^  with  the  larger  orches- 
tras  and  m  rentals. 

^  ^•'t^'^ia.  Oct. 

15,  1574;  d.  Breslau.  July  19.  1625,  when-  he 
was  rector  of  the  Gymn.isium  zum  Heiligen 
Geist  from  1005.  His  church-compositions 
are  pri>,  rvcHl  in  great  ()art  at  the  library 
o{  bt.  Bcrnardinus,  Breslau. 
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B«64»'xi,  AleMondro,  one  of  the  best 
oboists  of  his  time,  b.  Parma,  circa  1700;  d. 

Turin,  1775.  In  17.^1.  nicmlnr  of  court  orch.. 
Turin,  later  advancing  to  chanilKT-nnasiiian 
and  director-general  Of  the  ilWtrl.  inuhic.  He 
made  frequent  concert-tours  with  his  brother 
Girolamo  (d.  Paris,  1786);  Burney  heard 
him  in  1772.  IK-  jaihi.  nunicmus  trio-sonatas 
fur  flute  with  vln.  and  cello  (or  harpsich.). 
2  vIna.  and  'ceHo,  etc.;  6  vln.-aooataa  w. 

has?*;  etc. 

Beaoz'zi,  Louia-D6«lr6,  b.  VVrs.iilU's, 
April  3,  1814:  d.  Paris,  Nov.  11,  1879.  Of  a 
nuisical  family,  he  entere<l  the  Cons,  in  1825, 
arul  tcKjk  the  first  (irand  prix  de  Rome  in 
ISM.  Wi-  in  I'ari^  as  a  music-tcachef, 
and  coin|>o!M.tl  pf. -pieces,  etc. 

Besael.  VaasUI  VMalllerltch.  b.  Pftro- 

gr.i>l.  April  25,  184.V,d.  Ztirii  h,  April  _'5,  1007. 
The  founder  (1869)  of  the  iiiumi. -piibl.  liriu  of 
Be»sel  &  Co.  at  Pelrograd,  which  has  publ. 
works  by  many  distinguished  Russian  coinps. 
(A.  Rubinstem,  Rimsky-Korsakov,  Tchai- 
kovsky, Mussorgskyi,  also  two  short-lived 
periiKluals.  He  wrote  Reminiscences  oj 
Tchaikm'sky.  who  was  his  feUow-student  at 
the  Pelrograd  Cons<  rvator\'. 

Beaaems [lx-s-s."ihn'l,  Antolne,  violinist;  b. 
Antwerp,  April  O,  IStW;  d.  there  Oct.  19, 
1868.  Pupil  of  Baillot  at  Paris  Cons.  (1826); 
meinbir  of  the  Italian  Opera  orch.;^then  made 
long  coiuert-tours.  aiul  from  1S47-52  cond. 
the  orch.  of  the  'Socieie  royalc  d'harmonie,' 
Antwerp.— Worka:  Maaaes,  motets,  psalms, 
psiduals,  etc.;  a  vln. -concerto;  Fantasias  for 
vln.;  12  grandcs  £tudes  for  vln.  with  pf.;  12 
grands  Duos  de  conct-rt  fordo,  do.;  other  vln. - 
pieces;  duos,  trios  anil  (juarti  is  for  strings;  etc. 

Bcsson  il  l  s  sohn'l.  Gustave-Aujiuste,  b. 
Paris,  1S2U;  d.  there-  1S75.  Is  noted  for  his 
improvt mi  nts  in  flu>  v.dvrs  of  \vind-in>t rs. 

Best,  William  Thomas,  tiistinRiiished 
organ-virtuoso;  b.  C  arlisle,  Kngl.,  .Aug.  13, 
18>();d.  Liverpool,  May  10,  1897.  Taught  by 
Norin  in,  deputy  organist  at  the  cathedral; 
III  t  J,  point  nu  lit,  organist  of  Pembroke  Road 
Chapel,  Liveri>ool.  IMO;  1847  at  the  Church 
for  the  Blind:  1848,  of  the  IMt.lh.  S.<  .nv  In 
1854,  organist  of  the  Panopticon.  London, 
and  also  at  St.  Martin's;  1855,  of  Lincoln's 
Inn  chap'*';  1S55-*).|,  of  St.  (.eorgc's  Hall, 
Liverpool,  and  also  resumed  (1S72)  the  |)ost 
of  organist  of  the  Philh.  Society.  In  1S80  he 
was  offered  the  option  of  knighthood  or  a 
Civil-List  pension  of  £lOO  per  annum;  he 
accepted  the  latter,  having  a  confirmed  dis- 
like to  all  titles.    He  retired  in  IN'M.  Best's 

extraordinary  virtuosity  m.ide  him  mm  h  in 
request  for  very  numerous  public  functions; 
in  1890  he  went  to  Sydney,  Austnilia,  to  in- 
auguntte  the  oirgan  in  the  new  Town  Hall. 


His  recitals  were  a  feature  in  Liverpool  mus. 
life;  he  played  concertos  at  many  successive 

Handel  Festivals.  His  works,  popular  in  type 
though  classical  in  form,  inclufle  church-serv- 
ices and  anthems;  m  mat  as,  pn  UkUs  and 
fugues,  concert*fantasias,  studies,  etc.,  for 
organ;  also  2  overtures  and  a  march  for  orch., 
and  several  pf.-pie<  es.  His  chief  ti  \t-books 
are  The  Art  of  C>rfi(m-I'kiyitJ^  (  London,  1S70), 
in  4  parts,  and  Modern' School  for  the  Or  nan 
(London,  1853);  he  also  publ.  Handel  Album 
(20  vols,) ;  A  rrangemenls  from  the  Scores  of  the 
Great  Masters  (5  vols  );  and  a  large  variety  of 
transcript ituis.  H.  likewise  e<iite<.l  many  other 
of  Handel's  works.  An  excellent  sketch  of  B. 
is  to  be  found  in  the  'Musical  Times,'  June  1, 
1897,  pp.  382-3. 

BestUndiii.  Otto.  1..  Strieum,  Siie-ia, 
Feb.  21,  1835.  I'upil  <.l  .Metliier,  I  reiiden- 
berg  and  Mosevius  in  Breslau;  settled  m 
Harabufs  in  1858;  founded  a  'Konxertverein' 
and  his  own  Cons.,  directing  both  until  his 
retirement  in  1910;  was  also  cond.  of  the 
'i\lusikgesellschaft'  at  Wamlslieck;  made  K. 
mus.  dir.  in  1879.  Wrote  2  oratorios.  Per  Tod 
Baldurs  and  Victoria  Crucis;  Deutscher 
Hymnus;  a  quartet  for  vln.,  'cello,  pf.  and 
harmonium;  pieces  for  pf. ;  also  Die  unent- 
behrlUhen  Htljsvnsxnschajten  beim  Klavitr- 
unterridU  (1872,  3  parts). 

Bettl,  Adolfo,  first  violin  of  the  Flonzaley 
Quartet;  b.  Lucca,  Tustany,  iNUirch  21,  1X75. 
Slowed  talent  early,  and  after  studying  with 
a  country  teacher  began  serious  study  of  the 
violin.  His  father  was  very  musical  and  Puc- 
cini,  Cit.il mi  anfl  Sgainb.iti  were  frequent 
visitors  at  his  home.  In  1S92  the  young  vio- 
linist went  to  Liege  to  stud\,  and  s|x-nt  4 
years  under  Cesar  Thomson;  after  complet- 
ing his  studies,  spent  4  years  in  \  ienna  as 
soloist;  called  from  \'ienna  to  Bru-xls.  re- 
pl.u  ing  Ce-vir  Thomson  during  his  tours  and 
t. iking  part  in  the  Cons,  concerts  tindt-r 
Gevacrt;  remained  in  Brussels  from  19U0-i; 
in  November,  1*>0.),  became  leader  of  the 
famous  I'lonzaley  Ouartet. 

Betz,  Franz,  distinguished  dramatic  bari- 
tone; b.  Mayencc,  March  19,  1835;  d.  Berlin, 
.\ug.  11,  190().  S,ing  from  lS56-9at  Hanover, 
.Mtenburg.  (">era.  Beniljurg,  Kothen,  and 
Ru-[ii.  k;  .iKer  his  debut  as  Don  t'.irlo^  in 
Ertuxm  at  Berlin  U859),  he  was  permanently 
eng.  at  the  Koval  Opera  House  until  hfa  re- 
tirement in  l  s''7,  w!i(  n  tlie  Kmperor  named 
him  'hon.  memlHr'  of  the  opera-company. 
.\n  eminent  singer  of  roles,  he 

created  the  Hans  Sachs  at  Munich.  1S08,  and 
the  Wotan  at  Bayreuth  in  1876.  Other 
favorite  r&lcs  were  Don  Juan,  Hans  Hciling, 
and  Tell. 

Bevan,  Frederick  Charles,  b.  London. 
July  3,  1856.  Chorister  and  solo  Ixq^-sop.  at 
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All  Saints',  Margaret  St.,  London;  orv;an- 
pupil  of  Willing  and  Hoytc,  and  organist  in 
seviral  churches;  studied  singing  under 
Schira,  Deacon,  and  Walker;  became  Gentle- 
man of  the  Chapel  Royal,  Whitehall,  in  1877, 
and  .it  St.  James's  in  IS.SS;  j,iiu  i-  1006  he  has 
been  living  in  Australia.  Well-known  Iwsa 
conccrt-hinger,  and  composer  of  vi  ry  jKjpular 
aongs:  The  Mighty  River,  The  Flight  of  Ages^ 
My  Angel,  Watching  and  Waiting,  etc. 

Beviftnani  [-ve-nah'-|,  (Cavaliere)  En- 
rico tModesto),  b.  Naples,  Sept.  29,  1841; 
d.  there  Aug.  29,  1903.  Studietl  componHon 
under  .Mhanese,  I.illo,  and  others;  his  first 
o|>era,  Caterina  Bloom  (Naples,  1863),  was 
very  successful;  but  he,  preferring  the  career 
of  conductor,  was  engaged  by  CoL  Mapleson 
from  1864-70  at  11.  M.'s  Th.,  London,  then 
in  ("ovent  Carden.  Engagements  in  the 
Italian  o)HraH  at  I'elrognid  and  Moscow 
alternatid  with  the  London  season.s,  until 
H.'s  engagement  for  the  Melrupoliuui  Open, 
New  York,  in  1894.  By  the  Czar  he  was 
.made  Kni^dit  of  tin-  Ord  r  <i(  St.  Stanislas, 
which  earner  wu  h  u  nubiiiij  and  a  life-pension. 

Bevla,  EI  way.  Welsh  comp.  and  organist; 
b.  between  150l>-70;  d.  1640  He  u.i.  a 

pupil  of  Tallis;  (1589)  or^ani-st  of  Hri>iol 
cathiiiral,  and  (1605)  (ienllenian  Extraordin- 
ary of  the  Chapel  Royal.— Works:  A  Briefe 
and  Short  I rUrod action  to  the  Art  of  Musiehe 
(16.^1  j;  a  Short  S<r\ire  in  D  in  fin  Bar- 
nard's and  Boyt  e's  C"oll.-..  i:  .i  mhi^  in  JU  |)arts. 
Hark,  Jolly  Shepherds;  and  anihetus  (.MS.). 

Bewerun^e  Iba'-),  Rev.  Henry,  b.  Lctma- 
the,  Westphalia,  Dec.  7,  1862.  Pupil  of  Cons, 
at  VVUrzburg;  ordained  to  priesthooti  at  Kirh- 
stattin  1885;  studied  later  at  the  !n^iituli> 
for  Church-music  at  Rali^hon;  from  IH.HS- 
1014,  proL  of  church-music  at  St.  Patrick's 
(  <jllegc,  Maynooth  (Ireland);  since  then  prof, 
of  music  at  Dublin  Collc^-e  of  tlie  Iri-h  K.ii. 
I'niv. — \\  rote  Dte  valikanistlw  Choraiausii^aiie 
(2  [Mrts,  I  )u>>scldorf,  1906-7;  al.'-o  in  English 
and  i  rench);  many  valuable  articles  for 
'Musica  Sacra,*  HabeH's  *Kchm.  Jahrb.', 
•The  I  rish  Ecclesiastical  Record,'  'The  Catho- 
lic Encydopatlia';  also  transl.  into  English 
Rieniann's  Kateck.  der  Musiluislhelik  and 
VereinjachU  HarnwwkUkre.  From  1891-3  he 
edited  'Lyra  Ecciesiastica.* 


J,  WUliam  Richard,  b.  Norwich, 
England,  April  27.  1824;  d.  London,  Oct.  29, 
J.'<5^.  ['uj.il  of  Dr.  Z.  Buck;  org.  of  Boston 
ch.,  Lincolnshire;  from  1848,  at  St.  Helen's, 
London.  Took  deRn^  of  Mus.  Bac.  at  Ox- 
ford, 1846;  Mus.  [),h:.  at  Canil >ridK'e,  1849  — 
Works:  An  oratorio,  Israel  Restored  (1852);  a 
c.miata.  Hectares  Death;  anthems,  organ- 
lugues,  part-songs,  srmgs,  etc. 

'^'-l'  Johann  Samuel,  b.  Gotha, 
1669;  d  Karisbad.  May  9,  1744.  lo  1697. 


cantor  at  Fniberg,  Saxony;  1722,  at  Weia- 
senfels;  1728,  Musikdirektor  at  Freibene. 
Publ.  Primae  lineae  musicae  voealis  (1703); 
Musikal.  Vorrath  neu  variirler  Frslchoralge- 
sdnge  (1716);  and  GeisUuh-musikalische  See- 
kHfreudg  (1724;  72  conoert-arias,  etc). 

Bey'er,  Rudolf,  h.  Wilthen,  n.  Bautzen. 
Feb._  14,  1828;  d.  Drestien,  Jan.  21,  1853. 
Music-teacher  and  comp.  of  songs,  chambei^ 
music,  music  to  O.  Ludwig's  Maccabder,  etc 

Beyle,  Marie-Henri.   Sec  SrENDH.\L. 

Bey'schlag.  Adolf,  b.  .March  22,  1845,  at 
Frankfort-on-the-Main.  Pupil  of  \'.  Lach- 
ner  in  Mannheim:  1868-80,  Kapcllm.  of  tlie 
theatres  at  Treves  and  Cologne,  and  concert- 
director  at  M.iyencc  and  I  rankfort;  then 
conductor  of  the  Philh.  Sk.  in  Belfast, 
«ieputy-conductor  for  Halle  in  Manchester, 
and  conductor  of  the  Leeds  Philh.  Soc  and 
subscription  concerts:  has  Kved  since  1902 
in  Berhn  ('Rnval  Prof.'  in  1907).  His  valu- 
able work  on  Die  Ornamenlik  der  Musik  was 
published  1908  (Leipzig);  be  has  also  publ. 
4-hand  Dances  for  pi.*  in  canon-form;  aoogs; 
and  arrangements. 

Biii&'fti  (b'y^i^'j^l*  Girolamo  Alessandro, 
b.  .Milan,  Feb.  2,  1819;  d.  Florence,  March 
21.  1897.  Pupil  of  Milan  Cons.,  1829-39  (vln.; 
comp.); after  a  visit  tf;  F^r  int  e,  he  retunu'<l  to 
Milan;  was  for  a  short  time  m.  di  capp. ; 
wrote  an  opera,  Martina  della  Scala;  was  for 
some  years  (circa  1847)  editor  of  the  'Italia 
Muncale'  (Milan;  Lucca);  wrote  an  essay, 
Della  niusifd  rrtigiosa  e  (UlU-  quistiftii  iiu-ri-nti 
(Milan.  Kiconli,  1857);  thin  ?<ttK<l  in 
Morence  as  prof,  of  mus.  hist,  and  esthetics 
at  the  newly  established  Rcalc  istituto 
M  l  1, lie.  wrilint;  articles  for  'La  Nazione,' 
and  the  review  'La  Nuova  .Antologia'; 
later  for  the  'Gazzetta  d'Itali.i.'  under  the 
jH -1  name  Ippolito  d'Alh  ino.  He  left  an  un- 
hnished  Vitu  di  Rossini.  The  tendency  of  his 
writings  is  conservative.— Other  works:  Con- 
ferenze  su  la  riforma  melodrammalica  Fioren- 
tina;  Sugli  istrumenU  a  pizzico;  and  La 
Muska  ia  Seado  XVII  (1894). 

Rial  [be'-l,  Rudolf,  b.  Halnlschwerdt, 
Silesia,  Aug.  26,  1834;  d.  New  York,  Nov. 
13,  1881.  ^olinlst  in  Br«slau  orch.;  then 
made  a  tour  in  Africa  and  Australia  with  his 
brother  Karl;  settled  in  Rerfin  as  conductor 
of  the  Kroll  Orch,,  and  (1864)  Ka(x.llm.  of 
the  Wallner  Th.,  where  his  numerous  farces, 
operettas,  etc.,  have  been  |;>erformed;  later, 
cond.  of  Italian  opera  in  Berlin,  and  (1878) 
concert-agent  in  New  York. 

Bten'ohi  f-kSl,  Btenca  {redius  Bertha 

Schwarz),  high  sojirano  opera-singer;  b.  in  a 
village  on  the  Neckar,  J  une  27, 1858.  Pupil  of 
WUcaek  (Heidelbetg)  and  Mmc  Vlanlot« 
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Garcia  (raris.).  Pullini  paying  her  expensos 
ami  iliun  eiiKM«>"g  I'<^t  '<""  voars.  Deliiil 
at  Karlsruhe,  1>!7.?,  as  Harl)cri»a  in  Fi^itro. 
Sangat  I-ondon  fur  I'  -llinionly  till  1X76;  then 
at  Nlannhciin,  Karisrubc,  and  Vienna  (ISSO). 
Since  1902,  teacher  in  the  Munich  Akad.  der 
T«Milaui8t.  In  1897  she  married  PoUinL 

Blan'chi,  EHodoro,  opera -com  poser.— 
Works:  Uara  d'amore  (Bari,  1873);  Sarah; 
AlmoHMor. 

Binn'chi,  Francesco,  1).  Cremona,  1752; 
d.  by  suicide  at  Haininersmilh,  Nov.  27, 
1810.  Fmiii  1775-8,  ni.  al  cembakiat  Italian 
Opera,  Paris,  where  his  first  opera.  La  riduc- 
Hon  de  Paris,  was  prod.  (1775);  up  to  1800  he 
wrote  17  opcriis  of  pleasing  but  eplumrral 
quality;  went  to  Florence,  17SU;  to  \  en  ice. 
1785,  as  org.  at  San  Marco;  and  to  I.»)n(lon, 
1793,  as  cond.  at  the  King'*  Th.;  1797-1801, 
opera-cond.  in  Dublin.— His  treatise  I>d» 
idttrcztofu  r.rmnnua  was  never  pul)l.  He  was 
the  teacher  of  H.  R.  Bishop. — ^Sce  y.-Lex- 

Bian'chi,  Valentine,  soprano  siaRe-sinRer; 
b.  WiUia.  1S3');  d.  Candau,  Kurhuul.  l  et..  28, 
1884.  Studiwl  at  Paris  Cons.;  debut  I  rank- 
fort,  1855;  ene.  at  Schwcrin  (18.S5-^I),  Stet- 
tin, PctroKrad  (1862-5),  and  Mos<ow  (until 
1867) ;  ret  ireii  1870.  She  married  chief  forester 
von  Fabian  in  1865.  Her  range  was  extra- 
ordinary, including  practically  alto  and  so- 
prano rangft  (/-«•). 

Bianchinl  [b\  alui-kc'ngi,  Pletro,  b.  Ven- 
ice, Oct.  18,  1828.  Began  as  violinist  in  the 
Fenice  Th.  orch.;  1869  in.  di  capp.  at  Feltre; 
1S71,  Conegli  .iio.  1874,  Parenzo  d'lstria; 
1878-87  at  Trieste  as  teacher  of  vhi.,  cpt. 
and  comp.;  then  director  of  the  .Music  School 
of  the  'Padri  Arinuni,'  Venice.— Works: 
Symphonies,  string-quartets  and  trios,  masses, 
■oogs,  and  pf.-music. 

Bl'berll.r-l,  Aloys,  di  t  iiv^iiishe<l  Bavarian 
piano-maker;  b.  ElUngen,  1804;  d.  Munkh, 
Dec.  13»  1858. 

Bl'ber,  Heinrich  Johann  Franz  von,  b. 
Wartcnbcrg,  Uolieuiia,  Aur.  12,  1644;  d.  S.dz- 
burg,  Mayo,  17ui.  Noteworthy  violinist  and 
conifxiscr,  one  of  the  founders  of  the  (German 
sch'KiI  of  violin-playing,  and  aniong  the  first 

til  i  )>•  the  ■■>i  ordatur.>  '  Was  -ui  •■c^-^ivelv 
in  llie  si  rvire  of  the  ianiH-ror  l.e<>[)olvi  I  (wlio 
cnnohleii  him),  tlie  liavari.m  court,  and  the 
Archbishop  of  Salzbuq^.  He  publ.  a  number 
of  vin.-sonatas  (one  is  In  uavid's  'Hohe 
S  hidt  '),  and  other  picn  es;  8  \  In  s  >n.it,\s  are 
publ.  in  vol.  v,  2,  of  'Dkrn.  d.  Tonk.  in  Oster- 
reich,*  and  16  more  in  vol.  xii,  2.  There  an- 
also  preserved  in  MS.  the  scores  of  2  oiicras, 
Chi  In  dura  ta  vinee  (SahburR,  1681),  and  Vos- 
scguio  di  SdH'il'Kr^o  (Ih..  1609);  2  requiems; 
oHcriories  a  4;  etc.— Biogr.  by  l.untz  (1906). 


BIbl,  Rudolf,  b.  Vienna.  Jan.  6,  1832; 

d.  there  Aug.  2,  1902.  Pupil  of  his  father, 
Andreas  B.  (org.,  d.  1S7S)  and  S.  S<vhter; 
app.  org.  at  St.  Peter's,  1850;  1S50  at  St. 
Stephen^sCath.;  1863, 'Hof org.';  1897, 'Hof- 
kapellm.'  He  was  a  famous  virtuoso  and  a 
composer  of  merit. — Works:  4  ni.i-i-^es  whh 
orch.,  op.  53,  58,  67,  88;  1  m.i-.s  a  capp.,  op. 
82;  a  re<|uiem  in  C  m.,  op.  79;  do.  in  D  m., 
op.  84;  concerto  for  organ  w.  orch.,  op.  68; 
sonata  for  organ  in  D  m.,  op.  74;  sonata  for 
vin.  and  pf.,  op.  42;  j)reludes  and  fugues  for 
oigun;  pieces  lor  pf.;  also  wrote  an  Orgel- 
PMtUt  Op.  81. 

Bidez  [be-daz'],  L.  Aloys,  b.  n«-.ir  Brussels, 
Aug.  19. 1847.  Educated  for  the  bar,  he  went 
to  the  U.  S.  in  1876,  and  taught  music  there 

for  25  years.  Was  one  of  the  early  lecturers 
and  vice-presidents  of  tite  M.  T.  N.  A.,  and  a 
chart er-menilKT  of  the  A.  C.  M.  Publ.  The 
An  oS  Fingering  (1877).  Numerous  comporio 
tions  for  |)f.,  other  instrs.,  the  voice,  etc.; 
3-act  ofieretta  The  Stratagem;  inonfKly  with  . 
orch.,  but  of  Darkness  into  Light;  jjf.-con- 
oerto  in  Eb  m.;  etc.  Since  1904  residing  in 
Belgium. 

Ble  IbcJ,  Dr.  Oskar,  b.  Breslan,  Feb.  9, 
1864.  Studied  philologv  and  architecture  at 
Leif)zig  and  Berlin;  pupil  of  PIi.  Scharwcnka 
in  lirrhn;  1890,  'Privaldozcnt'  for  history  of 
.Art  at  the  Technische  Hochschule  in  Berlin; 
1901,  IMTof.;  ed.  of  'Ncue  Rundschau'  and 
mus.  critic  of  Beriin  *B6r9en-C  ouricr.'  Be- 
sides writing  about  painting  and  the  plastic 
arts,  he  has  also  written  on  musii ::  Das  Kla- 
vier  und  sriw  MnUer  (1898;  2d  v<\.  1901); 
IiUime  Musik  (1904);  Tanzmusik  (1905);  Die 
nukkme  Musik  u.  R.  Strauss  (1906;  for  S  ); 
Klanrr,  Orgel  u,  Hormomum  (1910);  Die 
Opcr  (1913). 

Bie'dermann  [be  ],  Edward  Julius,  b. 
Milwau  kee.  Wis.,  Nov.  8,  1849.  Son  and 
pupil  of  A.  Julius  U.;  also  studied  ^f-,  org, 
and  theory  in  Germany,  1858-64.  Organist 
in  turn  at  various  New  York  churches;  at 
nresent  ( 191(»)  at  St.  Francis  de  Sides  (R.  C). 
Has  lived  for  50  years  in  N.  Y.  as  a  teai  her. 
— Works:  6  {oand  masses  for  soli,  ch.,  org.  and 
orch.;  a  luiniber  of  anthems;  vocal  ducts  and 
aoloB  (saoned  and  ace);  choruies  for  male  vcs. 

Biehle,  Johannes,  b.  Bautzen.  June  18. 
1870.  Pupil  al  the  Cons,  at  1  Vivien;  later 
studied  also  at  the  'Technische  Hochschule'; 
since  1898  cantor  at  the  Cath.  in  Bautacn; 
foundtd  in  1905  the 'Uusitwr  Musikfeste, 
which  h.ivf  b.en  very  successful;  app. 
'Kirchenmusiktlirektor'  in  1908.  He  allracte<\ 
considerable  attention  with  his  two  books 
Theorie  der  pnettnuUischen  Orgcltraktur  M.  die 
SUUung  dcs  SpieUisdies  (Leipzig,  1911)  and 
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Theorie  ies  Kirekenhaues  mm  Standpunkte  des 

Kiniirnmusikcrs  u.  drs  Ralncrs  ....  mil 
einer  iilockenkunde  (Wittenberg,  1*>13). 

Bterey   [l>o'ri].   Gottlob  Benedlkt,  b. 

Dresden,  July  25,  1772;  d.  Rrcslau,  May  5, 
1S40.  Puiiil  of  C  \i.  Wfinlig,  Dresden;  was 
difector  of  a  travelling  o|x;ra-troupe  until  the 
success  of  his  opera  Wladimir  (Vienna,  1807) 
cnusi-d  his  app.  as  Kapellm.  at  Breslau,  succ. 
U'ebcr  (1S08);  he  was  theatre-director  there 
1824-8,  when  he  retired. — Works:  26  operas 
and  operettas;  10  cantatas;  masses,  orchestral 
and  chamber-music,  etc. — Sit*  (J  -Lex. 

Biernacki  [bV^-n^ht'ske],  Michael  Ma- 
rfan, b.  Lublin,  Poland.  Sept.  9,  1855;  pupil  of 
Warsaw  Cons.  ;chorus-conductor  in  Warsaw. — 
Works:  Prologue  for  orch.;  cantata  Traum 

und  A'  i'  lj.'t-;  2  niasr,i  s,  and  an  IdylU,  fur  ch. 
and  urch.;  a  Kuman/.e  and  a  Suite  fur  violin 
with  pf.;  piano-pieces;  songs. 

Biese  n"''z^1.  Wllhelm,  b.  Kathcnow, 
April  20,  1822.  Piano-mokcr  (chiefly  up- 
rights); est.  1853  ia  Berlin,  mbac  he  died 
Nov.  14.  1902. 

Bignami  (be-nah'me).  Carlo,  called  by 
Paganini  'il  jiriiiio  violinista  d'ltah'a';  b.  Cre- 
mona, IXt .  6,  180S;  d.  Voghera,  Aug.  2,  1848. 
Was  in  turn  opera-conductor  at  Cremona 
(1827),  Milan,  and  (1833)  Verona;  returning 
to  Cremona  1837,  he  became  director  and 
first  violin  of  the  orchestra,  and  made  it  one 
of  the  best  in  Lombardy. — Works:  A  violin- 
COncerto;  Capricct  o  Studl  per  violino;  Fan- 
tasias; Grande  Adagio;  Folacca;  \'ariations,etc. 

Blgna'mi,  Enrico,  b.  1836;  d.  Genoa, 
February,  1894.  Violinist  and  composer. — 
Operas:  Anna  Rosa  (Genoa,  '92,  suoc.);  Gtam 
Luigi  Feschi  (never  produced). 

Bigot  [bl-goh'l,  Marie  {nee  Ri6n6),  b.  Kol- 
nuir,  Upper  Al&atia,  March  3,  1786;  d.  Paris, 
Sept.  16,  1820,  A  distinguishetl  pianist,  she 
lived  for  ye.ir^  in  \  ienna,  where  slie  was 
known  and  esteemed  by  Haydn  and  Beet- 
hoven; went  to  Paris  in  1808,  and  gave 

Eiano-lessons  from  1812  on  (Mendelsaohn  was 
er  pupil  in  lb'16). 

Bllhon  (or  Billon)  [b£-y5hn'),  Jean  de, 

singer  in  the  Papal  Chapel,  first  half  of  lf)th 
century.  Masses,  magnificats,  and  motets  by 
hinj  are  in  collections  (1534-44). 

BUleter,  Aguthon,  b.  M^nnedorf,  Lake 
of  Zurich,  .N.jv.  21,  1834.  Studied  at  Leipzig 
(  ons.,  .ind  luc.ime  or^;.iiiisl  and  conductor  at 
Burgdorf,  Switzerland.  Very  popular  comp. 
of  part-son^  for  men's  voices. 

BUlings,  William,  b.  Boston,  Mas.  ,  Oct 
7,  1714;  d.  there  Sept.  29,  1800.    Writer  of 
hymn-tunes,  anthems,  etc.,  of  which  he  i>ul)l. 
several  collections:  The  Nnu  England  Psalm- 
Singer  (1770),  The  Sinpng  Master's  Assistant 


(1776),  Musie  in." Miniatitre  (1779),  The 

Psalm  Siiis^cr'%  Amusrmrnt  (17S1),  The  Suf- 
folk llanmmy:  Containing  Tunes,  Fugius  and 
Anthems  (1786),  The  Continental  Harmony 
(1794).  fiilUngs  was.  in  his  rough  way,  a 
pioneer  of  gooa  churcn-music  in  America:  he 
first  used  the  |)iich-pif>e,  introduced  the  'cello 
into  church-choirs,  and  is  said  to  have 
originated  concerts  in  New  England. 

Billlngton,  Elizabeth  {nre  Weichsel), 
b.  London,  circa  1768;  d.  near  Venice,  Aug. 

25,  1818.   Her  father  and  hr>t  teacher  w.is  a 
German  clarinettist;  Joh.  Chr.  Bach  taught 
her  later.  She  was  a  soprano  stage^nger  of 
groat  beauty,  yet  a  p<K)r  actress;  ner  vt)ir(>  is 
said  to  have  Ixvn  marvellous,  and  of  wide 
range  (3  full  (K  taves,  from  a-<i').    In  1784 
she  married  Jam<  s  BilHnnion,  a  doublc-biiaa 
player;  they  went  to  lJulilin.  where  she  made 
her  debut  in  op«.-ra  in  Orpheus  and  Eurydite;at 
London  she  first  apixared  as  Rosetta  in  ixne 
in  a  Villaee  (Covent  Garden,  1786),  ami  h«  r 
success  led  to  an  engagement.   She  remained 
in  London  till  17'M;  s.ing  in  .Naples  1794  (in 
which  year  her  husband  died),  and  at  Venice 
1796;  married  a  M.  Felissent,  1799,  but  soon 
left  him,  returned  to  London,  and  sang  at 
Drury  Lane,  Covent  Garden,  and  the  Ancient 
and  Vocal  Concerts  1801-11,  then  retiring. 
In  1817  she  was  reconciled  to  M.  FeUssent, 
and  Arithdrew  to  her  estate  of  St.  Artien, 
near  Venice. 

Bill'roth  [-roht],Theodor,  an  eminent  sur- 
geon, b.  Bergen,  on  the  isl.ind  of  ROgen,  .\j>r. 

26,  1S29;  d.  Abazzia,  F.I..  6,  1894.  lie 
received  a  thorough  musical  education,  and 
was  an  excellent  ptaiu.i.  He  was  an  inti- 
mate friend  of  Hauslick  and  Brahm%,  and 
during  his  residence  at  Vienna  (1867  tm  his 
death)  the  niusic.d  soirees  at  his  housr  wt  rr 
famous.  It  was  at  B.'s  house  that  almost 
all  the  chamber-music  of  Brahms  was  per- 
formed before  it  had  its  first  performance  in 
public.  He  wrote  Wer  ist  mustkaiisehf  ( 1 896. 
ed.  by  Hanslick;  4th  ed.  1912).  Georg 
Fischer  edited  Briefe  BiUroths  (1895;  7lh  ed. 
1906). 

Bil'sc,  Benjamin,  b.  Liegnitz,  Aug.  17, 
1816;  d.  there  July  13,  1902.  He  was  'Stadt- 
musikus'  at  Liegnilz  (1843),  and  brought 
bis  orchestra  to  a  remarkable  degree  of  per- 
fection, so  that  his  concerts  and  concert* 
tours  were  social  events.  From  1S6S-S>  h  - 
was  est.  at  the  'Concerlhau.s'  in  B<  rliii,  and 
t;  ivi  v,  ry  popular  Cum  erts.  HerelirL-<l  1894 
with  the  title  of  'Hofmusikus.'  Comp.  of 
some  good  dances  and  marches.  * 

Binchois  (l)in-shwah'l.  (Gillcs  de  Blnche, 
called  Binchois),  b.  Binche  (or  Bins),  in 
Belgian  Hainaut,  circa  1400;  d.  LiUe,  1460; 
was  one  of  the  earliest  composers  of  the 
first  Netherland  School.    Of  his  works,  7 
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movements  of  masses,  52  secular  chansons, 
and  10  or  12  samd  suings,  arc  prcscrvt-d;  in 
modern  notation  have  hctn  publ!  7  Chansons 
(1892.  Riemann):  7  ditto  (1898,  in  Stainer's 
'Dufav');  and  6  ditto,  with  2  saored  works,  in 
the '  I  )km.  d.  TonlniMt  in  Oitcmicb',  vols,  vii 
and  xi,  1. 

Bin'dcr,  Ghrtatlleb  Sl««nittiid.  b.  1724; 

(1.  Dresden,  Ian.  1,  1789.  In  1753  organist  at 
the  Ilofkirchc  in  Dresden.  A  vcr>'  prolific 
composer,  one  of  the  first  writing  in  the  'ele- 
gant Style'  akin  U>  that  of  Ph.  E.  Bach.  He 
ptibl.  sonatas  for  clavicembalo  solo,  forclavic. 
with  vin.,  and  for  clavir  witli  v!n.  and  'cello; 
in  MS.  have  been  preserved  76  orgm-iire- 
ludea*  many  concertos  for  clavk.,  quartets  with 
davic..  MM  trio^sonatas  for  2  vins.  with  basso 
coot.  Some  of  hts  comps.  have  been  reprinted 
byO.  St  hrnid  in  'Musik  am  sachsischcn  Hofc.' 

Bin'deTj  Fritz,  b.  Baltimore.  Md..  1873; 
taken  to  Germany  at  the  age     5,  and  fraoi 

7  tn  1 1  f)!;!^^^!  as  a  c  hild-pianist  in  Germany, 
Austria,  Switzerland,  and  the  Netherlamls. 
His  first  teachers  were  Reinthaler  and 
Brombover;  for  3  years  he  was  taught  by 
Leschetizlcy,  and  on  Rubinstein's  recom- 
mendation enteri'd  thr  (OloKnc  Cons.  (Wull- 
ner,  Sciss,  Franke,  Jensen),  graduating  in 
1896  to  conduct  a  choral  society  at  Solingen. 
In  1901,  app.  director  of  the  Singakademie 
at  Danag.  Also  cond.  of  the  iubscriDtioa 
(  onrerts  given  by  the  theatR-oTcli.,  and  dir. 
of  the  Cons. 

Bin'der,  Karl,  b.  Vienna.  Nov.  29,  1816; 
d.  there  Nov.  5,  1860.  Kapcllm.  at  Josef- 
stadter  Th.,  1839-47;  went  to  Hamburg, 
them  c  lo  Prcsburg,  and  then  returned  to 
Vicnnii.  Works:  Der  Wiener  Schusterhut 
(mekxir.. \m))\Die3  lfi///f»«m(otx-ra,  1841); 
Purzel  (vaudcv.,  1S4.V);  overture  and  choruses 
to  Eimar,  a  drama:  a  partxly  on  Tannhduser 
(1857);  psalms  w.  orcn.;  songs  w.  pf. 

Bin'dw,   Kari  WUhelm  Ferdinand, 

celebrated  fiarp-maker  at  Weimar  c.  1797, 

was  b.  Dresden,  1764;  regarded  as  the  in- 
ventor  of  the  'mccanique  4  jour'  harp. 

Bion'di,  Giovanni  Battista  (da  Cescna), 

I).  C  ew  n.i;  a  Minorite  friar.  —Publ.  a  numer- 
ous scries  of  motets  a  4  and  5,  masses  a  3 
and  S,  litanies,  vesper  psalms,  Compute, 
Concern,  etc,  at  Venice  (1606-1630).— See  Q.- 
Lcx, 

Bio'ni.  Antonio,  dramatic  composer;  b. 
Venice.  1698,  d.  (?).  He  wrote  26  opera*, 
a  few  for  luly,  but  most  for  Breslau,  where 

he  was  niu.s.  director  and  manager  of  aa 
Italian  opera-troujx}  1726-33. 

Blrch'all,  Robert.  London  music-publ.; 
d.  1S19.  His  cirrul.iting  nnis.  library  was 
one  of  the  first  ever  ci>tabliiihcd.  Hiu  suc- 
cessors were  l.on>dalc  &  Mills. 


Birckenstock  [ber'kcn  ],  Johann  Adam, 
violinist;  b.  Alsfeld,  Hesse-Darmstadt,  Feb. 
19,  1687;  d.  Eisenach,  Feb.  26.  1733;  in  1721 
leader.  1725  Kapellm..  at  Kassel;  1730-33, 
Kapellm.  at  GSsenacn. — Works:  12  vln.- 
sonatas  w.  basso  continuo  (Amsterdam, 
1722);  12  do.  (1730);  12  concertos  f.  4  vlns. 
obbl.,  via.,  'ceHo^  and  basso  coot.  (1730). 

Bird,  Arthur,  1).  Cambridge,  Mass.,  July 
23,  1856.  St.  in  Berlin,  1875-7,  under 
Haupt,  Loeschhom,  and  Rohde.  Returning 

to  America,  he  became  organist  at  the  Kirk, 
Halifax,  N.  S.;  also  teaching  at  the  Young 
Ladies'  .\cad.  and  the  St.  Vincent  .-Xead.  He 
foundt^xl  the  first  male  chorus  in  Nova 
Scotia.  In  1881,  at  Berlin,  he  studied  comp. 
and  orchestration  with  H.  Crban;  the  «-ason 
of  1885-6  was  spent  with  Liszt  at  Weimar. 
His  first  concert  (1886),  at  Berlin,  was 
successful;  the  same  year,  B.  paid  his  last 
visit  to  America,  and  has  since  In^  in  Berlin 
(C.nmcwald). — Works:  A  s>'mphony  in  .\, 
Karruvalszene ,  and  3  suites  f.  orch.;  2  Deci- 
mettes  f.  wind-instrs.  (won  Paderewski  prize, 
1901).  For  |>L:  PupberUdme  (4  pes.),  op.  10;  3 
characteristic  marcncs.  op.  11;  3  waltzes, 
oi>  12;  Zwei  Poesicn  f.  4  hands;  Introd. 
and  i-  ugue;  Variations  and  Fugue;  3  Suites; 
Sketches;  Ballet-music;  2  |ks.  f.  pf.  and  vln., 
etc.;  Orifntal  Scenes  (or  or]gan:  the  comic 
opera  Daphne  (New  Voric,  1897),  and  a 
ballet,  Rubesahl. 

Bird,  Henry  Richard,  distinguished  org.; 
b.  Walthamstow,  Nov.  14,  1842;  d.  London, 
Nov.  21,  1915.    Pupil  of  his  father  atid  J. 

1  uric;  came  to  lx>n<lon  in  1859,  fillet!  various 
positions  as  org.,  and  condiictetl  the  'Chelsea 
Choral  and  Orchestral  Society';  app.  org.  at 
St.  Mary  Abbott's,  Kensington,  a  (xisition  he 
occupied  until  his  death;  was  also  prof,  of 
pf.  at  R.  C.  M.  and  Trinity  Coll.  from  1896. 
He  was  famous  throughout  ICngl.md  as  an 
unexcelled  accompanist,  and  in  constant 
donand  by  Uie  foremost  artists;  app.  perm, 
aooompanttt  of  the  'Popular  Conceru'  in 
1891. 

BM,  William.  See  Btid! 

Bir'kler,  Georg  WUhelm,  b.  Buchau, 
Wiirttemberg.  May  23,  1820;  d.  June  10, 
1877,  as  prof,  at  Ehingen  (WClrtt.)  gym* 
nasium.  -Comp.  masses,  vesper  ps,\hns,  etc., 
fur  mixed  and  men's  voices;  wrote  about 
old  clitticli«music  in  Ctuholtc  mus.  papers. 

Bimbacb  [bern'bah],  (Joseph  Benja- 
min) Helnrich,  son  of  Karl  Joseph  B.;  b. 
Breslau,  Jan.  8,  1795;  d.  Berlin,  Aug.  24, 
1879.  Pianist,  pupil  of  his  father;  teacher  in 
Breslau,  1814-21,  then  in  Berlin,  where  he 
founded  a  muMC.il  institute;  Nicol.ii,  Ktickcn 
and  Oehn  were  among  his  pupils. — Works: 

2  symphotties,  and  2  overtures,  for  orch.; 
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concertos  f.  pf.,  and  f.  ol»f,  clar.,  and  guitar; 
quintet:  duos;  fantasias  and  sonatas  f.  pf.; 
etc.;  and  a  treatise,  Dtr  wlUumMum  KapM- 

meister  (1843).  ' 

Blrn'bach,  Karl  Joseph,  b.  Koptmick, 
Silesia,  1751;  d.  Warsaw,  May  29,  1H05.  as 
Kapellm.  of  the  German  Theatre. — Works: 
2  operas;  oratorios,  cantatas,  masses;  10 
orchestral  symplionies,  16  i>f.-c()n(-irtos,  10 
vln.-concertoa;  many  quartets  and  quintets; 
pf.-muac;  etc. 

BiMCcia  Mht'chdhI,  Giovaoni,  b.  1815; 
d.  Nutlea,  Dec.  20,  1897.  Pupil,  in  Cons. 
ofS.Pietroa  Majella.  of  Crcsccntini  (singing) 
anfl  Raimondi  and  Donizetti  (conip.V  A 
singer  in  the  Nuovo  and  S.in  Carlo  theatres; 
later  singing-teacher,  also  m.  di  capo,  in  the 
church  of  San  Fernando,  for  which  ne  wrote 
•ome  mtuic  In  1838  he  brought  out  2  ntus. 
1-act  faices,  /  tn  scioperali  and  //  fi^lio 
miaUitO  (Cons,  theatre);  and  in  1858  an  opera 
bufla  Dom  Tiidd^o,  owero 
Casoria  (Tcatro  Nuovo). 

Bisch'ofT,  Georft  Friedrlch.  the  louiider 
of  the  fierman  mus.  festivals;  b.  Ellrich, 
Harz  Mts  ,  Sept  21,  1780;  d.  Hildesheim, 
Sept.  7,  1.H4I,  where  he  had  been  musical 
director  since  1816.  He  arran^e<l  the  first 
Thuringian  Festival  at  Frankcnhausea  (July 
20  and  21,  1810),  at  which  Spohr  acted  both 
as  conductor  and  soloist. 

k'ofl.  Hans,  accomplished  pianist  and 
;  b.  BcrUn.  Feb.  17.  1852;  d.  Nieder- 
achonhausen,  near  Berlin.  June  12,  1889. 
Pupil  of  Th.  Kullak  and  R.  WUerst,  and 
also  student  at  Berlin  Univ.  (Dr.  phiL,  187.^); 
1873,  teacher  of  pf.  at  Kullak's  Acud.;  1H79, 
also  of  pedagogics:  also  tan^hi  at  Stern 
Cons,  for  a  short  time  and  conducted  (with 
Hellmich)  the  Monday  Concerts  of  the 
Bi  rlin  'Sink;  (kademie/  He  edited  the  2nd 
ami  3rd  editions  of  Dr.  Ad.  Kullak's  Asthelik 
de$  Klavifrspiels  (Berlin,  1876  and  188'); 
English  translation  New  York,  1895);  publ. 
an  AusumU  Hdndd'scker  Klamtrmerke;  a 
Kritiyi  hr  Au»ifb»  MM  /.  S.  Ba€k*s  Khmer- 
toerkcn;  etc. 

Blsch'off,  Hermann,  b.  Duisburg,  Jan.  7, 
1868.  Pupil  of  Jada.ssohn  at  the  Leipzig 
Cons.;  living  in  Munk:h.  Has  written  2  sym- 
phonies (E  and  D  m.);  a  symph.  poem.  Pan; 
GewiiUrsegen;  also  Das  detdsche  Lied  (1005) 

Blsch'off.  Kaapar  Jakob,  b.  An.bach. 

Apr.  7.  1823;  d.  Munich,  Oct.  26,  18<)3. 
where  ho  studie<J  (1842)  under  Ett,  Stuniz, 
and  l-ranz  Laduu  r.  and  1848-9  in  Leipzig. 
Foundcxi  (185  O  j  an  'l  .vangelical  Sacrefl  Choral 
Society'  at  Frankfort,  where  he  lived  as  a 
sineing  tcacher.— Works:  An  opera,  idaske 
mi  Mmuaia  (Fnnkfort,  1852);  3  sym- 


phonies; nvtrturc  to  HamJrt;  chamber-  and 
church  inusii.,  etc.;  also  a  Manual  of  Harmony 
(18W). 

Bisch'off,  Ludwig  Friedrlch  Christian, 

b.  Dessiiu  (where  hi.s  father,  Karl,  was 
court-musician),  Nov.  27,  17'j»4;  d.  Cologne, 
Feb.  24.  18()7.  1823-49,  director  of  wm- 
nasium  at  VVcscI;  founder  (1850)  and  editor 
of  the  'kheinische  MusikzeitunR*  at  Cologne, 
supersetlal  (1853)  by  the  'Niederrheinische 
.\Iusik/«ituni(";  he  translated  OuUbidwff*s 
Beelhavrn  llS.V))  into  German. 

Bishop,  Sir  Henry  Rowley,  nottnl  English 
composer;  b.  London,  Nov.  18,  1786;  d. 
there  Apr.  30,  1855.  Pupil  of  Francesco 
Bianchi;  attracted  attention  by  his  first 
opera.  The  Circassum  Bride  (Drury  I.ane, 
1809);  1810-11  coinp.  and  cond.  at  Covent 
(iarden,  181  ^  .ill crnate  cond.  of  the  Philhar- 
monic, 1819  oraiorio-cond.  at  Covent  Garden, 
1825  cond.  at  Drury  Une  Th..  1890  Mnsieal 
Director  at  Vauxhall;  took  degree  of  Mus. 
Bae.  at  Cxford,  1839;  1840-1.  mus.  dir.  at 
Covent  (iarden;  1841-.5,  Prof,  of  Mus.  at 
Edinburgh:  knighted  in  1842;  cood.  of  Andent 
Concerts,  1840-8;  in  1848  was  app.  Pi'of.  of 
Mus.  at  Oxford  (snccet-dint;  Dr  Crotch), 
where  he  receivi-<l  the  degree  of  Mus.  Uoc. 
in  1853.  A  remarkably  firolilu  dramatic 
composer,  having  produced  about  130  operas, 
farces,  ballets,  adaptations,  etc.  His  operas 
are  pencrally  in  the  style  of  English  ballad- 
ojH  r.i:  some  of  the  best  arc  Cortez,  The  Fall 
of  Alunrs,  The  Knight  of  Snowdon,  and 
Oberon.  He  also  wrote  The  falUn  Ang/ei 
(oratorio),  The  Seventh  Pay  (cantata),  etc.; 
his  glees  and  other  lyric  vo<-al  productions 
are  deservedly  csteemitl.  (An  article  on  the 
Gkis.by  <..  A.  Macfarnn,  is  in  the  'Musical 
Timt^  of  KS(,4  April  et  scq.)  Me  pubL  vol. 
I  ol  Miloaus  of  Vartous  Nations;  also  3  vols. 
of  National  Melodies,  to  which  Moore  wrote 
the  poems. 

Bispham  [bispTi'm].  David  (Scull),  ad- 
mirable dramatic  and  concert  baritone;  b. 
Philadelphia,  Jan.  5.  1857.  He  sang  at 
first  as  an  amateur  in  the  princip;il  choruses 
of  Philadelphia,  and  the  choirs  of  Holy 
Trinity  ana  St.  Mark's  churches,  also  in 
private  theatricals.  In  1886  he  went  to 
Milan,  studying  there  with  Vannucdni,  Hall, 
and  (1887-  90)  I"r.in(\  -<o  I-amperti;  later  in 
London  with  Shakespeare  and  RandecKO*- 
TrLiiessional  operatic  debut  as  L(jnKUeville 
in  Messanr's  Basoche  at  the  K.  Engl-  Opera 
House,  London,  Nov.  3,  1891,  and  Von 
immediate  favour  by  his  humorous  actini; 
and  artistic  singing'  ftiKOvi :|.  I  ir.t  appear- 
ance in  serious  o|xni  at  Drut  \  i  .t!i, .  June  25, 
1892,  as  Kurwcnal,  one  of  his  best  parts; 
the  baritone  r6\es  in  Wagner's  operas  are  his 
specialties,  partkulariy  Bockmesscr.  After 
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the  autumn  of  1896  be  divided  his  time 
ht'twi-cn  Covent  Garden  and  the  New  York 
Mt  iro[K)lii.in  (>(Hni  (down  to  l<X)S-9).  He 
iruatiHl  the  n')U's  of  William  the  (  oiunieror 
in  Coweii  ii  IIiirM,  ("hillingsworth  in  Dam- 
rosch's  The  Scarlet  LeUer  (Boston,  Vvh  10 
1896),  Benedick  in  Stanford's  Much  Ado 
about  Nnthtn^,  and  Rudolph  in  Miss  Sim  ih's 
per  Wald.    Some  of  his  other  roles  (favorites 
in   sm.   caps  )   are   Piz/arro;   Casixir  and 
Ottokar   (FreischiOs);   Mephistophclw  and 
\alintin:  Escamillo  (Carmen);  De  Ncvers; 
Figaro  (.Vozzr);  Tonic  and  Silvio  (Pagliacci)- 
Ailio  {CaviUh-rin  Rusiiaina);  Vulcan  (Phil  et 
RaiuisK  Mkfisto  {.Uefistafde,  Boito);  Phi- 
hpfjo  {Don  Carlos);  lago;  Falstapp;  Manru: 
Johannes  (£tw«jirf«»ioi»»):  Peter  (Hansel  und 
Uretd);  Fiorenzo  {Rantzau).     In   1X95  he 
sanif  the  part  of  Christ  in  the  St.  Matthew 
1  assion  at  the  Hai  h  Festival,  and  has  sung 
chief  parts  in  Perosi's  oratorios.   For  several 
•easons  he  g.ive  scries  of  recitals  in  London 
and  New  York,  being  the  first  to  sing  Brahms's 
Four  Serious  Songs  in  Britain  and  .\nierica. 
In  recitation  {Enoch  Ardm,  with  R.  Strauss's 
incid.  music;  A  Midsummer  Night's  Dreamy 
with   Mcnddssohn's  music;  etc.)  he  has 
made  a  deep  tmpfession.  In  fact,  his  n-citals 
became  so  successful,  that  he  ahuuloned 
opi  r.i  after  1909.   He  is  also  a  st  rong  advocate 
of  the  use  of  the  vernacular  in  all  operatic 
productions  in  the  V.  S.,  and  was  probably 
the  first  artist  to  sing  all  songs  at  his  recitals 
in  English  translations. 

Bitter,  Karl  Hennaim,  b.  Sdiwcdt-on- 

Oder,  Feb.  27,  1813;  d.  Berlin.  Sept.  12, 
1885.  From  1879-82,  Prussian  Mi  nister  of 
Finant-e.  Wrote  Joh.  Srh.  Ha,  It  1st  cd 
1865,  2  vols.;  2nd,  1881,  4  vols.;  abridged 
EngL  ed.  by  Shuttleworth,  1873);  Motart*s 
Don  Jmn  and  Cluck's  Iphii^cnia  in  Tauris; 
ein  Versuch  nciwr  Obersclzun^rn  (1866);  K. 
Ph.  /-;.  uiul  \V.  Frirdrmiinn  Bach  und  deren 
Hnuirr  (1808,  2  vols.);  Ober  Gervinus'  'JidmUl 
u.  Shakespeare*  (1869);  Beitrdge  ntr  Cnnefc. 
des  Oratoriums  (1872);  Studii-  zum  SXobot 
Mater  (1883);  Die  Reform  tier  Oper  dunk 
Cluck  und  Wagtier  (1884);  editor  of  Kaii 
Loewe's  Autobiography  (1870). 

Blrtner,  Julius,  b.  Vienna,  Apr.  9.  1874. 
Stiidiid  jurisprudence,  and  at  the  s.ime  time 
music  with  I.  LalH)r;  won  the  Mahler  prize 
(founded  1912  for  the  encouragement  of 
composers)  in  1915.  Wrote  the  operas  Die 
rOU  Grct  (Vienna,  1907).  Der  Musikant  (ih., 
191(li,  At  Bcrgstr  (ib.,  1911),  Der  Al>enteurer, 
(lb..  VJUi)i  a  balJct-opera,  Der  Markt  der 
Ltdte  (lb.,  1909);  choruses  and  songs.  Two 

other  operas,  Alarich  and  Dns  hallisrhr  Cold 
(finished  1915),  have  not  yet  been  ix-rforuied. 
B.  is  Iiis  own  librettist. 

Bltto'ni,  Baraardo,  ocganist,  and  oomp. 
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of  admiraf)le  s.icre<I  niii-.ic  fin  MS.);  b. 
Fabriano,  1755;  d.  there  May  18,  1829. 
— Bwgr.  by  Allieri  (1852).  • 

Bizet  (be  z.l'l,  Georges  (baptism  d  names 
Alexandre-C^sar- lipoid),  b.  Paris,  (Xt. 
25,  1838;  d.  Bougival.  June  3,  1875.  He 
cntcretl  the  Paris  Cons,  at  nine,  his  teachers 
Ix'ing  Marmontcl  (pf.),  Benoist  (org.),  Zim- 
merman   (harm  ),  ancl   Halevy,  his  future 
father-in-law   (corap.).     In  1857  he  took, 
ftmoag  78oompetitorB,  the  prize  offered  for  the 
composition  of  an  opera  buffa,      docteur  .Ifi- 
rode,  and  also  won  the  (".rand  prix  dc  Rome. 
Instead  of  the  prescribed  mass,  he  sent  from 
Rome,  during  his  first  year,  a  2-act  luL 
o|x;ra  bufTa,  Don  Procopio  (Monte  Carlo, 
1906);  later  he  sent  2  movements  of  a  sym- 
phony,  an  overture   {La   Chassc  d'Ossian). 
and  a  comic  opini   (La  CuzJ<t  de  i I'.rmr). 
Returning,   he  prod,   a   grand   opera,  Les 
Pecheurs  de  pedes  (Th.-Lyrinuc,  1863);  but 
this  work,  like  La  jolie  fiUe  de  Perth  (1867), 
failed  of  popular  appraval.   A  l-act  opera, 
DjamUeh    (1872).    fared    no    iH  tttr:  -l)ut 
Pasdeloup  brought  out  his  overt  ir.  P,i{rie, 
and    the   2   svtnphonic   moveni  ii  .  with 
succcsfi.   The  incidental  music  to  Daudet's 
/  Arfisienne  (1872),  however,  turned  the  tide 
of  popular  favor:  and  the  strikinii  success  of 
Carmen  (0|Hra-Com.,  Mar.  3,  1875),  showed 
what  B.  might  have  done  had  he  b» m  sf)  ired; 
he  died  just  three  months  after  his  hardly- 
won  triumph.  Besides  the  above-mentioned 
worics,  B.  comp.  two  operas,  Numa  (1871), 
TvanU  Terrible  (not  |)crf.);  about  150 pf. -pes. 
of  all  kinds  (he  was  a  brilliant  pianist),  and 
songs,  etc.   The  music  of  fArlesienne,  trans- 
foriTied  into  a  suite,  had  great  success,  and 
was  followed  by  threef)tlKr  suitest/'.-lr/rVirMrt* 
No.  2,  Roma,  ami  Jeux  d'enfancr,  all  well 
rcveiveil.  -Biographical:  E.  Calabert,  Georges 
Bizet  (Paris,  1877):  Ch.  Pigot.  B.  et  ton 
a:uvre  (1886);  C.  Bcllaigue,  Bitet  (1891); 
P.   Voss,    Bizet    (Reclam,    Leipzig.  18<)'>): 
A.  Weissmann,  Bizet  (in  R.  Strauss's  coll. 
•Musik'.   Berlin.   1907);  O.  Sere,  G.  B.,  in 
Musictens   fran^ais    daujourd'hui  (Paris, 
1911);  H.  (;authier-ViIIare,  B.  BiopaPtUe 

I'^H):  R  Brancour.  £a 
FmuvndeG.B.  (Paris,  1913). 

Blade,  Andrew,  baritone  singer,  originally 
an  organist;  b.  Glasgow,  Ian.  15.  1859. 
Pu{)il  of  Randeggcr  and  J.  B.  Welch;  then 
of  Dom.  Sciifati,  at  Milan.  First  great 
success  at  a  Cr>sial  Palace  concert  on 
July  30,  1887;  first  appe;irancc  at  a  jirovinci.d 
festival  ar  l.eed^.  I.S'^J;  in  \mi  he  sang 
hhjah  at  the  liirmingharn  Fesl.,  and  the 
same  at  (Gloucester.  1895,  and  Norwich, 
1896.  Professor  of  singing  at  the  M he-Jter 
R.  C.  M.  since  1893.  Has  als«i  aij|>eare<l  in 
opera;  and  has  sung  in  the  United  Sutes. 
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BLAES— BLARAM  BERG 


BlaeN  llil.ili-l,  Arnold  Joseph,  b.  Brussels, 
Dec.  1 , 1 S 1 4 ;  d.  there  Jan.  1 1,  1892.  Clarinet- 
list,  pupil  of  Bachmann,  whom  he  succeeded 
in  1842  as  soto  clarinet  and  teacher  at  the 
Brussels  Cons. 

Blaes,  Edward*  b.  Ghent,  Nov.  19,  1846; 
pupil  of  Cons,  there  and  at  Brussels,  also  of 
Benott  at  Antwerp;  in  1876  ni.  di;  iluip.  at 
St.-Bavo's  ch.,  and  municip)al  music -dirertor 
of  Ghent  and  bassoon-teacher  at  the  Cons., 
being  solo  basaoonist  1875-96  at  the  French 
Th.  in  Ghent.  A  p<ipular  director  of  chocal 
societies,  and  comp.  of  choruses. 

BlaHrove,  Henry  Gamble,  violinist;  b. 

Nottingham.  Oct.  20.  ISll;  d.  London,  Dec. 
15,  1872.  of  his  f atht  r.  R.  M.  Bhigrove, 

and  plavcil  m  nuMic  at  5>;  w.is  the  first 
pupU  of  the  R.  A.  M.  (opened  1823),  where 
he  took  the  silver  medal  In  1S24.  Studied 
under  Spohr  at  KassrI.  183.^-4;  after  which 
he  played  at  the  leading  London  concerts 
and  provincial  festivals. 

Mftliack.  Josef,  b.  RagRcndorf,  Hun- 
gary, 1779;  d.  Vienna.  IVr.  15.  1846;  from 
1802-23,  tenor  at  tin-  l.if>|>oldstadter  Th., 
Vienna;  1824,  KaiwUm.  of  St.  Peter's^ 
Vienna,  succeeding  Pfehldl.— Wocks:  14 
masses;  25  graduals;  29  offertories;  10  Tan- 
tum  cri^os;  2  Fe  Ueums. 

Blahet  ka  (or  Plahetka),  Marle-Mo- 
poldine,  pianist  and  coni(x)s<T;  b.  Giin- 
tiamsilorf,  n.  Vienna,  Nov.  15,  1811;  d. 
Boulogne,  Jan.  12,  1SR7.  St.  pf. -playing 
under  Ju^ef  Czemy,  Kalkbrcnner,  and  Mo- 
Bchcles:  romp,  under  Scchter.  A  brilliant 
jii.ini-t,  she  made  successful  tours,  and 
compo^'d  ctToctive  pf.-|x-s.  (concertos,  polo- 
naises, rondos,  sonatas,  variations,  pf -trios, 
etc.),  and  sonss;  also  wrote  a  romantic 
opera,  JWb  RSuher  itnd  die  Sanger  (Vienna, 
is?(r.    She  residi'd  from  1840  in  Boulogne. 

Blainville  [bl&n-vcri.  Charles-Henri,  b. 

in  a  villaRC  n.  Tours,  171 1 ;  d.  Paris,  1769.  He 

w.is  a  'cclli-t,  inusic-tcacher  and  composer, 
his  most  notttl  works  licing  a  symphony 
(1751 )  in  the  'nuxle  hell^niaue'  (e-f-g-a-b-c-d- 
el,  which  exciti-d  Rousseau  s  admiration  and 
Scrre's  pungent  criticism. — ^Writin^:  L  har- 
monic thiorico- pratique  (1751);  L  esprit  de 
I'art  musical  (1754;  German  transl.  in  Hillcr's 
•Nachrichten');  and  Histoire  ginrraie,  GriUqut 
et  phitdogique  de  la  ntusique  (1767). 

Blamont  f-m6hn'),  Francois  Colin  de, 
b.  \Vrs.iilles,  Nov.  22,  1690;  d.  there  Feb.  14, 
1760.  A  pupil  of  Lalande,  he  iK-came  super- 
intendent  of  the  King's  music,  and  comp. 
many  court  ballets,  'fOtes,'  operas,  etc.; 
also  3  b«j<jks  of  cantata:^,  2  of  motets,  and 
aumcmus  songs.  \\  roic  £550$  sur  Us  goAts 
anciens  et  modames  dc  la  musiqfie  fran^aise 
(1754). 


nianc  |lil.\linl,  Adolphe,  b.  Manostjue, 
Bai>!ie»-/\ipcs,  June  24,  1828;  d.  Paris,  May, 
1885.  Pupil  of  Paris  Cons.  (1841),  and 
private  pupil  of  Halevy.  The  Prix  Chart ier 
was  awarded  him  in  1862  for  chaiulicr- 
music.  I-()r  a  short  time  he  was  conductor 
at  the  The&tre-Lyrique. — Works:  A  1-act 
comic  opera,  Une  Avenhtre  stn$s  In  Lipte 
(1857);  2  ojKTettas.  Les  deux  billets  (1H68), 
and  Z,«  Reves  de  Marguerite;  a  burletique 
symphony;  an  overture;  tribs,  quartetSj 
quintets  and  septets  f.  strings,  with  and 
without  pf.;  pf.-pcs. 

Blanchard  fblShn-shahr'),  Henri-Louis, 
b.  Bordeaux,  Feb.  7,  1778;  d.  Paris,  Dec.  18, 
1858.    Violinist  and  composer;  conductor 

(1818-29)  at  the  Th^.-itre  des  X'arietes,  Paris; 
1830-3  mau.igiT  of  thf  TheAtri'  Molit^rc  I^ater 
he  became  a  di•^^i^<lli-,hl■d  miis.  critic.  He 
produced  several  operettas  and  some  chamber- 
music. 

Blatiginl  [-je'nel,  (Giuseppe  Marco 
Maria;  Felice,  b.  Turin,  Nov.  is.  1781;  d. 
Paris.  Dec.  IS,  1S41.  In  17.s<),  ,lu,ir-boyat 
Turin  cathedral;  at  12  he  playetl  the  cathedral 
organ,  com{)ose<1  sacred  music,  and  was  a 
skilfid  'ctlh'st.  In  1797  the  family  movtil  to 
the  south  of  France,  and  in  1799  to  Paris; 

B.  gave  concerts,  wrote  fashionatile  romaneeSt 
antrcame  into  vogue  as  an  opcra-compMer 
in  1802,  wlun  he  completed  Delia- Maria's 
Lti  fiius^r  dut'f^ne;  as  a  sinRinii-tcachcr  he  was 
also  in  request.  After  [)roducinK  an  oix>ra 
in  Munich  (1805),  he  was  app.  court  Kapdlnu 
(1806),  and  Princess  Borgheac  made  him  her 
Director  of  Music.    King  J6rOme  app.  him 

C.  i  niT.il  Musi,  -f^irrrlor  :it  Ka-sd,  1800;  he 
n-turniMl  to  I'.uis  in  I'^l^,  aticl  was  made 
sufx?rintendf'nt  of  tite  King's  music  .ini 
composer  to  the  Court,  ancl  also  prof,  of 
sin^K  at  the  Cons.;  but  in  1S30  he  lost  all 
his  places  at  Court,  and  passe<|  the  n-niaindrr 
of  his  days  in  com|xiralive  obscurity.  He 
wn)te  30  ojx^ras,  4  masses  w.  orch.,  170 
nottumos  f.  2  voices,  and  174  romances  f. 
one  voice.  M.  de  Villemarest  edited  his 
autobiography:  SotwetUrM  de  F.  Btaniud 
(Paris,  1834). 

Bfamlcenlmnt,  Quirin  van,  b.  Gouda, 

Hollanrl,  1651;  d.  The  Habile,  1710,  as  org. 
of  the  Reformi<l  Churclu  I  le  wrote  Elrmenta 
musiai  (1739),  and  Clnvicemhel  en  Orgelboek 
der  gerejormecrde  Psalmen  en  Kerkgesangen 
(1732;  3rd  ed.  1772);  a  method  for  flute;  etc. 

Bla'ramberg,  Paul  Ivanovftcb,  b.  On  n- 
burg.  Russia,  Sept.  26,  isu.  of 
^laldrev.  Law-student,  govi-mmLUt  statis- 
tician, and  journali-«t;  since  1870  editor  of  the 
Moscfjw  'News',  and  prof,  of  theory,  instru- 
mentation, and  th.'  science ^of  form,  at  the 
Moscow  Fhilh.  School  since  its  foun^lation  in 
1878.   Hit  first  large  work  was  a  cantata 
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BLASERNA— BLECH 


(music  to  Ostrovsky'*  Voievode,  1865):  fol- 
lowed by  the  symph.  pot»in  Th  •  Demon 
( 1869,  aftt  r  Lt  rmonlox- ) ;  ili<  i  .iiit.ila  f.  female 
ch.,  soli  and  orch.,  The  Lormis  (187<>^;  can- 
tata f.  male  di.  and  urch..  On  the  Volga 
(1880);  symph.  poem  The  Dying  Gladiator 
(1882):  the  operas  Maria  of  Burf^undy 
(Petrognul,  1882),  The  First  Russian  Comedian 
(ib.),  The  JuggUr,  The  WaUrsprite,  and 
Tushinta^  (Moscow.  1885;  v.  niOC.,  and  held 
to  be  his  l^est  work) ;  aI<<o  a  symphony  and  a 
scherzo  f.  orch.;  choruses,  songs,  etc 

Blaser'na,  Pietro,  b.  Fiumicello,  near 
Aquileja,  Feb.  29,  l.s.^6.  St.  nat.  swiences 
in  Vienna  and  Paris;  prof,  of  phvsics  at  the 
Univs.  of  Palermo  (lSr>,V)  and  Rom,.  (1872); 
R.  senator,  18^0.  His  inve^tigatio^»  in  the 
field  of  acoustics  rank  in  itniMirtance  with 
those  of  Helmholu,  Tyndall  and  Stumpf,  and 
have  thrown  light  on  many  dark  problems; 
he  has  been  an  earnest  advocate  of  the 
acoustic  purity  of  intervals.  His  pnnci|>al 
work  is  La  teoria  del  suono  net  suoi  rapporti 
coUa  mnsica  (1875;  tr.  into  Ger.,  1876,  Fr., 
1877). 

Bla'sius,  Mathleu-Fr6d6ric,  b.  Lautcr- 
burg,  Alsatia,  Apr.  23,  1758;  d.  Versailles, 
1829.  Violinist,  clarinettist,  flutist,  and  bas- 
soonist; 1795-1802  prof,  of  wind-instrs.  at 
the  Cons.,  Paris;  1802-16  conductor  at  the 
Op^ra-Comique. — He  wrote  3  o|xTa>;  3  melo- 
dramas; string-quartets;  3  violin-concertos, 
etc.;  but  his  most  popular  comj>s.  were  for 
the  a1>ov(-  wiivl  instrs.  in  vanous  combi- 
natiuiU). — Set  O.-I.ex. 

Btouvilt*  Lillian  Evans,  concert  atid 
dram,  soprano;  b.  Brooklyn,  N.  Y.,  Mar.  16, 
1874.  Having  studied  the  violin  for  some 
years,  she  1h  L;.m  to  study  sini;ing  in  1889, 
with  J.  Bouhy  at  the  Nat.  Cons,  in  N.  Y.; 
COnt.  her  studies  with  Bouhy  in  Paris;  sang 
in  concerts  in  France,  Belgium  and  Russia; 
operatic  t\hh\\t  at  Th.  Monnaie.  Brussels,  irt 
(joUDixf  -  MrmHe  (ISO.'^i;  after  hiT  r<  turn  to 
the  I'.  S.  she  was  heard  freinK-mlv  in  larvae 
Orchl.  inncerts  (Seidl,  Dalnro^<•ll,  Thomas, 
van  der  Stucken,  etc.);  sang  before  yuecn 
Victoria  in  1899,  and  n«3tt  year  was  soloist 
at  tlie  gnat  Handel  F.-^r.  at  ("rystal  Palace; 
since  then  has  appear lhI  annually  in  London; 
at  the  fioronation  festivities  in  1902  she  sang 
the  coronation  ode.  and  received  from  King 
Edward  the  'Coronation'  medal;  sang  several 
seas«jns  at  Cov.  Garden  (Marguerite,  Mi- 
caela,  Juliette,  Zerlina,  etc.);  recipient  of 
various  Engl..  Ger.,  Fr.  and  Russian  deoo- 
lations. 

Blau'waert  [-vahrt],  Emiel,  l>ass-l»aritone 
com  ert-singer;  b.  St.  Nicholas,  Iklgium, 
June  13. 184S;  d.  Brussels,  Feb.  2. 1891 .  Pupji 
of  Brussds  Cons.  (Goossens  and  W  arnots); 
d^bttt  1865  in  Benott's  Lucifer  as  the  'Spot- 


giH-st'  (mcK-king  spirit):  also  sang  the  rdle  ol 
(iurnemanz  in  Parsifal  at  Bayreuth.  After 
1877  he  taught  at  Bruges,  Antwerp  and 
Mons. 

Blaze  [blahzl,  (called  Oaacil-BIaze),  Fran- 

Cois-Henri-Joseph,  tlu-  f.uh  r  of  modern 
I'reneh  musical  criticism;  b.  Cavaillon,  Vau- 
elusc,  Dit:.  1,  1784;  d.  Paris,  Dec.  11,  1857. 
Taught  by  hb  father,  Ilenri-S^bastien  Blaze 
(1763-1833),  in  early  youth;  he  went  to 
Paris  to  study  law,  but  kept  up  his  musical 
studies,  and  finally  (I82U)  devoted  himself 
wholly  to  music.  His  work  L'Op^ra  tn 
France  (1820),  a  tellin;?  arraignment  of  con- 
tenijKirary  French  o;>rra  production,  won  him 
(ir-l  of  all  the  i>')st  of  critic  on  the  'journal 
dis  Dehats';  his  artirles,  signed  'XXX,' 
m.idc  him  a  power  among  musicians.  During 
40  years  of  uninterrupted  litenuy  activity,  he 
publ.  many  works  on  music:  DtetUmnaire  de 
muiique  mni>-rne  (1821,  2  vols;  2nd  e<l.,  1825; 
3rd  ed..  e<lited  by  J.  II.  Mi  .  s,  with  historit  al 
pnfaie  and  a  supplenitrnt  of  Netherland 
musicians,  1828,  I  vol.);  Chapelle-musique  des 
Rois  de  France  (1832);  Im  Dense  et  les  Ballets 
depuis  Bacchus  jmqu'A  Aflle.  Tai;lioni  (1832); 
Memorial  du  firaml  Opera  (from  ("amiKTt, 
1669,  down  to  and  incl.  the  Restoration); 
Le  Piano;  hist,  de  son  invention,  etc.  ('Revue 
de  Paris,'  1839-40):  Moliire  musicien  (1852); 
Thedlrcs  Lyriques  de  Paris  (2  vols.;  on  the 
drand  0|xra  [18551,  and  on  the  Italian 
opera  1848-185(>  (l.S5')I);  Sur  T  opera  fran<^ais: 
verites  dures  mais  utiles  (1856);  L'art  desjeux 
lyriques  (1858).— His  translations  of  German 
and  Italian  oixra-librelti  CD«r,  FreisekHtf, 
Don  liimtinni,  Fif^arn,  II  Barbiere.  Fidefio, 
La  Gdzzn  ladra,  and  m  in>'  otix  r-)  a 
great  and  needed  impetus  to  the  prodnriion 
of  these  operas  in  France,_  He  comp«ised 
3  oiK-ras,  and  several  skilfully  contrived 
'pastiches';  a  collection  of  Chants  de  la  Pro- 
vence; chaml>er- music,  romances,  etc. 

Blaze.  Henri,  Baron  de  Bury,  son  of 

jm«iilinn;  I).  Avignon,  May  17,  1813;  d. 
Pari-.,  .M.inh  15,  IHS8.  His  title  was  be- 
siowtd  on  him  while  the  attach^  of  an  em- 
bassy ;  iM-fore  and  after  which  time  he  devoted 
himsi-lf  to  literary  work.  He  wrote  many 
esNiys,  historical,  est  hit  iral.  and  biographical, 
for  ihf  'Kt  vui'  des  |)(  ux  Mondes,'  and  other 
ptrio<licals;  these  essays  were  subsequently 
collet  ti>d  as  Musiciens  cantemporains  (1856), 
Meyerbeer  et  son  temps  (1865),  Musiciens  du 
passe,  du  present,  etc.  flSSOi,  Goethe  et  Beet- 
noven  (1882 1,  etc.  His  ni o.-t  <  I  ilM)rate  and 
valu  i!ilr  work  is  La  Vie  de  Rosstni  (1S54). 

niech  ll>!<-yh;,  Leo.  h.  A.ichen,  April  22, 
1871.  .After  h- ivin^  scho  >1  hi-  trirfl  a  m  rcan- 
tile  career  for  4  years;  then  (1,S9())  was  for  1 
year  a  pupil  of  the  ll<K-hschule  fUr  Musikat 
Berlin  (Rudorff,  Bargiel);  study  here  proving 
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tedious,  he  returned  to  Aactu-n  as  Kaptllrn. 
of  the  Municipil  l  lu-atre  during  the  winters 
of  1893-6,  punuiinz  during  the  sununers  a 
course  of  study  under  Humpcrdmck.  Then 
(1896)  1st  Kap<-llm.  at  A  u  lun;  in  1890  en- 
gaged (on  Angelo  Neum.inri  s  reCDinincnfla- 
tion)  as  1st  Kapellm.  at  the  R.  German 
Landest heater  in  Prague;  1906.  Kapellm.  at 
the  Royal  Opera  in  Berlin.  His  d£but  as 
conductor  was  in  189,^;  as  j)i,ini-.r  in  18S().  - 
Works:  The  operas  A^ltiM  ( Aix-la-Chapellc, 
1893)  and  Cherubina  (ib.,  1894;  both  imma- 
ture); the  l-oct  'opera-idyl'  Das  war  ick 
(Dresden.  1902;  very  succ.);  the  3-act  opera 
Alprnkmig  und  Mrnschfrifrirnl  (Dn^sfli  n,  Oct. 

I,  1903;  succ.  (it  was  reconstructe<l  from  Rai- 
mund's  opera));  the  3-a(  t  op>era  AschmhroiUl 
(Prague,  1905);  and  the  1-act  opera  Versitgdi 
(Hamburg,  1908;  N.  Y.,  1912);  3  symphonic 
j-KK  Uis,  Die  Nantie,  Wnldiviincierung,  irost  in 
der  Natur;  choruses  with  on  h.,  Sommerrutcht, 
Von  den  Englein;  also  sonys,  ()f.-(jiece8  (qp. 

II,  iOKUimgkeiUH  for  pf.  4  hands);  etc. -kff. 
E.  Rydinowsky,  L.  B.  (Prague,  1905);  id., 
L.  B.,  in  vol.  iii  of  'Monographien  modemer 
Musiker'  (Leipzig,  1909;. 

Bldch'naim,  lultut  Inmorltch,  b. 
Petrograd,  Dec.  6,  1868.  Pupil  of  Soloviev 
and  R.-Korsakov  at  the  Petrograd  Cons., 
later  of  Jadassohn  and  Reineckc  in  Leipcq^. 
Founded  in  Petrograd  the  Popular  Symphony 
Concerts  in  1893;  oond.  the  Philh.  Concerts, 
1894-5.  Ml-  h  is  compnso<l  2  operas,  ,i  f(  w 
other  orchl.  wurk.s,  some  chamber  mu  sir, 
choruses,  pf  .-music,  and  songs. 

Bleu'er,  Ludwlg,  violinist;  b.  Buda- 
pest, Aug.  21,  1863;  d.  Berlin.  Sept.  !S.  1897. 

Studied  with  CXin  fX'irnna)  and  in  the  firr- 
lin  Hochschule;  1883-93,  leader  of  IMiilh. 
Orch.,  BerUn;  1894,  of  Detroit  Philh.  Club. 

Blew'ltt,  Jonathan,  b.  London,  1 782;  d. 
there  Sept.  4,  1853.  Pupil  of  his  father,  Jon  is 
B.,  and  Battishill.  Org.  in  .s<.  vvral  London 
and  provincial  churches,  finally  at  St.  An- 
drew's, Dublin  (1811),  and  comp.  and  cond. 
at  the  Thi  itrc  Royal  there;  also  pr.iti<l  or^. 
to  the  MaMJiiic  S<x:.  of  Ireland.  Ki  tuminL;  to 
London  in  IS26,  he  became  nuis.  director  at 
Sadler's  Wells  Theatre,  and  brought  out  sev- 
eral operas,  stage-pieces  with  incidental  music, 
pantominu-.,  etc  .,  at  Dnir\*  Lane  and  els*'- 
where.  He  wrote  many  [x>pular  ballads;  also 
a  treatise  on  singing,  The  Vocal  AssisUint, 

Bleyle,  Karl,  b.  Feldkinh,  \^)rarlbe^g, 
May  7,  1880.  Pupil  of  Wehrle  (vin.)  and  S. 
do  _^Lanv;e  fromp.)  in  Stuttgart,  1894-7; 
1897-0  of  Singer  and  de  Langcat  the  Cons.; 
19()t  7,  rudied  comp.  with  Thuille  at  Mu- 
nich, where  he  resides.  He  is  one  of  the  most 
import, mt  of  conteniporarv  <  >ernian  comixj- 
scrs.  I'ubl.  works:  Op.  2,  An  den  Xfistnil 
INietzscheJ,  fw  m.ch.and  orch.;  op. 4  and  7, 


male  choruses  (Nietzschej;  op.  6,  symphony; 
op.  8,  Lernt  lachen  (after  excerpts  from  Niets> 
ache's 'Also spcachZarathustra'],  for  alto,  bar,, 
mixed  ch.  and  orch.;  op.  9,  FlagellantentuK  for 
orch.;  op.  10,  ronrerto  for  vIn.  and  orch.  in  C; 
op.  II,  Mi^nons  Beiselzunf^  for  mixe<]  ch., 
boys'  ch.  and  orch.;  op.  12,  Musiknlische  Bau- 
steine  (10  pf.-pieces);  op.  13,  Heilige  Sendung 
for  tenor  and  bar.  soli,  ch.  and  orch.;  op.  14, 
Ei'n  Blumenstrauss  (lOsongs^  :op.  16,  Gtiomen- 
Umz  for  orch.;  op.  17,  Die  HoUenfahrt  Christi 
for  bar.  solo,  men's  ch.  and  orch.;  op.  10, 
Chorus  mysUcus  (from  'Faust')  for  mixc-d  ch., 
pf.  and  harm.;  op.  20.  Harfenklang  for 
alto  solo,  mixed  <  !)  md  orrh.;  op.  21,  Sies,es- 
ouverliire  for  orch.;  op.  22,  4  duets  for  m.-sop. 
and  bar. ;  op.  23,  Reineke  Fuchs,  overture  for 
orrh.;  op.  24,  Lustiges  ABC  (variations  for 
pf.) ;  op.  25,  Prometheus  for  male  ch.  and  orch. 

Blias.  P.  Paul,  orgamst,  editor;  b.  Chi- 
cago, Nov.  25,  1872.  Graduate  Princeton 
L'niv.  (1S94);  studied  theoiy  with  Clarke  and 
Zeckwer  in  Phila.  (1895-6);  with  Guilinant 
(org.)  and  NLassenet  (comp.),  Paris  (1896-8); 
org.  and  dir.  at  Oswego,  N.  Y.  (190O-4);  mus. 
ed.  with  John  Church  Co.  (1901-10);  since 
191 1  mus.  e<l.  with  Willis  Music  Co. — Works: 
Three  o|)erettas.  Feast  of  Little  Lanterns,  Feait 
of  Red  Corn,  In  /ndia;  cantatas.  Pan  on  a  Sum- 
mer Day,  Three  Springs,  The  Mound-Builders; 
piano-suite.  In  October ;  Graded  Course  for 
piano  (4  vols.J;  many  songs  and  choruses. 

Bloch,  Erneat,  b.  Geneva.  July  24,  1880. 
Pu{>il  of  Jaques-Dahroze  and  L.  Rcy;  1897-9 
at  llrussi'ls  Cons.  (L.  Vsaye  and  K.  Rasse); 
1900  at  H<Kh  Cons,  in  Fr.mkfort  (L  Knorr); 
living  in  Geneva  (,app.  prof,  of  comp.  at  the 
Cons,  there  in  1915).  lias  written  the  opera 
Macbeth  (Paris,  Of>.-Com.,  1910^;  the 
poems  Viore  et  Aimer  and  Prtntemps-Hiver; 
Trots  Pohnes  juifs  for  orch.;  Ps.il  m  22  for  bar. 
and  orch.;  Ps,ilm  114  for  sop.  and  orch.; 
Psalm  137  for  do.;  Pohnes  d'AtUuHm  for 
m.-sop.  with  oreheslri — See  APPENDIX. 

Bloch,  Goorg.  b.  Breslau,  Nov.  2.  1847; 
d.  Berlin.  Feb.  11.  1910.   Pupil  of  Hanisch 

and  J.  Sehubcrt;  later,  at  Berlin,  of  Taubert 
and  F.  tieyer.  Teacher  in  Breslaur's  Cons., 
Berlin;  founder  (1879)  and  director  of  the 
Open  Society  (now  Bloch'acher  Verein).  Has 
written  numerous  draruses  ^th  orchestra. 

Bloch,  Josef,  b.  Pest.  Jan.  5.  1862.  Pupil 
of  Karl  Hubay  and  Volkmann;  later,  of  Ch. 
Dancia  at  the  Paris  Cons.;  for  6  years  a 
memf>er  of  the  Hubay-Popix-r  Ou.iriei;  vln.- 
teacher  1890-1900  in  the  Hungarian  Nat. 
Cons. — Works:  Hung,  overture.  Hung,  rhap- 
sody, and  2  suites  for  orch.;  2  grand  suites  for 
strings;  a  violin-concerto;  a  strir^-quartet; 

Kieces  and  eturlcs  for  viiilin.  He  publ.  ft 
lethod  for  vln.  in  5  parts  (1904). 
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Modes  (bldhx],  Jan,  b.  Antwerp,  Jan.  25, 
1851  ;d.  there  May  26, 1912.  Pianist  and  com- 
poser;  pupil  in  the  Flemish  M  usic  School  of  Cal- 

latTts  (pi.)  and  Benoit  (cnnip.);  also  sUkIuhI 
with  I,.  Brassin.  In  1886,  Icaclu-r  of  harm, 
at  the  Antwerp  Cons.;  also  mus.  dir.  of  the 
'Ccrcle  artisitque'  and  other  societies. — 
Works:  The  operas  Jets  vergeUn  (Uact, 
Antwerp,  1877);  MaUre  Martin  fRniss<Is. 
1K0>);  JJfrhcrs,prinsfs  {Prittcrssf  d' A  ulier^f] 
(Antwerp.  ISWi;  N.V..  PXWi;  7ViiW  Uylen- 
Spiegel  (Brussels,  1900;;  De  Bruid  dcr  Zee 
(Antwerp,  1901);  De  Capel  (ib.,  1903): 
Hiililie  (lb.,  1908);— the  Kre.it  rhor.il  works 
with  or<  h.  Vredezang;  Ihl  droom  vant  piira- 
dics;  Pe  klokke  Rnchuult;  Op  den  stroom; 
Scheldezang;  a  ballet.  MUenka  (1887);  Ru- 
bens, overture  for  orrh.;  vl.-romanza  with 
onh.,  in  I);  ami  a  few  carliir  works  ff)r  orrh. 

Blo'dek,  Wllhelm.  b.  I'rl^;^u•.  (Xt. 
1834;d.  there  May  1,  1874.  Studitil  at  Prague 
Cons.,  where,  after  teaching  3  vears  at 
Lubycz,  Poland,  he  became  praf.  (i860).  He 
die^l  insane.  Works:  V  Studni  \In  the  Well], 
l-a(  I  coiiiir  Czech  opera  (Prague,  1867;  very 
sure.) ;  \(\\vn  in  Cierman  as  Im  Brunnen  (Leip- 
zig, 1893);  opera  Ztdek  (unfinished);  a  mass, 
an  overture,  quartets  for  men's  voices,  pf.- 
music,  and  songs. 

BIoHj  Franz  von.  b.  Berlin,  Juk  16,  1861. 
Pupil  of  the  Stem  Cons,  and  the  Hochschule 
fflr  Miisik.  Leader  in  the  Haniburt;  Citv  Th. 
orrh.;  1S')S,  cond.  of  the  Berlin  Philh.  Bias- 
On  he.ster;  1900,  of  the  Berlin  Tonkanstler- 
Qrch.— Operettas:  Sub  rosa  (LUbcck,  1887). 
Die  Awuutme  (Magdeburg,  1903);  a  ballet 
In  Afrika  R.  Hin.  1899);  also  light  orchestral 
pieces,  piano-pieces,  songs,  etc. 

Blondeau  |b15hii^oh'1.  Pterre'Auguste- 
Louis,  b.  Paris,  .\ti^'  l."?.  1784;  d.  there 
1850.  Pupil  of  Bailloi,  (".ossec.  and  Mehul 
at  Paris  ( "oiis.;  Prix  fie  Rome.  1S()8. 
with  cantata  Maria  Stuart;  till  1842,  viola- 
player  in  Grand  Op6ra  orrh.— Works:  1  opera. 
AUafont<ma  (189.^);  I  ballet,  3  overt  tires.  1 
mass,  I  1  e  I  V-unis.  chaniber-musii ,  pf  . -pieces, 
songs;  also  a  number  of  theorelieal  works. 

Bloonfield  Zeialer,  Fanny.  Sc^Zeisler, 
Fannib  Bloomfibld. 

Blow,  (Dr.)  John,  b.  N.  Collingfiam, 
Nottinghamshire.  Feb.  (baptized  23d),  1(>48; 
d.  Westminster  (London),  Oct.  1,  1708.  In 
1660,  (horiMer  at  the  (  haficl  Royal,  under 
Henry  C  ooke;  on  leaving  the  eh»>ir.  he  studied 
undtf  John  llingcston  and  Dr.  Chr.  (jibbon.s. 
becommg  a  skilful  organist.  App.  organist  of 
Westminster  Abbey.  1669,  but  Had  to  make 
w.iy  for  Pun  (11  in  16S0;  oo  Purccll's  death,  he 
was  re.ipi>oititt  tl  ( I(i")5-1708).  Centlenian  of 
rtieChaix;!  Royal.  M.ireh.  1()74.  and,  in  June, 
succeeded  Humphreys  as  Master  of  the 
ChiMren;  later  ne  became  organist  of,  and 


(1699)  com|x)sir  to.  the  Chapel  Roy.d.  Ox- 
ford Univ.  conferred  on  him  the  d^roc  of 
Mus.  Doc. — Blow  began  to  compose  when  a 

bo\'  in  the  Ch.  R.,  and  wrote  a  v.ist  amount 
uf  cluireh-niusic  (services,  aiillu  ujs,  «kIi's  for 
St.  Cecilia's  d.iy  and  New  Year'>i;  many  an- 
thems are  printed.  Also  organ-music,  pieces 
for  harpsicnord,  and  songs. — ^See  Q.-Lo. 

Blum  (bloom],  Karl  Ludwig,  b.  Birrlin, 
1786;  d.  there  July  2,  1844.  A  most  versatile 
musician:  dramatic  composer.  i>r^;.mist,  'cel- 
list, conductor,  actor,  singer,  and  |)<Kt.  Pupil 
of  H.  Grossi  (Berlin),  Fr.  A.  Hiller  (Konigs- 
berg),  and  Salieri  (Vienna);  in  1820,  app. 
chamber-musician  to  the  Prussian  court;  in 
1822,  stage-manager  of  the  Berlin  Opt  ra.  He 
pr(Hluce<l  over  o|M  r.i>,  b.iIK  ts,  v.iu< Icvilli'-*, 
etc.,  and  was  the  lirst  to  bring  vaudeville  on 
the  (•erman  stage.  His  vocal  and  Instru- 
mental music  IS  forgotten. 

Blu'menfeld,  Felix  MIchailovitch.  b. 
Kovalcvska,  Govt,  of  Cherson,  Russia,  April 
19,  1863;  from  1881-5,  pf.-pupil  of  Th.  Stein 
at  Petrograd  Cons.;  took  gold  medal.  From 

1885.  teacher,  1807,  prof,  at  Cons.;  ISOS- 
1912,  cond.  at  Imp.  Oixra  in  Pcirogr.id.  - 
Works  for  pf.:  Allegro  de  concert,  with  orch., 
op.  7;  VariatioHS  €aradir.,  op.  ^  -,24  PrHudes, 
op.  17;  mazurka  for  orch.;  string-ouartet  in 
F.  op.  26;  symphony  In  C  m.,  op.  39;  pieces 
for  'cello;  songs;  etc. 

Blu'menfeld,   Siftismund,   b.  Odessa, 

Dec.  27,  lK.s2;  brotlur  of  Felix.  Vocal  comp.; 
has  also  written  some  pf.-music  (oo.  5,  Six 
Brimborions;  op.  6,  Two  Masurkas).  lives 

in  Petrograd. 

Blu'menschein,  William  l^eonard,  b. 
Brensbach,  ( .t  ruianv.  Dic.  16.  l.S4');d.  D  iv- 
ton,  Ohio.  March  27,  1916.  Pupil  from  1869- 
72,  in  Leipzig  Cons.,  of  Weniel,  Paul,  Rei- 
no  ke,  Richirr,  David,  etc.  (inano,  orv; m,  vln., 
the<>r>).  .After  ISO?,  organist  and  choir- 
director  of  the  Third  St.  Prcsb.  Ch.,  Dayton, 
Ohio;  after  1881,  direaor  of  the  Dayton 
Philh.  Soc.  From  1891-6,  the  enefgctic  and 
efficient  chom-  in  i  t<  r  of  the  Cincinnati  May 
Festival  .\^^h  .:  i  ond.  of  v.iriou'^  sin.ilkr 
societies.  —  I  lis  publishcfl  comps..  which  reach- 
ed op.  110,  include  50  s(iarklins  piano- 
pieces  of  the  lighter  genre,  a  score  w  aecidar 
song's,  some  60  rtTixtive  .intheins  and  SaCTcd 
son^^s,  ami  st  vrr.il  sc< ular  choruses. 

Blu  menthal  [  tahlj,  Jacob  [Jacques], 
pianist,  b.  Hamburg.  tX  f .  4,  IS.'Q;  d.  London, 
May  17,  1908.  i'upU  of  Grund  (Hamburg), 
of  Bocklet  and  Sechter  (Vienna),  and  of  Her* 
and  H.ilrvv  (Paris  Cons..  1846).  S-ttletl  m 
Lumiou.  LS4S;  |.i.mi>t  to  the  Queen,  and 
su<Tessful  tiMi  lx  r.  B.  roiniHix  il  in  nu' 
melodious  and  clTcctive  salon-pieccj*  f.  pf . ;  also 
music  f.  'oelk>  and  vln..  and  numerous  songs. 
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Blu'mcntlittl,  Joseph  von,  b.  Bnmels, 

Nov.  1,  l7H?;d.  Vienna.  May  9,  1850.  Violin- 
ist and  ci)niix)s<^r:  puiiil  of  .\h\y(;  Voglur  in 
Prague  and  (ISO  vt  \  u  nna,  wlurr  he  became 
choinnastcr  in  the  Church  of  the  Piarists. — 
Woria:  An  opera.  Dm  SjMo  de  Rosalba 
(1806);  musir  t<»  swcral  other  staRe-pieccs;  a 
boillet;  aymplionics,  string-quartets,  duos  and 
Other  vioUn-music;  also  a  Method  for  violin. 

BIiJ 'men thai,  Paul,  b.  Steinau-on-Odir, 
Sile^i.i,  Aiin.  13,  1843;  pupil  of  tlu-  R.  Acid., 
Berlin;  1870,  organist  in  Frankfort -on-Oder; 
1876,  created  'K.  Music-director';  1899,  can- 
tor at  St.  Mary's:  1905,  created  'R.  Professor'. 
—Works:  Masses,  motets,  orchestral  inuMC 
(indd.  music  to  \ViI<Kiilirurh'H  Karolingef); 
he  has  publ.  motets  and  male  chonneSr  >ong|8, 
and  pieces  f<jr  organ  and  for  pf. 

Blum'ner,  (Dr.)  Martin,  b.  FUrstenlxTg, 
Mecklenburg,  Nov.  21,  1827;  d.  Berlin,  Nov. 
16,  1901.  Pupil  of  S.  VV.  Dehn  in  B.  rlin 
(1M7):  1853,  vice-conductor,  1876,  n  ^;ular 
c<)nductor  of  the  Berlin  'Singakademie.'  He 
was  a  vocal  com|x>scr  in  the  strict  style. — 
Works:  2  oratorios,  Abraham  (1860)  and  Der 
Fail  Jerusalrms  (1874);  2  grand  cantatas  for 
soli  and  orch.,  In  Zeit  und  Ewigkeit 
(1885)  and  Festival  Cantata  (ISOD;  Te  Deum 
in  8  parts;  motels,  p^alIns,  Lieder,  etc. 

BlUth'ner  (blUt-j,  Julius  (Ferdinand), 

b.  Falkciihaiii,  n.  MerM-burg,  March  11,  1824; 
d.  Leipzig,  .Xi'ril  13,  I'JIO.  Cclelirated  piano- 
maker.  l-Oiindid  liis  i'st,il)li-liriu  nt  ,»t  I.eip- 
7iK.  18.S3,  with  workmen;  h.ul  in  1H'>7  over 
5()<J,  and  tunnel  out  some  3,000  pianos  yearly 
(63,000  up  to  1904).  B.  was  awarded  many 
first  medals.  His  specialty  was  the  'Alinuot- 
f1ii;;(l,'  a  grand  piano  with  a  sympathetic 
octave-string  stretched  over  and  parallel  with 
each  unis<jn  struck  by  the  hammer^.  To- 
gether with  H.  Grctfichel  he  wroie  Der  Puitio- 
JorUbau  (1872;  3d  ed.  rev.  by  R.  Hanne- 
niann,  I.eipzig,  lOflO). 

Bobin 'ski,  Henry  Antonovitch,  pianist; 
b.  Warsaw,  Feb.  1,  1861,  and  studietl  at  the 
Cons,  there  anrl  the  IMiilh.  School  in  Mosoow, 
where  he  became  a  teacher  in  1887;  since 
1893,  teacher  in  the  sch(K)l  of  the  R.  Russ. 
Mu».  Soc.  at  Kiev.  Debut  as  pianist,  1887, 
at  Cracow;  has  played  in  other  Russian 
towns.  Vienna  (18Q3),  etc.— PubU^an  OTchl. 
overture,  a  pf. -concerto  (op.  8),  variations  for 
string-quartet,  minor  pf. -pieces,  etc. 

Boccheri'nl,  Lulfii,  b.  Lucca,  Italy,  Feb. 
19,    1743;  d.    Madrid.    May    28,  1805. 

Pupil  of  Abbate  Vannucci,  and  studie<l  later 
in  koine.  Bein^  a  fine  'cellist,  he  undertcKik 
a  I'Muj  '  -ini  rt-iour  with  the  violinist  Man- 
(rvdi;  iu  i'td^  they  were  in  Paris,  and  B. 
publ.  his  op.  1  (6  string-quartets),  also  2  books 
of  trio-,  f,,r  2  vln>.  and 'cello.  These  charming 
works  csublished  his  fame  as  a  cbamber- 


com poser.  In  1769  he  settled  in  Madrid  as 

chamber- virtuoso  to  the  Infante  l.uis,  and 
later  to  the  Kini^.  In  1787  he  <Ie<li.  iied  a 
work  to  Frietlrich  Willu  lm  II  of  rru>si.i,  who 
thereupon  conferred  on  him  the  title  of  cham- 
ber-composer, with  a  salary  which  ceased  at 
the  Kinij's  death  in  1797.  After  this,  except- 
ing a  brief  [Kriixl  under  the  munificent  pa- 
tronage of  Lucien  Bonaparte,  B.'s  afFaica 
went  from  bad  to  wone,  and  he  died  in  ex- 
treme poverty.  He  was  a  prolific  chamber- 
composer  (2  octets,  16  sextets,  12,S  string- 
quintets,  12  pf. -quintets,  18  quintets  f.  siringj 
and  flute  (or  oboe),  91  8tring-<iuartcts,  54 
string-trioa,  42  trios,  sonatas  and  duets  for 
vln..  etc.  Also  20  symphonies,  an  opera,  an 
orchestral  suite,  a  'cello-concerto,  s.icre<l 
music,  etc.  Moni>graphs  on  B 's  life  .ni  l 
works  by  L.  Pictpiot  (P.iris,  issi  i;  n.  .M. 
Ceril.  Cenni  intomo  alia  vUa  e  U  opere  di  L.  B, 
(Lucca.  1864):  G.  Malfatti.  L.  B.  neW  artt, 
ncUa  vita  e  nelle  opere  (Lucca.  lOO.*;) ;  H.  M. 
Schleiterer,  B.  (Leipzig,  1882,  Br.  &  IL).^ 
See  Q.-Lec 

Bochlcoltz-FalconL  Anna  (rede  Bock- 
holtr).  b.  Frankfort,  1820;  d.  Paris.  Dec.  24. 
1879.  Vocalist,  pupil  of  Brussels  Cons. 
Settled  in  Paris,  as  a  teacher,  in  1856.  She 
published  songs  and  vocal  studies. 

Boch'aa,  Karl,  b.  Bohemiii;  d.  Paris, 
1821,  as  a  music-seller.  He  was  previously 
oboist   in   Lyf)ns  and  Bordeaux  theatres. 

—Works:  0  «iii.irt.  1  f  r  clarinet  and  strings; 
9  (juartets  for  oIhh-  ami  strings;  6  «liios  con- 
ccrtants  for  2  oboes;  a  clarinet -concerto;  2 
quintets;  a  Mi  ihod  for  Flute;  do.  f.  ("I.irinet. 

Boch'sa,  Robert-Nicolas-Charlea,  s»)n 
of  K.irl  H.;  b.  Montmedv,  Meu^e,  Aug.  9, 
1789;  d.  Sydney,  Ausir.dia,  Jan.  6,  1856.  At 
first  his  father's  pupil,  he  played  in  pubKe  at 
7,  wrote  a  symphony  at  9,  and  an  opi  ra  at  16. 
He  studie<l  under  Fr.  Beck  (Bonleaux),  and 
Mehul  and  Catel  at  Paris  Cons.  (1806);  Na- 
derman  and  Marin  were  his  harp-teachi-rs, 
but  he  devised  novd  methods;  he  became 
harpist  to  Napoleon,  and  also  to  Louis 
XVI 11.  Deti-cletl  in  forgeries,  ho  fle<J  to 
London  (1817);  Pari.sh-.Alvars  and  Chatter- 
ton  were  his  pupils  there.  With  Smart  he 
inaugurated  tne  Lenten  oratorios  in  1822, 
conducting'  thern  alone  from  1823.  He  was 
harp-prof  at  ilie  Acad,  of  Music  from  1822-7. 
when  he  was  dismisse<l;  from  XXlU  32  he 
conducted  lulian  opera  at  the  King's  Th.;  in 
1839  he  eloped  with  Sir  Henry  Bishop's  wife, 
made  long  concert-tours  with  her  in  Europe 
and  America,  and  finally  went  to  .Au.stralta. — 
Works:  9  Frencli  oinnis.  one  prod,  in  l.\ons 
(1804),  the  rest  in  Paris  f  1M3  lf)i;  4  ballets; 
an  oratorio;  orchestral  music,  etc ;  very  many 
ompovit  ions  of  all  kinds  for  harp;  and  a 
Method  lor  Harp  (a  sUndard  work). — ^Under 
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the  title  Un  musician  voleur,  fausmtre  et 
bigame  Arthur  Poiigin  nuhlishr<I  a  wrics  of 
articles  in  'Le  Menestrcl  ^an.  13  to  March  9, 
1907)  on  the  career  of  thn  erratic  harpist. 

Bock'eler,  Heinrich,  h.  Cologne,  lulv  11, 
1836;  d.  Aix-la-ChapeUe,  Feb.  20,  1899.  In 
1862  he  was  vicaT'choral  and  oondtictor  of 
CAith<xlral-choir  at  Aix-la-Chapellr;  from  1876, 
editor  of  the  'Gregorius-Blult.'  —  Works: 
Charch>muttc;  cbonnea  for  men  a 


Booklet,  Karl  Maria  von,  brilluint 
pianist;  b.  Prague.  1801;  d.  \  itiina,  July  15, 
1881.  Pupil  of  /awora  (rVagui  )  and  Hummel 
(WViniar)  for  pf.;  of  Pionys  \Vc-l)cr  (PraRUc) 
for  (onip. ;  and  of  I'ixis  fur  violin.  In  1820, 
violinist  at  the  X'ienna  'Th.  an  (Icr  Wi»n'; 
later  he  embraced  the  career  of  a  concert- 
pianist  and  pf.-teacher;  Louis  K5hler  and 
Jacob  Bhimenthal  \\\rv  his  pupils. 

BooquUlon-WUhem  [bdh-kg-ydhn'J.  G. 
L.   See  WiLHBii. 

Bodanzky,  Artur,  b.  Vienna,  Doc.  16, 
1877.  Having  graduated  from  the  Vienna 
Cons.,  he  began  nis  career  in  1897  as  one  of 

the  first  violins  at  the  Court  Oj>cra,  continu- 
ing his  studies  in  comp.  with  .\.  von  Zem- 
linski;  1900,  cond.  of  o|x*retlas  at  the  Stadt- 
th.  in  Budweis;  1901,  at  Karl-Th.  in  Vienna; 
1903,  corrcpetitor  and  assistant  to  Mahler  at 
the  Court  Opera;  1904,  cond.  at  Th.  an  der 
Wien;  1W5,  first  cond.  at  l.ortzinK  Tli.  in 
Berlin;  1906-9,  cond.  .it  the  I.andestheatcr 
in  Pra^e,  and  also  of  the  symph.  concerts. 
Here  ms  excellent  work  attracted  such  at- 
tention that  in  1900  he  w.is  r  dlcd  to  Mann- 
heim as  t'lr-^t  cond.  and  (fjxTitic  director  at 
the  Grand-Ducal  Th.;  als<3  cond.  of  symph. 
and  oratorio  concerts.  In  1912  he  arranged  a 
3-day  Mahler  festival,  when  he  cond.  a  body 
of  1.500  vocalbts  and  instrumentalists.  The 
overwhelming  success  of  tlje  first  Parsifal 
I)erforinances  in  EiiKlaml,  which  he  c<»nd.  at 
Covent  Garden  in  1914^  was  largely  instru- 
mental  in  determining  his  selection  as  Herts* 
successor  for  the  ("itrni.in  o]ht.is  at  the 
M.  O.  II.,  where  he  choM-  for  hi^  debut 
GoUtrddmmfrung  on  Nov.  17,  1915.  He  is  a 
conductor  of  the  M.dder  type,  forceful, 
authoritative,  efcctrifyins ;  a  wonderful  builder 
of  cUm.iNL'i.  a  nia-.t(r  in  the  <!ivtribiition  of 
lij^lit  and  shade  and  in  mainl. lining  a  just 
balance  between  voices  and  orchestra.  At 
all  times  he  secures  a  full,  mellow  tone;  even 
in  the  most  tremendous  fcMttssimos  the 
orchestra  is  always  euphonious. 

Bo'de,  Johann  Joachim  ChrUtoph, 

b.  Bamm,  Brunswick,  Ian.  16,  1730;  d.  Wei- 
mar, IX-c.  1.^,  179.^.  ()hui';t  in  Cette.  1755; 
from  1762-.^,  music-te.icher  and  e<btor  at 
Hamburg,  and  later  be<ame  l.e'>sinj;'s  jxirtner 
as  printer  and  publisher.  Settled  in  Weimar 


1778.  Pul)lishe<i  concertos  for  'cello,  basmon 
and  vin.;  symphonies,  etc. 

Bo'denachatx,  Erhard,  b.  Lichtcnberg, 
Saxony,  1576;  d.  as  pastor  at  Gross-Oster- 
haus<  n.  near  Qii<  rfurf .  in  1638J  He  published 
vi!iiai)Ie  collections;  FlorUepum  PorUnse 
(Leipzig,  1603  and  1618),  containing  115 
motets;  ditto  (2nd  part,  Lieipag,  1621),  con- 
taining 150  motets,  all  by  contemporaries: 
also  rtorilegium  srleclissimorum  hymnorum 
for  schools  (1606:  last  ed.  1721).  His  own 
compositions  are  less  interesting. — ^SeeQ.-Lex. 

Boe'decker  [I>6-1,  Louis,  pianist,  mu«c- 
teacher  and  critic;  b.  Hamburg,  1845;  d. 
there  June  5,  1899.  Pupil  of  E.  Marxscn. 
Publ.  works:  a  Phantasie-SonaU  for  pf.  and 
violin;  a  Trio-Phaniasie;  about  30  pf.-pieoeB; 
son^s;  in  MS.,  ofdicstnd,  choml,  and  cham- 
Ikt  music. 

Boehe,  Ernst,  composer;  b.  Munich, 
Dec.  27,  18S0;  studied  th»-ory  with  R.  Louis 
andThuille,  and  pf.-playing  with  H.  fichwartz. 
In  1907  he  cond.,  with  Cotirvi^isier,  the 
'Volkssymphonickonzerte'  in  Munich;  since 
1913,  Hoflcapellm.  in  Oldenburg.  He  has 
brau^t  out  a  number  of  unoortant  orchestral 
works:  4  episodes  from  oiysseu^  Fakrten 
(Odysseus'  Ausfahrt  und  Schijfhrurh,  Die  Tnsr! 
der  Kirke,  Dte  Klage  der  Naustkau, Odysseus' 
Heimhehr).  the  first  prod,  in  London,  1906; 
the  sym^.  poem  Taormina;  a  Tragische 
Ouvertiire;  Symph.  Epilog  m»  emer  Tragodie; 
Eine  KomodienoimrtMre;  abo  songs  with 
orchestra;  etc." 

Boahm;  BoehiiM.  See  BObm,  BOhub. 

Boelcelmann  (boo-1,  Bemardus,  pianist; 
b.  Utrecht.  Holland,  June  9,  1838.  Pupil  of 
his  father,  musical  director  A.  J.  B.;  studie<l 
1857-60,  under  Moscheles,  Richter  and 
Hauptmann,  at  Leipzijj  Cons.;  1862-4,  pri- 
vate pupil  of  Biilow,  Kiel  and  Weitzmann  at 
Berlin,  also  teaching  at  Stern's  Cons.  Since 
1866  in  New  York,  where  he  founded  and 
directed  (tiU  1888)  the  N.  Y.  Trio  Club  for 
dumber-concerts.  From  1883-97,  Mus.  Dir. 
at  the  Ladies'  St  hool  in  FarmingtOO,  Conn.; 
since  then  private  instructor  in  New  York. 
B.  18  a  well-known  teacher  and  player.  Has 
for  orch.,  and  has  publ.  special 
ttuoies  for  pf.;  aolo  pieces  for  pf.,  4  and  8 
hands;  pieces  for  vIn.  and  pf.;  and  songs. 
His  analytical  edition  of  Bach's  Well-tempered 
Clamdtord  and  2>paft  ImenHmig,  in  colorB, 
is  unique. 

Boellmann,  Leon,  comp.  and  organist; 
b.  Lnsisheim,  Alsatia,  Sept.  23,  1862; 
d.  Paris,  Oct.  11,  1897.  A  pupil  of  the  Nie- 
dermeyer  School,  Plsris,  his  teacher  being  the 

celebrated  organist  Gigout,  in  whose  Organ 
School  B.  taught  later.  A  successful  i  oinp. 
in  almost  all  style--,  he  left  68  published 
works;  among  his  noteworthy  compe.  are  a 
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symphony  in  F;  Variatiims  symphoniqufs  for 
'cello  and  orch. ;  a  Fnntnisie  dialoguee  for  orcli. 
with  organ;  Suite  gothiqw  for  organ :  a  pf  - 
quartct;  a  pf .  Irio;  a  stjnata  for  'i  lII.j;  Rli,if>- 
sodte  carmivalesque  for  pf.  4  hands;  Ileures 
mysliques  (a  coll.  of  100  pieces  for  organ). — 
Cf.  P.  Locard,  L.  B.  (Stra.ssburg,  1901). 

Bo^ly,  Alexandre-Pierre-Fran^ia,  b. 

VereailJcs,  April  19,  1785:  d.  Piiris,  Dec.  27, 

1858.  Pianist;  also  vin.  (,f  I.adurncr  at 

Paris  Cons.,  and  orir.inist  (lor  some  years  at 
St.-(icrniain  I'-XiixcTrois).  He  wrote  a  mass 
f.  Christinas,  4  ojferioures  and  many  other  pes. 
f.  org.,  much  pf.-music,  and  3  string-trios,  etc. 

Boers  flxiors],  Joseph  Rarel,  b.  Nvm- 
wegen,  Holland.  1812;  d.  Delft,  Ort.  1.  1896. 
Pupil  of  LilbecK  In  R.  Cons,  at  1  he  Habile- 
1831,  cond.  at  R.  Th.  there.  Held  similar 
posts  at  Paris  and  Metz;  1841,  app.  prof,  at 
the  Normal  School,  Nymwegen,  and  cond.  of 
Choral  Society:  1853,  music -director  at  Delft. 
He  wrote  an  interesting  History  of  Musual 
Instrs.  in  the  Middle  .[■^fs;  .xUo  a  K>iii;>li.-te 
bibliography  of  ancient  and  modern  musical 
works  produced  in  the  Netherlands.  Comp. 
a  sympliony,  overtures,  cantatas,  songs,  etc. 

BoenaC  |bwehs-ain.  Ancoine,  Sieur  de 
Villedieu,  Intendant  of  Music  to  Louis 
XIH;  b.  circa  15S5:  d.  164,?.  Cik-hrated  as 
the  composer  of  many  Airs  de  cour  in  4  or  5 
parts,  and  of  numerous  ballets. 

Roetlus  [hr.  .I'lI-i'isI  (or  Boethiua),  Anl- 
cius  Manlius  Torquatu.s  Severlnus,  b. 
K«jim'  I  u(  a  IT.S  A.  i>.,  exi-cuii-d  524  (b?),  on 
suspicion  of  treason,  by  I  hiodoric,  whose 
counsellor  he  had  been  for  year-,.  Philosopher 
and  mathematician;  author  of  De  Musica,  a 
Latin  treatise  (in  5  books)  on  Greek  music, 
whi(  li  was  the  chief  Mnirtc  for  the  theorizing 
monks  of  the  middle  a^i  >.  Hi  sides  MSS.  in 
many  libraries,  Dr  Musica  ha-^  ln  vri  piihlished 
at  VLuice  (1491-2  and  99).  Basel  (1570),  and 
Leipzig  (1867);  and  in  a  (^ierman  transl.  by 
Oscar  raiil,  with  intcresiing  introduction,  at 
Leipzig  (1872);  a  French  transl.  by  Futis. 
remained.  MS. 

Bohl'mann,  Georg  Karl,  b.  Coix-nhagen, 
April  8,  1838;  organist  and  music -director 
there.  Has  written  numerous  vocal  and 
orchl.  worjcs  (e.  g.,  the  overture  The  Vikings' 
Voyage). 

Bohrmann,  Theodor  Heinrlck  Pried- 

rich,  pianist;  b.  Osterwii(  k  am  H.irz,  (kr- 
many.  June  23,  1865;  studied  with  Dr.  Stade 
(Leipzig),  Barth,  Klind worth,  TierM:h,  d'.\I- 
bert,  and  Moszkowski  (Berlin).  Debut  Ber- 
lin, March  3,  1S90,  marked  success;  concert- 
tour  in  Germany,  l-rom  Sej)!..  1^00.  prof, 
of  pf.  at  Cincinnati  Cons.  Has  given  m.iny 
•uccessful  concerts. 


BOHME 

Bohm,  Karl,  b.  Berlin,  5v?pt.  11.  1844; 
pii[)il  of  I,o>*  lihorn,  Reissmann,  and  Geyer. 
Pianist  and  ^o^rt -com poser;  lives  in  Berlin. — 
Works:  Trioa,  pf.-pieces,  vln.*music,  songs. 

Bohm,  Georg,  organist  and  clavichord ist; 
b.  Hohenkirchen,  Thuringia,  Sept..  1661;  d. 
Liineburg,  May  18.  1733.  His  organ  preliides 
and  compositions  for  harpsichorn,  rank  high 
among  works  of  the  time.  Monograph  by 
I^iichmaver  in  the  'Programmbuch  de»  4. 
Bachfestes'  (1908). 

BOhm,  Josef,  b.  KOhnitz,  .Mf)ra\  ia.  Feb. 
9.  1841;  d.  \'i<  nna,  Nov.  6.  IS').?.  pupH  of 
Bocklet  and  Krenn,  X'ienna;  1865  organbt, 
1867  rhoirmasler.  1877  Kapellm.,  at  tlie 
Hofpfarrkirche,  Vienna;  also  director  of  the 
school  of  church-music  of  the  Ambrostus- 

V'eri  iti. 

Bohm.  Joseph,  b.  Pest.  Mar.  4,  1795;  d. 
Vienna.  Mar.  28,  1876.    Violinist,  pupil  of 

his  father;  at  8  years  nf  age  he  made  a 
concerc-tour  to  Poland  and  Petrogracl,  where 
he  stiidifd  for  .some  years  under  P.  Rode. 
His  first  concert  at  Vienna  (1815J  was  very 
successful;  after  a  trip  to  Italy,  he  was  app. 
(1819)  vln.-prof.  at  Vtenna  Cons.,  and  (1821) 
entered  the  Imp.  orch.  He  formed  dis- 
liiKui^lied  pupils  -Joachim,  Ern-t.  .Auer, 
Heilmesljergcr  (Sr.),  Singer,  Ludwig,  Strauss, 
Rapix)ldi,  Hauser,  etc.  Retired  from  Cons. 
184S,  from  or<  h.  18f>«^.  -Wrote  concert-pcs. 
and  qiiarit  t>;  alv)  duel.s,  songs,  etc. 

B6hm,  Theobald,  inventor  of  the  'B6hm 
flute';  b.  Munich,  Apr,  9,  17«)4;  d.  there  Nov. 
25,  1881.   Flutist,  comp.  f.  tl.,  'Hofmusiku.s,' 

and  ineinber  of  the  ro\Ml  on  h.  —  His  &\  stein 
of  c<Jii>triiction  m.irks  a  lu  w  de;>arture  in  the 
mike  of  Wfwxl-winrl  instrs.  To  render  the 
Hutc  acoustically  perfect,  he  fixed  the  position 
and  size  of  the  nolcs  so  as  to  obtain,  not 
convenience  in  fing  ring,  but  purity  and 
fullness  of  tone;  all  h  )les  are  covered  by  keys, 
whereby  promoi  and  accurate  'speaking'  is 
assured;  and  the  bore  is  modified,  rendering 
the  ton  •  much  fuller  and  mellower. — B.  ptibl. 
llhrr  den  Flotenhnu  unl  die  nrut-slm  \'cfbr\si-- 
rungcn  desselben  (Mayence,  1K47;  Ilngl. 
tran.sl.  by  VV.  S.  Broidwood,  London,  1882). 
—See  Ch.  Welch,  History  ef  Ae  Boehm  Flute 
(I^ndon,  1896);  and  V.  MahlKon,  Etude  sur 
ie  doiglr  dt'  lafitite  Boehm  (1S:^>). 

Bdh'me,  August  Juliua  Ferdinaad,  b. 
Gandershcim,  Brunswick,  Feb.  4,  1815;  d. 

there  May  .'0.  \9.<  y  Puinl  of  Spohr;  Kapellm. 
of  theatres  at  Heme  and  (lenev.i:  1^16-76 
cond.  of  the  'Kiiti  rp  '  at  Dordre.  hi,  ("omp. 
orchestral  .iixl  <  hanilv  r-iiui-ir.  son;;^,  ele. 

Bbh'me,  Franz  Magnus,  b.  WilkrstiHlt. 
n.  Weimar,  M  n  11,  1^27;  d.  Dresden,  Oct! 
18,  1898.  Pupil  oi  J.  c;.  Tiipfcr  (Weimar), 
and  Hanptmann and  Rietz  (Leipzig).  For  11 


Digitized  by  Google 


BOHME— BOIELDIEU 


years  scliool-irachcr,  then  for  20  years 
music-teacher  in  Dresden:  received  the  till;- 
of  'Prof.'  from  the  Kins;  1878,  teacher  of  cpt. 
and  hist,  of  music  at  Hoch  Cons.,  Frankfort; 
retired  I'^HS  to  Dresden.  l  iterary  works: 
Altdfiitscht  Lit  tlfrhuch  (I.t  ipzig,  1877;  a  coll. 
of  f  iLTinan  folk-songs — words  and  melodies — 
of  the  12th-17th  centuries):  Aufgobenbuck 
turn  Studium  der  Ramumie  (1880);  Kursus 
der  Harmonit  (Mayc-nce,  1883);  Geschichlf  des 
Tnnzes  in  DeuticUatid  (Leipzig,  1886);  Volks- 
lumlkhe  Litdtr  der  Deutschtn  im  18.  und  19, 
Jahrh,  (Leipzig,  1895,  pp.  628) ;  Deutsches  Kin* 
derlied  und  Kindersfnel  (1897).— He  edited 
Erk's  Drutsfhrr  [^irtfrrhnrt  (new  e<l.,  ^  voh., 
1893-94);  and  piibl.  several  books  of  sacnxi 
part-songii  and  male  choruses. 

Roh'me,  Willy,  b.  Dos<»au,  Nov.  16.  1S61; 
pii|)i!  of  Bartels,  Rfisler,  Die<leckcand  Thiele, 
then  1SS1  6  of  du-  R.  H.x-hsrhule  at  Berlin, 
where  he  has  eslabl.  a  conservatory*. — Works: 
An  opera,  Der  Ca  (Dessau,  1887);  a  symph.; 
an  overture;  the  cantata  Kaiser  Wilhelms 
iieerfahrt  (1893);  also  'MarineUeder"  and 
'Nationallieder'  f.  male  elmru-. 

Btfh'mer.  Karl  (Hermaim  Ehrfricd), 
violinist  and  composer;  b.  The  Hague,  Nov. 

6,  1799;  d.  Berlin.  J  ily  20.  1884.  Pupil  of 
Polledro;  1835,  nienUH-r  of  the  royal  orch., 
Berlin. — Works:  Operas  {^feerkonig  und  sein 
Lichen,  etc.),  orchestral  music,  much  violin- 
music,  etc. 

Bohn,  Emll,  b.  Bielau,  n,  \eisse.  Jan.  14, 
1839:  d.  Breslau,  July  5.  1909.  Student  of 
philol.  at  Breslau;  but  later  devoted  himself 

to  iniir^ic.     1868.  ots;    of  the  Kreuzkirehe. 
Bre'-laii;    al><J   founded    the    Bohn  Choral 
SfM  ii-ty,  noted  for  its  historic.il  concerts. 
1884,  Ph.  D.  (hon.  c.  Breslau),  director  of 
the  University  Chora!  Society,  and  lecturer 
at  the  I'niv.;  also  inus.  crilic  of  the  'Bre^- 
laner  ZeitunR.'    1805.  'U.  Prof  '  of  Music; 
l')()H  full  pr(jfe-,!~or  at    the    I  niv.  — Works: 
BiUiographie  d.  Musikdnickwerke  his  1700, 
wddte  auf  der  Untversitntsbibliothck,  ete^  an 
Brf^lnu  nnfhnvnhrt  werden  (1883);  Die  mus. 
Uattd^<-hn(l,-n  drs  16.  und  17.  Jahrh.  in  der 
Shidlhibl.  'zu  Breslau  (ISOm;  Div  Natumtd- 
hymnen  der  europaischen  Votker  (1*JU8).— He 
composed  part-songs  and  songs;  and  edited 
til    p!'  \v  irks  of  Mendelssohn  and  Chopin. 

Boh  ner.  (Johann)  Ludwi^,  b.  Tdttel- 
stcdt,  n.  Gotha,  Jan.  8,  1787;  d.  Gotha,  Mar. 
28,  1860.  A  composer  of  great  talent  but 
veak  character — the  reputed  original  of  E. 
A.  T.  Hoffmann's  'Kreisler.'     Hxcepting  a 

{rear  (1810)  as  Kapellm.  at  Nun  mberfj,  he 
ed  a  roving  life,  and  finally  beeauie  .iddtcted 
to  drink.— Works:  An  opera,  Der  Dreiherrn- 
stein;  overtures,  marches,  dances,  etc.,  f. 
orch.;  conoertoa  and  sonatas  f.  pf.;  much  left 
in  MS. 


Boh'rer,  Anton,  b.  Munich,  1783;  d. 
Hanover,  1852.  Violinist,  pu(>il  of  R.  Kreut- 
zer  in  Paris.  Composed  chamber-music,  also 
concertos  and  solo-pes.  f.  vin.    With  his 

brother  Max,  the  'cellist,  he  was  a  member  of 
the  Bavarian  court  orch-.;  from  ISIO-H  tlie 
two  made  tours  through  Austria,  Poland. 
Rusua,  Scandinavia  and  England;  1815  in 
France,  1820  in  Italy.  In  1834,  Anton 
b<*came  leader  of  the  orch.  at  Hanover. 

Boh'rer,  Max,  'cello-virtuoso;  b.  Mann- 
heim, 1785;  d.  Stuttgart,  Feb.  28,  1867. 

AfttT  long  concert-tours  with  .\nton,  he 
settled  (1832)  in  Stuttgart  as  first  'cellist  in 
the  orch.  Tour  in  the  United  Sutes,  1842-43. 

Compositions  of  minor  importance. 

Boicldieu  [hwah-el-d'vo'l,  Ad  ri  en  (-Louis- 
Victor),  sun  of  V.-\.  li.;  b.  Paris,  Nov.  <, 
1816;  d.  Quincy,  July  9,  1883.  Wrote 
several  attractive  operas  and  operettas;  also 

masses,  cantatas,  etc. 

Boleldieu,  Fran9ols-.\drlen,  French  dra- 
matic com  p.;  b.  Rouen.  IXk.  16.  1775;d.  Jarcy, 
n.  Grosbois,  Oct.  8,  1834.  Son  of  Archbishop 
Larochefoucauld's  secretary;  his  mother  was 
a  milliner.   Through  conjii:<al  difTerences.  the 
pair  Were  divorced,  and  thi'  lM)y  w.i->  appren- 
ticed to  Broi  he.  the  catli.-tlr.d  organist,  a 
pupil  of  Padre  NIartini.    Broche.  of  intem* 
perate  habits,  was  brutal;  the  boy,  at  12 
years  of  a«;e,  ran  aw.iy;  he  went  on  f(K)t  to 
Paris,  and  was  with  dilficulty  found  and 
brought  back.   Broche  appears  to  have  been 
his  only  teacher  in  youth,  natural  talent 
supplying  the  lack  of  serious  study.    At  18 
ve.irs  f)'  age  he  prod,  with  siu  ri--^  ,in  opera  to 
his  f ath  r's  libretto.  La  FUU  coupabU  (Rouen, 
1793).  followed,  in  1795,  fay  RiMalie  et  Myrza. 
His  loral  reputation  enoounged  him  to  extend 
his  sphere,  and  again  he  walked  to  Paris, 
bnt  his  ri-<  e[>tion  was  chilling,  and  he  was 
glad  to  earn  a  living  by  teaching  and  piano- 
tuning,  £rard  employing  him.     He  made 
the^  acquaintance  of  Mcnul,  Rode,  Chcru- 
bini,  and  Garat  the  tenor,  who  s;ing  the 
yonn;;  in.m's  son^s  in  public,  and  thus  pro- 
cured him  rc-cogniiion  and  a  publisher.  L« 
M  'lrstrel,  3*11  est  vmi  que  eUre  deux,  O  /•» 
auej'aime,  are  still  found  on  concert-programs. 
Fievfe  the  novelist  wrote  him  a  libretto,  and 
La  Dot  de  Snzt  lti\  in  one  u  t,  w.is  phkI.  with 
success  (0|XTa-C<)m.,  1795),  followed  by  Les 
deux  Lettres  ( 1 796),  and  in  1797  by  La  FamiUe 
Suisse  (Th.-Feydeau)    179S  saw  the  produc- 
tion of  pf.-sonatas,  pf.-  and  h.iq^-diiets,  and  a 
pf .-(  oncerth;  their  success  obtained  for  hiin, 
2  years  Liter,  the  apjKMntment  of  professor  of 
piano  at  the  P.iris  Conservatory'.   Zoraimc  ft 
Zulnare  (1798),  Beniowski,  and  Le  Calije  de 
Bagdad  (1800).  added  to  his  reputation. 
Cherubini  cotxl-naturedly  twi-t    1  him  on  his 
'undeserved  success,'  and  B.  to.ik  u  strict 
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course  of  contrapuntal  study,  IvnchtinK  much 
by  the  advice  6t  C'hrrubini  and  NU'hul. 
Three  yean  elapsed,  and  Ma  tanU  Aurore 
(Th.-Feydeau,  1803),  showed  marked  im- 

provement,  and  was  grct'ti-<I  with  great 
applause.  In  1802  he  had  niarriiHl  Clotildc- 
Aui^uste  Mafleuroy,  a  b.illct-daiicir,  and  the 
conjug^  misery  that  resulted  led  to  his  sclf- 
expatnatioa  in  1803.  He  went  to  Petrograd, 
and  was  app.  cond.  of  the  Imptrial  Opera, 
with  a  hanasome  salar>'.  He  stayed  in  Russia 
8  yean;  hb  contract  included  3  operas  per 
annyn,  and  a  number  of  military  marches, 
but  thb  period  little  was  worthy  of  pre- 
sentation. The  war  VHtwitn  Ru^-ia  and 
France  cau^-d  his  rrturn  to  Pari;;,  in  IHll. 
Aievival  of  ^f(i  tnnU-  Awnr,-,  the  pniduction 
cf  a  revised  version  of  Ku  "  d<'  trap  (comp. 
in  RusMa),  followed  in  1812  by  Jean  ae 
Paris,  created  the  wildest  enthusiastn.  opera 
havinR  l)een  at  a  low  ei>b  for  some  time.  In 
1.S17  he  bucccedi-<l  Mehul  as  nrMl.  of  c<>mp. 
at  the  Cons.,  and  was  electea  a  member  of 
the  'Instttut/  In  1 81 8  2>  petU  chaperon  rmge 
was  another  triumph.  In  1^21  he  was 
created  (  hevalier  ol  the  Legion  of  Honor. 
Precarious  health  caused  a  silence  of  7  years, 
but  in  1825  La  Dame  blanche  met  with  un> 

f'  aralled  success,  and  remains  hb  mastefptece. 
Ic  was  well  n  muncratcd  for  his  last  0|X!ra, 
Les  deux  nuils  (182^),  but  it  was  a  failure. 
In  delicate  healih,  with  pulmonary  trouble 
oootracted  in  Russia,  mortification  and  dia- 
appotntment  aggravated  the  disorder.  His 
first  wife  had  di^-<l  in  1S25.  and  in  1^27  hr 
marri»-<l  Mile,  riiillis,  a  sin^^er,  and  the 
m<»llHr  of  his  unly  s<jn  .Xdrien.  Tliis  union 
was  must  happy,  and  in  ha  last  days  of  illness 
and  pecuniar)-  difficulties  he  was  much 
Cons<iled  by  her  kindly  care  and  unswerving 
fidelity.  He  had  n'iire<l  from  the  Cons,  in 
1829,  with  a  pension,  but  in  \SM)  the  new 
eovemment  revoked  the  pension.  He  applied 
for  reinstatement  at  the  Cons.,  was  reappoint- 
ed, but  did  not  teach  again;  for  Thiers, 
minister  of  Louis  Philippe,  recognized  the 
mastt  r's  work,  and  n  liwc-d  his  anxieties  by 
an  annual  grant  of  6000  francs.  A  journey 
to  Pisa  in  search  of  health  was  of  no  bene6t; 
he  n  tnrncfl  to  Paris,  but  again  had  to  s<-ck 
till-  niil<l  Southern  climate,  and  died  at  his 
couiiir\  house  at  Jarcy. — .-Xmong  his  pupils 
wt  re  Zimmerman,  F^tis,  Adam,  and  LaoaiTe. 
— Boieldieu  ranks  as  the  foremost  composer 
of  his  generation,  of  Fnnch  'nix'ri  cotnir)Uc.' 
r)espite  thecarelcssne-ssof  hisearly  edueation, 
his  niasttr pieces  exhibit  evitlenees  of  pains- 
t^king  and  conscientious  labor,  resultmg  in 
a  h^hd^ree  of  fintdi  and  perfection.  Bendes 
the  operas  mentioned,  he  collaborated  with 
Cherubinf  in  La  I'nsnnmere  (ITW);  with 
Mehul.  Kr.  iii/.  r,  et  al.,  in  Baiser  et  la 
QuiUance  (1802j;  with  Cherubini,  Catd,  and 


Nicolo  Isouard — his  former  rivals — in  Bayard 
d  MHi^res;  with  KreutWT  in  Henri  IV  en 
9oyage  (1814);  with  Mme.  Gail,  oupil  of  F^tis. 
in  Angela,  on  FAttiier  de  Jean  Counn  (1814); 
with  Herold  in  Charles  de  France;  with  Cheru- 
bini, Berlon,  et  al.,  in  La  Gourdes  Fees  (1821); 
with  .\ubcr  in  Lcs  trots  Genres;  with  Cheru- 
bini, Berton,  et  al.,  in  Pkaramond;  with  Bar- 
ton, et  al.,  in  La  Marquise  de  Brinpittiers. — 
Biographical:  G.  Hequest,  A.  B.,  sa  vie  el  ses 
ctuvres  (Paris,  1846;  pp.  115);  .\.  Pougin,  B., 
sa  vie  et  ses  tetatrei  (Paris,  1875) ;  Lucien  Auee 
de  Lassus,  B.,  in  series  'Les  Musiciens  tt- 
lebrcs'  (Paris.  1908;  pp.  125,  with  list  of 
minor  publirafions  c<mcerning  B.);  P.  L. 
KolHrrt,  Carres pondance  de  B.  (Turin,  1912). 
—See  Q.-Lex. 

Boisdeffre  fl.wa»-d«f'fr1,  Charles-Henrl- 
Ren6  de,  h.  \'t  s<ju1  (Hauii  -Sav»>ie),  April  3, 
1838;  d.  at  his  estate  \  r/rli,f.  Dec.  (?),  1906. 
Pupil  of  Ch.  Wagner  and  Barbereau  in  Paris, 
where  he  resided.  Composer;  in  1883  the 
Prix  Chartier  was  awarde<l  him  for  chamber- 
music. — Works:  A  symphony  in  A  m.  (1883); 
Scenes  champitres  f.  orch.;  |)f. -sextet  (op.  43); 
2  pf.-quintets  (op.  11  and  25);  a  pf. -quartet 
(op.  13);  2  pf.-trios  (op.  10  ana  32);  pf.- 
sonatas,  Romances  sans  paroles,  Mclolie^; 
Messe  solenneUe  (1890);  Canlique  des  canttques 
for  soli,  ch.  ami  orch.  (op.  Id)  ;  Motse  sauve  des 
eaux  (op.  18);  choruses  Dans  la  forit  (op. 
41)  and  Les  lendemains  de  la  vie  (op.  46); 
etc.— Cf.  H.  Imbert's  'Noiiveattx  PTofils  de 
.Musiciens*  (Paris,  1892). 

Boise,  Otis  Bardwell,  b,  Ol>erlin,  Ohio, 
Aug.  13,  1S45;  <l.  Baltimore,  Dec.  16,  1912. 
Organist  at  14.  In  1861  studied  under 
Hauptmann,  Rtchter,  Moscheles,  etc.,  at 
I-eipzi^:  l'<^>4  under  Knll  ik  at  Berlin.  l'^r,4- 
70,  organi>L  and  teacher  in  Cleveland; 
1870-76,  in  New  York;  1876-78,  spent  in 
Europe.  He  Uught  in  Beriin  1888-1901; 
since  then,  prof,  m  theory  and  comp.  at  tlie 
Pcabody  Inst.,  Baltimore.  Among  his  pupils 
are  Ernest  Huicheson,  Howard  Brorlcway, 
Percy  .■\therton,  and  .Arthur  Nt  vin  -Works: 
Symphonies  and  overtures  for  orch.;  pf.- 
concertos,  and  minor  fneces;  also  a  tcxt-boolc, 
Harmony  Made  Practical  (N.  Y.  190(1). 

Boiaaelot  (bw&hs-16h'].  Jean-Louis,  b. 

Montpellier  circa  1785;  d.  .Marseilles,  1847. 
A  maker  of  strini;ed  in^lrs.  at  Mont [nllier, 
he  removed  to  Marseilles  and  soon  set  up  a 
successful  piano-factory,  of  which  hb  eldest 
son,  Louis  (1809-50).  was  the  manager; 
Francois,  the  present  proprietor,  b  the 
founier't  frandson. 

Boisselor,  Xavler,  second  son  of  J.-L.  B.; 
dramatic  eonumM-r;  b.  Mont|X'llier,  Dec.  3, 
1811;  d.  Marseilles,  Apr.  10,  1S93.  Works: 
The  operas  Ne  toucka  pas  d  la  reine  (i'aris, 
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1847);  Mosquita  la  sorciire  (I^uia,  1851); 
rAnne  dhhu  (Marseilles,  1869);  and  a  can- 
tat, i,  Vrllaia,  (18.^6). 

Boito  [b6'L'-t5hI,  Arrijlo,  yxyct  and  opera- 
composer;  b.  Pailua,  \\h.  2\,  1842.  From 
1856-62,  pupil  in  Milan  Cons,  of  Alberto 
Mazzucato  and  Ronrhetti-Montcviti.  His 
first  important  ventures  were  two  taiitatas, 
//  4  gtugno  (1860)  and  Le  SoreUc  d'ltalia 
(1862;  w,  Faccio);  the  Utter  beuig  so  sua . 
that  the   Italian  Rovcmmcnt  grantctl  the 
authors  not  only  the  usual  gold  medal,  hut 
a  slii)en(l  for  two  years'  forriK'n  travel.  H. 
spent  most  of  this  time  in  Paris,  the  remainder 
chiefly  in  Germany;  strongly  influiiice<l  l)y 
hearing  and  studying  a  variety  of  French  and 
German  music  then  practically  unknown  in 
Milan,  where  nothinj,;  hut  Italian  or  I'renrh 
operas  interested  the  public,  he  wrote  the 
libretto  and  gradually  finished  the  music  for 
the  opera  Mefistofde  (Milan,  La  Scala,  Mar. 
5,  1868),  the  unusual  style  of  which  made 
warm  partis.ins,  hut  also.  arouMtl  the  hitter 
opposition   of    the   strong  anii-Wagnerite 
ractioil,  80  that  the  opera  was  withdrawn 
after  a  aeoond  performance.   Remodelled,  it 
has  met  with  success  at  Bologna  (1875), 
Hamhiir^  (1880),  and  Milan  (ISSl  i;  neverthe- 
less, two  others,  Nerone  ami  Oresliude,  have 
never  been  off«ed  for  production,  and  of  an 
earlier  opera,  Ero  e  Leandro,  nothing  remains 
but  a  few  musical  themes  and  the  book.  B. 
ranks  hij^h  as  a  poet   f'il  Lihro  dei  \'er>i.' 
written  1S61-7,  publ.  Turin,  1877,  umKr  the 
anagrammatic  pen-name  of  'Tobia  Gorrio'), 
and  b  the  autlior  of  ail  his  own  libretti;  he 
has  made  admiralilc  translations  of  some 
others    (Triitatt   unJ   liollr,    Ricnzi),  and 
wrote  the  books  for  Amielo  (Kareio),  (itoconda 
(Ponchielli),  Alessandro  Farnfse  (Palumho), 
Tram    (Duminiccti),    Otdlo    and    Fai  staff 
(\'erdi;  the  last  held  to  be  his  mastcrpitre), 
and    L'n    Tramonto  ((  cjnjnalo).     Is  alnj  a 
novelist  of  distinction.    From  the  King  he 
has  the  titles  of  'Cavaliere,'  'UiRciale,'  and 
'Commendatore';  in  1892  he  was  app.  In- 
spector-General of  Technical  Instruction  in 
the  Italun  Conservatories  and  L\<  t  iitn>:  in 
1805  he  was  made  Chevalier  of  the  Legion 
of  Honor.  He  lives  in  Milan. — Cf.  C.  Trevor, 
B.'s  Xrro  Cm  'M.  r..'  June,  1016). 

Bolck,  Oskar,  b.  Hohcnstein,  East  Prus- 
sia, Mar.  4.  1837;  d.  Bremen,  May  2.  1888. 
Pupil  (1857)  of  Leipzig'  Cons.  (Rietz  and 
Mosclules).  After  teaching  in  Leip/i|^,  \Vi- 
Ixiri^  (f'inland),  and  l.iver()'>;il,  he  hv-c^ime 
(1868)  Kapellni.  at  the  Wurzburg  Th..  and 
1869  at  Aachen.  1875,  teacher  at  Riga, 
wh(  re  his  o|>era  Picrrf  und  Rohin  (tS76t  w.is 
|)r<Mlueed.  After  this  he  w  is  elioru^ni.ister, 
in  turn,  at  Leipzig,  H.unhur^.  and  Bremen, 
lie  wrote  2  other  operas,  OiidruH  and  Der 


Schmifd  von  Gretna  Green  (both  not  perf.), 
pf.-music,  songs,  etc 

Bollinger,  Samuel,  pianist,  composer: 
h.  Fort  Smith,  Ark.,  Sept.  22,  1871.  Studied 
pf.  with  Lmil  Winkler  and,  at  Leipzig  Coos., 
with  Reinccke,  Schreck,  and  others;  org. 
Amer.  Ch.,  Leipzig,  1891-5:  founded  Bollinger 
Con-^.  .It  Ft.  Smith  in  1896;  taught  in  San 
Fran.  iMo  (1897),  and  Chicago  (I9()6);  .since 
1007  in  St.  I^uis;  head  of  pf.  dept.  Strassber* 
ger  Cons. — Works:  Op.  3,  dramatic  overture, 
Pompilia  e  Cabmsaecki,  for  oreh.;  op.  9, 
Waltzes  for  on  h.;  op.  17,  Ramanlic  Fantasy 
for  orKaii;  op.  18,  The  Sphinx,  fantasy-suite, 
five  scenes  for  orch.;  op.  19,  Sonata  for  pf. 
and  vln.;  ninnerons  works  for  pf. 

Bol'sche,  Franz,  h.  Wegenstetit,  n.  Magde- 
burg, Aug.  20.  I860;  1880-Oi  pupil  of  the 
Berlin  'Hochachule'  (Bargiel,  bpitta.  Hey- 
mann);  1896,  teacher  of  theory  in  Cologne 

Cons.  Editor,  for  the  'Denkmaler  deutscncr 
Tonkunst.'  of  the  instrl.  works  of  Melchior 
Franck;  has  comp.  an  overture,  Judith, 

chamber-music,  pf. -pieces,  son;.:s,  etc. 

Bol'te,  Johannes.  contpmj>i>r.iry  trt-rinan 
writer;  author  >  i:  /  ^  ■  Sin^spifle  der  englisckem 
ComodianUn  und  threr  Naa^oiger  in  DeiUsch- 
land,  HoUand,  vnd  Seandtnarien  (Leipzig, 
1893). 

Bolzo'ni,  Giovanni,  b.  Parma,  May  14, 
1841.    Pupil  of  del  Maino  (vl.)  and  Rossi 

(comp.)  at  the  Cons,  there;  heg.in  as  %'iolinist 
in  the  orch.  at  Savona;  durinj^  the  next  six 
years  rose  to  le.uler  .md  con<hictor;  3 
years  in  IVrupia  as  cond.  and  dir.  of  'Istituto 
Morlacchi';  lived  a  short  time  in  Piacenza; 
since  1887  dir.  of  the  'Istituto  Musicale,' 
leader  at  the  'Teatro  Rcijio'  an<l  'Concert! 
Pojxilari'  at  Turin. — Works:  The  operas  // 
Matrimonio  civile  (Parma,  1870),  La  Stella 
delle  A I  pi  (Savona,  1876),  JeUa  (Piacenza, 
1881);  Tema  cnn  variasiorti  for  string-orch.; 
Al  Castello  tncdioevale  {or  smaW  orch.;  a  sym- 
phony; quartets  and  quintets;  pieces  for  vln. 

Boratem'po,  Jo2k>  Domlngos,  fine  pian- 
ist;  b.  I.islxin,  Dec.  28,  1775;  d.  tlu  re  Aiij;. 
\S,  1S42.  He  went  in  1802  to  Paris  fir 
study,  and  lived  there  and  in  London  till 
1818.  In  1833,  Director  of  Lisbon  Cons.— 
Works:  6  s\  mphonies,  ■}  pf  -concertos,  14 
{if.  se.vtets,  a  pl.-<niintel,  son.itas  and  v.irl- 
ati'jns  f.  pf.,  an  opera  (Alessandro  in  I'.fcso), 
several  masses,  a  requiem;  and  a  Method  for 
pf.  (London,  1816). 

Bo'na.  Giovanni,  c.irdinal;  b.  Mondovi, 
Oct.  12. 1609;  d.  Rome,  Oct.  25,  1674.  Wrote 
eipcctsAXy  De  dnina  PwUmodia,  .  .  .  traeMns 

hislnricus,  sy»ihi<!ii  us,  ustetieus  (Rome,  165.^), 
cont.iining  v.iluable  information  on  ancient 
church-nuisic.  Compl.  ed.  of  works  publ. 
Rome,  1747. 
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Bo'mi,  Valerio,  b.  Bresdsi.  c.  1560:  atill 

livint:  in  1619;  Franciscan  monk,  in  1516  m. 
<Ii  (.ipp.  at  Milan.  Wiluniinuus  coin|ji>M.r 
of  ScUTihI  and  secular  vixal  nuj«,ic;  aUo 
theorist;  publ.  RcgoU  del  Conirappunto  e 
Compostsione  (Casalc,  1595),  and  Essempi 
drlli  /'iMs.igci  drllr  Consonanze,  et  Dissomme 
(Milan,  15%).— See  Q.-Lcx. 

Bonaventu'ra,  Arnoldo,  b.  Leghorn,  July 
2.*>.  IS62.  St.  jurisprudence  and  chemistry, 
I  Hit  devoted  hiinseli  entirely  to  musicology. 
Vrof.  hist,  of  music  and  liltrarian  at  the  R. 
Inst,  of  M(is.  in  Florence.- -Works:  MammU 
di  storin  d-  iUi  muska  (Leghorn,  18Q8;4th  ed. 
m?<)  \  FM  tuftUi  di  EsUtica  musicaU  (ib.,  1904) ; 
Sturia  d€gli  stromenti  musicali  (ib.,  1908);  La 
Vila  musicale  in  Tnsciiihi  !  1  -r  in  ,  I'JlO,  in 
'l-a  Toscana  al  fine  del  granducato  );  Saggio 
storico  sul  teairo  mutieaU  Ualiano  (Leghorn, 
1913);  besides  num.  essays  in  various  journals. 

Bo'nawitz  (or  Ronewitz),  Johann  Ilein- 
tlch,  b.  Durkluim-on-Rhine,  Di-c.  4,  1S39. 
Pianist,  pupil  o<  the  Li^  Cons,  till  1852, 
when  his  parents  took  him  to  America. 
Lfved  1861-6  in  \\'iesbadcn,  Paris,  and 
London,  giving  concerts  and  teaching.  From 
1872-3  he  conducted  the  Popular  Symi)l)ony 
Concerts  in  New  York,  an  enterprise ^which 
failed  from  lack  of  popular  apprrciation; 
after  a  successful  pianjstic  tour  in  tlir  \' .  S. 
(IJST.Vi,  he  pnxluciHl  2  operas  in  Philadelphia, 
The  Bride  o}  Messina  (1874),  and  Oslrolenka 
(1875).  Returned  to  Europe,  1876.  and  has 
since  Ihrcd  in  Vienna  and  LomIoii.  He  has 
composed  2  Other  operas  and  a  variety  of 
p(.-music. 

Bon'cl  I-tche],  AleaMttdro,  lyric  sta;^ 
tenor;  b.  Cesena  (Romagna)  in  18/0;  studied 
5  years  under  Carlo  Pe<lrotfi  and  Felice 
Cocn  at  the  Liceo  ko-.>ini,  ris,iro,  and  in 
1896  made  his  debut  at  the  Teatro  Regie 
in  Parma  as  Fenton  in  Falstaff;  was  then 
eng.  to  f;ive  Faust  at  (lie  T.  d.il  Wrnie, 
Leghorn;  ne.xt  at  La  Scala,  Milan,  in  /  I'un- 
tani.  Here  his  success  was  establishe<l ;  he 
was  immediately  eng.  at  Petrograd,  then  at 
Vienna,  Berlin,  Lisbon,  Maorid,  London 
(1900),  etc.;  later  in  South  .\nierica  and 
Australia.  .New  York  debut  in  Di-c.,  1906, 
at  the  new  Manhattan  0|XTa  House  (Ham- 
merstein),  where  he  sang  during  three 
seasons;  1908-9  at  M.  O.  H.,  also  appearing 
at  Cofvent  Garden  in  1W8.  In  the  sea^n 
of  1910-11  he  sang  in  comerts  in  the  U.  S. 
His  voi.  i-  is  a  distinctly  lyric  tenor  of  great 
sweetness  and  charm.  Favorite  r61e8  are 
Almaviva  {Barhitrt)  and  Rodolfo  (La  Bo- 
keme).  He  is  one  of  lh(>  f<  \v  It.dian  stnv;tTs 
that  have  achieved  distinction  .lUo  as  luder 
singers. 

Btt'nicke,  Hermann,  h.  Kndorf,  Nov.  26. 
1821:  d.  Hermannsiadt,  Transylvania,  Dec. 


12,  1879,  as  conductor  9^4fft  Muncal  Society 

thrre. — \Vr)rks:  .\n  o\Kr  i','  'Pi  r  I^i/-h,  sriu,^; 
|>.irl-.soni;s  for  men's  voka«s>  iin  excellent 
Method  of  Choral  Sinzin^:  •^Iji'l  'KumU  dtS 
freii-n  Orgehpids  f.i  valmlilr  U-;»fk*, 

Boniven'ti  (or  Boneventi),  Giuseppe* 
dramatic  comp. ;  b.  Venice,  c.  1660;  dr"(?)-.He 
was  m.di  capp.  to  the  Duke  of  Mantha,<farer 
to  the  court  of  Baden.  Wrote  11  operasVoir. 

Venice,  and  one  for  Turin. 

Bonnet  [bdhn-nii'),  Jacques,  b.  Paris,  164^;. 
d.  there  1724.  Publ.  Histoire  de  la  musique 
cl  J<'  ses  effets,  drpuis  son  origine  jusqu'i 
present  (1715),  and  Histoire  de  la  danse  sacrie 
et  profane  (1723).— See  Q.-Lot. 

Bonnet,  Jean-Baptiste,  violinist  and 
com|K>ser;  b.  Montauban,  Apr.  2.i,  l7o3; 
organist  there  from  1802;  d.  (?)  Wrote 
violin*music  (2  concertos,  2  symptumus  em- 
certantes  f.  2  vins.,  and  many  duos). 

Bon'no  or  BOOO),  Joseph,  b.  Vienna, 
1710;  d.  there  Apr.  IS,  1788.  In  17.V^.  im- 
perial court  comp.;  1774,  court  KajK'llm.; 
from  17^2-62  lie  wrote  20  opt  r.is  and  sere- 
nadi*s;  also  3  oratorios,  4-iwt  Psalms,  and  a 
Magnificat  (all  in  MS  ). 

Bononci'ni  [-tchr-j  (h  •  usu  illy  ur  )ti»  his 
name  Buononcinlj,  Giovanni  Battista« 
celebrated  dramatic  composer,  son  of  (».  M. 
B.;  b.  Modrna.  1660;  d.  \Vnire  (  1750  for 
later).  He  was  t.iiii;!u  at  hr-t  by  liis  fatlur; 
tlun  by  G.  P.-  Colonni  antl  Don  fiior^;io 
Buoni  ('cello),  at  Bologna,  where  he  brought 
out  some  mas.sos  and  instrumental  music 
(7  vols.,  ptil)!.  U>S5-01\  ;in<I  ^  or.itorios:  in 
1690  he  Was  cal!i  <l  to  \  icnna  as  (  <jurt  *celli>t; 
went  to  Rome  in  1601,  tin  re  pnxUn  ing  his 
first  opera,  TuUo  OstUio,  and  a  second,  Serse 
(both  1694).  Returning  to  Vienna  in  1699, 
he  brought  out  La  Fede  puhhlicn  (1609)  an(l 
Gli  Affftti  pill  grandi  vinli  dtU  piu  giusto 
(1701);  then,  under  the  l).itronai;t'  of  Queen 
Sophie  Charlotte,  he  spent  two  years  (17i)i- 
5)  at  Berlin  as  court  composer,  and  wrote 
Polifemn  (170,?):  on  the  suppression  of  the 
opera -com  fiany  after  the  Queen's  death  (Feb. 
1,  1705),  B.  again  bettx)k  hims.  lf  to  Viciin  i, 
where  several  new  operas  were  pi-rfornu-d 
{Endimione,  1706;  Turno  Aricino,  1707;  Maria 
fugeitivo,  1708;  //  Sacrifino  di  Romolo,  1708; 
Abdolonimo,  1709;  Muzio  Scevola.  1710; 
etc.).  He  also  n'sidcd  and  wrote,  at  inti  rv.il^, 
in  various  Italian  cities;  while  at  Rome,  in 
1716,  he  was  invited  to  London  as  conductor 
and  dramatic  comi)oser  for  the  new  King's 
Theatre,  and  more  jxirticularly,  under  the 
Duke  of  Marlborough's  proto  tion,  as  the 
rival  of  ILuvkl.  This  operatic  (almost 
political)  warfare  was  waged  with  varying 
success;  B.  priMl.  Astarto  (172(1  ;  ?>  more, 
Ciro,  Crispo,  and  Griselda,  in  1722;  Farnace 
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(1723);  Erminia,'(t7^'.  Calfmmia  (1724): 

and  AstianatU;  -jAitiamix]  (1727).  In  17.?1, 
however,  it  is'SA'asserted  that  lie  had  given 
out,  somcTi'^J?*  previously,  a  madrigal  by 

A.  Lottiaspf  ti's  own  composition.  Dispracea 
by  tWs  su*pjKJs««d  act  of  plagiariMU,  and 
cruslu-d'.by  Handel's  dramatic  siii)rernacy. 

B,  -iAst  f)osition  and  friends;  in  1733  he  fell 
.into'ine  hands  of  an  alchemist,  who  •windled 
htnr  but  of  the  remains  of  the  fortune  amassed 
ip  his  dayjl  of  triumph.    He  now  wandered 

•from  place  to  place;  turm-d  up  in  Paris,  a 
few  years  later,  when  he  conip.  a  motet 
for  the  'Chapelle  royale,'  playing  himstif 
the  'cello  accomp.  before  the  King;  in  1737 
his  opira  Alessandro  in  Sidone,  and  an 
oratorio,  Ezcchia,  wrrc  ^ivcn  in  \'irnna;  and 
after  the  peace  of  Aix-la-C-hajx-'Uc  the  Em- 
peror summoned  him  to  Vienna  to  compose 
the  festival  music  celebrating  the  event 
(1748).  Soon  after  this  he  went  to  Venice, 
where  he  was  employed  as  thcatre-coiTi()<>ser, 
and  was  still  in  that  position  at  the  age  of 
90;  aft»r  ulurh  all  traces  of  him  are  lost.— 
In  London  B.  publ.  Suites  (.  harpsichord 
(n.  d.);  Cantate  e  Duett i,  dedicated  to  George 
I  (1721);  Dhyriimcnii  for  harpsichord  (1722); 
and  12  sonatas  or  chamber  airs  Jor  2  vioiins 
and  a  bats  (1732).— See  Q.-Lex. 

Bononcl'ni,  Giovanni  Maria,  b.  Modcna, 
1640;  d.  there  Nov.  19,  1678.  Entered  vory 
young  into  the  service  of  Duke  Francesco  1 1 : 
became  later  m.  di  capp.  in  |he  churches  of 
S.  Giovanni  in  Monte,  and  of  S.  Petronio, 
at  BoI()gna. — Publ.  12  vols.  fl6r>6  7S)  con- 
taining Sin  fnnir,  Ci'^hr,  and  Sonatf  da  camera 
in  1-3 or  n  jro  p  in  >,w.  instrs.;  6-p.  Madrigals; 
Allemandes  f.  3-4  instra.;  etc.;  also  a  work, 
Musiethpratico  ....  on  song-comnositton 
and  the  an  of  counterpoint. — 5h:c  Q.-Lex. 

Bononci'ni,  Marco  Antonio,  brother  ol 

G.  B.  B.;  b.  Mmlena.  1675  (?):  d.  there 
July  8,  1726.  Adramaticconji).  of  distinction; 
from  1721  he  was  maestro  to  the  Duke  of 
Mcxlena.  Before  this,  he  travelled  in  Italy 
and  Germany,  brininng  out  a^  number  of 
op«Tas,  praised  by  Padre  Martini  for  their 
'lofty  style,'  and  tlirm^lit  1t\-  liiin  stipi  rior  to 
those  of  most  contemjH>rarit>.  —Works:  1*) 
operas,  among  them  Camilla,  regina  dc' 
Volsci  (Vienna,  1692);  Griselda  (17UU?):  An- 
dromeda:  Arminio;  Sesostri;  It  Tumo  Aricino 
(Florence.  1701);  liU'^rco  i\"iinna,  1707); 
La  Regina  creduta  re  (Venice,  17o7);  Tigrane, 
re  d" Armenia;  Cajo  Gracco  (V'enice,  1710); 
AstiniaUe  (Venice,  1718);  and  an  oratorio^ 
La  DecoUazione  di  S.  Giovanni  BatUsIa 
(Vienna,  1709).— See  o.-Lex. 

Bontem'pl  (reae  Angeirni),  Giovanni 
Andrea,  b. Perugia,  circa  1624;  d.  Bruso.  n -ar 

Heru^i.i.  J  line  1,  1705  Mn-lro.it  K.nnc, uid 
Venice,  later  in  Berlin  and  Dresden;  returned 


to  Ttaty  in  1694,  and  was  In  Farfs  in  1697.— 

Works:  3  operas,  Paridr  (1662'),  A  f>olIo  g 
Dafne  (1671),  Jupiter  ed  lo  (167.<);  the  ora- 
torio Mariirio  di  S.  EmUiano;  and  the  treatises 
Noea  quatuor  vocibus  componendi  tadhodus 
.  .  .  (1660),  Tntet.  in  quo  demonslranlur  oe- 
cullae  convenirnliae  sonorum  sy^tem.itis  partici- 
pati  (1690),  an<l  in  Isloria  musica,  tulla  quale 
si  ha  pifna  i.i^Ktzioru  delta  l$oria  e  delta 
pratiea  antica  deiia  musiea  armcniea  (1695). 
—See  Q.-Lex. 

Bonvin  [b6hn-v&n'],  Ludwl^,  b.  Sidcrs. 

Switzerland,  Feb.  17, 18.sO.  His  musical  training 
in  early  youth  was  irregular;  as  a  niusician 
he  is  chiefly  self-taught.  After  a  course  of 
medic^il  study  in  Vienna,  and  a  journey^  to 
Italy,  he  entered  in  1874  the  Jesuit  novitiate 
in  Holland,  becoming  organist  and  choir- 
master, and  studying  harmony  and  counter- 
I>oint ;  further  study  of  early  church-music 
and  of  Wap;ner  scores  gave  htm  insight  into 
the  mysteries  of  composition,  and  awakened 
his  talent  for  coinj)  >-~inij.  From  1887-1907 
Father  B.  was  diro  t or  of  chorus  and  orch.  at 
Canisius  College,  HulT.ilo,  \.  Y.  Since  then 
he  has  iieen  devoting  all  his  spare  moments 
to  composing  and  to  nistorico-miisical  studies; 
has  written  num  rous  articles  with  the  object 
of  restoring  the  ( .regorian  chant  to  its  original 
rhythm.— His  pul)l.  works  includ  "  6  misses 
(op.  6,  26,  49,  63,  83,  84),  and  much  other 
sacred  music  (Litanies,  Vespers,  Ave  Maria, 
Rcce  sncerdos,  Omnr  dif  dir  ^Tarin",  anti- 
phones,  chants,  s;icntl  Sfwgs,  hymns,  etc.); 
Wil/fkin'i  iDp.  2S),  f  ^r  soli,  in  ilc  ch.  and  orch. 
(Gcr.  text);  Du  sonnige,  wonnig'  Weh  (op. 
20),  for  sop.  and  bar.  soli,  mixtxl  ch.  and 
orch.;  In  the  summer  night  (op.  39),  for  bar. 
solo,  ch.  and  orch.;  Morn  on  tht  northern 
coast  (op.  50);  Brrtngn"  fop.  60),  for  mixed 
ch^  bar.  and  orch.;  Drei  Tonbtlder  (op.  12), 
a  BaUade  (op.  25),  a  Festzug  (op.  27),  Remi' 
nisrenecs  (symphony  in  G  m.J  (op.  67),  Two 
Symphonic  Movements  (op.  71)  for  full  orch.; 
Christmas  Ntghl's  Dream  (op.  10),  for  string- 
orch.;  organ-pieces,  songs,  etc.  His  workf 
have  readied  the  opus-numlier  108  (1916). 

Boom  [bohmj.  Jan  E.  G.  van  (Senior),  b. 
Rotterdam,  April  17,  1783.  Flutist  and  com- 
I>oser  for  flute:  lived  in  Utredit. 

Boom,  Jan  (Johannes)  van,  son  of  pre- 
ceding; b.  ntnxht.  Oct.  15.  1807;  d.  Stock- 
holm, Man  h  r>,  1872.  Accomplished  pianist; 
on  a  com  ert  tour  through  S<Mndinavia  in 
1825  he  was  induced  to  settle  in  Stockholm, 
where  he  was  prof,  at  the  Royal  Academy 
1849-65. — Wortcs:  Operas,  symphonies,  over- 
tures, string-quartets,  trios,  a  pf. -concerto, 
and  much  ^.-music  (studies,  duets,  etc). 

Boosey,  Thomas,  founihr  (1825)  of  the 
London  music-publishing  house  of  Boosey  & 
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Coi.t  tuttil  1854  copyright  publishers  of  Ii  ali.ui 
operas;  now  of  rheap  editions  of  standard 
works  and  popular  English  minic.    In  1868 

ihcy  iMMitjht  the  factor.'  for  imi-n  al  in-lr-.  of 
Henry  Distin.  In  1874  bulh  the  publishing 
business  and  the  factory  were  combined 
undiT  the  firm  name  of  Boosey  &  Co. 

Boott,  Francis  ({x-n-name  'Telford'),  b. 
Boston,  Mass.,  JufiL-  24,  1813;  d.  there  in 
March.  1904.  A  Harvard  graduate  in  1831, 
and  a  devoted  amateur  of  music,  he  lived  for 

many  years  in   Florenre,   Italy,   where  he 
studied  under  1^.  Ficchianti;  for  the  last  30 
years  he  resided  in  Cambridge.  He  was  quite 
a  fruitful  composer  in  the  lesser  forms:  Secu- 
lar and  sacred  songs,  anthems,  and  chorales; 
many  picves  are  in  the  scrvict-book  of  King's 
("havKl,  lioslon.  An  Aii'  Sfarin  ami  a  Afnrui 
Maler,  with  the  songs  Here's  a  health  to  Kinn 
Charles,  When  Sylvia  sings,  and  LeUu,  are 
widely  known.   Larger  works  are  Grand 
Mass;  Te  Dcum;  Sonf^  of  Zecltariah,  for  soli, 
eh.  and  orch;  Mist-ren-  fa  capp.);  and  string- 
cpiartets. — Mr.  B.  Ix>queaiht>d  to  Harvard 
Univ.  the  sum  of  $10,000,  the  interest  to 
form  an  annual  prixe  for  the  best  4-part 
vocal  comixjsition  written  by  a  Harvard  man. 

Bopp,  Wllhelm,  b.  Mannheim,  Nov.  4, 
1863;  pupil  of  Jean  Becker  and  F.  Langer, 
later  oif  Leipzig  Cons.  (Jadassohn,  Schra- 
dieck,  Herrmann),  and  of  Emit  Paur  at 
Mannlii  iin.  After  a  ."i-years'  career  as  cond., 
he  became  a  teacher  at  the  Mannheim  Cons.; 
in  1900  founded  a  'Hochachule  far  Musik' 
there;  in  1907  succeeded  von  Pergcr  as  dir. 
of  the  Vienna  'Cons,  dcr  Musikfreunde,* 
transformed  on  Jan.  1,  100*^,  into  a  State  inst. 

Borch,  Gaston  Loula  Chriau^her,  b. 

Guines,  France,  March  8,  1871.  Pupil  in 
comp.  of  Mas.s<.net:  Vello-jiupil  of  Delsart 
(1891-3).  ('.jnil.  Phiih.  Soc..  Christiania, 
Norway  (1896-X);  cond.  Central  Th.  there 
(1897);  cond.  'Musikfdicning/  Bersen.  Nor- 
way (1898-9);  'cellist.  Thomas  Orch7(t899- 
1900).  Pittsburgh  Orch.  (I'W-A) ;  cond.  f.au- 
sanne  Symphony  Orch.,  SwitZ4.Tland  (1906). 
Tours  in  France,  Belgium,  Holland.  C>ermany 
as  visitinff  cond.  (1894-6). — Works:  Concerto 
for  pf .  ana  orch.  in  A  m. :  three  symph .  p<jems. 
Genovetvj,  Quo  Vadis,  FrUhjof:  a  syiiipliony; 
Romama  and  Elegy  for  vin.  and  pf.;  about  5() 
pieces  for  pf.;  songs;  much  sacred  music ;  has 
made  nimwrtMis  airangemenu  for  orch.,  and 
arranged  some  50  standard  works  as  pf.-trioB. 
A  1  -art  ofxra,  SUrio,  was  produced  in  Chris- 
tiania (1898). 

Bor'dicn,  Gmtav,  bom  at  Woltwiesche 

(Brunswick"),  .^u^^  IH,  18fi5;  d.  Leipzig,  Jan. 
1*),  1913.  Pupil  ol  Leipzig  Cons.  18H7  <>,  and 
till  1895  cond.  of  various  choral  s<M:ieties; 
1896,  singing-teacher  at  the  Nikolai-Gymna- 
•ittm;  1901,  also  cantor  at  the  Pbterskifdie; 


founded,  in  1898,  a  seminary'  for  sif^ag- 
teachers,  employing  the  methofis  of  Jaques- 
Dalcroze  ('rhythmical  g\'mnastics')  and  Eitx 
('Tonwi)rl '  1 ;  on  tliis  I.itlrr  an  1  ii^  authof  he 
published  a  monograph  in  1908. 

Bonle,d«la.  SeeLAOoaoK. 

Bonlet(b5hrd],GlMries,b.  Roche-Corbon. 
n.  Vouvray-sur-Loire.  May  12,  1863;  d.  Tou- 
Ion,  Nov.  8,  1909.  Pupil  of  Marmontd  (pf.) 
and  Cisar  Franck  (org.,  conii).)  1887- 
90;  from  1890-1905,  m,  de  chap,  at  St.  Or- 
vaist  Paris.  The  perform  in<cs  of  a  cap|H'lla 
music  wiiich  he  gave  with  this  choir  imme- 
diately became  famous,  so  that  in  1892  the 
singers  wen.*  organized  as  'Les  Chanteurs  fie 
St.-(iervais' ;  the  next  year  B.  founded  and 
edited  the  '.Xnthulogie  des  Maitn-s  religieux 
primitifs'  and  'Ke|x:rloire  moderm-  d.-  mu-  iijue 
VOCale  et  d'orgue.'  Having  inter>,>t<-<l  <"iuil- 
mant  and  d'lndy  for  his  ideals,  he  founded, 
with  them,  the  'Schola  Cantorum'  in  1894, 
originally  for  the  purjMjsi-  of  training  singers 
in  the  I'alesirina  .style;  at  the  same  time  he 
founded  the  'Tribune  de  St.-(»ervais'  as  the 
official  organ  of  the  Schola  (first  numbn*  ap> 
pcared  January',  1895).  The  S.  C.  was  for- 
mally of)oneci  in  18%;  before  long  its  scope 
was  enlarged,  and  to-day  it  ranks  among  tne 
foremost  conservatories  of  the  world.  A 
nervous  breakdown,  the  result  of  overwork, 
compelled  B.  in  1905  to  leave  Paris  for  the 
s  juth.  But  even  then  he  would  not  rest,  for 
in  the  same  year  he  founded  the  'Schola  de 
Montpellicr';  he  die<l  suddenly  from  a  stroke 
of  a|X)plexy.  In  1889-90,  by  commission  of. 
the  government,  he  studied  Bas<]ue  folk- 
songs, of  which  he  collected  100  (i)ublishc<l  in 
'Archives  de  la  tradition  B.isque');  contrib. 
numerous  articles  to  'La  Grande  Encyclo- 
pedie,'  'Musica,'  'Lc  Figaro,'  etc. — rcini|)<>«i- 
tions:  Suite  basque,  for  Mule  with  stringnjuar- 
tt  t ;  Errf-^f  Juan,  overture'  to  a  Ba.s<|ue  dranui; 
Danses  bcarnaises  for  orch.;  Rhapsctdie  basque 
for  pf.  and  orch.;  Divertissement  for  trpt.  with 
orch.;  several  choruses  a  capp.  (2-7  voices); 
pieces  for  pf.;  songs.  A  3-avt  oiK-ra,  Les  trots 
Values,  he  left  ilniost  completetl.— Cf.  O. 
Sere,  C.  B.,  in  Musiciens  francais  d'aujour- 
d'kui  (2nd  ed.  P^  1911). 

Bordese  [  da'ze],  LulftI,  b.  Naples,  1815; 
(1.  Paris,  Feb.  17,  1886.  Pupil  of  Naples 
Cons.;  after  the  unsuccessful  production 
(Turin,  1834)  of  his  opera  Zelimo  e  Zoraide, 
he  went  to  i^ris,  where,  finding  no  success 
as  a  dramatic  coni|x)Mr.  he  settled  as  a 
sin^ing-tt  at  her  and  euini>oser.  Besides  8 
0[n  ra>,  he  wrote  3  mas'^i-s,  a  re<juiem,  motets, 
and  hundreds  of  sacred  and  secular  songs; 
also  two  Vocal  Methods,  and  many  vocalises, 
etc.,  which  arc  famous. 

Bordier  [bdhr-d'y^'],  Jules,b.  Angers,  Aug. 
23,  1846;  d.  IWis,  Jan.  29,  1896.  Distin- 
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putshcd  romp.;  fuumlitl  conctrls  of  the  'AmO> 
ci.iti'tn  Arlisli  |U«_'  (l'Angcr  »'  in  1875;  went  to 
I'aris  (189?)  as  [)artncr  in  a  niu^ic-pul)luihillg 
hoiuc.  Early  champion  of  Wagner's  music  in 
French  provinces. — ^Wbrks:  ^veral  symph. 
jHHin--;  }f'i! ■!,!!iiift  on  Rarh's  7th  pn-luflc; 
HuiiK  iri.m  1  )ancc,  anil  ollur  insir.  piei-cs,  in- 
cluding a  Pansc  murahrr  for  violin;  music  to 
A.  de  Vigny's  Chatterlon;  2  operas,  Nadia 
(Paris),  and  Le  FianeS  de  la  Afer  (Rouen); 
4-part  m  ile  chorus  Patrie  (189 

Bordo'ftni  [-d6hn'yc].  (Glulioj  Marco, 
{listinKiiishcti  tenor  and  singing-teacher;  b. 
Gazz»iniga,  n.  Bergamo,  17SS;  d.  Paris.  Julv 
31.  1856.  .\  pupil  of  S.  Mayr.  his  di-hui  (iJi 
il.i,  Mi!  i!!,  \S\},)  a.->  T.iiu  mli  w.is  brilliant. 
Krom  1M9  M  he  wa.s  cngaiitd  at  the  Th.  dcs 
Italicn.s,  Paris;  after  this  he  dcvotiil  liinisclf 
to  teac  hiiig^.  From  1820  (with  occasional  in- 
terruiJtions)  he  was  prof,  at  the  Paris  Cons.; 
Smtag  was  ono  of  tiis  pupils.  11  36  Vo- 
calises, in  2  suites,  have  run  tlirough  m.my 
editions;  he  also  pubUshed  several  other  sets. 

Boni</iii,  PaiMtiiia.  See  Hassb,  Faus> 

TINA. 

Bor'ghi,  Lulgl,  sWlful  violinist  anti  rom- 

po-  r,  was  a  pimil  of  Piii;iiani,  and  si  iil.-il  in 
Lunil  in  circa  1774.  He  was  leider  of  the  2d 
violins  at  thi  Handel  Commemoration  in 
1784.  Pubii^shed  a  great  variety  of  excellent 
instrl*  music,  chiefly  for  violin.— See  Q  -^-cx. 

Bor'ghl^Mflino,  Adelaide,  celebrated  dra- 
matic mez2o-90prano;  b.  Bologna,  Aug.  9, 
1829;  d.  there  Sept.  28,  1901.  Ai  ting  on  th.- 
Pacta's  aflvice,  she  traincfl  herself  forth:: 
stage;  debut,  in  1S46,  in  //  Giuntmento,  by 
Mercadantc,  at  I'rbino,  where  .she  was  eng. 
She  next  sang  in  Malta  and  various  Italian 
dtles,  in  Vi.-nni  an  J  Paris  (1854-6),  and 
1856-9  was  eng  at  the  Gr.ui  1  Oixra.  In  1860 
she  appeared  with  great  mk  cess  in  London; 
then  returned  to  Italy,  and  retired  to  Flor- 
ence.— Her  daughter  Erminia,  imlowed 
with  a  grand  soprano  voice,  made  hi.r  debut 
at  Bolo^Mia  (187.5)  as  Helen  of  Tr.>y  an  I  Mar- 
garet in  Boito's  Mcfisinfde;  h  is  sung  on 
import. lilt  It.ilian  sl.iges;  also  at  the  Italian 
Oi>era,  Paris,  and  in  Madrid  and  l-islxm. 

Bo'ri,  Lucrezia,  lyric  .soprano;  b.  Val.  n- 
cia,  Dec.  24,  1888.  Studic-<1  for  6ye  irs  with 
Melchior  Vidal,  and  later  in  Milan  and  Kome. 
Debut  as  Carmen.  R  ome,  Oct.  31,  19l),S;  s.uii^ 
in  Paris,  Milan.  ,\.ipies,  Buenos  Aires;  since 
191i  at  M.  ().  H. -Princi(xil  rAle>:  Chief 
soprano  parts  in  A  more  dri  ire  Re,  Mnnon 
Lescaut  (Pim  ini),  L'Oracoln,  L'Amore medicOf 
Konigskindi  r,  Der  Rosettkavalirr. 

Boni'achein,  Franz  Carl,  solo  vbltnist 
and  oompoacr:  b.  Baltimore,  Feb.  10.  1879. 
Rccdved  early  education  from  father;  studieil 
at  PcaboHy  Cons,  from  1895-1902  (vin.  with 
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Joan  C.  \  .in  Hulsteijn,  harm,  with  Phillip 
Kiihnier  and  Oiis  Banlwell  Boise).  Teacher 
of  vln.  and  dir.  jimior  orch.,  Pealxxly  Cons.; 
dir.  of  orch.  of  Baltimore  M  usic  School  Set  1 1i- 
ment  since  1913;  mus.  critic,  'Evening  Sun," 
rialtim>re  (1910-1,?);  on  the  st.iT  of  8<.-veral 
iTiiis.  ]>n'>li(Mtions;  has  written  many  educa- 
liorul  ar;i  lis.  Works:  Th^  Djinns,  symph. 
ballad  for  bar.  attd  orch.  (191  Vi";  A  Wet  Sheet 
and  a  Flowing  .Sra,  \>ri/.e  madrigal;  Onowa, 
prize  cantata  far  sjp.,  ch.  and  orch.  (1916); 
The  Phantom  Carwf,  or.  h.  suite  (1916).  la 
MS.  the  symih.  po  -ins  The  Sea-^od's  Daufh- 
fer  and  A  Hero's  Es{>ousal;  a  string-quartet; 
a  string-quintet;  a  pf. -quintet;  a  sextet  for 
strings  and  flute. 

Bo'rodin  [-dc*n].  Aleiander  Porflrie- 
▼Itch,  b.  Petrograd,  Nov.  12.  ISU;  d.  there 
Fel).  27,  18S7.  Student  of  medicine  and 
clieniistry;  army -surgeon ;  prof,  at  the  Petro- 
grad  n» -dico-surg.  Institute;  Counselor  of 
State;  Knight;  president  of  the  mus.  Soc.  of 
Amateurs.  Intimate  with  Liszt  (in  \Veinnr\ 
and  Bal.ikin  v.  .it  wliosi-  suggestion  lu-  .siuilinl 
music,  of  which  he  w  i-.  |>,i:.sionately  fond. 
He  became  a  forem  ist  exiK^nent  of  the  neo- 
Russian  musical  cult. — Works:  A  4<act  ooera. 
Prince  Igor  {f»osthumonsly finished  byRinuky- 
Kors  ikov  and  Glazunov)  (Kietf,  1891,  v>  ry 
successful;  N.  V'.,  1915);  3  symnhonics  (K;., 
D,  .\  m.  [unfinishedj);  syrnpnonic  p  >  m 
Dans  les  steppes  de  I'Asie  Centrale,  scherzo  for 
orch.  (A);  2  string-auartets;  suit?  forpf.:pf.- 
pieces;  son  ;s;  etc.  A  string-trio  (datetj  I860) 
and  a  pf. -quintet  w_'re  recently  disrovered 
and  prid.  at  Moscow  in  1915. — Cf.  V.  Stas- 
sov,  A.  B.  fPetrjgrid,  1889  [in  Russian]; 
French  transl.  by  A.  Habets  [with  corre- 
spondence between  B.  an!  Li-i^rl,  Paris, 
1893;  EngL  transl.  by  R.  Newin  irch,  Lon- 
don, 1895,  as  B.  and  Liszt  [btogr.  and  letters]). 

Boro'nl  (or  Buronli,  Antonio,  b.  Rime, 
173S;  d.  there  1792.  A  \nn>\\  of  Padre  Mirtini 
and  (".irolamo  Ab  >s,  he  pro.l.  mmy  operas 
at  Tr  viso  (1),  Venice  (10,  1762-72),  Verona 
(1.  1770).  Prague  (2,  1765,  '67),  Stuttgart  (6, 
1773  8),  and  R  i'lu-  (1,  1778);  was  court 
KaiH-llm.  at  .StuUgart,  and  finally  m.  di 
capp.  at  St.  Peter's,  Rome.— See.  Q.-Lex. 

Borow'ski,  Felix,  editor,  composer;  b. 
Burl. .11,  Liuluid,  March  10,  1872.  Studied 
with  his  fa  I  her;  vln.  with  Jacques  Rosenthal 
and  Adolf  PoUitzer  (London),  and  theory  w. 
Chas.  W.  Pearce;  entered  Cbns.  of  Cologne, 
1888,  studying  coinp.  with  (lust.iv  Jensen, 
pf.  with  Frn-l  Hauser  and  vln.  with  t.»eorg 
Janha.  Taught  pf.  in  .^berdeen^  Scotland 
1892) ;  devoted  htmitelf  to  comp.  m  London 
1894) ;  Grieg  advised  him  to  study  the  tadal 
styl  •.  Since  1897,  prof,  of  tln-ory  and  cnnip, 
at  Chicigo  Mus.  College;  aUo  taught  violin 
there;  Chicago  correspondent  for  'Musical 
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Courier'  (1905);  critic,  'Chicago  Even.  Port/ 
1906-9;  mus.  criiit ,  'ChiiM^'o  f  lrrald,'  since 
1909;  author  of  program-L>o.>ks  of  Chicagt) 
Symph.  ()rch.  aiaoe  1908. — Works:  Eugene 
Onigin,  symph.  poem;  Concerto  in  D  m.  for 
pf.  and  orch.;  atardte  triomphale  for  orch.; 
Aiiegro  de  concert  in  D  for  ort;.  and  orrh.; 
Valse  pathetique  for  orch.;  Petite  Suite  in  G 
for  small  orcn.;  Crepuscule  and  Shinade,  2 

r'eces  for  string-orch.;  a  suite  for  ocg.  (£  m.): 
sonatas  for  orsr.  (A  m.,  C) ;  Souate  muv  for 
pf.;  a  strin^'-quartc't  in  A  m.;  also  pf.-pieoe8» 
and  pieces  for  vin.  and  pf. 

BortldewicK  f  kV3-vitch1,  Seritei  Edtiar- 
dovftch,  fi.  Khark(.v,  Feb.  2.S,  1877.  Pupil  of 
van  Ark  and  Liatlov  at  the  I'ctrograd  Cons., 
1896-9;  in  1900  at  Uipcig  of  Reiscnaucr 
(pf.)  and  Jadassohn  and  Piutti  (comp.): 
debut  as  pianist  in  Munich,  February,  1902; 
concert -tours  of  Gi-rmany,  Austria,  Hungary, 
Frame  and  Rn-.sia;  since  1904  prof,  at  Klind- 
worth-SdiarwcnLi  Cons,  in  Berlin;  a  wry 
successful  teacher.   Has  written  a  nujubcr  of 
works  for  pf.:  Esguisses  de  Crimee,  op.  8; 
•onata  in  B,  op.  9;  PenUes  lyriques  (6  pieces), 
op.  II;  Souvenirs  ^enfanu,  op.  14;  concerto 
in  H  >  for  \^L  and  ofch.,  op.  16;  also  a  qrmph. 
poem,  Othello. 

Bofltniaii'ali^,  Dbnitrt  StepMioHtdi,  b. 

Ghichov,  Ukraine,  1 752;  d.  Petrograd,  Oct. 
7,  1825.  Pupil  of  Galuppi  at  Petrograd,  and 
later  (1768),  at  Venice;  also  studied  in  Bo- 
logna, Rome,  and  Naples.  After  produdnE 
the  operas  Creonte  at  Venice  (1*76),  and 
Quinto  Fahio  at  Mcxlcna  (177S1,  he  retiinuil 
(1779)  to  I'ctrograrl,  and  was  app.  dirix  lor  of 
the  Knipress's  Ciiurch-Choir,  later  (1796) 
called  the  Impi-rial  Chapel  Choir,  which  he 
brought  to  a  high  state  of  efficiency  by  radical 
reforms,  and  lor  which  he  wrote  a  3-part 
Greek  ma^s;  .^S  4-part  sacre^J  concertos  and 
10  fUpart  p^altn^;  10  concertos  for  double 
choir,  etc.  (works  edited  by  Tchaikovsky 
and  published  in  10  vols.). 

Borwldc,  Leonard,  h.  Walthamstow,  Es- 
sex, England,  Feb.  26.  1868.  Eminent  con- 
cert-pianist, pupil  of  H.  R.  Bird,  then  (1884- 
90)  of  Frankfort  Cons.  (CI  ir  i  Schumann,  B. 
Scholtz,  Ivan  Kiiorr).  Debut  at  concert  of 
London  Philh.  Sx  .,  May  8,  1890;  has  played 
with  marked  success  at  the  Popular  Concerts 
and  Crystal  Piilaoe;  successful  tours  in  Ger- 
many (1895-6)  and  U.  S.  (1914). 

Bos,  Coenraad  van,  pianist  and  remark- 
able accompjinist;  b.  Lcyden,  Dec.  7,  1875. 
Pupil  of  J.  Rcintgcn  at  the  Cons,  in  .Amster- 
dam; always  showed  a  decided  preference  for 
ensemble  playing;.  With  two  countr\nien, 
J.  van  Veen  (vln.)  and  J.  van  Lier  ('cello),  he 
formed  a  trio  in  Berlin  in  1901  which  soon 
enjoyetl  an  enviable  reiiutation.  flis  masterly 
accompaniment  on  a   tuur   with  Ludwig 


Wflllner  attracted  more  than  ordinary  atten- 
tion, and  niidc  him  one  of  tlic  mo^t  sought 
acconii>anists  both  in  Europe  and  the  U.  S., 
where  he  has  been  heard  fretiuently. 

Boschot  nJ*»h-shoh'l.  Adolphe,  b.  Fonte- 

nay-sous-Bois,  near  Paris,  May  4.  1871.  Since 
1010.  musical  critic  of  'Krho  de  Paris';  con- 
tributor to  many  imi)i)rtant  journals.  His 

freatcst  work  is  the  exhaustive  biography  of 
(eriioz  in  3  vols.  (See  nil)Iioirraiiny  under 
Beki.ioz.)  For  this  work  B.  rcccive<l  a  prize 
from  the  .'XcuiemN .  Wrote  also  Lc  FdlMl  d« 
Brrlioz  (I'^lOi,  GirnH  d'art  {V)\\),  etc. 

Bo'se,  Fritz  von,  b.  Konigstein,  Oct.  16, 
1865.  Pu|)il  of  Jadassohn  (comi).)  and  Rei- 
nccke  (pf.)  at  the  Leipzig  Cons,  from  1883-7; 
spent  winter  of  1887-8  with  Billow  in  Ham- 
burg, studying  interpretation  and  r^jxTioirc; 
debut  as  pianist  in  18H8  at  Leipzig;  taught 
pf.  at  (On-,  in  1<  irl-nihc,  1S0.?-S;  since  then 
at  Leipzig  Cons.;  made  prof.,  1912;  for  many 
vears  regular  aooooipanist  for  Alice  Rarbi. 
B.  is  famous  as  a  performer  in  chamber- 
music.  ^  Has  written  some  choruses  for  m,*n's 
and  mixed  voices,  and  pf.- music  of  merit  (a 
suite*  sonatinas,  Etudes,  etc.). 

BO'soidorfcr.  '  Firm  of  pf.-makers  at 

Vienna,  established  by  Ignar  Bosendorfer  (b. 
Vienna,  July  28,  1796;  d.  there  April  14. 
1859)  in  1828,  later  manage  d  fjy  hi>  n  .  i 
Ludwig  (b.  Vienna,  April  10,  l&35j.  l.s 
specialty  is  concert-grands. 

Bos 'si,  (Marco)  Enrico,  b.  Salo.  Brest  ia, 
Italy,  April  25,  1861:  son  and  pupil  of  th.* 
organist  Pletro  B.,  of  Morbegno  (b.  1834;  d. 
Dec.  30,  1896].  He  studied  (1871-3)  in  the 
Liceo  Ros-sini,  Bologna,  and  1873-81  at  Milan 
under  Sangalli  (pf.),  Fumagalli  (org.),  Cam- 
panari  (vln.),  Boniforti  (cpt.),  and  Ponchielli 
and  Dominlceti  (comp.).  From  1881-4)1,  m. 
di  cipp.  and  org.  at  Lomo  cath.;  then,  until 
1S95,  prof,  of  org.  and  harm,  in  the  R.  Con.s. 
San  Piv^'tro  a  Majella  at  Naples;  from  Jan.  1, 
1896,  to  1902,  Director  of.  and  prof,  of  ad- 
vanced  com  p.  and  org.  in,  the  Lioeo  Benedetto 
Marcelio,  Venice;  1902-12.  Director  of  the 
I-iceo  Musicale  at  Bologna;  retired  in  1912, 
•md  now  living  in  Como.  He  was  also  cond. 
of  the  'Benedetto  Marcelio'  Soc.  of  Concerts 
in  Venice;  member  of  the  permanent  govt, 
commission  for  miis.  art;  Chevalier  of  the 
Italian  Crown,  an<l  Chevalier  of  the  order  of 
Isabella  la  Catolica  (Span.). — Works:  Pa- 
quiln,  1-act  opera,  op.  10  (R.  Cons.,  Milan, 
18S1);  II  Veggente,  l-act  opera  seria,  op.  69 
(Dal  Vcrme  Th.,  Milan,  1890);  U Angela 
delta  notte,  4-act  mehxlrama,  op.  52  (Como); 
Mossa  d'Averno,  cintata  for  4  voices,  pf.  and 
harmonium,  op.  87;  Tola  pulchra,  for  mixed 
ch.  and  org.,  op.  96;  Marinansea,  for  soli,  ch. 
and  orch.,  op.  108;  symph.  pn-m  //  Cieco 
(1897),  for  tenor  solo,  ch.  and  orch.,  op.  112; 
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Mean  (a  S.  Marco)  for  3  equal  voices  and 
organ,  op.  61;  Weslminstcr  Abbey.  Inno  di 
Gloria,  for  ch.  and  org.,  op.  76  (perf.  twice 
by  Kiedi  l\  i  ri  in.  l.i  ipzlK  i;  Requiem  Ma'>ses, 
op.  H  ^,  «M);  a  great  quaniily  of  other  church- 
mu^ic  (e.  g..  op.  12-48,  written  for  Como 
cathe<lral,  all  MS.);  overture  for  orch.,  op.  1; 
Impromptu  for  orch.,  op.  5.S:  organ<oncerto, 
op.  100;  much  fine  or^;an-nuisic  (op.  3,  over- 
ture; op.  49,  2  scherzi  and  an  impromptu;  op. 
55,  Inno  Trionfak;  op.  54,  Suite  Res  severa 
magHMm  gaudium;  op.  59,  4  pieces;  op.  60, 
Sonata  1,  in  D  m.;  op.  62,  Fede  a  Bach,  a 
fugue;  op.  64,  Fantasia;  op.  68,  Processional 
March;  op.  70,  6  pieces;  op.  71,  Sonata  No.  2; 
op.  72,  Marche  hho'ique;  op.  74,  3  pieces;  op. 
78,  Pjudr  symphonique;  op.  92,  .3  pieces;  op. 
94,  2  piui-es;  op.  KK),  concerto  in  A  m.  for 
organ  with  or  h  ;  o|i.  104.  5  [>ii>ci's;  op.  11.^. 
5  pieces);  a  striii^  lrio  in  O  ni.,  op.  107,  and 
Other  chamber-music  (f.  vIn.  and  pf.,  'cello 
and  pf.,  etc.);  pf.-music  (15  opus-numliers) ; 
V(K-al  romanze,  etc.;  op.  120,  Cantirum  canti- 
forwm.-op.  123,  pf. -trio  in  D;  op.  125,  //  Para- 
dise Pcrduti':  op.  126,  orchl.  suite;  op.  127, 
Intermezzi  CoUioniani,  for  string-orch.;  Cen- 
eeristuck  in  C  ni.  for  org.  ^nd  on  h.;  Giovanna 
i'Arco  fr)r  soli,  ch.  and  orch.  His  great 
Metodo  til  S':i,!ii<  pt  r  /V  hgiino  moderuo,  writ  ton 
in  collaboration  with  G.  Tebaldini  (.Milan, 
1893),  is  op.  105. 

Ho'te  &  Bock.  Rirliti  firm  of  miisir- 
piilili>lit  rs,  estal)Iishe<l  IS.vK  by  Ediiard  Bote 
and  Ciustav  Bcx-k  (successors  of  Frohlich  & 
VVesiplial).  Present  head  is  Hugo  Bock  (b. 
Berlin,  July  25,  1848). 

Bd'tel,  Heinrich,  tenor;  b.  Hambinv* 
6,  1858;  'discovered'  by  Pollini  (he  was  a 
cab-driver).  d£but  1883  as  Lyonel  in  Martha; 

since  thi  n  1>  ric  ten.  in  Hamburg  City  Theatre. 

Botgor'achek,  Frana,  b.  Vienna,  May  23, 
1812;  d.  The  Hague,  May,  1882,  as  teacher 

in  the  Cons.  I  liiiUt,  pupU  of  Vienna  Cons. 

Published  llutr-music. 

Bot'stiber,  HuHp,  b.  Vienna,  April  21, 

1875;  pupil  of  R.  Fuchs  in  the  Cons.,  later 
(private)  of  v.  Zemlinsky,  and  of  H.  Rietsch 
and  (i.  Adierat  the  Univ.,  where  be  tiK»k  the 
degrees  of  Dr.  jur.  et  phil.  with  a  dissertation 
on  Jokann  Paekdbd;  1896,  asst.  at  library  of 
Cons.;  1900,  secretary  of  the  'Konzertvereii>'; 
1905,  sec.  of  the  'K.  K.  Ak  idcmie  der  Ton- 
kunst';  ni>w  iVlXU)  Kcnml  mi^.  of  the  'Kon- 
z»'rihaus-<  iest4lschaft';  Knight  of  the  order 
of  Franz  Josef.— Edited  1904-U  the  'Musik- 
buch  aus  ^^sterreich,'  al-*  >  ort;an-comps.  by 
Pachellx'!  and  pf. -works  of  the  \  ii  nna  mas- 
ters (or  the  'n  -iikm.  d.  Tonkunsi  in  (Kter- 
reich';  wrote  Jos.  Ilavdn  uni  das  llaus  Ar- 
taria  {\^y,  Geschich'te  der  Oui'erlure  (1913); 
and  is  now  oompleting  Pohl's  biography  of 
Haydn. 


Bott,  Jean  Joseph,  eminent  violinist;  b. 
Kassel,  March  9.  1H26;  d.  New  York.  April 
30,  1895.  His  f.ilher.  the  couri  musician  A. 
Bott.  was  his  fir^t  teach-r;  M.  Hauptm.mn 
and  L.  Spohr  com|)leted  his  training.  Winner 
of  the  Mozart  bcholarship  (1841),  solo  violin* 
ist  in  Electoral  or^h.  (1846),  2d  Kapellm. 
(1852),  court  KaiH-llm.  at  Meiningen  (1857) 
and  HafiovtT  (18(>5j,  {Hnsioiicd  l.sTS.  Taught 
in  .Magdeburg  and  Hamburg,  and  came  to 
New  York  in  1885.— Works:  2  operas,  Der 
Unbekannte  (Kassel,  1854),  and  Aktda.  das 
Mddcken  von  Kortnth  (Berlin.  1862);  sym- 
phonies, overt uri  -.  vln. -concertos,  soloa  for 
vln.  with  pf.,  [if  -■t;ii-ic,  songs. 

Bot'ta,  Luca,  dramatic  tfnf)r;  b.  .\maifi, 
Italy,  April  16,  1882.  Pupil  of  C.  V  ruint-; 
debut  in  1911  at  Naples  as  Turiddu  in 
Camlleria  RusHcana:  has  sung  in  Malta, 
Turin,  Manfti.i,  X'eron.i,  Barceloni,  Buenos 
Airi-s,  Milan;  l')15  at  ().  H.— Principal 
roles:  Chief  tenor  parts  in  La  Gioconda,  /?»go- 
letto.  La  Traviata,  Pagliacci,  Tosca,  La  Bo- 
hhne,  Madama  Butterfly,  VAmore  dei  Ire  R; 
L'Oracolo,  Rro  e  Leandro  (Mancinelli),  Fe- 
dora. Iris,  Loreley  (Catalani),  Andrea  Chenier. 
Isaheau  (.Ma>cagni^  Adiiana  Leanmeur 
(Cilea),  Olieron,  etc. 

Bottle  de  Toulmon,  Auf^uste,  b.  Paris, 
May  15,  1797;  d.  thei;e  March  21.  1850. 
/\  lawyer  by  profession,  he  turned  his 
attention  to  music,  l)ccoming  a  good  amiteur 
'cellist;  he  was  librarian  (gratis)  of  the  Coui. 
1831-48,  and  wrote:  De  la  Chanson  en  France 
an  moyen  URe  (IS.V));  Notice  hiographiqiie  sur 
les  Iravaiix  de  Gutdo  d'Arrzzo  (1837);  Des 
instrs.  de  musique  en  usage  tUt  Woyen  Age 
(1838;  2d  ed.  1844);  InUrucHmu  sur  la  mu- 
sique des  Francois  au  moyen  dge  (1839); 
Notice  deK  ni'iniistrils  autoi^raphrs  d''  Cheru- 
bini  (184.Vi;  all  publ.  in  the  '.\nnuaire  His- 
torique,'  and  separately.— Cf.  Vincent,  Notice 
sur  la  vie  et  Irs  travaux  de  B.  de  T.  (1851). 

Bottest'ni,  Giovanni,  doubK--l)a-is  virtu- 
oso and  composL-r;  b.  Crema,  l.ombanly,  Dec. 
24,  1821;  d.  Parma.  July  7.  1889.  Studied  at 
Milan  Cons.  1835-9  under  Rossi  (double- 
bassi,  an  1  B  isili,  V'accai,  Piantanid  i,  .ind 
Ray.  His  fir-t  concert  at  Crenii,  1840,  was 
emmently  mi  v  -sful;  until  1816,  he  made 
tours  in  Italy,  then  went  to  Havana,  visited 
the  United  States  (New  York,  1848),  England 
(London.  1S10),  etc.,  and  was  from  1855-7 
conductor  at  the  Th.  des  Italien-i,  Paris. 
Thence  made  concert -tours  throughout  Eu- 
rope, Iwame  m.  di  capp.  at  I*alermo  (Belltni 
Th.)  in  1861,  at  Barcelona  in  1863;  founded 
the  'SiK  (11  1  Ouariettii'  at  Florence,  cond. 
the  opera  at  Cairo,  Egypt,  and  at  the  Ly- 
ceum, London  (1871),  and  became  dir.  of 
Parmi  Cons. — Operas:  Cristoforo  Colombo 
(Havana.  1847),  L'Asseiio  di  Firente  (Paris. 

106 


Digitized  by  Google 


BOTTRIGARl— BOVY 


1856),  n  Diavolo  ddla  notte  (Milan,  1859), 
Marian  Pelormf  (Pah nno,  1S62),  Vincigutrra 
i?m,  1870),  Ali  Baba  (London,  1871).  Ero 
c  UaMro  (Turia,  1879),  La  Regina  dtl  Nepal 
(ib.,  1880);  the  oratorio  The  Garden  of  Olivet 
(Norwich  Festival,  1887);  symphonies,  over- 
tures, quartets:  unpoUiflhea  pieces  for 
double-bass;  songs. 

BottHga'ri,  Ercole,  b.  Bologna,  August, 
1531;  d.  S.  Alberto,  S(«pt.  30,  1612.  A  man 
of  profound  learning,  he  wrote  II  Patrizio, 
opvero  6^  telracordi  armonici  di  Aristossene 
(Bolf)v:n.i,  1593);  //  Desiderin,  oivero  d^*  con- 
certi  ill  vart  stromenii  musicali,  dialogo  di 
musi'ca  (1594,  under  the  assumfd  name 
'AJemanno  Benelli');  Melone,  discorso  armo- 
nieo  (Ferran,  l<i02).  (Patrizio,  Desiderio  and 
Mdoine  were  names  of  friends.)  He  Icft^a 
translation  of  Boetius,  and  other  works  in 
MS.— Sec  Q  -L.  x. 

Boucher  [boo-sh&'l.  Alexandre- Jean,  b. 
Paris,  Apr.  11.  1778:  d.  there  Dec.  29.  1861. 
Remarkable  and  original  violin-virCuoso, 
self-stylctl  T.Mcxantlrc  des  \'iolons.'  Played 
at  the  Concerts  Spiritucls  when  but  six; 
1787-1805,  soloist  to  Charles  iV  of  Spain. 
Travelled  in  Holland,  Germany,  En.^land. 
etc.  Wrote  2  vin.-conccrtos. — Cf.  Boucher, 
son  temps,  in  'Etudes  d'histoire,  etc.',  by 
G.  Vallat  (1890). 

Bouhy  [boo-t'l.  Jacques-Joseph-Andr^, 
celcbraletl  l)arilonf  and  singing-master;  b. 
Pepinster,  Belgium,  June  IS,  1848.  St.  at 
the  Cons,  in  Liege,  and  later  at  the  Cons, 
in  Paris;  debut  as  Mcphistopheles  in  Faust 
at  r.rand  (Jpera,  Paris,  in  1871  with  unusual 
success,  so  that  Massenet  chose  him  to 
create  the  lille-rAlo  in  his  Don  Cesar  </<• 
Bonn  (Nov.  30,  1872);  also  created  Escamillo 
in  Carmen  (Mar.  3,  1875);  s.ing  at  Cov. 
r.artlen  in  1S.S2:  from  1885-9  in  N.  Y.  as 
dir.  of  the  N.  V.  Cons.;  then  returned  to 
Paris,  sang  again  at  tlu'  C.rand  Opc-ra.  and 
created  the  r6ie  of  the  High  Priest  in  Samson 
et  DalUa  (Nov.  23,  1892).  After  another 
stay  in  the  T.  S.  (1904-7)  he  settle<l  in 
Paris  as  a  teacher.  Maivv  of  his  pupils 
(Clara  Butt.  WitherBpooii,  Raiiw,  etc.)  have 
become  fanKuis. 

Bouichere  [bwC-sh.ir'l,  femile.  b.  1860(?), 
d.  Paris,  S<-pt.  4,  1895.  Brilliant  pupil  of 
Gust.  Lef^vre's  Acad.;  early  known  by 
important  sacred  comps.  (masses,  motets); 
also  chandHr-nuisir.  In  1892  he  est.  a 
successful  vocal  ac.idciny.  He  was  musical 
director  of  l  a  Trinite. 

Bour^ult-Ducoudray,  Louis- AlberCf  b. 
Nantes,  Feb.  2,  1840-,  d.  Paris,  July  4.  1910. 
Pupil  of  Amhroisc  Tlium.is  at  Paris  C<>ns., 
talcing  Grantl  prix  de  Rome  in  1865  willi  a 
cantata,  Louise  de  Mcziires.  1  le  founded  an 
amateur  choral  society  in  Paris  (1868);  apcat 


some  time  in  researches  in  Greece,  after 

which  he  wrote  Souvenirs  d'une  miaton 
musicale  en  Crice,  30  Melodies  populaires  de 
Grece  et  (f'OicMl,  and  J&tide*  sur  la  mtuiqiu . 
ecdesiastique  grecque.  App.  professor  of  mus. 
liist.  at  Paris  Cons.  (1878).  He  composed 
4oDeras:  Thamarji  (Paris.  1891),  Michel  Co- 
tomb  and  Bretagne  (not  perf.),  Myrdhin 
(posth.,  Nantes,  1912);  for  orch.,  a  fantaiaie 
in  C  m.,  a  Gavotte,  a  Marche  atkenienne, 
r  Enterrement  iTOphelie,  and  a  Rhapsodie  cam- 
bodgienn^  :  ■\  s\  rn])fionie  for  female  chorus  and 
soli,  La  conjuration  des  fteurs;  numerous  songs 
with  pf.  —  A1:m)  puhl.  30  MHodies  popu- 
laires  de  la  Basse- Bretagne,  with  French 
translations  (1885). —  Cf.  M.  Emmanuel, 
fiAoge  funibre  de  L.-.\.  H.-D.  >  Paris,  1911; 
with  complete  catalogue  of  works;. 

Bourgeois  (boor-zhw&hl.  tMf  {LAOlal*  b. 

Paris,  circa  1510:  d.  a  follower  of  Calvin, 
with  whom  he  lived  1545-57  at  Geneva.  He 
is  renownc-d  as  one  of  the  first  to  harmonize 
the  melodies  to  Marot's  French  version  of 
the  Psalms,  collectiom  in  4-^  parts  having 
l>ccn  publ.  by  him  at  Lyons  (1547);  some  m 
these  melodies  are  his  own.  His  treatise, 
Le  droict  chemin  de  musiquc,  etc.  (Geneva, 
1550),  proposed  a  reform  in  the  nomen> 
ctature  of  the  tones  aoc.  to  the  solnusation- 
syllables,  which  was  generally  adopted  in 
France.--Cf.  Douen,  Clement  Marot  et  le 
P Sautter  Huguenot  (2  vols.;  P^ris,  1878-79). 

Bourj^es  (boorzh'],  Jean  -  Maurice,  I). 
Bunkaux,  Dec.  2,  1812;  d.  Paris,  Man  ii, 
ISSI.  Conipos<'r  Ipunil  of  Barbcreau)  and 
mus.  critic,  ct>-editor  of  the  'Revue  et  Gaxette 
musicale.' — Works:  An  ojxa-a,  SuUana  (Paris, 
Op.-Coni.,  1846):  a  Stahat  Mater;  2  [>f.-lrios, 

2  pf.-sonatas,    many   s<j1o    pl.-jKs.,  vixal 
romances,  etc. 

Bousquet  [boos-Ica'],  Gecwftea,  b.  Per- 
pignan.  March  12,  1818;  d.  St.-CIoud,  June 

15.  1.S54.  St  in  Paris  Cons.,  takini;  Cirand 
prix  do  Rome  in  1838;  was  chef  d'orch.  at 
the  0{xra  (1847),  and  (1849-51)  at  the  Th. 
Italien,  and  critic  for  'Le  Commerce,'  T Illus- 
tration,' and  the  'Gazette  musicale.' — Works: 

3  operas,  I'll'^esse  de  Lyon  (Cdh-.,  1S44), 
Le  Mousaueiaire  (Op.-C<itn.,  1844),  and 
Tabarin  (Th.-Lyrique,  1852);  2  tnasses,  a 
cantata,  a  Miserere,  chamber-music,  etc. 

Bovery  |lK)h-\Te'|,  Jules  {rede  Bovy, 
Antoine-Nicolas-Joseph),  b.  Lii^ge,  Oct. 
21,  1808;  d.  Paris,  July  17,  1868.  Self-taught 
violinist  and  composer:  conducted  theatre- 
orchestras  at  Lille,  Dimai,  Lyons,  .Amster- 
dam, .Antwerp,  Rouen,  C,iicnt  (1845),  and 
Pteis  (Th.  Cluny).  Wrote  about  a  doeen 
operas,  operettas,  ballads,  etc. 

Bovy,  Charles-Samuel  (known  under  the 
noni  de  plume  of  LysberjJ),  i)iarii-t  anil  salon- 
composer;  b.  Lysberg,  near  Geneva,  March  1, 
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1821:  d.  Geneva.  Feb.  25,  1873.  Educated 
in  (icneva  and  Paris  (Chopin,  pf.,  and 
Dflairc,  harm.):  tcachi-r  of  pf.  at  Geneva 
Cons. — Works:  Tht-  I -act  toinic  opera  La 
Filk  du  carillonneur  (Cjcncva,  1854);  and, 
f.  piano,  a  romantic  sonata,  1' Absence,  much 
bnlliant  sjilon-music  (La  Napolitaine,  op.  26: 
Peux  nocturnes,  op.  29:  Menurt,  op.  60;  Lr 
Chant  durouet,  Idyllc,  op.  61;  Sur  I'ondt',  op. 
9-*;  ttr  ).  paniphrascs  of  optTa-iluinis,  i  tc. 

Bowcn,  York,  b.  Crouch  Hill,  London, 
1  11).  22,  1884.  St.  pf.  for  two  years  with 
A.  Iziird  at  the  Blackheath  Cons.;  then  won 
successively  the  firard  and  Stemdale  Bennett 
schoIarslii])s  at  the  R.  -A.  M.,  where  he  st. 
1900-5,  chiefly  with  T.  Matthay  (pf.)  and 
F.  Conicr  (oomp.);  since  19Q5  teaclier  of  pf. 
there.  Has  written  5  concertos  for  pf.  and 
arch. ;  a  concerto  for  via.  and  orch. ;  Mtnutlmre 
Suite  for  orch.;  Second  Suilr:  a  sonata  for 
via.  and  pf.;  several  smaller  pes.  for  via. 
and  pf  . 

Bowman,  Edward  Morris  [F.  C.  M., 
A.  C.  O.,  lx>ndon),  b.  Barnard,  Vermont, 
July  18,  1848;  d.  N.  Y..  Aug.  27,  1913. 
Pupil  of  William  Mason  (pf.)  and  J.  P. 
Morgan  (org.  and  theory)  at  New  York, 
1866-7;  from  1867-70  w.is  organist  in  St. 
Louts,  Mo.,  of  the  I'nion  Mcth.  Ch.,  then 
for  2  Years  of  the  Set oiui  I'resb.  Ch.;  studied 
in  Berlin,  1S72  74,  wish  Fr.  Bcnde!  (pf.).  Ed. 
Rohde  and  -Aug.  H.uiin  (org.),  ana  Weilz- 
mann    (ttieor>',   com  p.   and  orchestration); 

£!nt  summers  of  1873-4  at  Paris  as  Ed. 
tistc's  pupil  in  organ-playing,  and  another 
year  in  Berlin.  In  1874  he  resumed  his  last 
position  in  St.  Louis;  1877-87,  music-dinx  tor 
and  organist  of  the  Second  Baptist  Ch.  in  that, 
city,  with  an  interval  of  European  study 
under  Bridge,  Macfarren,  Turnin,  and 
Ciiiltnant  in  1881,  during  which  B.  passed 
the  examination  (jf  the  London  Royal  Coll. 
of  Organists,  being  the  first  Anuric.in  to  do 
SO.  In  1883,  president  of  the  Mustc  Teachers' 
Nat.  Assoc.  (reiflertcd  1 884.  '93.  '94  and  1905) ; 
in  1884.  with  15  others,  he  founded  the 
Amcr.  C "oil.  of  Musicians;  was  its  first 
presi<l(  lu,  and  served  8  terms;  1887-94, 
organist  and  dir.  of  the  Peddie  Memorial 
Baptist  Ch.,  Newark.  N.  J.:  1891-^5,  Ritter's 
surce'iMjr  as  prof,  and  director  of  the  dept. 
ul  nuiiic  at  \"a>-vir  C'ollege.  In  1S05  he 
organized  the  fine  'Temple  Choir,"  Bri>oklyn 
(200  voices,  with  orch.  of  40j,'whicli  he  con- 
ducted till  1906.  He  was  then  called  to 
ortranixc  and  conduct  a  similar  choir  for 
C.iK  irv  Ba[)tist  Ch.,  .\ew  ^'o^k  i^.Manliat t.m I. 
Oui  lit  the  foremost  tjr^anists,  pianists  and 
tlKH)rists  in  the  United  States,  he  was  a  very 
successful  teacher.  Publ.  Bowman's-Weilz- 
mann's  Mnnwil  of  Musical  Theory  (1877; 
an  Engl.  cuiiipiUiion,  from  oral  communi- 


cations, of  W.'s  nrinciples  and  rules  of  bar* 

niony;  approved  by  W  ,  .md  I. iter  translated 
into  German);  ami  oilur  wi>rk>. 

Boyce,  William,  onj-inist  and  composer; 
b.  London,  Feb.  7,  17U);  d.  Kensington,  Feb. 
7,  1779.  Chorister  in  St.  Paul  s  under  Ch. 
King;  articled  pupil  to  Maurice  Cnvne,  org. 
there,  an<l  studietl  later  witli  Pepuach.  Be- 
came (17.J4)  org.  at  O-vford  Chapd,  and  in 
1736  at  St.  Michael's.  Cornhill;  also  composer 
to  the  Chapel  Royal  and  the  King;  conductor 
of  the  festivals  of  the  Three  Choirs  (Glouces- 
ter. Worcester,  Hereford)  in  1737;  org.  of 
Church  of  .■\llhallows  in  1749;  Master  <M  the 
Royal  Band,  1775;  and  as.so<  iate  organist  to 
the  Chapel  Royal,  1758,  then  resigning  his 
position  at  Si.  Michael's  and  .Allhallows  to 
devote  himself  to  issuing  (ireenc's  collection 
of  Cathedral  Music  (17f>0-78)  in  3  vols., 
comprising  morning  and  evening  servici-s,  the 
anthems,  and  settings  of  the  Simcius.  by 
Aldrich.  Batten.  Bevin,  Blow,  Bull,  Byrd, 
Child,  Jer.  Clarke.  Crcyghton,  Croft,  Far- 
rant,  Gibbons,  Goldwin.  Henry  VIII,  Hum- 
phrey, Lawes.  L(K  ke,  Morley.  Purcell.  Rog- 
ers, Tallis,  Turner,  Tye,  \VeId<jn,  and  Wise. — 
Compositions:  Lyra  jiri'annica  (s<>veral  b<x)ks 
of  songs,  cantatas,  and  ducts);  15  Anthems, 
Te  Deum  and  JuhHate  (1780);  12  Anthems 
and  a  Service  (1790);  an  oratorio,  Noah; 
masque,  Peleiis  and  Thetis;  a  m.isrjue  for 
Till'  Tcmp--K!;  dirges  for  CymWi'w*  and  Romeo 
and  Juliet;  several  odes,  symphonies*  a  vln.- 
conoertOk  12  vln.-sonatas,  etc^ee  Q.-Lex. 

Boyer,  (Ix>uls-Jo»eph-Vlctor-)  Georges, 
b.  Paris,  July  21,  1850;  won  the  Prix 
Rossini,  ovt  r  169  competitors,  with  the  li- 
bretto of  Ilerode  (set  to  music  by  Chaiim  -t; 
Bordeaux,  1892).  Also  wrote  libretti  for  /.(• 
Portrait  de  Mannn  (M.isseni-t),  Mirka,  I'cn- 
chanleressf,  Dolores,  and  s<^-vi-ral  othur  lyric 
pieces.  Writer  for  the  'Fig:m»,'  TEvene- 
mcnt,'  and  the  'Petit  Journal.' 

Boyle,  George  P.,  pianist  and  composer: 
b.  Sydney.  N.  S.  W..  Tune  29,  1886.  Pupil 

of  his  father  and  mother,  both  well-trained 
musicians:  debut  at  Sydney  at  the  age  of  7; 
studied  further  with  his  mother  till  14.  when 
he  inade  a  concert-tour  of  the  chief  Austra- 
lian towns.  In  l'>()t  a  course  of  study  with 
Sydney  Moss,  Australia's  formost  piano- 
jHHlagogue.  was  cut  short  afti  r  months  by 
the  teacher's  deceiise.  At  16  B.  toiiri-*!  .Aus- 
trali.i  and  New  Zealand  with  Mark  and 
Boris  Hamlx»urg;  at  19  he  bccaine  a  pupil  of 
Rusoni  in  Berlin.  Toured  Holland  with 
Emma  Nevada:  lived  two  years  in  London, 
where  (April  2,?.  l')()S)  he  married  Elise  van 
den  Heuvel,  a  noted^  Dutch  Licfler-sin|^.  He 
has  given  recitals  in  the  principal  cities  of 
V.nA  in  I,  C,i  rinanv,  and  Holl.in<I.  C.mie  to 
America  in  19  lU  to  take  post  of  prof,  of  pf. 
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at  the  Peabody  Conwrvatory,  Baltimore.— 

His  cnmps.  include  2  cantatas  for  s')li,  chorus 
and  orch.,  The  Pied  Piper  of  JIamelin  (Brown- 
ing), and  Don  Ramiro  (Hcin  i:  Symphonic 
PmUatUf  Slumber  Song  and  A  ubade  f .  orch. ; 
a  concerto  in  D  m.  Tor  pf.  w.  orchestra; 
,1  sr^mta  fi'ir  [  f.  in  B;  2  trios  for  |)f.,  vln.,  and 
'cello;  a  son.H.i  for  pf.  and  Vc-llo;  st'vcral 
pieces  for  'cello  with  pf.,  and  violin  inth  pf.; 
about  100  pf. -pieces;  about  50  S4:»ngs. 

Bradbury,  William  Batchcldcr,  b.  ^'u^k, 
Me..  Oct.  6,  1816;  d.  Montrlair.  .\.  J.,  fan.  7, 
1868.  Studied  under  Sumner  Hill  and  Lowell 
Mason;  1847-9  at  Leipzig  under  Hauptmann, 
Moschelcs,  and  Boh  me.  Till  1854  he  taught, 
wrote,  and  conducte<l  mus.  conventions;  1S.S4— 
67,  was  in  business  as  a  piano-maker.  Iviltrd 
more  than  50  coUe(  tions  of  music,  some  of 
which  had  an  immense  sale  (e.  K-,  Fftsh 
LautOs,  1867,  1,200,000  copies).— Composed 
2  cantatas,  Danid  (with  G.  F.  Root,  1853), 
aaA  Esther  (1856). 

Bnd'ak^.  (Wenzel)  Theodor,  b.  Rakov- 
nifc,  Bohemia,  Jan.  17,  1833;  d.  there  Aug. 
10.  Taught  by  Cahoun  and  Pisrhek 

at  Prat;uc;  joini><l  llie  tallie<lrai-chuir  at  Ber- 
lin, \s  lu  re  he  gave  singing-lessons  and  com- 
posed. Prince  George  of  Prussia,  whose  opera 
lettmlhehc  set  to  music  in  1872.  app.  him 
his  nnirt  minixiser  in  1874. — Dfx-r.is:  Drr 
Iltirat^zuiing  I  .MS.,  1859) ;  /la  (l  )rss.iu, 

1860)  :  Die  Brant  des  Waffenschmieds  (MS., 

1861)  ;  Das  KrokodU  (MS.,  1862);  Jarmila 
(Ptague,  1879);  Der  RaUenfingtr  voh  Hamdn 
(Bcmn,  1881);  many  popular  part-aongs  and 
songs. 

Bra'ga,  Caetano,  b.  Giulianova,  Abruz^i, 
June  9,  1829;  d.  .Milan,  Nov.  21,  1907. 
Eminent  'cellist,  pupil  of  C.  Gaetano  at 

Naples  Cons.  (1841-52).  A  great  traveller, 
he  lived  at  I'lorence,  \  ienna,  Paris,  and  Lon- 
don (between  which  last  two  cities  he  lat- 
terly divided  his  time),  besides  making  oon- 
cert-toun  of  Europe. — Woriesr  Several  operas, 
of  which  La  Reginella  (I.erco,  18711  was  the 
flMWt  succe.ssful;  vocal  chamber-music;  pieces 
for  'cello;  and  a  MdtodoU  Vu^otueUo. 

Brah-MUIIer  (real  name  Mailer),  Karl 
Friedrich  Gustav,  b.  Kritschen,  Silesi.i, 
Oct.  7,  18.<0:  <i.  Ik-rlin,  Nov.  1.  1878.  Teacher 
at  Pleschen,  then  at  Berlin,  where  he  studied 
under  (m  ycr  and  Wflerst;  from  1867,  teacher 
at^  Wandtlt's  Inst.,  Berlin, — Works:  'Sin^- 
spiel'  Iltn  Matrose  von  der  Nymphe  (Berlin, 
IS'*!:;  oiKTctta  Dcutschiand  im  Vrwald;  Te 
Deum  for  ch.  and  orch.;  vln.-quartets;  orgau- 
and  pf.-music,  songs,  etc. 

Braham  irecte  Abraham),  John,  n- 
nownc<l  tenor:  b.  London,  1774;  d.  there  I-'eb. 
17,  1856.  Pupil  of  l.ooni  (London),  Kauzzini 
(Bath),  and  Isola  (Genoa).  Debut  at  Covent 
Garden  April  21,  1787;  appeared  as  tenor  at 


Drury  Lane  in  1796  (opera  MahmouS),  and 

was  engaged  for  the  Tttlitn  Optra,  .\fter 
study  in  Italy,  aa<i  .sin»;m,;  in  .scverd  cities 
there,  he  reappeared  at  Covent  (iarden  in 
1801;  endowed  with  a  powerful  voice  of 
nearly  3-octave  comjxiss,  his  career  was  now 
an  unbroken  scries  of  triumphs.  He  created 
the  rAk-  of  Hiion  in  Webor's  ()f>eron  (London, 
1826).  ,As  a  hdlad-writer  he  was  vtry  popu- 
lar; also  wrote  much  of  the  mu"»ic  for  the  oper- 
atic WVlea  which  he  assumed,  and  the  incidental 
music  to  12  or  more  dramas. — Stx^  Q  -Lex. 

Brahms,  Johannes,  one  of  the  greatest 
masters,  was  Ivirn  in  Hamburg,  may  7, 
1833;  he  died  in  Vienna,  Apr.  3.  1897.  His 
father,  a  double-hass  player  in  the  Hamburg 
City  Thntre,  was  his  first  teacher;  but  his 
<  liirf  instructor  was  Marxs»'n  of  .\lTon.i. 
.\t  I  t  he  made  his  piani-.lir  «!<  li'!i  ii  1 1  im- 
burg,  playing  variations  of  his  own  on  a 
folk-song.  In  1853  he  made  a  concert-tour 
with  Kemenyi.  At  Gdttingen  he  was  heard 
by  Joachim,  who  sent  him  to  5>chumann. 
On  hi-'i  B  r.ilrTit  m.i'lf  ■«■>  profound  an 
ini|>n  -'-iM'i  tli  it  he  puhlishcfl  an  enthusiastic 
article,  \rin  Bahnen'  [New  Paths),  in  the 
'Neue  Zeitschrift  fiir  Musik,'  hailing  B.  as 
the  coming  hero  among  compos<«rs.  How- 
ever, a  numln-r  of  compositions,  among  them 
the  three  pf. -sonatas  and  three  Inioks  of 
songs,  published  at  Schumann's  instigation, 
failed  of  popular  appreciation.  B.  now 
servi'd  for  a  time  as  conductor  of  the  Prince 
of  liiipe-netmold's  onhcstra:  the  years 
1858-62  he  S|)ent  in  diligent  study  at  Ham- 
burg.— Although  B.,  from  the  imtset,  c<m- 
fronted  the  public  (to  emi)Ioy  Schumann's 
dictum)  'fully  equippe<J,  as  Nlimrva  sfmmg 
from  the  brain  of  Jupiter,'  his  e.iriii  r  com- 
positions show  a  pre|X)nderancc  of  technical 
learning.  But  in  the  Serenades  for  orchestra 
(1860-1)  ho  already  relegates  theoretical 
science  to  its  proper  position  as  a  means  to 
an  en<l.  In  1862  he  went  to  X'icnna,  and 
acted  as  conductor  of  the  'Singakatlemie'  in 
1863-4;  from  1864—9  he  livf<l  in  various 
towns  (Hamburg,  7-urich,  Baden-Baden,  etc.), 
and  also  made  concert -tours,  rew.irded  by 
evir-grMwini.;  artistic  ami  pecuniary  success, 
with  ln>  Sriiivi  ^tockhausen;  in  1869  he 
niKin.  il  t')  \  I'  lma.  From  1871-4  he  con- 
ducted the  grand  orchestral  concerts  of  the 
•Gcselfschaft  der  Musikfnninde':  when  Hor- 
hi-^  k  a-.-.iinic<l  this  fuiK  ti  tn,  B.  again  left 
\  ienna,  and  lived  for  a  time  nt  .ir  Heidelberg, 
but  came  back  in  1878,  and  thenceforwaM 
made  Vienna  his  home.  In  1877  Cambritlge 
ITntvcrsity  tendrrpd  him  the  degree  of  Mus. 
r><«.;  but  he  ii;nnn-l  (In-  olTcr,  acci-iiting 
howcvi  r,  the  degree  of  Dr.  phil.  from  Brcsi.iu 
in  IS.si,  expressing  his  acknowledgment  of 
the  honor  in  the  Akadrmische  Festouvertiire. 
In  1886  he  ms  created  a  icnight  of  the 
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Ptrumbn  *Ordre  pour  le  mirite,*  with  voditfr 

privili-g»\   and   cicctcfl   a   mcmbtT  of  the 
Berlin  Acad,  of  Arts.    In  1SS9  he  was  prr- 
sented  with  the  freedom  of  his  native  >  it> 
.His  compoaitioiui  during  the  first  few  years 
in  Vienna  were  chiefiy  in  the  jfcnre  of  chamber- 

niiivif,  whirh  no  oth(r  I.it  tir-i!.i\'  I'unposer 
has  AO  enriched;  the  string-.->v.\ii  t ,  pi.ino- 
quintet,  and  the  first  three  piano-quartets, 
were  written  at  this  time.  He  also  com- 
posed several  sacred  worlcs,  among  them 
Ein  d'uisclus  Requiem,  op.  45,  the  first  3 
choruses  of  which  were  given  in  V  ienna  in 
1867,  and  the  entire  work  pnKluced  in  the 
Bremen  cathedral  in  April,  1868.  He  left 
his  mark  on  every  branch  of  composition 
exci  pt  opera;  he  frankly  atlmittcd  that  he 
'knew  nothing  about  the  theatre.'  Never- 
theless, the  idea  of  writing  an  oiK-ra  was  not 
wholly  strange  to  his  mind  (ci.  Widmann, 
*J.  B.  in  Erinimmngen').  B.  was  put  forward 
by  Hanslick,  anrl  ot  her  critics  and  musicians 
opposed  to  Wagnerian  tendencies,  as  the 
modern  champion  of  what  they  term  'absolute 
music.'  B.  hunself,  however,  was  not  hostile 
to  Wagner;  he  was  a  close  student  of  Wagner's 
scores,  and  hij^hlv  v.i!ue<I  several  Wagner  anto- 
gra()hs  in  his  possession;  he  even  (on  Hans- 
lick's  authoriQO  defended  Wagner  against 
hostile  criticism.  Though  a  conservator  of 
established  forms,  B.  was  a  thoroughly  mod- 
ern niiisi<  Ian  —a  m  ister,  not  a  .slave,  of  form, 
who  did  not  hesitate  to  deviate  from  conven- 
tional lines  when  it  nailed  his  artistic  pur|>ose. 
Since  Robert  Schumann  penned  his  fervent 
greeting  to  the  twenty-year-old  Brahms,  the 
muaicar  world  had  naturally  watche<l  the 
growth  of  the  composer  with  the  liveliest 
interest  and,  tikewiaet  with  the  keenest 
scrutiny.  The  very  manner  of  his  introduc- 
tion to  the  public  was  like  a  challenge  calcu- 
lated to  arou>e  I.ilenf  opjiosition  and  to 
whet  active  criticism.  And  hardly  any  mod- 
ern musician,  s;ive  Wagner,  has  been  the  ob- 
MCt  of  SO  much  hostility  and  animadversion  as 
Brahnts.  Did  he.  in  fact,  fulfil  the  confident 
and  irni)assioncd  pre<lieti()ns  of  his  eirlient 


ch 


,\  tup  ion 


?     Yes:— and  no!     His  life-work 


proved  a  disappointment  to  many  once  ardent 
admirers.  Lisst,  hearing  B.  play  bis  scherxo 
in  K>  minor,  mistakenly  welcomed  him  as  an 

apo->ile  of  t'xtreme  romanticism.  And  the 
young  Brahms —Brahms  the  pianist,  the 
vouth  full  of  'fire  and  flame,'  might  well  have 
been  expected  boldly  to  explore  untravelled 
paths  leading  to  a  new  Olympus.  Instead  of 
this  he  chose,  unmove<J  by  jir  ii-r  or  blame,  to 
be  a  standard-bearer  of  ihe  lradili(»ns  of  a 
glorious  past.  The  new  paths  which  he  trod 
were  hardly  those  which  Schumann  so  fondly 
antieipatttl.  Austerely  resisting  the  blandish- 
nunts  of  ilie  Mu^c  of  I'r  '^rainii,  he  strppefl 
aside  the  tlirong  to  worship  at  the  shrine  of 


'Classic*  Mvsic.  His  works  prove  conclusively 

that  the  (  lassie  forms  were  not  exhausted  i  ven 
by  tile  lit.mic  Beethoven:  he  shows  that  in  the 
hands  of  a  master  these  forms  are  inexhaust- 
ible, that  details  can  be  rcatranged  without 
disturbing  the  fundamental  lines.  With  B., 
as  with  Beethoven,  the  form  emin<iitly 
plastic;  it  always  adapts  itself  to  the  artistic 
content;  it  never  fetti  rs  the  imagination.  B. 
is  an  idealist  of  the  highest  and  purest  type. 
The  fine  fibre  of  his  mustdanly  feel tng  vibrates 
in  his  humblest  song  as  in  his  prouilr-^t  sym- 
phonic movement.  In  the  case  of  his  larger 
tone- pictures,  a  first  hearing  will  not  give 
unalloyed  pleasure.  The  car  is  sometimes 
wearira  while  seeking  to  follow  the  clue 
to  his  meaning  through  m.izrs  of  laby- 
rinthine intricacy;  and  the  difficulty  is  in- 
aeased,  it  must  be  confessed,  by  the  pecu- 
liarities of  an  instnimentation  to  which  the 
undignified  epithet  'muddy'  has  been  applied, 
and  which,  contrasitnl  with  the  ^lowin:4,  s<  in- 
tillating,  flashing,  kaleidos*-opic  orchestral 
color  of  many  of  hb  contemi>iraries,  diows 
duU  and  monotonous.  But  this  is  the  worst 
that  can  be  urge<l  against  B.  the  composer: 
and,  given  a  ronduetor  wholly  in  symj)  ithy 
with  the  work  and  of  an  analytic  turn  of 
mind,  passages  which  un  Kr  other  hands 
seemed  like  interminable,  dreary  wastes,  are 
made  to  'blossom  like  the  rose.*  .Ai^nrecia- 
tion  conws^only  after  familiarity,  and  when 
an  impression  nas  bw»n  made,  the  effect  is 
generally  deep  and  lasting.  In  his  treatment 
of  thematic  rhythms,  B.  is  a  lineal  successor 
of  Beethoven:  in  many  of  his  son:.;s  one 
would  s.ay  th  it  Schubert  lives  aK.iiii,  but  a 
Schubert  who>^'  intense  spontaneity  is  con- 
trolle<l  l)y  a  subtler  feeling  for  formal  finish. 
Schul)ert,  Schumann,  Franz,  Brahms  and 
Hugo  WoH  are  the  five  great  figures  in  the 
history  of  the  Lied.  Brannis'  p<5Werful  indi- 
viduality reaches  the  very  heart  oi  the  pjem, 
the  mood  in  which  the  p<X't  conciuvcd  it,  and 
reflects  it  in  the  vocal  melody:  this  vocal 
melody  is  so  closely  interknit  with  the  piano- 
arrompaniment ,  that  both  flow  on  to^'ethcr 
in  one  broad,  deep  current  of  son  ^.  His  songs, 
part-songs,  and  chamber- music,  mudi  of  the 
piano-music,  and  several  of  the  choral  works 
(notably  the  Deutsehes  Requiem,  the  Tritmpk- 
lird,  and  the  Schirksnldied),  enjoy  real  and 
undisputed  pmiulariiy;  his  four  symphonies, 
the  concerto  for  yfMm^  and  the  two  piano- 
concertos,  are  only  now  coming  into  their 
own.  He  was  a  model  of  patient,  unremitting 
industn,-;  he  labored,  for  exainplc,  over  ten 
years,  off  and  on,  upon  his  first  symphony, 
which  created  a  pr«»found  sensation  when 
produced  in  1877;  his  fame  had  already  been 
established,  however,  by  his  Requiem  (1868). 

Brahms  the  I'inii-i  wi^,  in  hi-,  youtli.  a 
brilliant  and  versatile  player,  of  peculiar  note 
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in  Bach  and  other  dames.  At  the  age  of-  20, 

having  to  play  the  Kreutzer  Sonata  at  i  con- 
cert with  Rcmcnyi,  the  piano  was  discovered 
to  be  a  semitone  below  concert-pitch ;  there 
being  no  time  to  retunc  it,  B.,  playing  without 
notes,  transposed  his  part  a  semitone  hiffher 
thrr>ui4liout  (.\  tn  >)  [as  Beethoven  iratis- 
his  own  cone  -  rt I)  in  C  to  Cjf,  at  a  re- 
I).  But  early  u  tl  u  'TO's,  owing  to  lack 
of  regular  practice,  his  playing  had  lost  its 
former  charm;  though  still  masterly  in  feeling 
and  intent,  it  was  too  insecure  in  te<hnique 
and  weak  in  climax  to  afford  full  pleasure.  It 
is  by  his  compositions  that  posterity  irill 
judge  him:  and  even  the  present  generation 
no  longer  regards  Bulow's  phrase  about  'the 
throe  RfL-at  B.'s  ns  a  witty  saying,  but  as  a 
profound  truth.  In  the  fields  of  choral  and 
absolute  music  the  works  <)f  Bach,  Beethoven 
and  Brahms  mark  the  highest  achievement. 

In  1006  there  was  founded  In  Berlin  the 
'Deutsrhe  Rrahmsv:e'<ell<ch  ift ,'  the  chief  ob- 
ject of  which  is  the  jiublicat ion  of  IxMoks 
about  the  master. 

Compositions  fexcluaive  of  songs  for  one 
voice  with  pf.): — Op.  1,  sonata  for  pf.  in  C; 
2,  sonata  for  pf.  in  VH  m.;  4,  scherzo  for  pf. 
in  E!»  ni.:  S.  sonata  for  pf.  in  F  m.;  8,  trio 
in  n,  for  fif.,  v!n..  and  'cello;  9,  v.iriations  for 
pf.  on  a  theme  bv  Schumann;  10, 4  ballads  for 
pf.;  11,  serenade  for  full  orch.,  in  D;  12, 
Ave  Maria  for  female  ch,  and  orrh.  ^or  org.); 
1,?,  funi-ril  hvnin  for  chorus  and  wind;  \S, 
pf.-conriTto  in  I)  in  ;  16,  siTen.ide  for  small 
orch.,  in  A;  17,  4  songs  for  female  ch.,  2  horns 
and  harp;  18.  sextet  No.  1,  in  B*».  for  strings; 
20,  3  duets  for  S.  and  A.,  with  pf  ;  21,  vana- 
tions  for  pf.  in  D:  (1)  on  origin.il  theme;  (2) 
on  a  Hungarian  meliKly;  22,  7  \farimlieder, 
for  mixed  ch.,  in  2  parts;  23,  variations  for 
pf.,  4  hands,  on  theme  by  Schumann;  24, 
variations  and  fii^jue  for  pf.,  on  theme  hy 
Handel;  2.'>,  pl.-quard  t  .NO.  1,  in  C  niin.;  26, 
pf. -quartet  No.  2,  in  .\;  .?7,  1's.ilni  xxiii  for 
women's  voices,  with  org.  (or  pf.);  28,  4  duets 
for  alto  and  bar.,  with  pf.;  29.  2  motets  for  5 
voices;  30,  Sarre<l  Song  (Paul  Flemming),  for 
4  voices,  nii\i-d  eh.,  and  org.;  31,  3  quartets 
for  S.,  A.,  T,  and  B.,  with  pf.;  34,  pf.-quintct 
in  F  m.;  34a,  sonata  for  pf.  4  hands  (arr. 
from  np.  34);  J.*),  28  variations  (Slhfrftni)  Cor 
I>f.;  36,  M-xtet  No.  2,  in  C,  for  strings;  ,^7,  3 
sacred  choruses  for  female  voices;  38,  sonata 
in  F  m..  for  pf.  and  'cello;  39,  16  waltzes  for 
pr_4  hands;  40,  trio  in  Eb,  for  pf.,  vln.,  and 
horn  (or  'cello);  41,  S  part-songs  for  4  men's 
voices;  42,  3  swings  for  6-part  ch.  a  cappella; 
44,  12  son^s  and  romances  for  female  ch.  a 
capfn  lla  ;  4,^,  Em  deuisches  Requiem  f.  soli,  ch. 
and  orch.;  50,  RintUdo,  cantau  (Goethe),  for 
T.  solo,  nialech.,  and  orch.;  51,  2  string-quar- 
tets (C  m.  and  A  m.);  52.  Li'-hr,!in!rr, 
waltzes  for  pf.  and  4  voices;  53,  Riiapsodic 


(from  Goethe's  'Hanrdse*),  for  alto  solo,  male 

ch.,  and  orch.;  51.  Schickstilslied  ISong  of  I^es- 
tiny)  (F.  Ilolderlin),  for  ch.  and  orch.;  55, 
Triumphlied  (Revelations,  chap,  xix),  for  8- 
part  ch.  and  ojrch. ;  56,  varuitions  for  orch.  on 
a  theme  by  Haydn;  W»,  pf.-ouartet  No.  3,  in 
C  m.;  61,  4  dui'ts  for  S.  ami  .\.;  62,  7  son^s 
f(x-  mixed  ch.;  64,  3  vocal  quartets  with  pf.; 
65,  Neue  Lieheslieder,  waltzes  for  4  voices  and 

Rf.;  66,  5  duets,  S.  and  .\.  \  67,  string-quartet 
To.  3,  in  B!»;  68,  symphony  No.  1,  C  m.; 
73,  symphnn\  No.  2,  in  D;  74,  2  motets  for 
mixed  ch.;  75,  4  ballads  and  r  omances  for  2 
Vtoioes  with  pf.;  76,  8  pianD  piin  i-^;  77,  violin- 
conccrto  in  L>;  78.  sonata  i\ir  pf.  and  vln.,  in 
G;  79.  2  rhapsodies  for        (B  m.  and  G 
m.);  80,  Akiule'ttisrhr  Ffslouvrrliire,  f.  orch.; 
81,  Tra^ische  Onvrrlurr,  for  v)nh.;  82,  Xiitiie 
(Schiller),  for  ch.  and  orch.;  t^i,  pf. -concerto 
No.  2,  in  Bb;  84,  5  romances  and  songs,  for  1 
or  2  voices;  87,  pf.-trio  in  C;  88,  string-quin- 
tet in  F;  89,  Gesanz  der  Parzrn  (Goethe),  for 
6-part  ch.  and  orch.;  90,  symphony  No.  3,  in 
F;  91,  2  songs  for  alto,  witit  viola  and  pf.;  92, 
4  vocal  quartets  with  pf.;  93a,  songs  and  ro- 
mances, for  4-part  mixed  ch.;  93b,  Tafdlied, 
for  4-[)arr  mixe<l  ch.;  98,  symphony  No.  4,  in 
E  in.;  90,  s<jnata  No.  2,  in  F,  for  'cello  and 
pf.:  100,  sonata  No.  2,  in  A,  for  vln.  and  pf.; 
101,  pf.-trio  in  C  m.;  102.  concerto  in  C, 
for  vln.  and  *oello;  103,  8  Zigeunerlieder,  for  4 
vuici-;,  with  pf.;  104.  5  songs  for  niixeil  i  !i  ; 
lUS,  sonata  No.  3,  in  D  m.,  for  vln.  and  pf.; 
109,  Deutsche  Fest-  und  Gedenksprtiche,  for 
double  ch.;  110,  3  motets  for  4  and  8  voices; 
111,  string-quiiitet  No.  2,  in  G;  1 1 2,  Zigeuner- 
liedrr,  for  4  voices,  with  pf.-accomp.;  11.1.  1.3 
canons  for  female  voices,  with  pf.-accomp.; 

114,  trio  in  A  m.,  for  pf  ,  <  1  irinet  and  'cello; 

115,  quintet  in  D  m.,  for  clar.  and  strings; 

116,  7  FanUukn  for  pf.;  1 17,  J  IiOermati  for 
pf. ;  lis,  6  Clavierstucke  (Intermezzi  in  .\  m., 
A,  F  m.,  and  Eb  m.;  Ball.idc,  Roinanze); 
119,  4  CiavierstUcke  (Intermezzi  in  B  m.,  C 
m.,  and  C;  Rhapsodic);  120,  2  sonatas  for 
clarinet  (or  via.)  and  of.;  121,  4  emsle 
satire,  for  bas-^  with  pi.;  122,  11  Ckonhor- 
spiele  for  organ  (ix)sth.). 

Brahms'  aonss  for  one  voice,  with  piano- 
accompaniment,  are  published  in  sets,  vary- 
ing in  number,  as  op.  3,  6,  7,  14,  19,  32,  j3 
(from  Tieck's  'Magelone'),  43,  46,  47,  48,  49, 
57.  58.  .59,  63.  69,  70.  71,  72,  84.  85,  86.  91, 
94.  95,  96.  97.  105.  106,  107,  121. 

Works  without  Opus-numbbr:  Hungarian 
Dances  for  pf.  4  hands  (4  books);  Studten  for 
pf.  [1.  Chopin's  F  m.  fttude,  arr.  in  sixths; 
2.  Weber's  iMoto  pxTpetuo  in  C;  3  and  4, 
Presto  by  Bacli  (2  arrs.);  5.  Bach's  Chaconne 
(for  left  hand  alone));  German  Folk-songs,  51 
Exercises  for  pf.  (7  books);  Joachim's  over- 
tiir-  to  ir-nry  I\\  arr.  for  2  pfs.;  Glu  k's  (;  i- 
votte  in  A,  arr.  for  pf.;  a  song,  Mottdnackt; 
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15  VoikskindeHieder.  For  organ,  Pre  lude  and 
Fugue  in  A  m.,  and  a  Fugue  in  A>  m. — 
Further  (posth.  publ.)  a  sonata-movement  for 
pf.  and  vln.;  2  cadenzas  to  Bct'thoven's  G 
major  pf. -concerto;  and  a  trajiscr.  of  Schu- 
bert's Eikns  swtitfr  C^soMg^  for  topnmo  aolo, 
female  ch.,  and  wind-instniments. 

A  Thematic  Catalogue  of  B.'s  cofiiporitliwiii 
was  pul)l.  h\  NVfiimrack  (Berlin,  1897  ;  2d 
edition  IMoi). 

BIBLIOGRAPHY.— A.  Riocraphy:  M. 
Kalbeck,  Johannes  Brahms  (8  vols.,  Berlin, 
1904-14;  the  standard  work);  H.  Deiters, 
/.  B.  Eine  Charaku-ristik  (I.eipziR.  I  IISSO). 
II  [18981;  both  in  Waldersec's  'Samml.  mus. 
Vortrage');  H.  Reimann,  J.  B.  (Berlin,  1897; 
4th  ed.  1911);  A.  Dietrich,  Ermmnuttmm 
J.  B.  in  Briffen,  besonAsrs  ttus  seiner  Jngend- 
teit  (I.cipziK,  1898);  J.  Widmann.  J.  B.  in 
ErintKrungen  (Berlin.  1898;  3d  ed.  1910). 
This  and  the  preceding  in  Engl,  transl.  by 
HKhtaARecotkcHonsofJ.  B.  (London,  1899); 
F.  May,  Tlk*  Life  ef  J.  B.  (2  vols.,  London. 
1905);  J.  Erb.  B.  (ib.,  1905);  H.  AntclifT,  B. 
(ib.,  1905);  H.  Imbert.  J.  B.:  sa  vit  et  son 
(fuvre  (Paris,  1906);  G.  Hcnschel,  Personal 
RecoiieclionsofJ.  B.  (Boston,  1907);  W.  Pauli, 
J.  B.  (Bcriin,  1907);  R.  von  Perger.  B.  (Leip- 
zig. 1908);  H.  C".  ('..lies  B.  (London,  1908); 
J.Fuller-Maiti.in.i.  B.  {i\>.,  191 1 );  W.Thomas- 
San  Galli.  J.  B.  (Munich,  1912):  E.  M.  Lee, 
Brahms,  The  Man  and  His  Music  (London, 
1915);  also  R.  V.  d.  Leyen,  J.  B.  nls  Mensch 
U.  Freund  (Dii.ssetdorf.  1905). 

B.  Correspondence:  The  compK  te  corre- 
spondence has  l)een  pubL  by  the  'Deutsche 
Brahmsgesellschaft'  in  7  vols.  (Berlin,  1906- 
12)  as  follows:  I.  II.  Ed.  by  M.  Kalbeck, 
J.  li.  ifii  Brirf^i'Cfhu-l  mil  Hcinrich  u.  Elisahflh 
V.  HerzojicnlH-rg  (PHK));  111.  Ed.  by  \V.  Alt- 
mann,  /.  B.  im  Briefwechsel  mil  Reinthaler, 
Bruch,  Deiters,  Heimsaelh,  Reinecke,  Rudorff, 
Bernh.  u.  Luise  Schols  (1907);  IV.  Ed.  by 
R.  Harth,  J.  B.  im  Brifhoechsel  mil  J.  O. 
Grimm  (1907);  V.  VT.  Ed.  by  A.  M  oser, 
J.  B.  im  Briefwechsd  mit  Joseph  Joachim 
(1908):  VIL  Ed.  by  L.  Schmidt,  J.  B.  im 
Briefwechsel  mil  Levi,  Gemsheim  «.  den  Fa- 
miiien  llccht  u.  Fclliuncr  (1912).  Of  thes(^ 
vols,  i  and  ii  appeared  in  Engl,  transl.  by 
A.  Bryant  (London,  1909).  Interesting  letters 
of  B.  are  found  in  G.  Fischer,  Briefe  BiUroths 
(Hanover,  IKQS;  7th  ed.  1906). 

C.  C"kiri<  i^M,  .Xppreciation-:  L.  Kohlcr, 
J.  B.  u.  settte  .SlcUung  in  der  Musikgeschichte 
(Hanover,  1880);  E.  Krau<«?.  /.  B.  in  seinen 
Werken  (Hambuiv,  1892);  D.  G.  Mason,  From 
Grief>lo  Brahms  (New  York.  1902);  R.  Barth. 
/.  Ii.  u.  seine  .\fiis:k  ( 1  lanihiirK,  1*>01:;  <".. 
Jcnner,  J.  B.  als  Mensch,  Lehrcr  u.  Kunstler 
(Marburg,  1905);  \V.  A.  Thomas.  /.  B.  Eine 
musihpsycholoeischr  Stmiir  (St r.^ssburg.  1905); 
J.  Knorr  and  li.  Rieniann,  J.  B.,  Hymphonien 


u.  andere  Orchrslenverke  eridutert  (Berlin, 
1908);  M.  Burckhardt,  /.  B.;  ein  Ftihrer 
dureh  seine  Werke  (ib.,  1912);  W.  Hamm.-r- 
mann,  J.  B.  als  Liederkomponist  (Lei|)zig, 
1912);  E.  Evans,  Ilistnriciil,  Di-'.rriptive  and 
Analytical  Account  of  the  Emirr  \Vork<i  of  J.  B. 
(London,  1912;  so  far  only  vol.  L  'The  V  h  al 
Works.'  has  app  ).  See  also  W.  MiilUr  zu 
Aichholz.  Ein  B.-Pihhrhuch  (X'icnna,  r'05); 
M.  Fellinger,  B.-BtlJntsse  (Leipzig;,  191 1  i. 

Bramlmch,  (Kaspar)  Joseph.  1».  Bonn. 
July  14.  18.?.?;  d.  th.  n-  J  urn-  10,  1002  His 
first  trarht  r  in  comp.  was  A.  zur  Nii-dm;  he 
thin  studitd  1851-4  in  Cologne  Cons.;  won 
MoZtirt  scholarship,  and  studitd  .u  Fr.mkfr)rt 
under  Fenl.  Hiller.  Tcac  ht-r  in  Cologne  ("on-., 
1S5S  61;  lSf>1-9,  musir.il  dinvtor  at  Bonn, 
where  he  livt-d  as  a  teacher  and  comp.  His 
s«H-ular  cantatas  are  espc-cially  noteworthy; 
the  lar^r  works  are  Trost  in  Tonen,  D<is  rlru- 
sische  rest,  Friihlingshymnus,  Die  Macht  des 
(^rsatisies,  Velleda,  Alcestis,  Prometheus,  and 
Columbus  (1886);  lesser  works  arc  Cerma- 
nischer  Siege^esang  (1874),  Das  Lied  9om 
Rhein,  Lenzencnchen,  J.nreley  Cfor  alto  Bolo, 
male  ch.,  and  orcii.),  and  Rheiufahrt. — Other 
works:  An  opera,  Ariadne;  concert -o\  i  rt  i ire 
Tasso;  pf.-concerto,  a  pf.-scxtet,  a  string- 
sextet,  2  pf.-quartets,  vocal  music. 

Bram'bach.  Wilhclm,  I>.  Bonn,  De<-.  17, 
1S41;  pliilolo^jist;  in  1860  prof,  extraordinary, 
1S(),S  ordinary'  prof.,  at  Freiburg;  1872-1904, 
head-librarian  at  Karlsruhe. — Works:  Das 
Tonsvstem  und  die  Tonartrn  des  ckrisllichen 
AhetuHiiuds  im  Mittelalter  (18X1):  Die  Musik- 
litleratur  des  Mittelalters  bis  zur  Bltitlte  der 
Reichenauer  Stinger schule  (l.SS.?);  Hermanm 
Conlracii  musica  (1884);  Die  Reichenauer 
Sdngerschule  (1888);  Gregorianisch.  Biblio- 
graphische  Losun;i  d.  Sireitfrape  uhcr  d.  Ur- 
sprung  d.  Gregor.  Gesangs  {189.S;  2d  e<l.  1901). 

Brambiria,  Marietta,  daughter  of  P.  B., 
1).  Cassiino  d'Adda.  1807;  d.  Milan,  Nov.  6, 
1875.  Famous  dramatic  contralto  and  sing- 
ing-teacher, pupil  of  Milan  Cons.;  dibut 

Lonrlon,  1827.  as  Arsare  in  Ro';':ini's  Semi' 
rntnidf,  and  sang  for  years  in  the  principal 
the  tt  res  of  Italy,  London,  Vienna,  and  PSaria. 

— Publ.  songs,  vocalises,  etc. 

Brambil'la,  Paolo,  h.  Milan,  17S6;  d. 
there  18.?8.  Comi'.  !  niteras  for  Mil.ui  and 
Turin  (1816-19),  and  6  baUets  for  La  Scala, 
Milan  (1819-33). 

Bnunbllia,  Teresa  (sister  of  Marietta), 
b.  Cassano  d'Adda,  181.?;  d.  Milan,  July  (?), 
1895.  St u«lie*l  singing  at  Milan  Cons.  Began 

dramatic  cant  r  iSM  in  small  thiMtrcs;  IS.?,?, 
s.ing  witli  great  suci  ess  in  Milan,  then  in 
Olessa  {Norma):  recalled  18,?7  to  Milan,  sang 
1840,  at  I^  Scala,  in  Due  illustri  rivali  by 
Mercadante,  and  /  Corsari  by  Mazxucato, 
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and  became  famous.  After  passing  two  years 
in  Spain,  she  sang  (1846)  in  Paris  in  Nahucco 
with  great  success;  then  eng.  at  La  Fenice 
Th.,  Venice,  where  on  March  11,  li^Sl,  she 
created  the  ffftle  of  GUda  in  Ritolelto. 

Bran'ca,  Gugllelmo,  b.  Bologna,  April 
13,  1849.  Pupil  of  A.  Bus!  in  Bologna  Cons.; 
has  written  the  operas  La  Catalantk  (Florence, 
1876),  Hermosa  (Flormrc.  1883),  and  La 
Figlia  di  Jorio  (Cremon.i,  1.S97), 

Brancac'cio  f-lcAhtVhdh},  Antonio,  b. 
Naples,  181.?:  d.  there  Feb.  12,  1846.  Pupil  of 
Naples  Cons.;  wrote  the  operas  Rosmunda 
(Venice,  1830) ;  /  dujr  Vaslasidi  Forlo  (Naples, 
1&30?);  /  Panduri  (Naples,  I84J);  //  Morto  ed 
it  Vivo  (ib.,  1843);  UAssedio  di  Coslantina 
(Venice,  1844);  Francrsca  da  Rimini  (Venice, 

1844)  ;  L' Iruoznita,  ossin  Dopo  15  anni  (Ven- 
ice, 184M;  //  Puntizlio  (Naples.  lsl>i;  Le 
Sarte  Calabresi  (Naples,  1847);  LiUa  (  Venice, 

1845)  . 

Brancour,  Ren6,  b.  Paris,  May  17,  1862. 

Since  1904  curator  of  the  museum  of  musical 
instniments  at  the  I'lris  Cons.,  and  since 
1SK)6  also  lecturer  on  esthetics  at  the  Sorlwnne 
and  Alliance  Fran(,aise.  Besides  valuable 
■essavs  in  various  journals,  he  has  written 
biojiniphies  of  Fflicien  David  (1911)  and 
Mcltul  (1012)  in  'MumViens  reI(M,res';  also 
Lavieet  I'oeuvre  de  Georges  Bizet  (Paris,  1913). 
Composer  of  a  sonata  tor  v\n.  and  pf.,  aoi^, 
and  SMine  instrumental  pieces. 

Bran  dels,  Frederic  [Friedrlch],  b.  Vien- 
na, July  5,  1835;  d.  New  York,  May  14,  1899. 
Pupil  cf  J.  Fiachhof  and  Karl  Czemy  (pf.) 
and  Rufinatflcha  (como.),  also  of  Wilhelm 
Meyerhofer  in  New  York.  Went  to  the 
United  States  in  1849;  debut  as  pianist  in 
N.  v.,  1851.  He  toured  the  country  with 
various  troupes,  notably  Vincent  Wallace's 
ooncert-company,  as  solo  pianist  and  cond. 
Organist  of  several  N.  Y.  churches. — Works; 
For  orch.:  Introd.  and  Capriccio;  Grand 
March;  prelude  to  Schiller's  Maria  Stwirt; 
Datue  haroimu;  a  Suite  for  strins-orch.;  Ro- 
mama  for  oboe  and  orch.  For  military  band : 
Funeral  March  of  Humpty  Dumpty,  and 
Polish  Dance;  a  ballade,  The  Bards,  duet  for 
tenor  and  bar.,  with  orch.;  ballade.  Tht  Ring, 
ior  aoU,  cfa.  and  orch.:  ballade.  Thf  SutUten 
CMster,  for  ch.  and  orch.;  pf.-trio  in  G;  sev- 
eral sextet.s  for  flute  and  slriiv^s.  The  above 
are  unpubl.,  though  performed.— Pul)liNhe<l 
works  mclude  a  great  variety  of  pf.-piins. 
songs,  vncal  music  (sacred  and  secular),  etc 

Bran'des  [-dess],  Emma,  pianist;  b.  near 
Schwerin,  Jan.  20,  1854.  Pupil  of  AI-as 
Scliinitt  and  court  pianist  Goltermann;  had 
made  several  very  successful  tours  of  Eng- 
1  mil.  ("<ennany  and  Austria  when  she  retired 
from  public  life  after  her  marriage  to  Prof. 
Engdniaiin,  of  Utrecht. 


Bran'des.  Friedrlch.  b.  Ascherslebrn, 
Nov.  18,  1864;  pupil  of  Spitta,  Bellermann 
and  Kretzschmar;  1H95,  (jleich's  successor  as 
mus.  critic  of  the  'Dresdner  Anie^r';  1898 
succeeded  Krantz  as  cond.  of  the  Dresdner 
Lehrer'<es;ink:verein;  in  1^00  he  f')l lowed  Reger 
as  musical  director  at  Leipzig  Tniv.,  with  the 
title  of  'R.  Saxon  Prof.';  since  V)ll,  editor  of 
'Neuc Zcitschrif t  fur  Musik.'  —Has  composed 
male  choruses,  songs,  and  piano-pieces. 

Bran'dl,  Johann,  b.  Ktoster  Rohr,  near 
Rattsbon,  Nov.  14,  1760;  d.  Karlsruhe.  May 
26, 1837,  as  musical  director  to  the  Airndulw 
of  Raden.— Work's;  2  operas,  Germania  (1810) 
and  Hermann  (1814);  mclotlrama  Hero;  ora- 
torios, m  issos,  a  symphony,  much  chamlier- 
music,  and  minor  pieces. 

Bran'dl,  Johann,  b.  Kirchenbirk,  Boh., 
Oct.  M^.  18<5;  (1.  Vienn.i,  jnn.-  Id.  l^l  ^. 
t )perett.i-cj)inposcr  in  Vienna;  prtKiucLfl  9 
operettas  since  1869,  all  of  short -lived  nopu- 
laritv  (Die  Kosakin;  IschI,  1892);  incidental 
music  to  some  100  stage-pieces;  etc. 

foaiid'at«tter.  See  Garbrbgbt. 

Brandt,  Marianne  {rede  Marfe  BIschof), 
b.  V^ienna,  Sept.  12,  1842.  Brilliant  contralto 
stage-singer,  pupil  of  Frau  Marschner  at 
Vienna  Cons.,  and  1869-70  of  Viardot- 
Garcta,  P^ris;  eng.  1867  in  Graz,  1868-86  at 
Berlin  Court  Opera.  S-anR  the  r61e  of  K!indry 
in  Parsijal  at  Bayreuth,  1882,  alternating 
with  Frau  Matema.  who  created  it.  In  1886 
she  sang  in  German  opera  at  New  York. 
Since  1890,  sinRing-tcacner  in  Viettna.-^f. 
La  Mara,  'Musikalisehc  Studienkttpfe,'  vol. 
V  (Leipzig,  19U2;  3d  ed.). 

Bnuidts-Buys  fboiss],  Heniv,  b.  Deven- 

ter,  .April  20,  1S51;  d.  Amstenfam,  Oct.  1."?, 
1905.  A  Dutch  chnr.il  conductor;  comiK)scr 
of  male  choruses,  and  the  opera  AweM 
Beyling  (Amsterdam.  18*>1). 

Brandts-Buys,  Jan,  b.  Zutnhen,  Sept. 
12,  1S08;  neuhew  of  preceding.  Pupil  of  M. 
Schwarz  and  A.  Urspruch  at  the  KafT  Cons, 
in  Frankfort;  lived  many  l^rs  iii  Vienna, 
declining  to  accept  any  position;  since  1910 
living  .IS  a  solitary  eccentric  near  Bozen.  A 
concerto  for  pf.  anfl  on  h.  in  F,  winning  the 
Bdsendoricr  prize  in  1807,  attracted  atten- 
tion; since  then  the  FitzntT  Quartet  has 

Produced  some  of  his  chamber-music,  and 
,il!i  Lehmann  has  sung  a  number  of  his 
sfings.  His  first  alt< mpt  .if  opera,  P'lt  IVtY- 
chenfesl  (Berlin,  1909),  met  with  opj^jsition; 
a  sei  otul  ojKra,  Das  Glockenspiei  [I^  Carillon] 
(Dresden.  1913),  was  received  more  kindly, 
while  a  third,  Dte  drei  Sehneidtr  von  Sehdnau 

(ib.,  1916),  met  with  real  sure, 

Bran'dukor  [BrandukowJ,  Anatole  An- 
dreievltch.  ^loncellbt;  b.  Moscow,  Jan.  6, 
1859;  pupil  of  Coesmana  and  Fitaenhagen  at 
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Moscow  Cons.  TioinK  to  Franco,  he  marie  his 

f ublic  debut  under  Saint-Sacns  at  Angers  in 
881;  he  played  in  the  principal  Plaridan  and 
London  concerts;  founded  a  quartet  with 
Manicit  in  1886;  Hved  in  Ptob  tm  1889,  and 
seCtliHl  in  Mosc  ow,  1890.— Works:  Solo  pieces 
for  'cello,  wit  h  orch.  or  pf. 

Brandus,  Dufonr  et  Cle.   Pari<*  firm  of 

music-pubHshers,  founded  by  M.  S  hlr-ins^tr 
( 1S34),  and  taken  over  in  184b  by  the  brothers 
Louis  Brindus  (d.  1887)  and  Gemray  B. 

(d.  1S7.^). 

Brant,  JolMt  (or  Jodocus)  vom  (Junior), 
captain  at  Waldsachscn,  and  governor  of 
Liebcnstein,  in  the  16th  century.  54  German 
part-songs,  and  a  6-part  motet,  show  that  he 

Was  a  musicianly  contrapuntist. — See  Q.-Lcx. 

Brassin  [brahs-sAn'l.  Gerhard,  violinist, 
brother  of  Louts;  b.  Aix-la-ChapcIlc,  June  10, 
1844;  teacher  at  the  Brm  Musit -Srh<xjl  in 
1863;  leatler  at  Ciothtnluir^,  Switlc-n;  tt-arher 
at  Stern  Cons..  Berlin,  in  1S74;  conductor  of 
TonkUnsilervcrein'  in  Brcslau,  1875-80;  later 
in  Petrograd;  now  in  Constantinople.  Publ. 
valuable  ^<l!f)  i>it-<^e';  for  violin. 

BnMain.  Leopold,  brother  and  pupil  of 
Louis:  b.  Strassburg,  May  28.  1843:  d.  Con- 
stantinople, May,  1800.  Court  pianist  at 
Koburg;  teacher  at  the  Bern  Music-School, 
later  at  Petrograd  and  Constantinople.  He 
oomp*  concertos  for  1  and  2  pfs.;  also  many 
solo  pieces  for  pf. 

Brassin,  Louis,  pianist;  b.  Aix-la-Cha- 
pelle.  June  24,  1840;  d.  Petrograd,  May  17, 
1884.  PufJil  «if  Moschelcs  at  Leipzig  Cons., 
and  in.uif  conrcri -lours  wiili  his  Druthers 
Le«>i)old  and  Gerhard;  Ixf.iini-  teacher  in  the 
Stern  Cons.,  Berlin;  1X69  70,  at  Brussels 
Cons.;  then  at  Petrograd  Cons. — Works:  2 
ojjerett.is,  Der  Thronfolger  (Brussels.  1865). 
Der  Misiionar  (MS.);  the  valuable  [:(i>le 
modertte  du  piano;  12  rltuies  de  fomert; 
salon-fxrs.  f.  pi.;  songs.  His  splendid  tran- 
acriptton  of  the  Magic  Fire  music  from  Die 
WaikSre  is  in  the  r^ixrtoire  <rf  every  concort- 
pianist. 

Brau'er»  Max,  b.  .Mannheim,  May  0, 
1855.  From  1875-6,  pupil  of  Vincenz 
I.arhner.  Karlsruhe;  then,  until  1880,  of 
HilK  r.  IrriM  ii  aii<l  de  Lani;e  at  Cologne  Cons. 
I'roin  l.ssil-8,  '.Mu>ik(iiroktor'  at  Kaisers- 
lautem;  since  1888,  musical  director  at  the 
court  church,  Karlsruhe,  and  of  the  'Bach- 
vrn  in',  which  he  founded  in  1905.— Publ. 
works:  Pf.-pcs.  f.  2  and  4  hds.;  S<jnata  f.  pf. 
and  vln.;  pieces  f.  vin.,  'cello,  org-an  {Funerale; 
2  Fugues);  Suite  f.  string-orch.;  Serenade  f. 
10  wind-instrs.  and  bass.  .Ms'>  Der  Lotse, 
1-act  o\wr.\,  profl.  succ.  at  Karlsruhe,  1895; 
rewritten.  Lucerne,  1913;  and  the  3-act 
opera  Morgiane  (Karlsruhe,  1899). 


Braunfels,  Walter,  b.  Frankfort,  Dec. 
19,  1882.  Pupil  of  J.  Kwast  there,  tlien 
in  Vienna  of  Leschetizky  (pf.)  and  Na\vr.i!il 
(comp.),  and  in  Munich  of  L.  Thuille 
(comp.);  living  in  Munich  since  190.^.— 
Works:  Two  operas,  Prinzessiri  Brnnil'illa 
(Stuttgart,  1909),  UUnspiegd  (ib.,  1913); 
op.  la,  variations  f.  orch.;  op.  18,  Artels 
Gesattfi  f.  sniall  orch.;  Serenade  f.  do;  op.  17, 
Offenbarung  Jokahnis,  chap,  vi,  f..  ten.,  ch. 
and  orch.;  songs  and  pf.-|M-s.  (very  modem). 

Brecher,  Gustav,  b.  Eichwald,  near 
Teplitz  (Bohemia),  Feb.  5,  1879.  His  father, 
a  physician,  removed  in  1889  to  I  <  in/it;, 
where  B.  attendiil  the  Nikolaigymnasium 
1889-98.  and  pursue<l  his  music^il  studies 
under  Jadassohn,  Richard  Hofmann,  and 
Gustav  5x:hlemullcr;  his  fit^t  important 
work,  the  syniph.  |XH-in  Rosmmhnim,  was 
brought  out  in  1896  by  Richard  Strauss  at 
a  LisztA'erein  concert  in  Leipzig,  and  B.'s 
d6but  as  conductor  was  made  next  year  at  a 
similar  concert.  In  1898  he  benme  'Cor- 
reiiotilor'  at  the  Municipal  Th.,  also  con- 
ductinj?  oixr.itic  |KTfurniances;  1901.  cond. 
at  the  X'ienna  Court  Opera;  1902.  first 
iCapellm.  at  Olmatz  City  Th.;  in  1903  first 
Ibpellm.  at  the  Hambttr^  City  Th.;  since 
1911  first  Kapellm.  of  the  Cologne  Opera. — 
His  orchl.  works  are  Rosmersholm  and  a 
symph.  fantasia,  Aus  unserer  Zeit  (op.  2); 
lias  publ.  several  sets  of  songs  (op.  3-7),  a 
favorite  number  beini?  Der  ArbeUnnann  (op. 
7,  No.  1);  and  s<-veral  ess;iys:  Oher  ate 
veristische  Opfr,  Annhirn  zu  Werkrn  von 
Brrlioz  und  Strauss,  Richard  Strauss,  a 
monograph  (1900]  (these  3  publ-  by  the 
Harmonie-Vcrlag,  Berlin),  and  Uber  Opern- 
textr  und  Of>rrniihersetzungen:  eine  Studir 
(Jungdeutscher  Verlag,  Berlin).  He  also 
brouuhl  out  a  revise*!  e<l.  of  /Nuber's  La 
Mwtle  de  Portki  in  the  'Peters  Ed.' 

Bree  [bnl],  [Johannes  Bcmardus]  Jean 
Bernard  van,  b.  .Amsterdam,  Jan.  29,  1801; 
d.  there  Keb.  14, 1857.  Violinistandcomposer; 
pupil  of  Bertelmann;  1819,  orch.-player  in 

the  Th.  Fr.inr.iis.  Amsterdam;  1829,  director 
of  the  Feli\  .Mentis  SnMety;  foundinl  the 
'Ciiilia'  in  1840;  director  of  the  Music- 
School  of  the  Soc.  for  the  Promotion  of 
Music. — ^Works:  Dutch  opera  Sapko  (1834); 
frerman  ofx^ra  Nimm  dich  in  Achl  (1845?); 
..IM-ra  Lf  Bandit  (The  Hague.  1840):  2  melo- 
drama-.; several  ma.sses,  cantatas,  overtures, 
chamber-music,  etc. — Cf.  H.  Beii 
/.  B.  van  B.  (1857). 

Brci'denstein,  Heinrich  Karl,  b.  Stdn- 
au.  Ib-^^e,  Feb.  28,  1796;  d.  Bonn,  July  13, 
1876.  1  rom  1823,  Music- Director  at  Bonn 
Univ.  He  was  the  originator  of  the  move- 
ment for  the  Beethoven  monument  in  Bonn, 
and  at  iu  unveiling  ddivered  the  festival 
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address  (18451— Works:  A  aintata;  chorab, 

etc.;  and  a  McthcKl  of  Singing. 

Breit'haupt,  Rudolf  (Maria),  b.  Bnms- 
wick,  Aug.  11,  1873;  student  at  Jena,  Leipzig 
and  Berlia;  pupil  of  Teichmann,  Paul  and 
TadaMohn  at  Leipzig  Coiu.  (1897);  contri- 
butor to  the  'Rtnlcnde  Kiinstc'  and  'Neue 
Zcitschrift  fur  Musik';  lives  in  Berlin  as 
writer  and  piano-te.n  h<  r.  Works:  Dif  luitiir- 
iiekeKIa9krteckttik,V)07,in  2  Parts  (P.  1. 19(H; 
3d  ed.  1912;  P.  1 1,  Grundlagen  der  Klax-Ur- 
Uchnik,  1<K)7.  transl.  into  French  IlOOSl  and 
Engl.  1190'>1);  and  coll.  essays  as  Musikaliscfu 
Z^U"  Mnd  Streitfragen  ( 1906) ;  also  a  few  songs. 

Bnifkopf  &  Hsirtel.     Finn  of  miisic- 
publisheraat  Leipzig,  foundcvl  ui:,  a  print ini^- 
cffice)  in  1719  by  Bernhard  Chrisioph  Breit- 
kopf  (b,  Klausthal,  Harz.  Mar.  2,  16«)5;  d. 
Mar.  26, 1777).  His  son  and  successor.  J . 
Immanuol  Breitkopf  (h.  Nov.  23, 1 7 19;  d.  Jan. 
29,  17*)4),  entere<l  the  business  in  174.S;  in 
1754,  his  invention  (or  nviv.il  of  P.  tnuxi[s 
inventkm)  of  movable  ty[>cs  rendered  it 
pomSMe  tor  him  to  add  music-printing  to 
the  firm's  resource?,  thus  laying  the  foun- 
dation for  future  e.>i[>ansion.    His  son,  Chr. 
Gottlob   B.,   relinquish^]   the   business  in 
1795  in  favor  of  his  friend  Chr.  H^rtcl  (b 


pool  in  1874)  under  Henschcl  in  1890;  debut 
at  the  Popular  Concert  of  Feb.  21,  18«)1.  in 
Schubert's  Ganymed,  under  the  name  of 
'Bremer'  (her  father  being  a  native  of 
Bremen);  after  further  teaching  l  y  Mme. 
Bessie  Cox  and  Mr.  Blume,  she  made  her 
stage-debut  at  Oxford  in  1891  as  Adrienne 
Lecouvreur,  and  on  Oct.  1')  create* i  I'l 
rAle  of  Lola  (Cavallerui  RustUana)  in  London; 
sang  Orfco  on  Nov.  27.  After  continued 
concert-work,  she  was  eng.  by  CoBUna 
VVagner  to  sing  the  Ortrnd  at  Bayreuth  ra 
1894,  also  appearing  several  times  a-.  Kundry. 
in  the  aeaaon  of  1895  she  sang  the  n^lcs  of 
Ortnid.  Brangane  and  BrOnnhilde  (WaJkure) 
with  fhi-  Dainrosch  company  in  New  York 
and  elM  whrre;  san;;  in  Brussels  (Orphee, 
Dalila,  .\niiuris)  willi  ^rial  siicee>>;  in  the 
season  of  she  s-my;  all  the  great  Wagner 

rftles  at  the  M.  O.  IL;  and  w.is  acain  at 
Bavreuih  189f>-7  as  Fricka  and  Kundry. 
Was  well  received  as  Orphfec  in  Paris  (1898), 
and  has  been  a  sp<  ci,il  f.ivtjrite  of  the  Pari- 
sians since  her  singing  of  Brangane  at  the 
Lamoureux  concerts  of  1900,  and  BrUnnhilde 
{Gonerddmmrrung)  in  German  at  the  Qi&teatt 
d'ICau  [H-rformances  under  Richter  itt  1902. 
Marcrlliiie,  at  the  revival  of  BruncaU  8 


Her  Marcrlliiie,  at  tile  rev 

*#w  111  liivui  ut  ^  —      X—     AUaque  dti  Moulin  in  London  (1897).  was  a 

Schneeberg,  Jan,  27,  1763;  d.  July  25,  1827),     tellinij   impersonation.     She   cre  i)'^^  ^h*; 
in  whose  hands  its  prosperity  was  assured;     Beatrice   in   Stanford's^  j. 
he  added  a  piano-manufactory,  foimded  the 
'Allgem.  musikalische  Zeitung'  (1798).  intrr>- 


duoed  pewter  plates,  and  also  lithographed 
titles.  Successive  heads  of  the  business  were 
Florenz  Hart  el  (1*^27-^5);  Dr.  Hermann 
Hartel  id.  1H75).  and  his  brother  Raimund 
Hartel  (relirL't.l  1880;  d.  ISSS*;  and  fin.dly 
the  sons  of  two  sisters  of  Henn.inn  and 
Faimund— Wilhelm  Volkmann  (h.  1837,  d. 
1896),  and  Dr.  (hkar  von  Hasc  (b.  1846). 
With  Dr.  von  Hasc  is  now  associated  Dr. 
Ludwig  Volkmann,  the  son  of  Wilhelm  V.— 
Dr.  V.  Base  ia  the  author  of  several  valuable 
wor\a  on  the  history  of  the  book-trade;  Dr. 
Volkmann  is  an  authoritative  writer  on  art. 

son  of  Dr.  v.  IlaM-,  Hermann  (b.  1880). 
entired  tile  firm  in  1901,  and  i^  devoting 
himself  to  a  study  of  the  Arm's  valuable 
archives.  He  has  publ.  /.  Haydn  u.  B.  &  H. 
(\<HYr<  ;,nrl  A'.  Ph.  Bach  u.  B.  &f  H.  (1911). 
Amoiit;  representative  enterprises  must  be 
metuione<l  the  monument. d  olitions  of  B.ich. 
Beethoven,  Berlioz,  Chopin,  Froberger,  Gluck, 
Gr6try,  Handel,  Hayan,  di  Lasso,  Liszt, 
Mendelsohn.  Mozart,  Pilr-(rina,  Schein, 
Schubert,  Schumann,  Schut/,,  Victoria,  Wag- 
ner. 

Brema,  Marie  (stage-name  of  MInny 
Pehrtnann),  dram,  mez.-soj).;  b.  Liverpool, 
Feb.  2H,  1856  (fathi  r  C.erman,  mother  from 
Richmond,  Va.).  Began  serious  study  (after 
her  maiTiage  to  Mr.  %rthur  Braun  of  Liver- 


Nothing  (May  30,  1901).  and  the  Angel  m 
Elgar's  Dream  of  Grr,mtiu%  (1900.  Birming- 
ham Fest.).  Now  r.inks  among  the  le.iding 
singers  of  Britain  in  fe.-^tiv  iU,  ( oncerts,  and 
opi  ra;  prof,  of  singing  at  the  R.  C.  M.  at 
Manchester. 

Bren  del,  Karl  Franz,  b.  Stnlbcrg,  Nov. 
26,  1811;  d.  Leipzig,  Nov.  25,  Um.  Writer 
and  critic  of  neo-(ic*rman  tendency;  pf. -pupil 
of  Fr.  Wie(  k ;  e<litor  from  1844  of  Schumann's 
•Neue  Zeitsilirift  fiir  Musik,'  and  1850-60 
of  the  monthlv  '.Anregungen  fiir  Kunst, 
Lcben  und  Wisscnschaft.'  He  was  later  app. 
prof,  of  mus.  hist,  at  Leipzig  Cons.;  was  also 
one  of  the  founders  (1861),  and  for  ywrt 
the  jiresidcnt,  of  the  Allgemeiner  deutschcr 
Musikvcrein.— Works:  Grundziige  der  Gr- 
schichU  d.  Musik  (1848  ;  5th  ed.  1861); 
Gesch.  d.  Musik  in  IkUien,  Deuischland  u. 
Frankrrich  von  den  ersten  ckrisUtchenZeiten 
an,  etc.  (1852;  7th  ed.,  edited  by  Kienzl. 
1888;  new  augm.  c<l.,  e«litcd  by  R.  Hovker. 
1902,  and  reissued  1906);  Die  Muuk  der 
Gegenaart  u.  die  Gesammlkunst  der  Zukunft 
(1854);  Franz  Liszt  als  Sympkoniker  (1859); 
Die  OrKaniiotion  des  Musikwesens  durek  den 
Staal  (1S05);  Grist  u.  Trchnik  irn  KInvier- 
unterricht  (IH67);  also  many  newsiuixT 
articles,  publ.  1888  as  Gesammelte  AufsiUu 
zur  Gr^rhichtr  It.  Krilik  d.  nrueren  Musik. 

Brenet,  Michel  [bru-na'l,  rede  BobUllcr, 
French  mudoograph;  b.  LuniviUe,  April  12, 
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185S.  After  living  in  Strassburg  and  Met?: 
she  has  resided  in  Paris  since  1871. — Works: 
Histoire  (U  la  symphonic  d  orchtstre  depuis 
ms  ofigines  jutqH'^k  Beethoven  (18S2):  Gritry, 
savie  et  ses  mwra  (1884):  Deux  pages  de  la 
vie  de  B.-rlinz  (1889);  Je<jn  d'Okeghem  (189.^; 
La  musiqtie  dans  les  processions  (18Q6;  lec- 
tures); Sebastian  de  Brassard  (1S<)()): 
munqite  dans  les  coments  de  Jemmes  (1898; 
Icctunw):  Claude  Gondmel  (1898):  iVofef  sur 
I'hisloirr  du  !uth  en  France  (1890);  Les  con- 
certs en  France  sous  I'ancien  regime  (1900); 
Additions  ini-diUs  de  Dom  Jumilhac  d  son 
traite  (1902);  La  jeunesse  de  Ranieau  (1903); 
Palestrina  (1^):  ^  aneiemie  milMe 
Jranfaise  de  mnsique  nOnTI:  Haydn  M^OO;  in 
'Les  Mailres  de  la  musique');  I^s  Musuiens 
de  la  Sainte-Ckapdle:  documenis  inedits,  etc. 
(1910);  Musiqm  ei  musiciens  de  la  vieiUe 
F^nee  (1911);  fftgndel  (1913.  'in  'Mttaideiu 
Ccl6bn^');  valuable  essays  and  articles  in 
the  'Grande  Ency'cloix-die,"  the  'Corn-siion- 
dant,'  'Guide  musical,'  'Journal  musical,' 
'Revue  musicale,'  'Tribune  de  St.-Gcrvais,' 
'Rhrirta  MuMcale  Italiana,'  and  the  publi* 
cations  of  the  I.  M.  S. 

Bnn'n«r,Ludwig  (Ritter)Ton,b.Leipae, 
Sept.  19,  1833,  and  pupil  of  the  Cons.;  a. 

Berlin,  Feb.  9,  1902.  After  tours  on  the 
Continent,  he  sett  let]  in  Petrograd  for  IS 
years  as  a  member  of  the  Imn.  orch.;  1872-6, 
cond.  of  the  Berlin  Sympnonv  Orch.;  in 
1876,  est.  an  orch.  of  his  own  (*Neue  Berliner 
S\in[)!ic>nirkapel!e').  Removed  to  Breslau, 
where  from  1897  he  cond.  Mcyder's  Concert 
Orch.,  aucoeedinfr  Meyder. — Works:  4  grand 
ina«es:  2  Te  De  ums;  symphonic  poenis, 
overtures,  and  other  orchestral  music. 

Bres'laur,  ErnJI  (Prof.),  b.  Kottbus,  Mav 
29,  1836;  d.  Berlin,  July  27,  1899.  Studied 
1863-7  at  the  Stern  Cons.,  Berlin;  from 
1868-79,  teachir  at  Kullak'-  Arid.;  from 
IH.S.i,  chiurinaster  at  the  Reformed  Syna- 
gogue. A  M 11  >i< -Teachers'  Society  founded 
by  him  in  1879  developed  in  1886  into  the 
'Deutscher  Musiklchrer-Verband.'  He  was 
also  the  founder  and  direitur  i»f  a  Piano- 
Teachers'  Seminary,  editor  of  the  'Klavier- 
lehrer',  and  the  author  of  several  important 
works  on  piano-playing:  Die  technische 
Grundla^e  des  Klavierspiels  (1874,  earned  htm 
the  title  of  'Prof.');  Fuhrer  durch  die  Klavier- 
unlerrii  hts  Lilteratur;  Zur  melhodischen  Obung 
des  Klavierspiels;  Per  entynckdnde  UnterricM 
in  der  Ilarmonielehre;  Vber  die  scktidliduH 
Fallen  drs  unrichti^en  Chens;  also  a  Klamer- 
schule;  a  compil.ii ion,  Melhodik  des  Klavirr- 
unterrichts  in  Einselaujsdtzen  (1887);  and  a 
MeiodiebUdunzslehre  auf  Grundtage  des  har- 

Ptiin    u.  r!:vth»t.  I-'Jftfuil's  i\'<'^(<K 

BreM'ler-Glano'li,  Clotilde,  dramatic 
contralto;  b.  Geneva,  of  lulian  parents. 


June  3,  1S7.S:  d.  there  May  12,  1912  (after 
an  ojKTation  for  apiKfudicitis).  A  prc-cocious 
pianist ic  talent,  she  played  in  public  at  7 
m  Geneva;  studied  at  the  Cons,  there  under 
Krause  (of.),  Hugo  de  Sanger  (harm.),  and 
Biirhlan  (pf.  and  harm  "i;  later  vocal  triir^iii.; 
at  Milan  C«)ns.  with  S^ingiovanni,  (1.  (  iiatos-i 
and  Ronconi,  making  oix-ratic  debut  when 
only  19  at  Geneva  in  Samson  et  Dalila, 
After  two  years  in  Geneva  followed  a  season 
at  I.a  Scala,  ^tilan,  an  engagement  at  the 
Monnaie,  Brusscl.s,  a  season  at  Bordeaux; 
she  then  sang  at  Lym^,  and  at  the  Optra* 
Comif^ue,  Paris,  where  her  Carmen  made  a 
sensation.  As  a  member  of  the  San  Carioa 
comjiany  at  New  Orleans  and  \ew  N'ork 
she  won  ^jre.it  f.ivor,  which  increasc-<l  during 
her  su!^s.-(|in  nt  engagement  by  Hammerstein 
at  the  Manhattan  Opera  Aouse  (N.  Y.; 
1906-8):  after  the  season  1909-10  at  the 
M.  O.  H.,  she  was  a  menil>er  of  the  Phila- 
Chicago  Opera  Co.  until  her  death.  She  was 
an  enthusiastic  student  of  Wagner,  and  sang 
Fricka  iWalkure)^  Ortnid,  and  Brangftne; 
created  several  rOles  in  modem  French  operas 
(Orph'-e,  Louise,  J'l''!.  La  ]'rfttlri>:iir.  Les 
Barbares,  Janie  [Jafines-Dalcrozel,  Pi'idamte); 
favorites  were  Orphee,  Carmen,  Princejwe 
Rayon  de  Soleil,  Rosina  (Barlnere),  Magda- 
lene ( MfistersinKer) .  Her  repertory  embraced 
some  forrv  sfaivl  mi  ojieras,  from  Rizol'tto 
anil  Traviata  to  Madama  Butterfly  and  Pelieas 
et  Melisande.  Her  voice  was  a  sweet  and 
powerful  contralto  of  2 '    octaves'  compass. 

Bret6n  y  Hem&ndez  [kr-n4hn'dathl,  To- 
m&s,  b.  Salamanca,  Di-c.  29,  1850.  Studied 
at  the  Cons,  in  Madrid;  one  of  the  most 
fertile  and  most  important  dram,  composers 
of  Spain.  The  inore  important  operas  fall 
pro<l.  at  Madrid)  are  Los  Atnanles  de  Teruel 
(18S0).  Juan  Carin  (1892).  Dolores  (1895), 
F.I  Domingo  de  Ramos  (1896).  La  Verbenadela 
Paloma  (iS')7),  Raauel  (1900),  FJ  CabaUo  id 
senorilo  (lOOH,  Farinelli  (1903),  Tahnre 
(191.?);  an  oratorio,  A  pocnlipsin,  was  pnxl.  in 
Madrid  in  1S.S2;  wrote  also  f<ir  orch.  {Escenas 
A  ndalutas.  Polonaise,  Scherzo,  Funeral  March 
for  Alfonso  XII);  chamber-music. 

Brett'er  [broi-1.  Hans,  dramatic  tenor;  b. 

Cologne,  .\pril  27,  1870  fnot  1869);  pupil 
189t>-2  of  ItTert  and  Siolzenl>erg  at  Cologne 
Cons.;  then  studie<l  (on  invitation  of  Frau 
Cosima  Wagner)  at  the  Bayreuth  'Stilbii* 
dungsschule'  till  1896  under  Knicse.  D6but 
at  Bayreuth  in  1896  as  .Mime  (first  pro- 
duction of  the  Ring  cycle  since  1876);  then 
c  iIIkI  to  Breslau  for  the  festival  perfomsanoes 
in  honor  of  the  Czar,  and  sang  there  one 
year;  season  of  1897-8  in  the  United  States 
with  L).i;nri>-.(  h  i  David,  Erik.  Jaquino,  Ring 
rOlcs);  summer  of  1898  at  Covent  Gartien, 
London,  and  the  following  winter  season 
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starred  in  Holland,  Gennany,  Switzerland, 
England,  etc.;  1892-1900  in  America  with 

(irau,  and  in  the  siimnicr  at  London,  next 
winter  at  the  Vienna  C  ourt  0|KTa;  has  sung 
at  all  the  Bayretith  Festivals  from  1896  to 
1914  (Mime,  I>avid),  and  in  1907-8  at  the 
Munich  Pesttvab;  abo  1906  at  the  Mozart- 
f(-st  in  Salzburg  (Basiliu  in  Figaro).  His 
specialties  arc  Wagner  and  Mozart,  but  he 
sings  the  entire  repertory  of  German  rftles 
for  'Spieltenor.' 

Breunlnf^  lliroi'-),  (Morltz)  Gerhard  von, 
b.  Vienna,  .\nv,-  2S.  1X13;  d.  there  May  6, 
1892.  A  son  oi  Beethoven's  friend  Stephan 
von  B.;  wrote  Aus  dem  Schwanspanienaux 
(Vienna,  1874;  new  cd.,  with  additions  by 
Kalischer,  Berlin,  1907),  valuable  because  of 
the  author**  peraonal  aiwciation  with  the 
master. 

Br6val,  Jean-Baptiste,  b.  Dept.  of  rAtsne, 

France.  17ftS.  d.  Chamouille.  1825.  'Cellist, 
I)U|)il  of  Cupis;  1st  'cellist  at  Grand  Opera 
(1781-1806).  and  'cello-prof,  at  Cons.  (1796- 
1802). — Works:  2  operas,  8  symphonies,  7 
'cetlo-concertos,  muck  chamber-music,  and  a 
Method  for  'cello. — ^Sce  Q.-L«x. 

Br6val,  Ludemie  (stage-name  of  B«rtha 
Brenmnud),  b.  MBnnMorf,  Switserland, 

Nov.  4,  1870.  Educated  at  first  as  a  pianist 
in  l-nusannc  and  (icncva:  ent.  Paris  Cons,  in 
1885;  pupil  there  of  Warot,  d'Obin  and 
Giraudet;  took  Ist  prize  for  opera  in  1890. 
D^but  at  Grand  Op^  as  Sehka  in  VAfH' 
cainr,  Jan.  20,  18Q2;  since  then  principal 
«lram.  soixrano  at  the  f)|K'ra;  h.is  not  sung 
outside  of  1  r.uue.  except  two  seasons  in 
America  (19U0-1  and  '01-2)  and  some 
appearances  at  Gov.  Garden.  At  the  first 
porfornianccs  of  tiic  W  I'^ncr  draitias  ,it  the 
()|)era  she  invarial)ly  inatetl  the  chief  sop. 
rf)les;  created  als<j  chief  rAles  in  Holmes' 
La  MorUagne  noire  (1895),  Guiraud's  Fridi- 
tomU  (1895),  Vidal's  Burgonde  (1898), 
Alassenet's  GrisHidis  (IWl),  Erlanger's 
Fib  dr  I'eioUe  (1904),  Dukas'  .4rian*  et 
Barhf-lilfiie  (1907),  Massenet's  Bacchus 
(1909),  Bloch's  Macbeth  (1910).  She  has 
actually  sung  about  50  rftles;  in  Boston 
(Apr.  9,  1901)  she  sang  BrannhiUe  in 
German. 

Br^ville,  Pierre  (•Onft«y)  de,  b.  Bar-le- 

Duc,  Feb.  21,  1861.  I  ntendcfl  for  a  <lirilo- 
matic  career,  he  took  up  nuisic  instea<l, 
stiKhin^;  at  first  at  the  Cons,  with  Th. 
Uulxiis  (1880-2),  later  with  C^sar  Franck, 
whose  devoted  admirer  he  became;  he  com- 
pleted (with  d'Indv  and  others)  Franck's 
unfimshe<l  op<  ra  ChisdU.  Since  1SK9  he  has 
I'tt  n  prof,  of  cj)t.  at  the  Strhola  Cintoruni; 
also  niemlicr  of  the  examination  committee 
l'i'!x£"^"''^""»M«>c  and  comp.  at  the  Cons.; 
1897-9  critic  for  'U  Fiance',  'U  Revue 


intemationale  de  Musiquc'  and  'Mcrcure  de 
France'.    A  serious  composer  of  modem 

French  tendencies.  -W'>rks:  F.m^  Vainqiifiir 
(3-act  lyric  ojHra,  Brussels,  1910);  SatnU- 
Rose  df  Lima,  'St:^ne  mystique'  for  chorus, 
soli  and  orch. ;  3-part  mass  (w.  org.,  str.-orch. 
and  harp);  motets,  liturgical  choral  comps. ; 
also  overture  to  Mai  tcrlinck's  La  Prinresse 
Malfirtf,  and  incidental  music  to  M.'s  Sft>t 
Princt-ssfs  and  Kalidasa'8.Saih(ft/<i/a;  the  orcn. 
suites  NuU  d/e  DScembn  and  SUukAoiU:  Urn 
omertmn  pour  un  drame,  for  orch.;  Mfdeia, 
for  f^iVi,  female  vo!c(>s  .»nd  orch.;  La  ifU  de 
Kenware'h,  for  liarilonc,  ch.  and  orch.;  I'On- 
dint  et  le  picheur,  for  mixed  ch.  and  orch.; 
BemadeUe,  ditto;  an  at|aii-sitite,  pf.-piecc8» 
etc.;  .and  published  Sur  les  dunmns  popnh 
iaires  franqaises  (1901 ) . 

Bnwer,  Alfred  Herbert,  organist,  oomb.; 

b.  Gloucester.  Fnj^land,  June  21,  ISlSS.  Won 

the  first  musical  M'holarship  and  "Studied  .it 
the  R.  C.  M.  under  Sir  Walter  Parratt,  Sir 
Chas.  Stanford,  and  Sir  Fred.  Bridge.  Orjj. 
of  St.  Catherine's  Ch.,  Gloucester  (April, 
1881);  of  Bristol  Cathedral  (1885):  orpanist 
and  music-master  Trowhrid^e  School  (1892); 
since  1896  organist  and  choirm.  Gloucester 
C.ith.:  also  conductor  Gloucester  Triennial 
Musical  Festival,  of  the  Gloucestershire  Or- 
chestr.il  S<Kietv.  Choral  Societv  and  Orpheus 
S<K\:Mus.  Bac.,  Dublin  (1897):  Mus.  Do<-., 
Cantab.  (1905);  Examiner  Assoc.  Boanl  of 
the  R.  A.  M.  and  R.  C.  M.— Works:  The 
sacred  cantatas  Dedication  Ode,  The  Holy 
Innocents,  A  Song  of  F.den,  Emmaus;  Enfi- 
land,  my  Fnnliititl,  for  lutritoiu-  with  orch.; 
Summer  Sports,  suite  for  chorus  and  orch.;  2 
pieces  for  orch..  Age  and  Youtk;  Idyl,  for 
orch.;  several  services;  anthems;  otipui-pieces; 
pieces  for  pf.  and  vln.;  songs. 

Brewer,  John  Hyaft,  org.  and  composer; 

b.  Brmiklvn,  X.  ^'  .  ]  ui.  1^,  1>J>6.  For  7 
years  he  was  Lwy-sopnino  in  v.iriuris  churches; 
was  a  vocal  pupil  of  W'.iltir,  Cutlrr,  and 
Wilder,  learned  pf.  and  harm,  of  R.  Navarro, 
and  or^n-playing  of  Dttler,  CaulfieM, 
Whitelv,  and  I^iidley  Buck  (pupil  of  the 
latter  for  10  years,  in  org-,  c]it..  .itid  com- 
position). In  1871,  B.  began  his  c,«rei  r  as 
on;,  at  the  City  Park  Chapel,  passing  to  the 
Ch.  of  the  Messiah  (4  yrs.),  Clinton  Ave. 
Con^r.  Ch.  (4  yrs.).  and  finally  (1881)  to 
the  i.afayette  Ave.  Preshy.  Ch.  as  organist 
and  director,  which  he  holds  at  this  date 
(1916).  Active  member  of  the  N.  Y.  MS. 
Soc.,  the  N.  Y.  State  M.  T.  A„  the  Brook, 
lyn  Institute  of  Arts  and  Sciences  (Sec. 
of  mus.  dept.;  ele<fed  Fellow  in  1906), 
Brooklyn  Apollo  Club  (charter  tnember. 
and  accompanist  during  the  conductorship 
of  Dudley  Buck,  whom  he  succeeded  as 
cond.  in  1903);  oo^ounder  of  the  A.  G. 
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().,  and  its  warden  for  3  years.  Ha.s  coiul. 
the  Brooklyn  Hill,  Orpheus,  Damrosch, 
and  BoyUton  Glee  Clubs,  the  C^ilia 
Ladies'  Vocal  Soc.,  and  the  Hoadley  Ama- 
teur Orch.:  prof,  of  music  at  Adclphi  College, 
1899-1906;  Mus.  Doc.  (hon.  c.)  N.  Y.  Univ., 
1916;  and  is  a  busy  instructor  in  voice,  pf., 
organ,  and  theory. — Works:  Over  150,  incl. 
some  50  songs  (sacred  and  secular),  duets, 
quartets,  anthems,  glees,  choruses  and  can- 
tatas (for  women's  voices,  Hesperus,  The  Sea 
and  the  Moon,  Herald  of  Sprinfi,  Tirilifdht 
Pictures,  etc.;  for  men's  voices,  Autumn^  Cal- 
vary Sonf.  Birth  of  Laoe,  'Sing,  sing,  music 
was  givrt!,'  'Brriik,  hrrak,  break,'  The  Dutuler- 
l>er^,  ltd;  also  piites  for  organ,  pf.  and 
strinifs;  duos  for  organ  and  pf.;  a  Suite 
(.MS.)  for  nrrh,;  .i  si ring-quartfl  in  D  ni. 

Briard  [hre-ahr'],  fitienne,  typ<--foundiT  .it 
Avignon,  1-t  li.ilf  of  I6th  nntiiry.  His 
types  had  round  note-heads  instead  of  the 
wdinary  angular  ones,  and  separate  notes 
instead  of  liRatun  s.  Cirpentras*  works  were 
printed  (Avignon,  1532)  with  them. 

.  Brlcctardl  [bret-<rh&hrde1,  Glulio,  re- 
nowned flutist,  b.Terni,  V.ip.i]  States,  Mar.  2, 
1818;  d.  Floi.  lu  e.  Dec.  17,  1S81.  At  15  he  was 
elected  a  member  of  the  St.  Cecilia  Acad,  at 
Rome;  18J4,  maestro  to  the  Prince  of  Syra- 
cuse. Made  concert-tours  in  England, 
America,  etc.  ,\ft(r  IS  12,  livi<!  chiefly  in 
I.oinloii.— Works:  Opera  Leonora  de'  Medici 
(Milan,  185.S);  eJtoellent  worics  f.  flute,  also 
a  Flute  Methcxi. 

Bridge,  Sir  John  Frederick,  b.  01dbur\'. 
Worcestershire,  England,  Di-c.  5,  1844.  He 
became  a  chorister  in  Rochester  cathe<lral  in 
1850,  and  was  then  articled  to  J.  Hopkins, 
and  studied  later  iinil.r  Sir  John  doss. 
Organist  (1S6.S)  of  Irinity  Ch.,  Windsor, 
1869  of  Manchester  cathe<lr.il;  1S7,S  (kpiitv, 
and  1882  principal,  organist  at  W«>st minster 
Abbey.  In  1868  he  took  the  degree  of  Mus. 
Doc.  (Oxfonl)  with  the  oratorio  Mount 
Moriah.  .\<>w  |)ri)fesM>r  of  harm<iny  and 
countenxiint  .it  tlie  R.  .\.  M.,  prof,  at  tl>e 
University  of  London,  also  at  Gresham  C  oil., 
and  OOTductor  of  the  Madrigal  S<xiety. 
KniRhte<l  in  1897.  Works:  Cantatas  Boaduea 
(IHHO).  Rock  of  Ages  (1885),  and  Callirrhoe 
(Birmingham,  1888);  The  Repentance  of 
Nineveh,  dramatic  oratorio  (Worcester, 
1890);  The  Lord's  Prayer  fafter  Dante) 
(1892);  The  Cradle  of  Ch'n^!  CStabat  Mater 
speciosii,'  1894);  5  choral  ball.ule-^.  The 
festival.  The  Jncluape  Bell,  The  Flag  of 
England,  The  Ballad  of  the  Camperdtnvn, 
The  Forging  of  the  Anchor;  cfinccrt -overture, 
Xforte  d' Arthur:  Magnificnt  and  Nunc  Pimillis, 
ill  1);  anthems,  p.irt -soiii.;s,  and  .songs.  Has 
writtrn  priiiurs  on  t'oiinterpoint,  DoubU- 
Counterpoint,  Canon,  and  on  the  Organ- 


accompaniment  of  the  Choral  Service;  A 
Course   of  Harmony    (18W);    and  Sumuel 
Pepys,  Lever-  of  Musiaue  (1903).  Editor 
of  selected  motets  of  (Gibbons  (1907). 

Bridge,  Joseph  Cox,  brother  of  preceding; 
b.  Rochester,  England.  Aug.  16.  1853.  Pupil 
of  his  brother  and  Hopkins;  since  1877.  org. 
of  jChoter  cath.flral.  Tn  1879  he  revived 
the  Chester Trieiinul  Musical  Festival  (which 
had  not  been  held  for  SO  years)  and  was  the 
cond.  until  1900;  nnce  thra  Hon.  Sec.  of 
same;  founded  and  cond.  the  Chester  Mas. 
Soc.  (1883);  cond.  Bradford  Fest.  Chor.  Soc, 
1887-9():  since  1908  prof,  of  music  at  Univ. 
of  Durh.im.  Is  also  vice-prcs.  of  the  Chester 
Archieokigical  Society  and  Fellow  of  the 
*Societv  of  Antiquarin*;  examiner  in  music 
to  the  Ifnivs.  of  I)urham,  Oxford  and  London. 
Mus.  Bac,  Oxon.,  1876;  Mus.  Doc.,  1884. 
-Works:  Oratorio  Daniel  (1885);  cantatas 
Rudel  (1891)  and  Resurgam  (1897);  Evening 
Service  in  C,  w.  orch.  (1879);  Requiem  Mass 
(190()^  op.retta.  The  Belle  of  the  Area;  a 
s>'mphony  in  F  (1894);  a  string-quartet;  a 
sonata  f.  'cello  and  pf.;  anthems,  port-soogs, 
songs,  org.m-music,  pf.-pitres,  etc. 

Brlegel,  Wolfgang  Karl,  b.  (krmany. 
May  21.  1626;  d.  Darmstadt,  Nov.  1<J.  1712. 
Org.  in  Stettin;  1650,  court  cantor  in  Gotha; 
1670,  court  Kapellm.  at  Darmstadt.  His 
numerous  churcn-comps,  aiifl  instrumental 
pes.  (i)wbl.  1652-1709)  were  iiighly  esteemed. 
—See  Q.-Lex. 

Brie'semelster,  Otto,  operatic  tenor;  b. 
ArnswaKle,  M.»y  18.  1866;  student  of  medicine 
and  M.  D.,  but  t(K)k  up  vocal  stucly  under 
Wiedemann  at  Potsdam;  d6but  Detmold, 
1893;  en«.  l.itir  at  Aachen  and  Breslau;  now 
unattached.  As  I.oge,  and  particularly  as 
Herodes  in  Strauss'  Salome,  his  imperson- 
ations are  highly  characteristic. 

Bright,  Dora  Estella*  pianist;  b.  Sheffield. 
Aun.  16.  1863;  pupil  1881-8  of  the  R.  A.  M. 
at  1  on(!f)n,  where  she  is  well  known  for  her 
yearly  nrilals  (e.  r.,  in  LS92,  the  historical 
eoinerts  'from  Byrd  to  Cowen').  Ha>  alsf> 
made  successful  tours  of  Germany.  Married 
in  1892  toCapt.  Knatchbull.— ;Worte:  2  pf.- 
concertos,  1  pf.-<|uartet,  a  suite  f.  pf.  and 
vin.,  a  Duo  f.  2  pfs.,  Variations  f.  pf.  with 
orch.,  songs,  etc. 

Brink,  Jules  ten ,  b.  .Amsterdam,  N^v  4, 
183S:  d.  Paris,  l  eb.  9,  1S89.  Pupil  of  Heinzc 
(.\msterdam),  Duixnit  (Brussels),  and  K. 
Fr.  Richter  (Leipzig);  1860-8.  music-director 
at  Lyons;  then  settled  in  Paris. — Works:  2 
operas,  Calonice  (1870,  1-act,  comic),  and  a 
grand  opera  (?)  (MS.);  suite  i.  orch.;  sym- 
phony, symphonic  poem,  viohn-concerto,  etc 

Brinsmcad.  John,  b.  W*  ar  CifTonl.  North 
Devon,  Oct.  13,  IS14.    Founded  his  cele- 
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brated  piano-factory  in  London,  l>vV>.  In 
1863  his  sons,  Thomas  and  Eldgar.  were  ad- 
mitted topartncrship  ('John  B.  i\-  Sons').  Mis 
'Perfect  Uhi-ck  Repeater  Action'  fp;it.  1S6.S^ 
is  well  spoken  of.    The  firm  wa^  iiu  ur;  m  ir  U  ed 

in  1900— Edsar  B.  wrote  a  History  of  the 
PioMofortt  (1868;  revised  and  republ.  1879). 

Briasler.  Friedrlch  Ferdinand,  h.  In- 
sterbitcK,  June  IJ,  1818;  d.  Berlin,  July  30, 
1893.  Pupa  (1836)  of  the  Bcriin  Academ> ; 
gave  |Mano-recitats  and  concerts  1838-45; 
and  became  teacher  at  the  Stern  Cons. — 
His  2-  .iiid  4-han(l  .irrangeiin  nts  of  cl.issieal 
works  arc  noteworthy.  He  coinp.  an  opera, 
symphony,  and  other  music. 

Bristow,  Georfte  Frederick,  b.  Rrooklvn. 
N.  Y,,  Dor.  10,  1S2.S;  d.  New  York,  I).v.  'l3. 
l.H<),S.  \  inlinl-l  (lS,<f.)  in  Olvtni.ir  Th..  \.  Y.; 
from  1H42,  in  tlie  N.  Y.  Philh.  Soc.;  also  from 
185l-<>2  cond.  of  the  Harmonic  Soc.,  after- 
wards of  the  Mendelssohn  Union»and  organist 
at  several  churches. — Works:  Opera,  Rip 
Van  Winkle  (N.  Y.,  1855);  o(XTa  Columbus 
(unfin.);  2  oratorios.  Praise  to  God  (1860) 
and  Danid  (1867);  2  cantatas,  The  Great 
Reput>lU,  w.  orch.  (1880)  and  Niagftra;  5 
symphonies;  2  overtures;  2  string-quartets; 
anthems,  songs,  pes.  f.  org.,  pf.,  and  vln. — 
His  father,  W.  R.  Bristow  (b.  England, 
1803;  d.  1867),  was  well  known  as  a  con> 
ductor  in  New  York. 

Bri'zl,  Franz  Xaver,  cluirch-romposcr;  b. 
Prat^ui-.  17  ^2,  d.  there  Oct.  14,  1771.  Taught 
by  ScKcrt  at  Prague;  organist  of  St.  Gallus; 
1756,  Kapellm.  at  Pra  Kue  cathedral.— Works: 
52  grand  masseft,  24  minor  ones,  several 
oratorios,  a  Requiem,  etc. — See  Q.-Lex. 

Broadwood  &  Sons,  London  firm  of  pf.- 
makers:  est.  1730  by  the  Swiss  Burkhard 
TKhuoi  (ShudI),  a  renowned  harpnchofd- 

maker.  John  Broadwood  (1732-1812).  a 
Scolch  joiner,  was  Shudi'.s  son-in-law  and 
successor,  and  wa.s  in  turn  succeeded  by  his 
sons  James  ShudI  and  Thomas.  luniy 
Powler  Broadwood  was  the  head  of  the  firm 
at  the  time  of  his  death  (London,  lulv  8, 
1893).  Up  to  1885  the  firm  had  turm-fi  out 
pearly  180,000  instrmtu  rus.  They  use  the 
'English  action,'  t>a^  on  the  Cristofori- 
Sifbermann  model,  successively  improved  by 
.Xnivricus  B.u  kers  and  the  Bro-adwoods. 

Brockway,  Howard  A.,  b.  Brooklyn, 
N.  v.,  Nov.  22,  1870.  St.  pf.  18  mos.  with 

H.  O.  C.  Kortlicuer,  and  went  to  Berlin  in 
1890,  studying  there  for  5  years  under 
B.irth  (pf.)  and  O.  B.  Boise  (conifKisilion). 
Returning  in  1895  he  settled  in  N.  V.  as  a 
teacher  and  concert-pianist;  1903-9-inember 
of  facuhv  of  Peahmly  Inst.,  Baltimore;  sincc 
1910  again  in  .\.  \ .,  teaching  pf.  and  comp., 
and  conccrtizing. — Puhl.  worlcs:  Variations 
on  an  original  theme,  f.  pf.;  6  Clavierstttcke; 


Sonata  f.  pf.  and  vln.  (G  min.);  Ballade  I. 
pf.;  a  Cavatina  and  a  Romanze  f.  vln.  and 

orch.  (l)oth  nubl.  w.  pf.-accotnp.) ;  Nocturne 
f.  i)f.;  Charakterstticke  'Paganini,'  f.  pf.;  Mo- 
ment musical  f.  vl  n.  riii'i  [if.;  Phnnttisie- 
stiUke  f.  pf.  (publ.  in  Berlin);  Dance  of 
the  Sytphs  f.  of.  (arr.  from  Syhan  SuiU  f. 
orch.);  sets  ni  4,  2  and  6  pf.-ix-s  ''op.  21, 
25.  26);  2  ditto  (op.  39);  5>crenade  f.  pf.: 
6  pf.-pcs.,  Moods  (op.  36);  3  pes.  f.  vln.  and 
pf.;  suite  f.  'cello  w.  orch.,  E  min.  (publ.  w. 
pf.-acc.):  Des  Sdngers  PUieh  f.  8>part  ch.  a 
capp  :  2  8-p.  mixeil  choruses  a  capp.,  op.  24; 
caiu.ii.i  Ilerr  Oluf,  f.  mixetl  ch.  w.  orch.; 
numerous  songs.— In  MS.,  Syhan  Suite  f. 
orch.  (Boston,  1903,  Gerickc);  Svtnphony  in 
D  (Bo>ton,  1907,  K.  Muck);  Scherao  f. 
orch.;  Ballad  in  G  m.  for  orch.; — B.  was 
appointed  by  Karl  Grey  as  sole  muncal 
jud^ce  in  the  'Karl  r.rrv  M;i  i  al  and  Dra- 
matic Trophy  C«>mi»etiiioa'  held  in  Toronto, 
Canada,  in  April,  1910. 

Brod'sky,  Adolf,  distinguished  violinist; 
b.  Taganrot;,  Russia,  Mar.  21.  IS51.  Pupil 
of  J.  Hellinesl>erger  and  the  Vienna  Cons. 
(1860-6).  Metnlnr  of  the  Hellmesljcrger 
Quartet;  1868-70,  of  the  Imp.-orch.;  studied 
idth  Laub  at  Moscow  (1873-5),  and  followed 
jlim  as  prof,  at  the  Cons.  Leaving  Moscow 
in  1879,  he  cond.  the  symphony  concerts  at 
Kiev,  and  made  long  and  successful  concert- 
touiB  in  1881  (Paris,  Vienna,  London).  At  a 
concert  of  the  Philharm.  Soc.  at  Vienna  in 

1882  he  gave  the  first  public  |K>rforniance  of 
Tchaikovsky's  concerto  for  vl.,  and  won  a 
sensational  success,  which  was  repeated  in 
many  other  German  centres  where  he  per- 
formed this  concerto  by  re<iuest.  From 

1883  91  he  was  prof,  at  the  Leipzig  Cons., 
8uccec-<Jing  H.  Schradieck.  Here  he  estab- 
lished the  Bn;<lsky  (}uartet  (with  H.  Betker, 
O.  Novafck,  J.  Kicngel),  which  soon  enjoyed 
mtematkynal  repntation,  appearing  on  fre- 
quent tours  of  Germany,  Rus-i.i.  It.dy, 
Holland  and  Belgium.    The  years  1891-4  he 

rnt  in  New  York  as  concert-master  of  the 
Y.  Symphony  Orch.,  and  touring  the 
U.  S.  and  Canada:  then  returned  to  Germany 
for  further  tours  of  that  (  niniry  ami  Russia. 
In  1895  he  s«  iili-il  in  M.iiu  hcter  as  leader 
of  the  Halle  Onln-^tra  and  principal  prof, 
of  vl.  at  the  R.  C.  M.  Three  weeks  after  his 
arrival  Sir  Charies  Hallfe  died,  and  B.  suc- 
(  i  ede<i  him  as  dir.  of  the  R.  C.  M  .  a  position 
wliicli  he  has  held  ev<  r  sim  e.  There  he  also 
estal)!i^li</il  .mother  (ju.irtet  (with  Briggs, 
Spcclnian,  Fuchs),  whose  reputation  is 
scarcely  less  than  that  formerly  enjoyed  by 
the  Leipzic:  organization.  In  1892  he  was 
honoretl  witli  the  Norwegian  Order  of  St. 
Olaf:  in  1902  Victoria  Univ.  conferred  upon 
him  the  degree  of  Mas-  Doc.  (hon.  c).  He 
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BROEKHOVEN— BROUILLON 


was  on  intimate  terms  with  Grieg,  Tchaikov- 
sky and  Brahms;  the  last  two  met  each  other 
for  thf  fir>l  time  at  B.'s  house  in  Leipzig. — 
B.  draws  a  Ixaiitifnl,  larjje  tone,  and  im- 
presses by  grandeur  of  conception. 

Broeklioven,  John  A.,  b.  Beek,  Holland, 
1852.  Prof,  of  harm,  and  comp.,  Cincinnati 
Coll.  of  Mus. — Works:  Suit4r  Creole  f.  orch.; 
graiul  overture  Columbia  f.  orch. 

Bron'sart  von  Schel'Iendorf,  Hans  [Hans 
von  Bronsartj,  b.  Berlin,  Feb.  11,  ISM);  d. 
Munich,  Nov.  3,  191.^.  Student  at  Berlin 
Univ.,  1849-52.  also  taking  lessons  in  theory 
from  Delin,  and  on  the  pbno  from  Kollak;  at. 
with  l.iszt  at  Weimar  for  some  years;  gave 
pf.-conc(Tts  in  German  c.ipiials,  Paris,  and 
Petn)>:rafl;  conducte<l  the  'Huteri>e'  in  Leip- 
zig (lSM-2),  and  the  'Gesellschaft  d.  Musik- 
freunde'  in  Berlin  (IM5-6,  succeeding  von 
BiilowV  in  1S67  was  app.  intcndant  of  the 
R.  Th.  at  Haiiovtr,  anil  1887  'Hofmu-ikin- 
trndant'  at  Weimar.  He  retired  in  1895  with 
the  title  'Wirklicher  Geheimrat,'  and  after 
that  devoted  himself  entirely  to  composition. 
— W\)rks:  Oix;ra,  Drr  Corsnr  (MS  );  Cantata 
Christmuhl;  symphony  with  chonis.  In  den 
.\ll>r>!:  sym[)hc)ny  No.  2,  al>o  witii  chorus, 
SckUkuUsgewaUen;  Manfred,  dramatic  tone- 
poem  in  5  tableaux  (1901);  PrUfUint^sfantasie 
lor  orrh.;  a  string-sextet;  a  pf.-roncerto  in  Fit 
m.;  a  pf.-trio  in  G  m.;  a  i'ant.isia,  and 
Other  stjlo  pieces  for  pf. 

Bron'sart,  Ingeborg  von  (n^e  Starck), 
wife  (since  1862)  of  preceding;  b.  (of  Swedish 
parents)  Petrograd,  Aug.  24,  1840;  d.  Mu- 
nich, June  17,  1913.  Pianist,  pupil  of  Liszt, 
and  a  talente<l  composer;  4  operas,  Die  GoUin 
SM  SaU;  Konig  Hjurne  (Berlin,  1891);  Jery 
undBStdi  (Weimar,  1S73);  Die  Suhne  (Des- 
s;iu,  19()9);  also  interesting  pf.-music  (con- 
certos, sonatas,  fugues,  Etudes,  salon-pieces, 
etc.),  vln.-muac,  pieces  for  'cello,  aongs,  etc. 

Biooks,  Walter  William,  b.  Ed^baston, 
England,  Marcii  19,  1861.  Chorister  in  St. 
Martin's  Ch.;  pupil  of  King  Edward's  School, 
and  won  first  place  in  all  Ei^tand  for  theory 
of  music  in  the  Oxford  local  exams. ;  1877-81. 
pupil  of  Prout  at  the  R.  A.  M.,  then  settling 
m  London.  Since  l.S,S9,  teacher  of  pf.  and 
voice  at  the  \\  ni.  Fllis  Rndowi-*!  S<:hool.  H.is 
written  for  the  'Monthly  Musical  Record,' 
which  he  edited  for  a  time,  'Mus.  Opinion,' 
and  the  Lontlon  'Fisjaro.' — Works:  . t  ;','<  n; 
for  orcli.  (j)rize  at  Belfast.  1891);  pi,-(  i  s  tor 
vin.  and  pf.  (op.  14,  48,  SO);  pf.-picces  {Pre- 
lude and  Fuf^ue;  The  Family  Circle,  12  char- 
acteristic pieces;  6  Progr.  Studies);  songs 
and  part ->i jiil;^. 

Broome.  William  Edward,  b.  Man- 
€liester,  l".ngl.in<l,  1S()8.  Pupil  for  piano  and 
organ  of  Ur.  Roland  Rogers  at  Bangor  Cathe- 
dral, Wales,  1876-90;  chieBy  self-Uught  in 


theory  and  composition.  Asst .-organist  of 
Bangor  Cath..  and  organist  of  St.  Mary's  at 
Bangor,  1883-90;  cond.  of  B.  Choral  S<»ciety, 
also  (189  ?)  of  Pcnrhyn  Male  Chorus  (60  men) 
at  their  visit  to  the  Chicago  World's  Fair. 
From  lWM-1905,  organist  in  Montreal;  since 
then,  or.:nni~t  of  the  Bajitist  chiin  h  in  To- 
ronto. .Xs  a  ciiin[H>ser  B  has  won  S  medals 
and  money-prizes  at  WVl-h  National  Festi- 
vals, the  last  being  £50  for  the  dramatic  can- 
tata The  Siege  of  Cardif  CasOe  (1906).  Has 
jmbl.  mtirh  rhurch-music,  a  recent  and  not- 
able work  being  A  Hymn  of  Trust  for  ch.  and 
orch.— B.  is  ^Ius.  Doc.  by  examination  of 
Trinity  Univ.,  Toronto,  He  is  a  senior  on  the 
staff  of  the  Toronto  Cons,  of  Music;  special- 
ist in  voice-trninintj  (pujiil  of  Claude  Trevor 
in  Florence)  and  choral  conducting. 

Broa'dii  [-ke],  Garlo.  See  Faumblli. 

Broslg,  Morltz.  prolific  (  luirrh -com poser; 
b.  Fuchswinkel,  Upjier  Silesia,  Oct.  IS,  1815; 
d.  Breslau,  Jan,  24,  1887.  Pupil  of  Fran* 
Wolf,  the  musical  director  and  cath.  organist 
at  Breslau,  and  succeeded  htm  in  1842;  in 
1853,  cathedral  Kapellm.,  and  rL-ceivfd  the 
honorary  degrcn;  of  Ph.  D.;  became  asst.- 
dircctor  of  the  R.  Inst,  for  Catholic  Ch.- 
Music,  and  University  lecturer. — Works:  4 
grand  and  3  short  instrumental  masses;  7 
books  of  graduals  and  offertories;  20  books 
of  organ-i)ieces;  an  Orgelbuch,  a  Chorulhuch,  a 
.\fodulationslheorif,  and  a  Harmonielehre 
(1874;  4th  ed.  1899  as  Hemdbuck  d,  Har- 
monidehre  u.  Modulation,  ed.  bjr  Thid);  also 

Plwr  die  altfn  Kirch'ukampO$mOlie»  «.  «lb» 
Wirdereinfuhrutig  (188UJ. 

Brossard  (-s.jhr'1,  No€l-Matthieu,  b. 
Chaions-sur-Sa6ne,  Dec.  25,  1789;  d.  there 
(after  1853)  as  magistrate.  Wrote  Thforiedes 
sous  musicilux  (Paris,  1847),  a  treatise  on  the 
variability  of  tones  according  to  modulation 
(he  reckons  48  distinct  tone-d^rees  within 
the  octave  I ;  a!--o  tuinor  works. 

Brossard,  vSebastien  de,  b.  1654;  d. 
Meaux,  I  r.ince.  Aug.  10,  1730.  In  1689, 
Kapellm.  at  Strassburg  cathedral;  1700-30, 
'grand  chapelain'  and  'maftre  de  mnsiaue'  at 
Meaux  cathedral.  Famous  as  the  author  of 
the  earliest  dictionary  of  musical  terms  (ex- 
cept  Tinctor's  Definitorium  (circa  1475!.  and 
Janowka's  CUms  ad  theiaurum  magnae  artis 
musicae,  etc.  (1703),  to  neither  of  which  he 
had  access,  however).  Its  title  reads  Did.  de 
musiqw,  contenant  une  explication  des  termes 
grecs,  latins,  ilaliens  et  Jrnn^ais  les  plus  usitt's 
dans  la  mutiqutt  etc.  (Paris,  1703;  2d  c<J. 
1705;  3d  and  last,  no  date).  He  also  publ. 
a  considerable  variety  of  church-music. — Cf. 
Michel  Hrem  t,  S.  de  B..  d'apris  des  papiers 
inidits  (Paris,  1S96).— See  Q.-Lex. 

Brouillon-Lacombe  [broo-y6hJi'Uh- 
kohnb'J.   Sec  Lacombe. 
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Broo'noff •  ^  Platon  G.*  composer  and 
pbnist;  b.  Eliabethffred,  Russia,  May  10, 

IS60.  r.raduatc  nf  VVars.i\v  Mus.  In-^t.  and 
Petrojjrad  Imp.  Cons.;  pupil  of  Anton  Rubin- 
stein and  Rimsky-Korssakov.  Lecturer  for  B. 
of  Education.  N.  Y.,  since  1900;  lectures  on 
Russian  music  throughout  United  States; 
romluctor  of  'The  Modern  S\  tii])h.  Orrh.*, 
'Russian  Ch<iral  Soc.,'  and  'Peoples'  Male 
Chorus.*  -Works:  Ramona,  opera  in  3  acta 
(not  pcrf.);  Angel,  cantata  for  2  solo  voices, 
ch.  and  orch.;  The  Glory  of  God,  oratorio; 
'Titanic'  Symphony:  Rusu'a,  symi)honic  poem 
for  orch.;  Russian  Village,  suite  for  orch.; 
pf.-pieces;  aongs. 

Broustet  (hnxi  sta'1.  ^ouard,  pianist;  b. 
Touloux',  April  2'>,  1H36;  pupil  of  Stamaty, 
l.ilolff  and  Ravina.  After  tours  to  Pi  tro^r.id, 
and  to  Spain  and  Portugal,  he  settletl  in 
Toulouse. — Works:  Symphonie  conceriante  for 
pf.  and  orch.;  pf. -concerto;  3  pf.-trioa;  1  p{.* 
quintet;  solo  pieces  for  pf.;  etc. 

Brown,  James  Duff,  b.  Edinburgh,  Nov. 
6,  1862;  from  1888,  librarian  of  the  Clerken- 
welt  Library  at  London.  Author  (w.  Stephen 
S.  Str.itton)  of  British  AfusicaJ  Biography:  A 
Dutwnary  of  Musical  Artists,  Authors  and 
Composers  born  in  Great  BrUain  and  its  Colo- 
nies (1897;  pp.  462),  a  very  valuable  work  of 
reference,  for  facts  without  critical  comment. 
Also  publ.  Bin^r.  Diet,  of  Musicians  (1S86); 
Guide  to  the  Formation  of  a  Music  Library 
(1893);  Characteristic  Songs  and  Dances  of  A  ll 
Nations,  with  historical  notes  and  a  biblio- 
graphy (1901),and5u*;«c<C(oisi>£^um(1908). 

Brown,  (Dr.)  John.  b.  Rothhury,  North* 
nmberland.  1715;  d.  by  his  own  hand  (insane). 
Sept.  23, 1 766.  He  studied  at  Cambridge,  and 
became  vicar  of  Cireat  Horkesley,  Emex,  in 
1754,  and  of  St.  Nicholas',  Newcastle,  in  1758. 
Autlior  of  an  interestiiv  and  original  Dis- 
sertalum  on  the  Rise,  Vmon,  and  Power,  the 
Progressions,  Separa§iottt  and  Corruptions  of 
Poetry  and  Music,  to  which  is  prefixed  The 
Cure  of  Saul,  A  Sacred  Ode  (London,  1763; 
Cicrman  trans). ,  Leipzig,  1760;  Italian  tnnsl., 
1772).  It  was  followed  by  Remarks  on  some 
observaHoHS  on  Dr.  Brown's  'Dissertation,' 
etc.'  (London,  1764). 

Browne,  John  Lewia*  ornnisC,  oomposer; 
b.  London.  May  18.  1864.  Until  1883.  pupil 
of  his  father,  Win  Hrowne,  noted  org.;  then 
of  S.  P.  Warren  i  and  F.  Archer  (1887). 

Organist  Holy  Name  Cathe«lral  in  Chica^ 
(1888);  org.  and  cond.  of  symph.  concerts  m 
San  Francisco  (1892-98);  organist  Sacred 
H.art  Ch.,  Atlanta  (ISOQ-IW/);  also  cond. 
of  symphony  orch.  there;  mus.  director  at 
John  Wanamaker's,  Phila.  (1908-10);  since 
1912,  org.  and  ohm.,  St.  Patrick's  and  Our 
Lady  of  Sorrows  Gi.,  Chicago;  appeared  at 
Royal  Academy  of  St.  Cecilia,  Rome  (1901). 


'— BRUCH 

Gave  over  500  concerts  in  Phila.;  toured 
U.  S.;  designed  organ  for  Medinah  Temple, 

Chicago,  and  inaugurated  it  with  the  first 
perf.  of  Borowski's  Allr^ro  de  Concert  for 
organ  and  orch.,  written  especi.illy  for  the 
occasion.  Elected  member  of  R.  Philh. 
Airademy  at  Rome  in  1914.— Works:  Opera 
La  Cnrsicana  (N.  Y.,  1903;  received  *non. 
mention'  in  Sonzogno  competition  of  1902); 
Ode.  The  Granite  Walls  Rise  Fair  (1911); 
Ecce  Sacerdos  Magnus  (Vatican,  Rome, 
1912):  Missa  SOemnis  (1913);  many  songs; 
org.ui-pieccs;  pf. -pieces;  etc. 

Bruch,  Max,  dramatic,  choral  and  instru- 
mental compear,  and  pianist ;  b.  at  C^loene, 
Jan.  6,  1838.  His  mother  {nie  AlmenrSacr), 
a  sinijer.  was  his  first  instructor.  Ho  afier- 
wanls  slu  111  d  with  Breidenstein  at  l^.iin.  In 
1853  he  won  the  four-year  scholarship  of  the 
Monrt  Foundation,  at  Frankfort,  and  be- 
came a  pupil  of  Ferdinand  Hiller.  Retnecke 
and  Breunittg.  At  14  years  of  age  ne  brought 
out  a  symphony  at  Cologne,  and  in  1858,  in 
the  same  city,  produced  his  first  dramatic 
work,  Goethe's  'Singsniel*  SdUn,  List  und 
Roche  (op.  1).  In  1861  he  visited  Berlin. 
Leipzig,  Vienna,  Dresden,  Munich,  ana 
Mannheim,  where  he  remaincf!  until  1864. 
producing  an  opera,  Loreiey  (1863;  op.  16), 
composed  to  the  libretto  (ieiljcl  haxl  written 
for  Mendelssohn.  Here  he  also  composed  his 
dioral  work  for  men's  voices,  Frithjof,  which, 
on  a  tour  in  1864-5,  was  given  with  genuine 
artistic  and  popular  success  at  Aix,  Leipzig 
and  Vienna.  At  Koblenz  (1865-7)  he  wrote 
his  first  violin'Concerto  (G  min.),  a  favorite 
with  an  violinists.  In  Berlin,  where  he  rosidini 
1871-3,  he  [irfHluctfl  in  1S72,  with  but  s<Mnty 
success,  his  opera  Jlermione,  b.ised  on  Shake- 
speare's Winter's  Tale.  From  1873-8,  widi 
the  exception  of  two  artistic  journeys  to  Eng- 
land, he  remained  at  Bonn,  devoting  himsdf 
to  comiKJsition  and  producing  the  two  rhor.i! 
works  Arminius  (18/5)  and  Das  Lied  von  der 
Glocke  (1878),  and  the  se<'ond  viol  in -concerto 
in  D  min.  In  1883  Bruch  visited  the  United 
States,  and  brought  out  his  Arminius  at 
Boston.  Bruch's  chief  claim  to  distinction 
lies  in  his  development  of  the  epic  cantata 
(frequently  called  'weltliches  Oratorium'  (secu- 
lar oratorio]),  a  branch  dL  composition  to 
which  comparatively  little  attention  had  been 
paid.  Among  his  works  in  this  line  for  s'lli, 
mixed  ch.  and  orch.,  are  Odysseus,  Arminius, 
Lied  von  der  Glocke,  AchiUeus;  anid,  for  male 
chorus,  Frithjof,  Salamis,  NormanmnmimMid 
Leonidas.  Beautiful  sound-effects  and  clear 
melodious  invention  arc  prominent  character- 
istics of  his  style.  .Among  his  smaller  works, 
Kol  Nidrei,  a  Hebrew  mdody  for  violfMioello, 
has  become  popular. 

Bruch  practised  as  a  music-teacher  at  Co^ 
logne  1899-61,  was  musical  director  at  Ko- 


Digitized  by 


BRUCH— BRUCH 


blcnz  1865-7,  and  court  Kapcllm.  at  Sonders- 
hauson  1867-70.  In  1878  he  sum  c-dtnl  SkkIc- 
hau!9en  as  conriiirtur  of  the  Stern  Choral 
Union;  from  ISSO  he  was  conductor  of  the 
Philh.  Society,  Liverpool;  in  1883  he  succ. 
Bernhard  Scholz  in  tne  direction  of  the  Or- 


clu-^t  r.i 


ii  Bri-I.ui.  He  remained  in  Rrcs- 


lau  until  1890,  and  in  1.S92  he  succeeded  von 
HermtSenherg  as  director  in  the  branch  of 
composition  at  the  Roval  Hochschuie  in 
Berh'n.  with  the  title  of  R.  Prof.  In  1010 
he  n  lircHl,  and  has  since  been  livin>(  in  Frie- 
denau,  near  Berlin.  In  1881  he  married  the 
anger  Klara  Tuczek.  Tlie  l^niv.  of  Cam- 
bridge conferred  iii>fm  him  in  1803  the  degree 
of  Mns.  Doc.  (hon.  c);  in  1808,  the  French 
.Acifli-my  elected  him  corn'-i;>.  nn uilur;  in 
1908  he  received  the  Prussian  'Ordre  pour  le 
iii£rite,'  for  Arts  and  Sciences. 

Works  with  Opus  Nuhbsk 

1.  Sfhert.  List  uwi  Jtseibe.  t<«ct  oonudj^opem. 

Text  after  Gorthe. 

2.  ^1^rl^rlo  (or  pf.  4  hlltllti 

Jw'Uiir.  Amem.  for  S.  wdo.  mixed  cb.  and 
orch.    Poem  by  Moot*. 

4.  3  diirts  for  S.  and  A.,  with  pf. 

5.  Tno  for  pi.,  via.  and  'cello  (C  m.). 

7  lit  lie  2- and  J-pwt  Mon  for  wmbcb's  vafen, 
will)  |)f. 

7.  6  eongs  with  pf. 

8.  0$e  Birken  hi4  die  ErUn,  for  S.  solo,  <h.  and 
oich.  PMn  hf  PteniiM. 

9.  Quartet  for  2  vIm..  via.  and  'cdlo  (C  m.). 

10.  Quartet  for  ditto  vB). 

11.  Phantasie  for  2  pft.  (D  m.). 

12.  6  iii;ino-pipCf~i. 

H.    H\tiiiiii>  !)fm.  dfT  wmNMtfnA.S.  naXn.vt.  \>i. 

14.  2  jiuino -piivi-s  \Romanze,  PhaMla^irftUtk) . 

15.  4  sonK'!<  with  pi 

16.  I>ie  LureUy.  (ir.ind  rotaantic  opera  in  4  acts. 
Text  by  Crcilifl. 

17.  10  aontis  with  pf. 

18.  4  song*  for  Kar.  with  pf. 

19.  4  male  choru!<cs  with  orch. 

20.  />'>  Flucht  dtr  keiligen  Familie,  for  mixed  ch. 
with  ori  h. 

21.  GfiaHn  dfT  hfilittn  drti  K&nit*,  for  i  men's 
VOicrs  v.it!i  of'  h. 

22  irnp'.ibli-ihfd.) 

H.   FrUhj->f.  for  Bar.  aad  S.  mU,  aula  eh.  and 

orcb.    Text  by  Tcgn^r. 

24.  5«M«  EiUn,  Ballade  for  S.  mIo.  mixed  ch.  and 
orch.  Text  by  Gefbel. 

25.  Safamit.  for  soli  (T.  I.  II;  B.  I.  ID.  male  ch. 
and  orch.   Text  by  LinKU. 

2f>.    Fir<it  concprio  for  vln.  with  orch.  (G  TO.), 
27.    Ftiihjof  auf  sfinr\  Vatrrs  Grabhiigr!.  ConcCIt* 
aoene  for  Bar.  solo,  female  ch.  ami  orch. 
2(1.    First  symphony  for  of  li.  O". 
2V.    RiiruU  cdli.  for  mixed  cli..  orch.  and  organ. 

30.  Di«  PrUtUrin  dtr  iti*  in  Rom,  for  A. 
with  orch. 

31.  Die  PImdU  mcrh  F.^yptm.  for  S.  aoIo.  female 
ch.  and  orch.  Text  by  R.  Rt-inick. 

32.  Narmanntnwt.  for  B.ir.  solo,  unlaoo  male  cb. 
aad  oKh.   Text  by  Scheffel. 

Jj.    4  lonxa  with  pf.,  for  Bar. 

J4.     RSmtiche  l.rti  hfr.i'irr .  for  rniK^d  '  h.  \vi'!i  on  h. 

35.  ICyric.  Sancius  and  .Asnud  Dei,  for  double  ch., 
2  S.  aoli.  or(  h.  and  orunn. 

36.  Second  •ymplvmy  for  orch.  (F  m-). 

37.  Diu  Utd  pom  dnUstkem  K-ii  ^'  f  r  mixed  cb. 
with  orch. 

)K    s  K'lnitt  for  mixed  ch.  a  cappella. 
,vr   ihih^tamhr,  for  T.  wlo.  6-paft  cb.  awt  ofch. 
Text  by  Scbiiter. 


org. 


40.  iiermitm*.  Gnad  opera  fa  4  acta.  Text  by 
E.  HopfTner.  after  Shaketpeaic's  WhUtr^i  Talr. 

41.  Ody'!rus.  for  aoli.  ch.  aad  orcb.   Tctt  by 

W.  Paul  Graff. 

42.  Rnmanzf  for  violin  with  orch. 

4.?.  Arminiu^.  oratorio  for  soh,  ch.  and  orrh. 
Poem  by  J.  r(jpp«Ts. 

44.  Second  concerto  for  violin  with  orch.  (D  m.). 

45.  Das  Lied  ton  der  Oockr,  foT  toll.  ch..  orch.  aad 
orxan.    Poem  by  Schiller. 

46.  Fantarit  for  violta  with  OTcfa.  and  harp. 

47.  Kol  Stdrri.  Adafio  for  'ccilo  with  orch.  and 
harp,  on  Hebrew  melodic*. 

48.  4  male  choruaea  a  cappella. 
4v.   7  Lieder  und  Certnse  with  pf. 

50.  AchiUnu,  for  aoU.  ch.  aad  oich.  Poem  by 
Bulthaupt. 

51.  Tliirr]  ■ivmplionv  for  orrh.  fFu 

52.  Das  Frutrkrruz,  dramatic  cantata  for  noli.  cb. 
and  ofch.  (orsan  ad  lib.).  Poem  by  Balchaapt. 

53.  2  male  choruses. 

54.  6  l.ifdrr  uid  Grsdnge  with  pf.  and  vln.  (Heyse). 

55.  f  ,;«:  nr  for  'cello  with  orch.  (or  pf.). 

56.  Ad'iKio  (on  Celtic  themes)  for  'cello  with  orch. 

57.  Adifi.i  appa<^iton<tU)  for  'cello  with  orcb. 

58.  Third  coticcrto  for  violin  with  oich.  (D  m.). 
5'J.    5  fujnus  for  Bar.  with  pf, 

60.  <?  sonus  for  niixetl  ch. 

61.  Att  Maria.  Kon/frt-itOrk  for  'cello  with  orch. 

62.  Gruss  an  dit  hetUgt  Natkt.  for  A.  solo,  ch., 
occh.  and  orgaD. 

6.).   Swedish  Dances  for  vln.  and  pf. 

64.  Hymn,  for  soli,  mixed  ch..  orrh.  and  oina. 

65.  In  Strmwiam.    .Arlagio  for  vln.  with  OTch. 
(tfi.    l,rnm,{<n.  for  H.ir.  solo,  male  ch.  and  orch. 

I»(-H-r;i  liy  Hiillh.ii!;>t . 

67.  .l/nsr.i.  Oratorio  for  soli.  ch..  orch.  and  orsan. 
Text  by  Liidwii!  .Spltta. 

68.  3  'new'  male  choruses  w.  orch.  (.SeeTiuber^ 
Utd;  Psalra  23;  Krittttesanti. .  , 

69.  Set  tetreti  bis  tn  den  Tod.  for  5-part  ch.  w. 

70.  4  pie<  rs  for  'cello  with  pf. 

71.  7  "onus  for  itiixetl  chorus. 

72.  In  drr  Sathi.  Choral  sonc  for  A..  T.  I  &  II,  B. 

73.  Guslav  Adolf,  for  soli.  ch..  orch.  and  organ. 

74.  Urrst>t  Montz,  w.irsnriRS  for  male  rhorus. 

75.  5?erenade  for  vmlni  with  t>r.  ti 

76.  Der  Irltte  Ahuhicd  dts  \\>lkfs  (1888),  for  male 
ch.,  orch.  and  oman. 

77.  (Unpublished.) 

78.  llaRia^0iif{4  from  the  Hindu  poem  Vala  mud 
Dtmtjmili,  for  S.  aoio.  ch.  and  orch. 

70.  Songs  and  Dunoe:«  (or  violin  with  pf.  (on 
Rus.'«ian  and  Swedish  folk-t\iiio*V 

80.  Sune  der  Murfn.  (or  M.-S.  !«oto  with  orrh. 
(from  Schiller'*  l)emfiriu\). 

SI.    Oslfrkantate  for  S.  solo.  mixp<l  rh..  orch.  and 

organ. 

82.   Das  Wfssobrunmer  Gebtl,  for  mixed  ch.  with 
orch.  and  organ  (arranged  f  ran  naale  cb.  in  op.  191. 
S3.  8  trios  for  of.,  vln.  and  'cello  (or  3  danaetSl. 

84.  Knnzrri^iiirk  for  violin  and  orcb. 

85.  Komanu  (in  F)  for  violin  and  Oicb. 

86.  .Vr-.J;;  l.ifdfr  for  tnixed  chorUS. 

87.  lUe   M:i(hl  CnMttS  ^chlllc^.  foT  BgT. 

solo,  ch..  orrh.  and  e)ri;.in. 

88.  Konzrrt  fur  J  Kl.ivirrf  und  Orckesttf, 

89.  ilfldenftier,  for  chorus  and  orrh. 

VVlTHOl  T  Opt-S-Nl  MRFR 
Dfm  Kai^rr.  for  mule  rh  with  orrh .  I'l  'rni  l.y  I.ii'iera, 
Ofnkmale  dn  Vitlkigeian^fi.  Folk-son^*  of  all  na- 
tions, net  for  4  {>art«. 
Htbrdnche  Ctsant,  for  ch.,  orch.  and  org.  (ad  lib.). 
Folk-soncs  of  Wales  and  Scotland,  for  male  chonta. 
Vom  Rhfin.  for  4-part  male  ch.  Poem  by  Bodenstedt- 
1 2  Scotch  folk-sonKS  for  solo  voice,  pf  .-accomp.  added. 

Bruch,  WUhdm,  b.  Maycncc,  June  14, 
1861;  a  distant  relattve  of  the  preceding. 

W'liilr  ]>r'  ii.irinj;  fi>r  tlu-  It-^.i!  ptf ifi-i-ii >ri  lie 
studied  at  the  same  time  at  the  Leipzig  Cuns.; 
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was  theatre-conductor  at  Strassburg;  cond. 
of  the  Scottish  Orchestra  at  Edinburgh;  now 
(1916)  conductor  of  .the  Philharmonic  Orch. 
in  Nuremberg.    Has  composed  two  operas, 

ITtrliinh!  iMayiMice.  18S6).  and  Das  WtHWet' 
/est  am  Rhfin  ( \iirfml>or^', 

Bruck  (or  Brouck),  Arnold  von,  con- 
jet  tu  rally  a  German  Swiss;  ti.  1545.  In  1534, 
KaiKUni.  to  Kaiser  Ferdinand  I.  Eminent 
composer,  many  of  whose  motets,  hymnsi 
German  fmrt-st^n^-^,  i  i( .,  preserved  in 
collections  of  the  lOth  rtntury. 

BrUck'ler,  Hufto,  b.  Dresden,  Feb.  18, 
IMS;  d.  there  Oct.  4,  1871.    Gifted  song- 
OOmpoaer. — Works:  Op.  l  and  2,  songs  from 
SchoFet's  Trompetfr  von  Sakkin^en  (1,5  sonRs 
of  S'oung  Werner  l»y  the  Rhine;  2,  Margaret's 
Songs);  also  Sichcn  Uesau^e  and  a  ballad,  Drr 
Vogt  von   Tenneberg. — Posth.:  Nordmannfr- 
sang^  and  Marsch  der  Burger  garde.  (See 
Mittial's  monograph,  H.  B.) 

Bnidk'ficr,  Anton,  b.  Ansfdden,  Upper 

Aiisfria.  Sei)t.  4,  1824;  d.  Vienn.i,  Oct.  11, 
1^4%.  Organist,  composer,  and  teacher.  Son 
of  a  village  schoolmaster,  early  orphanetl, 
and  chiefly  self-taught,  he  became  by  diligent 
study  and  practice  so  remarkably  able  an 
organist  and  contrapimtist  as  to  obtain,  in 
1855,  the  appointment  as  cathe«lral  organist 
at  l.inz-on- Danube,  in  com|K-tition  with 
many  rivals.  As  opportunity  offered,  he  st. 
comp.  with  O.  Kitzlcr,  and  cpt.  with  Sechter; 
in  1H()7  he  succeeditl  St-chter  as  court-organist 
at  Vienna,  al-o  as  prof,  of  organ,  harm,  and 
cpt.  ai  \  ienn.i  Cons.;  in  18/5  he  was  also 
app.  'Lektor'  of  music  at  Vienna  Univ.;  in 
1891  the  Univ.  gave  him  the  title  of  Ph.  D. 
(boa.  c).  Journeys  to  Kranri-  i'1H60)  anfl 
England  (1871)  established  his  fame  as  one 
of  the  greatest  of  contemporary  org.-virtuosi. 
His  compositions,  in  which  Wagner's  influ- 
ence is  strongly  felt.  Include  9  symphonies: 
•  1st,  C  m.;  2nd',  C  ni.;  3nl,  D  m.:  4th  (Ro- 
mantic), Kl»;  5th,  U  >;  6tli,  A,  7th  (with  lovely 
adagio),  F;  8th,  C  in.;  9th  (unfinishe<l) ;  a  fine 
Te  Deum  (1886,  Vienna);  Grand  Masses  in 
D  m.,  F  ni.,  and  F  m.;  a  Requiem,  Graduals, 
OfT»Tti»ri(  s.  Psalms;  Cermanenzut,  for  male 
chorus;  several  other  works  for  uitto;  cham- 
ber-mtisic;  string^quintet  in  F;  etc.  His 
music  scons,  in  general,  lackiiw  in  inspiration 
and  individuality.   A  list  of  nis  works  was 

BliUished  by  Doblinger.- -Huk.raphv:  F. 
runner,  B.  (I.inz,  1895);  R.  Louis,  .1.  B. 
(Munich,  1905);  Leo  Funtck,  Bruckneriana 
(Lcipdg.  1910);  F.  Graeflinger.  A.  B.  Bau- 
steine  sit  seiner  Lehensgeschichte  (Munich, 
l'>tl»;  M.  Mr.rold.  .1  n.  (Leipzig.  1012); 
A.  llahn,  Die  Symf^honi,-  A.  B.s  (1914). 
Letters  of  B.  are  contained  in  F.  Graeflinger's 
Karl  Waldtck  (Linz,  1905). 


Brtick'ner,  Oscar,  excellent  'cellist;  b. 
Erfurt,  Jan.  2,  1857.  Pupil,  at  Dresden,  of 
Fr.  Grtitxmacher,  Sr.,  and  Draeseke  (theory). 
After  tours  in  Germany.  Russia,  Poland  and 
Holland,  he  was  app.  diicd  rhamber-virtuos<j 
at  Strelitz;  since  1889,  1st  'cello  at  the  R.  Th., 
Wiesbaden,  and  teacher  in  the  Cons.  In 
1896  he  received  the  title  of  'R.  Concert- 
nwister':  in  1908,  of  *R.  Ptofessor.'— Works: 
Soli  for  'oeik>;  pf.-music,  songs,  etc. 

Bruhns, NIkolaus,  b.  Sch wabstadt .  S  !ilr<- 
wtg,  1665;  d.  Husum,  1697.  Orsanist,  pupil 
of  Buxtchude  at  Labeck,  on  whose  recom- 
mendation he  was  app.  organist  at  Copen- 
hagen. I  le  was  also  a  violinist,  and  composed 
for  organ  and  pf.  fThrin:'  fine  organ- pit-<"is 
are  in  vol.  i.  (»f  Cummer's  'MuHu-a  S.n  r.i  ' ) 

BrUll,  Ignaz,  b.  Pro-snii/.  Mor.ivi.i,  .Nov. 
7,  1846;  d,  Vienn.i,  Soi-t.  17,  1907.  Pupil,  at 
Vienna,  of  Epstein  (pf.;,  Rufinatscha  (comp.), 
and  Dessoff  (instrumentation).  After  giving 
pf.-rccitals  and  concerts  of  his  own  com(v>si- 
tions  he  made  e-vtended  pianistic  tournees, 
and  then  .settled  in  \'ienna,  where  from  1872-8 
he  was  pf.-prof.  at  the  Horak  Institute.  In 
1878  he  played  in  20  concerts  at  London. 
His  first  opera.  Die  Bettler  von  Samarkand 
(18641,  was  not  six-cially  successful;  but  the 
second.  Das  goldene  Kreuz  (Berlin,  1875), 
speedily  attained  great  popularity  both  in 
Germany  and  abroad;  it  was  followed  by 
Der  Landfriedr  (Vienna,  1877),  Bianca  (Dres- 
den, 1879),  Konii^in  Mariette  (Munich,  1883), 
Gloria  (Hamburg,  18S6),  Das  steinerne  Hers 
(Vienna,  1888),  Grineoirc  (1-act,  Munidi, 
1892),  Sekaek  dem  Kdnir  (Munich.  1893), 
and  a  2-act  comir  ojiera  Per  Iliisar  (Vienna, 
M.ireh  2,  1898;  ver>'  sure.).— Other  works: 
The  ballet  Ein  Mdrchen  aus  der  Champagne 
U896);  Ouverture  pathetique,  for  orch.;  Itn 
Walde  (Jandouvertilre)  for  orch.;  3  serenades 
for  do.;  overture  to  Macbeth;  Tanz-Suite  for 
orch.;  2  pf-concertos;  Konzeristui  k  for  pf. 
and  orch.,  op.  88;  Rhapso<lie  for  ditto;  1  vln.- 
ooncerto;  suite  for  pf.  and  vln.;  Trio;  sonata 
for  'cello  and  pf.;  do.  for  2  pfs.  4  hands;  ditto 
for  vln.  ind  pf.;  4  suites  for  piano,  2  hands; 

[)f.-pii  t  r^;  p.irt-songs,  songs,  etc.   .Xmong  his 
iter.iry  remains  were  found  a  Dramatisrhe 
OaPiT/uff.andfragm  ntsofan  opera,  Riibezahl. 

Brumd,  Anton,  Flemish  contrapuntist; 
b.  circa  1480;  d.  circa  1520.    Lived  at  the 

court  of  Sigismund  C.mtelmus.  Duke  of  Sfjra; 
in  1.505  he  took  service  with  .Alfons4>  1,  Dnkc 
of  I'  errara.  Many  of  his  masses  are  found  in 
old  collections;  others  are  in  MS.  at  Munich, 
etc.  Henri  Expert  nubl.  the  mass  De  Iteata 
Virt^iKC  In  vol  i\  r»i  'Maltros  Musiciens';  in 
Maldeghem's  'Tresor'  are  some  other  pieces. 
— -Cf.  vol.  vi  of  'La  Musique  aux  Pays-Bas,' 
by  Van  der  Straeten. — ^See  Q.-Lex. 
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Bni'iM,  Adolf  Gorluurd,  b.  Bakkutn, 

n.  Hanover,  Juno  21,  1S70.  Rt-cciviKl  his  first 
instruction  ^^^m\  his  father  (]>(.):  tlku  studictl 
otBsn  at  the  Tcachir's  Seminary  in  Osna- 
brflck  with  E.  Brenneckc;  came  to  the  U.-  S. 
in  1889,  and  was  5  years  ori^nisC  in  Peoria, 
III.;  settled  in  Chicago  in  1S94,  studying  with 
E.  Licbline  (pf  )  ami  B.  Ziclin  (conin.);  since 
1898,  tcacncr  of  pf.  and  comp.  at  Chicago 
Mu8.  Coll. — Works:  3  symphonies  (E,  E  m., 
D);  2  symph.  poems,  Liei  des  Stngschwans 
ant!  Evangeline;  Symphonic  Fantasy  in  (*, 
Viiri  nions  on  a  theme  by  Beethoven;  4  over- 
tures; Suite  for  string-orch.;  Jerusalem,  can- 
tata for  mixed  voices  and  orch.;  Sdngiers 
Pluck,  for  male  voices  and  orch.;  Saxons' 
War  Sonz.  ditto;  2  conrertr)<!  for  pf.  and 
orcli.  (C  ni.,  I'"  nvl;  dilto,  for  org.  and  orcli. 
(El»  m.)  \  6  p.irt  ni  iss  in  E  ni.,  a  c.xpp.;  Ps,»lm 
84,  for  10  voices;  6  choruses  (canons)  for 
female  voices;  5  string-quartets;  2  string* 
quintets:  1  pf.-quartet;  1  pf.-trio;  organ- 
works  (Fantasic,  PassacagHa,  FuRue,  Suite, 
etc.);  pf. -pieces  (2  suites,  2  liill.ids,  varia- 
tions on  a  theme  by  Bach, etc.); about  50 songs. 

Brtmcau  (bra-noh'l,  (Louls-Charles-Bo- 
naventure-)  Alfred,  b  Paris,  M;»rrh  1S,S7; 
enten-il  Cons.,  187  ^,  pupil  of  l"r  inrhinnini-; 
1st  'cello  prize,  1876;  also  studied  harmony 
(187&-9)  with  Savard,  and  comp.  with  Mas- 
senet; prize,  1881,  with  cantata  SainU-Gene- 
vihe.  Mus.  critic  for  'Gil  Bias.'  1802-5;  then 
for  'I.e  Fipirt)';  now  (1016)  for  'I.e  Matin'; 
1903-4,  first  cond  i'  ( ti)era-Comi<iui";  .ii)p. 
meml>er  of  the  'Conseil  Sup^rieur'  at  the 
Cons,  in  1900;  successor  of  Keyer  in  1909  as 
Inspector  of  mus.  instrurtion.  He  has  made 
extensive  tours  of  Rii>sia,  England,  Spain, 
and  the  Nrilurl.ui<ls,  conducting  his  own 
works.  Made  'clievalier'  of  the  'L6gion 
d'Honneur*  in  1895;  *officier*  in  1904;  'Com- 
mandcur  >U-  St  .-Ch.ir!.  s'  in  1007.  Works: 
The  operas  Krritn  (OiKrra- Popiil.iirc.  1887); 
Le  Rhe  (Op.-Comique.  1891);  IWttuqu,'  dit 
Moulin  (Qp.-C,  1893;  N.  Y..  1910);  Mcssi- 
dor  (GrantfOpira,  1897);  VOuragan  (Op.-C, 
1901);  V Enfant  Rm  (Op.-C,  1905);  NaU 
Mirnuttn  (Monte  Carlo,  1907);  Im  Faute  de 
I'Ahh/-  Mnure!  (Odron,  l<>(t7i;  the  b.dlets 
I'Amoureme  Ufon  (Th.  des  Arts.  1^13);  Les 
Bacchants  (fafter  Euripides],  Gr.  Op.,  1913j; 
and  an  '6piso<lc  Ivricpie,'  Le  Tambour  (Op.-C, 
1916).  Other  works:  Ouverlure  heroique; 
Lrda,  lyric  s<eno;  /.a  Bci'i-  an  Bois  dormant, 

Smph.  jx>cm;  PenthesiUc,  symph.  poem,  with 
.;  a  rc<juiem;  Lieds  de  Prance  (poems  by 
C  Mcndes);  Chansons  5  danser  (<]n.);  Les 
Chants  dr  la  Vu  (pwms  by  S,uiii-( jt-orgcs 
de  Bonnelier,  H.  B.ti.iille,  F.  Cin-^hl;  pieces 
for  various  combinations  of  string  and  wind- 
instrs. — Also  noteworthy  as  a  writer:  Musique 
d'hier  el  de  demain  (1900);  La  Musignte  JraU' 
faise  (1901;  transl.  into  German  by  M.  Graf 


in  'Die  Musik/  Berlin,  1904);  Musique  de 

Russie  el  ntusiciens  de  France  (1903).  - 
Cf.  A.  Hervey,  A.  B.  (in  'Living  Masters  of 
Music,'  Lomlon,  1907)  ami  O.  Ser6  in  Musi- 
ciens  d'aujourd'hui  (Paris,  1911). 

Brunel'H,  Antonio,  ni.  di  capp.  to  thj 
Duke  of  Florence,  publ.  (1605-21)  motets, 
canzonette,  madrigals,  etc.;  also  a  treatise, 
Resole  e  dkktarationi  di  alcuni  contrapfmnH 

doppt  con  dtversi  cnnoni  sopra  un 

sol  canto  fermo  (Florence,  1610),  a  curious 
work.— Sec  Q.-Lex. 

Brunet'ti,  Gaetano,  b.  Pisa,  1753;  d. 
Madrid,  1808.  Pupil  of  Nardini,  and  proteg6 
of  Boccherini,  whom  he  rewardtxi  with  in- 
gratitude. Court  musician  to  Charles  IV  of 
Spain.— Works:  32  symphonies,  5  concerted 
symphijnies  for  various  in<<itrumentfl,  6  sex- 
tets, 32  quintets,  etc.,  mostly  in  MS. 

Bru'ni,  Antonio  Bartolommeo,  violinist 
and  dramatic  composer;  b.  Coni,  Piedmont, 
Feb.  2,  1759;  d.  there  1823.  Pupil  of  rugnani 
(vln.),  and  S[K'Zzani  (comp.);  1/81,  1st  violin 
at  the  Comedie  Italienne;  1789,  conductor  at 
the  Th.  de  Monsieur,  later  at  the  Op6ra- 
Comkiue.  He  wrote  18  opetai^  a  quantity  of 
violin-music,  and  Methods  for  violin  and 
viola.— See  Q.-Lex. 

Brun'ner,  Chiistlan  Traugott,  b.  BrUn- 
los  (Erzgcbirg),  Dec  12.  1792;  d.  Cliemnita| 
April  14,  1874,  as  organist  anrl  conductor  Ol 
choral  societies.  Wrote  instructive  pf.-pieoei» 
also  potpourris,  etc. 

Bruyck  [brnik],  Karl  Debrois  van,  com- 
poser and  author;  b.  Rrilnn,  March  14,  1828; 
d.  .\ug.  5,  1902,  at  Waidhofen  on  the  Yl>bs. 
A  law-student  at  Vienna,  he  turned  to  music 
in  1850,  studied  theory  witli  Rufinatscha, 
and  wrote  for  musical  papers.  His  comjis.  are 
mostly  in  MS.;  his  chief  literary  productions 
are  a  Trrhnischc  und  dslketische  Analyse  des 
W'ohltrmp.  Claviers  (1867;  1889);  Robert  Schu- 
mann (1868,  in  Kolatschek's  'Stimmen  der* 
Zeit');  and  Die  Entwickelun^  der  Klavi>rmueik 
von  J.  $.  Badt  Hs  R.  Schumann  (1880). 

Bryen'nlus,  Manuel,  the  last  Greek 

writer  on  music  (circa  1320).  He  is  not  an 
original  theorist,  however,  his  Harmonica  be- 
ing a  compilation  and  summary  from  ciirlier 
Greek  authorities.  Publ.  in  Johann  Wallis's 
'Opera  mathematica'  (vol.  iii.  1«99) 

Buch  halter,  Simon,  b.  Kiev,  Russia. 
April  20,  1 88 1 .  Pianist,  pupU  of  PSoUi  GaUico 
and  Leopold  Kramer  in  N.  Y,  (1898-1901); 
of  Julius  Epstein  and  Stefan  Stocker  m 
Vienna  ( 1902- 190.S ).  Tours  of  V.  S. 
(lOn.S  6  and  190<)-io);  in  charge  of  pf.- 
department,  Lindl>crg  School  of  Music,  Wi- 
dllU,  Kansas  (1907);  tour  (1912-13);  located 
permanenilv  in  Chicago  in  1913. — ^Worka:  An 
oratorio,  Drama  of  Exile;  Psalm  CXUI; 
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Symfhtmic  Chetture  (on  themes  from  .1 
Drama  of  ExiU)  for  orrh.:  several  works  for 
pf.  {SonnUi  Heroic  in  F  m.,  op.  24;  Prelude 
and  Fuguf  in  Dm.;  £jud4  de  Concert  in  G  m.; 
Scherzo  in  A;  nocturnes,  etc.);  sonra. — 
An  opera,  -J  Lmrrs'  Knot,  was  produced 
Jan.  15,  1916.  in  Chicago  by  the  Chicago 
Opera  Company  (  published  by  Schimier). 

Buchliolz,  Johann  Simeon,  b.  Schloss- 
wippach,  n.  ICrfurt,  S'i>t.  27,  1758;  d.  Berlin, 
Feb.  24,  1825;  founder  of  the  cclclirated  firm  of 
organ-buiUlcrs.  He  w.is  suc  c('<'<lf<|  bv  his  son 
Karl  August  (1796-1884),  whose  son.  Karl 
Friedrlch,  last  of  the  name.  d.  Feb.  17, 1885. 

Buch'maycr,  Richard,  b.  Zittau,  .\pril 
19,  1857.  linlcred  Dresden  Cons,  in  1875, 
and  devoted  himself  especially  to  pf.;  after 
a  4-ycars'  residence  in  Russia  lie  returned  to 
Dresden  as  teacher      pf-  Cons.;  re- 

siv;nr<!  in  HOO:  l.tiiRht  then  a  few  years  at 
the  Mu^kschule,  but  has  given  up  all  con- 
nections with  institutions,  and  is  dividing  his 
time  between  private  teaching,  conccrti^ing 
and  research  Work.  He  always  showed  a 
pre  fere  II  <e  for  the  older  piano-music,  and  his 
hbtoricil  recitals  have  won  hitn  an  enviable 
reputation.  During  a  visit  to  the  municipal 
library  of  LUneburg,  in  1903,  he  discovered 
8  ime  valuable  manuscripts  of  organ-  and 
pi.uin-wurk-  of  till-  vwW  part  of  the  17th 
century,  throwing  new  lijjht  on  the  subject 
of  organ-tablatures.  The  re^iults  of  his  studies 
he  has  publ.  in  Sbd.  Int.  M^G..'  'Bach* 
Jahrb."  (1908),  Sinnalc.'  etc.  Has  edited 
Ch.  Ritti'r's  (MiU.it.i  O  sancti^'iime  sponse 
Jesu,  and  G.  Bohm's  cantata  Mcin  Freund 
ist  meiit  (B.  &  H.). 

Bllch'ner,  Rtnll,  b.  Osterfeld,  n.  Naum- 
burg,  Dec.  7.  1826;  d.  Hrfurt.  June  9,  1908. 
Pupil  (184.^-6)  of  Leipzig  Cons.;  1865,  court 
Kapellm.  at  Meiningen.— Works:  2  operas, 
Dame  Kobald  (1860?)  and  Launcflot;  cantata, 
A'onig  Harald's  Brautfahrl;  WaUenstein  over- 
ture; WUUkind,  for  ch.  and  orch.;  other  over- 
tures, symphoiues,  chamber-music,  etc. 

Duck,  Dudley,  noted  organist,  composer, 
and  teacher;  h.  Hartford,  Conn.,  March  10, 
18.W;  d.  Orange.  N.  J.,  Oct.  6,  1909.  Pupil 
of  W.  J.  Babcocic  (pf.);  later,  at  Leipzig 
Cons.  (1858-9).  of  Plaidy  and  Moscheles 
(pf.),  H.uiptm.mn  (comp.),  and  J.  Rictz  (in- 
strumentation); also  studic<l  under  Rietz  and 
Johann  Schneider  (organ)  at  nr.-s.|en.  and 
thereafter  spent  a  year  (1861-2)  for  study  in 
Pkris.  Returning  to  America,  he  became 
(1862)  organist  of  the  Park  Ch.,  Hartford; 
later  of  St.  lames',  Chicago;  in  1872  of  St. 
Paul's,  Boston,  where  he  was  also  organist 
to  the  Music  Hall  Association.  In  1875  he 
was  the  organist  of  the  Cincinnati  May 
Festival;  thin,  at  New  York,  .isst .-conductor 
of  Th.  Thomas's  Central  Park  Garden  Con- 


certs, and  organist  of  St.  Anne's,  Brooklyn; 
in  1877  he  became  the  organist  of  Holy  Trin- 
ity Ch.,  Brooklyn,  and  director  of  the  .Apollo 
(  liih.    In  l'>t)2  he  ai  ce()ted  the  position  of 
organist  at  Plymouth  Ch.,  where,  however, 
he  remained  only  one  year,  for  in  1903  he 
resignetl  all  positions.    He  was  one  of  the 
finsl  .American  composers  to  achii  ve  general 
recognition;  his  church-music  and  numerous 
cantatas,  sacred  and  secular,  are  deservedly 
popular—Works:  The  comic  opera  Deserei 
(1880);  a  grand  opera  Sfrapis  (not  perf.); 
symphonic  overture  Sfarminn  {18H());  a  Can- 
zonet ta  and  Bolero  for  vin.  .md  orch.  ()r- 
GAN-MUsic:  (■ran<l  Sonata  in  B?,  op.  22; 
Sonata  No.  2.  in  G  m.,  op.  77;  Triumphal 
March,  op.  26;  Impromptu  and  Pastorale, 
op.  27;   Romlo-Capriee,  op.  .^S;   Idylle  At 
hiffting,  op.  52;  Four  T<>(tr-f>i<  lurrs;  v.irious 
trans<  riptions  and  sets  of  v.kriaiions;  also  18 
Pedal -phrasing  Studies,  op.  28  (2  boolcs);  and 
Illustrations  in  Ckair-accompammentt  wUh 
Hints  on  RegistraHen,  a  valuable  handbook 
for  organists  and  students; — Pf. -music:  Mid- 
summer  Famies,    Winter  Pictures,  Rondo- 
Caprice,  Scherzo-Caprice; — C.\nt.\tas  (,i)  for 
male  chorus:  Chorus  of  Spirits  and  Hours, 
from   Prometheus    Unbound;   Kint  Olafs 
Christmas;  The  Nun  of  Nidaro^:  I  oy^n^f  of 
Columbus;  Paul  Reveres  Rid--;        for  mixeil 
chorus:  Centennial  Meditation  of  Columbia; 
Hyhtn  to  Music;  Legend  of  Don  Munio;  The 
Golden  Legend;  The  Light  of  Asia;  Easter 
Morning:   The  46th   Psalm;    The  Christian 
Year,  a  scries  of  5  cantatas  (1,  The  Triumph 
of  David;  2.  The  Coming  of  the  King;  3.  7«S 
Sont  of  the  Night;  4.  The  Stopt  of  the  Cross; 
5.  Christ,  the  Victor);  etc.    rurthcrmore,  a 
great    variety    of    excellent  church-music 
(hymns,  anthems,  3  L;itin  offertories,  Glo- 
rias, Jubilates,  Te  Deums,  3  Bcnedic  anima, 
4  BenedictuSf  3  Bonmn  est,  3  Cantaie  Domino^ 
etc. ) .— B.  also  publ.  The  Organist's  Riperloire 
(with  .\.  P.  Warren);  The  Influence  of  tlte 
Organ  in  History  (1882);  and  a  Du  tianary  of 
Musical  Terms, — A  complete  li  t  .i  hi«  com- 
positions  was  publishetl  by  C>.  Schirmer. 

Buck.  Dudley  (Jr.),  son  of  the  preceding; 
b.  Hartford,  Conn.,  April  5.  1869.  Pupil  of 
Vannudni  in  Florence,  Stockhausen  in 
Frankfort,  J.  de  Reszke  in  Paris,  Shakespeare 
and  Randegger  in  Lonfion;  debut  in  Caval- 
leria  Rusticana,  Sheffield  (England),  Sept.  8. 
189S;  until  1809  he  sang  in  various  cities  of 
dre.it  Britain  in  ofiera,  oralorio  and  concert; 
then  nlurnetl  to  the  I'.  S.,  and  w.i-.  he.ird  in 
concerts  (Worcester  Fest.,  eti  :  sime  r':i2 
has  beenlivin.;  in  N\  V.  as  a  sinking  teacher. 

Buck,  Percy  Carter,  b.  Lon<l on.  .Mar.  25, 
1871.  Pu;>il  of  C.  J.  Frost  anrl  F.  Davenport 
at  G.  S.  winmng  a  scholarship,  he  cont. 
his  studies  at  the  R.  C.  M.  under  C  H.  H. 
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Parry.  C.  11.  Mmd,  \V.  Parratt;  Mus.  Doc.. 
1897;  1896,  or^janist  at  Wells  Cath.;  at 
Bristol  Cath..  1899-1901;  .^inoe  1901.  music 
director  at  Harrow  School;  •ucc.  Prout  as 
prof,  of  mudc  at  Tritdty  College,  Dabtin, 
1910.— Wnrk-:  Op.  17.  pf. -quintet ;  <»p.  19, 
string-quartet;  up.  21,  sonata  for  pf.  and 
violin;  op.  22,  pf.-qiartet;  Cetur  de  Lion, 
overture  lor  orch.:  an  orsan  sonata;  trios  for 
female  voices;  anthems;  pf.-pieces;  also  publ. 
Ten  Years  of  University  Mimic in03^ord{\^^\  : 
with  Mec  and  Woods);  Unfigured  Harmony 
(mi);  Organ  Playing  (1912);  First  Year  at 
the  Orptn  (1912) ;  The  Organ.  A  Compiete 
Method  for  n«  Study  of  Technique  and  jlTyfe 
(N.  Y.,  Schirmcr). 

Btthler,  Fraox  [Pater  Graftoriusl,  born 
In  Schncidhcim,  near  Nfirdlingen,  April  12, 
1760;  d.  AuesburK.  Feb.  4,  1824.  A  Bene- 
dictine monk  at  I>«>nauw6rth;  Kapellm.  at 
Ri)t/rn,  1791;  at  .XiigsliurK  calhiHlral,  ISOl.  - 
Worlu:  Opera,  Pie  falschen  Verdachte;  ora- 
torio, Jesus,  der  gifUliehe  Erloser  (1816); 
masses,  psalms,  hymns,  and  the  like;  several 
colls,  of  German  songs  with  pf.;  sonatas  and 
preludes  for  org.;  theoretical  pamphlets;  etc. 

Bull,  John,  famous  org.  and  contrapuntal 

comp.;  b.  Sjinerset-<hire,  Eni;l,ind,  1563;  d. 
Antwerp.  Nlanh  12.  I'.^S.  i>u|.il  of  William 
Blitheui.m  in  the  Chapel  Royal;  organist  of 
Hereford  cathedral,  1582;  Liter  also  Master 
of  the  Children.  1586,  Mus.  B.ic..  15«)2.  Mus. 
Doc.,  O\on.  In  1596  he  was  app«jinled,  on 
Queen  I^li/Kilnih's  recomiiiend  ition,  prof,  of 
music  at  Gresham  College;  a  post  resigned  on 
his  marriage.  1607.  In  1611  he  was  in  the 
service  of  Prince  Henr\',  and  left  the  country 
two  yc.ir->  later,  iM-coniiiiij  one  of  the  organists 
to  the  .Archduke  at  Bru^-i  U,  In  1()17  he 
became  organist  of  the  c.uhe<Iral  of  -Notre 
Dame  at  .Antwerp.  200  com{K>sitions  arc  at- 
tributed to  him;  list  in  Ward's  'Lives  of  the 
Gresham  Professors';  several  were  printed  in 
contemporary  colleetions  (t  xin  i~.i  s  and  vari- 
ations for  the  virginals,  some  canons,  and  an 
anthetn),  atid  a  few  arc  reprinted  in  Pauer's 
'O!  !  !  nj'i  h  Comj>osers'. 

BuU,  Ole  Bornemann,  famous  violinist; 
b.  Bergen,  Norway,  Feb.  5,  1810;  d.  at  his 

country-seat,  Lysoen.  near  Bergen,  Aug.  17, 
1880.  At  first  a  pupil  of  Paulsen,  he  rapidly 
outgrew  that  teacher's  method,  and  formed 
a  style  peculiarly  his  own,  preferring  an 
almost  level  bri  L;.-  and  flat  fingerboaroT.  A 
student  of  theology,  he  failed  to  pass  the 
examinations;  directed  the  Philh.  and  Dram. 
'^.  "  l^  -ii  -  ,i(  Bergen  (1828t;  w. -it  to  '^pohr 
at  Ka'-s*.!  in  1829,  found  him  niicongrni.d, 
and  procee<lcd  to  Paris  (18.U),  where  he  was 
fltronRly  influenced  by  Paganini,  and  made 
his  debut  In  1832.  Now,  tcchmcally  con- 
sidered, a  fiiUshed  virtuoso,  he  began  his  long 


travels  throughout  Europe,  and  S  times  to 
North  America  (1843-79).  A  leading  trait  of 
B.'s  character  was  his  passionate  love  for  hb 
native  land:  he  founded  a  national  theatre  at 
Bergen,  but  became  involved  in  troublesome 
disputes,  left  the  town,  antl  in  1S52  lx)ught 
a  tract  of  125,(H)0  acres  in  Pennsylvania  to 
establish  a  Norwegian  ooloay;  but  the 
scheme  failed,  and  he  was  swindled  out  of 
an  immense  sum.  His  loss  was  soon  made 
good,  however,  by  nnewed  arlisiic  tour^. 
01c  li.  did  not  rank  high  a.s  a  cultivated  musi- 
cian, but  he  was  a  p.^ist-masler  of  all  re- 
sources and  tricks  of  technique,  and  played 
his  own  pieces  (he  rarely  attempted  others) 
with  wonderful  skill  and  expression.  He 
wrtUe  2  concertos  (.A  and  K  m.),  and  a  varii  ty 
of  characteristic  solo  pieces;  of  all  his  works 
only  3  have  biien  published  (La  Preghiera 
^una  madre,  Variationi  di  bravura,  and  a 
Notturtu^''  -Miogr.:  Olr  Pull:  A  .\frmnir  (Bos- 
ton, USS.M,  liy  S.ira  C.  Bull,  his  s«-e<>nd  wife 
(Gcrm;in  cmI.  Stuttgart,  1H86);  O.  Vik  is  hb 
Norwegian  biographer    Flergen,  1890). 

Billiard,  Frederick  Field,  h.  Boston, 
M  ."  ,  Sept..  21,  1864;  died  there  June  24, 
19U4.  lie  renounced  the  study  of  chemistry 
for  music,  taking  a  four-years'  course  of 
com|K>sition  un<ler  Rheinberger  at  Miinirh 
(1888-92).  He  then  settled  In  BosKm  as  a 
teacher  of  comjxisition  and  com(K)ser;  was 
mus.  critic  for  'Time  and  the  Hour,'  1897-8. 
He  publ.  about  40  songs  ( The  Sword  of  Ferrara, 
Brnm  from  yonder  star,  Tlir  Watfr-lUy,  A 
June  Lullaby,  The  Singer,  Thr  Hrrmit,  De 
pei^mndis,  etc);  also  ouirch  >a^.,  hymn' 
anuiems*  duets,  and  a  score  of  4- p.  aon^ 
for  male  voices,  several  of  which  arc  popuhu*. 

BOlow  (bOloh],  Hans  Guldo  von,  a  ptan* 

ist,  conductor  and  critic  of  woniKrful  ver- 
s.atilify  and  the  highest  attainments;  Ixjrn 
Dn  .den,  fan.  8.  IS^l);  dii^l  Vrh.  12,  1K<)4,  at 
Cairo,  Kg\i)t,  whilher  he  had  gi>ne  in  the 
vain  hope  c»f  restoring  his  undermined  health. 
At  the  age  of  9  his  te.ichers  were  Frie<lrich 
Wicck  (pT.)  and  Eberwein  (harmony):  when, 
in  1.S4H,  he  matriculate<1  at  Leipzig  L'niv.  as 
a  law-stu<lent,  he  continuc<i  contrapuntal 
study  under  Hauptmann.  Next  year,  how- 
ever, found  him  at  Berlin,  where  he  adoptini 
Wagner's  radie.il  tendencies  (see  W.'s  Die 
Kunst  unl  liii-  Rn'olution,  then  just  publ.); 
was  contirnud  in  his  views  by  hearing 
Lohengrin  given  at  Weimar  under  Lisxt^ 
dircH  tion,  and  joined  Wagner  in  his  r\i!e  at 
Zurich.  During  1850-1  the  m  i^t.  r  iiiitiate<l 
him  into  the  art  of  eon<lii<!ing;  H.  then 
aete<l  as  confluetor  in  the  the.ures  at  Zurich 
and  St.  Cillrn,  and  fin.dly  Iwcame  I.tszt's 
pupil  at  Weimar.  His  first  pianistie  tour 
(1853),  through  Germany  and  Au.stria,  met 
with  fair  success;  his  second,  in  1855,  secured 
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him  the  succession  to  KuHak  as  first  pf.- 
teachtr  in  the  Stern  Cons.,  Berlin,  a  post 
held  until  1864.    He  niarried  C'osima  Liszt 
ia  1&57;  in  1658  he  was  app.  court  pianist; 
in  1863  the  Univ.  of  Jena  made  him  Ph.  D. 
(hon.  (1.   Wagner,  having  f>een  re<-a!lefj  from 
banishment    by    LmJwi^    II    of  Bavaria, 
influenced  his  royal  patnjn  to  invite  B.  to 
Munich  in  1864,  as  court   pianist;  from 
1867-9  he  was  abo  court  Kapellm.,  and 
Director  of  the  Shool   of   Mtisir.  From 
1869,  after  sei>aration  fioiii  liis  wife,  B.  livetl 
in  Florence  as  a  teacln  r,  pianist,  and  concert - 
giver  till  1872;  here  he  was  also  a^wcr  in 
musical  circles,  and  did  mtich  to  mtroducc 
German    n)ii-ir.     After   an   inter\Ml  fillc<l 
chielly  by  eonrert-tour>,  he  succeeded  !■  i-<l)er, 
in  1878,  as  court  Ka|K'Um.  at  Hanover;  but 
Irequent  embroilments  with   the  theatre 
Intendant  led  to  B.'s  resignation  in  1880, 
and  front  Oct.  1,  of  that  year,  until  1885  he 
acted    a^i    'Hof  musik-lntcndaiTit'    at  Saxe- 
Meinin^(  II     In  1S82  he  took  his  secomi  wife. 
Marie  Sclianzer,  an  actress  at  Meiningen. 
From  1885  s  B.  di\utcd  much  time  to 
teaching  at  the  Raff  ( Ons .  Frankfort,  and 
Klindworth's    Cons.,    Berlin;    he  likewise 
directe<l  the  Philharm.  Concerts  at  Petro- 

Ead  and  Berlin.    In  1888  he  founded,  at 
ambwg,  the  Sabscription  Concerts,  ^diidi 
were  a  great  suooesa  from  the  start. 

Bulow's  characteristics,  both  as  a  play<  r 
and  conductor,  were  complete  identification 
with  the  spirit  of  the  interpreted  compositions; 
careful  attention  to  the  minutest  details  of 
phrasing,  shading,  and  technique,  resultin({ 
tn  reproductions  of  flawless  accimicy ;  tireless 
energy;  and  an  ahtiosl  unexampK  <1  memory, 
enabling  him  not  only  to  play  his  entire 
and  unmalchable  repertory  by  heart,  but 
also  to  conduct  the  most  intricate  orchestral 
works  without  score;'  a  modem  fashion  in 
which  he  was  the  pioneer.  His  training  of 
the  Meiningcn  orchestra,  with  which  he 
made  world-renowned  concert-tours,  will,  in 
particular,  ever  be  quoted  as  an  astounding 
example  of  the  subordination  of  the  Instru- 
mental  factors  to  lofty  artistic  intelligence 
and  will-p<jwt  r.  No  pianist  except  d'.AIbert 
has  succc^sfull>-  followed  his  lead  in  giving 
programs  filled  solely  with  the  most  dmiicult 
of  Beethoven's  sonatas:  he  wa.s  indeed,  a 
classical  pl.iyer  ptir  exfcUencr.  though  having 
at  his  fingers'  ends  all  the  lx?st  productions 
of  modem  pianoditcrature.  His  pianistic 
tours  in  Europe  and  America  (where  he  gave 
139  concerts  m  1875-6)  were  the  triumphal 

iirngre^se>  of  a  i^i-nuine  ap<wtle  of  Iii^^h  art.  — 
lis  pulilislud  eomps.  include  the  mu<ic  to 
"-•li.iki^jH, ire's  Julius  Cirsiir  (f)p.  10),  a 
Ballade  t.  orch..  Des  Snngers  Fluck  (op.  16), 
a  symphonic  'Stimmungsbild'  JVIrmsaa  (op. 
20),  4  CkaradUersmeke  for  Ofch.  (op.  23),  and 


a  few  pf.-pieecs  and  sf)ngs;  also  masterly 
transcriptions  of  the  prelude  to  Wagner's 
MnslfTsinger  and  the  whole  of  'Insliin  und 
Ifdde^  also  of   Berlioz's  overtures  to  Le 
Corstnrt  and  Benvenuto  Cdtmi.   His  critical 
editions   of    Btvthoven's   sonatas,   and  of 
Cramer's  etudes,  attest  his  eminent  editorial 
ability.  — BiuLiocRAPHY:  E.  Zabel,  //.  r.  P. 
(Hamburg,  lX94j;  Th.  Pfeiflcr,  Studien  bei 
H.  V.  B.  (Berlin,  l.S'U;  6th  ed.  1908J:  R. 
SternfeM,  H.  V.  B.  (Leipzig,  1894);  J.  V.  da 
Mfiii  1,  Xachtrafi  zu  den  Pffiffer' schen  'Studien 
hri  11.  von  B.'  (Leip/it;,  is<>5);  W.  Altmann, 
Chronik  des  Berliner  philharmonischen  Orche- 
stars,  I882-I90i.    Zueleick  ein  BeitroR  tur 
Beurleiluva  II.  v.  B.s  (Berlin,  1902);  G. 
Fisth.  r,  //.  1'.  B.  in  Hannover  (Hanover, 
1902  t;  H.  Reiinann,  //.  f.  B.  St  in  I.rfun  und 
sein    Wirken    (Berlin,    \"H)<;).— His  writings 
Were  pul)l.  by  B.'s  w  idow,  Marie  v.  BlUow, 
under  the  title  Briefe  und  Schriflen  Hams  wm 
Billows  (8  vols.,  Leipzig.  1895-1908;  vol.  lii 
contains   wletted   ess,iys,   the  other  vols, 
letters^;   La    .Mara,    briefwtihsel  z-xischen 
Franz  Liszt  und  Hans  von  Bulow  (Leipzig, 
1898);  £.  Fdrster-Nietssche  and  P.  Gast, 
Prienrieh  Ntelasckes  iesammeHe  Briefe  (Berlin. 
1905;  vol.  iii  contains  l!ic  (  Mrr(  >i  londence 
between   N.   and   B.);   selectetl   letters  in 
English  translation  were  publ.  by  C.  Bache, 
The   Early    Correspondence   of  H.  v.  B, 
(London,  1896).  See  also  F.  R5sch,  Musik- 
dsthetische  Streitfragtn.   Strnflichter  zu  den 
attsgewdhiten  SchrifUn  von  U.  v.  B.  (Leipzig, 
1897)» 

Bulss,  Paul,  baritone  stage-slnvicr;  born 
Birkholz  Manor,  Pricgnitz,  Dec.  10,  1847; 
d.  1  einesvar,  March  20,  1902.  Pupil  of  G. 
Engel;  eng.  in  theatres  at  Liibcck,  Cologne, 
Kassel,  Dre-sden  (1876-89);  thereafter  at  the 
Berlin  Court  Opera. 

Bultliaupt,  Ileinrlch,  poet  and  drama- 
tist; b.  Bremen,  Oct.  26,  1849;  d.  there  Aug. 
21.  1905.  He  studied  jurisprudence  at 
Gdttingen,  Leipzig  and  Berlin,  spent  some 
time  in  Kiev  as  private  teacher,  und  then 
made  an  extensive  trip  in  the  Orient.  In  1879 
he  was  appointed  librarian  of  the  Municipal 
Lil)ran.-  at  Bremen:  1S92  he  received  the  titl<' 
'Profes>or.'  Besides  his  purely  liter, ir\'  \\  >rk 
he  wrote  texts  to  several  o|M'ras  of  Ki  nu1i.il.  r, 
Rubinstein,  d'Albert,  etc.,  and  to  choral 
compositions  of  Vierling  and  Bnich.  His 
most  impfjrl.int  work  dealint;  with  music 
is  his  DramtUur^u-  der  ()f>er  (2  vols.,  Leipzig. 
1887;  2d  ed.  1902).  He  also  wrote  a  biogra- 
phy of  Karl  Uiwe  in  'BerUhmtc  Mustker' 

(1898)  ,  and  Richard  Warner  als  Ktassiker 

(1899)  . 

Bimg'ert,  AuAuat,  b.  Miilheim'on-Ruhr, 
March  14, 1846;  d.  LeuteMloif,  Oct.  26, 1915. 
TauKht  by  H.  F.  Kufferath  (pf.);  then  at 
127 
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Cologne  Com.;  thereafter,  for  4  years,  at 
Paris  Cooa.;  he  also  studied  with  Mathias, 
Kapellm.  at  Kreuinach  (1869),  and  aftw- 

warda  at  Karlsruhe;  he  lived  (1873-81)  in 
Berlin,  pursuing  contrapuntal  studies  under 
Kiel,  and  from  1882  at  Pegli,  near  (ienoa. 
The  last  years  of  his  life  be  lived  alternately 
at  Berlin  and  Leutesdorf  on  the  Rhhie.  In 
1911  he  was  made  'R.  Prof.' — Compositions: 
Beginning  in  1871,  B.  composed  2  great 
opera-cycles:  I.  Di(  Ilias,  comprising  (1) 
Achilles;  (2)  Klytemnestra; — II.  Die  Odyssee, 
comprising  (1)  Kirke  (Dresden,  1898),  (2) 
Nausikaa  (ib.,  1901).  (3)  Odysarus'  Heim- 
kekr  (ib.,  1896;  mod.  succ);  (4)  Odysseus' 
Tod  (ib.  1903).— Each  of  these  4  'Alw'nde'  is 
also  provided  with  a  'Vormwl';  the  entire 
work  (2  cycles)  is  entitled  Homerisdu  Wett, 
The  entire  tetralogy  was  given  also  in 
Berlin,  Cologne  an(l  Hamburg,  but  every- 
where met  with  an  iinlitTi  rcnt  rt  rtpiion.  Die 
lUas  was  not  compleietl. — Comic  opera  Die 
^udeiUen  von  Sahmanca  (Leipzig,  1884); 
wmph.  poem  Auf  der  Warlburg;  Hohes  Lied 
aef  lAew,  with  orch.;  Tasso,  overture;  pf.- 
c^uartet,  op.  18  (won  jirize  offered  by  Floren- 
tine Quartet,  1878);  Symphonia  victrix;  var. 
and  fugue  for  orch.,  op.  1 3 ;  a  sy  mph . ,  Zefypelin  % 
erste  grosse  Pakrt;  Ein  deulsches  Requiem 
for  bar.,  chorus  and  orch.  (1907);  a  my8ter>', 
Warum?  woher?  wohin?  (U'OH);  incidental 
music  to  (ioethe's  Faust;  a  few  pieces  f.  pL; 
quartet  s  for  men's  voices;  songs  (many  to  Car- 
men Sylva's  Lieder  einer  Koni^in). — Cf.  M. 
Chop,  /I.  B.,  ein  deutscher  Dickterkomponist 
(Ldpng,  1902). 

Bunnett,  Edward,  b.  Slii|i<!hani,  Norfolk, 
EhkI.,  June  26,  1834.  Chori-ster  at  Norwich 
Cath,,  1842;  articled  to  Dr.  Buck,  1S49,  and 
his  assistant  1855-77 ;  then  ora.  o<  St.  Peter's, 
Mancroft;  Borough  Organist  in  1880.  Mtts. 
Bac,  Cantali..  1S.S7:  Mus.  Do.  .  ISi^'O;  F.  C. 

0.  ,  1S70.  From  1K71-92.  roiuku  lor  of  the 
NorwiL-h  Mus.  L'nit)n;  organist  of  the  Nor- 
wich Mus.  Festivals  since  1872. — Works:  De 
Profundis  (Norwich,  1880);  services,  anthems, 
etc.;  cantata  Rhineland,  f.  sopr.  solo.,  ch. 
and  orch.  (Norw.  Fcst.,  1872);  cantata  Lora 
(1876);  comedietta  Incognita  (lS02i;  Vntoria, 

1.  sopr.  solo  and  ch.  (1887);  part-song  The 
Rhine  Maiden  (im);— Andante  and  Rondo 
for  pf.  and  orch.;  pf.-trio;  duo  for  pf.  and 
clar.;  pf. -pieces;  8  Or v; an  pi. res;  6  ori^'inal 
comps.  for  organ;  12  Short  ami  l'a>y  Pieces 
for  organ;/-(ir<;(>,and  A  tr  Maria,  for  orj^an  ;etc. 

Banning,  Herbert,  b.  London,  May  2, 
1863.  St.  comp.  at  Milan  from  1886  to  1891 
under  V.  Fem>ni,  then  returning  to  London; 
app.  conductor  at  Lyric  Th.,  1802:  cond.  at 
Prince  of  W'alr^  Th.,  1894-^>.— Works:  An 
Ital.  scena,  Ludovico  il  Moro  (1892) ;  Hhef  herd's 

CM,  intcrmesw  for  horn  and  •trings  (1893); 


2  overtures,  Mistral  and  Spring  and  Youth 
(both  1897;)  ViUau-Suite  tor  orch.  (1896); 
Sir  L4Maiul4a  and  Queen  Gwnmere.  scena  for 

tenor  and  OTch.  (1905);  inrid  music  to  Robin 
Hood  (1906);  sf)ngs  and  part-songs.  An 
opera,  Princess  Osra,  was  prod,  at  Covent 
Garden  in  1902  (Ju\y  14 K 

Bunting,  Edward,  historiographer  of  Irish 
music;  b.  Armagh,  Feb.,  177.^:  <l.  Belfast, 
Dec.  21,  1S43.  His  collections  fill  3  volumes 
(London,  1796;  London,  1809;  Dublin,  1840) 
and  are  based  on  diligent  research,  and  oral 
communications  from  contemporary  harpers 
of  note. 

Buonamen'te,  Giovanni  Batti8ta«  one 

of  the  earliest  composers  of  sonatas  for  violin, 
whose  works  exerted  a  considoralile  infUu  nce 
upon  the  development  of  violin  technic;  c. 
1626  'Kaiscrl.  Hofmusikus';  c.  1636  Kapellm. 
at  the  Franciscan  monastery  of  Assist.  He 
published  7  books  of  sonatas,  symphonien 
and  dancer  at  Venire;  the  last  4  (1626,  '29, 
'36,  '37)  are  preserved  in  the  Municipal 
Library  of  Breslau. 

Buonamicl  [  mr'tche].  Giuseppe,  disiin- 
gui.shed  pianist;  h.  Florence,  Feb.  12,  1846; 
d.  there  March  17,  1914.  His  uncle.  Giuseppe 
(xccherini,  was  his  first  teacher;  from 
1868^70,  pupil  of  Bfllow  and  Rhetnberger  at 
Mtmirh  ("on--.;  then,  for  3  years,  teacher 
there  of  atlvanced  |)f. -classes.  1873,  cond.  of 
the  Florentine  Choral  Society  'Cherubini'; 
later  founded  the  Flor.  'Trio  Society'  and 
became  prof,  at  the  'Real  Istttuto  Musicale*. 

He  has  pnhl.  n  rompilatit)n  of  the  tec  hnical 
figures  found  in  Beetlioven's  pf. -music,  in  the 
form  of  Daily  Studies;  also  50  £tu«les  from 
Bertini  (preparatory  to  Billow's  'Cramer'); 
hM  edited  Bach'a  leaser  Pretudea  and  Fugues, 
the  'Rihliottva  del  Pianista,'  by  Ricordi, 
and  a  complete  edition  of  Hi-ethoven's  So- 
natas. Also  publishefl  pf. -pieces,  a  conoert- 
overture,  a  string-quartet,  and  songs. 

Buonjjlorno  |-j6hr'n<5h],  Crescenzo,  b. 
Bonito.  IVmv  of  .\vellino,  in  1864;d.  Dresden, 
Nov.  7,  1903.  A  pupil  of  Serrao  at  the 
Na|)les  Cons.,  he  later  settled  in  Dresden. 

His  first  opera,  Elelka  (Naples,  1887;  Prague, 
1894),  was  followed  bv  12  operettas,  among 
them  Abukadabar  (Naples,  1889),  Ciru  e 
Calipso  (Turin,  1892),  and  La  nuan  Saltardla 
(Trieste,  1894);  he  then  brought  out  3 
operas  in  Germanv:  D:s  Emtrfest  (I.ciiiztg. 
1896);  Das  M,uUhntiicrz  [11  cuore  deUe 
fanciulle]  (Ka.ssei,  100] and  Michel  Allele 
und  Rolla  (KasscI,  19(H). 

Buononci'ni.  Si-e  Bononcimi.. 

Burandlo.  SeeGALUPPi. 

Burbure  [biir-bOr'! de  Wesembeek, lAon- 
Philippe-Marie,  Chevalier  de.  b.  Ter- 
moode,  E.  Flanders.  Aug.  16,  1812;  d.  Ant< 
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werp,  Dec.  8,  1889.  Nobleman  and  inusical 
connoisseur;  wrote  valuable  monoKraphs  on 
the  ancient  Antwerp  music-guildB  of  St. 
Jacob  and  Sta.  Maria  Magdawna;  on  davt- 
chorcl-  and  lute-makers  in  Antwcrii  (from 
the  16th  cent.);  on  the  Belgian  Cccilian 
Society;  and  on  Hanssens,  Bosselet,  and 
Okeghem.  His  principal  work  is  Les  temns 
des  tMctens  musiciens  b^§n, — PkibL  compa. 
for  orch.,  chamber-music,  chttlth'mttiic,  etc 

Bur'ci.  See  Bcrtius. 

Burck.  Sec  Buruk. 

B(ir'de-Ney,  Jenny,  dramatic  soprano; 
b.  Graz,  Dei-.  21.  1826;  d.  Dres^Jcn.  May  17, 
1886.  Debut  at  Olniiilz,  1847;  s.utg  at 
Prague,  Lemlx>r^,  Vienna  (1850!,  I  )r<  s<l('n 
(1853),  London  (1855-6),  Berlin,  Hanover, 
etc.  Married  (18S5)  the  actor  E.  Bflrde; 
retired  1867. 

Burette  Ibu-rci'l,  Pieire-Jean,  b.  Pari;*, 
Nov.  21,  1665;  d.  there  May  19.  1747.  as 
prof,  of  medicine  at  Paris  Univ.,  member  of 
the  Acad.,  etc.  Hu  acholarly  notes  on 
Greek  nui«ir,  in  which  he  comb  its  the  idea 
that  the  C^recka  cultivated  polyphony,  are 
printe<J  in  vols,  i-xvii  of  the  memoin  of  the 
Acad,  des  Inscriptions.' 

BOr'gel,  KonstantJn,  b.  I.ieliau,  Silesia, 
June  24,  18.^7;  d.  Bresiau.  July  1,  19()9. 
Pupil  of  Brosig  (Bresiau)  and  Kiel  (Berlin); 
from  1M!9-70  was  piano-teacher  in  Kullak  s 

Arailriny;  after  that  private  teachCT.  Wrote 
overtures,  chamlx-r-mubic,  etc. 

Bur^k  (proptrly  JoachIm  MoMer  [or 

MUUerj),  calUd  Joachim  a  Burgk  (or 
Burg,  or  Burck),  b.  Butk.  near  Maedeburg, 
circa  1541;  d.  May  21,  UAU.  MUhlhftinen, 
Thurinsia,  where  he  had  been  orZ'  since 
1566  (?).  Very  eminent  (f»rote8tant)  churrh- 
com(K(-'(  r,  whose  works  wi  re  publ.  1550  1  (>2(). 
■ — C'f.  Jordan,  A  us  der  OeschichU  dtr  Mustk 
in  MAUhansen  (Mflhlhausen,  1905).— See 

g.-I.ex. 

Bur^'mein,  J.,  is  the  pen-name  of  Giulio 
Rkocdi,  the  Mihui  music-publisher. 

Burg'tnOlIer,  Johann  Friedrlch  Franz, 

b.  Ratisbon,  1806;  d.  Beaulieu,  France,  Feb. 
13,  1874.  Wrote  light  salon-music;  some  of 
bis  studies  (op.  1(K>,  105)  are  useful. 

Burg'milller,  Norbert,  brother  of  pri  ce<l- 
ing;  b.  DUsseldorf.  Feb.  8,  1810;  d.  Aix-la- 
Cnapelle,  May  7,  1836.  Highly  gifted  pianist 
and  composcrr;  pupil  of  Spom  and  Haupt« 

mann  at  K.issel  — Publ.  a  pf. -concerto  in  m. 
(op.  1);  a  sonata  in  m.  (op.  8);  Rliapbodie 
(o|).  13);  a  Polonaise  (op.  i6);  other  sonaUWi 
etc.;  also  quartets,  and  2  symphonies. 

Burg'staller,  Alois,  dnunatic  tenor;  b. 
Hdlzkirchen.  Sept.  27,  1871;  pu[)il  of  Juliu- 
Knicse.   At  Bayreuth  he  bq^an  with  minor 


mies  in  1894;  sang  Siegfried  (1897),  Sleg.- 
mund  (1899),  Erik    l')ol):  engaged  at  the 
M.  O.  H.  New  York,  1902-9;  sane  Parsifal 
at  the  firrt  Amer.  perf.  in  1903.   Since  his 

return  to  Germany  he  has  simg  only  occasion- 
ally as  star;  l''lf)  (after  more  than  a  gear's 
retirenurit  for  study)  apjieared  agaw  at 
Frankfort  with  sensational  success. 

Burkliard,  Johann  Andreas  Christian, 
pastor  and  school-inspector  at  Leiphcim, 
Swabia;  publ.  a  small  Diet,  of  Music  (Ulm, 
1832),  and  a  Generalbasdekre  (mi). 

Burk'hardt,  Max,  b.  Lobau,  West  Prus- 
sia, Sept.  28,  1871.  St.  at  Leipzig  (with 
priv.  teachers  and  at  the  Cons.)  and  Greifa- 
wald;  Ph.  D..  Leipzig.  1897  (diss.:  Beitrdge 
turn  Studium  df%  drutstht'n  /.iVr/rsi;  18'»9, 
con<lutMc)r  of  'l,ie<h  rkr.iiiz'  ;it  Cologne;  since 
1906  in  Berlin  as  U-cturer  on  music  at  the 
Leasing  HrK-hs<-hule,  and  critic. — Works:  The 
operas  Konig  Drosselbart  (Cologne,  1904),  Das 
AfoselKrekhen  (Schwerin.  1912);  a  symphony, 
A  us  den  Bergen  der  Ifrimal;  choral  work.  Die 
MittagspoUin;  choruses;  songs  (attempts  to 
revive  the  use  of  lute  with  LauienlietUr) .  He 
has  also  written  several  exc(>llent  guides: 
FSkrrr  iunk  R.  Wafpters  Musikdramen  (Ber- 
lin. 1909;  3d  ed.  1913);  Fuhn-r  durch  die 
Konzertmunk  (Berlin,  1911;  analyzes  1,500 
wtjfks); /oA.  Brahms:  Eim  FMkrer  dunk  stme 
HVrAv  iBerlin,  l'M2). 

Burleigh,  Cecil,  b.  Wyoming,  N.  Y., 
April  17.  1866.  Bc'gan  study  of  violin  with 
L.  E.  Herscy  in  Bloominvrton,  III.,  in  1890; 
pupil  from  1903-5  in  Berlin  of  A.  Witek 
(vl.)  and  !L  Leichlentritl  (lom]).);  cont.  his 
studies  in  Chicago  with  E.  Sauret  and  H. 
Hcerinann  (vl.)  anrl  F.  Borowski  (comp.)  at 
the  Chicago  Mils.  (  oil.  from  1905  7,  After 
two  years'  connrtizing  he  accepted  the 
IK)sition  of  teacher  of  vl.  in  tin-  Western 
Inst,  of  Mus.  and  Dram.  .Art  in  IKnver, 
Col.  (1909-11);  from  1911-14  hi<l  charge 
of  the  depts.  of  vl.  and  theory  at  Morningside 
Coll.,  Sioux  City,  Iowa;  holds  a  similar 
position  since  I'^l  1  at  the  Univ.  of  Mont  uii, 
Missoula;  since  V>\S  has  appeared  frequently 
in  the  Elastern  Sl.ites  as  interfjretir  of  hi> 
own  works,  which  consist  chiefly  of  pieces  for 
vln.  and  pf. — Works:  Op.  6,  Eight  Character- 
istii  Pieces;  op.  11,  Fi>ur  Rocky  Mountain 
sketches;  op.  12,  Srherzando  Fantastiqiw;  op. 
13,  Four  Jn^tirie  Sketches;  op.  14,  Five  Remi- 
niscences; op.  15,  Snow-Bottttd  (after  Whit- 
tier);  op.  16,  Six  Winter  Evening  TaU-s;  op. 
17,  Fii^  Totw- Forms;  op.  is.  Twrlvr  Short 
Poems;  op.  20,  Skeleton  Dano-;  op.  21,  Four 
Small  Concert  Pieces;  op.  22,  The  Ascension, 
a  sonata  in  .'\;  op.  23,  NiUturc  Studies  (12 
pieces);  op.  24,  Five  Characteristic  Pieces;  op. 
25,  Concerto  in  E  m.  (won  prize  in  Chicago, 
1916);  op.  27,  Sonnets  oj  Autumn  ior  pf.  (7 
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pieces);  op.  30,  Six  Piaurcs;  op.  39,  The 
North  Wind  (conceit-itude);  op.  40,  Fm 

Indian  Sketches;  etc. 

Bur'meister,  Richard,  composer  and 
concert-pianist;  b.  Hamburg,  Germany,  Dec. 
7,  I860.  St.  w.  Liszt  at  Weimar,  Rome  and 
Pest  (1880-3).  accompanying  him  on  his 
tnivtls.  Tcaclnr  in  Hamburg  Cons.;  then 
for  12  years  director  of  pf.-dept.  in  Pcabody 
Inst.,  Baltimore;  1898  director  of  the  Schar- 
wenlca  Cons,  in  N.  Y.;  taught  the  advanced 
classes  at  the  Dresden  Cons.,  1903-6;  since 
1907  prof,  at  the  Klindworth-S<  harwenka 
Cons,  m  Berlin.  Has  made  extensive  pianistic 
tours  through  Europe  and  America. — Works: 
Op.  1,  pf  .-concerto  in  D  m.;  op.  2,  The  Chase 
after  Fortune  {Die  Jagd  naoi  dem  Gliick), 
sympFionic  Fantasy  in  3  movements;  op.  3, 
Cadenza  to  Chopin's  F  ni.  concerto;  op.  4, 
3  songs:  on.  5,  Capriccio  f.  pf.;  op.  6,  Wan- 
derer's Night  Song;  The  Sisters  (Tennyson),  for 
alto  with  orch.;  a  vin.  ronunca  with  orch.; 
pf. -transcriptions  of  songs.  He  has  rescored 
Chopin's  V  minor  concerto,  and  arr.  an 
orehestFal  occ.  for  Llat'm  'Pathetic'  ocmoerto. 

Blir'mester,  Willy,  brilliant  \nVilinist;  b. 
Hamburg,  Mar.  16,  bsoy;  was  taught  by  his 
father  till  1882,  often  playing  in  public; 

EpU  of  Jiiachim  at  the  Koyal  Hochscnule  in 
riin  tm  1885;  artistic  tours  aince  1886; 
for  a  short  time  in  18W,  leader  at  Sonders- 
hauacn,  afterwards  living  in  Weimar;  now  in 
Berlin.  Scandinaviiin  tour  in  autumn  of 
1903;  has  also  tound  England  and  America. 
When  he  first  a[>i>t  arc<l,  ms  aim  seemed  to 
be  to  da/zle  l>v  his  I  rilliant  technic,  but 
later  he  matured  into  a  consummate  artist. 

Bumey,  Charles,  b.  Shrewsbury,  Engl., 
Apr.  7.  1726;  d.  Chels,a.  .Xpr.  12.  IS  14. 
Pupil  of  Baker  (org.  of  Chester  cath.^  and 
of  Amc  in  London  (1744-7).  In  174'>  he 
became  ore.  of  St.  Dionia  Back-church,  and 
harpsichord-Dlaycr  at  the  subscription-con- 
cert s  in  the  King's  Arms,  Cornhill.  He  was 
org.  at  Lynn-Regis,  Norfolk,  1751;  Mus. 
Bar.  and  Mus.  Doc.,  Oxon.,  in  1769;  travelled 
in  France  and  Italy  (n70)^aad  in  Germany, 
the  Netherlands,  etc.  (1772);  was  elected 
F.  R.  S.  on  his  return  in  1773.  During  these 
journeys,  and  while  living  at  Lynn-Regis,  he 
collected  notes  for  his  historical  works:  The 
Present  State  of  Music  in  France  and  Italy, 
etc.  (1771,  in  diary-form);  The  Present  SUUe 
of  Mu-'ir  in  Gtrnuttty,  thr  Xrlherlands,  etc. 
(1773);  and  his  General  Iltstory  of  Music  (4 
vols.,  1776-89).  Other  writings:  A  Plan  for 
a  Music-School  (1774);  La  musiea  eke  si  eania 
annuahnente  note  funeioni  detta  xttimana 

s>int<i  lu-IUi  Cdpprllii  Pontifiria,  romf>nsta  da 
Falestnnn,  .W/rgrj  c  Hat  il7H4i;  the  .irticles 
on  tnusir  for  R«i's  Enrydop.edia ;  and  minor 

works.  He  composed,  lor  Drury  Lane,  musK 


to  the  dramas  Alfred,  Robin  Hood,  and  Queen 
Mab  (1750),  and  The  Cunning  Man  (1760, 
text  aind  music  adapted  from  Le  Deoin  4u 
village  by  Rousseau);  aJao  sonatas  for  pf.  and 
for  vIn.;  vIn. -concertos,  cantatas,  flute-duets, 
etc. — See  Q.-Lex.  His  daughter,  .Miss  Fran- 
ces Bumey  (Mme.  d*Arblay),  wrote  the 
novel  Evelina^  and  Memoirs  of  Dr.  B.  (publ. 
in  3  vols..  1882).— Cf.  C.  HOI,  Tkt  Homse  i» 
St.  Martin  Street,  being  chronidcs  of  the  B. 
family  (London,  1906). 

Bnrnhaiii,  Thud,  concert-pianist;  b. 

Vinton,  Iowa,  Dec.  28,  1884.  At  the  age  of 
six  he  was  exhibited  as  a  child  prodigj-  on 
tours  of  tile  U.  S.;  studied  seriously  from 
1894-99  in  N.  Y.  with  Dr.  W.  Masoa  (pf.) 
and  E.  M.  Bowman  (theory);  after  a  success- 
ful tour  of  England  (lOiKlt  li,-  s[m  nt  the  ye.irs 
1901-4  studying  with  Leschetizky  in  \'ienna; 
since  tlien  conoertizin^  throughout  Europe, 
with  special  success  m  Paris;  returned  to 
U.  S.  in  1915. 

Bunml.  SeeBootOMi. 

Burr,  WlUard,  b.  Ravenna,  Ohio,  Jan.  17, 
1852.  Graduate  of  Obcriin  Cons.,  1877; 
pupil  of  August  Haupt  at  Berlin,  1879-80. 
Composer  and  writer  in  Boston,  Mass.— 
Works:  String-<iuartets,  pf.-trios.  Grand 
Sonata  f.  pf.  and  vin.;  .sonatas,  nocturnes, 
fantasias,  fugues,  Etudes,  etc..  for  pf.  {From 
Shore  to  Shore,  op.  19,  contains  a  series  of  7 
pieces);  anthems  and  other  ch.-mu.-^ic ;  songs. 

Burrian,  Karl,  celebrated  heroic  tenor;  b. 
Prague,  Jan.  12,  1870.  Pupil  of  F.  Piwoda 
there;  d6but  at  Reval,  Russia,  as  Faust  in 
1892;  then  at  Berlin,  Cologne,  Hanover,  Ham- 
burg (1898);  in  that  year  he  sang  I'arsifal  it 
Bayreuth  with  great  success,  and  thereafter 
was  a  favorite  in  the  Wagner  parts.  As 
member  of  the  Dresden  Court  Op.  he  created 
the  rSle  of  Herod  in  Strauss'  Salome  (Dec.  9, 
l''C)5\  .1  part  in  whieli  he  has  not  l>een 
excelled  and  which  he  also  sang  at  the  M.  O. 
H.  (Jan.  22,  1907);  at  M .  O.  H.  from  1907-12; 
since  1911  at  the  Vienna  Court  Op.;  has  also 
sung  frequently  at  Cov.  Garden.  Besides  all 
the  Wagner  henn  s,  his  rc[)ertory  includes  the 
chief  tenor  r6ies  in  Aida,  OteUo,  Cabmen,  Fra 
Diaveht  Wertker,  La  BsMsm,  etc. 

Burrowes,  John  Freckleton,  composer 
and  writer;  b.  London,  April  23,  178/;  d. 
there  Mar.  31,  1852.  Pupil  of  W.  Horslcy; 
member  of  the  Philh.  Soc.,  and  org.  of  St. 
James',  Piccadilly.  He  was  a  gixxj  pianist 
and  successful  teacher;  his  Thorough-bass 
Primer  (London,  1818)  has  passed  throi^ 
many  editions.— Comps.:  Overture  f.  full 
orch.;  sonatas  f.  pf.  ami  flute,  pf.  and  'ccUo, 
and  pf.  and  vln.;  6  Divertissements  f.  pf.; 
6  I-Lngl.  Ballads;  many  arr.ingementS,  etC.J 
he  also  wrote  The  Pianoforte  Primer, 
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Bar'tlus  (or  Bur'cl,  Bur'sio),  NIcolaiM, 

b.  Parma,  1450;  d.  there  Feh..  1518.  Author 
of  Musius  opuaculum  (Bolojjna,  1487), 
specially  noteworthy  as  the  earliirst  sjxxrimen 
fli  printed  memiual  music  (cut  oa  wooden 
Modes). 

Burton,  Frederick  Russel,  b.  Jomsvill.-, 
Mich.,  Feb.  23,  1861;  d.  Lake  Hopatcong, 
N.  J.,  Sept.  30,  190*).  Grad.  of  Harvard, 
1882,  where  he  rm-ivc<l  his  entire  mus.  ed.; 
1896  cond.  VonkL-rs  Choral  St)c.;  writer  on 
music  for  N.  V.  'Sun.'  He  made  a  s[>ecial 
study  of  Indian  music;  publ.  ^ongs  of  the 
Ojihway  Indians  (1903),  which  he  later  ex- 
panded into  American  Primitive  Music  (publ. 
fshortly  after  his  death)  1900).  Comfx>ser 
of  the  dramatic  cantatas  Iliaxi-dlha  {1898) 
and  The  Legend  of  Sleefyy  IL>U,nu  (1900); 
ItUUgurati<m  Ode  on  the  second  in- 

auguration of  I'resident  .McKinky). 

Busby*  Thomas,  b.  Westminster,  En^;l., 
Dec..  1755;  d.  London,  May  2H,  1838.  An 
•rtided  pupil  of  BattishiU  (1769-74),  he  be- 
came org.  of  St.  Mary's,  Newington,  Surrey, 
and  (1798)  of  St.  Mary,  W'oolnoth,  L()mf>ard 
St.;  he  took  the  degree  of  Mu3.  Doc.  at  Cam- 
bridge, 1800.  His  writings  include  a  Com- 
.  i4eU  Dictionary  of  Music  (1786);  a  General 
History  of  Music  (London,  1819;  2  vols.,  much 
material  being  taken  from  Burney  and  Haw- 
kins); Grammar  of  Music  (London,  1818); 
Concert-Room  and  Orchestra  Anecdotes,  etc. 
(1825;  ^  vols.);  Musical  Manual,  or  Tecknical 
Directory  1828).  A  valuable  work  is  The 
Divine  Harmonist,  a  coll.  of  sacred  music  by 
early  English  masters  (London,  1792).  His 
niusic  comprises  an  oratorio.  The  Prophecy 
\il99),  several  odes,  much  incidental  music 
to  plays;  also  songs,  etc. ;  and  is  not  of  marked 
originality. — 5>ee  Q.-Lex. 

Buach,  Carl,  h.  f^erre,  Denmark,  \Lir.  29, 
1862.  Pupil  at  R.  Cons,  of  Music  in  Coix?n- 
hagen  of  Toftc  fvl.).  Hartniann  and  (iade 
(c|)t.  and  coni|).).  After  a  year  spent  in 
Pari-;,  playing  viola  in  the  orch.  under 
Godard,  be  settled  in  Kansas  City  in  1887, 
where  he  has  been  active  ever  since  as  cond., 
comp.  and  teacher;  has  conducted  his  own 
Works  with  several  orchestras  in  the  L'.  S., 
Denmark  and  (iermany;  since  1912  conductor 
of  Kansas  City  Symph.  Orch. — Works:  The 
Passing  of  Arthur,  symph.  prologue  after 
Tennyson;  Minnehaha's  Vision,  symphonic 
poem;  Elegy,  for  string-orch.;  the  cantatas 
The  Four  Windi,  The  American  Fi<ig,  King 
Olaf,  The  League  of  the  Alps,  Quivera.  May, 
Pam  Rs9ertf$  Ria*,  America;  considerable 
music  for  vln.;  and  tongs  (favoring  Indian 
themes) . 

Bu'si,  Alesaandro,  son  of  G.  B..  b.  Bo- 
logna, Sept.  28,  1833;  d.  there  July  8,  1895; 
ViMonceUist,  composer,  contrapuntist;  player 


in  orch.,  then  conductor,  of  Comunale  Th.: 

1865,  teacher  of  harmony  in  Bologna  Liceo; 
1871,  succeeded  his  father  as  prof,  of  coun- 
terpoint; 1884,  also  aiip.  Dir.  of  Schcx)!  of 
Singing.  Biogr.  bketcn  by  L.  Torchi:  Com' 
memorasione  ai  A.  Busi  (Bologna,  1896)."— 
Best  works:  Retjuiem  rn.iss  for  tenor=;,  basses, 
and  grand  orch.;  Mass  for  <liiio;  symphony 
Excelsior,  for  ch.  and  orch.;  Elegia  futwbre 
(for  Rossini);  capriccio  In  aUo  mare,  for  ch. 
and  orch.;  ntany  Rmntmae  for  voice  and  pf.; 
several  jif. -pieces. 

Bu'si,  Giuseppe,  b.  Bologna,  1808;  d. 
there  Mar.  14,  1871.    His  teachers  were 

Palmerini  (harm.)  and  T.  Marchesi  (cpt.): 
from  183U  he  was  prof,  of  cpt.  at  the  Bologna 
Lioeo.  His  church-music  is  valuable. 

Busnols  (bii-nw5h'l,  Antoine  (properly  de 
Busne),  contrapuntist  of  the  First  Nether- 
land  Si  hiK>l;  1467,  chaix-l-siiiv;i  r  to  Charles 
the  Bold  of  Burgundy;  d.  Bruges,  Nov.  6, 
1492.  Only  7  chans^jns  in  Petrucci's  'CantI 
centocinquanta'  ( 1503),  and  a  few  MS.  masses, 
magnificats,  motets,  and  chansons^  are  still 
extant. 

Buso'ni,  Fcmiccio   (Benvenuto),  b. 

Empoli,  near  Florence,  April  1,  1866.  Hb 
father  (rerdin.mdo),  a  fine  cI  irinr  t'Nt,  and 
mother  (nee  Weissj,  an  excellent  uianist,  were 
hb  first  teachers.  At  8  he  maae  hb  dibut 
as  a  pianist,  at  Vienna;  then  st.  in  Graz, 
under  W.  A.  Rcmy  (Dr.  W.  Mayer).  In 
18S1,  aftir  a  successful  concert-tour  in  Italy, 
elected  a  member  of  the  Ke.ile  Accadcmia 
Filarrnonica,  Bdogna.  In  18K6  he  came  to 
Leipzig;  comp.  a  phantastic  opera,  string- 
quartet  (D  m.),  symphonic  suite,  etc.  1888-9, 
teacher  of  pf. -playing  in  Helsingfors  Cons.; 

1890,  t<x)k  Rubinstein  prizes  for  compositions 
and  pf.-playing  (for  Concertstuck  f.  pf.  and 
orch.,  op.  31a;  Sonata  f.  pf.  and  vln.;  pf.-arr. 
of  J.  S.  Bach's  E!?  Prelude  and  Fugue  for 
Organ;  an<l  various  pf.-pcs.,  among  them  2 
cadenzas  to  Beethoven  s  Concerto  in  G). 
IS^U,  prof,  in  the  Imp.  Cons,  at  Moscow; 

1891,  prof,  of  pf.-playmg  in  the  New  Engl. 
Cons,  at  Boston,  Mass.;  1893,  returned  to 
Eurojx-;  m.idc  a  very  succ.  concert -tour  in 
1895  (Belgium,  Denmark,  and  Italy).  He 
then  settled  in  Berlin  as  a  tcachor;  from 
1905-7  he  conducted  a  series  of  orch.  concerts, 
of  early  music  little  known  or  fwldom  heard. 
After  a  year  in  Vienna  (succeeding  Saner  as 
te  icher  of  the  'NL  isterkLi'-'  •'  at  the  Cons.), 
he  returned  to  Berlin;  1'>{)9-11  he  made 
triumphant  tours  of  the  U.  S.  In  1913  he 
went  to  Bologna  as  dir.  of  the  Liceo,  cond. 
of  the  symph.  concerts  and  supervisor  of 
chamber-nuisic;  resigned  in  V)]>,  and  is  now 
living  in  Zurich.  In  1913  he  was  (Itcoraitd 
with  the  chevalier's  cross  of  the'L.d'Honneur,' 
aa  honor  pitviously  bestowed  on  only  two 
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ItaHans,  Rosrini  and  Verdi.  After  his  fame 

as  one  of  the  fjrpatost  of  piano- virtuosos  was 
securely  cstahlishi-tf,  hisce>in{)ositions  Ix'gan  to 
attract  considerable  attention. — Works:  An 
opera,  Die  Brautwahl  (Hamburg,  1912);  f. 
orch.:2  suites  (No.  1,  Symphomschf,  op.  25; 
No.  2,  Gehamischle,  op.  34a),  Symphonisches 
Tongedicht,  Lusts pielouvefture  (op.  38),  Sym- 
pkonischt  I^octurne;  a  concerto  f.  jif.  and 
orch.  (op.  39,  5  movemts.  w.  final  ch.);  New 
World,  pf.-conccrto  w.  orch.  (introd.  negro 
themes);  Indian  Fantasy  f.  pf.  and  orch.; 
2  concertos  f.  vl.  and  orch.;  incid.  music  to 
Gozzi's  Turnndot;  2  str.-quartets;  2  stjnatas 
f.  vl.  and  pf.;  a  Suite  f.  vcl.;  many  works  f. 
pf.  {Sonata,  op.  8;  J  Pens  nello  slilo  antico, 
op.  10;  Danse  antiche,  op.  11;  Var.  and 
Fugue,  pp.  22;  etc.).  Wrote  Flnlwurf  einer 
neuen  Asthetik  der  Tonkunst  (Trieste,  1907; 
Engl.  tr.  by  Th.  Baker,  N.  Y.,  1911)  and 
Versuch  einer  organischen  KUmenutkmukrift 
(Leipzig,  1910");  has  made  pf.-transcriptions 
of  many  of  Bach's  organ-works,  and  ed. 
Liszt's  Works  f.  pf.  in  Breitkopf  tS:  Hiirtcl's 
monumental  Liszt  ed.;  a  most  original  and 
valuable  work  is  his  ed.  of  BacK's  *Wdl- 
tcm|XTed  riavichord'  w.  critical  notes  and 
special  technical  studies  (Schirmer). 

Bflsser,  Paul-Henri,  excellent  or^nist; 
b.  Toulouse,  Jan.  lo,  1872.  Studied  m  the 
maitrise  of  Toulouse  caxU.,  then  in  Paris  at 
the  Niedermeycr  St:hcx)l,  later  at  the  Cons. 
(Guiraud )  and  privately  with  Widor,  Gounod 
and  Cesar  Franck.  Took  first  prize  for  fugue  in 
1891.  First  Gran  !  [irl\  dc  Rome  in  189lwith 
his  cantata  Antigone. — W'orks:  I -act  pasto- 
rale «f  (P'iris,  Op.-Com.,  1897; 
mod.  succ);  cantata  AmaJis  ae  Caule  (1892, 
2nd  Grand  prix  de  Rome,i ;  o().  3,  SommeiJ 
de  r Enfant  Jesus  f,  vl.  and  orch.;  op.  4,  A 
la  VUia  Medicis,  symph.  suite  f.  orch.;  op.  7, 
Minerva,  concert -overture  f.  orch.;  op.  18, 
Hercule  au  Jardin  des  Ilesperides,  symph. 
poem;  Suile  funambulesque  f.  small  orch.; 
op.  24,  A  la.  Lumi'ere  (Fohne  lyriqiu  )  ;  op.  26, 
Suite  breve  f.  small  orch.;  op.  27,  Messe  de 
Noel  for  4  voices  w.  org.  or  orch.;  op.  32, 
Piice  de  Concert  f.  harp  w.  on  h.;  op.  34, 
Appassionato  f.  alto  w.  orch.;  oj).  36,  Marche 
de  Ffle  f.  orch.;  op.  57,  Hymne  d  la  France  f. 
tenor  w.  orch.  (1915);  op.  .S8.  Impromptu  i. 
harp  w.  orch.  (1915);  several  preludes  and 
fugiif^  f.  ori^.  on  them  -s  by  ( iouno<I,  Massenet, 
A.  'I  liain.is,  etc.  Two  operas,  Colomha  (op. 
4(1)  and  Les  Noces  i  ^muthteunes  lop.  5U  ), 
arc  completed,  but  have  not  yet  (1916)  been 
produced. 

Busahop  [hu-shdhp'],  Jules-Auftuste- 
Guillaume,  b.  Paris.  Sept.  10,  1810;  d. 
Bruges,  Belgium.  Feb.  10. 1896.  A  self-taught, 

successful  comjKtser  of  motets,  cantatas,  etc., 
with  and  without  orch.  accomp.;  prize- 


cantata,  L»  Dmpmu  Mf»,  1834;  Te  Dram 

(Brussels.  1860);  several  overtures;  Syni[ili. 
in  F;  ofx'ra  La  Foisnn  d'or  in  MS.;  Solemn 
M  iss;  considerable  military  music. 

Buss'ler,  Ludwig,  distinguishixl  musical 
theorist;  b.  Berlin.  Nov.  26,  1838;  d.  there 
Jan.  18,  19(K).  His  father  was  the  painter, 
author,  and  pivy  councillor  Robert  Bussler; 
Ms  matemal  grandfather  was  the  famous 
tenor  singer,  Karl  Bader.  He  studied  at 
first  as  a  choir-boy  under  von  Hert/.l)erg; 
in  theory  he  was  taught  l.ui  r  by  Dehn  and 
Grell,  and  learned  instrumentation  with 
Wieprccht.  In  1865  he  became  teacher  of 
thtH>ry  in  the  Ganz  School  of  Music,  Berlin; 
from  1879,  at  the  Stern  Cons.;  also  acte<l  as 
cond.  at  the  Memel  Theatre  in  1869,  etc.  In 
1883  he  became  the  musical  critic  for  the  'Na- 
tional*Zettung.'  His  eminently  practical  writ- 
ings are  a  Musikalische  FJfm-'nfarUhre  (1867, 
3d  ed.  I8S2;  English  tran.4.  N.  Y.,  1895); 
Prakliscfu:  Harmonielehre  in  Aujgahrn  (1875; 
1885;  English  transl.  N.  Y.,!i895);  Der 
siren ge  SiUz  (1877);  fTanHOH.  tfhtmim  am 
KUwier  (no  date;  En^jl.  Iransl.  N.  Y.,  1890); 
Konlru punkl  und  Fui^e  itn  freien  Tonsatt 
(1878);  .\fus.  Formenh-hre  (1878;  Engl.  ed. 
N.  Y.,  1883;  1896);  Praktische  mus.  Kom- 
Positionslehre:  Part  I,  Lehre  vom  Tonsatt 
1878);  Part  II,  Freie  Komposition  (1879); 
nstrumenlation  und  Orchestersatz  (1879); 
FJcnu'ntar- Melodik  (1879);  Geschichte  der  Mu- 
sik  (1882,  six  lectures);  Partiturstuduim 
[ModulationsUkre]  (1882);  LexikoH  der  muri- 
kalischen  Harmonien  (1889). 

Buss'meyer,  Hans,  b.  Brunswick,  March 
29,  1853;  pupil  of  the  Roy  il  School  of  Music 
at  Munich,  where  he  has  been  teacher  from 
1874-1904,  when  he  became  dir.  He  studied 
with  Liszt,  and  made  piitnistic  tours  in  S. 
America  (1872-4);  founder  (1879)  and  cond. 
(till  1884)  of  the  Munich  Choral  Soekty. 
Among  his  works  op.  2,  Germanenai^,  f. 
male  cn.  w.  orch.,  ana  op.  10^  a  pf.-concerto, 
have  attracted  attention. 

Buths  (boots],  Julius,  brilliant  piaoist:  b. 
Wiedbaden,  May  7,  1851;  pupil  of  his  father 

(an  oboist)  and  Gcrnsheim;  later  of  Hiller 
(C<)l(»);ne)  and  Kiel  (Berlin).  1871-2,  cond. 
the  'Cecilia'  at  Wiesbaden;  won  the  Meyer- 
beer Scholarship  in  1873,  aad  lived  in  Milan 
and  Paris  1873-4;  cond.  in  Brcslau,  1875-9; 
from  1879-90  cond.  of  the  Mus.  Sor.  at 
Elberield;  1890-1908  music-dir.  at  Dussel- 
ddri,  and  cond.  of  several  Rhenish  mus. 
festivals:  atnce  1902  dir.  of  Daasddorf 
Cons.— works:  a  eoneerto.for  pf>  ud  ami.; 
a  pf. -quintet;  a  string-quartet;  a  suite  for 
piano;  etc. 

Butler,  O'Brien  (rede  Whltwdl),  b. 

Cahersivenn,  Ireland,  circa  1870;  d.  May 
7,  1915  (lost  on  the  Lusiunia).    Spent  his 
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boyhood  days  at  Iveragh,  a  place  abounding 
in  old  Gaelic  traditions;  began  his  musical 
studies  in  Italv,  finishing  With  C.  V.  Stan- 
ford and  W.  Parratt  at  the  R.  C.  M.  in 
London;  then  travelled  extensively,  and 
spent  some  time  in  India,  where  he  wnCe 
an  Irish  opera,  MuirAeis,  in  which  oon- 
ddcrable  use  is  made  of  the  pentetonic  scale. 
The  work  was  prcxiuced  in  Dublin,  in  1903, 
and  was  heard  in  concert-form  in  New  York 
(I9I5),  during  the  composer's  visit  to  the 
U.  S.  B.  also  wrote  a  aooata  for  vln.  and  pf. 
(on  Irish  themes). — One  of  his  songs,  Ctn- 
coradh,  was  selected  as  the  test  composition 
for  soprano  solo  singiiu;  at  the  'Feis  Ceoil' 
at  Dublin  in  1915. 

Butt,  Clara,  b.  Southwick,  Sussex,  Feb. 
1,  1873.  Pupil  of  U.  W.  Hoot  ham  in  Bristol 
till  1889,  when  she  ^^on  a  s*  hoUrship  at  the 
R.  C.  M.,  where  she  continued  her  studies 
with  J.  H.  Blower;  debut  at  AlU-rt  Hall  as 
Ursula  in  Sullivan's  Golden  Legendf  Dec.  7, 
1892;  studied  subsequently  for  a  short  tinie 
with  Bouhy  in  I'aris  and  Etellci  (".erster  in 
Berlin  (1895).  Her  success  at  the  festivals 
at  Hanley  and  Bristol  in  1895  was  M»  em- 
phatic, that  thereafter  she  not  only  was 
constantly  sought  for  those  occasions,  but 
I  rominent  coni[M>sers  wrute  works  s|HfiaIly 
for  her  (K.  ClitT,  1  rmmph  oj  Alcesiis;  H.  Bed- 
ford, Romeo  and  Julmt;  E.  Elijar,  Sea- 
Pictures;  etc.):  has  been  heard  twice  in  the 
r.  S.  (1899  and  1913);  1913-14  she  made 
a  tour  around  the  world  with  h.  r  lui'^b.ind, 
K.  Kenncrley  Rumford,  a  distinguished  bari« 
tone,  whom  she  married  in  1900.  Her  voice 
is  a  rich  contralto  of  extraordinary  beauty. 

BOtt'ner,  Paul,  b.  Dresden,  Dec.  10, 
1870.  Pujjil  of  Draeseke  at  the  Cons.;  from 
1896-1907,  teacher  there.— Wrote  3  symphs. 
(F,  G,  Db);  2  symph.  fantades,  Der  Krieg 
and  Vf>er  ein  dt-iitsches  Volkslied;  o\  rrture  to 
Grabbt's  Napoleon;  Saturnalia  for  wind- 
instruriH  nts  and  kettle-drums;  aevenl  sona- 
tas for  of.  and  vln.;  male  choruses  a  capp. 
and  witn  orch.;  also  a  1-act  opera,  AnJu. 

Bum  fPaus],  Jachet  [Jacques]  de,  Flcm- 
i.<ih  contrapuntist;  probably  b.  at  Bruges  (?); 
d.  (?).  In  1541  he  was  elected  asBt.*organist 
at  San  Marco,  Venice;  1553-64,  organist  of 
the  court-chapel,  Vienna.  2  btx)ks  of  Ricer- 
ewi,  2  of  Canzoni  franresi,  and  1  of  MottetH 
were  publishe<l  (1547-50). — Sec  Q.-Lex. 

Buxtehu'de,  Dietrich,  b.  Helsingborg, 
Swi<kn,  1637;  d.  l.iiljcck,  May  9,  1707,  as 
orsanist  at  the  Marienkirche,  a  post  he  had 
held  rince  1668.  He  was  famed  far  and  wide 
as  an  organist;  in  1673  he  established  the 
'Abendmusiken,'  cekbralcd  musical  services 
made  up  of  organ-music  and  concerte<l  pieces 
for  chorus  ami  orchestra,  held  on  Sunday 
aftemoooa  from  4  to  5;  to  hear  then,  J.  S. 


Bach  walked  50  miles,  from  Arnstadt.  As  a 
composer  he  was  greatest  in  the  instrumental 
fugue  and  suite.  A  complete  edition  of  iiis 

organ-works  h  is  been  publ.  by  Philip  Spitta. 
Other  instrl.  and  vocal  works  are  extant  in 
MS.  or  in  rare  printed  editions. — Cf.  H.  Jim- 
mcrthal,  D.  B.  (Lubc-ck,  1877),  and  A.  Pirro, 
D.  B.  (Paris,  1913)^See  Q.-Ux. 

Buzzola  [bddt'»5h-l5h],  Antonio,  dra- 
matic compoeer:  b.  Adria,  March  4,  1815;  d. 
Venice,  March  20,  1871.  Pupil  of  his  father, 
a  musical  director,  and  of  Donizetti  at  Naples. 
After  bringing  out  at  \  eiiice  the  operas  Ferra- 
mondo  (1836).  Mastino  I  deila  Scala  (1841). 
and  Gli  AvoeHturieri  (1842^,  he  travelled,  for 
the  purpose  ot  study,  in  Germany  and 
France,  returning  (1847)  to  Venice,  where  he 
pnxlucc-d  Amleto  (1848)  and  FJisahrtUi  di 
Va/ois  (l.H5t)l.  In  185S  h<-  was  app.  in.  tli  capp. 
at  San  Marco,  and  wrote  much  good  chuiCn- 
music,  etc.  An  opera  in  Venetian  dialect,  La 
Futa  onortitii,  remains  unfinished. 

Byrd  (or  Byrde,  Bird,  Byred),  WUllam. 
b.  London,  1538;  d.  there  July  4, 1623.  Pupil 
of  Tailis.  and  (1554)  Kslor  chorister  at  St. 
Paul's;  1563,  ori;anist  of  Ltncfrfn  oath.;  1S69, 

Gentleman  of  tfic  Chapel  Royal.  In  1575  a 
lucrative  patent  for  the  exclusive  privilege  of 
printing  music  and  selling  music-paper  was 
granted  to  Byrd  and  Tailis,  passmg  wholly 
mto  Byrd's  possession  on  TalHs'  death  (1585). 
B.  was  an  excellent  organist  and  skilful  con- 
trapuntist— one  of  the  foremost  composers  of 
the  period. — Publ.  Works:  Canliones  .  .  . 
sacra  ...  a  5-6;  Psalms,  Sonets  and  Song^s  of 
Sadnes  and  Pietie  ...  a  5;  SonRs  of  Sundrte 
Natures  .  .  .  a  3-6;  Lihrr  Primus  Sacrarum 
Cantionum  a  5 ;  Liber  Secundus  (do. j ;  CrfMte- 
o/fia  ae  eantiones  saerm  ...  a  5-6;  P$alm$t 
Songs  and  Sonets ...  a  3-6;  separate  numbers 
in  various  colls.  ('MusicaTransalpina'  (1588]; 
WitsDu's  'Italian  Madrigales'  (159UJ;  Tar- 
thenia'  [1600J;  l.eighton  s  'Teares  or  La- 
mentaciones'  (1614;  fiart-.songsj;  Barnanl's 
*Selected  Church  Music'  (1641;  services  and 
anthems);  Boyce's  'Cathedral  Music'  [do.]); 
music  f 'r  virginals  and  organ  in  '\'ir>;inal 
Book  of  yueen  Elizal)eth'  and  'Lady  Nevill's 
•\^iginal  Book.' — Newly  republ.:  A  Mass  in 
D  m.;  Boole  I  of  the  Cantiones  sacra;  and 
several  pieces  in  Pauer's  'Old  English  Com- 
posers.'— See  Q.-Lex. 

C 

Caballero.  See  FBRNAXDEZ-CABALLBRa 
Gabezdn  [kah-b£-th6n'],  Don  (P^)  Anto- 
nio de,  styled  by  Pedrcll  'the  Spanish  Badi*; 
b.  Castrojcriz,  March  30,  1510;  d.  M  ifirid, 
May  26,  1566,  as  cembalist  and  organist  to 
King  Philip  II.  His  son  and  successor, Her- 
nandot  publisiied  his  instrumental  works,  as 
*Ohn»  de  mdsica  para  tecia,  arpa  y  vihiMia' 
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fW'orks  of  music  for  keyed  instrs.,  harp,  and 
jute]  (Madrid,  1578) ;  the  sole  extant  copy  is 
in  Berlin,  and  contains,  prot;rLssivcly  arr., 
2-  and  3-part  cxtrris^s,  arr.m^imcnts  of 
hymn-tunes,  4-part  'I  k-nios  (Riccrcari),  and 
arr.  of  motets  by  Josquin  and  other  Nether- 
landers  up  to  6  (>arts.  Fedrell  has  brought 
out  a  new  edition  in  'Hispanise  schola  musica 
sacra'  (4  vulunies). 

Galw,  Francifloo  Javier,  b.  Naguera,  n. 

Valencia.  1768;  d.  Va1«nda,  Nov.  21,  1M2. 

In  18 10  sliiv:!  r,  IS  16  organist,  18.^0  maestro  at 
the  C  atlu-<ir.il;  one  of  the  foremost  Spanish 
•  church-comiK)sers  who  preserved  the  trwU^ 
tions  of  the  Palcstrina  style.  Wrote  mawM, 
vespers,  motets,  etc. ;  also  some  ofgan-music 
GAOcinl  rkilht-chS'ne],  Giulio.  allied  Ro- 
manOf  because  born  at  Rome,  circa  1546;  d. 
Ftorenoe,  Dec.  10,  1618,  where  he  had  re- 
sided since  1565  as  sinijer  to  the  Tuscan 
court.  A  pupil  of  Scipione  della  Palla  in 
singii^  and  lute-playing.  His  first  es.'^iys  in 
composition  were  madrigals  in  the  andent 
polyphonic  style;  but  the  example  of  Vtn- 
cenzo  Galilei,  and  hin  own  surv^a!>sing  skill  as 
a  singer  (aided,  no  doubt,  by  the  discussions 
of  the  artists  and  literati  frcquentine  the 
houses  of  Bardi  and  Corst  at  r  lorenc^,  in- 
sfNred  htm  to  write  vocal  soli  in  recitative- 
form  (then  termc<I  musica  in  isHIr  rapprfsen- 
tativo),  which  he  sang  with  great  applaus<!  to 
his  own  acconi]>.  on  the  theorbo.  These  first 
essays  in  dramatic  music  were  loUowed  by 
his  settings  of  detached  scenes  written  by 
Bardi,  and  fin.illy  by  the  opera  7/  comhattt- 
mentod'Apolline  col  serpenU,  poem  by  Bardi; 
then  appean  d  La  Dafne  (1S97),  in  collabora- 
tion with  Peri,  poem  by  lUnucdni;  Eurydice 
(1600),  poem  by  Rinuccini;  and  It  rdfnmetito 
di  Cffalo  (Oct.  9,  16(K),  the  first  o|x?ra  ever 
prud.  in  a  public  theatre),  poem  by  Chiabrera. 
aintydice,  u|>on  which  C.  based  his  daim 
as  the  originator  of  the  new  ttyleb  was 
written  9per  Peri's  oomp.  of  the  same  text, 
although  both  work^  v  ■  ri»  producL-d  in  the 
8.ime  year.  Another  ej^xM  h-nuiking  work  was 
nunve  musiche,  a  series  of  madrigals  for 
solo  voice,  with  bass  (1601;  1607;  1615).  He 
also  published  Nave  Arte  (Venice,  1608),  and 
Fu^i^ildtio  musicale  (Venice,  1014;  madrigals, 
soiiiK  i-,  ari.i^,  itr  ).  Cacrini  was  called,  by 
abb.itf  Anvdo  i  .rillo,  the  lather  of  a  new 
style  of  music' ;  Bardi  said  of  him  that  he  had 
'attained  the  goal  of  perfect  music.*— Cf.  A. 
Ehrich,  G.  C.  (Leipzig,  1908).— See  Q.-Lex. 

Cadaux  (kah-doh'I,  Juatiit,  b.  AIM  (Tarn), 
France,  April  13.  1813;  d.  Paris,  Nov.  8,  1874. 
Pupil  of  Zimmi  rniui  ipf  •.  .md  Dourlen 
(harm.),  at  Pari:*  Coiu». ;  comp.  0  comic  operas. 

GmIouui,  CluniM  WnkefleM,  composer; 

b.  lohnstown,  Pa..  Df^-.  21,  ISSl  Studio! 
with  Pittsburgh  teachers,  including  Emit 


Paiir  (1S99-1909);  musical  critic  on  'Pitts- 
burgh Despatch';  organist  of  East  Liberty 
Presb.  Ch.;  conductor  of  'Pittsburgh  Male 

Ch.';  student  of  Indian  Songs;  kxtures  on 
Indian  lore  with  Princess  Tsianina  Red- 
feather,  Indian  mezzo-soprano;  has  appeare<l 
in  America,  London  and  Paris  since  1909. 
Memb^  Advisory  Council  for  Promotion  of 
Opera  in  English,  Amer.  Mus.  Soc.,  A.  G.  C)., 
MS.  Soc. — Works:  Trio  for  vin.,  'cello  and 
pf.  in  D;  piano-eooata  in  A:  The  Vision  of 
Sir  Launfal,  cantata  for  male  voices  (prize 
comp.,  Pittsburgh,  November,  190Q);  many 
Indian  songs,  and  i)ari  -■in:..;^;  many  pf.- 
pieces;  2  operas.  The  Land  of  Misty  Water 
(3^act),  and  The  Garden  of  Dea$k  (1-act), 
have  not  yet  been  pnxiuced. 

Gady,  Calvin  Brainard,  b.  Barry,  III., 
June  21,  1851.  Pupil  of  Obcrlin  Cons.;  from 
1872-4  at  Leipzig  Cons.,  where  his  teachers 
were  E.  Fr.  Richter  (harm.,  cpt.),  Papperii^ 
(or^' \  and  O.  Paul  (pf.,  coinp.);  taught 
harm,  and  pf.  at  Olxrlin  Con^.,  is74-9;  act. 
prof,  of  music  at  I'niv.  of  Mii  lSSO-8; 
until  1894,  prof,  at  Coll.  of  .Music  and  editor 
'Music  Review*  (1892-4)  in  Chicago;  then 
lived  in  Bo-^ton  as  It  ci  iin  r;  since  I'JO/ lecturer 
on  music  at  Columbia  I'niv.;  since  1908  also 
at  Inst,  of  Musical  Art  as  lecturer  on  musical 
pedagogy;  advocates  the  appreciation  of 
music  as  essential  in  all  courses  leading  to  a 
liberal  etlucation.  Has  Written  Musical 
Education  (3  vols.,  1902-7). 

Cacilla.  SceCsciUA. 

Cafa'ro,  Pasquale  (called  CafTarclH)t 
noted  composer;  b.  San  Pietro  in  Cialatina, 
province  ol  Lecce,  Italy,  Feb.  8,  1706;  d. 
Naples,  Oct.  23,  1787.  Pupil  of  L.  Leo  in 
Naples  Cons,  dclla  Pieti,  and  1  .tH)'s  successor 
in  1745.  —Wrote  operas,  oratorios,  cantatas, 
etc. ;  a  Stabal  MaUr  in  2  parts,  with  organ,  is 
specially  noteworthy. — See  Q.-Lex. 

CafTarel'II  fn  al  name  Gaetano  Majora- 
no),  brilliant  soorano  (musico);  b.  I^ri,  April 
16,  17U3;  d.  on  his  estate  Santo-Dorato,  near 
Naples,  Nov.  30,  1783.  .'\  poor  poasant-boy, 
endowed  with  a  beautiful  voice,  he  was  dis- 
covert-d  by  a  musician  named  CirTaro  {not 
Pasquale  Cafaro),  who  taught  him,  and  sent 
him  to  Porpora  at  Naples.  In  gratitude  to 
his  patron  he  assumed  the  name  of  CafTarelli. 
After  5  years'  hard  study  I'orpora  (ii>mis.s4.-<l 
him  with  the  words:  'do,  my  suti,  I  have, 
nothing  more  to  teach  you;  you  are  the 
greatest  singer  in  Italy  and  in  the  world.* 
He  was  indeed  a  master  ff  ji  ithotic  song,  and 
excelled  in  coloratura  a>  uell;  he  read  the 
most  dirti(  ult  nui-ic  at  siv^ht,  and  was  an 
accomplished  harpsichord -player.  His  d^but 
at  theTeatro  Valle  (Rome,  1724)  in  a  female 
rAlr  (such  \v;\s  the  custom  for  artifical  so- 
prani) was  attended  by  a  perfect  ovation;  his 
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renown  inrrca-'^ed  from  year  to  year.  In  1738 
he  sang  in  London,  and  apiun-ntly  made 
little  impression;  but  in  Italy,  Spain,  Paris 
and  Vienna,  he  was  triumphantly  successful. 
He  amoMcd  a  fortune,  bought  the  dukedom 
of  Santo-Dorato^andawumcd  the  title  of  duke. 

Caf'fl,  Francesco,  b.  Venice,  1786;  d. 
Padua,  February.  1 874.  Wrote  a  Storia  dfUa 
musua  sacra  nrlla  fid  Cappella  DucaU  di  S. 
Marco  in  Venezta  dal  1318  al  1797  (2  vols.; 
Venice,  1854,  '55),  an  important  and  trust- 
VMthy  work;  also  monographs  on  Bona  Ven- 
tura Furlanctto  (1820);  Zarlino  (1836);  Lotti, 
and  liern-ih  iio  Marcollo  (in  Cii  ujjnia's  'V'ene- 
tiani  Iscritioai');  and  GiammaUo  Asola 
(Ptelua.  1862). 

Caffiaux  fkah-fyoh'],  Dom  Philippe-Jo- 
seph, b.  Valenciennes,  1712;  d.  abl>ey  of 
St. -Germain  des  Pr^s,  Paris,  Dec.  26,  V777. 
Benedictine  monk;  his  MS.  Histoire  de  la 
musique  (in  Paris  Library)  is  praised  by 
F6tis. 

Gagniard  [k^-yahr1  de  la  Tour, 
Chanea,  Baron  de;  b.  Paris,  May  31, 

1777;  d.  there  July  5.  1K59.  Improvrr  of 
the  'Syren'  u-sed  to  record  the  vibration- 
numbers  of  tones. 

Cagno'ni  [kahn-yoh'nel,  Antonio,  b.  Go- 
diasco,  near  \  oghera,  Feb.  8,  1828;  d.  Ber- 
gamo, April  30, 1896.  Studied  at  MiUn  Cons. 
(1842-7)  under  Kay  and  Frasi:  as  a  student 
3  of  his  operas  were  produced  in  the  Cons. 
Th.:  Rosalia  di  S.  Miniato  (s<.mi-s<^-ria,  1S45); 
/  due  Savojardi  (ilo.,  1846) ;  and  Pi>n  Bun  jalo 
[his  uLisicrwork)  (buffa,  1847),  From  1852-73 
he  was  ni.  di  capp,  in  the  cathedral  of  Vige- 
yano:  1873,  succeieded  Cossia  as  m.  di  capp. 
in  the  caihi<Ir,i!  of  X.n-.ir.i;  1887,  m.  di  capp. 
inS.  Maria  Magjjiurc,  ilcrgamo.  From  1848- 
74  he  brought  out  some  15  more  oi>cras  at 
Rome,  Genoa,  Turin,  Milan,  etc.  He  left  3 
operas:  &i  amort  di  Cleopatra  (buffa,  comp. 
circa  18701,  Rf  Lear  (finished  1803.  S  acto), 
and  //  Carabtniere  (in  rough  sketch). 

Gahen  fldUin],  Albert,  composer;  b.  Pans, 
Tan.  8.  1846;  d.  Cap  d'Ail.  March, 
Pupil  of  Mmo.  Szarvady  (pf.)  and  Cesar 
Fram  k  (romp.). — Works:  Jean  le  PrecurMMTi 
biblical  poem  (1874);  Le  Bois,  comic  opera 
(1880,  Op6ra-Com.);  Endymion,  mythological 
f)o>  111  (1883);  La  Belle  au  bois  dormant,  fairy 
ojK-ra  (Geneva,  1886);  Le  Vi'nitun,  4-act 
opera  (Rouen,  1890);  Fleur  d^s  nei^rs,  ballet 
(Brussels.  1891);  La  Femme  de  Claude,  3-act 
lyric  drama  (Paris,  1890,  Op^-Com.;  un- 
successful). 

Gahen,  Eraeet,  b.  Paris,  Aug.  18,  1828; 
d.  there  Nov.  8,  1S93.   Pupil  of  the  Cons., 

taking  first  prize  for  harm,  and  accomp.  in 
1847,  and  the  second  Grand  I'rix  for  comp. 
1111849.  Pianist  and  teacher:  also 'praCesaenr 


adjoint'  at  the  Cons. — Works:  2  operettas, 
Le  Caljat  (1853),  and  Le  Souper  de  Mexsetin 
(1859),  both  pmduoed  at  the  Foliea-NouvcUee. 

Cahn-Speyer,  Rudolf,  b.  Virnn.i,  Sept. 
1,  1881.  A  student  of  chemistry,  but  at  the 
same  time  studied  music  with  H.  Giftdener  at 

Vienna;  while  taking  courses  in  science^  at 
the  I'niv.  of  Leipzig,  necontiuui-d  his  musical 
studies  with  Jadassohn,  Krehl  and  Ri< m mn; 
took  coiurses  in  musicology  under  S;m<J inarm 
at  Univ.  of  Munich  in  1906;  graduated,  1908, 
with  dissertation  Frntjz  Sryirhnann  als  dra- 
maiischer  Konifwtiist  (Leipzig,  1909);  then 
studie<l  with  L.  Thuille  and  A.  Bivr-Wal- 
brunn;  conducted  at  Kiel  (1908)  and  Ham- 
bunr  (190^11):  since  1911,  prof,  at  Klind- 
worth  Cons,  in  Herlin.  Has  written  ZW 
Opern/rage.  Das  Wcsen  der  Oper  und  ihre 
ElUuncklMfgg  in  der  Gcgcmmrt  (Leipzig,  1913). 

Calda'ra,  Antonio,  b.  Venice,  1678;  d. 
Vienna,  Dl-c.  28,  1736.  Prolific  com[V)s<'r  of 
operas  and  sacred  dramas  (70i,  oratorios, 
masses,  and  other  church-music,  chamber- 
music,  etc.  He  lived  in  Boloinia  and  Mantua; 
in  1714  was  :ipp.  Imp.  chaml>er -composer  at 
Vienna,  and  Irom  Jan.  1,  1 7 16,  was  as^iiatant 
Kapdhn.  to  J.  J.  Fox.— See  Q.-Lex. 

Caldlcott,  Alfred  James,  b.  W-  >r('ester, 
England,  Nov.  26,  1842;  d.  near  Gloucester, 
Oct.  24,  1897,  Chorister  in  Worcester  cath., 
1851,  and  article*!  to  the  organist.  Done,  in 
1856.  He  studied  at  Leipzig  Con.s.  under 
Mom  hcies,  Hauptmann,  etc.;  and  in  1864  be- 
came org.  of  St.  Stephen's  church,  Worcester, 
and  Cor[xjration  organist.  Took  degree  Ol 
Mus.  Bac,  Cantab.,  1878;  w.is  app.  prof,  at 
R.  C.  M.,  London,  in  18S3;  from  1885-9 
was  cdiid.  at  the  Albert  Pal.ire,  Hatterst-a; 
1890  1,  cond.  of  Huntingdon's  travelling 
opera-company  in  America;  1892,  dir.  of  iC 
C.  M.;  1893,  cond.  at  C<imedy  Th.,  Lon>lon. 
— Works:  Several  cantatas.  The  Widow  of 
Nain  (1881).  A  Rhine  Legend  (for  women's 
voices,  1883),  Queen  of  the  May  (do.);  13 
oix-rettaa,  numerous  successful  flees,  a  score 
of  songs,  etc.  His  humorous  part-song 
Humpty  Dumply  (special  prize  at  Man- 
chester, 1878)  was  exoeedingiy  popular. 

Caleiia'rl,  Antonio,  b.  Padua,  Feb.  17, 
1757;  d.  there  July  22,  1S28.  Dramatic 
composer,  who  brought  out  3  operas  in 
Venice:  USoreUerkait(,nM),L' Amor  soldaio 
(1786),  and  II  Matrimonio  scoperto  (1789); 
li\4ng  in  I'adua,  1800;  puM.  (Wnice,  1801) 
a  curious  treatise  on  coinp«jMi ion:  Cioco 
pitln^oruo  musioite,  republ.  m  Pari.s,  where 
he  lived  for  several  years,  as  L'arl  de  composer 
la  musimie  sans  en  connaUro  les  HSments 
(1802).  Returning  to  Padua,  he  was  organist 
at  the  Ch.  of  San  Antonio  till  his  decease. 
Subsequently,  2  mote  worka  were  pubL: 
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Shlftna  armnniin  (\^2^),  and  a  vocal  methcxl. 
Modi  generali  iUi  canto  (1836). — See  Q.-Lcx. 

Cale]ia'ri  (or  Calle^i),  Francesco  An- 
tonio, b.  I»a<liia,  before  1700;  d.  tlu  rc  1742. 
He  was  a  Franciscan  monk,  1702-24  in.  cli 
capp.  in  the  Minorire  monastery  at  Wnice, 
and  then  in  Padua,  at  the  Ch.  oi  San  Antonio, 
until  1728.  He  wrote  a  theoretical  treatise 
Ampia  dimostrazione  de^li  annoniaH  miistcali 
tuoni  (MS.  at  Ber^amuj;  aUo  sacred  music 
and  chamber-music. — Seti  Q.-LeiL 

Calet'ti-Bru'nl.   Stt-  C "avalli. 

Calkin,  John  Baptiste,  b.  I  ondon.  Mar. 
16,  1827;  d.  thore  May  15,  Vn)>,  Pianist, 
organisL  and  composer;  jiupil  of  his  father, 
Janies  Otltdn;  was  organist,  precentor,  and 
choirmaster  at  s*  vrral  <-hiin  hcs;  opp.  18Q9 
prof.  .It  r.iiildh.ill  S<^li.M)l  <»l  Music.  Besides 
st'veral  .s<  rvii  Ls,  and  njany  anthems,  glees, 
part-Mjngs,  and  s<jngs,  he  publ.  a  string- 
quartet,  a  pf.-trio,  a  sonata  f.  pf.  and  'cello, 
various  iks.  for  pf.,  and  or>{an-music. 

Cal'laerts  (-lahrts),  Joseph,  b.  Antwerp, 
Aug.  22,  1838;  d.  there  Mar.  3,  l^Ol.  I'upil 
cmmens  in  Bnisscls  Cons.  Org.  (1851-^) 
of  the  Jesuit  college,  later  of  the  cathedral 
at  .Antwerp,  and  organ-teachi-r  at  the  Music- 
SchiKjl  fn.m  l.s76.^\Vorks:  Comic  opera  Le 
Retour  impnvu  (Aiuwerp,  1889);  a  priz-e- 
■ymphony  (1879)  and  a  prue  pf.-trio  (1882); 
organ-  and  pf.-manc;  cantatas,  masses, 
litanies,  etc. 

Callcott,  John  Wall,  b.  Kensington, 
Nov.  20.  1766;  d.  Bristol,  Mav  15,  1821. 

He  rcct'ivc>d  some  instruction  from  Tlenry 
VVhilney,  orjjanist  of  K<  ll^^n^Mon  Parish 
Church,  but  was  chiefly  self-taunht  in  early 
youth;  he  attracted  the  attention  of  Dr. 
Arnold,  Dr.  Cooke,  and  John  Sale,  who 
aided  hint.  Fn)m  l/S?  he  w.i-j  d.()Uty 
orgaiUNt  to  Reiiihulil,  at  St.  (  .eori;c  the 
Martyr;  in  the  l  iiur  vi  ar  he  w<mi  3  pri/e- 
medais  for  .i  catrli,  ()  fn-auteous  fair;  a  canon, 
tested  is  hr;  and  .1  glee,  Dull  refining  sons 
ef  core;  he  joined  the  orchestra  of  the  Acad, 
of  Antient  Music,  and  also  took  the  degree 
of  Mus.  Hac.  (()\on.U  He  w.is  a  co-founder 
of  the  (ilee  Club  (1787);  joint-org.  of  St. 
Paul's,  Covent  C.arden  (178S);  in  1789  he 
won  all  tl\c  pri/.es  offered  by  the  'Catch 
Club,'  and  bt  c  inie  or..;anist  of  the  Asylum 
for  Female Orph.uis  (1 7'>2  -ISO.'),  lie  siudied 
instrumental  comp.  w.  Haydn  in  1790;  in 
1800  he  was  made  Mus.  Doc.  (Oxon  ).  App. 
lecturer  on  music  at  the  Royal  Institute, 
succeeding  Dr.  C  rotch  (1S06),  his  mind  gave 
way  under  the  strain  incident  to  this  position 
and  overwork  on  his  pet  scheme,  a  dictionary 
of  munc,  which  was  never  completed.  His 
Grammar  of  Music  nW5!  wa-;  a  -standard 
elementary  text-book.  Many  of  his  numerous 
glees,  catches,  and  canons  are  real  works  of 


art.  .X  memoir  of  C.  was  prefixed  to  a 
\  olieciion  of  Glees,  Canons,  and  Catches,' 
bv  W.  Horriey  (London,  1824;  2  voU.).— See 

Q.-Lex. 

Callcott,  William  Hutchins,  son  of  nre- 
cetliii^;  b.  Ken>ink;t')ii,  1X07;  d.  I.ondon, 
Aug.  4,  1882.  Urganist,  piani.Ht,  and  com- 
poser; he  «Tote  a  good  deal  of  popular  vocal 
music  (songs,  anthems),  aiitl  pf -music 
(chiefly  instructive  pes.  and  arrangements). 

GalUnet.  See  Daublainb  bt  Cib. 

Calv6,  Emma  [real  mm.-  Emma  Roquer], 
dramatic  sojirano;  b.  Decazeville,  near  Avcy- 
ron,  southern  France,  in  1863  (or  1866.'). 
Educated  from  10-15  in  the  Convent  of  the 
Sacred  Heart,  Montpellier;  studied  1880-2  in 
Paris  with  Puget,  the  former  st.iv;e-tinor. 
Debut  as  Marguerite  at  the  Monnaie  in 
Brussels,  Sept.  2y,  1882;  sang  there  for  one 

«ar,  studied  for  another  year  under  Mme. 
arehcM,  and  created  (he  rAle  of  Bianca  in 
Abfn  Unmet  .it  tlie  Th.-lt.ilien.  Paris,  Dec. 
16,  1884;  soon  after,  she  entered  the  Opcra- 
Comiquc,  and  remained  there  till  1887.  Her 
successes  received  a  temporary  check  at  La 
Scala,  Milan,  in  Jan.,  1887,  when  she  was 
hissed  as  ()()h<-lia,  but  site  siored  .i  tritimph 
there,  after  IS  months'  study  with  Laborde, 
in  the  s,ime  rCAc.  She  cnMted  Santuzza  in 
CavaUeria  Rusticana  (1890);  was  eng.  at  the 
Op^-Comique  for  two  years  (1891-3);  sang 
18*)2  at  Covent  Garden  with  great  apj)lause; 
eng.  by  Abbey  and  Grau  for  .M.  ().  H.  in 
1893;  New  York  d6but  Nov.  29,  1893,  as 
Santuxza;  played  Carmen  on  Dec.  20,  and 
made  an  indescribable  sensation.  Sang  at 
the  Op^ra-ComiiiUf,  •season  of  18Q4-.'>;  then 
toiire<l  l--urojK!  (Madrid,  Monte  Carlo,  Pelro- 
gradi;  creaiM  La  Nav.irraisc  in  Oct.,  1895; 
bcean  second  American  tour  on  Nov.  20, 
189S:  createtl  Sapho,  Nov.  29,  1897,  at 
Paris.  Since  then,  heT  career  has  DCen 
an  uninterrupted  succession  of  triumphs. 
In  IMD?  -4,  eng.  in  Paris  at  the  Opera  Muni- 
cipal du  The:ktre  dc  la  Gait^;  in  1908  at  the 
Manh.  Op.  House,  N.  Y.,  where  her  Carmen 
aroused  the  same  enthusiasm  as  before;  after 
IQIO  she  practically  retin-d  fr,»m  the  stage, 
.  .(iitining  hir-,lf  to  concert -appearances, 
i'iie  sensational  success  of  her  Carmen  is 
undoubte<lly  responsible  for  the  fact  that  she 
has  been  li  ard  in  only  a  limited  repertoire. 
Besides  the  r«*)Ies  menlioned,  she  has  also 
sung  the  chief  soprano  roles  in  .\fefislafele, 
MesseUine,  I'Uerodtade^  Les  Fickeurs  de 
Psrfe*.— Cf.  A.  Wisner.  B,  C;  Her  ArHsUe 
Life,  etc.  (S.  v..  vn)2). 

Galvi'sius,  Sethus  (real  name  S«th 
Kall'witz),  son  of  a  poor  peasant  at  Gorsch- 

lel)en,  Thuringia;  b.  Feb.  21,  155fi;  d.  la-ipzig, 
Nov.  24,  1615.  By  his  own  efforts  (at  first 
to    '  ' 


as  a  street-singer  for  alms,  afterwards  as  a 
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teacher)  he  supported  hinivlf  while  studying 
in  the  Gymnasia  of   F-Vankenliauiifn  and 
Msu^ckburg,  and  the  Universtries  at  Hdni> 
Slant  and  Lei(>zig.    In  Leipzig  he  became 
(1581)  mus.  director  at  the  Paulincrkirche; 
from  1582-92  he  \\.i->  lantor  at  Schulpforta, 
then  cantor  of  the  I  lion:.isschule  at  Leipzig, 
and  (1594)  musical  dir.  at  the  Thomaakudie 
and  Nicolaikirche  there.   C.  was  not  only  a 
musician,  but  a  scholai'  of  high  and  varied 
attainntents.      His   writings   arc  valuable 
sources;  Meiopoeia  seu  vieloduie  condcnda€ 
ratio  {\S%2);  Comf>mdium  musicae  practicae 
pro  incipieniibus  (1594;  3d  ed.  as  Musicae 
arlis  praecepta  nova  et  facillima,  1612):  Exrr- 
cUaiiomrs  musicae  dtuie   (lf)(X));  F.xenilaiio 
musicae  tertia  (1611). — Puhl.  CDmiwjMtions: 
Auserlesene  teulsche  Liedrr  (1603) ;  liu  inwrum 
libn  duo  (1612);  the  150th  Fsalni  (U  paru): 
a  coH.,  Harmomae  eafOionum  ecelesiasltcanm 
a  M.  Luthero  el  aliis  viris  pits  iitrmnnuie 
composiUiriim  4  voc.  (1596);  ami  a  4-|t.  arr. 
of  C.  Ikvkcr's  psalni-luncs  (1602.    U),  '18, 
'21).    MS.  motets,  hymns,  etc.,  in  the 
ThonuuMchule   Libraiy,    Leipzig. — Cf.  K. 
Benndorf,   5.    C.    ais    Musiktheflretiker,  ia 
'Vachr.  f.  M.-VV.',  1894.— See  Q.-Lcx. 

Galrocores'si,  Michel  D.,  b.  (of  Greek 
p.mnls)  Marseilles,  Oct.  2,  1877.  Having 
received  an  excellent  classical  ed.  at  the 
'Lycte  Janson-dr-Sailly'  at  Taris,  he  took  up 
the  study  of  music  with  X.  Lcroux;  since 
1905  prof,  at  the  'ficole  dcs  Hautcs  fitudcs 
S(H  iales*  and  Cfirn  s(>ond(  nt  for  nunu  rous  Fr. 
and  foreign  journals  ('.\Krcure  de  Fr.incc,' 
'Guide  Musical,'  'Musical  Times'  [Loiulonl, 
'.New  Mus.  Rev.'  IN.  Y.],  'Die  Musik' 
fBeilin],  'Muzika'  [Moecowl,  etc.);  an  ex- 
cellent lecturer,  he  has  Ixcn  in<iefati'p;at)li- 
in  his  propaganda  of  Russian  music  in 
France  ana  England,  for  which  he  was 
made  officer  of  the  order  of  St.  Anna  in 
1908;  together  with  L.  Vallas,  ed.  of  'Revue 
f r.iin,.iiM.'  lie  Mii^iqiii  ';  a  capable  translator 
ot  yjngs  and  o|x:r.is  Unto  hr.,  Engl,  and 
Cier.).  Has  published  La  Musique  russe 
( 1 9U7)',biographics of  Lisst  (1907),  Moussorgsky 
(1908).  Glinka  (1913),  Sektmatm  (1913);  tr. 
Rimsky-Korsakov's  TreatiaeooOiaicBtiiatioii 
into  French  (1914). 

Cambert  (kShn-liar'],  Robert,  (the  first 
ch  o})eraH:(>ni|>oscr,  preceding  Lullv),  b. 
Van*  c.  1628;  d.  London,  1677.  Pupil  of 
Chambonniires;  org.  at  St.-Honor(;  intendant 
of  mosic  (1666)  to  the  qui-en-drjwaiji  r  Anne  of 
Austria.  His  first  venture  on  the  lyric  stage 
was  Lii  PastoraU,  written  by  Ferrin  and  SUC- 
cessfuUy  produced  at  the  Chateau  d'la^  in 
16S9);  It  was  followed  by  Ariane,  ou  le  Ma^ 
riage  de  Bacchus  (rehcarst-tl  in  1661).  and 
Adonis  (1662;  not  perf.;  MS.  lost).  Perrin 
iMviog  reomd,  in  1669,  lettera  patent  for 


estalili^lilnvj  thi  '.Xrarlcmii'  royale  de  niusique' 
((.he  aalional  oiicralic  ibeatre,  now  the  Grand 
Opera),  brougnt  out«  in  collaboration  with 
C.  the  first  real  opera,  Pomone  (1671);  a 
second,  Les  Peines  it  Us  plaisirs  de  I' amour, 
was  wriitin,  but  never  produci-<i,  I.ully 
having  meantime  (1672)  nad  the  patent 
transferred  to  himself.  (These  last  2  operaa 
have  been  publ.  in  'Chefs-d'ueuvre  classiquM 
de  I'opera  frangais'  (Leipzig,  Iireitk()|)f  A 
Hartel).)  C's  <li^i[>|>ointnK'iit  (lr<)\i  liim 
to  London;  he  became  a  bandmaster,  and 
died  as  Master  of  the  Music  to  Charles  IL 
— Cf.  \.  Pougin.  Les  vrais  criaUurs  de  fopfm 
fran^ais,  Perrin  et  C.  (Paris,  1881). 

Cambi'nl,  Ghmmnl  Ghneppe,  b.  Lcf> 

horn,  Feb.  1.?.  174A;  d.  Bic-^tre.  Dec.  », 
1825.  A  pupil  of  Padre  Martini,  and  a  mo«t 
prolific  compi)i>iT  of  nn-<li«x"rc  instrunv  iit.il 
works,  WTiting  over  (<()  nijihonies  within  a 
few  yean.  Re  liv.d  i  ily  in  Paris  as  a 
balleC-oomposer  and  conductor;  he  died  in 
the  almrfiouae. — Other  comps.:  144  string- 
quartets;  ballets,  operas,  oratorios,  etc. 

Camet'ti,  Alberto,  b.  Rome,  May  5, 
1871,  Pupil  of  the  Cons,  dclla  Accadeinia 
di  S.  C«H  ilia;  m.  de  ch.  at  St.  Louis'  in  Rome; 
memlMT  of  the  commission  app.  by  Pope 
Pius  X  to  investigate  theoondition  of  church 
music.  Has  puhl.  many  sarnMl  and  SL-cuIar 
comps.,  but  is  more  important  as  a  writer. 
Princ.  works:  Crnni  slorici  di  G.  P.  da  Pale- 
strina  (Milan.  1895);  //  testamento  di  Jacobdio 
PierMfi  (1903);  CrisMm  M  Suetia,  Parte 
musicair  e  f>li  spettacoli  in  Roma  finil); 
Dorumrnti  inedili  su  Luigi  Rossi  (Leipzig, 
l'M2i;  Chi  era  I'Ippolila  del  cardinaieti 
MonuUto/  (1913):  several  valuable  essays  in 
Riyista  Musicale'  (Bettini  a  Roma  [1900], 
Donizetti  a  Roma  [1901-7),  }fozart  a  RomH 
[19U7J,  Frescobaldi  a  Roma  il9asj,  etc). 

Camidge,  John.  b.  circtf  17J5;  d.  York, 
Engl.,  Apr.  25,  1803.  He  was  organbt  at 
York  cath.  for  47  yeari.— Publ.  Six  Easy 
Lessons  for  the  Harpsichord;  other  music  I. 
harpi>ich. ;  church-music,  glce^,  songs. 

Ounldge,  John  (^n  of  Matthew),  b. 
Vork,  1790-  d.  tlure  S(  |>t.  29,  IS.SO.  Or<.  of 
York  cath.  LSH  .S');Mu-,.  Doc.  (Lambeth), 
1S55.  I'ulil.  a  S  rvice,  anthems,  5  double- 
ch.int-;  6  glci-s  f.  3  and  4  voices;  etc. 

Camidfte,  Matthew,  b.  York,  175S;  d. 
there  Oil.  23.  1844;  son  of  John,  Sr.,  whom 
he  succeeded  at  York  cath.  ( 18U3H4).  PuU. 
Cathedral  Music;  24  ()rif>inal  Psalm-  and 

Ilymti-tunfs;  sotiat.i-,  irul  marches  f.  pf.;  a 
Method  oj  Instnulum  in  Music  by  Questions 
tmd  Anawers,  etc. 

CampagnoU  (-|»ah-noh'le],  Bartolommeo, 
b.  Cento,  Sept.  10,  1751;  d,  Neustrclilz,  .Nov. 
6,  1827.  Renowned  vxilinist,  pupil  of  Dal- 
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I'Ocha  and  Guastarobba  at  Modena,  later 
of  Nardini  at  Florence.  After  several  years 
of  conccrt-eivine  in  Italy,  he  became  leader 
(1776)  of  the  Abbot  of  Freising's  orrh.;  was 
later  mus.  dir.  to  the  Duke  of  Kurlaiui  in 
Dresden  (whence  he  in.idc  surcessfiil  conrcrt- 
tours);  1797-1818,  he  was  leader  at  Leipzig; 
finally  he  became  court  Kapcllm.  at  Neu- 
strelitz. — Works:  Chamber-music;  conccrti  f. 
flute;  1  violin-concerto;  7  cclebrate<J  Diver- 
tissements (studies  f.  vln.  :  ;  41  Caprices  pour 
I'alia-viola  (op.  22);  a  MUhode  de  la  micanique 
progressive  du  jen  4u  wkhH  (Leipzig,  1824); 
etc. — See  Q.-Lex. 

Campa'na,  Fabio,  b.  Leghorn,  Jan.  14, 
1819;  d.  London,  Feb,  2,  1882.  From  the 
beginninp  of  his  career  he  Hvixl  in  London, 

Kpul  »r  as  a  singing-teacher  and  compKiscr. 
sifles  hundreds  of  songs  w.  pf.-acc,  he 
wrote  the  oiicras  Caterina  di  Guisa  (Leghorn, 
1838),  Giulw  d'Este  (Venice,  1841),  Vnnnina 
d'Ornano  (Florence,  1842),  Luisa  di  Franria 
(Rome,  1844).  Almina  (London,  H.  M.'s  Th., 
186()>,  and  Esmrralda,  O  No^n  DmnW  di 
Porigi  (Petrograd,  1H69).  . 

Campana'ti,  Giuseppe,  eminent  dramatic 

bariiorii  ;  !>.  \',  ni( 1859.  WTiili!  pl.iN  ing  in 
the  orch.  at  La  Scala  in  Milan  he  began  to 
Study  singing ;  came  to  the  U.  S.  in  1884, 
and  was  a  cellist  in  the  Boston  Symph. 
Orch.  until  1893;  debut  as  leading  bar.  of 
G.  lllnrii  lis*  Op.  Co.  in  Xew  York.  1S03; 
in  his  &rst  season  he  sang  Tonio  in  PagluuH 
in  the  first  Amer.  perf.,  and  was  recognized 
at  once  as  an  artist  of  unusual  ability;  from 
1895-8  member  of  M.  O.  H.;  since  then  he 
has  devott-*!  himself  chiefly  to  concert-work 
and  teaching;  now  (1916)  living  in  New 
York. 

Gunpana'ri,  Leandro,  \noIin;vr;  h.  Ro- 
vigo,  Italy,  (k-t.  20,  1857;  st.  Milan  Cons., 
graduating  1S77.  European  tours,  2  years; 
m  America  1881,  di^but  at  Boston  (Symph. 
Orch.)  very  successful.  Settled  in  Boston, 
ami  organized  ("ampanari  String-quartet; 
1883,  tnus.  dir.  of  choir,  Jesuit  Ch.,  and  1st 

fxif.  of  violin  in  N.  E.  Con-  ;  l^^T  ''0  in 
urope;  1890  first  prof,  of  vln.  and  head  of 
orchl.  dept.  in  Cincinnati  Cons.;  1897-1905, 
director  and  condui  tor  of  the  grand  orchestral 
concerts  in  l..i  Siala  Th.,  Alilan,  and  on 
tours;  1906  for  a  short  time  cond.  at  Manh. 
Op.  House,  and  (during  Scheel's  illness) 
of  the  Phila.  Symph.  Orch.;  since  1907  living 
in  San  l-  r.itu  o  as  a  siu  i  i  -;^fii!  fcicher  of 
of  vl.  and  singing.— Works;  Text-lxwks  for 
violin;  numenNis  songs. 

CampanJ'nl.  Cleofonte,  eminent  cond. 
and  op.  manager;  b.  Parma,  Italy,  Sipl.  1, 
IStiO.  Pupil  at  Cons,  of  Parma  (1870-8)  of 
Fcrrarini  (vl.);  later  of  Bazzini  at  Milan; 
dttut  as  oond.  with  Canimt  at  Parma,  in 


1883;  the  same  year  he  liocame  asst. -cond. 
to  Vianesii  during  the  first  season  of  opera 
at  the  new  M.  O.  IL;  was  brought  over 
sfwially  in  1887  to  conduct  the  first  .Amer. 
perf.  ot  OtfUo  at  the  M.  O.  H.;  then  was 
tirsf  cond.  at  various  Italian  theatres,  La 
Scala  (Milan,  1903-6),  .San  Carlo  (Naples, 
1  year);  made  extensive  tours  of  Spain, 
Portugal  and  South  America;  cond.  Cov. 
Garden  Th.  from  190(^12.  A  larmr  field 
o|>ene<l  to  him  in  PXX),  when  H  imnierstein 
engaged  him  lor  the  new  Manhattan  Opera 
House  in  New  York.  C;  was  not  only  the 

Grincipal  cond.,  but  also  the  artistic  director, 
lis  success  was  such  that  at  the  end  of 
the  first  seaxin  the  new  <  ()mpany  had  become 
a  dangerous  rival  of  the  older  M.  O.  H. 
DifTerences  with  Hammerstein  led  C.  to 
resign  in  190Q.  |n  the  following  year  he  was 
cngage<i  a.s  princ.  cond  ol  thi-  ni'wl\'  formixl 
Chicago  Opera  Co..  where  he  had  practically 
autocratic  power;  in  1913  he  was  app.  genera) 
director,  which  post  he  still  holds.  Among 
oix-nitic  conductors  he  occupies  a  place  in  the 
first  rank;  in  all  styles  of  mu^ic  he  MX-ms  to 
be  equally  at  home.  Since  1906  he  has  intro- 
duced the  following  novelties  into  the  I".  S. : 
Massenet's  Thais,  Jongleur  de  Nolrc-Dame, 
Grisclidis,  Saphn,  IL'rndiade,  Cendrillon,  Clt  o- 
pdire,  Miirit'  MadfUinf;  Delnis^sy's  Pellcas  et 
MHisandc;  Charpentier's  Louise;  Wolf  l'er- 
rari's  /  GiojeUi  delta  Madonna,  II  Segreto  di 
Suxanna;  Parclli's  /  dispeUosi  Amand;  Ck>ld- 
mark's  The  Cricket  on  the  Hearth;  l->langer's 
Noel,  Aphrodite;  Kienzl's  Ranz  des  Vaches; 
Franchetti's  Cristoforo  Colombo;  Gnecchi's 
Cassandra;  Noug(^s'  Quo  Vadis/;  Herbert's 
Naiama;  lilix  kx's  Princesse  d'Auberge;  Saint- 
Saens'  Dfjanire;  Buchhalter's /I  Loimr'sKnol; 
Gunsbourg's  Le  vieil  Aigle. 

Gampani'nl,    Italo,    brilliant  operatic 

teiinr;  1)  Parma,  June  29,  1846;  d.  Bigatto, 
n.  Parma,  Nov.  22,  1896.  St.  3  years  in 
( ; .  Griflfini's  School  of  Music.  D^but  1869,  at 
Odessa,  in  Tntvatore;  sans  for  some  years 
without  marked  succefw,  then  studied  with 
I.amperti,  and  reajipeari  d  at  f'lDrence,  l.'^71, 
in  Lohent^rin,  with  great  appl.uise.  London 
flebut  1872,  as  (jcnnaro  in  Lucrezia  Borgia. 
Tours  in  U.  S.  A.,  1873  and  1879-80  (with 
Nilsson),  1892  (w.  Patti),  and  1894.  Since 
1883,  lived  princiivilly  in  New  ^'(»rk.  Sang 
leading  rfilcs  in  Lohengrin,  Mejistofele,  Faust, 
Carmen,  Don  Juan,  Luda  d*  La$im*rm0or^ 
Huguenots,  Ruy  Bias,  etc. 

Campbell-Tipton,  Louis,  composer:  b. 
Chicai^,  Nov.   21,   1877.    Studied  with 

various  teachers  In  Chicago  and  Boston; 
pupil  of  Royal  Cons,  at  Leipzig  (1896-9), 
studying  itieory  and  pf.  with  C'arl  Reinecke, 
Gustav  Schrcck,  and  Weidenbach;  returned 
to  Chicago  and  was  iostr.  of  theory  at  the 
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Chicago  MoT.  Coll.  from  1900-5;  siiioe  then 

livinc  as  private  teacher  in  Paris.  His  work 
M  highly  colored,  vigorous,  with  a  strong 
leaning  towards  ihe  dramatic.  Has  written 
so  far  chkfly  for  pf.  {6omU»  Heroic^  Sea 
Lyrics.  The  Four  Seasons,  suite,  aeiwnade, 
etc.),  Suite  pastorale  f.  pf.  and  vin.;  also  a 
number  of  very  effective  songs.  Has  several 
lariper  worlu  in  MS. 

Cam'penhout,  Francois  van,  b.  Brussels, 
Feb.  5,  1779;  d.  ihm-  Apr.  24,  1848.  BtT^in- 
ning  as  violinist  in  the  Th.  de  la  Monn.iic,  lie 
Studied  singing  under  Plantade,  and  became 
a  fine  stag(^•teno^,  appearing  in  Belgium, 
Holland,  and  France.  Retired  1827,  and 
wrote  6  operas,  several  other  stajji -picce>^, 
9  cantatas  w.  orch.,  choruses,  masst^,  I  c 
Deums,  songs,  etc.  He  is,  however,  i iiu  iK 
remembered  as  the  composer  of  La  Brahan- 
(onne,  which  was  written  during  the  revolution 
of  1830.  and  has  since  become  the  national 
air  of  Belgium. 

Campion  |kShii>p'ydhn'],  Francois,  the- 
orl  bt  (1703-19)  at  Grand  Op*ra,  Pan8.--Publ. 
Nouvelles  d^couvertrs  sur  la  Guitare,  flc. 
(1705);  TraiU  d'cucompagnemcnt  pour  U  tlirorhe 
(1770);  Traiii  de  composition,  etc.  (1716); 
and  a  supplement  Uidditions)  to  the  last 
two  (1739).— See  Q.-Loc. 

CSampiont  Tfiomas,  English  physician; 
also  poet,  composer,  and  dramatist;  d. 
London,  Feb.,  1619.— Publ.  Two  Books  of 

Ayres,  etc.  (1610),  followed  by  2  more  (1612); 
Ayres  for  the  Masque  of  I- lowers  (1613); 
Songs  of  Mourning  [for  Prince  llcnryl  (1613); 
A  llew  Way  of  Makmgifoure  Farts  in 
CotmUfpoitU  (16l8;al90  fai  Playford's  'Introd. 
to  the  Skill  of  Musick,'  1655).— See  Q.-Lcx. 

CSampio'ni,  Carlo  Antonio,  b.  Leghorn, 
c.  1720;  d.  Florence,  1793,  as  m.  di  capp.  to 

the  Tuscan  Court.  Comp.  church-music  (a 
hne  Te  Dcum);  also  publ.  7  vols,  of  violin- 
duets,  with  basso  cunt. — ^See  Q.-Lex. 

Campore'se,  VIolante,  soprano  stage- 
singer;  1>.  koine,  1785;  d.  there  1839.  Before 
1814,  enga^jed  for  Napoleon's  private  music; 
stage-debut  in  London,  1817  (Haymarket). 
Engaged  until  1818,  and  again  from  1821-^; 
sang  at  the  Antient  and  Ptiilll.  Concerts, 
1824-5.    Retired  1829. 

Gam'pos,  JoSo  Ribeiro  de  Almeida  de, 

b.  Vixen,  Portugal,  c,  1770;  d.  (?);  m.  di 
capp.,  also  professor  and  examiner  for 
church-singinR.  at  Lamego  in  IS(M)  Publ. 
EUmenlos  dr  musica  (1786)  and  Elem.  de 
eamtoekSo  [Plain-Songl  (1800,  and  many 
later  editions). 

Campra  [kahn'-],  Andr6,  French  opera- 
comp.;  b.  /\ix  (Provence),  Dec.  4,  1660;  d. 
Versailles^  July  29,  1744.  A  pupil  of  Guil- 
laume  Poitevin,  he  was  app.  tnaltre  de  mas. 


at  Toulon  cathedral  at  the  ase  of  20:  in 

1681.  m.  de  chap,  at  .^rles,  and  from  168  V94 
at  Tuulou>e  cath.  ( loinj?  thence  to  Paris,  he 
was  at  first  m.  dechap.  at  the  Jesuit  collegiate 
ch.,  and  shortly  after  at  Notre-Dame,  an 
appointment  Iwld  until  the  successful  pro- 
duction of  two  operas  (under  his  brother 
Ji)S4'ph's  name)  induced  him  to  embrace  a 
secular  career.  In  1722  he  was  made  cond. 
of  the  Royal  Orch.  His  operas  were  performed 
after  Lufly  until  eclipsed  by  the  genius  of 
Ramcau."''^I><Tas,  I'Rurope  f>alante  (1697); 
Le  Carncvai  de  Venise  Heswnc  (1700); 

Arithuse,  ou  la  vengeance  de  I' amour  (1701); 
Tancride  {1702)  ;  Les  Muses  (1703);  Iphiginie 
en  Tantride  (1704);  THhnagne  (1704);  AMne 
(1705);  Le  Triomphe  de  I'amour  (1705\;  Hip- 
podu mie  ( 1 7 08 ) ;  Lc  Files  vc n it ie ti nes  i  1 7  1 0) ; 
Idonttnie  (1712);  Lrs  Amours  de  Mars  et 
Venus  (1712);  leliphe  (17 13) ;  C'.iwj/if  (1717); 
Les  Ages,  ballet-opera  (1718);  Ackitte  «f 
Deidamie  (1735);  and  several  divertissements, 
etc.,  for  the  Versailles  court.  Also  3  books 
of  cantatas  (1708,  et  scq.),  and  5  books  o^ 
motets  (1706,  1710,  1713,  etc.).— €f.  A. 
Pougin,  A,  C.  (Paris,  1861),  and  L.  de  la 
Laurencie,  Notes  sur  la  jeunesse  d'A .  C.  (in 
•Sbd.  Int.  M.C,  X  2.  1909);  id.,  A.  C. 
musicisla  profano  (in  L'Anii£e  Musicale. 
1913).— See  (J.-Lex. 

Camps  y  Soler,  Oscar,  Spanish  pbnist, 
comp.  and  writer;  h.  .Me.x.mdria,  Kgypt,  Nov. 
21,  1837.  Pupil  of  Dobler  at  Florence,  and 
nlayed  in  public  as  early  as  1850;  at.  w. 
Mercadante,  at  Naples;  made  ooncert-tours 
in  Europe,  and  settled  in  Madrid. — ^Works: 
(".r mil  l  antat.i;  songs;  pf.-pcs. — Also  a  Teoria 
musical  iiustrada,  a  Me  tod  o  de  Solfeo, 
Estudios  fUos6fi.t  os  sohre  la  musica,  and  a 
Span,  transl.  of   Berlioz's  Inslrumrntation. 

Candeille  [kShn-da'c),  (Simons-Can- 
deille,]  Am^lle-Julle,  daughter  ol  Pierre- 
Joseph  C;  b.  Paris,  July  31,  1767;  d.  thcr« 
Feb.  4,  1834;  dramatic  soprano,  actress,  and 

composer.  Debut  1 782  as  Iphigenie  in  (  duck's 
Iphtgfinie  en  Auitde;  from  1783-96,  actress  in 
the  Th.-Fran$ais.  In  1798  she  married 
Simons^  a  Brussels  carri^e-builder,  was 
separated  from  him  in  1802,  lived  in  Paris 
as  a  mu«ic  teacher  till  1821,  when  she  married 
the  painter  Pierie  (d.  1833).  She  wrote  the 
libretto  and  music  of  the  very  succ.  operetta 
La  belie  Jermiire  (1792),  in  which  she  played 
the  leading  part,  singing  to  her  own  accomp. 
on  |)iano  and  harp;  and  pro<luc  rd  an  unsuc- 
cessful optTa.  Ida,  I'orpheline  de  Berlin  (1807). 
Publ.  also  3  pf. -trios,  4  pf.-sonatas,  a  sonata 
f.  2  pfs.,  pf.-fantasias,  some  romances,  and 
the  songs  from  the  Bdle  femtHre. 

Candeille,  Pierre- Joseph,  opera-comp.; 
b.  Estaires  (dept.  du  Nord),  Dec.  8.  1744; 
d.  ChantUly,  Apr.  24,  1827.    He  wrote 
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some  20  op«'ras,  divertissements,  etc.,  the 
best  being  Castor  et  FoUux  (1791);  most  of 
them  were  never  produced. 

Cange  (Ic^hn'zh),  Charles-Dufresne, 
sieur  dUy  b.  Amiens,  Dec.  18,  16 lU;  d.  Paris, 
Oct.  23,  ittft.  A  learned  lawyer,  interested 
in  musicnl  renarch.  Publ.  Cionarium  ad 
Mcriplores  media  et  Hifima  tatinitatis  (1678, 
3  vols.;  1733-36,  in  6  vols.;  18I(K50.  in  7 
vols.),  explaining  the  musical  instrs.  and 
terminol  i<y  of  the  middle  ages. 

Can'nabich,  Christian,  b.  Mannheim, 
1731:  d.  Frankf(,rt,  Feb.  22,  1798.  An 
accomplished  violinist  (pupil  of  Jommclli) 
and  composer,  he  excelled  particularly  as 
conductor  of  the  Electoral  orch.  at  Mann- 
heim, a  post  to  which  he  was  app.  in  1775, 
having  le.ider  since  1765.    C  rendered 

this  onh.  famous  \>y  the  (then  unique) 
perfection  to  which  he  carried  the  dynamic 
nuances,  more  especially  the  crescendo  and 
decrescendo.  His  comixnitions  (operas,  baU 
lets,  about  100  symphonies,  3  violin-concertos, 
much  chambcr-inusic)  Were  popular.  Ivie- 
mann  publ.  a  svmph.  in  B>  and  an  overture 
in  C  in  *Dkm.  ocrTonkunst  in  Baycrn',  viii, 
2;  also  a  str. -quartet,  op.  5,  no.  2,  in  'Nlann- 
heinier  Kammermusik.'  His  father,  Matthias 
C,  was  a  flutist  in  the  Electoral  ordi.— See 
g.-Lex. 

Can'nabich,  Karl,  violinist  and  comp., 
son  of  Chri.stian;  b.  Mannheim,  1769;  d. 
Munich,  May  1,  1806  (whither  the  on  hestra 
had  followed  the  Elector's  court  in  1778); 
Kapellffl.,  from  1800,  of  the  Orcb.— See  Q.- 
Lex. 

Gnpellen,  Georg,  b.  Salzuflen,  Lippc, 
Apr.  1,  1869.  St.  philosophy  and  law  at 
TObingen,  GSttingen  and  Berlin;  notable 
writer  on  theory  of  music,  lla.s  publ.  fh'r 
musikaliuhe  Akustik  als  Grundlage  dcr 
Ilarmotiik  u.  Mrlodik  (Leipzig,  1903);  Die 
Fretkeit  oder  Unfreiheit  der  Tone  u.  Intervalie 
als  Kr&erium  der  SHmmfahrung  (ib  ,  1904; 
with  appendix  i  unlaininv;  an.ily>^esol  Hriig's 
works  in  proof  of  his  theory*;  J)t/:  Abhangig- 
keitSMrhdUnisse  in  der  Musik  (ih.,  1904; 
presenting  a  solution  of  the  problems  of 
nguration,  sequence  and  inversion);  Die 
Zukuiif!  der  Mu^ikthrotic  {ib..  190.S;  against 
dualiMuj;  Em  muer  rxottuhrr  Musikstil 
(Stuttgart,  1906);  Fortschrittliche  Harmonie' 
u,  Meiodieiekre  (Leipzig.  1908);  Die  Umwg- 
lirkkeit  u.  Oherftussif-keU  der  dtu^UHtdmt 
\fi>llthi()rif  Rumauiis  (in  'Ncue  Ztsdir.  f. 
Musik.'  1901.  Nos.  44-5U). 

GepelH.  Pen-name  of  Johann  David 
Ton  Apell. 

Capoc'ci  l-poht'chr],  Filippo,  b.  Rome, 
May  n.  1H40;  d.  iher.-  July  25,  1911.  Re- 
puted to  have  been  the  hnest  Italian  organist 
of  hit  time.  From  1875,  organist  of  San  Gio> 


vanni  in  Latet^ano. — Wrote  an  oratorio,  S. 
Alanasio  (1863);  six  sonatas,  and  other  works 
f.  organ. 

Capoc'ci,  Gaetano,  b.  Rome.  O^t.  16. 
1811;  d.  there  Jan.  11,  1898.  Or^an-pupU 
of  Sanie  Pascoli;  st.  later  under  Fioravanti 
and  Cianciarelli  (comp.),  and  in  1833  brought 
out  his  first  oratorio,  Batttsla.  He  became 
org.  at  the  Ch.  of  S.  Maria  di  Vallicclla,  and 
(1839)  at  S.  M.  Maggiore;  elected,  in  1855, 
maestro  direttore  of  the  'Cappclla  na'  at  the 
Lateran,  succeeding  Meluzzi.  He  wrote  and 
publ.  a  vast  amount  of  s^icred  musir  (another 
oratorio,  Assalonnt;  masses,  niotet.s,  litanies, 
offertories,  psalms,  introits,  etc.),  and  formed 
numerous  aistinguished  pupils. 

Capoul  [-pool'],  Joseph- AiT»ed6e-Vlctor, 

brilliant  stage-tenor;  b.  Toulou.sc,  Feb.  27, 
1839;  pupil  (1859)  of  R6vial  and  Mocker  at 
Paris  Cons.  Debut  at  Opcra-Com.,  Aug.  26, 
1861,  as  Daniel  in  Adam's  Le  Chalet;  eng. 
at  the  Opera-Corn.  lS()l-72,  and  has  since 
then  .sung  in  London  (with  Nilsson),  New 
York,  and  other  cities;  1892,  prof,  of  operatic 
singing  in  National  Conservatory,  New  York; 
since  1897  stage-manager  at  the  Grand-Opira. 
Has  created  the  chief  tenor  parts  in  I^s 
Absents  (Poise),  La  Colombe  ((^lounod).  La 
Grand'tante  (.Vlassenct),  Le  Premier  Jour 
de  bonkeur  (Auber).  Vert- Vert  (OlTenbach), 
Paui  et  Virginie  (Mass6),  Let  Amants  de 
Verone  (d'lvry),  etc. 

Garaccloli  [-r&h-tchoh'l$J,L«i|gii  comp.  and 
e3(iod1ent8inging-teacher;b.  Adria(Bari),  Aug. 

10,  1849;  d.  London,  July  22,  1887.  Pupil 
of  Cesi,  Conti  and  Mcrcadante  in  Naples 
(1863-9).  Called  to  DubUn  (1878)  as  Dir. 
of  the  School  of  Singing  in  the  R.  Irish 
Academy  of  Music;  removed,  in  1881,  to 
I.niifl  ui.  Wrote  a  successful  ojxra,  }friso  it 
Montanaro  (Ban,  1874),  and  innumerable 
songs,  many  being  very  t>opular  (Danta  deMe 
memorie,  Un  5f>ijno  /:</,  Rime  popdare,  etc.). 

Cara'fa  de  Colobra'no,  Mlchele  Enrico, 
b.  Naples,  Nov.  17,  1787;  d.  Paris,  July  26, 
1872.  A  son  of  Prince  Colobrano,  Duke  of 
Alvito,  he  began  mus.  study  early  and  while 
vrr>'  young  wrote  an  opcra,  2  cantatas,  etc. 
Thouk^h  he  became  an  officer  in  the  army  of 
Naples,  and  fought  in  Napoleon's  Russian 
campaign,  be  devoted  his  leisure  to  muuc, 
and  after  Waterioo  adopted  it  as  a  profession. 
I'p  to  1819  he  pnxluced  9  operas  on  Italian 
stages;  from  1821-33,  about  20  in  f*aris, 
mo^t  successful  among  which  were  A''  Solitaire 
(1822),  Masaniello  (1827.  his  best),  and 
La  VieteUe  (1828);  also  a  few  others  in  Italy 
and  X'ii  nn  I  S  tr!  - 1  in  Parl^,  1827;  membfir 
of  the  Acadi  an  (L(  >u.  ur  s  succesM>r).  1837; 
in  1840,  prof,  "i  l  omp.  at  C<ms.  Besides 
opera.s  he  wrote  ballets,  cantatas*  and 
oonsidenble  food  churdi-music. 
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GardoOt  Louia«  eminent  harpist;  b.  Paris, 
1747:  d.  Rusria.  \90S,  whither  he  had  fled  at 

the  outbreak  of  the  Revolution.  His  Art  dt 
jouer  de  la  harpe  (  Paris,  1785)  is  one  of  the 
eaifiest  mcth<xls  fur  that  instrument;  wrote 
2  tymphomks  concertanUi  for  harp  and 
•tring-orch.,  op.  18;  several  sonatas,  trios 
and  duos  for  harp;  nimurous  arranjjements. 

Oaraati'ni,  Giovanni  (stage-name  Cusa- 
nlDO,  from  the  family  of  Cusani  in  Milan, 
his  protectors);  b.  Monte  Filatrano  (Ancona), 
circa  1705;  d.  there  1760.  Soprano  singer 
{musico)  at  Rome,  Prague,  Mantua,  London 

i 1733-5.  under  Handel,  in  rivaliv  with 
'wioem),  then  at  Venice,  Beriln  and  Petio> 
grad  (1755-S). 

Carey,  Henry,  b.  1685  (?);  d.  London, 
Oct.  4,  1743.  A  reputed  natural  son  of  George 

Savilc,  Marquis  of  Halifax.  His  teachers  were 
Linnert,  Roseingrave.  and  Geminiani,  but  he 
was  chiefly  s<  ll-t.ui^;ht.  He  livinl  as  a  music- 
teachcr,  and  writer  for  the  t heat  res.  Hi»  claim 
to  authorship  of  God  Save  the  King  is  dis- 
putrd,  flesptte  the  attempts  of  his  son, 
Gerome  Savile  Carey  (1743-1807),  to  sub- 
stantiate it  (r.  articles  bv  Cuniriiings,  'Mus. 
Times,'  1878).  His  song  Sally  in  Our  AUey 
still  enjoys  popularity.  His  musical  dramas 
(ballad-operas >,  9  in  nunibt  r,  had  consider- 
able success;  in  1737  he  jiiibl.  100  ballads, 
The  Utuieal  Century.— Si  e  O  Lex. 

Caris'slml,  Glacomo,  b.  Marino,  near 
Rome,  al.out  1604;  d.  Ronie,  Jan.  12,  1674. 
From  lf)24-7  he  w.i-,  ornanist  at  the  C.ith. 
of  'l  ivoU;  from  1628  to  his  death  m.  di  capo, 
in  the  Ch.  of  S.  Apollinare,  Rome.  A  proline 
and  original  church-compcMer,  he  broke  with 
the  Palestrina  tradition,  devoting  himself  to 

Eerfecting  the  monodic  style,  as  is  evidenced 
y  his  highly  dcvelofHxI  recitative  and.  more 
pleasing  and  varied  instrumental  accom- 
paniments.  His  music  MSS.  were  dispersed 
at  the  s.i!e  of  the  library  of  the  German 
ColUgf,  and  many  are  lost;  but  few  printed 
works  are  still  extant.  There  were  publ.  the  5 
oratorios  Jephte  (his  m.ist«Tpiece),  Judicium 
Sn'.nmoni\  Jonas,  Jonah,  Balthazar;  2  colls, 
of  inotf-ts  a  2,  3  and  4  (Rome,  1664,  '67); 
masses  a  5  anfl  9  (Cologne,  1663,  '67):  Arte  da 
camera  (1667);  and  detachetl  pieces  in  several 
collections.  The  finest  coll.  of  his  works  is 
that  made  by  Dr.  .Mdrieh  at  Christ-Church 
College,  Oxford.  Me  also  wrote  a  treatise, 
publ.  only  in  (iernian:  .lr5  tantatvli,  rlc. 
(Augsburg:  2d cd.  1692 ;3d.  1696).  F.Chrysan- 
der  pubL  4  oratorios  {JeplUe,  Judicium  Saio- 
monis,  Balthazar,  Jonas)  in  vol.  ii  of  *Dkm. 
der  Tonkunst.' — Cf.  M.  Brenet,  I^^  Oratorios 
de  C.  (  Kiv.  Mus.  hal  ",  1897);  A.  S^hiring. 
Ceschichte  des  Oratoriums  (Leipzig,  1911). 

Carl,  William  Crane,  concert -organist; 
bb  BkNMnfield,  N.  J.,  Match  2»  1865.  Pupil 


for  ssfvcial  year*  in  New  Yoric  of  S.  P. 
Warren  (org.  and  theory)  and  Mme.  Mad. 

Schiller  (pf.);  also,  for  nearly  2  years*,  of 
AUx.  Ciuilmant,  Paris  (org.  and  theory). 
From  1882-90,  oreanist  of  First  Presbyterian 
Ch.,  Ncwarlc,  N.  J.;  since  1892,  organist  and 
chourmaster  of  the  Old  First  Presby.  Church, 
N.  w  York:  lSO.^-1900,  conductor  of  N.  Y. 
'liaton  Chib'  (mixed  ch.  of  75  voices;  merged 
after  1898  in  the  'Gamut  Club');  founder  and 
dir.  of  'Guilmant  Organ  Sch.',  N.  Y.;  Mua. 
Doc..  N.  Y.  Univ..  191 1;  also  ^OOatr  de 
I'instruction  iMiI)li(iue'  sine  e  I'XW.  As  a  con- 
cert-organist with  an  enormous  re|KTtor>-,  C. 
has  played  in  most  large  cities  between  ."Slew 
York  and  San  Francisco,  ixHh  with  the  large 
orchestras  and  in  recital,  and  has  tnauKurated 
many  organs,  etc.  Founder,  and  mi  mbcr  of 
Council,  of  .'\mer.  Guild  of  ()r^:ani^tH.  Has 
publ.  Masterpirces  for  the  (  'rj;i!n,  Preludes 
for  the  Organ;  Novelties  Jor  the  Organ  (2 
books);  Afoi^  Studies  for  the  Orgm, 

Garmichciei,  Maiy  Ofwit,  contemporary 
British  pianist  and  compo^ter;  b.  Birkenhead. 
Pupil  of  O.  Beringrr.  W.  Bache,  and  F. 
Hartvigson  (pf.),  and  K.  Prout  (comp.).  She 
is  an  a<  roniplishetl  accompanist. — Works: 
Open  tt.i,  Thr  Snow  Queen;  a  Suite  for  pf.  4 
hand.-.,  and  minor  pf.-pieccs;  many  songs, 
including  The  Stream,  a  song-cycle. —  Tratisl. 
H.  llhrHch's  CelehraUd  I'ianists  of  the  Past 
and  I'nst-nt  |,London,  1S'>4). 

Carnicer  [  ne-thar'l,  Ram6n,  b.  Tarrega, 
Catalonia,  (K  t.  24,  1789;  d.  Madrid.  March 
17,  1855.  From  1818-20,  conductor  of  the 
Italian  Opera,  Barcelona:  1828-30.  of  the 

Royal  Opera.  Madrid:  1830-54.  professor  of 
comp.  at  .Madrid  Cons.  One  of  the  cnatora 
of  Spanish  national  opera  (the  zarzuela),  he 
composed  9  operas,  wrote  much  church- 
music,  many  symphonies,  Spanish  songs,  etc.; 
also  Duke  Patria,  the  national  hymn  of  Chile. 

Ca'ro  fkah-l,  Paul.  b.  Breslau,  Oct.  25, 
1859.  Pupil  of  J.  SvhalTer  and  B.  Sch<,lz; 
1880-85,  at  Vienna  Cotis.,  of  Door  and 
Brtickner;  lives  in  Ureslau. — Works:  Op.  2, 
sonata  in  F;  op.  6,  string-quartet  in  m.; 
op.  8,  pf.-trio  in  K;  op.  19,  string-fjuartrt  in 
D  ni.;  op.  20,  ditto,  in  I  ?  in.;  numerous  nf.- 
pieces  and  songs.  In  .MS.  he  has  5  symphs.; 
a  sinfonictta;  licverul  &ymph.  poems;  2  sere- 
nades for  string-orch.:  2  sacred  cantatas:  a 
Retjuiem;  a  pi.-<iuintet :  ahcmt  .?0  string- 
quartets;  an  overture  to  J-'!if<t.  An  u|Mra, 
ncro  und  Leander,  was  proiluci  tl  at  linslau 
(1912);  another  opra,  Die  UockuU  von  Ul- 
fosti,  has  not  yet  been  produced. 

Caron  [knh-rAhnl.  Philippe,  famous 
(Netherland?)  rontranjinlist^  oif  the  15th 
century,  a  pupil  of  Binchob  and  Dufay; 
his  only  exunt  works  are  a  few  manea  in 
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the  Papal  Chapel,  and  a  MS.  ol  i«part 
chamom  in  the  Paris  Lilxary. 


Mme.  Rose  (n^r  Meuala), 
dnmatic  sopFano;  b.  Moncrville,  France, 
Nov.  17,  1857;  entered  the  Paris  Cons, 
(already  married^  in  1880,  leaving  in  1882 
to  take  lessons  with  Marie  S;isso  in  Brussels, 
where  her  debut  was  made  as  Alice  in  Robert 
(1884).  Here  she  created  BrunehiJde  in 
Sigurd  (1884),  and  Eva  in  Les  Mattres- 
ChanUurs  (1885);  then  sane  2  years  at  the 
Opera,  Paris,  and  again  in  Brussels  1888-90, 
creating  Laurence  (in  Joa-hn),  Richilde,  and 
Salammbft  (1890):  in  1890  she  returned  to 
the  Paris  Grand  Opera,  where  she  created 
Sieg^inde  (1893)  and  Dcsdcniona  in 
the  first  (>4  rl'onn.iin  <-s  of  Walktire  an<l  Ou-llo 
In  Fr:iii>  '  .  ill  >1r-  crLatt-d  Fidclio  .it  the 

Op.-Coniique  (txrst  pcrf.  ill  Frame !).  (Jihcr 
princii)al  t^Slcs  are  Rachel,  Nonna,  Margue- 
rite, Valentine  {Huguenots),  Elsa,  Elisabeth. 
Since  1900  she  has  appeared  almost  exclusively 
on  the  concert -stage;  in  1902  app.  prof  <jf 
singing  at  the  Cons. — Cf.  H.  de  Curzua, 
Cnqjms  iParHstes  (Paris,  1898). 

Garpa'ni.  Giuseppe  Antonio,  writer  and 
poet:  b.  Villaibfsc  (Como),  Jan.  28,  1752;  d. 
V'ienna.  Jan.  22,  1825,  as  court  poet;  for  a 

short  tiiiK'  (  t  tisor  and  theatrc-dir.  at  Venice, 
but  lived  the  greater  part  of  his  life  in  Vienna. 
Chief  works:  Le  Haydine,  amero  UtUre 
suUa  I'iUi  e  le  opere  del  celebre  maestro  Giuseppe 
Haydn  (Milan.  1812);  and  Le  Rnsimane, 
ossui  lettere  musico-Ualrali  (Padua,  1824). 
Hu  was  the  author  of  several  opera-libretti: 
transl.  others  from  the  French  and  German. 

Carpenter,  John  Alden,  composer;  b. 
Park  Ridge,  111..  Feb.  28,  1876.  Studied  at 
Univ.  Sch.,  Chicago;  at  Harvard  Umv.  he 

purstiiKi  lH;,idt.s  the  regular  acad.  course 
(.A.  li.  18'>7!  the  full  course  in  inu>ic  uiukr 
Prof.  John  K.  Paine;  pujnl  <>t  l-'luanl  Kl>;ir 

iRmns.  1906)  and  of  Bernli.inl  Ziehn 
Chicago,  1908-12).  In  his  compositions  he 
bllows  the  nKKlcrn  impressionistic  tendencies. 
Has  writliii  Adventures  in  a  Perambulator, 
arch. suite  (1914);  (/■j/-i"ja/j,sonK-cycIe  (1913); 
concertino  f.  pf.  and  orch.  (1915);  sonata  f. 
vin.  and  pf.  (1912);  numerous  songs. 

Garpentras  [  pahn-trahl,  (11  C^rpen- 
trasso  in  ItaUan;  his  real  name  was  Elia^ 
Genet  I :  b.  C  arpcntnus  (Vaiicluse),  c.  1475; 
d.  AviL^n.ui  I 'I,  c.  1532.  In  1515,  leading 
singer  in,  and  so<jn  after  m.di  capp.  tf,  the 
Pontifical  chapel:  in  1521  he  was  sent  to 
Avignon  on  negotiations  amnected  with  the 
Holy  Sec.  4  volumes  of  his  works  (Masses, 
1532;  Lamentations,  1532:  Hymns.  1533; 
Magnificats)  were  printed  at  .Avignon,  by 
lean  de  Ch.iunay,  in  round  notes  and  without 
ligatures.  A  lew  motets  are  printed  in  Pe- 


trucci's  'Motetti  ddla  Corona'  (vol.  i,  1514, 
and  vol.  iO,  1519). 

Garr,  Frank  Osmond,  Fn^hsh  composer: 
b.  Yorkshire,  Apr.  23,  185.S.  Mus.  Bac, 
Oxon.,  1882:  Mus.  Doc.,  1891.— Works: 
several  farces,  burlesaucs.  and  comic  operas: 
Joan  of  Aft  (1891),  Blue-eyed  Susan  (London, 
18921.  In  To'^-n  ('•)2l.  Morocco  Bound  ('93), 
Go  Bang  ('94).  His  ExcclUtuy  ('94,  book  by 
Gilbert),  BiarriU  ('96),  Lord  Tom  Soddy 
(•96),  The  Clergyman's  DauxhUr  (Birming- 
ham. '96:  London,  Gaiety  Th.,  later,  as  Mv 
Girl),  Thr  Rose  of  the  Emera  099),  «flf«r  de 
Coverley  (1907),  etc. 

C«fr^  Albert,  nephew  of  the  librettist 
Michel  Carre;  h.  June  22,  1852,  at  Strassburg, 
where  he  st.  in  the  Lycee.  At  first  an  actor 
in  thu  Vaudeville  Th..  Paris,  he  a-ssumed  the 
dirtt  tion  of  the  theatre  at  Nancy  in  1884; 
in  1.SS5.  that  of  the  Vaudeville  (with  Dcs- 
Undes  tUl  1890);  and  1894-98,  tH  the  V.  and 
the  Gymnase  together  (with  Porel).  Also, 
1885-90,  director  of  the  Cercle  at  .Xix  I<  s- 
Bains.  From  1898-1912  he  w  is  din^  tur  uf 
the  Opera-Comic^ue,  succo  din^  Lt-on  Car- 
valho.  During  his  incumlwncy  the  perform- 
ances rose  to  high  a  degree  of  excellence, 
an  l  .IS  C.  prodiictMi  .several  works  which, 
according  to  l-rench  standards,  belong  to 
grand  opera,  the  Op.-Coin.  for  a  time  became 
a  serious  rival  of  the  Grand  Opera.  Carrfe 
has  written  a  number  of  light  stage-pieces, 
set  to  music  by  various  c<Mnposcrs. 

Gure'ftOf  Teresa,  b.  Caracas,  Venezuela, 
Dec.  22,  1853.  A  pupil  of  L.  M.  Gottschal'^, 
afterwards  of  Georges  Mathias  in  Paris,  she 
has  become  one  of  the  foremost  pianists. 
She  playi'il  in  publii,  lS(>5-<);  her  n  putatiiju 
was  well  established  in  1875,  when  she  made 
a  tour  of  the  United  States.    For  several 
years   she   n-sided   in    London,   and  then 
iravelleti    1889-90    tiiroughout  Germany, 
everywhere  winning  apfjlausu  and  ^;n.ii!y 
enhancing  an  already  brilliant  repuiati(jn. 
In  1893  she  received  the  title  of  Court 
Pianist  to  ilu-  King  of  Saxony.    She  has 
|)lay»-«l  in  all  the  i  hiet  EurofX^n  and  Anu  rican 
towns.    In  1872  she  married  the  violinist 
£mile  Sauret;  was  divorced  after  a  few  years 
and  married  the  baritone  Giov.  Tagliapietra: 
again  div.,  and  married  to  FuR^n  d'.Mbert 
(1892-5);   aliir   Itvin^   tliv.   from   him.  she 
married  a  younger  brother  of  Tagliapietra. 
A  daughter,  Tereeita,  has  appeared  as  a 
pianist.  Mme.  C.'s  playing  is  characterised 
by   brillianrv,   dash   and    m.isculine  vigor; 
she  has  puhl.  :i  sir.-qii.irtet   in  B,  and  a 
numt»er  of  brilliant  cunc  i  rt-ixs.  for  pf. 

Carro'dus,  John  TIplady,  eminent  vio- 
linist; b.  Keighlty  (Vorks  ).  Jan.  20,  1836;  d. 
Hampstead,  Loniion.  Jul\  1  [tiot  12),  1S95. 
A  pupil  of  MoUquc  at  London  and  Stuttgart, 
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he  returned  to  England  !n  1853;  had  pbyed 
lince  then  in  the  best  English  orchestras, 
•ucccctling  Sainton  (1869)  as  leader  of  the 
Covent  Garden  Orch.;  later  he  was  also  leader 
at  the  Philharmonic,  and  at  the  chief  provin- 
da]  festivals;  made  his  d£but  as  soloist  in 
1863.  Hf  was  an  exci-llcnt  teacher,  and  publ. 
several  pieces  for  solo  violin. — C'f.  A.  Carrodus, 
J.  T.  C,  Vi«Umist:aLiJc-:itory  ^London,  1897). 

Carse,  A.  von  Ahn,  b.  Nowcastlr-on- 
Tyne,  May  10,  1878.  Tupil  of  F.  COnicr  at 
R.  A.  M.,  London;  teacher  of  comp.  there 
MOCe  1902.  Wrote  2  symphs.  (C  m.,  G  m.); 

r elude  to  Manfred;  a  concert -overture  (D); 
s\  niph.  poem>,  The  Ih-nth  of  Tintaeiles  and 
In  a  Balcony;  a  uiniaia,  The  Lay  of  tne  Brown 
Rosary;  cbambcr*niiuk;  pC-pieoea;  aoogs. 

Carter,  Ernest,  organist,  composer;  b. 
Orange,  N.  J.,  Sept.  3,  1866.  Studied  pf.  and 
harm,  with  Mrs.  Mar>'  F.  Bradshaw  il874- 
81);  pf.  with  William  Mason  (188.J-4):  comp. 
and  cond.  with  Prof.  Wilhelm  Freudenberg, 
Be  rlin  f  1894-8);  comp.  with  O.  B.  Boise, 
Berlin  (1895-7);  organ  with  Arthur  F-Rieli, 
Berlin  (1897-8).  and  Homer  N.  Bartlett 
(1898-9).  Mus.  dir.  of  Thatcher  School, 
NofdhofT,  Cal.  (1892-4);  org.  and  dioinn. 
American  Ch.,  Berlin  (1897-8);  lecturer  on 
music,  and  organist  and  choirni.,at  I'rinceton 
Univ.  11899-1901);  now  in  N.  V.  City  as 
arranger,  cond.  and  comp.  Received  A.  B., 
Princeton  (1888);  A.  M.,  Columbia  Univ. 
(1899);  admitted  to  the  Bar  in  1891.— 
Works:  The  Blonde  Donna,  or  The  Fiesta  of 
Stinla  Barbara,  0|»era  coiuiijue;  a  string- 
quartet  in  <i;  Symphonic  Suite  in  D  nu 
for  orch.;  many  sorigs;  anthems  {The  Lanfs 
Prayer,  Out  of  the  Depths,  etc.) ;  male  quartets. 

Carter,  Thomas,  b.  Ireland,  1734;  d. 
London.  Oct.  li,  1804.  (Jrganist  of  St.  Wcr- 
bureh's  Ch.,  Dublin,  1751-<69;  studied  in  Italy 
0770-1);  from  1771-2,  cond.  of  theatre  in 
Bengal;  settled  in  London,  1773,  as  composer 
to  theatres.  He  composed  incidental  music 
to  several  plays;  also  a  concerto  for  bassoon 
and  pf,;  6  pf. -sonatas;  soQgs;  Lessons the 
Catstef. — Seie  Q.-Lex. 

Cartler  [kahr-t'v.l'l,  Jean-Baptlste,  b. 
Avignon.  May  28.  1765;  d.  Paris,  1841.  Pupil 
of  \  iotti;  violinist  at  Grand  0|)era  (1791- 
1821);  1804,  member  of  the  Impcri.al  Orch.; 
1815.  of  the  Royal  Orch. ;  pensioned  1830.— 
Works:  2  o|Kras:  sonatas,  variations,  duets, 
and  etudes  for  vln.;  and  L'art  du  vioUm 
(Paris,  1798.  1801),  containing  sclectionaliont 
eminent  French,  Italian  and  Gonan  masters 
of  the  17th  and  18th  centuries. 

Carul'll,  Ferdinando,  b.  Naples,  Feb.  10, 
1770;  d.  Paris,  February,  1841.  Brilliant  seU- 
taughi  guitar-player,  whose  original  method  is 
the  basis  of  modern  guitar-playinR.  He  livwl 
in  Paris,  from  1808,  as  an  eminently  success- 


fid  and  popijlar  concert -jflver  and  teacher. 

His  comp<witij)n'i  are  nearly  400  in  number 
(concertos,  quartets,  trios,  and  duos;  fanU- 
sias,  variations,  and  solos  of  all  descriptions). 
He  wrote  a  Metho<i,  and  a  treatise,  L'kar- 
menie  appliquee  d  la  guitare  (Paris,  1825). 

Carul'li.  Gustavo,  son  of  preceding;  b. 

Leghorn,  June  20.  18(K):  d.  Boulogne,  April, 
18/7.  Vocal  composer,  ami  excellent  singing- 
teacher;  wrote  a  Methods  dc  Chant,  many 
vocal  exercises,  songs  with  pf.,  trios  (his  best 
works),  etc.;  also  an  opera,  /  Ire  moHH 
(Milan,  1825). 

Gani'ao,  Enrico,  the  greatest  dramatic 
tenor  of  the  present  time,  and  probably  of 

this  generation,  was  born  at  N.iples,  Feb.  2.S, 
1873.  Reared  amid  humble  surroundings  as 
a  mcmlx'r  of  a  large  family,  he  began  serious 
vocal  training  in  1891  under  Guglielmo  Vcr* 
gine  (voice-placement),  studying  for  3  years 
and  finishing  under  X'inrenzo  l,ombardi.  His 
debut  was  made  in  .April,  1895,  at  Cascrta 
(near  Naples),  in  the  rAle  of  Faust;  but  he 
was  hardly  known  till  his  appearance  in  1896 
at  the  Fondo  Th.,  Naples,  in  La  Traoiata, 
successfully  seconded  by  La  Favorita  and  Gio- 
condu.  His  position  became  assured  with  his 
engagement  at  the  Teatro  Lirico  in  .Milan, 
wlwre  he  was  chosen  to  create  the  r61e  of 
Loru  in  Giordano's  Federa  (1898);  he  also 
sang  at  the  Carlo  Felice  in  Genoa,  for  two 
winter  seasons  at  Petnigrad,  and  during  five 
summer  seasons  (1899-1«H)3)  at  Buenos  .Aires. 
For  the  Carnival  of  1901  he  appi  ari-d  at  La 
Scala,  Milan,  in  La  Bthime,  Mrpsiofde,  and 
L'Elisir  d'amore,  and  created  the  Klorindo  in 
Mascagni's  Le  Maschere.  In  the  autumn  of 
1901  he  sang  at  Treviso  and  Bologna  in  La 
Toseai  for  the  Carnival  of  1902  again  at  Milan 
(T.  Lvico),  creating  the  leading  tenor  rOtes 
in  CilAa's  Adriarui  Ixrouvmtr  and  fat  La 
Scala)  Kranchetti's  Ccrmania.  In  1902  he 
likewi.sc  sang  with  Melba  at  Monte  Carlo 
(where  he  was  engaged  for  four  seasons),  and 
made  his  London  debut  on  May  14  at  Covent 
.Garden  as  the  Duke  in  Rigoletto  with  unmis- 
tatcable  success  so  far  as  the  discriminating 
public  was  concerned,  though  the  critics 
reserved  their  enthuaasm.  During  the  winter 
season  of  1903-4  he  sang  at  Rome  and  Lis* 
bon;  later  (Nov.  23,  19<)3)  making  his  .Ameri- 
Ciin  debut  at  the  Metr.  OjKTd  House,  New 
York,  in  Rigoletto;  here  he  has  app^^-arcil  rt'gu- 
larly  ever  since.  At  Monte  Carlo  (Marc^ 
1904)  he  tfKik  the  part  of  Pinkerton  in  the 
rreation  of  Puccini's  hfadama  BtiUrrtly. 
From  his  summiT  sc.ison  of  1903  at  Covent 
G.irden  dates  his  immense  popularity  in 
London,  where  he  has  not  apoeaied  in  opera 
since  1907,  the  nuinagement  ndng  unwilling 
to  arce<le  to  his  terms;  he  has,  however,  sung 
at  private  entertainments  and  in  concert. 
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wluTc  his  wonderful  nifts  arc  displayed  to 
great  advantage.  In  1*>07  he  included  Lcip- 
zte.  Hamburg  and  Berlin  in  a  German  tournee 
which  became  an  ovation;  in  the  autumn  of 
l')()7  lu-  was  enthusiastically  greeted  at  the 
Court  ()|X'ra  in  Vienna.  When  he  sang  there 
acain  in  1913  he  received  15»000  crowns 
(»3,000)  for  each  performance.  Since  then  he 
has  received  similar  fees  everywhere,  and 
when  he  ap[>ears  now  in  Cicrniany  or  Austria 
the  scats  are  practically  sold  at  auction.  It 
is  said  that  the  royalties  paid  to  him  for  his 
records  are  some  $/5,0(X)a  year.  It  would  lie 
•idle,  even  if  it  were  possible,  to  attempt  a 
complete  list  of  the  theatres  in  which  he  has 
■ung.  Mis  tone  has  the  ring  of  the  true  dra- 
maSc  tenor,  combined  with  a  Bweettiesi  and 
power  unrivalled  to-day  on  the  staf^e.  In 
perfection  of  breath-control  and  equaliz.ition 
throughout  its  compass  his  voice  is  an 
admirable  exemplar  of  the  so-called  Old 
Italian  Method  of  bel  canto;  in  range  of 
CTpwMion»  from  the  rude  paaaion  of  the 
Italian  verotic  opera  to  the  tranquil  beauty 
of  lyric  episodes,  he  stands  alone  on  the 
stage.  He  himself  says  that  he  has  no 
'favorite  rOles' — that  all  should  have  equal 
importance  for  the  conadentioua  linger.  His 
repertory  of  over  50  parts  rang  on  the 
stage  includes  the  chiif  r6les  of  modem 
French  and  Italian  ojK-ra. — Cf.  J.  H.Wagen- 
nann,  E.  C.  und  das  PrMm  dtf  '^imm 
biUuriK  (Altenburg,  1911). 

Caruso,  Luigi,  b.  Naples,  Sept.  25,  1754; 
d.  Perugia.  1822.  M.  di  capp.  at  Perugia 
cathedral,  and  a  remarkably  prolific  dramatic 
comp.  (6')  oixTas);  he  also  wrote  5  oratorios 
and  much  other  church-music. — 5>cc  Q.-Lex. 

Carvalho  |-vShl'yu].  (really  Camdlle)» 
L6on.  distinguished  opera-manager;  b.  1825 
in  a  In  nt  h  colony;  d.  Paris,  Dec.  29,  1897. 
HimscU  a  good  sin^er,  he  met  Mile.  Miolan, 
thK  celebrated  soprano,  at  the  0|>e-ra-Co- 
mique,  and  married  her  in  1853.  From  ml 2-4, 
manager  of  the  Tli^tre  du  Vaudeville:  for  1 
year,  slage-manager  at  the  Grand  0|Kr.i; 
from  1.S75,  Direc  tnr  of  the  OiK-ra-C oniique, 
succeediuK  du  l.(K  le.  .\tlcr  the  terrible  fire 
of  1887,  m  which  131  persons  perished,  he 
was  arrested  and  sentenced  to  6  months'  im- 
pri>'ininent,  .uul  a  fine  of  200  fr.;  but  was 
acquitted  on  appeal,  and  finally  reinstated  in 
1891.  He  not  only  produced  acknowledged 
mastcrworks,  but  encouraged  many  young 
artists  by  bringing  out  new  operas. 

Carvalho-M  iolan  (k5hr-\'^hryu-m'yoh- 
iShn'l,  Caroline-Marle-F^iix,  b.  Marseilles, 
1)(^.  31,  1837;  d.  near  Dieppe,  July  10,  1895. 
Famous  dramatic  soprano.  Fntcred  Paris 
Cons,  at  12;  st.  under  Huprez;  look  first 
prize  after  4  years.  Trial  debut  I-HIO,  in 
ImtiA  (Act  1),  at  the  Opira-Comique,  where 


she  was  engagrtl  1849-56.  In  1853  mar- 
rie«l  IA)n  C.  —  Favorite  par  excellence  in 
Op.-Coniique,  Th.-I.yr.,  and  (1868)  (.irand 
Opera.  Leafling  rAles:  Juliette,  Marguerite, 
Mircille,  Dinorah,  Ophelie, Valentine,  Pamina, 
Cherubino,  Zerlina. — Cf.  H.  de  Curzon, 
Croquis  d^artisUs  (Paris,  1898). 

Gary,  Annie  Louise,  distinguished  con- 
tralto singer  in  opera  and  concert;  b.  Wayne 
(Kennebec  County,  Me.),  Oct.  22,  1842. 
Studied  in  Boston  and  Milan;  d^ut  at 
Copenhagen;  studied  under  Mmc.  Viardot- 
C.arcia  at  Maden-Haden;  cni^agetl  at  Ham- 
burg (1868),  later  at  Stockholm.  Has  sung 
since  then  in  theatres  at  Brussels,  London, 
New  York  (1870),  Pet rograd-(  1875).  Married 
C.  M.  Riiymond  in  1882  at  Cincinnati,  and 
retired  at  the  height  of  her  jxiwcrs.  She 
ap{>eare<l  in  concert  or  oratorio  in  all  leading 
cities  of  America. 

Casals  [k5h-s5hls'l,  Pablo,  famous  violon- 
cellist; b.  Vendrcll,  Catalonia,  Sjjain,  Dec. 
30,  1876;  until  11,  pupil  of  his  father;  from 
12-15,  at  Barcelona,  of  Joe6  Garcia  ('cello) 
and  J.  Rodereda  (comp.).  From  !894-<l  be 
siuf!ie<l  in  Madrid  und<T  the  queen's  patron- 
age with  Toni.'is  Hri  ti'm  icorui).)  and  aNsisted 
in  the  chamlxr-niusic  class  of  Jesus  de  Mo- 
nasterio,  whom  he  succeeded  in  1895.  His 
first  public  appearance  was  in  1889;  his  prcK 
fe5)sional  debut  at  the  Concerts  I.anioureux, 
Paris,  1898.  Prof,  of  'cello  at  Barcelona 
Cons.,  1897;  solo'ci  Hist  at  Paris  (irand 
Op<§ra,  1895-8.  On  conceri-tours,  in  1895-9. 
througliout  western  Europe;  to  the  United 
States,  1901-2  and  1903-4;  again,  with  almost 
sensational  success,  in  1914-16  (as  soloist  and 
in  ensemble);  to  S<iuth  Am»Tira,  I'X)^,  19()4. 
It  is  safe  to  say  that  at  present  he  has  no 
superior,  and  but  few  c<iuals.  In  1914  he 
'married  the  .American  singer,  Susan  Metcalf. 
— Comns. :  L<i  Vision  de  Fray  Martin,  symph. 
poem  for  onh.,  org.,  soli  and  ch.;  another 
symph.  poem  for  orch.  (1902);  a  Miserere; 
orchl.  pieces:  pieces  for  pf.  atid  'cello,  and 
for  pf.  and  vln  ;  rtc. 

Casamora'ta,  Lui&i  Fernando,  b.  Wflrz- 

burg,  May  15,  1807;  d.  Morence,  Sept.  24, 
1881.  Student  of  law  and  music  at  Florence; 
co-editor  of  the  Florentine  'Gazz.  Mus.'  from 
the  start  (1842).  Failing  as  a  comp.  of  ballet 
and  opera,  he  devotH  himself  to  vocal  ch.- 
munc  and  instrumental  compontion.  He 
wrote  Origine,  Storia  e  ordimimmlo  del  R. 
Istituto  musiceUe  fiorcnlino.  of  wliich  Inst,  he 
was  a  promfiter  and  co-found«r;  als<)  many 
critical  and  historical  es->.ivs.  His  comps. 
embrace  numerous  vocal  and  instrl.  worKSt 
he  published  (liH76)  a  ManuaJr  d'armouta. 

Casella,  Alfredo,  b.  Turin,  July  25,  1883. 
Began  to  play  the  pf.  at  the  age  of  four,  and 
received  nis  entire  instruction  froni  his 
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mother  until  1896,  when  Ik  oiui  ml  ilic  Paris 
Cons.;  studied  there  pf.  with  L.  Dicmcr  (first 
prize,  1899)  and  comp.  with  G.  Faurc.  Has 
made  successful  concert-tours  (as  soloist  and 
in  chaml>er-music)  of  Fr.irur.  Spain,  Porlu- 
Italy,  Germany,  the  Netherlands,  Russia, 
etc;  has  also  appeared  as  visiting oond.  with 
geveral  of  the  larger  EurojX!an  orchestras 
(Colonne,  Lamoun-ux,  Concert -Gebouw,  etc.) ; 
in  1912  cond.  of  the  '(_  un(  crts  I'opulaires'  at 
the  Trocadtoj  in  Paris;  pit>f.  of  advanced  pf.- 
danes  at  the  Paris  Cons,  from  1912-15;  in 
1915  he  succeedtni  S^aml>ati  as  prof,  of  |)f.  at 
the  I.iceo  mubicaL-  di  S.  Cecilia  in  Rome, 
(^•n.  sec.  of  'Societe  niusicalc  indepc-ndente'; 
chevalier  of  the  Crown  of  Roumanui. — Has 
written  for  orch.  Italia,  a  rhapsody;  Prologue 
pour  une  tragrdie;  2  symphs.;  NoUe  di  ma^p.o, 
with  ch.;  considerable  chamber- music  (si ring- 
quartet,  sonata  for  vcl.  and  [if.,  etc.);  V Adieu 
h  la  we,  a  cycle  of  4  Hindu  lyrics  from  the 
GilanjaH  oC  S.  .Tagcwe.  and  other  songs;  pieces 
for  pf.       Pihrs,  sonntina,  Pupazftti,  etc.). 
Has  orchestrated   Balakirev's  Islamey.—Le 
Couoent  star  Veau,  a  choroograf^  comedy, 
is  MS. 

Caadla,  Pletro,  the  oldest  composer  of 
madrigals,  a  [>ers<»nal  friend  of  Dante,  di«l 
bdore  1300.— Cf.  C.  Perinello,  C.  AppunU 
stOla  vUa,  etc.  (Trieste,  1904). 

Casella,  Pletro,  1..  Picve  (Umbria),  1769; 
d.  Naples,  Due.  12,  l&Ai.  Wrote  numeious 
operas  for  Naples  and  Rome;  was  maestro  at 

s«  veral  Naples  chunhes  and  (lH17-4.^)  prof, 
at  the  R.  Cons.,  Naples.  His.  numerous 
masses,  vespi  rs,  |>salms,  oiotets,  etc.,  are  said 

to  l.u  k  urii^iiiaht y' 

Caslo'va,  Marie,  c<jticert  violinist ;  b. 
Oxark  Mts.,  Mo.,  .March  29,  18<>5.  Studied 
with  Geo.  Heerich,  St.  Louis;  then  with  Otto- 
kar  Sev6tk  (Prague),  and  Carl  Flesch  and 
Arrigo  Stirato  (Berlin);  debut  with  HIiithner 
Orch.,  Berlin  iCK  t.  1,  1913J;  American  debut 
with  N.  Y.  Symph.  Orch.  (Nov.  14,  1913); 
toured  with  Gadski;  has  appeared  Mooe  with 
several  of  the  larger  symphony  orchs.  and  in 
many  recitalii  in  the  U.  S.  and  Canada. 

Casaiodo'rus,  Magnus  .\ureliu8,  b.  circa 
470  at  Syllaceum  (Lucaniaj.  Of  his  work, 
De  artihus  ac  disaphnis  liheraiium  littf- 
rarum,  the  .section  treating  of  music,  'Jnstitn- 
Hones  musicae,  is  printed  In  Gerixrt'a  'Scrip- 
tores,'  vol.  i. 

Caster,  Louis-Bertrand,  Jesuit;  b.  Mont- 
pellier,  Nov.  11,  1688;  d.  Paris,  Jan.  11,  1757. 

htruck  by  Newton's  observation  on  the  corrc- 
siwndcnce,  in  proixjriionatc  breadth,  of  the  7 
prismatic  rays  with  the  string-lengths  requirefl 
for  the  scale  re,  mi,  fa,  sol,  la,  si,  do,  he  at- 
tempted the  construction  of  a  'Clavecin  OCU- 
laire,'  to  produce  color-hannoiiies  for  the  eye 


as  the  ordinary  harpskhord  produces  tone* 
harmonies  for  the  ear.  These  expensive  ex- 
periments led  to  no  jmnrtical  result.  His 
Clavecin'  is  explaincnl  in  an  essay,  Nouvelles 
exprrienres  d'optiqne  et  d'acoustique  (1735; 
Engl,  transl.,  London,  1757;  Germ,  transi., 
Hamburg.  1739).  His  other  treatises  are  of 
no  special  interest. 

Gastel'li,  Ignaz  Franz,  b.  \'i(>nna,  March 
6,  1781 :  d.  there  Feb.  5,  1862.  He  was  'Court 
Theatre  ! Viet'  at  the  Kurntnerthortheater; 
founder,  and  (1829-40)  editor,  of  the  'Allgcm. 
musikal.  Anzeiger.'  He  wrote  the  libretto  oif 
VVeigl's  Sch-iVrizerfamHie,  and  other  iv)pular 
opera-book.s,  and  translated  many  foreign 
ojx-ras  for  the  German  stage.  His  Mmimn 
were  pulil  in  ISfil  in  4  vols. 

Castelniary  [  inah'rr],  i,'-iaf;<_'-name  of 
[comtej  Armund  de  Castan),  dramatic 
baritone:  b.  Toulouse,  Aug.  16,  1834;  d.  New 
York,  Feb.  8.  1897,  on  the  stage  of  the  Mct- 
mpolitan  f)i)<  r  i  Houm^,  just  after  the  1st  act 
of  Martha.  Debut  at  Gr.  Opera,  Paris,  in 
1864;  he  remained  there  till  1870;  then  went 
over  to  Italian  opera,  in  Which  he  had  much 
success,  particuhmy  at  Drury  Lane,  London, 
1873,  as  Mephistopheles  in  Faust,  (^ovmt 
Garden,  London,  and  New  York.  His  reper- 
tory of  bass  and  baritone  rftles  was  immense. 

GMtll-BiaM.  See  Blazb,  F.-H.-J. 

Gastillon  [kah-ste-yohn  ],  Alexis  de  (vi- 
oomte  de  Saint-Victor),  b.  Chartres,  Dec. 
13,  1838;  d.  Paris,  Marvh  5.  1873.  St.  with 
V.  Masse,  but,  inioming  dissatisfie<I,  went  tf> 
Cesiir  1-ranck,  under  whose  guidance  he  wrote 
a  pf  .-quintet .  This  he  designate*!  as  oj).  1 ,  and 
destroyed  all  previous  compositions.  He  is 
one  of  the  6rst  French  composers  of  die  last 
century  to  cultivate  absolute  music;  one  of 
tlir  oriijinal  founders  of  the  'Societe  nationale 
de  musique'  (1871). — Works:  Psalm  84  for 
soli,  ch.  and  orch.;  overt.,  Torqualo  Tasso;  2 
suites  for  orch.;  Esquisses  symfluniiquu;  a 
concerto  for  pf.  and  orch.;  a  str.-quartct ;  a 
pf  .-quartet ;  2  pf  .-trios;  a  sonata  for  pf.  and  vl. ; 
pf^^po.;  soi^ 

Castruccl  [  strWtche\  Pletro,  violinist;  b. 
Rome,  108<>;  d.  Dublin,  Feb.  29,  1752.  A 
pupil  of  Corelli,  he  came  to  London  (1715)  as 
leader  of  Handel's  opcra-orch.  He  was  a  fine 
player  on  the  Molett.i  m.irina,'  a  stringed 
instrument  invented  by  hims<^>lf.  and  resem- 
bling the  Snol  d'amore'  in  tone.  In  Orlando, 
Handel  wrote  an  air  accomp.  on  2  'violette 
marine'  'ixr  gli  Stgnori  Castruoci' — Pietro, 
and  Prospcro,  his  brother. — Publ.  vln.-con- 
crrtns_  and  2  books  ,  if  \-hi.-sori  it,i-.  — Pro- 
speroC, whodicni  inLondon,  1700, and wasa 
violinist  in  the  Italian  Opeia-orch.,  pubL  6 
ooli  for  vln.  and  bass. 
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Caialanl  [  lah'nP],  Alfredo,  gift«l  dram, 
comp.;  h.  Lucca,  July  19,  1854;  d.  Milan,  Aug. 
7, 1893.  Taught  by  his  father,  a  fine  muaadaii, 
and  by  F.  Magi;  wrote  (1868)  a  MaM  for  4- 
parts  and  orch.,  by  which  he  gained  admission 
without  exaniinaiion  to  the  Paris  Cons.  Re- 
turned to  Italy  1873;  studied  in  Milan  Cons. 
2  years;  then  devoted  himaeif  to  dramatic 
compoation;  he  was  the  suooessor  of  Pon- 
chiefli  as  prof,  of  comp.  in  Milan  Cons.  (1886). 
— Works:  Openis:  La  Faice  (1  act,  Milan, 
1875;;  L'Elda  (Turin,  '80);  Dejanice  (Milan, 
*ft3):  Ero  e  Leandro  (Milan.  1885);  Sdmea 

(a  new  version 
(Turin,  "90);  U  Wally  Scjla.  Milan.  '92; 
N.  Y.  1909);  of  his  operas  Dejanice,  Loreiey, 
and  La  WaBy,  met  with  brilliant  suooess. — 
Also  various  orch. -pieces  (e.  g.,  Silmmt  •  con- 
lemplaaioHe);  symph.  poem  Bro  e  Leandro; 
chamber-music  (also  vocal),  and  pf.-pcs. 

Catala'ni,  Angelica,  b.  Sinigaglia,  May  10, 
1780;  d.  Paris,  June  12.  1849.  Rcnownwl  so- 
prano stage-singer  of  fine,  commanding  pres- 
ence; endowed  with  a  voice  of  wide  raiu;e  (to 
I*)  aiid  wonderful  Hcxibility,  she  ewdled  in 
anmtra  sin^ng.  Taught  at  the  convent  of 
S.  Lucia  di  Gubbio  (Rome),  she  made  her 
debut  in  1795  at  the  P^enice  Th.,  Venice, 
passing  to  I  .a  Pergola,  Florence  (1799),  and 
I-a  Scala,  Milan  (1801).  Engaged  in  1801  at 
the  Ital.  Op.,  Lisbon,  she  married  M.  VaUi- 
brcgiie,  an  attach^  of  the  French  embassy; 
proceeded  to  Paris,  where  she  gave  only 
concert -performances,  and  (1806)  to  London 
(<Ubut  King's  Hi.,  Dec.  15).  whcr.^  brilliant 
engagements  brought  in  £l  6,700  wit  hin  a  year. 
After  a  sojourn  in  Great  Britain  of  7  years,  she 
returned  to  Paris  (1814),  and  undertook  the 
management  of  the  Th^trc  Italicn,  without 
much  success;  so  that  she  gave  it  up  in  1817, 
travelled  for  10  years,  singing  for  the  last 
time  at  Btrlin  in  1827,  and  at  the  York 
I  (  stival  in  1S2S.  She  retired  to  her  country- 
scat  near  l  lorcnce. 

Catel',  Charles  Simon,  b.  TAigle,  Ome, 
June  10,  1773:  I  i"  iris.  N„v.  29,  1830.  Pupil 
of  Goasec  and  Gobert  at  the  Paris£cole  R.  du 
Chant  (later  merged  in  the  Conn.),  where  he 

was  app.  (1787)  accompanist  and  'profcssciir 
adjoint  ;  in  1790,  accomp.  at  the  ()(KTa,  ami 
asst.-confi.  do  Gossoc)  of  the  band  of  the 
Garde  Nationale.  1795,  on  the  establishment 
of  the  Conservatoire,  be  was  app.  prof,  of 
harmony,  and  ccnnmissioncd  to  write  a  TraiU 
d'llnrmcmie  fpubl.  1802,  and  the  standard  at 
ihi-  Cons.  ff)r  20  years).  With  C»ossec,  .Mehul, 
and  Chcrubini,  he  was  made  inspector  of  the 
Cons.,  resigning  1814.  Member  of  the  Acad., 
1815.— Works:  11  oprras  (Semiramis,  1802; 
Lfs  liayndires,  1810;  Les  Auberpi^t/-<i  de 
qunlit  ',  1S12;  etc.  i ;  national  ft-i  ival  i  uitat  is, 
chambcr-muMc;  none  of  special  originality. 


Cf.  J.  Carlez,  C.  I^.lude  biotraphiatu  et  critique 
(Caen.  1895);  F.  Hellouin  and  J.  Picard, 
Un  Muiicie»o$Mi£:  C.  (Paris,  1910).— See 
Q.-Lcit. 

Catela'nl.  Angelo,  b.  Guasulla,  March 
30,  1811;  d.  S.  Martino  di  Mugnano,  S(»t.  5, 
1866.    Pupil  of  Asioli  (pf.)  and  M.  frnco 

(harm  );  pntpr««d  Naples  Cons,  in  IS.^I  (Zin- 
garellij,  also  private  pupil  of  Donizetti  and 
Cresccntini.  1834,  cond.  of  Messina  opera; 
1837,  town  maestro lat  Correggio;  1838,  m.  di 
capo,  at  cathedral  and  court  of  Modena; 
1859,  a-^st  -librarian  of  the  Este  Library. 
Having  comixjse^l  3  o[>eras  (2  not  produced; 
1  succ),  he  now  devoted  himself  to  musical 
history;  wrote  NoHtU  su  padre  Aaron  e  su 
Nkda  VkenHno  (*G«ss.  Miw.  dt  MOano.' 

1851);  EpistnUirio  di  nittnri  crlrhri  in  mu^ira 
(1852-4);  Bihliograjia  dt  due  stampe  ignoU  di 
OUamano  Petnuci  da  Fossombrone  (discovered 
by  Gaspttri  at  Bolognal  (1858];  Delia  vita  « 
ddte  open  M  OraSo  Veedd  0858);  ditto 
di  Clattdio  Mfrulo  da  Corrr^gio  {l$6/0):  and 
DeUe  opcre  di  Aless.  ^tradeila,  eU.  (1866). 

Gntoir  ^kah.twahr^,  G«org  Lvovltch,  b. 

Moscow,  .April  27,  1S61.  While  pursuing 
courses  in  ni.iiluinatics  at  the  Univ.  oT 
Berlin,  he  stucliini  music  with  Klindworth 
(pianoforti)     and     Riifer     (comp.);  then 

f)upil  of  Liadov  in  Pctrograd;  now  (1916) 
iving  in  Moscow. — Works:  Op.  5,  Russalka, 
cantata;  op.  7,  symphony  in  C  m.;  op.  13, 


Misyri,  syin[>h.  poem;  op.  14,  strinn-trio;  op. 
16,  strtng-qumtet;  op.  17,  4  preludes  for  pf.; 
op.  18,  3  poems  of  Tiutshev  for  female  voices 
with  pf.;  op.  19,  3  songs  for  one  voice;  op.  20, 
Pohne,  a  sonata  for  vfii.  and  pf.;  op.  21,  con- 
cert o  for  i>r.  and  dcli.;  op.  2i,  sooi^;  op.  23, 
suring-quartct. 
Oitntfii*  CMuMppe,  dramatic  comp.;  b. 

Naples,  April  19,  1771;  d.  London,  Aug.  19, 
1851.  Pupil  of  the  Cons.dclla  Piet.\  de'  Tur- 
chini.  OlVu  rr  in  the  French  army  till  IH04; 
then  settled  in  Geneva,  where  he  wrote  and 
produced  4  operas;  went  to  Paris  (1810),  pro- 
duced 10  more  operas,  and  tn  London  (18.^5). 
He  publ.  a  Methode  de  Vncaiisation,  solfeggi, 
chwrch-muaic;  cantatas;  pf. -pieces;  songs. 

Gaurroy  [k6h-rwah'].  Prancois-Custache 
du,  sieur  de  St.-Frfemin;  b.  Gcrberoy.  near 
Beauvais,  Febriiap.-,  d.  Paris,  Aug.  7, 

1609.  Singer,  cond.,  and  from  1599  superin- 
tendent 'de  la  musique  du  roi.'  His  works, 
mostly  for  church,  were  much  valued  by 
contemporaries. 

Cavaill6-Gol  (kSh  v  ih  y a'-),  Arlstide, 
celebrated  Ofgan-buikler;  b.  MontpelUer,  Feb. 
2,  1811;  d.  Aris,  Oct.  13,  1899.  His  father, 
Dom  Hy.irinthe  C.-C.  (1/71-1862).  was  atoo 
an  Drgan-buildt  r.  Aristide  went  to  Paris  in 
1833;  built  the  organ  at  St. -Denis,  and  there- 
after many  famous  organs  in  Paris  (Sc-Sul- 
146 


Digitized  by  Google 


CAVALIERI— CAYLUS 


pice,  Madeleine,  etc.),  the  French  provinces,  her  success  is  due  chiefly  to  her  personal 

Belgium,  Holland,  and  elsewhere.    He  in-  beauty  and  a  fiery  temperament. 

P'^™      fP^JL'^  wind-chests  Caval'H,  Francesco,  b  Croma.  Fib  U 

1602;  d.  Venice.  Jan.  14,  lo7o.     His  rea 

and  h,ph  tones:  also  the/flufes  octavumtes.'  name  was  Pier  Francesco  Caletti-Bruni 

-WrumKs:  Etudes  ^^P^''^"l^»f"sur  Us  Ym  father,  Giambatt.  Caletti,  called  Brunil 

d  "l?"^  (Kj^Port  lor  the  Acadim.e  d^  at  Crema;  hts  protector  wasa 

liS^'R^^'aBLiS^JSvlJiut^  Venftian  nobleman, Federigo  Cavalli,  an,!,  ar 

T^„l  P^ltf^TK^        V^^^  ^  '^^"^'"K  ^«  'he  prevailing  fashion,  he  took  the 

Travaux  P  'blics,   1856).  and  Projrl  d  Orgue  latter  s  name.    Trained  in  Venice,  he  was  a 

monumental  pour  la  Basilu^ue  de  Satnt-Purre  --                 *viiiv.r,  ui.  « 
de  Rome  (1875).— Cf.  A.  Pcschard,  NoHce 
biogr.  sur  A.  C.-C.  et  Us  orgms  dectrinuM 
{Path,  1999). 

Cavalieri  [  vah  rya're],  Emillo  del,  a 
Roman  nobleman;  b.  circa  15S0;  d.  Rome. 
March  11,  1602.   He  was  'Inspector-Gcneral 

of  .\rt  and  .Artists'  to  the  Tiist-an  murt  at 
Florence,  where  he  was  (jne  of  the  'inventors' 
and  most  zealous  promoters  of  the  (then)  new 
'stilo  rappresentativo' — i.  e.,  the  homophonic 
style,  melody  with  aocompanying  harmonies. 
His  chief  work.  La  Rnppresentnzione  di  anima 
edicorpo  (Rome.  16()()),  is  reKardeil  as  the  first 
oratorio;  in  his  //  Sattro  (1590),  Disperazione 
di  FUene  (1590),  and  Giuoco  della  cieca  (1595), 
are  the  germs  of  modern  opera,  despite  the 
crudities  of  their  harmonies  and  melo<1ic 
monotony.  In  the  Rappresentazione,  too, 
occurs  a  'basso  continuato'  with  thorough- 
bass figuring;  and  the  melody  shows  attempts 
at  figuration;  the  work  was  published  Dy 
AJess.  Guidotti  in  1600,  with  an  explanatory 
preface.  A  facsimile  edition  of  the  libretto 
was  publ.  by  1).  .Maleona  (Rome,  1912),  and 
ditto  of  the  orchl.  score  in  Mantice's  'Colie- 
zionc  di  prime  fioriture  del  meiodramma  ita- 
liano' (ib..  1912).— Cf.  D.  Alaleona.  Su  E.  C, 
(in  'Nuova  Musica,'  Florence,  1905); 
L.  r.uidicciont-Nicastro,  La  rapprrsenlazione 
di  anima  e  di  corpo  .  ,  .  noHMte  sioriche  (Lee- 
boni,  1911).  ^ 

C^valle'ri.  Katherlna,  h.  Wahring,  Vien- 
na. 1761 ;  d.  Vienna,  June  30,  1801.  Although 
she  scarcely  ever  sang  outside  of  Sienna,  she 
has  become  known  to  fame  from  a  passage  in 
a  Tetter  of  Mozart's,  calling  her  'a  singer  of 
whom  (xcrmany  might  well  be  proud.'  For 
her  he  wrote  the  rdle  of  Constanae  (Entfuk- 
rumg),  and  the  aria  'Mi  tradi*  in  Dm  Gievamni 
at  its  Vienna  production. 

Cavalle'ri,  Lina,  dram,  soprano;  b.  Rome, 
Dec.  25.  1874.  Pupil  of  Mme.  Mariani-Masi 
at  Paris;  dibut  at  Lisbon.  D.r  .  1900;  then 
sasgr  several  seasons  in  Na[)les,  Rome,  Flor- 
ence, Palermo,  War^^iw.  and  IVtnjgrad;  1<)06- 
7  at  M.  O.  H.;  1908-9  at  Manhattan  Op.  H., 
N.  v.;  1915-16  with  Chicago  Op.  Ca  On 
luly  10,  1913,  she  was  marned  to  the  tenor 
Lucien  Muratbre.  Her  voice  is  of  magnificent 


quality,  but  the  registers  are  not  p»erfect!y  ™,  ^^..^^^  „ 

efiualized;  neither  is  her  acting  impressive;     1692;  d.  there  Sept.  5-  1*765 
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singer  at  S.  Marco  as  'Bruni'  in  1617,  as 
*CeietH'  in  1628,  and  in  1640  second  organist, 
as  'Caletti  detto  Cavalli.'  .Ajip.  first  organist 
in  1665,  he  became  m.  di  capp.  at  S.  Marco 
in  1668.  A  pupil  of  Monteverde,  his  chief 
works  were  dramatic  (41  operas),  which 
show  a  marked  advance,  both  in  breadth 
of  fonn  and  power  of  I'xpnssion,  rliN  'lnnic 
and  nielcKlic,  over  his  master.  Ilis  (.iiiisone 
(Venice,  \M^)  w.is  applaudf-d  on  all  the 
chief  stages  of  Italy;  his  Serse  (Venice,  1654) 
was  the  opera  chosen  for  the  marriage 
festivities  of  Louis  XIV^  in  1660,  and  his 
ErcoU  amante  was  written  for  the  inaugura- 
tion of  the  hall  of  the  Tuileric-s  (1662).  C. 
was  alsfj  a  fine  organist,  and  oomposed  a 
noble  Requiem,  and  much  good  church- 
music. — ("f.  I..  Galvani,  /  teatri  musknli  di 
Venezia  nel  secolo  X  VII  ( 187K) ;  H.  Kretzst  h- 
niar.  Die  venezianische  Oper  und  die  Wcrke 
CavaUis  u.  Cestis  (in  'Vschr.  f.  M.-W.',  1892); 
E.  Wdlecs,  C.  und  der  Sm  der  vewriaitUckm 
Ober  von  1640-60  fin  Adler's  'Studien  SUr 
U.-W.;  191J).-Sec  y.-Lex. 

Cavan,  Marie  (stage-name  of  Mary  Edith 
Caweln),  soprano  o|KTa-singer;  b.  New 
York,  Feb.  6,  1889;  studie<l  in  N.  V.  with 
Rose  Marie  Heilig,  and  criached  with  Miss 
Harriet  Ware;  concert-debut  May  1,  19i69. 
at  Hotel  Plaza.  N.  V.;  sang  in  choir  of  Trin- 
ity Methodist  Ch.;  in  siitnnur  t.f  1010 
coached  by  the  baritone  Charles  Clark,  at 
Paris,  in  sinking  ( ".ernian  Licder.  An  acci- 
dental meeting  with  Andreas  Dippel  (to 
whom  she  sang  by  request  In  Munich,  and 

rn  in  Carlsbad)  led  to  an  engagement  for 
Chicago- Phila.  Opera  Co.,  1910-12.  Op- 
eratic debut  as  Irma  in  Louise  at  Chicago. 
Nov.  9,  1910.  Other  rdlcs  are  rrasoutta 
(Oniwii),  Myrtale  (r*olr),  Inis  {Quo  Vadis). 

Cavos,  Catterino,  b.  Venice,  1776;  d. 
Peiroerad,  April  28.  1840.  A  pupil  of  Fr. 
Bianchi,  he  hrst  produced  two  patriotic  can- 
tatas in  Venice,  and  in  1798  went  to  Petro- 
grad,  where  the  success  of  his  Russian  opera 
Ivan  Sussantn  (1799)  procured  his  appVas 
court  conductor.  He  wrote  in  all  13  Rusaaa 
operas;  1  in  t  rench,  and  1  in  Italian;  berides 
6  ballets,  and  vaudevilles,  choruses,  etc. 
Caylus  [ka  lus'I.  Anne-CIaude-Phllippo 
T".'''^.'^*^'  comte  de.  b.  Paris,  Oct.  31 

He  treated  at 
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ancient  music  in  his  RecutU  d'Antiquih's 
^ptiennes,  Hrusques,  grecqufs,  romaitus  et 

Sjuloises  (Paris,  1752  et  seq.),  also  in  his 
issertation  printed  in  the  'M^moires  de 
I'Academie  d'inscr.*,  vol.  xxi,  p.  174, 

Cecilia  (Saint),  a  Christian  martyr,  who 
die<l  for  the  faith  at  Rome,  A.  D.  230.  On  the 
Christian  calendar,  her  feast -day  is  Nov.  22. 
She  is  the  patron  saint  of  music,  more 
especially  of  church-music,  and  legend  ascribes 
to  her  the  invention  of  the  organ. 

CeUtta  (cha-lu'g^hl.  Nicold,  b.  Polesella. 
Apr.  is;  1844;  d.  Milan,  July.  1906.  PupU  of 

^^azzucafo  at  the  .Milan  Cons.;  comp.  an 
op<  ra,  Marino,  it  cantore  di  Venesia  (not 
nrcxl.);  a  syniph.  pixni  ptTfornied  at  the  Co- 
lumbus festivals  in  1892;  a  second  symph. 
poem.  It  Cuore  di  Fingal;  soi^;  instrumental 
pJt'<cs-.  numerous  pf.-transcriptions  and  fan- 
tasias on  opera-themes,  etc.  His  works  were 
highly  esteemed  in  Italy. 

Celler  [s*h-la'l,  Ludovic  (pen-name  of 
Louis  Leclerq),  b.  Paris.  Feb.  8,  1828. 
Publ.  La  semaine  saintc  au  Vatican  (1S67), 
MoUire-LuUy:  Le  manage  ford  {Le  ballet  du 
roi)  (1867),  Les  origines  d«  Vopfm  at  k  *Battet 
it  la  reine'  (1868). 

GeUier  (s£l-ya'],  Alfred,  bom  of  French 
parents,  Haclcney,  London,  Dec  1,  1844;  d. 

there  Dec.  28.  1801.  Chorister  at  St.  James' 
Chanel  Royal;  pu|)il  of  Thos.  Helmore;  1866, 
cona.  at  Belfast  of  the  Ulster  Hall  concerts 
and  the  Philhamionic.  From  1871-5.  cond. 
at  the  Prince's  Th.,  Manchester:  1877-9  at 
the  I.ondon  Ojx'ra  C^omique,  and  (with  Sulli- 
van) of  the  Promenade  Concerts  in  Covent 
Garden.  He  then  spent  some  years  in  Amer* 
ica  and  Australia,  and  returned  to  London  in 
1887.— Works:  The  Masque  of  Pandora  (Bos- 
ton, U.  S.  1881);  the  operettas  Charity 
begins  at  home  (1870);  The  Sultan  of  Mocha 
(1876);  The  Tower  of  London;  Nell  Gwynne; 
Bella  Donna;  The  Foster-Brothers;  Dora's 
Dream;  The  Spectre  Knif>ht  (1878);  After  all 
(1S78):  In  the  sulk':  (1880):  Dorothy  (ISSft); 
The  Carp  {1 886 );Mrs.Jarramie'sCcni€  (I HS 7 ) ; 
•nd  The  Mounlebanhs  (London.  1892):  also 

•  settinff  of  Gra^^'a  Eleu  (Leeds  Fest  ,188.^), 

•  symphonic  suite,  and  some  fx>pular  songs 
and  part-songs. 

Gero'ne  [chih*],  Doraenico  Pietro,  b. 
Bergamo,  1566;  d.  after  1613.    In  1592  he 

went  !o  Spain,  and  iM-canip  a  singer  in  the 
Gourt  choir;  in  1608  he  joined  the  royal  choir 
at  Naples.  Publ.  Regole  ^r  il  canto  fermo 
(Naples,  1609),  and  El  Melopeo  y  Maestro, 
tneiado  it  mtuiea  ledriea  y  prdcHea  (Naples, 
1613.  pp.  1200;  a  oompendittm  of  early  mus. 
theory). 

Cerreto  [ch.1r-ra'to].  Sclplone,  composer, 
Itttist,  and  theorkft;  b.  Naples,  1551;  d.  there 


c.  W.12.  Publ.  2  valuable  works:  Delia  prattica 
musicavocaJeestrumentale,etc.  (Naples,  1601), 
and  Arbore  musicale  (Naples,  1601);  a 
third,  in  MS.,  b  Dialogo  namtonico  (two 
copies,  1628.  1631). 

Gerton  (s5r-t6hn'l,  Pierre,  a  leading  coo- 
trapuHtist  of  the  16th  century,  was  choir- 
niasit  r  of  the  Sainte-Chapelle  at  Paris.  His 
works  (masses,  motets,  |)salms,  magnificats, 
and  cl)  iii.st)ns)  were  printed  in  the  oollectioas 
of  Ballard,  .'\ttaignant,  Susato,  Phalcst-,  etc., 
between  1527-60.  Cf.  M.  Brcnct,  Us  Musi- 
ciens  de  la  S.-Chapelie  (Paris.  1910).— See  Q.- 
Lex. 

Cerd  [cheh-roo'l,  Domenico  A^ostlno,  b. 

Lucca,  Aug.  2H,  1817;  d.  (?);  an  engineer  and 
musical  diletlant,  he  publ.  a  biography  of  L. 
Boccherini  (1864);  a  letter  to  his  friend 

Andrea  Bernadini,  contrasting  C>erman  with 
Italian  music  (1870);  and  the  interesting 
Cenni  storiii  dell' inse^namento  dMa  musiea 

in  Lucca,  etc.  (Lucca,  1871). 

Cerven/  (char'  I,  V.  F.  [Weniel  Franz), 
celebrated  inventor  and  improver  of  brass 
wind-instrs.;  b.  Dul>ec.  Bohemia.  1819;  d.  Jan. 
19,  1896,  at  Kfiniggnitx.  In  his  12th  year  he 
was  a  good  perforrmr  on  most  brass  instrs. 
Learned  his  trade  wiili  Hauer,  a  mus.-instr. 
maker  in  Prague.  Worked,  later,  in  Briinn, 
Presburg.  Vienna,  and  Pest.  Est.  himself 
(1842)  at  K^niggratz.  Invented  the  following 
instrs.:  Cornon  ('44),  Contraliass  ('45),  Pho- 
nikon  ('48),  Baronton  ('53),  Contrafagotto  in 
metal  ('56),  Althom  Obbligato  ('59).  Turner- 
hnni,  Jagerhom,  army  Trombones  ('67). 
Prhnhorn  ('73),  and  alter  this  last  provea 
successful,  the  complete  Waldhorn  quirtet 
(Primhom,  Eh  .Mto,  Waldhorn  in  K,  lYnorin 
Bb,  Basso  I  '  in  V ,  Basso  11°  in  Db),  which  he 
considered  ius  highest  adiievement.  Then 
followed  the  Subcontrabaas  and  the  Sub* 
contrafagotto.  He  abo  made  an  entke 
family  of  improved  Comets  ('KaiscrkoT- 
nette'),  also  the  'Triumph'  Comet.  His 
'roller'  cylinder-mechanism  is  an  invcntkm 
of  the  highest  importance.  He  improved  the 
Euphonion,  the  Ru.ssian  Signal-horns,  the 
Screw-drum,  and  the  church  kettledrums. 
His  instrs.  have  taiDan  first  prizes  in  all 
exhibitions  in  Europe  and  Amecka.  His 
factory  employs  over  100  ivoricmen.  Stnoe 
1876  the  firm  has  been  *V.  F.  C.  &  SOhne.' 

Cervet'tl.    Sec  Gelivbk,  Hermann. 

Cervet'to  [chiir-],  Giacomo  (real  name 
Bassevi),  distinguished  'cellist;  b.  Italy,  circa 
1682;  d.  Ltmdon,  Jan.  14,  1783,  where  he 
had  livc-d  since  1728.  at  first  as  a  player, 
then  ni.in.iv'iT  ;il  r)nin,'  I., me. — His  son, 
Giacomo  (James),  who  d.  Feb.  5,  1837,  was 
a  fine  'cellist  and  concert-player;  publ.  soli 
for  vfat..  and  dueta  and  trios  f .  vln.  and  'cello. 
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Cesl  [cha'zf],  Beniamino,  distinKuishc<! 

fianist;  b.  Naples,  Nov.  6,  1845;  d.  tlure 
an.    30.    l')()7.    Pupil    of    Naples  Cons., 
studying  comn.  under  Mcrcadantc  and  Pappa- 
laido,  and  taking  private  pf.-lessons  of  Tlud- 
bcrg.    App.,  1866,  pf.-prof.  at  Naples  Cons; 
1885-91  at  Petrocrad  Cons.;  jKiralysis  of  the 
left  hand  forctfi  liim  to  givi.'  up  his  pianistic 
career,  and  he  returned  to  Italy;  for  2  years 
he  was  cd.  of  *L'An:hivio  Muskale*  (Naples). 
He  gave  very  BUCCessful  concerts  in  Italy, 
also  at  Paris,  Cairo,  Ali  xandria,  etc.  Publ. 
some    sixtv    pf.  p<-s.   and    riongs;    also  a 
Metho<l  f.  pf.  (Milan,  18*)5-6-7).    An  Opera, 
VUtor  Pisani,  has  not  been  pnxlwxd;  wrote 
Storia  del  Piarwfortr  (1903). 

CmU  [chih'stel,  Marc'  Antonio,  a  Fran- 
dflcan  monk  and  renowned  dtamatic  comp.; 

b,  Arczzo,  Oct.  [b.ii)t.  l.'ith],  1618;  d.  Venice, 
1669.  Pupil  uf  Carissiiui  at  Rome;  in  1646 
m.  di  capp.  to  Fcrd.  II  dc'  Medici,  at  Flor- 
ence; 1660,  tenor  singer  in  the  Papal  choir; 
1666-9,  asst.-Kapellm.  to  the  Emperor  Leo- 
polfi  I,  at  \'ienna;  then  returned  to  Venice. 
His  first  opera,  Oronlea  (Venice,  1649),  was 
much  applauded;  other  dramatic  ventures 
wore  also  successful:  Cesare  amante  (Venice, 
1651),  La  Don  (Venice,  1663)  (sriections 
oubl.  in  vol.  xii  of  'Publ.  d.  r.csellschaft  f. 
Musikforschuiig'],  //  Principe  geruroso  (Vien- 
na, 1665),  //  Fomo  d'oro  (Vienna.  1666;  the 
score  is  in  the  Imp.  Library  at  Menna) 
feubl.  complete  In  'Denlcm.  d.  Tonlcunst 
in  Osterreich,'  III,  2  and  IV,  2];  Tito  (Venice, 
1666),  Nelluno  e  Flora  frslei^fiianti  (Venice, 
1666),  Semiramide  (\'i«nna,  1667),  Le  di- 
ggfatie  d' A  more  (Vienna,  1667).  Argene  (Ven- 
ice, 1668),  Genserico,  and  Argia  (Venice, 
1669).  Many  of  bi-^  cantatas  arc  i)ri'>;tTved  in 
various  Kumpran  libraries;  he  traiisferrtHl  to 
the  stage  the  cantata,  which  had  Ix-en  jxt- 
fected  for  the  church  hy  his  master,  Cariasmii. 
He  also  wrote  madngals,  song.s,  etc.— Cf. 
H.  Kretzschmar,  Dif  vennianischr  Oper  u.  die 
Werke  Cavallis  und  CesHs  (in  'Vschr.  f.  M.- 
W.\  1892).— See  Q.<Lcx. 


ChabHcr  fshah-br'ya'l,  (Alexl8-)Emma- 
nuel,  b.  Ambert,  Puy  de  DAme,  Jan,  18,  1841 ; 
d.  Paris,  Sept.  13,  1894.  Studied  law  in  Paris; 
later  harmony,  etc.,  under  Semet  and  Ili- 
gtiard,  and  pf.  under  Edouard  Wolff.  First 
opiTcUc,  I'Etoilc  (Pari^,,  1877);  then  I'ltduca- 
tion  manqiire  (Paris,  1879);  1881,  chorus- 
master  under  Lamoureux.  In  1885  was  pro- 
duced La  Sulamile  (scene  for  soprano,  female 
ch.,  and  orch.) ;  1886,  CwndoHne,  grand  opera 
in  3  acts  (Brusse  ls  i ;  1.SS7,  the  opera  Lr  Roi 
malgre  lui  (Paris,  ( )fK ra-Com.).  He  left  an 
unfinished!  opera,  Briscis.  He  published  pf.- 
music  (e^e.,  the  coll.  Pikes  pittorcsques);  a 
diorus,  A  la  Musique;  and  for  orchestra  a 
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pastorale;  Joyeuse  Marrhe;  Marche  fran^aise. 
— Cf.  O.  Sere,  E.  Ch.,  in  Mus.  jran^is  d'au- 
jounVhui  (Paris,  Wll);  G,  Seividfes,  B,  Ch, 

(Pari>,  1912). 

Chadwlck,  George  Whitfield,  b.  Lowell. 

M.i^^.,  Nov.  13,  1854.  After  some  years' 
study  of  or^n,  etc.,  under  Eugene  Thayer 
at  Boston,  in  1876  he  took  charge  of  the 
musical  department  of  Olivet  College,  .Mich. 
During  1877-8  he  studied  in  the  Leipzig  Cons. 
(Reincckc,  Jadassohn),  and  his  graduation- 
piece  (overture  to  Rip  van  Winkle)  was  re- 
peated at  a  Handel  and  Haydn  concert  in 
Boston  in  ISSO  In  1870  he  studie<l  composi- 
tion and  (ir<aii-|ila\ ing  at  Munich  under 
RheinU  r^:<  I  ,  in  l  he  settled  in  Hoston, 
becoming  organisl  of  the  South  Congreg.  Ch., 
and  teacher  of  harmony,  comp.,  and  instrum. 
at  the  N.  B.  Cons,  of  Music,  of  which  he  was 
app.  Director  in  1897,  aucceedinR  Faelten. 
lie  has  rec.eivi  il  the  lion. degroeof  A.  M.  from 
Vale;  and  for  several  seasons  wasconductor 
of  the  Worcester  Mus.  Festival.— C.  is  one 
of  the  leading  American  composers;  a  list  of 
his  chief  worla  follows:  Omic  operas  The 
Quiet  Lodgini  (Boston,  1802)  and  Tahasco 
(lb.,  1894);  the  lyric  opera  Judith  (Worcester, 
1900);  music  to  the  morality  play  Every 
Woman  (1911);  3  symphonies:  I,  in  C  (MS.); 
II,  in  Bb;  III,  in  F;  a  sinfonietta  in  D; 
6  overtures:  Rip  van  Winkle,  Thalia,  Melpo- 
mene, The  Miller's  Daughter,  Adonais,  Eu- 
terpe; 3  symphonic  sketches  for  orch..  Jubilee, 
Noel,  and  i4  Vagrom  Baliad;  Serenade  in  F; 
Suite  in  A;  Cleopatra,  symph.  i>oem:  Aphro- 
dite, syniph.  fantasy;  Suite  iymphonique; 
Variations  for  organ  and  orch.  Also  much 
church-music,  music  for  pf.  and  organ,  and 
some  50  songs  (among  these  a  set  of  12  from 
Arlo  Bates'  Told  in  the  Gate)  ■  ChamlKr-music: 
Pf.-quintct  in  F  >;  5  striiiK  I'l  >rir',  >,  in  (i  m., 
C,D,Em.and  Dm. ;string-irioin  Cni.;ChoraI 
worics:  The  Viking's  Last  Voyage  (for  t>aritone 
solo,  male  ch.  and  orch.,  1886);  The  Lovely 
Rosabelle  (for  soli,  mixed  ch.  and  orch.,  1890); 
Phrnix  cxpiri!n<;  (1892);  The  Lilv  Xvmph 
(1895);  The  Pilgrim's  Hymn  (ode),'  and  The 
Columbian  Ode  (Chicago,  1893);  Lochinvar, 
ballad  for  baritone  and  orrh.;  Aghadoe,  ballad 
for  soprano  and  orch. — Also  a  text-book  on 
Harmony  (Boston,  1898). 

Challapine,  Feodor.   Sec  Shaliapin. 

Challier  [shahl-yii'),  Ernst,  b.  Beriin,  July 
9,  1843,  music-publisher  there.  His  mono- 
graphic catalogues  of  songs,  ducts,  and  trios, 
etc.,  are  of  interest. 

Chamberlain,  Houston  Stewart,  b. 
Portsmouth,  Sept.  9,  1855.  He  received  his 
earliest  education  at  Versailles,  and  then 
stndic<l  at  Clulttnham  Coll.,  Cdourcster. 
Becaubc  uf   ill   health   he   was  obliged  to 

abandon  his  intention  of  foUowing  the 


Digitized  by  Google 


CHAMB0NNI£RES— CHANTAVOINE 


military  career  fhis  father  was  a  British 
admiral),  and  in  1870  he  went  to  Stettin. 
His  association  with  Prof.  Kuntie  thiere 

filled  him  with  enthusiasm  for  Germanic 
culture  anfi  civilization,  to  the  study  of 
which  he  devote^l  many  years.  The  rouils 
of  these  studies  he  published  in  a  remarkable 
work,  Die  Grundlaf(en  des  19.  JeMhmderts 
(Mtmich.  ISW-lQOl;  lOth  ed.  1914;  Engl, 
tr.  I)y  Lord  Rt-iiesilale,  I,.indon,  1910).  The 
years  1879-Sl  he  spent  in  (ieneva,  studyllV 
■cience  at  the  Univ.  (taking  his  degree  with 
the  ^Rm.  Recherekef  sur  la  she  aseendante) 
and  music  with  A.  Rutharrlt.  During  his 
residence  at  Dresden  (1885-9)  he  l>egan  his 
actix-itics  as  contrib.  to  various  German, 
French  and  English  journals,  writii^  with 
equal  facility  the  three  languages.  From 
1889-1908  he  lived  in  Vienna.  In  the  latter 
.year  he  married  R.  W  arner's  d.\iiv;hti  r.  Eva, 
and  has  since  lived  in  Bayn  uth  (  li.  was 
one  of  the  most  ardent  and  intiucntiai  aixis- 
tles  of  Wagner's  art,  a  man  of  deep  pene- 
tration and  keen  anal)^ical  power.  His 
great  Wagner  biography  is,  in  tact,  rather  a 
profound  psychological  study  than  a  mere 
record  of  events.  Besides  books  dealira; 
with  literature  and  philosophy,  Ch.  haSfKllN. 
the  following:  Das  Drama  Ruhard  Wagners 
(Leipzig,  1892;  Sth  chJ.  1913;  Fr.  transl. 
18"4:  Kngl.  transl.  1015;  -still  the  best 
work  on  that  subject);  Richard  Wagiur. 
Echte  Briefgan  F.  Profger  (Bayreuth,  1894; 
2d  e<\.  1908):  Richard  Wagner  (Munich, 
1896  ;  2d  ed.  1911;  Engl.  tr.  1897;  Fr.  tr. 
1899);  Die  erskn  20  Jahre  drr  Havreuthrr 
BuhnenjeststneU  (Bayreuth.  1896);  Parsifal- 
mdrekm  CMunich.  1900;  2d  ed.  1913). 

Ghambonnl^es  [shiihn-bdhn-yar'l,  Jac- 

2uea  Champion  (called  "Champion  de 
lhamb."),  a  cembalist  of  the  I7tn  century 

(d.  circa  1670:,  hr^t  rli.iniher-ienili.ilisl  to 
Louis  XIV,  and  the  teacher  of  the  elder 
Couperins,  d'AngleViert,  Le  Begue,  Hardelle, 
and  others.  Two  books  of  his  davccin-pcs. 
were  printed  (1670).  H.  Qtiittard  publ.  his 
cplt.  works  (1911).— Cf.  H.  Quittard,  C*.  (la 
'Rev.  Int.  de  -Musique'  1898,  no.  12). 

Chaminade[shah-me-n5hd'l,C^ne-(Lou- 
ise-St6phanie I ,  composer  and  |)f. -virtuoso; 
b.  Paris,  Aug.  8,  IHOl.  where  she  resides. 
A  pupil  of  Lccouppey,  Savard,  and  Marsick; 
finally  (in  comp.)  of  Ik-nj.  GiMlard. — Works: 
The  ballet-symphonie  Callirhof  (.Marseilles, 
18SS.  V  succ.i;  the  symphonie  lyrique  Les 
Amazones  (.\ntwerp,  1888) ;  2  Suites  for  orch. ; 
ConeertstUck  f.  pf.  w.  orch.;  she  has  publ. 
over  60  pf.-pcs.,  chiefly  romantic  in  style 
(six  Concert -studies,  op.  3.1;  Pllude  sym- 
phoniquc;  Vahc-Caprice;  La  Lisonjrra;  Ara- 
besque, op.  61;  Impromptu;  6'u  Airs  de 
taM^f  and  a  gnat  niunlMr  of  aonfi.  Her 


ptan3-pcs.  and  aonga  enloyed  great  popularity 

tor  a  time. 

Champein  (shahn-pan  ),  Stanislas,  b. 
Marseille.s,  Nov.  19,  1753;  d.  Paris,  Sept. 
19,  1830.  He  studied  under  Peccico  and 
Chavet  in  Paris:  at  13  he  became  m.  de 
musiquc  at  the  Collegiate  Ch.  at  Pignon,  for 
which  he  WTote  a  magnificat,  a  mass,  and 
psalms;  in  1770  he  went  to  Paris,  where  some 
•acred  works*  and  2  operettas,  made  his  name 
known.  I7p  to  1792  ne  produced  22  operas, 
the  best  of  which  were  Im  MHomanie  fi78t), 
Les  DetUs  (1787),  and  Le  nonveau  Don 
QuichoUe  (1789).  From  1793-1804  he  filled 
a  government  position;  yet  also  wrote  15 
operas,  none  of  which  waa  pfwl.  After  this 
he  gr.idiiallv  lapsed  into  neglect  and  deep 
I>oV(  rty,  frotn  which  he  was  rescued  by  friends 
not  two  ye.irs  before  his  death.  Though  one 
of  the  best-known  8tageH»mposers  of  his 
time,  Champetn's  works  are  wholly  forgotten. 
— See  Q.-!.ex. 

Champion,  Jacques.     See  Chambon- 

NI&RBS. 

Chanot  (shah-noh'),  Francois,  b.  Mire- 
court,  1787;  d.  Brest,  1823;  son  of  an  instru- 
ment-maker; became  a  naval  engineer,  was 
retired  on  half-pay,  and  during  his  forced 
Inactivity  invented  a  violin,  tnade  on  the 
principle  that  the  vibratory  power  would  be 
mcrcase<l  by  preserving  the  longitudinal 
wood-fibri-,  intact  as  far  as  |M)s9ible.  Thus 
his  violin  had  no  bouts,  but  slight  incurva- 
tions like  a  guitar;  the  sound-holes  were 
almost  straight,  and  the  belly  nearly  flat; 
the  strings  were  attachetl  to  the  eilge  of -the 
belly,  instead  of  to  .i  tail-piece.  The  violin 
was  submitted  to  the  Academy,  whose  report 
after  testing  it  put  it  on  an  equality  with 
those  of  Stradivari  and  Ciuarneri  (!!).  His 
brother,  a  luthu-r  at  Paris,  manufactured  a 
numlxT  of  violins  after  this  model;  but  gave 
it  up  when  a  few  years  bad  demonstrated  its 
unpractical  character. 

Chantavolne  (sh5hn-tih-vwihn'],  Jean, 
b.  Paris,  May  17,  1877.  St.  hist,  of  music 
with  I" ried lander  in  Berlin  in  1898,  and  again 
from  1901-2;  since  1903  miis  <  rit.  of  'Revue 
Hcbdomadaire';  while  retaining  this  t)ost,  he 
fills  a  similar  position  on  'Kxcrlsior'  (since 
1911);  also  (since  1911)  one  of  the  editors  of 
*l."Aniiee  .Musicale';  ctlitor  of  the  series  'Let 
Maitres  de  la  Musique'  (.i  collection  of 
biogrs),  to  which  he  himself  has  contrib. 
Becthmrn  (1906)  and  Liszt  (1910;  3d  ed. 
1913).  Has  also  written  Musiciens  et  Poites 
(Paris.  1912;  contains  an  account  of  Liszt's 
early  lost  opera,  Don  Sanche,  the  score  of  which 
was  found  byCh  );  pul>l.  first  time  s<.ore  and 
pf.-arr  of  Hi-rtliovin's  12  niiniiets  f(tr  orch. 
(written  1799,  discovered  by  R.  von  Perger 
ia  1872). 
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Chapl  y  Lorente  [chah'p9],  Ruperto, 
b.  Villcna,  Alicante.  March  27.  1851;  d. 
Madrid,  March  23,  1909.  Pupil  of  the  Cons, 
of  Madrid;  then  on  a  stipend  from  the  Spanish 
Academy  for  further  stud^  in  Rome  (1874^; 
»Tntc  some  operas  {La  hija  de  Jefte,  La  hija 
de  GarcUaso,  etc.).  but  discovered  that  his 
talent  found  more  suitable  expression  in  the 
liRhttT  zarzuela;  his  work  is  noted  for  elegance, 
grace  and  exquisite  orchestration;  of  one  of 
his  but  zarzuelas  (La  RevoUosa)  Saint- 
SaSns  remarked,  that  Bizet  would  have  been 
proud  to  sign  his  name  to  the  score.  Ch. 
wrote  155  zarzuelas  and  6  operas. 

Ghapman,  WiUlam  Rogers,  b.  Hanover, 
Mass..  Aug.  4,  1855.  Choras-leader  and  con- 
ductor, residing;  in  New  York.  Fnuiidcr  and 
cond.  of  llu-  A[K>lIo  (male  vrs.)  and  Riiliinstein 
(female  vcs.)  (  luhs,  and  since  1903  cr>nd.  of 
the  annual  Maine  Fcst.  at  Bangor  and  Port- 
hnd.  Has  written  churcb-muaic,  choral 
Works,  pf.-pcs.,  songs,  etc. 

Chappy  &  Co.,  London  music-publishers, 
founded  in  1812  by  5>amuel  Chappell,  J.  B. 
Cramer  ((he  pianist),  and  F.  T.  Latour. 
Cram'T  retire<l  in  1819,  Latour  in  1826,  and 
S.  Chap|)cll  dif<i  in  1834,  when  his  son 
WUllam  (1809-1838)  became  the  head  of 
the  firm.  In  1840  he  established  the  'An- 
tiquarian S<H-iety';  he  pubHshi'<l  A  Coll.  of 
National  lingl.  Airs  (2  vols.,  1H38-9),  Dow- 
land's  son^s,  and  Popular  Music  of  the  Oldtn 
Time  (2  vols.,  1845-9);  he  left  an  unfinished 
History  of  Music  (vol.  i.  London.  1874). 
His  brothers,  Thomas  (1819-190?),  and 
Arthur  (1834-1904),  were  respectively  the 
founder  and  conductor  of  the  Monday  and 
Saturday  Popular  Concerts. 

Chappie,  Samuel,  b.  Crediton  (Devon), 
KnKland.  in  1775;  d.  .\^hl^lrto^,  (Vt.  3,  1S33; 
organist  and  pianist,  blind  from  infancy. 
O^.  at  Ashburton  1795-1813.— Publ.  3  pf.- 
sonatas  w.  vin.-accomp.;  3  sets  of  six  anthems 
in  score;  12  ps.ilm-tune8;  5  songs  and  a  glee; 
6  songs  w.  pt . ;  etc. 

Chapuis  [shAh'piieX  Auguate-Paul-Jeaii- 
Baptiste,  b.  Dainpierre-sur-Salon  (Haute* 
SaAne),  France,  Ar-ril  20,  1862.  Pupil  of 
Dubois  (harm.),  Massenet  (cpt.  and  fugue), 
and  Cesar  Franck  (org.,  impfov.,  and  OOmp.) 
at  Paris  Cons.,  taking  1st  prize  in  hanmmy 
(1877),  Ist  prize  for  org.,  etc.  (1880),  and  the 
Rossini  prize  in  1885.  From  1882-7,  org.  at 
Notre-Dame-des-Champs;  since  then  at 
Saint-Roch.  Since  1894,  proL  of  harm,  at 
the  Cons.;  since  1895,  Inspector-General  oC 
muneal  tnstmction  in  the  Paris  Schools. — 
Works:  The  4-act  lyric  drama  Enguerrande 
(Op.-Com.,  1892;  fiasco);  Les  AncHres,  dram, 
legend  for  soli,  chorus  and  orch.;  Les  jardins 
d'Armidf,  dramatic  cantata:  incid.  music  to 
Sleu  (1894);  Tancred,  3-act  lyric  drama  (Op.- 


Com.,  1898?) :  an  oratorio,  Les  Sept  Paroles  du 
Christ;  Solemn  Mass,  for  soli,  ch.  and  orch.; 
several  short  masses  w.  org.;  motets;  Fantaisie 
for  orch.;  Sonata  for  vln.  and  orch.;  a  strinjj- 
quartet;  a  pf.-trio;  Pulchinelli,  pf.-suite;  a 
pf. -suite  on  the  oriental  scale;  pes.  for  'cello 
and  pL,  vln.  and  pf.,  and  pf.  solo;  2  fan- 
taisics  for  horn  w.  pf.;  organ-music;  numerous 
songs;  <  horuse-.  for  children's,  women's,  men's 
and  mixed  voices. — Has  also  published  a 
Tnili  dlHwrmomU  tkSorique  «t  praHqm, 

Char  [kahr],  Friedrich  Ernst  [Fritz],  b. 
Cleve-on-Rhine.  May  3,  1865.  Pupil  of  C. 
Ktfltler  at  Sondershausen  Cons.,  and  of 
WUllner  and  Neit/el  at  ColoKne  (1883-6). 
Held  various  p<ists  as  o]Kratic  cond.  (Ulm, 
Sietiin,  etc.).  He  wnitc  text  and  music  of 
the  very  successful  3-acl  romantic  oixra 
Der  Schtlm  von  Bergen  (Zwickau,  1895). 
Other  works:  Cantata  5;»ie/md»a,  lor  soli, 
ch.  and  orch.;  Hymne  for  S-part  ch.  with 
orch.;  a  pf.-cnn( crto;  pf.-pcs.  (stjnata,  op.  5, 
in  F  m. ;  Tanzidyiif;  Gavotte;  Elegie;  scherzo, 
Waldx-slust);  for  vln.  and  pL,  Lkd  ivS^m^ 
sucht;  AlimmbiaUi  FaiUaisie  lor  ocgaa;  Ue> 
der;  etc. 

Charpentler  [shar-iiShn-t'y'^l.  Gustave, 
b.  Dieuze.  Lorraine,  June  25.  1860;  st.  Paris 
Cons.  1881-7,  pund  of  Massart  (vln.), 
Pess;ird  (harm.),  \la-.^enet  (tump.),  and 
took  Gr.  prix  de  Rome  in  1887  with  the 
cantata  Dtdon.  Succeeded  Massenet  in  1912 
as  mcml>er  of  the  Academy.  Always  inter- 
estetl  in  the  Welfare  of  the  workinjj  classes, 
he  foundwl,  in  1900,  the  s(K:ieiy  1.  leuvre  de 
Mimi  Pinson,'  which  he  organized  during 
the  great  war  as  an  auxiliary  Red  Cross 
Society. — First  work,  orch.  suite.  Impressions 
d'ltalie;  then  the  songs  Les  flfurs  du  mal  and 
Quinze  pohnes  (some  ut  tlie  latii  r  wiili 
ch.  and  orch.);  Famses  Impressions,  (or  ch. 
and  orch.;  Chant  d'Apotkte^  do.;  Serenade  d 
Watteau,  do.;  and  the  operas  Louise  (Paris, 
1900;  N.  Y.,  1908)  and  Julien  (Op^ra-Com., 
1913;  N.  Y.,  1914);  sym[>hunic  drama  (or 
concert -opera)  La  Vie  du  Pohte  (Grand 
Opera,  1892) ;  symphonic  poem  Napoli  (1891). 
— Cf.  O.  S^re.  '(/'.  Ch.,  in  Mus.fnmtBM  d^Mh- 
jourd'hui  (2d  cd.  Paris.  1911). 

Charpentler,  Marc-Antolne,  b.  Paris, 
1634:  d.  there  Feb.  24,  1704.  A  student  of 
painting,  he  went  to  Italy,  where  CarisMmi's 

music  won  liiin  over  to  the  subtler  art.  He 
studied  with  Cari-'->imi,  returne-d  to  Paris,  and 
was  app.  m.  de  chap,  to  the  Dauphin,  but  lost 
the  post  through  Lully's  influence,  which  so 
embittered  him  against  the  latter  that  he 
totally  eschewrd  hU  style,  although  to  his 
own  prejudice,  lie  l>t<aine  m.  de  chap,  and 
music-teacher  to  Mademoiselle  de  Guise;  then 
intendant  to  the  Duke  of  Orleans,  then  m. 
de  chap,  oif  the  Jnniit  oollqpal  church  and 
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monastery;  and  finally  m.  de  cbap«  till  his 

decease,  of  the  Sainte-Chapelle.  He  com- 
posed K»  ojxT.is  and  kindml  scenic  works  for 
the  public  stage,  besides  several  'tratjeiiies 
aptrituelles'  for  the  lesuits;  also  masses  and 
motets,  pastorales,  drinking-songs,  clc^  F^tis 
considers  that  C.  was  Lully's  superior  fn 
learning,  flioiiRh  n(  infi  rior  inventive  ])OWer. 
His  oratorio  Le  remement  de  Sl.-Pierre  was 
recently  revived  in  Fans  with  considenble 
success. — Sec  Q.-Lcx. 

Chatterton.  John  Balsir,  renowned  harp- 
ist; b.  Norwicn,  1805;  d.  London,  Apr.  9, 
1871.  He  was  prof,  of  harp  at  the  R.  A.  M., 
and  court -harpist  to  Queen  Victoria;  publ. 
oriRinal  solos  for  hb  isstr.  aod  tmucriptMos 
of  popular  airs. 

Chaumet  [shoh-ma'],  William,  b.  Bor- 
deaux, Apr.  26.  1842;  d.  Gajac,  Girondc, 
Oct.,  1903.  Took  the  'pdx  Cressent,' and  the 
*prix  Rossini*  for  comporfdon.— Woriia:  The 

comic  opera  Le  ffrcht^  de  M.  Geronte  (1873), 
dram,  poem  Idea  (Bordeaux,  1873),  com. 
opera  Bathyle  (1877),  dram,  poem  Hhodt 
(Paris  Cons.,  1885).  Mamzeile  Picupiou 
(1889):  lyric  drama  Uauprat  (MS.);  La  petite 
maisott  (l'>03);orch.-pcs.,  pf .-mw.,  tongB.  etc. 


ChaiiMon  [shoh-s6hn'],  Ernest,  b.  Paris, 
Jan.  21,  1855;  d.  F.imay,  near  .Mantes,  June 
10,  1899.  Pupil  at  the  Paris  Cons,  of  Massenet 
and  C^.sar  Franck;  Secretary  of  the  Soci^te 
Nationale  de  Musique.  Composer  of  db- 
tinguished  individuality. —Works:  Rmk  and 
music  of  the  3-act  lyric  dr.inia  Le  rot  Arlhus 
(Karlsruhe,  1900);  2-act  of)era  HHhne;  sym- 
phonic cntr'actc-mu.sic  to  Les  Caprices  de 
Marianne;  symphony  in  Bb;  symphonic  poem 
Vivianr;  orrhl.  pii-ces  Ihi  soir  de  feU,  Solitude 
dans  les  bois;  music  to  The  Tempest  (Shake- 
speare) and  the  Ugende  de  Ste.-Cicile  (Bou- 
cnor);  a  string-quartet;  a  pf.-conccrto;  a 
violin<onccrto  w.  pf.  and  string-quartet; 
etrinR-trio  in  (\  m.\  Poeme  f.  vin.  with  on  h  ; 
Hymne  vhlique  f.  ch.  and  orch.;  Le  pormc  dc 
I'timour  rl  de  la  vier,  and  the  tragic  Chanson 
perpituelle,  both  f.  vocal  «olo  w.  orch.;  etc. 
— In  his  dramatic  music  he  belonged  to  the 
neo-Frcnch  group  of  d'Indy  and  nther^s 
with  more  or  less  pronounce<i  Wagnerian 
affiliations.  Cf.  O.  Ser6,  E.  Ch.,  in  Musiciens 
franfois  d'aujourd'hui  (2d  ed.  l*aris,  1911). 

Chauvet  Ishuh-\'a'],  Charles-Alexis,  b. 
Marines,  June  7,  1837;  d.  Argcntan,  Jan.  28, 
1871.^  Pupil  (1850-60)  at  Paris  Cons,  of 
Benoist  (org.)  and  Ambr.  Thomas  (comp.); 
took  first  prize  in  organ-class  in  1S60.  He 
was  organist  in  some  minor  churches,  and 
then  (1869)  at  the  new  figlise  de  la  Ste.- 
Triniti.  He  was  a  wonderful  improviser. 
and  a  highly  gifted  composer;  hu  publ. 
work*  mtt  chiefly  ofBaQ-music 


Gltavanne  [sh^h-vahn'l.  IreiM  von,  dra- 
matic alto;  b,  Graz,  .\[.r.  18,  18(i8.  St.  at 
Vienna  Corif.  18S2-.S  un<ler  Joh.  Resz;  eng. 
uninterruptedly  since  1885  at  the  Dresden 
Court  Opera;  made  'Kaminersiingerin'  in 
1894.  Her  voice  is  equally  remarkable  for 
its  beauty,  volume  and  compass. 

Chelard    [shu-lahr'|,  HIppolyte-AlldrC- 

Jean-Baptiate,  b.  Paris,  Feb.  1,  1780;  d. 
Weimar.  Feb.  12,  1861;  son  of  a  clarinettist 
at  the  C.rand  ()[«ra.  I'lipil  of  Fetis,  then 
(1803)  of  Gossec  and  Dourlen  at  the  Cons., 
taking  the  Grand  prix  de  Rome  in  1811. 
He  prosecuted  his  further  studies  under 
Baini,  Zingarclli,  and  Paisiello;  in  1815  his 
first  ojxr.i,  La  casa  a  vendere,  was  brought 
out  at  Naples.  Returning  to  Paris,  he  en- 
tered the  Opfaa-orch.  as  a  violinist,  and  gave 
music-lessons;  after  lone  waiting  (1827),  his 
ojx'ra  Macbeth  (text  by  Rouget  <le  Lisle)  was 
prod.,  I)iit  was  a  Hat  failure.  Discouraged, 
he  withdrew  to  Munich,  where  Macbeth,  re- 
written in  great  part,  was  so  successful  as  to 
earn  him  the  app.  as  court  Kai)ellm.  (1828). 
He  went  back  to  Paris  in  1829;  made  a 
second  failure  with  La  table  et  le  log,emenl; 
opened  a  music-shop,  which  was  ruined  in 
the  revolution  of  the  nestt  y<ear.  He  now 
produced  2  more  succ.  operas.  Der  Student 
and  Mitternacht,  in  Munich;  conductetl  the 
German  Opera  in  London  (1832-3),  which 
also  failed;  and  again  revisittnl  Munich, 
where  his  best  opera,  Die  Hernwnnsschlackt, 
appeanni  in  1835.  From  1836-50  he  was 
court  Kapellm.  at  Weimar,  bringing  out  2 
comic  oiH-ras,  Der  Scheihentoni  (1842)  and 
Der  SeekadeU  (1844).  He  lived  in  Paris 
1852-4.  A  posthumous  opera,  L'AguiUt  ro- 
mana,  was  given  at  Milan  in  1864. 

Chelius  (ka'-l,  Oakar  von,  b.  Mannheim, 
July  28,  1859.  ^  Pupil  of  F.  Steinbach  there, 
of  Retss  in  Kassel,  and  of  jadas.sohn  in 
Leipzig;  chose  the  military  careir;  rose  to 
the  rank  of  major-general  in  1911;  in  1914 
(at  the  outbreak  of  the  war)  military  attach^ 
of  the  German  Embassy  at  Petrograd. 
Wrote  the  successful  operas  Haschisch  (Dres- 
den, 1897)  and  Die  vernarrte  Prinzess  (Wies- 
baden, 19051;  Psalm  121;  a  re(juiem  f.  orch; 
a  sonata  f.  vl.  and  pf.;  pf.-pcs.;  songs;  etc. 

Chellerf  [ken?-r5],  Fortunato  (real  fam- 
ily name  Kel'ler  j,  b.  Parma,  1686;  d.  Kassel, 
1757.  His  teacher  was  his  uncle,  F.  M. 
Bassani  (m.  di  capp.  at  Piacenza  cath.). 
His  first  opera,  Gnselda  (Piacenza,  1707). 
was  followed  by  15  more,  written  for  various 
Itali.m  stages.  He  settled  in  KasM-l  in  1725, 
and  was  app.  court  Kapellm.,  remaining 
there  till  his  death,  excepting  a  short  sojourn 
in  Stfxrkholm.  He  wrote  no  more  operas, 
but  com|x>sed  oratorios,  masses,  psalms,  and 
clMmber*miuic;  he  publ.  a  vol.  of  cantatas 
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and  aria*  (London.  1726),  and  another  of 
•onatas  and  fueues  f.  pf.  and  f.  org.  (KasscI, 
1820).  -Sec  Q.-Lex. 

Ch6ri  [sha-ci'J,  Victor  (real  name  Glzoa), 
b.  Auxcrre,  Mar.  14«  1830;  comm.  Buicide 

Paris,  Nov.  11,  1882.  Pupil  of  Paris  Cons. 
(Massart,  A.  Adam);  excellint  conductor,  in 
turn  at  the  Varietes,  the  ChAtcli't.  and  the 
Gymnaae. — Works:  Comic  opera  Une  Aven- 
tmre  sous  h  Litue  (Bordeaux,  1857);  the 
music  tf)  st  vrral  ballets  and  fairy^pectaclea; 
a  violin-concerto  (MS.);  etc. 

Ghcmtevsky  fchar-flibv^skiT.  the  name 

of  three  brothers,  numbers  of  a  famous  trio, 
all  bom  at  Odowa.  -Leo,  violinist,  b.  Aug. 
30,  1890,  was  exhibited  as  a  prodigy  while 
•dll  studying  with  L.  Auer;  Jater  he  itudied 
at  Vienna,  and  in  1906  finished  with  Wi^ 
hclmj  in  London. — Jan,  pianist,  b.  June  25, 
1892,  was  taught  by  his  father;  Ix-gan  to 
concertize  at  the  a^  of  seven,  and  was 
hetud  by  Mme.  EmidoVj  who  then  became 
his  teacher:  finished  with  Leschettzky  in 
Vienna. — Michail,  'cellist,  b.  Nov.  2,  l.*")3, 
at  first  studied  violin,  but  at  the  age  of  live 
took  up  the  'cello  with  V'ershilovitch,  finishing 
under  D.  Popper. — In  1900  they  formed  a 
trio,  and  for  the  first  three  years  toured 
Russia  with  phenomen.d  .success;  1904  tmir 
of  Germany,   Holland   and   France;  1906 
Vienna,  London  and  the  English  provinces; 
1908  9  and  '11  South  Africa;   1912  a^in 
London,  and  then,  until  1914.  India,  New 
Zealand  and  Australia;  1916  Canada  and  the 
Western  States  of  the  U.  S.,  appearing  for 
the  first  time  in  New  York  on  Jan.  16,  1917. 
So  far  they  have  toured  28  different  countries. 

Cherubi'ni  Ik^  l,  (Maria)  Luifti  (Carlo 
Zenobio  Salvatore),  b.  Florence,  Sept.  14, 
l76Q:  d,  Paris,  Mar.  15,  1842.  lo  the  age 
of  9  his  father,  cemlialist  at  the  rcrRf)la  Th., 
instructed  him  in  nuisic;  his  sul>s<<iuent 
teachers  were  Bart,  and  Alcss.  l  elici,  then 
fiizarri  and  Castrucci,  and  finally  he  was 
lent  by  Duke  Ix-opold  II  of  Tuscany  (the 
future  Rmjieror  L.  Ill)  to  Milan,  in  1779, 
to  [K-rfect  himself  in  coun(erp<)int  under 
Sarii.  At  13  he  had  already  written  a  mass, 
and  a  stage-intermezzo  for  a  society  theatre; 
at  15  he  composed  another  interroesaOk  II 
Giuoeatore;  during  his  2  (4?)  years  with 
S.irii  111-  confiiK-d  hims4.if  to  contrapuntal 
work  and  church-music;  in  1780,  Quinlo 
Fabio  (pi>rf.  at  Alessandria  ddia  Pallia) 
(^ned  the  series  of  hb  dramatic  works;  its 
cool  reception  spurred  him  to  renewed  study, 
and  Armifin  (Florence,  17.S2),  Adriano  in 
Siria  (l.<Khurn,  1782),  Messenzio  (Florence, 

1782)  ,  ()uinto  Fahio  (rcvisid;  Rome,  1783), 
Lo  Sposo  di  Ire  e  marito  di  mssuna  (Venice, 

1783)  ,  Idalide  (Florence,  1784),  and  Alessan- 
in  mile  Indie  (Mantua,  17M)  noehred 
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public  approbation.    Invited  to  I-ondon  in 
the  autumn  of  1784,  he  brought  out  2  operas, 
Lj  finia  prtnripcisa  (17S5),  an  opera  buffa 
which  had  fair  success,  and  Giiuio  Sabin» 
(1786),  which  was  less  fortunate:  C.  held  the 
position  of  Composer  to  the  King  for  one 
vc-ar,  and  in  July,  1786,  went  to  Paris,  where 
he  spent  a  year  most  agreeahlv;  in  1788  he 
prod.   Ifigenia  in  A  uJidf  at  Turin;  and  then 
settled  in  Paris.     His  first  French  opera, 
DimopkoH   (Grand   Opera.    1788),   was  a 
failttre,  C.  finding  it  imi>(>s8ible  to  adapt  his 
style  of  flowing  mehxiy  to  the  ill-turned 
verses  of  Marmontel,  the  librettist.  Next 
year  Leonard,  the  Queen's  hairdresser,  ob- 
tained a  license  to  establish  Italian  oixra  in 
a  little  play-house  called  the  Th.  de  la  foire 
dc  St. -Germain;  and  here  C.  conducted,  until 
1792,  the  best  works  of  .Anfos.si,  Pais!.  Ilo, 
and  Cimarosii.    During  this  period  he  <IeveI- 
oped,  inspired     the  text  of  hisopcra  Lodoiska 
(Th.  de  Monsieur,  1791),  a  new  dramatic 
style  destino<l  to  work  a  n«volution  on  the 
French   sta^je;   the  increased   breadth  and 
force  of  the  cnsemblc-numbcrs,  the  novel 
and  rich  orchestral  combinations,  and  the 
generally  heightened  dramatic  effect  were 
imitate<l  or  expande<l  by  a  host  of  com(X3strs 
of  the  French  schotil— .Mehul,  Berton,  Le- 
sueur,  Grfitry.  C.'s  next  dramas,  Eliza,  ou  U 
vnoff  au   monl  St.-Bemard    (1794),  and 
AfMse  (1797),  were  weiRhtctl  by  poor  liliretti. 
In  1795  C.  was  app.  one  of  the  Insptxrtors 
of    the    new    Conservatoire.  Composing 
steadily,  he  lirought  out  I' llolellerif  portu^ 
gaise  (1798),  La  Punition  (VW),  La  Prison- 
nihe  (1799;  pasticcio,  w.  Boieldieu).  and  in 
1S(X),  .it  the  I'h.  I'tA  fkaii,  Lcs  deux  journces 
(pro«i.  in  London,  181)1,  as  The  Water-carrier; 
in  Germany  as  Der  Wasserlrdger),  his  master- 
work  in  opera.    Chcrubini  had  fall  en  into 
disfavor  with  Napoleon,  whose  opinion  in 
m.itters  musical  he  had  slighted;  but  after 
the  success  of  Les  deux  journees,  he  was  able 
to  produce  at  the  Grand  Opera  Anacrcon,  ou 
Vamour  fuRitif  (1803),  and  the  ballet  AchUle 
A  Scyros  (1804),  neither  of  which,  however, 
had  go<Hl  furltme.   Al  this  juncture  C.  was 
invited  to  write  an  opera  for  V'^ienna — a  most 
welcome  divcrsran,  as  his  financial  condition 
was  the  reverse  of  flourishing.  Faniska, 
brought  out  in  1806  at  the  lUrnthnerthor 
Theatre,  was  an  overwhelming  succes.s;  a 
Vienna  critic  who  ventured  the  prophecy 
fhat  Beethoven's  Fidelia  would  one  day  be 
equally  (I)  esteemed,  was  laughed  at.  Re- 
turning to  Paris  after  the  French  occupation 
of  X'ienna,  he  wrote  Pimmn'^lione  for  the 
Italian  opera  at  the  Tuileries  (1808),  but 
<litl  not  win  the  Emperor's  favor,  and  now 
retired  for  a  time  to  the  chateau  of  the 
Prince  of  Chiniay,  where  he  occupied  his 
leisure  with  botanising.    The  request  to 
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write  a  mass  for  the  church  of  Chinuy 
turned  the  current  of  his  thoughts:  he  Com- 

pos«?d  the  celebrated  3-part  mass  in  F,  the 
siicct'ss  of  wliich  was  so  marked,  that  C. 
thenceforward  tltvoiiil  more  tinic  to  sarreil 
than  dramatic  com{X)sition;  though  he  still 
prod.  U  Crescendo  (1810),  Lm  Abetuiraga 
(Ojxra,  1813),  Bayard  6  Uit&m  (1814), 
Blanche  de  Provenct,  and  some  minor  [lii-ct-s 
for  the  stage.  On  a  visit  to  London,  in 
1815,  he  wrote  for  the  Philharm.  Soc.  a 
symphony,  an  overture,  and  a  Hyinn  to 
Spring.  In  this  year  he  lost  his  place  tn  the 
Cons,  during  the  trouhlou.s  times  of  the 
Restoration,  but  was  recompen8e<l  by  his 
appointment  as  superintendent  of  the  Royal 
Chapel,  as  Martini's  succcMor.  In  1816  he 
was  made  prof,  of  composition  at  the  Cons., 
and  it^.  Dirtxior  in  1S21,  retiring  in  1841  on 
account  of  advancetl  age. — Chcrubini  was 
one  of-  the  great  modem  masters  of  counter- 
point, and  his  scores,  particiilarly  in  his  ad- 
mirable sacred  music,  bear  witness  on  every 
paviL-  to  his  skill  and  erudition.  As  an  opera- 
composer,  his  main  failing  was  thr  undue 
musical  prolongation  of  scenes  in  wiiu  li  a 
swifter  dramatic  a^&m  is  reouired.  His 
own  catalogue  of  his  works  (pabt.  1843) 
includes  IS  Italian  and  14  French  operas 
(and  many  vfical  numlx-rs  (xxasionally  in- 
troduced): 1  ballet;  17  cantatas  and  'oc- 
casional' vocal  works  w.  orch.;  many  detached 
airs,  romances,  nocturnes,  duets,  etc.;  14 
choruses;  4  sets  of  solfeggi  (over  160  num- 
bers); 11  solemn  masses,  2  requiems,  many 
detached  Kyries,  Glorias,  Credos,  etc.;  1 
Credo  d  8  w.  org.;  1  oratorio  (op.  17;  Florence, 
1777);  motets,  hymns,  graduals,  etc.,  w. 
orch.;  1  Magnificat,  1  Miserere,  1  Tc  Dcum 
(each  w.  orch.);  4  liunies,  2  Lamentations, 
20antlphones:  etc; — 1  symphony,  1  overture, 
11  marrhrs,  11  dances,  etc.,  f.  orch«:  6  string- 
quartfts,  1  string-quintet;  1  Sonata  f.  2 

j  in-^;  (•>  pf. -sonatas,  1  grand  fantasia,  1 
minuet.  1  chaconne,  and  other  music  f.  pf. — 
Ch.'s  Cours  de  Contrepoint  et  de  Fugue  (n.  d.  ) 
was  prepared  for  publication  by  his  pupil 
Ilale\'\-.  It  appearwl  in  a  Ger.  tr.  by  StOpel 
(18.50)',  in  Engl.  tr.  Iiy  |.  Hamilton  (1837) 
and  C.  Clarke  (1854).  Two  new  Ger.  eds. 
were  recently  prepared  by  G.  Jensen  (1896) 
and  R.  lleuUrger  (1911). 

BiBLior.RAPHv.  E.  Dellasis,  Ch.  Siemorials 
illuslraliir  of  hn  lifr  (I.imdon,  1874;  3d,  augin. 
ed.,  Birmingliam,  1905);  F.  I.  Crowest,  Ch. 
(London  and  N.  V.,  1890);  ^f  E.  Wittmann. 
Ch.  (Leipzig,  1895);  R.  Hohenemser,  L.  Ch. 
Sein  Lehen  u.  srine  Wrrkc  (Lt-ipzig.  1913; 
the  m'wte\h,uHtivobin^;r.);  H.  Kretzsihmar, 
Ober  die  Bedeutunn  von  Ch.'s  Ouverliiren  u. 
Rauptopern  far  die  GfRcnwart  (in  Peters* 
•JahrV»urh.'  19(K, i.  ^Set-  Q.-Lex. 

Chev^  [shu-va  ],  £mile-Joseph-Maurice, 


b.  Douarncnez,  Finist^re,  in  1804;  d.  Paris, 
Aug.  26,  1864.  A  physician  of  great  merit, 
he  became  a  zealous  advocate  of  Galin't 
method  of  mus.  instruction:  murried  Nanine 
Paris  fd.  1868),  and  publ.  with  her  a  Methods 
iUtnentaire  de  musique  roc^yf  (Paris,  1844), 
in  the  preface  to  which  he  'exposes'  and 
attaueke  the  'defective'  methods  of  the 
Conservatoire.  They  also  publ.  a  Mfihode 
elem.  d'harmanie  (Paris,  1846);  and  Mme. 
Chev6  wrote  a  Nonvdlr  thcorie  des  accords, 
servant  de  base  d  I' harmonic  (Paris,  1844). 
He  is  the  author  of  a  long  series  ol  essay* 
and  articles  by  which  he  vainly  sought  tO 
draw  out  the  Cons,  profcsaurs. 

dMvillnd  [shfi^yahrl.  Gamfllo,  b. 

Paris,^  Oct.  14,  1859.  Pf.-ptipil  of  Crt>orges 
•  Mathias;  took  2d  prize  at  Cons,  in  1880. 
Chiefly  self-taught  as  a  compost-r.  From 
1886-97.  asst.-oond.  of  the  L.amoureux  Con- 
certs, when  he  stieoeeded  L.  as  conductor-in- 
chief;  since  1907  professor  of  instr.  ensemble 
classes  at  the  Cons.,  and  since  1913  chef 
d'orch.  at  the  Grand  Opera.  In  1<X)3  hi-  won 
the  'Prix  Chartier'  for  chamber-music;  now 
(1916)  pres.  of  *Soci^^  fran^ise  de  musique 
de  chambre':  Officier  de  I'mstrucn'on  pub- 
liquc;  Chev.  Legion  d'Honneur. — (7omps.:  A 
symph.  ballade;  Le  chhte  et  le  rosea u,  symph, 
poem;  and  a  symph.  fantatsic,  for  orch.; 
theme  and  mutations,  and  an  Ekide  ehroma- 
tiquc,  for  pf.;  a  pf.-quintet,  quartet,  trio; 
s<jnata  for  pf.  and  vln.;  a  sonata  for  vcl.  and 
pf.;  incidental  music  to  Schure's  La  Rous- 
Jo/Aa;  songs  with  orch.,  L'Atlente  and  Chemins 
^Amour.-^.  O.  Ser6.  C.  Ch.,  in  ^fuuci<-ns 
franfais  d'aujourd'hut  (2d  ed.  Paris,  1911). 

Chiaramon'te  [k'yah-],  Francesco,  b. 
Castrogiovanni,  Sicily,  July  20.   1809;  d. 

Brussels,  Oct.  15.  1886.  Pupil  of  Ra-usa,  of 
Raimondi  at  Palermo,  and  of  Donizetti  at 
Naples.  At  first  a  tenor  stage-singer,  he 
made  his  composer's  d^but  with  the  opera 
Femeia  (Naples,  1844);  became  prof,  of 
singing  at  the  R.  Cons.;  was  imprisoned 
1848-50  as  a  revolutionist,  and  banishe<J  in 
1850  during  the  successful  i)roduetion  of  a 
new  open,  Caterina  di  Cleves.  Hewasjesa 
Slice,  at  Genoa  and  Milan,  and  proceeded 
to  Paris,  where  he  was  app.  choniS- 
master  at  the  Th.  Italien.  Later  he  had  a 
sitnilar  place  in  London  (Ital.  Opera);  thi-n 
(1862)  settled  in  Brussels,  and  became  prof, 
in  the  Cons.  (1871).  He  wrote  5  other 
operas;  an  nntorio,  Hiob  (1884);  and  a  gOOd 
MHhode  de  Cluint. 

Chlckering  &  Sons,  a  celebrated  Ameri- 
e.ui  firm  of  pf.-makers,  cst.ibl.  at  Boston, 
Mass..  in  1823,  by  Jonas  Chickering  (b.  New 
Ipswich,  N.  H.,  Aprh  5, 1798;  d.  Boston.  Dec. 
8.  1853),  who  served  his  apprenticeship  under 
John  Osborne,  at  Boston,  from  1818.  Hie 
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son  ant!  successor.  Col.  Thomas  E.  Chickering 
(b.  Boston.  Oct.  22.  1824;  d.  there  Feb.  14. 
1871),  was  named  Chevalier  of  the  Legion  of 
Honor  in  addition  to  taking  the  first  prizp 
for  pianofortes  at  the  Paris  Exposition  of 
1867.  His  siins  still  carry  on  the  manufactory, 
which  is  famous  both  for  quality  and  quantity 
of  its  output. 

Chi^ell,  Robert,  composer  and  baritone; 
b.  Romsey,  Hants,  May  8,  1882.  Won  a 
scholarship  at  the  R.  C.  M.,  where  his 
teachers  were  G.  Garcia  (voice)  and  Sir  C. 
V.  Stanford  (comp.);  later  continuetl  vocal 
Studies  with  C.  W.  Clark.  \vh-)s*-  assistant  he 
was  for  a  lime;  soloist  with  the  Sheffield 
Choir  on  its  tour  of  tin-  world.  Has  written 
2  symph.  poems;  Serenade  humoresque  for 
orch. ;  Komanza  for  vK  and  orch.;  concerto  for 
vl.  and  orch.;  2  .scenas  from  Heine's  \ordsee 
for  bar.  solo  w.  orch.;  an  opera,  Romeo  and 
JnUet  (prelude  perf.  1912). 

Child,  William,  h.  Bristol,  1606;  d. 
Wind«)r,  March  2S,  1607;  org.  and  (1660) 
chanter  of  the  Chapel  Royal,  and  a  member 
of  the  King^  private  band;  Mus.  Bac.  (1631) 
and  Mus.  Doc.  (1633),  Oxon. — Publ.  psalms 
(16.?Q;  2(1  ed.  16501,  ser\-ices,  anthems.  Court 
Ayrt'5  (secul.tr  v<K:al  ntusic),  canons,  catches, 
etc.  (see  Colls,  of  Arnold,  Boyce,  Hilton« 
Playfonl.  ami  others). — See  Q.-Lex. 

Chilesot'ti  [ke-l,  Oscare,  distinguished 
musician  and  mus.  historiographer;  b.  Bas- 
aano.  Italy.  July  12.  184&  Graduate  in  law 
of  Padua  Univ.   He  is  also  a  good  flutist 

and  'cellist;  s<  lf-taiiKht  in  harmony.  He  lives 
at  Milan,  where  he  writi-s  regularly  for  the 
*Gazzetta  Musicalc,'  and  contributes  to  other 

Eriodicals;  is  especially  interested  in  tab- 
:ures  and  the  art  of  the  ISth  and  16th 
centuries,  on  which  subjects  he  h.is  K-ctiired 
extensively  in  Italy. — Uork'-:  lUhlioleca  di 
RarUa  musicali  (l.HS.<,  etc..       \  iN.),  con- 
taining  transcriptions   from    little  known 
works  of  the  early  17th  century,  and  (vol.  iv) 
Ariantta  hy   Benedetto  Marccllo;  /  nostri 
maestri  df I  pussafo  (Milan,  1882).  biogr.  notes 
on  the  greatest  It.ilian  mu.sici.ins,  from  Pa- 
lestrina  to  Bellini;  Di  G.  B.  Besardo  e  del  stu 
Thesaurus  harmomeus  (Milan,  1886);  Sidla 
leilera  critica  di  B.  \fnrrello  rontro  A.  Lotti.  .  . 
(U.issctno.  1SK5);  Siilln  melodic  popolare  nel 
secolo  X  VI  Mil.in  j ;  L'n  olusione  netla  musica 
i'iPAl""^^'*^^.  spencer)  (Turin, 

1911).  For  Lavignac's  'Encyclopidie  de  la 
miisique'  he  wrote  an  elaborate  essay  on 
tahlatiires.  He  publ.  in  modern  notation 
Ron,  ,1  Ill's  Ctpricci  armonici  on  the  Spanish 
guitar  (Milan,  1881);  and  transl.  Schopen- 
hauer s  Aphonsmen  and  Die  Welt  als  WiUe 
u.  I  nrsti-llung  into  Italian. 

Chlpp,  £dmuad  Thomas,  leading  Eng- 
Ush  oivuiist:  b.  London,  Dec  25,  1823;  d. 
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Nice,  Dec.  17,  1886;  Mus.  Bac.  (1859)  and 
Mus.  Doc.  (1860).  Cantab.  .After  holding 
many  positions  as  organist,  he  obtainetl  the 
organ  at  St.  Paul's,  Edinburgh,  in  .May, 
1866,  and  that  at  Ely  cathedral  in  Nov., 
1866.— Works:  Job,  an  oratorio;  Noemi,  a 
sacred  idvll ;  and  numeroos  churcli<oomps.  for 
voice  and  for  organ. 

CMad'nl  [kIShd-1.  Ernst  Florenn  Fried- 

rich,  b.  Wittenlwrg,  Nov.  .^0.  17.S6;  d. 
Breslau,  .Apr.  3,  1827.  .\t  first  a  student  and 
prof,  of  law  at  Wittenberg  and  Lei|)zig,  he 
turned  to  physics,  and  made  highly  important 
researches  in  the  domain  of  acoustics.  He 
discovered  the  'Tonfigiiren'  (tone-figures;  i.e., 
the  regular  patterns  assumed  by  dry  siind  on  a 
plass  plate  set  in  vil)ration  by  a  bow);  and 
iriv.thc  Kuphonium  (glass-rod  harmonica)  and 
Clavicylinder  (steel-rod  keyboard  harmonica.) 
To  introduce  his  ideas  and  inventions,  he 
made^  long  journeys  and  delivered  many 
scientific  lectun  s.  His  cirliiT  public.itions, 
Enldeckun^en  uher  du  Tiieoru  des  Klanges 
(1787),  Vher  du:  LongiludiruUschwingungm 
der^  SaiUn  wild  Stdbe,  and  a  scries  of  minor 
articles  in  various  peritxlicals,  were  followed 
by  the  important  works  Die  Akustik  [1S02; 
French,  1809);  iVew*  BeUrdge  zur  Akustik 
(mi);  KuruCbersidUierSdSatt'  undKtant' 
lehre  (1827). 

Chop,  Max  Ipcn-name  'Monsieur  Charles'], 
b.  Greuszen,  Thuringia,  May  17,  1862.  A 
law-student  turned  •musici.in.  he  hns  ptibl. 
several  books  of  songs  and  UilUules.  1  pi. mo- 
concertos,  a  pf. -trio,  2  suites  for  orch.;  lived 
1885-8  in  Berlin  as  a  \»Tttcr  of  musical 
feuilletOtts;  then,  until  1902,  in  Neu-Ruppin 
as  music  critic  and  editor  of  the  '.Miirkische 
Zeitung*;  since  1902  again  in  Berlin.  .Al- 
ways an  admirer  of  Bungert,  he  has  written 
a  sketch  of  his  life,  analyses  of  his  music* 
dr.imas,  and  is  (since  1911)  the  editor  of 
'Der  Bund,'  the  official  or^n  of  the  Bungert 
Assoc.  Publ.  Zeitgendssische  Tondichler  (2 
vols.,  1888,  18W,  e.uh  containing  12  sketches i; 
analysi  s  of  Liszt's  symphonic  poems  ami 
Wagner's  music-dramas  (in  Reclam's  ed.); 
a  sketch  of  .August  Bungert  in  vol  iii  of 
'Monographien  Moderner  Musiker'  (10().?); 
Vademrcum  fur  dt-n  K'>uzt  rtsaal  ct  s:q.); 

Ftihrer  durcfi  d.  Musikgeschichte  (Berlin,  1912). 

Chopin  [sh(5h-p.1n'|,  (Francois-)  FrCdCrlc, 

pianist  of  distinction  and  an  incom(i aral)lc 
composer  for  piano;  was  born  at  Zcluzowa 
Wola  [Pol,  Jeliasovaya-Volia],  a  village  near 
Warsaw,  on  Feb.  22,  1810  Uhts  date  is  from 
authoritative  documentary  evidence],  and 
dicxl  at  Paris.  Oct.  17.  184').  His  father, 
Nicolas  C,  teacher  in  the  Warsaw  gymna- 
sium, was  a  native  of  Nancy,  France;  his 
motber,  Justine  {.nee  Kryzanowsica),  was  a 
Pole.  PMMc  was  brought  up  in  his 
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father's  private  school,  among  ^^ons  nf  the 
Polish  nobility.  His  musical  ciiucatiMii  was 
entrttttctl  to  the  Holu-inian  pianist  Albert 
Zwyny  (pf.),  and  to  the  Director  oC  the  War- 


chool  of  Music,  Joseph  Eisner  (harm., 

etc.).  When  hut  0.  he  ()laytxl  in  public  a  pf.- 
Concerto  by  (>\r<i\vct/,  and  improvisation!?. 
His  first  attempts  in  composition  were  dances 
(Polonaises,  Mazurkas,,  and  Waltzes);  but 
nepubl.  (1825)  as  op.  1  a  Rondo,  and  as  op.  2 
a  Fantasie  w.  orch.  While  a  youth,  he 
appeared  at  irregular  intervals  as  a  pianist  in 
se  veral  German  towns— Berlin,  Danzig,  Dres- 
den, Leipzig,  and  Prague.  In  1829,  already 
a  composer  of  eminent  individuality  (his 
2  pf. -concertos,  m  \  i t.iI  M  i/urkas,  Nocturnes, 
Rondos,  etc.,  were  then  written),  and  a  finish- 
ed player,  he  set  out  for  I.ondon,  xna  Vienna, 
Munirh,  and  Paris.  His  concert  at  Vienna, 
on  Sept.  1 1,  elicited  the  following  criticism  in 
the  Leipzig  '.MIg.  Musik/citung*:  "From  the 
outset,  Chopin  t(X)k  a  place  in  the  front  rank 
of  masters.  The  i)ertc(  t  delicacy  of  his  touch, 
his  indescribable  mechanical  dexterity,  the 
melancholy  tints  in  his  style  of  lAiading,  and 
the  rare  clearness  of  his  delivery,  are,  in  him, 
qualities  which  lx,'ar  the  stamp  of  genius.  He 
must  be  regarded  as  one  of  the  most  remark- 
able meteors  blazing  on  the  musical  horizon." 
His  first  concert  In  Paris  was  given  at  Pleytl's 
house,  iK'foro  an  invite<l  audicnei- <if  miisicl  ins, 
in  1831.  His  reception  was  so  curdi.il  that 
.he  gave  up  the  idea  of  going  to  London,  and 
made  Pans  his  home  for  life.  Despite  Kalk- 
brenncr's  finding  fault  with  his  fingering,  and 
despite  the  dictum  of  Fiild  (of  all  men!)  that 
C.'s  talent  was  'of  a  sick-chanilxr  order,' 
Chopin  made  a  deep  and  lasting  impression, 
not  merely  on  gay  Parisian  societjr,  of  which 
he  soon  became  the  declared  favorite,  but  on 
men  like  Liszt,  Berlioz.  MeyerlK-er,  Bellini, 
Adoiphc  Nourrit,  Balzac,  and  Heine,  to  whose 
intimacy  he  was  admitted  as  a  cherished  and 
equal  companion.  From  the  beginning  he 
taught  the  i)iano;  his  instruction  was  eagerly 
sought,  t  hietly  by  memiH-rs  of  the  I'rench  and 
I'olish  aristocracy;  von  Lenz  (sec  below)  gives 
a  chartning  glinipse  of  Chopin  the  teacher. 
He  also  gave  yearly  concerts  to  the  musical 
Hilf,  and  playtid  frequently  in  certain  salons; 
but  had  an  iincnncjutr.ilile  aversion  to  mis- 
cellanetjus  concert-gi\  in^.  His  com^xjsilions 
took  prcctxlenoc  of  all  others  in  the  pjanistic 
world.  Schumann,  in  IS-U,  greeted  nis  op.  2 
(the  Variations  on  'l.h  ci  darem  la  mano,'  from 
I^on  Cii'K-iinni)  with  'Hats  off.  gentlemen!  .'\ 
genius!'  and  wrote  8  \ears  later,  reviewing 
some  of  C.'s  Preludes  (op.  28),  Mazurkas  (op. 
33),  and  Waltzes  (op.  34):  'Er  ist  und  l>leibt 
dcr  kflhnstc  und  stolzeste  Dichtergeist  der 
Zeit'  [IK'  is  indee<l  the  boldest  and  proude  st 
poetic  spirit  of  the  time].  ('Neuc  Zeitschrift 
for  Musilc*  1839;  Schumann's  'Collected 


Works,'  3d  -d..  1875:  vol.  it.  p.  05  )  His 
|K>^ition,  l>oth  in  Mxiety  and  the  world  of  art, 
was  assured;  the  ilevotion  of  his  pupib  and 
admirers  bordered  on  fanaticism. 

In  1836  Liszt  introduced  C.  to  George  Sand 
(Mme.  Dudevant);  their  mutual  att  K  hmcnt 
formed  an  episcxle  eventually  most  painful  fur 
the  refine<l  and  seosittve  nature  of.tlie  aitlst, 
dominated  by  the  coarse-fibred  woman  of  the 
world.  A  severe  attack  of  bronchitis  in  the 
autumn  of  1 XJS  o\-rrt  urnf<l  liis  n>n,ill>'  rii  n  inal 
health,  and  led  C  to  s|KMid  the  ensuing  winter 
in  Majorca  with  Mme.  Dudevant,  who 
appears  to  have  nursed  him  quite  tenderly; 
but  the  Chopin  thinly  disguised  as  'Prince 
Karol'  in  her  imami.ihle  novel,  'Lucrezia 
Kloriani'  (published  shortly  afterward),  was 
not  at  all  an  engaging  {XTsonaOty,  and  after 
c.'s  malady  had  developed  into  consumptioHt 
they  parted  (about  1844).  IMsrvgarding  his 
f.ii  I  in  111  lit  li.  C.  visit  cd  Great  Brit.iin  in  1 818, 
atnl  ,i^;,iin  in  1840,  v;iving  eonccrts  and  accept- 
ing invii.it ions  h  exhauste<l  his  remaining 
energies;  andhnally  returned  to  Paris  to  die. 
He  wns.  buried  at  Fin  la  Chaise,  between 
Cheruhini  and  Bellini. 

Chcjpin  represents  thi-  fidl  liberation  of  the 
pianoforte  from  traditionary  on'hcstral  and 
choral  influences — its  authoritative  assunip> 
tion  of  a  ptace  as  a  solo  Instrument  ftff  5ff.  By 
this  is  intended  uo  deprec  iation  of  Mfi  fhoven 
or  Weber,  or  even  of  the  lesser  Field;  it  me.ins 
simply  that  C.'s  music,  as  none  before, 
breathes  the  piano-spirit,  incarnates  the 
piano-soul,  revels  in  the  pure  piano-tone,  and 
illustrates  the  intrinsic  piiino-style,  without 
sivking  or  In-ing  swervm  by  what  are  e.illed 
(since  Liszt)  'orchestral'  effects,  tonal  or 
technical.  Not  requiring  of  the  piano  the 
sonority  of  an  orchestra,  he  may  have  seemed 
'efTeminate'  l>rsi<!c  the  Titan,  Liszt:  yet  his 
works,  more  espit  ially  the  scherzos,  b.dlades, 
preludes,  nocturnes,  even  the  concertos  (pian- 
istically  considered),  mark  a  boundary  in 
piano-effect  which  has  never  been  overpassed. 
In  th<'  sm  ill  forms  he  chose,  there  lie*  a  world 
of  origiuiility  in  constructive  ingenuity,  in 
meloily  .md  mrliKiic  ornament,  in  harmonic 
sequence  and  figuration,  of  national  melan- 
choly or  proud  reminiscence,  of  tender  or 
voluptuous  sentiment  and  ixx-tic  reverie. 

His  plaving  was  not.ihle  for  tlawless  ac- 
CUncyandranaricable  brilliancy  of  technique, 
sensuous  charm  in  touch  and  tone,  and  a 
peculiar  yieldingness  in  the  tempo  (nAalo) 
which  was  at  times  almost  exaggerated.  He 
was  a  mo.st  exquisite  interpreliT  of  his  own 
works,  but  did  not  much  care  to  play  other 
piano  music;  all  in  all,  a  remarkably  self- 
centred  'composer- pianist.'  A  complete  edi- 
tion of  Chopin's  works  in  14  volumes,  eflitcd 
by  Liszt,  Brahms,  Bargiel,  Franc'Uomme, 
Reinecke  and  Rudorff ,  was  publ.  by  Breitkopi 
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&  HSttcl.   Other  excellent  editions  arc  those 
of  Chopin's  personal  pupil,  C.  Mikuli,  of 
lg\vv7,  \  rli  dmann,  and  osjH'ci.illy  of  R.  Joeelfy 
(with  intrixluctions  by  J.  G.  Huncker). 

VVoRKs  (74  with,  and  12  without,  opas-num- 
bcrl:  (a)  For  pf.  w.  on  h.:  2  concmos  (E 
min..  op.  11;  r  min.,  oj).  21);  Don  Giovan- 
ni Fantasia,  op.  2;  Krakmnak,   rondo,  op. 
14;  Eb  Polonaise,  op.  22;  and  a  l  antasia  on 
Fl^h  airs; — (b)  for  pf.  w.  other  instrs.:  Duo 
conceriant  on  themes  from  Robert  le  Diablr,  for 
pf .  and  'cello;  Introd.  et  Polonaise,  op.  3,  for  pf. 
and  'cello;  Son  ita  for  pf.  anfl  'crilo,  op.  65;  a 
pf.-trio  in  (i  min.,  op.  8;  and  a  Ronno  for  2 
pfs.,  in  C,  op.  7.^; — (c)  for  pf.  solo:  Allegro  de 
concert,  op.  46;  4  Ballades,  op.  23,  38,  47,  .S2; 
Barcarolle,  op.  60;  Berceuse,  op.  57;  Bolero, 
op.  19;  3  tuossaises,  op.  72;  12  Gratuks 
£»/idu,  op.  10:  12  fiJudes,  op.  25.;  3  Etudes: 
4Fantaisies,op.  13,49,61,66;  3  Impromptus, 
op.  29.  .^6,  51;  Marche  fun^bre,  oi>.  72;  52 
Mazurkas,  op.  6,  7.  17.  24,  30,  33,  41,  50,  56, 
59,  63.  67,  68;  Morceau  de  concert  sur  la 
Marche  des  Puritainsde  Betlini;  19  Nocturnes, 
op.  9,  15.  27,  32,  37.  48.  55,  62,  72;  11  Pdo- 
nai!H'.s,  op.  3.  26.  40.  44,  53,  b\,7\  ;24  Preludes. 
op.  28;  Prelude,  op.  45;  3  Rondos,  op.  1.  5,  16; 
4  Scherzos,  op.  20,  31,  39,  54;  3  Sonatas,  op.  4, 
35.  58;  TarentelU,  op.  43;  li  Valscs,  op.  18. 
34, 42. 64,  69,  70,  and  in  B  min.;  Variations  on 
7c  I'ctids  dcs  scafytdaires,  op.  12;  Variation 
duns    I'llexanu'ron; — (d)    vocal:    16  Polish 
Songs,  for  vocal  solo  w.  pf,,  op.  74  (ed.  with 
Engl,  text.  New  York). 

BIBLICK.RAPHY.— A.  Biocrapry:  M. 
K.ir.iwiwfiki,  F.  Ch.  Sein  Lehen,  seine  Werke  u. 
Brieje  (2  vols.,  Dresden,  1877  I4th  ctl.  1«>14|; 
Engl.  tr.  by  E.  Hill,  London,  1879  (2d  cd. 
1906/:)  J.  Schuchi,  F.  Ck.  u.  Mine  Werke 
(Leipzig,  1879);  \.  Ni^Kli.  F.  Ck*s  Lehen  u. 
Werke  (ih.,  1879);  .\.  .Amilcy,  Cli..  sa  vie  c!  ys 
aruxres  (Paris,  IKSO;  largily  dr.iwn  from  Ka- 
ra.sowski):  F.  Nin  ks.  /•".  Ch.  as  a  Man  artd 
Musician  (2  vols.,  Lcmdon,  1888;  German  tr. 
by  \V.  l.annhans,  l.cip/.ig.  18SQ;  a  standard 
work);  Ch.  Willeby.  F.  F.  Ch.  (Lon.Ion.  1892); 
J.  G.  Hunekcr,  Ch.  TIte  Alan  and  his  Music 
(New  York,  19(10;  very  sympathetic,  excellent 
analyses  of  the  works);  J.  C.  fladdent  Ch, 
(London.  1903);  F.  Hoesick.  Ch.  (in  PolishJ, 
2  vols..  \Vars.iw,  19f)r  _>,|  ,,|.,  aiiKm.  to  3 
vols.,  as  Ch.  Ltje  and  Works  (aLso  Polishl.  ib., 
1912;  the  most  e.xhau.stive  and  bestbiogr.); 
H.  Leichtentritt,  P.  Ch.  (Berlin,  1905);  E. 
Poiree   Ch.  (Paris,  1906);  E.  Redenbacher, 
Ch.   (Leipzig.    1911);    A.    Wcissmann,  Ch. 
(Berlin.  1912);  E.  Gram  lie,  F.  Ch.  Sa  vie  cl 
tes  ceuvres  i  Paris,  1913). 

B.  (  okKEspoNDENCE:  The  earliest  ed.  of 
selected  letters  is  containe<l  in  Karasowski's 
biogr.;  M.  Karlf)\vii  z,  Souvenirs  ih  ' /.-.S  </c 
F.  Ch  (Paris,  19t)4;  letters);  G.  Petrucci, 
BpuMano  di  F.  Ch,  (Rooca  Son  Caaciano. 


1907);  B.  Scharlitt,  P.  Ch.'s  ge^ammelk 
Briefe  (Leipzig,  1911;  contains  all  known 
letters,  in  ( ".ernian  tr.);  F .  Wwskk,  Chotnrt' 
iana  (vol.  i.  Correspondence  lin  PoiiahL 
Warsaw,  1912). 

C.  CRiTtrisM,  Appreci.xtion:  F.  Liszt, 
F.  Ch.  (Paris,  1845;  English  tr.  by  W. 
r<<okL-,  London,  1877,  also  by  J.  Broadhouse* 
ib.,  1901;  German  tr.  by  La  Mara,  Leipsig, 
1880  [repr.  in  vol.  t  of  F.  Liszt's  'Gesammehe 
Schriften,'  Leipzig,  19101;  J.  Kleczinski.  F. 
Ch.  De  I'interpretiiliiin  de  ses  auvres  (Paris, 
1880  (new  ixl.  ih.,  19(K,];  English  tr.,  augm. 
by  N.  Janotha.  as  C7>.'«  Greakr  Works, 
London,  1896;  Cerman  tr.  as  Ch.'s  grissen 
Werke,  Le  ipzig.  1898);  E.  Gariel,  P.  Ch.  La 
trad  it  ion  dc  \u  miisicn  (Mtxico,  189.S);  G.  C. 
Johnson,  .1  Ilondhook  to  Ch.'s  H'orks  :  N'c  w 
York,  1905);  11.  von  Opieiiiki,  Ch.  as  Creator 
(in  Polish),  \Vars.iw.  1912);  E.  Stillman 
Kelley,  Ch.  the  Composer  (New  York.  191?; 
a  scholarly  analysis);  \V.  von  Lcaz,  in  Die 
yjosscn  Pianofortc-Virluosen  (Berlin,  1872; 
English  tr.  .\\\v  York,  1899). 

Breitkopf  &  Hart  el  publ.  a  Thematisches 
Verzeithnis  der  im  Druck  erschienenen  Kom- 
positionen  von  F.  Ch.  (Leipzig,  1870);  a 
second,  augin.  ed.  (1888)  contains  also  a 
complete  libt  of  books  written  about  Ch.  up 
to  1888. 

Chorley,  Henry  Fotherjiill,  a  versatile 
writer  ulraniatisi,  translator,  art-critic.  |K)et, 
novelist,  and  journalist);  b.  Blackley  llurst, 
Lancashire,  Dec.  15, 1808:d.  London,  Feb.  16, 
1872.  Being  from  1833-71  mus,  critic  of  the 
London  '.Athenipuin,'  and  a  great  traveller,  he 
hi  anl  dl  the  Ix-st  music  of  the  day,  and  knew 
m.iiiy  iiius.  celebrities;  but  his  liteniry  and 
critical  work  shows  that,  althouj^h  fair-minded, 
he  was  of  mediclcrc  musical  ability. — Works: 
Musical  Manners  in  France  and  Northern 
Germany  (London,  1841,  3  vols);  Modem 
German  Music  (1854,  2  vols.);  Thirty  Years' 
Mus.  Recoils.  (1862,  2  vols.);  an  interesting 
AutMofirttpky,  Memoir,  and  Letters  (1873, 
2  vols.,  w.  j)hotograph;  editcfl  l7vH.(  i.  Hew- 
lett); Natl.  .Musir  of  Uw  World  (  IHSO,  e<Lby 
Hewlett;  3d  ed.  1912).  We  may  also  men- 
tion Handel  Studies  (1859),  and  the  mus. 
novel  Prodigy:  a  Tale  of  Music  (1866. 3  vols.) ; 
the  libretti  to  the  .Iw/vr  Witch  and  the  May 
Quft'i! .  and  his  translations  of  Gounod's  Faust, 
Herold  H  Zampa^  and  Mendelasolui's  Son  and 
Stranger. 

Choron  fkoh-rfthn'Y.  Aleniidre-lKrtefine, 

b.  Caen.  O,  t  21,  1772;  d.  Paris,  June  29, 
1834.  A  student  of  languages,  and  passion- 
ately fond  of  music,  he  became  interested 
in  mus.  theory  (Rameau)  and  throush  it  in 
mathematics,  which  he  studied  wiu  ardor 
till  tlic  A'^v  of  25;  then  devoting  himself 
wholly  to  the  theory  and  practice  of  music. 
By  sevcfBl  yean'  aerioiis  application  to  the 
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Italian  and  r.crman  theorists,  lu-  .m  uinulatitl 
'mon*  information  relative  to  the  thei>r\  and 

Eractice  of  music  than  anv  French  musician 
sd  till  then  possessed'  (F^tis).  Becoming 
(1805)  a  i>artncr  in  a  music-publishing  firm, 
he  devotcfi  his  entire  fortune  to  editing  and 
publishing  classic  and  theoretical  works  and 
compositions*  diligently  contributing  new 
wonts  of  his  own  all  the  while.  In  1811  he 
btxame  corr.  member  of  the  Acad.;  he  was 
entruste<l  with  the  ret>rganiwtion  of  the 
'maitrises'  (training-schools  for  church-choirs), 
and  was  app.  cond.  ni  religioiis  festivals.  In 
1816,  Dltector  of  the  Grand  Op£ra,  and  re- 
opened the  Conservatoire  (rlos^fi  in  1S15)  as 
tne'ficoleroyale  de  chant  ct  de  d(\  lamalion.' 
Losing  his  Dirtvtorship  (1817)  through  in- 
trigue, and  on  account  of  his  favoring  new 
works  by  unknown  authors,  he  established,  at 
first  with  a  very  moderate  subsidy,  the  fa- 
mous 'Institution  de  musique  classiaue  et 
rcligieuse,'  for  forwarding  which,  ana  pro- 
moting mus.  instruction  among^  the  masses, 
he  liiDored  indefatieably  until  the  July 
Revolution  nS.^O),  wlirn  liis  subsidy-  was  so 
reducetl  that  \u-  could  no  longer  hope  to  carry 
out  his  plans;  this  was  his  death-blow. — His 
chief  pubis,  are:  Frincipes  d'acccmpantemetU 
des  /coles  d' Italic  (1804);  Principes  de 
pou'/ion  des  hoJes  d'llalie  (l.SOS);  Did. 
hiil.  iks  musicirns  (lHIO-11,  2  vols.,  with 
Fayolle)  [in  which  he  sank  the  remainder  of  his 
patrimony);  Metkode  ilemeniaire  de  musique 
H  de  tttttn-ehant  (1811);  Francoeur's  Traiti 

ffn/raJ  des  voix  el  des  inslrs.  d'orchestre 
1813);  transls.  of  .Mbrechtsberger's  Grund- 
Hcke  Anweisung  zur  Composition  and  Ge- 
neralbasschuU  (1814,  1815;  new  ed.  1830), 
and  of  Asopanli's  Musieo  prattieo  (1816); 
Methnde  rnncertante  de  musique  h  plusieurs 
parties  (liSlS,  written  for  his  Conservatoire); 
iiithodt  de  plain-chant  (1818);  Manuel 
complet  de  musique  vocaU  H  instnmentatet  o» 
Encydopedie  musieaSe  (1836-8;  6  vds.  letter- 
press and  2  vols,  plates;  with  La  Page). — Cf. 
H.  Rety,  Notice  htstorique  sur  Cn.  et  son 
hole  (Paris,  1873^  J.Carlez,  Ch.,sa  vie  ei  ses 
traveaux  (ib.,  1882);  G.  Vauthicr,  Ck.  sous 
Pempire  (Pottlerv,  1909).— See  Q.-Lex. 

Chondens  [shoo-d5hn'].  Antony  (son  of 
the  mus.-publr.),  b.  Paris,  1849;  d.  there  1902. 
—Compositions:  2  operas,  Graziella  (Paris, 
1877)  and  Im,  Jeunesse  de  h^in  Junn:  a  coll., 
Pix  mr!o,ites  (1870),  increa.se*!  in  1873  to 
Vtn^t  melodies  (Un  dernier  haiser;  A  une 
itoUe);  also  Essais  symphoniques,  pf. -pes.,  etc. 

Chouquet  [shoo-ki1,  Adolphe-Gustave, 

b.  Havre.  Apr.  16,  1819;  d.  Paris,  Jan.  30, 
1886.  \\v  livwl  in  .\merira  as  a  musir-ti  acher 
1840-60;  since  thi-n  in  I'.iris,  Hetwici-won 
the  'Prix  Hurdin';  in  1S64  fur  a  Hist,  of 
Music,  14ih  to  18th  cent.,  and  in  1868  for 


Ilistoire  de  la  musique  dramatique  en  France 
depuis  ses  origines  jusqu'd  nos  jours  (publ. 
1873).  From  1871,  custodian  of  the  colL  of 
iiurtrB.  in  the  Cons.;  in  1875  he  publ.  a 
catalogue  of  them.  He  wrote  the  words  of 
several  cantat.is  fe.  p.,  Uymne  de  la  paix, 
prize  cantata  for  the  Ilximsition  of  1867). 

Ghristia'nl,  Adolf  FHedrlch,  pianist;  b. 
Kassel,  .Mar.  8,  1836;  d.  FIiaiIh  t li.  \.  J., 
Feb.  10,  1X85.  Went  to  London  in  1855; 
then  to  America,  teaching  in  PoughkeepHe, 
Pittsburgh,  Cincinnati,  and  (1877)  New  Vork. 
From  1880,  director  of  a  music-school  at 
Elizabeth.  Wrote  The  Principles  of  Mus. 
Expression  in  Pf  .-playing  i\  ,  issf);  (icr. 
cd.  Leipzig,  Das  Versiundiss  im  Klavierspiel). 

ChrlaHa'ni,  Eliae.  b.  Paris,  Dec.  24, 1827; 
d.  Totxtlsk.  1853.  'Cello -player  (s«'ns;itional 
debut  at  Paris,  1845),  for  whom  Mendelssohn 
wrote  the  LfMoftw  IKorte  for 'ceUo. 

Chrlst'maiiii,  Jolnnii  Frledrlch,  b. 
Ludwigsburg,  warttemberg,  Sept.  10,  1752; 
d.  Heutingsheim,  May  21.  181/.  Lutheran 
partor,  and  amateur  player  on  harpsichord 
and  flute.  PuU.  considerable  good  music  for 
voice,  pt,  vln.,  antf  flute:  a  'X'ollstiindige 
Sammlung*^  of  hymns  (with  Knecht)  con- 
taining many  by  himself;  and  an  Elemen- 
tar  buck  der  Tonkunst  (Speyer,  1782;  2d  part 
1790). 

Chrysan'der,  Friedrich,  musical  historian, 
critic,  and  editor;  b.  LUbtheen,  Mecklen- 
burg, July  8, 1826;d.  Bergedorf,  Sept.  3, 1901. 

Dr.  phil.  (Rostcx-k).  From  1S6S-71.  and 
1875-82.  e<litorof  the 'Allg.  nnisikal.  Zeis  un^,' 
contributing^  many  articles  (Sketch  of  Hist, 
of  Music-pnnting,  1879;  papers  on  the  Ham- 
burg opera  under  Ketser,  Kusser,  et  al.,  1878- 
9);  from  1885  he  edited  Cwith  Spitt a  and 
.Adler)  a  'Vierteljahrsschrifl  fur  Musjkwis- 
sen^^chaft.'  He  also  eilitetl  two  'Jahrbiicher 
f.  musikalische  Wissenschaft'  (1863.  1867), 
with  important  papers  by  various  writers. 
In  1853  he  publ.  two  pamphlets,  t^her  die 
Molllonart  in  Vclksgesangen  and  Cher  dis 
Oraioriuni;  he  also  tilited  'Badi's  Klavier- 
werke'  (1856), and  'Ocnkm&lcr  dcr  Tonkunst' 
(Carissimi's  oratorios;  the  sonatas  by  Corelli 
were  ed.  by  Joachim;  and  Couperin  s  /*i<\ts 
de  clavecin,  by  Brahms).  Together  with  C». 
Gervinus  he  founded,  in  1856,  the  'Deutsche 
H&ndelgesellacl^ft'  for  the  purpose  of  publ. 
a  complete  edition  of  the  master  s  works  from 
the  original  MSS.,  but  before  long  the  ofh  r 
membiTs  lost  interest,  and  Ch.  and  ("».  nally 
constitute<l  the  society.    At  their  own  ex- 

Knse  they  set  up  a  little  printiiUE-shop  at 
ifgedorf,  near  Hamburg;  in  1859  King 
r.eorge  of  Hanover  granted  Ch.  an  annu.Tl 
subvention  of  1000  th  tier,  which,  after  the- 
annexation  of  Hanover  by  Prussia,  in  1866, 
was  continued  by  the  Prussian  government. 
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After  the  death  of  G«rvimii,  in  W71,  Ch.,  with 

the  assistance  of  one  printer  and  one  engraver, 
went  on  undismayed,  until  vol.  100  (the  last) 
ma  completed  in  1894.    During  the  prepara- 
tion of  this  monumental  edition  he  made 
several  protracted  visits  to  London  to  study 
Handel's  autograi)h  scores  and  otlurs,  in  the 
Dossession  of  V.  S(1kj1c1iit,  containing  cor- 
rections and  remarks  in  11. 's  own  hand.  Of 
•the  latter  he  subsequently  acquired  SOvolumes 
for  the  music  libr.  at  Hamburg.    The  enor- 
mous ammint  of  biographical  material  Ch. 
had  collected  le<l  him  tu  U^;in  a  life  of  H., 
of  which,  unfortunately,  only  tin-  first  two 
vols,  and  half  of  the  third,  bringing  the  life 
down  to  1740,  appeared  (Leipzig,  1S58-6/). 
Max  SeifTert  has  re<ent!v  undertaken  the 
lesponsible  task  of  compininK  Ch.'s  work. 
Some  of  the  characteristics  of  ihr  y.vr.a  H. 
edition  are:    *A  new  German  transiationof 
ihc  original  Engl,  text,  emphasiriiif  the  iwa- 
tion  1m  t\v(i  n  won!  and  tone;  the  rotoff^on 
of  the  original  ornamentation  of  the  arias; 
and,  most  im|)ort.int  of  all,  the  restoration 
of  the  original  Handelian  orchestration.  —CI. 
H.  Kretzschmar,  Fr.  Chr.  (in  Petew^  •Jahr- 
bueh/  1902). 

Chrywm'thoa  of  Madjrton,  .'\rchbishop  of 
DurazK)  in  Albania,  previously  a  teacher  of 
church-singing  in  Constantinojjlc.  In  ms 
works  Introd.  to  the  Theory  amt  Practice  of 
Chwch'Musk    (1821)   and  Great    Theory  of 

Mu^ic  (1832),  he  much  sim^hfied  the 
iiiurgical  notation  of  the  Byrantine  Church. 

Chwatal  Ishwih'Uhl],  Franz  Xaver.  b. 
Rumburg,  Bohemia.  June  19,  18()S:  d.  KImen 
(Soolbarf).  June  24,  1879.  In  1832,  music- 
teacher  in  Merscburg.  in  Magdeburg. 
Wrote  2  Methods  f«.r  pf.  (op.  93,  op.  135); 
male  quartets:  and  over  2(K)  pf  .-pieces. 

Chwatal,  Joseph,  brother  of  the  preced- 
Mlg:  b.  Rumlnirg.  Jan.  12.  1811.  Orpn- 
builderin  NKrs<lnirg:  inv.nted  several  minor 
jmprnveinents  in  the  organ-action. 

Cifra  [.  lu-'-l.  Antonio,  b.  Rome,  c.  157S; 
d.  1  <.reto,  (ire.i  K'3f..  .\  pmllfic  composer, 
and  one  of  the  best  of  the  Roman  school;  a 
pupil  of  Palestrina  and  B.  Naniiii.  .\i  first 
m.  di  capp.  at  the  German  College,  1610-20 
at  Loreto,  for  2  years  at  the  Lateran;  and 
in  1822  in  tin  service  of  Archduke  Carl  of 
Austria,  returning  to  Loreto  in  1827. — Pul)l.  5 
books  of  motets;  3  of  psalms;  5  of  masses;  10 
Kts  of  concerti  eccUsuulici  (over  200  num- 
bers); many  more  motets  and  psalms  (in  2-12 
parts);  antiphones,  litanies;  madrigals;  ricrr- 
cari;  Sfherzi  ed  arte  a  1,  2,  3,  e  4  voci,  per 
cantar  ncl  clavicembalo,  etc.;  and  other  'Works, 
from  1600  to  1638.— See  y.-Lex. 

Cilia  (che-la'ahl,  Francesco,  b.  Palmi, 
CaLibria,  jiilv  23,  1806.  I\ii)il  at  Cons,  of 
Naples  C1879-89)  of  B.  Cesi  (pf.)  and  P. 


Serrao  (comp.);  prof,  of  pL  there,  1890-1; 
prof.  harm,  at  Istituto  Muskale  at  Florence 
1897-1905;  dir.  Cons,  at  Palermo,  1913-16; 

since  r>16  dir.  Cons,  at  Naples.  Mcmlxr  'R. 
Accademia  Musicale'  at  Florence  (1898); 
Chevalier  of  Order  of  Crown  of  Italy  (1893); 
Officer  of  same  (1908).— Works:  Pf.-trio 
(1886):  Suite  for  orch.  (1887);  sonata  for 
vcl.  and  pf.  (1894);  the  operas  Gina  (Naples, 
1889);  Tilda  (Florence,  1892);  ArUsiana  ([4 
acts)  Milan,  1897;  rewritten  in  3  acts,  iIk, 
1898);  Adriana  Lecomreur  (Milan,  1902  (very 
succ.  ;  New  Orleans,  1907);  Gloria  (Milan, 
UK)?).  His  latent  work  is  Pocma  SinfomcO 
for  solo,  ch.  and  orch.  (Genoa,  1913). 

Ginuiro'Mi  (ch^],  Domanioo,  eminent 
dramatic  ce»mpo9<'r:  b.  .\versa,  near  Naples, 
Dec.  17,  174');  d.  \  .  nice,  Jan.  11,  1801.  The 
son  of  a  iK>or  ma>on  and  early  orphane<l,  he 
attended  the  charity-school  of  the  Minorites, 
his  first  nmsic-teacher  being  Polcano,  or- 
ganist of  the  monastery.    His  talent  was 
so  marked  that  in  1761  he  obtained  a  free 
scholarship  in  the  Con.ser%'atori()  di  S.  Maria 
di  Loreto,  where  he  waa  taught  singing 
by  Manna  and  Sacchini,  counterpoint  by 
Fenaroli,  and  composition  by  PiccinnL  In 
1770  his  oratorio  GiudUta  was  performed  in 
Rome;  in  1772  he  altbratdl  his  exit  from 
the  Cons,  by  protlucing  his  first  opera,  L$ 
^ravattttise  del  Conte,  at  Naples,  with  me- 
diocre results.    But  with  La  finfa  parigMO, 
given  next  season  with  brilliant  success  at  the 
Teatro  Nuovo,  Naples,  he  w.is  f.iirly  launche<i 
on  a  dramatu:  career  singularly  free  from 
artistic  reverses.   His  ease  and  rapidity  of 
comixjsition  were  phenomenal;  in  29  years  he 
wrote   nearly   80  operas.    His  fame  greW 
steadily;  and  even  Paisiello  had  to  look  to 
his  laurels.    I  n  1 7  74  C.  brought  out  L'IkUiana 
in  Londra  in  Rome,  and  lived,  until  1781, 
alternately  in  Rome  and  Naples,  writing  in 
each,  following  the  custom  of  the  period,  one 
opera  after  another  for  the  city  in  which  it 
was  to  be  performed.    In  1781,  as  a  tour  de 
force,  he  brought  out  two  operas  in  Naples, 
one  ill  Rome,  and  two  in  Turin.    His  worka 
txxame  known  far  beyond  the  bounds  of 
Italy,  being  performed  not  only  by  Italian 
opera-trou|x-s  in  all  European  capitals,  but 
anoas  translated  into  various  foreign  tongues. 
.\ftcr  Paisiello's  ret  urn  from  Petrograd,  where 
he  had  sojourned  from  1776-85  as  court  com- 
poser, offers  were  m.n|r  to  C,  who  finally 
accepted  them,  setting  out  for  Petrogra<l  in 
July,  1789.    His  journey  thither  was  like 
a  triumphal  progresa;    at  the  courts  of 
I'lorence.   Vienna,   and   Warsaw  he  was 
overwhelmed  with  atienti<in-;    and  arrived 
at  his  destination  Dec.   1,  wayworn  and 
suffering  from  the  wintry  weather,  but  con- 
fident   of   success.   Here  he  produced  3 
operas,  and  during  the  three  years  of  bis  stay 
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wrote  500  several  pieces  of  music  for  the  court 
and  nobility.   Althoug:h  every  effort  was 

made  to  inaucc  him  t(i  remain,  the  rigorous 
climate  obliged  him  to  leave  Russia  in  1792; 
towards  the  end  of  the  year  he  arrived  in 
Vienna,  where  Emperor  Leopold  ennged 
him  at  a  lalary  of  12.000  florins  as  Kitpell- 
mcister.  At  Vienna,  at  the  age  of  43, 
he  brought  out  his  masterpiece,  II  Mairi- 
monio  scgrelo,  the  success  ot  which  eclipsed 
not  onl;^  that  of  his  former  works  but  tnose 
of  all  nvals,  not  excepting  Mozart.  It  is 
probably  the  sole  survivor,  on  the  present- 
day  stage,  of  all  C.'s  dramatic  works;  though 
several  of  his  o(>eras  mieht  well  rcpbce  certain 
modish  puerilities  of  the  hour.  C.  remained 
lonff  enough  in  Vienna  to  write  two  more 
op*r:»s;  1793  found  hin\  once  more  at  home 
in  Naples,  where  his  Matrimonio  segreto 
aroused  unexamjiUtl  enthu>iasm.  having  67 
consecutive  performances,  the  illustrious  com- 
poser himsdf  presiding  at  the  cembalo  for 
the  first  seven  representations.  In  1794  he 
visited  Venice  to  bring  out  Gli  Orazi  e  Curuizi; 
in  1796  and  '9H  he  was  in  Rome,  then  return- 
ing to  Naples,  and  all  the  time  actively 
engaged  in  optfatic  composition.  In  1798, 
too,  he  was  seriously  ill  at  Naples;  and  the 
vear  after,  having  openly  taken  part  in  the 
Neapolitan  revolutionary  demonstration  on 
the  entrance  of  the  French  army  into  the 
city,  he  was  imprisoned  and  condemned  to 
death  by  King  renlin.in<I,  a  sentence  com- 
muted to  Ixinishment.  doing  to  Venice,  he 
was  at  work  on  a  new  opera,  Artemisia,  when 
death  suddenly  overtook  him.  1 1  was  bruited 
ahmod  that  he  had  been  poisoned  by  order 
of  (Juix*n  Caroline  of  Naples,  a-^  a  dangerous 
revolutionist;  the  rumor  was  so  persistent, 
and  popular  cmbittermcnt  s<i  great,  that  the 
Pope's  body-physician,  Piccioli,  was  sent  to 
mxke  an  examination;  according  to  his  sworn 
statement,  (".  'lii-d  of  a  gangrenous  alvlontinal 
tumor.  [The  due  of  this  sialement,  Apr.  5, 
1801,  was  erroneously  taken  by  Cbaiiflim  as 
that  of  c.'s  death.) 

Comedy-opera  was  C.'s/orte;  in  his  happiest 
moments  he  rivals  Moz^irt;  even  in  opera 
seria'  many  of  his  efforts  are  wortliy  of  a  pLice 
on  the  repertory.  The  fluidity  and  fecundity 
of  his  melodic  vein,  his  supreme  command  of 
form,  and  his  masteriy  control  of  orchestral 
resources,  excite  astonishment  and  admira- 
tion. He  was  the  jx-fr  of  his  great  Italian 
contemporary,  Paisiello.  Of  the  76  o[Kras 
known  as  his,  some  of  the  finest  are  mentioned 
below:  La  .finta  parigitM  (Naples,  1773), 
L'ltaliana  in  Londra  (Rome,  1774^,  //  Fanafico 
per  gli  antichi  Rmnani  (Naples.  1777;  a  work 
notM  for  intrmlucing,  for  the  first  time, 
vocal  concerted  music — trios  and  quartets— 
into  the  dramatic  action).  //  Matrimonio  per 
mfgirv  (Rome,  1779),  Cajo  Mario  (Rome. 
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1780),  ArUuerse  (Turin.  1781).  //  Conmto  di 
pietra  (Venice.  1782).  La  BaOerina  anutnte 

(Naples.  1782).  Le  Trame  delme  (NapKs, 
1786),  L'  Impresario  in  atigustie  (Naples, 
1786),  Giannina  e  Bemadone  (Naples,  1788), 
La  Yerpmc  del  sole  (Pctrograd.  1791), 
II  HiatnmeHio  segreto  (Vienna.  1792).  Le 
Asttizie  femmintU  (N.iplts,  1704).  He  also 
produced  2  oratorios;  several  cantat.ts;  masses 
a  4,  w.  instrs.;  psalms,  motets,  requiems, 
arias,  cavatinas,  solfeggi,  and  a  great  varie^ 
of  other  vocal  works;  7  symphonies;  etc. — Cf. 
P.  Cambiasi,  Nntizie  sulla  vita  e  suUe  opere  di 
D.  C.  (Milan,  1901);  F.  Polidoro,  Lai  tito  e  U 
opere  di  D.  C.  (in  'Atti  dell'  Accadcniia 
Pontiniana',  vol.  xxxii,  1902). — ^Scc  Q.-Lcx. 

CipoUPnl  [che-l,  Gaetaao,  dramatic  com* 
jjosor;  b.  Troiiea  (C^tanzaro),  Italy,  Feb.  8,- 
1857.  Pupil  of  Francesco  Coppa.  Besides 
a  great  quantity  of  vocal  Romanxe,  and  pf.- 
pcs.,  he  has  written  Gennerello,  i-acl  meltKlr. 
(T.  Manxoni,  Milan,  1891);  Ai  bagni  di  mare, 
operetta  (Naples,  1892);  II  piccolo  Havdn,  U 
act  lyric  comedy  (T.  Sociale.  Como.  (1893); 
PfinoH  de  Lmdos,  3-act  lyr.  com.  (T.  Lirico 
Internazionale,  Milan,  1895);  and  (in  MS.) 
Simela,  5 -act  opera. 

Clsneros  (ihis-na'r6hsl,  Eleonora  de  {nee 
Broadfoot),    dramatic    me^zo-sonrano:  b. 
New  York.  Nov.  1,  1880,  and  trained  there 
by  Mme.  Murio-Celli:  studied  later  with 
Jean  de  Reszke  and  .\ngelo  Traf).ideIlo  in 
Paris;  eng.  (by  Oau)  for  the  Metr.  Op.  H., 
she  first  appeared  in  Jan.,  190C),  at  a  Sunday 
concert;  operatic  debut  same  season  at  the 
Phila.  Acad,  of  Music  as  Amneris  in  Aida. 
In    1901  she  married  Count  Franr("-<'o  de 
Cisiieros  of  Havana,  and  went  abroad  for 
wider  ex|xrienee;  eng.  at   the  Regio  Th., 
Turin,  made  debut  as  Anuieris  in  Dec.,  1902, 
and  later  sang  for  a  season  at  Milan  in  11 
Trovatore  (.Xzuccna),  with  such  success  that 
she  continuLtl  in  that  role  in  various  Italian 
cities  for  more  than  six  months.    Next  year, 
in  Trieste,  she  sang  the  contralto  rOles  in 
Falstaff  and  Die  Meistersinger;  next  season 
(summer  of  190.^)  at  f<i<)  Janeiro  in  A{<ltj,  L<i 
Giotniuhi  (Laura),  and  Carmen;  followe<l  by 
ten  apiK-aranccs  at  Lisbon  in  revivals  of 
Semiramide  (Arsace),  Nabtuco,  Mercandante's 
II  Gntwumento,  etc.   Sang  at  Covent  Garden, 
London,  autumn  of  VH)^,  also  the  following 
spring  se.ison.  and  has  sung  there  for  five 
sea-s-jus;  in  1905,  sang  at  the  Vienna  Opera, 
in  German,  the  rOlcs  of  Amneri&  Azucena 
and  Ortnid,  and  refused  offer  of  a  5-year 
contract;  debut  .»t   La  Scal.i,   Milan,  that 
winter,  and  creatc><i  there  the  C'ountess  in 
Tchaikovsky's  Pique-Dame,  and  C.india  in 
the  d'Annunzio-Franchetti  opera  La  Fitlia 
di  Jorio.  Sang  at  New  York  during  m«t 
two  seasons  of  the  Manhattan  Opera  House 
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(Hanimerstein) ;  concert-tour  of  Belgium  nn<\ 
Germany,  summer  and  early  fail  of  I'JtIS, 
and  in  the  winter  created  in  Italian  the  r61e 
of  Clytemnestra  in  Strauss's  Elektra  at  La 
Scala.  Winter  of  1909-10  at  the  San  Carlo 
Th.,  Naples,  singing  Eboli  in  the  revival  of 
Don  Cc.rlos;  etc.  Season  of  1910-11  with 
the  Chicago- Phila.  C^era  Company;  dtbut 
Chicago  as  Amneris,  Nov.  3,  1910.  Accom- 
panied Mclba  on  oix  Tntic  tour  of  Australia, 
summiT  and  autunm  of  1911;  since  1910, 
member  Chicago  Op.  Co.;  in  1914  she  sang 
at  the  newly  estab.  Champs-Eiyt^es  Op.  in 
Puis;  1915-1 6  with  the  Havana  Op.  Co.  Her 
nipertory  emlir.irrs  nhout  50  rAles,  others 
being  Kundry,  La  ("ieea  {hi  Cioconda), 
Hcfodias  (Salomr),  Nancy  {Martha),  Anne 
Bofeyn  (Ilmry  VI IT),  Poppsea  {Quo  Vodis); 
favorites  arc  Azucena,  Amneris,  Laura, 
Briinnhilde  (Waihtire),  and  Eboli.  Her  voice 
is  a  rich  meMO-soprano  with  a  compass  from 
g  to  c*^. 

Claas'sen,  Arthur,  b.  Stargard,  Prussia, 
Feb.  19,  1859.  After  graduating  from  the 
Danzig  Gymnasium,  he  entered  the  Music 
School  at  Weimar  in  1875,  studying  umier 
Mfiller>Hartung,  A.  W.  (inttachalle,  and  B. 
Sulze.  As  early  as  1878  his  compositions 
excited  Liszt's  interest.  From  1880-84,  con- 
dut  tor  .11  tlie.itn-  in  <  ".ottingen,  of  the  Feich- 
tinger  C)(xra  Co.,  and  at  Nowak's  Victoria 
Th.,  Magdeburg.  In  1884  C.  was  chosen,  on 
Dr.  Damroach's  recommendation,  conductor 
of  the  Brooklyn  (N,  Y.)  'Arion.'  which  he 
condiiited  for  25  ye.irs,  I'slablisliing  his 
reputation  as  one  of  the  foremost  choral 
conductors;  for  several  seasons  alstj  cond.  of 
the  N.  Y.  'Liederkranz';  first  cond.  of  numer- 
ous large  festivals.  In  1910  he  settled  in 
San  Anl'iiiio.  Te.xa.s,  and  In-came  a  powerful 
facti  r  ill  •'t  iinul.iting  the  appreci.iiion  of  music 
in  till  N)u(h  through  the  founding  of  the  San 
Antonio  Symph.  Soc.  and  the  Mozart  and 
Beethoven  societies  (choral);  conductor  of 
31st  Texas  State  Mus.  Fest. — Publ.  worlcs: 
Festival  Hymn  for  soli,  ch.  and  orch.;  Wallz- 
IdyU  for  full  Btrine-orch.;  many  songs  and 
choruses,  among  which  latter  Der  Kamerad 
•took  1st  'composition  prize"  at  the  N.  Y. 
Singing  Festival. — In  MS.,  many  orchestral 
scores,  incl.  the  symph.  pK'm  Hohcnfried- 
berg;  a  Suite  for  orch.;  The  Baltic,  for  soli, 
ch.  and  orch.  ((x-rf.  at  Seidl'a  Madison  Sq. 
Garden  Concerts);  etc. 

Clagftet,  Charles,  b.  London,  1755;  d. 
there  1820.  Violinist,  leader  in  a  Dublin  thea- 
tre; inventor  of  instruments  (an  organ  without 
ipes,  a  chromatic  trum|H-t,  and  a  chromatic 
rench  horn),  described  in  his  Musical 
Phenomena  (London,  1793,  4to),  and  exhib- 
itetl  in  London,  1791. 

Qapisson  [ki4h-pc-s6hn'],  Antoine-Louis, 


iKjrn  .Naples,  Sept.  15,  1808;  died  Paris,  March 
1'),  1866.  .A  violinist  and  compos<T,  he  be- 
came a  member  of  the  Inst,  of  France  (1854), 
prof,  of  harm,  at  the  Cons.  (1861),  and  custo- 
dian of  the  Cons.  coll.  of  mus.  instrs..  most  of 
which  he  had  collectetl  and  sold  to  the  state. 
— ^Works:  21  operas;  over  200  songs;  etc. 

Clarl  [klah'K],  Giovanni  Carlo  Maria, 
b.  Pisa,  1669;  d.  Pistoia,  1754,  as  m.  di  capp.  of 
the  cathe<iral.  He  studied  under  Colonna  at 
Bologna,  where  (1695)  his  c>pera  U  Savio  d€- 
ttrmUe  was  orod.  His  best-fcnown  work  is  a 
coll.  of  manrigals  for  2  and  ^  voices  (publ. 
1720;  reprinted  by  Carli,  Paris,  in  1825);  he 
alsfj  wrote  ntasses,  psalms,  and  a  requiem;  etc. 
— S  e  (J. -Lex. 

Claribel.  Pen-name  of  Mrs.  Cu.xrles 
Barnard. 

Clark,  Rev.  Frederick  Scotson.  h.  I  on- 

don.  Nov.  16,  1840;  d.  there  July  5.  188.L 
Pupil  of  S  ri;<  lU  (in  Paris)  for  harm,  and  pL; 
of  L.  J.  Hopkins  (org.);  also,  at  the  R.  A.  M., 
of  Bennett,  Goss,  Fngel,  Pettit,  and  Pinsuti. 
Studied  for  the  ministrv'  at  Cambridge  and 
Oxford;  org.  of  E.xeter  Coll.,  Oxforrl;  studied 
music  in  Leipzig  and  Stuttgart,  and  returned 
(1873)  to  London,  where  he  founded  the 
London  Organ  Schw)l.  Was  the  renrescnta- 
tative  English  organi'-t  at  the  Paris  Kxpos.  of 
1878.  His  organ -|)ie<-es  (15  marches,  48 
voluntaries,  6  communions,  and  ofTertorics, 
improvisations,  impromptus,  etc.)  are  his  best 
works;  he  wrote  much  for  harmonium  (on 
which  he  w.-is  a  t.ili  iitf<l  pi  rformerl ;  nvi  r  100 
pf.-pcs.;  and  sacred  \  «k:.i1  tnu-^ic.  songs,  etc. 

Glark(e),  Jeremiah,  \>.  I.on.lon.  c  1670; 
d.  there  on  Decemln  r  1,  1707.  Choristi  r  in 
the  Chapel  Ru>  al.  lo'J.i,  Almoner  and  Master 
of  the  Children  ai  St.  Paul's,  succei-ding  his 
master,  Dr.  Bhm  ;  1704,  joint-org.  with  Croft 
of  the  Chaix'l  Ro>al.  A  hopeless  love-affair 
caused  him  to  take  his  own  life.  He  was 
joint -com  poser  of  the  operas  The  World  in  tite 
Moon  ^1697)  and  The  Island  Prim,  ^$  (1699); 
wrote  incidental  music  to  several  plays;  was 
the  first  who  set  to  music  DryAcn' %  Alexander's 
Feast  (for  St.  Cecilia's  Day.  Nov.  22,  1697); 
also  wrote  a  cantata,  an  ode,  anthems,  songs, 
etc.— See  Q.-Lex. 

Clark,  Richard,  b.  Datchet  (Bucks"),  .April 
5,  1780;  <1.  l.ondun.  Oct.  5,  1856.  Chori.stcr 
and  lay-clerk  (1802  11)  at  St.  George's  and 
Eton  Collqtc;  later  lay-vicar  of  Westminister 
Abbey,  Vfcar-choral  at  St.  Paul's,  and  (1820) 
(ient.  of  the  ("li.ip<  l  Royal.  C'omiMi-<il  glees, 
anthems,  etc.;  publ.  essays  on  llaiidcl's 
Messiah  and  HwmoHious  Blacksmitk,  on  God 
Sane  the  KitU[,on  mus.  pitch,  on  theetymokigy 
of  the  wora  Madrigale';  also  a  coll.  of  the 
wor  Is  of  favorite  madrigals,  glees,  ri)un<ls, 
catches,  etc.,  perl,  by  the  Glcc  Club  (of  which 
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he  was  secretary)  and  other  locteties  (1814; 

1824;  1833).  ^ 

aarke.  Hugh  Archibald*  b.  near  To- 
ronto, Canada,  Aug.  15,  1839.    Pupil  of  his 

fatluT.  J.uncs  Peyton  Clarke.  Was  org.  in 
st'vrr.il  clmrcJies,  then  (1875-97)  of  the 
Prcsby.  Ch..  Phila.  -He  conducted  a  male 
chorus,  'The  Abt,'  for  several  yean,  till  1876. 
In  1875  he  was  elected  Prof,  of  the  S<  ience  of 
Miisi(  in  thi-  Tniv.  of  Pennsvlvania,  a  po- 
sition he  still  holds  (1^16),  teaching  harmony, 
cpt..  form,  and  orchestnition.  Mus.  Doc. 
(1886)  of  Univ.  of  Penna..  when  his  music  to 
Aristophanes*  A ckamians  (owrture  and  chor- 
uses) was  produced.  C.  has  also  composcfl 
music  to  Euripides'  Iphigenia  in  Tauris,An 
oratorio,  Jfrusalem  (Phila.,  1891),  pl.-miUIC, 
and  bongs.  Has  publ.  a  treatise  on  HarUKMy 
and  one  on  Counterpoint,  also  text-books 
for  oraan  and  pf.;  a  bit  of  fi<  tir.,,  c  ill.  fl 
The  Scratch  Clttb  (1888);  Muhc  a>ul  the 
Comrade  Arts  (1900);  Hiffiways  and  Byways 
oj  Music  (1901). 

Clarke,  James  Hamilton  Smee,  b. 
BirminKham,  EukI.,  Jan.  25.  IS  tU;  <i.  Banstead, 
July  9,  1912.  An  organist  at  he  was 
apprenticed  to  a  land-surveyor  1855-61;  then 

went  over  to  music,  and  in  1866  iKCame 
organist  of  Queen's  College.  Oxford  (Mus. 
Bac.  1867);  also  cond.  the  0»itvn's  Coll.  Mu8. 
See.  In  1872  he  succeeded  Sullivan  as 
orK  inist  of  St.  P^'s,  South  Kensin  gton;  was 
cond.  in  succession  at  the  Opera-Comique, 
Come<Iy,  Toole's,  (»aiety,  etc.;  of  the  D'C^ly 

Carte  compiiny  on  tour  (1878);  and  also  from 
1878  mus.  dir.  at  the  Lyceum  Th.,  writiiw 
music  for  dramas  given  by  Irving.   In  18^3, 

first  cond.  of  the  Carl  Rosa  company.  He 
pul)I.  about  4(K)  works,  including  incid.  music 
to  IlamUi,  Merchant  of  Venice,  KtHg  Lear, 
The  Corsican  Brothers,  etc.;  operettas  ana 
comiMliettas  for  the  German  Reed  Company's 
Enteriainments;s<  lior.l-rant.if.isandoix  rctta'^; 
the  sacre<l  cantata  I'raisc;  S  p  irt  anthem,  The 
Lord  is  my  lif^ht  (won  prizcof  (nil. of  Organists, 
1864);  much  other  cnurch-music;  songs  and 
part-songs; — 2  symphonies;  6  overtures;  a 
pf.-concerto  (op.  78);  a  pf.-quarf et :  <TriiiK- 

Juartets;  organ-music  (6  sonatas:  3  .•\ntLuiles; 
Offertories;  3  Pieces,  op.  348);  etc. 
Clarke,  James  Peyton,  b.  Scotland.  1808; 
d.  Toronto,  Canada,  1877.  In  1829,  leader  of 
psalmcxly  in  St.  Cii-orge's  Ch.,  Edinburgh; 
1834,  organist  of  St.  Mary's  Episcopal  chapel, 
succeeding  Thos.  .Macfarlane;  emi^ted^to 
Canada,  1835,  settling  as  a  farmer  in  Ellora. 
but  went  to  Toronto  about  1841 :  about  1845 
wa'-  I  li  (  led  |)rof.  of  niii-ir  in  ri)|MT  Canada 
University,  and  in  184S  took  degree  of  Mus. 
Bac.  at  King's  College  with  the  8>part  an- 
them Arise,  O  Lord  Cod,  forget  not  tlf  po'^r; 
Mm.  Doc,  1856.   For  many  years  organist 


of  St.  James'  Catheiiral.  Toronto,  and  con- 
ducted several  choral  societies. 

Clarke,  John  [Clarke-Whitfield],  born 

Gloucester,  Engl.,  Dec.  13, 1770;  diwl  Holmer, 
n.  Hereford,  F-'eb,  22,  1S,<6.  Org  (xipil  of  Dr. 
Hayes  at  Oxford;  organistat  Ludlow, .Armagh, 
Dublin;  1798--1.S2(),  org.  and  choirmaster  of 
Trinity  and  St.  John's  Colleges,  Cambridge; 
1820-33.  ditto  at  Hereford.  In  1799,  Mus. 
Doc.,  Cantab.;  1810,  .Mus.  Doc.,  0\..n  ;  1S21, 
prof,  of  music  at  Cambridge.  Published  an 
oratorio.  The  Crucifixion  and  the  Resurrection 
(Hereford,  1822);  4  vols,  of  cathedral  ser\'ices 
and  anthems  (1805);  12  Cdees  (1805);  12 
Songs;  a  Selection  of  Single  and  Double 
Chants;  etc.;  he  edited  the  'Vocal  Works  of 
Handel'  (1809, 17  vols.),  w.  pT.-aocomp.— See 
Q.-l.ex. 

Clarke,  William  Horatio,  giftctl  organist; 
I).  Newton,  Mass.,  March  8,  1840;  d.  Reading, 
Mass.,  Dec.  11,  1913.  In  1856,  organist  at 
Dedham,  Mass.;  in  1859  of  the  Berkeley 
St.  Ch.,  Boston,  also  teaching  for  .i  time  in 
the  Perkins  Inst,  for  the  Blind.  Removed 
(1871)  to  Dayton.  Ohio,  as  supt.  of  pubKe 
schools;  later  to  Indianapolis,  as  org.  of  a 
leading  church.  From  1878-87,  org.  at 
Tremont  Temple,  Boston,  then  retiring  to  his 
estate  at  Reading,  Mass..  where  he  had  built 
a  chapel  of  music,  Clarigold  Hall,  containing 
a  large  4-manual  organ  with  100  stops.  He 
had  success  as  a  concert -org.,  teacher  and 
author.  Besides  15  instructive  works  for  ore., 
rced-org.,  pf..  voice,  etc.,  publ.  1865-86.  he 
wrote  Outline  of  the  Structure  of  the  Pipe- 
organ  (1877):  The  Fau  of  Jesus  (London, 
1883):  The  Tnterwordian  (1884);  The  Or^ 
ist's  Rr!r,upfrt  (1896);  Cheerful  Philosophy 
for  Thoughtful  Invalids  (1896);  Standard 
Ofion  BMing  (1913). 

Clams  [klah'r66s].  Max,  b.  MiihUx  rg-on- 
Kibe,  March  31,  1852;  pupil  of  his  father. 
Municipal  Mus.  Director  there,  and  (from 
1870)  of  Haupt,  Schneider  and  Laachhom  at 
the  R.  Acad,  for  Church-music.  Berlin.  Up 
to  1882  hi-  .iri.'das  Ka[>i  llin.  in  various  Ger- 
man, Austrian  and  Hungarian  theatres,  the 
last  being  Kroll's  and  the  Victoria,  Berlin. 
In  1882  he  was  eng.  at  the  Brunswick  Court 
Th.,  becoming  Court  Mus.  Dir.  in  1890. 
From  1884  he  cond.  the  'Orj)heus,'  and  also 
from  1890  the  'Chorges.ingverein,'  and  com- 
posed many  chorusc-s.— Works:  The  operas 
Desgrossen  Konigs  Rekrut  (Brunswick,  1889); 
Ihe  (ib.,  1895;  succ.);  the  fairy  operas  Der 
Wunschjbeter  (ib.,  1910),  Hans  Daumltn^  fib., 
1911),  Der  Zwerg  Sase  (ih.,  191  2  • :  aN-.  several 
ballets  (O^Mm-irmMmc.  et  I  I  art  her,  Fiir- 
stenpms,  for  soli,  male  c  h.  .m  l  full  orch.; 
Die  Waehtvor  Samoa,  grand  ' Tonj^einalde'  for 
bar.  solo,  ni  de  ch.  and  orch.;  Pe^gjuang; 
numerous  choruses. 
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da'slng.  Johann  Helnrich,  b.  Hamburg, 
1779;  d.  thm-  Fil..  S,  1,S2'),  a  tv.u  hvr  at  H., 
he  wrote  the  operas  Micheli  und  sein  Sohn 
(H..  1806),  and  WeUher  ist  der  Reekie?  (comic. 
H.,  1811):  2  oratorios,  Behazar  and  DU 
Tackter  Je^ktas;  chamber-music,  pf.-pcs.,  etc. 

Gteu^  le  JeuiM.  See  Lb  Jbunb. 

Claudius  [Iclow'-I.  Otto,  b.  Kamenz,  Sax- 
ony, Dec.  6,  1795;d.  Naumburg,  Aug.  3,  1877, 
as  cantor  of  the  cathedraL — Works:  Operas 
{Per  Gang  nock  liem  Eisenkmnmer);  church- 
mnsic,  songs,  etc. 

Qaussen  [klow'-l,  Julia,  dramatic  mezzo- 
soprano;  b.  St<K.kholm,  Sweden,  June  11, 
18/9.  Studied  at  Roval  Acad.  Mns.,  Stcxrk- 
holm  (1897-1902);  with  Prof.  Fricdrich,  Royal 
Acad.  Mus.,  Berlin  (1906-8).  Debut  Jan. 
19,  190.^,  at  Royal  Ojx-ra  in  Stockholm  as 
I  (onora  {Ln  Fmorita);  engajjcd  there  from 
l'>03  12;  subs,  (jiu  ntly  sane  in  Covent  Gar- 
den (1914);  member  of  Chicago  Ofiera  Co. 
since  19]  ^  ;  sang  as  star  at  Th.  dcs  Champs- 
filys^-es;  I'ln^  (1914),  Royal  Th.,  Stuttgart 
(1913);  iran.stontinental  tour  with  the  C'hica- 

PiOpna  (1914);  has  made  3 concert -tours  of 
.  S.  sinoe  1914,  sinring  in  120  concerts  dur- 
ing 1916.  Principal  rOles  are  Brflnnhflde, 
Kimdr\',  Ortrud,  Dalila,  Fides,  Orfeo,  Car- 
men, HercKiiade,  (iertrude  {Hamlet},  Marina 
{Boris  Godunov),  and  others,  30  in  all.  l.ife- 
mcniber  Roval  Acad.  Mus.,  Stockholm  (1912). 
Her  voice  »  a  full  mezzo-sop.,  remarlcabiy 
ftven  thrni!i;hntit  it-^  entire  range  {a'^-c*). 

Clau'ssen,  Wllhetm,  b.  Schwerin,  1843; 
d.  there  Dec.  22,  lS69.  Gifted  composer, 
pupil  of  Stern  Con.s.,  Berlin,  and  Ary  St  haffer; 
nc  was  the  first  to  win  the  Meyerbeer  Scholar- 
ship (with  an  overture).  PcMthunKMtS  pf.- 
pcs.  and  songs  were  publ. 

Clauss-Szarra'dy  [shar-],  Wllhelmlne, 

fine  pianist;  b.  Prague,  Dec.  ^^,  IS.Vi;  d  I'aris, 
Sept.  2,  1907.  She  studied  in  the  Proksch 
Inst.:  debut  1849;  settled  (1852)  in  Paris,- 
where  her  refusal  to  play  the  brilliant  bra- 
vura pieces  then  in  vogue  at  first  retarded 
appreciation  of  her  worth.  But  when,  two 
years  later,  Berlioz  and  Mme.  Ungher- 
Sabatier  beiame  interested  in  her,  her 
splendid  interpretation  of  the  clas.sic  masters 
(especially  Bach  and  Beethoven)  won  general 
ri<  n;^Miition;  made  frequent  tours  of  IVance, 
Germany  and  England.  She  was  one  of  those 
great  artists  who  completely  merge  their 
pefwmality  into  that  of  the  composer.  Mar- 
ried F.  Szarvady  (d.  Paris,  March  1.  1882)  in 
1857. 

Clav6  [kUh  val,  JoU  Anaelmo.  b.  Bar- 
celona, Apr.  21,  1824;  d.  there  Feb.,  1874. 

The  founder  of  the  nuile  singing  wK^ieties  in 
Spain,  after  the  nuxlel  of  the  French  'or- 
pheons.'  At  the  first  singing  fe«t.  in  Bar- 
cekina  (1860)  he  directed  a  chorus  of  200 


voices;  four  years  later  2000  singers,  re- 
presenting 57  org.inizations,  formed  the  fest. 
chorus.  Some  of  his  songs  and  choruses 
enjoyed  immenae  popularity;  also  wrote  a 

few  zarzuel.is. 

Clay,  Fr6d6rlc,  composer;  b.  (of  English 
parents)  Paris,  .Aug. 1840;  d.  Great  Marlow, 
n.  I^ndon,  Nov.  24,  1889.  Pupil  of  .MoUque 
at  Paris,  and  of  Hauptmann  at  Leipzig.  His 
first  ojK-rctta-,  77i/-  Pirate's  hie  (1S.S9)  and 
Out  of  Sight  UM(>U),  were  given  privately  at 
London;  after  them  he  brougnt  out,  at 
Covent  Garden  and  other  London  theatres. 
Court  and  Cottage  (1862),  Constance  (1865). 
wigf'v  ae.0  (18f/}),  The  Gentleman  in  Black 
(1870),  ILtppy  Arcadia  (1872).  BabU  and 
Bijou  (187:),  The  Black  Crook  (1873), 
CdHartMa  (1874),  Princess  Toto  (1875),  Don 
Quixote  (1875),  Oriana,  The  Golden  Ring 
The  Merry  Duchess  (1883);  incid.  mus. 
to  'Twelfth  Night'  and  other  plavs;  2  can- 
tatas, 7  he  Knights  of  the  Cross  (1866)  and 
Lalla  Rookh  (1877^;  part-songs,  songs,  etc. 

Clegg,  Edith,  b.  London;  a  fine  contralto; 
studiea  at  Guildhall  Sch.  of  Mus.,  and  with 
H.  Klein  in  London;  later  with  J.  Bouhy  in 
Paris;  estab.  her  reputation  as  a  concert 
singer  at  several  of  the  great  Engl,  festivals; 
alstj  re|)eated  engagements  with  the  Philh. 
Soc.;  debut  in  opera,  London,  1906,  creating 
the  part  of  Sopnia  in  Lixa  L^niann's  Tm 
Vicar  of  Wakefield;  has  also  sung  at  Camat 
Garden;  toured  Germany  with  suooeas  as  a 
lieder-singer. 

Glemena,  Gharlea  Edwin,  b.  Plymoodi, 

England,  March  12,  Organist;  pupil  of 

Drs.  Weeks  and  Martin,  and  E.  Pauer,  at  the 
R.  C.  M.  At  11,  ..fK  at  Christ  Ch.,  Daven- 
part  i  at  Berlin,  1889-96,  org.  of  the  English 
church  and  also  to  Empress  Friedrich;  he 
tau^'ht  in  t!ie  Scharwenka  Con,*!.,  and  publ, 
his  well-known  text-b>Kjk  on  Pedal  I'fchnique 

i 2  vols.,  1894)..  Settled  18<>6  in  Clev.  iand, 
>hio:  org.  and  dioirm.  at  St.  Paul's  Ch., 
1896-1911;  since  1911  w^.  at  Euclid  Ave. 
Presby.  Ch.  ;cond.  of  the  Smgcrs'  Club;  since 
1902,  prof,  at  the  Women's  Coll.,  Western 
Reserve  Univ.  Successful  recitals  at  Cleve- 
bnd  and  elsewhere;  engaged  at  the  Temple 
of  Muric  at  the  I^n- American  Exposition, 
Buffalo.  In  1903  he  publ.  (New  York)  his 
Modern  School  for  the  Organ,  which  rivals 
the  P«da<  Tackmqiu  in  pedagogical  favor. 

Clc'mens.  Jacob,  mlli-d  'Clemens  non 
Papa,'  to  flisiinguish  him  from  P<»[u-  Clement 
V'll  (who  Wis  a  gcKxl  player  on  s«'veral 
instrs.,  and  died  1534);  eminent  Netherland 
contrapuntist  of  the  16th  cent.,  in  the  time 
between  Jos<juin  and  Palestrina.  He  was 
first  Kapcllm.  to  the  Em|x-ror  Charles  V,  at 
Vienna. — Works:  11  masses,  many  motets, 
chansons,  etc.,  pubL  by  P.  Phalise  (Louvain, 
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1555-80);  4  books  of  Sookr  Ltedfkens,  L  e., 
psalms  set  to  popular  Netherland  tunes, 
publ.  by  T.  Sueato  (Antwwp,  1556-7);  and 

nuniiTous  iiii^i  ILiticniis  |iit'<(  >;  in  colkftiDns 
of  the  pcriixl. — lie  probably  died  circa  1557. 
See  Q.-Lex. 

Clement  [kla-m5hn'l,  Charles-Francois, 
b.  in  Provence,  1720;  settled  in  Paris  as  pf- 
teacher.  PubL  Esaoi  sur  Vaccomp.  du  cla- 
vecin (1758),  and  a  supplement,  Essai  sur  la 
basse  fondamentaU,  etc.  (1762);  they  appeanxl 
in  a  -M  ('(1.  imit«-<l  under  the  fornuT  title.  He 
also  prod.  2  o{xTettas,  a  book  of  harpsic-pcs. 
w.  vln.,  and  issued  a  monthly  'Journal  de 
clavecin*  (1762-65). 

Clement,  Edmond,  b.  Paris,  March  28, 
1867.  Pupil  of  Warot  at  the  Cons,  in  1887; 
first  prize.  1889;  d^but  at  Op.-Comique,  Nov. 
29,  1889,  am  Vincent  In  Gounod's  MireiUe. 

His  success  was  instant. imoii-i.  and  hr  was 
cne.  al  once  as  first  tenor;  riinainitl  tlure 
unintemiptedly  for  21  years  (until  1910), 
with  frequent  leave  for  extended  tours;  has 
tsang  in  the  principal  thtntres  of  France, 
Belgium,  Spain,  Portugal,  Knj^land  and  Den- 
mark; 19W-10  at  M.O.ll.;  1911-13  with 
Boston  Op.  company:  in  the  spring  of  1913  he 
made  an  extended  and  vcrv  sucoesnul  concert* 
tour  of  U.  S.  and  Qinaila;  Officier  de  I'ln- 
strurtion  Publiqiie  and  Knight  of  the  Order 
of  Danehrog.  His  voice  is  a  light  tenor  of 
very  agreeable  quality,  with  a  range  of  two 
octaves;  both  as  actor  and  singer  he  secures 
remarkable  results  with  a  minimum  of  eflfort; 
his  art  is  characterizcil  l>y  a  subtle-  and 
peculiar  refinement  and  distinction.  He  has 
created  the  chief  tenor  parts  in  the  following 
ofXTis  f.ill  at  the  Op.-Comique):  Bruneau's 
I'AtUu/ur  du  Moulin  (t89.V).  Saint-SaSns' 
Phrvnr  as<)3),  Cui's  I.e  Flibustier  (1894), 
Godarrl's  l.n  Vivandure  (1895),  DuIkhs* 
Xarih,  il^'J5j.  Hahn's  I'lle  du  Khe  (1898), 
r.rlanger  s  U  Juif  polonais  (1900),  Saint- 
Saens'  HHi^ne  (1904),  Dupont's  Im  Cabrera 
(1905).  Pm-rini's  Madama  liitlt,-rtly  (VHXV), 
Vidal's  La  Reine  f'uinimrltr  i  l<'t)s  i ;  his  fa- 
vorite rftlesare  Don  Jose  iOirftut)),  W i-rther, 
DcsCtrieux  (Xfanon).  Kixlolphe  {La  Bokime), 
Gerald  (La*m^). —DurinR  his  convalescence 
from  a  wound  rcccive<l  in  th(  )^n  at  war  ( 1915) 
he  gave  a  scries  of  concerts,  the  proceeds  of 
which  (amounting  to  125,000  fiancs)  he 
dmiated  to  various  war-charities. 

a«ment,  F£liz,  b.  Paris.  Jan.  13,  1822; 
d.  there  Jan.  23,  1885.   He  studied  music 

serr>  tl\ .  and  at  the  age  of  21  adopted  it  as  his 
profession.  He  devoted  himself  tsfK'cially 
to  historical  studies;  filled  several  positions  as 
organist  and  teacher,  and  finally  became  org. 
and  choirmaster  at  the  Ch.  of  the  Sorfoonnc. 
In  IS  I')  rli>  -.;i>v(  rniiii'iit  chose  him  to  (iir-ct 
the  musical  ^Icmnttiesat  the  Sainle-ChapcUe; 


and  the  oompa.  tlien  executed  (music  of  the 
13th  cent.)  were  publ.  in  aoore  as  'Chants  de 
la  Sainte-Cha(xlle,'  in  the  same  year  (3d  ed. 

187.^:.  He  was  active  in  establishing  the  'Inst, 
for  Church-music' — Writings:  Mrthode  com- 
ftHe  du  plain-chant  (1854;  1872  i;  Milhode  de 
musique  vocale  el  concerlante;  Histoire  gi- 
nhale  de  la  musique  religieuse  (1861);  Les 
Mmuien^  c  Hhhres  dfpuis  Ir  A"  17'  sihle  (1868; 
187'');  Pirl.  lyrique,  nu  histoire  des  operas 
(1869,  4  supplements  up  to  1881;  new,  augm. 
ed.  by  A.  Pougin,  1897  and  1904);  Mrthode 
d'oTgue,  d'harmonieetd'accompagnentent  (1874; 
2d  e<i.  1894):  etc. 

Cle'ment,  Franz,  b.  Vienna,  Nov.  17, 
1780;  d.  there  Nov.  3,  1842.  .At  the  age  of 
12,  his  father  arcomp.  him  on  a  1  Vf.irs'  con- 
oert-tour  through  (icrmany  and  England; 
1802^11.  he  was  Kap<  llm.  at  the  Th.  an  der 
Wien,  ^^na,  later  leader  at  Prague,  under 
CM.  V.  Weber;  1813-18,  again  at  the  Th.  a. 
d.  Wii  n.  and  then  travcllecf  for  several  years 
with  Mine.  Catalani.— Works:  6  concertos  and 
25  concertinos  for  vln,;  also  overtures,  quar- 
tets, pf.-conoertoB,  the  opeta  Le  Trompeur 
trompe,  etc. 

Clement  y  Cavedo,  b.  Gandb,  Spain.  Jan. 
1. 1810:  d.  (?).  Org-atAlgMMMi  and  Valencia; 
1840-52,  teacher  of  music  at  Gufret,  Prance; 

s<  ttli<l  in  Madrid,  and  puhl.  an  elem.  mus. 
text-book,  Cram^/tVu  musical.  In  1855,  by 
Older  of  Espartcro,  he  submitted  a  plan  for 
reorgani/ini;  the  School  of  Music. — Comps.; 
A  magic  uixra,  a  zarzucla,  ballads,  songs,  etc. 

GlMiMn'tl,  Minio,  celebrated  pianist  and 
composer:  was  b.  at  Rooie^  Ian.  24,  1752, 
acc.  to  obituary  notice;  but  Keichardt's  'Mus. 

Almanach'  for  1796  gives  .\|)ril  12,  1716;  d. 
at  his  country-seat  at  Evesham,  England, 
March  10,  1832.  His  father,  a  goldsmith 
('orefice'),  was  a  devoted  amateur  of  mu«c, 
and  had  his  son  tauffht  cirefully,  from  tender 
years,  by  .Xntonio  Buroni,  m.  <ii  <^.M'|>  in  a 
Roman  church.  From  1759  the  org.  Cundicelli 
gave  him  lessons  in  organ-playing  and  har- 
mony. So  rapid  was  their  pupil's  progress, 
that  when  but  9  he  obtained  a  position  as 
or,;.ini-t.  in  competition  with  other  and  mi- 
turer  players.  Until  14  years  of  age  he 
pursued  his  studies  in  Italy,  G.  Carpani 
(comp.)  and  S.irtarelli  (voice)  Innng  his  next 
instructors.  .At  a  piano-ccmcert  whi(  h  C. 
gave  in  1766,  an  English  gentleman  nun  d 
Beckford  was  so  delighted  with  his  talent  that 
he  obtainetl  the  father's  permission  to  educate 
the  boy  in  England.  C.  Iive<|  and  studied 
till  1770  in  his  patron's  house  in  Oorsi  tshire; 
then,  a  thoroughly  equipped  pi  mist  and 
musician,  he  took  London  by  storm.  In  1 773 
his  op.  2  (3  pf.-sonatas  de<licati-<l  to  llaydn, 
and  warmly  praisixl  hv  K.  Pli.  B  n  !i  was 
publiblied;  Uwy  may  be  considered  as  tinaily 
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establishing  the  form  of  the  pf.-sonata.  From 
1777-80  he  conducted,  as  cembalist,  the 
Italian  Opera.  In  1781  he  be^n  a  pianistic 
tour,  eivmg  concerts  at  Pans,  Strassburg, 
Miinirn,  and  Vienna;  here,  on  1  >i'c-.  24,  1781, 
he  met  Mozart  in  'friendly'  rivalry  (N.B. 
Mozart's  lettiTS  make  no  pretence  of  eon- 
cealine  his  dislike  of  the  'Italian'  composer 
and  player);  though  the  palm  of  final  victory- 
was  awarded  to  neither,  vtt  C.  tacitly  ad- 
mitted, by  changing  from  a  mechanically 
brilliant  to  a  more  suave  and  melodious 
niano-style,  the  musicianly  sup<Tiorify  of 
Mozart.  In  Vienna  his  op.  7,  9  and  10  were 
pulil.  by  .^rtaria.  Excepting  a  (■<in<  (  rt -season 
at  Paris,  in  1785,  C.  now  remained  in  London 
for  20  years  ( 1 782-1 802 ) .  He  not  only  made 
his  mark,  and  incidentally  amassed  quite  a 
fortune,  as  a  teacher,  pianist,  and  composer, 
but  nl><)  (after  Iosm-s  throuv;h  the  failure  of 
Longman  (S:  Broderip,  the  instrument-makers 
and  music-sellers)  establishe<l  a  highly 
•uoceaBful  piano-factory  and  publishing-house 
of  his  own  (now  Coltard  &  Collard).  With 
his  pupil  Field,  C.  set  out  for  Pefrograd  in 
1802,  {lassing  through  Paris  and  Vienna;  their 
tour  was  attended  by  brilliant  success,  and 
Fidd  was  so  well  recdved  in  Pctrograd  that  he 
accompanied  hu  master  no  further.  The 
latter  resided  for  several  years  alternately  in 
Berlin,  Dresden,  and  i'etrograd;  then,  after 
visiting  Vienna,  Milan,  Rome,  and  Naples,  he 
aigain  settled  in  London.  The  business-nian 
in  C.  now  gained  the  upper  hand;  he  no  longer 
played  in  iniblic,  Inil  devoted  hiniNilf  to 
cfjmj  ositicjn  ami  tlie  management  of  liis  pros- 
perous mercantile  ventures.  He  never  again 
went  far  from  London,  except  during  the 
winter  of  1820-21,  which  he  spent  in  Lnpzig. 
— As  a  te.ichi  r  (".  trained  many  distinguished 
mubiiians;  1  ield,  Cramer,  Mo&cheles,  Kalk- 
brenner,  Alex.  Klengel,  l.udwig  Ik  rgi  r, 
Zcuncr,  even  Meyerbeer,  all  owed  much  to 
his  instructions.  His  compositions  include 
s>'mphonies  (which  failed  in  comfM  lition  with 
Haydn's),  and  overtures  for  orchestra;  106  pf.- 
sbnatas  (46  w.  vln.,  'cello,  or  flute);  2  duos  for 
2  pfs.;  6  4-hand  duets;  fugues,  preludes  and 
exercises  in  canon-form,  toccatas,  waltzes, 
variations,  caprices.  Points  J'or'^uc  .  .  .  (op. 
19);  an  ItUroduction  d  I'arl  de  Unuher  le  piano, 
avec  50  lemons,  etc.;  by  far  the  greater  part 
of  which  are  wholly  fonsottcn.  But  hir 
great  book  of  Etudes,  the  Gradus  ad  Panuu- 
sum  (puW.  1817),  is  a  living  remindtr  that 
he  was  one  of  the  greatest  of  piano-teachers. 
BOlow's  excellent  selection  of  50  of  these 
Etudes  has  been  outdone  by  Vogrich's  unique 
'Complete  Edition,'  arranged  progressively 
(New  York,  1808). 

Biographies  of  C".  have  btn-n  written  by 
Giov.  Frojo:  M.  C,  In  sua  vita,  le  sue  opere  e 
sua  iitfluaua  sul  progresso  deU'  arte  (Milan. 


1878);  by  O.  Chilesotti  in  /  nosiri  maestri  del 
piissnto  (Milan,  1882);  F.  Clement  has  a 
sketch  in  his  Les  Musiciens  ceUbres  dettuis  le 
XVI*  Steele  (Paris,  1878);  M.  Unger,  M.  C's 
Lr'>rn  I  Langens.i1/a,  1014);  aW)  J.  S.  Shed- 
lock  in  The  Pianoforte  Sonata  (L.ondon, 
1895).-^  Q.-Lex. 

Clemm,John[JohannCottliebK1emm], 

b.  Drt^en,  1690;  learned  organ-building 
under  A.  Silbcrmann,  and  settled  in  Phila- 
delphia, Pa.,  in  1736;  lived  for  a  time  in  New 
York,  where  he  built  the  first  organ  for 
Trinity  Church  (finisheil  Aug.,  1 74 1 ) ;  n  moved 
to  Bethlehem,  Pa.,  where  he  dietl  in  1762.  He 
is  said  to  have  bee-n  the  first  traincHi  and  com- 
petent organ-builder  in  America. — His  son, 
John  Clemm,  Jr.,  wasthe  first  organist  at 
Trinity  (  h.,  New  York  City.  [From  A.  11. 
MesMter:  History  of  ihf  Choir  and  .\fusic  of 
Tninty  Church  (New  1907). 

Cleo'nldea,  a  Greek  writer  on  music,  lived 
in  the  first  half  of  the  2d  century,  A.  D.  Hb 
treatise  liisagos.*'  harmonikr  ijntroduc'.io  har- 
monica), l).is<.(l  ujjon  the  theories  of  /\ri8- 
toxenus,  w.is  for  a  long  time  a-scribed  to  the 
mathematician  Kuclid,  because  it  had  U-en 
publ.  under  the  latter "s  n.uui-  by  Pena 
(Paris,  1557)  and  Meiltoin  i  .\mst(  nlam, 
1652),  although  it  had  been  printe<l  with  the 
real  author's  name  by  Valla  (Venice,  1497). 
A  new  crit.  ed.  was  publ.  by  K.  von  Jan  in 
'Musici  scriptores  graeci.' 

Clarice   (kla-resl,   Justin,   b.  Buenos 

Aires,  Oct.  16.  186.^;  d.  Toulouse,  St  jit.,  lOOS. 
Pupil  of  Paris  Cons.  (1882.  Deliljes  and 
Pes.sard).  Spent  greater  part  of  his  life  in 
Paris. — Comps.:  L*  Meunter  d'Alcala,  comic 
opera  (1887);  FigareUa,  do.;  M.  HucMt,  vau- 
deville (1880);  grand  ballet  Au  Pays  noir 
(Antwerp,  1891);  3-act  comic  opera  Le  3* 
Hussards  (Paris,  C.aite.  1S04);  I'hrvndte, 
operetU  (1895);  Uda,  pantomime  (1896);  Au 
temps  jadu,  bahet-opera'  (Monte  Carlo,  1905). 

Cleve  [klaVe],  Halfdan,  b.  Kongsberg, 
Norway,  Oct.  S,  1879.  Pupil  of  his  father 
and  Wintcr-Hjclms  in  Chriatiama;  cont.  his 

studies  in  R.rlin  (1898-1903)  tnth  O.  Raif, 
X.  and  Ph.  Vharwenka.  Has  written  4  con- 
certos for  pf.  an<l  orch.  (op.  3,  in  B'>;  op.  6,  in 
B>  m.;  op.  9,  in  £b;  op.  12,  in  A  m.);  pieces 
for  pf.,  and  some  songs  with  orchestra. 

Clicquot  [kle  koh'l,  FrancoIs-Henri,  b. 
Paris,  1728;  d.  there  1791;  'the  most  skilful 
French  oivaii*buikler  of  the  18th  century' 
(F6tisl:  from  17<>5  in  partnership  with  Pierre 
Dallcry. 

diffc,  ^Vodcrlcic,  b.  Lowmoor,  Yorkshire, 

May  2,  1.S57.  Ki  ri  ived  first  instriieiion  frotn 
his  father.  On  both  pf.  and  org.  his  progress 
was  an  rapid,  that  at  the  age  of  1 1  he  was 
app.  reguMf  organist  at  Wyke  Parish  Ch.; 
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1875-6  OK.  of  the  Bradford  I\>st.  Choral 
Soc.;  in  1876  won  scholarship  ut  the  Nai. 
Training  Sch.  of  Mus.,  where  he  st.  under 
Sullivan,  Prout,  Staincr  and  I'ranklin  Taylor; 
app.  prof,  of  pf.  at  R.  C  .  M.  in  18S3;  ftlkd 
■everal  positions  as  org.  till  1889,  when  he 

Kve  up  church  work;  1888-94  org.  of  the 
ich  Choir^  and  at  the  same  time  accom- 
panist at  Cov.  (">.,  Drury  l.ane  and  Her 
Majesty's  Th.;  1901  prof,  of  pf.  at  R.  A.  M., 
and  ininilH  r  of  the  joint  exam.  bd.  of  R.  A. 
M.  and  R.  C.  M.;  tour  of  Australia  in  1898; 
tours  of  South  Africa  in  1900  and  190,?.— 
Works:  Symph.  in  C  m.  (1889);  do.  in  K  ni 

il892);  Cloud  and  Sunshine,  symph.  poem 
1890);  concerto  for  vln.  and  orch.  in  D  m. 
1896);  The  Triumph  of  Akeslis,  scena  for 
alto  and  orch.  (1902);  Ode  to  the  North- East 
Wind  (190S);  also  some  songs  and  church- 
music. 

Caiffbrd,  Rev.  Jamet,  Enslbh  dtvtne;  b. 

Oxford,  1622;  <l.  London.  Sept.,  1698.  as 
Sc-nior  ('ardinal  i.f  St.  Paul's.  PiiM.  '.\  Coll. 
of  Diviiu-  St  rvict  s  and  Anthems,  usually 
sung  in  H.  M.\  Chaixl,  etc'  (1664). 

Clifton.  Chalmers,  b.  Jackson,  Miss., 
Apr.  .^i).  1SS9.  I'upil  at  Cincinnati  Coll.  of 
Nlusic  of  D.  Boxall,  P.  A.  Tirinddli  and  M. 
Boyre;  then  at  Harvard  Univ.  of  E.  B.  Hit!, 
W.  R.  Sjialding  and  \V.  C.  IKilman;  further 
in  Paris  of  V.  d"Indv  and  A.  CieilalKc;  al- 
trac(i-<l  attention  liy  fiis  excullcnt  conducting 
of  the  PctertMjrottgh  Pageant  (1910)  and  the 
Lexington  R^eant  (1915);  app.  cond.  of 
HarvanI  Alumni  Chorus  and  the  Cecilia 
Soc.  of  Boston,  1915.  Has  written  a  violin- 
sonata  in  D  ni.;  Suite  for  tnimpet  and  occh.; 
The  Poppy,  for  tenor  and  orch. 

Clifton,  John  Charles,  h.  London,  1781; 
d.  Hammersmith,  Nov.  18,  1841.  A  pupil  of 
BeUaray  and  Chas.  Wesley,  he  lived  w  Bath 
as  a  teacher  and  condtictor,  then  in  Dublin 

(1802  15).  and  settled  in  London  (1816)  as 
an  cx(Joncnt  of  l.onitr's  systtin.  liiv.  the 
Eidomusicon  (a  spi-cies  of  nK-logra|)h).  His 
Opera  Edwin  was  given  in  Dublin  (1815);  he 
publ.  glees,  many  songs,  and  a  Theory  of 

Ilnrmony  Simp'.ifirii  (18161;  also  a  'Sdection 
of  British  .Melodies'  (no  date). 

doulth-Leifthter  [kldf-ir'ter],  Henry,  b. 
Washin;;ton.  H.  C,  May  13,  1874.  Began 
study  of  pf.  at  ik'i-  of  4,  under  his  mother's 
instruction;  from  188.^-6,  solo  choristi-rat  St. 
John's,  Washington:  began  study  of  org.  in 
1887  with  Dr.  G.  Walter;  comp.  with  Dr.  E. 
Kimball.  Even  while  pursuing  his  studies 
he  held  several  |M)sitions  as  organist  of  \'ariou9 
churches  in  Washington;  I'XK)  1  org.  and 
chm.  of  Christ  Ch.,  Providence,  R.  I., 
tuperviflor  of  the  mus.  courses  in  the  schools 
at  We>terlv.  K.  I.,  and  instr.  of  theory  in 
the  Howe  Sch.  of  Mus.,  Boston;  1901-8 


assoc.  ed.  with  O.  Ditson  &  COb;  since  1908 
e<Iitor-in-chief.  Works:  Five  cantatas;  lyric 
suite  The  Day  of  Beauty  for  solo  voice,  pf., 
and  str.-quartet;  symph.  ballad  Lasca  for 
solo  voice,  pf.,  anfi  orch.;  many  songs  and 
song-cycles;  Victorian  Ode  {Recessional)  for 
rh.  and  orch.;  several  choral  works;  e<litor  of 
many  n>us.  ix'dagogical  and  technical  works. 

Closson  (kldhs-96hn'],  Ernest,  b.  St. 
Jos8e  ten  Nocxle.  n.  Brussels,  Dec  12,  1870. 
Asst. -curator  of  the  museum  of  mus.  instrmt. 
at  the  Cons,  in  Brussel-;  since  191.^  also  prof, 
of  hist,  of  mu.s.  there;  makes  a  s[xcialty  of  the 
>uidy  of  folk-music,  i^nii^  all  writmgs  on 
that  subject  with  the  pen-name  Paul  Antoiiie* 
Has  publ.  Chansons  populaires  des  f>r«rincef 
beiges  (1905;  anthologv  \v  intnxl.  and  notes) 
and  20  Nods  franrais  antifns  (1911);  his 
writings  are  Siegfried  de  Wagner  (1891),  E. 
Grieg  (1892),  Musiaue  «t  Us  Arts  plastiques 
(1897),  Le  Mamuserit  iU  *des  Basses  Dances'  de 
la  hiltliothhque  de  Bours^oi'ur  (191  21.  Note^  sttrla 
chanson  populaire  en  Beigtque  (1913).  Of  his 
essays  in  different  joiirnals  L'instrumenl  de 
musiaue  comme  document  itknograpkique  (in 
'Guide  musiea],'  1902)  deserves  specml  men- 
tion. 

Clotz.  See  Klotz. 

Ghicr,  Joim,  English  publisher  and  en- 
gravTr  of  muaic,  believed  to  be  the  inventor  of 
engraving  on  tin  plates;  d.  London,  1729.  He 
engraved  and  published  Handel's  Suites  de 
pi^s  de  €la»ecin  (1720).  and  (1723-9)  nine 
of  his  Italian  operas:  also  an  8vo  cdHcction  nf 
o|x  ra-songs.  — Cf .  F.  Kidsnn,  Brdilft  AftUtC 
Publishers  (London,  1900). 

Coates,  Albert,  b.  Pctrograd,  April  23, 
1882  (of  an  Kngl.  father  and  a  Russian  mo- 
ther). St.  pf.  with  an  older  brother,  without 
intention  o(  btvomitig  a  musician.  At  the 
age  of  20  he  gave  up  his  scientific  studies,  and 
entered  the  Leifizig  Cons,  in  1902.  Here  he 
studiecl  with  Teichmiiller  (of.),  KI(  n^jel  fvi  I  ) 
and  Nikisth  (cond.).  Del)ut  as  coikI.  with 
Offonb-ich's  Les  Conies  d' Hoffmann  at  Leipzig; 
app.  first  cond.  (on  Nikisch's  recommenda- 
tion) at  the  Elberfeld  opera  in  1906;  in  1910 
for  a  short  time  one  of  the  conds.  at  the 
Dresden  op.;  same  year  cotmlinate  first  cond. 
with  Bixlanzky  at  Mannheim;  since  1911 
first  cond.  of  the  Imp.  Opera  at  Petrograd; 
appeared  with  signal  success  in  1914  at  Cov. 
G.  as  cond.  of  W.i^Mier's  works  (altern.iting 
with  Bodaiuky  in  the  dir.  of  ParsihU).  Has 
written  an  opera,  SardauapaluM  (Petrograd, 
1916). 

Coates,  John, fainousdramatic and  concert 
tenor;  b.Girlington,  Yorksliire,  Junt:29,  1865. 
Pupil  of  his  uncle,  J.  G.  Walton  (choirm.  at 
Bradford),  and  J.  C.  Bridge  in  Chester;  sang 
as  a  chor!-t(  r  from  his  sixth  to  tweiftli  ve.ir; 
in  1693  pupil  of  W.  Shalcespcare  in  LA}aduai 
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d6but  at  Savoy  Th.  in  VUipUi,  Limited 
(1894).  For  the  next  six  years  he  sang  in 
light  op.,with  ever  increasing  success,  through- 
out England,  and  also  twice  in  the  V.  S,; 
following  the  sensational  sucr.  of  his  <nvitiou 
of  the  part  of  I'erkin  \\'.irbei  k.  in  The  Gay 
Pretenden  (Old  Globe  Th..  1900),  numerous 
engs.  were  offered  to  him,  but  he  declined 
all,  went  to  Paris,  and  st.  for  a  year  with  J. 
Bouhy.  Then  made  his  debut  in  grand  op. 
as  Faust  at  Cov.  G.,  in  1901;  same  season 
created  Claudio  in  Stanford's  Muck  Ado  about 
NothiHg;  in  the  fall  he  appeared  with  enormous 
sure,  as  Lohengrin  ui  Cologne;  since  then  a 
frequent  star  at  many  of  the  chief  (ierman 
opera*houscs  (Berlin,  Dresden,  Leipzig,  Ham- 
burg, Mannheim,  Bremen,  Maycnce,  etc.): 
has  sung  repeatedly  at  Cov.  G.,  His  Majesty's 
Th.,  Lyric  Th.,  and  is  proiuinently  idnitifuil 
with  the  protl.  of  opt-ra  in  English,  having 
sung  all  the  Wagner  parts  (and  many  otln  rs) 
with  the  Engl,  companies  of  McHxly-Manncrs 
(1902,  '07,  '08),  Carl  Rosa  (19t)9).  Beecham 
fj«)]()i.  Denhof  (the  entire  RiuK  of  the 
Sihtlung,  1911);  was  princ.  ten.  of  yuinlan's 
I  Miiiiuiny  on  its  tour  of  the  I  nittnl  Kingtlom, 
Australia  and  South  Africa  (1911-13),  singing 
in  the  first  prod,  of  Trislan  in  Australia  and 
S.  Africa.  CTis  to-dny  not  only  the  foremost 
dram,  tenor  of  England,  but  also  the  fore- 
most oratorio  and  lie<ler-singer,  .imi  esteemed 
as  such  also  in  (rfa-many.  His  first  concert 
cngag.  was  at  the  Leeds  Fest.  of  1901;  the 
next  year  he  s-mji  in  F.lgar's  Thr  Prenm  of 
Uerontuts  at  lis  t"ir>t  |Krf.  (Worcester  Fest.), 
and  11  1-  <\u'-v  sung  the  tenor  jxirts  at  all  first 
perfs.  of  Elgar's  works;  also  created  tenor 
parts  in  the  3  divisions  of  Bantock's  Omar 
Khayyam  fBirininRham,  lOcvS-Ov.  was  eng. 
specially  in  19(K}  for  the  jx  rforniances  of  The 
Dream  af  Geroniius,  under  the  composer's 
direction,  at  Cincinnati  and  Parts. 

Cobb,  Gerard  Francis,  b.  Ncttlestead, 
Kent,  Engl.,  Oct.  15.  1838;  d.  Cambridge, 
March  31.  1904.  Fellow  of  Trinity  Coll., 
t  ambridge.  1863;  studifl  music  at  Dresden; 
Pres.  of  Cambridge  \'m\  .  Mus.  S«ic..  1874- 
84;.  Cliairman  of  the  Univ.  BtKird  of  Mus. 
Studies.  1877-92.— Works:  Psidm  62.  for 
soli,  <h.  and  (irch.  (Ri[>nn  Cath..  1892);  7 
chun  h-services,  incl.  a  lull  Morning.  Evening 
and  Communion  Ser\Mce  for  men's  voices, 
comp.  by  request  for  the  choir  of  St.  George's 
Chapel,  Windsor:  motet  5«r£»  iUuminare 
(1887):  prize  madrigal.  SUepinf,  Beauty,  a  6; 
prize  gliv.  .1  Message  to  Phyllis,  a  4;  numerous 
^ngs  and  ballads  (e.  p.,  Kipling's  Barruck- 
Room  Ballads;  a  pf.-qumtct,  op.  22;  suite  for 
vln.  and  pf.;  pf. -suite.  Yokes  ef  the  Sea;  etc. 

Goochi  [kdhk'kcl.  Gioacchino,  dramatic 
composer;  b.  Padua,  circa  1715;  d.  Venice^ 
1804.   He  was  teacher  at  the  'Cons,  degh 


Incurabili,'  X'cnice;  livt<l  17.S7-63  In  London, 
writing  operas;  returni><l  to  Venice  in  1773. 
His  first  opera  was  Adelaide  (Rome,  1743); 
others  were  Elisa  (1744),  Baiatette  (1746), 
Arminio  fl749).  La  Gismonda  (1750),  Siroe 
(1750),  Semirnmidf  rifonosciuta  (1753\  Ih- 
mofoonte  (1754),  La  Maestra  (1754),  ZenofAa 
(London,  1758).  La  demenaa  di  Tito  (Lon- 
don, 1760),  and  Tito  Sfanlio  (London.  1761). 
He  excelled  in  ojiera  buffa. — See  Q.-Lex. 

Cocda  [kdh'tch&h),  Gurlo,  b.  Naples, 

April  14.  1782;  d.  Novara,  April  13.  1873,  as 
maestro  at  the  cathedral.  Pupil  of  Valentc, 
Fenaroli,  and  PaisieUo  at  the  Coot,  at  Naples, 
he  became  a  prolific  opera-compoaer,  travel- 

ling  through  Italy,  and  to  Lisbon  and  Lon- 
don, to  su|M'rintend  the  [mxl'.irtion  of  his 
works,  which  numU  r  nr.irly  40.  .Mso  wrote 
several  masses,  other  s.^iered   musie,  ducts, 

ariaa,  etc.  Maria  Hiuarda  was  given  in 
London,  1823.— Cf.  G.  Carotti,  Biografia  H 

C.  Coccia  (Turin,  1873). 

Coccon',  Nlcold,  pianist,  organist,  and 
com|x>ser:  b.  Venice,  Aug.  10,  1826;  d.  there 

Aug.  4.  1903.  Pupil  of  E.  F.diio.  App.  prof, 
of  cpt.  at  Liceo  Benedetto  Alarcello  in  Venice 
(1882);  among  his  pupib  was  A.  Franchetti. 
His  first  published  oompa.  were  motets  (1&41); 
in  1856  he  was  ftrst  org.,  and  1873  maestro, 
at  San  Marco.  His  music  (ovt  r  150  numliers) 
is  held  in  high  estimation;  priiuip.il  works 
are  an  oratorio,  Saul,  8  requiem  masses,  30 
'messc  da  gloria,'  and  much  other  ch.-music; 
2  o|KTas,  Zaira  (1884)  and  Vggero  il  Panese 
(not  ])riKl.>;  the  sacrecl  melodrama  Manassc 
in  Babiionia\liin)',  the  operetta  i  due  oran- 
gfikmi  (1879):  etc. 

Cocks  (Robert)  &  Co.,  London  firm  of 
music-publishers,  founded  1823  by  Robert  C; 
his  sons,  Arthur  Lincoln  C.  and  Stroud  Lin- 
coln C,  lK>came  p.ir(tn  r<  in  1868.  Upon  the 
death  of  the  original  luunder  (1887)  Roln-rt 
Macfarlane  Co<  ks  liecamc  the  proprietor,  and 
carried  on  the  business  until  1898,  when  he 
rctireil,  and  transferred  the  house  to  .\ugener 
&  Co.  The  catalogue  of  pubUcatiooS  Com- 
prised 16,000  numbers. 

Goenen  [koo'-],  Gomdiua,  b.  The  Hague, 

1838.  Violinist  and  concert -giver;  ha.s  made 
cxtende<l  tours;  in  185'),  (onductor  of  the 
oreh.  at  .Xmsterdam,  and  18(>U  bandmaster  of 
the  Garde  Nationals  at  Utrecht. — Overtures, 
pieces  for  chorus  and  orchestra,  etc. 

Coe'nen,  Franz,  h.  Rutterd  iin,  Dec,  26, 
1826;  d.  Lcydcn.  Jan.  24.  1904.  A  pupil  of 
his  father,  an  organist;  then  of  Vieuxtemps 
and  Molique.  After  tours  asooncert-violinist 
with  Henri  Herz,  and  in  S.  America  with  E. 
Labeck,  he  settletl  in  .Xmsterdam;  up  to  1895 
lie  was  director  in  the  Cons.,  and  prof,  of  vln. 
and  comp.;  solo  violinist  to  the  Queen;  the 
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It-aflcT  of  a  cclrbrntcd  quartet;  and  a  distin- 
guished composer  (cantatas,  a  symphony, 
the  32nd  Psalm,  quartets,  etc). 

Coe'nen,  Johannes  Meinardus,  b.  The 
Hague,  Jan.  28,  1824;  d.  AuisitTdam,  Jan.  9, 
1899.  Pupil,  at  the  Cons,  there,  of  I.ubeclc. 
Bassoonist;  1864,  conductor  at  the  grand 
Dutch  Th.,  Amsterdam;  then  at  the  Psilais 
d'lndustrie;  and  municipal  music-director. 
The  Palais  Orch.,  which  he  founded,  Ix'Ciime 
world-famous.  He  rc-tired  in  1S96. — Works: 
Cantatas  (one  for  the  600th  anniv.  of  the 
founding  of  Amsterdam),  ballet*minic,  tncid. 
music  to  Dutch  plays;  2  s>'mph»)ni»'s;  a  cla- 
rinet-concerto; a  tlule-concerto;  a  quinlet  for 
pf.  and  wind; a  .sonata  for  bassoon  (or  'cello), 
clarinet,  and  pf.;  fantasias  for  orch.;  also  an 
open.  Bertha  en  Siegfried, 

Goe'ncn,  Wlllem,  brother  of  Franz;  b. 
Rotterdam,  Nov.  17,  1837.  Pianist;  travelled 
in  S.  America  and  the  West  Indies:  from 
1M2-1909  teacher,  concert -giver,  and  comp. 
in  London;  retired  then,  and  is  now  (1916) 
living  near  l.ugano,  Italy,  IK  will  be  remem- 
bered as  iK-ing  the  first  musician  who  intro- 
duce<l  the  chamber-music  of  Brahms  into 
England. — Works:  Oratorio,  Lazarus  (1878); 
has  published  pf. -music  and  songs;  has  can- 
tatas, masses,  etc.,  in  MS. 

Goerne,  Lottit  A4olph«,  b.  Newark,  N.  J., 
Feb.  27,  1870.  l^^p»l  of  F.  Kneisel  (vln  ); 
while  pursuing  the  regular  ac  idoniic  course 
at  Harv-iud,  he  studitnj  comp.  with  J.  K. 
Paine  from  1888-90;  from  1890-3  at  the 
Akad.  der  Tonk.  in  Munich  with  Rhdnbener 
(org.  and  comp.);  later  he  returned  to  Har> 
vard  for  po>;-^r,ul.  work,  taking  degree  of 
Ph.  D.  in  1"X)5  with  the  thesis  The  Evolulion 
of  Modern  Orchfstralion  (publ.  N.  Y.,  1908); 
from  1894-7  he  lived  in  Buffalo  as  organist 
at  the  Ch.  of  the  Messiah  and  coitd.  of  the 
Buffalo  'lacflertafel';  1897-9  as  organist  and 
conductor  in  Columbus,  Ohio;  after  a  sojourn 
of  3  years  in  Gcrmanv  he  had  chaise  ^of  the 
musical  courses  in  the  summer  ncaaion  at 
Harvard  (1903),  and  was  prof,  of  music  at 
Smith  Coll.  (190,^-4);  1905-7,  again  in  C.er- 
many;  1907-9,  nius.  dir.  at  Troy;  1910-15 
prof,  of  musicology  at  Univ.  of  VVisconsin; 
since  1915  prof,  of  music  at  Connecticut 
Coll.,  New  London.— Works:  The  operas  .4 
Woman  of  Marhlehead  (not  prfxi.),  and 
Zenohia  (Bremen,  190.S);  op.  18,  Hiawatha, 
s\  iiii>li.  [Kwm;  op.  20,  Juhilee  March;  op.  41, 
Bdooed  A  merica,  patriotic  hymn  for  male  ch. 
and  orch.;  op.  5.?,  Mass  in  D  m.;  op.  60, 
Swedish  Snnalti  for  vln.  and  pf.;  op.  67, 
SakunUila,  melodrama;  op.  82,  Dedication 
Ode  for  orch.;  £00^,  ballet. 

Cohen,  Jules-fimile-David,  b.  Mar- 
seilles, Nov.  2,  1835;  d.  Paris,  Jan.  13,  1901. 
Studied  in  Rwis  Cons,  under  Zimmerman, 


Ma  rmontcl,  Benoist,  and  Hal6v'>',  taking 
first  prize  for  pf.,  org.,  and  cpt.  and  fugue, 
but  not  competing  for  the  Grand  prix  de 
Rome,  his  parents  being  well-to-do.  Asst.- 
tendier  and  (1870)  reg.  teacher  of  ensemble 
singing  at  the  Cons.;  chef  du  chant  and 
chorusmaster  at  the  Gr.  0|>era,  1877.  Pro- 
duced 4  not  very  successful  operas;  also  com- 
posed choruses  for  Atkalte^  Esther,  and 
PsychS  (given  at  the  ComMie-Fran^aisi) ; 

cantatas,  s<  v(  ri!  masM  >,  symphonies, 
and  oratorios;  2  aubades;  200  songs;  200 
piano-pieoes. 

Cohen,  Karl  Hubert,  b.  Laurenzberg,  n. 
Aix-la-Chapelie,  Oct.  18,  1851.  St.  at  the 
schools  f.  church-music  at  Aix-la  Chaixlle 
and  Ralishnn;  ordained  priest  in  1S75;  from 
1S76-9  teacher  at  the  Kirchen  musikschule 
in  Ratislxjn;  1879-87  Kapellm.  at  the  Qith, 
in  Bamberg;  1887-1910  K.iix-IIm.  at  the 
Cologne  Cat  h.;  a  pp.  Papal  Priv.  Chamlw^rlain 
in  190.?.  and  Canon  in  1909.  Has  comp. 
several  masses,  motets  and  a  Te  Deum;  publ. 
Manuale  chori  sive  Modi  eantanSi  in  missa  et 
officio  divino  (RatislMjn,  1901). 

Colasse  [k.'.h-Uhss'],  Pascal,  b.  Rheims, 
Tan.  22,  164'>:  d.  Versailles.  July  17.  1709. 
lie  was  a  pupil  of  I.ully,  who  entru«.ti(]  him 
with  writint;  out  the  choral  and  orchestral 
ixirts  of  his  operas  from  the  igured  l^ss  and 
melody.  Later  C.  was  accused  of  appro- 
priating scores  thrown  aside  by  his  master  as 
incomplete.  In  1683  he  was  app.  Master 
of  the  Music;  in  1696,  royal  chamber-musi- 
cian.^ He  was  a  favmite  of  Louis  XIV,  and 
obtained  the  privilege  of  producing  operas  at 
LIHe:  but  the  theatre  was  burned,  hts  ojx'ra 
Polyxhir  ct  Pyrrhus  (1706)  failed,  and  his 
mind  became  disordered.  Of  10  ofxras,  Les 
noces  de  TkHys  et  PSUe  (1689)  was  his  best. 
He  also  composed  songs,  sacred  and  secular. 
—See  Q.-Lex. 

Golbum,  George,  composer,  conductor; 

h.  Colton.  \.  v.,  June  25,  1S78.  Pupil  at 
Amer.  Cons,  of  .Music  (Chicago)  of  .Adolf 
Weidig  (vln,,  comp.),  of  Karleton  Hackctt 
(voice),  and  of  Howard  Wdls  (pf.).  Taught 
vln.  and  theory,  Amer.  Cons.  (190.3-15);  in 
charge  of  mus.  dept.  NOrthwc-stern  Mil.  .\cad. 
(1902-15);  cond.  Wansfxjrt  Ch.  Soc.  (1914- 
15);  asst. -cond.  Ravinia  Park,  111.  (1913); 
since  1915  dir.  Municipal  Music,  Winona, 
Minn.— Works:  Indd.  music  to  Stephen 
Phillii)s'  Herod  (1906) ;  pf, -trio  in  C  m.  (1909); 
Rondo  f.  orch.  (1910);  Masque  of  Montezuma 
(1913);  Masque  of  Detneter  and  Persephone 
(1913);  Qesar's  Gods,  a  Byzantine  Masque 
(1913);  Pufim  Pageant  (1913);  Spnng's  Con- 
quest, symph.  IK. (Ill  symph.  setting 
to  Antony  and  Cleopatra  (1915);  pf.-quartet 
in  D  (1915). 
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cole,  RoMetter  Gleason,  b.  Gyde.  Mich., 
Feb.  5,  1866.  While  st.  at  the  I  niv.  of 
Mich,  he  tock  the  courses  in  nuj>ic  uncler 
Prof.  C  B.  Cady,  as  jjart  of  the  retjuireinents 
for  his  decree;  grad.  1883,  and  taught  Ldt. 
and  Cjcr.  in  the  High  Sch.  for  two  yiars; 
1890-2  pupil  of  Max  Bruch  (com]).)  .it  the 
'Mcisterschule'  in  Berlin;  alstj  of  H.  van 
Eyckrn  (cunip.),  (i.  Kogel  (cond.)  and  W. 
Middlcschiilte  (or^.);  in  charge  of  mus.  dept. 
at  Ripon  C  oil..  Wis.,  1892-4;  prof,  music  at 
Grinnell  Coll..  Iowa.  l«94-10oi;  from  19()5-7 
as  private  ttacher  and  e<l.  of  'Good  Music'  in 
Chicago;  1907-9  prof,  of  music  at  Univ.  of 
Wisconsin:  since  I90H  in  (  h  ir^f  of  music  at 
the  summer  sessions  in  Coluiiiln.i  I  niv..  N'.Y. 
City;  or^;.  !■  ir?.t  Chun  h  of  Christ,  *-cirniisi,  in 
Evanstown,  III.;  member  A.  G.  O.,  F'res.  of 
M.  T.  N.  A.  (190.?,  '09,  10)  and  twice  dean  of 
the  III.  Chapter  A.  G.  O.  (1913-14).— Works: 
The  cantata  The  Passing  of  Summer  (1902); 
for  rci  itation  w.  ort  h  ,  Iliirualha's  Wooing 
(1904),  King  Roben  of  Sicily  (1906);  Sym- 
f^umie  Prdiie  f.  orch.;  Ballade  f.  vcl.  and 
orch.;  a  aonata  in  D  f.  vl.  and  pf.;  org.-pcs. 
(Andante  rdiiioso.  Allegro  quasi  marcia,  Fan- 
taisie  symphoniiiue.  Rhapsody,  etc.);  pf.-pcs. 
(2  novelettes,  Frotti  a  Lover's  Notebook,  In 
Springtime,  Sunset  in  the  Hitts,  etc.):  and  a 
number  of  (kr.  and  Engl,  songs. — His  wife 
(Fannie  Louise  Gwinner,  whom  he  married 
in  1896)  is  an  accomplished  piaiu>t,  ed.  of 
'Music  for  the  Child  V\'orld,'  and  translator 
of  Marx'  Introduction  to  the  Interpretaiian  of 
Beethoven's  Pi<i)u>  Works. 

Coleridge-Taylor,  Samuel,  a  British 
comp.  of  .African  descent  (his  father  was  a 
native  of  Sierra  Leone;  his  mother  English); 
b.  London,  Aug.  15,  1875;  d.  Thornton 
Heath,  Sept.  1,  1912.  Vu]  il  ff.  vln.)  of  the 
R.  A.  M.,  1890;  won  com {xi^it ion-scholarship 
in  and  >tudied  under  V.  Stanford  tti^ 

1896.  In  1903  he  founded  at  Croydon  an  ama- 
teur string-orch.  which  was  very  succcsaful; 
latir  he  adde<l  professional  wood-wind  and 
br.iss;  ap[».  vln. -teacher  at  R.A.M.  in  1898. 
Made  two  concert-toure  of  the  U.  S.  in  1904 
and  '06,  conducting  his  own  works.  From 
the  very  beginning  his  compositions  showed 
an  individualit>'  that  ra[ji<!l\  won  them 
recognition,  and  liis  short  c.irei  r  was  watched 
with  interest. — Works:  l  ur  soli,  ch.  and  orch.: 
Hiawatha's  Wedding  Feast,  Death  of  Jdinne' 
iaha,  Hiawatha's  Departure,  The  Blind  Girl 
of  Castel-Cuille,  Meg  Blanc.  A  Talc  of  Old 
Japan;  an  oralorio,  The  Atonement  (HerefonI, 
1903);  an  opm.-tta,  Dream-Lovers;  for  orch.: 
a  symphony  in  A  m.,  4  waltzes.  Rhapsodic 
Dance  on  a  West-Indian  air;  a  Ballad  in  U  m. 
f.  vl.  w.  orch.;  a  quintet  f.  chir.  and  strings; 
a  nonet;  a  str. -quartet;  Danse  nitre  f.  vln.  and 
pf.;  pf.-pcs.;  songs  (the  cycles  /<•  Memoriam, 
The  Soiifs  Expnssion);  inc.  mus.  to  Stephen 


Phillips'  Herod  (1900);  etc.— Cf.  M.  Byron, 

A  Day  uith  S.  Colcrtdf^c-Tiiylor  (London, 
1912);  jAnon.,  Golden  Hours  with  S.  Coleridge- 
Taylor  (ib.,  1913);  W.  C.  B.  Sayers,  S.  C.-T. 
His  Life  and  Letters  (London,  1915). 

Collard,  a  family  of  i>f. -makers  in  London. 
M.  Clementi,  in  partnership  with  Frederick 
W.  Collard  (1772-18()0),  bought  out  Long- 
man &  Brtxlerip  in  179S,  afirrwards  surren- 
d<  ring  his  share  to  Collanl,  wliosc  patented 
inventions  have  given  the  instruments  their 
distinctive  character.  The  firm-name  is  at 
present  (1916)  Collard  &  Collard;  the  head 
of  the  firm  is  John  C.  Collard. 

CoUet  [k6h-la'].  Henri,  b.  Paris,  Nov.  5, 
1885.  St.  with  J.  Thibaut  and  Bart^s  in 
Paris;  then  Spanish  literature  w.  MmOndez 
Pidal  in  Madrid,  continuing  his  niii>.  ^iiniiis 
under  OlnKHl.i.  (  oinp.  of  El  Esconal,  symph. 

KM-m;  a  str.-quat ti  t ;  a  pf.-quintet;  songs, 
as  written  Le  Mysticisme  musical  espagnol 
ttu  XVI*  sikle  (Paris,  1913)  and  a  biogr.  of 
Victoria  (in  '.Maitres  de  la  .Musique,'  Paris, 
1914;;  also  hist,  essays  in  'Bulletin  Hispa- 
nique  and  TAnnfe  Mtuicale.' 

Colon'na,  Giovanni  Paolo,  b.  Bologna, 
June  16,  1637;  d.  there  Nov.  28,  1695, 
A  pupil,  in  Bologna,  of  Filipuzzi  (organ), 
and,  m  Rome,  of  Cariasinii,  lienevoli  and 
Abbattni  (comp.).  Became  m.  di  capp.  of 
San  Petnmio,  Bologna,  and  w.is  .siwral 
times  president  of  the  Accad.  1- ilarmonica. 
He  was  an  eminent  church-composer,  and 
also  prod.  1  opera,  Amilcare  (Bologna,  W)\). 
— Publ.  the  oratorio  La  profrzia  d'tJiseo 
(168.S);  I,(^.ks  of  short  psalms  a  8  (16H1, 
'86,  '94),  with  organ;  Mottetti  sacri  a  voce  5o/a 
con  due  violini  e  bassetto  di  viola  (1691); 
Mottetti  a  2  e  3  voci  (1698);  Litanies  and 
Responses  to  the  \'irgin,  a  8;  Mass  a  8,  w. 
org.  ( 1 684 );  Mass,  psalms  a  nd  responses  for  the 
dead,  a  8  (1685);  Complines  and  Sequencea 
•  8  (1687);  Lamentations  for  Holy  Week,  f. 
solo  voice  (1689);  Messe  e  salmi  concertati, 
w.  instrs.,  a  3-5  (1691);  Vesper  Psalms  a 
4-5  (1694);  very  many  are  also  extant  in 
MS.— bee  y.-U-x. 

Colonne,  ^ouard  {recte  Judas),  a  very 
distinguished  conductor;  b.  Ilonle.nix.  July 
23,  1838;  d.  Paris,  Mar.  28,  1910.  St.  at 
Paris  Cons,  under  Girard  and  Sauzay  (vln.), 
Elwart  and  Ambr.  Thomas  (comp.).  In 
1873  he  founded  the  'Concert  National,' 
(which  later  became  famous  as  'Coturrts 
du  Chatelet'),  at  which  he  brought  out  the 
grandest  works  of  BerUos,  and  many  by  new 
German  and  French  composers.  In  1K7S  he 
conducted  the  official  Exfyisition  concirts; 
was  cond.  at  th«-  Grand  OjKTa  in  1892; 
appeared  frequently  as  visiting  cond.  in  Lon- 
don, and  also  with  the  Philh.  Soe.  in  New 
York  (1905). 
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Combarieu  [k6hn-hah-r'yo'I,JuIe8(-L6on- 
Jcan),  b.  Cahors,  Lot,  France,  Feb.  4,  1859; 
doclcur  h  lettres;  prof,  of  histoiy  of  musk:  at 

thi-  Colirm'  elf  France. — \Vf)rks:  Les  rapports 
de  la  poisie  et  de  la  musique  consuh'rrrs  au 
point  Of  vui-  de  i' expression  ( 1 893 ;  dis!*  rtat  ion) ; 
L'influence  de  la  musique  altemattde  sur  la 
musique  fran^aise  (1895;  Jahrbuch  of  the  C. 
F.  Pftrrs  Library);  Etudes  de  philologie 
musicaie:  (1.  Tht'orie  du  ryllime  dans  la  com- 
position moderne  d'aprl's  la  doctrine  antique 
(1896;  critique  and  simplification  of  \Vest- 
phal);  2.  Essai  sur  VarcnMo^  musicaU  au 
XFX*  sihle  et  Ir  prohlctnc  de  I'oris^iue  des 
neumes  (1890;  these  two  lalttr  were  awarded 
prizes  by  the  AcacKmie);  3.  FracmMlf  de 
I'EtUide  en  muaiqiie  i'afirh  m»  mtmuscrU 
infdU  (1898)):  BUments  ie  irammaire  musicate 
hislorique  (1906);  I.a  musique,  ses  lois,  son 
evolution  (1907;  lOtli  cd.  1913);  Ilistoire  de 
la  Musniiie  vdIs,,  Paris.  1912-15;  an  ad- 
mirable and  authoritative  work);  niany 
articles  in  periodicals. 

Combs.  Gilbert  Raynolds.  b.  IMiil  idcl- 
phia,  Jan.  5,  1S6.?.  His  father,  a  distiii^ui^lied 
pianist,  or^janist  and  compostT,  was  his  first 
teacher;  and  C,  though  originally  intended 
for  the  medical  profession,  made  such  rand 
progress,  lK>tli  ;U  home  and  in  Europe,  tnat 
he  detided  U>  adopt  music  as  his  life-work. 
He  was  for  years  organist  and  c  lioinnaster  in 
some  of  the  leading  Philadelphia  churches: 
became  a  capable  orchestra!  conductor,  and 
an  excellent  performer  on  stringed  instrs. 
In  1885  he  foundeil  the  IJroiul  St.  Cons,  of 
Music,  Phila.,  which  has  bceti  successful 
from  the  outset,  and  of  which  C  is  still 
(1916)  the  Director. 

Comettant  [  lahn'I,  r Jean-Pierre-)  Os- 
car, b.  Bordeaux,  (Jirondc,  April  IS,  1819; 
d.  MofitvilliefB,  n.  Havre.  Jan.  24.  1898. 
Pupil,  1839-44.  at  Paris  Cons  ,  nf  KKvart  and 
(  arafa.  Lived  in  thv  I  siiuil  Stales  1852-5; 
tliiii  nimihi!  tn  I'aris,  and  iH-eanie  an 
active  and  well-known  writer,  especially  on 
nius.  subjects.  He  was  the  musical  fentf- 
letoniste  (or  'Le  Siecle,'  and  a  contributor 
to  various  mus.  journals.  He  also  puhl. 
Ilistoire  d'un  invenlrur  au  19'  siedr.  Adolplu 
Sax,  ses  outrages  el  ses  lultes  (Paris,  1860); 
PoriefeuUle  d^un  musicien;  Musique  et  musi- 
ciens  (1862);  Im  musique.  les  musiciens  et  Us 
instruments  de  mus.  chez  les  dtjft  rents  peuples 
du  monde  (1869);  Les  musiciens.  les  philo- 
sophes  et  les  gaites  de  la  musique  en  chiffres 
(1870);  Franfois  PUuM  (1874);  La  Musique 
de  la  Garde  Repuhlicaine  en  A  merique.  //w- 
toire  complete  (1895);  e.xtendetl  notices  on 
Ambroise  Thomas,  (jounod,  etc.  He  also 
composed  Fantasias,  Caprices,  and  Etudes 
f.  pf.;  J  Duos  earactSristtques  f.  pf.  and  vln.; 
vo(  al  chorusi's,  songs,  etc.  For  20  yean  he 
directed  a  private  musical  institute. 


Com'mer,  Franz,  b.  Cologne,  Jan.  23 
1813;  d.  BerUn,  Aug.  17.  1887.    Pupil  of 
LeibI  and  Josef  Kletn  at  Cologne;  in  1828, 

org.  of  the  Cirniclite  Ch.,  ancl  chorister  at 
the  cathedral.  H<  wi  nt  to  Berlin  in  1832, 
to  study  with  A.  W.  Bach  (org.)  and  A.  B. 
Marx  and  Rungcnhagea  (comp.).  Com* 
missioned  to  arrange  the  liiMPary  of  the  R. 
Inst.  f.  Church-music,  he  pursued  historical 
researches,  and  edited  the  following  colls, 
of  old  mtinc:  Collectio  operum  musicorum 
Batawrum  saeculi  XVI.  (12  vols.);  Mttika 
sacra  XVI.,  XVII.  saeculorum  (26  vols.); 
Coll.  df  I  impositions  pour  I'orf^ue  ties  XVI', 
XVI I',  XV III'  sUdes  (in  6  parts);  and 
Cantica  sacra  of  the  16th-18ih  cent.  (2  vols.). 
He  was,  besides,  'regrns  chori'at  the  Catholic 
Hedwigskirchc;  singing-teacher  at  the  Elisa- 
beth S<  hcwl,  at  the  Theatre  Schi^ol,  at  the 
IVench  Cjymnasium,  etc.;  the  founder  (1844, 
w.  Kuster  and  Kullak)  of  the  Berlin  'Ton- 
kunstlerverein';  Royal  Musikdircktor,  Prof., 
Member  of  the  Benin  Acad.,  Senator  of  the 
Acad  ,  and  Pres.  of  the  '.esellschaft  fUr 
.Vlusikforsi-liung.' — His  compositions  arc  mu- 
sic to  the  /^roff  (Aristophanes)  and  lUektra 
(Sophocles);  masses,  cant.it.is,  and  choruses. 

Comp^e  [k6lin-p;ir'J,  Louis  (diminutive 
Loyset),  b.  Flanders,  circa  middle  rjf  the 
15th  cent.;  d.  St.-Quentin,  Aug.  16,  1518; 
was  in  turn  chorister,  canon  and  chancellor  of 

St.-Quentin  church.  He  wis  probably  a 
pupil  of  Okeghein  togetlur  with  Jos<|uin 
Depres.  Hut  few  of  his  motets  (Zl)  are 
extant  in  collections  (Petrucci,  Venice,  1501, 
1503;  idem,  Fossombronc,  1519;  Petreius, 
Nuremberg,  1541).  He  was  fametl,  however, 
as  a  contrapuntist. — See  (J. -Lex. 

Gonco'ne,  Gtuaeppe,  b.  Turin,  1810;  d. 
there  Juno,  1861,  as  org.  of  the  Court  Choir. 
Previously  he  livwl,  1832-1848,  in  Paris  as  a 
singing-teacher. — Works;  2  of)eras,  Un  episo- 
dio  del  San  Michelc  (Turin.  1836);  Graziella 
(not  prod.);  vocal  scenes,  duets,  songs,  etc.; 
and  a  collertinn  of  famous  solfeggi  in  5  vols. 
{50  Lezioni.  M)  F.sercisi,  25  Lezioni.  15  Voca- 
lizzi,  am!  /"  Lezioni  per  Basso). 

Coninck,  Jacques-F^lix  de,  b.  .Antwerp, 
May  IS,  1791;  d.  Schaerbeck-les-Bruxelles, 
Apr.  25,  1866.  Pianist ;  pupil,  in  .Ant  werj),  of 
de  Trazi'gnies  and  HoefnagcU,  and  in  Paris 
Cons,  of  Perne  (harm.).  After  1818  he  went 
with  Malibran  tr)  ihe  Cnited  States,  lived 
for  a  time  in  Pari-^,  return^il  lo  .Antwerp,  and 
founde<i  the  'Six  iete  d'Harnionie,'  \vlii«  h  he 
also  conducted. — Publ.  (in  Paris)  concertos, 
sonatas,  airs  vari^,  etc.,  for  pf. 

Conra'di,  August,  o[)era -composer:  b. 
Berlin,  June  27,  1821;  d.  there  .May  26.  1873. 
Pupil  of  Rungenhagen  (comp.).  Org.mist  of 
the  'Invalidenhau^'  in  184.^;  went  in  1846  to 
Vienna,  and  brought  out  a  symphony  with 
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marked  success;  was  for  years  an  inliiiiate  of 
Lisztat  Weimar;  occupied  the  post  of  Ka|)ellin. 
in  the  following  theatres:  Stettin  1849-51, 
Berlin  ('KdniKstadtificlMs').  Dasscldorf,  Co- 
logne, and  from  1856  again  in  Berlin,  at 
Kroll's,  the  new  Konigstadtisches,  Walluer's, 
and  Victoria. — <)|xras  (all  in  Berlin):  Ritbe- 
$akl  imi)',  Musa,  der  iettte  Maureufursl 
(1855):  Die  Bmut  des  FimspHies  (1859);  Dig 
Sixlinische  M<'ulotmn  (1S64);  Knecht  Ruprechl 
(1865);  So  smd  die  Frauen;  Im  Weinherge  dfs 
Herm  (1867);  Das  schdnsU  Mddchen  im 
SUidtchtn  (1868);  also  vaudevilles,  farces,  5 
symphonies,  oveituies,  string-quartets,  etc. 
He  arr.mgcd  many  popular  potpourris. 

Gonra'di,  Johann  Geortt  Kapellm.  at 
Oettinfi^,  end  of  17th  cent.;  one  of  the 

enrli('--f  Ccrni.m  i tiM  r.i-i  otti[)s. ;  wrotr  for  the 
Hanitiuri;  llu.itrt'.  ()|Hras:  Ariiuliir  (1691); 
Pio^eni-a  (16')1);  Xunia  I'om (>iit  its  (UiOl); 
Jtrusaltm  (1692);  Carolus  Magnus  (,1692); 
Sitismuttd  (1693);  PygmaUm  (l<i93);  Gen- 
sericus  (1693). 

Conried,  Heinrich,  b.  Biclitz,  Austria, 
S  pt .  13,  1855;  d.  Munich.  Apr.  27,  1909.  He 
b^an  life  as  an  actor  in  Vienna;  in  1877  dir. 
of  the  Bremen  Stadt-Th.;  came  to  the  U.  S. 

in  1878  as  ilir.'of  the  Ocrmania  Th.  in  N.  Y.; 
from  then  until  1892  manager  of  various 
enterprises  (also  comic  op.)  in  different  cities; 
succeeded  Ambcrg  in  1892  as  dir.  of  the  Irving 
Place  Th.  in  N.  Y.,  which  he  brought  to  a 
high  degree  of  excellence;  dir.  M.  ().  H.  from 
19(»3-8.  His  first  season  was  notable  for  the 
first  Aim  r.  phkI.  of  Parsifal;  after  that  the 
artistic  standard  dt  i  HiuhI. 

Con'solo,  Federlgo,  violin-virtuoso;  b. 
Ancona,  1841;  d.  Florence,  Dec.  14,  1906. 
Pupil  of  Giorgetti  in  Florence  and  Vicuxtemps 
in  Brussels;  st.  comp.  with  F^tis  and  I-iszt. 
In  ISM  a  nervous  afllirtion  fnrced  him  to 
abandon  playing,  and  tlurcafier  he  devoted 
.himself  to  composition  and  historical  studies. 
He  wrote  Orimtnl  Suiirs,  Hebraic  Melodies,  a 
violin-concerto,  a  pf. -concerto,  etc;  also 
publ.  a  work  on  tu'iiiiu  s  and  thek  translitera- 
tion into  modern  notation. 

Constanttn  [kdhn-stilhn-tta'l,  TICiM- 
Charles,  b.  Marseilles,  Jan.  7,  1835;  d.  P4u, 
Oct.,  1891.  Pupil  of  Aiuliroisc  Thomas  at 
Paris  Cons.;  cond.  of  the  'Fantaisies  Pari- 
sicnnes'  (186^,  Concerts  du  Casino  (1871), 
Ath^n^e  and  Renaissance  Th.  (1872),  Opera- 
romifjiic  (1875). — Works:  A  comic  ojxra, 
Dans  la  foret  (1872);  a  ballet,  Bek  (Lyons, 
1867) ;  2  cantatas,  Da»id  JUmo  and  Le  Satnt; 
overtures,  etc. 

Con'tl,  Carlo,  oi)cra-composer;  b.  Arpino, 
Naples.  (Vt.  U,  1797;  d.  Naples,  July  10, 
186(8.  Pupil  of  Tritto,  Fenaroli,  and  Zinga- 
rrlli  at  the  R.  Coll.  of  S.  Sebastiano,  Napws, 
and  later  of  ^mon  Mayr.  Prof,  of  counter- 


point, at  Najjlfs  Cons.  (1846-58),  and  Vice- 
Director  from  1S62,  succeeding  Mercadanie; 
he  taught  Bellini,  Buonamici,  Lillo,  Florimo, 
Marchetti,  Andreatini,  and  others.  Also  life* 
Si'crc  tar>'  of  the  Accademia,  and  corresixinding 
member  of  the  Inst,  of  France. — Wrotf  11 
operas,  L'Olimpia  (Naples,  1829)  Ix^'ing  the 
most  successful;  also  much  church-mustc, 
songs  w.  pf .,  etc. 

Con'tl,  Francesco  Bartolommeo,  b. 
Florence,  Jan.  20,  1681;  d.  July  20,  1732,  at 
Vienna,  where  he  became  court  theorbist  in 
1701,  and  court  comp.  in  1713.  He  |iro- 
duced  16  grand  operas;  the  first  was  Ctomda 
(Vienna,  1706;  London,  171()i;  his  best  was 
Don  ChisciotU  in  Si^a  Morcna  (Vienna, 
1719;  HambuTK.  ^"'^i)-  Other  works:  13  Fute 
UatraUt  or  serenades;  9  oratorios,  and  over  SO 
cantatas. — ^See  Q.-Lex. 

Con'tl,  Cloacchino,  i  celebrated  soprano 
{musico),  surnauRd  Gizziello  after  his 
teacher,  Domenico  C»izzi;  b.  Arpino,  Naples, 
Feb.  28,  1714;  d.  Rome,  Oct.  25.  1761.  His 
debut  at  Rome  (1729)  after  7  years  'study  was 
a  brilliant  success,  and  his  fariu-  spread  over 
all  Italy;  he  was  no  less  fortunate  on  the  sta^c 
at  Naples,  and  (1736)  in  London,  where,  m 
league  with  Handel,  he  made  head  against 
the  opposition  to  the  German  master.  He 
also  sang  in  Madrid,  Lisbon,  etc.;  retired  to 
Arpino  in  1753. 

Con'tl  [Contl'iiil,  Iftnazio,  a  son  of 
Francesco;  b.  Florence,  1699;  d.  Vietin.i,  Mar. 
28,  1759.  The  successor  of  his  father;  wrote 
oratorios^  cantatas,  masses,  senti.tdts,  etc, 
but  was  a  mediocre  talent. — See  Q.-Leit. 

Conus,  Georg.   See  Konius. 

Con'verae,  Gharlca  Oomt  (pen-name 
Karl  Redan),  b.  Warren,  Mass..  Oct.  7,  1832. 
Pupil  from  1855-9  of  Leipzig  Cons.  (Richter, 
Hauptmann,  Plaidy).  Settleti  in  Erie,  Pa., 
as  a  lawver;  now  (1916)  living  in  Highwood, 
N.  J. — Publ.  worb:  Ameriean  Concert  Over- 
ture on  'Hail.  Columbia,'  fororch.  (1869), and 
Fest-Ouverttirr  (1870);  6  (iernian  songs  U-eij)- 
zig,  1856) ;  v(Kal  quartets;  American  National 
Hymn,  God  for  m  (1887);  Cantata  (on  the 
126th  Psalm)  for  soU,  ch.  and  orch.  (1888).— 
In  MS.,  2  symphonies.  2  oratorios,  s<"veral 
overtures,  quartets  and  quintets  for  strings, 
chorales,  etc. 

ConTcne,  Frederick  Shepherd,  com- 
poser; b.  Newton,  Mass.,  Jan.  5.  1871.  Grad- 
uate of  Harvarti,  tSQ.^;  sttiditti  music  in 
Boston  with  Carl  tiaermann  and  Chadwick, 
1894-6;  in  Munidtat  the  R.  Acad,  of  Music 
under  Rbeinberger,  enduating  1898.  Taught 
harmony  In  the  N.  E.  Cons.,  Boston,  1899- 
1901:  then,  until  1904,  teacher  of  comp.  at 
Harvard  Univ.;  1904-7,  asst. -prof,  there.  In 
1907  he  resigned  to  devote  his  entire  time  to 
comp.;  nam  (1916)  living  in  Boston.— -Worlcs: 
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Op.  1,  sonata  for  vin.  with  pf.:  op.  2.  suite 
for  pf.;  op.  3,  strin^-qii.irltt  (MS  );  op.  4, 
Waltzes  for  pf.  4  hands;  op.  5,  V'aizer  Poetici 
for  pf.  4  hands;  op.  6,  conctTt -overture,  Youth 
(MS.);  op.  7,  svmnhony  in  D  in.  (MS  );  op. 
8.  Fi'stixHil  March  lor  orch.  (MS.);  op.  <J,  Ro- 
mance for  on  li..  Fi^iival  of  Pan;  op.  10,  Ro- 
mance for  orch.,  Endymwn's  Narrative;  op. 
.11,  Two  Pbems  for  pf.  and  orch.,  Night  and 
Day:  op.  12,  Ballade  for  l)<jritone  with  orrh.. 
La  f»flle  dame  sans  mcrci:  op.  13,  Concrrlo  fur 
vIn.'  with  pf.  (.MS.  i;  op.  14,  Love-Songs; 
op.  IS,  concert -overture,  Euphrosyne;  op.  17, 
2  songs  for  sr>prano;  op.  18,  strin^-quartct 
CMS  „p  10,  on-Ill.  fantasy,  The  Mystic 
i  rumpcter;  incid.  inusie  to  Markay's  Jeanne 
d'Arc  and  Sanctuary;  a\^.  2(),  llagar  in  the 
Ptii-rl,  scena  for  hariiont-  and  orch.;  Ormatd, 
syniph.  (xx-ni  <1<MJ);  I'tniiunt  and  Masque 
of  St.  Louis  (1914):  The  Peace  Pipe,  a  cantata 
(1916);  an  oratorio,  Job  (1908);  the  operas 
The  Pipe  of  Desire  (Boston.  WH^;  .M.  O.  H.. 
1910);  The  Sacrifice  (Boston,  1911);  The 
/fmmgroiilf  (not  prod.). 

Cooke,  Benjamin,  b.  London,  1734;  d. 
there  Sept.  14,  1793.  Composer  and  ex- 
cellent or^.,  pupil  of  Pepusch,  whom  he 
•siKTitHje*]  in  1752  as  cond.  at  the  .\(.ul.  of 
Ancient  Music;  in  1757  he  In-canu'  ciioir- 
master  (after  Gates),  in  175S  lay-vicar,  and 
in  1762  organist,  of  Westtninster  Abbey. 
Mu8.  Doc.,  Cantab.,  1775;  ditto  Oxon., 
1782;  organist  of  St.  Martin-in-f he-Fields, 
1782.  In  1789  he  re.si^iruil  the  Academy  con- 
ductonhip  in  favor  of  Arnold.  His  {c*rte  as 
oompooer  was  glees,  canons  and  catches,  for 
which  he  took-  several  Catch  Club  priaes 
{Coll.  of  20  Glees,  Catches,  and  Canons  for 
J-6  voices,  in  score,  London,  1775;  9  Glees  and 
i  Duets,  1795).  He  also  wrote  odes,  instru- 
mental concertos,  church-music,  pes.  for  ofg. 
and  harpsichord,  etc. — See  Q.-Loc. 

Cooke,  James  Francis,  b.  Bay  City, 
Mich.,  Nov.  14.  1875.  Educated  in  Brook- 
lyn and  St.  music  with  R.  H.  Woodman  and 

W.  II  H  ill;  went  \u  Wiir/lnirR  in  10(K).  .md 
cont.  lii^  studies  with  Mever-OlUrsU  lM  ii  and 
H.  Ritter;  also  spent  several  months  siud>  ing 
methods  in  various  oonscivatories;  cuntrib. 
to  'Musikalisches  Wochenblatt'  and  'Neue 
ZeitM  hr.  fiir  Musik';  held  sevi  ral  positions  as 
organist  in  BnK>klyn.  taught  sinKink'  «ind  pL, 
and  was  asst.  to  Prof.  F.  W.  H(Kj[Hr,  director 
of  the  Brooklyn  Inst,  of  Arts  and  Sciences; 
since  1907,  editor  of  The  Etude':  President 
Phil.i.  Mum.-  'IVartu-rs'  Assn..  1912-16.  Has 
publ.  pf.-pietx's  and  songs;  author  of  A  Stand- 
ard Ilistorv  of  Afusic  (Phila.,  V>U)>,  Great 
Pianists  on  Piano  Playing  (4th  ed.  1^14). 

Cooke,  Thomas  Simpson,  h.  Duhlin, 
17S2;  d.  London.  Feb.  20,  1H4S.  ,\  pni.il  of 
his  father  and  Giordani.   Cond.  the  theatre- 


orch.,  Dublin;  was  then  for  years  an  opera- 
singer  (tenor)  at  Drury  Lane  ind  asst. -cond. 
there,  asst.  cond.  of  ihi-  I'liilharm.,  and 
(1846)  leader  of  the  Concerts  of  Antient 
Music.  .Also  prof,  at  the  R.-A.-M.,  an  esteem- 
ed singing-teat  her  (Sims  Rtt-ves  was  his 
pupil],  an<l  the  .uitlior  of  two  vix-al  treatises. 
Singing  exemplified  in  a  series  of  Solfeggi,  etc., 
and  Stnpng  in  Parts,  etc.  (London,  abc. 
1 842).  Composed  nearly  20  operas  for  Drury 
Lane. 

Coomba,  Gharies  Whitney,  organist  and 

composer;  b.  Bucksport,  Maine.  Dec.  25, 
1859.  Studied  for  5  years  in  Stuttgart  (pf. 
with  SjK'iflel,  theor>'  and  comp.  with  Max 
Seifrix),  .and  6  years  in  Dresden  (comp.  w. 
Draeseke,  orchestration  w.  Hermann  John, 
org.  w.  P.  LiiiN-cn,  and  voice  w.  I-ami>erti); 
also  a  >ear  in  l-.ngland  stuflyinR  musir  and 
iiuthfjds  of  till-  Ftigiisli  Church.  Org.mlst 
of  .Xnu-r.  Ch.  in  Dresden,  1887-91,  when  he 
returnetl  to  America,  and  took  charge  of  the 
music  in  the  Church  of  the  Holy  Communion, 
New  York,  hcilding  the  position  till  1908; 
since  then  at  St.  Luke's. — Publ.  works:  The 
cantatas  The  Vision  of  St.  John,  Hymn  of 
Peace,  Tlte  First  Christmas,  The  A  ncientofDays, 
The  Surrtrvs  Prath;  Softv  of  Judith,  motet 
for  sopr.  .iiid  li.ir.  soli  and  i  li..  .i  numlKT  of 
sacred  songs,  anthems,  etc.;  and  about  60 
songs,  many  of  which  are  great  favorites. 

Coons,  Minnie,  c<incert-pianist;  b.  \ew 
York,  1882  i't);  studie<l  in  Berlin  with  \V. 
Bcrger  (1898-190U)  and  X.  Scharwenka 
(1900-4):  d^but  1904  with  Leipctg  Philh. 
Orch.  at  I-eipzig;  after  successful  appearances 
in  Berlin  she  made  her  Amer.  debut  with  the 
N.  V.  Symph.  Sac,  Nov.  2,  1905. 

Cooper,  George,  b.  Lambeth,  London, 
July  7,  1820;  d.  London,  Oct.  2,  1876.  Or- 
ganist of  sevend  churches,  finally  (1856)  of 
the  Chapel  Royal.  An  able  performer,  he 
did  much  to  elevate  the  public  taste,  especiallv 
byhis  playing  of  Bach'sworks  for  organ.  Publ. 
The  Organist's  .Assistant,  s«lix"tions  from 
classical  authors;  The  Ort^iitiist' s  MantuU;  Or- 
gan  Arrangements  (3  vols.);  Classical  Extracts 
for  the  Organ;  Introd.  to  the  Organ;  also  songs 
and  part-songs. 

Copfln'rlo  [John  Goopar,  an  Englishmaii 
who  Italianized  his  patronymic  after  study  in 

Italy),  famous  lutenist  and  viol-tla-gamba 
player  in  the  latter  half  of  the  16th  cent.; 
teacher  of  the  children  of  James  I,  and  of 
Henry  and  William  Lawes. — Works:  Music  to 
2  Masques:  a  set  of  Fancies  for  org.;  several 
ditto  for  viol;  songs  {Funeral  Teares,  etc.. 
Songs  of  Mourninf^,  t  ic). 

Coppet,  Edward  J.  de.  a  notable  i)atron 
of  art  and  founder  of  the  Flonzale\  Quartet;  b. 
New  York,  May  28,  1855;  d.  there  Apr.  30, 
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1916.   A  man  of  wealth  and  refined  artistic 

tastrs,  hi-  i  ii^;agnl  various  artists  for  |)rivatc 
quartet  perionuances  at  his  residence.  When 
He  reaUzed  that  for  the  attainment  of  a  per- 
fect ensemble  constant  practice  wa*  indis- 
pensable, he  commissioned  A.  Pochon,  in 
1902,  to  find  four  men  of  the  highest  artistic 
fitamling  who  were  willing  to  devote  their 
entire  time  to  auartet^^yinff.  In  the 
sunimcr  of  the  following  year  .^dolfo  Betii, 
AIfre<l  Pochon,  Ugo  .Ara  and  Ivan  d'Ar- 
chambeau  (1st  vhi.,  2d  vin.,  via.  and  vcl., 
resp.)  b^n  to  practise  at  FloozaJey,  Mr. 
de  C.'s  summer  residence  near  Lausanne, 
Switzerland:  in  the  spring  of  100}  tin  \  made 
their  first  Kurojx-an  tour,  arousiiiv;  a>limralion 
for  the  absolute  perfection  of  their  ensemble; 
in  the  fall  of  the  same  year  they  came  to 
the  U.  S.,  but  played  only  privately  at  the 
house  of  their  patron,  an<l  a  few  times  for 
charities  in  which  Mr.  de  C.  wa.s  interested; 
on  Div.  5,  l''ii5,  they  gave  their  first  public 
concert  in  America  (Carnegie  Chamb.- Music 
Hall.  N.  Y.)  with  overwhelniinf  success. 
Since  then  they  have  regularly  apjxrared  in 
America  and  Kurof>e,  recognized  as  an  unsur- 
passe<l,  perhaps  eveti  unrivale<i,  ensemble. 
Throughout  these  years  they  have  continued 
the  private  concerts  at  Flonzaley  and  the  N. 
Y.  home  of  Mr.  de  C.  None  of  the  membi-rs 
accepts  separate  engagements;  nur  dot  s  any 
one  teach,  or  do  anything  foreign  to  the 

Surpose  for  which  the  quartet  was  organized, 
incc  Mr.  de  C.'s  death  his  son  Andnft  has 
continued  the  original  policy.  —Cf.  I").  G. 
Mason, £./. (ie  C, in  Mus.  Quart.',  Oct.,  1916, 

Gop'pola,  Pietro  Antonio  [Plerantonio], 

dr.imatic  composer;  h.  ( 'asi rogiovanni,  Sicily, 
Dec.  11.  170^;  d.  Catania.  Nov.  13,  1877.  A 
pupil  of  the  Naples  Coos.  foT a  dioit  time,  but 
chiefly  self -tauKht,  he  was  a  contemporary  and 
a  not  wholly  fortunate  rival  of  Rossini.  He 
prorhiced  some  15  op-ras  from  1816-1850, 
without  real  success  until  the  fifth,  Nina  pazza 
per  amore  (Rome,  1835;  thence  to  many 
chief  cttka  of  Europe;  and  at  Paris  as  Eva) ; 
from  1839-43  he  was  cond.  of  the  Lisbon 
Royal  OfXTa.  Other  successful  operas  were 
Cli  lUinesi  (Turin,  1835);  Enrichetta  di 
Bainifeld  (Vienna,  1836);  La  Bella  CeUsU 
degli  Spadari  (Milan,  1837);  Giovanna  /— 
(Lisbon,  1841);  Jnis  de  Castro  (ib.,  1842); 
//  Follttto  (Rome,  184.?l.  Me  also  wrote 
masses,  litanies,  and  other  cluin  li music. 

Coquard  lk6h-kahr'].  Arthur,  b.  Paris. 
May  26,  1846;  d,  Noinnoutier.  Vendee.  .\w^. 
20,1910.  Priv.pupUof  C^sarFranck.  1862  (>; 
prof,  of  music  at  the  Nat.  Inst,  of  the  'Jetmes 
Aym^lrs';  music  critic  for  'I.e  MoikIc',  .ind 
'hello  de  I'aris.' — Coinps.;  2-act  o|K-ra,  i llpec 
du  rot  (Angers,  ISSlj;  3-act  com.  op.,  Le 
Mori  d'un  jour  (Paris,  1886);  2-act  (spec- 


tacular) lyric  drama  I'Oiseau  blfu  (Paris,1894) ; 
4-act  lyr.  dr.  La  Jai\i*erif  (Monte  Carlo  and 
Paris,  1895);  4-act  opera  JaM  (Lyons,  1900); 
3-act  opera  La  troupe  Jolicceur  ((jptai-Com., 
1902):  an  oratorio,  Jeanne  d'Arc;  several 
secular  cantatas. — He  publ.  (Paris.  1892)  De 
la  musique  en  France  ih-puts  Rameau,  which 
received  a  prize  from  the  Acad^mie  des 
Beaux-Arts. 

Corbett,  WIIHam,  English  violinist;  b. 
1669  (  .');<!.  London  (?),  1748.  A  member  of 
the  Quc-en  s  band,  he  lived  in  Rome  from 
1711-40;  he  gave  occasional  concerts,  and 
was  a  collector  of  musical  books  and  instrs., 
bequeathing  the  latter  to  Gresham  College. 
Publ.  many  sonatas,  and  concertos  for 
various  instrs. ;  wrote  inctd.  muuc  to  Henry  IV 

and  Hrtr,iyr,i :  ilso  songs. 

Cordans,  Bartulommeo,  composer;  b. 
Venice.  17(H);  d.  Udinc,  May  14, 1757;  entered 
the  order  of  the  Franctscajis  at  an  early  age. 
but  obtained  Papal  dispensation  later  to  leave 
it.  From  1729  31  he  brought  out  3  fairly 
succ.  operas  at  Venice;  in  1735  he  became 
maestro  at  Udine  cathedral,  and  composed  an 
immenie  amount  of  church-music,  much  of 
which  was  purposely  destroyed,  yet  in  the 
cathedral  archives  60  masse  v,  owr  1()0  psalms, 
many  motets,  etc.,  are  prescrveti  in  MS. 

CSonldIa,  Gteeomo,  b,  Naples,  Julv  25, 
1783;  fl.  th,  rr  May  2.  1847.  Pupil  of  I'ena- 
roli  and  Paisiello,  and  a  very  proUfic  dramatic 
composer.  19  of  his  operas  having  been  pro- 
duced, chiefly  in  Naples.  He  was  prof,  of 
solfeggio  at  Naples  Cons.,  m.  di  capp.  at 
several  Cf)nvents  in  Naples,  and  long  dirc-ctor 
of  music  at  the  San  Carlo  Th.  Also  wrote 
masses,  cantatas,  etc. 

Corder,  Frederick,  b.  Hackney,  London, 
Jan.  26,  1852.  Pupil  of  R.  A.  M.,  and  in 
1875  won  the  Mendelssohn  Scholarship;  from 
1875-8  studied  with  Ferd.  Htllcr  at  Cokmie; 
became  cond,  of  Briifhton  Aquarium  Con- 
certs in  18S(),  and  greatly  improved  their 
quality;  since  1886  jirof.  of  comp.  at  R.  A.  M. 
and  also  (since  1889)  curator  there.  In  ISKW 
he  founded  the  'Society  of  British  Composefs.' 
As  a  teacher  he  has  been  remarkably  suc- 
cessful, most  of  the  proniim  tit  British  com- 
pos'Ts  of  to-day  having  Ixen  lii-^  pupils;  one 
of  the  most  zealous  apostles  of  Wagner,  he 
made  (together  with  his  wife)  the  first  Engl, 
translations  of  the  Ring  dramas,  Meistersinger 
and  Parsifal  for  the  oriv^iii.il  -,coris  piil)l.  by 
S*  hott :  also  coiit  riliulor  to(  .rove  s  Dictionary. 
— Works:  The  operas  Aforle  d'Arlhur  (1877, 
not  prod.),  Nordisa  (Liverpool,  1887;  prod, 
by  C.  Rota  Op.  Co,  also  in  Loiidon  and  the 
provinces  w.  great  succ  ).  OssUt»  (1905,  not 
pro<l.  1 ;  the  ojKTeit.is  y-'/j/Vom*/ (an  op.  satire, 
1880),  A  Storm  in  a  Tea-cup  (1880),  The 
Nabob  s  FkkU  (1883).  The  Noble  Savat^ 
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(1885)  :  the  cantatas  Thf  Cyrhps  (1881),  The 
Bridnl  of  Trirrmain  (\\'<)I\ i  rli.impton  Fcst., 
1886),  thr  HIinti  Ctrl  of  Caslel-CuiUe  (1888), 
The  Sword  of  Argantyr  (Leeds  Fest.,  1889); 
for  orch..  Evening  on  the  Sea-Shore  (idyll, 
1876),  Jm  Scfnoarzuujid  (suite.  1876),  Ossian 
(overt.,  1882).  Nocturne  (18S2),  Prospero 
(overt.,  1885),  Roumaninn  Suite  (1887), 
Pippa  Passes  (un  hl.  prxMn,  1897),  A-  Fairy 
TaU  (1913);  incid.  music  to   I'hr  Trmprsl 

(1886)  .  The  Termagant  (1 898).  The  iiiu<  k  l  uHp 
(1899);  Dreamliind,  <m1i-  (dp  eh.  and  orch. 
(1883);  Roumanian  Dances  for  vln.  and  pf. 
(1883);  The  Minstrel's  Curse,  ballad  for 
declamation  w.  orch.  (1888):  True  Thomas, 
mus.  rec.  (1895):  The  Witch's  Song,  do.  (1904); 
Elezy  for  24  vins.  (1908);  Empire  Pageant 
Maujiir  i  l<>in);  The  Angels,  bibl.  scene  for 
6  ch<.ir>  (1911);  Sinf  unto  God,  50-part  motet 
(1912); — ^aiso  Exercises  in  Harmony  mid  Mus. 
Comp.  (London.  1891);  The  OrdKsIro,  and 
hmv  to  u-n'lr  frr  it  (ih.,  1895;  2d  ed.  1902); 
Modern  Mus.  Composition  (ib.,  1909);  Musical 
Eni  vclopmlia  (ib.,  1915).— Cf.  'M.  T./  Nov., 
1913  (.p.  713). 

Corder.  Paul,  son  of  Frederick  C;  b. 
London,  Dec.  14.  1879.  Entered  R.  A.  M. 
in  1895.  studied  pf.  with  Oscar  Beringer  and 
Tobias  Matlhay,  comp.  with  his  father; 
studiini  vln..  viola,  horn,  clarinet,  etc.  App. 
prof,  of  harm,  and  comp.  at  R.  A.  M.  1907: 
elected  assoc.  R.  A.  M.  in  1905.— Works: 
op.  2,  Grettir  the  Strong,  1-act  opera  (not 

{)rod.):  op.  3,  The  Moon  Slave,  tcrpsichorean 
antasy;  op.  4.  Cyrano  de  Bergerac,  overt.; 
op.  7,  Dross,  mus.-drama  without  words;  op. 
8,  Morat,  orch.  fantasia;  op.  9,  The  Dryad, 
ballet;  ofi.  14,  Prrlude  and  Fuf^ue:  op.  18, 
SeOr-Songs;  op.  19,  2  Choral  Songs.  A  3-act 
opera,  Impwml,  is  now  nearly  finished  (1916). 

Corel'H,  Arcan^elo,  admirabk-  violinist 
and  composer;  born  Fuhignano,  n.  Imola, 
Italy.  Feb.  12,  16,S3;  d.  Rome.  Jan.  13.  1713. 
His  violin  t c.h  her  w.is  (r.  tJcnvcnuti  in 
Bolopna;  i DtuiU  rpuim  he  karne<J  with  Mat- 
tco  Sini'Mirlli.  I.iiilc  i-  known  of  his  Hfe 
until  1681,  when,  after  travelling  in  (kTtn.my 
and  holding  a  (>osition  in  Munich,  he  settliHl 
in  Rome  under  the  patronage  of  Cardinal 
Pietro  Ottolwmi,  in  whose  house  he  lived. 
His  talents,  <«)inl)ined  with  a  winning  per- 
sonality, made  him  a  favorite  in  the  highest 
social  circles  of  Rome;  his  concerts  in  the 
cardinal's  j)a!ace  were  considered  the  chief 
musical  events  of  the  day.  In  1683  his  op. 
1  was  published.  .As  a  teacher  his  fame  ^jcw 
apace;  pupils  flocked  to  him  from  all  sides, 
among  them  Battista  Anet,  Geminiani, 
Locatelli,  and  G.  and  L.  Sornis.  The  King 
of  Naples  tnade  repeated  overtures  to  C.  to 
enter  his  srr\\<<-:  at  length,  yielding  to  his 
solicitations,  C.  went  to  Naples,  and  gave  a 


very  successful  concert  before  the  court;  but 
his  second  attempit  failed  to  please  the  king, 
he  himself  made  some  awkward  slips,  ami 
soon  thereafter  rctw^ed  to  Rome  covered 

with  niArtification.  Here  a  meilicH  rr  violinist, 
V'alentini,  had  b»en  well  rineiviMl  l,y  ihc 
public  meantime;  and  Corelli.  imagining  him- 
self supplanted  and  n^lected,  went  into  a 
decline  and  died  'aged  S9  years,  10  months, 
and  20  days.'  He  was  huried  in  the  Church 
of  S;inta  .Maria  della  Rolomia;  his  statue  is 
in  the  Vatican. — C.'s  merit  was  twofold; 
understandiiu  the  character  of  his  instru- 
ment, he  laia  the  foundation  of  good  violin- 
t(H-hniquc:  to  him  are  attrihutetl  the  system- 
atizatidn  of  the  science  of  Iwwing  and  the 
n-gulation  of  the  shifts  and  the  introduction 
of  chortl-playing.  His  compositions  are  still 
re>;,iriiid  as  classics.  His  greatest  effort  was 
the  Concerti  grossi,  which  ap|>eare<I  only  six 
weeks  before  his  death.  Of  the  w«»rks  publ. 
under  Corelli's  name,  all  but  the  following  six, 
which  are  given  under  their  original  titles,  are 
probably  spurious;  12  Suonate  a  Ire,  due  vio- 
lini  e  violoncello,  col  basso  per  t'organo.  Op.  1, 
Roma,  1683;  13  Suonate  dn  camera  a  tre, 
due  violini,  violoncello,  e  violonc  o  ccmhalo. 
Op.  2.  Roma,  1685;  12  Suonate  a  tre,  due 
violini  e  arciiiulo,  col  hasso  per  Porgano.  Op. 
3,  Bologna.  1600;  /J  Suonate  da  camera 
a  tre,  due  violini  c  vi<'hnte  o  cemhalo.  Op.  4, 
Bologna,  1694  lin  .Xnistcrilani  as  Balletli  da 
camera);  13  Suonate  n  violino  e  violone  0  cem- 
balo. Op.  5,  Roma.  1700  (later  arr.  by  Gemi- 
niani as  Concerti  grossi);  Concerti  grossi  con 
due  violini  e  tnoloncello  di  concertino  ohbligalo, 
e  due  nltri  violini,  viola  e  basso  di  concerto 
grosso  ad  arbitrio,  che  si  possono  raddoppiare. 
Op.  6.  Roma.  1712.  AU  these  w«re  variously 
reprinted  at  the  time;  more  recent  editions 
are  by  I'e|ius<-h  (Walsh:  London;  op.  1-4,  and 
op.  6  ;  ;  l)y  Joachim  l  iii  (  hr\  •^.uider's  'Oenk- 
miiler' ;  op.  1  and  2j,  and  bv  Alard  and  David 
(some  numbers  from  op.  S). — See  Q.-Lesc 

Corey,  Newton  J.,  b.  Hillsdale,  Mich.. 
1861.  Began  to  play  pf.  eariy,  but  had 
irregular  mstnictton  until  1874,  when  he 

t<M)k  up  the  organ  s«'riou>ly:  org.  at  Hillxlale 
Coll.  until  1880;  then  weiit  to  Boston,  and 
studied  with  J.  C.  Parker,  B.  J.  Lang.  VV.  F. 
Apthorp  and  G.  \V.  Chadwick;  filled  various 
positions  as  org.  until  1891,  when  he  settled  in 
Detroit  as  org.  of  the  I'ort  '^i.  IVesb.  Ch., 
which  pes.  he  still  holds  to-day  (1916);  also 
mus.  e<l.  of  'Saturday  Night;'  .since  1898  reg. 
monthly  contrib.  to  'The  fliude';  Sec.  of 
Detroit  Orch.  Assoc.  He  has  given  numerous 
recitals,  and  is  a  very  successful  lecture- 
recit.ilist. 

Cornelius  [-nfi'-],  Peter,  composer  and 
writi  r:  h.  Mayence,  Dec.  24,  1824;  d.  there 
Oct.  26,  1874.   A  nephew  of  the  painter 


174 


Digitized  by  Google 


CORNELL— CORSI 


Peter  von  Cornelius,  he  at  first  iMiihraccii  the 
profession  of  an  actor;  but  after  un  unsucc. 
dkhut  he  diannd  his  mind,  studied  q>t.  with 
Dehn  at  Berim  (1845-52),  and  then  jofned 

Liszt's  following  in  Weimar,  as  a  cham|)ion 
of  Wagner,  contributing  fre<|U(nt  articles  to 
the  'NeueZeitschrift  fur  Musik.'  Hie  failure 
of  C.'s  opera,  Der  Barbier  von  Bagdad  (Wei- 
mar, 1858),  through  factious  opposition,  so 
dis^ustcfl  Lis/t  thai  he  left  Weimar;  the  opera 
later  (1S86-7)  met  with  deserved  success  in 
Dresden,  Coburg,  Hamburg,  and  other  cities. 
C.  now  (1859)  went  to  VVagner  at  Vienna, 
and  followed  him  to  Munich  (1865),  where  he 
was  aji]).  rcatli  r  l  )  King  Ludwig  II,  and  jirof. 
of  harm,  and  rhetoric  at  the  R.  Music  Schoil. 
A  second  opera,  Der  Cid,  was  prod,  at  Weimar 
in  1865:  a  third,  Gunlod  (front  the  Edda) 
remained  unfinished  [rompletwl  by  Lassen, 
and  prod,  at  Strassbur^;  in  liW2!.  He  publ. 
Lieder-Cycius  (op.  3),  Duets  for  sopr.  and 
bar.  (op.  6),  Weihnachlslieder  (<jp.  8),  Trau- 
erchdre  for  male  ch.  (op.  9).  Many  of  these 
en  jo>-  considerable  vogue.  A  vol.  of  'Lyrische 
r(x--ii  ir  was  issui-tl  ill  IS61;  C.  als<i  wrote  the 
libretti  ol  his  ojxTas.  atui  was  a  fine  trans- 
lator. A  complete  ed.  of  his  works  was 
issued  by  Breitkopf  &  Hartel  (1905-6):  I, 
Songs.  II,  Choruses.  Ill,  Der  Barhier  von 
Bafiddd.  W,  Der  Cid.  V,  Gunldd  (completed 
and  orchestrated  by  W.  von  Baussnern).  His 
literary  works  were  publ.  by  the  same  firm 
.(1904-5):  I,  .II,  Letters  and  pages  from  his 
diary,  ed.  by  his  son  Carl.  Ill,  Essays  on 
tnii-ii  and  art,  c-<l.  tiy  K.  Istel.  IV,  ("oinplete 
jKx  rtis,  coll.  and  ciiiti'd  by  A.  Stern. — Cf.  A. 
SiuidlHTger,  Leben  u.  W'erke  drs  Dichler- 
Musikers  P.  C.  (Lei[)zig.  1887);  E.  Istel,  P.  C. 
(Leipxig.  1904);  E.  Sulger-Gebing,  P.  C.  als 
MmuA  «.  Diekkr  (Municfa,  1908). 

Cornell',  John  Henry,  b.  New  York,  May 
8,  1828;  d.  there  March  1.  KS94.  Organi.si, 
composer,  writer;  st.  in  New  York,  CkTmany 
and  England.  Organist  in  several  N.  Y. 
churches  (1848.  St.  John's  Chapel;  1868-77, 
St.  Paul's  Chunh;  1S77-82.  Old  Rrick  Ch.). 
His  sacred  compositions  are  highly  esteemed; 
of  his  writings  the  more  im|X)rtant  are: 
Primer  of  Modern  Musical  Tonaiily,  Prac- 
Hee  of  Stght-Singing,  Theory  and  PraeUce  of 
.\fuiit(il  Form  (after  L.  Busskr),  Fmsv  \fi'thod 
of  Modulation,  Manual  of  Roman  Chant,  and 
Congregational  Tune  Book.  The  Inlroil  Psalms 
as  preseribed  by  the  First  Prayer-book  of 
Edward  VI,  set  to  Original  Chants  (N.  Y., 
1871);  a  Te  Deuin;  part-songs;  songs  W.  pf.; 
etc.    Also  numerous  transbtions. 

Comet,  Julius,  b.  1793  at  S.  Candido  in 
tYu:  Tyrol;  d.  Berlin.  Oct.  2,  1860.  He  was  a 
pupil  of  Salieri;  became  a  famous  stage-tenor, 
then  director  of  the  Hamburg  Tn.;  from 
1854-8,  of  Court  Open  in  Vienna,  and  finally 
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of  the  Victoria  Th.,  Berlin.  Author  of  Die 
Oper  in  PeutsdUand. — His  wife,  Fnuislaka 

(1806  ISTO),  was  a  brilliant  singer. 

Corona'ro.  Antonio,  brother  t)f  Caetano 
and  Gellio;  b.  Vicenza,  1860;  has  prod,  the 
operas  Seila  (Vicenza,  1880)  and  Faleo  di 
(Md/ria  (ib.,  1903). 

Coraoa'ffO,  Gaetano,  violinist  and  comp.; 
b.  \  icenza,  Italy,  Dec.  18,  1852;  d.  Milan, 
Apr.  5,  1908.    Pupil  of  Faccio  at  the  Milan 

(■f)ris.  till  1.S73;  studie<l  for  some  months  in 
derniany,  and  on  returning,  successfully 
prrxl.  a  choral  work  w.  orch.,  Un  TnUHontO 
(Milan,  Cons.Th.,  1873);  was  for  several  years 
prof,  of  harmony  in  the  Milan  Cons.,  and, 
af',(  r  .\.  Catal.mi's  death  in  IS'M,  prof,  of 
comp.  there.  He  wroif  the  o|Hras  L<i  Creola 
(Bologna,  1878),  MtUacame  (Ur.  -.<  i.i.  1891), 
Un  eurioso  auidente  (Turin,  1903);  alao 
instrumental  music. 

I'ro,  Gellio  BcoTenuto,  b.  \^ 
oensa,  Nov.  30,  1863;  pianist  and  comp. 
{protSgS  of  Sonzogno);  dibut  as  pianist  at  the 

age  of  S;  and  at  9,  org.  in  \'icen/.i;  at  13, 
theatre-cond.  at  Marosiiva;  at  15,  chorus- 
master;  in  1882  he  entered  the  Liceo  Ros.sini 
at  Bologna,  where  his  teachers  were  Busi, 
Parisitti  and  Mancinelli;  graduated  1883, 
carrying  off  the  first  prize  with  a  1-aci  oiH  ra, 
Jotanda,  whicli  was  prod,  at  the  ("ons. — 
Works:  Oper.t  Jolanda  (Mil.m,  1<SS9);  1-act 
dramatic  sketch  Festa  a  Marina  itiKjk  1st 
prize  in  1892,  offered  by  S<mzt>gno]  (Wnice, 
1893;  nitxl.  sure);  operetta  Minestrone  Sapo- 
letano  (Messina,  1893;  succ.);  2-act  op.  seria 
Claudia  (Milan,  1895;  unsuoc.);  Bertoldo 
(Milan,  1910).  Also  wrote  2  masses,  a  madri- 
gal a  5,  a  string-quartet,  songs,  pf.-piectis, 
and  an  album  for  oi^gan. 

Cor'rl.  Domenlco,  b.  Rome,  Oct.  4,  1744; 
d.  London,  May  22,  1825.  He  wa.s  a  [lupil  of 
Porpora  (1763-7);  settled  in  London  in  1774, 
brought  out  2  operas,  AUssandro  nelle  Indie 
(1774)  and  The  TroMOers  (1806),  and 
foundtnl,  with  his  son-in-law  Dussek,  a  music- 
business  (1797),  which  failed.  He  publ.  The 
Singer's  Preceptor  (1798),  Mnsical  Dictionary 
(1798),  The  Art.  of  Finfmng  (1799).  and  a 
Mns.  Grammar;  also  arias,  duets,  sonatas, 
and  rondcw. — See  Q.-Lex. 

Cor'si,  Jacopo,  b.  circa  1560;  a  Florentine 
nobleman  and  patron  of  art,  in  whose  house, 
as  in  that  ol  hi-  frii  nd  H.»rdi,  were  held  the 
memorable  meetings  of  Peri,  Caccini,  Emilio 
del  Cavaliere,  Galilei,  the  poet  Rinuccini,  and 
others,  whose  efforts  inaugurated  the  era  of 
modern  o[x?ratic  comp*»sition.  Corsi.  the 
^host,   w.is  himsj'll   a   skilful   nl,iyrr  on  the 

i*  '^ravicembaio,  and  not  only  aided  in  the  per- 
ormance  of  the  new  music,  but  also  com- 
posed two  numbers  of  Rinuccini's  Dafne. 
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Corteccia  [•tSh'chdh],  Francesco  i 

do  di,  b.  Arczzo.  car!y  in  t!i''  l^tli  rintiiry; 
d.  Floronc  J  line  7,  1571.  Or^  15.U,ufthc 
Church  of  S.  Lorenzo;  1511  71,  m.  di  r.\\>\). 
to  Duke  Cosimo  the  Great. — Publ.  wedding- 
music  (for  the  Duke),  9  pieces,  a  4,  6,  and  8 
(Venice,  1530);  3  books  of  Madri^^als  (1545, 
'47,  '47);  Responses  and  Lessons  (1570);  32 
Hymns  a  4;  Canlicorum  liber  primus  (1571); 
many  others  have  been  destroyed. — Sec  Q.- 
Lec. 

Corte'sl,  Francesco,  b.  Florence,  Sept. 
11.  1826;  d.  there  Jan.  3,  1904.  Studied  at 
Boto^na  under  Roasini  and  others;  became  a 

conductor  of  note,  and  a  composer  of  many 
liKht  stage-works.  Settletl  in  Florence  about 
1880  as  a  singing-master,  and  was  appointe<l 
head  of  the  vocal  department  in  the  govern- 
ment music-school.  Many  celebrated  dra- 
matic uigeri  were  his  pupils. — Operas:  // 
Trowitore  (Trieste,  1852;  then  at  Florence, 
same  year,  as  [ji  Schiava);  Almina  (Rome, 
1859);  La  Damn  a  servire  (j\ncona,  1859); 
La  Colpa  dd  cuore  (l  lorencc,  1870);  Mariu- 
lizxa  (Morencc,  1874);  L'Amico  di  casa  (Flor- 
ence,  1881);  all  (airly  successful. 

Gortolezis,  Fritx,  b.  Passau,  Feb.  21, 
1878.  Studied  in  Munich  with  H.  Buss- 
meyer  fpf.)  and  L.  Thuille  (comp.)  from 
1899-1902;  re|x.'titor  at  the  opera  in  Schwcrin, 
19U3;  chor.-master  at  the  Nationalth.  in  Ber- 
lin, 1904;  first  cond.  in  Ratidion,  190S,  and 
in  XurcmberK,  1906;  upon  Moftl's  rccnm- 
mendation  apjxiinted  Hofka|HHin.  t)f  court 
o{XTa  in  Munich,  at  the  same  time  cond.  of 
the  'Lehrer-Gesangverein'  and  the  '.Akade- 
mischer  Geaanifvweln,*  1W7-11;  engaged  by 
Bet-cham  in  1911  for  the  Wagner  and  Strauss 
nt-rfs.  in  London;  in  1912  first  cond.  at  the 
Kurfurstenopcr  in  Berlin;  since  1913  first 
Hofkapellm.  in  Karlsruhe. 

Cortot  (kohr-toh'!,  Alfred-Denis,  h  (of  a 
Fr.  father  ami  a  Swi-^N  mother)  Nyon,  Switzer- 
land, Sept.  26,  lf<77.  Pupil  at  the  Paris 
Cons,  of  Dccambes,  Roucjuou  and  Dimmer, 
winning  the  1st  prize  for  pf.  in  1896;  the  same 
year  he  made  his  (ielmt  in  Paris,  with  Beetho- 
ven's C  in.  concerto,  at  one  of  the  (  olonne 
concerts,  and  won  signal  success;  in  1898  he 
went  to  Bayreuth,  studied  Wagner's  works 
with  I.  Kniesi-,  and  acte<l  as  repetitor  at  the 
festivals  trorn  LSOH-lWl.  Returnin«  to 
Paris,  he  began  a  iim-i  .h  tive  pro(>.»^  iml.i 
for  the  works  (rf  Wagner,  who  at  that  time 
was  practically  unlmown  to  the  general 
public;  on  Ma\'  17,  190?.  he  cond.  tlie  French 
premiere  of  GotUrdtinun-  ruuz  it  'he  Th.  du 
Chiiteau  <rEau,  and  in  ihv  >,iine  year  estab. 
the  'Assoc.  de  Concerts  A.  Cortot,'  which 
he  dir.  for  two  years,  educating  the  public* 
to  an  appre(  i.itiun  (jf  Wagner;  ui  1904  he 
cond.  the  second  pcrf.  of  TrMto*  nnd  Isolde, 
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shortly  after  Lamourcux  had  db«cted  the 

Fr.  premiere  (\ouveau  Th.,  Dec.  14).  .\ftLT 
he  had  thus  contributed  his  share  to  the 
French  Wagner  movement,  li<-  returned  to 
the  pf>t  making  numerous  tours  of  I-Vance, 
Germany,  Au.stria,  the  Netherlands,  Spain, 
Switzerland,  Russia.  Italy  and  ICngland, 
miH'ting  ivervwhere  with  emphatic  success. 
Together  with  J.  Thibaud  and  P.  Casals  he 
forme<i  a  trio,  which  soon  enjoyed  a  European 
reputation;  since  1907  he  has  been  prof,  at 
the  Paris  Cons.,  in  charge  of  the  adv.  pf.- 
classcs;  is  Chev.  de  la  Leg.  d'llonneur,  and  of 
the  Onler  of  'IsabeUa  la  Cat61ica.' 

Coss'mann,  Bernhard,  famous  'cellist; 
b.  I)ess.ui.  M.iy  17.  1822;  d.  Frankfort,  May 
17,  I<J|0.  I'ii;>il  of  FsiK-nhahn  and  Drechsler; 
also  of  The<Klor  Miiller  and  Kummer  (in 

1  )resden).  Member  of  t  he  ( irand  Opera  Orch., 
Paris,  in  1840;  Londoi)  (1841);  Oi).-Com., 
Paris,  till  1846;  Gewandhaus,  Leipzig,  1847-8, 
as  solo  'ri  llist,  also  studying  comp.  under 
Hauptmann;  at  Weimar  (with  Liszt)  in  1850; 
in  1866,  prof,  at  .Moscow  Cons.;  lived  from 
1870-8  at  Baden-Baden;  thereafter,  prof,  of 
'cello  at  Frankfort  Cons. — Works:  Concert- 
stUck;  Pieces  de  salom;  fontaaias  cm  operatie 

mot  ives. 

(]os'soul,  Guilherme  .\ntonio,  b.  Lis- 
bon. April  22,  1828;  d.  there  .May  26,  1880. 
An  excellent  'cellist;  app.  prof,  at  the  Cons, 
in  Lisbon,  1861 ;  from  1865,  director.  Wrote 
the  1-act  comedies  A  cisterna  de  Diaho 
(Lisbon,  18.S0).  O  Arieiro  lib.,  1852).  O 
Visionaro  do  Alnmlrjn  fib.,  1852);  2  masses, 

2  Te  Deums,  and  other  ch.-music;  6  overtures 
for  orch.;  a  pf.-trio;  pieces  for  vd.;  do.  for 
harp. 

Cos'ta,  Sir  Michael  (projK'rly  Michele), 
dram.  comp.  and  celebrated  conductor;  b.  Na- 
ples, Feb.  4,  1808;  d.  Brighton.  April  29, 
1884.  His  father,  Pasquale  C.  |a  composer 
of  chun  h-music.  and  jjupil  of  L.  Lt-ol,  w.is  his 
first  teacher;  he  then  studied  in  the  Cons, 
under  Tritto.  Zingarelli  (comp.),  and  Cre- 
scentini  fsinging).  After  bringing  out  4 
successful  operas  at  Naples,  he  was  sent  to 
Birniingh  un,  F.ii,^l  ,  by  Zingarelli,  to  conduct 
the  l  itter's  psilm  Super  fiumina  BabUonis, 
but  through  some  misunderstanding  was 
requircti  to  sing  the  tenor  part,  instead  of 
conducting.  But  he  rem  lined  jxTmanently 
in  I'n..;!  md ;  w  is  eng.  MSSO)  a-^  m.  al  cembilo 
at  the  King's  Th.,  London,  in  1832  as  musical 
director,  and  in  1833  as  director  and  con- 
ductor. During  this  time  he  pnxiuced  the 
thrf  Udlcts  Kenihvorth  (1831).  Une  heure  d 
Naples  (1832),  and  Sir  Iluon  (1833.  for 
Taglioni).  In  1846  he  became  cond.  of  the 
Philh.  and  of  the  new  Ital.  Opera;  in  1848.  of 
the  Sacred  H  irmonie  "sx  it-ty.  Fr  th  he 
was  the  regular  cond.  of  the  Btnnm^haia 
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Festivals:  from  1857,  of  the  Handel  Festivals. 
He  was  knighted  in  1869;  in  1871  he  was  app. 
'director  of  the  music,  coiiiimisct,  and  con- 
ductor' at  H.  M.'s  Ornra.  Besides  the 
oratorios  La  Passione  (Naples,  1825).  EJi 
(Birmingham,  1855),  and  Naaman  (ih.,  1M64). 
he  produced  the  operas  //  Sinpctto  funcsto 
(Naples,  1826);  //  Delitto  punito  (1827);  // 
Carcere  d' llde%onda  (Naples,  1828);  Maivina 
(Naples.  1829;  revived  as  Maiek  Add  tn 
Paris,  1838);  and  Don  Carlos  (London.  1844); 
also  2  cantatas,  a  mass,  3  s\mphonies,  etc. 

Cos'ta,  P.  Mario,  h,  faranto^  July  26, 
1858;  nephew  of  Michele  C. ;  has  written  much 
chamber>masic,  and  many  popular  songs, 
mostly  in  Neapolitan  diakvt  {Lufsn  \/na, 
Oje  Caruli,  Serenata  Sfedionalf,  A  Na(>uli!nnn 
etc.):  also  2  Jiantoniimcs,  Le  Module  rne, 
and  I'llistoire  d'un  Pierrot  (Paris,  1893;  succ). 

Cot'ta,  Johann,  b.  Ruhla.  Thurln^ia, 
May  24,  1794;  d.  as  pastor  at  WillcrsHfit,  n. 
Weimar,  March  18,  1868.  Composed  the 
folk-song.  Was  ist  des  DtuUehen  ValeHandf 

Cottlow,  Augusta,  concert-pianist;  b. 
Shclbyville,  111.,  April  2,  1878.  She  received 
her  first  instruction  from  her  mother;  at  six 
she  U'gan  to  play  in  public,  and  at  seven 
played  an  entire  recital  in  Chicago;  then  st. 
in  Chicatro  witli  C.  Wolfsohn  (pf.)  and  F.  G. 
Glcason  (harm.);  debut  w.  orch.  there  in 
1888;  within  the  next  six  years  she  was 
heard  in  the  principal  cities  of  the  U.  S.  in 
recital  and  w.  orch.;  went  to  Berlin  in  1896, 
and  stndie<J  for  .i  year  with  Rii^ni  (pf.)  and 
O.  B.  Boise  (theory);  then  nuide  very  suc- 
cessful tOIVS  of  Cicrmany,  Holland,  England 
and  Russia;  returned  to  the  U.  S.,  making 
her  American  d^but  as  a  mature  artist  at 
the  \Vorcet.ter  Fest.  of  10(X);  soloist  with 
Boston  Symph.  Orch.,  1902;  after  several 
tours  of  tlie  U.  S.,  meeting  with  flattering 
receptions,  she  returned  to  Berlin,  where 
she  settled  permanently.  In  1912  she 
married  Edgar  A.  Ccrst  of  I?<  rlin 

Cot'to  [Cotto'niua],  Johannes,  an  early 
writer  (11th  to  12th  cent.);  his  treatise 
Epistofa  ad  Fulgrnlium  contains  valuable  in- 
formation of  the  beginnintm  of  notation  and 
solmisation  (printedT  by  Gerbert  in  *Scri|^ 
tores,'  vol.  ii). 

Couperin  [kmnpran'T,  a  family,  of  French 
musicians.  rcnowne<l  f<ir  two  centuries. 
Those  first  known  to  fame  were  3  brothers, 
Louis,  Charies,  and  Francois,  of  Chaume,  in 
the  department  of  Brie. 

Couperin,  Armand-Louls,  son  of  Nicolas; 
b.  Paris.  Feb.  25,  1725;  d.  there  Feb..  1789. 
His  virtuosity  on  the  oraan  was  extraordinary; 
he  was  or^.  in  turn  to  the  king,  of  SH.-Gcrvais, 
St.-R.irthelemy,  of  Ste.-Margucrite,  and  one 
of'  the  4  organists  of  Notre-Dame.  His 
comps.  (sonaUs,  a  trio,  motets,  and  other 


church-music)  are  correctly  written,  but  not 
inspired,  music. — His  wife,  Elisabeth-An- 
toinette {nee  Blanchet),  was  also  a  remark- 
able organist  and  clavccinist,  playing  in 
puMic  at  the  age  of  81  (in  1810). 

Couperin,  Charles,  b.  16^S;  d.  1669;  suc- 
ceeded his  brother  Louis,  in  1665,  as  org.  at 
St.-Gervaia. 

Couperin,  Francois  (Sicurde  Crouillyl,  b. 
1631,  d.  1698;  a  pufiil  of  Chjimbonniercs  in 
harm,  and  clavecin-playing;  was  org.  at 
St.-Gervais,  1679-98.— Works  in  MS.:  Fae»s 
d'orgue  amsistoHtes  en  deux  messes,  eic. 

Couperin,  Francois  (surnamed  le  Grand, 
on  account  of  his  superiority  in  oraan-play- 
ing),  son  of  Charles  C;  b.  Paris,  Nov.  10, 

1668;  d.  there  Sept.  12,  1733.  11. 
tau^jhl  by  the  or^^-inist  Louis-Jacques  1  homc- 
lin;  ^uecetHlL-d  his  uncle  Francois  as  org.  at 
S.-G.  in  1698;  in  1701,  was  appointed  'clave-' 
ciniste  de  la  chambre  du  roi,  et  organiste 
de  s;i  cha[H-II<'.'  Chrysander.  in  the  Preface 
to  the  complete  eiiition  of  (".'s  comps.  for 
clavecin  (Lx)ndon;  prepared  by  Chr>'sander), 
writes,  "C.  is  the  first  great  composer  for 
the  harpsichord  known  in  the  history  of 
music.  The  eminent  masters  who  prer<'d<>f| 
him — Merulo,  Frescobaldi,  and  many  others 
— applie<i  their  art  quite  as  much  to  the  organ 
as  to  the  harpsichord;  whereas  Couperin, 
though  he  played  both  instruments,  wrote  for 
the  latter  only.  He  stands,  then'fon>.  at  the 
commencement  of  the  modem  period,  and 
must  Ix?  ri-garded  as  clearing  the  way  for  a 
new  art .  Among  his  younger  conten^WffBries, 
and,  in  part,  his  pupils,  were  Scarlatti,  HSndel 
and  Bach.  Coupcrin's  method  of  writing 
music  was  vcTy  peculiar.  It  was  his  con- 
stant aim  to  set  down  the  music  with  the 
greatest  possible  fullness,  exacUv  as  he 
played  it  on  his  instrument.  Even  the 
manifold  embellishments  arc  most  .ict  ur.iteiy 
indicated.  All  this  gives  to  his  mu.MC  a  more 
technical  appearance  than  has  that  of  any 
other  master  of  the  period." — Works:  4 
Lhres  de  pUees  de  davectn,  publ.  P&ris.  1713, 
1716,  1722,  and  1730,  respectively  (re[)rinted 
in  vol.  iv  of  'Dkm.  der  Tonkunst');  the  3d 
also  contains  4  concerts  d  I'usage  de  Umles 
sortes  d'tHMtrumentSt  Les  Gouts  reuuis.  ou 
ffomeaux  Cmeerts  .  .  .    (1724);  L'Apothiose 

de  I'iniomparahle  L.  [Lulli]  (no  date); 

Trios;  Let;ons  des  tcnebres  d,  une  et  deux  voix 
(no  date);  L'art  de  toucher  du  clavecin  (1717). 
— CL  H.  Quittard,  Les  Couperins  (Paris, 
1913).— See  Q.-Lex. 

Couperin.  Gervais-Fran^ois,  son  of  .\r- 
mand-Louis,  and  the  last  of  this  illustrious 
family,  succeeded  his  father  as  or^.  of  St.- 
Gervais,  and  in  other  {X)sts.  His  ability 
was  mediocre,  both  as  a  comp.  and  player. 
He  was  stiU  living  In  1823. 
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Gouperin,  Louis,  b.  fl.  1665  as  org. 

of  St.-ticrvais,  Paris;  lie  w,l^'  .ils<i  'clessus  de 
violc'  (violinist  )  to  Louis  XI II.  He  lelt,  III 
MS.,  3  suites  ol  pes.  for  clavecin. 

Gouperin,  NIoidM*  MHI  of  Francois  the* 
cider;  l>.  Paris,  Dec.  20, 1680;  d.  mSaBCKg. 
of  St.-Gcrvais. 

Gouperin,  Pierre-Louis,  son  of  Arniand- 
Louis,  was  his  father's  assistant-Kwiaiiist;  d. 
1789. 

Goupp^.  See  Lb  Couppbt. 

Courtois  [koor-twah'I,  Jean,  French  con- 
trapuntist in  the  first  half  of  the  16th  century, 
ivas  m.  de  chap,  at  Cambrai  cath.  in  1540. 
when  a  4 -part  motet  of  his,  Venilr  pnpuli 
terra;  was  pvrf.  l»eforc  Charles  V  of  SiKiin. 
A  mass,  Damine  quis  hahilahil,  is  in  the 
Munich  Library  (MS.  51);  motets  and 
psalms  have  been  published. — See  Q.-Lex. 

Courvoisier  fkoor-vwSh-z'ySl.  Karl,  violin- 
ist; b.  Basel,  Nov.  12^  1846;  pupil  of  David 
&nd  Rdntgen  at  LcipztR  Cons.  (1867-9),  and 

of  Joachim  in  Berlin  ri*^r)Q-7n).  In  1871  he 
was  for  a  short  tiine  a  nu-mlxr  of  the  Thalia 
Th.  orch.,  Frankfort:  he  remained  in  that 
city  till  1875,  conducting,  and  studying  sing* 
ing  with  Gustav  Barth;  then  became  con- 
durtrir  of  th«?  Diisscldorf  Theatre  on^h., 
resigning  in  1.S76  to  devote  himself  to  teach- 
ing and  to  conduct in}{  choral  societies.  Since 
1885  he  has  resided  in  Liverpool  ;is  a  singing- 
teacher. — Comps.:  A  symphony,  2  concert- 
overtures,  and  a  vhi.-conc«Tto  (MS.);  minor 
piite^.  Iiave  Iki  ii  puhl. — He  has  written  an 
admirable  essay,  Die  Violintechnik  (1878; 
English  transl..  The  Technics  of  Violin- 
playing,  by  H.  E.  Krehbicl;  2d  eti.  New  York, 
1896);  an  Ecole  dt  la  wlociU  for  vin.,  and  a 
MHhode  de  Vioton  (London,  1892). 

Gounemaker  fkooas-mfth-kftrn,  Glutfl«a- 

Edmond -Henri  de,  eminent  musicogr<tph; 
b.  Bailleul,  Nurd,  April  1'),  1805;  d.  Bour- 
bourg,  Jan.  lU,  1S76.  'Ili^s  musical  aptitude 
was  such  that  at  10  he  could  plav  any  piece 
upon  the  piano  at  sight.'  while  studying 
law  at  Paris,  he  t<K>k  private  less«)ns  with 
Pellegrini  in  singing,  and  with  Payer  and 
Rdcha  in  harm.,  continuing  studies  in  cpt. 
with  V.  Lefebvre,  at  Douai,  after  becoming  a 
lawyer.  At  this  time  (1831-5)  he  found 
leisure  to  compoie  music  of  the  most  varied 
description,  all  of  which,  excepting  a  score 
of  romances,  and  2  sets  ct  SOIIigs,  is  unpubl. 
But  perusal  of  the  'Revue  musicale'  (then 
edited  by  F^tis)  excited  his  interest  in  his- 
toric d  rniHi<  d  rcse.in  h,  which  thenceforward 
formed  the  chief  aim  oi  his  literar>'  labors, 
pursued  with  ct^ual  ardor  during  successive 
terms  as  judge  m  Hazebrouck,  Dunlcerque, 
and  L'dle,  He  puU.  Mitiurire  sur  BucbaU 
(Paris,  1841):  Nofkts  sur  Us  cottsefioM  hum. 
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ie  la  bibtiotiUqui  de  Cambrai  .  .  .  (1843); 
Essai  SMT  les  itisirs.  ie  musique  au  moyen  Age 

(in  f^indron's  '.\nnales  an  l)('<.lr)^;i(pi,^s,'  illus- 
tratiti);  Iltstoire  de  I'hnrmome  au  moyen  dge 
(1852);  TroischatUshistoriques  {\9>S\);  Chants 
populaires  des  Flamands  de  France  (1856); 
Vrames  liturgiqties  du  moyen  d^e  (1861);  I^s 
harmonistr'i  de<.  XII-  rt  XIII'  siedes  (1S64); 
a  grand  work,  intcnde<l  for  a  suppK-nn  nt  to 
Gerbert,  entitled  'Scrii)tores  de  musica  me> 
diiaevi,  nova  series'  (1864-76,  4  vols.;  new 
ed.  by  U.  Moser,  Gra*,  1908):  L'arl  harmo- 
nique   aiix   XII'   et   XIII'   strcles  (1865): 
CEmres  completes  d'Adam  </<•  la  Ilalle  (1872). 
— Cf.  A.  Dcsplaiujues,  Itliulc  .sur  Us  traveaux 
d'hisloire  et  d'archeologie  de  M.  E.  de  C. 
(Paris,  1870). 
Gousser.    See  Ki  sser. 
Gov'eriy,  Robert,  compoaer;  b.  Oporto^ 
Portugal,  Sept.  6,  1863.   Me  studied  counter- 
point, orchestration,  and  violin,  under  Weist 
Hill,   Ludwig,  and  J.ictjuinot,  in  London; 
has  lived  in  New  York  smce  1884;  composer 
of  numecuus  songs  and  pf.-pieccs.  A  march. 
The  losing  Regiment,  achieved  immense 
popularity. 

Coward,  Henry,  b.  Liverpool,  Nov.  26, 
1849.   Graduate  of  the  Tonic  Sol-fa  College; 

Mus.  [?ac  .  Oxon.,  1889;  Miis.  Doc.,  1S94. 
LiH  turer  on  music.  Firth  College;  singing- 
teacher  at  the  Girls'  High  School,  Shetheld; 
cond.  of  the  Amateur  Instr.  Soc.,  and  of  the 
Mus.  Union,  at  Sheffield,  which  he  took  on  a 
most  succ.  tour  around  the  wf)rld;  chnnis- 
mastcr  of  the  Sheffield  Festival  since  18*)(>; 
also  coml.  of  the  Barnsley  'Cecilia'  (1897), 
and  of  choral  societies  at  Huddersfield  (1901) 
and  Chester  (1902);  since  1904.  instructor  of 
music  at  Sheffield  ITniv  -\Vf)rks:  Cantatas 
Magna  Charta  (1882),  Queen  Vulorui  (1885), 
The  Slorv  of  Bethany  (1891),  King's 
Error  (1894).  Heroes  oj  Faith  (1895);  also  The 
Fairy  Mirror,  for  female  voices,  with  tableaux 
viv.mts;  and  Tuhalca'm  for  ch.  and  orch.; 
anthems,  songs,  Sunday-schcxil  songs,  hvnuis, 
etc.  Editetl  a  coll.  of  Methodist  Hymns 
(1001).— Cf.  '.M.  T.',  Jan.,  1002. 

Coward,  James,  e.xcellent  organist;  b. 
London,  Jan.  25,  1824;  d.  there  Jan.  22.  1880. 
Chorister  in  Westminster  Abbey;  org.  at  the 
Crystal  Palace  1857-80;  cond.  of  the  Western 
Madrigal  S(M  iety  1864-72,  and  of  the  .Ahlx  y 
and  the  City  (ilee  Clubs;  also  org.  of  the 
Sacred  Harmonic  Society,  and  of  the  Gnod 
Lodge  of  Freemasons. — Worlcs:  Anthems; 
part-songs;  10  Glees  a  4  and  5  (1857);  10 
Glees  (1871);  songs,  etc. 

Gowen,  Sir  Frederic  Hymen,  b.  Kingston, 
Jamaica,  Jan.  29.  1SS2.  His  evident  talent 
lor  music  caused  his  parents  to  brin<  him  to 
En^and  to  study,  at  the  age  of  4.  He  was  a 
pupa  of  Benedict  and  Goss  in  London;  at. 
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1865-7  at  Leipzi({  under  Hauptmann,  Mo- 
flcheles.  Reineckc,  Richlcr,  Plaidy;  1867-8 
in  Berlin  under  Kiel;  cond.  of  the  London 
Philh.  from  18S7  92  (succeeding  Sullivan); 
again  from  1'HM)  7;  nniN.  (iirtt  iur  of  the  Mel- 
bourne Centennial  Exhibition  (18«i<  '>J ;  cond. 
of  the  Liverpool  Philhami.  from  18^6-1914; 
Sir  Charles  Halle's  successor  as  cond.  of  the 
Manchester  Concerts  (1896-9) ;  cond.  Hanfid 
Triennial  Kest.  (Crystal  Palace)  from  1903-12; 
of  Cardiff  Fest.  (1902-10).  Received  the 
degree  Mus.  Doc.  (hon.  c.)  from  Cambridge 
(1900)  and  Lilinhurgh  (1910);  knight. ■<!  I'JU. 
— ^Worlcs:  Two  o|KTettas,  Garibaldi,  and 
One  too  many  (1874);  four  operas,  Pauline 
(1876),  Thormm  (1890),  Signa  (Milan,  Dal 
Verine  Th..  1893;  London,  1893),  and  HarM, 
or  the  Norman  Conquest  (4  .irts;  London,  1895); 
thri-e  oratorios,  The  Deluge  (1S7S),  Rulh 
(1HH7),  and  The  Veil  (l')10:i;  li^'ht  (.intatas. 
The  Rose  Maiden  (1870),  The  Corsair  (1H76), 
St.  Urstda  (1881),  The  Sleeping  Beauty  (1H85), 
St.  John's  Eve  (18W),  The  Water-Lily  (1893), 
The  Transfiguration  (1895).  John  GUtnn 
(19041;  al.so  a  Son^  of  Thanksgiving  (.\lel- 
boume,  1888),  All  hail  the  glorious  reign 
(1897),  Collins'  Ode  to  the  Passions  (Lei>d;<, 
1898),  Coronation  Ode  (1902);  six  symphonies, 
I.  in  C  min.  (1869),  2.  in  F  (1872),  3.  Standina- 
vian,  in  C  min.  (1880),  4.  Welsh,  in  min., 
5.  in  F,  6.  Idyllic,  in  E;  three  orchl.  suites,  The 
Language  of  Fkwen,  In  the  Olden  Time,  and 
In  Fairyland;  Sinfonictia  in  A  for  orrh.; 
pf.-concrrt(j  in  A  min.;  2  «ivcrtiiri's  for  oreh.; 
pf.-trio  in  A  min  ;  pf.-fiuarlel  in  C  min.; 
pf.-pieccs;  over  250  songs.  Has  publ.  hu 
memoirs  ns  My  Art  and  My  Friends  (London, 
191 3\  ;md  an  nmiisin^j  glnssar>'  of  musical 
terms,  Musu  as  she  ts  wrote  (l.ondim,  1915). 
—A  6*paK^  sketch  of  C.  i.s  in  the  Loadon 
Musical  Times  for  N'ovemlxr,  1808. 

Cowles,  Walter  Ruel,  instructor,  comp. ; 
b.  New  Haven,  Conn.,  Sept.  4,  1881.  Crad. 
Vale  Cniv..  A  B.  l'M)6;  Mus.  Bac.  1907;  st. 
with  Horatio  Parker,  Sam.  S.  S;infonl  and  H. 
Stanley  Knight.  Instr.  at  St.  (itHjrge's  Sch., 
Newport,  R.  I.  (1907-10);  then  studie<l  at 
the  'Schola  Cantorum,'  Paris  (orchestration 
with  Witlor);  instr.  of  pf.  at  Yale  Mus.  Sch. 
since  IMll.  -Works:  Concerto  in  C  in.  for 
pf.  and  orch.;  2  pieces  for  orch.;  sonata  for 
pf.  and  vln.;  a  pf.-trio;  s<jnKs  and  pf.-pcs. 

GrabM*  Armand,  dramatic  baritone;  b. 
Brussels,  April  23,  1884.  PupO  of  Desir6 
Dcmest  at  the  Brussels  Cons.  1902-4,  taking 
second  prize  with  such  distinguishetl  success 
that  he  was  imnu'diately  eng.  at  the  Th.  de 
la  Monnaie,  where  his  d^but  was  made  as 
the  Watchman  in  the  Meitlersinger,  and 
where,  in  the  first  season,  he  created  the 
rWe  of  the  Friar  in  Massenet's  Jongleur  de 
Ntm-Jkme  (also  sung  by  bim  for  the  first 


time  at  Covent  (iarden,  M.  O.  H.,  Phila- 
delphia, Boston,  etc.).  His  professional 
debut,  however,  had  prcN-iously  Ijeen  made 
in  concert,  at  the  Kursaal,  Ostende.  He  was 
eng.  at  the  Monnaie  from  1904  to  1908, 
then  throwing  up  his  contract  to  join  Ham- 
mcrstein's  Manhattan  Opera.  New  York, 
sintiin^  there  until  the  sale  of  the  under- 
taking, when  he  signe<l  with  the  Chic.igo 
Grand  Opera  company  (manager  Dipnel)  for 
the  season  of  1910-U,  and  created  tnc  rdle 
of  Pico  in  Victor  Herbert's  opera  Natoma  at 
Philadelphia  (1911).  He  has  sung  at  Covent 
Garden  since  1905;  also  sanjj  Estamillo  at 
Berlin  in  VXY^,  but  was  obliged  to  decline 
a  second  invitation  to  sing  the  Jokanaan  in 
Salome.  His  favorite  iWes  are  Becknwaser, 
St.irjiia  (Tosca),  Amonasro  (Aida),  .Ath.'xnaSl 
(r/nii  v) :  othrr  chief  rAks  an>  Silvio  ( Pagliaeci), 
Alfio  {Cavalleria},  Marcus  {Frincesse  d'au- 
berge),  and  Valentin  (Faust).  His  voice, 
originally  a  basso  cantante,  is  now  a  pro- 
nounced baritone  of  resonant  timbre  and 
with  a  range  of  two  octaves  (.1  to  rt'). 

Cramer  (krah'-],  Johann  Baptist,  the 
famous  piamst  and  pedagogue,  eldest  son  of 
Wilhelm  C,  was  b.  Mannhefm,  Feb.  24,  1771; 
d.  London  (where  he  was  brought  when  but  a 
year  old),  April  16,  1858.  His  first  teaching 
oil  tin  violin  and  pf.,  and  in  harmony,  was 
by  his  father;  he  also  studied  with  Benser 
and  Schroetcf.  with  Clementi  (1779-81),  and 
C.  F.  Alx  l  (tlioron^h-bass,  1785),  though  in 
comp.  he  was  chiefly  self-taught.  As  a  con- 
cert-pianist, he  began  h»  travels  in  1788, 
playing  in  the  European  capitals,  and  ret  urn- 
ing  to  London,  whioi  he  considered  his  home, 
at  intervals.  In  1828  he  establishe<l  a  music- 
publishing  house  (now  Cramer  <S:  Co.),  in 
partnership  with  Addison;  he  conducted  it 
until  1842,  and  it  still  flourishes.  From  1832- 
45  he  spent  much  time  in  F*aris. — Cramer 
piil>!.  a  great  Meth<Ml  for  pf.  {Uros.se  /'rak'ische 
PJle.-Schule)  in  5  parts,  the  last  of  which,  the 
celebrated  84  Studies  (op.  50),  is  now  the 
best  known  of  all  his  works  (Btilow  has  publ. 
a  fine  selection  of  fifty,  revisttl  and  aniKJtated; 
Ad.  Henselt  i-^simi  a  <iilTirenl  selection,  w. 
acc.  of  2d  pf.),  and  is  discrwflly  a  standard 
work  in  pianistic  pedagogics.  P.iri  II  of  the 
same  'Method'  (Die  Schule  der  Fingerfertig- 
keit),  100  Daily  Studies  (op.  100),  is  also  val- 
u.ible,  through  in  a  less  degree.  Other  works:  7 
pL-concertos  (op.  10,  16,  26,  37,  48,  51,  56); 
105  pf.-sonatas;  pf.-ouartet  (op.  28),  pi.> 
quintet  (op.  61),  and  numerous  other  pL- 
compositions,  hardly  any  of  which  are  known 
to  the  present  generation, — Cf.  J.  Pembaur, 
Anleitung  zu  griindiichem  Studtum  u.  Anal^ 
sieren  der  84  Cbmer-EiUden  von  J.  B.  C. 
(Leipzig,  1901). 

Cra'mer,  karl  Friedrich,  b.  Quedlin- 
bttcg,. March  7.  1752;  d.  Paris,  Dec.  8, 1807. 
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He  lost  bis  position  as  prof,  at  Kiel,  in  1794» 
because  of  open  sympathy  with  the  French 

Revolution. — PiiliI  Flora  (pf.-pieccs  and 
songs);  Polhymnia  (o|HTas  in  pf.  score);  and 
the  'Magazin  fUr  Mii-ik'  i  ITS all  with 
critical  prefaces;  aUo  a  Kunc  Oberskhi  <Ur 
GesekidUe  der  frantSsisehen  Musik  (1786),  and 
German  tran^l.itions  of  Rousseau's  writings. 

Gcs'mer,  Wilhelm,  vioUaist;  b.  Mann- 
heim, 1745:  d.  London.  Oct.  5.  1799.  Pupil 

of  the  elder  Siaiiiitz,  am!  r'.uinahich ;  was 
a  member  of  the  Mannlu  ini  ureh.  Iroin  1761— 
72,  and  became  cond.  of  the  King's  Hand  in 
London,  and  leader  at  the  Opera,  Pantheon. 
Antient  Concerts  and  Prolessionat  Concerts. 
He  conducted  the  Handel  Festivals  (1784  and 
17S7).  an.I  the  Gloucester  Festival  (1799.)— 
Work-  s  \  i II  concertos;  12  string-K|iiartets; 
trios;  solo-pieces  for  vin. 

Cranz,  Au||ust,  music-pubttshing  firm  in 

Hamburg,  ft)unde<i  181.?  b\'  .August  Ibitirich 
Cranz  ( 1 7Kt)-l87U).  Hisson,  Alwin  (b.  18JI), 
is  the  nretw'nt  head.    In  1876  he  bought  the 

firm  of  C.  A.  Spina  of  Vienna,  and  m  1886 
the  firm  of  C.  A.  Bfihme  of  Hamburg.  His 

son  Oskar  entiwi  a.s  |)artner  in  18Q6.  In 
1897  the  firm  removed  to  Leipzig.  Branches 
were  establishetl  in  Vienna  (1876).  Brussek 
(1883).  and  London  (1892). 

Crajr'wlnckel  (kn  ),  Ferdiaand  Manuel 
Martin  Louis  Barth4§lemy  de,  b.  Madrid, 
Aug.  24,  182U;  pUpii  of  Beilon  at  Bordeaux; 
m.  de  chap,  of  St.*Brano,  Bordeaux,  where 
he  li\c(i  after  1825.  Hi.s  numerous  m.issc-s, 
and  other  diurch- works,  arc  of  a  high  order. 

Greoqullloa  (GrlquUloo)  fkra-kf-ydhnl. 

Thomas,  b.  near  Ghent  C'^:  d  Heihune, 
1557.  Distinguished  contr.ipuiu ist ;  maestro 
to  Chark"8  V  of  ^jpain  abt.  1544-47;  later 
canon  at  Namur,  Termonde,  and  Bethune. 
His  worics,  which  rank  with  the  best  of  that 
periofi,  consist  of  masses,  motets,  canlionfs, 
and  French  chansons  a  4,  5,  and  6. — ^See 
Q.-Lcx. 

Greeceatini  [kr&-sh£hn-te'ne],  GirotaoMK 
one  of  the  last  and  finest  of  the  Italian  artificial 

mezzo-sopr.inos;  I).  I'rb.ini.i,  n.  I'rbino,  Feb. 
2.  1766;  d.  Naples.  .Xjiril  24.  1840.  He  studied 
singing  with  Gibelli  at  Bologna,  and  made 
a  highly  successful  d£but  at  Rome  in  1783; 
subsequent  successes  in  the  other  European 
capitals  earne<l  him  the  surii,iine  of  '()rfro 
Italiano'  (Italian  Orpheus).  He  sang  at  L^- 
hom,  Padua,  Venice,  Turin,  London  (178^, 
Milan,  and  Naples  (1788-9).  Napoleon, 
having  heard  him  in  1805.  oecorated  him 
with  the  Injn  Crown,  .Tnd  riii,M^;<H!  him  from 
1806-12;  Cr.  then  retiretl  from  tlie  stage  and 
left  Paris,  on  account  of  voc.il  disorders  in- 
duces I  by  the  climate;  in  1816  he  became  prof, 
of  singing  in  tlie  R.  Cons.,  Naples.  "Nothing 
could  exceed  the  suavity  of  hia  tones,  the 


force  of  his  cxpRSsion.  the  taste  of  his  or- 
naments, or  the  large  style  of  his  phrasinK" 

IFctisl.  He  also  publ.  several  colls  of 
AriftU  (Vienna,  1797),  and  a  Treatise  on 
Vocalization  in  Fr.  and  lul.,  with  vocal  ex- 
ercises (Paris,  1811).— Sec  Q.-Lcx. 

Creser.  William,  b.  York.  Sent.  9.  1844. 
Pu|>il  of  his  father,  in  whos*^-  choir  at  St. 

iohns  Ch.  he  sang;  studied  later  with  (*.  ,\. 
iacfarren  (org.  and  comp.):  as  early  as  1856 
he  <K  rasiun.illy  acted  as  Sir  J.  Barnby's  sub- 
stitute at  l^'.l^:ate  Rd.  Ch.;  app.  org.  at 
Holy  Trinity,  .Micklegate.  in  1859,  and  later 
succeeded  Bamby;  then  filled  various  other 

Kisitions;  1891-1902  org.  at  the  Chapel 
oval,  St.  Jaines';  since  1902  cxamint-r  of 
Trinity  Coll.  of  Music,  in  which  ca|)acity  he 
has  m.ide  frequent  visits  to  mus.  institutions 
throughout  the  British  colonies;  Mus.  B.ic, 
Oxon.,  1869;  Mus.  [)oc.,  Oxon..  1880.  Hb 
wife  {tUe  Amelia  Clarke)  was  a  well-known 
mezzo-sop. — Works:  .^n  oratorio,  Miaiiah; 
the  cantatas  Eudora  (Leeds,  1882),  TAr  Sai  ri 
fice  of  Freia  (ib.,  1889),  Tht  Golden  Ugrnd, 
Tegner's  Drapa;  a  mass;  2  Psalms;  (Hd 
English  Suite  for  on  h.;  chamlM  r-music  (str.- 
quartet  in  A  m.,  pf.-trio  in  \\  sonata  for 
vIn.  and  pf.,  etc.);  organ-music. 

Creasent  [kreh-s.'ihn'l.  Anatole,  b.  Argen- 
teuil,  .\pril  24,  1824;  d.  Paris.  May  28,  1870. 
A  lawMT.  ami  .in  wiucated  amateur  of  music, 
he  left  1U0.UUU  fr.  (to  which  his  heirs  added 
20,000),  the  interest  to  be  awarded  trien- 
nially  ('Prix  Cress«*nt'),  one-half  to  the  auihf)r 
of  the  best  libretto  anil  one-half  to  the  com- 
poser of  the  l>est  opera.  Willi. iin  Chaumet 
was  tile  first  to  win  the  prize,  in  1875,  with 
the  comic  opera  Ratkyk. 

Cristo'fori,  Bartolommeo  (wrongly  called 
Cristofali  and  Cristo/ani)^  famous  as  the  in- 
ventor of  the  first  practical  hammer-action 

for  keyboard-instruments;  was  b.  Padui. 
May  4,  1055;  d.  Florence,  Jan.  17,  1731.  He 
was  at  first  a  leading  maker  of  clavicembali 
in  Padua;  he  removed  to  Fkirence  abt.  1690. 
Accordin^r  to  an  article  by  Maffei,  puM.  1711 
in  the  '(liornale  dei  Letterati  d'ltalia.'  C. 
had  up  to  that  ye.ir  matle  3  'gravecemljali  col 
piano  e  forte.'  these  having,  instead  of  the 
usual  jacks  plucking  the  struigs  with  quills,  a 
row  oflUUe  hammers  striking  the  strings  from  be- 
low. The  principle  of  this  naininiT  .iction  was 
adoptetl.  m  the  main,  by  (»ottfried  Silber- 
mann,  the  Streicliers.  and  Broadwood  (hence 
called  the  'Englisli  action').  Following  the 
designation  by  its  inventor,  the  new  instru- 
ment was  u.imul  Puino-forie.  ^\\\  1716,  Cr. 
was  app.  instr.-maker  to  Prince  Ferdinando 
de'  Medici;  on  the  latter's  death,  he  was 
made  custodian  of  the  court  collection  of 
instrs.,  by  Cosimo  111. — Cf.  F.  Casaglia,  Per 
h  OHorame  •  B,  C.  (Floieiwe.  1876). 
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CMfvlllf  Arcangelo,  b.  Bemuno,  April 
21.  1546;  d.  May  4,  1617;  1583,  tenor  linger 

in  the  Papal  Chajx-I.  -  Works:  Masses, 
psalms,  and  motets;  only  a  few  of  the  last 
were  pul)lished. 

Crlvel'li,  Domenloo,  son  of  Gaetano;  b. 
Brescia,  June  7,  1793;  d.  London.  Feb.  U, 
1.S57;  pu[)il  of  Zingarelli.  ("alli  rl  to  London 
by  his  father,  he  wrote  the  ojxra  buffa  La 
Fiera  di  Salerno,  ossia  la  Finia  capricciosa; 
taught  for  a  time  at  the  R.  Coll.  di  Musica  at 
Naples,  then  settled  in  London  as  a  sinffing- 
teaeht  r.  I'uM.  Thf  Art  nf  Stncing,  and  Nrw 
Solfeggios  for  the  cidtmiticm  of  thf  Bass  Voice. 

Criveni,  Gaetano,  celebrated  tenor;  b. 
BerRamo.  1774;  d.  Brescia.  July  10.  IS.^6. 
Sang  in  Brescia  170.^,  In  Naples  17')5,  in 
Milan  (1^  Scala)  1805.  an  l  ihcreaftrr  on  .ill 

?rincipal  stages  of  Italy;  1811-17,  at  the  Th. 
talii  n.  Paris  (as  Garda*«  succeMor);  1817- 
IS,  in  the  zt  nith  of  his  fame,  at  l.nrulon.  At 
La  Scaitt  (1819-20;  his  voice  dclerioraied;  he 
lang  for  the  last  Une  (?)  at  Florence  in  1829. 

Crlvel'If,  Giovanni  Battista,  comp.  of 
the  Lonjbardy  school;  b.  Scandiano,  Mcxlcna; 
d.  Modena,  1682.  Org.  at  Reggio  cath.;  then 
m.  di  capp.  to  the  court  of  rennara:  held  a 
rimilar  post,  in  1651,  at  theeotirt  of  Francesco 
1  at  MfKlena.  and  fl6.S4)  at  the  Ch.  of  S. 
Maria  Maegiorc,  Bergamo. — Publ.  MoUetti 
coruertaH  (1626)  and  Madrit/iii  eimeertaH 
(1633). 

Croce  [kroh'chfl,  GloTann!  dalla,  b. 
Chio^V^ia  (hriice  surnaiiied  'i!  Chiozzotto') 
abt.  15t»0;  d.  Venice,  May  15,  160*).  A  puoil 
of  Zarlino;  chorister  at  S.  Marco,  where  he 
succeeded  Donato  as  m.  di  capp.  in  1603, 
He  w.is  one  of  the  most  eminent  Venetian 
com|x>scrs. — Publ.  works:  Sjnatas  a  5 
(1580);  2  vols,  of  motets  a  8  (1589,  1590; 
vol.  ii  rei)rinted  1605  w.  organ  bass;  both 
vols.  do.  in  1607);  2  vols,  madrigals  u  5  fl585, 
1588);  Triacca  musiaile  (cai)rices.  or  luiiiniroiis 
songs  in  Venetian  dialect,  a  4-7;  went  thro* 
4  e<lit ions— 1597,  1601,  1607,  U>09,  and 
was  his  most  popular  and  famous  work;  it 
includes  the  contest  between  the  cuckoo  and 
the  nightingale,  umpired  bv  the  jxirrot); 
madrigals  a  5-6  (1590-1607);  Cantiones 
Macrae  a  8,  w.  baseo  oont.  for  org.  (1622;  a  2d 
vol.  was  puM.  in  1623);  Camtmettea  4  (1595); 
maaMa  a  8  (1596);  l-amentations  a  4  (1603) 
and  6  (1610);  Magnificats  a  6  (1605),  Vesper 
ps.ilms  a  8  (1589),  etc.  A  selection  of  his 
church-music  was  puU.  in  London,  1608,  as 
Mustca  saerh.  PtnetemHids  for  6  toyees,  with 
Knglish  wortis.  Several  of  his  works  have 
been  repr.  in  Proske's  'Musica  Divina'  and 
Haberi's  'Repertorium.'— Cf.  F.  X.  llalierl, 
G.  C,  in  'Kchm.  Jahrb..'  1888.— Sec  y.-Ux. 

Croea  (kroos),  Henri-Jacques  de,  b.  Ant- 
werp,  Sept.  19,  1705;  d.  Bniaaels,  Aqg.  16, 


1786.  Violinist  and  asst.-cond.  at  St.- 
Jacques,  Antwerp;  in  1729,  muMcal  director 

to  thi'  Prince  of  Thurn  and  Taxis,  at  Ratisbon. 
Wrnt  lo  Bru>sels  in  1749,  conducted  the 
choir  of  the  Royal  Chapel  till  1755,  and  was 
then  aup.  m.  de  chap,  to  Charles  of  Lorraine. 
— ^Warics:  Masses,  motets,  anthems,  and  other 
church-music;  a!>o  symphonies,  sonatas,  etc. 

Croft  (or  Crofts),  William,  b.  Nether- 
Eatin^on,  Warwickshire,  Engl.,  Dec.  30, 

1678;  d.  Bath,  Aug.  14,  1727  (buried  in 
West  in.  .Ablicy).  A  chorister  in  the  Chapel 
Royal,  under  Dr.  Blow;  (]icntlcnian  of  (_h. 
R.,  1700,  and  (with  J.  Clarke)  joint-oqr.  of 
same  in  1704,  and  sMe  or^.  in  1707.  Suc- 
ceedefl  Blow  as  org.  of  W't  stni.  .-Xhlx'y,  Mas- 
ter of  the  Children,  and  Comp.  tr)  ihe  Ch.ip. 
R.,  in  1708. — Works:  Dii'itti'  Harmony  [an- 
thems] (1712);  Musica  sacra  [iO  anthems  a 
2-8,  and  a  burial  si-rvice  in  score]  (1724;  in  2 
vols.;  the  first  Knglish  work  of  churcli-music 
engravetl  in  >c(jre  on  platesj;  Musuu;>  ap>para- 
tus  academic  us  il  odes  WTittcn  for  his  degree 
of  Mas.  Doc.,  Oxon.,  1713);  overtures  and 
act-tunes  for  several  plays;  vin.-sonatas;  flute- 
sf)natas,  etc.— See  Q.-Lex. 

Cross,  Michael  Hurley,  b.  Philadelphia, 
Aoril  13,  1833;  d.  there  Sept.  26.  1897.  Pupil 
of^  Dr.  Mcignen  (harm,  and  comp.),  B.  Cross 
(pf.  and  org.),  C.  Honiinaiiii  (vln  ),  and  L. 
Engeike  ('cello).  Org.  of  St.  Patrick'?  in 
1848;  then  at  several  other  churches;  at  the 
cathedral  for  18  years,  and  for  17  ywtk  (until 
his  death)  at  Holy  Trinity  Fpisropal  Civ  He 
was  director  of  several  Icxal  s<h  iciies,  and  of 
others  in  New  York  and  BriHjkK  n.  For  20 
years  his  name  was  connected  with  musical 
progress  in  Philadelirfiia. 

Crossley,  Ada  (Jessica),  distinguished 
concert -singer  (mez20-8op.);  b.  Tarraviife, 
Cippsland,  .Australia,  March  3,  1874.  Pupil 
of  Fanny  Simonson  (voice)  in  MellMiurne, 
for  two  years,  and  of  Zt  lniann  (jif.  and  harm.) 
in  lS')2-<>3;  h.i\  iii^  ^nng  in  several  churches, 
she  made  her  concert -debut  with  the  Mel- 
bourne Philharm.  Soc.  in  1892;  came  to 
London  in  ]S''4,  studied  four  inonths  with 
Santley,  and  lati-r  with  .\ln>e.  Marchesi  in 
Pari.s;  London  debut  at  Queen's  H.ill.  .May 
18,  1895 :  her  success  was  so  emphatic,  tliat 
she  sane  by  command  five  tmies  before 
Queen  Victoria  within  the  next  two  yiars; 
has  apfjeared  as  soloist  at  all  ini{x)riant 
Engl,  festivals;  her  tour  of  Australia  m  1904 
was  a  succession  of  triumphs;  has  also  made 
successful  tours  of  the  U.  S.  and  Sotuth 
.Afrii  .1.  In  1905  she  marrie<l  Dr.  I'rancis  F. 
Muccke,  but  continues  her  professional 
career. 

Crotch,  William,  b.  Norwich,  Kngl.,  July 
5,  1775;  d.  Taunton,  Dec.  29,  1847.  His 
cztraoRtfaary  precocity  nay  be  measured 
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the  well-authenticated  statement  (Birney, 
'Philosophical  Transactions'  of  1779),  that 
when  two  and  a-half  years  old  he  played  on  a 
■mall  organ  built  by  his  father,  a  master- 
carp«'nttT.  In  0<"t.,  1779,  he  was  brought 
to  I.ondon,  and  played  in  public.  At  the  age 
of  11  he  became  assistant  to  Dr.  Randall,  org;, 
of  Trinity  and  King's  Colleges  at  Cambridge: 
at  14,  romp,  an  oratorio,  The  Captivity  of 
Judah  iiKTf.  17s<ri;  from  178«-90  he  studiitl 
for  the  ministry,  but  then  returned  to  music, 
becoming  org.  of  C  hrist  Ch.,  Oxford;  grad- 
uated as  Mus.  Bac,  Oxon.,  in  1794  (Mus. 
Doc.,  1799),  and  in  1797  sucreodwl  Hayes  as 
prof.  <if  music  in  the  I'niver^it  \ ,  .md  org.  of 
St.  John's  Coll.  He  lecturcil  in  the  Music 
School  18(K)-4,  and  in  the  Royal  Institution, 
London,  in  1804.  '5,  '7.  and  again  Irom  1820; 
in  1822,  was  appointed  Prinapal  of  the  new 
R.  M.  -Works:  2  oratorios,  Pnlfstinc 
(1812),  and  The  Cabltvity  of  Judoh  (1834;  a 
wholly  different  work  from  tm-  first -mentioned 
'uvenile  production);  10  anthems;  glen, 
ugues,  3  organ-concertos;  fif.-sonatas;  an 
cxlf,  Mona  on  Stimvdoii  raUs;  a  k'"'^'-  ^Vym^A, 
tt'tVA  Ihtw  a  moU  t,  Methinks  I  hear  the  full 
celestial  chtrir  (those  last  3  very  popular): 
other  odes  (or  'cantatas');  also  wrote  EU- 
ments  of  Mus.  Comp.,  etc.  (1812;  1833;  1^6): 
Practical  Thorauch-ha^s;  QuestiOlU  OH  Us 
'Elements';  etc. — See  Q.-Lex. 

Crouch,  Frederick  Nicholls,  h.  London, 
July  31,  1808;  d.  Portland.  Me..  Aug.  18, 
1896.  Studied  with  Bochsa  (  cello),  and  en- 
tered R.  A.  M.  circa  1822  (teachers:  Crotch. 

AttwoKl,  Howes,  I.iniilry,  and  CrivelH).  At 
9  he  was  'ci'Uist  in  ihi-  Royal  Coburg  Th.; 
pla>ed  in  Queen  Adelaide's  private  band  till 
1832;  was  a  teacher  and  aiflger  in  Plymouth, 
and  'cellwt  in  various  theatres.  Went  to  New 
York  in  1849;  in  Philadelphia  (1856)  as  con- 
<lu(  tor  of  Mrs.  Rush's  Saturday  Concerts; 
sirved  in  the  Confederate  Army,  and  settled 
in  Baltimore,  Md.,  as  a  singing-teacher. — 
Works:  2  operas;  many  collections  of  sonn, 
some  being  orij^inal  (ainoii^  tht'-<'  latter  the 
.well-known  ballad  Kathlrcti  Mavoumn-n). 

Crowest,  Frederick  J.,  b,  London.  Nov. 
30,  I8S0.  Joined  editorial  st  iff  of  Cassell, 
Patter  &  Galptn  in  1886;  has  held  various 
editorial  positione:  since  1901  general  man- 
ager and  editor  of  Walter  S<ntt  Pulilishing 
Co.,  Ltd.— \Vritin^;s:  The  Great  Tone  PMts 
(1874);  Book  »f  Musical  AnecdoU  (1878;  2 
vols.;  rev.  cd.  1902,  as  Musicians'  WU, 
Humour  and  Anecdote);  Phases  of  Musical 
England  fISHll;  Musical  History  and  Bio- 
graphv  m  the  Form  of  Question  and  Anstoer 
(1883);  Advice  to  Singers;  Musical  Ground- 
work: Cherubini  (in  'Great  Musicians'  Series); 
Dictionary  of  British  Musicians  (1895);  The 
Story  ^  SnWfft  Jfi»ie  (voL  i,  1895);  CaU- 


chism  of  Musical  History  (10th  thousand 
1904);  Story  of  Music  (1902;  in  Anurica 
Story  of  the  Art  of  Mustc);  Verdi:  Man  and 
Musician  (1897). 

CMI'igiart  Johannes,  a  noted  and  still  pop- 
ular composer  of  rhurch-chorals;  b.  Gress 
Brecsen,  near  Guben,  April  9. 1598:  d.  Berlfai, 
Kcb.  2^   1662.  student  of  divinity  at 

Wittenberg  in  1620,  he  had  receivnl  thorough 
musical  grounding  at  Ratisbon  under  I'aulus 
Homburger,  and  from  1622  until  his  death 
was  organist  of  the  St.  Nloolaus  Ch,,  BeHin. 
Besides  writing  finr  chorals  (Jesu,  meine 
Freude,  Jesus,  meine  Zuversicht,  Nun  danket 
alle  Gott,  Lie;  see  l.anghecker's  monograph 
on  C's  chocals  11835J),  be  publ.  the  fuUownng 
collections:  Neues  vottkOmnUi^es  Gesangbuch 
Auzspur^isrhcr  Confession  .  .  .  (1640);  Praxis 
pietaiis  meiua  .  .  .  (1647);  Geistliche  Kirchen' 
melodeyen  .  .  .  (1649);  Dr.  M.  Luther s  wie 
auch  andrer  gotiseiiger  christlicker  Leuie  Geist- 
Keke  lAeder  und  Psalmen  (1657);  Psalmodia 
sacra  .  .  .  (1558):  the  valuable  throrctical 
works  Synopsis  musica  (1630;  enlarged  1634); 
PraecepiamusicaefigurcUis  (1625);  andQwotf- 
tiones  musicae  practicae  (1650). 

Cruvel'li  (projH  rly  CrO'well),  two  sisters, 
celebratLHi  ci)ntralto  staKe-singfrs:  (1)  Frie- 
derike  Marie,  b.  Bielefeld.  Westphalia,  .Aug. 
29,  1824;  d.  there  July  26,  1868;  a  'natural* 
singer,  whocreateil  a  furore  in  London  (1851), 
but  failcil  eventually,  from  a  lack  of  proper 
training,  and  die<l  heart-broken;  (2)  Johanne  ' 
Sophie  Charlotte,  b.  Bielefeld,  March  12. 
1826;  d.  M  onaco,  Nov.  6,  1907.  Though  not 
well  tniinc<l,  she  had  a  voice  of  extraordinary 
Uauty.  and  her  debut  (Venice.  1847)  was  a 
triumph;  she  sang  in  London  in  ISIS,  and 
went  to  Paris  in  1851,  winning  great  sutrt  ss 
in  Italian  opera  (Verdi's  Ernani),  which  aided 
her  to  obtain  full  n-cognition  in  London.  In 
1854  she  was  engaged  for  the  Paris  Grand 
OjK-ra  at  a  yearly  salary  of  ltK),(MK)  fr.mcs; 
but  her  vocal  defects  became  exaggerated. 
In  1856  she  married  Comte  Vigler,  and 
retire<l  from  the  stage. 

Cucuel  {kQ-kiiel'l,  Georges,  b.  Dijon,  Dec. 
14,  1884;  pupil  at  the  Sorlxjnne  of  R.  Rol- 
land;  docteur  ^s  lettres,  1<J13;  went  to  Italy 
(1914)  on  a  government  stij^md  for  musical 
research.  Has  pub!.:  La  vie  parisienne  des 
princes  de  WurUmberg-Biliard  (1912).  Etudes 
sur  un  orckestre  (1913),  La  Poupliniere  et  la 
musique  de  chamhre  au  XVIII'  si^cle  (1913), 
Les  criatcurs  de  1' opera  fran<,ats  (1914). 

Cui  [kwc],  C<tar  Antonovitich,  b.  Vilna, 
Russia,  Jan.  6.  1835.  Dramatic  composer, 
pupil  of  .Moniuszko  and  Balakirev.  _  (Hb 
profession  is  milil.iry  engintxTing;  he  is  prof, 
of  fortification  at  the  I'elrograd  Kngineering 
Acad.,  with  the  rank  of  lieutenant-general.) 
From  1864-8  he  ^  musical  critic  of  the 
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'Gazette,'  and  a  strong  advocate  of  the  neo- 
(ierman  hool;  in  1S7H-9  he  publ.  a  series  of 
articles  in  the  Paris  Kevue  et  Gazette  musi- 
cale,'  on  La  musique  en  Russie.  Widi  Rimal^- 
Korsakov,  Mussorgsky,  et  al.,  he  repraWflts 
thf  Rusaian  school  of  siO<allcd  'Innovators' 
(Novalon  n). — \\'ork.s:  The  ojK-ras  Tkf  Man- 
darin's Hon  (Petrograd,  1859),  The  Prisoner  of 
fhe  Caucasus  (ib.,  1859;  rewritten  1881),  WU- 
Ham  Rairhfr  (ib..  1860).  Anglh  (lb.,  1876), 
Le  Flilmsti^r  (Paris,  Op.-Com.,  1894),  The 
Saracen  (Petrograd,  1899),  MUe.  Fifi  (ib., 
1903),  MaUeo  fakone,  (Moscow,  1908),  The 
Capinift  Dttu^iter  (PMrograd,  ,1911);  A 
Fe-(i%!  in  Tintf  of  Ptagtir.  written  originally  as 
a  drauuitic  cantata,  wa.s  [)r<KhKe<l  a.s  a  1-art 
opera  (Moscow,  1901)  ;  for  orclicstra  C.  wrote 
Op.  1,  Scherto;  op.  2.  ditto;  op.  12,  Tarantella; 
op.  18,  Maidie  salennMe;  op.  20,  SuUe 
miniaiure;  op.  ^?>,  Suitr  No.  2;  op.  40,  StiiU 
No.  3,  A  Ar^rnteau;  op.  43,  5utk  No.  4,  'In 
modo  popuUire' ;  op.  25,  Suite  concertantf,  for 
yin.  and  orch.;  op.  36,  2  pieces  for  vd.  and 
orcti. ;  25  diantws  for  mate,  female  and  mixed 
voices,  with  instr.  an Dtnp.,  and  a  rapp.;  over 
200  songs  (Kussi.in,  C>ernian  and  French); 
numerous  j»ieces  for  pf.  (Valses,  Polonaises, 
Impromptus,  Miniatures,  etc. ;  some  also  are 
arrai^ed  for  orrh.);  op.  45,  string-quartet,  in 
C  m.— Cf.  Cointe.<^se  Nlerry-.Argenteau,  C.  C. 
Esquisse  critique  (i'aria,  1888);  l\  Weiniarn, 
C.  C.  as  Somg-tmSer  (Petraprad,  1897;  in 
Rns-sian). 

Culbertson,  Sasha,  reniarkiible  violinist; 
b.  U.  S.  (?).  Dec.  29,  ISQ.i.  He  retcived  his 
first  instruction  on  the  violin  from  Suchoru- 
kov,  and  at  the  age  of  9  entenx!  the  Rostov 
("ons.;  190.S-X,  pupil  of  ?>evrik  in  IVague; 
sensational  debut  at  Vienoa,  1908;  made  tours 
of  Germany  and  England,  meeting  evtrywhere 
with  e.xtnionlinary  success.  In  spite  of  his 
youth  many  critics  have  comjvirvd  him  to 
Paganini,  iruismuch  as  he  arroni[i!i>hes  tech- 
nical feats  reganled  ordinarily  as  iniixjssible. 

Gulp  [kulp],  Julia,  h.  r.roningen,  Oct.  6, 
1881.  She  received  her  Ur^i  musical  imlmc- 
tkm  oo'  tlie  vicdin.  and  made  such  progress 
that  before  her  fourteenth  year  she  app^red 

in  pul)Ii(  in  luT  native  town.  When  snc  di>- 
cuvcrcd  that  she  had  an  unusual  voice  (con- 
tralto), she  lost  interest  in  her  instrument,  and 
became  a  pupil  of  Cornelia  van  2^nten  at  tlic 
Cons,  in  Amsterdam  (1897);  two  years  bter 
she  went  to  Rerlin.  and,  although  meeting 
with  success  ill  her  first  recital  there,  deter- 
mined on  further  study  with  Etelka  Orster. 
She  then  made  her  real  debut  in  Magdeburg, 
in  1901,  at  a  concert  with  Busoni;  at  her  next 
recital  in  Herlin,  in  1902,  she  nteivi-d  an 
ovation,  and  lier  subsequent  tours  of  (jCT* 
niany,  Austria,  the  Netherlands,  Kranoe^ 
Spain  and  Ruasta  were  a  aeries  of  uninter- 


rupterl  triumphs,  establishing  her  fame  as 
one  of  the  ijreatest  of  lleder-singers.  Her 
American  debut  took  place  at  New  York, 
Jan.  10,  1913,  and  before  the  end  of  the 
season  she  had  been  heard  with  all  the  large 
symphony  orchestnis  .iiid  in  numerous  re- 
citals; her  rerepiioii  (  ver>  where  was  but  a 
repetition  of  her  European  triumphs;  since 
then  die  has  visited  the  United  States  ever^ 
s«'ason  Her  tastes  and  sympathies  are  uni- 
versal, for  she  interprets  with  equal  mas- 
tery works  of  widely  different  peritxis  and 
Styles.  She  was  among  the  very  first  to 
cmmpion  the  cause  ef  Hugo  Wolf,  and 
has  done  much  toward  winning  due  recogni- 
tion for  his  songs.  In  the  inti"T])ri'tation  of  his 
works  she  had  for  several  seasons  as  her  ac- 
comiumist — or,  rather,  assisting  artist  —  Dr. 
Heinrieh  Potpieachnip:g ,  the  intimate  friend 
of  Wolf.  Far  some  time  Erich  Wolff  was  her 
pianist;  since  his  death  0913)  she  has  ap- 
]xaretl  with  C  cKuraad  H^ys.  In  private  life 
Mme.  C.  is  Mrs.  Erich  Mertcn,  aiid  lives  in. 
Berlin. 

Culwick,  James  C.,  b.  VV.  Bromwich, 
StafTordshire.  1845;  d.  Dublin,  Oct.  5.  1907. 
Pupil  of  T.  Betlsmore;  asst.-orj;  at  I.irhhrld 
Cath.,  and  organist  at  various  churches  until 
1881,  when  he  was  app.  to  the  Chapel  Royal 
at  Dublin,  where  he  remained  till  his  death; 
also  prof,  of  pf.  and  theory  at  .•Xle.v.indra 
College,  and  cond.  of  the  Harmonic  Soc.  and 
Orpheus;  Mus.  Doc.  (hon.  c.)  from  Dublin 
l^niv.,  1893.  He  wrote  a  dramatic  cantata, 
Thr  Legend  of  Stauffenhfrf^  (1890  V.  Pm!m  104. 
Uk  soli,  chorus  and  orch.;  a  pf.-<juartet  in 
Eb:  sonata  in  D,  for  organ;  a  concert -over- 
ture for  orch.:  pf. •nieces  (suite,  ballade, 
sonatina,  etc.);  several  anthems  and  diurdi- 
services;  author  of  Rudiments  of  .Uk^jV  ( 1R80; 
2d  ed.  1882),  The  Study  of  AIusu:  and  Il$ 
Place  in  Generdl  Education  (1882),  The  Works 
of  Sir  R.  Stewart  (1902). 

Cummin^,  William  Hayman,  b.  Sltf- 
bur>-.  Devon,  Kiin\..  n.  1831;  d.  Lon- 

don, June  10,  1915.  C  liorisler  in  London  at 
St.  Paul's  (under  Hawes),  and  at  the 
Temple  Ch.  (under  Hopkins):  organist  of 
Waltliam  Abbey;  tenor  singer  in  the  Temple, 
WtNtminster  Abl)ey,  and  Chapel  Royal;  prof, 
of  singing  at  the  R.  College  for  the  Blind, 
Norwood,  London;  in  1882,  conductor  of  the 
Sacred  Harmonic  Society:  in  1896,  elected 
principal  of  Guildhall  School  of  Music;  de- 
gri*e  Mus.  Doe.  <hon.  c.)  confern-d  by  Univ. 
of  Dublin,  I'XK).  lie  was  a  cultivated  singer, 
and  a  profound  antiquarian;  was  the  foumier 
of  the  Furccll  StK-iety,  e«Jitc-<l  its  first  publica- 
tions, and  was  the  author  of  a  biography  of 
Purcell  U-'tndoti,  1S,H2);  also  published  a 
Primer  of  the  Rudiments  of  Music  (1877),  and 
a  Btogr*  Dictionary  oj  Musicians  (1892); 
ooatribb  to  Grove's  Dictionary.  His  library 
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of  4,500  volumes  contained  many  rare  auto- 

^mphs.  His  compositions  include  a  cantau, 
lie  Fairy  King,  sacred  miuic,  gtees^  pait« 

long:s,  songs,  etc. 

Cunninfiham.  Claude,  cuiucrt -baritone 
ami  liitlLT-^iiiKLr;  li.  Maru  lu-sti  r,  \  March 
26,  160/1).  While  pursuing  his  studies  at  the 
Ohio  State  Univ.,  he  also  had  his  voice  cul- 
tivale<l;  he  abandoned  mctiicine,  continued 
his  voial  studies  in  New  York  with  T.  J. 
loidt,  then  in  Paris  with  Sl)riglia  and 
Granier;  debut  in  New  York,  Nov.  1,  1903, 
at  the  first  concert  of  Mme.  Patti's  last  tour 
of  Amcrici;  he  ap;K'arcd  with  the  diva 
throughout  her  five-months'  tour,  and  lie 
claims  that  this  close  association  was  equiv- 
alent to  years  of  experience;  since  then  he  has 
been  a  favorite  concert-singer,  having  been 
heard  w'ith  all  the  imfx>rtant  orrhcstras  and 
at  the  great  festivals;  has  made  succ.  tours 
of  England  (190i)  and  Ormany  (1908);  in 
1908  and  1914  he  won  much  annlause  in  his 
joint  recitals  (duets)  with  Nime.  Ridcr- 
K<ls(y;  at  the  .\mcr.  premiere  of  Elgar's 
Kinp,iiom  (IW?)  he  created  the  jxirt  of  IVtcr; 
his  n  iKTtory  includes  ihr  standard  onitoiios, 
Elijah  and  Samson  and  DeiUah  being  his 
favorites.  He  has  reftned  various  offers  for 
ofxTatic  engagements,  because  he  IxlieNt-s 
that  the  concert-field  oflFers  music  of  a  higher 
ly[X".  His  voice  has  a  rich,  sympathetic 
quality  and  ranges  from  G-b'i^.  Intetesting 
observations  expuuning  C.'s  attitude  towara 
art  an  f-mnd  in  his  lKK)k  The  W«M^SpiHi, 
ami  Utiu-r  I:^suys  (1910J. 

Curci  [koor'che],  Giuseppe,  b.  BarletU, 

June  15,  1808;  d.  there  Aun-  5,  1877.  Pupil 
of  l-urno,  ZinKarelli,  and  Crescent  ini  at 
Naples  Cons,  from  1823;  here  he  wrote  2 
masses  a  4  w.  orch.,  and  several  operas.  At 
Turin  he  prod,  the  opera  B  ProscnUo  (1837); 
at  \'enice  Don  De^iderio  (1837),  and  I.'l'ra^a- 
ru>;  livf<l  in  \  iinii.i  for  sonu-  ytuirs  as  a  f.imous 
singing-teacher;  irivcilifl  in  Germany  and 
Belgium;  taught  in  Paris  1848-56,  where  // 
BaccMiere  was  produced;  and  then  returned 
to  Barletta.  .Mso  publ.  considcnd>If  s.uTe<l 
music,  solfeggi,  and  a  text-buok,  IL  bcl  canto. 

Curry,  Arthur  Mansfldd,  b.  Chelsea, 
Mass.,  Jan.  27,  1866.  Studied  with  Franz 
Kneisel  (vln.)  and  Ed.  MacDowell  (comp.). 
At  pnsi  nt  (1916)  teacher  of  harm,  at  .^Jew 
England  Cons.;  taught  in  Berlin  (1914). — 
WimtIcs:  Blomidon,  overt,  for  orch.;  Atala, 
fantasie  after  Chateaubriand  (1912);  The 
Winning  of  Amarac,  for  reader  w.  ch.  of 
women's  vrs.  and  orch.;  l-llrgi/-.  overture  for 
orch.;  also  songs,  pf.-picccs,  and  part-songs. 

Gursch-BOhren,  (Franz)  Tlieodor,  b. 

Troppau,  Jan.  10.  IS.SO;  d  I.tipzig,  Manh  11, 
1908.  Pupil  of  Succo  in  Berlin  and  Oscar 
Paid  in  Ldp^.  After  two  years  as  oon> 


ductor  at  Worms,  Trier,  etc.,  he  sottlixl  in 
Leinzig  (1898)  ;is  editor  of  the  'Chorgc\s,»ng' 
antl  critic  for  the  'Tageblatt.' — Works:  The 
Singspicic  Das  Rosel  vom  Sckwanwald,  Ei» 
Tai  im  Pensitmnat,  Die  WiUdiebe,  Die 
Schmirdf  im  Walde,  Rin  Stiidentrnstreick, 
Emol  As  (a  paro<ly  on  Strauss'  Salonu);  male 
choruses;  orchl.  and  pf.-picocs. 

Curschmann  [k66rshn,  Karl  Priedrlch, 
b.  Berlin,  June  21,  1804;  d.  I^ngfuhr,  n. 
Danzig,  Aug.  24,  1841.  Originally  a  bw- 
student,  he  devoted  himself  from  1824  to 
music,  studying  under  Hauptmann  and  Spohr 
at  K.TvscI,  where  his  1-act  o|x-ni  Ahdul  und 
Erinnieh  was  prtKl.  in  1828.  Subsequently 
he  s<>ttlcd  in  licrlin  as  a  singer  (also  making 
tours  in  (^nnany,  France,  and  Italy)  and 
extremely  popular  song- writer;  *Ge8am- 
melte  l.ictler'  (Berlin,  1871)  comiirise  83  songs 
for  single  voice,  and  9  duets  and  trios.  Other 
works:  Rntneo,  scena  and  aria  (op.  6);  2 
Canons  a  3  (op.  7).—  Cf .  G.  Meiasner,  K,  F.  C. 
(Bautttn.  \m). 

Curti  [kfifir'te],  Franz  [Francesco],  b. 
Kassel.  Nov.  16,  1854;  d.  Dresden,  Feb.  6. 
1898.  At  first  a  medical  student  at  Berlin 
and  Geneva  (he  was  a  dentist  by  profession), 
he  took  up  the  study  of  music  in  Dresden, 
under  Kretschmer  and  Schulz-Beulhen. — 
Oix-HLs:  (Altcnbure,  1887);  Reinhard 

von  Vfenau  (ib.,  1888);  Erlost  (.Mannheim, 
1894,  1  act);  melodrama  Schnerfried  (ib., 
1895);  1-act  Japanese  fairv-opcra  LUi-Tsrf 
(ib.,  1896;  .New  York.  1898);  P.is  Rosli  vom 
5Vi«/js  (Zurich,  1898).  .\\yr>  Di(  GUlSiiurjung- 
frau  for  soli,  ch.  and  orch.;  and  music  to 
Dif  Utztm  Menschen,  by  W.  E.  Kirchbach. 

Curtis,  Natalie,  writer  and  leiUurcr  on 
folk-music;  b.  New  York  City.  Studied  in 
New  York  under  Arthur  Friedheim:  also  at 
Nat.  Cons.,  New  York  City;  then  with  Busonl 
in  Birlin,  .Alfred  Giraudet  in  Paris,  Ka[x;llm. 
Wolf  in  Bonn,  and  Julius  Kniese  at  the 
'Wagner-Schule'  in  Ha\  ri  uth.  Student  and 
recorder  of  sonos,  legends  and  customs  of 
the  N.Amer.  Indians:  author  and  lecturer. — 
W(»rks:  Tlw  Ittdian's  Bonk  (1907;  a  collection 
of  200  songs  of  18  different  tribes);  Songs  of 
Ancient  America;  songs  from  A  CkiUrs 
Garden  of  Verse;  etc. 

Curwen,  Rev.  John,  b.  Ileckmondwikc, 
Yorkshire,  Engl.,  Nov.  14,  1816;  d.  Hcaton 
Mersey  House,  near  Manchester,  May  26, 
1880.  In  1844  he  was  pastor  at  Plaistow. 
Essex.  Beroming  interested  in  Mi.ss  S  A. 
Glover's  'Tonic  Sol-fa'  system  of  te.u  hini;, 
he  labored  to  improve  it,  founded  asso<  iai  ions 
in  1853,  and  the  Tonic  Sol-fa  College  in  1862, 
resigning  his  pastorate  in  1867  to  devote 
himself  rntirelv  tf)  nropafrating  the  system. 
He  later  established  the  'Tonic  Sol-fa  Re- 
porter.' and  a  publishing'house,  in  London.— 
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¥B»  numerous  pubtications  relate  chiefly 

to  Tonic  Sol-fa  (issut-d  by  Novrlln). — C(.  j. 
S.  Curwcn,  Memoruiis  oj  J.  C.  (London,  1H82). 

Curwen,  John  Spencer,  son  of  the  Rev. 
John  C;  b.  Plaistow,  Sept.  30,  1847;  d  I.on- 
don,  .XiiR.  6,  1916.  Pupil  of  his  fathtr  and 
G.  Oakey;  later  of  G.  A.  Macfarrcn,  Sullivan 
and  Prout  at  the  R.  A.  M.  Active  promoter 
of  the  Tonic  Sol-fa  system,  and  of  vocal 
teachine  in  the  .schools;  Pn-s  of  the  Tonic 
Sol-fa  College  in  1880;  frequent  contributor 
to  the  'Tonic  Sol-fa  Reporter'  ('/Musical 
Herald').  Published  Studies  in  Worship-Musk 
(1880).  and  a  2d  aeries  in  1885;  Umtemb  «f 
John  Curwen,  (1882);  Mndeal  Notes  im  Pans 
assi);  etc. 

Gwraon  [kUr-z5hn'l.  fimanud-Henri-Pa- 
rait  de,  b.  Havre,  July  6.  1861.  Ph.D.; 
keeper  of  the  govt,  archives  at  Paris;  since 
188Q  nuis.  rritir  un  tin-  '<  .azettc  de  France'; 
cd. -in-chief  of  the  '( iuide  nlusic^il'  ,ind  'Bulle- 
tin de  la  Societe  de  I'histoire  du  theatre.' — 
Writings:  Les  drrnUres  annees  de  Pkcini  h 
Paris  (1890);  La  Ugende  de  Sigurd  dans  I'Ed- 
da;  L' opera  d'E.  Reyer  (1890);  Mmuicns  du 
temps  passe  (1893);  Croquis  d' artistes  (1898; 
sketches  of  Faure,  Lassalle,  Maurel,  V'iardot- 
Garda,  Carvalho,  Nilsson,  Krauss) ;  Les  lieder 
de  Schubert  (1899);  Bto^raphie  critique  de  Fr. 
Schubert  (in  "R(\ur  tUs  t'tudes  historitjues,' 
1899):  £4at  sommaire  des  pieces  et  documents 
eoneemant  la  mnsique  (1899);  Guide  de  I'a- 
mateur  d'ouvra^es  sur  la  musique  (1901); 
Felipe  Pedrell  et  'Us  PyrtWes'  (1902);  Les 
litilrr  de  Beethoven  (10(t>;  ;  /-"svat  de  bihlio- 
graphie  Mozartine  (1906);  Gretry,  biographic 
critique  (1907);  L'holution  lyrique  au  thSAtre 
(1908);  Meyerbeer,  biographic  critique  (1910); 
Documents  incdits  sur  le  'Faust'  Gounod 
(1912);  La  \ne  artistique  aux  X  VII'  c(  XVIII- 
siicUs  :  La  Musiaue  (in  'Biblioth^uc  fran- 
caise/  1914);  Mosart,  biogirafihie  critique 
0914).  Translations:  Leitres  completes  de 
Mosart  (1888.  '98);  f.crits  de  Schumann  sur 
la  musique  el  les  tnusiciens  (1891,  \  Hoff- 
mann :  Fantaisies  dans  la  maniire  de  CaUot 
(1891);  also  seveni  G«r.,  Ital.  and  Span, 
opera-libretti. 

Cusani'no.   See  Carestini. 

Cusins  [kuz'-l.  Sir  William  Georfle,  b. 

London,  Oct.  14,  1S3.^;  d.  Remomhamiw, 
(Ardennes),  Aug.  31,  l'^93.  Choir-boy  of 
the  Cha|)el  Royal,  1843;  pupil  of  Felis,  in 
Bruascis  Cons.,  1844,  and  of  Bennett,  Potter, 
Lucas,  and  Sainton,  at  the  R.  A.  M.,  in 
1847.  Took  the  King's  Scholarship  in  1847 
and  1849;  in  the  latter  year  he  was  app.  org. 
of  the  (Jueen's  private  ckapei,  and  became 
violinist  in  the  Italian  ofx-ra  orch.  In  1851 
he  was  assi.-prof.  of  rjf.  at  R.  .\.  M.,  and  full 
prof.  later  succee<ktl  Bennett  in  1867-83  as 
cond.  of  the  i'hiliiann.,  and  became  also  cood. 


of  the  Royal  Band  in  1870;  in  1875,  succeeded 

Bennett  as  examining  prof,  at  Queen's  Coll.; 
joint  examiner  for  N.  T.  S.  M.  in  1876;  prof,  at 
Trinity  CoW.,  and  pnjf.  of  pf.  at  GuiUlhall  S. 
of  M..  in  1885;  knighted  in  1892.— Works: 
Royal  Wedding  Sennata  (1863);  2  concert- 
overtures.  The  Toilers  of  the  Sea  (1865)  and 
Love's  Labour's  Lost  (1875);  an  oratorio,  O'l- 
deon  (Gloucester  Festival,  1871);  pf.-concerto 
in  \  min. ;  pf  .-trio;  septet  for  wind  and  double- 
bass;  pf. -pieces;  songs. 

Cuzzo'ni  [kddts-],  Franceaca,  renowned 
dram,  contralto;  b.  Parma,  1700;  d.  Bokigna, 
1770.   She  was  a  pupil  of  Land;  san^  with 

great  success  in  fialv  (Venice,  1719),  and 
1722-6  in  Londun  under  Handel's  direction 
in  his  oj>eras,  when  she  was  supplanted  by 
Faustina  Bordoni,  and  went  over  to  the  op- 
position, singing  until  1827  in  Intter  rivalry 
with  the  Bordoni.  She  then  marrietl  the 
i)iani>t  and  coni[>)ser  Sindoni;  was  eng.  at 
Vienna,  in  Italy,  and  Hulland  (where  she 
was  imprisone<l  lor  debt ),  and  ajgain  appeared 
in  London  (1748),  but  wholly  without  success. 
It  is  s.iid  th.it  she  then  n-tiirnetl  to  Italy, 
earned  her  living  in  her  old  age  by  covering 
silk  buttons,  and  died  in  abject  poverty. 

Gsartoryska  [tchar-t6h-ru'sk5h).  Marcel- 
line  {nee  Princess  Radziwill),  b.  Vienna,  May 
18,  1817;  d.  at  her  castle,  n.  Cracow,  June 
8,  1894.  Lived  from  1848  in  Paris;  a  dis- 
tittguished  pianist  (pupil  of  Caemy). 

Czernohor'sky  [char-],  Bohuslav,  born 
Nimburg,  iJohcmia,  Feb.  26,  1(>84;  d.  Graz, 
July  2,  1740.  \  Minorite  monk,  he  was 
choirmaster  at  S.  .\ntonio,  Padua,  and  circa 
1715  organist  at  Assisi  (Tartini  was  one  of 
his  pupils).  Returning  to  Hohemi.i.  he  was 
KafX'Ilm.  at  the  Tcinkirchc,  Prague,  and 
(1 735)  at  St.  James*.  His  comps.  are  sung  in 
all  Bohemian  churrhes.  .Many  MSS.  were 
lost  at  the  burning  of  the  .Minorite  monas- 
tery 1754).  An  offertory  a  4,  and  several 
org.in-fugues  and  preludes,  were  published  by 
O.  Schmid  fn  'OnKelwerke  altbMimischer 
Mei.ster.' 

Czerny  (Cern^)  [char'ne],  Karl,  an  etn- 
inent  pianist  and  pedagc^ue;  h.  Vienna,  Feb. 
21.  1791;  d.  there  July  15,  1857.  His  father, 
Wcnzel  C,  was  his  first  teacher;  later  he 
had  li --Mins  of  Bitthoven,  of  whom  he  Wtis 
an  esijctjial  favorite;  he  also  Icarncxi  much 
from  association  with  Clement!  and  Hunuiu  l. 
As  a  pianist  and  teacher  he  became  celebrated 
at  an  earlv  age;  hut  a  European  tour  arranged 
for  1804  had  to  l>e  given  up  on  account  of 
the  troublous  times,  and  C.  sotjn  renounced 
playing  in  public,  devoting  himself  to  teaching 
and  composing.  Except  pleasure-trips  to 
Leipzig  (18.?6),  Paris  and  London  (1837). 
and  I.oinh.irtK'  (IS  If)),  he  remained  all  his 
life  in  Vienna.  As  a  teacher  his  success  was 
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remaricabie  from  his  16th  year;  Ninette  von 
Belleville  (Mme.  B.-Oury).  Liszt.  Ddhkr, 
Thalberj;,  JaPll,  and  many  other  pupils, 
testify  to  his  [irofu  icnt  training.  As  a  com- 
poser, he  |)ul)l.  over  l.(K){)  works,  of  which 
his  pf. -studies  were  of  lasting  value:  Die 
Sckule  der  GrUiufigkeU  (op.  299).  DU  Schule 
des  Legato  und  Staccato  (op.  335),  Td^liche 
Stiulirti   (op.  Si'hulf  der  Verzierun^en 

{op.  3.S5),  Die  5chnle  dcs  Vtrluosen  (op.  365), 
Die  SchuU  der  Itnken  Hand  (op,  399),  Die 
Sektde  des  Fugenspiels  (op.  400),  Die  Schule 
der  Pingerfertigkeit  (op.  740),  etc.,  etc. — 
OiluT  roni[M)sit ions,  many  in  MS.,  were  of  a 
varied  description:  Church-music,  such  as 
masses,  requieffls,  gndtiala,  offertories;  sym- 
phonies,  overtures,  concertm.  string-quartets 
and  trios,  songs,  etc.;  besides  Innumerable 
arr.ini^ctncnts.  He  wrote  an  Umriss  der 
ganzen  Munkgeschichte  (.Mayence,  1851),  and 
an  autobiography. 

Czer'sky.    See  Tschirch. 

Czerveny.    See  CERVENt. 

Cziak.   See  Scuack. 

Cziburka  (tche-l,  Alphons,  b.  Siepes- 
V&rallya.  Hunnry,  May  14,  1842.  d.  Vienna, 
Oct.   27,   1894.    Origmally  a  pianist,  he 

bL-came  Kajiollin.  at  the  Karlt heater,  Vienna, 
in  18&5:  bandmaster  of  the  17th  regt.,  and 
later  of  the  25th  regt.  at  Prague.  Settled 
finally  in  Vienna  as  a  prolific  comp.  of  pf.- 
music;  he  also  brought  out  the  operettas 
Pfingsten  in  Florrnz  (Vienna,  ISSI);  Der 
GiUeksrilter  (1887);  OH  Bias  (Hamburg,  1889; 
3UCC.);  3-act  operetta  Der  Bajaszo  (Vienna, 
1892;  suoc.);  opera  Sipior  Amiibak  (1893). 

D 

Dachs  (dihksl,  Joseph,  pianist:  h.  Ratis- 
bon,  Sept.  30,  1825;  d.  \  u-nii  i,  jniu-  6.  1S96. 
Pupil  (1844)  in  Vienna  of  Halm,  (.  zerny,  and 
Seoiter.  From  1861,  teacher  of  pf.  and 
oomp.  ai  Cons,  of  the  'Xlusikfrounde.'  Hans 
Schmitt,  Vl.ulimir  cle  Pachmann,  and  Laura 
Rapjxihii,  arc  among  his  pupils.  .As  a  concert- 
pianist  he  was  well  received  in  Vienna  and 
other  towns. 

DafTner,  Hugo,  b.  Munich.  June  2,  1882. 
Pupil  at  Kgl.  Akademie  of  Thuille  (comp.) 
and  Sandberger  and  Kroyer  (musicol.), 
ret:eiving  the  degree  of  Ph.  D.  in  1904;  then 
St.  priv.  with  Rcgcr;  1904-6  asst.-cond.  at 
Munich  Court  Op.;  1907  9  miis.  crit.  '.Mlge- 
mcinc  Zcitung'  in  Konigsborg;  1909-10  do. 
'Dresdncr  Nachrichien';  living  since  then  as 
teacher  in  Berlin. — ^VVorks:  2  symphs.  (F  m., 
op.  7;  B>,  op.  2t));  2  str.-quartets  (U  m.,  op. 
3;  B  m.,  op.  6);  2  pf. -trios  (F,  op.  10;  K  m., 
op.  21);  2  pf. -quintets  {E  m.,  op.  16;  C.  op. 
17);  a  sonata  I.  org.,  op.  1;  2  sonatas  f.  vl. 
and  pf.  (E  m.,  op.  4;  bb,  op.  22);  a  sonata 
f.  vd.  and  pf.,  op.  18;  Fantasie  and  Fugue, 


DALL'OLIO 

op.  33;  pes.  f.  [)f.;  over  300  songs.  3  operas, 
Machelh,  Trufa'iino,  Der  ein^^ehtldete  Kranke, 
are  (inisheti,  Inat  h.ivi'  not  yet  been  prod. 
(1916).  lit-  h.i-  ilsi )  written  Die  ErUwickelung 
des  Klavierkonzerts  bis  Mozart  (Leipzig,  1908); 
Salome,  ihre  Gestall  in  Geschiehte  und  Kunst 
(1912f;  h.is  e<l.  Fr.  Nietzsche's  Randgl(>s%,n 
zu  Btzt-l  :.  Carmen  (1912)  and  Ph.  E.  B.ich's 
Vi  rsuch  uher  die  vnkre  Art^  das  Kiamer  »m 
spiden  (1914). 

Dahms,  Walter,  b.  Berlin,  June  9,  1887. 
Pupil  of  .Aflolf  S(  luili/e  in  Berlin  (1907-10); 
music  critic  Klcines  Journal,'  1912;  has 
written  some  choruses  and  songs,  and  [)ul)l. 
an  excellent  bicjgr.  of  Schubert  (Berlin,  1912). 

Dalayrac  (or  d'Alayrac),  Nicolas,  b.  Mu- 
ret,  Haute-C.anjnne,  June  13,  1753;  d.  Paris, 
Nov.  27,  1809.  Destined  for  the  law,  he 
followed  his  natural  bent,  became  (1772) 
a  harmony-i)ii[)il  of  L,iiiv;I('  in  P.iri-,  and 
publ.  under  an  assunu  cl  name  a  lew  quartets 
and  operettas,  the  success  of  which  dcdded 
his  career.  He  produced  about  60  opens 
from  1781-1809,  many  of  which  had  con- 
siderable ephemeral,  Init  mereh-  Itjcal.  success. 

Dalberg,  Johann  Friedrich  Hugo, 
Reich sfri  iherr  von,  b.  Aschaffenbufig,  Nlay 
17,  1752;  d.  there  Jitlv  26.  IK12  rounsillor 
to  the  Klector  of  IVier  at  Col)lenz;  canon 
at  Worms.  ,\  [lianist  and  comp.,  but  better 
known  by  his  writings:  Blick  eines  Ton- 
kunsUers  in  die  Mmik  der  Geister  (1777), 
Vom  Erkcnnen  und  Erfinden  (1791),  I'nSrr- 
suchungen  uher  den  Ursprung  der  Ilarmonu- 
(1801),  Die  Aolsharfe,  ein  allegorischer  Traum 
(1801),  Ober  grieckische  InslrumetUalmusik 
und  ihre  IVirkung;  translated  Jones's  The 
Musical  Modes  of  the  Hindus  (1802).  He 
coiiip.  4  cant.it.is:  Evas  Klaze;  Der  sttrhcnde 
Christ  an  seine  Scelr:  Das  Saiti  nspicl;  Beatrice; 
pf.-quartets  and  trios,  sonatas,  songs,  etc. — 
See  Q.-Lex. 

Dalcroze.    See  Jaques-D.\lx;roze. 

Dale,  Benjamin  James,  h.  Crouch  Hill, 
July  17.  1885.  Pupil  at  R.  A.  M.  of  F. 
Corder.  H.  Jones,  H,  I  ake  and  H.  \V.  Rich- 
ards; org.  and  choirm.  at  St.  Stephen's, 
Ealing,  and  prof,  of  comp.  at  R.  A.  M.  Has 
written  an  overture,  The  Tempest  (1002^; 
a  pf.-sonata  in  D  m.  (1905);  suit^-  f.  pf.  and 
via.  (1906);  Romance  and  Finale  f.  \Ki.  and 
orch.  (1911);  Bejore  the  Paling  of  the  Stars, 
cantau  (1913). 

D*Albcit,  Euften.  See  Albert,,  (d'). 

Dall,  Roderick*  the  last  Scotch  'wander- 
ing harpist*;  still  living  at  .Athol  in  1740. 

DairOlio,  Cesare,  b.  Boloi;n.i.  1849;  d. 
there  June,  1906.  Pupil  ©f  A.  Busi;  prof, 
of  cpt.  at  the  Ltceo  Musicale;  comp.  of  the 
optTas  Ettore  Fieramosca  (Boloi;ri.i.  1875), 
Don  Riego  (Rome,  1879),  Atal-Kar  (Turin, 
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1900) ;  also  wrote  Lo  Studio  iklh  Composizione 
Muskale  secondo  i  principi  nnturali  del- 
I'Estetica  (1887).  and  a  method  of  SoUesgio 
adopted  by  «evml  Italian  oonsenratories. 

Dalmor^  [-r^s'l,  Charles,  dramatic  tenor; 
b.  Nanc^.  France,  Dec.  31,  1871.  After 
taldnir  nrat  prices  at  the  local  Cons,  for 

solfeggio  nnri  Fn-nrh  horn,  at  17  the  City 
of  Nam  y  aw.irtietl  him  a  sti|>end  for  study 
at  the  Paris  Cons.,  where  he  took  first  prize 
for  horn  at  19:  played  in  the  Cokmne  Orcb. 
(2  years)  and  the  Lamoumnc  Orch.  (2 years): 
at  2,V  pri)f.  of  Iiorn-i)la>ing  in  !-yons  Cons. 
His  V(x;al  teacher  was  Dauphin,  the  bass 
singer;  his  d6l<ut  as  tenor  tfxjlc  place  on  Oct. 
6,  1899,  at  the  Th.  dcs  Arts,  Rouen,  where 
he  was  eni;.  for  1  year;  later  engagements 
have  been  6  years  at  the  Monnaic,  Brussi'is, 
7  seasons  at  Covent  Cianlen,  4  seasons  at 
the  •  Manhattan  Op.  H.,  New  York;  since 
1910  with  the  Phila.-Chicago  Opera  Co. 
Meantime  he  has  'starred'  at  Vtaia,  Beriin, 
Vi<-nna,  Wiesbaden,  Frankfort,  Mannheim, 
•Strassburg,  Hamburg,  Cologne,  Bremen,  etc.; 
also  sang  the  rftle  of  Lohengrin  at  Bayreuth 
in  1908.  lie  sings  in  Fnnch*  Italian,  and 
German:  created  Sietfried  (in  French)  at 
Rouen,  and  Siegfried  {GotUrdiimmfrung)  at 
Brussels;  Julien  in  Louise  at  Brussels,  Feb.  9, 
1901;  Arihus  (Chausson)  at  Brusseh,  Nov. 
30,  1903;  etc. 

Dalvima're  (or  d'Alvimare),  Martin- 
Pierre,  harpist  and  composer  for  ham;  b. 
Dreux,  Eurc-et-Loire,  Sept.  18,  177i;  d. 
Paris.  June  13.  1839.   In  1800  he  was  harpist 

at  the  Oiit-ra;  harpist  to  Nainileon,  1806; 
harp-teaclu  r  to  the  l-Inipn-ss  J«»sephine,  1X07; 
retired  to  his  eslate  at  Dreux  in  1812. — 
Works:  Sonatas  f.  harp  and  via.;  ducts  f. 
2  harps,  f.  harp  and  pf.,  and  f.  h.  and  horn; 
fantaisie>,  variations,  etc. 

Damcke,  Bcrthold,  b.  Hanover.  Feb.  6, 
1812;  d.  Paris,  Feb.  IS,  1875.    Pupil  of  Al. 

Scliiiiitl  and  F.  Ries  at  Frankfort -on-M.; 
1837,  cond.  of  Fotsrlam  Fhilharrn.  Society, 
and  of  tiie  Choral  Union  for  o|X'ratic  music 
ferand  concerts,  lS,V*-40);  1845,  in  Petrograd, 
1855,  Brussels;  1859,  Paris;  in  all  a  sua^essful 
and  highly  esteenic<l  teacher.  Friend  and 
devoteti  admirer  of  Berlioz.  Kevised  and 
editwl,  with  F.  Pelletan  (q.  v.),  Gluck's  2 
Jphigrnifs.  Composed  oratorios,  part-songs, 
pf.-pcs.  Cf.  B.  D.,  £iude  biographique  el 
musicate  (Pkris,  189S;  anon.). 

IHunm,  G.   See  Steingrabkr. 

Damoreau  (dAh-m5h-roh'],  Laure-Gin- 
thle  (nfe  Montalant;  first  known  as  •'Mile. 

C  inti'f,  note*!  ()|K-r.itir  sf)[>rano:  I)  I'.iri^,  Feb. 
(i,  1801 ;  <1.  Chantilly.  Fel).  25,  \SU^.  Studied 
at  the  Paris  Cons.;  stage-debut,  1819,  at  the 
Thi&tfe  Italien  (Qicrubino  ia  Figftn);  wtng 


in  Italian  opera  at  London  (1822),  then  again 
at  the  Th.  Italien,  and  was  en^.  1826-35  at 
the  Grand  Opera;  Rossini  wrote  leading  rdles 
for  her  in  Le  sUge  de  Corinthe  and  JftflM,  and 
.Aulx'r  did  the  same  during  her  later  engage- 
ment (1835—43)  at  the  Op^ra-Comique 
[Domino  noir,  I'  Ambassadrict,  etc.!'.  Re- 
tiring from  the  stage,  she  made  concert-tours 
to  London,  The  Hague,  Petrograd,  Brussels, 
and  (with  .\rtAt,  the  vHolinist)  to  the  U.  S. 
and  Havana  (1843).  She  was  prof,  of  .sing- 
ing at  the  Paris  Cons,  from  1834—56,  when 
she  retired  to  Chantilly.  Her  husband  was 
an  actor  at  Brussels. — She  puhl.  an  AOmm 
de  romances,  and  a  Methode  de  chant. 

Da  Motta^oa^  Vianna.  noted  pianist;  b. 
on  Isle  St.  Th  omas,  Potiuv;u.  se  Africa,  in 

1868;  one  year  later  hi>  paniits  niiiiiio!  to 
their  native  city,  I  isl><in.  In  his  j^^^venth 
year  began  his  si<i<!\  <ii  the  piano  and  har- 
mony under  local  teachers:  nrst  concert  at 
Lisbon,  1881 ;  from  1882-5,  at  the  Sdiarwenka 
Cons.,  Berlin,  he  studin!  piano  with  Xaver 
S.,  and  comp,  with  Phiii[jp.  In  1885  he  went 
to  Liszt  in  Weimar;  studied  1887  with  von 
Bubw  at  Frankfort.  Winter  1887-8,  concert- 
tour  through  Gerrnany,  followed  by  tours 
in  DeniiiarK,  Ru.ssia,  France,  England,  the 
United  Stales  (1892-3,  1899),  South  America 
(1902),  etc.  He  is  a  s|)ecially  fine  Bach- 
player.  ^Now  (1916)  living  as  'court  uianiat' 
m  Berlm. — Works:  Symphony  An  das 
VaUrland:  Die  Lminden,  for  orch.  and  ch.; 
a  string-quartet;  manv  charart.  pf.-i)ieres,  in 
some  oT  which  (e.  g.,  the  5  Portuguese  Rhapso- 
dies and  the  Port,  dance  V'ito)  he  employs 
Port,  folk-themes  with  striking  cITect.  Has 
also  piibl.  Studiett  bei  BiUow  (1808);  Belrath- 
tungen  iiber  Franz  Liszt  (1898);  Geschichte  des 
Klavierkonterts  (as  a  program-book  to  Busoni's 
concerts);  essays  on  Alkan;  critical  articles  in 
the  'Kunstwart,'  'Klavicrlchrcr,'  'Bayreuther 
BIftttcr,'  etc 

Dam'rosch,  Frank,  son  of  Leopold  D.;  b. 
Bnsl  iu,  June  22,  1859.  Pupil  of^  Pruckner, 
Jean  Vogt,  and  von  Inten  (pf.)  and  of  his 
tather  and  Moszkowski  (oomp.).  1882-5,  cond. 
of  Denver  (Col.)  Chorus  Club,  and  (1884-5) 
Supervisor  of  Music  in  public  s<  hfK)l5, 
also  orir.  at  different  churches.  18H5  91, 
Chini  iii.istcr  at  Metr.  Opera  House,  New 
Yoric,  and  till  1887  cond.  the  Newark  Har- 
monic Society;  in  1892  he  organized  the 
People's  Sinsiiivc-Classes  (an  enterprise,  ff)r 
the  popularuat  ion  of  choral  singing,  which 
has  borne  goo*!  fruit  ,  lor  which  he  publ.  in 
1894  a  Popuiar  Method  of  SigktrSinging  (G. 
Schirmer,  N.  Y.);  from  1997-1904  he  was 
Supervisor  of  Music  in  the  N.  Y.  City  Pulilie 
Sch(X)ls;  cond.  'Musurgia'  (1891-19(kj),  'Or- 
pheus' and  'Eurydicc'  clulw  of  Phila.  (1897- 
1905),  'Ocatorio  Society'  (1898-1912),  'Men^ 
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dilssnhn  r.lcc  Club'  ri904-9).  In  189.^  hr 
fouiuli  d  the  'Musical  .\rt  Socitly,' a  chorus  of 
60  traini'd  voices  for  ihv  performano:  of  a 
cappeUa  music;  in  1898  the  Symph.oCooceits 
for  Young  People'  (these  tut  two  he  sdll 
11916]  condii(  t--i  In  19<)5  he  organized  a 
splendidly  LquipjK-d  cons.,  the  'Iii>tiiu(c  ol 
Musical  Art,' of  which  he  is  still  the  diri-ctor; 
has  also  conducted  various  other  associations. 
— D.  has  puM.  a  few  vocal  numbers  (songs, 

chfiru^vs).  He  receivi-tl  the  degree  of  Mus. 
Doc.  Oion.  c.)  from  Vale  Univ.  in  1904. 

Dam'rosch,  Dr.  Leopold,  b.  Posen,  Oct. 
22,  1832;  d.  New  York.  Feb.  IS.  1885.  Con- 
ductor and  violinist,  a  pupil  of  Rics,  Dehn, 
and  Bohnier;  t(X)k  the  dcgrir  of  /)r.  mcd.  (.VI. 
D.)  at  Berlin  University  in  1854,  hut  then, 
ai^inst  hk  parents'  wishes,  embmced  the 
career  of  «  mitsidBa;  he  appeared  at  first 
as  a  solo  viofinist  in  several  German  cities, 
later  as  a  (ondtictdr  .it  minor  tlicaln-s.  anfl 
in  1855  pro<Hirc-<.l,  through  Liszt,  the  position 
of  solo  violinist  in  the  (^rand  Ducal  orch.  at 
Weimar.  While  here  he  was  imimate  with 
Lisxt  and  many  of  his  most  dtstin^ished 

f>upils,  and  also  won  Wagner's  life-long 
riendship.  Here,  too,  he  nuirrie<l  the 
singer  Ilelene  von  Hcimburg  (b.  Oldenburg, 
1835;  d.  N.  Y.,  Nov.  21,  1904).  In  1859HiO, 
D.  was  cond.  of  the  Breslau  Philh.  Concerts; 
gave  up  the  post  to  make  tours  with  v.  Hiilow 
and  Tausig;  organi/etl  the  Bre^lau  Orchestnil 
Soc. (still  flourishing;  present  cond.  [1916]  Dr. 
Dohrn)  in  1862.  Besides  this,  he  founded 
quartet  soirfes,  and  a  choral  society;  conduct- 
e<l  the  Society  for  Classical  Musi*  .  and  the 
theatre  orch.  (for  2  years);  and  frequently 
appeared  as  a  solo  violinist.  In  1871  he 
was  called  to  New  York  to  conduct  the 
Arion  Society,  and  made  his  debut,  on  May 
6th,  as  conductor,  roni(M>st  r,  ami  violinist. 
In  New  York  his  reinarkaljle  capacity  as  an 
organizer  (which  had  arousetl  active  opposi- 
tion  in  Un-slau  by  his  strong  leaning  towards 
the  new  German  sehtKil)  found  free  scope;  be- 
sides bringing  the  '.\rion'  to  the  high<-sl  pitch 
of  effic  ii  ney  and  prosperity,  he  fouDded  the 
Oratorio  Scniety  in  1873.  and  the  Symphony 
Soc.  in  1878.  the  latter's  concerts  succeeding 
those  of  the  Thomas  Orch.  at  Steinway  Hall. 
In  1880  (\)lumbia  Coll.  conftrml  on  him  the 
degree  of  Mus.  Ikjc.;  in  lvS81  In- cundut  letl  the 
first  gre.it  Mus.  l\st.  held  in  .\.  \.,  with  an 
orch.  of  250  and  a  chorus  of  1,200;  in  1H83  he 
made  a  highly  successful  western  tour  with 
his  onh.;  in  1884-5  he  cond.  a  season  (jf 
German  opera  at  the  Metropolitan  Opera 
House  ^ving  Tannhduser,  Lohengrin,  Wal- 
kure,  etc.),  whir  h  will  e  ver  n  m.iin  memorable 
in  the  mus.  ann.il>  of  .America  as  the  Ix-- 
|i;inniiv»;  of  the  hn.il  itiiunph  of  \\'av;Ticr'>.  arl 
tn  the  new  world. — Works:  7  cantatas; 
^mphooy  in  A;  music  to  Schiller**  /son  of 


Arc;  marches  for  orch.;  3  vioUn-conrertos  fin 
D  min.,  F#  min..  and  G);  several  pieces  for 
vln.  and  orch..  and  for  solo  voice  and  orch.; 
choruses  for  mixed  voices  and  male  voice*: 
duets;  many  songs. 

Dam'rosch,  Walter  Johannls,  son  of 
Leopold  D.;  b.  Breslau,  Jan.  30,  1862.  Sc 
harm,  with  hi*  father,  also  Rtschbieter  and 

Draeseke  (Dresden);  pf.  with  von  Inten, 
lioekelman,  and  Max  Pinner;  conducting 
with  his  father  anil  von  Biilow.  Cond.  erf 
the  N.  Y.  'Oratorio  Soc.'  (1885-98)  and  of 
the  N.  Y.  'Symphcmy  Soc.^  since  1885  (re- 
organized as  a  perm.  otcH.,  1903);  1902-3 
cond.  of  the  N.  Y.  I'hilharm.  Soc.  In  1894 
he  organizL*d  th<'  D.imroscfa  Open  Co.* 
which  he  dirccteil  (or  five  spaaona.  giving 
German  opera  (chiefly  Wagner)  in  tne  prin- 
cipal cities  of  the  1'.  S.;  among  the  .irti'-t> 
whom  he  first  brought  to  the  U.  S.  were 
Mmes.  Klafsky,  Gadski  and  Temina.  From 
1900-02  he  cond.  the  Wagner  works  at  the 
M.  O.  H.  under  Grau's  management;  Mus. 
I)(K'.  (hon.  c),  CoIund)i.i  Univ.,  1914. — 
Works:  The  ojxras  The  ScarLel  Lettrr  (Boston, 
Feb.  10,  1896)  and  Cyrano  Bergerac  (.\1. 
O.  U.»  Feb.  27,  1913);  MamUa  Te  Deumj  a 
sonata  for  vln.  and  pf . ;  incid.  music  to  Eunp»> 
des'  Iphigenia  in  Aulis  and  JiMfal,  aild 
Sophocles'  EUctra;  songs. 

Da'mi,  CStarlca  Hensliaw,  b.  W.  Newton, 

.Ma.ss.,  Feb.  7,  1846;  d.  Worcester.  Icb.  .S. 
1883.  Studied  in  Boston,  Leipzig.  Stuttgart, 
and  Paris.  D^but  as  pianist  at  Stuttgart;  in 
Anerica  at  Worcester,  1875.  Onraniat  at 
St.  Paul's,  Worce^er,  and  Church  of  the  Im- 
maculate Conception.  Boston.  He  com|K)sfd 
music  for  churcn-choirs,  and  some  songs. 

Da'na.  William  Henry,  b.  Warren.  Ohio. 

iune  10,  1846.    Pupil  of  .\ug.  Haupt,  and  oi 
Lullak's  Cons.,  Berlin;  also  of  the  R.  A.  M., 
London,  in  1881.  A  founder  of  the  American 

Music  Te.ichers'  National  Association;  dir. 
of  Dan.i's  Musical  Institute,'  Warren.  O. — 
Writings:  I'raclical  Thorough-bass  (1S7.?I, 
Orchestration  (1875),  Instrumentation  for  Mili- 
tary Bands  (1876).  Practical  Harmony  (1884). 
U.i^  rom|>os<'d  a  /V  profundis  for  soli,  chorus 
and  orth.;  niolels,  songs,  pf.-picces,  etc. 

Danb^  [dAhn-baH.  Jules,  violinist  and 

comjio-MT;  b.  Cai  ii,  I  raiu  t-,  Nov.  16,  1840; 
d.  V'ichy.  Nov.  10.  1905.  Pupil  of  the  Paris 
Cbns.;  2d  Dir.  of  the  Conservatoire  Con- 
certs till  1892.  when  he  resigned;  1877-98, 
conductor  at  Opera-Comioue;  1899  till  hi* 
death,  i-omlij(  lor  at  the  Th.  L  yriquc,  where 
he  successfulh  revive<l  Ciluck's  Jphigenie  en 
TauriiU  after  a  long  period  of  neglect.— 
Works:  Pieces  and  transcriptions  for  violin, 
and  a  Violin-school. 

Dandurta.  See  DANnas. 
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Danda,  Araaud,  b.  Bagn^res-de-Bioorre. 
Jan.  1.  1820;  d.  there  Feb.,  1862;  brother  of 

J.-B.-C.  D.;  fine  'cellist;  author  of  a  Method 
for  'cello;  comp.  etudes,  duos  and  mclodifs 
for  hb  instr. 

Danda,  (Jean-Bapti8te-)Gharles,  h.  Ba- 

en^res-de-Bigorre.  Doc.  19,  1818;  <i.  Tunis, 
Nov.  9.  1907.  EntiTtHl  Paris  Cons,  in  1828, 
his  teachers  being  Baillot  (vln.),  Haleyy, 
and  Berton.  In  1834,  2d  ado  violin  in  the 
Opira-Com.  orch.;  became  rcnowetl  by  hi.s 
playing  in  the  'Soci^te  des  Concerts,'  and 
was  app.  prof,  of  vln. -playing  at  the  Cons,  in 
1857.  His  quartet  soirees  were  famous.  Be- 
sides four  symphonies,  he  comp.  over  130 
works  for  vln.:  1st  and  2d  symphonic  con- 
certantc  (op.  6  an<l  10);  6concertos,  8  string- 
quartets;  4  [)f. -trios;  many  duets  for  2  vlns., 
and  M)  duos  for  vln.  and  pf.;  etudes,  etc.; 
Melhnde  progressive  pour  violon  (op,  52); 
£coie  du  mecanisme  (op.  74);  ££ole  de  la 
mSlodir  (op.  129);  /?fo/<>  de  I' expression  (op. 
82);  and  (with  Pansoron)  L'ari  moduUr  sur 
le  violon.  Publ.  Les  compositeurs  chefs  d'or- 
chestre  (1873),  and  MiseManies  musieates 
(1877).— Cf.  Ch.  D.  Notes  el  souvenirs  (nnon., 
Paris,  1893;  2d  edition  189^^;  contains  cata- 
logue of  works). 

Dancla,  Leopold,  brother  of  the  preceding ; 
b.  Bagneres-de-Bigorn  ,  June  1,  1823;  d.  Paris, 
Apr.  10,  1895.  Pupil  of  Baillot  at  Paris 
Cons.,  talcing  2d  prize  in  1840,  and  Ist  in 
1842.— Works:  3  string-quartets;  aln  varies, 
fantaisie-s  and  etudes  for  \  In. 

Danel  [d-ah-nel'],  Louis -Albert -Joseph, 
b.  Lille,  March  2, 1787;  d.  there  April  12,  1875. 
A  printer  by  trade,  he  inventtnl  a  method  of 
notation  for  teaching  the  rudinunts,  which 
he  (  illi  (!  '{^x,  l.angue  fits  Soii.~.,"  cxpl.iintxl  at 
length  in  his  Methodesimplijicepourl'enseigne- 
ment  popidaire  de  la  musique  vacate  (4th  ed. 
1859);  he  also,  at  great  expense,  cstaljlishcd 
free  courses  of  instruction  in  his  method, 
which,  however,  has  never  been  extensively 
adopted. 

D'Angeli.   See  Anceli. 

Danhauser,  Adolphe-Ltepold,  b.  Paris, 

Feb.  26,  1835;  d.  there  June  9,  1896.  Pupil  of 
Bazin,  Halev>'  and  Ri-Iht  in  Paris  Cons.; 
1857,  1st  prize  in  harm.;  1S59,  1st  prize  in 
fugue;  1862,  second  j>rix  de  Rome.  Chief 
Inspector  of  Instruction  in  Singing,  in  the 
Communal  Schools,  Paris;  then  prof,  of 
solfeggio  at  Cons. ;  wrote  Thcorie  de  la  musique; 
puhl.  Soirees  orpheoniques,  a  coll.  of  3-part 
choruses  for  equal  voices.  Comp.  Le  Pros- 
crit,  miisical  drama  w.  choruses,  prod.  1866 
m  a  reliv;.  inst.  at  .\uteuil;  and  a  i-act  opera, 
Maures  el  CastiUans  (not  perf.). 

Duiicaii.  See  Pbiudok. 

Danid,  Salvador,  b.  Bouiges,  drca  1830: 


director  of  Paris  Cons,  for  a  few  days  under 
the  Commune  in  1871;  was  lolled  in  battle 

on  May  23  of  that  year.  He  was  for  some 
years  a  teacher  of  music  in  an  Arab  school  at 
Algiers;  publ.  a  monograph  on  La  musique 
arabe,  with  a  supplement  on  the  orgin  of  mus. 
instrs.  (1863;  Engl.  tr.  New  York,  1915); 
also  a  h(K>k  of  .Arabian,  Mwirish,  and  cabalistic 
songs,  and  a  treatise  on  the  French  chanson. 

Dnalflh,  Mnbd  Wheeler,  b.  Swampscott, 

Ma.ss.,  Nov.  27,  1878.  r.ra.hi.it,-  of  Raddiflf 
Coll.  (A.  B.,  1900);  pupil  of  G.  W.  Chadyick 
in  Boston,  and  L.  Thuille  in  Munidi;  dir. 
music  at  Simmons  Coll.,  Boston;  mnnber 
advisory  comm.  of  music.  Boston  Public 
Scho^ils.  Has  written  The  Desolate  City, 
for  bar.  and  ori  h.;  2  3-parl  fem.  choruses  w. 
pf.  and  2  vlns.,  iuntern  Love  and  The  Voice 
of  My  Beloved  (won  prize  of  Nat.  Federation 
of  Mus.  Clubs,  1911):a«(Hiataforpf.  andvln.; 
part-songs;  orchl.  pic-ces. 

I>anjou  [dikhn-zhoo'l,  Jean-Louis-F6Ux, 

h.  Paris,  June  21.  1812;  d.  MontpelHer,  Maidi 
4,  1866.  Organist  of  Notre-Damc  in  1840. 
With  his  essay  De  I'etat  de  I'avenir  du  chatU 
ecclcsiastiqiie  (1S44)  he  became  the  pioneer 
in  the  movement  for  reforming  plain-song; 
and  his  'Revue  de  la  musique  religicuse, 
populaire  et  classique'  (1S45  9)  exhibits 
profound  erudition  gained  by  long  historical 
rest?arch.  He  was  the  discoverer  of  the  cele- 
brated 'Antiphonary  of  Montpdlier'  (1847). 
For  the  advancement  of  organ-building  in 
France,  In-  studietl  the  art  in  Crt;rmany  ami 
the  Netherlands;  entered  into  partnership 
with  Daublaine  and  CalUnet  of  Paris,  and 
lost  his  fortune;  gave  up  music  in  1849  and 
became  a  political  journalist  in  Marseilles 
antl  Mont|K'llier. 

Danlcers  (or  Danckerta),  GfaiMUn,  b. 
Tholen,  in  Zeeland;  chorister  in  the  P^pal 
C^ud  1538-65.  when  he  was  pensioned.  .\ 
skilful  contrapuntist;  2  lxx)ks  of  motets  a 
4-6  (1.'559)  are  e.xtant,  as  well  as  single 
numbers  in  Augsburg  collections  of  1S40  and 
'45.  Htt  autograph  treatise  on  the  andenc 
modes,  pronouncing  judgment  in  the  con- 
troversy between  Vicentino  and  Lusitano,  is 
in  the  Vallicellana  library  at  Rome. 

Danks,  Hart  Pease,  b.  New  Haven.  Conn., 
Apr.  6,  1834;  d.  Philadelphia,  Nov.  20.  1903. 
Pupil  of  Dr.  L.  E.  Whiting,  Saratoga;  lived 
1854-<)4  in  Chicago,  and  since  then  in  New 
York  as  a  bass  singer  an<l  musical  director  in 
numerous  churches.  Popular  song-comi>oM"r 
and  hymn-tune  writer,  his  works  embracing 
over  1.2(K)  t  umbers.— Opi  retta  Pnuline{\%12), 
Several  colls,  of  anthems  and  services. 

Danne'ley  Idan'lyj,  John  Pettham,  b. 
Oakingham,  Berkshin-,  Engl.,  in  1786;  d. 
London^  1830.  Org.,  pianist,  teacher  and 
compoaer;  publ.,  beekles  duets,  gleet,  aoags. 


DANNREUTHER-^ARGOMYZHSKy 


and  pf.-pcs..  an  Inlrod.  lo  thf  EUtn.  Principles 
of  Thorounh-hass.  .  .  (Ipswicli,  1.H20);  an 
Encyclopadia,  or  Dictionary  of  Music  CLondoa, 
(1825);  and  A  Muaiad  Gnmmar  (1836). 

Dann'reuther  [-roi-tcr],  Edward,  b.Strass- 
burg,  Nov.  4,  1844;  d.  London,  Feb.  12. 
1905.    Went  with  his  farents  in  1849  to 

Cincinnati,  where  he  was  taught  by  F.  L. 
Ritter.  From  1859-63  in  Leipzig  Cons. 
j^Richter,  Moschelcs,  Hauptmann).  At  his 
nnC  cmioert  in  London*  in  1863,  be  played 
Chopin's  concerto  in  F  m.  (wliich  had  not 
been  heard  h<>fnrc  in  Enghuid),  and  his 
success  was  such  that  he  decided  to  settle 
there  permanently;  he  rapidly  won  for  iiini- 
adf  an  eminent  position  as  a  performer, 
teacher,  lecturer  and  writer.  He  mtroduced 
into  England  the  pf.-concertos  of  Liszt  (in 
A),  Grieg  (A  m.)  and  Tchaikovsky  (Bl»  m.). 
In  1872  he  founded  tlx  London  Wagner 
Soctet)[,  conducting  its  concerts  1873-4;  was 
an  active  promoter  of  the  Wagner  Festival 
in  1877;  app.  prof,  at  the  R.  A  M.  in  1895. 
WTiile  he  was  an  indefatigable  champion  of 
the  new  composers,  he  was  equally  active  on 
behalf  of  the  oldo*  masters;  the  chamber- 
mUMC  concerts,  which  he  gave  at  his  home 
from  1874-Q.?,  were  famous. — Writings:  Rich- 
ard Wagnrrand  the  Reform  of  the  Opera  (1872 
in  'Monthly  Mus.  Rec.';  sep.,  London.  1904); 
Richard  Wagner,  His  Tendencies  and  Theories 
(London,  1873);  Musical  Ornamentation  (2 
vols.,  London,  189.^-5);  The  Romantic  Period 
(vol.  vi  of  the  'Oxford  Hist,  of  Mus.',  London, 
1905) ;  contributions  to  Grove's  Dictionary; 
transl.  into  English  Wagner  %  Briefe  an  einen 
franzdsiscken  Freund  |M.  F.  Villot;  The  Music 
of  the  Ftdure]  (1873),  lieelhovm  (1SS(M,  Cber 
das  Dirigiren  (1885) ;  and  wrote  many  articles 
for  mus.  papers,  and  gave  lecturea  on  Beetho- 
ven, Mozart  and  Chopin;  comp.  pf.-pcs., 
and  songs.  D.  visited  the  United  States 
several  tiroes. 

Dann'reuther,  Gustav,  violinist,  brother 
of  Ed  wan! ;  b.  Cincinnati,  July  21,  1S53; 
Studied  1871-4  at  the  Hochschule  fiir  .Musik, 
Berlin,  under  de  Ahna  and  Joachim  (vln.),and 
Heitcl  (thcor> ) ;  lived  in  London  till  1877,  and 
then  jninefl  I lu'  Boston  fM.iss.)  Mendelssohn 
(Quintette  Chib,  travelling  through  the  U.  S., 
C  anada  and  Newfoundland  untu  1880,  when 
he  settled  in  Bcjston  aaa  member  of  the  newly 
formed  Symphony  Orch,  From  1882-4  he 
w;is  dint  tor  of  the  BufTalo  X  Y.)  Philh. 
Society  (a  chamber-musir  organization),  and 
during  this  |HTio<J  gave  60  chamlK-r-concerts. 
In  1884  he  founded  the  'Beethoven  String- 
Quartette'  ol  N.  Y.  (renamed  'Dannr.  Q.*  m 
1894).  Wa.s  for  \v.ir>  l.ad.  r  of  the  N.  V. 
Symphony  and  Oratorio  S<Kietie»  under  Wal- 
ter Damrosch.  Since  1899  he  has  devoted 
himself  exdusivdy  to  chamber-music  (in 


which  his  quartet  is  one  of  the  Ix-st  in  New 
York)  and  privati  teaching;  .since  1907  also 
instructor  in  music  at  Vascar  College. — He 
has  published  a  set  o£  Chord-  and  Scale- 

Studies  for  young  players. 

Dan'zij  Praiu,  b.  Mannheim,  May  15. 
1763:  d.  Karisrahe.  April  13,  18M.  Son  and 

pupil  of  Innocenz  D.  I'rellist  in  the  Elec  tor's 
orch. I;  studied  comp.  with  .\I>U'>  V'ogk-r.  He 
joined  the  orch.  on  its  rcmo\aI  to  Munich  in 
1778;  in  1779  he  prod,  a  melodrama,  Cleo- 
patra, at  Mannheim;  in  1780  an  operetta. 
Azakia,  at  Munich.  He  l>f>rame  asst.-Ka- 
pellm.  in  1798;  was  from  1807-«  Kapellm.  at 
Stuttgart,  then  at  Karlsruhe. — Dram,  works: 
Cleopatra;  Azakia;  Der  Triumph  der  Trent 
(Munich,  mi);  Die  Sylphe  (1782);  Der  Kuss 
(1799);  Die  Mitternachl-Slunde  (1801);  Der 
Quasimann;  Elbondokani;  Iphigenia  in  Aulis 
(1807);  Maivina;  Turandot  (Karlsruhe,  drca 
1815). — 1  oratorio,  2  cantatas;  masses;  the 
I28th  Psalm  for  4  fxirts  and  orch.;  s>-mpho- 
nit^,  quintets,  quartets,  conciri(.-~,  -miiras. 
He  was  an  excellent  singing-tcu  her,  and 
wrote  vocal  exercises,  choruses,  >f)ngs,  etc. — 
Cf.  E.  Reipschl&ger,  Schubaur,  Dawti  und 
Poissl  als  Opemktmponisten  (Rostock,  1911). 
— Sc-e  also  O.-Lex. 

Dan'zL  Fraoziska.    Sec  Lebrun. 

Da  Ponte,  Lorenzo,  b.  Ceneda,  n.  Venice, 
March  10,  1749;  d.  New  York,  Aug.  17,  1838. 
Prof,  of  rhetoric  at  Treviso;  court  poet  at 
Vienna  until  1792,  where  he  wrote  the  libretti 
of  Mozart's  Don  Giovanni  and  Cos)  fan  hitte; 
lived  in  London  as  a  teacher  of  Italian,  and 
poet  to  the  Italian  o(KTa;  went  to  Nmp  York 
m  1805.  After  disastrous  buginew  wntum^ 
with  intervals  of  teaching,  he  became  inter- 
ested in  various  oixmtic  enterprises.  In  his 
last  years  he  was  teacher  of  Italian  at  Co- 
lumbia College.  Publ.  Memorie  (4  vols., 
Y..  182^7).— Cf.  A.  Marchesan.  Delia  vita  a 
idle  opere  H  L.  ia  P.  (Treviao,  1900). 

Daquin  [dc'th-k^al;  Loiito-Glaude,  b. 
Paris,  July  4,  1694;  d.  there  June  15,  1772. 
Pupil  of  Marchand,  and  at  6  played  on  the 

clavecin  before  Louis  XIV';  at  12  Uxame  org. 
at  St.-.\ntoinc,  when-  his  playing  attracted 
crowds.  From  1727  till  death  he  was  organist 
at  St.-Paul,  winning  the  position  in  competi- 
tion with  Ramcau. — Publ.  a  book  of  Fiices 
de  clavecin,  anothir  of  Noels  (re[)rintcd  by 
Guilmant  in  'Archives  destnaitrcsdc  I'orgue'), 
and  a  cantata.  La  JIom;  left  in  MS.  oismi- 
pieces  and  other  compositions. 

Darcours,  Charles.   See  RtxY. 

Darfiomyzhsky  (-mOzh'-l.  Alexander  Ser- 
gievitch,  comix^ser  and  pianist;  h.  in  the 
government  of  Toula,  Russia,  February  14, 
1813;  d.  Petrograd,  Jan.  17.  1869.  From  1817 
he  lived  in  Petrograd;  his  teacher  waa  Scho- 
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berlecbner.  At  20  he  was  a  brilliant  pianist; 
from  1831-5  he  held  a  government  porition, 

but  then  devoted  himself  exclusively  to 
music,  studying  assiduously  for  8  years; 
visited  Germany,  Brussels,  and  Paris  in  1845, 
and  at  Moscow  (1847)  prod,  an  opera,  £j- 
menUa  (written  1839),  with  Kreat  Miccen. 
From  1845-55  he  [nihl  over  100  minor  works 
(vocal  romances,  Ijallads,  airs,  and  duos; 
waltzes,  fantasias,  etc.);  in  1856  he  brought 
out  his  best  opera,  Russalkat  at  Petrmad;  in 
1867,  at  Moscow,  an  opera-ballet^  TV  Tri- 
umph pf  Barrhu-'i  (written  in  1847);  a  post- 
humous o|K"ni,  Kununoi  Cost  ('The  Stone 
Guest,'  after  Pushkin's  poem  Don  Jmn),'waa 
Kored  by  Rimsl^-Korsakov,  and  produced 
at  Petrograd  In  1872;  of  Rogdana,  a  fantasy- 
opera,  only  a  few  «:"encs  were  sketched.  At 
first  a  follower  of  Rossini  and  AuIk.t,  D.'s 
Studies  of  more  modern  works  rendered  him 
an  enthusiastic  disciple  of  neo-German  ideas; 
in  The  Stone  Guest,  vocal  declamation  (recita- 
tive) supplants  the  aria,  and  musital  form 
generally  is  abandonctl. — D.  was  _  elected 
nesidcnt  of  the  Russian  Mus.  S>oc.  in  1867. 
Hb  orchestral  works  (Finnish  Fantasia,  Cos- 
saek  Dance,  Boba-Jaga,  etc.)  enjoy  wide 
popularity.— -Cf.  N.  Findciscn,  A.  S.  D.  His 
Life  and  Work  (Moscow,  1904  (in  Russian]); 
S.  B.  Fried,  A.  S.  D.  (Petrograd,  1913  (in 
Russian]). 

Da'ser  (Das'ser,  Das'serus),  Ludwig,  b. 
Munich,  circa  1525;  d.  Stuttgart,  March  27, 
158Q.  Predecessor  of  Orlandus  Lassus  as 
Kapellm.  at  Munich  to  Duke  Albert  V  of 

Havana;  held  that  f>ost  until  1559. — Publ. 
works:  .\  Passion  a  4  (1578),  and  a  few 
motets  imlie  (h^rltabuloturbuck  of  J.  Paix. — 
MSS.,  in  Royal  Library  at  Munich,  of  11 
masses,  4  motets,  3  Nunc  dimiUis,  hymns,  etc. 

Daube  (dowliS].  Johann  Friedrich,  b. 

Kass4.-1  (Augsburg?),  17.^0;  d.  \'ienna,  S<'p- 
tenilMT  19,  1797.  Chamlxr-nuisician  to  the 
Duke  of  Wurttembcrg,  later  secretary  to  the 
Augsburg  Acad,  of  Sciences.  Publ.  Gene- 
ralbass  in  drei  Aceorden  .  .  .  (Leipzig,  1756; 
the  '3  chonls"  are  the  tonic  triad,  tlie  siih 
dom.  with  added  si.xth,  and  the  dom.  sevemli- 
chortl;  Marpur^  attacked  this  work  in  the 
'Hist.-krit.  Beitr^,'  vol.  ii);  AnkUunimm 
Sdbshtnterrichl  in  der  Composilion  .  .  . 
(Vienna.  1798,  in  2  parU). 

Daublaine  et  GalUnet  [doh-bl2n'  a 
kahl  Ic-na  ).   Firm  of  Paris  organ-builders, 

founde<l  1838  as  'Daublaine  et  Cie.'  Dau- 
blaine was  the  business  jwrtner,  CalHnct  the 
practical  mcthanician,  Daniou  (q.  v.)  an  in- 
telligent and  jJTMEressive  theorist.  After  a 
quarrel  in  1843,  Otllinet  demolished  the  new 
work  partly  finished  for  the  organ  of  St  - 
Sulpicc,  dissolved  the  partnership,  and 
entered  CavaiU^'a  workshops.  The  firm- 


name  became  'Ducroquet  et  Cie.'  in  1845, 
and  'Merldin,  SchUtze  et  Oe.'  in  1855.  The 
principal  factory  is  at  Lyons,  with  a  Paris 

branch. 

Daudet  fdoh-da'],  Alphonae,  the  dtstin- 

puishefl  novelist  and  dramatist;  b.  Nimcs, 
May  13,  1840;  d.  Paris,  Dtn-.  16,  1897.  He 
wrote  the  libretti  for  Bizet's  I'ArUsifnnf, 
Poise's  Lts  Absents^  and  Pessard's  Le  Char; 
his  Sapko,  dramatised  (but  dumsily).  was  set 
to  music  by  Massenet. — His  Arlhi^nnf  has 
been  Italianized,  as  an  oix-ra-libretto,  by 
L.  Marenco;  and  this  L' ArUsiana,  set  to 
muac  by  Francesco  Cil^,  was  brought  out 
successfully  at  Milan,  1897. 

Dauney,  WUIiMn,  b.  Aberdeen,  Oc  t.  27, 
1800;  d.  Georgetown,  Demerara,  July  2H, 
1843.  In  the  Advocates'  Libr.  at  Etlinburehhe 
discovered  what  is  now  known  as  the  'Skene 
MS.',  a  collection  of  114  Engl,  and  Scotch 
dance's,  ballads  and  songs  (written  intablature 
between  1014-20),  containing  the  oldest 
known  (and  probably  orig.)  versimi^  of  Jehn 
A  ndfrson  my  Jo,  The  Flowers  of  Ike  Forest,  etc. 
D.  tran.scrilx.'d  these  into  modern  notation, 
and  publ.  them,  in  1838,  as  Ancirnt  Scottish 
Melodies  from  a  MS.  of  the  reipt  of  James  K/, 
together  with  a  Dissertation  tllMStraUte  of  the 
history  of  music  of  Scotland. 

Dauprat  [doh-pnih'],  Louis-Francois,  a 

celebrati'd  horn-player,  teacher,  and  comp. 
for  horn;  b.  Paris,  May  24,  1781;  d  there 
July  16,  1868.  At  first  a  choir-boy  in  tiic 
maltrise  of  Notre-D.unr,  liis  teacher  in  tlie 
Cons,  was  Kenn;  in  6  months  he  joined  the 
band  of  the  'Garde  Nationale',  and  in  1799 
the  hand  of  the  'Garde  des  Consuls',  with 
whi(  h  he  passed  through  the  Egyptian  cam- 
ixaign.  From  1801-5  he  studied  theory  at  the 
Cons,  under  Catd  and  Gossec,  and  studied 
again  with  Reicha  from  181 1-14;  1806-8,  first 
horn  at  the  Bordcuiv  Th.;  siirrcttled  Kenn 
in  the  0|)era-<)rcli.,  and  Duveriiov  (sls  cor  solo), 
retiring  in  1831.  He  was  chaintH-r-mus.  to 
Napoleon  (1811),  and  Louis  XVill  (1816); 
in  1816  he  was  app.  prof,  of  horn  in  the  Cons., 
resigning  the  post  in  1S42.  Piil)l.  Mithmie 
pour  cor  alto  et  cor  l»iisr;  hurn-concertos,  and 
chamber-music  with  horn-parts.  In  MS.  he 
left  symphonies,  a  Methoid  of  Harmony,  a 
Thtorie  analytique  do  la  musique,  etc 

Dauriac  [doh-r'yahkl,  Lionel -Alexandre, 
b.  Brest,  Finisterre,  Nov.  19,  1847.  Grad. 
from  the  Ecole  Normale  Supirieure  of  Brest, 

1867;  Docteiires  Lcttres. Paris.  1878  (with  the 
dissiTtations  Des  Notio>is  dt  Matifre  et  de 
Force  dans  les  Sciences  de  la  Nature  and  De 
Heraclito  Ephfsio) ;  in  1871  instr.  of  Philoscmhy 
at  the  lyo6e  of  Pontivy;  do.  at  Brest,  1872-9; 
at  Lyons,  1879-81;  adj. -prof  Philosophy 
Univ.  of  Toulouse,  1881-2;  prof,  at  Univ.  of 
MootpelUcr,  1882-99;  hoogcary  prof,  wwe 
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1900;  cond.  at  the  Sorfx)nnc,  1896-1903,  a 
coursi'  on  Mus.  Esthetics  and  Psychology'; 
Chevalier  of  Legion  of  Honor;  Officier  dc 
Ulnstntction  Publique;  Laureate  of  the  Acad, 
of  Moral  and  Political  Sciences  (awarded 
Prix  Gcgncr,  1916);  1st  Pres.  of  Paris  section 
of  LM.S  . ;  since  1907,  Hon.  Prts.  Besides 
many  works  dealing  with  philosophy,  he 
has  publ.  the  fdlowinr  concerning  music: 
Introduction  d  la  Psychologic  du  Musicirn 
(Paris,  1891),  La  Psychologie  dans  I'opcra 
fran^ais  (ib.,  1897),  Essai  sur  t'esffrit  musical 
(ib.,  1904),  Bossini,  hiographie  critique  (ib., 
1906),  Le  Muskien  poHe  Richard  Wagner  (ib., 
1908),  Meyerbeer  (ib.,  1913). 

DBUiaolftne-M^ul  [doh-Bw&h&'mA-ar], 
Loula-Joseph,  b.  GIvet,  Ardennes,  June  10, 
1790;  d.  LitV-.  Mar- li  lo,  1S75.  I'lipil  of 
Catel  and  Mehul  at  th.  (  uns.;  i<«.k  tin-  ( ".ratul 
prix  de  Rome  in  1809;  after  writing  4  oiKras, 
which  were  rejected,  he  at  length  produced 
hb  1-act  Asptisie  at  the  Grand  Opfra  (1820) 
with  iiKvliTate  success.  He  did  still  Ix-ttrr 
with  de  Milan,  a  3-.ict  opera  left 

unfinished  by  .Mehul,  which  he  completed; 
but  his  former  ill-success  had  discouiaged 
him.  In  1827  he  accepted  the  directorship  of 
Li^ge  Cons.,  which  he  retainefl,  with  grexit 
benefit  to  the  school,  until  B.  was  an 

associate  of  the  Royal  Acad.,  Brussels,  and 

Sibl.  mus.  essays  on  its  reports  of  meetiiws. 
e  brought  out  a  cantata  w.  full  occfa.  in  1828, 
and  a  dioral  symphony  {Un«  joumi$  de  la 
Rhaiution)  in  1834. 

Dauvergne  (doh-vJlrrt'l,  Antoine,  b.  Cler- 

mont-Ferranfi,  Oct.  4.  1713;  <i.  Lvons,  Feb. 
12,  1797.  Hf  received  his  first  instruct i<in 
from  his  father,  went  for  further  stu(l>  to 
Paris,  in  1739,  and  was  app.  vinst.  in  the  R. 
orch.  (1741);  175.S  app.  comp.  to  the  R. 
onli.;  1702  cond.  of  '("unicrts  SpiriiMiK'; 
.iltiT  17()'>  as  com!,  and  manager  of  various 
i  ntrrpri-<s,  until  his  retirement  tO  LyOOS  in 
1790.  He  introduced  into  France  the  forma 
of  the  Italian  intermezzo,  substituting  spoken 
tH.iIiiL;!!!-  lUr  the  nn  ii  it ivr,  and  thu-^  w.i<  the 
originator  of  a  style  th.it  mkju  becanu.  typical 
of  French  dram,  comixrsition*  He  wrote  IS 
operas,  the  first  of  which  was  prod,  at  Paris 
in  1753  [Les  Troqueurs),  and  ts  regarded  as 
ilu-  first  'oiH-r.i  comiqin  ';  wrote  akn  2  Im  sk-^ 
of  symphs.;  12  sonat.is  for  vin.  w.  basso  cont.; 
trios  for  2  vins.  w.  b.  c;  IS  anthems,  and 
several  .4/>i.  -See  O.-Lex. 

Davenport,  Francis  William,  b.  Wilders- 
lowe,  n.  Dcrbv,  En^I.,  1847;  st.  law  at  Oxford, 
but  prefeirea  music,  and  became  the  pupil 
(later  8on-in>taw)  of  Sir  G.  A.  Macfarren.    I  n 

1879,  prof,  at  the  R.  A.  M..  and  at  the  CuiM- 
hall  Slujol  of  .Mus.  in  1882.— Works:  2 
symphonies  (1.  in  D  minor,  won  Ist  prize  at 
Alex.  Palace,  1876;  2,  in  C  major) ;  overture  for 


orch.,  Twelfth  Night;  Prelude  and  Fugue  for 
orch.;  6  pieces  for  pf.  and  'cdlo;  Piehtres  on  a 
Journey,  a  series  oipf. -pieces;  part-songs  and 
songs;  also  wrote  BlemerUs  of  Music  (1884), 
and  Elements  of  Harm,  and  Cpt.  (1886). 

Davey,  Henry,  b.  Brighton,  Nov.  29,  1853. 
Enterccf  Leipzig  Cons,  in  1874,  devotine 

himself  chielly  to  theoretical  studies:  lived 
for  several  years  in  Brighton  as  teacher. 
Publ.  The  Student's  Mu$kM  Hilary  (London, 
1891;  2d  ed.  1899),  a  pKparatioo  for  the 
larger  History  of  English  Musie  (London, 
1895),  a  valuable  work,  the  result  nf  original 
research  covering  the  modern  [x-ricxi  begin- 
ning with  PurccTl.  D.  is  contrib.  to  several 
mus.  journals,  and  to  the  Diet,  of  Nat.  Biogr. 

David  [dah-ved'l,  Adolphe-Isaac,  Iwrn 
Nantes,  1842;  d.  Paris.  June  24,  1897, 
Composer. — Works:  3  pantomimes,  X>a  statue 
du  Commandeur  and  Pierrot  surpris  (both 
succ.  in  1891  at  the  'Nouveautes'),  and 
fiarui  de  cire  {Paris,  1894);  also  a  comic 
o{x.Ta,  Diana  dt-  Spar  re  (Nantea);  many  pf.- 
pieccs  {La  Pluie,  etc.). 

David,  Ernest,  b.  .Nancy.  July  4.  1844;  d. 

Paris,  June  3,  1886.  From  1862  he  studied 
mu.sic  under  Fetis;  was  a  contributor  to 
several  musical  journals;  publ.  an  essay  in 
1873,  La  Musique  chez  les  Juifs,  and  wrote 
with  Lu.ssy  an  Histoire  de  la  notation  musicalc 
depuis  ses  origines  (1882).  Also  publ.  La  VM 
et  les  wuvres  de  J.  S.  Bach  (1882). 

David  [dah-v§dn,  F«licien(-G«sar),distin- 

fuished  composer;  h.  (".ulenet,  \'aucluse,  Apr. 
3,  1810;  d.  St.-Germain-en-Laye,  Aug.  29, 
1876.  Of  remarkably  precocious  talent,  hemM 
taught  in  the  maltnae  of  Soint-Sauveur  at 
Aix  from  1817-25.  He  had  a  beautiful  voice, 
and  composed  hymns,  motets,  and  other 
music,  lie  then  studied  in  the  Jesuit  col- 
lege for  3  years;  became  asst. -cond.  in  the 
th.  at  Aix.  and  in  1829  m.  de  chap,  at  St.- 
Sairveur;  but  an  unconquerable  longing  to 
widen  his  niusie.d  hori/<ni  drew  him  to  Paris 
(l.H.^di,  wiuTe  he  sui)rnitte(i  spt>c:imens  of 
coinpositinn  to  t  hcruhini,  and  was  admitted 
to  the  Cons,,  studying  h.irm.  with  Reber  and 
Millot,  and  cpt.  and  fu^ue  with  Fetis.  In 
1831.  w|hen  the  meagre  allowance  given  him 
b>'  a  rich  and  avaricious  uncle  had  been 
withdrawn,  he  joined  the  socialistic  move- 
ment of  theSaint-Simonistsat  Mentlmontant; 
here  he  comp>sed  a  sL-ries  of  4-part  hymnes 
for  nirn's  voici-^  l.n.  r  publ.  with  the  words, 
as  the  Ruche  harmonieuse) .  On  the-  disper- 
sion of  the  .society  in  1833,  I),  went  to  Mar- 
seilles with  a  Kronp  of  the  brotherhood, 
giving  concerts  on  the  way;  they  proceeded 
to  Constantinople,  Smyrna,  and  I-.^;ypt,  where 
they  hnally  dispersed;  and,  with  an  imagina- 
t  ion  powerfully  stimulated  by  his  long  sojourn 
in  tlie  £ast,  D.  letuined  alone  to  Paria  in 


192 


Digitized  by  Google 


DAVID—DAVID 


1835.  He  now  publ.  a  collection  of  Melodies 
orientates;  they  met  with  small  success,  and 
he  n-tired  to  the  house  of  a  friend  in  the 
country,  giving  himM  If  up  to  study  and  com- 
po^tiao  (2  qrmphonies,  24  snull  atring- 

Jiuinteis,  2  nonets  for  wind,  romances,  etc.). 
n  1838  his  1st  symphony  (in  F)  was  pnxl.: 
and  at  last  C1844)  he  reaped  the  fruit  of  so 
many  years'  toil  and  study,  his  symphonic 
ode  Le  Diserl  bcine  rcccive<l,  at  its  first 
performance  in  the  nail  of  the  Cons.,  with 
delirious'  applause,  and  a  series  of  repetitions 
givLH  at  the  Salle  Ventadour  for  a  month, 
to  crowded  houses.  The  oratorio  Moise  au 
SUlai  followed  in  1846.  but.  like  a  second 
symphonic  cnle  Chrislophr  Colomh,  and  V  fiden 
(a  'mystery'  in  2  parts,  Grand  0|K'ra,  1848), 
met  with  a  c<xj1  reception.  Howi  vlt,  his 
opera  La  PerU  du  BresU  (Th.-l-yricjue,  1851) 
was  brilliantly  successful :  a  second,  La  fin  du 
monde,  was  n-jectcd  by  the  Grand  Op.,  and 
later  (though  after  long  rehearsals)  by  the 
Th.-Lyriquc;  the  Grann  On.  tix)k  it  up  in 
1859  as  Herculanfum,  and  lor  this  opera  the 
great  state  prize  of  20,000  frs.  was  awanleil 
to  D.  in  1867.  Lalla  Rookh  (1862)  and  U 
Saphir  (1865)  were  given  at  the  OiK-ra- 
Comique  (the  former  with  great  success,  the 
latter  with  scarcely  a  'succes  d'estime').  D. 
now  abandoned  dram,  com  p.,  withdrawing 
his  last  opera,  La  Captive.  In  1S6Q  he  was 
elected  Ac^ulemicien,  taking  Berlioz's  chair, 
and  succeeding  him  also  as  librarian  of  the 
Cons. — Besides  the  above  works,  he  wrote  12 
melodies  for  'cello;  Les  Brises  d'Orient,  pf.- 
pieces;  I^s  ^finarets,  pf.- pieces;  LfS  PerUs 
d'Orurnt,  6  melodies  for  voice  and  pf.;  etc. — 
Biograjjiiy  by  A.  .\zevedo:  F.  D.,  ni  vi^  el 
son  aetwre  (Paris,  1863);  R.  Brancour,  F.  D, 
(Paris,  1911);  J.  G.  Prod'homme.  F.  D. 
d'apr}s  sa  correspondanre  inedile  (in  'Mercure 
Musical.' nos.  2,3;1907);C.  BeUaigue,  F.  D., 
in  Etudes  musicoles  tt  notmeUes  ftthoneltet 
(Paris,  1898). 

DsMd,  Ferdinand,  eminent  violinist  and 
pedagogue;  b.  Hamburg,  Jan.  19,  1810;  d. 
on  a  mountain-trip  near  iClosters.  Switzer- 
land, July  18. 1873.  From  1823-4  he  studi.^1 
with  Spohr  and  Hauptmann  at  Kassel; 
plaved  m  the  Gewandhaus,  Leipzig,  in  1825; 
ana  in  1827  became  a  member  of  the  Konig- 
stadt  Theatre  orch.  in  Berlin.  In  1829  he 
was  first  violin  in  the  private  quartet  of  a 
wealthy  and  infltiontial  amateur  (Baron  von 
Liphardt)  at  Dorpat,  whose  daughter  he 
marricfl;  he  remained  in  Russia  till  1S3S, 
winning  fame  by  frequent  concerts  in  Petro- 
yrad,  Moscow,  Riga,  etc.  At  Mendelssohn's 
instance  hewas  app.  leader  of  t  he  Gewa  ndhaus 
orch,,  1836.  In  this  position  and  in  the  wider 
field  of  activity  opened  by  the  e-,t  abl  i  -h  inent  of 
the  Coos,  in  1843,  D.  found  ample  oppor- 
tinlty  for  ths  devdopneat  of  hit  fowtf teUe 


gifts.   While  he  lived,  the  Leipzig  Cons,  was 

looked  upon  as  the  finishing-school  of  violin- 
ists; over  the  playing  of  the  ( icwandhaus  orch. 
he  presided  with  the  rigor"  of  a  martinet,  and 
the  tradition  of  his  teachings  is  still  a  living 
force  in  that  chosen  band.  Obeyed  with 
fear  and  trembling  as  a  drill-master,  and 
admired  as  a  virtuoso  'combining  the  ster- 
ling qualiticsof  Spohr's style  with  the  greater 
facility  and  piauancy  of  the  modem  school,' 
he  was  revered  as  the  teacher  of  the  most 
distingui.shed  violinists  of  the  time,  among 
them  being  Wilhelmj  and  Joachim.  .\s  a 
quartet-player  he  was  nearly  unrivalled;  as 
an  orchl.  leader  he  had  a  wonderful  facidty 
of  inspiring  the  players  with  his  own  enthu- 
siasm. His  student  editions  of  classical 
works  embmre  nearly  .ill  rrim'MKiti ms  of 
standard  violin-literature;  noteworthy  is  the 
Hohe  Schtde  dcs  Vuditu^A,  containing  chiefly 
I'rench  and  Italian  masterpieces  of  tne  17tn 
and  18th  centuries.  Mendelssohn  was  his 
warm  friend,  fnx^uently  asking  his  advice 
and  deferring  to  his  judgment;  a  remarkable 
instance  of  this  being  M.'s  violin-concerto, 
during  the  writing  of  which  P.  was  cDn- 
tinually  consulted. — Works:  1  opera,  Hans 
Wachl  (Leipzig,  1852);  2  symphonies;  5 
vln.-concertos;  a  sextet,  a  quartet,  and  other 
chamber-music;  variations,  capriccios,  rondos, 
and  other  vln  - pieces;  Runtf  Reihf,  pieces  for 
pf.  and  vln.  (transcrilK-d  for  pf.  by  Liszt); 
nis  Violinschule  is  still  unexcelled. — Cf.  J. 
Eckard,  F.  D.  u.  die  FamiUe  Matddsu^ 
(Leipzig,  1889). 

Da'vid,  Peter  Paul,  son  of  Ferd.  D.;  b. 
Leipzig,  Aug.  1,  1840;  was  leader  of  the  Karls- 
ruhe orch.  1862-5,  and  for  many  years  teacher 
of  violin  at  Uppingham.  Eni^.:  now  (1916) 

living  in  Oxford. 

David,  Samuel,  b.  Paris.  Nov.  12,  1836; 
d.  there  Oct.  3,  1895.  Pupil,  in  Cons.,  of 
Bazin  and  Halivy:  Grand  prix  de  Rome, 
1858.  for  cantata  Jepklha;  1859,  prize  for 

work  for  male  ch.  and  orch.,  Le  Genie  de  la 
terre,  perf.  by  chorus  of  6,(MX)  singers.  1861, 
prof,  at  Collie  de  Sainte-B«be;  1872, 
music-director  m  Jewish^  Synagogues  of 
Paris. — Operas  (all  given  in  Paris):  1-act 
operetta  La  Prau  de  I'ours  (\f>5S) ;  Afademoi- 
selie  Sylvia,  1  act  (1868);  Tu  I'as  vouiu,  1  act 
(1869);  Le  bien  d'autrui  (1869);  Un  Caprice 
de  Ninon  (1871);  La  Fee  des  Bruyires,  3  acts 
(1878).  Not  performed:  Les  Chevaliers  du 
hotgnard,  I'm-  Drugonnad^',  La  Gagrure, 
l'£ducation  d'un  Prime,  Les  Changeurs,  Absa- 
hn,  and  /  Matcabei  (in  Italian).  Also,  an 
'ode-symphonic.'  Le  Triombhe  de  la  Paix 
(1878,  his  best-known  work);  4  symphonies, 
several  choruses,  many  songs,  and  a  theo- 
retico-practical  work,  L'Art  de  jouer  en 
a>tei«.1862). 
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Da  vidov,  Karl,  \ellist;  I),  (  .oldin^en, 
KurlaiuJ,  March  17,  183S;  d.  Mostow,  Feb. 
27,  1889.  PupU  of  U.  Schmidt  in  Moscow 
('cello),  and  C.  ScHubert  at  Petfood,  later 
stuilyiiiK  conip.  with  Hauutmann  at  I.iipzig. 
His  debut  at  the  (lewandhau.s  U^5^)  was  so 
niocenful  that  hv  was  eng.  as  first  'cello,  and 
also  suooeedcd  Fr.  Griiumacher  as  teacher 
in  the  Ctms.  In  1S62  he  was  app.  solo  'cellist 
to  the  Russian  Eni|X'ror,  and  in  the  orch.  of 
the  Russian  Music  Soc.;  and  also  in  the 
Petrograd  Cons.,  becoming  Dirivtor  in  1X76 
(resigned  1887), — Works:  Concertos,  a  bal- 
lade, and  a  song  without  words,  for  'cello; 
pf.-|>i('<'t  s;  chamber-music  (j)f.-<iuintet;  str.- 
qu.irli  t  i;  a  symph.  poem,  The  Gifti  of  Terik; 
aonRs.  etc. — Cf.  V.  Hutor,  A'.  /).  and  seine 
Art,  Jos  VUdonctU  *h  beharuUln  (Moscow, 
1899). 

Daviea,  Benjamin  Grey  (generally  known 
as  Ban),  b.  Pontardawe,  near  Swansea,  S. 
Wales,  Jan.  6,  1858.  Pujpil  188&-3  of  Ran- 
defgger  at  R.  A.  M.,  winniitt  the  brooae^ 
sHvcr  and  gold  medals,  and  the  Evill  prise 
for  licst  declamalory  Engl,  singing;  (u'biit 
at  Birminghani,  Oc  t'.  11,  1881,  in  The  Bo- 
htmian  Girl;  tlu-  next  three  years,  with  the 
Carl  Rosa  Opera  Co.;  then  with  several 
other  troupes,  mostly  in  light  operas.  His 
success  in  oratorio  at  the  .Norwich  Fest.  of 
189U  causefl  him  to  abandon  the  stage  (he 
appeare<l  only  one  more  season  in  Sullivan's 
Ivanhoe  ami  Mess;iger's  liusixhi),  and  to 
devote  himself  to  concert  work,  in  which  he 
has  been  very  successful:  his  repertory  in- 
cludes most  of  the  oratorios,  cantatas,  and 
concert  -  work  performed  in  Britain.  First  visit 
t  o  Aim  rica  hi  summer  of  1893,  and  several 
tours  since. 

Daviea,  David  Frrangcon,  baritone;  b. 

Bcthcs<li.  ('  arnarvonshire,  Dt-c.  11,  ISW). 
Took  degre*'  of  M.A.  at  Oxford  and  received 
orders  in  thi'  (  Imrch  of  England:  thm 
studied  at  Guildliall  SchiMil,  London,  and 
under  Wm.  Shakes|K*are.  Debut  in  concert 
Manchester,  Jan.  (>,  l.S')();  v  is  f<»r  some  time 
wiili  the  Carl  R'i^i  Cnmp.iny  in  English  t»|Kra 
and  cre,ttc<I  I  lie  role  of  t  <-<lric  in  Sulliv.in's 
Ivanhoc  (1891).  But  he  ha&  Ixiome  famous  as 
concert  ana  oratorio  singer,  h.ivine  apf>eared 
frequently  at  the  principal  Englisn  festivals. 
In  1<S*>0  he  made  his  first  visit  to  the  U.  S., 
and  has  since  then  made  eleven  tours;  189S- 
1901  he  lived  in  Berlin,  meetine;  with  un- 
qualified success  on  the  part  of  the  German 

Eublic;  since  I9(».^  prof,  of  singing  at  the 
[.  A.  M.    He  is  the  author  of  Htngtng  oj 
ihe  Future  (London,  1906). 

Daviea,  Fanny,  pianist;  b.  CuirnMy, 
JiMU'  27,  1S(>I  ;  pupil  of  Keineike  ami  I'.iul 
(pf.)  and  jada■^■^ohn  ulieory;  in  Leip/ig  t  uns. 
(1882-3),  and  ol  Frau  Schumann  188J-5  at 


the  Htxrh  Cons.,  I-  rankfort ;  also  of  Dr.  Scholz 
in  fugue  and  conHxjsiiion.  L<jndon  debut  at 
the  Crystal  Palace,  Oct.  17.  1885;  since  thea 
she  has  made  suoc.  tours  fn  England,  Germany 
France  and  It.ily;  hon.  menilK-r  of  thcAcKi. 
of  St.  Cecilia  in  Rome.  Her  repertoire 
includes  over  30  oonoertoa  and  aUnost  300 
other  compositions. 

Daviea,  (Henry)  Walford,  b.  Oswistry, 
Sept.  6,  1869.  At  12  he  Ucame  chorister  in 
St.  ("norge's  chapt'l.  Windsor;  1885-90, 
pupil  .1(1(1  asst.  of  Sir  Walter  Parratt,  and 
likewisi-  org.  of  the  Park  chafxl.  Windsor. 
From  1890-4  he  held  a  scholarship  in  comp. 
at  the  R.  C.  M.;  1890-1,  org.  and  choirmaster 
at  St.  Anne's,  Soho;  1891-8,  org.  of  Christ 
Church,  Hampstead;  in  1898  succcede<l  E.  J. 
Hopkinsasorg.  of  the  Temple  Chun  h  ;  7, 
cond.  Bach  Choir;  1901-1.^,  cond.  l.<mdon 
Church  Choir  Assoc.:  19 l(h  13,  examiner  for 
mus.  degree*  at  Oxford  and  Cambridge;  since 
1899  contrib.  to  'Mus.  Record';  and  nas  also 
appeared  frequently  as  lecturer  sinc(  1007. 
Heisa  Mus.  Bac.  (1892);  .Mus.  Doc.,  Cantab. 
(1894):LL.D.  (hon.c),  Letnls,  1904;  in  KS94  he 
qualified  as  Associate  of  the  R.  C.  M.  for 
composition:  an<l  in  1895  succeeded  Rockstro 
as  prof,  of  cpt.  there;  also  I.  R.  C.  O. — 
Wtjrks:  An  oratorif),  Th<-  Temple  (1902);  3 
symphs.,  in  D  i  bS95),  Lift  up  your  hciuiS, 
sacred  symph.  (1906),  in  G  (1912);  the  can- 
tatas Hervf  Rift  (1896),  Three  Jovial  Hunts- 
mm  (1<)00),  Everyman  (l'>()4),  Ode  on  Time 
(P>0S),  Five  Sayings  of  Jesus  (1011).  Song  of 
St.  Francis  (1912);  Noble  SumU-rs,  a  choral 
suite  (1909);  2  overts..  Dedication  (1893)  and 
Festal  (1910):  2  suites  for  orch.,  Partkema 
(1911),  n'ords-ii'orlh  (191.^):  Holiday  Tunes 
for  orch.  (l')()7);  Conversations,  suites  for 
pf.  and  onh.  (1«)14);  Prospice,  for  bar.  and 
str.-quartet  (1898);  Songs  of  a  Day^  suite 
for  voices  and  instrs.  (1908);  Shmt  Requiem  a 
capi».  (l'>15);  consideralde  rh.unlH'r-music  (3 
l>f.-<inarteis,  2  sir.-quarieis,  3  sonatas  for 
vin.  and  pf.,  1  sonata  for  horn  and  pf.); 
church-musir ;  vuti-.;-,  and  part-songs;  etc. 

Davia,  John  David,  b.  Edgbaston,  Oct. 
22,   1869.    In  spite  of  muskal  precocity 

he  was  destined  for  a  conmuTcial  carter, 
and  sent  to  I  ranklort,  in  1885,  to  perfect 
his  German,  but  studied  at  the  Cons.; 
the  next  year,  for  the  purpose  of  mastering 
French,  he  was  sent  to  Brussels,  but  again 
entered  the  Cons.,  studying  with  Wallncr,  dc 
Greef  and  Kufferath;  .s^^iiled  in  1SS9  as  a 
teacher  in  Birmingluim;  l,S03-l*>ilt,  in^lr.  at 
the  Midland  Inst.;  since  1905  prof,  conip.  at 
G.S.  M. — ^Works:Fororch.,  Coronation  March 
{VK)2);  Variations  and  Fituilc  {V)U^) :  The 
Cenci,  symph.  ballad;  The  .\faid  of  A>lolat, 
symph.  poem  (1910);  Miniatures,  a  suite; 
overt.,  uermaniii;  Prelude  to  Maeterlinck's 
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I'Tntrusr:  str.-<iiiarti't  in  G  m.;  2  sonatas  for 
vIn.  and  pf.;  a  sonata  and  other  works  for 
pf.;  flongs  and  part-aongB. 

Davison,  Arabella.  Sec  Goddard. 

Davison,  James  WilHam,  b.  London, 
Oct.  5.  1813;  d.  Margate,  March  24,  1S85. 
Pupil  of  \V.  H.  Holmes  (pf.)  and  Sir  G.  A. 
Macfarren  (theory).  Musical  critic;  editor 
of  the  'Mus.  Examiner'  1842-4,  and  the  'Mus. 
World'  1844-85;  contributor  to  the  'S<iturday 
Review,"  'Pall  Mall  Gazette,'  and  'Graphic  ; 
from  1846-79,  the  influential  critic  of  'The 
Times.'  In  1860  tie  married  his  pupil,  Ara- 
bella Goddard.  He  wrote  the  analytical  *Pko- 
gramme-books'  for  the  Popular  Concerts  and 
the  Halle  recitals,  and  contributed  2  articles 
to  (irove's  Dictionary.  He  composed  a  few 
songs,  several  pf.-pieoes,  and  a  dram,  over- 
ture (for  pf.-duet)  to  Portunatus,  a  fairy  tale. 
His  memoirs  were  publ.  by  H.  navi'j)n  under 
the  title  From  Mendflssohn  to  Wagner  (Lon- 
doo,  1912). 

Davy,  John,  b.  Upton-Helion,  Exeter, 
Dec.  23,  1703;  d.  London,  Feb.  22,  1824. 
Pupil  of  Jackson.  Violinist  at  Covent  Gar- 
den; teacher  .tnd  comp.  in  London.  Wrote 
the  music  to  nearly  a  score  of  plays;  also  vocal 
quartets,  madrij^als,  and  many  songs,  of 
which  'The  Bay  of  Bisaiy,  O!'  is  still  popular. 

Day,  Dr.  Alfred,  b.  London,  Jan.,  1810; 
d.  there  Feb.  11,  1849.  A  practising  physi- 
cian (homopopathist)  in  London;  best  known 
i>  the  author  of  an  original  Treatise  on  Har- 
mony (London,  1845),  in  which  he  advocated 
reforms  in  terminoloffy  and  teaching,  for- 
mulated a  new  sort  oT  ba-^s-fiiiuring  tf)  sii]i- 
plant  the  ordinary'  t borough -txi^,  and  made 
many  interesting  and  practical  siqigesttons. 

Day,  Major  Charles  Russell,  b.  Horstead, 
Norfolk,  England,  in  1860.  Pupil  of  J. 
Bamby.  Entered  the  British  army  m 
1880,  and  served  in  India,  later  in  South 
Africa,  where  he  was  killed  in  the  battle  of 
PaardrbrfK.  Feb.  IS,  1900.  Writer  on  music. 
His  chief  work  is  Music  and  Musical  Instru- 
ments in  Soulhern  India  and  the  Dtcom  (Lon- 
don. 1891);  alsopubl.  A  Descriptive  Catalogtte 
of  the  Mus.  Inslrs.  Recently  ExkibUed  at  the 
R.  Military  Exhilnl..  London.  1900  (London. 
1901),  and  papers  and  pamphlets  on  national 
and  military  music. 

Dayas  fdasl.  William  Humphries,  b.  New 
York.  Stpt.  12,  lSf)4;  d.  Manchester,  England, 
May  3,  1903.  Studied  in  New  Yorit  under 
S.  Jackson  (pf.  and  harm.).  Warren  (ocs.  and 
cpt.),  and  S.  B.  Mills  and  Joseffy  (pf.).  Org. 
of  the  Fifth  Aw.  Presbyterian  chuiu;  then  of 
St.  Amlrew's;  studied  in  (rermany  with  Th. 
Kullak,  C.  A.  Haupt,  H.  Ehrlich,  and  H. 
Urban;  also  with  Liszt  at  Weimar  (one  of  bis 
last  pupils).  Made  a  concert-tour  with  Anna 


Scnkrah  in  ISSS;  succeedefl  Rusoni  as  pf.- 
teacher  in  Helsingfors  Cons.  (1890);  taught 
in  DUsseldorf  (1894).  W  iesbaden  Cons.,  and 
Cologne  Cons;  returned  for  a  while  to  New 
York,  and  then  settled  in  Manchester,  where 
he  w.is  app.  at  the  .Mus.  0)11.  as  Halle's  suc- 
cessor (1896). — Works:  Suite  for  string-orch.; 
string-auartet;  sonata  for  pf.  and  vin.;  tlo.  for 
pL  ana  vcl.;  organ-sonatas;  pf. -sonatas;  6 
psalms  for  mixed  voices;  waltzes  for  pf.  duel; 
Polonaise  for  pf.;  3  sets  of  songs. 

De  Ah'na.  Eleonore,  sister  of  Heinrich 
K.  11. ;  b.  Vienna,  Jan.  8,  1838;  d.  Berlin, 
May  10,  1865.  Pupil  of  E.  Mantius.  Fine 
dramatic  tnuzzo-sopr.;  sang  at  the  Royal 
Opera,  Berlin. 

De  Ah'na,  Ileinrich  Karl  Hermann, 
eminent  solo  violinist  and  quarlet-plavt-r ;  h,  Vi- 
enna. June  22,  1835;  d.  Berlin,  Nov.  L  ls92. 
A  pupd  of  Mayseder  in  Vienna,  and  Mildncr 
at  Prague  Cons. ;  d^but  as  violinist,  when  but 
12  years  old,  .it  \  ii  :in  i,  London,  etc. 
(1H49)  chamber- virtuoso  to  the  Duke  of 
S.i.\e-C'oburg-Gotha.  Served  in  the  army 
1851-59;  then  resumed  concert-toyl^  in  Hol- 
land and  Germany;  settled  (1862)  in  Berlin 
as  a  ineiiil>4T  of  the  Kny.d  On  h.,  Incoming  its 
leader  in  1868.  In  1869  he  was  app.  teacher 
in  the  Royal  Hodiadiule. 

Deakin,  Andrew,  b.  Birminghatn,  April 
13,  1822;  d.  there  Dec.  21,  1903.  While 
serving  his  apprenticeship  as  a  printer,  he 

taught  htinsf  It  musir;  estat)lished  a  pufaJtshing 
houM'  in  Birmingham,  and  lukl  several  po- 
siti(jns  as  organist;  1876-94  mus.  criu  of  The 
Daily  Gazette;'  composed  several  masses  and 
a  Stabat  Mater.  His  diief  work  i»0»tff ik5  of 
Musidil  BihUc^^raphy  (BirminKbam,  19(K);  a 
cat.iiugue  ut  iiisl.  and  lheorc|lcal  works  on 
music  nrinted  in  England  from  the  15th  to 
the  18th  century). 

De-An'gelis.  Girolamo.  b.  Civitavecchia, 
Jan.  1,  1858.  Fine  violinist;  Dupi!  of  Bazzini; 
studied  in  Milan  Cons.  1869-«0:  1881,  app. 
prof,  of  vln.  and  via.  in  same,  succeeding 
Cavallini.  Sf)lo  \ir)hiiist  at  L.i  Scala  Th., 
1879-97;  meniber  ol  the  S<x  leia  del  (Juarti  iio; 
.ibt.  1894,  successful  tour  in  .America. 
1897,  call^  to  the  Royal  Irish  Academy  of 
Music  at  Dublin,  as  head-teacher  %f  violin. 

Debaln  (dd-b&n'],  Alexandre-Francois, 
the  inventor  of  the  harmonium;  b.  Paris,  1809; 
d.  there  Dec.  3,  1877.    He  established  a  fac- 

tnr>'  of  pianos  and  ortjans  in  Paris  (1834), 
and  after  long  expcriiiuntation  with  free 
reeds  patented  his  h  inuoiiiiim'  in  1840.  He 
also  invented  the  'antiphonel'  and  the  'har- 
monichorde';  and  greatly  improved  the  ac- 
cordion. 

Deblllemont  [dii-be-y'niohn'l,  Jean- 
Jacquea,  b.  Dijon,  Dec.  12,  1824;  d.  Paris, 
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Feb.  14,  1879.  A  pupil  of  AlanI  at  the  Cons., 
and  member  of  the  Op. -Com.  orch.,  he  studied 
later  with  Leborne  and  Carala;  brought  out 
4  operas  in  Diion;  settled  (1859)  in  Paris, 
wfuTc  he  conducted  the  concerts  of  the 
'Societe  dcs  Beaux-Arts,'  and  later  the  orch. 
of  the  Porte  St. -Martin  theatre.  He  pro- 
duced abt.  a  dozen  operas,  operettas,  ballets, 
and  the  like  (7  still  in  MS.) ;  also  cantatas,  etc. 

Debois  [du-bwSh'],  Ferdinand,  b.  Briinn, 
Nov.  24,  1834:  d.  there  May  10.  1893.  He 
was  the  director  of  a  hank:  founded  and  con- 
ducted a  male  choral  society.  Of  his  nu- 
merous vocal  comps.,  his  male  chorused  have 
become  most  popular.  He  wrote  M'rmher 
and  Eliland  for  soli,  ch.  and  orch.  (1889); 
also  pf  .-piecea. 

DtbniB  ran  Bruydc  See  BamrcK. 

Debussy fdu-bus-se], Claude  C-Achlllc), b. 
St.  Germain-en-Lavc,  Aug.  12,  1862.  Mmc. 
de  Sivr>',  a  pupil  of  Chopin,  prejiared  the  boy 
for  the  Cons,  at  Paris,  where  he  was  admitted 
at  the  early  age  of  ll.  Here  he  continued 
his  study  of  piano  with  Marniontei,  ami  won 
the  second  prize  in  1877,  while  in  the  soUeggio 
chws  of  L^vignac  he  won  the  medal  twee 
yean  in  succession  (1874. '5, '6).  In  the 
position  class  of  E.  Guiraud  he  won  a  prise 
for  cpt.  and  fugue  in  1S82;  the  next  year  he 
was  the  winner  of  the  second  Prix  de  Rome, 
and  finally,  in  1884,  he  won  the  much-coveted 
Grand  Pnx  with  his  cantata  PEmjatU  pro- 
digue  (prad.  as  an  opera  in  Boston,  1910). 
From  toe  Villa  Medicis  he  sent  as  the  fruit  of 
the  first  year  a  fragment  of  a  lyric  drama, 
Almansor  (after  Heine),  which  he  later  de- 
stroyed; the  second  vear  he  wrote  Printemps, 
a  symphonic  suite  for  orch,  and  chorus  (in  2 
part--\  \sliii  h  foiinc!  no  favor  with  the  jup.'  at 
the  Acud.  This  did  not  prevent  I),  from  fol- 
lowing the  patll  on  which  he  had  struck  out, 
and  another  cantata,  La  DemoiseUe  Hue, 
even  more  a<hranced.  was  the  work  of  the 
third  year.  Tlie  work  of  the  last  year  (1888) 
was  a  Fanlaisie  for  pf.  and  orch.  (still  MS.). 
The  customary  performance  of  these  'envois 
de  Rome'  never  took  place,  because  the  com- 
mittee refused  to  put  Printemps  on  the  pro- 
gram, and  I),  insisted  that  either  all  or  none 
be  produretl.  Unaffected  by  criticism  he 
went  his  way.  His  next  inspiration  he  found 
in  poems  of  Vcrlaine  (Arielles  oublices,  1888) 
and  Baudelaire  (Cinq  pehnes.  1890),  while  for 
pf.  he  wrote  PettU-  Suite  (4  hands,  1889;  arr. 
tor  orch.  by  H.  Busscr;  and  Suite  bergamasque. 
The  year  1892  is  of  special  interest,  because 
in  that  year  was  written  the  work  which 
made  D.  famous,  L'Apris-Midi  d'un  Faune 
(first  pirf.  1S94;  pul.l..  1902  i,  and  InK  aiiM  he 
began  the  composition  of  FelUas  rt  M/liuitide 
(the  duet  in  act  IV),  which  is  his  most  im- 
poftank  woric,  and  which  occupied  him  for 


the  next  ten  years.  But  in  the  meantime 
he  also  composed  smaller  works:  A  striof- 
quartet  (produced  by  Ysaj^e,  1893);  the  song- 
volumes  iPM«»  lyrimies  (1894)  and  ChansoHS 

de  Bilitis  fl898).  The  number  of  admirers 
which  L'Aprh-Midi  had  won  for  D.  in  1894, 
w.is  in*  ceased  l)y  the  production  of  Trots 
Nocturnes  for  orch.  and  ch.  (by  Chcvillard, 
1900),  entitled  Nuages,  Files,  Sirhtes.  After 
the  production  of  PflU'as  rt  Melisande  (Op.- 
Comiquc,  April  30,  1902)  D.  was  unreservedly 
ackno«iedgcd  the  head  and  most  important 
master  of  the  impressionists.  Vet  it  was 
live  years  before  the  opera  was  heard  outside 
of  France  (1907  in  Germany  and  Belj^ium, 
1908  in  Italy  and  the  U.  S.  (New  York.  Feb. 
191,  1909  u  England).  Wlicrcver  it  waa 
pven.  It  caused  animated  diacuaaion:  but 
after  the  first  excitement  had  subsided,  the 
nuniher  of  performances  decre.used.  .At  va- 
rious times  It  was  reported  that  D.  had  cora- 

£leti-d  other  dramatic  works;  in  fact,  the 
I.O.H.  has  even  announced  its  acquisition 
of  the  rights  for  the  production  of  Le  DiaUe 
au  Brfroi,  hi  Chutf  df  la  MMMim  f/sfer  and 
La  lJz''nde  de  Tristan. 

in  ill  his  works  D.  strikes  a  thoroughly  in- 
dividual note.  Intentionally  he  avoids  ac- 
cepted harmonies;  and  by  means  of  constant 
employment  of  the  higher  primary  overtones 
he  has  succeeded  in  creating  a  new  style, 
which  has  come  to  be  designated  by  the  term 
Impressioiiism.  The  forms  and  principles  of 
the  classicists  and  romanticists  arc  disre- 
gzinleil;  music  Is  to  Ix:  the  momentar\  retlec- 
tion  of  fleeting  moods.  Hitherto  the  foun- 
dation of  all  music  was  consonance,  with 
dissonance  freely  admitted;^  the.  new  system 
is  founded  on  dissonance,  with  consonance  as 
a  rare  and  not  vit>'  welcome  guest.  Further 
new  and  strange  effects  are  obtained  by  the 
employment  oi  the  whole-tone  scale  and  the 
old  church-modes.  A  study  of  the  sum 
total  of  D.'s  works  must  convince  the 
imi)arti.d  ohst-rver,  that  this  style  is  the 
comjxjser's  natural  and  unaffected  language. 
The  very  nature  of  D.'s  talent  is  such,  that 
he  cannot  think  in  the  manner  of  his  prede- 
cessors. The  sources  of  inspiration  for  his 
purely  instrumental  works,  the  choice  of  the 
t(;xts  for  his  songs  and  for  his  opera,  prove 
this.  It  is  the  vague,  the  undebnable,  the 
half-sujjgcstcd  that  attracts  D.,  and,  in  con- 
sequence, his  music,  the  faithful  reflection 
of  his  own  im[>ressions,  is  vague  and  elusive 
— no  cadence,  no  fixed  tonality,  no  definite 
melodic  outline,  and  frequently  only  the 
merest  suggestion  of  something  that  might 
be  consioeretl  a  theme.  That  this  new 
metho<l  has  widi  ncf]  onr  conception  of  har- 
mony, has  even  cnriche<l  our  harmonic  scheme, 
no  one  can  deny;  but  its  constant  employ- 
inent  soon  palls.  Modulation,  by  means  of 
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"which   the   great    masters   have  obtained 
tn-mcndoiis  t  tft-cts,  is  entirely  exrludi-<i  from 
thf  nc-w  system,  f(ir  there  is  continuous  modu- 
lation leaving  no  nxnii  for  anything  unexpect- 
ed.   The  general  effect  is  that  of  monotony. 
D.'s  own  works  prove  this.    After  PelUas 
el  Mrlisande  there  is  no  advance,  not  one 
feature  which  is  not  familiar  from  the  earlier 
tvorloi;  rather  a  decline,  for  the  nuisic  seems 
to  l>ecome  even  more  intangible.    The  truth 
seems  to  be  that  the  possibilities  of  impres- 
sionism arc  so  limited,  that  the  originator 
himself  exhausted  them  in  the  short  space 
of  a  decade.   To  some  extent  the  monotony 
of  D.'s  onhrstral  works  is  rcHived  by  an 
exquisittly  rcfmetj  instriinKntation.    In  fa(  t, 
D.  6  whole  art  inii^Iu  proiK-rly  Ix-  characuriz4.-<l 
as  sublimated  rcnnement.    And  fur  this  very 
reason  it  never  strikes  deep,  nor  does  it  ever 
grip  the  soul  of  the  listener  with  that  elemental 
power  emanating  from  the  hiRhest  Rfnius. 
Vet,  in  spile  of  liinitati(jns  ana  ri:-tri  ilons, 
D.  has  exerted  a   far-reaching  inlluence; 
.  certain  it  b,  that  PelUas  et  Mtlisande  will 
remain  a  landmark  in  the  hi-;t(>r>'  of  dramatic 
music.    The  fact  that  iin[)ri  s.sionism  has  been 
carried  to  extn^mcs  by  most  of  his  imitators 
must  not  be  charged  against  D.,  any  more 
tiian  the  excesses  of  the  Wagner  imitatora 
can  be  laid  at  the  door  of  the  master.  Excess 
is  always  the  result  of  cn-.itive  imiK>tence; 
and  any  new  style,  im|>crfcctly  understood, 
seems  to  offer  itsaf  to  composers  of  a  certain 
type  as  a  formaja  for  unrestrained  license. 

VVoRKS: — Besifli  s  th<-  compositions  already 
mentioned,  D.  has  written:  For  orchestra,  2 
PansfS,  with  harp  i  1*)04;  1.  Danse  projant-,  2. 
Datue  sacree);  La  Mer,  3  symph.  sketches 
(1905:  1.  De  I'aube  i  midi  sw  lamer,  2.  Jtvx 
ie  vagtus,  3.  Dialof^ue  du  irnt  rt  dr  la  mer); 
Images  (1909;  3d  scries  [the  two  earlier  series 
being  for  nf.)  1.  Gigw,  2.  Iberia,  3.  Rondes  de 
Printempsjt  Rkafisodie  for  clarinet  and  orch. 
(1911;orig.  for  cfar.  and  pf.,  1910);  Printembs 
(1913;  a  revision  and  amplification  of  the 
earlier  suite).  A  mvstcry,  Le  Marfyre  de 
St.-Sehastien  (Th.  du  Chatdet,  May  22, 1911); 
the  ballets  Jenx  (1913)  and  Crimen  Amoris 
(1914).  For  fnano:  2  Arabesques;  Baitade; 
Danse;  Mazurka;  Noc  turtle;  River  ie;  Suite 
bergamasque  (1.  Prelude,  2.  Menuet,  3.  Clnir 
de  tune,  4.  Passe  pied);  Valse  romanliqw; 
Pmtr  le  Piano  (1.  Prelude,  2.  Sarabamie,  3. 
Tfccata);  D'un  cahier  d'esquisses;  Estampes 
(1  Pn^ofUs,  2.  Soiree  dans  Grenade,  3.  Jardins 
sous  la  pluie);  I'lsle  joyeuse;  Masques; 
Images  (1st  series,  1.  Reflets  dans  I'eau,  2. 
HommaffiA  Rameau,  3.  Mouvemenl.  2d  series, 
1.  Oodiu  d  tracers  les  feuilles,  2.  Et  la  lune 
descend  sur  le  temple  que  jut,  3.  Poissons  d'or  ); 
Children's  Comer  (6  |x:s.);  Homma^e  d.  Haydn; 
la  plus  que  lenie  (valse);  Douze  PrHudes; 
Bergnm  MnrtgM  (1915,  dedicated  to  the 


King  nf  Belgium);  Dotoe  Audes  (1916);  a 

sonata  for  vtl  and  pf.  in  D  m.  (1916).  D. 
has  written  alK)ui  50  songs  on  texts  by  Ver- 
laine,  Bourget,  Villon,  Baudelaire,  Louys, 
Girod  and  (iravollet. — He  has  also  contrib. 
numerous  criticisms  and  essays  to  the  'Revue 
Blanc  he,-  -GU  Bias,'  *Mu«ca'  and  'Mcrcure 
de  France.* 

Bibliography:— F.  Liebig,  C.-A .  D.  (Lon- 
don, 1908):  L.  UUiy,  C.  D.  (Paris,  1909);  F-. 
Santoliquido,  //  Dopo-Wagner.  C.  D.  e  R. 
Strauss  (Romo,  1909);  C.  Caillard  and  J.  de 
Berys,  Le  cos  D.  (Paris,  1910);  G.  Setaccioli, 
D.  ^  un  innaoalare?  (Rome,  1910);  M.  Rivit^re, 
Pjudcs  (Paris,  1911);  O.  Sere,  Miisidms 
fratK^ais  d'aujtmrd'hui  (2(1  etl.  f^aris,  1911); 
R.  Rollaml,  Musicirtis  d'aujourd'hui  (I'aris, 
1912);  D.  Chcnneviere,  C.  D.  et  son  auvrt 
(Pteis.  1913);  C.  Paglia,  Strauss,  Debussy ^  § 
compapna  belia  (Bologna,  1913);  G.  Jean* 
Aubry,  La  Musique  franfaite  famfmirifkm 
(Paris,  1916).    See  APPENDIX. 

Dechert.  HuAo,  eiceUent  'cenist;.b.  Dres- 
den, Sept.  16,  iSoO.   Pupil  of  his  father,  and 

f)f  R  llausinann  at  the  R.  Hocnschulc  in 
Ikriin;  toured  Germany,  Italy  and  Russia  a* 
soloist;  since  1884  solo  'cellist  of  the  Bertin 
R.  Orch.;  also  a  successful  teacher;  especially 
famous  as  an  ensemble  player;  member  of 
Halir  Ouartet  until  1909;  anoe  1910,  of  Hew 
Quartet. 

Dechevrens  [dd-shCi-vr&hn'l,  Antolne,  b. 

Chene,  n.  Geneva,  Nov.  3,  1R40;  d.  Geneva, 
Jan.  17,  1912.  Ent.  Jesuit  Ortlcr  in  1861; 
prof,  of  theol.  and  philos.  at  Univ.  of  Angers; 
devoted  himself  to  the  study  of  the  Gng, 
Chant  and  notation  of  Ncum(%^  Publ.  uu 
rvthme  dans  I'hymnographie  latine  (1895); 
iiudes  de  science  muticale  (|  vols.,  Paris, 
1898);  ComposHkm  mmieale/et  amposMon 
littrrale  (ib.,  1911);  also  puWished  a  study 
on  Chinese  music  in  the  'ittKl.  Int.  M.-G.', 
Vol.  ii. 

Dod&'or.  Konatantin.  b.  FQrstenau,  Bnn- 
denburg,  Dec.  29,  1810;  d.  Stolp,  Pomeranta, 
Jan.  28,  1878.    Teacher,  pianist,  and  comp.; 

Cupil  of  Dehn  (liarm.  and  cpt.)  in  Berlin, 
ived  in  Halle,  ijApKm,  Brestau,  Kdnigsbcrg, 
Fetrograd  (for  aevmlyean),  and  Potsdam; 
from  18S9  in  Stolp.— Works:  3  iKwns.  ^ 
Geusen  in  Breda  (^1837).  Giaffir,  mer  Weiber- 
jeind  (1838),  Isolde,  Grdfin  von  Toulouse 
(Kdnigsberg,  1852);  a  string-quartet;  2  pf.- 
sonatas;  fantasias  for  pf.;  ducts,  songs,  etc. 

Decreus  Idii  kr«>'l,  Camille,  b.  Paris,  Sept. 
23,  IS7(>.  i:nt.  Paris  Cons,  in  1885,  and  St. 
pf.  with  Dccombes  and  de  Biriot,  harm,  with 
K.  Pogno;  winner  of  several  mMUs;  1st 

prize  for  pf.,  1S95:  app.  arcomp.  to  the  op.- 
classat  the  Cons..  1S06;  1898-1900  repetiteur 
and  chorus-master  at  the  Opera;  debut  as 
pianist  in  Paris,  1906  (in  redtai}:  1907 

197 


Digitized  by  Google 


DECSEY— DtlTERS 


soloist  with  Colonnc  oirh.;  apiKNinHl  with 
Queen's  Hall  orch.  in  1908,  and  made  lour 
of  England,  France  and  Germany;  first  tour 
of  V.  S.  with  Calvr  (THVCi;  again,  in  1908. 
with  Calvu  ami  the  vioUnist  Renie  Chc-met 
(whom  he  marricti  in  1909);  1912-14  with 
Yaaye:  1915-16  with  A.  Touiret;  since  1912 
Hvinr  tn  Washinfrton  as  private  tincher  in  the 
family  of  Senator  \V.  Clark.  Ho  is  n-^janlcd 
as  une  of  the  foremost  ensemble  players. 

Decsey  [di'h'tchTl,  Emat,  b.  Hamburg, 
April  13.  1870.  Pupil  at  Vienna  Con.s.  of 
Bruckner.  Skhcnncr,  J.  and  R.  Fuchs;  18W- 
1908  nius.  crit.  of  Tages|xjst'  in  Gra2;  since 
J908  id  ill-chief.  Author  of  Hugo  Wolf  (4 
vols.,  liirlin,  1903-6;  the  standard  biogr.). 

De'dler,  Rochus,  b.  Oberammcrgau,  Jan. 
15,  1779:  d.  Vienna.  Oct.  15.  1822.  Compoaer 
of  the  Passion-filay  music  still  in  U9C  at 
Obcranunerga  u . 

Dcccing  (or  Owing).  Richard,  b.  in 
Kmt  t^wardb  end  of  16th  century;  d.  Lon- 
don (?)  in  Kduratcd  in  Italy;  publ. 
the  oldest,  known  comiK)sition8  with  'basso 
OonttDUO*  '.{Catitiones  sacrtt  fHamque  vocum 
OMN  basso^' coniinuo  ad  organum,  Antwerp, 
1597;  2d  book,  1617;  3d,  1619).  Mus.  Bac., 
Oxon.,  in  1610.  Organist  at  the  convent  of 
English  nuns  at  Brussels  in  1617;  court -org. 
to  Queen  Henrietta  Maria  in  1625. — Also 
puU.  Cantiea  sacra  ad  melodiam  madrigalium 
elaborata  senis  vocibus  (Antwerp,  1618);  Can- 

ttCii  Mirrn  ad  Jims  r!  trrs  voces,  CompOSiUi  cum 
Ihisso  conttnuo  ad  organum  (London,  1662). 
Sevi  ral  of  his  .MSS.  are  in  the  Uhrery  of  the 

R.       .M.— Si-e  Q  .I.cx. 

Deferrari..  Sec  i-  EKRARi. 

De  Pflidi,Hnilem.  See  Fbsch. 

DefFte  [du-flssl,  Loui.9-Pierre,  rnm[)ns4-r; 
b.  Toulouse,  July  25.  1819;  d.  there  June  10, 
1900.  Pupil  of  flale\y  and  Barbereau  in  the 
Parts  Cons.,  tat^in^  <  .rand  prix  dc  Rome  in 
1847  for  the  iMtUaia  VAni^e  el  Tohie.  His 
first  drainati<'  wnrk  \v  in  the  1-art  com.  f)|XTa 
i'A  nneau  d'argenl  (Paris,  1855) ;  14  others  have 
mnce  been  ftiven,  the  last  beine  Jessica  fTou- 
loiiM',  lf9?;  ver>'  succ).  He  al^io  wrote 
masses,  wtets,  overtures,  male  choruses, 
songs,  miillary  music,  etc. 

DeiineK  Erich  Wolf.  h.  Hohcnstein- 
l>ii;,tthal,  April  H.  l,s5S;  d.  Berka,  near  VVei- 
ntar,  Nov.  18,  I'Xts.  Studied  at  the  Grand- 
ducal  school  of  music  at  Weimar,  and  later 
at  WOrzburg;  taught  at  Ratisbon  and  Gotha; 
1885,  dir.  of  the  musir  s<  luxil  at  Pctt.iu, 
Styria;  1888,  insf  rij<  tr)r  at  tlie  ( .rand-ihu  al 
music  school  at  Weimar;  1^''!,  director  of 
the  music  who<j|  of  the  Styrian  Music  So- 
ciety at  Graz;  in  1902  again  in  Weimar  as 
«Hr.  of  the  music  schiKil. — -Works:  Symi)hony 
in  L  m.,  for  organ  and  orch.;  Overture  in 


E  m.;  Serenade  for  small  orch.;  Maria  und 
die  Mutter t  for  soli,  ch.  and  oidi.;  Theme  and 
vars.  for  organ;  pieces  for  pf.;  songs;  |»rt- 
soti^s;  pul)l.  Anleitung,  una  Beispiete  zum 
Biidcn  wn  Kadmzen  (1902;.  I'he  greater 
part  of  Ilis  worics  have  nmiimA  im  mS. 

De  Haan,  WlUem,  b.  Rotterdam.  Sept. 
24,  1849.  Pupil  of  Nicolai,  de  Langc,  and 
Bargiel;  later  in  Ldpilg  Cona.  (1870-1). 
Visited  Berlin  and  Vienna;  was  mus.  dir.  at 
Bingen  (1873),  conductor  of  the  'Mozart- 
viTfin'  at  narmstailf  (1S76).  and  Hofka- 
pelim.  there  in  1895. — Works:  Operas  Dit 
KaiserstochUr  (Darmstadt,  IttS);  Die 
S&ine  fib.,  1895;  succ.);  2  cantatas  for  male 
ch.  and  orch.,  Der  Kdnigssohn,  and  fhis  Gmh 
tm  Bustnlo;  cantatas  for  mi\e<l  cli.:  liar  pa 
(1881),  Das  Lied  vom  Werden  und  Vergehen 
(1904),  Das  Mdftken  und  das  Leben  (1911); 
vocal  duets,  s<3ngs,  and  pf. -pieces. 

Dehn,  Siegfried  Wilhelm.  b.  Altooa. 
Feb.  25,  1796;  d.  Berlin,  .April  12, 1858.  Uw- 

student  at  Leipzig;,  IMIO  25;  also  studitxl 
harmony  and  'celKj-playing.  .\do()t»."<l  mu.sic 
as  his  profession  in  1829,  after  losing  his 
fortune;  studied  theory  assiduously  with 
Bemhaid  Klein  in  Berlin;  and  at  MeyerbetT's 
instance  (1842)  was  app.  librarian  of  the 
musical  department  of  the  Royal  Lil>r;iry, 
for  his  lalK)rs  in  which  he  was  made  Royal 
Profes.sor  in  ISt'J.  I'rom  1842  -8  he  was  also 
editor  of  the  'Caecilia'  (Gottfried  WcEia>'s 
poper),  to  which  he  contributed  valuable  ar- 
ticles. Dehn  was  a  profound  theorist,  and 
very  successful  as  a  teacher  of  theory,  num- 
bering among  his  pupils  .Anton  Rubinstein, 
Th.  Ivullak,  Glinka,  Kiel.  Heinrich  Hofmann, 
etc.  He  publ.  a  Theoretisch-praktische  Ilar- 
monieUhre  (Berlin,  1840;  2d  eti.  Leipzig, 
1858;  his  most  imp<>rtant  work);  an  Anaiyse 
dreicr  Fugen  aus  J.  5.  Bach's  WohlUmperirtem 
Clavier  und  einer  Vokaldoppeifuge  G.  M. 
Buononcinis  (Leipzig,  1858);  Eine  Sammlung 
dlterer  Mustk  aus  dem  16.  und  17.  Jahrhun- 
dert  (Berlin;  12  books  of  vocal  coinps.  a 
4-10);  a  transil.  of  Delmotte's  work  on  Or- 
landus  Lassus,  Biogr.  Notiz  Uber  Roland 
de  Lattre  (Vienna.  18,?7).  A  i)ost humous 
Lehre  vom  Konirapunkt,  dem  Kanon  und  der 
FuRc  (Berlin.  185^;  2d  ed.  1883)  was  edited 
by  B.  Scholz. 

Dei'ters  [di-], Hermann,  b.  Bonn,  June  27, 
1833;  d.  Koblenz,  May  11.  1"07.  Siu.iitxi 
jurisprudence  in  Bonn,  where  he  took  the 
degrcis  of  Dr.  juT.  and  Dr.  phil.  in  1858. 
Teaelu  r  in  the  gymnasia  at  Bonn  and 
Diiren  (1869);  director  of  gymnasia  at 
Konitz  (1874).  Posen  t'78).  and  Bonn  ("83); 
'IVovincial-Schulrath'  at  Koblenz  ('86);  as- 
sistant in  the  Ministry  of  Public  Worship,  at 
BiTlin  (1890).  D.  has  written  many  musical 
articles  for  the  'Oeuttcbe  Muailucitung,'  for 
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the  'Allg.  mUMkal.  Zeitung,'  and  other  jour> 
nals.  He  contributed  several  musicai  biogra- 
phies to  Meyer's  Konversations-Lexikon  (3d 

ixl.);  wroto  an  rxccIU  nt  bifjeraphy  and  char- 
acttristic  of  Brahms  in  Waldcrscc's  'Samml. 
Mus.  VortrilKf'  (18«2,  'OS).  His  pn-atest 
achievement  was  his  mastcriy  translation  (into 
German)  of  A.  W.  Thayer's  Life  of  Beet- 
hen  <n'  (5  vols.,  1866-1908;  tee  Bbbtbovbn, 
Bibliography). 

I>e  Ko'ven,  (Henry  Louis)  Re(Unald,  b. 

Middletown.  Conn.,  April  ^,  IK.S*?.  Edu- 
cated in  Euro()e  from  1870,  taking  his  degree 
at  St.  John's  Coll.,  Oxford.  Engl.,  in  1879. 
Before  thb  he  studietl  pf. -playing  under  W. 
Spcidcl  at  Stuttgart,  and  after  gniduation 
studied  thi-re  another  year  under  Ltlv  ri  <\ii.) 
and  PruckntT  (harm.).  After  a  six  inontlw' 
ootme  in  Frankfurt,  under  Dr.  HaufT  (cump.)» 
he  studied  singing  with  Vannucini  at  Flocenoe^ 
Italy,  and  operatic  composition  under  Genfe 
in  \'irnn.i  and  Dclibos  in  Pari^.  In  l'K)2  he 
organized  the  Philharm.  tJrch.  at  Washing- 
ton, D.  C,  which  he  cond.  for  three  seasons; 
1905-12  mus.  critic  of  the  New  York  'World'. 
As  a  composer  of  operettas  he  has  had  g^reat 
success.  -Works:  The  operettas  Tfie  Begum 
(Phila..  1887):  Don  QuixoU  (Boston,  1889); 
Rabin  Hood  (Chicago,  June  9,  1890;  I^ndon, 
Jan.  5,  1891):  The  Fencing  Master  (Boston. 
1892):  The  Knickerbockers  (Boston,  1893); 
The  Algerian  (Philadelphia,  1893);  Rob  Rny 
(Detroit,  1894);  Tiie  Tzigane  (N.  Y.,  1895); 
The  Mandarin  (Cleveland.  O.,  1896);  The 
Paris  Doll  (Hartford.  Conn.,  1897);  The 
IJi^hwaymnn  (New  Haven,  1897);  the  follow- 
inR  .ill  li  id  their  premieres  in  .\.  V.:  The 
Three  Dragoons  (1899);  Red  Feather  (1903); 
Happy  Land  (1905);  Student  King  (1906); 
The  (ridden  Butterfly  (1907);  The  Beauty  Spot 
(1909);  The  Wedding  Trip  (1911);  Her  Little 
Highness  ;1<M.V:  .\  grand  opera,  The 
Canterbury  Pti^rims,  was  prod,  at  the  M.  O. 
H.  (1917).  Besides  these,  about  135  songs  and 
incidental  nieces,  including  an  orchestniT  suite 
(MS.),  anu  a  pf. -sonata  (tne  Andante  publ.  in 
'Half-hours  with  the  Best  Composers  ). 

Delaborde,  tlle-Mlriam,  b.  Chaillot, 
IVance,  Feb.  8,  1839.  Pupil  of  Ch.-V. 
Alkan,  Liszt,  and  MoschcK-s;  prof,  of  pf.  at 
Pahs  Cons.  PubL  a  few  pf.-pieces,  pf.- 
fanlarias,  etc. ;  in  MS.  anopem,  La  Ibrimiort. 

Delacour,  Vincent-Conrad -F6Ux,  born 
Paris,  March  25,  1808;  d.  there  March  28, 
1840.  Pupil  of  Paris  Cons.  1822-7;  1830-3, 
harpist  in  the  Royal  Th.,  Bcrli  n.  From 
1833-^5,  he  studied  at  the  Cons,  with  Berton, 
was  joint-editor  of  "Lc  Pianistc,'  and  gave 
concerts. — PubL  an  Atx  verwn  a  4,  with  org., 
an  O  sahdaris  a  3,  and  a  few  vocal  romanoet. 

.De  Lara,  Tsldoro,  b.  London,  Aug.  9, 
1858.   Began  to  study  the  pf.  at  the  age  of 


10  with  H.  A^ilar;  from  187^  pupil  of 
Lamperti  (singing)  and  Mazzucato  (comp.) 
at  Milan  Cons.;  since  his  return  from  Italy 
he  has  l)een  living  in  I  Mirlon,  excepting  the 
period  from  1896-1900,  which  he  si)enl  in 
Monte  Cario.  During  the  great  war  he 
developed  an  extraordinar>'  activity  in 
arranging  benefit  concerts  for  the  various 
war  funds,  having  arrange<l  not  les-^  than 
500  during  the  winter  of  1915-16.  Composer 
of  the  operas  The  lAght  ef  Asia.  (London, 
1892;  originidly  written  as  a  cantata):  Amy 
Robsnrt  fib.,  1893);  Moina  ((Monte  Carlo, 
1897  i;  M.->salina  (ib..  1899;  New  York,  1902); 
Le  Reveil  de  Bouddka  (G.hent,  1904);  5aiiga 
(Nice.  1906):  SoUa  (Cologne,  1907);  Naila 
(P  iris.  1912):  Les  Trots  Masques  (Maraeilles. 

1912). 

Delamarter,  Eric,  b.  Lansing,  Mich., 
Feb.  18.  1880.  Pupil  of  G.  H.  Fairclough 
in  St.  Paul,  W.  Middelschultc  in  Chicago, 
and  .\.  Guilmant  in  Paris  (l'X)l  -2l;  or^  and 
choirmaster  of  New  En^l.  Congregational 
Ch.,  Chic.uio,  1900-12;  smcc  then  at  First 
church  of  (Jhrist  Sc.;  taught  at  Chicago  Mus. 
Coll.,  1909-10.  Cond.  \fusic  Art.  Soc.  since 
1911;  mus.  critic  Chic.igo  'F^ccord- Herald,' 
1908  9;  'Tribune.'  1909-10;  'Intcr-Occan,' 
since  1910;  has  written  pieces  for  orch.,  org., 
pf.,  chanibcr-music  and  songs. 

De  I'Aulnaye  [dd  loh-naH,  Fran^ois- 
Henri-Stanislas,  b.  Madrid,  July  7,  1739; 
d.  Chaillot,  1830.  Secretary  of  the  Paris  Mu- 
seum, but  lost  his  place  in  the  Revolution, 
s(|uandered  his  f>atrimony,  and  iU<.l  m  the 
almshouse. — Wrote  De  la  saltation  tkedtraU 
(1790),  and  other  essays  on  muAcal  hbtory 

and  theory. 

De  Lattre,  Roland.     6ee  Lasso,  Or- 

LAMDO  DI. 

Deldevez  fdel-dfl-va'],  Edouard -Marie- 
Ernest,  b.  Paris,  May  .Tl.  1817;  d.  there 
Nov.  6,  1897.  Pupil,  in  Paris  Cons.,  of 
Habeneck  (vln.),  HaJ^vv  and  Berton.  Was 
appointed  assistant-conductor  at  the  Grand 
Opera  and  of  the  Conservatoire  concerts  in 
1859;  was  chief  contiuctor  of  the  latter  from 
1872-83,  and  of  the  former  1873-77  (suc- 
ceeding Haini).  Professor  in  Cons,  of  the 
orchestral  dais  from  1874;  n  tired  from  all 
duties  in  ISS.S.  He  rr)mp.  ti»e  ballets  Lady 
Henriette  (1844,  with  Flotowand  Burgmilller), 
Eucharis  Paquita  (1846),  Vert-Vert 

(1851,  with  Tolbeoque);  the  grand  operas 
Afosarfno  and  yioiii^o  le  bandit  (not  perf.), 
flu  2  act  opera  Sumson,  and  the  l-.vet  oiJi>ra 
Le  Violon  etuhante;  3  sytnphs.;  and  ehamber- 
mudc,  church-music,  songs,  etc.;  and  is  the 
author  of  2  monographs,  Curiosites  musicaJes 
(1873,  on  difficult  and  doubtful  pass.iges  in 
classical  compositions!,  .md  La  Not<itintt  de 
la  musique  ciassique  comparee  d  la  notation  de 
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la  miuigw  moiemtt  cl  de  VexictUion  des  petites 
notes  en  gfnirai;  also  puhl.  L'art  du  chef 

d'orchfstrf  (1X78);  La  SacuHc  dfs  Concerts 
de  1860  d  1885  (1887);  De  I'exhution  d'en- 
sembk  (1888);  and  Le  passe  d  propos  du 
frisent  (1893).  He  published  personal  recol- 
MCtions  as  Mes  Mfmoires  (1890) 


DeUoux  (deSavl^c)  [Hu-I'yoo'l.  Charles, 
b.  I^cnt,  Morbihan,  April,  1830.  A  self- 
taught  pianist,  he  studied  harmony  with 
^weau,  and  (at  the  Cona.  1845-9)  comp. 
with  Hal^vy.  Took  the  'Grand  prix  pour  le 
contrepoint'  in  IS46.  Ifc  brought  out  the 
1-act   come<l\-opera   Yvonne  et  Lois  at  the 


 — —  ^.v^v/.  «-avi.   «-uiiu-\i\ -opera   ivonne  ei  t,ou  at  the 

Oe Le  va,  Enrico, b.  Naples.  Jan.  19,  1867;     Gymiiase  in  1854;  has  publ.  a  great  many 


•tudied  pf.  under  f^nnain  and  Kossomandi, 
harmony  under  Puzzoni  and  d'Arienzo. 
Pianist;  song-corn fx>ser  in  great  vogm  ;  op. 
1,  Canzone  for  pf. ;  his  'ainzonetta  napolvtana' 
B  sphntiBU  fiwtgese  made  him  famous;  wrote 
also  a  socnata  'A  CabenunUe;  an  opera,  La 
Camargo,  was  produced  in  Turin  (1898) 


~         •  ^  ■  orange  plantation,  and  m 

Delezenne[du-ld-zen'],Charles-edoiMrd«         leisure  hours  taught  himself  comoosition* 


effective  characteristic  jNeoes  for"pf.,  and  a 
tours  complet  de  mSeanisme  pour  le  piame 

(adopted  in  the  Cons.). 

Delius,  Frederick.  I).,  of  Cxerman  parent- 
age, Bradford.  FlnRland.  Jan.  29.  1863.  In 
188.^  he  wi  rit  lo  l  lorida,  where  for  three  years 
he  managed  an  orange  plantation,  and  in 


JoaCAh,  b.  Lille,  Oct.  4,  1776:  d.  there  Aug. 
20,  1866.  Published  numerous  important 
essays  conrcrninj;  cxiK-rinu  ntal  physics  and 
mathematics  as  applied  to  musical  acoustics 
in  tiie  'M^moires  de  la  Soci^td  des  Sciences,' 
etc.,  of  Lille  (1827-57).   (ComiKirc  Fferis.) 

Delibes  [du-leb  ],  (Climent-Philibert)- 
L4o,    famous   dramatic   con\poser;    1).  St.- 
GermainHlu-Val,  Sarthe,  Feb.  21,  1836;  (j. 
Paris,  Jan.  16,  1891.    Entered  the  Paris 
Cons  in  1848,  Lc-  Couptx-y,  Bazin,  Adam  and 
Benoist  being  his  chief  teachers.    In  1853 
he  became  accompanist  at  the  ThdStre- 
Lyrique,  and  Of^ianist  at  the  Church  of  St  - 
Jean  et  St.-Franqois.     His  first  stage-work 
was  the  l-art  oiMTetta,  Dt  ux  skus  de  charhnn 
(1855),  followwl  by  12  more  of  the  same  class 
up  to  1865,  when  he  was  app.  2d  chonis- 
nuuter  at  the  Grand  Opera.    He  now  tried 
his  hand  at  ballet-writing,  and  brought  out 
the  ballet  La  Source  (procl.  later  in  Vi<  nn.i  as 
Naila,  die  QueUenjee)  at  the  Op^ra  in  1866; 
the  next  ballet,  Coppelia,  ou  la  fiUe  aux  yeux 
d^imail  (Grand  Opera,  1870),  was  triiim- 
phantty  successfiil,  and  has  held  the  Ix^anis 
ever  since.    Sylvia,  ou  la  nymphe  de  Diane 
(1876),  was  also  successful.    After  rcsignins 
his   i>o>t   as  chorus-master,  lie  succeeded 
Reber  (1881)  as  prof,  of  comp.  at  the  Cons.; 
and,  in  1884,  was  clectetl  as  XIasse's  sut  cessor 
in  the  .\( .uK'niie.    IX-lilx-s'  dramatic  music 
is  distinguishiHl  by  melodiousness,  vivacity, 
and  ek-cance  of  instrumentation.    His  stage- 
WOrlcs  also  include  the  comply  operas  Roi 
Va  dU  (1873),  Jean  de  Sivelk  (1«H0).  Lakme 
(1HS3).  Kiissya  (iM'^i;  posth.,  coni[)ltti<l  by 


1886-8  pupil  of  Reineckc  and  Jadassohn  at 
Leipzig  Cons.:  since  1890  he  has  Ix-en  living 
in    iraiue      Paris   and    (irez-sur-Loing). — 
Works:   i  he  o|Hras  A'oawga  (Elberield,  1904), 
Romeo  und  Julia  auf  dem  Dorfe  (BeHin.  1907- 
UMidon,  1910).  Marmot  lu  Rouge  {nol  ],r<H\.\ 
renmmore  und  (Jtrda  (in  prep,  at  Cologne, 
1914;  production  prevented  by  outbreak  of 
war);  for  orchestra:  Oner  the  IuUj  and  far 
away:  Lebenstana;  Paris,  a  nocturne;  Ap- 
palaehia,  orchi.  vars.  w.  final  ch. ;  /n  a  Summer 
Garden;   Brig^    Fair;   Ou   hearing   the  first 
Cuckoo    in   Sfnififi:    Sutumer  Night   on  the 
River;  I^-geml  for  vin.  and  orch.;  NorwegiaH 
Suite,  as  entr'acte  music  to  Heiberg's  Pel' 
keraadet;  Sea  Drift  (Walt  Whitman)  for  l>ar., 
ch.  anfl  orch.;  .4  Mass  of  Life  (after  Nietzsche) 
for  soli,  cli.  and  un  h  :  Songs  of  SuHset,  do.; 
The  Song  of  the  High  Hills,  for  orch.  w.  final 
chorus;  about  30  songs. — Cf.  M.  Chop,  P.  D., 
in  vol.  ii  of  'Monographien  modcrner  Mu- 
siker'  (Leipzig,  1907);  'M.  T.',  March,  1915. 

Delia  Marl'a,  Dominique,  bom  Mar- 
seilles. June  14,  1769;  d.  Paris,  .March  9,  1800; 
son  of  an  Italian  mandolinist.  He  was  re- 
markably precfK'ious;  played  the  mandolin 
and  'cello  at  an  early  a^e,  and  when  18  prod, 
a  grand  opera  at  Marseilles.  He  now  studied 
composition  in  Italy  (for  a  time  with  Patsiello) 
and  prod,  in  Naples.  1792,  a  successful  oi>era, 
//  .\faeslro  di  atppclla.  He  went  to  Paris  in 
1796;  obtaining  a  libretto  {Lc  Prisonnier) 
from  Duval,  he  set  it  to  music  in  8  days, 
brought  it  out  at  the  Op6ra-Comi(jue  (1798) 
in  a  few  weeks,  and  was  at  once  famous. 
Before  his  death  he  fmish(xl  6  more  operas,  4 
of  wliic  h  were  produced  during  his  lifetime; 


Massenet);  he  left  liomc  sketches  for  a  3-act  »""  «"  were  prouucea  aunng  nis  luetime; 

opera  comique,  Le  Roi  des  Uontagnes.   Be-  i^e  success  of  none  of  these  equalled  that 

sides  these,  a  cantata  Alger  (1865);  choruses  ^  Prisonnier.     \  jmisiIi.  opera,  La  fausse 

for  men's  and  women's  voices;  and  a  collec-  dui^ne  (compl.  by  Biangini)  was  produced  in 

tioii  of  15  NIelodies  with  pf.,  in  Cierman  Pans  in  1802;  seweral  eh»rch«<empoMti<MMi  are 


Lic^-style.— Cf.  E.  Guiraud,  Slotke  surlavie 
«f  tes  Kwres  de  L.  D.  (Paris.  1892);  A.  La- 
vignac.  La  Musique  et  les  Mu  siciens  (Paris. 
1896);  O.  S6rfc,  Musiciens  francau  d'aujowr- 
rf-ikas  (2d  ed.  Paris,  1911).  ^ 
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Delle  Se'die  (sa'de-^h),  Enrico,  baritone 
vocalist  and  sm^ing-teacher;  b.  Leghorn,  June 
17,  1826;  d.  Paris,  Nov.  28,  1907.  His  teach- 
ers were  Galelfi,  Penanola,  and  Domeniooiu. 
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After  impnaonroeat  as  a  revolutionist 

be  resumed  the  study  of  dttgiin^,  and  made 

his  ddbut  at  Flori-nci-  (1851!  in  X'crdi's 
Nabuuo.  I  iitil  1861  he  sang  in  tiic  principal 
Italian  cities;  was  then  engaged  at  the  Th. 
Italien,  Paris,  and  app.  jpniC  of  singtae  in 
the  Cons.  He  lived  in  Plans  thencef or wara  as 
one  of  the  Ih'hI  sinj^inK-teachcrs  nf  the  capital. 
His  great  works,  Arif  e  fisiologia  dei  canto 
(Milan,  1876),  and  L'eslrtua  dd  canto  e  del- 
FarU melodrammatka  (Milan,  1886),  wercpubl. 
In  New  York  In  English  as  Vocal  Art  (3  Parts), 
and  Esthetics  of  thf  Art  of  Singing,  inu!  of  the 
Melodrama  (4  vols.).  An  admirable  (u^iun 
and  ooadensatioa  (by  the  author)  of  both 
the  above  was  also  publ.  in  one  volume  as  A 
Complete  Method  of  Singing  (New  York). 

Ddllnfter  [dering-er],  Rudolf,  b.  Gras- 

Utz.  Bohemia.  July  8,  1857;-  <1.  Dresden. 
Sept.  24,  1910.  Pupil  of  the  Prague  Cms.; 
played  clar.  in  the  city  orch.  ai  liruiin,  2d 
cond.  there  in  1880;  1883  at  the  Carl  Scbulie 
Th.  in  Hamburip:  from  1893  till  Ids  death  (he 
became  insane  a  few  months  before)  cond.  at 
the  Rcsidenz-Th.  in  Dresden.  He  prod, 
the  operettas  Don  Ca<'jar  (Hamburg,  1885); 
Lomwe  (ib.,  1886);  Cafntan  Fracassa  (ib., 
1889.  Slice.);  Saint-Cyr  (ib..  1891,  v.  succ.); 
Dir  Chansonnelte  (Dresden.  1894;  v.  sui  <•  :  in 
Prague,  1895,  as  Die  Sdng^nn);  Jadvnga 
(Diesden,  1901);  Der  teWe  Jonas  (1910). 

DelPOrefl'ce  [-fp'tchd],  Giuseppe,  b. 
Fara,  Abruzzio  Chietino,  Italy,  Aug.  22, 1848; 
d.  Naples.  Jan.  5,  1889.  Pupil  of  Fenaroli 
and  Miceli  in  Naples  Cons.;  since  1878,  i  ond. 
in  the  San  Carlo  Th.,  Naples. — Wrote  1 
ballet,  /  Fanlasmi  notturni  (Naples.  1872), 
and  the  operas  Romilda  de'  Bardi  (Naples, 
1874).  Egmont  (Naples,  78).  H  SegrgfodeUa 
Duchessa  (Naples.  7Q),  and  VoaU  (^^Geflsa, 
'86);  also  songs  and  pf. -pieces. 

Delmas  (-mah'j,  Jean -Francois,  famous 
dram,  bass;  b.  Lyons.  France.  April  14,  1861. 
Pupil  of  the  Paris  Cons,,  where  he  won  the 
1st  prize  for  sinking  in  1886;  debut  at  the 
Clrand  (>i>eni,  1886,  asSt.-Bris  in  Les  Hugue- 
nots; since  then  a  regular  memlM-r  of  the 
Op6ra,  idolized  by  the  public,  .in  1  inex- 
celled  as  an  intetpreter  of  Wagner,  in  whose 
works  he  creatca  the  princ.  bass  parts  at 
all  the  French  premieres;  he  en- iti-<l  also  the 
chief  r61es  in  Salvayr3's  La  Dame  de  Mon- 
soreau  (1888).  Massenet's  U  MagB  (1891), 
Reyer's  Salnmmh6  (1802).  Thais  (1H94), 
Duvernoy's  HelU  (1896).  Vidal'-s  Im  Bur^rmde 
(1898).  Leroux'a  i4itor/f  (1901),  Saint-S.iens' 
Les  Barbares  (1901),  Erlanger's  Le  FUs  de 
I'FJoiU  (1904),  etc.;  besides  an  enormous 
French  reix'rtoire,  he  has  also  sung  the  ojx-ras 
of  Gluck,  Mozart  and  Weber.— Cf.  H.  Cur- 
aoo.  Croqms  d^artisUs  (Paris,  1898). 


Del  Mela,  Don  Domeoico,  an  Italian 
priest:  the  inventor,  in  1730,  of  the  fint  *up- 

ri^;ht'  i)iano.— See  Ces;ire  Ponsicchi's  pam- 
phlet, Ji  prima  pianoforit  verticale  (Florence. 
1898). 

Delmotte,  Henrl-FIorent,  b.  Mons,  Bel- 
gium. 1799;  d.  there  March  9.  1836.  A 
notary  by  v<x-ation.  he  was  also  librarian  at 
Mons.  and  president  of  the  Society  of  'Bibtio- 
philes  de  Mons.'  He  piM.  Notice  Ms- 
graphique  sur  Roland  de  Ijittrr.  ronnu  sous  le 
mm  d'Orland  de  Lassus  (Valenciennes,  1836; 
(;erman  tnuisl.  by  Odin,  Beriin,  1837,  with 
notes). 

Delna,  Marie  (real  name  Ledan).  dram. 
Contralto;  b.  Meudon,  n.  Paris,  18?.^.  Pupil 
of  Mme.  Laborde;  d^but  at  Op.-Comiquc, 
June9. 1892.asDidonin  Beriioz'sLrr  Troyens; 
sang  then-  for  6  years  with  ^nat  success  In 
such  works  as  W'irlhcr,  Lai  Vmindu're, 
I'Attaque  du  Moulin,  Paul  et  Virg^nie, 
FaUtaff,  Orfeo,  Don  Oiooanni,  Carmen,  etc; 
from  189^1901  at  the  Op^:  then  again  at 
the  Op.-Comique;  in  19()^  married  a  Belgian. 
A.  H.  de  Saonc,  and  retire<l  tenijxjrarily 
from  the  stage;  her  reappearance  at  the  Op.- 
Comique,  in  1908,  was  made  the  occasion  of 
a  frantic  deraonstratioa,  and  mnce  then  she 
has  been  a  jirime  favorite;  in  1910  she  'iang 
Orfeo  (in  (jiuck's  ofxra)  and  Fran^oise  in 
Brimeau's  FAttaqw  du  Motdht,  at  the  M. 
O.  H.,  makin^^  .i  deep  impression. 

Delprat  Idel-prih'l,  Charles,  born  1803-. 
d.  P.iu,  Pyrenees,  in  Fthruiry.  1888;  pupil 
of  Ponchard  pire,  at  Paris,  and  singing-teacher 
there.  Publ.  L'art  du  chant,  et  I'hole  acttuUe 
(Paris.  2d  ed.  1870),  and  Le  Cons,  de  Mus.  de 
Paris  et  la  commission  du  Ministire  dA  Beaux- 
Arts  (1872;  3d  ed.  as  £a  question  vocak,  1885). 

Delsarte  [del-sihrt'l.  FraOCOla-Alexan- 
dre-Niooias-ChM,  b.  Solesmcs,  Nord,  Nov. 
19,  1811;  d.  Paris.  July  20,  1871.  Tenor 
singer,  pupil  of  Garaud6  and  Ponchard. 
Failing  of  success  as  an  opera-singer,  he 
devoted  himsi'lf  to  the  concert -sUigc,  and 
to  teaching;  his  'rnethod*  ('quelque  peu 
excentrique,*  says  F6tis)  has  zealous  partisans. 
He  invented  (1855)  the  'Cuide-arcord,'  or 
'Sonotype,'  an  ajiparatus  to  facilitate  the 
tuning  of  pianos  -Cf.  .\.  .\rnaud,  SOS 
coun  et  sa  methode  (Paris,  1859). 

Delune  {du-liin'l.  Louis,  b.  Charleroi. 
Belgium.  March  15,  1876.  Pupil  of  Tinel  at 
Brussels  Cons.;  winner  of  Prix  de  Rome  with 
the  cantata  La  Mart  du  roi  Reynaud;  oonL 

of  an  orchestra!  s*x-iety  at  Brussels. — Has 
writtt  n  a  concerto  for  pf.  and  orch.;  a  sonata 
for  vln.  and  pf.;  a  sonata  for  vcl.  and  pf.; 
pf.-pieces,  st>ngs  (I^s  Cygnes,  w.  vcl.  obbl.,etc.). 

Del  Valle  de  Paz  [vahTye  de  p^hthj, 
EdtardOt  b.  Alesandiia,  Egypt,  Oct.  28, 
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1861.  Studied  at  Naples  Cons,  under  B. 
Cesi  (pf.).  an<l  P.  Serrao  (comp.);  made 

K*  mistic  tours  in  Italy  and  Egypt  when 
t  16,  and  now  rcMdes  at  Florence.  In 
I  W.^  lu-  i-sfaMishi-d  the  'Circdo  Del  Valle'  at 
FIon  fK  .-.and  frunj  1896-1914  was  the  direct- 
or of  the  journal  'La  Nuova  Music.i.'  Also 
prof,  in  the  Florence  Cons.  Mice  1890.  Has 
publbhed  a  Scuola  pmtica  del  pianoforte, 
adopteci  by  several  Italian  miisii -sj  hofjls. — 
Works:  Orchestral  suites,  chamber-music, 
vwal  pieces,  and  pf.-conips.  (prise  sonata; 
Suite  'dans  le  style  ancien';  pieces  with 
orchestra;  and  many  elegant  •oli).  An 
opera,  Oriatm,  was  prod,  at  Florence  (1907). 

Deman'tius,  Christoph,  b.  Reichenbcrg. 
r>i^.  IS,  1567;  d.  Freilx-rg.  Saxony,  April  20, 
1643.  Cantor  at  ZitUu,  about  1596.  at 
Frcibersf,  1607-43.  Prolific  composer  of  s.utv<1 
and  strular  music  (Dcutuhr  Passion  nach 
Johannes  [16311,  Truides  precum  ve  $  pert  mar  um 
[16021,  etc.).  —  Publ.  an  instruct  ion-l>ouk, 
Isagpge  artis  musicae  (Nuremberg,  1606: 
lOth  ed.  167 1 ).— See  Q.-Lex. 

Deniarest,  Clifford,  h.  Tenaflv,  N.  ]., 
Aug.  12,  1874.  Pupil  of  R,  H.  Woodman  at 
MetrofH.lUan  Coll.  of  Mus.,  New  York;  ore. 
at  Ch.  of  the  Mt-ssiah.  N.  Y.  City;  F.  A.  C..  O. 
Comp.  of  2  cantatas,  The  Sheplierds  of  Bethlehem 
.iiul  The  Cross  Vutorious;  a  Pastoral  Suite  in 
F  f.  ore.;  Fantasie  in  C  m.  f.  org.  and  pf.; 
about  30  anthems;  pes.  f.  vl.  and  pf.;  minor 
org  -pf^  scings;  has  also  puU.  Hints  on  Organ 
Auompanimcnl. 

DemeHus  f-ma'-I,  Christian,  b.  Schlettau. 
Saxony,  Apr.  1,  1643;  d.  Nordhausen.  Nov. 
1.  1711.  Cantor  at  Nortlh  aust-n  from  1669. 
— PubL  .i  C'satigbuch  i  K)X,K)  for  the  churches 
at  N.;  6  motets  and  arias  a  4  (1700);  and  an 
elementary  treat  is*-,  Tiroduium  musicum,  ele. 
(Nordhausen,  n,  d  ). 

Dcmenyi,  DesideriuH,  Ix^rn  Buda|xst, 
1871.  I'upil  of  V.  Hirzfckl  ami  S.  von  Bach6; 
ordained  priest  at  Gran,  1893;  app.  1897 
court  chaplain  and  prof,  at  the  gymnasium; 
on  ^  clifTcrrnt  ixrcasions  hi-  wi>n  (h<  ('n/^i 
Zichy  I*rizc  with  Vngansche  Tdttzsmlr,  test- 
ouverttire  and  Rhapsodic;  since  1913  choirm. 
of  Sc.  Sta>h«n's,  Vienna.  In  1902  he  founded 
'Zcnek6n6tty,'  which  to-day  is  the  most 
imixjrtant  Hungari.m  iiuis.  jourojil. — Works: 
2  a  cappclla  masses,  Herzog  Emerich  (E  m.) 
and  iS/tMidft  (C);  2  BUder  a  us  Algier;  Semiata 
iinfoHica;  an  operetta,  Der  sieghafu  Tod; 
several  mdodramas;  about  100  songs  (mostly 
on  Ger.  texts).  2  otlur  a  capp.  nuisses  are  MS. 

Domeur  [dfl-mor'l,   Anne-Arsdne  {nee 

GlmtOll),  b.  Saujon,  Charente,    Mav  ,S, 

1827:  d.  P»ns  Nov.  30,  1892.  .\  -.pr.uio 
singer  in  opcr.i  and  concert ;  di  hut  at  Bonleaux, 
1842,  after  which  she  s.ing  in  Toulousc, 
Brussels  (1846),  Loodcn  (French  conuc  opera 


and  Ital.  opera),  Petrograd  (1853),  Vienna, 
Paris  (in  Berlioz's  Beatrice  et  Benedict,  and  as 
Didon  laLts  Troyensd  Carthage),  antl  America. 
Her  farewvll  itt-rformance  was  Cassamlre  in 
Iterlioz's  Prise  de  Tmye  (18791.  She  married 
J.  A.  Denu'ur,  a  flutist  and  coinpo.'^ir. 

De  Mol  [Demo!],  Francois-Marie,  ne- 
piirw  of  Pierre;  b.  Hruw  ls,  Nl.ir.  3.  1S44;  d. 
Ostendc,  Nov.  3.1883.  Won  Artitpriascat  the 
Bniagels  Cons,  for  cpt.  and  fugue,  and  for 
organ-playinj^;  or^j.  at  the  convent  of.  the 
B^guines;  lli.n  org-  of  the  St.  Cliarles  Ch., 
Marseilles,  cuiid.  of  the  Popular  Concerts 
(1872-5),  and  prof,  of  harm,  in  the  Cons. 
(1875).  App.  cond.  of  the  Thifttre  Natkmal. 
Brussels,  in  1876. — He  brought  out  an  opera, 
Le  Chanteur  de  Medine;  wrote  minor  works. 

De  Mol  [Demol],  Pierre,  b.  Brussels.  Nov. 
7,  182S;  d.  Alost,  July  2,  189<>.  Pupil  of 
Bmsaels  Cons.;  took  C.nind  prix  de  Rome  f. 
comp.  in  1855;  was  f\r^{  \i  l\o  at  Bes-in^on 
Th.,  and  teacher  at  the  B.  Cons.;  later,  m.  de 
chap,  at  St.  Martin's  and  dir.  of  the  Cons, 
at  Alost,  Belgium.  PhkI.  3  cantatas.  Les 
premiers  martyrs  (won  prizf,  IH>>),  Le  dernier 
jour  d' Ilerculaneum,  Bebhazzar' s  Feast;  the 
oratorio  St.  Cecilia;  a  mass;  a  Tc  Deum; 
12  str.-quartets;  and  an  opera,  Qurnltfi 
Metsys. 

De  Munck  fDemunck),  Ernest,  brilliant 
'cellist,  son  of  I  r.nn nis;  b.  Brussels,  Dec.  21, 
1840;  d.  London,  1  cb.  6,  1915.  Pupil  of  his 
fatho'and  Servais;  travelled  in  (irtat  Britain, 
lived  In  London,  and  (1868)  in  P.iris  as  a 
member  of  the  Maurin  Quartet;  in  1870,  t'lrst 
'cello  in  the  Weimar  court  orch.  He  married 
CariotU  Patti  in  1879,  and  resided  in  Paris 
till  1893,  when  he  was  app.  prof,  of  'cello- 
playing  in  the  R.  A.  M.,  London. 

De  Munck  [Demunck],  Francois,  'cello- 
virtuoso;  b.  Brussiels,  (Vt.  7.  1815;  d.  there 
Feb.  28,  1854.  Pupil  of  Platel  in  Brussels 
Cons.,  and  his  successor,  in  1835,  as  first  prof, 
of  'cello-playing.  In  1845  he  made  Vmg  tours 
in^Germany;  in  1848  was  .ipp,  'cellist  at  H. 
M  8.  Th.,  London:  but  his  licalth,  underniim-d 
(Ii^siiKition.  gave  way,  and  in  1853  he 
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rctiirncd  to  Brussels  todie.— Publ./'aiKaMicet 
vanatunu  sur  tm  thime  russe. 

Denfiremont  [dShn-gru  innhn  ).  Maurice, 
b.  Rio  de  Janeiro.  Brsjui,  Mar.  19,  1866,  of 
French  parents;  vkrftnist  (juvenile  prodigy); 
attractefl  gentTal  notice  in  Kup>i>,  in  1S77 
and  some  yt.jrs  thereafter;  d.  Buenos  Ain», 
Sept.  (?),  1893. 

Denn^.  Charles  rPredcrlck^  h.  O 
N.  v.,  S.-pt.  1,  1.K63.  W  lu  n  10.  lu-  .  rit.  r.-.l  the 
N.  E.  Cons,  at  Boston,  studying  pf.  under 
A.  D.  Turner,  and  later  for  a  time  with  Mmc. 
Schiller,  and  harm,  and  comp.  with  S.  A. 
Emery;  also  st.  Beethoven  repertoire  with 
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DENNER 

V.  Billow  during  the  lattcr's  last  visit  to  the 
U.  S.  (1889-90);  sina-  1883  he  has  tau^'ht 
pf.-playing  at  the  Cons.  A  successful  pianist, 
an  accident  to  lits  right  wnst  caused  his 
retirement  hi  IW7,  after  he  had  played  almost 
1 100  recitals;  subs<>{|uent  devotion  to  teaching 
has  lx>nie  gfxxl  fruit,  for  many  of  his  pupils 
hold  prominent  jxwifions  on  the  faculties  of 
various  conservatories  and  mus.  coUens.  He 
was  among  the  first  to  give  IHustratediecture- 
reeitals  in  the  V.  S.— Works:  Th<'  ronudy- 
operas  and  musical  pieces  The  Dffendrr,  The 
BelU  oj  Nnvport.  Little  Red  Riding-Hood, 
The  Merry-go-round,  The  Royal  Barber,  The 
Chorus  CM,  The  EUOric  Spark;  suite  for  vln., 
'cello,  pf.,  etc.  (MS.);  K.stiv.il  (Krrtun  for 
orch.  (MS.);  a  sonata  (.MS.)  uid  other  i)ieei-s 
for  vln.  and  pf.;  sonatas  for  pf.;  ingenious  pf.- 
duets,  Thf  Children's  Festival;  aTOUt  50  ele- 

Jiant  salun-conij)s.  and  characteristic  pieces 
or  pf.;  children  s  pieces,  studies,  etc.;  several 
songs.  Further,  Progressive  Technique,  an 
clalxjratc  treatise  on  [)f.-tix-hnic8,  and  several 
other  technical  works;  editor  of  the  new, 
enlarged  cfl.  of  'Century  Library  of  Music,' 
and  of  special  vols,  of  'Modom  Music  and 
Musicians.' 

Den'ner,  Johann  Christoph,  b.  Leipzig, 
Aug.  13,  1655;  d.  Nuremberg,  .Apr  20.  1707. 
A  maker  of  wind-instrs.  at  NurenilK  r^;,  and 
the  inv.  ntor  (1690  or  1700)  of  the  clarinet, 
an  im|)rovi-<l  shawm.  To  him  is  likewise 
attributed  the  invention  of  the 'Stoclcfagott' 
and  iIr-  Rackettenfagott.' 

Dent.  KUward  James,  b.  Ribston.  York- 
shire, July  1(),  1870.  Pupil  at  Eton  Coll.  of 
C.  H.  Lloyd,  and  at  Cambridge  of  Ch.  Wood 
and  C.  V.  Stanford;  Mus.  Bac.  1899;  Fellow 
Kings  Coll.,  1002;  .\.  M.,  lOO.S,  C.nuributor 
to  Kncyclopa-dia  Brit,  and  (irovi's  Diet. 
Hab  publ.  Alcssandro  Scarlatti,  His  Life  and 
Works  (London,  1905);  A  Jesuit  at  the  Opera 
1690  (in  'Riemann-FestBchrift.'  1909);  The 
Baroque  Opera  jKo  *MttS.  Anti<|uary,'  Jan., 
1910j;  rtalian  Chomher  Cantatas  (ib.,  July, 
1911)  M^'z^irVs  Opens,  «  CHHeai  Study 
(London,  191.3). 

Dente,  Josef,  b.  Stockholm,  Jan.  23, 
1838;  d.there  May  24, 1905.  Pupil  of  d'Aubert 
(vln.),  Winge  and  F.  Berwald  ^rnnp*):  cont. 
his  vln.  studies  with  Leonard  in  Brussels;  app. 
vist.  in  the  Stockholm  court -orrh;  in  1861 
nepetitor  at  the  Opera;  1868  cone. -master; 
187<)-8.'5  1st  cond.;  1890  1  coml.  of  the  symph. 
coiKerts;  from  1882-1903  he  taught  comp. 
and  instrumentation  at  the  Cons.  He  wmte 
a  syni|ih(iny  in  D  m.;  a  concert -overture;  a 
concerto  for  vln.  and  orch,;  a  romanza  for 
vln.  and  pL;  an  operetta.  In  Marocco  (1806); 
and  songs. 

Den'za,  Lulftl,  b.  Castellammare  di 
SttMm,  Feb.  24,  1846.  Pupil  of  Senao  and 


-depr£s 

Merc  idante  in  Naples  Cons,  nosidi  s  the  opera 
W'idlrnstein  (Naples,  1876),  which  was  not 
siH^ially  8UCces.<iful,  he  has  written  alxjut 
600  songs  (some  in  Neapolitan  cHaltit), 
many  of  which  have  won  dest-rved  [Kii)ul,irii  v. 
In  1879  he  settle<l  in  I.on<lon;  1S98  a|)p.  prof, 
of  singing  at  R.  A.  M.;  chev.  of  the  order  of 
the  Grown  of  Italy. 

Dep'pe,  Lndwig.  bom  .-Xlverdisscn,  I.ippe, 
Nov.  7,  1828;  d.  Pynnont,  Sept.  5,  1890. 
A  pupil  of  Marxsen  at  Hambunr  in  1849, 

later  of  Lobe  at  l,ci[)zi^.  St-ttled  in  Ham- 
bui^  (I860)  as  a  music-teacher,  and  found«."d 
a  singing-society,  of  which  he  was  the  cond. 
till  1868.  Went  to  R.  rlin  in  1874,  and  from 
1886-8  was  court  Kap.  Ihn.,  but  resigned  in 
order  to  devote  himself  to  contluctiiiK  the 
concerts  of  the  court  orrh.  Ho  also  eon- 
ductrd  ihi;  Sill  si. Ill  Musical  lY-stivals  estah. 
by  Count  liochbcrg  in  1876.  He  wrote  a 
symph.  in  F;  2  overtures,  Zrtwv  and  Don 
Cario$;  some  songs.  Publ.  Armleiden  der 
Klanerspider  (1885)  and  Iwei  Jahre  KapeU- 
meister  {m^)).  Sketch:  'Deppe  as  Teacher,' 
by  Amy  Fay  in  Music-Study  in  Germany 
(1897).  His  method  of  playing  is  explained 
by  his  pupil,  Elisabeth  Calantl.  m  Die 
Deppe'sche  Lehre  des  Klavierspiels  (Stuttgart, 
1897;  'vkEa!^.^AHisliePian0-Playint,  1903). 

Depres  [dil-pni'I,  [Despres]  Jos(|uin,  tin 
greatest  of  the  early  Netherianil  contrapun- 
tists; lK)rn  abt.  1450  in  Hainault  (Burgundy), 
and  possibly  in  the  town  of  Cond6,  wh.  re  he 
died  as  |)n)V05t  of  the  Cathe<lnd  Chapter 
August    27,    1521.     His    n,im<-    wa>    v.  ry 
varnjusly  s|Klleil:    Despres,  Despres,  Depres. 
Depret,  Depres.  Desprets,  Dupre,  and  by  the 
Italians  Del  Prato  (Latinized  as  a  Prato,  a 
PraHs,  PnUensis),  etc.;  while  Jfjsquin  (con- 
tracted  from   the  Flemish  Jo^sikiri,  'litil 
Joseph]),  apix^ars  as  Josse,  Jossiirn,  Jusquittt 
Ciosquin,  Josquinus,  Jacobo,  Jodocus,  Jodocu- 
lus,  etc.   Joss6  Despr^'  his  e|)iiai»h  n  ids. 
Few  details  concerning  his  life  are  known. 
It  seems  r)rnl)al)Ic  that  he  was  a  chorister,  .md 
afterwards  chorusmaster,   at   St.  Qucntin; 
perhaps  he  was  m.  de  chap,  for  a  time  at  the 
Cath.  of  C^mbrai  (one  of  the  towns  claiming 
to  be  his  birthplace).    He  was  doubtless  a 
pupil  of  Okeghem  {bremier  chantre  to  Louis 
XI,  circa  1476);  and  he  was  a  singer  in  the 
Sistine  Chapel  at  the  time  of  Pope  Sixtus  IV 
(1471-84),  and  was  in  Ferrara,  about  1488, 
with  Tsaack.    As  a  composer  he  was  con- 
.sidi  n  d  li\  I '>ti(rm|)or.irii  s  to  In-  thi-  ^nM((  st 
of  his  pt  riiKl  (so  says  Zarlino),  and   \<lrii  n 
Petit  Cocltus teitRS him  'princqi«musi<  innu"; 
his  works  were  sung  everywhere,  and  univer- 
sally admired — he  was,  mdeed,  the  first  t«» 
weave  the  mazes  of  Xi  tin  riandish  counter- 
jH>int  into  expressive  and  beautiful  art-forms. 
— 'PuM._worits;_MAa9BS  (in  Petruod's^ib.  I, 
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Venice,  1502):  L'omme  arm/-;  La  sol  ja  rc  mi; 
Gaudeamus;  Fortunata  desperate;  L'omme 
armf,  sexti  /imi;— (idem.  U,  15W);  iliw  Maris 
sulla;  IlercuUs,  dux  Ferrartt;  Matkeur  me 
bat;  Lami  Baudickon;  Una  musque  dt  Bus- 
cava;  Dung  aultre  amor; — (idem,  III,  1516): 
Mater  pains;  Faysans  regrets;  Ad  fuiam;  Di 
dadi;  De  Beata  Virgine;  Sine  nomine  (these 
3  books  n-publ.  by  Junta  (Rome,  1526]);— (in 
Graphaus'  Missae  III'):  Pange  lingun:  Da 
pacem;  Sub  tuum  prcesidium;  some  o(  these 
are  Mattered  in  other  collections, .  and  frag- 
ments are  found  in  still  others;  and  several 
more  masses  are  in  MS.  at  Rome,  Munich,  and 
Cambrai. — Motets  were  publ.  by  Pelrucci 
('Odhecaton,'  1501-5,  and  his  books  of  mo- 
tets Noa.  1,  3,  4,  and  5);  by  Pcutinger  (Liber 
sdeciarum  cantummn,  1520),  and  others  of 
the  period. — French  chansons  were  publ. 
by  T.  Siisato  (1545).  P.  Attaignant  (1549), 
and  Du  Chemin  (1553). — In  modern  nota- 
tion, fragments  of  his  works  are  to  be  found 
in  the  Cerman  'Bibliothek  fUr  Kirchenmu- 
sik*  (1844);  in  Commer's  *Collcctio  operorum 
musiforuin  Hataviuum,'  ' R( >i  zV  'Sainni- 
lung  vorzuglicher  ( it-sangsstiicke'  (183S),  and 
Choron's  'Collection'  (a  Stabat  Mater);  also 
in  the  historits  hy  Aml)ros,  Forkel,  Kieae> 
wetter,  Burney,  Busby,  and  Hawkins. 

Deproaae  fdil-pr&hs.s'1,  Anton,  b.  Munich, 

May  18,  1838;  d.  Berlin.  Jun.>  .'3.  1878.  Pupil 
of  the  Royal  Scho(jl  of  .Music  at  Munich  1853- 
5;  then  a  private  pui)il  of  Stuntz  and  Herzog. 
Teacher  of  pf.  (1861-4)  at  the  R.  Sch.  of 
Music;  taught  later  in  Frankfort  and  Gotha, 
in  Munich  (1871),  and  wvnt  to  Berlin  in 
1875. — Works:  OjK-ras  (in  MS.);  an  oratorio, 
Die  Saibung  Davids;  songs;  fine  pf.-mtuic  (e.g.» 
the  Rnmantische  EtUden,  op.  17). 

De  Reszk^,  fedouard,  dram,  bass,  brother 
of  Jean;  b.  \Vars.i\v,  Dec.  23,  1855.  Pupil  of 
his  brother,  Ciatfei,  Stcller  and  ColettL 
D^but  Paris,  April  22,  1876,  as  the  King  in 
AUn.  at  the  Th.  ties  Italien';:  simg  here  for 
two  seasons,  then  at  Turin  and  Milan;  from 
1880-4  at  the  Italian  Opera,  London.  After 
this  he  sang  chiefly  in  Paris  and  London;  at 
the  same  time  as  his  Imthcr  Jean  he  added 
the  Wagner  r6les  to  his  own  reix-rtory.  and 
Rhari-<1  with  him  the  triumphs  at  the  Mttro- 
politan  Opera  House,  N.  V.  He  retired  in 
1906,  and  since  then  has  been  living  on  his 
estate  near  Warsaw. — See  Appendix. 

De  Reszk^,  Jean,  dramatic  tenor;  b.  War- 
saw, Ian.  14,  1850.  Pupil  of  Ciaffci,  Cotogoi 
and  Sbriglia.  Successful  dibut  as  baritone  at 
Venice  in  Jan.,  1874,  in  the  role  <'f  .\l^)n90 
(Farortta),  under  the  name  of  Ue  Ktschi.' 
After  singing  in  Italy  and  Paris,  he  made  his 
tOMir  dibut,  as  Robert  {R.  le  Diable),  at 
Madrid  in  1879.  In  1884  he  was  eng.  at 
the  TIl  dcs  Nations,  and  in  1885  at  the 


Grand  Oj>era,  Paris,  where  he  created  Mas- 
senet's Cid. — In  1888  he  appeared  with  s<-n- 
sational  success  at  Covent  Garden,  and  sang 
there  almost  every  season  until  1900.  From 
1891-^1001  (excepting  the  season  of  1899-1900) 
he  was  the  chief  tenor  and  idol  of  the  o(XTatic 

fmblic  of  the  M.  O.  H.  The  height  of  his 
ame  was  readied  in  1895.  when  he  added  the 
Wagner  parts  to  his  repertoire,  appearir^ 
for  t!ic  first  time  as  Tnstan  on  Nov.  27. 
Although  his  voice  had  then  U*si  its  first 
bloocn,  his  faultless  method,  wondeHuUy 
clear  eannciatioii.  and  the  general  refinement 
and  subtlety  of  his  art,  proved  ample  compen- 
sation.  He  retired  from  the  stage  in  1902. 
and  has  since  been  living  in  Paris  as  a  highly 
esteemed  teacher. 

Derlng.  5>cc  Deering. 
De  Sonc'tiSi  Cesare,  txirn  .^Ibano,  Rome, 
1830.  M.  dicapp.  in  various  Roman  churches 
ami  theatres;  lol6,  [)rofess<3r  of  harmony  in 
the  newly  founded  I.icco  (Conservatory)  at 
Rome. — ^Works:  Overture  for  orch.:  Re<iiiiem 
mass  a  4,  with  orch.;  100  Fugues  a  cappella  in 
strict  style,  a  4.  He  has  publ.  a  treatise  on 
Armoma  and  another  on  Contrappunla  e  Fuga. 

IMMwglera  (da-zoh-zh'vSl,  Marc- An- 
toine,  bom  Frijus.  1742;  d.  Paris,  Sept.  10, 
1793.  .'\  self-taught  musician,  he  went  to 
Paris  in  1774,  and  attracted  notice  by  trans- 
lating Mancini's  Canto  figuralo  (1776).  _Hc 
produced  a  multitude  oi  snort  operas,  which 
pleased  by  then-  sprightly  melodies;  and  a 
festival  cantata,  Hirrodrame,  on  the  storming 
of  the  Bastille  (D.  was  an  ardent  revolutionist). 
A  friend  of  Gluck  and  Saochini,  he  dedicated 
a  requiem  to  the  latter. 

Deahayes  [da-z5l,  Proeper-Didier,  b. 
(?),  d.  (?),  made  himself  known  by  his 
oratorio,  Les  Mackabies  (1780);  was  from 
1782  comp.  of  divertissements  and  ballett 
to  the  Conu'diL  Frangaise,  and  prod.  (1786- 
99)  several  operettas  and  ballets,  a  second 
oratorio,  Le  Sacrifice  de  Jefte  (1786),  a  sym- 
phony, minor  instrumental  pieces,  and  3 
cantatas  (Ack3ie  dans  sa  tenle,  Diane,  La 
Chute  de  Pha,'km). 

Dealandres  [da-lAhn'dr],  Adolphe-fidott> 
ard- Marie,  bom  Batignolles,  Monoeaux, 

Jan.  22.  1840;  d.  F'aris,  July  30,  1911.  Pupil 
of  Lcborne  and  Bcnoist  at  the  Paris  Cons.; 
about  1862  app.  org.  at  Ste.-Marie.  Wrote 
the  operas  Dimcnche  et  Lundi  (1872),  If 
Chn'olier  Bijou  (1875),  Friddin  (1876);  (Xfa 
ci  I'hcirmonie;  La  Bamjue  hrisre;  a  patriotic 
dirge  Les  sept  paroles  for  bar.  solo,  ch.,  ofg., 
vl.,  vd.  and  haip;  some  masses  and  cantatas. 

Desmarets  (dil-mah-ral,  Henri,  b.  Paris, 
1662;  d.  Lun^viUe,  Sept.  7,  1741.  One  of 
the  moat  ddlftti  musicians  during  the  reign 
of  Louts  XIV,  he  prod.  1693-1722  a  number 
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of  operas  famous  in  their  day:  was  maestro 

to  Philip  V  of  Si)ain,  and  afterwards  intcn- 
dant  of  music  to  thi-  Duke  of  Lorraine  at 
Lunelle. 

Despr^s.  Sec  Depr^:^. 

Dcaaau,  B«rnhard,  b.  Hamburg'.  Mar.  1, 
1861.  Pupil  o(  Schradieck  at  Hamburg  and 
l«ipag;  also  st.  with  Joachim  and  \Vieni- 

*  awwd;  held  various  positions  as  cone- 
master  (Gorlitz,  Konigbberg.  Briinn,  Prague, 
Rotterdam,  etc.);  since  1898  cone. -master  at 
the  R.  Opera  in  Berlin;  taught  for  some  time 
at  Stems  Cons.;  made  R.  Prof,  in  vm. 
Among  his  numerous  c«imps.  f.  violin  is  a 

•  concerto  "im  alien  Stil,"  op.  55. 

Des'iaucr,  Joseph,  b.  Prague.  Mav  28. 
1798:  d.  Medling,  n.  Vienna,  "July  8.  l  s76. 

Pupil  uf  Tomaczek  (pf.  i  and  Dionys  Weber 
(eomp.).  The  melodious  beauty  of  his  songs 
WOO  \dm  inteniattona)  fame.  He  set  to 
rouaic  the  opena  Lidwinna  (Prague,  1836), 
Em  BeswA  in  Sa^Cyr  (Dresden,  1838). 
Paquita  (Vienna,  \%5\),  Dominga  (1860),  and 
Ohcron  (not  perf.);  also  wrote  overtures, 
string-quartets,  pf.-pcs.,  etc 

Des'soff,  Felix  Otto,  b.  Leipzig,  Jan.  14, 
1835;  d.  Frankfort-on-Main,  (Vt.  28.  1892. 
Pupil  of  Moscheles,  Hauptmann  ami  Rietr 
in  Leipzig  Cons.;  1854-60,  Kapellmeister  at 
theatres  m  Chemntts,  Altenburg,  Dflsaeldorf, 
.•\ix  and  MagdcburR;  186ry  75,  court  Ka[)ellm. 
at  \  icnna,  teacher  in  the  Cons.,  and  cond.  of 
the  Philharmonic.  Court  Kapcllm.  at  Karls- 
ruhe, 1875;  theatre  KapcUm.  at  Frankfort, 
1881. — ^Publ.  a  pf.Hiuintet,  pf.-qtiartet,  and 
sonatas  f.  pf. 

Deatlnn,  Emmy  (real  name  Kittl), 
dramatic  soprano;  b.  Prague,  Feb.  26,  1878. 
9ie  received  her  first  nuu.  education  on  the 
vioKn,  but  when  her  voice  was  discovered  she 

went  to  Mme.  Lot•wc-DL•^linn,  whosf  name 
she  chose  as  her  stage-name  to  show  her 
appreciation.  At  her  d^but  as  Santuaa  at 
the  R.  Opera  in  Berlin,  1898,  she  was  so 
successful,  that  she  was  engaged  as  a  regular 
member;  rapidly  she  became  a  star  of  the 
first  magnitude,  both  because  of  her  superb 
vocal  art  and  her  unusual  histrionic  powers; 
fcM"  the  first  performance  at  Bayreuth  of  Der 
fiiegenie  Hollander,  in  1901,  she  was  chosen 
by  Mme.  Wagner  as  the  Senta;  R.  Strauss 
selected  her  for  the  Berlin  and  Paris  premieres 
of  his  Salome:  in  1905  her  first  appearances 
in  London  (Cio-Cio-San,  Donna  Anna,  Aida) 
aroused  storms  of  applause;  since  1908  she 
has  l)cen  a  regular  member  of  the  M.  O.  H., 
one  of  the  most  highly  esteemed  artists;  in 
1910  she  created  the  rOIe  of  Minnie  in  Puc- 
cini's La  Fatin'uHa  d<-!  Wert.  Her  voice  is  a 
pure  soprano  of  wonderful,  power  and  even- 
ness, capable  of  infinite  modulations;  her 
repertoire  includes  80  rOles^  among  them 


Elisabeth,  Elsa,  Eva,  Armlde,  Nedda,  Tatiana 

(Eugen  On/iiin),  M.idd  ilena  (Andrea  Ckeniet), 
Tosca,  Mimi,  Valentine,  Ines,  etc.  In  her 
spare  time  she  writes,  having  produced  a 
drama,  Raiui,  poems  and  novels. — Cf.  L. 
Brieger-Wasservogel,  E.  D.  mud  Maria  Lahia 

Destouches  [da-tooshl,  Aadr^-Gardloal* 
opera <omposer;  b.  Paris,  Apr.,  1672;  d.  thert 

Feb.  ,1,  1749.  In  1697,  though  untaught  as 
to  thetjrv',  he  brou^'ht  out  the  opera  Isse, 
which  was  very  .'-uccej^sful.  .Assiduous  study 
of  cpt.  seems  to  have  marred  the  originality 
of  his  talent,  for  his  later  operas  found  less 
favor.  From  1713  he  was  su[>crinten(!ent  of 
the  king's  music,  and  inspector -general  at 
the  opera.— Cf.  Kurt  Ottlle,  A.-C.  Z/.  (Lci|»i|, 
1909).— Sei-  Q.-Ux. 

Destouches,  Franz  (Seraph)  von,  b.  Mu- 
nich, Jan.  21,  1772.  d.  there  iXt.  10,  1844. 
From  1787-91  a  pu|)il  of  Haydn  in  Vienna; 
in  17'>7,  mus.  director  at  Erlangen;  in  1799, 
leader  of  the  Weimar  orch.;  in  1810,  prof,  of 
theory  at  Landshut  Univ.;  in  1826,  Kapellm. 
at  Homhurg:  retired  to  Munich  in  1842. — 
Works:  An  opera,  Die  Thomasnarhl  ( M unich, 
1792):  an  operetta,  Das  Miiy^mt^ndniss 
(Weimar,  18f>6);  a  comic  opera,  Der  Teufet 
und  (L-r  SrhneuUr  (Munich,  1843);  incidental 
music  ti)  >x:hilKT\  Tell,  Jun^frau  inn  Orleans, 
WaUensteins  Lager,  Braut  von  Messina; 
Werner's  Wattda;  Kotaebue's  I>ie  Hussilen 
vor  Naumburg;  etc.  .Mso  publ.  a  pf. -concerto ; 
sonatas,  fantasias,  variations  f.  pf. ;  a  pf.-trio, 
etc.— Cf.  Ernst  v.  Destouches,  F.  v.  D.  (1904). 

Desvignes  Ida-vii'i'l,  Victor-Francois,  b. 
Trier.  June  5,  1H05;  d.  Metz,  Dec.  30.  1853. 
A  violinist:  conductor  of  theatre  orchestras 
in  the  French  provinces;  after  serious  study 
in  Paris,  he  founded  a  conservatory  at  Mets 
(1835),  which  ])n)s[)er('d  so  vigorously  that, 
in  1841,  it  was  made  ,i  branch  of  the  Paris 
Cons. — Publ.  chamber-music,  sacred  and 
secular  choruses,  romances  and  melodies;  left 
in  MS.  2  operas,  a  symphony,  9  overtures  f. 
full  orch.,  a  Stabat  Mater  (perf.  1833),  etc. 

Deswert  (or  de  Swcrt),  Jules,  b.  Louvain, 
Auc.  15,  1S43;  d.  O.stende,  Feb.  24,  1891. 
A  brilliant  'cellist;  played  in  public  at  9, 
and  was  a  pupil  of  Servais  at  Brussels  Cons, 
in  1S56-8.  After  extended  tours  in  eastern 
Euroi)e,  he  became  Konzertmeister  at  Dilssel- 
dorf  m  1865;  first  'cello  at  Weimar  in  1H68; 
royal  Konzertmeister,  solo  'cellist,  anfl  prof, 
at  the  Ibxhschulc,  Berlin,  in  1869,  resigning 
in  1873.  .\fter  travelling;  a^ain,  he  settlol  in 
Wiesbaden;  was  in  Leipzig  in  1H81,  and  in 
1888  wasapp.  director  of  the  Ostende  Music* 
School,  and  prof,  at  the  Cihent  and  Bruges 
Cons. — Works:  Two  o(KTas,  Die  AlUgenser 
(Wiesbaden,  1878;  succ),  Graf  Hammerstein 
(Mayenoe,  1884);  a  symphony,  NordsM/ahrt; 
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3  *rcl!' >  '  •  in<  >  I  t  i '  - ;  nuiiaiirc-;,  f.iiit.i-.i.-is,  dlKM, 
anil  Mjli>  jxs.  Inr  cello  w.  pf.  or  orch. 

D^thier  [dii-t'ya'l,  fedouard,  concert-vio- 
linist; b.  I.itV.  Apr-  25.  1KK5.  I'upil  of 
U^-RC  Cons.,  1895-1<)01:  thin  of  Brusaeb 
Cons.,  1901-2;  taught  there,  l'H)2-4;  (i^blttat 
the  'ConctTts  I'npiilairt-s'  with  Lalo's  con- 
certo in  K,  Brussels,  May,  1903;  settled  in 
tlu"  r.  S.  in  1W6,  and  has  since  then  made 
extended  tours  of  the  States  and  Canada, 
appearing'  with  the  principal  orchestras  and 
in  rec  itals;  since  1906  prof,  at  the  Ipst.  of 
Musical  Art,  New  York. 

Mthier,  Gaston-Marte,  brother  of  the 

precf<HnK:  b.  Li^ge,  Apr.  18,  1R75  St.  at 
the  Liege  Cons,  and  later  with  (juiliuant  in 
Paris;  came  to  the  U.  S.  in  1S94  as  successor 
to  B.  i).  Klein  (on  Guilmant's  special  re- 
OOcnmendation)  in  the  important  posiiion  as 
organist  at  St.  Francis  Xavier'Sf  New  York; 
his  recitals  soon  estaUidied  his  reputation 
as  an  organist  of  the  first  rank;  resigned  in 
1907  to  devote  himself  entirely  to  concert- 
work;  has  opened  many  new  organ>;  sirioe 
1907  prof,  ot  ore.  at  the  institute  ol  Mus. 
Art,  N.  Y.;  in  1915  he  gave  a  aeries  of  very 
succi'ssful  sonata-recit.ils  with  liis  lirothcr, 
proving  himself  a  pianist  of  splendid  attain- 
ments; has  written  several  otg.-works. 

Dett'mer,  Wilhelm,  bass  opera-singer;  b. 
Breinum,  n.  Ilildesheini,  June  29,  1808;  d. 
Frankfort,  May  28,  1S76.  The  son  of  a  pea- 
siint,  he  studied  in  a  teachera'  seminary, 
but  left  it  to  join  a  wandering  troupe  of 
players;  sang  minor  n*)les  at  Hanover,  Bruns- 
wick, Breslau,  and  Kassel;  was  eng.  for 
leading  rAles  at  Dresden  in  1842,  and  later 
at  Frankfort:  retired  1874.  He  was  equally 
at  home  in  comedy  and  tragedy. 

DeutE.  See  Magnus. 

Devienne,  Francois,  h.  Tolnvillc,  Haute- 
Murne,  Jan  31,  175'>;  d.  in  thr  iiis.iiu'  a.sylum 
at  Charenton,  Si-pt.  5,  1S()3.  .\  tlutist  and 
bassoonist,  member  of  the  band  of  the  Gardes 
Suisaes.  bassoonist  at  the  Th.  de  Monsieur 
(17SS),  aiul  prof,  at  (Ii.-  I'.iri-  (".ms.,  he  was 
an  extraordinarily  prolitic  comp.,  of  peculiar 
importance  from  the  impulse  which  he  gave 
to  pofecting  the  technique  of  wind-tnstrs. — 
Works:  Ten  operas;  many  concerted  pieces 
for  various  wind-instrs.  w.  orch.;  overtures 
for  wind;  concertos,  quartets,  trios,  sonaUs, 
etc.,  for  flute,  pf.  and  other  instrs.;  Dome 
suites  d' harmonies  d  8  ft  12  parties;  very 
numerous  romances,  chansons,  etc.:  also  a 
v.ihiablf  Mtlhode  de  fltUe  (Paris,  1705~i,  which 
went  through  several  cilitions. — Sen;  Q.-I.ex. 

Devrient  [du-vrC-yahn'],  Eduard,  b.  Ber- 
lin, Aug.  11,  l.HOl;  d.  Karlsruhi-,  (Kt.  4, 
1877.   Pupil  of  ZcUcr;  began  his  career  as  a 


the  loss  of  his  voire  wi  nt  ovc-r  to  the  spoken 
drama,  without  losing  his  interest  in  music; 
he  was  the  author  of  the  text  to  Marschner's 
Hans  tieiling,  and  also  created  the  title-rdle 
(1833).  His  chief  work  is  Geschifhtf  dtr 
dfutsilun  Siluiusf)iflkuttst  (5  vols.,  1848-74); 
his  works  concerning  nmsic  are  Bricfr  atts 
Paris  (1840;  abtjui  Clu-rubini)  and  \feinf 
Erinnerunzen  an  Felix  MendetssokH'BarthoUlv 
und  seine  Brieje  an  mich  (1869;  3d  cd.  1891). 

Deyo,  Ruth  L}mda,  concert  pianist;  b. 
PouKhkceueie,  N.  Y.,  Anr.  20,  1884.  PupU 
of  i5r.  Wm.  Mason  (pf.),  Jos.  Mosenthal, 
theory  (1S04),  Edward  MacDowell  (1«)<K)-1). 
StepanofT  (1902-4).  Carreiio  (1W5).  .Although 
she  was  exceedingly  precocious  (beginning 
to  |)lay  when  only  3  yeara  old).  Dr.  Mason's 
advice  not  to  escptoit  her  as  a  prodigy  was 
strictly  followed.  I>rl)nt,  in  rwital  at  Berlin, 
Mar.  23,  19()4;  touretl  LCurojK-  in  1905-6, 
and  1*>10  11;  has  toured  the  U.  S.  success- 
fully since  1913,  appearing  with  the  principal 
orchestras  and  in  redtats;  1915-16  in  joint 
recitals  with  Cas;ds. 

DezMe  (or  DeMidea)  (da-z^dl,  b.  Lyons 
(?),  c.  1740;  d.  Pirns.  1792.  Prolific  composer 

of  operas  and  o|)erettas;  15,  of  from  1-3 
act.s  in  length,  were  given  1772-96  at  the 
Italiens  and  the  Opera.  Blaise  et  Babet 
(1783)  held  the  stage  for  2  years.  He  wrote 
with  unasual  correctness,  and  hit  mdodiea 
were  pleasing.— Cf.  A.  Pougin,  D,  (Paris, 
1862).— See  y.-Lex. 

DlabelH,  Antonio,  b.  Mattsoc,  n.  Salz- 
burg, Sept.  6.  1781;  d.  Vienna,  April  8,  1858. 
He  was  a  choir-boy  in  the  monastery  at 
MichaellK  urn,  and  in  Sal/1  uirg  cath.;  stu<lie<l 
for  the  priesthixxl  at  the  Munich  Latin 
School,  but  continued  his  musical  work,  sub- 
mitting his  com|)ositions  to  Michael  Haydn, 
who  encouraged  him.  On  the  secularization 
of  the  Bavarian  monast tries,  I),,  who  had 
already  entered  that  at  Raichenhaslach,  em- 
bracetl  the  career  of  a  musician,  went  to 
V'ienna  (where  Joseph  Haydn  n:'<ei\a>d  him 
kindly),  taught  pf.  and  guitar  for  a  living, 
and  in  I  HI  8  iK-came  a  {Xirtner  of  Cappi,  the 
music-publr.,  assuming  control  of  the  firm 
(DialH-lli  &  Co.)  in  1824.  He  publ.  much  of 
Schubert's  music,  but  underpaid  the  com- 
posiT,  ami  complainwl  that  he  wrote'  too 
much.  In  1854  he  sold  <jut  to  C.  A.  Spina. 
A  facile  composer,  he  prod,  an  opera,  Adam 
tH  der  Klemme  (Vienna,  1809;  one  perfor- 
mance). niass{s,cant  itas.chamber-music.etc, 
which  are  consignetl  to  oblivion;  his  sonatinas, 
easy  pictxrs  and  duets  for  pf..  are  still  favorites 
for  Ix-ginners. 

Diaz  [de  ahz]  (de  la  Pefia),  Euj^ene- 
(Emile),  son  of  the  celebrateil  fuiintcr;  b. 
Paris,  Feb.  27,  1837;  d.  Cokville.  Sept.  12, 


baritone  at  the  R.  Opera  in  1819,  but  after    1901.   Dramatic  composer;  pupil  of  Paris 
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Cons.  fHale\T.  Robor)  1852-8.  ProHuccxl 
the  comic  opera  Le  roi  Catulaulc  at  the  Th.- 
Lyrique,  1865;  won  the  governniLnt  prize, 
1867.  for  the  opera  La  Coupe  du  roi  de 
Thmi  (Grand  Op6ra);  and  brought  oat  the 
4««CtlyTir  drama  Benvenuto  Crilini  .it  the  Op. - 
Com.  (1890).    Pubi.  nuincruus  btjiigb. 

Dibbem.  Karl,  b.  Altona.  June  17,  1855. 
After  having;  held  positiunti  as  oi).  cond.  at 
Liibeck  and  Dresden,  he  went  to  Amsterdam, 
where  he  became  stage-manager  at  the  Dutch 
Opera.  He  has  written  trie  ofx-ras  Der 
Lubesdipiomat  (Karlsruhe,  1888);  Dcr  Bulgare 
(Magdeburg,  1886);  Mosjd  Obermul  (Stral- 
BumC  mi),KapMn  Sandtr  (Dresden,  1892): 
Am  Magiaknautoin  (Labedc»  1893):  Erik 
Jeusm  (Amstenlam»  1899):  Odja  (ib.,  1900). 

Dlbdln,  Charles,  h.  Dihden.  n,  South- 
•  aniptun  (bapt.  March  1),  1745;  d.  Loiulon, 
July  25,  1814.  He  was  s*  nt  to  Winchester 
Cc^^(e  to  stud}r  for  the  Church,  but  his 
pasBMHi  for  munc  carried  the  day;  he  sang 
with  the  choristers,  took  lcs.sons  of  Kent  and 
Fussel,  and  at  15  went  to  London,  was  eng. 
at  Covcnt  Garden  as  a  singing  actor,  and 
soon  besan  to  write  for  the  stage.  His  first 
piece,  The  Shepherd^ t  Artifice,  was  prod,  in 
1763.  He  was  eng.  at  BirminRham.  1763-5, 
and  at  Covent  Garden  again  till  1 768,  when  he 
went  over  to  Drury  Lane.  Falling  out  with 
Garrick,  he  spent  some  months  w  1776  in 
France;  was  then  app.  comp.  to  Cowent  Gar- 
den, ha\nnR  up  to  tnat  time  l)rought  out  8 
operas,  etc.  After  the  failure  of  certain 
theatrical  enterprises,  and  a  pr(i|ectedkMiniey 
to  Egypt,  he  commenced  a  soiea  <k  mono- 
dramatic  tabte-cntertainments,  of  which  song 
was  a  princiiKiI  fe.it  iire,  and  which  were 
extremely  popular  from  1789  to  1H()5;  in 
these  Dibdm  appeared  as  author,  composer, 
nanator,  ringer,  and  aocompajiist.  He  re- 
tired in  1805  on  a  penrion,  which  was  with- 
drawn for  a  time,  but  subsequently  restored. 
A  complete  list  of  some  70  stage-pieces,  with 
or  without  iniisir,  and  30  'table-entertain- 
ments,'  may  be  found  in  Grove.  He  is  best 
known  as  the  composer  of  most  of  the  fine 
old  sea-songs  so  ()opu!ar  100  years  ago.  He 
publ.  a  Iliitory  of  the  English  Stage  (1795,  5 
vols. ),  and  his  J>refes$imutL^»  (1803. 4  vob.). 
— See  Q.-Lex. 

Dick,  Charles  George  Cotaford,  b.  Lon- 
don. Sept.  1,  1846;  d.  1895.  Studied  at 
Worcester  College,  Oxford;  was  intended  for 
the  bar,  but  gave  up  the  law  for  music.  He 
produced  several  sucoesrful  operettas:  Our 
Doll's  House  (1876),  Our  Sm-  Doll's  House 
(1877),  B(uk  from  India  (1879),  the  comic 
opera  Doctor  D.  (1885),  and  The  Baroness 
(1892);  also  a  'children's  opera';  published  a 
numberof  songs, and  many  sprightly  pf  .-pieces. 


Dickinson,  Clarence,  h.  r.afavctte,  Ind., 
May  7,  1873.  Pupil  of  W  ild  and  Weidig  in 
Chicago;  of  Singer  and  Riemann  in  Berlin; 
of  Mosskowski  (pf.),  Guilmant  (org.)  and 
Piem*  (comp.)  in  Paris;  org.  of  Bnck  Prcsb. 
Church  and  Temple  Beth  El,  New  York; 
since  1909  al><j  cund.  Bach  Choir,  Montclair, 
N.  J.  Has  written  a  cf)mic  opera,  Tlu 
Mtdtdne  Man  (Chicago,  1895);  Dumerous 
pieces  for  organ,  and  sungs. 

Dldclnson,  Edward,  b.  W.  Springfield. 
Mass.,  Oct.  10,  1853.  Graduate  Amherst 
Coll.  (1876);  studied  at  New  England  Coos. 

(1871-2);  org.  with  Kugene  Thayer  (1878-0); 
att.  lecture  courses  ol  Fh.  Spitta  and  W. 
Langhans  in  Berlin  (1885-6;  1888-9;  1892-3). 
Ora.  Northampton,  Mass.,  Springfield,  Mass., 
and  Elmira,  N.  Y.;  <tir.  of  music,  Elmira  Coll. 
(1883-92);  prof,  of  history  and  rriti»ism  of 
music,  OlxTlin  Coll.,  since  isy.i ;  m.ule  Litt.D. 
l)v  OlKrlin  t^l'^l).  Work.s:  Musk  in  the 
History  of  the  Western  Church  (1902);  The 
Study  of  ute  History  of  Music  (1905;  2d  augm. 
ed.  l'X)8);  The  FAhuntion  of  a  Music  Ltnu-r 
(1911);  Musu  and  the  Higher  Education 
(1913);  many  magazine  articles  and  lectures. 

Diderot  [de-droh'l.  Denis,  b.  Langres, 
Oct.  5,  1713;  (1.  Paris,  July  30.  1784.  Pro- 
jector and  etiitor-in-chief  of  the  'Encyclo- 
pidie.'  In  his  work,  Memoires  sur  differenls 
sujets  de  mMnuUique  (The  Hague,  1748), 
arc  the  ess.iys  Dcs  prinrtpes  d'acoustiquc,  and 
Projet  d'un  nouvel  orgue,  the  latter  being 
an  impracticable  idea  for  a  new  kind  of 

barrel-organ. 

Did'ynius,  a  ^;r,unni ari.tii  of  Alexandria; 
b.  63  B.  c,  a  pmlitii  author,  the  numln-r  of 
whose  works  wab  estimated  by  Seneca  at 
4,000;  wrote  a  (tost)  treatise  on  harmony, 
now  known  only  by  an  epitnine  made  by 
Porphyry,  and  some  quotations  by  Ptolemy. 
In  nis  system,  the  octave  of  the  di.itonic 
genus  was  formed  by  two  precisely  similar 
tetiBclionb;  and  in  all  3  speoes  of  tetrachord 
(diat.,  chrom.,  and  enharm.)  the  interval  of 
a  major  third  is  adhered  to.  He  likewise 
recognized  the  difference  between  the  major 
and  the  minor  whole  tone;  this  difference 
(f  :  V~  81 : 90)  is,  therefore,  rightly  termed  the 
'comma  of  Didymus.'  Salinas  and  Doni  have 
written  on  D.'s  musical  system. 

DIcni  (dem),  Joseph,  remarkable  'cdlo- 

virtuoso;  h.  in  1836  at  Kellmiinz,  near  Mem- 
mingen;  d.  Coti>t.irue.  Jan.  1,  1894.  .A, 
peasant's  son,  from  his  \ux)t  pittance  for 
tending  cattle  he  saved  enough  to  buy  a 
flute,  and  later  a  violin,  which  he  practised 
at  night  and  Sundays.  After  travelling  with 
a  troupe  of  wandering  musicians,  he  took 
up  the  'cello  at  the  age  of  25,  studying  in  tin- 
Munich  Conscrv.,  and  at  Weimar  under 
Coesmann.  In  18<S6,  apfk  praf.  at  Moscow 
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Cooaerv.:  made  annual  concert-tours  through 
Eufxjpe,  and  in  1872  to  America. 

Dimmer  (d'ya-ma'l.  Louis,  dlstineuishcd 
pianist;  born  Paris,  Fel).  14,  1K43.  Pupil  of 
Marmontel  at  the  Cons.,  taking  Ist  pf.- 

Srize  in  1856;  also  of  Ambr.  Thomas  and 
lazin  for  comp.,  taking  1st  harm,  prize.  Id 
org.  prize,  .md  1st  prize  for  cpt.  and  fugue. 
Played  with  great  success  at  the  Aiard. 
Ptudekmp,  and  Cons,  concerts;  succeeded 
Mannontel  (1887)  as  pf.-prof.  at  Cons.  The 
immense  success  of  nis  series  of  historical 
recitals,  in  1889,  determined  him  to  make  a 
specialty  of  early  music,  and  led  to  the  estab- 
lishing of  the  'Soci^t^  des  anciens  instruments.' 
Chev.  of  Legion  of  Honor  in  1889.  Widor, 
Saint -S;iens,  Lalo,  and  others  have  written 

Eiecf's  for  him  w  hi(  h  he  has  played  at  the  Co- 
inne  and  Lamoureux  Concerts. — Works:  Pf.- 
concerto;  a  Konzertstack  for  nf.;  a  ^n.*> 
concerto;  septuor  for  pf.  and  wind;  character- 
istic pieces  for  pf. ;  and  a  variety  of  chamber- 
music  and  pf. -compositions.  Also  publ.  a 
Collection  of  ancient  pieces,  'Clavecinistes 
fransais'  (2  vola.). 

Die'nd,  Otto,  b.  Tiefenfurth,  Silesia. 
Jan.  11.  1839;  d.  Beriin,  March  7,  1905; 
upil  of  the  GOriitz  Gymnasium,  and  the 
unzlau  Scminar>';  studied  mu-^ic  in  Berlin 
at  the  R.  Inst,  for  (  hurt  li  iiiusic,  and  R. 
A(  ademy.  Teacher  of  music;  org.  at  the 
Marienkirche,  Berlin.  In  1881  he  received 
the  title  of  Royal  Mustkdirektor.  Wrote 
comps.  for  org.,  and  chorusis;  auth(^  of  Die 
moderne  Orgel  (1889,  2d  ed.  1891). 

DIe'licr,  Frans,  dramatic  tenor;  b.  Dessau, 

Feb.  19.  1849;  d.  then-  May  15,  1879.  Violin- 
ist in  the  court  orch.,  Dessau,  then  at  the 
Luisenstadt  Th.,  Berlin,  whm  he  made  his 
d6but  as  a  suhkt.  Leadiiw  tenor  at  Cologne 
(1872-^),  Berlin.  Nuremberg,  at  Cologne 
afatn  (1876).  Hamburg;,   n  !  Dresden  (1878). 

Diepenbrock.  Alfons,  b.  AmstenUm, 

Sept.  2,  1862.   Entirely  self-taught  in  musk; 

188s^5  teacher  at  the  (gymnasium  at  Her- 
togcnbusch;  since  then  as  private  teacher  in 
Amsterdam;  a  composer  of  solid  attainments 
and  great  earnestness  of  purpose.  Has  writ- 
ten a  mass  for  male  ch.  and  org. ;  TV  Dtutu 
for  douMe  ch.;  Stabal  Mater  Spfciosa;  Stabat 
Mater  Dolorosa;  Les  Eljes  fur  female  voices; 
Hymn*  for  vln.  and  pf.;  etc 

Dl'«s.  Albert  Karl,  b.  Hanover.  1755;  d. 
Vienna,  Dec.  28,  1.h.<2.— I'ubl.  Biographische 
Nackrkkten  von  Joseph  Iloydn  (Vienna,  1810). 

D.  was  a  g<Kxl  land.scape-p.iint<  r. 

Diet  [A'ya],  Edmond-Marie,  b.  Paris,  Sept. 
25,  1854.  PupO  of  Ckm  Franck  and 
Guiraud.  Dram,  comp.;  ofRcer  of  the  Ac^d. 
— Has  prodwoed  the  operas  Stratanue  (1887). 
U  cMJin  Pladde  (1887),  Fknr  dt  Vertu 
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(1894).  La  Revanche  d'Jsis  (1906);  also  balleU 
and  pantomimes  (Seientia,  1889;  La  Grhte; 

Masque  rose:  M.  Ruv-Bhis,  1894;  La  Belle  et 
la  Bite,  1895;  rArat?,nce  d'or,  1896;  Rhe  de 
Noel,  1896),  and  the  3-act  operetta  Gentil 
Cram^  (Paris.  1897);  besides  songs,  and 
chutdi-mu^. 

Dieter  (or  Dietter)  Idi'ter],  Christian 
Ludwig,  b.  Ludwigsburg,  June  13.  1757;  d. 
Stuttgart,  1822.   A  court  musician  (Kammer- 

musiker)  at  Stuttgart,  he  prrxl.  there  a  grand 
opera,  Laura  Rosetii,  2  comic  ojxTas,  Bel- 
monle  uud  Constante  and  Des  Teufels  Lust- 
schloss,  and  8  vaudevilles  (LiedersfMele).  He 
left  in  MS.  conceftoe  for  vln.,  horn,  flute,  oboe 
and  bassoon:  also  solos  for  vln.,  concerted 

Sicces  for  llutcs,  and  tor  oboes,  etc. — Cf. 
1.  .AlxTt,  Die  dramatische  Mustk  am  H<tf§ 
Herzog  Karl  Eugens  (Esslingen,  1905). 

Die'trich,  Albert  Hermann,  b.  Forsthaus 
Golk,  n.  Meissen.  Aug.  28,  1829;  d.  Beriin, 
Nov.  20,  1908.  Pupil  of  J.  Otto  in  Dresden 
and  Moschelesand  llietzat  Leipzig  (1847-51); 
studied  with  R.  Schumann  at  Diisseldorif, 
1851-4.  From  1855-()1,  concert -conductor, 
and  from  1859  municip.il  mus.  diret  tur,  .it 
Bonn;  from  1861,  court  Kafx^llm.  at  Olden- 
burg, succeeding  Pott;  retired  in  1890  and 
lived  after  that  in  Berlin;  made  R.  prof,  in 
1899.  He  was  one  of  Schumann  s  best 
jiuiiil-,  and  his  comps.  rank  high  among  con- 
temporary productions. — Works:  Incidental 
music  to  Imogen  (Shakespeare's  'Cymbeline'), 
Dresden,    1891;   the   operas,   Robin  Hood 

S Frankfort,  1879)  and  Das  Sonntagskind 
Bremen,  1886);  a  fine  f-x  nipbony  in  D  min.; 
overture  for  orch.,  Normannenfahrt;  cantatas 
with  orch.  Morgenkymm,  iUWnmorfmt,  Alt' 
chrisllicher  Bittgesang;  a  'cello-concerto,  a 
vlu. -concerto,  romance  for  horn  with  orch., 
clianiber- music  (pf.-trio^^J ,  pf  -pitves; choruses, 
duets,  songs;  wrote  also  £rtnn^unge»  an  Joh. 
Brahms  in  Briefen,  besonders  aus  seiner 
Jttgertdzeit  (Leijizig,  1898). 

Die'trich  (or  Dieterich),  Sixtus,  b.  Augs- 
burg (?),  1490-1495;  d.  St.  Gallen.  Switaer- 
land,  Oct.  21,  1548.  A  schoolmaster  at  Con- 
stance in  1518,  he  was  without  musical  train- 
ing, though  naturally  t.ilrnted;  in  1540,  being 
in  easier  circumstances,  he  studied  in  Witten- 
lier^t.  A  book  of  magnificats  (1535),  and  2 
collections  of  antiphones  a  4  (1541  and  1545), 
were  publishcfl  separately;  motets,  songs, 
etc.,  are  s<atten-fl  through  various  German 
collections  printed  1538-45. 

Dletsch  [detsh).  Plerre-Louis-Phillppe, 
b.  Dijon,  M.»r.  l,  17.  1808;  d.  Paris,  Feb.  20. 
1865.  Pupil  of  Choron  and  the  Paris  Cons.; 
1830  m.  de  chap,  at  St.-Eustache,  and  later 
at  Stc.-Madeleine;  1 860-3,  cond.  at  theOp^ra; 
comp.  of  25  masses  and  other  sacred  music. 
He  would  hav«  been  forgotten  loqg  ago,  ivere 


Digitized  by  Google 


DIETTER— DITSON 


his  name  not  connected  with  that  of  WnRncr. 
In  1S42  he  brought  out  at  the  Op6ra  U  Vais- 
$eam  FauMme,  written  on  Wafntn^s  origiinal 

sketch  of  Der  fliegmtU  Holla ndt  r,  and  in  1861 
he  cond.  (most  incompetently)  the  notorious 
three  Paris  pCTformanccs  of  Tannhduser.-'-CX, 
Wagner's  Jiaein  Leben  (vols,  i  and  iii). 

Dietter.  Sec  Dietek. 

Diets,  Johann  Chrlatiaii,  b.  Darmstadt, 

1788;  d.  in  Holland,  (  in  a  1845.  Instrumcnt- 
makir  at  I-mmtTich-on-Rhine;  iiivinior  ot 
the-  'Mclodioir  (1805), the'Claviharix' (1814), 
and  the  Trochlfon'  (1812;.  He  lived  for 
many  yean  in  Pteris. — Hm  son  Christian 
aided  him  in  his  work,  and  himself  invt-nted 
the  'Poiyplectron*.  He  wasestab.  in  Farts asa 
piano-aalKrt  and  his  instra.  were  oeiebnited. 

Dletz,  Max,  h.  Vlmna,  Apr.  0.  18S7. 
Having  obtaine<l  his  digni'  (Ph.!).)  from  the 
Univ.  of  Vienna,  he  sp<>nt  sonic  \\im-  in 
France  in^research  work,  the  result  of  which 
he  pub),  in  his  Gesckithte  des  musikalischen 
Dramas  in  Fmnkrrich  wahrrtid  drr  Rr.'olutiott 
bis  turn  Dirrkturtum  (1885),  a  ini>sl  valuahlc 
contribution  to  the  hist,  of  opera;  in  1886  he 
estab.  himself  as  Doaent  for  musicoloKy  at 
the  Univ.  of  Vienna,  became  Prof.  Eztraoitl. 
in  1908,  k.  k.  Regierungsrat  in  1913.  Ht-  has 
been  very  successful  as  a  k-cture-recilalist, 
and  lias  contributed  many  critical  articles  to 
various  jottmals:  has  edited  several  masses,  a 
SMtU  Maitr  and  Requiem  by  Emperor  Leo> 
pold  I  (1891),  and  ReciUUhn  e  Duetto  fra 
I'anima  e  Oesii  Crislo  by  A.  <ic  Liguori  (1895). 

IMeupart  [d'y^-pahr'],  Charles,  skilful 
French  violinist  and  harpsichordist,  went  to 
London  in  17U7,  was  maestro  al  irtnhalo,  fur 
several  years,  of  Handel's  operas,  and  d.  in 
London  circa  1740,  almost  destitute.  Publ.  6 
Suites  de  davedn  .  .  .  compasses  ft  mises  en 
foncert  pour  unviolon  el  une  flute,  nv;-  /i,jsw-  <i,- 
viole  et  archiluth  (London); and  ^ix  Ouoerturcs 
pour  clavecin,  atee  violon  et  bas$e  emUinue 
(Amsterdam). 

Dilliger,  Johann,  h.  Eisfeld,  Nov.  30, 
1595;  cantor  and  deacon  at  Koburg.  whefshe 
d.  Aug.  28,  1647.  Published  numerous  works 
(sacred  and  secular)  between  161 2-* 2.— See 

Q-Lex. 

Ding'ebtedt,  Jenny  (nie  Lutzer  (wife  of 
the  poet  Franz  D.)).  h.  Prague.  Mar.  4.  1816; 

d.  Vienna,  Oct.  1877.  A  very  brilliant 
cokM-atura  singer,  eng.  (1832)  at  Prague,  then 
(1835-45)  at  the  Karnthnerthor  Th..  Vienna. 
She  married  in  1843. 

Dippei,  Andreas,  dramatic  tenor  and  im- 
presario; b.  Kaaad,  Germany,  Nov.  30,  1866. 
From  1882-87  he  was  employed  in  a  banking- 
house  at  Kassd,  mean-smile  beginning  vocal 

study  with  Frau  Zottmavr,  a  will-known 
tdnger  at  the  Court  Theatre.    In  1887  he 


continued  his  studies  under  Hey  (Berlin), 
Leoni  (Milan),  and  Johann  Ress  (Vienna), 
and  in  that  year  was  eng.  at  the  Bremen 

Stadt theater,  making  his  debut  in  Sept.  as 
Stcucrmaiin  in  Der  fliegende  lloUdnder.  Re- 
mained here  till  1892,  with  leave  of  absence 
in  season  of  1890-1  to  mng  in  the  Metr.  Op. 
H.,  New  York  (d^but  Nov.  26,  1890.  in 
Franrhetti*!.  Airael;  St-idl  cond.).  First  Amer- 
ican concert-tour  in  1892;  eng.  at  Stadtth. 
in  Breslau  1892-3,  and  at  the  Court  Opeia, 
Vienna,  1893^.  From  1898-1908  he  was 
connected  with  the  Metr.  Opera  Co. 
(Grau,  Conritxl),  touring  the  Unite<l  Stales; 
also  sang  at  C"ovent  Garden,  London,  the 
Royal  Opera,  Munich,  and  the  Bayreuth 
Festi\'als  (d^'buf  1889,  as  Voice  of  Sailor  in 
Tristan),  winnini;  internation.il  fame.  His  re- 
mark.iMe  re|>ertory  coin)  risj-s  nearly  l.'>0 
ofK-r.uic  nMes  (derman  from  Mozart  to  Wag- 
ner, Italian  from  Donizetti  to  Puccini,  and 
the  leading  French  operas),  besides  chief 
parts  in  over  AO  oratorios.  Perhaps  his  most 
fli--lin<  ti\'e  iriiiKTson.it ions  are  those  of  Wag- 
ner'sheriK  In  1908 helK-cameadministrative 
manager  at  the  Metropolitan  Opera  House, 
New  York;  a  post  relinquishetl  in  the  spring 
of  1910.  when  he  assume<l  control  of  the 
Fhila. -Chicago  Grand  OiKTa  Company,  of 
which  he  was  general  manager  till  1913; 
since  then  director  of  his  own  company, 
producing  the  better  class  of  light  opera. 

Dlru'ta.  AgfMdno,  Augustine  monk;  b. 
Perugia.  Was  in  1622 'm.  di  capp.  at  Asola, 

and  later  at  the  monastery  of  his  order  in 
Rome. — Publ.  masses,  litanies,  vubperia,  etc. 
(1622-47).— See  Q.-Lex. 

Diru'ta.  Girolamo,  h.  Peruma,  C.  1560; 
d.  (?).  (.)rgam&t;  pupil  of  CtaudioMerulo  in 
Venice,  who  mentions  the  fact  with  pri^ 
in  the  preface  to  his  CauMoni  a  la  franeese  i» 
tavpMMra  (1598).  In  1580,  D.  was  in  the 
Minorite  Ino^a^t('r^■  at  Correggio;  1593  til! 
after  1()09,  organist  in  the  cathedral  at  Guh- 
bio  (Papal  States);  then  at  Chioggia. — Publ. 
//  TransiJvano,  o  dialogo  sopra  it  vera  modo  di 
sonar  or^ani  e  siromenti  da  penna.  Part  I 
(Venice.  1593.  2d  ed.  1612);  Part  II  (Vcaice^ 
1609  and  1622).— Sec  U-  Lex. 

^  DItaon,  OliTer,  founder  of  the  music-pub- 
lishing firm  of  O.  Ditson  &  Co.,  at  Boston, 
Mass.;  b.  fXt.  30,  1811;  d.  Dec.  21,  1888.  In 
1832  he  became  a  partner  of  G.  H.  Parker, 
his  employer,  under  the  firm-name  of  Parker 
8t  Ditson;  carried  on  business  in  his  own 
name  1845-57,  when  J.  ('.  Hayncs  joim-d  the 
firm,  then  changed  to  ().  Ditson  it  Co.  His 
eldest  son,  Charles,  took  charge  of  the  N.  Y. 
branch  (Ch.  H.  Ditson  &  Co.)  in  1867.  Since 
1875  f.  Edward  Ditson  has  conductt-d  the 
Philadelphia  branch  (J.  K.  D.  i1  Co.).  A 
branch  fcH*  the  importation  and  sale  of  in- 
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stnmu  nts,  rtc,  was  cstahlisheH  af  Boston  in 
ISM)  as  John  C.  Hayncs  &  Co.;  and  since 
1864  a  Chicago  branch,  Lyon  &  lic-aty,  haA 
been  in  business.  The  catalogue  of  thu  house 
embraces  about  52,000  titles.  Publrs.  of  'The 
Musician'  (a  monthly  iKri<xlical)  since  1896. 

Dit'ten  (von  Dit'Uffadorf),  Karl,  emi- 
nent both  as  a  vialinbt  and  composer;  b. 
Vienna.  Nov.  2.  17.39;  d.  at  Castle  Rothl- 
hotla,  luar  Neuhaus,  Bohemia,  Oct.  24,  1799. 
At  first  taught  by  K5nig  and  Ziegler,  he 
became  a  favorite  ol  Prince  Joseph  of  Hild- 
btirithausen,  who  had  him  thoroughly  trained 
by  Trani  fvln.)  and  Bono  (comp.).  He  played 
in  the  prince's  orch.  till  its  dissolution  in 
1759,  and  then  in  the  court  theatre  at  Vienna; 
accomp.  Gluck  on  his  Italian  journey  (1761)» 
winning  great  fame  as  a  violintst.  and,  on  his 
return  to  Vienna,  defeating  the  renowned 
Lolli.  As  Kapellm.  (1764-^)  to  the  Bisluji)  of 

C.  ross-Wardein,  Hungar>-  (succectling  Michael 
Haydn),  he  a»mpoaed  industriously  (his  first 
opera,  Amore  in  mvsiea,  1767;  various  oni> 
torios,  and  much  orchestral  and  chamber- 
music).  Adrr  tr.i\illinn  for  a  short  time,  he 
was  app.  KaiK'llm.  to  the  I'rince-Bishoi)  of 
BresJau,  Count  von  Schaffgotsch,  at  Joiian- 
nesburg  in  Silesia,  where  he  had  a  small 
theatre  built,  for  which  he  wrote  stveral 
pieces;  though  his  best  oixras  (Doctor  und 
Apotkeker,  Betrug  durch  Aherglaulten^  Liebe 
sm  Narrenhaus,  Hieronymus  Knkktr,^  and 
Rtrikdppchen)  were  composed  during  visits  to 
Vienna.  In  1770  the  Poix-  Ix'stowed  on  D. 
the  Order  of  the  Golden  Spur;  in  1773  he 
was  ennobled  by  the  Emperor  ('von  Ditters- 
dorf').  On  the  decease  ot  the  Prince-Bishop 
(1795),  D.,  who  had  been  very  pr<Mligal  of 
his  means  while  at  the  zenith  of  his  popu- 
larity, lived  on  a  small  pension,  in  strait- 
en«I  circumstances,  until  a  friend,  Baron  von 
Stillfried,  took  him  into  his  castle,  Rothl* 
hotta.  Of  his  28  operas  only  one.  Doctor  vnd 
Apotheker  (Vii-nna.  1786),  still  survives;  de- 
spite the  vein  of  jovial  humor,  bright  and 
fluent  melody,  and  easy  and  correct  style, 
they  were  eclipsed  by  Mozart's  genius.  Vet 

D.  may  well  oe  regarded  as  a  worthy-  pre- 
cursor of  Moz;jrt  in  n  ition  il  dramatic  com- 
position. Besides,  thi^  |)rolific  author  wrote 
several  oratorios  and  cantatas;  12  symphonies 
for  orch.  on  Ovid's  'Metamorphoses'  (Vieima, 
178.S)— lof  these  12,  only  6  arc  now  extant, 
and  have  Ix-en  republ.  (180*>)  by  RrintK  kc 
Bros.,  Leipzig;  they  are  remarkable  speci- 
mens of  early  proKntm-music.  The  same  firm 
also  republished  2  other  symphonies;  the 
overture  to  Esther  (oratorio);  a  short  ballet; 
and  tlu-  Divtrlinunio  //  combaltinunto  dt:l- 
I'umartf  p<isiiimi\;—4\  MS.  symphonies,  a 
Cotnerto  gfosso,  for  11  concerted  instra.,  with 
ofch.;  12  vln.-conoertO(s;  numerous  string- 
quartets  (the  best  were  edited  by  the  MUlier 


brothers,  ami  publ.);  12  divertissements  for  2 
vlns.  and  'crilo;  12  4-hand  sonatas  for  pf.;  72 
preludes,  for  pf.;  etc. — Also  an  essay:  Briefe 
uber  Bfhandlung  ilnlienischer  Tfxte  bri  dcr 
Composition  (Leipzig,  'All>;em.  musilcd.  Zei- 
tung,'  1799),  and  his  Aulohio-^r.i !>h y  i  l.cipzi^, 
1801;  edited  by  Spazier;  reprinted  by  b. 
Istel,  Leipzig,  1909;  English  translation  by 
A.  D.  Coleridge,  London.  1897).— Cf.  K. 
Krebs,  Dittersdrtrfiana  (Berlin,  1900;  with 
thematic  cat.);  K.  M.  Klob,  Drei  musikaJisdie 
Biedermdnner  (Ulm.  1911).— Sc-e  O  -Lcx. 

Di'vitis,  Antonius  (real  name.  Antoine 
le  RJdM).  celebrated  French  contrapuntist 
early  in  the  16th  century,  chapel-einger  to 
Louis  XH;  d.  drca  ISIS.— Motets  and  chan- 
sons arc  scattered  in  colle<  tions,  i-.  Mot- 
iftti  de  la  corona  (1514),  an<i  others  printcti 
by  Rhaw,  Attaignant,  etc.  Ai  Cambrai  is  a 
MS.  mass;  at  Munkh,  a  Credo  and  a  Salve 
Rcgina  a  5. 

D*Iviy.  See  Ivst. 

DIzl  [de-ze'l,  Francois- Joseph,  famous 
self-taught  harpist;  b.  Namur,  France.  Jan. 
14,  1780;  d.  Paris,  .Nov..  hS47.  He  set  out 
for  London  when  only  16;  lost  his  harp  on 
the  way,  but  went  on  without  it,  and  intn>- 
duccfl  him<«>lf  tn  frard.  whf)  gave  him  a 
harp,  and  obtaine<l  puj)iis  for  him.  Besides 
winning  fame  as  a  concert -player,  and  as  a 
harpist  at  the  principal  theatres,  he  invented 
the  'perpendicubr  harp'  (whidi  was  unsuc- 
cessful), and  composed  sonatas,  romances, 
variations,  studies,  etc.,  for  harp;  also  publ. 
an  I'xole  de  Harpr,  being  a  Compittc  Treatise 
on  the  Harp  (London.  1827).  In  1830  he 
went  to  Paris,  and  established  a  harp- 
factory  with  Pleyel,  which  did  not  do  wi-II. 
Here  he  was  app.  harp-teacher  to  the  Royal 

Dlabacz  fdlah'bahtsh].  Gottfried  Jo- 
hann,  b.  Btihmisch-Brod,  Bohemia,  July  17, 
1758;  d.  Prague,  Feb.  4,  1820,  where  he  was 
librarian  and  choirmaster  of  the  Premon* 
stratensian  monastery. — ^Publ.  AUfemeiHa 
hislorisches  Ktinstlfrlexihon  fiir  Bohnwn  (3 
vols.,  1815-18),  and  contributed  several  ar- 
tides  for  Riegger's  'Statistik  von  Bahmen.' 

Dfibber,  Johannes.   S<v  Doebber. 

DobcifiMkl  l-«hinH  Ignacy  Fttiz,  pian- 
ist; bom  Romanov,  Volhynia,  Feb.  2S, 

1S()7:  d.  VVars^iw,  Oct.  18,  1867.  S<in  of  the 
violinist  J.  Dobrzynski  |i777-1841J;  taught 
by  his  father,  then  by  Eisner,  being  a  fellow* 
pupil  and  fast  friend  of  Chopin;  on  subse- 
quent pianistic  tours  (1845-6)  to  Leipzig, 
Dresden,  and  Berlin,  he  had  ^rnat  success. 
For  a  time  he  conducted  the  opera  in  War- 
saw, where  he  finally  sit  tied. — Works:  2 
operas.  Die  Flibustier  (Warsaw,  1861).  and 
Monbar  (not  pcrf.);  syntphuny  in  C  minor; 
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Sympliotiit-  caracU-risiique;  1  strinR-sfxtit ,  2 
8lring-c|uintcts,  2  string-quartets;  1  pf.-trio; 
a  sonata  for  pi.  and  vln.;  a  nocturne  for 
pf.  and  vln.,  Les  Larmes;  mazurkas  and 
nocturnpn  for  pf.;  songs. 

Doebber  (dul)'-!,  Johannes,  fx)rn  I?«rlin, 
March  2X,  ISW).  I»iipi|.in  Stirn  (  ums.  of  R. 
Radecke  (comp.),  L.  Busaler  (cpt.  and  comp.), 
and  C.  .A^ghizy  (pf.).  He  taught  the  nrst 
pf.-class  in  Kullak  s  Cons.;  then  bt-came  Ka- 
pcllm.  at  Kroll's  Th.  under  [)ir.  fin^cl,  Jr.; 
at  I ).irin^.ta(lt  Court  Th.;  in  1895,  KajK-lhn. 
at  the  Court  Th.  in  Cobufig-Gotha,  and  tutor 
in  muiic  to  PrinccM  Bcamee;  then  in  Han- 
over; since  1008,  as  teacher  and  nuis.  critic 
of  the  'V'olkszcitung'  in  Berlin. — Dnimatic 
works:  A  1-act  comic  opera,  Dif  Strnssrn- 
sUnffsrin  (C^otha,  IH'H),  succ.);  3-act  opera 
Der  Sehntied  von  Gretna-Green  (Berlin,  1893; 
■nod.  succ);  1-act  burlesque  opera  DoUttta 
i  Brandenburg,  18Q4);  1-act  opera  Die  Rose 
von  Genzano  ((iotha,  1895;  sucr);  3-act 
opera  Die  Grille  (Leipzig,  1897;  succ.);  Die 
drei  Rosen  (Coburg.  1902);  Der  Zauberlekr- 
ling  (Brunswick,  1907);  Die  Millionen- 
hraul  (o^KTetla,  MaRd^burg,  1913);  Die 
Franzosenzeit  (after  Fritz  Reuter;  not  yet 
pcrf.  [1916J);  also  a  symphony,  op.  34; 
pieoes;  over  60  Mmgs;  and  qnartets,  duets, 
arrangements,  etc. 

DoenhofT,  Albert  von,  concert-pianist;  b. 

Loui-,vilk,  Ky.,  March  16,  1880.  Studied  at 
Cincinnati  Cull,  of  .Music;  at  X.  Y.  ColKge  of 
Music  (1891-5)  with  .\kxaiider  l-aniU-rt: 
with  Xaver  5>charwcnk.i  U'^95-8);  with  Ra- 
fael Joecffy  (1899-1905).  D^but  in  March, 
1905.  in  N.  Y.  City.  Soloist  at  over  100 
Orch.  concerts  given  in  N.  V.  City  from 
1910-15.  Instructor.  Natl.  Cons.  (1899-1907); 
recitals  in  many  cities.  Has  comp.  minor 
pieces  for  pf .  (valsc,  arabesque,  ^tttdesi  etc), 
and  compiled  a  Piano  Teachers  Mamual. 

Dtth'ler,  Theodor,  pianist  and  comp;  b. 
Naples.  .April  20,  1814;  d.  Fion  nc  r,  Feb.  21, 
1856.  A  pupil  of  lulius  Benedict  at  Naples, 
and  of  CzernN  (pi.)  and  Sechtcr  (comp.)  at 
Vienna.  In  1831  he  Ijecame  pianist  to  the 
Duke  of  Lucca,  lived  for  a  time  in  Naples, 
mad  •  lirilliant  pianistic  tours  from  1836-46 
to  ( lermany,  Italy,  Paris  ('38),  London  and 
Holland  ('39),  and  again  to  Italy,  Holland, 
Belgium;  after  2  years'  sojourn  in  Lucca  he 
went  to  Copenhagen  in  1843,  thence  to 
Rus.,ia.  .md  in  1846  to  P.iris;  sctilinfj  in 
Flurcnce  in  1848.  In  1S4()  the  Duke,  his 
fiatron,  ennoble<l  him,  and  In  married  a  Rtt»> 
sian  countess. — Works:  .A  posthumous  opera 
Tancreda  (Florence,  1880;  quite  successful); 
many  pf.-piin-i  s  (concertos,  <)[>  7;  h  h  tiirnes; 
tarantellas;  12  £d}tdes  d:  concert,  op.  30;  50 
etmits  it  Mton,  opb  42;  variations^  tantaaias, 


transcriptions,  etc.).  His  salon-muac  it  de* 
gant  and  showy. 

Dohoftnyi  (dAh'nahn-ye],  Emeat  von, 

note<l  pianist  and  comfHwer;  b.  Presburg, 
Hung.iry,  July  27,  1877.  Pupil  of  his  father. 
FricnTrich  von  I).,  prof,  of  mathematics  and 
amateur  'cellist,  and  KmxI  Forstncr  (till  1894); 
then,  at  the  umdesmusikateadeniie  in  Peat, 
of  Stefan  Thoman  (pf.)  and  Hans  Kottder 
(comp.).  After  graduation  in  1897,  he  studied 
during  the  summer  with  d'Albcrt.  His  first 
independent  piano-recital  was  at  Berlin  in 
October,  1897,  followed  by  a  concert-tour  to 
Cologne,  Dresden.  Frankfort.  V'ienna,  Pest, 
etc.;  tour  to  London  and  through  C.reat 
Britain  in  spring  of  1898;  same  autumn,  first 
tour  oC  the  United  States  (second,  1900-1); 
further  travels  in  Rusria.  Austria-Hungary, 
ctr..  instructor  of  pf.  .it  Kgl.  HijchscbuK-  m 
Berlin  ,  sinei-  1908.  i)r(>fi -.s<jr.  In  riteni  years 
he  hasdi  \otid  more  .md  imur  time  lo("f»m|>., 
app.  rather  intrcuucnlly  as  pianist;  his  earlii  st 
works  elicitetl  nigh  praise  from  Brahms, 
which  his  sul>sequent  comps.  b.i\<-  fully  iu>- 
tified. — Works:  Symphony  No.  1.  in  F  (not 
numlxTe<i;  won  'Millcnniumskunigspreis'  at 
Pest  in  18%);  op.  1,  pf.-quiatct,  in  C  m.; 
op.  2,  Overture  Zrinyi  (shared  the  prise  with 
the  symph.  in  1896);  op.  3,  5  Klavierytuike; 
op.  4,  Variations  for  pf.,  in  G;  op.  5,  Con- 
certo for  pf.  and  orch.,  in  E  m.  (won  Boscn- 
dorfcr  prize  in  Vienna,  1899);  op.  6,  Passa- 
ca^ia,  for  pf.;  op.  7,  String-quartet,  in  A  m.; 
op.  8,  Sonata  for  vcl.  and  pf^.,  in  fi^  m.;  op. 
9,  Symphony  No.  2,  in  D  m.;  op.  10.  Sere- 
nade, in  C,  for  vln.,  via.  and  vcl.;  op.  11, 
4  Rhapsodien  for  pf.;  op.  12,  Konurtstuck  for 
vcl.  and  orch.:  op.  13,  Winlerreigen  (10  liaga- 
ti  !l'-s  for  pf  ):  op.  14,  6  songs;  op.  15.  String- 
quarlet,  in  D!?;  op.  16,  7m  Lelwnslfnz  (6 
songs);  op.  17,  Humoresken  in  Form  einer 
5iu«e,(orpf.;op.  \^,Der  SdUeitr  der  Pierrette 
(pantomime:  Dresden,  1910);  op.  19.  Suite, 
in  F  rn.,  for  orch.;  op.  20,  Tanie  Sintona  (1- 
act  ojxTa;  Dresden,  1912);  op.  21,  Sonata,  in 
C}f  m.,  for  vln.  and  pf.;  op.  22,  Concerto  for 
pf.  and  orch.,  in  D>;  op.  23,  3  StOcke  fUr 
Khuier;  op.  24,  Smie  tar  pf . ;  op.  25,  Varia- 
tions for  pf.  and  ordiestra. 

Do'les,  Johann  Priedrlch,  born  Stein- 
bach,  Saxe-Meiningen,  April  23,  1715;  d. 
Leipzig,  Feb.  8,  17''7.  Church-comp<Jser;  a 
pupil,  not  a  disciple,  of  J.  S.  Bach.  He  was 
app.  cantor  at  Frcilwrg,  Saxony,  in  1744;  in 
\i5>()  he  succeeded  d.  Harrer  as  cantor  and 
musiral  din^  tor  of  the  Thomasschule,  Leip- 
zig, resii;iiiny;  in  17S'). — Works:  A  tre.itise, 
Anfangsgrunde  zum  Singen,  and  very  numer- 
ous church-compositions,  mostly  written  in 
an  easy  and  popular  style.— S<  -  n  -Lex. 

Dolmetsch,  Arnold,  b.  Le  .Mans,  Maine, 
France,  Feb.  24,  1858.  While  appfcnticcd  in 
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ids  father's  piano-factory  he  loarntd  to  jilay 
both  piano  and  violin,  making  such  marked 

£ regress  on  the  latter  instrument  that  his 
ither  sent  him  to  Brussels,  where  he  became 
a  pupil  of  \'i<'iixtemp^:  afti-r  » omploting  his 
stuciirs  he  vvriu  to  Dulwich,  was  app.  in- 
stil i.r<.r  (.1  vln.  at  the  Coll*>pL'.  and  soon  won 
a  reputation  as  teacher.    From  his  earliest 
years  he  had  shown  a  decided  predilection 
for  the  mu-^ii-  f)f  Rarh  and  the  CMd  masti-rs; 
whi'n  by  chaim.-  hi-  Ixt  ainc  the  possessor  of  a 
wcll-prfst  rved  viola  d'amore,  he  did  not  rest 
until  he  had  mastered  the  instrument;  grad- 
ually he  acquired  the  same  skill  on  all  the 
memhtTs  of  the  \Hol  family.    He  thm  :<a\i- 
up  liis  largo  class  of  vln. -pupils,  and  devote*! 
his  entire  time  to  lecturiiiij  and  giving  recitals 
on  the  (lid  instruments,   in  his  quest  for  old 
music  he  found  in  the  British  Museum  MSS. 
of  almost  forgotten  English  composers  (Simon 
Ives,   Matthew  Locke,   Thomas  Tomkins, 
Henry  \'III,  etc.).    To  lw<<)m*-  an  authori- 
tative interpreter  of  all  this  music  he  fuun»i 
it  necessary'  to  extend  his  investigations  to 
the  virginal,  spinet,  harpsichord  and  clavi- 
chord.   He  Ix-Kan  by  collecting  old  books,  in 
\vhi<h  thos<'  instruments  were  described  by 
contemporary  authorities;   the  mechanical 
ricill  he  had  acquired  in  his  father's  shop  he 
turnefl  to  account  In  repairing  the  instru- 
ments which  he  collected,  and  before  long  he 
was  acknow lnli;.d  as  an  authority  on  old 
music  and  instruments;  he  was  not  only  a 
connoisseur  and  skilled  workman,  but  also  a 
masterly  jx^rformer  on  ewry  instrument  in 
his  large  collection;  with  his  wife  and  a  pupil. 
Kathleen  Salmon,  he  establishe<l  tin  I)ol- 
metsch  Trio,  devoted  exclusively  to  the  per- 
formance of  oM  musk;  on  the  original  instru- 
ments. A  tour  of  rhi-  r.  S.  in  1002  attracted 
much  attention  that  (  hukirini;  cS:  S)ns,  of 
Boston,  placttl  their  factory'  and  a  force  <»f 
their  fx-st  workmen  at  D.'s  disposal.  ^Thc  be- 
ginning was  ntade  with  the  restoriition  of  a 
>'irginal  by  Hans  Ruckers  (1620);  then  a 
number  of  stringeil  and  keyed  instruments 
were  built  after  tne  best  miKlcls  exfaiu.  The 
interest  excited  by  the  revival  of  this*-  in- 
struments has  induced  several  •►ther  artists 
(Wanil  i    I  andowska,    Fuller  Maillatid,  the 
brothers  Clasadcsus.  etc.)  to  give  recitals  on 
them.    From  1902      D.  lived  in  Boston, 
supervinng  the  construction  of  his  instru- 
ments ana  concertizing;  since  then  he  has 
residtnl  in  London.     He  has  published  7'hc 
Intfrpretation  of  the  Music  of  ihc  17 ih  and 
IStk  Centuries  (London,  1915)! 

I>omaniew8ki  (-yev'ske],  Boleslaiu,  dis- 
tinguished piano  pedagogue;  b.  Gron6wek, 
Ru^Man  Poland.  1857.  Pupil  of  R.  l.on  r  .uid 
J.  V\ieniaw>ki  in  Warsaw,  1871  4;  after  ex- 
tended tours  he  studied  again  at  the  Petro- 
gcad  Cons,  with  Soloviev,  Liadov,  Bemhard 
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and  Sacchetti;  l89()-19fKl,  prof,  at  Cracow 
Cons.;  app.  director  of  the  Com.  of  the  Mu- 
sikverein  at  Warsaw  in  1902;  unce  1906  also 
director  of  the  Mus.  Soc.  His  pedagogical 
works  for  i  f.  are  valuable,  especially  his 
Vadentecum  pour  le  pianiste;  he  has  written 
some  pieces  for  pf. 

Dom  Be'dos.    See  Bedos  de  Celles. 

Dominiceti  l-tcha'-l,  Cesare.  b.  Desen- 
zano.  Lago  di  Garda,  July  12,  1821;  d.  Sesto 
di  Monza,  June  20.  1888.  Opera-compOser; 
studied  in  Nlilan,  where  all  his  Operas  were 
brought  out ;  liv<-d  for  a  long  time  in  Bolivia, 
made  a  fortune  there,  and,  some  years  after 
his  return  to  Italy,  was  app.  prof,  of  comp.  at 
Milan  Cons.— < )jx.-ras:  /  heUi  usi  di  ciUd  (  41), 
niocli  in  una  ('53),  La  moschera  ('54), 
Afor,K  :,  n  II  la§t  dette  faU  (78),  and 

L'ereditiera  (1881). 

Dom'mcr,  Amy  von,  writer  and  critic; 

tv  n.inzig.  Feb.  9,  1828;  d.  Treysa,  Thurin- 
Ki.i,  Feb.  IS,  1905.  A  theological  student, 
he  turnetl  to  music,  and  in  1851  became  the 
pupil  of  Richter  and  Lobe  (comp.),  and 
Sdiallenlxrg  (org.)  at  Leipzig.  He  taught 
music  at  Leipzig,  and  went  to  Hamburg  in 
186.1,  where  he  reside<i  as  a  liHturiT, 
mu'-ic  critic  to  the  'Correspondent,'  and 
(1873-89)  secretary  in  the  Hamburg  town 
library.  In  1892  Marbuiv  Univ.  conferred 
upon  him  the  degree  of  Ph.  fhon.  c); 
chief  contributor  to  '.\llgem.  Deutsche  Bio- 

?raphie.'— Writii\gs:  lUemenle  der  Musik 
1862);  MustkcUisches  Lexikon  (1865;  a  re- 
vised ed.  of  Koch's):  Handbuch  der  Uusik- 
^rscltirhte  (1S67;  2d  ed.  1878;  3d  ed.  [en- 
lin  ly  rewritten  and  brought  up  to  date  by 
.\.  ScheringI  1914).  Also  published  an  8- 
part  psalm  a  cappelia.  and  a  4-part  arrange* 
ment  of  melodies  by  J.  W.  Franck. 

Donalda,  Pauline  (real  name  Light- 
stone,  translated  by  her  father  from  Lichten- 
stein  when  he  became  a  British  subject), 

dramatic  soprano;  b.  Montreal,  March  5, 
1884.  She  received  her  first  musical  training 
at  Royal  \  ictoria  College,  Montreal,  and 
then  was  a  private  pupil  for  2  years  of  £. 
Duvernoy  in  Paris;  d*but  as  Manon  (In 
.Massi  uet's  oix-ra)  at  Nice.  De<:.  M),  1904;  the 
ne.\t  year  she  appeare«|  at  La  Monnaie, 
Brussels,  and  Covent  (ianlen;  1906-7,  at 
Hammcrstetn's  Opera  House,  N.  Y.;  since 
then  chiefly  at'Op^-Comiquc.  Her  stage- 
name  was  taken  in  honor  of  Sir  Donald 
Smith  (later  Lord  Strathc«ina),  who  en- 
dowt-<l  R.  Victoria  Coll.  and  presenteil  it  to 
McGill  Univ.;  in  1906  she  marrinl  the 
French  tenor,  M.  Seveilhac;  her  voice  is  a 
light  soprano  of  very  i.leasing  quality;  favor- 
ite rfiles.  Marguerite  and  Mimi. 

Dona'tL  Boldunio,  famous  comp.  of 
motets  and  madrtgals;  b.  Venke  (date  ?); 
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d.  there  1603,  He  was  choirmaster  of  the 
so-called  'small  choir'  at  San  Marco,  Venice, 
1562-5,  when  it  was  didMuided,  and  he  be* 
came  a  simple  chorister;  in  1590  he  succeeded 

Zarlino  as  maestro. — ^itxtant  works:  Canzo- 
nets villaneschr  alia  napolelana  (1551  and 
1555);  several  books  .of  madrigals  a  4-6 
(1559-68):  and  one  volume  of  motets  a  S-% 
(1569).— See  Q.-Lex. 

Dona'tl,  Ignazio,  com(>oser  of  the  Lom- 
bard school;  b.  Casalmaggiore,  n.  Cremona, 
towards  end  of  16th  cent.    In  1619  he  was 

m.  <li  capp.  in  the  .Accadrmia  di  S.  Spirifo, 
Fcrrara;  from  1633,  maestro  in  Milan  cath. — 
Publ,  1  vol.  of  motets  a  1-5  (1612);  2  vols,  of 
CemerU  ecdesiastici  a  2-5  (1617,  1619);  2 
vob.  of  masses  a  4-6  (1618);  Le  Fanfatughe 
(madrigals  a  3-5);  etc.    S<t  Q.-Lcx. 

Donaudy  [doh-noh-de'l,  Stefano,  b.  (of  Fr. 
father  and  Italian  mother)  Palermo,  Feb.  21, 
1879.  Punl  at  Cons,  of  Palermo  of  G. 
Zuelli.   1W6-1900;  comp.   of  the  operas 

FoUketto  (Palermo,  1892;  priv.  perf.);  Scam- 
pagnata  (ib.,  1898;  priv.  perf  J  Thcudur  Korncr 
(Hamburg,  1902);  Sperduli  net  buio  (Palermo, 
1907);  Ramuntcko  (not  yet  perf.  (1916]);  is 
at  work  on  Lm  Flamande;  has  also  written  a 
syinph.  |HH  rii,  Le  Rhf  de  Polys f  tide;  and Doua$ 
airs  de  style  ancien  for  voice  and  pf. 

Done,  William,  English  organist,  cond.. 
and  chorus- trainer;  h.  Worcester,  1815;  d. 
there  Aug.  17.  1895.  Choir-boy  of  W. 
cathedral,  1825,  under  organist  Clarke:  1839 
asst.HifK.;  1844  1st  oig«,  succeeding  Clarke, 
and  conductor  of  Wore.  Mus.  Festrvils.  1894 
Mus.  Doc.,  Cant.ih.  (hnn.  c).— A  fine  organ- 
ist, he  institiitL-i!  needed  reforms  in  the 
cathedral  serviLc. 

Do'nl,  Antonio  Francaaco,  writer;  born 
Florence.  1519;  d.  Monselice.  n.  Padua,  in 
S<'pt.,  1574.  For  several  years  he  was  a 
member  of  the  Servile  fraternity  in  Florence; 
after  leaving  it  in  1539,  he  led  a  wandering 
life  as  a  lay-priest. — Publ.  a  Dialogue  on 
Music  (in  l^it.,  1534;  in  Italian,  1541,  etc.), 
and  a  Libreria  (Venice,  1550,-  '51,  '6()),  con- 
taining a  description  of  ail  published  or  MS. 
muaicBl  books  in  Italian,  known  at  the  time. 

Don!,  Giovanni  Battista,  a  Florentine  " 
nobleman;  born  1594;  d.  Dec.  1,  1647.  He 
studied  literature  and  philosophy  at  Bologna 
and  Rome;  from  1613-18  he  was  a  law-student 
at  Bourgea,  France,  and  took  hsi  degree  at 
Pisa.  In  1621  he  accomp.  Cardinal  Corsini 
to  Paris,  where  he  zealously  prosecuted  his 
literary  and  antiquarian  studies;  wi  iu  s-. 
Rome  in  1622,  at  the  invitation  of  Cardinal 
Barberini,  who  was  passionately  fond  of 
music,  and  with  whom  he  fm veiled.  In  the 
intervals  of  his  profound  study  of  ancient 
music,  he  found  time  to  construct  the  'Lyia 
Bardenna'  or  'Amphioord,'  a  spedea  of 


double  Ivre,  which  ho  dinlicated  to  Pope 
Urban  VIII.  Recalled  to  Florence  in  1640 
by  deaths  in  his  family,  he  settled  thaVt 
married  next  year,  and  accepted  a  professor- 
ship of  elocution  oflFered  hitn  by  the  Grand 
Duke.  His  criticism  ami  di>cussions  of  the 
earliest  operas  arc  very  valuable,  and  were 
publ.  for  the  first  time  by  A.  Solerti  in 
Origini  M  mdoAnmma.  TesHmomanwe  dei 
contemporanei  (Turin,  1903). — Writings:  Com- 
pendio  del  tratlato  dei  generi  e  modi  delta 
musica  (Rome,  1635);  Annotationi  on  the 
above  ^Rome,  1640);  De  prastantia  musicee 
veteris  tibri  ires  .  .  .  (Florence,  1647);  and 
seveial  essays  in  MS. 

Donizetti  (-tsct'trl,  .Mfredo.  real  name 
Ciummei,  b.  Smyrna,  St  pt.  2,  \  S(u.  Miulit  d 
(188.^  '>>  at  Milan  (.  ons.  undrr  lVin<  hielli 
and  Ditminiccii,  grad.  w.  a  fineStabat  Mater 
for  soli,  chorus,  org.  and  orch.  (puM.).  Now 
(1916)  living  in  Milan  as  composer  and 
teacher  of  counterpoint. — Works:  1 -act  opera 
Xania  (Milan,  I8S0);  1-act  i)[Kni  Dopo 
I' Ave  Maria  (.Milan,  1897),  ver>-  successful 
(publ.).  Dramatic  works  not  perf.:  La  Lo- 
candiera  (comedy  in  3  acts),  I  Sonnambuli 
(com.  in  1  act).  La  MadrileAa  (op<Tetta  in  3 
acts),  //  canto  del  mare  ('idillio'  iis  1  act). 
Publ.  works:  Several  dances  and  ch.iracter- 
istic  pieces  for  pf.,  and  numerous  songs;  5 
pf. -arrangements  of  his  own  orchestral  pieces 
(Symphony  in  C,  Nattaglia,  Dansa  di  Satiri, 
Mesta  CanMOM,  and  Cipria  e  Famueke), 

Donlzet'tl,  Gaetano,  one  of  the  brilliant 
triumvirate  (D.,  Rossini,  and  Bellini)  of 
Itali.m  opera -composers  in  the  first  half  of 
the  19th  century,  was  b.  at  Beraamo,  Nov. 
29,  1797:  d.  there  April  8.  1848.  His  father, 
a  weaver  ]>y  trade,  later  ohtaini-d  a  iH.-ition 
in  the  local  inonte  di  piel^,  and  desirinJ  that 
his  son  should  become  a  lawyer.  But  D.'s 
inclinations  were  towards  art;  besides  being 
strongly  attracted  to  music,  he  studied 
architecture,  drawing,  and  literature.  His 
father  finally  allowed  him  to  "  enter  the 
Bergamo  school  of  music;  lu>  tt  ichcra  were 
Salari  (voice).  Gonzales  (pf.  and  aooomp.) 
and  J.  S.  Mayr  (harm.).-  In  1815  he  changed 
to  the  Bologna  l.iccvj  Filarmonico,  here  com- 
pleting his  contrapuntal  studies  under  Filotti 
and  Padre  Mattei,  to  whom  Mayr  had  recom- 
mended him.  His  father  now  insisted  on  his 
becoming  a  teacher,  white  D.  himself  felt 
an  irrc-^i'iti!)Ic  In  nt  for  dramatic  composition. 
To  end  this  conflict,  he  joimni  the  army;  his 
rUjiment  was  ordered  to  Venice:  and  here,  in 
leisure  moments,  he  composed  his  first  opera, 
Enrico  di  Borgogna  (Venice,  1818),  whose 
success  cncourav:!-!!  further  production.  His 
next  ojx-ra,  li  Fakgname  di  Livonia  (Venice, 
1819;  given  at  first  as  Pietro  il  Grande,  Czar 
deU*  BmsU),  was  Ulcewise  well  received;  but 
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Le  Nozze  in  villa  (Mantua.  182n>  wa-^  a  failure. 
After  the  sutTfss  of  Zoratde  di  (Jranata  (1822) 
he  was  ( xemptwl  from  further  military  service. 
From  1822  to  1829  inclusive.  2.1  opt  ras  flowed 
from  his  too  facile  pen:  during  this  period  D. 
was  mostly  a  rather  poor  iinitatDr  of  Rossini. 
But  iiuw,  jjifiiK-d  by  Bellini's  successes,  he 
his  Anna  BoUna  (Milan.  1830).  which 
begins  his  second  and  more  original  period. 
Written  for  Plasta  and  Rubini— after  the 
RfHxj  (>)  olfl  Italian  fashion  of  adapting  rAles 
to  singers  -its  vogue  was  more  than  ItKaJ;  in 
It,  as  Henry  VI 11,  Lablache  scored  his  first 
London  triumph  at  the  old  'King's  Theatre.' 
In  Its  wake  followed  L'EHsir  ffamore  (Milan, 
18.12),  the  tragic  Lurrrda  Rorf^ia  (La  Scala, 
Milan,  1833),  and  the  immensely  popular 
Lucia  di  Lammermoor.  (Naples,  'leatro  San 
Carlo,  1835),    Like  that  of  so  many  other 
Italian  opera-composers,  D.'s  life  was  sfx'nt 
m  travflling  from  filarc  to  plar.-.  hrin^^M'ng  out 
opera  after  o|K  ra.    Now,  enjtn  ing  Kuropean 
celebrity,  he  visited  Paris  in  1835,  and  pro- 
duced Marino  Faliero  at  the  Theatre  des  Ita- 
liens.   In  May,  1837,  he  succeeded  ZingarcIIi 
as  Dint-tor  pro  tern.  c»f  the  \a(>les  Cons.;  in 
July  of  that  year  he  lost  his  wife,  Virginia 
ince  Vasselli),  after  14  years  of  happy  wedded 
life.  The  censor's  veto  on  the  production  of 
PtOiuto  (written  for  Ad.  Nourrit  after  Cor- 
neille's  Polycucte)  so  angered  liini,  that  he  in- 
continent Iv  forsook  Milan  for  Paris.  Here 
La  Filir  du  rcf^iment  (Opfca-Com.,  Feb.  II, 

1840)  .  Les  Martyrs  (an  amplification  of  the 
forbidden  Pdiulo;  Opera,  April  10,  1849),  and 

Favorite  (Opera,  1,  IS40).  made  a 

veritable  sensation.  Returning  to  Italy,  Ade- 
lasia  (Rome,  1841)  and  MafSoFama  (Milan. 

1841)  had  good  fortune.  In  \'ienna  flS42) 
Linda  di  Ckamountx  evokc-d  such  enthusiasm 


Enriro  di  Bormna.  V«idce.  taiS. 
11  I' aU-fcnane  dl  Livonia.  Venice. 

Lt?  No/zi-  in  viU.i.  M;intii:i.  iHiO. 
Zoraidr  <)i  l,ran.(tii,  Koim-.  l»j>2. 
La  /mtiira.  N  iiih  - 
La  letter.!  uniiniiiia.  Napica,  1822. 
Chiara  e  Semfina.  o  I  Pinti.  Milu. 
1S22. 

II  Fortunato  ingnnno.  Naples.  182J. 
Aristea,  Naples.  1823. 
l.Tna  Follia.  Wnice,  182.1 
Alfretio  il  (irnndp.  .Napleji.  182.'. 
L'.Aio  nell'inili.irazzo,  Komc.  1S24. 
Emilia,  o  L'tCmnit.iggio  dl  Liver- 
pool, Naples.  18i4. 
Alahor  in  Granata.  I^alenno.  1826. 
11  Ca.'itpllo  tlcKli  InvalidL  Palenno. 

I8.V, 

Elvula,  Napirs,  182*. 

r)livo  c  ruMjuale,  Rooie^  1827. 

II  liorKoinastfO  dl  Soaindam,  Na- 

pk-<,  18»7  |I827. 
Le  t'onvfniftui-  (■  itruli  Naples, 
Otto  Mrsi  in  <!u<'  ore,  u  l.li  Ksitiati 

in  Sil*i-rt.>.  .N.ipl.-s.  18.>7. 
L'Esule  Ui  Rotija.  Naples,  1828 

La  Reiiiia  di  Goloonda. 


OPERAS  BY  GAETANO  DONIZBTTI. 


'  at  th,  Emperor  oonrcmd  on  him  the  Httes 

rif^k^W^.*^  M^-^^'^^  Inir»erial 
Chapel  (he  had  a1«  written  .i  Miserere  and 
an  Ave  Maria  for  th,  Hofkapclle,'  in  a  severe 
punty  of  Myle  warmly  commended  by  the 
local  critics).  Ptm  PasquaU  (revived  at  Stutt- 
gart  Court  Th.,  1898,  with  great  applause) 
was  produced  m  Paris,  1843.  D.  had  reached 
the  h, u'ht  of  his  fame  and  prosperitv;  thouffh 
still  m  iiiitaining  the  unbroken  flow  of  cm- 
tive  activity,  terrible  headaches  and  mental 
depression  warned  him  to  desist;  Cau-rin,i 
Comoro  (Naples.  1844)  was  his  last  work; 
one  ninrnni(i  in  IS}.'^  he  was  found  insensible 
on  the  lloor  of  his  l)edrooin.  stricken  with 
paralysis.  He  never  n-covere*!  his  mental 
power*,  and  died  in  1848  at  HrrKamn,  wlicre 
a  monument  by  Vinccnzo  Vila  was  erx  ted 
to  his  memor>'  in  1855.— Lmcw  di  Lammer- 
moor IS  Rent  rally  held  to  be  his  finest  work; 
in  It  the  vein  of  melody— now  sparkling,  now 
sentimental,  now  tragic-  whirh  embodies 
Donizetti  s  best  claim  on  originality  and  im- 
mortality, finds,  r)erhaps,  frivst  and  broadest 
devehjpment.  Besides  operas,  a  full  list  of 
which  followa,  he  wrote  many  songs,  ariettas, 
ducts,  and  canaonets;  7  Masses,  one  Ix'ing  a 
Requiem:  cantatas;  vesjx  rs,  psalms,  motets; 
12  strung  (|u.irtets;  and  piano-music. 

BiuLim.R.M'Hv:  l-i!i|,,K>  Cicconctti.  VUadi 
G.  D.  (Rome.  KS64):  .Mborghetti  and  Galli, 
G.  D.  e  S.  Mayr  (Bergamo,  1875):  A.  (labri- 
clli,  G.  D.  (Turin,  1904);  A.  Cainetti,  D.  a 
Roma.  Con  leltere  e  documenti  infditi  (Milan, 
1907);  also  essays  published  at  the  D.  centen- 
nial  celebration  in  Bergamo:  E.  C.  Verrino. 
Contrihuto  alia  storia  drllf  opere  di  G.  D. 
(Milan,  1897);  IpiKilito  Valetti,  D.  (Rome! 
i  s')7  ;;  Adolfo  C'alzado.  D.  e  I'opent  Uoliana 
in  Spagna  (Pnria,  1897,  pp.  23).  


Gianni  di  Ca!ai«,  NaptM.  1828. 
CfiovwH  gruMo.  Naples,  1828. 
II  Paria.  Naples.  1829.  J 1829. 

W  f^'w**"©  di  Kenilworth,  Naples. 
11  Diluvio  univenale,  Naplea.  1810. 

18  w  ^  Prot«tto.  Naples. 
Franrwca  dl  Koix  i  h  lo 

'"l8tO  N'-n-le«. 

La    Romaniipm   e   I'uomo  nero. 

Naplci.  18.10. 
Anna  Bolma.  Milan.  18M. 
Fau8ta.  N.i(il,-s.  \H\Z. 
I'KOLonn-fti  I'.iriKi.  Milan,  1812. 
L  hiisir  d'amnrr.  Milan,  IS<2 
Sancia  di  Casiii:!i  I,  Narilcs.  \h\>. 
II  Kurioso  all  isola  di  San  Do- 

minKo.  Rome.  18.13. 
Parisina,  Florence.  I8J3. 
Toiquato  Taaso.  Rome.  18J3. 
Lucfcda  Borgia.  Milan.  18Ji. 
KotKimundad^lflfhiltem,  Floraice. 

1 834 :  later  at  ffoples  as  Bkonota 

di  Ouu-nna. 
Maria  Stuarda,  o 

Naples.  IHU. 
Ge.iima  .li  W  ,>;■/.  M  l.,n.  1834. 
MaruM  1-alicro,  Paris.  1835. 
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Lucia  di  Lanntenaoor,  Naolea. 

1835. 

Beliaario.  Venice.  18M.  I18J6. 
II  Campanetlo  di  notte,  Naplei. 

Betly.  NVpl«.  1836. 

L  A^wnJio  di  Calais.  Naples.  1«ML 

Fia  (1.  ■  Tolomel.  Venice.  1837. 
kolK-ru)  Devereiu.  Naples.  1837. 
Maria  dl  Rudrni,  Venice.  1818. 
('.laniii  di  Parisi.  Milan.  18*'; 
La  Killedu  regiment.  I'an*.  1840. 
!-<-«i  Martyrs  (PoliutnV  I'aria,  ItM. 
La  l'.»vorite.  Pjiris,  1840. 
Adelaaia.  OMia  La  Figlia  dell'ar- 

ciero.  Rom«,  1841. 
Maria  Padilla.  Milan.  1841. 
Linda  di  CharaouQix.  Vienna.  IS4a. 
Don  Pas,iu.,l,..  Paris.  1843. 
Maria  di  Rohan.  \'i<  nna.  1843. 
Don  .Sf  h  i^timn  (f)om  S^battienl 

Paris.  iH  H. 
Catciiii.i  r.irri.ir.i  N.ipl.-i.  )R44. 

(■Posihumously  pi-rionned.) 

Pbliato,  Naples.  1848. 
Rita,  ou  L.  xtari  battu.  Paria.  ISM; 
Gabnetia  iti  \  . ncy.  Naplea.  I8«9. 
U  Ouca  d'Alba.  Rome.  18«2. 
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DONT— DORFFEL 


Dont,  Jakob,  violinist,  teacher,  and  com- 
poser; I).  Vienna,  March  2,  1815;  d.  there  Nov. 
18, 1888.  Hia  father  was  the  'cellist  Joseph 
VuentineD.  [b.  Georgenthal,  Bohemia,  April 

15,  1776;  d.  Vienna.  Dec  I  I.  1833].  Pupil  of 
Bohm  and  Hellmesl>er«er  (Sr.)  at  Vienna 
Cons. ;  joined  the  orch.  of  the  'Hofburgtheater' 
in  1831,  and  the  court  orch.  in  1834.  He 
taught  in  the  'Alcad.  der  Tonkunst,'  and  the 
Seniinar\'  at  St.  .^nna;  from  1873  he  was 
vln. -prof,  at  the  Cun:>.  Mis  Etudes  for  vln., 
Gradus  ad  Pamassum,  are  cmeflent;  he  pubL 
altogether  «)me  50  works. 

Door  (dohrJ,  Anton,  b.  Vienna,  June  20, 
1813.  Pupil  of  Czerny  (pf.)  and  Strhler 
(comp.).  A  notable  pianist,  giving  highly 
successful  concerts  at  Badcn-B.-iden  and 
Wtesba<len  in  1S50,  and  with  l.udwig  Straus 
in  Italy.  Made  a  Scandinavian  tour  in 
l,H56-7,  and  was  app.  court  pianist  at  Stock- 
holm and  a  member  of  the  Royal  Academy. 
In  1859  he  succeeded  N.  Rubinstein  as 
te.icher  at  the  \mp.  Inst.,  Moscow,  and  be- 
came jirofessor  at  the  Cons,  in  1864.  He 
was,  from  1K69-1901,  prof,  of  the  highest 
pf.-ckss  in  the  Vienna  Cons.  In  1877  he 
travelled  with  Sarasate  through  Eastern 
Hung.irv',  and  also  j>!ayefl  in  Leipzig,  Berlin, 
Amsterrlam,  and  other  citit*s.  He  is  a  very 
successful  teacher  (R.  FischofT,  F.  MottI, 
Sichel,  Steinbach,  B.  SchOnlK-rger,  Schwicke- 
rath,  etc.,  are  his  pupils),  and  a  proj^ressive 
musician,  bringini?  out  new  works  by  RaflT, 
Brahms,  Saint-Saens,  etc.;  has  done  good 
service  in  ed.  classical  and  instructive  works. 

Dop'pler.  Adolf,  b.  Graz.  May  1.  1850;  d. 
there  Nov.  M),  Pupil  of  F.  Thieriot, 

J.  Buwa,  antl  \V.  Remy;  established  a 
successful  music  school  in  Graz  in  1878, 
whidi  he  directe<l  till  his  death.  Comp«">scr 
of  a  successful  oix-ra,  I'jW  Ldrm  um  Nirhts 
(Leipzig,  1896),  several  pf. -sonatas,  male 
duxiises  and  songs. 

Dop'pler.  Albert  Franz,  flutist  and 
dramatic  composer;  b.  Lembcrg,  Oct.  16, 
1821;  d.  Baden,  near  Vienna,  July  27,  1883. 
He  was  taught  by  his  father,  an  oboist  in 
Warsaw  and  Vienna.  .After  his  debut  at 
Vienna,  he  made  several  tours  with  his 
brother  Karl,  and  was  app.  first  flute  at  the 
Pest  theatre,  for  which  ne  wrote  his  first 
opera,  Benjmtski  (1S47>.  In  1H58  he  became 
first  flute  and  asst  .-<  onductor  (later  first 
conductor)  of  ballet  at  the  Vienna  court 
opera;  in  1865,  proL  of  flute  in  the  Cons. — 
0|xras:  Benjawski;  Ilka  Afanasia; 
Wanda  ('51);  Salvainr  Rom;  Dir  hrulm  II ti- 
saren  (1S53;  comic);  lirzcbtth  (with  his 
brother  and  Ilrkel);  Judith  (Vienna,  '7l)i;  the 
comic  ballet  idargol  (Berlin,  1891),  and  10 
liailcts  for  Vienna;  also  baHet-musk.  over* 
tures,  concertos  for  flute,  etc 


Dop'pler,  Arpad,  son  of  Karl;  b.  Pest, 
June  5,  1857.  Punil,  in  Stuttgart  Cons.,  of 
Lebert  and  Pruckner  (pf.),  Seyerten  and 
Faiszt  (theory),  fteihritt  and  Goetsdihis 
(comp.),  anrl  later  of  his  father  (instrumenta- 
tion). After  teaching  pf.  in  the  Cons,  for 
some  time,  he  went  to  New  York,  teaching 
for  3  years  (1880-3)  in  the  Grand  Cons.; 
then  returned  to  his  old  position  at  Jkutt* 
part,  and,  since  1889,  has  also  U  en  chorus- 
master  at  the  Court  Th.;  made  R.  Prof,  in 
1907.  -  Works:  For  full  arch..  Suite,  in  Bb, 
FeOouatrtuntt  Tbema  and  variations.  Scherzo, 
and  a  SMteMtoftm  5/y,*also  a  Wiegnlied^  for 
strinR-orch..  several  female  choruses,  with 
orch.,  several  songs,  pf.-music,  etc. 

Dop'pler,  Karl,  brother  of  Albert:  b. 

LemhcTK,  Sept.  12,  1825:  d.  StuttRart,  M.in  h 
10,  1<>(K).  Flutist,  pui>il  of  his  brother  and 
f.ither.  .\fter  long  concert-tours,  he  became 
conductor  and  mus.  director  at  the  National 
Th.,  Pest;  from  1862-5,  conductor  of  the 
Hofoper  in  V'imiiii;  ifti  r  ISf)"^,  Hnfk.i[H'I!in. 
in  Stuttgart,  re~.igning  in  IS'^S,  when  lie  w.is 
succeede*!  by  Reichenlierger  of  Bremen.— 
Operas:  The  Grenadiers'  Camp  (Pest,  1852); 
llu  Smt  of  fke  Desert  (ib.,  1854);  etc 
Ballets,  flute-music. 

Ooret  [doh-ra'],  Guatave,  b.  Aigle^  Switf- 
eriand.  Sept.  20,  1866.  He  received  his  first 

instruction  at  Lausanne:  studied  vln.  wit!i 
Joachim  at  the  Kgl.  Hochschulc  in  Berlin; 
then  pupil  at  Paris  CottS.  of  Marsick  (vln.) 
and  Dubois  and  Massenet  (comp.);  1893-5, 
conductor  of  the  'Concerts  d'Harcourt'  and 
of  the  'Sxiete  N.ition.ile  do  Musique*  at 
Paris;  1896,  condiRtor  of  the  concerts  at  the 
Nat.  Exposition  at  (ieneva;  1913,  conductor 
of  the  Saint-Saens  Festival  at  Vcvcy;  l'K)7-9, 
cond.  at  the  Oj^'ra-Comifpie;  has  alw>  app. 
as  visiting-conductor  in  Rome,  London,  an  I 
Amstenlam;  Chev.  of  the  i.<'i,Mon  d'Honneur. 
—Works:  The  operas  Les  ArmaiUis  (Op^- 
Com.,  1906);  Le  Nain  du  Hasli  (Geneva, 
1908);  Loys  (Vevey,  1913);  Tm  Tisseuse 
d'Ortifs  (not  yet  prrxl.,  19KiV  Voix  dr  la 
Palrir,  cantata  for  male  ch.  ami  orch.  (1891); 
an  oratorio,  Lfs  Sept  Paroles  du  Christ  (1895); 
La  File  drs  V'tRnerons  (1905);  incid.  music  to 
ShakesiH-are's  'Julius  C.es.tr'  (Oiieon,  f'.jris); 
ditto  to  Rene  Morax's  IL  }irit-t!>\  Alirnor,  Ln 
Nuit  des  Quatre-Temps,  Tell  (all  produced  at 
Mezieres);  several  pieces  for  orchestra;  about 
150  songs. 

Dorf'fel,  Alfred,  b.  W.Udenburg.  Saxony, 
Jan.  24,  1821;  d.  Leipzig.  Jan.  22.  1905. 
Taught  by  Fink,  Miiller,  N!en<le!s>ohn,  and 
others,  at  Leipzig.  Was  Becker's  successor 
a.s  liljrarian  (tnus.  dept.)  of  the  Leijuig  City 
Library ;  and  collected  a  valuable  circulating 
library  of  his  own,  which  later  was  acquired 
by  C  F.  Peters  aind  became  the  nucleus  of 
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the  praent  'MusUcbtbliothelc  Peters'  at  Leip- 
zig.  The  fame  of  the  'Edition  Peters'  is  in 

large  measun-  dtic  to  D.'s  careful  e<litorship. 
As  a  mu>ital  critic  and  cilitor  he  was  hij^hly 
csteemetl  in  Leipzig;  in  18,S5  he  received  the 
d^ree  of  Ph.  D.  (bon.  c)  from  the  Univ.  He 
puM.  a  catalog^ue  of  his  library  (1861;  with 
supni.,  1890);  a  German  translation  of  Bit- 
lioz  s  'Traite  d'Instruinenlation'  (1803  [au- 
thorized by  tlie  composer);  4th  ed.  IHSSi; 
Fiikrer  dutch  die  musikalische  WeU  (1868); 
GesekidOe  ier  Cewandhaitskotuerte  I77i-t88t 
(IRcSl;  ver>'  valuable);  a  thematic  catalogue 
of  Bach's  instrumental  works;  ditto  of  Scnu- 
maaii's  ooiii|d«te  irorka  (1871). 

Do'ria,  Clara.  Stapc  name  of  €3sni 
Kathleen  [Barnettj  Rogers. 

DO'rlng,  Gottfried,  b.  Pomereodorf,  n. 

Elbing,  May  9,  1801;  d.  there  June  20.  1869. 
Pupil  of  Zeltner  at  the  Institute  for  Church- 
music,  Berlin;  1828,  cantor  of  die  Marien* 
kirche,  Elbing. — Publ.  an  essay,  Zw  Ge- 
sckidUe  der  Musik  in  Preussen  (1852);  a 
Chomlkunde  (1865);  and  two  Chorale-books. 

DS'ring,  (Carl)  Heinrich,  pf.-tcacher;  b. 
Dresden,  July  4,  1834.  Pupil  LeipziR  Cons. 
1852-5  (Hauptmann,  Lobe,  Plaidy,  Richter). 
Taught  in  Leipzig;  1858,  teacher  in  Dresden 
Cons. ;  I87S,  Professor.  Excellent  |X"dagogue; 
gifted  comp.;  still  active  in  Dresficn  fl916). 
—Works:  instnict.  pf.-comps.:  ()().  3S,  Dig 
Grundpfcihr  des  Khivierspiels  (3  pari>);  op. 
66,  Prakl,  Studien  und  VbungsstiUke  Jiir  das 
polypkone  Klavierspiel;  op.  109,  TtAnisch* 
Iliilfs-  und  Btldunzsmittel :  numerous  sonatas, 
sonatinas  and  studies.  Besides  these  he  has 
written  m.iny  male  choruses;  some  suites  for 
sthng-orch.;  a  mass:  and  motets  a  4, 6,  and  8; 
also  publ.  RUckblickt  cuf  die  GwhidOe  dtr 
Erfl<u!:ni^  des  Ilanmerkumers  «m  18.  Jakrk, 
(Dres^ien,  1898). 

Dom,  Alexander  (Julius  Paul),  son  of 

Heinrich  D.;  b.  Riga.  June  8.  d.  Berlin. 

Nov.  27,  1901.  Pianist,  tau^^lit  l)y  his  father; 
at  first  private  teacher  in  Poland;  lived  1855- 
65  at  Cairo  and  Alexandria,  Egypt,  as  a 
teacher,  conductor,  and  player;  from  1865-8 
conducted  the  Crcfeld  M  iidrrtafel.'  and  then 
M  l  t  li  d  in  Berlin  as  pf.-ti  achcr  at  the  K.  lIiKh- 
M  lull.-,  with  the  title  of  R.  Prof. — Works  (over 
400  in  all):  3  mamc*  for  male  ch.  and  orch.: 
cantata,  Der  Binmen  Raehe,  for  soli,  cii.  and 
orch.;  oi^K-rt-t tas  for  fcm.ilc  voioes;  many 
brilliant  pf. -pieces;  songs,  etc. 

Dora,  Edward.    Pen-name  of  Josbfb 

Leopold  RocKri.. 

Dorn,  Heinrich  (Ludwift  Egmont),  b. 
Konigsl)crg.  Nov.  14,  1804;  d.  Berlin,  Jan. 
10.  1892.  Law«student  at  Konigsberg  in 
1823,  but  studied  music  diligently,  contmu- 
ing  m  Berlin  under  L.  Bc^ger  (pf.),  Zdter, 


and  B.  Klein.  After  teaching  in  Frankfort, 
he  became  Kapellm.  of  the  Kftnigsberg  Th. 
in  1828;  in  1820.  music  director  (and  Schu- 
mann's teiclurj  at  Leipzig;  1831-42,  music 
director  at  the  Cath.  ol  St.  Peter's  in  Riga; 
1843,  theatre- Kapellm.  and  city  music  dir.  at 
Colore.  Here  (1845)  he  founded  tlie 
'Rheinisrhc  Musikschule'  (which  became  the 
Cologne  Cons,  in  18501,  and  from  1844-7 
conducte<l  the  LowiT  Rhenish  Mus.  Festivals. 
From  1849-69  he  was  court  Kapellm.  at  the 
Royal  Opera,  Berlin;  was  pensioned,  with  the 
title  of  'Royal  Prof.,'  and  busied  him<;r!f  with 
teaching  and  musical  criticism. — Works:  The 
otxras  Die  Rolandsknappen  (Berlin,  1826); 
Der  Zauberer  (Berlin,  1827;  a  melodxama); 
Die  BeUlerin  (Kdnigsberg,  1828);  Aim  Kwa 
(Leipzig,  18.^1) :  Da$  Sckwarmrrmddchen  (Leip- 
zig, \»32);  Der  Schi'ffe  von  Paris  (Riga,  1838); 
Dcti  Banner  von  England  (Riga,  1841);  Die 
Musiker  von  Aix-ia-CkapeUe  (1848);  Arta- 
serxes  (Berlin.  1850);  Die  NUbdnngen  (Berlin, 
March  27.  1854;  also  in  Weimar,  Breslau, 
etc.;  considered  his  l)est  opera);  Ein  Tag  in 
Russland  (Berlin.  1857;  comic);  Der  Boten- 
tOmfer  son  Puma  (Berlin,  1865);  an  operetta, 
GtwiOer  hei  Sonnensehein  (Dresden,  186^; 
and  the  l).il!et  Amor's  }f,icht  (Leipzig, 
Other  works;  Missa  pro  dcfunctis  (BeHttt, 
1851);  church-music,  cantatas,  symphonies, 
orchestral  pieces  {SiegesfeslUaugfit  1866);  pf.« 
music;  songs  (many  popular  favorites),  ne 
was  musical  editor  of  the  'Berliner  Post,*  and 
a  contributor  to  the  'Neue  Berliner  Musik- 
zeitung.'  Publ.  an  autobiography,  An$ 
meinrm  t^ben,  with  a  coUectioQ  of  variout 
essays  (6  parts,  1870-9). 

Dora,  Otto,  son  of  Heinrich  D.;  bom  Co- 
logne, Sq>t.  7, 1848;  taugiit  by  his  father,  and 
then  at  the  Stem  Cons.,  Berlin,  taking  the 

MeyerlxHir  scholarship  (1st  i)rizc)  in  1873. 
Living  in  Wieslxuien  since  18S4  as  teacher 
and  music  critic  of  the  '  Fageblatt';  app.  OMIS. 
dir.,  ISW;  ProL,  1905.— Works:  The  operas 
Afraja  (Gotha,  1891),  SSrodal  (Kassel,  1901), 
Die  sthone  Mtillerin  'il>..  1006);  a  Prometheus 
symphony;  overtures  HermannsschlaclU  and 
Sappho;  pf  .-pieces,  songs. 

D5r'ner,  Armin  W.,  pianist  and  teacher; 
b.  .Marietta.  Ohio,  June  22,  1852.  Studied 
under  KuUak,  Benoel  and  Weitzmann  at 
Berlin;  later  in  Stuttgart  and  Paris.  Now  pf.- 
prof.  in  Cincinnati  Coll.  of  Music.  Fine  en- 
semble-player. Has  publ.  Technical  Exercises. 

Dorus-Gras  [doh-nis-gr&h'l,  JuUfr-Aim^ 
Jos^phe  (her  family-name  was  van  Steen- 

kiste;  Dorus,  her  stai^r-name,  was  that  of 
her  mother's  family);  h.  Valenciennes,  Sept. 
7,  1805;  d.  Paris,  Feb.  6.  1806.  A  pupil  of 
Blangini,  Pai^r  and  Bordogni  at  the  Paris 
Cons.  (1821-5),  she  sang  at  first  in  concerts, 
then  (after  six  months^  study  with  Caasd) 
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on  the  stage  at  Brussels;  sang  at  the  Grand 
Op^  (18J0-45),  thereafter  in  provincial 
theatres,  and  (1847.  1848)  in  London,  Mar> 

ne<l  M.  Gras  in  IS}^.  and  loft  the  stage  in 
18S0.  As  k-adinyi  si^prano,  ulie  crciitwJ  the 
rdles  of  Alice  {Roln-rt),  Mrirgucritc  (Hugue' 
mats),  Thereaina  (Le  PhiUre),  and  £udo3de 
(La  Jmte).  Her  career  waa  marked  by 
•teady  and  brilliant  suqcess. 

Dots  IdAhfls],  Adolf  von,  b.  Pfarrldrchen, 
Lower  Bairaria,  Sept.  10,  1825;  d.  Rome. 

Aug.  13,  1886.  A  Jesuit  priest,  he  was  a 
prolific  composer,  writing  some  350  works: 
6  operaa,  2  oper^taa*  11  ontorios  and  can- 
tatas, a  gimnd  mass,  3  symphonies;  and 
modi  draidi'music  (3  nubl.  colls.:  'Melodiae 
sacrae'  (18621.  'MeKxIies  reliiiieuses,'  and 
'Collection  do  musiquc  d'egli^'j. 

Dotz'auer,  (Justus  Johnnn)  Friedrldi, 

famous  'rcllist;  I).  HSss<"lriel li ,  n.  HiMKiiri;- 
hausen,  June  20,  1783;  4-  L^resden,  M.irrh 
6,  1860.  Pupil  of  Heuflchkel  (pf.)i  Olcich- 
mann  (vln.),  and  Rattinttr  (comp.),  at 
Hildburghausen,  and  of  Hessner  for  'cetjo; 
he  took  further  lessons  of  Kricgck  at  Meinin- 

fen,  where  he  played  in  the  court  orch. 
801-5,  then  in  the  Leipzig  orch.  1806-11, 
during  which  time  he  studied  under  Rombeis 
at  Benin.  He  joined  the  Dresden  orch.  in 
1811;  became  first  'cdlo  in  1.S21,  and  was 
pensioned  in  1852.  Anion^  his  pupils  were 
Kurt  Schubert,  Dredifller.  Ku turner,  and  Ids 
own  son,  K.  L.  Dotzauer. — Works:  An  opera, 
Gramosa  (Drestlen,  1841);  symphonies,  over- 
tures, masses,  and,  more  especially,  "ccllo- 
concertos:  sonatas,  variations,  exerciser},  etc., 
for  'odlo;  cliamber>music;  a  Method  for  'cello. 

Dotz'auer,  Karl  Ludwl^  ['Louis'],  b. 
Dresden,  Hec.  7,  1811;  d.  Kassel,  July  1, 
1897.  Fine  'cellist,  pupil  of  Ilis  father; 
from  1830-97  6rst  'cello  of  the  coort  orch. 
in  Kassel. 

Douay  (dwa],  G cornea,  b.  Paris,  Jan.  7, 

1840.  Pupil  of  Duprato;  mus.  amateur,  and 
comp.  of  many  operettas,  etc.,  played  in 
the  minor  Parisian  lhc.it res. 

Dourlen  (door-lahn'l,  Vlctor-Charles- 
Paul,  b.  Dunkirk,  .Nuv.  3,  1780;  d.  liati- 
pn-.IK's,  n.  Paris,  Jan.  8,  1864.  Pupil  of  Mozel, 
Catcl,  and  (^ossec,  at  Paris  Cons.,  winning 
Grand  prix  de  Rome  in  1805.  He  wjsi  app. 
asst. -prof,  of  harm,  in  1812,  and  was  full 
prof,  from  1816-42.  He  pnxluced  9  (mostly 
comic)  ojKras  from  1806-22  in  Paris;  publ. 
sonatas  f.  pf.,  for  flute,  and  for  vln.;  a  pf.- 
concerto,  and  a  pf.-trio;  also  a  TabU  synop^ 
tique  des  Accords,  a  Traill-  d' harmonic  flSU), 
and  a  TraUe  d' auompiz'^'nc^  (1840>,  all 
founded  on  Catd's  system  of  harmony. 

Dowland,  John,  b.  Westminster,  London, 
1562;  d.  London,  in  Apr.,  1626.   A  famous 


lute-player,  he  travelled  in  IVance,  Germany 
and  Italy  in  1584;  took  the  degr^  of  Mus. 
Bar..  Oxon.,  in  1588:  was  lutenist  to  Christian 
1\'  (if  Denmark  l.S98-I6(J.S,  then  returning 
teinp'ir.irily,  and  in  160)  finally,  to  England. 
In  1612  he  was  'lutenist  to  Lord  Walden'; 
in  1625,  one  of  6  lutenists  in  the  king's  service. 
— Worics:  Tkt  First  Boohe  of  Somges  or  Ayrts 
of  foure  parts,  with  Tahlelure  for  Ote  Lute 
(1595);  Second  ditto  (1600);  Thu^  ditto 
(1602);  Lachrymae,  or.  Seven  Teares,  figured 
US  seanen  passionate  Pauans  .  .  .  set  forth  for 
Ike  iMte,  Vitis.  or  VioUus,  in  five  ports  <16(»); 
A  Pilgrimes  Solace  .  .  .  MusicaU  Harmonie 
of  J.  4.  and  5,  parts  .  .  .  with  Lute  and  Viols 
n612);  and  a  translation  of  f  *:  ni»  hoparcus' 
Microtopss  (1609).  The  3  books  of  songs  were 
republ.  by  Prof.  Arber  in  hb  series  of  classacal 
reprints;  the  Fir%t  Bonke  is  also  repuht.  by 
the  Mus.  .\iuiqii  irian  Sx:.— Cf.  O.  Becker, 
Dif  englischen  Ma  Iri^iilistrn  \V.  Bird,  Tk. 
Morley  and  J.  D.  (Bonn,  I'MJlj.— See  Q.-Lex. 

Drae'sdce.  Pcllz  (August  Bernhard),  b. 
Koburg,  Oct.  7,  1835;  <I.  Dresflen,  Feb.  26, 
1913.  \  gifted  composer,  pupil  of  Rietz  in 
Leipzig  Cons.,  and  a  friend  and  disciple  of 
Liszt  at  Weimar,  he  went  to  Dresden,  then 
to  Lausanne  as  teacher  in  the  Cons.  (1864> 
74),  excepting  one  year  (1868-9)  as  teacher 
in  the  Ro)^  Music-School  at  Munich, 
under  Billow.  In  1875  he  went  to  Geneva; 
for  many  years  he  lived  at  Dresden  as  a 
teacher,  writer,  and  composiT,  succeeding 
Wullner  in  1884  "as  prof,  of  comp.  in  the 
Dreadcn  Cons.;  made  R.  Prof.,  1892;  'Hofrat,' 
1898;  'Gch.  Hofrat,'  1906;  Ph.D.  (hon.  c.) 
from  Berlin  Univ.,  1912.  His  earlier  works 
are  more  or  less  extravagant,  and  never 
became  popular;  hut  for  some  30  years  his 
maturer  style  has  compelled  recognition 
of  his  undeniably  commanding  abilities.*— 
Compositions:    6  operas;  St^nril  (fragment 

fiven  at  Meinin?en,  1867),  Giidrun  (Hanover, 
884).  Bertran  i  df  Born  (MS.,  tK)th  book  and 
music  by  D.),  Herrat  (i-act  grand  opera, 
Dresden,  1892;  very  successful):  Fischer  nnd 
Kalif  (1-act,  Prague,  1905);  .\frrltn  (Gotha, 
1913);  a  threat  oratfft-io-trilo<y,  Christus,  con- 
sistini;  of  a  prelude.  Die  Gehurt  des  Ilerrn, 
I.  Christi  Weihe,  11.  Christus  der  Prophet, 
III.  Toi  mnd  Sieg  des  Herm  (prod,  in  its 
entir-iy  in  Berlin  and  Dresden,  1912); 
4  symphonies  (op.  12,  in  G;  op.  25,  in  F; 
OD.  AQ.  Traoica,  in  C;  Comica,  in  E  m.);  Grand 
Mass  in  F#  m.,  for  soli,  ch.  and  orch.,  op. 
60;  Missa  a  cappclla,  op.  85;  Adoentlied  for 
soli,  ch.  and  orch.,  op.  30;  Requiem  in  B  m., 
op.  22;  Osterscens  from  Faust,  for  bar.  solo, 
mixed  ch.,  and  orch.,  op.  39;  Ahademische 
Fesiouoerture  for  orch.;  JnbdowmtUre  for 
orch.;  pf.-concerto,  op.  36;  violtn^oncerto; 
Concertsttkk  for  'cello  with  orch.;  symphonic 
preludes  to  Calderon's  Ltje  a  Dream,  l^eist's 
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Prnthrsilra  (both  in  MS):  Scrcnata  in  D,  for 
small  orcli.,  op.  49  (pl.i>  wl  by  N.  Y.  Symph. 
Soc.,  Nov.  23,  1889);  Der  Thuner  Siw  (MS), 
for  orch.;  Trauemarschf  op.  79;  quintet  for 
pf..  vln.,  via.,  'cello  and  horn,  op.  48;  strinf;- 
quintet  in  C'j?  m.;  3  string-quartets,  op.  27 
(C  m  ).  op.  35  (E  m.),  and  No.  3  (C!>  m  ); 
a  sfiiuita  for  clar.  and  pf.,  op.  38;  do.  for  'cello 
and  pf.,'op.  51;  18  pf. -canons,  a  6-8,  op.  37; 
Canonic  Kiddles  a  6,  for  pf.  4  hands,  op.  42; 
6  fugues  for  pf.,  op.  15;  Cha:^rlftt,  pf. -pieces, 
op.  13;  pf.-sonata,  op.  6;  songs,  etc. — ()n  the- 
ory: Anweisung  zum  kunstgerechten  Moduliren 
(1876);  Die  Beseitigung  des  Trilonus  (1876); 
a  versified  Harmonidehre  (1884),  Der  f>e- 
hundfne  Stil.  Lehrbuck  fiir  Knntnipunkt  und 
Fuge  (2  vols.,  1902):  Die  Konjusion  in  der 
Musik  (1907).— Cf.  H.  Platsbecker,  h\  D.,  in 
vol.  iii  nf  'Monogrnphien  modcrner  Mu- 
siker'  (Leipzig,  1909). 

Draghi  Idrah'gc),  Antonio,  composer  of 
ooeras  and  oratorios;  b.  Fcrrara,  1635;  d. 
Vienna,  Jan.  16,  1700.  About  1660  he 
PI  ftled  in  Vienna,  ami  was  app.  'Hoftheater- 
Inu  ndant' to  I.eopolii  I  in  1674,  alst)  Kajx^llm. 
to  the  empress.  From  1661-99  he  profluiH  <| 
67  operas,  116  (esttval  plays  ('feste  teatralij 
and  serenades,  32  oratorios.  11  cantatas,  2 
masfit^s,  etc.— Cf.  M.  N'euhaus,  .4.  D.,  in 
Adler's  'Studien  zur  Musikgcschichte',  vol.  i 
(1913).— See  Q.-Lex. 

Dra'^hi,  Giovanni  Battista,  a  fine  harpsi- 
chordiiit,  living  in  London  from  1067-1706, 
was  oirganist  to  the  queen  in  1677;  also  muaio> 

teacher  to  Queens  Anne  and  Mary.    He  wrote 

the  music  to  Dr\'den*9  ode  From  Harmony, 

and  (with  I.n<  kc)  to  SliadwcII's  Psyche  and 
D'Urfcy's  The  Wondtrs  of  the  Sun,  or  The 
Kingdom  of  Birds  (1706);  also  maily  melodi- 
ous ■^"n^;'^,  and  in'itrut  t  ivc  luirp'-icliurtl-lfssons. 

Dragonet'ti,  Domenico,  noted  double- 
bass  player;  b.  Venice,  April  7,  176.?;  d. 
London,  .\pril  16,  1X46.  This  Taganini  of 
tin-  cotitr.ilibasso'  was  sclf-tau^jht,  excepting 
a  few  I(  ssons  Irotn  Ik-rini,  pl.iyi  r  at  S.in 
Marco,  whom  he  succeeded  in  1782;  he  had 
already  played  in  the  orchestras  of  the  Opera 
liufT.i  and  ( >p<'ra  seria  for  5  years,  and  com- 
posiKi  eonct  rtos,  tic,  with  double-bass  parts 
im|)racticable  for  any  one  but  himstlf.  He 
appeared  at  London  in  1794,  and  was  im- 
mediately eng.  for  the  ojKTa  and  concert- 
ore  h.  of  the  King's  Th.  With  Linflley,  his 
fa^t  frit  ikI  for  52  years,  he  also  playrd  at  the 
Aiitiint  Concerts  and  the  Pliilharm.  As 
late  as  1845,  his  virtuosity  still  unimpaired, 
he  led  the  double-basses,  at  the  unveiling  of 
the  Beethoven  monument  in  Bonn,  in  the 
C  minor  symphony.  To  ilie  British  Museum 
be  left  a  remarkable  collection  of  scores,  en- 
gravings, and  fAd  instrs.;  to  San  Marco,  hb 
favorite 'cdlo  (a  Gaspaio  da  Sal6).  Hiabiogr. 


was  written  by  F.  Caffi:    Viin  di  P  Dra- 

fonetli  (Venice,  1846).  No  detailed  record  of 
lis  works  app«tfs  to  be  extant. 

Drake.  Earl  R.,  composer,  teacher;  b. 
Aurora,  III.,  Nov.  26,  1865;  d.  Chicago,  May 
6,  191  f).  Studied  violin  with  Roscnlx-cker 
(1880-3)  in  Chicago;  w.  Schiadieck  (1884-5) 
in  Cincinnati;  Carl  Htld  (1886-8);  pf.  and 
comp.  with  Rolling  (1889-91);  later  vln.  with 
Joachim,  in  Berlin  (1892).  Head  of  vln. 
dept.  in  Gottschalk  Lyric  School,  Chicago 
(1893-7);  dir.  Drake  Quartet;  concert-touia 
from  1895-1910;  organised  his  own  school 
of  music  in  Chicago  in  1900. — Works:  The 
Blind  Girl  of  Castel-Cuiile,  3-act  opera  and 
ballet  (Chicago,  1914);  The  Mite  and  tko 
Afighiy,  3-act  Tight  opera  (ib.,  1915) ;  concerto 
in  B  m.  for  vln.  and  orch.;  Dramatic  Prologue 
for  onli.;  fhUlet  for  orch.;  Gyf>sy  Scnirs  for 
vln.  and  orch.;  pieces  for  vln.  and  pf.  {Polish 
Dance,  MoMuria,  An  Alpine  Fanwm,  etc). 

DrUseke,  F.  A.  B.  See  Draeseke. 

Dniud  [Draudlua]  (drowt],  Georft,  b. 
Davemheim,  Hesse,  Jan.  9,  1573;  d.  Butt- 
bach,  circa  1635.  A  clerg>'man  at  Cro-sa- 
Carfx-n,  Cfrtenberg,  and  I^awrnheim;  his 
works  arc  one  of  the  chief  soun  .^  for  i  he  mus. 
literature  of  the  15th,  16th  and  17th  cen* 
turies. — Publ.  'Btbltotheca  dasrica'  (1611 1 
2d  ed.  1625;  on  !>p.  1609  54  ^  list  of  mus. 
authors  and  works);  'Bil)liotlu'ca  exotica' 
(1625;  a  list  of  all  mus.  works  printed  in  for- 
[non-German]  languages);  'Bibiiotheca 
liDRirum  gernianimrum  dassica'  (1625;  list  of 
mus.  works  in  Cierin.m,  from  thn  o  irlicst 
times).  In  these  lists,  the  original  titles  arc 
remirretl  into  Latin. 

Drechalcr  (drek'-),  .Joaeph,  b.  W^IHsch- 
Birken  (Vlachovo  BfezI).  Bohemia.  May  26, 
1782;  d.  \  irnna,  Feb.  27.  1HS2.  A  pupil  of 
the  organist  Grotius  at  Florenbach;  chorus- 
master  and  asst.-Kapellm.  (1812)  at  the 
Vienna  court  opera,  then  conductor  in  the 
theatres  at  Baden  (n.  Vienna)  and  Pres- 
bur^;  returning  to  \'ienna,  he  became  organist 
of  the  Scrvitc  church,  in  1816  prtnentor  at 
St.  Ann's,  in  1S23  Kapellm.  at  the  University 
church  and  the  Hofpfarrkirche;  from  1822-30 
he  was  also  Kapellm.  at  the  Leopoldstadt  Th., 
and  from  IS  14  Kapvllin.  at  St.  Stcphan,  suc- 
cectling  (iansbacht  r. — Works:  6  operas,  and 
about  30  operettas,  vaudevilles  and  panto- 
mines;  a  Requiem,  10  other  masses,  3  canta- 
tas, offertories,  etc.;  string-quartets,  organ- 
fugues,  jif.-stmatas,  otlu-r  ()f. -music,  son^s, 
etc.;  a  Meth(xl  for  Organ,  and  a  treatise  on 
Harmony.  He  also  ree(iite<l  Plcycl's  Pf.- 
School,  and  publ.  a  theontiro-pract  ical 
guide  to  Preluding. — Cf.  C.  i'reiss,  /.  D. 
(Graz,  1910). 

Droch'aler,  Kari,  bom  Kamena.  May  27, 
1800;  d.  Diewien,  Dec  1.  1873.  'Cellist: 
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menil>or  of  the  Dessau  court  orch.  in  1820; 
Studied,  under  Dotsaucrat  Dresden, 

and  was  then  app.  first  'cello  at  Denau.  He 

w.is  iM  n^ii)iu-<I  iti  1S71.  Ainon^  his  ni.my  flis- 
tinguishitl  i>u|nis  were  ( jriitzniacher,  L'ot>»- 
mann,  Aug.  Lindner  and  Karl  SchrOder. 

Dre^ert  fdniVnl.  Alfred,  h.  Fraiikfnrt- 
on-Odcr.  Sept.  26.  1836;  <\.  Klberfdd.  Mar. 
14,  1893.  Pupil,  at  the  Stern  Cons.,  Berlin,  of 
Marx  (theory),  WUerst  (instrumentation), 
and  y.  Bfllow  (pf.).  Opera-conductor  at 
Strttin,  Rostock,  Bamberg,  and  Trier;  then 
cond.  of  the  Male  Choral  Societies  in  Stral- 
sund,  Cologne,  and  Elberfeld.  Royal  'Mu- 
•ikdircktur.  — Works:  Symphonies, overtures, 
•trinK-quartcts,  i^f.-picccs,  fine  male-choruses, 
and  son^s. 

Dre'sel  |dr5'z«ll.  Otto,  b.  Andernarh, 
1826;  d.  Beverly.  Masa.,  July  26.  18Q0.  A 
pupil  of  Hillcr  at  Cologne,  and  Mcndelaaohn 
at  i.etpzig,  he  went  to  New  York  as  concert- 
pianist  and  teacher  in  1848;  rcvisitol  ( Tr- 
m.iny.  but  scttle<l  in  Boston  in  1852.  where 
for  some  15  years  he  was  the  foremost 
pianifit.  A  musician  of  ejtceptional  culti- 
vation, he  was  ver\'  influential  in  introdurini^ 
(  u  rm.m  mu>ir  of  the  highest  class,  and  nion- 
ChjK-ciaUy  the  songs  of  R.  Franz,  to  the  Ameri- 
can public  He  publ.  only  a  few  songs  and 
pf. -pieces;  several  other  works,  though  still 
in  NIS.,  have  been  |)roducc-<l  (e.  g.,  In  me- 
moriam,  ballad  for  sopr.  and  orch.,  on  L«ing- 
fellow's  poem  on  Agassiz'  5Uth  birthday; 
Army  Hymn  for  soli,  ch.  and  orch.,  Jan.  1, 

1863;  a  pf  -quarti-t,  and  a  pf  (rioi. 

Dreszer  Idri  li'sherl,  Anastasius  Wilhelm, 
b.  Kalisch.  Toland,  April  28.  1845;  d.  Halle, 
fune  2,  1907.  A  brilliant  pianist,  playing 
in  public  when  but  12,  he  studied  in  the 
Dres<Ien  Cons.  1S50^)1,  then  took  private 
lessons  from  H.  Doring,  C.  Kn-hs,  and  A. 
Frith,  lived  for  several  years  as  a  comp.  in 
Leipzig,  visited  FSariii,  and  settled  in  Halle  in 
1868,  where  he  foanded  a  music-school  of 
which  he  w.is  the  flirector  till  his  death. — 
Publ.  2  symphonies,  2  sfinatas  and  other  pf.- 
pieces,  sondes,  etc.  In  .MS.  an  opera  Valmoda 
(libretto  by  Peter  Lohmann),  a  string- 
quartet,  etc. 

Dreves  [dra'v6sl,  Guldo  Maria,  b.  Ham- 
burg, Oct.  27.  1854;  d.  Mitwitz,  n.  Kronarh, 
June  1,  1909.  He  entered  the  Jesuit  Order, 
and  lived  alternatt  Iv  in  Vienna  and  Exaeten, 
Holla nf I:  since  1900  in  WUrzburg.  For 
flislinguished  service  to  the  cause  of  hym- 
noloey  and  mediaeval  music,  the  University 
of  Munich  made  him  Ph.D.  (hon.  c).  His 
greatest  work  is  Analrffa  hymnka  medii  atvi 
(53  vols..  1886-1911);  othi  r  works:  Cantiones 
Bohemicae  (1886);  Die  Hymncn  des  Johannes 
von  Jenstem  (1886);  Aurelius  AmtnrMius,  der 
VaUr  da  Kirchengesanges  (1893);  Psatteria 
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rhvthmica  (1001);  Die  Kireke  ier  Lateimr  in 

ihrrn  Lietleni  1 1W8). 

Drey'schock  [dri'shohk),  Alexander,  bril- 
li.int  pi.ini>t;  li.  Zack,  Bohemia,  (Vt.  15, 
1818;  d.  Venice,  April  1.  1869.  One  of  the 
most  noted  pupils  of  the  Prague  master, 

Tomarzek,  he  rivalle<l  I-i.szt  m  teihnical 
dexterity.  At  8  he  was  able  to  play  in  public; 
.  studied  in  Prague  (while  supposed  to  be 
devoting  hims^  to  medical  work)  under 
Tomacadc,  and  in  Dec..  1838,  bq^an  his 
first  pianistie  tour  ihroii>ih  North  («ermany. 
1840-42  he  spent  in  Rui>:»ia;  visitefi  Brussels, 
Paris,  and  London;  thea  (1846)  Holland  and 
Austria.  In  1862  he  was  called  to  Petrograd 
to  act  as  prof,  in  the  newly-founded  Cons., 
and  Pirn  lor  of  tlir  niii>ii  ^  liool  uf  the  ()jx>ra. 
lM-in>;  also  app.  courl  pi.mi->i .  l-  .iiliiiK  Ix  alth 
n<H<ssiiat<fI.  in  1868.  a  joiinnv  to  I'dy, 
where  he  died.     His  astounding;  facility  in 

f (laying  wtaves,  sixths,  and  thirds,  and  per- 
orming  soli  with  the  left  hand — ^a  feat  then 
imheard  of — cast  a  glamour  al>out  his  f>er- 
form.inre  which  incre.«sin^;  familiarity  with 
the  coldness  of  his  interpretation  serve<l  to 
dispel;  he  reached  the  zenith  of  his  fame 
about  1850. — Works:  .\n  o|Hr.i.  Floretle.  oder 
die  ersle  I.irftr  Jleiiirichs  dts  IV.:  ;in  overture 
for  orch.;  a  rond'j  for  orch.;  a  st rinv;-qu.irtet, 
and  140  pf.-pieces,  mostly  Mion-music  of 
little  value. 

Drey'schock,  Felix,  pianist,  son  of  Rai- 
niund  D.;  b.  Leipzig,  Dec.  27,  1860;  d.  Berlin, 
AuR.  1,  1906.  Studied  under  Grabau,  Ehrlich, 

Taul>ert,  and  Kiel,  in  the  Berlin  Royal 
'Hochschule.'  From  1883  he  gave  successful 
concerts,  and  was  jirof.  at  the  Stern  Cons.. 
Berlin.  His  pf. -pieces  arc  well-written  and 
effcHtive  (e.  g.,  op.  17);  also  published  a 
violin-sonata  ^ip   16)  and  songs. 

^  Drey'schock,  Raimund,  excellent  vio- 
linist, brother  of  .Alexander;  b.  Zack,  Bohemia, 
Aug.  20,  1824;  d.  Leipzig.  Feb.  6.  1869. 
Pupil  of  Pixis,  Prague;  1850-<S9,  leader  in 
the  Gewandhaus,  and  vln.-teadKr  in  the 
Cons,  at  Leipzig. — His  wife  Elisabeth  {nee 
Nose),  b.  Cologne,  1832;  d.  there  July.  1911; 
a  fine  contralto  conpert-singer,  was  the 
founder  and  manager  of  a  vocal  academy 
in  Berlin  (formerly  in  Leipzig). 

Drie'berg  [dre-j,  Friedrich  Johana  von, 
b.  Charlottenburg.  Dec.  10,  1780:  d.  there 

May  21,  1856.  as  Roy.d  Thamlu  rl.iin  He 
was  Spontini's  pii;.il  in  TViri-,  .irni  pro' l;u-ed 
2  operas,  D<^->'.  ('•"..li^no  iHi!-;i!i,  jSl.'!.  .md 
Der  Sdnur  und  der  Schneider  (.Berlin,  1814); 
others  left  in  MS.  He  was  best  known  as  a 
writer  on  Hrei  k  mtisir  whose  theories  and 
conclusions,  however,  have  long  Ixn-n  entirely 
discrcditetl. — Writings:  Die  mathemalische 
InUnaUeniekre  der  Criechen  (1818);  Auf- 
uMUu  iter  He  iiusik  ier  Gritekm  (1819); 
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Die  praktisclu  Musik  der  Gritchen  (1821); 
Die  pneumatischen  h.rfindungen  der  Griechen 
iA^ll)  ,  Worterbuch  dir  gnech.  Musik  (IS.S5); 
Die  grieckiscke  Afusik.  utif  ihre  Gnindsdlzc 
zurtickgrfiihrt  (1811);  Dtf  Kiuist  drr  nius. 
Compostlion  .  .  .  tuich  gricchischen  Grund- 
sMuH  bearbeita  (1858). 

Dro'blsch,  Karl  Ludwift.  b.  Leipzig, 
Dec.  24,  1803:  d.  Aumburg,  Aug.  20,  1854. 
A  pupil  of  DrObs  and  Wnnlig.  in  I  ^cipzig, 
from^  1821;  after  the  unsmct-ssfiil  f)ro<hu  tioii 
of  his  oratorio  Bonifacius  at  the  ( .fw.md- 
haiis,  in  1826,  he  withdrew  to  Munich,  where 
he  studied  hard,  also  teaching.  In  1837  he 
became  KapeHm.  of  the  Church  of  St.  Anna, 
at  Aiigs!)iirp. — Wnrk-s:  3  oratorios,  Boni- 
facius,  Drs  Ileilands  letztc  Siunden,  and  Moses 
auf  Sinai:  iS  niasM  s;  i  n  fjuifiTis;  offertories, 
graduals,  motets,  and  otlu-r  rhurch-miisic. 

Dro'blach,  Moritz  Wilhelm,  brother  of 
the  preceding;  b.  Leipzig,  Aug.  16,  1802;  d. 
there  Sept.  30,  1896.  From  1S26  prof,  of 
mathematics,  and  from  1842,  of  philosophy, 
at  Ltipz.iv;  I'niv.  He  publ.  st^'v«  ral  valuable 
treatises  on  musical  tones:  Ober  die  tnalhem, 
Bestimmung  der  musikal,  IntervaUe  (1846); 
Uber  musikal.  Tonbestimmung  u.  Tembcrntur 
(1852);  Nachtragr  sur  Theorie  der  musik.  Ton- 
verhdllnisse  (l.s.v'i;  Cber  ein  runschen  A  Item 
und  Neuem  vermUtelndes  Tonsystem  (1871); 
Uber  reine  Stimmimg  und  Temperatur  der 
Tdne  (1877);  in  this  last,  Drobisch,  who 
formerly  championed  the  12*sen)itone  system, 
concun  in  principle  with  Hdmhotts's  views. 

Drouet  fdroo  a'|,  Louis-Francois-Philip- 

pc,  b.  Amsterdam,  1792;  d.  Hern,  Sept.  30, 
1873.  A  distinguished  fluti.st.  who.  as  a  pupil 
of  the  Paris  Cons.,  played  there  and  at  the 
Op6ra  when  but  7  years  old.  From  1807-10. 

teacher  to  King  I  .ouis  of  Holl.iml;  ISll,  solo 
flutist  to  Napoleon,  afiirwards  to  I. ouis 
XV'IIL  In  1815  he  went  to  L4.n(li)n,  iil.ivixl 
in  the  Philharmoaic  in  1816,  and  ihcreafttr 
made  long  concert-tours  throughout  ICuropo. 
In  1836  hr  \v,i-  app.  Ka|K-llm.  at  Koburg; 
visiti^  Amerit  .i  for  a  few  months  in  1854. — 
His  worlcs  for  flute,  over  150  in  number,  com- 
prise 10  concertos,  2  fantasias  for  pf.  and 
Bute  (op.  36,  37),  3  trios  for  3  flutes  (op.  33),  3 
waltz-diictK  fop.  24);  ensi-mMt-  ^<>n.ltas,  ts, 
vari.iti((ns,  etc.  He  is  s.ti<i  to  have  written 
the  French  poi>ular  air  Pttrtanl  pour  la  j^yrw 
from  Oiii .  ti  Murti-nsi-'s  dictation. 

.  ^.^f^.\^^h'^*  famous  English  poet; 
b.  AMwinlcle,  Northamptonshire,  Aug.  9  (?), 
1631;  d.  London.  May  1,  17(H).  He  wrote  the 
libretto  of  Kin^  Arthur  for  Purcell;  also  the 
•Ode  for  St  (  x  ilia  s  Day,'  which  PurccII, 
Handel  and  othi.Ts  have  set  to  music.  Inci- 
dental nuinc  has  also  been  written,  by  eminent 


Dtyadala,  Laannoat,  b.  Edinburgh,  1866; 
d.  then  June  18,  1909.   Pupil  of  R.  A.  M  . 

and  winner  of  the  Lucas  prize  ff»r  comp 
1890. -Wrote  f<.r  orch.:  The  Spirit  of  the 
Glen,  a  ballad  (1889);  ThomoB  the  Rhymer, 
prelude  (1890):  Tom  O'Shanlrr,  overture 
(1891:  awarded  prize  by  Glasgow  Society  of 
Musicians);  Ilerandeau,  overture  (1894V '/7j<» 
Kelpit,  a  cantata  (1894) ;  an  opera.  The  Red 
Spider,  was  produced  at  Dundee  (189«). 

Dubois  fdu-bwlih'l,  (CI^ment-Francoto-) 
Theodore,  b.  Rosnay,  Marne.  Aug.  2^ 
1837.  .After  preliminary  teaching  at  Riteims, 

he  entered  the  Paris  Cons,  in  1853,  studying 
und<^    Marmonlel    (pL),    Bcn«)ist  (organ), 
Bazin  (harm.)  and  .Ambroiso  Thomas  (fugue 
and  comp.),  graduating  (1861)  as  Grand  prix 
de  Rome  with  the  cantata  Atata,  after  having 
taken  first  prizes  in  all  departments.  From 
Rome  he  sent  a  solemn  mass  (perf.  at  the 
M ailil.inc  in  1.S70),  a  dramatic  woric.  La 
prova  di  un  opera  eeria  (not  perf.),  and  2 
overtures;  returning  to  Paris,  he  settled  there 
as  a  teacher,  Inramc  m.  de  chap,  at  S.unte- 
ClolhUde,  and  then  succeeded  Siint-.Saens, 
in  1877,  as  organist  at  the  Madeleine.  In 
1871  he  was  made  harmoayHpfxyf.  at  the 
Cons.,  succeeding  Elwart;  in  1891  he  became 
L^)  r)elil>es'  succc-^sor  as  prof,  of  comp.;  in 
1894  he  was  electt-<l  to  the  chair  in  the  Acad, 
left  vacant  by  CouncMi's  death;  in  1896  he 
succeeded  Ambroise  Thomas  as  Director  of 
the  (  ons..  and  was  made  an  officer  of  the 
Legion  of  Honor;   retired,   1905.  Dubois' 
comps.  are  very  numerous;  among  them  the 
1  act  comic  opera  La  Guda  de  I'emir  (1873, 
Athenee  Th.),  and  Le  pain  bis,  ou  la  LUlois* 
(1879,  Op.-Com.);  a  4-act  grand  opera  Aim 
H'nrct  (1RS4;  Italiens);  a  3-act  'idylle  drama- 
tiipu,'  .V(ji'/m'  (1895,  Op.-Com.);  the  3-act 
opera  Circe  (not  perf.);  the  ballet  La  FaraU' 
dole  (1882,  Op^):  2  oratorios:  Les  Sept  Fa- 
roles  du  Chrisi  (1867).  Le  ParaSis  perdu 
(1S7S;  won  the  City  of  Paris  prize);  several 
c.intatas  (rEnlhemrnl  de  Proserpine,  Uylas, 
Jicr'.yrrlle,  Les  Vivantsel  les  morts, DSUenUiee); 
several  masses,  and  other  church-music;  nnany 
orchestral  worlcs:  Concert-overture  fn  D;  J 
airs  de  ballet;  3  orchestral  suites:  4  prtites 
pieirs:  3  petiles  pieces;  Marche  hennque  de 
Jeanne  d'Arc;  Fantaisie  triomphale,  for  or^an 
and  orch. ;  Ilymne  nupliale;  MidiUUion-Pnire 
for  strings,  oboe,  harp  and  organ;  Concerto- 
Capriccio,  for   ])f.,   and  a    2d   pf. -concerto 
(1895);  a  violin-concerto;  sympnonic  over- 
ture in  (":  overture  to  Frithioff;  2  symphonic 
fxH-ms,  Notre  Dame  de  la  Mer  and  Adonis; 
pf.-piices  {Chieitr  et  danse  des  lutins;  6  J>oimes 
syiveslrcs):  pieces  for  orfian  and  foT  lianno- 
niuni;  a  cappi  ll.i  ( iKjruses;  etc. 

Dubois  (Du  Bois).  L^n,  born  Brussels, 


c-^iTX V  t^uwuw  ^i^u  Doisj,  i>eon,  oorn  urusseis, 

Engbsh  coiBpoaM^  tomanyof  Mastage-worica.    Jan.  9,  1859.  Won  the  Gnuid  prix  de  Rome 
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at  the  Brussels  Cons,  in  1885;  second  cuntl. 
at  the  Th.  dv  la  Monnaic,  Brussels,  since 
1890;  successor,  in  1912,  of  Tinel  as  director 
of  Bruaaeb  Cbiu.— Works:  4  operas.  Son  Bx- 
celUna  ma  femme  flSSI),  Jai  Revanche  de 
SganartUf  (1886),  r.d<m(  (Antwerp.  1912), 
and  Mazrppa  (not  jH-rf.);  also  the  1-act 
ballet  Smyiis  (Brussels,  1891),  the  mimo- 
diama  £e  Mort  (Brusaels,  1894),  a  symphonic 
poem  Alala,  etc. 

Ducange.   See  Cange,  du. 

Ducasse,  Jean.  See  Roger-Ducassb. 

Diicit,  Benott  {Benedlctot  Dncfel,  dis- 
tinguished composer  of  the  16th  rcntiir^', 
probably  b.  near  Constance  circa  1  ISO;  d. 
Schalkstetten,  n.  I'lm.  1514.  Orj;.  at  Notre- 
Dame,  Antwerp,  151+-16,  and  'Prince  dc  la 
glide'  ih  the  brotherhfMxl  of  St.  Luke;  org. 
and  ohm.  at  the  Chapel  Royal  in  London. 
1516-18.  After  that  he  seems  to  have  livitl 
in  Vienna,  and  to  h.ivc  joined  thr  Rt  forma- 
tion; in  1535  he  was  app.  p.istor  in  Sch  ilk- 
•tettcn,  after  an  application  for  a  similar 
position  in  Ulm  (made  in  1732  under  the 
name  'Benedict  Duch*)  had  been  refused. 
F6tis'  loni;  list  of  D.'s  works  is  imreliabic 
since  Barclay  Squire  (in  'Smixi.  Int.  M.  G.' 
XII!.  2  [Jan.,  1912))  has  brought  conclusive 
evidence  that  a  considemble  niimlMT  of  tlicsc 
works  must  be  attrilnitetl  to  iV-nt  ilii  tus 
Appenzelders  (q.  v.K — (t.  Friedrich  Spitta's 
•tudy  in  'Monatschrift  far  Gottesdienst  und 
KkcfiUche  Kunst*  Uan.-March.  1913). 

Ducroquet.    Sec  Dacbiji.ine. 

Dufau  [dQ-foh'l.  Jenny,  lyr.  and  coloratura 
soprano;  b.  Rothau,  Alsace.  Pupil  of  Htelka 
Gcrster  in  Berlin  from  l''U1-.S;  studii-d  stil>- 
sequently  for  short  periotis  with  Mmc. 
Marches!,  P.  Vidal.  A.  Selva  and  G.  Ben- 
venuti;  d^but  at  Weimar,  1906,  as  La  Rcinc 
in  Let  Hugtunots;  member  of  Craiul  Ducal 
Til  iliire  until  1908;  then,  until  PMO,  star 
appearances  in  Ancona,  Genoa,  Milan,  Bulo- 
na,  Bucharest  and  Athens;  1910-11  at  R. 
Opera,  Berlin;  since  1911  mcml)t;r  of  Chicago 
Opera  Co..  of  which  she  is  one  of  the  most 
distiiiguistied  artists;  created  the  rdle  of  the 
Fairy  in  the  .Anier.  premiere  of  Massenet's 
Cendrillon  (1911);  among  her  favorite  rftles 
are  Rosina,  V'ioletta,  Lucia,  Cilda,  Philinc. 
Marguerite,  Manon,  Lakinc,  eti;.  Her  voice 
is  light,  of  pleasing  quality,  and  especially 
well  adapted  to  coloratura  parts;  it  has  a 
range  of  2H  octaves. 

Dufay,  GulIIaume.  famous  French  con- 
trapuntist; b.  circa  1400;  d.  Cambrai,  Nov. 
27,  1474,  being  the  most  recent  in  the  dis- 
tinguished triad  Dunstable-Binchois-Diifay. 
In  1428  he  became  a  chorister  in  the  Papal 
Chajjel,  and  in  1437  entere<l  the  service  of 
Philippe  le  Bon,  Dulce  of  Burgundy;  he 


t(x»k  holy  orders  m  Paris,  lived  seven  years 
in  Savoy,  and  finally  became  a  canon  at 
Cambrai.  According  to  Adam  of  Fulda,  D. 
made  many  changes  in  notation;  he  is  the 
reputed  inventor  of  white  (o[K"n)  notes.  Fr. 
X.  Halicrl  (in  the  4ih  book  of  the  'Vschr.  f. 
M.  \V.'  1885)  gives  a  list  of  150  comi»s. 
found  in  the  libraries  of  Rome,  Bologna,  and 
Trieste,  {nd.  masses  (finished  and  iragmen* 
tar>),  motets,  a  magnificat,  other  church- 
music,  Frcnt  h  chansons,  etc.  Other  MSS.  are 
in  the  libraries  at  Paris,  Brussels,  Cambrai, 
and  Munich.— Cf.  F.  X.  Haberl.  WUkelm 
Dm  Fay,  In  'Bausteine  fflr  Musikgeschichte' 
Ch  van  drn  Borren,  G.  D,So»imp^ 
tame  hislorique  (Lidge,  1909). 

Dufranno  (dO-fr&hn'l,  Hector,  dramatic 
baritone;  b.  Belgium.  Debut  as  Valentine 
in  Faust,  at  La  Monnaie,  Brussels,  Sept.  9, 
1896;  ni  \t  sc.i-^on  at  <  "ov.  Cirden;  from  1  SQ9 
memli  r  of  Op.-Coinique;  1908  at  Hammer- 
stein's  Manhattan  Op.  Hou»i\  N.  Y.;  1910- 
13  number  Chica»>  Op.  Co.;  has  created 
principal  baritone rOles in  Pi^faset  Mflisande, 
La  Carmeliln  (llahn),  Afonna  Vanna  {Fi- 
vrier),  Crisi'lidis,  Messidor  (Bruneau),  etc; 
has  sung  in  Carmen,  Samson  et  DalU^t 
LaJtme,  Romio  et  Juliettt,  Manon^  rAttaqtu 
du  Moulin,  Tannhduser,  Lohengnn,  Rketn- 
Rolrl,  Aida,  11,'radiade,  IpMj^hiu  m  TtmruU 

(( "thick),  Fi^iiro,  etc. 

r>u(iazon  [dii-gah-z'ihn'l.  Louise- Rosalie 
(nee  Lefevre),  b.  Berlin,  1753;  went  to  Paris 
in  1761,  and  d.  there  Sept.  22,  1821.  Although 
not  a  trained  vocalist,  the  grace  and  charm 
of  her  singing  and  acting  in  'come'rlics  k  arict- 
tes*  (comedy-operas,  operctJas,  i  tc.)  aroused 
the  iittiiosi  enthusiasm  at  her  very  debut  as 
Pauline  in  Gretry's  Sylvain  (July  30,  1774, 
Com6die-ItaIienne).  Among  her  principal 
r6Ics  were  those  of  Baln^t  (in  Bhise  et  Bahet), 
Justine  (Alexis  et  Justinr);  her  imiK?rsona- 
tions  wrrc  so  animated  and  original,  even 
when  advancing  years  obliged  her  to  sing 
'older'  parts,  that  rAIes  of  this  description 
have  ever  since  been  distinguished  as  'Jeunes 
Dugazon.'  and  '.Mdrcs  Dugazon.'  She  re- 
tired finally  in  1806. 

Dug'iian,  Joseph  Francis,  pianist  and 
comp.;  b.  Dublin,  July  10,  1817;  d.  (?).  He 
was  accompr.  of  the  recitatives  in  Italian 
Opera,  New  York,  and  cond.  of  John  Wilson's 
English  opera-troupe,  and  of  CJerman  opera; 
tauf.;ht  in  Phila.,  Baltimore,  and  Washington; 
was  [irincipal  of  and  prof,  in  the  Phila.  Miis. 
Inst..  1841.  From  1844-5  he  taught  in  Paris; 
lived  in  Edinburgh  and  London,  and  became 
prof,  of  singinf  in  the  Guildhall  Schocrf  6i 
Music. — He  wrote  2  successful  operas.  Pierre 
(London.  1853)  and  Leonie  (London.  1S54), 
and  3  others  (MS.);  2  symphonies,  6  string- 
quartets,  numerous  pf. -pieces;  also  pubL  rSs 
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Singing-Hfaster's  Asst.,  and  transfs.  of  Al- 

brc•cht^lMTKl■r■^  Su'rnrr  of  .\fusi(  (Phila.,  1842) 
and  of  Fetib'  Counterpoint  and  Fugue. 

Du'iifoprug'^r  (pro|)erly  TiefiFenbruck- 
er),  Caspar,  b.  Tienenbrugg,  Bavaria.  1514 

[date  fstahli-ilicrl  by  Mr.  Coutaignf  of  Lyons, 
in  his  work  (Jaspar  Dutjjoproucart  et  Us 
luthiers  lyonnais  du  X  VII'  siede  (Paris, 
1893)1;  d.  Lyons,  Dec.  16,  1571.  Long  reputed 
to  be  the  first  maker  of  violins;  but^^oal,  in 
his  Les  Inslruments  d  archet,  states  that  all 
the  so-calltcl  U.  violins  are  spurious,  having 
been  made  by  V'uillaiimc,  who  in  1827  con- 
ceived the  idea  of  making  violins  after  the 
pattern  of  a  Siola  da  gamba'  by  D.  Ap- 
pan-ntly,  the  latter  learned  his  trade  in  Italy, 
the  usual  S|K  llin^s  of  his  name  showing  it  to 
be  Italianized  rather  than  <  "i.illiriziHl ;  he 
settled  in  Lyons  in  1553,  and  was  naturalized 
in  1559. 

Dukas  [da-kAh'].  Paul,  b.  Paris,  Oct.  1, 

1865.  From  1882-8  pupil  at  the  Cons,  of  G. 
Mathias  (pf.),  Th.  Dubois  (harm.)  and  E. 
Ciuiraud  ic<)iiii>.V,  won  1st  pri/i-  \<>r  i  pt.  and 
fugue  in  1886,  and  .second  iVix  de  Rome  with 
a  cantata  VelUda  (1888);  mus.  critic  of  the 
'Revue  Hebdomadaire'  and  'Gazette  des 
Beaux-Arts';  1906,  Chev.  Legion  d'Honneur; 
since  1909  prof,  of  orrh.  cl.iss  and  niemlxr  of 
'Conscil  de  I'enseigncmcnt  supericur'  at  the 
Cons.  He  is  a  composer  of  sohd  attainments, 
whose  talent  shows  to  greatest  advantaj^e  in 
the  larger  instrumental  forms,  whicli  he 
handles  with  master}'. — Works:  3  overtures, 
King  Lear  (1883),  GoU  von  Berlichingen 
(1884),  PolyetuU  (1891);  a  symph.  in  C 
(1806);  an  on  hl.  st  hcrzo,  I' .\  bprenti-Sorrifr 
(1897;  his  most  famous  w<jrk);  an  opera, 
Ariane  el  Barbe-Bleu  (Op. -Com.,  l')()7;  New 
York.  1911);  a  ballet,  La  Peri  (1910>;  VU- 
lanelle  for  horn  and  pf.  (1906);  for  pf.:  Sonata 
in  IC  »  m.;  Variations,  inlrrhidr  el  finale  on  a 
tlieiiK"  of  Rameaii;  I'rriudc  (lii^iaqiie.  To- 
gether with  Sainl-Sauns  he  corupK  ted  (iui- 
raud's  ofX-Ta  Fridcgonde  (Gr.-Op.^  1895.)-7-Cf. 
O.  Ser6,  Musiciens  fran^ais  d'aujourd'hui  (2d 
ed.  Paris,  1911);  G.  Samazeuilh, P.  D.  (Paris, 
191^). 

Dul'cken,  Ferdinand  Quentin,  pianist; 
b.  London,  June  I,  1837;  d.  New  York,  Wll; 
was  a  pupil,  in  Leipzig  Cons.,  of  Mendelssohn, 
Moscheles,  Gade,  Hauptmann,  and  (for 
organ)  Becker:  .iImj  later  of  I",  llillcr  at  Co- 
logne. He  1h(  anif  prof,  at  the  W  arsaw  Cons.; 
livecl  in  Paris  4  yi.ir^;  ma<le  many  etmcert- 
tours  in  Lurope  (with  Wieniawski,  Vicux- 
tcnips,  de  Kontski,  etc.);  went  to  America 
in  1876,  ami  travelle<l  with  Remenyi,  JosefTy, 
Lssipov,  an<I  Marie  Roze;  livixl  tor  several 
yi  ,irs  in  \(  w  ^'ork,  where  he  taught  harm, 
at  the  Isiational  Cons. — Works:   An  opera, 


Wiestav;  a  solemn  mass;  cantatas;  pf.-pieces, 
songs,  etc. 

^  Dul'cken,  Luise,  pianist  {nie  DaTld  [a 
sister  of  Fcrd.  David]) ;  b.  Hamburg,  March 
20,  1811;  d.  London,  .Xpri!  12.  1850.  She  was 
taught  by  C.  F.  G.  Schwcnckc  and  Wilh. 
C.rund;  played  in  public,  in  Germany,  when 
but  11  years  of  age;  she  married  in  1828, 
and  went  to  Lonnon,  where  she  met  with 
brilliant  success  as  a  pianist  anri  tr.icher. 
Queen  Victoria  was  one  of  her  very  numerous 
pupils. 

Dullchius  (DuHch,  Deillch,  DeuHch), 
Philippus,  b.  Chemnitz,  Dec.  (bapt.  19th), 
1562;  d.  Stettin,  .\Luch  25,  1631;  proI)ably 
a  pupil  of  A.  GabrieU  in  Venice;  Irom  158/ 
until  his  death  cantor  in  Stettin.  Of  his 

numerous  works  fexclusively  vocals  the  most 
im{)ortant  are  Nm'unt  opus  musicum  duarum 
parlium  contituns  diela  insigniora  ex  evati' 
geliis  (Stettin,  1598-9);  CetUuriae  octon.  et 
srpten.  voeum  harmonias  sacras  Uittdibus 
sanclissimae  Triados  consnrraliis  co>:!inrntcs 
(4 prts, Stettin,  1607,'8,'10,'12).  R. Schwartz 
pubL  7  choruses  from  the  Cmtarise  (1896); 
the  complete  Centuriae  are  publ.  in  *Dkm. 
deutscher  Tonkunst'  (xxxi,  xH ).— Cf.  R. 
S(hwartz,  P.  D.,  in  'Monat^sclir  fiir  C„ittes- 
diinsl  und  Kirchliche  Kunst'  (1896).— 
See  Q.-Lex. 

Du  Lode,  Clamille  (Du  Commun),  born 
Orange,  Vaucluse,  in  1832;  d.  Nice,  Oct.  (?), 
l')()3.  He  was  secretary  of  the  Opera  under 
Perrin's  direction;  latyr,  direitor  of  the 
0|>era-Comiquc.  The  libretti  of  Verdi's  Don 
Carlos  (French),  and  Reyer's  Sigurd  and 
Salammb&,  were  from  his  pen;  also,  in  col- 
lat)oration  wilh  Nuitter,  of  Verdi's  Aida 
(in  French),  Duvcrnoy's  Halle,  and  La  Force 
audesHn. 

DOlon,  Frledrlch  Ludwig,  a  blind 
flutist;  b.  Orani«-nburg,  n.  Potsdam,  0<t.  14, 
1769;  d.  Wiirzburg,  July  7,  1826.  He  was 
taught  by  his  father  (flute)  and  Angerstein  of 
Stendal  (theory);  in  1783  his  concert -travels 
began,  and  extended  all  over  Europe.  From 
1796-18(K)  he  was  chamlx-r-musician  at  the 
Petr()gra(l  rourt;  then  lived  in  Stendal,  and 
settled  (1823)  in  Wurzburg.  He  wrote  an 
autobiography:  DOhns  des  htinden  PIdten- 
spielers  Lehen  und  MeinunRrn,  von  ihtn  selhsi 
itearbeitel  (Zurich.  2  vols.,  1807-8,  editi<!  by 
Wieland). — Works:  .X  tlute-comerto;  <)  .  I  nets 
and  variations  for  flute  and  violin;  tlute- 
ducts;  caprices  for  flute. 

Dulov,  Prince  CeonJ,  b.  Moscow,  June  4, 
1875.  He  received  his  first  instruction  from 
his  mother,  an  excellent  pianist;  then  pupil 
of  Klammroth  and  of  Urini.dy  (vln.)  at  the 
Imj).  Cons,  of  Moscow;  1.S97-1'>()1  vinst.  in 
the  tiuartt  t  of  Duke  Cetirg  of  Mecklenburg; 
since  1901  professor  at  the  Moscow  Cons. 
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Has  published  a  numfior  of  concert-pieces 
for  vin.and  orch.  or  nf.;  technical  stmliesand 
a  school  for  vln.;  has  also  ed.  comps.  of 
earlier  masters  with  addc-d  accompaniment. 

Dnmesail  (dO-inB-n§I'],  Suzanne  ^Ide), 
stage-soprano,  especially  fetching  in  bov- 
parts:  b.  Havre.  Krance,  Nov.  6,  1884.  At 

17  she  alrcatiy  had  won  a  rei)utation  in  Paris 
as  a  singer  of  quaint  18tn-ccntury  sones; 
prosecuting  her  studies  under  Louis  Di-Ta- 
querriere  for  18  months,  she  made  her  debut 
in  190-^  at  the  Op6ra-Comiqne,  and  was  eng. 
there  for  fmir  viars  (1903-7).  In  Nov.,  1909. 
she  first  ap(Kartxl  in  New  York  (Manhattan 
Opera  House)  as  Georgette  in  Les  Dragons  dt 
Villars.  She  created  the  r6Ic9  of  Angiolctta 
in  La  Reint  Fiammette,  Cxxn\.ina.\n  ApkrodiU. 
and  Tlu-<ili.\l(l  in  La  Fillr  df  Roland;  .XuRio- 
letta,  and  VnioUl  (in  PtlUas  el  MHisande), 
arc  her  favorite  rftles;  others  are  Gavroche 
{Louise),  Chahte  {Amour  d' Or phee),  Frasquita 
{Carmen),  Poussettc  {Mnnon),  Jean  (Ls 
Portrait  df  Man  on),  RnKilte  i  Domino  m$r), 
Fr^eric  {Mignon),  Ellen  {Lakme). 

Damont  fdO-nxml.  Hflori,  b.  Vtllen 

rF\Tqu.  ,  n.  I-icRc.  1610;  d.  Paris,  May  8, 
1684;  was  clioristcr  at  Maestricht,  onlatned 
priest  at  l  iiK^'.  and  org.  at  St,  Paul's,  P^uris, 
tfom  1639-^.  Works:  5  Messes  Royales  en 
ploin-ckani  (Paris.  1699  [?|;  4th  ed.  1701):  3 
books  of  AfeslanRes  a  2,3, 4, 5  (Paris.  1649,  '57. 
'61);  5  books  of  motets  a  2-4;  etc.^ — C'f.  H. 
Quittard.  Un  musirien  en  France  an  XVII' 
Stick.  H.  D.  (in  'Mercure  de  France,'  1907); 
A.  Gastoud.  Les  Messes  Royates  de  H.  D. 
(Paris,  1912).    S<-.  n  Lex. 

Duncan,  Edmonstoimet  writer,  oomp.; 
b.  Sale.  Cheshire,  Engl.,  1866.  Educated  at 

R.  r.  M.  (s<  h„Iarship  188.W»),  pupil  of  Sir 
Hu1)crt  Parry.  Sir  (jco.  Martin,  Ernst  Paucr 
and  Sir  1".  BridKe.  Correspondent  of  the 
'Musical  Standard,'  'Musical  Times,'  'Musical 
Opinion,'  'Choir  and  Organist,'  'Musical 
Rconl,'  'The  Miisirian'  (Ronton),  'New 
Musie  Revie  w"  (N.  \ .). — Works  Perseus, 
opera  (1892);  Ye  Mariners  of  England,  ode 
for  ch.  and  orch.  (1889);  Mass  in  F  m.  (1892); 
Ode  to  Musk,  for  solo,  ch.  and  orch.  (1893); 
To  a  Nightingale  (Milton)  for  sop.  and  small 
orch.  (1895);  quintet  for  flute,  clar.,  horn, 
bas-soon  and  pi.  (1895);  sonata,  D  m.,  for 

Si.l  trio  in  E  m.;  about  100  pieces  for  p(.; 
o.  for  organ ;  many  songs.  He  also  has  written 
several  books,  the  more  important  of  which 
are  Life  of  Srhuhert  (1*^5);  Story  of  English 
Minstrelsy  (1907);  History  of  Mustc  (lOoS); 
Encyclopedia  of  Musical '  Terms  (1913);  LI- 
emnOary  Musteal  Composiiion  (1913);  UUfo- 
modernism  in  Muskf  Arte/ Ftoiiof arte  Playing 
(2  vols..  1913). 

Dunham,  Henry  Mortm,  b.  Brockton. 
MaM.,  July  29,  1853.  Graduate  of  the  N.  E. 


Cons.  (1873).  and  later  of  the  Boston  Univ. 
Coll.  of  Music  at  Boston  (187.S);  among  his 
teachers  were  C».  E.  Whiting  (oq^.),  J.  C.  D. 
Parker  (pf.)  and  I.  K.  Pfttne  (comp.);  org. 
of  Porter  Cong.  Church,  Brockton,  1875-83; 
of  RuRRles  St.  Baptist  Church,  Boston, 
1883  '^6;  Shawmut  Cong.  Church,  Boston, 
1896-1906.  and  Harvard  Church.  Brookline. 
1906-12,  when  he  retired.  Prof,  in  New  Eng. 
Cons,  since  1880;  dirrrtor  of  mu<sir  at  Lassell 
Seminary,  .^uburndalc,  since  1910. — Publ. 
works:  'Organ  School'  (in  4  Ijooks) ;  3  organ- 
.sonatas  (in  G  m.,  F  m..  and  D  m.);  marcnes, 
preludes,  fugues,  passacaglias.  and  other 
organ-music;  has  alsc>  ini<k'  tuunerous  organ- 
arrangements. — A    System  of  Technique  for 


Pf.;  Capnccio  hrillanle  for  fyf.;   The  Choir- 
-    -       in  D;  ""         -  - 
books) ;  etc. 


Manual;  Te  Deum 


Hymn  Music  (3 


Dunhill,  Thomas  Frederick,  b.  Hamp- 
stead.  London,  Feb.  1,  1877.  Ent.  R.  C.  M. 
in  1893,  and  studied  with  F.  Taylor  and 

C.  V.  Stanford;  won  schol.irship  for  comp.  in 
1897;  1899  1W8.  a.sst.-prof.  of  pf.  at  Eton 
Coll.;  since  1905,  prof,  of  harm,  and  cpt.  at 
R.  C.  M.;  in  1907  he  founded  the  'Concerts 
of  British  Chamber  Music,'  which  occupy  a 
prominent  place  in  the  London  musical  sea- 
son.— Works:  Valse- Fantasia,  for  flute  and 
orch.;  Capricious  Variations,  for  vol.  and 
on-h.;  a  pf  (]uintet  in  C  in.;  quintet  for  vln., 
vcl.,  clar.,  liorii  and  j)f.,  in  IC.»;  .i  pf. -quartet, 
in  B  m.;  a  quintet  for  horn  and  string- 
quartet,  in  F  m.;  Rhapsody  in  A  m.,  for  orch.: 
Comrades,  for  bar.  and  orch.;  The  Wind 
among  the  Reeds,  song-cycle  for  ten.  and  orch. 

Du'nl,  Eftidio  Romualdo,  b.  Matera,  n. 
Otranto  (Naples),  Feb.  9.  1709;  d.  Paris, 

June  11,  1775.  He  first  studied  in  the  Cons, 
'della  Madonna  di  Lorcto,'  under  Durante; 
then  in  the  Con.s.  'della  Piet^  de'  Turchini.' 
His  first  opera,  Nerone  (Rome,  1735),  was  a 
great  popular  success,  completely  eclipsing 
Pergolesi  s  Olimpiade.  Composing  indus- 
triously, he  visited  Vienna;  was  made  m.  <li 
capp.  at  S.  Nicolo  di  Ban,  in  Naples;  went 
to  Holland,  Paris,  and  London  (1744);  t)e- 
came  tutor  at  the  Court  of  P^rma.  where, 
encouraged  by  the  Duke,  he  Ix-gan  compos- 
VCUL  French  o]H'reitas,  the  first  of  which, 
HvUUe  d  la  cour  (Paris,  1755),  was  so  well 
reorived  that  O.  settled  in  Paris,  where  he 
brought  out  a  swarm  of  light  and  frivolous 
stage-pieces  which  just  suited  the  pn'vailing 
taste.  He  is  looked  upon  as  one  of  the 
founders  of  French  op^ra  houtfc.  He  wrote 
about  13  Italian  operas,  and  20  in  French. — 
See  Q.-Lex. 

Dunkley,  Ferdinand  d^uls),  h  l  .tvlon, 
Englaml.  July  16.  ISOO.  Pupil,  ISvSo  at 
R.  A.  M.  (Scholarship),  of  Parry.  Bridge, 
Martin,  Gladstone,  ^larpe,  and  Bamet. 
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Awarded  diploma,  F.  R.  C.  O.,  1886.    Or-  D.  actually  stands  forth  «  an  epoch-raakine 

ganist  and  choirmaster  of  St.  Jude  s,  Lon-  pewonaUty.'— Cf.  H.  Rkmann.  Handbuck 

i°\    »«'o^?    ^  =  J'^v  •  Attbyn's  London.  Jfusikgeschiekte  (Uiprig.  1907,  ii,  1,  pp.  106, 

A>  b.,  1m»-93;  and  Director  of  Music  at  109  et  seq  ). 


Batterafca  Grammar  School,  London.  S.  W., 
1892-3;  was  cnRagcd  in  1893,  by  Bishop 
Doane,  as  Director  of  Music  at  St.  Agnes' 
School.  Albany,  N.  Y.;  was  also  organist  and 
Cboirmaster  at  State  St.  Presby.  (  hurch, 
Albany,  1894-6,  and  since  1897,  at  Irinitv 
M.  K.  Church,  Alhany.— Piibl.  works:  Thf 
Wreck  of  the  Hesperus,  ballade  for  soli,  ch. 
and  Ofdl.J  Ri$er  Scenes,  for  p{.;.Elcgie,  for 
pf.;  many  songs,  A  MS.  orchestral  mite 
took  prize  of  50  guineas  (1889). 

Dunn,  John,  fine  concert -violinist;  b. 
Hull,  Feb.  16,  1866.  He  received  his  first 
Instruction  from  his  brother,  who  was  cond. 
of  the  Hull  Th.  Orch.;  fr<  )tii  1878-Sl,  pupil 
at  Leipzi?  Cons,  of  Schradicck  (vln.),  E.  Fr. 
Richter  (harm.),  and  S.  Jadassohn  (cpt.); 
d^but  at  Prom.  Cone.,  London.  Oct.,  1882; 
has  toured  England  and  Germany  with 
sut  r«'ss.  Hl>  has  writ  ti  n  st'veral  [)i(i  cs  for 
vln..  a  cadenza  to  Beethoven's  concerto,  and 
a  coooerto  for  vln.  and  orch.  (MS.). 

Dnnoyer.  See  Gadcquibb. 

•  Dnoatable  fDunstapIo],  John,  b.  Dun- 
stable. Bedfordshire-,  ICngland,  circa  1370;  d. 
\Valbro<jk,  Dt-c.  24,  1453.  Etnineiit  contra- 
puntist, rivalling  his  contemporaries  Bin- 


Dunstede.   See  Tunstede. 

Duparc    fPouques    Duparc],  (Marftt- 
Eugene-)  Henri,  b.  Paris.  Jan.  21,  1848. 
Pupil  of  Cesar  Franck  from  1872-5;  one  of 
the  founders  of  the  '5Wiet6  Nafionale  de 
Miisifjiir  '  A  ncrv'ous  afTc<  lion  rompelled  him 
to  renounce  all  artistic  activity  in  1885,  ainoe 
when  he  has  been  living  in  retirement  in 
Switzerland.  Franck  considered  him  the  most 
gifted  of  all  his  pupils;  16  songs,  written  before 
1878,  are  of  extraonlinar>-  beauty  and  origin- 
ality,  bdne  placed  by  several  critics  above 
similar  works  by  any  other  Frendi  eomposcr. 
Among  several  works  destroyed  by  D.  him- 
self were  a  sonata  for  vcl.  and  of.,  Pohne 
nodurrie,  and  a  suite  for  orch.    His  extant 
works  are  a  symphonic  poem,  LSnore  (1875), 
Aux  Etoiles,  for  orch.  (early  work,  publ. 
1910);  Fr  utiles  volantes,  6  pieces  for  pf.;  La 
Fuitr,  fliH't  for  S4)p.  and  ten.  (1872);  and  the 
sonL;s  Srrhtade,  Romance  de  Mignon,  Galop, 
Chanson  triste,  Soutur,  Ittvitalion  au  Voyage, 
La  Vague  et  la  Cloche,  Exttue,  Serf  node  fCoftn- 
tine,  Le  Maniyir  de  Rosnmnndr,  Trstnment, 
Phydile,  Lamrnio,  /?/(£;;>,  La  Vie  antiricure, 
Au  f-<tvs  ou  fc  fait  la  guerre. — Cf.  O.  S^r6 
uunusi,  rivalling  nis  contemporaries  Din-     Musktens   fran^ais  d'aujourd'hui  (2d  ed.| 
OKMs  and  Dufay,  and  noted  by  Tinctor  as    Paris,  IWIJ. 
one  of  the  'fathers'  of  counterpoint     Until        Dupont  [dQ-p6hn'l,  Auguste.  excellent 
the  discover)'  of  six  volumes  of  MSS.  in  the     pianist ;  b.  Ens\^^\,  near  LiA«.  Feb.  9.  I827j 

d.  Brussels,  Dec.  17,  18<)0.  His  teacher  was 
Jalhiau  at  the  Li^ge  Cons.;  he  travelled  in 
Englan<l  and  (iermany,  and  in  1852  was  app. 


library  of  the  cathedral  of  Trent  (known  as 
the  'Trent  Codices  )  by  F.  X.  Haberl.  in 
1884,  practically  nothing  was  known  of  D.'s 

works;  Adl.-r  and  K.illcr.  in  19(K),  publ. 
six  sacred  and  a  iiuiiibLT  of  ^i-cul.ir  pie<:es  of 
n.  from  th<sc  (  ixlices  in  vol.  vii  of  'Dkm. 
der  lonkunst  in  Osterreich.'  The  only 
works  previously  publ.  were  a  3-part  chan- 
son, O  Rosa  bfUn  (by  Morelot,  in  De  la  tnu- 
sique  au  XV'  iiff/e;also  by  Anibros  in  his 
Crschichfe  d.  Musik,  vol.  ii,  appdx.)  and  four 
pieces  {Gloria  and  3  hymns)  by  E.  VVood- 
ndge  in  'Early  English  Harmony.'  So  far 
45  works  of  f).  have  i>f(  n  di^rovrri-d  in  libra- 
ries in  Motlcna.  Bolo^/n  i.  Oxford.  The  Brit- 
ish Museum  fx>ss<'s^.  .  \\  pieces  copied  by 
W.  B.  Squire  from  a  MS.  in  the  Estensian 
library  of  Modena. — ^An  examination  of 
these  works  of  D.  revealed  not  onlv  the  ex- 
istence of  a  highly  deveIo|H-<|  art  in' England 
early  in  the  15th  century,  slightly  ante<lating 
the  oldest  known  French  school  (Busnois, 
Binchois,  Dufay),  but  also  showed  that  D. 

had  <ran•^f.•^^(•d  the  early  style  of  the  Flor- 
entine sr<  uiar  c  lianh<jn,  with  instrumental 
accomp.,  to  s.i(re<l  compositions.  Of  hia 
work  Hicmann  says;  'Because  of  a  surprising 
and  gnuufeur  of  the  mdodic  line 
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prof,  of  pf.  at  Brussels  Cons.  He  was  not 
only  a  player  of  remarkable  britliancv,  but 
also  highly  successful  as  a  teacher  and  oora> 

f)oser. — Works:  Grand  concerto-symphonic 
or  pf.  and  orch.;  concerto  in  F  m.;  many 
characteristic  pieces  (generally  s.ilon-music) 
for  pf.;  pf.-^tudes;  alsoan.£cofe  d«  FianOt 
written  for  the  Brussels  Cons.»  coataininK 
nKT^trrpi<H'fs-  from  the  16th-19th  centuries  in 
chronulugii  al  order. 

Dupont,  Gabriel,  h.  Caen,  1878.  Pupil 
of  his  fat  hi  r,  the  organist  at  the  Cathedral; 
then  of  Uidor  at  the  Paris  Cons.;  won  Prix 
de  Rome  in  I'Xil.  At  the  Sonzogno  competi- 
tion of  1903  his  ofK'ra  La  Cahrrrn  was 
awarded  the  prize  of  5U,tX)0  francs  over  238 
rivals,  and  was  prod,  with  enormous  success 
at  .Milan  (19IM);  other  works:  La  Glu 
(Cannes,  1910),  La  Fare9  du  Cumer  (Braa- 
sels,  1912). 

Dupont,  Jean-Fran$oia,  b.  Rotterdam, 

1822;  d.  Nuremberg,  March  21,  1875.  Pupil, 

at  Leipzig  fOns.,  of  Mendelssohn  (comp.) 
and  David  (via.;;  went  to  Hamburg  in  1854; 
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was  Kapenm.  at  Linr  (1856),  and  Nurem- 
berg (1858-74). — He  wrote  large  choral  and 
orchestral  works,  and  produced  the  3-act 
grand  opera  Bianca  Siffredi  (Una,  1855). 

Dupont,  Joseph  (atnS),  vibliiiist;  b.  Lttge, 

Aug.  21.  1821;  d.  there  Feb.  13.  1861.  He 
studied  at  the  Liege  Cons,  under  Wanson 
and  Prume,  and  was  app.  prtjf.  there  when 
but  17.— Works:  2  operas.  Biberio  Pinto 
(comic),  and  Pik  dror;  diaidi-inadei  « 
string-quartet,  and  a  string-<|aifltet;  80lo 
pieces  and  etudes  for  violin,  etc 

Dupont,  Joseph  {le  jeune),  brother  of 
Auguste;  I).  Ensival,  near  I.iege,  Jan.  3,  1838; 
d.  Brussels,  Dec.  21,  1899.  Studied  in  the 
Conservatories  at  Liege  and  Brussels,  taking 
the  Grand  prix  de  Rome.  In  1867,  cond.  at 
Warsaw;  in  1871,  oond.  at  the  Imp.  Th.  in 
Moscow;  in  1872,  app.  prof,  of  harm,  at 
Bruiisels  Cons.;  he  also  became  condut  lor  at 
the  Thfifttre  de  la  Monnaie,  of  the  Sotat  ty  of 
Musicians,  and  of  the  Popular  Concerts 
(raoceedii^  Vieuztemps). 

Dupoat,  Pienre,  b.  RochetailMe,  n.  Lyons, 

April  23,  1821;  d.  St.-Etienne.  July  25.  1870. 
The  son  of  a  laborer,  and  himself  unedu- 
cated, he  made  a  name  by  his  political  and 
rustic  ditties*  of  which  he  wrote  the  words, 
and  then  sang  the  airs  to  Reyer,  who  put 
them  into  shape.  His  political  songs  (Le  Pain, 
Le  Chant  des  ouvriers,  etc.)  created  such 
disturbances  that  he  was  banished  in  1851, 
but  pardoned  in  1852,  after  tlu  'coup  d'etat.' 

Duport  |dU-pohr'],  Jean-Louis,  the  bro- 
ther of  Jean-Pierre,  and  a  still  more  famous 
'cellist;  b.  Paris,  Oct.  4,  1749;  d.  there  Sept.  7, 
1819.  He  first  played  in  pui)lic  at  the  'C(»n- 
certs  Spirituels  in  1768.  He  joined  his 
brother  in  Berlin  at  the  outbreak  of  the 
Revolution;  returning  in  1806,  he  became 
musician  to  Ch.irics  IV'.  the  ex-king  of  Spain, 
at  .M  irsLilKs;  rLiurm  ti  to  Paris  in  1812,  where 
he  was  s<x)n  rrgarded  as  the  foremost  French 
'cellist,  joined  the  imperial  orch.  (remaining 
a  member  when  it  became  the  royal  orch.), 
and  was  app.  prof,  in  the  Cons,  (suppressed 
1815). — Works:  6  'cello-concertos;  sonatas, 
duos,  airs  varices.  9  nocturnes  (for  h.iqi  and 
'cello),  etc.  His  Essai  sur  le  doigter  du  violon- 
uUe  et  la  conduite  de  I'arehd,  avec  une  suite 
d'exercices,  is  still  a  stand.irfl  text-book,  and 
practically  laid  the  foundations  of  modern 
odlo  virttMMity. 

Duport,  Jean-Pierre,  famous  'cellist;  b. 
Paris,  Nov.  27,  1741;  d.  BerUn,  Dec.  31, 1818. 
In  Bt  rlin  he  was  first  'cello  in  the  court  orch. 
from  1773,  and  superintendent  of  the  court 
concerts  from  1787-1806;  pensioned  1811.— 
Works:  3  duo«  for  2  'oetti;  6  Kmataa  for 
'cello  and  bass. 


Duprato,  Juies-L«imnt,  b.  Ntmes,  Aug. 
20.  1827;  d.  Paris,  May  20,  1892.  Pupil  of 
Lebome  at  the  Paris  Ccms.,  where  bis  caatau 
Damodks  won  the  Grand  prac  de  Rome  in 

1848.  .^ff(  r  study  in  Italy  and  Germany,  he 
settled  in  Paris  as  a  composer;  in  1866  he 
was  app.  asst. -teacher,  and  in  1872  prof,  of 
harm.,  at  the  Cons.  He  produced  12  opdraa 
oomiques  apd  wrote  3  otluera  which  were  not 
performed;  4  cantatas;  dioruaes  for  equal 
voices;  songs,  etc. 

Duprex  fda-prSl.  Loate-Gllbcrt,  dram, 
tenor;  b.  Paris,  Dec.  6.  1806;  d.  th.-re  Sept. 
23,  1896.  His  tine  lM>y-voice  gained  him  ad- 
mi-ssion  to  ("lioron's  Institute;  after  diligent 
vocal  and  theoretical  study,  he  made  his 
d6but  as  Count  Almaviva  at  the  Od^on, 
in  1825.  Dissatisfied  with  the  results,  he 
subject«l  himself  to  a  long  course  of  training 
in  It.ily,  .ind  in  1S,U»  sin  (<  t<li  d  Nourrit  at 
the  ()|>cra.  He  was  apji.  prof,  of  lyrical 
declamation  at  the  Cons,  in  1842,  but  re- 
signed in  1850  to  establish  a  vocal  school  of 
his  own,  which  flourished.  After  his  retire- 
ment (1855)  from  the  stage,  he  pro<l.  srveral 
operas,  an  oratorio,  a  mass,  etc.,  without 
great  success.  But  his  vocal  methods,  L'ttH 
du  chant  (1845)  and  La  Melodie,  eludes  COtH' 
plcmentaires  roailes  et  dramatiques  de  I'Art 
du  chant  (1846),  arc  justly  celebrated. 

Dupuis  [dU-pue'l,  Albert,  b.  Vervief«» 

March  1,  1877.  Pupil  of  dindy  at  the  Schola 

Cantorum  in  Paris;  winner  of  Belgian  Prix  de 
Rome  with  Chanson  d'Haiewyn  tlW4;  prod, 
as  3-act  oix;ra  at  Brussels,  1913);  now  (1916) 
dir.  of  the  Cons,  at  Verviers. — Works:  The 
ojK-ras  FTdylle  (Verviers,  1896);  Bilitis 
(Verv'icrs,  1899);  Jean  Michel  (Brussels, 
1903);  Martylle  (ib..  1905);  Fiddaine  (Liege, 
1910):  U  Chdteau  de  Bretiche  (Nice.  1913); 
La  Passion  (Monte  Carlo,  1916);  La  Cap- 
thiti  de  Bahykme  (biW.  dram,  not  yet  prod.); 
the  choral  works  with  orch.  Les  Cloches  nup- 
tiales.  (Edipe  d.  Colone  and  Corti^e  lyrique. 
Another  grand  opera  is  La  Fielowv,  almost 
completed  1916. 

Dupuis,  Sylvain,  b.  Li^ge,  Nov.  9,  1856. 
Pupil  of  the  Liege  Cons.,  winning  the  Prix  de 
Rome  in  1881;  teacher  of  cpt.  there;  conduc- 
tor of  the  singing-society  La  Ugia;  estab.  in 
18R8  the  'Xouveaux  Concerts  Sv  mphoniques'; 
app.  1st  cond.  at  Th.  La  Monnaie  in  Brussels, 
1900,  and  cond.  of  the  'Concerts  Populaires'; 
•inoe  1911  dir.  of  the  Cons,  at  Liige;  member 
of  the  Belgian  Academy.— Works:  2  operas, 
Cpur  d'Ognon;  Motna;  3  cantatas,  J.a  Cloche 
de  Roland,  Camoens,an6  Chant  de  la  Creation; 
a  symphonic  poem,  Macbeth;  a  concertino  for 
ime  and  orch.;  2  suites  for  orch.;  piccea 
for  vfcilin;  ditto  for  vd.;  male  choruses;  etc. 

Durand  [dii-rShn'],  ^tnile,  h.  St.  Brieuc, 
CAtea  du  Nord,  Feb.  1^  1830;  d.  NeuiUy, 
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May  6,  1903.  WTiile  still  a  student  it  the 
Paris  Cons.,  he  was  app.  (1850)  teacher  ol  an 
clementar>-  sinRing-elass,  and  in  1871  prof,  of 
hamiony.— Works-.  0|>erctta9  I'Eltxir  de 
Coni'lius  (18<iSi,  ^""Z  ^^<'"f 

(1869),  and  Others;  male  choruses,  and  songs; 
abo  a  TniU  d'Harmome  and  Tnuti  de  Com- 
position musicaU. 

Durand.  Marle-Auguste,  b..  Paris,  July 
i8,  lS30;d.  there  May  31, 1909.  Orcan-pupil 
of  Bcnoist;  in  1849,  organist  at  St.-Anibroiae, 
then  at  Ste.-Genevi^ve,  St.-Roch,  and  (1862— 
71 1  St  A'irir.  nl  dc  P.iii!.  In  lS7i1  hi-  cnttTcd 
into  partnerbhij)  with  N  liuiiewrrk  (ae(|uiriiig 
Flaxlaml's  music-publishing  business),  at  first 
as  'Durand  &  Schonewerk,'  later  as  'Durand 
&  Fils,'  now  Durand  &  Cie.,  and  making  a 
spi-cialty  of  publishing  modern  works  (by 
Joncieres,  Lalo,  Massenet,  Saint-Sa&ns,  Widor. 
DebusBjr,  etc.).  He  also  occupied  htmaell 
i*nth  mus.  criticism  and  composition  (masses, 
songs,  dance-pieces,  and  especially  music  for 
hamoniuin). 

Duran'te,  Francesco,  celebrated  church- 
comp.  and  gifted  teacher;  b.  Fratta  .Maggiore, 
Naples,  March  15,  16S4:  d.  .\.ii)U  s.  .Xug.  13, 
1755.  He  studied  in  Naples  at  the  ("ons. 
'del  Poveri  di  (iesu  Cristo,'  under  G  letano 
Greco;  later  under  Aless.  Scarlatti  in  the 
Cons.  San  Onofrio,  of  which  he  was  made 
Director  in  1718.  He  afterwards  bifame 
maestro  at  the  Cons,  of  Santa  Maria  di 
LoretO,  his  salarj'  here  being  not  quit»-  SIOO 
per  annum.  After  Scarlatti,  and  witlt  l  eo. 
Durante  ranks  as  one  of  the  founders  and  a 
chief  representative  of  the  'Neapolitan  school' 
of  com|x>sition.  He  devoted  himself  almost 
exclusively  to  sacred  music,  in  which  the 
breadth,  vigor,  and  resourcefulness  of  his 
style  arc  more  in  e\i(linc(>  th.iii  ni. irked 
originality.  He  was  one  of  th<-  ^^n  it  est 
teachers  that  ever  lived;  his  illustrious 
pupils  Duni,  Tract ta,  Vinci,  Jommelli,  Pic- 
cinni,  Guglielrni.  Pergolesi,  Paisiello,  and 
others,  took  almost  complete  possession  of 
the  Euro[K  in  Krir  stage  during  the  latter 
half  of  the  l.Hth  century. — The  library  of  the 
Paris  Cons,  contains  a  rich  collectbn  of  his 
works,  in  MS.:  13  ni  i--<  s,  and  fragments  of 
masses;  16  p->alni-<,  Ui  motets,  several  an- 
tijilions  and  luiiuis;  besides  12  madrigals, 
6  harpsichord-sonatas,  etc.  His  Lamentaiions 
tf/  Jeremiah  and  a  Pastoral  Mass  are  in  the 
Vienna  I.ibr.iry  (in  MS.).  His  few  puV)lished 
works  are  loiind  in  the  collectinns  of  Schle- 
singer,  RochlitZ,  Commer,  iml  the  I'itz- 
william  Music;  Karmrodt  of  Halle  printed  a 
gland  Magnificat  (with  additional  accom- 
paniments by  Kolit  rt  Franz):  Hr.  H.  pub- 
lished 12  duftti  da  uimera. — Sie  (J.-Lex. 

Dilrr'ner,  Ruprecht  Johannes  Julius, 
b.  AnatMCh,  Bavaria,  July  15, 1810;  d.  £din 


burt;Ii.  June  10,  1859.  Pupil  of  Friedrich 
Schneider  at  De.ssau;  from  1831-42,  cantor  at 
Ansbach,  then  studied  under  Mendelssohn 
and  Hauptmann  at  Leiprig,  and  settled  in 
Kdinburgh  as  a  conductor  and  vocal  teacher. 
His  choruses  and  quartets  for  male  voices 
won  great  favor. 

Durutte  fdii-rilt'l,  Francois-Camllle-An- 
toine  icoinie),  b.  V'pres,  Last  Flanders,  Oct. 
15,  1803;  d.  Paris,  Sept.  24,  1881.  Setri.^1  in 
Metz. — ^Wrote  Esthetique  muskale.  Tecknie 
ott  lots  ghtfrales  du  systhne  Jiamtonique  (1855), 
supplemented  !>y  a  Resume  eUmenlairc  de  la 
technic  harmoniqur.  etc.  (1876),  in  which  he 
presents  a  new  s>  stem  of  humony,  which 
aroused  considerable  discussion,  and  was 
found  impracticable.  He  composed  operas, 
chamber-music,  and  church-music. 

Dusaek  [Duaek,  Duschek]  ld56'shek], 
Franz,  b.  Chotftborky,  Bohemia,  Dec.  8, 
1736;  d.  Prague,  Feb.  12,  17W.  Pianist, 
pupil  of  Wagenseil  at  Vienna;  settled  in 
Prague,  1763,  winning  fame  as  a  teacher  and 
performer. — Published  several  sonatas  (177 J, 
1774,  1799),  and  a  pf.-ooncerto  (op.  1):  left 
in  MS.  symphonies, concertos. quartets,  trios, 

and  sonatas. 

Duasek  rtHisek],  Johann  llldllihias,  b. 

C.'i-I.iv  (T-^-hasIaul,  Bohemia,  Feb.  9,  1761; 
d.  St.-tkrmain-en-Laye,  March  20,  1812.  At 
first  a  boy-soprano  at  the  Minorite  church, 
Iglau,  he  was  taught  music  b^  Father  Spe> 
nar,  while  attending  the  Jesuit  college;  was 
organist  at  the  Jesuit  church  in  Kuttenlx-rg 
for  2  years^  and  while  studying  theology  at 
Prague  Univ.  found  time  to  get  a  thorough 
musical  training,  so  that  after  graduation  he 
obtained,  through  Count  M&nner,  his  pa- 
tron, the  post  of  organist  at  the  church  of 
St.-Rimbaut,  Mechlin.  Thence  he  went  to 
Bergen-op-Zoom,  and  (1782)  to  Amsterdam; 
then  spent  a  year  at  The  Hague,  and  in  1783 
studied  under  C.  Ph.  E.  Bach  at  Hamburg; 
won  renown  as  a  pianist  and  as  a  performer 
on  Hessel's  ii.irnionica'  in  Berlin  (1784),  and 
IVtroyr.id,  then  acceptin|[  an  appointment 
from  Prince  Radziwill,  with  whom  he  lived 
in  Lithuania  for  over  a  year.  He  played 
before  Marie  .Xntoinette  in  1786,  at  Paris; 
soon  went  to  Italy,  and  returni-d  to  Paris  in 
17S8.  whence  the  Revolution  drove  hint  to 
London.  Here  he  married  So&t  Corri,  a 
singer,  in  1792,  and  undertook  a  muric-bttsl- 
nes:,  with  his  father-in-law;  but  his  careless 
h.ibits,  in  !  love  of  luxury  and  ease,  ill  fitted 
him  f')i  i  M  iinu  r  i  il  pursuits;  the  enterprise 
f.iiled,  and  he  tied  to  Hamburg  in  1800  to 
es»'ape  his  creditors.  Here  he  appears  to 
h.ive  stayed  .ilnnit  2  Neirs,  giving  concerts 
anil  teaching.  In  1802  he  gave  a  concert  at 
Prague,  and  paid  a  long  virit  to  his  father 
atC&slav;  was  suooessively  in  the  service  of 
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Prince  Louis  Ferdinand  of  Prussia  (li.  1806) 
— to  whom  his  SUgie  harmonurue,  op.  61,  is 
dedicated — the  Prince  of  lacnoeiv,  and  fin- 
ally (1808)  Prince  Talleyrand  in  Paris.— D. 
was  the  pioneer  of  ihc  group  <if  Bohemian 
and  Polish  musicians;  the  originality  of  his 
pf.<coiim8.  has  a  'nattooal*  flavor,  and  atfll 
Keeps  tnem  alive.  An  an  executant  he  was 
MS*  generis,  disputing  with  Clement!  the 
honor  of  inventing  the  'ringing-touch.'  Be- 
.lides  2  English  o{)eras,  given  in  London  with- 
out much  success,  a  soletiin  mass  (composiil 
at  the  age  of  13),  several  early  oratorios,  and 
considerable  church-music,  he  published 
nearly  lOO  works  for  pf.  (many  without  opus- 
number);  among  them  being  12  concertos,  a 
symfkouie  concertante  for  2  pfs.,  a  quintet,  a 

Juartet,  10  trios,  80  sonatas  with  vln^  9 
-hand  sonatas,  3  4-hand  fugues,  53  sonatas 

for  \>(.  solo,  and  many  rondos,  faiua^i.is, 
variations  and  wali/e-?.  \\v  also  published  a 
Method  for  pf.  at  London,  which  appeared 
later  in  French  and  German. 

Duatmann  [dddst'-],  Marie  Luise  (nre 
Meyer),  dramatic  soprano;  b.  Aix-la-Cha- 

pellc.  Aug.  22,  18.?l;d.  Chariot tcninirg  (Rer- 
lin),  March  2,  1899.  Debut  Breslau  (1S49); 
after  this  she  was  engageti  at  Kassel  (under 
Soohr).  at  Dresden  C'5J),  Prague  ('54;.  and 
Vienna  ('57).  She  sang  as  a  'star' m  the 
larger  Germ. in  cities,  Stof  khtilm.  ari<l  Lon- 
don. Married  D.  (a  bcxjksi  ll.ri  in  1858; 
made  'Kammersiingerin'  at  rm  i  in  1860; 
taught  for  some  lime  at  X'icnna  C  on.s. 

Duval  [dU-vlihl'],  Edmond,  b.  Enghien, 
Hainault,  Aug.  22,  !809.  He  entered  the 
Paris  Cons,  in  1828,  but  w.is  rli'-iiiiss  d  in 
1832  because  of  irregular  at  tend. nice.  Re- 
turning to  Mi-chlin,  he  became  deeply  inter- 
ested in  Abbe  Janssen's  'Vrais  Principes  du 
chant  gr^orien',  and  was  entrusted  by  the 
bishoj)  with  the  revision  of  the  church-ritual 
of  the  diiicese.  In  furtherance  of  this  plan 
he  visited  Rome;  after  his  return,  the  follow- 
ing 'revised  versions'  of  ecclesiastical  song 
were  issued:  GraduaU  romanum,  etc.  (1848), 
Vesperair,  Manuale  chort  (18.S0>,  Procrssio- 
nale  (1851),  Pastorale  Mechlimenxe  (1852), 
and  Rituak  (1854),  based  on  Italian  publica- 
tions of  the  16th,  17th,  and  18th  centuries. 
He  also  publ.  a  senes  of  'studies'  on  the 
above,  and  a  TraiU  d'accontpagnement  du 
blain-thatU  par  I'orgue,  etc.  Fetis  considers 
both  plan  and  execution  of  these  works  to 
be  totally  wrong. 

Duvemoy  [da-vftr-nw&h'],  Charles,  bro- 
ther of  FT«d6ric;  b.  Montb6Hanl.  1766;  d. 
Paris,  Fell.  2S,  1815;  a  c!  irinetti^t ;  came  to 
Paris  in  1810,  and  wa.s  first  clarinet  at  the 
Th.  de  Monsieur  and  the  Feydeau,  retiring 
in  1824.  TiU  1802  he  was  also  prof,  at  the 


Cons. — Works:  2  sonatas  for  clarinet;  varia- 
tions as  duets  for  2  clarinets. 

Duvemoy,  Charles-Francois,  h.  Paris, 
April  1<),  1796;  d.  there  Nov.,  1872.  CVra- 
singcr  in  the  Op6ra-Com.,  Paris,  and  (1851) 
teacher  of  operatic  singing  in  the  Cons.; 
1856,  superintendent  of  the  'P^ionnat  des 
61ives  du  chant.' 

Dmnamov  (or  Duvemols),  Fr6dMc,  b. 

Montb«liard.  Oct.  16,  1765;  d.  Paris.  July 

19,  1838.  A  self-taught  horn  pi  lyer,  he  be- 
came hrst  horn  at  the  Grand  Opera,  and 
until  1815  prof,  at  the  Cons.  He  published 
a  great  number  of  pieoes  for  horn,  which  are 
now  forgotten;  and  a  Methode  de  cor  mixte, 
explaining  his  peculiar  style  of  (il.i\  ing. 

Duvemoy.  Henrl-Louia-Charleo.  son  of 

Charles;  b.  Paris,  Nov.  16.  1820;  d.  there 

Jan.,  1906  Pupil  of  H.devy  and  Zimmer- 
man at  Paris  C  ons.,  wht-re  (1839)  he  was 
asst  .-i)rof .,  .iiid  in  1848  full  prof.,  of  solfeggio; 
he  trained  many  distinguisned  pupils.  Publ. 
(with  Kuhn)  Souwaux  ckoix  de  psaumts  el  ie 
cantiques  (1848);  Solfezf  des  chanleurs  (1855); 
Solpge  d  ciungements  de  cUJs  (1857);  and 
Solfif>e  ariistique  (I860):  nlw 


100  light 

pianoforte-pieces. 

Duvernoy.  Jean-Baptiste,  composer  and 
pf. -teacher  at  I'.iris;  dates  of  birth  and  death 
unknown.  Beginning  about  1825,  he  publ. 
several  htmclred  piano-pieces  and  variations. 

generally  of  a  light  and  easy  character,  and 
a  number  of  interesting  and  valuable  studies 
for  pianoforte. 

Duvemoy,  Vlctor-AIphonsc,  h.  PnrU 
Aug.  31.  1842;  d.  there  .M.ircli  7.  1907.  He 
was  a  pupil  of  Bazin  ,iii<i  Marmontel  at  the 
Paris  Cons.,  taking  the  hrst  prize  for  pf.- 
playing  in  the  tatter's  class  (1855).  In  1869 
he  founded,  toijether  witli  I.eon.inl  fist  vin.), 
Stielile,  I  roinljetta  and  Jac<juard,  a  scries  of 
chamber- music  concerts;  he  devoted  his  time 
otherwise  to  composing  and  teaching,  and 
held  a  professorship  in  the  Cons.  For  some 
II  years,  nri-l  d  critic  of  the  'Reptililique 
fran<,.usc' ;  clu  \-,ilier  of  the  Legion  of  Honor, 
and  an  officer  of  public  instruction.  .As  a 
dramatic  composer  he  produced  the  3-act 
opera  SardanaptA  (Li^.  1892;  successful), 
the  'sc^ne  lyriquc'  Clnypdtrc  fat  the  Concerts 
Colonne),  and  the  4-act  opera  IlciU'  (Grand 
Op^ra,  1896).  His  symphonic  poem  La 
tempite,  produced  at  the  Concerts  Colonne, 
won  the  City  of  Paris  prize  in  1880;  he  also 
wrote  a  ballet,  Bacchus  (1902);  an  overture, 
Hernani;  s'jveral  other  orchestral  pieces,  and 
much  music  for  piano. 

I>voMk  fdv6hr'zhahk),  Antonin,  b.  Milhl- 
hausi-n  INeiahozeves),  Bohemia,  Sept.  8, 
1841;  d.  Prague,  .May  1.  1904.  His  father, 
an  innkeeper,  wished  him.  to  learn  the 


227 


Digitized  by  Google 


DVORAK 


butcfior'i  trade;  but  he,  having;  learned  to 

play  the  violin  from  the  village  schoolmaster, 
left  home  at  the  age  of  16,  and  entered  the 
Fngac  O^Ul-School,  studying  under  Pitzach, 
and  earning  a  precarious  livelihood  as  vioUn- 
tst  in  a  small  orchestra.  After  mduation 
from  the  School  in  1862,  he  jointnT  the  orch. 
of  the  National  Th.  as  a  viola-player.  ^  It 
was  not  until  1873  that  a  composition  of  im« 
portance  gained  a  hearing;  but  then  the  pro- 
duction 01  a  hymn  for  male  chorus  and  ordi. 
attracted  such  wido  notice  that  he  rm-ivtil 
(1875)  a  government  stipend,  and  devoted 
idmself  to  composition  with  increasing  suc- 
cess, becoming  the  most  famous  of  Bohemian 
national  composers.  Lisst,  Brahms  and  Bfl- 
low,  by  scciirinp  the  [lorformance  of  his 
works,  and  encouraging  him  in  cver>'  way, 
did  much  to  obtain  for  his  compositions  the 
Prague  which  they  deservedly  enjoy,  deqiite 
an  overlaviafi  employment  of  Bohemian  man- 
nerisms in  melody  and  rhythm.  In  187.1  he 
gave  up  playing  in  orchestras,  when  he  was 
appointed  organist  at  St.  Adalbert's  in 
Prague;  and  when  his  fame  as  composer 
spread,  numerous  pupils  flocked  to  him,  and 
a  professorship  for  comp.  at  the  Cons,  was 
offered  him.  In  1884  he  was  invitwl  to 
conduct  his  Stabal  Mater  in  London.  It  was 
received  with  such  enthusiasm  that  in  the 
fall  of  the  same  year  D.  conducted  it  at  the 
Worcester  Festival,  and  was  comniissionetl 
to  write  a  new  work  for  the  Birmingliam 
Festival  of  IMS  {Thf  Swire's  Bride).  The 
following  vear  (1886)  -he  visited  England 
again  to  direct  his  oratorio  St.  Ludmua  at 
the  Leeds  Festival;  in  1891  Caniliridge  con- 
fern  <!   iip'>n  hiiTi  the  dci^rtc  nf   Mn-  D'k-. 


(hon.  e.).  Fom  1892-5  he  was  Hie  artistic 

director  of  the  Nation.il  Cons.,  New  York; 
then  returned  to  Prague  as  prof,  at  the  Cons., 
of  which  he  was  made  artistic  director  in 
1901  (with  Knittl^  as  admin,  director).  He 
was  the  first  murfcian  to  be  made  a  Itfe- 
memlxT  i^f  the  .\ustrian  House  of  Ix)rds. — 
A  composer  of  singular  versatility  and  fecund- 
ity, the  most  prominent  characteristics  of  his 
music  are  an  mexhaustible,  spontaneous  nie> 
Iodic  invention,  a  well-nigh  unexampled 
rhythmic  variety,  an  exhaustive  employ- 
ment of  national  folk-tunes  and  their  melodic 
peculiarities,  and  an  intensity  of  harmonic 
vigor  which,  in  his  fineat  works  (probably  the 
chambef-mu^),  has  an  electrifying  effect, 
though  sometimes  bordering  on  the  crude 
and  rough.  It  is  music  straight  from  heart 
and  soul,  rather  than  carefully  weighed  com> 
position.  Since  his  death,  regret  has  been 
freely  expressed  that  D.  gave  so  much  time 
to  opera.  It  is  true  that  his  st.i^je  works 
have  not  met  with  the  same  warm  welcome 
in  Germany  as  in  their  native  land  and 
tongue;  furthermore,  the  libretti  are  said  to 
be  weak.  But  aside  from  that  It  seems  D., 
like  some  other  composers,  was  constantly 
hamperwl  by  the  word.  fiis  genius  un- 
doubtedly finds  fullest  and  really  natural  ex- 
pression in 'absolute'  music;  even  a  general 
program,  as  in  his  symphonic  poems,  seemt 
to  nave  actcfl  as  a  chick  ujxm  his  sjionta- 
ncitv. — Biographical  essay  (in  German)  by 
T.  Zubatsky  (1886).  in  English  by  W.  H. 
Hadow  in  'Studies  in  Modem  Music/  2nd 
Series  (London,  1895;  2nd  cd.  1904);  u.  G. 
Mason,  From  Grieg  to  Bfo!km$  (New  York, 

1002). 


Op. 

1.  (Unpubliilied.) 

2.  4  Kngs. 

3.  4  aonst. 

4.  Die  Erbm  dts  wetssem  Berges. 

for  mixed  ch.  aqd  orrh. 
(r«publ.  by  Novrllo  ai«  op. 
30.  with  Mr'iir.jtion :  "To 
Ktu;li-'li  I'.  i  ip'.- '■. » 

5.  Dai  W'at^fHkinJ,  ballade  for 

voice  ami  pf. 

6.  4  wngs  (Serbian.) 

7.  4  KHiBa  (Bohemian.) 
S.    SilktmtUrn  for  pf . 

9.    4  wiiRa. 

10.  (Unpublished.) 

11.  Romanze.  for  violin  Sad  orch. 
1  >.     Furianlf  und  Humlu  fOT  pf. 
13.  (tn|)Ubli!ihr<l.) 

11.     (fni'iitilwh.-il  ) 

15.  Fiall>ii'f  for  violin  and  pf. 

16.  sirinK-<iuartet  in  A  m. 

17.  6  aoiiKS. 

16.   StrinR-qnintet  in  C. 

19.  3  LfttiB  Inmna.  with  onran. 

20.  4  dueU  for  voice  and  pf. 

21.  Pf.-trio  in  B->. 

22.  Scfcaade  ia  B.  for  •u.'orch. 


i:>V(»i<.\ics  roMPOsiTiONS. 

23.  Pf. -Quartet  in  D. 

24.  Sympbooy No.  1.  in  F  (187S): 

republ..  1888.  M  No.  J, 
numbered  op.  76. 

25.  Overture  to  H  andt. 

26.  Pf.-trio  in  G  m. 

27.  4  part-»ong«. 

28.  Ilymnr  der  b6kmischtn  Land- 

Uute.  for  mixed  cb.  and  pf. 
4  hands. 

29.  6  choruses  for  nbKd  vokct. 

30.  See  op.  4. 

31.  5  mmg$, 

32.  KUmit  «tu  iiakrtn.  duett 

for  aoprsno  snd  alto. 
J.V    Concerto  for  pf.  and  orcb. 

34.  StrinB-qiiartet  in  D  m. 
3$.    Pumka  for  pf. 

36.  Variation?  in  A''  for  pf. 

37.  Ov«rUirp   to   Srlm   a  •^rdlik 

(Der  Bauer  cm  Scheltn). 

35.  4  dueta  for  voice  and  pf. 

39.  Polka,  Uimuet  and  Romanze 

for  pf. 

40.  f/niturno  for  atrinforch. 

41.  .Sih,>tthck*    TAmu  ior  pf .  4 

hands. 

42.  2  PwiamUm  for  pf. 
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43.  3  part -songs  with  pf.  4  lianda. 

44.  Socasde*  _  for  wood-wind, 

Tiolonccuo  and  d.-baaa. 

4%.    .1  Slarische  Rhapiodirn  for 
orchestra. 

46.  Slavische    Tilnzf   for    pf.  4 

hands;  als<j  arr.  ffr  tirch. 

47.  4  hagauHfn.  for  harmonium 

i<,r  pf).  2  violins  and 'etUo. 

48.  String-sexiel  in  A. 

49.  idaxnrek  for  violin  sod  orcb. 

50.  3  NeugrietlHstlu  GtiitkU,  for 

voice  and  pf . 

51.  StrinR.qitanet  hi  B^. 

52.  Impromptu.  Inlermrao,  Gigue 

and  S<keTto  for  p(. 

53.  Concerto  for  violin  .iiul  orch. 

54.  n'<i/s<T  for  pf. 

55.  Z-iegfunerlitdeT  for  tenor  and 

pt. 

56.  Uasurkan  for  pf. 

57.  Sonata  in  F.  for  violin  and  pf. 

58.  Stahat  Halrr  (or  soli.  cb.  HM 

orch. 

59.  Lnemden  for  pf.;  (also  SIT. 

for  circh.). 

60.  .Symphony  No.  1.  in  D. 
41.   Suins-quartet  in  C. 
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62.  Overture.  Mitim  Btlm. 

63.  In  dn  Natur  (5  cfaorote*). 

64.  DimUrijt.  opera. 

65.  Pf.-trio  in  F  m. 

66.  Scherso  Capriccio%o,  twt  VKlik. 

67.  Ovrrturo,  llusilskam 

M.   Au^  dtm  Bahmm  WM$,  for 
pf.  4-han(lii. 

69.  The  Spfdre's  Bride.  canUUl 

for  aoli.  ch.  and  orch. 

70.  Symphony  No.  2.  in  O  ab 

71.  St.  Lmdmm,  ontMlo. 

72.  \'ent  Slatische  Tinu.t.  orch. 
7.1.    Im  Volkston  (4  aongs). 

74.  Trio  for  2  vioUm  Md  viola. 

75.  JtomandirAfSHcltlor  VioUa 

and  pf. 

76.  S«r  op.  24. 

77.  String-quintet  in  G. 

Yt.    Sympkonisfkt  \'ariationtn 
Ah<er  tin  OriginaUkemu.  for 

99.  pMbn  149  for  ch.  and  orch. 

80.  StrinK-<iuartet  in  B. 

81.  l*f. -quintet  in  A. 

82.  4  winRS. 
93.  8  DonKii. 

84.  (Unpublislircl.) 

85.  Pofliiihe  StimmmntshUdw 

(I J  pieces  for  pf.}. 
S6.   Mm  hi  D. 
t7.   Fr.-4iiarteC  i0  Bk. 


M.    Symphony  Ko.  4.  in  G. 
89.  Rrquiem. 

94.    DMmJky,  for  vin.. 'cello  and  pf. 

91.  Ovcrtarc.  VpHnM  (I* 

Nnlur). 

92.  Overture.  Carnetat. 

93.  Overture.  Otkeilo. 

94.  Rondo,  for  'cello  .mil  orch. 

95.  Symphony  No.  5,  in  £  ni., 

ZmoM9  aOm  {from  tkt 
New  ITarM). 

96.  String-quartet  in  F. 

97.  String-quintet  in  Bk 

98.  Suite  for  pf. 

99.  5  song-s  (biblical). 

100     .Son.itina  for  violin  and  pf. 
in  :\. 

101.  Humoresktn  for  pf. 

102.  Amuriea's  Plag,  canUta. 

103.  T«  Demm.  for  aoli.  ch.  and 

orrh. 

104.  Conccrlo  for  'cello  and  orch. 
ICS.    Siring-quartct  in  A>. 

106.  String-quartet  in  G. 

107.  X  odnik  Vrhe  W ntrr - S pr Uf) . 

•  viiipliotiic  po«'tn. 
106.  .  Polfdnut  (Tht  Noon-WiUh). 

symphonic  poem. 
109.   Ziaty  kaUmat  {Tha  GoMen 

Spimmint-Wlutt},  aynph. 


110.  DU  WOdUiHb,  {TU  WtU 

Dott),  syraplMmlc  poem. 

111.  Hddmlifd  {HtToU  So»t) 

symphonic  poem. 

112.  (Unpublished). 

11  J.    Ff^ltr^ant.  for  chorus  with 
pf.  4  hands. 

OPERAS  (allpremi*ret»tPr»fue). 
Krat  a  uhlir  (King  and  Clwr- 

coal-biirner).  IS74. 
Wanda,  1876. 

Selm  a  stdlAk  {The  I'ejsaHt  a 
Rogtu).  1878;  in  Dre«len.  1882, 
u  Dtr  Batur  tin  ScMm. 

Ttrdt  paliet  {Tlu  Btockhtad), 
1881. 

Dimilrije,  1882;  in  Vienna.  IR02. 
Jacobin,  1889. 

/)rr  Tfufel  und  dit  viUr  Kalht 
{Thf  Prril  a»d  Wtld  Kale).  1«'>9. 
kuialk.i  I  I  hr  \i  atrr-u-tUh).  1901. 
Armidii.  I'XM. 

WlTHOI  T  Opf^  NfMBKa. 

Wmtdnrulu,  fur   llIIo  and  OTCh. 

Pos-mt'Mdi's. 
Symphony  in  ■. 
Symphony  in  D  m. 
Tratiscke  OwmHkrt. 
Rkmpsodit  in  A  m. 
ZmilUatitrsUfJu  (Bcrccnw. 
Cnpitecio}. 


Dwiftht,  John  Sullivan,  .i  wcll-knf)\vn 
mll^i^.ll  criiif,  ami  tilitor  of  'Dwight's  Jour- 
nal of  .Music';  b.  Boston,  Mass.,  May  13, 
1813:  d.  there  Sept.  5,  1893.  He  graduated 
at  Harvard  fn  1832,  and  was  one  of  the 
founders  and  most  active  iiu  iuIhts  of  the 
Harvard  .Musical  Assoc.  .^fter  studying  for 
the  mtnistiy.  he  in  1840  took  charge  of  the 
Unitarian  Ch.  at  Northampton,  Mass.  His 
literary  and  socialistic  proclivities,  however, 
gainc^l  tf.i  niiistcn.-;  ht- p.iv*' up  his  jristonitc, 
and  t  ntt  rid  the  ill-starred  Brook  Farm  Com- 
munity as  a  teacher  of  German  music  and 
the  dassicau  Returning  to  Boston  in  1848, 
after  the  failure  of  the  socialistic  i  xp<  riment, 
he  devoted  himself  to  literaturr,  fouivldl  the 
'Journar  in  1852,  and  remained  its  editor-in- 
diief  until  its  discontinuance  in  1881.  A 
prominent  feature  in  this  paper  were  the 
valuable  historical  essays  of  A.  W.  Thayer. 
D.  also  publiOud  txiellent  Translations  of 
Select  Minor  Poems  from  the  German  of  Goethe 
and  SchUler,  with  Notes. — Biography  by 
George  Willis  Cooke:  J.  S.  D.,  Brook- Farmer, 
Editor,  and  Critic  of  Music  (Boston.  1899); 
Cfxike  also  edited  D.'s  ri)rr<--iM)iiil<  nre  wiUl 
Gt;orgc  William  Curtis  (Boston,  1898J. 

Dykes,  Rev.  John  Bacchus,  b.  Kingston- 
upon-Hull.  EhkI..  Manh  10.  182.?;  d  St. 
Leonard's,  Jan.  22,  1876.  An  F:n§lish  divine 
and  composer,  educated  at  Cambn<lKe:  minor 
canon  and  precentor  at  Durham  cath.,  1849, 
where  he  also  cond.  the  Music  Sor.  Ho  took 
the  decree  of  Mus.  Doc  in  \X(>\.  and  was 
vicar  of  St.  Oswald,  Durh.im.  from  1862. 
Some  of  his  hymns  are  peculiarly  fine;  he 
lilwwiae  compoied  a  aervioe  in  F;  the  23d 


Psdm  (The  Lord  is  my  diepherd);  anthems: 

and  part-songs. 

E. 

Eames  f;1mz|,  Emma,  (listin^;uishe<l  dram, 
soprano;  b.  of  .-Xmerican  parcuta^jeat  Shanghai, 
China,  Aug.  13,  1867.  At  the  age  of  5  she 
went  with  her  mother,  a  talented  musician 
and  her  first  teacher,  to  the  latter's  native 
town  of  Bath,  Maine;  from  1883  she  studied 
under  Miss  Slunger.  at  Boston,  and  from 
1886^  at  Paris,  under  Mrae.  Marchesi  (voice) 
and  M.  Pluquc  (stage-deportment,  etc.).  She 
was  euR.  for  the  OiT^ra-rorn,  in  18SS.  exjx  rt- 
ing  to  appe.ir  in  La  Traviata;  but,  by  reason 
of  vcxittious  delays,  Gincelled  this  engage- 
ment, and  made  her  debut  at  the  Urand 
OfK-ra,  Mar.  I.?,  1880,  as  Juliette  in  Gounod's 
Romio  et  J.,  succeefling  with  great  applause  to 
a  rflle  previously  sung  by  the  I'atti.  She  sang 
in  the  ()i>era  for  2  yc;irs,  creating  the  roles 
of  Colombe  mAscanio  by  Saint-Saens,  and  of 
ZaTre  in  De  la  Nux's  like-named  opera. 
Enpaged  for  Covcnt  (iarden,  London  (di'lmt 
April  7,  1891,  as  Marguerite  in  Faust);  in 
tms  year  she  married  the  painter  Julian 
Ston^,  from  whom  she  was  divorced  in  1907; 
in  December  appeared  in  New  York  with 
the  dc  K(  s/k^'s,  as  Juliet t(  ;  after  this  she 
sang  ri>;iilarly  in  New  York  and  London 
in  their  respeetive  seasons  (excepting  the 
winters  of  1892-3,  at  Madrid,  and  1895-6. 
during  temporary  ill-health).  She  bade 
farewell  to  the  stage  in  a  grand  perff)rm  inre 
of  La  Tosca  at  the  Metrojjolitan  OiK'ra 
House.  New  York.  February  l.S.  1909.  In 
1911  she  married  the  barttooe,  Emilio  de  Go- 
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gorza,  and  has  since  then  hcvn  living  altcr- 
oatdy  in  Paris  and  Bath,  Me.  She  received 
from  Queen  Victoria  the  Jubilee  Medal,  and 
was  decofated  by  the  French  Academy  ^th 

the  order  of  'Les  Pahnes  Acad^miques.' 
Mme.  E.  sang  in  English,  l-"rcnch,  Italian 
and  German;  her  repertory  includctl  the 
f<rilowing  ii5le8:  Juliette,  Marguerite,  Co- 
lombe,  Zaire,  Desdemona,  Santuna,  La 
Tosca,  Traviata,  Amrlia  (Biilto  in  Maschera), 
Micaela  {Carmen),  C  ountess  (Figaro),  Yaso- 
dhara  (Light  of  Asia),  Elsa,  Elisabeth^  Eva, 
Sieglinde  (Walkiire),  Aida  (a  claamc  ini|>er- 
sonation).  Mrs.  Fori  (Falstaff),  Donna  Elvira, 
Ghisclle,  Lady  of  Longford,  Min  illi  .  Char- 
lotte i^Werther),  and  Valentine  (Huguenots). 

Baatoott,  Rldiard,  b.  Exeter,  England, 
1740;  d.  as  chaplain  at  Livery  Dale,  Devon- 
shire. 1828.  Pub).  Ski-lclu's  ojf  the  Origin, 
Progress  and  Effrrts  of  Mustek,  -nlh  an 
aeeoimt  of  the  Ancimt  Bards  and  Minstrels, 
^itstraled  vith  various  Historical  FadSt  A  nee- 
doir^.  etc.  (Bath,  179.^V.  The  Ilamony  of  the 
Muses  (songs) ;  6  pf. -sonatas. 

Baton,  Louis,  b.  Waltham,  Mass.,  Feb. 
24,  1872.  Studied  vln.  with  B.  Listemann, 
1884-92,  and  with  C.  M.  Loeffler.  1896-1902: 
comp.  with  B.  Cutter  and  pf.  with  Jessie 
Downer;  taught  at  N.  E.  Cons.,  1897-8;  then 
toured  U.  S.  and  Canada  for  6  years  ^th 
Bostonia  5>cxtet  Club;  concert-master  of  Jor- 
dan Hall  Orth.  and  Aborn  0|)er.i  Co.;  first 
violintst  with  Boston  Opera  Co.,  1909-11; 
music  director  Park  Theatre.  Boston,  1911- 
14;  since  1915  in  Hartford,  Conn.,  as  music 
director  at  Strand  Th.  In  1899  he  married 
the  pianist  Jessie  Downer  (b.  Middlel)ury, 
Vt.,  Nov.  17,  1872),  and  with  her  and  the 
'cellist  Arthur  Hadlcy  formed  the  Downer- 
Eaton  Trio,  which  enjoyed  an  enviable  repu- 
tation in  the  N.  F..  States  am!  K-'ve  first 
Amtrican  perfornuuurs  uf  ni.my  ni  w  <  hani- 
b<"r-music  comps.  (trios  by  Rachin.iiiiiiov, 
Rasse,  Chevillard,  Bronsart,  etc.).  £.  has 
published  some  vln.-studies,  compiled  some 
alluims  of  pf. -trios,  and  made  orchestral 
arrangcmenls. 

Eaton,  Louis  H.,  b.  Taunton.  Mass., 
May  9,  1861.  Organist  successively  at  T.iun- 
ton  and  Milwaukee  (1885-98);  he  studied 
widl  Gnilniant  .it  Paris  1900-1,  when  he  was 
eng.  as  ornnist  and  mus.  director  at  Trinity 
Episcopal  Uh.,  San  Frandaco.  He  is  a  skilful 
organizer,  trainer  and  coiulurtor  of  choirs. 

EImUh^  Christoph  Daniel,  b.  Gar- 
misaen,  n.  Hildesheim,  1741;  d.  Haml>urg, 
June  .^0,  1817,  as  prof,  of  history  in  the  (.ym- 
nasium  and  rustcKlian  of  the  City  Lil)rar>'. 
Publ.  Versuch  einer  auserleseiu  n  musikulis,  hrn 
Bibiiothek  (Hamburg,  1770);  I'vher  die  Oper 
('Hannoversches  Magazin'  for  176K);  also 
tnoslatlons  ol  Bumey's  Musieal  Tow,  of 


Chastel.nix'  Essai sur  I'union  dela  muswueei 
de  la  poi'sif,  and  of  the  English  text  of  Han- 
del's Mfsu'ih  (w.  Klopstock). 

E'beling,  Johann  Georg,  b.  Lflnebuiv, 
July  (liapt  11th),  1627;  d.  Stettin,  1676.  In 
1662,  musical  director  and  teacher  at  St. 
Nicolai,  Berlin;  from  1668,  prof,  of  music  at 
the  Gymnasium  Carolinum,  Stettin.  Publ. 
Pauli  Gerhardi  Rristtiche  An^hten,  120 
sacred  song^  w  2  \ln-^.  and  continuo  (Berlin, 
1666-7,  1669;  NuremUrg,  1682);  Archaeo- 
toihtor^neaesiveaHtiquitatesmusicae  (1676); 
and  a  'concert'  for  clavichord  and  otiier  in* 
struments.— See  Q.-l-ex. 

WbtU,  Heinrich  Karl.  b.  Neunippin,  Dec. 
,30.  1775;  d.  Oppein,  March  12.  1824.  A 
lawyer  by  profession,  he  was  a  pupil  of  Turk 
and  Reichardt  in  music,  and  from  1801-4 
Kapelltn.  at  Breslau.  He  comp.  10  operas 
and  vaudevilles,  an  oratorio,  six  cantatas,  5 
symphonies,  4  string-quartets,  songs,  etc. 

Eliertiard,  Johann  August,  b.  Halber- 
stadt,  Aug.  31,  1759;  d.  Halle.  Jan.  6,  1809, 

as  prof,  of  philos.  He  wrote  a  Thcnrie  der 
schanen  Kunste  und  Wissensifuiflm  (Berlin, 
1783;  3d  ed.  1790),  a  Handbuch  der  Aeslheiik 
(Halle,  1803-5,  4  vols.),  and  several  short 
essays  on  masiral  subjects  in  his  Gemisckle 
Schrifler,  'Hallt>.  \7H\.  1 78S\  and  in  the 
'Musikalibches  Wochcnblau'  (Berlin,  1805). 
Blierf,  Anton,  one  of  the  most  famous 

Kiaiiists  of  a  centur>'  ago,  and  a  gifted  romp.; 
.  Vienna,  June  13,  1766;  d.  there  March  11, 
1807.  In  1782  he  prcxluced  the  opera  Die 
Zigfumr^  followed  (1783)  by  La  Marchande 
de  modes,  these  attracting  tfie  attention  and 
winning  the  friendship  of  Moziirt  and  Gluck. 
He  madi-  a  concert-tour  with  Mozart's  widow; 
live<l  1796-1800  in  Pctrograd  as  Kapellm.; 
revisited  Russia  in  1803,  and  travelled 
through  Germany  in  1806.  Besides  3  more 
oprr  IS,  he  wrote  a  cantata,  symphonies,  pf.- 
concertos,  much  chamber-music,  many  pf.- 
pie<-es  (especially  sonatas),  aon^  etc. — ^See 
Q.-Lex. 

E'berlin,  Daniel,  b.  Nuremlxrg.  c.  1630; 
d.  Kassel,  1691.  .\  music-student  in  Rome, 
he  liccame  captain  in  the  Papal  army;  was 
Kapellm.  in  Kasad  in  1678;  Kapellm..  tutor 
to  llie  primes,  private  secretary  and  director 
of  till  miiu,  at  Eisenach;  a  banker  in  Ham- 
bui.,  ni  l  Altona;  and  finally  militia-captain 
at  Kasscl.  He  was  a  good  contrapuntist  and 
violinist:  also  a  celebrated  composer  at  bis 
time;  but  only  3  vin.-trios  (Nurembergi 
1675)  are  extant. 

E'berlin  [Eberle].  Johann  Ernst,  b.  Jet- 

tcnhach.  Swabia,  .March  27.  1702;  d.  Salz- 
burg, June  21,  1762,  as  Kapellm.  and  Truch- 
sess  (carver)  to  the  archbishop. — Published 
works:  XI  Toccate  «  Fuijhe  per  l  orgfuto  (Augs- 
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hurg,  1747;  leveral  reprints);  fuRues  and  toc- 

(  atas  in  Commor's  'Musica  sacra';  2  motets 
(pill)!,  by  Schott):  2  sonatas  (puhl.  by  Haff- 
ncr);  5  pittt-s  in  L.  Mozart's  'Dcr  ^lorRcn 
und  der  Abend'  (Augsburg,  1759).— In  MS.  : 
13  oratorkw  in  Ratisbon  (Proske's  Librarv') : 
an  offertory  and  Miserere  '  Berlin  Libran.  ); 
a  volume  of  organ-pieces  (K.  Inst,  for 
Churdi-mudc,  Berlin). — See  Q.-Lex. 

E'bers,  Karl  Friedrich,  b.  Kassel.  March 
25.  1770;  (1.  Berlin,  Sept.  9,  1836.  Intended 
for  the  army,  he  preferred  music;  became 
Kapdlm.  at  the  theatres  in  Schwerin  and 
Pest,  and  conducted  a  sinpinp-society  at 
MaRdc-biirij.  He  brought  nut  4  op<'ras  in 
Pest  (1796-7);  also  wrote  symphonies,  ovcr- 
tures»  amiatas  and  other  pieces  for  |)f .,  sonp, 
etc.,  none  of  special  vitality.  His  transcrip- 
tions for  pf.  were  popular. — See  Q.-Lex. 

E'bcrwein,  Karl,  b.  Weimar.  Nov.  10. 
1786;  d.  there  March  2,  1868.  A  violinist  and 
composer;  in  1803,  court  miisinan,  and  later 
conductor  of  the  court  orch.  He  was  a  friend 
of  Ciocthe,  who  often  mentions  him,  and  f(jr 
whom  he  conipose<i  some  songs.  He  wrote  2 
operas,  the  music  to  Holtct's  Leonore  and  to 
Pndosa;  an  overture  to  Goethe's  Prompfm: 
also  cantatas,  a  string-quartet,  a  flttte<oa> 
certo,  songs,  etc. — His  brother, 

E'berweln,  Trauiiott  Maximilian,  bom 
Weimar,  Oct.  27,  1775;  d.  Rudolstadt,  Dec. 
2,  1831.  Pupil  of  Kunze  in  Frankfort,  and 
Schick  in  Mayence;  1797  Hofmusikus. 
Kapelhn  ,  to  the  Prince  of  Rudolstadt. — 
Work  11  o[>era8;  symphonies,  overtures; 
much  ( liureli-miisir;  songs. — S«'e  Q.-Lex. 

Ec'card.  Johannes,  b.  MUhlhausen,  Thn- 
ringia,  1553;  d.  Koni^^l m  rg,  1611.    Pupil  of 

ioachim  von  Bunk,  and  (1571-4)  ot  Or- 
indus  Laaaus;  1578,  director  of  J.  Fuggcr's 
private  orch.  at  Augsburg;  in  15S.^  vice- 
Kapcllm.,  and  in  1599  full  Kapcllm.,  at 
Konigsberg.  In  H>oH  he  was called  to  Berlin 
as  Kapcllm.  to  the  Elector.  An  eminent  com- 
poser  of  sacred  music.  With  von  Burgk  he 
published  20  Odac  sacrae  (1594);  Crepundia 
sacra,  christliche  Liedlein  mil  4  Stimmen  (in 
2  Parts.  1577,  1596:  2d  ed.  1608);  his  own 
published  works  are  24  Neue  deuUche  Lieder 
4  und  5  Stimmen  (1578);  14  Neue  deutsehe 
Lieder  (15S0);  5-stininuiiir  Rciitlifhi-  Linler 
(1S97);  Preusstsche  FesUUder  (1598);  some  of 
the  above  have  been  reprinted  in  nio<k-rn 
form. — Also  a  motet,  O  Lamm  Gotles;  a 
dionis,  O  Freude:  and  occasional  songs. — 
See  n,-I.ex. 

Eccarius-Sieber,  Artur,  b.  Gotha,  May 
23,  1864.  Pupil  of  Patrig  at  the  Cons,  there; 
established  himself  a.s  teacher  in  Zurich, 
where  he  foimdp»l  the  'Schweizeri-^che  Aka- 
demie  der  Tonkunst'  (1891);  sinre  IWO  in 
Dflaaeldorf  as  teacher  and  critic.  Hehaspub- 


lirfied  a  number  of 
works  for  [)f.  and  vin.,  and  FiiArvr 
ViolinliUeraiur. 
Ec'dea,  John,  b.  London,  1668  (7);  d. 

Kingston,  Surrev,  Jan.  12,  1735.  Son  and  pu- 
pil of  the  violinist  Solomon  E.  He  became 
a  memlxT  of  the  Queen's  Band  in  1700,  and 
Master  of  the  same  in  1 704.  He  composed  46 
masques  and  other  stage-pieces,  and  publ.  a 
collection  of  songs  for  1.  2,  and  3  voices 
(London,  1701);  some  of  his  songs  are  in 
'Pills  to  purge  Melancholy.*— His  brother 
Heniy,  violinist,  and  a  member  of  the 
FrenCTi  king's  private  orch.  in  Paris,  publ. 
12  ExxcUrnt  So!m  for  VioHn  (1720)  in  Co- 
relli's  style. — Sec  Q.-Lcx. 

Eck,  Franz,  brother  and  pupil  of  Joh.  Fr., 

b.  ^lannheim,  1774;  d.  Sirasslmrg.  1804,  in 
an  insane  asylum.  .\  fine  violinist,  and  for 
sj>me  \i  .irs  a  mi  niber  of  the  Munich  orch.; 
laii  r  director  of,  and  soloist  in,  the  court 
ronct  rts  at  Petrograd.  From  1802-^  he  was 

Sixihr''^  te.ieher. 

Eck,  Johann  Friedrich,  b.  Mannheim, 
1766;  d.  Bamberg,  1809  (1810?).  A  remark- 
able violinist,  court  musician  at  Munich  in 
1780,  later  dramatic  director  of  the  Court  and 
N.itional  Th.  He  nsii,mefl  this  position  in 
1801,  and  went  to  Nancy,  France. — Publ. 
6  vln.-coricertos;  a  Symphonie-concertante 

for  2  violins. 

Eck'elt,  Johann  Valentin,  b.  Wenrfnga* 
hausen,  near  Erfurt,  May  (bapt.  8th),  1673;  d. 

Sondershausen,  Dec.  IS,  17.^2.  From  1696 
he  was  organist  at  WerniKenxle;  from 
17')^,  ,it  Sjndershauscn.  —  Publ.  Expert' 
mettta  musicae  geometrica  (1715);  UnterriclU, 
eine  Fuge  zu  formiren  (1722);  Unterricht,  was 
ein  Orf^auist  'i'{s<;rn  soil  (n.  d).  Hi-  MS. 
Passion,  cantatas,  atul  organ-works  are  of 
interest.  His  valuable  library'  was  acquired 
by  £.  L.  Gcrbcr,  and  utilized  by  the  latter  in 
the  compilation  of  his  Dfctionary. 

Eck'er,  Karl,  b.  Freiburg,  Baden,  March 
13,  1813;  d.  there  Aug.  31.  1879.  A  law 
student  at  Freiburg  and  Vienna,  he  also 

studied  under  Si-chter.  and  devoted  himself 
to  com(V5sition  on  returning  to  Freiburg  in 
1846.  His  orchestral  works  were  proluced  in 
F'reiburg;  his  male  quartets,  and  many  songs* 
enjoyed  great  popularity. 

Eck'er,  Wensel.  F^-name  of  Wilbblm 

Gekicke. 

Eck'ert,  Karl  Anton  Florlan,  b.  Pots- 
dam. Dec.  7,  1S20;  d.  Berlin,  Oct.  14,  1S79. 
At  the  age  f)f  6  he  was  considered  a  p'odiey; 
the  poet  v.  Forstcr  became  interestotlin  lump 
and  had  him  trained  by  the  best  teachers: 
Rechenberg  and  Greulich  (pf.),  Bdtticher  and 
H-  Ries  (vln.),  and  Riinijenhagen  (comp.). 
At  10  he  wrote  an  opera,  Das  Fischermadchen; 
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at  13,  an  ontorib,  Rvik.  After  years  of  travel 

and  study  (for  a  time  at  Leipzig  under  Men- 
delssohn) he  became  accomiKinist  at  the  Th. 
Italien,  Paris,  in  1851.  He  went  to  the  U.  & 
with  Hcnriette  Sontag;  was  app.  conductor 
at  the  Th.  Italien  in  1852;  and,  in  1853, 
Kafxlhn.  (later  technical  dinTtor)  at  the 
Court  ()[KTa,  Vienna;  succeedeti  Kiicken  as 
Kaptllin;  at  Stuttgart  in  1860.  retirtxi  to 
Baden-Baden  in  1867,  and  in  1869  was  called 
to  Berlin  as  first  court  Kapellm.,  Taubcrt 
and  Dorn  having  \x^n  pensioned  to  clear  the 
*'ay- — Four  oiKras,  2  oratorios,  several 
ps;ilm.s,  and  a  'cello-concertO,  had  Only  medi- 
ocre success;  whereas  his  songs  were  hi|^ly 
cstcenied. 

Eck'hold,  Hermann  Richard,  b.  S<  han- 
dau,  Saxony.  1855.  Studied  at  Dresden 
Coos,  from  1867-71;  violinist  and  then  con- 
cert master  at  tlic  Ma%rncr  Op.  Uou.s*-;  mem- 
ber l-estspielhauh  Orcli.  at  Bayn  uth:  went  to 
England  m  1894  as  principal  conductor  of  the 
Carl  Rosa  Op.  Co,;  1900,  conductor  Savage 
Opera  Co.;  1902-12,  conductor  of  Mocxly- 
Manners  Ojx-ra  Co.;  as  cf)ntl.  of  the  Quinlan 
Opera  Co.  on  its  world-iour  (1912-14)  he 
directe<l  the  first  performances  of  Waaner's 
Hibfliingen  in  South  .Africa  and  .Australia. 

^orcheville,  Jules,  b.  Paris,  March  18, 
1872;  d.  Feb.  19, 1915  (fell  in  battle  at  Perthcs- 
les-Hurlus).  Pupil  of  Cesar  Franck,  18K7- 
90;  student  of  literature  and  ari-historv  in 
Paris  and  (1904-.S)  Liipzit;;  dutti-ur  es 
UUres  (Paris,  1906);  editor  of  the  publica- 
tions of  the  Paris  section  of  the  I.  M.  S.; 
writer  on  the  history  antl  esthetics  of  music. 
— Works:  De  LuUy  A  Rameau:  1690-1730; 
r lisllu'liqitr  musicaU-  (1W6);  Corneille  el  la 
musique  (1906);  Actes  d'etat  civil  des  tnusi- 
ciens  insinues  au  CMulet  de  Farts  de  15S9  i 
1650  (1907);  Cattilof^tte  du  fnnds  dc  musique 
ann'enne  de  la  Bihliotkequr  Salimuile  (hand- 
sonif  thi  matic  of  1().0(X)  themes,  to  be 
completetl  in  10  vols.;  up  to  the  OUtbr^Uc  of 
the  war.  1914,  8  vols,  had  been  publ.);  also 
edited  Vingt  Suites  d'orchestre  du  X  VII'  sihle 
fran(:ats  (1906;  facsimile  and  transcr.).— Cf. 
Lc  Tomh,;iu  de  J.  £.:  stHvi  de  lettres  tnidites 
(Paris,  1916). 

Eddy,  Clarence,  distinguished  organist; 
b.  C.rec-nfield,  Ma^-^..  junr  23,  1851.  A  pupil 
of  J.  (i.  Wilson,  ( .rccntkld,  and  of  Dudley 
Buck,  Hartford.  Conn.;  in  1871  he  went  to 
Berlin  to  study  under  Haupt  (org.,  ctc.l,  and 
Loeschhorn  (i)f.).  After  a  grand  tour  in  (ier- 
many,  Austria,  Switzerland,  and  Holland,  he 
settled  in  1874  in  Chicago  as  organist  of  the 
First  Coneregational  Ch.;  in  1876  he  became 
director  of  the  lUrshey  School  of  Mus.  Art. 
He  makes  frequent  tours  in  America  and 
Furopi-;  .ii  a  s(  rifs  of  KM)  or^an-rtcit.tls, 
given  in  Chicago  in  1879,  not  one  program- 


number  was  repeated:  since  the  \'icnna  Expo- 
sition of  1873  111'  h.is  ^Mvrn  recitals  at  nearly 
all  the  great  expositions  (Phila.,  1876;  Paris, 
'89;  Chicago,  "93;  BuflFalo,  1901;  St.  Louis. 
'04;  Jamestown,  '07;  San  Francisco,  '15  [40 
recitals]).  He  is  hon.  mem.  of  the  .Acc.idcmia 
S.  Cecilia  of  Rome. — Works;  Fugues,  canons, 
preludes,  variations,  etc.,  for  organ;  church- 
music;  songs;  lias  publ.  The  Church  and 
Concert  Organist  (2  vols.,  1882.  85);  The 
Organ  in  Church  (1887);  and  translated 
Haupt's  Theory  of  Cpt.  and  Fugue  (1876). 

E'delmann,  Johann  Friedrich,  b.  Strass- 
burg.  May  6,  1749;  d.  Paris.  July  17.  1794 
(guilloiimxi).  An  cxtremtU  p<>|)ular  romp., 
whose  works  were  publ.  in  Mannheim,  Offen- 
bach,  Mayence,  London  and  Paris.  He 
wrote  for  pf..  and  vin.  and  pf.  (concertos, 
sonatas,  etc.);  al.so  an  op)era.  Ariadne  (1782). 
A  Selection  of  his  works  was  published  bv 
Riei  ruinn  in  'Mannheimer  Kammermustk' 
CDkm.  d.  Tonkunst  in  Bayern.*  XV).— Cf. 
M.  Vogeleis,  Bausteinc  und  Quelten  zu  einrr 
Geschichte  der  Musik  im  Elsass  500-JSOO 
(Strasshurg,  1911). 

£dgcumbe.  See  Mount-Eogcumbb. 
Bdaon,  Lewis,  b.  Bridgewater,  Mass.,  Jan. 

22,  1748;  d.  W.Hxlsto.-k.  .\.  \  ,  ISiO.  l.iviM 
in  New  York,  1801-17,  and  compiktl  (with 
Thomas  Seymour)  The  N.  Y.  CM.  of  Sacred 
Music.  Composed  the  hymn-tunes  Bridge- 
water,  I^nox,  Greenfield,  and  others.  Re- 
moved to  Woo<lstock  in  1817. 

Edvi'na,  Marie  Louiae  Ludeniu  {nie 
Martin) ,  bom  in  Qnebte.  Dramatic  soprano. 

Pupil  of  Jean  de  Rcszke  in  Paris,  1904-8; 
debut  as  Marguerite  in  Faust,  Covent  (iar- 
den,  July  15.  1908;  has  sung  since  then  regu- 
larly during  the  London  seasons;  1911-13, 
member  of  the  Boston  Op.  Co.;  since  1915, 
with  the  Chicago  Op,  Co.  In  1901  she  was 
married  to  the  Hon.  Ci"cil  Edwardes.  Her 
refx'rtf)irc  comprises  chiefly  nnxlern  French 
and  Italian  r61es  (M^lisande,  MaiieUa,  Fioia, 
Louise,  Mimi,  etc.). 

Edwards,  Henry  John.  I»  Barnstaple, 
Devon.  Feb.  24.  1854.  He  rm  ived  his  brst 
instruction  from  his  father  (org.  Barnstaple 
Parish  Ch.),  and  from  1874-6  studied  with 
H,  C.  Banister  (harm.),  G.  Macfarren 
f(-om|-..'l,  .ind  S.  Bennett  i[)f,  and  orch.);  at 
Oxford  he  took  degree  of  Mus.  Bac.  (1876), 
and  Mus.  Doc.  (1885);  succeeded  his  father 
in  1886,  a  position  which  he  still  holds  (1916); 
also  conducte<J  Barnstaple  Mus.  Fest.  See., 
and  since  1896,  Exeter  Orat.  Soc.  He  has 
written  2  oratorios,  The  Ascension  (Exeter 
Fest.,  1888)  and  The  Risen  Lord  (Exeter 
Fest . ,  1 906) ;  a  cantata.  The  Epiphany  (1891) ; 
motels,  etc. 

Edwards,  Henry  Sutherland,  b.  Hendon 
(London),  SepL  5,  1829;  d.  London,  Jan.  21, 
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1906.  For  many  yean  critic  of  the  "St. 
James  Gazette";  among  his  numerous  books 
the  following  arc  the  most  imixjrtant:  The 
Russians  ai  Home  (1861);  History  of  the 
Opera  .  .  .  from  Monteverde  to  Verdi  (2  volp., 
1M2):  Uh  ef  Rossini  (1869;  in  condennd 
form  in  'Great  Musicians'  series,  1881);  TTke 
Lyric  Drama  (2  vols.,  1881);  Famous  First 
Represenialions  (1886);  The  Prima  Donna 
.  ^^rom  the  I7th  to  the  19th  Century  (2  vols., 

Edwards,  Julian,  b.  Manchester,  Dec.  11, 
1855:  d.  Yooken.  N.  Y.,  Stmt.  5.  1910. 
Pupa  b  Edinbungh  of  Sir  H.  OliiEeley,  and 
in  London  of  Sir  G.  Macfarrcn;  1877,  coml. 
R.  Engl.  Op.  Co.;  188.^.  coml.  EhkI.  Op.  at 
Cov.  Garden; came  to  U.  S.  in  1888,  st-ttling 
in  Vonkers  and  devoting  himadf  entirely 
to  comn.;  some  of  his  lighter  operas  achieved 
nuin  in. in  avt-ra^f  success.  He  wrote  the 
oiKTas  Conuuii  (SlufiieKi,  1880),  ]'t<l<>nan 
(lb..  1883),  Kin^  Rene's  Daughter  {N.  Y., 
1893:  tragic).  Madeleine,  or  The  Magic  Kiss 
(Boston,  1902).  Brian  Bom  (N.  Y..  1896), 
DoUy  Varden  (ih.,  1902).  The  Patriot  CRDsfon, 
1907;  tragic);  the  sacred  cantatas  The  Re- 
deemer, Lazarus,  Mary  Magdalen,  The  Lord 
«f  Light  and  Love;  a  secular  cantata*  The 
Mermaid;  etc. 

Eeden  [a'den],  Jean'Baptiste  van  den, 
b.  Ghent,  Dec  26,  1842.  Pupil  of  the  Con- 
servatories at  Ghent  and  Brussels,  winning 

at  the  latter  the  1st  prize  for  conip.  (1H69) 
with  the  cantata  Faust's  laalsle  nacht.  In 
1878,  app.  director  of  Mons  Cons.,  succeeding 
Hubert!.  —  Worlcs:  The  operas  Numance 
(Antwerp,  1897)  and  Rhena  (Brussels,  1912); 
oratorios  Brutus,  Jacqueline  de  Bnviire,  Jacob 
van  Artevelde,  Le  Jugement  dernier^  and  the 
triology  Judith;  2  cantatas  for  sob,  ch.  and 
orch.,  Het  Wotid  and  De  Wind:  a  symphonic 
poem,  La  lutle  am  XVI*  nicte;  suites,  a 
scherzo,  a  Marche  des  esclasfes,  CtC,  far  OfCb.; 
also  part-songs  and  songs. 

E'ftenolfT  (or  Egenolph).  Christian,  an 

ear!\  <  Finnan  music-printer;  b.  July  26,  1.S02; 
d.  Krankfort-on-Main,  Feb.  9,  1555;  uncn- 
viably  notorious  for  poor  press-work  and  for 
piracy.  He  publ.  2  collections  of  2-part 
songs,  Cassenhawerlin  and  ReuterliedUn  (1535), 
mch  ace  of  decided  value. 

Efi'liellng,  Eduard,  b.  Brunswick,  July 
30,  1813;  d.  Harzburg,  April  8,  1885.  .\  pupil 
of  Griepenkcrl,  and  a  piano-teacher  in  Bruns- 
wiclc^  ne  published  a  series  of  valuable 
studies,  and  some  instruction-books;  also 
pf.-music  (2  fotttasias,  Der  FrUMing  and 
Erhebung). 

Egft'hnrd,  Julius  (pen  -name  of  Count 

Hardegen).  b.  Vienna,  .^iiril  2\,  18.M;  d. 
there  March  23,  1867.  Pupil  of  Ciemy  (pf.) 


and  Sechter  (comp.).  He  ma  a  concert- 
pianist,  and  comp.  numerous  characteristic 
pieces  for  pf.,  which  were  very  popular. 

E'gU,  Johann  mnricft,  b.  Seegrflben, 

canton  Zurich,  March  4,  1742;  t\.  there  Dec. 
19,  1810.  A  pu|)il  of  Pastor  Schmiedli  at 
Wetzikon.  Livi^l  in  Zurich  as  a  teacher,  com- 
posing vocal  music  (chiefly  saoedj,  which 
has  won  great  popularity  In  Switzeriand. — 
Works:  Schweizeriieder,  and  Srfr,i<r{zrrran- 
taten  by  Lavater;  Schweizer  Voikslieder; 
GeUert's  grisUiche  Oden  und  Lieder;  Cramer's 
Oden;  many  sacred  songs;  etc.— Sec  Q.-Lex. 

Ehlert,  Louis,  composer  and  writer;  b. 
KdnigslxrR,  Jan.  13,  1825;  d.  Wiesbaden, 

Jan.  i|  1884.  A  pupil  of  Schumann  and  Men- 
elssoiin  in '  Leipzig  Cons.;  studied  subsc- 

qucfitlv  at  Vienna,  and  then  .it  Berlin,  where 
he  live<l  1850-63  as  a  tc.itlur  and  critic. 
Fre<iuently  visititl  Italy,  and  was  conductor 
of  the  Florentine  'Society  Cherubini';  he 
taught  in  Tausig's  'Schule  des  hoheren 
Kl.i\ irr-.piels,'  Berlin  MSf)0  71),  then  Ik- 
caine  tutor  to  the  .Meininijeii  princes,  receiv- 
ing from  the  duke  the  title  of  professor,  and 
ftnally  settled  in  Wiesbaden. — Compositions: 
A  FrMings-Symphonie;  an  overture,  Wiraer* 
mdrchen;  a  Requiem  for  a  child,  etc.,  are  in 
MS.;  he  published  the  overture  Hafis;  and, 
for  pf.,  a  Sonate  romantique  (op.  5),  sonata  in 
A  m.,  Capriccio  (op.  3),  6  Lyrische  Skiaen 
(op.  12);  Rhapsodies;  also  songs. — Writings: 
Tiriefe  uber  Musik  an  eine  Freundin  CBerlin, 
1859,  "67,  79),  in  English  as  Utters  on  .Sfusic 
to  a  Lady  (London  and  Boston,  1877);  Bri^g 
a«w  der  TonweU  (Berlin.  1877),  in  English  as 
Letters  from  A*  Ttme-Wmrld  (N.  Y.,  1885). 

Ehrlidi,  A.  (pseudonym;  real  name  not 

known);  wrote  Beriihmte  Ceiger  der  Ver- 
gangenhril  und  Cf^cniMrt  (1893),  BerHkmte 
Sdngerinnert  (18'J5),  Brriihmte  Pianisten  der 
Vergangenheit  und  Gegenwarl  (1897),  Das 
^eichquartett  in  Wort  und  BUd  (1898),  Die 
Geige  tn  Wahrheil  und  Fabcl  (l.W;). 

Ehrlich,  GhrUtian  Friedrlch,  b.  Magde- 
burg, May  7,  1810;  d.  there  May  31,  1887. 
A  pupil  of  Hummel  at  Weimar  (pf.),  he  \yc- 
came  conductor  of  the  Singakadeniie  in 
Magdeburg,  president  of  the  Tonkiinstler- 
vercin,  and  a  teacher  of  singing. — Operas: 
Kdnig  Georg  (Magdeburg,  1861);  Die  Rosen- 
mddchen  (Freiburg,  Baden,  18701;  ahn  or^  in- 
music,  pf.-pietcs,  and  songs  (sacred  and 
secular). 

Ehrlich,  (Alfred)  Heinrlch,  eminent 
pianist  and  author;  \>.  Vienna,  Ot.  5,  1822; 
d.  Berlin,  Dcx.  29,  1899.  I'lipil  uf  Henselt. 
Bocklet,  and  Tiialberg  (pf.),  and  of  Sechter 
(comp.).  For  several  years  ne  lived  at  Han< 
over  as  court  pianist  to  King  George 
V;  then  at  Wiesbaden  (1855-7),  London, 
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Frankfort,  and  (1862)  Berlin.  He  was  pf.- 
teacher  at  the  Stern  Cons,  from  1864-72,  and 
again  1886-98.  Felix  Dreyschock  and  Franz 

Mannstadt  arc  among  his  f)Upil8.  Hi-  was 
also  on  the  staff  of  the  'Berliner  Tagohlatt,' 
•Die  Gcjgcnwart,'  and  the  *Neue  Ikriintr 
Muaikzeitung'  as  muric  critic. — Works  for 
of.:  Coneerlst&ck  in  ungaHschet  Weise:  Lebens- 
oildcr:  X'ariatioiis  on  an  orij^inij  thinic;  12 
Studirs.  lie  fflitcd  Tau.sig's  Technical 
Studies. — Writings:  Schla^lkhkr  und  Sdilag- 
schaUen  a$U  der  Musikwell  (1872),  Fur  den 
Ring  des  Nibdungen  gegen  BayretUh  flS76), 
Wi*  ubt  man  am  Klavirr?  (IHIQ-  2tu\  .-tl. 
1884;  English  transl.,  N.  V.,  no  date,  as  How 
to  Practise  on  the  Piano);  Die  Musikdsthetik 
in  ikrer  Enhvickelung  von  Kant  bis  auf  die 
Gegenunrt  (1881);  Ubenskunst  und  Kunsl- 
leben  (1884);  WuRner'sche  Kunst  und  uahrt-s 
Christenlum  (1888);  Aus  alien  Tonarten 
{im);  Musikstudium  und  Khivierspiel  (1891 )  • 
Qfeissi^  Jahre  KunstUrleben  (1893);  Die  Or- 
ntmenttk  in  Beethoven's  Sonttten  (1896);  Pie 
Ontamevtik    in    Sch.    Bnchs  Kltiviernrrki-n 

il896) ;  alxi  the  ni)\  i  ls  A  hotteucr  eines  Em  f>or- 
ommlings  (1858),  Kunst  und  Ilattdxoerk 
(1862).  Vier  Noveietten  aus  dent  Musikanten- 
teben  (1881),  Modemes  Musiklfben  (1895). 

ElbenschUtz  (i'-],  Albert,  jiianist;  b.  Ber- 
lin, April  15,  1857;  pupil  of  Ri  in.  c  kr  (pf.) 
and  Paul  (pf.  and  thenr\  j  at  Ltip/i^  Cons., 
where  he  won  th^-  I)i]ilonia  of  Honor.  1876- 
77,  prof,  at  the  Music  School  in  Charkov 
(southern  Russia);  1878-80,  at  Leipzig  Cons., 
then  at  Cologne  Cons,  from  ISS(t  9  ^  1893, 
chosen. director  of  tlu-  Cologni'  l.i* (krkranz; 
1896,  1st  pf.-|)roL  in  the  Stern  Cons.,  Berlin. 
— Works  for  pf.:  Sonatas,  4  hand  pieces 
(op.  6-13),  Staccato  Study,  paraphrases,  etc. 

Ei'benschiitz,  Ilona,  cousin  of  precedii^; 
b.  Pest,  May  8,  1873.  Pianist;  played  in  a 
concert  with  Liszt  in  her  fifth  >'ear;  studied 
(1878  85)  in  X'ii  nn.i  Con<.  un<li  r  Hans 
Schmitt.  After  a  tonr  in  Russia.  Scandinavia, 
Civrmany,  and  France,  slu-  studied  with  Frau 
Schumann  at  Frankfort  (1885-9);  since  then 
she  has  played  with  great  applause  in  Lon- 
don and  clsc'whiTc;  csptiially  fine  as  m 
interpreter  of  Brahms.  Since  her  marriage  to 
Karl  Dcrenberg,  in  1902,  slie  has  not  ap- 
peared in  public. 

EichberjJ  [lyh'-l,  Julius,  violinist  and 
coniposcr;  l>.  1  )ii-s<  Idorf,  June  13,  1S24;  d. 
Boston,  .Mass.,  Jan.  18,  1893.  His  first 
teachers  were  J.  FrOhfich  (at  Warzburg)  and 
J.  Rielz  (at  Diissddorf);  he  then  (1843-5) 
attended  the  BrusM-ls  Cons.  (Ketiii,  Meerts, 
and  i\c  Ik  riot);  in  1846  was  a[)p.  professor  of 
vln.  and  comp.  at  the  Geneva  Cons.;  in  1856 
came  to  New  York,  and  settled  in  Boston  in 
1859  as  dirc-ctor  of  the  Mus<-nm  Concerts 
(till  1866).    He  also  became  director  of  the 
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Boston  Cons.,  superintendent  of  music  in  the 

public  .schools,  and  founded  Eirhlx^rg's 
Schof)l  for  \iolin-pLiying.— Works:  Oinret- 
tas  The  Doctor  of  Alcantara  (Boston,  1862; 
comic);  The  Rose  of  Tyrol  (1865);  The  Two 
Cadis  (1870);  A  Ntgkt  in  Rome.—Mto 
stiKlies,  duets,  and  characteristic  pieces  for 
vln.;  trios  and  quartets  for  strings;  songs,  etc. 

Eidilierg,  Oakar,  b.  Bcriin.  Jan.  21, 1845; 

d.  then-  Jan.  1.^,  l^'JS  A  |,i!pil  of  Kiel  and 
Loschhorn,  he  settled  in  Berlin  as  a  singing- 
teacher.  For  a  year  an<l  a  half  he  directed 
tile  'Neue  Berltner  Musikzeitung,'  and  from 
1888  was  president  of  the  Berlin  Mus^c- 
Teachers'  I  nion.  He  akso  ceindiicted  a  sing- 
ing society,  and  was  music  critic  of  the 
'fiflnKn-Courier'  for  sevx-ral  years.  He  edited 
an  annual  'Musik-Kalender'  from  1879-89. 
Published  pf.-pieccs,  songs,  and  part-songs. 

Elch'born,  Hermann  Lndw^,  b.  Bres- 
lau.  Oct.  30,  1847.  Comp<  »ser,  writer,  in- 
ventor. In  early  youth  studied  pf.,  flute, 
trum[x-t,  horn,  r'tc;  at  14,  pupil  of  the  re- 
nownefj  trunii>etcr  .Ad.  Scholz.  Law-student 
at,  and  graduate  of,  Breslau  Cniv.  Also  st. 
theory  of  music  with  Dr.  E.  Bohn,  and  de- 
cided to  devote  himself  wholly  to  mu.sic. 
Composi'd  man\'  songs,  several  Singspieic 
and  oiHTiiias,  music  to  l.ictlerspiele,  and 
numerous  j)iet  es  forOTCh.,  of  which  few  have 
been  published.  Studied  the  Waldhorn  and 
l>ccame  a  noted  virtuoso;  invented  (1882) 
thr  Oktav-  (or  sopranoi  Waldhorn  in  K,  now 
usc-d  in  many  Silesian  band>.  Has  written 
many  musical  essays,  critical  articles,  and 
reviews  (e.  g.,  for  the  Leipzig  'Zeitschrift  far 
Tnstrumentenbau*).  In  1883  he  founded,  and 
conducted    for   several    years,    the  health- 

{'ournal  'Das  20stc  Jahrhnndert.'  Since  1891 
le  has  lived  at  Cries,  near  Hozen.  where  he 
privately  maintains  and  conducts  the  ex- 
cellent *Kurka|>elle.' — Writings:  Dif  Trom- 
pclr  in  alter  und  tu-u,r  Znt:  Ein  Bcitrag  sur 
Musik^^tsih.  und  I nslrumenlationslehre  (1881); 
Zur  Ccsih.  der  InstrumentaJmusik:  Einf  pro» 
duklive  Kritik  (1880);  Das  alle  Clarinblasen 
auf  Trompeten  (1895);  Dir  Dampjung  beim 
IL'TK  i  l  S')7  ,i  ;  MiliUirismus  und  JftinJb  (1909). 
— Compositions  for  Waldhorn. 

Blch'ner,  Ernst,  b.  Mannheim,  Feb.  9, 
1740;  d.  Potsdam,  1777;  a  famous  virtuoso 
on  the  bassoon;  concert -master  at  the  court 
of  Pfalz-ZweibrQckra;  went  to  Paris  in  1770, 
and  aftera  ver>'  successful  sc  is.in  in  London 
(1773)  was  appointed  mcmUr  of  the  orch. 
of  Prince  Frederick  W  illiam  of  Prussia.  He 
is  one  of  the  important  composers  of  the  re- 
cently dis<  overe(l  M.mnheim  Seliool.  —Works: 
31  symphonies  (thematic  cat.  in  vol.  vii,  2,  of 
'Dkm.  der  Tonk.  in  Bayern');  pf.-conrertos; 
l>f. -trios;  [if.-son  ita-;  vln  -'^inatas ;  diK  is  for 
vln.  and  via.;  quartets  for  tlute,  vln.,  via.  and 
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vd.;  quintets  for  flute  and  string-quartet.  A 
■yniphony  in  D  was  published  by  Riemann 
in  vot.  viii,  1,  of  'Dkm.  tier  Tonkunst  in 
Bayem';  some  chamber-music  in  vol.  xv. 

Ellenberg,  Richard,  h.  Morschuri;,  Jan 
13,  1848;  was  for  some  time  music  director 
at  Stettin;  now  (1916)  living  in  Berlin: 
composer  of  very  popular  marches  and 
dances;  has  also  written  a  number  of  success 
ful  operctlMs  (Comtesse  Cliquot,  Konig  Midas, 
Der  talk  Frinz,  etc.),  and  a  ballet,  Die  Rose 
von  Schiras. 

El'lers,  Albert,  b.  Cathen,  D«t.  21,  18.^0; 
d.  Darnibtadt,  Si'pt.  4,  1896;  pupil  of  Milan 
Cons.;  (iOhiit  Dresden,  1854,  as  Orovisto  in 
Norma,  1851^-65,  engaged  at  German  Th., 
Prague:  later  at  Coburg.  In  1876  Wa^er 
selecte<l  him  to  sing  the  part  of  the  giant 
Fasolt  at  B.i\rLUth.  From  1882,  l>asst»  can- 
tanle  ill  I)arm>tadt  City  Th.  Ofx-retta 
Spielmunns-Lied  (Prague,  1865);  comic  opera 
Dk  Johannisnacht  (Koblenx,  1889;  succ.):  a 
Mass,,  a  Requiem;  etc. 

Eis'feld,  Theodor,  b.  Wolfenl^ttel,  April 
11,  1816;  d.  Wiesbaden,  September  2,  1882. 
Kapellm.  at  Wiesbaden  court  theatre,  1839- 
43;  then  of  the  *Concerts  Vivienncs,'  Paris. 
He  cxrcasionally  visited  Italv,  taking  sin^;iiii; 
lessons  of  Rossini  at  Biilouna,  and  Ixioniing 
an  honorarv'  mcnilxT  of  the  Academy  of  St. 
Cecilia.  From  1848-66,  E.  lived  in  New 
York,  and  filled  an  important  place  in  the 
musical  lifi'  of  the  city;  he  conducted  the 
Philharmonic  for  several  years,  and  the  Har- 
monic Society  from  its  foundation;  also  es- 
tablished quartet  soirees  in  1851,  Noll,  Rcyer, 
and  Kichhom  being  the  othi  r  members  of  the 
cjuartit,  and  Otto  Drest-l  the  [lianist.  In 
1858  he  was  one  of  the  few  saved  from  the 
burned  steamer  'Austria.'  Till  1865  he  al- 
ternated with  Bergmann  in  conducting  the 
Philharmonic  Concerts  at  New  York;  retired 
to  Wiesbaden  in  1866. 

Eisler.   Sec  Eysler. 

Elt'ner,  Robert,  musical  historioRraph 

and  teacher;  h.  Breslau,  Oct.  22,  IS^2;  d. 
Templin.  Fel).  2,  1905.  A  pupil  of  M.  Brosig: 
settled  (1853)  in  Berlin  as  a  teacher,  and 
gave  a  scries  of  concerts  (1857  0)  of  his  own 
comf)ositions.  He  estahlishetl  a  fiianofurte- 
school  in  186.^,  anri  pulilishe*!  a  Ililfsbuch 
beim  KlanerunUrricht  (ISll).  He  devoted 
himself  chiefly  to  musical  literature,  and  es- 
pecially to  researches  concerning  the  works  of 
the  16th  and  17th  ct-nturies.  The  .Xmstcr- 
dam  Soc.  for  the  Proniotiun  of  Music  awarded 
him  a  prize  for  a  Dictionar>'  of  Dutch  Com- 
posers (1871,  MS.);  he  also  prepared  an  edi- 
tion of  Sweelinck's  organ-wftrks  for  the  S<x-. 
One  of  the  founders  of  the  Berlin  'Ct-sellsch. 
fiir  .Musikforschung,'  he  etlitetl  their  'Mo- 
natshefte  (ttr  Musikgeachichte'  from  1869  till 


his  death;  also  the  'IVibllieBtion  iherer  prak- 

tischer  und  theoretischer  Musikwerke,  etc' — ■ 
Other  writings:  Verzeichntss  nruer  Ausgaben 
aUtr  Musikwerke  aus  der  friihesten  Zeit  bis 
mm  Jakr  1800  ('Mooatahefte  '  1871);  BMuh 
iimpkie  ier  Musiksammdwerke  des  16.  «nd 
17.  Jahrhunderts  (with  Haherl,  T.aKcrhcrc, 
and  Pohl);  Verzeichniss  (Irr  gedrucklen  Werke 
•011  Hans  Leo  Ilassler  und  Orlandus  de  Lassus 
CMonatshefte,'  1873-4);  S.  C.  Sladtn's 
'Seelewig'  (ib.,  \SS\):  DieOperwrnihreu  ersten 
Atifans.en  Ins  I75f)  (.'<■  voK,,  lSSl-5);  Quellen 
und  IJiJfswerke  heim  Studium  der  Musikee- 
schichU  (1891);  Buck-  und  Mmtikaliendrucker 
nebst  Notenstechem  (1904;  as  auppl.  to  'Mo> 
natshefte'). — Comixwitions:  A  biblical  opera, 
Judith;  a  Pfingstkantate:  Siahat  Mater  a  4 
a  cappella;  overture  to  Per  Cid;  pf.- pieces; 
songs.  His  principal  work  is  the  great  Quel- 
knUxikan  der  Musiker  und  MtuikgnlMrttm 
der  ChrisOichen  ZeUrecknung  his  tur  mue  ies 
19.  JakrkuMderis  (10  vols  ,  Leipzig,  1S99- 
1904;  additions  and  corrections  published 
since  1912  in  a  quarterly,  '.Miscellanea  Mu- 
sicae  Bio-Bibliographica,'  edited  by  H. 
Springer,  M.  Sduieider  and  W.  Wolffheim). 

Elewijck  f-vik],  Xavler Victor  (Chevalier) 
▼an,  b.  ixelles  lez  Bruxelles,  Belgium,  April 

24,  1825:  d.  in  the  insane  asylum  at  Ziclte- 

mont,  April  2S,  ISXS.  He  wrote  several 
monograi)hs:  Discours  sur  la  musique  reli- 
gieuse  en  Belgique  (1861);  Mathias  van  den 
Gheyn  (1^62);  and  De  I'elat  OOtul  is  ia 
musique  en  Italic  (1875). 

El  FaraM.  See  Alpakabi. 

Elgar,  Sir  Edward  William,  b.  Broad- 
heath,  n.  Worcester,  England,  June  2,  1857. 
He  received  his  musictu  education  chiefly 

from  his  father,  who  was  organist  at  St. 

George's  R.  C.  Church  for  37  years.  At  an 
early  age  lu'  i-.--i^teil  his  father  at  the  organ, 
and  took  part  in  the  rehearsals  and  concats 
of  the  Worcester  Glee  Club;  in  1877  he  took 
a  few  violin-lessons  in  London  from  Potlitzer. 
For  a  time  he  played  in  Stockley's  orch.  in 
Birmingham,  was  .ippointed  conductor  of  the 
Worcester  Amateur  Instrumental  Society, 
and  in  1885  succeeded  his  father  as  organist 
at  St.  Gefjrge's.  After  his  marriage  to  a 
daughter  of  Sir  Henr\-  Roberts,  in  1X89,  he 
tried  his  fortune  in  Lon  lon;  hut,  unable  to 
obtain  a  heariuK,  withdrew  two  years  later 
to  Malveme,  where  he  devoted  himself  to 
teaching  and  com|K»sition.  In  1890  his  over- 
ture Froissart,  op.  19,  was  played  at  the 
Woriister  l  est.;  in  189.^  his  cantata  The 
Black  Knight  was  ]>ri)<!uced,  and  3  years  later 
the  same  asso<  i  :ii m  brought  out  a  choral 
work,  Scenes  from  the  Bavarian  Hithlands, 
and  a  short  oratorio,  The  Lii^kt  of  Life.  The 
performance,  in  the  s<inie  year,  of  the  cantata 
King  OlaJ,  at  the  North  Staffordshire  Fest. 
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at  Hanley,  broupht  the  compcMrr'B  name  Into 

prominence;  aiul  after  the  splcndul  intcr- 

g rotation  of  his  Enigma  Variations  by  Hans 
lichter  and  his  cycle  Sea  Pictures,  hy  Clara 
Butt  at  the  Norwich  Feat,  of  1899,  E.  was 
recognized  as  amoni;  the  foremost  living 
Enplish  romposcTS.  The  Dream  of  Crmntius, 
which  sttU  remains  his  masterpiece,  was  pro- 
duced at  the  Birmingham  Fest.  of  1900  with 
moderate  success.  Its  almost  sensational 
success  at  the  Nether-Rhenish  Fest.  of  1902, 
and  the  high  tribute  paid  to  it  by  R.  Strauss 
on  that  occasion,  led  to  a  revision  nf  judgment 
at  home,  with  the  result  that  tlu  [Hrforiri- 
anres  at  Worrostcr,  Sheffield  and  London,  in 
190.?,  drew  sut  li  vast  and  enthusiastic  crowds, 
that  the  following  year  a  3-day  IClgar  I'tst. 
was  held  at  Covent  Garden.  Since  then  he 
has  been  regarded  as  the  greatest  of  tivifig 
English  masters.  Honor  after  honor  was 
showercrl  upon  him.  He  is  Hon.  A.  R.  A.  M.; 
Hon.  I  ri'iiiian  of  the  citv  of  Worristi-r; 
Mus.  Doc..  Cantab.  (19(X)),"  Dunelm  (1«XU). 
Oxford  (1905),  Yale  (1905);  LL.  I)..  Leeds 
(19(U).  AlK-rdeen  (1906).  I'niv.  of  Pa..  U.  S. 
A.  (19()7);  memlxT  of  many  fon'iijn  .■\cade- 
mics;  was  knighti-d  in  1904,  and  nuivi*!  the 
Order  of  Merit  in  1911.  From  1905-8  he  was 
Peyton  prof,  of  music  at  Birmingham;  in 
1906  \\v  visited  the  U.  S.  and  condut  lnl  his 
Atfostks  at  the  Cincinnati  May  F'estiv.il. — 
Works:  The  oratoritw  op.  29,  The  Lighi  of 
Life  (Worcester,  1890)  ;  op.  38,  The  Dream  of 
(kroHtku  (Birmingham,  1900);  op.  49,  The 
ApOsUes  (ib.,  1903)  and  op.  51.  The  Kingdom 
(tb.,  1906),  are  Parts  I  and  II  of  a  trilogy,  of 
which  Part  III  is  not  yet  com|)lcted.  Can- 
tatas: Op.  25,  The  Black  Knight  (1893);  op. 
30.  King  Olaf  (1896);  op.  33,  The  Banner  of 
St.  C.forne  (1.S97);  op.  .^5,  Caradcfus  (1898); 
op.  44,  Coronation  (hie  (1902):  op.  69,  The 
Music  Milkers  (1912).  Choral  works  with 
orch.:  Op.  23,  Spanish  Serenade  (1892):  op. 
27.  Scenes  from  the  Batfarian  HigUaHds 
(1806):  op.  80,  The  Sf>irit  of  En^laml  (1916). 
For  orch.: Op.  la  and  lb,  The  W'nnH  of  Vouth, 
2  suites;  op.  7,  .Sct>i/teMi:  op.  10,  Three  Pieces 
(Mazurka,  Serenade  manresque,  Contratts)', 
op.  1 5.  Two  Pieces  (Chanson  at  Nuit,  Chanson 
de  Matin);  op.  19,  Frotssart,  conri-rt -overture; 
op.  30,  Serenade  (string-orch.);  op.  .^2,  7m- 
pt-rtiil  March  (for  Queen  Victoria's  Di.imond 
Jubilee,  1897);  op.  36,  Enigma,  variations  for 
orch.  (1899);  op.  39,  Pomp  and  Circumstance, 
2  militan.-  inarches  (1901);  <ip.  40.  Cotkaii^ni-, 
conc.-overt.  (1902);  op.  43,  Dream  Children 
(2  pieces  for  amail  orch.);  op.  .50,  Jn  the 
South,  conc.-overt.  (1904);  op.  55,  Symphony 
No.  1,  AS  (1908);  op.  61,  Concerto  for  vin., 
B  m.  (lOlOi;  op.  03.  Svmfyhouv  No.  2. 
(1911);  op.  68,  Fahtajf,  svinph.  study  (1^13); 
op.  70,  Saspiri,  Adagio  for  string-orch..  harp 
and  o«|an:  op.  76,  The  Carillon  (1914);  op. 


78,  Pelonia,  symph.  poem  (1915).  BeaMes,  E. 

has  written  incidental  music  to  Crania  and 
Diarmid  (op.  42);  a  mastiue,  The  Crirwn  of 
India  (op.  67  (1912]);  incid.  music  to  The 
Starlight  Express  (op.  79  11915]):  chamber- 
music  (op.  6,  quintet  for  wind-instrs.;  op.  8, 
string-quartet;  op.  9,  vIn. -sonata) ;  organ- 
works  (op.  14,  voluntaries;  op.  28,  sonata  in 
G);  choruses  for  niixecl,  male  and  female 
voices  (op.  18,  26,  45,  71,  72,  73);  songs  (op. 
16,  and  many  without  opus-number). — Cf. 
R.  J.  HuckU-v,  Sir  E.  E.  (London. 
E.  Newman,  E.  (London,  1906);  R.  A.  Slreat- 
feild.  Un  Mnsieisla  ingfese,  B.  B.  (Rome, 
1912). 

EUas  Stalomonis,  monk  at  5viinte-.'\st^rc, 
P6rigord,  wrote  in  1274  a  treatise  Scieniia 
arHs  mnsicae  (printed  by  Gerbert,  'Scriptorca.' 
vol.  lit),  of  peculiar  value  as  the  oldest  work 

giving  ruli>  for  ini[irovised  counterpoint. 

Ella,  John.  b.  Thirsk.  Yorkshire,  Dec.  19, 
1802:  d.  London.  Oct.  2.  1888.   Intended  for 

the  law,  he  took  \no!in-lessona  from.  Feniy, 
and  joinetl  the  orch.  of  the  King's  Th.,  Lon- 
don, 1822,  later  playing  also  in  the  concerts 
of  Antient  Mus.  and  the  Philh.  Meanwhile 
he  studied  harmony  under  Attwoo<I;  in  184S 
he  was  a  pupil  of  Pet  is  in  Brussels  for  cpt. 
and  comp.;  in  this  \iar  he  founded  the 
'.Music.il  Winter  Evenings'  (1845  50).  The 
'analytical  programmes'  written  by  Ella  for 
these  concerts  were  an  improvement  on  those 
alre.uly  introdnn-d  !iy  John  Thompson  in 
1S37  for  the  liduiburgli  Professional  Society. 
E.  was  appointed  lecturer  on  music  at  the 
London  Institution  in  1855.  He  gave  up 
active  tiork  in  1880. — ^Writings:  Lectures^  on 
Dram.  Music  abroad  and  at  home  (1872); 
Mus.  Sketches  abroad  and  at  home  (3  wlitions: 
1861,  '69,  '78);  Records  of  the  Mus.  Union 
(1845-78);  Personal  Memoir  of  Meyerbeer, 
ioUh  an  analysis  of  'Let  Hugnenots*  (1868);  etc, 
Ell'berit,  Ernst  Henrik,  b.  fvklcrhamm, 
Sweden,  Dec.  11,  1868.  Pupil  of  the 
Cons,  at  Stockholm;  vlnst.  in  the  court -orch.; 
since  1903  prof,  of  comp.  at  the  Cons.  Has 
written  a  svmph.  in  D;  2  concert -overtures; 
Introd.  and  Fugue  for  string-on  h.;  a  ballet- 
pantomime,  Asiungen  (Stockholm,  1907);  a 
string-quartet  in  E^;  a  atring-quintet;  male 
choru--' 

Eller,  Louis,  violin  virtuoso;  b.  Graz,  June 
9,  1S20;  d.  Pau,  July  12,  1862.  A  pupil  of 
Hysel.  from  1836  he  macle  lours  in  Austria, 
Hungar>',  Switzerland,  and  southern  Europe 
(with  Cfoitsth.iik  to  S[>ain  and  Portugal). 
For  violin  he  wrote  a  Valse  diaboluiue,  a 
Rhapsodic  hongroise,  a  Mennet  senHmenUilet 
fantasias,  etudes,  etc. 

EUerton,  John  Lodite,  poet  and  extraor- 
dinarily prolific  amateur  composer;  b.  Ches- 
ter, Jan.  11,  1801:  d.  l^on,  Jan.  3,  1873. 
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An  Oxford  graduate,  he  studied  counterpoint 
for  2  years  under  Pietro  Tcrztant  at  Rome, 
where  ne  compoied  7  Italian  operas;  and  lived 
for  tome  time  in  (jermany. — ^Worfcs:  7  Itat- 

lian  operas,  3  English,  1  German;  an  oratorio, 
Paradise  Lost;  5  symphonies,  4  concert-over- 
tures, 3  quintets,  44  string-quartets,  3  string- 
trioa,  8  trios  for  various  instruments,  13 
aooatas,  61  glees,  83  vocal  duets,  songs. 

Elllcott,  Rosalind  Frances,  b.  Cam- 
bridge. England,  Nov.  14,  1857.  StudiiHi  at 
R.  A.  M.  for  1  year  (1875-6).  and  later  with 
Thomas  Wineham  from  1K8.S  02;  tittted 
A.  R.  A.  M.  m  1896;  from  18K5  05  she  re- 
ceived several  commissions  to  write  works  for 
the  Gloucester  and  Cheltenham  Festivals:  re- 
tired from  active  musical  work  in  lOOO. — 
Works:  The  cantatas  Radiant  Sister  of  the 
Day  (Cheltenham,  1Sh7>,  Elysium  ((iloiircs- 
ter,  1889),  The  Birth  of  Sonz  (ib.,  1892), 
Hearv  <^  Navarre  (Oxford.  1894);  FantasU 
for  pt.  and  ordi.  in  A  m.  (Gloucester,  1895); 
a  Dramatic  overture;  a  Concert  overture;  2 
pf. -trios  (D  m.,  G);  a  vin.-sonata  in  F;  a  pf.- 
quartet  in  B  m.;  a  string-quartet  fai  Bb; 
part-songs  and  songs. 

Elling,  Catherlnus,  b.  Christiania,  Sept, 
13,  1858.  Studie<l  music  with  native  teachers; 
then  in  Leipiig  (1877-8)  and  Berlin  (1886- 
96);  organist  at  Oslo;  instr.  at  the  Cons,  at 
Christi.inia;  in  190S  a  subvention  was  granted 
him  by  the  state  for  the  pursuit  of  his  studies 
of  Norwegian  folk^melooies,  on  which  he  has 

Eublished  various  essays:  has  also  written 
iographies  of  Die  Bull,  Grieg,  Sven<isen  and 
Kjcrulf.  1  If  is  the  comp.  of  an  opera,  Kosak- 
kerne  (Christiania,  1897);  an  oratoria.  The 
Prodigal  Son;  a  symphony  in  A;  indd.  music 
to  A  Midsummer  Night's  Draam;  cbai^ier> 
music,  and  many  songs. 

Ellis,  Alexander  John,  b.  Hoxton  (Lon- 
don), June  14,  1814;  d.  Kensington,  Oct.  28, 
IWO.  Cambridge  graduate  (1837),  F.  R.  S. 
(1864),  President  of  the  Philological  55ociety; 
etc.  A  distinguished  writer  on  musical  science, 
he  published  valuable  papers,  in  the  Proceed- 
inglB  of  the  Royal  Society,  On  the  Conditions 
.  .  .  of  a  Perfect  "Af usical  Scale  on  Instruments 
with  Fixed  Tones  (1S64),  On  the  Physical  Con- 
st it  u  lions  and  Relations  nf  Musical  Chords 
(1864),  On  the  Temperament  of  Instruments 
Vith  Fixed  Tones  (1864),  and  On  Musical  Duo- 
Jkiies;  or.  The  Theory  of  Constructing  Instru- 
m^Us  u-ith  Fixed  Tones  in  Just  or  PractiraHy 
JuMt  Intonation  (1874).  Papers  containing 
new  theories,  etc.,  for  the  Musical  Associa- 
tion an  as  follows:  The  Basis  of  Music  (1877), 
PrammciaHon  for  Singers  (18^7),  and  Speech 
in  Song  (1878).  lb-  was  awarded  a  silvir 
medal  for  his  valuable  writings  on  Musical 
Pitch  for  the  'Proceedinn'  of  the  Society  of 
Arts         im,  «ad  islt;  pobL  MpuMdy. 


I88f>-1 ;  and  in  summary  form  in  the  Appen- 
dix to  the  s<>cond  edition  of  his  translation  of 
Helmholtz's  Lekre  von  den  Tonempfindmn^H 
(1st  ed.  1875:  2d  ed.  1885]);  also  the  Tono- 
metrical  OhservatiotUf  Of  Some  Existing  Non- 
harmonic  Scales  (Royal  S<K-icty,  1884),  and 
On  the  Musical  Scales  of  Various  Nations 
(Society  of  Arts,  1885).  He  likewise  trans- 
lated Ohm's  GeisI  der  imMamaHsehen  Analyse 
(18681,  mrl  Preyer's  Cher  die  Crin-wn  der 
Tonwahrnehmung  (1876-7,  Proceedings  of  the 
Musical  Association). 

El'man,  Mischa,  remarkable  violinist;  b. 
Talnoie,  Russia,  Jan.  20,  1892.  .*\t  thi-  age  of 
6  he  was  taken  by  his  lather  to  ()d(  ss.i  and 
placed  under  Fidcimann,  a  pupil  of  Brodsky. 
Both  technically  and  mentally  his  pro«rress 
Was  so  extr:i"rdin,ir\'  ih.it  I  tiTpold  Auer, 
hearing  him  in  l''oi,  |in  vaiU  <i  upon  ihe  Tsar 
to  sus()end  the  regulation  preventing  Jews 
from  entering  the  Imperial  Cons,  at  Petro- 
grad:  accordingly  the  boy  was  Aucr's  pupil 
at  the  Cons,  from  1902-4,  when  he  maoe  nis 
debut  at  Petrt>grad  with  sensational  success; 
his  tour  of  (iermany  was  a  succession  of  tri- 
umphsk  ami,  in  spite  of  his  youth,  he  was 
ranked  among  the  foiemost  vioKntsts  of  the 
day;  in  England  he  was  received  with  equal 
warmth,  and  his  annual  tours  of  the  U.  S. 
(since  1908)  were  but  duplications  of  lUs  Eu- 
ropean triumphs j  in  the  nrst  three  seasons  he 
had  appeared  with  every  important  symph. 
orrh.  (with  the  Boston  Symfih.  Orch.  alone 
in  31  concerts).  His  tone  is  large,  his  technic 
stupendous,  his  intonation  unerring;  his  con- 
ception and  interpretation  leave  no  room  for 
doubt  as  to  his  artistic  maturity  and  serious- 
ness of  purpose. 

Elm'Uad,  Johannes,  dramatic  bass;  b. 
Stockholm,  Aug.  22,  1853.   Pupil  of  Stoei&> 

hausen  and  Garcia;  chosen  by  VVagnef  t0 
create  the  rftle  of  Donner  in  1876,  but  re- 
fused in  deference  to  the  objections  of  his 
father,  a  professor  of  theology.  From  1880, 
opera-singer,  touring  Europe  and  America. 
Sang  the  n>Ie  of  Fafner  at  fiayreuth  in  1S06. 
Since  1897  engaged  at  the  Stockholm  Munici- 
pal T*h. 

El'menreich,  Albert,  actor  in  the  court 
theatre  at  Schwerin;  b.  Karlsruhe,  Feb.  10. 
18Uj:  d.  LUbeck,  .May  30,  1905.  Composer  of 
the  operas  Gundd  or  Die  beideu  Kaiur 
(Schwerin,  1849);  Der  ScImM  WW  GniM 
Green  (ib.,  1856);  UsT  At^Matidtm  (ib., 
1858). 

El'senhelnier,  Nicholas  J.,  b.  Wies- 
baden, June  17,  1866.  Taught  music  by  his 
father;  took  degree  of  LL.  D.,  at  Heidelberg; 
studied  cpt.,  etc.,  under  G.  Jakobsthal, 
Strassburg.  Went  to  America,  1890;  prof,  of 
pf.,  theory  and  musical  literature  at  College 
of  Music,  Cincinnati,  from  1890-1906;  org.  of 
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various  churches  there;  soloist  with  Cincin- 
nati and  ChicaKo  S\niphiiny  Orchs. ;  also 
pianist  with  the  Marion  Quartet,  and  has 
gjven,  with  R.  Gorno,  recitals  on  2  pianos; 
since  1907  in  New  York  as  prof,  at  the  Oan- 
bt'rr>'  Piano  School  and  cnoirniaster  of  St. 
Ignatius'  ("h.^Works:  VaUrian,  cantata  for 
male  ch.,  bar.  solo  and  orch.;  Die  Weihe  der 
Ktn^,  cantata  for  mixed  ch.,  soli  and  orch. 
(won  prize  of  N.  A.  SSneerbund,  1899); 
Kunstlers  Erdenwallen,  symphonic  poem;  The 
Angels'  LuUoby,  for  bass  solo,  vocal  quartet, 
strine-quartet  and  org.;  Mass  in  Et>;  Belshaz- 
war,  dramatic  haltade  for  tenor  (or  soprano) ; 
Uumoresqut-  for  striiu'-orch  :  EieyUide,  chorus 
for  female  voices  with  string -accom pan itnent, 

Efa'ner,  Joacph  Xaver,  b.  Grottkau.  Sile- 
sia, June  29,  1760;  <\.  Warsaw,  April  I  S,  1.S54. 
Violinist  in  the  ilu-atre  orch.  at  lirunn.  then 
Kapellm.  at  LemlxTg  and  (1799)  Warsaw 
theatres.  He  was  Chopin's  teacher  at  War- 
saw, and  founded  there  a  school  for  orsanists, 
out  of  which  grew  the  Cons.,  of  whii  n  latter 
he  was  the  director  till  1830. — Works:  19 
operas,  several  ballets,  duo-dramas,  inctd. 
mittic,  tf^phonies,  concertos,  cantatas,  sacred 
music,  alt  of  slight  general  interest.  He  ptiU. 
2  ess.»ys  on  the  treatment  of  the  Polish  ]an> 
guage  in  vocal  music. — See  Q.-Lex. 

Elton,  Arthur,  author;  son  of  Louis  C; 

b.  Boston,  Nov.  IS,  1873.  Studied  harmony 
with  J.  K.  Paine  at  Harvard:  at  N.  E.  Cons.; 
and  with  Louis  C.  Elson.  (irad.  of  Marvani 
(A.  B.)  and  Mass.  Inst,  of  Tech.  (S.  B.).— 
Works :  A  Cntical  History  of  the  Opera  ( 1 00 1) : 
Orchestral  Instruments  and  Their  Vse  (I'JOJi; 
Woman  s  Work  in  Music  (190.?^;  Modern 
Composers  of  Europe;  Music  Club  Programs 
from  All  Nations  (1906);  The  Musician's 
Guide  (1913);  The  Book  of  Musical  Knowledge 

(1915)  .  He  in  now  (1916)  preparing  a  Pmnsst 
School  Music  Course. 

Elson,  Louis  Charles,  b.  Boston,  Mass., 

April  17,  1848.  Pupil  of  Au\^.  Kn  is^mann  at 
Boston  in  singing,  and  of  Karl  (ilt^K^jncr- 
Castelli  at  Leipzig  in  the«r>-.  Returning  to 
Boston,  he  assume<l  the  editorship  of  the 
'Vox  Humana';  then  joined  the  staff  of  the 
'Mus.  Herald';  was  for  stneral  vears  musical 
editor  of  the  'Boston  Courier,'  and  is  now 

(1916)  of  the  'Advertiser.'  Since  1881,  prof, 
of  musical  theor>'  and  hTturer  on  the  orch. 
and  on  musical  history  at  the  .N.  E.  Cons,  of 
Music.  He  has  had  remarkable  success,  East, 
South,  and  West,  as  a  popular  lecturer  on 
musical  subjects.  Was  for  7  years  'City 
Lecturer  on  .Music'  at  Boston  (240  lectures), 
and  twice  lecturer  at  Lowell  Inst.  (18  lec- 
tures); correspon<lent  of  niu>'ie.d  journals  in 
Berlin,  Paris  and  Buenos  Aires;  crl .-in-chief 
of  'University  Encyclopaedia  of  .Music'  (10 
voli.,  1912).— Writings;  Curiosities  of  Music. 


The  History  of  German  Song,  The  Theory  of 
Music,  The  Realm  of  Musir,  German  Songs 
and  Song-writers,  European  Reminiscences^ 
Syllabus  of  Musical  History,  Great  Composers 
and  Their  Works  (Boston.  1899);  Our  Na- 
tional Music  and  Us  Sources  (1900);  Shake- 
speare in  Music  (1903);  History  of  Am,  ru an 
Music  (1905;  2d  cd.  1915);  Music  Dutumary 
(1909):  Folk-songs  of  Many  Nations  (1910); 
Mistakes  and  Disputed  Points  tn  Music 
(1913).  E.  has  also  coni|)osetl  various  oper- 
ettas, songs,  and  instrumental  works;  besides 
translations  and  arrangements  of  over  2,000 
songs,  operas,  etc. 

El'terlein,  Ernst  von  (pen-name  of  Ernst 
Gottschald),  b.  Elterlein,  S.xxony,  Oct.  19, 
1826.  By  profession  a  jurist,  he  has  written 
a  popular  ;esthetic  analysis  of  Beethoven's 
pf.-sonatas  (1857;  5th  ed.  1895)  and  sympho- 
nies (1858). 

Elvey,  Sir  George  (Job\  h.  Canterbur>', 
March  27,  1816;  d.  Wiiidlesham,  Surrey, 
Dvi  0,  1S03;  chorister  at  CantcrburN-  cath., 
and  pupil  of  Skeats,  then  of  C.  Potter  and 
Dr.  Cratch  al!  R.  A.  M.  From  1835-82  he 
was  oraanist  and  master  of  the  Ix^ys  at  St. 
Georges  chajx-l,  Windsor,  su(i-e<><ling  H. 
Skeats,  Jr.;  Mus.  Bac,  Oxon.,  1838;  Mus. 
Doc.,  1840;  knighted  in  1871.— Works:  2  ora> 
torios,  several  odes,  anthems,  services,  chants, 
phn-s,  i)art-sonRs,  a  Festal  March  for  orch.; 
InlriMl.  .ind  (iavot  for  vln.  and  pf.;  Christ- 
mas Hells,  impromptu  for  organ,  etc. — His 
widow  published  The  Life  and  Reminiscences 
of  Sir  George  Elvey  (London,  1894). 

Elvey,  Stephen,  b.  Canterhun.-,  lune  27, 
1805;  d.  Oxford,  Oct.  6.  18W).  I'unil  of 
Skeats  at  Canterbury  cath.;  organist  of  New 
College,  Oxford,  in  1830;  Mus.  Bac,  Oxon., 
1831;  Mus.  Dcx-.,  18.?8.  Choragus  at  Oxford, 
1848-()(l. — Works:  Sirvices,  anthems,  hymns, 
and  songs;  Tlie  Psalter,  or  Canticles  and 
Psalms,  Pointed  for  Chanting,  upon  a  Neto 
Principle  (London;  6  editions  up  to  1866). 

Elwart  f-vahr'].  Antoine-Almable-ftlle, 

b.  Paris,  Nov.  18,  1808;  d.  there  ()<t.  14, 
1877.  A  chorister  at  St.-Kustache  when  10 
years  old,  he  was  appreiuitOd  at  13  to  a 
mechanic,  but  r.m  away,  and  joine<I  a  small 
theatre-orch.  as  violinist.  Lrom  1825-34  he 
.studied  in  the  Cons.  (Fi'tis,  Le  Sueur),  taking 
tile  C.rand  prix  (!<•  Rome;  from  1832-4,  and, 
after  his  stjjourii  in  Italy,  from  I836~40,  he 
was  asst. -prof,  in  Reicha's  roinposit ion-class; 
he  then  took  a  class  of  his  own  till  his  resigna- 
tion in  1871.  Among  his  pupils  were  Gouvy, 
(irisar,  and  Werkerlin. — Works:  An  opera, 
Les  Catalans  (Roui  n,  iNiUl ;  others  in  MS.; 
an  'oratorio-syniphonie'  Xoe,  ou  le  deluge  uni- 
verselle  (Paris,  1845);  La  naissanu  d'Eve 
(Cons.,  1846);  Les  noces  de  Cana,  a  mystery; 
Ruth  tf  Boot,  a  vocal  ^mpbony;  masses,  can- 
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tatas,  a  Te  Deuiti,  a  Miserere,  and  other 

church-musir;  al^i  symphonu'S,  overtures, 
chamber-music  etc.,  in  MS.  iic  is  still  better 
kncnni,  however,  by  his  mudoo-Kterary 
adiievements.  He  wrote  Dupret,  sa  vie  artis- 
Hqiie,  avee  une  biographie  authentique  de  son 
maUre  A.  Choron  (183S).  Tlu'orir  tniisiade 
{iSoifige_progressif,  etc.,  1840),  t'euiUc  harmo- 
mque  (Theory  of  C  hords,  1841),  Le  ciemieur 
accompagnaUur  (Thorough-bass,  graces,  or- 
gan-point, etc.,  1844),  TraiU  du  contrepoint 
ei  de  la  fugue,  F^sui  sur  la  Transposition, 
£tudfs  Hrmentairts  de  musiqur  (1845),  L'arl 
de  chanter  en  cha'ur,  L'arl  de  joui  r  impromptu 
de  I'alto-viola,  Solfege  de  jeune  d^e,  Le  contre- 
point et  la  fu^ue  appliques  an  style  idral,  Lu- 
trin  et  Orph/on  (th(  ori  titMl  and  pr.K  liral  vocal 
studies),  Uisloire  dela  St>ct<  l<'  dfs  Concerts  du 
Consenatoire  (1860;  2d  cd.  1S(>  U,  Manuel  des 
ospirants  aitx  trades  de  chef  et  de  souschef  de 
musique  dansTarmh  fraru:nise  (1862),  Petit 
mniiucl  d'ins(rumen'ui;ion  (1864),  Ilistoirr  des 
concerts  popidaircs  (1864).  His  projected 
complete  eiiition  of  his  own  compomtions 
(18()"-70)  reached  only  vol.  iii. 

Elwes,  Gervase,  celebrated  concert  tenor; 
b.  Billing,  Northans,  Nov.  15,  1866.  He  bc- 
Ran  life  as  a  diplomat,  and  while  serving  at 
Vienna  (1891-5)  studied  comp.  with  Man- 

dyrzowslci,  without  inttntion  of  ahandoriinv; 
his  chosen  profession.  In  I'aris  he  continuui 
hb  theoretical  studies,  and  had  his  voice  cul- 
tivated by  Bouhy;  then  studied  at  Brussels 
with  Demest,  and  in  London  with  11.  Russel 
and  V.  Beigel;  debut.  May,  l')0,<,  at  West- 
moreland Fist.,  Kendal;  has  since  apiHantl 
at  all  the  important  English  festivals;  made 
a  very  successful  tour  of  Germany  in  1907, 
and  of  the  U.  S.  in  1909;  in  1914  he  sanj?  in 
Amsterdam.  His  specialty  is  uritdrii);  li  i- 
sung  Elgar's  Dream  oj  Cerontius  almost  100 
times;  auo  an  excellent  interpreter  of  Brahms. 

EnMfwiii,  Lufhcr  Orlando,  b.  Farsons- 
field.  Mass..  Aug.  3,  1820;  still  Uving  (1916) 
in  Hyde  Park,  Mass.  A  composer  of  minor 

pieces  of  c^urch-miisir,  a  vt  rA-  popular  con- 
ductor of  the  early  nmsical  conventions,  the 
precursors  of  the  present-day  'festival,'  and  a 
compiler  of  numerous  successful  collections 
of  songs  and  hymn-tunes:  Tlu  RotiAerg  Col- 

Irrlior.  (ISS^).  The  Golden  Wrr.ith  !l857.  Sun- 
day-school music),  Tlie  Golden  Harp  (ISfK)), 
The  Sabbath  Harmony  (1860),  The  Harp  of 
Judah  (1863).  Merry  Chimes  (1865),  Jubilate 
(1866),  and  The  Chorus  Wreath, 

Emery.  Stephen  Albert,  b.  Parts,  Maine, 
Oct.  4,  1841;  d.  Boston.  April  15,  1891.  His 
first  teacher  was  H.  S.  Edwards,  of  Portland; 
in^l862  he  studied  under  IMaidv,  Papperitz, 
Richter.  and  Hauptmann,  at  l,ei|)zig.  and  af- 
terwards at  Dresden  under  Fritz  Spindler 
(pf.).  Returned  to  Portland,  1864;  went  to 


Boston  in  1866,  taught  In  the  N.  E.  Cons. 

there  from  1867;  on  the  foundation  of  the 
College  of  Music  of  Boston  L'niv.,  he  was 
appointed  prof,  of  harm,  and  cpt.  He  was 
also  asst.-editor  of  the  'Musical  Herald.' — 
Works:  Sonatinas  and  other  pieces  for  pf.; 
string-quartet--:  |:>art-M)ngs;  songs;  also  2  text- 
books. Foundation  Studies  in  f'f .-Playing,  and 
Elements  ef  Harmony   i  sst);  2d  cd.  1907). 

Emmanuel  [-niier].  Maurice,  b.  Bar-sur- 
Aulx\  May  2,  1862.  Studied  at  Paris  Cons. 
(1880  7)  under  Savard,  Dubois,  Delibes  and 
Bourgault-Ducoudray;  then  specialized  in  the 
musical  history  of  antiquity  under  Gevaert  in 
Yinis^h;  Docteur  h  Lrttres  (Sorbtjnne,  1895) 
with  the  theses  Essai  sur  l  orchestique  grecque 
(La  danse  grecque  antique)  and  {Education  du 
danseur  grec  Ojolh  publ.  1896);  prof,  of  Hist, 
of  Art  at  l.yc^e  Racine  and  Lycee  l.amartine, 
1898-1905;  as  m.  de  chap,  at  Ste.-Claithikle 
(1904-7)  he  gave  model  performances  of  mas- 
terpieces in  thr  a  <apiK'lla  style;  since  1910 
prof,  of  the  hist,  ol  music  at  the  Paris  Cons, 
(successor  to  Bourgault-Ducoudray) ;  after 
the  «leath  of  Malherbe  (1911)  he  took  the 
latter's  place  as  editor  (jointly  with  Saint- 
Saens  and  Tenw)  of  the  nioninnental  edition 
of  R.uneau's  works  published  by  Durand; 
has  edited  6  vols,  of  Bach's  works  (Suites, 
P.irtii.is,  l  ant.  chrom.,  Concerto  ital.)  in  Du- 
nuid's  new  edition  of  the  classic  masters 
(1915-16).  E.  won  the  Kast ner-Bour^auIt 
prize,  awanlcd  by  the  Academic,  with  his 
scholarly  Histoire  de  la  langue  musicale  (2 
vols.,  Paris,  1911);  also  wrote  Traite  de  I'ac- 
compagnemenl  modal  des  Psaumes  (Lyons, 
1913).  To  Lavignac's  'Encyclopedic  dc  la 
Musiaue'  he  contributed  an  authoritative 
Traite  de  la  Musique  greeque  antique  (vol.  I, 
Paris,  1911).  Of  great  value  are  his  reixirts 
on  musical  instruction  in  (lermany,  Les  Con- 
sermtoires  de  I'Allemagne  et  de  rAutridie  (in 
'Revue  de  Paris,'  1898)  and  La  musique  dans 
les  univers&h  aUemandes  (ib.,  1900).  In  a 
series  of  articles,  Le  Chant  d  I'ecnle  f'C.randc 
Revue,'  1910-11)  he  has  laid  the  foundations 
of  a  new  system  of  vocal  instruction  in  the 
common  schools;  further  articles:  La  vie  ri- 
dle  en  musique  ('Revue  de  Paris.'  1900), 
Prose  et  musique  fib.,  1901),  Pjnge  funhhre 
de  Bour^^ault-Duroudrny  ('.Monfle  .Musical,' 
1<>1 1  I.  Besides  occupying  a  distinguishetl  po- 
sition as  musicologist,  he  is  also  noteworthy 
as  a  composer:  Pierrot  Peintre  (1-act  panto- 
mime, 1886);  Ouverture  pour  un  conte  for 
orch.  (1887);  Terre  de  Brelagne,  symph.  poem 
for  <oli,  <  1i  and  orch.  (ISQO);  Airs  rythmes,  for 
harp  and  wood-wind  (1895);  Suite  sur  des 
airs  popuMres  grecs,  for  vln.  and  pf.  (1907); 
3  Odelettes  A  nacreonliques,  for  vnii-c.  nvitc  solo 
and  orch.  (1911);  5  Chansons  Bourgutgnonnes, 
for  M)li,  ch.  and  orch.  (1912);  2  string-quartets 
(1889,  1903);  sonaU  for  organ;  ditto  for  pf.; 
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sones  (In  Memoriam  [words  by  R.  Vallay> 
Rador],  with  vcl.  and  vin.,  30  Chansons  Bour- 
guignonnes.  etc.).  A  5-act  opera,  Promithie 
mchainc  (jdbac  ^ad^lttt),  was  completed 
in  1915. 

Em'merich,  Robert,  b.  Hanau,  July  23, 

1836;  d.  Radcn-Badcn,  July  11.  1891.  While 
a  law-student  at  Bonn,  he  took  musir-lcssons 
of  Alb.  Dil'trich  and  Th.  Stauffcr;  served  in 
the  army  1859-73,  and  then  devoted  himself 
to  music.  Lived  1873-8  at  Darmstadt,  and 
produced  the  0[K'ras  Drr  Schwedtnsee  (Wei- 
mar. 1874),  Van  Dvck  (Stettin,  1875),  and 
Asranio;  2  symphonies,  a  cantata,  etc.  From 
1878-9,  theatre  Ka|H'IIm.  at  Magflehjir^; 
then  settletl  in  Stiittijart.  where  he  conducted 
the  Male  Choral  I'nion  from  1889. 

£nciiui  (-the'-J.  Juan  del.  b.  La  Endna. 
near  Salamanca,  14<»:    d.  there 

1529(?),  In  1498  he  went  to  Rome,  where, 
under  Leo  X,  he  was  m.  di  capp.;  later  he 
took  orders,  travelled  in  the  Orient,  and, 
after  his  return,  was  canon  at  Le6n  and  M4- 
laga.  He  is  not  only  the  father  of  the  Spanish 
drama,  but  also  im|x^rtant  as  a  muaidan  who 
exerted  considerable  intUienct-  on  the  early 
oratorio.  If  he  did  not  jxTsonally  Lullirt,  he 
was  at  least  instrumental  in  having  collected, 
the  459  bailadas  and  villancicos  for  2-4  voices 
(among  them  68  of  his  own  comptjsition), 
forming  th.-  'Cancionera  Musical  de  los  Siglos 
XV  y  X\  !.'  This  collection,  of  the  greatest 
value  for  the  history  of  music  for  that  period, 
was  published  bv  order  of  the  5>panish  Acad- 
emy by  F.  A.  narl)ieri  (Madrid,  1894).— Cf. 
R.  Mitiana,  Sobre  J.  dd  £.,  musico  y  poetA 
(Madrid  and  Barcekma,  1895). 

Enck'hausen,  Helnrich  Friedrich,  b. 
Cdle,  Aug.  28,  1799;  d.  Hanover,  Jan.  15, 
1885.  Pupil  of  Aloys  Schmitt,  in  Beriin  and 
Hanover,  succeedin^j  him  as  court  organist 
and  director  of  the  Smgakiulemie;  he  was  also 
c<iurt  pianist. — Works:  Der  Savoyard,  opera 
(1  ianover,  1832) ;  orchestral  and  liacred  music; 
pf.-pieces  and  etudes;  and  a  standard  book 

of  rhorals. 

En'de.  Heinrich  vom,  music-publisher;  b. 
Essen-on-Rdhr,  .\\\^.  12,  1858;  died  Cologne, 
Jan.  20,  1904.  He  composed  a  considerable 
number  of  male  choruses  {Das  KStMcken,  Es 

ist  ein  Brunnlrin  fii-tlns\t-tt),  songs,  and  pf.- 
pieces;  also  piil>li>lu(.l  E.  T.  A.  Hoffnmnns 
musikalische  Schriften,  Dvnamik  dfs  Klavirr- 
spifls  (1899),  and  SckattkastUin  (practical 
explanation  of  musica]  forms). 

Enes'co,  Georges,  b.  Cordarenii.  Ruma- 
nia, Aug.  7, 1881.  He  l)egan  to  play  the  violin 
when  only  4  years  old ;  from  18SS-93  he  was  a 
pupil  at  the  Vienna  Cons,  of  Hellmesbcrger 
(vIn.)  and  R.  Fuehs  (theon,  ),  winning  first 
pri/.e  in  vln  [lining  and  harmony  (18'»2); 
1894-9  he  studied  at  the  Paris  Cons,  with 


Marsick  (vin.).  Faur&  and  Massenet  (conpj: 

won  s<'cond  accessit  for  cpt.  and  fugue  (1897) 
anil  first  prize  for  violin-playing  (1899):  at 
the  s.inu-  time  he  studied  vcl..  orKin  ami  pf., 
attaining  more  than  ordinary-  proticiency  on 
all  these  inatnunenta.  His  talent  for  comp. 
manifested  itself  ver>'  early,  his  first  efforts 
(not  publ.)  dating  from  his  student  days  in 
Vienna;  in  1897  he  gave  in  I'aris  the  first 
concert  of  his  own  works  (a  string-quintet, 
pf. -suite,  vin.-sonata,  and  songs),  which  at- 
tracted the  attention  of  Colonne,  who  prrxl. 
the  following  year  the  youthful  coni|M>ser's 
op.  1,  Pohm  RMUHOiH.  1899-1900  he  toured 
as  a  violin- virtuoaok  and  was  appointed  court- 
violinlsc  to  the  Queen  of  Rumania;  since  then 
he  has  been  living  in  P.iris,  fK-voting  his  time 
chiefly  to  comp.,  a{)|)earinK  as  a  ixTfornier 
only  at  rare  intervals.— Woncs:  2  svmplioiiies, 
2  suites.  3  rhapaodiesi,  a  pastoral  fantasy  (all 
for  orch.);  a  dixtuor  for  strings  and  wind- 
instrs.;  an  octet  in  C  for  4  vlns.,  2  vlas.  and  2 
vcls.;  2  vln. -sonatas;  a  pf. -quintet;  a  suite  for 
pf.  and  vln.;  a  suite  for  pf.;  variations  for  2 
pfs.;  pieces  for  vcl.;  songs. 

Eng'el,  David  Hermann,  b.  Neunippin, 
Jan.  22.  1816;  d.  Menebure.  May  3,  1877. 
Org;anist  and  composer,  pupu  of  Schneider  in 
Daaau,  and  Hesse  in  Brcsiau;  1848,  organist 
in  cathedral,  and  teacher  in  the  Ci>  inn  i -ium, 
at  Merseberg. — Works:  A  comic  oiiera  Prinz 
Carneval  (Berlin,  1862);  oratorio  Winfried; 
psalms  and  oraan-pieoes;  also  pubUabed  a 
Ckamtbuch,  and  BeUrat  tar  CtodWdte  in 
OrgelbauuKsens  (1855). 

En^'el,  Gustav  Eduard,  writer,  critic,  and 
singing-teacher;  b.  KOnigsbcrg,  Oct.  29,  1823; 
d.  Berlin,  July  19,  1895.  A  philosophical  stu- 
dent at  Berlin,  he  also  attended  Marx's  Icr- 
tures  on  musical  science,  and  took  singing- 
lessons  of  H.  Kotzold;  sang  in  the  Singakade- 
mic  and  the  Domchor;  taught  1  year  in  the 
'(iraues  Kloster,'  and  then  devoted  himself 
to  music-teaching  and  writing.  In  1853  he 
became  critic  for  the  'Spener  sche  Zeitung,' 
and  in  1861  for  the  'Vossische'  Zeitung.' 
1862,  singing-teacher  in  Kullak's  academy; 
1874,  in  the  IbKhschule,  with  the  tide  of 
Professor.  Among  his  vocal  pupils  are 
Buiss,  Krolop,  Therese  Malten,  Lola  Becth, 
and  Jetta  Finkenstein. — Works:  Sdngerbrt' 
vier  [daily  V(xal  exercises)  (1860);  Vhrrset- 
zungen  und  Vorlragshfzeuhnutti^rtt;  Di^  I'okal- 
Ikeorie  von  Hdmholtz,  und  die  Kopfstimme 
(1 867) ;  Das  malkemaliscke  Harmonium  ( 1 88 1 ) ; 
Aesthftik  der  Tonkunst  (1884),  anfl  a  Malhf- 
matisch-harmontsche  Analyse  dfs  'Don  Juan* 
(Mozart's  Don  Giovanni], 

Eng'el,  Johann  Jakob,  b.  Parchim,  Meck- 
lenburg, Sept.  II,  1741;  d.  there  June  28, 
ISdJ:  tutor  to  tlie  Crown  IViiK  r  1 1  rio<lr. 
Wilhclra  lilj  at  Berlin,  and  thuatre-director. 
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His  essay  Ober  die  musikalische  Mahlerey,  an 
den  kdniglicken  Kapellm.    Herm  Bmemrdt 
(1780)  b  of  decided  value. 
Eng'el,  Karl,  important  musical  historio- 

graplur:  Thit'<U'nwifsc,  near  Hanovir,  July 
6,  1818;  d.  by  suicidi*  at  Kensington,  London, 
Nov.  17»  1882.  Pupil  of  Enckhausen  at  Han- 
over (organ),  and  of  Hummel  (pf.)  and  Lobe 
at  Weimar.  After  residing  in  Hamburg,  War- 
saw, .ind  Berlin,  he  went  to  Manchester, 
England,  in  1846,  and  in  1850  to  London. 
Here  he  became  an  influential  writer,  and  an 
authority  of  the  highest  rank  on  musical 
histoPN'  and  musical  uistrumcnts.  Published 
Tht  Pianist's  Handbook  i  lS53\  Pf. -School  for 
Young  Beginners  (1855),  and  Reflections  on 
Church-Music  (1856) ;  his  life-work  began  with 
The  Music  of  Uie  most  Ancient  Nations,  par- 
ticularly of  the  A  ssyrians,  Egyptians,  and  He- 
brnvs  (lH64i.  iDUnuud  by  An  Introd.  to  the 
Study  of  S'liiwnai  Music  .  .  .  (1866);  Musical 
Instruments  of  all  Countries  (1869);  Cat.  of  the 
Special  Exhibitian  of  AncierU  Musical  Instrs. 
(id  ed.  1873);  Descr.  Catalogue  of  the  Mu$iad 
Instruments  in  the  South  Kensington  Museum 
(1874);  Musical  Myths  and  Facts  (1876);  The 
LUerahtre  of  National  Music  (1879,  reprinted 
from  articles  in  the  'Times');  Researches  into 
the  Early  History  of  the  Violin  Fomt/y  ( 1 883 ) . 
Anionj;  his  unpublished  MSS.  is  a  large  hist, 
of  the  musical  instrs.  of  the  world  (4  quarto 
vols,  with  over  300  illustratioiia). 

Enfi'elsberft.  E.  S.  (fx-n-name  of  Dr.  Edu- 
ard  Sch5n).  b.  Kngelsberg,  Silesia,  Jan.  23, 
1825;  d.  Deutsch-Jasnik,  May  27,  1879.  A 
jurist,  and  ministerial  councillor,  he  comp. 
widely  popular  humoristic  qu.irtets  for  nu  n's 
voices;  also  [if. -sonatas,  string  qu.iriel s  and 
works  fur  orch.,  the  publication  of  which  he 
exptcariy  foriiade  in  nis  win. 

En'na,  August,  b.  Nakskov,  Denmark, 
May  13  1860.  His  father  was  a  poor  shoe- 
maker; his  grandfather,  an  Italian  soldier  in 

NniK)leon's  army,  married  a  German  girl,  and 
settled  in  Denmark.  In  1870  the  family 
moved  to  Copenhagen.  August  attended  the 
free  schools,  learned  to  play  the  pf .  by  him- 
self,  at  17  had  a  little  mediocre  instruction  in 
violin-playing  and  theor\':  otherwise  wholly 
self-taught,  he  studied  diligently  (theory  and 
instrumentation).  Being  but  a  middling  vio- 
linist, he  cotUd  not  enter  the  Copenhagen 
orch.,  and  therefore  joined  a  small  'intema- 
tional'  orch.  on  a  trip  to  Finland  (1S80). 
Playetl  on  several  instrs.,  even  the  big  drum 
before  a  circus  tent.  Returned  in  6  months 
to  Copenhagen;  composed  the  operetta  A 
ViUajgfi-Taie,  which  was  produced  (1880)  in 
pro%'inrial  theatres:  plaAcfl  for  dancing  les- 
s^>ns,  and  taught  piano,  for  alx>ut  12  rents  an 
hour.  His  dance-muric  was  often  inmrovisetl. 

1883,  conductor  for  a  pior.  troupe^  for  which 


he  often  wrote  the  act-tunes,  and  even  comp. 
10  overtures  and  2  operas,  Areta  (1882)  and 
Aglaja  (1884).  After  these  practical  experi- 
ences he  began  to  study  seriously,  in  1884, 
with  Sehjorring  (vln.),  Matthesson-Hansen 
(organ),  Lin<i  Kasniussen  (comp.)  at  Cofx-n- 
hagen.  Ht  was  now  able  to  publish  sones, 
pf.-pieces,  an  orchestral  suite,  and  a  sympn., 
which,  by  attractii^  Cade's  attention,  (gained 
for  Enna  the  great  .^ncker  scholarship  for 
coni|x>sers,  enabling  him  to  stud\'  in  (Ger- 
many (1888  9).  The  fruit  of  this  (x-ricKl  was 
an  opera.  The  Witch,  produced  Jan.  24,  1892. 
at  the  R.  Opera  House  in  Copenhagen  with 
brilliant  and,  for  a  Danish  comp.,  unheard-of 
success.  In  (ierniany,  as  Die  Hexe,  the  work 
was  e<)u.ill\  --un  Ls>ful.  E.'s  other  o|Kras  are: 
Die  Fcen  (Berlin,  1893);  Kleopatra  (( Kp*.!!- 
hagen,  1893);  Aucassin  und  NicoUtte  (ib., 
1895);  Das  Streichholzmadel  (ib.,  1897); 
Uimia  (ib.,  1897);  Ung  Elskov  (ib..  19()2); 
.WiiHirtidJen  (ill.,  1912);  CAoria  Arsemi  lib., 
1913;.  He  further  wrote  the  liallets  The 
Shepherdess  and  the  Chimney-sweep  (Cof>en- 
hagen,  1901)  and  St.  Cecilia's  Golden  Shoe 
(ib.,  1904);  Mutterliebe  for  ch.  and  orch.; 
a  vln. -concerto  in  D;  2  symphonies  (D  m., 
C  m.);  Mdrcken,  symphonic  tone-pictures; 
a  Festi9oi  (herhtre,  pf.-pieces  and  soi^'— 
An  opera,  Komddiunten  (finished  1916),  has 
not  yet  been  produced. 

Enoch  &  Co.,  London  nnisic^bHshers, 

established  1869. 

Ep'stein,  Julius,  b.  Agram.  .^ug.  14,  1832. 
Pupil  there  of  Liehtenegger,  and  at  Vienna  of 
Halm  (pf.)  and  Rufinatscha  (comp.).  Distin- 
guished pianist  and  teacher;  1867-1901,  prof, 
of  pf.  at  the  Vienna  Cons.;  one  of  the  editors 
of  Br.  &  H.'s  monumental  edition  of  Schu- 
IxTt's  works;  Ignaz  Brilll  and  MarccMla  Sem« 
brich  were  his  jiupils. — His  two  daughters, 
Rudolflne  ('cellist)  and  Eugenie  (violinist), 
made  a  successful  concert-tour  through  Aus- 
tria and  Germany  in  the  season  of  1876-7. 

Ep'stein,  Richard,  b.  Vienna,  Jan.  26, 
1869.  Pupil  at  the  Cons,  of  his  father,  Julius 
E.,  and  R.  Fuchs  (comp.);  spent  2  years  in 
Berlin  and  Dresden  in  further  study;  prof,  of 
pf.  at  Vienna  Cons.;  lived  in  London  (1904— 
14)  as  teacher  and  ensemble-player;  since 
then  in  New  York.  Although  he  has  ap- 
peared as  soloist,  he  excels  as  an  accompanist, 
m  which  capacity  he  has  frequently  been 
heard  with  such  artists  as  Sembrich,  Frem* 
stad,  Culp.  Gerhardt,  Destinn,  Elman,  Kreis* 
ler.  and  as  assisting  artist  with  famous  cham- 
ber-uiusic  organizations  (Joachim,  Koak,  and 
Bobenuan  quartets,  etc.). 

Erard  f.i-rahr'],  S^bastlen,  the  famous 
maker  of  pianos  and  harps;  b.  Strassburg, 
April  5,  1752;  d.  in  his  chateau  L>i  Afuetie, 
near  Paris,  Aug.  5,  1831.  His  family-name 
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was  ori^'nally  Etiiftrd;  his  father  was  a 

caliinct-m.ikcr  iiv  tradf,  and  in  his  shop  St"b. 
workrtl  till  Hi,  when  liis  lallur  diitl.  He  was 
now  engaged  b>  a  Paris  harpsichord-makcr, 
who  dismissed  htm  "for  wanting  to  know 
everything";  under  a  second  employer  his  in- 
genuity made  a  stir  in  the  niu'^ica!  world,  and 
the  invention  of  a  '( l.ivi  c  in  mecanique'  (de- 
scribed by  Ablx'  KousNicr,  1776)  made  him 
famous.  The  Duchess  of  ViUeroy  became  his 
patroness,  and  fitted  up  in  her  home  a  woric- 
shop  for  J^rartl,  in  which  (1777)  he  finished 
the  firsf  [lianofortc  riiade  in  France.  In  the 
meantime-,  his  l)r(>th(  r,  Ican-Baptiste,  joined 
him,  and  they  founded  an  instr. -factory  in 
the  Rue  Bourbon.  Their  pawing  success 
arous<'<l  the  jealouqr  of  tlie  l.tithiers,  a 
branr/i  of  the  Fan-malcers'  Guild  ito  which 
the  brothers  did  not  belong),  which  sought 
to  prevent  them  from  working;  but  the  inter- 
position of  Louis  XVI,  who  conferred  on 
Sebastien  a  sfx-cial  brevet  for  the  manufac- 
ture of  'forte-pianos,'  endetl  the  ditticulty. 
Erard  soon  invented  the  'piano  organise,' 
with  two  keyboards,  one  for  piano  uid  tlie 
other  for  a  small  organ;  he  also  became  inter- 
ested in  the  harj),  and  inve  nted  the  ingenious 
double-action  mechanism,  perfected  in  1811. 
From  1786-96  he  was  in  London;  retumilW 
to  Paris,  he  made  his  first  grand  piano,  and 
employinl  the  English  action  until  his  inven- 
tion, in  1800.  <  f  i!n-  njx  iition  artif)n  since 
widely  adnntid,  which  is  regarded  as  his 
supreme  acliievement.  An  'orcue  cxpressif,' 
built  for  the  Tuilcries,  was  ms  last  great 
work. — Hi«  nephew,  Pierre  Erard  (1796- 
1855),  succecdwi  him;  lie  i)u!)lishi<I  Tlif  ILirp 
in  its  present  improved  stale  compared  with  the 
original  Pedal  Harp  (1821),  and  Perfectionne- 
ments  a^^wrtes  dans  U  mecanisme  du  piano 
par  Us  Erards  depuis  Vorigine  de  cet  instrU' 
ment  iusqu'a  Vexpositioti  dc  ffi.lf  (1834). 
Pierre  s  successor  w.is  his  wife's  nephew, 
Pierre  SchlifTer  (d.  187S);  the  present  head  of 
the  firm  is  the  C'omte  de  Franqueville. 

Eratoa'thenea,  b.  Cyrene,  276  b.  c;  died 
Alexandria,  Egypt,  195  a.  c.    A  writer  on 

mathcmaiirs.  and  custodian  of  the  .Mexiin- 
dria  lihr.iry.  His  Kalaslcrismoi  contain 
scattere<l  notes  on  Greek  music  ami  instrs., 
csp>ecially  the  lyra  (Germ,  transl.  by  Schau- 
bach,  1/96;  Bemhardy  edited  an  editbn  of 
the  original  text,  publ.  1S22).  His  work  on 
Music  u>  lost;  Ptolemy  quotes  his  division  of 
the  tetrachord. 

Erb,  J.  I^wrence,  organist,  author:  h. 
Reading,  Pa.,  Fel).  5,  1877.  Studied  under 
A.  W.  Weiscr  at  Pottstown,  Pa.  (1892-4); 
Metropoliun  College  of  Music,  N.  Y.  City 
(1894-49);  Virgil  Clavier  School  (1894-5); 
Dudley  Buck. -H.  R.  Shelley.  R.  H.  Wood- 
man, H.  W'  Ortx-ne,  H.  K.  Palmer,  and 


others.  Organist  of  sewal  lurches  in  Potta* 

town.  X.  Y.  City,  and  Chicago;  director 
Cons,  of  Music,  Wooster,  Ohio  (1005-13); 
director  School  of  Music,  Univ.  of  III.  (1914); 
Univ.  organist  (1915);  Sec,  and  later  Pr»., 
Music  Teachers*  Nat.  Assn.;  lectures  and  re- 
citals since  l'>05  in  West  anci  Middle  West. — 
Works:  Johannes  Brahms,  a  bit«raphy  (1895); 
Hymns  and  Church  Mutic  (1911);  Elements 
of  Harmony  (1911):  many  magazine  articles. 
Has  also  composea  songs,  pf. -pieces,  organ- 
music,  and  anthems. 

Erb  [Sirpl,  Maria  Joaeph*  b.  Strassburg. 
Oct.  23,  1860.  Studied  at  first  in  Strassburg: 

then  '1875-80)  in  Paris,  under  Saint -Sacns, 
Gigoul.  and  l.<>ret,  at  the  "Ecolc  dc  nmsiquc 
classique.'  Living  since  1880  in  Strassburg  as 
teacher  of  pf.  and  oraan,  and  organist  in  the 
Johannbkirche  (R.  C.)  and  the  Synagogue; 
made  'Prof.'  In  1008.— W'orks:  The  operas. 
Der  letzte  Ruf  (Strassburg,  1895);  Der  gluck- 
liche  Tauiynithis  (ib.,  1897);  Abendglocken 
(ib.,  1900);  EifersOchtig  (Leipzig.  1901);  Vor 
Rieso  Schklto  (Strassburg.  1901);  Der  Zanber- 
mantd  (ib..  lOOl);  Die  \'ogrsentannr  (\h., 
t90i);  Der  Jleimweg  (ballet -..[KTa,  ib..  Vn)7); 
Pfiimssin  mmnkerU  (fairy-opera,  ih..  I'M 2); 
a  symphony  in  G;  suite  for  orch.  in  D  m.; 
a  sy  mphonic  suite;  3  vln.-sonatas;  a  vcl.- 
sonata;  a  ritiQ-quartet ;  a  string-trio;  an 
Octet-Suite  lor  wind  and  strings;  3-part  Mass 
with  organ;  6-part  Mass  a  capp.;  organ-pieces 
(sonatas,  etc.);  pieces  for  pf.  (2  and  4  hands); 
songs;  alao  2  vols,  of  Alsatian  folk-songa. 

Er'bach,  Christian,  b.  Algesheim,  Palati- 
nate, 1573;  d.  Augsburg,  (?),  as  cathedral 
organist  (from  1602)  and  city  omincillor.  His 
valuable  cantira  sacra  (motets  a  4-8),  publ. 
16(X>-1I,  are  in  the  .\ugsburg  library;  several 
of  them  are  also  in  Bodenschatz's  'Florile- 

S'um  Poriense'i  others,  in  MS.,  in  the  Ber- 
1  Library. — ^Sec;  Q.-Lex. 
Er1>en,  Robert,  dramatic  composer;  b. 
Troppau,  .March  9,  1862;  1894,  Kapcllm.  at 
FranWbrt-on-.Main;  1896,  Kajx-llm.  at  Mann- 
heim; now  living  in  Berlin  (1916). — Has  pro- 
duced the  1-act  opera  Enoch  Arden  (Franlc- 
fort-on-M.,  1S05;  succ.)  and  a  'fairy  comedy,' 
Die  Heinzelmannchen  (Mayencc,  1896). 

Erd'mnnnadOrffer,  Max  von,  b.  Nurem- 
berg, lune  14.  184S;  d.  Munich.  Feb.  14, 
1905.  Studied  in  Leipzig  Cons.  (1863-7).  and 
in  Dres<len  (1868-9)  under  Rictz.  From 
1871-80  court  Kapcllm.  at  Sondcrshausen, 
producing  the  best  mfxlern  compositions  at 
the  'Loh  conciTts.  He  liv(<l  in  turn  at  Vi- 
enna, Leipzig,  and  Nuremlierg;  in  1882  he 
was  app.  director  of  the  Imp.  Musical  Society 
at  Moscow,  and  prof,  at  the  Cons.,  where,  in 
1885,  ho  founded  a  students'  orchestral  Bo- 
(  ii  l\-.  Returning  ir)  ( ierman\  .  hi  runductcd 
the  Bremen  Philharmonic  Concerts  till  1895; 
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then,  for  one  season,  the  Symphony  Concerts 

at  Prtrognid,  and  in  l.S')7  was  apf).  Kapollm. 
at  the  court  fhi-atrc  ami  prof,  at  the  Akadf- 
mic  dcr  Tonkiirist  in  Munich,  but  ri-.i^ntii 
both  positions  in  1898;  ennobled  in  1903  by 
bestowal  of  the  Bavarian  Order  of  the  Crown. 
— Work>:  Frinzessin  Ilsr.  fort  <t  Icpcnd  for 
soli,  chorus  and  orch.;  SchnenvtlUiitti  (ditto); 
Traumkonig  and  srin  Lieb  (ditto);  Seelindr 
(do.);  Des  Kaiserkeeres  Romfakrt,  for  male 
ch.  and  orch.;  overture  to  Bradivogd's  JVisr- 
ciss;  pf.-trio;  sonata  for  pf.  and  vln.;  Album- 
blotter  for  pf,  and  vln.;  Nordseehildfr  and 
Reisebildfr  for  [  f  :  male  chorus<s,  songs,  etc. 
— His  wife.  Pauline  Fichtner,  nre  O^wik, 
distinguished  pianist,  pupil  of  EduanI  Pfrk- 
heitand  from  1870-t  of  I.iszt  at  \V<  imar,  was 
bom  at  \'i<'nna,  June  28,  1851 ,  and  is  court 
pianist  to  the  (irand  Dukes  of  Saxc-Weiniar 
and  IK sse- Darmstadt.  She  married  E.  in  1S74. 

Erk,  Adam  Wilhelm,  b.  Herpf.  Saxe- 
Meiningen.  March  10,  1779;  d.  Darmstadt, 
Jan.  31.  1820.  Organist  at  Weular  (1802). 
Worms  (1803).  Fmnkfort  (1812).— Published 
orKan-pi(>res,  and  sdiool'«M^  in  Ludwjg 
Erk's  collections. 

Erk,  Fricdrlch  Albrecht,  son  of  preced- 
ing; b.  Wetzlar,  lune  8,  1809;  d.  Diisseldorf, 
Nov.  7,  1879,  wheri>  he  was  a  teacher  in  tlic 
Realschulc  (scientific  school). — PublishetJ  the 
celebrated  Lahrer  Commersbuch  (w.  Silcher); 
the  AUfem.  deutsehes  Tumliedeirbueh  (with 
SchauenbtirR) :  a  Frrtmaurrr-Urdtrhuch;  and 
aided  his  brotlier  in  ed.  the  school  song-books. 

Erk,  Ludwig  (Christian),  brother  of  Fr. 

A.:  b.  Wetzlar.  Jan.  6,  1807;  d.  Berlin.  Nov. 
25,  1883.  Trained  chiellv  Ijy  .\  .\ndre  at 
Oitmbachj  1826-35,  music-te.ii  lit  r  at  the 
seminary  m  Meurs  (.Mors);  is.^o  40,  he  was 
COndtlCtor  of  lilurnical  sinninR  in  the  Dom- 
chor,  Berlin;  in  ISU,  ttacher  in  the  nerlin 
R.  Seminary;  184.?,  founded  the  'Krk  .Man- 
ner^csangvcrein';  1852,  the  'Krk  Gesant^er- 
ein  for  mixed  voices;  1857,  royal  music  dirc>c- 
tor,  later  Professor.  His  sonij-books  for 
schfKil.s  h,i\e  won  great  popularity:  Liedrr- 
kranz,  Singiogelcin,  Deutscher  Lieder^arUn, 
MusVtaUschtr  Jugendfretmd,  Sdngerham,  Si- 
ona,  Tumerliederbuch,  Frisfhe  Lieder,  etc. 
many  of  which  were  written  jointly  with  his 
brother  Krierlrich  and  his  brolhcr-in-Iaw, 
Greef.  He  also  published  Die  deulschen  Volks- 
Ueder  mU  ihrm  Sintweisen  (1838-45),  Volks- 
lieder,  aUe  und  new,  fur  MannersUmmen 
(1845-6),  Deutscher  Liederhori  (folk-son^s: 
vol.  i  publ.  1856;  MS.  of  the  remainder  was 
bought — with  the  rest  of  his  valuable  libra- 

S' — for  the  Royal  Hochschule  fiir  Musik, 
erlin;  continued  and  edited  by  Ma«nus 
Boh  me,  and  publishwl  in  4  vol's.  118041); 
Mehrstimmige  Gestinge  fur  M<ifnu  rylimmm 
(1833-5),  VoUukiange  for  male  chorus  (1851- 


60).  DetOst^r  LtederschalB  for  male  chorus 

(1859-72),  Virrslimmige  Choral gfs/lnge  der 
vorttehntslcn  Sfeister  des  16.  und  17.  Jakr- 
hund<-rts  ;1.S45',  J.  S.  Backs  mrhr siimmite 
Choralpudnge  und  geisUiche  Arien  (1850-65), 
Vierslmmitts  ChoraUmch  fiir  evangelisdit 
Kirehen  (1863),  Chorale  fiir  Miinnerstimmen 
(1866);  exercises  for  pf.;  and  a  Melhodiicher 
Leitfaden  fur  den  GesaHtUtUemckt  i»  Votiu- 
schulen  (1834,  Tart  I). 

Er'kel,  Alexander  [Alexlusl,  son  of  Frans 

I-:.;  I).  Pest.  Jan.  2,  1846;  d.  Bek.:'s  Czabra, 
Oct.  14,  rXK).  Diri-ctor  of  the  Philharmonw 
Concerts  in  Pest,  1875  1893;  1896,  'Gen- 
eral-Musikdirektor'  of  the  Royal  Opera  at 
Pest.  Composid  an  ofx-rctta,  Tempefoi  (Pest, 
1883),  followetl  by  3  more. 

Erlcel,  Franz  [Ferencal,  the  creator  oC 
Hungarian  national  opera;  b.  Gyula,  Hna* 
Kar>\  Nov.  7.  ISIO;  d.  Pest,  June  15,  1893, 
He  was  tau^;ht  by  his  father;  at  24  became 
diriHTtor  of  the  Kaschau  opera-troupe,  and 
went  with  it  to  Pest,  where  ne  was  appointed 
conductor  at  the  National  Th.  on  its  opening 
in  18.^7.  Here  he  pnxluccd  9  oix'ras:  AdAery 
Maria  (1840),  Ilunyddy  Uszi6  (1844.  hls 
most  popular  work),  Erzsebet  (1857)  Kiindt 
(1858),  Bank  Ban  (1861,  considered  his  best), 
Sarolta  (1862).  Dosza  Gydrgy  (1867),  Branka- 
vits  Cryor^y  dSTli,  and'  King  Stefan  MS74). 
He  brought  the  o|Kra-orch.  to  a  high  state  iA 
efhciency.  He  was  the  founder  and  director 
of  the  Philharmonic  Concerts,  and  first  prof, 
of  pf.  and  instrumentation  at  the  National 
Musical  Academy.  His  numerous  bongS,  in 
the  national  vein,  arc  very  popular. 

Erlanger,  Camille,  b.  Paris,  May  25, 
1863.  CtimiKiser;  pu|)il  of  Paris  Cons.  (L^o 
I)elil>cs,  Durand,  Matthias);  1888,  took  the 
Grand  prix  dc  Rome  for  his  cantata  VeiUda. 
Ot  her  works :  La  Chasse  fa  nlastique.  symphonic 
piiire;  Xfatire  et  Serviteur,  symphonic  poem 
after  Tolsloi;  Srrrnade  carnnvalesque;  a  re- 
quiem for  double  ch.  and  orch.;  the  operas 
krrmaria  (Paris,  1897),  Le  Juif  polonais  (ib., 
1900),  Le  Fils  de  I'etoUe  (ib.,  1904),  A  phrodiUt 
(ib.,  1906),  Bacchus  triomphant  (Bordeaux, 
lW)):l'Auhe  rouge  (Rouen,  1911).  La  Sor- 
dhre  (Paris,  1912).  .^  <lramatic  legend. 
Saint- Jtdien  rilospilaJier,  was  producwl  In 
concert -form  at  Paris,  1894,  and  as  an 
oixra  (ib.,  1896). 

d'Erlanger,  Baron  Fr^d6ric  (pen-name 
Fr6(16rlc  Regnal),  memlx;r  of  the  family  of 
bankers;  b.  Paris,  May  29,  1868.  Composer 
of  the  operas  Jehan  de  Saimtri  (Aix-les- 
Bains,  1893j;  Inez  3/<mi/)  (London,  1897); 
Tess  (Naples,  1906);  Noel  (Paris,  1912; 
Chicago,  191. h.is  also  written  a  ."^uite  sym- 
phonique:  a  pi  -iiuintet;  a  string-quartet;  a 
vlti.-<  (ino  rto.  op.  17;  a  vln.«s(Hiata;  Andante 
for  vcl.  and  orch. ;  etc. 
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Erier,  Hermann,  b.  RarlcberR,  n.  Dres- 
den, June  3,  1844;  manager  for  Bote  &  Bcx-k, 
Berlin,  till  1873,  when  he  established  a  music- 
publishing  business  (now  Ries  &  ErIer).  For 
years  he  e<litec!  the  'Neue  Berliner  Musik- 
Aeitung,'  anfi  was  rrilic  for  the  'Frcnulen- 
blatt';  has  written  K.  ^ckumattHS  Leben  und 
Werke,  naek  semen  Briefem  gesekiUert  (1887). 

Enwt  II,  duke  of  Saxc-Koburg-Gotha,  h. 
Kobais,  June  21,  1818:  d.  Reinhardsbrunn, 
Amff.  22,  1893.  A  distinguished  amateur 
composer,  he  pnxlunt!  the  operas  Zaire 
(Gotha,  1846),  Toni  der  WUdschulz  (Koburg, 
1848),  Sanla  Chinra  (Koburg,  KS5.V>,  Casilda 
(Brussels,  1855),  Diana  von  Solange  (Koburg, 
1858;  N.  Y.,  1891:  his  best):  2  operettas,  Der 
SchusUrvon  Strassburg  (Vienna,  1871 ;  pseudo- 
nym 'Otto  VV'ernhard'),  and  Alp^nrosen 
(Hamburg,  1873;  (jseudotn m  'N.  v.  K.'); 
several  cantatas  {Lens  und  Friede,  1889), 
hymna,  soR^  etc.  He  puUbhed  his  memoirs 
as  Aus  metnem  Leben  imd  am  meiner  ZeU 
(3  voU.,  1887-9). 

Ernst,  Alfred,  Frendi  writer  and  critic; 

b.  P6rigueux.  April  0,  1860;  d.  Paris,  May  15. 
1898.  A  pupil  of  the  '£cole  polytechnique, 
he  abandoiictl  scioncx*  for  art ;  was  a  passion- 
ate admirer  and  defender  of  Wagner.  Besides 
many  contributions  to  mtmcai  journals,  he 
published  L'ctuvrr  dranuiliqur  df  H.  Berlioz 
(1884),  Richard  Wagner  el  le  drame  coniempo- 
rain  (1887),  L'arl  de  Richard  Wagner,  I'ttuvre 
poiti^ue  (1893)  ja  projected  2d  vol.  on  return 
mns&Je  remams  unfinidied);  Shide  sur 
'Tannhduser,'  analysis  and  thematic  guide 
(1895);  a  translation  of  Die  MeisUrsinger  and 
the  Ring  des  Nihelungen;  he  was  a  contribu- 
tor to  the  'Rivista  Italiana'  and  the 'Revue 
Encyclojjedique.' 

Ernst,  Franz  Anton,  b.  Georgenthal,  Bo- 
hemia, 1745;  d.  Gotha,  1805,  where  he  had 
been  leader  of  the  orch.  since  1778.  He  made 

a  n.imo  as  a  violinist  and  rom[xiser;  his  vln.- 
concLTto  in  El»  is  es|)eciaUy  noteworthy.  He 
also  published  an  essav  Uber  den  Bau  der 
Geitjs  in  the  Leipzw  'Altoemciiie  musilalische 
Zeitung*  (1805). 

Ernst,  (Heinrlch)  Wilhelm,  b.  BrOim, 
May  6,  1814;  d.  Nice.  Oct.  8,  1865.  Famous 
yionnist.  nupil  of  Maysoder  and  Bohm,  fin- 

ishiiiL;  uiKh  r  dt  Rrriot  in  Paris.  18,^  50,  ht- 
was  ainio.st  continuall>  oti  i oiuert-tours;  then 
settloti  in  London.  Ili  w  irks  for  violin  are 
brilliant  and  effective;  the  £.lrgie,  the  concer- 
to in  Ft  m.  (new  ed.  by  Marteau,  1913),  and 
thf  Carnaval  df  TVwn- .  ire  a  few  of  tlx.-  most 
celebrated.— Cf.  A.  Heller,  II.  W.  E.  im  Ur- 
teile  seiner  Zeitgenossen  (BrOnn,  1904). 

Ertel,  (Jean)  Paul,  b.  Posen,  Jan.  22, 
1865.  Pupil  of  E.  Tauwitz  (comp.),  L.  Bras- 
sin  (pf.)*  and  later  of  Liast;  lelf-tauglit  in 


orchestration;  studied  Jurisprudence  in  Ber- 
lin ;/^r.  Jur.,  1898;  living  in  Berlin  as  teacher 
at  Bom's  Padagogium  and  music  critic  of  the 
'Berliner  Lokal.mzri^icr';  1897  1905,  tflitor  of 
'Deutsche  .Musikirztiiung.'  Works:  The 
syniphotiii:  [hxius  Maria  Sluiirt,  Der  Mcnsch 
(with  organ),  Belsazar,  Pompejt,  Die  nacht- 
licke  Hetrsckau,  Hero  und  lender;  a  symph., 
Ilaraid;  the  ballads  Die  Walljahrl  noih  Kev- 
laar  and  Des  Sangers  Fluch  for  bar.,  organ 
and  string-quartet:  a  double  fugue  for  orch. 
and  organ;  a  concerto  for  vln.  solo;  a  string- 
quartet  (on  Hebrew  melodies);  2  pieces  for 
vln.  and  pf.;  organ-works  (Passacaglie  (O  m., 
C  m.),  prelude  and  double  fugue  on  Wachet 
auf, etc.):  pf. -pieces:  songs;  an  opera,  Gndnm^ 
has  not  yet  Ixt-n  produced  (1916). 

Esch'mann,  Johann  Karl,  b.  Winter- 
thur,  Switzerland,  .April  12,  1826;  d.  Zurich, 
Oct.  27.  1882.  Pianist,  pupU  of  Moedbtkn 
and  Mendelssohn  at  Leipzig.  Pf.-teacher  in 
Kassei  and  (1852)  Zurich.  Besides  |)f.  -music, 
pieces  for  vln.,  and  pf.,  songs,  etc.,  he  publ. 
a  Pf.  Method,  studies  for  pf.;  wrote  a  valu- 
able Wegmeiser  dnrch  die  KkmerUUeratur 
(Zurich.  1879;  8th  ed.  -1914).  and  tOO  Aphe- 
rismen  ausdtm  KlavierunUrricht  (2d  ed.,  1899). 

Eacudicr  [es-ka-d'ya'j  (two  brothers,  natives 
of  Castelnaudary,  Aude),  Marie  (b.  June  29, 

1819;  d.  Paris,  .April  17.  1S80>  and  L^n  (b. 
Sept.  17,  1821;  d.  Pans,  June  22,  1881), 
writers  and  journalists,  for  2  or  3  years  in 
Toulouse,  thenceforward  in  Paris.  In  1838 
they  began  publishing  'La  France  musicale,' 
and  soon  after  si!t  up  a  music-shop.  Indus- 
trious writers,  they  issuetl  jointly  the  follow- 
ing works:  Etudes  biographiques  sur  les  chan- 
teurs  contemporains  (1840),  Dictionnaire  de 
mustque  ffapris  les  thiorieiens,  histeriens  et 
critiques  Us  plus  ceWtres  (1844,  2  vols.;  re- 

{>rinlttl  in  1854  as  Dkt.  de  mus.  theorique  et 
\istorique) ;  Rossini,  sa  vie  et  ses  ceuvres  (1854); 
Vie  el  aventures  des  eantatrices  dUbreSf  pti- 
ddies  des  mnsidens  de  T Empire,  et  snmes  de 
la  vtr  atu-cdotique  de  Paganini  (1856).  They 
separated  in  1802,  Leon  retaining  the  music- 
business  and  publishing  a  new  paper,  'L'art 
musical'  (ceased  to  appear  after  Sq>t.  27. 
1894);  Marie  continued  the  'France  mudcale* 
until  1870. 

Esla'va,  IDon  Miguel  HUarion,  b.  Bur- 
lada,  Navarra,  Oct.  21, 1807;  d.  Madrid.  July 

23,  187s.  Eminent  composer  and  theorist; 
choir-hoy  and  (1824)  violinist  in  Pamj>eluna 
cathedral;  1828,  maestro  in  Ossuna  oath., 
where  he  took  ordera;  in  1832,  maestro  at 
Seville;  1844,  court  maestro  to  Queen  Isa- 
bella. — Works:  3  Italian  operas,  //  Solilario 
del  Monte  Selvaggio  (Cadiz,  1841),  La  trepus 
di  PtoUmaUe  (1842).  and  Ptelra  U  erudek 
(1843);  original  organ -pieces  in  hia  collectiont 
'Muaeo  ori^ico  esponul,'  and  chuiciiHnuaie 
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in  the  Kreat  oottection  'Lira  aacro-hispafla' 

(1869);  nis  niasst's,  motets,  psilms,  etc.,  imm- 
ber  alxjut  150.  Also  published  a  Mitodo  de 
Solfeo  (1846;  an  clementarv  vocal  treatise), 
and  an  Esattia  de  Armoma  y  Composicidn 
(1861).  He  edited  the  'GaceU  musical  de 
Madrid'  for  the  2  years  (1855-56)  of  its  life. 

Bapagne  [es-p£hn1,  Franz,  b.  Manster, 
Westphalia.  April  21.  1828;  d.  Beriin.  May 

24,  1»78.  A  pupil  of  IXhn;  lu-  Ixt  amt-  miis. 
director  at  Bielift  ld  in  1858,  and,  soon  after 
Dehn's  deatli,  head  of  the  musical  depart- 
ment of  the  R.  Library  at  Berlin;  also  cnotr- 
master  at  the  Hcdwigkirche.  Editor  of  new 
classical  editions  (Beethoven,  Palestrinai  etc.)* 
Eapd'sito,  Michale,  b.  Castellamare,  near 
Naples,  Sept.  29.  1855.  Tn  1866  he  entered 
the  Cons.  San  Pittro  a  Mairlla  at  Naples, 
where  he  studied  with  B.  Cesi  (pf.)  and  P. 
Serrao  (comp.);  gave  pf  recitals  in  Italy; 
187^2  in  Paris;  since  1882  prof,  of  pf.  at 
R.  Iridi  Acad,  of  Music,  Dublin;  founded 
(1809)  the  Dublin  Orch.  Soc..  of  which  he  is 
still  conductor:  is  al.so  an  excellent  enscmble- 

E layer;  Mus.  Doc.  (hon.  c),  Trinity  College, 
»ubUn.  Works:  Op.  52.  The  Post-Bag  (Inurt 
Irish  opera,  London,  1902);  op.  53,  The 
Tinkrr  and  Iht  Fairy  (1-art  ofx  ra,  Dublin, 
1910);  op.  26,  Berceuse  for  orth.;  op.  55, 
Suite  of  Irish  Dances  for  orch.;  for  vln.  and 
pf.,  2  Irish  Rhapsodies  (op.  51,  54),  Five  Irish 
Melodies  (op.  56),  Two  Trish  Melodies  (op. 
57),  First  sonata  in  C  m.  fop.  32);  numerous 
pii"Ces  for  pf.  The  following  works  won  first 
prizes:  Op.  38.  Deirdre,  cantata  for  soli,  ch. 
and  orch.  (Irish  Fcst.,  Dublin,  1897);  op.  33, 
string-quartet  in  D.  and  op.  44,  Poem  for 
orch.  (Irish  Fcst..  ib..  IfOO);  op.  50,  Irish 
Symphony  (Irish  Fest.,  ib.,  1902);  op.  43. 
Sonata  for  vcl.  and  pf.  in  D  (Inoorp.  Soc.  of 
Muiidaiia,  London.  1898);  op.  46,  Second 
Sonata  for  vtn.  and  pf.  in  E  m.  (Sod6t6 
Nouvelle,  Paris,  1907):  op.  60.  string-quartet 
in  C  m.  (Acc.  Filarmonica,  Bologna,  1908). 

Ba'acr,  Hchirldi,  b.  Mannheim.  July  15, 
1818;  d.  SalzburK.  June  3,  1872.  A  pu[.il  of 
Fr.  Lachner  and  Sechter  in  \'ienna.  From 
1847,  KapeUm.  at  the  Karnthnerthor  Th., 
Vienna,  and  from  1857  Kapellm.  of  the  court 
opera,  also  conducting  the  Philharmonic  for 
some  years.  Retired  (1869)  to  Salzburg  on  a 
pension.— Works:  3  ofK-ras,  Silas  (Mann- 
heim, 1839),  Thomas  Riquiqui  (Aix-la-Chap- 

KUe.  1843),  and  Die  beiden  Prinaen  (Munich, 
44) ;  various  orchestral  and  chamb.<omps. ; 
vere  pojmlar  male  quartets,  and  songs. — Cf. 
E.  iianslitk.  Suite  (V  ienna,  1884).  Letters  of 
E,  are  found  in  K.  Isiel's  Wagner  im  Lichte 
eines  weitgenissisckem  Briefwecluels  (Berlin, 
1902). 

Es'slpoT  [Essipova],  Annette,  b.  Petro- 
giad,  Feb.  1,  1851;  d.  then  Dec.,  1914. 


Brilliant  pianist,  pupil  of  Wielhorsici  and 

Leschetizlcy  (at  P.  Cons.),  marrving  the 
latter  in  1880  (divorced  1892).  Debut  1874. 
at  Petrograd,  since  when  she  had  made  long 
concert-tours  throughout  Europe,  and  to 
America  (1876).  In  1885  she  was  made 
'Pianist  to  the  FVussian  Court';  1S9.M908 
prof,  of  pf.  at  the  P.  Cons.,  succeeding  Th. 
Stein. 

Eate  (or  Est,  East,  Easte),  Thomas, 

noted  London  music-printer  (circa  1550- 
1625).  The  first  issue  of  his  press  was  Bj  rd's 
Psalms,  Sonets,  and  Songs  of  sadnes  and 
pUtie  (1588);  of  special  interest  is  The  vJbfe 
Booke  of  Psalms;  with  their  :^on!,-d  !unrs  .it 
they  are  sung  in  Churches,  composed  in  foure 
parts  (1592).  GiOVB  gives  a  full  list  of 
Kste's  puV)lic.itions. 

F/sterhSzy  [  h.dt-zpl,  Count  Nicolas,  b. 
18.V»:  (i.  Castle  Totis,  Hungary.  May  7,  1897. 
A  zealous  uromoter  of  musical  art,  he  had  a 
'trial-stage  (a  complete  theatre,  connected 
with  a  music-school  I  erected,  and  paid  com- 
|x>sers,  authors,  and  artists  for  their  artistic 
productions,  to  view  which  leaders  in  the 
world  of  art  were  invited. 

Ett,  Kaspar,  b.  Erringcn,  Bavaria,  Jan.  5, 
1788;  d.  Munich,  May  16,  1847,  where,  from 
1816,  he  was  court  organist  at  St.  Michael's 
church.  He  was  active  in  reviving  the  churdi- 
music  of  the  16th-17th  centuries;  his  own 
siured  compositions  (of  which  but  a  few 
^r.Klii.ils  and  cantica  sacra  were  printed) 
follow  these  early  works  in  style. 

Euclid,  the  famous  ( in^  k  ^'  '^mctcr,  lived 
at  Alexandria  about  mm  >  h  c  .  l  ie  is  the  author 
of  a  treatise  on  music,  Katatomi  kanonos  (seC' 
9io  canonis),  following  the  theories  of  Pytha- 
gorus  (new  crit.  ed.  by  K.  von  Jan  in  'Nlusiri 
scriptores  graeci').  For  another  treatise  long 
ascribed  to  E.,  see  Clbonidbs. 

Eulenbuift  [oi'-l,  Ernst,  b.  Berlin,  Nov. 
30,  1847.  Studied  at  the  Leipzig  Cons.;  es- 
tablished, in  1874,  in  Leipzig  the  publishing 
bouse  bearinghis  name;  since  his  acquisition 
of  Payne's  'Kleine  l^rtitur-Auseabe'  (1892) 
he  has  enormously  incrxvised  the  scope  of 
that  publication  (sec  Pay.ve,  Albert),  so 
that  now  the  largest  orchl.  scores  are  indudcd. 

F.ulenburjl.  PhiHpp,  C.raf  (count)  zu,  b. 
KonigslK-rR,  l*eb.  12,  1847;  Royal  Prussian 
amlKissatlor  at  Stuttgart;  1894-1904  German 
ambassador  at  Vienna:  has  written  the  words 
and  music  of  several  sets  of  soi^:  Skatdeit' 
gesdn^e,  Nordskuiddkder,  SeemMion,  Rnen- 
lieder,  etc. 

Buler,  Leonhardt,  b.  Basel,  April  15, 

1707;  d.  P.-trograd,  Sept.  3.  17S3.  Prnf  of 
mathematics  at  P.  (1730)  and  Berlin  (1740). 
Published  several  important  works  on  mus. 
mathematics  and  acoustics,  chief  among  them 
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Ixing  the  Tentamen  novae  theoriae  musicae 
(1729).  K.  was  the  first  to  employ  logarithms 
for  the  better  explanation  of  the  differences 
in  pitch.— Cf.  S.  Schuls-Euler,  L.  R.  (Frank- 
fort-on-Main,  1907). 

Euter'pe,  one  of  the  nine  Muses,  presid- 
ing over  loy  and  plen-^un  .  and  thi!  patroness 
of  flute-players:  the  Muse  of  Music. 

Euting  loi'-l,  Ernst,  b.  London,  Feb.  7, 
1874,  From  1892-6  he  attended  the  Kgl. 
HcxhschiiU-  fiir  Munik  in  Rcrlin.  tlu  n  dovoftKl 
hinistif  to  nuisiculogy  at  thi-  l  iiiv.  iht n;,  anil 
became  Ph.  1).  with  the  the^i>  Z.ur  Geschiditc 
der  Blasinstrumente  im  16.  und  17.  Jahr- 
hundert  (1890):  in  the  same  year  he  foundeil 
the  'Deutsche  Tn';trunicntenl)au-Zeituag,'  of 
which  he  is  siill  editor  (1*)16). 

Evans.  David  Emlyn.  b.  m  ar  Newcastle 
Emiyn,  Wales»  Sept.  21,  1843;  d.  London, 
April,  1913.  With  the  exception  of  some 
lessons  on  the  pf.  and  orRan,  he  wa-;  self- 
taught;  for  over  20  years  he  was  established 
in  business  at  Cheltenham,  but  devoted  his 
leisure  hours  to  music;  between  1865  and 
1876  he  took  part  in  many  Eistcddfodau,  his 
works  inv  irial)ly  winning;  the  prizes;  after  the 
Li«lcddfod  at  W'exham  in  1876,  where  he 
carried  off  all  four  prizes,  he  voiuntarily  with- 
dn.*w  from  further  comix-tition.H,  but  fre- 
quently acte<l  as  judKe;  at  the  National 
Eisteddfod  in  London,  1SS7,  ho  was  awirdetl 
a  prize  for  his  Biography  oj  Welsh  Musicinns; 
for  many  years  he  was  editor  of  'Y  Cerddor' 
(The  Musician).  His  chief  work  is  Alii-.von 
Fy  Ngwhd  (2  vols.,  1896).  a  colkt  tion  ol  5(K) 
Welsh  airs  (unpubl.  until  then)  in  pf.-arr. ; 
hb  publ.  compa.  include  2  cantatas.  The 
CkrisHan's  Prayer  and  The  Favry^nhgy  many 
^loes,  anthems,  and  part-songs;  seveial  laiger 
works  remain  in  MS. 

Evers  Karl,  pianist;  b.  Hnmhun?, 

.April  S,  1819;  d.  Vienna,  Dec.  .M,  187.S. 
Pupil  of  Jactpies  Shniitl  (pf.)  and  Karl 
Krebs  (corni).)  .it  1 1  mri;,  and  (1S,^9)  of 
Mendelssohn  at  l.eip/i^;.  Led  the  life  of  a 
travelling  concert  uivi  r  till  1858,  when  he 
s<ttlrd  in  Ctr.il,  Slyria.  as  a  niiisir-clealer. 
He  finally  went  to  \'ienna  in  1S72.  .\ti  exeeti- 
tant  of  fine  ti-chnieal  ahiliiy,  he  al-<>  wrote 
for  pf.  {Chansons  d' amour,  \l  son^s  without 
words  characterizing  various  nationalities); 
and  songs. 

Evesham  [cvz'm],  Monk  of.  Sec  Oding- 
tow. 

Ewer  &  Co.,  T.onrlon  music-publishers. 
Founder  (1X20)  John  J.  Kwer,  who  was  suc- 
ctHKled  by  F.  Buxton;  Win.  Witt  pun'ltasetl 
the  business  in  1860.  and  in  1807  it  was  united 
with  Novcllo  &  Co.  as  Novello,  Ewer  &  Co. 

Exime'no  y  Pujader,  Antonio,  born 
Valencia.  Sept.  26.  1729;  d.  Rome,  June  9, 


1808.  A  Jesuit  priest,  who  wrote  DeH'nrigine 
della  musiia  mlln  sloria  del  suo  progrrsso,  dfca- 
denza,  e  rinovazione  (1 774) ;  this  being  attacked 
by  P.  Martini.  E.  wrote  Dubhio soprail scigio 

di  Contrappunto  del  P.  ^Ta'-iini  .  .  (1775), 
and  later  Risposte  al  gtudizio  df  'le  ejcmendi  di 
Roma. 

Exftert  [-par').  Henri,  b.  Bordeaux,  Mav 
12.  1863;  nupil  (1881)  of  the  Nic-dernieyer 
Sthooi  at  Paris,  later  of  C.  Franck  and  K. 
C.igout;  now  teacher  at  the  £coie  Nat.  de 
-Mus.  Classifpie,  and  lecturer  at  the  Ecole  des 
Hautes  £tudes  Socialcs:  since  1909,  deputy- 
librarian  (1st  !il>r.  J.  Tiersot)  of  the  Paris 
Cons.;  fo(ind<  r  i  I'X).?,  with  Manrv )  of  the 
'Stxiete  d'etudt  s  musicales  et  concerts  his- 
toriqucs.'  His  lifework  is  the  wliting  and 
publication  of  the  French-Flemish  music  of 
the  ISth  and  16th  centuries,  in  six  Parts 
(1801-):  I.  L^s  .^f.u/rrs-.Uusuu-ns  d^  la 
Renaissance  Jratuiaiie  (works  by  Orlando  di 
Lasso,  Q)udimcl,  Costeley,  Janneciuin,  Bru- 
mel.  Lame.  Mouton,  Fevin,  Mauduit,  Clau> 
din  le  jeime,  Rc^nart,  Caurroy,  duTertre, 
Gervais,  and  Atlaignant'^  ColUxnion  of  Chan- 
sons (1529),  all  in  nuxlern  notation,  with 
facsimiles,  etc.;  24  vols,  already  is8ue<l*;  IL 
Bibliographie  thematique  (publ.  m  part);  III. 
Les  Thtoriciens  de  la  musique  au  temps  de  la 
Renaissance;  W .  Sounes  du  corps  de  I'art 
jranco-flamand  de  musique  des  XV'  et  XVI' 
siides  (facsimile  editions  of  entire  works);  V. 
Commrnlaircs;  \'\.  Extraits  des  Matlrcs-Mu- 
siciens  (selectetl  single  compositions,  arr.  for 
mtxlern  use;  a  large  number  have  iH-en  publ  \ 
£.  has  also  edited  a  monumental  edition  of 
the  Huguenot  Psalter  (1902):  Les  mattres  in 
clavecin  drs  XV 11'  et  XVIII'  sicclcs:  Amuse- 
ments de\  muiiiicns  frani^ais  du  X  V 1 1 1'  si^de; 
JtSpertoire  de  musique  religieuse  et  spiriiueUe. 
He  contributed  the  chapter  on  the  music  of 
France  during  the  t6th  century  to  Lavignac's 
'FneyrloiM!-die  de  la  Musique  et  Dictioonairc 
du  Conber\'atoire.' 

Eyblo-  [i'-].  Joseph,  later  Edier  ▼on 
bler,  b.  Schwechat.  near  Vienna,  Feb.  8. 
1764;  d.  Schonlirunn,  July  24,  1846.  He  at. 
at  \  ienna,  his  teacher  from  1777-9  being  AI- 
brechtsbcrger.  He  was  intimate  with  Hurdn 
and  Mozart;  in  1792,  choirmaster  at  the  Car- 
melite Ch.,  and  in  1701  (,,  the  'Schottenstift' 
also;  tutor  to  the  princes  in  1810,  and  first 
court  Kaiicllm.  in  1824,  on  Salicri's  retire- 
ment. He  himself  gave  up  active  work  in 
183.1.  His  concert-works  fsvmphonics,  con- 
certos. r|uariets,  s<")nat,is,  i  ii  :  .ire  fortjottcn; 
as  a  eliureh-comiJoser  (2  oratorios,  32  niasaes, 
a  recjiiiem,  7  Te  Deums,  .10  offertories,  etc.) 
Ill-  is  >iill  known.— S,-;-  Q.-Lcx.  I 

Rykea  (Eljken^  li'  I,  Helnrichvan,  son  of 
Jan  A.;  b.  Elberfcld.  JuK-  19,  1861;  d.  Berlin, 
Aug.  28.  1908.  Pupil  of  Papperiu  at  the  Leip> 
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rig  Cons. ;  then  of  HfTzojfenbonf  at  the  Akad. 
in  Brrlin;  from  18')2  prof  of  tfi  -orv  at  the 
Kgl.*ll(x:hschul<'.  As  a  ojinpo^rr  lu-  is  favor- 
aUy  known  through  his  songs  with  orchcs- 
tn  (Judiths  SUgestesang,  Ikarus,  Schmied 
Sckmers.  Lied  der  Waikure,  StUle  Trdstung. 
etc.);  he  complctfcl  Lilit-ni  ron's  Chnrordttung 
fir  die  Sonn-  und  Festlagc  d<\%  evangelischen 
Ktrehenjahrs  (4  vols.);  a  treatise  on  harmony 
was  published  posthumously  by  H.  Ldchteu- 
tritt  and  O.  VVappcnschmidt  (1911). 

Esrlcen  [Eljkenl,  Jan  Albert  van,  !>  )rn 
Ainersfoort,  Holland,  April  26,  1823;  d.  El- 
berfeld.  Sept.  24,  1868.  An  orRanist:  studied 
1845-6  at  Leipzig  Cons.,  and  afliTW.irds  at 
Dresden  with  Schneider.  Successful  concert- 
player.  1S4X,  organist  of  the  Remonstrantcn- 
kerk,  Amsterdam;  1853,  of  the  Zuyderkerk, 
and  teacher  at  the  music-school  in  Rotter- 
dam. From  1854.  ory;ini->t  at  I^ll)rrf(ld.  His 
oraan-pieccs  (15U  chorals  with  introductions, 
25  preludes,  a  toccata  and  f ugiie  on  B-A-C  -  H , 
3  sonatas,  variations,  transcriptions,  etc.) 
are  well  and  favorably  known;  he  also  comp. 
music  to  Windel's  Lucifer  fa  tragedy),  a  vln.- 
■onata,  quartets  for  mixed  chorus,  ballads, 
songs,  etc. 

Eymleu  (a-m'yol,  Henry,  b.  Siillans 
Drome-,  Franco,  May  7,  1860;  st.  law.  and  cm- 
hran-d  .a  legal  caner.  but  turne<l  to  music, 
becoming  a  pupil  of  E.  Gazier  (theory),  and 
Wider  (comp.).  Now  (1916)  residinir  m  Paris 
as  a  composer,  writer,  and  critir  '^for 
Meneslrel,'  etc.).  —  WritinRs:  duties  ft  bio- 
graphies musicales  (1.S02  ) ;  v  r\-  numi-rous  es- 
lays,  reviews^  cCCm  in  the  leading  musical 
papers  of  Pans.— Comps. :  A  great  variety  of 
tnano-pit-cc^,  'lorit^s;  duets  for  pf.  and  vin., 
cello  or  h.irnioiiiuni ;  a  Marchc  frant^ai^r,  a 
Marchf  fuiiH>rt\  Ilymne  royiiic,  etc.,  for  orch. 
(58  published  opus-numbers);  also  a  stage- 
piece,  Un  Mariagf  sous  Nfrmt  (P^s,  1898); 
and  an  oratorio,  Aforthe  et  Mark  (Asniires, 
1898;. 

Eysler      Edmund  S.,  b.  Vienna.  March 

12,  1874;  composer  of  niniv mus  operettas, 
some  of  which  achieved  m  irki<l  success  in 
Germany  and  .\ustria;  in  1915  he  wrote  no 
less  than  four  such  works,  LetUnant  Gustl, 
Der  grosse  Gabriel,  Ein  Tag  im  Parodies.  Die 
oder  Keine,  the  last  produoKj  with  success  in 
Vienna  in  1916.  Some  of  the  more  successful 
ofx-rettas  (all  premieres  at  Vienna)  arc: 
Bruder  Strauhin^er  (19U2),  Die  SchulzcnHesel 
(1905),  Kiinxtlerhlut  (1906),  Das  GlUekS' 
sckweinehen  (1908).  Der  unsterblicke  Lump 
(1910),  Das  ZtrkudHnd  (1911). 


Faberffah'-I.  Banadlkt,  b.  Hflpertsliatisen : 

1602-31,  chorister  at  Koburg,  in  the  linki  s 
service;  composed  psalms  a  8,  Caritwnes 


sacrae  a  4-8,  an  Oslercanlair,  a  Gratulaltotis- 
Cantatf,  etc.,  all  published  at  Koburg,  and  in 
the  library  there. — ^See  Q.-Lex. 

Fa'ber,  Rainrlch,  'Magister';  b.  Llchten- 
fels;  d.  Oelsnitz.  Sa.\onv.  Feb.  lb,  1552. 
Rector  in  Brunswick.  Published  Compen- 
dielum  mtisicae  pro  incifyienlibus  (1548,  often 
republ.;  also  in  (German  by  Rid.  1572,  and  by 
CiOthart,  1605:  in  (German  and  Latin  by  Vul- 
pius,  1610,  and  six  fun  her  editions);  also  Ad 
mujiiam  praflimm  introductio  (1550,  etc.),  of 
which  the  former  work  is  an  abstract.  The 
Heinrich  Faber  who  die<l  at  Quedlinburg. 
1598,  has  often  been  errnnetiusly  taken  for 
the  author  of  the  above  works.  -S^e  Q.-Lex. 

Fa'ber,  Nikolaus  (Nicol),  priest  in  Hal- 
berstadt;  built  there  (1359-61)  what  is  \ye- 
lit  ved  to  I)e  the  first  organ  nia<le  in  Ger- 
many. It  has  20  bcilowi,,  and  the  keys  are 
3  inciics  bniod  and  H  ^Nut. 

Fa'bri,  Stefano  (»7  nuiggi'orr).  b.  Rome, 
circa  1550;  from  159'>-l()01  m.  di  capp.  at 
the  Vatican;  from  1603  7,  at  the  Lateraa; 
published  2  books  of  Tridnia  (Nurembas. 
1602.  1607). 

Fa'bri,  Stefano  iil  minore),  b.  Rome, 
1606;  d.  there  Aug.  27,  1658.  Pupil  of  B. 
Nanini;  cin»  1648,  m.  di  c^pp.  at  the  Ch.  of 
S.  Luigi  de'  Francesi.  and  from  1657  at  S. 
Maria  Maggiore.  Published  a  book  of 
motets  o  2-5  (Rome,  1650).  and  Soimi  am- 
certati  a  5  (1660).— See  O.-Lex, 

Fabridus  (-bre'tsr-6<')sl.  Johann  Albert, 
s.»n  of  Werner  F.;  h.  Leipzig,  Nov.  11.  l()M;d. 
Hamburg,  April  30,  1736,  as  prof,  of  elocu- 
tion. An  emment  bib1iograi)her,  he  published 
a  Thriiiurns  iDiti'juiliilum  hdirniranim  (171.^, 
7  vols.),  and  ,i  Hihliolhrt  a  ^rueca  site  notitia 
scriptonim  veterum  graecorum  (1705-28,  14 
voU.),  both  valuable  works  of  reference. — 
See  Q.-Lex. 

Fabri'clus,  Werner,  b.  Itzehoe.  April  10, 
1633;  d.  Leipzig.  Jan.  9,  1679.  A  music-pupil 
of  Sdlino  and  Scheidemann  at  Hamburg,  and 

a  law-student  and  jurist  at  Leip/i<,  whi  re  he 
was  also  organist  of  the  Nicoiaikin  he,  and 
music  director  at  the  Paulincrkirche.  PuU. 
Ddiciaeharmonicae,  a  coUectionof  65  pa  vanes, 
allemandes,  etc.,  a  5,  for  viols  and  other  in- 
stniments  (I,eipzig,  1656);  Gfi>tU<}u-  Linlrr 
(Jena,  1659);  GeisUiche  Arien,  Dialoge,  Con- 
frie,  etc.  (Leipzig,  1662);  motets,  etc.— 
See  Q.-Lex. 

Faccio  [fSh'tchoh],  Franco,  b.  Ve  rona, 
March  8,  1840;  d.  in  the  sanatorium  Bitii, 
ne.ir  Monz  ,.  Inly  23.  1891.  His  first  teacher 
^'■"^l-.  '^  ^."^'^o"*:  from  1855-64  he  studied 
m  Milan  Lons.  under  Ronrhetti-Monteviti 
and  Ma^ucato.  Arrig.,  n,,no  was  his  fellow- 
pupil  and  fn.  nd:  tor  th,.  fin^i  examination 
ihcy  wrote  together  the  mystery  L$  SorelU 
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d' Italia,  received  govemmrnt  pri/rs,  studixl 
together  in  Paris  and  (  ..  rni  iriv.  and  st  rvL-d 
togetluT  iin<itr  Garibaldi  in  1S66.  In  1863, 
F.  produced  the  open  /  Projugki  Aammingh  'i 
(La  Scala,  Milan),  a  work  of  marked  origin- 
ality; in  1865.  .1  mlrlo  (Genoa;  book  by  Boito), 
wliich  was  bitterly  assailed  as  'Wagnerite,' 
A  string-(iijartet  and  a  Vocal  Album  soon 
followed.  From  1866-8  he  made  a  tour  in 
Scandinavia  as  concert-conductor;  in  1868  he 
8uccee<k-<l  Croff  as  prof,  of  harmony  (later  of 
cpl.  and  comp.)  at  Milan  Cons.,  and  m  1872 
succt-cded  Terziani  as  conductor  at  La  Scab. 
Alter  Mariani's  death,  F.  was  Cf»nsidrml  the 
best  conductor  in  Italy. — Othir  works:  A 
hN'tun  ,  th»'  act-tuiH  s  for  ( iiarometti's  Maria 
Anionietia;  and  a  symphony  in  F. 

Paet'tm,  Carl,  pianist  am!  teactier:  b.  II- 
monau,  ThnrinKia.  DtT.  21.  1S46.  Chiefly 
s«-lf-laiight;  studied  with  Montag  (pupil  of 
Hummel)  at  Weimar  as  a  school-boy;  for  6 
years,  orchestra-pia^  (vln.);  from  1867,  st. 
with  J.  Schoch  at  Frankfort,  and  profited  by 
10  yiars*  intimacy  with  RafT.  Taught  at 
Frankfort  1K6H  82  (from  1878  in  the  Hoch 
Cons.);  engagixi  at  the  Peabody  Inst..  BaUi- 
inore,  1882-5;  at  the  N.  E.  Cons.,  Boston. 
1885-^7,  being  musk:  director  of  that  insti- 
tution from  1890-7.  Iti  S«pt.,  1S97.  Faelten 
foundid  the  F.  Pianoforte-School  (Teachers' 
Scminar>')  at  Boston,  which  in  1898  had  350 
pupils  enrolled.  Gradually  the  scofx-  of  the 
school  was  extended  so  as  to  include  ail 
grades  of  instruction  from  the  very  beginning 
to  virtuosity;  average  enrollment  now 
(1916)  600.  He  also  toured  the  U.  S.  and 
Germany,  as  a  concert-pianist,  in  former 
years.— Publ.  works:  Tkf  Conservatory  Course 
for  Pianists  (an  original  and  widely-known 
series  of  text-books  [written  jointly  with  his 
brother,  Reinhold  F.I,  1898) r  also  Technische 

ybung^  for  pf.:  JO  Chnran.-nslic  Studirs 
(transcribed  from  the  vhi  -sonatas  of  Bach)- 
.>>/  In.'nulnr  f'lrrrs  hy  (\.  F.  Handel;  Tran^ 
scripttons  of  6  songs  by  Schuln  rt ;  etc. 

Fael'ten,  Reinhold,  pianist  and  teacher; 
b.  Ilniciiaii,  TIuiririKia,  j.in  17.  l.S5().  Pupil 
of  KlughanI  and  l.ottsc  li.ilj;  at  Weimar* 
taught  m  Frankfort,  Baltimore  and  Boston- 
founded,  in  1897,  with  his  br«)ther  Carl  F., 
the  Faelten  Pianoforte- School  in  Boston- 
wrote  Eiir-trainiftfi  Exercises,  and  ("jointly 
with  his  brother)  the  books  of  the  F.  methoa. 

Fa(e.  See  Lapagb. 

Fa'^o,  Nicola,  called  II  Tarenti'no  be- 
cause bom  at  Tarento*  1674;  d.  Naples.  1 740. 
Pupil  of  A.  Scarlatti  at  the  Naples  Cons,  'dei 
Poverij'  later  of  IVovenzale  .it  the  'Tun  liini," 
becommg  Provenzale's  assistant  and  eventu- 
ally succeeding  him.  He  was  the  teacher  of 
Leonardo  Leo  and  Nicola  Sala.^  Among  his 
very  numerous  sacred  oompoMtioos  may  be 
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nientionwl  the  oratorio  finvwofW  MMMNerM.* 
raaases,  motets,  psalms,  cantatas,  a  Stabat 
Mater,  a  Te  Deum,  etc.;  he  also  prod,  several 
operas,  of  which  Eustachio  and  AtHorU 
very  successful— See  g.-Lcx. 

Fahrlioch,  Joseph,  virtuoso  on  the  flute 
and  guitar;  b.  Vienna,  Aug.  25.  1804:  d. 
there  June  7,  1883.  A  self-taught  plaver  and 
composer;  1st  flute  in  the  Court-opera  orch.« 
and  later  conductor  of  an  orch.  of  his  own 
for  dance>muslc.— Works:  Dance-music  far 
orch.:  much  miscellaneous  music;  a  Method 
for  flute;  ditto  for  oboe. 

Fahr'bach.  Philipp  (Sr.).  b.  Vienna.  Oct. 

25.  1815;  d.  th  ere  March  31,  1885.  Pu})il  of 
Lanner;  conductwl  his  own  orch.  for  years, 
and  then  a  military  band.  His  dances  (over 
150  works)  are  very  popular;  his  Operas  Der 
Ltehe  opfer  (1844)  and  Dos  ^kvert  des 
Komgs  OS45)  had  IckmI  success. 

Fahr'bach,  Philipp  (Jr.),  son  of  the  pre- 
ceding; b.  Viennii,  1843;  d.  there  Feb.  IS. 
1894.  A  popular  composer  of  dances  and 
marches  (over  .^00  works);  in  1870,  band- 
master at  Pest,  where  his  i  onrerts  were  hi'.;hly 
successful;  in  1885  he  succeeded  his  father  as 
OMiductor  of  the  orchestra  in  Vienna. 

Fahr'bach,  Wilhelm,  b.  \';cnna,  m^;  d. 
there  1866.   Orch. -conductor and  dance-comp. 

Faiftnient  [fa-nahn'],  No«,  Flemish  con- 
trapuntist, living  at  Antwerp  circa  1570.  He 
wrote  urios,  motets,  madrigals,  and  chansons, 
in  from  3  to  8  parts,  after  the  style  of  Or- 

landus  Lassus. — Se-e  Q.-Lex. 

Fairclough,  George  Herbert,  b.  Hamil- 
ton, Ont.,  Canada,  Jan.  30,  1869.    Pupil  of 
Toronto  Cons.,  1887-90;  then,  {mm  1892-.5, 
at  R.  High  School  of  Music,  Berlin,  of  H. 
Barth  and  IC.  Schelling  (jif.),  Clemen-  (or^.), 
and  Succo  and  Bargicl  (comp.);  since  the  age 
of  12  (excepting  the  3  years  spent  ia  Berlin) 
he  has  continuously  held  positions  as  org.; 
since  19(K),  organist  and  choirmaster  at  tnc 
church  of  St.  john  the  Kvangelist,  St.  Paul; 
since  1904,  also  at  Temple  Zion;  head  of  pf.- 
dept.,  .Macalester  Coll.;  has  given  numerous 
recitals  (St.  Louis  and  famestown  Exi>osi- 
tions,  etc.);  Pres.  of  Minn.  Mus.  Teachers' 
Assn..  1907-8;  De.m  Minn.  Chapter  A.  C..  O., 
1910-13;  A.  A.  G.  O.  (1911).  Has  published 
a  TV  Deum  and  Jubitate;  songs  an<l  pf.-pieces; 
several  t  i.ni[)s.  for  organ  are  in  MS. 

Fairlamb,  James  Remington,  b.  Phila* 
delphia.  Jan.  23,  1838;  d.  New  York.  March 

2f).  19(KS.  From  1S5<  S  he  was  organist  in 
si'ver.il  Pliil.idelphi.i  churches;  then  studiL-d 
in  P.iris  and  I  Ior<  n<  e.  After  spending  4  \  ears 
in  Zurich,  and  3  in  Washington,  D.  C. 
(where  an  amateur  opera-company,  organized 
bv  him,  broiiL^ht  out  his  4-a(  I  ^rr.ind  op«.'ra 
VaUrie),  he  held  positions  as  organist  in 
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Phila..  EUcBbeth,  N.  J..  Jcney  City,  and  New 

York;  from  1898,  instructor  in  rrmsic,  I)e 
Witt  Clinton  HirH  School— Works:  Ovir  100 
songs;   over  50   rlmral    works;   M-vtral  jif.- 

Jieces;  and  the  operas  Love's  Utratamem,  The 
nterrupied  Afamagt  and  Timsund  Tokens 
(not  produccii). 

Paltst  Ifistl.  Inunanud  Gottlob  Fried- 
rich,  b.  Eadingen,  WOrttembeiY.  Oct.  13, 

1823;  rl.  Stuttgart,  Juno  5.  1894.     A  self- 
taught  organist  at  the  age  of  9;  he  studied 
theology  at  Tflbingen,  but  turned  to  music. 
Mendelfl8ohn»  to  whom  he  submitted  aome 
composhioas  in  1844,  advised  him  to  atndy 
with  a  teacher.    In  tS46  he  gave  OCgan-COn- 
certs  in  several  German  towns,  and  settled  in 
Stuttgart;  here  he  founded  a  sm  icly  for  cla.s- 
aical  church-music  (1847),  the  'Schwiibischer 
Sanjcerbund*  (1849),  and,  with  Lebcrt,  Stark, 
Brarhmann,  and  otlur-^,   the  Consirv.itory 
(lS57  i,  in  which  he  was  lirsi  teaclur  ul  or^.m- 
playing  and  comp.,  becoming  liie  Director  in 
1859.    He  was  also  organist  in  the  Stifts- 
kirche.  He  was  made  Z>r.  pkU.  by  TQbingcn 
1 'niv.  for  his  essay  Beitrdgr  zur  Geschichif  drr 
Kiaviersonate  ('Cacilia,'  1846),  and  received 
the  title  of  'Professor'  from  the  King  of 
Wameroberg.    With  Lebert  he  edited  the 
famous  Cotta  edition  of  classical  pf. -works, 
and  pulilishtd  with  Stark  an  Elementar-  und 
Chorgesangschule.      He  coniiwtse*!  cantatas, 
motets,  choruses  for  tnali-  voitH  s  [Die  Machl 
dts  Gtsanges,  Im  Griinen)  and  mixed  chorus, 
and  songs;  also  organ-muMc,  a  double  fugue 
for  pf.,  pf. -pieces,  etc. 

Fnlcke,  Henri,  born  Paris,  Feb.  27.  1866; 
died  there  April  13,  1901 ;  distinguished  pian- 
ist, ptifiil  >if  S;iint-Saens,  Massenet,  Dubois 
and  .Mailii.is  in  Paris  Cons.,  where  he  won  1st 
prizes  in  pf.-playine  ana  harmony;  also 
studied  in  Germany.  Very  successful  in  France, 
Germany,  England,  etc.;  he  had  an  immense 
classic  and  modern  re|^rtor\',  and  his  style 
was  descrilied  as  a  happv  blending  of  the 
French  and  German  schools.  Taught  in 
Englishf  Carman,  and  Spanish,  as  well  as  in 
French,  Published  a  valuable  text-book,  £cole 
des  .4r/>,\v?.  for  pf.;  in  English  a»Tk«  Sek09l 
of  Arpeggios  (New  York,  1895). 

Falcon  f-kShnl,  Marie-Gom^lie.  remark- 

ahle  dramatic  soprano;  b.  Paris,  Jan.  28, 
1812;d.  there  Feb.  25.  1897.  Pupil.  1827-.?1. 
of  Henri,  Pellegrini.  Bordogni,  and  A.  Nour- 
rit,  at  the  Cons. ;  debut  at  the  Grand  Opera, 
1832,  as  .Mice  in  Robert.  She  sang  there  with 
briili.tnt  success  until  IR.U,  when  she  lost 
he  vole f.  Her  singing  in  such  rAles  as  Alice, 
R  11  hi  I  {La  Juive)  and  Valentine  {Huguenots), 
left  deep  and  lasting  an  impression  that 
her  name,  Falcon,  has  since  been  applied  to 
sopranos  taking  the  rOIes  in  which  she  ex- 
celled, or  similar  ones.  (Cf.  Dugazon.) 


Fall,  Leo,  very  surressful  com|K>9fr  of 
light  operas;  b.  OlmOtz,  Feb.  2,  1873.  Pupil 
of  his  father,  a  military  Iwndmasler,  and  of 
Robert  and  Joliann  Fuchs  at  the  Vienna 
Cons.;  for  some  years  he  was  theatre-cond. 
at  Berlin,  Ilamhurg  and  Cologne;  now  living 
in  \'irnna;  in  1904  he  married  a  daughter  of 
S.  lailassiihn. — Works:  The  operas  Fruu 
Drtiisr  (Berlin,  1W2;;  IrrliclU  (Mannheim, 
1905);  the  opcrellas  Der  ReMl  (Vienna, 
1905):  Der  fidele  Bauer  (Mannheim.  1907); 
Die  Dolhirprinzfssin  (Vieniui,  1907);  Die  ge- 
schtedene  Frau  (ib..  1908);  Bruderlein  fein 
(ib.,  1909);  Das  Puppenmndel  (ib.,  1910); 
Die  schone  Risette  (ib.,  1910);  Die  Sirene  (ib., 
1911);  The  Eternal  WaU»  (London,  1912); 
Die  Studentrn^nifin  (Berlin.  1913);  Drr  Ntuhl- 
schnellzug  (Vienna,  1913);  Juhjj  l-.m^land 
(Berlin.  1914);  AVr  kunstluhe  Mensch  (Ber- 
lin, 1915);  Die  Kaiserin  (finished  1916;  not 
yet  prmluced).  Dor  Rebell^  which  was  a 
complete  fiasco,  was  rewritten,  and  scored 
a  considerable  success  as  Der  liebe  Augustin 
(Vienna,  Vn\). 

Fal'tin.  Richard  Friedrich.  b.  Danzig, 
Jan.  5,  1835.  Studietl  there  under  .Markull, 
at  Dessau  under  Schneider,  and  at  the  l^ip- 
zip;  Cons.;  has  lived  since  1869  at  Helsingfors^ 
Finland,  as  conductor  of  the  Symphony  Con- 
certs, the  Oratorio  Society  (1871-84),  and 
(1873-83;  of  the  Finnish  Opera;  made  Prof, 
in  1897.— Published  Fhmisk  FOk-somgs  and 
a  Finnish  Song-book. 

Fa'miazia  I-tsin],  Alexander  Sergie- 
Vltdl,  b.  Kait«a,  Russia,  Nov.  5,  1841;  d. 
Ligovo,  near  Petrograd,  July  6,  1896.  Pupil 
of  Jean  Vogt  (Petrograd).  Hauptmann, 
Richter,  and  Riedel  (Leipzig),  and  Seifriz 
(Lowenberg);  1865-72,  prof,  of  the  history-  of 
music  at  Petrograd  Cons.;  in  1870,  set^relary 
of  the  Russian  Musical  Soc.  Also  wrote  for 
various  newspapers,  and  was  critic  for  the 
(Russian)  'fVtrograd  G;izette';  1869-71,  he 
edited  the  'Musical  Season.'  He  translated 
Marx's  Allegemrine  Musiklehre  ■and  Richter's 
Harmonielehre  into  Russian. — Works:  The 
operas  Sardanapal  (1875)  and  Uriel  .Acosta 
(ISS.^);  a  symph.  [xx-m.  The  Triumph  of 
Dionysos;  a  Russian  Rhapsody,  for  vin.  and 
orchestra;  pf.-qutntet;  stringnquartet;  pf.- 
pieces;  songs. 

Fanciulli  (-chcV.rir'I,  Francesco,  li.  Porto 
San  Stelauo,  Tustany,  1853;  d.  New  N  ork, 
July  17,  1915.  He  received  his  musical  educa- 
tion in  Florence,  and  after  some  >'ears  as 
o|Kr.iti<-  conductor  in  Italy,  came  to  ihe  I'.  S. 
in  1876,  where  he  fillet!  several  ixisitions  as 
organist;  in  1893  he  succeeded  Sousa  as  con- 
ductor of  the  Marine  Band  at  Washington; 
1898>1904,  bandmaster  of  the  7l8t  Regt., 
N.  v.;  after  1904,  conductor  of  his  own  li.ind; 
con^Klser  of  the  grand  operas  Gabrieie  de 
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}fo)!lgPt)iery  Cltalian  text),  Priscilla  and  Ma- 
iinche  (English  texts) ;  also  of  2  comic  opera^ 
of  which  A  Maid  of  Paradise  was  produccu 

with  suc  cess. 

Fanelli,  Ernest,  b.  Paris,  June  29.  1860. 
At  the  age  of  13  he  playcft  the  kettlcdnnns 
in  a  small  orrhrstra;  f'nfcn'<l  the  Paris  Cons, 
in  1876  and  studied  comj).  with  Dclilxs. 
From  1883-7  he  worketl  on  a  series  of  syniph. 
pictures,  Thibes  (still  unfinished),  inspired  by 
Clutter's  Roman  4e  ta  Momie;  from  this  he 
tiirncfl  his  attention  to  an  orchestral  suite, 
Imprrssions  fhistoralcs;  next  followed  4  IJn- 
moresques  for  orrh.;  L'F.ffroi  dii  Suleil,  lyric 
scene;  Suite  RabelaisUnne;  a  pf. -quintet.  Un- 
able to  secure  a  hearinjj,  he  lost  courage,  and 
rcas<'d  writinj;  in  IN'J,^.  At  the  s-ime  time  he 
dis.i{)[K.irtxi,  .irid  for  tlic  next  20  yiars  lived 
in  poverty  and  obs<-urify.  Karly  in  1''12  he 
applied  to  Picrnc  for  work  as  a  cop>nst,  sub- 
mitting his  score  of  TTi^fes  as  a  specimen  of 
his  handwriting.  P.  was  struck  l)y  the  nnisic, 
and  produce<l  the  fragment  at  the  Colonnc 
concert  of  March  17,  1912;  the  following 
winter  it  was  played  by  the  N.  Y.  Symphony 
Orch.  The  mtMical  value  of  tMa  work  (as 
well  as  that  of  all  of  Fanelli's  comps.)  is  small; 
but  what  created  almost  a  sensvition  was  the 
fact,  that  in  a  work  written  in  1883,  when  Dc- 
busi^  was  still  a  student  at  the  Cons.,  F. 
actually  anticipated  modem  impressionism. 
Even  after  F.  had  thus  been  broUi,'hl  into 
prominence,  he  has  not  riiiunud  roini>o>ition; 
the  character  of  the  works  mentiotud  is  l>e-t 
described  b^  the  term  'grotesque.' — Cf.  M.-U- 
Calvocoresst.  An  Unknown  Composer  of 
day,  in  'M.  T.,'  Aiir!!,  1912. 

Faning,  Eaton,  English  conduct'"* 
composer;  b.  Helston,  Cornwall.  ^^^^ 
1850.  Pupil  1870^j  of  iIh  R.  A.  M.  <^"f"» 
Sleggall),  winning  the  .MendeI««ohn  .scholar- 
ship in  1873  and  the  I.ucas  mo!  '1  m  18/6. 
Mus.  Bac,  Cantab.,  1894:  Mi's-  1'"^  .  ^^T' 
ap|K)intcd  prof,  of  pf.  at  R-  A-  ^^'^'i 
also  taught  at  the  Natl.  Training  Sch<x>l  pf 
Music  and  R.  (\  M.;  gave  ui.  these  yv.sts  m 
1885  when  he  beeame  dinxtor  ..I  niuMc  .it 

Harrow  School,  where  he  f^■'"v"^V .' 
then  member  of  Assoc.  Bd.  of  R.  .A.  M.  and 
R.  C  M  •  examiner  for  musical  degrees  at 
Cambridge  I  niv.,  l'H)4-9;  now  (1916)  mem- 
ber of  lioanl  "f  Siudies,  London  1  mv-^T- 
Works-  3  operettas,  The  Tuo  Majors  (1877), 
irilt  Turtle  imX).  and  The  Head  of  the  Poll 
(1S82):  a  dramatic  cantata,  Liberty  (1882); 
cantata  for  female  voices.  Buttercups  and 
Paisirs;  church-music ;  symphony  in  C  m.; 
overture.  The  Holiday:  quartets,  choruses, 
songs,  etc.  Cf.  'M.T  /Aug.,  1901  (p.  513). 

Fsfabi.    See  ,\lf.\h \iu. 

Fano,  (Guido)  Alberto,  b.  Padua.  May 
18,  1875.  PupU  of  Cesare  FoUini  in  Padua; 


while  continuing  his  music.il  studies  with  G. 
Martucci  in  Bologna,  he  studied  law^  at  the 
Univ.,  taking  the  degree  of  Dr.  juris  in  1898; 

in  19(X).  app.  teacher  of  pf.  at  the  I.iceo  Musi- 
cale  in  Bologna;  1905,  dire<  ior  of  the  Cons,  in 
I'arma;  since  1911,  artistic  director  of  the 
Cons,  in  Naples. — Works:  Juturna  (opera; 
not  yet  prod.);  a  concert-overture:  a  symph. 
I>ri  ludi-:  I.d  Trnlazione  di  CrsH,  symph.  ptx-m; 
Astrca,  for  soli,  ch.  ami  orch.;  a  vln.-son.ita 
(awanietl  prize  by  the  '.Milan  S<x-.  del  <Juar- 
tetto,'  1898);  a  vd.-son.ita ;  jif. -pieces;  songs. 

Farias  y  Soler,  Antonio,  Spanish  writer, 
published  BioRrafias  de  los  Miisieos,  etc. 
(issued  since  1866,  in  parts,  as  a  supplement 
to  the  Madrid  paper  'La  Espafia  muMcal*); 

al-n  a  Pi^ctonario  de  Musica. 

Farinel'U  (a  stage-name;  his  real  name 
was  Carlo  Broschi)  lbr6hs'kel,  cdebr.iled 
artificial  soprano;  b.  Najiles,  June  24,  170.S; 
d.  Bologna,  July  15,  1782.  taught  by  Por- 
pora,  he  first  sang  in  Naples  with  great  suc- 
cess, being  playfullv  called  'il  Ragazzc^'  (the 
Boy)  on  account  of  his  youth.  At  his  debut 
at  Rome,  1722,  in  Porpora's  opera  Rumene, 
he  was  the  object  of  enthusiastic  ovations; 
his  fame  spread,  and  the  Ii.ili.m  cities  vi, d 
with  each  other  to  obtain  an  opP"''^"'"^}; 
hearing  him.  Only  oncc-nat  Bologna,  1727, 
in  a  cont,  St  with  Bcmacclii--was  he  outdone 
by  any  riv.il,  and  he  profited  by  this  defeat, 
t. iking  lessons  of  Hernacchi,  and  thus  Ix'com- 
ing  unriv.iil;d  in  bravura  and  rolonitura.  He 
Msiti><l  Vienna  in  1724,  '-'s,  and  'M;  at  the 
instance  of  the  emperor,  Charles  VI,  durins 
hb  last  visit  he  acquired  lyric  breadth  and 
expression,  and  became  in  <'viry  way  the  first 
of  European  singers,  (.oing  to  London  in 
1734,  when  the  contest  betwei-n  Mandel  and 
his  enenues  was  at  its  heiglu,  he  joined  the 
latter  (headed  by  I'or|>ora),  with  the  result 
that  Handel's  operatic  forces  siifTcred  over- 
whelming defe.it,  ami  the  great  comp<Js.  r 
thenceforward  Ix  nt  his  energies,  to  oratorio- 
writing.  In  London  FarincUi  remained  for  2 
years,  amassing  a  fortune;  he  then  (1736) 
prixeeded  to  Nladriil,  wlu-ri'  his  wonderful 
art  (  und  King  Philip  V  of  tiis  melancholy, 
and  the  grateful  monarch  insisted  on  retain- 
ing F.'s  services.  The  latter  lived  in  Madrid, 
with  a  salary  of  50,000  francs,  as  the  King's 
friend  and  confidential  adviser;  his  iniUience 
even  exiemled  through  the  reign  of  Philip's 
succes>or,  I'crdin.ind  VI;  at  the  accession  of 
Charles  III,  in  1759,  he  was  sent  away.  He 
crcctetJ  a  palatial  villa  near  Bologna,  in  1761, 
where  he  lived  and  died  in  seclusion. — Cf.  G. 
Sacchi,  Vita  del  Cav.  Don  Carlo  Broschi, 
ditto  FarineUi  (Venke,  1784). 

Farlndllt  Giuseppe,  prolific  dramatic 
composer;  b.  Este,  May  7,  1769;  d.  Trieste, 
Doc  12, 1836.  Pupil,  ftom  1785,  of  the  Cons. 
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della  Pieti  de*  Titrchini  at  Naples,  his  t«ldi- 
crs  being  Barbiello,  Fago,  Sala,  and  Tritto; 
his  first  o|)cra,  II  Dottoralo  di  PulchiitfUa, 

t)ro<iucid  in  1792,  at  Napli-s  (?),  was  followed 
jy  50  or  60  others,  not  original,  but  in  very 
happy  imitation  of  Cimarosa's  style,  and 
chiefly  comic.  From  1810-17  he  lived  at 
Turin;  then  went  to  Venice,  and  finally  (1819) 
settlcfi  in  Trieste  as  muestro  and  organist  at 
the  Cath.  of  S.  ( '.iusto.  He  also  wrote  se  veral 
oratorios,  cantatas,  5  grand  masses,  2  Te 
Deums.  and  other  ch. -music— Sec  Q.-Lex. 

F«i|Mm,  Harry,  aoo  of  the  English  novel- 
ist B.  L.  F..  and  grandton  of  tJie  famous  actor 

Joseph  Jefferson;  b.  (ua  British  subject) 
Hohokus,  N.  J..  May  6,  1878.   From  1895- 
1901,  pupil  at  R.  A.  M.  of  S.  Weblx-  (pf.). 
and  B.  Haynes  and  F.  Cordcr  (comp.);  won 
the  Goring  Thomas  scholarship  in  1897.  the 
lau-as  Medal,  the  medal  of  the  Worshipful 
Company  of  Musicians,  the  Burns  Prize  and 
the  R.  A.  M.  Club  prize;  A.  R.  A.  M..  1«)01 ; 
app.  prof,  at  Blackheath  Cons.,  19()2;  since 
1903,  prof,  of  comp.  at  R.  A.  M.— Works: 
The  ofwra  Floretta  (London,  1899);  2  oper- 
ettas. The  Registry  Ofice  (ib.,  19(KJ)  and  .1 
Gentleman  of  the  Road  (ib..  1902);  BdlJct  of 
the  Trees  (ib.,  1915);  concerto  for  pf.  and 
orch.  in  D;  Hans  Andersen  Suite  for  orch.; 
•    Mawgli,  symphonic  poem;  Air  for  vln.  on  a 
ground  bass;  2  recitations,  with  pf.  accomp.. 
La  Bflle  Damr  sans  Merci  an<l  Chrisl's  Eve; 
numerous  pf.-comps.  {Mmalure  Sonata,  in  B>, 
PiOtms  from  Greece,  A  Summer  Suite,  etc). 
The  score  of  a  symphonic  poem.  Summer 
Vision  (regarded  oy  the  comp.  as  his  best 
work),  was  Wilt  to  Germany  for  performance 
and  lost. 

Far'kas,  Edmund  [Hungarian  ^ttn],  b. 

Puszta-Monostor  (Heves),  HunRary,  in  ls5_\ 
Of  a  noble  I-iun^anan  family,  he  was  intended 
for  a  civil  engineer;  but,  pn*ferring  music, 
took  the  i -year  course  at  the  R.  Mus.  Ai  ad  , 
in  I'est,  in  3  years  (teachers  Volkmann, 
Abranyi,  Erkel);  a  year  after  graduation,  he 
was  app.  director  of  the  Cons,  at  Klausen- 
burg,  Transylvania.  Here  he  also  actetl  for  a 
time  as  opera-cond.,  and  contributed  mus. 
articles  to  various  periodicals.  F.  is  a  diligent 
and  successful  comp.;  in  IS"'),  while  still  a 
student  of  en(;inet  ring,  he  pnxluced  the  1-act 
opera  Bayadir  (IVst,  .\uj{.  IS);  with  a  .Mass 
in  E  he  won  the  Haynald  Prize  of  300  florins; 
thb  was  quickly  foAowed  by  12  Lieder  (Da- 
lok),  the  l>altads  Klara  Zdch  and  Sznudv,  s<  v- 
eral  mixed  choruses,  and  the  orclie>tr.il  works 
Tagesanbruch  {Virradat),  Abendiud  (Estidal^^ 
Aheniddmmenmt  (Alkony),  and  Dies  irae;a 
symphony  and  S  string-quartets  arc  favorite 
prnjrnim-pieces ;  a  Feslouverliire  also  won  a 
prize.— Operas:  FeengueUe  [Tiinderhorrdsl  in 
1  act  (Kbiuenbucg,  1892);  Die  Bisser  (V«s»- 
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ktiki  in  3  acts  (Pest,  1893);  Balassa  Bdlint, 
comic,  in  3  acta  (Pest,  1896);  and  Das  Blut- 
gericht  ITelemre  hioAs]  (ib..  1900).    F.  aims 

especially  at  the  develojmient  of  the  national 
(Hungarian)  clement  in  his  music. 

Farmer,  Hamy,  b.  Nottingham,  England, 

M  IV  1  ^.  1819;  d.  there  June  25.  1S91.  A  self- 
taiiL;hi  violinist  and  or^janist.  he  also  had  a 
music-shop  in  Nottingham;  and  com|x>sed  a 
Mass  in  B>,  violin-concertos  and  other  music 
for  violin,  orchestral  overture  Calypso,  glees, 
pf.-pieces,  songs,  etc.  .\\s(^  published  Nrx 
Violin  School;  The  Violin  Student;  Nno  Violin 
Tutrr;  Tutor  for  American  Orffin  and  Har- 
monium. 

Farmer,  John,  b.  Nottingham,  Aug.  16, 
IS^O;  d.  Oxford.  July  17,  l')()l.  I'upil  of  I.cip- 
zig  Cons.,  and  of  Aug.  Spiith  at  Kobuig. 
Taught  in  a  Zurich  music«sdiool  for  some 
years:  1862-85,  he  was  music-master  at  Har- 
row Schof)!.  then  organist  of  Baliol  College. 
Oxford,  where  he  founded  a  musicil  >o<  ii  ty, 
giving  regular  <:oncerts.— Works;  An  oratorio, 
Christ  and  His  Soldiers  (1878);  a  fairy  opera, 
Cinderella  (1882);  comic  cantata,  Protgy 
would  a-wooins'  go  (1887);  a  Requiem; 
scr\'-rhymes  for  ch.  and  orch.;  2  septets  (C 
and  D)  for  flute,  pf.,  and  strings;  a  pf.- 
quintet;  etc.  Has  edited  numerous  class 
song-l)<n»k.. 

Famsworth,  Charles  Hubert,  b.  Cesa- 
rea,  Turkey,  Nov.  29,  1859,  Pupil  of  B.  D. 
Allen  (organ)  at  Worcester,  Mass.;  having 
held  various  positions  as  organist,  he  was 
head  of  music  dept.  at  Colorado  Univ.,  1888  ■ 
19(K);  since  1900  at  TiMchers'  Coll.,  Columbia 
Univ.,  N.  v.,  as  .adj.  .ml  .isxx:.  prof.;  has 
published  several  «luc.iiion.il  works  on  music 
{Education  through  Music,  etc.);  contributor 
to  M.icmillan's  'Encyclop.pdia  of  Education' 
and  Scribncr's  'High  School  Education.' 

Parrar  [fir-rahrH,  Geraldlne,  lyric  so- 
prano (coloratura);  b.  Melro>e,  .Mass.,  Feb. 
2M,  1882.  Be^;an  stud\'  under  Mrs.  J.  II.  Long 
of  Boston,  w  hi  re  she  made  her  [)rofessional 
debut  as  a  c  oncert -singer  at  the  age  of  14; 
continued  with  Trabadt  llo  in  Paris  and  Lilli 
Lchmann  at  Berlin,  where  her  successful  de- 
but at  the  Royal  Oin-ra  on  Oct.  15,  1901.  as 
Marguerite  in  Faust,  le<l  to  immrdi.ite  en- 
gagement for  3  years;  contract  renewed  re- 
pcatetlly,  so  that  she  has  been  a  regular  mem- 
ber unintemjntedly  since.  Her  American 
dt^but  at  the  Metr.  6.  H..  New  York,  on  .Nov. 
26,  lOOf).  as  Juii.tt.-  ill  Rom'o  et  Juliette, 
was  e<pi.dly  successful;  she  has  sung  there 
ever  since,  and  has  also  starrixl  in  most  lead- 
ing  Continental  opera  houses.  Her  repertory 
embraces  standard  nllcs  of  modern  French, 
Germ,  and  It.di.in  opera:  Marguerite  (Faust; 
Mefislofele;  Damnation  de  Faust),  Juliette, 
Micaela  and  Carmen  (Carmen),  Mignoo,  An- 
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gda  (Le  Domino  noir),  Manon  (Maasenet), 
Charlotte  (Wertker),  Zerltna  and  Elvira  (Don 

Giovanni),  Sus;inna  aii'l  Chmihino  {Figaro), 
Mimi  (L(i  Bohimr).  l^i  I'osca,  Matiatna  But- 
terfly, DiMkinoiia  {Otello),  C.iKla,  NioUtui, 
Eisai  Elisabeth,  Eva;  she  created  the  prin- 
cipal sopnmo  Htles  in  Mascagnt's  Arnica 
(1905),  Camondo's  The  ClmL-n  (1905),  Soint- 
Sacns  VAndtre  (1906),  HuiniK.Tdinck's  Ko- 
nigskinder  (1910);  also  in  the  Birlin  jminicrc 
of  Massenet'a  Mauon  (1903)  and  the  Ameri- 
can prcmiires  of  Dukas'  Aritme  et  Barbe- 
Blnu  iVn\^  and  ChariHmticr's  Julirn  (1014^. 
The  real  dramatic  timbre  of  her  voli  e,  cap- 
able of  every  shade  of  expression,  combine*! 
with  the  subtlety  and  consummate  charm  of 
her  actinj^,  won  for  her  instantly  the  hearts 
of  both  Kiirriixan  and  Anurican  .uidicnrcs. 
No  more  striking  proof  of  lur  convincing 
histrionic  powers  can  U  .elilnced  than  the 
sensational  success  of  the  61m-productioa  of 
her  Carmen  (1915);  in  thb  field  rfie  has  rince 
addi-d  The  Temptation  and  Maria  Rosa 
(1916).  On  Feb.  8.  1016,  she  married  the 
actor  Lou  Tellegen  (n-al  name,  van  Dom- 
melen).— Cf.  H.  T.  Finck,  Success  in  Music 
(New  York,  1909),  and  her  autobiography, 
C.  F.  (Boston,  1916). 

Farrenc  [filh-ralin'l,  Jacques-Hippolyte- 
Aristlde,  I).  .\lar>^ille>,  .\|.ril  9,  1794;  d. 
Paris,  Jan.  31,  l.S()5.  In  1815  he  became 
second  tlutc  at  the  Th.  italien,  Paris;  studied 
at  the  Cons,  from  1806;  estiAitshed  a  music- 
shop,  f.niK'lit,  and  composed  (a  conrtrto,  so- 
natas, varialitjiis,  «  tr.,  for  flute).  The  liisturic 
concerts  given  1>\ ,  ami  tlu'  writings  of,  FitiSb 
aroused  nis  interest  in  the  history  of  music; 
for  several  years  he  diligently  ctHlected  ma- 
terial for  the  rectification  of  existin)^  bioi;ra- 
phies,  but  generously  turned  it  over  to  Ketis 
lor  use  in  the  2d  edition  of  his  great  woric,  on 
wliich  Farrenc  also  read  proofs.  Jcnntly  with 
E.  Fttis  he  published  Trfsor  des  pianistes  (20 
V  1  .,  1861-72),  a  collirtion  of  pf. -music  from 
the  16th  century  to  .\len(ltl>>4»hn,  with  his- 
torical notes.  From  1S54  he  contrib.  papers 
to  'La  France  musicali  '  .u\<l  otlK-r  journals. 

Farrenc,  Jeanne-Louise  (nee  Dumont), 
wife  of  preceding:  b.  Paris,  May  31,  1804;  d. 
there  Sept.  l.S,  1875.  She  was  a  pupil  of 
Rcicha;  .Moscheks  and  Humnici  also  influ- 
enci-*!  her  studies.  She  marrietl  in  1821.  In 
1642  she  was  app.  prof,  of  pf. -playing  at  the 
Cons.,  retiring  on  a  pension  in  1873.  She 
was  a  fine  pianist  and  remarkable  composer 
(symphonies,  overtures,  a  nonet,  a  sextet, 
quintets,  quartets,  ami  nios;  sonatas  for  pf. 
and  vln.,  a  variety  of  pf. -pieces,  etc.);  most 
of  her  works  were  publtshM,  and  many  were 
often  playe«l  in  puMit ■;  the  'Prix  C'h.irticr* 
was  twice  awarded  to  her.  After  her  hus- 
band's death  she  continued  his  part  of  the 


work  on  the  Trfsor  des  pianistes;  she  is  the 
authoress  of  Traite  des  ahreviations  employ^ 
par  les  clmvcimstes  des  XVII*  .  el  XVIII* 
siiclcs  (1897). 

Ftewdt,  Artfrar,  b.  St.  Paul,  Minn., 

April  23,  1S72.    .\fter  graduation  from  the 
Mass.  Inst,  of  Technology,  in  1893,  he  spent 
the  next  six  years  studying  music  with 
Homer  Norris  m  Boston,  Humpenlinck  in 
Berlin  and  Guilmant  in  Paris;  1899-190/, 
lecturer  on  mu-ic  n  Corntll  Univ.;  in  Vm 
he  joined  the  editorial  staff  of  Mus.  America; 
1910-13,  director  of  munidpal  concerts  in 
N.  Y.  City;  1915,  succeeded  D.  M ann  -^  as 
director  of  Mus.  School  St-ttkhunt  in  .\.  V. 
In  Dec.,  1901,  he  cstablislutl  at  Newton 
Center,  Mass.,  the  Wa-Wan  Press,  which  "is 
an  enterpcte  organized  and  directly  con- 
ducted by  composers,  in  tin-  interest  of  the 
best  Ame^fican  composition.    It  aims  to  pro- 
mote, by  publication  and  public  hearings,  the 
most  proncssive,  characteristic  and  serious 
works  of  American  composen,  known  or  un- 
known, and  to  prest-nt  roniix  wit  inns  Iwst-tl  on 
the  niLlodics  ami  folk-lore  of  (he  .Xmericaii 
Indians."    F.'s  com|X)silions  comprise  .Amer. 
Indian  Melodies;  Folk«song8  of  the  South  and 
West;    Navajo   War   Innce:  SymboKstic 
Studies;  3  pf . -piiTi's  on  frufian  themes.  Dawn 
(also  arran^L-d  lor  orch.j,  hhibuzzi.  The  Do- 
main of  Ilurakan;  Hymn  to  Liberty;  incidental 
music  to  Joseph  mid  His  Brethren  and  The 
Garden  of  Paradise;  music  for  the  pageants 
at  Meriden,  N.  H.  (191 3\  and  Darien,  Conn. 

il913),  and  iVrcy  Mackay's  Caliban  by  the 
^ellow  Sands  (N.  Y.,  May,  1916;  masque 
written  for  the  Shakespeare  tcrcentenan,). 

Fasch,  Johann  Friedrich,  b.  Buttelstadt, 
near  Weimar,  .April  15,  1688;  d.  Zerbst,  Dec. 
5,  n.SS,  where  he  was  court  Kapellm.  Fu|»l 
of  Kuhnau  at  Leipzig,  and  later  (1713)  of 
Graupner  and  Grunewald  at  Darmstadt;  in 
1721  he  went  to  Lucavi-c,  Bohemia,  as  Ka- 
liellm.  to  Count  Morzin;  after  1722,  Kapellm. 
at  Zerhst.  A  <  .itaiovjue  of  his  works,  compiled 
in  1743,  ciiunur.itts  7  complete  st'ries  of 
church-cantai.is,  12  masses,  69  overt  tin  s,  2L 
concertos  (for  vln.,  fl.,  oixx;,  etc.),  of  which 
nothing  has  been  printed.  However,  many 
sf  on  <  art'  pn  ^i  rvt  d  in  -MS.  in  the  libraries 
of  Darni.-,la(U,  Dre.stkn,  Leipzig  and  Brus- 
sels; in  the  archives  of  the  Thomasschule  at 
Leipzig  are  the  parts  of  five  orchestral  suites 
of  F.  in  the  handwriting  of  J.  S.  Bach,  who 
enti  r'  lirii'd  a  very  high  opinion  of  the  works 
of  lus  i.uiitem|xjrary.  H.  Riemann  has  publ. 
5  trio-sonatas  and  a  qiiatuor  in  'ColUgium 
Muaicum,'  and  2  orchestral  suites  in  B.  &  H.'s 
•OrchesterbibHothck.'  —  His  autobiography 
ap[M-and  in  v  ,l.  iii  of  I-.  VV.  .Marpun's 
Htslortsch-krUische  beytrage  zur  aufnahme  der 
mueik  (Berlin,  1754-78).  O.  also  J.  A.  HiUer, 
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Lebemsbuekmbungen  heHUkmier  musikg^hrlen 

und  kmkunstUr  neturer  zrU  (l.cipzij;,  17St); 

B.  Engcike,  J.  Fr.  F.,  sein  Leben  uml  seine 
Taligkeil  als  Vokalkomponist  (Leipzig,  1W8); 
id.,  /.  Fr,  F.,  Versuck  eintr  Bwgraphie  in 
•Sbd.  Int.  M.-G.,'  x,  2  (1909).— Sec  Q.-Lex. 

Faach,  Karl  Friedrich  Christian,  »)n  of 
Joh.  Friedr.;  b.  Zerbst.  Nov.  18,  1736;  d. 
Beriin,  Aug.  3,  1800.  Weakly  as  a  child,  his 
musical  talent  dcvdoix'd  rapidls';  in  1756,  at 
Benda's  rix:uiiiiiicndation,  he  was  app.  cem- 
balist to  Frf<lt  rick  the  (irt-at  at  Berlin,  as 

C.  Ph.  £.  Bach's  assistant.  During  the 
Seven  Years*  War  ha  eked  out  hb  meane 
salary,  paid  in  depreciated  jxiper  money,  by 
teaching;  from  1774-6  he  was  Kapeltm.  at 
the  opera.  He  relainetl  his  salaric-<J  ix)st 
after  Frederick  gave  up  flute-practice,  and 
haul  IdMire  for  composing  church-music 
(publ.,  in  6  vols.,  in  1839),  and  devt  loiKtJ 

Eeat  contrapuntal  skill.  Choral  reunions 
•gun  in  1790  led,  in  17*)2,  to  the  foundation 
of  the  famous  'Singakademie,'  which  flour- 
Mied,  under  Fasch's  conductorship,  from  the 
start  and  is  still  among  the  foremost  choral 
socii  tif  s  of  (iennany  (present  cond.,  G. 
S<^huni.inn  Ninre  1900)).— Cf.  F.  Z<-Iter. 
Jiioiiraphie  von  K.Fr.Chr.  F,  (1801);  M.Blum- 
ner,  GeschichU  dif  BtfUmr  Siftgakadiume 
(1891).— See  Q.-Lex. 

Fauchey  [foh-shal,  Paul,  b.  1858.  Former 
chef  du  chant  at  theOp^ra-Comique;  l>rouKht 
out  a  3-act  'opera-comiauc  populaire,'  La 
CarmagMle  (Paris,  FoUes-Dram.,  1897). 

Fiiure  [fohr],  Jean-Baptlste,  dram,  bari- 
tme;  b.  Moulins,  AUier,  Jan.  15,  1830;  d. 
Paris,  Nov.  9,  1914.  Entered  the  Paris  Cons, 
in  IS51;  was  also  choir-boy  at  St  .-Ni<  holas- 
des-Champs,  and  at  the  Madeleine,  where 
TrtvauX  was  his  teacher.  He  finislietl  his 
Cons.  Course  under  Ponchard  and  Moruau- 
Sainti,  taking  first  prize  in  the  class  for 
C:>mic  o}XTa:  debut  at  the  Op. -Com.,  Oct.  20, 
1852.  in  M.isse's  Gulatht'c.  I'roin  l.S52-^iO  he 
w.is  eniia^ictl  at  the  OrKra-Comi(|Uc,  singing 
principal  rdlcs  after  the  retirement  of  Ba- 
tatlle  and  Btassine,  his  successes  equalling 
those  of  Dupnz  in  his  Ixrst  davs.  Fnim 
1801-76  lie  was  tirst  bar.  at  the  Opera.  His 
farewell  appearance  occurred  in  Hamlet,  May 
13,  1876,  after  which  he  appeared  only  one 
season  in  l-ondon  (1877)  and  one  in  Vienna 
(1878):  for  st^tne  ye.irs  after  that  he  still 
ap|K'ared  with  enormous  success  in  concerts. 
In  1857  he  was  app.  prof,  at  the  Cons,  but 
resigned  after  a  snort  period.  Among  the 
numerous  lAles  whtdi  he  created  the  more 
important  are  Puke  of  Cireenwirh  in  AuIht's 
Jenny  Bell  (1855);  Marquis  d'Heri>;iiy  in 
Aulier's  Manon  Li-scaut  (1856);  t  r6ve*  <eur  in 
.Gevaert's  QueHtin  Dunuard  (1858);  iiucl  in 
Mqmbeer^  FvAm  d€  FMrmd  (1859);  Ne- 


lusko  In  Mcw«rbeer*8  fAfricaine  (1865); 

Manpiis  de  Posa  in  V'erdi's  Don  Carlos 
(1867);  Hamlet  in  Thomas'  Hamlet  (1868). 
He  was  unsurpassed  in  Les  Huguenots,  Lt 
PropkHe,  GuiUaunu  TeU,  La,  Miutu  de  For- 
Hci,  Faust,  Don  Gimnnni.  F.  wrote  a  number 
of  songs  and  L'Art  du  Chunt.—  ln  1S>0 
he  marrie<i  Constance-Caroline  Lefebvre 
(1828-1905),  who  s.ing  the  •Dugawm*  (q.  V.) 
rCles  at  the  Op.-Com.  (1858-67). 

Faur6  [foh-ra'l,  Gabriel-Urbain,  com- 
poser; b.  Pamiers,  Ariege,  Ma>  13,  1845. 
Pupil  of  Niedermeyer,  Dietsch,  and  Saint- 
Safins;  1866.  organist  at  Rennes,  then  at  St.- 

Sulp  ice  and  St.-Honore;  m.  de  chap.  (1877) 
and  (1896)  organist  .u  the  Madeleme;  also, 
in  1896,  prof,  of  comp  ,  <  jtt.,  and  fugue,  etc., 
at  the  Cons.,  succeeding  Massenet;  in  1905 
he  succeeded  Dubois  as  director  of  the  Cons.; 
1909,  elected  mem!>er  of  the  .\(  i  Ii'mic  (suc- 
cessor to  Reyer);  1910,  C'onimaiuier  of  the 
Le>;ion  (i'Honm  ur.  -Works:  Thret:  on  ras, 
rOrganisU  (Paris,  1887 J;  PronUikee  (B6zicr^ 
1900):  PfnHope  (Paris,  1913):  incid.  musk:  to 
Dumas'  Caligula,  Haraucourt's  Shylork.  Mae- 
terlinck's Pelleas  et  Melisande,  and  Clemen- 
ceau's  Le  Voile  du  Bonheur;  La  Naissanef  de 
Venus,  for  soli.  eh.  .m  i  orch.;  a  Choeur  des 
Djimu;  Requiem;  symphony  in  D  m.;  vln.- 
OOnccrto;  on-hestral  suite  in  1";  2  pf.-quartets 
(C  m.,  Ci  m.*;  £jf'gie  for  'cello;  Berceuse  and 
Romance  for  vin.  and  orch.;  a  well-known 
vln.-sonata  (1878);  a  pf. -quintet  in  D  m.; 
songs,  duets,  etc.  He  took  the  'Prix  Char- 
tier^  for  charobcr-music  in  1885  and  1893. 
— Cf.  O.  S^f*.  Musiciens  frani;ais  d'aujouT' 
d'hui  (2d  i-^l.  !»,.ris.  l'>n);  L.  VuiUemio, 
G.  F.  el  son  autre  (Paris,  1914). 

Fauat,  Karl,  bandmaster;  b.  Neisse,  Sile- 
sia. Feb.  IS,  IS25;  d.  Bad  Cu.low.i,  Sept.  12, 
1892,  where  he  was  conductor  of  the  B,»de- 
kapelle.  From  1853-65,  bandmaster  at  Lux- 
embuig,  Frankfort^oo-Oder,  and  Breslau; 
then  conductor  of  the  Silesiaii  Concert-Orch.; 
1869-80,  music  director  at  WaWenburg, — 
His  works  consist  of  favorite  dance-music 
and  marches. 

Fausti'na.   Sec  Hasse,  F.\LTsnN.\. 

Favarfter  (f&h-v&hr-zha'l.  Ren£.  b.  Paris, 
1815;  d.  fitrctat.  near  Havre,  .Aug.  3,  1868. 
He  lived  in  Lomlim.  .as  a  teacher,  for  years; 
his  ^raeetul  pf. -pieces  (many  so-oilled  Fan- 
tasias, also  a  Bolero,  a  Reverie,  a  Nocturne, 
etc.)  were  exceedingly  popular  in  England, 
France,  and  Germany. 

Favrc,  Jules.  Pto-name  of  W.  M.  Wat- 
son. 

Fawcett,  John,  b.  Wennington.  T-anca- 
shire,  Dec.  8,  1789;  d.  Bolton.  Lancashire, 
Oct.  26,  1867.  A  shoemaker  by  trade,  he  be- 
cfffle  a  muik*teadier  in  Bolton,  ana  comp. 
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much  s.icrcd  music:  An  oratorio,  Paradise 
(1865);  a  Christmas  i)ic<-»-,  I'lu-  Seraphic 
Choir  (1840);  and  many  minor  pieces  in 
variotts  ooUecttoas. 

Fawcett,  John,  son  of  the  abow;  b.  Bob 
ton,  1824; d.  Manchester,  July  1.  1S57.  Organ- 
ist, pupil  of  Bennett  in  R.  A.  M.;  Mus.  Bac, 
(Hon.,  1S52.— Wrote  a  cantata,  Supplication 
and  Thanksgiving;  also  anthems,  glees,  songs, 
and  pf.-pieccs. 

Fi^»  Amy,  b.  Bayou  Goula.  Miss.,  May 
21,  1844.  Pianist,  pupil  in  Berlin  of  Tausig 
and  Kullak,  in  Weimar  of  I.iszt.  Published 
(Chicago.  1881;  20lh  .<!  Vni)  ^fusi^:-S!udy 
in  Germany,  a  book  which  has  bc<-ii  widely 
read,  and  translated  into  French  and  Germ* 
Resides  in  New  York  as  a  music-teacher  and 
lecturer. 

Fay,  Guillaume  du.   Sec  Dltay. 

FayoUe  [-y6hri,  Francois-Joaeph-Marie, 
writer  on  music;  b.  Paris,  .Au^-  15,  1774; 
d.  there  Dec.  2,  1852.  Publ.  (with  Choron) 
DicHtnmain  ktslorique  des  musiciau  .  .  . 
(1810-11,  2  vols.;  transl.  for  the  most  put 
from  (ierlx-r's  old  work,  with  numerous 
errors);  Notices  sur  Corelli,  Tartini,  (iin'itiirs. 
Pugnani  et  VioUi  (1810);  Sur  les  drames 
lyriques  H  leur  exfcution  (1813);  Pagfinim  a 
Birtot  (1830). 

Fechner  [feyh'-l,  Gustav  Theodor,  b. 
Gros-s-Siirclien.  Niederlausitz,  A|)ril  19,  1801; 
d.  Leipzig,  Nov.  18,  1887.  Prof,  of  physics  at 
Leipzig  from  \8i4.  Published  Repertorium 
der  &perinwnlalph\sik.  in  which  musical 
phenomena  arc  treatetl;  also  l-Jementc  der 
Psyckophvsik  (1860.  2  vols.),  and  Vorschule 
der  Aesihriik  (ISTO.  2  vols.),  valuable  as  es- 
tablishing a  bajiUi  of  musical  esthetics. 

Fedsle.  See  Tbsu. 

Fedell  I  da'lel,  Vlto.  b  Folignoj  june  19, 
1866.  Pujjil  of  Leonardi  and  t.  Tcrziani 
in  Rome;  director  of  the  Cons,  at  Nov  ira  — 
Works:  The  operas  Xja  Kfrgi««  rfe//a  M otUagua 
(RpRRio-Calabria,  1897)  and  Varscwa  (Rome, 
1900);  several  masses  a  capp.;  do.  w.  orch. 
or  organ;  pieces  for  orch ;  choruses;  song.s.  He 
has  contribute*!  sonu  v.iluable  historical 
articles  to  the  'Kiviala  .Mus.  It.'  and  the 
'Sbd.'  and  'Ztachr.  Int.  M.-G.' 

Fcderlcl  (-rc'che),  VIncenzo,  dramatic 
comp.;  b.  Pesaro,  1764;  d.  Milan,  Sept.  20, 
1827  (Sept.  26,  1826?).  Orphaned  at  16,  he 
made  his  way  to  London,  where  he  supported 
himsdf  by  teaching,  became  cembalist  at  the 
Italian  o|X"ra,  and  in  1790  phkI.  hi?  first  oixra, 
I'Oiimpiade,  which  was  foll<)we<l  by  s«-verai 
others.  Recalled  to  Italy  in  1803,  he  wrote 
various  successful  operas  for  Milan  and 
Turin;  was  app.  in  1809  prof,  of  cpt.  at  Milan 
Cons  ,  ind  (1825)  Crnsore  (Director)  of  the 
Mine,  succeeding  .-X.  Minoja.  He  comp.,  in  <tll. 


14  serious  operas,  and  1  comic  opera.  La  Lo- 
candiera  scaltra  (Paris,  1812). — See  y.-Lex. 

Federlein  [fa'd&r-lin].  Gottfried  H.,  son 

of  Gottlieb  P.;  b.  New  York,  Dec.  31,  1883. 

Pupil  of  his  father,  W.  B.  Keeler  (pf.).  E.  J. 
Biwlermann  (theorv),  H.  E.  Parkhurst  and 
W.  R.  Hetlden  (orK  );  from  1905-7  studied 
comp.  at  Inst,  of  Mus.  Art,  New  York,  with 
P.  Goetschius  and  L.  V.  Saar:  nnce  1910  org. 
for  the  S<x;.  for  Ethical  Cultun-,  and,  since 
1915,  also  org.  at  Temple  Emanu-El;  has 
given  org. -recitals  in  New  York  and  the 
Eastern  States;  1907.  F.  A.  G.  0.;  winner  of 
Clemson  Prize  and  Medal  for  best  anthem 
for  mixe<l  voices  .inc!  org.  (1915). — Has  pubL 
services,  anthems,  org.-picces  and  songs. 

Pederietn,  Gottlieb  (Heliirlch).  b.  Nea- 

stadt-an-der-Aisch,  near  Nuremberg,  Nov.  5, 
1835.  Pupil,  ill  Munich  Cons.,  of  Rhein- 
berger  (comp.),  Wanner  (j)f.),  Jos.  Walter 
(vln.),  and  Julius  Hey  (voice).  He  has  had 
several  positions  as  org.;  now  (1916)  retired 
and  living  in  New  \'ork. — Besides  numerous 
songs,  I-',  h.is  pubi.  an  excellent  School  of 
Voice-culiure  and  Essays  on  Wagner's  Rint 

of  !hr  A'; ''(•/;/ 

Felix,  Dr.  Hugo,  operetta-composer;  b. 
Vienna,  Nov.  1'*,  1866.  Works:  JIusurenhlul 
(Vienna,  1H94);  Das  Katzchen  (Lemberg 
(Pdishl.  18W,  and  Vienna.  1892);  Rhodope 
(B.  rlin,  1900):  Madame  Sherry  (QvrVin,  1902); 
Die  McnctUeusen  ii)  and  Sein  Bcbe  (.*). 

Femiroll,  Fedele,  distinguished  teacher; 
b.  Lanciano,  .Abruzzi,  Apr.  25,  1730;  d.  Na- 
ples. Jan.  1,  1K1S.  Entered  the  Cons,  of  S.  M. 
di  Loreto.  Naplt-,  in  1  744,  ^-tudying  under 
I. en,  and  later  Durante;  in  1755  he  was  app. 
irof.  of  cpt.  and  oomp.  at  the  Cons,  della 
iet.\,  Na|)les.  a  post  which  he  held  till 
death.  He  tr.iined  many  eminent  musicians 
(Cimarosa.  Zin:.;.\n  Hi,  Mcrcadante,  Conti, 
etc.).  He  publ.  Pariimenti  e  regole  musicali 
anti  Regole  musicali  per  i  principianti  di 
cembalo  (Naples,  1795).  His  compositions 
(the  oratorio  Abigaile,  1760;  masses  w.  orch.; 
a  requiem,  motets,  cintat,!-..  t^Xc.)  ire  sound 
specimens  of  harmonization  and  part-leading, 
but  quite  wantii^  in  or^[inality.— See  Q.-Lex. 

Fc'o,  Francesco,  celebratcni  composer  and 
singing-teacher;  b.  Naples,  c.  1685;  d.  (?). 
He  was  a  pupil  of  Ghizzi,  whom  he  succeede<l, 
in  1740,  as  teacher  at  the  Naples  Cons,  della 
PiLt.\.  His  first  opera,  L'Amor  lirannico, 
ossia  Zenobia,  was  given  at  N.iplis  in  1713, 
and  was  followed  by  5  others  up  to  1731. 
Feo  also  wrote  3  intermezzi,  an  oratorio, 
masses,  and  other  church-music. — See  Q.-Lex. 

Fernandez- Caballe'ro  (far-nShn'dath 
kflh-bah-rya'r<Vh).  Manuel,  b.  Murcia,  Mar. 
14,  1835;  d.  .M ariri-l.  Feb.  20,  1906.  Pupil  at 
Madrid  Cons,  of  I  ucrtes  (harm.)  and  Eslava 
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(comp.);  then  dcvotwl  himself  wholly  to 
composition,  and  l>c<:anic  very  pf)pular  as  a 
writer  of  'zarzuclaa,"  of  which  he*  wrote  about 
220;  elected  mem.  of  the  Acad,  in  1902.  A  few 
of  his  most  siirr(»ssful  works  art-  Los  Pineros 
del  Sacristan  and  Los  Africanistas  (Barcelona, 
1894);  El  caho  primer o  (Barcelona,  1895);  La 
Rueda  de  ia  Fortuna  (Madrid,  '96);  Los 
Esmdiantes  (Madrid.  1900).  He  has  aim 
written  sacred  music. 

Ferraboa'co  (or  Feraboeco),  Alfonso,  b. 
Boloe:na,  Jan.  (bapt.  18th),I543;d.  there  Aug. 
12,  158S;  was  at  one  time  musician  to  the 
Duke  of  Savoy:  1562-78  in  London,  in  the 
s<^^rvirc  of  Oueon  F.lizabeth.  Pnbl.  madrigals 
a  4  (1542)ra  5  (1587),  and  others  a  5-8  in 
Pevemage's  'Harmonia  celeste/  printed  by 
PhaUW  (1583).— S<e  Q.-Lex. 

Ferrabos'co,  Alfonso,  natural  son  nf  pre- 
ceding; b.  Greenwich,  Kngland,  c.  1575;  d. 
.  there  March  (buried  1 1th).  1628.  About  1605 
he  became  tutor  to  Prince  Henry,  to  whom 
he  dedicatefl  a  volume  of  .  I  vrcj  (1609).  Some 
of  his  piices  were  |)rinted  in  LeiKhton's 
'Teares';  he  also  publ.  Lessons  for  /.  and  3 
ViolSt  and  Fancies  for  viols. — Cf.  C  E. 
Arkwright,  Notes  on  the  F.  Family  (in  'Mus. 
Anti<|tiar>'.  July.  1912);  G.  Livi.  The  F, 
Family  (ib.,  April,  191J;. — See  Q.-Lex. 

FcmtMM'co,   Goatmittno,  for  several 

years  in  the  errifx-ror's  si  mVe  at  Vienna,  publ. 
a  volume  of  CanzonctU  in  1591. 

Pcrrabos'co,  Domenico  Maria,  b.  Bo- 
logna. Feb.  14,  15Li;  d.  there  Feb.,  1574;  in 
1546  m.  di  canp.  at  Basilica  Vaticana,  Rome; 
member  of  the  Papal  choir  from  155(1  55; 
motets  and  madrigals  by  him  were  publ.  by 
Gardano  in  1554  and  1557.  MS.  compe.  are 
in  the  Vatican  librar>'. — See  Q.-Lcx. 

Ferraa'ti.   Sec  Zani  di  i-  ekk.vnti. 

Perra'ri,  Benedetto  (called  Ddla  Tlorba 
from  his  proficiencv  on  the  theorl>o),  b.  Reggio 
d'Emilia.  1597;  d.  Modena,  (Vt.  22,  1681. 
Studied  music  at  Rome;  proceeded  thence  to 
Venice,  where  he  wrote  libretti  and  composed 
operas:  his  Andromeda  (music  by  Manral  da 
Tivoli)  was  the  first  (16^7)  ever  publicly 
played,  and  w.is  prrxiuced  at  F.'s  private 
expense-.  From  1645-51  he  was  COttrt  m. 
di  capp.  at  Modena;  then  held  like  i^jpoint- 
ments  hi  Vienna  and  Ratisbon;  was  again  in 
Modena  165.3-62,  and  finally  from  1674  till 
his  death.  Six  ofXTa-libretti  (1641  51),  the 
MS.  orchestral  introd.  to  his  ballet  Da  fnr,  and 
an  oratorio,  Sansone,  are  all  that  is  left  of  his 
works.'  He  also  publ.  Mnakke  varie  a  voce 
sola  (1638). 

Ferra'ri,  Carlo,  brother  of  Domenico;  b. 
Piacenza,  1730;  d.  Parma.  1789.  .\  fine 
'cellist;  played  at  Paris  (1758)  in  a  Concert 
Spiritucl;  was  in  the  service  of  the  Duke  of 


Parma  from  1 765  until  his  death.  Reputed  in 
Italy  to  be  the  first  'cellist  to  use  his  thumb 
as  a  'capotasto.' 

F<fm*ri,  Carlo tta,  famous  dramatic  com- 
ooser;  b.  Lotli,  Italy,  Jan.  27,  l.S.?7:  .1.  Bologna, 
Nov.  2.?,  1907.  Pupil  of  Strepponi  and  Pan- 
zini,  and  (1844-50)  of  Mazzucato  at  Milan 
Cons.  She  herself  wrote  the  libretti  and 
music  of  the  following  successful  ofK-ras:  Ugo 
(Milan,  1857),  Sofia  (l.<xli.  ISdft),  Eleonora 
d'Arhorea  (CaRliari.  1871);  she  also  composed 
several  masse  s  (a  Requiem  for  Turin,  1868), 
and  songs  (for  whirh  ,he  wn)le  the  words). 

Ferra'ri,  Domenico,  b,  Piacenza,  early  in 
the  18th  century;  d.  Paris,  1780.  Excellent 
violinist,  pupil  of  Tartini;  he  lived  for  a  time 
at  Cremona,  gave  concerts  in  Pari>?  in 
1754,  was  le.ider  of  tin-  Stuttgart  on  h.  during 
some  years,  and  settled  in  Paris.  He  is  said 
to  have  been  the  first  artist  to  employ 
harmonics.  Of  his  works  36. violin-sonatas, 
6  trio-sonatas  and  a  vl.-concerto  are  extant. 

Pcfra'ri,  Emilio,  b.  1851 ;  composer  of  the 
operas  //  Bandito  (Casalc  Monferrato,  1680), 
NMe  d'Affriie  (Milan,  1887),  If  CanHeo 
Caniici  (11,  ,  1898),  Frimomu  (ib.,  1907), 
L'Avaro  (ib.,  1913). 

Ferra'ri,  Fmncisca,  celebrated  harp-play- 
er; b.  Christiania,  cina  ISO);  d.  <".r,»s- 
Salzbrunn,  Silesia,  Oct.  5,  1828.  She  played 
with  brilliant  success  in  Leipdg  (1826)  and 

Ma^dftniri;  ■  1  S J7 

Ferra'ri,  Gabriclla.  Italian  pianist  and 
Com[)oser;  b.  Italy,  1851.  Pupil  of  the  .Milan 
Cons,  and,  later,  in  Paris  of  Ketten  (pf.), 
Dubois  and  Gounod  (comp.);  at  the  age  of 
12  she  was  exhibiteti  as  a  pianistir  proflifry, 
but  after  the  completion  of  her  studies  she 
settled  in  P.iris  as  composer;  she  lx?came 
favorably  known  through  pf.-pieces  {Rhap- 
sodic espapiob,  Le  Ruisseau^  HirondOk,  etr.) 
and  songs  (Larmes  en  Son^r.  Chant  d'Exil, 
Chant  d' Amour,  etc.);  she  then  wrote  for  orrh. 
(siiife-i,  etc  ),  and  finally  ventured  upon 
dramatic  comp.  with  the  operas  Le  dernier 
amour  (Paris,  1895),  Le  Tartare  (lb.,  1906), 
Le  Cohzar  (Monte  CaHo,  1900). 

Ferra'ri,  Giacomo  Gotifredo,  b.  Rovcrc- 
do,  Tyrol,  1759;  d.  London,  Dec.,  1S42.  St. 

in  Wrona  under  M  in  ola.  F^orsaro.  and  .'\b- 
b.ile  (  ubri;  ft)r  2  year?  with  Father  Marianti> 
Stecher  in  the  mona'-trry  of  Mariaberg;,  near 
Chur;  and  under  Latilla  at  Naples.  Through 
Cainpan,  maltre  dlidtel  to  Marie  Antmnette, 
he  became  accompanist  to  the  queen,  anrj 
later  cembalist  at  the  ^Th6atrc  Feyrleau 
(1791-?V  Ills  opera,  Lcs  f.  rnrmrnls  imprh'tts 
(1791?),  havintj  been  done  to  death  by  the 
critics,  he  left  Paris,  made  a  concert-tour 
in  the  Netherlands,  and  then  scttletl  in  Lon- 
don as  a  singing-teacher  and  composer. — 
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Works:  3  Italian  operas  eiven  in  London,  La 

ViUancUa  rapiUi  (1/S7).  I  due  Sxnzzfri  (1798). 
L'Eroina  di  Rcuih  (17W);  2  ballets;  many  pes. 
for  pf.,  harp,  flute,  and  voice;  Concise  Treat- 
ment 0/  ItatioH  Singing  (1815?);  Jnstntctitms 
...  in  the  Art  of  Singing  (1827J;  ShOio  H 
musica  ieorica  e  pratica;  and autobibgnphiad 
Aneddoti  (1830,  2  vols.). 

Ferra'ri,  Seraflno  Amadeo  de\  b.  Genoa, 
1824;  d.  there  Mar.  31,  1885,  as  Director  of 
the  Cons.  A  pianist,  or|^Uiist,  and  dramatic 
contp.— Operas:  CaiaHna  (not  given),  Don 
Carlo  (rH?noa,  1853;  phkI.  Ui^r  as  Filippo  II), 
Pipele  (1856).  //  Matnmonio  per  concorso 
(1858),  //  Menestrello  (1861),  //  CodettO  4i 
Guascogaa  (1864);  the  ballet  Ddia;  mamn, 
songs,  etc. 

Ferni'ffl-Fonta'lui,  Bdoardo,  dramatic 

tenor;  h.  Rome,  Italy,  July  8,  1878.  The  son 
of  a  distinguished  physician,  he  at  first 
intended  to  u>now  his  father's  profession;  but 
having  oompletfid  his  medical  studies,  he 
entered  the  diplomatic  service  in  1902  as 
secret. iry  to  the  Italian  Consul  at  Montevideo. 
Here  he  became  interested  in  music,  which  he 
studied  diligently  without  a  teacher,  and 
began  to  sing  in  amateur  performances  of 
lighter  operas.  He  returned  to  Italy  in  1906, 
and,  without  further  study,  sang  in  various 
th«:atrcs  with  ever  increasing  success.  His 
opportunity  came  at  Turin,  when  the  prin- 
cipal tenor  of  the  Teatro  R^o  was  suddenly 
taken  ill,  and  F.-F.  unexmctedly  made  his 
debut  in  grand  o|HTa  (m  Xlarch  2,  1010,  ,h 
Tristan(!).  His  success  was  iri-.i.intam<»us 
and  overwhdming,  so  that  within  tlie  follow- 
ing two  years  he  sang  at  Rome,  Naples, 
Bologna.  Milan  and  Buenos  Aires,  and  was 
r.  <  <,i;ni/.  d  a-  one  of  the  foremost  interpreters 
of  VVagner  in  Italy.    1"  Buenos  Aires  he  sang 

with  Margarete  M«''^^V^11'V.'  "\ 
married  June  26,  1912;  m  1913  he  create.!  the 
rfile  of  .A  vito  in  Montemezzi  s  A  more  det  tre 
Re:  1013-14  he  was  eng.  for  the  Boston  Op. 
Co.  and  w-is  received  with  enthusiasm  also 
at  tKe  M .  *^  >  "  •  " '  I "  >^'^  ■ss«'s  a  voice  of  great 
aensuous  iN-auty  and  much  power,  admirably 
suited  to  heroic  parts;  besides,  he  is  favorixl 
with  a  sjtlendid  stage-presence  and  fine  his- 
trionie  ,d)ility.  His  r6pertoire  comprises  the 
prinei|  i.il  tenor  parts  in  T<inn)uiu%er,  Lohengrin, 
Tristan  und  Isoldr,  Sifgfrud  (all  in  (ic-rman 
and  Italian), Prtg/ta<-f»,  Carmen,  Norma,  A  more 
dri  Ire  Re,  Girl  of  the  CoUkn  West,  Radcliff, 
Aida,  Olello,  Samson  et  Daliia,  CavaUeria 
Rmatieamt  I  Giojetti  daOa  Madonna,  etc. 

Ferra'ta,  Cluseppc.  Imrn  Cr  idoli,  R<>- 
magna,  Jan.  I.  I8(i5.  At  the  age  of  14  he  won 
a  scholarship  at  the  Liceo  of  the  R.  .\cadenn 
of  Si.  ("ccilia,  Rome,  where  he  studied  with 
G.  Sgambati.  E.  Tentani  and  A.  Leonardi; 


graduated  tn  IMS.  winning  the  prize  of  the 

Ministn,-  of  Publ.  Instruction;  then  had  the 

f',o(n\  tortuiie  of  benefiting  from  the  last 
essons  that  Liszt  g^ve;  from  1885-90  he 
toured  Italy  as  a  pianist;  for  some  time  he  was 
director  of  Beaver  Coll.  of  Mus.  in  Pittsburgh : 
now  (1916^  head  of  pf.-dept.  and  prof,  of 
comp.  at  iNewcomb  Coll.,  Tulane  Univ.,  New 
Orleans;  knighted  by  the  King  of  Portugal 
in  1887 ;  Commendatore  della  Corona  d'ltaUa, 
1914;  member  R.  Phtlharm.  Soc.  of  Rome. — 
Works:  Op.  5,  Concerto  for  pf.  and  orch. 
in  D  m.;  op.  15,  Messe  solennelle  in  IC,  for 
soli,  chorus  and  orch.;  op.  28.  SiringMjuartet 
in  G  (Ist  prize  of  Art  Soc  of  Pittsburgh, 
1908):  op.  31,  Suite  for  pf.  and  vl.  (1st  prize, 
do.);  o().  35,  Difs  Iriie  for  8-jiart  ch.  (1st 
prize,  do.);  op.  40,  Symphony  ia  D>,  with 
chorus;  organ-{mces  and  songs. 

Ferret'ti  (or  FerettI),  Giovanni,  born 
Venice,  c.  1540.  Publ.  5  books  of  Canzoni 
alia  napnletana  a  5  (1567-91).  2  books  of  the' 
same  a  6  (1576,  1579),  and  a  vol.  of  Madrigali 
a  5  (1588).— See  Q.- Lex. 

Ferret'ti,  Don  Paolo,  eminent  muslcolo- 

S"st;  1).  Subiaco.  Studied  theolo^'  at  the 
enedictine  Coll.  of  San  Ansclmo  m  Rome; 
taught  in  the  monastery  of  Torrechiara,  n. 
Parma;  now  (1916)  abbot  of  the  Benedictine 
monastery  San  tiiovanni  at  Parma;  chairman 
of  the  mus.  commission  of  the  diixresc  of 
Parma  and  menilier  of  the  iMrniive  com- 
mittee of  the  Italian  St.  Cecilia  Soc.  His 
investigations  regarding  the  rh>thmic  treat- 
ment of  Circgorian  Chant  have  ()Iared  him 
among  the  foremost  musical  .siholars  of  to- 
day. He  has  publ.  Principi  teorici  e  pratici 
de  Canto  Cregpriano  (1906)  and  11  Cursus 
metrico  e  U  Ritmo  deUt  mdodie  da  Canto 
Grecjniano  (1913). 

Fer'rl,  Baldassare,  celebrated  artificial 
soprano;  b.  Perugia,  Dec.  9,  1610;  d.  there 

S<'pt.  8,  1680.  At  11  he  was  choir-boy  to 
Cardinal  Crcsccnzio,  in  Oi^'icto,  in  whose 
service  he  remained  till  1655,  when  the 
Swedish  invasion  broke  up  the  court,  and  F. 
entered  the  service  of  Ferdinand  III.  at 
Vienna.  At  the  age  of  65  he  retired  to  his 
native  city.  From  all  accounts.  V.  appears 
to  have  been  the  most  extraordinary  singer 
who  ever  lived.  His  vocal  technique  was 
perfect,  his  breath  inexhaustible,  and  his 
style,  whether  in  pathetic  singing  or  colora- 
tura, faultless;  all  this  with  a  voice  of  in- 
comparable beautv. — Cf.  C  Concstabile» 
Notitie  biografiche  di  B.  F.  (1846). 

Fer'rl,  Nicola,  compo5«er  and  singing- 
fe.ichir;  b.  Mol.i  di  H.tri.  Italv,  Nov.  4, 
1X31;  d.  I.ondfjii,  Mar.  2f),  1886.  Of  prc- 
<  »  ious  development,  he  wn^te  an  opera, 
Luig^  RoUa,  at  the  age  of  16;  then  entered 
the  Naples  Cms.,  studying  under  Merca- 
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dantP.  After  a  lonjjthy  sojourn  in  Paris,  he 
establisluxi  himself  in  l,ondon,  and  became 
prof,  of  singing  at  tlic  (iuildhall  S.  of  Music. — 
Work*:  operas  Luigi  J^Ma,  Lara,  and 
others;  and  maay  beautinil  songs. 

Ferrier  [feh-r'ySl,  Paul-Raoul-Michel- 
Marie,  dramatist  and  librettist;  b.  Mont- 
pcllier,  Mar.  28,  1843.  He  is  the  author  of  a 
vast  number  of  light   com(vli<  s,   and  has 
written  many  libretti  for  oi>eras  and  oj>eretta3 
of  temporary  vogue  in  Paris;  e.g.,  La  Maro- 
eaine,  Les  Moiuquetaires  au  couvenL  Fan/an- 
la  Tulips,  La  Nuit  aux  soufflets,  Tabarin,  La 
Vif    mcmduinr,    Us    pelits  Mousqwtiur,-^, 
Joslphitu  vendue  par  ses  serurs,  Le  Valcl  d<'.. 
cceur.  La   Venus  d' Aries,  CcndriUonettf,  Lc 
Fiticke,  Sansonrut,  Le  Coq,  MUe.  Asmodee, 
m-na-ka.  Miss  Robinson,  Cakiidal,  ChUpfrk, 
Jm  Dot  de  Brivnc,  U  Camei  d»  DuMet  Le 
Capitole,  Le  Carillon,  etc. 

Ferron,  Adolphe,  b.  Vienna,  May  21, 
1855;  in  1892,  Kajxllm.  at  the  Th.  rnier  den 
Linden,  Berlin;  1H')7,  Ka|Hllm.  at  Carl- 
Thcatcr,  Vienna.  Has  prod,  the  'GesanK^i- 
posse'  Adam  und  Boa  (Berlin,  1891);  the 
3-act  operetta  SaUmiA  (Dresden,  1886);  the 
1-act  opcnita  Daphne  (Btrlin,  1892);  the 
3-act  vaudev.-operetta  Das  Krokodil  (Berlin, 
1897);  and  a  number  of  farces. 

Ferro'nl,  Vfncenzo  Emidio  Carmine, 
b.  Traniutola,  southern  Italy,  Feb.  17,  1858. 
St.  at  Paris  Oms.  (1876-8>?)  under  Savard 
(harm.;  Ist  prize  in  1880)  and  Massenet 
(comp.;  Ist  prize  in  188.1).  From  1881,  asst.- 
prof.  C'^UPP'^'I"'  )  harm,  at  Paris  Cons.; 
since  1888,  prof,  of  comp.  at  Milan  Cons., 
succe<>ding  Ponchielli.  Also  min.  direetor  of 
the  Milan  'Famiglia  Artist ica';  Chevalier  of 
Itai.  Crwm  (1897).— Works:  The  ope» 
deUo  (Milan,  1892);  the  .^act  opera-aena 
Ettore  Fkramoscn  (Como,  1896);  It  CarftemflW 
(Milan.  1900);  overture  to  Arwsto,  f.  orrh.; 
Rhapsodic  espagnole  f.  orch.;  Hymne  d'un 
pdtre  lydien  (Figaro  1st  pfi»e»  1885,  auDng 
614£omiH>titors);  numerous  songs;  salon-pcs. 
f.  pf.;  IdyUe  f.  vln.  and  harp  (or  pf.);  IfS 
Citflies,  schem  f.  vln.  and  pf.;  ofian-inuaic; 
etc. 

Ferti.   Sec  Papillon  de  FertA. 

Fes'ca,  Alexander  Emat,  pianist,  son  of 
Fricdr.  E.;  b.  ICirlsruhe.  May  22,  1820;  d. 
Brunswick,  Feb.  22,  1849.  He  was  taught  by 
Runp;cnhagcn,  Schneider,  anrl  Taulxrrt,  in 
Berlin;  made  sensational  concert-tours  front 
1839-40,  was  an|M>intcd  chaml>er-virtiii»o  i<> 
Prince  Fiirstenberg  in  1841,  and  settled  in 
Brunswick  1842,  He  brought  out  2  opera*. 
Marietta  (18.W)  and  Die  Franznu'u  in  Spanien 
(1841),  in  Karlsruhe:  and  1  more,  Der  Trou- 
badour (1847)  and  Ulrich  von  HuUen  (1849), 
at  Bninnrick;  though  light  in 
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gave  promuc  of  a  dtatingttbhe<l  career.  He 
wrote,  besides,  a  pf.-sextet,  2  pf.-trios,  a 
grand  sonata  f.  pf.  and  vln.,  and  many  ex- 
ceedingly popular  songs  (the  'Fesca  .Album' 
contains  48). 

Fes'ca,  Friedrich  Ernst,  b.  Magdeburg, 
Feb.  15,  1789;  d.  Karlsruhe,  May  24,  1826. 
A  violinist,  he  was  taught  in  Magdeburg, 
where  he  played  in  concerts,  and  in  1805  by 
A.  E.  Mfliler  at  Leipzig,  also  playing  in  the 
Cewandhaus  Orch.  In  1806  the  Duke  of 
OUlenburn  gave  him  a  place  in  his  orch.;  in 
1808  he  joinf<I  the  orch.  of  King  Ji  roiin-  of 
Westphalia,  at  Kasael.  On  the  dissolution  of 
the  pseudo-kingdom  In  1S13,  hi  went  to 
Vienna  for  a  short  time;  in  1815  he  became  a 
member,  and  soon  after  Icxler,  of  the  Karls- 
ruhe orch.  He  tliixl  of  c  on>nniption. — .Amting 
his  works,  his  chamlx.-r-nuisic  (20  quartets 
and  5  qumtets)  ranks  highest;  but  he  also 
wrote  2  operas,  CanUmira  (1819)  and  Omar 
und  Leila  (Karlsruhe,  1823);  3  symphonies, 
4  overtures,  etc. 

Fescb.  Wniem  de,  b.  Amsterdam  (?), 

c.  17(K);  (1.  London  (?),  c.  1760.  He  was  org. 
at  Notre  Datiie  in  .Antwerp  about  1725,  and 
was  dismis.sed  in  Oct.,  17,?!;  went  to  London, 
where  he  protl.  with  great  siirr.  his  oratorios 
Judith  (1733)  and  Josebh  (1745).  Several 
books  of  canzonets  and  songs,  as  well  as 
numerous  chamber-music  workSi  were  puM. 
at  Amsterdam. — Si.i»  Q.-Lcx. 

Fes'ta,  Costanzo,  b.  Rome,  circa  1490; 

d.  there  .Apr.  10,  Mr  was  a  singer  in 
the  Pontifical  Chajiel  fnun  .il>t.  and  a 
contrapuntist  of  imjiortanr.-,  being  regarded 

as  a  forerunner  of  Palestrina.  Among  his 
numerous  works,  which  bear  considerable 

resemblanrc  to  those  of  Palest  rin.i ,  iiiav  be 
noted  motets  d  3  (154.>),  madrigals  a  3  (155o), 
litanies  (1583);  many  motets  ami  matlrigals 
in  oontemp.  coils.  ('Motetti  della  corona,' 
Petrucci,  1549);  and  a  Te  Deum  a  4  (puU.  in 
Rome,  1596),  still  sung  in  the  Vatican  on 
solemn  festivals;  a  Credo  and  other  works 
are  in  MSw  in  the  Vatican.— See  Q.-Lex. 

Fes'ta,  Francesca,  a  stage-singer  of  note; 
b.  Naples,  1778;  d.  Petrcwrad  1836;  sang  in 
Italy,  in  Paris  at  the  Odfon  (1H(K)  11  L  and 
again  in  Italy  as  Swnora  Festa-Maffei;  in 
1821  at  Munich,  and  1829  at  PMrograd. 

Fes'ta,  Giuseppe  Maria,  b.  Trani,  1771; 
d.  Naples,  Apr.  7, 1839.  An  eminent  violinist 
and  cond.,  pupil  of  F.  Merderi;  concert-giver 
iii  Italian  rities  and  nS02)  Paris,  where  he 
w.is  app.  conil.  of  tlu'  ()|H''ra  oren.  S«-ltIefl 
in  Naples  1805,  as  violinist  in  tlie  ^.ni  (  irio 
Th.,  later  as  cond.  of  the  iheatre-orcli.  He 
publ.  a  few  violin-quartets. 

Fest'ing,  Michael  Christian,  b.  Lon- 
don (?),  c.  1680;  d.  there  July  24,  1752.  Vio- 
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lintst,  pupil  of  Ru  li.inl  j[oiietan(l  r.miiniani. 
Pint  violin  in  the  rhilhannonir;  in  1  742, 
cond.  at  Ranclagh  Gardens.  In  IT.^S  Ir- 
csfaMishwl,  with  Dr.  Greene  and  others,  tlie 
'Society  of  Musicians,'  for  the  maintenance 
of  imfKJVt  rislu  <l  musicians  and  their  families. 
• — Works:  Numerous  solos  and  concertos  f. 
violin;  18  sonatos  f.  2  vins.  and  bass;  4 
symphonies  concerUxnUs  f.  2  tlutcs,  and  4  do. 
f.  2  vlns.;  odes,  cantatas,  songs,  etc.-— See 

F^tis,  £douard-Louis-Francol8,  son  of 

Fr.-Jos.;  b.  Bouvignes,  n.  Dinant,  May  16, 
1812;  d.  Brussels,  Jan.  31,  1909.  Edited  his 
father's  'Revue  musicale'  1833-35;  edited  the 
musical  (later  art-)  feuUletm  of  the  'Ind^pen- 
dance  beige';  and  was  for  years  librarian  of 
the  Brussels  Library.  Pul)l.  Lf^  Musuiens 
beiges  (1848;  2  vols.)  and  Les  Artistes  beiges  d 
I'i^cnger  (1857-«5;  2  vols.).— His  brother, 
Adolphe-Louls-Eu^ne,  b.  Paris,  Aug.  20, 
1820;  d.  there  Mar.  20,  1873.  Pupil  of  his 
father,  and  of  H.  Herz  (pf.);  lived  in  Brussels 
and  Antwerp,  and  from  1X50  in  I'.iris  as  a 
music*teacher.  Prod,  an  opera,  and  comp. 
mudc  f .  pf .  and  liannonittm. 

F6ti8  [fa-tesl,  Francoia-JoMph,  erudite 

musical  theorist,  historian,  and  critic;  b. 
Mons,  Belgium,  Mar.  25,  1784;  d.  Brussels, 
Mar.  26,  1871.  His  father,  m.iitr*' de  cliaiK  lIe 
and  organist  at  the  cathedral,  was  his  first 
teacher;  hb  fifst  instr.  was  the  violin,  and 
at  7  he  wrote  violin-duets.  In  his  ninth 
year  he  composed  a  concerto  for  violin  with 
orrh.;  and  at  0  w.is  organist  to  the  Noble 
Chajiter  of  Sainte-\\'au<lru.  From  1800-3, 
in  the  Paris  Cons.,  he  studied  harmony  under 
Rey,  and  piano-playing  under  Boicldicu  and 
Pradher.  In  1803  he  visited  Vienna,  there 
stmiying  cf)unt(T|>oinl ,  fiigur,  and  master- 
works  of  Gertnan  music.  Hence  his  pronoun- 
ced predilection  for  harmonic  mo<lulation,  so 
marked  in  his  compoBitioiis^  several  of  which 
(a  symphony,  an  overture,  wind-octets,  and 
sonatas  and  caprices  fur  pf.)  wi  re  jiubl.  at 
this  time.  From  this  i>eri<Kl,  too,  <i.iti.s  his 
first  important  theoretico-litcrary  work  (never 
completed),  an  invcstiBatuMi  of  Guido  d'Arez- 
zo's  system  and  of  the  history  of  notation. 
He  even  starti-d  a  nius.  |XTi(><lic.d  in  1804, 
but  it  soon  died.  To  his  fruitful  study  of 
musical  history'  and  science  he  was  proni(>led 
by  the  perusal  of  Catel's  new  method  of 
harmony  antagonizing  Rameau's  system  (in 
which  latter  Rey  blindlv  believed).  In  l.S()6  F. 
commenced  the  revision  of  the  plain-song 
and  entire  ritual  of  the  Roman  Church,  a 
vast  undertaking  completed,  with  number- 
less interruptions,  after  30  years'  patient 
rev.in  h,  and  not  yrt  piiM.  A  w<  ililiy 
marriage  in  the  same  year  enabled  him  to 
pursue  nis  studies  at  case  for  a  tune;  but  the  • 


fortune  was  lost  in  1811,  and  he  retired  to  the 
Ardennes,  where  he  occupied  himaeU  wilil 
composition  and  philosophical  researches  into 
the  theory  of  harmony,  leading  to  a  formu- 
lation of  the  modern  theory-  of  tonality.  In 
181. ^  he  was  app.  organi.st  of  the  collegiate 
church  of  St.-Pierre  at  Douai,  and  teacher  of 
harmony  and  sinking  in  the  municipal  music- 
school.   From  this  ix-riod  date  La  Science  de 
ForgfinisU  and  the  Methods  eUmentaire  d'liar- 
monie   et   d'  (U  com  piignement    (sent    to  the 
Institut  in  1810;  publ.  1824).    He  went  to 
Paris  in  1818;  publ.  some  pf.-music,  and 
brotight  out  several  successful  ojKTas.  In 
1821  ne  was  app.  prof,  of  composition  at  the 
Cons.;  in  1824  his  TraiU  du  contrepaint  et  de 
la  fugue  was  publ.  as  a  Cons,  text-book.  In 
1827  lu-  U-came  librarian  of  the  Cons.,  and 
founded  his  unique  journ.d  'La  Revue  musi- 
cale,'  which  he  edited  alone  until  1X32  lits 
publication  cea.s«'<l  in  1835).    He  also  wrote 
for  'I.e  National"  and  'Le  Temps.'    His  in- 
dustry was  untiring;  he  worked  from  16  to 
18  hours  a  day.   In  1828  he  comfytetl  f.-r  the 
prize  of  the  Netherlands  Roval  I  nst.  Willi  .4 
memoir,  Quels  out  iii-  U-s  mrrites  dr^  \rrr. 
Icndats  dans  la  mustque,  princtpaUmfnl  uux 
XIV*~XVI*  sihUs  .  .  .  ;  Kiesewetter's  essay 
WM  the  prise,  but  F.'s  was  also  printe<I  bv  the 
Inst.    In  1832  he  began  his  fa  mous  historic.il 
lectures  ami  concerts  (the  idea  originate<l  with 
Choron).   In  \^^^  he  was  called  to  Brussels  as 
m.  de  chap,  to  King  Leopold  I,  and  Director 
of  the  Cons.;  during  his  39  years'  tenure  of 
the  latter 'position,  the  Cons.  flourishe<l  as 
never  beftire.    He  als<j  cond.  the  concerts  of 
the  Academy,  which  eU-ctetl  him  a  member 
in  1845.    On  the  jubilee  of  his  wedding,  in 
1859,  F.'s  mass  for  5  solo  parts  with  chorus 
was  sung  in  the  church  or  Notre-Dame  du 
Sablon;  and  his  bust  hy  Geefs  was  unveiled 
in  the  courtyard  of  the  Cons. — Felis  was  a 
sound   harmonist  and  contrapuntist;  his 
thorough  tiaininjK  enabled  him  to  pursue  hu 
theoretico-historical  researches  with  musidan- 
ly  intelligence  and  correspondinjjiy  important 
results.    As  an  historian,  he  is  apt  to  be 
proUx,  opinionated,  and  is  not  invariably  im- 
partial or  reliable.  As  early  as  1806  be  com- 
menced cdlectingr  materials  for  his  great 
Biographte  universelle  des  mustiiens  et  Inhlio- 
graphie  grnerale  de  la  mustque  in  8  volumes 
(1837-1844;  2nd  cd.  1860-65;  Suppl.  of  2 
vols.  1878-1880,  edited  by  A.  Pougin).  It  is 
a  veritable  mine  of  information,  and  stilt  a 
most  valuable  work  of  n  fen  ncc,  desi)ile  the 
faults  notcnJ  above;  mediaeval  music,  and  the 
modern   music  oif  France,   Italy,  and  the 
Netherlands,  have  received  especial  attention. 
Other  writings  not  mentionra  are  TVnA^  4e 
I'lucompagnement  de  la  partition  (1S2*'  i;  Si4- 
j'cges  progressijs  (1827);  La  nnusique  mne  d  la 
portie  dt  tout  le  monds  (1830,  often  rqmbL; 
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Gcr.   transl.   by   Blum,    1833:   Engl.  cd». 
London,  1831,  ami  Boston,   M.i-.,  1842); 
Mmuid  des  principes  de  musique  (1837); 
Mtmmd  des  ieunes  compositeurs,  des  chefs  de 
musique  tnihtaire,  et  des  directeurs  d'orckestre 
(1837);  Mcthode  des  methodes  de  piano  (1837); 
Jifcthode  des  mrthodes  de  chant  (1840);  Mr- 
tkode  &imentaire  du  plain-duint  (1843);  T ratte 
eomplel  de  la  thforie  et  de  la  pratique  de  I'har- 
monie  (1844) ;  NoHee  biogr.  de  Nicold  PatfUim* 
(1851;  w.  short  histon,-  of  the  violin);  i4l«lW«e 
Stradivari  (1856;  w.  researches  on  Ixjwccl 
instrs.);  2  reports  on  mus.  instrs.  at  the 
ExposilioH  vniv.  de  Paris  en  18 55  (1856), 
ami  the  Exp.  univ.  de  Paris  en  1867  (186/);. 
Hisioire  gem-rale  de  la  musique  (5  vols.;  only 
down  to  the  15th  centur>'. — Compositions: 
6  operas  (1820-32);  symphonies,  a  fantasia, 
anlan  overture f. orcn.;  a  sextet,  3  quintetSi 
a  quartet,  etc.;  sonatas,  variations,  fantasias, 
etc.,  f.  piano;  his  sa<  rif  1  works  compnse 
masM^s,  a  requiem,  motets,  Lamentations, 
Te  Dcum,  Miw  rere,  etc.    His  very  valuable 
library  of  7,325  vols,  was  acquired  by  the 
Bib!ioth6que  R^ale  of  Brussels;  a  catalogue 
was  nubl.  in  1877. — ^Autobiogniphical  sketdl 
in  his  great  Dictionary.    L.  .\lvin  publ.  a 
Notice   5ur    F.-J.    Feiis    (Brussels,  1874); 
GoUmick  wrote  on  Hen  FeHs  (Leipzig,  1852). 

Feurich  (foi'riyhl,  Julius,  jjianoforte- 
niaker;  born  Leipzig.  Mar.  19,  1821;  d.  there 
July  16,  19()0.  He  established  his  factory 
m  1851,  and  made  a  specialty  of  uprights; 
hit  son  and  successor,  Hcniuum  (b.  L^ng. 
1854),  turned  hb  attention  mora  to  concert- 
grands.  ,  . 

Fafin  [ftt-v&Jt'l,  Antoine  [Antoniua]  de, 
a  contrapuntist  contemporary  with  Joscjuin, 
but  of  whose  life  no  details  are  known.— 
Works:  3  masses  (printetl  by  Petrucci,  1515); 
3  masses  (printed  by  Antiquis,  1516);  masses 
a  4  (Vienna  Libran,-.  MS.);  motets  m  Pe- 
trucd's  'Motetti  della  corona'  (1514),  and 
other  colls.;  and  French  chansotu  in  cous.  of 
1540  and  LS45.    Sec  O.-I.ex. 

FeWo,  Robert  Kobertus],  a  native  of 
Cambrai,  prr>babl>  a  contemporary  of  A. 
Fevin.  He  was  m.  di  capp.  to  the  Duke  of 
S,iv<)\-.  One  mass,  Le  vtlain  jaioux,  is  In 
Pelriicci's  'Miss,ie  Ant.  de  Kevin';  another, 
on  La  sol  fa  re  mi,  is  in  MS.  in  the  Munich 
library. 

F^vre,  le.    Sec  LEFiiVRE. 

F^TTier  [fa-vr'ya'l,  Henri,  b.  Paris,  Oct.  2, 
1875.  PtipU  at  the  Cons,  of  Faur6,  Leroux, 
Pugno  and  Massenet;  composer  of  the  <H3era» 
rot  area  III  e  tOp.-Com.,  l906)',Monna  Vanna 
(()|)cra,  I'nV);  Boston,  1913);  and  the  op(  r- 
eitas  Agnis  dame  gaiante  (1912),  La  Prituesu- 
et  le  Poreker  (1912),  Cdrmosime  (1913). 
Another  gnuul  oiK-ra,  Chismonda,  was  tinishi«d 
in  1915,  but  Iwa  not  yet  been  prod.  (1916). 


FIEDLER 

Filrfdi,  Zdcnko,  b.  Seboritts,  Bohemia, 

Dec.  21,  1850;  d.  Pr  ij;uc,  Oct.  15.  19(K).  He 
was  taught  at  I'rague,  the  Leipzig  Cons. 
(1865),  and  by  V'incenz  Lachnerat  Mannheim 
(1869).  In  1876  he  was  a^.  asst.-Kapellm. 
at  the  National  Th.,  Prague;  in  1878,  dfrcctor 
of  thi-  Russian  Church  choir:  in  1899  app. 
dramaturgist  of  the  Boh.  Nat.  Th.  at  iVaguc. 
As  a  composer,  he  was  one  of  the  foremost  in 
the  young  Czech  group. — ^Worlcs:  The 
operas  (produced  in  Prague)  BukewtH  (1874), 
Blanik  (1881\  The  Bride  of  ^fessina  nSS4), 
The  Storm  (1895.3  acts),7/<<i>  (IS96,  after 
Byron's  'Don  Juan,'  in  4  acts),  Sdrka,  3  aets 

il898;verysucc.);  and  his  masterpiece.  The 
'ait  of  Arcona  (1900);  rounc  to  the  dram, 
trilogv  Ilippndamia,  by  Vrchliky  (Prague, 
1891);  3  syinplioiiies  (F,  E  •,  K  m.  i;  the 
symphonic  poein>  Othello,  Znhoj  and  Slavoj, 
Toman  and  the  Nymph,  V'esna,  Vigiliae,  and 
At  evening;  several  orchestral  overtures  (Lust- 
spiel-Ouvertiire,  A  Nif^ht  on  Karlstein,  Come- 
nius, -Udalrich  and  Boirna);  a  choral  ballad. 
Die  Winisbraut;  the  meUxlramas  The  IVater- 
Spriie,  The  Flowers'  RnmRe,  Christmas  Day, 
Eternity,  Queen  Emma,  Hukon;  a  SpHng 
Romanza  for  ch.  and  orch.;  2  »t ring-quartets, 
a  pf.-quartet  in  E  m.,  piano-pieces,  sono, 
chnrust  s.   Also  a  Method  for  pf.— Cf.  C.  L. 
Richtcr,  Z.  F.  (I'rague,  1899). 

Fl'by,  Helnrich,  b.  Vienna,  May  15, 

1834;  pupil  of  the  Cons.;  rond.  and  solo 
violin  at  Laibach  thi-atre;  from  1857,  city 
musical  director  at  Zmiim,  where  he  founded 
a  munc-school  and  a  singing  society;  the 
directorship  of  the  school  he  resigned  in  1902, 
while  he  still  (1916)  is  cond.  of  the  chor.  soc.; 
in  1884  he  founded  the  'Deutscher  Siinger- 

fuverband  im  siifllichen  Mahren.' — Works: 
oiK-retias;  part-son^s  for  male  chorus 
(widely  known,  especially  Oestrei^,  mein 
Vaterland). 

Ficht'ner,  Pauline.  Sec  EaimANNsodRF- 

FB&. 

Fiebach  [fC-'bah],  Otto.  b.  Ohlau.  Silesia. 
Feb.  9,  1851;  living  in  Konigsbcrg  as  org., 
dir.  of  a  Cons.  and  mus.-dir.  at  the  Univ.  He 
is  the  composer  of  a  secular  oratorio,  Die 
neun  Musen,  and  of  the  operas  Prinz  Domi- 
nik  (Danzig.  1885),  Loreley  lil»..  1SS6).  Bei 
jrommen  Ilirten  (Drestlen,  1891),  Der  Offizier 
der  Konigin  (ib.,  1900).  Robert  U,  Bertram 
(Danzig,  1903),  Die  Ilerzogin  von  Marl- 
borough  (accepted  for  Berlin.  1916);  also 
wrote  Die  Physiolagie  der  Toukutut  i  1891). 

Fied  ler,  (August)  Max,  b.  Zituu,  Dec 
31.  1859.  Piano-pupil  of  his  father,  and 
studied  the  organ  ami  the«iry  with  ( i.  Albrecht; 
attended  the  Leipzig  Cons.,  1877-80,  and  • 
won  the  Hol>teiii  stholarship.  In  1.HS2  app. 
teacher  at  the  Hamburg  Cons.;  in  19U3  dir.; 
'  1904  siiooeeded  Barth  as  cond.  of  the  Ham- 
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burg  Philharm.  Soc.   Although  hi-  had  won  all  productioM  irfiich  have  sinee  appeami 

an  enviable  reputation  as  a  concert -pianist,  under  the  various  titles  of  Soon  wMbout 

he  practically  abandoned  that  career  (apix-ar-  Wan]«»  Improcnptiis,  Ballades,  etc  •  to  llira 

ing   only  oocasionaily   in  ensemble),  and  we  may  trace  tlw  oriKin  of  f.uuifu!  pics 

r^gly  won  dbtinction  as  a  conductor.  From  designed  to  portray  subjective  and  profound 

1908-12  he  was  cond.  of  the  Roston  Svmph.  emotion;   to  these  'night-pieces.'   so  aotly 

Orch. :  he  then  returned  to  ( .ennaiiy  taking  named  by  their  author,  Chopin  and  the  £S- 

up  his  residence      Berlin;  since  1916  cond.  ists  following  him  owe.  moc^or  lew  difS^ 

of  the  Symph.  Orch.  at  Essen.     He  ha*  much  of  their  inspiration.— Works  for  p(.: 

wntten  a  sympli.  (U  mO,  a  pf. -quintet  and  7  Concertos  (No.  i  in  El?-  2  Ab Eb-4 

a  sfnng-quarict,  a  LustSpieUhmrtiin,  pf..  EN  ftlu-  most  |)opular|:  5,  C:  6  c'  l'  C  mA'* 

pieces  and  ^^ngs.  4  Sonata*  (in  A,  E,  C  m.,  and  B)!  2  Airs  m 


Fields  John,  a  pianist  and  composer  of 
marked  originality;  b.  Dublin.  July  26.  1782; 
d.  Moscow,  Jan.  11,  1837.  His  father  was  a 
violinist:  his  grandfather,  an  organist,  ^''i^'t' 
him  his  first  instruction  in  theory  and  piano- 
playins.      Though  an  apt   piqijl,  he  was 
treated  with  undue  severity  at  home,  and  sub- 
sequently apprenticed  to  Clementi,  then  in  the 
full  tide  nf  his  success ;  from  him  he  had  regu- 
lar lessons  till  1804,  being  employed  in  his 
master's  salesrooms  to  show  of!  the  (lianos  to 
customers.  He  went  with  Clementi  to  Paris 
in  1802,  and  created  a  genuine  sensation  by 
his  intcrj^n  tation  of   Bach's  anti  Handel's 
fiigiifs;  >ct  he  was  kept  at  his  mechanical 
duties  until  Clementi  took  him  in  1804  to 
Petrograd,  where  they  parted  company,  I'ield 
settlinff  there  as  a  teacher  and  virtuoso  of 
extr  i(.rdin,ir\-    popularity.      On   a   tour  to 
Moscow  in  KS23,  he  met  with  even  more 
brilliant  success.  After  a  Russian  townSt,  he 
appeared  in  London  (1832),  playing  a  con- 
certo of  his  own  at  the  Philharmonic;  |)ro- 
oeeded  thence  to  Paris,  and  (IS,?^)  through 
Bdgiuru  and  Switzerland  to  Italy,  where, 
however,  his  manistic  peculiarities  were  not 
appreciated.  Prostrated  by  a  combination  of 
physical  disorders,  he  lay  for  nine  months  in 
a  Naples  hospital;  he  w.is  nM  ueil  by  a  !\us- 
sian  family   named   Kacinanov,  and  t.iken 
l.,i<  k  t.i  Moscow,  playing  in  Viemui.  on  the. 
way,  with  accustomed  success.     But  his 


RondeoM;  Air  tnste;  Air  nuse  variSiA  hands) ; 
Chanson  russe  varU,  in  D  m.;  Polonaise,  in 
E]>;  Revifns,  rcviftis,  Romaiua  and  Cavatina 
in  E;     Konumu-s;  Rondeau,  in  A;  2  RonJeaux 
favons,  in  E  and  A;  Rondeau  with  I  vhis.. 
via.  and  baas;  Since  Oien  Fm  doomed,  varia- 
tion m  C;  Speed  the  Plough,  Ronde  au  in  B?; 
2  Divertissements  with  2  vlns.,  via.  and  b.i.ss, 
in  E  and  A;  2  Fantasias,  in  A  and  C;  18 
Nocturnes;  Exercice  moduU  dans  knts  Us  Urns 
majeurs  et  minettrs.—C(.  H.  Dessauer,  /.  F., 
setn  Leben  und  seine  Wcrkr 
1912) ;  also  F.  Liaxt,  J.  F.  und  seine  Mocturnes 
(in  vol.  iv  of  'GeMunmdte  Schriften.'  Lda- 
zig.  18«2). 

Fle'iitz,  Alexander  von,  b.  Leipzig,  Dec. 
28,  1860;  pupil  of  ].  SchuIhofT  (pf.)  and 
ICretschmer  (comp.^  m  Dresden,  where  sev- 
eral sacred  compoMtions  for  chorus,  and  an 
orrlu--iraI  work,  were  piiliHrly  jH  rforinn i.  He 
embraced  the  career  of  an  opera -conductor, 
filling  |>ositions  in  Zoridl,  Lttbcck,  and  Leip- 
zig (Cit^  Th.);  a  nervous  disorder  forced 
him  to  «ve  up  this  work,  and  from  1887-97 
he  lived  in  Italy  (chiefly  Capri):  after  his 
return  he  lived  in  Berlin,  and  taught  some 
time  in  Stem's  Cons.;  from  1905-8  he  was  in 
Chicago,  teacliing  in  Ziegfeld's  Coos.;  also 
organizcKl  and  Conducted  Tor  one  season  the 
Chicago  SymiA.  Orch.  (not  the  same  on  h.  .is 
the  |)resint  famous  organization  of  that  name, 
w  Inch  was  then  the  'Thco.  Thomas  Orch.');  in  * 


powers  were  fast  waning,  and  he  died  a  few  ^^^^  ^^"^  J"^-  Orch.');  in 
years  later  I  w  .n  1 1  tiiu'  fame  less  as  an  *  he  returned  to  Berim,  resuming  httformer 
 •     "     -  r.  I       .          .                  position  at  Stem's  Cons.,  succeeding  G.  Hol- 

landtr  as  dire<'lor  '.Vni^V    Works:  Op.  6,  6 


years 

exceptionally    jjifted    virtuoso    than   as  an 
orijiin.il  rom|>oser,  forming  the  link  in  the 
histor>-  of  pf. -I )laying  between  Clementi  (in 
his  later  pcntxl)  and  Chopin.  Though  all  the 
rest  of  his  piam)-works  should  \>c  forgotten, 
as  most  of  them  are  already,  his  memory  is 
fragrantly  and  lastingly  embalmed  in  his 
Nocturnes.  Not  only  the  name,  but  also  tlie 
whole  style  and  matter  of  these  pieces,  were 
strikingly  new  and  original.    I'p  to  his  time 
a  comfjosition  had,  as  a  matter  of  course,  to 
be  written  in  the  form  of  a  sonat.i,  a  rondo, 
or  something  of  the  sort.    F.  was  the  first  to 
intHKliicc  a  stylo  in  no  way  derived  from  the 
established  calinoricN.  ,ind  in  which  feeling 
and  melody,  frtxd  from  the  tranimels  of  set 
form,  icign  miKciiie^  He  opened  the  way  for 
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— .  ..J..   ,  — 

Songs  on  Tuscan  lolk-|Kx;ms;  op.  7,  Kinder 
des  Stidens,  3  pf. -pieces;  op.  8,  Ich  kann's 
nickt  fassen  (scene  from  Grillparzer's  Ahn- 
frau);  op.  9-13,  songs;  op.  15.  SckSn  Gretlein, 
7  s<ings;  op.  17,  4  pf.-pieccs;  op.  24,  ,^  songs 
(GeilK-l):  op.  25,  Romanzc  for  pf.  and  vln.; 
op.  27,  Fantaisic  for  pf.;  op.  28.  4  Lyric 
pf.-pieces;  op.  29,  4  Songs;  op.  37,  4  SUat- 
munKsbilder  for  pf.;  op.  40,  8  Mddehenlieder 

(P.  Heys*-);  op.  47,  .?  Narrnilirdrr  (O.  J. 
Bierbaum);  .also  2  operas.  Vendetta  (LuUxrk, 
1891).  and  Das  stiOe  Dorf  (Hamburg,  1900). 

Filip'pi,  Filippo,  rompos<  r  .md  critic;  b. 
Vicenza,  Jan.  13,  1830;  d.  Milan,  June  25, 
1887.    Studied  law  at  P^ua,  taJdng  hit 
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cli-Kfiv  in  1853.  Rut  in  1852  ho  harl  hc^m  his 
career  as  a  crilir  wilh  a  warm  dtft  ns<-  of 
Verdi's  BigffkUo;  he  n-nouncwl  the  law, 
studied  immc  at  Venice  and  Vienna,  became, 
in  1850,  editor  of  the  Milanese-  '(iazzetta 
Musicale,'  and  in  1859  musit -critic  of  the 
newly-founded  'Peraevcranza.'  He  publ.  a 
coUectioa  of  essays  on  peat  musicians,  3f  m- 
sica  e  MusieisH,  m  1879;  as  a  zealous  Wag- 
neritr  he  als<i  wrote  a  pamphlet.  Kiccardo 
Wagner  (in  (k-rman,  1876,  as  Richard  W.t 
ei$iemus.  Reise  in  das  Reich  der  Zuktinft):  he 
also  wrote  Delia  vita  e  deUe  opere  dt  AdUJo 
FumagaUi  (Mikti).->Ctomps.:  1  atr.-quintet. 
9  str-Kiuartets.  1  pf.-trio:  pf.-pieoes.  songs. 

Fillp'pi.  Giuseppe  de',  b.  Milan,  May 
12,  1825;  d.  Neuilly.  near  Paris.  June  23. 
1887.  LiviHl  in  Paris  as  a  writer  from  1846; 
contributed  articles  to  Pouffin's  supplement 
to  F6tis'  Biozr.  univ.;  published  a  Guide  dans 
Us  thaitres  (with  ("hau<lr(.  1857).  .m.l  a  Parnl- 
Ule  des  thcdirrs  nwdtrncs  de  I' Europe  (1800). 

Fil'ke  Max,  b.  Steubcndorf-Leobschijtz, 
Silesta.  Oct.  5,  1855;  d.  Brcslau.  (>:t.  8.  1911. 
Pupil  of  Brosig  in  Breslau,  U  Haberl  at  the 
Kirchenmusikschtile  of  Ratisboa  (1877),  and 

of  Piutti  at  the  Leipzig  Cons.  (1880); 
choirmaster  at  Straubing;  1890,  comhicUir  of 
the  'Sangerkreis'  at  Colc^ne;  from  1S91, 
music-direaor  at  the  Cathedral  in  Brcslau 
and  prof,  at  the  R.  Inst,  for  Church-music. 
Hi.i  numerous  comps.  for  the  church  assign 
him  a  distinguisheil  |K)'iiu<in  anions  m(Mkrn 
com{)osers  of  sacre*!  music.  -Works:  M.isscs, 
with  orch.,  op.  47;  op.  55,  K  m.;  op.  58,  Eb; 
op.  80,  (;;  op.  87,  F;  op.  90,  D:  op.  101, 
Deum:  op.  Ill,  Requiem;  Litaniw,  Hymns, 
etc.;  also  a  number  of  secular  choruses  for 
male  and  mixed  voices. 

Fillmore,  John  Comfort,  b.  FrankHn, 
New  London  Co.,  Conn.,  Feb.  4.  1843;  d. 
there  Aug.  15,  1898.  Pupil  of  (.cx>.  W  St..v!e 
at  Oberlin  (  oil..  Ohio.  1862  (organ);  then  of 
Leipzig  Cons  ,  1865-7.  Director  of  the 
musical  dept.  in  Oberhn  Coll.,  1867;  W 
Rir)4)n  College,  Wis.,  1868  78;  ui  Milwaukee 
College  for  Women,  1878-84.  Founded,  in 
1884,  the  Milwaukee  School  of  Music'  in 
Milwaukee,  Wis.,  of  which  he  was  the  di- 
rector until  ISOS,  whrn  he  took  charge  of  the 
School  of  .\lu>i(  of  Pomona  Coll.,  Clan  monl, 
Cal. — Puhl.  Pianoforte  Music:  its  History,  with 
Greatest  Masters  (Chicago,  1883):  New  Lessons 
in  Harmony  (1887):  Lessons  in  Mus.  History 
(IXSH);  nn  Ihr  Valur  of  Cfrlain  Modern  Theo- 
rus  [i.  e.,  von  ( ).  tlinu*  n's  ami  Riemann'sl;  .4 
Study  of  Omaha  hilutn  Music  (with  Miss 
Al««  C.  Fletcher  and  K.  La  FIcsche;  Peabody 
Museum.  1893);  magazine  articles  on  abori- 
ginal folk-music;  miisi(  .d  ess.iys;  Uvtures  in 
various  cities,  and  papers  read  at  important 


gatherings.  Alio  trans! .  Into  EhkI.  Riemann*s 

Klavierschule  and  Natur  der  Ilarmonik. 

Filtsch,  Karl,  b.  Hermannstadt,  Transyl- 
vania, July  8. 1 8.10:  d.  Vienna,  Mart*  11, 1845. 

.•\n  infant  prodigy,  piaiio-pujiil  of  Cliopin  and 
Liszt  in  Paris  (lS4_'i,  .uul  gave  concerts  there 
and  at  London  in  1843. 

Flltr  CPUs.  Filz),  Anton,  b.  probably  in 
Bohemia,  cin:a  1730;  d.  .Mannheim,  March 
(burietl  14th),  17f>():  pupil  of  J,  Stamitz;  from 
1754  first  'cellist  in  the  Mannheim  Orch.  He 
belongs  to  the  school  of  the  Mannheim 
Symphonisis,  the  originators  of  the  classic 
instrumental  styk';  th.n  hi>  works  must  have 
eiijo\(-(l  great  jMipularity  seems  to  be  |)roved 
by  the  numerous  reprints  issued  at  London 
and  Amsterdam,  pirated  from  the  original 
Paris  etlitions;  these  works  show  a  very 
fertile  inwntion,  while  the  technical  work- 
ni.iii'-liiri  I  ,innot  rival  the  masterly  treatment 
of  similar  works  b>'  Stamitz.  Schubart  calls 
hitn  'the  best  symphonic  writer  that  ever 
live<l'  (1790).  There  have  been  preserved  41 
symphonies,  numerous  trio-sonatas,  string- 
trios,  sonatas  for  vl.,  vcl.,  Iliitc,  i  tr.,  ,ind  con- 
certos for  various  instrs.  Riemann  has  publ. 
4  symphs.  in  'Dkm.  der  Tonkunst  in  Ba^ern' 
(vols.  lii.  1.  and  vii,  2);  2  trios  in  A  and  C,  ib. 
(vol.  xv);  and  one.  in  Eb,  in  'Collegium 
Musicum.' 

Flnck,  ttainrich,  bom  1445;  d.  Vienna, 
J  une  9, 1 527.  Eminent  German  contnmuntist, 

was  taught  at  Cracow,  whixi  hf  was  Kaf)ellm. 
to  the  court  o(  John  AlUm  1  il482),  Alex- 
ander (1501),  and  Sigi-,num<l  I  il5iK.  ;  from 
1510-13  he  lived  in  Stuttgart,  and  then,  till 
1524.  in  Sabcburg:  it  seems  probable  that 
after  1524  he  was  'rcgens  chori'  at  the 
Schottenkloster  in  Vienna,  where  he  died. 
Extant  work-:  Sihotii-  li n-^i'rltwciu-  Lirder  dts 
hochberuhmlen  Ilcinrici  Fitukens  (NurcmlK*rg, 
1536);  other  scjngs  publ.  by  Salblinger  (1545). 
and  by  Rhaw  (1542).  Vol.  iii  of  the  'Gesells. 
fiir  Musikforschung'  contains  songs,  hymns, 
and  motets. — Si-e  0  -'-ex. 

Flnck,  Henry  Theophilus,  mus.  writer 
and  critic,  born  Bethel,  Missouri,  Sept.  22, 
1854,  Brought  up  in  Oregon.  Cir.aduate, 
1876,  of  Harvard  (studied  theory  and  hist,  of 
music  with  Prof.  J.  K.  Paine).  Attende*!  the 
first  Bayreuth  Festival,  1876,  and  studied  a 
year  at  Munich;  intimacy  with  Wagner's 
niu^ir dramas  bore  fruit  in  Wagner  and  His 
W'nk^  (N.  Y.,  189.V  2  vols.;  Germ,  transl., 
Brcslau,  1H<)7).  Spent  a  year  in  Munich; 
from  1877-8,  studied  anthropolf^  at  Har- 
vard: then,  as  recipient  of  a  fellowship,  spent 
3  more  years  in  Berlin,  Heidelberg,  .ind  Vicima 
studying  comparative"  |>sychology,  and  writing 
mus.  letters  for  N.  V.  'Nation.'  Now  living 
in  New  York  as  mus.  editor  oC  the  N.  Y. 
'Evening  Port'  and  'Nation':  since  1888,  lec- 
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turer  on  lilrtoryof  music  at  the  Natl.  Cons. 
— F.  h.i-  .liways  Ix'en  an  cncrKetic  and  con- 
s^i-ti  !U  (  liainpion  rjf  musiral  pruKress.  Other 
iiiti>ir.il  \vriiiii>;M  Chopin,  and  Other  Musiail 
Jissaxs  (liS.S<>);  Pudcrnvski  and  His  Art  (in 
•Looker-On,'  (Xt.,  1895);  Pictorial  Waf>ner 
(1899);  Anion  Scidl  (1899);  Songs  and  Song 
Wnlrrs  (19tX));  GVw-f  and  His  Music  (1909); 
Sunrss  in  Music  and  hmv  it  is  won  (19()9); 
Musicnd  and  //is  Operas  (1910).  Books  not 
connttrte^l  with  music:  Romantic  Lave  and 
Personal  Beauty  (1887);  Pac^  Coast  Scenic 
Tour  {IH90):  Spam  and  Morocco  (1891); 
Lotus  Time  in  Japan  (1898);  Primitife  Love 
and  Loot-Stories  (1899);  Food  and  Flavor 
(1913).  He  also  edited  Fifty  Master-Songs 
(1902):  Fifty  Schubert  Songs  (1903);  Fijty 
Crieg  Songs  (1909). 

Ffnck.  Hermann,  grand-nephew  of  Hein- 
ridi;  b.  Pirna,  Saxony,  March  21,  1527;  d. 
Wittenberg.  Dec.  2S,  1558.  Studied  at  Wit- 
li-nlxTg  (1545),  and  lK«<amc  organist  there. 
Publ.  Practica  musira  (1556),  a  valuable 
theoretical  work;  composed  chorals. 

Flnck'e.  Friti,  b.  Wismar.  May  1,  1846. 
Pupil  of  Leipzig  Cons.;  violinist  in  theatre- 
orch.,  Frankfort,  then  org.  at  Wismar;  in 
1879  teacher  of  singing  at  the  Peabody  Inst., 
Baltimore. — Publ.  AnwUcgsdemente  (1871), 
and  pf.-pcs. 

Find'eisen.  Nikolai  Fedorovitch,  b. 
Petrograd,  July  24,  1868;  pupil  of  Philip  and 
Nikolai  Sokolov;  founder  (1893)  and  editor 
of  the  'Russische  M usikzeitung,'  one  of  the 
most  influential  and  ably  edited  of  Russian 
journals;  also  contributor  to  many  other 
KNimals  in  Russia  and  other  countries; 
founded  in  I'XK),  with  A.  Siloti,  the  'Gesell- 
schaft  der  Mu^ikfreiinde';  since  1902  has 
travelUxl  exttnsively  through  Russia  as 
lecturer  on  nni--i<"al  ttipies. — Works:  A.  .V. 
Verslmskv  (IH'H);;  Musical  SkeUhes  and 
Silhouettes  (1891);  Glinka  in  Spain  (1896); 
The  Mastersingers  of  the  Middle  Ages  (1897); 
M.  J.  Glinka  (1898);  Catalogs  of  the  .\r.tnu- 
scripts,  letters  and  Portraits  of  M.  J.  Ultnka 

il898);  Glinka  und  seine  Oper  Russian  und 
.udmilla  (Munich,  1899,  in  German);  A.  N. 
Serov  (1900) ;  A .  Dargomyzhsky  (1902) ;  History 
of  the  Russian  Lied  (190.?);  Musical  An- 
tiquity (1903-1910),  a  colKn-tion  of  musico- 
historical  essays;  A.  Rubinstein  (1905);  Cot- 
lected  Letters  of  Glinka  (1907-8);  Rimsky- 
Korsakov  (1908);  V.  V.  Besset  History 
of  the  Petrograd  Section  of  the  Ii>!p.  Kuss. 
Mus.  Soc.,  1859-im  (1909);  .b.  V.  Smolensky 
(1910);  From  Ului&td UUirs  0$  V.  V,Slasso9 
(1912).  F.  was  one  of  the  principal  con- 
tributors  to  the  Russia^n  editions  of  Riemann's 
MusikUxikon  (1901  and  1916). 

Flndelaen,  Otto,  b.  Brann.  Dec.  23,  1862; 
in  1890k  KapeUm.  of  the  Wilhdm-Th.,  at 
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Magdeburg:  now  (1916)  in  Leipzig;  haa  pro- 

duce<l  the  3-act  operetta  Der  allr  Dessnuer 
(Magdeburg.  Wilhelm-Th..  189((;  very  suer.) 
and  the  3-art  '\  ()lks()i)er'  Hennigs  von  Tref- 
fenfeld  (ib.,  1891;  succ);  the  'Miirchcnspiel' 
Frau  Holle  (Berlin,  1904);  and  the  operettas 
Kieopatra  (Hamburg,  1897);  Der  Spottvogel 
(Bremen,  1898);  Der  Suhneprinz  (Leipzig, 
1904);  's  Poussierschlossl  (ib.,  1907);  Sonnen- 
guckerl  (Vienna.  1908);  Me^ster  Pinkebank 
(ib..  1909);  Die  goldene  Cans  (Leipzig,  1910); 
Jung  Habenichts  und  das  Silberpri$uessckeu 
(Draden,  1913). 

Fink,  Christian,  b.  Dettingen.  WQrttem- 
berg.  Aug.  9,  1831;  d.  Esslinge  n,  Sept.  5, 
1911.    Pupil  of  the  Esslingen  Seminary,  the 

Leipzig  Cons.  (1853-5),  and  Johann  Schneider 
in  Dresden;  lived  as  organist  and  teacher  at 
Leipzig  till  I860;  then  at  Ksslingcn  as  first 
teacher  of  niUBC  in  the  Seminar>',  and  organist 
and  mus.  dir.  at  the  principal  church.  Re- 
ceiver! title  of  Prof,  in  1862.— F'ubl.  sonatas, 
fugui  s.  trios,  preludes,  exercises,  etc.,  for  org.; 
also  psalina,  motets,  pf.-piecea  (4  sonatas), 
songs,  etc. 

Fink,  Gottfried  Wllhelm,  writer  and 
teacher;  b.  Suiza,  Thuritigia,  Mar.  7,  1783; 
d.  Halle,  Aua.  27,  1846.  Theolosical  student 
at  Leipeig  (1804),  and  preached  for  a  time, 

!nit  turned  to  music.  He  publ.  Ober  Takt, 
Taktartcn,  etc.,  ir.  1818,  in  tnc  'Allgem,  nius. 
Zeitung,'  of  whieli  he  was  the  editor  1827-41. 
He  was  app.  mus.  director  at  Lcipzw  Univ.  in 
1842,  and  received  the  honorary  title  of  Dr. 
pkil.  He  was  an  indefatigable  \^Titer,  Init 
nis  numerous  btx)ks  were  soon  forgot ttn 
be«:.in>('  of  l.ick  of  originality.  He  contrihuiiil 
to  Lrsch  and  (iruber  s  'Encyclo{)iidie,'  to  the 
8th  ed.  of  Brockhaus'  'Konversationslexikon,' 
and  Schilling's  'Lniversallexikon  der  Ton- 
ku nst . ' — Comfjs. :  Pieces  f orpf . and  vl n . ;  terzei s 
and  quartets  for  male  voices  {Hausliche 
Andachten);  ballads  and  songs;  he  also  publ. 
(1843)  Musikal.  Haussekaltder  Deutsdlen,  * 

collection  of  l(HK)  songs. 

Fi'no,  Giocondo,  b.  Turin,  May  3,  1867. 
Submitting  to  the  wishes  of  his  parents, 
he  studied  Oriental  lai^ages  and  theology 
(receiving  the  minor  orders),  but  finally 
devote<l  himself  to  the  Study  of  musi(  iiinK  r 
Bolzoni  in  Turin,  where  he  now  (1916)  lives 
as  teacher  and  composer. — ^Works:  A  mass; 
a  string-quartet;  a  suite  for  orch.,  Nubi  di 
Vila:  biblical  opera  //  Battista  (Turin,  190^,); 
an  oratorio,  Xnemi  e  Ruth  (Berg.imo,  P08); 
the  opera  La  Festa  del  Grano  (Turin,  1910); 
an  opera,  Visioni  di  Dante,  is  to  Ik-  pnxluccd 
at  Rome  (1916);  and  La  BisMica  Domata  is 
also  ready  for  production;  now  engagcnl  on 
another  o|)era,  Campane  a  Gloria. 

Fioravan'ti,  Valentino,  b.  Rome,  Sept 
11.  1764;  d.  Capua.  June  16,  1837.  Hia 
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teachers  were  Jannaconi  at  Rome,  anrl  Sala, 
Fcnaroli,  Monopoli  and  Tritta  at  Naples. 
Returning  lo  Rome  in  1781  (1782?).  he  U-Ran 
his  career  ;U5  an  o{HTa-con<hRtur;  his  first 
opera,  Le  Amenlure  di  Bertoldino,  was  prod, 
at  Rome  in  1784.  In  1786  he  went  to  Naples 
and  brought  out  Gli  Inganni  Jortunaii  the 
same  year,  followed  up  to  1799  by  7  others, 
the  last,  Le  Cantatrki  viUane  (Naples.  17W), 
being  considered  his  best  work,  as  it  was  the 
roost  successful.  He  visited  Paris  in  1807,  and 
firod. ,  there  /  Virtuosi  amhidanti;  spent  5 
years  in  Lisbon,  as  opera -com  poser  ana  cond., 
writinR  10  operas  (among  them  Camilla, 
given  later  at  Naples  as  Nefte).  In  1816  he 
succeeded  Jannaconi  as  maestro  at  St. 
Peter's  and  now  devoted  himself  wholly  to 
church-mudc,  a  Stabat  Mater  and  a  Miserere 
l)eing  his  best  sarn-<l  romp^.  ;  but  his  chiirrh- 
music  was  not  as  gixxl  of  its  kind  as  lus  comio 
operas,  of  which  he  pro<luccd  77  between 
1784  and  1824. — His  autobiogr.  was  pubL  by 
G.  Roberti  in  'La  Gaaaetta  musieale'  (1895). 
—Set:  Q.-Lcx. 

Fioravan'ti,  VIncenzo,  son  of  Valentino; 
b.  Rome,  April  5,  179<J;  d.  Naples.  March  28, 
1877.  He  studied  secretly  under  Jannaconi, 
but  finished  his  musical  e<lucation  with  his 
father.  His  dt'lnit  as  a  com[K>ser  was  made 
with  the  opera  La  Fulcinella  tnUinara  (Naples, 
1819);  this  was  followed  by  abottt  40  othen, 
ail  in  bufTa  style.  In  183')  he  was  maestro  in 
the  Cathedral  of  Lanriano;  from  1867-72, 
director  of  the  Albergo  dei  Poveri,  Naplei. 

Fiorillo,  Federlgo,  violinwt  and  oomp.; 
b.  Brunswiclc.  1753;  d.  some  time  after  1823. 
He  was  taught  by  his  father,  Ignazio  F.;  went 
to  Poland  in  1780,  became  Kapellm.  at  Riga 
in  1783,  lived  in  Paris  1785-8,  then  going  to 
London,  where  he  played  the  viola  in&lo- 
mon's  quartet.  He  was  heard  of  later  in  Am- 
sterdam; and  (1823)  in  Paris. — Works:  The 
famous  Etudes  de  Violon,  36  Caprices,  is  the 
best-known;  he  also  wrote  concertos,  qutn-- 
t«t8,  quartets,  violin-duos,  etc.— (Fitia  gives  a 
list.]  See  Q.-Lex. 

Fiorillo.  I&nazlo,  b.  Naples,  May  11, 
1715;  d.  Fritzlar.  near  Kasael,  june,  1787.  A 
pupil  of  Leo  and  Durante,  ne  became  an 

oiHTa-rom|>oscr.  his  first  venture  being  the 
oi>era  seria  Mandane  {\'cnicc,  1736).  He 
pnxUici'd  Arlamene  (Milan,  1738),  and  // 
Vincitor  di  se  stesso  (V'cniCe,  1741):  after  long 
travels,  he  was  app.  Kapelnn.  to  the  ootnt  oi 
Brunswick  (1754).  and  from  1762-80  held  a 
like  |xjst  in  Kassel,  retiring  to  Fritzlar  on  a 
pension.  In  Kassel  he  brought  out  4  operas. 
An  oratorio,  Isacco,  a  Requiem  and  other 
masses,  and  3  Te  Deums,  are  also  noteworthy. 

Flqu^,  Karl,  pianist;  b.  St.  Magnus,  near 
Bremen.  April  17,  1867:  pupil  at  Leipzig 
Cona.  of  C  Reinacitt  (pC)  aidS.  Jad««ohn 


(comp.);  since  1887,  organist  of  Zion  Luth. 
Ch.  in  Brooklyn,  and  (since  1904)  conductor 
of  'Unittnl  Singers  of  Brooklyn';  from  1897- 
1915,  Ki'tunr  .i(  the  Bnxjklyu  Iiisiiiuti-  of. 
.■\rts  and  Sciences;  he  is  a  vir>'  successful 
lecture-rccitalist,  and  has  also  appeared  aa 
solo  pianist;  married  (1896)  the  soprano 
Katherine  Noack.  He  has  written  2  comic 
opcnis,  Papa  Priesnvitz  (Brooklyn.  1898) 
and  DerlaUche  Mufti  (N.  Y.,  1901)  ;  a  string- 
quartet  m  E  m.;  several  imofal  worin  and 
numerous  pf.-pcs. 

Flsch'er,  Adolf,  organist ;  b.  ITckermiindc, 
Pomerania,  June  23,  1827;  d.  Breslau,  Dec.  7, 
1893.  Pupil  of  A.  W.  Bach,  Rungenhagen, 
and  Grell  (1845-51).  In  1853.  organist  at 
Frankfort,  and  dirn  tor  of  ihf  Sin^;  ikadeinii', 
with  (186.S)  title  of  Royal  Mus.  Dir.;  in  1870, 
first  organist  of  the  Rlisaln'thkirrhi-  in  Bres- 
lau, where  he  founded  the  Silesian  Cons,  in 
1880,  atKl  became  its  Dhcctor.— Works: 
Symphonies,  organ-music,  motets,  songs,  etc. 

Fisch 'er,  Adolf,  fine  'cellist;  b.  Brussels, 
Nov.  22.  1847;  d.  in  an  insane  asylum  near 
Bru-sris,  March  18,  1801.  A  (.iipil  of  S  rvais 
in  Brussels  Cons.  In  1868  he  made  Paris  his 
home,  and  undertook  many  artistic  tours. 

Flsch'er.  Anton,  b.  Ritd,  Swabia,  in  1777; 
•d.  Vienna,  Dec.  1,  1808,  where  he  had  been 
Kapellm.  at  the  Josefst^dter  Th.  and  (1800) 
at  the  Th.  an  der  Wien. — Works:  A  number 
of  light  operas  and  otx-reltas  of  slight  origin- 
ality, ilf  also  revised  (iretr\''s  Raoul,  Barbe- 
Bleue,  and  Les  deux  avares,  for  production  in 
Vienna. 

Flsch'er,  Christian  Wllhelm,  basso bufTo; 
b.  Konradsdorf,  nca^  Freiberg,  Sept.  17,  1789; 
d.  Dresden,  Nov.  4,  1859.  Uebut  in  Dresden, 
1810;  from  1817-28,  basso  buffo  and  chorus- 
master  at  Leipzig;  1828-9,  at  Magdeburg; 
182<>-.U,  stage-manager  and  chorusmaster  at 
Leipzig,  later  in  Dresden.  For  him  Marsch- 
ncr  wrote  the  rfiles  of  Blunt  {Vampyr)  and 
Friar  Tuck  {Temf^ler  und  JUdin). 

Flsch'er,  Emil,  famous  dramatic  bass;  b. 
Brunswick,  June  13,  1838;  d.  Hamburg,  Aug. 
II,  1014.  He  rcccivwl  his  entire  training  from 
his  [larents,  who  were  operatic  singers,  and 
made  his  debut  in  Gniz,  in  1857.  as  Jean  de 
Paris  in  Boieldieu's  opera.  .-Vfter  having  sung 
in  Presburg.  Stettin  and  Brunswick,  he  ac- 
cepted the  directorship  of  the  opera  at  Dan- 
rig  in  1863,  where  he  remained  7  years;  from 
1875-80  he  was  a  memlHT  i)f  R.  Opera  at 
Rotterdam,  and  in  1880  joine<l  the  Dresden 
Court  Opera.  The  tempting  offer,  made  by 
Stanton  in  1885,  to  head  the  list  of  bass- 
singers  at  the  M.  O.  H.,  led  F.  to  break  his 
contraet  in  Dresden;  from  then  until  1801, 
the  end  of  Mr.  Stanton's  directorship,  he  re- 
mained at  the  M,  O.  H„  creating  the  bnaa 
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iMm  in  die  American  nremiercs  of  Wagner's 
muaioHdramas  under  toe  direcUon  of  Anton 
Seidl.    When  German  opera  was  tnnuihed 

(for  a  timr)  I'.,  unable  t"  adjust  his  difftT- 
encL-s  with  the  Dresden  iu.simuiuii,  bclllecl  jn 
New  York  as  a  singing-teacher:  sang  again  in 
W.  Damraach's  seacons  of  German  opera  in 
1895  and  1897;  in  what  high  esteem  ne  was 
held  was  shown  in  1904,  at  the  Ixricfit  tcn- 
dert-il  hini  by  his  numerous  admirers  on  his 
last  appearance  on  the  stage  (in  I)tc  MeisUr- 
singer),  when  a  purse  of  $10,000  was  pre- 
sented him.  As  an  interpreter  of  Wagner  he 
has  never  been  surpassed,  and  was  equalled 
by  very  few;  while  a  tradition  has  sprung 
Uj)  even  now,  that  his  Hans  Sachs  is  an 
ideal  not  yet  approached  by  any  artist. 

FIsch'er,  Ernst  Gottfried,  b.  Hoheneiche, 
near  Saalfeld,  July  17,  1754;  d.  Berlin,  Jan. 
21,  1831,  as  prof,  of  natural  philosophy  at 
the  H>atie8  Klostcr.'-HPlibBsbed  Oher  He 

Einrichtung  des  vierst.  Otom^BSMts  i»  iem 

evangelischen  Cottesdienst;  Versucke  iber  die 

Schwin^uu^cn  gtspannltr  Saiten  (1825);  Cber 
das  akuil.  Vcrhalluiss  der  Accorde  (1835). 

Fiach'er,  Franz  von,  "cellist;  h.  Munich, 
July  29,  1849;  puiiil  of  Hipix>lyt  MuiUr.  He 
was  soloist  at  tnc  National  Th.,  Pest,  in 
1870,  under  Hans  Richter;  later  at  Munich 
and  Bayreuth  nndrr  Wagner;  1877-9,  court 
Kapellm.  at  Mannheim,  then  at  Munich;  re- 
tired, 1912,  w.  thetitle'Generalmusikdirektor.' 

FIsch'er,  Dr.  Georg,  b  H.  inovtT,  1  1  11.  I), 
1836;  Privy  Councillor  and  chal-of-sU*f  at 
the  hospital  in  Hanover;  has  contributed 
valuable  wriiinp;s  on  musical  topics  to  varknis 
iourn  lis  ( Vierzehn  Opemtakte  von  Jok.  Brahms 
I'N.  Mus.-Ztg.,'  IV)?!):  Ein  Briff  des  ISjahri- 
gen  /.  Mendelssohn-BarthoUy  ('Hann.  Cou- 
rier,' 1901),  etc.);  has  published  Opern  und 
KonterU  im  Hofiheater  »u  Hannover  Ins  1866 
(Xfm,  2d  cd.  as  MusikfesdnehU  i*  H.,  1903), 
Ilans  von  BuIikl'  in  Ilnnnmrr  (1902),  Klrine 
Bialier  (VMS);  has  ediiiil  liriffe  von  Theodor 
BiUroth  (1895;  8ih  edition  1910;  containing 
corresjHjndence  with  iJrilims). 

FIsch'er,  Gottfried  Emil,  son  of  Ernst 
Gotifri.  d;  b.  Berlin,  Nov.  28,  1791;  d.  there 
Feb.  14,  1841;  from  1818,  stngiag-teacher  at 
the   'Graues   Kloster.* Wnrks:  Motets, 

( li'ir  iK,  songs,  school-songs;  melodies  to  von 
<jen  Ha^el^s  'Minnesiinger';  wrote  Olter  0«- 
.MiHj?  und  Gesangunterricht  (1H3I),  and  artides 
fur  ihc  '.'MIgem.  musikalisthe  Zeilung.' 

FIsch'er,  Johann  Christian,  oboist;  b. 
1  r(  ilnjrg  i.  Brcisgau,  MM;  d.  London,  .April 
19,  IKOO.  Member  Dresden  court  orch.  1760; 
travdkd  in  Italy,  and  gave  concerts;  from 
1780.  court  musieian  at  London. — Works:  10 
obtxr-cuncertos,  quartets  for  Hute  and  strings, 
ftute-duets,  flute-solos,  etc. 


Fiach'er,  Joaef,  comp.  of  the  s4inK  Hock 
Devtschlamd,  herrliche  Siegesbraul;  b.  1828;  d. 
Stuttgart,  Sept.  27,  1885,  as  court  musician. 

FIsch'er.  Karl  Autlust,  famous  organist; 
b.  Ebersdorf,  near  Chemnitz,  Saxony,  July 
25,  1829;  d.  Dresden,  Dec.  25,  1892.  Pupil 
of  Anacker  in  Freiberg  Seinin.irv,  after  N<.irs 
of  private  study  he  made  lun^;  and  siKcissful 
lours  (1852-5);  thereafter  settk"d  in  Dresden, 
Ixing  in  turn  organist  of  the  Eiwlidi  Church, 
the  Annenkirche,  and  the  DreiKfinigskirdie. 
— Works:  Opera,  LoreUy  (not  prod.);  a  high 
mass;  2  symphonies  for  organ  and  orch.;  3 
orcan-conccrtos  {Christmas,  Easter,  Whitsun- 
tide); 2  orchestral  suites;  pieces  for  'cello  with 
organ,  and  for  violin  with  organ. 

FIsch'er,  Karl  Ludwig.  violinist;  b.  Kai- 
serslautem,  Bav..  Feb.  9,  1816;  d.  Hanover, 
Aug.  15,  1877.  Music  director  of  the  theatres 

at  Trier,  CoU>gnc,  .Aix-la-Chapellc,  Nurem- 
berg, Wiirzburg;  Ka|>ellm.  at  Mayence, 
1847-52;  asst. -Kapellm.  to  Marschmr  at 
Hanover  (1852);  1859,  first  court  KapcUm. 
His  male  choruses  made  him  famous;  he 
also  comp.  large  choral  works,  and  songs. 

Fiach'er,  Ludwig,  bass  singer;  b.  May- 
ence, Aug.  18.  1745;  d.  Berlin,  July  10,  1825. 
Sang  in  Mayenoe,  Mannheim,  and  V'ienna, 
and  with  great  success  in  Paris  (178.V)  and 
Italy;  from  1788- IS  15  in  Berlin.  Mozart 
wrote  the  part  of  Osmin,  in  the  Enlfuhrung, 
for  Fischer,  whos<^>  voice  had  a  range  of  2 
octaves  and  a  fifth  {D-n'). 

FIsch'er,  Michael  Gotthard,  b.  Alach, 
near  Erfurt,  June  3,  1773;  d.  Erfurt,  Jan.  12, 
1829.  Celebrated  organist,  pupil  of  Kittel; 
also  concert -conductor,  and  teacher  in  the 
seminary  at  I^rfurt. — -Works:  .\I)oijt  50  or- 
gan-pieces (many  still  played);  symphonies, 
concertos,  chamoer-music,  pf.-pcs.,  motets, 
chorals,  concertos,  etc. ;  publ.  an  Evamgdisdies 
Choral-Meiodienbuch. — bee  Q.-Lex. 

FIsch'er,  Paul,  b.  Zwickau,  Dec.  7, 1834; 
d.  Zituu,  March  12.  1894;  from  1862,  cantor 
at  the  Tdhannesldrche  in  Zittau.  In  1864  he 

founded  the  Zittau  'Concertverein';  he  was  a 
contributor  to  the  "Ncue  Zeitschrift  fOr 
Musik';  also  edited  the  ZiUauer  Liederinuh: 
eiru  Liedersammlu»t  fitr  kihere  LehranstaUen 
(1864),  and  the  Zittaiur  ChoraOuch  (1868). 

Flach'hof,  Joseph,  pianist;  b.  Rutscho- 
witz,  Moravia,  April  4, 1804;  d.  Vienna,  June 
28,  1857.    Pupil  in  Vienna  of  Anton  Halm 

(pf.)  and  I.  von  Siyfritil  f<-oin|).).  Taught 
music  privately,  with  growing  success,  and  in 
1833  was  app.  prof,  in  the  Vienna  Cons.— > 
Publ.  a  string-quartet,  many  pf.-picces  (ron- 
dos, variations,  fantasias,  dances,  marches, 
etc.);  variations  for  Hute;  soni^s;  alst)  a  Ver- 
such  einer  GeschichU  des  KUivierbaus  (1853). 
Materials  for  a  Beethoven  biography,  col* 
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lected  by  Hotscliewar  (the  guardian  of  B.  s 
nephew),  came  into  F.'s  possession,  who 
inade  additions;  the  MS.  (usetl  by  Thayer) 
is  now  in  the  R.  Librar>'  at  Berlin. 

Flsha*.  William  Arms,  b.  San  Francisco. 
April  27,  1861.  J.  P.  Morgan  was  his  teacher 
in  liarmony,  pf.  and  organ;  H.  \V.  Parker  in 
counterpoint  and  fugue;  Wni.  Shakespeare 
(London,  1892)  in  singing;  and  Dvorak,  at  the 
Nat.  Cons..  New  York,  in  composuion  He 
taught  at  the  Cons,  till  18^5;  since  1897  liv- 
ing in  rk>st<)n  as  ixlitor  and  publication-mgr. 
forO.  UitsontSc  Co.  Haspubl.  some  four  icore 
Vtry  attractive  sacred  and  sec  ular  songs,  and 
20  antbems;  also  i)ari -songs,  carols,  etc 

Plaaot  (fes-96h'l,Alexi8-Henri,  b.  Atratnes 
(Soniine).  Oct.  24,  d.  Paris,  Jan.  29, 

1896.  Entered  Paris  Cons.  1852  ( !).  where  he 
studied  under  Marmontel  (pf  ),  Benowt 
(org.),  Bazin  (harm  ),  and  Ambr.  Thwnas 
(cpt.  and  fugue)  till  1860,  taking  successively 
all  first  prizes.  Prof,  of  piano  at  P.  Cons, 
from  1887;  organist  at  St.-Vincent  de-Paul. 
Fine  onanist  and  pianist;  comp.  many  pf.- 

pieccs:  Op.  .1.  12  P'^"^!  SP- K^aSt^H 
op.  10.  Arabesques;  3  Feitmets  Album;  tZ 
Pihes  de  genre;  3  Morceaux,  op.  4;  J  Schtrzi; 
2  BaUades;  6  Arabesques;  Caprue  keroique,  op. 
18;  AOegro  tymfiiaiiiqm,  op.  20;  etc. 

FItelberft  [fS'-I,  Georg,  b.  Diin.iburtr,  Li- 
vonia, Oct.  18,  1879.  Pupil  at  the  Warsaw 
Cons,  of  Barcewicz  and  Noszkowski:  entered 
the  Warsaw  Philh.  Orch.  as  violinist;  ad- 
vanced to  the  poet  of  concert-master,  and, 
1908,  conductor;  in  1912  he  conducted  a 
short  time  at  the  Vienna  court  opera,  but 
resumed  his  post  with  thi  Warsaw  Orrh.  in 
1913.  He  has  published  a  Symphony  .No.  1 
(E  m.).  op.  16;  a  symphonic  poem,  Das  Lud 
vom  Falken,  op.  18;  a  pf -trio,  op.  10  (won  the 
Zamoyski  Prize,  1901 );  a  vln.-sonata,  op.  12; 
SOngsTop.  19,  21.  22,  23.  in  MS.  are  2  over- 
turw,  op.  14.  17;  Symphony  No.  2,  op.  20, 
symphonic  poem.  Fwfctt/of  und  J^odam'^. 
op.  24;  a  vin.  sonata,  op.  2  (won  the  Pade- 
lewski  Prize,  1890);  a  vin.-concerto,  op.  13. 

Fi'tzenhaaen.WUheim  (Karl  Friedrich) , 
'odlist;  b.  Seeaen,  Brunswick,  Sept.  15,  1848; 
d.  Moscow,  Feb.  13,  1890.  Firrt  'cdlo  m  the 
Imp.  Russian  S<x  icty  of  Musir  at  Moscow, 
and  pn)f.  in  the  Cons.  He  made  many  ami 
brilliant  concert-lours. 

Fltzwllllam  Collection.   A  collection  of 

Eaintings,  enRravings,  books,  and  musical 
ISS.,  Ix-queathi-fl  to  the  Cniv.  of  (?amhridge 
by  Viscount  Richard  Fitzwilliam  (b.  1745; 
d.  Feb.  5,  1816).  The  musical  MSS.  inrhid. 
especially  valuable  works:  the  VirpnaU^ 
Booke  of  Queen  FJizabelh;  anthems  in  Purcell  8 
li and.  ski  tc  hes  by  Handel,  and  many  early 
Italian  compositions.  Vincent  Novello  edited 
and  published  5  vols,  of  the  Italiaa  sacred 


music  as  The  Fitsunlluim  Music,  etc.;  J.  A. 
Fuller  Maitland  and  Dr.  \.  (L  Mann  have 
made  a  complete  catalogue  (1893). 

Flagler,  Isaac  Van  Vleck,  organist ;  l  .  rn 
Albany,  N.  Y.,  May  IS,  1844;  d.  Auburn, 
N.  Y.,  March  16,  1909.  First  teacher.  H. 
W.  A.  Beale,  at  Allxiny;  alsf)  studied  under 
£<louanl  Batiste,  in  Paris,  and  others.  Was 
organist  and  music  director  of  the  2d  Dutch 
Reformed  Ch.,  Poughkeepsie;  1st  Presby. 
Church,  Albany:  Plymoutn  Ch.,  ChicaRo  (8 
years):  and  1st  Presby.  Ch.,  .Auburn.  Y.; 
at  Chataufjua  he  was  organist  and  musical 
lecturer  for  20  years.  F.  was  also  uri.;an- 
teacher  and  music-teacher  at  Syracuse  and 
Cornell  Universities,  and  at  Ctica  Cons. ;_ co- 
founder  of  the  American  Guild  of  Orgaiiists. 
— Publ.  works:  Variations  and  other  pieces 
for  or^an;  music  for  pf.  ami  choir;  7Vic  Orff/nn^ 
ist's  Treasury;  Flair's  New  CoUcclum  of  Or- 
gan Music,  and  F/s  Jtfcw  CalleelioHf&r  Choirs 
and  Soloists. 

Flazland,  Gustave- Alexandre,  b.  Strass- 
burg,  1821;  d.  Paris.  Nov.  II,  lS')v  Pupil 
of  Paris  Cons.,  and  music-teacher;  founded  a 
music-pubKshing  business  in  1847,  and,  by 
acquiring  copyrights  of  cornpositions  <N 
Schumann  and  \^^igner,  made  it  prominent. 
He  sf)ld  out  'tn  nur.iti(!  et  Schoncwerk)  in 
1870,  and  commenced  making  pianos. 

Fleck,  Henry  T.,  b.  Buffalo.  N.  Y.,  Aprfl 
28,  186^5.  StudiiHl  pf.  with  C.  Fradel,  S.  B. 
Mills  and  R.  C<iUUx?ck;  comj).  with  G.  Carl- 
iKTg,  C.  C.  Midler  and  (in  Cologne)  F. 
VVullner;  founded  in  New  York  the  Kuteipe 
Choral  Soc.  (1889)  and  the  Hariem  Philh. 
Sot-.  (18')0).  which  he  conducted  till  1901; 
since  l'^)l  prof,  of  music  at  Hunter  Coll., 
New  York.  He  .ittemplid  M-vrral  times  to 
establish  free  orchl.  concerts  of  high  char- 
acter, but  (lid  not  meet  with  success  until 
1910,  when  the  Bd.  of  Education  of  New 
York  City  ^^ranteti  funds  for  the  maintenance 
of  a  regular  orch.,  w  isi  li,  under  I'.'s  direction, 

Bive  such  concerts  at  Hunter  Coli.  and  various 
igh  Schools. 

Filler  (fla-zh'v.a'],  Anfte,  1>.  NT,ir-;ri!!es, 
Feb.  25,  1846.  Pupil  of  Marw  ilh  .  (  uns..  and 
from  1866-9  of  Paris  Cons  (  Xnil  r.  I  huinas; 
Bazin);  returned  to  Marseilles  in  1870. — 
Works:  Fatima,  l-«ct  comic  opera  (Mars.. 
1875);  Ossian,  lyric  [xx  m  for  soli,  chorus  and 
orch.;  Francoise  de  Rimini,  cantata  f.  do.; 
Fantaisie-baUet;  an  orchestral  suite,  Schies 
antiwes;  a  Mnrche  de  gala;  an  overture, 
Daiua;  Ronde  nociume  for  orch.;  Valse  dm 
R'f:-.  liadinage,  Habanera,  Menuet,  Berrruse, 
Migiuirdise  for  -string-orrh.;  La  Nuit  and  Le 
Tirade  du  sort  for  ch.  .md  orch.;  many  aongs; 
and  a  volume  of  piano-pieces. 

Flei'scher,  Oskar,  eminent  musicologist; 
b.  Z6rbig,  Saxony,  Nov.  2,  1856.  Studied 
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philology  at  Halle  (187ft-83)  ;  then  musicology 
in  Berlin  under  Spitta  (tiU  1885);  after  3 
years  spent  in  research  work  in  various  libra- 
ries, hi'  n  tiirnt'd  to  Berlin  and  was  app.  in  1888 
custcKlian  of  the  royal  coll.  of  nius.  instrs.  at 
Berlin;  since  1896,  prof,  extraordinary  at  the 
Univ.,  succeeding  Sfutta;  was  alao  teacher  of 
music-history  at  the  Royal  Hoduchule  ffir 
Musik.  On  the  forming  of  the  'Internationale 
Musikgescllschaft'  (in  1899)  he  was  chosen 
ftes.,  and,  together  with  Job.  Wolf,  edited 
its  publications,  the  'Zeitschrift'  and  'Sam- 
melbande,'  until  1904;  in  1892  he  represented 
the  Prussian  government  at  the  Vienna 
Exhibition,  of  which  he  publ.  an  exhaustive 
reiMiri,  Dk  Bedeutung  der  IntermUionalen 
AussteiiuHg  fur  Musik  u.  Theater  in  Wien 
(1893).— Works:  FUhrer  durek  die  Kgl. 
Sattimliifii^  <ill4'r  Musikinstrumfntr  (1892); 
Mustkmstrumente  aus  dntischer  Vrzeit  (189.?); 
W.  A.  Mozart  (1S99);  Fuhrer  dutch  die  Bach- 
OHSJielluHg  (Berlin,  1901);  Neumen-Studien 
(3  vols.,  1895,  "97,  1904);  numerous  valuable 
artides  in  'Zeitschr.'  and  'Smb.  I.  M.-C 

Flci'scher,  Relnhold,  b.  Dahsau,  Silesia, 
April  12,  1842;  d.  Gdrlitz,  Feb.  1.  VHU. 
Pupil  of  the  R.  Inst,  for  Church-music,  and 
of  the  R.  Akademic,  at  Berlin;  1870,  organist 
at  Gdrlitz,  and  director  of  the  SinRakademie; 
1885,  royal  music  director.— Works:  A  can- 
tata, Hdda;  motets,  songs,  orgao-pieoes,  etc. 

Flel'scher-E'del,  Katharina,  dramatic 
soprano;  b.  Miilhcim,  Sept.  25.  1875.  Pupil 
of  A.  Iffert  at  the  Cons,  of  (  ologne,  and, 
under  the  same  master,  at  the  Dresden  Cons.; 
1894-7,  memlxT  of  the  Dresden  court  opera; 
since  1  SOS  at  the  St.idtth.  in  Hamburg;  she 
sang  the  Wagner  rdlcs  at  M.  O.  H.,  1906-7. 

Flesch.  Karl,  b.  Moson.  Hungry,  Oct.  9, 
1873.  Violin-pur>il  of  Grun  at  Vienna  Cons. 
(1886-9)  then  of  Souzav  and  Marsick  at  the 
Paris  Cons.  (1890-4);  debut  in  \  k  una,  1895; 
1897-1902,  prof,  at  the  Cons,  in  Bucharest, 
chamber-virtuoso  to  the  Queen  and  leader  of 
the  Queen's  string-quartet;  1903-8,  prof,  at 
the  Cons,  in  Amsterdam.  The  success  of  a 
series  of  five  historic.il  nxitals  in  Herlin,  in 
1909,  induced  him  to  set  tie  there;  as  a  teacher 
Iieisscarccly  less  successful  than  as  a  virtuoso, 
CMWCially  since  the  publication  of  his  famous 
Vrshtdi^n  for  violin  (1910);  h  c  has  toured  all 
European  countries,  and  the  U.  S.  in  1*>  1.?  -14, 
meeting  everywhere  with  enthusiastic  recep- 
tions. Has  published  new  e<litions  of  Kreut- 
zrr's  P.tudr%,  the  vin.  works  of  Be«'thoven  and 
M(  ndclssohn;  20  Etudes  of  PaKanini;  Mo- 
xart's  vIn. -sonatas  (w.  Schnabel). 

Fletcher,  Alice  C,  ethnologist ;  b.  Boston, 
1845;  since  1882  asst.  in  ethnology  at  the 
Peabody  Muwuni  of  Anur.  .\rch.Toloj{v  an<l 
Ethnoloffy;  has  devoted  her  life  to  the  study 
of  North  American  Indians;  author  of  A 


Study  of  Omaha  Indian  \fti<:it  (1893),  Indian 
Story  and  Son from  North  America  (19(X)). 

Flodin,  Karl,  born  (of  (German  parents) 
Waaa,  Finland,  July  10,  1858.  Pupil  of  R. 
Faltin  in  Helsingfors;  then  of  the  Leipzig 
Cons.;  Iiv«d  several  years  as  mus.  critic  in 
Helsingfors;  1W2-5  ed.  of  'Helsingfors  Post'; 
since  1907  living  in  Buenos  Aires.  His 
compositions  have  exerted  oomiderable  in- 
fluence on  the  devdopnent  of  the  modem 
Finnish  school,  culminating  in  Sibelius.— 
Works:  Corlff^r  for  wind-instrs. ;  incid.  nuisir 
to  Hauptniann's  Hannele;  Helena,  scene  from 
(ioethe  s  'Faust'  for  sop.  and  oreh.;  many  ex- 
cellent male  and  fem.  chomses;  author  of 
FMrJb  Musk  (1900,  in  Swedish).  J.  Sibelius 
(in  'Finnische  Rundschau.'  1901).  Die  Enl- 
wicklung  der  Musik  in  Finnland  (in  'Die 
Musik,'  1903),  'Die  Erweckung  des  nalixmalen 
Tones  in  der  finnischen  Musik  (ib.,  1904).  A 
biogr.  of  Wegelius  is  about  to  be  publ.  (1916). 

Flem'min^,  FHedrleh  Perdlnand,  b. 

Neuhauscn,  Saxony,  Feb.  28,  1778;  d.  Beriin, 
May  27,  181,^,  as  a  medical  practitioner. 
Member  of  Zelter's  I .iedertafel,  for  which  he 
comp.  many  fine  male  choruses,  among 
whKh  Jukger  vitae  is  a  popular  favorite. 

Floershelm  [flors'hTm],  Otto,  b.  Aix-la- 
Chapclle,  March  2,  1853;  pupil  of  Ferd. 
Hitler  at  Cologne;  went  to  New  York  in 
1875,  became  editor  of  'The  Musical  Courier' 
in  1880,  and  from  1894-1904  was  manager 
of  its  Berlin  branch.  For  orch.  he  has  written 
a  Prelude  and  Fugue,  Alia  marcia.  Consolation, 
Schtrwo;  for  ocgan  and  orch.,  EUvaUon;  pf.« 
pieces  songs,  and  some  chamber-music. 

Flonzaley  Quartet.  See  de  Coppbt, 
Edwaso. 

Flood,  (Winiam  Henry)  Grattan,  h.  I  Js- 
more,  Ireland,  Nov.  1,  1859.  As  a  musician 
chiefly  self-taught;  he  intended  to  become  a 
priest,  but  decided  on  a  mus.  career,  and 
in  1877  was  app.  organist  at  a  church  in 
Dublin;  took  a  few  jrssnns  from  Dr.  Kcr- 
busch  and  Sir  R.  Stewart,  and  became  org. 
at  the  pro-Cath.  at  Belfast  (1878);  1882,  org. 
at  Thurica  Cath.  and  prof,  of  music  at  thie 
Jesuit  Con.  tn  Tullabeg:  1890-4,  prof,  of 
music  and  classical  languages  at  St.  Wilfrid's 
Coll.,  Staffordshire;  since  1895,  org.  and  chm. 
at  the  Cath.  of  Enniscorthy,  Ireland;  Music 
Doc.,  Dublin  Univ.,  1907  (hon.  c).  F.  b  a 
thorough  mus.  archcologist  and  historian;  he 
is  also  a  diligent  collector  of  Irish  folk- 
mekxlies. — Works:  History  of  Irish  Music 
(1895;  .^d  ed.  1913);  Story  of  the  Harp 
ii90S)  ;  Story  iff  the  Bagfnpe  (1911);  Memoir  of 
W.  V.  WaOaee  (1912);  contrib.  to  'Grove's 
Dietionarv,'  'The  Catholic  Encyclopaedia,' 
'Diet,  of  Nat.  Biography,'  'Sbd.  Int.  M.-G.': 
editor  of  'Song*  and  Aiia  of  O'Caiolan/ 
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*Moot«'«  Irlah  Melodios.'  Armagh  Hymnal' 
and  'The  Spirit  of  the  Nation.' 

Ploci'dia,  Pietro,  haronc  NapoUno,  b. 
Modka,  Sleily.  May  5,  186().  St.  at  R.  Cons, 
of  S.  Pietro  a  MajilU,  Naples,  1873-9.  under 
B,  Cesi  (pf.).  P-  Scrrao  and  Lauro  Rossi  (cot. 
and  comp.).  While  in  tlu-  Cons.,  F.  publ. 
■everalfH. -pieces,  which  were  \'rry  successful. 
In  1882  he  brought  out  at  N,ii)Ks  a  3^t 
'opt'ra  comica'  Carloll'i  Clepier,  the  succesB  of 
which  encouraged  serious  and  assiduous  study 
in  retirement  for  3  yi  irs,  when,  instead  of 
improving  this  dramatic  firstling,  he  burnetl 
it!  Made  pianistic  tours  in  1885-6;  set- 
tled in  Palermo,  1888,  where  he  was  prof, 
in  the  Cons,  until  1892,  when  he  resigned. 
In  1889,  won  1st  prize  of  the  S<x-.  del  Quar- 
tetto.  Milan,  for  a  grand  symphony  in  4 
movements.  Travelled  in  Germany  in 
1892,  visitinR  naynnith;  then  settled  in 
Milan,  giving  his  entire  tinn-  to  comp.;  came 
to  the  if.  S.  in  l')(i4,  was  a  num.  of  the  faculty 
of  ttM  Cincinnati  Coll.  of  .Mus.  (1906^8),  and 
settled  in  New  York  in  1908;  since  1913  cond. 
of  the  Ital.  Symph.  Orch.  in  N.  Y. — Works: 
The  operas  Marutxa  (Venice,  1894);  La 
Colonia  libera  (Rome,  1809),  Pnoletla  (Cin- 
cinnati, 1910);  The  Scarlet  Letter  (not  prod.); 
Pest^uvertUre  for  orch.;  pf.'ineoea;  loqga.  At 
present  (1916)  writing  a  ^nd  opera  in 
English  on  an  original  Amencan  subject. 

Flo'rimo,  Franceaoo,  highly  distinguished 
musician  and  music-historian ;  b.  S.  Giorgio 
Morgeto,  Calabria,  Oct.  12,  1800;  d.  Naples, 
Dec.  18,  1888.  In  1817  he  enten-d  the  Col- 
legio  di  Musica  at  Naples;  Furno,  Ella,  Zin- 

f;arelli  and  Tritto  were  his  teachers;  and 
rom  1826-51  he  was  librarian  there.  He  was 
Bellini's  dearest  friend ;  in  1876  he  escortetl  the 
latter's  remains  from  Pt'-re-la-Chaise,  Pari.s,  to 
Catania,  and  publ.  the  pamphlet  Trasporto 
deUe  ceneri  di  Bellini  a  Catania;  he  also 
founded  the  'BeUini  Prize,"  a  competition 
open  only  to  Ital.  composers  not  over  30.--- 
Writings:  C>-itnn  storicn  sulla  scuola  musicaU 
di  NafHili  (.Naples,  1869-71.  2  vols.;  republ. 
188(>  84,  in  4  vols,  as  La  scunla  musicale  di 
Napoii  e  i  suoi  Conservatori),  a  complete  mus. 
hist,  of  Naples,  and  of  its  conservatories,  their 
teachers  and  pupils,  etc.;  also  Bellini,  mrmorie 
e.  ttltfre  (Florence,  1882);  Riccardo  Waf^ner  ed 
i  Wa^mristi  (Naples,  1876);  an  Album  Bellini 
(Naples,  1886)j  contatning  opinions  by  many 
eminent  musicians  on  Beitim's  worics;  and  a 
MHodo  di  canto,  adopted  by  the  Cons.  (F.  was 
also  an  excellent  singing-teacher).— Conips. : 
Cantatas,  church-mu.sir,  orchestral  works; 
several  books  of  songs  in  Neapolitan  dialect, 
with  Italian  text  adfted;  etc. 

Flo'rio,  Caryl  (pen-name  of  William 
Jamea  Robjohn),  b.  Tavistock,  Devon, 
Nov.'J,  1843.  A  Klf-taught  muaidan.  Went 


to  New  York,  1857,  and  18S8-60  was  the 
first  nlo  boy-soprano  to  sing  at  Trinity 
Chinch.  Since  then  he  has  sung  on  the  stage, 

and  been  org.  and  choirmaster  in  various 
churches  (Trinity,  Newport;  Zion,  N.  V.; 
Mount  Calvary,  Baltimore,  etc.;  now  [1916] 
at  All  Souls',  Biltmore,  N.  C);  has  been 
opcra-cond.  in  Havana  and  New  York  (Acad. 

01  Mus):  Mus.  Dir.  Ba|)ti'-t  {"rmale  Inst., 
Indianaptjlis,  and  Wells  Coll.,  Aurora,  N.  Y.; 
cond.  of  the  old  Vocal  Soc.,  the  Amicitia 
Orch.,  and  the  Palestrina  Choir,  of  N.  Y.;  at 
present  of  the  Choral  5»ocicty,  Asheville,  N.  C. 
Has  also  been  successful  as  an  actor,  critic, 
player  and  accompanist. — Works:  3  ope- 
rettas. Inferno  (1871),  Les  ToufS  de  Mercure 
(1872),  and  Sunnne  (1876);  2  opeias,  GtiUa 
(1879).  and  Unde  Tom  (Phila..  1882):  (he 
also  WTOte  the  libretti  of  the  operettas,  .ui^l  of 
Cttlda);  3  cantat.is.  Songs  of  the  liit-ments 
(1872),  Bridal  of  Tritrmain  (1886),  The  Nif>ht 
at  BethUkem;  2  symphonies  (G,  and  C  m.), 

2  overttR«s,  1  quintet  for  pf.  and  saxophonea 
(a  combination  original  with  F.),  2  string- 
quarters,  2  quartets  for  saxophones;  a  pf.- 
concerto  in  F  m.;  4  sonatas  for  vln.  and  i)f.; 
2  pf. -sonatas;  Fairy  Pictures  (4  pf. -duets); 
madrigals,  part-songs,  and  songs;  church* 
.services,  anthems,  etc. 

Flotow  [floh'toh],  Friedrich,  Freiherr  von, 
opera-composer;  b.  Teutendorf,*  Mecklen- 
burg, April  27.  1812;  d.  Darmstadt,  January 
24,  1883.  Alter  studying  composition  at 
Paris,  from  1827,  under  Keich.i.  th-  July 
Revolution  (IS.^U)  c.uistd  hini  to  retreat 
to  Mecklenburi;,  win  re  lie  wrote  two  .-.mall 
works,  Pierre  et  Oilherinr  (privately  perf., 
1831)  and  Die  Bcrgktuipfyen  (183.S).  Return- 
ing to  Paris,  he  brought  out  Seraphine 
(Chateau  Royaumont,  1836),  Roh  Roy,  and 
Le  Naufrdi^e  de  la  M'  du  -  -  (Paris,  Renaissance 
Th.,  1839,  his  first  incontestable  success:  alsu 
given  Homburg,  1845,  as  Die  Matrosen).  A 
series  of  less  fortunate  ventures  followed:  La 
Duchesse  de  Guise  (Paris,  1840);  Le  Foreslier 
(1840;  at  Vienna,  1847,  as  Per  T'r^lcr; 
at  London,  1848,  as  Leoline);  I'Esclave  de 
Camoens  (1843,  at  the  ()|)^Ta-Comique); 
and  the  ballet  Lady  Harriet  (Op^ra,  1843; 
afterwards  rewritten  as  Martha).  With 
Alcssandro  Slraidla  (Hamburg,  1844:  n-- 
writtenfrom  a  1-act  'piece  lyriiiui  '.  Stradella, 
given  in  Paris,  1837),  his  name  became  fa- 
miliar in  Germany;  after  iAme  en  priv 
(Paris,  Opira,  1846;  in  Ital.  as  //  Boscnju  >!», 
ossia  L'Anima  della  Traditin  i  .une  his  most 
genuinely  and  wicKlv  ix)()ui;»r  work,  Marlha 
(Vienna,  1M7».  Tlu-  .M.inh  Revolution 
(1848)  drove  him  from  Paris;  Die  Grossfiirstin 
(Berlin  Opera,  1850)  was  fairlv  succ.,  and 
Indra  fBerlin,  1853)  dciidcdly  so;  but 
Kubezahl  (Frankfort,  1854),  IlUda  (1855),  and 
Albm  {Dw  MOUr  van  Menut]  (18S6)  failed. 
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From  1856-63,  F.  acted  as  intcndant  of  cx>urt 
music  at  Schwerin;  from  he  wasasain 

in  Paris.    The  oporettaa  La  Veuve  Orafiin 

(F'.ris,  1859)  and  Picnella  (Paris,  1860).  the 
ojxTas  WinUrnuirchen  (Vienna,  1862),  ZUda 
(Paris,  1866),  and  Am  Runenstein  (Prague, 
1868),  and  the  ballets  Dir  LibeUe  (Vienna, 
1866),  and  Tannkdnig  (Darmstadt,  1867). 
belong  to  this  period;  Utr  Schwirin  he  wrotf 
music  to  a  'Fatki'ltanz,'  but  no  ojKTas.  He 
settlctl  on  one  «f  his  estates  near  Vienna  in 
1868,  but  made  frequent  visits  to  Vienna, 
Paris,  and  Italy;  his  last  years  were  spent  in 
Darmstadt.  In  1870  his  c.iriiiT  triumphs 
wt  rt-  n-newcd  with  I'Ombre  ( F'.ins,  ()p.-C Oiii., 
1870;  in  London.  1878,  as  Thr  Phantom). 
Naida  (Milan,  1873)  and  11  Jior  d' Harlem 
(Turin,  1876)  were  revised  from  early  works 
never  pnKiiiced;  he  rewrote  Indra  as  I'Etichan- 
tfresse  (Paris  and  London,  1878;  in  llal.  as 
Alma  I'incancatriu;  in  Ger.  as  Die  Hexe); 
after  his  death,  3  more  operas  were  performed : 
Rosdlana;  Der  Graf  Saint-Megrin  (Colopie, 
1884");an<IPiV  .U»5»fca«<ei»  (Mannh.-im,  18S7). 
Resides  his  operas  he  wrote  sunu-  chauihcr- 
inusic  and  son^,  which  have  adiU-d  nothing 
to  his  ruNitatHMU — ^Fiotow  bad  a  fund  of 
fresh  and  pleasing  metody  and  rhythmic 
variety,  and  a  good  knowledge  of  stage- 
effect;  the  failure  of  many  of  ni-*  op<'ras  is 
due  to  amateurish  scorine  and  sliallowness 
of  sentiment.  Yet  StradtUa  and  Martha  still 
hold  the  boards,  despite  F^tis'  dismal  pro- 
phecy: "Mab  tout  cela  sera  bientAt  OUbU^." 

Flii'gel,  Erast  Paul,  of  Gustav,  born 
Stilt  in,  Aug.  31.  1844;  d.  Rreslau,  Oct.  20, 
1912.  laiight  hy  his  fathir.  and  l  l8()2~3)  at 
the  K.  Inst,  for  Church-music,  Uerlin;  also 
at  the  Akademie.  Billow,  Ldschhorn,  Kiel 
and  (ieyer  gave  him  private  lessons.  He 
taught  in  Treptow  an«l  Greifswald;  in  1867 
Iki.uih  organist  and  teacht  r  at  iht-  (iyniii.i 
slum  in  Pnnzlau;  in  1879,  cantor  at  the 
Bernhardiiikirche,  Brcslau.  Here  he  founded 
the  'l"liigel-\'erein,'  a  singing-society,  and 
wrote  for  the  'Schlesische  Zeitung.'  Made 
Prof,  in  1001.- Pul)I.  the  12l8t  Psalm  (op. 
22):  Makomets  Liesant  (op.  24);  a  pf.-lno 
(op.  25);  pf.. pieces  (e.g..  op.  16,  31,  32); 
organ-music;  songs,  and  many  esodlent 
a  capp.  choruses. 

FItl'gel,  Guatav,  b.  Nienbuiig-on-Saale, 

July  2.  1812;  d.  St<  tf"in,  .Aug.  15,  1900.  From 
1827-29  he  ttM»k  privatt-  lessons  of  Fr. 
Schneider  in  I)tss,iu,  and  altendi-vl  his 
music-school  till  I8.{().  After  teaching  at 
K6then,  Magdeburg,  Stettin  (1840-50),  etc., 
he  iM-t  .unf  teaehrr  of  mii'^ic  at  Nt  uwiid 
S<'nunar\  ,  with  (1856)  the  title  of  Ko\al  .\liis. 
Dir.  From  18.S<)  he  was  r.intor  an<l  org.  of 
the  Schlosskirchc,  Stettin. — Works;  112  Cho- 
waltmifUe  f.  ocg.;  many  other  organ-pieces:* 


a  concert -overture  for  orch. ;  a  string-quartet; 
much  pf.-music;  sacred  and  secular  part- 
songs  for  mixed  and  male  chorus;  songs,  etc. 
Was  also  a  contributor  to  several  mua. 

papers. 

Fodor,  Joaeph,  b.  1752  at  Venloo:  d. 

Petrograd,  Oct.  3,  1828;  vin. -pupil  of  Franz 
Benda  in  Berlin;  made  many  successful 
tolir->,  set  tied  1787  in  .Paris;  after  1794  he 
lived  in  Petrograd;  wrote  9  coooertos  for 
vtn.,  many  duets,  quartets  and  sobs.— See 
n.-ixx. 

Foer'ster,  Adoiph  Martin,  b.  Pittsburgh, 
Pb.,  Feb.  2,  1854.  Owes  his  first  mus.  train- 
ing to  his  mother;  studied  (1872-5)  in  I.(M'p;rig 
Cons.  (Richter,  Wenzel,  Papinriiz,  Coreius, 
Schimon,  Grill);  taught  1875-6  at  Ft.  Wayne 
(Ind.)  Cons.,  then  settled  in  Pittsburgh,  Pa., 
where  he  still  (1916)  resides  as  a  teacher  of 
singing  and  pf.,  being  also  a  well-known  com- 
poser.— W'orks:  For  orch.:  Op.  8.  March' 
Phantasy;  op.  9,  Festival  Music;  op.  10,  7'Amj- 
nelda,  character-piece;  op.  31,  S$tiie  No.  1 
(The  Faiconer):  op.  32,  PesHeol  Mardt; op.  35, 
Symphonic  Ode  to  Byron:  op.  43,  Dedication 
March  (for  the  tk-dieation  of  C'.irnegie  Hall, 
Pittsburgh,  1895);  op.  47,  .Sm;7c  No.  2;  op.  48, 
Prelude  to  Goethe's  Faust  (won  prize  of  Pitts- 
burgh Art  Soc.,  1898);  op.  59,  At  Twilight. 
rhamlK-r-inusio:  2  piano-quartets  (op.  21, 
40):  a  pf.-trio,  op.  29;  a  suite  for  vIn.  and  pf., 
op.  36;  a  Serenade-Trio,  op.  61;  2  string- 
quartets;  3  ballads  for  sop.  w.  orrh.  (op. 
23,  Loo^Sont;  op.  44,  Hero  and  Ljeander 
[Tennvsonl:  op.  51,  Vertwei flung);  op.  53, 
Conrt  rto  for  vln.  and  orch.;  Ave  Maria  for 
Voire,  vin.,  piano  .md  organ;  org.-piercs  {In 
Memortnm,  Exultation,  2  Pr^rludes  in  A!»  and 
D?.  Postlude  in  D  m.  (op.  62],  Nocturne' 
Efngram  [op.  771);  piano-pieces  (op.  11, 
ViUse  briUanU;  op.  13,  Sonnet;  op.  37, 
Lamentation-Exultation,  2  concert-studies;  op. 
38.  Phaniasy-pieus;  op.  46,  Huile) ;  about 
100  songs  (including  a  cycle,  Gnek  Lne^ 
Songs,  op.  63). 

Fogel,  Clyde  Van  Nuys,  b.  McConnells- 
ville.  Ohio,  (Xt.  25,  1876.  After  home  in- 
struction he  studied  with  local  teachers,  and 
1895-7  was  organist  and  choirmaster  of  the 
First  M.  K.  Church  at  Eugene,  Ore.  Voice- 
pupil  of  Mrs.  R.  C.  Brooks  1897-8;  grad. 
Univ.  of  Oregon  1898;  p<:)st-grad.  student  at 
Johns  Hopkins,  1898-9.  Oiffiin-pupil  of 
Minchester  at  Pro-Cathedral,  Washington, 
D.  C,  1900-1:  pupil  of  Max  Spicker,  rJew 
York,  in  theory,  comp.  ami  on^hestration, 
1907-11.  Living  in  New  York.  Has  publ. 
several  songs;  has  in  MS.  music  for  Chansons 
de  la  Mhe  rOie  (Carr),  also  an  opera  and 
a  .piano-suiti-. 

Foggia  IfOh'jih],  Francesco,  b.  Rome, 
1605:  d.  there  Jan.  8.  1688.    PupO  of  A.  • 
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Cifra,  probably  also  of  R,  Nanino  ami  P. 
AKo>tini;  Kapillm.  at  sevtral  ("uTinan  courts 
(Bonn,  Munich,  Vienna);  in.  di  capp.  nt  the 
Lateran,  1643;  at  San  Lorenzo  in  I)ama.so, 
1661:  and,  finally  (1678),  at  S.  Maria  Mag- 
giorc;  a  very  prolific  and  masterly  comiK»ser, 
continuing  the  tradition-,  of  the  Kumin 
School.  He  wrote  an  oratorio,  David  Jugicns 
a  fode  Satd;  numerous  masses  a  capp.  a 
3-4  falso  a  few  w.  org.);  litanies*  motets, 
offertorie^i. — See  Q.-Lex. 

PoCliani  [f6h-l'yah'ne].Ludovioo,  theorist: 

b.  Modena,  2d  half  of  15th  cent.;  d.  there 
circa  1540.  Famous  for  his  lx)ok  Miisica 
thforica  .  .  .  (Wiiicc,  152*J(,  in  whicli  he 
precede<l  /iarlino  in  declaring  the  correct 
proportion  of  the  major  third  tol>e  4  :  5,  and 
in  distinguishing  between  the  major  and 
minor  (greater  and  lesser)  semitones.  In 
Petrucci's  'Frottolc'  f  1 540-8)  are  tome  speci- 
mens of  his  compositions. 

Foley  fSignor  Folil,  Allan  James,  bass 
singer;  b.  C.diir,  Ti[)pc  rarv,  Ireland,  Aug  7, 
1835:  d.  Souihport.  Engl.,  Oct.  20,  18W. 
Pupil  of  Bisaccta,  Naples;  from  1862-4  he 
WKOg  in  opera  at  Catania,  Turin,  Mikn,  and 
IHins.  Sang^  at  H.  M.  Th.,  London,  fn  1865; 
thin  for  several  years  there,  and  in  Covent 
Ganlen  .ind  Drury  Lane;  also  in  America, 
Austria,  Rus-sia,  Australia  (1X92),  South 
Africa  (1893^,  and  again  in  London  in  1896. 
His  voice  was  powerful,  and  of  wide  onnpaM. 
He  was  likewise  a  favorite  singer  in  oratorio 
and  concert. 

FoMUe,  [Euftfole-Cmilia-I  Jallette,  b. 

Li^e,  Belgium,  Jan.  5,  1S7().  Her  father,  a 
distmguished  lawyer  and  i  xnlleni  nuisirian, 
taught  her  from  1874  (pf.,  solfiuuio).  and  w  is 
her  sole  teacher  for  pf.;  her  Ar!>t  lessons  on  the 
viofin  were  from  Malherbes  in  Liege,  and 
later  she  studiifi  further  with  O.  Musin  and 
C^aar  Thomson.  In  1879  Mile.  F.  made  her 
debut  at  l.iet;e  as  .i  t  oiu  rrt  •  violiiiiM ,  .ind  in 
the  following  year  btx.m  com|KJsing.  She 
has  had  a  very  successful  and  brilliant  career 
as  concert-pianist  and  violinist,  composer, 
teacher,  and  conductor,  having  given  many 
concerts  in  towns  in  the  North  of  Fninrt-  .md 
in  Belgium,  etc.,  and  frequently  directing  her 
own  orchestral  works;  she  passed  the  summer 
season  of  1888  in  I.onfion.  Ever\'  year  she 
conducts,  at  Lie^je  Cons.,  a  concert  of  ancient 
music,  and  has  also  given  interesting  clavi-cin- 
recitals;  in  January,  1898,  she  was  app.  prof, 
of  pf.  at  Li^e  Cons. — Works  (in  chronological 
order):  2  Sonatas  for  pf.;  2  books  of  songs 
{Rappelle-iai  and  Berceuse);  pf. -quartet;  3 
on  heslrd  suites  (Scenes  champetrcs.  Scenes 
de  in  mer,  Schuis  d'hiver);  a  scene.  Noce  au 
village,  for  soli,  chorus  and  orch.;  Chant 
de  Noil,  for  chorus  anfl  orch.  (Li^e  Cath., 
'  1887);  vln.-concerio;  Berceuse  for  vTn.;  Stiite 


poi'tiquf  for  vin.;  Esquisse  symphonique  (or 
orch.;  Eva,  ilr.ini.  stene  for  sojir.  ami  chorus 
w.  pf.;  a  2-act  opera  Atala  (Lille,  1892; 
Rouen.  1893;  very  succ.);  Concetisi&ck  f.  vl. 
and  orch.;  Orrano  .Vov,  s\ni|i!i.  |MHtn;  con- 
certo f.  pf.  and  orcli.;  numerous  pieces  f.  org.; 
pf. -music:  several  a  capp.  motets. 

Fontaine,  Ilendrik,  hass  concert -singer; 
b.  .-Xniwerp,  .April  5,  1857;  pupil  of  the  Cons., 
and  .singing-teacher  there  since  1883;  prom- 
inent in  iMciJeTf  and  other  of  Benoit's 
oratocioa. 

FontaliM,  Morttor  de.  SeeMoariBR. 

Fonta'na,  Giovanni  Battista,  very  e.irly 
comp.  for  vln.;  d.  Brescia,  1630.  Sonatas  for 
vIn.  w.  bass,  sonatas  for  2  vins.  w.  b.issoon, 
an<l  one  sonata  for  3  vIns.,  were  publ.  by 
Rcghino  in  1641. 

Fonta'na.  Jules,  b.  Wars.uv,  ISKV,  d. 
Paris.  Dec.  31,  1869.  Pupil  of  KIsn.  r  at  the 
same  time  with  Chopin,  with  whom  he  was 
nn  intimate  terms  throughout  life.  For  hia 
parti(  i!>ation  in  the  Revolution  of  1830  he 
was  obliged  to  flee,  settled  as  pf.-teacher  itt 
London,  mailc  extended  tours  (1841-50  in 
America  with  Sivori),  ami  finally  settled  in 
Pads.  In  1855  he  publ.  Chopin's  posth. 
worlcs  (op.  66-74);  he  wrote  simte  works 
for  piano. 

Foote,  Arthur,  b.  Salem,  Mass.,  March  5, 
1853;  pupil  of  B.  J.  I^ng  (pf.),  S.  A.  Emery, 

and  J.  K.  Paine  (comp.);  took  degree  of 
.It  Harvard  (for  nuisici  in  1.S75.  From  1878- 
1910  organist  of  the  First  rnit.iri.m  Church, 
Boston;  Pres.  A.  C.  ().,  lyw  12;  n^em.  Nat. 
Inst,  of  Arts  and  Letters;  fellow  Am.  Acad,  of 
Arts  and  Sciences. — Publ.  works:  (1)  For 
orch.:  Fn  the  MmtUains,  overture  (op.  14); 
Francesca  da  Rimini,  s>  in|)honic  prologue  (op. 
24);  Suite  in  D  m.  fop.  36);  4  char.-pietes 
after  Omar  IChayyain  ;  48);  Serenade  in  E 
(op.  25)  for  string-orch.;  SuUe  in  E  (op.  63) 
for  do.;  Concerto  for  'cello; — (2)  For  chorus 
and  orch.:  Fare'U'ell  of  Iliawuthn  (male  eh.); 
The  Wreck  of  the  Hesperus  (mixe<l  ch.); 
The  Skeleton  in  Armor. — (3)  Chamlx-r-music: 
Piano-quintet  in  .\  min.  (op.  38);  piano- 
ouartet  in  C  (op.  23);  piano-trio  in  C  min.; 
do.  in  B  »  (op.  65);  son.ita  for  pf.  and  vln.  in 
(i  min.;  3  string-quartets  (G  mm..  K,  and  D); 
ditached  pieces  for  vln.  and  'cello  w.  pf.— 
(4)  .About  30  piano-pieces,  the  principal  ones 
being  2  siiites  (D  m.  and  C  m.).— About  100 
songs. — Various  mist  cILineous  comps.,  as 
vocal  duets,  quartets  for  male  voices,  do.  for 
female  voices;  or^jan-pieces;  cluirrh-niusic; 
etc — ^Jotnt  author  with  VV.  R.  Spalding  of 
Modem  Harmony  (190S). 

Forberg,  Robert,  music-publisher;  born 
LUtzen,  May  18,  1833;  d.  Leipzig,  Oct.  10, 
1880,  when  ne  was  eatab.  ainoe 
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Por^lMunmer,  TheopMI,  b.  Schiers. 

C;r;iv  r.intons,  July  20,  1847.  Puoil  of 
Stuttgart  Cons.;  1HH5.  org.  at  Maguiburg 
cath.,  succeeding  G.  A.  Ritter;  1888,  Royal 
Mus.  Dir.;  1905,  Pnrf.— Publ.  (w.  Brosig)  a 
FOhrer  dureh  die  OrnaiUenttur  (1890):  wrote 
an  organ-roncerto,  2  of^.-MNiatas  and  OChcr 
organ-pieces,  piano-inusiC,  etc 

Ford,  Emeat  A.  C,  b.  London,  Feb.  17, 
1858.  Pupil  of  SiilliN'-an  in  R.  A.  M.,  and  of 
I-alo  in  Paris;  for  some  veiirs  cond.  at  the  R. 
Engl.  Op.  Houst'  I  u  l)LTe  lie  cond.  the  premiere 
of  Sullivan's  Ivanhoe  in  1891),  then  at  the 
Empire  Th.;  1897-1908,  cond.  R.  Amateur 
Orch.  Soc.;  now  (1916)  fwof.  of  singing  at  G. 
S.  M.;  F.  R.  A.  M.  since  1899.— Works:  Daniel 
O  Rourkf,  o|XTa  (1884 1.  Xvdia,  duologue 
(1889),  Joan,  opera  (18'XJ),  Mr.  Jericho, 
oixretta  (1893),  Jane  Annie,  or  The  Good- 
Conduct  Prise,  comic  opera  (London,  Savoy 
Th..  1893;  mod.  succ);  a  cantata  for  femafe 
voices,  Tfie  Eve  of  the  Festa:  iiKjtet,  Domine 
Deus  (for  250th  anniv.  of  Harvard  Univ.); 
music  for  several  ballets;  Seine  bacchanale 
for  orch.;  a  string-quartet  in  F  m.;  a  piano- 
trio  in  A;  Eleny  f.  vin.  and  orch,;  songs, 
dtKi^,  rtc  :  autlior  nf  a  Short  History 
MuiU  in  England  (, London,  1912). 

Ford,  Thomas,  composer;  born  F.ngland, 
c.  LS8»);  d.  Nov.  17,  1648.  Musician  to  Prince 
Henr>'  (son  of  James  Ij,  and  Charles  I  at  his 
accession.  Wrote  Musickc  of  sundrie  kindes 
.  .  .  (1607);  songs  in  Leighton's  Teares; 
canons,  etc.,  in  Hilton's  Caich  that  calch  can; 
and  the  famous  madrigal,  Suut  finf  I  MW 
your  face. — See  (J.-Le.\. 

For'kel,  Johann  Nikolaus,  b.  Mccder,  n. 

Kol.urK,  I'ei).  22.  1749;  d.  C.Mttinn.  n,  M.in  h 
20, 1818.  Chorister  at  LuncburK;  I70f>,  l  lior- 
prftfect*  at  Schwcrin.  He  also  U-caim  a  skd- 
ful  org.  and  harpist.  In  1769  he  began  the 
stmlv  .jf  law  in  (.ottingen,  supporting  himsdf 
by  leaching  muimc.  T<i  inusual  hi-tory,  how- 
ever he  soon  devoted  his  chief  attention; 
he«^app.  Univ.  organist,  and  (1778)  Univ. 
Musical  Director;  in  1780  he  was  made  Dr. 
^/„/.  (hon.  c.).-— Works:  Ueber  He  Tkeorie  der 
Musik,  sofern  sie  LiehhnJwrn  und  Kennern 
derselhen  twthwendig  und  nulzluh  ist  (1774); 
Musikalisch-kritische  Bibliothek  (1778-9,  3 
vols.);  Ueber  die  beste  EinrUktung  dfenUicher 
Ctnteerle  (1779);  Genauere  BesUmmung  einieer 
musihii!i\chrr  Begriffe  (1780);  Musikalischer 
Alnuiiuuh  fur  Deutschland  (17S2.  1783.  1784, 
and  1789);  AUgemeine  Ceschichtr  der  Musik 
(1788  to  1801,  2  vols.— only  to  about  the 
yrar  1550;  bis  mafmals  for  later  times  went 
1.1  the  publisher  S<  hwickert) ;  AUgemeine 
Lttteratur  der  Mif-ik,  inlfr  Anieitung  zur 
Kenntniss  musikalisclier  Bucher  (1792;  im- 
portant as  the  pioneer  work  of  its  class); 
iMer  Jok,  M  fiadu  Liben,  Kmut  tmd 


Kunstwerke  (18a\;   in  English.  1820).  F.'s 

unitjue  transcriptions,  in  modern  notation, 
of  Ciraphaus'  Missae  XIII  '  (1539),  and  of  the 
'l,il>er  XV.  miss,irum'  of  Petrejus  (1538; 
masses  by  Okeghi'm,  Obn-cht,  Josquin,  and 
others),  were  engraved,  and  a  proof  pulled; 
but  the  French  invaders  melte<!  down  the 
plates  for  c^innon-lxUls.  The  proof-sheets, 
corre<:ti-<l  by  P.,  are  in  the  Berlin  I.ibran,.— 
Publ.  comps.:  Pf. -sonatas  and  variations: 
80f^  (deim). — In  MS. :  The  oratorio  Hiskias; 
2  cantatas.  Die  Macht  des  Gesangs  and  Die 
Hirten  an  der  Krippe  su  Beihiehem;  sym- 
phonies, trios,  cfaonioM,  etc.  [RmiAifN.}— 
See  Q.-Lcx. 

For'mea,  Karl  Johann,  bass  opera -singer; 
b.  Miilheim-on- Rhine,  Aug.  7,  1816;  d.  San 
Francisco,  Dec.  15,  1889.  D^but  at  Col(^ne, 
1841,  aa  Sarastro  (Magic  FluU);  from  1843-8 
he  was  eng.  at  Mannheim;  1852-7  at  the 
Royal  Ital.  Opera,  London;  in  1857  he  made 
his  first  .Xmeritan  tounu'r,  afterwards  vi- 
brating between  Europe  and  America.  \V. 
Koch  publ.  his  memoirs  under  the  title 
Aus  meinem  Kurtsl-  u.  BUhnenleben  (1888). 

For'mes,  Theodor,  tenor  stiigc-sinRcr, 
brother  of  foregoing;  born  MOlhciin,  June 
24,  1826;  d.  EndenKdi,  near  Bonn,  Oct.  15, 
1874.  Dibut  at  Of  en,  1846;  eng.  at  Vienna. 
Mannheim  (1848),  and  Berlin  cniirt  oix-ra 
(1851-()6).  Made  a  tour  in  .AMKri<a  willi 
his  brother.  Lost  his  voice  temporarily; 
after  a  brilliant  reappearauGe,  he  became 
insane,  and  died  inanaaylum. 

Form'schneidtf.  See  GrafbJLus. 

Foma'ri,  Vlncenio,  conductor  and  dram, 
comp.;  b.  Naples,  May  11,  1848;  d.  there 
Aug.,  1900.  Pupil  of  Luigi  Sira  (pf.)  and 
Battista  (comp.).— Operas:  Maria  di  Torre 
(Naples,  1872):  SnlsmmM  e  Zmma  (Naples, 
1881);  and  the  successful  1-act  opera  seria  Uu 
Dramma  in  vendemmia  (Klorcncc,  1896). 

Ftfr'ner,  Ghrisdaii,  b.  Wettin.  1610;  died 

there  1678.  Organ-builder;  his  organs  at 
Halle  (Ulrichskirche)  and  Wcissenfcls  (Augus- 
tusburg)  are  still  in  use.  About  1675  he 
invented  the  'windgauge.' 

For'nia-Labey,  Rita  (nie  Newman), 
dram,  soprano;  b.  San  Francisco.  July  17, 
1878.  Studied  with  local  teachers  there^ 
then  at  Plans  with  Jean  de  Re8zlc6  and  Berlin 
with  Frau  Nicklass-Kcmpner;  debut  at  Stadt- 
theaier,  Hamburg,  as  coloratura  sop.,  sing- 
ing Eudoxia  in  La  Juive;  after  engagements 
in  various  German  cities  she  came  to  the 
U.  S.  in  1906  with  H.  W.  Savage's  company 
(in  Enid.);  since  1908  meml>er  of  the  M.O.  H.; 
has  also  sung  at  Cov.  G.  In  1910  she  n\arrii"d 
Mr.  J.  P.  Labcy.  Her  repertoire  includes 
Elisabeth,  Venus,  Ortrud,  Sieglinde,  Gutrune, 
Amneria,  Carmen,  Roaina,  Nedda,  Leonon^ 
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Wogliode  (Rheingold  and  Gdltcrdtimm^rung), 
lit  Flowvr-Maiden  {fen^t  etc* 

Foro'nl,  Jacopo.  b.  \'t>rnna,  July  25, 
1825;  d.  Stockholm,  Sept.  K,  1«58  (of  choU  ra) ; 
was  court  cond.  of  the  Ital.  Opera  at  Sttxrk- 
holm  from  1849;  comp.  of  the  qpnaa  Mar- 
gherita  (Milan.  1847),  ChrisHna  dfSuetiA  {f), 
L'Avoocaio  Pathelin  (Stockholm.  1850).  / 
Gladiatori  (Milan,  1851);  he  also  wrote 
overtures  and  studies  for  piano. 

For'ster.  Georg  (I),  b.  Amberg,  circa 
1514;  d.  Nuremberg.  Nov.  12,  1568.  Matri- 
CuUlted  at  Wittenberg  in  1534;  was  medical 
pcactiooer  in  Ambers,  WUrzhurE,  Heidelberg, 
and  Nuremberg  (1544).  EdttM  several  vaiu- 
abU-  collections  of  folk-songs  (Nuremberg, 
1539-56),  which  he  harmonized  in  5  parts. — 
SeeQ.-Lex. 

For'ster,  Georg  (11),  b.  Annaberg,  Sax- 
ony, (?);  d.  Dresden.  Oct.  16,  1587.  Cantor 
in  Zwickau,  1556;  in  Annaberg,  1564;  double- 
baas  player  in  Dresden,  1568;  asst.-Kapellm., 
1581;  first  Kapellm..  1585,  suoceediqg  PineUi. 

For'ster,  Josef,  b.  Trofaiach,  Slyria. 
Aug.  10,  1845;  a  civil  ei^ineer  living  in 
Vienna;  comp.  of  the  operas  Die  WaUfakrt 
dcr  Konigin  (Vienna,  1878),  Die  Rose  von 
PonUvedra  (Gotha.  1893),  Der  tod  Mon  (Vien- 
na, 1902);  and  the  ballets  Der  Spielmann 
(Vienna,  1881),  Die  Assassinen  (ib.,  1883). 

For'ater,  William  (Sr.),  violin-maker;  b. 
Brampton.  Cumberland,  May  4,  1739;  d. 
London,  1S08.  He  went  to  London  in  1759. 
and  estab.  himself  there  as  a  publr.  and 

violin-maker  in  1781.  Ho  cnpietl  Stainer  and 
Amati;  his  'cellos  arul  (louble-l)asses  are  very 
rare  and  valuable. 

For'ster.  William  (Jr ).  son  and  succ^*"" 
of  foregoing;  b.  London,  Jan.  7,  1764;  d.  there 
July  24, 1824.  Some  of  his  violins  arc  very  fine. 

FSr'ster,  Adolph  M.  See  Foerster, 

Fflr'ater,  Alban,  violinist;  b.  Rcichen- 
liach.  Saxony.  Oct.  23,  1849;  a  pupil  thi  t-  ,,t 
R.  Rlume,  l  iter  of  Dresden  Cons.  Leader  of 
orchs.  at  K.irlslxid,  Breslau.  Stettin;  in  1871, 
c<>iirt  musician  at  Neustrclitz,  also  coruiuct- 
ing  the  Singakademie;  1881,  teacher  in 
Dresden  Cons.,  and  cond.  of  the  Liedertafel; 
1882-1908,  court  Kapellm.  at  Neustrelitr; 
made  Prof,  in  1903.— Works:  Operetta  Das 
Fltistern  (Neustrclitz,  1S75);  3-act  comic 
Opera  Die  Mddchen  von  Schiida  (ib..  1887); 
opera  's  Lorlt  (Dresden.  1891);  romantic- 
comic  ballcf -pantomime  Trdumerei  in  der 
Waldmuide  (Zwickau,  1896);  besides  a  symph., 
orchestral  and  chamln'r-music  (string-trios 
and  (juartcts),  violin-music,  instructive  piano- 
pieoes,  and  soI^{s. 

For'ster,  Anton,  b.  Osojnitz,  Bohemia. 
i)ec.  20,  1837.  Studied  at  the  IVague  School 


of  Organists;  organist  in  Zcngg,  Croatia;  then 
org.  and  Kapelhn.  at  the  Cath.  in  Laibach 
from  1868-1909,  when  he  retired;  composer 
of  the  opera  Goremjski  simnk  (1901)  and  sev- 
er i1  niassi-s;  also  wrote  s^ime  successful  text- 
books  (harmony,  counterpoint,  etc.). 

For'ster,  Anton,  son  of  preceding;  bom 
Zengg,  Croatia,  May  23,  1867;  d.  Trieste, 
Jan.  13,  1915.  Pupil  of  the  Leipzig  Cons.; 
ISOK,  teacher  of  pf.  at  Stern's  Cons,  in  Ber- 
lin; 1904,  at  the  Scharwenka  Cons.;  1908,  at 
Ztqgfeld's  Conservatory  in  Chicago. 

For'ster,  Christoph,  organist;  b.  Bebra 
in  Thuringia,  Nov.  30,  1693;  d.  Rudolstadt, 
Dec.  6.  1745.  Ducal  Kapellm.  at  Merseburg; 
in  1745  Kapellm.  at  Rudolstadt. — Works 
over  MiO  in  numlx^r  (cantatas,  symphonies, 
overturL-s,  organ-music,  pf.-|ii»-<  esi.  — Cf.  A. 
Hartung.  Ch.  F.  (Uipzig,  1914).— See  g.-Lex. 

FSr'ster,  Emanuel  Aloys,  b.  Niederstein, 
n.  Cflaiz,  .Austrian  Silesia,  Jan.  26,  1748;  d. 
Vienna,  Nov.  12.  1823.  A  self-taught  cora- 
poaer  and  excellent  teacher  of  theory,  from 
1776,  in  Vienna;  his  instrumental  works  are 
strongly  influenced  by  Beethoven. — Works: 
IhddtRungscanlaU.  a  NoUurno  concertante 
for  strings  and  wind,  48  quintets  and  quartets 
for  strings,  pf. -quartets,  a  pf. -sextet,  variations 
and  sonatas  for  pf.;  wrote  AnUitung  sm» 
Generalbass  (1802.  05,  '24).— See  Q.-La. 

Fflr'atar,  Josef  B.,  son  of  Joseph  F.;  b. 

Prague,  Dec.  30,  1859.  Pupil  of  the  Cons,  at 
Prague;  1892,  music  critic  of  'Hambureer 
Nachrichten;  1901.  teacher  at  the  Cons.  He 
married  the  oix-ra-siiiKer  Bertha  I^uterer, 
who  was  eng.  at  the  H.uiiburg  Stadtth.; 
when  she  went  to  the  Viimui  court  opera  in 
1903.  F.  also  moved  to  \  ieiina;  since  1903 
teacher  at  Ondricck's  Neiies  Konservatorium. 
—Works:  The  opi-ras  Deborah  (Prajjue.  1893), 
Em  (ib.,  1899;  prize-op.).  Jessica  (ib.,  l'M>5); 
4  symphs.  (op.  3,  Das  Leben;  op.  54,  C  m.); 
symph.  poem.  op.  44,  Meine  Jugend;  a  dra- 
matic overture  in  C  m.;  the  orchl.  suites 
Cyrano  de  Bergenu,  In  den  Brrnt  ti,  Shake- 
speare; a  Slavnsche  Phanlasie;  LA-gende  vom 
GlUck;  the  choral  works  w.  orch.  Hymnus  der 
Engelscharen,  Weike  der  Haekt;  Stabat  Mater; 
op.  88,  vln.-Cf)ncerto  in  C  m  :  op  40,  vcl.- 
sonata  in  F  m.;  op.  10,  vln.-sunaia  in  B  m.; 
2  piaao4rios:  piano-pleoes;  songs. 

Fttr'ster,  Joseph,  b.  Osojnitz,  Bohemia. 
Feb.  22.  1833;  d.  Prague,  Jan.  3,  1907.  Pupil 
(1850-2)  of  the  Fra^ue  School  of  Organists; 
organist  in  several  churches,  since  1887  at  the 
cathedral.  Prague.  Also  prof,  of  theory  in 
Prague  Cons.  The  promotion  of  a  cappella 
polyphonic  music  w;is  his  specialty. — Works: 
Masses  and  n  iiuicms,  oigan-pieoes,  and  a 
treatise  on  harmony. 
Forsyth'  Brothers,  music-publUbera  at 
271 
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London  ami  ManclitsttT.  The  firm  was  cstab. 
at  Manchester  in  1857,  as  dealer-  in  pianos, 
by  Henry  and  James  Forsyth,  who  had  been 
connected  with  John  Broadwood  and  Sons. 
Th<-  niiisic-publishinu;  business  waa  added  in 
1872.  In  1901  the  hrm  was  made  a  limited 
coin|>anv  with  James  F..  as-presideiit.  Heniy 
F.  died  in  July,  1885. 

Fortla^e,  Karl,  b.  OsnabrOck,  June  12. 
1806;  (i.  Jena,  Nov.  8.  1881.  From  1846.  prof, 
of  philos.  at  Jena. — Publ.  Das  miuikaiisclu 
System  der  Gritchen  in  Sthl»  UrteUaU 
(Leipzig.  1847),  a  work  on  Midftnt  theory 
supers^lcd  by  later  investigatioiis. 

Ftfrtach,  Johann  Philipp,  b.  Wcrthcim, 
Fianconia,  May  14,  1652;  d.  Eutin,  Dec.  14, 
1732.  A  phydcian  by  profession,  he  adopted 
music, sang  in  HambiirK,  and  (1680)succccded 
Theilc  at  Gottorp  as  Kajxilm.  to  the  Duke 
of  Schleswig;  afterwards  returning  to  the 
practice  of  medicine. — Works:  12  operas, 
several  clavichord-concertos,  etc. — Fr.  Zelle, 
in  the  3d  supplement  to  Ztir  Geschichte  dtr 
detUschen  Optr,  has  written  a  sketch  of  F.'s 
life  and  works. 

Foster,  Fay,  b.  Leavenworth.  Kans.  Pupil 
at  Chicago  Cons,  of  W.  H.  Sherwood  fpf.) 
and  Mine.  Hoiue  (singing);  at  Munich  Cons, 
of  H.  Schwartz  U)f.),  and  at  Leipzig  Cons,  of 
A.  Reisenauer  (pi.)  and  S.  Jadassohn  (comj).); 
studied  pf.  further  with  M.  Rosenthal  and 
Sophie  Mentcr;  won  prize  of  2000  marks  at 
Inti  rn.it.  Waltz  Competition  (Berlin.  1910); 
Ist  prize  in  American  Composers'  Contest 
(New  York,  1913);  lives  in-  New  Yorlc  as 
teacher  and  rccitalist;  comp.  of  numerous 
successful  songs. 

Foeter,  Muriel,  alto  concert-  and  oratorio- 
singer;  b.  Sunderland,  Engl.,  Nov.  22,  1877. 
In  1896  she  entered  the  R.  C.  M.,  her  teacher 
being  Miss  Anna  Willi.mi'^;  tli.it  s.ime  year 
she  won  a  Council  l^xhiltiiiMU.  and  s.ing  at 
Bradford  in  Parry's  King  Saul;  won  an  Oj^en 
Scholarship  in  1897;  in  1898  obtained  the 
London  Nlusical  Society's  prise;  and  In  1900 
the  \Iusirians'  Company  s  medal  fnr  the 
ix'sl  .student  in  the  College.  She  sang  Ixfore 
Queen  Vitioria  in  1900;  in  1901  toured 
Canada  with  Mme.  Albani's  concert-party, 
having  much  success;  sang  (in  (jerman) 
the  part  of  the  Angel  in  Klgar's  Drfam  of 
GerotUius  in  DusseltUirf  at  the  Lower  Rhine 
Mus.  Fest..  1902;  toun-<l  Holland  that  year, 
and  has  also  sung  in  Berlin.  Frankfort,  etc.; 
in  Rus^.  spring  of  1903.  Tour  of  Canada 
and  the  Ignited  States,  ^^pring  of  1904;  on  her 
return  awanlefl  the  H<«  thoven  Mi-dal  of  the 
London  Philh.  Six  .  Since  her  m.irriage  to 
Ludwig  Goctz,  in  19U6,  she  has  practicallv 
retiredT  Her  voice  had  a  wonderful,  rich  quaf- 
ity  and  r.tn^'(<l  from  p  />*i.  She  was  ••qually 
great  in  oraluriu  and  licdcr;  her  iiinging  of 


Brahms  duets  with  her  sister  Hilda  (Mrs. 

Brainwel! )  will  not  soon  be  forgotten. 

Foster,  Myles  Birlcet,  organist  and  com- 
poser; b.  Lomlon,  Nw.  29,  IMl.  From  1871, 

fupit  of  Hamilton  Clarke;  later  of  Snlliv.m, 
'rout  and  West  lake  at  R.  A.  M.  Org.  at 
Hawds'  church,  1873-1874;  at  the  Foundling 
Hospital,  188(M)2;  until  1900  editor  for 
Messrs.  Boosey;  since  1888  Examiner  of 
Trinity  College,  London,  in  which  rapacity 
he  spent  many  years  in  Australia  ami  South 
Africa;  F.  R.  C.  O.;  F.  R.  A.  M.— Works: 
Evening  Services  in  C  (male  du)  and  A; 
Communion  Service  in  B^;  Anmems,  etc. 
Chiliin  n's  cantatas  ( Cinderella,  Lampblack, 
Beauty  and  the  Beast,  The  Angels  of  the  Bells, 
Bonnte  Fishwife,  Snow  Fairies,  Coming  of  Ihg 
King);  numerous  songs.  Also,  in  MS.,  a 
symphony  in  F#  minor,  Ide  of  Arran;  over- 
tures; a  string-quartet;  a  pf. -trio,  etc.;  author 
of  Anthems  and  Anthem  Composers  (1901). 

Ftoctef,  StcpflMl  GoUins,  b.  T^wTcnce- 

ville  (Pittsburgh).  Pa..  July  4,  1826;  ,1.  Sew 
York,  Jan.  1.^.  1864.  In  music  he  w.is  chiefly 
self-taught,  and  stu<lied  assiduously;  at  7  he 
learned  to  otay  the  fiaffcolet;  in  1840  his  first 
comp.,  a  waits  for  4  flutes,  was  performed, 
and  in  1842  his  first  (pul)I.)  song,  'Open  thy 
lattice,  love,'  was  writ  ti  n.  From  184.S-6  he 
WTotc  'The  Louisuina  Belle,'  'Old  Uncle  Ned,' 
and  'O  Susanna';  these  were  followed  by  'My 
old  Kentucky  home,*  'Old  dog  Tray.'  'Maasa's 
in  the  cold,  oM  y^rounri,'  'Gentle  Annie,' 
'Willie,  wi-  haw  missed  you,'  'I  would  not 
die  in  sprin^j-tinie,'  'Come  where  my  love  lies 
dreaming,'  'Old  Black  Joe.'  'Ellen  Boyne,' 
(to  the  melody  of  which  the  words  of  'John 
Brown's  body'  were  afterwards  set  ),  'The  old 
folks  at  home'  (or  'Down  on  the  Suwanee 
River'),  'Nellie  was  a  lady,'  'O,  boys,  carry 
me  'long,'  Nelly  Ely,'  'Nancy  TUl,'  'Laura 
Lee.'  'Maggie  by  my  side,*  'Beautiful  dreamer* 
(1864,  his  Iasf>;  etc.  Foster  generally  wrote 
both  words  and  music  of  his  songs,  of  which 
over  160  were  published.  Scores  of  these  arc 
known  in  every  American  household,  and  have 
become  genuine  folk-songs.  Foster's  simple, 
but  not  trivial,  melody  touched  the  jxipu- 
lar  heart;  he  occupies  a  uni()iie  position 
among  .Xmerican  composers.  In  1915  W.  R. 
WhitUescy  and  O.  G.  Sonneck  publ.  a  Cata- 
logue of  First  Editions  of  S.  C.  F.— A  short 
biogr.  sketch,  by  T.  Carl  Whitmcr,  appeareii 
in  'The  Musician'  (Boston.  Dec,  1913;;  do. 
in  Elson's  'History  oifAnwricaa  Music'  (1915). 

Fouque  [fookl.  Werre-Octave,  b.  Pau, 
Bassis-Pvren«'es,  Nov.  12,  1844;  d.  there  .'Kpril 
24  (not  S«-pt.  23).  1883.  Pupil  at  Paris  of 
Reinhold  Becker  (harm  J  and  Chauvet  (cpt.); 
from  1869,  of  Ambr.  Thomas  at  the  Cons; 
app.  libnrian  nf  the  Cons,  in  1876;  critic  for 
'Kepubliquc  i  ran^ise'  and  conlrib.  tu  va- 
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riouA  journalB.->-Waric8:  Operettas,  pf.-picces. 

solids  and  piirt-sorii^s.  Wro»c  On  Afusif  in 
EnRlunJ  heforr  Ilandd;  J.  F.  Lestwur,  the 
Prrdrcessor  of  Berlioz;  a  l)ii)^r.  of  SI.  J. 
Glinka,  and  Ilisloire  du  Theatre  VenUidour. 

Fourdrain  [foor-dran'],  Felix,  h.  1880; 
wrote  the  operas  fUho  (Paris,  1906),  La 
Ugende  du  point  d'Argentan  (ib.,  1907).  La 
daneuse  (Lyons.  1909),  Vemn^Uori*  {Kica, 
1912),  \fadame  Roland  (Rouen,  1913),  Les 
conies  de  Perrault  (Paris,  1913). 

Ponmler  [roor-n'y§1,  fimlfe  -  Euttae - 
AUx.  b.  Paris.  Oct.  11,  1864;  d.  Joinville-le- 
Pont.  Si'pt.  12,  1897.  Pupil  of  Delibes  and 
Dubois  at  P.  Cons. ;  to<ik  2d  ( ir.  prix  de  Rome 
in  1891,  and  the  Prix  Cressent  in  1892  for 
the  1-act  opera  StraUmice  (Gr.  Optra,  Paris. 
1X03).  Later  publ.  a  number  of  son^B,  and 
linished  a  3-act  ojjcra  Carloman  (not  prod.). 

Fournler,  Pierre-Simon,  cutter  and 
founder  of  music-tvpe;  b.  Paris.  Sept.  15. 
1712;  d.  there  Oct.  8.  1768.  Instead  of  the 
lozenge-shaped  types  in  the  style  of  H.iiuin's 
(1525),  F.  introduced  round-headed  notes, 
described  in  his  Essai  d'un  nouveau  carat t^re 
de  fonle  .  .  .  (1756);  he  also  publ.  a  Traits 
historique  sur  Porigine  et  tes  prop^  des 
cam,  !r res  de  fonte  pour  Vim^nssiom  d$  la 
musique  .  .  .  (Paris,  1765). 

Fox.  Charlotte  {nee  MilUgan),  b.  OmaRh. 
Ireland,  1860;  d.  London,  Mar.  26,  1916. 
She  was  an  enthusiastic  musical  amateur, 
BiM*cially  interested  in  Irish  music;  in  1904 
she  founded  the  'Iri.sh  Folk-Scjng  Soc.';  in 
her  will  she  left  the  Bunting  .MSS.  to  Belfast 
(  niv  IViM  Annals  o/  like  Irish  Harpers 
(London,  1911). 

P<n.  Pdlx.  b.  Breslau,  May  25,  1876.  His 
family  nxiVLtl  to  Boston  in  18S1;  h.'  (  nttn-d 
Leipzig  Cons,  in  1892  and  studied  piano  with 
Reinecke  and  comp.  with  Jadassohn;  Won  the 
Heibig  Prize  with  his  performance  of  the 
Widor  concerto  in  F  m.;  then  studied  2  years 
with  I.  Philipi>  in  Paris,  where  he  gave  several 
recitals  intnxiucing  works  by  MacDowell; 
returned  to  the  U.S.  in  1897,  and  after  a 
Miooeasful  concert-tour  settled  in  Boston  as 
teacher  and  pianist:  in  1898  he  established 
with  C.  Ruonamici  a  piano-sdhool  which 
enjoys  an  enviable  reputation. 

Fo«,  George,  English  composer  and  dram, 
baritone;  h.  1X54  (?);  has  sung  with  various 
opera-troupes  in  London  and  the  provinces, 
and  composed  several  jKmular  operettas 
{Robert  Afacaire,  1887;  The  Corsican  Brothers, 
1888;  and  Nydia,  1892— all  at  the  Crystal 
PaKici  ),  .md  cantatas  {The  Jackdaw  of  Rlieims, 
The  Babes  in  the  Wood,  The  Fair  Imogene, 
Lord  Lovel,  Winifred  Price,  Gabriel  Grub,  John 
GUbin,  IlamiitoH  Tighe^  The  Mtsssnger-dtme), 
and  songs. 


273 


P'racm'dce,  August,  h.  Hamburg,  March 

2.^.  1S70.  Pu|)il  at  ihv  ILnnhurti  Cons  <,f  A. 
Knig,  J.  von  Bernuth  (pf.)  and  11.  Kiemann 
(comp.);  then  at  Vienna  Con.s.  of  A.  Door 
(pf.),  R.  and  N.  Fuchs  (comp.):  won  Beet- 
hoven Prise,  and,  at  graduation,  the  medal 
of  the  Ges.  der  Musikfreunde;  debut  at 
Hamburg.  Nov.,  1886;  after  extended  tours 
through  Europe  he  came  to  the  U.  S., 
where,  since  1906,  he  is  joint  director  with 
C.  Hem  of  the  New  York  ColU  ge  of  Music. 

Francesco  Cieco  [ch.l'k6h|,  or  d«g|i Or- 
gan!.  Sec  Landing,  Francesco. 

FrandietCl  [-ket't«1,  Alberto  (Banm).  b. 
Turin,  St^pt.  18.  1860;  studie<l  w.  N'icol6 
Coccon  and  I'ortunato  Magi;  then  in  Dresden 
under  K.  Dr.n  scke,  and  at  the  Munich  Cons. 
— Work.s:  4-act  opera  ('dram,  le^nd')  Asrael 
(Ri^gio  d'Kmilia,  1888;  also  m  I.a  Scala, 
Milan;  New  York,  1890);  opera  Cristaforo 
Colombo  (C^noa.  Oct..  1S92;  Phila.,  1913); 
^-.u  t  ofx-ra  Stria  Fior  d'Alpe  (Milan,  La 
St.ila,  1894;  mo<l.  succ);  5-act  open»  // 
Signor  di  Panrceaugnac  (ib.,  1897;  mod. 
9\icc.)\Germania  (ib.,  1902;  New  York,  1910); 
La  Figlia  diJono  (ib..  t*m)  .  NoUediLeggenda 
(Florence,  1914).;  also  a  symphony  in  E  mioar. 

Franchi'nua.  See  Gapobi. 

Franchi-Vemey  [fn\hn1cS-vflr-nS'].  Giu- 
seppe Ippolito,  Contc  della  Valetta;  b.  Tu- 
rin, Feb.  17,  1848;  d.  Rome.  May  15,  1911. 
In  1874  he  gave  up  his  caree  r  as  a  lawyer  for 
music  In  1875  he  founded,  with  others,  a 
Quartet  Society  (SocietA  della  Quartetta); 
in  1876  he  cstab.  thi  ' Art  irlemia  di  Canto 
corale.*  From  1875  7.  under  the  pen-name 
of  Ippolito  Valetta.  he  wroie  for  the  'Gaz- 
aetta  del  Popolo';  later  fbr  '11  Riaorgimcnto' 
and  other  ixipcrs.   Among  his  comps.  are  a 

Mvrir  .krtrh;  //  Valdese  (Turin,  1885).  which 
was  well  received,  and  a  ballet,  //  Mulatto 
(Naples,  1896; /«rorf).  Wrote  a  sympathetic 
sketch  on  X>0ii«K</t  (Rome,  1897,  pp.  15).  He 
was  a  disciple  of  Wagner.  In  1889  he  married 
Tcresina  Tua  (q.v.). 

Franchomme  [fr&hn-kdhm'],  Au^uate, 
eminent  'oriHst;  b.  Lille,  April  10.  1808;  d. 
Paris,  Jan.  21,  1884.  .\  pupil  of  Levassour 
and  Norblin  in  Paris  Cons,  from  1S25,  takinij 
first  prize  for  'cello-playing  in  1826.  Played 
in  the  Opera  orch.  (1827),  and  in  the  Theatre 
Italien  from  1828.  He  was  intimate  with 
Cho[)in:  establishetl  soirees  for  chainlKT-miisic 
with  Halle  and  D.  Alard;  and  in  1816  l)Ocanie 
'cello-teacher  in  the  Cons. — Works:  A  con- 
certo, variations,  caprices,  fantasias,  noc- 
turnes, romances,  adagios,  studies,  etc.,  for 
•cello. 

Franck  [fralmkl,  C£sar  (-Auguste),  b. 
Li^c,  Dec.  10,  1822;  d.  Paria,  Nov.  8,  1890. 
Pupil  of  Li^  Cons,  till  1837;  then  (to  1842) 
9lt  the  Plans  Conserv.  of  Zimmerman  (pf.). 
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I.cbornc  (rpt.),  aiul  Bcnoist  (org.).    In  the 
Cons,  hr  took  1st  prize  for  pf.  (1}<.^8),  2(1 
prixe  for  comp.  (1839),  Ist  priae  for  cpl.  and 
fugue  (1840)  and  2d  price  for  organ  (1841). 
For  sonic  reason   not   known   r.'s  father 
forbade  the  young  man  to  compete  for  the 
Grand  prix  ne  Rome,  and  F.  Kit  the  Cons, 
in  the  spring  of  1842,  returning  to  Liege. 
In  lHt4  he  settled  definitely  in  Paris  as  a 
teacher:  in  1853  he  was  app.  m.  de  chap,  and 
in  1858  org.  at  Stc.-Clotilde,  which  position 
he  held  till  his  death.    In  1872  ho  surcc«xled 
his  fwnier  teacher  Benoist  as  prof,  of  org.  at 
the  Cons.  The  influence  he  exerted  here  was 
enormous;  in  fact,  F.'t  prgan-claaaea,  rather 
then  the  regular  compoMtion-classcs.  became 
thi'  training  s<  hool  of  compose  rs,  whom  the 
maiiter  groundwl  u]X)n  the  stolid  foundations 
of  Bach  and  Beethoven.    Among  his  pupils 
were  d'Indy,  Chausaon,  de  Ca«tillon,  Breville, 
Bordes,    Lekeu,    Ropartz,    Picrn6,  V'idal, 
Chapuis,  Marty,  and  a  host  of  otlurs,  who 
have  contributed  toward  the  establishment  of 
a  school  of  modem  French  instrumental  muac 
worthy  of  consideration.  Until  the  appearance 
of  Franck,  the  opera  dominated,  not  only 
the  entire  musical  life  of  the  nation,  but  even 
the  course  of  instruction  at  'the  Cons.  Di»- 
■atiafaction  with  this  stale  of  affairs  led  to 
revolt  on  the  part  of  tho  nmrc  serious  mu- 
sicians, who  followed  the        ) pointed  out  by 
F.    In  l.S'H  Ciuilmant,  d'Indy  and  Bordes 
foundeii  the  now  famous  'Schola  Canforum' 
for  the  express  purpose  of  perpetuating  the 
master's  influence  and  methods.  If  the  history 
of  French  music  of  the  last  century  is  practi- 
cally the  history  of  I  rmch  oin-ra,  the  tallies 
have  now  been  turned,  so  that  for  the  last 
quarter  of  a  oentuiV  tne  history  of  nuMlern 
French  instrumental  music  has  been  the  his- 
tory of  musical  progress  in  France;  and  it  is  no 
exaggeration  to  say  with  d'Indy:  "In  Fnince 
symphonic  music  ori^;inated  with  the  school 
of  Cesar  Franck.  "—Works:     (1)  Ol^torios: 
Ruik  (1843);  La  Tour  de  BaM  ri865,  not 
in\h\.)\  Redemption  (1871;  2d  version  1874); 
Les  Bnitiliuhs  MSTOi;  Rrhroa  (1S81).— (2) 
Operas:       Vaiet  de  Ferme  (1852;  not  publ.); 
JIulda  (fini.shed   1885;  prod.  Wloatt  Carlo. 
1894);  Chishle  (music  of  the  entire  work  and 


orchestration  of  ac  t  i  completed  1890:  orchcs- 
traticm  of  acts  ii,  iii,  iv  by  d'Indy,  Chausson, 
Breville,  Rousseau  and  Coquard:  prod. 
Monte  Carlo,  1896).— (3)  For  oidi.:  Les 

Eolides,  symph.  poem  (1876);  Chassrur 
maudit,  do.  (1882);  Djnius,  do.  for  pf. 
and  orch.  (1884);  Variations  symphntuques 
Utr  pf.  and  orch.  {IHH!));  Psyche,  symph.  ijoem 
for  ch.  and  orch.  (1888);  Symphonir  tn  D 
(1889). — (4)  Chamber-nmsic :  4  pf  .-t  rios  ( Ki?  m., 
B!»,  B,  B  m.):  A  ndanle  quirtoso  \nr  pf .  and  vin.; 
.Vf>/(>  df  Piano  w.  strin||;-qu  ii  i  ■  t  i  not  pnhl.); 
Duo  pour  pf.  and  vln,  conurtanU  (on  themes 


from  Dal,-»yrac's  CulisUin);  Ouintet  in  .\  rn. 
for  i)f.  and  strings  (1H7'>);  Simala  for  piano 
and  vln.  (1886);  String-quartet  in  D  (1889). 
—(5)  Organ-works:  6  pieces  (Fantmsu  in  C; 
Grande  piice  symphonique;  Priludc,  Fugue 
H  Variation;  Pastorale;  Priere;  Finale);  3 
pieces  {Fanlaisif  in  A;  Cantahile;  Piiee 
heroique);  Andantino;  Trots  Chorals  (E,  B  m., 
A  m  l ,  a  vol.  of  44  Petites  Pihes;  and  3  vols, 
of  Preludes  et  Pricns  by  Ch.  Alkan.— (6) 
Sacred  music:  A  Mcsse  soUnnelle  (1858); 
Messe  a  trois  voix  w.  organ,  harp,  vci,  and 
contrab.  (1872);  Psawm*  CL,  forchonis*  oiwn 
and  orch.  (1888);  4  offertories;  3  motets; 
several  solos  and  duets. — 14  songs  (Fa 
Procession  arr.  for  orch.);  pf.-pieces  (4 
fantaisii>s,  Prelude,  Choral  and  Fugue,  Bal- 
lade, etc  );  4  choruses.  F.  also  revised  and 
edited  IMiilidor's  Bmdinde,  Tom  Jones  and 
Le  BUcheron. 

BIBLIOCRAPHV:  A.  C.Kiuard,  C.  F.  (Paris. 
ISOO;  new  ed.  19(>4);  E.  I hstranges,  L'leuvre 
Ivrique  de  C.  F.  (ib.,  1896);  G.  Serviires.  La 
Musique  fran^aise  modeme  (ib.,  1897);  G. 
Derepas,  C.  F.  Etude  sur  sa  vie,  son  enseigne- 
ment,  son  ceuvre  (ib.,  1897);  A.  Merer,  Les 
Critiques  ..!,-  (  F.  (Orleans,  1898);  I'.  I  r«  ard, 
Les  Maitres  modernes  de  I'orgue  (Paris,  1900)  ; 
P.  L.  Gamier,  L'llt'roisme  de  C.  F.Psychologie 
musicale  (ib.,  1900);  F.  Baldc  nsperger,  C.  F. 
L'homme,  I'artiste,  t'aruvre  musna!  (ih.,  IQUl); 
D.  G.  Mason.  From  Grieg  to  Brahms  (N.  V., 
1904);  R.  Canudo,  C.  F.  e  la  gicvane  scuola 
musifale  francesa  (Rome,  1905);  C.  van 
den  Borren,  L'eeuvre  dramatique  de  C.  F. 
(Brussels,  1906);  V.  d'Indy,  C.  F.  (Paris, 
19(K);  Knul-  translation  by  R.  Newmarch, 
London,  I'MO);  R.  Kolland,  Le  Renouveau, 
in  Musiciens  d' aujourd' hut  (Paris,  1908;  6th 
edition  1914);  O.  S6r6,  Musiciens  fran^is 
daujourd'hui  (2d  edition  Paris.  1911);  J. 
Rivfere,  £tudes  (ib.,  1911). 

Franck,  Eduard.  b.  Breslau,  Dc«r.  1817; 
cl.  Bcriin,  Dvc.  1,  1893.  Was  taught  at 
Breslau;  IxTanie  te  acher  of  pf.  at  the  Cologne 
Cons.;  1859,  at  the  Bern  School  of  Music, 
where  he  was  also  Musical  Director  (the 
degree  of  Dr.  pkil.  was  ccmferretl  on  him  by 
the  Bern  I'niv.);  1867-78,  at  the  Stern 
Cons,,  Berlin;  from  1886  at  Hrcslauer's  Scm- 
inar>^  for  Piano-teachers,  Berlin. — Works:  A 
symphony  (op.  47);  pf.-quintet  (op.  45); 
2  se.xtets  (op.  41,  50);  a  pf.-( onct  rto  (op.  13); 
2  pf.-trios;  a  'cello-sonata  w.  pi.  (op.  42);  2 
vln.-sonatas  (op.  19,  i.V)  ;  Duo  for  2  pfs.  (op. 
nine  pf.-sonatas;  etc. 

Franck,  Johann  Wolfftanft,  b.  Hamburg, 
c.  1641:  d.  London  (?)  after  1695.  lie  was  a 
ph\  xi  111  and  opera-conductor  at  Hamburg^ 

.inil  i  PHiiiced  14  operas  there  (1679-86). 
jinlil  ^iinat.is  for  2  vins.  and  l),is>;  .il^o  Cdst- 
Itche  Mclodten  (1681,   1685,  1700;  republ. 
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bv  D   H.  Engol,  wiili  mw  words  by 

Hun.l..ldt-Gyni.  (Berlin.  1889);  'Music 
Art;  July.  1912.-^  Q.-L«t. 

Ftanck.  Joecph,  brother  of  Cesar-Au- 
Riistc:  b.  Liige.  1820:  d.  Paris.  189t.  Organist 
aivl  ttachcr  tn  Pans;  publ.  cantatas  masses, 
nint.  i-  an  Ode  io  Si.  Cecilia  (w.  orch.),  piano- 
conrcrtos.  studies  for  piano,  sjinp.  etc.;  alM 
a  Manuel  de  h  transposition  et  de  I  accompagne- 
me»t  du  Plain-chant;  TraUi  d'harmonxe;  L  aH 
ffaccompagner  U  platn-chtnt;  and  a  Nomette 
mithode  de  piano  facile 

FiatMifMelchlor,  b.  Zittau,  c. 
Koburerlune  1.  1639,  as  court  K  i,x.nm 
(sinrc  160.^).  Prolific  comiXMer  of  8:\crcd  and 
stTular  vocal  inusii .  who  exerted  considerable 
influence  on  his  contcmi)orarirs.  Although  an 
excellent  contrapuntist,  he  si-cnis  to  favor 
the  soprano  unduly  as  comtxired  with  the 
other  v<,iccs,  and  thus,  indirectly.  Iu1ik><1 
toward  the  supremacy  of  the  solo  meUxiy  as 
cultivated  bv  the  Italian  ronM>osers  A  selec- 
tion from  hi's  instrl.  works  was  publ.  by  F. 
Balsche  in  vol.  xvi  of  *L)km.  deutscher  Ton- 
kunst.'  Vol.  xvii  of  the  'Monatshefte  fur 
MusilcRcschichte'  eontams  a  careful  descnp- 
tit)n  of  his  printif!  works,  also  ol  .MSh.  pre- 
served in  public  libraries.  Aloys  Obnst  publ. 
MeUkior  Franck  (Beriin,  1892).— Sec  Q.-Lex. 

Franck'enstein,  Clemens,  Frciherr  von, 
b.  VViesontheid,  I-ower  Franconia,  July  14, 
1875.  While  pursiiinK  his  academic  course-  h.- 
Studied  music  with  L.  Thuille  in  Munich,  an.l 
later  with  J.  Knorr  at  (hr  1  rankfort  C  ons.; 
1902-7,  as  cond.  in  London;  then  cond.  of 
the  court  oiK-ra  at  Wiesbaden  and  the  Royal 
Opera  at  Berlin;  1912.  '"J*^?,*?*"!*^ 
cJurt  opera  in  Munich  since  19U.  C,cn«a - 
intendanf;  composer  ..f  the  "l^^-^^^^^'^'^J" 
(Troppau.   ISQH).   Fortunatus  i^^' 

(Hamburg.  1911):  has  also  wntten 

OichMtral  works  and  songs 


O.  V.  Kolkr,  Versuch  einer  Rekonstnthum  der 

Notenheispiele  zum  II.  Kaf>itel  von  Francos 
Ars  canius  mensumbilis'  in  'Vschr.  f.  M.- 
W.'  (vol.  i,  p.  242  et  seq.). 

FranccBur  ffnlhn-k8rn.  Francois,  violin- 
ist; b.  Paris,  Sept.  28.  1608;  d.  there  Aug.  6. 
1787.  Entered  the  Oper  i  <.n  h.  in  1710;  lu- 
became,  successively,  chamber-musician  to 
the  King,  one  of  the '24  viotons  du  rol'  (1730). 
chamlKT-coin|ioser  (17^^21,  opera-inspector 
(conjointly  with  l>an(,(iis  Rebel,  his  insepar- 
able friend),  din^tur  of  the  Optra  (1751). 
and  superintendent  of  the  King's  music 
(1760).— Works:  2  books  of  violin-sooatas; 
with  Rebel,  he  prod.  10  operas.— See  Q.-Lex. 

Francfpur,  Louis-Joseph,  violinist,  ne- 
phew uf  I- r.in<;ois;  h.  Paris.  Oc  t.  8,  17,^8;  d. 
there  March  10,  1804.  M.  ml>er  of  tli,-  ( )iK'ra 
orch.;  1764  assistant,  1767  first  cond.;  later 
dir.  of  the  Op^ra  for  a  short  time.— Works: 
Ism^ne  et  Lindor,  1-act  opera  (Op&ra,  1766); 
other  operas  in  MS.  Also  publ.  Diapasm 
general  de  lous  les  itistr.<!.  a  vmt  .  .  ^.  (1772); 
the  MS.  of  an  Essai  historique  sur  t'elablisU' 
ment  de  rop-ra  m  France  is  preserved  in  the 
library  of  the  Paris  Opera.  -Sec  Q.-Lex. 

Frank,  Emat,  b.  Munich,  Feb.  7,  1847;  d. 
insane  at  Oberdflbling,  n.  Vienna.  Aug.  17, 
1889.  Pupil  of  Mortier  de  Fontaine  (pf.)  and 
Fr.  Lachner  (conip.) ;  he  lM?camc  court  organist 
in  Munich,  and  cond.  of  rehearsals  at  the 
opei»;in  1868,  Kapellm.  at  Wurzburg:  1869, 
chorus-master  at  the  court  ojKra,  Vienna, 
when  h.-  .dso  cond.  the  Sinp;akadcmu:  and  the 
Akadt  nliM  her  ( icsangvercm.    From  1872-7 
Ik-  was  court  KaiK-ltni.  .»t  Mannheim;  here 
he  broujjhl  out  (for  the  first  tiin«  )  (.'.ia/.'s  Per 
Widerspcnstigen  Zahmung  ilSTIt  and  Fran- 
cesca  da  Rimini  (1877;  completed  by  Frank 
himself).    In  1877,  Otto  Devrient,  the  new 
intendant  of  the  Frankfort  Tli  ,  had  F._ai)p. 
Kapellm.  there;  on  L).  s  dismissal  in  1879  he 


theory  of  intervals  marks  considerable  pro- 
gress as  compared  with  the  theories  of  hts 

names.iki ,  !>anro  i,f  Paris.— Cf.  H.  Riemann, 
Gcschuhte  d<-r  Musikthcorie,  p.  114  et  seq. 
(Leipcig, 

Franco  of  Paris.  According  to  tne  testi- 
monv  of  an  anonymous  writer  ouoted  by 

(■ou^s.  ni,ik(  r  in  'Scriptorcs'  (i)  there  mUSt 
have  been  two  musicians  of  that  name  m 
Paris  during  the  13th  century,  both  m.  ae 
chap,  at  Notre-Dame  (one  succeeding  the 
other).  The  elder  of  the  two  is  the  authorol 
Ars  cantus  mensurahUis,  reprinted  by  t.erbm 
in  'Scriptores'  (iii)  and  Coussemaker.— L.t 


(Hanover,  1887;  in  3  acts,  after  Shakespeare" 

Tempest);  also  publ.  many  delightful  songs. 

Fnin'kenbecger,  Heinrich,  b.  Wumbach, 
Schwarxburg-Sondershauscn.  Aug.  20.  1824; 

d.  Sondershaus^Mi,  Nov.  22,  1885.  Dramatic 
conip.,  pupil  of  l^laitly,  Becker,  and  Haupt- 
mann  in  Leipzig  ( Dns.  In  1847,  violinist  in 
the  court  orch.,  S(»n<lershausiTi ;  later  asst.- 
Kapellm. — 3  operas.  Die  Ilochzeit  Stt  Venfdig 
(1847).  Vineta  (1851),  and  Der  GOtuUing 
(1863),  all  at  Sondershauseji:  also  piano- 
pieces,  songs,  etc.  — Wnitr  Anleitung  sur  In- 
strumentirung,  a  HarmonuUhre,  an  Orgel' 
aektie,  and  a  ChonUmek. 


275 


Digitized  by  Google 


FRANKLIN— FRANZL 


Franklin,  Benjamin,  h.  Bosfon,  Mass., 
17,  1706;  d.  PhiUddphia,  April  17.  17Q0. 
invented  the  Harmonica  ('musical  Rlassi-s') 
and  Wrote  entcrtaiiu'ii^l\  on  Scotrh  musir,  on 
the  defects  of  ftlu  ni  nKKlcrn  music,  and  uthvr 
topics.— Cf.  O.  (  .  Sonneclc,  *Suttiii  cuique: 
Essays  in  Music '  (1916). 

Franko.    Sec  Fra.nco. 

FMnko,  Sam,  b.  New  Orleans.  Jan.  20, 

1857,    Hi'  In-gan  to  stu(l\   the  violin  with 
Blecha  at   Broslau;  pupil  of  de  Ahna  in 
Berlin  in  1867  and  again  in  1870;  of  Joachim 
at  the  Kgl.  Hochschule,  1876-8:  at  the  same 
time  he  studied  comp.  with  Prof.  A.  Hol- 
lAndcr;  from  187S-8()  he  studied  in  Paris  with 
Vieuxteinps.  Even  while  studying  lie  appeared  1 
froquenUy  in  ront  erts;  at  the  age  Of  10  he 
played  the  Mendelssohn  cx>ncerto  with  orch. 
in  Berlin,  and  two  years  -latfr  at  Steinway 
HaU  in  New  York  (1869);  returned  to  the  L  . 
S.  in  1880,  became  a  member  of  the  Theo. 
Thomas  Orchestra,  and  was  conccrt-Riaster 
irom  1884-91;  in  1883  he  made  a  concert - 
tour  of  the  U.  S.  and  Canada  as  soloist  with 
the  Mendelssohn  Quintette  f  lub  of  Boston. 
In  order  to  prove  that  the  then  existing  preju- 
dice against  native  orchestral  players  was 
unfounded,  he  Ofganiaed  in  1894  the  Amer. 
Symphony  Orchestra  of  65  performers;  this 
orchestr.i  he  lafr-r  iis(<I  for  his  '(^incerts  of 
Old  Music'  (lQUO-9).  at  which  works  of  the 
17th   and    18th  centuries  were  produced, 
many  for  the  fint  time  in  .^menca;  from 
1893-1901  he  gave  chambor-musir  concerts 
at  the  Aachen brodel  Cliib  in  .New  ^'ork,  which 
ranked  amonjf  the  iin()(>rtant  events  of  the 
season.  In  1910  lu  umt  to  Berlin  as  teacher 
of  the  advanced  vln.-class  and  on  hl.  class  at 
Stem's  Cons.;   there   he  continued,  with 
marked  succi-ss,  his  ("onnris  of  Old  Music; 
in  1915  he  returned  to  New  York,  where  he 
in  now  (l<)i(,,  living  as  teacher.  The  Duke 
^Schwarzburg-Sondershauscn  conferred  upon 
him  the  Gold  Medal  for  Arts  and  S<  ienccs. 
He  has  jiubl.  many  arrangements  .md  tran- 
bcnptions  for  vin.  (inclumng  a  considerable 
number  of  old  works). 

Fra  ni,  Robert,  song-comp>osor;  b.  Hallc 
Tune  28,  1815;  d*  there  Ot  t.  24,  1892.  (His 
family-name,  Knauth,  was  changed  by 
royal  permission  in  1847.)  His  parents 
after  fruitless  endeavors  to  make  him  aban- 
don the  study  of  music,  |Hnnitte<i  him  to 
finish  his  musical  e<lucation  at  Dessau,  1835- 
7,  iiruh  r  Fr.  Schneider.  Returning  to  Halle, 
and  unable  to  find  a  suitable  position,  or 
even  a  publisher  for  his  compositions,  he 
devoted  six  years  to  dilifrent  study  of  B.jch, 
Handel,  Beethoven.  Shulx-rt,  etc.  At  length] 
in  1843,  his  first  s<  t  of  12  songs  appeared! 
warmly  praised  by  Schumann,  Usirt,  Mendels. 
•ohn»  and  otbeia;  lie  aoon  received  tlie  ap- 
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pointment  of  orRamst  at  the  ririchskirche. 
an.   later  iMrani,  cond.  of  the  Singakademic, 
and  musical  director  at  Halle  Univ.,  whkh 
con  erre<i        hi,„  the  title  of  Mus.  boc.  in 
1861.  In  1868,  deafness,  and  a  complication  of 
warvous  disorders,  forced  him  to  give  up  all 
nis  positions;  the  meagre  income  from  hfa 
compositions  was  supplemented  by  the  gene- 
rosity of  his  fellow-artists  in  Germany  (Praa 
Helenc  Magnus.  Joachim,  I.iszt.  et  al.)  and 
America  (OttoDresel,  S.  B.  Schlesinger,  B.  J. 
l-ang),  who  gave  a  series  of  concerts  for  hia 
btMieht.  in  1872.  realizing  some  $25,000.— 
l-rinz  is  known  as  a  song-composer  Par 
exctlUnct,  and  published  350  songs  n  inarkable 
for  the  perfect  fitness  and  exquisite  finish  of 
the  musical  setting,  and  rivalling  Schubert's 
in  iH-auty  of  nuKxly.  and  Schumann's  in 
romantic  expression.    (His  wife  Marie,  nie 
Hinnchs  [1828-91],  also  published  se  veral  at- 
tractive s<jngs.)     Other  works:  The  117th 
1  salm  for  8-|wrt  (double)  ch.  a  cappeUa;  a 
Kyrie  for  4-part  chorus  a  capp.  and  soli;  a 
Liturgy  for  Evang.  service;  6  chorals,  6 
jwrt -songs  for  nuxed  ch.,  and  6  do.  for  male 
ch.    His  revised  arrangements  of  many  works 
by  Bach  and  Handel  (by  B.\CH:  St.  Maithno 
Pass  ion    Funeral  Odf.  MagniJUat,   10  can- 
tatas, L  hristmas  Oratorio,  arias,  duets,  etc.;  by 
Handbl:  The  Messiah,  Jubilate  in  D,  L' Alle- 
gro, tl  Penseroso,  ed  U  Moderato,  and  many 
anas,  etc.)  arc  classical.     He  wrote  Mittri- 
hm^en  uher  J.  S.  Backs  Magnificat  (1863)  and 
I  her  H,\irhft{ungrn  alterer  Tonwerkr,  namrnl- 
lich  Bachscher  und  Uandeischer  Vokalwerke 
(1871).    Both  were  republ.  by  R.  Bethge  as 
6>v,  SchriUcn  fihrr  die  Wiedrrbelebung  Tiaih- 
schcr  und  Uandeischer  Werke  (Leipzig,  1910). 

BioLioGR.APHV:  F.  Lisit,  R.  F.  (Leipzig, 
1855;  repr.  in  'Gesammelte  Schriften,'  vol. 
iv,  ib.,  1M2);  H.  M.  Schuster,  R.  P.  (ib.. 
1871):  f  a  Mara.  R.  F.  in  vol.  iii  of  'Musika- 
lis*  he  Studienkopfe'  (Leipzig,  1868-82;  publ. 
separately  ib..  1911);  VV.  Waldmann.  R.  F. 
Gesprache  aus  uhn  Jakren  (ib.,  1894);  R. 
Proch&zka.  R.  F.  (ib..  1894);  W.  Golther, 
R.  F.  und  Arnold  Freiherr  Sen  ft  von  Pilsach. 
Ein  Briefurt-hsel  1S6J-S9  (Berlin,  1907);  R. 
Bethge,  R.  F.  Ein  Lebenshild  (Halle,  I'XW); 
H.  KIcemann,  R.  F.,  in  'Mus.  Quart..'  vol.  i 
(1915);  O.  Lcesmann,  PtnOiMiM  Bfinnmm'. 
gen  an  R.  F.,  in  'Allg.  MuB.  Zdtung/  vol.  slit 
(1915). 

Fmnx,  J.  H.,  is  the  pen-name  of  Count 
BOLKO  VON  HOCHBBRG. 

Franzl,  Ferdinand,  violinist,  son  and 
pupil  (jf  I^naz;  b.  Schwetzingen,  Palatinate, 
May  24,  1770;  d.  Mannheim,  Nov.  1*).  is.U. 
Entered  the  Mannheim  couft  orch.  in  1782; 
from  1784  made  long  tours  with  hts  father, 
and  took  further  lessons  of  Ple\  1 1  and  Ricliter 
(Strasisburg),  and  Padre  Mattel  (Bologna); 
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in  1806  he  succeeded  Cannabich  as  court 
Kapellm.  at  Munich,  retiring  on  a  [x  nsion  in 
1827. — Works:  6  operas,  none  of  which  is 
•pedaUy  noteworthy;  much  excellent  violin- 
music  (8  concertos,  a  double-concerto  for  2 
vins.,  4  concertinos);  ffymphoniea,  overtures, 
9  8tnn{7-quartet8,  6  itnfqF-tciM;  songs,  etc. — 
Sec  Q.-Lcx. 

Friinzl,  liinaz,  violinist;  b.  Mannheim, 
Juno  3,  IT.^f);  d.  thi  rr  ISl  1.  In  1750  h.-  juimd 
the  Mannheim  court  orch.,  of  which  he  Ik'- 
came  leader  and,  in  due  course,  Kapell- 
meister. (1790-1803).  From  1784  he  made 
several  artistic  tours  with  his  son.'— PubL 
symphonies,  violin-coocertos,  qiHutets,  trios, 
etc. — See  y.-Lcx. 

Frederick  II  (the  Great),  of  Prussia;  b. 
Berlin,  Jan.  24,  1712;  d.  PotMlam  iS.ms 
Souci),  Aug.  17,  1786.  He  was  a  flute-player  of 
considerabte  skill,  and  an  amateur  composer 
(ftn  opera,  Jl  re  bastore  (Berlin,  1747);  overture 
to  Acis  and  G<ualhea;  .soli  for  flute;  arias,  and 
marches|.  SeU-cted  comps.  are  publ.  by  Br.  & 
H.,  and  in  vol.  xx  of  'Nlusik  am  preussischen 
Hofc.*— Cf.  K.  F.  Mulkr,  Frkdrich  der  Crosse 
als  Kenner  und  Dilettant  auf  dem  Gebiete 
der  Tonkunsl  (Potsdam,  1847);  W.  Kothe, 
Frirdrich  ifr  Grosse  als  Musiker  (Leipzig, 
1869);  G.  Thouret,  Fr.  d(S  Grossen  Verh&U- 
mss  wur  Musik  (Berlin.  189.S):  id.,  Fr.  der 
Crosse  als  MtuHtfreund  und  Musiker  (Leipsiff, 
1898).  His  corresp.  with  A^arotti  was  puM. 
by  F.  FSrstcr  f  1847).— See  Q.-I.ex.  (Also 
see  C.  Ph.  E.  Bach,  JJuantz,  and  Graun.) 

FrCdiriz,  Guatare.  b.  Li^.  1834;  died 

Brussels,  .Aug.  (?),  1894.  r«Ubrated  critical 
writer,  dramatic,  musical,  literary.  Wrote  for 
the  'Indipeiidance  beige'  from  1H5'>;  electe<l 
oonr.  membcs-  of  R.  Belg.  Acad,  in  1885;  full 
member.  1889.  A  selection  from  his  writings 
was  publ.  after  his  death  by  E.  Deschanels 
under  the  title:  Trenle  ans  de  critique.  1. 
Etudes  UtUraiires.  II.  Etudes  dramOigtus 
(19<X)). 

Frei'berji,  Otto,  b.  Naumburg,  April 
26.  18 K»:  studifd  1H60-3  at  Leipzig  Cons.; 
from  1865,  violinist  in  the  court  orch.  at 
IGulsruhe.  After  further  study  with  Vincent 
Lachner,  he  was  app.  tmisical  dirtvtor  at 
Marburg  Univ.  in  1880;  in  1887,  mus.  director 
and  asst.-professor  of  music  at  GOttlngen. 

FraOMtad,  Olive,  famous  dram,  soprano; 
b.  Stocidiolm,  c.  1870.  She  rcceivefl  ht  r  lirsst 
instruction  in  Christiania,  and  her  progress  on 
the  piano  was  such  that  at  the  age  of  10  she 
appeared  in  public;  when  she  was  12  her 
nts  s<-ttlefl  iti  Minne.ipolis;  sh<-  cnn! inue*! 
studies,  and  at  the  age  of  1(»  iK'gan  to 
give  piano-lessons  and  sing  in  church-choirs; 
in  1890  she  came  to  New  York  as  a  piano- 
teadwr;  in  exchange  for  playing  accompaiU* 


ments  for  his  vocal  pupils  E.  F.  Bristol 
cultivated  her  voice,  and  she  held  several 
church  positions;  in  1892  she  sang  for  the 
first  time  with  orch.  under  C.  Zerrahn  in 
Boston.  In  1893  she  went  t..  I^.  r!iii,  ;inf| 
after  two  years  of  study  with  l.illi  l.i  iuiiann 
made  her  operatic  debut  in  Colo^jru-  .is 
Azucena  in  //  Trovatore  (1895);  in  the  Ring 
performances  at  Bavreuth  during  the  summer 
of  1896  she  sang  Plosshilde;  1897-1900  she 
was  a  regular  niembtT  of  the  Cologne  opera, 
but  appeared  as  star  in  \'ienna,  Amster- 
dam, Antwerp  and  1-ondon  (Gov.  G.);  1900-3 
at  the  court  opera  in  Munich,  where  die 
scored  extraordmarv  success  as  Carmen.  Her 
Amer.  d^but  occurred  at  the  M.  O.  H.,  Nov. 
25.  190.^.  as  Sieglinde.  The  tumultuous  dem- 
onstration with  which  she  was  grcctc<l  thin 
was  but  the  beginning  of  her  uninterrupted 
triumphs  through  11  consecutive  seasons  (till 
1914)  as  one  df  the  brightest  stars  of  the 
famous  institution;  her  interpretations  of  all 
the  great  WagncT  r61es  (including  Kundry) 
have  never  been  surpassed.  She  also  sang  at 
the  Wagner  Festivab  at  the  Frinz-Regen- 
ten-Theater,  Munich.  After  1914  she  made 
extended  concert- tours,  securely  i"-t.ihlishing 
her  rcfiutation  as  one  of  the  world's  great 
lieder^singers.  At  the  New  York  and  Paris 
premieres  ci  Salome  she  created  the  title- 
rOIe.  and  for  the  tatter  achievement  was 
decorate<1  by  the  French  Government.  The 
unusual  compass  of  her  voice  (/-c*)  enables 
her  to  sin^^  both  sopcano  and  alto  rfiles;  in 
fact,  she  began  her  career  as  contralto.  Her 
favorite  r6\e&  are  Isolde  and  Brannhilde.  In 
1906  she  married  Mr.  Edson  Sutplien  of 
New  York;  divorced  1911. 

FreachI  ffreslcSI,  Giovanni  Domenlco, 

b.  Yicenza,  1640;  d.  there  1600,  as  in.  di  capp. 
at  the  cathedral.  He  i)n>duced  1.^  operas 
during  a  long  sojourn  in  Venice  (1677-45); 
2  oratorios,  Ciuditta  and  Miracolo  del  mag9 
(1680):  masses  a  5-6,  and  psalms  a  2-6.— 
Sec  Q.-Lex. 

Frescobardi,  Girolamo,  famous  organist 
and  comp.;  b.  Ferrara.  158.1  (baptize<l  Sept. 
9);  buried  at  Rome,  .March  2.  1644.  .\hor 
studying  under'  Luzzasco  Luzzaschi  at 
Ferrara,  he  travelled  to  Flanders;  was 
probably  organist  at  .Mechlin  in  1607.  and 
publ.  his  finil  work,  a  collection  of  5-part 
madrigals,  at  Antwer|>.  1608  (printed  by 
Phales,  )  In  Ui08,  he  was  app.  organist  <rf 
St.  Peter's.  .It  Rome,  succeeding  Ercole 
Pasqmni;  his  fame  was  already  such  that 
30,000  people  are  said  to  have  .utendcHl  his 
first  performance.  He  In  Id  tlii>  |H)s|  imtil 
(h-atli,  leaving  Roiik-  only  once,  from  1628-33, 
during  which  period  lie  was  court  org.  at 
Flon  nce,  and  was  represented  in  Rome  In-  .i 
deputy.  From  1637-41,  Frobcrgcr,  the  Vicn- 
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neae  oourt-ors.,  sojourned  in  Rome  as  a  punil 
of  Freaooboldl,  the  greatest  olfwiist  of  the 
tint  half  of  the  17th  century.  As  a  composer, 

too.  F.  occupii*s  a  very  prominent  place; 
unrivalled  as  a  player,  he  introduced  daring 
innovations  in  harmony  (foreshadowing  our 
modem  key-system),  new  developmenu  in 
fugal  form,  and  improvements  in  notation.— 
I'ulil,  work-:  Fantiisie  a  2,  .?,  r  !  fMIIan.  1608, 
B«M)k  1);  Kuerciiri  c  cattzotii  fr/nuf  u  i  Kiniic, 
1615);  Toccaie  e  purlilr  d'  tnlavoldtura  di 
cmbaio  (Rome,  1615);  2^  Ubro  di  loccaU, 
eatnoni,  versi  d'inni,  matnificat,  gagliarde,  cor- 
renli  ed  nitre  partitf  d  inlav.  di  cemhalo  ed 
organo  (Runic,  1616);  Capricci  sopra  diver  si 
SOggetii  (Rome,  1624);  Arte  musicali  a  piU 
voa  (Florence,  1630) ;  etc.,  etc.— Habcrl  publ. 
a  selection  of  F.'s  organ-pieces,  prefaced  by 
a  liioi^r.  skctrh;  stnallor  rdlls.  were  pul»l.  by 

B.  Liizau,  E.  Pauer  (12  tDccatas)  and  L. 
Torchi  in  vol.  iii  of  'L'arte  musicale'  (20 
pieces).— €f.  H.  A.  Cametti,  F.  in  Roma 
('Riv.  M.  I..'  1908,  p.  701);  A.  Berenri,  Per 

C.  F.  net  !erzo  centenario  ....  (Cremona, 
1908):  M.  Bennati,  Ferrara  a  G.  F.  .  .  ,  . 
(Femra,  190e).^See  Q.-Lex. 

Freudenberg  (froj'-],  Wilhelm, 
composcr;  h.  Raubachcr  Hiittc,  n.  Neuwied, 
Prussia,  M  irch  11,  1898.  He  St.  in  l^pzig 
1858-61;  held  various  positions  as  theatre 
Kapcllm.,  and  went  to  Wiesbaden,  1865,  as 
cond.  of  the  ('t-eilia  SinKin({-S<K  i(  t y  and  the 
*S\  nagijgenvt  rein.'  Here,  in  1)S7(),  he  founded 
a  C'ons.,  and  cond.  the  Singakademie  till  1886, 
when  he  established,  with  Karl  Mengewein, 
a  school  for  music  at  Berlin;  but  soon  after 
went  as  ii[Hra-iondintor  to  AuRsbiirg  and 
(1M89)  Katislx.n:  since  1905  choir-director 
at  Kaiser  W  illi  ( .iii.u  htni.skirche,  Berlin.— 
Operas:  Pie  Pfahlbauer  (Maycnce,  18  W ;  bur- 
lesque); Die  NehenbuMer  (Wiesbaden,  18/9; 
romantic^  KUopntra  (Magdeburg,  1882); 
Die  MtiUe  im  WisperlhaJe  (Magdel)iirK,  188.?; 
comic);  Der  51.  Kathannentag  (.\iij,'sl)iirg, 
1889;  rom.-comic,  3  acts);  Manno  Faitero 
(Ratisbon,  1889);  Die  Johanntsnackt  (Vienna, 
1K'>6):  Pas  Jahrmarklsfest  zu  Plundrrswilern 
(Un>nien.  1908);  in  MS.  are  Die  Klause  ron 
Sulmenltach  and  Das  Mmichrn  vnn  Treppi. — 
Also  a  symph.  poem,  Ein  Tag  in  Sorrento; 
indd.  music  to  Romeo  and  JiUet;  overture 
Purch  Dunkel  zum  Liihl;  MoteUen  drs  K. 
\\  tth.-Gedtichtniskirihenchors  (his  own  cora- 

(tositions):  pf. -pieces;  songs:  also  WTOte  Lsfav 

von  den  Intervallen. 

Frey,  Adolf,  b.  Landan,  Palatinate,  April 
4,  1865.  Pii|>il  'if  Mme.  Schumann,  Dr. 
Kaiszt  and  Brahms;  1887-9.?,  musician  to 
Prince  .Mexand«T  I  rinlridi  <»f  Hessi-;  since 
18'>?  pr"t  "f  music  at  Syracuse-  I  nivcrsity. 

Frezzoli'nl,  Erminla,  dramatic  soprano; 
b.  Qrvietov  1818;  d.  Pkris,  Nov.  5,  1884. 


Pupil  of  Ronconi  (father)  and  Garcia;  then 
of  N.  Ta€chinardi  at  Florence,  where  she 
made  her  ditnit  (1838)  in  Bellini's  Beatrice  di 

Tenda.  In  that  year  she  sing  at  Siena  and 
Ferrara;  in  1839  at  Pis.i,  Rt  ggio,  I'crugia  and 
Bologna;  in  1840  at  La  Scala,  Milan,  she  had 
brilliant  success  in  Lucretia  Borgia:  thence  to 
Vienna,  and  back  to  Turin,  where  atie  married 
T'oggi.  tenor.  .\l  Milan,  m  184.?,  she  created 
the  principal  rfile  in  /  Lomhardi,  written  fur 
her  by  Venii;  1848-50,  she  was  eng.  at  Pe- 
trograd;  her  visits  to  London  (1842,  'SO)  and 
P&m  (1853)  were  not  particularly  succnsful; 
but  on  her  .Anicr.  tour  fl8.S7-8'!  she  was 
lilxTaliy  applau(h'<l;  lier  voice,  however,  was 
wrecked  by  striving  after  'realistic'  effects. 
That  practically  closi-d  her  stage-career. 

Friberth  [fre'lxrt],  Karl,  b.  WuUcrsdorf, 
Lower  .\ustria,  June  7,  1736;  d.  Vienna,  Aug. 
6,  1816.  Pupil  of  Bono  and  Gassmann, 
Vienna.  Tenor  singer  1759-76  in  the  choir  of 
Prin(  e  Esterhdzyai  Kisenstadt ;  then  Kapellm. 
of  the  Jesuits'  and  Minorites'  churches  at 
Vienna;  in  17')6  n-ceived  Order  of  the  Golden 
Spur  from  the  Pope. — Wtirks:  9  mass^  a 
Requiem,  a  Stubat  Mater,  graduals,  oflfer* 
lories,  and  5  motets. 

Frick  (or  Frike),  PhiHpp  Joseph,  bom 

n.  Wurzburg,  May  27,  1740;  d.  London,  June 
15,  1798.  Organist  to  I  hi-  Mar^nivr  of  Raden; 
a  remarkable  pianist  and  iravelliiig  performer 
on  Franklin's  harmonica,  he  settled  1780  in 
London,  where  his  concerts  were  very  success- 
ful.— Published  several  mediocre  theoretical 
works;  also  piano-pieces. 

Fricke,  Auftiut  Gottfried  Ludwlft,  bass 

opera-singer;  b.  Bniflswick,  March  24,  1829; 

d.  Berlin,  June  27,  1894.  Pupil  of  Meinhar  lt. 
Brunswick,  where  his  debut  as  Sanistro 
{Magic  Flute)  took  place  in  1851;  sang  at 
Bremen,  KSnigsbeif.  Stettin,  and  (185(>-86) 
first  bass  rOles  at  the  Berlin  court  opera, 
succeeding  Zschicschc. 

Frlck'enhaus,  Fanny  {nee  Evans),  pian- 
ist; b.  Cheltenham,  Kngl.,  June  7. 1849.  Pupil 
of  (i.  .Mount;  later  of  Aug.  l)u|K>nt  (Bruss»-ls 
Cons.)  and  VVm.  Bohrer.  Since  1879,  succ. 
concert -player  in  London,  etc.;  in  1880  she 
played  Gdu's  pf.-oonoerto  for  the  first  time 
in  London.  From  1884  she  gave  chamber- 
concerts  at  Prince's  Hall,  with  Jos.  Ludwig. 

Fried 'berjt,  Karl,  excellent  pianist;  b. 
Bin^i  n,  Sept.  18,  1872.  Pupil  of  the  Frank- 
fort ('on->.,  when-  his  tt.ichers  wen-  J.  Kwast, 
Kiiorr  ami  Clara  Schumann  (pf.)  and  B. 
holz  and  E.  Humperdinck  (comp.);  debut 
at  Vienna.  1892;  taught  piano  at  the  Frank- 
fort Cons..  189.?  1004;  then  proL  at  the  Co- 
logne Cons.,  1<>(>4-14;  liU  ral  leave  of  al>sence 
enabled  him  to  undertake  concert-tours 
thpoufbout  Europe,  adiich  established  his 
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rnMitatkn  as  an  artist  of  sterHag  merit :  met 
wtth  great  flucoew  on  has  first  tour  of  the  U. 
S.  in  1914:  liiice  1916  prof,  of  pf.  at  the  Init. 

of  Mus.  Art,  Nrw  \()rk;  C'hev.  Legion  of 
Honor  (Spain)  and  'Kgl.  Prof.' 
Plriad  ffrfdl,  Oskar,  b.  Berftn.  Aor.  10. 

1871.  Pui>il  of  HuiiiiMTciinrk  in  Frankfort 
and  Ph.  ScliarwonLi  in  Hi  riin;  was  for  many 
years  a  horn-playir  in  various  orchs.  until 
the  performance  of  his  choral  work  w.  occh.. 
Das  tntnkette  Lkd,  at  Beriin  in  1904  attracted 
much  atti-ntion;  1004-10  ooml.  of  thc'Stcrn- 
schfr  ('ii'siinKV<  ri  in';  since  19()7  cond.  of  the 
*Gcscllschaft  ikr  Musikfrcundc'  in  Berlin; 
in  1910  b^an  a  series  of  orchl.  concerts, 
offering  notning  but  novdttcs.  In  Germany 
lie  is  regarded  as  one  of  tli(>  forcniosl  con- 
ductors; his  compositions,  cxhihitinK  dc- 
ctdctlly  mo<k'rn  ten<ientus,  li.ivt-  found 
strung  supporters  and  equally  strong  oppo- 
nents.— Works:  Choral  w.  orch..  Das  Irunkene 
Lied,  op.  11;  Erntclird,  op.  l.S;  Verklarle 
Nacht,  op.  9,  for  solo  voices  and  orch.; 
Andante  u.  Scherzo,  op.  2,  for  wiiul-in-trs., 
2  harps  and  kettledrums;  Frdludium  u. 
Dopt>eljug(,  op.  10,  for  stringK)fch.;  choruses 
for  lem.  voices,  op.  12,  14;  songs,  op.  1,  .1,  4, 
5,  7.  8,  13.— Cf.  P.  Bekkir.  O.  F.  (Berlin, 
1907);  l\  Stefan,  O.  F.  (ib.,  1911). 

Friedenthal  [fre'den-tahl],  Albert,  b. 
Brombcrg,  Sept.  25,  1862.  Pupil  there  of  F. 
.Agatli  and  W,  Sti'inliriiim,  aiii!  uf  Tli.  I\ii!!ak 
in  Berlin;  has  successfully  loured  all  civili/ed 
Countries  as  a  pianist;  fias  publ.  a  valuable 
book:  Musikf  lanM  und  Dichtung  bei  d$» 
Knalen  Amerikas  (Berlin,  1911). 

Frladlialm,  Arthur,  b.  (of  German  par- 
ents) Ptetrograd,  Oct.  26.  1859.  Pupil  of 
Rubmstein  tor  one  year,  and  of  Lisxt  for  8 

years.  A  virtuoso  of  the  first  rank,  especially 
as  an  inler|)reUT  of  Liszt;  and  a  gifted  con- 
(i  net  or.  He  made  his  first  American  tour  in 
1K91,  meeting  with  prooounoed  soooess; 
equally  successful  on  several  subsequent 
tours;  taught  in  Chicago  Coll.  of  Music,  1897; 
lived  some  years  in  N.  V.;  then  in  London; 
1908  in  Munich;  since  1915  again  in  N.  Y. 
Comp.  concerto  for  piano  and  orch.  (op.  1, 
Bb  maj.),  several  pieces  for  pf.,  and  songs. 
An  o]xra,  DU  Tdnurin,  was  produced  at 
Karlsruhe  in  1897. 

Fried  lander,  Max,  eminent  mudcdogist; 
I).  HrirK,  Sil.-sla.  Oct.  12,  1852.  Pupil  of 
Manuel  t  ian  ia  (London)  and  Stockhau.sen 
(Frankfort).  Debut  as  concert-singer  (ba.ss) 
1880,  at  the  London  Monday  Pop.  Concerts; 
lived  in  Frankfort  1881-3,  nnce  then  in 
Berlin.  There  he  iKcame  intcrestetl  in  his- 
torical studiej  and  rest^^arch;  t<x)k  a  course  at 
the  I'niv.  under  Spitta,  and  ohtaiiu-d  the 
degree  of  Ph.D.  at  Rostock  with  the  thesis 


(1887);  he  abandoned  the  concert-stage, 
ottablished  himself  as  'Privatdozent'  at  Ber- 
lin Univ.  in  1894,  became  full  professor  and 
academic  mus. -director  in  l'H)3,  'C.eheinier 
Rcgierungsrat'  in  1908;  in  1911  he  was 
Exchange- Prof,  at  Harvard  Univ.,  lectured 
nt  many  Amcr.  universities,  and  received  the 
flcRree  of  LL.D.  from  the  Univ.  of  Wisconsin. 
While  collecting  materials  for  an  exhaustive 
Schuljert  biogr.  he  dis<-overed  the  MSS.  of 
more  tiMD  100  lost  songs  of  that  master, 
which  were  puU.  for  the  first  time  in  F.'s 
complete  edition  of  Schubert's  songs  (Ed. 
Peters,  7  vols  ).  Together  with  Joh.  B(»lte 
and  Joh.  Meier  he  has  for  years  been  search- 
ing every  corner  of  the  German  Emjjire  in 
quest  of  folk-songs  still  to  be  found  among 
the  people;  some  of  these  he  publ.  in  a  volume 

under  the  title  UHl  Drulsihr  Volks!  ir,!,r 
(1885).  F.  was  a  nietnl>er  of  the  commission 
that  publ.  the  monumental  VolkslUderhufh 
fiir  Mdnnerchor  (1906),  and  in  1912  siMXccdcd 
von  Liliencron  as  chairman  of  the  same  com- 
mission  preparing  a  Volksliedrrhuch  ftir  ef- 
mischlen  Chor;  has  also  e<lited  new  edition^  of 
the  songs  of  Schumann  and  Mendelssohn, 
of  Beethoven's  Scotch  Songs,  and  a  critically 
revised  Komnur^uch;  besides  numerous  valu- 
able essays  (in  'CKK'thc-fahrhuch,'  'V'schr. 
fflr  M.-W..'  etc.).  he  has  publi.^hed  the  books 
Goetkes  Gedkhle  in  der  Musik  (1896),  Ge- 
dichte  von  Goethe  in  KompofiUonen  seiner 
Zeitgeno$9tm  (1896).  Das  Devtsdie  Lied  im 
18.  Jahrhundert  (2  vols.,  1902). 

Frlad'maiiil,  Igiua,  b.  Podgone,  near 
Cracow,  Feb.  14,  1882.    Pupil  of  his  father 

(pf.),  Riemann  (comp.)  in  Leipzig,  Adler 
(hist.)  and  Leschetizky  (pf.)  in  Vienna;  very 
succ.  pianistic  tours  of  Europe  since  1905; 
ctpedaUy  fine  as  an  interpreter  of  Chopin, 
oT  whose  works  he  prepared  a  new  ed.  in  12 
vols.  (Breitkopf  &  Hart  el);  has  written  pf.- 
pieces  of  merit  (Passacaglia,  op.  44;  Theme 
variS,  op.  30;  Praludien,  op.  etc.);  also 
pieces  for  vcl.  an<l  piano. 
Frled'rich  II  (der  Grossc).  Sec  Frederick. 

Fries  (fr&i].  Wulf  (Christian  Julius),  b. 

Garl>erk,  llnlstein.  C.er.,  Jan.  10,  1825;  d. 
Ro.vburv.  .Mass.,  .April  29,  1902.  Self-taught 
violoncellist;  playifl  in  the  Hergen  th.-orch. 
from  1842,  and  at  Ole  Bull's  concerts.  Went 
to  Boston,  Mass.,  in  1847;  in  1849  was 
founded  (A.  Fries  (1st  vln.),  Gerloff  (2d  vln.), 
Ed.  Lehmann  (1st  viola),  0^<-ar  Greiner  (2d 
viokO,  and  W.  1-ries  Cceltiijl  tin-  MrmKI--M)hn 
Quintette  Club,  to  which  \u-  lK  i<inKe<l  for  2,5 
years;  later  a  member  of  the  Beethoven  Q. 
Club.  F.  also  figured  in  the  Mus.  Fund 
Society,  and  the  Harvard  Musical;  playwl  in 
trios  with  Rubinstein,  and  until  1901  took 
part  in  frequent  concerts  all  over  the  New 
E^i^and  States,  and  gave  many  lessons.  As 
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a  thorough  musiri.m  and  fine  cuncert**oellist, 

he  exercised  a  hi^'lily  l>cneficial  inAiMnoc 

Frlke.    Stx;  Frick.,  P.  J. 

FriiTiI,  Rudolf,  b.  Prague,  Dec.  7,  1881. 
Pupil  of  Prague  Cons.;  canu'  to  the  U.  S.  in 
1901  as  accompanist  to  Kubclik,  and  aeain  in 
1006;  at  the  conchjsion  of  that  tour  lie  ap- 
peared with  success  as  a  concert-pianist  m 
recitals  and  w.  orch.;  played  his  pi.-concerto 
with  the  N.  Y.  Syniph.  Orrh.;  now  (1916) 
living  in  New  York  as  eoni|K)ser.  His  works 
show  a  fertile,  :^|K)ntaneous  invention,  e.xccl- 
lent  workmanship  and  careful  avoidance  of 
any  modem  extravagances;  the  themes,  while 
frankly  melodious  and  appealing  to  the  re- 
fined popular  taste,  jx»ss4.ss  a  disiinctioii  that 
raises  them  far  aljove  the  level  of  the  ordinary'; 
another  quality  largely  contributing  to  the 
unusual  success  of  F.'s  works  is  a  fluent, 
unaflfcct*-*!  St  vie. — Works:  The  comic  oix-ras 
The  Firefly  '(Syracuse,  Oct.  14,  1912;  very 
succ),  I'l'Z^!  Jinks  (ib.,  Nov.  3,  1913;  very 
8UCC.),  Kaiittka  (Morristown,  N.  J.,  Dec.  2, 
1915; succ.) ;  mus.  comedy  You*rein  Love  (New 
Haven,  1916);  his  numerous  pf.-<  n!iips.  in(  hide 
op.  12,  Conctrt -waltz:  op.  29,  Boht  inum  Dante; 
op.  37,  Slacfato  Eiudf;  op.  44,  Etude  in  F; 
op.  57,  Calijornia  HuUe;  op.  60,  Bohemian 
Suite;  op.  66,  Legende;  op.  67,  Drifling;  op.  74, 
Aijunrellcti:  op.  79,  5  Mnod  Pictures;  op.  80, 
Pastoral  Scenes.  For  pi.  and  vln.:  Op.  35, 
Suilr  niiv.iuinue;  op.  50.  Berceuse;  op.  63, 
Dumka;  op.  64,  O  Vermeland,  paraphrase  on 
Swedish  folk-songs;  op.  65,  Bygone  Days, 
(paraphrase-  on  Hohiniian  foIk-s4)ngs);  etc.; 
also  pieee>  for  vt  1.  and  piano,  and  s<jngs. 

PHm'mel,  Theodor  von,  b.  Amstetten, 
Lower  .\  11  stria,  Dec.  15,  1853.  Student  of 
nu(li(iiu  and  M.D.  (Vienna).  *Kust08-Ad- 
iunct'  (asst.-cust(Klian)  of  the  Inifxrial 
Musieum.  \  ienna,  from  1884-9,?;  now  (1916) 
dir.  of  the  .irt -gallery  of  Count  Schonborn- 
Wiesentheidand  Ooceot  of  hist,  of  art  at  the 
AthenSnm  in  Vienna;  since  1908  editor  of 
the  'Hri  thoven-Jahrhueh.'  which  since  1911 
apjxars  as  'Beethoven-Forschung.'  He  has 
written  several  important  books  on  the  plastic 
arts.  His  writings  about  music  are  Beethoven 
und  Goethe  (1883);  New  Beetheveniana  (1887, 
with  9  authentic  likenesses  of  B.;  2d  enlarge<i 
c<l.,  1889);  Danhauser  u.  Beethoven  (1892); 
Beelhovens  Wohnun^en  in  Wien  (1894); 
RiiraUi  e  auuatitre  diB.  ('Riv.  M.  I.',  1897); 
Beethoven,  in  'Berithmte  Mudker'  (1901;  4th 
ed.  1912);  Beethcnrn-Studien:  I.  B.'s  aussere 
Erscheinung  (1905),  II.  Bausteine  zu  einer 
Lebensgeschichie  des  Meislers  (1906). 

Frischen,  Josef,  b.  (iarzweiler.  Palatinate, 
July  6.  lXf>^  I'lii'il  at  the  Cologne  Cons. 
(ISSl  Si  III  I  \\  nlhu  r  and  <"t.  Jrns<  n;  munic. 
music -direi-tur  in  Lucerne,  1888-92;  since 
1892  oood.  of  the  Musikakademie  and  Philh. 


Concerts  in  Hanover;  also  cond.  of  the  !.ehrer^ 
Gesanevcrein  in  Brunswick;  R.  Mu^ikdir. — 
(rhoral  works  w.  orc\\. :  Athenischer  Fruhlings- 
reigen,  I'incia,  Grenzen  drr  Menschheil;  for 
orch.  Rheinisches  Scherao  (op.  14),  HerbstnadU 
(op.  12):  a  striag-quarlet;  mate  chorines. 

Friskln,  James,  h.  Glasgow,  March  3, 
1886.  Entered  R.  C.  M.  in  1900  and  st.  with 
E.  Dannrcuther  and  F.  Hartvigson  (pf.)  and 
Sir  C.  V.  Stanford  (comp.);  has  become  favor- 
ably known  through  a  Phantasy-Trio;  a  string- 
quartet;  a  string-quintet;  a  vd.-«oiiata;  an 
orchl.  suitei  and  motets. 

Frit'se,  Wflhehn,  pianist;  b.  Bremen, 
Feb.  17,  1842;  d.  Stuttgart.  Oct.  7,  1881. 
Pupil  of  Sobolewski,  in  Bremen;  of  Leipzig 
Cons.;  and  of  Bulow  and  VVeitzniann.  Berlin. 
After  ptanistic  tours  in  France  and  Italy,  he 
lived  inGIogau  a  year  (1866),  then  in  Liegniti 
(1867-77)  as  conil.  of  the  Singakadcmic;  then 
stU(lie<l  in  Berlin  under  Kiel,  and  went  to 
Stuttgart  in  IST'J.— Works:  2  oratorios,  Fin- 
gal  and  Dovidi  a  svmphony,  Die  Jahresweiten; 
mudcto  Fafisf;avfn.<conoerto;  a  pf.-conccrto: 
a  Sanclus,  Benedictus,  and  Agnus  Pri,  for 
soli,  mixed  ch.,  and  orch.;  pf.-sonatas  and 
Other  pieces;  songs,  part-songs,  etc. 

Frftzach,  Ernst  Wilhelm,  b.  LQtzen, 
Aug.  24,  1840;  d.  Leipzig.  .Aug.  14,  1902. 
Pupil  (1857-62)  of  Leipzig  Cons.;  lived 
several  years  in  Bi  rn,  and  in  1866  took  over 
the  music-publg.  firm  of  Biomnitxin  Leipzig, 
carried  on  umler  his  own  name  until  1903, 
then  acquired  by  C.  F.  W.  Siegel.  A  warm 
advoc<itf  of  progri'ss  in  music,  and  of  Wag- 
ner's tendencies  in  particular,  he  publ.  the 
latter's  Cesammelte  Schriften,  etiitcd  the 
radical  'Musikalisches  Wochenblatt'  from 
1870.  and  in  1875  started  the  'Musikalischc 
Hausblatter.'  By  publishing  the  works  of  ris- 
ing comfxisers  (Rheinbergcr,  Thieriot,  Svend- 
sen,  G^ie^,  Cornelius,  v.  Hersogenberg,  Rje- 
nenschneider,  etc.),  he  very  practicaliy  pro- 
moted modem  mudieal  development.  He  was 
an  excellent  musician,  .ind  for  many  years  a 
member  of  the  Gewandiiaus  Orch. 

¥n/\m^,  Johftnn  Jakob,  the  most 

famous  German  organist  of  the  l7th  cent.; 
b.  Halle  (?),  1605  (?);  d.  Hcricourt,  Haute- 
SaAne,  France,  May  7,  1667..  It  seems  prob- 
able that  the  Swedish  ambassador,  passing 
through  Halle  (1620  ?),  was  struck  by  the 
beauty  of  F.'s  voice,  and  induced  the  latter  to 
go  with  him  to  \  ienna.  where  he  enlereil  the 
Imperial  choir.  It  is  uncertain  who  his  teacher 
was;  but  from  Jan.  1  to  Sept.  30,  1637,  he 
was  court  organist  at  Vienna,  then  receiving 
the  stmi  of  2(K)  florins  to  enable  him  to  study 
in  Rome  (U),?7-4I)  under  Fresrobaldi.  lie 
again  held  the  s.inie  |K)st  at  Vienna  from 
1641-45,  and  from  1653-7;  after  this  he  made 
kmg  oonoert-tours  (to  Paris  and  London), 
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and  spent  his  last  years  in  the  service  of  the 

Ducht-->sf  Syl)illf  of  WiirttcmlH  TSi  at  In  r  t  li.'i- 
tcau  near  Hericourt.  Allliough  two  cullL-ctions 
of  tcxrcatc,  canzoni  and  ixirtite  were  nul>I.  long 
after  his  death  (1693  and  '96,  rcsp.),  there  is 
internal  evidence  that  the  niajonly  of  these 
work>  wen  written  lxfi;rc  1650.  Thus  F. 
must  Ik  regarded  as  the  real  creator  of  the 
pf.-suite.  as  well  as  the  master  who  definitely 
fixed  the  order  of  movements  in  the  suite 
(Allemande,  Courante,  Sarabandc,  Gigue).-;- 
Organ- works:  Toccatas,  fantasias,  canzoni, 
f  ugues,  etc.,  of  which  3  MS.  vols,  are  in  the 
Vienna  Library;  in  Berlin  are  2  printed  vols.. 
Diverse  ingeinosissime,  rarissime,  et  turn  maj 
pi^  viste  curiose  partite  di  toccate,  cansont, 
rifercari.  niprird,  i-tr.  (li'tO,^;  ri-printcd  at 
Mayencc  in  16^5),  and  Dtvfrse  (unose  «•  rare 
partite  musicali,  etc.  (1696);  a!s4j  a  vol.  of 
Suites  de  davecin  (n.  d.). — complete  cd.  of 
F.'s  works  was  puhl.  by  G.  Adier  m  'Dkm.  d. 
Took,  in  Oslemi(  !i'  'vols,  iv,  1  ;  vi,  2;  x,  2). 
A  nionogrj[)h  on  !• .  was  puhl.  t>y  1-  r.  lieier  in 
Waldcrsee's  'S^imnilung  niusikalischer  Vor- 
tfflge'  (Nos.  59  and  60);  and  2  letters  from 
Duchessc  Sybillc  to  Chr.  Huygens  concerning 
him  were  \n\\>\.  I>y  K.  St  hrhok  (Pragiie,  IS74). 
A  MS.  preface  to  I- uchs'  ihentatic  catalogue 
of  Froberger's  works  (Berlin  Ltbnuy)  aJso 
throws  some  light  on  his  career. 

Frd'(h)lich,  Joseph,  b.  Wiirzburg,  May 
28, 1780;  d.  there  Jan.  5,  1862.  He  founded  the 
stiidents'  'Akademische  Bande'  for  vocal  and 
instrl.  music,  which  became  the  'Akadcmi- 
sches  Miisikinstitut'  in  ISOI,  out  of  wliich 
grew,  later,  the  present  Royal  School  of 
Music.  He  was  director  of  the  Institute  till 
1858;  and  also  Mus.  Dir.  of  the  University. — 
Publ.  a  biography  of  AbW-  Vogler:  a  Musik- 
lehre  niit  .1  nsungen  fursSpiel  ullt-r  gehrduch- 
ticken  Instrumente  (In  4  parts);  separate 
Methods  for  all  instruments:  a  Vocal  Method; 
and  numerous  es.says  in  various  papers. — 
Comp.  an  opera,  Scipio;  masses,  a  Reqtuem^ 
symphonies,  pait-aoogs,  eon^ 

Fromm,  Andreas,  1649-51  cantor  and 
prof,  at  the  f*ad.i>;oghim  in  Stettin;  wrote  the 
first  (ierman  oratorio,  Die  Parabel  von  dan 
reichen  Mann  und  dem  armen  LoMorus  (1649); 
a  Dialogus  Pentrcostalis  is  also  preserved. — 
Cf.  R.  Sehwnrf/,  Dux  erste  dnttsche  Orntnrium, 
in  'Jahrb.  der  ,Mii>,ikbili|.  Peters'  (1HQ9). 

Fromm,  Emil,  b.  Spremlx-rg,  Niederlau- 
sitz,  Jan.  29,  1835;  pupil  of  Aug.  Wilh.  Bach, 
GieU,  and  Schneider  at  the  R.  Inst,  for 
Church-mutic  in  Berlin.  Cantor  in  Kottbus, 

1859;  Royal  Mus.  Dir.  in  1866;  or>;nni-it  at 
Flensburg,  1M9.  Founder  and  cond.  of  the 
Flensburg  Singverein.— Works:  2  Paaskm 
Cantatas;  an  oratorio,  Die  Kreumpiiig  des 
Htnn;  male  choruses,  organ-music,  etc. 


Frontl'nl,  F.  Faolo,  b.  Catania,  Aug.  6, 
I86();  pupil  of  P.  Plaiani.i  at  Palermo,  ami 
Lauro  Rossi  at  Naples.  Dr.iiu.nic  comp.;  at 
present  Dir.  of  the  t  .itania  Music  Inst. — 
Operas:  Nella  (Catani.i,  IS.SI);  3-aet  o[HTa- 
scria  Malta  (Uoloj^na,  IH').?;  succ);  //  h\il- 
conirre  (("aiani.i,  IS')');;  AUranny  (not  fK-rf.). 
AImi  the  oratorio  Sansone  (1882),  and  nu- 
merous songs  and  pf. -pieces.  Ricordi  puU. 
his  collection  of  Canti  popolari  sicUmtii. 

Frosch'auer,  Johann,  an  Augsburg  print- 
er (end  of  15th  century),  is  believed  to  have 
been  the  first  to  print  music  with  movable 
types  in  MIchad  Keinspeck's  'Lilium  musicae 
planae,'  1498. 

Froat,  Charles  Joseph,  b.  Westbury-on- 
Trym,  Engl.,  June  20,  1848;  pupil  of  his 

father  (org.  at  Tewkesbnrv  i,  and  of  Ceo. 
C<K)|XT,  Sir  John  Goss,  and  Steg^all.  From 
1865  he  held  various  apjxjintments  as  org., 
the  la.st  iKMng  at  St.  Peter's,  Brockley  (1884); 
here  he  founded  a  choral  society  in  1885.  In 
1877,  Mus.  Bac:  in  1882,  Mus.  Doc.,  Cantab.; 
since  1880,  also  prof,  of  organ  at  the  Guildhall 
S.  of  Mus.  Has  given  many  concerts,  recitals 
and  lectuns.— Works:  By  the  Waters  of 
Babylon,  cantata  (1876);  Nathan's  Parable, 
oratorio  (1878);  Harvest  Cantata  (1880); 
Psalms  92  and  137,  for  soli,  ch.  and  organ; 
FeslivdJ  Te  /?f«m,- church-musir ;  a  s\  m phony; 
organ-music  (55  hymn-tune  voluntaries,  40 

Ereludes,  27  original  pieces,  a  sonata  in  A); 
artTioniiHii-inusic;  songs,  part-songs. 
Frost,  Henry  Frederick,  b.  London, 
Mar.  15,  1848;  <l.  there  May  3,  1901.  In  1856 
chorister  at  St.  C>eorge's  chapel,  Windsor, 
assisting  at  all  the  royal  functions  up  to  1863. 
In  1865>  organ-pupil  of  S<-b.  Hart,  London; 
in  the  s;ime  year  he  became  org.  of  the  Chapel 
Royal,  Savoy  (resigned  1891);  was  prof,  of 

fiano  at  the  Guildhall  S.  of  Music  1880-8. 
rom  1874,  he  was  critic  for  'The  Weekly  De- 
spatch'; from  1877  iwith  Prout)  of  'The 
Academy',  later  of  1  lu:  .AthenaHim,'  an<l  "  l  lie 
Standard.'  Wrote  a  biography  of  S  Hubert 
for  the  'Great  Musicians'  series;  publ.  the 
Savoy  Hymn-tunes  and  Chants. 

Frotz'ler,  Carl  ['Auer'!,  b.  St(xrkerau, 
Lower  Austria,  April  10,  1873.     Of  very 

Krccocious  development,  he  was  taught  by 
is  father  till  1888,  when  he  ent.  the  Vienna 
Cons,  (having  already  cotnp.  a  grand  mass  in 
B  >,  an  offertory,  an<l  iuis<-ellaneous  pieces  up 
to  op.  21),  stutlying  until  1891  under  Franz 
Krcnn.  From  1887  93,  F.  was  altio  org.  at 
the  Pfarrkirche,  Stockerau,  and  chamber^ 
virtuoso  (pf.)  to  Prince  Heinrich  Reuss  IV. 
From  1893-7,  KafM-llm.  to  Count  Nirolaus 
Esterhiizy  at  Totis,  Hungary-;  since  then, 
Kapellni.  at  the  Oty  Th.,  Linz-«n-Danul». 
—-Works:  3  operas,  Amdda  (Totis,  1894; 
won  priae  of  the  Ger.-Amer.  Opera  Society 
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in  Phila.),  Der  Liebesring  (Totis,  (?|).  Mathias 
Corvintu  (Pest,  Royal  Opera,  1896;  publ. 
1897);  3 

phony,  a  SkIutzo  f.  orrh.,  Sniir  f.  onh.  (all 
MS.);  minor  |x:s.  (Tansweisen,  Valst  de 
eoneert,  (.  pf.);  a  Festmarsek^  etc 

Frugat'ta,  Giuseppe,  pianist;  b.  Rtr- 
gamo,  May  26,  1800.  Pupil  of  Ant.  Bazzini 
(ctjinp.)  and  C.  Andreoli  (pf.)  at  Milan  Cons., 
where  he  is  now  prof.;  since  1892  also  prof,  at 
the  'Collcjrio  realc  drllc  Kanciiille.' — Pf.-works 
(a  trio,  sonata,  fantasia,  Sfhizsi  di  Valzer^ 
Polonaise  de  concert,  3  morceaux  de  cone.. 
Moments  poftiques,  etc.);  a  pf.-trk>  (prbe  of 
the  \cad.  at  Florence,  1893);  a  str. -quartet 
(prize  of  St.  Cecilia  Acad,  at  Rome.  1898);  a 
pi  fjiiinlt  l  w.  t  larirn't  ([irize,  London,  l.SOO); 
alMj  publ.  PrefHirazione  al  'Gradus  ad  Par- 
wustm'  di  ClemtnH  (1913). 

Friih,  Armin  Leberecht,  b.  MUhlhauaen, 
Thuringia,  Sept.  15,  1820;  d.  Nardhausen, 
Jan.  8,  1894.    He  invented,  in  1857,  the 

'S4nK'ionul(KHcnn'  (an  apparatus  for  farili- 
tatin){  ek-m.  nius.  instruction,  consisting  of 
a  scries  of  noii-heads,  which,  when  pressed 
by  the  finger,  produce  tones  of  correBponding 
pitch);  he  traimlcd  to  introdtice  his  invention 
to  prominent  musicians,  and  established  a 
factor>'  in  1858,  at  Dresden,  but  soon  failed. 
—Open,  DU  B»^HMppm  (Bcriin,  1848). 

Fry,  William  Henry,  I,.  Philadelphia, 
Aug.  10,  1813;  d.  Santa  Cruz,  Sept.  21,  1864. 
Pupil  of  L.  Mcignen  in  harm,  and  cpt.  In 
1845  he  brought  out  the  opera  Leonora  at 
Philadelphia  and  New  York;  in  1863,  Notre 
Dame  ilr  Paris  (Phila.).  He  also  conip.  the 
symphonies  Santa  Claus,  The  fireaking  Heart, 
Childe  Harold,  and  .1  Day  in  the  Comm^; 
aStabal  Mater,  several  cantatas,  many  sonps. 
A  joumaliRt  by  profession ;  for  many  years 
music  critic  of  the  N.  Y.  'Tribune.' 

Fryer,  Herbert,  b.  Hampstoad.  London, 
May  21,  1877.  From  1893-5  he  attended 
the  R.  A.  M.,  studying  pf.  with  C).  Heringer; 
winning  a  scholarship  at  the  R.  C.  M.  in 
1895,  he  cont.  his  studies  there  with  F. 
Taylor  until  1898;  during  the  summer  of 
that  year  pufiil  of  Busoni  at  Weimar;  debut 
Nov.  17.  1  S')S,  in  London  in  ri'i  ital;  has  made 
successful  tours  of  liie  British  Isles,  Germany, 
France,  Switzerland,  Russia,  Scandinavia; 

Erof.  of  pf.  at  R.  A.  M.  and  mem.  of  Bd.  of 
xaminers  of  R.  A.  M.  and  R.  C.  M.,  1905- 
14;  resignt-d  in  order  to  make  tours  of  Canada 
and  the  U.  S.,  which  proved  very  successful: 
N.  V.  debut,  Dec.  9,  1914;  since  1915  nrof.  of 

{>f.  at  Inst,  of  Mus.  An,  X.  V.  During  the 
all  of  1915  he  gave  80  concerts  in  thi-  various 
military  hosjiiials  anfl  camps  in  France. 
Among  his  pf.-works  (op.  2-12)  a  Suite,  op. 
11,  is  noteworthy;  has  also  written  songs. 
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Fryslnfter,  J.  Frank,  b.  Hanover,  Pa., 
Apr.  7,  1878.    He  lx>gan  to  play  the  org.  at 
the  age  of  8;  st.  org.  and  harm,  with  K.  VV. 
Wolff  in  Baltimore.  1890-8;  then  at  N  Y 
Coll.  of  .Mus.  (1898-19(X))  pf.  with  S.' 
Engcl  and  comp.  with  E.  S.  Kelley;  !90(>-J 
pupil  of  R.  Burmeister  (pf.  and  comp.)  in 
N.  Y.;  1903-7  of  R.  Kinckr  (org.,  comp., 
on  h.)  in   Philadelphia,  and  in   l'M)S  of  W* 
Wolstenhohne  (org.)  in  London.    1909-11  on.' 
and  ch.m.  at  First  Presb.  Ch.,  York,  Pa., 
and  dir.  of  Hood  Coll.  Cons..  Frederick,  ^^d.; 
nnce  1911  org.  and  ch.m.  at  First  Presb.  Ch., 
Lincoln,   Neb.,  and   head  of  org. -dept.  at 
l^niversity  Sch.  of  Mus.;  1914  Fellow  Inc. 
(^udd  of  Church  Musicians,  I^ndon.  Has 
publ.  about  100  pes.  {.  pf.  and  ni.ritnriotis 
works  for  organ  (Scherzo  symphontque,  Chant 
seraphiqtie.  Toccata  in  A,  Nocturne  in  G,  etc.). 

Fucha  IfMks],  Albert,  b.  B.isel,  Aug.  6. 
1858;  d.  Dresden,  Feb.  15.  1910.    Pupil  of 
Leipzig  Cons.   (1876-9);   from    18S0,  mus. 
director  at  Trier;  from  1883-9  he  lived  at 
OlKTliissnitz,  near  Drestlen;  1889-98  owner 
and    mana^  of   the   Wiesbaden  Cons., 
succeeding  Taubmann;  from  1898  prof,  at 
the  nn  sfh  n  Cons,  and  (from  IO()I)  cond.  of 
the  Schumann  Singakadeniie;  made  R.  Prof, 
in  1908. — Works:  Hungarian  Suite  f.  orch.; 
vl.-concerto,  op.  25;  Setit  sind,  die  im  Herm 
Uerhen,  f.  soli,  ch.  and  orch.;  Dot  tausend- 
jdhrige  Reich,  do.;  sir  quartets;  vl  -onafas; 
a  vcl. -sonata;  many  choruses  for  male,  fem. 
and  mixcil  voices;  pf.-works  (sonata  in  F  m., 
etc.);  songs;  duets.  Among  his  posth.  papers 
an  opera,  Nirvfmia,  was  louna. — Cf.  F.  A. 
Geissler,  .1.  F.,  in  vol.  iii  of  'MonographicA 
moderner  Musiker"  (Leipzig,  1909), 

Fuchs,  Aloys,  I).  Raase,  Austrian  Silesia, 
June  f),  1799;  d.  Vienna,  Mar.  20,  1853.  A 
collector  of  mus.  MSS.  and  portraits  of  nuisi- 
cians,  and  a  i ontributor  to  various  periodicals 
in  Vienna  and  Berlin.  His  unique  art- 
treasures  were  diaaipated  after  his  death. 

Fuchs,  Georjt  Friedrlch,  b.  Mayence, 
Dec.  3.  1752;  d.  Paris,  Oct.  9,  1821.^  Pupil 
of  Cann.tl  ich  at  Mannheim.  A  clarinettist 
and  band-master  at  Zwcibrticken,  he  went  to 
Paris  in  1784,  and  in  1795  was  app.  prof,  of 
(l.irintt  in  the  Cons.— Coin|M)sit  ions  for 
wind,  and  numerous  chamber-works. 

Facht,  Johann  Nepomuk,  b.  Frauen- 
thal,  Stvria.  May  5,  1S42;  d.  \'6slau,  n. 
Vienna,  Oct.  5,  1899.  St.  w.  Sechter  at 
Vienna;  app.  Kapellm.  of  the  Presburg 
opera  in  1864;  held  like  positions  at  Cologne, 
Hamburg,  Leipzig  (CaroUi  Th.),  and  (1880) 
at  the  Vienna  0[i<  ra.  In  1893  he  suc.coded 
Hellmesbergi  r  provisionally  as  Dir.  of  \  it  nna 
Cons.;  in  1894  the  appomtment  was  con- 
firmed.— He  prod,  the  opera  Zingara  (Briinn, 
1892),  and  ananged  Handet's  Atmira  for 
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namliurg,  also  Schubert's  Alfonso  und  Es- 
u^lln  and  Glttck's  Der  betrogm*  Cadi  tot 

Vii-nna. 

Fuchs,  Karl,  b.  Offenbach,  June  3,  1865. 
In  1874  he  began  the  study  of  the  'cello  with 
Riedel;  1881-5  pupil  of  B.  Cossmann  at  the 
Hoch  Cons,  in  Frankfort;  after  his  year  of 
military  service  he  ret-ntered  in  1886,  was 
heard  by  Davidov,  whuni  he  followed  to 
Fetrograd;  there  he  stu<iiid  with  him  one 

Sar  at  the  Cons.,  and  played  in  the  Imp. 
rch.  under  A.  Rubinstein;  since  1887  first 
'cellist  of  the  Halle  f)rth.  at  Manchester; 
on  the  foundation  of  the  R.  Manchester  Coll. 
of  Mus.  app.  prof,  there,  a  |>osition  he  still 
(1916)  holds;  formerly  member  of  the  Schie* 
ber  Quartet  at  Liverpool;  since  1OT5  of  the 
Bnxisky  Qii.irti  t;  has  toured  Germany,  Hol- 
land and  Italy;  Imlds  appointment  as  solo 
'cellist  to  the  Duke  of  Hesse:  is  also  a  fine 
pianist.  He  has  pubL  a  Violoncello  Method 
(3  vols.,  1906). 

Fuchs,  Karl  Dorim  Joiuuiii,  distiii- 

gishetl  pianist,  writer,  and  critic;  b.  Pot9> 
m,  Oct.  22,  1838.  A  pupil  of  his  father, 
and  of  Hans  v.  lUilow;  later  of  Weitzmann 
and  Kiel.  He  took  the  degree  of  Dr,  pkU. 
at  Greifswald,  his  dissertation  being  Prd- 
liminartrn  zu  einer  Kritik  der  Tonkunst. 
From  1871-5  he  lived  in  Berlin  as  a  concert- 

Eianist,  teacher,  and  critic;  1875-9,  in  Hirsch- 
erg;  from  1879,  in  Danzig,  where  he  has 
been  org.  at  the  Petrikirche  since  1886;  R. 
Prof,  in  1901. — Publ.  Betrachtunf^en  mil  und 
gf^en  A.  Sihopenhauer  ('Neue  Berl.  Musik- 
zeitung');  Ungleiche  VerwandU  unter  den 
Neudeutschen,  and  Hellas  (1868);  Virtues  und 
Dilettant  (1869);  Die  Zukunft  des  musihaL 
Vorirags  (1884,  2  parts);  Die  Freiheit  des 
mus.  Vorirags  (1885);  Praktische  Anleitung 
mm  Phrasieren  (1886,  with  Hugo  Riemann; 
Engl,  transl.  New  York,  1892);  KAnstler  und 
Kntiker  (1898);  TaJU  imd  MkyOmm  m 
Choral  (1911). 

Fuchs,  Robert,  brother  of  Joh.  Nrp. ;  b. 
Frauenthal,  Feb.  15,  1847.  Pupil  of  Vienna 
Cons.;  since  1875  prof,  of  theory  there. — 
Publ.  2  qrmphonies  (on.  37, 45);  3  interesting 
orchl.  serenades;  Anaante  mid  CapHeeio  f. 
orch.;  an  overture,  Des  .\feerei  und  der  Liebe 
U'ellen  (op.  59);  Elfen  u.  Zwerge,  fern.  ch.  w. 
orch.;  Gestillte  Sehnttuht,  do.;  a  pf.-concerto; 
pf. -trios;  pf. -sonatas;  sonata  w.  'cello;  2 
sonatas  w.  vin.;  2  string-quartets,  in  E  (op. 
58)  and  A  m.  fop.  62);  a  pf. -quartet  in  C,  in.; 
variations  f.  pf.,  i-tc.  His  serenades  f.  string- 
orch.  are  peculiarly  interesting.  He  has  also 
prod,  the  romantic  oomic  opera  Die  KonigS' 
Jfrant  (Vienna.  1889;  suooessful),  and  the  3^ 
'Spietoper'  Die  Tet^Osifccke  (Ldpaig,  1893; 
mod.  succ.). 


FUchs,  Ferdinand  Karl,  b.  Vienna,  Feb. 
11,  1811;  d.  there  Jan.  7.  1848.  A  pupil  of 
Vienna  Cons.,  ami  a  impular  song-comfX)ser. 
— 3  operas:  Gultenberg  and  Der  Tag  der 
Vrrlobung  (both  Vienna,  1842),  and  Die 
SludenUn  von  Sahmanca  (not  pcrf.). 

Fuenllana  [f^n  I'yah'nah].  Miguel  de, 

blind  hite-virtuoso,  chanilnr-mus.  to  the 
Marchesa  de  Turifo;  dedicated  (1554)  to 
Philip  II  Libra  de  mtisica  para  vihuvla,  inti- 
tulado  Or/enica  Lira.  The  work  gives  evi- 
dence of  a  high  state  of  musical  art  in  Spain 
during  the  i6th  cent.;  In-sides  Fantasias 
and  other  cnmps.  f.  lute  by  F.,  it  contains 
arrangements  f.  kite  of  works  by  Vas^juez, 
Morales,  P.  and  I".  (luerrcro,  Flecha,  Rava- 
ni<la,  Bi-rnal  and  t^  vt^.i!  Kii  ini-.li  nLi-tn--. — 
Cf.H.  Riemann,  in  'Monatsh.l.  M.-G.'(1895). 

Fuen'tes,  Don  Pasquale,  b.  .Mbaida,  Va- 
lencia, early  in  the  18th  century;  tl.  there 
Apr.  26,  1768,  as  maestro  at.  the  cathedral. 
Eminent  church-comp.  (ma.sses,  Te  Dcums, 
■  motets,  villancicos,  etc.). 

Fuer'tes.  M.    S<'e  ScTRi  vNo-FifERTES. 

FOh'rer,  Robert,  b.  Prague.  June  2.  1807; 
d.  Vienna.  Nov.  28.  1861.  Pupil  of  Vitisek; 
org.  at  Strahow;  in  1830,  head-teacher  in  the 
Prague   School    for   Organists:  1839-45. 

Kaix^llni.  at  the  catheflral,  succi-eding  Vita- 
sek;  then  resided  in  Salzburg,  Cimunden, 
Ischl,  and  Vienna.  Becau.se  of  dishonest 
acts  (he  publ.  one  of  Schubert's  masses 
under  his  own  name)  he  was  dismissed 
more  than  once,  and  died  in  great  ]M»virty. 
— Works:  Nearly  100  masses;  other  church- 
music;  organ-pcs.  (preludes,  fugues,  etc.); 
theoretical  works  on  the  organ. 
Fuhr'mann,  Martin  Heinrlch.  b.  Tem- 

Elin,  Dec.  (bapt.  29ili  ),  1609;  d.  after  1740.  as 
ntheran  cantor  in  the  Werder  Gymnasium, 
Berlin  (from  1704);  an  admirer  of  Mattheson, 
and  an  eminent  thcxjrist  aiul  critic.  He 
publ.  a  scries  of  theoretical  atul  j>olinncal 
treatises;  his  earliest  pxxiagogical  work  is 
'Musikalischer  Trichter,  dadurch  ein  ge- 
schickter  Informator  setnen  Informandis  die 
edie  Singekunst  nach  heutiger  Manier  bald 
und  leicht  einbringen  kann'  (Frankfort, 
1706).— See  Q.-I-ex. 

Fuller-Maitland,  John  Alexander,  b. 

London,  .Apr.  7,  1856.  Mus.  critic  of  'Pall 
Mall  C.azette.'  1882-4;  of  'The  (.uardian,' 
1884-9;  then  (as  succc  -wor  to  F.  Hueffer)  of 
•The  Times,'  1889  ion ;  has  lectured  ex. 
tcnsivcly  on  the  hist,  of  Engl,  mus.;  api>earcd 
as  pianist  with  the  Bach  Choir  and  as  |mt- 
former  on  the  harpsichord  in  histor.  concerts; 
coDtrib.  to  the  first  ed.  of  (irove's  'Dictionary' 
and  ed.  of  the  'Appendix';  ed.-in<hief  of 
the  2d  ed.  (1904-10);  ed.  of  'Fngl.  Carols 
of  the  15th  cent.'  (1887);  'blngl.  Country 
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Songs'  (1893;  with  L.  E.  Brmdwnod);  'Fitz- 

wilhani  VirKinal  I?.H)k'  (ISW;  with  \V.  U. 
S(juire,  his  lirnthir-in  lawK  1-  Irio-Nonatas 
and  .SV.  Cecilia  (hie  of  I'urcdl  in  tlu-  monii- 
mental  cd.  of  the  Furccll  Soc.  Together  with 
Clara  Bdl  he  transl.  Spitta's  Bach  (3  vols., 
1884;  2d  e<l.  1800);  compiler  of  the  catalogue 
of  the  mus.  division  of  the  Fitzwilliam  Nlu- 
seum  (1893).  He  is  the  author  of  the  follow- 
ing books:  Schumann  (1884),  Masters  of 
German  Musk  (1894),  The  Musician's  Pil- 
grimage (1800),  English  Music  in  the  19th 
Century  (1902).  The  Age  of  Bach  and  Handel 
(vol.  i\'  of  'The  Oxford  Hist,  of  .Mus.,'  1902). 
Joseph  Joachim  (1908),  Brahms  (1911;  transl. 
into  German  by  A.  W.  Sturm,  1912),  The 
Consort  of  Music  (1915). 

Ftemaftalli,  four  brothers,  natives  of  In- 
zago,  Italy:  Disma,  b.  Sept.  8,  1826;  d. 
Milan,  March  9,  1893.  Pupil  of,  and  from 
1857  prof,  in,  Milan  Cons.  Prolific  coni]).  of 
nf.-music  (over  250  numbers). — Adolfo,  h. 
Oct.  19,  1828;  d.  Florence,  May  3,  1856.. 
Excellent  pianist,  pupil  of  Gaetano  Mcdaglia, 
and  later  of  .\n^eleri  and  Ray  at  Milan  Cons. 
(1837^7);  then  undiTtook  iirilliant  tours 
throuehout  Italy,  1  i.iii.  t-,  and  Hi  lt;iuiii,  earn- 
ing the  sobriquet  of  the  'Paganini  of  the 
pianoforte.'  He  publ.  a  great  number  of 
elegant  antl  effective  |if .-[lieces,  which  oh- 
tainiHi  e.xtraordiii.iry  vogue.  I-ilippo  !■  ilippi 
wrote  a  sketch,  J>ella  vita  e  delle  opere  di 
Adolfo  fumagaUi  (Milan.  Ricordi).— PoUWo, 
b.  Oct.  26,  1830;  d.  Milan,  June  21,  1891. 
Pianist ;  composer  for  pf.  and  for  organ  (fine 
organ-b4jnatas).~-Luca,  b.  May  29,  1837;  d. 
Milan,  June  5,  1908.  Pupil  of  .Milan  Cons.; 
fine  concert-pianist;  played  with  great  su<- 
cess  in  Paris  (1860),  and  published  nui  h 
admiral  sidon-nni';ic  for  pf  :  also  produced 
an  opera,  Luigi  XI,  at  1  lorcucc,  1875. 

Pu'tnl,  VIncealao,  b.  Montepulciano,  Tus- 
cany. Oct.  20.  1823;  d.  Florence,  .Nov.  20, 
1880.  Pupil  of  Giorgctti  in  Florence  for  violin 
and  theory;  then  Ix-caiiu-  an  oiK-ra-conductor, 
holding  positions  in  various  Italian  cities;  also 
in  Constantinople,  Monieviiieo,  and  Buenos 
Aires,  finally  at  Florence,  in  the  Pagliano  Th. 
As  a  conductor  he  was  renownetl  tnrouRhout 
Italy:  hiscomps.  were  an  opera.  Ataia  ;  lUient>s 
Airfs,  1862),  a  solemn  march,  a  syntphony, 
and  the  orchl.  works  La  siesta  delta  Seiiorila^ 
All'  ombra  de'  Palmizt,  and  //  sogno  di  Cret- 
chcn.  A  collection  of  folk-songs  of  all  times 
and  nations  remains  unfinished. 

Furlanet'to,  Bonaventura  (called  Mu- 
•In),  b.  Venice,  May  27,  1738;  d.  there  April 

0,  ISl".  :\  pufiil  of  i Drmeiiti  and  Rolla,  he 
early  iHRan  i Diiiijosing  an<l  teaching;  was 
Binging-leacher  and  conductor  in  the  female 
Cons.  Otpedale  dcUa  Piet^.'  for  which  be 
wrote  aeveni  ontorios  and  cantatas;  he  waa 


also  known  as  a  fpood  organist.  He  became 

def)ufy  maestro  at  S.  Marco  in  1704,  and  2d 
iiiaesinj  in  1797,  succi>«-<ling  Bertoni  in  1810 
as  lir>t  maestro.  In  1811  he  was  also  app, 
prof,  of  cpt.  and  fugue  at  the  Istituto  Filar- 
monico.  His  chijrcli-compodtions  (in  MS.) 
bear  witness  to  his  ability  as  a  contrapuntist 
and  harmonist. — Fr.  Caffi  publ.  DcUa  vila  e 
del  cortiporre  di  B.  Furlanetto  (X'enice,  1820). 

Fumjhelm  (f66rn'yelnil,  Erik  Gustav, 
b.  Helsingfors,  July  6,  1883.  Pupil  of  H.  Sitt 
(vln.)  and  J.  Silx-lius  and  M,  Wegclius 
(comp.);  later,  on  subvention  from  the  state, 
of  R.  Fuchs  in  Vienna;  since  1909,  prof,  of 
comp.  at  the  Cons,  in  Helsingfors.  He  has 
attracted  attention  by  a  Symphony  in  D,  a 
Phantaslic  (hrrture,  a  Konzertstuck  for  vln. 
and  orch.  in  Et>  ni.,  and  a  pf. -quintet. 

Fur'no,  Glovatml,  b.  Capua,  Jan.  1. 
174S;  d.  Naples,  June  20, 1837.  Studied  from 
1755  in  the  Cons,  di  S.  Onofrio,  Naples,  suc- 
ceeding his  teacher,  Cotumacci,  as  prof,  of 
thorough-bass;  also  taught  at  the  Cons,  della 
Piet&,  S.  Sefaaatiano,  and  (1808-aS)  at  Sw 
Pietro  a  Majella;  amaof  Hw  pUpB*  Were  Bel- 
lini, .Mercadante,  Conti,  Costa,  Curci.  Lillo, 
Petrella,  I,auro  Rossi,  !.  .in<l  K.  Ricci,  etc.— 
Operas:  L'aUegria  disturbata  (1778)  and 
L'tmpegno  (1783). 

FurMCh-Ma'di,  Knuny,  dramatic  soprano; 
b.  Bayonne,  France,  1847;  d.  Warrenville, 
Somcrs*-t  Co..  N.  J..  Sept.  20,  1894.  Pupil  of 
Paris  Cons.;  her  first  oi>era-engagement  was 
in  Puis,  when  she  made  a  hit  as  Maiiguerite 
in  (lounod's  Faust;  in  Brussels,  soon  after, 
she  created  the  role  of  .Mda  at  Verdi's  re- 
quest. Visitcxl  .'Xmerica  in  1874  with  the  Xi  w 
Orleans  French  Opera  Co.;  sang  at  Covent 
Gaiden,  1879-81;  at  N.  Y.  in  the  Academy  of 
Music  and  the  Metropolitan  O.  H.,  where  her 
final  appearance  (Feb.,  1S94)  was  made  as 
Ortrud  m  Lohengrin.  Bolli  in  London  and 
New  York  she  was  a  prime  favorite.  Her 
diieir  rAles  were  Lucrezia  Borgia,  Donna 
Anna,  Aida,  Leonora,  V'alcntine,  etc. 

FUrst'enau,  Anton  Bemhard,  son  and 
pupil  of  Kaspar;  b.  Miinster,  Oct.  20, 
1792;  d.  Dresden,  Nov.  18.  1852.  Solo  con- 
cert-flutist from  the  age  of  7;  travelled  with 
his  father  from  1809;  wttled  (1820)  in  Dres- 
den as  chaml)cr- virtuoso.  His  published 
works  number  alx)ut  150.  and  are  valuable 
contributions  to  flute-Utcratiu%. 

FUrst'enau.  Kaspar,  b.  MOnstcr.  West- 
phalia, Feb.  _'(>,  177J;  d.  Oldi  ninirg.  M.iy  11, 
1819.  Famous  flute-virtuoso,  first  flute  in  the 
OMenburg  court  orch.,  1784-1811.— About  60 
publ.  concertos,  fantasias,  rondos,  etc.,  f.  flute. 

Fiirst'enau,  Moritz,  son  of  .\nton;  b. 
Drestlen,  July  26,  1824;  d.  there  March  25, 
1889.  Flutist:  member  of  Dresden  court  orch. 
from  1842;  librarian  of  the  muncal  aecdoo  in 
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the  Royal  Library  from  1852;  from  18S8» 
flutc-teachcr  in  the  Cons.  A  profound  student 
of  history,  he  pub!.  BHtrnf>e  zur  Grsch.  d. 
kcmiflich  sacks,  vitf'tkiilisrhcn  Cuprlle  (1X4''); 
Zur  Gesch.  d.  Musik  u.  des  Theaters  am  Hof 
M  Dresden  (1861-2,  2  vols.)  fa  Supplement, 
by  Dr.  Hans  v.  Brescius,  entttle<J  Die  Konif>l. 
Sachs,  musikniische  Kapdle  von  Reis-.i?er  bis 
Schuch.  1S26  0S,  w.isniiM.  at  Dn-^dcn,  l^OS;; 
Pie  Fabrication  musikalischer  Instruments  im 
sdchsischm  KofflwKl  (1876,  with  Th.  Ber- 
thold);  also  essays  and  articles  in  musical 
joumal!^,  in  'Mittheitungen  des  kgi.  sicha. 
AltcrthuMisvrrcins,'  in  Meodd't  Mumkal. 
Convi  rsat ions-I.cxikon,'  etc. 

Fttrst  ner,  Adolf,  b.  Birlln.  April  3.  1833; 
d.  Bad  Nauhcim,  June  6,  1908.  Fountk-d 
(1868)  a  music-publishing  house  in  Berlin; 
also  purchased  (1872)  the  business  of  C.  F. 
MfSCT  in  Dresden  (publisher  of  Wagner's 
Rienzi,  Fl.  UoUdnder,  and  2  af»«Ad«f«r);  pub- 
lisher of  all  the  dramatic  worlu  of  R.  Strauss. 

Fux  [f66ksl,  Johann  Joseph,  composer 
and  learned  theorist;  b.  Hirtcnfcid,  Upjx^r 
Styria,  in  1660;  d.  Vienna,  Feb.  14,  1741. 
Nothing  definite  is  known  concerning  his 
teachnrs  or  course  of  study.  In  1696  he  was 
app.  organist  at  the  Schottenkirrhe,  \*ienna: 
in  I69i5  he  was  made  court  comp.;  in  17(U 
Kapollm.  at  St.  Stephen's,  and  asst.-Kapellm. 
to  the  court  in  1713,  succeeding  Ziani  as  first 
Kapdlm.  (the  highest  position  attainable  for 
a  tmisician)  in  1713.  This  office  he  helti  until 
his  death,  under  3  successive  cmiH  rurs,  and 
received  many  marks  of  im|XTi.il  iavur.  His 
extant  works  number  405:  very  few  have  been 
published.  The  one  best  known  is  his  treatise 
on  roiint(Tp<^)int.  Grmhts  ad  Parnassum,  \n\h\. 
originaliy  in  Latin  {Vienna,  1725),  since  then 
in  German,  Ital.,  Fr.,  and  Engl.  (1791).  Mo- 
sart  and  Haydn  studied  it;  Cherubini  and 
AlbrechtsbefKer  adopted  its  method,  which 
was  sanctioned  liy  Pirrinni,  Martini,  and 
Vogler;  yet  it  did  not  recognize  the  modern 
system  of  tonality  already  establishefl  when 
it  was  issued,  but  was  grounded  on  the  old 
church-modes. — His  compositions  Include  18 
op  ras;  10  oratorios;  29  partitas  (among  them 
the  Concentus  musico-tnstrumentalis,  a  7); 
overtures;  much  sacred  music:  SO  masses 
(the  Missa  canonica  is  a  contrapuntal  master* 
piece);  3  requiems,  2  I>ft»«rae;  57  vespers  and 
psalms, ^c,  etc.;  and  'sacred  sonatas'  a  3 
(lost).  A  selection  Irom  his  works  is  publ.  in 
'Dkm.  d.  Tonk.  in  Usterrcich,'  vol.  i,  I  (4 
masses),  vol.  ii,  1  (27  moteU),  vol.  ixj  2  (2 
sacred  sonatas,  2  overtures),  vol.  xvii  (the 
opera  CnstafiZfi  efitrtrzzn).  ("f.  1  .  von  K'x  hcl, 
/.  J.  F.  I  Vienna,  1S72;  full  bio^.  .md  iIk matte 
cat.  of  \vork>):  ('.  SchnabI,  J.  J.  F.,  der 
oslerreichische  Paleslrina,  in  'Jahrb.  der  1am 
GcNllachaft'  (Vienna.  1895).— See  Q.-Lex. 


Ga'briel.Max,  Kapellm  IROO  !n  Rcsidenz- 
Th.  at  Hanover;  has  prod,  the  3-act  operetta 
Steffen  Longer  (Magdeburg,  1889;  sin  ); 
3-act  operetu  Der  Prekaerber  (Hanover,  1890; 
succ.);  operetta  Dtr  Gofde-Uhtan  (Bicslau, 
'92;  succ.;  in  Berlin,  1893,  as  Der  Garde- 

Husar). 

Ga'briel,  Mary  Ann  Virginia,  composer; 
b.  Banstcad,  Surrey,  Engl.,  Feb.  7,  1825;  d. 
London,  Aus.  7,  1877.  A  pupil  of  Pixis, 
Ddhler,  Thalberg  and  Molique.  Married  Geo. 

E.  March,  who  wrote  most  of  her  libretti. — 
Works:  3  cantatas,  Evangeline,  Dreamland, 
and  CrazicUn;  5  o|H  rettas,  Widowi  Bm-ilehed, 
Grass  Widows,  Shepherd  of  Cornouailles,  Who's 
the  Heirf  and  A  Rainy  Day;  pf.-pieccs,  part- 
songs,  and  many  songs. 

Gabrie'li,  Andrea,  b.  Venice  (Canareggio 

quarter),  c.  1510;  d.  there  1586.  A  pupU  of 
Adrian  Willaert  (the  founder  of  the  \rnetian 
school);  chorister  at  S.  Marco  in  \Sib,  anii  in 
1566  succeeded  Claudio  Merulo  as  stn-ond  org. 
The  most  eminent  org.  of  his  time,  he  had 
many  distinguishes!  pupils:  his  nephew  Gio- 
vanni, Hans  Leo  Has-^ler,  and  Jan  Pieter 
Sweelinck  (?|  (founder  »>f  the  North  German 
school  dl  organists).  He  was  a  prolific  comp., 
many  works  being  still  extant:  Sacrae  mm* 
Hones  a  5  (1565;  2d  ed.  1584);  Cantumes 
ealrstastirae  a  4  (1576;  2d  e<l.  15X9);  Can- 
Hours  sarrae  a  6-16  (1578);  masses  a  6  (1570); 
P salmi  poenitentiales  6  vocum  (1583);  Canzoni 
alia  francese  per  I'orzano  (1571  and  1605); 
sonatas  a  5  (1586);  and  7  books  of  madrig^s 
a  -6  (iHihl.  hi  twiM  II  1,S72-SS);  Giovanni  ("ia- 
brieli  pill 'I.  many  of  liis  organ-pieces  in  the 
'IiUcjn.uioni  d'organo'  (1593),  'Ricercari  per 
I'organo'  (1595),  three  vols.;  also  vocal  music 
in  the  *Canti  concertati'  a  6-16  (1587).  De- 
tached pieces  arc  in  P.  Phalese's  'Harinonia 
celeste'  (1503),  'Symphonia  angelica'  (1594), 
and  'Musica  divina'  (1595);  a  sonnet,  in  Zuc- 
carini's  'Corona  di  dodeci  sonetti'  (1586).  His 
festival  songs  for  double  chorus,  for  the 
reception  of  Henr>'  III  of  Frainc  n571),  are 
in  Gardanc's  'Genune  musicali'  (1587).— 
SeeQ.-Leit. 

Gabriell,  Domenico  iVailt  rl  'tlie  \T(  ne- 
ghino  del  violoncello'),  b.  Bologna,  c.  1640; 
d.  Modena,  July  10,  1690.    An  excellent 

'cellist;  for  several  years  maestro  at  the  Ch. 
of  S.  Petronio,  and  (1683  )  president  iprincibe) 
of  the  Philharm  Acad.,  liologna.  He  pnKi.  9 
o|X"ras;  2  at  Holo;^na  and  7  at  Venice.  Post- 
humous piiiili<  alions:  Cantate  a  ivn-  snla 
(1691),  VexiUum  pat  is  (motets  for  viola  sola, 
with  mstrl.  accomf).;  J 695):  and  Balletti, 
gight',  correnti  e  <;arah,iude  for  2  vins.  and  'k  Uo, 
with  basso  coniinuo  (2d  edition  1703).— 
SeeQ.-Lex. 
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Gabrie'li,  Giovanni,  ncplu  w  am!  pupil  of 
Andrea;  b.  Venice,  1557;  ti.  iliere  Aut.  12, 
1612.  Celebrated  organist  and  teacher  :  n«  in- 
nVh  Schiii-?  was  his  pupil.  From  1575-9  he 
lived  in  Munich;  in  1586  he  succeeded  C. 
Merulo  as  first  .f  k  at  S.ui  Marco's  in  Venice, 
where  he  remained  till  his  death.  As  a  com- 
pnser.  he  stands  at  the  head  of  the  Venetian 
srh(K)l.  -Publ.  works:  MadrigaU  a  6  voci  O 
istrometui  (1585);  Madrigali  e  rieerari  a  4 
voci  (15S7);  EccUiiasticac  cantionfs4  6  vncunt 
(1589);  Sacrae  svmphoniae  (a  &-16,  for  voices 
or  instruRients.  1 597 ) ;  Symphoniae  sacrae  lib 
it,  6-19  vpc.  (1615  );  Cantoni  e  sonate  a  3-2^ 
voci  (1615).  He  included  ten  pieces  of  his 
own  comiK)sition  in  the  e<lition  of  the  'Canti 
concertati'  (by  Andrea  and  Giovanni  C  ); 
many  are  in  the  'Intonazioni'  and  'Ku  rrcari 
per  rorgano'  (subANDRBAG.)idetached  pieces 
in  contemporary'  colls.  Fine  choruses  for 
two  ,in<l  thnr  choirs  (con  spczzati). — K.  von 
Winterfeld  wrotr  Joluinnes  G.  und  sein 
ZeUoiter  (1834  ;  2  vols.,  and  a  vol.  of  music- 
siipplemt  iu^^).— S<.c  y.-Lcx. 

Gabriel'li,  Catterlna,  coloratura  stage- 
singer;  b.  Rome,  Nov.  12,  1730;  d.  there  in 
April.  1796.  Pupil  of  Padre  Garcia  and  Por- 
pora;  debut  at  Lucca,  1747,  in  Galuppi's 
ofx-ra  La  Sofonishn.  She  s.ing'with  brilliant 
success  on  the  principal  Iial.  staKcs,  at  Vienna 
(1751-65),  and  Peirograd  (1769);  and  again 
in  It.ily  1777-80,  when  she  retired. 

Gabrielli,  Franceaca  (called  La  Gabriel- 
Utta,  or  La  Fcfrarese,  to  distinguish  her 
from  Cattrrina);  b.  Ferrara,  1755;  d.  Venice, 
1795.  C'elel)rated  prima  donna  buffa,  pupil 
of  Sacchini  in  \(  ni(c,  <lebut  at  Venice  in 
1774;  she  sang  at  Florence,  N'aples,~and  Lon- 
don (1786),  where  she  s|Knt  some  years; 
after  which  she  sang  in  Turin. 

Gabrieni,  conte  [Count]  Nicold,  born 
Naples,  Feb.  21.  1814;  d.  Paris,  June  14, 
1891.  Pupil  of  Huonamici,  Conti,  DoniseUi» 
and  Zingarelli,  at  Naples  Cons.;  from  1854  he 
livi-tl  in  Paris. — Works:  22  operas  and  W 
ballets,  protl.  at  Naples,  Paris,  Lvons,  Vienna, 
etc.,  none  of  which  merit  apecial  mention. 

Gabriel'skl.  Johann  WUhelm,  flutist;  h, 
Berlin,  May  27,  1791;  d.  there  Sept.  18.  1846. 
Pupil  of  A.  Schrock.  In  1814  he  joined  the 
Stettin  thcatrc-«cb.,  and  in  1816  was  app. 
royal  chamber-musician  at  Berlin.  He  made 
extendcnl  concert-tours,  and  wrote  concertos, 
quartets,  trios,  duos  and  solo-pieces  fur  ilutc; 
also  songs. 

Gabrfelskl,  Julius,  brother  and  pupil  of 

Kpr<<linn:  b.  Ikrlin,  Dec.  1,  1.SIK>;  d.  there 
ay  26,  1878.    Kx.  client  lUitist;  from  1825. 
meml«T  of  the  Herlifi  roy.il  orcli. 

Gabrilo'vitch  [Gabrilowitsch],  Ossip 
SalomofMnrltGli,  notebie  pianist;  b.  Petru 
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^r.xA,  Vvh.  7,  1878.   From  1888-04  he  was  a 
pupil  ot  tlic  i'.  Cons.,  siuiiying  pi.ino  with  A. 
Rubinstein  and  coinp.  with  Navratil,  Liadov 
and  Glazunov;  graduated  as  winner  of  the 
Rubinstein  Prise,  and  then  spent  the  following 
two  years  (1894--<))  in  Vienna  under  Lesch;-- 
tizky;  debut  at  Berlin,  Oct.,  1896;  then  fol- 
lowed successful  tours  of  Germany,  Austria, 
Russia,  France  and  England;  on  his  first 
Amer.  tour  (1900)  he  won  golden  ofNnioos, 
and  deepened  the  favorable  impression  on 
subsequent  visits  (1901,  '06,  '09,  '14,  •15,'16>. 
During  the  season  of  1912-13  he  won  veri- 
uble  triumphs  in  several  European  capitab 
with  his  series  of  six  historical  concerts  illus« 
trating  the  development  of  the  piano-concerto 
from  Bach  to  the  present  day  (18  concertos 
by  Bach,  Mozart,  Beethoven,  Weber,  Men- 
delssohn, Schumann,  Chopin,  Liszt,  Rubin- 
stein, Tchaikovsky,  Brahms,  Franck.  Saint- 
Safins,  Gries,  Rachmaninov);  on  his  .\mcr. 
tour  1914-15  he  repeate<l  the  entire  series  in 
several  of  the  larger  cities,  meeting  with  t he- 
same  enthttsiaatic  reception.  From  1910-14 
he  lived  in  Munich  as  cond.  of  the  'Konzert- 
vcrein.*  On  Oct.  6,  1909,  he  marnVtl  the  con- 
tralto Clara   Clemens  (daughter  of  M.irk 
Twain);  since  then  he  has  frequently  appeared 
with  her  in  joint  recitals. 

Gabus'sl.  VIncenzo,  h.  Bologna,  1800;  d. 
London,  Sept.  12,  1846.  Punil  of  Psudre 
Mattci;  he  taught  sin^ng  ana  pf.-playinK, 
and  went  to  London  m  1825.  He  publ.  a 
serit*s  of  songs,  which  won  him  the  sobriquet, 
in  Italy,  of  the  'nuovo  Schubert.'  He  also 
prad.  several  operas. 

Gn'de  Igah'del.  Niels  Wllhelm,  b.  Copen- 
hagen. Feb.  22,  1817;  d.  there  Dec.  21,  1890. 
The  rounder  ol  the  Scandinavian  school  of 

music  was  the  only  child  of  a  joiner  and  instru- 
ment-maker. His  natural  bent  for  music  was 
strengihi  iicd  In-  early  instruction  on  the 
violin,  and  frequent  attendance  at  the  theatre; 
so  that  when,  m  his  fifteenth  year,  he  was  set 
to  learn  his  father's  trade,  he  lx)re  it  only 
half  a  year,  tiien  declaring  that  he  would  be 
nothing  but  a  musician,  lie  was  now  taught 
by  Wexschall,  then  leader  of  the  court  orch., 
of  which  G.  became  a  member,  and  at  the  age 
of  16  was  able  to  apjx^ar  as  a  concert -violinist; 
he  also  reieivid  instruction  ui  theory  from 
ihi  organist  Berggreen,  and  eagerly  studieil 
the  works  of  the  classics  and  of  the  new 
romantk:  school.  From  1834-39,  he  felt  him- 
self drawn  more  and  more  to  composition; 
most  pnxlucls  of  lliis  jK-ricKl,  however,  were 
left  in  MS.  In  1840  his  overture  NachkLmge 
vmOssian  attracted  general  attention;  it  took 
the  Ist  prize  at  the  competition  in.siiiuttHl  by 
the  CoiM  iih.i^jcn  Music  So<\  in  1H41,  and  won 
for  the  young  coniiKiser  a  royal  sti|x;nd  for 
the  further  prosecution  of  his  Studies.  In  1842 
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the  C  m.  symphony  appcaml;  its  perform- 
ance by  Mendelssohn  (logclher  with  the 
Nachkldnge)  at  a  Gcwandhaiis  concert  insured 
GatU-  a  favorable  reception  in  Leipzig,  whither 
he  went  in  1843,  and  where  he  remained,  after 
a  brief  sojourn  in  Italy,  from  1X44-8.  An 
intiniatc  <m  Schumaoa  and  Mendelssohn,  his 
genius  rapidlv  expanded  in  a  congenial 
atmnf;j)herc;  he  repeatedly  conducted  the 
Gcwan<lhau3  concerts  in  Mendelssohn's  ab- 
sence, and  succeeded  him  as  regular  coml.  at 
his  death  (Nov.  4,  1847);  but  on  the  outbreak 
of  the  Scnieswig-Holstcin  war,  in  the  spring 
of  1848,  he  rctume<l  to  C'oix  niiagen,  where  he 
thenceforward  rcmainwl,  saving  a  short 
visit  to  Birmingham,  in  1S76,  to  conduct  his 
cantatas  Zion  and  The  Crusaders.  At  Copen- 
hagen he  assumed  the  conductorship  of  the 
Mus.  S<x:.,  and  also  a  fxist  as  org.;  in  1861  he 
succeedeil  (iliiser  as  court  conductor.  An  in- 
dustrious composer,  the  foremo>t  among  the 
northern  romanticists,  and  un8urpasse<l  as  a 
conductor,  he  wield«l  a  commamling  and 
highly  U  ne/icial  influence  over  musical  affairs 
in  and  far  beyond  the  Danish  capital.  The 
title  of  Prof,  was  conferred  <m  him  by  the 
King,  and  that  of  Dr.  phil.  (hon.  c.)  by  the 
Univ.  of  C".;  in  1886  he  was  made  a  Com- 
mander in  the  Order  of  Danebrog.  In  1876 
the  Danish  foyernment  voted  nim  a  life* 
pension.  Deqiite  more  or  less  individious 
comparisons  with.  Mendelssohn  aiul  Sch\x- 
ihann,  Gade*0  style  has  originality  of  poetic 
oonceptibn*  though  it  ha«  been  left  to  later 
composers  to  bring  out  in  stronger  relief  the 
specific  traits  of  Scandinavian  folk-mii'^ir;  and 
he  was  a  master  of  the  art  of  instrumentation. 
Autobiographic  Aufzeichnungen  und  Brief e, 
edited  by  Dag  mar  Gade  ^fierman  transi. 
Basel,  \my,  W.  Behrend  is  prepring  (1916) 
the  first  adequate  biography  ol  C>. — Works: 
Op.  1.  yachkliinge  von  OniaM.  orchl.  overture;  op. 

2,  Fr&MingtUumtn,  for  piano;  op.  S.SfmjU  4MjP>«« 
ot  IlMonandt  (Andersen);  op.  4.  Jyaf*J*#  TontbUUtUr, 
piaao  4  handa:  op.  5.  Sy  mptiony  No  1.  m  C  in.:op.6. 
Sonata  No.  1, for  piano  and  vln..  m  A:op.  7,  Im  Hock- 
land*,  ovcrturr  for  orrh  .  in  D;  op.  8,  StnnK-qiiintet 
in  E  III.;  op.  9.  Nil"-  U^'if^  '  I'ik.'iUm.  for  2  aoprani 
and  piano;  <>P  1".  ."^ymi.li  No.  2.  in  K;  op.  1 1,  6  stings 
for  4-pt  male  ch.;  op.  12.  (  omala.  cantaUi  for  soli,  rh. 
and  orth.;  op.  IS.  5  part-sonKS  for  S.  A.  T.  B.; 
op.  14.  Overture  No.  3,  in  C;  op.  IS,  Symph.  No. 

3,  in  A  m.;  op.  16.  ReiUr-Leben  (6  songs) :  op.  17, 
Strtna-ocurt;  op.  18.  3  KlMitr$tiUkt:  op.  19,  AvutrtUm 
for  pT  (2  hk-i.);  on.  20.  Symphony  No.  4.  in  B>;  op.  21, 
Son.-iu  No.  1.  for  piano  and  vln.;  op.  22,  i  Ton- 
slutke  for  orKaii;  op.  2  \.  FrUUintsfikanUuif,  cantata; 
op.  24. 5  SonK"  from  lUUrr  dt%  OTitnt\-  op.  25.  Symphony 
No.  5,  in  D  m.;  op.  lU.  S  *tmi:s  for  male  t :h  ;  oj).  27, 
Arahfukf  for  i)iaii<);  oi>.  J8.  Sonata  for  piuiT).  in  I",  ni.; 
Of).  2').  Pf  -tno  S'VfUrttfn.  in  A  m.;op.  .Vi  /  r/i  tu;? 
'lixhier  {Eitrerskmi),  cantata  for  soli.  ch.  and  orth.; 
op.  M.  VoUttUmu,  FhaHiauesiUckt  for  pf.:  op.  32. 
Symf>hony  No.  6.  in  G  m.;  op.  3i.  5  Lieder  for  male 
ctiorus;  op  -M.  f4^Umferpf.:op.3S.FHiMiiic56u(jrftii/r. 
ranuita;  op.  36.  Der  Kimdtr  Cl^iiUthend.  for  pf  ;  op. 
M.  llamlft,  conceri-ovfrture;  op.  38,  S  sons''  for 
m.ile  choru'*;  oi).  i'),  iluhrtanirlo,  toncfrt-ovi-rliin-; 
op.  40.  Dit  heiligt  Sacht,  cantau;  op.  41,  4 
fmaukmdM  Air  pLs  «(k  42.  Pf^Uto  la  Pi  op.  43, 


PmiaMUMeke  for  cl.  or  vtn.  w.  piiino;  op.  44.  Strinu- 
KXtet  In  El»;  op.  4,S.  .Symphony  No.  7.  in  F;  op.  46. 
Beim  SonnrnumterfttMg.  for  ch.  and*  Ofcb.;  op.  47. 
Symphony  No.  8.  in  B  m.:  op.  48.  Kal*mu$,  canbMa; 
op.  49.  Zton. 'Concertaluck  for  bar.  solo,  ch.  and  orch.; 
op.  SO.  Dif  KrcHtfakrcT  {Crufadrrs).  cantata;  op.  51. 
BiUtrdfs  Jakrff.  for  fern.  ch.  w.  pi.ino;  np  s.>.not  piibl.; 
op.  S3,  Sii'./-Uftun,  4  pen  (or  stniiK-orLli  ;  op.  .S4. 
Gejiiin.  for  soli.  ch.  and  orch.;  op.  SS.  Summrrlag  auf 
dem  Landt,  5  pes.  for  orch.:  op.  56,  violin-contt-rio- op. 
57.  i49M<w«!iU4rNfor  pf.;op.  58.  Notdlttten  for  piano;  op. 
59,  SonaU  No.  J  for  vlo.  Mid  ■<.;  op.  60.  Piyckf.  c^n- 
tau;  op.  61.  McWbcrfimM. tulle  ibr  orch.;  op.  62.  Sonata 
for  vln.  and  pf..  in  Bb;  o|».  61.  Wring-quartet  in  D;  op. 
64.  Dor  Strom.  'ConcertStOclT  for  soli,  ch.  and  orch.  - 
Without  op.  numl«-r»  were  publ.  PsaJm  130.  Funeral 

um^mar^fh  for 

Chnstt  ui  I\  lUUurs  Traum  (poath..  1897).  and  wme 
mmor  y.v.  .  .  -  f  .t  pf  — Mlg  opom  MtHoUm  WM  piod.  at 

Cupcuoa^ui  ia  l6S<i. 

Gudthy,  Hcufy  Robm,  b.  Hacknev, 

London.  Dec.  15,  1S42;  d.  I'utn.  v,  Nov.  11. 
1907.  Chorister  at  St.  Paul  s  l.H4'>-58;  pupil 
of  W'm.  Havlev,  but  (  hietly  se-lf-taught.  Org. 
at  St.  Petcr'a,  Brocklcy;  in  1884  he  auoceedcd 
Hullah  as  prof,  of  harm,  at  Queen's  College, 
London;  was  prof,  at  the  Guddhall  S.  of  Nl. 
from  its  foundation  (1880)  till  hi.s  death.  A 
leading  I-2ngli.sh  comn.— Works:  P.s,ilm  cxxx; 
several  cantatas  {Alice  Brand;  The  Lord  of 
the  Isle;  Columbus;  The  GMen  Legemif  THe 
Cyclops);  music  to  Alcestis  and  .indromachr, 
and  Aminta;  Festival  Service  in  D,  a  8;  3 
8ym[)honies  (in  A,  ('.  ;inii  I));  overtures  {An- 
dromeda, The  WUchfs'  Frolic);  orchestral 
scene  The  Forest  of  Arden;  a  string-quartet; 
Andante  and  Rondo  for  flute  and  piano:  s<'rv- 
ices,  anthems,  part-songs,  etc. — Publ.  a  Sup- 
plrmeiUnl  !i»t>k  of    .v«/xu«s  Yor  nght-Mngers; 

and  lltinnony  {l^Si). 

Cad 'ski,  Johanna  CEmllta  Afjnes),  dra- 
matic soprano;  b.  .Anrlam,  Pomerania,  June 
15,  1H72;  trained  from  her  eighth  year  by 
Frau  St hroetler-Chaloupka  at  Stettin.  I>Sbut 
at  Kroll's  Th.,  Berlin,  in  May.  ]f^HQ,  as 
Undine  in  Ix>rt zing's  opera;  sang  during  the 
summers  of  1880  Q.?  at  Kroll's.  winter  of  1890 
in  .Mayence,  of  91  in  Stettin,  of  '92  in  Bremen, 
and  of  '9J-'94  in  Berlin;  concert-tours  in 
Holland,  1894.  On  .M.ireh  1,  1895,  she  made 
her  .Amcr.  debut  as  Lls;i  with  the  Damroseh 
0|H'ra  Co.,  winning  instant  favor;  during  the 
next  three  seasons  she  continued  there,  sing- 
ing Scnta,  Elisabeth,  Eva,  Siegltnde.  and 
creating  the  role  of  Hester  Pr>'nne  in  Dam- 
rosch"s  Thr  Star!,-!  Ldirr  (1896);  from  1898- 
1904  sh.  w.is  a  iiu  nitter  of  the  M.  O.  H..  imi 
became  one  of  the  prime  favorites  through  her 
supirb  interpretation  of  Brflnnhilde  and 
Isolde;  from  1904-6  she  made  two  transcon- 
tinental tours  of  the  U.  S.,  singinji  with  on  h. 
and  establi.shing  her  reputation  as  a  great 
lieiler-singer;  in  1907  she  reiurne<l  to  the 
M.  O.  H.,  where  she  has  sung  every  s«'ason 
since  then.  While  America  has  been  the 
principal  fidd  of  her  activity,  she  has  also 
been  heard  in  Gov.  G.  (1899-1901);  in  1899 
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she  sang  Eva  at  Baynuth,  and  afttr  the 
Mozart  and  Wagner  festivals  in  Munich 
(1905,  '06)  the  Prince-Regent  l.uitpokl  dvc- 
orated  her  with  the  Order  of  King  Ludwig  for 
Art  and  Science.  On  Nov.  11,  1892,  she  was 
married  to  Lieutenant  Hans  Tausrhcr. 
With  a  voice  of  great  volume  and  purity  she 
combines  a  stately  presence  and  histrionic 
ability  of  a  high  order.  Although  famous 
chiefly  as  a  Wagner  singer,  she  has  actually 
sung  about  40  roles; -her  favorites  are  Isolde, 
Briinnhilde,  Elis,ibeth,  Aida  and  Santuzza. 

Gafo'rio  (or  Gafori,  Gafuri,  Gaffurlo), 
Fnnchino  (Latinize<l  'Kranchinus  (  .afurius'; 
often rimply'Franchinus), celebrated  theorist ; 
b.  Lodi,  Jan.  14,  1451:  d.  Milan,  June  24 
1522.  Intended  for  the  church,  he  studied 
theology  and  mu.sic  together;  lived  in  Man- 
tua, V'erona,  and  1 1  177 1  ( .cnoa:  he  formed  an 
intiinacy  with  the  fugitive  Doge  Prospero 
Adorno,  and  fled  with  him  to  Naples.  Here 
he  met  various  distinguished  musicians,  and 
held  public  disputations  with  Filipp<j  da 
Caserta  and  G.  Spataro.  The  plague  and  the 
Turkish  invasion  drove  him  to  Lodi;  he  was 
choirmaster  at  Montioeno  for  3  years,  made 
a  short  visit  to  Bergamo,  and  in  1484  became 
singer  and  master  of  the  boys  in  Milan  cith., 
and  first  singer  in  the  choir  of  Duke  Lodovico 
^orza.  In  1485  he  also  founded  a  music- 
school  at  Milan,  which  prospered.  His 
writings,  valualih-  at  the  r.eriod,  and  stiU 
inipurtant  to  nui^ual  histon.',  were  as  fol- 
lows: Theoricuni  opus  harmonu  ae  disciplinae 
(Naples,  14&0: 2d  ed.  Milan.  1492,  as  Throria 
mtmate);  Praciiat  music  ae  snr  musieaeacltones 
in  IV  lil'ris  (Milan,  1496;  his  ^A*". 
with  examples  of  mensural  notation  tn  block- 
print;  Othtt  eds.  1497,  1502,  1512);  Au^rl,- 
cum  ac  divinum  opus  musuae  ..  vuiUrmi 
lingua  scripium  (Milan.  1508);  Deharmonta 
mustcorum  iminimenktnm opus  {15\^,  M^^^ 
with  biography  of  G.  by  P.  Meleguh): 
Apologia  Franchtnt  Cdfunt  adtrrsus  Joan- 
turn  conipiu  fs  musicos  Bononifn- 

sgs  (Turin,  1520; a  s.itirir<»-jK>lemical  effusion 
dictated  by  the  old  musician's  overweening 
vanity;  It  added  ftiel  to  the  heated  contro- 
versy between  the  Mil  inesi'  and  BolD^jnesf 
schools). — Cf.  E.  I'ratorius,  Die  Mensurnl- 
thforif  dfs  G.  F.  u.  der  folgenden  Zeit  bis  zur 
Milted. 16.  Jahrh.  (Leipzig,  1905).— SeeO.-l.ex. 

GaftUa'no,  the  name  of  a  family  of  famous 
violin-makers  at  Naples.  Alessandro,  who 
worined  from  1695-1725,  was  a  pupit  of 
Sdwlivari,  and  he,  as  wdl  as  his  tons Nlool5 
(1700-40)  and  CJennaro  (1 710  50),  followed 
largely  the  Stradivari  nKxlel.  The  in>tru- 
ments  of  Ferdlnando  (17.^6-81),  a  son  of 
Nicol6,  exhibit  less  skilful  workmanship  than 
those  of  the  older  memben  of  the  family. 

Gii^'BO  blbHnh'.]*  Mtfoo  dl  Zano'bi 


da,  early  opera-composcf ;  b.  Cagliano,  circa 
1575;  d.  Florence,  Feb.  24,  1642.  He  was  a 
pupil  of  L.  Bati;  in  1608  he  Inx-ame  maestro 
at  S.  Lorenao  in  FtoKoce;  1609  canon,  and 
1614  Apostolic  Ptothonotary.  In  1607  he 
founfltd  the  'Arrademia  degl'  Elevati.'— 
Publ.  works:  Dafne,  'opt-ra  in  musica'  (his 
most  important  work;  first  played  at  Mantua, 
1607;  pubL  Florence,  1608,  and  reprinted, 
with  the  continao  wntten  out,  by  R.  Eitner 
in  vol.  X  of  the  Tublikation  alterer  .  .  .  Muvik- 
werke');  Masses  a  5  (Venice,  1579);  Respon- 
tort  della  settimana  santa  a  4  voci  (Venice, 
1580;  considered  his  finest  work);  6  vols,  of 
Madrigals  a  5  (1602-17);  Musiche  a  1,2,  e  3 
voci  (Venice,  1615,  with  continiio). — Cf.  E. 
Vogcl,  ^f.  da  G.  7.ur  Geschichte  des  florentiner 
MusikUbens  1570~16SO,  in  'Vichr.  f.  M.-W/ 
(1899).— Sec  g.-Lcx. 

G^h'rich,  Wenzel,  b.  Zerchowitz,  Bohe- 
mia, Sept.  16,  1794;  d.  Bdrlin,  Sept.  15.  1864. 

A  law-student  in  Leipzig,  he  turned  nni'^ieian, 
joining  the  Leipzig  theatre-fjn  h.  a>  a  %  ioliiiist, 
and  (1825)  the  royal  orcli.  at  Hirlin.  His 
ballets  Don  QuichoiU,  Die  Insel  der  Lifhr,  Pie 
Seerduber,  Aladdin,  etc.,  were  very  successful, 
and  he  was  app.  ballet-master  at  the  court 
opera  (1845-60).— Other  works:  2  operas  (not 
perf.);  2  symphonies:  a  pf.-quirtet;  a  con- 
certino for  via.  and  orch.;  5  colls,  of  dances; 
SOOgs.  etc. 

Gail,  Edm^e-Sophie  [nie  Carre),  tal«. 
ented  comp.;  b.  Paris,  Aug.  28,  1775;  d.  there 
July  24,  1S19.  Singing-pupil  of  Nlcngozzi; 
made  a  concert-tour  through  southern  France 
and  Sfjain;  studied  theory  under  Fetis,  Perne, 
and  Ncukomm.  Sang  m  London,  1816;  in 
Germany  and  Vienna,  1818.  Married  the 
Greek  prof.  Jean-IJaptiste  Gail. — Operas:  Les 
deux  jaloux  (ISIS);  Modem,  de  Launav  d 
la  BasliUe  (1813);  Angela  (1814,  with  Boiel- 
dieu);  La  Meprise  (1814);  USiritUide(,m&)i 
vocal  romances  and  nocturnes. 

Gallhard  {g5h-yahr'l,  Pierre,  b.  Toulouse, 
Aug.  1,  1848.   He  began  his  vocal  studies  in 
his  native  city,  and  entered  the  Paris  Cons, 
in  lS6f);  after  one  year  of  study  under  Revial 
he  graduate<l  in  1867,  carrying  off  three  first 
prizes;  debut  at  Op.-Comicjue.  Dec.  I,  1867, 
as  FalstafT  in  Thomas'  SoHge  d  une  nuU  d'iU; 
he  immediately  became  a  favorite,  and  in  the 
four  years  of  his  engagement  creat(>d  the 
chief  bass  roles   in   OtTenbacii's    Vert- Vert, 
Semet's   Petite    Fadetle   and  .•XuImt's 
d'A  mour.  ( )n  Nov.  3, 1 8 7 1 ,  he  made  his  dibut 
at  the  Opera  as  .Mephistopheles  (Faust)',  here 
his  success  was  no  less  pronoiinrcd  tliin  at  the 
Op.-Com.,  so  that  he  was  comuare«l  with 
the  idoliMd  Faure.    At  the  height  of  his 
powers  and  success  he  gave  up  the  stam 
when,  in  1884,  he  accepted,  jointly  witlj  M. 
Ritt,  the  nanagement  of  the  famous  matt- 
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tution:  on  the  Mtpoifttment  of  M.  Bertnmd 

,1^  '-ut  ri  svir  to  Rjtt,  in  1892,  he  retin-d,  !>iit 
joined  Bcrtrand  the  following  year  as  co- 
director:  after  the  lattcr's  death,  in  1899,  he 
mnained  sok  director  till  1907.  His  admin- 
istratton  was  remarkably  successful,  consid- 
(ring  both  the  novelties  produced  and  the 
engagement  of  new  singers  (Melba,  Eames, 
Bieval,  Caron,  Ackte,  Alvarez,  S.ileza.  Re- 
naud,  the  two  de  Re8xk6&  etc.).  Against 
vicrfent  oppodtion  he  introduced,  and  main- 
t ainefl  in  the  rei)ertor\',  Wagner's  works: 
Lolungrin  (1.S05),  Walkure  (1893),  Tann- 
hAuser  (1895;  the  fir-^t  pcrf.  after  tin  nuto- 
fious  fiacso  of  IWl),  JdeisUrsinger  (1897), 
Siegfried  (1902).  Together  with  Baron  de 
Rciii  u  h  he  wrote  the  seenario  for  P.  V'idal's 
b  illet  La  MdadeUa  (189J),  and  with  Gheusi 
the  text  for  the  same  composer's  opera 
Cuernka  (1895). 

G41,  Hans.  b.  BrQnn,  Austria,  Aug.  5, 
1890.  Pupil  of  E.  Mandyczewski;  living  as 
teadier  ol  theory  and  comp.  in  Vienna; 
awaided  the  Austrian  Staatspreb  for  comp. 
in  1915;  has  in  MS.  a  comedy-opera,  Der 
Fdcher:  a  symphony;  a  symph.  fantasy;  an 
overture,  Weh  ilrm,  drr  higt!;  a  serenade  for 
orch.;  Von  rwiger  Freudf,  for  fern,  voices; 
Abendf>esaHg  for  mixed  ch.  and  orch.;  some 
chamber-music;  has  publ.  choruses,  pf. -pieces 
and  songs. 

Galandia.  See  Gaklandia. 

Galeazzl  f-la-ah'tsel,  Francesco,  b.  Tu- 
rin, 1758;  d.  Rome  in  Jan..  1819.  A  skilful 
violinist,  for  15  years  leader  of  the  ( uncerts 
in  the  Teatro  Valle,  Rome;  then  violin- 
teacher  at  Aseoli.'  Publ.  one  of  the  earliest 
known  Mcthofis  for  vinlin:  h'.lf»u-uti  trorico- 
pra/ici  di  musica,  con  un  uit^i^to  sopra  I'arte 
di  smonare  il  violino  .  .  .  R.ine,  1791-1796. 
in  2  parts;  Part  1  reprinie<i  1817). 

Gales,  Weston,  b.  Eiiz-ilx-th,  N.  J.,  Nov. 
S,  1877.  Studied  at  Vale  I  niv.  (1.896-8)  pf. 
with  S.  S.  Sanford  and  <»™P«J^'^'  H;  W. 
Parker;  organ  with  G.  M.  DctWer  in  N.  Y. 
(l')()(i  M.  and  later  in  Paris  with  Widnr 
^19()S)  and  L.  Vierne  (1912);  org.  and  chni. 
of  Christ  Ch.,  New  Vork,  1902-8;  then  of 
Emanuel  Ch.,  Boston,  1908-13;  has  had 
charpe  of  the  training  of  boys'  choirs  for 
special  perfs.  of  the  Oratorio  Soc.  (N.  \' .)  and 
Cecilia  Soc.  f  Boston) ;  founder  and  cond. 
(since  1914)  off  the  Detroit  Symphony  Orch. 

Gallle'i,  Vlncenzo,  celebrated  musico- 
graph,  father  of  Galileo  Galilei,  the  astrono- 
mer; b.  Florence,  c.  1533;  d.  there  June 
(burie«l  July  2),  1591.  A  skilful  lutenist  and 
violinist,  .md  well-verscd  in  ancient  flrcek 
thinrv.  hi-  W.I-,  a  pniminent  im  inlH  r  it  the 
artistic  circle  meeting  at  Count  Uardi  s  house; 
his  oompoaitions  for  solo  voice  with  lute* 


aecomp.  may  be  regarded  as  the  starting- 
point  of  the  monfHiy  sucrc>.sfully  rultiv;it<d 
by  Peri,  Caccini.  etc.,  the  founders  of  the 
'opera  in  nuisica.'  A  zealous  aflvocate  of 
{soi-disant)  Grecian  simplicity  in  contrast 
with  contrapuntal  complexity,  he  publ.  a 
Discnrso  della  musica  onlica  e  delta  modema 
(Florence.  1581;  to  the  2d  e<i.  [16021  is 
appende<l  a  poleriiii  il  Diuorsn  intorno  aJle 
opere  di  messer  Gioseffo  Zarlino  di  Ckioggia. 
which  had  appeared  separately  in  1589);  ana 
//  Fronimo,  aiaJogo  sopra  I'arle  del  bene  in- 
lavolare  e  retiamente  suanare  in  musica  di  liulo 
(Venire,  1583;  2d  ed.  1584);  all  of  consider- 
able historical  interest.— See  Q.-Lex. 

Gttlln  fgah-Wn'!.  Pierre,  b.  Samatan. 
Gcrs.  I"r.in<e,  1786;  d.  HordiMux.  Aug.  31, 
1821.  He  was  teacher  of  mat  hematics  at  the 
Lycee  in  Bordeaux,  and  conceived  the  idea  of 
simpUfyinf  mmical  instruction  by  a  method 
which  ne  termed  the  'Mtioplaste,'  and  ex- 
plainetl  in  his  work  Exposition  d'une  nouvrlle 
mcthode  pour  I'enseignemenl  df  la  mustque 
(1818;  2d  and  3d  eds.  in  1824  and  1831). 
llie  method  attracted  attention,  found  warm 
advocates,  and  attained  considerable  popu- 
larity. (See  Chev6  and  P.\Ris.j 

Gall'tzin,  Georft  (Prince  Galitzin),  son  of 
the  following:  b.  Petrograd,  1823;  d.  there 
in  Sept.,  1872.  He  was  Imperial  Chamber- 
lain.  As  a  cultivated  musician,  he  establislied 
in  Moscow,  in  1842,  a  choir  of  70  boys;  later 
he  also  maintained  an  orch.,  with  which  he 
travelled  in  Germany,  England,  France,  and 
America,  to  introduce  Russian  music  (more 
especially  Glinka's  and  his  own).  He  wrote 
ma-is<  s,  nn  hestral  works,  soli  for  various 
instrs.,  tlioruscs,  songs,  etc. 

Galitzin  [gah-le'tsfn),  Nicolas  Borlsso- 
vitch,  a  Russian  prince;  b.  1794;  d.  Kursk, 
1866.  To  him  Beethoven  dedicated  an  ovrr- 
ture  (op.  124)  anci  3  cjuartcl-;  (op.  127,  130, 
132);  they  also  corresjMjndetl  until  li.'s  death. 
The  prince  was  an  amateur  of  fine  attain- 
ments, being  a  skilfttl  'cellist;  in  1820  he 
founded  the  Philh.  Soc  at  Petrograd. 

Gall  fg.1hll,  Jan.  b.  Warsaw,  Aij«.  IS, 
1856;  d.  Lcmberg.  Oct.  30,  1912.  Pupil  of 
Kienn  in  Vienna,  Rheinberger  in  Munich  and 
Lampcrti  in  Milan;  1880,  cond.  of  the  C.alician 
Mus.  St)c.  in  Leml)erg;  1886,  prof,  of  singing 
at  the  Cracow  Cons.;  after  1892  roml.  of  a 
choral  society,  'Echo,'  in  Lemberg;  wrote 
about  400  songs,  choruses,  quartets,  etc. 

Gallay,  Jacques-Francois,  b  Pt  rpinnan, 
r>cc.  8,  1795;  <l.  Paris,  (ki..  18(>4.  Urilliant 
horn-virtuoso.  Pu|)il  ( 1820-21)  of  Dauprat  in 
Paris  Cons.,  where  he  took  1st  prize.  Flayer 
In  the  Od^on  and  (1R25)  Th.  Italien;  member 
of  th  •  r<)\  nl  'rhapellc,'  and  in  1832  chamber- 
musician  to  Louis  Philippe;  in  1842  he  suc- 
ceeded Danpnt  as  hom-prof .  in  the  Cons. — 
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Works:  Horn-quartets,  -trios,  -duos;  ricrfop 
tkms,  nocturnes,  itudes  and  oonccrtos  tor 
horn;  and  a  MHkode  eompIHe  de  eor. 

Gallay,  Jules,  b.  Saint -Qut  ntin,  \9<22\  tl. 
Paris,  Nov.  2,  1897.  A  wealthy  amateur,  he 
became  a  good  'cello-player  and  a  zcalotis 
student  of  luthfrU  in  all  its  forms.  To  this 
study  we  owe  the  following  valuable  pub- 
lications: Les  histrs.  d  archet  d.  I' Exposition 
UHioerseUe  de  1967  (Paris,  1867);  Us  Luihters 
UidkHS  om  XVTI'  et  XVIII'  sticks  nou- 
vOle  fOitiom  du  'Parfait  LuJhirr'  {la  ChiUmo- 
mie)  de  Fabbf  Sihire.  suix-if  df  notes  sur  les 
maitres  dfs  direrses  rcoles  (Paris,  1869);  a  re- 
print of  du  Manoir's  Le  Manage  de  la  musique 
avec  la  danse,  with  hist,  introd.  and  cxplan. 
notes  fl*aris.  IMTOi;  Les  Instruments  des  ecoles 
italu  lint  s,  cahilogiu-  pn  u  de  d'une  introduction 
et  suivi  de  notes  sur  les  princitHiux  tnattres 
(Paris,  1872).  As  a  menil>er  of  the  jury  at 
Vienna,  1873,  he  editetl  the  Rapport  sur  les 
Instruments  de  Musique  [d  archet]  (Paris,  1875). 

Gal'lenberltt  Wenxel  Robert,  Graf  von, 
b.  Vienna,  Dec.  28, 1783;  d.  Rome,  March  U, 
183Q.  \x\  amateur  composer  in  early  yjBUtl^* 
studying  under  .Mbrechtsberger.  In  1803  he 
married  Countess  (liiilietta  (■.ui(rianH  (of 
whom  Beethoven  was  enam<iurc<l,  and  to 
whom  the  Sonata  Op.  27,  No  1,  i.s  {U^licated). 
In  Naples,  shortly  after,  he  made  the  ac- 
qtiaintanre  of  Barbaja.  a  theatre-manager; 
wrote  for  him  numerous  siic<  essfnl  liallets, 
and  from  1821-3  was  his  partner  when  B.  was 
director  of  opera  in  V  ienna.  He  attempted 
the  management  of  the  Karntnerthor-Tn.  in 
1829,  but  failed,  and  was  obliged  to  return  to 
Italy,  rejoining  Barbaja. — Works:  .About  .SO 
ballets;  a  sonata,  marches,  fantasias,  etc.,  for 
pr.— On  one  of  his  themes,  Beethoven  wrote 
a  set  of  va^iali(^Il-^. 

Gallet'ti-Giano  li,  Isabella,  dramatic  so- 
prano; b.  U">l<>t;ii,i.  Nov.  11,  1835;  d.  Milan, 
Aug.  31.  19U1.  Pupil  of  Gamberini;  dibut 
Brescia.  1860.  Her  voice  in  later  >rears 
changed  to  rontralto.  She  s.inK  prima- 
donna  roles  in  Don  Buitfalo,  Gemma  di 
Vergy,  Anna  Bohna,  Norma,  Lucrezia  Borgia, 
Semiramide,  II  Trovatore,  I'Africaine,  Un 
Bdfe  ffi  Masdiera^  Dm  Cartos,  La  Faimiia, 
Le  Prophite,  etc.  After  retirement,  slus  es- 
tablished a  singing-school  in  MUao. 

Gain,  Amintore,  b.  Talamelto.  near 
Rimini,  Oct.  12,  1845;  pupil  of  Mazzucato  at 
Milan  Cons.,  1862-7;  waa  music-director  and 
school-diri't  tor,  (hen  sen  led  in  Milan,  where 
he  was  musical  editor  for  Sonzogno,  and 
critic  of  'II  Secolo':  now  (1916)  ed.  of  'II 
Teatro  llhistrato'  and  'M  usica  Popolare.'  - 
Works;  The  operas  //  Como  d*oro  (Turin, 
1876),  ami  Dn-.t,!  (Milan,  l^OP:  or.itorios 
Espiazione  (after  Moore's  'Paradise and  Peri'), 
and  CHsto  af  Gclgpla:  Goethe's  TeMan  for 


bar.  solo  and  orch.;  string-quintet  in  E  m.; 
etc.  Published  Musics  t  MusicisH  del  tecol^ 
X  sino  OS  noslfi  giomi  (1871;  a  superficial 

work);  Estetica  delta  musica  (1900;  a  riper 
work,  on  historical  lines);  Storia  e  teoria  del 
sistema  musicale  (1901);  Pieedo  Uaieo  di 
musica  (1902). 

Galli-Marl£,  C41estlne  (nee  Mari6  dm 

I'Isle),  b.  Paris,  Nov.,  1S4();  d.  Vence,  near 
Nice,  Sept.  22,  1905.  Dramatic  mez2Q-so- 
prano.  Her  father,  an  opera -singer,  wa>  ht  r 
only  teacher.  Slu-  ma<le  her  debut  at  Strass- 
burg,  1859;  sang  in  Toulouse,  1860,  and  in 
Lisbon,  1861  (Italian  opera).  Sang  the 
Bohemian  Girl  at  Rouen.  1S62,  with  such 
success  that  she  was  imim-iliately  eng.  for 
the  Paris  Op,'ra-romi(]ue.  Debut  there 
(1862)  as  S<  rpina  in  La  Scnia  padrona.  She 
created  the  r6les  of  Mignon  (1866)  and  Car- 
men  (1875),  as  well  as  the  principal  n*U*s  m 
lata,  Le  Capitaine  Hrnriol,  Fior  d'Mira, 
Robinson  Crusoe,  La  Frtite  fuidelte,  Fantasia, 
Don  Cesar  de  Boson,  Piccoltno,  La  Surprise  ds 
V Amour.  She  s;ing  in  upwards  of  20  operas 
from  1862-78,  and  again  in  1883-5.  She  was 
not  a  remarkable  singer,  but  an  actress  of 
extraordinary  power. 

Galliard.  Johann  Ernst,  b.  Cclle,  Han- 
over, in  1687;  d.  London,  1749;  pupil  of  A. 
Steffani  at  Hanover.  A  skilful  oboist,  he 
went  to  L^indoa,  1706,  as  chamber-mus.  to 
Prince  George  of  Denmark:  succeeded  Draghi 
as  organist  at  Somerset  House;  and  composed 
industriously.  Besides  the  music  to  numer- 
ous plays,  masques,  and  pantomimes,  he 
wrote  cantatas,  a  Tc  Deum,  a  Jubilate,  an- 
thems, soli  for  flute  and  'c^lo,  etc.;  and  set  to 
music  the  Morninf^,  Hymn  of  Adam  and  Eve, 
from  .Milton's  Paradise  Lost,  and  Hughes' 
opera  Calypso  and  Telemaehus  (1712).  He fldso 
made  some  translatiuns.    See  (J. -Lex. 

Gal'lico,  Paolo,  accomplished  pianist;  b. 
Trieste,  May  13,  1868.  When  15,  he  gave  a 
recital  at  Trieste;  then  studied  at  Vienna' 
Cons,  under  Julius  Epstein,  graduating  at 
18  with  highest  liniirs — fir>t  prize  (gold 
medal),  also  the  'Gesellschafts'  medal.  After 
successful  concerts  in  Italy,  Austria,  Russia, 
Germany,  etc,  he  settled  in  New  York  la 
1892  as  concert-pianist  and  teacher. — Has 
publ.  i>iaiio-pi<'<  es  and  songs;  has  also  written 
an  o{xrretta,  Johannistraum,  and  an  opera, 
HarlMin. 

Galli^nani  [gahl-len-vah'nel,  Giuseppe, 
b.  Faenza.  Sept.^  1.  1851.  Pupil  of  the  MUaa 
Cons.;  m.  di  capp.  at  Milan  Cath.  and  ed.  of 

'La  Musica  S.icra*.  coniji.  of  the  oiM-ras  // 
Grilio  dei  (oro'.are  ((ienoa,  1873),  Atala  (Mi- 
lan, 18761,  Seslorio  (ib..  ISSS  ),  Quare  f  (\h., 

19U3);  also  wrote  some  excellent  church- 
music  and  organ-pieces. 
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Gal'lus,  Jacobus,  a  native  of  Carniola, 
whose  real  natno  was  Jacob  ilitndl  (or 
Handl,  Hahnel);  b.  Rcifnitz.  July  31.  1550; 
d.  Prague,  July  24.  159L  Kapcllin.  to  the 
Bishop  of  GimQtz,  later  imperial  Kapellm.  at 
Prague.  As  a  comp.  he  was  an  eminent  con- 
temporary ol  Palest rina  and  Orl.  Lassus. 
Besides  detached  pieces  in  Bodenschatz's 
'Fiorii«|iam  Portcnae,'  Prodce'a  'Musica 
divina,'^  and  colfe.  ol  SchSberiein,  Zahn, 
Becker,  Rochlitz,  and  others,  many  printed 
works  are  extant;  Handel  borrowed  G/s 
motet,  Ecce  quomodo  moritur  Justus,  for  his 
Funrral  /In/Arm.— Sec  Q.-Lcx.  (Hanul). 

Callus,  Johannes  (Jean  le  Cocq, 
Mttttre  Jean,  Mestre  Jlum),  a  Dutch  con- 

tmpiintist;  d.  c.  154.^.  He  was  m.  di  capp.  to 
Duke  Ercole  of  Ferrara.  Many  pieces  were 
publ.  in  rolls.,  and  in  a  vol.  of  motets  printed 
Dy  Scotto  (1543).  He  was  long  confounded 
With  Jhan  Gbio.— See  Q.-Lex. 

Callus.  Sec  Mederitscu,  Johaxn. 

Calpin,  Rev.  Francis  William,  b.  Dor- 
chester. Dorset.  Dec.  25,  1858.  Graduated 
with  I  hi-  ical  honors  from  Trinity  Coll.,  Cam- 
bridge, A.B.  (18«2),  A.M.  (1885);  received 
his  mus.  education  from  Dr.  Garrett  and 
Sterndalc  Bennett;  vkar  of  Hatfield  Regis. 
1891-1915;  since  1915  vicar  of  Witham,  and 
Rural  Dean;  member  of  Council  of  Ks^x 
Architological  Soc.  (1898);  Hon.  Freeman 
Wor^pful  Company  of  Musicians  (1905); 
medalist  and  lecturer  on  old  instruments,— 
Works:  DeuripHve  Catalogue  of  the  European 
Imtruments  in  the  Metropolitan  Museum  of 
AH,  N.  Y.  (1902);  The  Mus.  Inslrs.  of  Ifu- 
American  Indians  of  the  N.  W.  Coast  i  l <><).?); 
Nota  on  the  Roman  Uydranlus  (1904);  The 
Evofution  of  the  Sackbut  (1907);  Old  English 
Inslrs.  of  Musii  (VUO);  editor  of  n  vised  and 
enlarged  edition  of  Stainer's  Music  of  the 
SOU  (1913). 

Galston,  Cottfried,  pianist;  b.  \1cnna, 
■\u«    U,  From  1895-9  pupil  of  Le- 

.scluiizky  in  Vienna,  and  (1899-1900)  of 
Jadassoha  and  Kcinecke  at  Leipzig  Cons.; 
1903-7  taught  at  Stem's  Cons,  in  Berlin; 
since  1908  titular  Prof,  (without  diifies)  of 
the  Petrograd  Cons.;  living  since  1*)H)  in 
Planegg.  n.  Munich.  On  his  extende«1  tours 
he  has  proved  himself  a  player  of  keen 
analytical  powers  and  splendid  intellectual 
gTa«;[);  in  1002  he  toiirr-d  Australia;  then 
Germany.  France  ami  Kur^sia;  1912-1.^,  -Amer- 
ica. He  has  publ.  a  Studienbuch  (19W;  ana- 
lytical notes  to  a  series  of  5  histor.  rccitab 
(Bach^BrehmsD. 

Calup'pi,  BaldMMVe,  surnamed  it  Bu- 
ranel'lo  from  the  Uand  of  Burano,  near 
Venice,  oo  which  he  Oct.  18,  1706;  d. 
Veaaoe,  Jan.  3»  1785.  A  pupU  of  his  father,  a 


barber  and  violin-player;  in  1723  ho  brought 
out  at  Vicenza  an  opt  ra.  Iai  fede  nell'  imostanta 
which,  though  a  failure,  attracted  atten- 
tion to  his  talent;  he  now  .studied  hard 
under  Lotti,  and  in  1729  prod.  Dorifuia 
(Venice,  Teatro  S.  .'Xngelo)  with  hriliiant 
success.  His  forle  was  cometiy-o|x  ra,  wh'u  h 
he  cultivatixl  with  such  success  as  to  earn 
the  title  of  'padre  dell"  opera  buffa.'  He  was 
als<j  a  distinguished  player  on  and  composer 
for  the  harpsichord.  In  1741  he  visited 
England;  from  1762— ♦  he  wa.s  mac'^tro  at  S. 
Marco,  (iirt<  tor  of  the  Cons.  <lej;li  Inciira- 
bili,  and  organist  at  various  churches.  From 
1765-8  he  acted  as  maestro  to  the  Russian 
court  (Catherine  ID;  then  nsumins;  his 
post  as  director  f>f  the  Incurabili  at  W  nice. 
His  112  o]Hras  and  20  oratorios  are  now 
ol)solete.  He  also  wrote  a  cantata  and  much 
other  sacred  music  (all  in  MS.);  one  fine 
sonata  for  harpsichord  is  included  in  Payer's 
'Alte  Klaviermusik.' — Cf.  A.  Wotqoennc,  B. 
G.  6^ude  hif'lioi^rapJiique  sur  ses  (tuvrtS 
dramaliqius  (Brussels,  1902). — See  Q.-Lex. 
OemlMile,  Bmmaaucle,  Mihinese  muric- 

teacher,  wrote  La  riforma  musirale  .  .  . 
(1840),  advocating  a  basic  scale  of  12  semi- 
tones (Ger.  transl.  by  Hiser,  1843);  this 
'reform  he  practically  exemplified  in  his  £a 
prima  parte  delta  riforma  mnsieaU  •  ■  •  • 
(1846),  wh->rein  arc  6tudes  written  out  in  his 
new  notation.  He  transl.  Fetis'  work  on 
Harmony  into  Italian. 

Gambi'nl,  Carlo  Andrea,  pianist;  b. 
Genoa,  Oct.  22.  I.SIQ;  d.  there  Feb.  14,  1865. 

Over  l.sO  works,  among  tliem  4  o|Kras;  an 
oratorio;  I.<i  Pnssione  (by  Manzoni)  for  4- 
p.trt  ( li.  ami  orch.;  a  symphonic  ode,  Cristo- 
foro  Colombo;  masst-s  and  other  church- 
music;  many  piano-picccs,  a  piano-trio,  etc. 

Gamuc'ci,  Baldassare,  b.  Florence.  Dec. 
14,  1822:  d.  there  Jan.  8.  1892.  Pupil  of  C. 
Fortini  (pf.)  and  L.  Picchianti  (comp.).  In 
1849  he  found(x!  the  'Societ.\  Corale  del 
Carmine,'  which  later  tK-canu-  the  'Scuola 
Corale'  of  the  Mus.  Inst,  at  Florence,  G. 
still  remaining  director. — Works:  Masses,  a 
reouiem,  psalms,  etc..  and  pf. -pieces:  also 
piiol.  Intorno  tdii  i-itn  rd  idle  opere  di  I.uiii 
Cherubini  .  .  .  (Florrn< f,  1S69);  Rudimenii 
di  letiura  miaieale  .  .  several  times  re- 
printed; many  essays  for  the  rcpcnrts  of  the 
Institute,  one  of  spedal  interest  beinif  PereM 
i  i'rrfi  nonconoscevanola  moUrpUcith  drUr  vori; 
also  contributions  to  various  mus.  journals. 

Ganas'sl,  Silvestro,  b.  Fontego,  near 
N'enice,  about  1500,  and  hence  named  'del 
Fontego';  wrote  two  rare  and  valuable 
works  La  Fonlegara,  la  qmUe  iftsegna  di 
suonare  ii  JIauto  .  .  .  (Venice,  15.^5;  is  a 
method  for  the  7-hole  llflie-i-bec,  and  ex- 
plains the  graces);  and  Regula  BuberUna  eka 
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insf?nn  suotuindeviolad'arco  kutada  (1542-3, 
in  2  parts;  a  Method  for  vioUi  and  baaa-vwl). 

Both  were  print(xl  bv  C  himself;  only  one 
copy  of  each  is  extant  (in  the  Liceo  hilarmo- 
ntco  at  Bdogna). 

Gand  tgShn],  Ch.-NIcotas-Fuafene,  born 
about  1826;  d.  Boulogne -sur-Scine,  Feb.  6, 
1892.  Renowned  violin-maker. 

Gandl'iil,  Alessandro  (cav.).  b.  Modena, 
1807;  d.  there  Dec.  17,  1871.  Taught  by  his 
father,  Antonio  G.,  and  in  1828  brought  out 
his  first  opera,  Demelrio,  which  was  followed 
by  4  more.  In  1842  he  succeeded  his  father 
as  maestro  to  the  Duke  of  Mtrfwa.  He 
wrote  Cronistoria  dei  teain  dt  Modem  da 
1539  a  1871  (Mcxlena,  1873;  3  vols.),  augm. 
by  a  fourth  vol.,  1875-83,  compiled  by 
Ferrari-MaRni  and  Valdrighi  (Modena,  1883). 

Gandolfl,  Riccardo  (CSftetoforo  Daniele 
ENomede),  b.  Voghera,  Piedmont,  heb.  16, 
1839  Pupil  of  Conti  at  the  Naples  (  rms  , 
then  of  MabelUni  in  Florence:  app.  inspector 
of  studies  at  the  'Real  Istituto  di  Mu^  m 
Flort  nn',  1S6<);  chief  librarian  in  1889;  pen- 
sioned since  1912  He  began  as  a  dramatic 
comp.,  then  turn<  «1  to  the  larger  instrl.  and 
vocal  forms,  and  fmally  abandoned  comp. 
altogether,  devoting  hmiielf  to  historical 
stuflies,  which  have  won  htm  distinction.— 
Works:  The  o|)eras  Aldina  iMilan.  1863), 
n  Pazgio  (Turin,  1865),  //  ConU  di  Monreale 
(Genoa.  1872),  Caterina  di  Guisa  (Catania, 
1872) ;  Xfessa  da  Requiem;  2  masses;  acantata, 
7/  B,tttfsimo  di  S.  Crrilui:  a  Psalm  for  soli,  ch. 
and  orch.;  a  symphony;  several  overtures; 
chamber-mu8ic.-5i«a  reinzionrddUi  poesxa 
coUa  musxai  melodrammotua  (186»);  ^  »<^  P' 
porazwne  a  proposilo  di  Francesco  Landmo 
(1888);  Commemorationt  di  /»^. jj:.  ™^ 
(1891);  lUustrazioni  dt  oleum  amflii  ctmeer- 

a  C  Rosstnt  (1902);  m  Kivista 
M  •  h?  has  publ.  U  Cappeila  musicaU 
2S^c^u  di  Toscana,  I539-I§$9  (xvi,  3);  5 
uSt^iMdUe  di  C.  Verdi  (xxi);  etc. 

QuuM,  Loula-GMton,  b.  Buxiires-lcs- 
Minw.  AHicr.  April  5, 1862.  Pupil  of  Th.  Du- 
boi;*.  Mi^^'Hct  and  C.  Franck  at  Paris 
Cons,  lie  is  chef  dOrchestre  of  the  l)aUs  at 
the  Op6ra,  and  1st  chef  d'orchcstrc  at  the 
muniapal  Casino  at  Monte  Carlo;  very 
popular  and  succ.  comp.  of  lighter  operas, 
ballets  and  divertissements. — Works:  Tnut 
Paris  (Paris,  1891;  vaudev.);  Rahfltiis  (ib., 
1892):  Lfs  CoHes  des  frmnu-^  (il.  ,  1S<)3);  Lrs 
Saltimhanques  (ib.,  1899);  Miss  Bouton  d'Or 
(ib.,  19()2):  Hans,  h  jouenr  de  fUUe  (Monte 
Carlo.  1906;  N.  Y  .  1910):  Rhodof>e  (ib.,  1910); 
Cocorico  (ib..  1914);  the  ballets  Pkryne,  Au 
Japan,  Les  A  ties,  etc.;  about  ISO  minor 
pieoes  for  piano. 


Gttna'bochcr,  Johann,  b.  Sterzing,  Tyrol, 
May  8,  1778;  d.  Vienna,  July  13,  18U.  In 
early  youth  he  learned  singing,  the  org^ 

Ciano,  'cello,  and  harm.:  in  1801,  at  Vienna, 
e  studieil  under  .^bbe  Vogler  and  Albrechts- 
berger,  and  then  devoted  himself  to  com- 
position. He  visited  Pngue,  and  (1809) 
bresden  and  Leipzig;  in  1810  resumed 
study  under  Vogler,  at  Darmstadt,  Weber 
and  Meyerlx-er  Ixing  his  fellow-pupils  and 
friends;  with  VVel>er  he  went  to  Mannheim 
and  Heidelberg,  and  rejoined  him  later  hi 
Prague.  In  Vienna  G.  alto  met  Beethoven. 
He  served  in  the  war  of  1813,  led  a  roving  life 
for  s(  \  t  ral  >  (  ars,  and  finally  (1823)  settled  in 
Vienna  as  Kapellm.  of  the  cathedral  (Stc- 
phansdooi),  as  Preindl's  successor.  His 
216  comps.  show  little  originality,  but  solid 
workmanship.  Only  2  masses,  2  requiems, 
and  several  small  church-works,  also  3 
terzettos  for  2  S.  and  T.,  Schiller's  Envartung, 
and  some  pf  .-sonataaand  trios,  have  beenpubt. 
Besides  15  other  masses,  and  2  other  requiem^ 
2  Te  Deums,  offertories,  etc.,  he  wrote  a 
symphnnv,  serenatles,  marches,  concerted 
pieces,  pf.-pieces,  a  'l.iederspiel.'  music  to 
Die  Kreu^ahnr  (by  Koizcbue),  songs,  etc 

Gant'voort,  Arnold  Johann,  b.  Amster- 
dam. Holland.  6,  1857.  Went  to  America 
in  1876;  gave  private  lessons,  and  taught  in 
various  coll^»  (Bowling  Green.  Ky.;  Oxford, 
O. ;  Piqua,  Oj;  in  18M,  head  of  dept.  for  prep, 
public-school  music-teachers.  Coll.  of  Mus., 
Cincinnati;  1901,  gen.  mgr.  of  the  Coll.;  Pres. 
Ohio  M.  T.  A.  1891  4.  Has  publ.  Familiar 
Talks  m  the  History  oj  Music  (N.  Y.,  1913), 
and  a  series  of  pubUc-scfaool  musiC'readers. 

Ganz,  Adolf,  b.  Mayence,  Oct.  14.  1796; 
d.  London,  Jan.  11,  1870.  Violinist;  1819, 
cond.  at  Mayence;  1825,  Kapellm.  to  the 
Grand  Duke  of  Hcssc-Darmstadt. 

Ganz,  Eduard,  son  of  Adolf;  b.  Mayence, 
April  29,  1827;  <l.  Beriin,  Nov.  26,  1869.  He 
came  with  his  father  to  En^and  in  1840,  and 
studied  with  Moschcles  and  Thalberg  i* 
London:  settled  in  "Berlin,  where  he  estab- 
lished a  music-school  in  1862. 

Ganz,  Leopold,  violinist,  brother  of  Adolf; 
b.  Mavence.  Nov.  2S.  ISIO;  d.  Berlin.  June 
15,  1869.  After  concert-tours  with  Montr,  he 
jomed  with  him  the  Beriin  court  orch.  m 
1827.  obtaining  the  title  (1836)  and  pOMtlOB 
(1840)  of  Concert meisler  (leader).  Publ.  duos 
lor  vta.  and  'cello. 

Ganz,  Moritz,  'cellist,  brother  of  Adolf; 
b.  Mavence.  Sept.  13,  1806; d.  Berlin,  Jan.  22. 
1868;  joine<l  the  Berlin  court  orch.  in  1827  as 
first  cello.  Wrote  go.xi  'ccllo-niusic  (con- 
certos, fantasias,  trios,  duets»  etc.). 

Ganz.  Rudolf.  <listing\iished  pianist;  b. 
Zurich,  Switaerland,  Feb.  24,  1877.  Pupil  of 
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R.  Freund  (pf.)  and  F.  Hegar  (vd.)  in  Zurich: 
1891-6,  of  C.  Eschmann'Duinur  (pf.)  and 
Ch.  Blanchet  (comp.)  in  Lausanne:  1897-8, 

of  F,  Blumrr  (p(.)  in  Strassburn;  ISW  of  F. 
Busoni  (pf.)  ami  H.  Urban  (comp.)  in  Berlin. 
Although  he  had  played  occasionally  in  pubUc 
— chiefly  aa  'oeUMt— aiooe  his  twelfth  y«ar, 
hts  <Kbtit  as  a  matufe  artist  took  place  with 
the  Berlin  Philh.  Orch.,  Dec..  1890  (Beetho- 
ven's E!>  and  Chopin's  E  m.  concertos):  in 
Mav  of  the  following  year  the  same  orch. 
pert,  his  first  Symphony;  from  1900-05  he 
was  head  of  the  pf.-departnient  at  the  Chicago 
Mus.  Coll.,  succeeding  A.  Friefihcim;  1905-8 
made  succ.  tours  of  the  U.  S.  and  Canada; 
1908-11  tours  of  Europe,  playing  in  Berlin 
alone  16  different  pf. -concertos;  since  1912 
he  has  divided  his  time  concertizing  in  Europe 
and  .\nuTic.^.  H<-  h  is  pl.iyi<1  for  the  first 
time    n\any   iniiM)ri.iiit    works   hy  contem- 

B»rary  composers  (liu><>ni.  Kavil,  Hartok, 
ebussy,  Dohninyi,  d'Indy,  I.ot-rtler,  Korn- 

J[old,  etc.),  and  revivetl  older  works  that  had 
alien  into  undeserved  neglect.  In  July,  1900, 
he  married  Mary  Forrest,  an  Amer.  con- 
cert-.singer. — Works:  Symphony  in  F,  op.  1; 
Konzfrlstikk  for  pf.  and  orch.,  in  B,  op.  4; 
'Variations  on  a  tlwine  by  Brahms,  for  pf., 
op.  21;  pf.-pieces,  op.  5,  10,  20,  24;  several 
cnoruses  for  male  voices;  about  150  songs. 

Gans,  Wnhcltn,  son  of  Adoff;  b.  May- 

ence.  Nov.  6,  183.?;  d.  London,  S,-i)t.  12.  1914. 
Pupil  of  C.  Ikki-rt  and  C.  An»chulz;  in  1850 
he  settlcnl  definitely  in  1-ondon,  where  he  .s<ion 
won  a  reputation  as  a  fine  pianist;  in  1856 
Jenny  Lmd  engaged  him  to  accompany  her 
on  her  tours.  When  Dr.  H.  Wvlde  organized 
the  New  Philh.  S(k-.  in  18.S2.  (i.  joinwi  the 
orch.  as  violinist.  From  1S7  I-9  he  alternated 
with  Wylde  as  cond.,  and  after  the  latter'a 
resignation  continued  the  concerts  as  'Gans's 
OrcTu-stral  Concerts'  ;  1870-8.^):  in  that  time 
he  j)riKluctHl,  for  the  first  time  in  Fngland, 
many  of  the  larut  r  works  of  Liszt  and  Berlioz, 
and  artists  like  Satnt-SaSns,  de  Pachmann, 
Menter,  Essipov,  etc.,  nrade  their  English 
d^but  at  hi!i  concerts.  For  many  years  G. 
was  prof,  of  singling  at  the  G.  S.  M.  in  1913 
be  pttbL  Mtmona  efa  Mtaiekm* 

Carat  [gSh-rShH,  Pierre-Jean,  famous 
concert -singer  and  teacher;  b.  Ustaritz,  Bas- 
ses-Pyrenees, .^p^il  25,  1764;  d.  Paris,  March 
1,  1823.  liis  remarkable  talent  discovered 
natX  early,  and  he  had  lessons  in  singing 
from  Franz  Reck  in  Bordeaux,  whither  the 
family  had  removc<l:  but  his  father  wishe<l 
hira  to  become  a  lawyer,  and  sent  him  to  the 
Univ.  of  Paris  in  1780.  Music,  however,  had 
far  greater  attractions  than  the  taw;  G.  neg- 
lected his  legal  studies,  and  fi  ll  out  with  his 


father,  but  was  happily  aided  by  the  Count 
d'Artoiib  who  made  him  Ma  private  aeactary 


and  introduced  him  to  Marie  .Antoinette, 
whose  special  favor  he  enjoyed  up  to  the 
Revolution.   Now  obliged  to  earn  nis  liveli- 

hiKKl  as  a  cone  c  ri -singer,  he  accomp.  Rode  to 
Hamburg;  after  great  succcs.ses,  they  re- 
turned to  Paris  in  1794,  and  G.  sang  (1795)  at 
the  Feydeau  Concerts,  where  his  triumphs 
speedily  procured  hirp  a  orofcseorship  of 
singing  in  tlfe  newly-opened  Cons.  For  20 
years  longer,  his  wonderful  tenor-baritone 
voice,  trained  to  perfection  in  coloratura,  and 
of  remarkable  compass,  rendered  him  the 
foremost  singer  on  thk  French  concert-stage 
in  every  department  of  vo<  al  music.  Nournt, 
Levasseur  and  Ponchard  were  his  pupils. 

Caraud^  [gih-rr»h-<la'l,  Alexis  de,  b. 
N.iiKA,  M.irrh  21.  177'»:  d.  Paris,  March  2^, 
1852.  lie  sluilied  theory  un<l»r  (  ambini  and 
Keicha,  and  singing  under  Cres«  entini  and 
Garat;  was  a  anger  in  the  imp.  (later  royal) 
choir  from  1808r-3O  and  prof,  of  singing  in 
the  Cons,   from   1816-41.    Publ.   .?  string- 

auintets,  many  ensemble-pieces  for  violin, 
ute,  d.,  and  'cello,  sonatas  and  van.  for  (>f., 
a  solemn  mass,  soifeggt,  vocalises,  arias,  duets 
and  songs;  also  a  Jwmlmfe  de  ekant  (1809,  op. 
25;  2d  revise<!  erl.  as  ^f.  fomplHr  df  chant, 
op.  40);  Solfige,  ou  mi-thnde  de  musiine;  MS- 
thode  compUUf  de  piano;  and  L'harmonu  rendue 
Jodie,  ou  tiUorie  pratique  de  cette  science  (1835). 
-See  Q.-Ler 

Gar^echt.  Pr.  F.  W.  (d.  I87S),  founded 

at  Leipzig  (1862)  an  est.ihlishment  for  en- 
graving and  printing  musie,  which  has  been 
owned  by  Osicar  Brandstetter  since  1880. 

Garcfa,  Cujl^nie  (n(^e  MayerX  wife  and 
pupil  of  Manuel;  b.  Paris,  IHl 8;  d.  there  Aug, 
12,  1880.  Soprano  stage-singer;  fi>r  \'er.il 
years  in  Italian  theatres,  then  tl840)  at  the 
Op<&ra-Com.,  Paris:  1842  in  London;  finally, 
separated  from  her  husband,  she  lived  as  a 
singing -teacher  at  Paris. 

Garcia  fgar-th^'lhl,  Don  Francisco  Sa* 
verlo  (F*adre  Garcia, called  in  Rome'loSpagno- 
letto');  b.  Naida,  Spain,  1731;  d.  Saragoss;i, 
Feb.  26,  LSt)*).  He  Iive<|  for  some  years  in 
Rome  as  a  student  and  singing- teacher;  in 
1756  he  was  app.  maestro  at  Saragossa  cath. 
A  prolific  and  influential  church -comp.,  his 
works  show  a  marked  contrast  to  the  fugal 
style  . prevailing  before,  Ixing  luipre  natural 
and  simple.  Wrote  an  oratorio,  I  fhia 
(1773);  the  opera.s  La  Finta  Schiava  (Rome, 
1754),  Pompeo  Magno  in  Armenia  (ib.,  1755), 
La  Pupilla  (ib.,  1755),  Lo  Scultore  dfluso 
(ib.,  1756);  masses  .md  motets,  chietly  in 
8  parts.  His  most  noted  pupil  was  Calerina 
GabridlL 

Garcia,  Gustave,  son  of  Manue!  Patn<  io, 
b.  Milan,  Feb.  1,  1837.  In  1860  he  began  to 
Study  ringiilg  with  Bucin«,  a  pupil  of  hia 
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father:  then,  after  a  few  months'  study  with 
his  father,  he  made  his  debut  in  Donizetti's 
Don  Sthasliano  at  La  Scala  (li^2);  he  sang 
alternately  in  Italy  and  England  until  about 
1880,  when  he  settktl  ixTnianently  in  London 
as  a  singing-teacher;  for  some  years  he  was 
prof,  at  the  R.  A.  M.;  then,  simultaneously, 
at  the  R.  C.  M.  and  G-S.  M.;  retired  in  191 L 
— His  son  Albert  is  d  concert-singer  (bari- 
tone), and  prof,  at  the  R.  C.  M. 

Garcia,  Manud  del  Popolo  Vloante, 

famous  tenor,  singing-teacher,  and  dram, 
comp.;  b.  Scxnlla,  Jan.  22,  1775;  d.  Paris, 
June  2,  1832.  A  chorister  in  Sevilla  cath.  at 
6,  he  was  taught  by  Ripa  and  Almarcha,  and 
at  17  was  already  well  known  as  «  singor, 
composer  anM  conductor.  After  singing  in 
Cadiz,  .Madrid,  and  Malaga,  he  proceeded 
(1806)  to  Paris,  and  sang  to  enthusiastic  au- 
diences at  the  Theiltre  Italien  (Op^-Bouffe); 
iiT  1809,  at  his  benefit,  he  sane  his  own  mono* 
drama  El  porta  caJculistn  witn  extraordinary 
success.  In  Italy,  from  1811-16,  he  profited 
bv  .■Xuzani's  advice,  and  improved  his  style 
o(  singing  by  adopting  the  old  Italian 
method.  In  1812  Murat  app.  him  cham- 
iKT-sinircr.  f)n  his  return  to  Paris,  his 
disjiust  at  the  machinations  of  Catalani,  the 
manageress  of  the  Th.  Italien,  causini  him  to 
break  his  engagement  and  go  to  London 
(1817),  where  his  triumphs  were  repeated. 
From  1819-24  he  was  aijain  the  idol  of  the 
Parisians  at  the  Th.  Ililiin;  ^,ltl^;  .is  fir.-^t 
tenor  at  the  Royal  Opera,  in  I.omiun,  1824-5, 
and  in  this  latter  year  cmiiarked  for  New 
York  with  his  family  (wife,  son  Manuel,  and 
daughter  Maria  IM.ililir.uiIl,  an«l  the  dis- 
tinguished arti-,ts  (  riwlli  jil.<,  Angrisani,  Bar- 
bieri,  and  de  Rosich;  from  Nov.  2<>,  1X25,  to 
Sept.  30,  1826.  they  gave  79  pcrforman(  es  at 
the  Park  and  Bowery  Theatres,  with  evident 
artistic  .uiM  ,ipi..irent  pecuniary  success.  The 
IrouiH-  then  spent  IS  months  In  Mexico,  when 
G.  returned  t<»  P.irls  and  devoted  hunself 
to  teadiioK  and  c.nHi^^sn.on.  His  operas 
comprise  17  in  .Spanish,  is  m  Italian,  and  8 
in  Fn  n.  h.  iK-sidol  a  number  never  performed, 
and  nunu  r..u!»  ballets— all  fonrotten.  A  pre- 
emincnllv  .-iK  '-t-^^ful  t'  ai  l-cr,  fiis  2  .laughters, 
Mnu-s-  Al.ilihr.iri  and  r.uiliue  \  ianlui-t  larcia. 
Ad.  .Nocrrit.  Kimbault,  ami  1  .ivtlli,  were  a 
few  of  his  bist  pupils.-rSee  'Mus.  Quart.', 
July  lOlS  to  Jan.  W16:  Paidime  V.-G.  to 
Julius  Rielz  (letters). 

Garcia  (gor'shih,  in  Engl,  and  Amcr.; 
gar'siah,  in  (iermany;  correct  Spanish  pron., 
gar-tlu  'ahl,  Manuel  Patricio  Rodrif^uez, 
distinguished  vocal  le.u  hi  r,  son  of  preceding; 
b.  Madrid.  March  17,  1S(»5;  d.  London,  July 
1.  1906  (aged  lUl).  Intended  for  a  atnce- 
singer  (bass),  he  went  to  New  York  with  nis 
fatbcr,  but  in  1829  adopted  the  vocation  of  a 


singing-teacher  fin  Paris)  with  conspicuous 
success.  An  exponent  of  his  father's  ntetliod, 
he  also  carefully  investigated  the  ftinctions 
of  the  vocal  organs;  invented  the  lar>'ngo- 
ecope,  for  which  the  Konigsherg  I  'niv.  made 
him  Dr.  phil.  (Hon.  c).  fn  1840  he  sent  to 
the  Academy  a  Mi-moire  sur  ia  voix  humaine, 
a  statement  of  the  oonclurions  arrived  at  by 
various  investigators,  with  his  own  com- 
ments. He  was  app.  prof,  at  the  Cons,  in 
1847,  Init  rcsignc-d  in  1850  to  accept  a  similar 
position  in  the  London  R.  A.  M.,  where  he 
taught  uninterruptedly  till  189S.  Among  G.'a 

Eupils  were  his  wife,  Eugenie,  Jenny  I.ind. 
[enriette  Nissen.  and  Jul.  Stockhausen.  His 
TraiU  compl>l  de  I'art  du  chant  was  publ.  in 
1847;  a  German  ed.,  by  Wirth,  appeared  soon 
after.  In'  1904  he  publ.  HiiOs  on  Singing, 
a  compendious  catechism  of  the  vocal  art,  re- 
markable for  its  denial  of  the  value  (for  the 
pupil)  of  anatomical  and  physiological  study. 
— CL  S.  Mackinlay,  C.  the  Centenarian  a*i  His 
Time  (London.  1908);  also  'M.  T.',  Apr.,  1905. 

Garcia,  Mariano,  h.  A<  i/,  N'avarra,  July 
26,  1809.  Director  of  the  Painpluna  School  of 
Music,  and  a  noteworthy  composer  of  church- 
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Garcia,  Marie- F^llcit6.  See  Malibkan. 

Garcin  [gahr-san'J,  Jules-Auguste-Salo- 
moa,  b.  Bounds.  July  11,  1830;  d.  Paris, 
Oct.  10, 1896.  violinist:  pupil,  in  P&ris  Cons., 

of  Clavel  and  .Alard,  also  of  Bazin  (harm.)  and 
A.  Adam  (comp.).  In  1856  he  joined  the 
(irand  Opc-ra  orch.,  becoming  first  solo  violin 
and  3d  cond.  in  1871;  in  1882,  2d  cond.  of 
the  Cons.  Concerts  (succeeding  Ajtis);and  was 
first  cond.  ('succeeding,'  neldevr/)  from  1885- 
92.  From  also  prof,  of  vln.  at  the  Cons., 

as  Mass,irt's  success«jr. — Works:  A  suite  sym- 
phonique  for  orch.,  op.  25;  a  concertino  for 
via.;  a  concerto  and  other  faeces  for  vln. ;  etc. 

Garda'no,  Antonio  (up  to  1557  he  wrote 
his  name  Gardane),  b.  after  (?)  1500;  d. 
\'t  ni(c,  1571  (?).  One  of  the  earliest  and  most 
celebrated  Italian  music-printers;  from  1537 
he  reprinted  many  current  publications,  as 
well  as  ini[x>rtant  novelties,  and  comjiositions 
of  his  own;  e.g.,  MolUtti  del  frutto  (1530)  and 
Canzoni  francesi  (1564).  After  1571  his  >(n\% 
Alessandro  and  Angelo  carried  on  the  bu«- 
ness  till  1575.  when  the  former  set  up  for 
himself  in  Rome,  while  the  latter  remainetl  in 
Venice  till  his  death  (1610);  his  heirs  con- 
tinued pubtkMng  under  his  name  till  1650. 
—Sec  O.-Lex. 

Garden,  Mary,  dramatic  soprano;  born 
AlK'rde<  n.  Scdiland,  Fel).  20,  1S77.  Brought 
as  a  mere  child  to  the  I'nited  States,  and 
livwl  in  Chicago;  when  6  she  began  to  study 
the  vln..  and  at  12  she  also  tnnk  up  the 
piano.  In  1893  she  Ix-^gan  the  study  of  sing- 
ing with  Mri.  S,  R.  Duff  of  Bangor,  Maine, 
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who  (1895)  took  her  tn  V.itU,  wIktc  she  was 
coachctl  by  Trahaflcllo  and  Lucifii  I- UR^re. 
D6but  in  tlu'  titk-role  of  Chaqx-nt  irr's 
Louise  at  the  Opera-Comique,  April  12,  1900, 
where  ahe  was  immediately  engaged.  Her 
•UCCeM,^  eapecially  as  an  actress,  was  so 
emphatic  that  two  years  later  Debussy 
chose  her  to  rreale  the  r6Ie  of  Melisandc. 
Has  created  the  r6les  of  Marie  in  La  MoT' 
srHlaise  (July  14.  1900).  Diane  in  La  Fitte  du 
Tabarin  (Feb.  20,  1901),  MtMlsandc  in  Dc- 
bussy|s  PelUas  et  Mflisande  (April  30,  1902). 
and  Fiammette  in  Leroux's  La  Reine  Fiammellc 
(Dec.  23,  1903).  Her  Amer.  d^but  occurred 
Nov.  25,  1907.  at  the  Manhattan  Op.  H., 
New  York,  in  Thais,  and  she  so«»n  l)ecame  a 
prime  favorite;  she  reniaine<l  al  the  Manli. 
Op.  H.  lill  r'lO;  since  thi  n  ^ht-  lias  t)«in  with 
the  Chicago  Op.  Co.  Although  her  vdice  is 
not  extraordinary,  nor  her  vocalism  aboive 
criticism,  her  phenomenal  success  is  ilue  to 
her  marvelous  acting,  preixjsseasing  slai;e- 
apf>earanc«-  and  jilasticity  of  j><)se.  Her 
repertoire,  which  is  rather  limited  and  prac- 
tieaJly  confined  to  motlern  French  works, 
COmpriies  Thais,  C>riselidis,  Mdlisande,  Mar- 
gnente  (Faust),  Sappho,  Loutae,  Jean  (Jon- 
t^eur  dt  Noire-DamM)^  Carmen,  Salome  (R. 
Strauss),  etc. 

Gardiner,  H.  Btlflinir,  b.  London,  Nor. 

2,  1877.  Pui>;i"f  I.  Knorr  in  Frankfort;  taught 
singing  for  a  short  time  in  Winchester,  i>ut 
then  devoted  his  whole  time  to  comn.  He 
iiaa  written  a  Phantasy  for  orch.;  kngilisk 
Dance:  a  symph.  in  D;  a  string-quintet  in 
r  m  ;  .1  -iring-ouartet  in  B;  Nms  from 
Wydah,  for  mjU,  ch.  and  orch. 

Gulbordt,  Giuseppe,  flutist  and  comp.; 
b.  Macwato.  Italy,  March  17,  1H3.V  Lived 
many  years  in  Paris,  as  a  concert -player,  and 

Subl.  numerous  pieces  for  flute  and  piano,  and 
ute  solo.  He  also  lirought  out  3  operettas, 
and  wrote  songs. 

GmM  [gah-r'yein,  Edoardo,  b.  Montere^r, 
Mexico,  Aug.  5,  1860.  Pupil  of  A.  Daudlc  m 
Monterey  and  Marmontel  in  Paris;  app. 

teacher  of  miis.,  Fnnch  and  Engl,  in  State 
Normal  School  .it  Sakillo  in  1887;  made  dir. 
in  1899;  1900-S  supervisor  of  school-mus.  in 
Mexico  City;  190&-15  prof,  of  methodology 
for  schod-mus.  at  Normal  Schoc^  for  Girls: 
since  1915  prof,  of  harm,  and  music  fK-dagoey 
at  the  Cons.  Nacional  de  Miisica.  In  1915  ne 
was  sent  by  the  government  to  the  \J.  S.  to 
st  udy  methods  of  instruction;  also  lectured  on 
his  new  system  of  tiarmony  nt  various  in- 
stitutions (Columbia  I'niv..  N.  F.ngl.  Cons., 
etc.);  in  l'M6  he  was  sent  on  a  similar  mis-.ion 
to  Spain,  Italy,  Switzerland  and  France.  He 
has  published  Chopin,  Constderacionrs  sobrc 
atgunas  de  sus  obros  y  la  mamra  de  imtmr 
pnlaHat  (1895);  5^  BUmnaol  (3  parts. 


1905);  So! fro  y  Canto  Coral  ev  noiadSn  modal 
cif radii  (19(K));  Fdemrntos  de  Solfeo  v  Canto 
Coral  (190X);  Suevo  Sislema  de  Armonia  ba- 
sado  en  cuatro  acordes  fundamtntalts  (1916; 
published  simultaneously  in  English  as  A 
New  System  of  Harmony  based  on  four  funi^ 
mental  chords).  He  has  also  written  some 
works  for  piano. 

GarisLiuiift,  Johaniiea  de,  French  writer, 
author  of  a  treatise  on  plain-song  and  mensural 
music  (abt.  1210  32),  2  versions  of  which  wen 
printed  by  Coussemaker  in  his  'Scriptores,' 
vol.  i. — Sec  Q.-Lcx. 

Gamier  (gShr-n'vi'],  Francois- Joseph, 
oboist;  b.  Lauris,  Xatirluse,  1759;  d.  there 
1825.  Pupil  S.illantin  at  Paris;  in  1778 
second,  in  1780  first  oIkx-  at  the  C.rand 
Op6ni.'~-*Publ.  3  olxjc-concertos;  2  symphonies 
concertantes  for  2  oboes;  1  do.  for  flute,  ob., 
and  bassoon;  6  duos  for  oboe  and  vln.;  and  a 
Mi'thih!.-  pottr  le  hiiuih'iis  iCicnnan  editio0 
irau:>latcd  by  P.  Wicprucht). 

Garrett,  George  Miuiaell,  b.  Winchester, 

Englaml,  Jime  8,  1834;  d.  Cambridge,  AprU 
8.  1897.  A  pupil  of  Elvey  and  Wesley,  he 
was  asst.-orc,  at  Winchester  cath.,  IS51-4; 
ocg.  of  Madras  cath.,  1854-^;  St.  John's 
College,  Cambridge,  in  1857;  org.  to  the 
Univ.,  1873,  succeeding  Hopkins.  Took 
degree  of  Mus.  Bac.  1857,  Mus.  Doc.  1867; 
also  receive*!  the  degree  of  .M.  A.  propter 
merita  in  1878.  From  1883,  Univ.  Lectuicr  on 
harm,  and  cpt.:  he  was  Examiner  in  Mus.  for 
Cambridge  I'nlv.,  cond.  of  St.  John's  CoH. 
Mus.  Soc.,  and  solo  pianist  at  its  concerts; 
also  V .  R.  C.  O,,  ana  member  of  Wiilharm. 
— Worlcs:  Oratorio  The  Shunammif  (1882); 
5  cantatas,  4  sa  vices,  and  other  dnnxn- 
music;  part-songs,  songs,  organ-pieces,  etc. 

Garrison,  Mabel,  coloratura  soprano;  b. 
Baltimore,  Md.  Pupil  of  W.  E.  Heimendahl 

and  P.  Minetti  at  Peabodv  Cons.  (190')-11); 
then  of  O.  Saenger  in  New  York  (1912-14), 
and  of  H.  Withersp<>)n  (H>16):  debut  as 
Filina  (Mipton)  in  Boston,  .\pril  IH,  1912; 
member  of  Aborn  Engl.  Opera  Co.  during 
spring  of  1912  and  '13:  since  1914  at  M.  O.  H. 
— RAIes:  Gilda,  Violetta.  Micaela,  Lucia, 
Ciretel,  Olympia  (Tales  of  Hoffmann),  Oscar 
(BaUo  in  Maschera),  Norina  {Don  Pasquale)^ 
etc. 

Gars6  fgahr'shoh],  Si(la,  distingui>.hedsing- 
iii.;-master;  h.  Tis/.a  \  es<eny,  Hungary,  Sept, 
17,  1831;  d.  Vienna,  March  8,  1915.  Pupil  of 
Gcntilhuomo  in  Pest;  debut  1854  at  Arad  as 
Lionel  in  Martha:  having  sung  in  various 
theatres,  he  established  himself  as  a  teacher 
in  Bremen.  He  wrote  Fin  nfrnes  Worl  uher 
Gesang  (1884);  M'/V  lertii  man  sin^en/  (\SH9); 
SchuJe  der  spezieilen  Stimmbildunz  auf  der 
Basis  des  losen  Tones  (1911).— Cf.  H.  Rasch, 
5.     in  'AUgem.  Musik-Ztg.'  (1915,  No.  13). 
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Gilrt'ner,  Joseph,  I).  Tarhau,  Bohomia, 
17%;  d.  Prague,  May  30.  1S63.  Organ- 
buitder  at  Prague.  Published  Kwu  Bt- 
Ukmng  aber  die  umerv  Binrkktunt  der  Orfdn 
.  .  .  (1832;  2d  edition  1841). 

Gaacue  (gihslcwSl,  Francisco,  b.  San 
Sebastian,  Spain,  Oct.  4,  1848.  Althouffli 

by  professiun  a  civil  cnginiir,  he  has  cie- 
voted  much  time  to  the  study  uf  Bascjuc 
folk-music,  and  his  contributions  to  the 
subject  are  valuable.  He  has  publ.  La  mtisica 
popular  vasccmptia  (1906):  La  dpera  vtutam- 
gada  n9(X));  Ensayos  de  crUica  musical  (1900- 
10;  on  operas  by  Cohn,  I  randizaKa,  (iuridi 
and  de  Inchausta);  Ilisloria  de  la  Sonata 
(1910):  Oritm  de  la  mtisica  popniar  vascon- 
tfida  (1913);  alio  Mvend  cawyt  in  I.  M/ 
and 'Revista  Musical  de  Bilbao'  and  'Revue 
des  Etudes  basques.'  • 

Gaape'ri,  Gnetano,  historiographer;  b. 

Bologna.  March  14,  isn7;  rl  thirc  March  31, 
1881.  Kntcrtd  tlic  I.u.o  Musicalc  in  1820 
(pupil  of  B.  Donclli);  tfx)k  1st  jirize  in  comp. 
in  1827,  and  was  made  honorary  maestro 
oi  the  institution  in  1828.  Until  1836  he  was 
m.  di  capp.  at  Cento,  and  then  for  a  brief 
space  at  Imola,  leaving  this  jxjsition  to  aid 
his  old  teacher  Donclli;  on  the  latter's 
death  (1839),  instead  of  succeeding  him,  G. 
was  app.  nierelv  prof,  of  solfeggio  (1840);  not 
until  1855  did  tiis  sterling  mcnt  win  him  the 
post  of  Librarian  to  the  Liceo.  and  prof,  of 
esthetics.  In  1857  (lo  186ft)  he  also  became 
m.  di  capp.  at  the  Ch.  of  S.  Pctronio.  His 

Sowing  influence  as  an  authority  on  music 
1  to  his  appointment,  in  1866,  as  a  member 
of  the  Royal  Deputation  for  hist,  research  in 
Roma>^na.  and  to  him  was  a.ssigncd  the  report 
on  the  musicians  of  Bologna.  Thenceforward 
he  devoted  himself  to  historical  rcKorcll. — 
Writings:  Ricerchf,  dtHummti  c  mrmorie  ri- 
sguardanti  !a  sloria  dtir  arte  in  us  u,de  in  Bo- 
logna (1867);  Raggnas^li  sulUi  aippftla  niuiitale 
della  Basilica  di  S.  I'elronio  in  bologna 
Memorie  .  .  .  deU'arte  mus.  in  B.  al 
X  VI  seCPio  (1875).  Among  hisexcellent  comps. 
may  be  mentioned  mass<'s.  a  Miserere  in  2 
part  -  %v.  sni.UI  orch.,  a  Miserere  mei  Deus  a  5, 
Willi  origan,  and  an  Ave  Maria  for  children's 
voices,  w.  pf.— Cf.  F.  I'arisini,  Elogio  ftMOre 
del  .prof,  s sore  C.  C.  (1882), 

Gaspari'ni  (or  Guasparini),  Francesco, 
b.  Camaiore,  n.  I.ucca,  Mar.  5,  1668;  d. 
Rome,  Mar.  22,  1727.  Pupil  of  Corelli  and 
Pasquini  in  Rome,  where  he  taught  for  a 
time,  and  Iwcanu-  (alKiut  1700)  director  of 
at  the  Cons,  della  Piet^,  Venice.  In 
1735  he  was  app.  m.  di  capp.  at  the  Lateran, 
Rome.  Between  1702-30  he  prod,  about  40 
OPWW  at  Venice,  Rome.  Vienna,  etc.,  with 
great  success;  he  also  wrote  masses,  motets, 
cantatas,  psalms,  an  oratorio  Moses,  etc. 


His  chief  work  was  a  Method  of  thorough- 
bass playing,  L  A  rmonico  pralico  al  cembalo.  . . 
(Venice.  1683;  7th  ed.  1802).  uso<l  in  Italv 
for  nearly  200  years.  His  most  famous  pupil 
was  Benedetto  Manxllo. — See  Q.-Lo. 

Gaspari'ni,  Mlchelanfielo.  celebrated 
contralto  singer  and  dramatic  comp.;  b. 
Lucca,  1685;  d.  Venice,  1732.  A  pupil  of 
Lotti,  he  devoted  himself  to  vocal  teaching, 
and  founded  a  famous  singing-school  at 
Venice  (Faustina  Bordoni  wa>  his  pupil). 
He  prod.  5  operas  in  V  enice.— Si.c  Q.-Lex. 

GMpa'ro  dft  8a]6,  family-name  Berto- 
lotti,  b.  Sal(S  (prov.  of  Brescia,  It.ih  ),  al)out 
1542;  d.  Brescia,  Apr.  (buried  14th).  IftO'J.  He 
came  to  Brescia  about  1563,  and  settled  there 
as  a  maker  of  viojs,  viole  da  gamba,  and 
contrabass  viols,  which  gained  much  celebritv : 
his  violins  were  not  s^i  rckkI.  He  is  rreiliie<i 
with  having  modernized  the  form  o(  ihc 
violin,  giving  the  /-holes  their  present  sha|x% 
also  its  graceful  curve  to  the  sooU,  and 
prolonging  and  sharpening  the  4  comers  of 
the  bouts.  His  pupils  were  his  first -lx)rn 
son,  Francesco;  (iiovan  Paolo  Maggini;  and 
Giacomo  Lafranchini.  Dragonetti's  favorite 
double-bass  was  an  alterecf  'viola  contrab- 
baasa'  of  Gasparo's.— Cf.  P.  Bcttoid,  G.  da 
S.  e  I'xmrnzinnr  del  vioUno,  in  'Commentarl 
del  Ateneo  di  Brescia'  (1901);  M.  Butturini, 
(7.  is  5. ... .  Shtiio  crUuo  (Said,  1901). 

Gasperi'nl,  Guldo,  b  Florenre,  June  7, 
1865.  Pupil  of  Tacchinanii  (comp.)  and 
Sbold  (vcl.);  since  1902,  lil)rarian  at  Parma 
Cons.;  in  1908  he  founded  the  'Associazione 
dei  Mustcologi  Italian!,'  one  of  the  chief  pur- 
pf)srs  of  which  is  the  examination  and  cata- 
loguing of  all  IxHiks  on  music  and  musical 
MSS.  in  the  Italian  libraries;  in  1909  it  was 
affiliated  with  the  'Internationale  Musik-Gc> 
sellschaft'  (as  its  Italian  branch),  and  began 
the  is'^uc  of  a  quarterly  'Catalogo  delle  open* 
musicali  .  .  .  esistenti  .  .  .  nelle  bibliotccne  e 
nejjii  archivi  pubblici  e  privati  d'ltalia';  s<3  far 
(1916)  complete  catalogues  of  the  libraries  of 
Parma,  Bologna,  Milan  and  Florence  have 
l>een  published.  G.'s  writings  are  Staria  della 
musHii  (1899;  a  strits  of  ItJ  lectures);  Del- 
I'arle  d'  inter  prelate  la  scriltura  della  musica 
t'ocale.  del  Cinquecento  (1902);  Sttria  della 
Semiografia  musieaie  (1905);  /  caratteri  peat' 
liari  del  Melodramma  Ualiano  (1913). 

Gassier,  I..-£douard,  dramatic  baritone; 
b.  France,  ISjj;  d.  Havana,  Dec.  18,  1871. 
Debut  at  the  < JjMra-l  umicjue,  I'aris,  1845; 
he  sang  in  Italy;  married  (1848)  the  Spanish 
singer  fosefa  Fernandez  (d.  Madrid,  Oct. 
8,  1866|,  with  whom  he  sang  successfully  at 
Madrid,  Barcelona,  and  Sevilla,  then  (1854) 
at  the  Th.  Italien,  Farii,  and  in  London  and 
Moscow. 
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GaMi'mann,  Florian  Leopold,  b.  BrUx, 
Bohemia.  May  3,  1723;  d.  X'ic-nna,  Jan  20, 
1774.   He  had  an  excellent  mus.  education, 
but  hn  father  insisted  on  his  adopting  a 
commercial  career;  G.  therefore  ran  away 
from  home  when  12  years  old,  and  made  his 
way  as  a  hariKT  to  Padre  .Martini  in  Bulo^jiia, 
who  taught  him  for  two  years.    After  living 
at  Venice  in  tlie  service  of  Count  Leonardo 
\'encri,  he  was  called  by  Emperor  Francis 
I  (1764)  to  Vienna  as  Ixillet-comp.;  in  1771 
he  succcedtxl  Reutter  as  court  Kapcllm.,  and 
founded  the  'Tonkiinstler-SocietAt'  (now  the 
'Haydn')  for  the  relief  of  tlie  widows  and 
orphans  of  musicians.    He  wrote  23  operas, 
a  Quantity  of  orchestral  and  chamber-music, 
ana  murh  church-music.    His  most  famous 
pupil.  Salieri,  was  the  teacher  of  Ci.'s  two 
daughters,  Maria  Anna  and  Maria  Thcresia 
(Roeenbaum),  distingtiiahed  opera-singers  in 
Vienna.— Cf.  R.  Haai,  P.  G.  ob  dramatischer 
Kompomst,  in  'Studien  aur  M.-W.',  u.— See 
g.-Lcx. 

Gaaa'ner,  Perdtnaiid  Simon,  violinist; 

b.  \*ienna,  Jan.  6,  170,9;  d,  Karl>;ruhe,  \'ch. 
25,  1851.  In  1816  \'ioIinist,  later  chorusina.s- 
tcr.at  the  National  Th.,  .Vlaycncc;  ISIS,  imis. 
director  at  Giesscn  Univ.,  which  in  1819 
made  him  Dr.  phil.  and  lecturer  on  miiaic. 
In  1826  he  joined  the  court  orch.  at  Darm- 
stadt, and  afterwards  became  teacher  of 
sinRin^j  and  ihorusma.'^tfr  at  the  Theatre. 
From  1822-35  he  publ.  the  'Musikalischer 
Hausfreund'  at  Maycnce;  and  edited,  1841—5, 
the  'Zcitschrift  fOr  Deutschlands  Musikver- 
eine  u.  Dilettanten.' — Wrote  Partiturenkennt- 
niss,  ein  Leitfaden  zum  Selhsinnterricht.  .  . 
(1838;  French  ed.  1871,  TraiU  de  la  partition); 
and  Dirigent  u.  Ripirnisl  (1846).  He  con- 
tributed to  the  Supplement  of  SchUhngs 
•ITniversallcxikon  der  Tonkunst*  (1842)  and 
compiled  an  Tniversalkxikon  der  Tonkunst 
(1849).  He  composed  2  operas,  several 
balleta,  a  cantata,  songs,  etc. 

Cast,  Peter.  S.  r  Iv".selitz,  Hi.inrich. 

Gaatal'don,  Stanislas,  b.  Turin,  April 
7,  1861.  At  the  age  of  17  he  began  publishing 
nrxnurncs,  hallahui,  and  other  pieces  for  pf.; 
he  has  written  about  300  songs,  some  of  which 
have  had  great  vogue  (Ln  musica  proihita;  Ti 
vorrei  raptti;  Frate  Anselmo;  Donna  Clara); 
he  htu>  iK'cn  fairly  successful  with  his  operas 
Mala  Pasaual  (Rome,  1890),  11  Palrr  (Milan. 
1894),  SuJlina  (Florente.  1005),  //  Keufdo  di 
Capriiana  (Turin,  1013).  He  has  also  written 
marches  for  military  band;  a  piano-fantasia, 
La  doiMa  ddU  semmu;  etc. 

Gastlnel,  Lten-Gustave-C3rprien,  born 
Villers,  n.  Auxonne  (C6te  d'(V),  Aur.  15, 
1823;  d.  Fresnes-les-Rungis,  Nov.,  1906. 
Pupil  of  Hal£vy  at  Paris  Cons.,  taking  1st  Gr. 
prix  de  Rome  for  his  canuta  Vimjtm  in 


1846.  A  successful  comp.  of  comic  operas,  he 
Iir<i<!ucetl  Le  Miroir  (1S53),  rOftira  aux 
fenitres  ((1857),  Tttus  ft  Berenice  (1860), 
Buisson  vert  (1861 ).  Le  Barde  { .Nice.  1896),  and 
the  well-received  ballet  Le  Rive  (Grand 
Opera.  1890);  besides  4  opcra.s  not  prod.:  La 
Kermessr,  Eulates,  (hirania  and  La  Tulipe 
Ueue;  also  4  oratorios  and  3  solemn  nuisaes, 
orch.  oompe.,  chamber^muaic,  choruaea,  etc. 

Gastou^  [gah-stwa'I.  AmM6e,  b.  Paris. 
March  13,  1873.  Studi«l  piano  and  harm, 
with  A,  Deslandres  (1890),  harmony  with 

Lavignar  '1891),  then  orf»an  with  Cuiilmant 
and  cpt.  and  comp.  with  A.  Magnard.  From 
1896-1905  he  was  e<litor  of  'Revue  du  Chant 
Gregorien';  in  1807  he  Ix-gan  to  contribute  to 
the  Tribune  de  St  .-<  ■ervai**.'  iK-came  e»liti>r  in 
1901,  and  on  the  death  of  Ch.  Borde  (1909) 
editor-in-chief  and  <lir.;  prof,  of  Greg.  Chant 
at  the  Schola  ("antorum  sinrc  it;,  foundation 
(1896);  mus.  critic  of  'l^  Semaine  Litteraire' 
since  1905;  app.  advisory  member  of  the 
Pontifical  Commission  of  the  Editio  Vaticana 
in  1905;  at  the  internal,  congress  of  tlie  Int. 
M.  C}.,  in  1014,  he  was  commis.sioned  to 
organize  and  dirt-ct  at  La  Stc.-Chapcllc  a 
scries  of  'Primitifs  de  la  Musique  Fran^aise' 
(works  of  the  11th- 14th  cents.).  For  many 
years  he  was  org.  and  m.  de  ch.  at  St.-Jean- 
Baptistc-dc- Belleville,  where  he  d\^)  gave  con- 
certs of  works  in  the  Palestrina  style;  Lau- 
reate of  the  'Acad6raie  des  Inscriptions  et 
iidlcs-Lcttres'  and  commander  of  the  'Order 
of  St,  Gregory  the  Great.' — Compositiona: 
Op.  9,  ^fissa  Paschalis,^  capp.  (alsoarr.  a  3 
w.  or^. ) ;  op.  1 5,  Messe  brhe;  op.  19,  do. ;  op.  24. 
Petite  Mcsse;  op.  34,  Afessr  soli-fiii,-!!,-,  w.  2 
orgs.;  op.  14,  Au  Christ  Rrd<  ni plrur,  c.mt.ita 
for  soli,  ch.  and  <^r^4.;  op.  31,  Jeanne  d'Arc, 
for  recttation,  soli,  ch.  and  orch.;  op.  36, 
incid.  mus.  to  G.  Gotirdon*s  VMane;  Motets 
(op.  4,  18,  20,  26,  32,  37):  org.-works  (oj).  6, 
Prelude;  op.  25, "  Fantaisie  dramatique;  op. 
40,  4  Pihes;  etc.). — Writing:  Hisloire  au 
ckant  liturgique  A  Paris  (vol.  i:  Des  origines  A 
la  fin  Aes  temps  carolingiens,  1905) :  Les  origines 
du  chant  romain,  t'antiphonairc  grri;  -r'. 
(19<)7;  won  prize  of  the  .\cad.);  Catalogue  des 
manuscrils  de  musique  byzantine  de  la 
Bibliolh>que  Rationale  de  Paris  et  des  biUio- 
thet/ues  puhliques  de  France  (1907;  with 
facsimiles;  v<  t  v  v.ilu  ihlc  'l ;  Nomelle  tnelhode 
pratique  de.  Chant  Gregorien  (1908) ;  VA  rt  gre- 
gorien (1911);  La  musique  de  I'eglise  (1911); 
Le  Graduel  et  I'Antifthonaire  romains  (1913); 
at  present  (1916)  G.  is  eng.  on  De  GsnlljiM 
jran^ais,  ses  ori twines  et  son  histoire. 

Gatayea (g&h-ta'],  F61ix,  son  of  Guillaume; 
b.  I^aris.  1809.  Orchestral  comp.  ami  ^ixjcl 
pianist,  t  M  lf-1.iiit;lu  ;  for  20  yv.irs  on 

concert-tours  in  Europe,  America,  and  Aus- 
tndia.  Wrote  fine  symphonies  and  overtures; 
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later  devoted  himself  to  compoeing  military 
muiic. 

Gatayes,  Guillaume-Pierre-Antoine,  b. 
Paris,  Dec.  20,  1774;  d.  there  Oct.,  1846. 
riuttar-playcr  and  song-composer;  he  publ. 
trios  for  guitar,  flute  and  vin.;  duets  for  2 
guitars,  for  Ruitar  and  piano,  for  guitar  and 
vIn.  (or  flute),  for  harp  and  horn,  for  harp 
and  guitar:  also  guitar  soli,  and  harp-sonatas. 
Wrote  3  Met  hods  for  Ruitar,  anJ  oneforharp. 

Gatayes,  Joeeph-Lion,  son  of  the  pre- 
ceding; b.  Paris,  Dec.  25,  1805;  d.  there  Feb. 
1,  1877.  Excellent  harpist,  and  composer  oC 
soli,  ducts  and  Etudes  for  harp.  Miiacal 
critic  for  several  Paris  papers. 

Ga'thy  [-te],  August,  b.  Li^.  May  14, 
1800;  d.  P&ris,  April  8.  1858.    INipil  of  F. 

S<hnti<!(r  in  IVs'<iii  nS28-30);  lived  1830- 
41  in  Hamburg,  ttlitiiiga 'Musikalischis Con- 
versationsblatt';  also  publ.  (1835)  a  'Mus. 
Conversationslexikon'  (2d  cd.  1840;  3d  ed., 
rev.  by  Retssmann,  1873;  a  valuable  work); 
transl.  into  Ger.  Berlioz'  Voyage  musical  en 
Attemagne  (1844).  From  184i,  music-teacher 
in  Paris. — Songs. 

Gattl-Casazza  (  zaht'ts5hl,  Giulio,  dis- 
tinguished imprcs-irio;  I).  Udine,  Italy,  Feb. 
3,  1869.  He  was  educated  at  the  universities 
of  Fcrrara  and  B(jlogrui,  and  grad.  from  the 
Naval  EnginetTing  School  at  Genoa;  when 
his  father,  who  had  been  chairman  of  the 
Board  of  Directors  of  the  Munic.  Th.  at 
Ferrara,  accept e<J  .i  pnsition  in  Rome  in  1SQ3, 
the  young  man  abandoned  his  career  as 
engineer  and  became  dir.  of  the  theatre.  His 
extraordinary  ability  attracted  the  attention 
of  the  \'i>couiit  di  Vbxlronc  and  A.  Boito, 
who,  in  ISOS.  olTered  hini  tlu  directorshit)  of 
La  Scala  at  .Milan.  During  the  ten  years  of 
his  administration  the  famous  institution  came 
to  occupy  the  first  place  among  the  ooera- 
housts  of  Italy:  he  introduced  into  Italy 
Wagner's  l.ifer  works  in  the  vi  rn.icular,  and 
not  until  then  did  .i  real  .ipitrecialion  of  these 
masterpieces  on  the  |).irl  of  Italian  audiences 
begin.  Since  1908  he  has  been  Gen.  Dir.  of 
the  M.  O.  H..  and  the  period  of  his  adndids* 
iration  has  been,  both  artistically  and  finan- 
cially, the  most  prosiH-rous  in  the  histor>'  of 
the  house;  he  vastly  improved  the  orch., 
chorus  and  all  mechanical  departmentst  so 
as  to  produce  an  almost  perfect  ensemble;  no 
school  or  n.iiion  is  unduly  favore<l;  one  of  his 
first  suggestions  to  the  Board  of  Directors  was 
to  offer  a- $10,000  prize  for  the  encoiu-age- 
mcnt  of  native  opeiatic  compoans  (won  by 
H.  Psrim'  with  Xtona,  1912);  the  doors  were 
ojx-nitl  to  Amrr.  cnmfiosers  (Converse,  Her- 
bert, Datnr<)>.*-h  I.  and  eminent  foreign  com- 
posers gladly  accepti-d  invitations  to  nave  the 
world-premii^re  of  new  works  take  place  at 
the  M.  O.  H.  (Hiunperdinck,  Puodni,  Gior- 


dano, Granados);  the  list  of  novelties  pro- 
duced is  a  long  one,  an  average  of  3  having 
been  brought  out  every  season;  besides,  there 
have  l>een  noteworthy  r(\i\als  of  older 
works.  On  April  3,  1910,  G.-C.  married  the 
dramatic  soprano  Frances  AMa. 

Gatty,  Sir  Alfred  Scott,  b.  Ecclcsfield, 
Yorkshire,  April  26,  1847.  In  1880  he  was 
app.  Rouge  Dragon;  Poursuivant  of  Arms, 
Heralds'  College,  London.  1886-1904;  since 
then  Knight  of  Justice  of  the  Order  of  St. 
John;  knighted  in  1004. — Works:  2o|>crettas. 
Sandford  and  Merton' s  Christmas  Party  (1880) 
and  Not  at  Home  (1886);  the  mus.  plays  for 
children  RHmPOsUltkin,  The  Goose  Girl,  The 
Three  Bears;  4  vds.  of  'Plantation  ijongs'  and 
3  vols,  of  'Little  Songs  for  Little  Voices'. 

Gatty,  Nicholas  Gonum,  b.  Bradfidd. 

England.  Sept.  13,  1874.  He  was  educated  at 

Downing  Coll.,  Cambridge  (.^.B.,  \S9(r,  ^!us. 
B.,  1898);  then  pupil  of  Sir  C.  V.  Stanford  at 
R.  C.  M.;  org.  to  the  Duke  of  York's  R. 
Mil.  School  at  Chelsea;  mus.  critic  of  'Pail 
Mail  Gazette,'  1907-14;  also  has  acted  as 
asst.-cond  at  Cov.  G. — Works:  The  l-act 
operas  Grr\slfel  (London.  1906),  Duke  or  DeoS 
(ib.,  1909).  The  Tcmpcsl  (not  yet  prod.); 
Milton's  On  Time,  for  soli,  ch.  and  orch.; 
Vara,  for  orch.;  a  piano-conoerto;  a  acring- 
quartet ;  several  choruses. 

Gaudenzi,  Giuseppe,  dramatic  tenor;  b. 
Bologna,  1880.  Student  at  Bologna  Univ., 
graduating  in  1898;  practised  law  tor  3  years, 
also  Studying  vIn.  and  singing;  after  numerous 
appearances  as  an  amateur,  made  professional 
d6bul  as  Canio  yPuj^luuci)  at  Florence  in 
Nov.,  1906;  met  with  instant  success,  and 
sang  at  Boloena  and  Rome;  scored  special 
success  at  La  Scsia  in  Andrea  Chfnier;  1909- 
13  mcml>er  of  the  Bostrm  O]).  Co.;  has  sung 
since  then  in  the  principal  Italian  cities  and 
in  South  America;  created  chief  tenor  n'lles 
in  Cortopasai's  Santa  Poesio  and  the  Ital. 
premi^RS  of  Boris  Codunm  and  Ekktra. 

Gaul,  Alfred  Robert,  b.  Norwich,  Engl., 
April  30,  1837;  d.  Edgbaston,  Birmingham, 
Sept.  13,  1913.  A  chorister  in  the  cathedral 
at  9,  he  was  articled  to  Dr.  Buck;  was  org.  at 
Fakenham,  Birmingham,  and  Fdghaston; 
graduated  (186.^)  as  .Mus.  Hac,  (\uitali  ; 
became  cond.  of  the  Walsiill  Philharmonic  in 
1887,  then  teacher  and  cond.  at  The  Birming- 
ham and  Midland  Inst.,  and  teacher  at  King 
Etlwarfl's  High  School  for  Girls  and  at  the 
Blind  .Asvlum. — ^Works:  .\n  oratorio >.  Hrzr- 
WoA  (1861):  several  cantatas,  some  of  which 
(Ruth  and  The  Holy  City)  are  popular  in  the 
U.  S.;  Passion  music;  the  96th  Psalm;  anode, 
A  Song  of  Life;  glees,  vocal  trios  and  duets, 
song^  and  part-songs,  etc. 

Gaul,  Harvey  Bartlett,  b.  New  York. 
April  11, 1881.  StwUed  harmony,  oomp.  and 
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(WKan  there  with  G.  F.  \je  Jeune  ami  Dudley 
Buck  (t895).  Later  (1906).  in  England,  he 
studied  comp.  with  A.  R.  (laul  and  Dr.  Amies. 
In  Paris  he  attended  the  Cons,  anfl  the 
Schola  Cantorum;  studie<l  comp.  and  orches- 
tration with  V.  (i'lndy,  and  organ  with  Widor, 
Guiimant  and  Decaux  (1910). — At  17  he  was 
asst. -organist  at  St.  John's  Chapel,  New 
York;  later,  organist  at  St.  Luke's  Chapel, 
Paris,  Emmanuel  C'h.,  Clevdand,  and  Cal- 
vary Ch.«  Pittsburgh  (his  present  position, 
1916). — ^Works:  Oratorios,  cantatas,  other 
church  choral  music,  songs,  organ-pii-ces,  etc.; 
be  is  also  well  known  as  a  critic  and  contri- 
butor to  the  muiic  magaiines. 

Gaultier  [>;'>li  t'\  I'l,  Aloyslus-f.douard- 
Camille  (AhU  ).  b.  Italy,  circa  1755;  d.  Paris, 
Sept.  19,  181K.  Was  an  innovator  with  reganl 
to  methods  for  teaching  the  young;  and  publ. 
elimenis  de  musique  pmpre  d  faciliUr  aux 
enfants  la  connaissance  des  notes  .  .  .  (1789). 

Gaultier,  Pierre,  h.  Cioutat,  Pn 
1642;  drowned  at  Cette,  Sejit.,  1697;  he  pur- 
chased the  patent  for  an  oiu  nii  ic  enterprise 
at  Marseilles,  from  I.ully,  the  first  perfor- 
mance L)cing  that  of  his  own  Opera,  Le 
Triomphc  de  la  paix  (1687). 

Gauntlett.  Henry  John,  b.  Wellington, 
Shropshire,  July  9,  1805;  d.  Kensington. 
Lonaon,  Feb.  21,  1876.  A  lawver  by  prof(>s- 
«ion,  he  was  likewise  an  excellent  musician, 
org.  in  several  churches,  and  Mus.  Doc., 
Lambeth,  1843.  He  was  chiefly  instruni' m  il 
(with  the  assistance  of  the  organ-builder  \\  m 
Hill)  in  introducing  the  C  organ,  instead  of 
the  earlier  V  and  C,  organs,  into  England.  He 
compos<^<l  in.iin-  an'hctns,  hymns,  songs, 
glees,  and  organ-pieces,  and  publ.  several 
valuable  oomiMlations  of  church-music. 

Gauthier  [goh-t'ya'l,  Gabriel,  b.  in  the 
dept.  of  Sadne-et-Loire,  France,  in  1808.  lost 
his^t  when  11  months  old,  and  entered  the 
Paris  Inst,  for  the  Blind  in  1818,  where  he 
was  later  instructor  (1827^0).  He  afterwards 
becanie  org  of  Si.-Gtienn»  -du-Mont,  Paris. — 
Publ.  Reprrtoire  des  ma  tires  de  chapcUe 
(1842-S,  5  vols.) ;  Con sidt- rations  SWT  la  ques- 
tion de  la  rijorme  du  plain-chant  .  .  .  (1843); 
and  Le  mfeanisme  ae  la  composition  instru- 
tnentiih-  i.  lS4."i. 

Gauthiera-Villars   tgoh-t'va'  ve-yahr'], 

Hedri  (called  WlUy),  b.  Vi'Uirrs-sur-Orge. 
France,  Aug.  lO,  1859.  Music  critic  for  the 
•Revue  des  Revues';  writer  for  the  'Revue 
Internationale  de  musiquc,'  the  de 
Paris'  (over  the  signature  'L'ouvreuie  du 
Cirque'),  and  other  Paris  papers.  Several 
volimics  of  his  numerous  criticisms  h.ivr  been 
published :  Lettres  de  Vouvreuse,  Bains  de  sons, 
Rythmes  et  rites.  La  mouche  de  croches,  Entre 
deux  ttirst  Notes  sam  portks.  La  eotte  aux 


quinles,  etc.;  alM  Biset,  in  'Muaidens  cdibres' 

(1912). 

Gautier,  Jean-Francois-Eugdne,  b.  \*au- 
girard,  n.  Paris,  Feb.  27,  1822;  d.  Paris,  April 
3,  1878.  Pupil  of  Habeneck  (vln.)  and  Hal6vy 

(comp.)  .u  the  Cons,;  1S4.S.  2(1  (ond.  at  the 
Th.-I.yrique.  and  in  1861  chef  <lu  chant  at  the 
Th.  Italien;  al.so  prof,  of  harm,  at  the  Cons» 
and  in  1872  prof,  of  historv.  For  several 
years  he  was  m.  de  chap,  at  Sa'int  -FugAne.  He 
also  wrote  for  v.irious  jwixts, — WVirks:  14 
comic  operas;  an  oratorio,  Za  mort  de  Jesus;  a 
cantata,  U  IS  aoOt,  an  Ave  Maria,  etc. 

Gautier,  Thfophlle,  b.  Tarbes,  France, 
Aug.  31,  1811;  d.  Paris,  Oct.  23,  1872.  He 
edited  for  years  the  dramatic /cuiV/f/on  of  the 
'Presse'  and  the  'Moniteur  UniverseUe':  and 
publ.  ffistoire  de  Vart  dmmatique  en  France 
depuis  25  ans  (IS.SQ,  6  small  voN  \  Interest- 
ing observations  on  music  and  music  ians  are 
to  Ik*  found  in  his  Histoire  du  rnmantisme 
(1873),  Portraits  eontemporains  (1874)  and 
Sotmmrs  4u  TMdtre  (1883). 

Gaveaui  fgSh-voh'],  Pierre,  b.  Be/iers. 
Herault.  Aug.,  1761;  d.  Paris.  Feb.  5,  1825. 
A  pupil  of  Franz  Beck  at  Bordeaux,  and  tenor 
at  the  church  of  Saint-Severin;  o[xTa-slnger 
at  Bordeaux.  Montpellier.  and  (1789)  Paris 
(0[)eni-C()mif]ue). — VVorks:  33  o|x-rai,  chiefly 
for  the  Th.  I  cydcau. — See  Q.-Lcx. 

Gavini^s  [gah-vc-fia'],  Pierre,  brilliant 
violinist,  stvled  by  \  iotti  'the  !•  rench  Tartini'; 
b.  Bordeaux,  Mav  20,  1720;  d.  Paris.  Sept.  9, 
1800.  Self-taught  in  great  nic.i--iirc,  his 
expressive  and  elevated  style,  formed  ttpoa 
that  of  the  old  Italian  •masters,  created  a 
prufoutnl  impression  at  his  tlc-but  in  a  C<incert 
Spiritutl  V 1741  I  a  ccjnceri-enterprisc-  estab- 
lished by  himself  .md  ( lossir.  lie  scntled  in 
Paris  as  a  concert-player  and  teacher;  in 
1 795  be  was  app.  prof,  of  vln.  at  the  Cona.  He 
had  numerous  distinguished  pupils,  and  is 
considered,  in  France,  the  founder  of  the 
French  school  of  violin-playing.  He  brought 
out  a  3-act  comic  opera,  Le  Pretendtt^  in  1760; 
and  publ.,  for  vln.,  6  concertos;  6  sonatas; 
Les  24  Mntinfes,  Studies  for  vln.  in  all  the  keys; 
3  more  sonatas;  his  celebrated  Romance  de 
Cariniis,  etc. 

Gavron'skl  [Gawronskil,  Woltech,  b. 
Scimony,  no.ir  Vilna,  June  27,  1868;  pupil  of 
StrobhitidSigmund  Noskowski  at  the  Warsaw 
Mus.  Inst.;  then  conductor  of  an  orchestra  in 
Vllna;  after  studying  in  Berlin  and  Vienna,  he 
opened  a  music-school  in  Orel;  now  living  in 
Warsaw. — W^orks:  The  operas  Marja  and 
Pojata,  a  symphony,  3  string-c^uarteis  (one 
won  the  Leipzig  Paderewski  prize  in  1898), 
many  piam^pieoea,  songs,  etc. 

Gay,  John,  the  librettist  of  The  Be^zar's 
Opera;  b.  Barnstaple,  Devon,  Sept.,  1685;  d. 


Digitized  by  Google 


GAY-GEBAUER 


London,  Dec.  4,  1732.  The  opera  was  l)rou^{ht 
out  in  London,  Jan.  29,  172K;  its  immense 
popularity  for  a  century  was  due  both  to 
pungent  satire  and  the  popularity  of  the 
F.n^;lish  and  Scotch  folk-tunes  employed. 
The  perf.  of  a  sequel,  Polly,  was  forbidden  by 
the  government,  but  the  score  was  printed 
in  1729;  on  its  first  perf.  in  1777  it  made  a 
fiasco,  because  the  conditions  satirised  were  no 
longer  undentooiL 

Gay,  Maria,  dramatic  contralto ;  h.  Barce- 
lona, June  13,  1879.  Until  slu-  was  16  her 
great  ambition  was  to  become  a  s«  iilptres,s;  a 
six  months'  imprisonment  for  having  »uof  a 
revolutionarv-  ^iong  then  awakened  her  musical 
instincts,  and  sht-  began  to  stufly  the  violin, 
on  which  luT  |)rogri  s>'  was  wry  rapid.  Pujjno, 
on  one  of  his  tours  of  S(>ain,  hearing  her  smg, 
was  so  impressed  bv  the  natural  beauty  and 
volume  of  her  voice  that  he  immediately 
engaged  her  for  some  of  his  concerts;  a  few 
months  later,  at  a  concert  with  Ys.iye  at 
Brus.sels,  the  director  of  the  Th.  <le  la  Monnaie 
heard  her  and  asked  her  to  study  the  r6le  of 
Carmen.  Although  she  had  hac{  no  instruc- 
tion in  singing,  she  made  her  di'but  five  days 
later,  creating  a  st-nsation  (1002).  Now  she 
began  to  feel  thr  nei  rs.,ii\  of  regular  training, 
and  spent  the  next  year  in  serious  study 
with  Mme.  Ada  Adiny  in  Paris;  when  she 
reappeare<l,  she  was  a  finished  artist,  and  has 
made  triumphal  tours  of  Belgium,  (it^rmany, 
I  r.inci ,  Russia.  Spain  and  England;in  1W8-9 
she  sang  at  the  M.  O.  H.;  1910-12,  with  the 
Boston  Opera  Co.,  and  since  1913  has  been  a 
memlMT  of  the  Chicajfo  Op.  Co.  In  1013  she 
niarrietl  the  tenor  (iiovanni  Zenatello.  Her 
r6fx*rtoire  cttmpriscs  the  rAh»s  of  Carmen, 
Dalila.  Amneris,  Azucena,  Brangiine,  Gene- 
vieve (Pelleas  et  Mftisande),  Orfeo,  Santuzsa, 
Maddalena  (Rigoletio),  Suzuki  {MiuUimn  But- 
/<'rfl.v),CharlnUe  {Werthrr),  l.a  Mere  (Loutsr), 
C.irinila  ((liojflli  drlla  Mr.,{>'unn),  I'ilar 
(Habanera),  l.ia  U'Enfunt  fynuin'uf).  etc. 

Gaynor,  Mrs.  Jessie  Smith,  b.  St.  Louis, 
Feb.  17,  1.S6.?.  Pupil  of  L.  Maas  (pf.),  A. 
J.  Gootlrich  and  A.  VVeidig  (theor>');  has 
taught  in  Chicago,  St.  Louis  and  St.  Josej)h, 
Mo.;  known  (  hiellyasacomjxisc  r of  charnung 
songs  for  children;  has  put)l.  Songs  of  the 
Cmd  World  (2  IxH.ks),  Playtime  Songs, 
Lills  and  Lyrics,  Melody  Pictures  for  Little 
Players;  a  children's  operetta,  The  House 
that  Jack  BuilL 

Gaztambide  fg3th-tahm-b?'del,  Joaquin, 
b.  Tudela,  Navarra,  Feb.  7,  1822;  d  Ma.lrid, 
March  18,  1K70.  Pupil  of  Madnd  (  ,,ns.: 
cond.  of  the  Concerts  and  one  of  the  founders 
of  the 'Concert  Society':  also  honorary  prof, 
at  the  Cons.- -  Work  U  z.ir/nrla-  iji.ri-n.isi 
which  had  immense  succcsb. — Xavier  Gaz- 
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tambide,  a  younger  relation,  also  wrote 
zarzuelas. 

Gazzani'jta,  Giuseppe,  h  Verona,  Oct.. 
1743;  d.  Crema,  1819.  A  pu[)il,  at  Naples,  of 
Porpora  and  Piccinni;  on  going  to  Wnice  in 
1770,  he  met  Sacchini,  who  helped  him  to 
bring  out  his  first  opera,  //  Jfnlo  eieco.  at 
Vienna  (1770).  He  wrote  32  more  ojxras, 
mostly  for  Italian  theatres;  his//  Coni'iiatodi 

g'etra  (Bergamo,  1788;  at  Lucca,  1792,  as 
on  Giovanni  Tenorio)  is  interesting  as  idea* 
tical  in  subject  with  Mosart's  Don  Giovanni. 
In  1791,  G.  was  app.  ni,  di  cajiji  of  Crema 
cathedral,  for  which  he  wrote  considerable 
sacred  music  (masses,  a  Stalut  Mater,  a  Te 
Deum,  etc.)  and  4  oratorios.— Sec  O.-f.ex. 

Gear.  Georjte  Frederick,  b.  London,  May 
21,  18.S7.  Concert-pianist  and  comp.;  pupU 
of  Dr.  Wylde  and  J.  F.  Bamett;  rained  a 
scholarship  in  1872  at  the  London  AcaA.  of 
M  us.,  in  which  he  is  profcsj5or.  Fntm  1876—92 
he  was  music  dir.  of  the  German  Reed  Com- 
pany.— Works:  String-quartet;  2  piano-sona- 
tas;  Sccna  for  sopr.  solo  and  orch. ;  2  operettas, 
A  Water-ctm  and  Hobbies;  songs;  etc. 

GdMaflr  fahfl-boh-al,  P.tlenne-Francola, 
b.  Versailles.  1777;  d.  Paris,  1823.  Flutist, 
pupil  of  his  brother  Michel,  and  of  Hugot. 

Second  flute  in  the  Op. -Com.  orcli.,  1801; 
first  flute,  1813-22.— Works:  Over  100  flute 
solos,  etc.;  flute  ducts,  sonatas  for  flute  and 
bass,  exercises  f.  flute,  airs  varies  f.  clarinet. 

Gebauer,  Francois- Ren6,  h.  V«  rsailles, 
1773;  <1  I'.iris,  July  6,  1844.  BassiMniisi,  pupil 
of  his  brother  Michel,  and  of  Devienne.  Prof, 
of  ba^.s<H)n  at  Cons.,  1796-1802,  and  after 
1825;  member  of  (irand  Opera  orch.,  1801-26. 
— Works  for  wind-instrs. :  Quintets,  quartets, 
trios,  duets,  sonatas,  efudes,  and  symphotiirs 
conurtanles;  also  overtures,  military  marches, 
and  potopoufris.  Wrote  a  Method  for  bassoon. 

Gebauer  [ga'bowrj,  Franz  Xaver,  lx)rn 
Eckfrs<l<»rf,  n.  ( dalz,  1 784;  d.  V  fenna,  Dec.  13, 
1822.  From  1816,  choirmaster  at  the  .\ugus> 
tiner  Hofpfarrkirche,  Vienna;  in  1819  he 
founded  the  celebrated  'Concerts  spirituels,' 
being  their  fir>t  conil.;  he  w.is  also  a  memlxT 
of  the  'Gesell.  d.  Musikfreundc,'  and  a  friend 
of  Beethoven. — Publ.  songs  and  part-songs. 

Gebauer,  Michel -Joseph,  b.  I-a  Fen\ 
Aisne,  in  176.J;d.  Dec.,  181 2,  ducing  the  retreat 
from  Moscow.  /\t  14  he  was  an  Mxiist  in  the 

Royal  Swiss  Ciuard;  .md  l>ecamc  an  expert 
violinist  and  viol -player.  In  1791,  ol>oist  in 
the  (iarde  Nation. tie;  from  17'>4  1802,  [irof. 
at  the  Cons.;  thereafter  bandmaster  of  the 
Garde  <les  Consuls,  and  later  of  the  Imperial 
Guard,  h.ivinv;  to  accompany  the  army  on 
various  cinipai^ns.  during  which  lie  studied 
arid  [)rofile<i  by  ( ierm.in  milit.iry  mu-.ic  llis 
aiarches  for  band  ^uver  200)  were  very  popu- 
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lar;  ho  publ.  many  fhu  ts  for  2  vbi>.,  for  vln. 
anci  via.,  for  2  Hutes,  for  tlutc  and  hum,  Bute 
and  boftMon,  etc.;  al«o  quartets  for  flute, 
clar.,  horn  and  bassoon. 

Ge'bel,  Franz  Xaver,  b.  FOrstenau,  near 
Brcslau.  1787;  d.  Moscow,  1843.  Pupil  of  Al- 
brechtflberger  and  Abb6  Vcwlcr;  Kapdlm.  at 
LeopoMstadt  Th..  Vienna,  tn  1810;  later  at 
theatres  in  Pest  and  I.rmberg;  from  1817, 
piano- teacher  in  Moscow. — Works:  Operas, 
a  mass,  4  s>'mphonie«,  ovcrturei^  itring- 
quintcts  and  -quartets,  many  piano-picces,  etc. 

Ge'bel.  Georg  (Sr.).  b.  Brcsiau,  1685;  d. 
thvrv  1750.  A  runaway  tailor's  apprentice,  he 
studied  under  Winkler  and  Krause,  became 
or^.  at  Briejf  (170Q),  and  at  Breslau  (1713). 

He  invented  a  rlax  ichonl  with  qii  irtt  r  toiir>i, 
and  a  clavit  ymlxihiin  with  a  jM-dal-ki  \  ho.inl. 
His  numerous  comps.  (a  Passion  oratorio, 
cantatas,  masi^^,  psalms,  canons  [up  to  30 
parts!|,  ofRan-picces,  davichord-music,  etc.) 
are  unpublished. 

Ge'bel,  Geor^  (Jr.),  b.  Brieg,  Silesia,  Oct. 
25,  1709;  d.  Rudulstadt,  Sept.  24,  1733. 
Pupa  of  his  father;  in  1729,  2d  org.  at  St. 
Maria  Magdalene,  Brcsiau,  and  Kapcllm.  to 
the  Duke  of  Ols.  In  17.?5  lu-  joiiud  C  ount 
Bruhl's  orch.  at  Dresden,  where  he  m  <t  Hi  Ik  n- 
■treit,  the  inventor  of  the  PaiUahiu,  and 
learned  to  play  that  instr.  In  1747  he  was 
app.  Kiipellm.  to  the  Prince  of  Schwarzburg- 
kndolstaiit.  A  ver>'  prolific  composer;  wrote, 
while  in  Rudolstadt,  12  operas,  2  Passions,  2 
Christmas  cantataa,  sets  of  cantatas  for 
several  ycar^morethan  100  orch.  symphonies, 
partitas,  ana  concertos,  etc.;  and  in  Breslau 
a  gnat  variety  of  instrl.  and  vocal  music. 

Geb'hard,  Heinrich,  born  Sobernheim, 
Rhine  Prov.,  July  25,  1878.  As  a  boy  of  10  he 
(Mine  with  his  parents  to  Boston;  studiiMi  there 
piano  and  comp.  with  Clayton  Johns  until 
1895,  when  he  went  to  Vienna;  after  four 
years  of  study  under  Leschettzky  he  returned 
to  Boston;  made  his  pianistic  debut  with 
Boston  Symph.  Orch.  in  1900;  since  then  he 
has  been  beard  with  the  principal  orchestras 
and  chamber-music  organitations;  also  in 
nttmannis  recitals;  he  is  an  excellent  inter- 
preter of  the  classics  and  romanticists,  but 
shows  also  a  (K  t  idi  d  liking  for  the  mcxlerns 
(Locfflcr,  Strauss,  d'Indy,  etc.).  He  has 
written  « ttring-quartet,  a  sonata  for  piano 
and  vln.,  and  many  piano-pieces. 

Gebhar'dl,  Ludwift  Ernst,  b.  Nottleben, 
Thuringia,  Jan.  1,  1787;  d.  Erfurt,  Sept.  4, 
1862.  Organist  and  music-teacher  at  Erfurt 
Seminary.  Publ.  scvenal  collections  of  orRan- 
pii-ces;  al->o  v  hool-xjii^^,,  .i  Choralbuch,  a 
Method  fur  organ,  and  a  Method  of  Thorough- 
bass (1828-^  4  vols.,  frequently  tepiiU.). 


Dec.  27,  1856.  Pupil  of  Cons.  (Guiraud)  in 
1884;  2d  (irarvl  |inx  de  Rome  in  1XS5;  prof, 
of  comp.  at  the  Cons.  He  took  the  Prix 
Creaaent  in  1895  with  the  2-act  lyric  drama 
HHine.  Has  also  comp.  the  music  to  Carre's 
fKinloinime  prlil  Sai-oyard  (Paris,  1891); 
Vaux  de  Virr  for  solo,  ch.  and  orch.  (1895);  a 
I'MCt  op.  bouflfe,  Pris  au  piiig  (Paris.  1895; 
mod.  SUCC.);  2  s\Tnphoiiies,  several  Ofchl. 
suites,  a  string-quartet,  piano-pieces,  etc. 

Gdl'rinft,  Franz,  b.  1838;  d.  Penzing,  n. 
Vienna,  Jan.  4, 1884;  lecturer  on  mathematics 
at  Vienna  Unhr.  Wrote  the  bkigr.  of  Mosart 

for  Hticffer's  'Cinat  Musicians';  contributed 
several  articles  to  Grove's  'Dictionary.' 

Gei'bel,  Adam,  b.  Neuenheim,  Sept.  IS, 
18S5.  He  was  brought  to  the  U.  S.  in  1862. 
and  e<lueated  at  the  Penna.  Inst,  for  the 
Bliml  tliniiiVs'h  <  arclr^sni  ss  of  the  physician 
he  lo-,i  hi-'  e>esivjlit  when  9  days  old);  he  st. 
piano,  orniin,  voice  and  comp.  with  Dr.  D.  D. 
Wood  in  Philadelphia;  since  1885  org.  of  the 
J.  B.  Stetson  Mission  and  cond.  of  the  Stetson 
Chorus  in  Phila.  In  1897,  estal)!  a  mus.-publ. 
firm,  C»oilx«I  &  Lehmann,  which  was  dissolved 
in  1906;  since  then.  Pres.  of  .Adam  (n-ilH-l 
Music  Co.i  in  1911  the  Temple  Univ.  of 
Phila.  conferred  upon  him  the  degree  of  Mus. 
Doc.  He  has  written  the  cantatas  HeihueVs 
DauRhUr,  The  Nativity,  The  Incarnation, 
Light  out  of  Darkness,  The  Light  «f  lA^;  pieoes 
for  piano,  ditto  for  organ,  and  songs. 

Geljer  [gi'M.  Erik  Gustaf,  b.  Ransatter, 
Wcrmeland,  Jan.  12.  1783;  d.  Upsala.  April 
23,  1847.  Prof,  of  history  at  Upsala  Univ. 
Publ.  (with  Lindbiad)  a  coll.  of  modem 
Swetlish  songs  (1824);  musical  editor-in-chief 
of  the 'Svenska  Folkvis<jr'  (1814-16,  3  vols.; 
2d  cfl.  1846),  a  coll  of  Swedish  folk-songs. 
Publ.  original  songs  in  the  Swe<iish  vein. 

Gelsler,  Paul,  dramatic  compostT;  born 
Stolp,  Pomcrania,  .Aug.  10,  1856;  pupil  of  his 
grandfather  (mus.  dir.  at  Mecklenburg)  and 
of  Konstantin  Decker.  Chorusmaster  at  the 
Leipzig  City  Th.,  1881-2,  then  with  AnRc!-) 
Neumann's  Wagner  troupe;  1883-5,  Kaix  llm. 
at  Bremen  (under  Sei<II  i;  .since  then  he  has 
lived  in  I^eipzig  and  Berlin;  now  (1916) 
living  in  Po.sen,  where  he  is  ifir.  of  his  own 
Cons,  and  cond.  of  the  'Orchestervereinigung'; 
'Kgl  Musikdir.'  since  1902.— Works:  The 
oiM-ras /rif;f,')or^  ( Foremen,  lSS4;1(  \t  by  Peter 
Lohmann);  Hrrtha,  or  Die  Ritter  von  Marien- 
burg  (Hamburg,  1891) ;  Paim  (LObeck,  1893); 
Wirsiegm  (1-act;  Posen,  1899);  Prinzessin 
Ilse  (ib.,  1903);  music  to  the  dramas  Schiff- 
hriichig  and  Unser  taglith  Brod  gieb  uns  hnitf 
(both  Hamburg,  1890) ;  the  symphonic  poems 
Der  Rattenfangrr  con  Ilameln  (1880;  score 
publ.).  Tiii  Eulenspiegel,Mira,  Maria  Ma^ 
iakna,  Heinrick  von  Ofierdingen,  BUtekaru, 
Beomdf,  D$r  HUalgt,  Wal^urgUfMht,  Am 
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to'  1815),  brilliant 
artistic  value.  G. 


Mtgn.  Dtr  wild*  7<5|«r,  Der  neue  TMiMhdus«r; 
2  'cycles'  for  toO,  cnonis  and  orch.,  Satuara 

and  Golgathn:  4  Symf>hi>tiiu  If  FresktH  for 
orch.;  orcbusiral  epi^Kxies;  songs;  etc. 
Gela'tln^,  Msria  (*Marle*1  Ghailotte 

Cecilia,  h.  Cra*.  Styria,  July  26,  1836;  d. 
Rastenfcld,  S«'pt.  29,  190J.  Brilliant  o^x-retta- 
sin^jcr  (soprano),  chiefly  in  Vienna,  but  also 
in  Prague,  Leipzig,  Berlin,  etc.  In  1897  she 
sang  with  success  in  New  York.  Inimitable 
in  Strauss  roles. 

Gelinek  (ga'-},  Hermann  Anton  (called 
Cervcttii,  b.  Horzeniowccs,  Bohemia,  Aug. 
8, 1 709; d.  Milan.  Dec.  5.  1779.  Apriestinthe 
PVemonstrant  Abbey  at  Seclau,  who,  wearied 
of  monastic  (iis<-ipline,  lied  to  Naples,  when- 
he  assumed  the  name  of  Cervetli,  and  became 
noted  as  a  violinist. — Publ.  works:  VioUn- 
ooncertos  and  sonatas;  church-music  and  or^ 
gan-pieces  in  MS. 

Gelinek,  Joseph,  Abb6,  b.  Selcz,  Bohe- 
mia, Dec.  3,  1758;  d.  Vienna,  April  13,  1825. 
On  Mozart's  recommendation  he  became 
'Claviermetster'  (pf.-tutor)  in  the  family  of 
Count  Klnsky.  wliom  hi>  followed  to  Vienna; 
here  he  puM.  a  v.i>t  niuiili<r  of  variations, 
fantasias,  etc.,  on  popular  i  In  tin  s  (125  cKiwn 
in  s<>\mil,  Init  of  hli^ht 
s  chamber-muiiic  (inos, 
sonatas  for  vin.,  and  for  of.,  etc.)  is  on  a  par 
with  the  above.— See  g.-Le.x. 

GemlnlanI  [jeh-me-nah'ne],  Francesco, 
violinist  and  writer;  b.  Lucca,  circa  1674;  d. 
Dublin,  Sept.  17,  1762.  A  pupU  of  Scarlatti, 
Corelli,  and  Luitttt  (called  ^  Gobbo');  in 
1714  hi-  settled  in  London,  where  he  won 
reputation  as  a  teacher  and  concert-player; 
indeed,  he  is  credited  with  havin|;  iniroduccd 
into  E^land  an  improved  (simplified)  system 
of  viotin*playing.  He  also  publ.  the  earliest 
known  violin-nRtlKxi.  Art  of  Playing  the  Vio- 
lin (1740;  lA  r.l.  i  niitlid  I  he  Ettltre  New  and 
i\irnf>lt-tr  Tutor  for  the  \'iolin  ....  French 
and  German  translations);  further  (but  of 
minor  importance)  Lessons  for  the  Ilarpsi" 
rkord.  Art  of  Playing  the  Guitar,  Gtiida  armn- 
nms  il  742,  Knglish;  also  Knnch  ami  Duitli), 
Siipplt  rn.  to  tlic  Guida  'irniouim,  Art  of  A<- 
comfwftimenl  (1755),  JiuJes  for  playing  in  a 
true  taste  on  vieKUf  German  fiute,  violom  ello, 
karpskkord  .....  Treatise  on  Good  Taste 
(1747),  Treatise  on  Memory,  The  Harmonical 
Miscellany  (  l"55l. — \  iolin  comfK):<itions  (val- 
uable) :  1 2  s<)l<»s  i^op.  1,  1716),  0  concertos  (op. 
2,  17.<.S).  12  s<ilos  (op.  4,  1739),  6 concertos  (op. 
6,  1741),  6  do.  (op.  7),  12  sonatas  (op.  11. 
1758),  12  trios  for  2  vins.  and  'cello;  also  6 
solos  for  'cillo  lop.  -S)natas  NOs.  1,  2, 
and  7  are  reprintL-<l  (arr.  by  G.  Jcnaen);  also 
some  piano-pieces. — ^See  Q.-Lex. 

GemUn'der,  Auj^ust,  c.ldirated  violin- 
maker;  b.  Ingdfingen,  Wurlleiuburg,  March 
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22,  1814;  d.  New  York.  Sept.  7,  1895.  In 
1846,  he  emigrated  to  Springfield,  Mass.,  and 
estahl.  a  sho]).  Went  to  New  York  alxmt  1S(>0. 
His  reputation  was  sK^rond  to  thai  of  no  con- 
temi>orary  maker.  Instrs.  of  his  make  wexe 
usecl  by  Wilhelmj  and  Brodsky;  his  copy  of 
Santsate's  'Amatt*  was  pronounced  by  the 
owner  et^ual  to  thr  original.  After  his  dr.ith 
the  business  was  continued  by  his  four  sons 
(.\uKU8t  M.,  Rudolf  F.  [d.  Leonia,  N.  J.,  July 
8, 19161,  Charles  H.  and  Oscar  A.)  as  'Ai^urt 
demdnder  ft  Sons.' 

Geoast',  Eduard  Franz,  baritone  stage- 
Hnger;  b.  Weimar,  July  15,  1797;  d.  U  iesba- 
den,  Aug.  4,  1866.  D^but  1814  at  Weimar  .is 

Osmin  in  .Mo/,.irt's  Entfiihrung,:  1S2,S,  director 
of  Magdeburg  theatre;  1829,  accepted  a  life- 
engagement  at  the  court  theatre,  Weimar. 
His  most  successful  rOle  was  Don  Giovanni. — 
Works:  2  operas.  Die  Sonnenm&nner  (Leipzig, 
1.S2S),  and  Die  Verriither  auf  den  Alpen 
mar,  1833);  songs;  also  piii)l.  Aus  arm  Tage- 
budt  e^ies  aiten  Schauspiiiers  (1H62-6),  4  vols, 
of  memoirs  (after  losine  his  singing- voice,  he 
became  an  actor). — Of  his  two  daujjhirrs  the 
older.  Doris  (b.  1826;  d.  Munith,  .Nov.  7, 
1912),  beoanjc  a  celebrate<I  .u  tn  ss,  aiifl  ni.ir- 
ried  Jo.ichim  R.UT  (lf<.>'>i:  the  vomij^rr 
Emilie  (b.  1833;  d.  Weimar,  .March  5,  1905), 
achieved  distinction  as  a  concert-singer  ana 
tcnrli. T,  Ining  highly  estceme<l  by  Liszt. 

Genee  Uim-n5'J,  Franz  Frledrich  Ri- 
chard, o|xra -composer;  b.  Danzig,  Feb.  7, 
1823;  d.  Baden,  n.  Vienna,  Junr  l.\  189.>.  At 
first  a  medical  student,  he  took  u))  music,  and 
studiixl  under  Ad.  Stahlknecht  at  Berlin;  was 
theatre-Kaptllm.  (1848-67)  at  Reval,  Riga, 
Cologne,  Aix-Ia-Chapelle,  Dusseldorf,  Danzig, 
Mayence,  Schwerin,  Amsterdam,  and  Prague; 
from  1868-78,  Kapellm.  at  the  Th.  an  der 
Wien,  X'ienna,  then  retiring  to  his  villa  at 
Pressbaum.  near  \  ienna.  He  wrote  (some 
with  F.  Zell)  several  of  his  OWn  libretti;  he 
also  wrote  libretti  for  Strauss,  Sup  pe,  and 
MilWcker.— Operettas:  Der  Geiger  aus  Tirol 
(1857),  Der  Musikfeind  (1862!,  Die  General- 
probe  (IS62\  Ro^iUi  n,%4),  Der  schwarze  Prms 
\u  e^'",  '"'  (with  Fr.  von  Flotow, 

I80S),  Der  .)cekadelt  (IH7 6),  Nanon  (1877),  Im 
\\underlande  der  Pyramiden  (1877),  Die 
letzten  Mohtkaner  (187S).  .V;y;V/,;  (ISSO),  Ro- 

f.u'J,    VV'^-r.-^^^'*"*'  (1««5),  Die  Ptraten 
Die  DreizehnXxWJ). 

Generall  (ja-n.l-rah'lrl.  Pietro  rre.d  name 
Mercandetti),  b.  .MasM.T.inn,  Piedmont.  t>ct. 
12  1  -  S2;  .1.  Novara,  Nov.  Ls  ^2.  He  studied 
under  G.  Mmsi  at  Rome,  where  he  prod,  his 
first  opera.  Git  AnutnHnditoti,  in  1802.  He 
brought  out  51  more  in  th,  <hi.f  Italian 
cities,  Lisbon,  etc..  the  Ik-si  l„..i„g  /  harranali 
A:('m<j  (\fnici-,  181.\i.   IVom  lSl7-1820  he 

was  conductor  in  a  Baicelona  theatre,  but 
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his  star  was  waning  before  Rossini's  brilliant 
successes;  he  accepted  the  post  of  m.  di  capp. 
at  Novara  oath.,  thereafter  devoting  himself 
chiefly  to  sacred  miiiic  (an  oratorio,  //  voto 
di  JefU,  1827;  also  maflses.  psalms,  etc.).  A 
sketch  of  his  life,  by  Piccioli,  Elofio  di  P, 
Genfrali,  was  publ.  at  Novara,  1833. 

Genet,  El«uar  (called  tl  Garpentras'ao, 
nr  Carpentras,  from  hit  nathre  place);  see 

Cakpentras. 

Gensa,  Hermann,  b.  Tilsit,  Jan.  6,  1856.  • 

Pianist,  pupil  of  KohUr  and  Alb.  Hahn;  later 
of  Kiel,  (irell  and  Tauhert  at  the  Royal 
Hochschule  fiir  .Musik  at  Berlin.  18/7, 
music-teacher  at  Lul>eck;  1880,  at  Hamburg; 
1800,  tcarhcr  of  piano  and  theory'  at  Sonders- 
hanstn  Cons.;  1S')1,  diret iur  <>f  Slnnnarhcr 
Cons.,  Mayence;  1893,  co-direitor  of  the 
Scharwenka-KUndworth  Cons.,  Berlin;  1809, 
prof,  of  piano  and  comp.  at  the  Irving  la- 
■Utttte  at  San  FranciKO,  since  1905  dir. — 
Work'':  An  ofxra,  //jc;  <.'  r  Spi<!ni:nn 
(Son  Francisco,  1914) ;  chanibcr-iiiusic,  orches- 
tral works,  aongi,  etc. 

Georftes  [zhohrzh],  Alexandre,  b.  .\rras, 
France,  Feb.  25,  1850.  Puoii  of  the  Nicnler- 
meycr  School,  Paris,  where  ne  is  now  prof,  of 
hannony. — Works:  The  operas  Le  Pnnkmps 
(Rouen,  1890),  Pehnes  d'amour  (1892),  Char- 
lotte Cordav  (1901),  Miarka  (1905),  M\rrha 
(1909),  Sangre  y  Sol  (Nice.  1912;  all  otluTs  at 
Paris);  music  to  the  dramas  Le  nouveau 
Monde  (1883),  Axel  (1894),  and  AkesU  (1891); 
also  songs. 

Gerard  [zha-rahrn.  Henri-Philippe,  b<jrn 
L»g»,  1763;  d.  Versaitles.  1848.  Studied  for 
5  years  at  Rome  under  dregorio  Ballabane; 
from  aliout  1788  he  taught  singinj^  in  Paris, 
and,  from  1795,  in  the  Cons,  for  over  30 
years. — Publ.  a  Mrthode  de  chaiU,  in  2  parts, 
the  second  U-ing  CoH$idir«aUms  sur  la  musimte 
en  gfniral,  et  partiadihement  sur  tout  qut  a 
rapport  d  la  vocals  .  .  .  (1819);  and  a  simpli- 
fied TraUe  meihodique  d  harmoHte  .  .  .  (1833; 
a  resasdtatioa  of  Rameut'a  theories). 

G6rardy  [zha-r3hr-<ic'],  Jean,  b.  Sjia,  H.  1- 
gium,  Dec.  6,  1878.  At  the  age  of  5  he  besaa 
to  study  the  'cello  with  R.  Bellmann;  18U-9 
pupil  at  the  Cons,  at  Li^ge  of  Massau;  on 
graduation  he  was  awarded  the  gold  medal 
by  unanimous  V()te  of  the  jur>'.  While  still  a 
student  of  the  C^uns.  he  appeared  in  1888  at 
Anstrudel  in  a  trio  with  Ysa^e  and  Paderew- 
ski,  but  his  otTicial  debut  as  soloist  occurred 
in  London  in  Dec..  1890,  with  sensational 
success;  what  cau^^ed  K'n^T'''  surprise  was 
the  maturity  of  his  crMicuption;  the  ne.xt  year 
he  (  re.it t  cl  ;i  similar  si  nsation  in  V'icnna,  when 
be  played  with  the  Philh.  Soc.  under  Hans 
Rfenter;  he  then  spent  some  time  in  Dreaden, 
Studying  with  F.  GrOtnncher;  siaoe  1893 


has  toured  Europe  and  America;  visited  the 
U.  S.  for  the  first  time  in  1H99;  1915-16  he 
made  the  seventh  visit.  A  famous  ensemble 
player,  having  been  heard  freauently  with 
Kreisler,  Marteau,  Hofmann  and  GodowsW; 
Ysaye,  Godowsky  and  G,  in  191.1-14  formed  a 
trio  and  toured  the  L'.  S.  .Among  contempo- 
-  rary  'cellists  G.  has  no  su(XTior;  his  instrument 
is  a  Stradivari,  made  in  1710. 

Ger'ber,  Ernst  Ludwig.  celebrated  lexi- 
cographer, son  and  pupil  of  Heinrich  Niko- 
laus;  b.  Sondershausen,  Sept.  29,  1746;  d. 
there  June  30,  1819.  He  Kkewiae  studied  law 

and  nuisir  in  Leipziij,  bef  otning  a  skilful 
'cellist  and  org.,  in  which  latter  capacity  he 
became  (1769)  his  father's  assistant,  and 
succeeded  him  in  1775.  He  was  also  a  cham- 
ber-musidan.  He  was  able  to  visit  Weimar, 
Kass<  l,  I.c-ipzig,  and  other  cities,  and  pr  idiially 
gathered  together  a  l.irec  rulli-etioii  of  musi- 
cians' portraits;  to  thc-t  he  .iitpi-nded  lirief 
biographical  notices,  and  finally  conceived 
the  plan  of  writing  a  biographiou  dictionary 
of  iTiusicians.  Though  his  resources,  in  a 
small  town  without  a  public  library',  and 
having  to  rely  in  gn-at  measure  on  material 
sent  him  by  his  publisher,  Breitkopf,  were 
hardly  adequate  to  the  task  he  undertook, 
his  Historisch-bio^raphisches  Lexikon  dcr  Tnn- 
kunstler  <Lei()zig,  2  vol-,.,  179()  92)  was  so 
well  received,  and  brought  in  sik  h  a  mass  of 
corrections  and  fresh  material  from  all  quar- 
ters, that  he  prepared  a  supplementary  edi- 
tion, Neues  hist.-bio^r.  Lexikon  der  Ton- 
kunstler  (4  vols.,  1S12-14).  Though  the  for- 
mer was  intendetl  only  as  a  supplement  to 
Walther's  dictionary,  and  both  are,  of  course, 
out  of  date,  they  contain  much  material  still  of 
value,  and  have  been  extensively  drawn  upon 
by  more  recent  writers.  He  composed  sonatas 
for  pf.,  choral-preludes  for  or^^,  and  music 
for  wind-band.  The  Viennese  'Gcscllschaft 
der  Musikfminde'  purchased  his  large  libnury. 
— Sec  Q.-Lex. 

GerHber,  Heinrich  NIkolaus,  b.  Wenigen- 
Ehrich,  n.  Sondershausen,  Sept.  6,  1702;  d. 
Sondershausen.  .Aug.  6,  1775.  A  law-student 
in  Leipzig  from  1724-7,  but  also  took  or^an- 
lesstms  of  J .  S.  Bach ;  <  >ri^  at  1  leringen  in  1  /  28, 
and  to  the  court  at  Sondi  rshausen  fn)m  1731. 
He  comp.  much  organ-music  and  many  nieces 
for  clavichord  and  pianoforte  (all  in  MS.); 
invented  improvements  in  the  organ,  also  a 
x>  luphone  with  keyboard. 

GarlMft  (von  Homau),  Martin,  bora 

Horb-on-Ncckar,  Aug.  12,  1720;  d.  St.-Blaise, 
May  1.3,  179.3.  A  stu<lenl  in  the  Benedictine 
monastery  at  St.-B.,  he  joined  the  order  in 
1736,  became  a  priest  in  1744,  then  prof,  of 
theology,  and  1764  Prince-Abbot  of  the  mon- 
astery. His  writings  on  music  wereDeoMfaisf 
(3t^B.,  1774,  2  vols.),  Vttm 
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liiurgia  alemannica  (1776,  2  vols.),  Monuntfttta 
veteris  liturgiat  alemannicof  (1777,  2  vols.),  and 
Scriptvres  et  clrsuistui  de  muskti  stu  ra  polis- 
simum  (1784,  3  vols.);  ihc  last  is  still  one  of 
the  most  valued  sources  for  the  study  of  mus. 
history,  being  a  collection  of  In  atiscs  by  most 
noteworthy  authors  of  the  middle  ages,  given 
verbatim  et  litteraiim — i.e.,  with  all  the  mis- 
takes of  the  several  originals. — Cf.  J.  Bader, 
PUrsUtbt  M.  G.  (Freibtug,  1875);  A.  Lamy, 
C.  (Rhcims,  1808). 

Gerhardt  [gar'-],  Elena,  distinguished 
lieder-singer  (contralto),  b.  Leipzig,  Nov.  11, 
1883.  Pupil  of  Marie  Hedmont  at  the  Leipzig 
Cons.,  1899-1903:  d^but  at  I.t  ipziK  in  1903  in 
riH  it.il,  with  \.  Nikisch  at  tho  piano;  Hit  suc- 
cess was  such  that  she  was  offered  an  eng.  at 
the  Opera,  where  she  appeared  as  MlgWMI  and 
Charlotte  iWertherj  in  16  performanoea.  But 
the  stase  had  no  allurements  for  her,  and  she 
devoted  hersi'lf  intirely  to  concert  and  orato- 
rio, in  which  fields  she  s<jon  was  recognized  as 
an  artist  of  the  first  rank;  on  her  first  tour  of 
Amarka,  in  1912,  she  was  heard  with  all  the 
f^reat  ordwstras  and  in  numcnms  racitidt; 
since  then  she  has  been  a  npdar  visitor  evtry 

season. 

Gericke  [gft'rf.keh].  WUhetm,  b.  Gras. 

Styria,  April  18,  1845.  He  was  a  pupil  of 
Dessoff  in  the  Vienna  Cons.  1802-5,  ami  then 
Ik  came  Kaix?llni.  of  the  theatre  at  Linz; 
1874,  2d  Kapellm.  of  the  Vienna  court  opera 
(w.  Hans  Richter);  in  1880,  succeeded  Branms 
as  cond.  of  the  'Gesellschaftsconcerte,'  and 
also  conducted  the  Singverein.  From  1884-9 
he  was  cond.  of  the  Boston  (Mass.)  Symphony 
Orch.  (his  successor  was  Nikisch):  returning 
to  Vienna,  he  resumed  the  direction  of  the 
'Gesellschaftsconcerte'  until  1895,  when  he 
was  succeeded  by  R.  v.  I'erjjer.  l"roni  18*>8- 
1906  he  again  ninil.  the  Boston  Symph.  Orcli., 
succeeding  Fmil  Paur;  since  then  he  has  been 
living  in  retirement  in  Vienna.  G.  is  a  remark- 
ably fine  conductor  and  an  efficient  drill- 
master. — Publ.  works,  several  Lieder,  choruses 
anfl  piano-pieces. — In  MS.:  ()|HTetia  Schon 
Udnnchm  (Linz,  1865);  a  Requiem;  a  con- 
cert-overture for  orch.;  a  septet,  piano-quin- 
tet, string-quartet,  piano-tno,  2  sonatas  for 
vln.  and  pf.,  2  ditto  for  piano,  over  100  songs 
and  choruses,  etc. 

Gar'lach,  Oietrich«  celebrated  music- 
printer  of  the  16th  century  at  Nuremberg; 

su(t.'i!<il  jfih.  V.  Berg  as  I'lrich  Neuber's 
IMiini  i  in  1506  till  the  latter's  death  (1571); 
carrietl  on  the  business  alOK  Ulltil  his  decease 
in  1574,  when  his  widow  continued  it  till  1592. 
Catalogue  of  works  from  his  press  was  publ. 
Frankfort-on-Main.  1609,  by  N.  Stein. 

Ger'lach,  Theodor,  b.  Dresden,  June  25, 
1S61.  Pupil  of  Fr.  WflUner;  student  in  Berlin 
Univ.  1883;  and  attracted  attention  by  a 


stron^j  work,  the  cantata  Luthrr's  Loh  der 
Musi,a.    1884,  in  Italy;  1885,  Kapellm.  in 
Sondershausen  Th.;  1886,  of  German  Opera 
in  Posen.    Hu  Epic  Symphony  caused  his 
app.  as  Hofkaoeltm.  in  Coburg,  1891.  In  1894 
Kapellm.  at  Kassei.    After  holding  s<veral 
other  ix>sts  as  Kapellm.  (Dresden,  1905),  he 
s«  ttle<l  in  Karlsruhe;  now  (1916)  dir.  of  the  • 
'Musikbildungsanstalt'  there. — Works:  Op.  1, 
Vars.  (F)  on  orig.  theme,  f.  'cello  and  pf.;  op! 
3,  S«Ten.ide  for  strin«-orch. ;  op,  7,  VaUrlands- 
lied  for  male  ch.,  ace.  by  wind-instrs.;  op.  9, 
6  Lie<lcr;  op.  10.  Bei  frohlicher  Launt,  4 
part-songs;  op.  ll.AlUZeUtreubereit,  military 
march;  op.  12.  Ein  Btieh  ins  Fratmherz,  3 
l.ieder;  op.  13,  5  Patriotic  Songs  for  male  ch.; 
op.  14,  Aus  seliger  Zrii,  10  songs  for  tenor  w. 
pf.;  al.so  Eine  Bismarckrose,  for  tenor  or 
bara  sok>.  A  3-act  opera,  JiaJUo  Falcone,  of 
which  G,  wrote  text  and  music,  was  prod,  at 
Hanover,  1898,  with  great  success.  His 
experiments  with   'sfxjken  opera,'  Liebcs- 
u'ogrn  (Bremen,  19(M)  and  Das  Setgapout 
(Altenburg.  1914),  have  not  met  with  success* 
aod  are  of  doubtful  value;  he  has  tried  tile 
MUne  principle  (onHnar>'  spteech  over  an 
iostri.  accomp.)  in  his  Gesprockenc  Lieder. 

Gerle,  Ibna,  d.  Nuremberg,  1570.  He 

was  well  known,  as  earl\  as  152,?,  as  a  violinist 
and  maker  of  violins  and  lutes.  His  works 
in  tnblatuie  are  historically  valuable.~See 

g.-Lex. 

German,  Edward,  b.  Whitchufdi.  EngL, 
Feb.  17,  1862.  With  great  natural  procliviti« 

for  music,  he  began  serious  study  in  Jan., 
1880,  under  W.  C.  Hav  at  Shrewsbur>';  in 
Sept.  he  entered  the  R.  A.  M.,  studying  organ 
(Steggall),  violin  (Weist  HiU  and  Burnett), 
theor>'  (Banister),  and  comp.  and  orthestr. 
(Prouf),  graduating  with  a  symphony  in  E 
m.;  he  was  elected  Fellow  of  the  R.  A.  M. 
in  1895.    In  1888-9  he  cond.  the  orch.  at  the 
Glol>e  1  h.  for  7  months;  here  his  incidental 
music  to  Richard  Mansfidd's  production  of 
King  RUhard  III  was  so  successful  that  Sir 
Henr>'  Irving  commissioned  him  to  write  the 
muMc  to  Ilcnry  VIII  (1892).    G.  was  now 
enabled  to  give  up  teaching,  and  to  devote 
himself  entirely  to  composition.   His  worb 
occupy  a  high  place  among  contemporary 
prfxiuctions  in  Britain:  2  symphonies,  in  E  m. 
and  A  m.-.  Cypsy  Suite  (1892);  Suite  in  D  m. 
(1895);    English    Fantasia  Comtitemoration 
(1897);   symphonic   poem   Hamlet  (1897); 
Symph.  Suite,  Thf  Seasons  (I<(00);  Rhapsody 
on  Xfarch-themes  (1902);  Funeral  March  in  U 
m.  for  on  h  ;  Welsh  Rhapsody  *1904);  Coro- 
natwn  March  and  Hymn  (1911);  Serenade,  for 
voice,  piano,  oboe,  dar..  bassoon  and  horn; 
Puczicato,  The  Guitar:  Bolero  for  violin  and 
orch.:— inci<lental    music    to   Richard  III 
(Globe  Th.,  1889),  Henry  VIII  (Lyceum  Th., 
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1892),  As  You  Likr  It  rSt.  faincs's  Th.,  1806). 
Mmk  Ado  About  Sothtn^  iSt.  James's  Th., 
(1898).  NMGw^tt  (Pr.  of  Wales's  Th..  1900), 
Tke  Co$iqueror  (1905).— Openu.  Tk*  Emaald 
Jjfe  (with  Sttllivan:  1901);  Mmie  Bngfaifd 
(1902):  A  Princess  of  Kensington  (190.?);  Tom 
Jones  (1907):  Moon  Fatrus  {Vm;  the  last 
1 )  I  r  '••'>  written  by  Sir  VV.  S.  ( iilbert ) ;— all  at  the 
Savoy  Th.;  operetta  The  Rival  Foett  (1901); 
— many  pf.  soloe  (tncl.  a  suite)  and  duets; 
violin  solo  and  a  Scotch  Sketch  for  pf.  and  2 
violins;  Three  Sketches  for  'cello  and  piano; 
Suite  for  flute  and  pf.;  several  soli  for  flute; 
PaUorale  and  Bourrie  for  oboe  and  pf.;  pieces 
for  dar.  and  pf.;  3  pieces  for  Amer.  org^n; — 
Te  Dcum  in  F;  Patriotic  Vlvi'iii  Canada; 
Intenessory  Hymn,  Father  Omnipotent:  Three 
Albums  of  Lyrics  (w.  H.irold  Boiilton);  The 
Just  So  Song  Book  (w.  Kudyard  KipUnj;), 
and  other  songs;  etc.— Cf.  'M.  T.,'  Jan.,  1904. 

Ger'mer,  Heinrich,  bom  Sommcrsdorf, 
Province  of  Saxonv,  Dec.  30,  1837;  d.  Dres- 
den. Ian.  4, 1913.  In  1857,  pupil  of  the  Berlin 
Akadeniie  {coni|>osit  ii )[!) ;  afti-r  teaching  two 
years  in  Posen,  he  bftlled  in  Dresden,  where 
he  spent  his  entire  life,  highly  esteemed  as  a 
teacher  of  piano. — ^Writings:  Die  Tedimk  des 
Ktaviersffids  (1877);  Die  mmstMUeke  OmO' 
mentik;  Rhythmische  ProNrme;  Wie  spielt 
man  Klavier?,  and  a  Method  for  piano.  His 
selection  of  studies  from  Czcrny  is  praised; 
he  also  ably  edited  Moxart's  and  Beethoven's 
piano-eooatas. 

Gcrns'heim,  Frledrich,  b.  Worms.  July 

17,  1839;  d.  Berlin,  Sept.  17,  1916.  In  1849, 
pupil  of  Roscnhain  and  Hauff  at  Frankfort; 

18. ^2-5,  of  \ A-\\)j.\-f^  t  ons.,  then  st.  in  Paris 
till  1861.  He  now  became  mus.  dir.  at  Saar- 
brttcken,  and  in  1865  was  called  to  Cologne 
Cons,  as  teacher  of  ooiih*.  and  pf.  In  1872 
he  received  the  title  of  'nofessor^;  in  1874  he 
went  to  Rotterdam  as  Dir.  of  the  Cons,  and 
conductor  of  the  'Winter  Concerts';  1890-7 
teacher  at  the  Stem  Cons.,  Berlin,  and  cond. 
of  the  Stem  Chonl  Soc.  until  19M;  in  1897 
he  was  elected  member  of  the  senate  of  the  R. 
Academy  of  Arts  at  Berlin;  from  1901  dir. 
of  the  'Akadcm.  Meisterschule  fiir  Komp.'  in 
Berlin.  As  an  instrumental  oomposer  he 
occupies  a  foremost  position. — Works:  4 
symphonies  (No.  1  in  G  m..  No.  2  in  Eir,  No. 
3  in  C  m..  No.  4  in  B!»);  2  overtures  {Wald- 
meister's  Braulfakrt,  Zu  einem  Drama);  a  pf.- 
concerto;  a  violia-oonccrto  in  D  (Fantasie- 
St^ck);  2  pf. -quintets,  3  pf.Kjuartcts,  2  pf.- 
trios,  1  string-quintet,  4  stnng-quartets,  3 
violin-sonatas  w.  pf.,  2  stinatas  for  of.  and 
'cello;  and  the  great  choral  works  witli  orch. 
Saiamis,  Nordische  Sommemacht,  Hafis,  Wdch- 
terUed  in  dtr  Ntmakrsnaekt  iJw),  Odku 
MeensriU,  Dot  dm  m»  Bmmilo,  Fnidied, 
Der  Numen  Wkga^  Ph»u$  Apollo. 
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Gers'bach,  Anton,  brother  and  pupil  of 
Joseph;  b.  SackiuKen,  Kel.  21,  1801;  d.  Karls- 
ruhe, Aug.  17,  1848,  as  his  i)rotlier's  successor 
at  the  Seminary. — Publ.  a  Method  for  piano, 
instmctive  pf. -pieces,  quartets  for  male  and 
mixed  ch.,  school-songs,  a  supplement  to 
Joseph's  'Singvdglein,'  and  a  Toniekre,  oder 
System  der  elementarischem  BammdMam. 

Gera'bach,  Joseph,  b.  Sackingen,  Baden, 
Dec.  22.  1787;  d.  KaHsruhe.  Dec.  3.  1830,  as 
music-teacher  at  the  evang.  Teachers'  Semi- 
nary.— Publ.  school-songs:  'Sinevftglein'  (30 
2-pftrt  sones),  'Wandervftglein  («)  4-part 
songs);  and,  posthumously,  'I,ie<lernachlas8.' 
and  Keihenlehre,  oder  Be^rundung  des  musika- 
lischen  RhythmiU  om  dor  tftfMNMIWil  ZMo$t- 
lekre  (1832). 

GAKster,  Etelka  (Mme.  Gerster-Gar- 

di'nl),  accomplish!  (1  st  iiji  -Miprano;  b.  June 
16,  1857.  al  Kas<  hau,  llun^;arv;  through 
HellmeslK-rger's  good  offices  sfie  became 
(1874-5)  a  pupil  of  Frau  Marcheai  at  the 
N^enna  Cons.,  and  made  her  d*but  at  Venice, 
Jan.  8,  1876,  as  Hilda  in  Rigolrtto.  with  such 
success  that  her  impresario,  Dr.  Carlo  ( lardini, 
closed  a  favorable  contract,  under  which  she 
sans  at  Marseilles,  (jenoa,  and  (March,  1877) 
at  Rrod'a  Th.,  Berlin,  where  she  was  greeted 
with  tumultuous  appilause.  She  married 
Gardioi  in  Pest,  .April  16,  1877.  and  has  since 
then  sung  in  the  chief  cities  of  Europe  and 
America  (Amer.  tours  1878.  1883,  1887).  Her 
wonderful  voice  (a  high  sofirano)  and  great 
skill  in  coloratura  singing  made  her  one  of  the 
renowned  singers  of  the  century.  In  1  S46  she 
opened  a  school  for  singing  in  Berlin.  She 
mtc  SUmtufOhrer  {m)(r.  2<1  ed.  1908).— Her 
husband  died  !n  Berlin,  May  15,  1910. 

Gervaso'nl  [jar-],  Carlo,  writer  on  mii>ir; 
born  Milan,  Nov.  4,  1762;  d.  there  Juik  4, 
1819.  For  many  years  he  was  m.  di  capp.  at 
the  Chicsa  Matrice,  Borgo  Faro;  also  a  mem- 
berof  thellal.  .\cad.  of  Arts  and  Sciences.— 
Puhl.  Scuola  delta  musica  (Parma,  1800;  on 
the  theory  of  mus.);  Cartt^gio  musicalc  (1><1)4; 
his  autobiography  occupies  30  pages);  and 
Nuova  teoria  di  musica  ricooola  dou'  odiema 
pratica  .  .  .  (1812). 

GarriDe  -  Rteche  [zhsir-ver  rs-ihshl, 
Jlimt,  dram,  contralto;  b.  Orthez,  France, 
March  26,  1882;  d.  (of  blood-noisonine)  New 
York,  Jan.  5,  1915.  She  spent  her  chiltlnootl  in 
Guadaloupc,  French  West  Indies,  where  her 
father,  from  whom  she  received  almost  her 
entire  education,  was  governor.  In  1898  she 
was  sent  to  Panr  to  studv  singing  with  La« 
borde;  1899- I'MM)  .he  was  a  nupil  of  Mme. 
Viardot-Garcia,  and  in  1901  ol  Jean  Crilicos; 
d^but  as  Orfeo  at  the  Op6ra-Com.  in  1900 
with  em^iatk  auooesa:  eng.  there  for  the 
■eaaoo;  1902,  at  Th.  de  In  lloanaieb  Braatels: 
1903.  ag^in  at  Op^Cbm.;  1904-6^  tour  of 
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France:  11W7-10,  member  of  Manhattan  Op. 

H.,  New  York:  1911-12.  of  Chicago  Op.  Co.; 
1913-14,  of  Nat.  (".rand  Op.  Co.  of  Canada. 
In  1908  she  marrictl  Dr.  C.  ( .ibicr-Rambcaud, 
dir.  of  the  Pasteur  Inst,  in  New  York.  She 
Cfcated  tliefdle»of  Catherine  (L*  Juif  poio- 
nais,  1900)  and  C.enrvif've  iPelUas  et  MrJi- 
sonde,  1902);  htr  repertoire  included  the 
rfiies  of  Fricka,  BrangSnf,  Erda,  Fides,  Da- 
Uia.  Canncn.  Azucena,  Amneris,  Aniu  (la 
Noaarraise),  H^rodias.  U  Cieca  (Gieconia), 
Charlotte  (Wfrthcr),  Fran^oisc  {AttO^llt  Ml 
Moulin),  Elcunora  {^Favorita),  etc 

GcrH'niw,  Ctori  Gottfried,  historian 
and  man  of  letters;  b.  Darmstadt,  May  20, 
1805;  d.  HeidolhMTR,  March  18.  1871,  as 
I'niversitv  profissor.  .\n  e  nthusiastic  admirer 
of  Handel  and  the  other  great  masters,  he  was 
•  fminder  of  the  Leipzig  HAndel-Verein,  and 
wrote  Handel  und  Shakespeare.  Zur  Astketik 
der  Tonkunst  (1868).— His  widow,  Victoria, 
publ.  a  selection  of  son^s  from  Il.mdel's  ora- 
torioeand  operas,  entitled  Nalurgemdsse  Aus- 
tritdung  in  Gna»i  mud  KlatmspM  (1892). 

Ceselschap  (hf-zfhl'-],  Marie,  h.  Ratavia, 
Java,  1874;  fine  nianist;  st.  w.  Xaver  Schar- 
wenJca,  Bcilin;  played  (1894-5)  with  great 
mcoew  in  New  York,  Boaton,  etc.;  in  1895, 
ftl«>  in  I^Hidon;  rince  then  chiefly  in  Gcp* 
many,  with  special  sticces,s  as  an  .enaembie 
player;  now  (1916)  living  in  Munich. 

G«airal'do,  Don  Gnrfo,  Prince  of  Venoaa; 

born  toward  the  middle  of  the  16th  centun,';  d. 
1614.  Living  at  the  c|Kx  h  when  the  'new 
music'  (the  homophonic  style)  made  its  ap- 
pearance, he  was  one  of  the  most  enlightened 
moncians  of  the  time,  and,  indeed,  far  in 
advance  of  hi*;  at;r.  I  ike  Ron-,  ]^;inrhirri.  and 
Vicentino,  he  was  a  so-calk^l  't  hn^maticist'; 
in  his  works  the  counter|>oint  is  enriched  by 
ingenious  expedients,  the  melody  led  witn 
greater  sidll,  and  the  music  better  adapted  to 
the  words. — Publ.  6  vols,  of  madri^nN  a  5 
(Genoa,  1585,  eacli  jiart  .S4'parately ;  an  eiiilion 
in  aoore  was  publ.  m  1613). — See  Q.-Lex. 

Gevaert  (gL'-vahrt'I,  Francols-.Xiijiuste, 
emint-nt  Hdtji.in  conii).  and  muf-ical  s<-ictuist; 
b.  IhiVNSf,  n.  Oudenarde,  lulv  -M,  1S3S;  d. 
Bru.s.scls,  Dec.  24,  1908.  Pupil  of  S<Mnm^re 
(()f.)  and  Mengal  (comp.)  at  Ghent  Cons., 
1S41  7,  taking  the  Gr.  pri.v  dc  Rome  for  com- 
position; from  1X43  he  was  also  org.  at  the 
Jt  'iiiit  chiirrh.  He  prodiirci]  2  operas  in  1848, 
with  some  success;  live<l  in  Paris  for  a  year 
(1849-50),  and  was  commtssioncd  to  write  an 
opera  for  the  Th.-L>Tique;  then  a  year 
in  Spain,  his  Fantasia  sobrr  motivos  espaiioUs 
winninji  him  the  orcItT  of  Isabella  la  Catoiica; 
he  also  wToto  a  Rapport  sur  la  situation  de  la 
musique  nt  f-  spagne  (Rnisaels,  1851).  After  a 
short  visit  to  Italy  and  Germany,  he  ri-furncd 
to  Ghent  in  1852,  and  up  to  1861  brought  out 


9  operas  in  quick  succession.  In  1857  hu  fes- 
tival cantata  De  nalitmale  verjaerdag,  won  him 
the  Order  of  L6o{Mild     In  1S67  he  was  app. 
chef  du  chant  at  ih    Grand  OjK-ra,  Paris;  in 
1870,  the  (ierman  investment  caused  him  to 
return  home,  and  from  1871  he  was  Directorof 
the  Brussels  Cons.,  succeotling  F6tis.   In  this 
position  he  gave  evidence  of  n-inarkablc  talent 
lor  organization.  .Xscoiul  of  tin  'Concerts  du 
Cons,    he  e.xerted  a  far-reaching  intluence 
tiuDugh  his  historical  concerts,  prwludng  the 
works  of  all  nations  and  F>criods.  In  1873  he 
was  elected  member  of  the  Academy,  suc- 
ceeding Mercadante;  in  1907  he  was  created 
a  baron. — Compositions:  The  operas  Hugues 
de  Somertfum  an^  La  Comfdit  dla  vilie  (Ghent, 
1848);  Ceor^flte,  ou  U  Moulift  ,!-■  F, 
(Paris,  Th.-Lyr..  1852);  Le  Inllet  d<-  Afiirt^ut-riU 
(Paris,  18.^11;  La  Ldvaudiirrs  df  Suntarctn 
(Paris,  1855);  Quentin  Dunvard  (Paris,  Op.- 
Com.,  1858);  Li'  DiabUau  moidin  (P.,  1859); 
CMteau-TrompetU  (P.,  1860);  LaPoularde  de 
Caux  (P.,  1861);  Les  deux  amours  (Baden- 
Baden,  1861);        Capitaine  Ih  uriot  i  P.iris, 
1864);  Pertinax  (1884);  also  the  cantatas  Re- 
tour  de  I'amUe,  Jacques  van  Artevelde,  and  Le 
depart  (for  3-pxirt  chorus);  a  Xfissa  pro  drfunr- 
tis  and  Super  flumina  Bahylonis  (both  for 
male  ch.  and  orch.);  overture  Flandre  au  lion; 
ballads  {Philipp  van  Artevelde,  etc.);  songs 
(many  in  the  collection  'Nederlandsche  Zang- 
stukken'). — Even  nmre  important  than  G.  s 
com|X)sitions  are  his  s^hol.irly  Ixwks:  I^er- 
boek  van  dru  drrfioriuffisrhrti  Zang  (lS5f*); 
Traite  d' Instrumentation  (1863;  revised  and 
enlarged  as  Nouveau  traUi  ae  rinstnm., 
1885;  Gcr.  transl.  by  Riemann.  1887 ;  Span, 
by  NeuiKinh.  1806;  Russ.  by  Rebikov.  1H99); 
Histoire  et  Thcorie  df  la  musique  de  I'antiquiU 
(2  vols.,  1875,  '81):  Les  origines  du  chant 
liturfiqw  de  VitUse  lotHie  (1890:  Gcr.  tranal. 
by  Kii  iiiann;  throws  new  Iii;Iit  on  the  Grego- 
rian trailition);  (  ours  mcthihliquc  d'Orrhestra- 
tiou  {2  vols.,  1890;  romjileinent  of  .\i>uvr(iu 
traite);  La  Melopce  antique  dans  I'eglisr  lattne 
(1895;  a  monumental  work):  Les  ProUhnes 
tnusieaux  d'A  ristole  ( 3  vols.,  1899-1002 ;  adopts 
the  thefiries  of  Westphal,  many  of  which  have 
since  been  proved  untenable);   Trailr  d'Har- 
monie  thiorique  et  pratique  (2  vols.,  1905,  '07). 
Edited  'Les  gioires  de  I'ltalie'  (a  collectioa 
of  vocal   numbers  from   ofx-ras,  oratorios, 
cantatas,  etc..  of  ilio  1  7th  and  ISth  centuries); 
'Ke<  ui  ii  de  chansons  du  XV*  siecle'  (tran- 
s<  rib(xl  in  modem  notation) ;  'Vademecurade 
I'organiste*  (clasnc  transcriptions). — Cf.  F. 
Dul    ;r,  U  baron  F.  A.  C.  (Brussels,  1909). 

Gey  er  fgi  ],  Flodoard,  b.  Berlin,  March  1, 
1811,  d.  there  AprillO.  1872.  A  thet)loKical 
student,  he  took  lessons  in  oomp.  with  Man; 
founder  (1842)  and  cond.  of  the  acadenie 
Mannergesanp\'erein ;  al-o  a  co-founder  of  the 
Berlin  Tonkiinsllurvcxcin.  Teacher  of  theory 
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in  the  Kullak-Stcrn  Cons.  (1851-66);  received 
title  of  'Professor'  ia  1856.  He  was  mus.  critic 
for  the  'Spener'flche  Zeitung/  'Neue  Berliner 

Musikzcitung,'  and  'Dnitsihpr  Rcichianzei- 
ger* —  Works:  Optra-,,  bvinphonies,  chamber- 
mu.sic,  songs,  etc.  (nearly  all  in  MS.).  Also  a 
ComponHoHsiehrt  (1862,  Part  I);  and  Ueber 
den  UntemdU  attf  Undosen  Tastatumt  (1847). 

Ghe>'n  [?an|,  Matthias  vati  den,  b.  Tlrlc?- 
nionl,  HrahaiU,  Ajiril  7,  1721;  d.  Louvain, 
June  22,  1785.  For  many  years  org.  at  St. 
Peter's,  Louvain,  and  town  '(-arillonneur*;  he 
was  celebrated  in  both  capacities. — Publ.  Fort- 
demcnls  de  la  basse  ci^nttnue  (lessons  and  sona- 
tinas fur  org.  and  vin.) ;  6  Divertissements  for 
harpsichonT  (abt.  1 760) ;  also  pieces  for  organ 
and  for  carlllun. — See  y.-Lcx. 

Ghlslanzo'ni,  Antonio,  writer  and  dram, 
poet;  b.  Lecco,  Nov.  2.S,  1824:  d.  Caprtno- 
Bcrgamasco,  July  16,  1893.  Intended  for  the 
church,  his  fine  baritone  voice  led  him  to  adopt 
the  caret  r  of  a  stage-singe  r  1 1  ikII,  1  ^  Ui  ),  which 
he  speedily  aliandoned,  however,  fur  literary 
work.  He  became  the  manager  of  'Italia  Mu- 
stcale,'  and  was  for  years  the  editor  of  the 
Milan  'Gazzetta  Musicale/  to  which  he  n- 
moined  a  faithful  contributor  till  death.  He 
wrote  over  60  opcradibrctti,  that  of  Aida 
being  the  most  famous;  puol.  Jteminiscense 
arUstiche  (which  contains  notes  oa  the  pianist 
A.  Fumagalti,  an  episode  entitled  La  casa  di 
Verdi  a  Sant'  A^ala,  etc). 

Ghys  [ges],  Joseph,  violinist;  b.  Ghent, 

1801;  d.  Pctrograd,  Augun  22,  1848.  A 
pu|)il  of  l.afuiU  at  Bru'^M-ls  Con-^.;  taught  at 
Amiens  and  Nantes,  made  lours  in  France 
(1832,  etc.),  Belgium  (1835).  Crtjrmany  and 
Austria  (1837^,  and  northern  Europe. — 
Works:  Variations  for  vln.,  with  pf.  ororrh.; 

mouvenit't!  prrfhluel,  for  vln.  w.  striuK;- 
quartct;  viulin-cuncerto  in  D;  romances;  the 
etude  FOragtf  for  solo  vln.;  etc. 

Giac'che;  Glaccfiet'to.    See  Bbrcbbm 

and  But's. 

Gtaeomeili  [j&h-],  Gemininno,  b.  VAt- 

ma,  16S6;  d.  Na|>les,  Jan.  19,  1743.  Dramatic 
coruiKiser,  pupil  of  Capelli.  After  the  suc- 
ces.slul  performance  of  nis  opera  Iprrmnestra 
at  Parma  in  1704,  the  Duke  of  Parma  seat 
him  to  study  under  Scattetti  at  Naples.  He 
bccanv  a  favorite  opera -composer;  entered 
the  scrvitre  of  the  emperor  Charles  VI  at 
Vienna,  and  returned  to  Naples  in  1731.  Of 
his  8  operas,  Cssore  «s  (Turin,  1735) 

was  thought  to  be  the  best. .  Other  works: 
I^alin  viii  for  2  tenors  and  boss;  oonoerto 
arioi  with  cuutinuo. — See  y.-Lex. 

Gtaldful  nShl-de'n^.  Ghildino,  b.  Peseta, 

*  Nov.  10.  1843.  Pupil  of  T  M  ih.  llini  at 
Florence.  His  first  opera,  Rosmunda  (prize 
opera  in  a  oonpetitioii  institufed  fay  the 


Pergola  Th.,  Florence),  given  in  1868.  was 
unsuccessful;  after  pro<l.  2  'opere  buffe,'  La 
Seechia  ra^  (Florence,  1872),  anB  Vidoh 
cinese  (18<4),  in  collal>orati(tn  with  other 
musicians,  he  gave  up  (tinri- writing,  and 
devote<l  himself  to  conducting,  a  career  in 
which  he  has  been  eminently  successful. 
Later  he  ^in  turned  to  dramatic  composi- 
tion, producing  w.  succ.  the  opera.s  /  duf  soci 
(Bologna,  1892),  Im  Pupilla  (Trieste.  1896), 
Im  Bufera  (Pola,  Spain.  1910).  Has  ,il^> 
written  a  Preghiera  di  sera  for  full  orch.;  a 
Menuetto  (or  strings;  and  piihl.  'Eco  della 
Lomhardia,'  a  collection  of  50  folk-songs. 

Gianel'li  [j5h-],  Pietro  (Abbate),  writer; 
1..  Kriuli,  luly.  c.  1770;  d.  Venice,  1822  (?). 
Publ.  Ditionario  deUa  musica  saera  e  profana 
(Venice.  1801.  3  vols.:  2d  i;<lit:r.n.  1820.  8 
vols.;  the  olfiost  Italian  di»  tion.in,-  of  music 
and  hio^r  iphv,  of  Might  valui  );  also  a  Gram- 
niii!!:  i  ' _['.'<)uita  della  musica  .  .  .  (Venice, 
1801.  2d  edition  1820),  and  a  Biografia  deejii 
nomini  tIfiMfrf  iMt  mmtka,  mtn  portraits 
(only  one  fascicle  appeared,  in  1822). 

Gianetti'iU  l^h-]  (or  Zaaettiai},  Anto- 
nio, b.  Venice,  1649;  d.  Modena,  end  of  Aug., 
1721.  The  reputation  won  by  producing  3 
operas  in  Venice,  led  to  his  ap{X)intnu>nt  in 
1686  as  m.  di  capp.  at  the  court  of  Mwlcna, 
where  he  remained  for  life;  except  in  1695, 
when  he  broui;ht  out  3  operas  in  Hambius.— 
Works:  6  operas;  6  oratorios;  w^veral  cantatas; 
a  Kvrie  a  5;  and  Ps.dms  a  4,  with  instrs. 
(Venice,  1717).— See  Q.-Usfc 

Giaaot'tl  nnh-l.  Pietro,  a  native  of  Lucca, 
was  a  double-bass  player  at  the  Grand 
Oni'r.i,  Paris,  where  he  di«*d  June  19,  1765.  - 
Wrote  duos,  trios,  and  sonatas  for  vln.; 
'cello-sonatas;  duos  for  musettes  or  vielles; 
also  Le  Guide  du  Compositeur  (1759),  a  theory 
of  fundamental  baas  aoc.  to  Rameau. 

Giarda  U^hr'-].  Lulgi  St^ano,  b.  Ca.ssol- 
novo^  Pavia,  March  19,  1868;  pupil  of  Milan 
Cons.;  fine  'cetlist;  1893-7  teacher  at  the 
Padua  Music-school;  since  then  at  the  R. 
Cons.,  Naples. —Works:  The  ojK-ras  Rt  jtlto 
(Naples,  1S981.  and  Lord  Byron  (Santiago, 
Chilij  1910} ;  concert-pieces  for 'cello  and  orcn.; 
a  stnng-quartct;  Ada^  for  4  *celli:  2  *celto 
son.atas  (one  'in  the  ancient  -^tyle'l;  Prelude 
and  S  herzi)  fur  vln.  and  cello;  Suite  for  pf. 
and  vln.  '()|).  39);  Studies  in  the  Thumb- 
posilion  for  'cello;  etc. 

Glanli'ni  [jihr-l.  Felice  de%  b.  Turin, 

April  12.  1716;  <1.  Moscow.  D.v.  17,  1796. 
Dramatic  comi«iser  and  distinguishid  vio- 
linist; choir-hoy  in  Milan  calh.,  nnd  a  pupil 
of  Paladini.  later  studying  the  violin  under 
Somio  at  Turin.  After  playing  in  various 
theatre-orchestras  in  Rome  and  at  tin  "^.m 
Carlo,  Naples,  and  giving  small  concerts,  he 
appeared  m  London  (1744)  with  great  sue- 
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cess;  from  174ft-9  he  lived  in  Paris,  tK<cntninf; 
a  favorite  of  the  court  and  aristcKracy.  Re- 
turning to  London  in  1750,  he  succeeded 
F«  sting  in  1752  as  leader  at  the  Ital.  opera,  of 
which  he  ixx-anie  the  manager  in  1756,  and 
1763-5;  financial  losses  induced  him  to  return 
to  concert-giving.  From  1 7  74-80  he  was  leader 
at  the  Pantheon  concerts,  1782-3  at  the  Ital. 
opera;  after  a  sojourn  of  6  years  in  Italy,  he 
tried  to  establish  an  Ital.  open  at  Loodoo  in 
1790,  but  failed^  took  his  opera-troupe  to 
RuflBta,  and  died  there.— In  London  he 
brought  out  5  n|xra.s  with  indilTin-nt  success, 
also  an  oratorio,  Ruth  (1752);  he  also  wrote  S 
acts  of  violin  solos,  6  diicta,  6  sonatas  for 
piano  and  via.,  12  violin-concertos,  6  piano- 
quintets,  12  string -quartets,  several  string- 
trio-.,  songs,  catches,  eir.  His  violin-mnsic  is 
exccll.  iit.  He  owned  and  played  on  a  vin. 
formerly  Corelli's. — See  Q.'Lob 

Gibbons,  Christopher,  son  of  Orlando; 

b.  London,  1615  (bapt.  Aug.  22);  d.  there 
Oct.  20,  1676.  Pupil  of  Edward  Gibbons,  at 
Exeter;  1638-61,  org.  of  Winchester  cath., 
but  servetl  some  years  in  the  royalist  army. 
Org.  of  the  Chapel  Royal  1660  76,  also  private 
org.  to  Charles  II.  Org.  of  \Ve8tmin.Nler  Ab- 
bey 1660  5.  Mus.  I),K\.  Oxon.,  1664.— S<jme 
motets  are  in  Dering  and  Playford's  'Cantica 
■acm*  (1674);  other  comps.  in  MS. 

Gibbons,  Rev.  Edward,  b.  circa  1570;  d. 

c.  1650.  Mus.  Bac,,  Oxon.,  15*^2.  Org.  ol 
Bristol  cath.,  1592-1611;  of  Exeter  cath., 
1611-44.— Anthems,  etc.,  in  MS.  at  British 
Museum  and  OxfoitL— His  brother,  Ellis  G. 
(d.  cm  . I  1650).  was  org.  at  Salisbury  catii. 

Gibbons,  Orlando,  brother  of  the  pre- 
ceding; a  noted  org.  and  composer;  b.  Cam- 
bridge, Engl.,  15S.^;  fl.  rant.  rburv.  June  5, 
1625.  In  15'>6  h<- was  a  i  horistcrat  King'sCoIl., 
f  anil.r.:  org.  ol  the  (  hai>el  Royal,  1604;  Mus. 
Bac,  Cant. lb.,  1606;  Mus.  Bac.  and  Doc.. 

Jt^^  '  .l''.-rv^"^'  *"  Westminster  Ablxv. 
l62i.~Vubl.  Fantasies  of  III  fyarts  .  .  cm- 
Posed  for  viols  (1610,  the  earliest  engraved 
coni|><)sitions  in  England;  edited  by  E.  F 
Rin.l.iult,  and  reprinted  1843);  pieces  for 
the  virginal  in  Tarthenia*  (also  reprinted, 
1W4,  Mus.  Antiq.  Soc.);  a  selection  of  church- 
music  (2  services,  2  sets  of  pieces,  6  hytnn- 
tunes.  17  anthems),  edited  by  Ou.seley,'  was 
reprinted  in  1873;  a  selection  of  haipsichord- 
meccs  has  been  republ.  by  Augener  ft  Co.; 
Uie  tunes  to  'VVithcr's  Hymns'  were  reprint.  ,1 
bv  the  Spenser  Society  in  1881 ;  the  'First  Set 
of  Madrigals  and  .Motets.' a  5  (London,  1612), 

VBl.t"*i.^'i?*  \  ^P^'  ^^^^  «^P"W.  in 
1841  by  the  Afus.  Antiq.  Soc.  Many  other 
chiirch-compositioas  remain  in  MS.— See 
Q.-Lex. 

CJbert  Ihr  bartq  (or  Glsbert,  Gispert), 
Francisco  X«vl«r,.  priest;  b.  Gtanadella, 
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Si)ain:  d.  Madrid.  Feb.  27,  1S4S.  In  1800  he 
was  maestro  at  Tarazona;  from  1804  (1808.>) 
at  Madrid.  His  church-muaic  is  noteworthy. 

Gibert  f7:hP  bSrH.  Paul -C4aar.  bom  Ver- 
sailles. 1717;  d.  Paris,  1787.  St.  in  Naples, 
and  settled  in  Paris  as  a  teacher.— PuW.  5^ 
ou  Ufoiu  de  musique  (1783),  and  a 
MHangfi  musteal  of  vocal  pieces.  He  produced 
several  operas  at  the  Com^die  Italicnne. 

Gibaon,  (GMrgo)  Alfred,  b.  Nottingham, 
Engl.,  Oct.  27,  1849.     Violinist,  pupil  of 
Henry  l  armrr.    He  jilayed  in  various  towns 
fniin  the  age  of  1 1 ;  in  1867  he  went  to  L^ondoo. 
and  in  1870  was  engaged  as  first  violin  at  the 
Drury  Lane  opera;  in  1871  he  joim-d  the  R. 
Opera  orch.  at  Covent  Garden,  and  remained 
there  12  years.     He  was  principal  viola  in 
Svendscn's  Octet;  and  in  1893  he  succeeded 
Ludwig  Strauss  as  leader  of  the  Queen's 
P"vate  Band,  which  postrion  he 
still  holds  (1916).  Pnt.  of  violin,  R..VM.;  oC 
the  viola  at  the  G.S.M. 

Gibaone,  GnUlaume-Ignace,  b.  London, 
about  1826.  Pianist,  pupil  of  Moscheles;  con- 
cert-giver  in  Brussels,  1845;  C.iTiii.in  tour  in 
1846;  settled  in  London  as  a  teacher  and  com- 
p<}ser  in  1850.— Works:  3  cantatas,  an  opera 
and  2  symphonies  (MS.);  sonata  for  pf.  and 
Vin.;  numerous  pf. -pieces  (Poltmaise:  Mrdita- 
lions,  24  nnndxTs;  Chansnn  (i  Ao/r,-.  Chanson 
d'amour;  4  Sketches;  etc.);  songs  {Svxel  hour 
tf  nt»tU«;  My  lady  sUep$;  etc). 

GIde  fzhSdl,  Caslmir,  b.  Pans.  July  4, 
1804;  d.  there  Feb.  18.  1868;  pupil  of  Dourlen 
at  the  Cons.;  from  1847,  partner  in  the  bttsi> 
nofls  of  his  father  (a  l>ooksetlcr).— 6  operas, 
prod,  at  Parisr—L/'j  trois  Marie  (1828),  Le 
rot  de  Sin'lr  (1830).  L,'.s  trois  Ctlhrriru-  (1830, 
with  Adam),  Lrsjumeauxd^  la  Riole  (1831), 
t'A  Hgetus  (1834),  and  BelpheRor  (1,S58)  were 
quite  successful;  he  also  brought Ottt  7  ballets. 

Gigout  [zhe-gool,  Eugtoe,  organ-virtuoso 

and  sacred  comp.;  b.  Nancy,  France,  March 
23,  1844.  Began  mus.  studies  in  the  mattrise  of 
Nancy  cath.;  at  13  he  entere<l  the  Nieder- 
mev.  r  S<  h  .  ,]  it  Paris,  in  which  he  subae> 
quently  tauglit  from  1863-85,  and  from 

i^****~^,  oA''"'^^'"'  ^        ''"P''  o^Saint-Safcw. 
9inoe  1863,  C  has  been  organist  at  the  ch. 
of  St.-Auifustin;   he  has  won   fame  as  a 
concert    rv;  ill i St  in  F"rancc,  England,  Ger- 
many, Switzerland,  Spain, and  Italv;es|}(ecially 
famous  for  his  masterly  improvttatiooa.  la 
1885^  he  founded  at  Paris  an  organ-school 
subsidized  by  the  governiiunt,  from  which 
ni.iny    i  x(  <  Dent    pupils     have  graduated 
(Boelini.uin,  Faur6,  Messager,  A.  Geofnea, 
A.  Kou^sel,  C.  Terrasse,  etc.);  aiace  1911 
rp*»'  of  org.   and   improvisation    at    the  ■ 
Nat.  Cons.    Is  also  an  esteemed  mus.  writer 
and  critic:  Commander  ol  the  onler  ojf 
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Isabella  la  Cat6lica;  officer  of  public 
instruction  (since  1885);  and  Chev.  of  the 
Lmloa  of  Honor  (since  1895).  As  a  composer 
he  Is  a  devotee  oi  the  severe  style. — Works; 

For  organ:  Crnt  pihes  brhe<:  (Gregorian), 
Album  GrcRorirn  (2  vols.,  each  containing 
115  pieces  e.\clusively  in  the  church-mo<les), 
Rhapsodie  sur  des  Noels,  Toccata,  Scheno, 
PrHvde  et  Fugue  in  Bt>.  Marche  de  File, 
RhapsodU  sur  des  A  »Vt  Catalans,  tin.  sur  des 
Airs  Canadiens,  Poemt-s  Afystiqurs  i'.?  ims.), 
etc.;  a  sonata  in  F  for  pf.,  an<l  other  pieces  for 
pf.  (2  and  4  hands);  sacred  choruses  and 
•ones.  Eighty  new  nieces'for  organ  are  to  be 
publ.  after  the  conclusion  of  the  war. 

GU  [hill.  Francltco  Assis,  b.  Cadiz.  1829; 
pupil  of  Fetis  at  Paris;  prof,  of  harmony  at 

Madrid  Cons.  In  1850  he  made  a  Span,  transl. 
of  Fetis'  Harmony;  in  1856  he  puhl.  a  Tratado 
elementtilteorico-prdtitodearmonia.  W^n  prcnl. 
several  operas  at  Madrid;  and  wrote  for 
Estava's  'Gaceta  musical'  (1855-6). 

GU  y  IJagoste'ra,  Caytan,  b.  Ban  1 1  una, 
Jan.  6,  1807;  first  flute  at  Barcelona  theatre 
and  cathedral. — ^Works:  Symphonies)  masses, 
a  Requiem,  ofcbestFal  oaoces,  and  much 
flute-music. 

Gilbert,  Henry  Franklin  Belknap,  b. 

Somerville,  Mass.,  Sept.  26,  1868.  Pupil  of 
N.  E.  Cons.,  1888;  priv.  pu|)il  of  MacDowell 
(comp.)  in  Boston,  1889-92 ;  one  of  the  found- 
ers of  the  Wa-VVan  Press. — Works:  For 
oreh.,  Two  Episodes  (1897);  Summerday  Fan- 
tasy, Amer.  Humoresque,  Comedy  Overture  on 
Ne^ro  Themrs  (1906);  Amerieanesque  (1907); 
American  Dancea  (1911);  symph.  poem,  The 
Dance  in  Place  Congo  (1912);  Negro  Rhapsody 
(Norfolk  Festival,  1913);  symph.  prologue. 
Riders  to  the  Sea  (1914);  Indian  Sketches 
(1914);  To  America,  for  ch.  and  orch.; 
Salammho's  Invoralim  to  Tanilh,  ((jr  ■vip.  and 
orch.;  pes.  for  pf.  and  numerous  songs.  In 
many  of  theee  he  employs  Indian  and  Negro 
themes,  as  well  as  folk-tunes  of  other  nations. 
Has  alao  ed.  a  cull,  of  100  folk-songs  (1909). 

GIllMrttf,  Ibllatt,  b.  Winthrop,  Maine, 

March  14,  1875.  Pupil  of  J.  Orth  and  C. 
BSrmann  (pf.)  and  E.  Nevin  (comp.)  in 
Boston;  successful  song-comp.  {In  Reverie, 
^anish  Serenade,  Mother's  Cradie-Song,  Tvfo 
Rues,  Song  oJ  Hie  Canoe,  etc). 

Gilclirlst,  William  Wallaco,  b.  Jersey 
aty,  N.  Jan.  8.  1846.  Onanist,  pupil  of 
H.  A.  Clarke  at  the  Univ.  of  Pennsylvania. 

He  taught  for  a  year  in  Cincinnati,  returned 
to  Phila.  in  1873,  and  for  4  years  w.is  i  hoir- 
master  at  St.  Clement's  ch.;  1877,  or^.  and 
choirmaster  of  Christ  ch.,  Germantown,  and 
from  1882  teacher  at  ^  Phila.  Mus.  Acad.: 
now  (1916)  ore;,  of  Swedenborjjian  ch.,  Phila., 
and  cond.  uf  Mendelssohn  Club  (which  he 


formed  1874)  and  s«'vera!  other  clioral  so- 
cieties. He  was  made  Mus.  Doc.  by  the  Univ. 
of  Pennsylvania  in  1896. — Works:  Psalm 
xhri,  for  soli,  ch.,  orch.  and  org.  (Cincinnati 
Festival  Prize,  1882);  Psalni  xc  for  do.: 
Easter  I<lyl;  Christmas  oratorio;  Song  of 
Thanksgiving,  for  ch.  and  orch.;  a  cantata, 
The  Rose  (1«87);  Ode  to  the  Sun;  Autumn 
Dreaming  (prire,  1880,  from  N.  Y.  Mendels- 
sohn r.Iee  Club);  2  symphonies  (in  C  and  D); 
nonet  in  G  m.;  2  quintets  (in  C  m.  and  F);  a 
trio  in  G  m.;  a  atnngH|uartet;  much  church 
music;  songs. 

Giles,  Nathanid,  b.  n.  Worcester,  Engl., 
c.  1550,  (1.  Windsor,  Jan.  24,  1633.  Chorister 
of  Magtlalen  Coll.,  Oxf(»rd,  in  1559;  Mus. 
Bac,  1585;  org.  and  choir-master  of  St. 
George's  ChapeL  Windsor.  1595:  in  1597  he 
succeeded  Hunms  as  Master  of  the  Children 
of  the  Chapel  Ro>  aI:  w.is  made  Mus.  Doc., 
Oxon.,  in  1622. — He  wrote  some  pieces  in 
Leighton's  'Teares  or  Lamcntacions  of  a 
SocTowfuU  Soule'  (1614):  a  service  and  an 
anthem  are  in  Bamanrs  'Church  Muric' 
(1641);  in  Hawkins'  'History  of  Music'  is  a 
quaint  Lesson  of  Descant  of  thirtie  eighte 
Proportions  tf  smdrie  kindes;  other  anthems 
are  m  MS. 

GIHbert  [zhc  le-barn.  Charles,  dramatic 
baritone;  b.  Paris,  .\ov  ,  \>^.<>h:  d.  New  York, 
Oct.  11,  1910.  He  left  the  Paris  Cons,  as  a 
prize-graduate,  sang  one  season  at  the  Op.- 
Comique,  and  then  went  to  the  Th.  dc  la 
Monnaie,  Brussels,  where  he  Ini  anie  a  great 
favorite;  1000  3  incm  her  of  the  M.  ().  H.;  at 
his  d^but  on  Dec  18,  1900.  and  throughout 
the  entire  season,  he  failed  to  make  a  decided 
impression,  but  on  his  appearance  in  the 
second  season  took  the  public  by  storm; 
1906-10,  at  the  Manhattan  Op.  H.,  X.  Y.; 
he  was  then  reengaged  for  the  M.  O.  H.,  and 
was  to  have  created  the  part  of  Jack  Ranee 
in  the  premiere  of  The  Girl  of  the  Golden 
West,  but  (lied  just  before  the  opening  of  the 
season.  He  was  also  .i  i!istinguishe<l  conrert- 
singer,  and  as  an  interpreter  of  Old  French 
songs  he  probably  had  no  rival.  His  prin- 
cipsd  rdles  were  Masetto,  Dr.  Bartok)^  Lo 
Pere  (Louise),  Sergeant  Sulpice  (FiOe  d» 
Regiment),  Boniface  ( Jongleur  de  Notrt'Daim), 
Schaunard  (La  Bohime),  etc. 

Gnic,  Karf,  b.  Eldagsen,  near  Hanover, 
Sept.  30.  1861.  Pupil  of  Fischer,  Butt  and 
Metzdortf;  began  his  carii-r  as  Kajx-llni.  in 
Elbing;  having  filletl  various  positions,  he 
became  Hofkapcllm.  in  Schwcrin  in  1891; 
succeeded  Mahler  as  first  cond.  at  the  Stadth., 
Hamburg,  1897;  100<)  10,  first  cond.  of  the 
Volksoper  in  Vienna;8ince  1910,  Kgl.  Kai)elim. 
at  the  court  theatre,  Hanover. 

Gltlet  [zhil-la'l.  Ernest,  b.  Paris,  Sept.  13. 
1856;  pupil  of  the  Niedermeyer  School  and  of 
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the  Cons.;  atAo  *oellist  at  the  Grand  Op^ra. 
Now  livinjj  in   I.oruiori,  and   known  as  • 
writer  of  salon-nmaic  i^Lojn  du  buJ,  etc.). 
Gillette,  James  Rokert,  b.  Rooeboom, 

N.  Y.,  May  30,  1886.  Studiwl  iihim  m  S\  ni 
cusc  Univ.,  org.  with  H.  V'iblxuil  and  tlu<jrv 
with  W  Bcrwald;  since  1914  prof,  of  mus.  at 
Wcsleyan  Coll.,  Macon,  (ia.;  has  made  2 
tours  as  org.-virtuoso,  1914-16.  Comp.  of 
the  cantata  The  Light  Everlasting  and  several 
orga"-pi<^es  {Toccaiina,  Pastorale,  Grand 
CkoBur,  Chanson  de  Matin,  etc.). 

Gilman,  Lawrence,  critic  and  author;  b. 
Flushing,  N.  Y.,  July  5.  1878.  Self-taught  in 

musir  (pf.,  or;;.,  coni]).,  orchestration,  tluory 
and  hist.);  1901-H.  mus.  critic  of  'Harper's 
WVekly';  since  I'M.S  musical,  dram,  ana  lit- 
erary critic  of  'N.  Amer.  Review';  member  of 
Natl.  Inst,  of  Arts  and  Letters.    He  has 
written   Phases  of  Modern   Music   (1904 1; 
Edward  MacDmvdl  (19U5,  in  'Living  Masters 
of  Music':  rev.  and  enlarccd  as  R.  M.  A 
Study,  1909) ;  The  Music  of  fo-Morrow  ( 1906) ; 
Guide  to  Strauss's  'Salonu?  (1907);  Stones  of 
Symphonic  Music  (1907):  Guide  to  Drhusu-'s 
'Pelleas  el  MrUsande'  (1907);  Aspects  of  Mod- 
ern Opera  (1908);  Nature  in  Music  (1914). 
He  has  set  to  music  J  poems  of  W.  B.  Yeats 
{The  Heart     the  Woman  (sonRl;  A  Dream  of 
Death  and  The  Cur'.r..-  [for  n  citation  w.  pf.]), 
Gilmore,  Patrick  Sarsfield,  b.  n.  Dublin, 
Dec.  25.  1829;  d.  St.  Louis,  Mo.,  Sci)t.  24, 
1892.    He  went  to  Canada  with  an 
band,  but  soon  settled  in  Salem,  Mass..  Where 
hr  (  ond  a  military  band.  In  185**  '° 
Boston,  and  organised  the  famon*    lilmnre  s 
Band.'  As  bandmaster  in  the  F"'^  -^'''  'i'''^ 
New  Orleans  (1X64)  he  -ave  a  «rand  mus. 
festival  with  sevml' co"'W»*"  bands,  intro- 
ducing  the  novel  rimf'^^^'^P"^  stronr 
accents  by  cannon-s'iots.    He  won  wide  re- 
nown by  the  'National  IVace  Jubilee'  (1869), 
and  the  'Worid's  Peace  Jubilee'  (1872),  two 
monster  musical  festivals  held  at  Boston;  m 
the  fornuT.  (i.  Iid        '>rrh.  of  1000  and  a 
chorus  of  io.lMR);  in  tlie  latter,  an  orch.  of 
2000  and  a  ehonis  of  20,000;  the  ..r<  h.  %vas 
reinforced  by  a  powerful  organ,  cannon  fired 
by  electricity,  anvils,  and  chimes  of  bells. 
.After  the  wvond  Jiihiite.  (i.  went  to  Ni  vv 
York.  an<l,  as  a  i>opul,ir  l)andniaster,  travt  llc<l 
with  his  men  throughout  the  United  States 
and  Canada,  and  also  (1878)  to  Europe.  He 
also  led  ban<is  or  orchestras  in  various  resorts 
in  and  near  N<w  York. — Works:  Military 
music,  dance-music,  many  arrangenunts  for 
band.  S)me  of  his  songs  were  popular. 

Gilsc,  Jan  van,  b.  Rotterdam.  May  11, 
1881.  Pupil  of  Wiillni  r  at  the  (  ulogne  Cons., 
ISOy  I'XiJ;  tin  n  lor  a  year  of  Humpi-rdiiK  k-  in 
Berlin;  1905-8,  cond.  of  the  Opera  at  Bremen; 
1908-9,  oond.  of  the  Dutch  Op.  at  Aniater- 
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dam.— Works:  3  symphonies,  of  whit  h  the 
1st  won  the  Becthovi-n-Haus  prize  (1902) 
and  the  3d  the  Michael  Beer  prize  of  the 
Berlin  Acad.  (1909);  an  overture;  2  Inter- 
mezzi  for  orch,:  Vats,  on  a  Dutch  song  for 
orch.;  Bine  Lebensmesse  (text  by  Dohmel) 
for  soli,  ch.  and  orch.;  sf>ngs  (stviral  w. 
orch.).  He  has  also  written  text  and  music 
of  an  opera,  Pinu  Hti§a  9oh  Sfcnent. 

Gllson  [zhil-sohn'!,  Paul,    Belgian  com- 
poser; b.  Brussels.  June  15,  1865.  Although 
he  had  a  few  lessons  from  an  organist,  Cantil- 
lon.  he  was  nra(-ti<all\   -<elf-tau.ulu  until  he 
entered  the  Brussels  C(jns.  in  1886;  studied 
there  with  Gevaert,  and  won  the  Prix  de 
Rome  in  1889  with  the  cantata  .Sinai;  since 
1902,  professor  of  harmony  at  the  Brussels 
Cons.,  and  since  1901  also  at  the  Antwerp 
Cons.;  since  1906.  inus.  critic  of  'Le  Soir.'  The 
public    iK-rformancc    of   his  prize-cantata 
attracted  considerable  attention;  his  subse- 
quent works  have  won  him  a  foremost  place 
among  modern  Flemish  com|X)scrs.— Works: 
A  symphony,  La  Mer;  the  symph.  poems 
Halia  and  La  Datlinee ;  a  Norwegian  Suite  for 
wind-instrs.;  an  orchestral  Fantasy  on  Cana- 
dian folk-themes;  a  Scotch  Rhapsody;  SeOeh 
Dances;  Suite  pastorale;  a  Septet.   2  Hunio- 
resques,  and  minor  pieces  for  win(l-in>trs.:  a 
cantata  for  the  Brussels  R,\positiMn  (1897); 
the  o^x-ras  Alvar  (Brussels,   1895),  GenS  de 
Mer  (lb.,  1902;  as  Zeevolk  at  Antwwp,  1904), 
Prinses  Zonnenschijn   (Antwerp,   1903);  a 
ballet,  La  CaMive  (Bnissels,   1902);  incid 
nuiHC  to  r.iefd^bloem,  Aha.  Rnover.Hrfde:  a 
dram   cantata,  Francesca  da  Ktrnini;  David 
ail  I  Lcs  Suppliantes,  for  soli,  ch.  and  orch. 
He  »s  the  author  of  a  valuable  treatise  on 
ordu.  dynamics,  Le  TvtH  orchestral  (1913). 

GIner  [he-niir'l,  Salvador,  h.  Valencia, 
Jan.  17.  1832;  d.  there  .Nov.  .1,  1911.  Pupil  at 
the  Valencia  Cons,  of  I'ast  al  Gascons;  comp. 
of  Ijucuarto  Eslaeionrs,  >vinphony;  Feriade 
Valencia,  cantata:  Judit,  oratorio;  etc.  Of 
ten  operas  Sagunto  (Valencia,  1891)  and  El 
SoMdor  (lb.,  1901)  achieved  mwe  than  avenge 

success. 

Glnjiuen6  [/hin-g  na  ),  Pierre-LouU,  b. 

Rennes  .\,,nl  25,  1748;  d.  Paris.  Nov.  16, 
1816.  A  writer  on  the  history  of  literature, 
member  of  the  Academy,  etc.  Touching 
music  he  publ.  Lettres  et  articles  sur  la  musique 
(1783;  his  collecttxl  journalistic  papers  on  the 
Gluck-Piccinni  controversy);  the  historical 
arUdesin  the  'Diet,  de  mus.'  of  the  'Encvclo- 
pedie  methodique'  (1791-1818;  only  in  vol.  i); 
Sottce  sur  la  vie  e!  Ie<;  ouvrages  de  Piccinni 
(1800:  |)anial  to  I'iceinni);  Rapport  .  .  sur 
une  tiouveJle  exposition  de  la  semriographie,  OU 
notation  musicalede*  Crocs  (18,15)  Interesting 
matter  on  Guklo^  the  Troubadours,  etc.,  is 
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contaiiv  1  in  h'\<  Uistoire  litlhaire  de  ritaUe, 

continn-  :  by  Salti  (1811-35,  14  vols.). 

Giordan!  (j6r-dah'ne],  Giuseppe  (called 
Giordandlo),  brother  of  Tommasu;  b.  Na- 
ples. 1741;  (1.  Fermo.  J  iri.  4,  IT^S.  Prolific 
opcra-com|), ;  feliow-studtnt  of  Cimaros.i  .ind 
Zingarelli  at  the  Cons,  of  Loreto.  From 
1772-82  he  was  a  popular  teacher  and  comp. 
!n  London;  rettirnmf^to  Italy,  be  was  eng.  in 
(tr  im. itic  cniiip.  till  1 /91 ,  when  he  was  app.  m. 
ill  c.ipp.  of  Firnio  cath. — Works:  About  30 
operas  (//  Bacio,  1794,  was  quite  in  vogue  at 
London),  6  pf.-quintets,  3  pf.-quartets,  6 
string-quartets.  30  trios,  6  v1n.<<xmcertoe,  pf.- 
sonatas  for  2  and  4  hands;  preludes  and 
*  exercises  for  [)f. ;  soprano  duets;  5  books  of 
Canzonelte  for  s<jlo  voices;  other  secular  and 
sacred  mu^ic  in  MS.— Sec  Q.-Lex. 

Giordani,  Tommaso  (real  famih-narne 
GMmlne),  b.  Naples,  in  1744;  died  Dublin, 
after  1816.  In  1762  he  appeared  in  buflo 
rAles  at  the  Ha>  market  Th,,  London:  taught 
tniisir  ff)r  a  while,  and  then  uiTitrtMuk  the 
management  of  an  Italian  opera-truupe  at 
Dublin;  failing,  he  remained  tn  DttbKn  as  a 
teacher. — Works:  An  opera.  Perseverance 
(Dublin.  1789);  an  oratono,  Isaac:  trios  for 
flutes  and  bass,  and  5  books  of  flute-duos; 
also  duos  for  'cello,  pf.-pieccs,  songs,  etc. — 
See  Q.-Lex« 

Giorda'no  [jor-dah'noh],  Umberto,  bom 

Foggia,  Aug.  26,  1867;  pupil  there  of  Gaetano 
Briganti,  later  of  Paolo  Scrrao  in  the  Naples 
t'ons.  Ill  1MH9  he  competed  for  theSonzogno 
prize,  handing  in  the  1-act  opira  Marina; 
although  Maacagnt  won  wiih  Cavalleria 
RustkoHa,  Marina  attracted  favorable  atten- 
tion, and  G.  was  commissioned  to  write  an 
opera  in  3  acts;  he  ciiosc  Mala  V'iia,  the  hook 
by  N.  Daspurtj  after  a  work  by  Di  (iiaconio 
and  Cognetti.  Prod,  at  the  Argentina  Th., 
Rome,  Feb.  21,  1892.  with  a  cast  including 
the  Bellinciont  and  Sta^no,  it  had  ephemeral 
success.  (Remodelled  as//  I'n/o,  ir  was  brought 
out  at  Milan  in  1897.)  Ne.xt  came  the  2-acC 
opera  seria  Regina  Diaz,  book  by  Targidli- 
Toczetti  and  Mcnasci  (Foado  Th.,  Koow^ 
Feb.  21,  1S94;  unsucc).  His  first  triumph  was 
Won  wit  h  tile  4-ai  t  ojK-ra  seria  .4  ndrca  Chrn'ter, 
book  by  Luigi  lllica  (La  Skala,  Milan,  March 
28,  1896;  N.  Y.,  Nov.  13.  1896);  followed  by 
the  3-act  opera  Fedora  (T.  Lirico,  Milan.  Nov. 
17,  1898;  N.  Y..  Dec.  5.  1906).  book  by 
Colautti  after  Sardou's  drama,  and  the  3-act 
opera  Siberia,  b<x)k  by  lllica  (La  Scala,  Mi- 
lan, Dec  19,  1903;  Chicago.  Jan.  31,  1  "'<•(.): 
neither  scored  a  decided  success;  still  less 
successful  were  MarceUn  (Milan.  1907)  and 
Mese  Mariano  (Palermo,  1910),  whileeven the 
glamour  of  a  world-premiere  at  the  M.  O.  H. 
could  not  assure  genuine  success  to  Madame 


Sans-Gine,  bw)k  bv  Renatn  Simoni  (N.  Y., 
Jan.  25.  1915;  Turin,  Feb.  28).  G.  bChev.  of 
the  Legion  of  Honor,  and  Commander  of  the 

Crown  of  Italy. 

Glomovi'chl.    See  Jarnovic. 

Glorza  liVtsSh],  Paolo,  b.  Milan.  1838; 
d.  Seattle,  Wash.,  May  4,  1914.  Pupil  of  his 
father  (an  orgaiust  and  dram,  singer),  and 
La  Croix  (cpt.).  Devoted  himself  exclusively 
to  writmg  dances,  marches,  and  b.illet-mu^ir, 
in   which   latter  frnre  he  arhi,  v.-d  great 
renown.     Am<n\^  over  40  b.iUets,  the  most 
successful  were  Un  Fallo  (1853),  /  Bianchi  ed 
i  Negri  {'S3).  II  Ciuocalore  ('54),  II  Conte  di 
Monte-Cristo  ('57),  Rodolfo  ('5S)  Cteobaira 
('59),  La  Contessa  d'Egmont  ('59),  Leonilda 
.md  /■lammrlla  ('(ybj,  all  at  La  Scala, 
Milan;  Un'  Anrntura  di  Camevale  a  Parigjl 
(Genoa,  '63),  FarfalUtta  (London,  '63);  also 
La  Capanna  dellozio  Tom,  Folporf,  La  SiJfide 
a  Pechinn,  Un  hallo  nuovo,.Cheru>nm,  ,>  la  rosa 
di  Posilihpn,  Prdrilln,  etc.    One  opera.  Gar* 
rado,  consult  di  Milano  (Milan,  1860J  was  UQ* 
successful.  G.  lived  for  some  years fii  New 
York,  then  in  London  and  San  Fraacisoo; 
since  1906  in  Seattle. 

Gtovaeehlni    Ijoh-vSh-ke'nll,  Gtovac- 

chino,  excellent  violinist  and  teacher;  born 
Florence,  June  3,  1825;  d.  there  Jan.  8,  1906. 
Pujiil  of  (fiorghetti;  for  a  time  he  was  COUrt 
violinist  to  the  Grand  Duke  of  Tuscany, 
first  vidin  in  the  Florentine  Quartet  founded 
by  Dr.  A.  Basevi,  and  profe>^s<)r  at  the  R. 
Istttuto  Musicale.  Among  his  pupils  were 
CoM(rfo»  Chiosti  and  Ragghiantu 

Glovanel'll,  Rugjliero.  b  Velletri,  >  irca 
1560;  d.  Rome,  Ian.  7,  1025.  In  1587  he  was 
maestro  in  the  ch.  of  SianLuigtde' Frances!  at 
Rome,  later  in  the  Collegium  Germanicum; 
in  1594  he  succeeded  Palestrina  as  maestro  at 
St.  Peter's,  and  in  1599  joined  the  Pontifical 
Cha|H"l.  One  of  the  most  famous  masters  of 
the  Roman  School;  of  his  works  there  have 
been  printed  3  bodes  of  madrigals  (a  5 
1586,  '87,  '89);  2  of  Madntali  sdruedeli  a  4 
(1587):  2  books  of  motets  a  5-8  (1592^; 
CantonetU  and  Villanelle  a  3  (1592,  1593); 
also  scattered  madrigals  in  the  colls,  of  Scotto 
and  Phalise.  In  the  Vatican  Library  are 
many  aacred  works  in  MS. — ^To  G,  was  «!• 
truste<i,  by  Pope  I'm!  \',  the  iireparation  of  a 
new  edition  of  Graduols  (1014,  1615,  2  vols.). 
—See  Q.-Lex. 

Giraldo'ni  fje  1,  "Leone,  distinguished 
baritone  stage-sin^;er ;  b.  Paris,  1824;  d. 
Moscow,  Sept.  30  (  l.Hi)7.  Debut  at  Lodi, 
1847;  sang  at  La  Scala  from  1850,  and  tet^ 
minated  his  stage-career  at  Rome  in  1885. 
Taught  for  several  years  at  the  Mosc:ow  Cons. 
Publ.  Guida  Uorico-pratico  ad  uso  degli  artisti 
cantmH  (Bdogna,  1864;  2d  ed.  1884);  and 
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CempeniSmm  Metodo  awditko,  filtsofico  0 
fisiohgico  per  la  edtuaaione  ieila  vou  (Milan, 

Gtoard  fdit-rahr'l,  Nardtae,  b.  Mantes. 
France.  Jan.  27.  1797;  d.  Paris,  Jan.  16,  1860. 
A  pupil  of  Baillot  (vin.)  at  Paris  Cons.,  he 
was  from  18.iO-2  m.  do  chap,  at  the  Opera 
Italien,  and  1837-46  at  the  Oiicra-Comiquc, 
then  succeeding  Habeneck  as  cond.  at  the 
Grand  Op«&ra.  also  becoming  (1847)  prof,  of 
vln.  at  the  Cons,  and  conductor  of  tne  con- 
certs; in  1856  he  was  app.  general  mus.  dir.  of 
the  Grand  Opera. — Wis  two  1-act  operas, 
Deux  Vikeurs  (Op^ra-Com..  1841),  and  Le 
Censeii  des  Dix  (1842),  were  short-lived. 

GliaiMtet  [sM-roh-dSl'],  Alfrad-Auguate. 

dram,  basso  and  famous  teacher;  b.  Etampes, 

1845.  Pupil  of  Delsarte;  he  sanp  some  time 
in  minor  theatres  in  the  provmccs  before 
making  his  debut  in  Paris  at  the  Th.-Lyriquc 
(1868)  aa  Mephtatopheles:  1871-2  in  Bor- 
deaux as  first  ttass;  after  a  tour  of  Italy  he 
returned  to  Paris,  where  he  sang  at  the  Th. 
Italien  (1874),  0().-Cum.  (187.S),  and  Otx'ra 
(1880);  here  he  sang  the  principal  bass  rOles 
in  Les  Huguenots,  I'AJricaine,  Le  Propktte, 
la  Juirf,  Aida,  Hau^,  etc.;  created  Dante 
in  Thomas's  Francesco  da  Rimini  (1882);  In 
I8S3  he  retired  from  the  stage,  and  devoted 
himself  to  teaching;  from  1888-1900  he  was 
prof,  at  the  Cons.  He  has  publ.  Mimique; 
Physumomie  et  GesUs  (1895). 

dnldlo.  See  Cohti,  Gioacchino. 

Gladstone.  Francis  Edward.  not«l  Eng. 
lish  organist:  b.  Summert..«  n.  n.  \^^r^' 
2,  1845.    Puoil  of  S.  Wesley.  has 

filled  positioMaa org 

Llandk^  Chichwe^^  Bnghton,  London  a,ul 
Non^ieh!  After  erobracMg  th«  Catholic 
faith,  he  wa-.  choir-directof  at  St.  Mary  of 

the  Angcl.s.  Bayswatcr.  until  1894.  In  1876 
he  took  the  degree  of  Mus.  Bac,  Cantab.;  in 
1879  Mus.  Doc.;  prof,  of  cpt  .,  etc..  at  Trinity 
Coll.'.  London,  in  Proj-      farm,  and 

cpt.  at  R  C.  M..  1883-1910.-VVorks:  An 
oratorio.  Philifypi  (1*^8-^).  much  church-musir. 
an  overture,  sonic  chamber-mustc  (all  m 
MS.);  publ.  organ-pieces,  The  (hgan-Stu>U-nt' s 
Guide  and  A  Treatise  on  Strict  Counterpoint 
(1906). 

Glarea'nus,  Henricus  (real  name  Heln- 
ricb  Lo'rta  [Latinized  Loritua]).  b.  Glarus 
(whence  his  appellation).  1488.  d.  Freiburig, 

Baden,  March  28,  1563.  After  at  tend  int:  the 
Latin  School  at  Bern,  he  studied  theology  at 
Cologne.  als<j  mUHC  (under  Ccichlj4us) ;  here, 
in  1512.  he  was  crowned  poet-laureate  by 
Emperor  Maximilian  I.  After  teaching  and 
lecturing  in  H.im  I  and  P.iri'..  he  sett  let!  in 
Freiburg,  lectured  on  history  and  literature, 
aad  died  inlatcd  and  enibittered.-^e  wrote 


Isagoge  in  musicrn  (Rascl,  1516);  his  principal 
work  is  the  Dodecachordon  (1547);  in  it  he 
contends  for  12  church-modes  instead  of  the 
usually-accepted  8;  it  is  also  vihiahle  aa  a 
source  for  the  history  of  mensural  music, 
notation,  and  early  mu»c-printing.  P.  Bohn 
publ.  a  (German  translation,  with  the  musical 
examples  in  modem  notation,  in  the  12th 
annual  vol.  of  the  'Gesellsch.  fUr  Musik- 
forschung.' — T.  L.  Wonegger  publ.  Musicae 
epitome  ex  Glareani  Dodekachordo  (1557;  2d 
ed.  15.S9;  in  Gcmian:  Uss  Gkweani  Musik  ein 
Usszug  .  .  .  1557).  Glareanus'  revised  ed. 
of  Bocthius's  writing*;,  edited  by  M.  Rota, 
was  published  in  1S7U. — Biographies  of  G. 
have  bwn  written  by  H.  Skrhreiber  (Freiburg, 
1837)  and  O.  F.  Fritzsche  (Frauenfeld.  1890). 

Gla'senapp,  Carl  Friedrich,  born  Riga, 
Oct.  3,  1847;d.  there  April  1, 1915.  He  studied 
philosophy  at  Dorpat;  »nce  187S,  head- 
master at  Riga.  An  ardent  admirer  of  Wag« 
ncr's  art.  he  devoted  his  entire  life  to  the 
study  of  the  master's  works,  and  w^as  one  of 
the  principal  contributors  to  the  'Bayreuthcr 
BUktter'  since  their  foundation.    Mis  great 
work  is  the  monumental  biography  of  \\'ag- 
ner.  Richard  ll'asmrs  Lehrn  uiui  ll'irkrn,  of 
whit  h  the  first  two  vols,  were  publ.  at  Kassel 
and  Leipzig   (1876,   77);  after  the  2d  ed. 
(1883)  these  were  rewritten,  and  the  entire 
work  was  issued  at  Leipzig  as  Das  Leben 
Richard  Wagners  (vol.  i,  1813-43  [18941;  vol. 
H,  1843-53  (18961;  vol.  iii,  1853-62  (1899); 
vol.   iv.    1862-72   (1904);   vol.  v.  1872-77 
11907);  vol.  vi.  1877-83  [1911]).   Vols,  i  and 
ti  appeared  in  English   translation  (with 
amplifications)  by  W.  A.  Ellis  (London,  1900, 
'03),  but  after  that  E.  continued  the  biogr. 
as  an  orii^inal  work.    G.'s  other  bwks  are 
Wagner-Lexikon,  Haupthegriffe  der  Kunsl-  «. 
WfUanschauung  R.  W.'s  (1883;  joituK  w.  H. 
wn  Stein);  Wagner- EncykloMdie,  Haupter- 
scheinungen  der  Kunst-  u.  Kulturgeschichte  im 
Lichte  dfr  An%chauung  R.  W.'s  (2  volumes, 
1891);  Siegfried  Wagner  (1906);  S.  Wagner  u. 
seine  Kunst  (1911;  2d  ed.  1913);  he  also  ed. 
Bayreuther  Briefe  (1907)  and  Pamilienbritfe 
ON  R.  W.  (1907). 

GlU'ser,  Franz,  b.  Obergeorgenthal,  Bo- 
hemia, April  19  1798;  d.  Copenhagen.  Aug. 
29.  1861.    Violm-pupif  of  Pixis  at  Prague 

Cons.,  and,  at  Vienna,  of  Ileydenreii  Ii  .  pt.); 
in  1817,  KaiH'Ilm.  at  the  Josephstiidter 
Th.,  Vienna,  in  1830  at  the  Klhtigstfldtisches 
Th.,  Beriin;  from  1842,  royal  conductor  at 
Copenhagen.  Of  13  operas,  Des  Adlers  Horst 
(Berlin.  IS.V^^i  w.i'.  most  successful;  he  also 
wrote  music  for  niany  dramas,  farces,  melo- 
dramas, etc.;  a  Festival  Overture,  a  Funeral 
Cantata,  etc. 

Glil'ser.  Karl  Gotthelf.  b.  Wet.^>nfels. 
May  4,  1784;  d.  Barmen,  April  16.  1829.  St. 
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at  the  Thomafachule,  I^eipzip;  received  his 
mus.  training  from  J.  A.  Hillcr,  A.  K.  MiilUr 
(pf.  and  harm.),  and  Campagnoli  (vln.)- 
Studied  law  in  Leipzig  I'liiv.,  but  Ix-came 
(1814)  a  teacher,  musical  director,  and  later 
muiic-dealer,  in  Barmen. — Publ.  chorales, 
school  sonK-lKM)ks,  [)f. -music;  a  Neue praktische 
Claviersckulf  (1817),  a  Kurze  Anwftsunf>  zum 
Chorahpifl  (1824),  and  Vereuijm  hi<'r  .  .  . 
UnUrriclU  in  der  Theorie  der  Tonsetzkunst  mit- 
Ids  mna  mtuikalisettH  Compasses  (1828). 

GlaM,  Louis  Christian  August,  b.  Co> 
penhagen,  March  23,  1864.  Pupil  of  his 
father.  Christian  Hendrik  (1821-93).  then  at 

Brussels  Con-;,  of  J,  do  Zaremhski  and  J. 
Wicniawski  (uf.)  and  j.  Servais  (vol.);  has 
appeared  botn  as  pianist  and  'cellist,  but  is 
more  important  as  composer. — ^Works:  4 
symphonies;  2  overtures,  Der  VetksfeitiA  and 
Piitirmiirk;  Sommerliv,  suite  for  orch.;  a 
strtng-st-xtot;  a  pf.-trio;  4  string-quartets;  a 
concerto  for  oboe  and  orch.;  2  vln. -sonatas; 
numerous  works  for  piano  (3  sonatas  [£,  E\f, 
Ab],  etc.). 

Glazunov  [glah'zoo-n6hvl,  Alexander 
Konatantinovitch,  b.  Pctrograd,  Aug.  10, 
1865.  He  studied  till  188J  at  the  Polytechnic 

Inst,  there,  and  tlitn  <lrvotcd  himself  wholly 
to  music,  having  made  tiie  acquaintance  of 
Balakirev  and  Rimsky'-Korsakov  in  1880,  the 
latter  bcine  his  principal  teacher.  In  1881  his 
first  symphony  was  produced,  and  again  in 
1884  at  Weimar  under  Liszt's  auspices.  At 
the  Trocad^ro,  in  Paris,  he  conducted  his 
second  symphony,  and  other  romps.,  in  ISHM; 
and  at  London,  his  fourth  symphony  (Phil- 
harm,  concert).  1896-7  hccond.,  with  Rimsky- 
Korsakov  and  I.iadov,  the  Russian  Symphony 
Concerts  at  Petrograd;  1 809-1909,  prof,  of 
orchestration  at  the  Cons.;  1009-12,  dir.;  he 
then  resumed  his  class  in  orchestr. ;  is  also  a 
director  of  the  Imp.  Rubs.  Mus.  S(h  ( .  and 
Rimslcy-Kors.ikov  are  muloubtedly  the  two 
greatest  living  Russian  masters.  G.  himsetf 
claims  to  Ik-  a  follower  of  Brahms,  but  that  is 
tme  only  in  resp<H  t  to  his  technical  mastery 
and  rmrd  for  form;  on  the  other  hand  he 
carefoUy  avoids  all  chauvinistic  and  futuristic 
tendencies;  as  a  master  of  instrumentation  be 
ranks  with  the  best. — Cf.  .\.  \V.  Ossowsky, 
A.K.G.  His  Life  and  Work  (Petrograd,  1907; 
hi  Riunan). 


2  piece*  for  VpUo  w.  orrh.  (Spanish  Srrpn.idc) ;  op.  21, 
WfdJin^-march  for  orch.;  op.  22.  liarcarUU  anrl  .Votr/- 
Utif  for  pf.;  op.  2^.  Walts  on  S-a-b-e-lu  hir  it;  <'i>-  24, 
Rtttri*  (or  tiom  and  pf.;  op.  25.  Prtimde  anU  2  ilatHrkiu 


nvmmm.  Op.  1.  ist  stflBMasitet  (D  naf.):  op.  2. 
■aiteoa8.A.  C.  K.A.  (liJsiiIdD»iiie)fDrplaiK»:op.  .1. 
Ovcftan  t  oo  Greek  themes;  op.  4  (not  publ.);  op.  S. 
lit  Symphooy  (E);  op.  6.  Overture  2  on  Greek  theme:*; 
op.  7,  Serenade  for  orch.;  op.  8,  F.I^Kie  for  orch..  A  la 
nUmoire  d'un  hiros:  op. 'i.  Suiir-  lorti  lrrislnjut  for  orch.; 
op.  10,  2J  8lrini2-<iuartc-i  (l-l;  op  U.  Serenade  for 
am.ill  orrh.;  op.  12,  Pn^me  lyrujui-  for  orch.;  op.  IJ, 
Symph.  poem  Stenka  Rasinr;  op.  U.  2  pieo^  for  orch.. 
idyl  and  Riw«rU  aritntaU;  op.  IS,  5  NattUeiUs  for 
•tnaMiMRetiop.  16.  Sympbooy.  in  Ft  m.;  op.  17. 
UmPenat* k Kms UsU  (rtriav): op.  IS.  Msimrka  Cor 
aKh.}Op.  19.  n«l'Sr«rt,waipb.pfctai«far«rcli.:«p.2<k 


for  Bf.{.  op.  26.  Qmatmar  stew;  op.  Xl,  a  Soagi  (by 
PnSlucfn.  w.  Fiench  uand.);  op.  28.  Tht  Sm,  fam.  for 


orch.;  op.  29.  Rkapsodie  orientaU  f or. orrh  ;  op.  30,  Lt 

Titudea  forpf.;op. 
,  Mi  Symphony,  in 


Kremlin,  tableau  for  orch.;  op.  31,  .<  Etudes  forpf.;o|i 

pi.;  op.  M. . 
I'rintemps.  for  oreli  ;  op,        Suite  for 


,'2.  Mfdiliitiim  for  vln.  and 
I);  op  U,  Le  I'rintemps.  lor  oreli  ;  op 
strinK-<Iuartrt;  op.  36.  Little  Walti  tor  pf.;  op.  37, 
Nocturne  for  pf.;  op.  3k.  In  morfo  rftisinso.  Quartet  for 
brut;  op.  39,  String-quintet;  op.  40.  ColumbmH  Starch 
for  ofch.  (1893):  op.  41.  Concert-WalU  for  pf.;  op.  42.  J 
Miniatures  iPastoraU,  Polka.  WatM  for  pf.;  op.  43. 
VaUe  dt  salon  for  pf.;  op.  45,  Overture  CothmoI.  for 
orch.;  op.  46.  Chopiniana,  orcliestrai  suite:  op.  47.  lat 
Concert -Walt*  f.  orch, ;  op.  48,  4th  Symphony  (E>») ;  op. 
40.  1  pi'vr-Hforpf.  (Prttude.  Cal>rt(e-lmprompiu.Giit\>ttr): 
op.  .SO.  CiwUtf  uiennil,  for  orch.;  op.  51.  2tl  (  onoert- 
Wallx  f.  orch.;  op  ^1.  '<iinfs  dt  lUiUrt.  suiic  for  orch.; 
op.  53,  FaHtaiit  for  oti.h,;  op  5J,  2  Impromptu*  for 
puino;  op.  55,  Sth  Symphony,  in  I!  op  ^*<.  (  •ronatiott 
Cantata,  for  soli.  ch.  and  or^U..  up,  .ST,  H^iymonda, 
ballet;  op.  57a.  Suite  from  do.;  op.  58,  6th  Symphony. 
In  C  m.;  op.  59.  6  Sm>K«;  op.  60.  6  do.;  op.  61.  Rum 
d' Amour,  tmllet;  op.  62.  Prelude  and  Fugue  for  pf.;  op. 
63,  Cantata  for  fern.  ch.  and  aoU  w.  2  pfs.  (8  hands); 
op.  64.  Str. -quartet  in  A;  op.  65,  Mrmiwial  Canlijtn.  for 
soli,  ch.  and  orch.;  op.  66.  Hymn  to  h'whkin.  for  fern, 
ch.;  op.67,rk<'  Season\.  ballet;  op.  68.  Pas  dt  carattirt, 
tor  orch.;  op.  69,  Inl/rmezto  RomamtUo,  for  orch.;  ofl. 
70,  Str.-quartet  in  D;  op.  71.  Chanl  da  Uintstrd.  for 
vd.  and  orch.;  op.  72.  Theme  and  vara,  for  pf.;  op.  73. 
Omarturt  sUtnnelU:ox>.  74.SonaU  for  pf.  in  B>;  op.  7S, 
do.  in  E:  op.  76,  Mariht  iur  un  tk>me  ruste.  for  orch.| 
op.  77.  7th  Symphony,  in  F;  op.  7H,  Ballade  for  orch.; 
op.  79.  /til!  dem  .\fittelalter,a\}iie  for  orch. ;  op.  80.  Duet 
for  .lop.  and  alto  w.  pf.;  op.  81.  Seine  dan%anle.  for 
orch.;  op.  82,  Concerto  for  vln.  and  orch.,  in  A  m.;  op. 
KJ,  Kth  Symphony,  in  Rv;  op.  84.  Le  Chant  du  DuUm, 
dram,  overture;  op.  85.  2  Preludes:  op.  86  (not  publ.); 
op.  87.  ^olsgM  tymfikomiaiu,  ft  GoffA;  op.  88,  Fan- 
toiiit  Jt't'iaiM;  99.  Bimittui  jimnmw:  op.  90.  Intro, 
duetion  etia  DanstdeSwmt:  op.  91.  Cnrtfte  snlennrl. 
op.  92,  Concerto  for  pf.  and  orch,,  in  !•  m  ;  op  '>.^. 
Frflude  and  f-  uiiue  inr  orsi. — Without  opiis-numlx-r:  In- 
cid.  mils  to  Wildi  '*  Njj'.  ni<-  ,ind  t.t.iiid  Ouke  Konstan- 
tin  Alexander's  Kixs  "/  Judea.  lie  wrote  down  from 
memory  the  overture  to  BtModln's  Ptinct  Igot.  and 
(together  with  Rimsky-Koraakov)  completed  and  or* 
Gbntnted  the  opera. 

Gleason,  Frederick  Grant,  b.  Middle- 
town,  Conn..  Dec.  17,  1848;  d.  (Chicago.  Dec. 
6,  1903.  Pupil  of  Dudley  Buck  at  Hartford: 
in  1M9  of  MoBcheles,  Richter.  Plaidy, 
Lobe,  etc.,  at  Leipzig  Cons.;  from  1870,  at 
Berlin,  of  I.oeschhorn,  Wcitzmann,  and 
Haupt;  later  took  pf.-lessons  with  Beringer, 
in  Ix>ndon.  In  1875,  org.  of  the  Asylum  Hill 
Cong.  Ch.,  Hartford:  in  1876,  of  Ffrst  Cong. 
Ch..  New  Britain.  In  1.H77  he  was  appointed 
teacher  of  pf.,  organ,  comp.  anri  orchestra- 
tion at  the  Ilcrshiy  School  of  Music.  Chi- 
cago; in  1884  he  was  elected  examiner,  direc- 
tor and  fellow  of  the  American  College  of 
Musicians;  in  1896,  president  of -the  Chicago 
MS.  Sex-.;  in  1H97,  pres.-grneral  of  the  Ameri- 
can Patriotic  Music  League;  from  1900  till 
his  death  he  was  dir.  of  the  Chicago  Audito- 
rium Cons.;  also  critic  of  the^Tribnne.' 

Works:  t.  Three  sonss;  op.  I,  Oiian-sonata  In 
Cfm.;  op.  J.  Bucsrole  for  pfT;  op.  4,  Bpiacopal  church- 
aervice;  op.  S,  Set  of  sonics;  op.  6.  Epiacopal  church- 
aervke;  op.  7.  Otko  Vmunh.  grand  rom.  op.  in  J  .nets, 
text  MM  mitaic  by  G.  (MS,;  overture  peif.  in  Old 
Uljislt,  ISKOt  opw  S.  Pf.-pieccs;  op.  9, 
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pr.<triota.C«a.:op.  tO.OiiMtetlarf«a5levolcer|;.op.  1 1, 
Om9ertmr0triompkaUtotcn>ta.iOp.  I2.  C*nUUGorf.oijr 
Ddiverrr,  for  loli.  ch.  and  otclLSpp.  13,  Pl.-tno  No.  2. 
in  A;  on,  U.  Pf.-trio  No.  3.  fa  D  m.:  oi>.  15.  Cantata 
Tkt  CtUpril  Fay.  for  »oli.  ch.  and  orch.;  op.  16.  A/ow- 
tetuma,  gnuid  rem.  up  in  3  .ict»  (text  WM  muiic  by 
G  );  op.  17.  Prui5r-N.'«<  »o  Harmony,  aympb.  cantata 
for  «oli.  male  ch  an  l  ori-h.;op.  18.  Pf.-concmo  in  G  m.; 
qp.  IV.  Three  Sketches  for  orch.;  op.  20.  Audilarium 
Festtvcl-iUf.  gyropbonic  cantata  for  tenor,  ch.  aod 
orch.;  op.  il.  Eins.  aymph.  poem  (after  tbe  pralq«e  to 
•Aidatf  fay  Maiie  CM)i  m..22.  n^MMdVaitar 
tim  far  oi«.;  op.  23.  PMdm  Ixvtt;  op.  24. /4|lb  for 

Glelch,  Ferdinand,  b.  Erfurt,  Dec.  17, 
1816;  d.  Langebruck,  n.  Dresden,  May  22, 
1898.  He  studitxi  philosophy  and  music  (un- 
der Fink)  at  Leiimg:  from  1S66,  manager  of  a 
theatre-bureau  in  Dretden.  His  writings, 
Wepirisi-r  fur  Operufrrunde  (1857),  Handbiuh 
der  moikrnen  Initrumentirung  ftir  Orchester 
und  Militarmusikkorps  (1860,  several  eds.). 
Die  Hauptformen  der  Musik,  popuidr  dargr 
stflli  (1862).  CkaraiterbUder  aus  der  rteuem 
Ceschichtc  <kr  Tonkunst  (1863).  and  Aus  der 
Buhnenwelt  (1866),  are  of  a  light  rharacler; 
he  composed  symphonies,  pf.-p'^c' songs, 
etc.  For  20  years  he  was  critic  for  the 
'Dresdner  Anzeiger.' 

Gleiss'ner,  Franz,  b.  Neustadt-on-thc- 
Waldnab.  1760:  d.  .Munich,  after  1815;  famous 
as  the  first  to  print  music  by  Hthngraphic 
prortvs,  the  first  work  so  printed  Ixint;  a  set 
of  song^i  t)y  <  .Icissner.  He  was  then  a  partner 
of  Falter,  at  .Munich;  in  1700  he  est.  a  similar 
printing-office  at  Offenbach  for  Andr6;  went 
to  Vienna  to  introduce  the  invention,  and 
thence  to  Mtinirh.  He  also  'nTOte  numecDus 
inatrl.  wurk^  and  some  operas. 

GMts,  Kari,  b.  Hitzerode.  near  Kasscl, 

Sept.  \^.  1,S62.  Pupil  of  the  Leipzig  Cons. 
and  the  Munich  .Xkademie;  romp,  of  the 
symnh.  poems  Fata  Morgana.  Atbench  s 
Drokung,  Akasrer,  Vrnus  und  Bellona  Joss 
Friit,  Pietd,  IrHkhUr;  fantasy  for  pf.  and 
orrh  ;  a  vln. -sonata;  has  also  publ.  KHfUlms 
Lrdcn-MilUn  (2  vols..  1896.  '97). 

Glen,  John,  b.  Edinburgh,  June  13, 1S33; 
d.  there  Nov.  29, 1901.  His  father,  Thomaa 
G*  (1804-73),  the  inventor  of  the 'Senx  nt- 
deidi','  Iiad  islal)lishe<l  hinisilf  as  i  in.inu- 
factunr  of  musical  instrumenls,  and  the  sf>n 
suic  cvdc-d  to  llu'  business  in  1866;  he  confined 
himself  to  the  manufacture  of  bagpipes,  oi 
which  he  was  soon  recogni/ed  as  the  foremost 
manufaclun  r  of  rinaf  Britain.  But  he  was 
also  a  famous  iiu\'jitigator  of  the  sources  of 
Scottish  music.  He  wrote  Thf  Glen  CoUection 
9i  ScttUsk  Danu  Music,  Strathspeys,  Beds 
and  Ji§s  .  .  .  eontainiHg  an  Introduction  on 
ScoUish  Dame  Music  {2  voU.,  1891,  '95);  vol. 
i  contains  144,  vol.  ii  148.  tunes.  His  chief 
work  is  Early  Scnltish  Melodies:  including  ex- 
amples from  MSS.  and  early  printed  teorks, 
along  with  a  nnmber  of  comparative  Innes, 
notes  M  former  OMnclalcrs,  Ent^idt  and  other 


claims,  and  Biographical  Notices,  etc.  (1900). 
'The  works  of  John  (ilen  form  a  complete 
repotoiy  dt  ni.itin.d  on  the  subject  of  which 
he  was  so  great  and  reliable  an  authority/ 
(  M.  T.',  Jan.,  1905.) 

Gllire,  Relnhold  Morltzovitch,  b.  Kiev. 

{an.  11,  1875.  Pupil  of  Taneiev and  Fppo'itr)v- 
vanov  at  the  Moscow  Cons.,  18*)4  1Q(M); 
since  1913,  dir.  of  the  Cons,  and  cr)nd.  of  the 
Symph.  Orch.  at  Kiev.  As  a  comn.  he  has 
attracted  favorable  attention  with  nis  orchl. 
and  chamber-music  works,  which  give  evi- 
dence of  remarkable  inventive  p^iwcr  and 
fine  technical  workmanship. — Works:  3  Sym- 
phonies (op.  8,  El>;  op.  25,  C;  Ilia  Muromele 
[really  a  symph.  poem));  op.  33,  Dir  Sirentn, 
symph.  poem;  op.  13,  Suite;  op.  5.  String- 
octet  in  D;  2  String-quartets  (op.  2.  A;  op. 
20,  C.);  3  String-sextets  (op.  1,  F  in.;  op. /, 
B  m.;  op.  11,  C);  pf.-piect^  and  songs.  He 
has  just  finislied  an  opera.  Awakened,  in  which 
folk-themes  are  extensively  employed  (1916). 

Glinlca,  Michall  Ivanovitch,  the  pioneer 
Russian  national  composer;  b.  Novospaslco0, 

near  Smolensk,  Russia,  Jime  1,  1,S()4;  d.  Ber- 
lin, Feb.  15,  1S57.  .•\  nobleman  l«y  birth,  he 
stlldied  languages  in  Petrograd  from  1817; 
somewhat  later  he  studied  music  under 
Bdhm  (vin.),  and  C.  Mayer  (theory  and  pf.). 
In  1822  he  also  took  pf. -lessons  of  Field  at 
Moscow,  and  Ix^ame  a  brilliant  pianist;  his 
o[).  1  was  a  s<  t  of  i)f  -variations  on  an  Ital. 
theme.    I'rom  he  [massed  four  years  in 

Venice,  Milan,  Rome  and  Naples  for  the 
sake  of  his  health,  but  improving  the  oppor- 
tunity by  studving  Italian  vocal  composition. 
In  1834  he  studied  in  B.rlin  with  S.  W. 
Dehn;  hitherto  an  amateur  composer,  he 
began  to  feel  a  'mission'  for  dramatic  work, 
the  first  fruit  of  which  was  the  first  Russian 
national  opera,  A  Life  for  the  Csar  (Zhisnj  as 
Zarya,  or  Ivan  Sussantmi),  prfxluced  at  Pe- 
trperad.  Dt^.  9,  1836,  with  great  succ -ss,  and 
still  a  favorite  in  Russia.  A  second  opent* 
Russian  and  Ludmtila  (Petrograd,  1842),  won 
almost  equal  popularity;  the  book  is  based  on 
Pushkin's  p<x"m,  and  was  i>artially  arranged 
by  the  author.  In  l)oth  of  these  works  Russtan 
musical  themes  and  motives  are  skilfully  em- 
ployed, the  coloring  being  national  throiwh- 
out.  In  1844,  partly  on  account  of  his  health, 
partly  from  a  wish  to  obtain  a  wider  In  aring 
lor  his  music,  Glinka  travelled  to  Pans,  and 
gave  orchestral  concerts^  which  aroused  Ber- 
Ooc'a  enthusiasm,  but  were  coolly  criticized  by 
F^tia.  C.'s  success  does  not  appear  to  have 
been  ttriking,  for  he  so  >n  1<  ft  P.iris.  and  spent 
1845-7  in  Madrid  and  S  villa;  his  Jota  ara- 
fOfiesa  (a  'capriccio  brillante'  for  orch.),  and 
Souvenir  d'une  nuit  d'cti  d  Madrid  (for  orch.), 
belong  to  this  period.  After  visiting  Italy,  he 
lived  ra  Warsaw  and  Petrngrad  for  a  time, 
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and  in  1851  set  out  for  Spain  again,  but  did 
not  cross  the  Pyrenees,  and  returned  to 
Paris.  From  1854-5  he  lived  near  Petrograd, 
busied  with  his  autobiography  and  with 
idc.i^  for  .1  tliird  opera  which  was  never 
written.  He  revisited  his  old  teacher,  Dehn, 
at  Berlin,  in  1856,  and  died  there  in  1857. — 
Glinka's  other  comps.  include  2  unfinished 
symphonies  ,  2  [>olonaises  for  orch. ;  a  tarantella 
for  r)r<-h.  (with  song  and  dance);  a  fantasia 
for  orch..  La  Kamarinskaja;  a  string-quartet; 
a  trio  for  pf.,  clar.  and  faoMoon;  a  sextet  for 
piano  and  string-quintet;  a  minuet  for  string* 
quartet;  some  rondos,  waltzes,  and  seta 
of  vars.  for  jn.ino;  dramatic  scenes;  voral 
quartets;  romaiircs.  songs. — .A.  consider^ 
able  number  of  (>.'s  e^irly  work*  have 
never  been  publ.  The  .ViSS.  of  these -were 
presented  to  the  public  library  at  Petrogiad 
liv  W  I'.  I'.ngelhardt :  a  ilKinatic  catalogUS 
was  prepared  by  N.  Findeisen  (1898). 

BlBUOGR.\PHY.  O.  C  oineltant,  Musiauc  et 
Uumtkn$  (Paris,  1862;  9,  414  et  seqO;  H. 
Larache,  Jf.  I.  G.  and  his  imporkma/in  Rtut. 
Music  (Moscow.  1868;  in  Russ.);  O.  Fouque, 
Pjui<-  sur  G.  (Paris.  1880);  C.  Cui.  La  Mu- 
si'jur  en  Russia  (Paris,  1880);  N.  Findeisen, 
M.  1.  C.  Hit  Life  and  Works  (Petrooad, 
1896: 2d  cd.  1904;  in  Rusa.):  A.  Pou^n,  Bssai 
hist'yriquf  sur  la  viusiqwi  en  Rusate  (Paris, 
1904);  M.-D.  Calvotoressi,  G.  Hiographie 
critique  (Paris,  1910).  G.'s  corresi>ondence 
(2  vols.)  was  pubL  by  N.  Finddsen  (Petro- 
erad.  1907.  'OS).  A  thenatic  catalogue  of 
G.'s  vocal  woria  was  publ.  by  K.  Albvecht 
(MoKOw.  1891). 

GMg'g],  Franz,  son  of  the  following;  b. 

Linz,  1797;  d.  Jan.  2.^,  1872.  at  Vienna,  where 
he  founded  a  music-busim-s;;  In  1S43  (after- 
w.ards  pun-has<>d  l>v  Bosi-ndorfc  rt;  from  1X50- 
62  he  publ.  the  'Ncuc  Wiener  Mu^ikzeitung. 
He  was  airhivist  to  the  Ges.  d  M  iiMkfreunde, 
and  musira!  'lir.  at  the  ch.  of  St.  Paul;  founded 
an  '.Akadi  niie  d.  Tonkunst"  (1849t-53),  and 
later  a  vocal  school.  'Polyhymnia.' 

d^'il,  Franz  Xaver,  b.  I.inz-on-Danubc, 
February  21,  17oi;  d.  tli.re  July  16.  1839. 
Kaix-llm.  at  Linz  theatre  when  18  years  old; 
in  1790,  Kapcllm.  at  the  cathedral,  and  town 
musical  director.— Writings:  ErUdnrng  des 
musikaliscfwn  I  hi  u  ptzirkels  (1810;  a  short 
tn-atise  on  luirmonyi;  AUgem.  musikal. 
L-xikon  (1822;  ontv  248  pages  printed);  Drr 
musikalische  GotUsdienst  (1822).  In  1824.  the 
'Gesellschaft  der  Musikfreuniw'  acquired  his 
collection  of  inui.  iii:>lrs. 

Glover,  John  William,  b.  Dublin.  June 
19.  1815;  d.  there  Jan.  15,  19<HI.  Viohnist 
in  the  i)ul)lin  Grch.,  1830;  prof,  of  vocal  mus. 
in  the  .Mormal  Training  School  of  the  Irish 
N.iil.  l.diir.  Roird  in  IStS;  established  the 
Choral  institute  ol  Dublin  in  1851 ;  succeeded 


H.  Corri  as  director  of  the  cathedral  choir 
in  1860.  Lecturer  on  Irish  music;  active 
promoter  of  choral  music. — Works:  The 
opera  The  Deserted  Village  (London.  1880; 
book  by  E.  Falconer,  after  <.oldsmith); 
cantata  St.  Patrick  at  Tara  (1870);  Erin's 
Matin  Song.  Patria  (187.1);  100  Years  Aga^ 
ode  to  Moore  (1879);  masses,  hymns,  sonp^ 
etc. — Concerto  f.  vln.;  orchl.  fantasias;  con> 
cert  OS,  etc.,  for  (jr^an;  pf. -pieces.  Edited 
Moore's  'Irish  Melodies'  (1859). 

Glov'cr,  Sarah  Ann,  b.  Norwich,  Engl., 

1785;  d.  Malvern.  Oct.  20.  1867.  To  her  !•* 
due  the  invention  of  the  Tonic  Sol-fa  system 
of  notation,  afterwards  modi6ed  and  devel- 
oped by  the  Rev.  John  Curwen. — Published 
A  Ufamual  of  the  norwieh  Sei-fa  Svsiem  .  .  . 

(1815V  ;int!  .1  ^f-.ru:'  (;^f:;.:iitim:  .1  n-rlop^ 
mentofthe  retrachordui  System  ^LoadoJi,  1850). 

Glov'er,  Stephen,  b.  London,  1812;  died 
thm>  Dec.  7.  1870.  A  music-teacher,  and 
composer  of  many  {lopular  songs  and  duets, 

Part-songs,  trio^.  etc  . ;  also  salon-music  for  pf . 
rom  the  finan(  ial  viewpoint  many  of  tiis 

I,  300  comnositions  were  enormously  auocess 
fill;  but  all  have  been  justi}  forgotten. 

Glov'er,  William  Howard,  b.  London, 

tune  6.  1819;  d.  New  \'(irk,  Oct.  28,  1875. 
lolinist,  pupil  of  Wagstall;  later  a  member 
of  the  Engl.  Opera  orch.  After  artistic  tours 
in  It.ilv,  Germany,  and  France,  he  foun  led 
a  scliool  for  music  and  drama  in  London: 
also  sang  in  o{X'ra.  In  1868  he  SL-ttled  in 
N.  Y.— Works:  Grand  ©{x-ra  Ruv  Blus  (Lon- 
don. Covcnt  Garden.  1861);  the  oi>erettas 
The  Coquette  (1845?),  Aminta  (1855?),  Once 
too  often  (1862),  Palomita;  the  cantata  Tarn 
(yShtinter  (1855);  onh<'>tr.il  ovirtun-  Man' 
fred;  12  romances  for  pf..  and  other  pf.-pieces; 
vocal  quartets,  duets,  and  songs. — G.  was  for 
some  years  critic  for  the  'Murnin^  Post.' 

Cluck,  Alma  [stage-name  of  Reba  Fier- 
eoim],  oelefaratcd  concert-^oi^rano;  b.  Bucha- 
rest. Rumania,  May  11,  1884.  As  a  child  of 
5  her  parents  brought  her  to  New  York, 
whert-  sne  was  educate<l  in  \hv  jjublic  schmils 
and  the  Normal  College.  From  19tK)-9  she 
studieil  singing  with  Buzzi-Peccia  in  N.  V., 
wha  had  her  smg  for  Mr.  Gatti^-Casazza;  the 
latter  immediately  offered  her  an  engagement 

at  ili<-  M,  ().  H  .  whi  rr  >tn-  ni.idr  hrr  <l<'-but, 
with  striking  >,u(  i ess,  in  .Mas.sj  iu  t  ^  II  rrOicr 
on  Nov.  16,  1<>0«);  bef(»re  the  end  of  ilir  rea- 
son she  had  established  herself  in  the  favor 
of  the  public,  and  numerous  concert-engage- 
ments followed;  she  continued  as  a  member 
of  the  M.  O.  H.  until  1912,  when  her  prefer- 
ence for  concert-work  Ird  lu  r  to  .il)andon  the 
operatic  stage.  Then  for  a  year  she  studied 
interpretation  and  song  literature  with  Mar- 
cel I  a  Sembrich  in  Berlin,  resuming  coacert- 
work  in  1913.  On  June  15.  1914,  she  married 
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the  viali^rt  Efrcm  Zimhaiist.  During  the 
three  yean  of  her  operatic  career  she  was 
heard  in  more  than  20  rdles,  including  Venus, 

Frcia,  Marj^urrito,  Li-oiiora,  Gilda,  Nedda, 
Mimi,  Lucindd  {.Armuie),  etc. 

Gluck.ChristophWinibald  (Ritur  von), 
renowned  dramatic  compowr;  b.  Welden- 
wang,  near  Neumarkt  in  the  Upper  Pala- 
tinate, on  July  2  (according  to  authcnticatt."d 
certificate  of  baptism),  1714;  d.  Vienna.  Nov. 
25,  1787.  His  father  was  head-gamekeeper 
to  Prince  Lobkowtu.  G.  recehred  elementttry 
instruction  in  the  village  school  of  Eisenberg. 
At  twelve  he  was  sent  to  the  Jesuit  college 
at  Komotau  (1726-32),  learning  to  play  the 
violin,  harpsichord,  and  organ;  he  was  also 
a  chorister,  in  the  church  df  St.  Ignas.  At 
eighteen  he  went  to  Prague  to  continue  his 
musical  studies.  To  maintain  himself,  he 
played  at  rural  dances,  gave  concerts,  and 
sang  and  played  in  the  various  churches;  in 
the  Polish  convent  of  St.  Agnes  he  was 
noticed  by  Father  Czemohorsky,  an  eminent 
musician,  who  undertook  hi'^  further  instruc- 
tion. Under  his  tuition  bL-canie  proficient 
in  sin^iii}^,  and  playing  the  'cello,  which  was 
his  favorite  instrument,  in  1736  he  went  to 
Vienna,  and  found  a  patron  in  Prince  Meizi, 
who  had  previously  heard  him  in  the  palace  of 
Prince  Lobkowitz.  Mcl/.i  to<jk  him  to  Milan, 
and  confide<l  him  to  the  ti'.uliing  of  Sam- 
martini,  who  completed  his  instruction  in 
harmony  and  counterpoint.  After  four 
ycar-^'  study,  Gluck  Ix^an  dramatic  writing, 
and  pnxiucetl  Artastrsf  at  l.a  S<  ala  in  1741 
with  such  success,  that  he  was  coniinis>ion(.(l 
to  compose  for  other  theatres,  and  produced 
Demofoimte  (Milan,  1742),  Demetrio  and 
Ipfrtntirstra  (Wnicc,  1742),  Artamfne  (Cre- 
mona. 17I.V),  Sofoniiha  (.Milan,  1744).  Fedra 
(Milan,  1744),  and  Porn,  or  Mfs\>indro  tu-l- 
I'lndu  (Turin,  1745).  His  a-putalion  Uiame 
European:  he  was  invited  to  London  in  1745, 
and  wrote  two  operas  for  the  Haymarlcet, 
then  being  run  in  op|M>sition  to  Handel.  La 
Caduta  dfi  Giganti,  a  tribute  to  the  Duke  of 
Cumlxrland  on  the  defeat  of  the  Pretender, 
was  given  on  Jan.  7,  1746.  A  reproduction 
of  Artamene  was  followed  by  a  pasticcio, 
PiratHO  e  Tisbe.  but  without  success.  Handel 
Iiri\'aii  !\  ilcrlared  that  ( lUick  knew  no  more 
counterpoint  than  his  cook:  indix-d,  up  to 
this  time  his  operas  were  typically  Italian. 
The  pasticcio  was  composeo  of  his  most 
successful  arias,  with  otner  words;  and  its 
failure,  though  mortifying,  h.id  a  s;dutary 
effect.  It  led  him  to  a  serious  studv  of  the 
cause,  and  to  a  change  of  stvle.  ife  next 
vbtted  Paris  to  hear  Rameau  s  operas^  and 
returned  via  Hamburg  and  Dresden  to 
Vienna,  wliere  he  cultivati>d  the  acquaintance 
of  literary  men,  and  applied  himself  to  the 
•tudy  of  minical  ctthetict.  Im  StmwamUe 
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riconosciuta  (Vienna,  1748),  to  a  [X)em  by 
Metastasio,  was  more  dramatic  and  grandioie 
than  its  predecessors,  and  foreshadowed  the 
COmine  reform.  In  1749,  G.  was  invited  to 
CojK'nhagen  to  write  a  festival  cantata, 
Filide  (score  in  the  Berlin  Royal  Library). 
In  1750  he  visited  Italy,  and  there  produced 
Teltmacco  (Rome,  1750),  La  CUmema  di 
Tilo  (Naples,  1751),  //  Trionfo  di  Camilla 
and  Anti^ono  (Rome,  1755),  Lm  Danza 
(Laxenbiir<  festival,  1755),  and  //  Trionfo  di 
Clelia  (liologna.  1762).  From  1754-64,  G. 
was  director  of  the  court  opera,  Vienna, 
and  during  that  period  wrote  L'Erae  cinese 
(Vienna,  1755),  L'Innocenza  giusiificala  and 
//  pastore  (Vienna,  1756),  Tetidf,  in  3  acts 
(Vienna,  1760),  a  great  number  of  new  arias 
for  old  operas  revived  for  performance,  and 
several  I  Vench  vaudevilles  for  the  amusement 
of  the  court;  of  these  the  Le  Cadi  dupe  (1761), 
and  La  Rencontre  imprevue  (1764),  were  played 
on  Cieniian  stages  as  Der  betro^eiie  Cadi 
and  Die  Pilpimme  von  Mekka.  Orfeo  ti 
Euridicf  (1762).  Alceste  (17671,  Pandr  ed 
Elena  (1769).  the  libretti  h\  l'alzal.i>;i,  were 
brilliant  successt's,  notwithstanding;  the  hos- 
tile criticism  they  provoked.  The  other 
works  of  this  period,  to  words  by  Metastasio 
(two  of  which,  //  Pnrmisso  confttso  and  La 
Corona,  were  (KTlormed  by  members  of  the 
reiijnin^  family  [17()5|i,  were  much  inferior. 
In  Calzabigi,  G.  found  a  ixx't  who  shared 
his  strong  dramatic  mood;  and  the  dedicator>' 
epistles  l^iven  in  extenso  by  F6tis]  to  Alceste 
and  Partde  ed  Elena  expressed  G.'s  views, 
which  may  1k'  summarized  thus:  The  true 
mission  of  music  is  to  second  the  poetry,  by 
strengthening  the  expression  of  the  sentiments 
and  increasing  the  interest  of  the  situattonii 
without  interrupting  and  weakening  the 
action  by  sur>erfluous  ornaments  to  tickle  the 
car  and  to  aisplay  the  agility  of  fine  voices. 
—The  ttarsh  and  carping  criticism  of  liis 
countrymen,  contrasted  with  the  encourage- 
ment of  the  bailli  du  Rollet  of  the  French 
Embassy  at  X'ienna  in  1772,  who  madi'  an 
adaptation  of  Racine's  Iphigcnie  en  A  ulide  for 
Gluck.  influenced  him  to  set  out  for  Paru, 
after  unsatisfactory  rehearsals  in  Vienna  in 
1772.  Here,  with  indomitable  energy,  he 
paved  the  way  for  the  triumph  of  his  views 
by  introductions,  public  notices,  compliments 
to  authors,  etc.  Du  Rollet's  letter  to  the 
administration  of  the  Op6ra,  explainiiw  in 
detail  G.'s  new  system,  was  the  signal  for 
an  outburst  of  heated  opjio^ition  on  the  part 
of  the  parti?v\ns  of  Italian  oiK-ra.  It  required 
.ill  till  influence  of  Marie  Antoinette,  the 
dauphiness,  whose  teacher  in  singii^  and 
harpsichord-playing  C.  had  been,  to  bring 
about  the  first  representation  of  Iphigenie 
en  Auitde,  which  took  place  April  19,  1774, 
with  great  tuoceat.   Orpktus  (Aug.,  1774), 
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Aleule  (1776),  and  ArmSde  (1777),  rrratcd 
ecjual  enthusiasm  and  equal  opfK)sition. 
Piccinni  was  ioN'ited  to  Paris  to  contest  G.'s 
supremacy,  and  composed  and  praduoed  his 
Roland,  during  the  time  that  G.  was  engaged 
upon  an  adaptation  of  the  same  poem. 
Furious  at  hcin^'  forestalled,  C,.  burned  his 
sketches  and  wrote  an  intemperate  letter  to 
dtt  Rollet,  the  publication  of  which  reopened 
the  war  with  redoubled  fury.  AbM  Suard, 
Amaud,  et  at.,  for  Quck,— d'AIemhert,  La 
Harix?,  M.irniniUel,  (iinguene,  for  Piccinni, 
wrote  pamphlets  and  newspaper  articles  (a 
list  may  be  found  in  the  supplement  to 
F6tis).  With  the  production  of  his  nMWter- 
picce,  IphigMe  eH  Tauride  (libretto  by 
(iuillard),  on  May  18,  1779,  the  supremacy 
of  Gluck  was  cstablishcxi ;  though  Piccinni 
(who  had  been  simultaneously  commissioned 
to  compose  this  opera)  still  dared  contest  it. 
thus  inviting  overwhelming;  defeat  (cf. 
Piccinni).  G/s  last  opera,  Pltho  rl  Narcisse 
(Sept.  21,  1779),  pnxluced  little  impression. 
In  1780  he  retired  to  Vienna,  but  his  strength 
was  failing;  in  1784,  he  had  a  slkht  attack 
of  apoplexy,  and  a  aeooiid  attack  three  years 
later  terminated  his  life. — ^Bcsidi-s  o[)<  ras,  G. 
wrote  a  De  profundis  for  ch.  and  orch.;  7 
odes  for  one  voice,  with  pf.;  6  overtures;  7 
trio-sonatas;  9  symphonies  (really  overtures). 
An  fdition  de  luxe  of  G.'s  masterpieces 
(Orffo,  Alcesle,  Iphif/nir  m  Atdidr,  Iph.  en 
Tauridf,  Armiile,  llcho  el  Narcisse)  ed.  by 
Damcke,  Saint -Saiins  and  Tiersot  was  publ. 
by  Breitkopf  &  Hiirtel  (1873-06K  Biii- 
UOGKAPHY.  F.  J.  Riedel.  Obrr  die  Musik  drs 
Ritters  Chr.  r.  C.  (\'icnna,  177.S);  G.  M. 
Lcblond,  2\fcmoirfs  pour  sen-ir  A  I  hisloire  de 
la  rh<olution  opcrre  dans  In  rr: par  M.  te 
chev.  G.  (Pans,  1781;  Ger.  tran>l.  IK2J  [2d 
ed.  18.^]);  A.  Schmid,  Chr.  W.  RUlrr  v.  G. 
(Leipzig.  1854);  .'\.  B.  Marx.  G.  u.  die  Oper 
(Berlin,  1863);  L.  SaU\,G.u.  IVaRner  (.Munich, 
18701;  A.  Jullien,  Im  Cour  et  I'Opera  sous 
Louis  XVI  (Paris,  1878);  E.  Thoinan, 
Notes  biUiozraphiqties  sur  la  guerre  musicale 
des  Gluckistes  et  Piccinnistes  (Paris,  1878);  H. 
BarlK-dctte.  G.  (Pari.s.  1882);  A.  Reissmann, 
Chr.  W.  V.  G.  (Berlin.  1882);  K.  H.  Bitter, 
Die  Reform  der  Oper  durch  G.  u.  Wagner 
(Brunswick.  1884);  H.  Welti,  G.  (Leipzig, 
1888) ;  E.  Newman,  G.  and  Ike  Opera  (London, 
1895);  J.  d'Udine,  G.  Biographie  critique 
(Paris,  1906);  j.  Ti-rsot.  G.  (Paris.  1910); 
La  Mara.  G.  (Leipzig,  1912;  repr.  from  'Mus. 
Studicnkfipfe'). — A  thematic  catalogue  was 
publ.  by  A.  Wotquenne  (Leipzig,  1904;  Ger. 
transl.  w.  suppl.  by  J.  Liebeskino). — In  1914 
H.  Abert  Uxan  to  publ.  a  'G.  jahrburh.' 

Gluth  Iglootl,  Viktor,  b.  Pilsen,  May  6, 
1852;  prof,  at  the  Kgl.  Akademie  der  Ton- 
kunst  in  Munich;  comp.  of  the  operas  Dw 
Trentajdger  [Zlatorog]  (Munich,   1885;  re- 


written ib.,  1911),  ^((»fafi<fttnf////W^  (ib.,1914), 
EU  Resurrexit  (not  yet  pfoduce<i). 

Gnecchi  [riek'kel,  Vittorio,  b.  Milan, 
July  17,  1876.  Pupil  of  the  Cons.  G.  Verdi  at 

Milan;  has  written  the  ojK-ras  VirlH  d'Amore 
(priv.  [K'ri.  Vcrderio,  1896),  Cassaruira  (Bo- 
logna, 190S;  Phila.,  19U),  Rosiera  (not  yet 
prod.);  an  overture  for  2  pfs.  (8  hands)  and 
songs.  At  present  (1916)  he  is  writing  another 
opera.  Judiih  (te.\t  by  Illica).  After  the  publi- 
cation of  the  store  of  Strauss's  Elcktra 
(1908)  G.  Tebaldini  caused  a  sensation  by 
hU  article  in  'Riv.  Mus.  ital.'  (May.  1908). 
TtkpaHa  Miukale,  in  which  he  attempted  to 
explain  the  evident  similarity,  or  rather 
identity,  of  some  50  themes  in  Cassandra  and 
Eleklra. 

Gnec'co,  Francesco,  h  C ,fiioa,  1769;  d. 
Milan,  1810;  a  |)rolihc  and  (piiti-  successful 
opera-composer  of  slight  originality.  His 
best-known  work  is  La  Prava  d'un'  opera 
«rM  (MiUn,  U  Scala,  1805). 

Gobat'ti,  Stefano,  b.  Rcrgantino,  July  5, 
1852;  d.  (insane)  Bologna.  Dec.  20.  1013.  He 
abandoned  the  career  of  an  engineer,  and 
studied  harm,  with  G.  Busi  at  Bologna  and 
cpt.  with  L.  RoHt  at  Parma,  completing  his 
studies  at  the  ("on'^.  of  N'aples,  where  Rossi 
had  become  director.  His  hrst  o^x^ra,  /  Goti 
(Bologna,  1873)  was  received  with  enthu- 
siasm, and  soon  made  the  rounds  of  the 
principal  Italian  stages;  Luce  (ib.,  1875)  and 
Cordelia  (ib.,  1881)  won  only  moderate  success. 

Gobbaerts  fg6hb'bahrtsl,  Jean-Louis, 
b.  Antwerp,  Sept.  28,  1835;  d.  Saint-t iilles, 
n.  Brussels,  May  5,  1886.  Fine  pianist, 
pupil  of  Bnissels  Cons.  He  publ.  abt.  1,200 
nunilH  r>  i)f  pf-  pli-ces,  mostly  light  music, 
and  MiuH-  quite  ^xipular.  He  used  i  pseudo- 
nyms: '  St  rea  hi  >og' (Gobbaerts  revened),*Lif 
dovic."  and  'Levi.' 

Gob'bl,  Aloys,  brother  of  Henri;  b.  Pes^ 
Dec.  20,  1844;  resides  there  as  a  |)layer  onaod 
teacher  of  the  violin  at  the  Natl.  Cons. 

Gob'bi,  Henri,  b.  Pest,  June  7.  1842; 
pupil  of  Robt.  Volkmann  and  Liszt ;  resides  in 
Pest  as  a  music-teacher  and  critu:. — Works: 
Pf.-pcs.  in  the  Hungarian  vein;  male  chorusea; 
a  festival  cantata  celebrating  the  50th  aa^ 
nivcrsary  of  Liszt's  career  in  public ;  etc. 

GttHbal,  Kari  (Helnrich  Eduwd),  b.  Ber- 
lin. March  11.  1815;  d.  Bromberg,  Oct.  26, 
1879.  Pianist;  Kapellm.  at  Danzig  Th.;  from 
1840,  conductor  of  the  Broml>er^;  Ges.ins'Vt  r- 
ein. — Works:  The  'Sinsspiil"  Die  AlprnJ-nUe 
(Berlin,  1835);  2  operas,  Chrysalide  ), 
and  Frtthjof  (1860);  chamber-music,  choral 
works,  songs;  also  a  Compendium  fUr  den 
.\fusikunlfrri,  hi,  insbfsonden  fir  aOS  Cla- 
vierspid  (BromlK-rg,  1873). 

Godk'sl,  August,  noteworthy  pianist;  b. 
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Willibadesaen.  Wcstplialia.  IS.U;  d.  there 
1861.  A  pupil  of  Xicndelaaohn  and  Plaidy 
at  Leipzig  Cons.  (1845);  made  a  concert-tour 

in  till-  r  S.  in  lS5^-5. —  A  jif  -tf>nriTtr)  is  his 
best  work;  oilier  publ.  pf. -pieces  are  of  minor 
importance. 

Codard  fgnh-dahr'!,  Benjamin  (-I.^uls- 
Paul).  distiiiKui.shed  compost-r;  b.  Pahs,  Aug. 
18, 1849;  d.  Cannes,  Jan.  10.  1895.  He  was  at 
first  a  violin-pupil  of  Richard  Hammer,  and 
played  in  public  at  the  a^je  of  9;  then  studietl 
at  Paris  Cons,  under  Kiber  fcomp.)  and 
Vieuxtemps  (vin.),  and  with  the  latter  twice 
Tisited  Germany.  In  1865  htt  first  publ. 
work  (a  violin-sonata)  appeared,  and  was 
followed  by  a  series  of  chamber-compositions 
(v'iolin-sonata.s,  a  trio,  string-quartets),  n?- 
ceivnng  the  'Prix  Chartier'  from  the  Institut 
de  France  'for  merit  in  the  department  of 
chamber-music'  His  first  dramatic  venture 
was  the  1-act  opera  2^5  Bijoux  de  JeanneUe 
(Paris,  1878);  thereafter  he  produceil  Pedro 
de  2iaUimea  (Antwerp,  18S4),  4  acts;  Jocelyn 
(Brussels.  1888).  4  acts;  U  Datat  (Paris,  Op.. 
Cora.,  1890),  4  acts,  mud.  successful;  Jeanne 
d'Arc  (Paris,  1891);  and  the  very  successful 
3 -act  <)[KTa  Lii  Vivaiidiere  (Paris,  Op. -Com.. 
April  1.  18'>5),  liivcn  11  weeks  after  (i.'s 
death,  the  last  2  acta  orchestrated  by  Paul 
Vidal.  Les  Guelphes  was  prfxl.  posthumously 
(Rouen.  l«H)2l:  while  Ruy  Bias  has  not  been 
ix'rf  :  <  «.  al->o  wrote  incid.  music  to  Mudi  A  Jo 
About  Xothtng  (Paris,  1887).  Besides  the 
above,  must  be  mentioned  the  following 
symphonies:  Symphonie-balkt  (1882);  S. 
gothiqitf  ('8.?):  S.  ortenlalf  ('84);  .S',  Irgendaire, 
with  soli  and  chorus  flSSf));  S.  in  fl  m.;  and 
Le  Tasse  |Tasso|.  dram.  sym;)h.  w.  soli  and 
ch.,  took  the  prize  of  the  city  of  Paris  in 
—  the  orch.  suites  Seines  poitiques  aod 
LanUme  ma^iquf;  the  Ouverture  dramnlique 
(188,^);  the  Ivrie  srciia  Diane  et  Anrnn:  the 
Cnnferlo  romnnttijur  for  vlii.;  a  pf.-<  oru  erto; 
various  pic<:es  and  (  tii  lis  for  |)f.;  and  more 
than  100  songs. — Cf.  M.  Cleriot,  B.  G.  (Paris, 
1902). 

God'dwrd,  Arabella,  nottnl  pianist;  b.  St.- 
Ser\'an,  n.  Saint- Malo,  Brittany,  Jan.  12, 
1836.  As  a  child  of  4.  she  plave<l  in  her  native 
place;  at  6,  she  was  t  ui.;lit  !>>  Kalkbrenner 
at  Paris;  at  8  she  played  before  Oiifen  Victo- 
rts,  and  publ.  6  pf.-'waltzes.  being  then  a 
pupil  of  iVlrs.  Anderson  and  Thalbera.  At  12 
she  played  in  the  Grand  National  Concerts, 
and  studied  for  the  next  three  years  with  J. 
W.  Davis4jn.  her  future  husband  (1860). 
Now.  after  several  important  concerts  in 
England,  she  made  the  tour  o(  Germany, 

r)la\  ing  at  Leipzig  in  the  Gewandhaus  (1855). 
n  1850  the  London  [*hil  "^vm-  awarded  her 
the  Beethoven  gold  racdal.  From  I87i-6, 
she  made  a  tour  of  the  world,  iocl.  India, 


Australia,  and  .\merica.  Retired  in  1880  to 
Tunbridge  WeUs. — ^Some  pf.>pieces,  and  a 
ballad,  wen  publ.  in  1852-1 

Godebfure.  See  Jacotin  . 

Codefrold  [g6hd  frw'ih",  Dieudonnfe- 
Joseph-Guillaume-)  Felix,  a  celebr.itod 
harpist;  b.  .Naiuur,  July  24.  1818;  d.  \illei». 
sur-Mer,  July  8,  1897.  Pupil  of  Paris  i^ons. 
(1830).  lived  lonff  In  Paris,  but  of  late 
years  in  Brussels.  His  h.irp-|)im's  are  well 
liked,  and  his  salon-musir  for  piano  is  good. 
He  pnxi.  3  operas,  Im  Ilurpc  d'or,  La  drrnih§ 
Bataille,  and  La  Fillr  d<-  Saul. — His  brother, 

Godefroid,  Jules-Joseph,  also  a  fine 
harpist;  b.  Namur,  Belgiiim.  Feb.  23,  181  l;d. 
Paris,  Feb.  27,  1840.  Wrote  for  harp  and  pf.; 
also  2  comic  operas,  Le  DindesU,  and  Cnasse 
royale. 

Godfrey,  Daniel,  b.  Westminster,  Engl., 
Sept.  4,  1831;  d.  Beeston,  n.  Nottingham, 
June  ,^().  1003.  Pupil  and  Fellow  of  the  R  .\. 
M.,  in  which  he  was  prof,  of  militar\'  music. 
Bandmaster  of  the  Grenadier  (iuard>,  1856; 
travelled  with  his  band  in  the  U.  S..  1872; 
retired  1896.  Comp.  wattacs  {itabel.  Guards, 
Hilda,  etc.),  and  made  many  arrangemcnta 
for  militar>'  band. 

Godfrey,  Daniel,  son  of  precefling;  b. 
London,  |unc  20,  1868.  Pupil  of  11.  Lazarus 
(elar  ),  H.  Holmes  (vIn.)  and  A.  Caldicott 
(harm.)  at  R.  C.  .M.;  1889-91,  cond.  of  the 
I.ondon  Military  Band,  with  which  he  toured 
the  iMith  of  Kngland;  1891-2,  cond.  of  the 
Standard  Op.  Co.  on  its  South  .\fricaa  tour: 
since  1893  raus.  dir.  to  the  Corporation  of 
Bournemouth.  He incrc-ased  thi-  orij^inal  band 
of  24  pieces,  so  that  2  years  later  he  began  to 
give  syni[>hony  concerts  with  an  orch.  of  35; 
since  1896  the  oi^nization  has  been  known 
as  the  B.  Municipal  Orch.  (now  numbering 
60  plavcrs';  until  1')]  L  when  the  orch.  cele- 
bratetJ  its  cocuing  of  age,'  1,2U0 concerts  had 
been  given;  in  1911  G.  also  esubl.  the  Muni- 
cipal Cboir(250  voices). G.  has  made mimenNW 
arrangements  for  mil.  band,  and  also  written 
dances  and  marches. —Cf.  '.M.T.',  Fel>  ,  1916. 

Godowsky  [g6h-d5hf 'dce|,  Leopold,  born 
Wilna  (Vilna).  Rum.  Poland.  Feb.  13,  1870. 
Brilliant  i)iaiiist;  debut  1879.  on  tour  through 
Poland  and  Russia,  after  2  years'  study  in 
Wilna;  studied  1881-4  in  the  R.  Hochschule, 
Berlin,  under  RudorfT,  nnri  toiircxi  America 
1884-S:  went  to  Paris,  1886,  and  studied  W. 
Sainr-Saens  1SS7  90;  2<1  Am  r.  tour  1890-1. 
In  1894  director  of  piano-dept.  in  Broad  St. 
Cons.,  Phila.;  1895,  head  of  fif.,  dept.  la 
Chicago  Cons.,  also  concertizing  in  various 
cities;  in  1900  he  rctume<l  to  Berlin,  settling 
there  as  teacher,  and  also  und  rt.xkin::;  ex- 
tended European  tours;  in  190:i>  he  went  to 
Vienna  as  dir.  of  the  'Klaviermeisterechnlep' 
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and  was  made  *R.  Prof.*  After  a  phenomenalfy 

successful  tour  of  the  U.  S.  in  1912  he  once 
more  took  up  his  resiHcncc  in  the  new  world; 
BOW  (1916)  livinjK  in  Ntw  \'orlc.  His  publ. 
works  for  piano  include  a  Sonata  in  E  m.  (5 
movems.),  60  Studies  on  Chopin's  Etudes, 
24  Walzermaskctt.  24  Renaissance  Ptiurs,  i 
Symphonic  Metamorphoses  on  Strauss  waltzes 
(kanstlerleben;  Fltdermaus;  Wtm,  Weib  u. 
Cesamg),  3  Concert  Paraphruet  on  works 
by  Weber  (MomenUf  eaprteeioso,  PerpHuum 
mobile,  Invilation  to  the  Danrr),  Z  Concert 
Studies  (C  and  E>),  a  Toccata  in  G>,  Ara- 
htsqux  in  F,  Ein  DdmmerungsbUd  in  ES^, 
S(tnibande,  CouranU,  Sckenino.  etc.  He  was 
ed.-in<hiel  (with  Sauer,  Hofmann,  E.  S. 
Kclley  and  K.  Whithornt-  as  asst. -editors)  of 
The  Progressive  Series  of  Lessons,  Exercises, 
Indies  and  Pieces  (St.  Louis.  1912-15). 

Goepfart  [Rop  fahrl].  Christian  Heln- 
rich,  b.  Weimar.  Nov.  27,  1835;  d.  Baltimore. 
Md.,  June  6,  1890.   Organist  and  composiT; 

Eupil  of  J.  G.  Topfcr  at  Weimar.  From  1873 
c  cond.  choral  societies,  etc.,  in  the  U.  S. 

Goepfart,  Karl  Eduard,  son  and  pupil  of 
precc<iing;  b.  Weimar,  March  8,  1859.  In 
1891,  rond.  of  the  ,\Ius.  Union  at  Baden- 
Baden;  1897  in  Ki  nischcid;  now  (191f)i  in 
Potsdam.  An  ojK'ra,  Der  Miiller  vnn  Sans 
Souei,  was  prod,  in  Weimar  (1907);  other 
operas  (not  prod.)  are  Wieland  der  Schmied, 
Sarastro  (sequel  to  Mozart's  ifagic  Flute), 
Berrenlicsihi'H,  Camilla,  Rhodopis;  has  also 
written  choral  works  {Der  Fall  Roms,  etc.), 
ordil.  worlcs  and  chamber-music 

Goepfart,  Otto  Ernst,  brother  of  pntcd- 
iiw;  b.  Weimar,  July  31,  1864;  d.  there  Jan. 
13,  1911.    From  1888,  town  cantor  there. 

Compoacr  of  vin  a!  muslr. 

Goepp,  Philip  Henry,  b.  New  York,  June 
2^,  1S04.  Tupil  in  New  York  of  P.  B.  Sparks 
(pf.,  or^;..  harm  ),  1.S77-HO,  while  taking  the 
classical  course  at  Harvard,  1880-4,  he  also 
studied  comp.  with  J.  K.  Paine;  received  the 
degree  of  A.  B..  with  honors  in  music;  then  st. 
law  at  the  Univ.  of  Pa.  (LL.B.,  1888),  was 
admitted  to  the  l>ar  and  practised  till  1892. 
He  then  devoted  himself  entirely  to  music, 
studying  aeain  in  Philadelphia  with  M.  M. 
Warner  (pf.),  D.  D.  Wood  (org.)  and  H.  A. 
Clarke  (orchestration);  has  been  living  since 
1!^''2  in  Phila.  as  org.  and  teacher;  one  of  the 
founders  of  the  MS.  Mus.  S<x:.  of  Phila.; 
since  19(X)  author  of  the  program-books  of 
the  Phila.  Symphony  Orcfi.  He  has  publ. 
Atmals  of  Music  in  Philadelphia  (1896); 
Symphontes  and  Their  Meaning  (.?  vols., 
1898,  1902,  '13);  has  comp.  pieces  for  pf., 
org.,  vln.;  songs,  part-songs,  madrigala,  An- 
thems; a  CkriOmas  Cantata,  and  a  (airy  open, 
The  Lost  Prince, 


Gocrliift        ThMdor,  bom  Ffanldbrt, 

Oct.  2,  1844;  d.  Munich,  .Aur.  8,  1907. 
He  was  for  some  time  mus.  critic  for  the 
Aucpbuig  'Abendzeitung';  lived  1880-3  in 
Pans,  whence  he  wrote  articles  for  Gold- 
stdn  8  'Mudkwelt*;  later  in  Munich  as  mus. 
correspondent  r)(  tlu-  Cologne  'Zeitung.'  Publ. 
Der  Messtas  ion  Bayreulh  (1881). 

Gott  [gnh'ess],  Damtto  de,  b.  Alemquer, 

Portugal.  Feb.,  l.-^OO;  d.  IJsImki,  Jan.  30,  1572. 
He  was  ambassador  to  I'rance,  Italy.  Poland, 
and  Denmark;  also  livi^i  in  Rome  and  I.ou- 
vain.  He  wrote  motets  a  3-6  (MS.,  in  Lisbon; 
one  or  two  were  printed  in  collectiam). — Cf. 
Vieira,  Musicos  portuguetes  (1000) 

Goe'the,  Walther  Wolfftanft  von,  grand- 
son of  the  pwt;  b.  Weimar.  April  1818;  d. 
Leipzig,  April  15,  1885.  He  studied  music  in 
Leipzig  under  Mendelssohn  and  Wcinlig:  his 
otTici.il  I'osition  in  Wt  iniar  was  rhanihorlain 
to  the  (irand  Duke.  He  prod.  3  o|K  rettas  in 
Weimar:  Ansel  mo  Lancia,  oder  das  Fischer' 
m&dcken  (1839).  Der  Gefangene  von  Bologna 
(1844$).  and  El^Heie  (1853):  also  ptibl.  10 
btK)ks  I  if  songs,  and  4  Ixxjks  of  pf  . -music. 

Goe'the  {gd't£],  Wolfgang  von,  the  illus- 
trious poet:  D.  Frankfort*on^ain,  Aug.  28, 

1749;  d.  Weimar,  March  22,  1832.  Although 
he  could  not  comprehend  Beethoven,  •  and 
even  snublx'd  him,  he  had  i<iea.s  of  his  own  on 
music  (see  Briejxvechsel  zwischen  G.  und  ZeUer 
.  ...  Berlin,  1833);  Ferd.  Hiller  also  shows 
this  in  his  Goelhes  musikalisches  I^brn  (Co- 
Ic^ne,  1883).  In  recent  years  (j.'s  attitude 
toward  music  has  Ix-en  made  the  sul)ject  of 
investigation  of  several  scholars. — Cf.  J.  Chan- 
tavoine,  G.  tnusicien  (Paris,  1905):  E.  Segnitz, 
G.  u.  die  Oprr  in  Weimar  (Lani^en-^al/.i.  190M); 
W.  BikIc,  J)ie  Tonkunst  in  C's  Le^u-rt  (2  vols. 
Berlin,  1^12);  KlxTwciu  ami  I.obe,  G.'s 
Schauspieler  «.  Musiker,  Erinnerungen  (Berlin, 
1912). — Under  the  auspices  of  the  'Groethe 
u.  Schiller-.Archiv'  M,  Heckcr  is  preparing  a 
new  cd.  of  the  C.-Zi  lter  correspoiidencc  from 
the  original  .MSS.;  vol.  i  (1799-1818)  Was 
publ.  at  Leipzig  in  1913. 

Goetschlua,  Percy,  b.  Paterson,  N.  J., 

Aug.  30,  1853.  Pupil,  1873-8,  in  Stuttgart 
Cons.,  of  Lebert  and  Pruckner  and 
Faistt  and  Doppler  (harm.,  cpt.,  and  in- 
strumentation). He  taught  the  English 
classes  there  from  1876,  also  often  acted  as 
Faiszt's  sub>tiiuie;  tixik  charge  of  .ill  ihr 
female  classes  in  1885,  then  receiving  the 
title  of  Koyal  Prof."  from  the  King  of  WQrt- 
tembcrg.  He  also  became  omoert-critic  for 
the  'ScfiwSblscher  Mcrkur*:  later,  opera- 
critic  for  the  'Neues  Tagcblatt';  and  contrib- 
uted to  various  (jer.  mus.  papers.  In  1S90. 
G.  accepted  a  call  to  Syracuse  (N.  Y.)  Univ. 
as  prof,  of  harm.,  history,  and  advanced  pf.- 
playing:  in  1892,  on  Iwving  Syracuse,  the 
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Fntv.  bestowed  on  him  the  title  of  Mus. 
Doc.  (hon.  c):  he  then  took  chazge  of  the 
composition  dept.  at  the  N.  E.  Cons.,  Boston, 

also  giving  Icrtiirps  on  mus.  hist.,  c-tr.  From 
1896-19U5  private  teacher  of  harm,  and  comp. 
in  Boston,  also  writing  essa>'s  to  Amer.  mus. 
Journals;  also,  from  S^t.*  1897,  on.  o(  the 
First  Parish  ch.,  BrooMine;  aiiice  1905.  prof, 
of  theory*  and  comp.  in  the  N.  Y.  Inst,  of 
Mus.  An  (founded  that  year).  C.  has  formed 
many  pupils  of  note,  inch  heads  of  music  depta. 
in  arvmi  prominent  cducattooal  institutions. 
— Publ.  works:  The  Material  Used  in  Mmsieat 
Comf)osilion  (Stuttgart.  18S2;  New  York, 
\m);  14th  ed.,  rev.  and  augm.,  1913;  a 
most  valuable  contribution  to  the  science  of 
harmony);  The  Theory  and  Practice  of  rone-re- 
lations Boston.  1892;  15th,  revised  ed.  1917); 
Models  of  the  Principal  Mus.  Forms  f  Boston, 
189.S)  :  Syllabus  of  Mus.  History  (1<S95);  Th< 
Ilomophoiiic  Forms  of  Mus.  Composition  (New 
York,  1893;  a  masterly  analvsis  of  the  Group- 
forms  and  Song-forms,  and  the  best  extant 
work  on  the  subject);  Exercises  in  Melody- 
Hri/ing  (New  York,  19()0);  Applied  Coun- 
terpoint (Ni  w  York,  l'>02);  lessons  in  Music 
Form  (Boston,  I'XM);  Elementary  Counterpoint 
(New  York.  1^10;  an  origimu  attempt  to 
f)Iend  the  disciplines  of  harmony  and  counter- 
point); Essentials  in  Music  History  (New 
S'ork,  1914;  jointly  with  Th.  r.i[>iHr);  The 
Larimer  Forms  of  Musical  Composition  (New 
York.  1915). — Publ.  compositions:  2  Con- 
cert-Futues  (in  C  and  K)  for  piano;  Wrddini^- 
march  for  piano  (or  organ);  Mtnucl  fur  piano; 
7  Character- pieces  in  waltz-rhylhm  for  [)iano; 
Concise  Finder- Exercises  for  piano;  The  Lord 
is  my  .Shcplu  rd,  anthem  f.  mixed  ch.,  accomp.: 
op.  14,  Revery  for  piano;  np.  15,  sonata  for 
piano;  op.  16,  2  mazurkas  for  piano;  6  an- 
thenis.  For  iIk-  CnMa  lid.  (Sluttgart.  1.SS9) 
he  made  a  t  ritii  ,il  Rrvision  of  'Mendels,sohn's 
Complcie  I'f.  Works';  .il>o  '.^0  Conips.  of 
Mendelssohn'  and  an  analytic  edition  of  the 
'Songs  Without Wonls';  sonatinas  of  Clementi, 
Kuhlau  .ind  Kntili  r;  etc. 

Goetz,  Hermann,  gifted  composer;  born- 
Kflnigsberjj.  Prussia,  Dec.  17,  1840;  d.  Hot- 
tingen,  n.  -Zurich,  Dec.  3,  1876.  From  his  18th 
year,  he  took  private  lessons  of  l.ouis  Kfth- 
ler  at  Konigsl)crg  in  pf. -pl.n  ing  and  harmony, 
and  also  conducted  various  amateur  mus. 
societies;  from  1860-3  he  studied  in  the  Stem 
Cons.,  Berlin,  under  Stern  (conducting  and 
score-read  ing),  von  Billow  (pf.),  and  H. 
I'Irich  (cnt.  and  comi).).  In  1S6.^  he  iKTanie 
Th.  Kircnner's  successor  as  org.  at  Wintcr- 
thur,  Switzerland:  he  founded  and  cond.  a 
«inging-.s4*ciety,  conducte<l  operas,  composed, 
and  also  gave  (trivate  less^>n<i.  even  a'^  far 
away  as  Zurich,  where  he  -  it Id  in  IH()7, 
retaining,  however,  the  organ  at  \V.  iVfade 
iH  hy  overexertion,  he  ^thdrew  to  Hottingen 


in  1870.^Hi8  most  famous  work,  and  one  of 
the  hnest  amoi^  modem  dramatic  compo- 
sitions, is  the  opera  Der  Widerspenitigen 

Zahmunc  (Taming  of  the  Shrew)  (Mannheim. 
Oct.  11,  1874);  of  a  second  opera,  Francraca 
von  Rimini  (.Mannheim,  Sept.  30.  1877).  the 
unfinished  3d  act  was  scored  by  Ernst  Frank. 
His  other  works  are:  Op.  l,  Pf.-trio  in  G  m.; 
op.  2.  3  easy  pitves  for  pf.  and  vln.;  op.  3,  3 
songs;  op.  4,  Kispetti,  6  Ital.  folk-songs  w. 
Ger.  transl.  by  P.  Heyse;  op.  5,  3  Schxoeizer 
Kinderlieder  (in  Swiss  dialect);  op.  6, 
string-quartet  in  F;  op.  7,  Lose  Blatter  (9 
nieces  for  pf.);  op.  8,  2  sonatinas  for  pf. ;  op. 
9,  Symphony  in  I";  op.  10,  Ndnie,  for  soli,  ch. 
and  orch.  ([M)em  by  Schiller);  op.  11,  Es  liegt 
so  abendstUl  der  See,  for  male  ch.  and  orrh. 
(poem  by  W.  Mfliler);  op.  12,  6  songs;  on  1  J, 
Genrehilder  (6  pieces  for  pf  );  op.  14,  Psalm 
cxxxvii  for  stip.  solo,  ch.  and  onh.;  op.  15, 
Fruliltn^somerture;  op.  16.  Quintet  for  piano 
and  strs.  (w.  double-bass)  in  C  m.;  op.  17, 
Sonata  for  pf.  in  G  m.  (4  iiands);  op.  18, 
Pf. -concerto  in  Bi;op.  19,  6  songs;  op.  20.  4 
songs  for  male  ch.;  op.  21,  7  s<jngs  frjr  mixed 
ch.;  op.  22,  violin-concerto  in  <">. — .All  works 
after  op.  13  were  publ.  posthumously. — Cf. 
A.  Stetner.  W.  G.  (Zurich,  1907). 
Goet'ze.    Si-e  r,r»r/E. 

Goetzl,  Anselm,  b.  Karolinenthal,  Bohe- 
mia. .\ug.  20.  1878.  Pupil  of  Winkler,  Fibich 
and  Dvof.'ik  in  Pr.i^ue,  and  of  S<  fulfc  .uid 
Adler  in  Vienna;  Ph.D.,  1899,  with  the  thesis 
Beitrag  tur  Inslnmentalion  der  Beethoven sc hen 
Sympkonien;  came  to  the  U.  S.  in  1913  as 
cond.  of  Dippel's  Light  Op.  Co.  {The  Lilac 
Domino). — \\orks:  A  pf. -quartet  (op.  I),  2 
string-quartets  (op.  2,  4^  a  clar.-quintet 
(op.  5),  sonsB  (op.  3,  S);  and  the  operettas 
Zterpuppen  (Prague,  1907).  Madame  Flirt  (ib.. 
1909),  RUterspiele  (N.  Y.,  1914). 

Goftorza,  Emilio  Edoardo  de,  fine  con- 
cert-baritone; b.  Brooklyn,  N.  Y.,  May  29, 
1874.  He  spent  his  childhood  in  Spain,  France 
and  I'ludand,  in  uhirh  latter  rounlp.'  he  sang 
as  a  Im)>  -soprano;  nn  his  return  to  .America  he 
studied  with  C.  Moderati  and  E.  Agramoate 
in  New  York;  made  hisd^but  in  1897  in  a  con- 
cert with  Marcella  Sembrich,  and  has  since 
then  sung  su(  ressfully  in  re<  itals  and  conrerts 
with  the  leading  orchestras.  On  July  13,  191 1, 
he  married  Emma  Eames. 

Gehlcr,  Dr.  (Karl^  Georj?.  b.  Zwickau. 
Saxony.  June  29,  1874;  pupil  there  of  \oll- 
hardt;  studied  1893-6  at  Letpaq:  in  the 
Univ.  and  Cons.;  dissertation  on  the  com- 
poser Comelins  Ftenndt  (1535-1501):  1898- 
1907  conductor  of  ih.-  Ri.  rlelvi  n  in;  1007-9 
Hofka[Hllm.  in  K.irl-riihe;  I'^O"*  13  again 
confl.  of  the  RiedelvtTi  in;  since  1013  coml.  of 
the  newly  establ.  'Neue  O^r'  in  Hambtirg, 
and  of  tlie  Lehrergesangverein  there;  comp.  of 
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2  symphonies,  a  suite  for  orch.  (( i),  songs  and 
choruses  for  men's  voices.  He  has  edited  a 
WeihnadUslnuh  (28  choruses  by  C.  FminHt), 

Geistlifhr  Musik  aufzefuhrl  vom  RirJclvrrcin 
in  Leipzig  (works  of  Haydn,  Mozart,  Schu- 
bert 1  and  Sfnrl-  u.  Tanzlieder;  also  a  ffequent 

contributor  to  various  journals. 

Gold'beck,  Robert,  pianist;  b.  Potsdam, 
April  19,  18.?9;  d.  St.  Louis,  May  16.  190S. 
Studied  at  first  with  KUihlcr;  then  in  BruiM^ 
wick  under  H.  Litolff,  later  (1851)  in  Par^ 
After  brilliant  concerts  in  I.ondf)n,  he  began 
puhlishinp  his  com(X)sitions  for  pf.,  and  prod, 
an  op<  retta,  The  Soldirr's  Rrturn  (London, 
1856).  From  1857-67  he  Hved  in  New  York, 
teaching  and  composing^  in  1867  he  founded  a 
conservatory  in  Boston,  hut  went  ncxr  year 
to  Chicago  to  establish  a  stH-omi  C  ons.,  oi 
which  he  was  <iintior  till  1873,  then  going  to 
St.  Loub,  where  he  cond.  the  HamKNlic 
Society,  and  was  co-director  of  the  Beethoven 
Cons,  until  1878;  live<l  again  in  New  York, 
1880-5;  in  Ormanv,  1886-91;  St.  I.ouis 
1891-4;  Chicago,  1894  9;  London,  1899-1Q(H, 
and  after  that  again  in  St.  Ix}ui8. — Works:  2 
operas,  Saratoga  and  Nexoport  (1888):  cantata, 
Thf  Song  of  the  Brave  Man;  on  hl.  comps. 
(Burger's  I^onnre,  fiJrgie,  Idylle,  etc.); 
.s\  nif)fioiiy  Victoria;  2  pL -concertos  (in  G  m. 
and  C};  string-sextet;  pf.-quintct;  about  140 
pL-works:  choruses,  songs,  etc.?  Three  Graduat' 
tng  Courses  (for  pf.,  voire,  and  'cello,  in  6 
vols  );  also  publ.  a  text-book  on  Harmony 
ris9())  and  F.neydop«tdia  «/  Mus.  Education 
(3  voU.,  1903). 

Gold'bettl.  Johann  Gottlieb  fThco- 
phllusl,  r«  ni,irkalilr  i)rt;,ini^t  and  rlavii  hord- 
phiyer;  1).  Konigsljcrg,  r.  17.50;  »i.  UrLb<lt  n  (?), 
I76()  {?),  as  chamber-musician  to  Count 
Briihl.  He  was  a  pupil  of  Frieciemann  Bach 
and  later  of  J.  S.  Bach,  who  praised  him 
highly.  He  was  an  extraordinary  iniproN  Im  r 
and  sight-reader;  though  a  fine  comp.,  his 
worlcs  (2  concertos,  24  Polonaises,  and  a 
sonata  with  minuet  and  12  variations,  for 
clav.;  6  trios  for  flute,  vln.,  and  bass;  a 
motet,  a  t  antata,  .i  Psalm)  have  never  been 
published. — See  U.-Lex. 

GoldlMrg,  Joseph  Pnoquale,  singing, 
teacher;  b.  \'icnna,  Jan.  1,  1825;  rl  there 
Dec.  20,  1890.  At  first  a  violin-pupil  of 
Mayseder  and  Seyfried,  he  made  long  artistic 
tours  while  young;  then  studied  singing  under 
RobinI,  Boraogni,  and  Lampcrti,  and  ap- 
peart-d  as  a  ba.ss  sin^;er  at  C.t  noa,  184  ^  in 
Donizetti's  La  Regina  di  Gdconda.  .\fter 
singing  some  years  in  Italy,  he  settK-<l  in 
Paris  as  a  conoert<«nger  and  teacher:  he 
went  to  I^ndon  in  1861.  His  two  waters, 
Fanny  G.-Marini  and  Catherine  G.- 
Strossi,  were  also  singers. —  He  published 
some  soi^;  also  La  mania  trioafaU  (or 


Victor  Emmanoers  entry  Into  Rome. 

Goldblatt,  Maurice  Henry,  b.  Reval, 
Russia,  May  M),  ISS^.  iWan  to  study  vln. 
a(  a^r  of  10  Willi  A.  (^.uenthert  In  St.  Louis; 

1899  pupil  at  Wisconsin  Cms.  of  .Music. 
Winning  gold  medal;  ent.  Chicago  .Mus.  Coll. 
in  19(X)  and  studied  with  B.  I.istemann,  S. 
Jacobsohn  and  Th.  S|)iering,  gra<luating  in 
1903  as  winner  of  the  gold  medal;  continued 
to  study  vln.  with  E.  Sauret  (19atHi)  and 
H.  Heermann  (1907-8);  pupil  in  theory  of  A. 
Bninc  (1901  L.  Falk  (1904-.S)  and  F. 
Borowski  (1906  8).  Leader  of  Chicago 
Philh.  Orch.,  1909;  since  1909  instr.  of  vln.  at 
Chicago  Mus.  Coll.;  has  publ.  comps.  for  vln. 
and  pf.  (Bourrie  in  A  m..  Dance  of  the  Sylphs, 
Medttation,  Forest  Mngie,  etc.). 

Gol'de,  Adolf,  b.  Erfurt.  Aug.  22.  1830; 
d.  there  March  20,  1880.    I'upil,  1851.  of 

ALirx  (comp.)  and  Haiipi  (org.)  at  Beriin; 
teacher  of  pf.  at  Stern's  Cons.;  in  1872  he 
succeeded  his  father,  Joseph  Golde.  as  direc> 
tor  of  the  Soiler  Singing  Stxricty  at  Erfurt. — 
Works:  Symphony  m  B  m.;  other  orchl.  pes.; 
popular  sa/t)«  musi(  for  piano. 

Gold'mark,  Karl,  b.  Keszthely,  Hungary, 
May  18,  1R30;  d.  Vienna.  Jan.  2.  1915.  Vio- 
Imist,  pianist,  ami  oiM  ra-i  oiiiik>s(t:  pupil  of 
Jansa  (vln.)  at  \ inina  in  1844;  1847-8  at 
the  Cons,  iintkr  Bohm  (thef)ry);  thencefor- 
ward chiefly  self-taught.  He  gave  his  first 
publk:  concert  at  Vienna  in  1858.  i)l.iyinn  a  pL- 
concerto  of  his  own;  this  was  sfion  fdlowi-d 
by  a  pf.-lrio,  a  jif. -quartet,  pf.-«iiict.  and 
string  quarifts.  Thr  concert -overture  Sa- 
kuniaia  (op.  13),  and  a  Scheno,  Andante,  and 
Finale^  for  orch.  (op.  19),  attracted  gencrar 
attention,  and  his  first  opera  (op.  27),  Die 
Konigin  von  Saha  (Vienna,  March  9,  1875; 
N.  v.,  18S.'^\  ni  idc  him  famous.  Then  fol- 
lowed .Uerliu  (A  ienna.  Nov.  19,  1886;  N.  Y. 
1887)  and  Das  Heimchen  am  Herd  (Dickens' 
'Cricket  on  the  Hearth']  (Vienna,  March  21, 
1896;  Chicago,  1912).  the  latter  Inin;;  is- 
pecially  successful;  Die  Kriegsgefangene,  in  2 
acts  (\1enna  Court  OjxTa,  Jan.  17,  1899); 
Cotz  von  Berlichingen  (Pest,  Di^  .  16,  1902); 
Ein  Wintermdrchen  (Vienna,  Jan.  2,  1908; 
fiasco).  Der  Fremdling  (written  1897)  has  not 
been  prod.-~Cf.  Otto  Keller,  K.  G.  (1901). 
Works. 

Op.  t-3  (not  puW  );  on.  4,  Pf.-trio  in  BS;  op.  5, 
Sturm  und  Drant.  pi«~p»  for  pf.;  op.  6-7  (nol  fWllU; 
op.  8.  String-quartet  in  B!>;  op.  «).  String-quiaMt  la 
A  m  ;  op  10.  RricrnlifJ  for  mixtvl  ch  op  11  Suite 
f<,r  I'f  .>n'l  vln  in  II.  o,>  \2.  s  (..r  pf.  (4  h.-»nd»): 

op.  1.1.  «>vorturf.  ^,ii>,«<,j/<,,  op  u.  >  rhoniw-n  for 
mens  VOICW;  op.  Iv  /  >  u;i,„x,„riz.  f.>r  tn:(l.'  .Hi.irift 
4  hom«  and  pf.;  o\>.  K..  Mfrrf  \ttllt  und  Kiu.ktuh't 
Pakrt.  for  oiale  ch.  and  Iwms;  op.  17.  2  choruwit  for 
male  voice*;  op.  18,  12  aonR«;  op.  19.  Srktrao  in  K  m.. 
for  on-h.;  «tp.  20.  Ht^ihuvrun^.  otma;  op.  21,  4  -longi; 
op.  22.  Dancct  for  i>f.  U  lian.ls;  .ilso  arr.  for  orch.); 
op.  23.  ¥rtLUinifkymn*.  for  alio  wlo.  ch.  and  oreta.: 
op.  34,  f M  Fmtkirtktl,  6  MOfi  for  aiaed  voIoh;  op. 
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IS.  Sonata  In  D  for  pf .  and  vin.;  op.  26.  Symphony. 
LBiuUuhe  UfHhatil:  op.  J7.  Die  K6n%ntn  mm  Saba:  op. 
28.  ConiiTio  for  vIn.  in  A  m.;  op.  20.  2  Novel»ett«. 
Prelude  and  Fukhc  for  op.  .?0.  W.-qiiinttt  in  B)»; 
op.  .M.  Ovwturf,  PfnthestUii:  op.  ii.  (>  9onKS  from 
Wolrt's  Dir  yctUf  Jatrr:  op.  JJ.  If. -trio  in  E  m.;  op. 
54.  4  «onK!<;  op.  J.S.  Symphony  In  El»;  op.  36.  Overture, 
Im  FrUhliHt:  Op.  J7,  8  sonsa;  op.  38.  Overture.  Utr 
ir/essdu  PnmttUimu;  op.  39.  Sooau  for  pf.  ud  vd.; 
op.  40.  ^<o/m  CXttl:  op.  41.  2  cbonuM  for  male 
voket*.  op.  42.  2  part-!<onK«  with  pf.;  op.  43,  Suite  In 
B  for  pf.  »nd  vln.;  op.  44.  Overture,  Sappho:  op.  45, 
Schrrxt  in  A  for  orcli  ;  Lp.  46.  6  sonKS;  op.  47-48  (not 
publ.);  op.  49,  Ovi-riure.  In  lltjlien:  op.  50  .SI  (not 
publ.);  op.  .S2,  Gi">rginrn.  for  pf.;  op.  \u\  Jugend- 

lagrn,  for  pf.  -Wittumt  opus-number:  Concetto  No.  2 
for  vln.;  Zriny.  «ymphonic  poera;  and  the  above 
amUoMd  operas. 

Gold'mark,  Rubin,  nephew  of  Karl  C.; 
b.  New  York,  Aug.  15,  1872.  Pupil  at  Vienna 
C.ui-;  of  A.  Do<jr  (i)f.)  and  R.  and  J.  N. 
Fuchs  (comp.),  1889-91;  then  at  Nat.  Cons, 
in  N.  Y.  of  R.  JosefTy  (pf.)  and  Dvor&k 
(oomp.),  1891-3;  at  the  same  time  taught 
thm- t)f.  and  harm.;  1895-1901,  dir.  of  Colo- 
rai!n  Cd!!.  C  ons. ;  since  then  he  has  lectured 
throuK'ioui  the  U.  S.  and  Canada;  Pres. 
of  'Thi-  Bohemians,'  1907-10.  H;i.s  written  a 
pf.-trio  in  D  m.,  a  sonata  in  B  m.  for  pf.  and 
vln.,  a  pf. -quartet  in  A;  Theme  and  Vars.  for 
orch.  (ISOSl;  an  ovt-rturc,  Ilunmtha  (1900); 
a  symphonic  poem,  Samson  (1914);  songs; 
pf. -pieces  {Twiiight  Fandes,  In  Uie  Forht^ 
Prairie  Idyls,  etc.). 

Gold'neTt  Wilhelm,  b.  Hamburg,  June 
30, 1839;  d.  Paris.  Feb.  9,  1907.  Studied  in  the 

Leipzig  Cons.;  livo<l  in  Paris  .is  ,t  pi. mist  and 
composer  of  saion-music;  his  pf.-suites  for 
4  hands  had  oomideraUe  success. 

Gold'schmldt,  Adalbert  von,  b.  Vienna, 
May  5, 1848;  d.  there  Dec.  21. 1906.  Pupil  of 
Vienna  Cons.    He  was  not  a  professional 

musician,  hut  a  studious  am.itt  iir  .md  ar- 
dent WagiiLritr;  his  cantata  DU  sifben  Tod' 
sundftt  (Berlin,  IS 75;  poem  by  Hamerliog) 
gained  him  sudden  and  wide  notoriety;  an 
opera,  Hdiantkus  (Leipzig.  1884).  was  also 
well  rtreivi-d;  ht-  hrou^ht  out  a  dram,  triolojfy, 
Caea,  in  1889,  and  Die  Jromme  lleUw  (ilam- 
burp,  1897);  also  publ.  songs,  pf.-|necxs,  etc. 
— Cf.  E.  Friedegg,  Briefe  an  etnen  Komponi- 
sten,  Mus.  Korresp.  an  A.  v.  G.  (Berlin,  1909). 

Gold'achmidt,  Huflo,  b.  Brefllau,  Sept. 

19,  1859;  took  the  dcK'n  r  of  Dr.  jur  in 
8tudie<l  sin^inK  undt  r  Si<>ckhausen  at  i*  rank- 
fort,  h^sT  ua?.  (O(lirw:tor  of  the  Schar- 
wenka-Klind\vorthCons,at  Beriin,  1893-1905; 
since  then  living  in  Nice. — Writings:  Die 
itaJifniscke  Gesan^smethodf  des  17.  Jahrh. 
(1890):  Der  Voknliswus  dcs  Ufuhorhiii  iitsi  lu-n 
Kutisl^esattiiS  utul  d,  r  lhihttrnsf>nu  he  (1S''2  ); 
Handbuch  der  deuischrn  Gesangspadagogik 
(1896);  Sttidien  zur  Geschichte  der  italienischen 
Oper  im  17.  Jahrh.  (2  vols.,  1901,  "(M);  Dii- 
Lmm  von  der  wkalen  Ornamentik  (vol.  i  {the 


17th  and  18th  centuries  to  the  time  of  GluckJ, 
1907) ;  also  articles  in  mus.  journals. 

Gold'schmldt,  Otto,  fine  pianist:  born 
Hamburg,  .Aug.  21,  1829;  <1.  l,ondon.  Feh.  24, 
1907.   At  first  a  pupil  of  Jakoh  Schmitt  and 
F.  W.  C.nmd.  then  of  Mendelssohn  at  the 
Leipzig  Cons.,  and  of  Chopin  at  Paris  (1848). 
In  1849  he  played  in  London  at  a  concert 
given  by  Jenny  Lind;  accompaniixl  her  on  her 
Anil  ri<  an  tour  (1851),  and  marriwl  her  at 
Boston,  l  eb.  5.  1852;  from  1852-5  they  lived 
in  Dresden,  from  1858  until  her  death  (1887) 
in  London.  He  was  made  an  hon.  memlxT  of 
the  London  Philh.  S<»c.  in  1861,  became  vice- 
principal  of  the  R  .\  .\f  in  1863,  and  founded 
the  Bach  Choir  in  1875,  which  he  cond.  till 
1885.  He  also  coml.  mus.  festivals  at  DUssel* 
dorf  (1863)  and  Hamburg  (1866).— Works:  An 
oratorio,  Ruih  (Hereford,  1867);  pf. -concerto 
(op.  10);  pf.-trio  (op.  12);  12  studies  for  pf. 
(op.  13);  12  songs  with  pf.-acconrip.  (op.  8  and 
9);  part-songs;  also,  with  S.  Bennett,  the 
Choral-Book  fnr  England  (1862;  suppl.  1864). 

Gold'schmldt,  Slgismund,  bom  Prague, 
Sept.  28,  1815;  d.  Vienna.  Sept.  26,  1877. 
Pupil  of  Tomaschek  in  Vienna,  and  of  Drey- 
schock  in  Paris,  where  he  lived  as  a  concert- 
pianist  fmm  1845  -9,  then  returning;  to  Prague 
to  manage  his  father's  banking-business. — 
Works:  Overtures,  fxano-sonatas,  aooga. 

Gttllerlch.  Aujjust,  b.  I,inr,  July  2,  1859. 
Pui)ii  of  Liszt  (pf.)  and  Bruckner  (comp.); 
acquire*!  R.imann's  music-school  in  iVurem- 
berg  in  1890,  and  establishetl  branches  in  Er- 
langen,  FUrth  and  Ansbach;  since  1896  cond. 
of  the  Musikverein  and  dir.  of  the  (Uns.  in 
l.inz;  his  wife,  Gisela  Pasthory - Volftt 
(also  a  punil  of  Liszt),  supervi.'(e8  the  other 
schools.  He  has  published  A .  Reissmann  als 
SchriflstMer  und  Komponist  (1884);  Listt 
(1887;  h<'ing  the  continuation  of  Nohl's  hiogr. 
in  KiH-lam's  Ed.);  Beethoven  (1904,  in  'Die 
Musik'  l.^d  e«L  19071);  Listt  (1908,  in  'Die 
Musik';  biogr.  and  complete  catalogue  of 
works);  Guides  to  Lisrt's  Graner  Festmesse 
(1897)  and  Wagni  Xiheiungen  (1897).  .-U 
present  eng.  on  an  exhaustive  biogr.  of  Bruck- 
ner (B.  himseir  selected  him  for  this  task). 

GoII'mlck,  Adolf,  pianist,  son  of  Karl;  b. 
Frankfort-on-M.,  Feb.  5,  1825;  d.  London, 
March  7.  1883.  Pupil  of  his  father,  Riefstahl, 
Wolff,  and  Kessicr.  Settk^^l  in  London  in 
1844. — Works:  3  comic  operas,  Doiia  On- 
sUinztt,  The  (yrtulr,  ;im\  /?(i/.'/;(;  «iir;  two 'operatic 
cantatas,'  The  Blind  Beggar's  Daughter  of 
Bethnal  Gnen,  and  Tke  Heir  of  Lynne;  a 
symphony;  overture  and  matrches  for  orch.; 
pf. -pieces,  songs,  etc. 

Cron'midE,  Karl,  b.  Dessau,  Mvch  19, 

1796;  d.  Frankfort -on-M.iiri.  Oet  3.  1S66; 
sou  of  the  tenor  Friedrich  Karl  G.  [b.  Bur- 


Digitizco  by  G*..>^.wtc 


GOLTERMANN— a)ODRICH 


lin.  Sept.  27,  1774;  d.  Prankfort-on-M..  July 
2,  18521.  While  a  thcoloyncal  student  at 
Strassburg,  he  took  lessons  in  music  of 
Spindler,  and  in  1817  settled  in  Frankfort  as  a 
teacher  of  French.  He  waa  eng.  by  Spohr  as 
drummer  in  the  City  Th.,  for  a  time  ne  was 
also  choru'imaster,  and  was  pensionefl  in 
1858.  For  pf.  he  composed  rondos,  variations, 
potpourris,  etc.,  for  2  and  4  hds. :  and  also 
pulil.  a  Praktisdu  Gtsat^^nU;  Loitfaden  fur 
jungt  MusiUehrer;  Krmsehe  Termintilogu-  fur 
Musiker  u.  Mn<jk(rcundf  fl8.?3;  2d  tdition 
1839):  Musikal.  Amriien  u.  Silhouellrn  imi); 
Karl  Guhr  (1848);  Fftij  .  .  .  aJs  Mnisih, 
Criiiker,  Theoretiker  u.  Componist  (1852); 
HandlexikoH  der  Tonkmut  (1858);  AvMtio- 
graphie  (1866);  and  fugitive  articles. 

Gortermann,  Auftuat,  bom  1826;  died 
Schwcrin,  Nov.  2,  1890,  as  court  pianist. 

Gol'tcrmann,  Georg  (Eduard),  b.  Han- 
over, Aug.  19,  1824;  d.  !■  rankfort-on-Main, 
Dec.  29,  1898.  'Cello  pupil  of  Prrfl,  and 
(1847-9)  of  Mcnti  r  at  Muuic  li,  .md  of  Kach- 
ner  (conip.).  .After  long  concert -tours  (1850- 
2),  he  became  (1852)  mus.  dir.  at  Wiirzburg; 
in  1853.  second,  and  in  1874,  first  Kapdlin.  at 
the  City  Th.,  Frankfort-on*Main.  A  cele- 
brated '((  Hist,  and  comp.  for  'cello  (6  con- 
certos, sonatas  w.  pf..  Morcutux caracUnsliquts 
w.  pf.,  Danses  alUmanitt  w.  pf..  Adagio  w. 
oreh.,  £Ugk  w.  pf.);  also  a  symphony  in  A  m. 
(op.  20),  2  FeOsina-OmtrtUrm  (op.  24  and 
94),  songs,  etc. 

Gol'termann,  (Johann  August)  Julius, 

b.  Hamburg.  Julv  15,  1825:  d.  Stuttgart, 
.April  4,  1X76.  l"ine  'cellist;  185(W.2,  t<arh«r 
at  Prague  Cons.;  1862,  first  'cello  at  Stuttgart; 
Ktired  1870. 

Golther  [Igt'hrtor].  Wolf(ianit,  h.  Stutt- 
gart, May  25,  1863;  since  1895  I^rof.  of 
Germanic  philology  at  Rostock.  Besides  his 
purely  literary  works  he  has  written  several 
important  books  bearing  upon  the  subject  of 
innsi( .  -  Die  Sa?,c  von  Trislan  u.  Isoldr  !'!887), 
Dir  stijirnsifst  hichtlichen  Grundla^rn  drr  Ring- 
difhtung  Richard  Wagners  (1902),  Bayreuth 
(1904),  i?.  Wagner  ais  Dichter  (1904;  Eng^l. 
transl.  by  Haynes.  1907),  Tristan  u.  Isolde  in 
dm  Diihlungfn  di-s  M iltrlalUrs  u.  der  neueren 
Zeit  (1907),  Zur  deulschen  Sage  u.  Dichtung 
(I'^ll).  Parsifal  u.  der  Gral  in  deuischer  Sage 
des  MUUlaUers  u.  der  Neuuit  (1913);  he  has 
also  edited  'R.  Wagner  an  Mathildc  Wcacn- 
donk'  (1904).  'Briefi-  R.  Wagners  an  Otto 
WcM-ndonk'  (1905),  'Familicnbriefc  von  R. 
Warner'  (1907),  'Robert  Franz  u.  Arnold 
Freihcrr  iienfft  von  Pilsach'  (1907;  corre- 
spondence). 

Gom'bert,  Nicolas,  b.  Bruges,  circa  1495; 
d.  after  1570.  Flemish  contrapuntist,  one  of 
Josquin  Dcspres'  most  enunent  pupils;  in 


1530,  master  of  the  boys  at  the  Imperial 
Chapel,  Ma<lrid:  probaliK-  maieslro  there 
later;  the  gift  of  a  sinecure  office  in  the 
Netherlands,  from  his  patruii  Charles  V, 
enabkdttim  to  retire  in  liis  old  age.  Inchurch> 
music  Fitis  styles  him  a  forerunner  of  Pale* 
strina,  but  he  was  esin-cially  fond  of  secular 
and  pastoral  music,  u-ith  a  decidedly  senti- 
mental leaning,  and  refredltng  simplicity  and 
directness;  while  in  his  sacred  works  he 
discarded  rests,  thus  rendering  his  \xAy\)h<>ny 
more  conn("<"tcHl  and  fulUr  than  that  of  his 
predecessors.  Of  his  numerous  motets  and 
masses  many  are  preserved. — See  Q.-Lex. 

Go'mes.  Antonio  Carlos,  nr.izilian  (^pera- 
c()niix)s<'r ;  b.  C  anipinas,  Brazil,  July  11,  1839; 
d.  Para^  Si  pt.  16,  1896.  Pupil  of  Lauro 
Rossi  in  Milan  Cons.  First  sta|e>work,  in 
Portuguese,  A  noile  do  eastetlo  (Rio  de  Ta> 
neiro.  1861).  foilowtd  by  Joanna  de  Flandres 
(ib.,  1863);  then  .S>  5u  minga  (NoIkxIv  knows!] 
(Milan,  Teatro  Fossati,  1867;  a  'rivista'  ia 
Milanese  dialect,  tlie  'Song  of  the  Needle- 
gun'  becoming imm'ensely  popular);  a  second 
nvii  w,'  Nrlla  Luna  (1868);  4-act  ballet-opera 
//  Guarany  (Milan,  La  Scala,  1870;  fairly 
successful);  Fosca  (ibid.,  1873:  a  failure); 
Sahator  Rosa  (Venice.  Carlo  Felice,  1874; 
successful):  Maria  Tudor  (Milan,  1877;  suc- 
cessful): Lo  Schiavfl  (Rio,  1889;  very  succ); 
Condor  (ibid.,  1891;  unsucc.) — Also  a  hymn 
to  celebrate  American  independence,  //  saluto 
del  Bresile  (Phila..  1876),  and  the  canUU 
Cti^offtAoforthe  Columbus  Festival  in  1892.  In 
1895  he  was  app.  Dir.  of  Para  Cons.;  sickness 
detained  him  in  l.islK)n,  and  he  dii-d  a  few 
months  after  reaching  Para. — Iliogr.  sketch 
(in  Portuguese)  by  £.  vieira  (Rio  de  Janeicot 
1897). 

Goodrich,  Alfred  lohn,  theorist:  bom 

Chiio,  Ohir.,  .\tay  8,  1848.  W  ith  the  exception 
of  a  >(iir's  insi ruction  in  harm,  and  pf.- 
playing,  from  his  father,  he  is  wholly  s«lf- 
taught.  After  teaching  theory  for  some  years 
in  the  Grand  Cons.,  N.  Y.,  G.  succeeded  John 
Howard  (voice)  and  A.  K.  N'irgil  (pf.  and 
theory)  at  the  Fort  Wayne  Cons.,  Ind.  (1876). 
Later  he  w.i-.  I)it(<  ii)r  of  the  vocal  depart- 
ment in  the  Beethoven  Cons.,  St.  Louis,  and 
f<»r  2  years  of  the  mus.  dept.  at  Martha 
Washington  College,  Abingdon,  Va.;  lived 
several  years  in  Chicago  as  a  writer  and 
teadier,  and  w  i-  a  rcv^ul.ir  ( (nil  rilmlor  (o  lead- 
ing mus.  |KTi(xiicals,  more  esmt  ially  the  New 
York  'Musical  Courier,'  in  which  he  has  jiubl. 
mani^  interesting  essays;  lived  in  Paris,  1909- 
15;  since  then  spends  his  time  travelling. — 
Publ.  works:  Music  as  a  LAinguuge  (1880); 
The  Art  of  Song  (1888);  Complete  Musioil 
Analysis  (1889);  Analxtical  llarmonv  (IS'M); 
Theory  of  Interpretation  (1898;  pubL  by  sub- 
scription) ;  Gtm  19  JTsMMfMaf  Murie  (1904; 
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revised  od.  1906).    A  ttpatwe  on  SyntheHe 

Counhrpoint  is  still  MS.  He  has  writti-n  an 
overture  and  scvtral  orclustral  suiles;  piano- 
pieces  and  MMlgs. 

Goodrich,  (John)  Wallace,  b.  Newton. 
Mass.,  May  27,  1871.  Pupil  at  N.  E.  Cons,  of 
H.  M.  Dunham  (on;.)  and  ("..  W.  Chadwick 
(comp.):  then  at  Kgl.  Akademie  in  Munich 
of  Rheinbcrger  (1894-5),  of  Widor  in  Pans 
(1895-^) V,  1S06-7  R([>ctitor  at  the  I.eipzig 
Th.  On  his  ruturn  to  the  V.  S.  he  became  a 
member  of  the  faculty  of  tin-  N.  F.  Cons,  in 
1897;  ance  1907  Dean  of  Faculty;  org. 
Trinity  Ch..  Boston,  1902-9;  org.  Boston 
Svmph  Orch  1898-1909;  founder  and  cond. 
Boston  Choral  Art  S«h:.,  1901-7;  Choral  cond. 
of  the  Wonisur  l\s(ival>.  1902-7;  cond. 
Cecilia  Soc.,  1907-10;  cond.  Boston  Op.  Co., 
1909-12. 

Goodson,  Katharine,  distinguishe<l  pian- 
ist; b.  Watford,  Hertfordshire,  June  18,  1872. 
From  1886-92  she  was  a  pupil  of  O.  Ik-ringcr 
at  the  R.  A.  M.,  and  Irom^  1892-6  of  Lc- 
schetizky  in  Vienna;  d6but  in  London  at  a 
Saturday  Pop.  Concert,  Jan.  16,  1897.  with 
signal  success;  then  followe<l  t ours of^  England, 
1  "ranee,  Austria  and  Germany,  which  estab- 
lished her  reputation;  at  her  American  debut 
with  I  he  lioston  Symph.  Orch.  in  Boston, 
l  it).  IS,  VnM ,  (he  iiiipn  •^si<)n  created  was  so 
favorable  that  she  was  engagc<i  by  all  the 
impfMtant  orchestras;  since  then  she  has  made 
several  tours  of  this  ct»untry,  also  of  Holland, 
Belgium  and  Italy.  In  1903  she  married  the 
English  i(im[X)ser  .Arthur  Hinton. 

Goodwin,  Amina  Beatrice,  b  Manrhes- 
ter.  En^l.,  Dec.  5.  1867.  Pianist  .t  ,.r.  .  « i.  us 
talent,  taught  by  her  father,  and  |>l..iy«.'d  m 
public  at  6.  Studie.1  later  at  I-V'l'f'«  ^7*^* 
neckc,  Jadassohn),  and  Pans  (Delaborde); 
finally  with  Liszt  and  Frau  Schumann.  1-  ound- 
cd  a  Pianoforte  College  for  ladies  in  1895.  at 
I,ond>)n,  but  rontiniie<I  her  concert -career, 
apiK-arin^;  with  the  Ix-st  orchestras  in  England; 
also  ma<K'  a  sureessful  tour  of  ( lermany  and 
Holland;  with  Fccskai  (vln.)  and  Whitchouse 
(vcl.)  sheformcd  the  'London  Trio.'  Sheranlcs 
high  as  .1  roni  trt -player;  has  written  some 
pf.-piitis.  .ilxi  PrmttKil  Hints  on  the  Tech' 
niqueand  Touch  of  Pf.-bUiyiv^  (London,  1892). 
Marrieti  an  .Xmencan.  Air.  W.  Ingram-Adams. 

Goovaertu  (goh'vahrts),  Alphooae-Jean- 
Marie-Andre,  b.  Antw.rp,  May  25.  1847. 
In  1866  he  Ueame  asst .-hbrarian  at  .Antwerp; 
is  a  profound  student  of  mus.  Mstory.  and* a 
reformer  of  the  church-music  in  his  native 
city,  having  est.  an  amateur  cathedral-choir 
for  iMTformini;  works  by  Palest rina  and  the 
N«  therlan<l  eonlrapuntists.  In  IHH7  he  was 
app.  royal  archivist  at  Itruss*  1-  Wriiini;--: 
La  Musiqued'ffilise  .  .  .  (1876;  in  Hcmish  as 
Dt  Kerkmimek),  in  which  he^eplics  toattacks 


on  his  attemntcrl  reforms;  and  HUtain  tt 
biUiographie  de  la  tyftoprafhie  mttsiaUe  .  .  . 
(1880;  took  the  gold  medal  of  the  Belgian 

Aeatleinic) ;  a  monograph  on  PUrre  Plrnlhe; 
and  minor  works.  I  le  has  also  publ.  consider- 
able excellent  church-music,  as  well  as  Flemish 
songs,  pieces  for  pf.  and  vln.,  etc. 

Gop'fert,  Karl  Andreas,  b.  Rimpar,  n. 
Wiirzburjt,  Jan.  16,  I768;d.  Meiningen,  April 
11,  1 818.  A  pupil  of  Meissner  in  clannet-^y* 
ing,  he  became,  in  1788,  first  clar.  at  Mdntn- 
gen,  aiiH  later  director  of  the  military  music 
there. — Works:  An  opera,  Dcr  Stern  des  Nor- 
dens;  4  concertos  for  dar.:  a  symfHumie  con- 
certante  for  clar.  and  bassoon;  5  quartets  for 
clar.  and  strings;  much  other  chamber-music 
for  wind;  songs,  etc. 

Gopfert,  Karl  Gottlieb,  violinist;  b. 
Wi-esenstein,  n.  Dresden.  1733;  d.  Wetinar, 
Oct,  17*>S.  Pla\ed  in  I  rankfort,  Leipzig 
antl  Berlin;  settled  in  Weimar,  1770,  where  he 
was  chamber- virtuoso,  conductor  and  leatlcr. 
J.  F.  Oanr  was  his  pupil. — ^Works:  6  Polo- 
naises for  violin. 

GordlgianI  (gAr-de-jah'ncl,  Glovaoill 
Batti8t««  b.  Mantua,  July,  1795;  d.  Prague, 
March  2,  1871.  Pupil  of  Milan  Cons.;  sang 
in  oixra  and  <  onrert,  taught  singing  in 
Ratislxin.  and  in  1832  went  to  Prague,  w^ere 
he  w.is  v<Kal  teacher  in  the  Cons,  until  he 
died.— Works:  3  ojxras,  Fygmaiion  (Prague, 
1845),  Consueh  (1846);  Lo  Scmano  pubhlko 
(1850);  church-music,  cansonctSi,  soogB,  and 
12  cavalry  marches. — His  brother, 

Gordifiteilif  Lul^,  rcnpwncd  comp.  of 
Tuscan-  popular  songs;  b.  Modena,  June  21, 
1806;  d.  Florence.  May  1,  1860.  He  brought 
out  7  operas,  a  ballet,  an  oratorio,  ami  3 
cantatas;  but  his  fame  rests  on  his  Canti 
bopolari  toscant;  in  1836  he  happened  upon  a 
volume  of  old  Tuscan  folk-pocms,  which  he 
set  to  music,  and  which  became  extraordi- 
narily popul.ir;  67  of  these  songs,  in  2  vols., 
are  publ.  by  iiicordi  in  tlie  series  'Canti 
popcSari  italuuu.' 

Go'ria,  Alexandre- ftdouard,  pianist;  b. 
Paris,  Ian.  21.  1823;  d.  there  July  6.  1860.  A 
pupil  of  Paris  Cons.,  1830-9  (Laurent.  Zunni^r- 
man.  Dourlen).  Took  1st  pf.-priie  in  1835. 
Became  a  teacher  and  composer;  puW.  many 
pf. -pieces  of  a  brilliant  and  iK)i)ular  style. 

Goritz,  Otto,  celebrated  dram,  baritone; 
b.  Beriin.  lune  8.  1873.  He  received  his 
entire  iiuisiral  i-dueation  from  his  mother, 
()l-<a  Nielitz;  di-but,  Oct.  1.  1895.  as  Matteo 
(Fra  Diavolo)  atthcHoftheater  m  Neustrdnz; 
his  success  led  to  an  immediate  engagement 
for  3  years;  1898-1900.  at  the  Sta.ltth.  in 
Hri<slau-  19(K)-3.  at  St  idtth.  in  Hamburg.  On 
Dec.  24,  1903,  he  made  his  Amer.  debut  at 
the  M.  O.  H.  as  KUng»or  in  the  first  produo- 
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tiofi  of  Parsifal  outside  of  Baymith.  For 

onrr,  intiTcst  in  tin-  romposcr's  work  r>v<T 
shadow\<l  all  otlitr  considi-rations,  mj  llial 
the  fierformance  of  the  individual  artist 
passed  almost  unnoticed.  But  as  the  season 
pro^rresscd,  and  as  G.  appeared  in  one  after 
another  of  the  great  Wagner  jiarts.  the  piihlie 
gradually  realized  that  llie  neweoimr  w.us 
one  of  the  fint'st  Wagnerian  interpreters  ever 
heard  at  the  M.  O.  H.  The  climax  of  his 
triumphs  came  when  he  appeared  aa  Beck- 
messer;  his  reprcwntation  of  that  charac- 
ter has  come  to  be  regarded  as  an  ideal,  like 
the  Hans  Saehs  of  the  unforgettable  Kinil 
Fischer.  In  all  the  performances  of  Parsifal 
at  the  M.  O.  H.  (57)  up  to  1916  no  other 
artist  h.is  ever  sung  Klingsor,  in  which  role 
G.  gives  as  finely  wrought  a  presentation  as 
in  Bn  kmesst  r.  Nothing,  in  fact,  affords 
more  conclusive  proof  of  G.'s  universalitv 
than  his  masterly  and  complete  identin- 
caiinn  with  these  two  diann  t  ri  ally  opposite 
characters.  Since  his  first  a]^\«  .irancc  at  the 
M.  ().  H.  he  has  practically  never  been  heard 
elsewhere.  His  voice,  of  large  vnliimi  and 
sympathetic  oiiality,  ranges  from  /  to  a\ 
while  his  histnonic  powers  rival  those  o(  the 
foremost  actors.  He  created  fn  the  Amer. 
premieres  the  roles  of  Klinpsor  (Parsifal,  1903), 
Moriccio  (TiefUittd,  19(W),  Kezal  {Bartered 
Bride,  1909),  Spielmann  {Konigskinder,  1910), 
Lampe  ( VersieRelt,  1 9 1 2)»  Ocba  von  Lcrchenau 
(Rosenkavalier,  1 He  has  no  favorite 
r61es.  He  is  '( irossherzogl.  Mecklenbiirgi- 
scher  Kainniersanger,'  and  among  numerous 
decorations  receivol  the  gold  medal  of  Pres. 
Taft  of  the  v.  S. 

Gor'no,  Albino,  pianist  and  composer;  b. 
Caflatmorano  (Cremona),  Italy;  studied  Milan 

Cons.,  takiiii,^  ^  uold  metlals  at  :^r,\duation. 
Pianist  and  at  >  'ini]).  to  Adelin.i  I'atti  <m  her 
AnuT.  tour  1SS1-2.  Then  eng.  as  piano-prof, 
at  Cincinnati  Coll.  of  Music;  now  (1916)  nead 
of  piano-dept.  and  dean  of  faculty. — VVorka: 
2-act  opera  Cuore  e  Patria  (.Milan  Cons., 
1881  fantasia  for  pf.,  organ  and  orch.;  La 
frsia  del  Movtiinari,  fant.  for  pi.ino  ant!  'irrli.; 
Arabian  Legend;  cantata  Garibaldi;  MarinO' 
resea  for  pf.  and  orch.;  scheno  for  2  pianos; 
concert -studies  for  jHaiio;  noctume  for  piano; 
many  songs. 

Gtt'raldt,  Johaiin  Hdnrlch,  b.  Stem- 

peda,  n.  Stolherg  (ll.irz),  Di-c.  13,  1773;  rl. 
after  1835  at  Quwllinburg  (■*),  where  he  was 
mus.  dir.  from  1803. — Writings:  Leilfadem 
turn  Unterricht  im  Ceneralbass  wid  dtr  Com- 
positicH  (1815-16,  2  vols.:  2d  cd.  1828);  Die 
Kunst,  nach  Noten  zu  singen  (2d  ed.  1S32V, 
Die  Orf>el  .  .  .  (1835);  VUr  Kinluumusik 
(1830);  a  Method  for  Horn  (183Uj;  he  also 
comp.  pf..mu8ic,  chorales  for  men's  voices  w. 
organ,  and  otlier  chiitch-iniidc  in  MS. 


GorriOiTobln.  Fenniame  d  AsncM>  Bono. 

Gor'ter,  AIf>ert,  b.  NuremlHTg,  Nov.  23, 
liJ62.  Intended  for  a  medical  career,  but  em- 
braced music  as  a  profession:  studied  from 
1878  at  the  R.  Music  School  in  Munich, 
under  Carl  Biirmann.  Jr.,  and  Bus!.i!u  yer  (pf.), 
.111(1  Kheinberger  (org.  ,iiid  ci't.).  taking  3 

frizes  for  composition.  Studied  one  year  in 
taly;  took  part  in  the  Bayreuth  Festivals  as 
asst.-cond.;  was  eng.  as  cond.  in  turn  at 
liatisbon,  Trier.  Elberfeld,  Breslau;  then 
for  3  rnos.  at  Stuttgart  as  2d  Kaf>ellm.  to 
Zumpc;  from  1894-9  he  was  asst.-Kapi'llm.  to 
MottI  at  the  Karlsruhe  Court  Th.,  then  suc- 
ceeding Panzner  as  KaiK  llm.  at  the  Leipzig 
City  Th.  in  189<):  in  1<;()3  he  went  to  Stras-s- 
burg;  since  inimii-.  cond.  in  M.iyence  - 

Works:  Text  and  iiuisic  of  the  o|XTa  Harold, 
of  the  3-act  comic  oix-ra  Per  Schatz  drs  Rham^ 
sinil  (Mannheim,  1894),  the  1-act  comic 
opera  Das  sUsse  Gift  (Cologne,  1906),  1-act 
oi«  ra  Piiriii  (Strassburg,  1908);  2  symphonic 

I)oems,  choral  works,  pf.-uieces,  songs,  bal- 
ads,  etc.  {Der  Schatz  d.  R.,  and  '2  books  of 
songs,  are  published). 

Goes,  Sir  John,  b.  Fareham,  Hants 
Engl.,  Dec.  27,  18(K);  d.  Brixton  (London), 
May  10,  1880.  A  son  of  Joseph  Goss,  the 
org.,  he  became  a  chorister  of  the  Chapel 
Royal,  under  J.  S.  Smith,  in  1811;  in  1821, 
org.  of  Stockwell  chain  I;  1824,  org.  of  St. 
Luke's,  Chelsea;  1838-72.  org.  at  St.  Paul's 
Cath.,  succeeding  Attwood.  From  1856-72 
he  was  comp.  to  the  Chapel  Royal  as  Kny- 
velt'->  successor;  was  knij;hle<l  in  1872;  re- 
ceived the  degree  of  Mus.  Doc.,  Cantab.,  in 
1876. — Works:  Church  Service  in  A;  Burial 
Service  in  E  m.;  4  Te  Deums;  many  anthems, 
and  other  church-music;  13  glees,  and  2  mad- 
rigals; 2  orch.  overtures  (in  r  and  E'»);  other 
orch.  music. — He  also  publ.  Parochial  Psalm- 
ody (1827);  Church  Psalter  and  Hymn  Book 
(1862);  The  Organist's  Companion  (4  vols.; 
collections  of  voluntaries);  CoU.  of  Chants,  An- 
cient and  Modern  (1841,  w.  \\".  .Mircer); 
Introd.  to  Harm,  and  Thorough-bass  (1833. 
often  reprinted). — Cf.  'M.  T.',  April  ana 
June,  1901. 

Gossec  [Gosa^l,  Francois- Joseph,  b. 
Verjjnies,  Belgium,  Jan.  17,  1734;  d.  Passy,  n. 
Pans,  Feb.  16,  1829.  A  chorister  at  Antwerp 
cath.  from  1741-49,  he  then  studied  the  vln. 
and  comp.  for  2  years,  and  went  to  Piris  in 
1751,  with  lelii  rs  to  Kanieau,  through  wliom 
he  l>ecame  eond.  of  the  privati-  orch.  of  l  a 
Popeltni^,  then  'fcrmier-general.'  In  1754 
his  first  symphonies  (the  first  of  their  kind  in 
France  and  5  years  before  Haydn's)  were 
publ.;  his  fir^t  sirin^-ejuartets  follo\vt<l  in 
1759.  In  1702  (i.  l>ecame  the  cond.  ot  i'rince 
Conti's  orch.  at  Chantilly,  a  post  which  the 
fame  of  his  Requiem  f  176(Q  aided  him  to 
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obtain;  he  soon  turned  his  attention  to  dra- 
matic comp.,  beginning  with  a  1-act  opera, 

Le  fdux  Lord  (17()5;;  his  first  real  stage- 
succfss  w.is  Lcs  J'tili.urs,  also  in  one  act 
(Comedie  Italicnru-,  I7f)6i;  al  the  same  thea- 
tre were  produced  Toinon  et  ToinetU  (1767), 
and  Le  dotMe  dtguisement  (1767),  and  at 
the  Opera  Snhinus  (1773),  Alexis  et  Daphne 
(1775),  PhiUmon  ft  Baucis  [ballet]  (1/75), 
H^as  el  Syhif  (1770),  Im  f tie  du  villa  :  1 7  7  S ) , 
TkUU  (1782),  Rosine  (1786),  Us  visitanditucs 
(with  Trial),  and  La  reprise  de  Toulon  (1796); 
abo  Berthe  (Brussels,  1775),  Les  sabots  et  le 
cerisier  (Th.  des  Jeunes  £leves,  1803),  J> 
Periftpurdin  and  Nilocris  (not  perf.).  These 
works  won  him  a  high  position  among 
French  dramatic  comt)osers.  In  l"7t)  ho 
fournlrd  tlif  Conrerts  ties  Amateurs;  in  1773 
he-  riornaiiizcd  thi-  Concerts  Spirituels,  at  first 
directing  tlu  rn  <  .miointly  with  C.avinit-s  and 
Leduc  a1»r,  then  alone  till  1777.  Fron>  1780-2 
he  was  assistant-cond.  at  the  Academie  de 
Miisiquc  (Cir.  Opera).  In  1784  he  established 
and  Ix-came  the  manager  of  the  Ecole  Royale 
de  Chant,  ihc  v^t  rm  <>(  tin  roiistT\at<>ire,  at 
the  inauguration  of  which  latti  r  07*^5)  (i,  was 
app.  insixH-tor  (with  Chenibini  and  Lesueur), 
being  likewise  made  a  member  of  the  new 
Institut  de  France.  From  1799^1804,  and 
18(W  15,  he  was  on  ilu  rummission  for  ex- 
amining the  operas  hamk-<l  in  at  the  Grand 
Op^ra;  in  1815  he  retired  to  Passy  — <;..'s 
chief  claim  to  eminence  lies  in  the  dept.  of 
instrumental  comp.:  his  26  orchestral  sympho- 
nies mark  an  i'[Kxh  in  Frcnth  art  ana  an 
important  enlargement  of  orchl.  n'sourccs; 
his  string-(iuartet«  were  nrcived  with  un- 
bounded enthusiasm,  and  the  Reciuiem  almve 
mentioned  contains  new  and  striking  effects. 
Bi  Mtlfs  thcs*'  mii^t  Ih"  noted  a  Symphonic  i 
certanle  for  11  iiistrs.;  overtures,  sercnaflcs, 
quartets  for  (lute  and  strings,  string-trios,  and 
vioHn-duets.  He  also  wrote  3  oratorios  (Said, 
La  Nativity,  VArche  d" Alliance),  mass*s  with 
orch.,  2  Te  nLiims,  and  motfts;  .\.:\<\  the 
choruses  to  Racine's  Athalie  and  RocliLlori's 
£jrctre. — G.,  himself  of  humble  origin,  and  an 
enthusiastic  rcpubHcan*  was  oiie  of  the  most 
ixipular  comps.  of  the  revolutionary  era,  to 
which  his  festival  plays  Offrande  i\  la  ptUrit 
(1792)  and  Le  camp  de  Grand-Pre,  the 
Chant  du  14  Juillet  (on  the  Storming  of  the 
Bastille),  and  many  hymns,  marches,  etc.,  be- 
lonpr. — Cf.  Hidouin,  G.,  sa  vie  et  ses  ouvrofes 
(I'  lri^.  1S5-'i;  £.  (iregoir,  Notice  sur  G.  fib., 
\  I'  ,  iieliouin,  G.  et  la  musique  fran(;aise 
a  la  fin  du  18'  su-cle  (ib.,  1903).— See  (J.-Lex. 

Gotthelf,  Felii,  b.  Gladbach,  n.  Munich, 
Oct.  3,  1857.  While  pursuing  his  medical 
studies  lie  ^(  rioii-ly  studii-d  mii^ii  .  piano  with 
J.  I-an^^c  and  J.  Kwast,  t!ii'or>'  with  (i.  Jensen 
and  (J.  Tii  rsch  and  singing  with  K.  Scheide- 
mantel.  After  he  had  received  the  degree  of 


M.  D.  he  took  a  course  in  comp.  with  F. 
Draeseice  from  1887-91 ;  in  1802  he  was  for  a 
short  time  Repetitor  at  theStadtth.  in  Cologne 
and  cond.  in  Kolberg;  in  1893  he  settled  in 
Bonn,  di-voting  his  time  to  comp.:  situ  t  1898 
he  has  been  living  in  Vienna. — Works:  Symph. 
Fantasie,  FrUhlinf^sfest;  a  string-quartet  in  C; 
Hymnus,  for  vln.,  vcl.,  harp  and  organ;  Der 
Zauberspiegel ,  ballad  for  sop.  and  piano;  a 
nn-iiir\-,  Mahadrva  (Stuttgart,  IQOO);  also 
has  written  Der  Mythos  in  den  Meistersingern 
(In  'Bayieuther  Bl.'.  1911). 

Gott'schalg,  Alexander  Wilhelm,  b. 
Mechelrode,  n.  Weimar,  Feb.  14.  1827;  d. 
Weimar,  May  31,  1908.  Pupil  (1842)  in 
the  Teachers'  Seminary  at  Weimar,  of  Tiipfer 
(org.  and  harm.)  and  Wettig  (pf.);  Liszt  also 
aided  him.  In  1847,  teacher  in  Tiefiut;  from 
1870-81.  he  was  Tftpfer's  successor  in  the 
Seminary,  also  court  org.,  and  (1874)  teacher 
of  music  history  in  the  'M\isik-  und  Orchi-s- 
terschule."  From  1S65  he  e<iitttl  the 'Urania'; 
from  1885,  the  'C  horgesang';  and  from  1872 
he  was  also  critic  for  Dittes'  'P^dagogiacher 
Jahresbericht.'  He  puU.  (with  Liszt)  a  Re- 
perlorium  fur  die  Orgd  (a  Coll.  of  the  finest 
modern  organ-music);  also  a  Kleines  Hand- 
lexikoH  der  Tonkmut  (1867). 

Gottschalk,  Ix>ui8  Moreau,  pianist;  b 
New  Orleans,  l.a..  May  8.  1829;  d.  Rio  tL- 
Janeiro.  I>ec.  18,  1869.  He  studied  in  Paris 
from  1841-6  under  Hall6  and  Stamaty  (pf.) 
and  Maleden  (harm  ),  and  began  composing 
at  16  (the  Bananirr  was  one  of  his  first  es>avs>. 
After  his  pianistic  debut  in  1845,  he  tnade 
brilliant  tourneys  through  I-" ranee,  Switaer- 
land,  and  (1852)  Spain;  his  triumphs  were 
repeated  in  1853  in  the  IJ.  S.  Beginning  in 
New  Orleans,  he  travcrMd  tin-  length  and 
breadth  of  the  land,  playing  his  own  pf, -works, 
and  conducting  his  orchestral  works  at  grand 
festiv.ils.  Max  Str.ikosch,  later  celebrated  as 
the  iin|)res.irio  of  Patli,  now  engagwl  him  for 
a  comprehensive  .\merican  tour,  during  which 
he  visited  Cuba,  California  (1865^,  and  nearly 
every  noteworthy  town  in  Spanish  America; 
he  died  worn  out  by  excessive  exertion. — G. 
was  a  great  virtuoso  of  individual  type,  and 
mo^t  admired  in  his  jx  rforinances  ot  his  own 
works  for  pf.;  no  other  pla>XT  h.is  so  brought 
out  their  peculiar  charm  and  characteristic 
'Spanish'  warmth  of  color,  and  they  have 
laps<Hl  into  almost  total  neglect. — Works:  2 
operas.  Chnrlrs  IX,  and  Isura  de  Salerno 
(never  perlttrmeil);  2  symphonies,  La  Nuit  deS 
tropiques,  and  Montnndi-o:  Gran  Mortka  so- 
lemne  (to  the  Emp.  of  Brazil),  Escenas  cam- 
pestres  cuhanas,  and  Gran  Tarantella,  all  for 
full  orch.;  some  90  pi  a  no-com  [Positions;  and 
alx)ut  12  songs. — Compare  Life  and  Letters  of 
L.  M.  G.,  by  Otavia  Hensel  (Boston,  1870); 
Gottschalk,  by  Fors  (Havana,  1880);  and  NoUs 
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of  a  Pianist  ...»  by  R.  E.  Petenen  (Phila- 
delphia, 1881). 

G5tz,  Fnnz.  See  Gonz. 

Gilts,  Hcnnann.  See  Gobtz. 

G0t'ze,  Auftuste,  daughter  of  Franz;  b. 
Weimar.  Feb.  24,  1840;  d.  Leipzig.  April  29, 
1908.  Taught  in  the  Dresd  cn  Cons,  froiu 
1870-75 ;  then  est.  a  stngtng-achool  in  Dresden, 
and  in  1891  was  eng.  at  the  Leipzig  Cons. 
She  was  a  nuirh-sought  vcx"al  teacher  (Frau 
■  .\loran-OUlen  was  one  of  her  pupils) ; — publ. 
Vber  den  VrrfaU  der  Gesa»tskunst  (1884); 
also  some  stage-poems  under  the  pen-name 
'Auniste  Werniar.*--Cf.  La  Mara^  Mus. 
Studiftikopff  (vol.  V,  Leipzig.  1902). 

Gdt'ae,  Emil,  brilliant  dramatic  tenor;  b. 
Leipzig.  July  19.  1856;  d.  Charlottenburg. 
Sept.  28.  1901.  Punil  of  Prof.  Gustav  Scharfe 
at  Drestien.  where  he  was  eng.  1878-81  at  the 
court  theatre,  then  at  the  Cdlu'^iu'  tluatre. 
afterwards  singing  as  a  star  in  the  chief  l-ier- 
man  cities.  Owmg  to  an  affection  of  the 
throat  he  was  obli^,  in  1885,  to  retire  for 
some  time;  he  then  resumed  his  triumphant 
career  in  Berlin,  and  was  made  'Kj^  Kam- 
mers&nger'  in  1894. 

Gttt'se,  Fruis,  son  of  fCsrf;  has  brought 

out  a  J-act  Volk.sofier,  Utopia  (Stettin,  18^), 
and  a  1-acl  opera.  Die  Rose  von  Thiessow 
(Glogau,  1895). 

Gfit'ze,  Franz,  h.  Ncustadt-on-Orla,  May 
10,  1814;  d.  I.t  ip/iK.  April  2,  1888.  A  pupil  of 
Spohr  (vIn.J  at  Kass<  I,  he  joint  <|  the  U'eiin.ir 
court  orrh.  in  1831;  then  studie<l  singing,  and 
was  leadinR  o|x."ra-tenor  at  Weimar  from 
1836-52.  From  1853-67.  he  Uusht  singing 
in  the  Leipzitf  Cons. ;  he  explained  nis  rcsigna- 
tion  in  a  pamphlet,  Fiinfzfh.n  Jahn-  mrinrr 
Lehrthnltgkcit  (1868).  He  remained  in  Leipzig 
as  a  private  singing-teacher. 

Gfit'ze,  Heinrich,  teacher  and  composer; 
b,  Wartha,  Silesia,  April  7,  1836;  d.  Brcslau, 
Dec.  14.  1906.  He  was  a  vocal  pupil  of  Franz 
G6tze  at  the  LeipzigCons.;  losiiw  his  voice, 
he  taught  munc  in  Russia  and  Bresiau;  in 
1871  Ixvame  teacher  in  the  I.iebenthal  Somi- 
nar>';  in  1885  obtained  a  similar  nosX.  at 
Zaegenhals.  Silesia,  and  in  1896  in  Breshtu; 
he  was  made  Royal  Mus.  Dir.  in  1889. — 
Works:  2  serenades  and  6  sketches  for  string- 
orch.;  a  4-part  mass  w.  orch.;  pieces  for  organ 
and  piano;  songs,  choruises,  etc.  \\  rote  Popu- 
lare  A  hhandlungev  uher  Klavierspiel  (1879), 
and  Musikaliscke  SckreUmbungfn  (exercises  in 
musical  dictation). 

Got'ze,  Johann  Nikolaus  Konrad,  vio- 
lin virtu«jso;  b.  Weimar,  Feb.  11,  1791;  d. 
there  Feb.  5.  1861.  He  was  taught  the  violin 
by  G.  Spohr  at  Gotha,  Aug.  MttUer  at  Wei- 
mar, and  (1813)  Kreutzer  at  Paris.  Settled  in 
Wdmar;  wms  mat.  dir.  to  the  Grand  Duke 


1826-48.  and  choniamaater  at  the  opera;  also 
gave  conoeru  in  Vienna,  etc.  He  prod.  4 
operas  at  Weimar,  also  vaudevilles  and 

melcxlramas;  wrote  much  chamlx-r- music,  etc. 

Gdt'ze,  Karl,  composer;  b.  Weinuir,  1836; 
d.  MagdeburK.  Jan.  14,  1887.  A  pupil  of  Tfip> 
fcr  and  CiebTiardi.  later  of  l.is/t;  in  1855, 
chorusmaster  at  the  Weimar  o|Hra;  then 
theatre-cond.  at  Magdeburj;,  Berlin  (1869), 
Bresiau  (1872),  and  Chemnitz  (1875).— 
Works:  The  operas  Eine  AbschiedsroUe;  Die 
Korsen  (Weimar,  1866);  Gustav  Wasa,  der 
Held  des  Nordens  (W.,  1868);  Judith  (Mag- 
deburg, 1887);  a  symph.  poem  Eine  Sommer- 
nackt  (pp.  20) ;  other  orchestral  music;  piano- 
pieoes,  songs,  etc. 

Gttt'ze,  Otto,  in  1896  Kap.  llm.  at  E^s.  a- 
on-Ruhr;  has  nrod.  a  successful  opera, 
RiscaUo  (Sondersnausen,  1896). 

Goudimel  (goo-dc-mer],  Claude,  renown- 
ed church-composer,  b.  Be>.iii<,()n,  France,  c. 
1505;  killed  at  Lyons,  in  the  St.  Bartholomew 
massacre,  Aug.  24,  1572.  Said  to  have  been  a 
pupil  of  J.  Demna.  In  1555  G.  was  in  Paris 
as  a  partner  of  the  music-printer  N.  Duche- 
min;  their  jjartnershin  was  dissolved  in  1556. 
From  1557-67  (?)  he  lived  in  Metz;  after  1568 
he  was  a  short  time  in  Besan^on,  and  then 
in  Lyons.  Brenet  conclusively  proves  that  G. 
was  not  the  founder  of  the  gn-at  Roman 
school;  it  seems  that  he  not  even  visited 
Italy,  and  it  is  a  fact  that  none  of  his  numer- 
ous works  was  publ.  there. — Cf.  M.  Brenet, 
C.  G.,  Essai  bto-hibliof^phique  (Besan^, 
1898).  Sec  also  Q.-Lcx. 

Gould,  Nathaniel  Duren.  b.  Chelmsford, 
Mas.s.,  March  2f.,  17S1;  d.  Uoston.  M.l\  2S. 
1864.  Pupil  of  Ki  ul)en  Kim  rxui.  Conductor 
of  singing-schools  in  N.  H.  and  Mass.;  Of 
the  Middlesea  Mus.  Society  (1807);  went  to 
Boston  in  1819.  Besides  editing  several 
colls,  of  hymn-tunes,  he  pubf.  a  History  of 
Church-Music  in  America  (1853),  a  work  of 
but  slight  value. 

Gounod,  Charles-Francois,  one  of  the 
most  eminent  of  French  sacred  and  dramatic 
com{)osers;  b.  Paris.  June  17,  1818;  d.  there 
Oct.  17,  1893.  HLs  father,  Jean-Francois 
Gounod,  painter  and  engraver  of  talent, 
winner  of  the  Paris  Fine  Arts  .Academy's  2d 
Prix  dr  Rome  (1783),  died  when  the  boy  was 
in  his  fifth  year.  His  niothcr,  a  most  ac- 
complished  woman,  first  contributed  to  his 
literary,  artistic  and  musical  education,  and 
early  sent  him,  an  already  proficient  pianist, 
to  the  Lycee  Saint-Louis.  In  1836  he  entered 
the  Paris  Con5«"r\'ator\',  studietl  harmony  with 
Reicha,  cpt.  and  fugue  with  Halevy,  and 
comp.  with  Lesueur  and  Pafir.  He  won  the 
2d  Prix  de  Rome  with  his  cantata  Mari« 
ShuH  mi  Rimo  in  1837.  and  in  1839,  his 
cantaU  ArMmtf  wbn  the  Gnnd  prix  de  Rome 
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by  25  votes  out  of  27.  In  Rome  he  stii(!ir<l 
ecclesiastical  music,  particularly  tlu-  works  of 
Pakatoiaa,  and  in  1841  a  grand  orchc-stral 
Man  a  3  was  pnformed  at  the  ch.  of  San 
Luigi  dci  Francea.  In  1842,  during:  a  visit  to 
Vienna,  he  conducted  a  Requit-m  of  his  own. 
in  the  church  of  St.  Charles,  which  prtxiuiLd 
a  profound  impression.  Returning  to  Paris, 
he  became  precentor  and  organist  of  the 
'Missions  fitrang^rcs';  had  serious  intentions 
of  taking  holy  orders,  and  was  even  called 
TAbW  Gountxi;  a  publisher,  in  1846,  bring- 
ing out  a  scries  of  religious  choruses,  entitled 
Offices  of  the  Holy  Week,  by  'Abb£  Charles 
Gounod.'  For  five  years  ne  remained  in 
seclusion,  almost  forgotten,  when  the  per- 
formance of  parts  of  his  Messe  solfnmlU  at 
one  of  Hullah's  London  Concerts  evoketl 
siKh  high  praise  in  the  English  and  French 
press  that  u.  shortly  after  prod,  a  symphony 
in  E'7,  ami  was  commissioned  to  write  a  work 
for  the  Grand  Opera.  Sapho,  a  3-act  ojxra, 
was  perf.  April  16, 1851 ;  but,  despite  excellent 
musical  numben^  was  not  a  theatrical  success. 
Revised  and  reproduced  in  1884,  it  was  e<iua!- 
ly  unsuccessful.  Choruses  to  Ponsard's 
tragedy  Ulvsse  (1852).  La  Nonnr  snn^liinie, 
5*act  grancf  op«'ra  (1854),  Mcdfcin  ttml^rc 
/lit,  coniedy-opira  (1858),  alsofailert  to  re.ilize 
exiK-ctations.  From  1852-60,  he  wa>  con- 
ductor of  the  'Orphton,'  the  united  male 
singing-societies  and  vocal  schools  of  Paris, 
and  for  them  com[)ose<l  several  choruses,  antl 
2  masses  a  4.  (i.'s  success  came  with  Faust  in 
1859,  which  pnx:ured  him  European  fame, 
and  remains  his  masterpiece.  Philemon  et 
Baucis  (1860).  U  Reine  de  Saba  (1862), 
MireilU'  (1.S(.4),  L«  Colombe  (1866),  were  of 
ordinary  interest.  The  success  of  Faust 
was  revived  with  Romio  a  JmKeUg  (1867), 
considered  in  France'  superior  to  Faust.  In 
1870,  (luriiij^  till'  1- ranco-(  ierman  war,  G. 
removed  to  i  <»n<iMn.  He  there  foundwl 
Gounod's  Choir,  a  mixed  choral  society,  and 
nve  largi-  concerts  at  the  Philharmonic  and 
Crystal  Palace,  where,  in  1871,  at  the  opening 
of  the  exhibition,  he  pnxluced  Gallia,  an 
elegiac  cantata  to  words  from  the  Lamenta- 
tions of  Jerenjiah.  The  entr'actes  to  Legouv6'8 
Let  deux  Reines  (1872),  and  to  Barbier's 
Jeanne  d'Arc  (1873),  were  well  received.  In 
1875  he  retunwd  to  Paris,  and,  in  1877, 
Ctnq  Mars  was  produced  at  the  Op^ra-Com., 
and  in  1878,  Polyeutte  at  the  Op6ra;  but  these 
and  his  last  dramatic  work,  Le  tribut  de 
Zamora  (1881),  were  inferior  to  his  previous 
triumphsL  The  last  years  of  his  life  were 
mainly  devoted  to  sacred  composition.  La 
Redemption  (Birmingham,  1882),  a  sacred  tri- 
Iog>',  of  which  he  wrote  the  music  and  French 
words,  and  Mors  et  Vita  (Birmingham,  1885), 
anothier  sacred  trilogy,  the  Latin  text  of 
which  he  arranged  from  the  Catholic  Ututfy, 


have  become  standarrl  works.  G.'s  comps. 
are  of  a  hi^;hly  jK»elic  order,  more  spiritualistic 
than  re.ilistic;  in  his  finest  lyriconiramatic 
moments  he  is  akin  to  Weber,  and  his  modu> 
lation  even  reminds  of  Wagner;  his  instru- 
mentation anfl  orchestration  are  fn^iuently 
orij^in.il  and  masterly.  To  the  wt)rks  men- 
tioninl  must  he  added:  Messe  soUnwlle  d 
Ste.-Ciciie,  and  the  mass  Autdi  encodes 
(1882),  Messe  i  Jeanne  d'Arc  (1887).  a  fourth 
Mass  (1888),  a  Stabal  Mater  w.  orch..  the 
oratorio  Tobie,  L^s  Sebt  I'aroU-s  de  Jistis, 
Jfsus  sur  le  lac  de  Tiberinde,  a  Tc  Deum, 
Pater  Noster,  Ave  Verum,  and  O  Saiutaris;  the 
cantatas  .4  In  Prontihe  (1870,  Gr.  Opera),  Le 
vin  des  Gnuloi's  ft  la  dnnse  de  Vfpee,  and  much 
instnimeni.il  atni  viKal  music,  French  and 
English  soriijs,  etc  LsiH'cially  famous  is  his 
MMitaiion  (^Ave  Maria)  on  the  first  prelude 
of  Bach's  'Weil-tempered  Clavichord.'  Arhmw 
his  |K>sthumons  works  should  be  mentioned 
2  ojx'ras,  Maitre  Pierre  (incomplete)  and 
Geor^p  Dandin  (said  to  he  the  first  comedy- 
oi>ra  sot  to  a  prose  text);  an  Ave  Maria  for 
his  daughter's  birthday;  a  solemn  mass  for 
the  inaug.  of  tlie  new  organs  at  St.  Peter's. 
Rome;  a  Requiem  in  IJ  m.  (MS.  in  St.  Charles' 
(  li  ,  nna).  He  also  wrote  a  Methode.  de  cor 
d  pistons,  contributed  'feuillctons'  of  musical 
philosophy  and  criticism  to  various  Paris 
journals;  pubL  Bcriioz'  LeUres  inUmes  (1882), 
and  a  book,  Le  Don  Juan  de  Mosart  (1890). 
In  1866,  on  the  death  of  Clapisson,  G.  was 
elected  member  of  the  Institut  de  France. 
He  was  also  a  commander  of  the  Legion  of 
Honor. 

BiBLiOGRAPKY.  Avtohiographie  de  ChoHes 

Gounod  (Paris,  1875,  S'^'s  only  to  1850;  Engl, 
translation  by  G.  WeKlon,  London,  1875);  Mc- 
moires  (Tun  artiste  (Paris,  1896;  publ.  simul- 
taneously in  a  Gcr.  transl.  by  F.  Brlkner 
[Breslau]  and  an  Engl,  transl.  by  W.  H. 
Hutchinson  [London]);  Iwnh  the  autobiogr. 
and  mem.  publ.  in  one  vol.  by  H.  Imlx-rt 
(Brussels,  1897);  M.  A.  Bovet,  Ch.  G.  His 
Life  and  His  Works  (London,  1890);  L. 
Pagncrrc,  Ch.  G.,  Pi  vie  et  ses  enures  (ib., 
18W)  ,  P.  Voss,  Ch.  G.  Fin  Lebensbild  (Leipzig, 
1895);  Th.  Dulwis,  Ch.  G.  (Paris.  1895):  H. 
Tolhurst,  G.  (London,  1903);  P.-L.  Hille- 
macher,  Ch.  G.  (Paris,  1905;  new  cd.  1914); 
C.  Btllaigue,  Ch.  G.  (ib.,  1910):  J.  G.  Prod'- 
hommc  and  .\.  Dandelot,  G.:  3a  vie  el  ses 
aeuvres  (2  vols.,  Paris,  1911;  the  standard 
biogr  );  .\.  Soubies  and  H.  dc  Curzon,  Docu- 
ments inedits  sur  le  Faust  de  C.  (Paris,  1912). 

Gouvy  [goo've],  Louis-Thtedore,  b.  Gof- 
fontaine,  n.  Saarhriirken.  Rhenish  Prussia, 
July  2,  1819;  d.  Leipzig,  April  21,  1898.  Pia- 
nist and  composer;  1840,  law-student  in  Paris; 
turned  to  music,  studied  3  years  with  Elwart, 
also  in  Berlin  (1843)  and  Rome,  retundtig 
1846  to  Pteria,  and  giving  his  first  and  very 
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successful  concm  of  his  own  works  in  1H47. 
Hia  trork*  are  ofti-n  txTfornu-d  iKJth  in  Ger- 
many and  in  Paris,  wnere  he  lived  till  1895  as 
a  pnvate  teacher  and  composer;  thereafter  iit 

OberhomburK.  In  Gfrmany,  especially,  his 
dramatic  scenes  for  soli,  chorus  and  orch.  had 
great  vogue.  He  was  made  a  member  of  the 
Berlin  /Uademy  in  1895,  and  Chev.  of  the 
Legion  of  Honor  in  1896.— Works:  Missa 
hrcvis  for  soli,  ch.  antl  orch.,  op.  72;  RifjuitMn 
for  do.,  op.  70;  a  sacred  cantata,  Golgotha;  a 
Stabat  Mater;  the  dram,  cantatas  Oedipus 
mtf  Kokmtts  (op.  75),  Iphigjhm  en  Ttmride 
(op.  76),  and  Elektra  (op.  85),  for  soli,  eh/ and 
orch.;  FrUhtings  Envachrn  for  s^)pr.  solo,  male 
ch.  and  orch.  (op.  73),  and  Folyxena  for  do.; 
Aslr^a,  1>  rit:<)-dram.  scene;  an  opera,  Per  Cid 
(not  peri.,  though  accepted  1863  at  Dresden); 
7  syiTiphonies  (the  last  is  op.  87,  {n  G  m.); 
2  concert-overt iirrs  (op.  14  and  !.*>);  an  (x  tet 
for  wind;  a  nonet  for  do.;  a  sextet  for  flute  and 
strings;  a  piano-quintet  (op.  24);  a  string- 
quintet;  5  string-quartets;  5  pf.-trios;  a 
serenade  for  5  stringed  instrs.  ;  pieces  for  'dello 
and  piano,  and  for  vin.  and  piano;  pf.-sonatas 
for  2  and  4  hanjs;  I^hanta.Hie  for  2  pianos  (op. 
69):  serenades,  chararteristic  pieces,  and 
Studies,  for  piano;  vix-al  duets,  odes,  and 
many  songs. — His  coniixjsitions  are  graceful 
and  melfHlious. — Cf.  O  Klauwell,  Th.  G. 
Setn  Leben  und  seine  Werke  (Berlin,  1902). 

Qvm,  George  C^oleouin,  b.  Ayer  Junction, 
Mass.,  Nov.  27,  186().  Studie<l  music  under 
B.  C.  BIo<l^rett  of  rittsfield,  and  E.  B.  Story 
of  Worcester;  graduate  (.^.li.)  of  Hrown 
Univ.,  1H.S4.  and  of  Newton  Theol.  Seminary. 
1889,  when  he  became  instructor  of  harm,  ana 
nf.  at  Smith  College,  Northampton,  Mass. 
During  leave  of  absence  (1892-3),  G.  spent  a 
year  in  lierlin  studying  mainly  w.  1..  Hussler. 
In  1895  he  was  app.  Prof,  of  music  at  Vassar 
College,  Poughktvpsie,  N.  which  position 
he  still  holds  (1916).— Published  1st  book  of 
songs,  1884;  since  then  several  sets  of  songs 
and  duets,  and  se  veral  j)art-songs,  etc.;  also 
an  excellent  text-book  on  notation  and  har- 
mony, The  Structure  of  Music  (New  York, 
1895);  contributed  the  articles  on  Harmony 
and  Theor>'  to  the  'American  History  and 
Eacyck)padia  of  Music'  (1910). 

Cow,  NIel,  \nolinist  and  comp.;  b.  Inver, 
Dunkeld,  Scotland.  March  22.  1727;  d.  there 
Mttch  1,  1807.  His  teacher,  John  Cameron, 
was  a  retainer  in  the  Grandtully  family.  A 
favorite  player  at  the  balls,  etc.,  in  Scottish 
towns,  he  excelle<l  in  the  execution  of  native 
music.  Works:  Six  colWx  tions  of  Strathspey 
Knls  (17X4,  88.  "92,  "99,  1808,  '22).— His  son 
Nathaniel  (1763-1831),  abo  a  violinist  and 
comp.,  was  for  a  time  (from  1791)  leader  of 
the  I-'dinburgh  Gnnrerts;  he  had  a  music- 
business  in  Edinburgh.    i3est  known  as  the 


composer  of  the  song  CalUr  Ilerrin'. — Niel 
G.,  Jr.  (179S-1823),  son  of  Nathaniel,  was  a 
tatented  violinist  and  composer  (Bonnie 
Prince CharUet  Flora  McDonoi^s Lament, etc.). 

Graan,  Jean  de,  gifted  violinist,  a  pupil 
of  Joachim;  b.  Amsterdam,  Sept.  9,  1852;  d. 
The  Hague,  Jan.  8,  1874.  Monograph  by 
Kneppelnout :  Een  beroemde  Knaap. 

Gra'ben-Hoff' mann,  Gustav  (properly 
Gustav  Hoffmann),  b.  Buin,  n.  Posen, 
March  7, 1820;  d.  Potsdam,  May  21,  1900.  By 
profession  a  teacher,  his  love  for  music 
causifl  him  to  ciiilir  nc  the  latter  profession; 
sfu<lie<i  for  the  oi>era  (1843)  in  Berlin,  but 
had  better  fortune  with  song-composinp; 
after  ^  teaching  in  Potsdam,  studying  in 
Leipzig  under  Hauptmann,  and  living  in 
Dresden  (1858)  and  S<hvverin  (l«08),  he 
settled  (1869)  in  Berlin  as  a  singing-teacher. 
—Works:  Many  songs  (500,000  Teufel  had 
great  vogue);  jpart-songs,  duets,  solfeggi,  pi.- 
music;  ano  Dte  Pflege  drr  .SingsHnmieJXmS)', 
Das  Studium  des  Gesatigs  flS72);  Pniktiuhe 
Methode  als  Grundiage  jur  d<-n  Kunstgesang 
(1874). 

Cra'dener,  Hermann  (Theodor  Otto), 
son  of  Karl  G.  I'.;  b.  Kiel,  May  8,  1844.  Pupil 
of  his  father,  and  of  the  \'ienna  Cons.;  in 
1862,  org.  at  Gumpendorf  n.  Vienna;  1864, 
vioiimst  in  Vienna  court  orch.;  1873,  har> 
mony-teacher  in  Horak's  Pf.  School;  ditto 
for  some  years  in  Vienna  Cons.;  and  from 
18*>9  Bruckner's  successor  as  'Ui  tor'  fur  har- 
njony  antl  counteriJoint  at  the  Vienna  I  niv. 
He  alst}  conducts  the  Vienna  'Singakademie' 
and  'Orchestervcrcin  fOr  Klassische  Musik.' 
— Works:  Capricxietto  for  orch.  (op.  4); 
Sinfonietta  for  orch.  (op.  14);  Lustspiel- 
OuvertUre  (op.  28);  a  vin.-conerto  in  D;  a 
'cello-conccrto  in  E  tn.  (op.  45);  a  piano- 
concerto  in  D  m.;  vars.  for  organ,  strings  and 
tnimpet;  string-octet  (op.  12);  string-quintet 
(op.  23):  piano-quintet  (op.  6);  piano-trio  in 
D  m.  (op.  1);  string-quartets  (op.  33,  39); 
5  Impromptus  for  pf.  and  strings  (op.  11); 
5  Intenneni  for  vin.  and  piano  (op.  9); 
Sonata  for  2  pianos  (op.  18);  other  piano- 
music,  songs,  etc. 

Grtt'doner,  Karl  G«xg  Peter,  b.  Ros- 
tock, Jan.  14,  1812;  d.  Hamburg,  June  10, 

1883.  Cave  up  study  in  dfittingen  for  music 
(his  'cello-teacher  was  Mattstadl);  was  for  3 
years  solo  "cellist  and  quartet-player  in 
Helsingfors;  for  10  years  mus.  dir.  at  Kid 
UlttV.,  and  cund.  of  a  choral  society:  during 
this  period  he  wrote  numerous  fine  chorad 
works  (oratorio  J^iamnes  der  Taufer).  He 
foundtnl  and  directed  (1851-/)!)  a  singing- 
academy  at  Hamburg,  and  cond.  numerous 
concerts,  at  several  of  which  his  own  works 
filled  the  programs;  taught  singing  and  theory 
at  Vienna  Cons.  (1862-5),  and  thereafter  at 
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the  Hambun?  Cons.:  elected  President  of  the 
HambiirK  'TonkiinstU-r-Vcrein.'  Hewasafine 
and  original  luiriiionist,  and  a  master  of  form. 
— Works:  2  syiiijihonics;  overture  to  Firsco; 
1  pf.-concerto;  a  Komanza  for  vln.  and  on:h.; 
1  string-octet:  5  ptiano-quintets;  3  string- 
quartets;  1  string-trio;  2  piano-trios;  3  vln.- 
sonatas:  1  'ceIlf>-sonata  w.  piano  (op.  59; 
oni-  of  his  best  works);  a  sonata  for  pf.  and 
vln.  (D  m.);  and  for  piano,  Phantastische 
Simiiem,  FUegende  BldUer,  Bldttcfifn,  Trdume- 
reien,  etc.  Also  a  Harmoniflehre  (1877),  and 
musical  cssavs  in  ix-'ritxlicais,  coll.  as  Gesani' 
mrtic  Aufsiitze  (JiamburK.  1872).— In  MS.  2 
operas:  Komg  Harold  and  Dcr  MuUerin 
HoekmU. 

Graew.    Sec  B.\cf.vrt. 

Graffi'^a,  Achille,  b.  San  Martino  Dat- 
rArginc,  Italy.  May  5.  1816;  d.  Padua.  July 

10,  1806.  I'upil  of  Milan  Cons.;  at  18.  con- 
ductor in  theatre  at  Cagliari,  and  successively 
in  various  other  ItaUan  tiheatrcs,  also  (1845) 
opera-director  in  Odesn,  and  (1872}  nianafl|er 
and  conductor  of  an  opera-troupe  in  Ptiris. 
Finally,  singing-teacher  in  Padua  Of  his 
18  o|>era8  none  achieved  real  success,  but  he 
attracted  considerable  attention  through  his 
presumption  in  setting  to  music  the  text- 
books of  //  Barhiere  iCsiviglia  (Padua,  1879) 
and  //  Matrimonio  segrelo  (Florence^  1883)f 
after  Rossini  and  Cimarosa. 

Gfi'ttaccr.  See  Gkbpingbr. 

Grainger,  Percy  .MdrJdge,  b.  Brighton, 
Melbourne,  Australia,  July  8,  1882.  He 
recdved  his  first  instruction  from  his  mother, 
a  fine  mu.sician,  and  at  the  ape  of  10  appoaretl 
in  piildic  as  a  pianist;  also  had  lessons  from 
Louis   Pabst   and   from    1S04-1900  wis  a 

{)upil  of  J.  Kwast  (pf.)  in  Frankfort;  a  little 
ater  he  studied  a  short  time  with  Busoni. 
His  career  as  a  pianist  iH^gan  in  London 
(1000),  where  he  created  almost  a  sensation; 
ht  thi  ll  toured  Cin-at  Rritain,  N<  \v/ialand, 
Australia  and  South  .\frica,  nitrting  every- 
where with  must  enthusiastic  receptions. 
Returning  to  London  in  1906  he  met  Grieg, 
who  was  so  impressed  with  the  young  artist  s 
pl.isini;  that  ne  invited  him  to  his  villa. 
Troidhaugen.  Here  they  spent  the  summer 
of  1007  preparing  for  the  Leeds  Festival  in 
the  fall,  when  Grainger  was  to  have  played 
Grieg's  pf.-concerto  with  the  master  him- 
self as  conductor.  IValh,  however,  frustrated 
the  plan,  for  on  Sept.  4  (irieg  passed  away. 
Neverthelea^  Grainger  did  play  the  concerto^ 
and  gave  auch  a  masterly  interpretation  that 
ever  since  he  has  been  identifi«l  in  a  special 
manner  wiili  thai  work.  After  having  played 
with  |)heii<>ni(  nal  success  throughout  Eurojie, 
he  made  hi^  Amer.  dibut  in  New  \'()rk  on 
Feb.  11,  1915,  in  recital,  electrifying  his 
t;  the  performance  oC  the  Grieg  con- 


certo with  the  N.  Y.  Philh.  Soc.  (Marrh  13) 
brought  him  an  ovation.  As  a  pianist  G.  has 
securely  established  himself  among  masters  of 
the  first  rank.    His  developmi  nt  a--  a  < 'nn- 
noscr  is  probably  unique.   He  is  self-taught; 
but  instead  o(  studying  the  great  masters, 
he  turned  his  attention  to  the  folk-music  of 
€bit  numerous  countries  he  has  visited.  G. 
himself  says:    '1  reganl  the  study  of  native 
music  and  close  association  with  folk-singers 
(peasants,  sailors,  etc.)  as  the  most  fruitful 
infiuenoe  in  my  creative  career.'  Examina- 
tion  of  his  puU.  works  proves  that  this  self- 
estimate  is  correct;  it  is  tncqu.ality  im><  uliar  to 
folk-music  that  assured  the  insUnt  and 
astonishing  roccs—  of  G/a  compoaitjona.  . 
His  first  appcanuioe  as  a  composer  was  at 
one  of  Balfour  Gardiner's  concerts  in  t.ondon. 
in  1912,  when  he  conductc<l  his  \fock  Morris 
for  string-orch.;  statistics  for  1015  show  that 
the  works  of  G.  were  more  frcciucntly  in- 
formed than  those  of  any  other  British 
composer.  G.  is  not  only  an  earnest  student  of 
folk-music,   but   also   an   ardent  rolKftor, 
having  taken  more  than  500  phonographic 
reconis  (European,  African, .  Australian  and 
American).  In  1899  he  bfsan  to  experiment 
with  faeatleas  mut^  whioi  he  defines  aa 
'music  in  which  no  standard  duration  of 
beat  occurs,  but  in  which  all  rhythms  arc 
frae^witlloat  beat -cohesion  between  the  varioua 
polyphonic  parts.'    He  has  not  yet  publ.  any 
of  his  numerous  works  in  this  style. — ^Publ. 
works:   For  orch.:    ^fnck  ^f orris,  Sfnlly  on 
the  Shore,   English   Dame,    Colonial  Song, 
Shepherd's  Hey,  Green  Btukes  (Passacagtia); 
In  a  Nutsfielif  suite  for  piano  and  orch.; 
choruses  w.  orch.  Father  and  Daughter,  Sir 
Eglamore,  Irish   Tune  from   County  Derry, 
Morning  Song  in  the  Junglr,   Tiger -Tig/erl, 
The  Iimmt,  We  Have  Fed  our  Seas,  Tm  Seventeen 
come  Sunday^  Marching  Tune,  etc.  All  these 
are  also  issued  in  various  arrangements.  Lar- 
ger works  are  The  Warriors,  Tor  piano  and 
on'h.  (music  to  an  imaginar\'  ballet),  and 
Marching  Song  of  Democracy,  for  ch.  and 
oreh.  (Worcester  ^est.,  1916).— Cf.  C.  Scott, 
P.  C,  the  Mtaie  and  the  Man,  in  *Mtts. 
Quart.'  Guly.  l''!^^ 

Gram'mann,  Karl,  dramatic  comp.;  b. 
LuU-ck,  June  3,  1844;  d.  Dresden,  Jan,  30, 
1897.  From  1867-71  pupil  of  L^pzig  Coaa.; 
lived  in  Vienna  as  a  comp.  until  1885,  and 
.ificr  that  at  Dresden.  2  operas.  Die  Schats- 
grain-r  and  Die  Etsjungfrau,  were  written 
while  he  was  a  youth  stud)ring  in  the  gym- 
nasium ;  his  other  works  are  the  operas 
Melusine,  op.  24  (Wiesbaden,  1875);  Thus- 
neida  und  drr  Triumphzu^  ib-s  Germanicus,  op. 
29  (Dn-sden,  1881);  Das  Andreasfest,  op.  35 
(Dresden,  1882);  the  2-act  opera  Ingrid,  op. 
57,  and  the  1-act  opera  Das  Irrlicht,  op.  58 
(both  prod,  on  the  same  evening  at  Droden, 


330 


Digitizou  by 


GRANADO&-GRANT-SCHAEFER 


1894);  Auf  neutraUm  Boden  (posth.,  Ham- 
burg, 1901);  a  Trauerrantalf  for  soli,  ch.  and 
orch.;  Dif  llexe,  op.  17,  dram,  iicene  for  alto, 
ch.  and  orch.;  2  aymphonies;  string-qtuurtcts 
and  trios,  vin.-sonatas,  pf.-music,  aones,  etc. 
^f.  F.  Pfohl.  K.  G.  Ein  KunsUerlebeii 
(Berlin,  1910). 

Gnna'dos  j  Gampi'na,  Enrique,  b. 
Lcrida,  Catalonia,  July  27,  1867;  d.  at  sea, 
March  24,  1916  (victim  of  the  Siisst^x  disaster 
in  the  I-Ingl.  Channel).  He  studieil  pf.  at  the 
Barcelona  Cons,  with  B.  Pujol,  and  coinp.  at 
the  Madrid  Cons,  with  F.  Pedrell  (18S4-7); 
then  he  was  for  one  year  a  pupil  oif  Ch.  de 
Biriot  (pf.)  at  the  Paris  Cons.  He  first 
attracteti  attention  with  a  zar/.uela,  Maria 
id  Carmen  (Madrid,  1898),  which  soon  made 
the  rounds  of  the  principal  theatres  of  Spain; 
fragments  of  an  opera,  FoUtto,  wei'c  success* 
fully  prod,  at  I^arcclona  in  19().V  In  1K')<)  ho 
wrote  an  o|K'ra,  Goyescas  (inspired  by  bcenes 
from  Goya's  paintines);  being  dissatisfied 
with  the  worle,  be  sefected  certain  portioas 
and  arranged  these  aa  a  suite  for  of.;  Ia£er  F. 
fVriquet  wrote  a  new  text,  and  w.  used  tiie 
music  of  the  suite  in  the  new  opera.  The 
premiere  of  Goyescns  t{K)k  place,  in  the 
presence  of  the  composer,  at  the  M.  O.  H.  on 
Tan.  28,  1916;  it  was  fairly  successful,  and 
has  the  distinction  of  In-ing  the  first  Spanish 
ofxra  sung  in  .Spanish  in  the  U.  S. — (i.'s 
other  works  are  an  early  opera.  Mid  dr  la 
Alcarria  (1893);  the  symph.  poems  La  NU 
id  Mart  and  DanU;  incidental  munc  to 
Mostres'  fair>'-play  Liliano;  a  piano-trio;  a 
string-quartet;  nianopic-ces  {Panzas  espaHO' 
las,  dr  la  Juvrnluil,    \'(ih(.s  porticos, 

Marche  militaire,  A  la  Cuhana  [the  last  two 
.  also  arr.  for  orch.],  etc.);  songs  (especially 
thow  on  t«ats  by  A|x;lc8  Mestres).  ^  O.'s 
muMC  is  essentially  impressionistic,  with  an 
admixture  of  specific  Spanish  rhythms  and 
excess  of  rather  meaningless  ornamentation. 
--2-page  sketch  in  'M.  T.',  Dec.,  1916. 

^vncino  [  chr'-l,  Paolo,  a  violin-maker, 
who  worked  at  Milan  from  1665-90;  the 
instruments  of  his  son  Giov'anni  Battista 
(1696-1715)  are  more  highly  esteemed, 
especially  the  'celU. 

Gran  d!,  Alessandro  de',  b.  Vcnice(?); 
d.  Bergamo,  1630.  Church-comp.  of  the 
Venetian  school,  pupil  of  G.  Gabrieli.  In 
1597,  m.  di  capp.  at  the  Accarl.  della  Morte  in 
Ferrara;  in  1617.  singer  at  San  Marco,  Venice; 
in  lf)2()  siiccee<led  N»>;ri  as  vice-maestro  there 
and  in  1627  Ix-camc  m.  «li  c.  at  Santa  Maria 
Maggiore,  Bergamo,  where  he  died  of  the 
plague.— Works:  Madrigali  concrrtaii;  Lita* 
nies,  Vrs{MT  psalms,  Masses,  Motets,  etc.— 
Seen.-|,,,x. 

Gnmdjean  [grAhn-zhiiha'l.  Aiel  Karl 
VniUam,  b.  Copenhagen,  Mar.  9,  1847. 


Pu[)il  of  the  Cons,  there;  began  as  an  ojx-ratic 
singer  (1N69),  but  gave  up  the  stage  at  the 
end  of  the  first  year,  and  devoted  himself  to 
teaching  and  comp.;  was  for  many  years 
diorusmaster  at  the  R.  Opera  and  con<I.  of 
several  choral  societies. — Works:  The  o]xra3 
De  to  Arnirin^e  fCoix'nhagcn.  1876),  Colomha 
(ib.,  1882),  1  Molkn  (ib.,  1885),  Oluf  (ib.. 
1894);  Traegfu^kn,  for  soli,  ch.  and  orch.; 

fiano-picccs;  songs.   On  the  occasion  of  the 
loll)j>i^  biccntenan,'  he  editwl  a  collection  of 
incid.  music  written  to  H.'s  dramas  (1884). 

Grandval,  Mme.  Marie- F61icie-C16men- 
CsdeRatoet,  Vicomtesse  de.  noted  compo.scr; 
b.  Saint-Remy-des-Monts  (Sarthe),  Fr.ince, 
Jan.  21, 18.^0;  d.  Paris.  Jan.  15,  1907.  At  first 
a  fMipil  of  Flotow,  later  of  Si^nt-Sains,  in 
oompositioa.  Her  d6but  as  a  composer  was 
with  a  Mass  and  a  Stabat  Mater  (perf.  in 
various  churrhos);  under  varioii>;  pen-n.iiiies 
(\'algrand,  Tcsier,  Iilang>',  JesjxT,  etc.j  she 
produced  the  operas  Le  Sou  de  Lise  (Paris, 
1860),  Les  FianUs  de  Rosa  (ib..  1863).  La 
eomtesse  B»a  (ib.,  1864),  La  PinUentt  (fb.. 
1868),  Piccotino  (ib.,  1869).  Alala  (ib.,  1SR8). 
Mateppa  (Bordeaux,  1892);  also  wrote  a 
dramatic  |xx'm,  La  Forit  (tS75);  an  oratorio, 
'drame  sacr6',  5/.  Agnes  (1876);  a  dram,  scene 
La  fitte  ie  Jain  (won  Prix  Rossini,  1879);  do.. 
Jeanne  d'Arc;  Esquisscs  symphoniques;  songs. 

Graner,  Paul,  b.  Berlin,  Jan.  11,  1873. 
Havinij  filled  various  |x>sitions  as  operatic 
oond.  in  Bremerhaven,  Kuniesberg,  Berlin, 
and  London  (Haymarket  Th.,  1896),  he 
taught  at  the  R.  A.  M.  from  1807-1902;  then 
at  the  'Neues  Kcjiiserv.itorium'  in  Vienna 
until  1900,  dir.  of  the  'Mozartcum'  in  Salz- 
burg, 1910-13. — Work-s:  The  operas  Das 
NarreHgtrieht  (Vienna,  1913)  and  Don  Juan*s 
lehli"^  Ahcnieuer  (I.iipzie,  1914);  a  symphony 
in  D  ni.;  a  sinfonietta;  j>iano-pioces;  songs  and 
choruses.  In  his  'Kammermusikdichtungen' 
he  attempts  to  carry  out  a  definite  program  in 
the  established  forms  of  chamber-music  (a 
piano-trio  after  Raabc's  Der  Hunger  pastor;  a 
pianoKiuintct,  Sehnsucht  an  das  Meer). 

Granjon.   Robert,    celebrated  mu»c« 

printerand  lypefounderat  Paris  ( 152.^),  Lyons 
(1559),  and  Rome  ( 1582).  is  particularly  note- 
worthy for  having  engraved  roumi  note-heads 
(instead  of  the  loatenge-sha|>cd  ones  then  in 
vogue),  and  for  <yscarding  the  ligatures,  etc. 

Grant-Schaefer,  George  Alfred,  1).  Wil- 
liamstown,  Ontario.  July  4,  1X72.  I'lij'il 
,,l  i).  Diirharme  (pf.)  and  G.  Couture  (voice) 
ia  Montreal,  of  V.  Garwood  (pf.)  and  A. 
Weidig  (theory)  in  Chicago,  and  of  C.  A. 
Harriss  fort:  1  in  I nmlon;  org.  and  ch.m.  .it 
Centenar\  C  h..  (  hic  ago,  1896-1908;  since 
then  head  of  vocal  dept.  at  Northwestern 
Univ.  School  of  Mus.,  Evanstown,  111.;  comp. 
of  meritorioas  song!>  and  piano-pieoes  of  mod- 
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crate  difficulty.  His  Thirty-six  Songs  for 
Otitdrem  are  <!cflerved]y  popular. 

GraphSus,  Hieronjrmus,  celebrated  mu- 
sic<printer  and  typefounder  in  Niirembeig 
(from  1533),  whete  he  died  May  7.  15S6.  He 
cxrhangcd  his  patronymic  Resch  for  Form- 
schnfider  (Type-cutter),  later  assuming  the 
Gfeek  form  of  the  latter  appellation.  < 

Gra.Hse,  Edwin,  b.  New  York,  Aup.  LI, 
18S4.  Although  he  became  bliml  in  infancy, 
he  be^n  to  study  the  violin  with  Carl 
Hauaer;  went  to  Cmr  Thomson  in  lirussels, 
in  1898:  cnt.  the  Cons,  the  following  year, 
an*!  won  Ist  prize  in  10()0;  awarded  'Prix  de 
Capacite'  in  r>01;  del)ul  in  Berlin,  playing 
the  Sinding  conrerU;  with  the  IMiilh.  Orth.; 
Amcr.  d^-but,  New  Yoric,  Nov.  12, 190J,  with 
Brahms  conwrto;  since  then  has  made  sev- 
eral tour-  i)f  F%tin)[>r  and  America,  meeting 
with   cons.iderable  siueess. — Works:  Sym- 


f)honv  in  G  m.;  Suite  fur  orch.  in  C;  Concerto 
or  vin.  and  orch.  in  G;  2  string-trios;  4 
sonatas  for  vIn.  and  piano;  1  'cello-aonata; 


numerous  smaller  pieces  for  vln.  and  piano. 
Gratisi'nl.    See  Graziavi,  Bonifacio. 

Grau,  Maurice,  of)cratic  impres.irio;  b. 
BrOnn,  Moravia,  1849;  d.  Paris,  March  U, 
1007.   .\t  the  ape  of  5  he  came  to  the  U.  S., 
where  he  was  educated  at  the  public  schools 
and  Columbia  Law  Sch.  In  1872  he  .issociatetl 
himself  with  C.  A.  Chizzola  and  managetl 
the  Amer.  tours  of  Rubinstein,  Wieniawski 
and  Aimde:  the  next  year  he  organized  the 
Kellogg  OjK-ra  Co.,  and  later  brought  over 
Salvini,  Ristori.  ()fTenlM>  i,,  s  u  di  Bernhardt, 
etc;  in  1882  the  partnership  of  Abl)cy, 
Schoeffel  8t  Grau  was  ^o™ed: /h^/'i^^*/""* 
failure  of  the  opening  si-ason  (1883-4)  ol  the 
M.  U.  H.  then  k^l  them  to  retire  from  the 
operatic  business  for  some  years;  in  1891 
they  again  lease<i  the  M.  O.  H..  and  gave 
regular  seasons  <»f  opera  with  beti<  r  success 
until  1897,  when  C.  Inrame  the  sole  director; 
he  retired  in  1903,  owing  to  ill  health.  The 
secret  of  his  success  was  an  extraordin.iry 
al^ity  to  (eel  the  pulse  of  the  public;  with 
him  opera  waa  frankly  a  buaness;  he  knew 
the  public  wanted  great  stars,  and  he  gave 
them  Nordica,  McTba,  Eamcs,  Calv*,-  the 
de   Reszkes,   Plan?on  and  others ;  all  other 
factors  received  scant  attention;  the  rtT)eriory 
was  determined  and  limited  by  the  favorite 
r6Ies  of  the  stars;  although  personally  G.  had 
no  sympathy  for  Wagner's  art,  he  immedi- 
alely  includi-d  the  master's  works,  as  s<M)n  a-s 
Mr.  Damrosch  had  shown  that  there  was  a 
decided  demand  for  them;  ami  it  was  the 
immense  popularity  of  Waupcr  that  con- 
tributed chiefly  toward  the  nnandal 
of  G.'h  last 


Gnn'ouum,  MathlMe.  See  Mabchbsi 


Graun,  Johann  Gottlieb,  violin-vir- 
tiio^n,  hrrither  of  Karl  H.;  b.  Wahrenbriick, 
1698;  d.  Berlin,  Oct.  27.  1771.  Studied  with 
his  brother  in  the  lOvuzschule,  Dresden,  also 

the  violin  under  Pisendel,  and  later  under 
Tartini  at  Padua.  In  1728  he  was  leader  in 
Crown  Prince  Frederick's  tjn:h.  at  Rheins- 
beir;  from  1740,  leader  in  the  royal  orch.  at 
Beriin.— Works:  40  symphonies,  20  violin- 
concertos,  24  string-quartets,  string-trios,  etc. 
— See  Q.-Lex. 

Graun*  Kari  Heinrlch,  b.  Wahrenbruck, 
Prussian  Saxony,  May  7,  1701;  d.  Berlin, 
Aug.  8,  17S9.  .  Pupil  at  the  Kreuzschule. 
Dresden  (171.V20),  of  Gnindig  fvoir<>)  and 
(Thr.  Petzold  (org.  and  pf.),  and  suv,'  in  the 
'  Rat  hskapclle'  as  a  sopraOO;  while  hi  .  i  was 
changing,  he  studied  comp.  under  J.  Chr. 
Schmidt,  and  frequently  attended  oiwra-pcr- 
fonn. Hires  ithcn  (lirnMcd  by  I.nttiV    In  1725 
he  was  eng.  as  oiKTatic  tenor  at  Brunswick; 
but  within  a  year  his  first  venture  as  a  dra- 
matic comp.  {PMidoro,  1726)  won  him  suc- 
cess; he  was  app.  vice-Kapellm.,  and  comp. 
5  more  ojieras  lor  Brunswick.    The  Crown 
Prince  Frederick  ('the  Great')  induci-d  ( in 
1735  to  come  to  Rheinsberg,  where  In  s  t 
to  music  many  cantatas  written  (in  French 
verse)  by  his  gifted  patron.   On  !•  n-denck  s 
surres>ii.ii.  C.r.lun  was  commissioned  to  es- 
tal.li-.li  It.il.  o|x-ra  in  Berlin,  of  which  he  was 
made  K  ipellm.    For  this  ctmipany  he  com- 
posed 28  operas,  among  which  Rodelinda 
(1741).  AHaserse  (1743),  Catone  in  Utica 
(1744).  Alfssandro  nelV  Indie  (1745),  Adnan« 
in  Siriu  and  D>mafoontf  (1746),  MUrHaU 
(1751),    ScmiramiiU    (1754),    Ezio  (1755), 
and  Merope  (1756),  were  some  of  the  most 
successful:  for  years,  Hasse  wa    tiie  only 
rival  comp.  whose  operas  had  a  hearing  in 
Berlin.    .Xs  a  chureh-comp.,  Graun  is  still 
better  known  to-day;  his  Passion  Oratorio, 
Der  Tod  Jesu  (1755),  is  still,  by  virtue  of  a 
bequest,  perf.  ycariy  at  Berlm;  a  le  Ocum 
(17561.  commemoratinfi:  the  battle  of  Prague, 
is  e<iimlly  tine.  tJther  works:  2  passion  can- 
tatas; al)out  25  other  church-cantatas  with 
orch.:  and  20  Latin  motets  a  4  vnci  a  oippelln; 
funerki  music  for  Duke  Aug.  Wilh.  of  Bruns- 
wick (17.^8)  and  for  King  Fr.  Wilh.  I  ol 
Prussia  (1740);  church-melwJies  for  every 
day  in  the  year  (2  sets).    His  instrumental 
music  (12  concertos  for  harpsichord  with 
strings;  flute-concertos;  a  concerto  for  Bute, 
vln.,  gamba  and  'cello;  trios,  ^or«n-llMU«, 
etc  )  is  of  less  value,  and  unpublished. — Cf.  A. 
Meyer- Reinach, /:.//.      ah  Olyrrnknmpnnta, 
in  'Smb.  int.  M.-G.',  i;  K.  M  •nnicke. /«r 
Praphie der Brudtr Graun,  in  'N.  Ztschr.  fOrM. 
\vm.  No.  8);  i<l.  //J"'-  «.  die  BrU^  Craim 
als  S\mphm%ktr  (Leii)zig.  1906;  With  biOgr. 
and  comptete  thematic  catategues).— See  also 
Q-Lex. 
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Graup'ner,  Christoph,  b.  Harlmxinns- 
dorf,  n.  Kirchbcrv,  Saxoay  (bsu>t.  Feb.  22), 
1687;  d.  Darmstadt,  May  10,  1760.  Pupil  of 

Kuhnau  at  the  Tht)inasschtilo,  I.iipziff;  in 
1706,  actompanist,  at  Hainhurg,  to  tlx'  opt-ra 
under  KeLser;  1710,  vice-KapeUm.,  and  in 
1711  K^wllm.,  at  Darmstaat.  A  diligent 
comp.,  even  engraving  some  of  his  own  rmufe; 
he  was  blin<l  for  10  yt>ars  Ix-fon-  his  death. — 
Works:  6  operas  prwi.  in  Haniljure:  Dido 
(1707);  Die  lustige  Ilothzeit  (1708).  with 
Keter;  Hercules  und  Theseus  (1708):  AnUo- 
ekus  und  StraUmke  (1709).  Belierophm 
ri700).  Stmson  (1709);  3  for  Darmstadt: 
Bcnniie  und  Lucio  (1710),  Telenuuk  (1711), 
aixl  BesUituiigkeit  brsifgl  Betrug  (1719).  For 
harpsichord:  Acht  Partkieen  jUr  Clavier 
(1718).  MouaOicke  ClavierfriUhie  (1722).  AcfU 
Parthitfn  fur  das  Clmnir  (1726),  Dir  virr 
Jiihreszt'ilctt  (1733);  also  a  Ilrssen-narmstdd- 
lisches  Choralbuch.  An  immense  miinlHr  of 
MS.  comps.  are  in  the  Library'  at  Darmstadt. 
—Ci.  W.  NaRel,  Chr.  G.  als  Symphoniker, 
No.  49  of  'Musikalisches  Magaiin'  (Langen- 
saUa,  1912).— See  Q.-Lcx. 

Grazianl  (or  Gratiani)  [^jrah-ts'yah'neK 
Bonifacio,  b.  Mariiu^  Papal  States,  c 
1606;  d.  Rome,  June  15.  1664,  where  he  was 
mat  stro  in  the  Seminario  Romano  and  in  the 

icsuit  ch. — Puhl.  works  (posth.):  7  vols,  of 
lotetta  2Hi;  6  vols.  do.  a  1 ;  1  vol.  of  Psalms 
a  5,  w.  ocBan;  1  vol.  of  Salmi  amceriati;  2 
vols,  of  Masses  a  4-6;  Litanies  a  iS;  Vespers; 

Miaifhc  sarrr  r  mnniJi  eOH  boSSO  d^OfgaiUf—aSl 
works  of  real  value. 

Grazia'ni.  Pniticesoo,  brother  of  Ludo> 

viro;  h.  I'rmii),  .\pril  Ki,  IS^O.  R.iritonc 
slai;e-sinj;er.  sun  (■>->ful  in  Iial\'.  I'aris  (1854, 
and  lS56-^il  <it  iln'  riu'.'itrr  Italien),  New 
York  (1855),  London.and  IVlrograd  (1861-4). 

Grazia'ni,  Ludovico,  dramatic  tenor,  b. 
Fcrmo,  Italy,  in  -Xui^.,  1.S23;  d.  there  in  May, 
1885.  He  saiij{  in  the  chief  Ital.  cities,  also 
in  Paris  (18^),  London.  Barodoaa,  and 
Vienna  (I860),  meeting  with  great  success. 
For  him  Verdi  wrote  the  part  of  Alfredo 
(Trar/.i/ii  I . 

Grazzini  (gr&h-tse'ne],  Reginaldo,  b. 
Florence,  Oct.  15, 1848;  d.  Venice.  Oct.,  1906. 

Stti(Iii<!  at  the  R.  Cnns.  in  Florence  tmder  T. 
Mabellini.  After  serving  as  an  opera-cond.  in 
that  city,  he  was  app.  Director  of  the  C  ivic 
School  of  Music  at  R^gio  d' Emilia,  and 
theatre-cond.  in  1881;  the  following  year  he 
became  prof,  of  mtis.  theor\\  and  artistic 
director,  in  the  I.iceo  Bene*  let  to  Mari  t  llo. 
Venice.  Talente<l  comp. —Works:  .\  sacred 
cantata  (1875);  a  mass  a  3,  w.  orch.;  sjrmpho- 
nies;  a  Mareta  soietme  (1887);  pf. -music;  and 
(in  MS.)  an  oixra. 

Great'orex,  Thomas,  b.  North  Wingfield. 
Doby,  EngL,  Oct.  5,  1758;  d.  Hamptim.  n. 


London,  luly  18,  1831.  Pupil  r)f  Dr.  B.  Cooke 
(1772);  chorister  at  Concert  ol  Anticnt  Muiic 
(1778):  oHf.  of  Carlisle  cath.  (1780-4);  after 

travilling  in  Holland  and  Italy,  ho  taught  in 
Lomlon  (1789-93),  when  he  Ijivame  cond.  of 
the  C.  of  .\.  M.  He  revived  the  Vocal  Con- 
certs (1801),  and  from  1819  was  org.  of 
Westminister  Abbey.— Works:  1 2  glees  (1832); 
Psalms;  chants;  A  Selection  of  Tunes  .  .  . 
(London,  1829);  Parochial  Psalmody  (n.d.). 

Gre'co  (or  Grec'co),  Gaetano,  b.  Naples, 

c.  1680;  d.  (?).  Piipil  of  Aless.  Scarlatti,  at 
the  Cons,  dc'  Poveri  di  C>osu  Cristo,  and  suc- 
ceeded him  as  teacher  there  in  1717,  passing 
later  to  the  Cons,  of  San  Onofrio,  where  I'er- 
golesi,  Vinci  and  Francesco  Durante^  were 
his  pupils. — Works:  Litanies  a  4.  w.  2  violins, 
viola,  bass  and  organ;  harpsichord-music;  toc» 
catas  and  fugues  for  (jrgan;  etc. 

Gr«ef  [gr&fl.  WUhelm,  b.  Kettwig-on- 
Rahr,  Oct.  18, 1809;  d.  M6n.  Sept.  12,  1875. 

With  L.  Erk  (his  brother-in-law)  he  publ. 
flcliooi  song- books,  and  new  editions  of 
Rinck's  prailde%  postludes,  and  Choralbuch. 

Green,  Samuel,  b.  London,  1730;  d. 
Isleworth,  Sept.  15,  1796.  Renowixl  organ- 
builder,  who  adapted  the  'Vom  liaii'  swell  to 
the  otgan.  His  instruments  were  exported  to 
Russia,  the  West  Indies,  etc. 

Greene,  Harry  Plunket,  bass  singer;  b. 
Old  Connaught  House,  County  Wicklow, 
Ireland.  June  24,  1865.  Destined  for  the  bar, 
he  embraced  music;  studied  in  Stuttgart. 
1883-6,  under  Hromada  and  Goetschius,  and 
6  months  under  V^annucini  at  Florence;  later, 
in  Lomlon,  uiuler  J.  B.  Welch  and  /\lf. 
Blume.  Debut  Jan.  21,  1888,  in  Handel's 
Messiah;  debut  in  opera  at  Covent  Garden, 
June  2,  1890,  as  the  Commendatore  in  Mo- 
7-.irt*s  D(yn  Gimnnni.  But  in  spite  of  his 
emphatic  success  he  gave  up  the  stage,  and 
dewted  him.self  to  oratorio  and  lie<ler  singing, 
In  which  field  he  has  achieved  signal  dis- 
tinction. Sir  H.  Parry  wrote  for  nim  the 
oratorio  Job  (Cdouccster  Fest.,  1^02);  for 
many  years  he  had  no  less  an  artist  than 
Leonard  Borwick  as  his  pianist.  1  le  has  under- 
taken several  artistic  tours  to  the  U .  S.,  where 
he  made  a  most  favorable  impresdon.  He  is 
now  (1916)  proL  of  sini:invj  ai  R.  C.  M.  and 
R.  .\.  M.;  has  publ.  Inter elation  in  Song. 

Greene,  Maurice,  b.  London,  1696  (or 
1695);  d.  there  Sept.  1,  1755.  Chorister  in  St. 
^ul's  Cath.,  under  King;  studied  with  R. 
Brind,  hot  ame  (1716)  org.  of  St.  Dunstan's,  of 
St.  Andrew's.  Hollxirn  (1717),  and  of  St. 
Paul's  C  ath.  (1718).  In  1727  he  succi-edctl 
Croft  as  ore.  and  comp.  to  the  Chapel  Royal, 
and  in  1730  was  Todway's  successor  as  prof, 
of  music  at  Cambridt^e,  receiving  the  title  of 
Mus.  Doc.;  in  1735,  master  of  the  King's 
Band.  Later  he  made  a  gnat  cdl.  of  old 
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Engliah  sacred  music  ('Cathedral  Miuic,'  ed. 
by  Boyoe).— Works:  2  oratorkM,  JeMkah 
(1737),  and  The  Forte  of  Truth  (1744);  a 
dram,  pasloml,  Florimrl,  or  Loir's  Rrfen^r 
(1737);  a  luasqiK',  I  fif  Judgttwnl  of  Ilcrrulfs 
(1740);  an  opera.  Pha'bc  (I74-Si:  W  .SW<t/  An- 
thems in  Score,  a  2-8  (1743;  2  vols.);  Spencer's 
Amoretti  for  voice,  harpdchord  ami  violin; 
several  odes;  catches,  canons,  sonps,  organ- 
niites,  harpsich. -music:;  Church  Service  in  C; 
Te  Deum  in  D;  etc.— Cf.  R.  Walker,  The 
Bodleian  MSS.  of  M.  G.,  in  'Mus.  Ant.,'  April- 
July.  1910.— See  also  Q.*Lex. 
Creff.  See  B.\cfart. 

Cre'flnger  (or  Grafln^),  Jobann  Wolf- 
gang, Viennese  comp.  of  the  16th  oentun,', 
pupil  of  Hofhaimer. — Works:  Aurelii  Pnt- 
dentii  Cathftnerinon,  4-part  ocles  (1515);  and 
Stni^lc  motets  in  collections.  He  edited  the 
fare  Psaiterium  Palavimsr  .  .  .  (1512). 

Gre^Jh  fgriig],  Louis,  music-publ.  in  Paris; 
b.  1K4.^;  (1  Dounlan,  Feb.,  1915.  Having 
attractixl  favorable  attention  with  a  number 
of  pk-asint;  works  for  {^ano,  he  tried  the  stage 
with  I'll  /.v./r  jcunrs  jfUlrs  (Paris.  If^Sl), 
and  scorcti  a  dtTidetl  success;  this  wa,s  follovvetl 
by  otlier  o{x*ras.  all  of  the  light  genre:  Le 
Presomtif  (1884),  Patard-Patard  et  Cie. 
(1893),  Le  capOaine  Roland  (1895);  and  die 
pant'Mninit  -hallets  ArUtte  (Nice^  1892),  and 
Les  Imtuiitams  (Paris,  1894). 

Greftoir  [gre-gwahrl,  ftdoinrd-Georftea- 
Jaoques,  b.  Turnhout,  n.  Antwerp,  Nov. 
7, 1822;  d.  Wyneghem.  June  28,  18W.  Studietl 
witli  hi.,  brother  (J.-.M.-Jos.  (ir  ),  and  umler 
Ruininel  at  Bicbrich;  gave  piano-com  trts,  and 
in  1842  travelled  with  Teresa  and  Maria 
Milanollo;  but  settled  about  1851  in  Antwerp 
as  a  composer  antl  writer.  He  left  his  library 
to  the  .Antwerp  Music  School. — S  o|x'nxs:  La 
Vie  (Antwerp,  1848);  Margurrite  d'Autriche 
(Antwerp,  1850);  De  BelgOf  en  J84S  (Brus- 
sels, 1851):  La  demiin  Huit  dm  comie  d'Ez- 
mont  (Brussds,  1851);  Leieester'  (Bru«is<  ls, 
1854);  WiJUm  Brukrh,  Flemish  'n\xTa  co- 
mique'  in  1  act  (Brussels.  WiUem  de 

Zwv^er  (1856);  U  belle  BourbonnaUs  (18(0?); 
an  historical  symph.,  Les  Croisadesi  a  qrmph. 
oratorio.  Le  Drluzr;  an  overture,  Homiiut§t  i 
Henri  Conscifmr;  overture  in  C;  music  for 
orsan  and  for  piano;  over  100  male  choruses; 
harmonium-picccs;  vin.-music;  songs.— His 
literary  writingscontain  a  vast  aoKMiotof  orig> 
inal  information  rtvardingmusicand  mudctans 
of  the  Netherlands,  ami  are  of  great  value 
to  the  music-historian.  These  are:  Es^ai 
historigue  stir  la  musiquf  ci  Us  musitiens  (Ums 
les  Pays-Bos  (1861);  Histoire  del  orgue  (1865, 
with  biogr.  notes  on  Belgian  and  Dutch  organ- 
ists and  organ-builders);  GaUrir  hio^raphique 
des  artistes-musiciens  beiges  du  X  VIII'  et  du 
XIX'  9ikk$  (1862;  2d  ad.  188S);  NoUu  tur 


I'origine  du  c^Hbre  compositeur  Louis  van  Beet- 
hoven (ISbi);  Les  artistes-muskiensneerlandais 
(1864):  Dm  chmU  dioral  el  des  festivals  en 

Bel^tqiir  (1865);  Srhelsrti  :<,tn  nal^rlandsche 
ItwnkunstriKuirs  mresl  aUen  xt>enig_  of  tot  hifrtoe 
nicl  gekcnd;  Notice  historigue  sur  les  societSs 
de  musique  d'Anvats  (1869);  Recherches  kisto- 
rtgaes  amemmnt  les  joumaitx  de  musique  de- 
fmis  les  temj^Us  plus  recid.'s  jusqu'd  nos  jours 
(1872);  Notice  biogratthiqtie  d'Adrian  WiUaert; 
Rcfirxions  sur  la  regeneration  de  Fancienne 
iade  de  musique  JUmande  et  sur  le  th^tre 
ftamastd;  Les  arUstes-musiriens  beiges  au  XIX* 
sihie:  r/ponse  d  un  critiqut-  de  Paris  (1874); 
Documents  historiques  relattfs  d  I' art  musirnJ  et 
aux  artistes-musictens  n87i-76;  4  vols  );  Pan- 
thion  musical  ^opulotre  (1877-79;  3  vols.): 
Notice  bio^raphtque  sur  F.»J.  Gossi  Ht  G^see 
(1878);  1830  80  : 1'art  musical  en  Belgique  sous 
Les  regnes  de  Uopold  I  et  Leopold  II  (1879); 
Les  gloires  de  I'Opera  et  la  musique  d  Paris  (4 
vols..  1880-3;  vol.  i  embraci-;  the  period  1392- 
1750);  Souoekirs  artistiqtu-s  (3  vols.,  1888-9). 

Gregolr,  Jacques-Matthieu-Joseph,  b. 
Antwerp,  Jan.  18,  1817;  d.  Brus.sels,  Oct.  29, 
1876,  where  he  had  settled  in  1848  as  a  teacher 
and  comp.  Fine  pianist,  pupil  of  Henri  Herz 
and  Chr.  Rummel. — Works:  An  opera,  Le 
Gondolier  d,-  \'cnise  (.■Xntwerp,  KHt7):  Lauda 
Sion  and  Faust,  for  rh.  and  orrh.;  a  piano- 
Concvrto  (op.  100);  m  i:r>  pi.itia-pieces  and 
piano-etudes;  duos  and  fantasias  for  vin.  or 
'odlo  and  piano  (written  in  collaboration  with 
Leonard,  Scrvais,  and  Vieuxtemps). 

Gregoro'vitch,  Charles,  gifted  violinist, 

b.  Petrograd,  Oct.  25,  1867.  Pupil  of  Wie- 
niawski,  also  of  Dont  (Vienna),  and  Joachim 
(Berlin).  Has  played  in  most  European  csuii- 
tab:  in  America  1896-7.  After  that  noduna; 
was  hearrl  of  him  until  1909,  when  he  appeared 
again  in  Berlin  with  great  success. 

Gregory  I,  'the  Great,'  b.  Rome,  540; 
Pope  from  590-604;  celebrated  in  mus.  his- 
tory as  the  reformer  of  the  R.  C.  Church 

Musii  .il  Ritual.  Ry  his  ord.T,  and  under  his 
supervision,  a  collc-ction  was  made  (599)  of 
the  music  employed  in  the  dilTerent  diurcncs: 
the  varioua  offertories,  antiphons,  responses, 
etc.,  were  revised,  and  regularly  and  suitably 
distributed  over  the  entire  vear,  in  an  arrange- 
mi'iit  which  n-mains  practically  intact  to  tnis 
day  ((iregorian  Chant).  While  for  centuries 
the  sole  credit  for  this  reform  had  been 
ascribed  to  G.,  recent  investigations  of  such 
scholars  as  Cevaert,  Riemann.  P.  Wagner, 
Fn-rc,  Houdard,  Gastou6,  Mocquercau,  and 
others  prove  that  some  of  G.'s  pn-ilecessors 
had  bwun  this  reform,  and  even  definitely 
fixed  the  order  of  certain  portions  of  the 
liturgy;  and  that  the  work  of  reform  was 
definitely  completed  under  some  of  his 
inuDcdiatt  mciociitoni. 
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niRLlOClAPnv:  J.  PothiVr.  Us  Mflodirs 
Gregoriennes  d'apres  la  tradition  (Tournai, 
1880;  Crt-rman  transl.  by  Kionle.  1881):  G. 
Morin,  Us  vMtabUs  origitus  du  Chant  Grfgo- 
rien  (Marvdsous,  1890;  Ger.  transl.  by  Flsils- 
BtT,  1892);  I".  A.  fifvaert,  /./s  orif^ines  du 
chantliturgiquf  df  r eglise latine  (Brussels.  1890; 
Gennail  transl.  by  Kiemann,  1891);  id..  Ui 
melopSe  antique  dans  le  chant  de  I'fglise  latine 
(Ghent.  1895);  W.  Brambarh,  Crrgorianisch 
(I.iipzit;,  1895);  P.  Warner,  Einfuhung  in  die 
rregorianischen  Melodien  (.Freiburg.  1895);  id., 
Ursfinmt  tnid  Entxvicklung  der  liturgischen 
Grsartgsfomtm  (ib.,  1901);  G.  L.  Houdard, 
L'arl  dit  Gregorien  d'apris  la  notation  neuma- 
tique  (Paris.  1897);  A.  Dcchevrens,  Us  vraies 
milodies  Gregorirnnfs  (Paris,  1902);  F.  H. 
Duddin,  G.  the  Great:  His  Place  in  History 
and  ThougfU  (2  vols.,  London.  1905):  F. 
Tarducd,  Slona  di  S.  G.  e  dH  sua  tempo 
(Rome,  1909). 

Greith  [grit],  Karl,  b.  Aarau,  Feb.  21, 
1828;  d.  Munich,  Nov.  17.  1887.  Pupi!  of  K. 
Ett  ami  J.  G.  Herzog  in  .Munich  and  of  K  I,. 
Drobisch  in  Augsburg:  lived  as  sinj<ing- 
teacher  in  St.  Gall,  1849-51,  then  until  1856 
in  Frankfort;  1857-61,  choral  cond.  and  prof, 
of  Ksthetirs  at  the  Coll.  in  Schwyz;  1861-71, 
org  and  Kainilm.  at  the  Cath.  and  prof,  of 
organ  at  the  Seminary-  in  St.  Gall;  in  1871  he 
settled  in  Munich,  where  he  Ixxamc  Kapdim. 
at  the  Cath.  in  1877. — Work*:  14  masses 
(mostly  in  severe  style),  a  Requiem  (op.  1), 
Weihnachtskantate  (op.  60).  an  oratorio.  5/. 
Gallus  (1849);  litanies,  offertories  and  numer- 
ous motets;  3  Sin^spiele.  Jung  Rubens  (op. 
14),  Der  Mutter  Lifd  (op.  21).  Der  veraauberte 
Prosch  (op.  23);  a  symphony;  organ-works; 
•acred  and  secular  songs. 

Grell,  Eduard  August,  b.  Berlin.  Nov.  6, 
1800;  d.  Steglitz.  near  Berlin,  Aug.  10.  1886. 
Pupil  of  his  father  (.m  orj^anist),  and  of  J.  C. 
Kaufmann,  RitachL  and  Zelter.  Organist  of 
the  Nikolaildrehe,  Berfin,  m  1817:  entered  the 
Sinpakademie  in  that  year,  and  l)Ocame  vice- 
dint  tor  in  1832;  court -cathetirai  organist  in 
ISS'J,  niemlKT  of  the  Berlin  Academy  in  1841, 
choirmaster  at  the  cathedral,  1843-5;  in  1851 
he  sueceeded  Rtmgenha^en  as  teacher  of  ooin> 
po-^ition  at  the  Akadeniie;  he  became  a  mem- 
l)er  of  the  .Academical  Senate,  also  chief  con- 
ductor of  the  Sin^  ik  idemie,  retiring  from  this 
pest  in  1876.  in  1838  he  was  createii  Royal 
Music- Director:  in  1858,  Professor:  and  in 
1864  rereivH  the  Ordre  pour  le  m^rite.  In 
1838  the  Tniv.  of  Berlin  iK'stowed  on  him  the 
honorar>'  title  of  Dr.  phil.  G.  was  highly  re- 
specte<l  as  a  learned  musician  and  an  excellent 
teacher  and  conductor.  He  considered  vocal 
nnisic  the  only  music  worthy  of  the  name; 
consequently,  excepting  an  overture  and  a 
few  organ-preludes,  his  oomps.  are  TocaL — 


Works:  AfisM  S<^emrtis  (16  parts  a  capp.); 
an  oratorio,  Die  Israeliien  in  der  Wiiste;  a 
Te  Detim;  psalms  a  8  and  11;  cantatas,  mo> 

tets,  hymns,  Chri.stmas  songs,  duets,  songs; 
also  an  arrangement,  f«>r  4-part  male  chorus, 
of  the  Kvangelical  Gesau^huch  (1883).  (i.'s 
views  on  vocal  and  instrumental  music  arc 
laid  down  in  his  Aufsdtse  und  Gutachten 
(Berlin.  1887).— Cf.  H.  Bellerniann,  E.  A,  C. 
(Beriin.  1899). 

Grenl6  (grd-fia'l,  Gabriel- Joseph,  b.  Bor- 
deaux, 1757;  d.  Pahs,  Sept.  3,  1837.  Inventor 
of  the  'origue  cxpresnP  (harmonium),  from 
which  the  'ofgue  exprcwiP  of  Erard  was 

developed. 

GrenTlIle,  LflUan,  gifted  dralmiHe  vocal- 
ist: b.  New  York.  Nov.  20.  1888.  After  a 
two  years'  course  of  training  (190.?-5)  at 
Paris  under  .Mnier  and  Ar.iini>  sh<  made  her 
debut  at  Nice  on  Feb.  15,  190<),  as  Juliette 
(in  Romeo  et  J.),  and  was  engaged  at  the 
Nice  Opera  for  four  seasons  (1906-9).  Mean- 
time she  was  finishing  her  studies  with  Rosi^ 
at  Milan  (1906),  and  Sihastiani  at  Naples 
(1908):  also  filled  engagements  at  the  Teairo 
Lirko  in  Milan  (1906),  the  Monnaie  in  Brus- 
sels (1907),  the  San  Carlo  in  Naples  (1908), 
the  San  Carlos  in  Lisbon  (1909),  and  the 
Carlo  Felice  in  Genoa  (1909).  For  the  season 
of  1910-11  she  was  a  meml)er  of  the  ClUcago 
Grand  Opera  Company  under  Dippel's  man- 
agement: American  debut  at  Auditorium  in 
CTiicago,  Nov.  8,  1910,  as  Mimi  in  La  Bokhne. 
She  has  creatc-d  the  title-roles  in  Pond's  Laura 
(1906),  Mes.s.iKer's  Vortunxo  (1907).  and  Gior- 
dano's Marcella  (1907:,  also  the  leading;  roles 
in  Jean  Nogu^'  Quo  Vadis  (Eunice)  andf /'i4i*- 
berge  rouge  (Minna),  and  Victor  Herbert's 
Naioma  (Barbar.i).  Ilrr  f.uorite  rftles  are 
Thais.  Manon.  Tosca,  and  Melisande.  Com- 
pasaol  voice,  from d-«*;  quality,  lyric  soprano. 

Gresnich  [not  -nick],  AntoIne-FrM^ric, 
dramatic  compo.ser,  1).  i.ieKe  (liapt.  March  2, 
1755) :  d.  Paris,  Oct.  16.  1/99.  He  studied  at 
the  'College  Li^cois',  Rome,  and  with  Sala  at 
Naples,  where  he  produced  operas  before 
1780;  visited  I  nndon  in  17S1  ,uid  '85.  his 
success  causing  the  I'rint  e  of  \\  .iles  to  app. 
him  director  of  music  in  17S(j,  he  returned  to 
Paris  in  1791,  and  in  1793  was  chef  d'or- 
chestre  of  the  Grand  Th.,  Lyons,  where  the 
success  of  his  I'A  mour  d  Cyth'cre  (1793)  opened 
the  way  lur  liim  in  I'.iris.  Here,  from  1795-9, 
he  brought  out  1')  o|M  r.is,  the  last,  IJonidas  ou 
les^  Spartiates,  f.iiling  at  the  Grand  Opera. 
His  works  includt  over  a  score  of  o|)cras  and 
considerable  chamber-music,  ariettas,  dlMM^ 
songs,  etc. — Sec  Q.-Lex. 

Gretchanrnov,  Alexander  Tlchono- 
vltch*  b.  Moscow,  Oct.  25,  1864.  St.  pf. 
with  Safonov  at  the  Moscow  Cona,  from 
ISSl'^l,  aod  camp,  with  Rimaky-Korsakov 
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at  the  Petrograd  Cons,  from  1891-3;  be  has 
never  filled  any  positions,  but  devoted  his 

entire  time  to  comiH)*-!! ii»n,  occasionally  ap- 
pearing as  condurior  of  his  own  works.  He 
18  not  specifu-ally  Kuasian  in  his  instrumental 
worlo,  which  show  traces  of  German  infltt* 
cnce;  but  his  church^music  follows  the  best 
national  traditions.  Altogether,  he  is  one  of 
the  most  important  of  nKjdern  Russian  com- 
posers, a  musician  <.>{  nal  inventive  power 
and  solid  attainments. — Works:  2  operas, 
Dobnnya  ffikilUch  (Mo8»»w.  1903)  and  Siem 
Bcatrue  [after  MaetrrlinckJ  (ib.,  1912;  censor 
ordered  it  withdrawn  after  4  performances 
because  the  Virgin  was  represented  on  the 
stage);  2  symphonies  (op.  6,  27);  3  string- 
q^uartets  (op.  2  (won  prite  of  Petrograd 
C  hatnber-Music  Soc.],  14,  70);  an  FJe^y  for 
orch.  (op.  18);  At  the  Crossroads  for  fxiss  and 
nn  h.  (op.  21);  2  complete  Liturgies  (op.  13, 
29):  songs  (op.  1,  5.  7,  15.  20.  51);  LaudaU 
Deum,  cantata  for  chorus  and  oich.  (op.  65); 
numerous  sacred  choruses  a  capp.;  als<i  inci- 
dental music  to  Ostrovsk>''s  Snow  . Maiden, 
A.  Tolstoi's  Tsar  Feodor  amd  Iv^m  ilw  Terrible. 

Gr6try,  Andri-Emeat-Modeste,  dram, 
composer;  b.  Liige,  Feb.  8,  1741;  d.  Mont- 
moreni  \ ,  n.  Paris,  Sept.  24,  1813.  His  father 
was  violinist  in  the  St. -Denis  Collegiate  Ch., 
wtiere,  at  six  years  of  age,  the  boy  was  plaoed 
as  chovbter.  The  severity  of  the  mastcis  wu 
not  conducive  to  his  advancement:  Ms  father 

withdrew  him  from  the  choir  and  jilai  (■<1  him 
with  Lederc  (under  whose  tuition  he  became 
a  proficient  render)  and  Reneldn.  An  Italian 
cattt^ny  was  then  performing  operas  of  Per- 
golesi,  Galuppi,  etc.,  in  Li^c;  these  pcrfor- 
niaiiccs  contnl)ute<l  greatly  to  the  develop- 
ment of  his  musical  instinct.  He  commenced 
composing  with  such  evidence  of  ability  that 
he  was  placed  under  Moieau,  m.  de  chap,  of 
St.  Paul's,  for  lessons  in  counterpoint.  But, 
unable  to  restrain  !iis  ea^;(  rness  to  write,  he 
could  not  apply  himsi  lf  to  a  M.\-en-  course  of 
study;  though  he  pnHlucc<l  6  symphonies  at 
Liege  in  1758,  and  in  1759  wrote  a  mass, 
which  so  interested  the  Canon  du  Hariez 
that  he  procured  G.  the  means  to  study  in 
Rome.  .Arriving  there  in  175'^  he  fntere<l  the 
Culle^^i-  <\v  Liege,  where  he  studied  cpt.  and 
comp.  under  Casali  and  Martini  for  5  years. 
But  G.  was  an  unsatisfactory  pupil,  being  too 
impatient  of  the  abstractions  nf  science;  he 
had  an  irresistible  leaning  towards  dramatic 
music  and  dtrlamator>-  melixly.  His  first 
dramatic  essay,  the  intermezzo  Le  Vendem- 
mintrui.  was  well  received  at  Rome,  1765; 
and  G.  was  praised  by  Piccinni.  But  a 
perusal  of  the  score  of  Monsigny's  Rose  et 
Colas  showed  him  that  come<lv-<>iH  ra  was  his 
real  vocation.  Aftt-r  9  years  in  Rome,  he 
set  out  for  Paris,  via  Geneva,  where  he  re- 
naitied  a  year  in  hopes  of  inducing  Voltaire 
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to  write  him  a  Umtto.  Failing  in  this,  he 
wrote  new  muiic  to  Favart's  Isahelle  el  Ger- 
trude for  the  Geneva  Theatre,  which  was 
very  successful.  Following  Voltaire's  advice^ 
he  went  to  Paris,  where  two  years  fiapf"!  in 
difficulties  before  Du  Rozoy.  an  amateur, 
gave  him  the  libcetto  of  Les  mariages  Sam- 
nites.  This  got  no  further  than  rehearsals,  but 
securetl  him  the  patronage  of  Count  C  reutz, 
the  Swedish  minister,  who  obtained  for  him 
Marmontel's  comedy  Le  Huron;  produced  at 
the  Op&^-Comique,  1768,  it  commenced  a 
series  of  sucees.st>s  seldom  equalled:  /.ttt  i/*",  and 
his  |j<j|jular  Tableau  fMirlant  (1769);  Les 
deux  avares,  Sylvain,  and  I'Amiiie  d  I'epreuve 

(1770)  ;  Zimire  et  Azor,  I' Ami  de  ia  maison 

(1771)  :  Le  Magnifique  (1773):  La  Rosihe  dg 
Salt^ncy  (1774);  Ciphale  el  Pro,ris  and  La 
faussr  mai^ie  (1775);  Les  manages  SamniUs 
(rtvis<<l]   {177());  Matroco  and  Les  &Dene- 
menis  imprevus  (1777);  LejuBsmaU  de  Midas 
and  PAmant  jahux  (1778);  Ameassin  et  Nico- 
lette  (1779);  the  grand  opera  Andromaque 
(1780);  Emilie,  la  belle  esclave  |as  the  fifth  act 
of  a  ballet,  Im  pte  de  Mirzn]  (Op^,  1781); 
La  doukle  epreuve  [ColineUe  d  la  cour\,  and' 
FEmbarras  des  rie»es$es  (1782):  TUMore  d 
Pauline  {I'P^preitve  viUageoisr],  Rirhtrd  Ctrur 
di-  I.ion,  the  grand  opera  Im  caravane  du 
Caire  (1781;  lihreito  by  Louis  XVI II.  then 
Comte  de  Provence;  perf.  506  times);  Pa- 
nurte  datu  FUe  des  kmtemes  (1785);  Le$ 
m/prises  par  ressemhlance  (1786);  Le  comte 
d' Albert,  Im  suite  du  comte  d' Albert  and  Le 
prisiifinirr  iiiti^lais  [Clarice  et  Belton]  (1787); 
Amphitryon  (1788);  Le  rival  confideiUt  RaotA 
Barbe-Bteue,  and  Aspasie  (1789);  Piem' le 
Grand  (17Q0);  Guillaume  Tell  (1791);  Basile 
[A  trompeur,  trompeur  et  demi\  and  Les  deux 
contents  [Chile  et  Dermance]  (1792);  La  rosiere 
republicaine  (1793);  Jose^  Borro.  CaUias, 
Denys  le  tyran.  La  fHe  ae  la  raison  (1794; 
during  the  Revolution);  Lisbrth,  />•  barbier  de 
vilhifie,  and  Anacrcon  chez  PolycraU  (1797); 
lilisca  (17^)*)):  La  casque  el  les  colombes  (1801); 
Delphis  el  Mopsa  and  Le  minage  (1803). 
Gretry  pnxlucetl  fifty  operas;  their  merit 
lies  in  their  melodies  and  their  dramatic  ex- 
pression.   He  was  not  deeply  versed  in  har- 
mony; >till,  <lespite  meagre  harmonixation, 
his  orchestration  is  frefjuently  clever  and 
very  effective.  His  operas  suffered  temporary 
eclipse  when  Mchul  and  Cherubini  entered 
the  field;  public  interest  was  revivetl  by  the 
magnificent   tenor   Klleviou    in    1801;  the 
changes  in  ojHTatic  music  during  the  next  30 
years  eause<l  their  subsetjuent  neglect.  Ri- 
chard Ca-ur  de  Lmn  is  si  ill  played  in  Pari'^. 
Neverth<  less,  { .retry— 'the  .Molii^re  of  music,' 
as  he  watj  called  -!oimde<l  the  school  of  French 
comedy-opera,  of  which  Boteldieu,  Auber,  and 
Adam  have  been  such  distinguislied  alumnL 
Further  proof  of  lUs  lacic  of  ^■^Jutfral  knowl- 
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edge  appears  in  !iis  Metkodf  ■^imf>If  <l'har- 
monie  (18U2).  His  Memoires  ou  Essats  sur  la 
musique  (17S9: 3  vols.)  aet  forth  Ins  views  on 
the  paramount  importance  of  the  just  de- 
clamation of  every  syllahle  set  to  music. 
During'  his  lift  titiu'  ('■.  w.l■^  i^n.ilK  Iionurxti. 
In  France  and  abroad  he  was  eltt  Unl  a  mem- 
ber of  most  artistic  and  learned  institutions 
which  admitted  musicians.  The  Prince- 
Bishop  of  I.idge  made  him  privy-councillor 
in  1784.  In  1785  a  stret  t  in  I'aris  was  named 
after  him.  In  1795  he  was  admitted  to  the 
lastitut,  and  was  one  of  the  three  first  dMsen 
to  represent  the  department  of  musical  compo- 
sition. The  same  year  he  was  appointed  in- 
spector of  the  Conservatoire,  but  n  si^imxl  in 
a  few  months,  feeling  incompetent  for  the 
post.  His  bust  was  placed  in  wf«yer  of  the 
Grand  Opira,  and  a  marble  statue  in  the 
entrance-hall  of  the  Op6ra-Comique.  In  1802 
NajKiIeon  made  him  riu  v.iru  r  of  the  Legion 
of  Honor,  and  granlitl  him  a  [x-nsion  of 
4,000  francs  in  compensation  for  losses  during 
the  Revolution.  He  bought  TErmitace/ 
Rousseau's  former  residence  at  Montmotency, 
and  lived  then;  in  n-tirtmcnt.  He  occupied 
his  last  years  in  writing  Reflexions  d'un 
Solitaire,  which  his  friends  did  not  deem  ex- 
pedient to  publish.  IThe  MS.  was  oooaidcml 
lost  until  Ch.  Malherbe  discovered  it  in  1908; 
it  has  not  yet  been  pub!.]  Dr  la  VfriU,  a 
high-pitche<l  avowal  of  republican  tenet.s, 
with  remarks  on  the  ficlings,  and  the  Ix-st 
means  of  exciting  and  expressing  them  by 
music,  appeared  in  1803.  Gr^try  was  married 
and  had  M;vcral  children,  but  survived  them 
all.  His  daughter.  T.udlh-.  Ivirn  in  1770, 
prtKliKi'd  two  <  I -.-.fill  iijHi.i^.  the  first  at 
thirteen  years  of  age.  She  luarrittl  unhafipily. 
and  died  in  1792.  G.  left  six  operas  which  have 
never  been  performed:  Alcindor  d  Zaide^ 
Zimeo,  Zelmar.  fyecire,  Dioghte  et  Alexandre 
aiul  I.cs  Maures  en  Espn^ru-.  Twd  of  his 
operas,  Zcmire  et  Azor  and  Richard  Cctur  de 
Lion,  were  adapted  for  the  English  stage. 
His  Cuittaunu;  Tell  created  interest  on  its 
revival  in  Paris,  when  Rossini  produced  his 
ojK-ra  of  thi-  ^.ihh-  name.  Bisiiit <)r.\'inatic 
works,  G.  wrote  a  Ve  Projundis,  ConfiUor,  a 
Requiem,  motets,  6  aymphonies,  prologues, 
epilogues,  divertissements,  6  pf. -sonatas,  6 
string-quartets  and  two  quartets  for  pf.,  flute, 
violin,  and  bass. — I'nder  the  auspices  of  the 
Belgian  government  a  complete  ed.  of  his 
woncs  (edited  by  Gevaertj  Radoux.  E.  F^tis, 
Wotqucnne.  Woutcrs  and  Ooeson)  was  be- 
gun in  188.1  (publishers.  Breitkopf  &  Hartel); 
up  to  1016,  12  vols,  h.ive  Ikm-h  pubHshe<l. 

BlBLlOGHAi>HV:  .X.-J.  Gretry  (nephew  of 
G.l,  G.  en  familk  (Paris.  1815);  (Vrlachc. 
Essai  sur  G.  (Liege,  1S21);  F.  van  Hulst,  G. 
(ib.,  1842):  L.  de  Saegher.  Notiu  biograpkigue 
mr  A,  G,  (BniHeb,  1869);  E.  Greg«r»  A.-£.- 


M.  G.  (1S8.?);  M.  Brcnet,  G..  sa  vie  el  irt 
auvres  (Paris.  1884);  Ch.  Gheudc.  A.-M.  G. 
(Li^c,  1906);  H.  de  Curzon.  C.  (Pkria,  W07). 
— Cf.  also  Livry,  Rccueil  des  leUres  feriles  i 
G.  (Paris,  1809).— See  also  Q.-Lex. 

Gr«iallch  {groiliyh],  Adolf,  b.  Schmie- 
deberg,  Sileaia.  1836;  d.  July  20.  1890.  at 
Breslau,  where,  since  1884,  he  had  been 

Brosig's  successor  as  cathedral  Kafx-llm. 
Pupil  of  Brosig,  Mosewius,  Baumgart,  and 
P.  LQstner;  1857.  chorister  and  bass  s<iloist 
in  the  cath.;  1870.  cath.  ocganist.— Worln: 
Much  lacred  music. 

Greulich,  Karl  Wilhelm,  b.  Kunzendtwf. 
n.  Lfiwenlx  TK.  Silesia,  Feb.  13,  1796;  d.  1837 
in  Berlin,  where  he  had  lived  rince  1816  as 
comp.  and  teacher  (pupils:  Prince  Ceorg  von 
Cumberiand  [C.eorge  V'l,  C.  Eckert,  Henriclte 
Sontag).  Besides  pf.'COmps.,  he  puU.  a 
Method  for  piano. 

Grey,  Frank  H.,  b.  Philadelphia.  Nov.  15, 
1883.  While  pursuing  the  m >;  il  it  academic 
course  at  Harvard  L'niv.  (l^UJ  7)  he  studied 
harmony  and  cpt.  with  Prof.  \V.  Spaulding 
and  orchestration  with  Prof.  J.  K.  Paine; 
later  he  cont.  his  studies  at  the  N.  E.  Cons, 
under  Ch.  Dennrc  and  F.  S.  Converse 

(comp.):  since  1909  cond.  of  light  ojx-ra.  He 
has  publ.  an  overture.  Sunny  Sidly;  Rine 
d'ete,  for  violin  and  piano;  about  40  pf. -pieces 
{Ten  Aquarelles,  Winter  Scenes,  Sutle,  etc.); 
son^s.  In  MS.  he  h.is  an  overt urc,  Balaklava; 
a  string-<|uartei  in  CjJ  m.;  a  Canon  in  G  m. 
for  strings;  Fuga  a  3  voci  in  D  m.;  etc. 

Grleft,  Edvard  Haderup.  Xorwegian  com- 
post-r  and  pianist:  b.  Berncn,  Jinu  15,  lS43;tl. 
thiTc  St  pt.  4,  1907.  His  motlur,  a  woman  of 
musical  culture,  and  a  gifted  pianist,  was  his 
first  instructor.  At  the  su{^estion  of  Ole  Bull, 
Grieg  entered  the  Leipitg  Cons,  in  1858; 
for  four  years  he  studied  harm,  and  cpt. 
under  Haui)tiTi.iiin  and  Richttr,  rom|i.  un- 
der Rietz  and  Ki  inet  ke,  and  pianoforte-play- 
ing under  Wenzel  and  Moechdca.  Hie  Worn 
of  Mendelssohn  and  Schumann  gave  the  pre- 
vailing tone  to  niusii  al  Leipzig;  but  (irieg, 
while  profiting  by  them,  was  strong  enough  to 
preserve  his  Scandinavian  individuality.  This 
he  demonstrated  in  1863,  when  he  sttidied  in 
Copenhagen  under  Gade,  and  came  under  \i. 
Hartmann's  influence.  Of  great  importance 
in  ('.rie>;*^  cari-er  wa^  hi-  intimacy  with  the 
young  Norwegian  coni(M)s<.T  Rikard  Nord- 
laak,  whose-  premature  death  cut  short  their 
crusade  (as  Grieg  himself  wrote)  "aninst 
the  effcnniinate  Afendelssohnbin-Gade^can- 
dinavianism,  turning  with  enthusiasm  into 
the  new,  well-<iefinetl  path  along  which  the 
Northern  school  is  now  travelling."  In  1867 
Gri^  founded  a  Musical  Union  in  Christiania, 
which  he  ooadacted  ttntil  1S80.  Previous  to 
thill  ia  1865,  he  bad  visited  Italy,  and  did  so 
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^a!n  in  1870:  sRSoriating  miirh  wirli  T.isrt  irt 
Rome.  He  also  made  artistic  journeys  to 
Germany,  espcctaUy  Leipzig,  where  his  viMts 
wire  protractwl:  at  a  Gewandhaus  concert  m 
1879  he  pt  rf.  his  own  piano-concerto,  op.  16. 
After  1880,  cxccptinR  time  sjxmt  on  profes- 
nooal  tours,  he  lived  chiefly  in  Berecn.  In 
1888  he  visited  London,  and  at  a  Philharm. 
concert  plavi-d  his  piano-coocerto^  and  con- 
ductLfi  his  op.  34  (2  melodies  for  string-orch.). 
He  revisited  England  frequently,  the  last 
time  in  1906;  in  1894  the  honorary  decree  of 
Mus.  Doc.,  Cantab.,  was  bestowed  on  him.  In 
1867  he  married  his  cousin  Nina  Hagerup 
(b.  Bergen,  1845),  who  inspired  many  of  his 
most  beautiful  songs.  She  also  did  much  by 
her  rare  interpretation  to  popularize  them, 
although  she  sang  but  seldom  in  public 
(the  last  time  iii  London,  1898).  Several 
competent  critics  praised  her  dramatic 
ferv<jr,  soulful  di  livi  ry  and  unafTecte<l  manner, 
although  her  vocalism  was  not  alxjve  criticism. 
Glieg's  imixirtance  as  a  composer  lies  in  the 
fact  that  hi  did  what  Gadc  apparently 
shrank  from,  he  imbued  his  musie  with  a 

strong  str.iin  of  Sranflin avian  tonality,  so 
that,  witlnmt  innovation-,  in  form,  his  works 
|K)ssfss  marke*!  rac  ial  (  tuirai  teristics,  to  which 
is  due  much  of  their  charm.  His  shorter 
piano-i)ieces  are  amon^  the  most  charming 
eon nHi-^it ions  of  their  kind  (e.g.,  the  delight- 
ful liumoresken).  Many  of  his  songs,  full  of 
poetic  fccline,  are  equally  popular:  the  same 
may  be  saicf  of  his  3  violin-sonatas.  In  an 
age  of  sensationalism,  when  many  of  his 
roiiti  inpi  ir.irics  wore  striving  after  thecoloaaal 
at  the  cxiKTiso  of  form  and  euphony,  G.  clung 
to  his  ideal  of  the  beautiful  :hc  never  attempml 
anything  but  what  he  felt  to  U;  fully  wit hm 
histxmcrs.  Thus  he  preserved  hisindividuality, 
and  provi-<l— as  Chopin  and  Schumann  had 
done  Ix-fort — that  real  masterpiwes  can  be 
cast  in  the  smaller,  even  the  smalli  si ,  forms. — 
BlW-iociKAPHv:  K.  Closson,  Edvard  Grieg  ei  la 
musique  scandinnve  (Paris,  1892);  D.  G. 
Mason.  From  G.  to  Brahms  (New  York.  1902); 
C.  Schjelderup,  E.  G.  og  kans  voerker  (Copen- 
hagen, 190.?):  H.  T.  Finck,  E.  G.  (New  York, 
1905;  considerably  enlarged  and  publ.  as 
Grin  and  His  Music,  1909);  E.  M.  Lee.  E.  G, 
(London,  1908);  C..  Schieldenip  and  W. 
Ni.-mann,  E.  G.  Biograpkie  u.  WUrdigung 
seiner  Werke  (1  tipzig,  1908);  La  Mara, 
Musikalische  Studienkopfe  (vol.  iii,  Leipzig, 
1909;  publ.  separately,  1911).— See  also  G. 
Capcllen,  Die  Freikeit  odtr  UnfreiheU  dtr 
Tone  u.  Intervaile  .  .  .  :  Grieg-Anatysen  off 
BukUtgm^Haekweis  .  .  .  (Leipzig,  1904). 

WoMES:  Op.  1.  4  Clavl«*n«tnrkp:  op.  2.  Licder  for 
Alto;  op.  3.  S  Poetitth*  Tomhttdfr  for  piano;  op.  4.  6 
l.iHrr;  op  S.  4  l-ii-^tiT,  op  6,  Humtirtsken  for  pf.;  6p.  7, 
SiJii.iUi  for  I'f  ,  ill  III  ;  "p  «.  'Jo  in  V.  for  pf.  and  violin; 
op.  V.  Romansfn  und  BaiUiden  for  |>f.;  op.  10.  4  Homantrn 

(vocaD:  sp.  11.  CflMMMrtOR  /»  Aufssm;  op.  U.  8 


I.yriukt  StAtkekrn  for  pf.;  op.  1. 1.  Sonata  In  G.  for  nf.  and 

violin;  op  14.  1  SympkoHiukf  SUlck*  for  pianoforte  4 
h<l»  ;  op.  l.S.  KomaHzrn  for  pf  ;  op.  t6.  pf -tom  rrto  in 
A  in.;  op.  17.  S<irsi  fgt\i  hf  WJk^lifdi-r  und  l  ,inu-.  for 
of  ;  op.  IK,  «  Lic'ler.  op  V>.  Hildrr  aus  drm  VtUkilrhm 
\\  SrHf  H um"ri:k,n\.  iitt  pf  ,  mi  .'o.  I'/ir  drr  Klo- 
iUrpJarU,  f.  aop.  Solo,  female  vokl-s  and  orch.;  op.  21, 
4  Ueder:  op.  U,  i  SMiai for  mate  voices  and  orch.:  op. 
23.  Pttr  Gyitt,  Soft*  No.  1  for  pf .  4  hands;  op.  24.  Baiuie 
far  pf.;  op.  IS.  S  Ueder;  op.  26.  4  Ueder:  op.  27.  string- 
quartet  in  G  m.;  op.  28.  AlhunMAUtr  lor  pf.;  op.  29. 
Imprunisalo,  2  pi«.-ca  for  pinno;  op  ,<0,  Album  f&r 
MUnnrrch'tr :  op.  J  I.  T^ndfTkcn'iun^  for  male  rhorus 
and  orchestra;  op.  M.  Drr  hinsamr  [/W^riUr^^AUj. 
for  t>aritooe.  striiiK-orch  .  and  2  lioms;  op.  iS,  12 
Lieder;  op.  34.  2  lilegiscke  Mtlodim  for  string-on-h.; 
op.  35.  Somxtmhe  7  daar  for  orch.;  op.  J«,  .Sonata  for 
piaaoand  'cello;  op.  37,  W^tmr-Cafnicen  for  pf  ;  op.  38. 
8  Lyric  Pi*ces  for  ft.;  op.  39,  12  Licder;  op.  40.  Am$ 
Ho&ert's  Ztii.  suite  Wr  slTfaf-orch.:  op.  41.  pf.-tnui> 
scriptionsol  his  own  sooci:  op.  42.  Hertliot,  mdodrana 
w.  orch.;  op.  43.  8  Lyrtseke  StiUkikm  for  pf.;  op.  44. 
Lieder  (aw-s  Fjfld  una  Fjord);  op.  45,  Sonata  in  C  m.. 
for  pf.  and  vln. ;  op.  46.  Frrr  Gynl.  .Suite  I  (■  t  nrihrMra); 
op.  47.  7  I.ynschf  Stiukt  for  pf.;  op.  48.  6  I.ioiet ;  op. 
49,  6  Licder;  op.  50,  Olav  Trygvason,  for  solo.  ch.  and 
orch.;  op.  5 1,  Romante  w.vars.,  for  2  pfs.  4  hands;  op.  52, 

6  sooss.  tianscriptions  for  pf.;  op.  53.  Zwti  Uetodien  for 
strinx-orch. ;  op.  54,  6  LyriscktSUUke:  op.  SS.  Pttr  Cynt. 
Suite  2,  for  orch. ;  op.  S6,  Sigurd  Jarsal/ar,  for  orch.:  op. 
57,  Lyrischt  Sm(ke.  for  pf.;  op.  5g,  5  Licdcr;  op.  S9.  6 
Lieder;  op.  60.  S  Lieder;  op.  61.  7  CkiUren'i  Songs:  op. 
62,  Lyriukt  Stilfkr  for  pf.;  op.  63,  Zwti  nordiscke  Wei- 
irn  for  strinK-orch.;  op.  64.  Symphtmic  Dances,  for 
pf.  4  Ii.iikLi;  op.  <>S.  Ii  L\Tisihr  S(Miiv  for  pf..  Book  8; 
op.  66,  Popular  Sorwegian  Melodies  for  pf-;  op.  67, 
song-cycle  (Garborg's  Hamgtussa);  op.  68,  6  Lyritek* 
SiacJte  for  pf.;  op.  69.  5  Lieder;  op.  70,  S  Lieder;  op.  71. 

7  Lyrische  Sia<kf  for  pf.;  op.  72,  Stirvtgitihe  liauern- 
Unu  for  pf.;  op.  73,  Slimmungen  (7  pieces  for  pf  );  op. 
74  I'lVr  P\almen,  frri  nach  tUtrrrn  ncrwegiscktH 
Kirchenmrl'idieH  (a  capp.).  -Without  opu»-nutnber: 
ArranKi  rn.  nt  of  2d  piano-parl  to  four  sonatas  by 
Morart;  .i  1  iin.-ral  March  (in  memory  of  his  friend 
Nofd  ra^k  uneral  Hymn  (in  memory  of  hia  father) ; 
and  3  vols,  of  poMb.  wecki  0  pleoM  forp(.;5Maai: 
6aoass)' 

Grie'pcnker!.  Friedrich  Konrad,  b. 
Peine,  Brunswick,  1782;  d.  there  A|»ril  6, 
1849,  as  prof,  at  the  Carolinum.  Till  1816  he 
taught  m  the  Fellcnberg  Inst.,  Hofwyl, 
Switz.— VVork.s:  Lehrbuch  der  Aestketik  (1827, 
based  on  Herbart  );  and  an  e<lition  of  J.  S. 
Bach's  instrl.  comps.  (jointly  with  Roitzsch). 

Grie'penkerl,  Wolfing  Robert,  amateur 
musician,  son  of  Frietlrich;  b.  Hofwyl,  May  4, 
1810;  d.  Brunswick,  Oct.  17,  1868,  in  poverty. 
1839,  teacher  of  art-history  at  the  Carolinum, 
Brunswick;  1840-7,  tcacber  of  literature  at 
the  Military  School.— PuW.  Das  Musikfest, 
Oder  die  Beelhovener  (a  novel,  18.?8) ;  RilUr  Ber- 
lioz in  Braunschweig  (1843);  Die  Oper  der 
Gegenwari  (1847);  and  papers  in  the  'Neoft 
Zeitachrift  fiir  Musik.' 

Gries'bach,  John  Henry,  b.  Windsor. 
June  20,  1798;  d.  London,  Jan  <>,  1S75.  Son 
fd  the  'oelliat  J.  C.  Griesbach.  Pianist  (pupil 
of  Kalkbreimer)  and  composer;  'cellist  (irom 
1810-18)  in  the  Quwn's  Band.  Dir.  of  the 
London  Philh.  S<k-.— Works:  An  oratono, 
Daniel  (1854);  overture  antl  music  to  The 
Tempest:  an  operetta,  James  I.,  or  the  Royal 
Captive;  operas  The  GMsmith  of  West  Cheap 
and  £Wm  (unfinished);  a  mus.  drama,  Jwy 
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Ruins;  ovirturcs  for  orcli.;  cantatas,  anthems, 
songs.  .Mst)  .Ih  Awilyns  of  .\fus.  Sounds  (no 
daite);  Ekments  oj  Mus.  Notation  (n.  d.);  P/. 
Smdm's  Companim  (1825);  other  works  m 

Griesbocher,  Peter,  b.  Egglham,  Mar.  25, 
1864;  ordained  priest,  1886;  1894  prefect 
of  St.  Emeran's  Senunary,  teacher  at  the 
Kirchcnmusilcschule  and  choir-dlrector  at  the 
Franciscan  Ch.  at  RatislM)n;  after  some  years 
of  pastoral  duties  at  Ostcrhofen  he  returned 
to  Ratisbon,  where  in  1911  he  was  app. 
canon  at  St.  John's  and  piroC.  ci  cpL  at  the 
Kirchenniusikschule.  He  has  written  a 
Sla/Hjt  Mater,  about  40  masses,  many  motets, 
Utanies,  etc. ;  alsr>  some  secular  cantatas  and 
tongs;  the  number  of  his  woito  has  reached 
op.  180  (1916).  He  began  as  a  composer  in 
the  severe  style;  his  latest  worin,  in  which  he 
grafts  modern  impressionistic  harmonics 
upon  tircgorian  melodies,  have  arousetl  con- 
siderable opposition.  He  has  also  publ. 
KontrattaUA  (1910)  and  Kirtkenmusikaiischc 
SimadtuHd  hrmmUlire  (2  parts,  1912). 

Grle'sinter,  Georg  August,  Secretary  to 
the  Saxon  Embassy  at  Vienna;  d.  Leipzig, 
April  27.  1828.  A  friend  of  Haydn,  he  wrote 

'the  earliest  biography  of  H.  (1?^  10),  on  which 
Frani^ry  founded  his  Notice  sur  Jos,  Haydn 
(1810). 

Grill,  Franz,  d.  Odcnburg.  Hungry,  C 
1795;  publ.  12  sonatas  for  piano  and  violin  (in 
H^rdn's  style),  12  stiing-quartets,  and  a 
caprice  for  piano. 

Grill,  Leo,  b.  Pest.  Feb.  24.  1846;  pupil  of 
Franz  Lachner  in  Munich;  from  1871-1907, 
teacher  of  choral  sinking  and  theory  at 
Leipzig  Cons.;  coniiH)se<.l  an  overture  Hitonh 
dia  (1892)  and  chamber-music. 

Grillet  [gre-yal,  Laurent,  b.  Sancoins, 
Cher,  France.  May  22,  1851;  d.  Paris,  Nov. 
5,  1901.  Pupil  of  Auguate  Martin  (oeUo). 
E.  ManRin  (harm.),  and  E.  Rater  (cpt.  and 
fugue);  was  chef  d'orchcstre  of  various  minor 
theatres  and  orchestras;  after  1886,  of  the 
NouveaiHCiititte,  Piris.— Works:  Several  bal- 
lets, pantomimes,  and  the  3-act  COmic  Opera 
Craiioiu  (Paris,  1892);  pieces  for  voice,  piano, 
and  orch.;  also  Les  Andtres  du  Violon  (2 
vols.,  1898),  an  historico-critical  study  on 

firimitive  stringed  instrs. — He  was  one  of  the 
ounders  of  the  'Association  ArtisUque'  and 
of  the  'Societe  des  instrs.  anciens.* 

Grimm,  Friedrich  Melchior,  Baron  von, 
b.  Ratislxm,  Dec.  26,  1723;  d.  Gotha,  D^l*. 
1807.  I  rom  1747  till  1793  he  lived  in  Pans  on 
intimate  terms  with  Diderot.  Roviss«\t,u, 
d'Alemlx'rt,  etc.,  and  was  co-eclitor  of  the 
gn  at  •Encylop6die.'  He  espoused  the  cause  of 
the  HufTonLsts  (the  supporters  of/^^*^ 
opera  buffa,  pitted  agamst  those  ol  tfac  oU 


French  opera  srria),  and  his  LeUre  swr  *0m- 

phal/  (1752)  opened  lin-,t ilii ics  As  rorre- 
8|)ondcnt  of  the  Duc)u->s  ol  C^otha  from  1753, 
he  wrote  many  letters  containiiy  interesting 
details  on  contemp.  French  music  and  literao 
ture  (publ.  1812-14.  in  17  vols.,  as  Corres- 
pondencf  liltcraire,  pnilosophique  ct  criliqut-). 

Grimm,  Julius  Otto,  pianist  and  comp. ; 
b.  Pemau,  livonia,  March  6,  1827;  d.  Mon- 
ster, Westphalia.  Dec-  7,  1903.  Pupil  of  Leipzig 
Cons.;  founded  a  vocal  society  in  Gottingen; 
went  to  Miinster  as  conductor  of  the  'CS- 
cilienverein';  in  1878,  Royal  Mus.  Dir.  at 
Monster  Academy;  1895  made  *R.  Prof.',  and 
1S97  I*h.D.  (hon.  c.).— Works:  1  symphony, 
in  D  m.,  op.  19;  2  suites  in  canon-form,  for 
string-orch.  (ven,-  fine);  a  third  suite,  op.  25; 
An  me  Musik,  for  soli,  ch.  and  orch.;  a  violin- 
aonata  in  A,  op.  14;  piano-pieoes;  aoogs. 

Griram,  Karl,  1st  'cello  at  court  theatre, 
Wiesbaden,  for  half  a  century;  b.  Hildburg- 
hausen,  April  28,  1819;  d.  FrciburR,  Silesia, 
Jan.  9,  1888.  Wrote  much  good  'ccTlo  music. 

Grimm,  Karl  Konstantin  Ludwijl,  ex- 
cellent harpist;  b.  Beriin,  I  el).  17.  182(),  d 
there  May  23,  1882,  as  1st  harp  of  the  court 
oidi.  and  royal  'Kammenrfartuos.' 

Grlm'mer,  Christian  Friedrich,  b.  Mul- 
da.  Saxony,  Feb.  6,  1798;  d.  Langenhen- 
neradorf,  n.  Pima,  June,  1850.  Composer  of 
songs  and  ballads  (new  edition  by  Rob.  Franz, 
1878). 

Grisar,  Albert,  dramatic  corTn>o9er;  b> 
Antwerp,  Dec.  26,  1808;  d.  Asnieres,  near 
Paris,  Tune  IS,  1869.  Intended  for  a 
mercantile  career,  he  ran  away  from  his 
Liverpool  employer,  and  studied  for  a 
short  time  (18.*0)  with  Reicha  in  Paris.  Re- 
turning to  .'\ntwerp,  he  brought  out  Le 
Mariage  impossible  at  Brussels  in  1833,  ami 
obtained  a  government  subsidy  for  further 
study  in  Pans.  In  1836  he  prod.  Sarak  9t  the 
Op^a-Comiquc;  then  rAn  milU  (ib.,  1837), 
La  Suisse  d  Trianon  (Variet^-s,  1838).  Lady 
MelvU  (Renaissance,  1838).  I'Fmu  mervcilUuse 
(ib.,  1839),  U  Naufragf  de  la  Meduse  (ib., 
1839,  w.  Flotow  and  Pilati).  Les  Travestisse- 
mtnts  (Op.-Com.,  1840),  and  l'Opt:ra  d  la 
cour  (ib.,  1840,  w.  Boieldieu).  In  1840  he 
repaired  to  Naples  for  further  s<  rioii<  -tudy 
under  Mercadante;  returning  to  Pari.s  in 
1848,  he  brought  out  Gilles  ravisseur  (Op.- 
Com.,  1848),  Us  Porcherons  (ib.,  1850), 
Bonsoir,  M.  PanlaJan  (ib..  1851).  Le  CarU- 
loneur  de  Bruges  (ib.,  1852),  Les  Amours  du 
Viable  (Th.-l.yr.,  1853),  /-*  Chien  du  jardinter 
(Op.-Com.,  1855),  Voyage  autour  de  ma  cham- 
hre  (ib.,  1859);  Le  JoaiUier  de  St.  James  (re- 
vision of  Lady  Mehnl]  (ib.,  1862).  1^  ChaUe 
merveilleuse  (Th.-Lyr.,  1862).  BtRairments 
d'amour  (ib.,  1864),  and  Douze  innocents 
(JBatOm,  IMS).  He  left,  besidesb  12fiiiUisd 
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and  unfinidied  opefas:  also  dramatic  scenes, 
ovt  r  50  romances,  etc.  His  Statue  (by 
Brackeltt  r)  was  plaCTfl  in  the  VCStibUK  of 

the  Antwerp  Hi  in  1S7().  -Cf.  A.  FbUgifU 
A.  G.  £tude  arltsttqiw  ij'aris,  1S70). 

Grisart  jgrC-zahr'],  Charles-Jeim-Bap- 
tlste,  Parisian  com|>oser  of  liyht  oihtus;  b. 
Part8»  c.  1840;  d.  Compile,  March,  1904. 
Pupil  of  Ddibes.  He  produced  at  various 
minor  theatres  a  considerahle  number  of  lifiht 
operas,  some  of  which  met  with  unusual 
success;  the  best  known  are  La  QuennuiUe  df 
ver  (1875),  Les  trois  Marjots  (1877),  U  Pont 
d'Avi^nnn  (1878).  Les  Pouphs  de  fEnfante 
(18H1),  U  Bossu  (18RR).  pftit  B<ns  (1R03), 
VoUd  le  rail  (18«W).  He  also  wrote  many  pf.- 
pieccs,  masses.  mclodiei»  etc,  and  a  quantity 
of  transcriptions. 

Grl'sl,  Gluditta,  great  dramatic  mrzzo- 
soprano;  I).  Milan,  July  28,  1805:  d.  at  her 
huslmnd's  villa  near  Cremona,  May  1,  1840. 
Pupil  of  Minoja  and  Banderali  at  Mnan  Coa^ ; 
saiiv;  on  iirinnpal  Italian  staprs,  ami  at  Paris, 
until  her  marriage  with  Count  Bami,  in  1834, 
when  she  retired. 

Gri'si,  GiuUa,  sister  of  Giudltta;  b.  Milan, 
July  28.  181i;  d.  Berlin,  Nov.  29.  1869.  A 
pupil  (1824)  of  Giacomelli  at  BoKjgna  (later 
of  Mmc.  Pasta,  and  Marliani),  she  developed 
into  a  fine  dramatir  sc)i)rano;  sanp  in  Italy 
till  1832,  ami  troin  1SV1^9  was  prima  donmi 
astHuki  in  Paris  and  London.  She  nuuricd 
Count  Mdcy  in  1836;  with  her  soopnd  hus- 
band, Mario,  she  niatle  a  not  ospedally  §UC» 
c^&ful  lour  of  the  U.  S.  in  1854. 

Griswold.  Putnam,  dramatic  haaa;  b. 

Minni  a|K>lis,  Dc<  .' ^  1 S75  ;  d.  w  Y<»rk,  Feb. 
26,  1914.  He  aliaiidoned  a  surres-^ful  com- 
mercial career  when  at  the  a^  of  22  he 
discovered  his  voice.  At  the  time  he  was 
in  Oakland,  Cal.,  and  began  to  study  with 
a  Icwal  tcach.r;  1900-2  he  studied  with 
A.  RandenK^T  at  the  R.  C.  M.,  1902  3 
wMl  J.  Bouhy  in  Paris.  190.V-4  with  Slot  k- 
haiisen  in  Frankfort,  and,  for  a  short  time 
in  1905,  with  P.  Emerich  in  BerKn:  d^t  at 
Cov.  Cm.  in  1901:  during  the  sumnur  of  I<H)l 
he  sang  at  the  R.  Oin-ra  in  Uerlin.  creating  a 
very  favorable  impression;  after  s|K'nding  llie 
season  of  1904-5  in  the  U.  S.  as  a  member  of 
Savage's  company  (giving  Parsifal  in  Engl.), 
he  was  definitely  eng.  at  the  R.  0(x^ra  in 
Berlin  in  19(K),  where  he  soon  l>e<-ame  a 
faworite.  On  Nov.  2.^.  1911,  he  beijan  his 
career  at  the  M.  O.  U.  as  Hagcn,  and  until 
his  death  remained  identified  with  the  bass 
parts  in  Wai^mT's  works.  His  last  appearance 
was  at  the  Sunday-nisht  con( crt  on  Teb.  9, 
1914;  the  next  day  he  was  stricken  with 
appendicitis.  German  critics  pronounced  him 
the  freateat  foreign  interpreter  of  the  Wag- 
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nerian  baas  rOles.  He  was  twice  decorated  by 

the  Kaiser. 

Grod'zki,  Boleslas,  Russian  composer; 
b.  Petro^rad,  Oct.  25.  1H(>5.  Pupil  of  Sokolov. 
His  works  consist  of  dainty  pieces  for  piano, 
songs,  mixed  choruses;  also  op.  21,  Ramanee 

for  violin;  op.  24,  Alhum-l^af  for  'cello;  op. 
25,  Valsc  for  do;  op.  27,  Darcaroi'.c  for  do.  ;op. 
30,  SerenuiL-  for  do.;  op.  32,  flglo^ue  for  violin; 
op.  38,  Fragment  f(jr  cello;  op.  39,  Cantonetta 
for  violin;  op.  47,  Vnlse  caftrtcteuse  for  piano; 
op.  48,  Miditalion  for  violin. 

Grondahl.    See  B.vcker-GrOn'dahl. 

Gro'ninjlen,  S.  van,  b.  Dcventer.  Holland, 
June  U,  1851  Pupil  of  Raif  and  ICiel  at  the 
Berlin  'Hochschule.'  Gmccrt-pianist;  lived 
as  teacher  in  Zwolle,  The  Hague,  and  is  now 
(10! 61  in  Leyden.— Works:  Pl.-quartet; Suite 
tor  2  pianos;  etc. 

Gros'heiin,  Georft  Ghrlstoph,  b.  July  1, 

1764,  at  Kassel,  where  he  lived  in  poverty, 
dying  1847.— Publ.  works;  2  o^xTas,  TUama 
ami  Das  hcilive  KlcfUalt  (lioth  fx  ri.  at  Kassd 
abU  1800);  Hedor's  Ahschied  for  2  soki  voices 
and  orch.;  Die  10  Gehole,  w.  orch.;  or^an- 
pnl'i'lcs;  jiiano  fanta-si.us  and  variatMXIS, 
s«  lkM)l  songs,  and  a  coll.  of  nojMihir  mdodicrs? 
a  Riformirtt-s  hessisrhes  Cnoralbuch,  .an<l  a 
pf. -score  of  Cluck's  IphtRntixi  in  Aidis,  with 
Ger.  transl.  He  edited  a  mus.  paper,  'Euterpe' 
(1797-8);  and  publ.  Das  I^ben  der  KtinsUmn 
Mara  (1823);  Vber  PfteRf  und  Artwendung 
(U^r  Stimmr  (1830);  Chmtuii.  Vi-r~rirl:tuss 
vorzUgl.  Befdrderer  ttnd  Mnstcr  der  Tonkunst 
(183n:  Fragmente  mis  der  Get^kkte  ier 
Musik  (1832);  etc.— Se<-  Q  d.e\. 

Grosjean  [groh-zh^n'l.  Ernest,  nephew 
of  Jcan-R.;  b.  Vagncy,  Dec.  18, 1S44;  orgiEUiist 

at  V'l-rdun.  Has  publ.  man\'  romfw.  f or  oivan 
and  for  pi.,  also  a  Th<'ori<'  el  pratique  de  lac- 
comptignement  dii  plain-chanU 

Grosjean,  Jean-Romarv,  organist;  b. 
Roehes-son,  Vosjjcs,  France,  Jan.  12,  1815;  d. 
St.-Die.  1  .1.  1^,  ]SSS  In  1S37,  org.  at  Re- 
miremonl;  in  l.H.>'),  at  St.-Die  cathedral.  His 
Allfum  d'un  or^anistf  caiholi^ut  ....  in  2 
vols.,  is  valuable,  ami  contams  some  original 
music.  He  also  publ.  a  comjilete  edition  of 
the  '.Noels'  of  Lorraine,  with  the  folk- melodies. 

Gross,  Johann  Benjamin,  b.  Rlbing, 
West  Prus.sia,  Sept.  12,  1809;  d.  IVtrograd,  of 
the  cholera,  Sept.  1,  IS  18.  'Cellist  in  Count 
Liphard's  quartet  at  I>or|xit  1833-5;  then, 
till  1847, 1st  'cello in  the  Imp.  Th.,  Petrogiad. 
— Publ.  4  string-quartets;  a  'cello-sonata  with 
l»aas.  and  another  with  pf.;  and  a  concertino, 
ducts,  and  various  solo-pieces  for  'oello. 

Gros'si,  G.  F.    !>ch'  Sif.xck. 

Grove,  Sir  George,  eminent  English  musi- 
cograph;  b.  Clapham,  Surrey,  Aug.  13,  1820; 
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d.  t-ondon,  May  28,  1900.   By  profession  a 

sucu  s^ful  t  ivil  i  n^;iiii  (T,  hi-  iH-camc  Secirtary 
of  the  Stx  ii  ty  of  Arts  in  1«50;  in  1852.  Sec.  to 
the  Crystal  Palarc*  Co. ;  and  in  1873,  a  member 
cdf  its  Board  of  Directocs.  He  wrote  valuable 
analytical  programs  for  the  Crystal  Palace 
conrrr(s.  Fur  15  \-  ar--  Ik  <  ili(c<l  'Mariiiillan's 
Magaziiu-.'  in  1882  tlit-  I'rinceof  Wales  app. 
btm  Director  of  tho  Royal  Coll.  of  Mus.,  at  the 
opening  of  viuch,  in  1883,  he  was  knkbted  by 
the  Queen.  In  1875  the  Unhr.  of  Durham 
rrcatt-d  him  D.  C.  I..:  in  1885  ht-  was  made 
LL.  D.,  Gla^ow;  in  1887  the  Rach-Osell- 
icfaaft  of  Leipsig  elected  him  a~-  a  i  (niuiiittic* 
member.  He  reagnod  the  directorship  of  the 
R.  C.  M.  in  1894.  His  chief  work  is  the 
monununtal  'Dii  fi(inar>  of  Music  and  Musi- 
ciunb'  (Macmillan;  London,  1879  8'.>  [4  vul>.l; 
2d  ctlition.  ed.  l.v  I- ulkr  Maitland,  1004  10 
[5  voU.|),  of  which  he  was  editor-in-chic-f ,  and 
to  whidi  he  contributed  liberally.  His  cx- 
hau^tivr  arlic  ks  on  Iki  thovcn,  Mt  ndt  i-^sohn 
and  ScIuiIm  ri  art-  worthy  of  j.|h(  la!  uoi'u  r.  Ik- 
wrote  an  .Apj^H^ndix  to  v.  HelllMjrn  >  J.ifr-  of 
Schist  (English  edition.  1869);  also  publ.  -1 
Short  History  of  Cheap  Music  (1887)  and 
Beelhofen  ami  His  Nine  Symphonits  (1896); 
He  was  a  frequent  contributor  to  the  mus. 
press  on  a  variei>  of  subjects. — Cf.  C.  L, 
Graves,  The  Life  and  Letters  oj  Hir  0.  G. 
(London,  1903). 

Grovlez  (grfih-vla'l,  Gabriel,  born  Lille, 
1879.  Studied  at  the  I'aris  C  ons.  with  L. 
Dimmer  (pf.)  and  A.  Lavignac  and  G.  Faur6 
(comp.);  won  1st  priac  tor  pf. -playing;  re- 
turning  from  a  tour  with  H.  Martcau  (extend- 
ing nvi  r  .ill  IviirojM  .  h«  was  app.  jirof.  of  pf. 
at  the  Sehola  Cantoruni;  for  a  time  he  was 
cond.  at  the  Op. Coniiipie,  and  in  Lisbon  at 
the  Tcatro  San  Carkw;  now  (1916)  chef  d'orch. 
at  the  Thfeatre  des  Arts  in  Paris:— Works:  2 
s\  tn|ili.  I  'K^  nis;  in<  idt  nt.d  music  to  Ca  ur  de 
Ruins,  Chagrin  au  I'alais  d'llans;  alxjut  50 
son^s;  and  imprciisionistic  piano-pieces  (/m- 
proi-isaliims  sw  Londres,  I'Almamch  aux 
Imagrs,  etc.). 

Gru'fl,  Plaul,  Mui  of  court  Kajjellm.  C.  L. 
P.  Gnia  at  Mannheim  [b.  1700;  d.  1773|: 
b.  Mannheim,  Feb.  2.  1754,  d.  Munich,  July 
5,  1833.  Sent  by  the  Kh-ctor  to  study  under 
Padre  Martini  at  Bologna  and  Traelta  at 
Venice,  he  rejoinwl  the  Eleitoral  Court,  then 
at  Munich,  in  1779,  as  Ka|>ellm.  and  coun- 
diior. — ^Works:  An  opera,  TeUmato  (Munich. 
1780);  31  orchestral  masses;  29  m||(  rir)ries  and 
motets;  6  vespers;  <>  Misereres;  ?>  Kequicms;  3 
Stabat  Maters:  3  Te  Ueunis;  sonRs,  res|)ons<  s. 
etc.;  also  concertos  for  pf.,  clarinet,  flute,  etc. 

Gru'ber,  Johann  Sigismund,  a  lawyer; 
b.  Nuremberg,  Dec.  4,  1759;  d.  there  Dec.  3, 
1805.— Works:  Lileratur  der  Musik  (1783; 
not  equal  to  Forkel's);  Beitrdge  *ur  Liierahtr 


der  Muaik  (1785):  and  Bi^1graphien  eitnger 

Tonkitusth-r  (1786,1. 

Gniber,  Joaef,  b.  Wdsendorf,  Lower  Aus- 
tria, Apr  18.  1855.  Pupil  of  A.  Bruckner: 
since  1878  orp.  at  St.  Florian's  in  L'lm;  a 
very  prolific  and  solid  conipos<T  of  church- 
music.  Has  written  alx)ut  40  masses,  12 
requiems,  numerous  offertories,  litanies,  anti- 

? hones;  also  an  operetta.  Die  BraiUschau  in 
'amphilifn  (op.  53);  has  pu!)l.  Praktisrhes 
Handbuch  fur  Organisten  (3  vols.)  and  a 
Gesaiigschide  (op.  258). 

Gruen'berft,  Euftene,  violinist;  b.  Lcm- 
bcrg.  Galicia.  Oct.  30,  1854.  Pupil  at  Vienna 
Cons,  of  IliissUr  i violin),  Bruckner  ami 
l)ess«jfT  (comp.),  and  Hellmesberger  (chamlx'r 
and  orchl.  music).  Was  for  nearly  10  >i.u-s 
a  memlRT  of  the  l.eipzis  Gcwandhaus  Orch.; 
then,  for  7  >rs.  (till  1898).  of  the  Boston 
Symnh.  On  li.;  also  (for  3  yrs.)  vln.-teacher 
at  the  Boston  Cons.,  succeefling  Eichber^; 
since  1899,  teacher  of  vln.,  via.,  and  ensem- 
ble-playing at  the  N.  Engl.  Cons.— >Works: 
A  ballet,  TawAUier  (perT  under  composer 
at  Leipzig  City  Th.);  symf)hony  in  A  m. 
(do.  do.,  at  Ciewandhaus);  SutU  im  aniiken 
StU  f.  vln.  and  pf.;  sonata  f.  do.;  cadenza 
to  Brahms'  vln.-ooncerto;  2  Seines  de  ballet; 
2  Vienna  dances,  and  others;  songs. — ^Also, 
The  Violinist's  Sfanttal  (N.  Y..  1897);  Theory 
of  Vtoltn- playing  (1901);  studies  (or  violin; 
fugitive  essays  in  various  journals. 

GrflOf  Frlederike,  dramatic  soprano;  b. 
Mannheim,  June  14.  1836;  siiiig  there  in  the 
opera-chorus,  undertook  solo  parts  at  I^Vank- 
fort,  and  was  later  eng.  at  Kassel  (1863)  and 
Berlin  (1866-9).  Married  the  Russian  Baron 
von  "^.iiilrr  in  1869;  studied  under  Lampi-rti 
at  Milan,  sang  the  n51e  of  Elsui  at  Bologna,  and 
continued  her  successful  career  on  other  stages. 

Griin,  Jakob,  violinist  and  aninent 
teacher;  b.  Pest,  .Mar.  13,  1837.  I'u])il  of 
J.  Bohm  in  Vienna,  and  .M.  Hauptmann 
(comp.)  in  Leinzi^;  1858  member  of  the 
court  orrh.  in  Weimar  and  from  1861-5  in 
H.inc)ver;  then  traveilerl  for  three  ye.irs;  in 
18(aS  ap[i.  cotin  rt -master  at  the  court  u|>era 
in  \  it  nn.i;  1S77  19()9,  prof,  at  the  Cons.;  re- 
tired T'lK).      l  li\inp  smcp  then  in  Vienna. 

Griinbcrg,  Eugene.    See  CRt  ENBERc. 

Griln'berg,  Paul  Emil  Max,  excdlent 
violinist;  b.  Berlin,  Dec.  5.  1852;  joined  the 
court  orch.  at  Meiningcn,  was  then  leader 
at  Sondershausen,  and  Liter  at  the  Land»s- 
theater,  Prague;  in  1899  scttle^l  as  a  teacher 
in  Berlin;  since  190.S  prof,  at  Stern's  Cons, 
and  cond.  of  'Qrchcsterverein  der  Berliner 
Musikfreunde.*  Publ.  FUhrer  dutch  die  Litte- 
ralur  drr  S'',  :,  Jiinslrumnitr  (1913'i. 

GrUn'berger,  Ludwig,  b.  Prague,  Apr. 
24,  1839;  d.  then  Dec.  12,  1896.   PupU  of 
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Franz  i^kroup  and  Josef  Kiach,  later  (1855) 
of  Reichcl  and  Kictx,  at  DreMen.  A  fine 
pianist,  and  the  compoacr  of  the  1-act  opera 
Dif  Heimkehr  (Prague,  1804:  succ)  ;  incidental 
music  to  Theo.  LOwe's  drama  Kontgslraum; 
Nordische  Suite  und  Humoreske  f.  orch.;  a 
suite  f.  vin.  and  'cello  (op.  16a):  2  string- 
quartets  (op.  31.  37),  several  poetical  'char- 
acteristic' pf.-|x-s.  f.  2  atod  4  hands,  and  a 
great  number  of  songs. 

composer 

and  teacher;  b.  Hamburg,  Oct.  7,  1701; 
d.  there  Nov.  24,  1874.  He  foumleil  llie 
'Singakademie'  at  Hamburg  in  1810,  and 
cond.  the  Philh.  Concerts  (1828-62).— Works: 
2  operas  (not  perf.):  cantjita  Die  Auferslekimg 
u  nd  Hi  mmrlfahrt  Christi;  mass  f.  8  voices  a 
capfx-lla;  .syin[)li()nies;  overtures;  octet  f. 
pf.  and  wind;  ()iiintet  f.  fhtto;  pf.-ijiiartet; 
sonatas  f.  pf.,  vIn.,  and  'cello;  pf.-sonata  4 
hands;  pf.-aonatfaias;  pf.-studies  (praised  by 
Schumann);  songs,  etc. 

GrUn'feld,  Alfred,  b.  Prague,  July  4, 
1852.  Pianist,  pupil  of  Hoger  and  Kreifi. 
later  of  KuUak's  Academy  in  Berlin.  Settlea 
1873  in  Vienna,  where  he  is  'Kammervirtuos'; 
nicikis  extended  concert- tnurs;  in  188.^  to 
Mostow  and  IVtrograd;  alsti  to  France,  the 
U.  S.,  etc. — Works:  The  operetta  Def 
Lebemann  (Vienna.  1903)  and  the  comic  opera 
Die  Schdnen  von  Fogaras  (Dresden.  1907); 
f.  pf.:  Op.  15,  OcUivf -study:  ^'\,  Minuet; 
op.  .?.S,  lluinoresqu:;  op.  37,  Spanish  Serenade; 
op.  .?8.  Barcarolle;  op.  39,  Impromptu;  op,  55, 
l/ti'.yin'-'lie  Phantasie;  etc. 

Griin'feld,  Heinrich,  brother  of  .\lfred; 
fine  cellist;  b.  Fkague,  Apr.  21.  1855.  Pupil 
of  Prague  Cons.;  went  to  Berlin  in  1876, 
taufH^t  in  Kullak's  Acad,  for  8  years,  gave 
many  concerts  with  X.  S  li,ir\v(  nk.i  and  <">. 
lluU.iiidcr,  and  u.is  appointed  cellist  to  tiie 
Kaiser  in  1SS6. 

Gruoicke,  Anton  Franz,  distinguished 
organ-virtooso;  b.  Fallcenhain,  Jan.  23,  1841; 
d.  Berlin.  Sept.  6.  lOl.V  I»i,pil  „f  his  father, 
who  was  cantor  in  Erfurt;  1S62  5,  of  A.  B. 
Marx.  K.  Gtell  and  W.  Tauberi  in  Berlin; 
in  1871  he  was  app.  teacher  of  pf.  and  harai. 
at  Kullak's  Akademie:  later  praf.  of  on.  at 
Klindworth-Scharwenka  Cons.;  R.  Plrot.  in 
1908. 

Grunn,  (John)  Homer,  b.  West  Salem, 
Wis.,  May  5.  1880.  Pupil  of  E.  Liebling 
(pf.)  in  Chicago  from  1896-1900  and  of  A. 
Brune  (th<or\  );  then  st.  pf.  at  Stem's  Cons, 
in  Berlin  with  E.  Jedlizka;  taught  pf.  at 
Chicago  Mus.  Coll.,  1903-7;  1907  dir.  of 

{>f.*dcpt.  in  .ArijKjna  Sch.  of  Mus.,  Phoenix; 
n  1910  he  8cttle<J  in  I.os  .Angeles,  where  he 
foun(!e<l  thi-  Hr.ihms  Quintet.  He  has  written 
Marche  hcroique  (op.  15)  for  pf.  and  orch.; 
Hcpi  Inditm  Dame  (op.  16)  f.  occh.;  Desert 
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Suite  (op.  7)  f.  pf.;  4  Lyrie  Fieees  (op.  25) 

f.  pf. ;  etc. 

Grunsky,  Karl,  b.  Schornbach.  Mar.  5, 
1871.  C  hietly  self-taught  in  music;  after 
receiving  the  dmiee  of  Ph.D.  in  1803  he 
joined  the  staff  of  *Neues  Leben'  in  Stuttgart 
as  a  writer  on  jioHfirs;  1895-1908  mus. 
critic  of  'Sc:hw;ihiM:her  Merkur';  living  in 
Stuttgart  as  writer  and  contrib.  to  various 
journals. — Works:  MusikgesckiclUe  des  19. 
Jahrhunderls  (1902;  2d  augm.  ed..  1908); 
Miisikf-eschichte  des  17.  u.  18.  Jahrh.  (1005; 
2(1  auRm.  ed.  1014);  Dir  Tcchnik  dt-s  Klavier- 
iiuszinys  (1011);  Bachs  Bcarhrttutigcn  und 
Umarbeitungen  fremder  Werke  (in  'Bach- 
Jahrb.,'  1912);  abo  guides  to  several  modem 
symphonies. 

Gruppe,  Paulo  Mesdag,  fine  'cellist;  b. 
Rochester,  N.  Y..  Sept.  1.  1891,  In  1900 
he  ent.  the  Hague  Cons.,  where  he  was  a 
pupil  of  Ch.  van  Isterdael;  then  he  st.  at 
Paris  with  J.  Salmon,  at  whose  suggestion  he 
entered  the  comjx-tition  for  a  scholarship  at 
the  Cons.,  and  won  the  prize  over  28  con- 
testants; there  he  st.  with  P.  Casals  until 
his  d^but  in  1907;  he  toured  France,  Holland, 
Ormany  and  England,  and  apfx.ared  for 
the  iurst  time  in  the  U.  S.  in  1909;  since 
then  he  has  been  heard  frequently,  and  woo 
an  enviable  reputation. 

GHltz'macher,  Friedrich,  son  of  Leo- 
pold; b.  Meiningen,  July  20,  1866.  ^  Pupil 
of  Ilis  father  and  uncle.  After  serving  as 
first  'cello  in  the  Sondershausen  coint  orch., 

he  joine<l  the  thcatre-onh.  in  Pest  (1890), 
where  fnim  1892-4  he  was  also  'cello-prof,  at 
the  Cons.  In  1894  he  went  to  Colo);ne.  as 
solo  'cellist  in  the  Gflrsenirh  Onh.  and 
teacher  at  the  Cons.,  succeeding  Hegye^i. 

Gratz'machcr,  Friedrich  (Wllhelm 
Ludwig),  admirable  'cellist,  composer  and 
teacher;  b.  Dessau,  Mar.  1,  1832;  d.  Dresden, 

Feb.  2^.  lonv  rVorn  his  father,  chamlx>r- 
musii  i.iii  ,it  I  >(  ss,ui.  lie  had  liis  first  mus.  train- 
ing; his  othi  r  teac  hers  were  K.  Dnvhsier 
('cello)  and  Er.Schm  ider  (theory).  At  the  age 
of  16  ne  joined  a  small  orch.  in  Leipzig;  henehe 
was  'discovered'  by  David,  and  in  1849  was 
appointed  first  'o  lloof  the  ( iewandhaus orch., 
succc^^ling  ( "<i'>-iiiann,  and  'cillo-teacher  at 
the  Cons. ;  in  1880  he  was  appointed  chamber- 
virtuoso  in  Dresden,  where  he  remained  till 
his  death.     He  was  a  renownwl  conrrrt- 

K layer,  and  made  long  concert-tours.  .Xmong 
is  pupils  are  his  younger  brother  Leopold 
G.,  O.  Briickner,  W.  Fitzenhagen,  E.  Hegar, 
F.  Hilpert.  H.  Becker,  etc.— Works:  Con- 
certo f.  '(eiio  and  orch.;  Variations  f.  ditto; 
many  pieces  and  studies  for  'cello;  orchi^siral 
music;  chamlM  r-muvic ;  pf. -pieces;  songs;  also 
wrote  a  valuable  Hoke  Schule  des  VUdon- 
eeUspiels. 
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GrOtx'inachcr,  Leopold,  brother  of  pre- 
ceding; b.  Dessau,  St  pt.  4,  18.^5;  d.  Weimar, 
Feb.  26.  19(X).  I'upil  of  DrwhsliT  (cello) 
and  Scliniiikr  (theory),  later  of  hi>>  brotlier; 
played  in  the  GewaodKaus  and  theatre-orch. 
at  Lei^a^Ki  then  became  Ist  'cello  in  the 
Schwenn  court  orch.,  and  aften^ards  at  the 
Prague  'Landest heater,'  the  Mciningen  court 
orch.,  and  1876  at  Weimar  with  the  title 
of  'Kammervirtuos.' — Numerous  compa.  f. 


_  ({wih-ddh'nej,  Gaetano,  a 
famous  male  contralto;  b.  Lodi  (Vicensa, 
acc.  to  Burney),  c.  1725;  d.  Pladua,  c.  1797. 

He  la-gan  his  caniT  at  Parma  in  1747;  the 
next  year  he  sang  in  London  with  enormous 
MlOCess,  and  remained  there  till  175v);  then 
he  went  to  Paris  and  Versailles,  and  in  1755 
studied  with  Gizziello  in  Lisbon;  after  he  had 
there  acquired  the  highest  finish,  he  continued 
his  triumphant  tours  through  Euro|»e  till 
1777,  amassing  a  consi<ltTal>le  fortune;  he 
then  settled  in  Padua,  singing  at  the  church 
of  San  Antonio.  The  MS.  of  an  aria.  Pensa  a 
srrbarmi,  is  in  the  li!)rary  of  Bologna;  an 
aria  written  for  Ciluck's  Orfeo  was  publ.  in 
Bremner's  'The  Favourite  Songs  in  tne  Opera 
Orfeo'  (London,  n.  d.). 

Guame'ri  [gwahr-na'rej  (latinimi  Guar- 
ne'ritM)t  a  famous  family  of  violin-makers 
at  CrenioBa,  Italy.— Pictro  Andrea,  head 
of  the  family,  b.  c  1630;  d.  Dec.  7.  1698;  was 

a  pupil  of  Nicok')  Amati,  an<i  wnrktd  1650- 
95.  1  lis  violins,  lalK-llol  Jfx/rrav  (iunrnenus 
Cremona  sub  tilolo  Sam  Ur  1  htrrsKr  16—,  are 
much  inferior  to  those  of  his  nephew,  Gius. 
Antonio. — Giuaeppe,  son  of  the  preceding,  b. 
Nov.  25.  U)f»6;  d.  circa  1739;  worked  1690- 
1730;  his  best  instrument.s  are  from  1690- 
1710.  He  imitated  Stradivari  models;  his 
label  was  J0«e^  Gmmeritujiiiiu  Andrem  fecit 
Cremona  sub  titeh  Sf.  Tkerma  16-^.  Pletro, 
Andrea's  second  son,  b.  circa  1670,  worked 
in  Cremona  1090- 1 7(K),  then  at  Mantua  till 
1725. — Pietro,  son  of  Giuseppe,  b.  April  14, 
1695;  worked  1725-40.  and  made  violins  and 
violoncdli  after  his  father's  models. — Giu- 
seppe Antonio,  known  as  Guameri  del 
Gesu  from  the  "I  H  S'  often  appearing  on 
his  laUls;  b.  Oct.  16.  1687;  d;  circa  1745. 
He  was  the  most  celebrated  of  the  family: 
hb  father,  though  a  brother  of  Andrea,  was 
not  an  instrument -maker.  Wc  worked  for 
hims<lf  1725-45;  the  \-iolins  of  his  nu-<liuni 
period  vie  with  the  best  of  Stradivari.  His 
mstrumcnts  bear  the  label  Jose^  Guarnerius, 
A  ndrea  Nepos  Cremona  17 — ,  7.  H.  S.  The 
violins  of  his  later  iK-riixl  are  so  iwxir  as 
to  raise  doiil)ts  of  their  origin — a  lact  ex- 

Elainwl  (?)  by  various  legends,  such  as  his 
aving  been  driven  to  drink  by  an  unfaithful 
vrife,  or  .having  bad,  duriiq;  a  long  tcnn  of 
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imprisonment,  to  work  with  inferior  materials. 

— Cf.  H,  Pithcrirk.  Joseph  Guarnerius,  His 
Work  and  His  Master  (London,  1906);  A. 
Pougin.  Une  famiUe  de  grands  luthiers  ilalims; 
Latgendorff.  Die  Geiga^  und  LatUenmacher 
vom  MitkUtter  bis  wnr  Gegenwart  (Frankfort. 
1904  ;  2d  augmented  edition  1913). 

Gu'dehus,  Heinrich,  distinguished  dram, 
tenor;  b.  .Mtcnhagcn,  Hanover,  March  30, 
1845;  d.  Dresden,  Oct.  9,  1909.  His  father  was 
a  village  schoolmaster,  and  G.  also  taught  in 
two  seminaries  for  a  time;  luit  t(M)k  singing- 
lessons  at  Brunswick  of  Frau  Schnorr  v. 
Karotsfeld,  who  sent  him  to  the  court  Inten« 
dant  von  llulsen,  at  Berlin,  b>'  whom  he  was 
eng.  for  the  court  fjjx'ra  for  3  years,  from 
S«'pt.  I,  1H7().  Ilisdehut  as  N'ailori  i,  Ji-\\>>n<lti) , 
in  Jan.,  IS?!,  was  successful;  hut  in  LS72  he 
feift  Eterlin  to  study  with  Louis  Ress  at  Dres- 
den; reappeared  in  public  in  1875,  singing  at 
Riga.  LObcck,  Freiburg  (Baden),  and  Bremen 
(1878);  sang  at  Dr(  s*len  court  o|Hra  lSSO-90 
(creating  the  role  of  I'arsifal  at  liayreuth, 
1882),  in  German  opera  in  New  York  189i^ 
91,  aAd  then  rejoined  tlie  Berlin  court  opera. 
AlnMst  every  mmmer  he  took  paM  in  the 
Bayreuth  festivab;  he  retiied  from  the  stage 
in  1900. 

Gufoln  (ga-aSnt,  Marie-Akmidre,  vio- 

linist  and  composer;  b.  Maubeuge  (Nord), 
France,  Feb.  20,  1744;  d.  Paris,  1819.  Pupil 
of  Capron  (vin.)  and  (iossec  (comp.)  in  Paris; 

1777,  mus.  intendant  to  the  Prince  of  Conde; 

1778,  member  of  the  royal  orch.;  1780-1800, 
solo  violin  at  the  Grand  Ojn'-ra.  .\  prolific 
comp.  of  mediocre  talent  U4  symphonies,  6 
string-quartets,  18  vln. -duets,  6  sonatas  for 
2  vlns.,  1  concerto  for  viola,  3  duets  for  'cello^ 
and  3  sonatas  for  davedn  and  vioHn). 

Gu^ranger  [ga-r5hn-zha'],  Dom  Prosper- 
Louis- Pascal,  b.  Sable-sur-Sarthc,  Apr.  4, 
1805;  d.  Solesmes,  Jan.  30,  1875,  as  abbot  of 
the  Benedictine  monastery  there.  His 
writings  gave  the  impetus  to  and  laid  the 
foundations  for  the  scholarly  investigations 
leading  to  the  restoration  of  the  Gregorian 
melodies.  In  the  accomplishing  of  this  work 
the  Benedictines  of  Solesmes  have  played  a 
rfile  of  prime  importance.  G.'s  writmgs  are: 
Institutions  litur^iques  (3  vols.,  184(K53;  2d 
ed.  4  vols.,  1878-85;  Gcr.  transl.  by  Fluck, 
1854);  L'annie  liturgique  [cont.  by  FromageJ 
(15  parts.  lftiO-1901;Ger.  transl.  since  1874); 
Ste.-Cieile  «f  ta  SoeiM  Romaine(mi;  8th 
e<l.  1898).— CL  Giiei.in.  P.  G.  (I.e  Mans, 
1876);  Hibliographie  ties  Iirnriii<  tins  (k  la 
Congrt'iiiUion  de  I'nnice  (Solesmes,  1889); 
Chamurd,  C.  et  I'abbi  Bernier  y.Xngers,  1901). 

Guerda  [gwSr'chahl,  Alfonso.  comj>.  and 
singing-master;  b.  Naples,  Nov.  13,  1831;  d. 
1890.  Pupil,  for  comp.,  of  Mercadante.  Com- 

a  fairly 
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succ.  opwTi  Jfffti  (Naples,  1875);  also  sang 

harilonr  p;irts  in  ojxTa  for  a  time.  Frr)ni  1K50, 
teacher  of  advancwi  vocal  students  in  ihc 
Coll^o  di  San  Pictro  a  Majdls,  Naplea. 

Gu6rin  (ga-r5n'l,  Emmanuel,  called 
Gu6rin  ain^;  b.  Versailles,  1779;  d.  (?). 
In  1796,  cniiret^l  the  Paris  Cons.;  1799-1824, 
'celliat  at  the  Th.  Feydeau;  pensioned  1824. — 
Publ.  numerous  duets,  variations,  and  sonata* 
for  one  or  two  'celli. 

Guerrero  [gcr-n1'r6h),  Francisco,  b.  Sc- 
villa,  Spain,  May,  1527;  d.  there  Nov.  8, 
1599.  Pupil  of  Morales;  in  1546,  nuaestro 
at  Jaen  cathedral,  and  1550  choir^singer  at 
St-villa  cath.  Of  his  ijilgrimaRe  to  Jerusalem 
in  1588  he  wrote  in  El  vuigr  df  JrrusaUm 

rt  higo  Fr.C  (1611).  Publ.  Puiimorum 
Me.  liber  J.  accedit  missa  defunctorum  4 
voe.  (1559:  2d  ed..  with  Ital.  title.  1584); 
Canlicum  beatar  Marine.  .  .  .  Lihrr  I, 

missarum  (1560;  contains  9  masses  and  3 
motets);  Libra  di  Moletti  a  4,  5,  6  e  8  vnci; 
md  2  5-part  Passumes  in  Eslava's  'Lira 
Socro-Hispaaa.' — ^See  Q.-Lex. 

Gueymard  [ga-mahr1,  Louis,  fine  dram, 
tenor:  b.  Chapponay  (Isire),  France,  .Vug. 
17,  1822:  d.  Corbed.  n.  Paris.  July.  1880. 
Pupil  of  Paris  Cona.*,  eng.  1848-68  at  the 
Grand  Opera. 

Gueymard,  FlMdtaM,  nle  Lautres,  wife 
of  Louis;  mesEo-soprano  stage-singer;  b. 
Brussels,  Dec.  1,  18.^4.  and  trained  in  the 
Cons,  there;  debut  1S55  at  the  Th.-Lyrique, 
Paris;  sang,  after  1855,  at  the  Gr.  Op6ra. 

Gufilielnil  teMI-yel'mel,  Ptttro,  cele- 
brate<I  and  prf)linc  dram.  comiK)ser;  1).  Mass;i 
di  Carrara,  It.iiv,  in  May,  1727;  tl.  Runie, 
Nov.  19,  1804.  Hi>  first  music-teacher  was 
his  father  [Pictro  G.,  m.  di  capp.  to  the  Duke 
of  Modenal:  he  then  studied  at  Naples  under 
Durante  in  the  Cons,  di  S.  I n  •  and 
bn>uv;ht  otit  his  first  o|)(ra  ;it  Ttiriii  in  1755. 
Thi-^  wa--  fuliiivMil  l)\  in  ir!\  'ixt  ni ti  ilr.iin. 
works;  after  conquering  tin  priiu  i|>al  Italian 
Stages,  he  acted  for  sonu-  yi  ars  as  Kapcllm. 
to  the  Elector  at  Dresden  (1762),  then  went 
to  Brunswick,  and  from  1772-7  wa.s  in  Lon- 
don. Returning  to  .Naphs,  he  found  the 
operatic  field  occupied  by  two  rivals,  Paisi- 
eUo  and  Cimarosa,  and  lus  own  works  nearly 
forgotten;  but,  by  extraofdinary  efforts,  he  re- 
gained the  public  favor.  His  most  noteworthy 
ojKTas  were  /  Viafigiaiori  ridicoli  (1772),  Lai 
Fra  sea  tana  (1773),  La  Serva  innamorala 
(1778),  La  bella  pescalrue  (1779),  I  fraUUi 
Pafifm  Mosca  (1783),  La  Pastorelia  nobiie 
(1783),  La  Didone  (1785),  Enea  t.  Lainnia 
(17S.^!.  /  dur  prtiii-l/i  (1787).  App.  maestro  at 
the  \'atican  in  1793.  he  turned  to  church- 
music,  cotnfKvsing  the  oratorios  La  morte 
d'AbeU,  Betulia  liberata.  La  dislnaione  di 
Genualemmct  Debora  e  Siiam  (1794,  con* 
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sidered  by  Zingarelli  to  be  his  masterpiece), 

and  lagrime  di  S.  Pietro;  also  an  orchestra! 
mass  a  5,  a  Miserere  a  5,  a  I'salm  a  8,  6  di- 
vertissements for  clavichord,  vln.,  and  'cello; 
pieces  for  clavichord;  etc.— Cf.  G.  Bustico, 
P.  G.  (Massa.  1899).--See  abo  Q.-Lex. 

Guftliel'mi,  Pietro  Carlo,  son  of  preccdins 
(called  Gu^ielmi'nl  to  distinguish  htm 
from  his  father),  b.  Naples.  1763;  d.  Massa 

di  Carrara,  l-'eb.  28,  1827.  A  pupil  of  the 
Cons.  S.  Maria  di  Loreto,  he  likewise  became 
a  notefl  o|iera<omposer,  producing  25  operas 
in  Naples  and  Milan;  lived  several  years  as  a 
vocal  teacher  in  London ;  and  circa  1  SlObecame 
m.  di  capp.  to  the  Duchess  of  Massa  di  Carrara. 

Guidet'ti  (gwe-L  Giovanni,  baptized 
Bologna.  Jan.  1,  153t;  d.  Rome,  Nov.  30, 

1592.  After  taking  holy  orders.  In  InTame 
Paliitrina's  pupil,  and  in  1575  was  appointed 
'cai)p<  llan()'  (a  clerical  beneficiary)  and  chor- 
ister in  the  Pabat  choir.  For  several  years^lie 
worked  with  Palestrina  on  a  revised  editioo 
of  the  Gradual  and  .\ntiphonary ;  but  this 
work  being  forestalled  by  the  publication  of 
Leichtenstein's  etlition  (Venice,  I5S()i,  he 
turned  his  attention  to  other  fields,  and  publ. 
Directorium  ehori  ad  usim  nurihsanekt  Aos^ 
lica  Valican(r  .  .  .  (Rome.  1582,  and  other 
editions);  Canlus  ecct.  fxissionis  Domini  Nos- 
tri  Jesu  Christi,  iccumium  Mattiutum,  Mar- 
cum,  Lucam  et  Joannem  (Rome,  1586);  Coif- 
ha  eedes.  officii  majeris  Mdomaim . . .  (Rom^ 
1587;  new  ed.  1619);  and  Prttfatiorus m eoiOm 
firmo  .  .  .  (Rome,  1588).— Sec  Q.-Lcx. 

Gui'do  d'Arez'zo  (gwhfddh  dah^cf s5hl 
(Guido  Areti'nus),  famous  reformer  of 
musical  notation  and  vocal  instruction.  It 
was  generally  iR-lievi-d  that  he  was  lH)rn  at 
Arezzo,  Tuscanv,  circa  995.  Dom  G.  Morin, 
in  Revue  de  l  art  Chr6tien'  (vol.  iii,  1888), 
brinv;-  i  vidciuc  that  ('..  was  wlucatc*!  in  the 
rn<)n,>sti  r\  St.  .M.iiir  des  Kossc's,  near  Paris, 
and  ni.iki  >  it  seem  probable  that  In  w  is 
born  in  that  vicinity.  |S<jme  of  his  wriimgs 
are  quote<l  under  the  name  '(iuido  de  Sancto 
Mauro'.J  Hedietl  (probably)  at  Avellano,  May 
17,  1050.  He  became  a  monk  in  the  Bene- 
dictine tiKjnasti  ry  of  l'oiiii)osa,  near  Ferrara; 
here  his  su|Krior  musical  ability,  and  es|>e- 
cialty  his  method  of  vocal  teaching,  aroused 
the  envy  of  his  fellow-monks,  and  even  of 
the  abbot;  so  that  G.  left  the  monastery 
and  (accordini^  to  some  authorities)  wandered 
from  place  to  place,  disseminating  his  new 
ideas,  or  (accoiding  to  others)  repaired  to 
the  Benedictine  monasten,-  of  .\re/?o.  How- 
ever this  may  l)e,  his  f.mi*-  spread,  and 
reached  the  « .ir^  of  \',i\n-  Jnhii  XIX,  who 
called  him  to  Rome,  in  onler  to  learn  his 
novel  system  of  teaching.  After  this  G.  lx>- 
came  (1029)  Prior  of  the  Camaldolite  fra- 
ternity at  .\vcllano,  where  he  died. — After 
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the  ascription  of  all  possible  rpforms.  and 

even  the  invention  of  music  itself,  to  Ciuido, 
by  earlier  historians,  some  later  writers,  with 
an  <M< '^-^  nf  (MUtion,  have  ^one  to  the  i)p|M>- 
sile  extreme  of  denyinv;  him  ail  originality. 
But  it  is  certain  that  he  intrrxhiced  the  slag 
^  four  tines,  retaining  the  red  /-line  and  the 
yellow  e-line  of  his  predecessors,  and  drawing 
between  them  a  hl.ick  (j-!ine,  ahave  them  a 
black  «-line.  and  writing  the  mensural  notes 
(which  he  did  fui  invent)  in  regular  order  on 
these  lines  and  in  the  span- 

New  black  hae  * 
Old  yeUow  line  - 
New  black  line  ■ 

Old  red  line  f  

He  also  ad<le<l  new  lines  al)ove  or  Ik-Iow 
these,  as  occasion  requiriil;  thus,  wherever 
his  invention  was  adopted,  it  finally  did  away 
with  all  uncertainty  of  ||>itch.  It  is  KI^wIk 
highly  probable  that  he  invt-ntecl  the  system 
of  SottHtsation,  the  syllables  bt-in^  derived 
from  the  song  to  St.  Jf)hn: 

Ut  queant  laxid  ffrjwnare  fibris 
tiira,  Rcatorum  hamuli  tuoruia* 
.^ve  polluti  Ldbii  reatum, 
Sancte  Joannes. 

Whether  he  practically  applied  this  invention 
in  the  hexachordal  system  of  Mutation  is  dis- 

jnitfd.  Ft'tis  ronsidtTs  his  chief  merit  to  have 
been  his  method  of  leachin^^  vtxal  intervals 
by  the  aid  of  a  sliding  ^'ra(hiated  Male 
adapti-d  to  the  ancient  monotliord. 

Guignon  [ge-nohn'],  Jean-Pierre,  b.  Tu- 
rin. I  eb.  10,  1702;  d.  V'ersailUs,  Jan.  30, 
1774;  was-the  last  to  bear  the  title  of  rut  dcs 
violon*  et  maltre  des  m^n^tricrs'  (relin- 

Jltdshed  by  the  younger  Dumanoir  in  1695). 
J.  came  to  Paris,  stuflieti  the  violin,  entered 
the  King'h  i  \  i. .  in  \'^^,  and  by  ingratiat- 
ing himself  with  the  monarch,  persuadt-d  him 
to  issue  letters  patent  reviving  the  absurd  and 
obnoxious  office  |the  prerogative  of  which,  as 
claimed  by  the  ehler  Dumanoir,  was  to  re- 

auire  all  music  i.m--,  rv<  n  nig. mists,  to  obtain 
iplomas  as  danctng-maskn — a  fee  to  be  paid 
for  the  privilege,  of  course).  But  the  parlia^ 
ment  was  stormed  with  petitions  and  memo- 
rials innumerable,  and  G.  was  forced  to  'ab- 
dicate* in  1773. — He  composed  several  l>ooki 
of  concertos,  s<inatas,  and  duos  for  violin. 

Guiimant  (gel-mahn  ],  Alexandre- F^Iix, 
eminent  organist  and  composer;  b.  Bou- 
logne, March  12,  1837;  d.  Meudon,  near 
P^,  March  30.  1911.  Organ  pupil  of  hi* 
father  (Jean-Baptiste  G.,  b.  Boulogne, 
1793;  d.  there  18<>0l;  later  of  Lemmens; 
studied  harmony  with  (i.  Carulli.  KaKcr 
Student  of  musical  literature  and  organ,  prac- 
tising 8  to  10  hours  at  a  time;  at  12,  often 
substituted  for  his  father  at  the  church  of 
St.-Nicholas;  at  16,  organist  at  St.-Joscph; 
at  IS,  his  first  compomion,  a  solemo  mass, 


was  produced:  at  20,  choirmaster '  at  St.- 
Nicholas,  teacher  in  Boulogne  ("ons.,  and 
conductor  of  a  inus.  sot-iety.  His  fine  piay- 
ini^  It  the  inauguration  of  the  organs  at 
St.-Sulpice  and  Notre-Danie,  Paris,  caused 
hb  app.  as  organist  of  Ste.-Trinitc  in  1871, 
succeeding  Chauvet;  he  resigned  this  |)osi- 
tion  in  1901;  in  1894,  co-founder  of,  and 
teacher  at,  the  Schola  C'antorum;  1896, 
organ-prof,  at  Paris  Cons.;  in  1910  the  Univ. 
of  Manchester  conferred  upon  him  the  de- 
gree of  Mus.  Doc.  (hon.  c).  His  concert- 
tours  in  England,  Italy,  Russia,  and  (1893, 
1897-8)  the  Unitetl  States  were  extremely 
successful.  He  was  not  only  a  virtuoso  of 
the  first  rank,  but  also  a  master  in  the  art 
of  improvisation;  lu*  influence  upon  con- 
temporary organists  is  enormous,  and,  thanks 
to  the  achievitmnts  t)f  his  nian\  distin- 
gutshed  pupils,  will  long  continue  to  be  felt. 
Of  the  highest  importance,  because  they  shed 
new  light  on  tlie  iiistory  of  of^n-mtuic,  ate 
his  two  monumental  editions,  'Archives  des 
Maltres  de  I'Orgue,'  and  'PxoU-  classi<|ue 
d'Orgue.'  The  former,  with  i)ii»graphical 
studies  by  Andre  Pirro.  is  a  new  edition  of 
works  by  early  l^'rench  masters  (Titeluuze, 
Raison,  Roberday,  du  Mage,  Slarphand, 
Clerambault,  Daquin,  Gigoult);  the  latter,  of 
all  ini|xjrtant  masters  from  Krestobaldi  to 
Wilh.  F"riedcmann  Bach  (25  books).  G.'s 
imixtrtance  as  a  comixjser  rests  upon  his 
organ-works,  and  these  occupy  a  vny  high 
rank.  The  sum  total  of  his  compositiofis 
comprises  94  opus-numbers. — Works  (N.  B, 
Several  works  are  pub!,  with  tlu  same  opus- 
numl)er  [e.  g.,  3  entirely  dilTerent  wurks  are 
publ.  as  op.  44)):  For  organ:  8  sonatas  (op. 
42,  D  m.;  op.  50.  D;  op.  56,  C  m.;  op.  61, 
D  m.;  op.  80,  C  m.;  op.  86,  B  m.;  op.  89, 
F;  op.  91,  A);  18  books  of  Pikes  d'Orgue 
(of).  15-20,  24,  2.S,  33, 40, 44, 45, 69  72,  74,  75); 
12  books  of  I'Organisle  pratique  (op.  ,V>,  41, 
46,  47,  49,  50,  52,  55-59);  The  Practical  Or- 
ganist (also  12  books,  partly  identical  with 

firtHfding);  op.  65.  I'OrganisU  liturgiste  flO 
KK)ks);  op.  60,  a\oc1s,  Offertoires,  fijh-titions, 
etc.  (4  books);  op.  90,  /.V  Pike  a  nouifUrs; 
op.  93,  Chorals  et  Noels;  op.  94,  3  Oraisons. — 
For  organ  and  orch.:  Op.  41,  Marche  jfunUtre; 
op.  42,  Symphonie  No.  1  (later  rewritten  as 
1st  organ-sonata);  o]).  44,  Marrhe- Fantaisie; 
op.  6.?.  Mrdttation  sur  le  Stnhat  Mutrr;  op.  74, 
Marche  elegiaatu;  op.  81,  Allegro;  op.  83, 
Final  alia  Sthtmimn:  AdoraHen  (no  opus- 
number).— For  various  instruments:  Qp.  22, 
PrUre  for  vcl.  and  pf.;  op.  26,  Pastoral*  for 
pf.  and  organ;  Op.  34,  Marche  triomphale  for 
pf.  and  organ  (or  orch.);  op.  36,  Scherzo  cu- 
priccioso;  op.  40,  FinaU  in  .El»;  op.  44,  £Ugie- 
Futlte  for  pf.  and  organ;  op.  46,  MHodie  for 
vIa.  and  pi.  (or  organ);  op.  78,  Btreeuu  for 
flute  and  pf.;  op.  7ft,  Rmanu  tarns  panles 
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for  flute  and  pi.;  cf».  88,  Moreeau  sympho- 
ntque  for  trompoiie  and  pf.;  2  Romances  satu 

paroUs  for  vrl.  for  vin.)  and  |)f.  (no  opus- 
numtK  r).— The  vocal  works  comprise  J  grand 
masses  fur  soli,  ch.  and  org.  (or  orch.),  in  F, 
A  m.,  Eb;  Psalma  24  and  83;  Belsazar,  lyric 
aoene  for  nli.  di.  and  orch.;  litanies,  vespers, 
and  nuroenniS  mottts.  Btsides.  he  edited 
*R6pertoire  des  Concerts  du  Irocadero'  (4 
bfH)ks;  seloctetl  works  of  old  masters  perf. 
at  his  hiatoncal  concerts,  1902-6).  He  also 
puUished  a  vast  nnmber  of  tramcriptions 
and  arrangements  of  old  and  modem  mas- 
tcrB.--Cf.  dc  La  Tombelle,  ct  al.,  A  la  mi- 
moire  deA.G.  (Fkri«i  1911). 

Guiraud  [g5-roh1,  Emeat,  b.  New  Orleans. 
Juno  n,  1837;  d.  Paris.  May  6,  1892.  A 

1)nH(H-i(>iis   coni])<is«r,    ini|jil   of   his  father 
Jean-Baptiate  G.,  Pnx  de  Rome  at  Paris 
Com.,  1827),  a  mwic-teacher.    He  vhited 
Paris  at  12;  at  15,  he  [)roduced  the  opera 
rot  David  in  New  Orleans.     Returning  to 
Paris,  he  studied  in  the  Cons,  under  Marmon- 
tel  (pf.),  Barbcreau  (harm.),  and  HaKvy 
(comp.),  taking  the  Grand  prix  de  Rome. 
1859,  for  his  cantata  Bajazet  tt  U  joueur  de 
ftiUe.  Studied  in  Rome  1860-3;  served  in  the 
campaign  of  1870-1 ;  later  played  at  the  Con- 
certs Populaires.  and  brouffht  out  an  wch. 
suite,  in  1872,  which  secured  htm  a  h%h  pod- 
tion  as  a  comp.;  in  1876  he  was  app.  prof,  of 
harm,  ami  accomp.  at  the  Cons.;  in  1880  he 
MM  r  Mass^:-  as  prof,  of  comp.;  succ.  Delibea 
\n  1891  as  member  of  the  Academy. — Operas; 
Syhnf  (Paris.  Op.-Com.,  1846);  En  prison 
(Th.-Lyriquc.  1869);  Le  Kobold  (Op.-Com.. 
1870);  Mme.  Turlupin  (Th.  de  I'Ath^ne^, 
1872):  (Jrr/nti  Green  (ballet I  ((ir.  f){)^'ra,  1873); 
Piccolino  (Op.-Com.,  1876);  La  gaianle  omn- 
ture  (,h.,  1882):  the  posth.  opera  BrunkOde 
(tinishc<l  by  Saint -Sai-ns.  and  [)r<Kl.  as  FnW- 
gonde,  at  Paris.  1895);  also  a  solemn  mass,  an 
ov.  ri  urc,  L  ie  ;  and  a  TraiU  d'lnstrumenioUoH, 
Gulbins,  Max,  b.   Kaminctschon  East 
Prussia.  July  18.  1,S()2.    I'upil  ai  Hoch- 
srhiile  in  lUHin  of  H.;rtel.  Kiel  and  llerzo- 
genlxfre,  1882-8;  choral  cond.  at  Instcrbure. 
1896;  1900-8.  cond.  and  org.  at  Elbing;  since 
1908.  org.  at  St.  ElisaUth's  in  Rrrslau.— 
Worlcs:  Op.  13.  SturmlUd  for  male  ch.  and 
orch.;  .In  das  ValerUittd,  do.;  o]).  30,  Burggraf 
Fnedrich  von  N  urn  berg,  do.;  mate  choruses  a 
capp.;  songs;  organ-works  (4  sonatas,  op.  4, 
18,  19,  28;  ChoralA'orspicIc.  op.  16),  etc. 

Gulbranson,  Ellen  (tur  Nontren),  fa- 
mous dramatic  soprano;  b.  Stockholm,  March 
4, 1863.  She  ent.  the  Cons,  there  in  1880.  and 
in  1883  went  to  Paris  to  Mme.  M.irdusi; 
debut  in  concert  at  Stockholm  in  \SSb  with 
great  success;  three  years  later  she  made  her 
ope  ratic  debut  there  as  Amneris.  Her  power- 


and  splendid  stage-appearance  rapidly  made 
her  famous,  so  that  in  1892  she  was  brought  to 
Frau  Wagner's  atti  iition,  who  rLrognized  in 
her  an  ideal  Briinnhilde;  in  1896  she  sang  this 
part  at  Bayreuth  (in  all  the  dramas)  with  over- 
whelming success,  and  has  since  then  U-en 
heard  repeatedly  at  the  Festivals.  For  many 
vears  she  was  a  member  of  the  R.  Opera  at 
Berlin  and  received  the  title  'KammenHn- 
gerin.  In  1890  she  married  Hans  G.,  an 
officer  m  the  Norwegian  army;  now  (1916) 
living  in  Chnstiania. 


.'•  ''WUi,  concert-pianist;  b.  Sdlla, 

C  alahria.  June  17,  1859.  j/c  received  his  first 
instruction  from  his  father,  a  talented  ama- 
teur^ I-  rom  1870-9  he  was  a  pupil  of  B.  Cesi 
at  the  R.  CoUegio  di  Musica  in  Naples;  then 
settled  in  Rome  as  teacher;  in  1896  he  form«l 
the  'Society  del  Quintetto.*  which  s<x>n  was 
famous  throughout  luly  for  its  finished  per- 
formances of  bocli  dasatcal  and  modern 
chamber-music:  France,  Germany  and  Stan- 
dinavia   received    the   organization  with 
mark»-<!  favor.    G.'s  playing  is  characterized 
by  fxjetic  conception  and  great  refinement. 
Now  (1916)  living  in  Chicago;  memlx-r  of 
the  R.  Acad,  of  St.  Cecilia;  Chev.  of  the 
Crown  of  Italy.  He  has  publ.  some  interesting 
comps.  for  piano. 

Gum'bert,  Ferdinand,  b.  nerlin.  Aprfl 
21,  1818;  d.  there  on  .April  6.  1896.  I'lipil  of 
K.  Fischer  and  Clapius.  Began  his  artistic 
career  as  tenor  singer  at  Sondershauaen  Th.; 
tMO-42,  baritone  singer  at  Cologne  Th.  St. 
comp.  under  Constantin  Kreutzer.  bv  whoc.t« 
advice  he  left  the  stage,  and  settled  in  Beriin 
as  comp..  vocal  teacher,  and,  later,  musiC 
critic— Works:  Alxjut  500  songs,  some  emi- 
nently popular;  his  operettas,  prod,  in  Beriin 
ip*s  schime  Schusterin  (1844),  Die  Kunst.  «- 
ftebl  t»  werden  (1850).  Per  kleine  ZiegenhiH 
(1854),  /?(  $  d,-r  Rechte  kommt  (1856),  Karolina. 
etc.,]  were  not  so  successful.  Transl.  libretti 
of  niuneroiis  modem  French  and  Italian 
opem:  also  songs.  Wrote  Mus^  Celesenes 
UHd  GuammelUs  (1860). 

Gum'irtltshaimer,  Adam.  b.  Trostbew, 

Bavaria,  1550;  ,1.  Nov.  3.  1625.  at  Augsburg, 
where  hi  li.i.l  Uecn  cantor  from  1581.  A  pupil 
of  the  monk  J.kIocus  Enzmiiller,  he  became  a 
famous  church-composer  and  theorist.— See 
Q.-LeK. 

Gum'pert,  FHedrich  Addf.  horn-player; 

b.  Lichtenau,  Thuringia,  A[>ril  27,  1841;  d. 
Leipzig.  Dec.  31,  1906.  Fuijil  of  Hammann  in 
Jena;  from  1864,  first  horn  in  the  Gewandhaus 
Orch  Ldpzig.— Works:  Praktiscke  Horn- 
schnUi  a  SoMmch  for  horn  (difficult  passages 
from  opens,  symphonies,  etc. ) ;  Hnrnqunrtetle 
(2  W3ki)',  Homstudien;  and  orchestral  studies 
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Gumprvdit,  Armand  J.,  b.  Boston, 
Mass..  June  26,  1866.  Pupil  of  C.  Eichler 
(vl.),  1880-2;  of  J.  SingcnborKer  (org.  and 
tlu-orv),  1882-4;  of  S.  B.  Whitmn-  (f)rK  :. 
1885-7.  Since  1890  hi-  has  fillotl  various  ix>- 
litions  as  org.  in  Washington  cliurchcs,  being 
at  present  (1916)  org.  at  Sacred  Heart  (it  C): 
in  1891  he  was  app.  official  organist  at 
C.eorgitown  I'niv.,  a  position  he  has  held 
continuously;  since  1912  also  cond.  of  the 
'Washington  Siingerbund.'  Has  publ.  2  mass- 
es withorcb.  (F  and  F  m.)i  piano-pieces  and 
songs;  in  MS.  he  has  another  mass  (D  m.)> 

Gmn'precht,  Otto,  b.  Erfurt,  Apr.  4, 

1823;  d.  Menin.  Feb,  6.  1900.  Law-student  in 
Breslau.  H.iUe,  and  Berlin;  took  degree  of 
Dr.  juris:  but  in  184')  accepted  the  editorship 
of  tne  mus.  'feuilleton'  in  the  'Nationalzei- 
tun^,'  ami  Ixi-.une  an  eminent  critic  and 
writer;  retired  1889,onaoooanto(  ftstroke  of 
paralyMs.  -Works:  Musikatisehe  Charakier- 
bilder  (1869);  Nrur  Cfuiniktfrhild^r  (1876); 
Richard  Warner  und  der  King  dfs  NiMungen 
(1873);  Unsere  kiassiscken  MeisUr  (2  vols., 
1883-85);  and  Neuere  Ufister  (2  vols.,  1883); 
the  last  two  are  continuations  of  the  Charak- 
icrliildtr;  hi-  ai-o  eilited  5  vols,  of  Erlesene 
musikalischc  Meistenverke  (w.  biographies). 

GunftI  (or  Gung'l)  IgoongVI),  Johatin, 

nephew  of  Joseph;  b.  ZsAnil>ek,  March  5, 
1828;  d.  Pecs  (FQnfkirchcn),  Hungar>',  .\ov. 
27,  1883.  A  favorite  comp.  of  dance-music; 

fave  concerts  in  Berlin  184^5;  Petrograd 
845-54;  retired  in  1862  to  Fttnfkirchen. 
C.ungl,  Joseph,  b.  Zs&mbek.  Hungary, 
Dec.  1.  1810;  d.  Weimar,  Jan.  31,  1889.  At 
first  oboi.^i  in,  then  band-master  of,  the  4th 
Austrian  Artillery;  made  long  tours  with  his 
band,  playing  cniefly  his  own  dances  and 
mariiu-.  In  181^  lir  i-^taM.  an  rinh  of  his 
own  in  Berlin;  made  a  njo*ieraiely  suicessful 
trip  to  America  in  1849;  was  created  Royal 
Mus.  Director  in  1850:  in  1858  was  app.  band- 
master to  the  23d  Austrian  Infantry,  at 
Bninn;  lived  in  Munich  1864-76,  and  then 
settled  in  Frankfort.— Works:  Over  300  num- 
bers of  marches  and  dances,  the  latter  vying 
in  |K)pularity  with  those  by  Strauss. 

Gun^,  Virginia,  daughter  of  Joseph; 
opera-singer:  d^but  Court  Opera,  Berlin,  1871; 
then  engaged  at  Frankfort;  taught  at  the 
Muitikscnulc  in  Weimar. 

Gnnn,  Glenn  DUlard,  b.  Top.  k.i,  Kan- 
sas, Oct.  2.  1874.  Having  received  hi»  "If*^ 
instruction  from  local  teachers,  he  entered  the 
LeiiiziR  Cons,  in  189.?,  studying  3  yt-ars  with 
B.  Zwintscher.  C.  Reinecke  and  R.  Tcich- 
muHer  (pf.)  and  G.  Schrcck  (theor>):  from 
1896-9  asst.  there  to  TeichmUller,  appearmg 
also  as  soloist  in  several  smaller  cities;  re- 
turned to  the  U.  S.  in  1900;  Uught  u  Chicago 


Mus.  Coll.,  1901-5;  cstabl.  his  own  piano- 
school  in  1905;  1902^,  music  critic  'Chicago 
Journal';  1905-9,  do.  'Inter-Ocean*;  1909-15, 

ditto  'Tribune*;  since  1903  li  e  i  in  r  im  music, 
Chicago  Univ.  (Extension  latuUy).  Since 
1906  be  has  made  si-verul  successful  appear- 
ances as  soloist  with  the  lai^^er  orchestras 
(Chicago  Symph.,  N.  Y.  Symph.,  etc.). 
In  1915  he  founde<l  'The  .Xincr.  Symph. 
Orch.  of  Chicago'  (1st  cone,  .May  23),  the 
object  of  which  is  the  jK-rf.,  exclusively,  of 
Anier.  works,  and  the  engagement  of  .'Xmer. 
soloists.  He  has  publ.  A  Course  of  Lessons  om 
the  History  and  Esthetics  of  Music  (1912). 

Gunn,  John,  writer  and  'cellist;  b.  Edin- 
bursh,  1765  (?):  d.  there  abt.  1824.  From 
1789,  teacher  of  'ccll<j  at  Cambridge  and 
London;  returned  to  l-.dinburgh  1795.— 
Works:  l'f.-meth<xl ; -W  Favourite  Scotch  Airs^ 
adapted  for  vln..  Get.  fiutf  ,  or  'cfUo  .  .' .  , 
Theory  and  Practice  of  Fingering  the  V. cello 
.  .  .  (1793);  Art  of  Playing  the  German  flute 
on  new  principles:  School  for  the  Ger.  Ftuk', 
An  lissay,  iheor.  and  pract.,  on  the  A  pplication 
of  Harmony,  Thorough-bass  and  Mudtdation  to 
Me  V.edh  (Edinb.,  1801); -In  Ilistorital  En- 
mury  respeUint  the  Performance  oj  the  Harp 
tn  the  mghiands  of  ScoOand,  from  tt»  BarUest 
Times  until  it  was  discontinued  about  the  year 
J7J4  .  .  .  (Edinb..  1807). 

Gttii'thcrI-ter],H«niMim.  SeeHnTRBR. 

GUn'ther,  Otto,  b.  Leipzig.  Nov.  4, 
1822;  d.  there  Sept.  12,  1897.  A  lawyer  by 
profession,  from  1867-72  he  was  a  salaried 
member  of  the  Leipzig  Town  Council,^  be- 
came a  memlxrr  of  tne  Executive  Committee 
of  till- Cii  w.iiiilhaiiN,  aiul  Director  of  the  Cons., 
and  sucdtiled  Schkinitz  in  1881  as  president 
of  both.  He  resigned  the  presidency  of  the 
Gcwandhaus  and  devoted  hinuelf  vmoUy  to 
the  Cons.;  during  his  administration  the 
new.  Cons.-building  was  erected  (18S7),  and 
to  his  efforts  are  due  the  establishment  of 
the  students'  orchestra  and  the  opeia-school. 

GOn'ther-Bach'mann,  Karoline,  actress 
and  stage-singer;  b.  Dusseldorf,  Feb.  13, 
1816;  d.  Leipzig,  Jan.  17,  1874.  Member  of 
the  Leipsig  Th.  from  1834  till  her  decease; 
at  first  as  'soobrette'  and  in  comedy,  from 
1859  in  comic  elderly  rOles. 

Gunz,  Gustav,  b.  GaunersdoK,  Lower 
Austria,  Jan.  26,  1831;  d.  Frankfort,  Dec. 
12,  1894.  Sta^ge-tenor,  and  a  distinguished 
oratorio-  and  concert-singer;  pupil  of  Hollub 
ill  Vit  nna.  als4}  of  Delsiirte  and  Jenny  l.ind; 
long  a  member  of  the  Hanover  ()(MTa;  from 
18M-70,  of  the  Ital.  opera,  London,  and,  from 
1880,  teacher  of  siiwing  at  the  Hoch.  Coos., 
Frankfort.  In  189*  he  received  the  title  of 
'Professor.' 

Gu'rSt  Eugen,  eminent  dramatic  baritone; 
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b.  Prpssrrn,  n.  Saatz,  Bohemia,  Nov.  8,  18i2; 
d.  Aiifkirchcii,  Bavaria,  Aug.  26,  iWi.  He 
first  stiitliitl  at  thi'  lViI\  tL-chnir  and  the 
Akadcinif,  Vit  tina;  tht  n  in  the-  Municli  Cons., 
making  his  debut  in  186S  at  Munich  as  Count 
LielM-nau  {Wutfrnsfhmied),  which  led  to  an 
immwiiate  cn^av^cincnt  there.  Afterwards  he 
sang  in  Hr<  -l.iii  1S67  70),  I.ripziv;  (1S70-6), 
where  he  Ix^aiuc  a  jKjpular  idol,  and  received 
a  tremendtjus  ovation  at  his  fan-wt  ll  jH-rform- 
ancc  as  Hans  Sachs  in  Die  MeisterstHKr; 
Hamburg  (1876-83),  and  Munich  (1883-95), 
then  retiring  from  the  stage.  He  puhl.  Erin- 
rU'ruu^eti  (J Mi  meinem  l^'hvn  (I.t-ipzig,  1905). 

Gu'ra,  Hermann,  !$on  of  7>receding,  also 
dramatic  baritone;  b.  Breslati,  April  5,  1870. 
Pupil  of  the  Kgl.  Akademic  in  .Munich;  debut 
in  Weimar,  1890;  has  sung  since  then  in  va- 
rious cities  (Berlin,  Aachi  n,  Zurich,  R,i->i  I, 
Munich,  etc.);  1897,  sta^e-ingr.  in  Schwerin. 
During  the  sutiinuTs  of  19(K)-7  he  ^Ve  two 
very  successful  seasons  of  opera  in  Berlin 
(chiefly  Wagnerian  works;  J.  Stran>ky  wa« 
one  of  the  conds  ).  In  1911  he  was  dir.  <»f  the 
Komische  Op«.T  in  Berlin;  now  (1916)  living 
in  Berlin  as  ainging«teaicher.  - 

Gur'Utt,  Cornelius,  b.  .Mtona,  n.  Ham- 
burg, Feb.  10.  1820;  d.  there  June  17,  1901, 
Ebamatic  comn.,  a  pupil  of  Rcinecke  the 
cider,  and  of  VVcyse  at  Copenhagen.  Ofg.  of 

the  .Mtona  Hauptldrchc  in  1864;  army  musical 

din  •  tor  in  the  Schleswig-Holsu  in  (  .iinpaik;n; 
prof,  in  Hamburg  Cons.,  and  Koyal  ,Mus. 
Dhector  in  1874. — Works:  Schrik  Hassan, 
4-act  opera  (not  perf.);  Die  rdmische  Mauer 
(Altona,  1860);  Rafael  Sanzio,  o|X'retta;  an 
ovi  rture,  op.  22;  a  si ring-(iuartet ;  ?>  vln.- 
sonatas,  1  'cclIo-s4)nata,  and  2  sonatinas  for 
'cello;  pf.-nonatas,  and  many  instructive 
pieces  for  pi.ino;  duets  and  songs. 

Gurowitacli,  Sara,  precocious  'cellist;  b. 
New  York,  Feb.  17,  1H92.   At  the  age  of  7 

she  began  to  study  with  Hans  KronoTd,  and 
later  w;is  a  pupil  of  I.erj  Schulz  in  Nrw  \  urk; 
in  1905  ^he  eiit.  the  i  l.i^s  of  R.  Il.iusmann  at 
the  Kgl.  HtKhschule  in  lUriin,  making  sueh 
progress  that  at  the  end  of  the  first  year  sin- 
won  the  Mendelssohn  prize  (judges.  Bruch 
and  Joachim);  debut  in  Berlin,  1908;  then 
playetl  in  s*.  vi  ral  of  the  l.irger  cities,  and  again 
tn  Berlin  the  tl'.AIUrt  ctjncerto  under  the 
dirtx-ti(»n  of  the  comjx>scr;  .^mer.  debut,  Dec. 
11    I'Mo.  with  New  Xnrk  Symph.  Onhestra. 

GUrr'Uch,  Joseph  Auftustin,  b.  Man- 
sterberg.  Silema,  1/61;  d.  Berlin,  June  27, 

1817.  He  studied  theology  in  the  Jesuit 
Latin  School,  Bri-slau;  bitanu  ory;.  of  the 
Catholic  Hetlwig^kirche,  Berlin,  iii  17S1;  in 
1790,  double-bass  player  in  the  court  orch.; 
in  1811,  asst.-cond. ;  in  1816,  couit  Kapellm. — 
Works:  4  operasi  13  balleu,  incidentai  music 


to  several  plays,  an  oratorio,  4  cantatas,  pf.> 
music,  songs,  etc. 

Giuikov  [gdd'zi-k6hv].  (MlcluMl)  Joseph, 

famous  cembalo- viriuos<j;  1).  Shklova,  Ciovt. 
Mogilev,  \m)  (1806  l>i);  d.  .\i.x-la-Chapelle, 
Oct  .21,1  S37.  He  began  his  ciu-eer  iis  a  flutist, 
but  pulmonary  trouble  compelled  him  to 
al>andon  that  instrument.  Having  become  a 
virtuoso  on  the  cembalo,  he  made  surrtssful 
ttjurs.  of  Europe,  playing  almost  exclu>ively 
his  own  coinps.  arid  trans«  rintions.  He  died 
suddenly  at  his  instrument  auriog  a  concert. 
— Cf.  S.  Schleainger,  /.  G.  (Vienna,  1836). 

Gutheil-Schodcr  bootlilll,  Marie,  cele- 

brate<l  dramatic  mezzo-soprano;  b.  Weimar, 
Feb.  10,  1874.  Pu[)il  of  Virginia  Gung!  at  the 
CirossluT/oi;l.  .\l iisil<M  Inilr  in  Weimar;  her 
successful  <lebui  there  in  1S91  led  to  an  im- 
mediate enagagement  ;  member  of  the  Weimar 
court  opera  till  1900;  since  tin  n  one  of  the 
stars  of  the  Vienna  court  u|Kra. 

Gut'mann  [goot'-],  Adolf,  b.  Ifeidelbcrg, 
J.1n.  12,  1S19;  d.  S]»,  zi,i,  Oct.  27,  1S,S2.  Pupil 
and  friend  of  Chopin;  von  l.euz  cunsidered 
his  playing  bad,  but  other  critics  praised  htm. 

He  was  a  prolific  comp.  of  piano-music. 

Guiewsld  [goo-zheff'ske],  Adolf,  b.  D>t- 

wianz,  Lithuania,  1876.  Pupil  of  the  Petro- 
grad  Cons.,  tlnii  nf  Noskowski  in  War-^iw; 
.since  1910  prof,  of  pf.  and  theory  at  the  War- 
saw Cons. — Comp.  of  a  Polish  opera,  Tite 
Ice- Maiden  (Warsaw,  1907),  a  set  of  vars.  for 
orch.,  and  a  s^'mph.  in  A;  has  also  publ.  A 
Practical  TnaiiM  on  InOnmeiitaiioit  (1909;  in 
Polish). 


Gy'rowetz  [ge'roh-vetsl.  Adalbert,  b. 
Budweis,  Bohemia,  l  eb.  19,  1763;  d.  \  ienna, 
March  19,  185U.^  Originally  a  law-student,  he 
studied  music  with  his  father,  a  choirmaster: 
became  sicretary  to  Count  Fiinfkirchen, 
with  whom  he  went  to  Vienna,  where  his 
symphonies  w<m  faVOT  through  .Mozart  "s  aid. 
He  studied  for  2  years  under  Sala,  at  Naples; 
went  to  Paris  and  London,  where  he  proa,  an 
opera,  Semiramide  (1792),  an  !  n  t!irn«xl  to 
Viemia  in  1793.  As  a  lawyer  sot  aking  six 
languages,  he  acted  as  secretary  of  W  gat  ion  in 
various  German  cities.  From  181)4-31, 
Ka|M  llm.  of  the  Court  Opera  at  Vienna,  re- 
tiring; on  a  small  jx-nsion.  He  was  an  extraor- 
dinarily j)ro<luctivc  composer;  one  of  his 
oiKTa.s,  Der  Au^enarst  (Vienna,  1811),  en- 
joyed long-contmued  popularity;  but  his 
30  operas  and  0|K'rettas;  40  ballets;  60  sym- 
phonies; 12  s«'renaf|es;  .?  (piinlri<,  60  quartets; 
24  trios;  36  pf. -sonatas;  12  nocturnes;  19 
masses;  also  cantatas,  part-songs,  songs;  over- 
tures, marches,  dances,  etc* are  forgotten.— 
Autobiogr.  as  EiograpMe  des  A.  C.  (1848;  new 
edition  by  A.  Einstein,  1915).— See  Q.-Lex. 
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Haadl.  Friedrich,  b.  Potsdam,  c.  1760. 
Even  as  a  boy  he  was  a  cc-h-bratc-d  violinist; 
was  app>  member  of  the  orch.  of  the  Prince 
of  nvMia:  1779  org.  in  Stargiardt.  Pom- 

ir.inia,  .unl  1793  Musik(lin.'ktor  in  Stettin; 
w^rote  symphonies  and  vocal  \vork.s  in  the 
laiger  forms.  Rochlitz  six-aks  of  him  as 
arooilK  the  foremost  comi>05i.'rs  of  his  day. 

Haack,  Karl,  b.  Potsdam.  Feb.  18,  1751; 
d.  thcro  Sei)t.  2S,  1S1'>.  Piqiil  of  l-'ranz  Benda; 
violinist,  and  later  conrert- master,  in  the 
orch.  of  the  Prince  of  Prussia:  on  the  latter's 
accession  to  the  throne  (f'riedrich  Wilhclm 
II)  he  l)ec3mc  rone. -master  of  the  R.  Orch.; 
pensione<i  in  1*^11.  His  concertos  and  sonatas 
were  esteemed  by  his  contemporaries;  among 
hfe  pupih  were  L.  Maurer  and  K.  Mter. 

Ilaan.   See  De  Haan. 

Haan,  Willem  de.    See  De  ILuvn. 

Haarklou  [hahr'klool,  Johannes,  b.  Sfind- 
(jord,  n.  Bergen,  Norway,  May  13,  1847. 
From  1873-6  pupil  of  the  Leipzig  Cons.; 
1877-8  in  Berim  of  Haupt  (org.)  and  Kiel 
and  Bungcrt  (romp  );  since  1880  org.  at  the 
old  Akers  Ch.  in  C  liri-itiania;  1885-S,  cond.  of 
the  -ymph.  conrt-rts  there.  His  5  o|>eras  havi' 
not  found  their  way  beyon«l  Norway,  but 
among  the  works  more  generally  known  are 
an  oratorio,  Skaf>t'l.'>en  (Tlw  Crentwn),  2 
sym[)honii  s  iB>  and  D  m.)  and  OUiJs-LegetuU' 
for  orch.;  has  also  publ.  a  s<3aata  for  vln.  and 
pf.;  origan- works  (a  sonata,  preludes  and 
tugucs,  etc.);  piano-pieoes;  aongi. 

Haa^i,  .Mma  {nie  Ilollaender,  sister  of 
Alexis  H  ).  1).  RalilKjr.  Jan.  31,  1847.  Pupil  of 
Wandelt  in  Hnsl.ui  and  of  Kullak  in  Berlin, 
1862-8;  pianistic  debut  at  Gcwandhaus  in 
1868,  followed  by  tours  of  Germany  and  Eng- 
land. .After  her  marriage  in  1872  to  Prof. 
Ernest  II.,  the  Oricnlal  scholar,  she  settled 
in  l.onilnn  and  gave  up  her  concert -career, 
but  taught;  1876,  instr.  at  Bradftntl  Coll.; 
since  1886  at  King's  Coll.  .After  her  htnbaild'a 
death  in  1882  snie  returned  io  the  conoert- 
htage. 

Haas,  Joseph,  b.  Maihingcn,  Bavaria, 
March  19, 1879.  Pupil  of  .M.  Regcr  in  Munich, 
then  of  the  Leipzig  Cons.;  since  1911  teacher 
of  I  niii:>  at  ihf  Stuttgart  Cons.  H.»s  written 
a  Serenade  for  orch.,  op.  33;  sonata  for  violin 
and  pf.,  op.  21;  2  sonatinas  for  do.,  op.  4; 
Suite  for  ao.,  op.  40;  a  sonata  for  horn  and 
pf.,  op.  29;  Divertimento  f.  str.-qiiart<-t,  on. 
M:  a  -string  trio,  op.  22-  trio  f.  2  vlns.  antl  pf.. 
op.  38;  org.-works  (2  suili.-»,  sonata,  fugues 
and  prdudcs);  pf.>pieces;  choruses  and  aonga. 

Haas,  Robert  Maria,  b.  Pragm  ,  Aug.  IS, 
1886.  Studii  d  miisicol.  in  Pragw,  li<  rHn  and 
Vienna;  Ph.D.,  Prague,  1908;  was  for  som 
time  asst.  to  G.  Adler  at  the  Inst,  for  Mus. 


Hist.  inVicnna;  then  cond.  in  Mimster.  Rrfurt, 
Constancr  and  Dri-sden;  now  (I'iK))  Ner.  of 
the  Corjius  Srnptorum  dc  .Musica'  and  Dkm. 
der  l  onk.  in  Ostcrreich.'  Has  publ.  valuable 
essays  in  *Sbd.  d.  Int.  M.-G.'  and  Adkr's 
'Studien  zur  Musikwissenc  haft,'  and  wliti^l 
works  of  l  inlauf  and  Gassmann  tor  the  'Dkm. 
dcr  1.  in  0.'  (vols,  xviii,  1  and  x.\i).  Comps.: 
String-<|uartets»  pf.-quintets,  2  pf.-sonatas»  a 
cello-scNtata,  a  vln.-sonata,  a  trio^te  and 
songs. 

Ha'beneck,  Franfois-Antoine,  h.  M6zi^ 
res  (.Ardennes),  France,  June  1  ijan.  23?), 
1781;  d.  Paris,  Feb.  8,  1849.  His  father,  a 
native  of  Mannheim,  and  member  of  a  Fn-nch 
regimental  l)an(i.  taught  him  the  violin,  and 
H.  comjxjsetl  cjuite  e.xtensive  works  without 
tlieorctical  leaching.  Entering  l^lloi'-^  class 
in  the  Paris  Cons,  in  1801,  he  won  the  first 
prize,  in  1804,  for  violin-playing;  then  joined 
the  0[Rni-(-"()ini<iue  on'h.,  but  soon  entenxi 
the  OiJcra  orch.,  and  iKiamc  kad-  r  under 
Kreutzer.  From  180ft  until  the  (temporary) 
suspension  of  tlie  Cons.,  H.  conducted  most 
of  the  concerts;  in  1828  he  became  the  per- 
manent concert -director,  and  made  the  con- 
certs famous.  He  was  nirei.;tor  of  the  (irand 
f  )l)CTa  1821  4,  and  succee<U<J  Kn-utzer  in 
1826  as  conductor,  holding  this  position  20 
years.  He  was  also  apii.  prof,  of  vln.  at,  and 
In^pirtor  f  leneral  of,  the  Cons.;  amoHs'  his 
|)Ui)ils  Wi  n-  .\lanl  and  l.i'tmard.  By  intrtKlui  - 
u>g  Beiihoven's  symphonies  to  the  French 
public,  hu  did  inestimable  service  to  the  cause 
of  good  munc. — Publ.  works:  2  vln-ooncertos; 
3  duos  cpnocrtants  for  2  vlns.;  one  set  of 
orchl.  variations;  a  set  of  variations  for  string- 
(juartet:  a  nocturne  for  2  vlns.  on  motives 
from  Iai  Giizzii  ladra;  ^  ( .iprici-s  for  vln.  solo 
with  ha-^s;  polou.iises  for  vln.  and  Ofch.;  and 
fanta^ias  for  vln.  an  l  piano. 

lla'berbier,  Ernst,  accomplished  pianist; 
b.  Konigslxrrg,  Oct.  5,  181.^;  d.  Bergen, 
Norway,  March  12,  1869,  while  playing  at  a 
concert.  A  fMipH  of  hts  father,  an  oreanist,  he 

left  home  in  1832,  a  well-i-fiuii^ixfl  pianist, 
and  went  to  Pctrograd,  where  he  had  good 
fortune  as  a  concert-giver  and  teacher,  lie- 
coming  court  pianist  in  1847.  Gave  concerts 
in  LoMon  in  1850:  then  retired  to  Christiania, 
and  ixTfectt><l  what  he  considerefl  a  novel 
system  of  pianu-tLrhniqiie  -the  division  of 
dilTicnlt  |wis.sages  Ix-tween  the  t\vi>  liands 
(Scarlatti  and  Bach  had  done  the  same  thing). 
After  brilliant  concerts  in  Copenhagen,  Kiel, 
and  1  lamburg,  he  appeared  at  Paris  in  1852, 
and  created  a  sensation.  Thcrealter  he  made 
tours  throni;h  <  h nnany,  Russia,  ami  Denm., 
and  in  I860  settletl  in  Uergcn  as  a  teacher.-— 
Brilliant  pf.-music  (BtideS'PoSsies,  op.  53). 

Ha'berl,  Franz  Xaver,  eminent  theorist, 
mus.  editor,  and  liistoriugrapher;  b.  Obcrcllcn- 
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bach,  I^wer  Bavaria,  April  12,  1840;  d. 

Kati.sbon,  Sept.  5,    1910.     Stiiclicd   in  the 
iktysi'  Seminary  at  Passau,  and  took  holy 
orders  in  1862;  1K62-7,  cathedral-Kapcllm. 
and  myi.  dir.  at  the  Seminaiy ;  1867-70,  org. 
at  St  a.  Maria  deil'  Anima,  1  1871-82, 
cathtxIral-Kapellm.  at  Ratisbon,  where  he 
foundtxl,  in  1875,  a  world-renowned  school  for 
church-music.   He  is  an  authority  on  Catho- 
lic church'music,  past  and  present.   In  1872 
he  assumed  the  editorship   (vacated  by 
Schrems'  death)  of  the  collection  '.Musica 
divina':  and  has  efliie*!  the  |X'rio<lical  'Musica 
sacra'  since  Witt'.*;  death  in  1888.  In  ISTrj  he 
began  to  publish  the  'Cacilienkalendcr,'  the 
■cope  of  which  was  gradually  widened,  until, 
after  1885,  it  was  issued  under  the  more  ap- 
propriate   nanif    of  'Kirrhenmusikalisches 
JahrbiK  h';  as  such  it  has  become  one  of  the 
most   important   publications  for  historical 
studies  conrirning  the  church-music  of  the 
15th,  16th  and  17th  centuries;  H.  continued 
as  editor  until  1W7,  when  he  resignctl  and 
was  su(  r.  l)v  Karl  W  einmaiin.   He  founded  a 
Paleslrina  Sh  .  in  1S7<>,  and  (Ixvinning  with 
vol.  x)  was  editor-in-<-hicf  of  Breitkopf  & 
H&rtel'e  complete  edition  of  Palestrina's 
works  (33  vols.,  finished  on  the  tercentenar>' 
of  the  master's  death,  1804),  which  he  aide<l 
not  onl>'  by  his  exiM-rience  and  learning,  but 
also  by  rare  MSS.  Innn  his  private  collection. 
In  1899  he  was  elected  Pres.  of  the  'Allnm. 
Cacilienverein,'  and  became  editor  of  its 
of1i(  ial  i  r^an,  'Fliegcnde  Blotter  fflr  Kathol. 
Kirclieiimusik.'    In  1889  he  was  made  Dr. 
Iheol.  (hon.  c.)  by  the  University  of  Wilrz- 
burg;  in  1908  'Monsignore.'  Under  his  general 
supervision  a  new  edition  of  the  ^Editio 
Medicea'  (16141  of  the  Plain-Chant  mehnlies 
was  issued,  with  Pa|)al  s;inction,  at  Ratisbon 
(1871-81).     When  ukhIi  rn  scholarship  had 
jM-ovcd  beyond  a  doubt  that  the  original  edi- 
tion had  not  been  published  with  Papal  sanc- 
tion and  had  not  been  revised  by  Palest rina, 
that,  in  fact,  it  contained  the  old  melodies  in 
badly  distorted  and  nuitil,iti  <|  form,  the  Pa- 
pal sanction  was  withdrawn,  the  e<lition  sup- 
preswd  and  replaced  by  a  new  'Editio  Vati- 
cana*  in  1904.  The  result  of  this  was  that 
H.'s  books  deatinft  with  Plahi-Chant  (which 
had  Ikvh  IhM  in  th(>  hiuliest  esteem,  and  had 
pass<-<l  thmuKli  many  (.nlitions)  became  prac- 
tically wtjrthless.    The  books  thus  affected 
arc:  Praktische  AnweisuHg  wum  kormemsckeH 
Kirchenfiesan%{\9iM),  MagisterChorolis  (1865; 
12lh  ed.  1890:  into  Fngl  .  Fr  ,  Ifal., 

Span.,  Polish  and  Uun^.),  Uffictum  hehdomiuiae 
sanctae  (1887,  in  Cicr.),  Pmlterium  veiptrtinum 
(1888).  f  lis  other  writings,  the  value  of  which 
remains  unimpaired,  are  Bertalotti's  Soffet' 
gien  (1880),  Wilhflm  Dufay  (1885),  Die  Rd- 
mischt  'Schola  Cantorum'  u.  die  pdpstlichen 
Kapettsanger  bis  mt  MiUe  ies  16,  Jakrk. 


(1887),  Bibliographiscker  %.  Ikematisdur  Mu- 

stkkainhi^  des  fHipsUichen  KoptUareluM  im 
Vatikan  zu  Ram  (1888). 

HalieRiiaiui,  Wnm  Jotuuui,  b.  Kfini]^ 

warth,  Bohemia,  170<i;  d.  Eger.  April  7.  178,V 

ame  niaitre  dc  chap. 


He  sludie<l  in  Italy;  l)ecan 
to  the  Prince  of  Conde  in 
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Paris,  1731;  then 
iTiaestro  di  capp.  to  the  Grand  Duke  at 
Florence;  going  to  Prague,  he  wrote  an  opera 
f<M"  Maria  Theresa's  coronation,  was  Kaixllm. 
of  two  churches,  and  gave  man\'  lessons;  in 
1773  he  became  mus.  dir.  in  the  Dekanatkirche 
at  Eger.  He  published  12  masses  and  6  lita- 
nies, and  left  in  MS.  2  oratorios,  besides 
symphonies,  sonatas,  and  church-music. 

Ha'bert,  Johannes  Evangellsta,  b.  Ober- 
plan,  Bohemia,  Oct.  18,  1833;  d.  Gmunden, 
Sept.  1,  1896.  From  1861  he  was  org.  at 
Gmunden,  and  comp.  masses,  offertories, 
organ-pieces,  [)f.-niu^ic,  and  soni:;^;  a  cm- 

Slete  ed.  of  his  works  was  publ.  !>>  Ureiikopf 
;  Hartel.  But  he  is  more  im[>ortant  as  a 
writer.  In  1868  he  founded,  and  till  1883  edi- 
ted, 'Zeitschrift  fOr  Kathol.  Kirchenmosik.' 
Publ.  Britrd^e  zur  Lfhre  von  der  musikalischm 
Kom position  (4  vols.,  1899).— Cf.  A.  Hartl, 
J  oh.  Ev.  H.t  Ornmst  in  Gmunden  (Vienna, 
1900). 

Ibi'ckel,  Anton,  b.  Vienna.  April  17, 

1770;  fl.  th(  re  July  1,  1846.  Amateur  com- 
poser, government  official  in  the  dept.  of 
buildings.  Comp.  church-  and  military  music, 
and  many  songs  (the  ballad  Die  ndchtlieke 
Heenchau  had  great  vogue). 

Hackh,  Otto  (Christoph),  b.  Stuttgart, 
Sept.  30,  1852.  Pupil  1871-5,  at  Stuttgart 
Cons.,  of  Pruckner  and  Speidel  (pf.),  and 
Seifris  (harm,  and  comp.);  also  1887-8  of  A. 
de  Kontski  (pf.)  at  New  York.  From  1872-S 
H.  was  Speidel's  first  asst.-te,icher:  1877-8, 
concert -I ours  in  S.  Germany,  TyTol,  and 
Switzerland;  taught  and  conccrtiztid  in 
London  during  18/8;  tour*  in  1879;  went  to 
New  York  in  1880,  where,  tinti!  1889,  he  was 
head  of  pf. -dept.  in  the  Grand  Cons.  Then, 
after  private  teaching  for  2  years,  he  six.-nt  3 
years  in  Euroix!  to  n-i  over  from  nervous  ex- 
haustion. Since  1895,  teacher  in  New  York 
and  Bfookljm.— One  of  the  most  fecund  of 
contemporary  pf.-com[>oM.Ts,  H.  ha-,  publ. 
some  200  pieces  for  soi.j  pf..  pf.  4  hands,  and 
[il.  with  orrh.,  in(  1.  silon-works  in  niixJern 
brilliant  style,  instructive  coinps,,  dance- 
musk:,  etc;  many  of  these,  and  also  many  of 
his  numerous  songs,  are  extremely  popular. 

Hadl^,  Henry  (Kimball),  b.  Somcr- 
ville.  Mass.,  Dec.  20,  1871.  He  receivetl  his 
first  instruction  on  the  piano  ami  violin  from 
his  father,  and  then  studied  theorv  and  comp. 
at  tlic  N.  1:.  C(ms.  wiili  S.  Emery  and  (..  \V. 
Chadwick;  in  1894  he  studied  cpt.  with  E. 
Mandycaewski  in  Vienna:  1895-1902,  dir.  of 
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music  at  St.  Plaurs  School,  Garden  City; 
1904-9,  in  Germany,  where  he  app.  in  various 
cities  as  cond.  of  his  own  works;  1908-9  cond. 
ai  the  Stadtth.  in  Mayi-nc  c,  where  he  brought 
out  his  1-act  opera  Safie  (April  6,  19W).  In 
1909  he  returned  to  the  U.  S.,  and  was  cund. 
of  the  Seattle  Symph.  Orch.  from  1909-11; 
1911-15,  cond.  of  the  San  Francisco  Symph. 
Orch.;  has  also  appeared  with  sevtral  of  the 
larger  orcbs.  and  at  Music  Festivals  as  cond. 
of  oSm  works.  Among  American ooiii|>o6ers  H. 
occupies  a  position  of  prominence.  He  not 
only  has  the  gift  of  melody,  but  also  the 
courage  to  write  it,  without  straining  after 
'original,'  ultra-modern  effects  and  intangible 
'atmosphere.'  His  music  is  sane  and  fresh, 
written  with  i«ganl  for  the  fundamental 
principles  of  form  and  euphony;  his  orchestra*' 
lion  is  always  natural,  skilful  and  effc-ctivc. — 
Works:  A  comic  opera,  Nancy  Brown;  the 
grand  operas  Sajie  (Mayence,  1909)  and  Atora 
DaugfUer  of  konkwma  (Chicaco,  1917); 
a  festival  play  TTke  AkmmeiU  </  Pan  (Bohe- 
mian (trove  riub,  1912);  4  symphonies:  No. 
1,  Youth  and  Life  (1897),  No.  2.  The  Four 
Seasons  (1902;  won  the  Paderewski  Prize  and 
another  offered  by  the  N.  £.  Cons.),  No.  3, 
in  B  m.  (1906),  No.  4.  North,  Basf,  South, 
West  (Norfolk  Fcst..  1911);  3  overture*; 
Hector  and  Andromache,  In  Bohemia,  Herod 
(after  S.  Phillips'  plav);  2  tone-poems,  Salome 
(1905)  and  Lucifer  (1913);  n Symphonic  Fan- 
tasy; a  rhapsody,  The  Culprit  Fay  (19()<;; 
won  a  $1,0<M1  prize  of  the  Nat.  Fed.  of  M us. 
(  luhs);  an  Oriental  Sutk;  3  Ballet-Suites;  a 
Kotiztrtsluck  for  'cello  and  orch.  (10U7);  a 
slrinK-trio;  a  string-quartet;  the  cantat.is  In 
Musk's  Praise  (1899;  won  O.  Ditson  Prize), 
Lelewala,  A  Lesfiud  of  Granada,  Merlin  and 
Vivien,  The  Pate  of  Princess  Kiyo;  incid. 
music  to  The  Daughter  of  Hamilcar  and 
Audrey;  6  Ballads  with  orch.;  over  100 
801^  (German  and  English). 

Hndoir,  mUam  Henry,  b.  Ebrington. 

Gloiicestenhife,  Dec.  27.  1S50.  He  r.xeivrfl 
the  regular  classical  education  at  Malvern 
Coll.  (1871-8)  and  Worcester  Coll.,  Oxford 
(1878-^2):  studied  pf.  at  DarmsUdt  (1882) 
and  conip.  with  Dr.  C.  H.  Lloyd  in  Oxford 
(1S.S4-.S);  A.  .M.,  1888;  Mus.  Bac.  1890.  In 
1H85  he  was  app.  Fellow  and  Tutor  in  Wor- 
cester Coll.;  Dean,  1S.S8-1909;  Examiner  in 
Oxford  Locals  (1894-1909),  in  Litcrse  Huma- 
tttores  (1900-2),  in  Modem  Languages  (190S), 
in  Enj^l.  LatiK'  .in<l  I  it.  (1907-9).  Since  1909 
Principal  of  \rm>trong  Coll.,  Newcastle- 
u[H>n  I  viie;  sinci-  l')l((  Vice-Ch.inrfll'>r  of 
the  l  iiiv.  of  Durham,  in  1890-2  he  delivered 
the  lectures  on  Mus.  Form  in  place  of  Sir.  J 
Stainer;  has  also  given  three  courses  of  lecturw 
on  music  before  the  'R.  Institution'  in  Loo- 
don.  In  1909  he  waa  nuMle  Hon.  FcUow  of 


Worcester  Coll.  and  Mus.  Doc.  (hon.  c);  the 
next  year  Durham  Univ.  also  confcrretl  upon 
him  the  same  degree;  Member  of  Council  of 
R.  C.  M.  and  \  ice-Pres.  of  R.  C.  O,;  F.  IIow 
R.  Soc.  Lit. — He  has  written  a  cantata.  The 
."soul's  Pilgrimage;  indd,  musk  to  R.  Bridges' 
Demeter;  anthem^  sragS  and  a  considerable 
quantity  of  chamMr-muflC  (a  string -quartet, 
2  sonatas  for  vln.  and  pf.,  a  sonata  for  piano 
and  via.,  piano-trios,  etc.  [in  MS.j).  Of  more 
importance  are  his  books:  Studies  in  Modern 
Music  (Ist  aeries,  1892;  2d  series.  1894); 
SoHOta-Porm  (1896);  A  Croatian  Composer 
(1897);  The  Viennese  Period  (vol.  v  of  the 
'Oxford  Hist,  of  Music,'  1904).  He  hasedittxl 
'Songs  of  the  British  Islands'  (1903)  and  was 
editor-in-chief  of  the  'Oxford  History-  of 
Music'  (1901-5);  contrib.  to  'Encycl.  Brit.*, 
'Quarterly  Rev.',  'Edinburgh  Rev.',  'Mus. 
Quarterly'  (Schirmer),  etc. 

Hadrla'naa.  See  AouABnasN. 

Hae'ache,  William  Edwin,  1.  New 
Haven,  Conn.,  April  11,  1867.  Studied  the 
violin  with  Bemhard  Listemann;  piano  with 

Peraho;  self-taught  in  theory,  except  a  course 
in  fugue  and  general  composition  with  Prof. 
Parker  at  Yale;  Mus.  Bac.  Yale,  1897.  A 
co-founder,  director,  and  member  (1st  violin) 
of  the  New  Haven  Symphony  Orch.;  conduc- 
tor of  the  People's  Choral  Union  (250  voices). 
Since  1903  instructor  of  instrumentation  at 
Yale  Univ. — Works:  Tone-poem  for  orch. 
Forest  Idvlle  (1896);  overture  Fridtjof  Saga 
(1897;  prize  comp.);  Young  Lmrfs  Bride, 
ballad  for  female  ch.  and  orch.  (1898);  over- 
ture springtime  (1899);  symphony  in  Ab 
(1901);  The  Haunted  Oak  of  Nantxau,  dra- 
matic cantata  for  chorus  and  orch.  (1903);  2 
symphonic  ixK-ms,  Fridtjof  and  Ingeborg 
(i9(H),  and  The  South  (1913);  a  Symphonietta 
(1913);  sonata  L  pf.  and  vln.  in  E  m.;  Ltgmi 
{.  vln.,  vcl.  and  pf ;  anthems,  songs,  etc. 

H^'ner,  Johann  Christian  Friedrlch, 
b.  Oberschfinau,  n.  Suhl,  March  2,  17S9;d. 
Upsala.  Sweden,  May  28,  1833.  Onanist, 
pupil  of  Vierling  at  Schmalkalden;  student  at 
Leipzig  Univ.  1776,  and  proof-n'ader  for 
Brvitkopf;  then  cond.  of  a  travelling  opcrA- 
troupc,  and  (1780)  org.  at  Stockholm  m  the 
German  church,  also  accompanist  at  the 
opera,  n-ceiving  1787  the  title,  and  1793  the 
office,  of  court  I\ai)ellm.  Cdue  to  the  success 
of  his  operas  Elektra,  Alkides,  and  Rinaldo, 
WliMen  in  (".luck's  style).  From  1808-20, 
cath.  org.  at  Upsala,  and  from  1820  mus.  dir. 
of  the  Univ.  He  took  great  interest  in 
Swedish  national  music;  publ.  Swedish  Folic* 
songs  with  acconip.,  and  revised  the  melodies 
of  the  t.eiier-.\f>.elius  (oll.;  edited  a  Srenska 
Choralbok  (2  parts,  1819-21).  in  which  he  re- 
itond  the  choral  melodies  of  the  17thcentnxy, 
and  added  preludes  (1822);  also  aor.  a  ooU. 


uiyiiizied  by  Google 


HAGEI^HAHN 


of  old  Swedish  songs  in  4  jwrts  (18.12-3;  he 
finished  only  two  books). 

Hagel  [hah's^ll,  Karl,  Iwrn  Voietstedt, 
ThurinKia,  Dec.  12,  1847.  Pupil  of  Kollncr 
in  Sangcrhausen  and  of  Billic  and  W  cissen- 
born  (comp.)  in  Erfurt;  1869,  solo-vlnst.  in 
HiMemetm;  1872,  cond.  of  the  munic.  Ofrfi. 
and  several  choral  societies  in  Nordhauscn; 
1874-7,  military'  handmasler:  1878-190.';. 
munic.  Kapellm.  and  dir.  of  thr  Musikschulc 
at  Bamben;.  In  1905  he  was  pensioned,  and 
since  then  has  been  living  in  Munich.— He  has 
written  4  symphonies,  several  overtures,  a 
strin^-quinttt,  5  string-quartets,  pf.-trios,  a 
sexti  t  for  wood-wind,  etc. 

Hagel,  Richard,  son  and  impil  of  Karl; 
b.  F.rfurt,  July  7,  1872.  In  1889,  concert- 
nuistrr  in  Alio,  Finland;  thin  mrmher  of  the 
orchs.  at  Koixirg  (hSOO),  Mtiningun  fl892) 
and  5H>ndershausen  (189.V);  1895,  imiiiicii)al 
i^pdlm.  in  Bannen,  where  he  founded  the 
Phflh.  Concerts:  from  1898-1900  he  studied 
again  (at  Leipzig  Cons.),  and  in  19(X)  was 
app.  .^<1  KaiHllm.  at  the  I-eipzij;  Stailtth.,  l)c- 
coniinj;  Nt  K,ij>cllm.  in  1902.  This  |K)siii(m 
he  held  till  1909,  also  conducting  the  'Ricdel- 
verein'  during  (i6hlfr's  absence  (1908-9); 
1911-14,  Hofkapcllm.  in  Bruiii^wick. 

Ha'gemann,  Francois  Willem,  b.  Zut- 
phen.  Holland,  Sept.  10,  1827;  d  (?).  In  1846, 
royal  org.  at  Appeldoom;  in  1848,  cond.  at 
Nijkrrk.  St.  for  a  while  (1852)  at  the  Brussefe 
("(111-.,  livi  i!  .\[  \Vat;(  ningi-n  as  a  teacher,  be- 
came or^.  at  l.eeuw.inlen  in  1859,  town  mus. 
dir.  al  I.eyden  in  1860,  and  tlien  org.  of  the 
Willemskerk  at  Bat  a  via. --Pf. -music. 

Ha'gemann,  Maurits  Leonard,  brother 
of  preceding;  b,  /.ui[>ht'n,  Sept.  25,  1X29; 
d.  C^).  Violinist  and  pianist;  pupil,  ai  Hrus- 
81'ls  Cons.,  of  Fetis,  Nlichelot,  and  de  Bcriot, 
graduating  in  1852.  Alter  playing  first  violin 
m  the  ItaH  opera  orch.  at  Brussels,  he  became 
mus.  dir.  at  (ironingcn  (185.V65),  and  from 
1865-75  director  of  the  Cons,  and  the  Philh. 
Soc.  at  Batavia;  since  1875,  mus.  dir.  at 
Lecuwarden,  where  he  founded  a  Cons.,  of 
which  he  was  the  director. — Works :  Oratorio 
Daniel  ( M  S. ) ;  a  festival  cant  .it  a  for  female  ch. ; 
{several  vinal  works  w.  orch.  {Comfort  oj 
Ntuht,  lUrd  of  Pauagt,  Evensoi^);  piano-pcs. 
and  songs. 

Ha'gCfn,  Adolf,  son  of  Job.  Bapt.;  b. 

Bremen,   Sept.   4.    1851;  joined   the  royal 
theatn-orch.  in  \Viesl)aden  as  violinist  in 
1866;  was  mus.  dir.  at  Danzig  and  Bremen 
1871-6);   Kapellm.   at   Freiburg,  Baden 
1877-9):  with  Sucher  at  the  Hamburg  Th. 
1879-82);  court  Kapelhn.  in  I)res<len  (188.?); 
succeeded   W  ullm  r  as  artistic   man.i^er  of 
the  ('r)ns.  till  re  in  1SS4;  resiRneil  1890;  retired 
1913  as  Geh.  Hofrat.'— Works:    The  2-act 
comic  opera  Zvet  Kampomsim,  odw  tm 


Schafirspiel  in  Versailles  (Hamburg,  1882); 
and  a  l-act  operetta  Schwannaschen. 

Ha'ten,  Frledrich  Heinrlch  von  der,  h. 

Schmiedeberg,  Ckraine,  Feb.  19,  17S0;  d. 
Berlin,  June  11.  1856,  as  prof,  of  (arman 
literature  at  the  Univ. — Publ,  Minnesinger 
(1838-56,  in  5  vols.;  in  vol.  iii.  are  'Mtnnege- 
sftnee'  in  notation  according  to  the  Jena 
Codex  and  other  sources,  with  a  treatise  on 
the  music  of  thi'  Miiim  -ini^i  r  i ;  Sf,!o<ii,  n  zu 
der  Sammlung  deutscher,  vhmischer  und  fran- 
witisehtr  VMkder  (1807;  with  BQsching). 

Ha'gen,  Johann  Baptist,  b.  Mayence, 
1818;  d.  Wiesb.iden,  1870;  was  successively 
Kapellm.  at  the  theatres  in  Detmold  (1836), 
Bremen  (1841),  Wiesbaden  (1856).  Riga 
(1865),  and  again  at  Wiesbaden  (1867). 

Ha'gen,  Theodor,  b.  Hamburg,  .■\pr.  IS, 
1823;  d.  New  York,  Dec.  21,  1871.  He  lived 
in  New  ^'ork  from  1854  as  a  teacher  and 
critic:  edited  the  'New  York  Weekly  Rex-iew.' 
— Publ.  Cii'ilisatiim  und  Musik  (1845.  under 
the  j)en-name  'Joachim  Fels');  .UumkaHsdu 
Novellen  (1848);  also  pf. -music  and  songs. 

Ha'ger,  JohannM  (pen-name  of  'Hofrath* 
Johannes,  Fn  iherr  von  Hasalinger-IIas- 
singeni,  h.  \  ienna,  Feb.  24,  1822;  d.  there 
Ian.  9,  1,S9.H.  Pupil  of  AlendelWm  and 
Hauptmann.  Besides  several  successf ul  essavs 
in  chamber-music,  he  prod.  2  operas,  /afaniMW 
(\'icnna,  1849)  and  Marfa  (ib.,  1886);  also 
an  oratorio,  Johannes  der  Taujer. 

Batcnip,  Nina.  SeeGanc. 

HB^,  Gustaf,  eminent  organist;  Wnn 
Wisby,  Swetlen.  Nov.  28,  1867.  After  gradua- 
tion from  the  Stockholm  Cons,  lie  spent  the 
years  1897-8  studying  in  Germany  and 
France;  app.  org.  at  St.  Clara's  ch.  in  Stock- 
holm; since  1908  prof,  of  organ  at  the  Cons. 
Has  publ.  pieces  for  organ,  pf.;  a  symphony 
in  D  and  Miniatures  for  orch.;  also  chamlKrr- 
music  fstr. -sextet,  str. -quartet,  i)f.-trii),  etc.). 

Hagg,  Jacob  Adolf,  b.  ()stergarn,  (Got- 
land. June  29,  1850.  Pupil  of  van  Booms  in 
Stockholm  and  of  Gade  in  Copenhagen;  later 
of  Kiel  in  Berlin:  has  written  a  NorAem 
Symphony  in  Ki';  piece*  forvcl.;do.  for  organ; 
2  sonatas  for  piano  and  other  pf. -pieces.-— Cf. 
(..  IIiImIi,  J.  A.  II..  r\n  s( huvdischer  Xom- 
ponist  und  sdn  Verhallnis  su  N.  W.  Gade 
(Leipc%.  1903). 

Hahn,  Albert,  b.  Thorn,  West  Prusstia, 
S<-pt.  29,  1S28;  d.  I.indenau,  n.  Leipzig,  July 
14,  1S,K0.  Teacher  in  Bedin  (1856).  mus.  dir. 
in  Bielefeld  (1867-70),  lived  in  Konusberg, 
and  returned  to  Berlin  (1875):  in  1876  he 
st.irleil  a  tnnsie  [i.1[)<t,  '/)f>  Ti'nkittutt'  adVD- 
(  .ilini;  the  "chroui.itii  '  relorni  (scale  of  12 
e<]ual  semitones). 

Hahn,  R«ynaldo,  b.  Caracas,  Venezuela, 
Aug.  9, 1874.  At  tlw  age  of  3  he  was  brought 
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to  Paris,  where  he  has  lived  ever  illioe.  Pupil 
of  Manenet,  Dubois  and  Lavignac  at  Paris 
Cons.:  chev.  of  the  Legion  of  Honor. — Works: 
A  3-act  'idylle  rxilynesienne,'  I'flr  <lu  Rhe 
(Paris,  Op.-Comiaue.  March  2.^.  1808);  La 
COfmHiU  (4  acts.  (Jp.-Com.,  1*)02);  incidental 
music  to  Daudet'si'Cttutacfe  (1S90},  CroiHet's 
Deux  Courtisanes  (1902),  Mendes'  Searron 
(190.S).  Racine's  Estlur  (1905),  Hugo's 
Angelo  (1905),  Ma^rc's  MMuse  (1911), 
Hugo's  Lucrice  Borgia  (1911);  the  panto- 
mimes Fwd'amow  (1892).  Le  Boit  taeri 
(1912):  the  ballets  Biatrica  ^Este  (1909).  La 
F?lr  rhrz  Thrrhr  (1910),  Le  Dieu  bleu  (1912):  2 
symphotiic  [XK-ms,  Nuit  d' amour  lyergamasque 
(1897),  Promethee  triomphant  ( 191 1 ) ;  a  Christ- 
mas mystery.  La  Pastoraie  de  Nod  (1908); 
numerous  songs;  pf.-pcs.  (.  2  and  4  hands. 

Hah'nd.  See  Callus,  Jacobus. 

Haile  Ihi'lf],  Eu^en,  b.  Dm,  Wiirttcm- 
berg,  Feb.  21,  1873.  Pupil  at  Stuttgart  Cons. 
(1887-94)  of  G.  Linder  (pf.),  E.  Singer  (vln.) 
and  E.  FaisA  (cpt.);  settled  in  New  Yoirfc  in 
1903:  has  publ.  about  llOO  songs,  some  of 
striking  iH-niity  yJIcrhs!,  Drr  Todesengel  singt, 
Teujelslitd,  Soldntcn  kommen,  etc.).  He  has 
written  an  opera.  Kioto  d'Amore  (text  by  H. 
V.  Wolzogen);  his  music  to  a  spoken  drama 
(gesprochene  Oper),  The  Happy  Eni^g,  was 
prod,  in  New  York  (1916). 

Hainl,  Georgw-Fraacola,  noted  'cellist; 
b.  Issoire,  Puy-de>Ddme,  Nov.  19,  1807;  d. 

Paris,  June  2,  1S73.  Pupil  of  Norblin  in  Paris 
Cons.  (1829);  UK)k  1st  'ccllo-prizc  in  1830. 
Hi-  then  I r.ivrlU-'i ;  in  1840  .im-ptcd  the  post  of 
1st  *che{  d'<«-chestn  '  at  the  Grand  Theitrc, 
Lyons,  and  in  1863  a  similar  position  at  the 
Grand  Opira,  Paris  (Gevaert  being  his 
assistant).  He  also  cond.  the  Cons,  concerts 
for  some  years,  and  the  court  concerts  (with 
the  title  of  'Maitre  de  chapt-lle  i mperiale').— * 
Works:  An  essay  De  la  musique  i  Lyon  depmis 
17J2jusqu'd  1852  (I852j;  'cello-music. 

Hai'zin^er,  Anton,  tenor  opera-singer, 
b.  Wilfersdorf,  Liechtenstein,  March  14,  1/96; 
d.  Vienna,  Dec.  31,  1869.  At  first  a  singing- 
masttf  in  Vienna,  where  he  was  taught  by 

Salieri,  he  was  en^.  for  the  Th.  an  dcr  Wic  n 
by  Count  Paiffy  in  1821.  Some  years  later, 
after  a  successicjn  of  stanring^ours  to  principal 
German  cities,  he  was  eng.  at  Karlsruhe  for 
life,  at  the  court  theatre.  His  subseqtient  ex« 
cursions  to  P.iris  and  London  were  very  sttC> 
cessful.  He  returned  to  Vienna  in  1850. 

Hale,  Philip,  b.  Norwich,  Vt.,  Mar.  5, 
1854.  Took  iiiusic-lcssons  from  early  youth 
and  as  a  Uiy  playttl  the  organ  in  thi-  I'nit.  <  h., 
Northampton,  Mass.  (iraduale  of  Vale 
Univ.,  1876;  admitted  to  the  Albany  bar, 
1880.  First  studied  music  seriously  with 
D.  Buck  in  1876;  studied  in  Europe  1882-7 


foreran  with  Haupt,  Faisft,  Rheinberger  and 

(»uilmaM(,  -<  omp  with  I 'rban,  Bargiel.  Rhein- 
berger and  (Wiilm.mt.— |.f.  with  Raif  and 
S<-hoIz).  Was  orj^anist  1879-82  at  St.  Peter's 
Albany;  1887-9  at  St.  John's.  Troy;  1889«-^ 
1905  of  First  Religious  Soc.,  Roxbury,  Mass. 
From  1887-9,  also  cond.  of  the  Schubert  Club, 
male  chorus,  at  .-Mlwny.  Critic  for  the  'Boston 
Home  Journal;  1889-91;  'Boston  Post,' 
189(^-91;  'Boston  Journal,'  1891-1903;  since 
then  for  'Boston  Herald':  1897-1901  ed.  of 
the  Boston  'Mus.  Record,'  anrl  1892-1898 
Boston  correspondent  of  tiie  '.Mus.  Courier,' 
N  Y.  Since  1901  he  has  edited  the  proRram- 
iKwks  of  the  Boston  Symph.  Orch.  Has 

tiven  lecturi-s  on  mus.  subjects  at  Columbia 
^  Iniv.  (N.  Y.),  and  in  various  other  cities.  H. 
is  known  as  one  of  the  most  forceful  and  bril- 
liant  writers  for  the  .\mt  r.  inUS.  press;  Ids 
arlicie.s  arc  valuable  contributions  to  mus. 
literature,  and  often  tinged  with  unique 
humor.  He  has  edited  2  vols,  of  Modem 
French  Son^t  in  'The  Musician's  Library' 
(Dit-ion):  joint  author  with  L.  C.  Elson  of 
Greai  Composers  and  their  Works  (1900). 

Rile  (or  Halle).   See  Aoau db  la  Halb. 

Hal^yy,  Jacques-Pmncoto-Ftromental- 
EUe,  gifted  dramatic  composer;  b.  Paris, 
May  27,  1799;  d.  Nice.  March  17.  1862.  His 
parents  were  Jews.  .\t  tm  \\v  i  ntt  re<l  the 
Paris  Cons,  as  an  elementary  pupil  of  Cazot. 
In  1810  he  studied  piano  with  Lambert;  in 
1811,  hamumy  with  Berton;  and  counterpoint 
for  five  years  with  Cherulnni.  .\i  seventeen  he 
was  allowed  to  com(M'ti-  fnr  the  IVix  de  Rome; 
hi-  won  it  in  1819  with  his  i  .ini.it.i  Herminie. 
\\v  h,i<l  |ircviously  coni|n)M-(|  an  'ijKTa,  Im 
Bohemtennes  (never  jx-rf. ),  published  a  piano- 
sonata  for  4  hands,  ami  set  to  music  the  130th 
Psalm  in  Hebrew,  the  De  Profundis.  During 
his  three  years'  stay  in  Italy  he  made  ^reat 
progn  ss,  writing  another  o[x'ra,  etc.  In  1822, 
on  his  n-turn  to  Paris,  he  made  vain  attempts 
to  produce  his  grand  opera  Pygmalion,  and  Les 
deux  pamUons  (comedy-opera).  It  was  not 
until  1827  that  he  brought  out  a  one-act 
cotnc<|y-ojM'ra,  VArtisan,  at  the  Th.  l-"cydcau; 
though  with  little  success.  The  same  year  he 
Mil  l  t  i  ded  Daussoigne  as  prof,  of  harmony 
and  accomp.  at  the  Cons.;  following  F6tis  as 
prof,  of  cpt.  and  fugue  in  1833,  ann  taking  a 
class  of  advanced  composition  in  1840.  In 
1827  he  was  engager!  as  cembalist  at  the 
Italian  Opera.  In  1S28,  with  Rifaut,  he  com- 
posed U  RoielU  BOtelier  in  honor  of  Charles 
X.  In  1829,  Oari  (with  Malibran  as  prima 
donna)  was  a  success  at  the  Th.  Italien;  Le 
dilettante  d'Avi\!,non  was  pnnluced  the  same 
year,  and  in  18.^0  the  grand  ballet  Manon 
caul.  H.  was  now  app.  'chef  du  chant'  at 
the  Opdra,  a  post  retained  during  16  years.  In 
1 831 !«  XoNCMS  fimicaU  was  prod,  at  the  Op.- 

353 


uiyiiizied  by  Google 


HALIR— HALL 


Com.;  La  Tentation  (1832;  ballet-opera,  with 
Gtde).  at  the  Op6ra;  Les  Somenirs  de  lafleur 

(1833):  and  the  saim-  year  a  completion  of 
Harold's  unfinished  Ludmnc,  which  proved 
very  successful.     In  1835  La  Juive  (grand 
opera  in  S  acts,  H.'s  masterpiece)  was  prod, 
at  ttie  Opira  on  Feb.  23,  and  soon  obtained 
erefff  vogue  throii^jhout  Euroix-.  Six  months 
later  apjxare<l  i'Edair,  a  .sparkling  conietly- 
opera.  To  add  to  his  growing  reputation,  H. 
was  created  Chevalier  o(  the  Legion  ol  Honor. 
On  the  death  of  Reicha  (1836)  H.  succeeded 
him  as  one  of  the  three  musical  members  of 
the  Academic;  and  in  1854  was  apixjintcd  scc- 
ret.iry  for  lif(    \\  ith  La  Juive  H.  attained  not 
only  the  zenith  of  his  iK)wers,  but  also  of  his 
triumphs.  In  1836  the  blazing  apparition  of 
Les  Huguenots  paled  the  milder  nres  of  the 
French  composer,  and  Mf^ycrbeer  became  the 
idol  of  the  hour.    La  Juive  was  followed  by 
Guido  et  Ginevra  (1838);  Les  Trtize  (1839); 
Le  Drapier  (1840);  La  Reine  de  Ckypre.  a 
britliant  suooess,  Mid.i,<  Guiiamro  (1841); 
Charles  VI  (1843):  Le  Laatarone  (1844);  Les 
Mousquelaires  de  la  reine  (1846).    He  collalw- 
rated  with  Adam,  Aulx  r  and  Carafa  in  Les 
premiers  pas  for  the  inauguration  of  the 
National  Opera  (1847).  U  Vol  d'Andorre  was 
^tven  in  1848  (adapted  for  the  English  stave 
m  London,  1850);  Ln  Fi'r  aux  roses,  in  1849; 
La  Dame  de  ptque,  1850.  In  1850  H.  conducted 
in  London  an  Italian  oin-ra,  La  Tempesta.  Le 
Jiuf  errant  was  produced  in  1852;  Le  Nabab,. 
\9Si;  Jaguarita,  1855;  Pineoitsolable  (under 
the  nom-de- plume  '.A!l>ert'I,  1855;  Valentine 
d'Auhigny,  1856;  Iai  Magicienne,  1858.— H. 
was  more  inclined  to  aim  at  a  high  ideal 
than  to  please  the  popular  taste.   His  music 
possesaee   tpat   emotional    and  dramatic 
power,  and  is  'melodious,  but  combine*!  with 
so  main  di^'tails  an<l  refinements  of  harmony 
and  instrumentation'  tluit   it  could  not  t)c' 
appreciated  by  the  general  public;  though  he 
held  a  hi|^  rank  among  artists. — Besides  his 
operas,  he  wrote  a  pf  .-sonata  for  4  hands,  ro- 
mances, nocturnes,  part-songs  for  male  voices; 
scenes  from  Prometheus  Unbound  (1840);  the 
cantatas  Les  plages  du  Nil  and  Itaite  (1859); 
and  left  the  almost  finished  scores  of  two 
operaa,   Vanitia  d^Omano  (completed  by 
Bixet)  and  Le  Dftuge.   In  the  Paris  schools 
his  iLeqons  de  lecture  mnsicaU  was  adopted 
as  the  text-lKX)k  for  singing.    Souvenirs  el 
portraits  (1861)  and  Dernier s  souvenirs  et 
portraits   (1865)   were   collections  of  the 
luMral  ofations  that,  as  Secretary  of  the 
Acad6nue,  he  had  delivered  at  the  obsequies 
of  deceased  memlx-rs. — Short  biographies  of 
H.    were    pulilished    bv    his   brother    I. eon 

(1862)  ,   E.    Monnais   (1863),   A.  Catelin 

(1863)  and  A.  Pougtn  (1865). 

Halir  Ihahllrl,  Karl,  distinguished  vio- 
linist; b.  Hobenelbe,  Bohemia,  I  cb.  1,  1859; 
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d.,  ficrlin^Dec.  21,  1909.  A  pupil  of  Bcnnc- 
wit«  at  nague  Cons.;  later  of  Joachim  in 
Berlin    (1874-6).     After    playing    as  1st 
violinist  in  Bilsc's  orch.,  and  short  engage- 
ments at  Konigsberg  and  Mannheim,  Be 
was  app.  in  1884-^3  leader  of  the  court  orch. 
at  Weintar:  in  1893  he  succeeded  de  Ahna  as 
'Hofkonzrrtnicister*  in  Berlin;  for  a  time  he 
was  a  meintHT  of  the  Joachim  Quartet,  but 
later  formed  his  own  auarlet  (with  Exncr, 
Muller  and  Decbert),  which  became  farooiia. 
He  resigned  as  concert-master  in  1907.  His 
first  tour  in  the  UnJttfi  States  (1896-7)  was 
very   succc-ssful.— His   wife  Theresa  («e« 
Zerbst),  b.  Berlin,  Nov.  6,  1859,  married  in 
1888,  IS  a  fine  soprano  (pupil  of  Otto  Eich> 
bers)' 

Hall,  Charles  Kinft,  b.  London,  IMS  (?); 
d.  there  Se^t.  1,  1895.  English  Composer 
and  theoretical  writer;  org.  succesrivefy  at 
St.  Paul's  (Camden  Sq.),  St.  Luke's,  r\nd 
Christ  Ch. — Wrote  School  for  the  Ha  rmonium: 
Harmonium  Primer  (Novello). — Composi- 
tions: Much  church-music,  many  songs, 
and  pf.-pcs.;  also  numerous  operettas  for 
German  Reefl's  entertainments  at  St.  George's 
Hall,  among  them  being  Foster-hrotiurs, 
Doubleday's  Will,  and  .4  Tremendous  hfystery 
(books  by  F.  C.  Bumand);  The  Artful 
Automaton,  and  A  Strange  Host  (Ixwlcs  by 
A.  Law);  Grimstone  Granu  and  A  Christmas 
Stocking  (books  by  G.  i  Becket);  The  Natu- 
ralist (Ixxik  fiy  (  .  C;uT).  Hmk  we  liis 
most  popular  works. 

Hall,  Marie  [Mary  Paulina],  b.  New- 

c.istle-on-Tync,    England,    .-Xpril    8,  1884. 
Talented  violinist,  pupil  of  her  father  and 
Miss  Hildegard  Werner.    As  a  small  dlild, 
she  used  to  play  to  her  father's  harp-accom- 
paniment In  the  streets  of  Bristol;  at  10  she 
had  masteri-d  Bach's  sonatas.     Her  talent 
finding  ncognition,  she  was  aided  to  study 
under  Johann  Krusc  in  London,  and  at  15 
won  the  first  Wessely  Exhibitioa  at  the  R. 
A.  M.   On  Kubelik  8  recomwqidattoB  she 
was  s<-nt  in  1001  to  fsevcfk.  at  Prague,  and 
in  one  year  was  lonsidcred  ready  for  public 
playing;  her  appearances  in  Prague  (debut 
Nov.,    1902).   Vienna  and  London  were 
successful  Ix-yond  expectation.   Since  then 
she   has   toured   (ireat    Britain.  Germany. 
Canada,  .Australia,  New  Zealand  and  the  I .  S. 

Hall,  Walter  Hemy,  b.  London,  Apr.  25, 

1862.  From  1877-81  he  was  a  pupil  at  the 
R.  A.  M.;  came  to  .America  in  1883;  1884, 
org.  and  choirm.  at  St.  Luke's  ch.,  (ierman- 
town,  Pa.;  1S90.  at  St.  Peter's,  Albany;  at 
St.  James,  New  ^'ork,  I89()-1913.  In  1893 
he  founded  tlie  Brooklyn  Oratorio  Sor., 
which  he  has  cond.  since;  cond.  of  Musurgia 
Soc.,  1889-1906;  of  ihr  Mn/.irt  S:k  since 
1913;  app.  icxlurer  on  muiiic  and  cond.  of 
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thi-  Tnivcrsity  Chorus  at  Columbia  Univ.  in 
1909:  Pral.  o(  choral  music  in  1913.  He  h 
a  specialist  in  the  training;  of  boys'  choirs; 
Comp.  of  niii-^.  MTvias,  anthems,  etc.;  has 
publ.  Essentials  of  Choir-Training  (1907). 

HaHe.  See  Adah  db  la  Hau. 

Hal'le,  Johann  Samuel,  b.  Rartenstein, 
Prussia,  1730;  d.  Jan.  9,  1810.  Professor  of 
history  at  the  Berlin  military  school.  Author 
of  Tneoretiscke  und  prakiische  Kunst  des 
Orgelbaus  (1779;  also  in  vol.  vi  of  his  Werk- 
sUiilf  dtr  Kunsk-;  BranilenburK,  1799). 

Uall6,  (Sir)  Cliarlw  (real  name  Karl 
Ibile),  renowned  pianist  and  conductor;  b. 

Hagcn.  Wustphalia,  Apr.  11,  1819;  d.  Man- 
chc-ster.  Engl.,  Oct.  25,  1895.  Son  of  the 
town  Kapcllm.,  he  was  an  infant  orodigy. 
St.  w.  Rinck  at  Darmstadt,  1835.  la  1836, 
went  to  Paris,  where  he  made  a  brilliant 
reputation,  and  for  twelve  years  was  in 
friendly  .is^oriatioii  with  Clierubini,  Chopin, 
l.iszt,  Kalkliri  nner,  etc.  The  Revolution  of 
1848  drove  him  to  London,  where  he  repeated 
hw  Parisian  success,  and  became  a  fashionable 
teacher.  In  185.?,  was  dir.  of  the  'Gentle- 
men's Concerts.'  Manchester;  in  1857,  est. 
there  the  sut)s<  ri|)l ion  roneerts,  with  the 
famous  'Charles  Halle'.s  Onhestra.'  His 
chief  activity  lay  in  Manchester,  but  he  was 
doBcly  connected  with  the  London  Popular 
Concerts,  gave  Beethoven  recitals  as  early 
as  I  sol,  (H-rforming  all  B.'s  sonatas  in  eight 
matinees,  and  in  ISHO  gave  orch.  concerts 
in  London,  pnKluein^  Berlioz's  Faust.  In 
1876  he  cond.  the  2d  grand  triennial  festival 
at  Bristol.  In  1890  and  1891  he  visited 
Australia  with  his  wife  (nfe  Neruda), 
whom  he  m  itrird  in  the  year  of  his  knight- 
hiKHl,  ISss,  Iti  1SS4  IvIliibiirKh  l  iiiversity 
conferred  on  him  the  hon.  degrix*  of  Mns. 
Doc. — Wfwks:  Several  rr)mps.,  and  a  method, 
f.  pf.— Cf.  L.  Engel,  From  Handd  to  Halli 
(London,  1890);  C.  E.  and  M.  HalI4,  Th» 
Life  and  l.ftlers  of  Ch.  H.,  feMf  Off  Onto- 
btoiraphy  (London,  1896). 

HaOfn',  Andcn,  notabte  Swec&h  comp., 
h.  Gotenhurg,  Dei.  21.  1846.  Pupil  of 
Reinet:ke  (l.eifizig.  1.S60-68),  Rhcinberger 
(Munich,  180'>j.  Rieiz  (Dresden,  1870-1). 
Cond.  of  the  Musical  Union,  Gotenburf:, 
1872-8,  also  1885^.  in  the  interim  living 
at  Ri  rlin;  1884-92  in  Stockholm  as  teacher, 
and  eoufl.  of  the  Philh.  Concerts;  1892-7 
cond.  of  Royal  Opera  at  Stockholm;  1901-7 
cond.  of  the  South-Swedish  Phiih.  Soc.  at 
Malmd;  since  19W  prof,  of  comp.  at  the 
StfH-kholm  Cons,  and  mus.  critic  of  'Nya 
da;;lii;t  Allehanrla.'  He  is  Knight  of  the 
(>nl.  r  of  the  North  Star,  of  W  a^.a  and  of 
Ihinebrog  (Danish);  member  of  the  St(x:k- 
holm  .'\cademy. — Works:  The  operas  Harold 
Vikimg  (Leipsog.  1881)*  HA)4SUm  (Stock- 


holm, 1896),  ValdemarsskaUen  [Th«  Trmuure 
of  Waldemar]  (ib.,  1897),  Valhorf^smasmn 
[WiUf>urgis  Night]  (ib.,  1002);  2  other  o[)eras, 
Gemtnianus  and  NyArsopera,  have  not  been 
prod.;  a  Christmas  Oratorio.  For  soli,  eh,  an  I 
orch.:  Om  paten  och  kungadotlern  [The  Page 
and  Uu  Kmg  s  Daughter]  -,  Dromkungen  och 
kam  hUresta  \Dream-king  and  His  Lore), 
TroUslollct  [Goblin's  Fa'f\,  .Styrhjurn  S!:rke, 
Julnallen  [Christmas  Eve],  Sweden,  Frid 
[Peace],  Dumytos,  For  orch. :  The  symphonic 
ppenu  En  sommanagi  [A  Summer  TaUi, 
Tolemnsd,  Spharenlddnee:  A  Suites;  2  Rhap- 
s^m1I!  <;  an  overture,  Frithjof  och  Inge'xirg:  a 
romance  f.  violin  and  orch.;  a  pf.-quartet; 
songs. 

HaHer,  Michael,  rhurrh-romp.;  b.  \eu- 
saat  (I  piKT  I*al.itinatt  I.  Jan.  1.*.  If^lO;  d. 
Ratislxjn,  Jan.  4,  1915.  Educated  at  Matlen 
monastery,  and  at  the  Ratisbon  seminary 
for  priests.  Took  holy  orders  in  1864,  st. 
sacre<l  music  under  Schrems,  and  was  opp. 

r refect  of  the  Ratisbon  Cathedral  Choristers* 
nstitution.  Ka|x.-llni.,  in  succession  to 
Wess«.-lack,  at  the  'Realinstitut'  in  1866, 
and  teacher  of  vo<  al  comp.  and  cpt.  at  the 
school  of  church-music. — Worlu:  14  masses, 
motets  a  3-8,  psalms,  litanies,  a  Te  Deum; 
melodramas,  string-quartets,  etc.  Completi-d 
the  third-choir  parts  of  six  comps.  a  12, of 
Palcstrina,  which  had  bc>en  lost  (vol.  xxvi 
of  the  complete  edition).  Pedagogic  writings: 
Vodffnennn  fUr  den  Gesani(sittUerrickt  (1876; 
12th  e<l.  1910);  Kompositionslehre  fur  dfn 
polyphonen  K iri  lu-u \,i  n  ^  { 1  ,S9 1 ) ;  XfutliUaiion 
in  den  Kirchcntoniirlt  ii :  lixi-mplii  polyphoniiis 
ecclrsiitstiioe  (in  modern  notation,  with  ex- 
planator\'  notes);  also  contribuie<l  historical 
articles  to  Habcrl's  'Kirchenmusik.  Jahrb." 

Hall'strom,  Ivar,  Swedish  dram,  comp.; 
b.  St(x  kholni,  June  5,  1826;  d.  there  Apr.  11, 
1901.  St.  law;  became  private  librarian  to 
the  Crown  Prince,  the  present  King  of 
Swctlen.  In  1861,  succeeded  I.indblarl  as 
dir.  of  the  school  of  music.  Works  exhibit 
stronc  national  characteristics;  Ilertig  Magnus 
(Stockholm,  1867),  his  1st  opera,  w.  20  nos. 
in  minor  keys,  was  coldlv  received,  but  suc- 
cess was  achieve*!  with  Mountain  Kin^ 
(1874),  Bride  of  the  Gnome  (1875),  Vikmgs' 
Voyage  (1877),  Nyaga  (1855;  book  by  Car- 
men Sylva),  Per  Swinaherde  (1887),  the 
romantic  opera  Granada's  Daughter  (Stock- 
holm, 1892)  and  LiUn  Karin  (1H97).  he  also 
wrote  the  operettas  The  Knduintcd  Cat 
(lSf)9),  Mjolnnwargcn  (1871),  .'^ilirrriuvm 
(1880),  Anstoteles  (1886),  IJin  ondes  snaren 
(19(X)r,  T}ie  Flowers,  idyl  f.  M>li,  ch.  and 
orch.  (1860,  prise  of  Stockholm  Musical 
Union):  severaJ  ballets  and  cantatas. 

Hallwachs  [hShl'v^hks],  Kari,  b.  Darm- 
stadt, Sept.  15, 187a  Pupil  of  L.  ThuiUe  and 
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Rhcinbergcr  at  the  Kgl.  Musikschulc  in 
unich;  1895-7,  cond.  of  the  GesanRA'crcin 
and  Instrumcntalvpreinat  Darmstadt;  1897-9, 
Repetittir  at  the  Wicsbadi  n  ofxra;  1899- 
1900,  Kapcllni.  at  the  Stadith.  in  Aachm; 
1900-2,  music  dir.  in  Saarbrttcken;  since 
1902.  cond.  of  the  Oratorio  Soc.  and  'Lieder- 
tafel  in  Ka.sscl.  A  noteworthy  comp.  of 
songs  il.irdi-r  tines  fahrendfn  Spiflmanns,  op. 
12;  10  Gcduhlr  von  Meyer,  op.  19;  Lied  dies 
Zxoergen,  op.  27;  5  AlU  WeihtMcktslieder,  op. 
32;  etc);  has  also  written  chorusep  for  men's 
and  mixed  voices,  ptano-pieces,  and  an  opera, 
Ramaka. 

Halm,  Anton,  pianbt,  teacher,  and  comp. ; 
b.  Wies,  Styria,  June  4,  1789;  d.  Vienna, 
April  6,  1872.  I'ntil  1811,  lieutenant  in  the 
Austrian  arniy.  Settled  in  \  icnna  as  piano- 
teachir  and  comp.;  was  one  of  Beethoven's 
intimate  friends.— i'ubl.  works:  Mass;  a 
quatity  of  chamlx^r-music  (a  sextet,  strins- 
quarteta,  piano-trios,  cello-sonataa,  etc);  pT- 
sonatas,  rondos,  and  many  fine  Etudes. 

Halm,  August,  b.  Gross- .Mtdorf,  Wiirt-  " 
temberg,  Oct.  26,  1869.  He  abandoned  the 
study  of  theoloey,  and  entered  ttie  Kgl. 

Musikschulc  in  Munich,  where  he  stiidiit! 
under  AIh?!,  de  Lang,  Briirkni  r  and  Rhein- 
btTger.  In  1903  he  was  app.  iiuis.  icarlur  at 
the  'Erziehunnheim'  in  Haubinda;  in  1906  he 
taught  in  Wlckersdorf:  1910*1 1,  cond.  of  the 
'I.icdertafer  in  I'lm,  anti  mu'-ir-f cathrr  at 
the  high  schtxjl  there:  simc  l''K<  in  s.iine 
capiurities  in  Stuttgart.  He  has  written  a 
Symphony  in  D  m.  for  full  orch.;  do.  for 
string<orch.;  a  piano-concerto;  a  string-auar« 
tet;  piantvpieces;  has  jnibl.  a  Ilarmonielehre, 
Von  sivei  Kulturen  der  Musik  (1913),  Die 
SymphoitieA.  Bruckners  (1914). 

Halvoraen,  Johan,  b.  Drammen,  Norway. 

March  IS,  1864.     From  1884-6  pupil  of 

I.indberg  (vhi.)  and  N<»rdquist  (theor\')  at 
the  Stockholm  Cons.  Having  served  a  !>hort 
time  as  cone. -master  of  the  Harmonic  at 
Bergen,  he  went  in  1888  to  Brodsky  in  Leip- 
zig; then  toured  as  viofin-vtrtuoso,  was  conc- 
ni.i'-tcr  of  the  Philh.  S<k-.  at  AlMTflfM'n,  and 
taiiKlu  ^  years  at  the  Heisingfors  Cons. 
After  further  studv  tmder  A.  Becker  (comp.) 
in  Berlin  and  C.  'Thomson  (vln.)  in  IJ^,  he 
returned  in  1893  to  Bergen  as  cond.  Si  the 
Harmonic;  since  1890  rond.  at  the  National 
Th.  in  ("hristi.mia. — Works:  ("antaia  fur  the 
coronation  of  Kint;  Haakon;  a  violin-dncerto; 
3  suites  for  vln.  and  piano;  incid.  music  to 
Bjflmson's  Vasanlnsena  and  The  King,  Drach- 
mann's  Gurrr,  ICId«-gard's  Fossrgrimrti,  «  tc. 

Ilambotir)^,  Boris,  famous  "celliM,  bro- 
ther of  Mark  an<l  Ian,  l»,  Voronesh,  Kussia, 
I^.  27,  1K84.  in  1891  his  parrnts  s<  t(lc4l  in 
Ixmdon,  and  there  lie  began  to  study  the  pf. 
with  hi»  father,  Micfaad,  but  soon  took  up 


the  'cdlo  with  PMf.  Walenn,  and  decided  to 

choose  that  instrument.  From  1898-1903  he 
was  a  pupil  at  the  Hoch  Cons,  in  Frankfort 
of  Hugo  Becker  ('cello)  and  I.  Knorr  (comp.); 
he  made  his  debut,  with  strikins;  success,  at 
the  Tchaikovsky  I*"estival  in  PymHMIt  in 
June,  1903,  playina  the  Vara,  on  a  Rococo 
theme:  the  folfowmg  winter  he  made  an 
e.vtended  con<  ert-tour  of  Australia  and  New 
Zealand.  On  his  return  he  s[Hnt  tlie  summer  of 
1904  at  Godinne  with  Ysaye,  plaj  ing  quartets 
and  profiting  from  the  master's  advice  re- 
garding interpretation;  his  Lomdoa  d^but  in 
Nov.  was  followe<l  by  a  tour  of  tlie  British 
Isles;  the  next  winter  he  apfx*arrd  in  Berlin 
and  other  German  cities.  By  this  time  his 
reputation  was  hrmly  established ;  he  created 
a  sensation  in  London  (May  and  June,  19Q6) 
by  his  scries  of  five  historical  recitals  illus- 
trating tlie  develo|)incnt  of  'cello-music  from 
the  earliest  Ix-ginnin^s  to  the  present  day. 
The  next  two  years  he  spent  touring  Ger- 
many, Belgium,  Holland  and  France;  m  1908 
he  toured  South  Africa.  He  made  his  Amer. 
debut  at  I'ittsburgh,  Oct.  28,  1910,  and  has 
sim  I  t)een  heard  frt  quenily  with  orchestras 
and  in  recitals.  In  1911  he  settled  in  Toronto, 
Canafia,  where  with  his  father  and  brtJther 
an  he  foumled  the  H.  Cons.,  which  in  1914 
ad  a  staff  of  50  instructors.  After  his  father's 
death,  in  1916,  he  gave  up  the  Cons,  and 
settU  il  in  New  York.  He  has  edited  a  coll.  of 
unknown  'cello-pieec^  by  Italian  composers ol 
the  18th  cent.,  which  he  discovered  in  various 
libraries  (all  performed  in  liis  historical  aeries). 

Hambourft,  Jan,  distinguished  violinist; 
brother  of  preceding;  b.  Voronesh,  Russia, 
Aug.  27,  1882.  Pupil  in  London  of  Sauret  and 
VVilnclmj,  tlu  n  of  H.  Heermann  (Frankfort  ^ 
O.  Sevcik  (Prague)  and  E.  Ysaye  (Brussels); 
d^but  in  Berlin  m  19().S;  has  toured  Germany, 
France,  the  Netlieriands,  Great  Britain  and 
America.  With  his  brothers  Boris  and  Mark 
he  made  a  most  successful  tour  of  F.n^;land  in 
1909,  appearing  in  100  concerts  as  soloist  and 
ensemble  player.  Now  living  in  New  York 
(1916).— 5x-<-  i^receding  article. 

Hambouril,  Mark,  famous  pianist  .  brother 
of  Boris  and  Jan;  b.  Voronesh,  Russia,  May 
31,  1879.  Pupil  of  his  father,  Michael; 
d^but  in  March,  1888,  with  the  Moscow 
Philh.  Sk-.  Although  he  api"  .ui  d  fnipu  nlly 
as  a  child-priKligy,  he  continuwi  his  studies 
with  his  father  and  then  with  Leschetizky  in 
Vienna.  Here  he  began  his  regular  career  as 
a  virtuoso  in  1895;  tour  of  Australia,  1895-6; 
Germany,  1897;  first  .American  tour,  1S99- 
19(K);  second,  19(>2  .t;  third,  1907  H;  fourth, 
1915-16;  has  als«j  made  4  tc»urs  of  Australia 
and  New  Zealand,  and  2  of  South  Africa.  As 
regards  his  touch  and  temficrament  he  has 
often  been  oompared  to  Rubinstein;  his 
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memory  is  prodigious,  since  in  hw  repertory 

he  has  ready  for  iK'rformance  almost  40 
conrertos  and  over  800  other  pieces.  On  Juno 
K),  l''(M),  he  m,nl<-  Iun  oik-  thousaii'ltli  ap- 
IK-aranco.  He  is  a  naturalized  Urilish  suliject, 
and  resides  in  Lonclon.  At  various  times  he 
has  offered  prizes  for  original  piano-works  in 
certain  forms,  and  performed  the  sucocsaful 
works  in  his  recitals.  He  has  puM.  a  number 
of  piano-pieces  (Vars.  on  a  theme  hy  PagSf* 
nini,  Impromptu- Minuet,  Ronuince,  Espii^ie* 
rie,  etc.).— Sec  the  articles  on  his  brothers. 

Hambourg,  Michael,  b.  V'aroslav,  Russia, 
1856;  d.  Toronto,  C'anatla.  June  18,  1916. 
Studied  piano  at  the  Cons,  in  Petrograd  and 
in  Moscow;  app.  i)rcjf.  of  piano  at  Moscow 
Cons,  in  ISSO.  The  |)hi  nom(  ii  il  ^m  i  (  >s  f)f 
his  son  ami  pupil,  Mark,  in  I  omlon  in  \S'H) 
detcrmine<l  him  to  Mitle  in  the  Enj;lish 
capital  in  1891.  There  he  lived  as  a  successful 
teacher  until  1911,  when  he  went  to  Toronto, 
where,  with  his  two  s')tis  l^oris  and  Jan,  be 
founded  the  H.  Conservatory. 

Ha'mel,  Eduard,  \nolinist,  pianist,  and 
comp.:  b.  Hamburg,  ISll.  \'iolinist  for  many 
years  in  the  orch.  of  the  <  irand  Opera,  Paris. 
Keturned  to  Hambuiv  in  1846  as  teadler  of 
vin.  an<l  piano. — Works:  Malvina,  opera;  pf.- 
quartets,  piano-pieces;  ballads,  songs,  etc. 

Ha'mci,  MaigfVfClM.  See  Schick. 

Hamel  [ah-mer],  Marie-Pierre,  organ- 
expert;  b.  Auneuil  (Oise),  France,  Feb.  24, 
1786;  d.  Beauvais,  after  1870.  Studied  music 

anrl  vin.  frnni  an  early  age,  but  was  self- 
taught  in  the  art  of  orRan-buihiing.  In  his 
l.^th  year,  with  schoolboy  inijilements,  he 
manufactured  a  small  organ  of  three  octaves, 
and  at  14  years  of  a^e  restored  the  16th-cent. 
organ  of  Clermont  Nnllage  ch.  so  satisfactorily 
that  he  was  specially  complimented  and 
thanked  by  the  churchwardens.  Did  not 
follow  the  f>rofession  of  organ-building,  but 
later  rebuilt  the  grand  organ  of  Beauvais  cath. 
(.S  claviers,  84  stops).  He  was  made  'Membrc 
de  la  Commission  des  Arts  et  dcs  Monuments,' 
and  |ir(  |),in'<l  re[K)rfs  on  thestatesof  marly  all 
the  i)nni  ipal  organs  in  France  for  the  Ministry 
uf  I'libiic  Instruction  and  Worship.  Founded 
the  Beauvais  Philharmonic  Society,  one  of 
the  first  to  introduce  Beethoven's  symphonic* 
in  France.  Author  of  a  valuable  work,  Nou- 
veau  Manutl  compiet  du  faclrur  d'orgues,  ou 
traits  tkiofiqut  et  pnHqtie  dc  I' art  de  conslruire 
les  orgufs,  conUnant  Vorpu  de  Dom  Bedos  et  tous 
les  progrh  et  perfectiontuments  de  la  faOure 
jusqu'a  ce  jour,  precede  d'une  notice  hisiorique 
sur  I'orgue,  et  suivi  d'une  Biographic  des  prin- 
cipaux  facleurs  d'orgues  franqais  ou  elrangers 
(J  vols.,  Paris,  1849;  new  cd.  by  J.  Guedon. 
1903;  not  merely  a  reprint,  but  completet  the 
history  oif  the  organ  down  to  1903). 


Ha'merik  (real  name  Hammcrich),  Aa- 
fter,  b.  Co|M>nliagen,  Apr.-S,  1843.  Son  of  a 
prof,  of  divinity,  who  discouraged  his  musical 
leanings,  he  instructod  hiinst^lf  m  the  art,  and 
at  15  became  the  pu{)il  of  (iade,  MaUhison- 
Hansen,  and  HalxTbier.  In  1S<>^,  piano-pupil 
of  Billow  at  Berlin,  and  at  Paris  in  1864  met 
Berlios,  who  went  with  him  to  Vfenna  in 
1866-7.  H.  was  a  memlHT  of  the  musical 
jury  of  the  Paris  Exhibition,  and  received  a 
gold  medal  for  his  richly  orchestrated  Hymne 
de  la  Paix.  -He  wrote  two  operas,  TaveliUe  and 
Hjatmar  and  iHgeborg,  fragments  of  which 
were  pi-rformefl  in  Paris  ami  CoiKnhagen.  H. 
visited  Italy  in  1869,  and  at  Milan  (1870) 
pnxJ.  an  It.ilian  oinra.  La  Vendflta.  In  1871 
app.  director  of  the  (  onM.rvat'irN'  of  the 
Peabody  Institutf,  and  (jf  the  IVmIxkIv  sym- 

Ehony  concerts,  Baltimore,  which  positions  he 
eld  till  1898.  fn  1890  H.  was  knighted  by 
the  King  of  Denmark;  living  in  Cojwnhagen 
since  1898. — Works  (besides  the  ofx  ras  men- 
tioned): Dpr  Wanderer  (1872),  a  festival  can- 
tata to  oommemorate  the  new  Swedish  con- 
stittttton  of  1866;  an  Oper  ^ne  Worto  (1883); 
choral  work,  Chn'stHche  Trilof^ie  fa  pendant 
to  a  Triiogie  juiaique  brought  out  in  Paris) : 
7  symphonies  (op.  29,  F,  poflique;  on.  32, 
C  m.,  tragique;  op.  33,  E,  tyrigue;  op.  35.  C, 
mafestneuse;  op.  36,  G  m.,  serieuse;  op.  38, 
sbtrituelle:  op.  40,  chorale  (for  m.-sop.  solo  and 
ch.));  5  Nordische  Suiten  for  orch.;  'cello  and 
piano  fantasia;  concert  romance  for  'cello  and 
orch.;  piano-(^uartct  (op.  61);  several  can- 
tatas, vocal  pieces,  etc. 

Hamilton,  Clarence  Grant,  b.  Provi- 
dence, R.  l.y  June  9,  1865.  Studied  piano  with 
A.  Foote  (Boston)  and  T.  Matthay  (Ix>ndon), 
and  theor>'  with  H.  C.  MacDougall  and  G. 
W'.  Chadwick  (Boston).  Has  filled  various 
positions  as  organist;  since  1904  .^ss4X.  Prof, 
of  music  at  WeUesley  Coll.;  also  dir.  of  the 
Commonwealth  (summer)  School  of  Music, 
Boothbay  Harl)i)r:  IrctnriT,  and  contrib.  to 
various  journals;  tomp.  of  ))f.-pieces,  anthems 
and  songs.  Has  publ.  Outlines  of  Music 
History  (1908;  2d  revised  ed.  1913),  Piano 
Teaehtng  (1910),  Setmd  and  Its  BttaHon  to 
Music  (1911). 

HamUton,  James  Aleunder,  theorist 
and  prolific  writer;  b.  London,  1785;  d.  there 

Auc.  2,  1S45.  Smi  of  a  dealer  in  si  cond-h.md 
books,  his  education  was  neglectitl;  but 
naturally  intelligent,  v<»luminous  reading 
from  his  father's  stock  supplied  the  lack  of 
instruction.  Unfortunately  of  intemperate 
habits,  he  was  always  in  want,  selling  for  a 
few  pounds  the  copyright  of  elementary 
works  whieh  pa!is<'d  through  numerous 
editions.  He  died  in  utter  misery. — Writings: 
Modern  Instruction  for  Ike  Piano;  Catechism  ef 
Sit^jM^  Caletkitm  of  the  RMdimeiUs  of  Bar- 
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many  and  Thorouf>hhass :  CaUehism  of  Counter- 
point, Melotiy,  and  Composition ;  ('it!i-<  hi \in  "/ 
Double  Counterpoint  and  Fugue;  Catet  hism  on 
Art  of  Writing  for  an  Orchestra  and  of  Flaying 
from  Score;  Oiechism  of  the  Itwention,  EjcPo- 
sition,  Devdofment,  and  Concatenation  of  Afttt. 
Ideas;  A  Nno  Theorelital  Musicttl  Grammar; 
Dictionary  Comprising  an  i.x  plication  of 
3,500  Italian,  French,  etc..  Terms  (3d  edition 
im).  Also  translated  Cherubim's  Counter- 
ftint  and  Fwfitf.  Baillot's  MHMk  ie  Vitlon, 
Frulifh's  Kontrahasssrhulr,  Joh.  G.  Vierling's 
Anleitung  zum  Praludteren,  etc. 

Hamlin,  George,  dramatic  and  concert- 
tenor;  h.  i:igin,  III.,  Sept.  20.  1868.  \\v  re- 
ceived his  vocal  training  from  various  Ameri- 
can and  European  teachers,  but  never  had 
more  than  a  few  les.s<>ns  from  any  one.  Having 
made  his  debut  in  oratorio  with  the  St.  Louis 
C  horal  S<K-.  (Mendelssohn'.s  Hymn  of  Praise), 
he  devoteil  himself,  with  mu»h  surces.s,  to 
concert -work,  appearing  in  recital  and  with 
the  leading  choral  societies  of  the  L'.  S.  He 
was  the  first  to  intro<luce  the  songs  of  R. 
Strauss  to  America;  in  fart,  made  [)nip.Tg;.inda 
by  giving  recitals  devotinl  exchi^ively  to  the 
songs  of  that  composer  at  a  time  when  his 
orchestral  works  were  just  beginning  to 
spread  his  fame.  For  some  years  H.  lived  in 
C>ern).ii:\  ,  u  lu  rc  his  sin  i  <  -.s  w.is  not  less 
pronounced  than  it  had  been  in  his  native 
country.  After  his  return  to  the  U.  S.  he 
made  a  successful  d^but  as  a  dramatic 
singer  in  V.  Herbert's  Natoma  in  Philadel|>hia, 
Dir.  Making;  thi-  jii.ire  of  John  NIc- 

Cormack,  uli"  had  crealeid  Paul  Merrill  at 
thenremii  n  .  i  >  I).  21)^  since  then  has  Ix-en  a 
regular  member  ol  the  company:  is  also  trea- 
surer and  a  director.  In  1915  he  offered  a 
pri/t  of  $2(»0  for  the  l)cst  aria  for  tenor  with 
on  li.  liy  .1  r^••^i(lellt  eoni|M)M  r  of  the  U.  S. ;  the 

t)rize  was  awankd  to  (  arlo  Minetti  of  Pitts- 
(urgh  for  his  .\fark  Antony.   So  far  H.  has 
been  heard  as  Caravadosai  {Tosca),  Pinkerton 

iMadama  Butterfly),  (^-nnaro  {Jnirh  <\f  the 
\1adonna),  Florindo  {Lovers'  Quarrel),  luiward 
Flummer  (Crickti  OH  the  Heartk)  and  Don 

Jom'-  !  Ctirmrn). 

llum'ma,  Benjamin,  comp.,  cond.,  and 
tearht t;  b.  Dreisslingen,  Wiirt tcmlx-rg,  Oct. 
10, 1831.  Studied  comp.  with  Lindpaintner  at 
Stuttgart;  went  to  Paris,  thence  to  Rome. 
Til!  ISH,  rond.  and  trac  In  r  at  Konigslx-r^, 
then  director  of  a  new  school  of  music  at 
Stuttgart. — ^Worics:  Opera,  Zarrisko;  piano- 
pieces,  part-songs,  songs,  etc. — His  brother, 

Harn'ma,  Franz  Xavar,  pianist,  comp., 

and  org.;  b.  Wehin^en,  WOrttemberg,  IVc. 
3,  IHVS;  was  or;,',  of  the  St  Anna  Ch..  i  .  I, 
and  •lir.  of  the  'Ciicilienverein'  there,  later 
ccg.  at  ObentadioQ,  WOrttanbcrg;  tiien 


music-teacher  at   Metz. — Works:  A  vocal 

nu  ihixl,  org. -music,  songs,  etc. 

Hammer,  Heinrich  Albert  Eduard,  b. 
Erfurt,  Thuringia,  (X  t.  27,  1862.  From  1876- 
80  he  studitnl  in  MagdehurR  with  .\.  Pott 
(vln.)  and  H.  Hitter  (pf.  and  harm.);  1890-2 
in  Paris  with  \  iardot-tiarcia  (singing)  and 
Marsick  (vln.);  189(>-4,  leader  of  .Amsterdam 
String-yiiartet;  1894-6,  c<md.  of  Kuteqje' 
mixed  chorus  at  The  Hague;  1897-1901, 
cond.  of  the  Munic.  Symph.  On  h.  in  Bochum, 
Westphalia:  in  1901  he  organized  the  Lau> 
sanne  Symoh.  Orch.  and  crnid.  iu  concerts  till 
1905;  in  1903  he  was  cond.  of  the  Bcrlior 
C"(  ntt  nnial  i'est.  in  Crcneva,  and  during  the 
next  two  years  conducted  a  series  of  Beetho- 
ven, Brahms  and  Berlioz  Festivals  in  Berlin; 
in  1905  he  founded  a  Symph.  Orch.  in  Gdte- 
borg,  Sweden,  and  was  the  cond.  for  two 
y»ars.  In  190,S  he  stttletl  in  Washington. 
D.  C,  where  he  organized  the  W.  Symph. 
Orch.  and  the  'Friday  .Morning  Music  Club* 
(women's  vcs.).  both  having  been  under  his 
direction  since  then. — ^WoHb:  An  oratorio, 
Drr  hi-ili^f  Grori^:  a  sx  Hipliony  in  F  m.;  .? 
Ainer.  Indian  l\h.ips<Kiies  for  orch.;  Sunset  at 
Sra  fur  on  li  ;  .i  national  Ode,  Columbia 
Triumphant  m  I'eace  (1915),  for  8oli,^ch.  and 
orch.;  a  Te  Dt  inn  and  Magnificat:  pieces  for 
vln.  and  pf.,  choruses,  and  songs. 

Ham'merich,  Angul,  b.  Cojxnhagen, 
Nov.  25.  1848,  studied  the  'cello  under  KU- 
dinger  and  Neruda,  and  after  6  years  in  the 
I3e|>irtment  of  Finance  devoted  hirostf 
(ISSO)  wholly  to  music,  acrcpting  the  post  of 
mus.  critic  for  the  '.\.u ionallidende.'  In  1892 
lecturer,  1896  prof,  of  mus.  science,  at  the 
C(^)cnhasea  Univ.;  1898,  founded  the  Col- 
lection ol  Ancient  Mus.  Instrs. — ^Writings: 
Studies  in  Old  Icelandic  Music  i  l.S9();  Danish 
and  (  ■erm.);  The  Cons,  of  Music  at  C.  (1892; 
in  Danisii  );  Essay  on  the  Music  at  the  Court  of 
Chrutian  /K  (1892;  in  German,  1893);  On  the 
Old  None  Lurs  (1893;  in  German.  1894); 
Descriptive  Illustrated  Catalogue  of  the  Histor- 
ical Musical  Museum  of  Copenhagen  (1909;  in 
Danish;  (".or.  ir.  by  F.  Bolx'.  1911 1;  McJicn^il 
Musical  Relics  of  Denmark  (1912;  in  Danish; 
Engl.  tr.  by  M.  Williams  Hamerik,  1912).— He 
Ls  the  brother  of  .Asger  Hamerik,  who  changed 
the  spelling  of  his  name. 

Ham'merschmidt,  Andreas,  org.  and 
comp.;  b.  Brtix,  Bohemia,  1612;  d.  Zittau, 
Oct.  29,  167.S.  Studitnl  cpt.  at  Schandau  with 
cantor  Stephen  Otto.  Org.  of  St.  Peter's, 
FreilxTg,  163.S,  and  from  1639  at  Zittau, 
where  a  statue  was  erected  to  his  memory. 
Of  marked  originality,  his  numerous  works  are 
of  importance  in  the  mus.  history  of  the  17th 
rciitnrv.  He  was  one  of  the  earliest  comiX)sers 
to  adopt  the  new  Italian  style  of  wnting 
elaborate  instrumental  accompaniments  to 
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polyphonic  vocal  works.  He  wrote  2  vols,  of 
Dialop  o(Ur  Gesprdche  sunschrn  dolt  und  einrr 
MtUngen  Seeie  (1645),  GeisUiche  Symphonifn, 
Wdtliche  Oden,  Psalms,  Motets,  Mailrigals, 
etc.,  etc.  H.  Leichtentritt  piibl.  a  selection 
in  vol.  xl  of  Okm.  der  l  onkunst'  (1910). 

Hammeratala,  Oacar,  b.  Berlin,  1S47. 
In  1863  he  came  to  the  U.  S.,  and  after  a 
checkered  career  a?*  ciRarmaker,  inventor, 
c<litor  of  a  trade-journal,  writLT  and  c  oin[M)-,cr 
of  operettas,  became  a  theatrical  manager.  In 
1888  he  built  the  'Harlem  Opera  House*  in 
New  York,  the  first  of  a  number  of  theatres 
which  he  erccte<l  during  the  next  twenty  years 
and  niana^Lil  with  his  own  means  and  on  his 
own  n  s]M»nsibilily.  Kor  the  avowed  purpose 
of  giving  o]xTa  in  the  Vernacular  at  popular 
prices  he  built  the  'Manhattan  Opera  Houae,' 
but  while  it  was  in  course  of  construction  he 
i  li.in^i  (I  his  mind,  (^n  Dec.  ^,  l''l)6.  tin-  hotise 
was  opened  with  Bellini's  Furitani.  Before 
the  season  had  progressed  far  it  became  dear 
that  the  new  uoaertakimE  would  prave  a 
dangerous  rival  to  the  Metropolitan  Opera 
House,  for  H.  had  stx-iirtfl  such  artists  as 
Melba,  Nordica,  Telrazzini,  Bonci,  Dalmor^, 
Renaud,  while  Cleofonte  Campanini,  who  was 
both  conductor  and  artistic  director  aecttred 
a  perfection  of  ensemble  that  cauied  mirprise 
and  admiration.  For  fmir  years  the  bitterest 
rivalry  exi-stL-d  between  the  Manhattan  and 
Metro()olitan  companies,  each  straining  every 
nerve  in  order  to  reach  the  highest  artistic 
level.  The  sums  paid  to  the^  stars  soared  to 
fabulous  heights,  and  the  unlimited  resources 
of  the  older  company  forced  H.  to  withdraw. 
In  April,  I'MO,  hr  liis  intt-ri'st-.  to  the  M. 
O.  H.  for  $2.i>(K),(HHI,  siiifiiiiyj  .tn  aKrivnu-nt 
to  abstain  for  u  \\  \  l  ars  from  pnxlucing  grand 
opera  in  any  territory  in  which  the  latter 
might  lie  operating.  Howcfver,  during  those 
four  years  of  rivalry*  new  stand  ird^  were  set; 
the  chorus,  costumes  and  staKc-setting  were 
vastly  improvetl,  and  more  new  works  wen* 
brought  out  in  that  short  time  tlian  had  been 
the  case  in  tlie  preceding  fifteen  years.  The 
nov»!tie^  pr<>du(-f<!  at  the  Manhattan  were 
Ma!>.senel's  Thtus,  Jonglfur  (U  Notre-Dame, 
Hrroduidf,  Sapho  and  Griselidis,  Debussy's 
PelUas  tt  M&isande.  Charpentier's  Loimm, 
Blockx*  PrimM$»  tfAiAeri$  and  Strauss's 
FJfktra,  while  tlie  Metropolitan  hrnnt;ht  out 
in  the  same  period  (1907-10)  Strauss's  .Sii/(»w. 
d'.'Mbert's  Tirfland,  Puccini's  Le  VtUi  an<l 
Girl  of  the  Golden  West,  Catalani's  La  Wally, 
SmeUna's  Bartered  Bride,  Franchetti'sGrrma- 
nia,  firuneau's  /'.-I  ttaqtie  du  Moulin.  Tchaikov- 
sky's Pique  Damf,  Converse's  Pipe  of  De- 
sire, <  .luc  k's  Armide  and  Humperdinck's 
KoHtgiktndfr. — Eiven  during  his  second  sea- 
son at  the  Manh.  O.  H.  the  enterprising  im- 
presario built  the  'Philadelphia  Opera  House,' 
which  lie  opened  on  Nov.  17,  19U8,  bringing 


his  New  Yorlc  company  then  on  certain 
nights;  hot  after  two  seasons  he  abandoned 

the  project  and  sold  the  house.  H.iviu;;  ^.>Id 
his  interests  to  the  M.  O.  H.,  he  traii>tem'<i 
the  scene  of  his  restless  activity  to  Londtm, 
where  he  built  the  'London  Opera  House,' 
whidi  was  opened  on  Nov.  IS,  1911.  with  a 
gorReou'^  ixTlorniance  of  NnuRes'  s|XH:tacular 
Quo  rij(/n  Here  he  pursuttl  the  s<iMie  poliry 
\vlii(  h  had  prove<l  so  sut  c  <>ssful  in  New  York, 
but  London  was  not  interested  in  French 
opera,  and  the  season  ended  in  disaster.  H. 
sold  the  house.  rrturne<I  to  New  York,  and, 
forget  ting  his  agreiMnent  with  the  M.  O.  H., 
j>rnm|)tly  erwtefl  the  .Xiiu-rican  ()[XTa  House 
in  I'M 2.  Contracts  with  the  artists  had  been 
signed,  and  the  opening  date  announcedt 
when  the  M.  O.  H.  secured  an  injunction, 
comjDelling  H.  to  abide  by  his  agreement. 
The  new  house  was  ofx-ned  in  1914  as  the 
'l^xington  Theatre,'  and  has  since  been 
devoted  to  the  ordinary  forms  of  theatrical 
entertainment. 

Ham 'pel,  Hans,  pianist  and  com  p.,  born 
Prague,  Oct.  5,  1822;  d.  there  March  30,  1884. 
St.  under  Wenxel  Tomaschelc,  and  became 
org.  at  Prague.  Comps.:  Requiem;  pf.- works 

(Das  Enltiickrn,  op.  S;  TAeb  Aennrhen,  op. 
10;  three  rhapsoclies,  op.  16;  Clavierfuge, 
op.  21;  variations  for  left  hand,  op.  26;  con- 
cert-waltzes); etc. 

Hanboys  for  Hamboys^  John,  English 
mus.  theori>t  ol  tin-  l,>ih  ciiitury.  Mus. 
Doc.,  one  of  the  first  Knglishmcn  on  wtiom 
the  degree  was  conferred.  CoussemakeT 
printed  his  L.atin  treatise,  Summa  super 
musicam  continuatn  et  discrelam,  in  ms 
'Scriptores.'  vol.  i,  p.  416. 

Hanchett,    Dr.   Heniy   Granger,  h» 

Syracuse,  N.  Y.,  Aug.  29. 1853.  He  studied  «k 

the  Syracus<^  Classical  School  and  Univ.  Med. 
Coll.,  fini.shing  his  me<lii  al  stuciie>  at  the  New 
York  HomfEopathic  Med.  Coll.  (M.  D.,  1884); 
tiegan  to  study  piano  in  1859  with  £.  Held  in 
Syracuse,  continuing  with  him  for  ten  years; 
studied  theor>'  with  .\.  J.  Cioodri(  h,  MT?  ^; 
continued  his  pianist ic  studies  ai  v.itious 
times  with  \V.  H.  Sherwood  tlS78  SO).  Th. 
KulUk  (1882-3).  A.  K.  Vireil  (1891-2)  and 
W.  Mason  (1894).  Prof,  of  Mus.  Hist.,  Anal- 
ysis and  Pedagogy  at  Metropolitan  Coll.  of 
Mus..  New  York  (1800-3);  dir.  of  School  of 
Mus.  Art,  Adelphi  Coll..  Brm.klyn  il')0i)-3): 
dir.  of  music,  Nat.  I'ark  Seminar>.  Forest 
Glen,  Md.  (1907-10);  head  of  department  of 
theory  and  org.,  Brenan  Coll.  Cons.,  Gaines- 
ville, Ga.  (19l3-5);lcctureronmus.,  Brooklyn 
Inst.  (1894-1905)  and  Boanl  of  Fdu.  ,  N,  w 
York  (1896-1909);  has  given  nunierous  ler- 
ture-recitals  (300  in  N.  Y.  alone)  at  in>ti- 
tutes,  dubs,  collqces,  etc.;  org.  at  Ch.  of  the 
Ascension,  New  Yorit  (1884-7)  and  Marfale 
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Collegiate  Ch.  (1889-93):  at  Central  Congr. 
Cli.,  nnx)klyn  (l««M-8);  one  of  the  U  )un(Ii'rs 
of  the  A.  C  O.  In  187 J  he  inventi-tl  the 
'Sostcnuto'  or  'third'  i>eda]  IMMT  USeci  on  all 
grand  pianofortes.  Has  comp.  an  Easter 
AnAem,  Te  Deum  in  G,  Benedictus  in  Bi>,  etc.: 
author  of  Tnuhing  as  a  S(  truer  fI8S2  i.  Thr 
An  of  the  Musuian  (1905),  An  Introductwnto 
the  Theory  of  Music  (1916). 

Hand,  Ferdinand  Gotthelf,  b.  Plaucn. 
Saxony,  Feb.  15,  1786;  d.  Jena,  March  14, 
1851.  Studied  at  Leipzig  Univ.  under  the 
celebrated  Greek  .scholar  C.  Hermann.  In 
1817,  app.  prof,  of  ( ireek,  etc.,  at  Jena. — 
Publ.  Afsthrtik  drr  Tonkunst  (Jena,  2  vollk, 
1837^1;  2d  ed.  Leipzig,  1846). 

Van'dti  (orHiiuM,  Hnadl).  SeeGAixus. 

Han 'del  (written  Handel  in  Gi-rmany, 
Hsendel  in  France;  also  s[x>lt  Hendfl, 
Hendeler,  Ilandeltr,  or  llendtkr,  by  various 
branches  of  the  family),  Geor^  Frledrich 
(at  first  spelt  Hendel,  in  England;  in  hi.s  later 
(K-riixl.  \\v  t)iin-M  If  adontc<l  the  quasi  angli- 
cized form  of  Georfte  rrlderlc  Handel];  b. 
Halle.  Feb.  23.  1685;  d,  I.oii.ion,  .\t)ril  14, 
1759.  His  father,  a  barber,  afterwards  sur- 
geon and  valet  to  the  Prince  of  Saxe- Magde- 
burg, at  the  age  of  62  ISfiTT.v)  ni.irri(<l  a 
second  wife,  Dorothea  Taust,  daughter  of 
the  pMtor  at  Giebiciieiistein,  n.  Halle.  Thdr 
aecond  son  was  the  composer.  Handel  was 
intended  for  a  lawyer:  but,  in  spite  of  his 
father's  strenuous  opposition,  he  seiretly 
taught  himself  to  play  the  harpsichord.  In 
1692,  at  7  years  of  age,  his  fatncr  t(H)k  him 
on  a  visit  to  an  elder  atcp-brothcr,  valet  at 
the  court  of  Saxe- Weissenf els;  here  the  boy 
gaineti  iUTPss  to  the  cha|Kl-organ,  and  was 
heard  by  the  Duke,  who  insisit-*!  on  his  re- 
ceiving a  goo<l  nni-iial  inlucation.  I'ndcr 
Zachau,  org.  of  Halle  cathedral,  he  studied 
opt.,  canon,  and  fugue,  and  practised  the 
oboe,  .si)inet,  harpisrhord  and  or^.m ;  he  romp. 
6  sonatas  for  2  o1mk*s  and  l)a>>s.  iH  i  .inn'  .i>-t.- 
organist  to  his  teacher,  and  fur  tline  yt  .irs 
wrote  a  motet  for  every  Sunday.  In  1696  his 
fattier  took  him  to  Berlin,  where  his  remark- 
al>lc  skill  in  playing  and  improvising  on  the 
organ  and  harpsichord  cxtitt  d  the  adrniration 
of  Ariosti  and  the  ji  alousy  of  llononcini.  The 
Elector  Frietlrich  offered  to  defray  the  ex- 

Brnses  of  his  musical  education  in  Italy;  but 
andcl's  father  declined,  and  returned  with 
the  boy  to  Halle.  The  following  year  (1697) 
the  father  <Iietl,  and  H  ,  afiir  cnnipleting  his 
studies  at  the  gymnasium,  entered  Halle 
Unhr.  (1702-3)  as  stud.  jur.  (in  pu>us  fulfil- 
ment of  his  father's  desire),  occupying,  at 
the  same  time,  the  position  of  organist  at 
the  Moritzhurg  Calvinistic  cathtflral,  with  a 
salary  of  %S0  a  year.  In  1703,  however,  he 
went  to  Hunbuiy,  whcce  he  was  engaged  as 


violino  di  Hpieno  by  Keiser,  the  director  of  the 
German  ojxTa.  Whi  n  Keiser  w. is  inniMirarily 
obliged  to  hide  from  his  creditors,  H.  trxik  his 

Elaceaithe  haipsichorti  with  such  skill  that 
e  was  eng.  jiermanently  as  clavecinist.  His 
friendship  with  Tclemann,  the  composer,  and 
Matthe«)n,  suhs<-(]uently  his  biographer,  was 
begun  here.  He  wrote  a  Passion  to  words  by 
Postel,  and  brought  out  two  operas,  Almira 
and  Nero  (1705) ;  he  was  also  commianoned  by 
Keiser'sauocessor.Saurbrey.  to  write  PtorinM 
und  Daphne  (170S\  an  (jfxra  filling  two 
evenings.  In  17U),  with  JOO  tlucats  save<l  from 
music  teaching,  H.  went  to  Italy,  visiting 
Florence,  Venice,  Rome,  and  Naples.  In 
Florence  (1707)  he  brought  out  his  firtt 
Italian  opera,  Rodri^o,  with  Tesi.  the  \ifter- 
wards  famous  singer,  in  the  leacling  role.  In 
Venice  (1708)  Agrippimi  creatwl  a  fun^re 
and  spread  his  fame  throughout  Italy.  In 
Rome  he  prod,  two  oratorios,  La  RisurrettOMO 
and  //  Trionfo  del  Tempo  e  del  Disitnanno, 
with  the  famous  Wolin-virtuoso  Corelli  as 
leadi  r;  and  in  Na[>l<s  the  screnata  Aci,  Gala- 
tea  e  Poltjemo,  remarkable  for  its  bass  solo  for 
a  voice  of  2  octaves  and  a  fifth  in  compass. 
He  made  the  ac()uaintanoe  of  Lotti,  and  Do- 
menico  Scarlatti,  with  whom  he  vied  at  the 
harpsichoril  and  organ,  S.  admit  ting  his 
supremacy  at  the  latter.  In  Naples  he  met 
Alessandro  Scarlatti,  whose  works  exercised 
a  strong  influence  on  H.  It  was  with  regret 
that,  in  1709,  he  returned  to  Germany.  He 
accepted  the  }x>st  of  Kapellm.  to  the  F.Kvtor 
of  Hanover,  replacing  Stelfani,  who  ha«l 
recommended  him  as  his  successor.  In  1710 
he  visited  Eiwland.  His  opera  RimUa, 
'composed*  in  2  weeks  by  pit^  ing  together  a 
numlx-r  of  arias,  etc.,  of  earlier  date,  was 
prtjd.  at  the  Haymarket  Th.  with  such  success 
that  he  was  pressetl  to  remain  in  England,  but 
had  to  return  to  his  duties.  In  1712  he  again 
obtained  leave  of  absence,  with  the  proviso 
'that  he  shmild  engage  to  return  in  a  reason- 
able time,'  and  travelletl  to  London.  Two  new 
operas,  //  Pastor  fido  and  Teseo,  were  not 
specially  successful:  but  an  ode  for  the  Queen't 
birthday,  and  a  Te  Deum  and  Jubilate  in 
celebration  of  the  Peace  of  Ttrecht,  won  him 
public  and  royal  favor,  with  an  annuity  of 
£2(K);  and  H.  conveniently  forgot  his  Hano- 
verian ix)sition.  On  Uuecn  Anne's  sudden 
death  in  1714,  however,  the  Elector  of  Hano- 
ver became  George  I  of  F.iicl  tnd.  and  was 
not  inclined  to  regard  his  al)M  niei'  Kain  llrn. 
with  favor.  The  intercession  of  Baron  Kilnian- 
scck,  and  the  production  of  the  WaUr  Muskk 
an  orch.  at  a  royal  aquatic  f£te,  procured 
hira  regal  grace,  with  a  confirmation  of  his 
annuity.  In  1716  he  went  to  Hanover  in  the 
suite  of  the  King,  and  remaintxl  till  1718.  He 
there  comp.  his  one  German  oratorio,  the 
i'asnoiH  to  the  words  of  Hdnrich  Brockea* 
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poem.  In  1718  he  returned  to  Euglancl,  ami 
succeeded  Pcpusch  as  organist  and  composer 
to  the  Duke  of  ChAndos,  for  whom  he 
wrote  his  first  great  English  oratorio^ 
Esther  (1720),  the  secular  oratorio  Acts  and 
Ciilalea,  and  the  Chandos  Te  Deums  and 
Anthems.  He  was  also  music-master  to  the 
Prince  of  Wales'  daughters,  and  wrote  for 
Princess  Anne  his  1st  coll.  of  Suites  de  Pieces 
for  harpsichord  [The  Lessons],  which  include 
the  jiir  with  variations,  The  Harmonious 
Blacksmith.  He  was  app.  dir.  ^of  the  new 
Royal  Academy  of  Music,  eatabliahed  chiefly 
for  the  prod,  of  luliw  opera,  and  in  1720 
successfully  brought  out  Radamisto,  with 
Senesino  and  the  celehrat(<!  Margherita 
Durantusti  in  the  chief  roles  ipnxl.  in  Ham- 
burg, 1721,  as  Zenobia).  His  success  cxiittHl 
the  envy  of  Bonondni  and  Ariosti,  who  had 
also  been  invited  to  London,  and  wliocach  liad 
a  following  amon^j  tlie  supjK)rtert  of  the  R. 
Academy.  Matters  were  not  improved  by 
H.'s  independent  spirit,  blunt  manners,  and 
■harp  tongue.  Two  factions  arose,  one  •up- 
porting  Mnondni  and  the  other  H.,  the 
rivalry  extending  to  the  singers  on  either 
side.  This  went  on  for  several  years;  although 
H.'s  work  was  the  lx!ttrr,  13    was  more  m 

Eopular  favor,  and  might  have  continued  so, 
uc  he  was  caught  in  an  act  of  plagiarism 
(t.  LoTTi)  which  compelled  him  to  leave 
England  in  humiliation  (1731).  Durinij  this 
perif)d,  H.  prixlii(t>fl  the  operas  Floridnnte 
(1721),  Ottottf,  Giulio  Cesare,  Flavio  (1723), 
Tamerlano  (1724),  Roiitlinda  (1725),  Scipione, 
Alessandro  (1726),  Admeto,  Riccardo  Primo 
(1727).  Siroe  and  T&lemeo  (1728).  In  1726  he 
nveivnl  IcttiTH  of  naturalization,  and  in 
1727  com]),  the  4  grand  anthems  for  the 
curunation  of  George  11  and  yueen  Caroline. 
In  1729,  after  a  visit  to  Oermany  and  Italy, 
H.  associated  himself  with  Heidegger,  the 
proprietor  of  the  Kim;'--  Theatre,  and  inaugu- 
rated the  season  with  LoSario,  followed  by 
ParU'twpf  (1730),  Poro  and  Rsio  (1731), 
Sosarme  and  Orlando  { 1 732), when  the  partner- 
ship ended.  In  1732  H.  gave  a  s^xxial  pro- 
duction of  his  revised  oratorio  Esther,  with 
success,  followed  by  Acis  and  Galatea.  In 
1733  he  brought  out.  besides  the  alx>ve,  the 
oratorios  Deborah  and  Athaliah,  at  Oxford, 
where  he  publkly  played  the  organ,  and  ex- 
cited as  much  admiration  by  his  performance 
as  by  his  works;  he  received  the  degree  of 
Mus.  Dfx-.  (hun.  c).  The  same  year,  H. 
underttxik  the  sjile  management  of  opera,  but 
his  manners  and  methods,  a  quarrel  with  his 
principal  singer,  Senesino,  and  a  raising  of 
prices,  caused  many  of  his  chief  subscrlperi 
to  suspend  their  supixirt  and  start  a  rival 
troupe,  'The  0|Hra  of  the  Nobility,'  with 
Porpora,  and  afterwards  Basse,  as  comp.  and 
Good.  Tliey  took  poweMiontrf  the  King's  The- 


atre, and  Handel  first  went  to  Lincoln's  Inn 
Fields,  and  then  to  Covent  Garden,  but  in 
1737  failed,  the  rival  house  also  having  to 
cloee  for  want  of  supiK)rl.  The  ofx-ra-.  •  if  this 
period  were /Vr/M-jV/ior*"  (1734).  Ari(>d<i>ti>  and 
Alcina  (1735i,  Alalanin  (1736).  Armitiio, 
Giustino  and  Berenice  (1737);  the  ode /i/^xan- 
der's  Feast  (DrydenI  was  also  prod,  at  Covent 
Garden  in  1736,  and  the  revised  Trionfo  del 
tempo  e  della  ivriiii  in  \1}7.  H.'s  suix-rhuman 
efforts  to  hold  his  own,  and  his  many  <lif- 
ficulties  during  this  (X'riod,  caused  a  failing  of 
his  strength;  a  stroke  of  pjiralysis  incapacita- 
ted one  of  his  hands,  his  brain  was  over- 
taxed, and,  by  the  urgent  advice  of  his  friends, 
he  went  to  .\ix-la-rha[x  lle,  \v!u m  e  he  re« 
turne<l  to  London  in  November,  1737,  with 
improved  health.  Heidegger  had  mi.iiuiine 
formed  a  new  company  from  the  ruins  of  the 
two.  and  for  this  venture  H.  wrote  several 
op«^ras:  Fdrnmandn,  Serse  (1738),  Jupiter  in 
Argos  (not  fXTf.),  Imeneo  (1740),  and  Oeida- 
mia  (1741).  This  last  date  marks  a  decisive 
turning-point;  he  now  abandoned  stage-com- 
position for  the  work  to  which  he  owes  endur- 
mg  fame — oratorio.  The  oratorios  Saul  and 
Israel  tn  F^gypt  had  l)een  i>crformed  in  1739. 
also  another  important  work,  the  Ode  for 
St.  CeeUia's  Day,  and,  in  1740,  the  ode  L'alle- 
pro,  U  penseroso,  ed  il  moderate.  In  1741,  at 
the  invitation  of  the  viceroy  of  Ireland.  H. 
visited  Dul>lin,  and  produced  his  immortal 
Afesudh  on  .\pril  the  13ih,  1742.  His  conlial 
recejition  in  Ireland  ereatly  comi)ensate<l  for 

Erevious  diaastenu  Cm  hb  return  to  London, 
e  aiptn  became  the  popular  favorite.  Tht 
Messtah  was  followedT  by  Samson,  the  Det' 
lingen  Te  Drum,  SrmrJe,  Josrph  17  Hi;  Hrl- 
shazZ'ir,  and  Hi  rades  ( 1745).  Tiiis  \  ear  he  was 
agai n  i n  vol  ved  i n  monet ary  t  rou bles,  and  a  year 
and  a  half  elapsed  before  his  Occasional  Ora- 
torio (1746)  and  Judas  Maeeabtutt  (1747) 
were  brought  out;  then  appeared  JoduM 
(1748),  Solomon  (1749),  Susannah  (1749), 
Theodora  (1750).  The  Choice  of  Hercules 
(1751).  and  Jephthah  (1752;  his  last).  In 
1750,  tor  the  third  time,  H.  had  retrieved  his 
fortunes,  and  revisited  his  native  country.  In 
1752,  during  the  composition  of  Jephlhah,  he 
was  afflit  led  with  failing  eyesight,  and  under- 
went three  unsuccessful  operations  for  cata- 
ract, total  blindness  being  the  result.  He  con- 
tinued his  musical  performances  under  the 
direction  of  his  pupil  John  Christopher  Smith, 
and  ircompanied  his  oratorios,  on  the  organ, 
up  to  1759.  On  April  6,  The  Messiah  was 
given  as  the  final  |)erformane<-  of  the  season, 
H.  presiding  at  the  organ;  on  the  14th,  the 
Saturday  between  Good  Friday  and  Easter, 
he  die<l.  He  was  buried  in  Westminster 
Abl)ey,  where  a  monument  by  Roubillac 
marks  his  grave. 
H.  had  a  commanding  presence,  and  hit 
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features  were  animated  and  disoUied.  HU  ^ 
health  w-as  usually  rolnwt.  Of  feariens  InHe-  * 

penticncf,  hi-  w.i-  of  a  choleric  trmiHT.iincnt, 
and  prone-  to  l«>rcil)lc  outbreaks,  but  ht-  was 
ca^iily  restored  to  good  humor,  and  poss*>ss»H|  a 
fund  o(  humor,  and  a  ready  wit.  Hw  liberality 
and  Charitableiiess  were  renowned.  He 
niatiu-d  unmarrinl,  and  was  nevcT  known  to 
have  fallen  in  love. 

The  grandeur  and  sustained  power  of  H.'s 
oratorio-style,  the  expressive  simplicity  of 
his  melody  and  the  bi«Mlth  and  clarity  of  the 
hnrmonir  structure,  form  a  wonderful  and  (at 
his  time)  unexampled  artistic  whole.  He  is 
uiKimstloiialily  ono  of  the  'great  iii.i-^tcrs.' 
His  Messiah  took  England,  and  afur  her  the 
rest  of  the  musical  world,  hy  s.torm.  At  the 
first  London  p<*rformancc,  .when  the  grand 
'Hallelujah  Chorus'  rang  out,  the  entire 
audience  rose  like  one  m  m.  carrie<l  away  by 
lofty  enthusiasm t h us  origi natcd  t  he  custom 
of  standing  during  this  chorus.  Many  of  the 
treasures  of  Handel  are  locked  to  the  ^neral 
pul)lie  on  account  of  the  incomplete  instni- 
nunlation  of  the  original  scons;  Mozart, 
Mendelssohn,  Franz,  tirahnis,  and  others, 
have  pruvided  additional  acxompaniments 
to  several  of  these  worka» 
possible  thev  adetjuate  pwformance. — ^Han- 
del was  (K-euliarly  fortunate  in  coming  to 
England  just  as  the  ebb  of  Knglish  national 
•tage-music  after  the  death  of  rurcell  (from 
whom  H.  learned  much)  .was  turning  toward 
the  flood-tide  of  Italian  opera.  His  own  d ra- 
ni, it  ir  works,  also  strongly  influeno«xl  by 
Kfis*r  in  Hamburg  and  the  two  Scarlatiis 
in  Italy,  vie  with  tin  tmest  of  the  ix-riod, 
and  tJie  best  of  them  bear  comparison  with 
hfa  oratorios.    Pmecisely  contemporary  with 

J.  S.  Barh,  he  was  quite  out'^idp  the  la?ter's 
spht  re  of  iiilUu  lu  and  no  i  umnumi<  at  loii  ex- 
1  let  ween  them.  Of  purely  instrumental 
romps.  H.  wrote  a  con-i<u-rable  number;  for 
HARPSiCHCMtD:  TkeLessmts,  in  S  sets;  6  fugues; 
4  minuets  and  a  march;  the  Forest  Mustek 
(Dublin,  1742);  short  piecw; — for  STRivr.s, 
etc.:  the  Wdtrr  Mustek  (1715);  the  Fireworks 
Mustek  (1749);  4  sets  of  6  organ-concertos 
(1738,  '40,  '60,  '61):  three  organ-concertos 
(1797);  numerous  strtng-trioa  (sonatas);  con- 
rertone  in  9  parts,  for  2  solo  vins.,  •cello,  oboe, 
and  siring-orch.  (1741);  <  oncerto  for  trum|M'ts 
and  horns;  do.  for  horns  and  side-drums 
(MS.);  sonata  for  2  vlns.;  sonatas  for  vin.,  via. 
and  oboe;  etc. — Many  original  MSS.  of  his 
works  he  bequeathed  to  his  amanuensis,  John 
Chr.  Smith;  the  latter's  .son,  H.'s  pujjil, 
|»res<nte<l  them  to  ( norge  111.  They  arc 
still  in  Buckingham  I'aKu  e  library,  and  com- 
prise 32  vols,  of  o|M?ras,  21  of  oratorios,  7  of 
odes  and  screnatas,  12  of  sacred  music.  11  of 
cantatas  and  sketches,  and  5  vols,  of  instru- 
mental nuMC. — In  the  Fitzwilliam  Collection 
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at  Cambridge  are  7  vob.  eontainii«  rau^- 
drafta,  notes  and  sketches  for  vartout  works; 

.-ilso  a  complete  Chandos  anthem,  0  pnue 

the  Lord  with  one  consent. 

An  edition  of  H.'s  works  in  36  vols.,  by 
Arnold,  was  publ.  by  command  of  George  ill 
In  1786,  but  is  incomplete  and  incorrect.  A 

monumental  edition  of  his  works,  completed 
in  lot)  vols.,  was  issued  (1856-94)  by  the 
German  Handel  S<xiety,  under  the  MttOfship 
of  Dr.  Chrysander  (q,  v.). 

BIBLIOGRAPHY.— Biocraprt:  J.  Mat- 
theson,    Grun/i/<igr    einer    Ehrenpforte.  etc. 
(Hamburg:,  1740);  J.  Main  waring,  A/<-woi>j  r»/ 
the  hte  0.  F.  Handel  (London.  1760;  Cer 
transl.,  w.  notes  by  Mattheson.  1761;  French 
transl.  by  Amauld  and  Suard.  1778);  W. 
Coxe,  Anecdotes  of  G.  F.  H.  and  J.  Chr. 
Smith  (London,  1799);  R.  Clark,  Rcmims- 
cences      II.  (London,  IH.^ftl.  K.  M  l-Or^^te- 
mann,  O.  F.  II.' s  Slammhaum  (Leipzig.  1S44); 
H.  Townsond,  An  Account  of  H.'s  visit  to 
Dublin  (Dublin.  1852);  V.  Schoelcher,  The 
Life  of  H.  (London,  1857);  A.  E.Stothard,  H.: 
His  Life,  Personal  and  Professional  (London. 
1857);  M.  Delany,  Aulobiogr.  of  Mary  Gran- 
vUk  (London,  l<sri2;  it  contains  a  detailed 
account  of  H.'s  death);  F.  J.  van  Kempen* 

G.  F.  H.  Em  Leven  (Leyden,  1868);  J.  Mar- 
shall, //.  fl.ondon.  1881);  W.  S.  Rock.stro, 
Life  of  Handil  (London.  IS8.?);  J.  O.  0|x!, 
Mitteuunten  tur  Ceschichle  drr  Familie  des 
TonkansUen  U.  (Uipzig,  1885);  F.  Volboch, 

H.  (Berlin,  1897;  augm.  ed.  1906);  F.  C.  A. 
Williams,  //.  (London,  1901);  W.  H.  Cum- 
mings,  //.  (London,  1905);  J.  C.  Haddcn, 
Ltfc  of  H.  (London,  1905);  R.  A.  Strcatfeild, 
U,  (London.  1909);  R.  Rolland,  H.  (Paris, 
1910);  H.  Davey.  H.  (London.  1912):  B. 
Turovius.  G.  F.  H.  (Stuttgart,  1912);  M. 
Brenet,  H.  (Paris,  1913).  The  mwt  elalH)rate 
l)ioijr.  is  that  of  Fr.  Chr>'sander,  G.  F.  H. 
(Leipzig,  1858-67);  3  vols.,  bringing  the  life 
down  to  1740.  had  appeared,  when  the  work 
connected  with  the  gn-at  H.  e<lition  so  en- 
grossed the  authcir  that  he  never  found  time 
to  compliir  tin-  liiogr.;  Max  SoilTert  has 
undertaken  to  finish  the  book  in  accor^I.mre 
with  Ch.'s  intentions.  St-e  also  the  art.  //.,  by 
J.  Fuller-Maitland  and  W.  B.  Squire,  in  the 

Diet,  of  Natl.  Biogr.' — Criticism.  Appre- 
ci\iH)\  J.  M.  Weisselx-ck,  Der  f^rosse 
Musikiii  //.  im  i'niirrsalruhme  (Nuremberg, 
lHO«)  i:  H.  C  hoHev,  H.  Studies  (2  wis.,  Lon- 
don,  1859);  G.  Orvinus,  //.  und  Shakespeare 
(Leipzig,  1868);  R.  Franz.  Ober  Bearbeilungen 
allercr  Ton-crrkc,  namentlii  h  Bachschfr  und 
Ildndelscher  Wtkiilnrrkr  (Leipzig,  1871;  reiir. 
by  R.  Bethge  as  Ca.  .Srhriftrn  tiher  die  WfedeT' 
belebung  Bachscher  u.  Hdndelscher  Werke, 
ib.^  1910);  E.  Frommet.  ff.  und  Bach  (Berlin, 
1878);  Kr.  Chrysander,  // 's  biblische  Orntorien 
in    geschichilicher    Belrachtung  (Hamburg, 
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1897);  G.  Vernier. 
H.  (Cahors.  1901); 


rOratorio    bihlique  <U 


*.  .        J,  A.  FulleT'Maitland, 
The  A 1^  of  Badt  and  H.,vo\.W6f  The  Oxford 

Hlsfor\-  of  Music'  (Oxford.  1W2):  I  f'.nr.u, 
La  dr  11.  (I'aris,  1905);  S.  Taylor.  Tlte 

in>lt  i'!fdnfss  of  H.  to  works  by  other  composers 
(Cambridge,  1906);  J.  R.  Carreras»  El  oratorio 
musical  desde  su  origen  kasta  nmestros  dtas 
(Barcelona,  1906);  P.  Robinson,  //.  atui  his 
orlril  (London,  190«);  A.  SchcrinK,  GesrhiclUe 
des  Oratortums  (Leipzig,  1911);  R.  A.  Streat- 
feUd,  The  Granville  CoU.  of  Handel  (in 
'Mus.  Antiqu.',  luly.  Wfl).  See  also  F.  J. 
Crowestt  H.  and  Engl.  Musie  (in  vol.  v  of 
TraiU's  ^dal  England,'  Undon,  1893-8). 
HuldL  SeeGALLUs. 

Hand'rock,  Julius,  tt  acher  and  cutnp.;  b. 
Nauinburg,  June  22,  1830;  d.  Halle,  Jan.  5, 
1894.  Wrote  instructive  piano-works. 

Tlii'nel  von  Cro'nenthal.  Julia,  notc- 
worihy  composer;  h.  (iraz.  1839.  Wife  of  the 
Marquis  d'Hericourt  dc  Valincourt.  Studied 
in  Paris.— Works:  4  symphonieSt  22  piano- 
sonatas,  string-quartet,  nocturnes,  songs 
without  words.  (ian(-<s,  manhrs,  ctt?.  At 
the  Paris  Exhibition  of  1H67,  she  was  awarded 
a  medal  for  her  orchestral  anangements  of 
Chinese  melodies. 

Hanf'stanftel,  Marie  (n^e  Schroder), 
celebrated  dramatic  soprano;  b.  Breslau,  A|>ril 
30,  1848.  Studied  at  Baden-Baden  with  Mme. 
V'iardot-(iarcia.  In  1866,  eng.  at  the  Th.- 
Lyriqu&  Paris;  debut  as  Agathe  in  Der  Frei- 
schiUs,  Feb.  27,  1867.  On  the  declaration  of 
the  Franco-German  war,  rtturn(<l  to  dcr- 
many,  and  was  eng.  at  the  court  opera, 
Stuttgart  (1871).  Married  in  1873.  Studied 
arain  in  1878,  at  Florence,  with  Vannucini.  I  n 
1882,  eng.  at  the  Stadttheater.  Frankfort; 
im  6.  at  the  M.  O.  IL;  then  ivtumed  to 
Frankfort  and  retired  1897. 

Ha'niach,  Joseph,  organist,  b.  Ratisbon, 

Man  h  2  \.  1S]2;<I,  ihi  rc  ( )( t .  9,  1892.  Studied 
with  his  lather,  and  I'roske,  with  whom  he 
went  to  Italy  ;»,s  assistant  (1834-6).  From 
1839,  ot|g.  of  Ratisbon  oath.,  being  also  ore. 
and  choirmaster  of  the  'NiedermOnstcrldrche^: 
and  ^app.  teacher  at  the  School  of  Sacred 
Music  in  1875. — Works:  Missa  auxilium 
Christiiinnrum;  Quatuor  hymni  pro  Jrsto  cor- 
poris Christi;  fttnf  UUeinische  FreUigtfeMnge; 
orKan-accomp.  to  the  Gradnale  and  Vesperale 

Romanum  (with  Habcrl);  organ-pieces,  etc.        ^„  ^^p^^  ^  _ 

Han'ke,  Karl,  dram.comp.;  b.  Rosswakle,  -work,  Vom  Mtuikalisch'Sdiinen:  eui  Beitrag 
Schleswig,  1754;  d.  Hamburg.  1835.    Self-    —  m  ...^  ,,^    *  .  • 

taught,  at  22  yrs.  of  a«e  he  was  a[)|).  Kapellm. 
to  Count  Haditz,  at  Rosswalch-.  Marriinl 
his  pupil,  the  distinguished  sini^er  Stormkin. 
In  1786,  court  Kajx-IIm.  at  ixhieswig.  In 
1789,  hU  wife  died;  in  1791,  he  married 
Berwald,  another  fine  singer,  aiid  founded  a 


music<school  at  Flensburg.  where  he  became 
cantor  and  director.  Finally,  city  music 
director  In  Hamburg. —Comps.:  0|)eras, 
I>,illcts.  proh^gues.  »'i)ilo;,MR-s,  inciilental 
mus.  to  plays;  orchl.  symphonies,  concertos, 
inslrl.  sextets,  quartets,  trios,  duets  (about 
300  f.  2  horns),  vin.  and  flute  solosi  church> 
music,  songs,  etc. 

Hanon  [ah-n6hn'],  Charles-Louls,  b. 
Rem-sur-rAire,  1820;  d.  BouIogne-sur-Mcr. 
1900.  Org.  and  pianist;  wrote  some  valuable 

studies  for  pf.,  Mi'tlwdt  clnncntaire  de  piano, 
Extraits  des  chef s-d' autre  des  grands  mailres, 
and  esp>ecially  Le  pianiste-vmnose  (60  pro- 
gressive studies).  Among  mus.  curiosities 
must  be  counted  his  Sys&tne  nonveau.  .  . 
pour  apprendre  i  accompai^nrr  tout  ptatit^ 
chant.  .  .  sans  savoir  la  musiquc. 

Hansel,  Peter,  b.  Leipa.  Silesia,  Nov.  29, 
1770;  d.  Vienna.  Sept.  18.  1831.  In  1787  he 
was  vinst.  in  the  orch.  of  Count  Potemkin 

in  Petrograd;  1791,  concert-ma«iter  of  Coun- 
tess Lulxmiirski  in  Vienna:  1802  -3,  in  Paris; 
then  again  in  Vienna.  He  was  a  prolific 
composer  of  chamber-music,  which  is  well 
written,  but  without  originality  or  depth. 
He.  publ.  55  str. -quartets,  4  quintets,  6 
trios,  3  Quartets  for  11.,  cl.,  horn  aiui  bassoon, 
15  vln.-<luets,  solo-pcs.  L  vIn.  and  pes.  f.  pf. 

Hansen,  (Emil)  Robert,  fine  'cellist;  b. 
Copenhagen,  Feb.  25,  1860.  He  received 
his  first  instruction  from  his  father,  then 
St.  with  F.  iNeruda  at  the  Copenhagen  Cons, 
and  with  Fr.  Griitzmacher  in  Dresden;  from 
1877-89  member  of  the  court  orch.  in  Copen- 
h;igcn.  After  a  two  years'  stay  in  London 
he  settknl  in  1891  m  Leipzig,  where  hL- 
joined  the  Gcwandhaus  orch.  and  became 
prof,  at  the  Cons.  Has  comp.  an  opera, 
fnuieniia  (Sondefahausen,  1911)  anci  an 
operetta.  Die  wiUo  KomUsse  (Eisenach, 
1913);  a  symphony;  a  symph.  suite  f.  strings 
and  2  horns;  a  pf. -concerto;  a  vcl.-concerto; 
an  overture,  Fhadra;  a  pf.-quintet;  sonata 
for  vl.  and  pf. ;  etc. 

Hanslick,  Eduard,  influential  writer  and 
nnis.  critic;  b.  Prague.  Sept.  11,  1825;  d. 
Baden,  n.  Vienna.  Aug.  6.  1901.  Stud,  law 
at  Prague  and  Vienna;  to<ik  degree  of  Dr. 
jw.  in  1849,  qualifying  himself  for  an  official 
pontion.  But  he  had  already  stuclied  music 
under  Toinaschek  at  Prai;ue;  from  1848  9 
was  mus.  critic  for  the  'Wiener  Zeitunjf.'  and 
soon  adopted  a  literary  career.    His  first 


Reoisum  ier  AestheHk  der  Tonkunst 

(Leipzig,  1854;  Uth  ed.  1910;  Fr.  trl..  1877; 
Span,  trl.   1879;  Ital.  trl.,  1883;  Engl,  trl., 
Russ.  trl..  1895);  has  done  more  to 
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discredit  silly  senttmentaiism  in  mas.  criti- 
cism than  any  other  book.  Its  leading 
klea  i8»  that  the  the  beauty  of  a  iniia.  comp. 
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lies  wholly  and  sixrifically  in  the  miutc 
itself;  i.  e.,  it  is  immanent  to  the  relations 
of  the  tonet,  without  any  reference  whatever 
to  extraneous  (non-musical)  ideas:  Briefly, 
music  expresses,  in  itself,  musical  ideas,  and 
can  i\i>n'ss  no  others.  Such  Ix'ing  his 
view  |^)int  through  life,  it  follows  logically 
that  he  could  not  entertain  sympathy  for 
\Vav;ner's  art;  his  violent  opposition  to  the 
miivic-drama  was  a  matter  of  profound  con- 
viction.  not  jx-rsonal  spite.  On  the  mhir 
hand,  he  was  one  of  the  vei^'  first  and  most 
intliiential  champions  of  orahms.  Krom 
1855HM  H.  was  muaicat  editor  of  the  'Prease'; 
thereafter  of  the  *Neue  fi«ic  Plresse':  he 
iHtanic  lecturer  on  mus.  hist,  and  esthetics 
at  X'iinna  I'niv.,  prof,  extraordinan,-  in 
1S61,  ami,  in  1870,  full  j)n)l('-.or,  retiring 
1895,  and  succeeded  by  O.  Adler.  At  the 
Paris  Expositions  of  1867  and  1878,  and  the 
Vienna  Kxp.  of  1873,  H.  was  a  juror  in  the 
department  of  music.  What  gives  his 
writing  fjermanent  value  is  the  sound 
musictanship  shown  evervwhcre  and  their 
brilliant,  masterly  style. — Works:  CSesirMdkfe 
dts  Concerhi-t'sens  in  Wien  (1869);  Aw;  drm 
Concrrlsnnl  {IHlO;  2d  ed.  1896i:  Dtc  modcrtte 
Optr  (1875),  followed  by  8  V(}ls.  giving  a 
fairly  comprehensive  view  of  the  development 
of  opera  from  Gluck  to  1900:  ii.  Musikalische 
St'iticiirn  (1880);  iii.  A  us  dent  Optrnlehen  drr 
Gei'ctixvnrt  (IS84);  iv.  Musikalisrhfs  Skizzen- 
htifh  1SSJ<  I;  V.  Mnsikalisches  u.  Litti  rnrischfs 
(1889);  vi.  Aus  dent  Tagebuch  einrs  .\fusikrrs 
(1892):  vii.  Funf  Jahre  Musik  (189(»;  viii. 
A»,  I  ,!■!,■  d,-<,  Jahrhmdrrts  (1899);  ix.  Aus 
mmr  inu!  nrursirr  Zcil  (1900).  .S'miV^.  Auf- 
S'!!-r  uht-r  Musik  u.  Mustkrr  (1SS5;,  Ko}tz4'r!r, 
Kompmistcn  u.  Virluosen  der  lelzten  junjzehn 
Jahre  [t970-85\  (1886)Muj  meinem  Leben  (2 
vols.,  1894).  All  these  works  have  passed 
through  -sovoral  editions.  He  also  edited 
Th.  Billroth's  [iosthiimniis  ess;iv.  HVr  i.st 
musikatisch?  (1895;  4ih  etl.  1912);  and 
wrote  the  letterpress  for  the  illustrate*! 
GaUrU  deutscher  Tondickler  (1873),  and 
Gakfiefwn.  ».  ital.  Toniiehter  (1874). 

Hanaiiuuin,  Victor,  b.  Warasdin,  Croatia, 

Aug.  14.  1871;  d.  Berlin.  Dec.  12,  1909. 
— <)[XTas  Enoch  Ardrn  (Berlin,  1897),  Die 
Nnzarenfr  (Brunswick,  1906),  Unter  der 
Reifhsjahne  (Hohi  nt  wii-l,  VXXi):  and  songs. 

Hanssens,  (^harles-Louis-Joseph  {aine), 
dram,  comp.;  I).  ( ilieni,  .May  4,  1777;  d. 
Brussels,  May  6,  1852.  St.  w.  Vauthier,* 
Vcrheym,  and  F^mv  (Ghent):  in  Paris  w. 
B<Tf»>n.  App.  chef  d'orchestre  of  an  amateur 
llu.iirt-  .It  (  .licnt.  aftiTwards  of  a  <  omp.my 
giving  M|M  r.itic  )MTfi)rmanci's  in  .^msicrd.im, 
Kottenlam,  and  I  tre»  lit.  In  1804,  went  to 
Antwerp  and  (ihcnt  in  the  same  capacity. 
In  1825.  invited  to  Bniisds  as  onrhL  dir. 


of  the  Th.  (!<•  la  Monnaic;  in  1827,  dir.  of 
the  Koyal  orch.;  in  1828,  app.  Inspector  of 
tin  (  uns.  He  lost  both  positions  through 
the  political  events  of  1830,  but  in  1835-38 
was  again  ojxTa-ronductor,  and  also  in 
1.H40,  when  ill  v^.i-,  ruined  through  the 
failure  of  the  enterprise. — Woria:  Operss, 
manes,  and  sacred  vocal  music 

Hanssens,  Charles-I^uis  (cadet),  violon- 
cellist, and  distinguishes!  Belgian  comp.;  b. 
C.hent,  luly  12,  1802;  d.  Brussels,  Apr.  8, 
1871.  At  ten,  member  of  the  orch.  of  the 
National  Th.,  Amsterdam,  and  at  twenty 
was  app.  Nnce-kapclnuester.  In  182}.  'i  cllisf, 
later  asst.-cond.,  of  the  orch.  in  the  Brussels 
Th.  In  1827,  app.  prof,  of  harm,  at  the 
Cons.  The  political  evenu  of  1&30  also 
caused  his  retreat  to  Holland.  Tn  18J4,  solo 
•cellist  at  the  Thelitrc  Vcntadour,  Paris, 
later  becoming  comp.  and  a-sst.-rond.  In 
1835,  directetl  French  opera  at  The  Hague, 
a^ain  in  Paris,  then  at  Ghent.  From  184ft-69, 
cond.  Th.  de  la  Monnate,  Brussels,  also 
(18S1-4)  dir.  of  the  Opera,  and  i)rnf.  .»t  the 
Conservator>'.  Prolific  com|x>ser.— Works: 
8  otx-ras,  ballets,  symphonies,  overtures, 
orchl.  fantasias,  'cello-,  vin.-,  clarinet-  and 
pf. -concertos,  string-quartets,  Symphonie  emt- 
cerlanl^  f.  clar.  and  vIn.,  masses,  cantatas, 
a  capp.  choruses,  etc. — Cf.  L.  dc  Btirbure, 
Notin-  Mir  C.-L  II.  (.Antwerp.  1872);  and 
L.  Bawolf,  C.-L.  //.  (Brussels,  1895). 

Harcadelt.   See  Arcadelt. 

d'Harcourt  (dahr-koor'l.  Eu^ine,  b.  Paris, 
1855.  Pupil  at  Paris  Cons,  of  Savard.  Durand 
and  Massenet  (1882-6),  then  of  A.  Schulze 
and  \V.  Bargiel  in  Berlin  (until  1890).  In 
1892  he  built  the  'Salic  d'Harcourt'  in  Paris* 
and  inaugurated  the  'Concerts  idectiques 
populaires,'  which,  however,  came  to  an 
end  after  the  third  season;  in  1900  he  tried 
tn  ri  \  i\  e  them  as  '(".r.mds  Oratorios  i  I'figlise 
St.-liustache.'  In  1900  he  was  sent  by  the 
govt,  to  studjr  musical  conditions  in  Italy, 
and  the  following  year  he  spent  on  a  similar 
misaon  in  Germany  and  Austria:  at  the 
Panama  F.x|>os.  of  1915  d'H.  and  Siiint- 
SaSns  represented  the  French  govt.,  while 
the  former  was  also  commissioned  to  rciK>rt 
on  mus.  conditions  in  the  U.  S.  He  wrote 
an  opera,  Le  Taste  (Monte  Cario,  1903),  a 
mass  in  F;  2  ballets  fin  collaboration  with 
dell'Fra  and  (jfrmain);  3  symphonies;  2 
str.-quartets;  cantatas  and  motets.  His 
Symphonie  neo-dassigue  (1907)  was  written 
as  a  protest  against  formlessness  and  to 
prove  that  modern  impressionism  can  be 
exprisstil  in  the  classic  forms.  He  transl. 
into  I  ri  iK  h  Schumann's  Cienoveva  and  (with 
Ch.  Grandmougin)  VVelx-r's  Freischutz;  has 
publ.  Quelques  remarques  sur  VextcuHon  d§ 
TttmUau$er  i  FOpha  (1895)»  Aper^  a/naif' 
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tique  delal'*  d  la  9"'  symphonic  dt  Beethoven 
(1898),  La  musiqtte  adtulle  en  Itatk  (IfW), 
La  musique  tuJuelle  en  AUemagne  «t  m» 
AiOfidie-nongrie  (1908),  La  musique  aOuette 
QMX  Eials  Scandinavcs  U^IU). 

d'Hardelot  [diihr-d'loh'J,  Guy  (Mrs.  W.  I. 
RbodM,  nee  Helen  Guy),  contemporary 

composer  of  clKirinirif^  wini^s  fchictU  FrL-nch; 
a  few  to  ICntil.  toxts,  and  all  with  Knglish 
transl.),  was  born  at  the  Chateau  d'Hardt'lot, 
about  7  mile»  from  Bouiqgne-ftur-Mer, 
Fianoe.  At  the  age  of  15  she  went  to  Paris, 
studying:  at  the  Cons,  with  R.  Maur>'; 
Gounod  and  M.uiril  Ix-camc  intorrstcd  in 
her  s<jnt;s,  an<l  advised  her  to  publish  them. 
In  18W>  she  made  a  six  months'  tour  of  the 
U.  S.  with  CaK'e.  Since  her  marriage  she 
has  been  living  in  London.  With  her  first 
publication,  the  mclanrhnlv  and  dramatic: 
Suns  loi,  hrr  artistic  ri  |jiiiatii)ti  was  estah- 
lishi-d.  rhe  long  list  oi  her  lyrics,  ranging 
from  gayest  humor  to  pathetic  sentiment, 
includes  Sous  tes  branches^  A  voust  Chanson 
de  la  mie.  The  Be^s  Courtship,  Avec  toil 
VaJsf  des  libellules,  Tn'steme,  True  loiv  iMnd, 
Almond-blossoms,  etc.  Calv6,  Melba,  Plan- 
^on,  and  others,  have  made  stnBdng  oonoert- 
success  with  these  songs.  Her  sofe  attempt 
in  larger  forms  is  the  operetu  EBe  a  Lmi, 

Harding,  Henry  Alfred,  b.  Salisbuiy. 
July  25,  1856.  Pupil  of  Abram,  Keeton  tmA 
Corfe;  Mus.  Doc.,  Oxon.,  1882:  was  org.  at 
Sidmouth;  now  (1916)  orR.  and  choirm.  at 
the  principal  ch.  in  Bedford;  comp.  of  Psalm 
CVI,  a  morning  service  and  other  ch.-mus., 
BonRs  and  |)f.-pcs.;  has  publ.  Analysis  of 
Form  (1890)  and  Musical  Ornaments  (1898). 

Haring,  Camillo.  h.  A^h,  n.  Basel.  June 
4,  1870.  Pupil  of  BaRKC  at  the  .\llj;em. 
Musikschule  in  Basel,  and  at  the  Drestlen 
Cons,  of  Schulz-Beuthen,  Th.  Kirchner  and 
K.  Fischer:  since  1900  org.  in  Zurich.  Has 
written  niifiUTous  choruses;  pieces  for  orj^an. 
for  pf.,  and  for  pf.  ami  via.  (op.  03,  .Adagio). 

Harker,  F.  Flaxington,  b.  .Xberdeen, 
Scotland.  Seot.  4,  1876.  PupUof  G.  C.  Dawson 
and  A.  W.  Marchant;  while  actmg  as  sub- 
org.  at  York  Minster  he  continued  his  studies 
with  T.  Tertius  Noble,  at  that  time  the  org. 
there.  In  1901  he  came  to  the  V.  S.  as  org. 
and  choirm.  of  All  Souls'  Ch.,  Biltmore,  N. 
C;  resigned  in  1904  and  went  to  St.  Martin's 
le  Grand  in  New  \ttr\<,  hut  thri-e  years  later 
returned  to  his  former  p>si  in  Bill  more; 
since  1914  org.  and  choirm.  at  St.  Paul's, 
Richmond,  Va.;  also  cond.  of  the  Male 
Choral  Soc.  and  the  St.  Cecilia  Chorus 
Oironien's  vr^  ■).  Has  written  2  cantata^,  The 
SlarofBethlflu  m,  op.  42,  and  The  Cross,  op.  50; 
several  services,  anthems,  sacred  an<l  secular 
songs;  choruses  for  men's  and  do.  for  women's 
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Harm'ston,  John  WiHtam,  b.  London. 

182.^:d.  LiiU-ck,  .AuR.  26,  ISSl.  Studied  with 
Sterndale  .  Bennett,  and  in  1S48  settk^l  as 
music-teacher  in  Liilx-ck. — .Much  [)iano-nuisic 
(op.  193,  Lekt  d'eau;  op.  211,  Les  Naiades; 
etc);  pieces  for  violin  and  *oelk>;  songs,  etc. 

Harper.  Thomas,  trumiv-t-virtuoso;  h. 
Worcester,  Kngl.,  May  3,  1787;  d.  London, 
Jan.  20,  1853.  St.  w.  Elvcy:  entered  the 
service  of  the  East  Indian  Company  for  18 
yrs.,  and  was  app.  their  mus.  insp«ior  for 
life.  From  1821,  principal  soloist  at  Driiry 
Lane  Th.,  the  King's  Th.,  Ital.  Opera,  Phil- 
li.irmonic  and  Ancient  Concerts,  etc. — Left 
3,  sons:  ThOOMS  (1816-98)  who  succeeded 
liim:  Charles,  distinguished  hom-plaver;  and 
Edward,  pianist. 

Har'raden,  Samuel,  b.  Cambridge,  Engl., 
1821  (.');  d.  Hampstcad,  July  17,  1897.  Pupil 
of  Wahnislcy;  1841,  org.  of  St.  Luke's,  Man- 
chester; in  1846.  at  the^Old  Mission  Church.* 
Calcutta.  His  influence  was  ^reat  on  the  mus. 
life  of  the  town;  he  foun<le<l  the  first  (dee 
Club,  became  an  enthusiastic  student  of 
Hindoo  music,  prof,  at  the  Hindoo  CoU.  of 
Mas.,  and  at  the  Free  School.  For  his  attain- 
Mients  iti  Hindo<-)  music  he  was  made  MttS. 
Doc.  by  the  Bengal  K.  Acad,  of  Muuc. 

Ibrriers-Wippem,  Luise  (nie  Wlppem), 

operatic  singer;  b.  Hildt^heim,  18.?7;  d.  Gor- 
bersdorf,  Silc-sia,  Oct.  5,  187H.  Debut  J 857, 
Royal  Op<r,i.  Berlin,  as  ARathe  in  />rr  Frci- 
schiitz.  Also  sang  in  Vienna  and  London,  but 
permanentlv  engaged  for  Berlin.  Her  su|Krb 
voice  was  heard  to  advantage  both  in  dra- 
matic and  lyrical  parts.  In  1868,  after  long 
illness,  she  retia-d  with  a  i)cnsion. 

Harris,  (Sir)  Augustus,  b.  Paris,  1852:  d. 
Folkestone,  Kui;!.,  June  22.  1896.  One  of  the 
most  celebrated  and  successful  tffj/>rrjf(irjj  of 
the  19th  century.  An  actor  by  profession, 
he  wa-^  engagCHl,  sf)on  after  his  debut  as 
Macl>eth,  at  Manchesier,  1873,  by  Col. 
Mapleson  as  stage-m.m.im  r.  In  1879  he 
leasied  Drury  Lane  Th.,  where  he  won  bril- 
liant success  with  sr>ectacular  plays  and  |>.int<>- 
mimes;  in  1887,  he  took  up  Italian  opera,  and 
secured  control  successively  of  H.  M.'s  Th., 
Cov.  Garden,  the  Olympia,  and  various  pro- 
vincial stages.  He  also  cultivated  French, 
German  and  English  opera  with  almost  uni- 
form sucress.  11.-  introduced  to  the  Engl, 
public  many  of  the  mo^t  famous  singers  of 
the  day  (Melba,  Nordicj,  Hauk,  Mauiei, 
the  de  R^k^,  etc.),  and  all  opens  were 
momted  with  great  care. 

Harris.    Clement   Hu^    Gilbert,  h 
VViml)le<lon.  July  8.  1871;  d.  (in  battle)  Pen- 
tepigatiia.  .'\pril  23,  18Q7.    ICxcellent  pianist, 
pupil  at  Hoch's  Cons,  in  Frankfort  of  Clara 
Sdniroaiui;  urate  a  symph.  poem,  Paradise 
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tuat;  Festival  March  for  orch.;  Romaiua  for 
vln.;  do.  for  i  l  .  \<1  and  piano;  conciTt- 
^udes  iuid  oltur  wuriu  fur  piaiiu;sungs  (Songs 
ef  Oe  Sea»  etc,). 

Harris,  (William)  Victor,  sonR-romposcr; . 
b.  New  York.  April  27.  1869.  l'ui)il  of  C  harles 
Blum  (pf.).  1879-86;  of  \Vm. Court ncy(voue). 
1887-91;  of  Fred.  K.  Schiliine  (harm,  and 
comp.),  1890-42:  and  of  Anton  ^idl  (oonduct- 
inR).  1895-06.  From  1889-95.  org.  at  various 
churches  in  Tuxedo  Park,  Brooklyn,  and  New 
York;  1893-4,  cond.  I'tiia  Chor.il  I  nion; 
1892-5  r^petitcur  and  coach  at  Metropolitan 
Oppra,  N.  Y.:  1895-6.  awt.-cond.  to  Seidl  at 
rhr  I^ri^jhton  Beach  Summer  Concerts.  Since 
VK)2,  rond.  St.  Cecilia  Club,  New  York;  now 
(1917;  living  in  Ni  vv  York  as  a  vocal  in.struc  - 
tor,  cond.  and  coinj)ost*r.  He  has  publ.  alxiut 
100  Bongs,  many  of  which  enjoy  considerable 
vogue;  also  a  number  of  choruses  for  men's, 
women's  and  mixed  voices.  In  MS.  he  has 
several  orchl.  works. 

Harriaon,  Annie  FortMCue  (wife  of  Lonl 
Arthur  William  HttI).  English  composer.""— 

Works:  Thr  Lost  Husband,  operetta  (London. 
1884);  a  cantata.  The  Ferry-girl  (St.  George's 
Han,  1883);  many  patriotk  aonga,  and  others: 

piano- music. 

Harrison,  Beatrice,  distinj^uislK-d  violon- 
ccUi>i;  1..  Roork.v,  India,  Dec-.  9,  1892.  I'upil 
of  Vroi.  W.  E.  W  hitchousc  at  the  R.  C.  M., 
where  at  the  age  of  10  she  won  the  gold  medal 
of  the  .As>^H-.  n<!  of  the  R.  C.  M.  and  R.  A.  M. 
in  o|X'n  roin|Htition  with  4,000  aspirants 
(mostly  adults  I.  .Mthou^h  she  made  a  most 
successful  appearance  with  the  Queen's 
Hall  Oreh.  (fiTj.  Wood)  on  May  29,  1907, 
she  did  not  U-gin  her  carceTt  but  went  to 
H«  rlin,  whc  re  she  was  for  almost  3  yean  a 
xipil  of  IliiKo  Hci-ki  r  at  'K^l  II-h  Iw  hulc 
iir  Musik,'  gratiuatinK  as  tlie  winner  of  the 
coveted  Memlelssohn  IVize  (for  the  first 
time  awarded  to  a  'cellist).  then  made 
her  d^'but  in  the  fall  of  1910  in  BerKn  with 
|ironounci-f!  sm  ( t^- ;  since  then  she  has  been 
touring  Eurupi',  mo>tl>  in  company  with  her 
sister  May,  the  violinist ;  from  191.)  15  hhe 
made  an  extensive  and  very  successful  tour 
of  the  U.  S.  In  spite  of  her  youth  she  has 
8UCCee<1(<l  in  winning  a  place  amon^'  contmi- 
porar>'  masltrs  of  the  'cello.  Slie  plays  a 
fine  PctrUs  Guarnerius. 

Harrison,  May,  fine  violinist;  b.  Roorlcee, 

In<iia.  .March.  1S91.  Pupil  at  the  R.  C.  M. 
of  K.  Arl)os  and  .\.  Rivarde;  like  her  sister 
Beatrice,  she  won  at  the  age  of  10  the  gold 
menial  of  the  Ass<x-.  IW.  of  the  R.  C.  M.  and 
R.  .\.  M.  over  3,000  competitors;  she  then  st. 
for  some  time  under  L.  Auer  in  Pflro^rad; 
n>.i'l'    li«  r  dt'liiit    in  in    I<»ndo(i  with 

niarkctl  i>uccc!»!>,  and  iius  .-.incc  loured  Euro|K;, 

noitly  in  company  with  her  aiatar.  la  1906 


1, 


she  appeared  with  the  Madrid  Symph.  Orch.. 
of  whirh  her  teacher,  ArlKjs,  was  cond.;  at 
the  Mendelssohn  (  t  ntennial  celebration  in 
Helsingfors  (ViW)  she  took  the  place  of 
Krvisli  r,  who  had  suddenly  iK-come  indisposed. 

Ilarriss,  Charles  Albert  Edwin,  comn. 
and  organist;  b.  London,  Dec.  15.  1862.  At 
eight  he  was  chorister  at  St.  Mark's,  Wrex> 
ham,  where  his  father  (Edwin  H.)  was  or- 
ganist. Ouscley  scholar  at  St.  Michael's 
Coll.,  Tenbur>',  in  1875;  asst. -org.  at  St. 
Ciies',  Reading,  in  18St);  org.  at  Welshpool, 
and  private  org.  to  the  Earl  of  Powis»  in 
1881.  Since  1883  he  has  lived  with  his 
father  at  Montreal,  Canada:  at  first  as  org. 
and  'regens  chori'  at  Chri.st  Ch.  Cathedral, 
iitii  ii  ihr  Ch.  of  St.  James  the  .Aixj>tle. 
now  famed  for  exrellent  music.  Also  founde-d 
a  glee  and  madrigal  society. — Works:  Opera 
Torquil  (Montreal.  1896);  cantata  Daniel 
before  the  King  (1890);  many  anthems;  pf.- 
and  org. -music,  aongs,  etc. 

Hart,  Georfte,  b.  I.nndon,  M.ir.  28.  18.^9; 
d.  there  .\pr.  25,  18'M.  An  e.vreilent  violinist, 
pupil  of  Sainton  and  Macfarren  at  the  R. 
A.  M.;  on  tin-  <ieath  of  his  falhtr,  John 
Thomas,  he  l)ei:anie  head  of  the  busineHs; 

wrote  the  valuable  works  The  Violin,  Its 
Famous  Makers  and  Their  Imitators  (London, 

1875,  and  nianv  other  editions;  French, 
1886),  and  The  V'wlin  and  Its  MusU  (London; 
Novello,  1881).— The  present  head  of  the 
firm  is  his  son  Geoffte,  b.  Warwick,  Jan. 
4,  1860. 

Hart,  James,  bass  singer  and  comp.;  d. 
May  8,  1718.  To  1670,  singer  at  York 
Minster,  then  Gentleman  of  the  Chapel 
Royal,  and  lav  vicar  of  Westminster  Abbey. 
Comp.  several  songs  publ.  in  'Choice  Ayres, 
Songs,  and  I  )iaIov;ii.  s,'  1676-84;  'The  Theater 
of  Musick,'  1685-87;  'Banquet  of  Musick,' 
1688-92. 

Hart,  John  Thomas,  English  violin- 
maker;  b.  Dec.  17,  1805;  d.  London,  Jan.  1, 
1.874.  Pupil  of  Gilkes,  he  made  a  complete 
stu<ly  of  Italian  viidins,  became  a  famous 
expert,  and  carried  oo  an  eictensive  com* 
nu  rt  e  in  old  instrs.  under  the  name  of  Hart 
Sl  Sons. 

Ifart,  Philip,  organist  of  ^rarious  London 

churches;  d.  abt.  1749;  comp.  anihems, 
org. -fugues,  nnis.  f.  Hughes'  Ode  in  I'raise  of 
Muiuk  (1703),  and  for  The  Mornine  Hymn 
from  .Milton's  I'.iradise  Lost,'  Book  V  (1729). 

Hiir'tel.  (.Music-publisher.)  Sec  BrkitKOPT 
&  Haktel. 

Hib-'tel,  Benno,  pianist  and  oompoaer;  b. 
Jaucr,  Silesia,  May  1,  1846;  d.  Berlin,  Au^. 
4,  I'XW.  I'lipil  of  Hoppe  (|>l'  »,  l.ippsen 
(vln.),  Kiel  (comp.).  1870,  aup.  teacher  of 
theory  in  the  Berlin  Royal  Htgti  School  for 
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Music-  F'iil)l.  works:  Pf.-pieres,  aongs.  In 
MS.,  an  oiu  ra,  ovi  r  M)i)  ranoni,  and  Other 

vocal  music,  orchl.  music,  etc. 

Har'tel,  Gustav  Adolf,  violinist  and  com- 
poser; b.  LcipzlR.  Dec.  7,  18.^6;  «i.  Homlairg, 
Aug.  28.  1876.  In  1857,  Kapellm.  at  Bremen, 
in  1863  at  Rostock;  in  1873  at  Homburg.— 
Works:  Oix"ra,  Dif  Carahinierx  (Srhwcrin, 
1866);  3  operettas;  variations  and  fantasias 
f.  via.;  rn»  burUsqtu  f.  3  vIim.  w.  pf.;  etc 

Har'tel,  Lulse  {net  Hauflfe),  pianist;  b. 
Dulnn.  Jan.  2,  1837;  d.  Lei(>zig.  Mar.  20, 
1882.    Wife  of  Dr.  Hermann  Httrtd  of 

Breitkopf  &  Hartel  (q.  v.). 

Hart'mann,  Arthur  Martinua,  b.  Mat^ 

Ssalka.  Hungary,  July  23,  1881.  As  a  child 
he  nam  broii|jht  to  Philadelphia,  ^where  he 
had  his  first  instruction  on  the  viotin  from 

lii>-  father;  then  pupil  of  M.  van  Gelder, 
and  later  of  C.  M.  Loetfler  (,vl.)  and  Homer 
Norris  (comp.);  began  to  play  in  1887  in 
Phila.  as  a  child-prodigy,  and  Inr  the  time  he 
was  12  had  played  practically  the  entire 
modern  vl. -repertoire;  has  made  3  tours  of 
the  U.  S.,  from  N.  Y.  to  San  Francisco, 
from  New  Orleans  to  X'ancouver;  4  tours  of 
Scandinavia;  has  played  in  Paris  in  recitals 
with  Debussy.  He  was  decorated  with  the 
Older  of  Ben  Merenti  (Rumania)  and  St. 
Sava  (5?ervia).  Has  comp.  works  for  orch., 
songs  and  vL-jx  s.  lllnnjiarian  rhap^odiL-s, 
Suite  in  ancient  style,  etc.);  made  numerous 
transcriptions  and  arrangements;  discovered 
and  nl.  6  sonatas  of  Felice  de'  Giardini. 

Hart'mann.  Eduard  von,  b.  Berlin,  Feb. 
23,  1842;  d.  <  .rossliehterfelde,  near  Berlin, 

iune  5,  1906.  In  his  philosophical  works 
e  devotes  considerable  space  to  discuiwion 
of  problems  ronncctetl  with  music:  of  (  hief 
inifKirtancc  are  Deutsche  Asihethik  sni  Kunt 
(1886)  and  PhUosophif  des  Srh.men  (1887), 
which  contains  a  chapter  on  Idealismus  tind 
FormaUmus  in  der  iiusikdsAelkik.  He  was 
a  thorough  mus.  amateur  and  wrote  songs, 
quartets  and  an  opera,  Der  SUrn  von  SC' 
wm  (1862). 

Hart'mann,  Emil,  son  of  Johan  Peder; 
a  taiente<|  composer,  b.  Cojxmhagen,  Feb. 
21,  1.H36:  d.  there  July  18,  1898.  Instructed 
by  his  father,  also  by  Uade,  his  brother-in-law. 
In  1861,  org.  at  C^tpenhagen;  in  1871,  app. 
rourt-oni.  His  health  compelled  him  to 
retire  in  1873.  Resided  at  Stillerod,  n. 
("oin  nha^cn.  In  1891  he  succeeded  dade  as 
cond.  of  the  Musical  Society,  in  Copenhagen. 
-—Works:  Several  operas,  Elver pigen  (1867), 
The  Nixie,  The  Corsicans  (1873;  comic): 
Bagahijol  (Copenhagen,  1893?"):  Runentauber, 
1  ac  t  (L)res<len,  1896;  sure.) ;  the  rhoral  work 
Wittier  and  Spring;  a  ballet,  t'jeldstuen;  over- 
tore,  orchestral  suite,  three  symphonies,  vU». 
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concerto,  a  'cello-concerto,  pf.-trio,  serenade 
f.  pf.,  'cello,  and  clarinet,  etc. 

Hart'mann,  Johan  Pedcr  Emilius,  cde« 
bratetl  I  XmiNli  dramatic  comp. ;  b.  ( "oiK-nhagen, 
May  14,  1805;  d.  there  .Mar.  10.  19(K).  Of 
German  descent,  his  grandfather  (d.  1793) 
was  royal  chamber-musician  at  Copenhagen. 
His  father,  org.  at  Copenhagen  (ISfx)  50), 
gave  him  early  instruction  in  music,  aitiiough 
he  was  (lestined  for  and  studiinl  law.  He  held 
a  public  position,  was  also  asst. -org.  to  his 
father,  and  taught  in  the  Copenhagen  Cons. 
Weyse  noticed  the  young  man's  ability,  and 
encouraged  him  with  his  advice.  In  1832 
he  pnxl.  his  1st  oix-ra.  Rnvnen  eller  Brndfr- 
proi-en;  then  followed  The  Golden  Horns 
(1834),  The  Corsairs  {1835),  Liden  Kirsten 
(1846).  and  Erlkint:s  Daughter  (1867).  In 
1836  he  visited  Germany,  France,  and 
Swnt^rrland  Iti  1840  he  was  app.  dir.  of  the 
Co|xnliagen  Cons.,  and  in  1849  was  made 
Royal  Capqjmester.  To  celebrate  the  fiftieth 
anniversary  of  his  musical  career,  in  1874,  a 
grand  cohoert  wasmven,  a  Hartmann  scholar^ 
ship  founded,  and  he  rereivi-d  the  T^anehrog' 
order.  On  the  jutnleeof  theCoji«'nhai;en  I  niv., 
the  honor.iry  degree  of  Ph.  D.  was  conferred  on 
him  (1879).  Gade  was  his  son-in-law.  One 
of  his  latest  works  is  op.  71,  Weissagung  der 
WaJa,  f.  male  ch.  and  orch  (1894).  He  has 
also  comp.  overtures,  symphonies,  cantatas, 
incid.  mus.  to  plays,  a  vlti.-rorK crto,  pf.-[X!8., 
song-cycles,  etc.— <Zf.  W.  Behrcnd,  J.  P.  E.  U. 
(Copenliagen,  1895). 

Hart'mann,  Ludwig.  pianist,  composer 
.in  !  niii-.il  critic;  h.  Neuss-on- Rhine,  1836; 
,1  I  )r.  Avn,  I  eb.  12,  I'MO.  Son  and  pupil  of 
Friedrich  Hartmann  (song-composer,  b. 
1805).  Also  St.  at  Leinzig  Cons.  (Moschdes 
and  Hauptmann),  and  in  Weimar,  1856-7 
(Liszt).  Settled  in  Dresden.  Prominent 
Wagnerian  champion. — Works:  Pf.-music 
and  songs.   In  MS.  an  opera,  Kihtig  Helge. 

HnrtWim,  Lndwi^  Lorvnx  Eduard.  b. 
Selb,  Unixr  Franconia,  May  10,  1860.  St. 
org.  and  vl.  at  the  'Akademie  der  Tonkunst' 
in  Munich;  since  1895  mn^.  t<  .icher  at  the 
Teachers'  Seminary  and  cond.  of  the 
'Mosticverein'  at  Bayreuth.  Omtp.  of  the 
choral  works  w.  orch.  Richard  Ldivenhert, 
Die  Thermopylen,  Afisdika,  Bayrisches  Voter-' 
landslied;  Der  Postilion  f.  nii.xed  ch.  w.  pf.; 
a  Fantasy  f.  orch.;  2  do.  for  otg.j  also  has 
written  Die  Orgel  (with  a  brfet  hist.  oC 
Protectant  hymnology). 

Hart'mann,  Pater  (Paul  von  An  der 
Lan-Hochbrunn),  b.  Salurn,  near  Bozen, 
Dec.  21.  1863;  d.  Munich.  Dec.  6,  1914. 
Pupil  of  Pembaur  in  Innsbruck;  ordained 

Eriest  in  1886;  app.  org.  at  the  Ch.  of  the 
Ledcemer  in  Jerusalem  (1893)  and  at  the 
Ch.  of  the  Holy  Sepukfan  (1894);  in  189$ 
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was  trwuftrrcd  to  Roine  aa  org.  of  the 

monasti'n-  'Ara  ('(H-Ii'  anH  dir.  of  the  'SctKjla 
Miisiralf  ("<"<|Hraliva.'  I'roin  I'MK)  till  his 
dtaili  l»(  livi^d  in  the  I'raiicixan  iiioriastfry 
of  St.  Anna  at  Munich.  During  thr  sfa^»)n  of 
1906-7  he  visited  the  V.  S.,  conducting  ^uw 
of  his  oratorios.  In  1905  the  Univ.  of  Wiirz- 
burs  made-  him  Dr.  theol.  (hon.  c).  .As  a 
comp.  for  the  church  H.  ix-cupies  a  pmrniiK  iit 
place. — Works:  The  oratorios  Petrus  (I'KK)), 
Fratisiskus  (1902),  Das  letzU  Abendmahl 
(1904).  Per  Tini  des  Herm  (1905),  Septem 
ultima  verba  Christ i  in  Cruce  (1908);  also  a  Te 
Deum  (1913);   masses ;  organ- works ;  etc. 

Har'tog,  Edouard  de,  bom  Amsterdam* 

Aug.  15,  1829;  d.  The  Hague,  Nov..  190^. 
St.  w.  Hoch.  .Vlme.  Dulcken.  Dohltr,  and 
Bartelmann;  then  in  Paris  w.  El  wart  and 
Litolff,  and  from  1849-52  w.  Heinre  and 
Damcke.  Settled  in  Paris  in  1852,  as  a 
teacher  of  pf.,  comp.,  and  harmony.  The 
same  year,  and  also  in  1857  and.  1850.  made 
himself  known  by  hi.s  orchl.  comjw.  Prod, 
his  first  comic  opera  (in  MS.  since  1853),  Le 
MariHf  ^  DoH  lope  (Th..Lvriqiie.  1865). 
He  was  a  member  oi  the  Netnenandi  Mas. 
S<M  .,  and  was  dccorat(>d  with  the  orders  of 
Leopold  and  the  Oaken  Crown.  A  contrib- 
utor to  Pougin's  Supplement  to  Fetis' 
'Biographie  umranelle.' — Works:  The  opera 
son  tt9te  (Brussels.  1873);  the  43d 
ps,ilm,  f,  s'lli,  ch.  and  on  li.;  2  strin;: -quartets; 
suite  t.  strings;  Mctlitatioii.s  1.  vln.,  'cello, 
organ,  harp  and  pf.;  songs,  pf.-pcs.,  etc. 
In  MS.,  the  operas  Lorenzo  Aidini  and 
PorHci;  symphonic  preludes,  orchl.  sketdws, 
etc. 

Har'tot*  Jacques,  composer  and  writer; 
b.  Zalt-Bommd,  Holland.  Oct.  24,  1837.  He 

sf  \v.  Carl  Wilhclm  at  Crefeld,  and  Fenl. 
lliller  at  Cologne.  Prof,  of  mus.  historv  ai 
the  Amsterdam  School  of  Mu-ir,  1886-191.^. 
Contributwl  to  the  'Centralliiatt'  (Leipzig), 
the  'Musikwelt,'  and  the  'Neue  Zeitschnft 
fflr  Musik'  (Bonn).  Transl.  into  Dutch 
I.elwrt  and  Stark's  Klavierschulf,  l.anghans' 
History  of  Music,  Hreslau<'r's  Methodik  des 
Klavirrunterrithts.  Richter's  and  Jadassohn's 
treatises  on  Harmony,  Plaidy's  Technical 
Studies,  and  Reinecke's  Beethovens  Klavief' 
sonaien.    Under  the  collective  title  Grooi- 

mrr^ti-rs  lU-r  TiMttkunsl  he  wrote  Beethooen 
{Vm.  2d  L-d.  1912),  Mozart  en  zijne  werken 
(1904),  Joseph  Haydn  en  zijn  broeder  Michael 
{190SU  Mendelssohn  {i9W),  Schumann  (1910). 
/.  S.  Bac*  (1911),  R.  Waener  (1913;  in 
Dutch  and  C.er.). — Comj)s. ;  Ojxretta,  mass, 
(  onrt  rt-overiurc,  vln. -concertino,  etc.,  in  MS. 

Hart'Tigson,  Albert,  bom  Copenhagen, 
Mar.  6,  1851.  Pupil  of  Rubnt  r  and  l  ambc  kr; 
a  chemist  by  |>rofession,  but  a  well  trained 
amateur  muMdan;  has  comp.  an  opera. 


Bryllup  i  Kknteret  (1891);  an  operetta  Sf- 

vana;  Erik  Emuns  dod.  f.  soli,  rh.  and  orch.; 
some  minor  orchl.  works  and  songs. 

Hart'vigsoci,  Frits,  pianist:  b.  Grenaa, 

utland.  May  31,  1841.  St.  w.  Cade,  Ge- 
auer,  and  R6e;  from  1859-61,  w.  Biilow 
at  Berlin.  Settled  in  London  in  1R64,  where 
he  resided  until  1911,  with  the  exception  of 
two  years  passed  in  Pctrograd  (1873-5).  In 
1873,  app.  pianist  to  the  Princess  of  Wales, 
in  1875  mu8.-prof.  at  the  Xorwtxxi  Culk-ge 
for  the  Blind.  From  1S70  SS  he  was  in- 
cai>acitated  from  public  recitals  by  a  slight 
failure  in  the  nerve-power  of  the  left  ann. 
In  1887,  became  pf.-prof.  at  the  Cr\'.stal 
Palace;  1905  at  R.  (J.  M.;  now  (1916)  n-t'ired. 
Anton,  his  brother,  b.  Aarhus,  Oct.  16, 
1845;  d.  Copenhagen,  Dec.  29,  1911,  was 
a  pupil  of  Tausig  tanA  Edmund  Neupert; 
lived  in  London  as  jiianist  and  teacher. 

Harty,  Hamilton,  h  Hillsborough,  Co. 
Down,  Irdand,  Dec.  4,  187')  Ik  received  his 
entire  mus.  education  from  his  CathcTj  an 
organist;  when  12  years  old  he  filled  a  poaitton 

as  org.  at  Magheracoll,  and  has  since  unin- 
terruptedly held  similar  positions  in  Belfast 
and  Dublin,  where  hv  furtiu  r  profuwl  from 
his  association  with  M.  Esixisito;  since  1900 
living  in  London;  also  highly  esteemed  as 
acoomp. — Works:  A  Comedy  Overture;  an 
Irish  Symphony;  the  symphonic  poi-ms  A 
Tinker's  Wedding  and  WUh  the  WUd  Geese; 
a  vln.-concerto  in  D  m.;  a  piano-quartet  in 
F;  (Xfe  to  the  Nightingale  for  sop.  and  ofch.; 
The  Mystic  Trumpeter  (Leeds  Pest.,  1913). 

Hase  Piah'ziL  (Dr.)  Hemuum  von.  See 

BRBlTKOrr  A  HJUttlL. 

Ha'se,  (Dr.)  Oikar  von.  See  BiBiTXOPr 

iS:  Haktel. 

liii  ser,  August  Ferdinand,  U.  Lei[)zig, 
Oct.  15.  1779;  d.  Weimar.  Nov.  1.  1844.  Edu- 
cated at  the  Thomasschuie,  and  student  of  di- 
vinity at  the  Univ.,  Leipzig.  In  1817,  music 
teacher  to  the  Duke  of  Weimar's  familv,  and 
iMtame  church  musical  director,  teacher  of 
music  in  the  Weini.ir  1  rainin^;-School,  chorus- 
master  of  the  Court  ()|x-ra,  and  finally  theatrc- 
KajK'Um.  —Works:  Oratorio,  Per  Triumph  des 
Glaubens  (Weimar,  1828;  Birmin^am,  1837; 
words  by  Klopstock);  masses,  Tc  Deums, 
Paternoster^,  n  (|uii  ;iis,  ml'-i  r<  r<  i  tc;  also 
orchl.  music,  overtures  etc.;  .'i  oinras,  piano- 
picciii,  songs,  etc. — Writings:    Vrrsurh  einer 

gstemalischen  Obersifht  derGesangiehre  (1820) ; 
korgesangschule  (1831). — His  sister, 
Ha'ser,  Charlotte  Henriette,  celebrat(>d 
singer;  b.  Leipzig,  Jan.  24,  1784;  d.  Rome, 
May,  1871 ;  made  her  d^btit  at  the  Dresden 
Ofx  ra,  and  afterwards  sang  at  Vienna  and  in 
Italy,  in  1813,  married  a  lawyer  named  Vera, 
at  Rome.  Her  younfesc  bcocner. 
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 I'ser,  Heinrich,  prof,  of  mwlirinf  at 

Jena  and  Brcslau;  b.  Rome,  Oct.  15,  1811; 
d.  Brvslau.  Sept.  13.  1885;  wrote  Die  meiudt- 

lichr  Stiiumr.   thrr  Orf^nne.  ikrt  Autbttduiti, 

FjUge  und  Erhaltung 

Ha'sert,  Rudolf,  pianist  and  doctor  of 

thwlog>';  b.  r.rt'ifswalH,  Feb.  4.  1826;  d. 
Gristow,  n.  Greifswald,  Jan.  4.  1877.  Intended 
for  a  lawyer,  he  turned  to  music  tlirough  Robt. 
Franz's  influence,  and  Irom  1848-50  studied 
piano  witli  Kultar,  and  ^th  Dehn,  at 

Hrrlin  He  made  surrcssful  artistic  tours, 
visiting  Stockholm,  Gothenburg,  Christiania, 
Copenhagen,  Paris  (1855),  and  Weimar,  where 
he  met  Liast;  settled  in  BerUn  in  1861  as 
teadier,  virtuoso,  and  composer.  In  1870.  he 
pas.scd  the  Rovt.  exam,  in  theoloRA*,  and  1«  - 
came  minister  in  the  StrauslKry  jx  niti  nti.iry. 
In  1H7.<,  he  came  into  thi-  family-living  at 
Gristow,  n.  his  birth-place,  and  was  pastor 
there  till  his  death. 

1  luslar  (or  Hassler),  Hans  Leo  von,  cele- 
brated on.  and  comp.;  b.  Nuremberg,  1564; 


d.  Frankfort, 

sons  of  Isaac 


une  8,  1612.  The  eldest  of  i 

^aNsk'r.  town-musician  of  Nu- 
remberg. StudieiJ  with  his  father,  and  was  a 
fellow-nupil  of  G.  Gabrieli  under  Andrea 
Gabrieli  in  Venice  (1584).  Was  the  first-nota- 
ble German  comp.  w1k>  went  to  Italy  for 
8tudv  1585-1600.  org.  to  Count  OcUivianus 
Fui;^;er  at  .Augsburg;  in  1600  he  was  app. 
mus.  director  at  Augsburg,  and  from  1601-8 
was  org.  at  the  Frauenkirche  there;  in  1608, 
reodved  an  appointment  at  the  court  of  the 
Elector  of  Saxony.  He  died  of  phthisis  while 
travening[,  (The  statement  found  in  earlier 
dicti'inanes  that  H.  was  court -org.  to  Emperor 
Rudolf  II  in  Prague,  is  due  to  the  fact  that 
in  1602  a  certain  JaJtob  Hilsler  was  app.  to 
thatpoaition.)  H.  was  on  friendly  terms  with 
the  Emoeror,  and  actually  had  the  ritle  'Ksl. 
May.  Hufdiencr  und  Cammerorganist,'  but 
it  wasonly  honorary*. — One  of  themost famous 
composers  of  his  epoch,  with  Gunipcltzhaimer, 
Erbach,  Mdchior,  and  Franck,  H.  is  coo- 
sidered  one  of  the  founders  of  German  mu«c; 
the  style  of  his  work  is  strongly  influenr('<I  hy 
the  two  Gabrielis.  He  WTote  numerous 
secular  and  sacred  cansonftU,  motets,  psalms, 
litanies  and  instrl.  works  (for  organ,  G>er.  and 
Polish  dances,  etc.).  A  numtier  of  motets 
are  found  in  collections  of  the  period.  The 
following  have  been  rejirintetl:  Lustgarten 
newer  UtUscher  Gcsang;  BaUetti,  Galliarden 
und  Inlraden  mii  4-8  Sttmmen,  in  Eitner's 
'Publikationen,'  vol.  xv;  in  'Dlcm.  deutschcr 
Tonkunst':  Cantiones  Sacrae  .  .  .  4,  8  et 
plur.  viH.  (vol.  ii,  11.  Gfhrmann);  Sacri 
Concenttis  5  12  voc.  (vols,  xxiv  and  xxv,  J. 
Auer);  in  'Dkm.  der  Tonk.  in  Bayern':  Se- 
lected oft[an-works  (vol.'iv,  2,  E.  v.  Werra); 
Ntwe  I^a$eh9  Gesdmg  nadt  Art  der  wilseken 


AfadrigaJien  und  CansonftUn  a  4-8  (vol.  v,  2, 
R.  Schwaru);  Madrifiaii  a  5-8  voci  (vol.  xl,  1, 
R.  Schwartz).   A  chronological  Kst  of  Hf.'s 

printe<l  works  was  puhl.  by  R.  Eitncr  (Mtshef- 
te  far  M.-Gest:h..  1874).— t:f.  R.  Sihwartz, 
//.  L.  H.  unlet  dent  Etnfiuss  der  ilalienischen 
MadritfllisUn  (Vschr.  fur  M.-W.,  Ix);  A.  Sand- 
befger,  Bemenhmfien  tur  Biographie  H.  L. 
H.'s  und  seiner  Britder  (Dkm.  der  Tonk.  in 
Bayern,  v,  I). — See  also  Q.-I.ex. — His  brother 
Jakob,  b,  Nuremberg,  l.S<)(i;  org.  in  Hechingen 
1601,  to  Graf  Eytel  Frie<lrich  von  Hohenzol- 
lem»Herbingen.  A  f.tmous  virtuoso,  he  also 
comp.  much  sacred  music. — The  third  brother, 
Kaspar,  b.  Nuremberg,  1570;  d.  there  1618 
as  org.,  e<lite<l  a  colUiiion  of  church-music, 
Symphoniae  sacrae  (Nuremberg,  1S98-1601»J. 

Haslinjter,  Tobias,  Viennese  musie-publ.: 

b.  Zell.  Upper  .Austria,  March  1,  1787;  d. 
Vienna;  lune  18,  1842.  Studied  music  with 
GIdggI,  Kapellm.  at  Linz;  in  1810  went  to 
Vienna  as  bc»kkeeper  in  Steiner's  music- 
establishment,  later  became  partner,  and,  on 
Steiner's  retirement  in  1826,  sole  proprietor. 
Cond.  the  business  thenceforth  under  his  own 
name;  was  on  intimate  terms  with  the  most 
famous  musicians  of  Vienna,  especially  Beetho- 
ven, whose  musically-addressed  letters  to  H. 
(such  as  'O  Tobias  Domtnus  Haslinger,'  in 
canon-form)  are  still  extant. — He  was  suc- 
ceeded by  his  son  Karl,  li  una,  June  11, 
1816;  d.  there  Dec  26,  1868,  a  brilliant  pianist 
and  industribus  comp. — ^Works:  Wanda, 
opera,  and  over  100  comps.  of  various  kinds. 
Carried  on  the  business  as  'Karl  H.,  late 
Tobias';  the  prest;nt  proprietor  is  Schlesinger 
(Lienau)  of  Beriin,  who  bought  it  from  the 
widow  in  1875. 

Hassard,  John  Rose  Green,  journalist 
and  musical  critic;  b.  New  York,  Sept.  4, 
1836;  d.  there  April  18,  1888.  Studied  at  St. 
John's  Coll^^e,  Fordham;  1865-6,  a  writer  on 
the  Chicago  'Republican';  in  1866  joined  the 
staff  of  the  New  \'ork  Tribune  as  editorial 
writer,  and  literary  and  music  critic.  In  the 
last-named  capacity  he  was  succeeded  in  1884 
by  H.  E.  ICrehbiel.  His  account  of  the  Festival 
Plays  at  Bayreuth  in  1876  (later  publ.  as  a 
pamphlet)  was  the  fullest  sent  to  any  Ameri- 
can newspaper.  H.  was  an  ardent  admirer  of 
Wa^ner^s  later  works  before  their  general  rec* 
ognition,  and  a  champion  of  modern  music. 

Ilas'se,  Faustina  {nee  BordonI),  wife  of 
Joh.  Ad.,  and  a  famous  dram,  mezzo-soprano 
of  noV>le  birth;  b.  V'enice,  17(X1;  d.  there  Nov. 
4,  1781.  Studied  with  Gasparini  and  B.  .Mar- 
cello;  in  1716,  achieved  fame  by  her  debut  in 
Pollarolo's  Ariodante,  and  became  widely 
known  as  the  'Nuova  Sirena'.  In  171Q  sang  at 
Venice  with  Cuzzoni  and  Bernacchi;  in  1722 
at  Naples  and  Florence,  where  a  medal  was 
strucic  in  her  liooar.  In  1724*  wtiile  singii^  at 
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Vienna,  Handel  <»nc:.  hrr  for  his  London  opera 
(172(»-8),  uhLTf  she  <iiii  rivallt d  Cuzzoni.  In 
1729  ,sho  rftiinii^l  to  VViihh',  and  nuuriwl 
Ha&se  in  17.}(),  her  Mfc  t hi-nceforward  being 
bound  up  in  his.  In  1751  she  retired  from  the 
stage,  rcceivii^  her  full  salary  of  3,000  thalen 
as  pendon;  but  after  the  conclusion  of  the 
Seven  Years'  War  (167  3)  this  pension  w.xs 
stopped  for  reasons  of  (H:uiiun)y.  In  her  zcnit  h, 
she  was  unrivalled  in  the  brilliance  and  finish 
of  her  vocalixation.— Cf.  A.  NiggU.  F.  B,-U., 
in  WaWersee's  'Samml.  Mu«.  Vortrilge 
(I.iipzig,  1880);  G.  M.  Urban!  dc  C.htltof, 
'La  Nuova  Sirena'  ed  il  'Caro  Sassone' (\eni<x, 
1890).  An  interesting  novel  rather  than  a 
biop.  b  Eliae  Polko's  P.  U.  (2  voli.,  Leipng, 
IMO;  new  «d.  1895). 

Has'se,  Gustav,  popular  song-composer; 
b.  PciU,  Brandenburg,  Sept.  4,  1834;  d. 
Beriin,  Dec.  31.  1889.  Studied  at  Leipzig 
Cons.;  afterwards  in  Birlin  with  Kill  and  F. 
Krull.  SettUtl  in  lii  rlin  as  niusic-ttacher. 

Has'se,  Johann  Adolph,  dram,  comp.; 
haj't.  lkrK«<iorf,  mar  Hamburg,  March  25, 
1699;  d.  Venice,  Dec.  16,  1783.  His  father,  a 
school-mastcr  and  org.,  first  instnicted  him. 
In  1717,  at  18  yrs.  of  age,  he  went  to  Ham- 
burg, where  Ulrich  K6nig,  the  poet,  recom- 
mended him  to  Keiser,  dir.  of  tne  Hamburg 
Opera,  as  tenor,  a  position  he  held  for  4  yean. 
KSntg's  good  offices  again,  in  1721,  secured 
him  an  appointment  at  the  Brunswick  theatre, 
where  H.  surcossfiiHy  prod,  his  first  opera, 
Antif^onux  (1721).  In  1722  he  went  to  Italy 
with  I\»rixjra,  wh»)m  he  soon  left  for  A. 
Scarlatti.  He  secured  Italian  fame  with  // 
Sesostraie  (Naples,  1726),  written  after  the 
success  (1725)  of  a  serenade  for  two  voices, 
sung  by  Farini-lii  and  Signora  'IVsi.  He  was 
app.  (1727)  prof,  at  the  Scuola  degl'  Incu- 
rabilt.  Venire,  fur  which  he  wrote  a  oaMmited 
Miserere.  His  talents,  vocal  and  instrumental, 
and  his  handsomo  ai>)M-arance,  made  him  a 
socitty  favorite,  ami  h.  lui  ime  known  as  'il 
caro  Sassone'  (the  amiable  Saxon).  AllaJo, 
re  di  Bitinia  (Naples,  1728),  was  also  a  suc- 
cess. In  17JQ,  at  Venice,  he  married  the 
celebrated  Faustina  Bordoni,  for  whom  he 
rtimp.  the  oixras  DaUsa  and  Artaserse.  In 
Mil,  August  II  a[)p.  him  Kapellm.  and 
opera-dir.  at  Dn-sden,  his  wife  being  eng.  as 
prima  donna.  Their  rivaliy  with  Porpota 
his  pupil  Regina  Mingotti  ensued,  and  H. 
did  not  ahogitlitT  shine  in  his  efforfs  to  place 
them  a1  ;i  (iijvadvanlage.  He  frequently 
obi.iitK  (1  kave  of  alisence,  and  visite<l  V  enice. 
Mil.in,  and  Naples,  where  he  prod,  several 
ojM  IMS,  also  going  to  London,  where  Handd 
reigned  supreme.  Rcrngnizing  Handd's 
.suiieriority.  he  did  not  lontt-st  the  position, 
but  rrturni-<l  to  Drixlc  n  in  17,>'),  wlit  ii  Por- 

pora  and  the  Mingotti  had  left,  and  remained 


370 


there  with  his  wife,  popular  favorites,  till 
1763.  By  the  siege  of  Dresden,  in  1760,  H. 
suffered  great  losses;  his  MSS.,  prepaied 
l%x  a  complete  ed.  of  his  works  by  command 
of  the  King  of  Pbland,   being  destroyed. 
At  the  mnrlusion  of  the  war,  from  economy, 
Opt  ra  was  suppressed,  and  H.  and  hb  wife 
were  dismissed  without  peuioa,  fCtiring  to 
Vienna,    Here  he  oomp.  several  new  operas 
to  Metastasio's  libretti,  in  successful  rivalry 
wjth  Cduck.  and  in  his  72d  vear  pnxluced 
at  Milan  (1771)  his  last  opi-ra.  Rugguro, 
lor  the  rnarriage  of  Archduke  Ferdinand. 
A  dramatic  serenade,  Ascanio  in  Alba,  by 
Mozart  (then  15  years  of  age),  being  per- 
formed at  the  same  time.    This  bov  will 
throw  us  all  into  the  shade,'  was  the  elder's 
truthful  prediction.    The  last  ten  years  of 
his  life  were  spent  in  Venice.    His  fadltty 
and  fertility  of  compontion  were  astounding, 
and  he  (x^ssessed  a  ceaseless  flow  of  delight- 
ful melody.    Pallido  i  il  sole,  and  Ft-r  questo 
doUe  ampUsso,  from  his  Artmrrsr,  wtre  the 
two  airs  which  Farinelli  sang  every  evening 
for  10  years,  to  soothe  Philip  of  Spain's mdan- 
cfaoly.  Haase  wrote  more  than  HX)  operas,  and 
14  oratorios:  5  Te  Deums  w.  orrh. ;  a  recjuit-m, 
masses,  magnificats,  misereres, litanies,  motets, 
psaImB,  cantatas,  clavier-sonatas,  tiutc-con- 
certos,  clavier-concertos,  etc.   An  important 
coUectiwi  of  MSS.  is  in  the  Dresden  I  il 
A  selectkm  of  his  works  was  published  by 
A.  Schering  in  vols,  xx,  xxix  of  *Dkm.  deut- 
scher  Tonkunst'  and  ().  Schmtd  in  vols,  i, 
ii,  vii  and  viii  of  'Musik  am  siU  lisisrhen  Hofe.' 
—Bibliography:  W.  H.  Riehl,  Musikaliscke 
Ckofokterkdpfe,  vol.  i  (6th  ed.,  Stuttgart, 
1879);  K.  Mennicke.  /.  .1,  // ,  in  Shd.  Int. 
M.-(i.'  (1904);  id.,  //.  und  die  Brudrr  GrauH 
als  Symphonikfr  (Leipzig,  1906;  with  thematic 
catalogues);  W.  Mailer,  /.  A.  H.  als  Kirchen- 
komponist  (ib.,  1911);  L.  Kamienskv,  Die 
Oratonen  von  J.  A.  IL  (Btrlin,   I'MH;  B. 
Zeller,  Das  'Recitativo  accompagnalo'  in  den 
0/>ern //.'s  (Halle,  1911). 

Has'se,  Nikolaus,  circa  1650  organist  of 
the  Marionkirrhe,  Rost<x-k.  Under  the  title 
Deliciae  .Sfusicu-  1 16.S6).  publ.  his  own  comps., 
consisting  of  .Allemandcs,  Courantes,  Sara- 
1  a  tides,  for  stringed  instrs.,  clavecin  or  thcocbo 
(2d  part,  and  Appendix,  1658). 

Has'selbeck,  Roaa.  See  Sucusft. 
Has'aelt.Bwtli.  Anm  Mnrhi  WHIid- 

mine  infe  van  Hasselt).  renowned  sf)iir.ino, 
b.  Amsterdam,  July  15,  l.Hl.<;d.  Mannheim, 
Jan  0,  ISSl.  Studied  at  Frankfort,  at  C  arlw- 
ruhe  w.  J.  Fischer,  and  in  Florence  (1829) 
withRomani.  DHwt  at  Trieste  (1831).  Sang 
on  various  Italian  slaves,  and  at  Munich, 
1833-38.  In  1838,  eng.  at  the  Kdrnihnerthor 
Th.,  Vienna,  till  {lensioned. 
HsMlw.  SeeHASLBB. 
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Hajwler,  Johann  Wllhelm,  notable  pf.- 
comp.;  I>.  Krfiiri,  Marrli  2*>,  1747;  fl.  Moscow, 
March  2*',  1X12.  Son  of  a  caji-makt  r,  hv  fol- 
lowed his  father's  trade,  while  studying  the 
piano  and  organ  with  his  uncle,  Kittd,  and 
txT^ni*'  orR.  of  the  Barfiisserkirchi',  Erfurt,  at 
the  age  of  14.  During  his  a|)prcntictship 
wanderings,  he  cuiKirts  in  tlu-  liMdiii^ 

(jennan  towns.  At  Erfurt,  in  17bU,  he  founded 
winter  concerts,  and  establiahed  a  music* 
business.  His  wife  Sophie,  an  esteemed  singer, 
took  part  in  these  concerts,  and  after  his 
de|)iirture  to  Kn^;lan(l,  and  lo  Russia,  whrre, 
in  1792,  he  was  app.  Inip.  Kapi'ilni.  at  I'etro- 
grad,  dir.  the  concerts,  and  also  the  mu«c 
business,  till  1797,  when  these  enterprises 
failed,  and  she  started  to  rejoin  her  husband, 
but  returntHi,  and  rcniainetl  in  Erfurt  the  re- 
mainder of  her  life.  In  1794,  H.  went  to 
Moscow,  and  reniahuil  there  much  sought 
after  as  a  teacher.  His  works  form  an  intciest- 
ing  link  in  piano-comp.  between  Bach  and 
Beethoven,  and  consist  of  the  well-known  D 
minor  gigue,  sonatas,  concertos,  fantasias, 
variations,  ors<u>*pieGes,  songs,  etc. 

Ilasslinger-IIaas'tngefi.  Sec  Hager. 

Hastings,  Thomas,  b.  Washington,  Litch- 
field Co..  Conn..  Oct,  IS.  1787;  d.  New  Yorlc, 
May  2,  1872.  A  self-taught  musician,  teacher, 
and  writer;  1823-32.  editor  of  the  Uttca.  New 
York.  'Rr(<in!<  r';  then  settled  in  New  York 
as  an  organizer  of  church-choirs  and  teacher 
of  psaltnody.  His  writings,  The  History  cf 
Forty  Choirs  (1854),  and  DissertaHoH  on 
Miuieal  Taste  (1822:  2d  enlarged  cd.  18S3). 
thrnw  Ii>!;ht  on  musical  development  in  the 
United  States.  H«'  c<imiM>seil  simple  hymn- 
tunes  and  anthems. 

Hmt'raltar,  Helena,  fine  dram,  contralto; 
b.  Loukvitte.  Ky.,  Nov.  14,  1858.  At  the  age 
of  12  she  was  soloist  in  a  Chicago  church. 
Alwnit  1S80  she  went  to  Italy  and  studied  w. 
thi  1  anipertts  (father  and  son)  at  Milan; 
after  her  d£but  188J  (?)  she  returned  to 
Chicago,  wherp  Col.  Mapkson  beard  her,  and 
engaged  hi  r  for  his  London  season  in  1885;  in 
1886  she  was  principal  contralto  of  the  Natl. 
Op.  Co.  and  created  a  profound  impression. 
After  that  she  sans  eMclusively  in  Italy  (a 
few  times  in  France),  where  she  was  a  great 
favorite;  aft  it  Iht  marriage  to  Dr.  Burgunzio 
she  retired,  and  has  .since  lKH*n  living  in  (k-noa. 
Her  voice  was  rich  and  powerful  and  hud  the 
cnormoiia  compass  of  3  full  octaves  (a-a*); 
•ome  of  her  leading  rAles  were  Orfeo,  Euridice. 
Dalil.i,  Senta,  and  Ortrud. 

Hatto  (stage-name  of  Marftuerite-Jeanne 
Fr^re),  dramatic  soprano;  b.  Lyons,  Jan.  30, 
1879.  In  1899  she  took  first  prize  at  the  Paris 
Cons,  in  singing  and  opera.  T>ebut  at  the 
(Irand  Op,'Ta,  l')<v.  >'),  ISO'),  as  Hrunchilde 
in  Keyer's  Sigurd;  in  190U  she  sang  balamm- 
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l)A;  in  1901,  created  lolc  in  I.croux's  A  stmt/-: 
on  (X:t.  2.?,  1901,  she  created  !•  loria  in  Saint- 
Saens's  Les  Barbares,  at  tile  Op^ra. 

Hatton,  John  Liptrot,  cond  uvl  comp.; 
b.  l.iverijojl,  Ot.  12,  1809;  d.  Mar^at.  .  Sept. 
20,  1886.  Lxcepting  rudimentary  instructitju, 
was  self-taught.  Went  to  London  in  1832; 
app.  cond.  at  Drury  Lane  Theatre,  1842,  and 
prod.  The  Quern  of  the  Thamfs,  his  first 
operetta.  The  same  year  went  to  \'ienna.  and 
in  1844  prcxl.  there  the  ojxTa  Pascal  Hruno. 
Visited  America  in  1848.  Mus.  Dir.  at  the 
Princess'  Th.,  London,  1853-8.  Comp.  much 
incid.  music  to  stage-plays,  publ.  anunil>erof 
su<cessfu!  songs  under  the  pen-name  of 
'Cz.i[><k,'  .\  cantata,  Rohin  llood  (1856), 
another  opera,  Rou,  or  Love's  Ransom  (Lon- 
don, 1864),  and  a  sacred  drama,  Htaekkk 
(1877). 

Hatt'staedt,  John  James,  b.  Monroe. 
Mich..  Dec.  29,  1851.  After  studying  with 
several  Amer.  and  Oct.  teachers,  he  taught 
pf. -playing  at  Detroit.  St.  Louis,  and  for  11 

years  at  tin-  Chicago  Coll.  nf  Mus..  where  he 
also  lectured  on  mus.  hi^tory.  In  1H.S6  he 
fuuiid<il  the  .\mer.  Cons  of  .Music  at  C  hica^^o, 
and  has  been  its  dir.  ever  since;  still  (1916) 
teaching  piano  there,  and  conducting  a 
Teachers'  Normal  Dept.  He  is  an  occasional 
contributor  to  the  press,  and  has  publ.  a 
MamuU  oj  Musical  History. 

Hau'er,  Karl  Helnrlch  Ernst,  b  Halber- 
st.-idt.  tXt.  28,  1828;  d.  Berlin.  March  16, 
1892.  Son  of  the  cantor  .md  teacht  r.  fnim 
1814  he  attende«l  the  Halberstadt  (iymna- 
sium.  For  two  years  he  stU|l>t^l  with  Marx 
(ikrlin),  and  for  three  years  (distinguishing 
himself  in  comp.)  at  tne  Royal  Akademie 
(B.tih.  Riiii^cn!i.iL;>  ii.  .md  <  .nlli.  In  1S5,?^ 
won  a  silver  medal  with  an  orchestrated  P^alIn 
a  8.  App.  music*teacher  at  the  Andreas 
Gymnasium,  1856:  organist  of  the  Markus- 
larche,  1866.— Comps.:  Ave  Maria  a  6  a 
cappella;  Paternoster  for  soli  and  chorus; 
Luther -Hymnus,  motets,  sacred  songs;  quar- 
tets for  male  and  mixed  voices,  secular 
songs,  etc. 

Hauff,  Johann  Christian,  theorist  and 
comp.;  b.  Frankfort,  Sept.  8,  1811;  d. 
there  .April  30,  1891.  One  of  the  founders  of 
and  first  professors  in  the  Frankfort  School  of 
Music.  Wrote  a  Tlu-orie  drr  Tonsetzkunst 
(1863-9);  3  vols,  in  5  parts.  Orchestral  anJ 
chamber- music. 

Ilauffe,  Lulse.   See  Haktel,  Luise. 

Hauk,  Minnie,  b.  New  York.  Nov.  16, 
1S52:  d.  Munich.  Nov.  16.  1912.  Dramatic 
soprano;  pupil  of  A.  Errani  in  New  York; 
dAut  in  Brooklyn,  Oct.  1.?,  1866,  as  .Amina 
(Somnamhula)  with  emphatic  success;  sang 
at  Gov.  G.  in  1868,  and  in  Vienna  1870^3; 
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1873-5  at  R.  Opera  in  Berlin;  after  that  she 
appeared  repeatedly  in  the  capitals  of  Europe 
and  in  America;  recOKnixed  as  one  of  the 

greatest  sini^crs  of  Iirr  time.  In  the  annals  of 
opera  in  America,  her  name  is  associau-*! 
with  the  American  premieres  of  many  im- 

Srtant  operasj  {Carmen,  Rom^  et  JulieUe, 
anon,  etc. ) .  Her  repertoire  comprised  about 
KK)  rok^  (hut  noiu-  in  Wagner's  works).  In 
1661  she  married  Count  Hesse-Wart  egg;  re- 
tired in  1896,  living  then  in  lier  vula  at 
Lucerne. 

Haupt,  Karl  August;  organ-virtuoso;  b. 
Kuhnau,  Silesia,  Aug.  25,  ISK);  d.  Birli.i,  July 
4,  1891.  Pupil  of  A.  W.  Bach,  Klein,  and 
Dehn  (Berlin).  1827-30.  Org.  in  succession  of 
various  Berlin  churrhes;  app.  to  the  Pa- 
rochialkirche,  and  became  famous  for  hh 
fine  improvisations  in  the  style  of  J.  S.  Bach. 
Was  one  of  the  experts  consulted  for  the 
specification  of  the  Crystal  Palace  grand 
organ.  Te.irher  of  theop>'  and  organ-pIavinR 
for  some  yiars  at  the  'Konigliches  Kirchen- 
musik-Insiilul,'  Berlin,  and  on  .\.  W.  liach's 
denth  (1869)  he  was  app.  director  of  the 
murical  section  of  the  senate  of  the  Akademie, 
at  the  same  time  receiving  the  title  of  IVofes- 
■or.  Taught  many  distinguished  pupils,  in- 
cluding over  35  American  organists  in  MS., 
numerous  ore.-comps.  Publ.  part-songs,  songs 
and  a  valuable  Choratbuck  (1869). 

Haupfmann,  Morltz,  eminent  theorist 
and  comp.;  b.  Dresden,  Oct.  13,  1792;  d. 
Leipzig.  Jan.  3.  1868.  His  father  was  State- 
art  liitKt.  and  ho|)ed  to  bring  up  his  son  toth.it 
profession.  But  the  results  of  his  musical 
studies,  piano  and  h.irm.  (Crosse),  vin. 
(Scholz).  comp.  (Morlacchi),  betokened  such 
talent  that  no  obstacle  was  allowed  to 
interfere  with  its  dcvi  lopment.  In  1811  be 
went  to  (iotha  io  study  vln.  and  coin|). 
un<lc>r  SjHjhr.  and  became  his  life-long  frit  ml. 
In  1812  he  was  violinist  in  the  Dresden 
court  orch.,  became  music-teacher  to  the 
family  of  the  Russian  governor  of  Dresden. 
Prince  Rtpnin.  .md  in  1«15  went  with  them 
to  Russia,  whi  re  he  stayt  'l  five  yc.ir.  K<  - 
turning  to  Germany,  he  was  admitted  into 
SiK)hr's  court  orch.  at  Kassel.  in  1822.  He 
exhibitttl  remarkable  ability  as  instructor  in 
c|)i.  and  comp..  and  in  1842,  on  the  recom- 
mendation of  Mendelss<»hn  and  Sjiohr,  was 
app.  cantor  and  Musikdirektor  at  the  Thomas- 
tchule,  as  Weinlig's  successor,  and  prof,  of  cpt. 
and  comp.  at  Leipiig  Cons.,  retaining  these 
pmts  until  his  death.  A  master  of  classic  mus. 
form,  he  follo\vi'(l  a  fund.um  nt.il  rule,  that 
'unity  of  idea  and  |HTfit  tion  of  t<»rin'  wore  in- 
dispensable in  all  comps.  and  exemplifie<l  it 
in  nis  own  music,  which  is  remarkable  for 
aichitcrtonic  symmetry  of  form  and  purity  of 
pwt'leading;  his  vocal  music  capeoally  the 


mottls,  is  ixtrticularly  beautiful.  Still, 
although  a  finishetl  composer,  he  is  more  fa- 
mous as  a  theorist  and  teacher;  among  his 

numerous  distinguisht^i  pupils  wire  I'lTd. 
David,  riurgmiiller.  Kiel,  the  Baches,  Jo- 
achim, Sullivan,  von  BUlow,  Cowen.  etc. 
The  scientific  foundation  of  modern  musical 
theory,  amplified  by  A.  v.  Oettingen  (Har- 
monifsystem  in  dualer  Etitwukdun^,  1866), 
Riemann  (Ifandbuch  tier  JIarmonirlehre,  etc.), 
and  othi  rs,  is  laid  by  H.  in  Die  Natur  der 
liarmomk  und  Metrik  (1853,  2d  ed.  1873; 
Engl.  1888).  His  other  writings  are  Erldu- 
tennigen  tu  J.  S.  Bach's  Kunsl  drr  Fuge 
(Peters);  Ober  die  Beanhvorlunz  des  Fugen- 
themas  (printed  in  the  'Witm  r  Recen.sionen'); 
al.so  short  essjiys  in  various  mus.  |)fri(xli(  als, 
many  of  which  were  collecti-<l  and  [)ubl.  by 
H.'s  son  as  O/nwcMia  (1874).  In  1868  a  |x>sthu- 
mous  work,  Die  Lehre  von  der  Ilarmonik.  ap- 
peareil  (txlittHl  liy  Oscar  Paul).  H.'s  Briefe 
an  Franz  Iltiuscr  (e<l.  by  A.  Schone;  1871,  2 
vols.)  and  Brirfe  an  L.  Spohr  und  andnf  (ed. 
by  F.  Hiller,  1876)  have  also  been  publ. — 
Comps.:  Opera  Mathiide  (Kassel.  1826); 
slrinp-fiuartets,  vln. -duets,  vln. -sonatas;  also 
2  mii.ss«>s,  motels,  part-songs  for  mixed  voices, 
canons  a  3_  for  sopr.  voices,  duets,  and  aongs 
for  solo  voice. 

Haupt'ner,  Thvilskon,  b.  Berlin,  1S25;  d. 
there  Feb.  t'^S')  Studi.fi  .ii  iitrlin 
Royal  .^caden^y,  .uwJ  in  1850  Ixx: ami'  Kainllm. 
at  the  Vorstadtisches  Th.;  1854-8,  studied  at 
the  Paris  Cons.  Was  a  teacher  in  lierlin 
(1861),  at  the  Basel  school  of  music  (186.1), 
and  for  some  years  directe<l  the  Siiii^ak.ulcniit' 
at  Potsdam.  I'ubl.  a  Deutsche  Oesangschuie 
(1861).— Comps.:  Operettas,  farces,  vaude> 
villes. 

Hausch'ka,  Vlncenz,  gifted  'cellist  and 
bar>t one-player;  b.  Mies,  Bohemia,  Jan.  21, 
1766;  d.  Vienna,  Sept.  13.  1840.  Pupil  of  his 
father,  a  school-teacher;  became  chorister  in 
Prague  cath.  St.  theory  with  '/.u^vr,  'cello 
with  Christ.  App.  'cillist  to  Count  Josejjhvon 
Than  in  Prague  (1782);  iikkU-  succi-ssful  con- 
cert-tours  through  Germany. — Works:  In 
MS.,  mnnerous  comps.  for  'cello,  barytone, 
etc.;  publ  0  sonatas  l^or  'cello and  bass,  and  a 
book  of  vocal  canons  a  3. 

Hau'se,  Wenzel,  prof,  of  double-bass  at 
IVague  Cons.;  b.  in  Bohemia,  abt.  1796. 
Publ.  an  excellent  CorUrabassekvU  (Hilscher, 
Drestlen,  1818;  in  French  and  German,  May- 
ence,  1829);  also  3  collections  of  noteworthy 
studies  for  the  instrument. 

Haus'eHSer,  Frledrlch  von,  b.  St.  An- 
dra.  (  arinthia.  .Vpril  26,  1H37;  d.  (iraz.  Feb. 
23,  ISW.  Pupil  of  Salztnann  and  Otto  Des- 
soff,  also  St.  law,  and  became  a  barrister  at 
Graz.  In  1872,  qualified  as  teacher  of  history 
and  theory  of  music  at  the  Univ.  of  Graa.  A 
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contributor  to  mus.  pcrirKficals,  his  ATusik  als 
Ausdrufk  (Vienna,  18^5)  is  a  valuable  ad- 
dition to  musical  esthetics.  Other  writings: 
Richard  Wapier  und  Schopenhauer  (1890); 
Vom  Jen$nl$desK*Hsaers  (1893);  Die  kAnst- 
Irrischf  Prrsonlkhkeit  (1897).  Left  in  MS. 
Dtf  Anfdnfie  d<'r  Ilarmonie.  Another  ix>sth. 
work  \va.s  puhl.  hy  R.  I.ouis,  Unsere  cUutsclwn 
Meistrr  I  Bach,  Mozart,  Beethoven,  Wagnerl 
(190! ).  His  son  Siegmund  pubi.  acollection at 
essays  as  Gedanken  einrs  Schauerukn  (1903). 

Haus'e^eTt  Siegmund  von,  bom  Giax, 
AuR.  16.  1872;  son  of  Friedrlch  v.  H.  Pararkl 

with  the  gymnasial  and  univ.  course  he  was 
traininl  musicallv  by  his  father  and  the  I.iszt 

Kupil  Carl  Pohlig  (pf.);  aho,  at  the  Styrian 
lusilcverein.  on  the  violin,  in  conducting,  and 
in  9Core>reaaing.  1895-6,  lot  Kapellm.  at 
the  Graz  Th.;  summer  of  1897,  Kapellm.  for 
the  'Miisikalisehc  .Xssistcnz'  at  na\reiith; 
autumn  l.HW  in  ■^iirinij  l*>(»-',  ron<l.  of  the 
Kaim  Orch.  at  Munich,  autumn  1*X).M9()6 
cond.  of  the  Mus«^'um  Concerts  at  Frankfort- 
on-Main;  since  1910  cond.  of  the  Hamburg 
Philh.  Concerts  and  of  the  Symph.  Concerts 
of  the  Bliithner  Orch.  in  Berlin.  He  was  mar- 
ried to  a  daughter  of  Alexander  Ritter, 
Hartlui  (d.  Hamburg,  Jan.  15,  1913).  As  a 
composer  he  brought  out  at  16  a  grand  mass 
for  ch.,  soli,  orch.  and  organ,  hjm.self  con- 
(lucting;  in  1890  he  brouijht  out  his  first 
opera  Ilelfrid  in  Graz,  and  in  1898  his  3-act 
humoristic  opera  Zinnnber  (publ.)  was  pr<xl. 
by  Richard  btrauas  in  the  Munich  Court  Th.; 
in  1899  he  cond.  his  symphonic  Dionyris^ 
Fanlasie  (publ.)  at  a  Kaim  conce  rt  in  Mtmich, 
and  in  1900  his  symphonic  [xn  in  lii'.rhnrnssa 
(publ.)  at  .1  Wagnerverein  concert  in  the 
Berlin  Philharmonic.  His  publ.  work»  include, 
further,  2  songs  for  tenor  with  orch.,  3  songs 
for  baritone  with  orch  ,  7  I.irdrr  der  Lief>e 
(I.enau),  Ilymntn  an  d<r  Niuhl  (Goitfr. 
Killt  r);  the  symphonic  p<xiii  WieUmd  der 
Srhmifd;  the  male  choruses  with  orch. 
Schmied  Schmtrz,  NewweiiUied,  SeMaehtg^sanr, 
Tolenmarsch;  the  mixed  choruses  w.  orch. 
Stimme  drs  Abends,  Sonnrnauf^ang,  Schnil- 
Irrlicd,  Wi'thf  der  Nachi,  Nalursymphonir  in 
E  m.  movements,  with  choral  finale).  He 
has  also  publ.  Alexander  RiUer,  ein  BUd 
seines  Charakters  und  Schaffens  (1907). 

Hau'aer,  Frans,  bass-baritone  opera- 
sinner;  b.  Cnuowitz,  n.  Prague,  Jan.  12,  1794: 

d.  Freiburg,  Baden,  \u^.  14,  1870.  Pupil  of 
Tomaczek.  Sang  with  conspicuous  success  at 
Prague  (1817),  Kassel,  Drestlen,  Vienna 
(1828),  London  (1832),  BerUn  (1835),  Breslau 
(1836),  and  retht>d  from  the  stage  the  follow- 
ing year.  Tra\'(  !K-<!  in  Italy,  was  ven  al  teacher 
at  Vienna,  and  from  1846^j4  dir.  and  singing- 
teacher  at  Munich  Cons.,  retiring  at  its  reor- 
ganization (1865)  with  a  pension.  From  1867, 
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lived  at  Freilmrg.  A  man  of  culture  and  an 
enthusiasiii  admirer  of  J.  S.  Bac  h,  he  formed 
a  ti  iii.irk.tljU  (olleclion  of  tliat  master'a 
work^  which  included  some  valuable  auto- 
graphs. His  Gesanglehre  fBr  Lekrende  und 
Lfrnende  (1866)  is  a  recital  of  his  (k  rsonal  ex- 
jx-riences  as  a  singing-teacher.  Correspondence 
with  Mcndds8(rfm  and  Hauptniaiin  liaa  \xxa 
publiahed. 

Hau'ser,  Miska  (Michael],  vln. -virtuoso; 
b.  I'resburg,  Hungary,  1822;  d.  Vienna,  Dec 
8, 1887.  Pupil  of  Joael  Matalay  and  KreutMr; 
also  studieif  at  Vienna  Com.,  under  Mayscder 

and  Sechter.  Frtmi  1840  61,  made  concert- 
tours  through  (Germany,  Denmark,  Sw»ilen, 
Norway,  Russia,  France,  England,  North  and 
South  America,  Australia,  India,  Egypt.  I'ur- 
key,  etc.,  being  well  received  everywhere. 
Made  his  last  pulilic  apixarance  in  Cologne 
(1874).  -Works:  ()|Kriita.  Der  blinde  Leier- 
mann  (abt.  1860);  lantai-i.is,  rondos,  varia- 
tions, and  many  other  vln.-comps.  His  book 
.4 1*5  dem  Wanderhuch  eincs  dslerreichtKhen 
Virtuosen  (Leipzig,  1858-9,  2  vols.)  was  a  re- 

firint  of  his  letters  to  the  'Ostdeutschc  Post' 
Vienna)  on  liis  great  American  journey. 

Hfiu'ser,  Johann  Ernst,  b.  Dittchenrnda, 
n.  Quedlinburg,  1803.  Teacher  at  ( )ue<llinburg 
Gymnasium.— Work-s:  Afusikalisches  Lexikon 
(1828,  2  vols.;  2d  ed.  1833;  only  Terminol- 
ogy); Der  musikalisdie  GesMsehafler  (1830, 
Anecdotes);  FJemrntarhtuh  fiir  die  aUererste» 
Anfan^e  des  FianofnrUspieis  (1X.?2;  1836  as 
•Vf  Piannjnrieschule'w  Musikulisches  Jahr- 
biuklein  (1833);  Geschkhte  des  chrisUicheHf 
insbesonden  des  evangdisdien  Kirdtengesanis 
(1834). 

Haua'mann.  Robert,  'cellist;  b.  Rottlc- 
berode,  Harz  Mts..  Aug.  13,  1852;  d.  Vienna, 

Jan.  18,  1909.  To  1869,  studied  at  the  Rnins- 
wick  Gymnasium.  1869-71,  pupil  of  riietKlor 
Miiller  at  the  Berlin  'Hochschule,'  and  finished 
Studies  with  Piatti  in  London.  1872-6,  at 
Dresden,  'cdlist  of  the  'Hochberg'  quartet; 
b«ramc  teadier  at  the  Berlin  Royal  'Hix  h- 
schule.'  1879-1907  member  of  the  Joachim 
quartet. 

Haus'mann,  Valentin.  Five  mu.sicians  in 
direct  lineal  desci-nt  bore  this  name:  V.  i,  the 
eldest;  b.  Nun'mlx-rg,  1484,  comp.  chorales, 
and  was  a  friend  of  Luther  and  of  Kapellm. 
Joh.  Waiter.  His  son,  V.  II,  was  org.  and 
cr)iincillor  at  CK-rbstadt,  and  an  industrious 
comp.  of  motels,  canzonets,  and  lianci  s  (in- 
trade,  j)a<liiaiic.  etc.  ).  .\  selection  of  S' cular 
songs  and  insirl.  works  was  |)ubl.  by  F. 
Bolsche  in  'Dkm.  deutscher  Tonk.'  (vol.  xvi). 
— Sec  Q.-Lex.  V.  lii,  son  of  preceding,  org. 
at  Lobejiin,  was  an  expert  in  org. -construc- 
tion. His  son,  V.  iv,  i  K  i  upiL-d  the  posts,  of 
chapel-mus.  to  the  Koihcn  court;  org.  of 
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Alsle!x«n  Ch.,  and  wrote  a  tri-atisc  on  solmiM* 
tion.  V.  V,  Bnrtholoinaus,  son  of  i)rt'ccdii^; 
b.  Lfibcjiin,  1678,  Ix-canic  cath.-org.  at  Mer«e- 
burg  and  Halle,  and  d.  as  oiv.  and  burgo- 
master  at  LauchstSdt  after  1740.  Left  in  MS. 
several  theoretical  works. 

Hawes,  William,  Engl.  comp.  and  cond.; 
b.  London,  June  21,  1785;  d.  there  Feb.  18, 
1846.  17*),V18()1,  ('hap<l  Royal  chorister; 
1802,  violinist  at  Covcnt  Ciardcn;  Ix^camc 
Gi  ntlt  man  of  the  Chapel  Royal  in  1805 ;  vicar- 
choral  and  Master  of  Chorbten  at  St.  Paul's 
1814:  Master  of  the  Children  of  the  Chapel 
Rovai.  1817;  and  lav-virar  of  Westminster 
AblK  v.  1817-20.  From  1824- .S6,  <iirerior  of 
English  opera  at  the  Lyceum.  He  a<lai)ted 
ana  prod,  many  ofM-ras  for  the  English  stage, 
also  comp.  comic  u|x-ras,  glees,  madrigals,  etc. 

Hawkins,  Sir  John,  niu.<iical  historian; 
b.  London,  March  JO,  1719;  d.  Westminster, 
May  21,  1799.  By  profession  an  attorney,  he 

was  also  an  arrlcnt  nnis.  dilettante;  he  berame 
a  member  uf  various  societies,  and  wrote 
cant. lias  set  to  music  by  John  Stanley.  A 
wealthy  marriage  (1753)  rendered  him  inde- 
pendent, and  he  devoted  his  leisure  to  litera- 
tun-.  more  especially  that  of  music.  In  1770 
he  pul>l.  anoiu  niousl y  .1 «  Actounl  uf  the  In- 
stilulion  and  Prov/i-ss  of  the  Acad,  of  Ancient 
Music.  He  was  knighted  in  1772.  The  result 
of  16  years'  labor  was  his  General  History  of 
the  Science  and  Practice  of  Music  (1776;  5 
vols.  4to,  containing  58  portraits  of  musi- 
cians; rcpul)!.  b\-  Nnvello,  1875,  3  vols.  8voi. 
The  1st  vol.  of  Burney's  General  History  of 
Music  appeared  at  the  same  time  as  11.  s 
complete  work,  and  was  then  considered 
sujKrior.  For  the  other  thn>e  vt)ls.  of  his 
work,  Burney  drew  on  II.,  who  was  indebte<l 
to  C"ix)ke  for  the  transcription  of  the  old 
notation,  etc.,  and  to  Boycc  for  the  sole*  tion 
of  the  musical  illustrations.  Burney  was  bril- 
liant, and  the  better  musician,  but  frequently 
careless  .ind  inacctirati  •.  whil.>  M.,  nmr.  p.iins- 
taicing  and  const ienlicjus,  made  lii;>  compila- 
tion more  reliable  as  a  work  of  n-ference; 
Burney's  never  reached  a  2d  edition..  H. 
died  of  paralysn.  and  was  buried  in  West- 
minster Abltoy.  The  monovjraiih  on  ("orclli 
('I  iiiversal  M.l^;azin^•  ol  Knuwkii);eand  Pleas- 

un  ,'  .\|iril,  1  777  )  was  not  new,  but  a  reprint 

from  H.'s  principal  work. 

Hawley,  Charles  Beach,  b.  Brookfield, 
Mass..  1,1..  14.  18.58;  d.  Red  Bank,  N.  J., 
Dec.  29,  1915.  While  a  student  at  the 
Cheshhv  Military  Acad,  he  studied  pf.  and 
organ,  acting  a.s  org.  at  the  .Acul  .uid  direct- 
ing the  mus.  activities.  .Mler  Kr.idu.ition  he 
went  to  New  York  in  1S75,  and  sUnli. d  sing- 
ing with  G.  J.  Webb  and  comp.  with  Dudley 
Buck,  J.  Moscnthal  and  Rutenbcr;  187o, 
baas  adloist  at  Calvary  Ch.;  later  aa8t.<org. 


to  G.  W.  Warren  at  St.  Thomas's  Ch.;  fn»m 
1900  he  was  organist  at  St.  James'.s  Chapel 
in  ElberoUt  N.  J.  For  many  years  he  was 
one  of  the  most  active  memlx-rs  of  the  Men- 
delssohn Glee  Club  and  the  .Mendelssohn 
(Juartft  ("lull.  Me  pulil.  inn •  songs  and  part- 
songs,  showing  a  facile  melodic  invention. 

Hay'dn,  (Franx)  Joacf,  renowned  comp.; 
b.  Rohrau-on-the-Leitha.  Lower  Austria.  Mar. 
31  (bapt.  .April  1),  1732;  d.  Vienna.  May  31, 
1809.  He  was  the  strond  son  of  Matthias 
Haydn,  a  wheelwright,  the  sexton  and  organ- 
ist o^  the  vilh^  church  and  a  fine  tenor 
singer.  His  mother,  Maria  Roller,  was  a 
daughter  of  the  market-insfx-ctor,  sann  in  the 
vill.i^e  choir,  and  had  been  took  in  the  houM_- 
hold  of  Count  Harrach,  the  lord  of  the  village. 
Of  their  twelve  children,  three  l>ecame  mu- 
sicians. On  Sundays  and  holidays  there  was 
music  at  home,  the  father  accompanying  the 
voices  on  the  harp,  which  be  played  1>\  <  ir. 
At  5  years  of  age,  Josef's  musical  antilude  was 
noticed  by  a  paternal  cousin,  Johann  Mat- 
thias Frankh,  a  good  musician,  'Chorregcnt' 
and  "Schnlrector;  at  Hainburg.  He  took  the 
boy  home  with  him  and  gave  him  elementary 
instruction,  taught  him  Latin,  singing,  and  to 
play  the  violin  and  other  instrs.  (ieorge 
Reutter,  'Hof compositeur'  and  KapeJlm.  at 
St.  Stephen's,  Vienna,  had  his  attention 
drawn  tn  the  lx>y's  talent,  and  en^a^;ed  him 
as  churi-,tiT  for  St.  Stephen's,  undtrt. iking 
his  further  education.  II.  was  8  yrar>  of  .v^c 
when  he  went  to  Vienna.  Besides  the  daily 
service,  and  2  hours'  choir-practice,  he  studied 
religion,  Latin,  writing,  and  arithmetic.  He 
•ilso  received  instruction  in  singing,  and  on  the 
violin  .itid  harpsii  Iturd,  from  I- iiisti  rlnisch  and 
Gegenbauer.  Harmony  and  comp.  were  sup- 
posed to  be  taught  by  Reutter,  who  did  not 
trouble  himself  about  the  matter.  Still, 
unaided,  II.  applie<l  himself  assiduously  to 
comp.  and  at  l.i  wrote  a  mass;  thoiii^h  ridi- 
culed, instead  of  encouraged,  by  Kt utter,  he 
persisted,  and  six?nt  a  little  money,  Ix-g^cd 
from  his  father  for  the  renewal  of  his  clothmg, 
in  the  purchase  of  Fiix's  Gradus  ad  Parnassum 
an<l  .M.it  I h. -.1  111"-  Vt^!!koni»:i  ner  Kapcllm.,  the 
principles  of  which  he  labored  to  master.  In 
1748  nis  voice  began  to  Ijreak,  and  he  was 
supplanted  by  his  brother  MichaeL  who  had 
joined  him  in  1745.  Reutter  made  a  practical 
joke  which  H.  played  on  a  frll  .w --t ud' nt  a 
pretext  for  punishment  and  di^niis^al.  N>ine 
poor  but  kindheartc"d  friends  g.i\ »  him  shelter; 
he  also  obtained  a  few  pupils,  and  a  sympa- 
thetic Viennese  tradesman  lent  him  150 
florins;  he  was  thus  en.d)le<l  to  rent  .in  attic- 
room  for  hims«'lf,  together  with  a  rickety 
harpsichord.  Here  he  couM  firactise  un- 
interruptedly, and  Emanuel  Bach's  first  6 
•onatas  faccune  hw  chief  source  of  study.  He 
also  aasiduousiy  practised  the  vioUn,  but  was 
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(in  his  own  words)  'no  conjuror  on  any  instnt- 

mciit,  though  ahli-  to  play  a  concvrto.'  In 
the  same  house  lived  Mita.sta.sio,  the  poet, 
who  taught  him  Italian,  and  recommended 
him  as  musical  instructor  to  a  Spanish  family, 
thede  Martinez,  for  tlidr daughter  Marianne. 
Through  playing  her  acccMnpaniments  at  the 
house  of  Porpora.  her  singinR-teacher,  he 
became  ac(|uaintefi  with  that  surly  old  master, 
and  in  the  performance  of  various  menial 
■ervioes  gained  his  good-will  sufficiently  to 
receive  valuable  instruction  in  composition 
front  him,  and  a  recommendation  to  the 
Venetian  ambasfwidor  for  a  stipend,  which  was 
granted,  of  50  francs  a  month.  H.  went  with 
FWpora  to  the  baths  of  Mannersdorf,  and 
mule  the  aoquaintance  ol  Boaao,  Wasenaeil, 
Dittendorf,  and  Gluck.  He  was  now  20  years 
of  agef  <if^d  had  compnstfl  6  trios,  sonatas, 
and  otht  r  in.strl.  musie,  hi.s  1st  Mass  in  F,  and 
acutnit"  o|Hra,  Der  nrtie  krumme  Tcufcl,  jinjd. 
at  the  Staidttheater,  1752  (a  satire  on  the  lame 
haroo  Affligio,  official  director  of  the  court 
ojKTa.  and  suppressed  after  the  3d  represen- 
tation, hut  afterwards  Riven  in  PraRue,  Berlin, 
and  otfirr  citits).  He  reccix'i-^l  24  ducats  for 
this  work,  of  which  the  libretto  alone  has 
been  preserved.  One  of  hb  sonatas  earned 
the  good  graces  of  Countem  Thun,  who  en- 
gag^  him  as  harpsichordist  and  sin^ng- 
master.  He  also  met  Baron  Karl  Josef  Kirn- 
berg,  for  whom  he  composed  his  1st  quartet 
(l7Sjf),  which  was  followed  by  seventeen 
Others  within  a  year.  These  two  wealthy 
frien^  Introduced  him  to  Count  Ferdinand 
Masdmilian  Morzin,  who,  in  175'^,  app.  H. 
*MuMkdirector'  and  'Kammercom|K)siteur'  at 
Lukavec.  n.  Pil-sen.  In  17.S'J  Prince  Paul  An- 
ton EsterhAzy  heard  his  1st  svmph.  in  D,  and 
asked  the  count  to  give  him  nis  composer;  In 
1760  H.  entered  his  service  as  2d  Kapellm.  at 
Ei-st  iistadt,  after  the  death  of  Werner  becom- 
ing 1st  Kaix'llm.  The  same  year,  H.  married 
Maria  Anna,  the  eldest  daughter  of  an  early 
benefactor,  Keller,  a  wig*maker.  He  was 
in  love  with  the  sc-cond  daughter,  but  she 
entered  a  convent,  and  H.  was  induced  to 
marr>'  the  sister.  Of  an  extravagant,  vixenish, 
incompatible  temperament,  she  made  their 
married  life  miserable.  In  1762  the  'great* 
Esterhdzy,  Prince  Nikolaus,  succerde*J  his 
deceased  brother,  and  under  his  regime  the 
status  of  music  and  musicians  was  much 
improved.  For  the  Prince's  new  palace  at 
Esterhftz,  besides  the  daily  music,  H.  had 
to  provide  two  weekly  operatic  pcrfomi- 
ances  and  two  formal  concerts;  while  in  his 
service,  H.  wrote  w)me  .^0  syini)lionies,  40 
quartets,  divertimcnti,  6  strin^-triiw,  a  con- 
certo for  French  horn,  12  orchl.  minuets. 


official  gasette  alltided  to  him  as  'our  national 

favorite.'  In  17S()  he  was  eleclef!  memlKT  of 
the  Mixiena  Philharmonic  Society;  in  17X4 
Prince  Henry  of  Prussia  s<nt  him  a  nold 
medal  and  his  portrait;  in  1785  he  was  com- 
missioned tp  write  a  mass,  Thf  Seven  Words  on 
the  Cms!;,  for  the  Cathedral  of  Cadiz;  in 
1787  King  1  riinlrich  Wilhelm  II  ga.ve  him  a 
diamond  ring,  many  other  distinctions  were 
confemnl  u|X)n  him.  During  his  stay  at 
Esterhiz,  his  friendship  for  Mozart  developed. 
In  1790  Prince  Nikolaus  died,  and  his  son 
Anton  curtailed  the  chapcl-music,  retaining 
H.,  however,  as  KajK-lIm.,  and  incrr.isin^  liis 
stipend  of  1,000  Horins  by  an  additional  400. 
He  was  virtually  independent;  his  time  was 


clavier-works  of  all  descriptions,  and  nearly 
sJl  his  operas,  besides  other  vocal  comps.  His 
music  becane  known  thraughottt  Europe;  the 


his  own,  and  he  added  to  hu  income  by  the 
saleofhmwarlcB.  For  some  ti  me  he  had  recdv^ 

cd  nres-sing  invitations  to  visit  London.  He 
had  scttleti  in  V  ienna,  when  Salomon  apfx'ared 
with  a  t<  nipling  offer,  and  induced  him  to 
accompany  him,  although  his  friends,  especial- 
ly Mozart,  tried  to  dissuade  him.  In  1791 
he  arrived  in  England,  and  remained  there 
eighteen  months,  fPte*!  and  pettt<l  by  royalty 
and  the  nobility,  the  artistic  'lion'  of  a 
brilliant  and  successful  season.  In  July, 
Oxford  conferred  on  him  the  inevitable  hon. 
degree  of  Mus.  Doc.;  and  his  best  orches- 
tral works,  the  'Salomon  symphonies,'  were 
written  during  this  \nsit.  During  his  al>sence, 
Mozart  had  died  (Dec.  5.  1791).  In  1792 
H.  returned  sis  Bonn  to  Frankfort,  for  the 
coronation  of  Emperor  Franz  II,  and  went 
thence  to  Vienna,  also  visiting  his  native 
place  to  witness  the  unveiling  of  a  monument 
erected  in  his  honor  by  Count  Harrach.  his 
mother's  former  employer.  In  this  year  he 
owe  Beethoven  the  lessona  with  wMch  the 
tetter  was  so  dissatisfied.  In  1794  he  re- 
visited London;  his  former  triumphs  were 
re{)eated,  and  though  pressed  by  the  King 
to  make  England  his  home,  he  returned  to 
his  native  land  in  affluence,  at  the  invitation 
of  a  new  Prince,  to  reorganize  the  Esterhitv 
chapel,  as  Kafx^llm.  But  his  fame,  though 
great,  was  not  yet  in  its  zenith.  In  1797  he 
comp.  the  .•\ustrian  National  Antliem,  'The 
Emperor's  Hymn.'  In  1798,  in  his  sixty- 
fifth  year,  was  prod,  his  immortal  oratorio 
Die  Schopfung  {The  Creation),  and  in  1801, 
Die  Jahreszeiten  {The  Seasons).  But  his 
health  btgan  to  fail,  and  tin  iiccfnrward  he 
lived  in  retirement.  Only  once  did  he  again 
appear  in  public,  in  1S08,  at  a  special  per- 
formance of  The  Creation;  but  he  had  to  be 
carried  out  before  the  finish,  friends  and 
pupils,  among  whom  wa.s  Bei  tliovt  n,  sur- 
rounding him  to  take  leave,  B.  bending  to 
kiss  the  old  man's  hands  and  forehead.  He 
lingered  until  1809,  when  his  end  was  has- 
tened by  the  shock  of  the  bombardment  of 
Vienna  by  the  French.   He  was  buried  in 
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the  HundidMinn  ehardiyard;  devcn  years 
later  he  was  rcuitencd  at  Bwnatadt.  In 
1887  a  splendid  monument  was  erected  to 

H.  in  Vienna. 

Although  of  unpn  jxjsscssing  personal  ap- 

Karance,  stern,  dignified  in  ^pect,  and 
:onic  in  speech,  he  was  of  a  numorousj 
agreeable,  and  amiable  temperament,  and 
artistically  liberal- niindtni.  Thf  religious 
side  of  his  charat  tcr  i?.  shown  in  the  inscrip- 
tions of  all  his  scores,  with  the  motto  'In 
Nomine  Domini'  or  'Soli  Deo  GloridL,'  and 
all  ending  with  'Laus  Deo/ 

Haydn  is  the  first  great  master  of  the  ncw 
instrumental  style  which  reached  its  highest 
dr\i  lopnieni  in  the  works  of  Beethoven. 
After  the  recent  discovery  of  the  works  of 
Stamitz  and  his  school  (the  'Mannheim 
Qrmphoaists')  H.  can  no  longer  be  regarded 
as  the  'Father  of  the  symphony'  or  the 
'Father  of  the  nxxlt  rn  orchestra.'  Stamitz 
and  his  school  had  definitely  established  the 
sonata-form  and  differentiated  the  instru- 
ments of  the  orchestra  befoK  H.  wrote  his 
first  quartet.  But  he  availed  himsetf  of  the 
forms  and  arhie\imi  nts  of  his  predecessor*, 
and  his  greater  genius  soon  caused  the  earlier 
efforts  to  fan  into  undeserved  oblivion.  That 
hn  music  accomplished  this  is  the  meet 
eloquent  tribute  to  its  inherent  power  and 
greatness;  it  is  not  the  nure  creation  of  a 
new  form  that  counts,  l)ut  the  artistic  con- 
tent. Beethoven  did  not  create  a  single 
new  form,  and  yet  he  is  Beethoven.  And 
spite  of  the  recent  discoveriea. 


thus,  in 

Haydn's  position  as  the  first  'great  master 
of  the  ncw  instrumental  style  n-mains  un- 
shalcen.  His  melodic  vein  is  original  and 
inexhaustible;  the  frank  gaycty  and  extrava- 
gant fun  of  'Papa  Haydn's'  lighter  music 
w<  nf  straight  to  the  hearts  of  the  impression- 
aliic  \  it  niH  s<-,  and  lent  new  vivacity  to  Eu- 
ro|)can  concert -halls;  in  his  mix)ds  of  ten- 
derness or  of  nas>ion  he  is  a  worthy  fore- 
runner of  Bcetnoven.  And  to  all  this,  wiiich 
in  itself  stamps  him  as  one  of  the  ereat 
comiKJsers  of  all  times,  must  be  added  the 
marvellous  fertility — pnxligality — of  his  cre- 
ative resources.  The  list  of  compositions  is 
enormous.  It  comprises  125  Symphonies 
(ind.  overtures;  H.  himself  reckoned  his 
66  divwtimenti,  cas-vttions,  sextets,  etc.,  as 
s\  iiiplionies),  the  meagre  instrumentation  of 
the  earliest  (strings,  2  olxx's,  2  horns)  con- 
trasting strongly  with  that  of  the  12  'English' 
ymplionies  (stnogs*  flute,  2  oboes,  2  clannets, 
2  bassoons,  2  horns,  2  trumpets,  2  kettle* 
drums)  and  others  of  his  ni.iturily.  Some 
having  distinctive  titles  are  the  Farewell 
{Abschtedssympthonie,  1772),  the  Ftre  S. 
{F€iiersymph.,n7A),  the  ToySymph.  (Kinder- 
j^^).  In  Chant  (im).   the  Oxford 


at  Oxford  in  1791),  the  Surprise 


(Symph.  mit  dent  Paukenschlag,  1791),  5. 
with  the  dnm-raU  {S.  mit  iem  Pauken- 
wirM,  1795),  The  7  Words  oh  the  Ooss  {ZHe 

7  Wnric  am  Kretiz,  1785;  written  fur  Cadiz 
Cathe«iral  as  a  'passione  instrumenlale'  for 
Good  Friday;  rearranged  later  as  a  quartet, 
and  again  [by  M.  Haydn]  as  an  ontorio). 
Othbs  instrl.  works:  9  vfn.-concertos.  6 
'ccllo-conrertos,  16  concertos  for  other 
instrs.  ^(lyre.  l)ar\'tone,  double-bass,  flute, 
horn).  77  string-quartets,  M  trios  for  strings 
and  other  instrl.  combinations  (exd.  pf^t 
175  numbers  f.  bar>'tone,  4  vin.-eonatast  6 
duets  f.  vin.  and  via.,  7  nocturnes  f.  lyre; 
numerous  minor  pitres; — for  harpsichord  or 
pf.:  20  concertos,  38  pf. -trios  (SS  w.  vln. 
and  'cello,  3  w.  flute  and  'cello),  53  sonatas 
and  divertimenti,  4  sonatas  w.  vln.;  9  minor 
pcs.-j-VocAL:  3  oratorios  {Creation;  Seasons; 
II  ritomo  di  Tobia),  several  cantatas,  14 
masses,  2  Te  Dcums,  a  Stabat  .Mater,  13 
offertories,  motets,  arias,  etc.;  Operas:  Der 
neue  krumme  TeuM  [as  above);  La  vera  es- 
ttanta  (written  1776  for  the  Vienna  Court 
Th.,  btJt  not  pcrf.  there;  prod,  as  Lauretle 
in  Paris,  1791);  Lo  Spesuile,  1-act  comic 
op»>ra  (Hsterhaz,  1768;  Vienna,  private  t>erf., 
1770;  ri'vivctl,  as  Der  Apolhrker,  at  Dnxirn 
Court  Th.,  li<95);  4  Italian  comedies,  14 
Ital.  opere  buffe  (ind.  Lo  SpetiaU),  atid  5 
marionette-o|x>ras  (all  probably  prod,  at 
Kisensiadt  and  Esterh&z);  Orfeo  (written  in 
London;  unfinished);  music  to  several  plays; 
22  detached  arias;  a  cantata  for  solo  voice 
and  pf.,  Ariana  a  Naxos;  a  cantata  for 
vocal  solo  and  barytone,  DeutscUoHds  Klage 
auf  den  Tod  Priedrichs  des  Grossen:  The  10 
CommandmfJits  in  canon-form  (later,  with 
different  words,  as  Die  10  Oesetse  der  Kunst; 
36  German  songs;  12  canMUets;  the  Austrian 
National  Hymn;  other  songs;  collections  of 
Scotch  and  Welsh  folk-songs;  vocal  duets, 
trios,  etc. 

A  monumental  edition  of  H.'s  works  in 
alKjut  80  volumes,  prepared  by  G.  Adier, 
H.  Kretzschmar,  E.  Mandycaewski,  M. 
Seiffert  et  al.,  was  begim  in  1907  by  Bccitkopf 
iS:  H.irtel.  So  far  (\^\t>)  4  volume*  of  sym- 
phonics  have  apiR'aretl. 

Bibliography. — Biography:  Simon  Mayr, 
Brevi  notine  istoriche  delta  vUa  e  ddie  opere  di 
G.  H.  (Bergamo,  1809);  G.  A.  Griesinger, 
Biographische  Nolizen  uber  J.  JI.  (Leipzig, 
181U);  A.  K.  Dies,  Biographisihe  Nachrichten 
von  J.  II.  (Vienna.  1810);  G.  Carpani,  IjS 
HaydineiM^aat  1812;  2d  augm.  ed.  Padua, 
1823);  Th.  v.  Karajan,  /.  H.  tn  London 
(Vienna.  1861);  F.  v.  Sceburg,  /.  H.  (Ratis- 
lK>n,  1882;  4th  ed.  1911;  Fr.  tr.  by  J.  do 
Rochay,  1895);  L.  Schmidt,  /.  //.  (Berlin, 
1898;  new  ed.  1907);  La  Mara.  J.  IL,  in 
vol.  iv  of  Mnsikal.  Charahterhdpfe  (Leipzig, 
1900;  sep.  reprint,  1912);  J.  C  Hadden,  H, 
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(London,  1902);  J.  F.  Runcinuin,  //.  (Lon- 
don. 1908);  M.  Brenct,  //.  (Paris.  1009). 
The  only  comprehensive  biogr.  i.s  that  of 
K.  F.  PoW.  /.  H.  (2  vols.,  Leipzig,  1 875.  '82; 
brings  the  life  down  to  179()i.  After  the 
author's  death  (1887)  E.  v.  Mandyizewski 
undertook  to  complete  the  work,  but  owing 
to  his  numerous  other  duties,  made  little 
progress:  the  publrs.  have  announced  that 
H.  Botstibtr  will  finish  it. — ('ritici<^m.  Ap- 
preciation: K.  F.  Pohl,  Mnziirt  und  II.  in 
London  (Vienna.  1867);  K.  von  Wurzbach, 
J.  H.  und  sein  Bruder  Michael  (Vienna, 
1861):  L.  Wendfchuh,  Oher  11.' s  Opern 
(Rostock,  1896);  \V.  H.  Hadow.  .1  Croaiian 
Composer:  Notes  Uncard  the  Study  of  J.  //. 
fl.Diulwii,  lS07i;  II.  K.  Krehhiel,  Musk  and 
Manners  w  the  Clussual  Period  (N.  Y.,  1898; 
contains  H.'s  notes  on  his  London  visit); 
J.  Hartog,  J.  II.,  sijn  hroeder  Michael 
en  hunne  wrke  (Amsterdam,  1905);  M. 
Puttmann,  J .  II.  nls  Vokalkomponist  (I.angen- 
salza,  1909);  A.  Schnerich,  Messe  u.  Requiem 
sell  II.  u.  Mozart  (Vienna,  1909);  H.  v.  Hase, 
J.  H.  und  Breitkopf  £f  Hdrtd  (Leipag.  1909); 
J.  E.  Engl,  /.  H.,  Mndsehrifd.  Taisebueh  aia 
der  Zeil  seines  zrueilen  A  ufenlhnlts  in  I^ndon 
(I.t  i|)ziv;,  I'>()9j;  K.  .-Xrlaria  and  H.  liotstilx-r, 
J.  II.  und  das  V'erlanshaus  Artaria  (Vienna, 
1909).— CoRJtiisroNDENCE:  No  complete  ed. 
of  H.'s  letters  has  been  puhl.  The  largest 
COlL  is  that  transl.  by  Lady  W'.iH.k c  in  her 
book  Letters  of  Pislim^uLslud  .Musi.uihs  (Lon- 
don. 1867);  J.  C".  H.niden,  6'.  Thomson.  His 
Life  and  Correspondent  e  (London.  1898;  con- 
tains letters  from  IL).  Selections  of  letters 
are  also  found  in  the  above-mentioned  books 
of  Karajan.  Haddcn,  von  Hase  and  Artaria. 

S  ,  O.-Lex. 

Ilay'dn,  (Johann)  Michael,  organist  and 
sacretl  coni|K)s«.T,  brother  of  preceding;  iHjra 
Rohrau,  Sept.  14,  1737;  d.  Salzburg,  Aug.  10, 
1806.  Soprano  chorister,  with  remancable 
voice  tJiree  (Ktavcs  in  compass,  at  St.  Stc- 

fihen's,  Vienna,  1 745-5.>.  replacing  his  brother, 
oaef.  Studied  vin.  and  organ,  and  became 
asst. -organist;  in  1757,  Kapellm.  at  Gross- 
wardein;  in  1762,  Concertmeister  and  director 
at  Salzburg  to  Archbishop  Sigismund.  and, 
in  1777,  orgaiii>t  of  the  Cathtnlral  and  St. 
Peter's  chun  h  there.  He  married  the  daitgh> 
ter  of  Kapellm.  Li|>p,  Maria  Magdalena,  an 
excellent  soprano  smger.  extolled  ny  Mozart 
for  her  virtues.  By  the  French  (Kcupation  of 
Salzburg  in  1800  he  lost  his  property,  but 
his  brother  and  friends  liberally  asristed  him, 
and  the  Empress  Maria  Thoen  rewarded 
him  handsomely  for  a  mass  composed  at  her 
command,  in  which  she  sang  the  soprano 
solos.  He  opened  a  school  of  comfjowtion, 
and  LHlucated  many  distinguished  pupils,  in- 
cluding Rdcha  and  Carl  M.  von  \veber.  In 
1833  Martin  Pfachofweitcr,  a  Qeaedictine 


monk,  published  PartUtir-Fundamente,  a  coll. 
of  thorough-lxa-Hs  exerdses  written  by  M.  H. 
for  his  scholars.  He  oomposed  a  maw  and 
vespers  for  Prince  E«terha;nr,  who  twice  of- 

fen-d  to  make  him  vict-Ka[)eIlm  of  his 
chapel;  but  IL  n-fusetl,  hoping  the  Salzburg 
chapx-l  would  Iw  reorganized.  Hi'  was  elected 
a  member  of  the  Stockholm  Academy.  A 
composer,  his  best  works  were  his 
sacred  compositions,  which  his  brother  held 
in  high  estmialion,  ranking  tliem  alxjve  his 
own.  He  was  chary  of  pul>lication,  and  re- 
jected Breitkopf  &  Hotel's  frequent  ad- 
vances.—Works:  Vocal:  About  360  churdi- 
comps..  includiiiv;  oratorios,  m.isses,  cantatas, 
2  nxjuiems,  ^railuals,  etc.;  also  operas,  o|M'r- 
ett.i-s,  4-part  songs,  songs,  and  canons  in  4 
and  5  pairts.  Instrl.:  30  symphonies,  a  sex- 
tet, 3  quintets,  serenades^  marches.  12  ordiL 
niinuets,  a  vIn. -concerto,  50  short  ocgan* 
pieces,  etc.  A  selection  from  his  instri.  works 
was  [)ubl.  by  L.  H.  Perger  in  'Dkm.  d.  Tonk. 
in  Osierreich'  (vol.  xiv,  2). — Cf.  Schinn  and 
Otter.  Biographische  Skizze  von  J.  M.  H, 
^alsburg.  1808):  J.  £.  Engl.  Zum  GpdenieH 
>.  Jf.  H:s  (Salzinirg,  1906):  O.  Schmid, 
/.  M.  II.:  Sein  Lehen  und  Wirken  (Langen- 
salza,  1906):  K.  M.  Klob,  Drei  musikaltsche 
Biederrminner  (Ulm,  1911).  Sec  also  VVuri- 
bach  and  Hartog  under  bibliography  of  pre- 
ceding article.— For  works,  see  Q.-Lex. 

Hayen,  Philip,  son  of  William;  b.  Oxford, 

April.  17.38;  d.  London.  March  19.  1797. 
Chorister  at  Magdalen  College,  1749-.S1;  Ik"- 
(Miu  Mil-  I^ac,  Oxon..  176,?;  (tentlcman  of 
ilic  C  li.ip<  l  Royal,  1767:  organist  of  New  Col- 
lege. Oxford,  1776:  organist  of  Magdalen 
CoU.  and  Univ.  Prof,  of  .Music  in  BurnrsiiQu 
to  his  father,  1777,  the  same  year  becoming 
Mus.  Doc.;  organist  of  St.  John's  Coll.,  1790. 
— Comps.:  Oratorio  Froplwcy  (Oxford,  1781); 
a  masque,  Telemachus;  oths,  .inthems.  ser- 
vices, psalms,  glees;  6  concertos  for  organ, 
harpsicnord.  or  pf.  (1769);  also  wrote  some 
numbers  in  Dibdin's  The  Two  Mi'iers  and 
Dr.  Arnold's  Two  to  One;  edited  'Harinonia 
Wkcanica'  (London,  1780).'See  Q.-Ux. 

Ha William,  English  org.  and  comp. ; 
b.  Hanbury,  Worcestershire,  in  Dec.,  1706; 
d.  ^ord,  July  27,  1777.  Chorister  at  Glou- 
cester cath.;  org.  of  St.  Mary's,  Shrewsbury, 
1729-^1:  then  of  Worcester  cath..  1731-4. 
Became  org.  of  MagdaK^n  Coll.,  Chtford,  in 
1734;  Mus.  Bac,  17.15;  Univ.  prof,  of  music, 
1742;  Mu-..  Doc.,  17i9.  In  176.1,  conducted 
the  Gloucester  Music  Festival.— Comp^.: 
Ftalms.  odes,  gleea,  canons,  catches,  ballads 
and  cantatas;  a  masque,  Circe;  etc.  Wrote 
Remarks  on  Mr.  Avison's  Essay  on  Mus. 
Expression  (\lSi>>)  \  Anecdotes  of  the  Five  Music 
Meetings  (1768);  and  was  co-editor  of 
Boyoe'a  'Cnthedral  Mnsic.'— See  Q.-Les. 
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Haym  (Tt^l.  Aimo),  NIccold  Francwco, 

of  (".iTiiuiii  parentage;  b.  Rome,  circa  1678; 
d.  London,  Aug.  11,  1729,  Received  a 
brilliant  education;  diatinguished  himself  in 
music  and  poetry,  and  bo^nie  a  fine  'oelltst. 
In  1704,  settled  in  London,  rearranjgied 
operas,  and  wrote  libretti  for  Clayton,  Dieu- 
part,  Bononcini,  Ariosti,  and  Handel.  Two 
operas  written  by  him  were  prod,  in  London, 
ComiUa  (1706)  and  Etearco  (1711).— PubL 
2  books  (A  sonatas  for  2  vioHns  and  bass. 

Haynea,  Walter  Battison,  b.  Kempscy, 
near  Woirester,  Nov.  21,  1859;  d.  London, 
Feb.  4,  1900.  He  received  his  first  instruc- 
tion from  an  imcle,  who  was  the  organist  at 
the  rriory  C"h.  in  Malvcm;  then  stunied  with 
F.  1"a\  Iiir  Ipt  )  and  L.  Prout  (comp  );  in 
1878  he  entered  the  Leipzig  Cons.,  where  his 
teachers  were  C.  Reinccke  (pf.)  and  S.  Ja- 
dassohn (comp.):  winner  of  the  Mozart 
scholarship.  In  1884  he  was  app.  organist  at 
St.  IMiilips  Ch„  Sydenham,  and  from  1891 
till  lii>  flr.ith  he  was  ot^anist  and  choirmaster 
at  th.  (  li.ipi  l  Royal,  Savoy;  from  1890  also 
prof,  of  harm,  and  comp.  at  the  R.  A.  M. — 
Works:  Symphony  in  B^;  a  concert-overture; 
I(hl  for  vln.  and  orch.;  a  i)f.-tn<);  Prelude 
and  Fugue  for  2  pfs.;  12  sketches  for  vln. 
and  pf.;  orcan  pit ces  (sonata  in  D  m.,  etc.); 
2  cantatas  tor  female  voices,  Fairies'  Isle  and 
A  SeaDnam, 

Haya*  ^nUlam  Shakespeare,  American 
song-composer;  b.  Louisville,  Ky.,  July- 19, 
1837:  d.  there  July  22,  1907.  Wrote  his  firet 

sont;  at  16  \  l  ars  of  and  puhlishi'd  nearly 
300,  which  li.ivi  had  an  enormous  total  sale 
of  several  million^.  The  most  widely-known 
•re:  Eeamgdine,  My  SotOhem  Sunny  Home, 
Write  Me  a  Letter  from  Home,  Driven  from 
Home,  Mollie  Darling,  etc. 

Hcap«  Charles  Swlnncrton,  pianist  and 
conductor;  b.  Birmingham,  Engl.,  April  10, 

1847;  d.  there  Tune  11,  1900.  As  winner  of 
the  Mendelssohn  scholarship,  from  1805-7 

[uipil  of  I-eipziR  Cons,  untler  Moscheles, 
Liuptmann,  Richter,  and  Reinecke;  1867 
organ-pupil  of  Best,  at  Liverpcml;  Mus.  Bac., 
CambridKc.  1871;  Mus.  Doc..  1872.  Cond. 
of  BirmmRham  Philh.  (1870-86),  Stafford, 
and  other  Stxrieties,  and  of  \Volverham|)ton 
Musical  festival.  After  1888,  cond.  of  the 
N.  Staffordshire  Festivals;  from  1895,  also 
conducted  the  Birm.  Fest.  Choral  Soc.,  and 
from  1897,  chorusmaster  of  Btrm.  Festival. 
He  was  well  known  as  an  organist,  concert- 
giver,  and  teacher;  in  1884  was  ap|)ointed 
Examiner  for  Mus.  Degrees  at  Carabridge.— 
Comps.:  Oratorio  The  Cap^y:  cantatas 
Tke  VoUf  of  Spring  f  1882),  The  Maid  ef  As- 
tetal  {l><Sf.),  anil  Fitir  Ra.uimntid  (IH'K));  2 
overtures;  a  uuintel  (or  pf.  and  wind;  a  pf.- 
trio;  sonatas  for  pf.,  for  pf.  sad  vln.,  and  for 


pf.  and  clarinet;  anthems,  pf. -music,  organ- 
pieces,  part-songs,  songs,  etc 

He'benstrelt,  Pantaleon,  violinist;  bom 
Eisleben,  1669;  d.  Dresden,  Nov.  15,  1750. 
Was  a  dancing-master  at  Leij^zig,  but  fled 
from  his  creditors  to  Merseburg,  where  the 
idea  of  improving  the  dulcimer  was  suggested 
to  him,  and  he  invented  the  itistrument  with 
which  he  made  lon^  and  brilliant  concert- 
tours  and  which  Louis  XIV  namwl  the  Paii- 
talon,'  after  its  originator's  Christian  name. 
As  a  precuraor  of  the  i^.,  it  has  disappeared 
in  the  process  of  evolution.  In  1706  H.  was 
apj).  Kapellm.  and  dandng-master  to  the 
court  at  Eisenach;  in  I7I4,  '|>antalon' cluutl« 
ber-musician  at  the  Dresden  court. 

Hedit,  Edunrd,  pianist  and  composer;  b. 
DQrkeim  (Rhine  Palatinate),  Nov.  28. 1832;  d. 
Didsbury,  near  Manchester,  March  7,  1887. 
Pupil  of  his  father,  prof,  of  singing  at  Frank> 
fort;  also  of  J.  Kosenhain.  In  1851,  went  to 
Paris,  and  published  his  first  compositions. 
Settletl  in  England  (1854)  as  choral  conr'.  at 
Manchester.  From  1875,  prof,  of  harm,  at 
Owens  College,  Mandiester.—^hanilMr- mu- 
sic; salon-music,  marches,  caprices,  etc.,  f.  pf. 

Hecht  fheyht],  Gustav,  li.  Que«||inI)iirK, 
.May  23,  185L  I^ipii  ot  Sii  iiers  ;voi(i  i  and 
Kiel  (comp.)  and  of  the  'Kgl.  Inst,  fur  Kir- 
chenmusik  in  Berlin;  1874-1902  teacher  at 
the  Seminary  in  Cammin;  since  then  in 
Kdslin;  'Kgl.  M usikdirektor'  in  1889.  Comp. 
of  choral  work.s  with  onh,  (Sthon  FJisaheth, 
Tidian,  Dithyrambus  drr  Kyhele-Prifsierin), 
vln. -pieces,  choruses  and  songs;  has  written 
Praktisihe  Ergebnisse  dcr  Hormottieiekre  (24 
edition  1898). 

Heck'el,  Emit,  b.  Mannheim,  May  22, 
1831;  d.  there  March  28,  1908.  The  first 
president  of  the  'Allgem.  Richard  Wagner- 
Verein.'  His  fx-rsonal  efforts  contributed 
very  materially  toward  the  realization  of  the 
Bayreuth  Festivals;  later  he  was  one  of  the 
directors  of  Bayreuth.  The  colossal  bust  of ' 
Wagner  (by  J.  HofTart)  in  his  residence  in 
Mannheim  is  the  earliest  W'a^ner  nionument. 
He  was  an  e<iually  zealous  propagandist  for 
the  works  of  Hugo  Wolf.  -  His  s(m  Rail  edited 
Briffe  Wagners  an  E.  I!.  (1S')<)) 

Heck'el,  Wolf,  lutenisi,  living'  .it  Strass- 
burg  in  the  16th  century.  I'uIjI.  a  L<iu!i-n- 
buck  (Strassburg.  1562),  a  valuable  and  in- 
teresting coll.  of  old  German,  Frentli  and 
Italian  sontjs,  dances,  fantasia.s,  ricercari, 
pavanes,  and  saitcrellcs,  arr.  for  2  lutes.  A 
copy  of  this  rare  woric  is  in  the  Hamburg 
town-library. 

Heck'mann,  Goorg  Julius  Robert,  gifted 

violinist;  b.  Mannheim,  \ov.  3,  1S4S;  d.  dlas- 
gow,  Nov.  29, 1891,  during  a  conccrt-lour.  St. 
at  Lripjog  Coins,  under  David,  1865--7.  Cond. 
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of  the  'Euterpe,'  I.eipzic;,  1867-70.  Mado 
artistic  tours,  1872-5;  ana  in  18S1,  leader  of  a 
renowned  striiig-quaitet  in  Cologne. — His  wife 
Marie  (H^Hwrtwig) 
b.  (;rciz,  mi;  d.  Cologne,  Jnly  23.  1890. 

HMouin  [i-d'wftnl,  Piem,  lawyer  and 
tittirateuri  b.  Boulogne,  July  28.  1789;  d. 

Paris,  Dec.,  1868.  From  1809  studio*!  law  in 
Paris  became  an  advocate,  and  for  ^0  years 
practised  in  Boulogne.  In  1842,  app.  'chef 
du  bureau'  at  the  Ministry  of  Public  Works, 
and  settled  in  P^ris.  A  predilection  for  music 
an<i  the  arts  was  fostm-fi  by  his  relationship 
with  Monsi^tny  the  c<jnij)Os<.T,  and  he  occupittl 
his  leisure  moments  with  literature,  esix-cially 
that  of  music,  and  in  composition.  He  wrote 
novels,  contributed  to  the  'Annates  archte- 
logiques,*  'Annales  romantiques,'  and  to 
several  mus.  periodicals;  conip.  n(x-turnes,  ro- 
nuinci's  and  Minus,  als<i  writing  the  words,  and 
furnished  the  lihretti  of  several  operas. — 
Mus.  writings:  ^oge  hisleriqUB  de  Monsigny 
(1821),  Gossec,savieel  ses  ouvrages  (1852),  De 
V Abandon  des  anciens  eomposUeurs,  Ma  pre- 
nu'i  re  tnsile  d  Grflry,  'Richard  Ca  ur  dr  Lion'  de 
Urttry,  Lesurur,  Meyerbeer  d  BotJozne-sur- 
Mer,  Paganini,  Joseph  Dessaiur  (puM.  in  the 
'M^nestrel'),  Trois  anecdottt  musicaUs  fon 
Lesoetu'.  Mile.  Dugazon,  and  Glucic)  in  his 
'MORawpiL'  (1856;  a  publ.  coll.  of  his  miscel- 
laneous articles) ;  Gltuk,  son  arrivee  en  France 
(18S9):  etc. 

Hee'rlnjjen,  Ernst  von.  h.  r.mssmehlra, 
n.  Siii<li  rsliausc-n,  ISIO;  d.  W'.isliinnion,  Di-c. 
2  \,  1S5.S.  In  1850  he  trii  d  to  intriKlm  e  a  new 
notation,  which  almlished  the  ^  and  ^,  gave 
white  notes  for  the  7  fundamental  tones,  mack 
for  the  5  intermediate,  and  simplified  time* 
signatures,  clefs,  etc.  Mortified  at  his  want 
of  success,  he  emigrated  Xo  America. 

Hecrauuin  [hir'-l,  Hugo*  distingiiisbed 
violinist;  b.  Heilbronn,  Wfirttemberg,  March 

1844.  A  ver>'  mn-^ical  mother  enroura^ed 
tne  lH)y'.s  talent  from  the  beginning,  and 
by  Rossini's  advice  he  was  sent  in  1857 
to  the  Brussels  Cons.,  where  he  remained 
four  years,  studying  chiefly  with  Lambert 
Mecrts,  but  also  profiting  from  his  ass<K  ta- 
tion  with  (h-  fieriot,  Leonard  and  Vicuxtemps; 
j;r.iiiu,itt<l  in  1.H61  as  winner  of  the  1st  prize. 
He  then  went  to  Hanover  for  further  study 
under  Joachim  (1862);  d6but  in  1860  in 
Bniss«'ls  with  a  concerto  by  Mecrts.  From 
18f)4-l'>04  he  lived  in  Frankfort  as  K.jnzert- 
meister  of  the  'Museum^esellschaft'  (ap- 
ix-aring  frequently  as  soloist)  and  prof,  at 
Hoch's  Cons.:  also  was  leader  of  the  famous 
'Frankfurter  Streichquartctt'  (Hugo  Becker, 
'cellist):  from  1906-9  he  was  head  of  the 
vln.-dept.  at  the  Chicago  Mus.  Coll.;  1911, 
prof,  at  Stern's  Cons,  in  Berlin;  since  1912 
prufeasui  of  the  virtuoeo-clafla  at -the  Genevm 


Cons.  I'nquent  leaves  of  absence  enalilt  <!  him 
to  make  exlende<l  tours  of  Germany,  .Aus- 
tria, France,  Spain,  Italy,  Rusaia.  England, 
the  United  States.  Australia,  etc.  He  holds 
the  distinction  of  havin^j  been  the  first  to  in- 
troduce the  Brahms  cuncerlo  in  Paris,  New 
York,  Mell)oiiriu'  and  Sidney.  He  has  pub* 
lished  a  new  ed.  of  de  Binot's  JScoie  trans- 
undentaU  du  viaUm  (1896).^  His  son  and 
pupil  Emil  is  also  a  talente^l  violinist. 

He'^,  Emil,  brother  of  Fricdrich;  b.  Ba- 
sel. Jan.  3,  1843.  Studied  at  Leipzig  Cons  In 
1866,  'rcllo-t,  .1,  h.  r  ,i(  the  Cons.,  and  1st  'cello 
in  the  ( .ew.infihaus  t  )rch.  An  excellent  player, 
nervousness  comjHiled  him  to  abandon  die 
tnstr.  lie  then  studied  sinnng,  and  is  now 
vocal-teacher  at  the  Basel  School  of  Music, 
and  a  concert-singer.  Julius,  another  broth- 
er, is  1st  'cello  in  the  Zurich  'Tonhalle'  orch. 

He'ftar,  Friedrich,  b.  Basel,  Oct.  11,  1841. 

Pupil  (1857-60)  of  Hauptmann.  Richter, 
Rietz,  David,  and  Plaidy,  at  Leipzig  Cons. 
In  1860,  leader  of  the  Bilae  Orch.  in  Warsaw; 
lived  awhile  in  Pari*  and  London,  then  (1861) 
became  mus.  director  in  Gebwetler,  Alsatia; 
and  in  1863  .settUxI  in  Zurich  as  cond.  of 
orch.  and  chorus.  He  became  cond.  of  the 
Subscription  Concerts,  and  also  of  tht-  Choral 
Soc.  {'Gemischtcr  Chor  ZOrich')  in  1865.  and 
raiaed  both  to  a  high  artistic  level.  Prom 
1868-1006  he  was  cond.  of  the  Tonhalle  orch. 
In  1875  he  founded  a  Cons.  ('Musikschuk') 
at  Zurich,  of  which  he  w.is  dir.  till  In 
1889  the  tniv.  of  Zurich  made  him  Ph.U. 
(hon.  c).  Among  the  Swiss  composers  he 
occupies  a  position  of  prominence. — Works: 
Op.  1,  3  piano-pieces;  op.  2,  Ilymne  an  die 
Mustk,  for  <  h.  and  on  h.;  o().  violin-con- 
certo in  U;  op.  4,  Aforf^ctt  im  IVaide,  for  male 
ch.;  op.  5,  Das  AbendmahJ,  for  male  ch.;  op.  7, 
4  songs;  op.  8.  3  songs  for  male  ch.;  op.  9,  Die 
beiden  Strte,  for  nude  ch.;  op.  10,  3  songs:  op. 
1 1,  /«  den  Alpen,  for  m.ile  ch. ;  cjp.  1 2,  i  mixed 
chs.;-op.  13,  Waldiied,  for  male  ch.;  op.  14, 
Waltz  for  vin.  with  piano;  op.  15,  Rudolphs. 
Werdenberg,  for  male  ch.;  op.  16,  Manasse, 
dram,  poem  for  soli,  ch.  «id  orch.  [v.  sure.); 
on.  17,  Todtenvolk,  for  male  ch.;  op.  18,  male 
cn.;  op.  19,  5  songs  for  solo  voice;  op.  20, 
Ilymne  an  den  Gesang,  for  male  ch.;  op.  21,2 
songs  for  male  ch.;  op.  22,  Weike  des  Liedes^ 
for  male  ch.;  op.  23,  male  ch.;  op.  24,  Die 
Trtmpdev.  Graqelotte,  for  male  ch.;  oj)  35. 
FesteuverMre  for  orch.,  in  F;  op.  26.  4  ^oni^s 
for  solo  voice;  op.  27.  Die  BluU-nfrr,  for  in,i It- 
ch.; op.  28,  Kaiser  Karl  in  der  Johannisnacht, 
for  male  ch.;  op.  29,  4  songs  for  male  ch.;  op. 
30,  Walpwgfi,  for  male  ch.;  op,  31,  3  songs  for 
female  ch.  and  piano;  op.  32,  Konigin  Bertha, 
for  m.ile  ch.;  op.  3.?,  Das  M,tr,hc}i  vom  Mum- 
melsee,  for  male  ch. ;  op.  34,  Ahasvers  Erwachen, 
for  bar.  aolo,  mbnd  ch.  and  01^.;  op.  35,  Jumg 
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Volker,  for  male  ch.;  op.  36.  Das  Hen  ten 
Douglas,  for  ten.  solo,  malu  ch.  and  organ;  op. 
37,  FruMingsliril,  for  male  ch.:  op.  .?8,  Des 
Grigers  Ilfimkflir,  for  mali-  cli.;  op.  39,  2 
songs  for  in.ile  rh.;  oj).  4<l,  Ilcldrnzril,  for 
male  ch  ;  op.  41,  IS  13,  fur  male  ch.;  op.  42,  2 
•ongs  for  male  ch. — Cf.  H.  Trapp,  f,  H.,  in 
'Monographien  modemer  Musifcier'  (vol.  ii, 
Uipzig,  1907). 

He'gedtta,  Ferencx,  celebrated  violinist; 
b.  Fttnneirchen.  Hungary.  Feb.  26,  1881.  Hk 
talent  shnwMl  itself  very  early  and  was  care- 
fully fosti  red  by  his  father,  who  was  himself 
a'celli>t ;  (rum  1890-3  he  studied  undi  r  HotTer 
and  Lohr  at  the  Cons,  of  his  native  town,  and 
from  1893-1901  at  the  Budainst  (  ons.  under 
Golibi  and  Jenii  Huhay:  debut  in  London  in 
1901  (\  ieuxtcmps  concerto  No.  4  and  Paija- 
nini);  he  then  tonri-fl  England,  Frame,  <  ht- 
many,  Belgium,  Holland,  and  made  hi>  hr>t 
visit  to  the  U.  S.  (1906-7),  arouMng  genuine 
enthusiasm  everywhere.  From  1909-11  he 
was  oMi^ted,  because  of  overwork,  to  inter- 
mi  i  111  '  IK  cr  l(  iiiiKirarily ;  since  then  he  has 
resiin>i*d  his  successful  tours;  revisitetl  Ameri- 
ca 1915-16.  He  has  all  the  lire  and  abandon 
of  his  race,  tempered  with  utmost  artistic  re- 
finement. While  atill  a  student  at  Budapest 
he  won  the  'Extra  Diploma'  entitling  him  to 
assume  the  title  of  I'rof.  without  further  ex- 
amination. From  1900-  1  he  was  cond.  at  the 
Volkstheater  in  Budapest.  He  is  the  possessor 
of  the  jfamous  'Gillott'  Guamerius,  one  of  the 
fineat  instruments  in  existence. 

H^on  [ag-ldhn'l,  Meyrlane,  dram,  con- 
tralto; b.  Brussels,  1867  (of  Danish  parents). 
Pupil  of  (i'(  )l>in,  Harhov  and  Rosina  Labordc; 
debut  at  the  C)|K'ra  in  1890  as  (lijjvanna 
(Rigoletta);  she  was  tlu  ii  a  rt  i^ular  member  of 
the  company  until  iyi).S,  when  she  went  to 
the  Opera-Comicjue;  has  also  sung  several 
seasons  in  London.  She  created  the  leading 
contralto  rAles  in  Thais,  La  Montafine  noire 
ni-liu.-!,  Djdnui  (I.ef.hvre).  Ohllo,  Fride- 
gonde  ((iuirau<l),  Im  Cloche  Ju  Rhin  (Rous- 
seau). La  Burgonde  (Vidal),  Im  Prise  de 
Troie  (Bcrliox),  Asiarii  (Leroux),  Les  Bar- 
hares  (Saint-SaCns),  Orsola  (Hillemacher),  U 
Fils  <!'■  !','ln;!r    l-;r!.Hii;iT),  .\fiarka  (<"ii'ort;esj. 

Heg'ner,  Anton,  fine  'cellist;  b.  Cojrii- 
hagen,  March  2,  1861;  d.  .New  York,  I  )<  c. 
4,  1015.  Stutlied  in  Coi>enhagen  Cons.;  played 
with  K^eat  success  in  Copenh.  (1875),  etc., 
Berlin  (1S02),  .New  York  (1894).  etc.;  s«ttled 
in  1899  as  teacher  in  New  York. — Works:  4 
quartets;  1  piano-trio;  many  suli  for  'cello, 
violin;  abt.  60  songs;  al>o  2  concertos  for 
'cello  (o|).  17,  in  A;  op.  2.^  in  D  min.);  and 
American  Fcslival  Lh'irture  for  orchistra. 

Heg'aeft  Otto,  b.  Basel,  Nov.  1&,  1876; 
d.  Hambuis,  Feb.  22, 1907.  Studied  in  Basel 
with  Flicker,  Huber.  and  Glaus:  in  1893  with 


d Ml  i  :  .\l.idc  hi>  pianist  ic  debut  as  a  youth- 
ful prodigy  at  tiaaA,  Baden-Baden,  etc.  .^p* 
peared  in  England  and  America  in  1888,  and 
at  the  (iewandhaus,  Leipzig,  1S')();  t.uii;ht  at 
Stirn  s  Cons,  in  Berlin,  1898-1904;  in  1905 
a[i|i.  .ti  Cons,  in  llamburg;oomp.  piamvpieces 
(Suite,  Toccata,  etc.). 

He^esi  [hehd'ye-se]  (Ma^;y.iriz.\lion  of 
his  real  name,  Spitzer),  Louis,  nott-d  'cellist; 
b.  Arpad,  Hungary,  Nov.  3,  1853;  d.  Cologne, 
Feb.  27,  1894.  At  the  age  of  8  he  began  to 
study  the  'cello  with  Denis  in  \'ienn.i,  and 
later  became  a  pupil  of  Schlesinger  at  the 
Cons.;  went  to  l-ram  lir)iiHiie  in  Paris  in  1865, 
and  pla\efl  there  until  the  outbreak  of  the 
war  of  1870,  wiien  he  accepted  a  |K>sition  in 
the  orch.  of  the  Im|>.  Opera  at  Vienna.  In 
187.S  he  succ.  Hil|H!rt  in  the  famous  'Floren- 
tine (_>uarti  t,'  remaining  until  its  dis.stilutiun 
in  188U.  I' or  some  years  he  then  toured 
(nrmany,  Austria  and  Hungary  as  soloist 
with  great  success;  from  1887  till  his  death 
he  was  professor  at  the  Cologne  Cons.  Wrote 
soMH-  solo-piei  i  ^  fur  'cello,  and  v.ilii.d>le  Nevt 
rkythmiscke  TonkUer-  und  Akkordstudien. 

Hai'de,  von  der.  See  Von  dbb  Hbidb. 

Hd'den.  See  Hbyobn. 

Hei'dinfisfeld,  Ludwig,  talent«I  comp.; 
b.  Jauer,  Prussia,  March  24,  1854.  Pupil  of 
Stern  Cons.,  Berlin;  music  dir.  at  Glogau, 
1878;  at  Liesnits,  1884;  then  at  Stem's  Coos., 
Berlin;  cond.  a  series  of  orchi.  concerts  in 
Danzig,  1896-7,  and  several  male  singing  s<v 
ciities;  since  1899  cond.  ot  the  Singakademic 
and  dir.  of  the  Cons.,  which  he  founded.  In 
1914  he  was  made  'R.  Prof.'— Works:  Op.  3. 
2  Zigeunert&tae  for  small  orch.;  op.  8,  dram, 
symphony,  Konif^  Lear:  op.  9,  symph.  poem, 
Der  Tolentant;  op.  24,  2  Zigeunerldnte  for 
full  orch.;  piaao>pieeei;  songs. 

Hein  [h^nl,  Karl,  b.  Rendsburg,  Cermany, 
Feb.  2,  18()4.  From  l.S.H(>-<)  he  was  a  student 
at  the  Haniliur^;  (  uiis.,  where  his  teachers 
were  Dr.  Kicmann,  Gradener,  v,  Bemuth, 
Lee  and  Gurlitt.  1885-90,  member  ('cellist) 
of  the  Hamlnirg  Philh.  Sue.  and  cone. -master 
of  the  .\micilia  Orch.;  came  to  New  York  in 
liS')()  as  prof,  at  tlie  *  .crinan  Cons,  of  Music; 
at  the  sitne  time  he  conducted  several  choral 
societies  ( Mozart -\'erein,'  'Franz  Schubert- 
Chor,'  New  ^■^)rk:  'Harmonic,'  Newark; 
'Licderkran/.'  Elizalxth).  In  1894  and  1907 
he  w.is  I  est. -cond.  of  the  great  national 
'Siingerfest'  held  in  Madison  Square  (iardcn. 
New  \'ork,  on  which  occasion  he  led  a  chorus 
of  5-6,0(X) singers.  Since  1906  he  has  l)een  dir. 
(with  .^ugust  Fraemcke)  of  the  New  York 
Coll.  of  Music  and  the  (urnum  Cons,  of 
Music.  Has  publ.  a  nuntlx-r  of  male  choruses, 
and  exercises  for  the  voice. 

Hai'nafettcr,  Sabinu,  cdebratcd  soprano 
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opcra^ainKcr;  1».  Mayimr,  Ati^^.  19,  1809;  d. 
Illcnau.  Nov.  18,  1872.  Of  humble  parentage, 
she  was  noticed,  as  a  strolUng  harpist,  by  a 
Frankfort  musician,  who  gave  her  lessons. 
Her  d^but  was  successful,  and  in  1825  she 
went  to  S[x)hr  at  C'as^il,  who  fiirtlu  r  instruct- 
ed her.  Sang  in  Berlin  and  I'ari^,  where  she 
Studied  with  Tadolini.  .Achieved  brilliant 
suooeM  in  Vienna,  Milan,  and  other  cities.  Her 
last  appearance  was^  at  Frankfort  in  1844. 
Among  her  chief  roles  were  Donna  Anna 
(Don  Giovanni)  and  Zclmira.  In  1853  she 
married  a  Mons.  Marquct  of  Mar-willcs.  She 
died  tnauia.  Her  five  sisters  also  sang  with 
socceason  var.  stages:  Gtera  (Mme.  Stockd), 
h.  Mayence,  Feb.  17,  1816;  d.  (also  insane) 
Vienna.  Feb.  24.  1857;  Kathlnka,  b.  1X20; 
d.  Dec.  20,  1858;  Fatima  (married  to  the 
nobleman  Miklowitz);   Eva,  and  Nanette. 

Hei'nemeyer,  Ernst  Wilhelm,  celebrated 
flutifcl;  b.  Hanover,  Feb.  25,  1S27;  d.  V  ienna, 
Feb.  12,  1869.  Son  and  pupil  of  the  distin- 
guished flutist  and  Hanoverian  royal  chamber- 
musician.  Christian  H.  (1796  18721.  From 
1845  7,  hr  was  a  member,  with  his  father,  of 
the  royal  orch.,  Hanovi  r.  In  1847,  \v(  iit  to 
Petrograd  as  1st  flute  in  the  Imp.  on:h.  and 
instructor  at  the  Theatre-school.  Pensioned 
in  1859,  he  returned  to  Hanover,  but  settled 
in  Vienna  in  1866. — ^Works:  Concertos  and 
other  flute-compositions,  much  esteemed. 

Hernichen,  Johann  David,  b.  Krossuln, 
n.  VVcissenfcIs,  April  17,  1683;  d.  Dresden, 
July  15.  1 720.  Pupil  of  Schelle  and  Kuhnau  at 
the  Tlioniasschule.  Leipzig;  als<j  studied  law. 
and  practix-fl  as  a  lawyer  at  Weissenf»'ls.  Re- 
turning to  Leipzig,  he  comp.  operas,  and  publ. 
a  work  on  thorough-bass:  Neu  erfundene  und 
gruiidlichc  AnweisuiJi^  .  .  (1711);  2d  ed. 
as  Otr  Grneralbass  m  der  Composition,  odrr 
Neu  erfundene,  clc.  (1728).  Councillor  Hiirhta, 
of  Zeitz,  supplyii^  the  funds,  li  accompaiiieil 
him  to  Italy,  where  (1713-18)  he  studietl,  and 

ftrod.  scveraJ  operas,  mostly  in  Venice;  also 
or  a  time  was  eng.  by  and  travelled  with  the 
Prince  of  .Anhalt-Kothen;  was  app.  (1718) 
Court  Kaix'llm.  to  Augustus  the  Strong,  at 
DresfJcn.— -Comps.  (In  the  Royal  Library, 
Berlin):  Re(|ui.>m  masses,  Kyrie  and  Gloria, 
Te  Denm.  cantatas,  etc.;  (in  the  Royal  Li- 
br.ir\.  Dresden):  3  operas,  57  cantatas,  11 
concertos,  7  masses,  2  requiems,  and  6 
serenades.— See  Q.-Lc9c 

Helnrlch  XXTV.  Prince  of  Rcuss-Kr.slritz. 
b.  Trebschen,  riran<lenbur>{.  Dec.  8.  1855;  d. 
Castle  Krnstbrunn,  .Austria,  Oct.  2,  I'MO. 
Pupil  of  his  father.  Heinrich  IV,  Rcuss  [April 
26,  1821— July  2.S,  189.?]  and  Witting  in 
DrcMlcn;  then  of  I brzogi  iiluTi;  aivl  Kii>t  in 
l.eip/i^.  Talented  coini)0'>er;  0  ni|>honi(  > 
m.,  D,  m.,  A.  F  in.,  F  »j:  2  siring-ciu  irtets; 
2  string-quintets;  1  piano-quartet;  1  string- 


sextet;  1  string-trio;  1  vin.-sonala;  an  octet  for 
strings,  clarinet,  horn  and  basvoon;  and  a 
mass.— Cf.  F.  Keller,  //.  XXIV,  in  vol.  ii  of 
'Mooographien  moderner  Musiker'  (Leipzig, 
1907). 

Hein'ridl,  Johann  Georg,  b.  Steinsdorf, 
n.  Hainan  (Silesia),  Dec.  15,  1807;  d.  Sorau, 
Jan.  27.  1882.    Org.  at  Schwiebus.  and  in 

1846  at  "^or  111  Ajjp  royal  mus.  dir.,  1K72. — 
Comp.  cantatas,  psalms,  chorals,  and  organ- 
pieces.  Writings:  An  Orgellehre  (1861),  Der 
accentuierend  rhythmische  Choral  (1861),  and 
Der  OrgMaU'Ransor. 

Hein'rich,  Max,  baritone  concert-singer; 
b.  Chemnitz,  Saxony,  June  14.  1853,  d.  New 
York,  Aug.  y,  1916.  Trained  from  1865  by 
KUtzach  at  Zwickau,  and  fnim  1869  at  the 
Dresden  Cons.  Resided  1873-6  in  Philadel- 
phia: 1876-82,  teacher  in  the  Judson  Inst., 
Marion,  Ala.  In  1882,  at  New  V'ork,  success  in 
the  r6le  of  Elijah  (with  the  New  Yoric  Chorus 
Society)  opened  tlw  way  for  further  concerts 
under  the  bfttons  of  Thomas,  Seidl.  Gericke, 
Paur,  Nikisrh,  W.  Damrosrh,  etc.  In  1884, 
Californi.i  tour  with  Thomas'  Orrh.;  1888- 
93,  |)rof.  of  ringing  at  the  R.  .\.  M..  London. 
From  1894-1903  he  lived  in  Chicago:  then 
until  1910  In  Boston;  after  that  in  New  York. 
Although  he  gave  his  offici.il  'farewell'  re- 
cital on  Feb.  23,  1903,  in  Chicago,  he  had 
been  heard  again  at  various  times  (the  last 
time  in  the  spring  of  1916.)  A  pioneer  in 
the  cultivation  of  the  Grprman  Lied  In 
.'\merica.  His  daughter,  Julia,  has  been  a 
member  of  the  .VI.  O.  11.  since  P>I.S. — • 
Comixisiiions:  Scver.il  attractive  songs; 
mehxlramatic  settings  of  W'.illir's  AfiigdtUena 
and  Poe's  Raven. 

Ileln'rlchs,  Anton  Philipp,  born  SchOn- 
bachel,  Bohemia.  March  11,  1781;  d.  New 
York  May  3  (Nov.  23?),  1861.  .^jx-nt  a  life 
.  of  remarkable  vicissitudes,  and  was  known 
as  Father  II.'  Publ.  songs,  piano-pieces,  and 
inslri.  works  of  merit. 

Ilein'richs,  Johann  Christian,  b.  Ham- 
burg, 1760.  Studied  at  Liibeck  and  Riga,  and 
settled  in  Petrograd.  Wrote  Entstelumgt 
Fortgane  und  jrtzige  Beschaffenkeit  der  rus- 

sischcri  Ja^dmusik  (1706). 

Heinroth    (hin'roht),    Charles,  distin- 

fui-shed  organist;  b.  New  York,  J.in.  2.  I.S74. 
'upil  of  A.  Friedheim  and  M.  Spicker  (1891), 
at  Nat.  Cons,  of  John  White  (org.)  and  V. 
Herbert  (comp.),  1893;  then  studi('<I  at  the 
Kgl.  Akiidemie  d.-r  Tonkunst  in  .Munich  with 
Otto  Hiebcr  an<l  J.  Rheinlxrger  (1.896).  In 
1893  he  was  or^.  and  rhoirm.  at  St.  I'aul's 
P.  E.  Ch..  Hrooklyn;  18*>7.  at  Ch.  of  the 
Ascension  and  Femple  Bcth-KI,  N<  w  York; 
also  instr.  of  org.,  harmimy  and  cpt.  at  tlie 
Nat.  Cons.  In  l907  he  sui  o.  F.  H.  Lemare  as 
org.  aiul  dir.  of  music  at  the  Carnegii:  last., 
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nttsbuf:gh,  a  iMwition  which  he  h.i^  since  then 
filled  with  distinction:  at  the  same  time  he 
has  occupied  the  post  of  org.  and  chotrm.  at 
the  Third  Presbyterian  Ch.  His  duties  as  org. 
of  the  Inst,  require  him  to  civc  there  annually 
abotlt  70  recitals  and  as  many  (often  more) 
throughout  the  coiititr\'  fmrn  the  Atlantic  to 
the  Pacific.  At  the  Panama  Exposition  of 
1915  he  gave  five  recitals;  has  openeil  many 
large  oreans.  and  played  up  to  1916  about 
1,500  recitals.  Heishon.memberofthe  Amer. 
Organ  Players'  Club  (Phila.)  and  Kans;is 
City  Aasoc.  of  Organists:  in  1912,  elected 
member  of  the  R.  Fhilh.  Academy,  Rome. 

Hein'roth,  Johann  August  GOnther,  b. 
Nordhauson.  June  19,  1780;  d.  Ciottingen, 
June  2.  1S46.  Son  and  pupil  of  Christoph 
(Gottlieb  H.,  for  62  yeanoiK.at  Nordhausen. 
In  1818,  app.  musk  dir.  of  ufittingen  Univ., 
in  succession  to  Forkel,  and  institute<l  aca- 
demical concerts.  With  Jacobson,  he  reor- 
ganiacd  the  Israelitish  liturgy,  and  comp. 
several  melodies  still  sung  in  the  synaeigucs. 
He  alM  attempted  the  introductiott  oia  stm- 
pliln '!  tn  I  ition  by  fipurcs. — Comps.:  169 
choral  intlotiies  (or  4  voices  (1829);  6  3-part 
fongs;  6  male  choruses.  Writings:  Gesang- 
unUrrickis-Methode  Jur  hdhere  und  niedere 
Scktiiem  (1821-3,  3  parts);  VoUunoUn  oder 
vereinfachtf  TonschnH  .  .  .  (182S),  Kurze 
Anleilung,  das  Clavierspiel  zu  lehrrn  (1828), 
Musikalisihes  IlUfshuchJur  Prediger,  Cantoren 
und  Organisten  (l833);  contributions  to  G. 
Weber's  'CSdlia^'  S^ilUng**  'Univeraallen- 
.  ken,'  etc. 

Heintz,  Albert,  b.  Fberswalde,  Prussia, 
Manh,  21.  1822;  d.  Berlin,  June  14,  1911. 
Pui>il  of  VV.  Rust  and  at  the  Kgl.  Inst,  for 
Kirrhenmusik  in  Berlin;  otr.  at  the  Petri- 
kinhc  in  Berlin.  Wrote  excellent  analvM-s  of 
Wagner's  works,  and  paraphrases  of  Wag- 
nenan  themes  for  piano  2  and  4  hands. 

Ilcln'ze,  Guatav  Adolf,  composer;  Injrn 
I.eii./ivi,  ()<-t.  1,  1820;  d.  Muiderherg.  n. 
Amsterdani,  Feb.  20,  1904.  Son  and  pupil  of 
WUhelm  Heinrich  H.  lb.  1790],  dar.-player 
in  the  Gewandhaus  orch.  Studied  pf .  with  W. 
Haake.  .^t  15  was  clarinettist  in  the  Gewand- 
haus. In  1840.  studied  comp.  with  Kotte 
(Drestlen),  and  made  concert -lours.  In  1844, 
became  2d  Kapellm.  at  the  Brcslau  Th. 
and  prod,  operas  on  his  wife's  libretti.  Lordei 
(1846),  and  Dir  Ruinen  von  Tharandt  (1847) 
(Ktxis  a?cril>e8  these  to  the  father).  In  1850, 
app.  Ka|x"llm.  of  German  Opera,  Amstenlam; 
in  1853,  dir.  of  the  'Kuterjje  Lie<lertaf<  1';  in 
1857.  of  the  Vincentius  ("oncerts,  and  in  1868 
of  the  Excelsior  church-music  sinKing-sticiety. 
— ^Worles:Thc  oratorios  Auferstehung,  Sankla 
Cnciliii,  F''rii\(  hlrirr,  ,uid  \'i>iirntius  von 
Pauia,  3  masses,  3  overtures,  numerous  canta- 
tas^ hymnsi  songs,  and  male  choruses. 


Heln'ze,  Sarah  {nee  Magnus),  talented 
pianist;  b.  Stockholm,  1836;  fl.  Dresden.  t)ct. 
27.  1901.  Studied  with  Kullak.  Al.  Drey- 
schock,  and  Lisct.    Lived  In  Dresden,  then 

Hamburg;  from  1890,  again  in  Dresden. 

Hel'ae,  Peter  Amoldt  bom  Copenhagen, 
Feb.  11,  1830:  d.  Stockkerup,  Sept.  12.  1879. 
Student  at  Copenhagen  L  niv.;  also  pupil  of 
Lund  (pf.).  Gade,  and  Berggreen;  1852-3 
pupil  of  Leipzig  Cons.;  1857-69  muaic-teacher 
at  Sor5  Acad.  Returned  to  Copenhagen,  and 
after  5  yean'  unsuccessful  endeavors  prod,  his 
first  oix-ra.  The  Pasha's  Danghler  (1869).  It 
met  with  success,  a.s  also  Ktngand  Marshal 
( 1 S7S ) .  ( )t  her  comps. :  Ballad  Dornron  hen,  a 
ballet,  Kort  Adelar,  and  many  socigs.  Posthu- 
mous work.  Medieval  Rmlanees  and  Songs 
(Lcipig,  1893).— Cf.  W.  Behrend.  P.  //..  etn 
ddntscker  Liederkomponist,  in  Ricmann-Fest- 
acfarift'  (Leipsig,  1909). 

Hel'ser,  Wllhelm,  b.  Berlin,  April  15, 
1816;  d.  Fritxienau,  n.  Berlin,  Sept.  9,  1897. 
Opera-singer  at  Stralsund,  Rostock,  Berlin; 
1833-66,  bandmaster  of  the  Fusilier  Guards 
at  Berlin:  later  singingr-teacher.  Best'  known 
as  a  composer  of  songs  (over  500  are  publ); 
Zieht  im  Herbst  die  Lercht  fort,  Zerdrutk'  die 
Tkrdne  nicht  in  deitiem  Auge,  and  Others^  are 
remarkably  po|)uIar. 

Heklcinfl,  Anton,  notable  'cellist;  b.  The 
Hague,  Sept.  7,  1856.   Pupil  of  Joseph  Giese 
at  the  Coos,  there.  At  the  age  of  16  he  was 
Ist  'cellist  in  the  munic.  orch.  at  Utrecht;  re- 
signetl  in  1874,  ami  went  to  Paris,  where  he 
•cont.  his  studies  at  the  Cons,  under  Chevillard 
and  JacquanL  gradiuting  as  winner  of  the 
1st  prize.  After  a  suoc.  tour  with  Annette 
Essipov  he  became  1st  'cellist  of  the  Bilse 
Orch.    in    Berlin;    when    the    Berlin  Philh. 
Orch.  w.is  establishi-d  in  1882,  he  accepte*!  a 
similar  post  with  that  organisation,  but 
resigned  soon  to  go  with  YsaVe  on  an  extended 
tour  of  Europe;  from  1884-8,  and  again  from 
189S-1902,  he  <x-cupied  his  former  po^^ition 
with  the  Berlin  I'hilh.  Onh.  In  IMS  he  made 
a  most  succ.  tour  of  .\merica;  was  solo  "ceJIist 
with  the  Boston  Symph.  Orch.  (1889-91); 
ditto  with  the  New  York  Symph.  Oroi. 
(1895-8):  since  1898  he  had  reside*!  in  Ber- 
lin, where  in  1902  he  formed  a  trio  with  A. 
Schnabd  (pf.)  and  A.  Wittenberg  (vln.). 

Helene  Pavlova,  Princess  of  WurttemlwrK, 
b.  c.  1800;  d.  Petrograd,  Jan.  21,  1873.  In 
1824  she  marritxJ  Pnnce  Michael  Pavlo^tch. 
Throughout  her  life  she  was  an  enthusiastic 

Eatroness  of  music.  In  1858  she  rstablished  in 
cr  fKilace  Sf)me  class*  s  for  musir.  which  in 
1862  were  organized  as  the  Imp.  Con.s.  of 
Music.  Together  with  A.  Rubinstein,  V. 
I^loprivov,  V.  Stassov  and  others  she  found- 
ed in  1895  the  Imp.  Russian  Music  Soc. 
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Rubinstein  dedicated  his  symphony  in  G  m. 
(op.  107)  to  her  memory. 

Hdl'er,  Stephen,  pianist,  teacher,  and 
composer;  b.  Pest,  ^lay  IS,  1813  [d.itt-  i;iven 
by  H.  himself  in  a  letter  to  R.  Schumann 
(May  15,  1836),  stating  that  he  is  celebrating 
his  23d  birthday];  d.  Paris.  Ian.  14.  1898. 
Hb  bther  intended  him  for  a  lawyer,  and  he 
was  educate<I  at  the  College  of  the  Piaristes. 
His  first  instructor  in  piano-playing  was  F. 
BiUuer.  At  nine  vears  of  age  he  performed 
in  pttbUp  with  such  suooess  that  he  was  sent 
to  Vienna  to  study  under  Cxerny:  but  it  was 
Anton  Halm  who  coii'iiuied  his  tuition.  .Xs 
early  as  1827  he  gave  concerts  in  \  ienna,  and 
from  1829-32  made  a  concert-tour  with  his 
father  through  Hungary,  Poland,  and  Ger- 
many. At  Pest  he  received  a  few  elementary 
harnionv  lessons  from  ("zibulka.  At  Augsburg 
he  w,i-  t  aken  ill,  and  was  adoptinl  by  a  wealthy 
famiU ,  who  furthered  his  musical  instruction 
and  with  whom  he  remaine<l,  ix-rfccting  him- 
idf  in  comix)sition,  until  1858,  when  he  went 
to  Paris.  He  became  the  friend  of  Liszt, 
Chopin,  Berlioz,  and  others,  and  as  a  concert- 
player  ami  icacher  was  in  high  repute.  His 
first  coni|>osition,  written  in  Augsburg,  and 
published  at  Leipzig  and  Hamburg,  had 
received  the  praise  of  Schumann.  In  1849  he 
visited  London,  where  his  thoughtful  and  iv> 
finetl  playing  charme<l  a  lar^'c  circle,  though 
nervousness  prevented  fretiuent  .-ipjK-arances 
in  public.  Again  in  1862  he  played  at  the 
Oryatal  Palace  with  Hali^  Ttie  rest  of  his 
Hfe  was  spent  in  Paris.  His  music,  solely  for 
pf.,  is  distinguishefl  for  elegance  .anci  refine- 
ment, varied  and  forceful  rhythms,  exquisite 
tneloJy,  bold  ami  ori>.;iiial  thematic  tri-atmt-nt, 
and,  alK)Vc  all,  for  a  p<ictic  sentiment  to  which 
distinctive  titles  in  many  cases  give  the  key. 
In  pianistic  style  he  far  outshines  Mendels- 
sohn, though  he  does  not  reach  the  rugged 
intensity  of  Schumann  or  the  [j.ithetic  charm 
of  Chopin.  There  are  several  hundretl  (gen- 
erally short)  ptano-pieoes  composed  in  over 
150  opus-numbers:  —  Charactieriatic  pieces 
{TraunMlder,  op.  79;  Promenades  tPun  foti- 
taire,  op.  78,  80,  89;  Nuils  Blanchfs  [or  Blu- 
men-,  Frucht-  und  Dornensluike\,  op.  82;  Dans 
tes  boiSj  op.  86,  128.  136;  6.^ogues,  op.  92;  3 
Berteries,  op.  106:  KtmofS  autoiir  <U  ma 
tJumbre,  op.  140;  TMates  (Tim  selHairf,  op. 
153;  HrrhslblaUer,  op.  109;  BalUtstiUkr,  op. 
Ill;  J  Ballades,  op.  ll.S;J  Preludes,  op.  117; 
TareiUdles,  op.  53,  61, 85, 1 ;  etc. ) ;  admirable 
^udca  (op.  125. 47. 46. 45, 90,  16— here  |m>- 
gressivcly  enumerated):  other  ballades 
(notably  La  Chassr.  op.  29) ;  4  sonatas,  3  sona- 
tinas, waltzes,  Ldndlrr,  mazurkas,  scherzi, 
caprices,  nocturnes.  S<jng8  without  Wonis, 
variations,  etc.,  etc. — ^A  biographical  sketch 
of  H.appeared  in  Wertcrmann's'Monatsheftc,' 
tWtby  L.  HartmmiA:   H.  Barbedette 


also  published  a  sketch  (1876;  English,  1877). 
The  standard  biogr.  is  by  R.  SchUU,  St,  H. 
(Leipzig,  1911). 

Hell'meabcrger,  Ferdinand,  son  of  Jo- 
seph, Sr.;  b.  Vienna,  Jan.  24,  1863.  'Cellist  in 
thccourt  orch.  from  1879; in  his  father's  quar- 
tet from  1883.  App.  teacher  at  the  Cons., 
1885;  solo  'cellist  at  the  Court  Opera,  1886; 
since  1913  cond.  of  the  Popular  Concerts 
of  the  Vienna  Konzertverein. 

Hdl'mctberger,  Georj},  Sr.,  renowned 

violin-teacher;  b.  Vienna,  .'\pril  21,  1«00:  d. 
Neuwaldegg,  n.  Vienna,  Aug.  16,  l^T.^.  His 
father,  a  country  school-nniier,  gave  him  his 
first  mus.  instruction:  he  succeeded  K.  Schu- 
bert as  soprano  chorister  in  the  Imperial 
cha|K'l;  in  1S2()  IxHame  a  pupil  of  the  Con- 
.ser\-atory,  limier  Bohm  'vln.>  and  E.  lorstcr 
(comp.);  in  1.S21,  Ixiame  iisst.-teacher;  in 
1825,  prof.  extraordinar>-;  in  1833,  prof.  Matle 
successful  concert-tours  through  Austria, 
Hun^^ary,  and  Bohemia.  In  1829,  siiccef<ltd 
Schuppanzi^h  as  cond.  of  the  Imperial  Oirt.i: 
1830,  memlHT  of  thccourt  chapel;  jx-nsioned 
in  1867.  He  formed  many  distinguished 
pupils,  including  Ernst,  Hauaer,  Auer,  Joa- 
chim, and  his  own  sons,  Gcorg  and  Joseph. — 
String-quartet.  2  concertos,  variations,  and 
solos  for  violin. —  His  son  and  pupil, 

Hell'meaberftar,  Gaorg.  Jr..  b.  Vienna. 
Jan.  27,  1830;  tl.  Hanover,  Nov.  12,  1852. 

Stuelied  comp.  with  Rotter.  Made  successful 
concert-tour  throu^;h  <  .ermany  and  lini;land. 
At  21,  apj).  Concert  mi  ister  of  the  Hanov.r 
Royal  orch.,  and  prod.  2  operas.  Die  Burg- 
schaft  and  DU  betden  Kdntginnen  (Leipzig, 
18.S1). —  In  MS.,  an  opera.  Palma,  sympho- 
nies, etc. — Hia  daughter  Roan,  in  1883,  made 
her  debut  as  a  singer  at  the  Court  Qpcra, 
Vienna. 

Hell'meaber^er,  JoMilh,  Senior,  distin- 
guished violin-vutuoso^  another  srm  of  Gv^yrz 
H.,  Sr.;  b.  Vienna.  Nov.  23,  1828;  d.  th.ro 
Oct.  24.  ISO  V  In  1H51.  was  app.  art i'-tic  cond. 
of  the  'Ostrll.schaft  dcr  Musikfreundc'  (till 
1859,  when  he  was  succeedeil  by  Hcrbeck), 
and  Dir.  of  the  Cons,  till  1893,  where  he  was 
vidlin-prof.  1851-77;  Concert meistcr  at  the 
Imperial  Opera.  186();  solo  violinist  in  the 
court  orch..  1863;  Hofkapelltn.,  1877.  l-rom 
1849-87  he  led  the  famous  st ritig-quartct 
bearing  his  name  (H.,  Durst,  Hcissler,  Schle- 
singer),  which  opened  a  new  era  for  chamber- 
music  in  Vienna.  Detoratcd  with  the  I-ci^ion 
of  Honor,  as  presi<iciu  of  tlie  jur\-  for  mus. 
inslrs.,  at  ihi'  I'ari-,  I-^xhihitiim  of  1S5.S.  On 
his  25th  anniversar>-  a^  Dir.  of  the  Cons,  he 
received  the  fre«lom  of  the  city  of  Vienna. 
Comj>s.  of  an  educational  chanicter. — -Cf..\. 
Barthclnie,  \'om  alien  U.  (Vienna,  1908;. 

HeU'iiiMber&er,  Joaeph.  Jr.,  violinist  and 
dram,  oomp.;  b.  Vienna.  April  9,  1855;  d. 
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there  April  26.  1007;  was  2(\  violin  in  his 
father's  quartet,  1.S75;  solo  violinist  in  the 
Imperial  and  the  Ojx*ra  orchs.,  and  prof,  at 
the  Coos,  in  1878.  Kapcllm.  at  the  'Komi- 
iche  Oper'  and  at  the  'Karitheater' ;  cond.  of 
the  ballet-muric,  and  Indtr  at  the  Court 
Opera,  1884;  Court  Orxra  KafHllm.,  1886; 
1900  2,  Hofkapellm.;  1904-5.  Hofkaix  llm.  in 
Stuttgart;  in  1887  he  succeeded  his  father  as 
loder  ci  the  quartet— Works:  10  operettas, 

Erod.  (1880^1'>0<))  at  \'icnna,  Mumch,  and 
lamhurg:  Kafntnn  Ahhtrom;  Per  Graf  von 
GUifhen;  Der  schdne  Kurftlrst;  Rikiki,  (xUr 
Nelly,  das  Blumenmddtken  (1887);  Das  Omkel 
(3  acts;  Vienna,  1889)  and  Der  bUiche  Cast; 
DaK  Vrilihenmadel  (1904);  Die  drei  Engel, 
Mutzt  and  Der  Triumph  des  Weibes  (1906); 
the  halit  t  Fata  Morgana:  a  2-act  ballet,  Die 
vermndelte  Katzf  (1888);  the  1-act  pant.-bal- 
fet  Meissner  Porzfllan  (Leipzig,  1890);  the 
1-act  ballet  Das  Licht  (Leiprig.  1891);  the 
ballet  DieJunfSinne  (Vienna,  1893);  etc 

Hellouln  [j^hl-wfinH,  FfMMc,  b.  Paris. 

April  IS.  lS6t.  Pupil  of  Massenet  at  the 
C  ons.;  since  1902  lec-lurer  at  the '£cole  des 
hautes  Etudes  sociales.'  He  has  published 
FeuUkU  d'kistoire  musicale  fnnfoise  (1902), 
Gessec  et  la  musique  frartfoise  d  la  fim  du 
XVlJI'si^de  flOdV:,  E'^'^ni  dr  critique  musicale 
(1005;,  U-  Xix-l  muiual  /ru«j<JiJ  (1906). 

HeU'wIjJt,  Karl  Frledrlch  Ludwift,  organ- 
ist and  coni|K).scr;  b.  Kunersdorf,  n.  Wrietzen, 
July  23.  1773;  d.  Berlin,  Nov.  24.  1838. 
Learned  to  play  several  instri.  without  a 
tcarhcr;  stuiiirn  theory'  and  coinp.  with 
Schneider,  (iurrlich,  and  Zeltcr.  From  1793, 
member  of  the  Berlin  Singakademie;  in  1803. 
vice-cond.;  in  1813,  org.  of  Berlin  cath.  He 
was  music-teacher  in  several  public  institu- 
tions.— Works:  Operas.  Die  flrrgknaf>pen 
(Berlin.  1H18),  Don  Sylino  (Berlin,  1822); 
masses,  motets,  psalms,  chorals;  Bong^  and 
male  c  horuses.— Stv  Q.-Lex. 

Helm,  Theodor,  musical  critic;  b.  Vienna, 
April  9,  1843.  Son  of  a  physician,  he  studied 
law.  and  entered  the  eovemment  aervice,  but 

abandoned  this  in  1867  for  mus.  criticism; 

Ph.D.  in  1S70.  Contributed  to  the  'T(»nhalle,' 
1868;  and  .'.inre  1X70  to  the  'Mu,-*ikali.sches 
Wochcnblatt.'  Music  critic  to  the  'Wiener 
Fremdenblatt'  (1867),  'Pester  Lloyd'  (since 
1868).  the  'Deutsche  Zeitung'  (since  1885); 
1876-1901  etiitorof  Fromme  s  'Kalender  fQr 
die  musikal.  Welt.'  His  critici-inis  are  highly 
esteemed.  In  1874,  app.  teacher  of  imis.  his- 
tory and  esthetics  at  H<>r4k's  School  of  Music. 
— PuM.  Beelhovens  StreichquarUtU:  Versudl 
einer  lerhnischrn  Analyse  im  Zusammenhang 
mil  ihrnti  ftcislt^en  Gehalt  (1885  ;  2d  ed.  1910, 
a  rt  print  from  the  'MwikaUtchea  Wochen- 
bluil,'  1873). 
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Helm'holtx,  Hermann  fLudwig  Fer- 
dinand )  von,  (list  inRiiishi  ci  physician,  physi- 
oUigist.  and  physicist;  b.  Potstlam,  Aug.  .U, 
1821;  d.  Charlottenbui|E.  Sept.  8.  1894.  His 
iatfaer  was  a  professor  m  the  Piotadam  Gym- 
nasium, and  there  H  received  his  education. 
His  mother,  Caroline  Penn,  was  of  English 
extraction.  He  studied  medicine  in  the  Mili- 
tary Institute  of  Berlin,  graduated  .M.D.,  and 
was  attached  to  the  staff  of  La  Charit6  hos- 
pital (1842).  In  1843  he  was  appointetl  mili- 
tary surgeon  at  Potsdam;  was  nxalkd  to  Ber- 
lin as  teacher  of  Anatomy  (for  artistsl  at  the 
Academy  of  Fine  Arts  (1848);  1849,  ProL  of 
PhysioloK^'  at  the  University  of  Kdnigsberig; 
1855,  Prof,  of  Anat.  and  Physiology  at  Bonn; 
1858.  Prof,  of  Physiol,  at  Heidelberg;  elected 
corresixindent  of  the  Berlin  Academy  of  Sci- 
ences (Physical  section)  in  1870;  and  app. 
Professor  of  Physics  at  Berlin  in  1871.  Hm 
principal  publications,  which  enjoy  a  worldr 
wide  reputation,  have  been  tnuislated  into 
various  languages  {The  CnnserfaHoK  Ijf 
Force,  1847;  Manual  of  Phystoiogual  OperO' 
lions,  1856-66;  Popular  Scientific  Lectures, 
1865-76).  The  work  of  most  interest  to 
muMcians,  and  tnditpenaable  for  students 
of  musical  sc  irTire,  is  his  Sensations  of  Tone 
as  a  Physwlogual  Basis  for  the  Theory  of 
Music  [Lekre  von  den  TonemttfinJum^rn  als 
^ysudotiscke  Gruadlamt  fiir  die  Theorie  der 
Jiusik]  (ISninswick,  1863;  6th  ed.  1913;  trans- 
latrti  into  K[r<lish,  bv  Ellis,  1875).  By  along 
.series  of  c  an  iiil  rxjXTinients,  H.  established  a 
sure  nhy-ii<  al  foundation  for  the  phenomena 
manilested  by  musical  tones,  cither  single  or 
combined.  He  supplements  and  completes 
the  theories  of  Rameau,  Tartini.  Wheatstone, 
Corti,  and  others,  furnishing  impregnable 
formulic  for  all  classes  r)f  consonant  and  dis- 
sonant tone-effects,  and  proving  with  scien- 
tific precision  what  Hauptmann  and  his 
school  sought  to  establish  by  laborious  dialec- 
tic  pnx  esses.  The  laws  governing  the  differ- 
<  ri<  y  ^  in  quality  of  tone  {timbre,  tone-color) 
in  ditferent  instrs.  and  voices,  covering  the 
whole  field  of  harmonic,  differential,  and 
summatkinal  tones;  the  physiology  of  the 
maior  triad;  the  nature  and  limits  of  musical 
pen^eption  by  the  human  ear — thcs*-  are  the 
chief  results  at  which  H.  has  arrivi^l.  His 
explanation  of  the  nature  of  the  minor  triad, 
and  of  diflsonanoea,  has  been  supplemented  by 
the  works  of  von  Oettingen  and  H.  Lotxe  (in 
theory)  and  Hugo  Ri( m  cnn  fin  practice). 
H.'s  magnum  opus  likewise  reviews  at  length, 
from  a  scientific  standiKiint,  the  st  ales  of  the 
Arabians,  Persians.  Greeks,  etc.;  develofis  a 
theoiv  of  the  pitch  of  vowel-sounds  (impor- 
tant Tor  vcK-alisfs*;  dtnluees  a  series  of  'sound- 
colors'  ( Kl.in;,.;farlR'n)  ( ctrresiHinding  to  the 
arranj^emc  nt  of  the  solar  s[Ki-trum;  etc. — Cf. 
S.  Epstein,  H.  v.  H.  als  Mensch  u.  Gdehtier 
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(Stuttgart.  ISOfiV  I    KontRsberger,  H.  V.  B. 
(3  voU.,  Brunswick,  1902-3). 
Hd'ttsd,  Gostaf,  b.  Copenhagen,  Jan.  30, ' 

1857.  Pupi!  nf  r.i!)aucr,  Hartinann,  Gadc  and 
Matthissun-Hanscn;  since  1892,  profes>^>r  of 
theory,  and  since  1901  also  of  organ,  at  the 
Copenhagen  Cons,  f  las  written  2  symphonies, 
a  oecimet  for  wood-wind  and  strings,  a  fltr.- 
sextct,  2  str. -quartets,  a  pf.-trio,  2  vln. -sona- 
tas, rotnanzas  for  vin.  and  orch.;  2  works  for 
aoM,  ch.  and  orch.,  GtmodMifi  (1903)  and 
Vart  Land  (1909). 

Hempel,  Frieda,  brilliant  coloratura  so- 
prano; b.  Leipzig,  June  26,  1885.  In  191X)  she 
ent.  the  Leipzig  ( "ons.  as  a  piano-pupil;  from 
llWt-S  she  studied  singing  with  Frau  Niddaa- 
Kempner  in  Berlin;  debut  at  the  R.  Opera  as 
the  Queen  in  Les  Ilugtwnots  in  Aug.,  1905; 
from  1905  7  at  the  ('mirt  n[x  r.i  in  Sriiwcrin ; 
1907-12  inetnlxr  uf  the  R.  0|>era  ui  Berlin; 
since  1912  at  the  M.  O.  H.,  where  she  made 
her  dibut  as  the  Queco  in  Les  HugittiMs  on 
Dee.  27,  1912.  Between  teaMNtt  she  has 
reRularly  appeared  in  Berlin,  and  as  a  star 
in  the  princijxil  cities  of  Europe,  everywhere 
acknowleilgcd  as  one  of  the  few  supreme  co- 
loratura artists  now  living,  with  the  tempera- 
ment of  the  real  dramatic  singer;  in  fact,  her 
favorite  r6lc  is  the  soulful  Eva  in  Die  Meistfr- 
sin^rr.  Her  voice,  remarkably  even  through- 
cut  its  entire  coniiiass,  is  wcjndcrfuily  flexiole 
and  viltrant,  and  her  vt»cal  technic  is  well- 
nigh  flawless.  Her  mles  include  Violetta, 
GUda,  Amelia  {Ballo  in  Masehera).  Bastiennc, 
Donna  Anna,  Olvmpta  (C<nUe$  vHajfnmin), 
Queen  of  the  Night,  and  the  Fddmandiallin 
{,Rosenkavalier.) 

Henderson,  William  Jamea,  b.  Newarie, 

N.  J..  Dec.  4,  1855.  Graduate,  1876,  of 
Princeton;  A.  M.,  1886.  Pupil  of  Carl  Langlotz 
(pf.),  1868-7.?;  studiefl  voire  with  A.  Torriani, 
1876-7;  chiefly  self-taught  in  theor>'.  Writer 
of  many  libretti  of  light  operas,  and  also 
Cyrano  de  Bergerat  for  W.  Damrosch  (1913). 
lfe3,  reporter,  1887  1902  music  critic,  on 
'N.  Y.  Times.'  since  1902  on 'The  Sun' ;  lec- 
turer on  mus.  hist,  in  N.  Y.  College  of  Music 
1899-1902;  since  1901  lecturer  on  the  Devel- 

S>ment  of  Vocal  Art  at  the  Inst,  of  Mus.  Art, 
ew  York.  Member  of  the  Natl.  Inst,  of  Arts 
anrl   Letters;  also  of  Natl.   Inst,  of  Social 
*    Sciences.— Works:  The  Story  of  Mtistr  (1889; 

12th  enlargtxl  ed.  1912);  Preludes  and  Studies 
\  (1891):  Hmi  Mu$U  Dadopti  (1898);  Whai  is 
Good  MusicT  (1898):  The  Orchestra  and  Or- 
chestral (1899);  Rifhard  Wagner,  Uts 
Life  and  Dramas  (1901);  Modern  MusUal 
Drift  (1904):  Tko  Art  of  the  Singer  (1906); 
Some  Forerunners  of  Italian  Opera  (1911). 

Ilenlcel,  Georft  Andreiis  (Dr.  phil  ).  son 
of  Micha.  l;  b.  Fulda,  Feb.  4,  1805;  d.  there 
April  5, 1871.  Studied  law  at  Marbuig  Univ.; 


1830-7,  org.  at  Koburg;  in  1^  '7,  app.  music- 
teacher  in  the  Fulda  seminary. — Works: 
MasMs,  niotets,  ntale  choruses;  piano-  and 

organ-music;  symphonies,  overtures,  etc. 

Hen'kel,  Helnrich,  son  of  Michael;  pian- 
ist; b.  Fulda,  Fel).  14.  1822;  d.  Frankfort, 
April  10. 1S99.  PupU  of  his  father,  also  studied 
with  Aloys  Schmitt,  and  theory  with  fCesder 
and  Anton  Andre.  Livinl  in  Fulda  and  Leip- 
zig, then  settled  in  Frankfort  in  1849,  as 
teacher  in  the  Musikschulc.  In  188.?  was 
namsd  Royal  Musikdirektor. — Compositions: 
Songs  and  choruses;  piano-  and  vin.-pieces; 
Etudes,  etc.,  for  vln. — .Mso  publ.  a  piano 
Method,  Vorschule  des  Klai-ierspiels  (tix-hni- 
cal  studies),  a  biography  of  .Al<>v-«  Schmitt.  ,in 
abridged  ed.  of  .\.  Amlre's  l^hrhuch  der  fon- 
setskunst  (1875),  MitUilungrn  aus  der  musihal. 
Vergangenheit  Fuldas  (1882). — His  son, 

Henlcel,  Karl,  studied  at  the  Berlin 
Hochschule,  and  settled  in  London  as  a  vln.- 
teacher;  is  a  specialist  in  finger-exercises. 

Henlcel,  Michael,  sarrofl  composer;  born 
Fulda,  June  18,  1780,  <1  there  .March  4,  1851. 
Pupil  of  Vicrling;  became  town-cantor, 
chamber-musician  to  the  Ptinoe-Bishop,  and 
mustc-tcacher  at  the  Gymnasium  of  his  native 
place. — Works:  Numerous  masses,  chorals, 
etc.;  pieces  for  organ,  piano,  Strings,  and  other 
instrs. — ^See  ^.-Lex. 

HannalMrft,  JoiMHtn  Bapftot,  b.  Vienna, 

IXv.  6,  1768;  d.  there  Nov.  26.  1S22  From 
1790-1803  he  was  Kapellin.  at  the  Th.  auf 
der  Wieden;  then  memlx-r  of  the  orch.  of 
Count  Esterhizy;  from  1818  ore.  at  the  Imp. 
Chapel.  Wrote  ch. -music,  ana  a  number  of 
Stngspiele  of  which  the  most  successful  ware 
Die  WaUmdnner  (Hamburg,  1787)  and 
Lii  'r  riv.rh!  kufUH  Prpzfs';  (Leipzig,  1799). 

H^'nea,  Arnold,  pianist  and  composer; 
b.  Heerien,  HoUand,  1820.  First  piano-prize 
at  Lidge  Cons.,  1845.  Went  to  Paris.  1817; 
settled  in  London,  1850;  now  lives  at  lIe'.Tl?n. 
— Comps.:  Concertos,  and  other  mtisic  for 
piano. — His  brother, 

Hen'nen,  Frederik,  violinist:  b.  HeeHen, 
Jan.  25,  1830.  First  vln. -prize,  Liege  Cons., 
1846;  raiedal,  1847.  1850-71,  soloist  in  various 
prominent  London  orchestras.  Retired  to 
Strvthagen,  n.  Hccrlen. — Compositions  for 
vioiin.-HHi8  son  Charles,  b.  Dec.  3, 1861,  is  a 
violinist  at  Antwerp. 

Hen'nen,  Mathiaa  (brother  of  Arnold), 

Cianist,  b.  Hecrlen,  1828.  First  pf.-prire, 
iege  Cons.,  1852;  from  1860.  tcscher  at  Ant- 
werp, and  prof,  at  tlw  Cons. — Worka:  Church 
and  orcht.  music;  comps.  for  piano,  violin 
and  'ccUo. 

Hcn'aca,  Aloys,  b.  Aix-ta*Chapel1e.  Sept. 

8,  1^27;  f!.  B-rlin.  Jun  -S,  IXSO,  .\,,o,t-.mcc 
ofhdal  lor  8  years,  from  his  17  th  year  he  st. 
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for  Mine  time  with  Hitler  and  Reineckc  at  the 
Klu'iiish  Srh(X)l  of  Nttisir,  Cologne.  Lived  as 
p(.-n  achcr  at  Kn  u/iuu  h,  Alzoy.  Mayence, 
Wiiubadtn.  and  from  at  B.  rlin.  In  1881 
app.  teacher  at  X.  Scharwcnka's  Cons.— 
Works:  KlavierunUrrichtshrirfe,  containing 
clt  v>  r  educational  pieces.  —Hi«  daugjhtcr. 
Therese,  b.  Dec.  21,  1861.  was  a  youthrul 
priMli^N  ,  in  KS7.?  she  stuihed  with  Kullak. 
From  1877-8,  met  with  great  suo^ss  as  a 
pianist  in  Loodon. 

Hm'nlg,  Karl.  b.  Berlin,  A()nl  2,-?,  1S19; 
d.  there  April  18,  1872.  In  1847,  org.  of  St. 
Paul's:  fnm  1851 ,  of  the  Sophienkirche.  Also 
director  of  the  'Lyra'  male  chorus.  In  1863, 
nanirtl  royal  nuis.-dir. — Comps. :  Cantatas, 
psalms,  Liedcr,  male  choruses. — His  son, 

Hen'nig,  Karl  Rafael,  b.  Berlin,  Jan.  4, 
1845;  d.  Posen,  Feb.  6, 1914.   A  taw-«tadent 

of  mus.  tendencies,  he  iHX-anic  a  pupil  of 
Richter  (Leipzig)  and  Kiel  (Berlin).  In  1868, 
teacher  of  the  Wandclt  Institute  of  Mus., 
Berlin:  from  1869-75,  orsanist  of  St.  Paul's 
Ch.,  Posen,  where  he  founded  the  meoessful 
•Henniis'  VVkm!  So  '  in  In  1877,  imuic 

teacher  to  the  Institute  for  Female  Teachers; 
in  1883,  Royal  music-dir.;  in  1SQ2.  Royal 
Ptofessor.— Compe:  Cantata  (190th  Psalm), 
piano<«onata,  sonp,  male  and  femalechonises, 
etc.— Writ! ntjs:  Afethodik drs SchuJgesanf^unter- 
riehis:  Die  Gesangsregister  auf  physiologischer 
Grundlage;  Beilrag  zur  Wagnersdi  hr;  Asthetik 
dtr  Tmtkunst  (1896);  Deutsche  OesangschuU 
(1889;  2d  ed.  1903);  Beitrag  tur  Lehre  von  der 
*hohfn  Rfsonanz'  ('1902);  Einfiihrung  in  drn 
Bi-ruf  drs  Ktavierlehren  (I'M),?);  Musiktheore- 
tischfs  Ililfshtuh  (1903  ;  2(1  <tl.  I'XX));  Ein- 
fuhruHg  in  das  Wesen  der  Musik  (1906);  and 
profound  analyses  of  Beethoven's  9tli  Sym- 
phony and  Miisa  .Solrmnia. 

Hen'ninU,  Karl  Wilhelm.  b.  Ols,  SHesia. 
Jan..M,  1784;  d.  li.  rlin,  May,  1867.  Vln.-pMpil 
of  his  father  and  P.  Rode;  studiinl  romp,  with 
Giirrlich;  violinist  at  the  R.  ()|MTa,^  and 
leader  in  1822;  182.^-6  miisir-dir.  at  Kimig- 
stadtcr  Th.;  returned  to  the  Op.;  1H>6,  mus. 
director;  1841-8  Kapellm.,  when  he  retired. 
Prolific  comp.  of  balleu,  cantatas,  cbamber- 
music  and  mdd.  music  to  about  30  plays 
(GoCk  von  Berlichingen,  Die  Piccolomim, 
Pritu  VOH  Hamburg,  etc.) ;  also  an  opera,  Die 
Rosetmidchm, 

Han'nius.   Sec  H.\ym,  Cilles. 

Henrion  [ihn-r'yOhn'],  Paul,  b.  Paris, 
July  20,  1819,  died  there  Oct.  24,  1901.  He 

c(>iTmos<-<I  ov<  r  lOtX)  songs,  which  he  sang 
very  cflfwtivily  in  parlors  and  at  comerts; 
although  many  are  favorites  of  the  Parisian 
bourgeoititj  none  are  of  great  value  (Adieu, 
GfeAiB;  Le  Mmhlier  deTarmgone;  Manola, 
etc.).  Aho  wrote  the  operettas  Un  Rtmeomre 


dans  le  Danube  (1854),  BmU  ie  CMmM* 
(1871),  La  Chanteuse  par  amour  (1877). 
which  met  with  little  success. 

Henriques  (hdn-re'kts],  Fini  Valdemar, 
b.  Copenhagen,  Dec.  20,  1867.  Pupil  of 
Tofte  and  Svendsen,  and  of  Joachim  at  the 
Kgl.  Hochschule  in  Berlin  (1888-91);  1892- 
6,  member  of  the  court  orch.;  since  then  living 
at  Copenhagen  a.s  conifxjser.  Has  written  2 
symphonies  (both  in  C);  Andante  and  Fugue 
for  string-orch.;  VAunid,  Suite  for  full  orch.; 
.Suite  for  olx)e  and  string-orrh;  Romania  for 
vin.  and  string.-orch;  a  Symphonic  Legend; 
string-quartet  in  A  m.;  sirin^-trio  m  G 
(Kf n3<T/rio) ;  a  vln. -sonata  in  C  m.;  many 
pieces  f.  piano;  songs;  incid.  music  to  Dracfa> 
mann's  wieland  der  Sckmied;  a  ballet.  Die 
Ueine  Seejungfrau  (1910). 

Henriques,  Robert,  b.  Copenhagen,  Dec. 
14.  1858.  Studied  'cello  with  F.  Ncruda.  Fr. 
GrQtzmacher  and  D.  Popper;  comp.  with  E. 

Krctschiner  in  Drosflen  (1SS7);  founded  in 
Copenhagen  two  six ii  ties.  iTiajor'  (1886) 
ana  'Symphonia'  (188'>),  directing  the  former 
three  seasons,  and  the  latter  four;  1892-6 
music  critic  of  'Danebrog';  1902-3  cond.  of 
the  Students'  Orch. — Composed  an  overture, 
Olaf  Trygmson;  Aquarellen,  2  pieces  for  orch.; 
Tarente'lle  for  vd.  and  Qtcb.;  Other  pieoes  for 
vcl.;  songs. 

Henry,  Harold,  noted  pianist;  b.  Noo- 

desha,  Kansa.s.  March  20,  1HH4.  Pupil  of 
Kari  Preyer  at  Univ.  of  Kansas.  1898-1902; 
summer  of  1902  with  L.  Godowsky  in  Berlin; 
1902-4  at  Stem's  C:ons.  pupil  of  E. JedUczka; 
In  1905  with  M.  Mosskowski  in  iWis.  He 
made  his  dt'but  in  Berlin,  June,  1904.  jilaying 
Chopin's  F  minor  concerto;  Amer.  debut  in 
recital  in  Chicago,  Jan.  30,  1906,  with  em- 
phatic suooGss;  sioce  then  he  has  nude  annual 
tours  throu^oat  the  U.  S.,  appeariiqr  in  re> 
cital  and  with  the  large  nrrhcstras.  .Active 
pnipagandist  for  the  works  of  MacDowell; 
his  ( hoice  of  novelties  shows  fine  discrim- 
ination. 

Hen'schd,  (Sir)  Ceorfte,  composer,  cond. 
and  baritone  singer,  b  Bn  sl.ui.  Ft  f)  18, 
1850  (on  father's  side  of  Polish  destx-nt). 
Pupil  of  Wandclt  and  Schacffer  at  Breslau, 
Moscheles  and  Wenzel  (pf.),  Gdtzc  (singing) 
and  Rdneclte  (theory  and  comp.)  at  Leipzig 
Cons.,  1867-70.  In  1870  st  in  Berlin  with 
Kiel  (comp.)  and  Adolf  Schulzc  (singing); 
d6but  as  singer,  1868  in  Leipzig.  Undertook 
oonoert-toura  through  Europe;  1877-80,  lived 
in  London;  1881-4,  oond.  of  the  Boston 
Sym[)h  Orrh.;  since  1S8.S,  settled  in  London 
(naturali/ixi  Engl,  subject,  189f»);  founded 
the  'Lijndtm  Symphony  Concerts.'  which  he 
cond.  from  1885-96;  be  was  the  first  cond.  of 
the  Scottish  Symph.  Ordi.  at  Glasgow,  whose 
ronceruheoood.  froiiil891-nS.  1886-8,  prof. 
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of  singing  at  the  Royal  Coll.  of  Mus.  In 
1881  he  married  LilKan  Bailey  (see  Hbnschbl, 

I.ii.i.i an)  ;  after  her  death  in  1901  he  withdrew 
from  public  api>tarances  until  devoting 
himself  to  cum[K)sition.  Made  his  final 
appearance  as  singer  in  1914,  and  was 
Imighted  the  same  year.  H.  is  e<iually  fine 
as  sinfler,  oonduetnr  and  pianist.  He  was 
one  ol  the  most  enthusiastic  champions  of 
Brahms,  with  whom  he  was  on  terms  of 
friendship.— Comps.:  Opena,  Friedrich  der 
ScHOne  (not  prod.)  and  Nubia  (Dresden,  1899); 
comic  operetta,  A  Sea  Change,  or  Love's 
Castaway;  an  oratorio;  a  Requiem;  a  Stabat 
Mater;  Te  Deums;  Zigeuncr,  serenade  for 
orch.;  Canon-Suite  for  string-orch.;  a  str.- 
quartet  in  E'^:  indd.  music  to  HanOei;  a 
miss  for  8  voices  a  capp.;  psalm^  part* 
s(3n>:s,  songs,  etc. — He  haA  publ.  PlMMSal 
ReailUctimu  ^  Johanmea  Brahm  (Beaton, 
1907). 

Hen'schel,  LilHafi  June  (iil»B«fl«3r),eon> 

ccrr-soprari  );  b.  Coltimbus,  O.,  Jan.  18,  1860; 
d.  Ken>ini;ion,  l.on<lon,  Nov.  4,  1901.  Pupil 
of  Mme.  Ruder*.dortT:  made  a  succ.  d6but  in 
Boston  in  1876;  in  1878  she  went  for  further 
study  to  Mme.  Viardot -Garcia  in  Paris;  her 
RnsjI.  debut  occurred  at  the  Philh.  concert 
of  .Apr.  .^0,  1879,  Vhen  she  sang,  besides  her 
solo  number,  a  diici  with  (icorgo  Henschel. 
She  then  studied  with  him,  and  on  March  9, 
1881,  wast  married  to  him.  Until  iier  untimely 
death  the  two  artists  were  constantly  asso- 
ciated in  recital  and  concert.  Her  beautiful. 
Will  tr.unr<l  voire  .md  deep  musical  feeling 
won  her  many  admirers. 

Hen'ad,  Vanny  Cllcilte,  bom  Hamburg. 

.Nov.  14,  1805;  d.  Berlin.  May  14.  1847. 
Eldest  sister  of  .Mendelssohn,  she  marriwi 
the  Prussian  court  painter  H.  in  1829.  .-\ 
brilliant  pianist  and  composer.  Brother  and 
sister  were  devotedly  attached,  and  the 
shock  of  her  sudden  death  wa^s  sd  over- 
whelming that  M.'s  health  declinetl,  and  he 
died  six  months  after.— Comps. :  Gartenlieder; 
Lieder  ohne  Worte;  part-songs,  songs;  pf.-trio. 

Hen'sel,  Heinrich,  dramatic  tenor;  born 
Neustadt,  1875.  Pupil  of  G.  Walter  in 
Vienna  and  F.  Emerich  in  Milan;  oiade  his 
dibut  at  Freiberg  in  1997;  from  190(HS 

member  of  the  Frankfort  Opera;  1906-10  at 
Wiesbaden,  where  S.  Wagner  heard  him  and 
engagctl  him  to  create  the  c  liit  i  tenor  mle  in 
his  Banadietrich  (Karisruhe,  1910)  and  to  sing 
Parrif al  at  the  Bayretith  fest.  of  the  same  year. 
His  great  succe<is  there  ted  to  engagements  at 
Cov.  C  inlen  (1911)  ami  the  M.  (),  II.,  where 
he  was  re<  i'iv(Hi  with  tremendous  applause  on 
his  fust  appearance  as  Lohengrin  (Dec.  22, 
1911);  at  the  end  of  the  season  several 
critics  declared  him  the  finest  Wagnerian 
tenor  ticard  at  the  M.  O.  H.  since  the  days 


of  dc  Kcszkfit  and  compared  his  Siegfried  to 
that  of  Alvary.  His  numerous  star  engage- 
ments in  Europe.in  capitals  have  .so  far  (1916) 
prevented  his  reapjK-aranee  at  the  M.  O.  H. 
His  repertoire  includes,  besides  the  Wagnerian 
rdles,  the  standard  German  and  many  modem 
Italian  operas. 

Hen'sel,  Octaria  (pseudonym  of  Mrs. 
G.  A.  Fonda),  writer  on  music;  b.  1837;  d. 
May  12.  1897,  n.  LoulsriHe.  Ky.  Wrote  Ufe 

and  loiters  of  Louis  Morenu  Gottschalk  (Boaton* 

1870);  The  'Slnry  of  Rhemgold;  etc. 

Hen'selt,  Adolf  von,  distinguished  pian- 
ist and  conjp. ;  b.  Schwabat  h,  Bavaria.  May 
12,  1814;  d.  Warmbrunn,  Silesi.i,  Oct.  10, 
1889.  First  st.  pf.  and  h.irm.  with  ( loheim- 
r&thin  von  Fladt  at  Munich.  In  1831,  an 
allowance  from  King  Ludwig  I  enabled  him 
to  continue  jif  study  witn  Hummel  at 
W'eimar,  whence  he  went  to  Vienna,  for 
a  two-years'  course  in  theory  under  Sechter. 
Assiduous  study  and  practice  injured  his 
health,  and  in  1836  he  was  ordered  to  Caris- 
bad.  In  18,17  he  made  a  short  tour  through 
Germany,  ami  arouse*!  the  greatest  enthu- 
siasm. He  marrieil  at  Breslau  the  same 
year,  and  went  to  Petro^rad  in  1838.  He 
was  appointed  chamber-puinist  to  the  Em- 

Eress,  and  music-teacher  t  >  the  princes, 
atcr  he  was  app.  insiicetor  of  mus.  instruc- 
tion of  the  Imperial  educational  institutions 
for  girls,  and  received  the  Order  of  Vladimir. 
His  playing  was  of  the  most  poetically  in- 
spired character,  and  highly  individualized, 
his  technical  s|)ecialty  being  the  legato 
execution  of  widely-extcni ]( <|  rlionl^  .md 
arpeggios,  for  the  pr  u  tice  ol  which  he  com- 
posed extremeK  liHicult  extension-studies. 
His  principal  works  are:  The  celebrated  F 
minor  pf.-cortcerto;  Etudes,  op.  2  and  13; 
Poime  d' Amour,  op.  3;  Friklingalied,  op.  IS; 
Impromptu,  op.  17;  Battade,  op.  31;  Para- 
phrases de  Concert  (39  works  with  opus-no., 
and  15  without);  a  pf.-trio;  a  2d  pf.-part 
to  a  sdection  from  J.  B.  Cramer's  Andes; 
etc.  He  etiited  an  excellent  edition  of  Weber's 
pf. -works  (with  variants). — A.  very  sym- 
pathetic character-sketch  is  that  by  W.  von 
Lens  in  Die  grossen  Pf.-  Virtuosen  unserer  Zeit 
(Beriin.  1872;  Etwi.  ed.  N.  Y.,  1899).  Cf. 
als/T  La  M.iri,  1  //.,  in  Sfusikalischf  Sludien- 
kopfe  (vol.  in,  190^;  rcpr.  separately  1911). 

Hent'adial,  Emwt  IqIIim,  b.  Langen- 

waldau.  near  l.iegnitz.  July  26,  1804;  d. 
Weissenfels,  .\ul:.  14,  1875.  Principal  of  the 
Weissenfels  tr.iining-M  t»oeil.  Editor  and  co- 
founder  of  the  music-journal  'Euterpe.'  PubL 
school  song-books,  and  a  book  of  chorales. 

Hent'schel,  Franz,  b.  Berlin,  Nov.  6. 
1814:  d.  there  May  11,  1889.  Studied  with 
GreU.  A.  W.Bach,  and  Man.  theatienMiiiG 
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dir  at  Erfurt  (1843}.  Altenburg  (1845).  and  frciindc,'  1859;  chief  coait  Kaoellm  iRM- 
Berlin  ('Urania  ;  private  theatn^  1W8-S1).     dir«rtor'of  the' Im^criS^,"  ra  In  t 

Resided  in  Beriiti  u  imwu>tcaclier.-Openi     signed  this  position  on  account  of  intrimlL 


Dir  ffexenrn'se :  oncrvttns;  marches,  ctr.,  fcr 
orch.  and  mil.  bnnd;  concertos  for  wind-instrs.; 
pf.-music,  aongb,  etc. 

Hent'schel,  Theodor.  h.  SchirdswaWe, 
Upper  I.usatia,  Marc  li  2X,  1S30;  d.  Hamburg, 
Dec.  IQ.  1892.  Ch..ri!>ter  in  Dresden;  studied 
with  Retasiger  and  Ciccarelli,  then  in  Pngn 
Com.  Concert-pianist  at  Leipzig,  mnd  De> 
came  theatre  Kapellm.  there;  1860-90  at 
Bremen;  after  1890  at  HamburK- — Works: 
Operas,  .^fr^'rosr  um'  Sanger  ([.eipziR,  1857); 
Ifisr  Kunigspage  (Bremen,  1874);  Die  Braut 
90H  Lnsignan,  oder  dir  schdne  Melusinf  (Bre- 
men, 1875);  Lancelot  (Bremen,  1878);  Des 
Kinigs  Schtoerdt  (HamburR,  1891);  overtures 
and  symphonic  marches  for  on  li.;  pf.-music, 
songs;  mass  for  double  chorus;  etc. 

Hmworth,  Wflllam,  b.  Hamhuiig,  Dec. 
16,  1846.  Pupil  of  his  father.  Georfte  H. 
(b.  Almondburv.  Ensl.,  Dei\  21,  1825).  and 
at  Leipzig  Cons.,  18()6-7.  of  David,  Haupt- 
mann,  Moscheles,  Richter  and  Rfintgen;  for 
many  years  (from  1873)  organist  at  St.  Ja- 
cobi  in  Chemnitz:  since  19(),S  Kirrhenmu,->ik- 
direktor.  Has  written  a  slrinn-(]uartet,  op. 
10;  Suite  for  orch.,  op.  18;  .Andante  for  vel. 
and  orch.;  organ-fugues  and  pf.-picces;  he 
orchestrated  Bach's Organ-prdut^  and  fugue 
in  A  ni.;  also  pubi.  .\f ittriJungen  fiir  SMcler 
.  .  .  von  Streichinstrumenten  .  .  .  (1895;  lingL 
translation,  1899). 

Her'bart,  Johann  Friedrich.  eminent 
philosopher;  b.  Oldenburg,  Mav  4.  1776;  d. 
G(itfint:i  II.  .Aug.  H.  1811.  Studie.l  at  Jena 
under  l  ichte;  iKK-ame  preceptor  at  liern.  In 
1805,  app.  prof,  of  philosf)phy  at  C»ottingen; 
1809-35,  at  KOnigsberg;  1835  (to  his  death) 
again  at  GAlttngen.  The  determination  of 
the  proportions  of  inters  ais  is  treated  of  in  his 
Psytltttlo^isfhe  Brnurktms^m  zur  Tnnlrhre 
(1811).  and  the  esthetics  of  music  in  chap, 
ix  of  his  Emychpadia  oj  Philosophy.  While 
of  interest  to  advanced  musicians,  they  con- 
tribute but  little  to  the  knowledge  of  the 
natural  laws  of  creative  music.  H.  was  a 
g<Kxl  pianist,  and  of  his  comps.  a  pf. -sonata 
was  published. — Cf.  G.  Bagier,  H.  und  die 
Mustk  (Langenaalza,  1911). 

Her'beck,  Johann  (Franz)  von,  b. Vienna. 
Dec.  25,  1831;  d.  there  Oct.  28.  1877.  Son  of 
a  p(x»r  tailor,  he  became  soprano  chorister  at 
the  HciligL-nkreuz  monastery.  Studied  harm, 
with  Rotter  a  few  months,  but  virtually  win- 
rated  hiiiiM-lf.  A  man  of  high  aniliitiriri,  he 
U-canie  choir-dinH  lor  of  the  riaristenkirche, 
Vienna,  1853;  choriismaster  to  the  Vienna 
Manncrgcsangvercin,  1856;  prof,  at  the  Cons, 
and  chonismaster  of  the  Singvcrein,  1858; 


and  various  annoyances,  and  resumod^OOB* 
ductoiahip  of  the  Gesellschaft*  tvo  years 
•   ?^  ^  » conductor  be  was  held 

in         esteem,  and  left  an  indelible  impress 

of  his  mdividnality  on  music  in  Vienna.  

Works:  Part-songs,  some  for  male  voices  witll 
horn-quartct.  and  some  with  orch.;  also  sev- 
eral .sits  for  mixed  chorus;  graduals,  a  mass 
for  male  voicea,  and  a  grant}  tiiass;  sympho- 
nies, Symphonic  Variations.  I unzmotnente  for 
orch..  and  a  .string-quartet.— Biographical: 
Johann  Ilerbeck,  ein  LebenshiJd,  by  his  son 
Ludwig  H.  (1885),  contains  portrait,  and  cat- 
^OBW  of  his  wrks.  See  also  the  sketch  in 
E.  Handick's  Suite  (Vienna,  1885). 

,  Dublin,  Ireland,  Feb. 

1,  1859,  IS  a  grandson  of  Samuel  Lover,  the 
famous  Irish  novelist.    At  seven  he  was  sent 
to  Germany  to  begin  his  musical  education; 
1876-8,  private  pupil  (vcl.)  of  B.  Cossmanti 
at  R.iden-Baden;  he  then  toured  C.erm.iny, 
France  and  Italy  as  soloist;  1882.  first  'cellist 
of  tlie  Strauss  orch.  in  Vienna;  in  1883-6  be 
was  a  member  of  the  court  orch.  in  Stuttgart, 
and  studied  corap.  with  M.  Seifn't*.   Here  he 
also  began  his  career  as  conifxm-r  with  some 
songs  and  a  suite  for  cello  and  orch.  in  K 
(op.  3).  followed  s(xm  by  the  first  concerto  for 
cello  and  orch.  in  D.   After  his  marriage  in 
1886  to  Therese  Foerster,  prima  donna  at  the 
Court  OjHTa  in  Vienn.i,  he  accepted  the  por- 
tion of  first  'celli>t  at  the  newly  established 
German  o|Kra  at  the  .M.  ().  IL  in  New  York, 
apiK-aring  also  fremiently  as  soloist  (his  own 
concerto  with  the  Philh.  Soc.,  etc.):  was  also 
first  'cellist  in  Th.  Thotnas'  orch.,  and  first  ■ 
'cellist  and  asst. -conductor  of  the  SeidI  orch.; 
fmni  1,SS9-')1  he  was  assoc.  conductor  of  the 
Worcester  I-estival.  for  which  he  wrote  an* 
oratorio.  The  Captive  (1891).    In  1893  be 
Sttoceeiled  P.  S.  Gilmore  as  Bandmaster  of 
the  famous  22d  Rec.  band.   In  the  s.irne  \  ear 
Wm.  -MacDonaUl,  the  manager  of  the  Bostoti- 
ians.  persuaded  H.  to  try  his  hand  at  light 
opera,  offering  him  the  libretto  of  Prince 
Ananias.  The  emphatic  success  which  the 
jwrk  scored  (N.  Y.,  Nov.  20,  1894)  decidcxl 
H.'s  further  cancer  as  a  compos«r.  IVoni 
1898-1904  he  was  condiictnr  of  the  I'itts- 
burgh  Symphony  Onh.;  in  l<n)5,  and  again  in 
1906,  he  was  invited  by  the  M.  V.  Philh.  Soc. 
as  one  of  a  number  of  'star*  conductors  (Co- 
lonne.  WimkI.  Safonov.  Weingartner.  etc.);  in 
1900  he  came  sp-cialJv  from  Pittsburgh  to 
dirit  t  at  .Ma<lis4)n  S<|'uare  Ciarden,  N.  Y., 
an  orch.  of  420  performers  for  the  benefit 
of  the  sufferers  in  the  Galveston  flood;  in 
1906  he  directed  a  similar  mon^-ier  <  cmcert 
at  the  Hippodrome  for  the  sufferers  in  the 

^  _  ^9       _  ^  a  a   «•«  « 


TT, j..r.V,rv    .1  H  T  R.   :  nippoorome  lor  tne  suttcrers  m  the 

conductor  to  tbe  'Gcsellscbatt  dcr  Musik-    San  Franoaco  eactbquate.   H.'8  fama  aa  a 
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composer  rests  upon  his  light  ofH-ras,  which 
owe  thdr  success  to  spontaneity  of  mehxlic 
invention,  piquaiicy  oi  rhythm  and  variety 
of  ftyle.  From  the  simplicity  of  the  esriier 
works  'there  is  a  (gradual  evolution  toward 
neater  complexity  in  style  and  technic,  so 
that  aome  numijers  in  later  works  sound 
alnMMt  like  excerpts  from  grand  opera.  Yet 
hfo  two  attempts  in  ftie  frand  style,  Naioma 
(Philadelphia,  Feb.  21.  I'Ml)  and  Madelnne 
(M.  O.  H..  1913),  did  not  meet  with  lasting 
success  because  of  the  com|>oser's  evident  in- 
ability to  sustain  his  inspiration  in  a  style 
foreign  to  his  native  talent. — Works:  The 
ofM-ras  Prince  Ananias  (N.  Y.,  1894),  The 
Wizard  of  Ihc  Nile  (Chicaco,  1895),  The 
Gold  Huf^  (N.  Y.,  1S96I,  The  Serenade  (Cleve- 
land, 1897),  The  Idols'  Eye  (Troy,  1897), 
The  Fortnm  Telkr  (Buffal.i,  1898),  Cyrano 
de  Berrerac  (Montreal,  1899),  The  Singing 
Girt  (lb.,  1899),  The  A  meer  (Scranton, 
1899),  The  Vicern\  (San  Francisco,  1900), 
Babes  in  Toyland  (CliicaRo,  19U.?),  Ba- 
belU  (Washington,  1903).  //  Happened  in 
Nordland  (Harrisburg.  1904).  M%ss  DoUy 
Dcttars  (Rochester,  1905),  Wonderland,  or 
Alice  and  the  Eight  Princesses  (RiifTalo.  19051, 
Mile.  Modiste  (Trenton,  1<>05).  The  Red  MiU 
(N.  Y..  1906),  Dream  Citv  {\h.,  m)(>).  The 
Mafic  Knight  (ib.,  1906),  The  Tattooed  Man 
(Baltimore.  1907),  The  Rose  of  Algeria  (Atlan- 
tic City,  1908),  Little  Nemo  (Philadelphia, 
1908),  The  Prima  Donna  (OiicaRo,  190S), 
Old  Dutch  (Wilkesbarrc,  100')j,  Xaughty  .\fa- 
rielta  (Syracuse,  1910),  W  hen  Sueet  Sixteen 
(Springfield,  Mass.,  1910),  Mile.  Rosita  (Bos- 
ton, 1911),  The  lady  oj  the  Slippers  (1912), 
rike  Madcap  Duchess  (Rochester,  1913), 
Siueelhearts  (Baltimore.  1913),  The  Debutante 
(Atlantic  City,  1914),  The  Only  Girl  (N.  Y., 
1914),  Mkcm  Pat  (ib.,  1915).  In  1916  he 
made  a  new  and  successful  departure  with 
daborate  music  to  the  photo-play  The  PaU 
of  a  Nation.  Besides  the  above  works  he  has 
written  for  orch.  a  symphonic  poem,  Hero 
and  Leander;  Serenade,  op.  12;  a  second  con- 
certo for  vcl.,  op.  30;  Suile  romdntiqne,  op. 
31;  the  suites  WoodiaMd  Panem  and  Cdim- 
kus;  Irish  Rhapsody;  male  choniaet;  aongii. 

Ilerblay,  V.  H.   Sec  Hirschm.wv. 

He'rinft,  Karl  Eduard,  son  of  Kari  C^tt- 
lieb:  b.  Oschatz,  Saxony,  May  13,  1807;  d. 

Bautzen,  Nov.  26.  1879.  Studie<l  with  his 
father  at  Zittau,  and  at  Leipzig  I'niv.  with 
Wi  inli«  and  Pohlcnz.  In  1839  app.  organist 
at  Bautzen.  Published  pf. -pieces,  part-.-^onRs, 
songs,  a  coll.  of  school -chorales,  and  a  Buck 
der  Harmonie  ( 1 86 1) .  I  n  M  S. :  Oratorios  Der 
Erloser  (Leipzig.  LS34).  Die  heilige  NacM, 
David,  SaJomo,  Christi  Leid  itnd  Ilerrlifhkeit; 
a  mass  (produced  at  Prague);  two  operas; 
inniws,  cantataib  hymns,  etc 


He'ring.  Karl  (Friedrich  August),  violin- 
ist; b.  Berlin,  Sept.  2,  1819;  d.  Burg,  near 
Magdeburg.  Feb.  2,  1889.  Studied  with  H. 
RIes  and   Rungenhagen  (Berlin),  Lipinski 

(Dresden),  and  Tom.ischck  (Pratjue).  Madi- 
conccrl-tours.  iK-canu-  violinist  in  the  Ik-rlin 
royal  chapn-l,  ffjundi-il  thi-  'Sinatcnvcrcin'  in 
18i8.  and  a  music-school  in  1851.  Appointed 
royail  music  director. — Comps. :  Symphonies, 

(iverturcs.  m  i-^-^f;,  <  lianiher-music,  songs.— 
Author  of  c<IiKati(ina!  works:  Methodischer 
Lettfaden  fur  VtolinUhrer  (1857).  Cher  R. 
KretUters  Etuden  (1858),  and  an  elementary 
VMltn-Method. 

lle'ring.  Karl  Gottlieb,  bom  Srhandau, 
Saxony,  (X,:t.  25,  1765;  d.  Zittau,  Jan.  1853. 
Pupil  of  Mcisst'n  Coll.;  Ixtame  stuilent  of 
theology  and  pedagogy  at  Leipzig  University. 
From  1811  to  his  death,  principal  of  Zittau 
seminary,  anfl  chief  teacher  of  harmony.  He 
published  half  a  score  of  pixlaRORical  works, 
and  composed  instructive  piano-pieces,  varia- 
tions, exercises,  etc.  In  18.%>  he  founded  a 
'MusiloJisches  Jugcndblatt  fiir  Gcsang,  Cla- 
vier und  Flttte,'  continued  by  hb  son.— 
Scv  Q.-Lejt. 

n^rl  tte-Vlardot ,  Lou  I  se- PauHne-Marto, 
b.  Paris,  Dec.  14.  1841.  Daughter  of  Lotus 
Visfdot  and  J^ufine  Garcia.  Vocal-teacher 
at  Pctrograd  Cons.;  later  at  Dr.  Hoch's 
Cons..  Frankfort;  then  lived  in  Berlin,  and 
later  in  Heidellx»rg,  as  a  singii^-teacher.  She 
married  Consul-General  Htotte. — Comps.: 
Opera  Undora  (Weimar,  1879);  Le  feu  du  dd 
for  srili.  ch.  and  orrh  :  cantatas;  2  pf.^|1iai^ 
Il  ls;  vocal  exerciser;  etc. 

Her'man.Relnhold  (Ludwift) .  pianist  and 
dramatic  composer;  b.  Prenzlau,  Branden« 
burg.  Sept.  21.  1849.  PU|ril  at  Stem  Cons., 

Berlin,  of  Rhrlich  (pf.).  Kiel  (comp.),  and 
Stern  (sineing).  From  1871-8,  singing- 
teacher  ana  conductor  in  New  York;  1878-81. 
director  of  Stem  Cons.,  Berlin;  then  returned 
to  N.  Y.;  1884,  conductor  of  'Liederkranz'; 
1887,  prof,  of  sacred  history  at  the  Theol. 
Seminaiy;  1898.  conductor  of  Handel  and 
Haydn  boc.,  Boston:  in  19tX)  he  returned  to 
Berlin,  where  he  has  been  living  since. — 
Works:  Romantic  opera  Vineta  (1872;  Btes- 
lau,  1895,  mty\.  siicc  );  heroic  opera  iMncelol; 
Spielmannsghuk  (Kassel,  1894);  Wulfrin  (Co 
loKue,  1896.  mtKl,  succ);  Sundari  ( K.issel, 
1911);  cantatas  {Braui  von  Messina,  The 
Bridge  of  Sighs  [Hood),  The  Spirits  of  the 
Thay,  Saneta  CScilia,  The  Buried  .v>„,.i: 
overture*;  pf. -concerto;  suites,  sonatas;  vocal 
sextets,  (luintcts,  ([uartets,  etc.;  songs. 

Her'maim,  Friedrich,  violinist,  composer 
and  distingubhed  teacher;  b.  Frankfort,  Feb. 
1,  1828;  d.  Leipzig,  Sept.  27.  1907.  In  1H43 
pupil  at  Leipzig  Cons,  of  David  (vin.), 
Hauptmanaand  Mendelssohn  (comp.).  From 
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1846-75,  viola-player  In  the  GewattdhauB  and 
theatre-orchs.  From  ISIS  7K,  vin.-trachtr  at 
tKeCons.^  In  18K3  was  cn-ated  Royal  Saxon 
prof-  —  Comps. :  Symphony  (( «i  wandhaus, 
1852);  quarti  t  for  wintl-instrs.,  tcrzct  for  3 
vins.,  duo  for  vln.  and  'cello,  etc.  •  He  edited 
PWere'^and  Augener's  valuable  publications 
of  daaaical  works  for  stringed  instrunienu. 

HMKmann,  Hans,  song-composer;  b.  Leip- 
«g.  Aug.  17,  1870.  From  his  ISth  year  he 
filled  teniporar>'  eng.igcments  as  a  double- 
l>ass  player  or  tuba-player  in  orrlu^trri'-  at 
Kaam,  (Vneva,  Pttrograd,  Vienna,  ami  l,oii- 
don;  stuflyini^  when  his  nuans  ixniiitle<l  with 
W.  Rust  at  Leipzig  Cons.,  and  Krcischmer 
at  Dresden;  later  (on  Brahms'  recommenda- 
tion) with  von  Herzogenber]g  at  Berlin. 
From  1901-7  he  tanicht  at  the  Klindworth- 
fVharwenka  ("ons.  in  Berlin;  sinro  tlun  he 
has  devole<l  his  whole  time  to  composition. 
He  has  publ.  over  100  songs,  and  is  equally 
at  home  in  the  simple  folk-song,  the  powerful, 
dramatic  ballade,  and  the  playful  or  passion- 
ate love-song.  Has  also  published  a  suite  in 
sonata-form  for  violin  and  pf.;  psiiinis  for 
alto  with  organ;  2  strinR-quartets  (G  m..  C); 
a  synmhony  in  D  m.,  Lebensefnsoden:  etc. 
In  MS.  he  has  2  Singspiele,  Das  UrteU  des 
Jfiiiu'and  Devrate  Pimpcrnell;  pieces  for 
clarinet  and  pf.,  vcl.  and  pf.,  etc. 

Her'mann,  Johann  David,  brilliant  pian- 
ist, I),  in  Germany,  circa  1760;  d.  Paris,  1846. 
In  17SS  settled  in  Paris,  and  became  music- 
master  to  Marie  Ant«»inette  -He  comiK>sed 
6  pf.-concxTtoh,  15  sonatas,  ixjt|xjurris,  etc. 

Her'mann,  Johann  Gottfried  Jakob,  b. 
LeipcV,  Nov.  28.  1772;  d.  then-  Dec.  31. 
1848.  Celebrated  philologist  and  Hellenic 
scholar.  Pupil  of  L  ('i[izig;  and  Jena  I'nivs. 
In  17Q8,  appointed  prof,  of  philosophy  at 
Leipzig  I'niv.;  in  1805,  prof,  of  elocution; 
in  18U9,  prof,  of  poetry.  Wrote  valuable 
works  on  metre:  De  metris  poetarum  Graeco- 
nm  et  Romanorum  (17961.  Ilnndburh  der 
Mrtrik  (1708).  El 

(ISlOi.  l-'.pitonu-  d,>,inn,u-  vu-lnaw  (1818,  '44, 
and  '09;,  and  De  melris  Ptndan  (1817). 

Her'mann,  Matthias.  SccWerrekorbn. 

Her'mann.  Robert,  b.  Bern,  Switzerland, 
April  29,  1869.  Gifted  composer.  Destined 
for  a  medkal  career,  he  studied  at  Geneva 
Univ.  18S7  on,  bm  finally  ol)taine<l  his  fa- 
ther's nerini--^ion  to  Ixxrome  a  musician,  .and 
(  III.  nnl  Kranklor!  Cons,  in  1891.  Until  then 
he  had  been  wholly  self-taught  (zither,  pf.,  , 
comp.),  and  had  already  developed  an  obsti- 
nate orifiinalit\  rnoticcH  .nnd  enronragefl  by 
Grir-p).  Ill-  .ipi)lie<l  liinisilf  ion  Grieg's  ad- 
vi(-i  )  to  thf  istiidy  of  nia>t(Tworks;  studied 
with  Humperdinck  one  year  (1893-4),  and 
then  went  to  Leipzig  (where  some  of  his 
•cores  were  publ.),  and  thence  to  Berlin. 
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where,  on  Nov.  7,  1895,  his  Symphony  in  C 

and  a  Concert -overture  in  D  m.  were  brought 
out  by  the  Philh.  Orch.  He  ni  vor  held  any 
pijsitions,  but  has  Ix-en  living  (since  18*>5)  in 
Flagwitz,  near  Leipzig. — Works:  Petitrs  Vari- 
atitms  pour  rire.  for  pL  and  vln.  (no opus-no.); 
op.  1,  12  Kleine  Ltcder  for  m.-sop.:  op  2.  5 
pf.-liiires;  op.  3,  Romania  and  Scfu:rztuo  tor 

})f.  ,infl  vln.;  op.  4,  tontert-overture  (D  m.) 
or  orch.;  op.  5,  6  Liedrr;  op.  6,  I'f.-trio  (D 
m.):  op.  7,  Symphony  No.  1  (C)  for  oidl.; 
op.  8,  songs;  op.  9,  pf. -quartet  in  F  m.;  op. 
10,  Berceuse  for  horn  and  string-orch.  (also 
arr.  for  vcl.  and  pf.);  op.  11,  Symphony  ."Vo. 
2  (B  m.):  op.  12,  Suite  for  pf.  (C  m.);  op. 
13,  Suite  for  pf.  in  F. — Cf.  W.  Niemann, 
R,  H,f  in  vol.  iii  of  'Monographien  modemcr 
Minanr*  (Leipzig,  1909). 

Haimn'nus  (surnanie<l  Contmc'tua  on 
account  of  his  paralyztnl  liml>s);  b.  Sulgau, 
Swabia,  July  18,  1013;  d.  Alleshausen.  n. 
Biberach,  Sept.  24,  1054.   Son  of  Hermann, 
Graf  von  Venringen.    Distinguished  pupil  of 
St.  Gallcn  .Ablx'y;  was  a  monk  in  Rcichcnau 
mgnastery.     His    best-known    work  (con- 
taining valuable  historical  notices  on  music)  is 
a  chronology  from  the  foundation  of  Rome  to 
1054.  It  has  been  republ.  several  times,  and  is 
to  fx-  found  in  Peres'  (Pcrtz's)  .\fonumciit':  (vol. 
v).    Two  small  treatises,  supposed  to  haw 
been  lost,  were  found  in  the  Imixrial  Library, 
ViennSj  by  Gerbert,  and  publ.  in  his  'Scrip- 
tores'  (il).  The  Ist,  'Musical,*  w  an  exposition 
of  the  Greek  modes,  and  gives  an  example  of 
Hucbald's  notation  of  the  tenth  century. 
The  2d,  Vfrsus  Ilermanni  ad  discemmdum, 
contains  the  key  of  an  original  notation  by 
Greek  and  Latin  letters.  In  the  indkatkm  of 
a  change  in  pitch,  it  had  an  advantage  over 
neume-notation.     H.'s  notation  is  written 
alxivL'  the  III  lime- notation  in  some  MSS.  of  the 
11th  and  IJth  (  cnturies  in  the  .Munich  Libr. 

•Her'mes,  Eduard,  h.  Memel,  ^Lly  15  (?), 
ISlS;  (i.  l\oiiit;>,t.iry,  1905.  A  merchant-oom- 
poscr  in  Konigbbcrg  (Prussia);  wrote  songs 
and  part-songs  for  male  chorus. 

Her'mesdorff.  Michael,  b.  Trier  (Treves), 
March  4,  1833;  d.  there  Jan.  17. 1885.  Entered 
the  priesthood,  and  was  app,  org.  of  Trier 

cath.  Foundc<l  the  rhor.i!  S<h  ii  ty,  chiefly  for 
the  exposition  of  Gregorian  Church-Song,  on 
which  he  was  an  authority  by  virtue  of  his 
study  of  original  sources.  He  edited  the 
'Gradualc  ad  usum  Romanum  cantus  S.  Gre» 
gorii,'  publ.  (Leipzig,  1876  82,  10  n  .-  •  in  the 
monthly  supplements  of  the  "Ciif  ilia'  jotirn.il 
(H.  and  Btickelcr,  .■\ix),  l.ui  dii d  lufore  its 
completion.  Revised  the  2d  cd.  of  Liick's 
eolt.  of  sarred  comps.  (4  vols.);  puW.  a  Ger- 
man transl.  of  the  Micralofpuol  Gnido  d'.^rez- 
zo;  a  Kyrinle,  and  Ilarmomea  canlus  choraiis 
a  4;  a  graduale,  anthems,  and  Fraefaiio 
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(prayers  umhI  in  the  Trier  diooeae);  and  3 

masses  of  his  own  composifton. 

Herm'atedt,  Johann  Simon,  celebrated 
clarincttUi:  b.  I.angcnsalza,  n.  Dresden,  Dec. 
29,  1778:  d.  Sondcrshausen.  Auff.  i(K  1846. 
Pupil  in  the  Annabel^  school  Tor  aoldiem' 

childn'n  Stiidicil  with  Kiiohlniich  and  Baer. 
1st  clarinrt  in  the  reginK'nt  at  LanKen^^alza.  In 
liH(K),  app.  Kapellm.  at  Sonder^hau^n.  Made 
improvements  in  his  instr.;  comp.  concertos, 
vnrfaitionB,  etc.,  for  clar.  Spi^  wrote  a  clari- 
net-concerto for  hitn. 

Heman'dez  [ihr-],  Pablo,  Spanish  com- 
poMr;  b.  Saragossa,  Jan.  25,  1834.  Chori-ster 
at  Nue«tra  Dama  del  filar,  and  pupil  of 
Valentin  Met6n  (org.,  pf.,  and  hann.)  and 

Rabanals  (vln.l.  In  1856,  enti  rc<1  tlio  Madrid 
Cons,  under  Kslava;  iKvame  org.  of  the  Royal 
Ba.silica  of  Nuc^ra  Dama  d'.Xiociia,  and  was 

»p.  (1863)  auxiliarv  prof,  at  the  Cons. — 
orin:  Zanuelas;  a  MaM,  Miserere  and  Ave, 
Tc  Deiim,  Lanr'nf  .itions,  tnntets;  syrnpbon\', 
overture,  6  ur^an  tiii;iies,  and  a  MethfMl  for 
Organ. 

Heman'do  [6hr-l,  Rafael  Jos^  Maria«  b. 

Madrid,  Mav  31.  1822.  1837^3,  pupil  of  R. 
Camicer  at  Madrid  Cons.  In  184.?,  went  to 
Paris,  ct)mp.  a  Stabat  Mater  and  other  works 
which  were  perf.  by  the  'Social  6  dc  Ste.- 
Cicilc,'  but  was  unauocessful  in  his  endeavors 
to  prcM.  a  4-act  Italian  opera  at  theTh^tre 
Italicn.  .After  hh  return  to  Madrid,  from 
1848-53.  he  successfully  prod,  the  zarzuelas 
Las  sacerdotesas  del  sol,  Palo  de  ciego,  CoUgiaUs 
y  sMadoSj  El  tfnende,  Bertoldo  y  Comiarsa, 
Costts  de  Jwm,  B  Tambor,  etc.;  also  collabor- 
at(d  wirh  Barbieri.  Chidrid  and  Gaztambtde 
in  Esd-tuis  (if  Chamhrri,  and  Don  Simplicio 
RohadiUa.  .\n  enterprise  w.is  formed  for  the 
exploitation  of  comic  operettas,  the  Th6&tre 
des  Vari^tte  taken,  and  H.  was  app.  dfar.  and 
comp.  In  18,^2  he  was  app.  see.  of  Madrid 
Cons.,  later  prof,  of  harmony,  and  founded 
a  Mutual  .\id  Mus.  StM-.  of  which  he  was 
elected  secretary. — Other  compa.:  Grand 
mass,  cantatas  (Et  Naeimiento,  Pnmias  dela 
Virlud,  etc.),  hymns,  etc. 

Her'ner,  Karl,  born  Rendsburg,  Jan.  23, 
1836:  d.  Hanover.  July  16.  1906.  Pupil  of  the 
Prague  Cons.  (1852-5)  and  of  Joadiiin  in  Han- 
over. Having  played  in  various  orchestras  in 
Hamburp,  Kiel,  Copenha^;r'n,  Rnisselis.  etc., 
he  joinwl  the  o|K'ra-orch.  at  Hanover  in  1858; 
became  rcpetitor  there  in  1865,  Musikdirelctor 
in  1877,  and  in  1887  Kapdlm.;  retired  in  1900. 
He  wrote  2  overtures,  SeMn  Rollramt  and 
Jussuff  iind  Sulrtka:  a  kallet.  Das  Hrxenfesl; 
choruses  and  son^s;  also  comp.  the  recitatives 
<rf  Wel>iT'3  Oheron. — His  son  Julius  (b.  Han- 
over. July  27.  1866).  pupil  of  K.  Schr6derand 
J.  Klengel,  U  1st  'cellist  of  the  M.  O.  H. 
orchestra  in  New  York,. 


Harold  [fi  rohldl.  Loiila-Joseph-Ferdi- 

nand,  dramatic  composer  and  pianist;  b. 
Paris,  Jan.  28,  1701;  d.  at  Themes,  n.  Paris, 
Ian  1'),  1833.  Hisf  it  hrr.  Frangois- Joseph  H. 
[puiiil  of  Ph.  E.  Bach],  a  pianoforte-teacher 
and  oompoaer  of  merit,  did  not  desire  his  son 
to  become  a  musician,  and  sent  him  to  the 
Hix  school,  where  his  aptitude  for  music  was 
noii(c<l  bv  Tetis,  then  assistant -teacher  there. 
But  after  his  father's  death  (1802).  H.  could 
M\ow  his  natural  bent;  in  1806  he  entered 
the  Cona.,  tttjuAj^ng  the  piano  under  l^uis 
Adam,  and  winmnsr  first  prise  for  piano-play- 
inp  in  1810.  He  studin!  harmony  imdi  r  (^atcl. 
and  (from  1811)  c<iniiM)sition  under  Mehul;  in 
1812  his  cantata  \fUe.  de  la  VnJIihe  pained  the 
Prix  de  Rome  (the  MS.  score  is  in  the  Con- 
servatory Library  with  works  compostil  dur- 
ing his  three  years'  study  in  Rome).  From 
Rome  he  went  to  Naples,  where  he  became 
ianist  to  (Jueen  Ciruliiii';  hrrr  lie  [tr'^du  -ed 
is  first  opera.  La  gtoit-nlu  dt  h.nruo  QuitUo  • 
(1815).  which  was  well  receivetl.  From  Naples 
he  went  to  N^enna.  and  after  a  few  months' 
stay  returned  to  Paris  in  1815,  where  he 
finished  the  score  of  Boieldieu's  Charlts  df 
France,  an  'o|>era  d'cK  casion,'  produced  at  the 
Op^ra-Coraique.  1816  Its  ilattering  reception 
led  to  the  production  of  Les  Rasiires  (1817). 
which,  as  well  as  La  Ooehetle,  which  followed 
in  the  same  year,  was  very  successful.  Unable 
for  a  time  to  obtain  good  original  libretti,  he 
now  wrote  piano-fantasias  and  minor  pieces, 
and  produced  a  few  operas  (Le  premier  venu, 
1818:  Lfs  Troqueurs,  1819;  V  Amour  plaUmique, 
1819  (only  rchearsfdl;  and  FAulfur  mart  et 
viyant,  1820),  the  ill-success  of  which  caused 
him  to  distrust  his  natural  talent,  and  to  imi- 
tate, in  several  succeeding  stage-works,  the 
style  then  in  vogue — that  of  Rossini.  With  the 
3-iict  comedy-op<'ra  .^fan'r  ('1.S261  11.  returned, 
however,  to  his  true  eh'nu  lU,  and  won  instant 
and  brilliant  >iK-ces.s.  .Meantime  (1824)  he  hail 
obtained  the  {xjst  of  pianist  at  the  Italian 
Opera,  but  soon  relimiuished  it  for  that  of 
chonismaster  (1824-6);  during  this  period  he 
brought  out  Les  Muletiers,  Lasthinie,  Ven- 
dome  en  Espagne,  Le  Roi  Ren,',  and  Le  Lafnn 
bUmc.  In  1827  he  was  ap|x>inted  'chef  du 
diant'  at  the  Grand  Ojk  ra,  for  which  he  wrote 
aeveral  poetic  and  graceful  ballets  (Aslel^  et 
JaeoHde,  La  Somnan^e.  Lydie,  Im  Bale  am 
Bois  dormant,  and  Li  FUlf  ma!  ^ardie);  La 
SomnambuU  furnishe<l  Bellini  with  the  subject 
of  his  jxjpular  opera.  In  1828  H.  was  received 
into  the  Legion  of  Honor.  In  1829  appeared 
FIttusioH,  a  one-act  opera,  full  of  diarming 
numbers.  Emmeline  flH>(Vi  w.is  a  failure,  but 
the  brilliant  success  of  Zamtni  (1831)  placed 
H.  in  the  first  rank  of  French  compisi  rs.  He 
wrote  VAuberge  d'Aurey  (1830)  jointly  with 
Carafa;  La  Marquise  de  Britmlliers  (1831)  in 
ooUabocation  with  Auber,  Batten,  Berton, 
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Bl.mgini,  Boiildifu.  Carafa.  Chcrubini,  and 
racr;  ami  also  i>ro<luct'<J  1m,  Midicine  sans 
midecin  (1832),  a  oru-act  opora.  His  last 
work,  Lc  Pre  aux  clercs  (1832).  has  had  re- 
markable voffue  in  France.  Shortly  after  the 
production  of  Zamfxi  his  health  had  bc^n  to 
dctlinc,  and  he  dieii  of  consumption  in  his 
forty-st-cond  year.  His  unfinished  o|)CTa 
Ludovic  was  successfully  completed  by  Halevy . 
— Hold's  piano-music,  oomprisific  55  opua- 
min!?KT->,  ronststs  of  sonatas,  captioes, 
rondos,  divertissements,  fantaisies,  variations, 
and  ixit|x>urris.  -Rusts  of  H.  b\'  Dantori  .iiid 
Dcmcsnay  are  in  the  foyer  of  the  .New  Oin-ra 
house;  oneby  QiarlesGauthier  is  in  the  library 
of  the  Conservatoire. — Cf.  A.  Jouvin,i/eroid, 
M  vie  et  ses  ttutfres  (Paris,  1 868) ;  A.  Pougin, 
//.  (Paris,  1906;  throughout  this  lxx)k  the 
accent  over  the  conipuser'i>  tuunc  is  omitted). 

Herold  [ha'-],Max,b.Stehwdt«r,Fraficoiila, 

Aug.  27,  1.S40;  since  1903  dean  and  vestry  man 
•  in  NeU8tadt-<Mi-the-Aisch;  the  founder  and 

diractor  of  the  Bavarian  Kvang.  'Kirchcn- 
Geaangvernn':  also  from  1876  (with  Krttger) 
ftsdstant,  and  since  1881,  sole  editor  of  the 
[xriodical  'Siona.'  D.  D.  hon.  causa  (Er- 
lin^en.  1897). — Works;  Passah,  litur^ische 
Oottesdiensle  fur  die  Chanvochr  und  das  Ostrr- 
Jcsi  (1874);  VesperaU,  oder  die  NachmiUage 
maerer  Fnle;  AU-NUrnberg  in  trineH  GcUU' 
dienslen  (1890);  KuitmsbiUgr  MM  WMT  /olfw 
kunderUn  (1896). 

Hcrr'matiii,  Edmrd,  b.  Oberrotweil,  Gcr« 

many,  Dcr.  18,  1850.  PufHl  of  Keller  (vln.) 
ami  Fais/t  ic(»inp.)  at  the  Stuttjjart  Cons., 
l.Sf>l-S;  then  of  Joachim  (vln.)  and  Kiel 
(comp.)  in  Berlin,  1869-70;  in  1871  he  be- 
came a  member  of  the  Srhwerin  court-orch.; 
1875,  concert-master  at  the  HamburK  ojK^ra; 
1877,  roncert-tour  of  <  .ermany.  Holland  and 
Switzerland;  1H7S,  coneert-ina^ter  of  the  Im- 
perial Orch.  in  IVtretprad.  In  1881  he  settled 
m  New  York  as  a  teaelur,  and  with  Schcflck, 
Ltlienthal  and  Hauser  formed  a  quartet 
which  enjoyed  an  excellent  reputation;  one 
of  their  features  was  the  annual  iK-rfornuime 
of  all  of  Beethoven's  ({uorlets.  liis  more  im- 
portant coni|xisitions  are  a  Violin-concerto  in 
Cm.,  op.  25;  a  String-quintet  in  G»  op.  31; 
a  String-quartet  in  F,  op.  32;  a  Sextet  for 
oboe,  elarinet  and  strin^js  in  D  m.,  op. 

Herr'manii,  Georg  (pseudonym  G«Of;ge 
Armin),  b.  Brunswick,  Nov.  10,  1871.  He 
or^pnally  learned  engineering,  hut  in  1892 
abandoned  that  profession  and  l)ey;  in  to  study 
sincin^;  with  A.  Iffert  in  Cologne;  then 
.studKtl  with  .Mary  Davis  and  L.  Torsleff  in 
Leipzig.  .Xfter  one  season  as  a  concert -singer 
(1894-5)  he  devoted  himself  to  teaching  and 
die  investigation  of  various  vocal  proldems; 
sinre  l''()l  living  in  Berlin.  He  has  puhi.  Die 
Lehrsatse   der   automatischen  ^limmbUdung 
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(1900).  Stimmiri^r  und  Stimmheilung  (1901), 
Gesammi  lit-  .1  ujuitzc  ubrr  StimmbUdun^  (1903), 
Konservatorium  und  Crsangunlerruhl  (1907), 
MitUer-Brunaw,  eine  Kritik  der  SUmmbUdmu 
fl907).  Das  Stmmprmup  (1908).  Dk  SMhm^ 
krise  (1912);  alao  wrote  the  LMer  tow  Ema 
Welz  (1911). 

Herr'mann,  Gottfried,  violinist  and  pi> 

anist;  b.  Sondcrshausen,  May  15,  1808;  d. 
Liibcck,  June  6,  1878.  Vln.-pupil  of  Sjxjhr 
at  Kassel,  and  studied  comp.  with  Haupt- 
mann.  fie  became  first  violin  at  Hanover, 
and,  under  Aloys  Schmitt,  develaped  into  a 
talented  pianiat.  Oroaiiiaed  a  quartet-party, 
with  hb  brother  Kari,  at  Frankfort;  in  1831 
was  app.  organist  and  dir.  of  the  Marien- 
kirche,  Lubcck;  in  1844,  Kapellm.  to  the 
Sondcrshausen  court;  in  1852,  city- Kapellm. 
of  Lttbcck,  alao  directing  the  Liibeck  tneiura 
orch.,  and  Hamburg  *Bach-Verein.*-;-Worlc8: 
Operas,  orchestral  and  chamber- music,  songs, 
etc. — His  niixe  and  pupil,  Klara  II.,  gifted 
pianist,  residinjj  at  Liibeck,  also  a  student  of 
Leipzig  Cons.,  is  the  daughter  of  his  brother 
Kari  Tcdliat,  d.  Stuttgart.  Nov.  12, 18M}. 

Her'schel,  Frledrlch  Wllhelm,  eminent 
astronomer  {angltce  Sir  Uilliani  Herschel, 
K.  C.  IL,  D.  C.  L.);  b.  Hanover,  Nov.  15, 
1738;  d.  Slough,  near  Windsor,  Aug.  23.  1822. 
Son  of  a  military  musician,  at  14  years  of  age 
he  entered  the  band  of  the  Hanoverian 
guards  as  oboist,  and  was  stationed  stt  Dur- 
ham when  that  regiment  came  to  England. 
Became  omnist  oi  Halifax  parish  chuich;  in 
1766,  of  the  Octagon  Chapel,  Bath.  De- 
voted his  leisure  to  a.strnnomy,  constr\icted 
the  great  'Herschel'  telescope,  discoveretl  the 
planet  Uranus,  was  app.  '.Astronomer  Royal' 

il781),  and  abandoned  the  musical  profession. 
lecnvM  the  honor  of  knighthood  and  an 
Oxford  degree. — Compositions:  .\  symphony, 
and  2  concertos  fur  wind-iustruinents. 

Hcrtel  [hi^hr'tll.  Johann  Christian,  viola- 
da-gaml>a  virtuoso;  b.  Oettingen,  Swabia, 
1699;  d.  Strelitz.  (X  t.,  1754.  Studied  singing 
an<l  the  gamba;  pf.,  vln.,  and  comp.  with 
Kaufmann  at  Mersi-burg.  later  with  Hess  at 
Darmstadt.  Became  first  violin  of  Eisenach 
court  chapd;  from  1742-53,  ducal  Concert- 
meister  at  Mccklenburg-Strelitz. — In  MS., 
symphonies,  overtures,  vln.  and  bass  con- 
certos, sonatas,  trios,etc.;  only  6  sonatas  were 
published. 

Her'tel,  Johann  Wllhelm.  violinist,  pian- 
ist, and  composer;  b.  Eisenach,  Oct.  9,  1727; 
d.  Schwerin,  June  14,  1789;  son  and  {)upil  of 
oh.  Chr.;  also  studied  vln.  with  Benda.  In 
757,  Concertmeister  and  compoaer  to  the 
Duke  of  Mtx  klenburg-Schwcrin,  subsequently 
KajKllm.  In  1770,  private  secretary  to  Prin- 
cess Ulrike.  and  councillor  at  Schwerin.— 
Works:  8  oratorios,  descriptive  of  the  princi- 
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pal  events  in  the  life  of  Christ;  12  symphs.; 
6  pf. -sonatas;  1  pf. -concerto;  songs.  Also 

compiled,  with  translations  and  notes,  Samm- 
lung  musikalischer  Schnjun,  grossteniheils  am 
den  Werken  der  Itaiianer  ana  Fnuuosen  .  .  . 

(1757-8,  2  parts).— Sec  Q.-Lcx. 

Her'tel,  Peter  Ludwift,  b.  Berlin.  .April 
21,  1817;  d.  there  June  13.  1899.  Son  of 
Karl  H..  violinist  [1784-1868],  and  pupil  of 
r.rculich  (pf.).  Rictz  (vln.),  Schneider  and 
Marx  (comp.).  In  1858,  app.  court  composer, 
in  1860  director  of  ballet  at  the  Berlin  Koval 
Open;  pemioncd  in  1893. — Works:  Sympho- 
nies, overtures,  but  principallv  ballet-muaic: 
Die  lustigen  MuskeUere  (1852),  Ftick  wid 
Flock  (1858).  Sardanapal  flS6.=;),  FJlinOf 
(1869),  Fantaska,  Die  4  JahreszeiUn,  etc. 

Her'ther  [luhr'terl.  F.,  pen-name  of  Her- 
mann GUnther,  M.  D.  (brother  of  Dr.  Otto 
r.iinthcr);  b.  Leipzig,  Feb.  18.  1824;  d.  there 
Feb.  U,  1871.— 6pera,  Her  ilM  von  51.  GailM 

(Berlin,  1864). 

Hertz  [hchrtsl,  Alfred,  b.  Frankfort,  July 
15,  18^2.  Having  complcte<l  the  tegular 
course  at  the  GyniiiaMiin  of  his  native  city, 
he  entered  the  Raff  Cons.,  where  he  was  a 

pupil  of  A.  Urspruch;  1892-S,  conductor  at 
the  Hofth.  in  Aitenburg;  1895-9,  at  the 
Stadtth.  in  Barmen-Dbeileld;  189(>-1902,  at 
the  Stadtth.  in  Breslau.  In  1902  he  came  to 
the  M.  O.  H.  as  conductor  of  the  Wagner 
works.  His  enthusiasm  made  a  favoraljle 
imprt'ssion,  although  his  zeal  somctiiiiLS 
elicited  excessive  sonority  from  the  orch. 
But  in  time  he  overcame  thb  defect  and  se- 
cured splendid  tonal  balance  from  his  forces. 
During  thirteen  consecutive  seasons  he  also 
conducted  many  novelties,  amon^  them  all  the 
works  of  .Amerit  an  comjwsi  rs  l)rouKht  out  at 
the  M.  O.  H.  He  has  the  distinction  of  having 
conducted  the  first  performance  of  Parsifai 
outside  of  Bayrcuth  (Dec.  24,  1903).  Be- 
cause of  this  'desecration'  not  only  BavTi'Uth 
but  all  (ri'rman  op<r  i-housc-s  have  Ixfn 
barred  to  him.  He  resigned  in  the  spring  of 
1917;  conducted  the  premi^  of  Parker's 
Fairyland  at  the  Pananut  Expodttoo  (Los 
Angeles,  July  1,  1915).  Since  then,  conductor 
of  the  San  Francisco  Svmph.  Orch.  In 
June,  1914,  he  married  the  concert-soprano 
Lilly  Darn  in  Vienna. 

Hertz'berU  [hfhrtslD^hryh],  Rudolf  von, 
b.  Berlin,  Jan.  6,  1818;  d.  there  Nov.  24, 
1893.  PupU  of  L.  Berger  and  S.  Dehti;  1S47, 
ainsiw-teacher;  1858,  'KfiiueL  Mustkdirek- 
tor:  1861-89,  conductor  of  Domdior  (cathe- 
dral choir),  with  title  'Professor,'  succeeding 
Neithardt.  Editor  (as  Franz  Commer's  suc- 
cessor) of  the  valuable  collective  work  *Mti> 
Mca  Sacra.' 

Henri  (propcriy  Florlmond  Ronger),  a 


dramatic  composer,  the  creator  of  French  op- 
eretta; b.  Houdain,  near  Arras,  June  30,  1825; 
d.  Paris,  Nov.  4,  1802.  Chori.ster  and  scholar 
of  St.-Roch,  he  became  organist  at  various 
churches  in  Paris.  With  his  friend  Kelm,  in 
1848,  he  sang  in  Von  Qmckm  it  Sancho 
PamOt  an  Interiude  of  his  own  composition, 
at  the  Op^ra  National  In  1851,  chef  d'or- 
chestre  at  the  I\ilais  Royal  Th.  In  1855  he 
opened  the  'Folies-Conccrtantes,'  a  small  the- 
atre for  the  production  of  pantomimes,  say- 
nHes  (musical  comediettas  for  two  persons), 
etc.,  and,  with  i)hcnomi-nal  activity,  (IlvcI- 
opcd  the  li^tit  I  retich  operetta  from  these 
diminutive  and  frivolous  tiraniatic  composi- 
tions, writing  both  libretti  and  music,  and 
frequently  apix'aring  in  the  dual  rajxicity  of 
actor  and  orch.-conductor.  In  1856  he  re- 
signed, and  (1856-69)  was  connected  with 
theatres  in  Paris,  Marseilles,  MontyxMIicr 
and  Cairo;  1870-1,  conductor  of  Covcnt  Gar- 
den Promenade  Concerts,  London;  1871^, 
nius.-director  of  The  Empire  Th.  He  wrote 
over  SO  operetta^  which,  however,  were 
eclipsed  by  those  Ot  Offenh.u-h.  Some  of  the 
best-known  are  Vaii  au  Cabaret,  Le  Composi- 
leur  toque,  Ftfi  et  Nini  (these  3  at  the  Fol.- 
Conc.,  1855-6):  Femme  d  venire  (1858); 
r(EU  enri  (1867);  Le  petU  nnul  (1869):  Flo- 
Fla  (1886);  La  I^oce  d  Nini;  La  Roussntti' 
(collab.  with  Lecocq);  Le  roi  Chilpi-ric,  and 
Les  Bagatelles  (1890).  One  of  his  latest, 
Baukanale  (Paris,  '92),  was  a  fiasco.  Other 
works  are  the  3-act  operetta  Mhni:  two  3-act 
operas  Ixjuffe'?,  Lf  RuHcon  and  Frivoli;  and 
the  1-act  opera  comique  i'£jixir. — He  also 
published  pt.-piecea^  mip^  and  dances. 

Hcrvagr,  Arthur,  composer  and  writer;  b. 
of  Irish  parentage  at  Paris,  Jan.  26,  18S5. 

Pupil  of  Rcrthold  Tours  (harm  )  and  Edouard 
Marlois  (instrumentation).  At  first  intended 
for  the  diplotn:itic  service,  he  embraced  a 
musical  career  in  1880;  was  critic  for  'Vanity 
Fair',  1889-92;  1892-1908  on  the  staff  of  the 
London  'Morning  Post.' — Works:  Thr  oix-ras 
The  Fairy's  Post-box  (London,  1885),  and 
Ilona  (ib.,  1914);  dram,  overture  Lm'c  and 
Fate  (1890);  dram,  scene.  The  Gates  of  Night 
(1901) ;  2  tone-pictures,  Oh  the  Heights  and  On 
the  March  (1902);  overture.  Koitf*  (1902);  2 
tone-poems.  In  the  East  (1904)  and  Summer 
(1907);  orchl.  prelude,  lone  (1907);  svm|>h. 
vara.,  Ltfe-Moods  (1910);  Suite  f.  orch.  (MS.^; 
Romance  for  vln.  and  orch.;  pf.-music;  he  is 
also  a  aoi^B'Writcr  of  repute:  6  Liebesliedert 
B  Neue  htebedieder,  and  6  other  8one:8,  Her- 
zensstimmen  (all  by  Hrinp"!;  I.ni-r  nf  my  life. 
May  Song,  Once,  Mine  all,  etc. — .Author  of 
Masters  of  French  Music  (London,  1894); 
French  Music  in  the  XlXtk  Century  (1903); 
Alfred  Bnmeau  (1907);  Fnm*  Uat  and  His 
Music  (1911);  Meyerbeer  Ruhivstrin 
(1913).    Has  also  been  a  contributor  tu  the 
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Supplement  ot  the  'Encyd.  Britaimica/ 
and  other  worki. 

Herz,  Henri,  lirillianl  pianist ;  b.  Vienna, 
J«n.  6,  1806:  d.  Paris,  Jan.  5,  im.  Taught 
by  his  father,  and  by  HQnten  at  Koblenz; 

later  (1816)  l>y  Pradhcr.  Rdchaand  Dourlen 
at  the  Paris  Cons.,  and  won  1st  piano-prize; 
iiiiprovitl  lumst'lf  in  Maschck's'  style  after 
that  virtuoso's  visit  in  1821;  was  in  high 
repute  as  a  fashionable  teacher  and  cornpos<>r, 
his  comps.  realizing  ^  and  4  times  the  price 
of  those  of  the  best  musicians.  In  1831  he 
made  a  brilliaru  tour  of  (icrmany  with  the 
violinist  I.afont;  visite<i  London  in  1834,  and 
at  his  first  concert  Moschcles  and  Cramer 
playud  dueu  with  him.  In  1842,  was  app.  pf .- 
prof,  at  the  Paris  Cons.  Lost  considerably  by 

fKirttiershiji  with  a  piano-manufacturer,  Klep- 
er,  ai\d  thcreu|X)n  undcrt(H)k  a  concert-tour 
through  the  I'nitetl  States,  Mexi(  <>,  an<l  the 
W.  Indies  (1845-51).  Returning,  he  estab- 
lished a  successful  piano-manufactory,  his 
inslrs.  receiving  1st  pri/»-  at  the  Paris  Exhibi- 
tion of  1855.  Resiv;nc<l  professorship  at  the 
Cons  in  1S71.  ll.  acknowltilm-<l  ili.it  he 
cateri-d  to  the  [xipular  taste;  of  his  numerous 
WOrlcH  (over  200),  at  which  Schumann  fre- 

5iiently  poked  fun,  only  his  Etudes,  and 
ftthode  ccmplHe  de  piano  (op.  lOO)  have 
survived  him.  Thry  inchi<lc  jjiano-c onccrtos, 
variations,  sonatas,  rondos,  vln. -sonatas, 
nocturnes,  dances,  marches,  fantasias,  etc. 
Iftstoyages en  AmMpu  (1866)  isarepnntof 
his  letters  to  the  'Moniteur  Untvmel,'  de- 
scribtqg  his  American  tour. 

Han,  Jftcques  Simon,  h.  Frankfort.  Thx. 
31.  1794:  d.  Nice,  Jan.  27.  ISSO.  Of  Jewish 
parent  a  ^r;  wt  ni  to  P.iris  when  vountj:  in  1H07 
ent.  ifie  (  ons.,  studying  the  uiano  with  Prad- 
hcr. Betanic  a  distinguished  pianist  and 
teacher  in  Paris:  Uught  for  some  years  in 
London;  returned  to  Paris  in  1857,  as  acting 
prof,  for  his  l)rother  Henri,  at  the  Cons.  — 
Comps.:  Much  pf.-music;  vln.-aonatas,  and  a 
horn-sonata. 

Herz'berjl,  Anton,  jiianlst,  b.  Tarnnw, 
Galicia.  June  4,  1.S25.  Sludii-<i  with  Bocklet 
ami  Pri'Ncr  in  Vienna.  Made  concert-tOUrs 
through  Hungary.  Prussia,  Turkey,  Greece, 
Italy,  France,  Holland  and  England,  and  re- 
c»  i\  (  ii  \  arious  det  orations.  In  1 s«m  tle<l  in 
Moi<ow  as  piano-teacher. — Works:  About  130 
pieces  of  saloo-music. 

Herz'feld,  Victor  von.  b  Presbur^,  Oct. 
8,  1856.  Law-student  in  Vienna,  where  he 
also  attende<l  the  Cons.,  graduatlnf  in  1880 
with  first  prises  for  violin  and  composition; 
received  the  Beethoven  prize  in  1884,  studied 
with  l\.  CnU  in  Berlin,  and  in  \SHf>  went  to 
Pest,  becoming  prof,  of  mu&ical  theory  at  the 
Nat.  Acad,  of  Music.  Heplay«2dvioltniathe 
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Hubay  Quartet.  Has  pubi.  works  for  orch., 
chamber^music,  piano-pieces,  etc. 

Herzog  (h;ir't96hgl,  Benedikt.  Sec  Dixis. 

Her'aoft,  Emilie,  brilliant  coloratura^ 
singer  and  soubrette;  b.  Diessenhofen,  Thur- 

gau,  t  .  tS60.  Pupil  of  the  Zurich  S<  h<v>l  of 
Music  under  K.  (jloggner,  IK76  8;  at  Munich, 
under  A(L  Schimon,  1878-80.  Ma.le  her 
theatrical  debut  as  the  Page  in  Les  Huguenots, 
at  Munich,  1880.  In  1889,  eng.  for  the  Berlin 
Court  Opera,  where  she  became  csfxxially 
famous  as  an  interpreter  of  Mozart ;  extende<l 
tours  of  (icrmany  estabL  her  nput.ition 
as  one  of  the  foremost  Lie<^er-sinKer^:  she 
taught  at  the  Kgl.  Hochschule,  Berlin,  from 
1903-10;  app.  'K^.  KammersSngcrin'  in  1900; 
now  living  retired  In  Aarburg.  Switserland. 
In  ISOO  ^hc  married  the  writer  Dr.  H.  WdtL 
Her'rog,  Johann  Geori^,  organ-virtuoso, 
b.  Schmiilz,  Bavaria,  Sept.  6,  1X22;  d.  Mu- 
nich, Feb.  2,  1909.  Pupil  of  Bodenschatz.  and 
of  the  fieminary  at  Altdorf,  Bavaria.  1841-2. 
tc.ichcr  at  Bruck.  n.  Hof;  LS42,  org.  of  Munich 
Protestant  ch.,  cantor  in  1848;  org.-prof.  at 
the  Cons.,  1850;  music  director  at  Eriaiwea 
Univ.,  1854;  in  l866,Dr.jbka.;  later  profea- 
sor,  retiring  in  1888. — (Jrvan-works:  Pra- 
ludienbufh,  Kirchliches  Orgetspic!  (J  parts), 
ChorcUe  mil  Vor-,  Zwischen-  und  Nachspielen, 
BeOHgdisches  Choralbuch  (3  books),  Chorge- 
sdntB  fur  den  HrcUicken  Gebranch  IS  books), 
Gnstf^Awf  und  WdUiches  (collections),  an 
Orgebchule,  fantasias,  etc 

Har'zogenbcfA,  Heinrich  von,  pianist 
and  comp.,  b.  Grax,  Styria,  June  10,  1843:  d. 

Wiesbaden,  Oct.  0.  1000.  Pupil  of  DrssofT  at 
Vienna  Cons.,  1862—1.  Liv4<l  at  (ira/  intil 
1872,  then  removed  to  Leipzig,  and  with  P. 
Spitta,  F.  V.  Holstcin  and  A.  Volkland  found* 
ed  the  Bach-Verein  in  1874:  in  1875  he  suc- 
ceetlcd  Volklaml  as  its  dir.  In  1885,  app.  prof, 
of  romp,  at  the  Berlin  'Hochschule  fiir  .Musik,' 
.IS  >u(  <-.  vs,)r  111  F.  Kiel;  in  1889  he  was  elected 
member  ot  the  .\k;idcmie,  and  app.  dir.  of 
the  'Meisterschule';  owing  to  illness  he  re- 
signed in  1892  and  was  succ.  by  Bruch;,after 
the  death  of  Bargiel,  in  1897.  H.  again  was 
director  till  his  death. —Works:  3  Oratorios, 
Du-  Geburt  Christi,  o[)  '){);  l),e  Passton,  op. 
93;  Emtefeiir,  o|).  loi.  ilu-  choral  works  with 
Ofxrh.  Der  SUm  des  LUdes,  op.  55;  Die  Wnhe 
itr  Nacki,  op,  56:  Nannas  Klage,  op  5'>; 
Psalm  116,  for  4  part  ch.  a  capp..  op.  34; 
Psalm  V-/,  for  s-jli,  double  ch.,  org.  and  orch., 
op.  60;  KonisRspsalm,  for  male  ch.  and  organ, 
op.  71;  Requiem^  for  male  ch.  and  orch.,  op. 
72;  TiHenteier,  for  soli,  ch.  and  orch.,  op.  SO; 
Mass  in  E  m.,  for  soli,  ch.  .iii<!  orch.,  op.  87; 
BfgrSbnis-Gesang,  for  tenor  solo  and  male 
ch.  a  capp.,  op.  88;  4  Choral- Motetten,  f.  mixed 
ch.  a  capp.,  op.  102;  4  MoteUen  for  4-,5-,8- 
IMTt  dk  a  ca|)p.,  op,  lOi;  Cantata,  Cm  ist 
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;  op.  106;  2  bibl.  aoenes,  Der  Set- 
Uirm,  for  bar.  solo,  ch.,  str.-orch.  and  orgaa 

and  Das  Kananaische  Weib,  for  sop.  and  bar. 
Boli,  male  ch.  and  onjan,  op.  W)  ilasi  work); 
nuntcrous  choruses  a  capp.  and  w.  inHtrl. 
aocomp.;  sacred  and  aecular  songs. — Instrl. 
trorka:  Symphonic  Poem  Odysseus,  op.  16;  2 
Symphonies  (op.  50,  C  m.:  op.  70,  Bl>):  1  pf.- 
qiiintct  in  C,  op.  17;  1  string-<juintct  in  C  m.. 
op.  77;  5  string-quartets  (op.  IS,  D  m.;  op. 
42,  G  m.,  D  m.,G;  op.  63,  1'  m.);  1  quartet 
forpf.,  horn,  cl.,  bassoon,  In  K^,  op.  43;  2  pf.- 
<|Uartcts  (op.  7.S,  E  m.:  op.  9.S,  Bi>);  2  piano- 
trios  (op.  24,  C  m.;  op.  36,  D  m.);  2  strinsj;- 
trios  in  .\  and  F,  op.  27;  1  trio  for  pf.,  oh.  and 
born,  op.  61 ;  3  sonatas  for  vln.  and  piano  (op, 
32.  A;  on.  54,  Ei»:  op.  78,  D  m.):  3  do.  for  vcl. 
anr!  i)f.  (op.  52,  .^  m.;  op.  64,  D;  op.  94,  El»);  2 
fantasies  for  orcan  fop.  .39,  Nun  komm,  der 
Ileiden  Ilriland;  op.  46,  Nun  danket  Atlf 
Cott);  op.  13,  Thrma  und  Var.  for  2  pfs.;  op. 
53  and  83,  Walzir  for  piano  4  hands;  op.  84, 
Vars.  f(}r  piano  4  hands,  in  E;  op.  85,  do.  in 
Bb;op.  86,  do.  in  Dm.;  works  for  piano  solo 
(op.  3,  vars.;  op.  23,  vars.  on  a  thrmc  from 
Brahms;  op.  58,  vars.  on  the  minuet  from  Don 
Giovanni;  op.  107,  Caprifcio,  etc.).  Op.  14, 
Deutsckes  JUederspiel  (or  soli,  mixied  ch.  and 
piano  4  hands,  was  orchestrated  hy  H.  Heub- 
ner. — H.'s  wife.  Elisabeth,  nSe  von  Stock- 
hausen,  b.  Paris,  April  13,  1847;  d.  San 
Rcmo,  Jan.  7,  1892,  was  an  excellent  pianist. 
— Cf.  J.  H.  Spengel,  //.  v.  H.  in  mtten 
Vokaimet*en  (Lctpzie,  1893);  W.  Altmann. 
H.  V.  //.  Setn  Leben  u.  5<:*cjf«i  (Leipzig.  1903) ; 
M.  Kail  HI  k,  Joh.  Brahms  im  Briefwrcksel 
mit  Hiiiiriih  und  Elisabeth  von  II.  (1906; 
vols,  i  and  ii  of  the  Brahms  Corresp>ondencc); 
Verzriihnis  der  Kompasitionen  vpk  If.  V,  H, 
(pul)l.  by  J.  Rieter-Biedcrmann,19t)0). 

Hess,  Joachim,  organist  and  cariliontur 
of  St.  John's  Ch.,  Gouda,  Holland,  for  44 
years,  1766-1810.  An  erudite  musician,  who 
wrote  several  valuable  works  on  the  history 
of  the  orKan.  His  Itnuhrr.  A.  H.  H.,  Was  a 
distinguialiL-U  urgau-buildcr  al  Guuda. 

H«aa,  Kswl,  b.  Base!,  Mardi  23.  1859;  d. 

Bern.  Feb.  19,  1912.  Pupil  of  S.  Baege,  A. 
Glaus  and  A.  Bargheer  in  Basel,  then  of 
Reinecke,  Jadassohn  and  Papperitz  at  the 
Ldpxig  Cons«  In  1882  he  was  app.  at%, 
the  cath.  in  Bern  and  instr.  in  murie  at  the 
rnivirsity;  niatlc  Pruf.  in  1905. — Works: 
Ps,ilin  XC"  for  nii.vi  d  ch.  and  organ.;  Ndhe  des 
Tolen  for  mixed  ch.  and  orch. ;  Der  Weihnachts- 
stern  for  4  solo  voices,  via.  and  organ;  motets 
a  capp.;  choruses  for  men's  voices;  do.  for 
women's  voices;  piano-auintet  in  E!»;  organ- 
sunata  in  E  m.  and  other  works  for  organ. 

Hcaa,  Ludwlg,  eminent  Lieder-singer 
(tenor);  b.  Marburg.  March  23,  1877.  At  the 
age  of  5  he  b^an  to  study  the  piano;  from 


1895-1900  he  was  a  pupil  at  the  t^l.  Hoch- 
schule  in  Beriin;  1901,  pupil  of  M.  Vidal 

(singing)  in  Milan.  In  1892  he  began  his  bril- 
liant career  as  a  concert -singer,  attracting 
special  attention  in  the  works  of  Bach ;  he  was 
one  of  the  earliest  and  most  zealous  apostles 
of  Hugo  Wolf,  and  throughout  hb  career  has 
given  much  atttiitinn  to  m(Klern  songs  (R. 
Str.uiss,  H.iuseijger,  Roger,  11.  Hermann,  etc.). 
From  IWy-lO  he  was  cond.  of  the 'Konzert- 
gesellschafi'  in  .Munich;  1911-13  he  made  very 
successful  tours  of  the  U.  S.,  Canada  and 
Mexico;  after  his  return  he  settleil  in  Berlin 
as  te.iclur  and  c<>in|n)s«T.  —Works:  Symphony 
in  Cm  ;  the  symphonic  ixmiii  Ilimmrlskonig 
mit  musizierenden  Engein  (after  Hans  Mem- 
ling);  Ariadne,  for  soli,  chorus  and  orch.; 
choruses;  numerous  songs  (several  w.  orch  ). 

Heaa,  Willy,  violinist;  b.  Mannheim,  July 
14,  1859.  Pupil  of  his  father;  lived  from  1865- 
72  in  the  United  States,  beginning  his  public 
career  at  9  by  a  tour  with  the  Thomas  Orch., 
followefl  by  others;  1.H72-6  toun-d  Iloll.md, 
Belgium,  France  and  Cferman\-;  studieil  under 
Joachim  1876-8;  then  until  1886  Konzertm. 
in  Frankfort,  1886-8  at  Rotterdam;  after 
7  years  at  Manchester,  Engl.,  in  the  Hall6 
Orch.,  as  Ludwit;  Str.iU'=-''s  sm  ressor,  H  was 
1895-1903  in  Cologne  as  1st  prof,  of  violin  at 
the  Cons^  leader  of  the  r.urzcnich  Quartet, 
and  Konzertm.  of  the  GUrzenich  Concerta. 
In  1900.  'R.  Prof.'  From  Sept..  1903,  viofin- 
professor  at  the  R.  .\.  M.,  London.  succitHling 
Saurct;  from  19(J4-10  he  was  leader  (as 
Kneisel's  successor)  of  the  B<jston  Symph. 
Orch.,  and  also  of  the  Hess  Quartet  (H., 
Theodorowicz,  Ferir.  Schnxler).  In  1910  he 
succeeded  Halir  as  prof,  at  the  Kgl.  Hoch> 
schule  and  leader  ot  the  Halir  Quartet  (H., 
Stoeaad*  Hdwr,  BaMiier). 

Hes'se,  Adolph  (Friedrich),  organ-vir- 
tuoso; b.  Breslau,  .Aug.  30, 1808;  d.  there  Aug.  S, 
1863.  Son  of  an  organ-builder;  pupil  of  Berncr 
and  E.  KOhler.  The  Breslau  authorities  grant- 
ed  liim  a  sum  which  enabled  him  to  visit 
Leipri^  Kassel,  Hamburg,  Berlin,  and  Wei- 
mar, his  talents  gaining;  him  the  a<  fju-iintance 
and  instruction  of  Hummel.  Rinck  and  Spohr. 
In  1827,  app.  assist. -org.  at  St.  Elizabeth's 
ch..  Breslau,  and  1831,  org.  of  St.  Bernard's. 
X'isited  Paris  in  1844.  for  the  inauguration  of 
the  new  organ  of  St.-Fust.u  he.  and  a.stonishetl 
the  Parisians  hy  his  iH<lal  playing.  In  1846 
visited  Italy,  and  i:ngland  in  1852.  perform- 
ing on  the  organs  in  the  Crystal  Palace,  and 
protesti^  against  their  unequal  tempera- 
ment. For  many  yeare  dir.  of  the  Breslau 
symphony  concerts.— Works:  Oratorio  Tobias; 
dram,  cantata  Ilerzog  Ernst  v.  .S(h-ivaben,  for 
soli,  male  ch.  and  orch..  op.  21;  other  can- 
tatas; 6  symphonies,  4  overtures,  motets,  pf.- 
concerto,  string-quintet,  2  string-quartets, 
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and  piano-] )if<os;  orsaiKomps.  (preludes, 
fuKuo.  Taiita^ias.  etc)>  and  M  Orgjdsdud* 

(Practical  ()r>;anist). 

Iles'se,  Ernst  Christian,  viola-da-gamba 
virtuoso;  b.  (irossc-n-t  loiti ni,  Thuringia,  Apr. 
14, 1676;  d.  Darmstadt,  May  16.  1762.  Court 
secretary  for  HeMe>Darm8tadt;  then,  at  tSne 

PriiK  c's  (  \[H'nsf,  he  studied  in  Paris  with 
M.irin  Marais  and  Forqueray:  made  cuniert- 
toiirs  and  played  at  the  \'iennese  and  Dresden 
courts.  1713-19,  Kapellm.  at  Vienna- — In 
MS. :  Sonatas  and  suites  for  Kamba,  and  other 
in>trl.  mu^ic:  miith  church-music 

Hea'ae,  Julius,  b.  Hambun;>  March  2. 
1823;  d.  Beriin,  April  5.  1881.  Ite  originated 

and  successfully  introduced  a  new  mcaaure* 
ment  for  piano- keys,  and  published  System  de$ 
Klufifrspiels. 

Haa'ae.  Mia«  inuaic-publ.;  b.  Sonden- 
hausen.  Feb.  18,  1858;  d.  Letptig,  Nov.  24, 
1<M)7.  In  ISSO,  founded  a  pubhshmg-housc  at 
Leipzig,  and  in  1883,  the  printing  establish- 
ment Hesae  &  Beckor,  for  muMC  and  books. 

Heii'selbertt,  fldouard  Ore^tory,  pianist 
and  i.a.hcr;  I).  Rina,  Mav  1S70.  Pupil  of 
the  t  ons,  of  the  Moscow  Philh.  S.x-..  I.SSS-y2; 
then  private  pupil  of  A.  Rubinstein.  Came  to 
America  in  1892:  dir.  of  piano-dei>t.,  Ithaca 
Cons.,  1895-6;  of  Academy  of  Mus.,  Denver, 
1896-1900;  of  Wesleyan  Coll.  Cons,  of  .Mus., 
Macon,  (ia.,  lOOO-S;  dir.  of  music  at  Bchuont 
Coll.,  Nashville,  Tenn.,  1905-12;  since  1912 
prof,  of  advanced  piano-class  at  Toronto 
Cons,  and  examiner  in  Loretto  Abln-y,  (>len 
Mawr  College  and  Westlxuirne  Co!li-v;e  fall  in 
Toronto);  cstabl.  in  1914  the  '11.  Studio  of 
Pbnistic  An.'  He  is  the  Canadian  e<litor  of 
Elson's  'Mcxiern  Music  and  Musicians' 
(1912);  advisory  v<l.  and  contrib.  to  'The  Art 
of  Music'  (1916).  Has  composetl  2  suites  for 
on  h.,  .SVi  Momcnti  .ind  Russian  Suite;  pieces 
for  vln.;  do.  (or  piano;  songs. 

Hcasen,  Alennder  Prtedrlch,  Landgraf 

von.  1>  Cofx^nh.i^jcn,  Jan  2>,  ISfiV  .\lilii>u;;h 
blind  Ironi  birth,  he  In^^aii  ,it  .i\i  ryr.irl\  .ik;i' 
to  stud^-  piano  with  C.  Kul)iict  .uul  \1(>.  with 
I'aul  klcngel;  in  1884  he  at  undid  Huluw's 
lectures  at  the  Raff  Cons,  in  Frankfort,  and 
studied  comp.  with  A.  Urspruch;  from  1894-6 
he  studied  in  Berlin  with  Herzogenberg, 
Joailiini,  ikui  li  and  \\\  ii»^;arltUT;  18')7-8 
witii  l)ratseke  in  Dresden,  and  in  1899  with 
Faur6  in  Paris.  His  conijx^sitions  show  talent 
and  skilful  workmanship. — Works:  Op.  1, 
String-quartet;  op.  2,  Intermezzo  for  pf.;  op. 
3,  trio  for  clarinet,  horn  and  [liann;  op,  4, 
Falime,  scena  for  biiritone  and  <>rch.:  op.  5,  4 
Canons  for  2  sopraim^,  l  horns  and  (liauo; 
op.  6,  Grand  mass  fur  ch.  and  org. — Cf.  P. 
Hiller,  DerLieienyUiutauA.  F)r.  v.l^,  (1910). 

Hatach,  (Kari  FHedrlch)  Lodwlg,  pian- 


ist and  violini.st;  b.  Stuttgart,  April  26,  1S(KS; 
d.  Mannheim,  lune  28.  1872.  Pu|)il  of  .MkmIIc 
flnri  Weiss,  and  protege  of  the  King  of  Wiirt- 
temberg.  In  ItiiS,  mus.  dir  at  Heidelberg;  in 
1846.  2d  Kapellm.  of  Munich  Court  Th. — 
Works:  Opera  Ryno  (Stuttgart,  1833),  orato- 
rios, symj)honies,  chamlxr  and  vocal  music, 
Lieder;  hw  IJOlh  Psalm  and  a  duet  for  piano 
and  vln.  won  prises. 

Heuber^er  fhoi'-],  Richard  (Franz  Jo> 
sepb),  dramatic  com|x>scr;  b.  Grax,  Styrta, 
June  18.  1850:  d.  Vienna.  Oct.  27,  1914.  St. 

music  under  good  mast  its;  he  was  by  pro- 
fes.-.i()n  .1  cisil  engincir,  and  obtainetl  the 
Government  certificate  in  1S75.    In  1876  de- 
voted himsiclf  to  music.  Apj).  Chormeister  of 
the  Vienna  academical  'tiesangverein,'  and 
in  1878  cond.  of  the  Singakadcmie;  1902-9 
cond.  of  the  •Mannerges.ingverein';  app.  prof, 
at  the  Cons,  in  10()2.  In  ISSl  he  IxHanie  mus. 
critic  of  the  'Wiener  Tageblatt' ;  18y(>-1901  do. 
of  *Neue  Freic  Presse';  after  1904.  of  'Neue 
Muaikalische  Presse';  1904-6  editor  o(  'Mu- 
aildbuch  aus  Usterreich.' — ^Works:  Operas 
Abe^urr  riurr  Xnijahrsuafhl  (Leipzig.  1886); 
Manuel  Vencgas  (do..  1880),  remodelled  as  the 
3-act  grand  opera  Mir  jam,  odcr  Das  hfaifest 
(Vienna,  IH;  succ.);  Barjutsek  (Dresden, 
1905)71  Tancsptele'  (baliiets).  Die  Lauten- 
schlcgrrin  (I'rague,  1896;  succ.1,  anH  Stnru-wrl- 
peter  (Dres«ien,  18^7);  cantata,  Geht  es  dir 
wohl,  so  denk'  an  mith,  for  soh.  male  ch.  and 
orch.,  from  'Dcs  Knabcn  Wunderhorn' ;  over- 
ture to   Byron's  Cain;  a  rhapstxly  from 
Riickert's  Liehrsfriihlinz,  for  mi\c<l  ch.  and 
orch.;  suite  in  D,  for  on  h.;  2d  >uiie,  AusiUm 
Morgenlande:  a  symphony;  orchl.  variations 
on  a  theme  by  Schubert;  serenades  for  orch., 
op.  7;  part-songs,  songs.    He  also  wrote  the 
o]n'TvnAs Der  Of>ernhtiIJ  (Munich,  1898;  succ.); 
Ihrr  Exrellenz  (Vienna.  1899);  Der  Sechsuhr- 
9UR  (ih.,  19(K));  Das  Ihshy  (ib..   10()»i;  Prr 
FUrstvon  DusUrstnn  lib.,  Don  Quixote 

(ib.,  1910).  Publislicl  a  .selection  of  his  cri- 
tiques as  MusikaliHhe  Skizsen  and  Im  Foster 
{ 1901);  a  biography  of  Schubert  for  the  series 
'lii  ridnnte  Musiker'  ( H.  rlin,  1902;  2d  ed. 
loosi  ,  and  a  new  c>diiion  of  G.  Jensen's 
re\  ision  of  Cherubitti's  CounterpoiM  (Lripril* 
1911). 

Heubner  jhoib'-),  Konrad,  talented  com- 
poser; b.  Dresden,  April  8,  1860;  d.  Koblenz, 
June  6,  1905.  Pupil  of  the  'Kreuzschule'  in 
Dresden,  also  of  l.eii>zig  Cons.  (1878  9),  and, 
at  the  I'niv.,  of  Riemann.  Studii'<l  under 
Nottebohm  at  \ienna,  and  in  1881  under 
Wullner,  .Nir<Kii-  and  Blassmann  at  Dresden. 
In  1882,  corului  t«ir  uf  the  l.iegnitz  'Singaka- 
demie';  in  1884,  as^i>t .-cond.  of  the  Beriin 
'Sin^' ak.tdeniie.'  In  1890  succwdeiJ  K.  Masz- 
kowski  as  dir.  of  the  Koblenz  Cons,  and  Mus. 
Soc.;  R.  IVof.,  1898.— Works:  Overtures  D«r 
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mfess^  PromHkems  and  Watimtislers  Brant- 

Jmrt;  a  cnnrrrtn  for  vin.;  Das  Ceheimnis  drr 
Sekttiuthl  lor  Mjli,  t  h.  and  orch.;  syniphuny  in 
A  (1892);  quintrt  for  pf.,  2  vins.,  via.  and 
'cello;  piano  and  vla.-soiuita;  piano-trio  (op. 
9);  songs,  etc. 

Heugel  fo-zh^n,  Jacquea-Ltepold,  b.  \.,\ 
Rochellc.  1815:  d.  Paris.  Nov.  12,  1883.  Ed. 
and  publ.  from  1834  of  M^nestrel.'  Foun< 
der  and  director  of  the  Paris  inu>-  -i)u!)l,  rstal)!. 
'H.  ct  Cie.,*  well  known  for  its  txccllcnt  uubli- 
cations,  which  inrludc  the-  famous  'Mfraodea 
du  ("onscn'atoire'  in  all  branches. 

Ileuss  [hoisl,  Alfred  Valentin,  b.  Chur, 
Jan.  27.  1S77.  Pupil  of  ilic  Stuttgart  Cons. 
(1896-8),  then  at  ttie  'Akademie  der  Ton- 
Kunst*  in  Munich,  where  at  the  same  time  he 

attcndiKl  thf  I  niv  (1808  0);  from  I<XX)  ^  ht- 
St.  nuisi(  ul(>^;y  at  tin-  I  niv.  of  Leipzig  under 
H.  KntZNt lunar,  taking  dignc  of  Ph.  D. 
with  the  thesis  Die  Instrumenlalstuckf  ties 
*OrJeo'  und  die  venesianischen  OpemsinJonUn 
(1903).  From  1902-5  he  was  music  critic 
of  the  'Stgnalc';  1905-12  of  the  'Lcip^igcr 
X'olkszeilung,'  and  since  1913  of  tlu-  'L. 
Zeituag';  since  1904  cd.  of  the  'Ztschr.  Int. 
M.-G.,  to  which  he  has  contrib.  valuable 
monographs:  has  also  written  analyses  of 
works  by  Bach,  Beethoven,  Liszt,  Bruckner, 
etc.,  for  Brcitkopf  &  Hiirtels  'Kleiner  Kon- 
zertfiihrer.'  Of  siKxrial  value  are  hi.s  program- 
books  of  the  Bach  Festtvak  at  l^eipzig 
(1904.  '07,  '08.  14):  also  contrib.  Ober  du 
Dynamik  der  Mannheimer  Sehide  to  the 

•Kit-mann  Ft  sts<  hrift'  (10()Q);  i-<l.  A  Krie^cr's 
Arun  in  vol.  xix  of  'Dkin.  deutscher  Ton- 
kunst.' 

Hey  (hi],  Julius,  singing-teacher;  b.  Tr- 
melshausen.  Lower  Franconia.  Apr.  29,  18,^2; 
d.  Munii  h,  .Apr.  2?,  10()<).  First  st.  })aintini;, 
but  turne<i  to  music,  and  was  a  pupil  of 
Fran2  Lachner  (harm,  and  cpt.)  and  F. 
Schmitt  (singing).  He  became  an  ardent 
Wagnerian  after  his  introduction  to  the 
niiNtir  liy  Kiny;  l.udwi^  II,  and  worketl 
under  the  direction  of  Bulow  at  the  Munich 
School  of  Music  (estab.  by  the  Fung  in 
MOOrdance  with  Wagner's  plans).  After 
BiUow^s  departure  (1869),  he  vainly  essayed, 
from  a  ('>emian  national  standpoint,  a 
reform  in  the  cultivation  of  singing,  but  met 
with  so  many  obstacles  that  he  resigned 
when  Wagner  died  (1883),  and  devoted 
himself  to  finishing  the  important  mediod 
of  singing  Deulsuxcr  Cesangsuntcrricht  (4 
parts;  1886).  It  contains  a  complete  and 
logical  exposition  of  Wagner's  views  on 
vocal  training.  Part  I  relates  to  Speech; 
Part  H,  to  the  Development  of  Tone  in,  and 
the  Formation  of,  Women's  Voices;  Part  III, 
do.  do.  of  Men's  Voices;  l*art  IV,  ieiturpress 

This  work  «w  vritten  trith 


the  ulterior  morive  of  forming  a  'Stilbildungs- 

In  lie'  (school  for  the  formation  of  style), 
wliirli  Wagner  and  II.  were  convimed  could 
alone  bring  about  the  ncvtled  reform.  Many 
pupils  of  H.  arc  to  be  found  in  tlie  principal 
German  theatres.  Wagner  considered  him 
'the  chief  of  all  singing -teachers.'  Si'ttled 
1887  in  Berlin. — C'onips.;  Songs,  duets.  lO 
easy  songs  for  children,  etc.;  R.  Wagtier  als 
Vorlrtt§meister  was  publ.  (1911;  poeth.)  by 
his  son  Hans. 

Hey'ber^CT,  Joseph,  b.  Hettstadt.  .\lsa- 
tia,  June  18,  1831;  d.  Paris,  Feb.,  isy2.  Till 
1871,  teacher,  org.,  and  cond.  at  Muhlhausen; 
then  chorusmastcr  at  the  OiH-ra-Com.,  Paris. 
Prof,  of  solfeggio  in  Paris  Cons.;  comiwser. 

Hcy'den,  Sebald,  b.  Nuremberg.  140,S;  d. 
there  July  9,  1561.  In  1519  app.  cantor  of 
the  Hospita]  school,  in  1537  rector  of  the 
church  of  St  SchaM.  -Publ.  Afusicae,  i.  r., 
artis  cancndi  Itbri  duo  U527;  3tl  ed.,  ai  De 
arte  canendi,  etc.,  1540),  an  important 
treatise  on  measured  music. — His  son  Hans, 
b.  Nuremberg,  1540;  d.  there  1613,  org.  of 
the  ch.  of  St.  Sebald,  invented  the  'CitMgen- 
clavicimljiil'  ('Niirnbereisch  Geigenwerk'), 
which  he  des<  rilx'd  in  MweoU  iiMrwmtiitum 
reformatum  (1610). 

Hey'drich,  Bruno,  b.  Leuben,  near  Lora- 
matzsch,  S,ixony.  Feb.  2.?,  1S65.  Pupil  of 
Dresden  Cons.  1879-82,  taking  prizes  as  a 
double-baas  player,  pianist,  and  comp.;  was 
for  one  year  double-bass  in  Billow's  Weimar 
orch.,  and  for  4  yean  in  Dresden  court 
orch  :  .tIso  pursued  vocal  studies,  at  first 
umliT  Prof.  Scharfe,  then  Hey  (Berlin)  and 
V.  Mildr  (S4jndershaus<'n) ;  his  debut  at  the 
Sonderhausen  th.  as  Lyonel  w;is  successful; 
after  short  engagements  at  Weimar  (1888), 
Stettin  ('89),  Magdeburg  ('90),  and  Aachen 
('91),  he  succcedwl  Emil  CiStze  as  dramatic 
tenor  in  Cologne  (1892-6);  then  at  Mruns- 
wick.  Wagner  rAles  were  his  forte.  In  PM2 
he  retired  from  the  stage,  and  has  since  then 
been  living  in  Halle  as  dir.  of  a  Cons.,  cond. 
of  the  'Liedertafel'  and  music  critic  of  the 
'.■Xllgem.  Zeitunt;.' — Works:  Amen  :  ()(X'rn- 
Drama  in  einem  .\kte  und  einem  musikalisch- 
pantomimischen  X'orspide  'Reinhards  Ver- 
brechcn'  (Cologne,  1895;  v.  siicc);  FriedfH 
(Mayence,  1907);  Der  Zufall  (Halle.  1914); 
several  choral  works  with  orch.;  chamber- 
music:  over  30  songs  {Kussliedcr,  Schvtdr* 
imretM,  Lifbtslitder,  etc.). 

Heycr  (hl'grl,  Wilhelm,  born  Cologne, 
March  30,  1849;  d.  there  March  20.  1<)13. 
Founder  of  the  linn  P<Kii^^tii  .S:  Htver 
(wholesale  paper  nianfrs.);  was  an  enthusias- 
tic amateur  and  patron  of  music,  for  many 
years  member  ot  the  executive  committee 
of  the  'Kfilner  KonzertgescUscbaft,'  the 
'MiMUnUKlie  (MlMhaft^  and  the  Com. 
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(1912  hon.  mcmbrr).  In  1906  be  founded  in 

Colfjgnc  a  'Mii>ikhistoris<  lu's  MusfUtn.'  which 
suun  dfvi'l()|K-<l  into  .in  institution  of  great 
important  r.  It  contains  ovrr  26U()  instru- 
ments with  accessories  (thr  bcninninc  was 
made  with  dc  Wit's  socond  coll.,  the  Kraus 
Coll.  [Florencel  and  the  Ibach  coll.  (Barmen]), 
about  20,000  autograph.s  of  musicians,  3500 
portraits  and  a  library  of  books  alK>ut 
music  (many  rare  editions).  Since  1909 
Geois  Kinsky  has  been  curator  of  the 
museum;  he  also  publishes  the  catalogue;  a 
catalopfue  of  the  NfSS.  is  now  (1916)  in  press. 
Dr.  .\.  Khort  h;ts  tinderfakcn  the  preparation 
for  ()ublication  of  the  autc^graph  letters. 
The  Museum  is  maintained  by  H.'s  heirs, 
and  has  been  open  to  the  public  since  the 
autumn  of  1913. — (Rismann). 

HCT'mann,  Karl,  pianist;  h.  FiUhne,  Po- 
KOtOct.  6,  1854.  (His  father.  Isaac  H.,  waa 
cantor  successively  at  Filehne,  Crauilena, 
Gnesen,  and  .Amsterdam.)  Pupil  ol  Hiller. 
Cernsheim,  Breunung,  at  Cologne  Cons.,  and 
of  Kill  .it  lirrlin.  Ill-health  conilx-lle<!  him 
to  abandon  the  career  of  a  virtuoso,  on  which 
he  had  successfully  entered;  but  in  1872  he 
reappeared  with  Wilhelmj,  and  became  mus. 
dir.  at  Bineen.  He  was  app.  court  frfanist 
to  the  Landgrave  of  Hesse,  and  from  1877- 
80  was  teacher  at  the  Hmh  Cons..  Frankfort. 
.*\gainst  the  doctor's  advice  he  then  resumed 
the  virtuoso  career,  but  after  a  few  years  of 
brilliant  success  was  compelled  to  retire 
permanently.  — Comps. :  Pf. -concerto;  Elffti- 
spiel,  Mutnmenschtinz,  Phantasinliicke,  and 
other  brilliant  and  efTective  pieces  for  piano. 

Hey'mann-Rheineck,  [Karl  August 
Heymann,]  pianist  and  coni().;  b.  Burg 
Rhcinivk-tm-the- Rhine,  Nov.  .'»,  1S.S2.  St. 
at  Cologne  Cons.,  and  at  the  K,  1  lochs*  hule, 
lUrliii,  under  Rudorff  (pf.)  and  Kiel  U"o"ip.); 
since  1875,  teacher  at  the  Hochschule.— 
Comtts.;  Pf.-pcs.  {NovdtetteH,  op.  5;  Fan- 
tasii's!Hi  k'-,  op  3)  and  songs  (Binen  Brief  soil 
ich  schreiben). 

Hlebecb*  loaef,  violinist  and  teacher;  b. 
Tvssa,  Bohemia,  Oct.  7,  1854;  d.  Karlsbad, 
May  10.  1897.  Chorister  of  the  Dresden 
Royal  Chap<l,  1866,  and  at  the  Leitrneritz 
Seminary,  1869.  V'In.-pupil  of  Dont,  Vienna. 
Settled  as  a  music-teacher  in  Vienna.—- 
Writings:  Leitfaden  fur  den  elementaren 
Viotinunterruht  (1880;  enlarged  e<l.  1884); 
12  l)<M»ks  of  v(K-al  duets  of  like  character, 
Methodik  des  Gesanguntcrrii  hts  (1882;  1893); 
Metkodik  des  ViolinunU-rriiltts  {\S^7);  AUge- 
meine  Mttsiklehre  (1890);  and  Lehrbuck  der 
Harmmie  (1893). 

Hienttach,  Johann  Gottfried.  1).  Mok- 
rehna,  n.  Torgau,  Aug.  25,  1787;  d.  Berlin, 
July  1,  1856.  Puoil  of  the  Thomasschule 
and  the  Uaiv.  at  tdpaig.  As  a  tcadier,  he 
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lived  for  some  years  in  Switserland,  vrith 

Pestaloz/i,  to  learn  that  master's  method. 
In  1817.  apj).  mus.-teacher  at  the  Neu^elle 
Seminary;  in  1822,  director  nf  thi-  Brestau 
Seminary;  in  1833,  at  Potsdam;  1852-4,  dir. 
of  the  Berlin  Institute  for  the  Blind.  From 
1828-37  he  edited  the  'Eutonia,'  an  education- 
al mus.  journal,  and  in  18S6  commenced  a 
new  paf>er,  'D^  miisikali  i  It  Deutschland,* 
which  reached  only  3  numbers.  He  publ. 
collections  of  church-melodies  for  school  use; 
also  treatises  on  singing. 

Hignard  [en-yahr'l,  (Jean-Louis-^Arls- 
tlde,  b.  Nantes.  May  20,  1822;  d.  Vernon, 
Mar.  20  (P),  1898.  PupU  of  Halivy  in  Paris 
Cons.,  1845-50,  taking  the  2d  Grand  prix  de 
Rome.  He  was  an  earnest  composer  of 
lofty  aims;  but  was  able  to  bring  out  only 
works  of  secondary  importance,  with  the 
exceptHMi  of  Handel,  a  'trag6dic  lyriquc'  prod, 
at  Nantes,  1888.  His  other  stage-works 
were  the  comic  oix-ras  Le  Visionnaire  (I 
act;  Nantes.  1851);  U  Colin-MaUlard  (I 
act;  Paris.  Th.-Lvr.,  185.^);  Les  Compagnons 
de  la  Marjolaine'ii  act;  ibid.,  1855);  M.  de 
CkmpOMMi  (1  act:  BoufTes-Par.,  1858);  Le 
notaeau  Pourceaugnac  (1  act;  ibid.,  1860); 
FAuherge  des  Ardennes  (2  Jirts;  Theatre-L>T., 
1860) ;  and  Les  .\fusicims  de  I' or e he ^■t re  (2  acts; 
BoutTcs-Par.,  1861).  2  'opcreltes  (ie  salon,' 
Xe  Jemeur  iForgiu  and  A  la  parte,  and  2 
more  comic  operas  never  perf.,  Les  Mules  da 
Fleurette  and  La  miUe  et  unihne  NuU,  end  the 
list.  He  alst)  puhl.  ]'alses  romanliqu'-^  .md 
Valses  concertanles  for  pf.  4  hands;  choruses 
for  men's  and  women's  voices;  songs,  etc 

IIH'dach,  Eugen,  b.  Wittenhorgc-on-the- 
Elbe,  Nov.  20,  1849. — .\  fine  baritone  singer, 
he  was  twenty-four  years  of  age  In  fnre  he 
began  vocal  lessons.  Pupil  at  Cierlin  of  Frau 
Prof.  El.  Dreyschock,  he  met  and  married 
another  pupil, 

HUdach,  Anna  (n/e  Schubert),  a  poiKr- 
ful  mezzo-soprano;  b.  KonigstxTg,  rhissta, 
Oct.S,  1852.  From  1880-6,  both  were  teachers 
at  the  Dresden  Cons.;  then  they  toured  tier- 
many  with  great  success  in  recitals.  in  1904 
they  established  their  own  singing-school  in 
Frankfort;  in  1909  H.  was  made  Prof.  He 
has  published  a  numlx^r  of  excellent  s<inys. 

Hil'delmuid,  Zacharias,  b  Saxony,  1680; 
dj  ctr.  17SS;  a  clever  organ-hnilder,  and  G. 
Silberm.mn's  best  pupil.  He  built  the  organs 
of  the  |)res<len  Catholic  ch.,  and  of  St. 
Wenceslaus,  Naumburg.  His  equally  emi- 
nent son,  Jobann  Gottfried  H.,  built 
the  great  organ  of  St.  Michad's  ch.,  Hamburg. 

Hiles.  Henry,  b.  Shrewsbury,  Dec.  31, 
1826;  d.  Worthing,  n,  London,  Oct.  20,  1904. 
Brother  and  pupil  of  the  following.  Filled 
various  positions  as  ocganiat.  1852-9,  oiviiig 


Digitized  by  Google 


HILES— HILL 


to  Itl-healtti,  lie  spent  in  travelUng.  In 

1862,  Mus.  Bac,  Oxon.;  1864-7^  org.  of  St. 
Paul's,  Manchester;  Mus.  Doc.  in  1867.  In 
1876,  app.  lecturer  on  harm,  and  coinp.  at 
Owens  College,  Manchester;  in  187Q,  at 
Victoria  University.  In  1882  was  co-foundir 
of  the  National  Society  of  Professional  Mu- 
sicians; later,  prof,  of  harm,  and  comp.  at 
Manchester  College  of  Music.  From  1885, 
editor  of  the  'Quarterly  Musical  Revii-w.' 
Wridttgs:  Grammar  of  Music  (2  vols  ;  1879); 
Harmony  ef  Sounds  (3  editions,  1871.  72. 78); 
First  Ussons  in  SinKinf>  (1881):  Part  WriHng, 
or  Modern  CnunU-rpmnl  (1884);  Harmony 
versus  Counterpoint  (1894).  Compa.:  2  ora- 
torios, David  (1860)  and  The  Patriarchs 
(1872):  the  cantatas  Payrt  Pastoral,  The 
Crusaders,  awl  Watdtftdness;  psalms,  an- 
thems, servirrs.  part-songs;  an  oi)CTetta,  War 
in  the  Household  (1885);  and  an  historic 
opera.  Harold  (1893;  not  pcrf.):  abo  odes, 
and  music  for  organ  and  pf. 

Hiles,  John,  English  organist,  b.  Shrews- 
nurv.  1810;  d.  London,  Fib.  4.  1882.  Org. 
at  Shrewsbury,  Portsmouth,  Brighton,  and 
IxmmIor.  Comp.  pf.-pcs.  and  songs;  also 
wrote  didactic  worlts,  catechisms  of  the  pf., 
org.,  harm.,  thorough-lmss,  part-singing;  and 
a  Uictionary  of  Musical  Terms  (1871). 

Hllf.  Arno,  celebrated  violin-virtuoso;  b. 
Bad  F:istt  r,  Saxonv.  .March  14,  1858;  d.  then 
Au^.  2,  \'>W.  Pupil  of  his  father.  Wllhelm 
Christoph  H.,  and  from  1872  of  the  l-eiprig 
Cons,  under  David,  Rdntgen  and  Schradicck. 
Serond  Concert  meister  and  teacher  at  Mos- 
cow Cons,  in  1878.  and  at  !V}ndenhau8en  in 
ISSS.  The  same  year,  he  siirrrHxlcd  Petri  as 
leader  of  the  <rt»wandhaus  orch.,  Leipzig, 
and  in  1892  succ.  Bro<lsky  as  princ.  prof,  of 
vln.  at  the  Cons.  Also  leader  of  an  excellent 
quartet. 

Hill,  Edward  Burlinjiame,  b.  Cambridge, 
Mass.,  Sept.  9,  1872.  St.  music  with  J.  K. 
^ne  while  pursuing  the  regular  coarse  at 

Harvard  Tniv  ;  :.;r;id.  in  1894  {summa  cum 
laude  in  music);  jjupil  in  pf.  of  B.  J.Lane, 
A.  Whiting  (Boston)  and  L.  Bn  itru  r  (Paris), 
in  cump.  of  F.  F.  Bullanl  (Boston)  and 
Widor  (one  summer  in  Paris),  in  orches- 
tration of  G.  \V.  Chadwick  (Boston).  For  a 
time  he  was  asst. -critic  to  the  'Boston  Tran- 
script"; siru  e  lOOS  instructor  in  mus.,  Harvard 
Univ.;  memb<r  of  faculty,  1915;  Chairman 
of  Boston  sec  tion  of  the  Int.  Mus.  Soc.;  is  a 
frequent  contrib.  to  various  journals  CMer- 
cure  Musical'  (Parisi,  'Mus.  Quart.'  (N.  Y.l, 
'fitu-lc'  [Phila.l.  'Musician*  (Boston],  etc.); 
associate  ed.  of  and  contrib.  to  'The  .\rt  of 
Music'  (1916).  He  has  also  made  for  himself 
an  honorable  place  WBoaag  contemporary 
Amer.  compo8ers.--Wotks:  Ch>.  S,  Songs 
from  'The  Round  Rabbit'  (for  childfen); 


op.  6,  6  songs;  op.  7,  5  songs;  np.  8,  Three 
Poeticul  Sketches  f.  pf.;  op.  10,  Country  Idyls 
(6  pes.  f.  pf.);  op.  13,  3  songs;  op.  15,  IfuHS 
of  the-  Perpetual  Adoration,  f.  women's  vcs. 
and  orch.  (1908);  op.  16,  Jack  Frost  in 
Midsummer,  pantomime  w.  orch.  (1*^)8);  op. 
19,  Pan  and  the  Star,  do.  (1914);  op.  21. 
AiOamn  TwUi^.  f.  sop.  and  orch.;  op.  22, 
Thf  Parting  of  Lancelot  and  Guinevere,  symph. 
ixK-m  after  S.  Phillips  (1915);  op.  23,  Poem 
f.  vl.  and  onh.  -Without  opus-numIxT,  The 
Wilderness  shall  rejoice,  anthem  f.  mixed  ch. 
(1915). 

HIIl,  Junius  Welch,  b.  Hingham,  Mass., 
Nov.  18,  1840.  Pupil,  in  Boston,  of  J.  C.  D. 
l>arker.   Entered  Leipzig  Cons.  1860  (Mt^ 

schelcs,  Plaidy,  Rirhtcr,  Reinecke.  Haupt- 
mann),  studying  (.lUo  privatelv)  until  1863. 
After  occupying,  since  1S6(),  imivirtant 
positions  as  organist  ami  director  at  Tremont 
Temple,  Shawmut  Ch.,  Tremont  St.  Metho- 
dist Ch..  and  Harvard  Ch.  (Brookline),  in 
Boston,  he  was  app.  Prof,  of  Muac  at 
Wtlk-sk-y College,  wherehe  raisc-<i  thcstand.ird 
of  music  to  a  very  high  degree  of  excellence, 
giving  (during  13  years)  more  than  200 
concerts  of  real  artistic  merit  (with  fine 
soloists,  quartets,  and  orchestras).  H.  re- 
signed his  [position  in  1897,  and  devoted 
himsf'lf  to  teaching  in  Bosttm,  with  marked 
success;  retired,  and  is  now  (1916)  living  in 
Los  Angeles.  He  has  publ.  numerous  female 
choruses,  and  edited  several  valuable  in- 
structive colls,  f.  pf.;  among  them  being 
'Treasures  of  Lyric  Art,'  'Arabesques, 
'MoMiques,'  'Characteristic  Piano-pieoes,^  etc. 

Hill,  Karl,  baritone  stage-  and  concert- 
singer;  b.  Idstcin,  Nassau,  May  9.  1831;  d. 
insane  in  an  asylum  at  Sachsenberg,  Mecklen- 
burg, Jan.  12,  1893.  A  post-oiiice  official, 
he  occasionally  appeared  as  a  concert -singer, 
but  in  1868  went  on  the  stage,  was  attached 
to  the  Schworin  court  th.,  and  also  sang  at 
the  Geivandhaus,  Leipzig,  and  the  Giirzenich 
Concerts,  Cologne.  Hdd  in  high  esteem 
by  Wagner,  he  sang  the  rMe  of  Aberich  at 
Bayrcutli  in  1876. 

Hill,  Thomas  Henrv  Welst,  violinist  and 
conductor;  b.  London,  Jan.  23,  1828;  d.  there 

Dec.  26.  189L  Pupil  of  Sainton  at  R.  A.  M. 
Made  concert-tours  in  .■Xmerica  and  Europe. 
Member  of  the  orchestras  of  the  Opera, 
Philh.,  and  Sacred  Harmonic.  In  1879,  oond. 
at  Alexandra  Palace;  1880.  Principal  of  thtt 
Guildhall  School  of  Music.  -Pieces  for  vin. 
and  f.  "cello;  and  a  Civic  Anthem. 

Hill,  Uriah  C,  b.  N.  Y  ,  1802  (?);  d.  there 
Sept.,  1875.  V^iolini'^r,  i  pupil  of  Spohr  at 
Kassel  (1836).  Founder  and  first  President 
of  the  N.  Y.  Philh.  Soc  (1842).  playing  with 
the  first  violins. 
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Hill,  W.  E.,  &  Sons,  a  cclehralwi  firm  of 
violin-makers  and  dealers  in  London.  It  is 
claimed  that  'Mr.  Hill,  the  instrument  maker' 
rtfimtl  f<»  in  Prpys'  I)iar\  (1660)  was  an 
ancestor  of  the  present  owiurs.  Joseph  H. 
(1715-^)  established  hiln^<]f  circa  1750  as 
an  instniment-malccr  in  London;  on  his  death 
his  five  sons,  who  also  were  fspod  violinists, 

siin-i'i  fled  to  the  businc'ss;  the  oldest,  Wil- 
liam Ebsworth  (b.  London,  1817;  d.  Han- 
ley,  April  2,  1895)  adopted  the  present  name 
of  the  firm;  hb  instruments  took  first  prizes 
at  the  expositions  in  London  (1851)  and 
Paris  fl8A7).  The  present  proitrietors  .ire  his 
four  sons  Alfred  Ebsworth,  Walter  Edgar, 
William  Henry  and  Arthur  Frederick;  all 
arc  practical  violinists  and  investigators  of 
the  history  of  their  instrument ;  from  materials 
gathered  by  them.  I.ady  M.  L.  Hugeins  has 
written  Gim<.  Paolo  Magf^ini.  His  Life  and 
Work  ilK<>2);  tluy  are  the  jfiint  authors  of 
Antonio  Stradivari.  His  Li/e  and  Work 
(1909;  a  standard  work). 

Hill,  Wllhelm,  pianist;  b.  Fulda,  March 
28.  1S38;  fl  Homburg,  June  6.  1902.  Pupil 
of  H.  Henkt  l  an.l  HaufT.  In  1854  he  settled 
in  Frankfort,  where  his  opera  Ahna  was 
awarded  the  2d  prize  in  the  competition  for 
t!i(^  inaiiRuratinn  of  tho  new  nix-ra-house. 
Has  |>ubl.  vln.-soD.ita^,  oi).  20  and  28;  trios, 
op.  12  and  4.^;  pf.-quartet,  op.  44;  songs,  pf.- 
pieces.,  etc.  PI  is  song  Es  iiegt  eine  Krone 
tm  tiefen  Rhrin  achieved  immense  popularity, 
cf  K.  Schmidt,  W.  H.  Uben  und  Werke 
(Leipzig.  1910). 

Hill,  William,  English  organ-builder;  b. 
London,  1800;  d.  there  Dec.  18.  1870.  With 
Dr.  Cauntlctt,  introduced  the  CC  c<fmpass. 
M<nd("l>s«»hii  fre<|in'nt!y  said  that  the  organ 
of  St.  Peter's,  London,  built  by  H.,  was  the 
finest  in  the  world. 

Hllle,  Eduard,  b.  Wahlhausen,  Hanover, 
May  1822;  <l.  Cottingen.  IX-c.  18.  1891. 
From  184(K2.  studint  of  philosojihy  at  (.ot- 
tingen;  also  learned  music  under  llcinroth. 
For  several  years  live<!  as  mus. -teacher  at 
Hanover,  was  cond.  of  a  male  (  Imral  society, 
and  founded  the  'Neue  SinKka<iemie.'  Visitetl 
Hi  i  lln,  Leipzig,  Pranui-,  \  ii  nna,  etc.,  for 
study,  and  founded  the  'Singakademie'  at 
Gfittingen,  where,  b  1855,  he  had  been  app. 
academical  mus.  dir.  He  revived  the  aca- 
demical concerts.— Songs,  part -.songs,  and  an 
opera,    Dcr  neue   Oberst  (Hanover,  1849). 

HU'le,  Gustav,  excellent  violinist;  b.  Jeri- 
chow-on-Elbe,  n.  Berlin.   May  31,  1851. 

Stu.lii-d  1864-8  at  K  ullak's  .Acad.,  Berlin, 
unrier  R,  Wiiersl  (theor>  j;  1869-74  at  the 
H<Khs<liul(  f.  .\Iusik  under  Joachim  (vin.). 
LIvkI  in  Ikrlin,  as  a  solo  player  and  comp., 
till  1879,  when  he  was  invited  to  join  the 
Mendelssohn  Quintette  Club  of  Boston. 
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Mass.;  after  9  months'  touring,  accepted  an 
engagement  at  the  Mus.  Acad,  in  Phila.; 
co-founder  of  the  Leefson-Hille  Cons,  there, 

of  wliuli  he  was  dir.  until  1910,  when  ht 
ri  iurne<l  to  Ciermany. — Works:  5  vioHn^  on- 
certos  w.  orch.;  1  Doppdconcert  f.  2  vlns.; 
1  canonic  vin.-suite;  2  suites  for  solo  vln.;  2 
sonatas  for  piano  and  vln.;  many  pieces  for 
solo  piano;  songs,  etc. 

Hillemacher,  two  brothers;  Paul(-Jo- 
seph-WilUam)  (b.  Paris.  Nov.  25.  1852)  and 
Lucien  (-Joseph-^douard)  (b.  Paris.  June 
10,  I860;  d.  there  Juno  2,  1909).  Both 
studied  at  the  Cons.,  and  took  the  1st  Grand 
prix  de  Rome,  the  elder  in  1876  with  the 
cantata  Judith,  the  younger  in  1880  with  the 
cantata  Fingal.  W't  ll-known  comfX)sers,  they 
arc  remarkable  for  writing  all  their  scores  in 
roHal>oration. — Works:  Symphonic  legend 
Loreley  (1882:  won  City  of  Pans  lirise);  4-act 
oiK-ra  ^.-Mtfrin  (Brussels,  1886;  suoc.); 
1-act  com.  op.  Une  aventure  d'Arlequin 
(Brussels,  1888);  1-act  com.  op.  Regiment 
qui  pKisse  (Royan,  1894);  3-act  lyric  drama 
Le  Drac  (prod.  Karlsruhe,  1896.  as  Der 
Flutgeist)x  3>aet  grand  opera  Orsota  (Paris, 
0[>t'ra,  1903):  3-act  lyric  oprra  Circf  (Op.- 
Comique,  1907);  incid.  nuis.  to  Harancourt's 
Ilrroft  Li'iindre  (1893)  and  G.  Sand's  i'laudie 
(1900);  two  orchl.  suites,  La  Cinquantain4 
and  Les  Sotihides  (after  Harancourt);  a 
legend,  Ste.-Genevihif ;  and  a  I'assion  Myst<T\  ; 
also  songs.  They  wrote  a  biogr.  of  Gounod 
(1905)  for  the  series  'Us  Muiiidena  ctttbres.' 

Hirier,  Ferdinand  von,  distinguished 
composer,  conductor,  pianist  and  writer;  b. 
Frankfort,  Oct.  24,  1811;  d.  Cologne,  May 
12,  1885.  Scion  of  a  wealthy  Jewisn  family, 
be  early  became  a  pupil  of  Hofmann  (vio.), 
.Moys  Schmitt  (pf.),  and  Vollweiler  (harm, 
and  cpt.);  at  10  he  played  a  Mozart  concerto 
in  public,  and  at  12  be^n  composition. 
From  1825  he  was  a  pupd  of  Hummel  at 
Weimar;  accompanied  him  to  Vienna  in 
1827  (where  liis  op.  4,  a  string-quartet,  was 
publ.),  and,  as  a  hoy  of  15,  s;»w  Bi-ethovcn 
on  his  dcathlMHl.  From  1S28-35  he  lived  in 
Paris,  teaching  for  a  lime  in  Choron's  Sdiool 
of  .Music,  but  afterwards  living  independently, 
perfecting  himself  as  a  piani.-t  and  composer, 
and  on  intimate  terms  with  celebrated 
nuisicians.  He  gave  concerts  with  Fetis  and 
Baillot,  and  shone  as  an  interpreter  of 
Beethoven.  In  1836,  on  his  father's  death, 
he  returned  to  Frankfort,  and  during  Schel- 
ble's  illness  cond.  the  Cacilicn-W  icin.  .'\ide<i 
by  Rossini,  in  \SV)  lu.  (un^iiiccesj.fiilly)  jimkI. 
his  o{xra  Romtlda  at  .Milan,  and  commenced 
an  _  oratorio.  Die  Zerslomng  JerusaUms, 
which  impressed  Mendelssohn,  who  invited 
him  to  Leipzig  to  superintend  its  production 
at  the  Gewandhaus  (1840).  .  In  1841,  at 
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Romp,  he  studied  church-music  under  Raini. 
During  one  winter  (1843^)  he  cond.  the 
(jcwandhaus  <  oncerts  at  l<eipzig.  At  Dresden 
he  prod,  the  oix-ras  Traum  in  der  Chrislnacht 
(1845)  and  Conradin  (1847).  In  1847  he 
was  app.  municipal  Kapellm.  at  Dii^^scldorf, 
in  1850  at  Cologne,  and  organized  the  Cons. 
As  cond.  of  the  (iurzv'nich  Concerts,  and  of 
the  Lower  Rhine  festivals,  he  ixxame  the 
roost  notable  musical  figure  in  the  Rhenish 
provinces.  During  the  season  of  1852-3  he 
cond.  the  Italian  Opera  at  Paris.  In  1849  he 
was  elc-cted  a  mcnilKT  of  the  Royal  Academy 
of  Fine  Arts,  Berlin;  in  1868  Bonn  Univ. 
gave  him  the  hon.  title  of  Dr.  In  1884  he 
retired. — Although  he  fredy  fmvnmA  his 
antipathy  to  many  feiUtures  ot  the  'new 
schcxil'  of  r/ernian  nnisir,  he  was  lifxral- 
minded,  and  place<i  many  o(  Warner's 
works  on  his  concert-programs.  His  easy 
drcumstances,  classical  training,  and  artistic 
and  friendly  association  with  Spohr,  Haiipt- 
mann,  and  i>s{x>cially  Mendelssnhn,  naturally 
influenced  his  style,  which  alsi>  has  a  strung 
leaning  toward  romanticism;  his  com iH>sit  ions, 
numbering  over  200,  are  not  so  remarkable 
for  originality  antl  j)rofundity  as  for  their 
elegant  form,  flowmg  melody,  sparkling 
rh>thm,  and  clarity  of  harmony.  They 
include  6  operas  (the  3  noted  above,  and  Der 
Advokat,  Cologne,  1854;  Die  Catacomben^ 
Wiesbaden,  1862;  and  Drr  DeMr^rw,  Cologne, 
1865):  2  oratorios  {Saul,  1858.  was  the 
iecxMid);  6  cantatas  {Lorelei,  Nal  und  Dama- 
joMii,  Israels  Siege sge sang,  Prometheus,  Re- 
becca.  Prim  Papaan);  a  ballad  {Richard 
Ldwenkert,  1883)  f.  soli,  choms  and  ordi.: 
paalms,  motets,  etc.;  quartets  for  male  chnni'*, 
mixed  chorus,  and  female  chorus;  over  100 
songs  f.  solo  voice  w.  pf.,  over  30  duets  w. 
Iiiano,  24  3-part  songs  for  female  voices  and 
piano,  29  4-part  songa;  piano-music  (concertoa 
m  Ab,  F  m.  and  C;  sonatas;  suites,  Modeme, 
Shieuse;  about  30  numbers  of  smaller  pes.; 
Etudes;  Operette  ohne  Text  f.  4  haiulM);  fint- 
chamber-music  (vin.-sonatas,  canonical  suite 
f.  pf.  and  vln.,  ConcertstUd  in  A  m.  f.  pf. 
and  'oeUo^  'oello-sonatas,  five  pf.*trias.  3  pf.- 
quartets,  5  string-quartets);  3  overtures,  3 
symphonies,  etc.  He  was  also  a  very 
successful  lecturer,  and  a  contributor  to  the 
'Kolnische  Zeitung*;  some  of  his  papers  were 

Kbl.  in  collected  form  aa  Die  Musi*  und  das 
Miktm  (1864);  L.  van  BeeOtoom  (1871); 
Aus  dem  Tonlehcu  unsrer  Zeit  (IRfi.S,  2  vols.; 
new  series,  1871).  Other  writings  are 
Musikalisches  und  Personliches  (1876);  Brief e 
von  M.  Hauptmann  an  Spohr  und  andere 
Comfxmisten  (1876);  Fdix  Mendd$9eilm^BAr* 
tholdy,  Brirfr  und  Erinnerun^en  (1874); 
Briffc  an  eirit'  Ungennannte  (1877);  Kunstier- 
leht-n  (1880);  Wie  horen  vfir  Musik?  (1881); 
(ioeihe's  .  musikalisches  Uben  (1883) ;  and 


Ertnnrrun^bldiier  (1884). 

Hiller.  Friedrich  Adam,  son  of  Johann 
Adam;  violini.st  and  tenor  singer;  b.  Leipzig, 
1768;  d.  Kdnigsbetg,  Nov.  23.  1812.  App. 
mus.  dir.  of  Shwerin  th.,  1790;  of  Altona 
th.  1796;  in  1803  Ix-camc  Kapellm  of  KoniKS- 
berg  th. — 4  ofx^reltas,  6  string-quartvt  ,  ^rand 
pf.-sonata;  other  instrl.  and  vocal  works. 

Hil'ler  (HOUer).  Johann  Adam,  dram, 
comp.;  b.  Wendiscti-Qsstg,  n.  GOriitz,  Dec. 
2.S,  1728;  d.  Leipzig,  June  16,  1804.  His 
father,  a  schoolmaster,  cantor,  and  [Kirish- 
clerk,  d.  when  the  boy  was  6  years  of  age. 
His  fine  soprano  voice  obtained  him  free 
instruction  at  the  Gdrlitz  Gymnasium,  whence 
he  proceeded  to  the  Kreuzschulc,  Dresden,  as 
a  pupil  of  Homilius  (pf.  and  thorough-baas), 
and  later  (1751)  to  the  I'niv.  at  Leipzig. 
While  in  Leipzig,  he  earned  a  meagre  sub- 
natawe  aa  flutiit  and  einger  in  Doles'  grand 
oonoerta»  and  aa  a  nunic-teadicr.  In  1754 
he  became  tutor  to  the  son  of  Count  BrQhl 
at  Dresden,  whom  he  accompanied  in  17.S8 
to  Leipzig.  Here  he  finally  settled,  and 
devoted  himself  to  a  revival  of  the  Subacrip- 
tion  Concerts  in  1763.  These  devdofied 
into  the  famous  *Gewandhai»*  conceits,  of 
whit  h  he  was  app.  cond.  In  1771  he  founded 
a  singing-school,  and  from  1789-1801  was 
Cantor  and  Musikdirektor  of  the  Thom;i.s- 
schule  as  successor  of  Doles.  As  composer, 
cond.,  teacher  and  author  his  industry  was 
astonishing.-  H.  was  the  originator  of  the 
'Singspiel,  the  precursor  of  German  'comedy- 
op<.'ra',  which  had  a  distinct  development 
contemporaneously  with  Italian  opau  In^a 
and  French  opha  amique.  A  peculiar  (not 
whollv  unjif<tifial)h')  notion  of  his  was,  to  let 
tin  gentry  in  hi.->  dramatic  works  sing  ariad 
and  the  like,  while  to  pers<»rLs  of  low  degree 
were  given  simple  songs,  etc.  His  Singspide 
were  the  following:  Der  Teufel  ist  los  (Ist 
part,  Die  vertoandeUen  Weiber;  2d  part,  Der 
lusiige  Schuster  (Leipzig,  17661);  Lisuart  und 
Darinlflle  (ih.,  1766);  Lotkhen  am  Hofc  (^^^\^\- 
nally  prod,  as  Lotlchen,  oder  Das  Bauerm  idchen 
am  Hojf,  ib.,  1767);  Die  Liebe  auf  dem  Lande 
(ib..  1768);  Die  Jagd  (Weimar.  1770);  Der 
Dorfhdhkr  (Leipzig,  1771);  Der  Aemdie- 
kranz  (ih.,  1771);  Die  Musen  (ib..  1772); 
Der  Kn^z  (Berlin,  1772);  Die  Juhelhochzeit 
(origin. prod,  as  Das  JubeJfest,  Hamburg, 
Grab  des  Mufti  (Leipzig,  17791 
No  record  of  first  performances  is  available 
for  PoUts,  ndrr  das  gerrttele  Trojn  (libretto 
printed  l^ipzi^;,  1773),  and  Der  netw  GiUsherr 
(libr.  pr.  ib..   17.S1).     The  songs  of  these 

Srettas  became,  and  many  o?  them  are 
,  exceedingly  pmolar.  Among  h»  other 
compositions  may  be  mentioned  a  Passion 
cantata,  funeral  music  in  honor  of  Hasse, 
the  KKIth  F*salm,  symphonies  and  partitas. 
He  edited  Chr.  Felix  Weisse's  Lieder  Jtir 
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Kinder,  also  50  geistiiche  Lirdrr  fiir  Kinder, 
ChoraJ-Melodt'en  su  GrlUrts  grisllickfn  Oden, 
Vifrstimmige  ('hntanr)!.  a  Choralbuch,  canta- 
tas, etc.  His  writings  include  'Wochentliche 
Nachrichten  und  Annu-rkungcn,  die  Musik 
bctreffend'  (1766-70,  the  earliest  musical 
paper) ;  LAenshest^re^tifen  herHkmter  Musik- 
gelehrien  und  Tonkun'^ilr-r  (17S4);  Nachricht 
von  dtr  Aujuhrung  drs  Handel' schen  Mrssias 
in  der  Domkirche  su  Berlin,  19.  Mai  1786; 
Ober  MeUulasio  und  seine  Werhe  (1786); 
Atmeisunt  *tm  mnsikaiisek  ridUiitn  Gesang 
(1774);  AnwHsunfi  zum  musikaJisch  zierlickm 
Gfsang  (1780);  Anwetsung  turn  Vioiinsfntl 
(1792).  He  prei)ari-d  the  2d  c-d.  of  Adiunp's 
AnMhimg  mar  musikatischen  CekJtrfJifit  (with 
commentii,  1783).  airBnged  Pergoleri'a  SkAat 
Mater  for  foiir-purt  chorus,  and  publ. 
Handel's  JuhihUe,  Haydn's  Stahal  Mater, 
Graun's  Tod  Jesu,  and  Hasse's  PiJgrime  auf 
GUgeUha. — Biography  by  Carl  Peiser  (Leip- 
tiff.  1895).— See  Q.-Lex. 

HllTer,  Paul,  son  of  Ferdinand;  h.  Paris, 
May  1,  1><58;  living;  in  Cologne  as  writer  and 
critic  for  the  'K<>lner  FmuenzeitunR' ;  has 
edited  some  of  Verdi's  operas  for  Ricordi's 
'Edizione  del  Popolo'  and  translated  some 
French  ojy  ras:  has  publ.  Der  Liederzyklus  von 
Alex.  Friedr.vnn  Jleiscn  (1910)  and  Old  English 
Tunes  (Vni). 

HiU'mer,  Friedrich,  b.  Berlin,  circa  1762; 
d.  there  May  IS,  1847.  Viola-player  in  the 
court  orch.  in  IMlt;  p<nsioncd  in  18.^1.  Oc- 
cu])iefl  himself  in  improving  and  constructing 
sIrintjKl  and  keyed  instrs.  Invented  the 
'.'\1!i!m\  ,'  'Tibia,'  and  improved  'I'olychord.' 

Ilil  pert,  W.  Kasimir  Friedrich,  b.  Nu- 
ri  u)l>crKj^  March  4,  1841;  d.  Munich,  Feb.  6, 
1896.  fine  'cellist,  pupil  of  Fricdr.  GrtiU- 
macher  and  Leipzig  Cons^:  co-founder  (with 
Jean  Becker")  and  (lS67-7.'i)  member  of  the 
famous  'I- lorenliner  (Juartett.'  Later  solo 
'cellist  in  hnp.  orch.  at  nna,  then  in  the 
Meiningcn  orch.;  1884,  teacher  at  the  Royal 
Mu«c-8chool,  Munich. 

llil'ton,  John,  liorn  1599;  burie<l  at  St. 
Muruiircl's,  Westminster,  March  21,  1057; 
Graduated  Mus.  Bac,  Cambridge,  1626. 
App.  org.  and  parish -clerk  of  St.  Margaret's 
(1628). — ^Works:  Ayres,  or  Pa4as  for  3  voyees 
(1627;  reprinted  by  the  Mus.  Amiri  Soc.); 
Catch  that  catch  can,  or,  a  Choice  collet  lion  of 
ciitthes,  rounds,  and  canons  for  3  or  4  voyces 
(1625):  2  services;  Elegy;  anthems.  The  Brit- 
ish Museum  has  other  MSS.— See  Q.-Lex. 

lUm'mel,  Friedrich  Helnrich,  pianist 
and  comp.,  b.  Treuenl>rietzen,  Brandenburg, 
Nov.  20,  1765;  d.  Berlin,  June  8,  1814.  A 
student  of  divinity,  he  also  cultivated  music. 
Friedrich  Wilhdm  11,  hearing  him  play  the 
piano,  him  a  stifiend  to  continue  his 

mus.  studies  in  Dresden,  with  Naumann.  On 
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his  return,  the  excellence  of  his  romps,  gained 
him  further  royal  favor;  he  was  namca  royal 
chamber -comp.;  studiitl  in  Italy  for  two  years, 
and  there  f>n>d.  2  operas,  //  primo  navigaiore 
(Venice,  1794)  and  Semiramidt  (Naples,  179S). 
He  succeeded  Reichardt  as  court  KapcUm.  at 
Berlin  in  1795;  in  1798  he  went  to  Pfctrograd, 
whc  re  he  ()ri)<Iured  his  ojxTa  Alcssandro;  lived 
at  Riga  in  17'XJ;  in  18(K)  returned  to  Berlin 
via  Sweden  and  L>enmark,  and  in  1801  vifliled 
Paris,  London  and  Vienna.  His  operas  were 
very  popular,  and  include  Vaseo  di  Goim, 
Ital.  op<  r.>  I  iierlin,  1801);  operetta  Frohsinm 
und  Sch'ivarmerei  (1801);  Fanchon  das  Leier- 
mddcken,  his  most  succ.  work  (1804);  Die 
Sylpken  (1806):  Der  Kobold  (Vienna.  1811). 
Many  of  hts  songs  had  great  vogue  {A n  Alexis, 
F.s  kann  ja  nirht  immer  so  hleiben,  etc.).  He 
also  comp.  an  oratorio,  Isacco  figura  del  Re- 
dentore  (1791);  a  cantata,  Iai  Panta  (1792); 
Paternoster,  a  mass,  vespers,  psalms;  a  con- 
certo* sonatas,  fantasias,  rondos,  etc.,  for  pf.; 
quartet  for  pf.,  flute,  vln.  and  'cello;  sextet  for 
pf.,  2  violas,  2  horns  and  'cello. — ^See  Q.-Lex. 

Hinckley,  Allen  (Carter),  dramatic  bass; 
b.  Gloucester,  Mass.,  Oct.  11,  1877.  After 
graduation  from  the  Univ.  of  Pennsylvania, 
ne  studiefl  singing  with  Schachner  at  Phila., 
and  Oxar  Saenger  at  New  York;  held  several 
positions  as  soloist  in  churches,  alscj  as  choir- 
director;  then,  after  a  year  and  a  half  with 
'The  Bostontans'  on  the  stage  in  light  opera, 
he  went  to  Germany,  was  eng.  at  the  Ham- 
burg Opera,  and  made  debut  there  in  1903  as 
the  Kin;.;  in  Lohengrin.  Here  he  reniaintsl  S 
years,  singing  all  Wagnerian  r6Ies  for  bass, 
Caspar  ill  Der  Fteiuims^  the  Cardinal  in  Ia 
Juive,  etc.;  was  also  star  in  various  large 
German  cities;  sang  for  the  first  time  at 
Covent  (iartlen  in  19(>4,  and  returne<J  next 
year;  likewise  sang  at  Bayrcuth,  M'asons  of 
1905  and  1906.  the  r61es  of  Hagen,  Hunding 
and  King  Henry.  Nov.  18,  1908.  d^but  at  the 
Metr.  0[XTa  House  in  New  Vorlc  as  Hunding 
(M'alktire);  was  for  the  next  ?  \<  ,irs  a  mc  mlHT 
of  the  company,  singing  on  tour  with  them  at 

I'hil.c,  (  hii  a^o.  etc.,  as  Hundiiig,  Hu»n.  the 
Landgraf  {TaHukduser)^  Gumenuuis,  rogner* 
Ramphis  (Aida),  Capulet  (RemSe  et  JtdieUe). 

During  Oct  ,  l')!0,  .sang  with  the  Beecham 
company  at  C Ovent  Garden  (Wagner  rAles, 
and  Rocco  in  Fidelia).  H.  is  also  in  request  as 
a  concert-singer;  was  soloist  at  the  produc- 
tion of  Verdi's  Requiem  at  New  York  in  1908- 
9  and  1909-10.  Besides  th(  r'h-^  alr«adyenu> 
meratefl  he  sings  in  Faust  (dounod).  Damna- 
tion of  Faust  (Boito).  Figaro  (Mo/^rt), 
Ivanhoe  (Sullivan).  Tiejland  (d'Albcrt),  and 
the  parts  of  both  Marcel  and  St.^Bris  in  Let 
Huguenots:  has  createtl  the  chief  bass  nMes  in 
Salome,  Feuersnot,  Der  faule  Hans,  Bruder 
Lustig  and  Sternengebot  (Siegfried  W'.igner), 
etc.  His  voice  is  a  smooth,  pure  ba»a  ranging 
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Iroin  R\>  below  the  tnas  staff  to/jj  above. 

Hin'ke,  Gustav  Adolf,  b.  Dresden,  Aug. 
24,  1844;  d.  Leipck*  Aug.  4,  1893.  A  fine 
oboist,  son  of  Gottfried  R.  [d.  1851;  said  to 
have  introduced  the  bass  tula  into  the  Drca- 
den  orch.].  Pupil  of  Dresden  Cons.  (Hicben- 
dahl,  oboe):  in  1867.  first  oboist  in  thcatre- 
orch.  and  ( it  u  MiKlhaiis,  Leipzig. 

HIn'richs.Friedrich.b.Halle-on-the-Saale, 
Feb.  4,  1820;  d.  Berlin,  Oct.  25,  1892,  as 
a  judge  of  the  Supceme  Court  {pbernutiuatk), 
Comp.  songs  in  the  style  of  his  friend  and 
hrother-in-hiw,  RolnTt  Franz,  and  wrote  an 
essay  on  R.  Wagner  und  dU  neue  Musik  (1854). 
—His  sister,  Marie H..  b.  1828;  d.  Halle,  May 
S,  1891;  wife  of  R.  Franz,  was  also  a  song- 
composer. 

Hlnshaw,  William  Wade,  clramatir  bari- 
tone; b.  Union,  Iowa.  Nov.  3,  1873.  In  youth 
a  fine  cornetlist ;  grailuated  B.  S.  at  ValpamilO 
(Ind.)  I'niv.  in  1890,  and  began  serious  mitti- 
cal  study  there  under  R.  .\.  Heritage  (voice 
and  harm.  ),  cdntinuiiiK  with  L.  (i.  (ioitschalk 
and  L.  A.  Phelps  in  Chicago,  where  he  Ijecamc 
choir-director  at  the  Second  Bapt.  Ch.;  in 
1895,  dean  of  the  Cons,  of  Music  at  Valp. 
ITniv.  First  concert  appearance  at  Chicago 
Worlfl's  Fair.  1893;  the  n  Xoak  up  the  stiidy  of 
grand  opera  under  Arturo  Mareschalchi,  and 
in  1899  was  eng.  for  the  H.  W.  Savage  Grand 
Opera  Co.,  making  d^but  as  Mephisto  in 
Gounod's  Faust  at  St.  Louis,  Nov.  6,  with 
marki-<l  success.  After  tlircc  years  with  this 
company,  singing  leading  rules  in  some  50 
operas  and  operettas,  in  1903  he  oiH-ncd  the 
Hinshaw  Schixil  of  Opera  in  Chicago,  the 
success  of  which  brought  alxjut  a  merger  with 
the  Chicago  Cons.,  H.  being  president  of  the 
combini-d  institutions  1903-7.    During  this 

g?rifxl  he  also  studied  German  oix-ra  with 
elwidtatFrankfort-on-lhc-Main.  In  1909  he 
founded  the  Intemat.  Grand  Opera  Co.  of 
ChiraRo,  and  as  general  director  took  a 
K  adiiiK  part  in  its  ever>'  department,  singing 
in  126  |M  rlorni  UK cs  during  tin  season  of  14 
weeks,  and  even  acting  as  stage-director;  this 
venture  led  to  the  establishment  of  the  Chica- 
go-Philadelphia Oixrra  Co.  in  1910,  under  the 
auspices  of  the  Mctr.  Op.  Co.  of  New  York 
(see  art.  DiprF.L).  In  Feb.,  1910,  H.  signed  a 
3-year  con tr.ict  with  this  latter  company ;  sang 
for  the  first  titiie  in  the  Mctr.  OiH-ra  House. 
New  York,  on  Nov.  16.  as  Biterolf  in  Tann- 
hSuser.  In  1912  he  sang  in  the  Wagner  frat. 
at  Graz,  and  in  1914  in  the  six-cial  Ring 
festivals  at  Berlin.  He  creat(<l  the  rAle  of 
C.lo,)m  in  Parker's  Mona  2),  the  Kmg  m 
Lobetaru  (1912),  Le  Bret  in  Damrosch  s 
Cyrano  de  Bergerae  (19tS).  and  Corvam  m 
Parker's  Fairxlnnd  (1015.-^  Of  imposing 
stature  (6  feet  3  inches),  and  endowed  with 
a  rich  and  ■moroiis  Toioe  having  a  lange 


from  P  to  i'V,  his  impt-rsonation  of  serious 
rAles  is  most  striking;  but  he  is  equally  at 
home  in  light  opera,  and  his  repertory 
includes  more  than  50  works:  Riiui  v 
NibeluHgen^  Parsifal,  Tannhauser,  Lolu  tignn, 
lier  fi&mniie  Ilollunder,  Per  Freischutz, 
Faust,  Carmen,  Martha,  Der  BetkUttuknt, 
II  Trovaiore,  La  Sonnamhula,  La  Traviata, 
The  Bohemian  Girl,  Th<-  Mikado,  Robin  Hood, 
etc.  H.  is  also  an  excellent  concert-singer; 
from  1908  to  1910  he  toured  the  U-  S.  Mid 
Canada,  giving  song-redtals,  and  appearing 
in  concert  and  oratorio. 

I^ton,  Arthur,  b.  Beckenham,  England, 

Nov.  20.  1869.  For  ?>  years,  pupil  at  the 
R.  .\.  .M.,  studying  vln.  with  Sainton  and 
Sauret  and  comp.  with  |- .  \V.  Davenjxjrl; 
then  for  3  years  sub-prof,  at  the  R.  A.  M.; 
also  played  in  concerts  in  London  and  the  pro- 
vinces; went  for  further  study  to  Rheinbeiger 
in  Munich,  and  there  wrote  his  first  large 
work,  a  symphony,  which  he  cond.  at  one  nf 
the  Cons,  concerts;  after  some  time  s|k  ni  in 
Vienna,  Rome  and  Albano,  industriously 
composing,  he  returned  to  London  in  1896, 
where  he  nas  resided  since;  for  several  years 
he  was  examiner  on  the  Assoc.  Bd.  of  the  R. 
A.  M.  and  R.  C.  M.  In  1903  he  married  tiie 
celebrated  pianist  Katharine  Goodsf)n,  an 
ideal  interpreter  of  his  piano- works.  He  is  a 
composer  of  solid  attdnmcnU  and  sane  ten> 
dencics,  who  dcx-s  not  find  it  necessary  to 
abandon  form:  his  larger  orchestral  works  and 
chamber-music  h.ivi-  figured  freciuently  on 
IMOgrams  in  Hngiand  and  .-\incrica.  —Works: 
An  Opera  Tamara  (not  prod.);  2  children's 
operettas.  The  Pisaf>reeabU  Princess  ami  St. 
Elizabeth's  Roses;  2  symphonies  (Bl>,  C  m.); 
The  Tn'uvtph  of  t'rf  vrir,  orchestral  fantasy; 
Endymion,  suite  f.  orch.;  Porphyrin's  Ixmer, 
diamatic  romance  for  orch.;  Epipsychidion, 
aoena  for  tenor  and  occh.:  Semmt  do.  for 
sop.  and  orch. :  Cmcerto  in  D  m.  for  ptano  and 
orch.;  Sonata  in  B'>  for  vln.  and  piano;  Suite 
in  D  for  do.;  String-trio  in  D  m.;  Pf. -quintet 
in  G  m.;  Chant  des  Vagues  for  vcl.  and  piano; 
piano-piiBCes  {j£tiuU  Arabesque,  Rigaudon, 
Romance  in  A,  A  Summer  Pilgrimage  (6 
pieces]),  etc. 

Hip'kins,  .\lfred  James,  F.  S.  A.,  author^ 
ity,  lecturer,  and  i  xpert  |H  rforiiKT  on  ancient 
mus.  in.strs. ;  b.  Westminster,  June  17,  1S26; 
d.  London,  June  3,  1903.  He  was  connected 
in  business  with  the  Broadwoods:  to  his 
indefatigable  reaeardies  are  due  many  valu- 
able contributions  to  the  'Encyclop.-edia 
Rritannica*  and  Grove's  'r)irtionary  of  Mus.' 
He  wrote,  besides,  a  Guide  to  the  Loan  Col- 
lection of  Mus.  Instrs.,  etc.,  at  the  Albert 
Hall  (1885):  Old  Keyboard  Instruments 
(1887);  MutUal  Itulrs.,  Historie^  Rare,  and 
Umqfia  (1888);  The  Skidatd  «/  Mmsieal 
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Pitch  (18%);  and  A  Drsrriptton  and  History 
of  tht  Fianojortt,  and  the  Older  Keyboard 
Strinf-ed  Inttn.  (1896);  Donm  oMd  PtwyptM 

(1902). 

Hirn,  Custav  Adolf,  distinguished  physi- 
cist; h.  l.<»v;oll>acli,  n.  Colmar  (Als.itia),  Aug. 
21,  1815;  d.  Colmar,  Jan.  14,  ISW,  as  dir.  of 
the  meteorological  institute.  A  voluminous 
writer  on  physics,  in  La  mnsunia  el  I'aami' 
tique  (1878)  he  combats  the  ulea  that  the 
beautiful  it)  miMK  b  explicable  by  punly 
physical  laws. 

niMft,  Kari,  b.  Wendingen,  Bavaria,  Mar. 
17,  18.S8.  Studied  in  Munich;  has  held  the 
following  [XJMtions:  1876-8,  teacher  in  the 
Violin-makers'  School  at  Mittenwald,  1S7S- 
80,  at  the  King  Max  Music-Bchcml,  Ttgernsev; 
1880-2,  'regens  chori'  at  Ending;  1882^, 
cantor,  niita.<lir.,etc.,  at  Siemaringen;  1S84-5, 
Kapellm.  at  St.  jumier.Switz.:  1885-7,  church 
mufc-director  at  Munich;  1887-92,  Music-dir. 
at  Mannheim;  1892-3,  do.  at  Cologne;  1893- 
1906,  do.  at  Kllx-rfeld  (Dir.  of  the  *(  Wsang- 
BChule,'  the  'Licderlafel.'  the  Mixeni  ChorU!5, 
the  Instrumental  Society  and  tht  I'lulluirm. 
concerts) ;  1906-9,  cond.  of  a  mixed  and  female 
chorus,  and  dir.  of  the  Mus.  School  at  Heil- 
bronn;  since  I'XW  cond.  of  the  '.Aurora'  and 
K.  Musikdireictor  at  Badcn-Badcn. — Works: 

H.  b  one  of  the  most  prolific  among  present- 
day  roale<honia  comipoeers;  hb  a-cappdla 
choruses,  numbering  several  hundred,  are 
prime  favorites  in  ('f«*many.  His  cantatas 
nave  also  receivtxl  the  stamp  of  popular 
approval:  Cantata  Die  Krone  MM  Rkrin,  tor 
male  ch.  and  orch.  (op.  45);  cantata  iMnds- 
kneckuieben  (op.  74) ;  Lteder-Cantate  in  4  part  s, 
Reilerlehfn,  for  soli,  male  rh.  and  onli.  (<>p. 
106);  Der  Riillenfanper  v.  Hameln,  for  solo 
voices,  male  ch.,  U>y^'  voioea,  orch.  and  organ 

g»p.  Ill);  Werinher,  dram,  poem  for  S.  A.  T. 
.  soli,  mixed  ch..  and  orch.  (op.  1 19):  BUder 
aus  der  altt-n  Rrirhsstadl,  for  soli,  male  and 
boy-ch.,  on  h.  ami  or^.  (op.  120);  Vazantrn- 
sang,  song-rycle  for  M>li,  male  ch.  and  orch.; 
Der  Trom peter  von  Sakkingen,  dram,  cantata 
in  6  scenes,  for  soli,  male  ch.,  orch.  and  organ 
(op.  101);  An  das  Meer,  'Concertstiick'  for 
male  i  h.  and  orch.  (op.  75);  Fahr'  wohl,  ballad 
for  s«*li,  mixed  ch.  and  oich.  (op.  51). — Also 
numerous  songs. 

Hlrsch,  (Dr.)  Rudolf,  musical  critic,  com- 
poser and  |KK  t ;  b.  Napagifll,  Moravia,  Feb. 

I,  1816;  d.  Vienna,  March,  10,  1872.  His 
Galerie  d^r  Icbenden  Tondickter  (1836)  b  re- 
markable for  its  original  critidsms;  he  also 
wrote  Ifotart's  SdkamMpiddireetor  (1859),  an 
apology  for  Mozart.  Cooip.  vocal  pieces,  etc. 

Hirach'bach,  Hermann,  instnimental 
composer;  b.  Berlin,  Feb.  29,  1812;  d.  (lohlis, 
n.  Leipzig,  May  19,  188«.  Pupil  of  Birnbach. 
Settled  in  Leipcig  (1842),  and  founded  and  ed- 


ited the  'Musikaliarh-kritisches  Repertorium' 
(1843-5).  Hb  caustic  and  intemperate  criti- 
cism:^ iiKule  him  so  many  enemies  that  he 
abandoneii  the  musical  for  a  nurcanlile 
career.  He  was  an  original  and  prolific  com|x>- 
!4er  of  characteristic  music — Comps.:  14 
symphonies;  seiferal  overtures  {GStavem-Ber-' 
lichinzen,  Julius  Caesar,,  Hamlet,  etc.);  13 
string-quartets  (Lebensbuder,  op.  1;  etc.);  2 
string-quintets  with  2  violas,  and  2  string- 
quintets  with  2  'cdli;  2  quinteu  with  clarinet 
and  horn:  septet;  octet;  and  2  operas,  Das 
Lrhrn  ein  Traum  and  Othello. 

Uirsch'feld,  Robert,  b.  Moravia,  Sept. 
17,  1858;  d.  Salzburg,  April  2,  1914.  Graduate 
of  Breslau  and  Vienna  Ufiivcrsities,  also  st. 
at  the  Vienna  Cons.  From  1882,  was  lecturer 
at  the  Cons.;  in  1SS4,  app.  teacher  of  mus. 
jesthetics,  and  the  same  year  took  his  degree 
of  Dr.  phit,  (dissertation,  Johannes  de  Muris). 
In  1913  he  was  app.  director  of  the  Mozarteum 
in  Sairinirg.  He  wrote  a  noteworthy  polemical 
{lamphU't  ai;ainst  llanslirlc,  in  defence  of  old 
a  capiK'il.i  music,  and  fc)Uiu]i<l  the  'Renais- 
.sanre-.'MH'nde'   to   promf)te   its  cultivation. 
For  the  revivals  at  tnc  Vienna  Court  Opera  he 
arranged  Haydn's  Apotheket,  Mozart's  ZaUs 
and  Schubert's  Der  vierjahrinr  Fasten. 

Hirschmann,  Henri  (pseutionym  \.  H. 
Herblay),  b.  Ste.-Maude,  1872.  Composer  of 
the  operas  V Amour  A  la  Bastille  (Paris,  1897), 
Lovelace  (if)..  1S98).  Rolande  (Nice.  1905), 
Ut-rnani  (Paris,  1909),  La  danscuse  de  Tamigra 
(Nice,  1911).  Iai  pftiU-  Sannn  ((^hcnt,  1^13); 
ami  of  the  <)|HT(itas  Dtis  .Schwulbfnnest 
(lierlin,  1904;a8  L^5  llirondeUes,  Pari&  1907), 
Im  petite  Bohhne  (Paris,  1905;  as  Musette, 
Herlm,  1905),  La  JeuiUe  de  vigne  (Paris  1W7), 
Mile.  Don  Juan  (ib.,  1909),  La  me  jowuse  " 
(Brussels,  1910),  Les  fietits  ftoiles  (Paris.  1911), 
Les  deux  priueesses  (in.,  1914) ;  has  also  written 
pantomimes  wid  ballets. 

Hissem-De  Moas,  Mary,  concert -soprano; 
b.  California,  Ky.,  July  27,  1871.  Studied  at 
Cincinnati  Coll.  of  Music  with  L.  Mattioll, 
1892-5;  betwt-en  190(V-12  she  continued  her 
studies  at  various  times  with  I.  Luckstone,  .A. 
Mets,  Mrs.  II.  Brown,  Marie  Hissc-ll  and  .Mrs. 
A.  Wolf  in  New  York.  She  made  her  debut  in 
Cincinnati,  Dec.,  1899,  with  the  Cincinnati 
Symph.  Orch.;  came  to  New  York  in  1900  as 
SMO  soprano  at  the  Sth  Ave.  Presb.  Church,  a 
positi<m  .she  still  holds  1IOI61;  has  appeared 
with  the  leading  choral  societies  and  orches- 
tras, at  numerous  festivals  and  in  many  re- 
citab,  establishing  herself  as  one  of  the  fore- 
most ctwcert-si ngers ;  she  prefers  oratorio,  and 
her  favorites  are  the  s<ip.  parts  in  Elijah, 
Messiah  and  Creation;  her  voice  has  a  compass 
from  to  In  1894  she  married  Lacy 
M.  L)l-  .Mo>s, 

Hlawatsch,  Woixech  Ivanovitcb,  b.  Lc- 
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ditach,  Bohemia,  in  lb49;  d.  Petrograd,  Mar., 
1911.   Pupil  1861-4  of  the  Paris  Sdiool  of 

Organists;  vemtUe  concert-conductor;  from 
1888  cond.  of  the  Petrograd  Student  Orch., 
from  18^2  als<5  of  the  St iidnits'  SinginK-So- 
ckty,  and  after  19(X)  organist  of  the  P.  court 
mch. — ^Works:  Comic  n(X!ra  Oblam;  Ckabii^ 
Suite  for  piano  and  orch.;  studies,  mazurkas, 
rhapsodies,  characteristic  pieces,  waltzes,  a 
Servian  Rhap«xly  (4  hanas),  etc.,  f.  pf.;  a 
suite,  10  mazurkas.  7  waltzes,  an  clq{y,  a 
RumaniM  RhapMoy,  a  Perdaa  Marcn,  for 
orch.;  songs,  choruses,  etc. 

Hol>recht  [Obrecht.  Obreht,  Obertus, 
Hoboes],  Jakob,  distinguished  Nether- 
laod  oontrapunist,  and  one  oTthe  most  fanums 
mttflciansot  the  15th  cent.;  b.  Utrecht,  circa 

14^0:  d.  Frrrara,  1505  (of  the  lu-s^tili-mc  ).  In 
1405  he  was  ai)p.  Cath.  Kajx^lliii.  at  I  tn-cht; 
1474  singer  at  the  court  of  Herciilo  (l  l-.sle 
at  Ferrara;  then  again  in  Utrecht;  14W-5 
nnger  at  the  Cath.  of  Cambrai;  1490  Kapellm. 
at  St.  Donatu-^'  in  Brupos:  in  1492,  succeeded 
Barbireau  as  Kai>tllin.  at  Notre-Danie,  Ant- 
werp, and  received  a  chaplaincy  in  1494; 
1498  again  at  St.  Donatus';  1500  Provost  at 
St.  Peter's  at  Thourout;  1501  in  Antirarp: 
1504  again  in  Ferrara.  He  was  a  proKfic  ana 
facile  composer;  his  masses,  motets,  hymns, 
etc.,  are  to  be  found  in  various  collections  of 
the  period,  in  .MS.  in  the  Munich  Royal 
Library,  and  in  the  archives  of  the  Pa[>al 
chaipel.  Petrucci  printed  Miua*  Obrehi 
(1503),  containing  the  masses  Je  M  dUHanJc, 
Grrrnnim.  Fortuna  dtsparaia,  Motttnir  me 
bal,  SiUve  diva  parens  ;andhis  Missaediversorum 
(vol.  i)  contains  H.'s  mass  Si  drdero.  In  1908 
the  'Vereeniging  voor  Neederlands  Muziek* 
gesehiedenb  b^n  the  pnblication  of  H.'s 
complete  works  under  the  editorship  of  Joh. 
Wolf;  so  far  {V^ld)  20  vols,  have  appeared. 

HodilMrg,  Boiko  (GraO  von.  pseudonym 
J.  H.  Franz;  dram,  composer;  b.  at  FOrsten- 
stcin  Castle,  SiltHia,  Jan.  23,  1843.  Instituted, 
ami  for  se  veral  years  maintained,  the  'Hoch- 
berg  Ouartet,'  at  Dresden;  in  1876  founded 
theS  flesian  music-festivals.  In  1886  he  was 
apf)ointe<l  general  intendant  of  the  Prussian 
Court  Theatres;  retire*!  in  1903,  and  has  fxt-n 
living  since  then  at  his  castle  Rohnstock. 
Made  Kgl.  Prof,  in  1913.— Works:  Operas, 
Chudine  von  VithbeBa  (Schwerin.  1864):  Die 
FalkensUinfr  (Hanover,  1876;  rewritten,  and 
prod,  as  Der  WunvulJ  [Urestlen.  18811),  3 
symphonii^s  (op.  26,  C;  op.  28,  E;  F);  3  string- 
QuarteU  (op.  22.  E>;  op.  27,  No.  1,  D;  No.  2, 
A  m.)»  2  piano-trios  (op.  34,  A;  op.  35,  Bt>);  a 
oonoerto  for  piano  and  orch.,  C  m.  (op.  42); 
songs;  choruses  for  men's  voices,  and  3-part 
do.  for  women's  voices. 

Hodgea,  Edward,  b.  Bristol,  EngL.  July 
20,  1796;  d.  Clifton.  Sept.  1,  1867.  Otg,  of 


-HOFFMAN 

Clifton  ch.,  and  later  of  St.  James,  and  St. 
Nicholas,  Bristol.  In  1825,  Mas.  Doc.,  Can- 
tab. Contributed  to  the  'Quarterly  Musical 
Magazine.'  and  'The  .Musical  Worid.'  In  18.38, 
went  to  Canada  as  org.  at  Toronto,  in  IS  V), 
became  org.  of  St.  John's  Episcopal  Chaj^n-l, 
Ffcw  York;  in  1846,  wpp>  org.  of  Trinity  Ch., 
inaugurating  the  new  oigan  built  after  his 
speaficationst  returned  to  England  in  1863. 
He  vrrx^e  An  Essay  on  the  Cultivation  of  Church 
Music  (N.  Y.,  1841),  and  comp.  1  Morning 
and  Eveninj^  Service,  2  anthems,  and  other 
church-nmaic.-— His  daughter,  Pavatliui 
IIaaaeII.^d.  New  York,  Feb.,  1896,  formerly 
or^'anist  in  Bnxtklyn,  an<i  (ISTS'  of  two 
churches  in  Philadelphia,  (-<)inpo>e<l  ■-on;:^  :in<l 
instrl.  pieies,  and  wrote  a  bio^r  her 
fathiT.  £.  //.  (New  York.  1S07)      His  son, 

R.  v.  John  Sebastian  Bach  H.  (1H3()-191S), 
t>.  D.,  rector  of  St.  Paul's  Church,  Baltimore, 
wxs  also  a  fine  organist;  comp.  nunieroiis 

anthems  an(j  services. 

Hoer'ter,  Philippe,  b.  Strassburg,  Aug. 
.30.  1795:  d.  there  .Nov.  6,  1863.  His  parents 
wished  him  to  follow  the  tailor's  trade,  but  he 
ran  away,  joined  the  army  and  was  taken 
prisoner  in  the  Russian  campaign.  After  his 
return  in  1815  he  opened  a  music-shop,  and 
taught  himself  music;  in  1819  he  played 
douTile-lxiis  in  the  iluatre-orch.;  in  1X29, 
appoint  IK  I  |)rof.  of  singing  at  the  Protestant 
Semitiarv.  The  number  of  his  compositions 
exceeded  100  opus-numbers,  but  the  greater 
part  of  his  MSS.  was  lost  in  a  fire  in  1860. 
There  h.^ve  been  preserved  Z~d>ei  Cutlenherf^- 
Kantaten  for  soli,  ch.  and  orch.;  a  cantata 
Jehota;  an  overture  in  Eb;  a  string-sextet  in 
F;  aongl.  All  these  are  not  without  some 
mierit. — Cf.  Hommat/t  i  Ph.  H,  (Strassburg, 
1864;  anon.). 

Hoe'aicic,  Ferdinand,  b.  Warsaw,  Oct. 
16, 1867.  Having  completed  the  coune  at  tlie 

Gymnasium  of  his  native  city,  he  studied  at 
the  universities  of  Heidelberg,  Cracow  and 
Paris;  settled  in  1891  in  Warsaw  and  devoted 
himself  to  literary  pursuits,  writing  on  Polish 
Hterattne;  since  1905  living  in  Cracow.  His 
writings  rrpartling  music  deal  exclusively 
witli  C"lio[)in;  his  bi<jgraphy  of  the  coni[K}.s«T 
(written  in  Polish)  is  the  most  conijireht  nsive 
and  authoritative,  and  it  is  a  matter  for 
regret  that  as  yet  no  translation  of  this  ex- 
cellent work  has  been  made.  He  has  puU. 
(all  in  Polish)  F.  Chopin  (Petrograd,  1898;  a 
brief  -.ki  t!  hi;  a  Selection  from  J.  Eisner's 
Memoirs  (Warsaw,  1901);  Chopin's  Life  and 
Works  (3  voia.,  ib.,  1912);  Chopiniana  (vol.  i, 
1912;  two  more  are  to  foUow). — See  also 
Chopin,  Bibliography. 

Hoffman,  Richard,  bom  Manchester, 
Eiul.,  May  24,  1831;  d.  New  York.  Aug.  17, 
19w.  Pianist,  taught  by  his  lather  and  by  de 
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Meyer,  I'k-yel,  Mo;<-heles,  Rubinstein,  Doh- 
Irr,  ThallHTK  and  l.iszt.  Lived  in  New  V'ork 
since  1847,  where  he  was  for  yean  at  the 
of  the  pianistic  fraternity.  In  1M8  he  made  a 
tour  in  the  United  States,  with  Rurke,  the 
violinist;  he  acconipanii-d  Jenny  Lind  on  her 
tniirs,  as  wlo  pianist,  and  played  with  Gotts- 
chalk;  also  with  von  Bulow'at  the  latter's 
first  I DiK  erts  in  New  York  (1875).  A  distin- 
guielied  pianist  and  remarkable  sight-rtadcr; 
a  successful  and  \)opu\ar  teacher.  He  was  a 
jrolifir  coni|>os<'r,  <  liii  (K  of  snix  rior  s^ilon- 
music  for  piano  (about  lOU  op.-numbtrs);  also 
wrote  about  100  songs;  part-songs  and  an- 
thems.— Cf.  Some  Musical  RecoiUclions  of 
Fifty  Years  [with  biogr.  sketch  by  his  wifel 
(New  York.  1910). 

Hoffmann,  Emat  Theodor  (AmadeusI 
mfniielin  |he  added  Amadeus  to  his  Christian 
names  from  love  of  Mozart  ],  celebrated  writer, 
poet,  composer,  and  caricaturist;  b.  K6nig»- 

berR,  Jan.  24,  1776;  d.  ncrlin.  June  2.S.  1822. 
While  a  ia\v->iudinl,  lie  studied  music  with 
the  organist  I'odbielski;  was  app.  assessor  at 
Foficn,  but  on  account  of  an  irre|»«Mible 
penchant  for  offensive  caricaturinif,  was  re- 
moved to  IMozk  in  1802;  in  IRO.l.  obtaini^  a 
position  at  Warsiiw,  hut  iti  1806  the  war  cut 
off  his  resources,  ami  he  lK>came  a  music- 
tcachcr.  He  was  appointed  mus.  dir.  of  the 


(Leiprisr.  1903);  id..  £,  T.  A.  H.  im  person- 
lichen  Vrrkfhr  (2  vols.,  Berlin.  19121;  H.  v. 
Wolfocea,  E,  A»  T.H.undR.  Wagner  ( Berlin, 
1906);  A.  Sakheim,  E.  T.  A.  H.  Studim  zu 
seintr  Personlichkeit  u.  seinen  Wrrkm  (l.eiji- 
zig,  1908);  E.  Kroll,  E.  T.  A.  Ilofftfuinns  mttsi- 
kei.  AnSCkOitumfen  (KoniRsberg.  1909;  ,  ,int. 
also  some  criticisms  by  H.  not  publ.  before). 

Hoffmann,  Ileinrich  August,  called  H. 
von  Falleraleben,  distinguished  poet  and 
philolcwist;  b.  Fallerslcben,  Hanover,  .April  2 
1798;  d.  at  Castle  Korvei,  Jan.  29,  I,S74.  In 
1823,  app.  librarian,  in  IS.U),  assist. -prof.,  and, 
in  1835,  prof.-in-ordinar\  of  (ierman,  at 
Breslau  Univ.  His  political  views  causetl  his 
diamiaial  and  exile  in  1842.  In  1848  he  re- 
turned to  Prussia,  and  afterwards  Ixiame 
lihrarian  to  Prince  I.ippe  at  Korvei.— VV«irks: 
Cfschnhle  iWs  d^ulschen  Kirchenlieds  (1832; 
2d  fil  ls54i;  SchUsischc  Volkslieder  mil 
Melodien  {1642)  iKimkrheder  {IMi)  ;  Deutsche 
CeseUschafldkder  des  16.-i7.  Jakrk.  (1844). 

Hoffmann,  Karl,  b.  Prague,  Dec.  12, 

1872;  studied  violin-|)layinK  in  Pr.iK'iK  (  "ns. 
1885-92;  then  founded,  with  Suk,  Nwlbal,  and 
Wihan,  the  famous  'Bohemian  Str.-quaitet,' 
in  which  he  plays  1st  violin. 


Bamberg  th.  in  1808;  in  1810,  contributed  d.  there  Manh  17,  1 /93.  f  rom  1//2  until  ha 
piquant  articles  to  the  Leipzig  '.Allgemeine  he  was  Kapdlm.  at  St.  btephw^^ 

musikali.sche  Zcitung'  under  the  |)en-nanic  of  Morart  was  app.  his  assistant.  He 


'KaiK'llmeislrr  Joliannt  s  Kreisler  (republ.  as 
Phantasiestiukf  in  CaUoi's  Manier,  with  pre- 
face by  Jean  Paul;  2  vols.,  1814).  From  1813- 
14,  he  cond.  the  on  h.  of  S<  konda's  'S<  hau- 
siiielergesellschaft'  at  Leipzig  and  Dres<len. 
Froni  KS16  lo  liis  death,  he  occupied  a  judicbl 
position  in  Berlin.  :\  man  of  wonderful  versa- 
tility, he  was  adniirc-d  1)\  lleethoven,  Weber, 
Schumann,  and  Carlyle.— Comps. :  Operas: 
Sckert,  Lisl und Rache\C,oeihQ\  (Poson,  1801)- 
Dcr  Rrnrznt  (Plozk,  1803);  Faustitw  (ib., 
1804);  Vic  ungehidfmn  Gdstf,  oder  dfr  Ca- 
non irtts  von  Mailand  (Warsiiw,  1805);  Lustice 
Musikanten  (ib.,  1805);  Utbe  aus  Ei/ersudu 
(ib.,  1807):  Der  Trank  der  UnsterWekkeU 

(Bamberg,  ISn.S);  Das  Crsprnsl  (ib.,  1809); 
Aurora  (ib.,  1811);  l  ndtn,-  [his  best]  (Berlin, 
1S16);  Julius  .Sdhitiiis  i  MS.,  only  Act  I).— - 
Also  a  ballet,  llarlekm;  music  to  plays,  etc;  a 
mass,  Miserere,  and  other  vocal  worics;  a 
symphony,  an  overture,  a  quintet  for  harp 
and  strings,  piano-sonar  as,  etc.  H.'s  complete 
literary  works,  incl.  his  writings  on  music,  were 


was  a  ver>-  [^rolifir  composer  and  hi>;hly 
estecrnwl  by  his  contemporaries;  historically 
he  is  immrtant  becau.sc  he  was  one  of  the 
first  to  adopt  the  new  style  of  StamiU  and  the 
Mannheim  symphonists,  and  the  immense 
popularity  of  his  synif)honirs  and  chamlx-r- 
nuisic  retarded  the  projK-r  a|)preciation  of 
Haydn's  works.  Of  his  comjxjsitions  little 
was  printed;  in  MS.  there  arc  preserved  in 
the  hbr.  of  St.  Stephen's  and  other  libraries 
12  masses,  a  requiem,  graduals,  symphonies, 
concertos,  trio*,  etc.— Cf.  K.  V .  Pohl.  Josebk 
naydn  (Ldpzig,  1882;  vol.  ii,  p.  189).— See 
y.-Lcx. 

Hoff'melster.  Franz  .\nton,  composer;  b. 
Rotenburg-oii-tlh  \eckar,  1754;  d.  Vienna, 
Feb.  9,  1812.  -Studied  law  in  Vienna;  became 
a  church  Kapellm.,  and  founded  a  book,  art, 
and  music  business  in  1784.  With  KuhncI  he 
Mtablished  a  'Bureau  de  .Vlusique'  (now  C. 
F,  Peters)  at  I.ei[i/ijj.  in  1800.  In  1805  here- 
turned  to  Vienna  and  devoted  himtclf  to  com- 
position.—Works:  9  operas,  a  Paternoster, 


»,ki  K.,  tr  1      -  ■~».-«*     pwMi^iwu.-— wwm;  y  operas,  a  raternoster, 

ilJ^'  '^^^•^"''"L  i?  i^^*'*"  .V«P«lf.  •ymphoniea,  serenades  and  other  on  h.  pi.. . . 
1889:  2d  auffm.  e<lilion  1905):  hi«  writinrann      V\  ^C.^.^^    ...^ 


1889;  2d  augm.  etliiion  1905);  his  writings  on 
music  separately  by  H.  v.  Knde  (Cologne 
1896).— Bibuocraphy:  G.  KllinRer.  E.  T.  A 
II.  (Haml-urg.  1894);  E.  Isiel,  E.  T.  A.  II. 
ais  MustksthrtJtsUUer,  in  'N.  Zlschr.  fur  M.' 
(1903);  H.  V.  Mailer,  Das  Knisierbmeh 


30  concertos,  18  (juintets,  156  ipiaru  ts,  A4 
trios,  96  duos,  for  flute;  12  piano-sonatas,  5 
piano-quartets,  II  piano-trios;  42  slring- 
qu  irtets,  1 8  string-trios;  variations,  nocturnes. 


406 


etc.,  for  various  instrs.;  much  db.<music 
"  Q.-Lex. 
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Hofhaimer  [Hofheimor,  Hoffhaimer, 
Hoffhaymer],  Paulus  von,  b.  Radstadt. 

Salzburg,  Jan.  25.  1459;  d.  Salzburg,  1537. 
("usitiniiii  and  I.uscinius  Ixnh  wrote  of  him 
as  an  unrivalk'd  oreanist  and  hitcni->t,  and  the 
best  composer  ol  the  ajjc.  He  was  court  org. 
and  comp.  at  Vienna;  in  1515  he  was  ennobled 
by  Emperor  Maximilian  I,  at  the  same  time 
bring  made  Knight  of  the  Golden  Spur  by 
the  King  of  Hungary,  and  in  15 IS  reeiivetl 
the  fri-edom  of  the  town  of  .Aiigsljurg.  Among 
his  distinguished  puf)ils  were  Johann  Bflchner 
of  Constance,  C<Mirad  of  Speicr,  Scbachinoer 
of  Padua,  Wolf  gang  of  Vienna.— Woiitt: 
Harmoniaf  poeluar  ((xles  of  Horaee  and  other 
Latin  ptx-ts  set  for  4  voices;  33  by  H.,  and  1 1 
by  L.  Senfl,  1539;  republ.  by  .Achtleitner, 
186S);  German  Liedcr  a  4,  in  various  collec- 
tions of  the  period:  in  MS.  in  the  Vienna 
Library,  chorals  and  lute-music;  in  the  Berlin 
Royal  Library',  org. -music,  copicnl  by  Klcbcr 
(1515). 

Hof 'mann,  Heinrich  (Karl  Johann),  b. 

Berlin,  Jan.  13.  1842;  d.  Gro«-Tabarz,  Thu- 

ringia.  July  16.  1902.  Pupil  of  Kullak's 
Altademie  under  Cirell.  Dchn,  and  VViierst. 
Became  famous  aa  a  pf.- virtuoso  and  teacher; 
but  after  the  success  of  his  opera  Cartouche 
(Bolin,  1869),  and  his  orchl.  works,  Hun- 
garian Suilt  (1873)  and  Frithjof  symphony 
(1874),  he  devotefl  himself  to  composition. 
He  was  electeil  nuinlx-r  of  the  Berlin  R. 
Acad,  of  .\rts  in  1882;  menilH-r  of  the  Senate 
in  Lsy8.  .Mthough  his  works  show  no  striking 
individuality,  they  are  remarkable  for  formal 
finish  and  euphony,  which  accounts  for  their 
great  fKjpularity  during  the  composer's  life. — 
Works:  Operas  Carlouclte  (Berlin.  1869);  Per 
Matador  (Berlin,  1872);  Armin  (Dresden, 
i&72)',AtMckeHVon  Tharau  (Hamburg.  1878); 
WUhdmvmOramen  (ih.,  18K2);  Donna  Diana 
(Berlin,  1886);  and  th*  comic  ojK-ra  Lidly 
(Stettin,  1889);  'seirular  oratorio'  Prome- 
theus (1896);  cantata  Nc/jg  sirtd  die  Todten 
(op.  64)  for  alto  solo,  cb.  and  occb. — 
CHORAL  WORKS  foT  solo,  cH.  and  ordi.:  JVSsr- 
nrngesan^,  op.  21;  Marchen  ron  dfr  schonen 
Melusine,  op.  30;  Aschrnhrodel,  op.  45 
Festf>esang,  op.  74;  Harolds  Braulfahrt,  op.  90 
Edilha,  op.  100;  Johannavon  Orleans,  op.  105 
WaUfrAtOein,  op.  Ill;  ChompagnerHgd,  for 
male  ch.  and  orch.  (op.  17);  Litdrr  Raouls  U 
Preux  an  lolantht  von  Navarre,  for  baritone 
and  orch.;  Die  Verlassene,  vocal  scene  for 
sopr.  and  orch.  (op.  118);  part-songs  for 
mi.xetl  and  male  ch. — FDR  ORCBSSTRA:  Op.  3, 
3  Charaklerstucke;  op.  16,  Suite  hongroise;  op. 
22,  Symphony,  Frithjof;  op.  28,  Schauspidou- 
vrlurr;  u\i.  ,iS,  Trauermarsch;  op.  65,  St  r.  nade 
for  string-orch.  and  llute;  op.  72,  Serenade  for 
String-orchestra;  op.  78,  Suite,  Im  Schlosshof; 
op.  94,  Scherzo,  Irrlichter  und  Kobotde;  op. 
128,  HntdiguHgitnarsck;  BUdtr  aus  Hordin 


(no  op.-number);  op.  31,  Concerto  for  'cello; 
op.  98,  K&tiatrMMt  for  flute  and  orch. — 
CH.\MBER-MUSlc:  Op.  18,  Pf.-trio;  op.  25, 
String-sextet;  op.  50,  I'iano-quartet ;  oj).  80, 
Octet  for  2  vis.,  via.,  vcl.,  ttute,  cl.,  horn  and 
bassoon. — for  piano:  4  hands.  Op.  10. 
Fughette,  Menuet  u.  Festmarsck;  op.  13, 
Walter  u.  Kosakenmarsch;  op.  19,  Italienische 
Liebesnovellf,-  op.  39,  Steppenbilder;  op.  46, 
Aus  mrinem  Tii^chuih^;  op.  52,  Der  Trompeter 
von  Sdkkingen;  op.  57,  F.kkrhard;  op.  79, 
Wal^nAnhen;  op.  86,  3  Sonatas:  op.  102, 
Kirmes;  <IO»  109,  Zum  Wie^eii  frsle:  op  120, 
RomaiUUme  Suite;  op.  123,  Idyllen;  op.  129, 
B.illei -suite,  Atalante.  Also  numerous  piooes 

for  plan  )  scjio.  songs,  etc. 

Hof'mann,  Josef,  miK  crt  (li.mi^t :  bom 
Po<lgorzo,  near  ("racow,  Jan.  Jo,  1S7().  i'upil 
of  his  father  Casimir  [prof,  ol  harm,  and 
comp.  at  Warsaw  Cons.,  cond.  of  W.  opera]. 
Played  in  public  at  6;  at  9  made  tour  of 
Germany,  Denmark,  Norway,  Sweden,  France 
and  ICngland;  played  1887-8  in  Amoica 
(52  concerts  in  234  months). 

Under  this  strain  the  boy's  health  broke 
down,  and  he  retired  from  public  activity 
for  six  years,  devoting  the  time  to  the  study 
of  comp.  and  orchestration  under  H  I'rlian 
in  Berlin.  For  two  years  of  this  |)erio<i  he 
traveller!  twice  a  week  to  Dresden  for  pf  - 
lessons  from  A.  Rubinstein,  wIk>  r^ardcd 
young  H.  as  one  of  the  most  remarkable 
pianistic  geniiists  he  had  ev<'r  heard  of.  In 
Nov.,  1894,  he  reapfx-ared  in  Dresden  with 
enormous  success;  first  tour  of  Russia  in 
1896  (followed  by  12  ainoe  then);  returned 
to  the  U.  S.  tn  1898,  and  has  been  heard 
there  almost  ever\'  season,  enjoying  a  popu- 
larity second  to  that  of  no  othtr  artist.  In 
1W5  he  married  an  American  lady,  Mrs.  G. 
P.  Euatis.  H.  is  one  of  thoss  great  artists 
who,  free  from  personal  vanity,  identifjr 
themselves  completely  with  the  composer 
they  iiuerjiret.  Technic  he  has,  as  a  matter 
of  coursi-,  in  siijierabund.uiee;  |K'rhaps  his 
most  striking  characteristic  is  his  marvellous 
variety  of  tonal  shading,  almost  rivalling  the 
effects  of  the  orchestra;  his  conception 
is  marked  by  nobility  and  grandeur; 
without  a  trace  of  eccentricity,  ln'  is  a 
powerfully  individual  artist.  In  his  earlier 
years  he  wrote  5  concc>rt08  for  pf.  and 
orch.,  a  set  of  variations,  a  fugue  and 
minor  pieces  for  pf.,  but  he  has  never 
played  hi--  own  works.  That  he  an 
earnest  thinker  concerning  the  technical 
problems  of  his  art  he  has  shown  in  his 
eminently  practical  book  Piano-Playing  with 
PioMO-QuasHoHS  answered  (1914). 

Hof'nuum,  Richard,  b.  Delitzsch,  Prus- 
sian Saxony,  April  30,  1844.  His  father  was 
municipal  mus.  dir.  Pupil  of  Dreyachock  and 
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Jadanohn;  »f  ttle<]  in  Leipzig  as  a  music-teach- 
er. Has  publ.  instructive  comps.  for  piano, 
•triiy,  and  wiad-insCrs.:  a  valuable  and  ex- 
haustive PnkHseke  Instrumentations schuU  (7 

rs;  I-eipzig,  1893;  3d  ed.  1907;  Enpl  tr.  by 
H.  Segge,  1898);  a  catechism  of  musi- 
cal instruments;  Methods  for  the  various 
orchestral  iiMtrumcnts;  and  a  valuable  Fuhrer 
itirch  dw  KMfe'n-  mid  Viota-Litteratur  (1909). 

Hof'meister,  Friedrich,  b.  Strehlen,  Jan. 
24.  1782;  d.  ReudniU,  n.  Leipzig,  Sept.  30, 
1864.  Founded,  in  1807,  the  music-business 
at  I.oipzig  which  fxars  his  name.  From  1838, 

Eubl.  the  'Musikalisch-litterariacher  Monats- 
c-ncht,'  a  monthly  classified  list  of  the 
musical  works  app^ne  in  Gcnnany.  His 
son  and  successor.  Adolf  H.,  b.  c.  1818;  d. 
Leipzig,  May  2ft,  1870,  publ.  a  .^<!  and  en- 
larged ed.  of  VVhistling's  Haiuibuchdt  r  munka- 
lischtn  LiUfrntur  (1H45),  and  supplementary 
vols,  (from  issues  of  the  'Monatsbericht'). 
Since  1852  the  12  'Monatsberichte'  for  the 
cntlfe  year  have  been  arrai^ed  in  alphabetical 
order  and  issued  as  'Jahrcsbericht'.  All  these 
excellent  works  were  continued  by  the  firm, 
untler  the  proprietorship  of  Albert  Rothing, 
b.  Leipzig,  Jan.  4.  1845;  d.  there  Aug.  11, 
1907.  Since  1905  Kail  Cttntbcr  has  been 
the  head  of  the  firm,  whidi  still  continues  the 
policy  of  its  founder. 

Ho'gnrth,  George,  b.  Carfrae  Mill,  near 
Qxton.  Berwickshire,  1783;  d.  London,  Feb. 
12.^  1870.  Studied  law  and  practised  in 
Edinburgh.  Was  an  amateur  musician,  'ccl- 
Ii^t  and  comp.,  and  became  a  mus.  critic  and 
iUstorian.  From  1830  contributed  to  the 
'Harmonicon.'  In  1854  settled  in  London  as 
sub-etlitor  and  music  critic  of  the  'Morning 
Chronidc';  from  1H46-66  mus.  critic  of  the 
'Daily  News.'  In  1850  was  app.  sec.  to  the 
Philharmonic  Soc.  Comp.  glees  and  songs. 
Wrote  Musical  History,  Biography,  and 
Criikism  (1835;  2d  e<l.  in  2  vols.,  1838); 
Memoirs  of  the  Musical  Drama  (1838;  2d  ed. 
1851  a.s  ^fi'inoirs  of  the  Oprra  .  .  .  );  How's 
Book  of  British  Song  ...  (2  vols.,  lx>ndon, 
1845):  The  PhUharmonie  Society  of  London, 
i8i3^2  (1862);  The  Life  of  Bedhooen  (n  d.). 
He  was  son>in-iaw  of  Thomson  (Beethoven's 
Scotch  publisher)  and  father-in-law  of  Chariea 
Dickens. 

HoMfcId,  Otto,  viblm-virtooso.  b.  Zeu- 

lenroda.  Voietland,  March  10,  1854;  d. 
Dannstadt,  May  10,  1895.  Was  a  pupil  of  can- 
tor Urban  and  dir.  Regener;  then  for  3  years 
at  X^mden  Con*,  under  Rietz,  Lautcrbach 
and  Kretschmer.  Became  member  of  the 
r)rrs<l(  n  court  orch.,  and  in  1877  was  app. 
Konzi  rtuii  isiir  at  tlie  Dannstadt  court  th. 
Made  scAeral  successful  concert -tours. — 
Works:  String-ouartet,  op.  1;  Zigmnerkldu^ 
for  piaao^  op*  2;  Btgk  lor  tramboiie  widi 


ocgan,  op.  3;  Elepe  for  violin,  op.  4; 
PwMloMesMdte  for  horn  and  piano;  etc. 

Baim'stock,  Carl,  violinist,  pianist,  and 
comp.;b.  Brunswick,  1828;  d.  there  Aug.  5 
(?),  1889.  He  came  of  a  musical  family,  with 

whom  he  made  a  professional  Euro|H*an  tour 
in  1846.  In  1848  ne  went  to  America,  estal>- 
lished  himself  at  Philadelphia  as  mus.-teacher, 
and  gave  concerts;  here  the  degree  of  Mus. 
Doc.  was  conferred  upon  him.  In  1860  he 
returned  to  Brunswick  and  settled  in  Blanken- 
burg.— Com^)s.  (mostiv  unpubl.) :  Symphonies, 
overtures,  piano-  and  violin-conoertos,  and 
vocal  music. 

Hoi,  Richard,  pianist,  organist  and  com- 
poser; b.  .Amsttrdain,  July  23,  1825;  died 
Utrecht,  May  14,  1904.  PupU  of  Martens 
(org.)  and  Bertetman  (harm,  and  cpt.).  After 
travelling  in  Germany  he  bi-camc  mus. -teacher 
at  Amsterdam,  was  app.  director  of  the  choral 
society  'Amstels  Mannenkoor'  in  1856,  and  of 
the  Society  for  the  Promotkm  of  Music  in 
1857.  In  1862  he  succeeded  Kufferath  as  dty 
mus.  dir.  at  Utrecht.  In  1869,  became  cath.- 
org.,  and  in  1875  dir.  of  the  S<-hool  of  Music. 
He  was  also  cond.  of  the  'Dili^cntia'  concerts 
at  The  Hague,  and  of  the  Classical  Concerts  at 
the  People's  Palace,  Amsterdam.  He  received 
various  orders;  was  elected  Officer  of  the 
French  Academy  (1878),  and  a  member  of 
several  learned  societies.  His  compositions 
belong  to  the  romantic  German  school,  and 
include  an  oratorio  Daoid,  op.  81:  2  operas. 
Florit  V  (Amsterdam,  1892)  and  Uit  de 
branding  (Amsterdam,  1894;  not  sure); 
masses,  songs,  chamber-music,  4  symphonic  s 
(C  m.,  D  m..  Bi»  (No.  4  in  MS.j),  overtures 
and  other  orchl.  music,  aeveral  ballads  for 
soU,  mixed  ch.  and  organ  (e.  g..  De  vliegende 
Heuander,  op.  70);  fine  male  choruses  with 
orch.,  etc.,  also  a  cappella;  female  choruses; 
etc.  H.  was  also  a  contributor  to  the  Dutch 
mus.  journal  'Cicilia,'  and  is  the  author  off  a 
monograph  on  J.  P.  Sweelinck  (1860).  From 
1886-lMO  he  was  ed.  of  'Het  Orrel.'— Cf. 
H.  Noltheniua,  R.  H.  Lnenssekds  (Haailem, 
1904). 

Hotden,  Oliver,  the  composer  of  tin-  hymn- 
tune  Coronalion,  w.i-.  a  r<  vi,l,  iit  of  Charle^i- 
town,  Mas.s.,  and  a  carj>enter  by  trade.  Before 
1792  he  gave  up  this  occupation  to  become  a 
music-teacher,  music-seller,  and  publisher;  and 
comp.  many  other  psalm-tunes,  anthems, 
and  <>d' s,  of  a  commonplace  Character.  He 
died  m  1834. 

Holbrooke,  Josef,  b.  Croydon,  July  6, 
1878.  Havin>{  Ixx-n  jirepared  by  his  father,  he 
entered  the  R.  A.  M.,  where  his  teachers 
were  F.  Westlake  (pf.)  and  P.  Corder  (comp.); 
winner  of  the  I.iicas  prize  and  the  Sterndale 
Bennett  scholarship.     After  graduation  in 


Digitized  by  Google 


HOLLAENDER— HOLLINS 


1898,  ho  went  on  a  tour  with  A.  Lloyd,  was 
rniid.  of  a  pantomime  (18W)  and  the  W'cKjd- 
hall  Spa  Orch.  (19(K));  since  then  he  has 
devoted  liinuelf  entirely  to  comp.,  appeariiig 
atiy  aa  cond.  of  his  own  works.  He  is  a  com- 
poser  of  extreme  tendencies,  attracted  by  the 
s<  ns.it ional  and  grotesque,  showing  little 
regard  for  form  or  euphony;  hu  chamber- 
music  sounds  forced  and  thin,  his  orchestral 
music  overioaded  with  biaaire  and  ■emarional 
effects  in  harmony  and  {nstrumentatidn.— 
Works:  Tonc-fx^ems  The  Raven  (1900),  Th€ 
Viking,  Uliilutru,  Byron,  Queen  Mob,  The 
Bells  (w-  ch  ),  The  SkeUton  im  Armor,  The 
Jivk  of  the  Red  Death;  a  aymphooy.  Apollo 
and  the  Seaman;  Van.  for  oirch.,  Tm^  aind 
Mice  and  The  Girl  I  left  hrhind  me;  Dreamland 
Suite;  Les  Ilomma^es,  suite:  \"ars.  on  'Auld 
Lai^  Syne':  The  Ilauntrd  Palace,  fantasy  for 
orch.;  an  overture,  The  New  Renaissance; 
the  ballets  The  Red  Masfue,  The  Moth.  The 
Enchanted  Garden;  an  opera,  Pierrot  and 
Pierrette  (London,  1909).  He  is  now complet- 
iiii.;  ilu-  third  part  of  .i  very  aml)itious  trilogy, 
The  Children  of  Pon:  Dylan;  Bronwen,  Daugh- 
ter of  Uyr.  The  fir^t  two  operas  were  prod,  in 
London  (1912  and  1914,  rcsp.)  without  suc- 
cess.—Cf.  'M.  T.,'  April,  1913. 

Hollaender,  Alexis,  pianist;  b.  Ratibor. 
Silesia,  Feb.  25,  1840.  Pupil  of  Schnabel  and 
Hesse  at  Breslau,  and  cond.  of  the  Gymnasium 
scholars'  singing-society.  From  1858-61,  st. 
at  the  Berlin  Royal  .Akademie  under  Grell  and 
A.  W.  Bach;  pnvately  under  K.  Rihmer,  In 
1861,  became  instructor  at  KuUak's  Academy: 
in  1864,  cond.  of  a  choral  society,  and  in  18/0 
of  the  *Cacilienv(Ti  in' ;  1S77,  taught  singing 
at  the  Viktoria-Schule,  siiuf  10(),^  instr.  at 
the  HumboIdt-.Akademio.    In  H.  was 

named  Professor. — Works:  Sarabatido  and 
GaatOte  for  piano,  op.  23;  6  IiOermewd  for  left 
hand  alone,  op.  31 ;  Introd.  and  Fugue,  op.  37; 
op.  39  and  45,  pf. -pieces;  Musikal.  Bilderbuch, 
op.  41;  Suite  for  vln.  and  pf.,  op.  40;  Piano- 

Suintet  fG  m.),  op.  24;  songs  (op.  29,  30, 
2, 43):  duets  (op.  16.  20,  34);  songs  for  male 
ch.  (op.  26.  12).  mixed  ch.  (op.  17,  35,  36), 
female  ch.  (op.  33,  38). 

HotlMndcr,  Gustav,  talented  vioh'nbt; 
b.  Leobechill/,  U()fKr  Silesia.  Feb.  15,  1855; 
d.  Bcriin,  Dec.  6.  19 1 5.  Taught  by  his  father, 
a  phsrwdan,  he  plaved  in  public  when  very 
ypunri  was  from  1867-9  a  pupil  of  Leipsis 
Corn.  (David),  and  186»-t4  of  the 
Hochschule,  Berlin,  under  Joachim  (vln.)  and 
Kiel  ith»x)ry).  In  1874,  principal  vln. -teacher 
at  KuUak's  Academy,  and  royal  chamber- 
musician;  made  a  ooocert-tour  in  Austria  with 
Carlotta  Patti.  From  1871-Al  he  gave  sub- 
scription-concerts of  chamlx*r-music  with 
X.  Scharwenka  and  H.  (jriinfeld  at  Berlin. 
In  1881,oreheatra leader  of  the GOnenich con- 


certs, and  teacher  at  the  Cons.,  Cologne;  in 
1884.  leadiT  at  the  Stadttheater ;  succeeded 
Japha  as  leader  of  the  '  Profeasoren-Streich- 
quartett,'  and  in  1894  was  app.  Dir.  of  the 
stem  Cons.,  Berlin,  which  position  he  filled 
with  distinction  till  his  death.  His  concert- 
tours  in  Belgium,  Holland,  and  Crermany  were 
very  successful. — Works  (for  vln.  and  pf.): 
Spmumhed,  op.  3;  Am  Strande,  op.  8;  Ro- 
mamae,  op.  10;  St&ndchen,  op.  l\;  Wiegeniied, 
op.  12;  RtMn  des  hois  [Weber),  op.  18;  Don 
Juan  FarUasy  (Morartl,  op.  19;  impromptu, 
op.  32;  Spanische  Serenade,  op.  49;  \Vald- 
mdrchen,  op.  50;  2  concertos  for  vln.  and  orch. 
(op.  52,  66);  Andante  cantabiie  lot  flute  and 
orchestra,  op.  60. 

Hol'Iaender,  Viktor,  hrotlier  of  Gustav; 
b.  Li-obschutz,  April  20,  1866.  Pupil  of  Kul- 
lak.  For  a  short  time  he  was  cond.  at  the 
•Mctropoltheater'  and  (1908)  at  the  'Neues 
Operettentiieater*  In  Berlin;  since  then  living 
in  Berlin,  devotini:  himself  to  composition. — 
Works:  Piano-pieces  and  the  1-act  comic 
opera  Carmasinella  (Frankfort -on- M.,  1888, 
succ.);  l^operetta  TkeBeyofMoroceo  (Lon> 
don,  1894,  succ.);  the  operettas  Schneider  Ftps 
(Weimar,  190S).  Der  Regiments  pa  p<i  ('Dr.-s- 
den,  1914) ;  and  the  operas  5an  Lin  and  Triiby. 

Hoflmidcr,  Benoo,  b.  Amsterdam,  June 

8.  1853.  Pupil  at  Paris  Cons,  of  Maasart  (vln.), 
Savard  (harm.,  cpt.)  and  Saint-Saens  (oomp.), 
and  winner  of  the  1st  prize  for  vln.  in  1873. 
After  suocesef  ul  tours  ol  France,  Germany  and 
Scandinavia,  he  settled  in  London  in  1876; 
ronrerf -master  Under  Rirhtcr  rluring  the 
seasons  of  (^kanian  opera  in  1882  and  '84;  app. 
prof,  of  vln.  at  G.  b.  M.  in  1887;  since  1903 
cond.  of  the  'B.  H.  Orchestral  See.',  giving 
regular  symph.  concerts  !n  the  Kenangton 
Town  Hall. — VVorks;  Roland,  a  symph.;  2 
pieces  for  orch.,  Drame  and  Comedie;  2  con- 
certos for  vln.  and  orch.;  septet  for  piano^ 
strings  and  2  horns;  2  string-quarteta;  a 
string-trio;  a  piano-trio;  2  sonatas  for  vfn. 
and  piano;  numerous  solos  for  vln.;  pf. -pieces 
(sonata,  etc.).  He  has  in  MS.  an  opera.  Die 
letaten  Tage  von  Pompeii  (not  prodiiOM). 

Hollina,  Alfred,  b.  Hull,  Sept.  II.  1865. 
Until  his  ninth  year  lie  was  taught  by  various 
relativi-s;  then  he  entered  the  Will)erforce 
Inst,  for  the  Blind  (he  was  born  totally  blind), 
where  the  oldest  brother  of  Sir  I,  Barnby  waa 
teacher  oC  the  piano;  in  1878  he  entei  L^I  the 
R.  Normal  Coif,  for  the  Blind  at  Upi^  r  Nor- 
wood!: hfp'  he  cont.  pianr>-st iidy  with  Fritz 
Hartvigson  and  began  on  th  ■  organ  w.  Dr.  E. 
J.  Hopkins.  His  progress  on  both  instruments 
would  have  been  considered  remarkable  for 
a  normal  boy,  for  at  the  age  of  13  he  played 
Beethoven's  Emi)eror  Concerto  at  the  Crystal 
Palace  under  A.  Manns.  After  a  year's  further 
study  with  BOloir  in  Beriin  he  waa  app.  org. 
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«t  St.  John's.  Rcdhill.  In  1886  Dr.  Campbell, 
the  pnndpal  of  the  R.  NomiaU  Coll.,  brought 
him  and  a  quartet  of  blind  playcrn  to  America, 
when-  thi  ir  im  rforinance  e.xcited  such  interest 
that  a  second  visit  was  made  in  1888.  Since 
then  he  has  filled  various  positions  as  org.;  m 
1904  be  made  a  mcoeMful  tour  of  Australia. 
He  is  hon.  F.  R.  C.  O.  He  has  publ.  2  concert- 
ovirturcs,  a  Triumphal  Mwfdt  ami  numerous 
other  pieces  for  oraan;  a  Rtmance  for  vln.  and 
piano;  several  antnenu;  a  trio  far  female  vca.; 
ptano-pieccs. 

HoII'mann,  Joseph,  fine  'cellist;  b.  Macs- 
trit  ht.  Oct.  16,  1852.  He  In-gan  to  study  with 
a  local  teacher,  Keller,  and  after  a  year  won  a 
scholarship  at  thi'  Hrusiscls  Cons.,  where  he 
studied  under  Servais  (vcl.),  and  Boeselct 
and  Fetis  (comp.);  graduated  in  1870  as 
winner  of  the  first  jirizis  for  'tcllo,  s<ilfegKio 
and  harm.;  from  1870  4  he  studied  at  tne 
Paris  Cons,  with  Jac  (juard  (vcl.)  and  Savaft 
(comp.).  Since  1875,  tours  of  Europe  and 
America;  now  (1916)  living  in  Paris.  He  b 
(  iu  V  of  thf  l.«'pion  of  Honor  and  the  recipient 
of  nunu  rous  dieorations.  Saini-Sa^ns  wrote 
his  second  'cello-concerto  for  H. — Works:  2 
concertos  for  vcl.  and  orch.,  and  effective 
solo- pieces. 

Hol'Iy,  Franz  Andreas,  pianist,  org.,  and 
dram,  comp.;  b.  I.uba,  Bohemia,  1747;  d. 
Brcslau,  May  4,  1783.  Mus.  director  of  the 
Kotzentheater.  Prague,  until  1769;  at  Koch's 
Th.,  Berlin,  to  1775;  later  at  Waser's,  Breslau. 
Composed  the  popular  Singspiele  Dfr  Zau- 
bfrer  (Prague,  1772),  Dfr  Bassa  voti  Tunis 
(Berlin,  1774),  Per  Kaufmann  von  Smyrna 
(Frankfort,  1774),  Deukalion  u.  Pyrrha  (Bres- 
lau, 1779).  Das  Opfer  der  Treue  (Breslau, 
1779),  Der  Tempd  de$  Schieiuids  (Bcriin» 
1779),  etc. 

H^mea,  Alfred,  violtn^virtuoso;  b.  Lon« 

don.  Nov.  0.  IS.U;  d.  I'aris  .March  4.  1876. 
Pupil  of  his  father,  a  seU-tauKlit  nuisician.  In 

1846  was  principal  soprano  choris.ler  at  the 
Oratory;  made  his  d^but  with  his  brother 
Henry  in  1847:  they  visited  Brussels  in  1855; 
Darm<«tadt,  I.riprig.  Kassel,  Vienna,  etc., 
1S5<>  7;  Sweden,  1858-9;  nlayetl  in  Copen- 
h.i;.:<  II  in  JH6(),  in  .Amsterdam  in  ISdl,  and 
settled  in  I'aris  in  1864.  making  another  tour 
to  Russia.  Belgium.  Holland,  and  (iermany, 
in  1867.— Works:  Opera  /iMS  dt  Coitro  (not 
prod.);  symphonies  Jeanne  Arc,  The  YaiOh 
of  Shaksfu-ri;  Rohin  Hood,  The  Sie^e  of  Paris, 
Charles  XJJ,  and  Romeo  and  Juliet;  overtiu^s 
The  Cid  and  The  Mnses  (London.  1874). 

Holmes  (proix  rlv  Holmes;  n-nanie  (for 
some  pf. -pieces  and  son^sj  Hermann  Zenta), 
Augusta  (Mary  Anne),  b.  Paris,  Dec.  16, 

1847  (of  Irish  Fjarents);  d.  there  Ian.  28,  1903. 
At  first  a  pianist,  she  devoted  herself  to  the 
study  oC  comp.  under  Lambert,  Klosi  and 


Cesitr  Franck;  brought  out  a  psalm  In  ExUm 
(1873):  a  1-act  'symphony'  Hho  el  Lrandre 
(1874.  Chatelet);  An  AndaiOe  pastoral  (1877); 
the  symphonies  Lutfce  (1879)  and  Lrs  Argo- 
nautfs  (1880);  a  symph.  p<H'm  Les  7  Ivresses 
(1883);  symph.  Irlande  (1885);  an  o<le  triom- 
phale^  Pftfrie  (1889);  and  in  1895  the  4-act 
lyric  drama  La  Montagne  noire  (Gr.  Op^ra), 
which  last  had  hardly  a  succh  d'es(im<\  Be- 
sides over  100  songs,  Mme.  H.  wrote  an 
allegorical  cantata,  La  Vision  de  la  Reine; 
the  2  'symphonies'  (for  soli,  ch.  and  orch.) 
Lntin,  Hymne  d  Is  Potr;  the  symphonic  poem 
Roland  (Orlando  Fnrioso),  Pn!o?vf.  Au  Pays 
bleu.  In  MS.  2  o(K■ra^,  Asiaru-  and  Lancelot 
du  Uic.-^Vi.  P.  Barillon-Bauch^.  A.H.etta 
femme-composUeur  (Paris,  1913). 

Holmes,  Edward,  b.  near  London,  1797; 
d.  rniti<l  Slates,  .Xaj^.  2S,  IS.V).  A  pupil  of  V. 
Novello.  he  l>ecamc  a  plano-ieachcr.  In  1827 
he  vinted  Germanyt  and  publ.  A  Ramble 
MMMw  the  Mnneians  0/  Cmnany  .  .  .  (1828; 
3d  e<r  1838),  which  obtained  him  the  position 
of  mus.  critic  of  'The  .\tlas.'  Other  works: 
Tht  Life  oj  Mouirl  (1845;  2d  ixi.  E.  Prout, 
1878);  Life  of  Purcell,  for  Novello's  'Sacred 
Mulic';  AmUyUeat  and  Thematic  Index  of 
Memrfs  Piani^werks:  articles  for  the  'Muaiou 
Times' and  other  journals.  In  1 849  he  settled 
in  America  as  editor  and  music  critic. 

Holmes,  George  Augustus,  b.  PecUiam, 

May  10,  1861.  He  received  his  entire  mus. 
education  from  private  teachers;  organist  at 
St.  deorge's.  f  \inilnTU(  II,  lSS(»-l<H),v,  since 
1887  dir.  of  exanunations  of  the  London  CoU. 
of  Music.  Author  of  many  instructive  worka 
for  piano,  of  which  the  more  important  are 
Technical  Training  for  the  Pianoforte  (part  I, 
1901;  part  II,  1904);  AnaJvscs  of  Pianoforte 
Compositions  (4  vols.,  1905,  '06.  '12.  'l5); 
Preparatory  Manuals  for  the  Pianoforte  (lxx)k 
I,  1907;  blc  II.  1909);  The  Academic  Manual 
of  Harmony  (191 !);  etc.  Has  also  oonip.  pf.- 
pines  {TamUrllr  hrillante,  Tarenielle  ekfO- 
malique.  Melodious  Studies,  etc.). 

Holmee,  Henry,  b.  London,  Nov.  7, 1839; 

d.  San  Francisco,  Dec.  9,  1905.  The  equally 
famous  and  talented  brother  of  .Alfred,  with 
whom  he  was  ass<x:iated  until  1865.  He  then 
visited  Cofx-nhagen,  St(Kkholm,  etc.,  and  re- 
turning to  London,  lH«came  vln.-prof.  at  the 
Royal  College  of  Music  in  188^;  resigned  in 
1894,  when  he  came  to  the  T.  S.— Composed 
5  symph«>nit*s.  2  cantatas  {Praise  ye  the  Lord 
and  Christmas),  vln.-concerto,  concert-over- 
ture, 2  string^uinteta,  vin.-pieces,  and  songs. 

Holmes,  William  Henry,  F.ngl.  pianist; 
b.  Sudbur>',  Derbyshire,  Jan.  8,  1812;  d. 
London,  Ajjril  23.  iSSS.  Pupil  of  the  R.  A. 
M.  from  its  establishment  in  1822;  he  won 
two  medals,  became  assistant  pf.-prof.  in 
1826,  and  later  principal  professor  for  piano. 
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Formed  many  distingiiishcd  puitils,  incluciin;; 
StrrnHalf  Rt-nnett,  the  two  Macfarrrns,  and 
Davison. — Works:  The  Elfin  of  the  Lake, 
upcra;  symphonies:  a  pf. -concerto,  a  sonata 

for  pf.  and  vln.,  pf.-sonatas,  and  songs. 

Holm'sen,  Borfthild,  b.  Christiania,  Oct. 
22,  1865.  Pupil  of  the  Leipzig  Cons,  and 
later  in  Berlin;  made  her  debut  as  pianist  and 
compos<T  in  a  concert  of  her  own  in  1889; 
has  rnnccrtized  rxtensivelv  in  Scandinavia 
and  Germany.  Has  published  a  vln.-sonata, 
2  ronunoe*  lor  vln.,  pf  .•pieces,  and  songs. 

Hoist,  Edvard,  b.  Copenhagen.  1843;  d. 
New  York.  Feb.  4(?).  1899.  He  settled  in 
N.  Y.  about  1874,  and  was  in  turn  an  actor, 

Stagi'-ilanccr, dam  inu-inastcr.  and  playwright: 
all  the  time  Ik-ih^  ,i1-<i  .i  dilivient  connxiwr 
of  sonjis  and  pf .-] lii  <  >  ui  ,i  liv;h(  di  i  i|  .t  ion , 
pieces  \or  mil.  band  (.\/<jriH<'  Hand  March, 
BaiUe  of  ManiUn.  etc.),  and  a  comic  opera.  Our 
Plats  (N.  Y..  1897)— in  all  over  2,000  works. 
One  01  his  comedies  was  Hot  Water. 

Hobt,  Guttav  von,  b.  Cheltenham,  Sept. 
21.  1874.  Pupil  of  Sir  C.  V.  Stanford  at  the 
R.  A.  M.;  dir.  of  music  at  Morley  College. 
Mas  comix>sed  the  operas  .Sdii/ri  (1-act)  and 
Sita  (3-act);  a  masque.  7Vw  Vision  of  Dame 
Christian;  The  Myslic  Trumpeter,  scena  for 
sop.  and  orch.;  3  books  of  hymns  from  the 
'Rjg  Veda'  (for  voice  and  orch.). 

Hol'afein,  Pranx  (Frlcdrich)  von,  dram. 

com|)oser;  b.  Brunswick,  Feb.  16,  1826;  d. 
Leipzig,  Mav  21,  1S7S.  At  the  desire  of  his 
fatlur,  anottK  iT  of  rank,  he  tiiteretl  the 

army  after  .i  ( uiirse  at  the  Brunswick  cadet 
sdiool,  where  he  studied  mus.  tiicory  under 
Richter.  Wliile  a  lieutenant,  he  privately 
produced  on  operetta,  Zmi  Ndchte  in  Venedig, 
(1845).  .After  the  Schleswig-Holstein  cam- 
'  paign  he  wrote  the  5-aci  grand  opera  H  o- 
vei^t  <>nd  sent  it  to  Hauptmann  at  Leipzig, 
who  advised  him  to  adopt  a  musical  career. 
In  1853  he  migned  his  position  in  the  army 
and  fx-canie  a  pu[iil  of  Hauptmann's  at  Leip- 
zig C  ons.  From  1856-9  he  travelled  for  the 
nur|xjse  of  study,  visiting  Rome,  Berlin,  and 
Pans,  finally  settling  in  Ldpng.  where  he 
devoted  himself  to  composition.  He  was  also 
a  poet  and  artist,  and  wrote  his  own  lif^retti. 
—Works:  Operas  Der  Haideschacht  (Dresden, 
1868);  Der  Erbe  von  Morley,  comic  opera 
(Leipsig,  1872):  Die  HocUdnder  f Mannheim. 
1876);  and  Marino  Feiiero  (vnfinMhed:  a  few 
numliers  puhl.  s<'parately) :  overtures  Lorelei 
and  Frau  Airntiure;  Beatrice,  scene  for  sop. 
solo  with  orch.;  a  [)f.-trjo;  other  chanilxr- 
music;  part-songs  (or  mixed  and  male  voices; 
songs.  He  left  a  valuable  legacy  for  the 
benefit  of  indigent  music  students. — His 
Nachgelassene  GedichU  were  published  in 
with  a  biogr.  sketch  by  H.  Bulthaupt. 


Hol'ten,  Karl  von,  pianist  and  composer; 
b.  Hamburg,  july  26,  1836;  d.  Altona.  Jan. 
12,  1912.  Piipil  of  J.  Schmitt.  Ave-Ulle- 
mant,  and  Gradencr,  and  1854r4i  at  the 
Leipzig  Cons.  From  1874,  instructor  at  the 
Hamburg  Cons.;  R.  Prof,  in  1889. — Comps.: 
A  Ktndfrsymphonie,  vln.Hwnata,  pC^oocerto^ 
trio,  pf. -pieces,  songs. 

Hol'tvr,  Ivor  (Vmul  Ftadrlk).  b.  Chris- 
tiania, I>-c  1^,  IS.SO.  He  entered  the  Univ. 
as  a  student  of  medicine,  f>ut  devoted  more 
time  to  the  study  of  music  under  J.  Svend- 
sen;  1876-9.  pupd  of  the  Leipzig  Cons.  (Ja- 
d;is.sohn,  Richter  and  Reinecke);  spent  187^ 
81  in  Berlin;  became  Grieg's  successor  as 
cond.  of  the  'Ilarmonie'  in  Benjen  (1882); 
lSSf>  l')tl_  rondiHtor  of  'M iisikfiinningen' 
in  C  hristiania.  and  from  18'X)  I'MlS  also  of 
i  iandvaerkers&ngffinoingen':  in  1897  he 
•founded  (and  has  ainoe  oond.)  'Holten  Kor^ 
fSrening.'  a  society  devoted  to  the  production 
of  large  choral  works  (sacred  and  secular); 
has  bwn  festival  conductor  of  sevTral  of  the 
great  Scandinavian  festivals;  in  1900  he  cond. 
with  Svendsen  the  'Northern  Concerts'  in 
Paris. — ^Works:  Op.  1,  18,  string-quartets; 
op.  2,  pf.-i>iws;  op.  3,  Symphony  in  F;  op. 

4,  Si.  Hans  Kvrld,  Idyl  for  .string  orch.;  op. 

5,  7,  9,  11,  13,  songs;  op.  6,  17.  male  choruses; 
op.  8,  Novelettes  for  pf.;  op.  10,  Suite  for 
orch.  (arr.  from  incid.  music  to  Cdta  von  Ber- 
lichifigen);  op.  12,  Romances  for  vln.  and 
orch.;  op.  14.  J  ti  Fiiedrelandet,  ciintata  for 
soli,  ch.  and  orch.;  op.  15,  f  estival  cantata 
for  male  ch.;  op.  19,  cantata  for  sop.  solo 
and  male  chorus. 

Holy,  Alfred,  eminent  harp-virtuoso;  b. 
Oporto.  Portugal,  Aug.  5,  1860.  At  an  early 
age  he  began  to  study  the  vln.  and  |)f.;  from 
1882-5  he  studied  the  harp  with  W.  Stanek 
at  the  Prague  Cons.;  1885-96,  solo  harpist  at 
the  Cicrman  opera,  Prague;  1896-1903,  ditto 
at  the  Berlin  K.  Opera;  1903-13,  ditto  at  the 
V  imna  Court  Oix  ra  and  with  the  Philh.  Soc. 
For  ten  years  he  also  was  solo  haipist  at  the 
Bayreutn  Festivals,  and  made  tours  of  Eu- 
r()|K»;  since  1913,  solo  harpi*^!  of  the  Boston 
Symph.  Orch.  (succee<ling  thi'  late  H.  Schu- 
&ker).  He  is  'Karnmcnnusiker'  to  the  IVus- 
sian  and  Austrian  courts.  Has  publ.  comps. 
for  harp;  chamber-music  for  harp  with  organ 
and  other  instrs.;  orchl.  studies  for  harp 
fmm  the  symphonic  works  of  R.  Strauss; 
arrangiiiunls.  .\  comedy-ojxra.  Das  Mar- 
Chen  mm  Gluck,  was  prod,  at  Hamburg  (1909). 

Hol'yolui  (hfil'yok],  Samud,  composer  of 
church-music,  an<l  teacher  of  voc.d  and  in- 
strumental music,  was  lK)rn  at  Buxfurd, 
Mass..  1771;  d.  Concord.  N.  II.,  1816.  His 
hymn-tune  Amheim  still  survives. 

Holalwuer,  Ignaz,  dram,  composer;  b. 
Vienna,  Sept.  17,  1711;  d.  Manahetm,  April 
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7,  1783.  Dcstincfl  for  the  law,  he  secretly 
tauKlit  himself  music  with  the  aid  of  Fux's 
Cradus  nd  Farnassum.  On  Fux's  advice  he 
wetit  to  Iraly,  but  owinij  to  illness  was  ohii^c-d 
to  return.  Parental  op^K)^ilion  overt  uine,  lu- 
twrame  Kapellni.  to  Count  Rottal  in  Mora- 
via, and  at  the  Vienna  Court  Th.  in  1745. 
In  1747  he  made  a  concert-tour  through  Italy 
with  his  wife,  an  excellent  singer;  in  1750 
lieeame  court  Ka|)ellm.  at  Stuttgart,  and  in 
175.?  at  Mannheim.  He  again  visitctl  Rome 
(1756).  Turin  im7\  and  Milan  (1759),  for 
the  ftroduction  of  vanont  operas.  An  enidite 
musician,  his  works  were  held  in  high  esteem, 
and  warmly  eulogized  by  Mozart.  They  in- 
clude 11  Italian  operas:  //  figlio  dtlU  selve 
(Schwetstngen  court  th.,  1735),  Aleuandro 
ndF  Indie  (Milan,  1759),  La  dememaa  di  TUo 
(Mannheim,  1780),  etc.;  a  German  opera, 
Gunther  von  Sckwartburg  (Mannheim,  1776;, 
publ.  by  H.  Kretzschmar  in  vols,  viii  and  ix 
of  'Dkm.  deutflcher  Tonic');  5  oratorios,  26 
(nrhl.  masses  a  4  (1  German);  37  motets;  65 
instrl  symphonies,  18  string-quartets,  1.1 
concertos  lor  various  instrs.;  etc.  H.  Rie- 
mann  pulil.  3  Uivertimenti  and  a  strinp- 

Suintet  (El?)  in  vd.  xv  of  'Dkm.  d.  Tonk.  m 
;ayem.'^r.  K.  M.  Klob,  Drei  musikaliscke 
Biedermanner  {V\m,  1911).— See  Q.-Lex. 

Hfirzd.  Gustav,  b.  Pest,  Sept.  2, 1813;  d. 
Vienna.  March  3,  1883.    He  filled  several 

positiDns  as  operatic  huffo-hass;  was  fX'n- 
sioned  in  1809.  Visited  America  in  1870. 
Composed  popular  songs,  pf.-pieces,  etc. 

TIolzl.  Franz  Severin,  h.  Malaczka,  Hun- 
gary, March  14,  1808;  d.  Fiinfkirchen.  Aug. 
18,  1884.  I'upil  of  Kessler  and  Si-yfricil,  m 
Vienna;  in  1843,  Cath.  Karjellm.  at  Funf- 
kfachen.  In  1852  he  received  the  gold  medal 
for  art  and  science  for  his  grand  mass  in  D. 
CompB.:  An  oratorio.  Nook  (1844):  moch 
churrh-music:  Die  Cnlonna,  rom.oixTa  (1847); 
a  symphony,  overtures,  chaniber-mui>ic,  etc. 

Homer,  Loutoe  {nh  LouIm  DHworth 

Beatty),  dramatic  contralto;  b.  Pittsburgh, 
Penn.,  circa  1872;  pupil  in  Philadelphia  of 
Misses  \Vhinner>'  and  (iroff;  in  Boston  from 
1894  of  \Vm.  L.  Whitney  (voice)  and  Sidney 
Homer  (hann.).  marrying  the  latter  in  1895 
and  goinc  With  him  to  Pari-!,  in  18Q6,  when- 
her  chief  instructors  were  l  idele  Koenig 
(voice)  and  Paul  Lherie  (dramatic  action). 
Won  pronounced  success  at  debut  as  Leonora 
in  La  Favorite  at  Vichy  in  May,  1898,  and 
during  that  fteason  s;ing  there  the  rAIes  of 
Ortrud.  Dalila,  etc.;  in  Angt  r^  (lie  siime  year, 
in  addition  to  thi-s<-,  she  creatitl  Katelyn  in 
Blockx's  J'rincesse  d'auhfryr:  cnyagetl  for  the 
fallowing  s«'ason  at  Covent  '  i.ir<U  n,  London, 
making  debut  as  Amncris  and  singing  for  the 
first  time  in  Italian,  previous  rftles  having 
been  Fvendi.  Ttwa  called  to  the  Monaaie, 
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Brussels,  appearing  in  80  performances,  and 

creating  the  r6le  of  Mme.  de  la  Halti6re  in 
Massenet's  Cendrillon.  .After  a  second  en- 
gagement at  Covent  Garden,  where  she  sang 
most  of  the  Wagnerian  contralto  rdlea  in 
German,  iha  was  engaged  by  Grau  for  the 
Metropolitan  Opera,  New  York.  American 
d^but  at  San  Francisco,  Nov.  14.  1900,  dur- 
mg  the  preliminary  tour  of  the  company,  as 
Amncris;  first  appearance  in  New  York,  Dec 
22,  1900,  in  same  r6le;  since  which  time  she 
aang  regularly  at  the  M.  O.  H  as  the  leading 
contralto  until  1912;  since  then  she  has  ap- 
peared only  (xrcasionally  in  opera,  as  her 
concert -work  claims  more  of  her  time  and 
attention.  Her  greatest  successes  have  been 
achieved  as  Amneris,  Laura  (Gioconda),  Azu- 
cena,  Ortrud,  Brang.Hne,  Fricka  (and  oilier 
NiJielung  r6les),  The  Witch  (//umjp/  und 
Gretel),  and  The  Witch  in  KontRsknuUr 
(created  at  New  York).  Her  classic  interpre- 
tation of  Orfeo  at  the  Paris  revival  ol  Cluck's 
opera  in  190^10  was  a  grand  operatic  tri- 
umph. Her  rich  and  commanding  v(jice, 
with  a  compa-ss  from  /  to  f*,  has  also  been 
heard  in  recitals  throughout  the  U.  S.;  she 
has  sung  with  all  American  symphony  occlw., 
and  at  the  festivals  in  Worcester,  Cincinnati, 
Si  iri  tig  field,  etc.  Her  favorite  rOles  are  Am- 
neris, Orfeo,  iuid  Dalila. 

Homer,  Sidney,  song-composer;  b.  Bos* 

ton,  Mass.,  Dix.  9,  18r.4.  Pupil  of  Chad- 
wick  in  Boston;  thereafter  sludii-d  2  years  in 
Leipzig  and  3  in  Munich  (U.  Hielx-r,  Abell, 
Rhcinbcrger).  Returning  to  Boston,  he 
taught  harmonv  and  counterpoint  for  8 
years,  also  conducting  lecture-classes  in  the 
study  of  symphonies  and  the  Wagner  music- 
drama.s.  In  1895  he  marrietl  .Nliss  I.ouiso 
Uilworth  Beatty,  his  pupil,  and  next  year 
went  with  her  to  Paris.  He  has  publ.  some  , 
80  songs  (list  publ.  by  Schirmer);  many  have 
won  favor  at  home  and  abroad:  Dearest 
(|xx.>m  by  Henley),  Rrquirm  (Stevenson), 
Prosfnce  (Browning),  The  Pautoers  Driee, 
Th-  Bandanna  Battaos,  etc.— Residing  (1916) 
in  New  York. 

Ho'msyer,  Paul  (Joaeph  Maria),  famous 
organist;  b.  Osterode,  Hars,  Oct.  26,  1853; 

d.  Leipzii:,  July  27,  1908.  His  grandfather, 
Joh.  Just.  Adam  H.,  e<iitc<i  a  Roman 
Catholii-  (.  hi)r.iI-lH>ok,  Cantus  Gregorianus;  Wis 
father.  Heinrich  H.  [b.  1832;  d.  Dec.  31, 
1891],  was  org.  at  Lamspringe.  He  studied 
at  the  Josephinum  Gymnasium,  Hildesheim; 
at  the  Leipzig  Cons,  and  I  niv.;  and  was  also 
a  i)upil  ot  his  uncle.  J.  M.  H.  |b.  1814;  d. 
(X-t.  5,  1894J,  organist  at  Duderstadt.  His 
first  redtal,  given  at  Leipsig  while  still  a 
student,  created  a  sensation;  nevertheless, 
though  oonttnuing  his  recitals,  he  finished  the 
regular  oonrae  at  the  Cons.,  and  after  that 
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went  for  further  rtudv  to  life  uncle.  After 

jilicnompnallv  siirre.ssful  tours  of  Germany. 
Austria  and  Italy,  he  stttle<l  in  LcipriR  as 
QffUdst  at  the  Oewandhaus,  and  teacher  o( 
oma  and  theory  at  the  Com.  He  edited 
the  or^ran-works  of  Bach,  MeiMcfasohn  and 
Schiiniann,  and  (jnintly  with  R.  Schwallll) 
wiute  a  valuable  organ-school. 

Homllloa,  Gottfried  August,  eminent 
organist  and  church-conip.;  b.  Rosenthal, 
Saxony,  Feb.  2,  1714;  d.  Dresden,  June  5, 
1785.  Pupil  of  J.  S.  Bach.  App.  organist  of 
the  Frauenkirche,  Dresden,  in  1742;  cantor 
at  the  KreuMchule,  and  music  director  of  the 
thrc<'  [irinripal  rhurchcs,  in  1755.— Published 
works  are:  .\  Passion  cantata  (1775);  a 
Christmas  oratorio,  Die  Frrudr  dt-r  Ilirlcn 
Uber  die  Crhurl  Jfsu  (1777);  Sechs  deutschc 
Arien  (1786).— In  .MS.  in  the  Berlin  Royal 
Libran*-,  and  in  the  Dresden  Kreuzchor  ar- 
chives: Passion  acc.  to  St.  Mark;  ch.-muaiK 
for  each  Svmday  and  Fi  ast-day  in  the  year; 
motets,  cantatas,  f  ugucd  chorals,  a  Thorough- 
ba<is  Method,  .2  choral-books,  etc.— See 
Q.-Lcx. 

Hood.  Helen,  composer;  b.  Chrlst  a.  Mass., 
JuHL  2S,  1863.  Studied  with  B.  J.  Lang  (pf.) 
and  Chadwick  (comp.)  in  Boston;  and  in 
Berlin  1  year  with  Moszkowski  (pf.).  Resides 
in  Boston.— Works  (pubjished  if  not  market! 
MS.):  Op.  1,  4  son^s;  op.  2,  2  son^js;  op. 
The  Robin,  part-song;  op.  5,  2  part-songs 
(MS.);  op.  6,  5  pieces  for  vln.  and  pf.;  op.  7. 
Somt-Btattngs  (6  lomn):  op.  8,  3  pf.  pieces; 

E.  9,  3  songs;  op.  10,  3  pieces  for  vln.  and 
:  op.  11.  pf.-trio  (MS  );  op.  12,  2  pieces 
■  2  vins.  and  pf.;  op.  13.  2  songs;  op.  14, 
4  songs;  op,  15,  Te  Deum  in  (MS.);  op. 
16,  striiq^-qitartet  in  D;  op.  18,  sacred  songs. 

Hook.  James,  Eng!.  organist  and  comp_.; 
b.  Norwich,  June  3,  1746;  d.  Boulogne,  1827. 
Pupil  of  Garland,  organist  of  Norwich  cath., 
he  became  music  director  at  Marylebone 
Gardens.  London.  1769-73,  and  at  Vauxhall 
C.ardens,  1774-1820.  He  was  organist  at  St. 
John's,  Horsleydown,  for  many  yiars.  An 
industrious  comijoser  of  songs  (f)viT  2,(KX) 
songs,  catdies.  and  cantatas);  the  songs 
WSkin  a  m&e  of  Edinboro'  Town  and  Surd 
Lass  of  Riehmond  Hill  an-  alwut  the  only 
oiu-s  now  rememlMTcil.  His  other  works  in- 
clude an  oratorio,  The  Ascension  (1776), 
operas,  pf. -sonatas,  orean-concertos.  rondos 
and  transcript ion.s.  and  an  instruction-txxjk. 
Guida  di  musica  (1796),  for  pf. — See  Q. -Lex. 

Hope-Jones,  Robert,  b.  Ibxjton  (.r.mge, 
Cheshire.  Feb.  9,  18.59;  d.  (by  suicide)  R-Jch- 
ester,  N.  Y.,  Sept.  13.  1914.  As  a  boy  he 
learned  to  play  the  organ  merely  for  his  own 
I)leasnre.  In  1K77  hr  cntcn-d  the  employ  of 
Laird  Bros.,  engineers  and  shipbuilaers  at 
Birkctihead,  and  became  an  expert  electrical 


engineer.  As  cMef  eleArlcian  of  the  National 

Tdephonr  Co.  he  found  ample  opiKjrtunity 
for  tne  extn  ise  of  his  extraonlinary  inventive 
genius.  M  thr  s.uur  linn-  hi-  gr.it iti(  <l  his  love 
lor  music  by  fulfilling  the  duties  of  <)rKanist 
at  St.  )<4in's  in  Birkenhead.  Here  he  began 
to  experiment  with  the  application  of  elec- 
tricity to  organ-buiUlirig,  obtaining  such  grat- 
ifying rtsult-s  that  in  1889  he  severed  his 
connc-ction  with  the  telephone  company  and 
became  an  organ-builder.  In  1903  he  came 
to  America.  wa.s  for  a  time  connected  with 
the  Austin  Organ  Co.  of  Hartford  and  the 
v..  M.  Skinner  Co.  of  Boston,  and  in  1907 
founded  the  Hope-Jones  f>rgan  Co.  at  Tona- 
wanda»  N.  Y.,  but  sold  the  plant  and  his 

gitents  in  1910  to  the  Rudolph  Wurlitaer 
o.  of  N.  Y.  His  inventions  nave  revolu- 
tionized modern  organ-building.  He  built  in- 
struments in  England,  Germany,  France,  In- 
dia, .'\ustralia.  New  Zealand,  and  the  U.  S. 
(one  of  the  finest  being  the  great  oraan  in 
the  Auditorium  at  Ocean  Grove,  N.  J  J.— Cf. 
C.  L.  Miller.  The  Recent  RevoltOieB  in  OrtUh 
BuUding  (2d  ed.  N.  Y.,  1913). 

HopeTcirk.  Helen,  Scotch  pianist  and 

composer;  It.  cir(  .i  1.S68  near  Edinburgh, 
where  she  studied  under  Lichtenstein  and 
A.  C.  Mackenzie;  then  for  2  years  at  Leipzig;, 
later  with  Leschetizky  at  Vienna.  Pianistic 


izky 

debut  at  Owandhaus.  Leipzig,  Nov.  28. 
1878;  the  next  few  years  she  pl.iyed  with 
great  succiiis  in  England  and  Scotland.  In 
1882  she  married  William  Wilson,  and  came 
with  him  to  America  in  1883;  tytre  she  was 
heard  with  all  the  lar^e  orchestras,  and  her 
reception  was  so  corduil  that  she  remained 
for  the  following  season;  from  1887-91  she 
lived  in  Vienna,  whence  she  liiadc  frtxjuent 
tours  of  the  principal  German  pties;  1891-2 
again  in  the  U.  5..  and  also'  in  Canada; 
alternately  in  Paris  and  London  until  1897. 
when  she  settled  in  Boston;  1897-1901, 
teacher  of  pL  at  the  N.  E.  Cons.  She  now 
gave  frequent  recitals  and  playcnl  much 
chamber-music;  was  an  early  champion  of 
MacDowell  and  the  modern  French  school 
(d'Indy.  Debussy.  Faur6,  etc.).  For  some 
years  she  ha.s  devi)t<  <I  Iutm  If  to  teaching 
and  composition  in  Brookline,  Nfass.  PubL 
over  lUOsongs;  many  pf.-pieces  (Srrenade,  Sun- 
down, lona.  Memories)  ;  also  a  voL  of  Scottish 
folk-scmgs  with  original  pf.-ar<f>|tip.  In  MS. 
she  has  a  Concerto  for  |)f.  .ind  on  h.,  a  Kon^ 
lerlsluck  for  ditto,  minor  pieces  for  orch.,  and 
2  sonatas  for  vln.  and  pf. 

Hop'fe,  Karl,  b.  B.irtnen,  S<-pt.  30,  1872; 
d.  there  Jutie  30.  19 10.  Pupil  of  his  father 
(pf.)  and  Fromling  (vln.);  from  1888-93  he 
attended  the  'Kgl.  Hochschule'  in  Berlin, 
(Joachim.  Dorn,  Spitta,  Hans  MClller  and 
Frana  Sdiub) ;  also  studied  oomp.  tdth  Bruch 
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at  tile  *Meiitenehttle';  1895,  comf.  of  the 

male  choral  sorictics  'Kuphonia'  and  'I.t-lirrr- 
Rcsangvortin'  in  Remschcid;  in  18'^7  he 
founded  in  Barmen  the  'Volkschor'  and  'All- 
gem.  Konzertvercin,'  trath  of  which  he  dir. 
till  his  death.  He  wrote  an  opera.  Bit  FfjA' 
Jned;  a  suite  for  orch.,  Rkeinta§em;  male 
choruses;  pl.-pieccs. 

Hop'ffer«  Ladwlft  Bcniluud,  dramatic 

cnmjx)'icr;  h.  Rrrlin,  Aug.  7,  1840;  d.  Nieder- 
wald.  n.  Kudisheitn,  Aug.  21,  1877.  Studied 
at  Kullak's  Akadcmie.  1857-60.  In  1872-5 
visited  S.  Germany,  Switzerland  and  Italy. 
—Works:  2  operas,  Friljof  (Beriin,  1871) 
and  Sakuntala;  festival-play  Barharossa 
(Bt  rlin,  1871)  ;  Der  Student  von  Prag,,  comic 
mxTa;  tht-  choral  works  Pharan,  DarthuJas 
urabgisang,  and  the  23d  Psalm;  sympho- 
nies, overtures,  chamb.-music,  songs,  etc. 

Hopkins,  Edward  Jerome,  b.  nurlington, 
Vt.,  April  4.  1836;  d.  Athenia.  N.  J..  Nov.  4, 
189b.  Excepting  6  leanms  in  harmony,  from 
T.  E.  MiRuel,  he  was  a  wholly  self-taught 
musician.  Had  a  regular  position  as  organist 
at  10;  began  comijosinw;  at  14.  Studied  at  the 
Tniv,  of  Vt.,  ami  at  the  N.  Y.  Med.  College 
(<  In  inistr>'.  3  years);  from  hu  20th  year 
he  devoted  himaeU  wholly  to  music.  PlMrcd 
in  various  N.  Y.  churches'  down  to  1869; 
foiin(l(  <l  (1S56'i  'Tlir  .^mer.  Music  AbSOC.'  U>r 
performinR  native  works;  founded  and  sup- 
ported (1865-87)  the  N.  Y.  'Orpheon  Free 
Schools'  (over  30,000  pupils);  founded  and 
edited  the  'N.  Y.  Phflh.  Joumal'  (1868-85). 
He  ori'^iiiatp<!  the  popular  'Lecture-Concerts'; 
made  many  concert -tours  in  the  U.  S.,  also 
to  England  (1890);  and  was  an  indefatigable 
composer. — ^Nwrks:  Symphony,  Lt/e,  for  full 
orch.;  Chitd'i  Symphony,  for  string-orch.; 
pf  -connTto;  fif  -trio  in  I);  2  ortjan-prehules 
ami  lugiu'ii  timt.i'-i.is;  the  ven.'  orijjinal  works 
I-:r  'rr  Festival  Vespers  (for  .3  choirs,  echo- 
choir,  2  organs  and  orch.,  harp  obbl.,  and 
Cantor  Priest),  Bible  Opera  (for  2  troupes, 
one  singing,  one  speaking),  a  Schoil-Opcra 
Tpfee  and  Old  Munch,  a  Pia  no-  Trio-Con- 
crrln  (or  Trio  with  Orch.),  a  Fantasia  on  an 
original  thume  (for  5  pfs.);  also  2  operas, 
Santuet  (N..Y.,  1877)  and  Dumb  Lave;  pf.- 
music;  etc. '  (in  all  over  700  works,  few  of 
which  are  published).  Also  2  collections  of 
church-music,  and  an  Orpheon  Class-book. 

Hopkins,  Edward  John,  b.  Westminster, 
June  30,  18l8;  d.  London,  Feb.  4.  1901. 
Chorister  of  the  Chapel  Royal  (under  Wm. 
Hawes)  182<J-33;  then  pupil  for  harm,  and 
cpt.  of  T.  F.  Walmisley.  A  self-taught  organ- 
ist, his  first  appointment  was  at  Mitcham  ch. 
(1834-8):  the  next,  St.  Peter's  (Islington), 
whence  he  wont  (1841)  to  St.  Luke's  (Ber- 
wick St.),  and  finally  (1843)  to  the  Temple 
Church,  London  (retired  1896;  siiooessor.  Dr. 


Walford  Davies),  where  he  raised  the  musical 
scrvioea  to  a  very  hifih  degree  of  cxi  ellence. 
He  was  a  member  of  the  chief  British  musical 
associations,  and  in  1882  receivi-d  the  title  of 
Mus.  Doc.  from  the  Archbishop  of  Canter- 
bury, an4in  1886  from  Trinity  Coll.,  Univ. 
of  Toronto,  Canada.  W\>  compositions  for 
the  church  are  of  sterling  quality;  some  an- 
thems— Oul  of  the  deep  (1838),  Cod  is  gone  up 
(1840),  rkou  shaU  cause  the  trumpet  of  the 
juhUee  to  sound  (1887) — have  taken  prizes; 
his  very  numerous  h\  inn  t iincs  and  chants 
have  made  his  naiiu:  a  hou.sehold  word  in 
Great  Britain;  his  church  services  are  favor- 
ites. His  book  The  Organ;  Its  History  and 
Construction,  written  in  codperation  with 
Rimbault.  is  a  standard  work  (London,  1855; 
5th  ed.  1887).  He  contributed  valuable  ar- 
ticles to  (trove's  Oictionan,-  <>(  Music,  and 
edited  many  scries  of  English  compositions. 
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Hopkins,  Harry  Patterson,  b,  Baltimore, 
1873;  pupil  at  the  PealKnly  Inst,  of  Hamerik 
and  Burraeister,  and  at  Prague  in  1895  of 
Dvof&k.  Since  1899,  instructor  at  \Va^ing« 
ton  College,  Washington,  D.  C,  and  dir.  of 
music  at  Franklin  St.  Presbyterian  Ch.,  Bal- 
timore.— Works  (.MS.)  for  orch.:  2  overtures, 
2  suites  dc  ballet,  and  The  Dreamer,  orcld. 
Fantasie;  also  a  pf. -quintet. — ^Has  publ.  a 
score  of  short  pf.-pieces,  and  nvmerotts  songs; 
also  .1  Tnifiedy,  chorus  foT  mixbd  ■  voices 
with  orch.,  op.  15. 

Hopkinson,  Francis,  the  first  American 
composer;  b.  Philadelphia,  Sept.  21,  1737;  d. 
there  May  9,  1791.  Although  a  lawyer  by 
profession,  he  \v,i>  i!ee|il\-  interestetl  in  music 
and  a  go<xl  jx-rformcr  uikju  the  harpsichi>rd. 
He  has  the  distinction  of  being  the  composer 
of  the' first  original  piece  of  music  written  in 
America,  the  secular  song  3f  v  days  have  been 
so  'wondrous  free  [l75''i  He  also  pr(>\'ided 
|-"ranklin's  t  ilass  liariiiuniea  uilli  a  keyboard, 
introduced  iini)r<)vements  in  the  quilliQg  01 
harpsichords  (also  adopted  bv  European 
manufacturers)  and  invented  tlie  Bell-hsT' 
monic,  'a  contrivance  for  the  |X'rfect  measure- 
ment of  time.'— Cf.  O.  G.  Sonneck,  F.  H. 
and  James  Lyon.  Two  Studies  in  Early 
American  Music  (Washington.  190S);  A.  R. 
Marble,  Heralds  American  Literature  (Chi- 
cago, 1007). 

UopUt.     Sec  POHL,  RiCH.VRD. 

Ho'rik,  Edttard,  bom  Holitz,  Bohemia. 
1839;  d.  Riva,  Lake  of  Garda.  Dec  6,  1S02. 
Co-founder  (with  his  brother  Adolph;  b.  Jan- 
kovic,  Feb.  15,  18501  of,  and  le.icher  at,  the 
'Horik'  Pianoforte  Schwl,  Vienna,  which 
soon  acquired  a  Europt'an  reputation.  In 
coll  ihor.it ion  with  l-"r,  Spli^I,  who  succeeded 
him  as  dir.,  he  published  Dtr  K'avi  jrunterricht 
in  MMw,  namrUeh*  Bakneu  ttienkt  (1892,  2 
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vols.),  and,  with  his  brother,  a  valuable 
KlnvK  rschule. — Adolf  alone  wrote  Die  fMA> 
nische  Grundla^e  dfs  Klatierspifh. 

Ho'rfik,  Wenzel  [V6clav]  Emanuel,  b. 
Mscheno- Lobes,  Bohemia,  Jan.  1.  1800;  d. 
Frague,  Sept.  IS,  1871.  PupU  of  Josef  Schu- 
bert and  the  Ptbruc  Gymnadiini;  studied 

comp<i>ition  and  llu-ory  from  the  works  of 
Tiirk,  Vogler,  Albrc<-htslK.'rger,  and  Cheru- 
bim. Organist  and  choirmaster,  in  succession, 
of  various  churches  in  Pra^e;  as  a  teacher 
and  ch  .-composer  he  was  highly  esteemed.'— 
W  rote  10  masses  with  instrl.  accomp.,  a  mass 
for  male  voices  a  capp.,  a  requiem  for  ditto, 
and  motets:  also  DU  MatrdtMHfjkmt  der 
Harmonien  ....  (1846). 

Horn,  Auftint,  b.  Freiberg,  Saxony,  Sept. 
1.  1825,  (1  1  eipziR.  March  25,  18W.  Pupil 
of  Men<li  U><)lm  at  the  Leipzic  Cons.  From 
1S62  S,  livid  .It  DreMlen,  then  settled  in 
Leipzig,  and  Ix-canie  favorably  known  by  his 

{)f.-arraneement3  of  symphonii-?*,  operas,  etc., 
or  2  and  4  hands. — Works:  A  1-act  comic 
opera,  Die  Nachbarn  (I^ipzig,  1875):  orchl. 
nuisic  (overture;  Feat  mar  sch);  pf.-pi<  his 
part-songs  for  male  chorus,  and  Wini^s,  were 
very  successful. 

Horn,  Camillo,  b.  Rcichenberg,  Bohemia, 
Dec.  29,  1860.  Pupil  of  A.  Bruckner;  living 
in  Vienna  as  ciuir.il  conductor  and  music 
critic  of  'Deutschcii  Volksblalt.'  Has  publ.  a 
Symphony  in  F  m.  (op.  40);  BundeslUd  (Ur 
Deulschen  in  BdkMsn,  tor  male  ch.  and  orch. 
(op.  23);  Deutsches  FeiMUd,  for  mixed  ch.  and 
ort  li.  (<)i).  26);  2  s**eni-s  for  solo  voice  and 
orch.,  Thusnelda  and  Wallada;  a  Scherzo  for 
ordl.;  choruses  for  men's,  women's  and  mixed 
voices;  songs;  pf.-picccs  (sonata  in  F  m.,  etc.). 

Horn,  Charles  Edward,  son  of  Karl 
Fricdr.;  b.  London,  June  21,  1786;  d.  Boston, 
Mass.,  Oct.  21,  1849.  In  1809  made  his 
d^bnt,  and  for  several  years  lived  in  London 
as  n[ior;x-sin[;er  and  composer..  In  I8v13  he 
went  to  -Ainerira  and  produced  .several  operas 
at  the  Park  1  h..  New  \'ork.  His  voice  fail- 
ing, he  beiame  a  music- teacher,  and  later  an 
importer  and  publisher  of  music.  He  prod, 
an  oratorio.  The  Remission  of  Sin;  returned 
to  England  in  1843,  and  in  1845  this  oratorio, 
renamed  SaUin,  was  iRrfornud  b\  the  .\lelo- 
phonic  Soc.  He  was  appointed  music  director 
of  the  Princess'  Th.;  ivtumcsd  to  America  in 
1847,  and  became  conductor  of  the  Handel 
and  Haydn  Soc.,  Ek»ton. — Worits:  Another 
oratorio,  Daniel's  Prediction  (1S48);  a  can- 
tata, Christmas  BeUs;  26  English  operettas 
(11110-30);  canaonets,  g^ees,  songs,  etc 

Horn,  Karl  Frledrlch,  b  Nordhausen, 
Saxony,  April  13,  1762:  d.  Windsor,  Kn>;land, 
Aug.  5,  1830.  Pupil  of  S<  hrtiter;  at  20  years 
of  age  he  went  to  London,  and  with  the  pa- 
tronife  of  Covnt  BrflU,  Saaon  Andiaandor, 


Ix-rame  a  fashionable  teacher.  To  1811  he 
was  music-master  to  Queen  Charlotte  and 
the  Princes**.  In  1823  he  succeeded  Sexton 
as  organist  of  St.  George's  Chajx?!,  Windsor. 
With  Wesley  he  prejiareil  an  Knglish  edition 
of  Bach's  Wokltemperirtes  Clavier;  also  wrote 
a  treatise  on  thorough-ba.ss;  composed  pf.- 
aonataa,  12  aela  of  pf.-vanations  with  ace. 
of  flute  or  violin,  and  Military  Divertimentos. 

Horn,  Pater  Michael,  b.  Oct.  25.  1859. 
Pupil  of  Dr.  B.  Sauter,  abbot  of  the  Bene- 
dictines in  Prague;  1883-4>6,  org.  and  mus. 
dir.  of  the  Benedictine  monaster)'  in  Marcd- 
sous;  now  (1916)  living  in  the  monastery  at 
Beuron.  Havari.i.  Siiire  l'>02  eiiitor  of 
'Gregorianisthe  Rund.sihau";  has  contrib. 
valuable  articles  on  C^re^^orian  Chant  tO 
German  and  French  periodicals.  Publ.  mass- 
es, motets,  preludes  for  organ,  and  'Samm* 
\unii  kirchlichcr  TonstOcke  fOr  die  Oifd' 
(3  parts). 

Hor'neman,  Chitotiaa  F.  BmU,  son  and 

pupil  <^f  Johan;  b.  CopenhaRen,  Dec.  17, 
1841;  (1.  (here  June  8,  1906.  Also  studiwi  at 
Leipzig  Cons.,  1857-60.  Director  of  school  of 
music  in  Co|x-nhagen  and  founder  of  the 
'Konzertverein.'  Has  composed  an  overture, 
Hddenleben,  pf.-capriccs,  songs,  etc.  An  opera, 
Aladdin,  was  prod,  at  Copenhagen  (1888).  L. 
S<  h)  ite  brought  out  a  new  ed.  of  his  Kinder' 
KlavierschuU.-^\.  G.  Hetsch,  C.  H.  Bin 
ddnischer  Kapdlmeisttr  u.  seine  H^enfcr,  ia 
the  *Neuc  Musikzeitun^'  (vol.  wiii). 

Hor'neman,  Johan  Ole  Emil,  vocal 
comjjoser;  b.  Copenhagen,  .May  13,  1809;  d. 
there  May  29. 1870.  His  Tappere  Landsoldat 
became  a  national  melody. 

Homer,  Dr.  Ralph  Joseph,  b.  Newport, 
Monmouthshire,  April  28,  1848.  From  1864- 
67  pupil  in  the  Leipzig  Cons,  of  Plaidy, 
Moscheles,  Reinecke,  Papperitz  and  K.  Fr. 
Richter.  On  his  return  to  England  he  settled 
as  a  teacher  of  pf.,  harm,  .unl  sini;in^  at 
Camberwell;  cond.  Peckham  Choral  Soc., 
choirmaster  at  St.  Mary's.  1873-5;  for  the 
next  12  years  conductor  of  various  operatic 
companies  (Grand  Opera  at  Alexandra  Pal- 
ace, for  A.  Sullivan's  works,  efc);  conductor 
in  Nottingham  of  the  Orchestra!  .S<k:.  (1889- 
9S)  and  Operatic  Soc.  (1893-1900^  l.cturer 
on  music,  Nottiiwham  Univ.,  1895-1905.  In 
1906  he  came  to  New  York;  want  to  Win- 
nipeg in  1909  as  director  of  the  Imp. 
Acatlemy  of  Music  and  Arts;  cond.  of  the 
Oratorio  Soc.  (1909-12),  and  is  now  director 
and  conductor  of  his  own  opera- troupe.  Mus. 
Doc.,  Durham,  1898. — ^Worics:  The  operaa 
Amy  Rohsarl  and  The  Belles  of  flarcrlntta;  6 
oiieretlas;  Suite  in  D  for  onli.;  Tairy  (hrr- 
lure;  Intermezzo  fur  orch.;  2  oratorios,  .S7. 
Feter  and  David's  First  Victory;  a  dram,  can- 
tata, Coitfitdm;  a  aacred  cantata,  A  Song  of 
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Prayer  and  Praise:  a  striiiK-fjnartei  in  V,^\  a 
sonata  fnr  vln.  an<l  pf,;  pf.-pieces;  about  100 
8«)nK-  A  Torch-Dance  for  orchestra  won  the 
Earl  f  .rey  PHiein  1911. 

Hom'stein,  Robert  von,  h.  Donaue- 
schingcn,  Dec.  6,  1833;  d.  Munich.  July  19, 
1890.  Pupil  of  Leipzig  Cons.;  teacher  at  the 
Munich  Rqyal  School  of  Music.— Works: 
OpeiBs,  Adtm  und  B»a  (Munich.  1870):  Der 
Dorfadvohat;  incid.  music  to  Shakespeare's 
As  You  Like  It  and  Mo^'nthal's  Deborah;  a 
ballet,  Der  Blumen  Rache;  i)f .-pifCt-s,  songs, 
etc.  From  posth.  works  his  son  Ferdinand 
arranged  incid.  music  to  his  (F.'s)  drama  Bui- 
Ma;  also  publ.  his  father's  Memoiren  (1908). 

Horsley,  Charles  Edward,  son  and  pupil 
of  William;  b.  London.  Dec.  16.  1822;  d.  New 
Yoric,  Feb.  28.  1876.  Also  studied  with 
Moschele-s  (pf.).  Hauptmann  and  Mendels- 
sohn (comp.).  Became  organist  of  St.  John's, 
Notting  Hill,  London;  in  186><  went  to  .Aus- 
tralia, and  later  to  America.  C  ontributed  in- 
terestine  articles  on  music  in  America  to  the 
'Mus.  ^andard.'  London. — Comp.  3  orato- 
rios, Gidi-on.  Ihnid,  Joseph:  cxle  Eulerpe,  for 
ffAi,  vh.  ami  on  h.  (1S7U;  for  opening  of  Md- 
fK>urne  Town  Hall);  music  to  Milton's  Cb- 
mus;  instrl.  and  pf.-pieces:  songs;  and  wrote 
a  Text-Book  ofnwnumy,  publ.  jxwth.  (1876). 

Horsley.  William,  b.  London,  Nov.  IS. 
1774:  d.  there  June  12,  1858.  Organist  of 
various  churches  in  London;  in  1800  he  grad- 
uated Mus.  Bac,  Oxon.  His  suRRestion  re- 
sulted in  the  foimdation  of  the  'Cimcentores 
Stxlaks*  (1  798  1S47),  to  some  extent  a  revival 
of  the  catch-  and  glee-clubs.  He  published 
An  Ex^naiim  of  Musical  /nUrvals,  and  of 
the  Major  and  Minor  Scales  (1825);  Inlrod.  to 
.  .  .  Harm.  aHd  Modulation  (1847);  etiited  a 
CoH.  of  glei's,  etc.,  by  Callmtt  (witli  l)i()gr. 
and  analvsis\  Book  i  of  Bird's  CatUiones 
Sacra,  .111!  publ.  5  colls,  of  glees,  40  canons, 
a  coll.  of  psalm-tunes  with  interludes,  sona- 
tas, pf.-pieces,  songs,  etc— Sec  Q.-L^x. 

Horv&th  fhAhr'vaht],  G^,  b.  Komdron, 
Huiwary,  May  27.  1868;  intended  for  a  mer- 
Cantue  career,  but  from  18  studied  music  in 
\nenna  under  L.  Schytte  and  others.  Director 
of  a  private  music-school  at  Vienna;  librarian 
of  the  Assoc.  of  Licensed  Musir-srhcKjj  Pro- 
prietors of  \'ienna.  Has  published  over  60 
compositions,  chiefly  easy  pf.-pieces. 

Hor'wlts,  Benno,  violinist  and  composer; 
b.  Berlin.  M«n;h  17,  1855;  d.  there  June  3. 
1904.  Pupil  of  the  Royal  Hochschule,  and  of 
Kit!  and  Albert  liecker.— Worln:  Symphonic 
poem  Dionysos;  choral  works;  chamber- 
music,  part-songs,  and  songs. 

HS'mI,  Kurt.  b.  Dresden,  Jan.  28,  1862. 
Pupil  of  the  Dres<len  Cons,  and  of  Schulz- 
Bcttthen.  Was  Kapellm.  in  Freiburg  and 
Braslau;  since  1895  conductor  of  'Dnyiiig- 
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sche  Singakademie'  in  Dresden,  and  ^pry 
1897  prof,  of  the  opera-  and  oreh.-dasses  at 
the  Cons.;  made  R.  Prof,  in  1907,  ComiHJser 
of  male  and  mixed  choruses  and  songs;  also 
of  the  opera  Widmd  4tr  Sdumed  (Char- 
lotlenburg,  1913). 

Hosmer.  Ludua,  b.  South  Actnn,  Mass 
Aug.  14,  1870.  Pupil  of  (;.  W.  Cha.iu  i,  k  i'ri 
Boston.  Has  written  2  suites.  3  overtures,  a 
.Southern  Rhapsody  for  orch.;  songs;  a  roman- 
tic comxiy-opera.  The  Rose  of  tke  Aihambra, 
was  prod.  Jn  Rochester  (1905;  later  in  N.  Y.). 

Hostln'sky,  Ottokar,  writer  on  musical 
esthetics;  b.  Marimovcs.  Bohemia,  Jan.  2. 
1847:  d.  Prague,  Jan.  19.  1910.  Pupil  of  the 
iraguc  Gymnasium;  also  studio!  law  and 
philosr)phy.  From  1867-8  continued  the 
study  of  philosophy  at  Munich,  and  took 
degree  of  Dr.  phil.  at  Pnmie.  Alter  resi- 
dence m  Salzburg  and  Munich,  and  a  visit  to 
Italy  in  1876,  in  1877  he  passed  the  teacher's 
examination  for  esthetics  and  the  historv  of 
music,  at  Prague  Univ.;  in  1884  he  w.is  app. 
extraonl.,  and  in  1892  regular,  prof,  of  es- 
thetics.— Works:  A  brief  biograpny  of  Wag- 
nw  (in  Bohemian;  1871);  Das  Musikniisdi- 
Schdne  und  das  Cesammtkunstwrk  rom  Stand- 
punkl  <ifr  formalen  Asthetik  (1S77:  (i.rni.ini: 
Du  Uhre  von  den  musikalischm  KUntgen 
(1879;  German);  Vber  die  Enhviekelung  und 
den  jei»i§en  Stand  der  tscheckischen  Oper 
(1880);  and  Ober  dk  Boieutunt  der  prak- 
itsrhrn  Jdeen  Herbort*  filr  dm  oUfmieiiM  At^ 
thetik  (1883).  . 

Hotteterre  [6ht-tarn,  Louie,  nicknamed 

*Le  Komain,'  from  having  lived  in  Rome;  *'as 
the  finest  flutist  of  his  jxrirxl  and  cliaml»er- 
iiui>i(  ian  at  the  courts  of  Louis  XI\'  and  XV. 
His  father,  Henry  H.  (d.  1683),  was  a  famous 
instr.-makcr,  filayer  on  the  musette,  and  also 
court  musician;  auid  another  son.  Nicolas  H. 
(d.  1695).  was  a  celebrate*!  bas.soonist  and 
<)lK)iNt.  Louis  wrote:  Fniuipa  de  la  HiUe 
traivrsihe  ou  ftutf  d'Alkmagne,  de  la  flUU  d, 
bee  ou  Jliitr  doiue  el  du  hautbois  (probably 
1699;  republished  several  times):  MUhode 
Pour  la  musette  (1738):  L'art  de  prfluder  sur 
lafliUe  traversirre,  sur  la  flute  d  bee,  etc.  (1712; 
2d  111.,  under  title  Methode  pour  apprendre, 
etc.,  abt.  1765);  also  comfXMed  sonatas, 
duos,  trios,  suites,  rondes  {chansons  d  tkmser), 
and  minuets  for  flute. — Cf.  ].  Carlez,  Le$ 
H.  (Paris.  18771;  E.  Thninaii, " /^-s  H.  et  ks 
ChSdeviUe  (ib.,  1804).— See  iJ.-Ux. 

Houdard  (oo.<lahr1.  G«or^,  b.  Ncuilly- 
sur-Seine,  March  3().  i860;  d  Paris,  Fd.. 
1913.  Pupil  of  L.  H  illeniacluT  ami  Mass«  iu  t; 
one  of  the  foremost  scholars  and  investigators 
of  Neume  notation.— Works:  I'Art  dit  Gre- 
gorien  d'apris  la  notation  tteumatique  (1897); 
2<e  rhythme  du  chant  dit  Gregorien  d'a^ris  la 
mMmh  mmmiatique  (1898);  vatomiom  d^ 
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I'art  musical  H  Fart  Gr^orifn  (1002);  U 
guuHoH  CfiMrienne  en  1904  (1904):  La  can- 
tUhie  Ronunne  (1905):  Aristexime  4e  Tarent 

(1905);  La  rhythmique  intuitive  (1906);  La 
science  musicale  tnulttiondle  (n.  d.);  TexUs 
theoriques  .  .  .  Vadfmccum  <k  la  rhythmique 
Crigorieniu  des  X*  el  XI'  siicles  (1912).  He 
alio  wrote  some  sacred  music  (Retiuiein,  Pa- 
ter NostiT,  ^  Ave  Marias,  2  O  Salutaris;  of- 
fatories.  elevations,  etc.,  for  organ  [mostly 
is  MSul). 

HoVen,  J.    Penname  of  Vbsqdb  von 

POttlinoen. 

Howard,  George  H.,  b.  Norton,  Mam., 
Nov.  12.  184J.  Pupil  of  John  W.  Tuft>  fth,- 
ory),  and  B.  F.  Bakir  (sin^iuKi.  at  the  Boston 
Music  School,  wluTf  he  afiirwards  taught. 
1864-9.  Studied  1869-70  in  Leipzig  Cons. 
(Moschclcs,  Richtcr,  Pappcritz),  then  in  Ber- 
lin umkr  llaupt  and  KiilKik  (p(.).  Wv  aRain 
taught  in  Boston  and  (1874)  in  London:  then 
for' several  years  in  the  Mich.  Cons,  of  Music 
at  Olivet.  Mkh^  and  1882-4  in  the  N.  £. 
Cons,  at  Boston,  where  he  gave  41  tectum. 
In  1891  he  organize*!  the  Boston  School  f<»r 
Teachers  of  Music,  of  which  he  is  the  Di- 
rector, and  in  which  he  leads  the  classes  in 
psychology.  He  is  widely  known  as  a 
teacher  mad  lecturer  of  exceptional  ability. — 
Pii!ilishe<!  coirifxjsitions:  Son^s  — In  MS.: 
Organ-pieces,  anthems,  and  aacred  songs. 

Howutf,  Kathleen,  dram,  contralto:  b. 

Clifton,  Canatla.  of  ().  Sac  ng'  r  in  N. 

Y.  and  J.  Bouhy  and  J.  de  Reszke  in  Paris; 
tKlxit  in  Metz,  Sept.,  1*M)7.  as.\zuccna:  1*X)7- 
9.  number  of  the  opera  there;  190'>-12,  at  K. 
Opera  in  Darmstadt;  1913  at  R.  Oixrra,  Cov. 
C.artl.;  1914-15  w.  Century  Op.  Co.,  N.  Y.; 
1916,  at  M.O.  H.  Fine  concert -si njter;  tours 
of  ("icrmany,  Kn^land,  Holland,  S  andin.ivia 
and  the  U.  S.  She  crcaiwl  the  r6le  of  Myriel 
in  Parker's  Fairyland  (Los  Angeles,  1915); 
her  repertoire  includes  all  the  contralto  and 
many  mezzo-sop.  r6les  in  standard  <meras: 
hiT  favorites  are  Orfet),  Cannen,  Dalila, 
Amneris  and  Waltraute. 

HHmaly  [r'zhr-mah'le],  Adalbert,  violin- 
ist, comp..  and  cond.;  b.  Pilsen,  Bohemia, 
July  30.  1842:  d.  Vienna,  June  17.  1908. 
Pupil  of  Mfldner  at  the  Pn«ue  Cons.  He 
was  app.  oomd.  of  the  GothcnburR  "rch.  in 
1861,  at  the  National  Th.,  Prague,  in  1868, 
at  the  German  Th.  there  in  1873;  in  1874 
he  settled  in  Czemowitz,  Bukowina,  as 
cond.  of  the  Mas.  Soe.  and  dir.  of  the  Cons. 
His  opera  Drr  verzauherte  Prinz  (1871)  bin 
the  reiMTtory  of  the  National  Tli.,  Prague; 
aiiothrr  ri|XTi,  .^vatuUi  dtuUik  \Tlw  VUlitge- 
,UM5iVi«n|,  sc-ore<i  considerable  succ.  at  Pilsen 
(1896).— Publ.  Tonale  und  rhythmische  Stu- 
dienJArdk  VioUm  (Plague,  1895);  Das  kg^. 


bohmische  Nationallkeakf  «.  die  hohmischen 
Kompomsteu  (ib.,  1895);  asOQg-cyde,  Mensck- 
liekes;  a  Lamia  Sum  for  soprano  solo  w. 

string-quartet ;  an  A  dagio  f  .vl., vcl.  and  pf. ;  etc 

HHmaly,  Johann.  brother  of  preceding; 
b.  Pilsen,  Apr.  13,  1844;  d.  Moscow,  Feb., 

1915.  Pupil  of  Mildnor  at  the  Prat;u<-  Con^..; 
1862 -.3  cone. -master  in  .•\m9tcrtlam;  settled 
in  M()«  ow,  1869,  as  teacher  at  the  Cons.,  and 
in  1875  head  of  vl.-dept.;  also  oonc.-nuister  of 
the  Cons.  orch.  and  kader  of  his  own  quartet. 
He  was  one  of  the  most  celebrat«l  and  suc- 
cessful teachers  of  his  time.  Publ.  TonUitfr- 
studien  und  Obungrn  in  Doppelgriffrn  fiir 
die  Violinc;  also  a  new.ed.  of  Mazas'  'Violin- 
schule*. 

HuTwiy,  Jenii  (also  known  as  Eujjen 
Huber  in  <  .ermany);  son  nnd  pupil  of  Karl; 
(annjus  violinist;  b.  DLul.ipL-,t,  Sept.  14, 
1858.  Also  St.  with  Joachim  at  Bcriin, 
(1871-S).  Gave  concerto  In  Hungary  (1876); 
and  scored  a  success  at  a  Pastleloup  concert, 
Paris.  Became  princip.il  vIn.-|)rof.  at  Bru.ssels 
Cons.  ^1882),  and  in  1886  at  Pest  Cons.,  in 
suoceasion  to  his  father.  In  1913  the  Univ. 
of  Klauaenburg  made  him  Ph.  D.  (hon.  c). 
Will)  V  HitzImtk,  Waldbuni  and  Po[i(>cr  he 
forim-d  the  'H.  StrinR-Quartet,'  which  is 
famed  as  one  of  the  finest  organizations  in 
Europe.  Married,  1894,  Countess  Rosa 
Cebrain. — Works:  The  operas  Alienor  (Pest, 
1891);  Per  Geigrnmacher  von  Cremona  (ib., 
Nov.  10,  189.^;  V.  succ);  H unitarian  o|H'ra  .4 
Falu  Rosszd  [Drr  Dorfliimp]  (il>  ,  ISOf);  sure); 
MoDsrnsdwn  (ib.,  19().?);  Lavniiuis  Liebe  (ib.. 
I'XK));  Anna  Karenina  (ih..  1915):  2  sym- 
phonies (No.  2  entitled  1914  15)  ,  \  mnrortos 
for  vl,  {Cone,  dramatique,  op.  21;  <ip.  <X):  op. 
99;  Cone  aH'anticn,  op.  101);  Sonnle  roman- 
tique  f.  pf.  and  vln.;  Szenen  aus  der  Czdrda 
(op  '),  H,  18,  32-34.  41.  83)  L  pL  and  vln.; 
Les  Fiieuses,  f.  vln.  and  pf..  op.  44,  No.  3; 
and  other  vin.-pcs.  (some  also  arr.  w.  oirli.). 

HulMiy  [Huber],  Karl,  b.  Varjas,  Hun- 
gary.  July  1.  1828;  d.  Pest,  Dec.  20.  1885. 
Com.  of  the  National  Th..  Pest,  and  vln.- 

prnf.  at  the  Cons. — Works:  Ojmt.is,  Szekler 
Miidchen  (1858),  Lustiee  Kutnpane,  Des 
Kouizs  Kuss  (1875),  and  DerHofbaB  (posth.; 

Castle  Totis,  1889). 

Hu  ber,  Eugen.  See  Hubav,  Je.vO. 

Httbcr  [hoo'-I,  Felix,  disttngu^c<f  Swiss 

vocal  composer  and  (VK-t;  d.  Berne,  Fih.  23, 
1810.  Pulil.:  6  Schweizer  Lieder,  Lteder  fUr 
eidgen^'sstche  Kriegtr,  LmAw  fUr  Sekvmur 
JUng^inge,  etc 

Hulicr,  FerdlmindlFttrchtetiott,  another 

popular  Swiss  s<)n;;-<oiniK)sir;  !>.  Oct.  M, 
1791;  d.  St.  ('.alien.  Jan.  9.  IS6?.  H  is  songs 
were  highlv  praised  by  Mind'Usfihn.— Cl. 
K.  Nef.  F,'  f,  H.  (St.  GaUen.  1898). 
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Hu'ber,  Ham,  b.  SchOnewerd,  n.  Oltrn, 
Switzerland,  June  28,  1852.    St.  at  Leipzig 
Cons.  (lS7()-4)  under  Rirhtt-r,  Rcim-ckc,  and 
Wenzfl;  was  private  music-teacher  at  Wes- 
aerling  for  two  years,  then  at  the  music- 
•chool  at  Thann  (Abatia).  later  at  the 
Baad  Music  School.    In  1^2.  Band  Univ. 
gave  liim  the  hon.  title  of  Dr.  bhil.,  and  in 
1896  he  was  app.   Uireclor  of  the  Music 
School,  succeeding  Bagge.    A  composer  of 
strong  individuality  and  poetic  temperament, 
he  has  cultivated  with  pronounced  suooeas 
almost  cver>'  field  of  comfX)sition.    Cf.  E. 
Rcfardt,  //.  //..  in  vol.  i  of  'M<)n<)v;raphien 
mtxlcrncr  Musiker'  (Leipzig,  I'Xk)). — Works: 
The  operas  Weltfruhling  (Basel,  1894;  succ), 
Gtdrun  (ib.,  1896;  v.  succ),  Der  Simplkius 
ib.,  1912),  Frutta  di  mare  (ib.,  1914),  DU 
sthone  Belindt  (Berne,  1916);  an  oratorio, 
ll'i  ( \ sdgfoi^  und  F.rfullunii:  ctioral  work'-  with 
orch.:  Op.  1,  Weihgesang  {nach  dem  8.  Pstilm); 
op.  45,  Aussoknung;  op.  66,  Pandora;  op.  91, 
Mrerfahrt;  op.  101.  Caenis;  Hebriiscke  Mdo- 
dim  (no  opus-number). — For  onJi.:  7  sym- 
phonies   (o|\  63,  Eine  Tellsymphonie;  op. 
115,  E  m.[Bdcklin]:  op.  118,  C  [Heroische\\ 
op.  134,  A;  op.  135,  1)  m.  {SckvoeueTische)\ 
without  Ofk^number,  Akademsche  (orig.  for 
str.-orch.  and  org.;  rewritten  f.  large  orch.] 
and  RomantischeyDfr  Grii^rr  voti  Gmund],  up. 
50,  Hint  Lustsfnelotiirrture ;        80a,  Somttier- 
ndchte,  Serenade  No.  1;   WinlerndchU,  Ser- 
enade No.  2;  Romischer  Karnctnl  [Humo* 
reske  nach  Schrffel];  op.  40,  violin-concerto 
in  G  m.;  4  pf. -concertos  (op.  36,  C  m.;  op. 
107,  C;  op.  113,  D;  Bl>,  no  up.-numlHr). — ■ 
Chamber-music:  9  Sonatas  f.  vl.  and  piano 
(op.  18,  C  m.;  op.  42,  Bt>;  op.  67,  D;  op. 
102.  G;  op.  112.  E:  op.  116.  D  m.  [Appassuh 
nato);  op.  1 19,  C.  \Graziosa];  op.  123,A  [Lirica]; 
op.   132  |?|);  oj).  17,  Fanlasie  in  G  m.  for 
vl.  and  pf.;  op.  82,  SuUf  in  (i  f.  do.;  op.  83, 
8  Trio-Fantasien  f.  do.;  4  Sonatas  f.  vcl.  and 
pf.  (op.  33,  D;  (.p.  84,  A  [Pastorale];  op.  114, 
C  m.;  op.  130,  B?);  op.  89,  Suite  in  D  m., 
f.  vcl.  .nnd  pf.;  4  pf.-trios  (op.  20,  E\>;  op. 
65.  v.:        105,  I":  op.  120,  H:.  [BergnMrlle]); 
2  pf.-(|iiartets   (op.   110,   B.;  (}|).   117,  E); 
2  |)f.-(piiniets  (oi>.  Ill,  G  m.;  op.  125,  G 
[Divertimento])  i  (or  2  pfs.  4  hands  (op.  31, 
Sonata  No.  1;  op.  64,  Improtrisationrn;  op. 
121,  Sonata  \o.  2;  op.  12'),  Sonata  .No.  3i; 
for  pf.  1  hands  (op.  11  ami  47a,  Ldndicr  vom 
Luzrrnir  See:  oj).  15,  Romanzen-Zyklus;  op. 
2i  and  23b,  Balletmusik  mu  Goetkes  Walpur- 
psnackt;  op.  41,  Aus  Goetkes  West^saichem 
Divan;  op.  57,  Suite;  op.  62,  Itnlienisches 
Album;  op.  68,  Flore. ttan;  up.  71,  Variationen 
iiher  finett  Walzer  von  Brahms;  op.  73,  Land- 
liche  Suite:  op.  75,  Balljest;  op.  16,  Im  Winter; 
op.  95,  Gila  Gwinda;  op.  100,  FrShidietntnd 
Pugen  in  alien   Tnnarten;  op    108,  Kinder- 
garkn);  for  pl.-solu  (op.  7,  Studten  uber  ein 


Originaithemn;  op.  9  and  124,  F.tiidrn;  op. 
1'*,  Serenade;  op.  47,  S<jn.ita  [zu  Maler  Nolten]; 
op.  60,  handler ;  o]).  81.  5  Elegien;  and  numer- 
ous smaller  pieces,  op.  2,  5,  8,  10,  12,  14, 
etc.);  rhor uses  a  capp.  and  w.  instrl.  aocomp. 
(op.  29,  39.  52.  69,  72,  74,  88);  vocal  duets 
(op.  58,  80);  songs  (op.  U,  Atis  Mirza  Schaffv; 
op.  25,  Fruhlingslielte:  op.  32,  Peregrina;  op. 
38,  44,  53,  01,  Mddchenlieder;  op.  98,  FiedH- 
heder). — Works  without  op.-number:  Avu 
den  Alpen,  20  BagateUen,  Schweizer  Lieder 
und  rinse,  f.  pf.  4  h  ;  P  Romantische  Slucke 
f.  pf.  and  \I  :  .?  Romanzen  f.  vcl.  and  pf.; 
6  cluirusts  I.  women's  vcs.  w.  pf.,  via.,  fl.,' 
horn;  9  Serbian  and  Rumanian  folk'songs  f. 
mixed  ch.  a  capp.;  and  numerous  pes.  f.  pf. 

Hu'ber,  Joseph,  comp.;  b.  Sigmaringen, 
Apr.  17,  1837;  d.  Stuttgart,  .\pr.  23,  1886. 
Puptl,  at  Stern  Cons.,  Berlin,  of  L.  Ganz 
(vln.),  Marx  (theor>),  and  at  Weimar  of 
£.  Silver  and  P.  Cornelius.  He  became 
violintst  in  the  Prince  of  Hcchingen's  orch. 
at  I.()wenlH"rK;  >n  1864  was  ai)p.  Kunzert- 
meistcr^  of  the  Euterpe  6rch.,  Leipzig;  in 
1865,  violinist  in  the  royal  orch.,  Stuttgart. 
— ^Works  (in  which  the  influence  of  Liszt 
and  P.  Lohmann  is  seen):  2  ofMra.H,  Die  Rose 
von  Libanon  and  Irene  (l>oth  f)iiti|.,  hut  not 
perf.);  4  one-movenienl  symphonies  (No.  3, 
after  Lohmann 's  drama  Dufth  Dunkel  ztm 
Uchi:  No.  4,  after  the  same  author's  Gene* 
im  ^nm),  books,  instri.  music,  etc 

Hu'ber,  Karl.  See  Hub.w,  Kail. 

Huberdeau  (0-bar-doh'],  Guatavt«  cele- 
brated dram.  ba.«wo;  b.  Paris,  c.  1878.  St. 

vl.  and  sinis'ing  at  tin-  I'.iris  Cons,  from 
1895-8;  debut  at  OiR-ra-Comique  in  1898 
as  Bartdo  in  //  Barbiere  di  Stnglia;  his 
decided  success  led  to  an  immediate  engagie- 
ment  there,  and  for  10  yeans  he  was  a 
inemlKT  of  the  institution;  in  1008-10  with 
the  Manhattan  Ojjera  Co..  .\.  V.,  where  he 
created  Orestes  in  the  .Vnier.  premiere  of 
Strauss'  EUklra;  since  1910  one  of  the 
favorite  and  most  versatile  artists  of  the 
Chicago  OjK  ra  ("o.  His  r^jn-rtoire  romf)rises 
practically  all  m<Kiern  French  and  Italian 
ojKTas  (/V//mi>  ft  Mdtsande,  Louise,  Jongleur 
de  Notre-Dame,  Thais  12  lAI^  I'rior  and 
Painter  monk).  Quo  VaUs,  Fanendla  id 
West,  etc.)  and  many  standard  work--  'Sozze 
di  Figaro,  Aida,  Rinoletlo.  Hamlet,  ilu^iu  nois. 
Carmen,  Faust,  Lakme,  etc.). 

HubcffBHum  fhoo'-].  Bronislav,  b.  Cxen- 
stochowa,  n.  Warsaw,  Dec.  19.  1882.    At  a 

very  early  age  he  beK-m  lo  >tudy  the  vln. 
with  a  local  teacher,  Alichaluwicz,  was  then 
taken  to  Fans  to  Isidor  Lotto,  under  whom 
his  progress  was  amazing,  and  in  1892  was 
for  8  months  a  |)upil  of  Joachim  in  Beriin; 
made-  a  sensational  cU'lxit  in  1893  in  .\nister- 
dam,  and  played  the  same  year  in  liru^bels 
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and  Paris:  in  1894  Patti  heard  him  in  Lon- 
don .md  at  once  t-ngaKod  him  to  appear 
with  her  at  one  of  her  farewell  concerts  in 
Vienna.  There  (in  1895)  he  played  the 
Brahms  ooocerto  and  was  oommended  by 
the  master  himself.  In  1896-7  he  tomvd 
the  V.  S.;  since  then  ha-,  visited  every 
country  of  Eurojx-.  At  a  monster  concert 
arranged  in  1909  by  the  city  of  (knoa  for  the 
■uff^rm  by  the  Mesuna  earthquake,  H.  was 
honored  by  an  invitation  to  play  upon 
Pa^anini's  Ciuarncrius  (prescrve<l  in  the 
Muiicuni  of  (jenoa).  He  has  pub).  Aus  der 
WerkstaU  da  Vifhmm  (Vienna,  1912). 

Hu'bert,  Nikolai  Albertovitch,  b.  Petro- 

rad.  Mar.  19.  1840;  d.  Moscow.  Oct.  8.  1SX8. 
upil  i>f  his  father  and  at  IVlroj;rad  (  on>. 
(1863-8)  of  Zaremba  (theor>')  and  .N.  Rubin- 
stein (instrm.):  1869-70,  dir.  of  the  classes 
of  the  Imp.  Russ.  .Mus.  Soc.  at  Kiev;  1870, 
prof,  of  theory  at  the  Moscow  Cons.;  in 
1881  he  succ.  Rubin-tein  .i^  dir  ,  but  resi^netl 
in  1883:  since  then  music  critic  of  'Mo«icow 
News.'  as  van  .  to  Laroche,  and  oontrib.  to 
various  mus.  publications. 

Huber'ti.  I>^n-Custave,  distinguished 
coni|x>s<T;  1).  Brussels,  .April  14,  1843;  d. 
there  July,  1910.  Pupil  of  Brussels  Con*., 
where  he  won  the  Prix  de  Rome  in  1865.  From 

1874-8  he  was  Dir.  of  Mons  Cons.;  from 
1880-9,  |)rof.  and  inspector  of  singing  in  the 
8chf)ols  of  Antwerp;  from  1889,  prof,  at 
Brussels  Cons.,  and  Dir.  of  the  Music-Sctiool 
of  St.-Josac-ten-Noode-Schaerbeek.  Tn  1891 
he  was  elected  a  memlxr  of  the  Bel^^ian 
Academy,  and  in  189  V  chevalier  of  the  l.eijion 
of  Honor. — WOrks:  ^  or.itortos,  /•>«  laaiste 
Zontuslraal  (1874).  Bloftnardinne,  and  IVillem 
van  Oranjes  dood;  the  dram,  poem  Verlichting 
(Fiat  tux),  for  soli,  ch.,  organ  and  orch.;  the 
symph.  poem  Kinderlttsl  en  Leed,  for  t  li.  and 
orch.;  and  several  other  worlc^  oi  tin  same 
cla.s8;  FOR  ORCH.  ALONE:  a  Sympkonif  funibre, 
a  SuUr  TomatUiqw,  a  'sc^ne  de  genre  In  den 
Caarde,  and  Triomffeest  (with  oiigan);  also 
various  festival  marches,  etc.;  a  score  of  vocal 
soli  with  orrh.  acromp.;  nnimnui'-  I'reiuh, 
Flemish,  and  German  songs  with  piano;  an 
Andante  et  imfermeMU,  for  4  flutes  and  orch. ;  a 
piano-concerto;  F.  PF.  sour.  An  Pjudf,  ACo$Ue 
d'tnfant,  a  TarrntrNr,  Impromptu,  Ili^orietU, 
tjude  ryihtniqur.  and  Valse  Unte;  and  .m  a 
cappella  male  chorus,  Van  Maerlantstang. 

Huc^mld  fHutbal'dua,  UlMKtdaa,  Udiu- 

baldu.sl,  h.  circa  840;  d.  St.-Amand,  near 
Tournay,  June  25  lor  Oct.  21),  930,  or  June 
20,  932.  Pupil  i)f  his  uncle  Milo,  mus.  director 
at  the  St.-.^mand  monastery.  At  20  years  of 
age,  owing  to  his  uncle's  jealousy,  he  retired  to 
Nevers,  when'  he  established  a  singing-school. 
He  continued  his  studies  at  St. -Germain 
d'Auxerre  c  860,  and  in  872  ■iiooeeded  his 


uncle  at  St.-Amand.  In  883  he  dir.  a  similar 
school  at  St.-Bcrtin,  and  c.  89?,  with  Rcmi 
d'.Auxerrc,  was  called  by  the  .Archbishop  of 
Rhcims  to  rc^tablish  the  old  church-schools 
in  the  diocese.  On  the  death  of  the  Arch- 
bishop (June,  900).  H.  returned  to  St.-Amand. 
His  Harmonica  instil utio  or  Liber  de  musica 
contains  the  earliest  known  examples  of 
notation  practically  illu>trating  the  rising  and 
falling  of  jpitch;  parallel  lines  l^ng  employed, 
and  fne  mtervais  of  whole  notes  ana  semi- 
tones sliown  at  t  hebri;iiiniii;;  ]>v  5=</'miVanj«w, 
tetanus.  Tile  following  works  are  prinieil  in 
Gcrbcrt's  'S<ri  pi  ores'  (vol.  i):  De  Harmonica 
instUiUione.  Musica  enchiriadiSt  fragments 
entitled  AUa  musica,  and  Qmmemoratio 
f>rn'is  dr  fonts  rt  psalmis  modulandis.  \V.  Miihl- 
tn  uin  iDie  'Aim  musica,'  I.ei|)zij;,  l')14i  es- 
l.ilili-h.  d  the  fart  that  H.  is  Not  ili>-  .iiiihor  of 
that  work. — Cf.  H.  Kiemann,  (Jesckichte  der 
MntUtlheone  MpOg,  1898).— See  Q.-Lex. 

lludoy  fii  <lwah'|,  Jules,  President  of  the 
'S»Hiete  des  S<  iences  el  dcs  Arts'  at  Lille; 
author  of  Ilistoire  artistiqne  de  la  oathedraU  de 
Catnbray  (Paris,  1880).  a  ve^  valuiU}le  work 
as  regards  the  music  oi  the  15th  century. 

HUe,  Georges-Adolphe,  bom  Versailles, 
May  6,  1858.  Fuptl,  in  Paris  Cons.,  of  Rebor 
and  raladiihe;  took  1st  Grand  prix  de  Rome 

in  1879,  and  the  Prix  CresM  nt  in  1881;  now 
living  in  Paris  as  teacher  and  i:om|».;  chev.  of 
the  Legion  of  Honor. — Works:  The  o|xt3s 
Les  Fanlins  (Op.-Com.,  1881),  Le  Rot  de 
Paris  (Opira.  1901),  ri7aiwo(Op.-Com.,1903), 
Le  Mirndf  lOjiera.  \^\{));  Ruhrzahl,  symph. 
legend  in  S  parts  (Concerts  ("olonne.  1886); 
'Feerie  dramalique'  La  Belle  au  hois  dormant 
(Paris,  1894;  succ);  Resurrection,  'Episode 
sacr6'  (Cons.  Concerts,  1892);  Le  Berber, 
ballade,  and  a  Fantaisie  for  vin.  (1803i;  a 
pantomime,  Civur  brisr:  also  1  symphony,  a 
syni|)honic  overture  Rhrric  and  Serenade  for 
small  orch.,  Romance  for  vln.  and  orch.,  choral 
works,  and  songs  of  more  than  average  merit 
(6  songs  from  Heine's  Lyrisches  Inlermetzo; 
Croquis    Orient;  Ckamons  printani^rts,  etc.). 

HuefFer,  Francis,  b.  Mflnster,  May  23,184$; 
d.  London,  Jan.  19,  1889.  Studied  modem 
philology  and  music  in  London,  Pari.s,  Beriin 
and  Leipzig.  The  (iottingen  I'niv.  conferred 
upon  him  the  degree  of  Ph.  D.  for  his  first 
publication  (1869),  a  critical  edition  of  the 
works  of  Guillem  de  CabesUnt,  troubadour 
of  the  12th  cent.  In  1869  he  settled  in  London 
a-,  a  writer  on  music,  and  from  1878  was  niii--if: 
critic  of  the  Times.  He  warmly  espousi-d  the 
cause  «)f  national  English  opera,  and  wrote 
the  libretti  of  Mackenzie's  Ctdomba  and  The 
Troubadour,  also  of  Cowen's  Steeping  Beauty, 
Other  works:  Rich.  Warner  and  the  Music  of 
Ike  Future  (1874),  The  Troubadours:  a  History 
of  Pnvensal  L^midLUenkir»i»tk$  Middk 
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A^es  (1878),  Musical  Studies  (1880;  reprints 
of  h»  articles  from  the  Times  and  Fortnightly 
Review  fltal.  tninsl.  by  Visetti.  Milan,  188.?I) ; 
IfaJian  ntul  Othrr  Studies  (188,1),  Half  a  Cen- 
tury of  Musu  in  England  (1889;  2d  edition 
1898);  hf  also  translated  the  correspondence 
of  Wagner  and  Ltszt  into  English,  and  was 
editor  of  Novello's  geries  of  biographies  'The 
Grrat  Musiclaiu»'  for  iriiich  he  wrote  Warn- 
ner  (1881). 

Hughes,  Rupert,  b.  Lancaster,  Mo.,  Jan. 
31,  1872.  Pupil  in  cpt  ;in,i  theory  of  \V.  C 
Smith  in  Cleveland  (\my-2),  H.  S.  Kelley  in 
New  York  (189«))  and  Dr.  Ch.  Pearce  in  Lon- 
don (1900-1).  Author  of  American  Composers 
(1900;  rev.  and  enlarged  by  A.  Elson.  1915); 
Love-affairs  of  Great  Musicians  (2  vols.,  IW.Vi; 
The  Musical  Guide  (2  vols.,  1903;  rev.  as 
Music  Lmrr's  Cyclopedia  (in  1  vol.),  1912); 
has  edited  'Thirty  Songs  by  American  Compo- 
sers' (1904).  Comp.  of  piano-pieces  and  songs. 

Hutlo,  John  Adam,  b.  Bridgeport,  Conn., 
Jan.  5.  187.?.  From  1888-97  he  attended  the 
Stuugart  Cons.,  where  he  studied  pf.  with  W. 
Speiddj  comp.  with  I.  Faiszt,  orchestration 
with  K.  Doppler  and  H.  Zumpe.  Having 
appearejl  as  eon<  i^  rt-pi.mist  in  Crermany, 
tngland  and  lialv.  he  returned  to  the  U.  S. 
in  1899;  instr.  of  piano  at  Peabody  Cons., 
Baltimore.  1899-1900;  1001-6,  dir.  of  the 
European  Cons,  and  head  of  mus. -department 
pf  the  Woman's  roll,  ihere:  since  then  living 
in  Baltimore  as  private  teacher  and  composer. 
-—Works:  2  Concertos  for  piano  and  oreh. 
(op.  7,  F  in.;  op.  11,  C);  Symphony  in  C;  a 
pano-tno  m  Eb  (op.  4);  pieces  for  vln.;  do. 
for  vcl.;  pf.-|)im's;  songs.  In  .\IS.  he  has  2 
operas.  The  Hero  of  Byzans  (3  acts)  and  The 
Ttmple  Dancer  (1  act). 

*     Huhn.  Bruno  (Sleftfrledl,  b    l  ondon 
Enghmcl,  Aiis{.  1,  1S71;  piano-pupil  of  Miss 
Sophie  Taunton,  and  played  in  I^ndon  and 
the  provinces  1881-9;  starting  in  Sept.  1889 
he  toured  Spain,   Italy.   Egypt.  Southern 
India,  and  Australi.i,  where  he  stayed  IS 
months,  giving  com  ( its  in  U.ulinc;  towns.  In 
1891  he  went  to  New  York  ;  took  [liario-lessons 
of  S.  P.  Mills  and  theory  with  L.  Albcrti-  first 
piano-recital  at  Steinway  Hall.  April  17.  1896 
H.isa  noteworthy  accompanist.  A  s,  if  t  .,iiKhi 
organist,  ne  has  hdd  several  positii^Ub  in  .New 
York,  being  at  pre^Mit  (J 016)  org.  and  mus. 
director  at   Plymouth  Ch.,  Brooklyn;  also 
con,!   ol  'Nylic  Choral  Soc.'  and  'Arbuckle 
Inst.  Choral  CJub';  director  of  Arb  ir  k!.  In^t 
Brooklyn.— Works:  Te  Deum  L.iwl„mus  and 
Juhttate  Dm  for  S4.!i.  ch.,  onli,  an.)  origan- 
Bli'sl  Pair  of  Synns,  for  fern,  cli.,  orch.  and 
organ;  7lu-  \/<-«iv;i,r,  (or  female  ch,  piano  and 

organ;  The  Divan,  songnvcle   for  mixed 

quartet  and  piano;  part-songs  for  male  chorus; 

anthems,  songs,  and  piano-piecea. 


420 


Holm,  Ghnrlotte,  alto  singer  in  concert 
and  opera;  b.  Lilneburg,  Sept.  I,\  1865;  pupil 
1881-S  of  Hillcr  and  Paul  Hopin-  at  the  Co. 
logne  Cons.,  and  1887-9  of  Hey  in  Berlin,  then 
njalang  a  brilliant  d6but  at  Kroll's  Theatre  as 
Orpheus.  On  the  stage  thereafter  at  New 
York  1890-1,  at  Cologne  1892-5.  at  Dresden 
1895-1902.  and  at  .Munich  l'>02Hi.  She  then 
retired,  and  is  now  living  as  teadltf  in  Dre»> 
den;  'Kgb  Kanimersangerin  ' 

Hull,  Arthur  Ea^efleld,  b.  Market  Har^ 
l)omugh    England,  1876.    Private  pupil  of 
J.  H.  Wood,  T.  Matthay  and  Dr  Ch  Pean-e 
t?  'r®"^"!"-   Since  1904  org  ami  choirni.  at 
Huddersfieid  Parish  Ch.:  principal  of  Hud- 
dersheld  Coll,  of  .Music;  editor  of  The  Month' 
K  MuMc  il  Ri-conl';  Mus.  Doc.  (Oxon.);  F.  R. 
C.  O.  In  1906  he  married  Constance  Barr.if  t, 
an  accomplished  vnolinist.    Author  of  Or^an 
Playing,  its  Terhuiquc  and  Expression  \  V)\\\, 
Modern  Harmony,  its  Expianation  and  Applt- 
caiion  (1914).  and  ne  SoiuUa  in  Music;  has 
edited  for  Auge  ner  the  complete  organ-works 
of  Bach  and  Mendelssohn  (with  annotations 
for  students);  af.so  eilifor  of  '.Miisir  l  overs' 
Library'and  '/library  of  Music  and  .Musicians' 
(in  which  the  volumes  on  'Scriabin.'  'Bach,' 
and  'Three  English  Composen,'  are  by  H. 
himself).  Has  comp.  and  puM.  o()  l,  Resur- 
rection Morning  (oratorio);  op.  2,  I'.ir  iphr  ise 
on  2  melodies  of  (irieg;  op.  ^,  Wirtaltons 
poctiques;  op.  4,  Toccatina  on  'Corde  Natus'; 
op.  5,  Fantasia  on  an  old  English  Carol;  op. 
6,  Prdude,  Berceust  and  Rherie;  op.  7,  Rus- 
sian Cfyuniry  Scenes  (for  piano;  op.  2r6  are 
for  organ). 

Hullah,  John  Pyke,  b.  Worcester,  June 

27,  1812;  d.  London.  Feb.  21.  1884.  Pui.il  of 
W.  Horsley  (1829);  st.  singing  w.  Crivelli  at 
the  FL  A.  M«  (1833).  First  became  known  as 
a  comp.  of  opera,  prod.  The  ViilaK  CoquetU 
(libretto  by  Dickens]  (London,  1836),  The 
Barbers  of  Bassora  (1837),  and  The  Outpost 
(1838).  In  1841,  with  the  sanction  of  the 
national  education  committee,  he  openul  hi-; 
'Siiwinff^^hool  for  Schoolmasters'  at  Exeter 
Hair  The  ssrstem  of  tuition  was  the  French 
one  of  Wilhem,  which  H.  had  studied  in 
Paris?  18.^9-40).  an»l  mtxlifietl  to  suit  English 
ncpiiremenls.  Notwithstanding  jealous  and 
bitter  criticism,  it  l>ecame  SO  successful  and 
popular  that  from  1K40--60  25,000  persons 
passed  through  its  classes.  In  1847  his 
scholars  and  admirers  erected,  and  presented 
him  with,  St.  M.iriin  -  Mall  ft)r  the  public 
jXTformances of  his  pupils.  Inaugurated  IX.SO, 
It  was  burnc>d  in  1860.  From  1844-74  H.  was 

Krof.  of  singing  at  King's  College,  and  later 
eld  similar  positions  at  Queen's  and  Be<lford 
Colleges.  On  the  death  of  Horsley  (1S58)  he 
was  app.  Charier  House  organist.  He  cond. 
the  R.  A.  M.  concerts,  1870^3,  and  for  several 
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years  the  annual  concert  of  the  Metropolitan 
Sf:hoo1-children  at  the  Crystal  Palace.  In 

1872,  app.  Inspector  of  Tr.iinitig  Scho<j!s. 
Rcct'ivcti  the  Hon.  <l»->ir<'f  of  1.1,.  L).  from 
Edinb.  Univ.  in  1876,  and  was  elec  ted  nicmlxT 
of  the  Cecilia  Sac.,  Rome,  and  of  the  Acad,  of 
Music,  Florence.  He  edited  tome  admirable 
collections  of  vocal  music,  and  Wilhem's 
Method  of  Teaching  Sinf^ing.Aduplrd  to  English 
Use.  Wrote  .1  Grammar  of  Vocal  Music;  A 
Grammar  of  Harmony;  A  Grammar  of  CounUr- 
Poini;  The  History  of  Modem  Music  (1862); 
The  Third  or  TransUum  Period  of  Musical 
History  (1865) ;  The  Cultivation  of  the  Speaking 
Voice;  Music  in  thf  House  (1877);  and  numer- 
ous historical  and  scientific  mus.  essays  publ. 
in  various  (H  riodicals.  Be«des  the  operas 
mentioned,  he  comp.  motets,  anthems,  con- 
certed vocal  music,  and  many  songs,  of  which 
O  thiU  ur  two  7L'ert  Maying,  The  Storm,  and 
Thrcf  Fishers,  still  remain  popular. — Cf. 
Life  of  John  H.,  by  his  wife  (Lmulon,  1886). 

Httl'ler,  J.  A.   See  Hiller. 

HtiU'mandel,  Nicholas-Joseph,  cele- 
brated pianist  and  performer  uix  the  harmo- 
nica; b.  StrasebuiiE,  1751;  d.  London,  Dec.  19, 
1823;  nephew  of  the  ftimous  hom-virtuoao. 
Rodolphe.  He  first  studied  music  in  the 
Strassburg  Calh.  sch(X>l;  became  a  pufjil  of 
the  'Hamburg  Bach'  (Ph.  Em.);  wont  in  1775 
to  Milan,  in  1776  to  Paris,  and  for  ten  years 
was  a  fashionable  teacher.  In  1787  he  made 
a  wealthy  marriage  and  retired,  but  the 
Revolution  drove  liim  to  London,  and  he 
again  gave  lessons.  Najioleon  ret-ioretl  a 
portion  of  his  |)roiHrty,  and  he  again  retired 
into  private  life.  Il.'s  playll^  ami  composi- 
tions had  considerable  influence  on  French  art 
of  the  period.  He  publ.  12  piano-trios,  op.  1-2; 
14  vin  -MHiatas  with  piano,  op  V  K  8,  10, 
1 1 ;  6  piano-son.itas,  o[).  6;  Divcrti^ment,  op. 
7;  and  2  st  ts  of  airs  and  variations  for  solo 
piano,  op.  <).— S^e  (J.-Lc.k. 

HUU'weck,  Ferdinand,  b.'Des.sau,  Oct.  8, 
1824;  d.  Blasewilz,  n.  Drestlen,  July  24,  1887. 
Fine  concert-violinist.  Pupil  of  Fr.  Schneider; 
in  1884,  2d  leader  of  Dresden  court-otchestra. 
Teacher  in  Dresden  Cons.;  retired  1886.  Pttbl. 
edur.iiional  works  for  violin. 

HUU'weck,  Karl,  b.  Dn-alen.  April  15, 
1852;  son  of  Ferd.  H.  Pupil  of  Fr.  Griitz- 
macher  ('cello)  from  1865-70;  harm,  and  cpt.. 
Ad.  Reichel  and  ('..  Mcrkcl;  pf.,  (i.  Schmole. 
1870,  'aspirant'  in  Drestlen  court  orch.;  1877, 
full  member  ( Kammermusikus),  and,  till 
1882,  teacher  of  'cello,  Dresden  Cons.— 
Works:  Afawris  for  'cello  and  oiano,  op.  6; 
Arioso  for  'cello  and  org.  (or  pf.),  op.  7;  Co^ 
pricci  for  'cello  and  pf.,  op.  9. 

Humbert  [6n-b^r'],  Georges,  b.  St.-Croix, 
Switaeriand,  Aug.  10, 1870.  Pupil  of  Huberti 
and  de  Graef  at  the  Bmaada  Coaa.;  atadied 
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further  at  the  Leipzig  Cons,  and  the  Kgl. 
Hochixrhule  in  Berlin  (W.  Bargiel).  From 
1892-1912,  prof,  of  history  of  music  at  the 
t.eneva  Cons,  (since  1912.  hon.  prof.):  1892-6 
org.  and  tn.  de  chap,  .n  X  utre-Dame;  1893- 
1901,  cond.  of  the  'Societe  de  lOrchestre'  at 
Lausanne;  1898-1912  org.  at  the  Temple  in 
Morges.  From  1894-6  he  edited  the  'Gazette 
musicale  de  ia  Suisse  romande';  since  1908  ed. 
of  'La  Vic  music.de.'  Ha>  pnhl.  Notes  pour 
servir  d  I'&tude  de  I'histoire  de  la  musique  (vol. 
i,  1904;  2  more  vols,  are  in  preparation).  He 
ia  the  translator  into  French  of  Riemann'a 
Mus&Oexikon  (1899;  2d  edition  1913),  Ver«m- 
farhtr  IJarmnnielfhre  (1899)  and  EionunU  dOT 
mustkaiischcn  Asthctik  (1906). 

Humfresr  [Humphresr,  Humphrys),  Pd- 

ham,  b.  London.  1647;  d.  Windsor,  July  14, 
1674.  lin|M)rtani  larly  English  composer, 
lutenist,  and  lyricist.  In  1660,  Chapel  Royal 
chorister,  and  became  known  as  a  comp.  In 
1664  Charles  II  sent  him  to  Paris  to  study 
under  Lully,  and  also  to  Italy.  During  his 
absence  (1666)  he  was  ai)p.  (ientleman  of  the 
Chapel  Royal;  in  167 J  he  succeeded  Cooke  as 
master  of  the  Chapel  Roval  children,  and 
comp.  (with  Puroell).  for  the  King's  private 
string-orch.  Two  years  later  he  died  at  the 
early  age  of  27.  He  introd.  new  and  beautiful 
effects,  after  Lully's  style,  into  his  comps., 
and  had  a  predilection  for  minor  keys. — 
Works:  Evening  Service  in  E  m.;  2  odcs  for 
the  King's  Birthday;  anthems,  songs. 

Humlaton,  William  Henry,  b.  Marietta, 
O.,  April  27,  1869.  Studied  piano  and  hana. 
with  W.  S.  B.  Mathews  (1884-93  )  and  orpm 
with  C.  Eddy  (1885-94)  in  Chicag(»;  cont. 
org.  with  R.  H.  Wofxlman  (l^^S  i  uul  studied 
comp.  with  MacDowell  (1X<J6  '>gi  in  New 
York.  Organist  at  Lake  Forest  I'tesli  ("hurc  li, 
Chicago,  1889-91  and  1893-4;  at  First 
Congr.  Ch.,  1891-3;  1896-1906,  org.  at 
Trinity  Congr.  Church,  Fast  Oranj-e,  N  J.; 
at  Presb.  Church.  Rye.  N.  Y.,  19(K)  9;  end. 
opera  companies  (comic  and  grand).  l"X>9  12; 
since  1912  annotator  of  the  programs  of  the 
Philh.  Soc.,  New  York,  and  lecturer.  Comp. 
of  Southern  Fnntasie  for  orch.  (1906);  Suite 
in  {-"jr  Ml.  for  orch.  (1911);  Iphigenia,  dram, 
scene  for  sop.,  ch.  and  orch.  (1913);  overture. 
Twelfth  Night  (written  for  Maud  Adams' 
production,  1916);  songs. 

Hum'mel,  Ferdinand,  composer;  b.  Ber- 
lin, Sept.  6,  1855.  Son  and  pupil  of  a  music  ian. 
at  the  age  of  7  he  was  a  h  irp  vn  i  !im~.i  > ,  irun 
1864-7  made  a  concert-tour  of  Europe  with 
his  father,  and  was  the  recipient  of  a  royal 
grant  for  additional  studv.  Pupil  at  Kullak's 
Akademie  (1H68-71);  1S71-S  at  the  Royal 
High  School  of  Music  under  Rudorfl  and 
Gnibau  (pf.);  at  the  Akademie  school  (or 
cmnp.  Boder  Kid  and  Baisiel:Kg).  Mankdi- 
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roktor  in  1807. — Works:  The  oprras  .\f<ira 
(Berlin,  1S93;  succ);  Ein  Inuer  .Si  helm 
(Prague.  l»9A);  Angla  (Berlin.  1X94,  unsucc); 
Assarpai  ((iotha,  1898;  succ  ):  Sophie  ran 
Brabant  (Darmstadt.  1899);  Die  Beichtr 
(Rrrlin,  19(K))  ,  'Marchen-Schwank'  Das  hi-ilige 
L,irlu-n  ilkriiii.  1H92);  'Marchendichtiingen' 
for  Mil.)  and  .?-|)art  fernalt'  (horns;  Rumpel- 
stUzchen,  Frau  IlolU;  Hansel  und  Gretrl,  Die 
Meerkdnigin,  Die  Najaden;  Calumhuu,  Jung 
Ol'tf,  Der  neue  Herr  Oluf,  Germanensug,  Das 
Geislerlwer,  for  soli,  mixed  chorus  and  orch.; 
an  overture,  op.  17;  S\  tnphony  in  D,  op.  105; 
4 'cello-sonatas;  Phantasiestuckc  for  cello  and 
piano  {MdrchenbUder  and  Waidlebm;);  Not- 
tumo  for  'cello,  harp  and  harmoiuuin;  pmno- 
quintet;  piano-quartet;  piano-trio;  violtn- 
sonata,  hnrn  sonata,  piano-suite  for  4  hands; 
Konzertsttkk  for  piano,  op.  1;  pf. -concerto  in 
Bl>  m.,  op.  35;  ranlasie  tor  har|)  and  orrh.;  2 
concert-ixilonatses  for  piano;  other  pf.-pcs. 

Ilum'mel,  Johann  Nepomuk,  celebrated 
piat^i^t  ami  loiup.;  I>.  PresburR,  Nov.  14,  1778; 
d.  Weimar.  ()<  t.  17,  1837.  Son  and  pupil  of 
Joseph  H.,  luu^ii  -master  of  the  Waitberg 
Military  School.  In  1786  the  father  was  app. 
Kapellm.  of  Schikaneder's  Th.,  Vienna,  and 
th»Ti'  Mozart  intrri'slcd  hiniM  If  iti  younv;  H., 
took  him  into  h\>  Iioum  ,  and  t  ir  tuo  yc.irs  in- 
structed him.  Ht  ui.hIl'  hixli  hut  in  1787  at  a 
concert  given  by  Mozart  in  Dresden;  17S&-93 
he  accomp.  his  father- on  profcsnonal  concert^ 
tours  as  pianist,  visiting;  (lermany,  Denmark, 
Scotland,  I-n^land  and  Holland.  On  his  re- 
turn to  Vienna  he  applied  him.self  to  serious 
Study  in  cpt.  under  Albrechtsberger,  and  profit- 
ed by. the  counsel  of  Haydn  and  Salieri  in 
ronip  From  1804  11,  he  actetl  as  deputy- 
Ka|R'ilm.  for  Haydn,  in  Prinre  F.sterhazy's 
service.  From  lSll-16  he  tau^jht  and  romp, 
in  Vienna;  in  1816,  was  app.  court  Kajiellni. 
at  Stuttgart,  and  in  1819  at  Weimar.  He 
obtained  frequent  leaves  of  absence  for  profes- 
sional tours;  in  1822  he  went  to  IVtrograd 
with  the  Grand  Duchess  .Marie  Pavlovna:  in 
1825  to  Paris,  where  he  was  made  Chevalier 
of  the  Legion  of  Honor;  in  1820  visited  Bel- 
gium and  Holland,  in  1827  Vienna,  in  1828 
Warsaw,  and  France  again  in  1829.  In  1830 
and  '3.^  he  went  to  Kn^Iand.  and  omd.  a 
season  of  ("tertn.m  opera  at  the  Kins^'s  Th., 
London.  The  last  years  of  his  life  were 
marked  bv  ill-health  and  much  suffering.  He 
was  one  of  the  most  famous  piano-virtuosi  and 
extrmporists  of  his  p<Tio<J.  and  at  one  lime 
was  con-siileretl  the  equal  of  Beethoven.  His 
comps.  arc  distinguished  for  excetlenoe  of 
construction  and  brilliancy  of  ornament. 
They  number  124,  and  include  9  operas,  can- 
tatas, bal!>  Is,  now  forgotten;  3  masses  for  4 
voicps,  orrli  .md  org.,  in  B»,  F.;>,  and  I);  a 
C.r.idii.ilc  and  < XTertorium,  still  in  use  in 
Austrian  churches;  a  long  list  ol  piano-comps. 


— 7  concertos  and  some  sonatas  remain  stan- 
dard pieces — and  much  eonfcrted  music,  of 
whii  li  the  septet  in  D  in.,  oj).  74,  is  i  (jnsidere.\ 
a  masterpiit:e.  H.'s  Antoeisung  zum  Piano- 
forUspid  (1828),  an  elaborate  instruction- 
book,  and  one  of  the  first  to  ^\vv  a  sensible 
method  of  fingering,  appeared  too  late  to  be 
of  much  use. — His  wife,  Elisabeth  H.,  »<r 
Rdckl.  b.  1793,  d.  Weimar.  March.  1883,  wa.s 
an  opeiMinger.— See  Q.-Les. 

Hum'mel,  Joseph  Friedrich,  b.  Inns- 
bruck. Aus.  14,  lft41;d.  Salzburg.  1908.  Pupil 
of  Municn  Cons.  From  1861-80  theatre- 
Kaficllm.  at  Glarus,  .Xix-la-Chajx  lie.  Inns- 
bruck, Troppau,  Linz,  Briinn,  and  V  ienna. 
From  1880-1907,  dir.  of  the  Mozarlcum, 
SalzburK,  music-teacher  at  the  Training  Col- 
lege, and  cond.  of  the  'Liedertafd.* 

Hum'perdinck,  Engelbert,  b.  Sicgbttrg, 

n.  Bonn,  Sept.  1,  1854.  Studied  architecture 
in  Cologne,  where  Ferd.  Hiller  persuachtl  him 
to  devote  himself  to  music.    Entered  ("(jloj^ne 
Cons.,  studied  harm,  and  comp.  with  Hiller, 
Gemsheim  and  Jensen;   piano   (Seiss  and 
Mertkc);  'cello  (Rensburs  and  Ehlert).  After 
4  years,  won  Mozart  scnolarship  at  Frank- 
fort; the  n  stiidiitl  1  \  I  irs  at  Munich  with 
Franz  Lachner,  al>o  in  Cons,  under  Rhein- 
Ix-rger  and  Barmann.    Publ.  several  comps., 
Hu$Horeshe  (or  orch.  and  Du  Wailfahrt  nock 
Kevtaar  for  chorus,  which  in  1897  won  the 
Mendelssohn  prize  marks'!  in  Berlin; 

in  1H81  he  won  the  Miyerln-er  prize  (7,600 
marks),  and  visited  It.ily  and  France.  In 
Italy  he  met  Wagner,  who  invited  him  to 
be  his  guest  at  Bayreuth.  Here  H.  was  privi- 
leged to  assist  tlie  master  in  preparing  the 
score  of  I'arsifal  for  pul)lic.it ion,  rendering 
the  same  services  that  Richter  and  S<  idl  had 

Performed  for  the  scores  of  the  Ring  dramas, 
rom  that  time  on  the  relations  between  H. 
and  the  Wagner  family  have  remained  the 
most  cordial;  for  a  few  years  later  Siegfried 
Wagner  IxMame  H.'s  pupil  and  receive*!  his 
entire  musical  education  from  him.  From 
1 88.S-7  H.  was  prof,  in  the  Cons,  in  Barcelona: 
after  his  return  to  Germany  he  taught  a  short 
tim«'  in  Colrjsrnc.  and  then  went  to  Maycnce 
in  the  (  tnplos-  of  R,  S<  holt's  S<(hn.'-,  in  IS'Xl  he 
b«H"ame  prof,  at  Hfxh's  Cons,  in  Frankfort, 
.ind  mus.  critic  for  the  'Frankfurter  Zeitunij.' 
On  Dec.  23,  1893.  he  made  his  d6but  m 
Weimar  as  a  dramatic  composer  with  the  2- 
act  fairy -opera  flihiwl  und  uretel  (text  by  his 
sister,  Adelhcid  Wctte).  Aside  fn)m  the  in- 
trinsic merit  of  the  score,  which  would  have 
oocnpeiled  success  at  any  time,  the  work  ap- 
peaml  at  the  psychological  moment.  The 
Germ.Tn  public,  wearN'  of  the  inf1ate<l  bom- 
bast of  the  Warner-imitators,  had  welcomed 
the  blood-and-tliundcr  effects  of  Italian  've- 
rismo'  as  a.relief  from  the  laboned  dullness  of 
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its  native  composers.  And  now  a  new  com- 
poser,  drawitiff  inspiration  from  the  inexhaus- 
tible fount  of  n.itivc  folk-musir,  foiinci  trin' 
musical  fX[)rc!>>ioii  for  a  thoroii^jhly  dcTinan 
subject,  and  the  public  was  elect rified.  Be- 
fore a  year  had  passed,  the  work  was  in  the 
repertoire  of  every  German  opera  house:  even 
abroad  its  success  was  extranrdinarv'  and  last- 
ing (American  premiere  at  Daly's  th.,  N.  Y., 
Ort.  8,  lf>y5).  As  s<K)n  as  H.  had  shown  a  new 

Bth  a  host  of  imitators  ransacked  German 
ry-tore,  but  with  the  usual  ill-success  of 
imitators.  As  H.'s  health  had  never  been 
robust,  he  determined  after  this  success  to 
give  up  teaching,  and  in  1896  he  retirrd  to 
Boppard  on  the  Rhine  to  devote  himself  en- 
tirely to  composition.  His  next  work  was  Die 
siebfti  Geisteinjili97),  a  fairy-play  for  children, 
written  for  voice  and  piano;  m  1898  he  wrote 
incidental  music  to  ]\.  Kosmer's  Konigskindtr, 
of  which  the  instrumental  numbers  made  a 
more  favorable  impression  than  the  melo- 
dramatic portions.  In  1900  he  accepted  a  call 
as  director  (with  practically  nominal  duties) 
of  the  'Akademischc  Meisterschuic'  in  Ber- 
lin, where  he  has  resided  since  then.  Neither 
of  his  next  two  operas,  Domrdschen  (Frank- 
fort, 1902)  and  a  comedy-opera  Die  Heirat 
wider  Wwen  (Beriin,  1905),  was  successful; 
the  libretti  ire  i>f>or,  and  the  music  lacks  the 
naivete  of  Hunsf!  und  Grrlel.  H.  now  turned 
to  writing  iiu  id.  music,  illustr.iting  Shake- 
speare's Merchant  of  Venice  (1905 J,  Winter's 
Tale  (1906),  Tempest  (1906),  Aristophanes' 
Lysistrata  (1908)  and  Maeterlinck's  I'CHseau 
bteu  (1910).  In  190«  he  recast  the  music  of 
K&nifskittder  as  a  real  opera;  at  the  premiere 
at  the  M.  O.  H.  in  .New  York  (Dec.  28.  1910), 
the  compoeer  was  given  a  veritable  ovation, 
»nd  the  work  is  one  of  the  very  few  that  have 
maintained  themselves  in  the  rinertolre;  it 
was  received  with  much  Ic>;s  enthusiasm  in 
Germany.  H.'s  latest  works  are  clalwrate 
incidental  music  to  Vollmftller's  Mirakd 
(Berlin,  1911)  and  another  comedy-opera. 
Die  Morkebuderin  (Cologne.  1914).  Had  not 
the  outbreak  of  the  war  lent  a  spc-cia!  interest 
to  the  subject,  this  last  work  could  s<.arcely 
have  escaped  the  fate  of  a  complete  fiasco. 
Besides  the  worics  enumerated,  H.  has  written 
incid.  mnuictoDer  KdOerven  Eakmua  (1896), 
a  choral  ballade,  Das  Gliick  von  Edtnhall;  Mn  u- 
rische  Rhapsodic  for  orch.  (1889) ;  a  Symphony 
in  C  (MS.).  Of  his  son^  several,  eiiiKKrially 
the  'Kinderlieder,'  are  likdy  to  become  the 
property  of  the  entire  natioa.  H.'s  fame  still 
rests  up<in  his  one  opera  H&nsel  utui  Gretet, 
which  in  the  history  of  opera  will  stand  as  a 
landmark  showing  the  path  to  new  develop- 
ment. His  power  of  specific  thematic  invcn- 
tioa  is  limited,  but  his  command  of  technic  is 
•upreme. — Cf.  G.  MOnzer,  E.  H.,  in  'Mono- 
graphien  modemer  Musiker'  (vol.  i,  Leipzig, 


1906):  E.  Istel,  German  Opera  since  Richard 
Wagner,  in  'Musical  Quarterly'  (April,1915): 
O.  Bcsch,  E.  U.  (Leipzig,  1915). 

Hu'neker,  James  Gibbotu,  mu«cal  writer 
and  critic:  b.  PhHadelphia,  Jan.  .11,  1860.  He 

studied  piano-playintj  with  Michael  Cross  at 
Philadelphia,  also  from  1878  in  Paris  with 
Theodore  Ritter;  later  with  Joseffy  at  the 
Natl.  Cons.,  New  York;  theory  with  Lipoid 
Doutreleau.  Settled  in  New  York,  where 
(1888-98)  he  was  teacher  of  piano  at  the 
National  Cons.;  1891-5,  musical  and  dra- 
matic critic  of  the  'N.  Y.  Rworder';  1H95-7, 
of  the  'Morning  Advertiser';  1900-12,  critic 
for  the  'Sun'  of  music,  drama  and  art.  Has 
written  for  various  jonrnals  in  New  York, 
London.  Paris,  Berlin,  am!  V  ienna.  Furnished 
the  (ritir.i!  .md  historical  text  for  Joseffy's 
new  edition  of  Chopin's  works  (publ.  by  G. 
Schirmer). — Works:  Mezzo-Tints  in  Modern 
Music  (1899);  Chopin:  The  Man  and  Mis  Mu- 
sic (1900);  Melomaniacs  (1902);  Overlmes: 
Music  and  Literature  (1904);  Iconodusts:  A 
Book  of  Dramatists  (1905);  Visionaries:  FaU' 
tastes  and  Fiction  (1905);  Egoists:. A  Book  of 
Supermanil9Q9) ;  PromenadesoJanlmpressioH' 
ist:ShidiesinArt  (1910);  P^am Listt:  A  Study 
(1911);  The  Pathos  of  Distance  (191.1);  Old 
Fogy:  Musical  Grotesques  (1913);  New  Cos- 
tiwpaii{mShl99ry,  Apesa$idPeacodts  (1915). 

HunTce.  Joseph,  b.  Joaefstadt,  Bohemia, 
1801  ;d.  Petmgrad,  Dec.  17,  1883;  choirmaster 
of  the  Russian  court  chapel-choir;  wrote  nu- 
merous sacred  compositions;  also  methods  of 
Harmony  and  Composition  (both  in  Russian). 

HUn'ten.  Franz,  b.  Koblenz,  Dec.  26, 
1793;  d.  there  Feb.  22,  1878.  Pupil  of  his 
father,  an  orsanist,  then  at  the  Paris  Cons. 
(1819)  under  Pradher  (pf.),  Cherubini  (cpt.) 
and  Reicha  (harm).  He  lived  in  Paris  as  a 
fashion, ihW'  teacher  until  18.U,  when  he  re- 
turned to  his  native  city.  His  pleasing  and 
popular  piano> works  were  remunerated  with 
extraordmary  prices.  Works:  Mithode  nouveile 
Pour  te  piano,  op.  60;  piano-trio,  op.  14;  duos 
for  piano  and  violin,  t>p.  22,  2.^;  serenades, 
divert iss<'ments,  rondos,  t,infasias,  etc.  His 
brothers,  Wilhelm  H.,  pf  -teacher  at  Kob- 
lenz, and  Peter  Ernst  H.,  do.  at  Duisburg, 
also  comp-  piano-music  of  similar  character. 

Hurel  de  Lamare  [Q-rel'  dfl  Uh-mahrH. 
Jacques-Michel,  celebrated  'cellist;  b.  Paris, 
May  1,  1772;  d.  Caen.  March  27.  1823.  Pupil 
of  Duport  the  younger.  'Cellist  at  the  Th. 
Feydeau,  Paris  (1794);  1801  9,  made  a  tour 
of  Germany  and  Russia;  retired  in  1815.  4 
'celloHx>ncertos  publ.  under  his  name  were 
the  work  of  his  friend  Auber. 

Hurlstone,  William  Yeates.  b.  London- 
Jan.  7,  1876;  <1.  there  May  30, 1906.  Talented 
composer;  pupil  at  R.  C.  M.  of  Stanford, 
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Dannreuther  and  A.  Aahton;  later  app.  prof, 
of  harm,  and  cpt.— Works:  Pf. -concerto  in  D; 
Thf  Magic  Mirror,  fairs-  Miili-  for  orch.;  vars. 
on  a  Hungarian  air  .  lor  i  ri  h.;  Fanlasie  Varia- 
tions on  a  Swedish  air,  for  orch.;  a  string- 
quartet;  a  quintet  for  fnano  and  wood-wind; 
a  piano-quart  ft:  a  stiitc  for  clar.  and  i)i.in(); 
sonata  for  piano  and  vln.;  do.  for  pianu  and 
VI  I.;  do.  for  piano  and  hassoori:  do.  for  piano 
and  clar.;  songs  and  part-songs. 

Huratlnen  fh66r'stf-nfnl,  Sulo,  distin- 
guishfd  I"inni--h  violinist  .  h,  I h-lsinpfors,  Dec. 
1,  1881.  Having  received  his  first  instruction 
from  local  teachers,  he  was  sent  to  O.  Scvcik 
in  Pra^e  and  then  to  K.  Halir  in  Berlin:  has 
■net  with  mat  luccefls  on  his  tours  of  Gcr- 
manjr,  Finland  an<!  Scandinavia;  for  a  sliorl 
time  he  taught  at  the  Music  Inst,  in  lli  lsin«- 
tan.  He  has  publ.  a  number  of  comijs.  for 
violin  and  piano  (Fantasiestiick,  Finnish 
minuet,  Vabe  £l£giaque,  etc.),  and  numerous 
airangementa;  also  a  violin  method.  In  MS. 
he  has  a  Suite  in  .\  m.  for  orch. 

Huss.  Georjie  J..  1>.  Roth.  n.  Nuremberg. 
Bavaria,  Sept.  25.  1S28.  I'upil  of  his  father, 
loh.  Mich.  Huss  (pf.)  and  Lambnx  ht  (org.). 
Went  to  America  1848;  became  org.  of  the 
First  Presb.  Ch.  of  Elizabeth  City  N  J  • 
later  of  ilu-  S<cond  Presb.  and  South  Park 
Prcsb.  churches  in  Newarlc.  Movi-d  to  N'cw 
York  ui  1856,  where  he  was  org.  of  the  Uni- 
versity Place  Pn  sh.  Ch.  t>»,  Uc  was 
IMincipally  cngagt-<l  as  a  piano-teacher  Va- 
nous  sacred  and  secular  oompa.,  most  in  MS. 

Huss,  Henry  If  olden,  comp.  and  cnncrt- 
pianist  :  b  Newark.  N.  J.,  Jan.  21.  1862.  i'upil 
of  hi>  father  (pf.)  and  O.  B.  Boi.se  (cpt.  and 
comp.)  al..,.  1.S82-5.  at  Munich  Cons,  of 
J  1  1  1  and  J.  Rheinbergcr  (organ, 

comp.),  graduating  with  a  Rfmf>  siulv  for  i)iani) 
and  orch  in  C  m.  On  his  n  turn  to  the  U.  S. 
he  settled  in  1S85  in  New  \  ork  as  teadierand 
run. crt-pianisl ;  del)ut  in  1887  with  Boston 
^Muphony  Orch.,  playing  his  Rhapsody  m  C 

rv"  V  P'*y«*  the  leading  orchs. 

u>-  K  Philh.,  Cincinnati  Symphony,  Pitts- 
burgh Symphony,  etc.);  ha-,  h.ul  con>ideral>le 
success  with  his  first  con(  <  rto  for  piano  and 
orcl).  op.  10;,  uhid)  has  also  In-en  iht- 
iormed  liy  Kaoul  Pugno  and  Adcle  aus  der 

rP^  J""®  ^  manied  Hilde- 

jard  Holttnann.  a  noted  concert -sojira no,  and 
tfnce  then  the  two  artists  have  frequently 
.nppcari'd  in  joint  recitals.— Works:  Op.  1 
nallade  for  piano  in  K;  op.  2,  Waid-Idvllr  for 
small  orch  (MS.):  op.  3,  Rkapsodie  foP  piano 
and  orch.  (MS.);  op.  4.  Avr  Mnria  for  female 
Ch.,  sjrfi,  strings,  org.  and  harp;  op.  5,  3 
pieces  for  piano;  op.  6,  ^  S4inK's:  op.  7  Prdude 
appassumata  and  The  Rivulet  (etude)  f.  oiano- 
op.  s  pf.-trio  in  D  (.VIS.):  op.  9.  SSuuttti 
tor  ch.,  organ  and  orch.;  op.  10,  Concerto  for 
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piano  and  orch.;  op.  W,  Romanze  and  Polo- 
nuise  for  vln.  and  orch.;  op.  12,  Concerto  lor 
vln.  and  orch.  (MS.); op.  13,  A  Summer  Sketch 
Book  (6  pieces  for  piano);  op.  14,  Adeste 
FideUs  for  ch.  a  capp.;  op.  15,  Patrr  \ostrr  f,yr 
ch.  a  capp.;  op.  16,  The  Seven  A^rs  uj  Man, 
for  bar.  ami  orch.  (MS.);  op.  17,  Quatre  Pre- 
ludes en  forme  d'£tudes  for  piano;  qp.  IS 
Menuet  and  Gavotie,  for  piano;  op.  19,  sonata 
for  vln.  and  piano;  op.  20,  Valse,  Norlurru- 
Gwotte.  for  piano;  op.  21,  La  Nuit  for  piano; 
op.  22,  4  .songs;  op.  2.1,  Six  Pieces  for  the  Piano; 
op.  24,  Sonata  for  vcl.  and  piaiio;  op.  25,  5 
pieces  for  piano  (MS.);  op.  26,  String-quartet 
in  G  m.;  op.  27,  How  Stoeet  the  MootUipht 
Sleeps  upon  this  Bern*,  nocturne  for  sop.  solo, 
female  ch.  and  orch.    Without  opus-numlH-r' 
Cleopatra's  Death,  for  sop.  and  orch.;  An- 
dante reiiguuse,  for  organ;      Intermezzi  for 

Eiano;  choruses;  about  25  songs.    AW  worlcs 
I  MS.  have  been  publicly  performed. 
Hussla.  Viktor,  b.  (of  German  parents) 
Petrograd.  Oct.  16,  1857;  d.  Lisbon,  Nov.  14. 
1899.  Pupil  of  Herrmann  and  Schradicck  at 
the  Leipzig  Cons.,  and  of  C.  Thomson  in 
Lugano  and  Nice;  app.  dir.  of  the  'Real 
Academia  de  Amaiiun  s  de  Musica'  in  Lisbon 
(1887).  Wrote  numerous  works  for  vJn.  and 
orch.  (Portuguese  Suite,  J  Portuguese  rhapso- 
dies, etc.). 

Hutcheson,  Ernest,  b.  Melbourne,  Aus- 
tralia, July  20,  1871.  Studied  the  piano  there 
with  Maa  Vogrich,  and  at  the  age  of  5  made 
an  extensive  tour  of  Australia;  studied  furthtr 
at  the  Leipzig  Cons,  under  Reinecke;  gradu- 
ated in  1890,  and  went  to  Stavenhiagen  in 
Weimar.  For  the  next  10  years  he  appeared 
seldom  in  public^  giving  the  greater  part  of 
his  time  to  practice  and  tiachlng;  in  1900  he 
toured  Ctrinany,  Knviland  and  Russia,  but 
afti  r  that  went  again  into  comparative  retire- 
ment; from  l')07-I2  he  was  in  America,  play- 
ing but  rarely.  His  real  career  did  not  begin 
until  the  fall  of  1912,  when  he  undertook  his 
second  Kuropean  tour,  scoring  overwhelming 
successes  ever>  wlurc;  since  then  he  has  con- 
cert i/ed  without  interruption  and  won  for 
lumscif  a  place  aniong  the  foremost  contem- 
porary pianists.   Dunne  the  season  of  1915 
hecrcatcd  a  sensation  in  Xew  York  bv  the 
performance  at  a  single  concert  of  3  concertos 
n.i>/t  s  F. Tchaikovsky's  Bb  m.  and  Mac- 
Uowell  s  D  m.).   For  a  time  he  was  head  of 
the  piano-department  of  the  Pfeabody  Cons, 
in  Baltimore.  He  has  publ.  several  com[)s.  for 
piano;  in  MS.  he  has  a  sympho  ny,  a  sympho- 
nic i)ooni,  a  piano-concet-to.  a  vln.-coni  erto.  a 
concerto  for  2  pianos  and  orch.  and  a  sympho- 
nic suite. 

Hutschenruljter     fhfl  ts'hSn  -  roi  -  terj,  • 
Wouter,  b.  Rotterdam,  Dec.  25,  1796;  d. 
there  Nov.  18,  1878.  Ptapil  of  Hummel  and 
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Romberg,  he  also  studied  violin  under  Dah- 
men,  anri  aftrrwarrls  the  horn  and  trumjH't, 
on  which  he  became  a  famous  jx  rfnnnt  r.  A 
member  of  the  city  band,  in  1821  tu-  founded 
the  mitsic-corpi  of  the  Civk  Guard,  and  in  1822 
became  cond.  of  both.  In  1826  he  founded 
the  'Eniflitio  mu^ica,'  and  eventually  hKname 
dir.  of  the  EuteriK"  Choral  Soc.,  of  the  Musis 
Sacrum  Soc.,  prof,  at  the  5ich.  of  Music,  Ka- 
pellm.  of  St.  Dominick's  Cb.,  municipal  mus. 
du-.  at  Schiedam,  and  organized  a  church- 
choir;  \v,i^  hon.  KaiH-llni.  at  Delft,  elfi  tr<I 
a  mendK-r  of  the  Accad.  di  Santa  Cecilia, 
Rome,  and  decorated  with  the  order  of  the 
Oaken  Crown  in  1818.— Works:  Opera.  L«  Rot 
de  Bokime;  4  symphonies;  2  concert -overt  urea 
for  wind-instrs. ;  over  150  w»)rk'^,  original  and 
arranKe<l,  for  wind-band;  Konzertstiick  for  8 
kettle<lrums  with  orrh.;  several  masses,  can- 
tatas, songs,  etc. — His  son  WlUenif  b.  March 
22,  1828.  was  also  a  cdebrated  hom^vfatuoeo. 

Hutschenruijter,  Wouter,  b  R  itterdam, 
Aug.  IS,  1859.  Educated  by  local  teachers; 
began  career  as  choral  cond.  and  teacher  at  the 
Cons,  there;  in  1890  he  went  to  Amsterdam  as 
2d  cond.  of  the  ConcertgebouwOrch.  and  prof, 
of  piano  and  the  hist,  of  music  at  the  'Orkest- 
school.'  He  found  full  scope  for  his  talents  in 
1894,  as  cond.  of  the  munic.  orch.  in  Utrecht, 
where  he  lias  remained  to  thia  day;  in  a  short 
time  he  made  the  orch.  one  of  the  finest  in 
Holland,  and  stimulated  yrjunger  Dutch  com- 
IK)>iTs  by  the  pnxhu  tion  of  their  works.  His 
own  orchestral  and  chambcr-mu.sic  works  are 
highly  esteemed  by  his  compatriots.  He  has 
written  (in  Dutch)  Richard  Strauss  (1898), 
Orkfsl  en  Orkmtsprl  na  1600  (190.?).  Levens- 
schels  tn  porlret  van  F.  Weingartner  (1906). 

Httt'tenbrenner.  Anaelm,  b.  Gras,  Styria, 
Oct.  13,  1794;  d.  Ober-Andritz.  n.  C.raz,  June 
5|  1868.  At  7  years  of  age,  pupil  of  Cell,  the 
Cath.org.,  in  smRing,  pf..  and  harm.  In  1815, 
law-student  at  Vienna;  studied  comp.  with 
Salieri.    Schubert  was  his  fellow-pupil,  and 

Braised  his  comps.;  and  he  wa.^  intimate  with 
ecthoven,  who  fiietl  in  his  arms.  From  1816 
he  made  surcessful  apfx-arances  as  a  pianist; 
in  1820  he  retired  to  his  estates  at  Graz,  and 
from  1825  cond.  theStyriati  'Murikverein.' — 
Works:  3  operas.  9  masses,  3  requiems,  5 
symphonies,  10  overtures.  3  funeral  marches, 
2  string-quartets,  a  strinsj  quintet;  sonatas, 
24  fugues,  and  other  piano-comps.;  300  male 
qiiarteta  awd  dumues;  over  200  aooga;  etc. 

Hntter,  Hermann,  b.  Kaufbeuem,  B.i- 
varia,  Dec.  22,  1848.  During  the  war  of  1870 
he  embraced  the  military  career  and  rose  to 
the  rank  of  Major;  he  had  always  been  greatly 
interested  in  mnnc,  and  in  oomp.  he  M 
practically  self-taught;  after  his  retirement 
in  1897  he  devoted  himself  entirely  to  comp. 
He  has  written  Lasudot  and  Canalast  for  nli. 


mixed  ch.  and  orch.;  Tm  Lager  der  Bavem, 
Der  Tanzfr  unscrer  Itehrn  Frau,  and  An  den 
Gtsang,  for  male  ch.  and  orch.;  many  male 
dioruses  a  capp.;  Serenade  for  vd.  and  piano; 
songs. 

Hiittner,  Georg,  b.  Schwarzenha(  h,  Cppn^r 
Franconia,  Feb.  10,  1861.  Pupil  of  Sch.iar- 
schmidt  in  Hof ;  since  1887  cond.  of  the  Philh. 
Orch.  in  Dortmund,  which  he  brought  to  a 
high  level  of  efficiency:  the  Cons,  and  a  sepa- 
rate school  for  orchestral  players  which  he 
founded  have  been  essential  factors  in  making 
D.  a  city  of  some  importance  musically.  Made 
'Kgl.  Murikdirektor*  in  1907,  *Prof.*  in  1912. 

Hylleated,  August,  brilliant  concert- 
pianist  and  comp.;  bom,  of  Danish  parents,  at 
Stockholm,  Sweden,  June  17.  1858.  Began 
study  of  piano  when  5  years  old,  and  played  in 
public  as  early  a.s  I8().?.  He  was  taught  in 
Copc-nh.i).;rn  by  Holger  Dahl  imtil  1869,  and 
then  ma«Je  a  very  successful  concert-tour 
through  Scandinavia.  He  now  entered  the 
Royal  Cons,  at  Copenhagen,  studying  with 
Edm.  NcuixTt  (pf.).  Ciade  (comp.  and  orch.), 
T.  I\  K.  Hartmann  (cpt.),  W.  Toftc  fvln.). 
anci  Carl  .-Xttrup  (org.).  Made  2d  Scantlina- 
vian  tour  in  1S75  as  solo  pianbt  and  asst. -dir. 
of  the  orch.  In  1876  he  was  app»  oraanist  of 
the  Cath.,  and  director  of  the  Mus.  Soc 
•Nyki0bing  Falster.*  In  1879  h<  studied  with 
Th.  Kullak  (pf.)  and  Fr.  Kiel  (comp.)  in 
Berlin,  going  thence  to  Liszt.  Cave  concerts 
in  Great  Britain  and  Ireland  1883-4:  in  18H5, 
at  Stetnway  Hall,  N.  Y.,  and  travelteo  through 
the  Ea.stern  States  and  Canada;  lS.%-91, 
asst. -dir.  of  Chicago  Mus.  College;  1891-4, 
director  of  piano  dept.  in  the  Gottschalk 
Lyric  School.  From  1894-7  in  Europe,  con- 
oertiztng  in  Scandinavia,  Germany,  France, 
and  England  fin  London  H.'s  symph.  poem 
lUizabetn,  for  full  orch.  and  double  chorus, 
was  perf.  under  his  own  leadership).  In  1897 
H.  returned  to  Chicago.  He  is  court  pianist 
to  the  Princess  Louise  of  Denmark;  has  re- 
ceived flattering  testimonials  from  European 
sovereigns. — Publ.  works:  For  pf.:  6  p%fces. 
Mazurka  in  V)\>,  Alhi(m-h  <if,  Scandin.  Dances, 
Faust  Fantasu,  Vartutions,  Mdody,  Fantasia 
on  SaOck  melodies.  Grand  PitUnudse,  Valst 
sentimentale,  Improptu  in  F,  Suite  romantique, 
Suite  de  ballet,  several  transcriptions;  songs. 
MS.  works:  Op.  2,  Vr.rtalion.^  ^/nVu.^ci  for  pf.; 
op.  25,  SuiU  for  piano  in  old  style;  op.  27, 
Sonata  for  piano;  Grand  Polonaise  in  E!>;  2 
piano*trios  (in  B  m.  and  E).  For  orch:  Music 
to  the  romantic  play  Die  Rheinnixe;  Symph. 
poem  FJiaabetk,  for  full  orch.  and  di>ul)l('  ch.; 
Suite  romantique;  Marche  IriomphaU;  etc. 

I 

I  bach  Ic'bdh],  Johannes  Adolf,  b.  Oct. 
20^  1766;  d.  Sept.  14. 1848.  In  1794.  founded 
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a  pf.  and  orR.  manufactory  at  Barnu-n;  from 
1834,  with  his  son  C.  Rudolf,  traded  under 
the  name  of  'Adolf  I  bach  &  Sohn';  from 
1839,  as  'Ad.  Ibach  &  Sdhne,'  when  his  Km 
IUcliar4  joined.  From  1862  the  firm  was 
known  as  *C.  Rud.  &  Rich.  Ibach,'  to  dis- 
tinguish it  from  another  business  founded 
by  a  third  !»on,  GustST  J.  The  same  year 
C.  Rudolf  died,  and  in  1869  his  son  Rudolf 
(d.  Herrenalb.  Black  Forest,  July  31.  1892) 
conttntied  the  pf.-factory  alone  as  'Rudolf 
fbarh  Sohn,'  estab.  a  branch  at  Cologne, 
jjained  medals  for  the  excellence  of  his 
mstrs.,  and  became  purveyor  to  the 
court.  Richard  I.  continued  the  . 
factory.— a.  Das  Hans  I.  J794-I994  (1895). 

Iffert,  August,  noted  singing-master;  b. 
Brunswick.  May  31,  1859.  Studied  in  Berlin 
and  Hanover;  after  a  brief  stai^e-career  he 
settled  in  1884  in  Leipzig  as  a  stnging-teacher; 
at  Cologne  .Cons.  (1891),  Dresden  Cons. 
(1893),  V^ienna  Cons.  (1904);  since  1912  again 
at  l)res<len.  Has  publ.  AUgemeine  Gesang- 
schuU  (1894;  4ih  ed.  1903). 

Illffe,  Frederick,  b.  Smeoton-Westerby, 
Leicester,  linn!  .  Feb.  21.  1847.  Since  1883 
organist  and  choirmaster  of  St.  John's  Coll., 
Oxford,  and  conductor  of  Queen  s  Coll.  (Eg- 
glc^field)  Mus.  Soc.— Mus.  Bac.  Oxon..  1873; 
Mus.  Doc.,  1879.— Works:  Oratorio,  The  Vi- 
sioHsefSt.  John  the  Divine  (publ.  1880) ;  Even- 
ing Service  in  D,  for  nu  n  s  voices;  Lara,  a 
cantata  for  male  ch.  and  orch.  (188.S);  SiOfft 
Echo,  f.  8-part  ch.  and  orch.  (1893) ;  Morning,  a 
pastoral  for  sopr.  solo,  ch.  and  orch.  (1896); 
Concert-overture  in  E;  Festival  Overture  in 
D;  Serenade  for  string-orch..  in  G;  Prelude 
and  fu^uc  for  orch.;  piano-sonata,  and  other 
jjifci!,;  Cntiial  AmiJysis  of  Bach's  Well-Um- 
Pered  Clavichord  (I.uikIoii,  b^'''),  4  parts). 

lUIn'ski,  Count  Jan  Stanlnlaw,  Polish 
poet  a_nd  church  r,,m|M,M  r;  b.  Castle  Roma- 
nov, 17Q5;d.  l.HG().  Studied compoaition under 
Salicri,  Kaucr  and  Beethoven  at  Vkmna, 
where  he  produced  a  Mass  in  1M36.  After  a 
military  and  diplom.itic  career,  he  iHCanif.  in 
1853,  a  senator,  .in<  I  |triv>  <  i  )iincillf>r  and  cham- 
berlain to  the  Tsar.  Works:  3  masses,  2 
requiems,  a  Te  Dcum,  a  Stabat  Mater,  a  De 
profundis,  a  Miserere,  all  with  full  orch.;  a 
symphony;  overtures  to  Schiller's  dramas,  and 
one  to  Houwald's  Leuchtthurm ;  Grand  March 
for  2  orchestras;  2  piano-conccTtos;  8  string- 
qu  irii  Is;  Rondo  fof  vIq.  and  ordi.;  piano 
pieces;  songs. 

Ilyinsky.  Alexander  Alexandrovirch.  b. 
Tsarskoje  Stio,  [.m.  21,  1850.  F'upil  of 
Kullak  (pf.j  and  HarRicl  (comp.)  in  BcHin. 
Since  1885  prof,  of  theory  and  comp.  at  the 
Cons,  of  the  Philh.  Soc.  in  Moscow.— Works: 
A  symphony;  Psyche,  symphonic  poem;  a 
symphonic  Scheno;  CroMiM  Dances;  an 
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overture  to  .\.  Tolstoi's  fsar  Feodor;  incid. 
music  to  Sophocles's  CEdipus  and  PhilokUUs; 
a  string-quartet;  choruses  for  men's  and  wo- 
men's  voices:  pf.-pieces;  songs;  also  an  opeia. 

The  Fountain  of  Bachtchisarai. 

Imbart  de  la  Tour  (in-bahr'l,  GeocftM 
(-Jcnn-BaptiBte).  operatic  tenor;  b.  Paris, 

May  20,  1865;  pupil  of  St.-Ives  Bax  at  the 
Cons.  D6but  (ieneva,  1891,  as  Raoul  in  l^s 
Huguenots;  has  also  sung  at  the  Oixr.i-C^itn., 
Paris-,  and  the  Monnaic.  Brussels,  where  he 
is  now  (1916)  engaged.  In  1901  he  toured 
the  CnitiHl  States  with  the  Grau  Company. 
Created  leading  rAIes  in  Winkelrud  (La- 
comlK-),  Fervaai  (d'Indy),  Tyl  Uylenspiegel 
(Blockx),  and  Werther  (Massenet).  His  rep- 
ertory includes  all  the  Wagnerian  tenor  rOles. 

Imbert  (an-b;ir].  Hu^ues,  b.  Mnulins- 
Engilbert,  Ni^vre,  France.  Jan.  11,  1842;  d. 
Paris,  Ian.  15,  1905.  Pupil  in  Paris  from 
1854  of  Fauchcux  and  R.  Hammer.  Musical 
critic  and  essayist;  editor  of  the  Paris  section 
of  KufTerath's  'Guide  musical";  after  ) 
general  e<litor. — Works:  Pro/t/s  des  Musuiens 
m  3  scries:  I.  Tchaikovsky,  Brahms,  Cha- 
brier.  d'Indy,  Faur^  Saint-Safins  (1888);  II. 
Boisaeffre,  Dubois,  (jounod,  Augusta  Hoim^, 
Reyer  (1892);  III.  A.  de  Castillon,  P.  U- 
combc,  Lefebvrc,  .Massenet,  Lalo,  A.  Rubin- 
stein, Ed.  Schur6  (1897);  Symphonie  (1891); 
Portniis  et  £t$idts  (1894:  lettcn  of  Bisec, 
and  Mmr.  sketches  of  C.  Franck,  Widor,  Co- 
lonnc,  Garcin  and  f-atnoureux) ;  Remhrani!  et 
Wagner  (1897);  Ch.  Gounod,  I' Aulobiographie 
et  les  Mhnoires  (1897);  Bitel  (1899);  Lo  Sym- 
thonie  apris  Bettkaoen  (1900;  a  reply  to 
VVeingartner's  book);  MidaiSkim  coiUempo- 
rains  (1902);  /.  Brahms:  Sa  et  son  ceuvre 
(1906;  posth.  cd.  [with  preface]  by  Ed. 
SdiuH^). 

Im'myns,  John,  English  attorney  and 
lutenist;  b.  1700  (?);  d.  London,  April  15, 
1764.  He  founded  the  Madrigal  Society  in 
1741,  and  in  1752  became  lutenist  to  the 
Chapel  Royal;  w.-us  .ilso  a  member  of  the 
Acadt  my  of  \ntient  Mu-ir.  ami  amanuensis 
to  Dr.  Pt  pus*  h.  .\  connoisseur  and  collector 
of  eariv  music.    He  taught  himsdf,  at  40,  to 

Slay  the  lute. — iiis  son,  John*  ofianist  of 
urrey  Chapel,  London,  died  1794. 

dindy  (dan-de'l,  (Paul-Marie-Thfeo- 
dore-)  Vincent,  b.  Paris,  M.^r.  27,  1851. 
Owing  to  the  early  death  of  his  mother  his 
education  was  din-cted  entirely  by  his  grand- 
mother, a  woman  of  culture  and  refinement 
who  had  known  Gfitry  and  Monsi||ny,  and 
who  had  shown  a  remarkable  appreciation  of 
the  works  of  Beethoven  when  that  master 
was  still  living.  From  1^')^  5  he  studii-d  pf. 
with  Diemer,  and  later  harm,  and  theory 
with  Marmontd  and  Lavignac  In  1869  he 
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made  the  acquaintance  of  H.  Duparc,  and 
with  him  spent  much  time  studyinK  the  mas- 
terpifvrs  of  Bach,  Beethoven,  Berlioz  and 
VVagiK-r;  <i'I.  also  wrote  his  op.  1  and  2,  and 
contemplated  an  ofx-ra  on  V.  Hugo's  Lrs 
Burgrmes.  During  the  Franco- Prussian  war 
heiorved  in  the  Garde  Mobile,  and  wrote  his 
exparienoes  in  Histoire  du  105'  bataiUon  .  .  . 
en  FannSe  WO-71  (1872).  Henowbesran  to 
study  comp.  with  Ces,-ir  Franrk,  continuing 
until  18H();  when  the  latter  was  app.  prof,  of 
organ  at  the  Cons.  (1873),  he  joine<l  the 
CUM,  winnine  a  second  ^eoe«rit  in  1874  and 
the  first  the  followinff  year.  On  his  first  vidt 
to  Germany  in  1S7.^  he  met  I.iszt  and  Wag- 
ner, and  was  introduced  to  Brahms  as  the 
bearer  of  the  score  of  Franck's  Rrdempiion 
with  the  composer's  compliments.  In  1876 
he  heard  the  first  performances  of  the  Kni 
dramas  at  Bayreulh,  and  for  st^veral  years 
thereafter  made  regular  trips  to  Munich  to 
hear  all  the  works  of  Wagner:  also  attended 
the  preroi^  of  Parsifal  in  1882.  From 
1872--6,  organist  at  St.-Leu:  1873-8,  chorus- 
master  and  tvnipanist  with  the  Colonne 
Orch.:  for  the  l\ins  premiere  of  LoheHgrin  in 
1887  he  drille<l  the  clinriis  an<l  was  Lamou- 
reux's  assistant.  I'ogether  with  Kraiick,  St.- 
Sa^ns,  Faure,  Castillon,  Uuparc  and  Chaus- 
son  he  founded  in  1871  the  'Soci^t^  Nationaie 
de  Musique,'  was  secretary  until  1890,  when, 
after  Franck's  death,  he  became  pn-sidf-nt. 
In  1894  he  foundt-tl  with  Borde  and  (iuilmant 
the  famous 'Schola  Cantorum'  (opened  1896), 

Primarily  as  a  school  for  Plain-Chant  and  the 
alestrina  style.  Gradually  the  scope  of  tn- 
strui  tion  was  enlarged  so  as  to  include  all 
musical  disciplines,  an<l  the  institution  has 
become  one  of  the  world's  foretnost  music- 
schools.  To-day  (1916)  it  has  a  faculty  of 
60  instructors  and  an  enrollment  of  600  po-> 
pils.  From  the  beginning  d'l.  nnt  only  was 
one  of  the  dirwlors,  but  also  taught;  .ifttr 
the  death  of  (iuilmant  (191 1)  he  b^'canie  si)le 
director.  His  fame  as  a  comixMcr  beg^n  with 
the  performance  of  Le  Chani  de  la  Godu  at 
a  Lamonn  tiv  <  otu  rrt  in  Feb.,  1886;  the  work 
itself  had  won  the  (  ii>  of  Paris  Prize  in  the 
competition  of  the  pri-cwling  year.  As  early 
as  1874  Pasdeloup  had  played  the  overture 
Piccolomini  (later  embodied  as  the  second 
part  in  the  Wallenstein  XrWof^),  and  in  1882 
the  l-.act  opera  Attendez-mot  sous  rorme  had 
been  pr<xluced  at  the  0[m't,i  ("  iini(|ii  ■;  Iml 
the  prize-work  attnu  teil  geacr.U  attention, 
and  d'l.  was  recognized  .is  one  of  the  most 
important  of  modern  French  masters.  Al- 
though he  never  held  an  official  position  as 
cond.,  he  has  frwjuently,  and  with  marked 
success,  appeared  in  that  capacity  (chiefly 
upon  invitation  to  diri-ct  his  own  works);  thus 
he  visited  Spain  in  1897.  Russia  in  1903  and 
1907.  and  the  U.  &  in  IMS.  wlm  he  cond. 


the  regular  subscription  concerts  of  Dec.  1 
and  2  of  the  Boston  Symph.  Orch.  In  1892 

he  was  a  rnembi  r  of  the  rnmtnission  app.  to 
revise  the  rurriculuin  uf  the  Conservatoire, 
and  n'fusfd  a  protTere<l  pri>fess()rship  of  com- 
position; but  in  1912  accepted  the  appoint- 
ment as  prof,  of  the  orchestra-class.  Besides 
other  duties,  he  has  discharged,  since  1899, 
those  of  inspector  of  musical  instruction  in 
Paris.  Chevalier  of  the  (.ix'""  of  Honor  in 
1892,  officer  in  1912:  member  of  m.my  aca- 
demies and  artistic  associations  (in  Belgium, 
HoUsnd,  SfMXkf  Italy,  Swedeoi  etc). 

Both  as  teacher  and  creative  artist  d'l. 
continues  the  tr.idiiions  of  C6sar  Franck. 
.\fter  a  periinl  uf  d,  velo()nu  rU,  in  whirh  lb  • 
intluence  of  (iirin.m  classic  and  romantic 
masters  is  traceable,  he  arrived  at  maturity 
about  the  year  1885.  Although  he  has  culti* 
vatefl  with  success  almost  cver>'  form  of  com- 
position, his  speci.il  talent  seems  to  bf  in  thi 
direction  of  the  larger  instrumental  forms. 
Some  French  critics  assign  to  him  a  position 
in  French  music  analogous  to  that  omtpied  fay 
Brahms  in  German  music  as  the  conservator 
of  classical  form.  Like  the  German  master  and 
his  own  teacher,  Franck,  d'l.  fills  tht-  form 
with  new  and  thoroughly  individu.il  content. 
His  style  rests  upon  the  art  of  Bach  and 
Beethoven;  however,  his  profound  study  of 
Gregorian  Chant  and  the  early  contrapuntal 
style  adds  an  elt-ment  of  s:  \i  rily,  and  not 
rarely  of  coinplcxity,  that  ri  nH  approach 
somewhat  difficult,  and  has  > n  risj  to  th? 
charge  that  ht»mu^fo  laclans  in  emotional 
force.  While  occa^onally  rismg  to  Rreat 
emotional  heights,  it  nevertheless  rem  tins 
true  that  his  music  ap|)eals  chiefly  to  the 
intellect. — For  the  etlition  of  Rame.iu'^  i  >in- 
plele  works  (ed.  by  Saint-Sa£ns  and  .VI at- 
iiertie)  d'l.  revised  Dardanus,  Hippt^ylf  et 
Aricie  and  Ztw?,-  als  >  ed.  Monteverdc-'s  Orfeo 
and  Coroniziotu:  di  Poppra;  he  has  m.id  ■  pf.- 
arrangL-m.-nts  of  orchestral  works  by  Ben  »it, 
Chausson,  Castillon,  Duparc  His  numerous 
articles  in  various  journals  (French,  Engl,  and 
Amer.)  are  remarkable  for  cntical  acumt>n  and 
literary  finish;  he  is  the  author  of  C)urs  de 
Contposifion  muucalf  (1  vols.,  190?.  'O'^); 
Cesar  Franrk  (190');  in  'Les  Maitres  d',-  la  .Mu- 
sique'); B.'tthoi'en:  Bio^raphie  critique  (1911; 
Engl,  transl.  by  Th.  Baker,  Boston,  1913). — 
Bim.iOTfRAPHY:  E.  Deniau,  V.  d'l.  (Toulouse, 
190^1 :  .\.  llii-vey,  French  .\fusic  in  thf  19th 
Century  (London,  19:><);  F.  Starrzewski,  L't 
Sekola  Can'orunt  de  Paris;  ou  V.  d' I.  cmsHrre 
amum  professeur  (Warsaw,  1905);  O.  S6r6, 
Utitsiciens  fran^ais  d^auJourirhMi  (2A  ed. 
Paris,  1911);  L.  Borgex,  V.  d'l.  Sa  vte  et  son 
mare  (Paris,  191.?);  A.  S.'rieyx.  V.  d'l.  (Pa- 
ris, 1914);  R.  Roll  in  l,  \fusicirns  d'nuiourd'hui 
(2d  ed.  Paris,  19U);  E.  B.  Hill.  V.  d'l..  An 
MiiMte,  in  'Mus.  Quart.'  (April,  1915). 


Digitized  by  Google 


INGEGNERI— INZENGA 


D'lNDYIB  COMPOSITIONS. 

Op.  t.  Troif  Romanttt  tan^  I'aritlf!  for  piano;  op.  2. 
La  ChamoH  Jf.\  Arrnlurier^  <le  lii  Mrr  fur  t>;ir.  aolo  and 
piano;  op.  5,  Jean  Hunyade.  lymphony  (noi  publ.);  op. 
«,  Amtaim*  M  CUopdin.  oveftan  Unot  puW.)-.  op.  7.  Pf.- 
qisiitCC  in  A  m.;  op.  8.  La  ForU  tiukmnUe.  ballade- 

5)rmphony:  op.  Q,  Prtite  Sonale  for  piano;  op.  10.  I'laintr 
*  TM(ia  isoHK):  op.  II,  La  Cherauthte  du  Cid.  wrcna 
for  l>ar  ,  rh.  und  orcli  ;  op,  12,  W'ullfn^lrin,  symphonic 
tri  :  J  /,(•  iiimf'  dr  IT.,  h,  M,ix  ft  I  hit  la.  c.  /-<J 
Afort  de  II'.,  op.  li.  CUiT  dt  Lune  (or  .lop.  and  orch.; 
op.  14.  AUtndet-mtoi  sous  Vormt,  opera  (Op.-Comique. 
1882);  op.  IS.  Poime  des  Montagnes  for  piano:  a.  La 
Chant  des  bruyires,  b.  Damses  rylkmigues.  c.  Plein-air; 
op.  16,  Quatre  Piicts  for  piano;  op.  17,  HHtrtia  (.^ 
wallies);  op.  18.  Lf  Chant  dr  la  Clot  he.  dram.  IcKPntl 
for  soli.  (Inuhle  rh.  .inH  orch.;  op.  I'J.  Lird  for  vcl.  and 
on  h  ;  op,  20,  I'Amour  el  la  Cr&nc  t-ainK);  op.  21,  .SdM(r- 
fifurtf.  It'uend  for  orch,;  op,  21,  L  tinliilr  Dnmino  a  3 
with  organ;  op.  2i,  Sit .-Marit- Magdalene,  cantata  for 
aop.,  fcm.  ch.  and  pf.;  op.  24.  Suite  in  D  for  trumpet, 
2  Mutes  and  strings;  op.  25,  SympkonieCHtnoU  (sur  un 
ekcnt  montatnard  franfais)  for  orch.  and  piano;  op.  26, 
Nofturnr  for  piano;  op.  27,  Promtnaia  for  pf.;  op.  28. 
SMn.u!,'  ffrom  op.  16)  and  Vabt  (fion  op.  17)  for 
•mall  r,  I,  :  op.  29.  Trio  for  piano,  dar.  and  vcL;  op. 
30.  ,Si /lunKiftniaiM  (i  piano-pieces) ;  op.  .!1.  Fantaisie 
for  oboe  and  orch.;  op.  .\2.  Sur  la  Xfrr.  ch.  for  female 
voicps;  op.  .VV  Tableaux  de  V«yanr  (H  pieces  for  pf.); 
op.  M.  Incid.  music  to  Alcx.imlre  s  Karadec;  op.  J5. 
StrmB-Quartct  in  D;  op.  ib.  Tableaux  dt  Voyatt,  suite 
for  orch.  (not  publ );  op.  37,  Four  f^nwiiiinilKMi  4'un* 
\^  n  •?'!J''"?  -  "^h.^and  orch.  (not  pubL);  op. 

U  r tuple,  male  chorus;  op.  40.  Frrrodi,  or  ' 
(Brussels.  1807);  op.  41.  Deus  Israel,  motet 


inSaeta 


op.  42.  Istar.  aymphonic  varntions;  op  4f.  Lied  .x/ari- 

bme  (song);  <M>.  44.  Ode  a  \  aieme  for  sop.  and  ch.  (not 

publ.);  op.  45.  String-quartet  in  E;  op.  46.  Les  \<j^fs 

fciZ.  wf#**'  cantkJe:  op.  47.  Incid.  music  to 
Mendes  s  MtdttT  etr  — 

Sancta 


Mend^'s  mdit:  op.  48.  U  prmtUn  4m  (wag) :  op;  49. 

r<r».  motet  (not  publ.); 
dIvertiMement  for  Vino- 


Maria  tucctitr*  tmsmis, 

oil   SO.  (  hnnjoHS  et  Danses.  dlv« 
insus  ;  op   .SI.   Vfpref  du  ammun  d'un  martyr  for 

ors,  ;  op.  S2.  W  f'hijm.im  fiti[>ulairef  du  \'irarais:  op. 
5  *./'  El'iiniirr.  oi»  r.i  iii  2  .i.  ts  (  Htiisst  U.  I'JOJi.  op.  54, 
ilarthe  du  7r>'  rrnintftsi  d  infnntmr  for  piano  4  hand.s; 

SI.  55,  Chiwal  varif  for  Mxophonf  nn<\  orch.;  op.  56* 
»ate  (sonK);  ou.  .S7,  Deuxtimt  Sympkonte  in  Bi»;  op. 
58.  Lei  Yeux  de  l  Atmie  (sonn);  op.  59.  Sonata  for  vln. 
and  piano;  op.  60.  Petite  Chanfnn  Crfgorirmnt  tor  piano 
4  hanclii;  op  61,  Jour  d'rU  ti  l>i  \fi>nlaKne  for  orcn.:  a. 
Aurtvr,  1>  Jimr.  c,  .S,tir,  op  <>2,  .ViMfrnirj.  poem  for 
orch.;  op.  6,1,  Sonata  for  piano;  op.  (t4.  1  t*t:iilt\e'.  op. 
65.  Sfenuet  fur  te  nom  de  Haydn  for  pi.ino;  <>j>  />(,,  ['ifte 
in  Bb  for  org.;  op.  67.  Le  Aiystire  de  iiatnt-Chnslopke, 
Ofatorio  (faMMA  1916). 

Inftegne'H  [in  jch-naVf].  Marco  Anto- 
nio, b.  V  erona,  circa  1545  ;d.  Cremona.  J  uly  1, 
1592;  pupil  of  Vincenao  Ruffo.  In  1576  he 
was  m.  di  capp.  at  Cremoda  cathedral ;  after- 
wards to  the  Duke  of  Mantua.  Montcverde 
was  his  pupil.  —  Piihl.  works:  A  book  of 
jM.i''S<s  a  5  H  (157.S);  a  stvond,  a  5  (1587)' 
4  of  .M.iHriKais  a  4-5  (1578,  '79.  '80,  '84)- 

7-16  (1589).   The  27  ceTebrated  ^SZnit 

formerly  atfril)utr(!  lo  Pal.-strina,  are  by  l' 
They  had  W-vu  printid  in  Br.  &  H.'s  eilition 
in  vol,  M  .uiioiii;  the  'doubtful'  works  but 
were  eliminated  when  Habcrl,  in  1897,"  dis- 
covered a  copy  (printed  in  Venice  in  1588) 
with  the  full  name  of  the  comi>oscr.  Many 
Other  Motets  and  MadriRals  appeared  in  col- 
Icction.sof  the  time. —Cf.F.X.  Haberl..V.^./ 
in  Kchm.  Jahrbuch'  (1898).— See  g.-Lex.  ' 
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Ingram,  Frances,  dramatic  and  concert 
contralto;  b.  Liverixxil.  Nov,  5,  1888.  She 
was  educated  in  Brooklyn,  N.  Y.,  Kraduating 
from  the  Teachers'  Normal  Coll  :  frnni  1910- 
12  pupil  of  Victor  Maurel;  debut  with  the 
Chicago  Opera  Co.  in  Philadelphia  as  I  ola 
(CavaUerta  Rusttfana,  Dec.  2,  1911);  remained 
with  the  company  for  2  seasons;  in  1913  with 
the  MoQtr^OperaCo.:  the  season  of  I9l4-n 
she  devoted  to  a  successful  concert -tour  of 
the  U.  S.;  since  1915  she  has  been  sinking 

tion,  divid' 

„  .  .  ^P^^suMtne concert-stage. 
Her  voice  is  nch,  of  very  sympathetic  quality, 
with  a  range  from  ei»-A»l>.  Her  f«les  jndude 

Amnens.  Carmen,  .\zuccna,  Madd.ilena  (Ripo- 
letto),  Suzuki,  Orfeo,  La  Cieca  (Oioconda) 
etc.  I  n  M  arch ,  1  •)  1  ,  she  married  the  theatrical 
manager  Karl  G.  MacVitty  of  Chicago. 

Tnaan'iiuine,  Giacomo,  called  Monopoli, 
from  the  town  where  he  was  bom  in  1744;  d. 
Naples,  1795.  Pupil  of  C.  Cotumacd  at  the 
CottS.  di  San  Onofrio,  Naples;  then  his  mas- 
ter's a.ssistant,  and,  from  1774,  second  teaelK  r 
of  cpt.  He  soon  relinquished  this  ixwition,  and 
devoted  himself  to  anunatic  comrK»sition.— 
Works:  21  opera^  written  for  Naples;  among 
the  most  successful  were  Lo  Fumaco  revolato 
(al)out  1756;  his  firstling);  Didone  (1772); 
Adriano  in  Stria  (1773);  /  t>oii  di  Davide 
(1775);  Asluzie  per  amort  (1777);  Medonte 
(1779);  Calipso  (1782).    His  best  work  isL 
however,  the  71st  Psalm  for  3-pait  di.  ana 
orch.;  he  also  comp.  other  psunis*  hymns, 
masses,  etc. — See  Q.-Lcx. 

Inten,  Ferdinand  von,  noted  pianist  and 

teacher:  b.  Leip7:iK,  Feb.  2.^.  1S48.  From 
1862-6  he  studied  at  the  LeipziR  Cons,  with 
Moscheles,  Plaidy,  Hauptmann,  E.  Fr.Richter 
and  Reinecke.  winning  the  Helbig  prize  for 
comp.  in  1864;  from  1866-t  he  toured  Ger- 
many, and  then  ramc  to  New  York,  where  he 
s<  ttU«|  iH-rnianently.    He  made  his  .\nu  rican 
'lebut  on  Dec.  12.  1868,  playing  Beethoven's 
concerto  in  G  at  one  of  Th.  Thomas'  S>-m- 
phony  Concerts  in  Steinway  Hall.  In  spite  of 
sfrikint;       r  i  ss  flu-  cireer  of  a  soloist  had 
little  ailiin  iiu  iU  f<jr  liim,  his  predilection  In-ing 
in   the   ditniion   of   chamber-music.  His 
chamber-music  concerts,  in  which  Th.  Thomas 
and  Dr.  L.  Damrosch  assistcxl  frequently, 
soon  were  famous,  and  contributed  largely 
towani  the  appreciation  of  a  form  of  musfc 
little  cuiiivatid  and  le.ss  understfxxl  at  that 
time.    In  1876-7  he  visite<l  Cicrniany  again, 
and  there  had  the  distinction  of  |)laying  the 
first  public  performance  of  Liszt's  U  m.  sonata 
at  the  Cons,  concert  in  Leipzig.  A.h  a  teacher 
he   has   also   arhii  ved    sm  rc-^s:    .among  his 
pupils  are  Frank  and  Walter  Damrosch. 

Iniengn  [-thSn'-l,  JmC,  b.  Madrid,  June 
4,  1828;  d.  there  July.  1891.   FupU  of  hi* 
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father  and  the  Madrid  Cons.,  compU  tinR  his 
sliidic^  .It  the  Paris  Cons,  in  1848;  app.  prof. 
o(  sin^ng  at  the  Madrid  Cons,  in  186U;  was 
oonmuHioned  by  the  Minister  of  Publ.  In- 
•tniction  to  make  a  collection  of  Spanish 
fotk-aongs,  which  he  publ.  as  Ecos  de  tspafia 
vols.,  I874-.SI;  also  wrute  a  treati.se  on 
accompaniment,  and  I m presumes  de  un  artista 
tn  Ihuia,  He  was  very-  suooessful  aa  «  com- 
poMT  of  nnuelas:  Para  $amr  una  mujar 
(1851):  Dm  Simptkio  Btibaima  (1853);  Un 
dia  de  reino  fl854);  Alhcjado  a  runtro  r tales 
(1866);  Oro,  astuciu  y  amor;  5i  Juera  rey;  etc. 

Ippoli'tov-Iva'nov  {neU  Ivanov,  but 
MMtmes  hi»  mother's  name  to  distinguish 
htm  from  Ivanov  below],  Michall  Mlchallo- 
vttch,  Russian  rom[M)scT:  b.  Gatchina,  Nov. 

19,  1859.  Pui)il  1875-  82  of  Rimsky-Korsakov 
in  Petrov^rad  Cons.;  in  1882,  director  of  the 
Muaic-School  and  cond.  of  the  symphony  con- 
certs at  TifKs;  in  1884,  also  cond.  at  the  Imp. 
Tin  atrr.  Durinfj  his  stay  in  the  Caucasus  he 
iKH  arnt'  (iit'piy  interfstefi  in  the  folk-music  of 
that  ri^jion,  and  (niljlishcd  the  results  of  his 
study  in  The  Georgian  Folk-songs  (in  Russian). 
Upon  Tchaikovsky's  recommendation  lie  was 
app.  in  1893  prof,  of  harm.,  instrumentation 
and  free  composition  at  Moscow  Cons.,  and 
in  1899  also  lotul.  of  the  Private  Ojx'ra;  in 
1906  he  succeedetl  Safonov  as  dir.  of  the 
Cons. — Published  worka:  Op.  1,  overture  Yar 
Chmd,  on  Russian  themes;  op.  2,  symphonic 
Scherzo:  op.  9,  piano-quartet;  op.  10,  suite  for 
ort:h.,  Skrtcltrs  from  thtf  CniinKus;  op,  12, 
Coronation  Cantata;  op.  13,  string-quartet ;  op. 
18,  Funf  Charakterbtlder  for  ch.  and  orch.; 
op.  16,  10  2-part  female  choniaes  with  piano; 
op.  17,  5  4-part  mixed  choniaes  a  capp.;  op. 

20,  Suite  for  orch.;  op.  24,  Legend  of  the  White 
Swan  at  Singorod;  op.  34,  Symphonietta  for 
orch.  (originally  op.  8,  Sonata  for  vin.  and  pf.) ; 
op.  42,  Iveria,  symph.  poem;  op.  48,  Ar- 
meman  Rhapsody  for  orch.;  3  cantatas  in 
memory  of  Pii^hkin,  (".o^ol,  and  Shukovsky; 
^>s.dtiis  fur  i!ii\c<i  rh.;  songs  and  duets:  the 
oiMTa--  Rulli  \  ritli-,,  1.SS7),  Asya  (Moscow, 
190();,  Treachery  (ib.,  1911).— Also  TkeScienu 
of  the  Formation  and  ftesolulUm  9f  Chords 
(1897,  Russian). 

Ir'^ng,  FriMlrich  Wllhelm.  b  Hirsch- 
berg,  Schleswig,  Feb.  23,  183fv  Pupil  of  C.rell 
and  .-\.  W.  Bach  at  the  School  of  Comp.  of  the 
R.  Acad.,  Berlin,  1856-9.  lie  then  taught  in 
Pft>kach's  school  at  Prague;  in  1863  he  founded 
at  Gttrlitz  a  school  for  piano-playing  and  thcs 
or>',  to  which  was  addeil,  in  1871,  a  mus.  semi- 
naiy  for  ladies.  Organist  of  Trinity  Ch., 
GMitx,  from  1878-81;  rm  then  until  hb 
retirement  in  1905  he  waa  on.  and  instructor 
at  the  'PSdagogium'  in  ZQllicnau;  living  rince 
I'^IO  .igain  in  (Kirlitz.  Pul)I.  an  All^emeine 
Musiklehre  (1865;  several  editions);  a  Har- 
mrnkkhrt;  and  piaoo-pieoea. 


Irrgang,  (Helnrich)  Bemhard,  famous 

organist:  b.  Zdunv,  Posen.  Julv  23,  1869;  d. 
Berlin,  .^pril  8.  1916.  Pupil  of  the  'Kgl.  In- 
.stitut  fur  Kirchenmusik'  and  Blumner'a 
'Meisterschule'  in  Berlin;  in  1890  app.  org.  at 
the  Carrison  Ch.  in  Spandau;  1894,  org.  at 
Holy  Cross  Ch.,  Berlin;  isgs,  at  St.  Mar>''9, 
and  from  1910  at  the  Uonikirche;  also  prof, 
of  organ  at  Stern's  Cons,  in  1905,  and  at  the 
Kgl.  Hochachule  fnun  1912.  He  waa  a 
virtuoso  of  the  first  rank;  comp.  sonataa  for 
organ  and  songs. 

Isaak  [c'zahk],  Heinrich  (or  Isaac, 
Izak,  Yzac,  Ysackcin  Italy,  ArrigoTedesco 
[Henry  the  German];  Low  Lat.  Arrighua), 
an  enunent  contrapuntist,  probably  of  Car- 
man origin;  b.  c.  1450;  d.  Florence,  1517. 
From  circa  1480-')2  he  w.i-  in  the  s^-rvice  of 
Lor(.-n/o  de'  Mi'^.lici.  -^iirii  .i;  i  ■  I  ;lh  '.M.ii;nih- 
cent,'  in  the  ca^>acities  ol  orgaiual,  maestro  di 
cap|K-lla,  and  of  teacher  to  Lorenzo's  children. 
He  afterwards  spent  several  years  in  Rome, 
and  finally  was  called  to  the  court  of  Maxi- 
milian  I,  at  Vienna,  as  'Symphonista  regis*; 
from  1514  until  his  death  he  lived  in  Florence. 
He  is  one  of  the  most  important  composers  of 
the  period.  A  notable  peculiarity  of  hb 
wortn  is  the  frequent  ap|>earance  of  the  mel- 
ody in  the  soprano,  at  that  time  a  comp.ir.i 
tively  unusual  device. — Works:  23  Masses 

0  4-6  (of  which  10  were  publ.  between  1506- 
39) ;  tlioae  in  MS.  are  in  the  libraries  at  Vienna 
(8).'Munich  (4).  and  Brussels  (1).  MoteUand 
Ps,ilnis  by  I.  were  i)rinted  in  some  tO  collec* 
tions  from  1501-64  (t/.  F.itner,  'Bibliographie 
der  Musiksammelwerke';  Berlin,  1877).  His 
part-songs  are  agreeable  to  modem  ears,  and 
remarlmDie  for  the  deamcas  and  ease  of  the 
part-writing;  one  of  the  most  beautiful  of 
Cerman  chorals,  Nun  ruhen  alle  Wdlder,  is 
sun^  to  the  melody  of  l.'s  Inspruk,  iih  muss 
dich  lassen.  He  also  wrote  introits,  Graduals, 
and  the  like;  and  a  'sacred  drama,'  S.  Giovanni 
e  S.  Paolo.  A  voluminous  collection  of 
motets.  Chorale  Constantinum,  was  ed.  by  his 
pupil,  Ludwig  Send,  in  l.S5()  ;3  p.irts).  Part 

1  wasrcpubl.  in  'Dkm.  der  Tonk.  in  Osterreich 
(vola.  V,  1,  and  xvi,  1).  l.'s  secular  worka 
were  republished  in  vol.  xiv,  1. — Sei'  O -I  ex. 

laouard  (e-zoo-ahr'],  Niccolo,  called  .\ic- 
cold  de  Mnlte  because  b.  at  Malta,  Di»c.  6, 
1775:  d.  Paris,  March  23.  1818.  Against  the 
wish  of  his  father,  who  desired  him  to  enter 
the  banking  business,  he  studied  music  at 
Palermo  with  Amcndola,  and  at  Naples  with 
Sala  and  Gu^;lielnii.  In  1705  I.,  under  the 
pen-name  'Niccolo,'  brought  out  his  first 
cmera,  L'amnso  ai  maritati,  at  Lq^horn,  with 
alight  auoceas;  Artaserse  (Florence,  1795)  waa 
better  received,  and  had  the  practical  effect 
that  he  was  recalled  to  Malta  as  organist  of 
the  church  oi  St.  John  of  Jerusalem,  and  later 
became  m.  di  CMpp.  to  the  Kaii^ta.  On  the 
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suppression  of  ihu  orcUr  by  the  I>i-iiil>.  I 
brought  out  several  Italiiin  oiht.is  in  tlu 
temporary  theatre  at  Malu;  in  1799  he  went 
to  Paris,  whore  his  career  as  a  dramatic  com- 

fx)s«  r  fairly  iM  ^^an.  In  16  years  he  produced 
33  I'rcm  h  ()|h  ras  ami  ojKTCttas,  the  way  to 

success  h<-ing  sinooiiu  d  l>y  the  friendship  add 
coojx-ralion  of  R.  Krt  uizir. 

Le  ToHHriirr  n: '>•>>.  ly  frlil  I'age  Pkmimius  d 

Ctirinike  U«01).  Lu  •^t  ilur.  ou  la  femme  ciMr*  (1802). 
Muhtl  Anur  (1802).  I.r\  l  .■nf.Jen.rs  i  IHO,^) .  Lf  liaistT  tt 
la  ijmHun.v  (180').  Le  \toif,tn  tun  (1803).  t'lnlrigue 
aux  ifn;iTf\  i  lX()5l.  l.f  IHltunrr  .it  i^arfOHS  (1805). 
Ruie  iHtUiU  (1805).  Uonu  (1805).  La  Prtjt  de  Passav 
(laM),  IMa  (ISO*).  Us  Remdtammi  btmrgtois  (1807). 
Les  CHatuim  hWI).  Ifn  Jour  *  Paris  ( ISOg).  Cimaroia 
(1808).  VlHtritut  dH  <M>i7  (1809).  CendriOom  (18tO). 
La  \  liUmf  •/«  arts  (I.SIU.  La  FUt  du  viUage  (1811). 
Le  Hillri  ilr  Uirrif  (IKII).  Le  Magicien  tans  magie 
riRIII.  I.hIIi  ft  Ouit>'uU  (1X12).  Le  Princt  df  CaUtne 
(iKli).  Lr  hramai^  a  \  fHisf  (IHlJ).  L<  Sifgr  de 
Mfuhfi  (1814).  JtHuHiir  I  IKHl.  JroMH»l  rU  Uiu  i 
Let  deux  maris  (1816).  and  I'L  nt  pour  iauUe  (1816). 
Ala^M.  ON  la  lamp*  mttttittmu  (poMli.,  liaWied  by 
Bcainooci).  wm  |iv«  in  1822. 

or  these.  CendriUon,  Joconde,  and  Jeannot  ei 
Colin,  were  the  best;  the  improvement  noted 
In  his  later  worics  was  due  in  part  to  keen 

rivain,-  with  Boicldioii;  ilii-  l.itter  was  finally 
eU-ctc<l  in  1817  to  sucret  <l  Nh'hiil  in  the  Acan- 
emy,  and  I.,  who  had  as[)ired  to  the  chair,  was 
so  mortified  by  his  failure  that  he  abandoned 
work,  plunKCff  into  dissipation,  and  died  next 
year. — His  music  comhinc^  sini|>licity  with 
finish  of  si\l<'  .111(1  sua\i-  diiIimIn';  he  was  for- 
tunate in  hi-  lil.r.  tti, -whicli,  like  his  SOORS, 
never  .It  -rt  rid  to  vulgarity.  He  was  aii  ex- 
cellent nnisician,  and  possessed  fine  dramatic 
taste;  but  he  was  not  [).>rti(  iilar!v  oriRinal  — 
While  in  Mai  ta,  he  also  wfdte  nunnrons 
mass<'s,  cantatas,  motets,  |»salm'i.  etc.  -Cf.  K. 
VVahl,  iV.  /.  (Muni.  h,  19 1 1 See  (J.-I.ex. 

Israel,  Karl,  writer;  b.  HeiHuenrfxle, 
Electoral  Hes>« ,  9.  1841  :d.  IVankfort -on- 
M.,  .April  2.  \ss\.  Studied  in  the  I.eipzi^f 
Cons.,  and  sittkil  in  Frankfort,  becoming 
an  influential  critic.  —  Writings:  Musikaiisdu 
SchStte  in  Frankfurt  am  Main  (1872),  and 
M iisiktilii'u  (It'r  stiindi.sdiru  Litndt  shiMiothfk  zu 
KassrI  (1881),  both  im|K)rtant  in  music  bibli- 
ography; valuable  bibliographic  articles  in  the 
'Allg.  Mus.  Zeituns.'  1873-4;  and  a  Frank- 
furter Coneertchnmik  mm  17t3-f7S0  (1876). 

Istel,  Edgar,  h.  Mayence.  l\l).  23,  1880. 
While  uursuing  his  studies  at  the  Gymnasium 
he  had  systematic  instruction  on  the  violin, 
and  from  F.  Volbach  incomp. ;  after  gradual  ion 
he  went  to  Munich  in  1898  and  completed 
his  studies  under  L.  Thuille;  also  studied 
n)Usiiulojry  under  Sandlicrger  at  the  Univ.; 
Ph.  U.  with  the  dissertation  /.  /.  Rousseau 
ais  Komponist  seiner  lyrischen  Stene  'Pygma- 
lion' (1900);  he  then  settled  in  Munich  as  a 
tt-.icher  antl  writer;  since  1913  Do/ent  of  mus. 
esthetics  at  the  Humboldt  Akadcmic. — 
Compositiofis:   The  opens  Der  fitkrende 
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S<biil<-r    (Karlsruhe,    19<)6),   Des  Tribunals 
(Irh,,!    iM.iyeiur,    I'Jll),    Nur   ein  Traum 
(hnishetl   1916);  incid.  music  to  Kiissner's 
ZauUrkessel   (1908)   and  (iocthe's  Saiyros 
(1910);  Singsftielouvertiire  (op.  17);  J  Cesungr 
von  Goethe  with  orch.  (op.  15);  llymnus  an 
/.I  us  for  eh.  and  orch.;  4  mi.\e<l  choruses  in 
canon-form  (op.  12);  songs  (op.  1-4,  8-11); 
also  edited  Housseau's  Pygmalion  (1904).— 
Writings:  Das  deutsche  Weinachtsspi^l  und 
seine  Wieiert^rt  aus  (Um  GeisU  der  Musik 
(19(Kl\  R.  n'(ji»nrr  im  Lit  hie  eines  zeitgenos- 
sisihtn  Bru-f-u'trhsrls  il9()2),  Peter  Cornelius 
(1906,  in  Reclain  s  Kd  ),  the  RntsUhung  des 
deutscken  Mdoiramas  (1906),  Die  knmische 
Offer  (!906),  Die  BliUeseU  der  musikaJischrn 
Romantik  (19()9),  Das  Kunst'.vt-rk  R  \\\r;»,r^ 
(1910),  Das  LtbreUo  U^H),  Die  moilerne  Oper 
seit  R.  Wagfur  (1916;  an  amplification  of 
German  Opera  since  R.  W.,  in  'Mus.  Quart.' 
(April,  19151);  he  has  ed.  the  collected  essays 
of  Cornelius  \  ]^>()S),  the  mus.  writings  of  E. 
Th.  A.  Hotrmann  (1907.  *10,  '13)  and  Dilters- 
dorf's  Aulohiographie  (1909);  has  also  written 
several  (tuides  (works  of  Cornelius,  Mahler, 
Thuille,  Humpcrdinck). 

Iva'nov,  Michail  Michailovitch,  b.  Mos- 
cow, Sept.  23,  11(49;  pupil  of  Tchaikovsky 
(comp.)  and  Dubuc  (pf  );  studied  abroad 
1870-6  (Sgamliati);  composer  and  writer; 
since  1876  mus.  critic  of  'Novo\e  \  remya,' 
and  contrib.  to  sevcTal  imixirtant  journals. — 
Works:  The  q\>kx3la  Polemkin' s  Feast  (1888), 
Sabava  Puiyalishna  (Moscow,   1899),  The 
Proud  Woman  (Kashira's  Golden  Time)  and 
Woe  to  the  Wise  (the  last  two  not  protl.);  a 
ballet.  The  Vestal;  music  to  Medea;  symphony 
Night  in  May;  symphonic  poem;  symph. 
praogue  Savonarola;  SmU  dumpttre;  over- 
tures; a  grand  Rcmiiem;  songs  and  piano- 
pitxres. — Pushkin  in  Music  (in  Russian,  1900); 
transl.iiion   of   Hanslirk's  Vom  Musikalisch- 
Hchonen  and  Nohl's  Dte  htstorische  Entuficklung 
der  Kammermui^. 

d'lvry.  Paul-Xaver-D^slr^,  Marquis  de 
Richard,  b.  Be.iune,  Coted'Or,  Feb.  4,  1829; 
d.  Hyt^res,  Dec.  18.  I9()?;  live.l  from  1854  in 
Paris.  Amateur  dramatic  composer,  pupil  of 
A.  Hignard  and  Leborne.    Operas:  Falma 
and  (^enlin  Matzys  (1854).  La  Maison  du 
docteur  (Dijim,  1855),  Omphalr  et  Ptnelope, 
Ixs  Avni><!'.  ■!,   I'rrone  llS67i,  under  the  pen- 
name  of    Kit  hard  Yrv'id';  revised,  and  ex- 
tended to  5  acts,  at  the  Th.  \'entadour,  in 
1878);  tlie  4-act  opera  Pershrrance  d'amouT.- 
—Also  a  concert-overture,  songs,  etc 

Isac  See  Isaac 

J 

Jacchia  (y.lhk'yah),  Agide,  orchestral 
conductor;  b.  Lugo,  Jan.  5,  1875.  Pupil  of  tlie 
Cons,  at  ParmaXlSM^l)  and  of  the  'Uceo 
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Miisicale*  at  Pesaro  (1891-8);  won  prizes 
for  thite  (1896),  contlucting  (1897),  andcomp. 
(IS98);  debut  as  cond.  at  the  Teatro  Grande 
in  Breada,  Dec  26.  1898;  at  T.  Communale, 

Fcrrara.  1899-1Q0():  La  Ken  ice.  Venire,  1901; 
in  1*M)2  he  areumpaiiieil  Mas<-anni  on  his 
Amer.  tour;  on  his  return  to  Italy  he  cond.  at 
the  T.  Lirico  in  Milan,  1903;  at  T.  Regio, 
L^orn.  1904;  at  Siena.  1905-6.  From  1907- 
9  he  was  cond.  of  the  Milan  Ojiera  ("n.  on  its 
tour  of  the  l\  S.;  1910-13, cond. of  the  Mont- 
real 0|H-ra  Co.:  1914,  of  the  Century  Opm 
Coni|Kiny. 

Jachet  ials<)  Jacquet,  Giachet,  Jaches, 
Giaches,  and  other  forms)  de  Mantua,  a 
composer  of  church-music;  d.  circa  1558.  in 
1555  he  was  m.  di  capp.  at  the  cathedral  in 
Mantua;  wrote  several  masses  and  numerous 
motets.  Conclusive  proof  that  this  comp. 
is  not  identical  wiih  Jachet  lit-rchcm,  with 
whom  he  has  frequently  been  confused,  is 
found  on  the  titlepajgc  of  a  rcA.  publ.  1547  by 
A.  Gardane:  'Sex  mime,  quarum  prima  Man* 
tuse  eapdlae  magistri  Jachetti  est  .  .  .  dus 
tamen  Jachetti  Berchem.* — Sec  Q.-I-ex. 

Jach'mann- Wagner.  See  Wagnbs, 
Johanna. 

JackMMi,  Edwin  W.,  an  English  justice 
of  the  peace,  publ.  in  German  (Payne:  Leipzig, 
1866)  an  interesting  and  i^uahle  essay. 
Finder-  und  llandf^el^nk-Gymnastik  zur  Ausbti- 
dun^  und  Starkung  der  Muskeln  fur  musika- 
lische  .  .  .  ZwUke.  As  a  complete  manual  of 
finger-gymnastics  it  cannot  be  too  warmly  rec* 
on  mended.  English  transl.  (New  York). 

Jackson,  John  P.,  English  writer;  d. 
Pkris,  Dec.  1,  1897.— Works:  Album  of  the 
Passion  Play  al  Oberammergau  .  .  .  1873;  an 
illustratiHl  handlxKjk  on  Wagner's  Rin^  of  the 
NiMunj^  (London,  1882^;  Engl,  translations 
of  Parsifal,  Die  MeisterSMger,  etc 

Jackaon,   Leonora,  violin-virtuoso;  b. 

Boston,  Feb.  20,  1879.  Studied  at  the  'Kgl. 
II'M  h'~(  Iiult-  fiir  Musik'  in  Berlin;  after  a  very 
Micct  >sful  tour  of  Germany  and  Scandinavia 
slie  returned  to  the  U.  S.,  where  she  played 
160  concerts  in  her  first  season  of  190O-1, 
appearing  also  with  the  Boston  Symph.  Orch.; 
since  then  she  has  plavcd  with  the  foremost 
mus.  organixatiuns  in  kuropc  and  America. 

Jackaon*  Saaiucl  P.,  b.  Mandieater,  Eng- 
land, Feb.  5.  1818;  d.  Brooklyn.  N.  Y.,  July 
27,  1885.  Son  of  the  organ-builder  James  J., 
he  went  to  America  in  1825,  and  learned  his 
father's  trade;  his  teachers  in  music  were  Mo- 
ran  (pf.)  and  Thornton  (harm.).  From  183(>- 
42  he  played  the  organ  at  St.  Clement's  Ch.; 
at  St.  Bartholomew  from  1842-61;  later  at 
Christ  Ch.,  Ch.  of  the  .Ascension,  and  the 
Anthon  Memorial  Ch.  A  well-known  teacher 
of  pf..  Oman,  and  harmony;  for  many  yean 


music-proof  reader  to  G.  Schinner.  Xew  York. 
Besides  a  variety  of  excellent  \ocal  sacred 
music,  he  publ.  Gems  far  the  Organ,  and  4 
books  of  vwy  popular  Ornan-VoluHtanes. 

Jackaon,  William  (1).  Kngl.  organist  and 
comp.;  b.  Exeter,  M  iv  29.  1730;  d.  there 
July  5,  1803.  Vu\n\  m1  Sylvester,  the  org.  of 
Exeter  Cathedral,  and  o(  J.  Travers  in  Lon- 
don. After  teaching  for  years  at  Exeter,  he 
became  (\771)  organist  and  choirmaster  at 
the  cathedral.  Besides  the  operas  The  Lord  of 
tiu  Manor  (1780)  and  Metamorph  OSes  (1783), 
he  comp.  odes  (Warton's  Ode  to  Fancy,  F'ope's 
The  Dying  CkrisHan  to  Mis  Soul,  and  Lycidas) 
and  a  large  numl)er  of  sonijs,  (.m/oncts, 
madrigals,  pastorals,  hymns,  anthems,  Church- 
services,  etc.;  also  sonatas  for  harpsichord. — 
Writings:  30  Letters  on  Various  Subjects  (Lon- 
don, 1 782) ;  Observations  an  the  Present  State  of 
Music  in  London  (1791);  and  The  Four  A^es, 
together  wiih  Essays  on  Various  Subjects  { 1 7">8). 

Jackson,  William  (II),  organist  and 
omnp.;  b.  Masham,  Yorks.,  Engl.,  Jan.  9, 
1815;  d.  Bradford,  .April  15,  1866.  A  self- 
taught  musician,  he  became  org  at  .Masham 
in  1832;  won  first  prize,  Huddersfield  <  .lee 
Club,  in  1840;  in  1852,  est.  a  music-busint  ss, 
and  became  org.  of  St.  John's  Ch.,  at  Brad- 
ford; later,  took  the  oc^n  at  Horton  Chapel, 
was  cond.  of  Bradford  Choral  Union,  and 
chorusmastcr  of  Bradford  Festivals. — Works: 
2  Oratorios,  Deliverance  of  Israel  from  Babylon 
and  Isaiah;  2  Cjintatas,  The  rear  and  The 
Praise  of  MftsU;  the  103d  Pkalm  for  solo,  ch. 
and  orch.;  sacred  music,  gjees,  part-aongs, 
and  songs. 

Jacob,  Benjamin,  b.  London,  .\j)r.  1, 
1778;  d.  there  .Aug.  24,  1820.  K.imous  organist, 
pupil  of  Willoughby,  Shrubs*  ile.  and  Arnold 
(17%).  Organist  at  various  chun  hes,  finally 
at  Surrey  Chapel  (1794-1825).  With  Wesley 
and  Ooicli,  111  K-i^'  organ-recitals  to  im- 
mense audiences  from  1808  -14.  He  cond.  a 
scries  of  oratorios  in  1800,  and  the  Lenten 
Oratorios  at  Covent  Garden  in  1818. — VVWks: 
National  Psalmody  (London,  1819),  and  other 
collections;  also  gitvs,  songs,  and  an  arrange- 
ment of  the  Macbeth  music. 

Jacob,  F.  A.  L.  See  Jakob. 

Jacobs  [zh5h-k6hb'l,  Idouard,  b.  Hal. 
Belgium,  in  1851 ;  Ane  'cellist,  pupil  of  Joseph 
Scrvais  at  Brussels  Cons.  Played  m  the 
Weimar  court  orch.  for  some  years;  in  1885 
succeeded  his  teacher  as  'cello-professor  at 
Rrus'irls  Cons.;  has  also  apjH-ared  as  a  viol 
da  gamba  player  in  concerts  of  early  music. 

Jacobsohn,  Simon  E.,  violinist;  b.  Mitau, 
Kurland.  Dec.  24,  1839;  d.  Chicago.  Oct.  3, 
1902.  Pupil  of  Leipzig  Cons.;  1860,  leader  of 
Bremen  orch  :  1S72,  of  Theodore  Thomas's 
orch.  in  New  York;  then  taught  in  the  Cin- 
cinnati Omis.,  and  in  Chicago. 
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Jacobsson,  John,  b  LSfholmen,  near 
St(Kkholm.  April  2,  l«  ^5;  d.  Stockholm,  June 
4,  19<)*).  Whik'  carryini;  on  a  Mnisir-l)usincss, 
he  studietl  with  (i.  Mankell  (ors-)*  L.  Norman 
(harm.)  and  F.  Berwald  (oomp.):  after  further 
study  in  Germany  he  became  org.  and  chotrm. 
at  the  >yiuiKo>jue  in  Stockholm  in  1870.— 
Works:  Ai;nus  Dei  for  sop.  and  orch.;  a  mass; 
a  piano-quartet;  a  string-quartet;  a  piano- 
trio;  an  overture  for  orch.,  Sommarminnen;  a 
cantata  for  the  silver  wedding  of  King  Oscar 
II:  piano-pieces:  songs  and  part-songs.  An 
operetta,  Ungmort  Mmmi,  mm  prod,  in  Stock- 
holm in  1868. 

Jacobsthal  [yah'kcShbs-tahl],  Gustav,  b. 
Pvritz.  I'omerania,  March  14,  1S45;  d.  Berlin, 
Kov.  9,  1912.  Student  at  Stnissburg  Univ., 
1863-70;  lecturer  on  music  there,  from  1872; 
professor  extraordinary.  1875;  full  pro(., 
1897:  retired  190S,  Bcrtin.— Wrote  Die  Men- 
SMoralnotenschrift  des  12.  und  13.  Jahrhundfrts 
(1871).  and  Die  chromatische  Alteration  im 
lilurj^i.u  hen  Gemnge der ahendlandischfti  Kirche 
(1897),  both  works  of  great  merit;  also  vaiu> 
able  essays  in  several  journals. 

Jaco'by,  Georges,  b.  Berlin,  Feb.  13, 
1840;  d.  London,  Sepu  ii,  1906.  Studied 
violin  with  E.  and  L.  Ganz  in  Berlin,  de 

Beriot  in  Brti';';<'ls,  and  Massart  in  Paris; 
cunip.  with  KcIkt,  Cheri  and  (ievaert;  in 
1861  violinist,  later  leader,  at  the  Opera;  1869, 
cond.  at  the  Bouffes  Paristens.  At  the  out- 
break of  the  Franco-Prussian  war  he  went  to 
London,  where,  in  1871,  he  hei  ame  rond.  at 
the  Alhambra  Th.;  fn)m  ISOf)  prof,  at  the 
R.  .\,  .M.  I  n  Paris  he  prod.  7  «)|HTa.s  and 
operettas;  wrote  over  lOU  balkts  fur  London. 

Jacotin  fzh.»h-k6li-l.in'l  (n-.d  nanif-  Jac- 
ques Godebrye).  Flemish  contrapuntist;  b. 
about  1445;  d.  March  24,  1529.  He  was  a 
singer  (ekapeiain)  in  the  choir  of  Not  n  Dame 
at  .Antwerp,  from  1170  15>0,  -ind  one  of  the 
most  renowned  inusici.in.,  o|  liis  time.  Motets 
an<l  chansons  were  [)rirHe(|  in  earlv  collections 
of  Petrucd,  Attaignant.  Khaw,  etc.;  6-part 
Masses  are  in  MS.  at  Rome. 

Jacquard  [zhah-kahr'I,  L4on-Jean,  fine 
'cellist,  pupil  of  Norlilin  at  Paris  Cons.;  b. 
Parts,  Nov.  3,  1826.  d.  there  March  27,  1886. 
From  1877,  prof,  of  'cello  at  the  Cons.  He 
wrote  Morceaux  de  genre  for  'cello. 

Jacquea-Dttlcnne.  Wrong,  but  frequently 
used,  form  for  J.\(.)1'ES-D.ux:R01B. 

Ja'dassohn  fyah'l,  Salomon,  noted  comp. 
and  influential  teacher;  b.  Breslau,  Au^;.  13, 
1831;  d,  1  eip/i^,  1.  1902.    Pui)il  of  the 

Breslau  gymn.isium,  also  taking  lessfins  of 
Hesse  (piano),  Ltistner  (vln  ),  and  Broiigf 
(harm.);  entered  Leipzig  Cons,  in  1848,  went 
next  year  to  Liszt  at  Weimar,  and  then  studied 
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comp.  privatdy  under  Hauptmann  at  Leipsig, 
settling  there  as  a  music-teacher  in  1852.  in 

1866  he  becaiTie  cond.  of  the  'Psaltcrion'  cho- 
ral 90C.;  was  from  1867-9  Kain-llm.  of  the 
'Euterpe';  after  1871,  prof,  of  harm.,  cpt., 
oomp.,  and  instrumentation  at  the  Conn., 
dividing  with  Reinecke  the  honors  of  first 
place  as  a  theoretical  instructor  in  that  in- 
stitution.  In  1887  the  I'niv-  of  Leipzig  made 
him  Ph.  D.  (hon.  c):  in  I  SO  ^  he  nveivetl  the 
title  'Kgl.  Prof.':  member  of  the  R.  Academy 
of  Florence,  and  other  societies.   His  rather 
conservative,  though  not  illilx^ral,  rnefh<«!  of 
teaching  is  ex}X)unded  in  a  Harmon ulrhre 
(Leipzig.  1883;  7th  e<l.  1903;  Engl.  ed.  New 
York.  1893;  2d  revised  ed.  1894) ;  /i:t7«/ra^i4ii*l 
(1884;  5th  ed.  Vm);  Kanon  und  Fuge  (1884; 
3d  ed.  1909);  Die  For  men  in  den  Werken  der 
Tonkunst  (1889;  4th  ed.  1910);  Lehrhiuh  der 
Instrumfnta'.i'm  (1889;  2d  ed.  1907);  [Eng- 
lish translations  of  all  these  have  also  ap- 
peared at  Leipzig];  Die  Kunst  M»  modtdieren 
und  prdludieren  (1890) :  iitffMMMie  Musik- 
Uhre  (1892);  Elemenbtr-Harimmidehre  (1895); 
Methodik  (les  musiktheoretischeii  I'tUerrichts 
(1898);  Das  Wesen  der  Melodir  in  d.-r  Ton- 
imH  (1899);  Das  Tonhnvussisein:  Lckre 
vm  wmikaUschem  Uoim  (1899);  EriduUrumg 
ier  tn  Bada  *Kmnst  der  Piige*  mtOuUeneH 
Fuzfn  und  Kanons  (1899);  Der  Getirralhass 
(1901).    His  mastery  of  form  is  linely  illus- 
trated in  his  compositions  in  canon-form,  not- 
ably the  vocal  dueu  (op.  9,  36,  38,  43),  a 
piano-serenade  (op.  8),  a  serenade  for  orch. 
(op.  35),  ballet-music  for  pf.  4  hands  (op. 
58),  which   earni-d   him   tla-   sohriquet  of 
the  'musical  Krupp';  all  his  comp*isitit)ns  are 
marked  by  ftnish  of  style  and  masterly  work- 
manship. Among  the  most  important  of  hia 
more  tnan  130  works  are  4  symphonies  (op. 
24,  28,  50.  101).  4  serenades  (op.  42,  46,  47, 
73).  2  overtures  (op.  27,  37);  a  piano-con- 
certo, op.  89;  3  piano-quintets  (op.  70,  76, 
126);  a  piano-quartet,  op.  77;  4  piano-trioa 
(op.  16,  20,  59,  85);  2  string-quarteU;  a 
serenade  for  string-orch.  and  flute:  a  cavatina 
for  vcl.   with  orch.,  oj).  120.— The  lOOth 
Psiilm.  for  double  ch..  alto  .solo,  and  orch.; 
Vergebung,  for  sop.  solo,  ch.  and  on  h  ;  Vc- 
heissuttg,  for  ditto;  TroiUied,  for  ditto,  with 
organ  ad  lib.;  An  den  Sturmwind,  for  male 
chorus  witli  orch.;  Cntt  ist  gross,  for  male 
chorus,  with  2  horns  and  3  trombones;  mo- 
tets for  male,  mixed,  and  female  chonia; 
numerous  piano-pieces,  songs,  etc. 
Jadfn  r>hSti-dan1,  Hvacinthe,  b.  Ver^ 

s.-iilles,  1760;  (\,  Paris,  Oct..  ISOO.  Pianist, 
pu[)il  of  his  father,  jein  j  ,  and  of  Hiill- 
mandel.  I'rof.  of  pf.  at  tin  ("oii^.  fn>in  its 
foundation  in  1795. — Works:  4  pf.-concertos: 
5  pf.-flonatas;  2  do.  for  4  hands;  3  books  of 
sonatas  for  \'ln.  anfl  pf . :  also  an  overture  for 
wind,  12  string -quartets,  6  string-trios,  etc. 
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Jadin,  Loato-Emnumiid,  dramatic  com- 

jx)Sor:  I).  Verscullfs,  Sept.  21,  1768;  d.  Paris, 
April   11,   lH5.i.     Vln.-pupil  of  his  father, 

Iean  J.;  |)f. -pupil  of  his  brother,  Flyacinthe 
In  1789  he  became  aooomDanist  at  the 
newly  oivaniied  Thtttre  de  Momieur;  in 
1792  he  joined  the  band  of  the  C.arxU-  Ra- 
tionale, fur  which  he  wrote  many  patriotic 
aifB,  marches,  and  hymns.  In  1S02,  on  his 
brother's  death,  he  succeeded  him  as  prof, 
at  the  Cons.;  became  cond.  at  the  Theft tre 
Mnliere  (1806),  and  Master  of  the  Mii-^ic- 
pal^(•^  from  1814-30,  when  he  retire*!.  From 
1790-1822  he  prcKluced  nearly  40  oiK-ras  and 
Operettas  in  Paris;  he  also  wrote  symphonies, 
overtures,  a  vast  amount  of  chaml>er-niusic, 
pf. -concertos,  sonatas,  duos,  fantasies,  etc., 
for  pf.;  coneertante  for  2  pf*.;  14  collections 
of  airs  for  soln  voice:  romanoes*  etc.,  for  2 
voices;  and  other  music. 

Jadlowker  (yahd-lohv'kLr],  Hermann, 
fine  dramatic  tenor:  b.  Ki^a,  1879.  W'hm  \5 
years  of  aee  he  ran  away  from  home  to  es- 
cape the  distasteful  drudKery  of  a  commer- 
cial cari-er.  Having  completed  hb  studies  at 
the  Vienna  Cons,  under  Gttnsbacher,  he 
made  his  debut  at  Cologne  in  1899  in  Krcut- 
zer's  Ncuhtlager  von  Granada;  in  1900  he  was 
a  memlicr  of  the  Stettin  mxra;  1901  in 
Karlsruhe,  where  Empanr  William  beard 
him  and  invited  him  to  f&txg  in  Berlin; 
success  there  IikI  to  a  five-year  contract,  at 
whose  expiration  he  signe<l  a  similar  con- 
tract for  V'ienna;  his  American  debut  itjok 
place  at  the  M.  O.  H.  in  Faust,  Jan.  22,  1910, 
and  for  3  seas<jns  he  was  a  great  favorite:  he 
create<l  the  chief  tenor  parts  in  the  American 
premieres  of  Kdnif>skindrr  (1910).  Labetanz 
(1911)  and  Lf  Donne  Curiose  (1412);  since 
1913  again  at  the  R.  Opera  in  Berlin. 

JaSll  (vah'ill,  Alfred,  noted  pianist;  b. 
Trieste.  Mar,  5,  18.^2;  d.  P.tris,  1-eb.  27, 
1882.  Pupil,  for  violin  and  pf.,  of  his  fatlier, 
Eduard  J.  (died  Vienna,  1849);  pianistic 
d£but  at  Venice,  1843,  after  which  time  his 
almost  continuaJ  concert-tours  earned  him 
the  title  of  Me  pianistc  voy.iKeiir.'  From 
18S2-4  he  travelled  in  America;  after  this, 
he  made  Paris,  Brussels,  or  Leipzig  his  tem- 
porary home.  In  1866  be  mamed  Marie 
Trautmann  fsee  below);  hu  tours  took  him 
all  over  the  continent  of  Euroix^;  he  w.as 
made  court  pianist  to  the  King  of  Hanover 
in  1856.  His  playing  was  remarkable  rather 
for  suave  elegance  ami  refinement  than  force- 
ful enenry.  Berides  original  Valaes,  Not- 
turnos.  Romanzas,  etc.,  he  wote  many  ex- 
tremely eflc"ctive  transcriptions  from  Wag- 
ner, Schumann,  Mendelssohn,  etc. 

Ja6ll-Trautmann,  Marie,  wife  of  Alfred 
Jaell;  a  fine  pianist  and  notable  writer;  b. 
Steinselti,  Alsatia.  Aug.  17,  1846;  pupil 


(1861)  of  H.  Herx  at  Paris  Cons.,  where  she 

won  (ir-t  |if  -|)rize.  After  her  marriage,  she 
accoinj)anii'<l  her  husband  on  his  travrls. — 
Works:  Pf.-coticerto;  pf. -quartet ;  4-hand 
waltzes;  Valses  mdancoliques,  Valscs  mi- 
enonnes,  and  several  characteristic  pieces 
l<»r  pf.  She  wrote  La  musique  el  la  psycho- 
dhysiotogu"  (1895;  (ierman  translation  by  F. 
Kromayer,  1905);  mfcanismt  du  toucher 
(1896):  U  Toucher  (1899;  German  transla- 
tion 1901);  L'tntettigence  et  le  ryfkm  dans 
les  mouvements  artistiques  (1905);  Le  rythme 
du  regard  et  la  dissociation  des  doi^ts  (I90(t); 
La  coloration  des  sensations  tactile s  (1910); 
La  resonnoHU  du  toucher  el  la  topopaphie  des 
pulpes  (1912). 

Jaf'f6,  Moritx,  b.  Posen.  Jan.  3,  1835. 
Violinist,  pupil  of  Ries  in  Berlin,  also  of 
Behmer  (harm  );  then  (1858)  of  Maurin  and 
Ma.ssart,  Paris,  and  again  in  Berlin  of  Laub, 
Wiierst,  and  Bussler. — Works:  Th«  ofx-ras 
[)iis  Knthchen  von  Heilhronn  (.Augsburg,  1S()6): 
Ekkehard  (Beriin.  1875);  and  La  Duchessa  di 
Stma  (in  Italian  at  Milan,  1893);  also  a 
Striag*<iuartet,  violin-music,  songs,  etc. 

JafM,  Sophia,  violinist;  b.  Odessa,  Feb. 
26,  1872.  Pupil  of  Auer  at  Pctrograd;  later 
of  Massart  and  Sauzay  at  the  Paris  Cons., 
where  she  won  first  prize  in  1892.  Veiy  suc- 
cessful concerts  at  Berlin,  st  ason  of  1895-6, 
afterwards  in  other  German  cities.  Soon 
after  she  inherited  a  fortune,  and  retired. 

Jahn  fyahnl.  Otto,  learned  musIcograjAer 
and  arl-eriiie:  b.  Kiel.  June  16.  1813;  d. 
C.Dttin^jt  n,  S<  ()t.  ISoO,  Afte-r  study  at 
Kiel,  Leipzig,  and  Berlin,  lu-  travtlk<i  in 
France  and  Italy  1836-9,  then  qu.ilifying  at 
Kiel  as  a  lecturer  on  philology;  in  1842  he 
became  prof,  extraordinary  of  archaeology  at 
Greifswald,  and  full  prof,  in  1845;  undertcxik 
the  directorship  of  the  archjeol.  museum  at 
Leipzig  in  1847,  was  dismissed  in  1851  for 
pcriitical  reasons,  and  in  1855  was  app.  direc- 
tor of  the  art-museum,  and  prof,  of  archaral- 
og>-,  at  Bonn  I'niv.  In  1867  he  was  callecl 
to  Berlin,  but  before  he  could  enter  ujwn  his 
dutic>s  his  health  broke  down,  and  he  died 
after  a  lingering  illness. — ^As  a  writer  on 
music  his  magnum  opus  is  the  standard  biog* 
graphy  ot  W.  A.  Mozart  (1856  9.  4  vols.;  2d 
ed.  1867,  2  vols.;  .3d  i^l.  1889;  4th  e<l..  re- 
vised by  Dr.  H.  Deiters,  1905-7;  Knglish 
transl.  by  P.  Townscnd,  London,  3  vols., 
1882).  This  was  the  first  musical  biography 
written  according  to  the  'comparative'  critical 
method;  it  reviews  the  state  of  music  during 
the  jxTiml  imnn-di.itily  pnrcfling  Mozart, 
and  n.is  become  a  model  for  subsequent  nuis. 
biographers  and  historiographers.  Other 
writings  on  mu«c  are  Uber  Mendelssohn's 
Paulus  ('Grenzbote,'  1842),  and  numerous 
essays,  puU.  1866  in  his  GuammtUc  As^*. 
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sdise  iAer  Utaik,  on  Wagner.  BitHoz,  on  the 
Lower  Rhine  Music  Festivals  of  1855-<),  on 
Breitkopf  &  Hiirtcl's  complete  ed.  of  Bcet^ 
hovcn,  etc.  It  had  been  his  intention  to 
write  a  Beethoven  biography;  but  under  his 
hand  the  colleetjfl  materials  first  ^ha{x•d 
themselves  to  a  Life  of  Mozart,  and  Thayer 
Utilised  the  accumulated  data  for  his  'Beet- 
hoven,' as  Pohl  used  I.'s  notes  in  his 
'Haydn.' — As  a  'practical  musician,  I.  publ. 
32  souths,  in  4  b<K)ks,  and  a  vol.  of  4-part 
songs  tor  mixini  voictii.  His  critical  etlition, 
in  vocal  score,  of  Beethoven's  Fidelia,  is  es- 
teemed.—Cf.  J.  Vahlen.  O.  /.  (1870);  H. 
Dciters,  0.  J.  (in  'AUp.  M.-Zir.,'  1870):  E. 
I'<tirMn,  O.  J.  in  semen  Brief  en  f  Leipzig, 
1912) ;  J.  Pulver.  0.  J.,  in  'M.  T.'  (AprU,  1913). 

Jahn,  Wilhelm,  b.  Hor,  Moravia.  Nov. 

24,  tS.<5;  (I.  Vienna,  Ai)ril  21,  1900.  Was  a 
chorister  at  Teniesvai  in  1852,  Kapellm.  at 
Pest  (1854),  later  at  Agram,  Amsterdam, 
Prague  (1857-64).  the  Royal  Th.  at  Wic»> 
baden  (1864-81),  and  Vienna,  where  he  was 
Director  of  the  Court  Opi  ra  until  his  retire- 
ment in  1897  (G.  Mahler  was  his  successor). 
He  puUiabed  eongi. 

Jihns  [yans],  FHedrlch  Wilhelm.  b. 
Berlin,  Jan.  2,  1809;  d.  there  Aug.  8,  1888. 
A  pupil  in  singing  of  Ed.  Grell  and  Heinrich 
Stiimer  (also  of  Ch.  Detroit,  and  L. 
Horzizky,  pf.  and  comp.),  he  entered  the 
Royal  ()jx-ra  chorus  as  a  Ixjy-soprano,  later 
iK-coming  a  distinguished  vocal  teacher  (some 
I, (XX)  pupils).  He  founded  a  singing-society 
in  1845,  and  was  its  conductor  until  1870;  in 
1849  he  received  the  title  of  'Rajral  Music- 
Director,'  ami  ih.it  of  'IVofessor'  m  1870;  in 
1881  he  was  app.  teacher  of  rhetoric  at 
Scharwenka's  Cons.  An  enthusiast  m  all 
things  pertaining  to  Weber,  he  n>ade  a 
unique  collection  of  Weberiana  (all  W. » 
com|X)sition>  in  the  first  and  in  all  subse- 
quent editions;  3U0  autograph  letttrs  and 
docuHR-nts;  many  nius.  autographs,  a.s  the 
sketches  for  Euryanthe,  the  .Mass  in  E^,  the 
Amferderunn  turn  Tans,  Lfyer  und  Sekmert. 
etc.;  and  all  obtainable  published  essays  and 
articles  t>n  Welxr:  etc.),  purchased  in  1883 
for  the  Royal  l  ibrary,  Berlin.  His  own 
work,  C.  M.  von  Weber  in  seinen  Werken 
(1871),  b  the  most  trustworthy  tnatisc  on 
the  composer's  works,  containing  a  thematic 
catalof^ic  chronologically  arranged,  with 
critical  notes;  it  was  followed  in  1873  by 
C.  M.  von  Weber,  a  sketch  of  W.'s  life.  J.'s 
original  comiKJsitions  include  a  pf.-trio,  op. 
10;  a  Grand  Sonata  for  pf.  and  vin.,  op.  32; 
other  pf.-music:  and  over  ISO  works  for  one 
or  more  voices  (e.  g..  xhc  SchoUischf  Lifd.-r.) 

Ja'kob,  Friedrich  August  Leberecht, 
b.  Kroitxsch,  near  l.ii-gnitz,  June  25,  1803; 
d.  Licgnits,  May  20,  1884.  Cantor  at  Con- 


rinIs<lorf.  Silesia,  1824-78,  when  he  was  pen- 
sioned.— For  years  the  co-editor  of  the  Eu- 
terpe'; publ.  a  Fassliche  Anweisung  mm  Ge- 
sai^trntenicht  in  Volksschulrn  (1828),  and 
(with  E.  Fr.  Richter)  a  valuable  Rejormirtes 
Choralhuch  (Hvrlin.  187.?;  2d  eti.  1877). 
Also  quartets  for  male  rh  .,  schtxji-songs,  songs. 

Jan,  Maistre.  Sec  Gallus,  Joh.vnnes. 

Jan  (yShnl.  Karl  von,  b.  Schweinfurt, 

May  22,  1836;  d.  Adellxxle  n,  Switzerland, 
Sept.  3,  1899;  took  the  degree  of  Dr  |)hil.  at 
Berlin.  IS.SQ,  with  the  thesis  De  fuiihus  Gra- 
corum;  taught  at  the  'Graues  Kkjster'  un- 
der Bellerniann,  and  then  at  Landsfaerg  until 
1875,  where  he  went  to  SaargcimhuT.  and 
thence  (1883)  to  the  L  yceuni  at  Str.i.ssljurg. 
He  publ.  several  niusico-histnrical  essays: 
Vber  die  altgriechischen  Tonarten  (1878),  and 
the  Diauhs  (1881;  both  in  the  'Allg.  mu.s. 
Zeitung');  in  art.  Citharodik  in  the  'Halle 
Encyclopsedia,'  on  the  cithara  and  l\  re;  an 
anahsis  of  Barchius's  Eisagog,e  (1891,  'Pro- 
gramni'  of  Strashl)ursj  Lyceum);  on  the 
metrics  of  Bacchius  (Rhenish  'Museum  fflr 
Philologie,'  vol.  46);  on  the  Hymnen  des 
Dionysosund  Mesomedes  (Fleckei.s»>n's  'Jahrb. 
der  Philologie,'  is'xii;  on  the  Iltirmorue  <l,-r 
Sbharen  ('Philologus,'  vol.  SI);  m\  Rouiseau 
als  Mustier  ('Preuss.  Jahrb.,'  vol.  .S6).  An 
important  work  is  his  critical  edition  fsuiK»r- 
seoing  Mcibom's)  of  the  Greek  writers  on 
music  :  Musici  scriMores  graci:  Aristoteles^ 
F.uilides,  Baechius,  [CUonidts],  Nichotnackus, 
Gaudrntius,  Mypius  {\9fiS\  wiili  .in  .\|ipen- 
dix  Melodarium  reliquice  containing  all  the 
extant  vocal  music  (this  also  in  a  separate 
edition,  augmented  and  revise*!,  1890). 

Jank6,  Paul  von,  b.  Tot  is,  Hungary, 
June  2,  1856;  studied  at  the  Polytechnic, 
Vieaaa,  and  also  at  the  Cons,  (under  Hans 
Sehmitt,  Krenn,  and  Bruckner):  then  (1881- 
2)  at  Berlin  I'niv.  I'm  if hrmatics),  and  with 
Ehrlich  (pL);  since  18')2  living  in  Constanti- 
nople. His  new  keyboard,  inventc-d  in  1882, 
is  really  a  new  departure  in  piano-mechanics, 
though  standing  in  distant  relationship  to 
the  older  't'lironiatic'  keylward  advocated  by 
the  society  'Chroma.'  It  has  six  rows  of 
keys  in  step-like  succession;  the  arrangement 
of  the  two  lowest  rows  (typical  of  the  other 
two  pain)  is  as  follows: 
Seemirow:  cfi  d^  F  G  A  B 
Lowest  row:  C   D    F.  fi^  C  etc. 

the  capitals  representing  white  key--,  and  the 
small  letters  black  ones.  Tin-  3d  and  4th 
rows,  and  the  5th  and  6th  rows,  are  mere 
duplications  of  the  1st  and  2d;  and  corre- 
sponding keys  in  the  1st,  3d,  and  5th  rows, 
aixl  in  the  2d,  4th,  and  6th  rows,  are  on  one 
and  the  same  key-lever,  so  that  any  note  can 
be  struck  in  three  ditTerent  places.  The 
fingeriag  of  all  diatonic  scales  is  alike;  duo- 
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matic  scales  are  playrd  by  strikingalternate 
keys  in  any  two  adjoinini;  rows.   The  width 

of  an  <K-tavo  on  thv  (>rilin,ir\  kfyhxwnl  cttrre- 
sponds  oxaclly  to  that  ol  a  tenth  on  the 
Janko  keytxxirxl,  on  which  laltiT  large  hands 
can  easily  stretch  a  thirteenth.  A  full  de- 
scription of  the  keyboard  was  published  in 
pamphlet -form  l)y  its  inventor  (1886),  who 
has  alst)  pro<liice<I  it  in  numerous  coneerts. 
It  has  l)ecn  taken  up  by  Mveral  pianists 
(Wendling,  Gis<-la  (^ulyas),  and  is  taught  in 
some  music-schools  (Leipzig  Cons.,  §char> 
wenJca  Cons.).  In  1905  a  Mankb-Verein'  wu 
founded  in  Vienna. — Cf.  K.  Hausmann,  Die 
J.-Klaxnatur  (1X02) :  K.  W.  Marschncr,  Das 
J.'Klavirr  (1899);  H.  Srhmiit.  Zur  Geschich- 
le  der  J.-Klapiatur  On  'Wiener  Rundachau,* 
1A89):  R.  Hausmann.  Das  J.-Klamtr  imi 
teine  leehnisehe  VervMhomrnmimg  (In  *Ztschr. 
Int.  M.-r,.;  vol.  v):  C.  St*rinzi,  Thr  J. -Key- 
board and  Simplification  (ib.);  H.  F.  Miin- 
nich,  Moteriatien  fur  die  J.-Kkmalmr  (1905). 

Jannaco'nl  [y5hn-l.  Giuseppe,  one  of  the 
last  comfM>sers  in 'Pakstrina-stvlc';  b.  Rome, 
1741;  d.  th<  rr  March  16.  1816.  .\  pu\n\  of  S. 
Rinaidini  and  (i.  Carpani,  he  succeetled  Zin- 
garclti  in  1811  as  maestro  at  St.  Peter's.  He 
b  noted  for  his  scoring  of  many  of  Palestrina's 
works,  aided  by  his  rricnd  Pisari.  Himself  a 
most  distinj^uished  composer  of  church- 
music,  his  works  still  remain  in  MS.  in  the 
Sanlini  Coll.  at  Rome;  they  include  a  Mass,  a 
Te  Dtum,  a  Magnificat,  a  Dixit  Dominus,  and 

a.  Tues  PHrus.  «t  a  16;  16  Masses  f  n  4-8  part  s, 
with  organ;  14  other  masses;  .^2  Psidms  in 

parts;  10  do.  with  orch.;  16  mot<  t-s  in  2-6 
parts;  57  Offertories  and  Antheiii--  <j  ^  ^,  a 
Canon  o  64;  2  Canons  a  16;  an  Ecct  tcrrae 
molus  for  6  basses;  an  oratorio  for  2  tenors 
and  1  bass,  L'Ag  min  di  GcsH  Christo;  etc. 

Jannequin  Iziiihn-k&n'l  (or  Janaquln, 
Jennddn),  CMaimt,  a  French  (or  Belnaa) 

cont  rai)untist  of  the  16th  century.  Probably  a 
pupil  of  JoMjuin,  he  was  an  imitator  of  (iom- 
bert  as  a  writer  of  de^cnptive  or  'program'- 
mubic.  [Resides  detached  pieces  in  colls,  of 
the  time  (Attaignant's,  Gardane's,  etc),  and 
dMtuoHS  in  special  editions,  there  were  publ. 
Sacra  cantiones  seu  moUcta  4  vocum  (1533), 
Preverbet  de  Salomon  mis  en  canliques  el  ryme 
fran^ais  (1554),  Oclante  ^umcs  de  David 
(15.59).  Among  the  most  mteresting  'Inven- 
tions' (chansons)  in  4-5  parts  are  La  BalailU 
(|)ortraying  the  battle  n.  Malcgnanoin  1515; 
Verdelot  added  a  fifth  part  to  the  ori^ijinal 
(out),LaFrisedeBouU)gne,La  Guerre, Le  Chant 
its  oiuaiix  (2  settings),  etc.— »See  Q.-Lc9c. 

Janotha  [ySh-noh'tahl.  Nathalie,  piani-^t; 

b.  Warsaw.  June  8,  1856.  Pupil  of  Joachim 
and  Rudorff  at  the  Berlin  Hochschule;  later 
of  Clara  Schumann,  Brahms,  and  Priaoess 
Czartoryska;  also  (in  harm.)  of  F.  Wrficr  in 


Cologne  and  Bargiel  in  Berlin.  LX-but  as 
pianbt  at  tlie  Ciewandhaus.  Leipzig.  Jan.  1, 
1874.  She  is  court  pianist  to  the  German 
EiniKTor  ( 1885). — Compositions:  Ave  Maria 
(insi  rilx-d  to  Pojx;  Leo).  Mountain  Scenes  (to 
Frau  Schumann),  gavottes,  mazurkas,  and 
other  piano-music.  She  translated  (with 
additions)  into  English  Klecsinski's  Ckofiin's 
Greater  Works  (London.  1896). 

Janowka  [yah-n6hfI'kAhl,  Thomas  Bal- 
tbamr,  b.  Kuttenbera,  Bohemia,  about  1660, 
organist  at  Prague;  known  to  fame  as  the 
compiler  of  Claris  ad  the'taurum  mnf^nue  nrlis 
musicae  (1701),  the  earliest  musical  lexicon 
s;ive  Tinctor's  Terminorum  mttM€at  d^fud" 
torium  (jiuhl.  alx>ut  1475). 

Jan'sa,  Leopold,  b.  Wildonschwert.  Bo- 
hemia, March  1^,  17')S;  d.  \  ii  nii.i,  J.m.  24. 
1H7.S.  Violinist.  taii,;lii  at  home  by  Jehada 
ami  Zi/ius.  in  Vienna  from  1819  by  Wor- 
zischek  (via.)  and  £.  Fdrster  (comp.).  In 
1823  he  becsime  chamber-mnstrian  to  the 
Graf  von  Brunswick  in  Hun^.iry;  in  1824, 
joined  the  Imperial  orchestra  in  \'iinna;  and 
was  ap|)ointed  director  of  music,  and  prof, 
of  violin,  at  the  Univ.  of  Vienna  in  1834; 
in  1849,  having  taken  part  in  a  concert  for 
the  b<'nefit  of  the  Hungarian  revolutionists 
in  London,  he  w.is  banished,  and  went  to 
London,  living  there  as  a  teacher  and  concert- 
player  until  1868.  On  proclamation  of  amnesty 
in  that  year,  he  returned  to  Vienna,  and  ris« 
ceived  a  pension,  .^s  a  player,  J.  rankc<j  next 
to  Bohm  and  Maysetler;  his  compositions  in- 
include  4  violin-(  oncertos,  .iKo  f.iiitasias, 
rondos  and  variations  for  vin.;  id  vln  -duets; 
a  Rondetui  conoertant  for  2  vtns.  with  orch.; 
8  string-quartets:  3  string-trios;  and  a  few 
church- works  (oftcrtory  for  tenor  and  vin. 
solo,  ch.  and  orch.;  Gradttale  for  4  male 
voices;  2  cantatas). 

Jan'Mii,  F.  Gmtar,  b.  Jever,  Hanover, 

Dec.  15,  18.^;  d.  Hanover.  May  ^,  1010. 
Pupil  of  C(xrcius  and  Riccius  in  Leipzig; 
taught  music  in  Giittingen;  and  in  185.S  was 
app.  ofsanist  of  Verdcn  Cathedral,  with  the 
title  or  Royal  Musie-Dhector  in  1861;  re- 
tired in  1900.  He  ptibl.  Die  Dai'idsbundler; 
aus  R.  Schumanns  Sturm-  und  Dningperiode 
( 1883),  vividly  describingthisini[)ort  ant  period; 
for  his  somewhat  extravagant  statements  he 
was  taken  to  task  by  Wasielewski  in  Si  hu- 
hhmmmmo,*  also  edited  R.  Schumanns  Briefe; 
new  Polf>e  (1886;  3d  ed.  mi)  and  the  4th 
e<L  of  Schumann'-^  ('>i'\iimmdtr  Schriflen  (1891). 
He  wrote  original  pieces  and  transcriptions 
for  piano,  and  songs. 

Jans'sen,  Julius,  b.  Venio,  Holland.  June 
4,  1852.  He  studietl  in  the  Cologne  Cons.,  be- 
came cond.  of  the  Mus.  Soc.  at  Minden  in 
1876,  later  of  the  Mus.  Soc  and  Male  Choral 
Soc.  at  Dortraund,  where  he  waa  ^ip.  city 
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mus.  director  in  IROfl,  and  rond.  of  the  1st 
and  2d  Westphalian  Mu.s.  Festivals;  K.  Pro(. 
in  1908.  Has  puUiihed  songB. 

Jans'sens,  Jean-Francois-Joseph,  com- 
poser; b.  Antwerp,  Jan.  29,  1801;  d.  there 
Feb.  3,  1835.  Taught  by  his  father  and  De 
Loeiiw,  later  for  2  years  by  Lesueur  in  Paris. 
Retnmmg  to  Antwcrpt  he  studied  law  at  his 
fanii!\'s  desin-.  and  pnictiacd  as  a  notary 
uiuil  tile  sii'^c  of  Antwerp  (1832),  composing 
in  leisure  hours;  going  to  Cologne,  he  lost  his 
MSS.  and  othca*  possessions  by  fire  on  the 
night  of  his  arrivu,  and  became  insane  in 
consequencf.  In  his  biography,  by  Van  der 
Straeten  (Brus>tls,  1866),  is  given  a  list  of 
his  works,  the  imiKirtance  of  which  was  recog- 
nizi-d  after  his  death.  They  im  ludi  4  operas: 
Lt  Pere  rhiU  i\ni\  La  ioUe  fiiimrt-  (\Mih  Ant- 
werp, 1824),  and  2  others  in  MS.;  2  cantatas 
with  orch.,  Les  Greet,  ou  Missdongki,  and 
Wintrrarntofdr;  an  o<le,  Le  Roi;  2  Symphonies, 
L<"  Larr  tin  soldi,  and  a  2d,  which  won  a 
prize  at  Ghent;  5  mas.si-s;  a  Te  IX-uni;  some 
25  motets,  anthems,  psalms  and  hymns,  with 
orch.;  songs. — Cf.  Hendrickx,  Simple  histoire. 
Boutades  biogra^iques  d  I'occasion  du  25"* 
annivermire  de  (a  mart  de  J.-F.  J.  (Antwerp, 
ISM));  K.  van  der  Straeten.  J.-F.- J.  J.,  com- 
posileur  de  musique  (Brussels,  1866). 

Jantuchowdcyf-shfthiTn,  (Frau)  Georftlne 

von,  dnini.  soprano;  b.  Austria,  circa  1859. 
d.  New  York.  Sept.  6,  1914.  She  sang  in 
o|)eretta  at  Sigmuringen  in  1875,  then  at 
Stuttgart,  Fretbunu  and  Gras.  In  1817  she 
succeeded  Marie  Gefatingo'  as  soutnette  at 
the  Theater  an  der  Wien,  Vienna;  from  1879- 
80,  soubrette  at  I.eipzit;;  ISSO,  in  the  tit:r- 
mania  Theatre,  .\<  \v  \ Ork;  1892,  sang  at 
Mannheim  and  Wiesbaden;  1893-5,  dramatic 
prima  donna  at  the  Ini[).  Opera,  Vienna.  She 
marrie<|  Atl.  Ncu.  txlMflT  (d.  1S97).  RAIes: 
Briinnhilde  in  Dif  WiUkurf,  Siegfried,  Cotter- 
ditmmrrung;  EHsiibeth,  Elsa,  Ortrud,  Sinta, 
Lconore,  Adrianna,  Donna  Anna,  Aida,  Se- 
itka,  Valentine,  Iphig6nic,  Marguerite.  Re- 
becca, Santuzza,  etc.;  also  leading  sou!)rette 
rOles  in  over  60  comic  operas  and  o|x.'rettas. 

Ja'pha,  Georft  Joseph,  b.  K6nigslx>rg, 
Aug.  28.  18J5:  d.  Cologne,  Feb.  25.  1892. 
yimtnist;  pupil  of  Davidand  R.  Dreyschock 

in  llic  I.ei[>zii;  Cons.,  1S50-3;  then  of  Kdmund 
Sin^;er  ai  Konig^lx  rg.  and  of  Alard  in  Paris. 
Playi'd  1H55-7  in  the  (iewandhaus  Orch.,  also 
giving  concerts;  conccrtizetl  in  Russia  in  the 
winter  of  1857-8;  taught  in  Konigslxrg  185^ 
63,  and  organized  chamlK-r-music  concerts 
with  Adolf  Jensen;  |)layed  succesjifully  in 
London:  finally,  leaili-r  of  the  Giirzenich 
Concerts,  C  ologne,  and  teacher  in  the  Cons. 

Ja'pha  [Lanf^hans-J-apha],  Louise,  h. 
Hamburg. Feb.  2,  l.S20;d.  \\  i.  sh.idi  n,  ()«  t.  13, 
1910.    Distii^uished  pianist  and  composer; 
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pupil  of  Fritz  Warendorf  (pf.).  and  of  G.  A. 
Gross  and  Wilhelm  (irund  (comp.);  studied 
cunt  |x)sit  ion  and  advancixl  piano-playing  in 
1853  under  Hobert  and  Clara  Schumann  at 
Dasseldori.  In  1858  she  married  W.  Langhans 
and  zealously  studied  classic  chamlKr music, 

fiving  brilliant  concerts  with  her  husband;  in 
'aris  she  was  ffitetl  as  one  of  the  finest  pianists 
of  the  time  (1863-9).  Settled  in  Wiesliaden, 
1874. — ^Works:  An  opera,  string-quartet,  pf.- 
pieces,  and  songs. 

Jaques-Dalcroze  [zh&hk  dahl-krohz'J, 
Emile.  b.  (of  French  parents)  Vienna.  Jidy 
6,1865.  In  1873  his pnmits moved  to  Geneva: 
having  completed  Ms  course  at  the  Univ.  and 
also  at  the  Cons,  there,  he  went  to  Vienna  for 
further  study  under  R.  Fuchs  and  A.  Bruck- 
ner, and  then  to  Paris,  where  he  studied 
orchestration  at  the  Cons,  with  Ddibes;  in 
1892  he  returned  to  Geneva  as  instr.  of  theiory 
at  the  Cons.  As  he  laud  special  stress  on 
rhythrn,  he  insisted  on  all  hig  pupils'  beating 
time  with  their  hands,  and  this  letl  him,  step 
by  step,  to  devise  a  series  of  movements  a^ 
fecting  the  entire  Ixidy*  Together  with  the 
French  psychologist  Edouara  Claparide  he 
worked  out  a  special  terminology  and  re- 
duced his  practice  to  a  regular  system,  which 
he  called  Eurhythmies.'  Ulien  his  applica- 
tion to  have  his  method  Intioduced  as  a 
regular  course  at  the  Cons,  was  refused,  he 
resigned,  and  in  1910  established  his  own 
school  at  Hellerau,  near  Dresden.  Even  be- 
fore that  time  the  new  system  had  attracted 
wide  attention,  and  the  school  flmiiWied  from 
the  beginning:  within  three  ysan  hraachcs 
were  opened  tn  France,  Russia,  Germany, 
England  and  the  U.  S.  (Rn,n  M.iwr  roll.. 
New  York  and  Chicago).  Conditions  result- 
ing from  the  war  brouf^t  about  the  closing 
of  the  school  at  liellerau  in  1915.  Without 
question,  the  results  obtained  by  j.-D.  have 
contribtited  toward  the  recent  extraordinary 
development  of  the  ballet,  .'^side  from  his 
rhythmical  innovations,  he  also  commands  re- 
spect as  a  composer  of  marked  originality 
and  fecunditv  of  invenrion;  many  of  his 
works  show  how  thoroughly  he  is  imbued 
with  the  spirit  of  Swiss  folk-music. — Works: 
The  o(XTas  Janie  (Geneva,  1894);  Sancha 
Pansa  (ib.,  1897);  Onkd  Dazumal  (Cologne, 
1905;  as  Le  bonkomme  Jadts,  Paris,  1906); 
J>i  Jumeaux  de  Bergame  (liru^scls,  1908);  an 
operetta,  Respect  pour  nous  K  .eneva,  1.H98); 
a  pantomime,  £cho  el  Xardssc  (Hellerau, 
1912);  Festival  vaudois,  for  soli,  ch.  and  orch.; 
La  Veillee,  for  do.;  Poime  alpestre,  for  do.;  2 
concertos  for  vin.;  a  string-quartet;  pieces  for 
piano  (op.  8.  10,  44,  45,  46.  47,  etc.);  Suite  for 
VI  I.  and  piano  (op.  9) ;  Fantasia  appmsionata 
for  vln.  and  piano  (op.  53  i;  several  colls,  of 
songs    {Chansons    romandes    et  enfanlines. 
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chansons,  Volkskindnlifdrr,  TawJMer  fur 
Kinder,  Chansons  rtli^iruses,  etc.).  He  has 
publ.  a  aeries  of  kitun-s  on  his  system  as 
rSiiieaiUm  par  le  rythme  (1907)  and  a  com- 
prehensive MHhode  J.-D.  (5  paru,  1907-14); 
both  have  ap|x.ared  in  Ger.  transl.  by  P. 
Bo^.ppl^.  __Cf.  A.  Slid!,  Dir  Helleniuer  Schui- 
fesU  und  die  Bildungsanstalt  J.-D.  (Katihbon, 
1912);  K.  Storck,  J.-D  Seine  Slellung  und 
Auf»<ihe  in  tittscrer  Zett  (Stuttgart,  1912;;  M. 
E.  Sudlcr,  Eurhythmies  (London,  1912). 
Jaqoec  See  Buus. 

JSmefelt,  Armas,  b  Wiborg,  Finland, 
Aug  14,  1H<>*>-  I'uinl  of  Wt  gelius  and  Busoni 
at  the  Hclsingfors  Cons.;  then  of  A.  Becker 
in  Berlin  (1890)  and  Massenet  in  Pans^(1892) ; 
began  hw  career  as  repetitor  at  the  Stadtth. 
in  Magdeburg  (1896);  next  year  at  DOasd- 
dorf  ;  1898-1903  cond.  of  a  symph.  on*,  in 
Wilxjrg;  in  1903  he  won  a  government  stipend 
and  spent  a  year  in  further  study  abroad.  On 
his  return  he  was  app.  cond.  of  the  opera  at 
Hel5ingfor%  where  he  produced  Wagner  s 
later  works  with  native  artists;  in  1905  he  be- 
came cond.  of  the  symphony  concerts  of  the 
R.  Orch.  at  Stockhobn,  which  he  cont.  while 
discharging  his  duties  as  director  of  the 
HelsingTofi  Cons.  (190^7).;  in  1907  he  was 
app  cond.  of  the  R.  Opera  la  Stoclcholm,  and 
in  1911  Hofkajjcllm.  In  1893  he  married  the 
singer  Maikki  Pakarinen,  was  divorcetl  in 
1908.  and  married  in  1910  another  singer. 
Liva  Kdstriim.— Works:  Fororeh.,  Korsholm, 
»ymph.  ixjcm;  a  Symfomsk  Pantast;  Iletmat- 
Uanz.  svmph.  teotMy  (4  movcms.):  Serenade 
(5  muvems  );  2  overtures;  4  suites;  for  chorus 
and  orch.,  Laula  vuoksiU'i,  Suonint  synty,  AoO 
sioU;  male  choruses;  piano-pieces;  songs. 

Jarao  fyahr'-l.  Georft,  b.  Pest,  June  3. 
1868  After  a  short  activity  as  cond.  at  Uie 
Stadtth.  in  Brcslau  he  si  tileil  in  Vienna,  de- 
VOtilMr  himself  entirely  to  coin|).  Has  written 
the  operas  Die  sckwarte  Kaschka  (Brcslau, 
1895).  Der  Rickter  von  Zalamea  (ib.,  1899), 
Der  zerhrochene  Krug  (Hamburg.  1903):  the 
nixrettas  Der  Goldfisch  (Breslau.  1907). 
Fdrsler-ChrisUl  (Vienna.  1907).  Dtu  .\fusikatt- 
Unmddel  (ib.,  1910);  Die  Afor»»f-Gi«|«i  (ib., 
1912),  Das  FafmemdieMen  (Bcrliii,  1913). 

Jarnovic  fyahr'n6h-vitsl  [GIomovifc)chil. 
Gionumi  Mane,  an   Italian  viohntst  of 
Pblish  parentage;  b.  Palermo,  1745;  d.  Pe- 
troRrad.  Nov  21.  1804.  A  pupU  <A  UX^  he 
won  fame  at  th.  'Concerts  SpintueWln  Pans, 
1770;  went  to  B»  rlin  in  1770,  where  he  was  a 
member  of  the  C  rown  Prince's  orch.  until 
1783;  then  undertook  a  long  cpn'^^rt-K^ur  to 
Warsaw,  Pet  nigrad.  Stockholm,  Vienna  ( 1 780), 
and  other  cities,  reaching  London  in 
here,  as  previou-lx'  at   Brrlin  and  Pans,  He 
met  Viotti,  and  might  have  co;xtl  with  him  suc- 
cnafuttyp  iud  not  hit  U-  •)  uwufferaUe  arro- 


gance and  irrcfpilar  hidbits  rendered  him 

odious.  He  lived  in  Hambiirj;  from  1796-1802. 
and  went  llunce  vui  Berlin  to  IVtrograd, 
winning  fresh  laurels,  lb-  <lnil  uddenly  of 
apoplexy.  His  works  (7  symphonies,  16  vln.- 
concertos,  6  string-quartets,  16  violin-duos, 
sonatas  for  vln.  and  bass,  etc.)  were  in  high 
favor  as  light  and  agreeable  music. 

Jarvte,  Ghftrfcs  H.,  excellent  classical 
pianist;  b.  Philadelphia.  Dec.  20.  1837;  d. 
there  Feb.  25,  1895.  He  played  in  public  at 
the  age  of  seven.  In  1862  he  founded  the 
Phila.  Quintet  Club;  he  also  cond  various 
aeriea  oT orchestral  concerts,  and  gave  histori- 
cal piano-recitals.  He  was  a  teacher  of  repute. 

Jaspnr  (rhihs-pahr'l,  Maurice,  b.  Liege, 
June  20,  1870.  Pupil  of  the  Paris  Cons.;  sinoe 
1909  prof,  of  piano  there.  In  1894  he  organiz- 
ed  regular  chainlxT-music  concerts  for  piano 
and  slring-<iuartct.  and  since  1900  he  has 
been  giving  scries  of  concerts  illustratinK  the 
deveh^ment  of  the  pf. -sonata  and  i)f. -con- 
certo; with  Lebefvre  he  founded  in  1909  the 
Walloon  Mus.  Festivals;  comp.  of  chamber- 
nmsic  anti  songs:  author  of  several  text- 
lxK)ks  (  Harmony,  Mus.  Dictation,  etc.). 

Jausions  [zhoh-z'yft^n'l-  '^<»'"  '"w^'  ^• 

Renncs,  Nov.  IS,  1834;  d.  Vincennes,  Ind.. 
U.  S.  A.,  Sept.  9,  1870.    In  1.S56  he  entered  the 
order  of  St.  Benc<lict  at  Solesmes,  and  under 
the  direction  of  Dom  Gudranger  began  to 
study  the  Gregorian  Chant;  he  pursued  his 
invt  sliKaliiiiis  in  coin[)any  with  Dom  PothlCT, 
whose  Mtlodics  Grcgone tines  are  the  result 
of  their  joint  labors.    In  1869  he  was  sent 
to  the  U.  S.  to  collect  data  for  a  biograi)hy 
of  Bnit^  dc  Rcinur,  bishoj)  of  Vincennes  (an 
uncle  of  Dom  Ciueranger),  and  died  as  he  was 
about  to  return.    J.'s  interpretation  of  the 
Gregorian  nul  nlii  s  according  to  the  tonic 
accent  has  become  the  guiding  principle  in  all 
the  publications  of   the    Benedictines  of 
Solesmes.  A  complete  list  of  J.'s  writings  is 
found  in  the  BiUtographit  ies  BMdkHns  de 
la  congrcmtion  de  France  (1907). — Cf.  Dom 
Guejnn.  Obituary  notice  in   La  Semaine  re- 
ligieuse  de  Rennes*  (Sept.  16,  1871).  and 
Souvenirs,  in  'Boletin  dc  Santo  Domingo  de 
Silos'  (April,  1904;  errors  can  be  corrected  by 
reference  to  Guepin  s  notice). 
Jean  le  Coq.   Sr(  G.vlia's,  Johannes. 
Jedliczka  (y6hd-litch'kah].  Ernst,  b.  Pul- 
tava.  Southern  Russia,  June  5.  1.H.S5;  d.  Ber- 
lin, Aug.  3,  1904.    He  received  his  fir.st  in- 
■tniction  from  his  father,  an  excellent  musi- 
cian; cntere<l  the  I'niv.  of  Petrograd  to  study 
mathematics,  but  left  to  continue  his  nnisic,-il 
studies  with  N.  Rubinstein  and  Klin<iw<^rth 
(pf.)  and  Tchaikovsky  (comp.)  in  .Mo>n)w; 
from  1879-86  he  was  prof,  of  pf.  at  the  .Mos- 
cow Com.;  after  that,  at  the  Klindworth- 
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Srharwonka  Cons.,  and  at  Stern's  Cons.,  in 
Berlin.  He  was  a  very  successful  teacher. 
Jchaa.  See  Gallus,  Johannbs. 
Jehin  (Jehln-Prume;)  [zhfi-5n'  prilml, 
Francois,  celebrated  violinist;  b.  Spa, 
Belgium,  April  18,  1839;  d.  Montreal.  Canada, 
May  29,  1899.  At  4.  pupil  of  Ser>'ais;  at 
S,  entered  the  class  of  his  uncle,  Franc^ois 
IVuine,  in  I-i^jje  Cons.:  j;avc  a  [)ijblir  cf)iKert 
at  6,  and  at  9  won  a  prize.  On  IVume's  death, 
the  town  of  Spa  si'nt  J. -P.  lo  study  with  ^e 
ti^riot  and  Leonard  at  BruiaeU  Cons.:  la 
the  latter's  class  he  won  1st  priie  in  1851,  and 
the  harmony-prize  in  F6tis's  class  in  1853. 
At  16,  after  finishing;  under  V'ieuxtemps  and 
\Meniiwski,  he  made  his  virtuoso-debut  at 
Dre«(len,  follnwi-<l  by  a  Russian  tour,  playinR 
with  the  Rubinst  eins,  Jenny  l.ind,  lLsbiix>fi, 
etc.,  forming  the  famous  trio  J.-P.,  de  Kont- 
ski,  and  Monsi^ny.  After  tours  in  Germany, 
Belgium,  Scanninavia,  and  Mt>lland,  he  was 
app.,  in  1862,  violinist  to  the  King  of  Bel- 
RUim,  as  de  B^-riot's  successor.  Itt  1863  lie 
travelled  through  Mexico,  Havana,  and  New 
York,  to  Montreal,  meeting  and  marrying  the 
famous  singer  Rosita  del  Vecchio.  In  1866, 
Kuro(>can  tour;  1869-71,  long  tour  in  the 
Tnitcd  States  with  Carlotta  Patti  and  Th. 
Ritter.  Till  1887  his  time  was  divided  be- 
tween l-urope  and  America;  he  then  settled 
in  Montreal,  where  he  was  prnf.  at  the  Tra- 
falgar Inst.,  founded  the  .\rtislic  .\s.sociation 
(for  chainln  r-music)  in  1893,  and  was  active 
in  every  go^l  musical  work  until  retirement 
in  1896.  He  succeeded  Vieuxtcmps  as  head 
of  the  'Belgian  S<h<>fir;  fiis  tone  was  swi-et 
and  pure,  techni(iue  su|HTb.  Decorations,  etc., 
were  slu)wered  u|K)n  him.  Eugene  Ysaye  was 
one  of  his  marty  pupils.  Among  his  violin- 
works  are  2  concertos,  and  over  30  brilliant 
soli;  lie  also  set  to  music  a  score  of  songs. 

Jehin,  L^n-No«l- Joseph,  b.  Spa, July 
17,  1853;  violinist,  pupil  of  Lfonard  in  Brus- 
sels Cons.;  oond.  an  orchestra  at  Antwerp, 
and  m  the  Thiltre  de  la  Monnaie  and  Vaux- 
hall,  Brussels:  from  1879  89,  asst.-prof.  of 
theory-  at  nrnsM-is  (Otis,;  since  then,  cond.  at 
Mon.K  ().  writ  tin  i  <  )r  orch.  SuUf  df  Ballft, 

Marcke  jubilaire,  Minuetto,  etc.;  for 
Btr.<ordi.;  Romance  for  vln.  and  orch.;  songs. 

Jelensperjlerfya'-l,  Daniel,  I >.  n.  Mulhau 
sen,  AlsiUia,  in  1797;  d.  there  May  il,  1831. 
He  was  emjiloyed  at  Majrence  and  Offen- 
bach as  a  lithographic  copyist;  was  engaged 
at  Paris  in  the  same  capacity,  and  there 
studicfl  thcon,'  under  R(  ii  h  i.  ^u,n  In-coming 
the  lali<  r's  re|H'titeur  in  his  Cons,  classes,  and 
later  asst. -professor.  In  1820,  several  com- 
posers formed  an  association  for  publishing 
their  own  works,  and  made  J.  their  business- 
ni  iti  r.MT.  .As  such  he  i<lit(  (|  Rcirha"s  7V,i;7/ 
de  haute  composition  and  wrote  L'harmonie  au 


(  omnu-ncement  du  dix-nemn^me  si^rlr  et  mftkode 
^our  I'rtudier  (Paris,  1830;  (ierman  transl. 
Leipzig,  1833).  He  was  the  translator,  into 
French,  of  J.  Hummel's  CtaoiersdttUe  and 
Hlser's  ChorgesangKhule. 

Jellnek,  Franz  Xaver,  b.  Kaunns,  Bo- 
hemia, I>ec.  3,  1818;  d.  Salzburg^ Feb.  7,  1880. 
Oboe  virtuoso,  trained  in  the  Prague  Cons.; 
from  1*^41.  librarian  at  the  Mozartcuni.  ami' 
ob(x>-tcacher  at  Salzburg;  later  al.so  choir- 
director  at  the  Cathedral.— Works:  Church- 
music;  male  choruses;  aolos  for  oImc. 

Jetlklns,  David,  composer;  b.  Trccastel! 
Brt>con,  Jan.  1,  1.S49.     r„|,i|  „f  Dr.  Jost-ph 
Parry  at  the  Univ.  Cloll.  of  Wales;  graduated 
Mus.  Bac.,  Cantab.,  1878.  In  1885  he  visited 
America  as  a  festival-conductor.  Since  1899 
he  has  been  prof,  of  music  at  the  Univ.  Coll. 
of  Wales,  .\berystwith;  nu  inlH-r  of  Council 
and  examiner,  in  the  Tonic  Sol-fa  Coll.;  ex- 
aminer in  the  R.  C..  M.;  cond.  and  judge  at 
many   Eiste<ld(odau.      He  has  written  an  ' 
opera.  The  Enchanted  Isle;  an  operetta.  The 
ViUaK  Children;  3  oratorios.  David  and  S,iu/, 
The  Legend  of  St.  David  (C"arnarvoii  EistwUl- 
fod,  1894),  Scenes  in  ih"  Ltf,-  of  .\fosrs  (I91.S); 
3  cantatas.  The  A  rk  of  the  Covenant,  David  and 
Goliath,  and  A  Psalm  of  Life  (Cartliff  Festival, 
1895):  The  Maiden's  Late  (I.him-oUcn  Eis- 
teddfod): The  Storm  (1912);  also  anthems, 
part-songs,  s<jngs.  etc.    Together  with  I ).  I-;. 
Evans  he  was  editor  of  'Y  Cerddor'  (The 
Musician);  since  the  tetter's  death  (1913) 
sole  editor  and  proprietor. 

Jenkins,  John,  Engl.  comiK)s<T;  b.  Maid- 
stone, 1592;  d.  KimbeHev,  (Xt.  27,  167R. 
Mundan  to  Charles  I  and  Charles  II,  playing 
on  the  hite  and  the  lyra-vbl.  He  wrote  many 

Fancies  for  %iols  or  organ,  and  light  pieces 
which  he  termed  Rants  { The  Mitter  Rant,  in 
Playford's  'Musick's  Handmaid.'  1687;  The 
Fleece  Tavern  Rant,  and  The  Peterborough 
Rant,  both  in  Plavford's  'Apolfo's  Banquet', 
1690).  In  166()  he  pul)lishe<l  12  Sonatas  for  3 
Violins  and  a  Base,  with  a  Thorough  Rase  for 
the  Organ  or  Theorho,  tht-  first  English  instru- 
mental com|)o,sitions  of  the  kind;  his  popular 
The  iM^iy  Katherine  Audlev's  Bells;  or.  The 
Fine  Bell  Consort,  was  first'  printed  in  Play- 
ford's  'Courtly  Masquing  .\\  res'  (1062).  His 
Pamirs  are  still  in  MS.  Several  interesting 
vocal  works  were  also  printed. 

Jcnndtin.    See  Janneqcin. 

Jenner  fyfhn'-],  Gustav,  b.  Keiium,  Island 
of  Sylt,  Dec.  3,  1865.  Pupil  of  Stange  and 
(".iinge  in  Kiel  and  of  Mandvczewski  and 
Brahma  in  Vienna;  since  1895  Musikdir.  and 
cond.  of  the  'Konziertverein'  in  Marburg: 
Ph.  n..  1904  {hi  m.  C  I.  11;  h  1^  publ.  Psalm 
XIII  for  bar.  and  org  ;  a  s mata  f.  clar.  and 
pf.  (op.  5);  do.  for  vt.  anrl  pf.;  12  trios  f.  fem. 
voices  (op.  3);  songs  (op.  1, 2, 4,  6,  7);  author 


Digitized  by  Google 


JENSEN— JIMMERTHAL 


of  Juk,  Brahms  als  Mensch,  Lekrer  mud 
KMkr  (Marburg,  1905). 

Jen 'sen,  Adolf,  a  f'rcrman  sonp-comfXistT 
of  conspicuous  talent;  was  Ixjrn  in  Konigs- 
bcrg,  Jan.  12,  1837;  d.  Baden-Baden,  Jan.  23, 
1879.  Sdf-Uught  as  a  boy,  he  was  aided 
by  L.  Ehlert  auid  Fr.  Marpurg  for  some  2 
years,  and  romfX)sed  diligently  (ovrrr  tires, 
a  string-quartet,  sonatas,  and  songs).  1  tic 
year  1856  he  passed  as  a  teacher  in  Russia, 
earning  money  to  go  to  Schumann  at  Dttssel- 
dorf,  whom  ne  passionately  admired,  and 
with  whom  he  corresponded;  but  Schumann 
tliitl  at  the  end  (jf  July.  J.  was  Kapellm. 
of  the  Posen  City  Th.  in  1857;  went  to 
Copcnliagen  in  1KS8  to  spend  2  years  with 
Gade;  and  in  I860  returned  to  Kunigslx^rg. 
From  1866-8  he  taught  advanced  pupils  at 
Tausig's  school  in  Berlin,  but  was  then 
romiM  lled  liy  ill  hr.ilih  to  retire  to  Dresden, 
in  187U  to  Graz,  and  at  last  to  Baden-Baden, 
where  he  died  of  consumption.  In  his 
vocal  music  J.  is  most  nearly  akin  to  Schii- 
mann,  though  6f  too  deep  emotional  origi- 
nality to  bo  terme<l  an  imitator.  He  publ. 
about  160  songs  for  s*)l<)  voice  w.  pf.:— -Op. 
1,  4,  5;  op.  6  (ber  UngenannUn,  6  love-songs 
after  Geibel);  op.  9.  11;  op.  13  (6  Liebedieder 
f.  low  voice):  op.  14,  21-4;  op.  30  (Dolcrosa, 
6  poems  by  Chamisso);  op.  34,  35,  30;  op. 
40  (Gautleamus,  12  songs  f.  bass);  op.  41, 
49,  50-3.  55.  57.  58.  61;  and  3  s<ts  without 
opus-numbcr.  His  other  vocal  music  in- 
cludes op.  10.  No.  1,  Nontungesang  {.  sopr. 
solo  and  female  ch.,  w.  2  horns,  harp,  and 
piano,  and  No.  2,  Brautlied  f.  mixed  ch.,  w. 
ditto;  op.  26,  Jephlhis  Tochter,  for  soli.  ch. 
and  orch.;  Ad4)nis-Fcur,  {.  ditto;  op.  54, 
Donald  Caird  ist  wiedrr  dti,  f.  tenor  solo, 
male  ch.,  and  orch.;  op.  6^,  three  songs  f.' 
3-part  female  ch.  and  pf.;  op.  ()4,  two  Marien- 
lietUr  f.  tenor  solo,  4  violas,  2  'cellos,  2  double- 
basses,  and  kettledrums;  and  2  sets  of  eight 
4>part  aoi^  op.  28  and  29. — Instrumental: 
Quioert-overture  in  E  m.;  a  geisUiches  Ton- 
stuck  f.  orch.,  Der  Gang  der  Junger  nexk 
Emmaus,  op.  27;  much  infcnstinR  and 
|KMtic  pf. -music  (for  4  hands:  Ilochzexlsmusik, 
op.  45;  Ahendmusik,  op.  59;  Lebensbildfr ,  op. 
60;  6  SUkoMettoHt  op.  62;  and  Liadliche  Fest- 
musik; — for  pf.  solo  Twuft  SHmiHtn,  op. 
2;  Wandrrbildrr,  op.  17;  sonata  in  F  m., 
op.  25;  6  German  Suites,  op.  36;  Idyllen,  op. 
43;  Erotikon,  7  pieces,  op.  44;  a  scherzo, 
Watd-Idylk.  op.  47;  Seines  carnavaUsqueSt 
CO.  56;  and  many  others). — S-act  opera, 
Tmrandott  was  left  in  MS.,  and  has  been 
revised  and  «lite<l  by  VV.  Kicnzl.— Cf.  A. 
Niggli,  A.  J.  (Zurich.  1895);  id.  A.  J.  (Ber- 
lin, 1900;  in  'Bertthmte  Musiker  ).  His 
letters  were  publ.  by  P.  Kuczinski  (1879), 

ta'Mn,  Gnstav,  vioGnist  and  compoaer; 


brother  of  preceding;  b.  Kanigsberg,  Dec 
25,  1843;  d.  Cologne,  Nov.  26,  1895.  Pupil 
of  Dehn  (comp.),  and  Laub  and  Joachim 
(vin.);  member  of  orch.  in  Konigsberg  City 
Th.;  1872-95,  prof,  of  cpt.  at  Cok)gne  Coos.— 
Works:  Symphony  in  B>:  3  CharacterstQcke 
f.  orch..  op.  33;  a  string-quartet,  op.  11;  trio, 
op.  4;  Suite  for  pf.  and  vIn.,  op.  3;  violin- 
sonata,  op.  7;  'cello-sonata,  op.  26;  Ldndlicht 
Sorenado  I.  string-orch.,  op.  37;  pf.-fMeoes, 
arrangements  of  dassk:  muric,  songs,  etc. 
A  new  c<I.  of  ("herubini's  'Counterp>oint'  pre- 
pared by  J.  was  publ.  by  O.  Klauwell  (1896; 
revised  again  by  R.  Heubergcr,  1911). 

Jen'aen,  Niels  Peter,  b.  Copenhagen, 
July  1802;  d.  there  Oct.  19.  1846.  M- 
though  blind  from  t  liildh< kkI,  ho  became  an 
excellent  flutist  and  organist.  Pupil  of  Brimn 
(■.),  A.  VV.  Hartmann  (org.)  and  Kuhlau 
^omp.);  from  1828  org>  at  St.  Peter's  in 
Publ.  2  sonatas  for  flute  and 

r.'(op.  6.  18).  ducts  f.  2  flutes  (op.  4,  7,  11), 
fanta.sics  for  tlute  and  pf.  (op.  14),  several 
studies  for  flute  and  numerous  • 
and  arrangements. 

Jentsch  [yfhntsh).  Max,  b.  Ziesar,  Saxony, 
Aug.  5.  1855.  .-\fter  finishing  a  conrs*-  in 
surveying,  he  st.  at  Stern's  Cons,  in  Berlin 
from  1876-80;  made  a  pianisttc  tour  of  the 
Orient,  lived  in  Constantinople,  1884-9;  then 
in  Berlin  until  1892;  after  two  years  of 
travel  he  settle<l  in  Vienna  in  1894,  where  he 
has  been  prof,  of  pf.  at  Kaiser's  Cons,  since 
1899.— Works:  2  operas,  ESn*  SMMMottUdhs 
Hfxhzeit  and  Der  Paria;  a  symphony;  a 
symph.  poi'm;  a  concerto  f.  pf.  and  orch.;  a 
serenade  for  orch.;  Elysium  for  ch.  and  orch,; 
string-quartet,  op.  49;  pf. -quintet,  op.  50. — 
For  pf.:  Op.  3,  TaranUUa;  op.  14,  Scheno; 
op.  18,  Fankuie;  op.  23,  Sonata  in  C  m.;  op. 
28.  Sochs  KonMert-Etaden;  op.  33,  Mdrcken- 
biider;  op.  36,  Scheno  in  A  m.;  etc 

JaiMKMi,  Hmy  Bwijamln,  fine  organist; 
b.  New  Haven,  Conn..  Aug.  16,  1871.  St. 

f>f.,  org.  and  comp.  with  Custav  StcK-ckel 
rom  1889-94;  then  comp.  with  H.  Parker. 
1895-9;  org.  and  comp.  with  VVidor  in  Paris 
during  the  summers  of  1899,  1901,  '03,  '04. 
In  1897  he  was  app.  instr.  of  organ  and  theory 
at  Yale  Univ.;  1903,  prof,  of  Applied  Music 
and  I'niv. -organist;  also  cond.  of  the  Univ. 
Choir  'S(i  m.ile  voices);  has  j;ivcn  recitals 
throughout  the  U.  S..  and  played  at  ail  the 
recent  expositions.  Has  publ.  a  number  of 
works  for  organ  {Sortie  nuptiale,  Ballade, 
Caprice,  Rhapsody,  IJgende,  etc.)  and  male 
chorus*  s,  in  MS  ,  s<>veral  pieces  for  oicli., 
and  organ  with  orch. 
Jlin'marthal,  Hermaim,  bom  tflbeck, 

Aug.  14.  1809;  d.  there  Dec.  17.  18S6  Pupil 
of  Mendelssohn;  hne  organist,  and  an  expert 
in  orgaiKoiMtniction.   In  1877  he  pubL  a 
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fnonograph   on    Du-trich    nuxtchuHe;  alj« 
wrote  valuable  essays  un  organ-building. 

Mnek  (ye'rah-nfhkl,  Aloyn,  b.  Ledec. 
Hohrniia,  Sept.  1M5S.  Pupil  of  the  Prague 
School  of  Organists  and  of  1-ibich  in  comp.; 
since  1881  living  in  Charkov  as  pf  -teachi  r. 
Cbmp.  of  an  opera,  Dagmar;  some  orchl. 
works:  a  of. -trio  (op.  11):  a  sonata  f.  vl. 
and  pf.;  pi. -pes.;  songs. 

Jir&nek,  Ja«ef,  brother  of  prccedini;:  '). 
Ledec,  Bohemia,  March  24,  1855.  From 
1866-73  pupil  of  Smetana:  in  1874  of  Staiiek 
(harp)  and  A.  Hrimaly  (vl.)  at  the  Prague 
School  of  Orgaiii-i-;   1kk-">   '^i^  ranker  as 
han^ist  at  the  Lamlcsth.  in  Pnigue:  1877-01, 
Icjuher  of  pf.  in  Charkov;  since  1891  prof,  of 
pf.  at  the  Prague  Con*.    He  is  not  only  a 
teiharkabty  succciwful  teacher,  but  his  writ- 
ings arc  among  the  most  valuable  contri- 
bution?  tn  muH.  ptHlagogy:  Musical  Grammar 
(in  Ru'-siMn,  3  p;>rts):  Schiilr  il<s  Akkordspirls 
und  der  Akkordzfrleguns^cn  ((rtr.  and  Engl.); 
Thcorrtisch-praktische  Schule  dtr  wesenllichen 
Vertierunzen  im  Piaiufortespid.  •  •  •  ; 
scUaRtihun^en  tvr  ErmchuHi  ^et^emt  ver- 
srh:r,!rivr  7'f»ni,r6lMf      mehrsttmmi^en  Spifl; 
TotiktUrn  m  Doppdfriffen  (2  parts);  Teckni- 
$die  Vbungen  in  Verbtndung  mil  praktischen 
FumrsattMiudien  (3  parts);  Neur  Schule  der 
Tfi^nikunddesmMsikal.  Vortrags  {9  partt). — 
Comps.:  Bailade  and  Scherzo  fanlastiqw  f. 
orc  h.;  pf.Miuintel;  3  Slimmungshilder  f.  vcl. 
and  pf.  (up.  .S);  ^.legie  f.  vl  ,  vcl.  and  pf.  (op.  6); 
2  s<jnatas  f.  pf.  (op.  10,  D;  op.  11,  F  m.);  etc. 

Jo'achim,  Albrecht  (Wilhelm  Friedrich 
Karl  Ernst),  Prince  of  Prussia;  b.  Hanover, 
Siept.  2Q.  1876.  Has  comp.  the  ballets  Aus 
der  gulen,  alien  Zeil;  FrtUHn^taiAer:  Im 
Atelier;  Im  Manaver;  the  pantomimes  Tan*- 
slunde,  Pus  vrncunschene  Sehloss,  Vision  nach 
dem  Bali:  Die  Friiii  vnm  Meer,  pn'ludi  f. 
orch.;  suite  f.  do.  (op.  5U);  suite  f.  vl.  and  pf.; 
many  pes.  f.  vd.  and  pf.;  military  mardics. 

Jo'achim,  Amntie,  n'r  Weiss  {rrcte 
Schneeweiss).  liii;hly  acconiplishid  lom  Lrt- 
•tngor  u  oni  r.iliM  I ;  h.  Marburg,  Slvria,  M.iv 
10,  1839;  d.  lltrlin.  Feb.  S,  1899.  After  her 
father's  death  she  iu.it I e  her  stage-debut  at 
Troppau  in  Sept.,  1853;  six  months  later  she 
went  to  Hermannstadt,  and  in  1854  was 
eng.  at  the  Karnthn*  rtliMt  'i  h..  Vienna,  here 
assuming  the  theatre-u.iinc  of  'Weiss.'  In 
1862  she  was  called  to  tin  Royal  Opera  at 
Hanover:  on  May  30,  1863,  she  sang,  as  her 
farewell-rAfe  before  her  marriage  to  Joseph 
Joachim,  the  part  of  Fidclio  iiii)  to  thi^ 
time  she  had  sim^  first  and  second  soprano 
parts).  Withdrawiuij;  from  the  stage,  she 
now  devoted  herself  to  concert-stnging,  and 
became  the  representative  X«erf-8inger  of 
(  h niKun';  hrr  ini(  rj^n-tation  of  Schumami'a 
songs  was  unrivalled. 


JOACHIM 

Jo'achim,  Joseph,  one  of  the  greatest 

masters  of  the  vi(>)in;  b.  Kittsee,  n.  Pres- 
burg,  June  2«,   IS.^l;  d.  Uerlin,  Au^;.  15, 
190i.    He  Ixgan  the  study  of  the  violin  at 
S,  his  first  master  being  the  leader  of  the 
Pest  opcra-orch.,  Szervaczinski,  with  whom 
he  first  ap|K«ared  in  public,  at  the  age  of  7, 
in  a  duct.     Fnjm  1841  he  studiid  in  the 
Vienna  Cons,  under  Bohm,  developing  so 
rapidly  that  in  1843  he  plavcd  in  Leipzig 
at  a  concert  given  by  Viaraoi-Garcia,  ana 
shortly  after  at  the  Gewandhaus,  with  genuine 
artistic  success.    He  mailc  I.cip/i>;  hi>  htiine 
until  1849.  It  was  the  brilliant  cjH k  h  of  Schu- 
mann* Mendelssohn,  and  D.ivid;  their  in- 
fluence was  undoubtedly  powerful  in  deter- 
mining the  young  virtuoso  to  devote  his 
exception.il  v;ifts  solely  to  the  l)est  in  musical 
art.    From  Leipzig,  too,  he  visited  London, 
for  the  f^r'^t   lime  in   1.S4L  ag.iin  in  IH47, 
and  thereafter  every  fc  \v  years,  (later  ."innu- 
ally,)  appearing  at  the   Monday  Popular 
Concerts,  the  Crystal  Palace,  etc.  During 
the  last  years  «jf  his  stay  in  Leipzig  he  fre- 
quently l(K)k  David's  place  as  leader  of  the 
Gewandhaus  Orchestra.    In  1849  he  became 
Konzertmeister  of  the  oTch.  at  Weimar, 
where   Liszt    reigned    supreme;   two  such 
antagonistic  natures  could  hardly  be  expect- 
ed to  agree  for  long,  anrl  in  1854  J.  accepted 
the  iK>sition  of  conductor  of  concerts  ,ind 
solo  violinist  to  the  King  of  Hanover.  \n 
1863  fate  married  Amalie  WeisB  [see  above). 
In  1868  he  was  app.  head  of  the  newly  ca- 
t.iblished  *H(ichscnule  fflr  ausQl)ende  Ton- 
kunst,'  at  Berlin,  on  the  reorganization  of 
which,  some  years  Liter,  J.  was  made  .uti-iic 
director  of  the  department  of  stringed  instru- 
ments. In  1895  he  resumed  the  directorship. 
He  w.is  the  life  and  sou!  of  the  institution, 
so  much  so  that  after  David's  death  in  1873 
Berlin  usurped  the  place  of  Leipzig  as  the 
Mecca  of  all  aspiring  violinists.    In  1877  hs 
rweiveH  the  honorary  decree  of  Mas.  Doc. 
from  Cnmlirid^^e  Tniv.;  German  universities 
alx)  tn-.ti)u<-d  dei;ree>;  ujxm  him,  and  he  was 
a  knight  ol  niinieroii>  orders.    His  style  of 
playing,  nurtured  on  the  best  classic  m<xlels, 
was   remarkable   for   a   masterful  rei>ose, 
dignitv,  breadth,  and  flawless  finish  which 
won  for  him  the  popular  title  of  'the  king 
of  violinists.'     It  was  his  .\im  to  interpret 
only  the  best  violin-literature  in  absolute 
accordance  with  the  intentions  of  the  fe> 
spective  composers;  this  quality  of  unroiaed 
objectivity  made  him  the  foremost  ouartet- 
player  of  hi-^  time;  .is  ,in  exfXjnent  of  rl.issic 
soli  he  stfKxl  unrivalle<l  in  his  peculiar  do- 
main, though  the  more  brilliant  and  fiery 
playing  of  some  other  virtuosi  may^  have 
been  more  effective  under  certain  conditions. 
His  qiiartet-[>;»rt\-  flo.ic  him,  De  .\hna,  Wirfh, 
and  Hausinann)  aiiained  ihu  ne  plus  uUra 
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of  eacelleiioe.  His  compositions  are  of  a 
sombre,  passionate  cast;  the  finest  b  prob- 

ul)ly  the  Hungarian  concerto,  op.  11,  in 
D  m.;  he  wrote  2  others  (op.  3,  in  G  m., 
and  the  Variations  in  G,  f.  vin.  and  orch.). 
His  op.  1  is  an  Andantiuo  and  AUegro  scker- 
ZOS0  for  vln.  and  pf.:  op.  2.  i  Stucix  for  vIn. 
{Ri»nanz<:,  Fiitita5iestu(  k,  Friihlingsfantasu-); 
op.  4,  overture  to  Hamlet;  op.  5,  3  Sttuke  for 
vln.  and  pf.  (Lindenrauseken,  Abendglocken, 
Ballade)',  op.  6,  7,  8,  overtures  in  MS.;  op. 

9,  Hebrew  Melodies,  f.  viola  and  pf.;  op. 

10,  \'ars.  on  an  orig.  theme,  f.  viola  and 
pf.;  op.  12,  Notturno  in  A,  f.  vln.  and  small 
Oich.:  op.  13,  overture  Dem  Andenken  KUists; 
op.  14,  Szene  der  Mar/a  (from  Schiller's 
Demetrius),  f.  contralto  solo  w.  orch.;  three 
cadenzas  l<>  Beethoven's  violin-concerto;  two 
Marches  (in  C  and  D),  with  Trios;  a  song, 
Ich  kab'  im  Trattm  grweinet. — Bibliogr.\phy: 
A.  Moser,  J.  J.,  Ein  Uhensbild  (Berlin,  1898; 
2d  cd.  1900;  M  ed.  1904;  4th  enlarged  ed..  2 
vols.,  lOOK.  '10;  Engl,  transl.  by  L.  Durham, 
London,  I'XK)  [from  2d  German  ed.|);  K. 
Storck,  /.  /.,  FAne  Studie  (Leipzig,  1902); 
J.  A.  Fuller  Maitland,  /.  /.  (London,  1905: 
tn  'Living  Masters  of  Music');  id.,  On  J.  J. 
(London,  1906);  L.  lirieger-Wasservoeel,  /.- 
Gedenkhuchlrin  (Dres<len,  1907);  H.  J.  Moser. 
/.  /.  (Zurich,  19()8).— J.'s  letters  were  pulii. 
by  A.  Moser,  Jok.  Brahms  im  Briefwechsel 
«d  J.  J.  (Bertin,  1908;  vols,  v  and  vi),  and 
Johannes  Joachim  and  .\.  Mosir,  Briefe  an 
und  von  J.  J.  (3  vols.,  iierlin,  1911,  12,  '13). 

Jo8o  fV,  King  of  Portugal:  born  Villa- 

Viqosa,  Mar.  1').  1601;  d.  i.islion,  N'cv,  (i. 
1656.  Musical  llit-orist  and  church-cuniixj-H  P. 
His  magnificent  musical  library  was  totally 
destroyed  by  the  earthquake  of  1755.  Onlv 
3  of  hw  motets  are  stin  extant.  He  publ. 
D^ensa  de  la  musica  modfma  mnlm  la 
errada  opinion  del  obispo  Cyrillo  Franco 
(1649;  anonymous),  and  Respuestas  a  las 
dudas  que  se  Ptmeron  a  la  missa  'Panis  gmm 
eno  dabo'dePalestrina  (td54);  Italun  trans- 
lations were  made  of  both.  Two  other  works, 
left  in  MS.,  wire  never  published.  The  cata- 
logue of  the  destroyed  library  was  published 
in  facsimile  by  J.  de  Vasconcellos  in  1873. 

Jobat,  Brant.   See  Brant. 
Johannas  Gotto.  See  Cono. 

Johannes  Damascenus  (rede  Johannes 
Ghrysorrhooa  of  Damascus),  b.  circa  700 
A.  D.;  d.  about  760  as  a  monk  in  the  Saba 

monasters'  near  jeru-vilcm;  canoniztd  by 
both  Greek  and  Roman  Churches,  aii<l  the 
earliest  dogmatist  of  the  (ireek  Church;  was 
likewise  the  arranger  of  the  liturgical  song, 
and  the  refomier  of  Byzantine  notattoo. 

J«AuuuMad«G«itoiidIa.  SeeGAKLANDUU 

JotuuuiM  d«  Mvfta.  See  MuEn. 
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Johannes  Callus.   Sec  Callus. 

Johns,  Clayton,  b.  New  Castle,  Del., 
Nov.   24,   1857.    Studied  architecture  in 

F'hiladelphia,  1S75  0;  thin  turnc<l  Ui  music, 
studying  at  Boston  under  J.  K.  Paine  (theory) 
and  W.  H.  SherwtKKl  (pf.)  for  3  years,  in 
Berlin,  1882-4,  he  studied  with  Kiel  (comp.), 
and  Grabow,  Raif  and  Rummel  (pf.).  Since 
then  he  has  lived  at  Boston,  NIa%s  ,  as  a 
concert-pianist,  comix>ser,  and  itaclicr. — 
Publ.  works:  About  100  songs;  several  pf.- 
pieces;  music  for  vln.  and  pL  (Melody, 
Berceuse,  Romance,  Tntermeao,  Sckertino) ;  and, 
for  string-orch..  a  Bfrceuse  and  Scherzino.  He 
has  in  MS.  music  fur  a  Mystery  Play,  which 
has  been  privately  pirf.  Has  also  written 
The  Essentials  of  Pianoforte  Playing  (1909) 
and  From  Back  to  Chopin  (1911). 

Johnstone,  J.  Alfred,  b.  Ireland.  July  6, 
1861.  Pupil  of  R.  Stewaru  in  Dublin; 
iivii^  in  Mdboume  as  pf.-teacher  and  dir. 

of  the  Music  School  of  the  Athnu  nni  Mas 
written  The  Art  of  Exprcsston  in  Fmno- 
playin^;  Modern  Tendencies  and  Old  Standards 
in  Musical  A  rt;  How  to  Use  the  Pedal  in  Piano- 
^ying;  IndividualUy  in  Piano-touch;  The 
Royal  Method  for  Octave-  and  Wrist-technique: 
The  Royal  Method  for  Scales  and  Arpeggios; 
Piano-technique;  Piano-touch,  Phrasing  and 
JnUrpretalion  (1908);  The  Art  of  Teaching 
Piano-playing  (1910);  Essentials  in  Piano* 
playing  (l<>n). 

Jommel'Ii,  Nicola,  eminent  opera-comp. 
of  the  Neapolitan  sdhool,  and  called  'the 
Italian  Gluck';  b.  Aversa.  near  Naples,  Sept. 
10.  1714;  d.  Naples.  Aug.  25.  1774.  Canon 
Mozzillo  was  his  first  teacher;  at  16  he  was 
admitted  to  the  Cons,  of  San  Onofrio, 
Naples,  as  a  pupil  of  Durante,  !)ut  was  soon 
transferred  by  his  father  to  the  Cons,  della 
Pietik  de'  Turchini,  where  Feo  and  Ler>  were 
his  instructors  in  dramatic  and  sa<  ri  d  ( om- 
position,  and  Prato  and  Mancini  in  singing. 
Ballets  and  minor  vocal  pieces  were  his 
first  comps.;  then  followed  dramatic  cantatas, 
■warmly  praised  by  Leo.  At  23  he  prtKluced 
his  maiden  opera,  L'Flrmrc  amoroso  (Naples, 
1737).  under  the  assumed  name  'Valentmo,' 
dreading  popular  disapproval;  but  its  en- 
thusiastic reception  cncouragc<l  him  to  bring 
out  a  second,  Odoardo  fNaplrs.  17.^8),  iin<ier 
his  own  name,  likewise  with  ll.ilterini;  suc- 
cess. After  several  other  fortunate  dramatic 
ventures,  he  was  called  to  Rome  in  1740 
where,  under  the  oatronage  of  the  Cardinal 
the  Duke  of  York,  he  brought  out  //  Ricimero 

(1740)  and  Aslianalte  (1/411  Invited  to 
Bologna  to  write  an  opera,  he  prod.  Ezio 

(1741)  ;  here  P.  Martini,  delighted  with  his 
genius,  nve  him  valuable  advice.  At 
Venioe  (1741)  his  Merope  aroused  transports 
of  enthusiasin,  and  the  Council  of  Ten 
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appointed  him  director  of  the  Com.  del- 

rOs|>«Ialetto;  while  hen-  ho  wrote  several 
notable  saLTe<l  works.  In  1745  he  went  to 
Vienna,  forming  a  warm  friendship  with 
Metastasio,  and  profiting  by  hb  suggestions 
on  dramatic  expression  and  the  like.  AckiUe 
in  Sciro  and  Didont  (1745),  and  L'Amore  in 
maschera  (1746),  were  the  fruit  of  his  sojourn 
in  Vienna;  lu  was  in  Venice  in  1745-6,  and 
in  1746  ret  urneri  to  Naples,  where  his  ftMiMiw 
was  produced  the  same  year;  in  I74S  lie 
tirought  out  there  with  enormous  success  a 
revised  version  of  his  Eno.  The  next  year, 
at  Rome,  he  i)rod.  Artaserse,  and.  by  the 
god  offices  of  Cardinal  Albani,  was  app. 
maestro  at  St.  Peter's  as  Bcncini's  assistant. 
He  remained  in  this  po«ition  until  1754, 
writing  much  church-music;  then  resigned, 
to  berome  Kapollm.  to  the  Duke  of  WUrt- 
tcmbcrg.  For  15  years  he  lived  alternately 
at  Stuttj^art  and  I,udwigsburg,  in  the  en- 
joyment of  lilH-ral  com^nsation,  and  of 
even,'  facility  for  composition  and  for  pro- 
ducing  his  works  (17  «^«f»  mtm.  3  optn 
buffe,  and  sacred  music);  under  his  direction 
the  Diiral  'Kajxlle'  was  famed  as  the  finest 
in  Europe.  In  176<J  the  Stuttgart  o\x;rii  was 
disbanded,  and  J.  again  sought  the  field  of  hb 
former  triumphs,  Naptes;  but  the  fickle  Italian 
public  had  almost  forgotten  him,  and  the 
mtluence  f>f  the  Cernian  st\lc.  reflected  in 
his  rirlier  modul.iiiiiii  and  heavier  instru- 
mini.iiion,  was  not  at  all  to  their  taste; 
conscQuently,  Armida  abbandouata  (1770), 
DemofooiOe  (1770),  and  Ifigenia  im  Tttwide 
(1771),  faih-fl  to  win  popular  favor.  These 
s.ul  disappointments  at  the  close  of  so 
brilliant  a  career  .so  afTected  J.'s  spirits  as 
to  bring  on  an  apoplectic  stroke  in  1773.  He 
recovered  sufhciently  to  write  a  cantata  on 
the  birth  of  an  heir  to  the  crown  of  Naples, 
and  a  Miserere  (considered  his  masterpiece) 
for  two  sopr.iiii  with  orch.,  to  Italian  words. 
He  also  received  a  commission  from  the 
KSiig  of  Portugal  to  write  2  operas  and  n 
cantata:  but  died  shortly  after  completing 
the  Miserere. 

Ji)i:,iii.  !li  V)olongs  to  the  peri<j<l  of  Aless. 
Scarlatti.  l.t'<»,  I'ergolesi,  and  L.  Vinci,  and 
perhaps  sur|)assi>s  them  in  naturalness  of 
dramatic  expression  in  many  arias  and 
scenas;  he  renounced,  for  instance,  the  da 
capo  form  "f  the  aria  fixed  by  Scarlatti,  and 
imbuetl  liis  later  dramatic  workb  with  some- 
thing of  the  German  spirit  in  orchestral 
variety  and  color.  He  wrote  over  50  known 
operas  and  divertissements.  His  samd  musie 
won  etniil  faim-:  it  includes  4  oratorios, 
seyer.il  iaiu.it. i>.  .itul  a  great  quantity  of 
niis«  i  ll.iiu oiiri  church-works:  a  Laudair  w. 
4  soprani  .soli  and  double  choir,  a  Miserere 
and  a  Dixil  a  8,  an  In  convertendo  w.  6  soU 
and  double  choir»  a  Uatftificat  w.  echo,  a 


Hymn  to  St.  Peter  f.  double  choir,  and 
especially  the  Miserere  f.  2  soprani,  alluded 
to  above,  are  the  most  celebrated. — The 

o[x-ra  Fetonte  (Stuttgart,  1769)  is  i)til)l  in 
vols.  M-.^  of  'Dcnkni.  deutscher  Tonkunst' 
(H.  Abert).— Cf.  V.  Alfieri.  Notitir  biografidm 
di  N.  J.  (1845);  H.  Abcrt,  N.  J.  als  Opem- 
komponist  (Halle,  1908;  contains  also  a  biogr.). 

Jon&s  (hoh-nShss'],  Alberto,  fine  pianist; 
b.  Madrid,  June  8, 1868.  Pupil  of  Olave  and 
Mendicabai:  also  studied  at  the  Cons.  He 

entered  Brussels  Cons,  at  IS,  studied  tlurc 
under  (nrvacrt,  and  in  1888  won  1st  prize 
for  pf. -playing,  and  later  2  first  prizes  in 
harm.  His  ptanbtic  debut  was  at  Brussels 
in  1880.  Tn  1890  he  passed  3  months  at  the 
Petrograd  Cons  under  Rtilfinstein's  tuition. 
He  played  in  lit  rliu  for  the  first  lime  in  1891; 
has  made  concert-tours  in  Englanil,  Holland, 
Belgium,  France,  (Germany,  Russia,  Mexico, 
and  the  United  States.  FfOm  1894-8  he  was 
head  of  the  pf.-department  in  the  Univ.  of 
Michiran  School  of  Music,  and  from  1898- 
10(>4  {fir.  of  a  Cons,  in  Detroit,  making  al<o 
several  tours  of  the  U.  S.  From  1904-14 
he  live<l  in  Berlin  in  great  demand  as  a 
teacher  (6  assistants).  One  of  his  pupils, 
IVpito  Arriola  (b.  1896)  created  a  sensation 
in  Europ  and  thr  [J.  S.  flPOS  O)  ]>y  Iiis 
astonishing  precocity.  In  1914  I.  .settle<l  in 
New  YoHc  aa  a  teacher.  He  began  com* 
posing  as  a  mere  child;  several  comps.  f.  pf. 
nave  Deen  publ.;  op.  10,  FatUasie-SNkke:  op. 
12,  Northern  Dances;  op.  14,  Toccata  in  \; 
op.  15,  Concert- Mazurka  in  C:  Valse  in  Ci^  m.; 
etc.  His  transl.  into  Spanish  of  Gevam's 
Instrumentation  appeared  in  1903  (Paris). 

Jonas  (zhoh-nah'l.  fimlle,  b.  Paris.  March 
5,  1827;  d.  St.-C.ermain-en-l.aye,  May  21, 
1905.  Entering  the  Cons,  in  1841,  he  took 
first  pru»  in  harmony  in  Leoouppey's  class 
(1847).  ami  the  2d  Crand  prix  dc  K-ime  in 
C-irafa's  class  (1848.  with  the  cantata  An- 
tonio). Two  overtures  were  playe<i  in  the 
Cons.,  1851,  1852:  but  he  found  his  true 
vocation  in  the  composition  of  comic  ojx-rettas 
d  la  OfTenlmch,  making  his  d6but  with  /> 
Duel  de  Benjamin  (Bouffes-Parisiens,  18.S5), 
followed  by  a  score  of  others  [Im  P<ir,ide, 
1856;  Le  Rot  boil,  and  Les  pelils  Frodt^es, 
1857;  Job  et  son  chien,  1863;  Avant  la  noce. 
1865;  Deux  Arlequins,  1865;  Le  Canard  d 
trois  bees,  1869;  Jarnlte.  1871.  later  in  Lon- 
don as  Cindi'rrtla;  L*-  premier  baiser,  1883; 
etc.).  From  1847-^>6  J.  was  prof,  of  solfeggio 
at  the  Cons,  and  from  1859-70  also  took  a 
harm.-class  for  students  of  military  music. 
As  mus.  dir.  of  the  Portuguese  Synagogue  he 
pubL  a  Receuil  de  chants  )iebraiqucs  (1854). 

JoncUna  (xhdhn-s'ylU^'],  F61ix-Lud&er- 
Vtefiortn  de,  b.  Paris,  April  12,  1839;  d. 
there  Oct.  26,  1903.  A  student  of  painting 
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under  Picot,  he  n-nounrcfl  that  art  lor  music, 
and  entered  Elwiirt's  chiss  at  the  Paris 
Cons.,  but  left  it  after  the  first  public  Wagner 
concert  at  Paris,  in  1860,  his  enthusiasm  for 
the  great  dramatist  revolting  at  the  peiJantic 
strictures  of  El  wart.  In  1868  he  attended 
the  first  performance  of  Die  Meistersm§gr 
at  Munich.  From  1871  he  was  the  mns. 
critic  of  'La  Libert*,'  and  a  contributor  to 
otlur  iiajHT-^  Works:  The  3-act  opera 
Sardanapuie  (.Th.-Lyrique,  1867);  4-act  opera, 
jour  PompH  (ibid.,  1869) ;  4-act 
Opera,  Dmitn  (ibid.,  1876):  2-act  opera.  la 
Reiw  Berthe  (Optra,  1878):  4-act  lyrfc 
drama,  /-c  Ckevalter  Jean  (Op«'Ta  roniirjin', 
1885);  .^-act  lyric  drama,  Lanceiol  du  lac 
(received  at  the  Opera);  music  to  HamUt 
(1862);  a  symphonie-ode.  La  Merj  a  Sym' 
phonie  romanhque;  an  orchestra  Suite,  Jjes 
S uhifnttes;  a  Chinese  thrnie  for  soli  and 
orch.,  Li  Tsin;  an  Aubade  triompkaie,  a  Sere- 
nade kontroise,  and  a  Mardu  dot*  for  occh.; 
a  amoert-ovefture:  a  vki.'OOiioerto:  etc — 
He  is  President  of  the  'Soc.  des  Gompoei- 
teurs  de  musique';  chevalier  of  the  Let^ion  of 
Honor;  and  Oliicer  ol  public  instruction. 

Jones,  Arthttr  Bartday,  h.  London,  Dec. 

16,  Chorister  in  Brom|)ton  Oratorv, 

1878-9>?;  in  1884  he  entered  the  Cluildhail 
School  of  Music,  where  he  won  a  scholarshit) 
and  studied  under  Th.  Wingham  and  H.  C.. 
Banister:  was  made  As.sociate  in  1889,  prof, 
of  pf.  in  1802,  of  harm,  in  18<)fi.  in  1803  suc- 
ceeded Win^hain  as  miis.  dir.  at  I?roini)ton. 
—Works:  Syniphonv  in  C  m.  (1806);  con- 
cert-overture (1892);  Sonata  for  vin.  and 
pf.;  'cd1o>musfe;  pieces  for  pf.  and  for  organ: 
Ave  Maria  for  sopr.;  hymns  for  children;  etc. 

Jones,  Edward,  Wdsh  musician  and 
writer    ('Bardy    Brenin');    b.  Llandcrfel, 

Merionethshire,  April  2,  1752;  d.  London, 
Apr.  18,  1824.  Player  on  the  Welsh  liarp; 
appeared  in  London,  1775;  app.  Welsh  Bard 
to  the  Prince  of  Wales,  1783.— Works: 
Muskal  and  Poetical  Relicks  of  the  Welsh 
Bards,  .  .  .  a  History  of  ihr  Bards  from  the 
Earliest  Period,  and'  an  Account  of  Their 
Music,  Poetry,  and  Musical  Instrs.  (in  2 
parts:  London,  1784);  a  2d  c<l.  of  same,  with 
slightly  altered  title,  and  augmented  (1794); 
7"/;<  bardic  Must  um  of  I'rimiliir  British  Lit- 
eruture  .  .  .  ,  forming  the  2d  vol.  of  the  Mu- 
sical, Poetical  and  Historical  Relicks  of  the 
Welsh  Bards  and  Druids  (1802);  vol.  lii  of 
same  (about  1824)  and  a  supplementary 
vol.  later;  the  tiitirc  work  contains  225 
t'.aelic  njclotlies. — He  also  puhl.  a  number 
of  other  wfjrks,  of  which  Lyric  Airs  (1804) 
is  still  of  some  interest. — See  Q.-Lex. 

Jones,  Griffith,  British  writer.  Published 
in  the  'Encycl.  Loiidoniensis'  a  {)apcr,  after- 
wards printed  separately  as  Music  (new  ed. 


1819  as  A  History  of  the  Origin  and  Progress 
of  Theoretical  and  Practical  Music;  in  German, 
1821,  as  Geschichtf  der  Tonkunst). 

Jones,  Griffith  Rhys  (or  Caradoft), 
Welsh  conductor;  b.  Trecvnon,  Dec.  21, 
1834.  Conductor  of  the  choir  called  'Cor 
Caradpg.'  whence  his  appellation.  He  cond. 
the  victorious  Welsh  choir  in  the  Crystal 
Palace  competitions  of  1872-3;  later,  choirs 
k  Cardiganshire,  Caidiff,  and  Pontypridd. 

Jones,  John,  English  organist  and  rom[i.; 
b.  1728;  d.  London,  Feb.  17.  1706.  Org.  of 
Temple  Ch.,  1749;  of  Charterhous*-.  17.5.?; 
of  St.  Paul's,  1755.— Publ.  60  Chants,  single 
and  double  (1785);  lessons  for  Harpsichord 
(1761);  8  Sells  do.  do.  (1754);  and  songs. 

Jones,  Robert ,  English  lutenist  and  comp.; 
Mus  Bac  .  Oxon  .  1597.  Publ.  The  Ftrst 
Bookf  of  Ayres  (16(>0),  followed  by  4  other 
bo»3ks  (1601,  '08,  '09.  '11);  a  lMK)k  of  madri- 
gals o  3-8  (1607);  also  the  madriyal  Faire 
Oriana,  seeming  to  wink  al  Folly,  in  'The 
Triumphs  of  Oriana'  (1601),  and  3  pieces  in 
Leighton's  'Teares  or  Lamentacions  (1614). 
— See  Q.-Lex. 

Jones,  Sidney,  b.  Leeds,  1869;  pupil  of 
his  father.  .At  an  early  a^c  he  became-  cond. 
of  a  military  band;  then  toured  the  Engl. 

f)rovince8  and  Australia  as  cond.  of  various 
ight  ofKTa  companies;  for  many  years 
conni-cti-d  with  the  productions  of  Geo. 
Edw.irdcs;  in  1005  app.  cond.  at  the  I-'nipirc 
Th.,  London;  since  1911  at  the  Whitney  Th. 
Works:  The  operetta  The  Gaiety  Girl  (Lon- 
don, 1893);  the  opera  An  Artist's  Model 
(Daly's  Th.,  London,  1895);  and  the  Japan^ 
csr  operetta  The  Geisha  (ibid.,  1806;  vtry 
sure,  thrre,  and  later  in  New  \'ork.  B<  rlin, 
etc.);  .1  Greek  Slave  (Vienna,  1 800 1;  San 
Toy  (ibj  1899):  My  Lady  MoUy  (London. 
19ai):  The  Medal  and  the  Maid  (ib.,  1903); 
See  See  fib.,  1006^;  The  A'i«i,'  of  Cmloniii  fili., 
1908):  The  Persian  Princess  (ib..  1909); 
Spnng  Maid  (ib.,  1911);  The  GUi  from  Utah 
(ib.,  1913). 

Jones,  (Sir)  William,  b.  London,  Sept. 
28,  1746;  d.  Calcutta,  Apr.  27,  1794.  A 
learned  orientalist,  and,  from  1783,  judge  at 
Calcutta.— Wrote:  The  Musical  Modes  of 
the  Hindus  (1784),  also  piM.  in  vol.  vi  of 
his  Coll.  Works  (1799);  transl.  into  Crer.  by 
Dalberg  (1802). 

Jongen  [yfihn'gfn],  Joseph,  born  Liege, 
Dec.  14,  1873.  Pupil  of  the-  Cons,  there;  won 
almost  vviT\'  prize,  and  in  1898  the  Prix  de 
Rome  with  the  cantata  Comala;  then  siK>nt 
four  years  studying  in  Berlin,  Munidi,  Dres- 
den, Leipzig,  Paris  and  Rome;  app.  prof,  of 
harm,  and  cpt.  at  the  Cons,  in  1003,  but  re- 
moved to  Brussels  the  following;;  yiar  .md  de- 
voted iliniself  entirely  to  comp.  Of  his  pubL 
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comps.  a  strinR-quartet  in  B  m.,  a  Piano- 
trio  in  B  m.  and  a  'cello-sonata  won  prizt-s; 
other  pul)I.  works  are  a  trio  for  piano,  vln. 
and  via.  in  Fj?  ni.  (op.  30);  2  vln. -sonatas  (op. 
27,  D;  op.  34,  E);  a  piano-quartet  (op.  23,  Eb'/i 
a  concerto  for  vln.;  do.  for  vol.;  MfaiiaHon  for 
Env;!.  liorn  and  orch.;  orchl.  fant.isy  on  2 
Walloon  Christmas  hymns;  nunuroiis  pit-ccs 
for  iMano;  do.  for  organ .  In  .MS.,  2  prize- 
caatetas,  Calirrhoe  (1895)  and  Comala  (1898); 
LaUa  Roukh.  s>'mph.  poem;  Pohtte  for  vd. 
an<!  nrch.;  IVrlude  and  Dance  for  orch.; 
Ef>itlmiam«  for  3  vis.  and  orch.;  motets,  male 
choruaea,  lOngs,  etc.  A  mimosvmph.  legend, 
S'Arka,  was  prod,  at  Brussels  ^1912);  a  4-act 
opera,  Jclyane,  is  just  completed  (1916). — 
His  brother  and  pupil,  L4on  (b.  1884),  has 
comp.  the  opera  Maria  Josephe,  and  won  a 
prise  with  the  cantau  la  NuU  de  NcS  (1913). 

Jordan,  Jules,  born  Willimantic,  Conn., 
Nov.  10,  1850.  Removing  to  I'rovidence,  R. 
I.,  in  1870,  J.'s  fine  tenor  voire  sec«re<l  him  a 
position  in  (irare  Ch.;  he  studie<i  singing  with 
G.  L.  ()sko<h1,  of  Boston,  and  in  Europe  under 
Wnu  Sli.iki  ,p(  .irr,  London,  aiid  S^r.  Slirij^lia, 
Paris.  Ri  Mirniii^;  to  I'rovidence,  he  was  for 
13  years  choirmaster  of  Grace  Ch.,  and.  doce 
its  foundation  in  1880,  cond.  of  the  famous 
Arion  Club.  Favorite  mnger  in  concert  and 
oratorio;  created  'Faust'  in  Berlioz's  Damna- 
liott  lie  Fausl  at  its  first  jx-rf.  in  America 
(New  ^'ork,  Feb.  14,  1880).  Highly  success- 
ful  conductor  and  teacher.  In  1895  Brown 
Univ.  conferred  on  J.  the  degree  of  Mus. 
Dm-.  Works:  Rip  van  Winkle,  3-act  roman- 
tic rome<ly-oi>era  (publ.  1898);  7  lie  Xi^ht 
Service,  cantata  for  soli,  ch.  and  orch.;  The 
Wind-swept  Wheats  for  tenor  soio,  ch.  and 
orch.;  Barbara  Frietchie  (Whittier),  ballad  for 
sopr.,  ch.  and  orch.;  'C.rcat  Western  Land,' 
natiiMial  h\  inn;  many  fine  [Kjpular  songs;  the 
sacred  jMct  cs  'The  l<i>t  sheep,'  for  tenor  solo 
and  ch.,  yiantum  &go,'  for  bass  and  ch.,  '1 
am  the  vine,'  and  ainneroits  others. 

Jordan,  Maiy,  dramatic  and  concert 
contralto;  b.  Cardiff,  Wales,  Nov.  27,  1879. 
Was  educated  at  St.  Cecilia  Convent,  Scran- 

t«)n,  Pa.;  studiitl  sin^;ing  with  F.  d'Auria 
(Seattle).  Dr.  J.  H,  Stewart  (S.in  F- rancis<.c)), 
O.  Saenger  and  V.  Maurel  (.N.  \.\:  succ. 
dibut  as  Anuwria  with  Boston  Opera  Co.  in 
Boston.  March  28,  1911;  memDer  of  the 
c<nnpany  till  1014;  has  stmg  as  soloist  in 
churches  since  the  age  of  12;  soloist  at  Lafa- 
yette Ave.  I*resbv.  Church,  Brooklyn,  for  9 
years,  and  TtmpiK  Emanu  El,  New  York,  5 
years;  frequent  appearances  in  recital  and 
at  the  print  ipal  festivals  (in  oratorio). 

JOrn,  Karl,  lyrico-dramatic  tenor;  b. 
Riga.  Russia.  Jan.  5.  1876;  pupil  1890  of 

K  i(M  Ilm.  I.ohs*-,  and  lati  r  of  S  hiitte,  Harm- 
sen,  and  Elisabeth  Jacobs  in  Kiga;  hnished 
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with  Ress  (Berlin)  and  Weiss  (Wiesbaden), 

generously  aided  by  Baron  Vietinghof- 
Scheel.  Debut  1896  at  Freiberg,  Baden;  re- 
mained ihirc  two  years,  1898-99  at  the  Zurich 
City  Th.,  1899-1902  at  the  Hamburg  City 
Th.;  since  then  at  the  Berlin  Court  Opera, 
also  visiting  all  princijial  theatres  in  (  K-rniany 
and  Austria  .ts  a  star,  and  singing  at  Brussels 
and  London  (1905-8,  Covent  (iarden),  and 
New  York  (1908-11,  Met.  O.  H.).  His  reper- 
tory includes  the  Jeading  rQles  for  lyric  or 
dram,  tenor;  his  voice  has  a  range  from  A  tod*. 

Josef'fy,  Rafael,  distinguished  pianist 
and  teacher;  b.  Hunfalu,  Hungary,  July  3, 
1852;  d.  New  York,  June  25.  1915.  At  the  age 
of  8  he  began  to  study  the  piano  with  a  local 
teacher  at  .Miskolrz:  continued  in  Budapest 
under  Brauer,  the  teacher  of  St.  Heller;  in 
1866  entered  the  Leipxig  COns.,  where  his 
principal  te.icher  was  E.  F.  Wenzel,  though 
he  had  some  lessons  from  Moschcles.  From 
1868-70  he  studied  under  ICarl  Tausig  in 
Berlin,  and  the  summers  of  1870-'71  he 
spent  with  Liszt  in  Weimar;  these  last  two 
artists  exerted  a  powerful  and  last  in;;  influ- 
ence u[xjn  his  pianistic  style  and  artistic 
ideals.  At  his  debut  in  Berlin,  1870,  his 
transcendent  technic  and  the  variety  of  his 
tonal  coloring  aroused  general  admiration;  he 
playe<l  with  cnomKHM  Miccess  in  the  principal 
Kurr>()ean  cities.  His  Amer.  d£but  took  place 
at  one  of  Dr.  Damrosch's  Symphony  concerts 
in  New  York  in  1879,  and  his  brilliant  playing 
won  him  instant  favor,  so  that  he  settled  deC^ 
nitely  in  New  Yorlc  It  waa  aoon  noticed  by 
critical  obaervere  that  his  art  was  paining 
in  breadth  of  conception  and  jioetic  insight. 
As  a  mere  virtuoso  his  reputation  had  been 
secure  from  the  beginning,  but  gradually  he 
convinced  the  public  tliat  he  waa  a  master* 
inter|)reter,  whose  technical  poweni  were 
used  only  as  a  means  toward  the  attainment 
of  the  noblest  idcvils.  His  catholicity  of  taste 
was  remarkable.  Mozart,  Beetho\en.  Schu- 
bert, Schumann,  Cho|iin,  Liszt  and  Brahm^ 
alt  were  interpreted  with  eaual  mastery  and 
equal  enthusiastn.  As  for  Chopin,  none  of  the 
so-called  'specialists'  has  yet  surpassed  J.; 
and  as  for  Brahms,  the  name  of  J.  will  never 
be  fofgotten  as  that  of  the  earliest  and  one  of 
the  most  influential  apostles  of  that  master  in 
America.  .'Vs  a  tcacluT  ako  J.  exerted  a  strong 
and  lasting  influence,  both  through  his  |}er- 
sonal  tiaching  and  lUs  masterly  pedagogical 
works;  while  liis  autlwritative  edition  oC 
Chopin's  Complde  Works  (15  vols.,  with 
critical  and  historical  introductions  bv  J.  C.. 
Huneker  (G.  Schimwr,  N.  Y.D.  the  fruit  of 
years  of  unremitting  labor,  is  a  lasting  monu- 
ment to  his  sound  musicianship.  From  1888- 
1906  he  was  prof,  of  piano  at  the  Natl.  Cons, 
in  New  N'ork  Besides  thr  gre.it  Chopin 
editkm,  he  edited  studies  by  Czerny,  Hea< 
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aelt,  MoKfieles,  Schumann  and  SchlOiKr. 

His  School  of  Advanced  Puinn-Phyin^  (1902 
(in  Cier.  as  MeisUrschuU  des  KUiviersfneh])  is 
one  of  the  most  valuable  works  of  that  kind. 
In  his  earlier  years  he  published  a  numbu'  f>f 
original  comps.  for  pf.  (Die  iitthle,  Romance 
sans  Paroles,  Som'enir  d'Amerique,  Mazurka- 
Faniasie,  Spinnlied,  etc.)  and  arrangcinents 
of  works  by  Schumann,  Bach,  Botiherini, 
Gluck,  Delibes,  etc.— Cf.  the  article  Rafatl 
Joseffy's  ContribuHom  h  Piano  Teekmic,  by 
Edwin  Hughes,  in  The  Mus.  Quarterly' 
for  July,  1916. 

JoMphson,  Jaeob  AmI«  b.  Stockholm, 
Match  27,  1818;  d.  Upnla,  March  29,  1880. 
Studied  music  in  IJpsala,  and  taught  mus.  in 
the  Cathedral  School;  in  1844  he  went  to 
Germany,  where  he  studied  with  J  oh.  Schnei* 
der  (oTK-)  in  Drceden  and  with  Hauptmann 
antl  Cade  (comp.)  in  LtM{)ziR.  After  further 
study  in  Rome  (1846-7)  he  nturntHl  to 
Upaala  as  cond.  of  the  Philli  S'm  .;  became 
mui.-director  at  the  Univ.  in  org.  at 
the  Cath.  in  1864,  and  was  made  prof,  in 
1874,  In  Sweden  he  is  highly  fstcemcd  as  a 
composer. — Works:  For  ch.  and  ort  ti.,  Jsloss- 
ningen,  op.  9;  Korsriddume  ulanfdr  Jerusalem, 
op.  13;  Qmndo  Corpus^  op.  20;  Psalms  23, 
Iz6,  130;  nttmeroua  cantatas  for  qiedal 
occasions;  piano-pieces;  male  choTuaes;  flongs 
(21  books);  etc. 

Joaquin.  See  DesPR^ 

Jost  ^oh^tl,  Franz,  h.  Osrhatz,  Silcsi.i, 
Aii^:  24,  lH43;d.  Lcip/ig,  Fib.  19,  1909.  From 
t8f.6  I<K)7  he  e«Ute<I  the  'Monatsherichte'  and 
'Jahrcsbcrichte'  publ.  by  Ilofmeister  (q.  v.). 

Joteyko  [yflh-ta'kc'>h],  Thaddeus,  born 
Pocaniki,  Ukraino.  1872.  Pupil  of  Ck-vaert  in 
Brussels  (1889)  and  Noskow.ski  in  Warsaw 
(until  1895).  Has  publ.  a  Symphony  in  C;  a 
svmph.  (KM'm;  an  overture;  a  str.-quarlct;  a 
'cello-sonata;  2  piano-sonatas;  songs  and 
part*9oii^ 

Jouret  [zhoo-ral,  T.^on,  b.  Ath,  Belgium, 
Oct.  17,  1828;  d.  Urusisels,  June  6,  1905. 
Studied  at  Brussels  Cons.,  whore  he  taught  a 
vocal  ensembleH:]ass  from  1874. — Worlcs: 
2  operas,  Quenlin  Meltys  aod  Le  Trieome 
enchanU;  churdi-mu^;  Cantatas,  part-aonga 
and  songs. 

Jouret,  Theodore,  brother  of  preceding; 
b.  .Ath,  Belgium,  Sept  11.  1H21;  d.  Kissingen, 
July  16,  1887.  By  vocation  a  jirof.  of  cheniis- 
try  at  Brussels  military  school,  he  was  mus. 
cntic  for  several  papers,  and  composed  (with 
Meynne)  a  1-act  comic  opera,  Le  MMeein 
iwc  (1845);  also  male  quartets,  and  songs. 

Joumet,  (Hippolyte-Julea-)  Marcel, 
basso  cantante,  b.  Grasse,  Alpes  Maritimes, 
France,  July  25,  1869.  Pupil  of  Ohin  and 
Seghettioi  at  Paris,  1890-2;  operatic  d6but  at 


Montpellier  In  1893;  then  engaged  at  the 
Th^trc  dc  la  Monnaie,  Brussels,  f<»r  six  sea- 
sons; 1901-8  at  the  M.  ().  H.,  New  York,  and 
(since  189.?)  8  summer  seasons  at  Covedt  Gar- 
den, London;  1908-14,  star  appearances  in 
European  capitals;  since  1914  member  of  the 
Chicago  Op  ra  Co.  Rep«  rtor\  :  8  Wagner 
operas  in  (ierman,  27  Italian  and  65  French 
ofx'riis.  Favorite  relies:  I^'porello,  Mephisto- 
pheles  (Boito),  Peters  (Vfijoile  du  Nord). 
Has  creatc<l  the  leading  bass  jjarts  in  Thus, 
Les  Maitres-Chanteurs,  La  Navarraise,  Sam- 
son el  Dalila,  Monna  Vanna  (at  Brussels),  etc. 

Jousse  Izhooss),  J.,  b.  Orleans,  France, 
1760;  (1  Jan.  10,  18.?7,  in  London,  whither  he 
fled  to  cM^-aiie  the  Revolution,  residing  there  as 
a  teacher  oi  singing  and  piano.  He  pub.  several 
nnis.  textbooks,  amon^  them  Lectures  on 
Thoroughbass  (1819),  a  new  revised  and  aug- 
mcnte<l  (•<liti<>n  of  which  was  publ.  in  New 
York,  1894,  as  A  Catechism  oj  Music. 

Judi  (yOAhl,  Enuntt  (Antonia  Jontma), 

b.  Vienna,  July  4,  18(S5,  while  her  .-Xmeri  an 
parents  (resi<lenls  of  Detroit)  were  on  a  vi>it 
to  the  Austrian  ca|jital.  In  1867  she  was 
brou^t  back  to  the  U.  S.,  and  received  her 
education  in  New  York;  pupil  for  3  years  of 
Mme.  Murio-Celli,  making  her  debut  in 
concert  in  the  old  Chickering  Hal!  in  1882; 
her  operatic  d^but  occurred  at  H.  M.'s  Th. 
in  London  in  June  of  the  following  year  as 
Philine  (Mignon);  die  then  sang  3  seasons 
undi  r  Col.  Manleson's  management  in  Engl, 
and  the  U.S.;  from  1,S,S()^.H  slie  was  prinei|)al 
soprano  of  the  .Xmer.  ()|>era  Co.  under  the 
direction  of  Th.  Thcmias  (singing  Elsa  al- 
ternately with  Nilsson);  after  the  failure  of 
that  enterprise,  she  organized,  in  1889,  the 
Emma  Juch  Grand  0|HTa  Co.,  with  A. 
NeueniloriT  as  cond.,  and  gave  performances 
in  the  Eastern  States  and  Mexico  until  1891; 
after  that  she  confined  herself  to  concert- 
engagements,  appearing  frefpjently  as  sxluist 
with  the  large  symphony  orchestras  .uui  .it 
festivals.  Her  repertoire  comprised  .-\ida, 
Valentine,  Leonore,  Mari^uerite,  Violetla, 
Scnta,  Elisabeth,  Elsa,  Sieglinde,  etc.  At 
the  Amer.  premiere  of  Rubinstein's  Xero 
(1887)  she  created  the  part  of  Chrysa.  In 
1894  she  was  married  to  District-Attorney 
Francis  L.  Wellman,  but  was  divorced  in 
1911.   Now  (1917)  living  in  New  York. 

Jue  (zhiil.  fedouard,  b.  Paris.  1704;  vln.- 
pupil  of  the  Cons.  1808-11,  later  of  Galin, 
whose  'm^loplafite'  he  adopted,  with  modifica- 
tions.— ^Wrote:  La  musique  apprise  sans  matlre 
(1823:  1835;  1838);  Solfkf(fi  miloUastique 
(1826):  and  a  Tahtrait  synoptique  oes  priu- 
cipes  de  la  mmique  (1S36). 

Jullen  (or  J  allien)  (zha  i'yen'),  Louis- 
Antolne,  b.  Sisteron,  Basses-.Mpes,  April  2^, 
1812;  d.  Paris,  Mar.  14,  1860.    Pupil  of 
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Hal^vy  in  Para  Cons.,  lH.U-6,  l)ut  had  no 
taste  for  serious  study.  preCcrring  to  write 
dancc-tuncs,  and  left  the  Cons,  to  establish 
Ham  ijiucrts  in  the  Jardin  Tnrr,  which 
were  soon  all  the  rage.  On  account  ut  debts 
he  fled  to  London  in  1838;  recruited  a  Bnc 
orchestra,  gave  pronmuide^XMicertSr  and 
made  tours  througn  Britain  atul  to  America. 
He  also  foiiiui(  <I  a  music-st  lllng  husint^ss  for 
profitably  disposing  of  his  own  popular 
dance-music;  success  encouraged  him  to. 
more  ambitious  efforts,  and  he  wrate  Uk 
oixra,  Pielro  il  Grande,  in  5  acts;  the  enor- 
mous expenses  attending;  its  prmi notion,  in 
1852,  rumed  him.  To  escape  his  creditors, 
he  returned  to  Paris,  where  he  was  thrown 
into  prison;  he  died  in  an  insane  asylum. 

Jttllen,  Paul,  fine  violinist:  born  Brest, 
France,  Feb.  12,  1841;  fnipil  of  Paris  Cons. 
1848-50,  winning  1st  prize;  travelled  in  N. 
America  185.^-8,  and  again  in  the  '60*8, 
losing  his  life  on  the  voyage  l»etween  New 
York  and  Savannah,  Oct.  4,  1866. 

Jiillien,  Jean-Lucien-Adolphe,  son  of 
Marr.  l  l  i  1  l'ari^  June  1.  1845.  Having 
rompU-tcd  hi.s  literary  studies  at  the  Lycie 
Charlemagne,  and  ol)taincd  the  degree  Micen- 
ci^  en  droit,'  he  finishc<l  his  nnisii mI  ixlu- 
cation  as  a  private  pupil  of  bienaim6,  a 
former  |>rof.  at  the  Cons.  He  is  one  of  the 
foremost  French  musical  writers,  authors, 
iritir-.,  and  rivicwers;  contributes  to  'l.e 
Mcncstrcl,'  the  'Revue  et  (iaiette  nui-^ii  ale,' 
and  the  'Chronique  musicale.' — Writings: 
VOpha  en  1788  (1873);  La  Musique  et  les 
philosopher  au  XVIII'  sihle  (18731;  La 
Comedie  d  la  cour  de  Louis  XVI,  U  thedtre 
de  la  Trine  d  Trianon  (ISl.^W  Htstoire  du 
tkHUre  de  Mme.  Pompadour,  dil  tMAre  des 
petits  cabinets  (1874);  Les  Speciatenrs  smr  le 
thrdtre  (1875);  U  Thf&tre  des  demoisdles 
Vrrrieres  (1875);  Les  f^randes  nutts  de  Sceaux, 
U'  thi&tre  de  la  duchesse  du  Maine  iI.S76): 
Un  PoUntat  musical  (1876);  L'iglise  et 
I'opha  en  1735;  Mile.  I^aure  et  FMque  de 
Saint- l\it>oul  il.S77':  Wehcr  ii  Paris  riS77): 
Airs  varies:  hisloire,  critique,  hio^raphie  musi- 
eales  et  dramatuiues  (1877);  La  Cour  et  rot>fra 
sous  Louis  X  Vii  Marie-A  ntoinette  et  Saukini, 
Salieri,  Favart  et  Gtuek  (1878);  La  Comfdie 
et  la  ^alanterir  r.u  XVIII'  siMe  (1879); 
Itistoire  des  costumes  au  theatre  (1880); 
Coethe  et  la  musiifue  (1880);  L' opera  secret  mt 
XVIII'  sii'cle  (1880):  La  ViUe  et  la  Cour  an 
XVIII'  Steele  (1881);  La  Corned ie  de  la  cour 
.  .  .  pendant  le  sieele  dernier  (ISS.?);  Paris 
diiettante  au  commencement  du  siecle  (1884); 
two  great  quartos,  'editions  de  luxe.'  Richard 
Waf>,ner,  sa  vie  et  ses  ceuvres  (1880,  Engl, 
transl.  by  H.  J.  Lang.  Boston,  1901),  and 
Hector  Berlioz  (1888);  Afusiciens  d'aujourd'hui 
(1st  scries,  1891;  2d  scries,  1894);  Musique 


(1895);  Le  Romantisme  el  I'fditeur  Renduel 
(1897 ;  contains  new  details  concerning  Mi  ycr- 
beer).  His  masterpieoes  are  the  two  great 
biographies  of  Wagner  and  Berlioz. — (3.  F. 
Delhasse,  A.  J.  (Paris,  1884). 

Jullien,  Marcel-Bernard,  b.  Paris,  Feb. 
2,  1798;  d.  there  Oct.  15,  1881.  Secrctar>'- 
general  to  the  'Soc.  des  M^thodes  d'ensei- 
gnement,'  and  a  IcarruHl  j;ramniarian. — Wrote 
J)e  I'etude  de  la  must^ue  imtrununtale  dans 
les  pensions  des  demotsettes  (1848);  De  quel- 
ones  points  des  sciences  dans  Vantiquite 
{Phystque,  metrique,  musique)  (1854);  and 
Thhes  supplhnentaires  de  mHriqmt  «f  de 
musique  anciennes  (1861). 

Jumllhac  (zhii-mel-Shk'l.  Dom  Pierre-Be- 
nott  de,  b.  chilteau  St.-Jean-de-Ligour,  near 
Limoges,  1611;  d.  St.-Germain-des-Pr6i,  Apr. 
21,  lo82.   A  Benedictine  monk.   He  wrote 

La  Science  et  la  Pratique  du  plain-chant  .  .  . 
(Paris,  1673;  edited  by  Nisard  and  l.eclcrc, 
and  republ.  1847).  an  erudite  work  containing 

many  musical  examples. 

Junck,  Benedetto,  b.  Turin.  Auj;.  24. 
1852.  (^imposcr,  pupil  from  1872  of  R.iz- 
xini  and  Mazzucato  at  Milan,  where  he  lives. 
—Works:  A  str. -quartet  in  E;  2  vfn.-sonatas 
in  Ci  and  D;  several  ponps;  La  Simnna  (song- 
cycle  of  12  duets  for  sopr.  and  lenorj;  Sere- 
Molft  for  flopr.  and  tenor  with  string-quarCet. 

Jung'mann,  Albert,  lx)rn  Langt  ns  ilza, 
Prussia,  Nov.  14,  1824;  d.  Pandorf,  n,  Vienna, 
Nov.  7,  1892.    Pupil  of  C.  \\.  Kfimer  (pf.) 
and  1.  A.  Leibrock  (theory);  for  years  piral. 
at  the  St.  Cecilia  Acad.,  Rome;  settlM  in 
X'ienna,   1853,  became  managtr  for  C.  N 
Spina  (Diabelli  &  Co.),  and  bnally  foundxl 
the  firm  of  Jungmann  ft  Lerch,  Spina's 
successors. — Publ.   ov«t   4(X)  works  I.  pf., 
chietly  salon-music;  also  songs. 

JuBi'maiui,  Ludwi^  ('Louis'),  b.  Weimar. 
Jan.  1.  1832;  d.  there  Sept.  20,  1892;  puoil 
m  the  Teachers'  Seminary,  later  of  Dr. 
Topfrr  (comp.)  and  l.iszt  (jif).  Fmm 
1860,  ttacher  at  the  Sophien-lnstitut,  Wei- 
mar.— I'nbl.  pf.-music  (trios,  variations, 
Phantasirstiicke),  songs,  etc. 

JOnitst,  Hugo,  b.  Dres^h  n.  Feb.  26,  1853; 
Studied  in  the  Cons,  there,  1871-6;  now  con- 
ductor of  the  Drewlcn  Male  Choral  Society, 
which  he  founded  in  1876.  of  the  Julius  Otto 
Society,  and  of  the  acad.  ("ii-sanKVcriin 
'Erato.'  Received  the  title  of  Professor  from 
the  King  of  Saxony  in  1898. — Works:  Male 
choruses,  of  which  op.  66  a|)ix'ared  in  1897. 

Junk,  Viktor,  b.  Vienna,  April  18,  1875; 
Privatdosent  at  the  Univ.  there.  Has  written 

an  ojHTa,  Die  Wildfrau  il  u  t  i;  Purnstein, 
symphonic  jMn'm;  Sptetilein  an  der  Wand,  for 
2  solo  voices  and  orch.;  (loethes  Fortselzunfi 
der  ZatUterfioU  (19U0),  and  Max  M/sger  als 
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Orekeslerkomponist  (1911);  also  has  published 
pf.  arrangements  (Wolf's  Italian  aernade, 
Mahler's  2d  Symphony,  etc.)> 

Jvnlnr,  Kail  Ludwlg,  b.  Ohring  en,  circa 
1740;  d.  as  pastor  in  Ruppertshofen,  near 
Kirchben?,  Mav  30,  1797.— Works:  Melodr. 
Genotwa  im  Thurm  (Spcyer,  1790);  cantata 
Die  Nachtt  with  vin.  and  'nilo;  3  pf.-oon- 
certoBtelc. — ^Writings:  Eimgr  drr vomehmsten 
PftichUn  fines  CapfUmeisters  oder  Musikdi- 
rectors  (1782):  Obrr  den  Werth  der  Tonkunst 
(1786):  Die  musiknlischf  Geschiekte  CMKf 
Autodidacts  in  der  Musik  (1783);  etc. 

Juon,  Paul,  b.  Mosrow,  March  6.  1872; 
piijiil  there  of  Hrimaly  (vIn.),  and  Taneicv 
and  Arensky  (comp.),  1894-6  of  Bargid  at 
Berlin;  teacher  of  theory  at  the  Baku  Cons, 
for  one  year;  sinrc  If'Oy  has  lived  in  Berlin; 
appointed  prof,  of  oonij).  at  the  Kgl.  Hrx:h- 
schule  in  19()6.  A  nolahlc  composer,  cultivat- 
ing with  success  the  classical  forms. — Publ. 
works:  2  string-quartets  (op.  5,  D;  op.  29, 
h  m.);  sonata  for  vIn.  and  pf.  (op.  7,  .\);  do. 
for  via.  and  pf.  (op.  15);  do.  for  vcl.  and 
pf.  (oj).  54);  hunf  Stiicke  for  string-orch.  (op. 
16);  pf.-trio  in  A  m.  (op.  17);  sextet  in  C  m. 
for  2  vlns.,  via.,  2  'crlli  and  pf.  (op.  22;  also 
airant^  for  2  pfs.);  Symphony  in  A  (op.  23); 
octet  for  pf.,  vIn.,  via.,  vol.,  oboe,  clarinet, 
horn,  bassiMiii  fop.  27);  Wdchterweise  iar  onM. 


(op.  31);  quintet  for  2  vlns.,  2  vlas.,  vcl.  (op. 
33) :  A  us  einem  Tagebucke,  suite  for  oirh.  (op. 
35);  Rhapsodie  for  string-trio  and  pf.  (op.  37); 
Serenade  fororrh.  (op. 40);  stnnK-(iiiiti((  t  (on. 
44):  concerto  for  vln.  and  ort  h.  (oj).  42);  pt.- 
quartet  (op.  50);  pieces  for  vln.  and  pf.  (oii. 
9,  28.  52);  pf. -pieces  (op.  1,  9,  12,  18  [Salvrc 
itnd  Nymphen],  20  [Klnne  Suite],  26,  30,  38); 
songs  (op.  13,  21).  Has  also  published  a 
Praktische  Harm  on  id  eh  re  (1901),  and  a  Ger- 
man translation  of  .VI.  Tchaikovsky's  Life  of 
Peter  Tchaikovsky  (2  vols.,  19W). 

Jupin  [zhii  |).'in'l,  Charles- Francois,  b. 
(  hamlK  r>',  Nov.  30.  1K05;  d.  Paris,  June  12, 
1839.  Precocious  violinist,  pupil  of  Monti- 
cell  i  and  Geoigis,  then  of  Bailk>t  at  Paris 
Cons.,  taldng  Ist  priw  in  IS23;  from  1826- 
35,  prof,  and  mndurtor  in  Strassburg. — 
Work.s:  An  o|jera  comiiiue,  La  Vengeance  itO' 
Itenne  (18.U);  Vars.  brillantes  for  orch;  a 
vln.-concerto;  a  string-trio,  a  pf.-trio;  Fan- 
Casie  f.  pf.  and  vln.;  Vara,  concertantes  f.  pf. 
and  vln.;  etc. 

Jurgenson  (yoor'gen-son],  Peter  Ivano- 

WCh,  b.  Reval.  July  17,  18.^6;  d.  Moscow, 
Jan.  2,  1<K)4.  The  ynunKest  son  of  indinent 
parents,  he  le.irned  the  imisic-trade  with  M. 
Bernard  at  IVtroKra«l,  served  in  three  other 
houses  there,  and  in  1861  opened  a  business 
of  his  own.  with  a  few  hundred  roubles,  in 
Moscow.  Under  N'icolai  Rubinstein's  pro 
tection  he  entered  the  exclusive  musical 


circles  of  the  city,  became  purveyor  for  the 
Conservatory,  and  a  Director  of  the  Imp. 
Russian  Musical  Society.  For  years  prior 
to  his  death  he  had  won  the  position  or  the 
most  infl  uential  music-publisher  in  Russia; 
nc.irly  all  of  Tchaikovsky's  works,  beginning 
with  op.  1,  were  issued  by  him,  and  this 
foremost  Russian  composer  owed  his  success 
m  great  measure  to  his  publisher's  generous 
efforts.  J.'s  catalogue  embraces  over  20,000 
mimt>ers;  through  the  quality  and  cheapness 
of  his  publications  he  has  been  a  mighty 
factor  in  Russian  musical  progress. — His  sons 
Boris  and  Grigori  succeeded  to  the  business. 


K 

K6an-Alb68t,   Heinrlch    von,  pianist; 

b.  Tarnopol,  Caliria,  Mav  2*).  1852.  Pupil 
of  Blodek  and  Skuhersky  at  IVanue.  where 
he  was  prof,  at  the  Cons.,  from  1890-1907; 
since,  ilircctor.  Member  of  the  k.  k.  Franz- 
Josef  .Akademie;  k.  k.  Repiterunnrat. — ^Works: . 
Ballet  Bojaja;  a  pantomime.  Oiim:  symphonic 
poem  SakunUiUi;  Fruhlings- F.klo^en  f.  orch.; 
a  suite  f.  orch.;  several  pf. -concertos;  rhainl)er- 
music;  and  2  operas,  Der  FluchUing,  Germinal. 

Kade  [kah'-|.  Otto,  historifjgrapher.  com- 
poser, conductor;  h.  Dresden,  .May  f),  K^l'l; 
d.  Doberan.  n.  Rostock,  July  19,  19U0.  A 
stipend  from  King  Friedrich  August  enabled 
him  to  study  under  J.  Otfo  (comp.)  and  J. 
(t.  Schneider  (pf.  and  orjuan);  after  a  year 
and  a  half  in  Italy,  he  founded  the  'Cacilia' 
singing-society  for  ancient  church-music 
(1848).  He  also  became  mus.  director  of  the 
Neustadt  Church.  Called  to  Schwerin  in 
1860  to  succeed  SchiifTer  as  ("•  rand- Ducal 
Mus.  Dir  ,  .ind  conductor  of  tlie  St  hlosschor' 
(|>.il.ice choir);  from  1866  he  also  taught 
smginK  at  the  (iymnasium.  Retired  in  IWi. 
Dr.  pkU..  Leipng,  1884.— Works:  '  .erm  in 
transl.  of  P.  Scudo's  Chevalier  Sarii;  mono- 
graphs on  I.c  Maistrc  and  II.  Is.iak;  an 
Offitullrs  Melodienbuch  and  a  Choraibuch  for 
the  Mecklenburgische  Landeskirche;  a  Can- 
UomUc  for  the  same,  in  3  parts;  Der  nru  auf- 
V^mdene  Lulhercodex  vom  Jahr  1530  (1872); 
Die  weltliche  Liedweise  (lecture  in  pamphlet- 
form);  many  valuable  historical  papers  for 
various  periodicals;  Cvliteil  the  mus.  supple- 
ments to  vol.  i  of  .Ambros'  Geschirhte  der 
Musik  (1881,  as  a  5th  vol.)  .uul  the  revised 
ed.  of  vol.  ill  (lS')  ?i;  I'h.  m,itis(hfr  Kalalof^  der 
Musikaii^n  der  Sthiveriner  Regiertingsbiblio- 
thek  (1893,  2  vols  ):  began  in  1893  the  pub- 
licatMn  of  a  series  of  Passions  (34  numbers, 
from  Obredit  to  SdiOts);  oompoMtions  of  his 
own,  in  Gregorian  Style,  are  collected  in  the 
above  Canlionaie. 

Kadletz,  Andreas,  b.  Dobrisrh,  Bohemia, 
Feb.  18,  IS>')     I'npil  of  Hcniiewitz  and  .Auer 
(vl.)  and  A.   Bernhardt   (comp.)  at  the 
447 
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Petrograd  Cons.;  oonc-maater  of  the  Imp. 

Russian  Ojxr;!  at  Petrograd.  Has  comp.  an 
ofXT.i,  ritr  \'illag_e  Diplnmal,  antj  the  ballets 
.1(15  ami  Galathea,  Tht  Wuter-Lily,  and 
Kirmcss;  comps.  for  vln.  and  p(.  (op.  31, 
Souvenir  de  Daoidtn;  op.  46,  Caniculi  [11 
pes.);  f)f).  47,  Recreations  of  the  Russian  Vio- 
linist jlOixs.l.  <?tc.);  numerous  fantasies  on 
themes  from  Russian  operas. 

Kaempfert,  Max,  b.  BtHin.  Jan.  1871. 
St.  in  Paris  and  Munich;  cone. -master,  anil 
fora  timccond.,  of  the  Kaim  Orch.  in  Munich; 
1898,  cond.  in  Ebenach;  since  1899  cond.  of 
the  'Kapdle  des  Palmengartens'  and  the 
'Tonkiinstler-Orch.'  in  Frankfort;  made  Kgl. 
Musikdirc'ktor  in  1912.— Works:  A  'Volks- 
oper,'  Her  Scfuitz  des  Sultan;  i  rhapsodies  f. 
orch.;  trios,  quartets  and  sonatas;  songa. 

Kaffica  (or  Kawka),  Johann  Chrlstoph, 
(real  name  J.  C.  Engelmann|,  b.  R.iti-^boii, 
1754;  d.  Riga,  Jan.  29,  1815.  A  draniatic 
joomposer,  singer,  and  actor;  pupil  of  Riepel; 
after  singing  and  acting  at  Berlin  (1778), 
Breslau,  Dessau  (1800),  he  settled  in  Riga 
(1803)  as  a  l)Ooksc!lcr.  IVoduce<l  a  dozen 
operas,  several  ballets,  2  oratorios,  masses, 
vespera,  etc* 

Kafka,  Helnrlch.b.  Strazowitz,  Rolnmia, 
Fell.  25,  1844.  Pupil  at  the  Prague  School 
for  Organists  (rf  Mudncr  and  Krej^i  ;  living 

since  1875  as  teacher  and  comp.  in  V'icnna. 
Has  written  the  operas  Melisande  and  King 
Arthur:  a  symph.  |x>om,  Der  Gott  und  dir. 
Bajudere;  pf.- trios  and  vi.-sonatas;  songs,  etc. 

Kafka,  Johann  Nepomuk,  b.  Ncustadt, 
Bohemia,  May  17,  1819;  d.  \Rniia,  Oct.  23, 
1886.  Compotier  of  io/tm- nieces  f.  pf,,  easy 
and  popular  (especially  those  on  Austrian 
themes),  Imt  shallow  artistically. 

Klhler,  VVlIlibald,  born  Berlin,  Jan.  2, 
1866.  Pupil  at  tin-  Kgl.  Hochschule  of 
HerzogenborR,  Kicl.m<I  C.  Hnv;i'I:  held  \  arious 
positions  as  cond.  (Ilanovir.  rrcil>ur<.  B.iscl, 
Nlannhcini,  »  t(  .  i;  since  1906  Hufk.iiM  lhn.  in 
Schwerin;  1896-1901,  asst.-cond.  in  Ba\ n  uth; 
made  Prof,  in  1911.  Has  puW.  an  / j^;-  !. 
vl.  and  orch.;  i)f.-pcs.;  songs  and  male  cho- 
ruses; incid.  nuisic  to  Goethe's  Faust  and  a 
syini>li.  prnloijiie  to  Kieist's  Dcr  Print  von 
Homhurg.  He  h.is  also  ed.  the  scores  of  H. 
Wolf's  sonjs's  w.  orch.,  and  written  guides  for 
Bruckner's  8th  Symphony  and  Te  Deum. 

Kah'lert,  August  Karl  Timotheua,  b. 

Breslau,  Mar.  5.  1807;  d.  there  Mar.  29, 

1861  Prof,  of  philosojjhy  at  Hrcslau  I'niv. 
-Wrote  Blutter  aus  der  BrieUasdu-  rnu's 
Musikers  (1832);  Tonkben  (1838);  contri- 
buted to  the  'Allgem.  mus.  Zeitung'  and 
Dehn's  'Caectlta*;  also  comp.  songs  of  merit. 


Kahn,  Robert,  i)ianist 
Manahein»  July  21,  1865. 


and  comp.;  b. 
Pupil  o(  Ernst 
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Frank  and  V.  I.arhner  (Mannheim),  Kiel 
(Berlin,  1882),  and  Jos.  Rheinbergcr  (Munich 
1885).  In  1885  he  went  to  Berlin,  where 
Joachim  aided  him;  in  1890,  to  Leipzig,  where 
he  founded  a  Indies"  C  horal  Union  in  1891, 
and  gave  concerts;  in  Oct.,  1893,  he  was  app! 
teacher  of  pf.  at  the  Berlin  Hochschule  fur 
Musik;  since  1903  Prof. — Works:  Serenade  f. 
orch.;  Mahomet's  Gesang,  [(Voethe)  f.  mixe<l  ch. 
and  orch.,  op.  24;  3  sonatas  f.  pf.  and  vl. 
(op.  5,  G  m.;  op.  26,  A  m.;  op.  50,  E);  a 
str. -quartet  in  \  (op.  8);  3  pf.-trios  (op.  19, 
E;  op.  33,  Ec>;  op.  35);  3  pf.-quartets  (op. 
14,  B  m.;  op.  30,  Am.;  op.  41);  2  .sonatas  f. 
vcl.  and  pf.  (op.  37,  56);  a  trio  f.  clar.  (or 
vl.),vcl.  and  pf.  (op.  45);  pf -pes.  (op.  11,  18, 
29);  cxrollcnl  ti-rzcts  and  (juartcts  f.  female 
voices;  numerous  songs. — Cf.  E.  Radccke, 
R,  K.  (Leipzig,  1894). 

Kahnt,  Christian  Friedrich,  h  M  ,y  10, 

1823;  d.  Leipzis,  June  5,  1897.  Founder,  and 
till  1886  head,  of  tin-  iniisi< -publishing  firni 
of  C.  F.  Kahnt  at  Lei  pzig  and  Zwickau; 
from  1857  publisher,  and  after  Brende/'s 
death  in  1SC).S,  ( it  ul.ir  e<lit(ir,  of  R. Schumann's 
'Neue  ZcitM-hrift  fur  Musik.'  Firm  and 
paper  were  actjuire<l  by  Oscar  5>chwafm  (T. 
F.  K.  .N'achfolger')  in  J,W.,  b\-  Or  P.itjf 
Simon  in  1888,  and  by  .Alfred  l/o</iijan/i 
in  1901 

Kaim  fkiml,  Franz,  b.  Kirchheim  iinter 
Teck,  n.  Stuttgart,  May  1.^  IHS6.  Having 
built  a  concert  •hall  and  organized  an  orch.  in 
Munich,  he  est.  (1893)  the  'Katmkoozefte' 
under  the  direction  of  Hans  Winderstein: 
successive  contls.  were  H.  Zum()c    18')5i.  V. 
L6we  (1897),   Hausegger  and  Weingartncr 
(1898),  P.  Rialje  (1903)  and  G.  SchneevoiKt 
(1904  until  the  dissolution  of  the  orch.  in 
1908).    Besides  classical  synii)hony  concerts 
a  serii's  of  'X'olkssinfoniekonzerte'  w.is  eu. 
Immediately  after  the  dissolution  the  mem- 
bers of  the  orch.  formed  the  •Konsertverein' 
under  the  dircH  tion  of  F.  Lowe. 

Kai'ser.  Alfred,  b.  Brussels,  Mar.  1,  1872. 
I'upil  of  A.  Bruckner  in  Vienna  and  J. 
Fursttr  in  I'r.ii;uf;  now  (1916)  living: 
London.  Comp.  of  a  ballet,  Violon  en- 
ckinte  (Nantes,  1895),  an  operetta,  Sotes  h 
Voile  (Paris,  19(K);  as  Vcrschleiert  in  Leipzig, 
1904),  and  the  oiK;ras  /Vr  Harlekin  (not 
prod  ),  Le  Billet  de  Josephine  (Paris.  P><)2i, 
Die  sckwarze  Nina  (Elberfeld,  1905),  Sleiia 
Maris  (Dflsseldorf.  1910),  Tkeador  K9rmr 
(Kassel,  191.^'i;  hasalso  written  a  symphony,  a 
|)f.-(  uiu  erio,  serenades  f.  btr.-orch.,  2  pf.- 
trios,  aiul  iti(  id.  music  to  Gfabbes  Dot^ 
Juan  and  haust. 

Kai  ser,  Friedrich  Emil,  b.  Koburg,  Feb. 
7,  1850.  Regimental  bandmaster  at  Prague; 
later  Kapellm.  at  the  Th.  an  der  wien. 
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Vienna;  now  living  in  Munich  (1916) — 
Operas:  Die  Kavaliere  drs  Kdnigs  (Salzburg, 
1879);  Dtr  Trompfler  von  Siikkingen  (Olmiitz, 
18«2);  Andreas  Ilofer  (Reichenberg,  1886); 
Der  Kornet  (Leipzig,  18S6);  Rodenstein 
(Brunn,  1892);  Das  Hextnlted  (Berlin,  1894); 
An  der  Grenze  (Cologne,  1903);  also  numerous 
farces. 

Kai'ser,  Karl,  b.  Lcipa,  Bohemia.  Mar. 
13,  1837;  d.  Vienna,  Dec.  1.  1890.  Student  of 
philosophy  at  Prague;  army-officer  1857-63; 
1874,  founded  a  popular  school  of  music  io 
Vienna,  carried  on  by  hb  ion  Rudolf  (d. 
Oct.  21,  1914). 

Kajanus  (  yah'-],  Robert,  b.  Helsingfors. 
Dec.  2. 1856.  From  1877-9  pupil  of  Retnecke, 

E.  Fr.  Richter  and  Jadaswihn  at  the  LcipziiL; 
Cons.;  spent  the  winter  of  1879-80  in  l\iris, 
and  lived  for  some  time  in  Dresden;  returned 
to  Helsingfors  in  1882,  where  he  founded  an 
orchestral  soc.,  an  orchl.  school  and  a  choral 
80C.,  all  nf  which  he  soon  brought  to  a  high 
level  of  etficiency;  in  1886  the  orchl.  soc.  was 
organized  as  the  Helsingfors  Philh.  Soc.,  and 
in  1888  it  gave  the  first  perf.  of  Beethoven's 
Ninth  Sjrmph.  in  Finhnd.  To-day  the  orch. 
is  recf>Knized  as  one  of  the  finest  in  Eurofie. 
In  1897  K.  was  ajpp.  dir.  of  music  at  the 
Univ.  He  is  the  first  Finnish  composer  of 
•erious  tendencies  to  strive  for  national 
expression. — ^Works:  Thesymph.  poems  Jtttf- 
lervo  and  Aino  (w.  chorus);  Sommarminnen, 
suite  f.  orch.;  2  Finnish  rhapsodies;  minor 
works  f.  orch.;  cantatas;  male  choruses;  pf.- 
pc9.:  songs. — Cf.  K.  Flodin,  Fimka  munker 
(Helsingfors,  1900;  in  Swedish). 

Kalafa'ty,  B.,  Russian  composer;  born 
Eupatoria,  Crimea,  in  1869. — Op.  1,  4  songs; 
op.  2,  do.;  op.  3,  mixed  ch.  w.  pf.-accomp.; 

op.  4,  2  pf.-sonatas;  op.  5,  Ntxrurnc  f.  pf.; 
op.  6,  2  Novellettes  f.  |)f.;  op.  7,  5  Preludes 
f.  pf.;  op.  8,  Phanlasie-Ouvert&re  f. Orcil.;op. 
9,  3  Bagatelles  for  pianoforte. 

Kal'beck,  Max.  b.  Brcslau,  Jan.  4.  1850; 
St.  in  Munich  Univ.  and  also  in  the  School  of 
Music  there-  1875«  mus.  critic  and  feuille- 
toniste  of  tlie  fSditerische  ZdtunK',  Breslau, 
later  of  the  'Bieslauer  Zeitung  ;  in  1880, 
Hanslick  recommended  him  to  the  Vienna 
'AUgemeine  Zeitung';  and  now  (1916)  he  is 
on  the  stafT  of  the  'Wiener  Montags-Revue' 
and  the  'Neues  Wiener  Tageblatt.  He  has 
publ.  studies  on  Wagner's  Nihelunzcn  (1876) 
and  Parsi/ai  (1880);  his  collected  criticpics 
appeared  as  Wienrr  Opemabende  (1881), 
Gereimtes  und  Ungtreimtes  (1885),  Oprrn- 
abfttde  (2  vols.,  1898).  He  has  made  excellent 
C»er.  trant^lations  of  many  opera-books  (Mo- 
zart's Don  Giovanni;  Massenet's  Cid  and 
Wert  her;  Mascagni's  Amieo  Frits  and  / 
Rniitriiu:  Verdi's  Olello  and  Falstnff;  Sme- 
tana  s  Bartered  Bruie  amd  Dalibor;  Giordano's 


Mala  vita;  etc.).  To  Mozart's  Baslien  el 
Bastienne  and  Die  Gdrtnerin  aus  Liehe  he 
wrote  entirely  new  texts;  also  wrote  oriy^inal 
texts  for  various  composers  (Henschel,  J. 
Strauas,  v.  Ftelitz,  PoMini,  etc.).  Colts,  of 
orig.  poems  arc  .'lu5  Natur  und  Lrhen,  and 
Aus  alter  und  nrtwr  Zeit.  His  most  im]>)rl.iiiL 
work  is  Johiinm  s  Brahms  (8  vols.,  1904-14\ 
the  standard  btogr.  of  the  master.  He  also 
edited  Jok.  Brahms  im  Briefwechset  mU  H. 
u.  E.  p.  Herzogenberg  (2  vols.,  1906). 

Kalhauge  [kihlliow-ge],  Sophus  Viggo 
Hnrald,  b.  Copenhagen,  Aug.  12,  1840;  d. 

there  Feb.  19,  1905.  Pupil  of  IV  Heise.  C. 
Rongsted  and  J.  C.  (icbauer;  won  the  Ancker 

grize,  and  went  for  further  study  to  (leni;  ii>> , 
witzerland  and  Italy;  lived  in  Copenhagen 
as  a  highly  esteemed  teacher  of  pf.  and  smg- 
ing. — Works:  The  operas  Zouavens  Hjem- 
komst  (Copenha^'en.  1868),  Paa  Krigsfod  (i\>., 
1880).  and  MantUkn  (ih..  1889);  .-In  den 
FrUhlingt  f.  soli,  ch.  and  orch.;  pf.-pcs.  and 
songs. 

Kalin'nikov,  Vassili  Sergelevitch,  Ixirn 
Voimu  Govt,  of  Orlov,  Russiajan.  13,  1866; 
d.  JaKa,  Crimea,  Jan.  11,  1901.  Tainted 

neo-Russian  comix)SfT;  pupil  1884-92  of 
llyinski  and  Blarambergat  the  Music-School 
of  the  Moscow  Philharm.  Soc.;  1893-4, 
second  conductor  of  the  Italian  Opera  at 
Moscow,  relinquishing  this  porition  on  account 
of  ill  health. — Works:  Music  to  Tolstoi's 
tragedy  Tsar  Boris  (1899;  overture  and  4 
entr'actes);  prologue  to  the  opera  1812; 
cantata  John  of  uamascus;  ballade  f.  soli, 
ch.  and  orch.,  Russalka;  2  svniphonii-s,  (i  m. 
(played  in  \'iciin.i  1808,  Berlin  18W.  Paris 
1900,  etc.)  and  A  major;  2  symphonic  poems, 
The  Nymphs  and  Cedar  ana  Palm;  2  ocdaU 
Intermezzi;  suite  f.  orch.;  a  string-quartet; 
pf.-pieces,  songs,  etc. 

Kaiisch,  Paul,  dramatic  tenor;  b.  Berlin, 
May,  6,  1855.  He  had  begun  life  as  an 
arcnitect,  when  Pollini  discovered  his  voice 
and  induced  hini  to  study  in  Milan  with 
Leoni  and  Lamperti;  sang  with  considerable 
success  for  five  years  in  Italy  (Milan,  Rome, 
Florence);  then  at  the  Kgl.  Hofoper  in 
Munich,  and  from  1884-7  in  Berlin:  in 
1887  he  sang  the  Warner  roles  .u  tlu-  M.  (). 
H.  with  Lilli  Lehmann,  whom  he  married 
the  following  year;  he  then  appeareil  as 
star  in  various  German  cities;  at  the  first 
Paris  perf.  of  Tristan  und  Isolde  (1904)  he 
and  his  wife  smv;  the  title-rtHes.  He  b  now 
(1916)  living  in  Munich. 

Kalischer,  Alfred,  b.  Thorn,  Mar.  4, 

1842;  d.  Berlin.  Ort.  8,  190^).  After  t.iking 
the  degree  of  Dr.  philol.  at  LeipziR.  ho  st. 
music  with  BUrgel  and  Bdhmer  at  Berlin, 
where  he  lived  as  a  writer  and  teacher. 
Editor  of  the  'Neue  Berliner  Musikzeitung' 
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from  1873;  wrote  for  numerous  mus.  journals. 

Of  special  value  arc  his  writings  about 
Beethoven;  ho  also  [)ublishetl  philosophical 
works,  poems  and  dramas. — Works  about 
music:  Lessing  als  MusibdstketHur  (1889); 
Die  unsterbliche  GeUeUe  BeetfumMS  (1891);  Die 
AfacfU  Beethovens  (1903):  Beethoven  u.  seine 
Zeilgenossen  (4  vols.,  1908;  I,  B.  u.  Berlin; 
11  and  III.  B.'s  Frauenkreis;  l\ .  B.,  W  t^u  u. 
Wetmarj.  He  also  edited  Neue  Beethoven- 
brief e  (1902);  B.'s  sdmmtUcke  Briefe  (6  vols., 
19t)6-8);  and  issued  reprints  of  W^eler  and 
Ries*  Notizen  (1905),  G.  v.  Breuning's  Aus 
dem  Si-hxLnrzsf>ankHmmt»  (1907),  A.  Schtnd- 
ler's  B.  (.1909). 

Kalk'brenner,  Christian,  b.  Minden, 

Hanover,  Sept.  22,  1755;  d.  Paris,  Aug.  10, 
1806.  Mediocre  writer  and  opera-oomposer; 
pupil,  at  Kaasel,  of  Becker  (pf.)  and  Rode- 

waul  (vin.).  Kapt'IIni  to  the  Oueen  at 
Berlin  in  1788;  ditto  to  I'rirue  Heinrich,  at 
RheinslK-rg.  1790-96;  was  in  Ni^ca  till 
1797.  then  went  to  Paris,  and  was  app.  chef 
du  chant  at  the  Op^ra  in  1799.  His  operas, 
chamber-iniisir,  pf.-pie<-es,  etc.,  are  forgotten; 
a  I  listory  uf  Music,  a  Thcorv  of  Composition, 
etc.,  are  of  no  present  value.— See  Q.>Lex. 
• — His  son, 

Kalk'brenner,  Friedrich  Wilhelm  Mi- 
chael, b.  1788  on  a  journey  from  Kass^l  to 
Berlin;  d.  En^hien-les-Hains,  n.  Paris,  June 
10,  1849.  Pianist;  taught  bv  his  father, 
then  fl7W)  at  Paris  Cons.  |,v  I..  A.Iatn 
(pf.)  and  ("atel  (harm.),  taking  first  prixes  in 
1801.  From  1803  he  studied  for  a  while 
under  Clement!  an<l  Albro<  htslH>rger  (cpt.) 
at  Vienna;  apix-ared  as  a  (.oiuert -pianist  at 
Berlin,  Munich  (1S05),  and  Stuttgart,  also 
in  Paris  again,  with  great  success,  in  1H06. 
As  a  teacher,  too,  he  was  in  great  vogue.  The 
years  1814-23  were  sjKnt  in  London;  in 
1818  he  took  up  l.t)j;ier's  newly-invented 
Chiroplast,  simplified  it.  ••lul  applini  it 
practically.  After  a  (iernian  tour  in  1823 
with  the  harpist  Did,  K.  settled  (1824)  In 
Paris  as  a  partner  in  the  Pleyd  piano-factory 
(the  future  Mme.  Camifle  Pleycl  was  one 
of  his  pupils).  He  revisited  Cerni.inv  in 
1833,  and  Belgium  in  1836.  K.  was  inor- 
dinately vain  of  the  success  of  his  method  of 
teaching,  which  aimed  at  the  independent 
development  of  the  fingers  and  wrist  (he 
was  the  father  of  mcxlern  <^  f  .t\  f'-p!,i\ inj;  i ;  he 
even  invited  Chopin  to  hetome  his  pupil  in 
order  to  ham  lo  pl.i\  .iri istically.  He  like- 
wise developed  left-hand  technique,  and  a 
proper  management  of  the  pedals.  As  a 
Itl.iMT,  his  technifjiie  was  smooth  and  well- 
roundetl,  his  fingers  supple  and  of  efjual 
strength,  and  his  tone  full  and  rich;  his  style, 
while  fluent  and  graceful,  lacked  emotional 
power.  Hi*  nimefoua  ^udea  (among  them 


several  for  left-hand  solo)  are  interesting  and 

valuable. — Works:  4  pf. -concertos  (tlic  last, 
op.  125,  f.  2  pfa.);  pf.-septet  f.  strings  and  2 
horns;  pf. -quintet  w.  dar.  horn,  bssn.,  and 
d.-bass;  2  pf.-sextets;  pf.-quintet;  3  p(.- 
quartets;  7  pf.-trios;  15  sonatas;  also  rondos, 
fantaisies.  variations,  caprices,  etc.,  of  a 
light  character;  a  .\fclhode  pour  appremirc  le 
pianoforte  d  I'aide  du  Ruidr-mains  (oj).  lOS; 
1830):  and  a  Trait:  d'harmonie  du  pianisk 
(1849).-Cf.  L.  Boivin,  K.  (Ams.  1840). 

Kalllwo'da,  Johann  Wenzel,  violinist 
and  composer  of  distinction;  b.  IVague,  Feb. 
21. 1801;  d.  Karlsruhe,  Dec.  3.  1866.  Taught 

by  Pixis  in  the  Prague  Cons.  1810-16,  he 
played  in  the  theatre-orch.  1816-22;  from 
1823-53,  Kapellm.  to  Prince  Furstenlxirg  at 
Donaueschingen,  then  retiring  to  ICarlsruhe. 
— ^Works:  2  ooeras,  Blanka  and  Pringessin 
Christine  (1827);  10  masses;  7  syin|)hoiiies, 
14  overtures,  ami  13  fantasias,  f.  orch.;  a 
vln.-oocioerto,  op.  9,  and  a  concerto  f.  2 
violins,  op.  20;  7  concertinos,  3  string- 
quartets,  3  string-trios,  and  a  variety  of 
solos  f.  vIn.:  also  choruses,  duets,  and  son^s 
(among  them  the  popular  DetUschet  Lied). — 
Cf.  K.  Struns,  J.  W.  K.  (Vienna.  1910). 

Ralliwo'dn,  Wllhekn,  son  of  preceding; 
b.  I>onaues(  iiingen.  July  19,  1827;  d.  K  iris' 
ruhe.  Si>pt.  8,  18'^?.  Taught  by  his  tatlu-r; 
then  entered  the  Leijj/ig  t  ons.  In  IK47,' 
music-director  at  the  Catholic  cii..  Karlsruhe; 
1853-75,  court  Kapellm.  at  the  theatre  there. 
Excellent  pianist,  and  teacher  of  pf.  He 
wrote  pf.-mu*ic  of  .i  lik;ht  .in<l  pl<-Msing  kind, 
also  songs,  and  excellent  male  churuses^ 

Kall'wits,  or  Kalwitz.  See  Calvisios. 

KamtlKkl  (kSh-m'y^hn'skc],  Mathlas,  the 

first  composer  of  Polish  opera;  b.  Odcnburg, 
Hungary.  (Xt.  13.  1734;  (I.  Warsaw,  Jan.  25, 
1821.  He  studied  comp.  in  Vienna,  and 
.settled  in  Warsiiw  as  a  teacher.  In  1778 
his  first  opera,  Nedza  uszcseHtUHtma  [Comfort 
in  misfortune],  sung  by  Poles,  was  enthusias- 
tically receive<l;  he  prod.  5  more  Polish  operas, 
and  wrote  2  (iernian  ojieras  (not  pcrf.),  a 
cantata  for  the  unveiling  of  the  Sobieski 
statue,  masses,  offertories,  and  polonaises. 

Kam'merlander,  Karl,  b.  Weisstnhom. 
Swabia,  Apr.  30,  1828;  d.  Aug.  24.  1892.  at 
Augsburg,  -as  Kapellm.  at  the  cathetlral 
(since  1871).  Pupil  of  Kempter.  Poet,  and 
a  comfjoser  of  songs,  church-music,  and  fine 
male  choruses. 

KHmpf,  Karl,  b.  Birlin,  Aug.  31,  1874. 
Pupil  of  .-\.  Sorniann,  F.  E.  KckIi  and  Frau 
Olbrich-Poppenhagen;  living  in  Berlin.  Comp. 
of  a  symph.  poem,  /m  deutschen  Waid;  2 
orchl.  suites,  Aus  baltischen  Landen  (op.  24) 
ami  Hiawatha  fop.  27);  mule  choruses  w. 
orch.,  Atu  Natur  und  Leben  and  Mceressage; 
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Vertomu  Lkbe,  ballade  w.  otch.;  Ballade  f. 
harm,  and  str.-qalntet  (op.  12);  a  aonata  for 

pf.  and  vl.  in  E  ni.  fop.  2,^'):  {)f.-pcs. ;  soni^s. 
— Cf.  J.  Hagemann-Bonn,  A'.  K.,  in  'Mono- 
graphien  modenier  Mtuiker'  (voL  ii,  Ldpnff, 

1907). 

Kan'dler,  Franz  Sales,  Imjx-rial  military 
draughtsman  ('Feldkriegskonzipist');  b.  KIo- 
•temeubuig.  Lower  Austria,  Aug.  23,  1792; 
d.  Badoi,  n.  >^enna,  Sept.  26,  1831.  As  a 
boy  he  sang  in  the  court  choir,  Vienna,  and 
was  carefully  taught  by  .■\lbrechtsberger, 
Salicri,  and  (iyrowetz.  When  ordered  to 
luly  (1815-26),  he  pursued  the  study  of 
Italian  music  and  its  history  as  an  avocation; 
besides  numerous  fugitive  pajxTs,  he  j)uhl. 
Cenni  storico-criiici  intorno  alia  inla  rd  aiie 
opere  del  celrbre  compositor e  Gun.  Adolf o 
Hasse^  deUo  U  Sasum  (1820):  Ober  das 
Leben  und  die  Werke  ies  G.  Nerlvifi  As 
Palrslrina,  genannt  drr  Furs;t  drr  Sfusik 
(ISM);  and  Cenni  storico-critui  sulle  vicende 
e  lo  stalo  attuale  della  musica  in  Italia  (1836). 
— Cf.  L.  Schiedermair,  Venmatier  Briefe  F. 
S.  K.*s,  in  'Riemann-Festsehrift'  (Leipzig, 
1909). 

Kapp,  Julius,  b.  Stcinbach  in  Baden. 
Oct.  1,  1883.  St.  in  Marburg,  Berlin  and 
Munich:  Ph.  D.  in  1906;  from  1904-7  ed. 
of  'Literarischer  .Anzcigcr,'  which  he  founded 
in  1904.  Has  publ.  R.  Warner  und  Fr. 
Liszt  (1908);  Franz  Listi  (1909;  illustr.  cd. 
1911);  Liszt^Brevier  (1910);  Richard  Wagner 
(1910);  Dor  iunge  Wagner  (1910);  Listl  und 
die  Ftamen  (1911);  /?.  Wagner  und  die  Frauen 
(1012);  Nircolo  Pai;anini  (l^l^l;  Hector 
berlwz  (l'>14);  Rr^tslcr  zu  Liszt's  Gesammel- 
ten  Srhriflen  Has  ed.  Liszt's  '(;cs. 

Schriften'  (4  vols.,  191U)  and  R.  Wagner's 
'Gesammdte  Schriften  und  Briefe'  (24  vols., 
1914). 

Kaps'berger,  Johann  Uieronymua  voa, 
of  noble  German  family;  d.  Rome,  c.  16S0. 

Noted  virtuosoon  thef  heorbo.chitarronc,  lute, 
and  irumjK't,  he  lived  at  Rome  on  a  friendly 
footing  with  the  Jesuits,  and  as  a  flatterer 
pf  Pope  Urban  VIIL  His  compositions  are 
in  the  then  'modem'  Florentine  style;  those 
for  lute  are  written  in  a  much  simplifieirl  lute- 
tablature.  lie  publ.  numerous  comps.  f.  lute, 
masses,  motets,  madr%Bl*i  Apslkeosis  of  St. 
Ignatius  of  Loyola;  a  mua.  dnma,  FetotUo 
(1630);  and  weddini^-cantatas.  Many  works 
in  MS.— See  Q.-Lex 

Ka'njan,  Thioiodat  Georg  von,  b. Vienna, 
Jan.  22,  1810;  d.  there  Apr.  28,  1873,  as  sub- 
director  of  the  Imperial  I.ihrar\-  ind  presiflent 
of  the  .'Krad.  of  Siemes.  His  imiiori.mt 
nioiDi^r.ipli  Josef  Ilaydn  in  London  I7*^l  und 
l/VJ  contains  Haydn's  correspondence  with 
Marianne  von  Genzinger  (1861);  also  wrote 
Aus  Mola$la$ioi  MefUStm  (1861). 


Karasow'ski,  Moritz,  b.  W.irsaw,  5>ept. 
22,  182.<:  d.  Drcstlen,  Apr.  20,  1892.  His 
teacher  was  \al.  Kr.itzer  (pf.  and  'cello). 
In  1851  he  joined  the  Grand  Ojht.i  orch.  at 
Warsaw  as  cellist;  travelled  from  1858-60; 
and  in  1860  became  royal  chaml>er-virtuaao 
at  Dresden.  He  publ.  (in  Polish)  History  «/ 
the  Polish  Opera  (lK.S9i:  Chofnn's  Youth 
(1862;  2d  ed.  1869);  Life  of  Moztirt  (18f>8); 
and  (in  German)  Fnedrich  Chopin,  sei» 
Lehen,  seine  Werke  und  Briefe  (1K77;  2d  rev. 
cd.  1878;  3d  cd.  1881).  Also  pieces  f.  'ceUo. 

KaiigliiMiv,  Genarl.  See  Korganov. 

Kar£-Elert,  .Siegfried,  born  Obcrndorf, 
Wurttcmberg,  Nov.  21,  1879.  Pupil  of 
Reineckc.  Rciscnauer,  Jadassohn  and  others 
at  the  Leipzig  Coos.;  now  living  in  Leipsig. 
A  composer  of  extreme  modem  tendencies. — 
Works;  I'or  orj;.in:  Op.  2.'>,  Passara^lia;  op. 
39,  Phantiisie  und  I'line  in  I);  op.  48,  Sanctus 
und  Pastorale  (w.  vI.);  op.  65,  Choral- 1 mbrO' 
visationen;  op.  78,  20  Frd-  und  PositumoH; 
op.  87,  J  sinfonisehe  CkortUe;  3  sinfoniseko 
Kanzonen;  Sonate;  Chaconne;  FuKenlrilo^ie; 
etc.;  oi).  21,  Jeux  d'enfants,  orchl.  suite;  on. 
106,  pf. -concerto  in  D;  op.  89,  Partita  in  D, 
f.  vi.  solo;  Sympkonische  Legende  f.  do.;  op. 
88,  vl.-sonata  in  E  m.;  op.  90,  duets  f.  vl.; 
op.  71,  'cello-sonata;  op.  100,  str.-quartct. 
For  pf.:  Op.  7,  Reisehilder;  op.  16,  17,  21, 
22,  23,  45;  op.  38,  Schwabenheimal;  op.  50, 
sonata  in  Fj^  m.;  op.  67,  2  sonatinas;  op.  80, 
2  sonatas;  op.  111.  29  PriUudien;  etc.:  a  12- 

part  Hripiirm  iirtrrriiini :  a  Pfi>ti;sthvnitiitS  a  8; 
Pas  chnsliulie  Kin  henjahr  (12  motets).  For 
the  'Kunsthamionium,'  in  which  he  is 
specially  interestl^l,  he  has  written  op.  14, 
^sonatinas:  op.  26,  8  SlOcke; op.  27,  Aquafd- 
len;  op.  .^1,  Scenes  pittoresques;  o[v  .^.^  S 
Afonoloiif:  op.  34,  Improvisation;  op.  36, 
sonata  in  H  m.:  op.  37,  Partita;  op.  42, 
Madrigale;  op.  46,  sonata  in  m.;  op.  70, 
Orckostrak  Studien;  op.  102,  ImpressumoH; 
op.  104,  Idyllen;  op.  105,  Romantische  Stiicke. 
Also  songs  (op.  11,  12,  40,  54,  56,  62,  63)  and 
sacred  songs  w.  org.  and  vl.  (op.  66,  81,  82). 
Technical  works  for  the  'Kunstharm.':  That- 
retisch-prakHsche  Etemenlarsehute;  op.  91,  Dio 
Kunsl  des  Rrgislrierens;  op.  93,  ersten 
grundlegenden  Studien;  op.  94,  Ilohe  Sihule 
des  Legalospiels;  op.  95,  Die  Harmonium- 
technik  (firadus  ad  Pamassum). — Cf.  11. 

Avril,  Kompositumsveraeieknis  mil  einer 

monof>raphischen  Skizze  (Berlin,  I9()S);  A.  E. 
Hull,  K.-E.,  in  'M.  T.',  Feb.  and  Mar.,  1913. 

Kaif,  Tom,  tenor  singer  in  opera  and 

concert;  !>.  Dulilin,  Jan.  19,  1S46;  d.  Roches- 
ter, N.  Y.,  .M.ir.  10,  1916.  Studies!  in  Knuiand 
under  Henry  l'Iiillii)s,  and  in  It.dy  under 
Sangiovanni  and  I'rivulzi.  SaiiK  i"  Italian 
open  for  many  years,  and  went  to  America 
wtth  Ptecpa'Rflaa,  nnginc  a  aeasoa  m  English 
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opera,  and  settling  in  New  York.  His 
n  inarkable  success  as  Ralph  Rackstraw  in 
Pinafore  (1879)  determined  him  to  abandon 
grand  opera;  some  years  later  he  orRanized 
with  H.  C.  BarnabtH-  and  \V.  H.  MacDonald 
the  famous  'Bostonians,'  unquestionably  the 
finest  light-opera  company  at  the  time. 
Their  greatest  success  was  Dc  Koven's 
Robin  Hood.  K.  had  a  repertor>'  of  l.SO 
operas  and  operettas.  He  retired  in  1896, 
living  for  some  yeari  in  N.  Y.  as  dir.  of  an 
operatic  school,  and  then  as  a  private  teacher 
in  Rochester. 

Karlowicx  f-vitch].  MIeqralaw,  b.  Wisz- 
niewo,  Lithuania,  Dec.  II,  1876:  d.  Zakopane, 

Caliria,  Feb.  10,  1909  (buried  under  an 
avalanche).  Frtini  18Q0-S  pupil  of  Barcewicz, 
Noskowski,  Rogiit>ki  and  Nlaszynski  in  War- 
saw; then  St.  conip.  with  H.  Urban  in  Berlin, 
1895-1900;  from  1904-6  he  was  dir.  of  the 
Mus.  Soc.  in  Warsaw;  after  that  he  lived  in 
Zakopane,  devoting  himself  entirely  to  comp. 
His  nntiniely  deatli  (ie|)ri\o<i  Poland  of  one 
of  her  most  talented  composers. — Works:  Op. 
1,  3,  4,  songs;  op.  2,  Serenade  f.  str.-orch.;  op. 
5,  Prriludium  und  Doppelfuge  f.  pf.;  op.  6, 
Sonata  f.  pf.;  op.  7,  Symphony  in  E  m.;  op. 
8,  Concerto  f.  vl.  and  orch.;  op.  9,  PawracO' 
jace  faU  (Returning,  Waves),  symph.  poem; 
op.  10,  Odmiecam  piesni  (Old,  Old  Songs), 
symph.  trilogy;  op.  11,  Lithuanian  Rhaps<xJy 
f,  orch.;  op.  12,  Slanislaw  and  Anna  of 
Osunecim,  symph.  poem;  op.  13,  Sad  News^ 
do.  He  pubi.  The  HUherUt  UnediUd  Literary 
RtmatHS  of  Ft.  Chopin  (in  Polish,  1903  (letters 
to  and  from  ('  I:  Fr.  transl.  by  L.  Dbik«  as 
5iM(IVftt>5  im-dils  de  F.  C,  1905). 

Ka'row,  Karl.  b.  Alt-Stettin,  Nov.  IS, 
1790;  d.  I).  <-  20,  186.?.  at  Bunzl.ui,  Silesia,  as 
music-te.teher  at  a  training-school.  Pubi.  a 
Choralbtu  h,  a  Leitfaden  Jur  den  Schv^juait^ 
unUrricht;  motets,  and  pieoei  for  piano  ami 
for  organ. 

Karpnth  [kahr'pahtl,  Lvdwlg,  b.  Buda- 
pest, Apr.  27,  1866.  I'upil  of  the  ("ons.  there; 
later  St.  sinking  with  Prof.  Laufer  in  V  ienna; 
188^)-8  mcml>er  of  the  National  Opera  Co. 
in  the  U.  S.  (sinking  minor  bass  rdlcs); 
since  1894  mus.  critic  for  the 'Neue  Wiener 
Tageblatt'  and  contributor  to  various  mus. 
journals.  He  has  pubi.  Siegfried  Wagner  als 
Mrtnth  und  Kttnsller  (1W2),  Zu  den  Briefen 
R.  Wagners  an  cine  Puttmacherin  (1906), 
R.  Wagner,  der  Schuldenmacker  (1914). 

Kaauill.  See  Kazamlt. 

Kasatchenko.    Sec  Kaz.\T(  hknko. 

Ka'shin.  Daniel  Nikltltch.  b.  Moscow, 
1773;  d.  there  1844.  Pupil  of  Sarti.  Comp. 
of  the  ojKTas  NataJva,  !lt>-  Bowar's  Dau^htrr 
(Moscow,  1801):  Beautiful  Olga  (ib.,  1809); 
TheOne^yRngneifNurmMiM  (ib.,1817): 


cantatas,  choruses  and  songs.  More  impor- 
tant are  his  Patriotic  Songs  and  his  collections 
of  Russian  Folk-songs  (over  200)  and  Fifteen 
Ftdk-songs  f.  eh.  and  pf. 

Kaatalndqr.  See  KAniNSKT. 

Kashldn,  Nikolai  Dimitrievitch,  b. 
Voronesh,  Dec.  9,  1839.  Since  1862  mus. 
critic  of  several  Moscow  papers  and  oontrib. 

to  many  of  the  Russian  mus  journals.  Has 
pubi.  a  Treatise  of  Elemenlary  Theory  (1875; 
many  eds.  since);  Recollections  of  P.  I.  Tchai- 
koesky  (1896):  Outlines  of  Russian  Music- 
History  (1908);  ah»  tranalatiolM  of  BiMster|s 
Formcnlrhrr  and  Der  freie  Stil;  Riemann's 
Katechismus  der  MusUtgeschichte  and  Kat. 
der  Akustikf  Lobe's  Die  Oper. 

Kash'perov,  \nadlmir  Nikititch,  b  Sim- 
birsk, 1827;  d.  Romanzevo,  July  8,  1894. 
Pupil  of  Voigt  and  Henselt  in  Petrograd  and 
of  pehn  in  Berlin  (1856);  lived  from  1858- 
64  in  Italy,  and  after  his  return  was  prof,  of 
sinpini;  at  the  Moscow  Cons,  from  \H(U)  72, 
when  he  resigned  and  established  free  singing- 
classes  in  Moaoow.    His  first  opera,  7«r 
Gypsies  (1850)  was  never  perf.  in  its  entirety; 
his  most  successful  o|K*ras  were  those  written 
in  Italy:  Maria  Tudor  (.Milan,  J859),  Riensi 
(Florence,  1S63)  and  Consueie  (Venice?);  he 
achieved  only  moderate  success  with  tfie 
Russian  operas  The  Slorm  (Petrograd^  1867) 
and  Taras  Bulba  (Moscow,  1S93). 

Kaslcei,  Frriherr  Karl  von,  b.  Dresden, 

CVt.  10,  lSr>6.  While  a  law-stiu\ini  at 
LeipziK.  he  studied  music  in  the  Cons,  under 
Reineckc  and  Jadassohn  (1886-7),  and  later 
for  several  years  at  Cologne  under  WOllncr 
and  Jensen.  Lived  many  years  in  Dresden; 
now  (19161  in  Munich. — Works:  1-art  ojiera 
Hochseitsmorgen  (Hamburg,  1893;  later  in 
Beriin,  Dresden,  Mannheim,  etc.);  2-act 
oix>ra  Siula  (Cologne.  1895);  Die  Bettlerin 
vom  Pont  des  Arts  (Kassel,  1899);  Der  Duste 
und  das  Babcli  (  .Munich,  1903);  Der  Gefangene 
der  Zarin  (Dresden.  1910);  Die  Nacktigail 
(Stuttgart,  1910);  Die  Sekmiedin  von  Keia 
(DrestJen.  1916);  Lustsptelouxrrture  (op.  14). 
JIumoreske,  (op.  15),  Ballade  (op.  17).  f.  orch.; 
Vier  Klavierstiicke  (op.  5);  songs  (op.  6,  7, 
8.  9,  11,  12).— Cf.  E.  Schmit*.  K,  v.  K.,  in 
*Monogra(>hien  modemer  MudScer'  (vol.  iii, 
Leipzig,  1909). 

]Ul8a'm«yer,  Moritz.  b.  Vienna,  1831;  d. 
there  Nov.  9,  1884.  Violinist  and  comp.; 
pupil,  at  the  Cons.,  of  Sechter  and  Preycr; 
violinist  in  the  o|x?ra-orch.;  later  Imp.  ballet- 
cliriH  tor. — Works:  h  comic  opera,  Das  Land- 
haus  zu  Meudon  iXTcnn.i.  1S691;  symphonies; 
masses,  other  cliurcli  niii>)i-,  [Mr  I  -onRS,  songs; 
pubi.  5  st rinn-quarti  is.  K  \l tisiknHsche 
MesaUiancen  Jiir  Streichquartelt  mil  Pianoforte 
MU  4  anndemt  op^  22,  and  Velkweisen  ustd  ■ 
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Lirder  fir  dos  SirekhquarUU  humomHsek 

unii  I  oiilnifiuti kitsch  bear!>eiiet,  aife  tood  ^MQh 

iiHMis  of  sound  musical  humor. 

Kastalsky,  Alexander  Dimitrlevitch,  b. 

Moitcow,  Nov.  2iS,  1856.  Pupil  of  hai- 
kovsky,  Taneiev  and  Hubert  at  the  Moscow 
Com.  (1875-82).  In  1899  he  was  app. 
aaBt.-cond.,  1901  cond.,  of  the  Synodal 
Choir  in  Nloscow,  and  under  his  direction 
the  chorus  scKjn  won  international  reputation; 
in  1911  he  took  it  on  an  extended  tour 
(Wanaw,  Vienna,  Dresden,  Fktrence,  Rome, 
etc.).  As  a  composer  of  sacred  music  he 
occupies  a  prominent  place  because  of  his 
successful  hlendinn  of  old  and  nHxlcrn  ele- 
ments.— Works:  The  ojiera  Ciara  Militche 
(Moacow,  1916):  The  Furnaee  ef  Kabucho, 
oratorio  f.  soli  and  oh.  a  capp.  (1909); 
Le  Chant  d'ffilise,  cantata;  Re<juicm  f.  ch. 
and  orch.  (1916;  in  memory  of  the  heroes 
fallen  in  the  war);  5  choruses  a  c^pp.  (on 
patriotic  texts);  over  80  sacred  choruses  a 
capp.;  En  Gforgie,  suite  f.  pf.;  De  Temps 
Passfs  (4  vols,  of  restorations  of  ancient 
music  |f.  pf.]:  I.  China,  liulia.  HKVpt-  ,11. 
Greece,  J udca,  Islam.  Ill,  1-liirly  Christianity. 
IV.  Ancient  Russia).  Has  also  publ.  a 
Manuel  autodidactique  de  Chant  d'iglise. 

Kaatner,  Alfred,  harp-virtuoao;  b.  Vienna, 
Mar.  10,  1870.    Pofnl  of  Zamara  at  the 

Cons,  there;  has  played  in  recitals  since 
1885;  soloist  at  the  R.  0|jera  in  Dresrlen, 
an<l  at  the  Imp.  Opera  in  Warsaw;  1892-8, 
taught  at  the  'Landesmusikakademie'  in 
Pest;  1898-1900,  in  the  U.  S.;  then  for  3 
years  in  Zurich,  and  since  1904  soloist  of  the 
Queen's  Hall  Orch.  (Sir  H.  J.  Wood)  in 
London.    Has  publ.  concert-pieces  for  harp. 

Kast'ner,  Emmerich,  b.  \'ienna,  Mar. 
29,  1847.  Viennese  writer;  for  a  time  editor 
of  the    WiiiKT  musikalisc:he  Ziitiiii^j";  has 

Subl.  a  Ruhard  Wagner-Kataiog  (1878); 
^ayretdh  (1884);  Wagneriatia  (1885):  Briefe 
R.  Wagner's  an  seine  Zeit?/nossen  lK.?(>-83 
(1885); /)(f  dramatischen  Wcrke  R.  Waf^ner's 
I  S')')  ;  and  one  fascicle  of  a  Neuesks  und 
vollstandigstes  Tonkunsiler-  und  Opem-Lexi- 
kon  (1889;  only  A-Asaoniprfaited).  Has  also 
edited  Beethptens  sdmmMdit  Brmg  (Ldpng, 
1911). 

Kaatner,  Georg  Frledrlch  Eu&en,  son 

of  Joh.  Georg;  b.  Strassburg,  .\ug.  10,  1852; 
d.  Ilonn,  .^pril  6,  1882.  Inventor  of  the 
pyrophone,  described  in   his  work  pyro- 

fhone,  fiammes  chan' antes  (I'aris;  4th  ed. 
876).  Also  see  his  father^s  biography,  vol.  iii. 

Kast'ner,  Johann  Gvorg,  comi)<>ser  and 
theorist;  b.  Strassburg.  March  9,  1810;  d. 
Paris.  Dec.  19,  1867.  A  pupil  of  Maurer 
and  Romer,  and  early  develo|)ed  musically 
(he  was  an  oiganist  at  ten),  he  was  destined 


for  the  church,  and  sent  to  the  Strassburg 
Lutheran  S< mln.irv ;  but  devote<l  liis  s|Kirc 
time  to  the  study  of  instrs.  and  con»p<>sitk>n. 
At  the  age  of  20  he  became  Uind master; 
at  22  he  gave  up  theolojjy;  and  in  1835,  after 
bringing  out  4  o\^'t,\s  -Cuitav  Wasa  (1832), 
Der  Tod  (luiir's  '  IS.Wi,  Hrr  Sarazfue  (coinir. 
1834),  and  Du  Konigm  der  Sarmaten  (1835) 
— was  sent  by  the  town  coundi  to  Paris,  to 
finish  his  studies  under  Herton  and  Keicha. 
In  1837  he  publ.  his  Trails  ghitral  d'inslru- 
mentation,  tne  first  <}f  a  series  of  didactic 
works  approved  by  the  Academic  and  adopted 
in  the  Cons,  (it  was  later  superseded  by 
Berlioz's  treatise);  the  other  works  were  a 
Cours  d' instrumentation ,  Grammairr  musicalr, 
Theorie  abrrgee  du  (ontri-fx'tnt  rl  de  la  fugue, 
Mclkode  elem.  de  I'harm.  appiiquee  au  piano, 
Methodes  iUnumttuins  of  singmg,  piano,  violin, 
flageolet,  flut^  comet  k  pistons,  clarinet, 
horn,  'cello,  ophicleide,  trombone,  and  oboe; 
Methodes  completes  el  raisonnees  for  s,i\o- 
phone  and  for  kettledrums;  BMiothit^ue 
chorale;  Manuel  general  de  musique  militatre. 
Others  still  in  MS. — In  Paris  K.  devoted 
himself  to  teaching,  composing,  and  musical 
researches  of  the  most  various  kinds;  he  was 
also  especially  interested  in  military  music, 
and  originated  the  competitions  of  bands  of 
all  nations,  the  first  being  at  the  Paris  Ex- 
position of  1867;  he  was  a  founder,  and 
be<;anu>  \  ict-  prrxitit  iit ,  of  the '.•\ss<M  i,ir  i.  ;n  les 
artistc*s-musiciens';  and  zealously  pronioted 
the  welfare  of  the  '()ri)h6ons.'  The  ITniv.  of 
Tubingen  conferred  on  him  the  degree  of  Dr, 
phil.  et  mus.  kon.  eansa;  he  was  made  a 
menil)er  of  the  Institut,  of  thf  'Comid'  dcs 
f-tudes'  of  the  Cons.,  and  of  sc-veral  fori  i^-n 
societies;  and  officer  of  the  Legion  of  Honor. 
He  was  a  frequent  contributor  to  French  and 
Cserman  mus.  periodicals,  and  wrote  for 
Schilling's  'Lexikon  der  Tonkunst,'  besides 
laboring  for  many  years  on  an  'Kncycl«)f>edie 
de  la  musique'  of  his  own. — Compositions: 
Add  to  operas  abov^  Beatrice  (1839^  La 
Masdura  (in  French;  Paris,  Op.-Com., 
1841);  Le  dernier  Roi  de  Juda,  a  biblical 
opera,  considered  his  masterpiece  (concert- 
performance  at  the  Cons,,  1844);  and  Les 
Nonnes  d*  EaUrt  U  Diabie  (not  ved.h  also 
indd.  mudc  to  Die  Bdagenmg  von  ifissotmtki 
(Strasslnir^',  1S2')V  F.(|iially  <  !iar,i«  tenstic  of 
his  erudition  and  his  oriiiinalily  as  a  composer 
are  the  famous  'Livres-iiartitions,'  which  are 
vtx:al  and  instrumental  symphony-cantatas 
preceded  by  valuable  musico-histoncal  essays 
on  their  several  subjects.  The  first  of  these 
was  I^s  Danses  des  morts;  dissertations  et 
recherches  historiques,  philosophiques,  litteraires 
H  wmskakf  sur  les  divers  monuments  de  ce 
gemre  qui  existent  lata  en  Franee  qu'^  VHranter; 
acc.  de  la  Danse  macahre,  t^rande  ronde  tw.  et 
instr.  (Paris,  1852;  a  large  4to  vol.  of  310 
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paHPsV.  the  others  (titles  abbreviated!!  wen- 
La  Hiirpe  d'fi.ole  et  la  musique  cosmique; 
tuimes  dr  Stephen,  ou  la  NarU  d'Eoie^  g^. 
monot.  flt-rf  cha-urs  (1R56);  Les  Veix  de  Pant, 
{u\\n\\vi\  \>\  Les  Cris  df  Paris,  gr.  symphonie 
humoristique  iw.  et  instr.  (1875);  Les  Sir^nes, 
. . .  essai  suivi  du  Rhe  d'Oswald  ou  les  Sirhus, 
|r.  symph.  dram.  voc.  et  instr.  (1858);  Par/mt- 
MOiir  musirale  de  la  langue  fran^aise,  .  .  . 
suivie  de  la  Saint- Jidien  dfs  nii-nt'trifrs,  sym- 
pkonie-catOate  d  gr.  orch.,  avcc  solos  et  cha  urs 
(1862).  Two  fiotable  collections  of  male 
choruses,  with  similar  prefaces,  are  Les  Chants 
de  la  vie  (1854),  containing  28  numbers  a 
4-8,  and  Les  Chants  de  Tarmee  fran<;aise 
(1855).  Hb  dramatic  scenes,  numerous  songs, 
and  inatrumental  works  (3  ajmiphonies  and 
5  overtures  f.  full  orch.;  10  serenades  f.  wind; 
^frand  sextet  f.  saxophones;  etc.)  are  also 
uiibucd  with  an  in<li\  iduality  happih  ItU-ndiHl 
of  French  and  (ierman  elements. —  Biographi- 
cal: H.  L.  von  Jan,  J.  G.  K.,  ein  elsdssischer 
Tondichter,  Theoretiker  und  Musikforscher, 
(I-ei|)/ig,  1886;  3  vols.);  the  art.  'Kastner'  in 
Fetis  is  also  excellent. 

Ka'te  |kah'tC-h|,  Andr6  ten,  b.  Amsterdam, 
May  22,  1796;  d.  Haarlem,  July  27,  1858. 
'Cellist,  pupil  of  HcrtLlmann ;  pro<I.  the 
operas  Seid  e  Palmira  (1831)  a(id  Constantia 
(18.^5)  at  Amsterdam;  wrote  other  opefw, 
chamber  :i II i-ii  ,  p.irt -songs,  etc. 

Kauders  [kuw  -],  Albert,  journalist  and 
mus. 'critic  in  Vienna;  has  brought  out  the 
comic  o|>era  Der  Schatz  des  Rhampsinii 
(Prague,  1887;  succ),  and  the  romantic  opera 
Waltht-r  von  der  Vo^elweiile  (\'ii-iina,  1896); 
of  the  latter  he  also  wrote  the  text. 

Kau'er  [kow'er],  Ferdinand,  prolific comp. 
of  Singspiele;  b.  Klein- Thava,  .Mor.ivia,  Jan. 
8, 1751;d.  Vienna.  Apr.  M,  18.U.  Organiat.as 
a  boy,  of  the  Jesuit  ( \)llege  at  Znaim;  St.  qit. 
under  Heidetirrirh  at  N  iciina:  became  director 
and  1st  violin  at  -MarinelH'?.  1  h.  in  1795;  acted 
as  Ka|M*l!m.  in  other  theatres,  and  was 
finally  viola-olayer  in  the  Leopoldstadter  Th. 
— ^Works:  About  100  operas  and  operettas 
{Das  Donauweihchen  an<l  Die  StemenkiH^fm 
were  pub!.);  oratorio  Dtr  Sundfluth  (Vienna, 
1809);  20  masses,  iml  otht  r  s.i<  red  music; 
cantatas,  songs;  symphonies,  chamber-music, 
etc.,  nearly  all  lost  in  the  great  flood  of  Mar. 
1,  1830.— See  Q.-Lex. 

Kauff'mann,  Emil,  son  of  F'mst  F".,  b. 
I.udwigsburg,  Nov.  23,  18.?6;  d.  Tubingen, 
June  18.  1<XW.  Pupil  of  Keller,  Kaiszt,  Jung, 
and  Singer  at  Stuttgart  tons.;  joined  the 
court  orch.  in  1863  as  violinist;  teacher  at 
the  Music  School  at  Basel  18<Mi-77;  musical 
director  at  Tobtngen  Univ.,  which  made  him 
Dr.  phil.  in  1885.— Works;  Over  60  I.ie<ler; 
male  choruses,  sonatas  and  other  pf. -pieces; 
Die  Naekt  (Hfllderlin),  w.  orch.;  alM»  the 


es-says  Rnhmrkelunt  der  Ttmkunst  torn  der 

Mitte  des  IS.  Jahrhundcrts  his  zur  Gegenvmrt 
(1884),  and  Justinus  Ileinrich  Knecht:  ein 
sckwdbischer  Tonsetzer  (1892).  Contributor 
to  the  Leipzig  'Musikalis<  hes  Wochenblatt.' 

Kauff'mann,  Ernst  Friedrlch,  b.  Lud- 
wigsburg,  Nov.  27,  1803;  d.  Stuttgart,  Feb, 

11,  1856.    While  in  the  Gymnasium,  he 
studie<l  the  pf.  by  himself,  and  became  an 
excellent  player.   Studint  at  Tubingen  Univ.. 
1825-7;  principal  of  the  Realschule  at  Lud- 
wigshurg.    On  account  of  his  connection 
with  revolutionists  he  lost  his  position  in 
1835,  and  was  finally  imprisoned  4  years 
(183R-42)  in  the  Asperg,  where,  however,  he 
was  allowed  to  have  a  piano,  and  where  he 
composed  the  beautifiu  aonga  which  have 
made  him  famous  (6  seta,  each  of  6  aoiiga; 
Stuttgart:  Ebner). 

Knuffmsnii,  Vrlts,  b.  Berlin,  June  17, 
1855.    At  first  a  student  of  natural  science, 
and  ;i  druggist  at  Leipzig  and  Hamburg,  he 
turned  definitively  to  music  in   1878.  and 
entered   the  Akademische  Hochschule  at 
Berlin,  studying  under  Kiel,  and  winning 
the  Mendelssohn  prize  for  composition  in 
1881.    The  next  year  he  spent  in  Vienna; 
then  lived  in  Berim  till  1889  as  a  composer 
and  teacher,  and  became  in  that  year  con- 
ductor of  the  'Gesellachaftskonantr  at  Mag- 
dehurg,  which  he  directe<l  till  1900;  since 
1897   cond.   of  the   'Kirchcngesangvercin. ' 
Created  Royal  Musik-DuekUw'  k  1893.— 
Works:  Songs  f.  solo  voice  w.  jiIh  op-  1-5, 
10.  17,  21,  24,  26;  quartets  f.  mixed  op. 

12,  19;  quartet  f.  male  ch.,  op.  15,  ter/rt  L 
female  ch.,  op.  22;  comic  opera  Pie  llerz- 
krankheU,  1  act,  op.  13;  op.  18,  symphony  in 
.\  m.;  op.  23,  Dramatische  Ouverttire;  op.  27, 
violin-concerto  in  L>  m.;  op.  50,  do.  in  B  m.; 
op.  25,  pf. -concerto  in  C  ni.;  op.  29,  'cello- 
concerto  in  G  m.;  op.  9,  20,  pf.-trios;  op.  8. 
variations  f.  string-quartet;  op.  14.  string- 
quartet  in  r,;  op.  7,  11,  pf,-s<inatas  in  A  ami 
B  Ml.;  on.  16,  28,  Tanz-Imprtmsationen  f.  pf. ; 
op.  6,  I'hantasif,  variations,  and  fugue,  f. 
organ;  op.  40,  <|uintet  f.  wind-instrs.  and  horn. 

Kaufmann,  Friedrlch.  b.  Dresden,  I  eb. 
5,  17S5:  (1.  there  Dec.  1,  LS66.  Inventor  of  a 
truin|>et-automaton  (1808),  the  'BeJIoneon,' 
the  'Claviatur-Harmonichord,'  the  'Chordau- 
lodion.'and  theinort-  iiu(x)rtaiit  'Symphonion,' 
from  which  his  s<)n  Friedrlch  Theodor  fb. 
Dre.s«len,  Apr.  9,  182,?;  d.  there  Feb.  5,  1872) 
evolved  the  now  p*ji)(il. II  '( )rc]iestrion' in  1851. 

Kaun  [kown],  Hugo,  1..  Lkriin,  Mar.  21, 
1863.  Pupil  of  C.rabau  and  Fr.  Schultz  at 
the  Kgl.  Hochschule  1879-80;  then  at  the 
Akademie  of  Kiel  (comp.),  and  private  pupil 
of  K.  and  ().  Raif  (nf.)  1881--1.  From  1X87- 
1902  he  lived  in  Milwaukee  as  teacher  and 
oond.;  aince  then  in  Berlin.  A  proliiic  com* 
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poser  of  considerable  inventive  and  structural 
power,  a  strong  sense  of  euphony,  and  master 

of  the  larger  forms. — Works:  For  orch.: 
Op.  16,  Vinela,  svmph.  poem;  op.  22,  Sym- 
phony No.  1,  in  b,  An  mein  VaUrland;  op. 
28,  Bin  KamevaUJestt  suite:  oik  29,  FeUmarsck 
mU  Beuultuni  iir  aimer.  ViwiiiSlsilnmm  *Tke 
Slar-sf>angU-d  Banner';  op.  35,  Cesangscene 
f.  vcl.  and  orch.;  op.  43,  2  symph.  poems, 
Minnekaka  and  SSomtha;  op.  44,  Maria 
Magdalene,  symph.  proloeue;  Op.  50,  pf.- 
concerto  in  Eb;  op.  60,  Sir  John  Kbtaff, 
humoresquc;  op.  66,  Fanlasieslutk  f.  vl.  and 
orch.;  op.  70,  6  (hig,inalkompositionen  i. 
small  orcn.;  op.  76,  Drei  einfaclu-  St^ekei.  do.; 
op.  85,  Symphony  No.  2,  in  C  m.;  Op.  88, 
Drei  BagciieUen  f.  str.-orch.;  op.  90,  Am  Rhein, 
overture;  op.  92,  Mdrkisihe  Suite  (oriR.  f.  pf. 
4  hands);  Symphony  No.  in  K  m.  (1915). 
— Chamber-music:  Op.  26.  cxiei  f.  wind- 
instrs.;  op.  32,  pf.-trlo  in  Bb;  op.  34,  octet 
f.  strs.,  clar.,  horn  an<l  bassoon;  op.  39,  pf.- 
quintet  in  F?  m.;  op.  40,  str. -quartet  in  F; 
m}.  41,  do.  in  D;  op.  58,  pf.-trio  in  C  m. — 
For  ch.  and  orch.:  Op.  20,  Normannen- 
Ahschifd  (bar.  solo  and  male  ch.);  op.  27, 
Ahemifftrr  in  Venedif-  (8-[xirt  ch.  w.  str.- 
orch.,  2  horns  and  or^'  i ;  uj).  54,  Au^  drm 
Meet  (bar.  solo  and  mixed  ch.);  Ztgeuner- 
tretben  (bar.  solo  and  male  ch.);  Mutter  Erde 
(soli  and  mixed  ch.);  Feslkantate  (mixed  ch.); 
Psalm  126  (do.).  He  has  also  publ.  numerous 
songs,  male  choruses  and  pf.-pcs.  A  1-act 
Opera,  Der  Pietist  {Oliver  Broum),  has  not 
been  prod.;  a  3-act  prand  opera,  Sappho,  was 
compU'ted  in  M.in  h,  1916  — (7.  \V.  .Mtmann, 
//.  A.,  in  'MonoK'raphien  moilerner  Musiker' 
(vol.  i,  Leipzig,  1906). 

Kay  'ser  [ki],  Friedrich  Emll.  See  Kaiser. 

Kay'ser,  Heinrich  Ernst,  violinist  and 
teacher;  b.  Altona,  Apr.  16,  1815;  d.  Ham- 
bun;,  Jan.  17,  1888,  as  a  player  in  the  theatre- 
orch. — Works:  Violin-etudes,  op.  20  and 
30;  studies  in  shifting,  op.  28,  ana  a  Method 
f .  vln. ;  all  of  merit. 

Kay'ser,  Phllipp  Christoph,  b.  Frank- 
fort, Mar.  10.  1755;  d.  Zurich,  [)«-.  2.?,  182,V 
Both  as  a  pianist  and  composer  he  did  not 
rise  above  mediocrity;  from  1775  he  lived 
in  Zurich  as  a  private  teacher.  From  ( ioethe's 
correspondence  with  him  it  appears  that  he 
wrote  music  to  i>tvcral  of  (i.'s  Sinsgpiele, 
but  only  ont,  ScJiert,  LdsU  und  Roche,  is 
preserved  in  MS.  He  puU.  a  Weiknachts- 
kantate.  Deux  Snnalr':  rn  symphonte  f.  pf.  and 
2  horns,  and  songs.  — Cf.  C.  A.  Burkhardt, 
Gorthe  u.  der  KompmUa  Pk.  Ckr,  K.  (Leipoff. 
1879). 

Kazan  ly,  Nikolai  Ivanovitch,  Russian 
composer;  b.  Tiraspol,  Tiovt.  of  Cheraon, 
Dec.  17,  1869;  studied  in  the  Odessa  Music- 
School  (1879-«3)  Mid  PMrasnMl  Com. 


4;  Rimsky-Korsalcov).  He  also  profited  from 
some  IcMons  from  Balalrirev,  and- his  sub- 
sequent intimate  association  with  that  master. 
Since  1897  he  has  conducted  Russian  sym- 

ihony  concerts  abroad  (Prague,  Munich,  etc.). 

n  1899  he  oond.  the  Gennan  ofemi^  of 
Glinka's  Russian  and  LudmiOa  fn  Munich: 

rom  1897-1904  he  cond.  a  regular  scries  of 
Russian  Symph.  Concerts  with  the  Kaim 
Orcii.  at  Munich;  has  abo  contributed  to 
Russian  and  Gennan  mus.  journals;  at  praaent 
(1916)  member  of  the  commission  tor  the 
improvement  of  Russian  military  music.  ■ 
Works:  An  opera,  Miranda  (Petrograd,  1910); 
a  symphonietta  in  (j;  a  symphony  in  F  m.; 
Russalka  i.  orch.  and  voices  (Munich,  1897); 
Leonore  f.  do.  (ibid.);  The  Villa  by  the  Sea. 
on  hi.  fantasia  after  Bocklin;  l-a  .Vin7  dii 
Carnaval,  f.  orch.;  Le  Loup  dans  le  chentl, 
cantata  f.  ch.  and  orch.:  choruses  and  songs. 
He  has  orchestrated  Liszt's  Sposalitio  and 
//  Pensieroso,  Schubert's  Erlkdntg.  and  pieces 
of  (ilinka  publ.  as  Glinkiana.  Under  the 
title  Pkilharmonka  he  has  publ.  over  100 
daasic  pieces  in  anangement  for  small  orch. 

Kazatdmnlw,  Griftory  Alexeievitch, 
Russian  composer;  b.  May  3,  1858;  after 
study  at  the  Petrograd  Cons.  1874  83,  he  be- 
came chorusinabter  of  the  Imp.  ( Jikt  i.  He  also 
conducted  concerts  in  P.  and  (1898)  Paris. — 
Works:  Two  oi)eras,  Prirue  Serehryannf  (P., 
1892),  and  Pan  Sotnik  (ibid.,  1902);  a  sym- 
hony  in  .\  ni.;  an  overture;  2  Oriental 
uites  (No.  1  is  the  Armenian);  a  Ballet- 
Suite;  a  fantasia  on  Russian  themes  f.  viola 
auid  orch.;  a  cantata,  Rnssalka;  Hymn  to 
Pushkin;  etc. 

Kazhln'sky,  Viktor,  b.  Vilna,  Lithuania. 
Dec.  30,  1812;  d.  1870.  Pupil  of  Eisner,  at 
Warsaw,  1837-9.  Ik-  brought  out  an  opera, 
Fenelia  (VUna.  1840),  and  a  second,  Der 
eioige  Jude  (Warsaw,  1842).  From  1843  he 
made  Petrogra<l  his  home;  bei"iine  conductor 
at  the  Imp.  theater,  and  prod,  the  operas 
Les  Pages  du  Due  de  Venddme  (1846)  and 
Man  and  Wije  (1848)  without  much  wiooesa. 
His  musical  diary  (1845)  of  a  tour  made  in 
Germany  and  Austria  with  Cm.  Lvov,  is 
interesting.  He  also  wrote  cantatas,  overtures, 
concertos  f .  pC.,  da  f.  vln.,  pf.-music,  a  Song- 
Album  containing  some  fine  numbers  (1855), 
and  a  Hialiory  oj  Italian  Opera  (1851). 

kifcr,  Faul,  fine  'cellist;  b.  Rouen,  Dec. 

.30,  1875.  Pupil  of  the  mus.  school  at  Ver- 
viers  and  winner  of  the  gold  medal  (1894); 
cont.  his  studies  under  J.  Dclsart  at  the 
Paris  Cons.,  where  he  won  the  first  prize  in 
1900.  Member  of  the  Colonne  anfl  l.amou- 
reux  orchs.  and  of  the  ()p.-C'omi<|ue;  from 
1908-13^  sok>  'cellist  with  the  N.  Y.  Symph. 
Oicfa.;  Hnce  then  living  in  N.  Y.  at  teacher 
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and  concert-'cellist.  In  1913  he  formed  with 
C.  BarrCre  (11.)  and  C.  Saizedo  (harp)  the 

'Trio  de  LuttH:e.' 

Kel'iier.  Reinhard,  b.  Teuchern,  n.  Weis- 
stnfcls,  Jan.  1674;  d.  Copenhaaren,  Sept. 
12,  1739.  Educated  rouiicaUy  by  his  father, 
and  at  the  Thonumchule  ana  Univ.,  Leipzig. 
In  1602  the  success  of  his  pastoral,  Ismene, 
at  Brunswick,  followed  by  a  grand  opera, 
BasUius  (1693),  encouraged  him  to  go  to 
Hamburg,  then  possessing  the  best  operatic 
stage  in  Germany,  in  1694.  Of  the  116  or 
more  ofxras  written  during  his  45  years' 
sojourn  there,  Mahmutk  II  (1696)  was  the 
first,  and  Ctrcv  (1734)  was  the  laft.  He  was  the 
first  German  to  employ  popular  subjects  in 
opera:  Stdrtebecker  undCoedje  Michel  (1701). 
Dif  Lfipziter  Mrssr  (1710),  Dcr  Hamburger 
Jahrmarkt  (1725),  and  Die IlamhurgerSckiachl- 
teit  (1725),  however  trivial  and  coarse  they 
may  be,  are  at  least  original  in  dokni  and 
execution,  and  not  mere  copies  of  rrencfi 
and  Italian  mfxirls  Most  of  his  subjects 
were  mythological  or  historical.  In  melody, 
ordMstration,  and  vigor  of  dramatic  ex- 
pression, he  was  easily  the  foremost  German 
opera-composer  of  the  day.  He  successfully 
undertook  the  in.in.ij^t  iiK'nt  of  the  Hamburg 
o{K-ra,  and  in  17U9  married  into  a  liamburg 
patrician  family.  From  1722-8  he  resided  in 
Copenhagen  as  conductor  to  the  King;  in 
1728  he  was  app.  canon  and  aintor  of  the 
Ilan)burg  'Katharinenkirche.'  His  last  years 
were  paued  in  ease  and  retirement  in  C^ppen- 
hagen.  where  his  daughter  was  en^.  at  the 
opera.  Of  his  other  works  (oratorios,  can- 
tiitas,  motets,  psalms,  passions,  etc.),  a 
nunilier  were  publ.:  It  Reisers  Gemiitks- 
ErtoUuHg,  bestehend  in  thtiggn  Smg-Ggduhien, 
mtt  tiner  Stimme  und  unlenekiemeken  instru- 
mrnlrn  (1698);  Diverlimenli  serenissimi  (ducts 
and  airs  w.  harpsichord;  1713);  Musikalische 
I^ndlust  (cantatas  w.  continuo  f.  harpttch.; 
1714);  Kaiserliche  Friedenspost  (songs  and 
duets  w.  harpsich.;  1715);  a  Weihruuhts- 
Cdiittitr  fii.  (I  );  ctr.  The  opera  Crosus  and 
sele(  te<l  numbers  from  L'Inganno  fedrlr  were 
publ.  by  M.  Schneider  in  vols.  37  and  38  of 
'Dkm.<ier  Tonkunst.'— Cf.  E.  O.  Lindner,  Die 
erste  stekende  detdsthe  Oper  (Leipzig,  1855); 
F.  \.  Voigt,  R.  K.,  in  'Vschr  f.  .M  -W.' 
(1890);  H.  Leichtentritt,  R.  K.  in  seinen 
Operu  (Berlin,  1901).— See  Q.-Lcc 

Kelbe,  Theodore,  b.  Brunswick,  Germany, 
Oct.  6,  1862.  St.  vl.  with  (;.  .\I  uclier  and  \V. 
Wenzel,  pf.  and  comp.  with  (i.  Lwald  in  his 
native  town;  1879-82,  nienibor  of  the  R. 
Court  orch.  there;  in  1882  he  joined  the 
opera-orch.  in  Cologne,  and  had  some  lessons 
from  R.  Heckmann;  came  to  .America  in 
1901  as  conc.-master  of  the  Milwaukee 
Symph.  OrJl;  nnce  1904  conductor  of  the 


*Sangerbund  des  Nonlwestens*;  since  1910 

also  prof,  of  vin.  at  the  Schenuit  Cons,  in 
Milwaukee.  He  has  cond.  the  great  festivals 
of  the  Siingerbund  in  Milwaukee  (1904),  St. 
Paul  (1906),  U  Crosse  (1908),  Omaha  (1910), 
St.  Paul  imi),  Omaha  (1915)  and  Kansas 
City  (1917).  Has  written  compt,  for.OiTCh., 
vl.  and  pf.,  and  male  choruses. 

Kcidorfer,  Viktor,  b.  Salzburg,  April  14, 
1873.  Pupil  of  the  Mozarteum  there;  since 
1900  cond.  of  the  'Mannergesangverein'  (as 
Kremser's  succ.)  atid  the  'Niedertisterreichi- 
scher  Sangerbund'  in  Vienna.  Has  publ.  a 
Missa  solemnis  in  G  m.,  many  male  choruses, 
and  arrangements  of  Strauss  wsltaes  f.  male 
ch.  and  orch. 

K41«r-iMte  (rede  Afbcrt  m  KCtor).  b. 

Bartfeld,  HunKar>',  Feb.  13,  1820;  d.  Wies- 
baden. Nov.  20.  1882.    Law-student,  then 
farmer,  and  took  up  music  in  1845,  studying 
under  Se<-hter  anu  Schlesinger  at  Vienna, 
and  playing  the  violin  at  the  Th.  an  der 
Wien.  where  he  developed  his  specialty,  the 
composition  of  dance-music.  '  In   1854  he 
went  to  Berlin  for  a  time  to  conduct  the 
GumI  orch.;  next  year  he  succeeded  I^nner 
in  Vienna,  where  he  was  Kapellm.,  1856h63, 
of  an  infantry  regiment,  then  beconn'ng  con- 
ductor of   the  Kur-Orch.   at  U/cslwden, 
resigning  in  1871  on  account  of  ill  health.— 
Works:  Overtures  and  dance-musfc  /.  orch.; 
violin  solos. 

Kel'ler,  F.  A.  E.,  inventor  o(  a  piano-> 
sraph  which  he  called  'pupitre-imptoviaateur' 
(1835),  also  publ.  a  Mtlhede  rf*Mi^fDvisoti<m 
musiaile  Ihrorique  el  prnrtiquc  fntutt'e  sur  U% 
proprieUs   du   pupitre-impravisaUur    (,  Paris, 
1839).  His  invention  was  not  successful. 

Keller,  Gottfried  (calU^  (Godfrey),  a 
German  harpsichord-teacher  in  London.  Publ. 
A  Complete  Method  for  Attaining  to  Play  a 
Thorough-bass  upon  either  Organ,  Harpsichord, 
or  Theorbo-lute  (1 707 ;  reprinted  in  W.  Holder's 
tre.itise  on  Harmony,  London,  1731);  6 
sonatas  for  2  vins.,  trumpet,  or  oboe,  viola 
and  continuo  (1710);  and  6  sonatas  for  2 
flutes  with  bas.so  continuo  (posthumous). 

Kel'ler,  Karl,  b.  Dessau.  Oct.  16,  1784;  d. 
Schaffhausen,  July  19,  KS.S.S.  Mute-virtuoso; 
court  musician  at  Berlin,  Kassel,  Stuttgart, 
and  from  1817  at  Donaueschingen,  where  he 
later  also  became  theatre-cond.  Pensioned  in 
1849. — Works:  3  flute-concertos;  4  polonaises 
with  orchestra;  2  divertissements  with  orch.; 
variations,  pot-pourris,  duos  and  solos  for 
flute;  6  part-songs  for  male  ch.;  and  numerous 
very  [x»i)ul.ir  s<jng8. 

Kel'ler,  Max,  b.  Trostberg,  Bavaria,  Oct. 
7,  1770;  d.  as  organist  at  AltOtting,  Dec.  16, 
1855.  Publ.  6  Latin  masses;  6  Ckrinan  mass- 
es; litanies,  Advent  hymns,  funeral  chants; 
also  ocigaa-music  (preludes,  cadences^  etc). 
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KiOcr,  Otto,  born  Vienna,  June  5,  1861. 

From  18R(S  W,  pd.  of  the  'Ueutsthe  Kunst- 
und  Musikzcitunj;';  now  (1916)  living  in 
Munich.  Has  publ.  biogrs.  of  Beethoven 
(18S5)  and  Goidmark  (1906J:  lUustrierU  Mi^- 
sikgeschichte  (1894;  4th  ed.  1912),  alio  in 
*\'olksausKal>c'  (text  only)  as  Geschichte  der 
(1908;  4th  ed.  1911).  He  is  now  (1916) 
preparing  an  exhauathre  biagr.  of  Supptw 

Keller,  Walter,  concert -organist;  b.  Chi- 
cago, Feb.  23,  1873.  From  1891-4  pupil  of 
the  Anier.  Cons,  of  M  UMC;  then  for  2  years  of 
C.  Piutti  and  P.  Hoowycr  at  the  Leipsig 
Cons.,  and  of  F.  G.  Gleaaon  in  ChicMo 
(1896-8).  Instr.  in  the  North-VVestern  Univ. 
School  of  Music,  1898-1904;  since  191)3  org. 
of  St.  Vincent  de  Paul  Ch.,  Chicago;  director 
of  Sherwood  Mus.  School  (stnoe  1910);  dean 
of  de  Paul  Univ.  Sch.  of  Music  (since  1912); 
1914-16.  <Iean  of  III.  Chap,  of  A.  G.  O.  Has 
given  numerous  recitals  in  the  Eastern  and 
Middle  States. — Works:  A  comic  opera.  The 
CnmpUd  Jsl«i  a  melodrama,  Aiaric't  Death; 
a  Feslkal  Anmem  in  D;  Magnificat  and  Nunc 
Dimittis  in  C;  Allegro  for  organ  in  F .  2  canons 
(Ab.  Db)  for  pf.,  and  other  pf.-pieces;  songs. 

KeHermann,  Ghrlstlui,  fine  'cellist;  b. 

Randers,  Jutland,  Jan.  27,  1815;  d.  Co{)en- 
hagen,  Dec.  3,  1866.  Pupil  of  Merk  at 
Vienna.  After  prolonged  concert-tours,  he 
waa  app.  aoloist  m  the  royal  orch.  at  Copen- 
hagen m  1847.  Publ.  a  few  solos  for  'cello. 

■  Kelley,  Edgar  Stillman,  .\mcrican  com- 
poser and  writer;  b.  Sparta,  Wis.,  April  14, 
1857.  Pupil  of  F.  W.  Merriam  (1870-*), 
Clarence  Lddy  and  N.  Ledochowski  (1874- 
6,  at  Chicago),  and  at  Stuttgart  Cons., 
1876-80,  of  Sfifriz  (comp),  Kru^;cr  and 
Spcidel  (pf.  1,  and  Friinirich  Finck  (organ). 
Has  actetl  as  organist  in  Oakland  and  San 
Francisco,  Cal.;  conducted  a  comic-opera 
com|xiny  in  the  Eiistern  States,  1890-1;  has 
taught  pf.,  org.  and  comp.  in  various  schools 
in  Cal.  and  N.  Y.,  and  in  the  .New  York 
College  of  Music;  was  music  critic  for  the 
S.in  Francisco  'Examiner,'  189.?-5;  1896-7, 
lecturer  on  music  for  the  llniv.  Extension  of 
the  Univ.  of  .New  \'ork;  1901-2,  acting  prof,  at 
Yale  Univ.;  1902-10,  in  Berlin  as  teacher  of 
pf.  and  comp.;  since  1910 dean  of  the  dept.  of 
00fn|l.  at  Cincinnati  Cons.,  at  the  s;une  time 
holdmg  a  fellowship  in  comp.  at  the  Western 
College,  0.xford,  O.  Has  contributed  to  the 
leading  musical  papers  of  the  U.  S. — Works: 
Orig.  theme  and  van.  for  string^uartet,  oo. 
1;  op.  4,  Wedding  Ode  for  tenor  solo,  male  ch. 
and  orch;  op.  7,  incid.  music  to  Macbeth  for 
full  orch.  and  ch.;  op.  10,  Aladdin,  Chinese 
auite  for  fuU  orch.;  op.  11.  comic  opera  Pu- 
rilania  (BoMon,  Tremont  Th.,  June  9,  1892; 
100  performances;  pu!)l  in  vocal  score);  op. 
17,  incid.  music  to  Ben  liur  for  soli,  ch.  and 


orch.;  op.  20,  string-quintet;  op.  25,  string- 
quartet;  Alifc  in  \\  onderltind,  suite  foron  li.; 
S^mphonjf  No.  1,  GtdJiver;  do.  .No.  2,  \ew 
England;  indd.  music  to  Prometheus  Bound; 
pf.-pieces;  songs.  Has  published  Chopm  the 
Composer  (New  York,  1913). 

Kellie,  Lawrence,  tenor  singer  and  comp.; 
b.  London,  April  3, 1862.  Articled  to  a  adici* 
tor;  began  profesnonal  study  of  music  in  1884 

at  R.  A.  M.,  and  as  a  private  pupil  of  Ran- 
degger.   Debut  Covent  Ciarden,  Nov.,  1886; 

iave  vocal  recitals  at  Steinu.L>  Hall,  from 
«!ay  23,  1887.  His  songs  have  had  great 
vogue  {Is  it  loo  latef.  Sleeping  Tide,  Alt  for 
thee,  This  heart  of  mine,  Douglas  Gordon,  etc.). 

Kell'nM-,  Ernat  Auguat,  born  Windsor, 
England,  Jan.  24,  1792;  d.  London,  July  18, 

1839.  Began  the  study  <>f  tlu-  pf  at  2  years 
of  age;  at  5  he  played  .i  Handel  concerto 
before  the  court.  His  voice,  loo,  was  care- 
fully trained  by  W.  Parsons,  and  in  Italy  by 
Nozzari,  Casella  and  Crescent ini  at  Naples 
in  1815.  Returning  to  Fnpland  in  1820,  he 
was  vcr>'  successful  both  as  pianist  and  bari- 
tone vocalist,  and  made  a  concert-tour  with 
the  Catalani.  In  1824  he  sang  at  Venice  in 
Rossini's  Afosi.  His  success  as  a  player  and 
singer  in  Petrograd  (1828)  and  Paris  (1833) 
was  phenomenal.  In  1834  he  became  org.  of 
the  Ba\arian  Chapel  in  London. — A  bio^r. 
sketch  by  Richard  Cull:  Cau  of  Precocious 
Musical  Taknt . . .,  was  puU.  at  London,  1839. 

Kell'ner,  Georft  Christoph.  litttTitrur 
and  teacher  at  Mannheini,  where  he  died 
Sept.,  1808.— Works:  Oher  die  Charoderistik 
der  Tonarien  (Breslau,  1790);  Ideott  wu  einer 
neuen  Tkeorie  der  wMfim  KUnsle  therkaupt  ' 
und  der  Tonkunst  inshcsondere  (in  Egger's 
'Deutsches  Magazin'  for  August,  1800);  a 
Neiu  Clavier schtde  fUr  An^^tngsr; 
pieces,  and  songs. 

Kellogg,  Clara  Louise,  dramatic  soprano; 
b.  Sumter\ille,  S.  C.  in  July,  1842;  d.  New 
Hartford.  Conn.,  May  13,  1916.  Received 
her  vocal  training  in  New  York  from  1856, 
and  made  her  del)ut  .if  the  .Xcademy  of  Music 
there  as  Gilda  in  (1861 ),  and  sang 

there  ten  or  twelve  nights.  Her  London  d^ut 
at  Her  Majesty's  Th.  (Nov.  2, 1867),  as  Mar- 
gherita  in  Fawf,  was  so  successful  that  die 
sang  regularly,  and  was  rceneaRe<l  for  the 
next  season.  .After  tours  in  the  United  States, 
1868-72,  she  appeared  at  Drurv  Lane  (Linda); 
sang  in  Italian  opera  in  the  U.  S.  till  1874; 
then  organised  an  English  opera-company, 
extending  her  supervision  to  tnc  translations 
of  the  libretti,  the  stajre-settings,  and  the 
training  of  the  soloists  and  chorus.  She  her- 
self sang  125  nights  in  the  winter  of  1874-5. 
After  that  time  she  divided  her  time  between 
Europe  and  .America.  She  had  a  repertory 
of  about  40  rdles.   In  1887  she  married  her 
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impresario.  Kari  Stnlcoach,  and  retired  from 

the  staRC.  Her  Memoirs  of  an  AmeriOM 
Prima  Donna  were  published  in  1913. 

Kelly,  Rtv.  Felix  Joseph,  b.  Davton,  O., 
AiiR.  1,  1876.  I  roin  ISW-J.  pupil  at  Cincin- 
nati Coll.  of  Music  of  B.  (iuckenhergcr  (pf  ), 
W.  S.  Sterling  (org.)  and  V.  (iorno  (voice); 
1896-8.  at  Scharwcnka  Cons.,  Berlin,  receiv- 
ing degree  of  Mus.  Doc.  Since  1913,  prof,  of 
Ecclesiastical  Music  in  the  Catholic  \  .  of 
America.  Waahington,  D.  C,  and  conductor 
of  the  Univ.  oroi.;  ahn  official  organist  of 
the  Knights  of  Columbus  (.since  1911).  F.  R. 
C.  O.  (London,  1913)  and  Doc.  of  Gregorian 
Chant  (Rome,  1914).  Has  in  MS.  a  sonata 
in  D;  Scherzo  in  C;  Fugue  in  A;  4  nmdos; 
5SbIm  Rtfjifia,  O  SoltOans,  and  other  moteta. 

Kelly,  Michael,  Irish  singer  and  composer; 
b.  Dublin.  1762;  d.  Maigate,  Oct.  9,  1S26. 
He  studied  singing  under  Rannini,  and  in 

Naples  f1779)  under  Fenaroli  and  Aprile. 
He  now  sang  in  Palermo,  Leghorn,  Florence, 
Bologna,  and  Venice.  Visiting  Vienna,  he  was 
engi^Sed  at  the  court  opera  for  4  years,  be- 
oomme  the  friend  of  Mozart,  and  taking  the 
role  of  Hasilio  on  the  production  of  Figaro. 
In  1787  he  appeaml  in  the  part  of  Lionel  at 
Drury  Lane,  and  sang  leading  tenor  rOles 
there  until  his  retirement.  In  1789  his  com- 
poser's del)ut  was  ma«le  with  False  A  pprarancrs 
and  Fufhii'fialilf  Friends;  up  to  1820  he  wrote 
the  music  for  62  sta^e-pieces,  also  many 
songs.  He  liad  a  music-snop  from  1802-11, 
failed,  and  went  into  the  wine  trade;  it  was 
Sheridan  who  said,  anent  the  quality  of  his 
worics  and  wines,  that  he  was  "a  composer 
of  wines  «nd  an  importer  of  music.'.' — ^His 
Remmmmeu  (1826)  are  replete  with  amus- 
ing musical  anecdotes. — ^See  Q.-Lcx. 

Kemp,  Joseph,  b.  Exeter,  Englanfl,  in 
1778;  d.  London,  May  22,  1S24.  Pupil  of 
VV.  Jackson;  organist  of  Brivtol  cathwlrai, 
1802;  Mus.  Bac.,  Cantab.^  1808;  Mus.  t>oc., 
1809,  thereafter  teachinfr  m  London.  As  one 
of  the  earliest  pronioti  rs  of  mus.  instruction 
by  classes,  he  \mh\.  .i  pain[)hlet  on  a  New 
System  of  Afustaii  Fjiuatlion  (1819).  He  com- 
posed psalms,  anthems,  double  chants,  duets, 
songs;  an  'occasional  piece,'  The  Jubilee 
(1809);  a  melodrama.  The  Siege  of  Isca  [Exe- 
ter] (1810);  Musical  IUustrati4ms  of  the  Beau- 
ties of  shaknpean;  da  of  The  Lady  cf  the 
Lake,  etc. 

Kemp,  Robert,  better  known  as  'Father 
Kemp/  the  originator  and  conductor  of  the 
'Old  Folks'  Concerts,'  commencing  in  1X54; 
b.  Wellfleet,  Mass..  June  6,  1820;  d.  Boston, 
May  14,  1X97.  His  \yook.  Father  Kemp  and 
His  Old  Folks,  etc.  (Boston,  1868),  contains 
his  autobiography.  His  rwiilar  business  was 
thato(a8hoe-dealerat261  HtuioverSt.,  Boston. 


Kemp'ter,  Karl,  b.  Limbach, 
Jan.  17.  1819;  d.  March  11,  1871,  aa  K». 

pellm.  at  Augsburg  cathedral. --^htirdl- 
music:  4  oratorios,  numerous  masses  and 
graduals.  Also  published  Der  Landchor- 
rtgeta,  a  ddllection  for  use  in  small  churebes. 

Kemp'ter,  Lothar,  b  Lauingcn,  Bavaria, 
Feb.  5,  1844.  Was  taught  at  first  by  his 
father,  Friedrich  K.  (music-teacher  in  the 
l^uingen  Seminary');  studied  at  Munich 
Univ.,  and  in  1868  entereil  the  Royal  Music- 
School  there  (Rheinlwrger);  1869-71,  chorus- 
master  at  the  court  theatre;  1871-4,  2d 
ICapellm.  and  chorus-director  at  Strassburg; 
since  1874,  chief  Ka|)ellm.  at  the  Zurich  City 
Th.,  and  since  1886,  proL  of  musical  theory 
in  the  Zurich  Music-School.  From  1879-95 
he  also  cond.  the  popular  concerts  in  the 
Tonhalle.'  Made  Dr.  pkU.  (hon.  c.)  in  1911 
by  Zurich  Univ. — Works:  A  score  of  songs, 
and  10  male  choruses;  an  Albumblatt  for  vln. 
and  pf.;  marches,  and  over  40  fantasias  for 
orch.  with  solo  instrs.;  and  the  operas  Dot 
FesI  der  Jm^md  (Zurich,  1895;  very  succ.) 
and  Die  Sansculottes  (ib.,  1900). 

Kenn,  P.,  German  horn-virtuoso;  went  to 
Paris,  1782.  and  waa  2d  horn  at  the  Op^ 

in  178.V     When  the  band  of  the  Nationa/ 
Guard  was  organized  in  1791,  K.  joined  it; 
and  became  prof,  in  the  Cons,  in  1795,  but 
was  dismtased  on  the  reduction  a/  the  ttaS 
of  feachers  in  1802,  and  was  micctiBded  by  his 
pupil  Dauprat  (1808)  in  the  Opera  orch.,  re- 
tiring on  jjcnsion. — Published  36  trios  tor  3 
horns;  12  duos  for  clarinet  and  horn;  and 
duos  and  airs  for  2  horns. 

Kent,  James,  b.  Winchester,  England, 
March  1.?,  17(X);  d.  there  May  6,  1776. 
Chorister  in  Winch,  cath.  under  Richardson, 
and  in  the  Chapel  Royal  under  Croft;  org.  of 
Trinity  Coll..  Cambridge,  17.?  1-7,  then  till 
1774  of  Winch,  cath.  A  new  2-volume  ed.  of 
'Kent's  Anthema'  wns  published  in  London, 
1844;  he  also  composctJ  services  in  C  and  D. 

Kep'ler,  Johannes,  the  illustrious  astrc^no- 
mcr;  b.  Weil,  WUrttemberg,  Dec.  27,  1,S71;  d. 
Katisbon,  Nov.  15,  1630;  elucidates  the  de< 
tails  of  musical  science,  from  a  phUoaophical 
standiMiint.  in  Books  3  and  5  of  his  H«r- 

monices  mundi, 

Kerll  (or  Kerl,  Kherl,  Cherl),  Johsum 
Caspar,  b.  on  .^pr.  9.  1627,  at  Adorf,  Saxony; 
d.  Munich,  Feb.  13,  1693.  One  of  the  earliest 
imptirtani  (  '.crman  masters  of  the  organ,  he 
studied  in  Vienna  under  Valentini,  and  about 
1645  was  sent  by  Ferdinand  III  to  Carissimi 
and  Frrs<-ol)alrii  in  Rome.  From  16.S6-74, 
court  Kapellm.  at  Munich,  resigning  because 
of  the  intrigues  of  the  Italian  singers.  He 
then  went  to  Vienna,  where  he  was  organist 
at  St  Stephen's  cath.  from  1677-84.  and  also 
court  OfiBUiist.  In  1684  he  returned  to  Mu- 
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nich.  He  wrote  preludes,  Jnterliides  and  post- 
hides  fur  orKan;  toccatas  and  suites  for  harp- 
sichord; a  number  of  masses;  several  Kyries 
and  Glorias  for  voices  and  various  instru- 
ments; a  Requiem  a  5;  sacred  concertos;  etc. 
A  selection  frf)m  his  works  was  publ.  by  A. 
Sandbei^cr  in  vol.  ii,  2,  of  the  'Dkm.  der 
TonkimsC  in  Baycrn.'— Sec  Q.-Lex. 

Keraochan,  Manhall  Rutgers,  b.  Nev 
York,  I>ec.  14.  1880.  Pupil  there  of  U.  BOh- 
Icr  (pf.)  and  11.  H.  Wct/lcr  (theor>'),  1899- 
1905;  of  I.  Knorr  (theory)  in  Frankfort, 
19().S;  and  of  P.  Goetschius  at  the  Inst,  of 
Musical  Art  in  N.  Y.,  1907-10;  living  in 
Pittsfield,  Mass.,  as  a  composer. — ^Works: 
Op.  7,  Fresh  S{>ring,  ,Vp.iri  ch.  for  female 
voices;  op.  8,  The  Foolish  V'lrf^tns,  cantata 
for  liar,  solo,  female  ch.  and  on  h.;  op.  10, 
The  Strep  of  Summfr,  for  female  ch.  and  orch.; 
op.  1 1 ,  The  Legend  of  the  First  Cam-u-ei,  for 
male  ch.  and  orch.;  songs  (op.  l-6»  9). 

Kes,  Wlllem,  violinist,  composer  and  con- 
ductor; b.  Dordrecht,  Holland,  Feb.  16,  1856. 
I'upil  of  .Nothdurft,  Tyssens, and  Ferd.  B6hm; 
then  (1871)  of  David  in  Leipzig  Cons.,  ami 
afterwiirds,  with  stipend  from  the  King  of 
Holland,  of  Wieniawski  (Bnisaels  Cons.)  and 
Joachim  (Berlin).  In  1876  he  became  leader 
of  the  P.irk  Onh.  and  I'clix  Mcritis  Society 
at  Amsterdam;  conductor  of  the  'Society' 
concerts  at  Dordrecht  for  several  vears;  m 
188.?,  I>eranje  conductor  of  the  'Parkschouw- 
bur^'  (  onrerts  at  Am.stcrdam,  then  lived  a 
while  in  I  Xjrilrct  ht,  and  in  1888  assumed  the 
conductorship  of  the  'Concertgeliouw'  Con- 
certs at  Amsterdant.  In  1896  he  succeeded 
r,.  Henschel  as  cond.  of  the  Glasgow  orch.; 
and  in  1898  was  chosen  cond.  of  the  Moscow 
Philh.  Concerts,  .ind  Director  of  the  M(»cow 
Cons,  for  3  years.  (His  place  in  Amsterdam 
was  taken  fcV  W.  Mengellx>rg.)  In  1904  he 
resigned  his  positions  in  Moscow  and  went  to 
Drestlen;  since  I'JO.S  dir.  of  the  Cons,  and 
cond.  of  the  chorus  of  the  '.Musikinstitut'  at 
Koblenz;  Cien.  Musikdirektor  and  Prof.  He 
has  composed  Der'Tameher,  ballade  for  soli, 
ch.  an<l  orch.;  several  overtures;  a  symphony; 
a  sonata  for  vln.  and  pf.;  pf.-pieces;  songs; 
has  also  ordicsttated  Schamaiin's  Mimts 
Sympkoniques. 

Kes'sel,  Franz,  in  1889  Kapellm.  of  the 
theatre  at  Frcilxir^  in-thc-Breisgau,  produced 
a  symphony  in  F  in  1889,  and  in  1895,  at 
Trier,  a  suoccssf ul  3-act  opera, 

Kessler,  Ferdinand,  b.  Frankfort-on- 
Main,  Jan.,  1793;  d.  there  Oct.  28,  1856.  Vio- 
linist and  teacher;  pupU  of  his  father  and  Voll- 
weiler.  Publ.  some  sonatas,  rondos,  etc. ,  for  pf . 
Fr.  Wiillner  was  one  of  his  pupils  in  theory. 

Kessler,  Friedrich,  preacher  at  Werdohl, 
Westphalia,  from  1819,  later  diocesan  at  Lii- 
denscheid,  was  an  active  propagandist  of 


Natorp's  figure-notation,  published  a  Choral- 
buch  (Essen,  1829;  2d  e<l.  18.?6)  in  the  same, 
and  also  Der  niuuicaJtu hf  Gottesdienst:  ein 
Wort  fur  .  .  .  OrganisUn  und  Prediger  (Iser- 
lohn,  1832),  Kurze  und  fassliche  Andeutungen 
eini^fr  Mangel  des  Kirchen-Grsanges  (1832), 
and  Dai  Gesangbuch  von  seiner  musikalischen 
Sul»  betnekM  (1858). 

Kenler  (recte  Ktttzler),  Joseph  Chris- 
tOfril,  b.  Augsburg,  Aug.  2ft,  1800;  d.  Vietuia, 
Jan.  14,  1872.  Excellent  pianist  and  teacher; 
comp.  €>f  valuable  pf. -Etudes  (op.  20  and  51). 
Pupil.  1807-10,  of  the  organist  Bilek  at  Fdds- 
berg;  otherwise  self-taught.  Teacher,  1820  6, 
in  the  family  of  Count  Potocki  at  l.emlxrg 
and  UuiddlUt;  then  Hved  tlin-i-  years  in  Vi- 
eniia,  one  year  ia  Warsaw.  1830-5  in  Breslau, 
then  20  years  in  Lember^,  and  from  1855  in 
Vienna.  Most^heles  and  (itli<  rs  have  utilized 
K.'s  etudes  in  their  methods;  tet  hnically  they 
are  more  advanced  than  Czemy's  ScktUe  des 
Virtuosen;  muabally  they  are  ingeniotts,  but 
rather  dry.  Ltsxt  commeoded  them.  His 
variations,  preludes,  nocturnes,  etc.,  ari'  of 
minor  importance;  the  best  arc  Blulken  und 
Knospem  (op.  104),  and  op.  29,  JO^  38.— 
fVllemann  publ.  Persdnlicke  Erinnerunfien  of 
R.  in  the  'Aligemetne  muailcal.  Zeitung,'  1872. 

K«tt«D,  Henri,  talented  piamst,  pupil  of 

Marmontel  and  Hal^vy  in  Paris;  b.  Baja, 
Hungary,  March  25,  1848;  d.  Paris,  April  1, 
1883.  Pf.-pieces  of  a  light  and  graceful  de- 
scription (Ckasse  au  pafnllon,  op.  10;  Romance 
sans  paroles;  Tranquillilc;  iiUancolie);  etc 

Kettenus  [k^ht-nusl,  Aloys,  Belgian 
violinist  and  able  teacher;  b.  Verxiers,  Feb. 
22,  1823;  d.  London,  Oct.  3,  1896.  Studied  at 
Liege  Con.s.,  also  in  Germany;  in  1S45,  Icailer 
of  the  Mannheim  orch.;  from  1855,  member 
of  the  Halle  Orch.  in  London,  and  of  the 
Royal  Italian  Orch. — Works:  .\n  opera,  Stella 
Monti  (Brussels,  1862;  imxl.  succ);  a  vln.- 
coni  i  rto;  a  concertino  for  4  vlns.  with  Ofdu; 
a  duet  for  vln.  and  pf.;  etc. 

Ketterer,  Eugene,  pianist;  born  Rouen, 
1831;  d.  Pari!?,  Dec-.  18,  1870.  A  pupil  in  the 
Paris  Cons.,  he  publ.  290  pf.-pieces  in  draw- 
ing-room style,  many  cw  whidi  became 
popular  (op.  7,  Grand  caprict  hnn^rois;  op. 
21,  t'Argenline;  op.  90,  La  ChdUlaine;  op. 
101,  GaUam;  op.  102,  Rmit  oriaOel), 

Kcurvels  fkor'vcls],  Edward  H.  J.,  cond. 
and  dram,  composer;  b.  Antwerp,  18.S3.  Pupil 
of   Benott;  till  1882,  chorusmaster  at  the 

Royal  Th.,  rince  then  conductor  at  the  Na- 
tiooal  Flemish  Th.,  Antwerp,  where  he  has 

brought  out  Ficnoit's  Pactficalte  van  Gent  .ind 
Charlotte  Corday,  Waeljjut's  Stella,  Ikvtlio- 
ven's  Fidflio,  and  like  works.— Operas:  Fa^ 
risina,  Hamlet,  Rolla;  also  of)eretta3,  can- 
tatas, a  mass  with  organ,  ballads,  songs,  etc. 
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Keusaler  fkots'-l,  Gerhard  Ton,  b.  Srhwa- 
nenburg,  Livonia,  July  6,  1874.  Abandoning 
8  scientific  career,  he  began  the  study  M 
mtisic  in  1900  at  the  Cons,  and  the  Univ.  in 
Leipzig,  receiving  the  degree  of  Dr.  pkS.  for 
his  thfsis  Die  Grenzen  der  Asthetik  (1902); 
now  (1916)  living  in  Prague  as  cond.  of  the 
'Deutscher  Singvercin*  and  the  symph.  con- 
certs of  the  'Musikerverband  '— Works:  The 
opera  Gefdnrnisse  (FVaKue,  I'M 4):  the  symph. 
pcxins  Der  Jiinsiedlfr ,  Mor^i-nlandisclu'  Plian- 
tasie,  A  uferstehung  und  Jungstes  Gerichl;  and 
tbeontorios  V^rMrktkmSaitmADerT&i, 

Kewltsch  fKlewlctl  Ika'vitch],  (Karl) 
Theodor,  b.  Posilge,  VV.  Prussia,  Feb.  3, 
18i4:  d.  Berlin,  Jfuly  18.  IQO.?.  Pupil  of  his 
father,  an  organist,  and  of  W.  Maakm  at 
Peplin.  For  3  years,  oboist  In  the  21tt  Regt. 
band;  then  was  teacher  and  organist  in  va- 
Hous  towns;  from  1866-87  teacher,  and 
1881-5  'Direktoriatsverwalter',  in  the  Mu- 
ric-teachers'  Seminary  at  Berent.  PeMiaaed 
in  1887,  went  to  Berfin,  edfted  the  *Mtirfk- 
koriis,'  1891-2;  189.)-7,  cflitor  of  the  'Han- 
nover'sche  Musikzeitung';  after  that  etl.  of 
^Deutsche  MilitArmusiker-Zeitung',  also  writ- 
ing for  other  musical  papers.  Uc  publ.  a 
Vade-mecum  for  organists,  and  much  church- 
miisir  (chiefly  Polish),  4-jxjrt  songs  for  mixed 
and  male  ch.,  pf. -pieces,  etc.;  also  wrote  Ver- 
machinis  am  die  denUdun  MiUldrmmstibmisler 
(1901). 

KidMm,  Frank,  b.  Leeds,  Nov.  15,  1855. 
Originalljr  a  tandscape-painter,  he  becaune  in- 
terested in  historical  studies  and  Ix'^an  to 
oollect  English.  Scottish  and  Iri;,!)  folk  ft<jng3 
and  dances,  and  subsequently  founded  the 
Folk-song  Society;  contributed  to  the  2d  ed. 
of  Grovels  Dictionary.  Hat  pttU.  Old  English 
Country-danres  fl.SSO);  Traditional  Tunes,  a 
Collection  of  BaUad-airs  (1890);  British  Mu- 
sic-publisiurs  (I'^Odi;  several  e.ss.ivs  in  'The 
Mua.  Antiquary'  (1910-12).  With  A.  Moffat 
he  ed.  The  Minstrelsy  of  England;  Songs  of  the 
Georgian  Period;  British  Nursery  Rhymes;  etc. 

Klefer  fkc'-].  Heinrich,  distinguished 
'cellist;  b.  Nuremberg.  Feb.  16. 1867.  Studied 
at  the  Cons,  in  \Iunich  (188.?).  Stuttgart 
(1884-7)  and  Frankfort  (1887-90,  puniT  of 
);  1896.  solo  'cellist  of  the  Philh. 
Orch.  in  Le  ipzig;  1898,  do.  of  the  Philh.  Orch. 
in  Berlin,  ami  prof,  at  Stem's  Cons.  (1900-1); 
since  1902  living  in  Munich  as  concert- 'cellist 
and  member  of  the  'Munchener  Streichquar- 
tetf  (with  Vollnhals.  Kilian  and  Knauer); 
has  made  successful  tours  of  F'urope. 

Kiel  [kril.  Friedrlch.  cmmcnt  composer; 
b.  Putlcrbach.  near  Siegen  (Rh.  Prussia),  Oct. 
7.  1X21 ;  d.  Berlin.  Sept.  14, 1885.  Taught  the 
elements  of  music  by  his  father,  the  village 
schoolmaster.  In-  was  a  self-taujiht  pianist  and 
composer;  dance-music  and  variations  written 


18.^2-4   attracted   the  attention  of  Prince 
Karl  von  Wittgenstein,  who  himself  ^ave  K. 
violin-lessons  in  1835,  and  took  him  mto  his 
orchestra.  After  studying  theory  under  Kas- 
par  Kummer  at  Koburg.  1838-9,  he  became, 
m  1840,  leader  of  the  ducal  orvh..  and  teacher 
to  the  Duke's  children.    From  18J7-42  he 
brought  out  a  cantata,  2  overtures,  several 
variations  and  fantasias  for  pf.,  violin  and 
oboe,  with  orch.,  4  sonatas  for  pf.,  etc.  Re- 
ceiving a  stijiend  from  King  Friedrirh  Wil- 
helm  IV'.  he  studie<l.  1842^,  under  Dehn  at 
Berlin,  where  he  thenceforth  resided.  Hb 
first  publishe<l  works  (op.  1,  IS  canons,  and 
op.  2,  6  fugues)  appeare*!  in  1850.   He  gradu- 
ally, though  steadily,  won  general  recognition 
as  a  composer,  though  even  as  late  as  1859 
and  '61  he  had  to  arrange  private  concerts  to 
get  a  hearing  for  his  works;  but  his  fame  was 
assured  in  1862,  when  the  Stern  (iesangver- 
ein  brought  out  his  Requiem  (op.  20;  com- 
posed 1859-60),  enthusiastkally  received  in 
the  chief  musiinl  centres.   In  1865  he  wai 
made  a  member,  in  1870  senator,  of  thr 
Acaduiny  of  Fine  .\rts.    Up  to  1866  he  gave 
private  lessons  in  pianc^ playing;  he  then 
taught  oompositkm  in  Stem's  Cons,  until 
1870,  when  ne  was  app.  teacher  of  comp.  at 
the  Hochschule  fiir  Musik  (in  1868  he  had 
received  the  title  of  Royal  Professor').   As  a 
teacher  he  was  extreme!]^  sucressfui.  His 
oompoeitions  are  not  strikinily  or^tna/,  but 
are  noteworthy  principally  as  presenting  some 
of  the  finest  exemplars  of  the  'cUssk'  ten- 
dency produced  in  the  last  half-century. — 
Works:  2  Retjuiems  for  soli,  ch.  and  orch. 
(op.  20  and  80) ;  a  Missa  solemnis  for  do.,  op. 
40  (comp..  1865);  an  oratorio,  Christus,  op.  60 
(comp.  1870  1,  perf.  1874);  a  Stabai  Mater 
and  the  IJOth  Psalm,  both  for  female  ch.. 
soli  and  orch.;  a  T«  Demm  for  mixed  ch.  and 
orch.  ( 1 866) ;  Zwei  Gesdnge  for  ditto;  2  Motets 
for  female  ch.,  soli  and  pf.,  op.  32;  6  Motets 
for  mixed  ch.;  4  Marches  for  orch.;  a  pf. -con- 
certo; a  sonata  for  'celk>b  op.  52;  do.  for  viola, 
op.  67;  2  strtttg-qutntets,'op.  75.  76;  3  string- 
quartets,  op  4.?,  44.  50  ;  2  sets  of  Waltzes  for 
string-quartet,  op.  73,  78;  7  trios,  op.  3,  22, 
24, 3J,  34,  65  (the last  containinK2numbers);4 
vln.-sonatas;  many  pf. -works;  s(M^  He  publ. 
8J  works  with  opus-number.— Sketches  of  K. 
were  written  by  Sijran  (".Mlgem.  Mu>ikzei- 
tung.'  1862);  Bungert  (  Neue  Zeitschrift  fiir 
Musik,'   1875);  (^umprecht  (Westermann's 
;Monat8hefte.'  1886);  W.  Altm  mn  (Musik.* 
i,  1;  with  complete  catalogue  of  K.  s  works). 

KUm6,  See  Bioor. 

Kienle  (ken1$).  Ambroalua,  an  authority 

on  C'.regorian  i  hant;  b.  Si.'gm.iringen,  May  8, 
1852;  d.  in  the  monaster>  .it  Beuron.  Jum-  18, 
1905.  In  187J  he  entereil  the  B«  iiedict ine 
monastery  at  Beuron,  HohenzoUem. — Pubi. 
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Choralschulr  (1884;  M  ctl.  1899),  KUines 
kirchenmu^ikalisches  Handhuch  (1892),  Mass 
und  Jditde  «•  kirchenmHsikaiisckeH  Dintm 
(1901),  and  essays  in  periodkads;  alio  ihr 

fregnrianische  Choral  (1881;  a  translation  of 
•othier's  J^s  mi'Lodies  gregoriennes) . 

Kienzl  [ken'tsll,  WUhelm,  born  Waizen- 
kirchen.  Upper  Austria,  Jan.  17,  1857.  As  a 
student  at  Graz  Gymnasium,  his  music- 
teachers  were  Buwa  and  lt;naz  IJhl;  later 
W.  A.  Remy  (comp.)  and  Mortier  de  Fon- 
taine (pf.).  While  studjring  in  Pra^e  Univ., 
1875-6,  he  was  also  a  music-pupil  of  Jos. 
Krejci;  studied  further  in  Leipzig,  and  under 
I.iszt  at  Weimar;  am!  in  1879  took  the  de>;ree 
of  Dr.  phil.  at  Vienna  with  the  dissertation 
Die  mvsikalische  Deklamaiian  .  . .  (publ.  Leip- 
zig, 1880).  A  second  work,  MiscelUn  (Leip- 
•Mg,  1885),  treating  of  impressions  received  in 
Bayreuth,  1879,  creattnl  a  stir  by  its  Ijold 
criticism.  During  1880  he  lectured  on  music 
at  Munich;  in  1881-2  he  made  a  pianistic  tOUr 
with  Aglaja  Orgeni  and  R.  Sahia  to  80  towns 
in  Hungary,  Rumania,  and  North  and  South 
Germany;  in  188,?  4  he  was  chief  Kapellm. 
of  the  German  opera  in  Amsterdam;  then 
aerved  in  a  like  capacity  at  Crefeld,  and  in 
1886  married  the  concert-singer  Lili  Hoke; 
1886-90,  artistic  director  of  the  Styrian  Mu- 
sikverein  at  Graz,  also  conducting  the  sym- 
phony concerts  and  directing  the  provincial 
vocal  and  instrumental  achmh;  1890-2,  1st 
Kapellm.  at  the  Hamburg  opera;  1892-3, 
Hofkapellm.  at  Munich;  since  then  living  at 
Craz,  wholly  dcvotcfl  to  ct)mfX)sition.  K.  is 
one  of  the  Ixjst  known  among  contemporary 
dramatic  composers.  His  first  opera,  Ureasi, 
in  3  acU  (Dresden,  Feb.  20,  1886  {rewritten 
19091),  was  well  received;  the  3-act  opera 
ITeilmar,  der  Narr  (Munich,  March  8.  1892), 
was  very  successful;  the  third  opera,  Der 
Evan  gel  imann,  called  a  'musikalisches  Schau- 
spiel.'  in  2  acts  (Court  Opera,  Berlin,  May  4, 
1895),  has  had  tremendous  success  in  Get' 
many,  and  appeared  up  to  1900  on  over  130 
stav;cs  in  Austria,  Germany,  Holland,  Hun- 
K;iry,  Croatia,  Switzerland,  England,  etc. 
Then  followed  Don  QitUhoUt  a  'musical  tragi- 
comedy' (Berlin.  1898);  Kneekt  RnppredUs 
Werkslail,  a  'Marchenspiel'  (Craz,  1907); 
Der  Kuhreigen  [Rant  des  Vachcs]  (.Vienna, 
191 1 ;  Chicago  and  N.Y.,  1913).  A  new  opera, 
Testament,  was  completed  in  1916.  K.  finished 
Ad.  Jensen's  opera  7VinMdM,  and  edited  Mo- 
zart's Titus.  His  original  published  comps. 
comprise  alx}ut  90  songs;  much  light  pf.- 
music;  music  to  the  melodrama  (Romance) 
Die  Brautfakrt;  J  Fha$Uasiestiicke  (or  pf.  and 
vin.  (op.  7):  pf.-trio  in  F  m.  (op.  13);  string- 
quartet  in  R'l  m.  (op.  22);  choral  tniisic;  etc. 
— Edited  Hrendel's  Gruildtuge  der  (Jesihuhle 
der  Musik  (Leipzig,  1886);  also  Brendd's 
Ctsckichte  der  Munk  •»  Ikiien,  DeuUckland 


utui  Frunkrcich  (7th  cd.,  Leipzig,  1889).  Also 
wrote  K.  Wagner  (19(H;  7th  ed.  l'>08);  Aus 
Ktuut  und  Lebett  (1904)  ;  Im  Kontert  (1908); 
Belradthmgen  und  Erinnerungen  (1909).— 
Cf.  M.  Morold,  W.  K.,  in  'Monographien 
moderner  Musiker'  (vol.  iii,  Leipzig,  19W). 

Kiesewetter  [ke'-],  Raphael  Georg,  Edlcr 
won  Wiesenbrunn,  distmguishcd  writer  on 
music:  b.  Uollesdwu,  Moravia,  Aug,  29. 1773; 
d.  Baden,  near  Vienna,  Jan.  1,  1850.  An  ex- 
cellent amateur  nuisician,  he  studied  for  an 
official  career  under  the  Austrian  government, 
becoming  attached  to  tiM  Imp.  Ministry  of 
War,  and  travelling  in  various  countries  until 
1801,  when  he  settled  in  Vienna.  His  pasnon 

for  music  still  unahate^l,  he  studied  counti  r- 

C>int  under  All)rechtsl)erger  in  180,^,  and 
ter  with  Hartmann.  He  was  an  indefati- 
gable collector  of  old  musical  MSS.,  hence  his 
later  love  for  historical  research,  which  fae> 
came  his  life-work.  He  was  elected  a  metiilHT, 
or  honorary  member,  of  numerous  musical 
and  scientific  societies,  and  was  ennobled  a 
few  years  before  his  retirement  in  1845.  A. 
W.  Ambros  was  his  nephew. — Works:  Die 
Verdienste  der  Nirderldnder  um  die  Tonkunst 
.  .  .  (took  prize  of  the  Netherland  Academy  in 
1826;  Dutch  transl.  1829);  Geschichte  der  eu- 
ropdisch-abendldndischen  oder  unsrer  heutigen 
Musik  (Leipzig,  18.U;  2d  ed.  1846;  English 
trans!,  by  R.  Miiller,  1846);  V her  die  .\fusik 
der  neuern  Grirchen,  nebst  freien  Gedanken 
uber  altdgyptische  und  altgriechische  \fusik 
(1838):  Guido  von  Aretio,  sein  Leben  und 
Wirken  (1840);  Sckkkeak  und  BeschaffenkeU 
des  weltlichen  Ge songs  vom  fruken  MiUdalier 
bis  tur  Erfindung  des  dramatiscken  Styles  und 
dm  Anfdngen  der  Oper  (1841);  Die  Musik  der 
Araher  nock  Originalquelien  (1842);  Der  neuen 
Aristoxener  zerstreute  Aufsdtse  (1846);  Vber 
die  Octave  des  Pytkagoras  (1848);  Galerie  alter 
Contrapunelisten  (1847;  a  catalogue  of  his  old 
scores,  bequeathed  to  the  \'ienna  Library); 
many  essays  in  the  Leipzig  '.MIgem.  musika- 
lische  Zeitung,'  on  Gregorian  notatibo,  on 
tablatures,  on  Franko  of  Cologne,  etc.  He 
was  supervising  editor  of  Kandler's  'Life  of 
Falestrlna'  (1834).  He  left  in  MS.  several 
theoretical  works. 

Kilburn,  Nicholas,  b.  Bishop  Auckland, 
Durham,  Feb.  7,  1843.  Conductor  of  the 
Mus.  Soc.  there  (since  1875),  of  the  Mus. 
Union  of  Middlesborough  (since  1882),  and 
of  the  Philh.  Soc.  of  Sunderland  (since  1885); 
still  filling  these  posts  to-day  (1916);  Mus. 
Bac,  Cambridge,  18<S0.  —  Works:  An  oratorio, 
St.  Thomas;  Psalms  23  and  IM  for  soli,  ch. 
and  orch.;  the  cantatas  By  the  Waters  of  Bab- 
ylon and  The  Golden  River  fordo.;  Silver  Star, 
cantata  for  soprano  and  alto  soli  and  2-part 
fL-male  vh.;  an  orchl.  suite;  an  overture;  Duo- 
logue for  vln.  and  pf.;  several  services;  cho- 
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ruses;  pf.-pitfes.  Also  piil»l.  Notes  and  No- 
lions  on  .\rusit :  I!rr,i<  to  Manage  a  Choral  So- 
ciety; Wagner,  a  SkeUk;  Parsifai  and  Bay- 
ntitk;  The  SUiry  of  Ckamber  musk  (1904). 

Kimball,  Jo«iah,  born  TopsficW,  Mass.. 
Feb.,  1761;  d.  in  the  local  aliiMhouse,  Feb. 
26,  1826.  He  gave  up  the  taw  to  become  a 
mtisir-teacher,  and  taught  in  several  New 
England  towns,  trying  to  introduce  his  col- 
lection of  mostly  or%tnal  tunes,  Rural  Har- 
mony (1793).  Ills  comps.  were  aimple  psalm- 
times  and  'fuguing  pieces.' 

Kln'der,  Ralph,  organist;  b.  Stalybridgf, 
near  Manchester,  England,  Jan.  27,  1876; 
lived  from  1881  in  Bristol.  R.  I.,  wfiere  he 

was  a  chorister  in  Trinity  CU.,  and  from  1888. 
on^anist;  he  studie*!  pf.,  organ  and  the<ir>'  a 
ye;ir  with  tlic  t  hoirtnastiT,  Rev.  \V.  R.  Trot- 
ter; then  studied  with  Macdougal  till  1897, 
finally  one  year  in  London  with  Drs.  Pearce 
and  Turpin,  and  organ  with  K.  H.  I.emare. 
On  Sept.  1,  1898.  app.  oigdiiist  and  choirm. 
of  (".rare  Ch..  Providence;  since  KSW  at  ^he 
Ch.  of  the  Holy  Trinity,  Philadelphia;  ako 
director  of  his  own  organ-school.  As  a  con- 
cert organist  he  has  appearetl  in  most  States 
of  the  Union.  Conductor  of  the  Church 
Choral  Soc.  in  Philadelphia,  and  choral  soci- 
eties in  Norristown,  Pa.,  and  Collingswood, 
N.  L— Works:  About  30  m  ntmiber  (services, 
Mthems,  aon^a,  ot^an-music,  pf. -pieces). 

Kln'dannaim,  August,  b.  Potsdam.  Feb. 
6,  1817;  d.  Munich,  March  6.  1891.  Baritone 
st:iy;c  sin^;er;  at  16,  cliorus-siiiger  in  the  Berlin 
opra,  also  taking'  small  soli;  1839^6,  at  I.eip. 
«g:  later,  until  his  retirement  in  1886.  a  prime 
lavoriteat  the  Munich  court  o|H"ra. — Father  of 

Kin'dermann,  Hedwig.    See  Keicusr- 

KlNDBRMANM. 

King,  JuHe.   Sec  Rivf  King. 

King,  Matthew  Peter,  b.  London.  1773; 
d.  there  Jan.,  1823.  ComjwstHl  10  or  12  Kngl. 
o[K-ras  for  th<'  I.yceiiiii  Th.;  an  oratorio.  The 
Intertcssion:  .i  (luimet  for  pf.,  flute  and 
strings:  jjf.-sonatas  and  rondos;  also  publ.  A 
General  Treatise  oh  Music  .  .  .  (London, 
18(X)),  and  an  Introduction  to  sight-singinir 
(18()6).^See  g.-I.ex. 

King,  Oliver  A.,  pianist;  born  London. 
1855.  .Articled  pupil  of  J.  Bamby;  studied 
pf.  with  VV.  II.  Holmes,  and  under  Reinecke 
at  Leipzig  Cons.,  1874-7.  Pianist  to  H.  R.  H 
the  Princess  Louise,  1879;  in  Canada,  1880-3, 
givmg  recitals  and  visitiiu  New  York.  Since 
1803  prof,  of  pf.  at  the  R.  A.  M.— Works:  3 
cantatas.  The  Romiuur  of  the  Roses,  Proser- 
pina, .vnd  The  Natades;  the  l.<7th  Psalm  for 
snii,  ch  and  orch.  (Chester  Festival,  1888); 
church-music;  a  symphony.  Night;  2  concert- 
overtures;  pf.-concerto;  vln.-concerto  in  c;  m. ; 
pieces  L  vfn,  and  pf.,  f.  pf.  solo,  and  f.  organ. 


Kingston,  William  Beatty,  b.  London 
1837.  d.  there  in  Sept.,  1900.  He  was  in  the 
Public  Record  Ofiice  in  1852;  in  1856,  at 
tached  to  the  Austrian  consular  service.  Spe 
cial  correspondent  of  various  pa(K-rs;  cxteiidH 
travels  in  Europe. — Works:  Music  and  Man- 
ners (London.  1887.  2  vols.;  his  chief  work); 
Wauderer's  Notes  (1888,  2  vols.);  the  English 
boolc  of  the  Bettelstudent  (London  production 
by  Rosa,  1884);  etc 

Kink'el,  Johanna  {nfe  Mockel.  div.  Mat- 
thieux).  wife  of  the  poet;  b.  Bonn,  July  8, 
1810;  d.  London,  Nov.  15.  1858.  Studieil 
music  in  Berlin  with  Karl  Bdhmer,  and  was 
married  in  1843  to  Gottfried  Kinkel.— Works: 
.\  cantata.  Die  Vogel-Canttite;  oixretta  Olt^ 
der  SchUtz  (1850?);  Acht  Briefe  an  eitu 
Fwmdist  Ober  OamermUerricht  (1852). 

Klnkeldey,  Otto,  b  New  York,  Nov.  27,  | 
1878.  liraduatetl  from  the  College  of  the  Citi- 
of  N.  Y.  in  1898  (A.B.);  \.  Y.  Univ.,  1900 
(A.  M.);  pupil  of  E.  MacDowell  at  Columbia 
Univ..  1900-2:  of  Radetke.  Egidi  and  Thid 
at  the  'Akad.  Inst,  fur  Kirchenmusik,'  Berlii, 
1902-3;  St.  musicology  at  Berlin  Univ.  undn 
Meist  her,  FriedlSnder.  Kretzschmar  and  J 
Wolf.  1002-6;  Ph.  I)..  Univ.  of  Berlin,  IW;  I 
ma<le  R.  Vrof.  in  1910.   Org.  and  choirm.  at  ' 
Chapel  of  the  Ascension,  N.  Y.  189S-l<K>2; 
orrantst  and  mus.-dtr.  of  Ajnencsta  Church 
in  Berfa'n.  1903-5;  from  1909^14.  instructor  in 
organ  and  theory,  Itvfurcr  on  musirolog^' and 
Univ.  mus.-dir.  at  Breslau  Univ.;  since  >^larch 
1.  1915,  Chief  of  Mus.  Division  of  the  N.  Y. 
Public  Ubrary,  and  org.  and  choirm.  o(  M\ 
Sotth'  Ch.,  Brooklyn.    Has  publ.  OrgW  und 
Klatner  in  der  Musik  drs  16.  JahrhunderU 
(Leipzig,  1010),  and  tiliied  Kriebach's //ar- 
moiHSche  Freude  musikalischer  Freunde  in  vols. 
46  and  47  of  'Dkm.  deutscher  Tonk.'  (1914). 

Kinaky,  Gcocg,  b.  Marienwerdcr,  West 
Prussia,  Sept,  29, 1882.  Self-taught  in  music: 

after  working  under  Kopferin.mn  for  some 
months  at  the  R.  Librar>'  in  Berlin,  he  wa* 
app.  in  1909  curator  of  the  private  museum 
of  W.  Heyer  (q.  v.)  in  Cologne.  He  is  pub- 
lishmg  a  very  valuable  illustrated  catalogue 
of  the  collections:  \',)|.  i,  Kevt  .j  Jn-I ru imiits 
(19IU);  vol.  ii,  Stringwi  instruments  (1912); 
vol.  iii  will  treat  of  wind  and  percussion  in- 
struments, and  vol.  iv  of  .MSS.  Hehaspul)l.  a  | 
condensed  Handkatalog  containing  valuable  | 
historical  notes  (1913). 

Klp'per,  Hermann,  b.  Koblenz.  .Aug.  27. 
1826;  d.  Cologne,  Oct.  25,  1910.  Pupil  of 
AnschUtz  and  H.  Dorn.  Muaic«teacher  and 
critic  at  Cologne. — Comic  operettas  (written 
for  male  choral  societies):  Der  Quacksalher, 
oder  Doctor  Sdgehein  uud  sein  Famulus;  In 
t  ognito,  Oder  Der  Fursi  wider  n  Ulen;  Kellner 
und  Lordi  Der  Hosfisehi  etc. 
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Rlr'chcr  (Idr'yherl,  Athanasius,  famous  op.  12,  Adagio  q%iasi  fantasia;  op.  1.?,  Lifder 
Jesuit  archarolOKiit;  b.  Gei^  (Buchow?),  n.     okw  WorU;  o\>.  \A,  Phaniasiestucke  (3  books); 


op.  16,  KUine  Lust-  und  TraiurspUU;  op.  17, 
Neue  DatidsbundltrUinze ;  op.  18,  J^'gmden;  op. 
19,  10  j-iitH  cs  (tr.iiw  rs.  of  his  own  sones);  op. 
21,  AquareiUn;  op.  22,  Romanstn  (2  books); 
op.  23,  Waltzes  (2  books) ;  op.  2S,  Nachlbilder 
(2  fiooks);  op.  26,  AUntm;  op.  27,  Caj^rices  (2 
books);  op.  28,  Nocturnes;  op.  29,  Aus 
mrinem  Skizzenhuch  (2  bo<iks) ;  op.  30,  StudUn 
und  Stuckc  (4  h)ooks);  op.  36,  PtumUisun 
am  Kiavier  (2  books);  op.  37,  four  Elegies; 
op.  38,  twelve  Studies;  op.  39,  Dorfgeschich- 
Un;  op.  41,  VrrwehU  BtdUer;  op.  43,  lour 
Poloinisi  s,  c.p  46.  30  Kindtr-  und  Kilnst- 
krtanze;  op.  48,  JIumnreskm;  op.  49,  New 
Album-leaves;  op.  52,  Ein  neues  Kiavier- 
buck  (3  parts) ;  op.  53,  Florestan  und  Eusebius; 
op.  54.  Scheno;  on.  55.  Neue  Kindmumn; 
op.  56,  In  stolen  Stundm;  op.  65.  sixty  Pre- 
ludes; op.  70,  five  Sonatinas;  op.  71,  100 
short  Studies;  op.  73,  Romantische  Geschichten 
(4  books) :  op.  80,  nine  AJbum-leaves;  Lieb- 
linge  der  Jugend  are  30  little  *tudes  without 
opus-nuniL>er.  Also  Kinder-Trios  f.  pf.,  vin. 
and  'rt'llo  (op.  58):  pf.-quartct  (op.  84);  a 


Fiilda,  May  2,  1602;  d.  Rome,  Nov.  28. 
1680.  He  was  prof,  at  VViirzbuiv,  1633-7  at 
Avignon;  lived  thereafter  in  Rome.  His 
Oedipus  aetyptiacus  .  .  .  contains  a  curious 
chapter  on  nieroglyphSc  music;  in  his  treatise 
De  arte  magnelica  arc  given  airs  then  popu- 
larly regarded  as  a  cure  for  tarantism:  in 
fact,  all  hia  musical  works  exhibit  a  unique 
bieoidijig  of  real  scientific  thought  with 
chUdnh  credulity.— See  Q.-Lex. 

Kirchl,  Adolf,  b.  Vienna.  Jmu-  16.  1S5S; 
b  choirmaster  of  the  Viennese  Schubertbund,' 
and  a  comp.  of  songs  f.  male  voicea. 

Kirch 'ner,  Frltx,  b.  Potsdam,  Nov.  3, 
1840;  d.  there  .May  14,  1907.  Pianist;  pupil 
of Th.  Kullak  (pf.).  and  of  WUerst  and  SeyfTert 
(theory),  at  Kullak's  Acad.;  Uiuht  there 
from  1864-89,  when  it  was  SmOvcA,  and 
K.  became  teacher  in  the  'M.nMchenheim' 
school  at  Berlin. — Works:  Educational  pieces 
and  other  pf  .-music  (BoO'Sctnes;  24  Pteiudes) ; 
abo  songs. 

Kirch'ner,  Hermann,  comp.  and  tenor 
concert-singer;  b.  Wdlfis,  Thuringia,  Jan.  23, 
1861.  Having  resigned  his  position  as  a 
adiool-teacher  in  Ohrdruf,  he  was  a  pupil 

of  the  Kgl.  F^ochschulc  in  Berlin  from  1886-9; 
until  1893  as  a  concert-singer  in  Berlin;  then 
OOnd.  of  choral  societies  in  MeiUasch  and 
Hermannatadt;  1906,  prof,  at  the  Cons,  and 
oond.  of  the  'Liedertafel*  in  Bucharest;  since 

1910  in  Ratilxir.  Silesia;  also  cond.  of_  the 
•rhilharnioniL-'  in  Beulhen.  Has  written 
chorusts  and  st>ngs,  and  the  oj^r.is  f^er  Ilerr 
der  JIann  (Mediasch.  1899).  Stephania  (Her- 
mannstadt.  1902),  Viola  (ib.,  1904). 

Kirch'ner,  Theodor,  a  distinguishixl  pf  - 

composer;  b.   Neukirchen,  near  Chemnitz, 

Saxony,  Dec.  10,  1S23;  d.  Hamburg,  Sept. 

18,  1903.    From  1838-42,  by  Mendelssohn's 

advice,  he  studied  in  Leipzig  under  J.  Knorr 

(pf.)  and  K.  l-\  Becker  (or^.  and  theor>0;  in 

the  summer  of  1842,  with  joh.  Schneider  at 

Dresden;  six  months  in  tie  Leipzig  Cons., 

and  then,  1843-62,  was  ornnist  at  Winter- 

thur.  1862-72,  teacher  in  the  Zurich  Music- 
School,  and  rondiii  tor;  live<l  a  year  at  Melnin- 

gen  as  music-master  to  [Vincess  .Maria;  was 

director  of  VVurzl)iirg  t  on^rvatory  1873-5; 

lived  in  Leipzig  tilt  1883;  then  in  Dresden, 

and  finally  went  to  Hamburg  in  1890.  Both 

Mendels,sohn    and    Schumann    were  warm 

friends  of  K.,  and  aided  him_  by  advice. 

Boades  songs,   song-transcriptiom  f.  pf** 

piano-duets    (A lie  Bekannte  in  neuem  Ge- 

wandr),  etc..  K.  published  some  90  original 

pf. -works;  the  most  jKipular  are  op.  2,  ten 

pieces;  op.  5,  Gruss  an  meine  FreumU;  op.  7, 

nine  Album-leaves;  op.  8,  Scherzo;  op.  9,    .  u  .  .  i 

Preludes  (2  books);  op.  11,  Skiuen  (3  books);    makuig  pianofortes  m  1774;  but  turned  out 
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(Leipzig,  1880). 

Klrkby-Lunn,  l^ulse,  distinguished  dra- 

maiii  lontralto;  b.  .Manchester,  NOV.  8,  1873. 
She  reteivetl  her  first  instruction  from  Dr. 
Greenwood;  in  1893  she  won  a  s<-holarship 
at  the  R.  C.  M.,  where  she  completed  her 
studies  under  Albert  Viaetti;  while  still  a 
pupil  there  she  afipeared  at  Drury  Lane,  In 
Schumann's  Genaveva  and  Delibes'  Le  Roi 
I'a  dit;  dibut  as  Nora  in  Stanford's  Shamus 
O'Brien  at  the  Opera-Comiaue  in  London 
(1896):  after  a  tour  with  Sir  A.  Harris'  com- 
pany, she  was  a  member  of  the  Carl  Rosa 
OjKTa  Co.  until  1899.  In  that  year  she 
married  W.  J.  Pearson,  and  retired  from  the 
Stage  for  two  years.  In  1901  she  reappeared 
as  a  member  of  the  R.  OpecBjCovent  Garden, 
where  since  then  she  nas  been  one  of  the 
prime  favorites.  In  1902  she  sang  for  the 
first  time  at  the  M.  O.  H.,  where  especially 
her  Ortrud  and  Brang&ne  made  a  deep  im- 
pression; in  1904  she  san^  Kundiy  in  Sovage's 
prtKluction  of  Parsifal  m  English;  1906-8, 
aK  liii  It  M.  O,  11.;  1<)12  14  she  made  tours 
of  Australia  and  New  Zealand.  She  is  equally 
famous  as  a  concert -singer,  having  appeared 
at  all  the  great  English  festivals. 

Klrkman,  Jacob  {rede  Klrchmann).  the 
founder  (before  1740)  of  the  firm  of  Kirk- 
man  &  Son.  harpsichord-makers  in  London; 
previously  lie  had  l)een  foreman  for  H.  Tabel, 
also  a  harpsichord-maker.    The  firm  Ix'jj.ut 
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harpcichords  also  until  ttic  end  of  the  cen- 
tury, when  Joseph  K.  was  the  head.  The 
founder  die<f  wealthy  in  1778;  he  had  no 
children.  Imt  took  his  nephew,  Abraham  K., 
into  partnership.  In  1896  the  firm  passed 
under  the  control  of  the  Cdlanb. 

Kirkmann,  Jan.  a  native  of  Holland, 
was  orvanist  of  the  Lutheran  Ch.,  London, 
b  1782.  and  died  at  Norwich,  1799  — Works: 
Pf.-trios,  orjiran  pieccs,  aonatas  f.  pf.  and  vln., 
rondos  f.  pf.,  etc. 

Klrnlicrfter,  Johann  PhlHpp,  noted 

theorist:  l».  Saalfeld,  Thurineia,  April  24, 
1721:  d.  Berlin,  July  27.  178i.  Pupil  of  J. 
P.  Kellner  at  (.riifenroda,  and  of  H.  N. 
Gerber  at  Sondershausen,  then  (1739)  of  J. 
S.  Bach  at  Leipzig.  From  1741-50  ne  was 
nuisic-m  ister  and  conductor  in  various  nohle 
Polish  families,  and  at  the  Nunnery,  Lem- 
berg;  studied  the  violin  under  Fickler  in 
Dr^en,  1751;  joined  the  royal  orch.  at 
Berlin,  and  in  l7S4  was  app.  Kapellm.  and 
t»  a<  luT  of  n>m|X)sition  to  Princess  Amalie. 
ilis  numerous  compobitions  are  unimportant; 
but  as  a  theoretical  writer  he  was  regarded 
for  a  lon^  time  as  one  of  the  greatest  authori- 
ties. His  failure  to  understand  Rameau's 
epoch-making  discovcriis  seriously  retarded 
the  progress  of  musical  theor>'. — Works:  Die 
KitHst  des  reinen  Satzes  in  dfr  Musik  aus 
strhrren  Grundsatzen  hfrgeleitfl  und  mil 
di-ntlultrn  BfispieUtt  trrsekrn  (2  vols.;  1774, 
177'',  his  magnum  opu^);  Grundsatze  des 
GtneralbasseSt  als  erste  Linien  ntr  Composition 
(1781:  often  repuM.);  GoimAeH  iOm  die 
xrrsrhirdmen  Lehrartrn  in  der  Composition, 
als  Vorbereiiung  zur  Fugenkenntniss  (1782); 
Die  Construction  der  gleifhsckwebenden  Tern- 
penUwr  (1760):  Der  Mteit  fortue  MenueUett- 
nnd  PohnatseH-Componist  (1757;  a  kind  of 
mtis  joke,  the  precursor  of  mus.  games  of 
di(  e).  Die  wahren  Grundsatze  zum  Gebrauck 
der  Harmonie  (1773)  was  claime<l  by  a  pupil 
ol  K.'s,  J.  A.  P.  Schulz.  as  his  work.— (  f.  H. 
Riemann,  Gesckichte der  Musiktheorie  (Leipzig, 
1898;  p.  478  ct  scq.).— See  Q.  Lex. 

Kist,  FlorenC  CoraeiUe  [Florens  Cor- 
ndlus],  born  Arnheim,  Jan.  28,  1796;  d. 

Utre<  ht.  Mar.  2.'^.  186.^.  In  youth  an  excellent 
flutist  and  horn-player,  he  lived  in  The  Hague 
as  a  phpician  1818^25;  in  1821  he  founded 
the  'Dihgentia'  mus.  sodety;  save  up  inedi> 
cine,  organized  and  preddeir  over  severe! 
singing-societies,  and  in  1841  settled  in 
Utrecht,  editing  the  'Nederiainisch  muzikaal 
Tijdschrift'  for  3  years,  and  then  founding 
the^  'Cicilia,'  still  the  leading  Dutch  mus. 
periodicd.  In  Utrecht  he  established  Ama- 
t<  iir  Concerts,  .Vnd  the  sinj^in^;-s<K  let y  'Dure 
Apolliiie.*— PuIjI.  De  locsland  van  iul  protes- 
tantMhe  kerkgesang  in  Nederland  (1840); 
laensiesckiedeins  van  Orkmdo  de  Lassus 
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(1841):  a  Dutch  transl.  of  Brendel's 
nige  der  CesckidUe  der  Musik  (1851);  omay 
essays  in  his  own  and  several  German 

papers;  also  vocal  music  f .  i  or  more  voioest 

and  variations  f.  Hute. 

•   Klstler,  Cyrill,  lx)rn  Gross- .Mtingen,  near 
Augsburg,  Mar.  12,  1H48;  d.  Kissingen.  Jan. 
1,  1907.    School-teacher  from  1867-76;  then 
studied  mnsic  at  Munich  under  WOliner, 
Rheinberger,  and  Fr.  Lachncr  (1S76  HO).  In 
1883  he  was  calle<l  to  the  Sondershausen  Cons, 
as  teacher  of  theor\',  cpt.,  organ,  and  pf.; 
from  1885  he  lived  in  Bad  Kisaingen  as 
principal  of  a  private  music^school,  and  as  m 
music  publisher;  1884-94  he  also  edited  the 
'Musikali.sche  Tagesfragen.'   An  enthusiastic 
admirer  of  Wagner,  he,  like  many  others,  un- 
suocesef uily  attempted  to  employ  the  master's 
form  and  principles. — ^Works:    The  opems 
Alfred  der  Crosse  iind  Lii  hlrn<^teirt  (not  pcrf. ; 
destroyc-d     by    the    coni|>oser):  Itiunihild 
(Sondershausen,  1884);  Eulenspiegel  (Wiirz- 
biuf.  1889);  Arm  Eistein  (Schwertn.  1902); 
RdOkn  m  Hag  (ElberieM,  1903);  Der  Vogl 
auf  Miihlstein  (Diissehlorf,   1904);  Baldurs 
Tod  (ib.,  1905):  Die  deuischen  Kleinstadier 
and  Im  Honigmond  (publ.,  but  not  perf.);  a 
symph.  poem,  HexenktUhe.    Besides  these, 
104  works  (festival-  and-  funeral -marches  f. 
onh.;    mi.xed    and    male   choruses;  mjii^'s; 
Phantasies;  Serenades;  pieces  f.  organ  and 
harmonium).    He   wrote   a  Harmanie/ekre 
(1879;  based  on  Warner's  innnvafinris;  2<\ 
augm.  ed.  1903);  Muiikaliachr  1-Jerr.entarlehre 
(1880);  Der  Gesang-  und  MusikunUrt\i}\i  an 
den  VoUuscknten    (1881):  VolksstkiUUkTer- 
TonHnsOertexikoH  (3d  ed.  1887):  JenseUt 
des  Musikdrnmns  ri888);  Franz  Witt  (1888): 
Cber  Ori^tmililt!!  in  der  Tnnkunst  (1894;  2d 
ed.  1907);  Der  rinjathe  Kontraftmkt  u.  die 
0iHfacke  Puge  (1904);  Der  drei-  u.  mektiatke 
KoHtrafHmkl  (1908).— Cf.  A.  Eccaritts-Sieber. 
C.  K.,  in  'M(>no(^raphien  modcmer  MnBker* 
(vol.  i,  Leipzig,  1906). 

KIst'ner,  Friedrich,  b.  Leipzig,  Mar.  J, 
17')7;  .1.  there  Due.  21.  1844.  In  1831  he 
took  over  Probst's  music-publishing  business, 
which  he  carried  on  from  1836  under  the 
firm  name  of  Fr.  Kistner.'  His  son  Julius 
succeedetl  him,  anci  in  1866  sold  out  to  K. 
F.  L.  Ciurckhaus  (1821-1884). 

Kitchiner,  WUlinm,  wealthy  physician, 
amateur  musician,  and  epicure:  b.  London, 
1775;  d.  there  I"eb.  26,  1S27.  -Works:  .\n 
operetta.  Love  A  mong  the  Roses,  or.  The  Master 
Key:  a  mus.  drama,  Ivankoe,  or,  Tke  Knight 
Templars;  glees,  and  songs.  Also  publ.  ObseT' 
lyilions  on  Vocal  .\fu-\ic  (London,  1821); 
File  Loval  and  NationaJ  Songs  of  England 
(1823);  7'i!u!  Sea  Songs  oj  Enghnd  (1823); 
Amatory  and  Anacreontic  Songs  Set  to  Music 
(n.  d.);  Tko  Sea  Sont^  sfaiaHes  Dibdim, 
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with  a  Memoir  of  his  Life  and  Writings  (1824). 

Kit'tel,  Johann  Christian,  h.  KKiirt, 
Feb.  18,  1732;  d.  there  May  18.  1809.  He 
was  J.  S.  Bach's  last  pupil.  At  first  organist 
in  Langensalza,  he  went  in  1756  to  the 
Predigerkirche  in  Erfurt;  but,  although  a 
famous  player,  his  salary  was  wretcnediv 
small,  and  lesson-civii^  poorly  remunerated. 
When  nearly  70  ne  was  oMiged  to  mafee  a 
concert -tour  to  (idttingcn,  Hanover,  Ham- 
burg and  Altona,  where  he  remainet]  a  year 
(1800).  In  his  old  age  a  pension  from  Prince 
Primas  of  Dalbenc  saved  him  from  starvation. 
J.  C.  H.  Rinck  was  his  most  celebrated 
pupil.  His  prinri[>al  pnbl.  works  are  Der 
angehencU,  pracUsche  Organist,  oder  Anweisung 
turn  surrkmdssipen  Gf  branch  der  Or  gel  beim 
GotUsdienst  (Erfurt,  1801-8,  in  3  parU;  3d 
ed.  1831);  keties  ChoraOmek  fOr  ^Oeswig- 
Holstein  (.\Itona,  1803);  6  sonatas  and  a 
fantasia  f.  clavichord;  Grosse  Praludien,  and 
2  duKals  w.  N'ariations,  f.  organ;  24  chorals, 
cadi  with  8  figured  basses;  and  a  4-part 
Bymne  am  dot  JakrhmiidtTt  (1801).— See 
Q.-Lcx. 

Kit'tl,  Johann  Frledrlch,  bom  Schloss 
Worlik,  Bohemia,  May  8.  1806;  d.  Liasa, 

Prov.  Posen,  July  20,  1868.  While  a  law- 
student  ho  aJso  was  a  music -pupil  of  Sawora 
and  Tomasrhek  at  Prague;  adopte<i  music 
as  his  profession  in  1840,  succeeded  Dionys 
Wd>er  as  Director  of  the  Prague  Cons,  m 
184.?,  and  retires!  to  Polnisch-Lissa  in  1865. 
— ()lKTas  (given  in  Prague):  Daphnis'  Grab 
(1K25J;  Huinca  und  Giuseppe,  oder  Die  Fran- 
zosen  vor  Niaa  (1848;  text  by  Richard 
Wagner);  Waldblmie  (1852);  Die  BUderstur 
mer  (1854);  also  masses,  cantatas,  3  sympho- 
niee,  a  pf.>nonet,  a  pf. -septet,  a  pf.-trio,  etc. 
— Cf.  t.  Rychnowslw,  y.  F.  K,  (2  parts, 
Prague,  1904-5). 

KlCsler,  Otto,  b.  Dresden.  March  16, 

1834;  d.  Graz,  Sept.  6,  1915.  Pupil  of  Johann 
Schneider,  J.  (Jtto,  and  Kummcr  (cello), 
later  of  Servab  and  Fftts  at  the  Brussels 
Cons.  'Cellist  in  operfrOichs.  at  Strassburg 
and  Lyons;  Kapellm.  at  theatres  in  Troyes, 
Linz,  KuniRsbcrg,  TemesvAr,  Hermannstadt 
and  Brunn;  from  1868,  director  of  the 
Brfinn  Mus.  Society  and  of  the  Murie<^cliool, 
also  ooad.  of  the  Mannergesai^veretn.  He 
retired  in  1898.  A.  Bruckner  was  among  his 
pupils.  He  publ.  orchestra!  music,  pf.- 
pieces,  songs,  etc.;  also  Musikalische  Erin- 
nenm§em  (19<)4;  with  letters  from  Wagner, 
Brahms  and  Bruckner). 

Kje'rulf  [yha'r66in,  Halfdan,  Norwegian 
composer;  b.  Christiania,  Sept.  IS,  1815;  d. 
there  .Aug.  11, 1868.  He  renounced  the  study 
of  theology  for  music;  sttidied  in  Letpdg,  and 
9eltU'<i  in  Christ i.mia  .is  a  mtisic-tci»rher. 
Jenny  Lind,  Nilsson,  and  bonta)j;  brought 


his  songs  into  vogue,  and  on  them  his  repu- 
tation (  hielly  re.sts;  but  he  also  publ.  much 
beautiful  pf. -music  uf  a  strongly  Scandinavian 
cast  (Spring  Song,  Shepherd's  Song,  Cradle- 
song.  Album-leaf,  Elfin  Dance,  Capricdo, 
Scheno,  Sckertino,  Intermezzi),  Berceuse,  Ron- 
dino.  Polonaise,  f>  Skrlrlu-s,  -U^  Norske  Fol- 
keviser  |Norsc  Folk-b<jng.sl,  etc.).  In  1874  a 
monument  was  erected  to  him  in  Christiania. 
— Cf.  .A.  Grtinvold,  //.  K.,  in  vol.  i  of 
'Norske  Musikere*  (Christiania,  1883). 

Klaf'alcy  ILohse-KIafsky],  Katharlaa, 

dramatic  soprano;  b.  St.  Johann,  Hungary, 
Sept.  19,  1855;  d.  Hamburg,  Si-pt.  22, 
1896.  She  sang  in  church  when  8;  studietl 
with  Mme.  Marchesi  at  Vienna  when  16; 
sang  in  comic  opera  chorus,  then  (1875)  as 
soloist  at  Salzburg,  in  minor  parts;  married 
in  1876,  left  the  stage,  and  went  to  Leipzig, 
where  she  recommenctd  her  theatrical  career 
in  1881^  soon  took  le^ulin^  roles,  succeeded 
the  Reicher-Kindermann  m  A.  Neumann's 
troupe,  making  the  European  tour  as  Sieg« 
linde  and  BrOnnhilde  (SiegfHed).  1883, 
Bremen  City  Th.;  18R5,  Hamburg  City  Th.; 
sang  in  London  in  German  op>era,  1892, 
1894;  at  the  Munich  Festival  of  1894  she 
sang  the  rOle  of  Isolde;  created  r6le  of  La 
Navarraise,  in  German,  at  Hamburg,  Jan. 
2,  1895,  and  married  Otto  Lohse.  the  Fh.- 
Kapellm.  there,  on  Jan.  31.  With  him,  in 
the  Damrosch  Opera  Company,  she  made  an 
American  tour  in  1895-6.---Cf.  L.  Ordemann, 
Aux  dem  Leben  und  Wirken  von  K.  K.  (Ha- 
mein,  190^). 

Rlatte,  Wilhelm,  b.  Bremen,  Feb.  13, 
1870.  St.  music  in  Leipzig,  and  then  with 
R.  Strauss  in  Weimar;  for  some  time  he 
held  various  positions  as  cond.;  since  1897 

inii^  critic  of  the  Berlin  I nkalanzeiger';  since 
1904  also  teacher  at  Stern  s  Cons.;  in  1909 
he  was  elected  member  of  the  executive 
comm.  of  the  Allgem.  Deutscher  Musikverein. 
Together  with  A.  SeidI  he  wrote  the  first 
biographical  sketch  of  R,  Strauss  (IS^S); 
has  also  publ.  Zur  Geschuhie  der  Program- 
musik  (1905),  Front  Schubert  {mi),  Auf- 
gaben  ftir  den  einfachen  KontrapwUUf  and 
several  analyses  of  modern  compositions. 

Klau'ser,  Julius,  b.  New  York,  July  5, 
1854;  d.  Milwaukee,  Apr.  23,  1907.  Pupil 
of  his  father,  Karl,  and  Wenzel  in  Leipzig 
Cons..  1871—1;  live<l  at  Milwaukee  as  a 
music- te.u  her.  Author  of  Thf  Seplonate  and 
the  Central  tuition  of  the  Tonal  (1890), 
a  modern  manual  of  harmony. 

Klau'ser,  Karl,  b.  Petrograd,  .Vug.  24, 
1823,  of  Swiss  jwrents;  d.  I  .innington.  Conn., 
Jan.  4,  1905.  Studied  music  in  Germany, 
but  was  chiefly  self-taught.  Went  to  New 
York  in  1850.  .ind  thence  to  FarminRton, 
Conn.,  in  1650,  where  he  was  Musical  Director 
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for  many  yean  in  Miv  Fbiter's  SchooL  He 
was  well  Imown  as  an  editor  and  amnger  of 

charic  and  modern  compositions  (Beethoven, 

Mozart,  Schiiniann,  I'iild,  W.igner);  edited 
Half-hours  with  the  Best  Composers,  and  also 
(with  Th.  Thomas  and  J.  K.  Paine)  Famous 
Composers. 

Klau'wetl.  Adolf,  b.  Langensalza,  Thurin- 
Kia.  I)tv.  M,  1818;  d.  Leipzie.  Nov.  21. 
1879.  Teacher  in  the  Third  and  Fourth  'Riir- 
Rcrschulen*  (Muniriiial  Schools)  at  Leipzig. 
Ful)l.  elementan*'  cl.i-^^  Ixxjks,  and  instructive 
pf.-pieces  {Goldnes  Melodkn-Albutn). 

Klau'well,  Otto,  nephew  of  Adolf;  b. 
I.aiiKi  iis,ilza,  .Apr.  7,  1851.  Pupil  at  Schul- 
pforta,  1865-70;  served  in  the  Franco-German 
war;  Btudic<l  mathematics  and  natural 
science  at  Leipzig  Univ..  1871,  but  1872-4 
devoted  himself  to  music  at  the  Cons, 
under  Richter  and  Reinecko,  c  oiiiinuing  the 
study  of  music  at  the  Univ.,  where  he  took 
the  tiegree  of  Dr.  phil.  with  the  dissertation 

fii  h7i  rv    ;  P-^^f      V^  '  '\^iy    saiy  oC  its  foundationTresigned  in  W 

and  history  at  Cologne  Cons.;  since  1885,     loiic     i„  m«..    iqi7    u  i    »  j 

director  of  the  Teachers'  Seminary  (dasaes    i:  .*    '?  ^^^Z'  v  m  '  a""  ^  '^"^^^ 
in  pf.-plajing  established  by  WaSefTSn.  ^  ^  l-iederkranz.' 

nected  with   the  Cons.;  made   R.   Pttrf.  in 


year  his  choruj;  won  first  prize  in  the  Natf. 
Sinnng  Fest.  at  New  York;  this  success  l«i 
to  his  appointment  (1895)  as  asst.-cond.  d 
the  l  nitc(l  Singers  of  Phila.,  and  cond.  oi 
several  other  choral  societies;  under  tut 
leadership  the  'Liedertafel'  won  the  1st  pria» 
at  a  local  fcst.  in  IKOS;  in  1897  he  app<-an>d 
for  the  tirst  time  as  cond.  of  a  'Massenchor' 
(several  choruses  coiiit)iiu<|)  with  orch.,  and 
directed  his  own  Festiool  Hymn  (or  male 
solo-quartet,  ch.  and  orch.;  in  1898,  elected 
first  cond.  of  the  United  Singers.  CiNnnj; 
up  the  smaller  societies,  he  iKvoted  hU 
energies  to  drilling  only  one  chorus,  and  fail 
siniiiers  took  first  prises  at  the  folloTOf 
festivals  of  the  'NordSstllcfier  SjingerbundT: 
Brooklyn.  N.  Y.  (1900.  'Columbia').  Newark 
(1906.  'Harmonie').  Philadelphia  (1912,  'lun- 
ger Mannerchor'  (Kaiser-Preisl),  Brooklyi 
(1915.  'Arion'  IKaiser-Preu;  fim  victory  for 
the  new  trophy;  2  more  victories  ensure 

Krmancnt  ix)ss<ssiont).    From  1914-16  K. 
ed  in  Brooklyn  as  cond.  of  the  '.■\rioii,' 
which  in  1915  celebrated  the  50th  annivcr- 


1894;  since  19U5  as.st.-dir.  of  the  Cons. — 
Puhl.  Der  Vortrag  in  dfr  Musik  (1883;  Engl, 
transi.  New  York.  1890);  Musikaliscke  Ge- 
siclUspunkte  (1881;  aphorisnis  on  music  and 
musicians.  2d  ed.  as  Kfusikaliuhe  Bekennt- 
nissr,  1892);  Der  Finger  salt  des  Klavier- 
spit'ls  (1885);  Formen  der  InstrumenUil-Musik 
(1894);  (iesckickUikrSonate  Beethoven 
M.  die  VarioHonenform  (1901);  Th.  Gouvy. 
.Seiti  F.rhen  u.  seine  Werkr  l  l"H)21;  .Sludien  u. 
Erinnerun^en  (1904);  Gesrhichtr  der  Program- 
musik  (1910);  .dso  completetl  ('..  Jensen's 
new  ed.  of^Cherubini's  Conlrepoinl.  Among 
his  oomposttions  are  2  romantic  oiK-ras,  Das 
MSdch-fi  vnm  Srr  ^("(,!(,^ne.  188<):  succ.)  and 
Dieheimiichen  Richter  (Elberfeld,  1902);  over- 
tures, chamber-music,  pf.-pieces,  and  songs. 

Klee  [klal,  Eugen,  di>;tinKuishe<l  chor.d 
conductor;  b.  Kaiserslautcni,  Dit-.  15.  1869. 
While  attending  the  Humanist isches  Gym- 
nasium (1879-83)  and  Teachers'  Seminary 
(1883-8)  there,  he  received  systematic  musi- 
cal instruction  from  hi'^  fatlicr,  Musikdir. 
Jacob  K.,  and  the  music-teachers  at  those 
institutions  (Daiman;  Eccarius.  Bergcr,  etc.). 
After  oomi^eting  his  year  of  military  service 
he  ent.  the  Cons,  at  Karlsruhe,  where  he 
St.  under  K.  Hildelirandt,  M.  Brauer  and 
F.  MottI  (18'*0-2);  then  spent  another  year 
studying  with  F.  Sander,  L.  Thuille  and  J. 
Rhetn  bcraer  in  Munich.    In  1804  he  settle<l 
In  Philadephta  as  org.  and  choirm.  at  the 
Ch.  of  the  Advocate  (P.  E.).  and  «>nd.  of 
the  'Kreuznachcr  S&ngerbund';  the 
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Klee,  Ludwig,  pianist  and  pedaprKji;r-  h. 
Schwerin,  Apr.  13,  1846;  pupil  o(  I  h.  KulhV., 
1864-8,  and  teacher  in  Kullak's  Acad,  until 
1875;  since  then,  director  of  a  school  of  his 
own.  Title  of  Musik-Direktor  from  King  of 
Saxony. — Publ.  Die  Ornamenlikder  klassischen 
Klaviermusik  (the  pf.-craces  from  Bach  to 
Beethoven,    inch);   and   edited  3  voh.  of 
'Klassische  Vortragsstucke.' 

Klee'berg,  Clotllde,  distinguishi-d  pianist; 
b.  Pari.s,  June  27.  1866;  d.  Brussels,  Feb.  7, 
1909.  Pupil  of  Mmes.  ReU  and  Maasartafc 
the  Cons.,  winning  1st  prize  in  the  letter's 
class.  Sensational  dehut,  at  the  age  of  12, 
in  a  Pasdeloup  Concert,  with  Beethoven's 
concerto  in  C  minor;  from  1881  she  touretl 
Denmark,  Russia,  Austria.  Holland,  and 
England  with  uniform  success.  In  1894  sh? 
was  plc«ted  'Ofiuiir  de  I'.V'ademie.'  Hir 
re|X'rtory  embraced  works  from  Bach  to 
Liszt.  Brilliant  tourn6e  in  England  io 
1898.  In  1908  she  married  the  sculptor 
Charles  Samuel  in  Brussels. 

Kleefeld  Ikl5'-].  Wtlhelm.  b.  Mayence, 
Apr.  2,  1868.  Pupil  of  Hartel.  Radecke  and 
Spitta  m  Berlin;  1891  6  opera -cond.  at 
Mayence,  Trier,  Munich  and  Detmold;  took 
degree  of  Dr.  phil.  at  Berlin  Univ,  with  the 
dissertati(Ki  Das  Orchester  der  ersten  dsi^dkn 
pperJUamburg,  lf>7H~l73S  (puMishwl  1898); 
in  1898  app.  teaclier  in  the  opera-school  of 
the  KIindworth-Sch.irwenka  Cons.;  1901,  Pri- 
vatdozent  at  C.reifswald  Univ.;  since  1904 
at  Berhn  Univ.  He  has  written  an  opera, 
Anantla  (Kaoigsbert,  1896),  a  suite  f.  str.. 
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orch.,  pf.-pcs.  (2  and  4  h.),  and  soors.  Under 
the  title  'Openirenaissance'  he  edited  a 
tniniher  of  early  operas  (Ciniarosa,  Cherubini, 
Boiticlicu,  etc.);  transl.  S.iint-Saens'  Har- 
monie  el  Mflodie  (1902;  2d  i<i  I'WS  l;  contrib. 
analyses  to  the  'Opernfiihrer' ;  publ.  his 
'HabaitatkmMchrift'  Landgraf  Ludwig  von 
Hessen- Darmstadt  u.  d.  deutscke  Oper  (1904). 

Klee'mann,  KarU  composer:  b.  Rudol- 
stadt,  Sept.  9,  1842.   Pupfl  of  Hofkapellm. 

MUllcr.  Studietl  several  years  further,  from 
1878,  in  Italy,  and  in  1882  was  appointed  2d 
opera-coiKl.  and  Ducal  Music  Director  at 
Dessau;  from  1889  till  his  retirement  in 
1913.  Hofkapellm.  and  cond.  of  the  MuMk- 
veriiri  .it  (".era. — Works:  Music  to  0111- 
parzer's  Der  Traum  ein  Leftn;  a  symphonic 
Uintana,  Des  Metres  und  der  Liehc  Wellen; 
3  symphonies  (C;  D,  Jm  Fruhling;  D  m., 
Durch  Knmpf  turn  Siff>):  op.  27,  Luslspiet- 
ouvertiire;  a  str.-qii.irtct ;  choral  works;  songs; 
pf.-pcs.  A  1-act  opera,  Der  Klosterschuler  von 
UtiUenfurt,  m  prod,  at  Dessau  in  1898. 

Klef'fel,  Amo,  h.  Possncck,  Thurincia, 
Sept.  4,  1840;  d.  Nikolassee^  n.  Berlin,  July 
IS,  1913.  Studied  in  the  Leiptie  Cons.,  and 
privately  with  M.  llauptmann;  from  1863-7, 
Dir.  of  the  Mils.  Soc.  at  Riga;  then  Kapellm. 
at  theatres  in  Cologne,  Amsterdain,  (iorlitz, 
Breslau,  Stettin,  and  1873-80  at  the  Friedrich 
WilhelmstadtTli.  in  Berlin;  then  at  Augsburg 
and  Ma;:rleburg;  from  1886-92,  and  again 
1894-1904,  at  Col(M{ne;  1892-4,  teacher  of 
theory  at  Stern's  Cons.,  Berlin:  from  1904 
cond.  of  Stem's  'Gesangvcrcin'  in  Berlin, 
mus.  critic  of  the  'Lokalanzeiger,'  and  (from 
1910)  head  of  the  operatic  dept.  at  the  Kgl. 
Hocnschule.  In  1895  he  re<eive<l  the  title 
of  'Professor.' — Works:  Ojx-ra  Des  Meer- 
mantu  Hatie  (Riga,  1865);  music  to  the 
Christmas  legend  The  WichMmdfMchen,  and 
to  Tioethe's  Fau'^t;  o\  ertures,  a  string-quartet, 
pf. -pieces  {RUornelks,  op.  26;  Petite  Suite,  op. 
29;  Impromptu,  op.  27;  Jungbrunnen,  op. 


41,  30  short  didactic  pieoes^-^  d'enfants, 
and  Nmt$  itaUetmes,  far  4  hands);  part- 
songs,  songs,  etc. 

Klein,  Bemhafd,  church-composer;  b. 
Cologne,  March  6,  1793;  d.  Berlin,  Sept.  9, 
1832.  Went  to  Paris  in  1S12  to  study  iinder 
Cherubini  and  in  the  tons.  Library;  was 
music  director  at  Cologne  cathedral  for  some 
years,  and  in  1818  settled  in  Berlin,  where 
(1820)  he  was  app.  teacher  of  comp.  at  the 
R.  Inst,  for  Chun  h -music,  and  music  director 
and  singing-teacher  a<  the  L'niv. — Works:  3 
oratorios,  Jephtha,  David,  and  Hiob  (Job) ;  the 
cantata  Worie  des  Glaubens  (Schiller);  an  8- 
|)art  Paternoster,  a  6-iKirt  Magnificat,  6-part 
res|)<)nscs,  H  l>(K)ks  of  ps^ilnis,  hyilins.  and 
motets  for  male  voic^  (deservedly  popular); 
2  openM,  Didc  (1823)  and  Arkdm  (1825) 


and  2  acts  of  a  third,  Irene;  music  to  Rau- 
pch's  Erdennacht;  sonatas  and  variations 
tor  pf.;  etc. — Uis  yowifer  brotiter,  Joseph 
(1801-62),  lived  in  Berlin  and  Cologne  as  a 
comp.-a.  C.  Koch.  B.  K.  (Rortock,  1903). 

Klein,  Bruno  Oscar,  b.  Osnabrfick.  Han- 
over, June  6,  1858;  d.  New  York,  June  22, 
191 1.  Studied  pf.  and  comp.  under  his  father, 
Carl  K.,  organist  of  Osnabrtick  cath.;  then 
for  2  years  at  Mtmieh  Cons,  under  Rhem- 
bergcr  fcpt.),  WUllner  (score  reading).  and^C. 
Baermann  (pf.).  Went  to  America  in  1878; 
spent  several  years  in  travelling  and  concert- 
izing,  and  settled  in  New  York  in  1883. 
From  1884  till  his  death  he  was  head  of  the 
pf.-dejmrtment  at  the  Convt  nt  of  the  Sacred 
Heart;  also,  1884  94,  or^;anisl  ai  St.  Francis 
Xavier;  1887-92,  prof,  of  cpt.  and  comj*.  at 
the  National  Cons.;  and  1904-11,  organist  at 
St.  Ignathis.  In  the  season  of  1894-5  he 
gave  several  concerts  in  Germany.  His  works 
exhibit  consummate  technical  mastery,  and 
are  distinguished  by  noble  melody,  beautiful 
harmony  and  great  formal  finish.  In  his 
sacred  works  he  favors  the  severe  style,  while 
in  his  secular  works  he  belongs  to  the  ro- 
mantic school  of  Schumann.— Works:  Kftitl- 
uwr/A,  grand  opera  in  3  acts  and  an  Intnxlui  - 
tion  (Hamburg,  Feb.  13,  1895).  For  orch.: 
Conc.-overture  in  D  m.;  Thema  und  symph. 
Variaiionen;  Liebeslkd  und  HochzeitskUinge; 
Petite  Svite;  Caprucietto;  op.  19,  Schus  de 
Ballet;  op.  80,  American  Dances;  Kontert- 
stuck  for  pf.  and  orch.  in  A  m  ;  Concerto  for 

f>f.  and  orch.,  D  m.  (unfniishwi) ;  Concerto 
or  vin.  and  orch.,  E  m.;  op.  28,  Suite  for  vd. 
and  orch.  in  F;  op.  22,  Zwei  Konzeristuckc  for 
vIn.  and  orch.  {Romante,  S^nnliei)',  op.  38, 
Ballade  for  vlti.  and  orch.  in  D  ni  ;  op.  17, 
WaUfakri  nath  Kevlaar  for  alto  and  orch.; 
op.  27,  Ingeborg's  Klage,  dramatic  aria  for 
sop.  w.  oich.;  op.  7,  Seroiade  for  flute  and  st.- 
orch.;  2  sonatas  for  vIn.  and  pf.  (op.  10,  G; 
op.  31,  B  m.);  quintet  for  sop.,  vln.,  vcl., 
horn  and  pf.;  op.  30,  Paschal  Mass;  op.  44, 
Mitsa  de  Nativitate  Domini;  op.  82,  Messe 
stdenndle  for  soli,  ch.  and  orch.;  op.  85,  Mass 
in  Bb;  op.  90,  Missa  Brevis;  Mass  in  D 
(posth.);  niuTierous  motets;  ^  vols,  of  songs 
and  about  80  publ.  separately;  many  works 
for  pf.  (op.  25.  Suite  in  G  m.;  op.  50,  Italian 
Suite;  op.  18,  Elfenmarchemi  OP.  40»  AUntm 
poetique  [6  pict  csf:  op.  53,  Aus  der  Juienotit 
[10  pie<:esl;  oj)  .S4,  .1  Book  of  New  PtOHO 
Music  [8  pie(fsl;  op.  56,  VioU-ltts;  etc.). 

Klein,  Karl,  son  of  [)rece<linK.  b.  New 
York,  Dec.  13,  1884.  Pupil  of  E.  Bogner, 
conc-master  at  M.  O.  H.,  New  York  (1897- 
1900);  then  of  A.  Hilf  in  I^ipzig  (1900-2),  E. 

Ysiive  in  Brussels  (1902-5).  and  for  a  few 
months  of  A.  Wilhelmi  in  London  (1905); 

made  hia  dawt  Nov.  U»  1905,  with  the 
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Queen's  Hall  Orch.  in  London  (Tchaikovsky 
ronccrto).  and  played  with  success  in  Leiptig, 
Berlin  and  Vienna  (l«>06-7);  American  d6but 
Nov.  5,  19()7,  in  X.  V.  with  the  Philadclphi.i 
Symph.  Orch.:  on  tour  with  Calve,  1^08  9; 
conc.-maiitcr,  Russian  Symph.  Orch.,  1911- 
12.  In  1916  he  married  the  harpist  Wanda 
de  Chiari.  Has  publ.  some  transcriptions  for 
violin  and  jManoforte. 

Kleinheinz,  FranxXaTcr,  b.  Mindelhcim. 
Suabia,  July  3,  1772;  d.  circa  1832  in  Pest(?). 
StiKliwi  in  Alcmmingen;  memhcr  of  the  Mu- 
nich orch.;  then  studied  with  Albrechtsberger 
in  Vienna  (180.S,  probably  also  before  then); 
•omc  time  th.-cond.  in  Briinn,  and  finally 
cond.  to  Count  Brunswick  in  Pest. — Works: 
The  ojieras  Harold  (Oftn,  1814)  and  Der 
Kafit  (Pest,  1816);  quintet  for  wind-instrs.; 
trio  Tor  pf.,  chrinet  and  vd.  (op.  13);  vln.- 
sonatas  (op.  7,  8,  9,  19>;  several  ballads  of 
Schiller,  Ilektors  Abschied  (op.  10),  Der  Hand- 
schuh  (op.  11),  Der  Kampf  mil  diem  Drachen 
(op.  12).  Enaartung  (op.  14);  a  festival  mass 
with  oreh.;  pf. -concerto  in  EV;  H  Cichpe, 
cantata  with  orch.;  a  nunilK-r  of  pf.-sonatas. 
He  also  arranged  several  of  lieethoven's  pf.- 
sonatas  for  smng-quartet. 

Kleinknecht.  Jakob  Friedrich,  b.  Ulm, 
June  8.  1722;  d.  Ansbach,  Aug.  14.  1794.  In 
1743  he  was  flutist  in  the  Margra\'c'bi  orch.  In 
Bayreuth;  1747,  violinist;  in  1749  he  became 
2d  Kapellm.,  was  then  app.  court-composer, 
.ukI  in  1761  1st  Kapollm.  He  was  a  famous 
Hutc-virtuoso  i'ubl,  a  douhle  concerto  for 
tliitfs;  trio,  lor  llutc;  son. Has  for  flute;  do. 
for  vin.;  do.  for  vcl.;  do.  for  pf. 

Klein'michel,  Richard.  [)ianist  and  com- 
poser; b.  Poscn,  Dec.  .M,  1846;  d.  Charlotten- 
DUff,  Aug.  18.  1901.  Pupil  of  his  father 
(Hermann  K.,  b.  1817;  d.  Hamburg,  May 
29,  1894;  bandmaster  and  niusic-dirtt  tor  at 
Posen  and  Potsdam);  studied  in  Hamburg 
and  (1863-<S6)  at  Leipzig  Cons.;  taught  music 
in  Hamburg,  returned  to  Leipzig  in  1876.  and 
in  1882  became  music-director  of  the  City  Th. 
He  married  Clara  Monhaupt.  a  dram.  sopr.  at 
Leipzig. — Works:  2  oiwras,  Der  Pfeiffer  von 
Dusenfnich  (3-act,  romantic;  Hamburg,  1881), 
and  ManoH  [Schloas  dc  Lorme]  (ib.,  1883);  2 
symf^onies;  chamber- music;  pf.-music  {Dorf- 
mUSik,  16  characteristic  pitves,  is  op.  56;  4 
books  of  pf. -etudes  fur  kleine  und  grosse 
Leute,  op.  60;  and  other  valuable  stiraies). 
Me  made  admirable  vocal  scores  of  Wagner's 
Ring-dranxas,  MeisUrsmger  and  Parsifal. 

Klenau,  Paul  (August)  von,  b.  Copen- 
hMen,  Feb.  11.  1883.  Studied  there  with 
Hilmer  (vIn.)  and  Mailing  (comp  );  1902-4, 
in  Berlin,  pupil  of  Halir  (vln.)  and  Bnich 
(romp.),  then  in  Munich  of  L.  Thuille;  1907, 
o|K>r.i-cond.  in  Freiburg;  1908^  in  Stuttgart, 
where  he  studied  at  the  same  time  with  M. 


Schillings;  since  1914  again  cond.  in  Frei- 
buHE.— Works:  A  1-act  opera,  Jattomitfc  (Mu- 
nich. 1913):  Bhha  SkammeUen,  ballade  for 

tiaritone  and  orch.;  4  symphonies;  a  pf.- 
quintet;  a  string-quartet;  songs. 

Kleog'el,  August  Alenndcr  ('Kanon« 

Klengel'),  b.  Dresden.  Jan.  27,  1783;  d.  there 
Nov,  22,  1852.  Pupil  of  Milchmeyer;  from 
1803.  of  Qementi,  with  whom  he  travelled 
through  (jemumy.  and  in  1805  to  Petrograd, 
where  K.  remained,  studying  and  lesson-giv- 
ing;, until  1811  After  2  years  in  Paris  he 
went  to  Italy,  Dresden,  England  (1815),  and 
returned  to  Dresden  in  1816,  when  he  was 
app.  organist  of  the  R.  C.  Court  Church.  A 
master  of  the  Ugato  pf.-style  and  a  fine  org., 
K.  was  also  a  remarkable  com|x>ser  in  the 
strict  contrapuntal  forms  (whence  the  above 
sobriquet),  works  of  thb  land  being  Lts 
Apant-coureurs  (24  pf.-canons;  publ.  before 
1840),  and  48  canons  and  48  fugues  (an  un- 
successful attempt  to  outdo  Bach's  'Well- 
tempered  Clavichord';  publ.  1854  bv  M. 
Hauptnuuin).  Other  publ.  pf.-comps.:  2  ooq- 
certos,  a  trio,  a  4-hand  fantasia,  a  rondo,  a 
Promenade  sur  mer,  inUrrompue  par  une  tem- 
pHe  (op.  19),  and  other  jo/on-music. 

Kleng'el,  Julius,  brother  of  Paul,  and 
one  of  the  greatest  of  contemporar>'  'cellists; 
b.  l^ipzig,  Sept.  24,  1859;  pupil  of  Emil  He- 
|liar  ('cello)  and  Jadassohn  (oomp.);  1st  'celio 
in  Gewamlhaiis  Oidi.,  and  tescmr  at  the 
Cons.— Publ.  comps. :  4  'cello-concertos  (op. 
4,  in  A  m.;  op.  20,  in  D  m.,  with  pi.;  op.  31, 
in  A  m.;  op.  37,  in  B  m.);  a  concertino  lor 
'cello,  with  pf.,  op.  7,  in  C;  a  KonaaUlMek  for 
do.,  op.  10,  in  D  m.;  a  Suite  for  2  *odfi,  op. 
22,  in  D  m.;  Konzt-rtstuck  for  2  'celli  and  pf., 
op.  45;  a  Suite  for  'cello  and  pf.,  op.  1,  in 
E  m.;  about  40  soli  for  'cello  with  pf.;  also  a 
Serenade  for  string-orch.,  2  string-quartets 
(op.  21  and  34),  a  pf.-trio  in  D  (op.  25),  etc. 

Klet^'el,  Paul  K.,  pianist  and  violinist; 
b.  Leipzig,  May  13,  1854.  Took  degree  of 
Dr.  phil.,  Leipzig,  with  dissertation  Zur 
Asthfiik  firr  Tonkunst,  1881-6,  cond.  of  the 
Leipzig  Euterpe  concerts;  1888-93,  2d  Hof- 
ka|)ellm.  at  Stuttgart;  then  cond.  the  student- 
chorus  'Arion'  at  Leipzig  until  1898,  when 
he  went  to  New  York  as  cond.  of  the  'Lie- 
derkranz';  since  1902  again  in  Leipzig  as  cond. 
of  the  'Arioo';  made  Prof,  in  1908.  Has 
written  soaga,  choruacs,  pf.-pcs.;  pes.  for  pf. 
and  vl.;  do.  f.  pf.  and  vol.;  dc).  f  \  l.i.  and  pf. 

Klenov'sky,  Nikolai  Semenovitcb,  b. 
Odessa.  1857;  pupil  of  Hfimaly  (vln.)  and 

Tchaikovsky  and  Huliert  (theory)  at  the 
Mos<-ow  Cons. ;  conductor  of  the  Imp.  Theatre 
at  Moscow  1188?  03)  and  of  the  Univ.  orch. 
(1889-93);  1893-1902.  Director  of  the  Munc- 
School  at  Tiflis;  sinoe  then  asst-oond.  of  the 
Court  Choir  at  IPetnigrwL— Works:  3  balleta, 
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Hashfesh  (Moscow,  1885),  Svietlana  (ib.,  1886), 
and  Salatif^a  (Pctrograd,  1900);  music  to  the 
dramas  Mcsstilina,  The  Star  of  SevilU,  and 
Antony  and  Cleopaira;  4  cantatas;  an  orchl. 
suite,  Fata  Morfana;  Georgian  Son^  for  solo, 
ch.  and  on-h.;  a  pf. -suite;  a  GeO(|UUl  Litur* 
gy  a  cappella  (1902);  etc.  * 

KIUElai  nclitchlcfthl,  Joaef,  of^gan-virtuoso; 

born  Klattau,  Bohemia,  Dec.  15,  1855. 
Pupil  of  the  Prague  Cons,  and  of  the  School 
for  Oi^anists;  for  some  years  cond.  at  the 
Bohemian  'Landestheater  ;  then  of  the  choral 
society  'HIahol'  in  Prague;  now  (1916)  prof, 
of  organ  at  the  Cons,  there.  Has  composed 
numerous  works  for  organ;  also  choruses, 
oidil.woilc8»  and  an  opeta,  Die  MdOne  Mitterin. 

Ute1>ert,  Karl.  b.  Prague.  Dc-c.  \^,  1849; 
d.  WQrzburR,  May  23,  1907.  Pupil  of  Rhein- 
bergcr  and  Wiillner  at  Munich;  Kapellm.  at 
Augsburg  theatre;  from  1876,  Kirchner's 
su<Te<is<ir  as  Director  of  the  R.  School  of 
Miisir  at  Wiirzburg.  He  wrote  an  overture, 
Ronuo  und  Julia  (op.  5);  songs;  pes.  f.  pf.; 
do.  f.  org.-^r.  R.  Heuler,  Htfnt  Dr.  K.  K. 
(Wurrburg,  1907). 

Klind'worth  fklint'vort],  Karl,  pianist  and 
pedagogue;  b.  Hanover,  Sept.  25,  1830;  d. 
Stoipe,  n.  Potsdam,  Aug.,  1916.  A  pre- 
cocious self-taught  pianist,  at  6  he  played  a 
pf.-arranRement  of  Boieldieu's  Caiije  de 
Bagdad:  out  the  violin  was  his  chief  instr. 
At  15  he  wished  to  go  to  Spohr,  but  lacic  of 
money  prevented;  at  17,  oblige*!  to  earn  his 
own  livelihood,  he  lK><-.ime  coiul.  of  a  travel- 
ling opera-troupe  (Bilso  playetl  under  him 
as  1st  violin).  In  1849,  on  his  way  to  Am- 
sterdam to  conduct  the  German  opera,  a 
telegram  appristx!  him  that  the  venture  had 
failed;  so  he  went  back  to  Hanover,  and  gave 
lessons.  Wliile  on  a  pianist ic  totir  he  met 
Usct,  and  in  1852,  aided  pecuniarfly  by  a 
Jewish  lady,  went  to  Weimar  for  2  years* 
study.  He  marie  rapid  progress,  and  In 
1854,  armed  with  letters  of  introduction, 
went  to  London;  his  fiist  concert,  on  Mar. 
30,  .apfwars  to  have  made  an  unfavorable 
impmsion.  but  Wagner  next  year  heard  and 
admtrcd  him,  and  became  his  firm  friend. 
K.  gradually  made  his  way  in  London,  and 
lemained  there  1854-68  as  a  ^.-teadier  and 
concert-pianist.  A.  Rubinstem  then  called 
him  to  Moscow  as  pf.-prof.  at  the  Imp.  Cons. 
Wliile  here,  he  complete*]  two  'monument. il* 
works,  his  pf. -scores  of  Wagner's  Ring,  des 
Nibelungen,  and  a  complete  revised  e<Jition 
of  Chopin's  romposltinns  (1R78).  .After  N. 
Rubinstein's  tleath  in  1881,  K.  settled  in 
Berlin,  conducting  for  ten  years  all  the 
concerts  of  the  Wagnerverem  and  (with 
Joachim  and  WAlInen  the  Philharm.  Con- 
certs  He  also  establd.  a  'Klaxnerschule' 
(School  of  Pf  .-playing),  von  Billow  cooperating 


one  month  each  year;  this  was  united  with 
the  Scharwenka  Cons,  when  K.  retired  to 
Potsdam  in  189.?. — As  a  'finishing'  tcarher, 
K.  was  in  the  front  rank.  His  masterly  arrs. 
of  Wagner's  music^lramas,  Schubert's  Comaj. 
Sympnony  (f.  2  pfs.),  Tchaikovsky's  sym- 
phonic poem  Francesca  da  Rimini,  etc.,  .ire 
world-renowned,  like  his  revised  edition  of 
Beethoven's  .Sonatas,  etc.;  he  also  re-orche»- 
tfated  Chopin's  P-minor  concerto.  Among 
his  original  (publ.)  comps.  f.  pf..  a  difficult 
and  effective  Polonaise- FanUiisif,  and  24 
grand  pf.-<&tiides  in  all  keys,  maybe  mentioned. 

Kling,  Henri,  b.  Riri^.  Fd).  17,  1842; 
prof,  in  (icncva  Cons.,  and  teacher  of  music 
m  the  city  schools. — Works:  Oix>ras,  and 
Other  mediocre  instrl.  and  vocal  music;  a 
Method  and  40  characteristir  Studies  f. 
horn:  Mcthrx!  f  drum;  a  trc.it ise  (in  (ierman) 
on  Instrunient.ition  istveral  editions);  Der 
voUkommene  Musikdirigenl  (1891);  etc. 

KHng'enberg,  Friedrich  Wilhelm,  b  .m 

Sulau,  Silesia,  June  6.  1809;  d.  C,(n\'\X/,  .April 
2,  1888.  Dire<-tor  of  the  Hrcsl.iu  'Akaflc- 
mischer  Musikverein,'  1830-7;  then  of  the 
Kanstlerverein;  1 840-85,  cantor  at  lfiePeters> 
kirrhe,  C^rlitz. — Works:  A  s>'mi)hony,  over- 
tures, pf.-pcs.,  part-songs,  vocal  church-music. 

KUtzach,  Karl  toanud,  b.  Schftnhaide, 

Saxony,  Oct.  30,  18! 2;  d.  Zwickau,  Mar.  .S, 
1889.  Teacher  in  Zwick.iu  Gynmasium;  jw-n- 
uoned  1886.  Self-taught  musician; co-foim<l(  r 
and  conductor  of  the  Musikverein,  cond.  of 
the  concerts  of  the  mus.  society,  cantor  of 
the  Marien-  and  Katharinenkirche,  Zwickau. 
Contributor  to  the  '.N'eue  Zcitschrift  fur 
Mtnik'  since  Schumann's  time.  Under  the 
pen-name  of  'Emanuel  Kronacb'  he  publ.  the 
9fich  Pnhn  f.  soli,  ch.,  and  orch.;  atao  son|s; 
h»  opera,  Juann,  oder  ein  Tag  auf  5>,  DomtH- 
f0,  was  given  in  Zwickau  (iSjOi*). 

Kloaft,  Fri«drlcfi,  b.  fCarlsralie,  Nov.  29, 

1862.  St.  there  one  year  with  V.  LachneTj 
later  with  A.  Ruthardt  (conip.)  and  Pro  vest 
(pf.)  in  Geneva,  and  1886-9  with  Bruckner 
in  Vienna.  He  then  taught  for  two  years  in 
the  Acad^mie  de  musique  in  Geneva;  then 
lived  several  years  in  Vienna,  Karlsruhe  and 
Thun,  devoting  his  entire  time  to  comp.; 
taught  in  the  Basel  Cons.,  1906-7;  succ. 
Thuille  in  1907  as  teacher  of  comp.  at  the 
Akad.  der  Tonkunst  in  Munich;  made  Prof, 
in  1910.  .\  comjK)scr  of  nvxiern  tendciu  ii  s, 
foHowing  in  the  fxiths  of  lierlioz,  Wagner  and 
Lisat.— Puhl.  works:  IlsrbiU  (Das  hfarlein 
von  dem  Fischer  und  seiner  Frau),  'dramatic 
symphony',  really  an  opera  (Karlsruhe,  190.1); 
Mass  in  D  m.,  1.  s<jli,  ch.  and  orch.,  su|)[)lf 
mented  by  an  organ  prelude^  Ave  Maria,  () 
Salutaris,  and  Hlevatton-mustc;  VHi  aquam; 
Das  Leben  ein  Traum,  symph.  poem;  FJfen- 
reigen  f.  orch.;  Prelude  and  E>ouble-fugue 
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f.  orcli.,  4  tpts.  and  4  trombones;  RUgU  f. 

vl.  and  orch.;  Dif  WaUfnhrl  tuuh  Krvlaar, 
{.  <l«(  Lunation,  ch.,  orrh.  and  org.  In  MS.: 
Fc^lzug,  f.  orch.;  Vn  Chant  de  file  de  Neron, 
f.  orch.  an<l  ch.;  Stene  des  Ariel  (from  Ckiethe's 
•Faust,'  Part  II);  a  str.-quartet  in  F. — Cf.  R. 
Louis,  F.  A'.,  in  'MonoKra|)hien  modctiwr 
Musiker'  (vol.  ii,  Leipzig,  1W7). 

Klos4,  Hyacinthe-£l6<more,  clarinettist; 

b.  Isle  of  Corfu,  Oct.  11,  1808;  d.  Paris.  .\ug. 
29,  \m).  From  1839-68,  proL  of  clarinet 
at  the  Paris  Cons.,  ■uoceeding  Berr,  his 
teacher,  lie  improved  the  fingering  of  the 
clarinet  by  ap|>lying  Boehm's  system  of 
ring-keys  in  184,^.— Works:  Grande  mHhode 
pour  la  clarineUe  d  anneaux  mobUes,  solo 
pieces  itiidcit  and  other  instructive  music 
I.  dar.;  mardiei,  etc.,  i.  military  band;  and 
3  methods  f.  saxophone  (one  for  each  group). 

Kloss,  Erich,  b.  Giirlitz,  Feb.  19,  1S6V, 
d.  Berlin,  Nov.  1,  1910  (in  an  automobile 
accident).  On  account  of  difBculty  In  hearing 
h<-  w.iN  oMij^i'd  to  give  up  his  career  as  a 
teacher,  and  devoted  himself  to  writing.  He 
pubt  20  Jahre  Bayreulh  (1896);  Wagner,  vne 
tr  war  umi  ward  (1901);  Ein  Wagner- Lese- 
hurk  (1904):  Wagner- Anekdolen  (1Q08);  R. 
Wasinfr  in  seinen  Briefen  (1908);  R.  Wagner 
an  scitte  Kunsller  (1909);  R.  Wagner  im  Liede 
(1910);  R.  Wagner  Uber  die  Meistersinger 
(1910); /({.  Wagner  Uber  den  R,ns^  r  Vj^- 
lungen  (ixisth.,  1913);  al-soed.  Hru-fr  W  arners 
an  Fmnute  iiud  Zcitgenossen  (HXK))  an<i  the 
3d,  augm.,  ed.  of  the  Wagner-Liszt  Corre- 
spcmdence  (1910). 

Klotz  (or  Clotz),  a  family  of  Bavarian 
violinmakcrs  at  Mittcnwald.  Their  instrs. 
were  brought  into  repute  by  Matthias  (b. 
June  11,  lf)53;  d.  Aw^.  \(\  1T4.V),  the  son  of 
Aeftidlus.  m  il;  he  is  Iwlitvcd  to  have  learned 
tlx  .irl  witli  Nicola  Aniati;  workeil  for 
some  time  in  Padua,  and  settled  in  Mitten- 
wald  in  1683.  Matthias'  sons,  Sebastian 
and  Joseph,  wore  followed,  in  the  18th 
cenniry.  by  Georg,  Carl,  Michael,  and 
Aejiidius,  Jr.  Many  of  their  violins  are 
mistaken  for  Stainer's  make. 

Kluft'hardt.  Auf^ust  fFriedrlch  Martin), 
b.  Kotlu-n,  Nov.  ,^0.  1H17;  d.  Dessau,  Aug. 
3,  1902.  i*upil  of  liiassmann  and  Reichd, 
at  Dresffen.  Theatre- Kapellm.  at  Pbsen 
(1867).  I.id>eck  (IS(.S),  and  Weimar  (1869- 
7.?),  where  he  was  also  mus.  director  to  the 
(irand  I3ukc;  then  court  KajH-Ilm.  at  Neu- 
streiitz,  and  in  1882  at  Dessau.  This  career, 
and  the  hifluence  of  Liszt,  awalcened  his 
talent  for  dramatic  composition;  the  3-act 
opera  Mirjam  (W«'iniar.  1871)  was  followed 
by  Iwein  (.Neustrelitz.  1879).  Gudrun  (ibid., 
1882),  Die  Ilochzeil  des  Months  (Dessau, 
1886;  at  Prague,  1888,  as  Asterre).  Other 
works:  The  ocatorios  Du  GraUegnu  Ckristi 


(op.  SO),  Dig  Ztrslfrung  Jrrusalems  (op.  75). 
Judith  (op.  85);  the  great  symphonic  ixx-rn 
Lenore  (op.  27);  4  symphonies  (op.  34,  in 
F  m.;  oo.  37,  in  D;  op.  57,  in  C  m.;  op.  71, 
in  C  m.);  the  overtures  Sophonisbe  (op.  13; 
to  Geibel's  drama).  Im  FrUhling  (op.  .30). 
Konsertouverture  (op.  45),  Feilinnrrtiire 
(op.  54).  do.  (op.  78),  Siegesouverture;  an 
orchl.  suite  in  6  movements  in  A  m.  (op.  40); 
a  vin. -concerto  in  D  (op.  68);  a  vcl. -concerto 
(op.  59);  Konzertsliick  for  olioe  and  orch. 
(op.  18);  Auf  dt-r  Wanderschafl,  suite  f.  orch. 
(op.  67);  a  string-sextet;  a  pL-quintet;  2 
string-quartets;  a  string-trio;  Sehitflieder 
(after  Len.nil,  5  Ph.mt  isIcstiK-ke  f.  pf..  oboe 
and  'cello;  pf. -music;  8  books  of  songs;  etc. 
— Cf.  L.  (ierlach.  .4.  K.  SeiH  Lebem  and  seitu 
Werke  (Leipzig,  1902). 

Kna'be,  William,  founder  of  the  cele- 
brated pf. -manufactory  at  naltimore,  Md., 
was  born  at  KreuzbuK,  n.  Onpeln,  Prussia, 
in  1797;  d.  Baltimore,  1864.  Began  business 
in  1839  with  Henr>-  Gaehic;  in  1854  the  part- 
nership was  dissolved.  His  successors  were  his 
sons  William  (1841-89)  and  Ernest,  joined 
later  by  Charles  Keidel.  The  present  (1916) 
heads  of  the  firm  are  Ernest  J.  Knabe,  jr. 
(b.  July  5,  1869),  and  WilUam  Knabe  (b. 
Mar.  23,  1872). 

Knecht,  Justin  Heinrich  (AbU-  \'.>^iir'a 
rival  at  the  organ,  and  surjwssing  hini  as  a 
composer  and  theorist);  b.  Biberach,  Wiirt- 
temberg.  Sept.  30, 1752;  d.  there  Dec.  1, 1817. 
From  1771  1807.  organist  and  musi< -<Virp(tor 
at  liiberach;  then  for  2  years  IlofkaiKUsi^  al 
Stuttgart,  but  resigned  on  account  ol  in- 
trigues, and  returned  to  Biberach.— .\s  a  har- 
monist, K.  taught  chofd-butlding  by  thirds 
U[i  to  (  hords  of  the  eleventh  on  all  degrees  of 
the  scale.    Publ.  F.rklnrung  einiger  .  .  .  miss- 
verstandenen  Grundsalze  aus  der  V'ogler' schen 
Theorie  (Ulm.  1785);  GemeinniUzliches  Ek- 
mentarwerk  der  Harmonie  und  des  General- 
hmsz-'i  ( \  p.irts,  1702-8);  Kleines  alphabetist  hes 
Worterbtuh  der  vorneltmsten  und  tnteressnnte- 
OenArtikel  aus  der  ntu\.  Theorie  (17Q5);  VoU- 
sldndi^  Org/elschide  Jiir  A  nf anger  und  Geub- 
tere  (3  parts,  1795-8);  Theoreliu  h-praktische 
Generalbass  Schult'   (n.   d  );   Klcine  Clavirr- 
schule  far  die  ersten  Anfaneer  (n.  d.;  republ. 
as  Bewdhrtes  Afelhadenbuek  betm  ersten  CUs- 
vierunterrirht):   Allgem.    musikalisrher  Calr- 
chismus  (Biberach.  1803);  Luther's  Verdwnst 
um  Musik  und  Poesie  (1817).    His  composi- 
tions are  now  obsolete;  but  the  Tongemalde 
der  Natur  is  interesting  as  a  symphony  iden- 
tical in  subject  with  Hiethosen's  'Pastoral' 
symphony,  -(  f.  E.  Kaullmann,  J.  II.  K. 
(Tubingen,  1892).— Sc-e  Q.-Ux. 

Kneisel  (kni'-l,  Franz,  violin-virtno-o;  b. 
(of  German  parentage)  Bucharest,  Jan.  26, 
186S.  A  pceoodotts  papU  of  GrOn  and  Hell- 
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incsberger  at  Vienna,  he  early  iKHamo  Kon- 
lertnwister  of  the  Hofburg  Theatre-orrh.; 
then  in  BUie's  Osch.  at  Berlin;  and  in  1885 
was  called  to  Boston,  Mass.,  by  GericiDe,  aa 

leader  and  soloist  in  the  Syniph.  Orch.,  suc- 
ceeiling  Bernhard  Listemann.  K.  made  his 
Boston  d6but  in  the  Beethoven  concerto  on 
Oct.  31,  1885.  Next  year  he  organized  the 
now  wot1d>renowned  'Kneisel  Quartet'  (1st 
vjolin,  K.;  2d  violin.  Otto  Roth  (till  ISWJ; 
viola,  Louis  Svecenski;  'cello,  Fritz  Giese), 
which,  has  not  only  played  in  leading  Ameri- 
can towns,  but  also  in  Europe,  and  is  in  the 
front  rank  of  similar  organizations  to-day. 
(Present  personnel  [1916]:  K..  Hans  I.etz, 
Louis  Svecenski,  Willem  Willeke.)  K.  is 
equally  at  honic  in  classic  and  ranantic  vln.- 
Iltcrature.  interpreting  the  concertos  of  Beet- 
hoven, Sjx)hr,  and  Mendelssohn,  or  of  Joa- 
chim. Goldmark,  and  Brahms,  with  masterly 
insight.  He  is  admirable^  in  enstmbU,  and 
haa  done  and  is  doing  important  service 
to  the  cause  of  chamber-mitiic  in  America. 
In  recognition  of  his  services  he  was  made 
Mus.  D(K.  (hon.  c.)  by  Vale  Univ.  in  1011, 
and  by  Princeton  Univ.  in  1915.  A  signal 
honor  was  conferred  upon  him  in  1907.  when 
he  was  invited  to  serve  (with  G>lonne,  Vidal, 
Dukas,  etc.)  as  a  member  c»f  the  jury  at  the 
Vioiin  'C'oncoiirs'  of  the  Paris  Cons.  In  1893 
he  cond.  the  concerts  of  the  Boston  Symph. 
Orch.  at  the  World's  Fair  in  Chicago;  1902 
and  '03,  asst.-cond.  of  the  Worcester  Festival; 
since  1905  prof,  of  vin.  at  the  Inst,  of  Mus. 
Art  in  N.  V.  He  resigned  as  concert-master 
of  the  Boston  Symphony  Orchestra  in  100.^. 

Knlesefkne'-),  Julius, b.  Rcxia.  n  ft  na,  Dec. 
21,  1848;  d.  Drcsflen.  April  22.  l'JO.=^  Pianist 
and  organist;  taught  by  W.  Stade  in  Alten- 
burg,  and  (1868-70)  by  Brcndcl  and  C.  Rie- 
(le!  in  1  eipzig.  Director  of  the  Singakademie 
at  (  . log. ill,  1871-6;  then  cond.  of  the  Riihl 
Singing-society  and  the  Wagnerverein  at 
Frankfort:  from  1884-9,  Breunung's  successor 
as  mus.  director  at  Aix;  from  1882  he  waa 
.ilso  rhonism.ister  for  the  festival-plays  at 
rJa>reuth,  where  he  h'vetl  after  1889.  be- 
coming Director  of  the  Preparaton,'  School 
for  Staae-singers  established  in  the  following 
year.— -Worira:  Opera,  Kdnig  Wittichis,  and  a 
symphonic  poem,  Frithjof  (both  Ma);  he 
published  4  books  of  songs. 

Knlf^ht,  Joseph  Philip,  English  song- 
composer:  1)  Bradford-on-Avon,  Julv  26, 
1812;  d.  Great  Yarmouth,  June  1,  1887'.  Or- 

fan-pupil  of  Corfe  at  Bnstol.  While  in  the 
Jnited  States,  1839-41,  he  brought  out  his 
songs  Rocked  in  the  Cradle  of  the  Deep  (sung 
by  Braham  with  great  success)  and  Why 
Chime  the  Bells  so  Merrily/  After  2  ye;irs  as 
vicar  and  organist  at  St.  Agnes,  Scilly  Islands, 
he  married,  lived  abroad  for  a  ttme^  and  then 


returner!  to  England. —Works:  About  200 
songs  (All  on  the  Summer  Sea;  She  Wore  a 
Wreath  of  Rose*;  Say,  What  ShaU  My  Sonr  be 
To-ni^f  OfWhaluthtOlAManTkinkmgt 
etc.),  and  the  oratorio  Jephtha. 

Knittl,  Karl,  bom  Pdna.  Bohemia,  Oct. 
4,  1853;  d.  Prague,  March  17,  1907.  Pttptl  of 

Skuhersky  at  the  Prague  School  for  Organ- 
ists, 1872-5;  later  studied  singing  with  Pivcnla 
and  cond.  with  Smetana  (lM7<^i;  from  1877- 
90,  and  again  1897-1901,  cond.  of  the  choral 
soc.  'HIahol'  in  Prague;  1882,  teacher  of  org. 
and  harm,  at  the  School  for  Organists;  1890, 

Erof.  at  the  Cons.;  1901,  admin,  dir.  (with 
>voi'&k  as  artistic  dir.);  after  the  letter's 
death  (1904).  sole  dir.;  from  1877-1901,  he 
also  taught  singing  at  two  intermediate 
schools.  He  was  a  member  of  the  Franz  Josef 
Akademie. — Publ.  Wintermarchen  and  Lied 
von  der  Clocke,  for  orch.;  aome  chamber-music; 
cantatas;  choruses;  8oas»;  pf.-pieces:  also 
Beispiele  tur  aUgemeinen  SiimkUkrt,  and 
Lehre  vom  homophonen  Salte. 

Kaoch,  Eniat,  bom  Karlsnihe,  Aug.  1, 
1S75.  Pupil  of  the  Cons,  there,  and  later  of 

Felix  Mottl;  18')8-1'X)1,  Rrpci  itor  .md  Mottl's 
asst.  at  the  Karlsrylie  opera;  debut  as  (dikI. 
Oct.,  1901,  in  Strasslnirg  {Lohen^rm  \ ,  re- 
mained there  till  1907;  1904-7,  a8et.-cond.  at 
Bayreuth;  1907-9,  Kapellm.  in  Essen,  and 
I9()9-12,  in  Cologne;  engaged  by  Th.  Quinlan 
as  princif>al  Wagner-rond.  for  his  world-tour. 

1912-  13;  cond.  the  first  p«rf.  of  Tristan  und 
Isolde  in  Australia  (Melbourne,  July  14, 1912); 

1913-  14,  cond.  at  Elberfeld.  where  In  the 
spring  he  cond.  20  perfonnantes  of  Parsiful; 
he  cond.  the  Wagner  Festival  in  Rotteniam 
during  the  summer  of  1914;  in  the  fall  of  that 
year  Be  made  his  American  d^but  in  N.  Y. 
with  the  Century  Opera  Co.  (winning  great 
success  in  Lohengrin);  during  the  summer  of 
1916  he  cond.  the  operatic  performances  at 
Riviaia  Park.  Chicago  In  Sept.,  1916,  he 
was  engaged  as  chief  conductor  of  the  Inter- 
state Grand  Opera  Co.  in  Qevelaad,  Ohio. 

Knorr,  Ivan,  b.  Mewe,  West  Prussia,  Jan. 
3,  1853;  d.  Frankfort,  Jan.  22,  1916.  Lived 
from  1856  in  Russia;  entered  Leipzig  Cons. 
186Q  (Richter,  Reinecke);  1874.  teacher  of 
music  in  the  Ladies'  Institute  and  the  Cons, 
at  Charkov,  Russia;  1883,  prof,  of  mus.  the- 
ory at  the  Hoch  Cons,  at  Frankfort-on-Main; 
in  1908  he  succeeded  Scholz  as  dir. — Works: 
The  oj^ras  Piiuja  (Koblenz,  1904).  Die 
Hochuii  (Prague,  1907),  Dunk's  Fenster 
(Karisruhe.  1908);  2  suites  fur  orch.;  varia- 
tions (op.  7)  for  orch.  on  a  folk-song  of  the 
Ukraine:  vara,  for  pf.,  vln.  and  'cello,  op.  1; 
pf.Kjuartet ,  op.  ,^;  v.irs.  for  pf.  an<I  '(-ello,  oj). 
4;  vars.  and  fugue  for  pf.  on  a  Russian  folk- 
song, op.  8;  dLRQ  Love-sonft  ^  tkt  Ukraine,  for 
mind  ch.  and  pf.  He  wrote  a  bMgiaphy  of 
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Tchaikovsky  in  'Bcriihmte  Musikcr'  (I'XX)); 
Auff-ahfn  fur  den  Unterricht  in  der  Harmonie- 
Uhre  (1903);  Lekrbuck  der  Putmkomposition 
(1911):  Fugen  des  woktttmp.  KMers  in  bili- 
licker  Darslellunc,  (1012);  and  a  number  of 
analyses  for  Schlesinger's  Musilcfuhrer.' 

Knorr,  Julius,  h.  LeipziK.  Sept.  22.  1807; 

(].  there  June  17,  1861.  Eminent  pf.-feachcr. 
Pianislic  (lehut  at  the  Clewandhaus,  1831.  An 
intimate  friend  of  Schumann,  and  editor  of 
the  'Neue  Zeitschrift  fiir  Musik'  during  the 
first  year.  As  a  technician,  K.  introduced 
the  preparatory  terhniral  exercises  which  have 
becoinc  the  groundwork  of  technical  study  on 
the  piano.  His  publ.  works  are  Neue  Putno- 
fortesckuU  in  184  Obungen  (1835;  2d  ed.  1841 
as  Dig  Piamtforteschule  der  neuesten  Zeit;  ein 
Supplement  zu  den  Werken  von  Cramrr,  Czrrnx, 
Hen,  Hummel,  Hunlen,  Kaikhrenner,  Mo- 
scheles  .  .  .);  Das  Klavierstiel  in  2S0  Chun^en; 
Materialien  fur  das  meckanische  Klavierspid 
(1844):  Methodischer  Leitfaden  fUr  Klnvier- 
lehrer  (1S4');  often  rei)iibl.);  HViyrrrii^'r  fur  den 
Klavier spieler  im  erslen  SUultum  (n.  d.);i4iu- 
fuhrlicke  Klaviermethode  in  2  |>arts,  MeUMg 
(1859)  and  Schule  der  Mrdut  n  tk  (  1 860) :  Fuhrer 
cuf  iem  Felde  der  Klm  irrtpiterrtchls-LUieratur 
(n.  d.);  Erklarendr^  Verzrichniss  der  hamft 
ticklichsten  Afusikkunstworier  (1854). 

Knote  [knoh'tf-l,  Heinrich,  fa  mous  dra- 
matic tenor;  b.  .Munich.  1870.  Pupil  of  E. 
Kirchncr  there;  frcrni  1892-1914,  member  of 
the  court  opera  there,  with  a  short  interval, 
when  he  snng  in  Hamburg;  he  frequently  was 
grantcfi  leave  of  absence  to  sing  at  some  of 
the  chief  (.crnian  opera  houses;  he  was  first 
heard  at  the  M.  O.  H.  in  1903.  the  same 
season  when  Caruso  made  his  American  debut. 
He  almost  riv.illed  tlie  latter  as  a  flrawing 
card,  and  is  still  regarded  as  the  finest  Ger- 
man tenor  ever  heard  there  in  the  Wagner- 
rMcs;  especially  his  Walther  (Afristersfn^cr) 
was  praised  as  the  etjual  of  Jean  de  Res/ke's; 
he  sang  with  enormous  success  in  3  subse- 
f|uent  seasons,  and  only  the  refusal  <rf  the 
Munich  authorities  to  grant  extended  leave 
of  absence  is  responsible  for  the  fact  that  he 
has  not  been  heard  in  America  mure  Ire- 
queiitl\  Since  1915  he  has  l)een  the  prin- 
cioal  tenor  at  the  Deutsches  Opernhaua  in 
Charlottenbuiv  (Berlin). 

Knlipfer,  Paul,  dramatic  Klsso;  b.  Halle, 
June  21,  1866.  Pupil  of  GUnberg  at  the 
Cons,  in  Sondershausen;  debut  theiv  in  ISM; 
1887-98,  member  of  the  Leijizi^'  ofx^ra :  since 
then  at  the  Kgl.  Hofoper  in  Berlin;  made 
'Kgl.  Kairmier<inger"  in  lOO.S;  s;ing  at  Bay- 
reuth  in  vxn,  02.  '04,  '06  (Gumemanz.  Da- 
land);  since  1904  he  has  appeared  with  great 
applause  in  the  Wagner-rfiles  at  (  ovent  C  ir- 
den.  His  wife,  Marie  Egll,  is  a  fine  dra- 
matic soprana 


Knyv'ett,  Charles,  English  organist  and 
tenor  singer;  b.  Norfolk,  Engl.,  Feb.  22,  1752; 
d.  London.  Jan,  19,  1822.  Gentleman  of  the 
Chapel  Royal,  1786;  with  S.  Harrison  he  es- 
tablished  the  V'ocal  Concerts  (1791-4);  or- 

ginist  of  the  Chapel  Royal,  1796. — His  son, 
harles,  b.  1773,  d.  Nov.  2,  1852,  revived 
the  Vocal  Concerts  in  1801  with  C.reatorex, 
Bartleman,  ami  his  brother  W  illiam.  He  was 
organist  of  St.  Cieorge's,  Hanover  Square, 
and  a  much-sought  teacher  of  pf.  and  har- 
mony.—A  younger  son,  Wniiam,  b.  Apifl 
21,  1779;  d.  Ryde,  \ov.  17,  1856.  was  the 
princijwl  alto  at  the  Concerts  of  Antient  Mu- 
sic in  1795,  Gentleman  of  the  Chapel  Royal 
in  1797,  Lay-vicar  of  Westminster  Abbey, 
and  succeeded  Arnold  as  composer  to  the 
Chapel  Royal.  He  condiicte<l  the  Concerts 
of  .\ntient  .Music,  1832-40,  and  the  Birmii^- 
ham  Festivals,  1834-43.  He  composed  a 
number  of  glees,  and  the  ooraoatioa-anthena 
for  the  coronations  of  George  IV  and  Queen 
Victoria. 

Kob  M,  Guatav,  b.  New  York,  Mar.  4, 
1857.  Studied  pf.  and  comp.,  1867-72,  witk 
Adolf  Hagen  at  Wiesbaden;  later  with  Joseph 
Mosenthal  at  New  York.    Graduate  of  Co- 
lumbia College  (School  of  Arts.  1877;  .School 
of  Uw,  1879).   Resides  (1916)  in  Baby/on. 
L.  I.;  is  a  frequent  contributor,  on  mu.sical 
and  other  subjects,  to  the  dai7y  press  ami  (he 
magazines    (Century,    Scribner's,  Forum). 
Pul)l.  Wagner's  lAft  and  Wwhs  ^vm  York, 
1890;  2  vols.;  contains  analyswi,  with  the 
LeihnoUte  in  notes,  of  the  music-drama* V, 
The  Ring  of  the  XiMung  (1889;  part  of  pti  - 
ceding,   printed   separately):  Opem-Sinfps 
(1901):  Signora,  a  Child  of  the  Opera  Boasi 
(1902;  novel);  Lores  nf  the  Greai  Composen 
(1905);  How  to  Appreciate  Music  (1906); 
Wti finer  and  His  Isolde  (1906);  PlamotuAmm' 
can  Songs  (1906). 

Koch,  Caspar  P.,  b.  Camap,  Germany, 
Nov.  25.  1872.    Studied  pf..  org.  and  theory 
with  J.  Siiwenberger  in  Milwaukee  (1889- 
92):  from  1901--3,  punil  of  H.  Reimann  (org  ), 
F.  Kullak  (pf.),  and  11.  Urban  anil  W.  HrrKcr 
((xjinp.)  in  Berlin;  then  studied  for  a  short 
time  at  the  Kirchenmusilcschule  in  Ratisbon, 
where  he  won  first  honors.  Organist  at  Trini- 
ty Ch.,  Pittsburgh,  1892-1901;  since  1904, 
city-oi^anist  in  .Mle^jheny,  Pa.,  and  (since 
1914)  instr.  of  organ  at  the  Carn^e  Inst,  of 
Technok)^,  Pittsburgh.  Has  given  numerous 
oiian-recitals.    Has  publ.  Rich's  3-part  In- 
ventions arranged  as  organ-trios  and  a  Book 
of  Scales  for  the  Organ;  also  pieces  for  organ 
and  songs;  in  MS.,  choruses,  pieces  for  full 
ochestra  and  for  string-orchestra. 

Koch,  Eduard  Emil.  b.  Schloss  Solitude, 
near  Stuttgart,  Jan.  20,  1809;  d.  Stuttgart. 
April  27.  1871.    FMor  at  GrasikAnspach, 
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1837;  at  Heilbronn,  1847;  superintendent 
t  here,  1853-64.  Antnor  of  the  valuable  work 

Cesrhirhte  dfs  Kirchrnlirdes  und  Kirrhrnf^r- 
sanges,  insl>t\u)mit're  der  dfutschen  evongelucken 
Kirche  (I fi\7.  M\  e.l.,  in  8  vote.,  1866-76^ 
vol.  viii  edited  by  R.  I^uxmann). 

Koch,  Friedrich  E.,  b.  Hcrlin.  July  3, 
1862.  From  1878-82.  pupil  at  the  KrI.  Hoch- 
schule  of  Hausmann  (vd.),  Succo  (cpt.),  Bar- 
giel  and  Radecke  (comp.);  1883-91,  member 
of  the  R.  Hoforchester  in  Berlin;  1891-2.  Ka- 
pellm.  in  Baden-Baden;  since  then  living  in 
Heriin  as  composer  and  teacher  of  comp.;  in 
1900,  app.  instr.  of  sinnne  at  the  Leasing* 
Gymnasium;  1900,  R.  Prof.;  1901,  member 
of  the  Academy;  1902,  meinl>er  of  the  Senate. 
As  a  composer  he  rultivates  almost  exclu- 
nvdy  the  largest  forms;  his  style  is  somewhat 
severe. — Works:  The  operas  Die  HaUiger  (Co- 
logne, 1897)  and  Lea  (not  prod.);  the  orato- 
rios Von  den  Tageszeilen  (op.  2^>)  ami  />iV 
Sundflut  (op.  32);  2  symphonies,  Von  der 
Norasee  (D  m.,  op.  4)  and  in  (i  (op.  10); 
Symphonische  Fuge  in  C  m.  (op.  8);  Deutsche 
Rkapsodie,  concerto  for  vin.  and  orch.  (op. 
31);  a  string-trio  (op.  *),  won  the  Mendelssohn 
prize);  a  pf.-trio,  Waiduiyll  (op.  20);  the 
choral  works  for  soli,  ch.  and  orch.  Der  ge- 
/esuite  Strom  (op.  18),  Polyhymnia  (op.  24), 
Das.Sonnentied  (op.  26).  HadUluja  (up.  27), 
Die  ieulschf  Tanne  (op.  30);  pieces  for  vcl. 
and  pf.  (op.  1,  2,  11.  14,  17):  Kleine  SuiU  for 
vIn.  and  pf.  (op.  12);  songs  (op.  6,  32,  23,  39). 
— C'f.  K.  Kampf,  F.  E.  A'.,  in  'Monographien 
modcrner  Musiker'  (vol.  ii,  Leipzig,  1907). 

Koch,  Heinrich  Christoph,  noted  theo* 

fist;  b.  Rudolstadt,  Oct.  10,  1749;  d  there 
March  12,  1816.  Pupil  of  f.opfert  at  Weimar; 
1768  violinist,  1777  Kammerrniisiker,  in  the 
Rudolstadt  orch. — Comps.:  ChoraUmch  for 
wind-lwnd;  cantatas.  —  Writings:  Afimla- 
lischfs  Lexikon  (1802;  republ.  in  epitome, 
1807  and  1828;  revised  c<l.  by  A.  von  Uom- 
mcr.  ISt;");  I'ersuih  finer  Anleitung  zur  Com- 
posuwn  (3  parts,  ll&l-9i)vHandbuck  bndtm 
Studium  der  HwrnoiHie  (1811);  a  manual  of 
enharmonic  motlulation  (1812);  and  essays 
and  reviews  in  periodicals.  His  'Journal  der 
Tonkunst,'  started  in  179S,  was  short-lived. 
—See  Q.-Lex. 

Koch,  MarktM,  b.  Vllshofen,  Bavaria. 
July  26,  1879.  One  of  the  founders  (1900)  of, 
and  teacher  in,  the  'Musikerfachechule'  in 
Munich:  since  1913,  instr.  at  tibe  Akademie 
der  Tonkunst  there.  He  has  written  several 
masses  (a  capp.,  and  with  organ);  a  Reiigiose 
Sympheim  for  military  band;  a  string-quar- 
tet; a  suite  for  pf.,  oboe,  Engl,  horn,  clarinet 
and  bassoon;  organ-pieces;  choruses;  chil- 
dren'-  iiig3.  AlaoAlmssd.  Inslrumentenkunde. 

Koch.  M«u  b.  Munich.  Dec.  22,  1855; 
einoe  1895^  prof,  of  German  literature  at 


Bresiau  Univ.  He  has  written  Was  kann  ia$ 
ieutseke  Vdk  ten  Riekard  Wagner  lemeuf 

(18S8):  Richard  Wagnrr  (3  vols.,  1007.  *12, 
'14;  a  very  scholarly  and  excellent  biuvraphy); 
Wagner's  Stellung  in  der  Bnimkkamg  ditf 
deutschen   Kultur  (1913). 

Kdch'el,  Ludwig,  Ritter  von,  b.  Stein- 
on-Danube,  Lower  .Austria,  ftXk.  14,  1800;  d. 
Vienna,  June  3,  1877.  A  mudbal  dilettante 
of  raie  gifts  and  learning.   Doctor  of  Laws, 

teacher  of  the  .Austrian  princes,  and  (1832) 
Imp.  councillor;  ennobUxl  in  1842.— WritinRs: 
Vber  den  Umfang  der  musikalisilten  Producli- 
vitdt  W.  A.  Motarts  (1862),  preceding  lua 
uniquely  valuable  Chronologisch-systemahsekes 
Verzeifhniss  sammllicher  Tonwerke  W.  A.  Mo- 
tarts (Leipzig,  1862;  K.  j)ubl.  snjiplementary 
matter  in  the  'Allgem.  nms.  ZeiiuiiK,'  1864); 
2d  cd.  by  Waldersee  (1905);  Die  ImUerUeke 
Hofmusikkapelle  stt  Wien  von  MS-tW 
('1.S68);  and  Johann  Joseph  Fux  (1872);  he 
edited  H3  neuaujgejundene  Originalbriefe  L. 
van  Beelkevens  an  den  Enkerwog  Rndelf  (1865). 

Koch'er,  Conrad,  b.  Ditziufen,  n.  Stutt- 
gart, Dec.  16,  1780;  d.  Stuttgart,  March  12, 
1872.  In  1803  he  went  to  Petn^rad  as  a 
private  tutor;  studied  the  pf.,  by  Clementi's 
advice,  under  Klengel  and  Berger,  comp. 
under  J.  H.  .Miilier.  fravelliHl  in  Italy  (1819), 
returned  to  Stuttgart,  1820,  founded  a  church 
choral  society,  and  devoted  himself  to  comp. 
Became  mus.  director  of  the  Stiftskirche  in 
1827;  Dr.  phil.  (hon.  c.)  of  Tubingen  Univ., 
1852. — Publ.  a  pf.-method;  a  manual  of  com- 
position. Die  Tonkunst  in  der  Kircke  (1823); 
and  Zianskarfe  (ancient  and  modem  chorals) ; 
composed  2  operas,  an  oratorio,  etc. 

Kdclan  [koh'ts'yahn].  JaroeUv,  violinist; 
b.  Wildenschwert,  Bohemia,  Feb.  2,  1884. 

Taught  by  his  father,  a  schoolmaster,  from 
his  fourth  year;  entered  the  Prague  Cons,  at 
12,  studied  under  Sevcik  (vln.)  and  Dvoi^ak 
(comp.);  at  his  final  examination  he  played 
the  Paganini  concerto  and  had  over  20  re- 
calls. T)i'but,  1901;  since  then  concertizing 
in  lMirn|K-  and  America.  He  is  preeminently 
a  bravura  performer.  Has  publ.  some  brilliant 
comps.  for  his  instrument  (Dumka,  Serenade, 
etc.). 

Koczalskl  [kdh-tchahl'skr],  Raoul  (Ar- 
mand  Georg),  pianist  and  composer;  b. 
Warsaw,  Jan.  3,  1885.  First  lessons  in  pf.- 
playing  from  his  mother;  then  trained  by  Ga- 
dowski  (Warsaw).  When  only  4,  he  [>layed 
at  a  charity  concert  in  Wars.iw,  and  at  onvc 
became  famous  as  an  'infant  phenomenon'; 
played  at  Vienna  (1892),  Petrograd,  Moscow, 
rans,  London  (180.^),  and  otncr  Eurojiean 
cities.  Court  pianist  to  the  Shah  of  Persia, 
with  a  yearly  stipend  of  3,000  francs.  Is  said 
to  have  played  in  1,000  concerts  up  to  1896; 
■iaoe  thai  be  hae  bam  touriag  Europe  wiUi 
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derided  success. — Compositions:  The  1-art 
oiK'ra  Ihifiar  (not  prod.);  Kymond  (l-:U>trf»-l(i, 
1902);  Die  Suhnr  (Mulhausen,  in  Alsatia, 
1909);  Symphonische  Legende  for  orch.;  and, 
iot{\i.,aSchtrto-FantasM,a  Fantasia  in  F  m.,a 
Grand  Fantasia  in  D,  a  Gavotte,  Waltzes,  etc. 

Koemmenich  [k^m'*),  Louis,  b.  Elbcr- 
feld,  Germany,  Oct.  4,  1866;  pupil  of  .Anton 
Krausc  at  Barmen,  and  of  Franz  Kullak,  W. 
F'fcifTcr.  \.  Hollander  and  W.  Tappert  at 
Kullak's  Academy.  Berlin  (1885-7),  Go\n^ 
to  New  York  in  1890,  he  has  been  active  as  a 
conductor  of  singing-societies,  and  teacht-r  of 

Kf.  and  singing:  since  1894.  conductor  of  the 
rookiyn  S m^crhund  fperformanre  of  novel- 
ties a  sjjecialty);  in  1898  he  organized  an 
Oratorio  Society  in  Brooklyn  for  tne  produc- 
tion of  modem  works.  In  1912  he  succeeded 
Frank  Damrosch  as  cond.  of  the  Oratorio  Soc. 
(N.  Y.);  since  1913,  also  cond.  of  the  Merw- 
delasohn  Glee  Club. — Publ.  compositions: 
Consist  chieHy  of  partHKWigB  for  mak  chorus, 
a  cantata,  and  songs. 

Koenen  [ko'-l.  Friedrich,  b.  Rheinbdch, 
near  Bonn,  April  30,  1829;  <1.  Cologne,  July 
6,  1887.  Pupil  of  his  father  (pf.  and  organ), 
and  Biermann  ('cello).  Ordained  priest.  1854; 
studied  chiirrh-musir  at  Ratisbon  (1862-3) 
under  Hal>erl,  Schrems,  and  Witt,  then  re- 
turned to  Cologne,  and  was  appointet!  cathe- 
dral Kapellm.,  and  music-teacher  at  the  Semi- 
nary for  Priests.  He  founded  the  'Cadlien- 
verein'  in  1869,  and  was  its  president  until 
death.  His  58  compositions  include  2  masses 
for  male  choir  and  5  for  mixed  choir;  2  diurch- 
cantatas;  a  Te  Deum,  motets,  p«;alms,  etc.; 
also  organ-preludes,  and  25  songs  with  pf. 

Koenca  [koomn],  Tilly,  distinguished 
concert <ontralto:  b.  Salati\;a,  Ia%-a  (of  Dutch 
parents),  circa  1880.  Up  xo  her  sixteenth  year 
she  devotetl  hrr  entire  time  to  the  piano,  on 
which  she  he<amc  an  excellent  performer;  at 
the  suggestion  of  her  mother  she  then  en- 
tered the  Cons,  at  AmsCefdam,  where  she 
studied  singing  with  Cornelia  van  Zanten;  at 
her  dehiji  in  Vienna.  Januar>-,  1904,  in  a 
Lieder  recital,  she  made  a  deep  impression, 
and  soon  was  recognized  as  one  of  the  fore- 
most concert-singersi  she  was  received  with 
special  favor  in  Germany;  tlnee  then  she  lias 
in.ule  extensive  tours  through  E^MOpe;  she 
vi^iierl  AiiK-rita  in  1909-10,  and  created  the 
part  of  Naomi  in  the  American  premiere  of 
G.  Schumann's  oratorio  Ruth,  by  lYnt  Apolk> 
Club  of  Chicago  (Feb..  1910);  in  1915-16Bhe 
made  a  second  tour, which  took  her  from  coast 
to  coiist.  yueen  VN  ilhelmina  decorated  her 
with  the  Order  of  Orange-Nassau  for  Art  and 
Science.  He  voice,  mnging  from  is  of 
entraordinary  fullness  and  beauty.  Her 
favorite  comjiosers  are  'N  hulx  rf,  R  Sfrauns, 
and  her  compatriot,  C  a(harin.t  van  Kenncs. 


Koessler,  Hans,  b.  Waldcck,  Bavaria.  Jan. 
1.  1853;  pupil,  1874-7,  of  Rheinbcrger,  Mu- 
nich; 1877,  teacher  in  Dresden  Cons.,  and 
conductor  of  the  Dresden  'Liedertafel,'  which 
w^on  the  highest  prizes  at  the  international 
contest  at  Cologne  in  1880;  1881,  Kapellm.  at 
the  Cologne  City  Th.;  1882.  teacher  of  organ 
and  chpnis-singing  at  the  Natl.  Academy  of 
Music  m  Budapest,  also  taking  the  ( la.sses  in 
composition  after  X'olkmann's  dc-cease  (1883); 
retired  in  1908,  and  has  lived  since  then  in 
yar^us  cities;  now  (1916)  living  again 
IS  Works:  Of>era  Dfr  Mununfranz 

(Strassburg.  1902):  Sylvesterglocken,  secular 
oratorio  for  ch..  soli,  orch.  and  organ;  Hymne 
an  die  Schdnheit  for  male  ch.  and  orch.; 
Kammergu&ngie  for  oboe,  hom  and  string- 
qumtet;  •  mrmphony;  Symphonic  Variations 
lororch.;a  vin.-concerto;  string-sextet,  string- 
quintet,  2  string-quartets;  a  vln. -sonata;  a 
'cello-sonata;  Waltz-suite  for  pf.;  a  16-aart 
Psalm  (his  first  notable  work,  for  which  the 
Vienna  'Tonlt<in8tk?rverein'  awarded  him  a 
pnie);  a  mass  for  women's  voices  with  orjran; 
choruses  and  songs. 

Ko'fler,  Leo,  b.  Brixen,  Austrian  Tvro\, 
March  .  13.  1837j  d.  New  Orleans,  Xov.  29, 
1908.  Well-known  writer,  critic,  and  -singinjj- 
teacher;  from  1877,  organist  an<i  choirmaster 
of  St.  Paul's  Chapel,  Trinity  Parish,  New 
York. — Works:  The  Art  of  Breathing  as  the 
Basis  of  Tone-production  (New  York,  5  ede.; 
Leipzig  [in  German),  1897);  Take  Care  of 
Your  Voice,  or.  The  Golden  Rule  of  Ileallh; 
Selected  Hymn-tunes  and  Hymn-Anthems. 

Ko'geL  Gustav  Friedrich,  b.  Leipzig, 
Jan.  16,  1849.    Pupil  of  the  Cons.  (1863-7); 
then  in  Alsatia  till  1870;  alitor  for  (  F. 
Peters  until  1874,  was  then  theatre  Kapellm. 
in  v.irioiis  cities,  and  at  Leipzig  (1883--6); 
1891-1903  cond.  of  the  Museum  Concerts 
at  Frankfort;  since  1908  oond.  of  the  'CS- 
cilienverein'    in    Wiesbaden;   has  travelled 
extensively   as    visiting   cond.  (Petro«iad, 
Mos<:ow,    Madrid,    Barcelona,    New  York 
[i'hilh.  Soc.  19061).  Editor  of  full  scores  and 
pf. -scores  of  several  operas  (notably  Jessonda, 
Die  lusligen  IVeiber  von  Windsor,  and  Hans 
Heiling).    Comp.  a  few  pf.-pieces  f.  2  and 
4  hands. 

Kohler,  Franz,  b.  Clinton,  Iowa,  Feb.  20, 
1877.  Pupil  of  Karl  Halir  (vl.)  in  Weimar 
and  Berlin,  lK'H)-8;  on  his  return  to  the  U.  S. 
he  was  appointed  leader  of  the  Pittsburgh 
Symph.  Orch.  (1898);  member  of  the  Men- 
delssohn Trio;  since  1911  prof,  of  vln.  at 
Oberiin  Coll.,  and  since  1913  cond.  of  the 
Erie,  Pa.,  Symphony  Orch.  • 

K61ller,  Ernesto,  eminent  flute-virtuoso; 
b.  Modena,  Dec.  4,  1849;  d.  IVtrogra«l,  May 
17.  1907.  Pupil  of  hi>  f.ither.  Jowf  K..  1^ 
flutist  of  the  court-ofch.  at  Modena;  eng. 
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18<i9  aa  1st  flutist  at  the  IGurltheater  in 
Vumna;  from  1871  1st  flutist  of  the  Imp. 

Orrh,  and  soloist  in  Pctrograd.  He  publ. 
numt  rous  conips.  for  llute  (almost  100  opus- 
niirnlHTS  (a  KtmeristUck  f.  fl.  and  orch.  is  op. 
94i)  and  some  excellent  studies  of  all  degrees 
of  difficulty  (op.  J3,  55,  75,  77,  82,  89). 
Also  wrote  an  opera,  Bm  Aekmtd^  vad  aevcnl 
ballets. 

Kdhler,  Ernst,  b.  Liingenbielau,  Silesia, 
May  28,  1799;  d.  Breslau,  May  26.  1847, 
where  he  was  1st  ocnniat  of  the  Elisabeth- 
kirehe  from  1827.  exoetfent  organist  and 
pianist,  and  publ.  fine  works  for  l«»th  instrs.; 
also  comp.  2  symphonies,  9  overtures,  12 
churdMaatataa,  ami  12  large  vocal  worka  w. 
orch. 

Kbhler,  (Christian)  Louis  (Heinrich). 
distinguished  pianist,  teacher,  and  composer 
of  instructive  pf.-niusic;  b.  Brunswick,  Sept. 
5,  1820;  d.  KoniesberR.  Feb.  16.  1886.  Pupil, 
at  Rrunswicic,  ofSonncniann  (pf.).  Zinkeiscn 
senior  and  Leibmcic  (theory),  and  Zinkeisen 
junior  (violin):  at  Vienna  (1839-43)  of 
5>et  hter  and  v.  Si-yfric^I  Ccomp  ),  and  v. 
Bocklet  (j)f.).  Then  KaiK-lltn.  ai  ttu-atres 
in  MarientuirK,  Elbinc;,  and  (184.S-6)  Konigs- 
beig,  where  he  flnalJy  settled  in  1847  as 
teacher,  founding  an  eminently  successful 
school  for  pf.- playing  and  theon,-.  Ho  received 
the  title  of  Royal  Professor'  in  1880.  He 
was  one  of  the  chief  promoters  of  the  '.MIgem. 
^eutscher  Tonlciinstlerverein/  founded  in 
1859  at  Leipzig.  His  reviews  of  new  oom* 
positions,  in  the  I.eipziR  'Si^fnale,*  WCTC 
models  of  inifxirtiality  and  acumen.  He 
•wdA  a  zealous  teac  her  (Hermann  Goets  was 
his  pupil),  and  his  didactic  writings  and 
oomposttions  otrtained  great  vo^^ue,  the 
Studies  W\n^  used  in  most  Con.scrvatories; 
he  wa.s  calletl  'the  heir  of  Czerny'  as  a  pf.- 
instructor. — Works:  Systemalische  Lehrme- 
tiude  Jtir  Klavierspitl  und  Musik,  in  2  \'ols. : 
Vol.  i,  Du!  Mechanik  als  Grundlage  der 
Technik  (1856;  M  .d.,  rew  h>  Fvicmann, 
1888);  Vol.  ii,  Tonschriftwesen,  Ilarmonik, 
Mftrik  (1858);  Dir  GebrwUr  MulUr  und  das 
StreichquarMt  (18.S8);  Fuhrer  durch  den 
Klavierunterricht  (6ili  e<l.  1879)  is  of  value, 
I'tit  not  free  from  bias;  further, /)rr  X^/apt<T- 
fin ^ersatz  (1862);  Der  KlavierunterridU,  oder 
Studien,  Erfakmnfjen  und  Ratsckldge  (4th  ed. 
1877);  Ptr  nrur  Rirhlung  in  der  Musik  (1864); 
Leifhifusslifhe  Ilarmonie-  und  Ceneralhass- 
Lehre  (3d  ed.  1880);  Brahms  und  sriuf 
Sleliuni  in  der  neuern  Klavierlilieratur  (1880); 
Der  Ktavierbedaltug  ( 1 882 ) ;  /I  llgenteine  Musik- 
Irfirr  flS8.n. — K.  composes!  3  operas:  Prins 
utui  MaUr  (Vienna,  1844.*),  Maria  Dolores 
(Brunswick.  1844),  and  GU  Bias;  a  ballet, 
Der  Zauberkomponist  (Brunswick,  1846); 
~^  to  Euripides'  Heltna  (Viefiiia,  1843); 


overture  to  Pkomno  (Terence);  a  cantata;  a 
Vaterunaer  f.  4  female  and  4  male  voices  (op. 

100);  a  symphony,  a  quartet,  iionfl^,  and 
some  300  p(.-works,  chiefly  didactic 

milar,  MoHti,  b.  Altenbnrg:,  Thuringia, 

Nov.  29.  18.S5  Pupil  of  his  father,  then  of 
Stamm  and  Miiller-Berghaus  in  Chemnitz; 
1873,  member  of  Bilse  s  orch.  in  Berlin; 
went  to  Petragrad  in  1880,  where  he  became 
vfnst.  in  the  Imp.  Orch.,  2d  oonc^master, 
and  Kapellm.  in  1898.  Has  written  2  suites, 
3  serenades  and  several  Fantasie-Tdnze  for 
orch.;  a  comoerto  f.  vl.  ami  orch.;  a  str.- 
quartet;  many  solo  pes.  f.  vi.;  some  pes.  for 
vd.  and  pf.;  an  Elegy  f.  via.  and  pf.;  etc. 

Kbhler,  Oskar,  b.  Schkeuditz,  Saxony, 
May  19,  1851.  Pupil  of  J.  Brambach  and  }. 
Tausch  in  Bonn  and  oi  Th.  Kirchner  m 
Dresden;  held  several  positions  as  cond., 
taiwht  some  time  at  Stern's  Cons,  in  Berlin, 
ana  is  now  living  in  Leipzig.  Has  written 
a  aulte  f.  orch.  (op.  189),  and  the  overtures 
EsMoida  (op.  48),  Htddigungs-Oaeerttre  (op. 
114),  I^zesziiuher  (op.  168),  and  minor  works 
f.  orch.;  some  hne  church-cantatas  {Ick 
danke  dem  Herm,  Licht  aus  dm  lAekt  fs- 
boren,  etc.);  pf.-pcs.  and  choruses. 

Kbhler  (K.-Wambach).  WUhelm.  b. 
Wanibach,Thurtngia.  May  22, 1858.  Taught 
for  some  years  in  his  native  town,  went  to 
Hamburg  and  then  to  Berlin,  completing 

his  mu.s.  studies  under  Cfrcll  and  Barjjiel; 
now  (1916)  teacher  at  the  Seminary  and 
cond.  of  St.  Pteter'a  Choir  in  Hambuff. 
Noteworthy  as  a  teacher  and  church-com- 
poser. Has  written  masses,  2  Psalms  a  8, 
motets;  Das  Mddchen  voH  Kola  i,  male  ch. 
and  orch.;  sonatas;  etc. 

Koho'ut,  Fnuru,  tiam  Hostin,  Bohemia, 
May  5,  1858.  Pupil,  1873-6,  of  Skuhersky 
in  the  Prague  OrKun-School.  Besides  inci- 
dental music  to  various  plays,  he  has  oomp. 
the  1-act  (Bohemian)  romantico-comic  opera 
Bdhinsky  (Smichov  summer  theatre,  near 
Prague,  1892;  Pilscn,  the  1-act  (C.er- 

man)  dramatic  o|K'ra  Stella  (Prague,  (ierinan 
Landeatheater,  isg6;  v.  succ);  and  a  4>act 
opera  Juan  de  MaraHa  (not  perf.);  organ- 
pieces,  and  pf.-pieces  (many  still  in  MS!). 

Ko'hut,  Adolf,  b.  .Mindsztnt,  HunKary, 
Nov.  10,  1847.  Living  in  Berlin.  Made  Dr. 
pM.  (hon.  c.)  by  Umv.  of  Klausenburg  in 
1912.  Author  of  ^foses  Mrndelssohn  und 
stinr  F,imilu-  <\»X(>\.\\'t!>rr-(;,-drttkbu(h{\m7); 
Fnrdrifh  Wieck  (ISSS);  Pas  Dresdener  Ilof- 
theater  in  der  Gegertwart  (1888);  Die  grossten 
ieutichen  Soubretten  im  19.  Jahrhunderl 
(1890);  Joseph  Joachim  (1891);  Bildrr  <uik 
der  Musikwelt  (1891);  Aus  dem  Zaut>erlande 
Poiyhvmnias  (1892);  Dur-  und  Mdlakkorde 
(1894):  SchOier  in  seinen  Besir hung/en  sur 
Jiunk  (1905);  Dk  Gesangskoniginmit  ier 
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iHtten  drei  Jakrkundtrte  (1906):  for  Reckim** 

Tnivi  rsalbibliothck'  tiogn.  ol  Attter,  Mejftr- 

beer  and  Rossini. 

Kolakov'ski,  Alexei  Antonovitch,  violin- 
ist; b.  in  Po<lolia.  1856;  goId-medalUst  of  the 
Petrograd  Cons.,  1898,  then  studying  abroad 
with  government  stiijend;  after  teaching  at 
the  Moaoow  Coos.,  and  acting  as  soloist  at 
the  Imp.  Theatfc.  he  became  (1897)  teacher 
in  the  Kiev  Music-School  oC  the  Imp.  Rum. 
Musical  Association. 

Kolar,  Victor,  b.  (of  Bohemtan  oarentage) 
Budapest,  Fell.  12.  1888.  Pupil  of  O.  Seviik 
(vl.)  and  A.  Uvoriik  (coinp.)  at  the  Prague 
Cons.,  1900-4;  came  to  America,  and  joinetJ 
the  N.  Y.  Symph.  Orch.  as  violinist  in  1907; 
app.  aiBt.-COnd.  in  1914. — Works:  2  str.- 
quartfts  (K  m.  and  E;  both  prod,  by  Saslavsky 
•Quartet  in  1913);  A  Fairy  Tale,  symph.  poem 
(N.  Y.  Symjih.  Orch.,  191.?);  Amerifana, 
mrmph.  suite  (ib.,  1914;  won  1st  prize  at  111. 
^te  Teachers'  Assoc.  competition);  Tkrm 
Humoresques  f.  vl.  and  pf.  (191.S);  Symphony 
No.  1.  in  L)  {X.  Y.  Symf)h.  Orch.,  1916);  3 
nags.  A  symph.  p<_K  in,  Iluiwatha,  was  pro!, 
in  1906  by  the  Pituburgh  Symph.  Orch. 
(Emil  Paur);  in  spite  of  its  flattering  recep- 
tion the  composer  later  withdrew  it  from 
the  list  of  his  works,  and  (xmsidering  it 
immature^  destroyed  the  soon. 

Kdatchev'sky,  Michail  Nikolaievltch, 
b.  Oct.  2,  1851,  pupil  of  Richter  in  the 
Leipag  Cons.;  has  written  a  Ukraine  sym- 
phony, a  string-quartet  (Ei>),  a  trio  (A  m.), 
a  Requiem  f.  ch.,  string-orch.  and  organ,  2 
Salvum  fac  for  ch.  a  cappella,  songs,  etc. 

Kol'be,  Oskar,  b.  Berlin.  .Xur.  10.  18.^6; 
d.  tlicre  Jan.  2.  1878.  Pupil  (1852  4)  of 
Ctrell,  I.usclihorn,  and  A.  Vv.  Bach,  at  the 
R.  Inst,  for  Church-music;  then  at  the  R. 
Acad,  until  1856.  Teacher  of  theory  at 
Stern's  Cons..  1859-75,  with  the  title  of 
'Royal  Music- Director'  in  1872  (on  the  pro- 
duction of  his  oratorio  Johannes  der  Tdufer). 
Publ.  an  overture  to  WaUeustdn't  Tod:  pf.- 
music,  songs;  a  Kurzgefasstes  Handbuoi  der 
Grnrralhasslehre  (1862;  2<l  c<l.  1872),  and  a 
Handbuch  der  HarmonieUhre  (1873). 

Kolberg,  Oskar,  b.  Radom,  1814;  d. 

\Vars,uv,  1891.  Pupil  of  RungenhaKon  in 
Berlin;  wrote  many  Palish  national  dances. 
Mis  chief  claim  to  di.stincticMI  is  his  great 
collection  of  Polish  folk-songs  in  JO  vols. 
(Piefni  ludu  polskiego). 

KolfT,  J.  van  Santen,  essayist;  b.  Rotter- 
dam. Holland,  Apr.  19.  1848;  d.  Berlin,  Nov. 
29,  1896.  Wrote  hundreds  of  mus.  articles 
for  the  (  .rnii.in,  I  rtnch  and  DuUh  press; 
among  them  Liesfhitlttiiihes  und  Asthetisckes 
Abrr  aas  Erinnerunesmotiv  (a  history  of  the 
Ldtmotiv  before  Wagner]  (in  vols,  viii  and 


ix  of  the  'Bayreuther  Blatter'):  on  the  Wer- 
desckkksaU  of  ParsMal  ('Bayreutber  Taachen- 
buch/  1892):  Werden  umd  Waduen  der  Fanst- 

Ouverture  ('Bayr.  Blatter,'  1894);  on  the 
utilization  of  the  Faust-idea  in  music  ('Bayr. 
Taschenbuch,'  1894);  on  Zola  und  die  Munk 
('Berliner  Signalc/  189d»  Noe.  5,  7,  8.  13); 
and  many  others  in  the  'Revtie  WagnWcnne,* 
the  Leipzig  'Musikalisches  Wochenblatt,'  thie 
Amsterdam  'Weekblad  voor  muiiek,'  etc. 

K-dlling,  Karl  W.  P.,  composer  and 
music-teacher  in  Hamburg,  where  he  was 
bom  Feb.  28.  1831.  His  works  are  chiefly 
attractive  solm-pieces  for  piano;  he  brought 

out  a  very  successful  operetta,  SchmetUr- 
linge  (1891,  Karl  Schulze-Theater,  Hamburg). 

Koll'tiiann,  August  Vrtfldrldi  Ghrto- 

toph,  b.  Engelbostel,  Hanover.  1756;  d. 
London,  Mar.  21,  1829,  as  organist  ami  choir- 
ma.ster  in  the  German  Chapel,  St.  James's. 
He  was  a  somewhat  eccentric  theorist  and 
composer.— Works:  The  Shipwreck  (a  pro- 
gram-symphony);  1(X)  Psalms  harmonize*!  in 
Too  ways;  Rondo  f.  pf.  on  the  chord  of 
the  diminished  7th:  etc.  Publ.  Essays  on 
Practical  Harmony  (1796);  First  Beginning 
OH  the  Pianoforte  (op.  5;  n.  d.);  and  a  number 
of  otlu  r  thforrtical  works.  Only  2  muiibers 
of  his  own  'Ouarterly  Mus.  Register'  appeared 
(1812).— See  Q.-Lex. 

Kdm'pel,  August,  violinist,  calfed  Spohr's 
best  pupil;  b.  BrUckenau,  Aug.  15,  1831;  d. 
Weimar,  Apr.  7.  1891.   Studied  at  the  Wiirz- 
burg  Music-School,  later  with  Spohr,  David, 
and  Joachim.    From  1844-52  he  played  in 
tin-  Kassel  court  orch.,  1852-61  in  th.il  at 
Hanover;  after  long  concert -tours  he  l)ecame 
a  membnr  of  the  Weimar  orch..  in  1863,  aod 
leader  in  1867,  being  pensioned  in  1884. 

Ktt'nig^lOw.  Johsnn  Wllhelm  GonieUua 
von,  b.  Hamburg,  Mar.  16,  1745;  d.  May  H, 

IS.V?,  at  LUbeck,  where  he  had  been  organist 
of  the  Marienkirche  from  1 7  73.  He  composed 
many  'Abendmusiken,'  foUowing  Buxtehude  • 

example. 

Ko'nigsl5w,  Otto  Friedrich  von,  bom 
Hamburg,  Nov.  13,  1824;  d.  Bonn,  Oct.  6, 
1898.  Pupil  of  Fr.  Pactus  and  Karl  Hafner, 
and  from  1S44-6  of  Dtovid  (vin.)  and  Haupt- 

ni.inn  fthcor>*)  in  the  Lcipzi^j  Cons.  AUrr 
concert-tours  for  12  years  (many  in  company 
with  Carl  Reinecke),  he  was  leader  (18M1) 
of  the  Giirzenich  Orch.  at  Cologne,  also 
violin-teacher  in,  and  vice-director  of,  the 
Cons.,  with  the  title  of  'Rfl^al  Piof.'  Retired 
to  Bonn  in  1884. 

Ko'ning,  David,  b.  Rotterdam.  Mar.  W, 
1820;  d.  Amsterdam,  Nov.  6,  1876.  Pianist 
and  oomp;  pupil  of  Aloys  Schmitt  in  Frank- 
fort. From  1840,  conductor  of  the  'Felix 
Mentis'  choral  sue.  at  Amsterdam;  alao  for 
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ten  years  aecretary,  then  president,  of  the 
Cecilia  Soc;  hon.  member  of  the  Cecilia 
SoCm  Rome,  and  the  Amsterdam  Soc.  for 
the  Promotion  of  Music.  Excellent  teacher, 
and  a  talented  composer. — Works:  Op.  1, 
Doming,  salvum  fac  regent,  w.  orch.;  comic 
opera.  The  Fishermaiden;  Elegy  on  the  Death 
of  an  Artist,  f.  soli,  ch.  and  orch.  (op.  22); 
string-quartets;  a  ^reat  variety  of  vocal 
music;  7  pf.-etudes  in  the  style  of  Schmitt, 
Clementi,  Cramer,  etc.;  aonaut,  and  a 
Vredemandl^  for  pf.;  etc 

Konius,  Geority  Eduardovitch,  b.  Mos- 
cow, Sept.  30,  1862.  Pupil  at  the  Con«.  there 
of  Taneiev  and  Arenaky;  fiom  lWI-99  he 
taught  there;  since  1902  prof,  at  the  music- 
school  of  the  Philh.  Soc.— Works:  Op.  1, 
Scenes  enfantincs,  suite  f.  orch.  and  ch.;  op. 
8,  Cantata  in  memory  of  Alexander  III;  op. 
23,  Phm  the  World  oflUuston,  symph.  poem; 
op.  30,  La  forit  hruisse,  symph.  poem  after 
W.  Korolenko;  Daita,  ballet  (Moscow.  1896); 
pf.*pca.  and  aoaga. 

KBn'nemann,  Arthur,  b.  B.idin-Raden, 
Mar.  12,  1861;  pupil  of  his  father  (cond.  of 
the  'Kurorchester'),  and  G.  Kraasclt;  thcatre- 
cond.  in  several  German  towna;  since  1887 
in  Mahrtsch-Oatrau  as  director  of  a  murio 
school  and  head  of  the  Orchestra!  Society. — 
Works:  The  ojxjras  Cawrilo  (Rostock,  1882), 
Der  Bravo  (Miinster,  1886),  Vineta  [Die  ver- 
sunkene  Stadt]  (Lcipsig,  1895).  Der  toUe  Eber^ 
sUin  (Munich,  1S98:  2d  LuitpoM  Prize):  Di» 
Madonna  mU,  dem  Mantel  (Ostrau,  1012^; 
symphonic  suite  Indien;  orrhl.  s<^^lKr/o 
J.II  htflfrnl'iu-::  <)\•^■rl^lrc  Der  Il'-rhs;  I'op.  4); 
Symphontsdi-ixiisches  Eroffnunessfnglj  an 
interlude.  Vision;  concerto  f.  vl.  and  orch. 
(op.  5^!*:  pf  -pieics;  choruses,  ballads,  SOngS. 

Kon'radia,  Karl  Ferdinand,  opcretu- 
composer;  b.  St.  Helenenthal,  n.  Baden,  L. 

Austria.  Sept.  1.  IW.?;  d.  Vienna.  Aug.  31, 
1884,  where  he  prod.  11  operettas. 

Konta,  Robert,  b.  Vienna.  Oct.  12, 

ISSO;  (omp.  of  the  o[)era  Pas  kalte  Herz 
(Prague.  1908)  and  a  pantomime,  Der  bucklige 
Gei§tr  (ib.,  1909);  abo  of  a  symphony  and 
songs. 

Kont'ski,  Antoine  de,  eminent  pianist; 
b.  Cracow,  Oct.  27.  1817;  d.  Ivanitchy,  Dec. 
2,  1899.  Pupil  of  Joh.  Markendorf  at  War- 
saw, and  (1830)  of  Field  at  Moscow.  On 
numerous  concert-lours  he  created  a  furore 
by  the  brilliancy,  suaveness,  and  delicacy  of 
his  tet:hnique;  lived  in  Pyuria  tHI  1851.  in 
Berlin  for  about  2  years  (app.  court  pianist), 
in  Petrograd  1854-67,  also  concertizing  in 
\  arious  i  it  it  s,  Uu  n  in  London  as  a  tea«  lu  r 
of  advanced  pf.-playing.  He  traversed  the 
United  States  in  1885-6,  and  later  lived  for 
a  time  in  Buffalo^  N.  Y.  la  1896^  (at  the 


age  of  80')  he  made  a  grand  pianistic  tour 
arowid  the  world,  endm^  at  Warsaw;  in 
January,  1899,  he  was  giving  concerts  in 
Petrograd. — Works  (technically  tlifficult,  but 

generally  of  mediocre  nuality ) :  Rrveil  du  lion 
(op.  llvS),  very  popular  both  for  pf.  and  as 
arr.  f.  orch.;  2  pf. -concertos;  the  waltzes  La 
viclorieuse  (op.  89)  and  Souvenir  de  Piarritz 
(op.  278);  Grandr  Polonaise  (op.  271);  Im 
nuit  sur  la  mer  fop.  25'));  also  an  opera,  iri 
deitx  distraits  (London,  1872);  an  operetta, 
U  SitUoH  de  Zantibar  (N.  Y..  ISM);  an 
oratorio:  symphoaiea,  overtures,  masses,  etc. 
— His  brother, 

Kont'akI,  Apolllnaire  de,  b.  Warsaw, 

Oct.  23,  1825;  d.  there  Jum-  29.  1879.  Vio- 
linist, pupil  of  his  brother  Charles  (b.  Sept. 
6.  1815;  d.  Paris.  .Auk.  27,  1H6T  :  ,  wlien  but 
4,  he  could  pla^  concertos  by  Rode,  and  later 
became  Psgamni's  favorite  pupil  in  Paris. 
— Toured  France  and  Cermany  (1847),  m  ult- 
a  sensiition  in  PetroRrad  (1851).  and  from 
1853-61  was  Imp.  chainl>cr- virtuoso  there; 
then  settled  in  Warsaw,  and  in  1861  founded 
the  Cons.,  of  which  he  was  Director  till 
death. — \'io!in-mu8ic  of  slight  value. — \ 
fourth  brut  her,  Stanialaa  (b.  Cracow,  Oct. 
8.  1820),  a  vinlin-teadier  in  Paris,  pubi. 

light  violin -pieces. 

Kopeck.<'  [koh-pehts'ke],  Ottokar,  violin- 
ist, b.  ChotflKjf.  Hohemia,  Apr.  29,  18.S0. 
Piipil  (1864-70)  of  Prague  Cons.;  leader  of 
the  Philharm.  Orch.,  Hamburg,  cond.  of 
the  'SrhaefTer'  Orch.;  is  now  (1916)  teacher 
in  the  Cons.  He  was  the  teacher  of  the 
nrini cs  Fnedrich  Wilbelm  and  Adalbert  of 
Prussia. 

Koptialev  [Whp-t'yih'vehv],  Alexander 
Petrovitch,  b.  IVtrograJ.  Oct.  12,  18&8. 
Has  written  for  orch.  Cortege  de  la  Vie 
(op.  2),  Pi>^me  elcgiaque  (op.  11),  OrietOal 
Dances:  Psalm  18  f.  bar.  solo,  ch.  and  pL 
(op.  15):  pf.-pcs.  (op.  9,  Seines  du  Bal  mas- 
fui;  op.  14,  Trois  Preludes;  etc.);  songs. 

Kopylow  [k6h-pu'I6hvl,  Alexander,  born 
Petrograd,  July  14,  1854;  studied  in  the 
Imp.  Chapel,  where  he  is  now  (1916)  voail 
instructor. — Works:  Op.  7,  Andantino  for 
str.-quartet;  op.  10,  Scherzo  f.  orch.;  op.  11, 
Prelude  and  Fugue  f.  str.-quartet;  op.  14, 
Symphony  in  op.  15,  str.-quartet  in  C»; 
op.  <l()  in  }- ;  np.  31.  Concert -overture:  op. 
29,  Souvenir  de  Peterhof  I.  vl.  and  pf . ;  pieces 
f.  pf.  (op.9,£fiide;op.  12,  Trois  fugues;  op.  17, 
4  miniatures:  op.  36.  4  musical  pictures;  op. 
53.  14  Tableaux  musuals  de  la  vie  enfantine; 
op.  fiO,  Detue  Hudes;  etc) ;  choniaea  and  songs. 

Korbay  [kfthrliahil,  Francis  Alexander, 
b.  Pest,  Hungan,'.  May  8,  1846;  d.  London, 
Mar.  9.  1913.  Tenor  singer  (pupil  of  Roger) 
and  pianist  (pupil  of  Lisst).   Sang  at  the 
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Hungarian    0\ycn\,    Pest,    1865-8;  toured 

Germany.  Kn^iand.  and  America  asaooooert- 
pianist;  settlc<l  in  New  York,  1871,  as 
tearher  of  voice  .ind  pf.;  went  lu  London  in 
1894  as  prof,  ol  singing  at  the  R.  A.  M., 
where  he  taught  till  1903;  from  then  on  as 
private  teacher.  His  many  vocal  recitals 
were  very  successful. —Works:  NuptiaU, 
f.  orch.  (often  perf.);  Le  matin,  f.  solo  voice 
and  pf.  (arr.  by  Lisst  i.  orch.);  settings  f. 
vocal  aoto  of  Lenau's  SchUflieder;  Hungarian 
Folk-songs  transcr.  f.  pf.;  pf. -pieces;  etc. 

Koraahtchenlco,  Araeni  Nlkotaimrltch, 
neo>RtiMian  composer;  b.  Moscow,  Dec.  18. 

1870.  pupil  of  Taneirv  (pf.)  and  Arcnsky 
(comp.)  at  the  Cons,  there,  (graduating  1891 
with  the  gold  medal;  then  ap[x)inted  teacher 
of  counterpoint  and  mus.  form  at  the  Cons, 
and  the  Svnodal  School. — Publ.  works:  The 
operas  Brfsfuizzar  (Moscow,  1801),  The  Anf>el 
of  Death,  and  Thr  Ice  Palace  (Moscow,  19()0); 
music  to  Euripides'  Women  of  Troy  (op.  l.S) 
and  IpHfuenia  in  Aulis  (op.  18);  a  ballet. 
The  Magu  Mirror  (Moscow,  1902);  the  orchl. 
pieces  Banari'lle  (op.  6),  Erzdhlutig  (op.  U), 
Seine  poclique  (op.  12),  2  Symphonische 
BiUer  (op.  14),  Armenian  Suite  (op.  20), 
SdHes  nocturnes  (op.  21),  Svmphonie  lyrique 
(op.  23),  Musikaltsche  Bilder  (op.  27a);  a 
faiil.i-^y  f.  pf.  and  orch.  (op.  3);  cant.ila  Don 
Juan,  i.  ch.  and  orch.  (op.  5);  Armenian 
Songs  f.  do.  (op.  8);  C«corigian  Songs  f.  do. 
(op.  27b);  a  strmg-quartet  (op.  25);  2  pes.  f. 
vd.  and  pf.  (op.  34);  choruses  (op.  16,  29, 
32,  37);  Instrl.  loli,  pf.-pieoes,  songs. 

Korga'nov,  Genari,  Russian  pianist;  b. 
Kvarely.  Caucasus.  May  12,- 1858;  d.  Rostov- 
on  the  Don,  Apr.  12,  1800.  Pupil  of  Reineckc 
(Leipzig)  and  L.  Brass! n  (I'etrogracl). — PubL 
about  40  works,  chiefly  for  piano. 

Kdr'ner,  (Christian  Gottfried,  b.  Leipzig. 
July  2,  1756;  d.  Berlin,  May  I  V  18.^1.  H.- 
was  the  father  of  Thc-otlor  K.,  the  ixxt. 
C<imi>ose<l  songs,  etc.;  and  publ.  (in  the 
'H«)r('n,'  1775)  an  essay  Ober  den  Charakter 
der  Tone  oder  Hber  Ckarakterdarstdlimg  in 
der  Musik. 

Kdr'ner,  Gotthilf  Wilheim.  b.  Teicha, 
n.  Halle,  June  3,  1809;  d.  Erfurt,  Jan.  3, 
186.S,  as  a  music-pubh'sher.  He  founde<l  his 
business  in  1838,  ami  pulil.  many  organ- 
woiks;  in  1886  the  firm  was  united  with 
that  of  C.  F.  Peters.  He  also  founded  the 
'Urania.'  a  periodical  for  organists,  in  1844 
(pn-scnt  editor,  M.  Puttmann  [siooe  1908]). 

Korngold,  Ericht  a  composer  of  remark- 
able precocity:  b.  Briinn,   May  29,  1897. 

Pupil  «.f  his  father,  Julius  K.  (1).  Dec.  24, 
1800;  siiK  (•  100 >  ijuis.  critic  of  tlie  'Neue 
Freie  Pres.se'  m  \'ienna)  ami  of  K.  PucIm, 

A.  von  Zemliiisky  and  H.  Griidcaer  in 


Vienna.  At  the  age  of  11  he  wrote  a  panto- 
mime, Der  Schneemann,  which  was  prod,  at 
the  court  opera  in  1910;  the  following  year 

Nikisch  playe<l  his  OuvertUre  tu  einem  S<han~ 
s^l  (op.  4)  in  a  Gewand  ha  us  concert,  in 
the  same  year  the  youthful  composer  gave  a 
concert  of  his  own  comps.  in  Berlin,  apjx-aring 
also  as  a  pianist.  Since  then  his  works  have 
been  heard  in  the  larger  cities  of  Germany, 
England  and  America.  As  yet  K>  is  under 
the  influence  of  R.  Strauss,  his  form  is  con- 
fused and  the  orchestration  overloadetJ;  but 
there  is  sufficient  merit  in  his  works  to  make 
it  worth  while  watching  his  development. — 
Other  works:  Op.  1,  Pf.-trio  in  D;  op.  2, 
Pf.-sonata  in  E  (No.  2;  No.  1  ff^  m  l  has  no 
op.-numl)er);  op.  ^,  7  M,ir(hrn}'i!'h-r  f.  pf.; 
op.  5,  Sinfotiirtln  in  n>;  op.  6,  honata  f.  vl. 
and  pf.  in  ( Two  l  ai  t  operas,  Der  Ring 
des  FotykruUs  and  Violania,  were  producetl 
on  the  same  evenntg  in  Munich  (.Mar.  28. 
1916). 

KommUiler,  Utto,  b.  Straubing,  Bavaria, 
Jan^  5,  1824;  d.  Mettcn,  Bavaria.  Feb.  15. 

1907.     Was  ordained  to  the  luitsthtKxI  in 
1847.  entered  the  Benedictine  order  in  1858, 
and  became  choir -dir.  of  the  monastery  at 
Metten;  until  1903  he  was  pres.  of  the 
Ratisboin  branch  of  the  Tarilienverrin';  died 
[>rior.    Comp.  a  puitiIkt  of  rii.i>sfs  and 
inoiets;  publ.  a  Lexikon  der  kirtUichen  Ton- 
kunsl  (1870;  2d  ed.  in  2  vols.,  I89f,  '95), 
Der  katholische  Kirchenchor  (1868).  Die  Afustk 
heim  lilurf^ischen  Hofhaml  (18"  IV,  also  coo- 
tril>.   many  artirles  to  the  'Kchm.  Jahlb.' 
and  '.Mon.itshefte  f.  Musikge«i<hirhte 

Koschat,  Thomas,  rnm[^>o>«T  and  baas 
sinner;  b.  Viktring,  n.  Klagenfurt,  .\ug.  8, 
1845;  d.  Vienna,  May  19,  1914.  While  a 
student  of  natural  science  at  Vienna,  Esser 

induced  him  to  ioin  the  court -opera  chorus, 
in  which  he  s<K)n  Ix-rame  the  leader.  In 
IS 74  lu-  also  joinecl  the  cathedral-choir;  in 
1878,  the  Hofkiipelle.  In  1871  he  publ.  hu 
first  Carinthian  quartets  for  men's  x-oices; 
tlu'v  .It t. lined  inuiHMisc  }K)[)ul.irity.  and  were 
his  bixxiaky  (over  10()  have  appeared).  He 
wrote  the  poems  (in  the  Carinthian  dialect) 
as  well  as  the  musir.  With  four  other  solo 
singers,  he  organized  the  f.imous  "Karntfuur 
Ouiiit.ti'  in  1875.  Hi-,  'I.ietlerspiel'  Am 
IVorlhcrsee,  containing  many  of  his  favorite 
vocal  numbers,  had  great  vogue  in  Vienna 
and  elsewhere;  he  also  pnxl.  a  4-act  'Volks- 
stiick  mit  (.es.ing.'  Die  Rosenlluiier  NathtigaU, 
and  the  'Singspiel'  Der  Biirgernuisler  VOn  St, 
Anna  (Prague,  1893;  succ.)  Igiven  in  Italian 
as  Un  eolpo  di  fuoro].^f.  M.  Marofd,  Das 
Kfirntnrr  ]'i>lks!ir.l  und  Th.  K.  (Leipzig, 
1895);  C.  Krobath,  Th.  A'.,  der  Sanger  Kdrn- 
tens  (I^psig.  1912). 

KB'MlltB,  Halnridi,  b.  Annabecg,  Saaony, 
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Jan.  10,  1854.  Pupil  of  Richter  (Lcipdg 
Cons.),  and  Nietzsche  (Basel).    Lived  in 

Italy  from  1878-91;  in  10()0  as  librarian  at 
the  Nietzsche  Archiv  in  Weimar;  now  (1916) 
in  retirement  at  Annaberg.  Under  the  pen- 
name  of  'Peter  Cast'  he  prod,  the  operas 
Wmnm  (1879).  Schen,  List  und  Roche 
(1881),  Dir  hrimliche  Ehr  (Danzig.  1891; 
score  printed  1901  as  Der  Lowe  von  Venedig); 
a^  fest.  play,  WalpurgisnadU  (at  the  open- 
air  theatre  on  the  'Hexontanzplatz'  fHarz 
Mts.).  1903).  Two  other  o{ieras,  Konig 
Wi  rizrl  and  Orpheus  und  Dionysos  have  not 
been  prod.  Has  also  written  a  symphony, 
HeUe  Ndehte:  a  ooncert<overture;  a  str.-qtiar- 
tet;  choruses  aufl  songs.  W'ith  A.  Seidl  he 
e<l.  vol.  i  of  Nietzs<  lu-'s  rollirte<l  letters; 
with  KlisalK'th  Forstor-Nietzs*  he,  vol.  iii,  2 
(letters  to  Billow). — Cf.  L.  Brieger-Waaser- 
vofpel.  P.  G.f  in  'Monof^phien  modemer 
Musiker'  (vol.  i,  Leipzig,  1906). 

Koa'ieck,  Julius,  b.  Neugard,  Pomcrania, 
Dec.  3.  1825;  d.  Berlin,  Nov.  5.  1905.  Vir- 
tuoso on  the  trumpet  and  cornel  i  pistons; 
member  of  the  royal  band,  Berlin,  and 
teacher  of  trumpet  and  trombone  at  the 
Hochschule.  Founder  (1871)  and  leader  of 
the  famous  *IUi8er-Comett-(}uartett.'  PuU. 
a  method  f.  trumpet  and  cornet. 

Kdssler,  Hans.   Sec  Koesslrx. 

Koasmaly,  Carl.b.  Breslau,  July  27. 1812; 
d.  Stettin,  Der.  1.  1893.  Punil  (1828-30)  of 
Berger,  Zelter  and  Klein  at  Berlin;  theatre- 
Kapetlm.  at  Wiesbaden,  Mayencc.  Amster- 
dam, Bremen.  Detmold.  and  (1846-9)  Stettin, 
where  he  settled  as  teacher  and  concert- 
conductor.  —Works:  Schlesischrs  Tonkunstler- 
Lexikon  (1846-7);  Motarl's  Opem  (1848, 
after  Outibishev's  'Mosart'):  Ueber  die  An- 
vtendung  des  Programmes  zur  Erkltirung 
musikalischer  Composilionen  (1858);  Ueber 
Riilmrd  Wagnrr  (1874,  anti- Wagnerian); 
contributions  to  mus.  periixlicats;  symphonies^ 
overtures,  instri.  and  vocal  works,  songs,  etc. 

Kost'Iln.  Helnrich  Adolf,  b.  Tubingen, 
Oct.  4.  1846;  d.  Cannstadt,  June  4,  1907. 
Student  of  theology,  tutor,  chadain,  etc.; 
in  1875  he  unite<l  the  choirs  of  three  towns 
(Sulz.  Kalw,  Nagold)  for  church-music  jx-t- 
fonnanrt  s,  the  germ  of  the  WUrttemberg 
Evangelical  'Kircnengcsangverein.'  organized 
by  him  in  1877,  the  (esttvab  of  which  he 
at>o  ronducted  for  years.  The  widespread 
interest  aroused  by  this  organization  led 
him  to  found  in  1883,  with  Dr.  L.  Hallwachs, 
the  'Evangelischer  Kirchengcttngvcfcin  fUr 
Deutschland.l  the  annual  meetings  of  which, 
in  diffrrcnt  cities,  have  ronie  to  be  events  of 
prime  iiniK)rtance.  In  1916  the  association 
cmbracwJ  21  provincial  branches  with  2020 
choirs.  K.  was  vtcc-prcs.  from  its  foundation 
till  1903,  when  at  the  death  of  the  pres.. 


Dr.  Hallwachs.  he  became  pres.  While 
preacher  in  Fnedrichshafen  (1878),  he  also 

cond.  the  Oratorio  Soc.  there;  went  to 
Stuttgart  in  1881,  to  Frie<!herg  in  1883,  and 
(1891)  to  Darmstadt;  i^rof.  of  theol.  at 
Giessen  from  1895-1900,  when  he  retired.— 
Publ.  Gfschichte  der  Musik  im  Umriss  (1873; 
6th  rev.  and  augm.  ed.  by  W.  Nagel,  1910); 
Die  Tonkunst:  Einftihrung  in  die  Asthetik  der 
Musik  (1878);  a  biographical  sketch  of  his 
mother,  Josephine  Lang-Kostlin  (the  song* 
comp.);  Luther  als  Voter  des  evang.  Kircken- 
liedes  (1882);  Geschuhte  des  chrrtl.  Coltcs- 
dienstes  (1886);  Die  deutsdie  ionkunst,  in 
Meyer's  'Das  deutschc  Volkstum'  1898);  also 
book-reviews  in  thi-  'Deutschcs  Litteratur- 
blatt'  and  the  Augsburg  Allgemeine  Zeituflg.' 

KAstlln.  Karl  Reinhold,  b.  Urach,  WOrt- 

temhcrg.  S<pt.  28,  1810;  d.  Apr.  12,  1894,  at 
Tubingen,  as  prof,  of  esthetics  and  art- 
history.— Publ.  Asthetik  (2  vols.,  1863-4»9), 
treating  incidentally  of  mumc;  an  cmv  on 
mus.  esthetics  in  Vischer's  Asthelik,  vol.  iii; 
and  a  pamphlet  on  Wagner. 

Ko'tchetov,  Nikolai  Razumnikovitch, 

b.  Oranienbaum,  July  8,  1864;  law-student  in 
Moscow,  but  soon  devotetl  himself  to  music 
as  composer,  writer  and  conductor. — Works: 
Opera  The  Terrible  Revenge  (Petrograd,  1 897) ; 
a  symphony  (op.  8),  an  Arabian  Suite  f. 
orch.  (op.  3),  a  Waltz- Serenade  f.  string-orch., 
piano-fxeoes,  and  songs. 

Ko'tek,  Joseph,  b.  Kamcnez- Podolsk, 
CkjvI.  of  Moscow,  Oct.  25.  1855;  d.  Davos, 
Switz.,  Jan.  4,  18H5.  Violinist;  pupil  of 
Moscow  Cons.,  later  of  loachim;  from  18S2, 
teacher  at  the  Hochschule,  Berlin. — Duets, 
soli,  and  etudes,  f.  vIn. 

Ko'the,  Aloys,  brother  of  Bcrnhard;  b. 
Grobnig,  Oct.  3,  1828;  d.  Breslau.  .Nov.  13. 
1868,  as  teacher  of  music  at  the  Teachers' 
Seminary.  He  was  a  pupil  of  Grell  and  Bach 
in  Berlin. — PubL  a  mass  f.  men*s  voices; 
songs,  pf.-pieces,  etc. 

Ko'the,  Bcrahanl,  b.  GrSbnig,  Silesia, 
May  12.  1821;  d.  Breslatt.  July  25.  1897. 

Pupil  of  the  R.  Inst,  for  ( 'hurch-musir, 
Berlin,  and  of  A.  B.  Marx;  1851.  church  mus. 
director  and  teacher  at  Oppein;  186'),  teacher 
of  music  at  the  Teachers'  seminary,  Breslau, 
suocceding  his  brother  Aloys.  Here  he 
founded  the  CSrilii-n A'tnin  for  Catholic 
church-music. — Publ.  Muma  sium  (s.icred 
songs  f.  men's  voices);  a  lKX)k  of  organ- 
preludes;  oigan-pieces;  motets;  and  2  pam- 
phlets, Die  MvsQt  in  der  kathotist^en  Kirche 
(1862)  and  Ahriss  der  Musikzesrhichle  ftir 
I^hrersemmarf  und  DUtllanten  (1874;  Hth  ed. 
by  R.  v.  I'rochazka,  1908);  edite<l  the  4th 
ed.  of  Seidel's  Die  Orgel  und  ihr  Ban  (1887); 
and,  with  Foidiimiiimer,  a  FiArer  dmA  me 
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Orgellitiemk^r  (1890);  new  ed.  by  Burkert 

(1909). 

Ko'tii«,  WUhdm,  brother  of  preceding; 
b.  Grdbnig,  Jan.  8,  1831;  d.  Habi!'^  hwerdt, 
Dec.  31.  1897.  Pupil  of  the  R.  OrKcl  In^titut 
at  Berlin,  from  1871  music-teacher  at  the 
Teachers'  Seminary  in  Habelschwerdc.  Silesia. 
He  publ.  a  pamphlet  on  MtfrtrJb  ibr  Gmtii 
als  Musiker;  methods  for  violin  and  voice; 
songs,  and  pi. -music. 

Kothnn  (koh'tSn],  Knri  Axel«  b.  Frederika- 

hamn.  Finland.  Aug.  P"pil  of  We- 

felius  at  the  HelsinRfnrs  C  ons.,  189+-5;  st.  in 
Lome  with  Sparaixini  (singinfl[)  and  A.  Lu- 
cidi:  then  with  A.  Cotognt  in  PMrograd, 
F.  Forstto  in  Vienna,  E.  Colonne  and  G. 
Villa  in  Paris;  from  1000^  he  lived  as  rnn- 
cert-singer  (bar.)  and  teacher  in  Helsingfors, 
where  in  1904  he  founded  the  'Finsk  \fusik- 
levy';  in  1906  he  went  to  Munich  and  st.  for 
two  years  oomp.  and  instrumentation  with 
Thuifle  and  Courvoisier;  since  1908,  prof,  of 
singing  at  the  Helsingfors  Cons. — Works: 
Vdgoma  sjunga  for  male  ch.  and  orch.;  Fin- 
laiMS  namn  for  bar.  solo,  male  ch.  and  orch.; 
Till  musiken  for  soli,  ch.  and  orch.;  orchl. 
suite  (iiK  id.  music)  to  F.  LindbcrK's  Kristina 
Vasaj  a  festival  cantata  for  the  tercentenary  of 
the  rounding  of  Vasa;  pf.-pieoes;  songs  (17 
opus-numlxTs). 

Kotilai'nen,  Otto,  b.  Ileiniivcsi,  Finland, 
Feb.  5,  1868.  Pupil  of  VVegelius  and  Sibelius 
at  the  Cons,  and  the  orch.>school  of  the 
Philh.  Soc.  in  Hddngfors;  studied  atso  in 
Herlin;  has  rond.  many  fesfiv.ils;  music  critic 
of  'Helsingin  Sanomat'  and  the  mus.  journal 
'SilveletSr?->Worlta:  Suite  for  orch.;  Legend 
for  string-orch.;  a  cantata,  Cygneus;  FeslsAng 
for  ch.  and  horns;  incid.  music  for  several 
Finnish  (Ir.iinas:  piecea  for  vin.  and  pf.; 
choruses  and  aongs. 

Kott^ofF,  Lawrence,  b.  EversborR,  Ger- 
many, Dec.  11,  1862.  Pupil,  in  liirlin.  of 
Emil  Brcslaur  (pf.),  Fr.  (irunike  (org.),  and 
A.  Buchholz  (cpt.  and  orchestration).  Settled 
in  St.  Louis,  Mo.,  in  1886.  Is  a  Bach  speri;il- 
ist:  a  critic,  and  a  successful  teacher.  Has  a 
Si  ripto  Analysis  of  Musi<  in  MS.,  and  is  a 
frequent  contributor  to  scientific  periodicals. 

KOttlltz,  Adrff,  b.  Trier.  Sept.  27.  1820; 
killed  while  hunting  in  rr,il>k,  Silxria,  Oi  r. 
26,  1860.  Precocious  violinist,  playing  con- 
certM  by  Rode  and  Maysedcr  in  bb  seventh 
year,  and  nving  public  concerts  at  ten  years 
of  age.  He  lived  for  3  years  under  I.iszt's 
fill )f(  i  t  ion  in  Paris;  was  leader  in  thi-  Konigs- 
i»erg  [  li.,  1848-56,  then  made  a  long  concert- 
tour  through  Russia  and  Siberia,  and  settled 
at  Uralsk  as  music  flinTff)r.  Publ.  2  fine 
Btring-quartets.— His  wife  Clothilda,  nee 
Kllcndt  ('I.SJ2-1S67),  was  an  excellent  sing- 
ing-teacher in  Kdnigsberg. 
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Kotzeluch.   Sec  KoIeluch. 

Kot'xoltt  Heinrlch,  noted  vocal  teachf^r 
and  chorua-conductor;  b.  Schndlewalde,  Up- 
per Silesia,  Aug.  26,  1814;  d.  Berlin,  July  2, 
1881.    Student  of  philology  at  Breslau,  but 
preferred  music,  studying  under  Dehn  anMl 
Kungenhagen  at  Berlin,  18J6-8.  Ba«  singer 
at  the  Danzig  opera,  1838-42;  then  first  solo 
basi  in  the  Berlin  cathedral-choir,  of  whic  h 
he  became  2d  conductor  in  1862.    In  1849  he 
founded  the  'Kotzolt  Gesangverein'  (a  cap- 
pclla),  which  he  conducted  until  he  died  (still 
flourishing;  pres.  conductor  11916)  Leo  iZell- 
ncr"!.     Ik-  rcceive<]  the  titles  of  *R.  Musik- 
direktor'  in  1866,  and    Professor'  in  1876. 
Publ.  a  Method  for  a  cappella  singing  (sixeds.); 
the  54th  Psalm,  for  double  ch.  a  capp.;  Lobd 
den  Herrn,  alU  Ileiden,  for  8- part  ch.;  etc. 

Kotzach'mar,  Hermann,  b.  Finsterwalde, 
Germany,  July  4,  1829;  d.  Portland.  Me., 
April  12,  1909.  His  father  taught  him  to  play 
the  orchestral  instrs.  (\  ln.,  flute,  clar.,  French 
horn,  trombone,  etc.)  and  the  organ;  he  st. 
further  in  Dresden  under  his  uncle  Hayne 
(pL)  and  Jul.  Otto  (comp.),  after  18^9.  Hp 
played  in  the  R.  Body  Guards'  band,  and  in 
the  opera-orch.;  went  to  America  with  the 
Saxonia  Band  in  1848,  and  settled  in  Port- 
land, Me.,  in  1849.  Here;  besides  displaying 
noteworthy  activity  as  a  teacher,  he  w.is  <ir^. 
at  the  First  Parish  Ch.  for  47  years,  an<i  then 
at  the  State  St.  Ch.;  cooducted  the  'Haydn 
Association'  for  over  30  yarn,  also  other 
choral  societies  in  the  State  of  Maine.  P«M. 
numerous  v(x-al   quirtets  {Te  Deum,  Deus 
miiereaiur,   Benedtctus,  Oh  Land,  ok  Lord, 
Rejoice  in  the  Lord,  Banank^  etc);  songs; 
and  pf.-pieoes. 

Kovafovic  (koh-vahr'zhfih-vitsl,  KmI,  ofj- 
era-com|x>ser;  b.  Prague,  Dec.  9,  1862.  Pupil 
of  the  Prague  Cons.,  and  of  Fibkh  in  oomp.;* 
since  1899,  contluctor  and  director  of  the  Nat. 
HotuMni.in  Th.,  Prague.    lie  is  one  of  the  few 
Bohemian  composers  that  show  the  influence 
of  French  models;  some  of  his  operas  ainvM 
rival  Sinelana's  in  popular  favor. — Works; 
The  operas  (all  at  Prague)  Zenichopf  (The 
Bridegrixims;  1884);  Cesta  oknem  (Through 
the  Window;  1886);  Noc  Simona  a  Juda  (The 
Night  of  Simon  and  Judas;  1893);  Psohlavci 
(Doc-heads;  1808);  Xa  starrm  htlidlr  (On  the 
Old  Bleiiching-ground;  1901);  Fraquita  (1902). 
His  first  ballet,  Haiis  (1884).  was  followed  by 
6  more  (3  under  the  pen-name  'Charles 
Forgeron').  Has  also  written  a  pf.-concerto, 
choruses  and  songs. 

Kowal'ski,  Henri,  talented  inanist,  and 
composer  of  light  pf  . -pieces:  b.  P&ris,  1841;  d. 
Bordeaux,  JuK  S,  l'M6.  Pn(iil  of  Marmoiitel 
(pf.J  and  KcIkt  (<oni(>.).  Fre<iuently  visiii-d 
Londoll.-— Op.  9,  Barcarolle;  op.  10.  Polonaise 
de  emetH;  op.  13,  Marche  koniroise;  op.  16, 
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iZ  CafHtes  en  forme  d'Hudes;  op.  68.  Barea- 
rette  Aineise;  op.  79.  SirSnade  japonaise;  etc. 

Koieluch  (k6h'zh5h-l65h],  Johann  An- 
ton, b.  WcUwarn,  Bohemia,  Dec.  13.  1738; 
d.  PraRue.  Feb.  3,  1814.  He  was  a  chorister 

at  St  Wit's  Ch.,  and  a  pupil  of  Sccjjcrt,  at 
Prajjui';  studied  later  under  Ciluck  and  C.ass- 
mann,  Vienna.  Church  mu.sic  director  at 
Vienna  and  fVanie;  then  Kapellm.  at  the 
Metropolitankirrhe  at  Prague.  His  operas, 
oratorios.  m,i-<f  and  other  chufch-music  re- 
mained in  MS. — His  cousin, 

Koldttcb  TKotxduch],  Leopold  Anton, 

b.  Wellwarn.  Dw.  9,  1752;  d.  Vienna,  May  7, 
1818  ((".roveJ.  Law-student  at  Prague,  1765; 
his  te.icher  in  music  was  the  above  cousin, 
and  the' success  of  a  ballet  of  his  own  at  the 
National  Th.,  Pra^ie,  in  1771,  caused  him  to 
adopt  the  profession  of  nuisic.  Within  six 
years  he  wrote  24  more  b.ilUts,  3  panto- 
mimea^  and  inrirlental  music;  became  music- 
master  to  the  Archduchess  Elisabeth  at 
Vienna  in  1778,  and  followed  Mozart  as  court 
composcT  in  1792,  which  proves  the  estima- 
tion in  which  he  was  held  as  a  composer.  He 
was  a  brilliant  pianist,  and  in  hieh  favor  as  a 
teacher  amon^  the  aristocracy.  His  compcni- 
<ions  are  of  little  interest  to-day.  They  in- 
clude tfic  o[><Tas  Mazel  (\'ienna,  1780), 
Didone  ablmndonala  (1795?),  GiudUta,  o  la 
Kberfuione  di  Betulia;  Deborah  und  Sisara; 
the  oratorio  Mosh  in  R^itto  (1787);  st-veral 
cantatas;  30  symphonies;  nearly  50  concertos 
for  pf.;  a  quantity  of  othi  r  iif.-musir;  (  hani- 
ber-music;  etc. — Cf.  Thayer's  Beethoven  (iii, 
271).~See  Q.-Lex. 

Koilow'ski,  Josef  Antonovltch,  b.  War- 
saw, 1757;  d.  Petrograd,  Feb.  11,  1831. 
During  the  Russo-Turkish  war  of  1787-9  he 
attracted  the  attention  of  Count  Potemkin, 
who  induced  him  to  come  to  Petrograd, 
where  he  l)e<.ime  insfjector  of  the  Imperial 
theatreorchestras  and  diri-etor  of  the  court 
balls.  His  polonaises  enjoyed  extnoftlinary 
popularity,  ancl  one.  Raise  Shouts  of  Virtnry 
(for  ch.  and  orch.),  for  a  long  time  ngurerl  as 
the  Russian  national  hynm;  he  wrote  incid. 
music  to  the  tragedies  (Edipus  in  Athens 
(1804).  Finffd  (1805).  Deborah  (1810).  Kint 
(Edipus  (1811).  Esth4-r  (1816);  also  sever.il 
mas.ses;  a  Te  Deum  for  2  choruses  and  orch.; 
a  Retiuiem  (op.  14,  El?  m.)  on  the  death  of 
King  Stanislaus  August  of  Poland  (1798;  also 
performed  at  the  funeral  of  Tsar  AJexuider  I 
of  Russia,  1826). 

Kraft,  Anton,  b.  Rokitzan,  n.  Pilsen, 
Dec.  30.  1752:  d.  Vienna.  Aug.  28.  1820. 

'{Vlio- virtuoso;  pupil  of  Werner  at  IVa^ne, 
and  of  ll.ivdn  (t  omp.)  at  \  ienna.  l'Live<l  in 
the  orchestras  of  Prince  ICsterha/y  (1778  -90), 
Prince  (iraasalkovics  (1790-5),  and  Prince 
Loblooirits  (imtU  bb  death).— Works:  'Cello- 


conoerto;  6  sonatas  for  'cello  with  bass;  Di- 
vertissement for  do.:  3  duos  concertants  for 

vin.  am!  'cfllrr  2  '( ello-duos;  also  trios  for  2 
barytones  (which  he  played  with  Prince  Es- 
terh&zy). — His  son  and  pupil, 

Kraft.  NIcolaus,  also  a  'cellist  of  renown; 
b.  Esterhiir,  HunRiry.  Dec.  14,  1778;  d.  Stutt- 
gart, May  18,  1K5^.  Went  on  concert-tours 
with  his  Mtber  while  ouite  young;  played  in 
Dresden  with  Mozart  (1789);  went  to  Vienna 
in  1700,  and  became  a  member  of  Prince  Karl 
Lit  hnowsky's  quartet  (the  'Schupt>anzigh 
Quartett'),  famous  for  its  production  of 
Beethoven's  works;  was  chamber-musidan  to 
Prince  Lobkowitz.  who  sent  him  to  Berlin  in 
17Q1  to  study  for  a  year  with  Oni^^rt  .After 
concerts  in  Berlin,  Leipzig.  l)res<len.  and 
Prague,  he  returne<l  to  Vienna,  and  joined  the 
court  orch.  (1809);  finally,  he  entered  the 
Stuttgart  court  orch.  in  1814.  Pensioned, 
after  an  accident  to  his  hand,  in  1834. — 
Works:  5  'cello-concertos;  6  duos  and  3 
Divertissements  for  2  'celli;  a  'cello-fantasia 
with  string-quartet;  Polonaise  (op.  2)  and 
Bolero  (op.  6),  for  'cello  with  orch.;  and 
other  valuable  'cello-music. — Ilis  son,  Frled- 
rich,  b.  Feb.  12.  1807.  was  for  years  'cellist 
in  the  Stuttgart  court  orch. 

Krfil,  Johann  Nepomuk,  h.  lS>r,;  d. 
Tulln,  n.  Vienna,  1895  (?).  Viennese  band- 
rruister;  comp.  numerous  popular  marches 
and  dance-music  (130  opus-numbers). 

Kramer,  A.  Walter,  b.  New  York,  Sept. 
23,  1890.  Was  educate^!  at  the  Coll.  of  the 
City  of  N.  v.,  graduating  in  1910;  since 
then  memljer  of  the  staff  of '  Nf  usical  America' ; 
contrib.  to  v.irious  mus.  journals,  lie  has 
written  the  chapter  on  The  Modem  Italians 
in  'The  Art  of  Music'  (14  vols.,  N.  Y.,  1916). 
— Comps.  for  orch.:  Op.  16,  Two  Syntphonie 
Skftdu-s;  op.  24,  No.  2,  GavotU  in  V.;  op.  28, 
No.  1,  A  Night  Song;  op.  35,  Symphonic 
Rhapsody  in  F  m.,  for  vl.  and  orch.;  op.  37a, 
Two  Sketches,'  op.  44,  The  Tranedy  of  Nan, 
symph.  poem  after  J.  M.iM?field's  drama;  op. 
45,  Thr  iMdy  of  Cent,  (  .mtata  for  sop.  solo, 
mixed  ch.  and  orch.;  jx-s.  for  vl.  and  pf. ;  do. 
for  vcl.  and  pf.;  j^f.-pcs.;  organ-pcs.;  cnoruses 
(a  capp.  ana  w.  mstrl.  acc.):  songs. 

Kramm,  Georg,  b.  Kassel,  Dec.  21, 
1856;  d.  Dusscldorf,  Oct.,  1910.  Pupil  of 
Dilcher,  Kalutsch  and  Rundnagel  in  Kassel: 
\iolinist  in  the  court  orch.  there;  after 
playing  some  time  in  orchestras  in  Sti-ttin 
ami  Hambui'K,  lie  went  to  Dusseldorf  f<ir 
further  study  umler  'I'aust^h;  from  1896  cond. 
of  the  *M{lnnergesangverein'  there  and  in 
Rheydt,  prof,  at  the  Cons,  and  teacher  of 
sinj;ing  at  the  'Luisenscluile.' — Works:  The 
q|>era  I^onore  (Dusseldorf,  1903);  Der 
rdscHStrom,  cantata  for  solo,  ch.  and  orch.; 
the  CfchL  works  Jokomies,  overture  (op^ 
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22);  Fest  hei  Ilrrodes:  Salome  tanti  fop.  23);  instruction  from  Stockhauscn,  entirely  self- 

Polnischt  Feslmusik  (op.  24);  AmUilusische  taught  in  singine.    His  tours  of  Germany, 

Serenade  (op.  25);  Romanze  for  vcl.  and  pf.  Austriaj  Englaacraiid  France  catabUahed  his 

>t.-prs.  (sonata  in  D,  HumoieMe,  rqMitation  as  one  of  the  foremost  tieder- 


(op.  27);  pf.-pcs.  (sonata  in 
etc.);  son^^    In  MS.  he  has  2  other  operas 

and  2  symphuaicb. 

Knintz,  Eugen,  b.  Dresden.  Sept.  13, 

1844;  d.  Gohrisch,  n.  KfinrKsti-in,  May  26, 
1898.  Pianist;  pupil  in  the  Drestlen  C  ons,  of 
Doring,  Leonhard,  Ad.  Reichel,  Rietz,  FOr- 
•tenau:  then  taivht  in  Dresden,  was  choma* 

master  at  the  court  open  1869-84,  and  befran      ,  .    ,       „  •  .     ,.    ,  „.   / 

teaching  at  the  Cons.,  taking  the  highest     ^[  ^."^  o'  VVagner's  work*, 

choral  class  in  1884,  and  assuming  the  Made 'k^  k.  fisterr.  Kammer^lnger'  in  1905; 
directorship  in  1890  after  acquiring  the 
institution  by  purchase.  An  excellent  accom- 
panist and  Bach  player;  he  publ.  some  songs, 
and  a  Jxhrf>ang  im  Klavirrunterricht  (1882). 
Riveivcd  the  title  of  "FVofessor'  in  1882. 
From  1874-6  he  was  critic  for  the  Dresden 
Trcssc';  1886-7,  for  the  Nachrichtcn.' 


and  oratorio-singers;  mafic  his  dtbut  as  a 
dramatic  singer  in  1899  at  Bayreuth  as 
Hagen,  and  during  the  same  summer  appeared 
also  as  Gumemans;  since  then  he  has  partici- 
pated in  the  festivals  every  summer,  and  has 
also  appcarod  as  star  at  some  of  the  larger 
German  oocra-houses,  Covent  Garden,  and 
Vienna.    His  rcf)ertoire  consists  exclusively 


Kraua,  Alesaandro  (baron),  b.  Frankfort, 
Aug.  6,  1S20:  d.  Florence.  Sept.  22,  1904. 
Co-founder  of  the  'Tonkiinstlerhilfsverein'  in 
Frankfort  and  of  the  Florentine  'Societ^  del 
Quartetta;  faiiunis  for  his  extensive  and  ver\- 
valuable  collection  of  mua.  instruments,  which 
after  his  death  was  acquired  by  Wilhelm 
Heyer  (q.  v.)  of  Cdogne. 

Rraus,  Aleseandro  (baron),  son  of  pro- 
ceding;  b.  Florence,  Oct.  12,  1853;  excel  lent 
j)i,iiiist.  Has  publ.  F.sern'zt  rh'tncittari  for  pf. 
(1873);  Le  qmUro  scale  della  moderna  tonalitd 
(1874:  abo  in  Fr  );  Elhffograpkie  musicale: 
La  musique  au  Japan  (1878:  2d  ed.  1879); 
Catalogo  della  sua  colkzione  etnograjica  must- 
rale  (1901);  ApfntnH  suUa  musica  dH  popoU 
nor  did  (l'X)7l. 

Kraus,  Krtist,  dramatic  tenor;  b.  Eriangen, 
Bavan.i,  June  8,  1863.  Studied  with  Cesare 
GaiUera  at  Milan  1891-2.  and  with  Frau 
Schimon-Regan  at  Munich  until  1893.  Con- 
cert-debut at  a  Kaim  Concert  in  Munich, 
an.  18,  18<)3;  opera-debut  at  Mannheim, 
lar.  26,  1893,  as  Tamino  in  Die  Zauberflote; 
member  of  the  Mannheim  Opera  till  1896, 
and  then  engaged  at  the  Court  Opera,  Berlin, 
where  he  has  In-en  without  interruption  since 
then;  is  also  K.  Prussian  chamlKT-sinKer, 
etc.  Four  .vasons  in  .America  at  M.  O.  i|. 
(the  last  with  Conned,  1903-t):  has  likewise 
sung  in  England,  Austria.  Hungary  and 
Russia,  Repertor>-,  45  relies  actually  sung 
on  the  stage,  including  all  the  leading  Wagner 
tenor-parts;  favorite  roles  are  Siegfried,  Sieg- 
mund  and  Tristan.  In  1901  he  sang  Sieg- 
mund  at  Bayreuth. 

Kiaua,  Felix  von,  eminent  dramatic  and 

concert-basso;  b.  Vienna,  Oct.  3,  1870.  St. 
musicology  at  the  Univ.  of  Vienna  (Ph.  U.^ 
1894):  with  the  oneptioo  of  2  months' 


482 


since  IWS  prof,  of  the  'Meisterkla.sse'  far 
singing  at  the  Kpl.  Akademie  dcr  TonkuMt 
ami  N'ortragsmeister'  at  the  Kgl.  Hof-  urn/ 
Nat.-Th.  in  Munich.  In  1809  he  niarrwd 
Adrienne  Osborne  (b.  Buffalo.  1873;  pupil 
of  Marie  Gotze  and  her  husband),  also  a 
distinguished  dramatic  and  concert-singo* 
(contralto).  Like  her  husband,  she  sings 
only  Wagner  rflles. 

Kraus,  Joseph  Martin,  b.  Miltcnhcrp  n. 
Mayence,  June  20.  1756;  d.  Stfxkhoim,  D«. 
15,  1  i^l.  Pupil  of  AhU-  Vogler  in  Mannheim; 
went  to  Stockholm,  became  in  1778  chorus- 
master  at  the  Opera,  and  was  app.  KapeJIm. 
m  1781 :  at  the  expense  of  the  king  he  travelled 
some  years  in  Italy,  Fran(^  and  England, 
and  on  his  return  in  1788  sooc;  l/ttini  as 
Hofkapellm.— Works:    The  operas  Altira 
(Stockholm,  1777),  Prmerpina  (ib.,  1780), 
Soiiman  II  (ib.,  1788),  Aneas  in  Carthago 
(ib.,    1790);    symphonies,    ovenures,  str.- 
quartets;   sacred   and   aecttbr  songs;  aVso 
publ.  a  pamphlet,  Etv/as  mm  und  uber  Uusik 
(1777).  His  autobiogr.  (MS.,  in  Swedish)  is 
preser\'ed  in  the  R.  Xibr^ry  in  Beriin. 

Krau'se,  Anton,  pianist,  conductor,  conv* 
poser;  b.  Geithain,  Siixony,  Nov.  9,  1834; 
«l.  Ures^len,  Jan.  31,  1907.   Taught  from  his 
sixth  year  by  cantor  Dietrich;  then,  at 
Dresden,   by   Fr.   Wieck,    Reissiger,  sad 
Spinfller.     IVbtit   ns   pianist   at  (.eithain, 
1846.     Studie«l    1850-3    in    Leipzig  Cons, 
under  Wenzel,  Moscheles,  Hauptmann,  Rich- 
ter,    Rietz,  and   David.     1853-9,  music- 
teacher,  from  1856  also  conductor  of  tihe 
I-ein/ic:  l.iedertafol;  in  1859  surccedc*!  FLei- 
necke  at  Barmen  asdirectorof  the  Singverein 
and  the  Kbnzertgesellschaft  (retired  1897, 
his  successor  lieing    Richard   Stronck  of 
MOlheim-on-Ruhr);    1877,    Royal  Music- 
Dire.  t(.r:  1804.  Professor.— Works:   Op.  32, 
Prtnzesstn  Jlse,   Riibezahl  Legend'  for  soli, 
female  ch.,  pf.  and  declamation;  op.  16, 
Kyne,  Sanctus  and  Bene<1ictus  for  soli,  rh. 
and  orch.;  op.   29,  4  ( iesiinge  for  mixed 
chorus  and  orch.;  on.  29,    4    Gesiage  fOT 
mixed  ch.;  a  score  of  songs;  a  huge  number 
Of  instructive  pf.-pieces  (18  solo  sonatas,  13 
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sonatas  for  4  hands,  a  sonata  for  2  pfs.  [op. 
17),  technical  studios,  10  meloilious  studies 
for  advanced  players  [op.  28),  12  studies  for 
vouiw  performers  [op.  31  J,  10  studies  for  the 
left  naind  [op.  15),  sonatinas,  etc.).  Also 
edited  Crerny's  op.  139,  299,  636,  740; 
pubi.  a  coll.  of  classical  sonatinas,  and  a 
Xibrary  for  Two  Pianofortes'  (18  books). 

Krau'se  (Prof.  Dr.),  Eduard,  b.  Swine- 
mande.  Mar.  15,  1837;  d.  Berlin,  Mar.  28, 
1892.  Pupil  oi  Kroli  at  Berlin  and  Ilaupt- 
mann  at  tcipsrit.  From  1862  ia  Stettin^  as 
pianist,  teacher,  and  composer. — Plibl.  diieHy 
works  for  pf. :  Op.  21,  Berceuse  (concert- 
6lude);  op.  22,  Impromptu  (do.);  op.  24, 
Crosse  Sonate  in  B^,  op.  29,  Ungariscke 
Rhapsodic  in  G  m.;  op.  36,  Kon$ertftttUasi« 
Hber  sckwedische  VMislieder;  etc. 

Krau'se,  Emll,  b.  Hamburg,  July  30, 
1840.  Pupil  of  Hauptmann,  Richter,  Riets, 
Moscheles  and  Plaidy  at  L^eipzig  Cons. 
Since  I860,  teacher  of  pf.  and  theory  at 
Hamburg  (since  1885  at  the  Cons.);  made 
R.  .Prof,  in  1893;  from  1864-1907  he  was 
mus.  critic  for  the  'Fremdenblatt.'  Publ. 
BeitrSge  tur  Teelmik  des  Klamerspids  (op. 
."^8  .md  57).  with  supplenientar>'  matter  m 
op.  75  il'-rgamungen);  Aufgabrnbuch  fiir  die 
HarmonieUhre  (1869  ;  8th  crJ.  1908);  Prak- 
Hsche  KianenekiUe  (op.  70;  1892);  and  Neuer 
'Gradus  ad  Panuustm'  (op.  95;  100  dtudes). 
His  c-()in|is.  include  a  Requiem,  Den  Ileimge- 
gangenen,  for  ch.  and  orch.;  3  cantatas;  an /Itv 
Maria  a  6;  songs;  chamber-music,  etc.; 
studies,  variations,  sonatas,  etc.,  for  jtf. 

Krau'se,  Karl  Christian  Friedrlch,  b. 
Eist'niHTK.  Altenburj;,  M.iy  6,  1781;  d. 
Munich,  Sept.  27,  1832.  He  publ.  many 
important  philosophical  works;  also  Darsm- 
lunmmOMS  drr  GrschichU'  der  Musik  (1827),  a 
VmsUlndige .  1  nwisung  for  pf.-technics  (1808), 
and  AnfanKs^ninde  der  attgmemen  Tkeorie 
der  ^^ustk  U838). 

Krau'se,  Martin,  b.  Lobstadt,  n.  U'ipzig, 
June  17)  1853.  Eminent  pianist  and  pe<la- 
gofue;  pupil  of  his  father,  a  cantor,  of  Fuchs 
at  the  Boima  Teacheri*  Seminary  (where  he 

graduated  as  first  in  his  class),  and  of  VVeu/cI 
and  Reinecke  at  Leipzig  Cons.,  1873-6,  also 
attending  University  lectures.  He  taught  six 

months  m  Montreux,  then  was  private  tutor 
in  Dctmold  with  unlimited  opportunity  to 

prartisi-  the  pf.;  after  successful  tours  in 
iioiland  and  Cicrm;iny  (1878-80),  he  was 
prostrated  by  nervous  exhaustion  for  two 
years,  made  Liszt's  a»f|uaintance  in  1882, 
played  before  him  in  IKS.?,  and  for  three 
years  was  in  constant  communication  with 
the  master  and  his  pupils,  learning  every 
detail  which  could  throw  liRht  on  Liszt  s 
marvellniis  f.uility.  In  1885  K.,  Siloti,  I'r.iu 
Moran-Ulden,  aod  others  gave  two  grand 


concerts  in  Leipzig;,  which  led  to  the  founda- 
tion in  that  year  of  the  'Lisztverein,'  of 
whii  h  K.  was  the  chief  promoter,  and  chair- 
man and  manager  till  1900,  when  it  was 
discontinued.  Then,  teacher  and  writer  in 
Leip/ij^,  also  teaching  at  the  DrestJen  Cons.; 
since  1904  prof,  at  Stern's  Cons,  in  Berlin. 
The  Duke  of  Anhait  bestowed  on  K.,  in 
1802,  the  title  of  'Professor.' 

Krau'se,  Paul,  b.  Klingenthal,  Siixonv, 
Dec.  27,  1880.  For  a  short  time  he  st.  wit  h 
Schreck  at  the  Leipsig  Cons.;  then  accepted 
a  position  as  school-teacher  in  Dresden,  and 
cont.  his  mils,  studies  at  the  Cons,  there  with 
A.  Fuchs,  F.ihrmann,  Draeseke  and  Reiiss; 
now  (1916)  prof,  of  organ  at  the  Cons.  As  a 
composer  he  has  gradually  espoused  the 

Erinciples  of  the  extreme  modernists.  He 
as  publ.  for  org.  a  sonata  in  G  m.  (op.  5), 
Kauonische  Choralvorsfnek  (op.  7,  36),  Choral- 
stmdien  (op.  12),  a  awte  (op.  21),  ami  minor 
pieces. 

Krau'se,  Theodor,  b.  Halle,  May  1, 
1833;  d.  Berlin,  Dec.  12,  1910.  Theological 
student;  studied  music  under  Naue,  Hent- 
Bcfael.  Hauptmann  and  GrdI  (theory),  and 

Mantius  and  Blumner  (voice),  lie  organized 
the  choirs  of  the  Nikolaikirchc  and  the 
Marienkirche,  Berlin,  and  was  conductor  of 
the  Seiffert  a  cappdia  society.  Created  R. 
Music- Director  in  1887,  Prof,  in  1894;  app. 
nrof.  of  singing  at  the  'Kgl.  Instifiit  fiir 
Kirchenmusik'  m  1895.  He  resigned  from 
his  pastoral  duties  in  1898,  but  continued  in 
his  positions  as  cond.  anel  teacher.  He  taught 
singing  at  sight  by  using  the  'Wandernote' 
(movable  Do).  Coinp.  church- music,  |>art- 
songs,  and  songs;  and  was  mus.  critic  for 
several  Berlin  papers. — PubL  Die  WmiiKmeit 
(1888;  3d  e*l.  1900)  and  Deutsche  Smgeukmle 
(4  {wrts,  1888;  6th  ed.  1901). 

Kraus'haar,  Otto,  b.  Kassel,  May  31, 
1812;  d.  there  Nov.  23,  1866.  Pupil  of 
Hauptmann,  whose  idea  of  the  opposition 
of  the  nuijor  and  minor  modes  he  developed 
in  a  treatise  on  Der  accordiiche  GegfinsaU  und 
die  BeiHInduHg  der  Seala  (1852).  prter  to 
Hau[)tmann's  Naiur  der  Harmonik.  .Mso 
publ.  Die  ConstruklioH  der  gleitltschwhrtuifn 
Temperatur  ohne  Scheibler' sche  Stimmg^iifnin 
(1838);  essays  in  periodicals;  Songs  without 
Words;  and  songs. 

Krauss,  Cabriele,  h.  Vi(  nn  i,  Mar.  24, 
1842:  d.  I'aris,  Jan.  6,  1906.  Brilliant  dram. 
st)j)rano:  a  pupil  of  Vienna  Cons,  and  Mme. 
Marchesi;  d6but  on  July  20,  ISW),  in  Rossini's 
Tell  at  the  Vienna  Mofo|K'r.  S.ing  at  X  inui.i 
court  o|K'ra,  1860-7;  at  the  Theatre  Italien, 
Paris,  1867-71;  then  in  fiaden  and  Milan; 
reappeared  for  a  short  season  5n  187.1  at 
the  Tli.  Ifal.;  eng.  1.S7.S  S7  .it  ihr  '.rand 
Opera,  i'aris.    Hun.  member  uf  ihc  boc.  of 
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the  Conaerv.  Concerts,  1870;  oftkcr  of  the 
AcacMtniCk  1880.  Gave  leading  r6les  in  »omc 
40  openMK  g>»  Hebeoca  {Ttmpiario),  Donna 
Anna,  Semtranme,  Dearfemooa,  Gilda  (Rifth 

UUo\  Fidflio,  Rarhrl  <.I,a  Juive),  Valentine 
(Huf^uenols),  Norma,  Alice  {Robert),  AKathe 
{Fmukulf),  Selika  (V AJrkaine),  Aida,  Mar- 
nierite  (Faiul),  Lucrexia  Borgia,  Senta,  £liia> 
beth,  Elsa,  etc. 

Kreba,  Johann  Llldwig,  whom  Bach 
thought  h»  beat  organ-pupil;  b.  Buttelst^dt, 
Thunngia,  Oct.  10, 1713;  d.  AttenburK,  Jan., 
1780.  While  at  the  Leipzig  Thoniasschule 
1726-35  he  was  J.  S.  Bach  s  private  pupil. 
Later  or(;anist  at  Zeitz,  Zwickau,  and  Aiten- 
inirg. — Publ.  comps.  (in  strict  style):  Ckmer- 
ibuHgen  (Nuremberg,  l743-4>);  clavnchord- 
concerto;  sonatas  f.  clav.  and  flute;  suites 
and  preludes  for  clav.;  flute-trios;  organ- 
pieces.  (A  complete  edition  is  publ.  by 
Heinrichshofen,  Magdeburg.) — See  Q.-Lex. 

Krebs,  Karl,  b.  Hanscbcrg,  Wiirttemberg, 
Ffl).  .S,  Student  of  music  in  the  R. 

Hochschulc,  Berlin,  likewise  hearing  Spitta's 
lecture*  in  the  University.  Took  dejjree  of 
I^r.  f>liil.  at  Rostock  with  dissertation  f/iVo- 
Umo  Diruias  'TransUmno.'  Living  in  Berlin 
as  nuis.  critic  for  the  'V'ossi.sche  Zeitung,' 
'Modernc  Kunst,*  the  'Deutsche  Rundschau,' 
etc.;  since  1898  prof,  of  hist,  of  mus.  at  the 
Kgl.  Htx^lwluile.  Has  publ.  DUIersdorfiami 
(1900;  hio^r.  and  thematic  cat.);  5'chajfen 
$mdNackschaffen  in  der  Musik  (1902) :  Haydn, 
Momurt,  Beethnx'm  HOOf);  2d  <  d.  lOl.V);  also 
valuable  musico-historical  essavs  in  the 
'V'ierteljahrsschrift  fiir  Musikwissenschaft,' 
the  suppiement  of  the  'Vosaiache  Zeitung,' 
the  'muBsiache  Jahrbflcher,'  etc 

Krebs,  Karl  .\u(tU8t  (real  family-name, 
Mledcke,  changed  to  K.  after  his  adoption 
by  the  opera-singer  J.  B.  Krebs);  b.  Nurem- 
herR,  Jan.  16.  1804;  d.  Dres/fcn,  May  16, 
1880.  Taught  by  J.  B.  Krebs  and,  at  \  ienna, 
by  Seyfried;  after  a  brilKant  pianist ir  st-asou 
in  Vienna  (1825)  he  waa  app.  (1826)  3d 
Kapdlm.  at  the  Vienna  court  opera;  1827, 
dOb  at  If  irnlnirK:  1850.  Hofkapelltn.  at  Dres- 
den Optra,  retiring  in  1872.  He  prt>d.  2 
o|K^T.is,  Sih\i,  txier  die  Machl  drs  Gesattp 
(Hamburg,  1830),  and  Agnes,  der  Engel  von 
Augshurg  (ibid.,  1834;  rewritten,  and  given 
at  Dresden,  1858,  as  Agnfs  Bcrnaurr);  of 
the  opera  h'eodvrc,  romp,  in  his  7th  year(!), 
some  numbers  were  jiubl.  His  songs  were 
immenselv  popular;  his  pf. -music  much  leas 
so.  His  daughter, 

Krebs,  Mary  (Fr.iu  Brennind),  af(f)ni- 
plished  pianist;  b.  Dresden,  Dec.  S.  1851;  d. 
there  June  27,  1900.  Taught  by  her  mother 
f.itlu  r,  her  talent  ni.it  iircd  with  astonish- 
ing rapidity;  debut  at  Meissen,  Oct.  15,  1863; 
shortly  thereafter  abe  gave  a  ooooert  in 


484 


Dresden;  was  then  invited  to  play  at  Lcipzijf 
((jewandhaus;  liutcrjx'),  Hamburg,  Prague, 
Vienna.  Paris,  and  London  (where  she  gave 
over  170  concerts  from  1864-6).  Returning 
to  Dresden,  she  received  the  appointment  of 
R.  Saxon  Chamber- virtuoso.  After  further 
European  journeys,  she  toured  America  from 
1870-2,  giving  more  than  200  oonoerta.  She 
was  one  of  tne  leading  pianieta  of  b«r  day, 
and  an  excellent  teacher.  Resided  in  Dnaden. 

Krecm an,  Theobald.  See  Kretschmakn. 

Krehbiel  [kra'-l,  Henry  Edward,  writer 
and  critic;  b.  Ann  Arbor,  Mich.,  Mar.  10, 
1854.   Studied  law  at  Cindimati,  but  pre- 
ferred  journalism,   and   devoted  hinwelf 
especially  to  music;  1874-80,  niiis.  critic  of 
the  Cincinnati  'tiazette';  then  editor  of  thf 
New  York  'Musical  Review,'  and  critic  for 
the  'Tribune,'  which  latter  position  he  still 
(1917)  holds.    Received  degree  of  A.  .M. 
(hon.  c.)  from  Yale  Vu'w.  in  1Q09;  Chev.  of 
the  Legion  of  Honor  since  1901;  in  1900  he 
eerved  as  member  of  the  International  Jury 
at  the  Paris  Expos. — Works:  Notes  on  the  Cul- 
tivation of  Choral  Music,  and  the  Oratorio  Soc. 
of  Nnv  York  (1884);  Review  of  the  N.  Y.  Mus. 
Seasons  HiHi-QO   (5  vols.);  Studies  i»  tk* 
Wagnerian  Drama  (1891);  The  PkOkorm.  Sde. 
of  A'ni'  York:  A  MrmoriaJ  (1HQ2):  Ilenv  to 
Listen  to  ^^usi^  (1896);  Annotated  Btbiwgraphy 
of  F\ni-  Art,  with  R.  SturRis  (1897);  Music  and 
Manners  in  the  ISth  Century  (1898);  Chapters 
o/  Opera  (1908:  2d  ed.  19U>;  A  Mt  ^ 
Operas  (1909);  The  Puinofnrte  and  its  Sfusu 
(l^ll):    Afro-Ameruan    Folk-songs  {Vn\); 
transl.  Courvoisier's  Technic  of  Violin-tlayin% 
(New  York.  1880;  2d  ed.  1896);  Kerst^s  Beet^ 
kcven  (1905)  and  Kerat's  Mtmart  (1905);  con- 
siulfin'<  cilitor  of  'The  Music  of  the  Mixlern 
World    (1895-7);  and  Amer.  e«litor  of  the 
second  e<Iition   of  Grove's   'Dictionary  of 
Music  and  Musicians'  (1904-10).  Has  been 
ctiy^.i^inl  for   some  years  upon  an  Engl, 
itanslation  of  Thayer's  Beethoven. 

Kralil,  Stephan,  born  Leipzig,  July  S. 
1864.    Studied  at  the  Conservatories  in 

Leipzivj  and  l)ris<|fn;  1889,  app.  tc.irhcr  of 
pf.  and  theory  at  Karlsruhe  Cons.;  since  1*>02 
at  the  Leipzig  Cons.  Very  talented  coni()<>scr. 
— Works:  Op.  8,  sonata  in  for  pf.  ami  vl.; 
SloT<enische  Tdnze  for  pf.  4  hands;  op.  15, 
Tn  indc  to  JlanneU'  for  orch.;  op.  17,  str.- 
quartet;  op.  19,  quintet  for  d.,  2  vis.,  via. 
and  vcl.;  op.  20,  sonata  in  F  for  vcl.  and  pf.; 
pf.-|Ks.  (op.  2,  4,  7  [Phanlastische  Skizzen], 
11.  1.?.  lOj;  son<s  (op.  1,  5,  6,  10,  22  \  Vom 
To(U\,  2.\,  24.  25).  Wsi)  wrote  Praktische 
formeniehre  (1902);  AUgemeine  Musiklehre 
(1904:  2d  cd.  1910);  KotUraptutkl  (1908;  2d 
e<l.  1912);  EH&ul»uat!m  »ur  Kompositio»  der 
Fuge  (1909). 

Krtlpl  tkri'-],  JoMph,  b.  1805;  d.  Vienna, 
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iune,  1866.  For  yean  the  favorite  tenor  in 
,inz-on-Danube;  a  compoeer  of  beautiful 

sonv;s,  iuiioriij  whit  h  Das  Mailufterl  (iK>em 
by  Klev&bcim)  attained  extraordinary  vogue. 

KreMcr,  Frits,   eminent  violinist;  b. 

Vienna,  Feb.  2,  1875.    His  talent  manifeste<l 
itself  at  an  e^irly  age  and  was  carefully 
foMered  by  his  father,  under  whose  instruc- 
tion the  boy  made  such  proffress  that  at  the 
age  of  7  he  was  admitted  to  the  Cons.,  where 
he  St.  under  Auher  and  I  IcIlmeslHfr^er,  and 
in  1885  carried  off  the  gold  medal.   He  then 
ent.  the  Paris  Cons.,  where  he  was  a  pupil 
of  Massart  (vl.)  and  Delibes  (comp.);  gradua- 
ted in  1887  as  winner  of  the  (irand  Prix 
(gold  nie<lal)  over  40  comjietitors.    In  1889 
he  made  a  very  successful  tour  of  the  U.  S. 
with  Moriz  Rosenthal.    On  his  return  he 
abandoned  music  for  some  years;  st.  motlicine 
in  Vienna,  art  in  Rome  and  Paris,  and  then 
entered  the  Austrian  army,  serving;  as  an 
officer  ia  an  Uhlan  regiment.    Because  of 
irregular  practice^  his  technical  tldll  suf- 
cnd.    and    he   retired    for    a    time.  At 
his  rea|)()earance  in  Berlin  (March,  1899) 
his    playing    created     a    sensation.  Not 
only  had  he  rained  his  former  astounding 
virtuosity,  but  he  had  also  developed  into  a 
great   interpreter.     On  his  second  visit  to 
the  U.  S.  m  1900-1,  when  he  apiK-ared  as 
soloist  and  in  ensemi>le  with  Hofmann  and 
G6rardy,  he  carried  his  audiences  by  storm; 
on  his  tour  of  England  m  the  spring  of  1901 
he  s<'ore<l  similar  triumphs:  since  then  he  has 
visitetl  every  civilized  country,  and  securely 
established  his  reputation  as  one  of  the 
Bupreme  contemporary  masters  of  his  instni* 
ment;  in  1904  the  London  Philh.  Sor.  honored 
him  by  awardinc;  him  the  H(  <>thoven  goM 
medal.    At  the  outbreak  of  the  great  war  in 
1914  he  joined  his  former  repment,  was 
woimded  at   I>embei^,  and  excused  from 
further  service.     Forttmately  his  refover>' 
was  rai)id  and  complete,  so  that  at  the  end 
of  the  same  vear  he  resumed  his  artistic 
career  in  the  U.  S.   His  repertory  includes  al- 
most e\  er\'thing  of  note  written  for  the  violin 
sijue  the  17th  cent.    He  is  the  owner  of  the 
fine  Guarneri  formerly  used  by  Wilhelmj; 
Recently  he  bought  from  Hills  &  Sons  the 
famous  *Stradivari  with  the  wonderful  golden 
v.irnish.'     Ife  has  ptibl.  numerous  arrange- 
ments of  early  and  nuKlern  music;  his  reminis- 
cences of  the  war  were  publ.  as  fimr  Wedts 
in  thf  Trenches  (fkwton.  1015). 

Kreialer,  Johannes.  Sec  £.  T.  A.  Wovv- 
mannI 

Krelss'le  von  Hellborn,  Heinrlch,  Schu- 
bert's biographer;  b.  Vienna,  1812;  d.  there 
Apr.  6.  1869.  He  wa.s  Dr.  juris,  and  secretarv 
in  the  Ministry  of  Finance,  Vienna.  A 
passioaate  admirer  of  Schubert,  he  publ.  P» 


Schubert,  eine  biographische  Skizse  (1861), 
fdlowed  in  1865  by  the  exhaustive  biography 
Franz  .Schuberl  (condensed  Engl,  transl.  by 
Wilberforce,  1866;  full  transl.,  with  an 
Appendix  by  Sir  ( leor^e  Grove,  by  A.  D. 
Coleridge,  1809,  in  2  vols.). 

Krejci  [krehVhe],  Joaef,  b.  Milostin, 
Bohemia,  Feb.  6,  1822;  d.  Prague,  Oct.  19, 
1881.  Pupil  of  WitAscIc  and  ^os.  Prokach  in 
Prague:  from  1844,  organist  In  various 
churches  there,  1858  Dirti  tor  of  th.-  nri;.in- 
Scfaool,  1865  Dir.  of  the  Cons.  Distinguished 
otganist  and  oomposer.— Works:  An  oratorio^ 
masses,  overtures,  organ-pieces,  songs. 

Krem'pelsetzer,  Georft,  b.  Vitsbibufs. 

Bavaria.  Apr.  20,  1827:  d.  there  June  9, 

1871.  My  trade  a  (loth-weaver,  he  l>ecame 
the  pupil  of  Fr.  I.ichner  in  Munich.  He 
was  Kapellm.  at  the  Volkstheater,  Munich, 
in  1865:  at  GOrlitz.  1868;  and  at  K6ni«berg, 
1870.  Brought  out  an  opera,  Der  OnM  aus 
der  LomfhirJfi  fl861\  and  the  successful 
operettas  Die  Franzosen  in  Gotha,  Der  Vetter 
auf  Besuch  (1863),  Die  Kreuzfahrer  (1865), 
Das  Orakel  in  Delphi  (1867), /We  Ceister  des 
Weins  (1867).  Aschenbrddel,  RotmanUl  (1868), 
etc. 

Krem'ser,  Eduard ,  b.  Vie  n  na ,  Apr .  1 0, 1 838 : 
d.  there  Nov.  27,  1914;  from  1869,  chorusmas- 
ter  of  the  Viennese  'Minnergcsangverein';  in 
1899  made 'Ehrcnchormeister';  1878-80  cond. 
of  the  'Gesellschaftskonzerte'. — Works:  The 
Ofwrettas  FAne  Oprretle  (1875),  Per  Sdtlosstr- 
honig,  and  Der  botschajUr;  a  'Singspicl,'  Der 
kHHsche  Tag  (Th.  an  der  Wien,  1891);  the 
cantatas  for  soli,  male  ch.  and  orch.:  Balkan' 
bilder,  Prim  Flugen,  Pas  Leben  ein  Tanz,  Im 
deutschen  Geist,  A  lies  Weihtiachtslied;  many 
part-songs  (bis  settings  of  6  aUniederldndische 
are  famed  far  and  wide);  Das 
IlerMopfen,  Errinnerungen,  and  Frdhliche 
Armulh,  for  male  ch.  and  orch.;  songs  {Jagd- 
lied,  with  accomp.  of  4  horns;  2  songs  from 
Der  Tromfeier  von  S&kkingen,  with  solo  cor- 
net); exce  llent  pf.-music  (op.  1,  2,  4-6,  8-10, 
12.  16.  17);  etc.;  also  etliied  'Wiener  Licder 
und  Tanze'  (2  vols.,  1912,  '13). 

Krenn,  Franz,  b.  Dross,  Lower  Austria, 
Feb.  26,  1816;  d.  St.  Andra  \  nrm  H.iKonthal, 
June  18,  1897.  Pupil  of  Seyfried  at  Vienna. 
Organist  in  several  Vienna  churches;  1862, 
Kapellm.  at  St.  Michael's  (the  court  church); 
1869,  prof,  of  harmony  at  the  Cons.  He  was 
an  eminent  organist  .md  <i)iidiKtor.  and  di<l 
much  to  iK>pularize  tlie  liturgical  music  of 
the  old  Italian  and  Flemish  schools  in 
Vienna. — Works;  Tlie  oratorios  Bonifacius, 
and  Die  vier  letzU  n  Pifif^e;  cantatas;  15  masses; 
3  requiems;  other  s.Kred  music;  a  symphony, 
quartets,  pieces  for  org.  and  pf.;  part-songs; 
for  organ;  a  vocal  metAod,  etc 
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Krvtaeh'tiuinii  (rede  Krei^man),  Theo- 
bald, h.  \'iin>s,  n.  Pr.i>;ui>,  St'pi,  1,  1S50.  In 
1881  app.  bolo  cellist  at  the  court  opera, 
Vienna,  and  conductor  of  tlie  cfaamber- 
conoerts;  oivanized  his  own  str.-quartet ; 
1889-1902,  Kapellm.  at  the  'Votivkirche'; 

1907,  cond.  at  the  'Volksopcr';  now  ri'tiri<l 
in  Vienna  (1916).  Coinp.  of  an  opera.  Ihf 
Braiilschiiu  (Totis,  1895)  and  a  burlesque, 
Salome  die  zweiU  (Vienna,  1906).  Publ. 
Tempi  passaii  (2  vols.,  1910,  '13). 

Kretadi'mcr,  Edmund,  b.  Ostritz,  Sax- 

onv,  Aug.  31.   1830;  d.  Dresden.  Sept  13, 

1908.  Pupil  of  Jul.  Otto  and  Joh.  Schneider 
in  Dresden.  In  1854,  organist  of  the  COUrt 
church;  in  1863,  court  organist,  retiring  in 
1901.  Founded  the  <^Ka  Singing-soc.,  and 
conducted  it  and  other  I!ki-  Mx  ii  iit  s  Was 
als<>  instructor  in  the  R.  'K.i|x-liknaU:n-lnsti- 
tut'  until  1897,  when  his  son  Franz  succeeded] 
him.  He  was  an  eminent  composer;  his  Gei- 
sterseUaeht  wontL  prize  in  Dresden  (1865);  a 
3-part  mass  for  male  ch.  won  the  Brussels 
Acadeniy's  prize  in  1868;  his  operas  Die 
Fotkunger  (Dresden,  1874)  and  Hemrieh  der 
Lmoe  (Letpcig,  1877),  are  among  the  most 
important  dramatte  works  of  the  post- 
Wagnerian  ep<x-h  (K  \vnit<'  the  libretti,  as 
well);  he  has  also  prod,  an  ojierctta,  Der 
FliichUing  (Ulm.  1881),  and  a  romantic 
opera,  Sckon  Koinua  (Dresden,  1887):  2 
large  works  for  sob*,  ch.  and  orch.,  Pilger- 
Jahrt  .iiid  .S'lV  in  Crsnnii;  a  Festgesang  and 
Dramattsches  Tongedicht  for  ch.  and  orch.; 
an  orchestral  suite,  Hodueitsmmik  (op.  54, 
1896);  three  other  masses;  etc— Cf.  O. 
Schmid,  B.  K.  (Dresden,  1890). 

Kretzsch'tnar,  (AugustF«rdliiniid)IIer- 

naOD,  b.  Olb<  rnha  I,  Saxony.  Jan.  19.  1848. 
Pupil  of  J.  Otto  at  the  Kreuzschiile.  Dresden, 
and  of  Ri(  hter,  Reinc.  ke.  Paul  and  Papix-ritz 
at  Leipzig  Cons.  Took  degree  of  Dr.  phil.  at 
Leipzig  with  a  thesis  on  ancient  notation 

f)rior  to  (.iihIo  d'.\rezzo,  in  1871,  then 
KTonniit;  itn  ln  r  of  or^.m  and  harmony  at 
the  C  on;..,  ,in(I  tiMulurtinn  sexcral  mx  ieties; 
1876,  Kajx;llm.  at  Mctz  Th.;  1877,  nius.  dir. 
at  Rostock  Univ.:  1880,  town  mut.  dir.  there; 
1887.  Langer's  successor  as  mus.  flir.  of 
Leipzig  L'niv.,  and  cond.  of  the  academic; 
male  chorus 'Paulus.'  I  rom  1.S88 -97.  Riwlel's 
sureess^ir  as  rond.  of  the  'Riedelverein,'  then 
reiirinK  on  account  of  ill  health  (present  cond. 
lit.  Richard  Wetz  of  Erfurt).  Received  the 
title  of  'Professor'  in  1890,  in  which  year  he 
or^jani/e*!  the  'Akademischc  ()rchesterk<»n- 
zerte."  giving  historical  programs.  .'\[)[».  i>rof. 
of  music  in  Herlin  Univ.  in  19()4;  in  VXV) 
dir.  of  the  K^l.  Hochachule.  Made  Geh. 
Regterunjfsrat  m  1908.  A  fine  organist,  he 
li.i>  publ.  Nil  re<l  ,in<l  sn  uLir  ji.irt  sonjjs,  and 
some  organ-music.    He  is  likewise  a  well- 
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known  mus.  critic  (in  the  'Musikalisches 
Wo<-henblatt,'  'Grenzboten');  has  publ.  lec- 
tures  on  CkorgesoHg,  Sinmerchdre,  eU.,  and 
Peter  ComeHm  (1880,  in  Waldersee's  'Samm- 
huv-,  mu<.  Vortriige'):  a  Fuhrer  dttrch  den 
Konz^  rtiaal  (3  vols.,  1887;  4th  ed.  1913);  also 
ess,iys  in  the  'Grenzboten'  {Das  detUsche  Lied 
seU  JSckumanm  [1881];  Die  deutsche  Klnvier- 
munk  wrt&ftiMMinn  [1882]:  Brahms 
and  a  paper  on  Venetian  Opera  in  the  '\  iertel- 
jahrsachrift  fur  Musikwisscnschaft'  (1892). 
In  1911  he  publ.  a  coll.  of  his  essjiys  as 
CnammeUe  Ai^ftdUe  (2  vols.).  Vol.  i  n{  Ce- 
MIKMe  dtt  netl»H  deutschen  Liedes  apfn  ared  in 
1912.  He  edited  vols,  viii  and  ix  of  'Dkm. 
deutscher  Tonk.'  and  a  new  edition  of  Lobe's 
Lehrbuck  der  musikaUsebem  KomposHum  (4 
vols.,  1884-7). 

Kxeub6  (kro-b.-i'|,  Charles-Fr^d^ric,  b. 
I.uneville,  Nov.  5,  1777;  d.  at  his  villa,  n. 
St;peni8,  in  1846.  Pupil  of  R.  Kreutzer: 
1816-28,  let  cond.  at  the  Opera-Comique.— 
Works:  16  comic  operas  (1813-28). 

Kreut'zer  (kroi'tscr],  Auguste,  brother  of 
Rodolphe,  b.  Versitilles,  Sept.  3.  1778-  d. 
Paris,  .\uK.  31.  1832.  Violinist;  played  in 
orch.  of  the  Opera-Comique  and  Grand 
()|)era,  also  in  the  court  orchestras;  succee<lcd 
Rodolphe  as  teacher  of  violin  in  the  Cons., 
1826. — Publ.  2  vin. -concertos;  2  duets;  J 
sonatas,  etc. 

Kiewt'zer  (or  Kreuzer),  Conradin.  b. 
McMkirch,  Baden.  Nov.  22.  178();  d.  Riga, 
Dec.  14,  1849.  Pupil  of  J.  B.  Rieger  and 
(1792-6,  at  Zwiefalten  .\l)bey)  of  Ernst 
Wcihr.iurli.  I  .iw  student  al  Freiburg.  1799- 
1800;  then  devoteii  himself  to  music,  bringing 
out  his  first  operetta.  Die  lacherliche  Werhmg, 
at  Freiburg  m  1800.  He  lived  5  ye.irs  In 
Constance,  and  then  sojourned  in  Vienna  till 
1811,  stiKh  iii^  ronnterpoint  two  years  under 
AlbrtxhtsU  rger.  He  prod,  with  considerable 
success  Jery  und  Bdiety  (1810);  not  bd^g 
able  to  bring  out  two  gran<I  oix-ras.  Conradin 
von  Schwaben  and  Der  Tutu  her,  in  Vienna, 
he  went,  after  a  pi.mistic  tour  of  a  year,  to 
Stuttgart,  where,  after  the  production  of  the 
former  in  1812,  he  was  appointed  court 
Ki»l>ellm.  In  Stuttgart  he  produced  S  rlra- 
inatic  works;  then  went  to  DonaueschiiiKen 
in  1817  as  Ka|x:llm.  to  the  Prince  von 
Furstenberg.  Here  he  produced  in  1821 
Aesop  am  Hafe  des  Kfinigs  Krisus  (written 
in  18()8  and  entillefl/lMo/>  m  Phrygien;  prod, 
in  Stuttgart  in  1822  as  Aesop  in  Lydien), 
Returning  to  Vienna,  he  brought  out  Lihussa 
(1822);  acted  as  Kapellm.  at  the  K^rnth- 
nerthorTh.  (1825,  182^32,  1837-40),  and 
the  Josephst.'idter  Th.  fl8.?3-37);  in  18.U  his 
iM'st  work.  Das  Naehtlager  von  Granada, 
api)<  .n  .  .  j,  which,  with  Der  Vcrst  Incender 
(18i6J  and  J$ry  und  Bdldy,  held  the  stage 
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until  the  end  of  the  century.  From  1S40-46, 
KapeHm.  at  tlu-  ("iiy  Th.,  C'oloRne;  was  in 
\'ienn.i  .i^^aiii  1S47-');  and  then  .u  <  oinpaiiied 
his  daughter  Cacihe,  a  stage-singer,  to  Riga. — 
Works:  30  operas;  an  oratorio.  Die  Sendung 
Mosis  (Stuttgart,  1814);  church-music,  cham- 
ber-music, ami  pf. -pieces;  songs,  and  some 
ver>  1h  lutiful  male  choruses  (Die  Ca^elU, 
^onn/a|fitu»rcm  lUblandJ,  D«r  Tflf  i*i  Htrrn, 
etc.).Cf.  W.  H.  lUehl,  MwikaHsdie  CkafoMtf- 
kopfe  (vol.  i,  Stuttgart,  1879).— See  Q.'haL 

Kreut'zer,  L^n   (-Charles- Francois), 

composer  and  mus.  critic;  b.  Paris,  Sept.  2.?, 
1817;  d.  Vichy.  Oc  t.  6,  1868.  Pupil  of  FUt  he 
(pf.)  and  Benoist  (comp.).  Wrote  for  the 
*Reviie  et  Gazette  musicale'  {VOpha  en 
Europe,  1841).  the  'Ri'vne  rontcmix>raitur' 
(on  MeyLTlHHT),  'I-i  Ouoiidieniu','  '1. 'Union,' 
etc.;  also  an  Essai  sur  iarl  lyrique  au  th'dtre 
(1845;  down  to  Meyerbeer):  orchestrdl  pre- 
lude to  The  Tempest;  string-quartets,  pf.- 
sonatas,  etc.;  and  a  treatise  on  niodulation. 
—Biographical  sketch  by  Poujiin  (1868). 

Kreut'zer,  Rodolphe,  famous  violinist; 
1).  Versiiilles,  Nov.  16,  1766;  <l.  Ctcncva,  J.m. 
6,  1831.  His  father,  a  (ierman  violinist  in 
the  Chapeile  du  Roi,  and  Anton  Stamitx 
were  his  teachers.  At  13  he  plaj^  a  violin- 
concerto  of  his  own  composition  at  one 
of  the  Concerts  Si)iritiiels;  in  1782  he  was 
app.  1st  violin  in  the  Ch.  du  Roi,  and  in 
1790  solo  violin  in  the  Thtttre  Italien, 
bringing  out  his  first  opera,  Jeanne  d'Arc  d 
OrUans,  the  same  year.  It  was  followed  by 
over  40  others,  s.;i\t  n  .it  tlu-  OiK-ra,  the  Opcra- 
Comiqiie.  or  the  I  h.  Italien.  Lodoisha  (1793) 
was  perhafM  his  beat;  but  all  have  pnnacd 
into  ol»Ii\  ion.  A  year  after  his  appointment 
as  te^icher  of  violin  at  the  Cons.,  he  made  a 
triumphant  concert-tour  through  Italy,  CK?r- 
many,  and  Holland.  In  1801  he  succeeded 
Rode  as  solo  violin  at  the  Op6ra,  of  which 
he  IxTanic  2d  (  ond.  in  1816,  and  1st  cond. 
in  1817.  I-'rom  1802  he  was  also  chamber* 
musician  to  Napoleon;  from  1815,  to  Louis 
XVHI:  retired  1826,  and  so  far  kwt  influence 
that  his  last  opera,  MaikUde,  was  contemp- 
tuously rejected  by  the  direction  of  the 
Oand  Opera.  To  him  Beethoven  inscril)ed 
the  celebrated  'Kreutzer  Sonata.' — Works: 
43  operas;  19  violin-oocioertos;  2  double 
concertos;  a  symphonie  ameerlante  for  vin. 
and  'cello,  with  orch,;  15  string-quartets;  15 
string-trios;  also  ducts,  sonatas,  variations, 
etc,  for  vIn.;  but  his  masterworlc,  whcrain  his 
worthiness  to  rank  with  the  great  masters 
of  the  classic  Parisian  school  of  \'iolin-playing 
is  convincingly  prove<l,  is  the  40  £tudes  ou 
Cafrricrs  for  vIn.  solo,  republ.  in  countless 
editions,  revised  by  Vieuxtemns  and  others. 
K.  was  joint  author,  with  Rofle  and  Raillot, 
of  the  great  V  luiin-Method  used  in  the  I'aris 


Cons.— Cf.  H.  Kline,  R.  K.  (Brussels,  1898); 
J.  Hardy,  R.  K.  Sa  Jeunesse  d  VenaiUes 
(Paris,  1910).— See  Q.-Ux. 

Kreu'zer,  Conradin.  See  Kkeutzer. 

Krie'ger,  FenUnaiid.  b.  Waldershof ,  Fran- 
conia,  Jan.  8,  1843.   Studied  at  Eichstfttt 

Teachers'  Seminary  and  Munich  Cons.;  from 
1867,  music-teacher  in  the  .Normal  School  at 
Ratisbon. — Publ.  Die  Elemente  des  Musikun- 
tenickU  (1869);  a  Uhre  der  Harmonie  (1870); 
Der  raUomtte  Mnsikunterricht . . .  (1870);  0w 
kathoUsche  Kirchcnmuiik  ( 1 872  i ;  and  technical 
studies  for  vin.  and  for  pianolorle. 

Krle'&er  (or  Krilfter),  Johann,  famous 

contrapuntist,  brother  .ind  pupil  of  Joh. 
Philipp;  b.  Nureml»erg,  Ian.  1,  1052;  d. 
Zittau.  July  18,  17.i5.  He  suooecdcd  his 
brother  at  Bayreuth;  was  then  court  Kafiellm. 
at  Grciz  and  Eisenberg;  from  1681,  organist 
and  nuis.  director  at  Zittau. — Works:  Musi- 
kaliscke  Ergetslichkeiten,  arias  fof  5-9  voices 
(1684);  Musikalische  Parthien,  dance-music 
for  clavichord  (1697);  Anmuthige  Clavier- 
iibungen,  preludes,  fugues,  etc.  (1699);  also 
s^icn-d  vcKuil  music  (MS.  m.tsses  and  nootetS 
in  Berlin  Library). — Sec  Q.-Lex. 

Krie'ger,  (Johann)  Philipp,  b.  Nurem- 
iK-rg,  Feb.  26,  1649;  d.  Weissenfels,  Feb.  6, 
1725.  Pupil  of  J.  Drechsel  and  Gabriel 
Schiitz,  also  of  G.  Forster  at  Copenhagen, 
where  he  was  the  assistant  and  pu()il  of  court 
organist  St  hniter  for  5  years.  Court  organist 
and  chambcr-comp.  at  Bayreuth,  with  an 
interval  of  study  in  Italv'  (l')72);  Kai>ellm. 
at  Kasi>el,  court  or^janisl  .a  lialle,  and  from 
1675  Kapellm.  tu  the  Duke  of  Saxe- Weissen- 
fels. On  a  concert-tour  to  Vienna,  he  was 
ennobled  by  Emperor  Leopold  I.  He  prod, 
several  operas  at  different  courts,  and  at 
Hamburg;  publ.  24  Sonatas  for  2  vins.  and 
bass  (op.  1,  1687;  op.  2,  1693);  Musikalischer 
Sedenjriede,  20  sacred  arias  for  vln.  with  baas 
(1697;  1717);  Lustise  FeUmvsUt  for  4  wind- 
ipstrs.;  etc. — ^See  Q.-Lex, 

Krl«iM  (la€ns).  Christian,  b.  Amsterdam, 
Apr.  29,  1881.   St.  vl.,  pf.,  cpt.  and  comp. 

at  the  R.  Cons,  at  The  Hague;  winner  of  the 
gold  medal  in  1895.  A  tx>y  of  |)recocious 
developnient,  he  made  his  debut  in  the  same 
year  at  Amsterdam  with  his  father's  sym- 
phony orch.,  plaving  Beethoven's  violin-con- 
certo and  the  pi. -concerto  in  E!>  (Emperor) 
and  conducting  his  second  (!)  symphony; 
from  1896-9  he  toured  Holland,  Belgium 
and  France  as  a  violinist,  and  then  taught 
some  years  in  the  Hague  Cons,;  came  to 
America  as  cond.  of  the  I  rciu  h  Ojxr.i  Co. 
in  New  Orleans  in  1W();  settled  in  New 
York  in  1<X)7;  formed  the  K.  String-(^uartet 
(1911)  and  the  K.  Symphony  Club  (1912). 
The  object  of  the  latter  organization  is  the 
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training  of  orchestral  players;  the  tniininff  is 
not  confined  to  the  standard  repertory,  but 
many  new  Mrorks  arc  played  from  MS.;  the 
club  now  (1916)  numbers  125  active  nieinlKTS. 
— Works:  2  Symphonies  (C  and  K);  Les  Rots 
en  Exile,  symph.  noem;  suite  for  small 
orch.;  a  sonata  for  f1.  and  pf  ;  a  numl>cr  of 
pes.  for  vl.  and  pf.  (Dans  la  campagnc, 
Serrnadr  miiancoliqxie,  etc.);  pf.-pcs.;  nattg^ 
Krl'gar«  (Julius)  Hermann,  h.  norlin. 
Apr.  3.  1819;  d.  there  Sept. -5,  1880.  I'ianist; 

Blip!)  at  I^eipzig  of  Schumann,  Mendelssohn, 
lauptmann,  etc..  1843-5;  then  oraaniaed  a 
•inging-society  at  Berlin,  where  lie  also 
cond.  the  'Neue  Berliner  i.iedertafel*  for 
some  years;  1857.  R.  Mus.  Director;  1874, 
Professor.  Comp.  incidental  mittic,  motets, 
psalms,  pf. -pieces,  and  songs. 

Krts'per,  Dr.  Anton,  of  Graz,  publ. 
(1882)  an  interesting;  essay  on  Dif  Kunst- 
musik  in  ihrem  Prinsipe,  ikrer  EntwicMunt 
und  ihrrr  KAmsequent  (favoring  tmnnanic 

du.ilisni). 

KHzkow'sky  [krzhlz-k61iv'skcl,  Paul,  note- 
worthy Czechish  composer  of  national  and 
sacred  music;  b.  BrUnn.  Jan.  9.  1820;  d. 
there  Ma)r  8,  1885.  Augustine  monk,  and 
councillor  m  the  archieptsoopal  oonsistory. 

Kroe^er,  Ernest  Richard,  b  St  \  (mU 
Missoun,  Aug.  10.   1862.     He  receivcii  hi.s 
entire  mus.  eduauion  from  local  teachers  (E 
Frochlich    VV.  Malmene,  P.  G.  Anton,  c! 
Kunkcl.  W.  Goldner,  E.  Spiering.  L.  Mayer); 
held  various  [xisition?;  as  org.;  now  (1916)  at 
Ch.  of  the  .Messiali  (Unitarian);  cond.  of  the 
Morning  Choral  Club  (women's  yes.),  1893- 
of  Amphion  Club  (male  ch.). 
I''l(>-12:  dir.  since  1887  of  Coll.  of  Music! 
J-orest  Park  Univ..  .ind  since  VKW  also  of 
his  own  Schoc.l  of  .\lu.sic;  Pres.  of  Mus. 
Teachers  Nat.  W.  (1896);  Pres.  Missouri 
Mus.   Teachers' Assoc.  (1897-9);  Master  of 
Programs,  Burcnuof  Mus  ,  St.  I.ouis  World's 
I-air  (1904):  elettifl  iiieiiilMr  of  the  French 
Academv  (1904),  and  of  the  Nat.  Inst,  of 
A/ts  and  Letters  (1915).  During  the  summer 
of  1915^  he  save  a  series  of  lecture-recitals  at 
the  Univ.  of  California,  and  organ-rw  itals  at 
the  P.inama  E.\ix>sition.   Since  189.^  he  has 
apiJeariil  in  many  cities  in  recitals  (as organist 
and  fjianist);  has  ^iven  in  St.  Louis  annually 
a  series  ofpf.-recitals;  his  rejiertory  for  pf. 
comprises  600  numbers. — Works:  For  orch  • 
Overtures  Thanntopsis,  Pittoresque,  Endytnw^', 
Mrdanapa/us,  Ilmwniha,  Atala:  a  suite'  Lalla 
Rookh;  a  pf.-trio  in  E  m.;  a  pf.-quartet  in 
U  m.;  a  pf.-qumtet  in  F  m.;  4  str.-fju.irt.  ts- 
a  sonata  for  pf.  an«l  vl.  (op.  M,  F  m.);  several 
larf;er  works  for  ,,f.,  12  Concert -Etudes  (op. 
30).  a  suite  in  .S  movems.  (op.  33),  a  sonata 
(op.  -W),  D),  Prelude  and  Fugue  (op.  41,  B 
m.),  bcherzo  (op.  45),  Thne  MyUulogkal 
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Scenes  (op.  46),  16  vars.  on  an  elegiac  theme 
(op.  54),  15  etudes  for  the  left  Ii.infi  (2  booki^, 
op.  55),  anti  numerous  minor  pieces;  a 
Romanza  for  vcl.  and  pf.  (on.  47);  The 
Mas^iM  of  the  Dead  Florentines  for  recitation 
or  action  (op.  75);  many  'pes.  for  org.;  about 
100  songs. 

Krohn,  llmari  (Henrik  Reinhold),  b. 

Helsingfors,   Nov.  8.   1867.     Pupil  of  R. 
Faltin  there.  1885-6;  of  Ibpperitz,  5y-hreck- 
and  Reinecke  at  Leipzig  Cons.,  1886-90;  and 
in  1909  of  W.  von  Baussnem  in  Weimar 
(instrumenUtion);  Ph.  D.  with  the  thesis 
iJber  die  Art  nnd  Bntsteiimtg  der  geistlichm 
Votttsmehdien  in  Finnland  (publ.  Helsinjrfors. 
1899).   In  1900  he  cstabl.  hunself  as  'Pnvat- 
docent'  for  musicol.  at  the  Univ.  in  Helsiiw- 
fois;  taught  theonr  and  hist,  of  mus.  at  th? 
Cons.,  ]9(K>-1,  "Os-?.  and  .ipain  since  191V 
also  at  the  Orch.  Sch(K)l,  l'X)0-l  and  1904^ 
14;  1894-1905,  org.  in  Tanimcrfors,  and  since 
1911  in  Helsingfors;  has  lectured  at  tl»  mus. 
congresses  in  London  (1891),  Paris  (1900). 
Basel  (1906).  Vienna  (1909),  Rome  fI9in 
Pans  (1914).    His  interest  in  folk-musi,-  kvj 
him  to  travel  extensively  in  Finland  and 
Swe<len  in  the  years  1886,  '90.  '96-8.  when 
he  collected  a  great  number  of  folic  me !(x lies. 
In  1906hefounded  themus. jouma/  'Snwktar,' 
in  1910  the  Helsingfors  branch  of  the  'Ini, 
Mu8.-Gesell8chaft,'  and  in  1916  the  'Musik- 
wissenschaftliche  Gesellsehaft  In  Finland. '  In 
19fX)  he  invented  the  'Acou'^tir  Harmonium' 
(in  use  since  then  at  the  Univ..  anil  descnbed 
by  him.  Das  akustische  Ilamumium  der  (Jtitt. 
«a  Helsiitgi^ors).   After  the  death  (1905)  d 
his  first  wire  he  married  the  Finnish  writer 
Hilja  Haahti  in  1906.    As  a  composer  K. 
IS  highly  esteemetl  by  his  compatriots,  but 
HIS  importance  rests  mainly  upon  his  scholarly 
writings  and  collections  of  folk-music.  In 
1903  and  1915  he  was  awarded  the  State 
prize  for  comp. — Compositions:    Op.  3,  In 
Memoriam,  sonato  in  G  for  pf.;  op.  5.  Ptalna 
33  for  ch.  and  org.:  op.  6,  Psatm  25  for  cA.  a 
capp.;  op.  14,  Juhannuskanlaalli  (St.  Johns 
cantata)  for  soli.  ch.  and  orch.  (1910);  op. 
15.  Swmn  Soin/iaa  (25  sacred  choruses):  op. 
17,  Joudu  JO  Jesu  (Come,  O  Jesus;  motet  a 
cappi);  secular  choruses  (op.  9.  ii,  12.  16); 
songs  (op.  4,  7.  8.  10.  13).    Without  op.- 
number:  Iktnartehet  (Eternal  Treasures),  ora- 
torio in  3  jwrts.  text  by  H.  Haahti.  Helsing- 
fors, 1914;  ValiUuja  Psalmeja  (10  psalms  for 
ch.  with  kantele  ^cither-like  Finnish  instr.j); 
Metditn  lasten  huliija  (Songs  from  Child- 
hfe);  Suite  for  str.-orch.  (in  MS.).  At  present 
working  on  a  3-act  opera.  Tuhohiha 
(The  Flood:  text  by  his  wife).    He  h  is  cri. 
a  number  of  Italian  arias  (S<arlatti,  etc.)  w. 
iMimish  text,  arr.  for  vei.  and  nf.;  and  30 
Atlvent-  and  Christmas-songs  w.  harmooium. 
In  1893  he  began  the  pubUoattan  of  his  oolL 
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of  FiiuiMh  folk-melodies,  Suomen  Kamsom 
Sd»d$mil  (about  3700  melodies,  methodicsUy 
aiT.:  I  Sacred  im  todies.  II.  Secular  melodies. 
III.  Da  nee- melodies.  IV.  Runic  melodies). — 
Writings:  Guide  for  Acoustic  Intonation  (in 
Finnish.  1911;  Swedish  tr.  by  A.  TOmudd. 
1912):  RytmioMn  (1914;Trettne  on  Rhythm, 
vol.  i  of  an  elalxjrate  work  on  the  theory  of 
nuis.;  vol.  ii,  Sdveloppi  (Tr.  on  Melody),  is 
now  (r>16)  in  preparation).  Has  written  the 
articles  on  music  for  the  great  Finnish  Enc^ 
cfopcdia  'Tietosanakirja,*  and  nomerous 
articles  for  Finnish,  Swoflish,  French  and 
German  mus.  journals,  especially  the  'Smb. 
Int.  M.-G.'  (the  essays  on  Finnish  music  are 
ver\-  valuable). 

KroU,  Franz,  h.  Rromlxre,  Jiinc  22, 
1820;  d.  Berlin,  May  28,  1877.  PiaiiiM,  pupil 
of  Liszt  at  Paris  and  VVeimar;  from  1849  in 
Berlin,  teaching  1863-4  at  Stem's  Cons. 
Editor  of  the  Peters  Ed.  of  the  'Well-tem- 
jxjred  Clavichord,'  and  the  'Bibliothek  altcrer 
und  ncuercr  Klaviermosik';  also  |Nibl«  a 
few  original  |)f. -pieces. 

Krolop,  Franz,  dramatic  liass;  !>.  Troja, 
Bohemia.  Sept.  5,  183^;  d.  (from  an  operation) 
at  Berlin,  May  30.  1897.  A  pupil  of  Richard 
Levy  at  Vienna,  his  d6hut  as  Emani  at 
Tro[)[Km  in  1863  was  very  successful;  after 
engagements  at  Troppau,  Linz-on-Danube, 
Bremen  and  Leip/it,  he  was  permanently 
engaged  for  the  Berlin  court  opera  in  1872. 
In  1868  he  married  Vilma  von  v'oggcnhubcr. 
Of  fine  and  versatile  talent,  he  sing,  for 
in&tancc,  in  Don  Giovanni  the  rdles  of  the 
Commandant,  LeporeUo,  and  Masetto. 

Krom'mer,  Franz,  b.  Kamenitz,  Moravia, 
May  17.  1760;  d.  Vienna,  Jan.  8,  1831.  Vio- 
linist; his  uncle,  choirmaster  at  Turas, 
Hungary,  taught  him  organ-playing,  and  he 
held  a  jx>sition  as  organist  there  from  1776- 
84;  then  joined  Count  ,\yrum's  orch.  af 
Simontomya  as  violinist,  later  conducting  it; 
was  dmr-director  at  Fiinfkirchen,  band- 
master of  the  Karoly  regiment,  went  to 
Vienna  as  Karxlhn.  to  Prince  Gras-salkovici, 
and  followed  Ko/eluch  as  Imp.  ICapcllm.  in 
1814.  He  comp.  a  mass  for  4-p.  ch.  w.  orch. ; 
5  symphonies;  5  violin-concertos;  much  excel- 
lent rh  imhcr-music  (18  string-quintets,  69 
StringMiuartets,  a  string-trio,  etc.);  quintets 
and  quartets  for  wind-mstrs.,  and  musir  for 
windband:  symphonies  roncertantes;  etc — 
Cf.  W.  H.  Riehl,  MuHkalische  CharaktertOpfe 
(vol.  iii,  Stuttgart,  1879).  -See  Q.-Le.\. 

Kro'nach,  Emanuel.  See  Klitzsch. 

Kron'ke,  Emll,  pianist  and  comnos<*r;  b. 
Danzig,  Nov.  29,  186.S.  Pupil  of  Reinecke 
and  Paul  in  Leipzig,  1883-4;  later  of  Nicod6 
and  Th.  Klvchner  m  Dresden.  In  1886  he 
won  the  prize  of  the  Dresden  Cons,  for 


piano-playing;  in  1887.  the  diploma  of  honor. 
An  indefatigable  student  oi  Liszt's  works; 

living  in  Dresden  as  con< crt  pi, mist  ami 
teacher. — Publ.  op.  14,  Sytuplu'in'n  iu'  l  .sna- 
tiontn  liber  ein  nordischfs  Tlu  ma,  I.  :  c^r  h.; 
op.  24,  'cello-suite:  op.  42,  Karnevaisuite,  for 
orch.;  op.  45,  Bauaae  for  orch.;  op.  72.  pf.- 
coni  crto;  op.  80,  Konzrrt-Variationen  for  2 

J)fb.;  op.  vln. -suite;  2  suites  for  fl.;  quartets 
or  horn;  also  a  numlier  of  instructive  pf.- 
wortcs;  op.  17,  Das  virtuose  Arpetgiospid;  op. 
23,  Ckopht-EMden;  op.  44,  Die  modeme 
Technik;  op  77,  Die  hone  Srlnilr  des  4.  und  5. 
Fingers.  .\lso  edited  Chopin's  works  (Stein- 
grftber). 

Kronold,  Hans,  concert -'cellist ;  b.  Cra- 
cow, July  3,  1872.  Pupil  of  Kiesling  (vcl.) 
in  Leipzig,  and  of  \'ollrath  (vcl.)  and  Hans 
Raach  (pf.  and  harm.)  in  Berlin;  came  to 
America  in  1886,  made  a  tour  with  Emma 
Juch  and  later  with  Patti;  joined  the  orch. 
of  the  M.  O.  H.;  189.V7,  memlKT  of  the  N. 

Symph.  Orch.,  during  which  time  he 
cont.  to  study  the  'cello  with  A.  Hekking; 
since  1898  living  in  N.  Y.  as  concert-'celUst 
and  tcicher;  for  manv  years  prof,  of  'cello 
at  the  N.  V.  Coll.  of  Niusic;  has  made  sexx-ral 
tours  of  Canada  and  the  luistt  rn  States.  .\ 
great  part  of  his  time  he  devotes  to  conccrtiz- 
mg  in  the  settlements  and  poor  districts  of 
N.  V.  Since  1896  he  has  n'giilarly  player! 
at  the  Sunday  evening  service  in  All  Angels' 
Ch.  Has  publ.  solo  pes.  for  vcL;  pf.-pcs. 
and  Mings. 

Kroyer,  Theodor,  b.  Mimic  li.  Sept.  9. 
1H7.V  While  studying  pf.  with  l..iiig  an»l  cpt. 
with  Gluth  and  Rheinlxfrger  at  the  Kgl. 
Akademie  der  Tonkunst,  he  also  took  the 
course  in  musicol.  at  the  Univ.  under  Sanrl 
bergcr,  obtaining  the  degree  of  Dr.  phil.  in 
1897;  app.  mus.  critic  of  the  'Miinchenrr 
allgi-m.  ^itung'  in  1897;  taught  hist,  of  mus. 
at  Dr.  Kaim's  .Musikinstitut,  1900-2;  in 
1902  he  establ.  himself  as  Privatdozent  for 
musicokigv  at  the  Univ.,  being  made  prof, 
extraord.  m  1907.  He  ed.  vol.  i  of  the  com- 
plete works  of  Senfl  in  'Dkm.  dcr  Tonkunst 
in  Bayem'  (iii,  2)  and  a  selection  from  the 
works  of  G.  .Aichinger  (ib  ,  \,  1),  and  publ. 
.several  valuable  e-ssay-s  on  e.irly  music  (in 
'Jahrb.  Peters.'  'Beihcfte  der  Int.  M.-G.', 
etc.);  contrib.  to  Henler's  'Konversations- 
lexikon.'  Has  written  2  symphonies  (B^  m. 
aund  D  ni.  fw.  soli  and  ch.)),  str.-quartets, 
pf.-pcs.  and  songs  (all  in  MS.). 

Krfldd  (or  KrfikI),  Franz,  celebrated 
baritone  stage-singer;  b.  lullsjjitz,  Moravia, 
Nov.  10.  1841;  d.  Strassburg.  Jan.  13.  1899. 
Pupil  of  DessolT;  drbut  at  Brunn,  186S:  -^.n;.; 
thereafter  at  Kasscl,  Augsburg,  llanitmr^; 
(1874),  Cologne  (187S),  and  Hamburg  again 
(1876-^);  then  became  teacher  at  the  Hoch 
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Cons.,  Frankfort:  and  from  1892  was  director 
of  the  Municipal  Th..  Strassburg.— Publ.  Dcr 
Vertrag  twischen  Direktor  und  MUgjUed  der 
detUschen  Bahne  (1889). 

Krug,  Arnold,  son  of  Dietrich;  li  H.im- 
bufg,  Oct.  16.  1849;  d.  there  Auk.  4,  1904. 
Waa  taught  by  his  lather,  ami  later  by 
Gurlitt;  also  by  Rcinecke  at  I  ciiiziji  (1868), 
winnini;  the  Afozart  scholarship  in  1869. 
Studied  further  with  Kiel  and  Eduard  Frank, 
in  Berlin;  was  pf. -teacher  at  the  Stem  Cona.. 
1872-7;  then,  as  winner  of  the  Meyerbeer 
schoiarsliip,  divotwl  a  year  to  stii<!\  in 
France  ami  Italy.  In  1878  he  organized  a 
'Cesangverein'  in  Hamburg,  where,  from 
1885,  he  taught  at  the  Cons.,  and  conducted 
the  .Altona  'SinRakademie.'  A  talented 
composer,  he  puM.  .i  symphony  in  C  (op.  9); 
a  symphonic  prologue  to  OleUo  (op.  27);  a 
suite  Aus  d^r  Wanderzeit  (op.  42);  Romanische 
Tame  for  orrh.  (op.  22);  Jtalifnisfhe  Reise- 
skizzen  (op.  12),  LitbesnoiflU  (op.  14)  for 
strin'^ on  h.;  Scrrnnde  (o|).  i  for  str.-orch. 
and  fl.;  a  viol  in -concerto;  a  pf.-trio  (op.  1), 
a  pf.-quartet  (op.  16),  a  str.-aextet  (op.  68); 
a  St r. -quartet  (op.  96);  a  romance  for  vl.  and 
orrh.  (tip.  73);  do.  for  vrl.  and  pf.  (op.  lO.S); 
fine  pf.-music;  songs;  etc.;  also  several  large 
choral  works:  La  lUgine  AvrUlouse  (op.  10), 
for  fern.  ch.  and  orch.;  Nomadenzug  (op.  11), 
for  male  ch.,  bar.  solo  and  orch.;  Sif^urd  (op, 
2.S),  for  soli,  ch.  and  orrh.;  AUrbmischfS  Fruh- 
lingslied  (op.  30),  for  male  ch.  and  orch.;  An 
die  Morgensonne  (op.  38),  for  mixed  ch.  and 
orch.;  J'ingal  (op.  43),  for  soli,  male  ch.  and 
etch.;  Hen  Otaf  (op.  57).  ballade  for  in.iie  rh. 
and  orch.;  Chor  dfr  wildfu  Jnvd  lop.  70 1,  do.; 
/li4.T  allrn  Zonrn  (op.  7oi,  do.;  llymne  an 
Germania  (op.  79),  do.;  Der  Kunsie  Lohf>e- 
sanz  (op.  86),  cantata  for  male  ch.,  sop.  solo 
and  orch. 

Knig,  Dietrich,,  music-teacher  at  Ham-, 
bun?,  where  he  was  b.  Mav  25,  1821.  and  d. 
.\pr.  7,  1880.  Pianist,  pupil  of  M.  I.  Iu  rt  and 
(nomimlly)  of  J.  Schmitt.  C  uin|xi9er  of 
ex(  client  meltMlioua  studies  for  pf.;  also 
pull!   a  ,M»>tli<>d. 

Kruft,  Friedrich,  b.  K.i.ssel.  July  5,  1.S12; 
d.  Karlsruhe,  Nov.  3.  1892.  Barit.  )ne  opera* 
singer,  later  court  mus.  director,  at  Karlsruhe. 
—Operas:  DU  Marquise  (Kassel,  18431; 
sler  Martin  der  Kufer  und  seine  Gesrllcn 
(Karlsruhe,  1845);  Der  NachtwdclUer  (Mann- 
heim. 1846). 

Knig,  (Wenzel)  Joseph  (t  illcfl  Krug- 
Waldsee),  b.  VValdsce,  rpjK-r  Swabb,  Nov. 
8,  1858;  d.  Magdeburg,  (Vt.,  1915.  Pre- 
OOtrious  talent,  mo<*tlv  self-taught  until  sent 
(1872-80)^  to  StiitfK'art  Cons.,  where  he 
Studied  violin,  pf.,  sinking,  and  composition 
(Faistt).  Taught  for  a  short  time  at  ilofwyl, 
near  Bern;  1882-9,  cond.  of  the  'Neuer  Sing- 


verein,'  Stuttgart;  1889,  chorusmaster  anci 
music-director  at  the  Municipal  Th.,  I  lam 
burg:  1892-3,  Kapellm.  at  Brilon  Th.;  1894. 
do.  at  Nuremberg;  1896,  do.  at  Atigsburg; 
1899,  cond.  of  the  'Privatkai>elle'  in  Nurcm 
berg;  1901,  cond.  of  the  'Svmphonie'  and 
XSaellschaftskonzerte'  and  the  'Lehrer-( 
aaiMfwein'  in  Magdebuig.    Made.  K.  Prof, 
in  1913:  retired  in  Jan.,  1915.   A  composer 
of  individuality  and  power;  grand  concert- 
cantatas  were   his  specialty. — Works:  The 
operas  Der  Procurador  von  San  Juan  (Mann- 
heim, 1893),  Astorre  (Stuttgart,  18%).  Der 
Rotmantd    (Augsburg,    1898);   a  dramatic 
'Christmas  tale,  Heintelrminnchen  (Haniburt; 
1889);  a  1-act  ballet.  Das  Mdrchen  (MS.); 
the  'secular  oratorio'  Konig  Rather,  for  soli,' 
mixed    ch.    and   orch.    (op.    25);  romrrf- 
cantata  Seebilder,  for  Ixiritone  solo,  male  c"t\. 
and    orch     (on.    29);    the    ballade  Uanli 
(Uhlandj,  for  baritone  solo,  mixed  ch.  and 
orch.  (op.  6):  the  concert -cantatas  Dom- 
rdschen,  Ilochzeilslicd  (op.  16),  Drr  Cri^fr  zu 
Gmund  (op.  27),   Pas  begrabene  Lted  (op. 
48):  a  symph.  |Kx-m,  Des  Meeres  und  der 
Liebe  Welten  {pp.  4);  a  ^rmphony  in  C  m. 
(op.  46):  a  suite  for  vl.  and  pf.  (op.  4.^);  a 
str.-quartet  in   D  m.  (op.  56);  a  ronccrt- 
oVerture  in  E,  for  full  orch.;  p/.-trio  in  D; 
aongs;  etc. 

KrO'ger,  Eduard,  writer;  h.  I.Qnchurg, 
Da  .  9,  1807;  d.  CrtjttinRtn,  Nov.  9.  ISSsl 
Philological  student  at  Berlin  and  Gdttingen, 
also  devotint;  much  time  to  muikal  studies; 
from  1861,  prof,  of  music  at  Gottmgtrn. 
Besides  thouglitful  .ind  eni<lite  rrit\qui  >  ,ituV 
reviews   in   various   pai>ers,    he   publ.  De 
musicis   Craecorum    organis   circa  Pinda-ri 
fempora   (1830;  his  doctor-dissertation);  a 
Grundriss  der  Metrik  (1838);  Beitrate  fiit 
Uhen  und  Wissrusihaft  der  Temkmmtt  (1847); 
and  System  der  Tonkunst  (1866). 

Krfl'iier,  Johann.  See  Kkibgbk. 

KrU'iier,  Wilhelm,  b.  Stuttgart,  .Xur.  S, 
1820;  d.  there  June  16^  1883.  Pupil  </ 
Ziegele  (pf.)  and  Lindpaintner  (eomp.).  Ex- 
cellent pl.mist  and  teacher;  lived  in  Paris 
1845-70,  when  the  outl^reak  of  the  I'ranco- 
Prusstan  war  caused  his  withdrawal  to  Ger- 
many; then  court  pianist,  and  teacher  at 
the  Cons.,  in  Stuttgart.  His  works  for  piano, 
1(>.S  in  number,  include  r.iprices,  nrxTturncs, 

Jenre  pieces  (Ilarpe  eolienne,  Cuitare),  a 
*elonatse-BoUro  (op.  97),  Etudes  (especially 
op.  32,  Les  six  jours  de  la  semaine),  and 
transcriptions,  fant.isias,  etc.,  of  and  on 
operatic  airs.  He  edited  an  excellent  3->vot. 
edition  of  Hanflcl's  clavichord  works. 

Kruis  (kroissl,  M.  H.  van't,  b.  Oudewater, 
Holl.iml,  Mar.  8.  1861.  Pupil  of  .Nikolai  at 
The  Hague,  1877;  organist  and  mus.  director 
at  Vftnterswylc,  1881;  org.  and  teacher  at 
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the  Rotterdam  5y;hool  of  Music,  1884;  in 
1886  he  founded  a  mus.  month^,  'Het 
Orget.*  PuM.  a  Bekwpt  ovemtM  der  mtm^ 

geschieJtrtts  (1802^  romp,  an  opera,  De 
bloem  van  Island,  3  symphonies,  8  overtures, 
organ-music,  pf.  pieoes,  etc 

Krump'holtz,  Johann  Baptist,  famous 
liarpibl;  b.  Zlunitz,  n.  Prague,  circa  1745;  d. 
Paris,  Feb.  19,  1790.  Tai^t  by  his  father, 
a  bandmatter  m  a  Pmu  regiment.  Gave 
ooncerts  in  Vienna,  1772;  took  lessons  in 
romp,  of  Flaydn,  and  Iwlon^ti!  to  Prince 
Esterhazy's  orch.  177.^-6.  Returning  to 
Fiance  after  a  lonj^  concert>tour  in  Germany, 
he  met  a  Fraulem  Meyer  at  Metz,  who 
became  his  pupil  (said  even  to  surp;iss  him 
as  a  player),  and,  at  the  age  of  16,  his  wife. 
In  Paris  they  gave  brilliant  concerts,  and 
K.  added  to  his  fame  by  inventing  a  harp 
with  2  pedals,  loud  and  soft  (the  former  still 
used  in  the  modern  harp) ;  he  also  stimulated 
I^nird  to  the  experiments  which  led  to  the 
invention  of  the  petja I -mechanism  now  em- 
ptoyed.  He  drowned  himself  in  the  Seine  on 
arrount  of  his  wife's  elopement  to  England 
with  a  young  man.  His  com|>s.  for  harp  are 
still  wortlu  of  attention;  they  include  6 
concertos  w.  orch.,  a  quartet  w.  strings,  a 
duo  for  2  harps,  52  sonatas,  and  others 
entitled  SonaUs  pathStiques::  a  symfihony  for 
harp,  2  vins.,  flute,  2  Iiorns,  and  l>as.s;  varia- 
tions, preludes,  etc.— Ili^  brother, 

Krump'holtz,  Wenzel,  violinist,  h.  cin  a 
1750;  d.  Vienna.  May  2,  1817,  wa.s  a  player 
in  the  Vienna  <)i)era  on  h.,  .md  a  friend  of 
Beethoven,  who  inM  ril)e<l  tt)  him  the  Gesang 
dtr  Monche. — I'ubl.  an  A hendunlfrkaltung  for 
violin  solo,  and  Esiie  Viertelttund*  /sir  Mw 
Violine. 

Kra'ae,  Johann  S.,  violinist;  b.  Mel- 
bourne, Australia,  .Mar.  22,  Pupil  of 

ftlchim  at  Berlin  in  1876;  leader  of  the 
ilharm.  Orch.;  in  1892,  leader  of  the 
Bremen  orch.;  1894-7,  member  of  the  Joa- 
chim Quartet  and  prof,  at  the  Kgl.  Hoch- 
st:hiili-  in  Herlin.  In  1897  he  settled  in 
London,  wlu  re  he  founded  his  own  quartet, 
giving  1  s<^^ries  of  chamlx-r-conccrts  annually 
(the  Pop.  Saturday  and  Pop.  Monday  Con- 
certs); has  also  appeared  frequently  as  cond. 

Krygell  [krii'gel],  Johan  Adam,  b.  Naest- 
ved,  Denmark,  Sept.  18,  18J5.  He  began 
life  as  a  painter,  but  abandoned  that  pro- 
fession, and  ent.  the  Copenhagen  Cons,  in 
1867,  where  he  st.  organ  umier  G.  Matthison- 
Hans^  n;  won  the  Aocker  stipend,  and  spent 
187-1-5  studvii^;  in  Germany;  since  1880 
org.  at  St.  Matthew's  Ch.  in  Copenhagen; 
R.  Prof,  in  189.1.  A  fine  organist,  he  is 
Specially  noteworthy  for  his  improvisation. — 
Works:  An  opera  Saul  (not  prod.);  an  ona- 
torio;  a  mass  in  C#  m.;  24  •tr.'quartets;  a 


septet  (op.  90):  symphonies;  overtures.  His 
chief  works  are  for  OiVUi:  Op.  8,  Praludimm 
vnd  Fugue;  op.  19,  Pamkuui  appassumata;  op. 
51,  Prn-  una  PosiludUn;  op.  52,  Prdludiutn 
og  Fuga;  op.  57,  Sonata  appassionato;  op.  64, 
Dur  und  MoU  (2  books  of  fugues  m  all 
keys);  op.  65,  Toccata  et  Fuga  (Souvenir  de 
J.  S.  Bach):  op.  72,  Prdludiutn,  Fugato  und 
Postludium  iiber  den  Namrn  'Gadf' ;  op.  73, 
Tonbilder;  op.  100,  Souvenir  de  Tycho  Brake. 
Kryshanor'sky  [krii-l,  lunacy,  b.  Kiev, 

Wh.  24,  1867.  St.  medicine  there,  .ind  at 
the  s,iine  lime  was  a  pupil  of  O.  Scvcik  (vl.); 
in  1886  he  went  to  Pctro^d,  continuing  his 
medical  studies  and  Ukiiw  up  oomp.  with 
Rimsky-Korsakov  at  the  Cons.:  since  1909 
prof,  at  the  Medical  Inst,  for  Women  and 
the  military  Acad.;  contrih.  to  various 
Russian  mus.  journals.  Comp.  a  concerto  for 
vl.  and  orch.;  a  sonata  for  vcl.  and  pf.  (op. 
2);  do.  for  vl.  and  pf.  (op.  4);  a  Romanza  for 
do.  (op.  5);  numerous  pf.-pca.;  songs. 

Kubelik  [koo'-],  Johann,  violinist;  b. 
Michle,  n.  Prague,  July  5,  18ro.   Taught  by 

his  father,  a  gardener;  then  for  six  years  by 
Scvcik  at  the  Prague  I  ons.;  later  at  Vienna, 
where  he  m-idc  his  debut  in  1898.  Toured 
Europe;  played  in  Milan  and  London  (1900), 
and  America  (1901-2).  In  1902  the  London 
Philh.  Soc.  awarde<l  him  its  Beethoven 
medaL  Since  then  he  has  been  playing 
throughout  Europe,  and  also  visited  the 
V  S.  several  times.  His  greatest  successes  he 
achieved  in  England.  K  marvellous  tech- 
nician, he  lays  too  much  stress  on  tl»  mere 
exhibition  of  skill,  and  .irranges  his  programs 
chiefly  to  soit  the  popular  taste  that  is 
readily  satisfied  with  brilliant  execution  He 
is  the  possessor  of  the  famous  Kmperor' 
Stradivari.  In  1903  be  married  a  Hungarian 
countess  and  became  a  naturalized  Hungarian 
citizen.  He  has  been  decorated  with  nu- 
merous orders. 

Kucharcz  [kooli&hrtahl,  Johann  Baptist, 

b.  Chotecz,  Bohemia,  Mar.  S,  1751;  d. 

Prague,  Feb.  18,  1829,  Studies!  in  the 
Jesuit  College,  Koniggratz,  the  Jesuit  Semi- 
inary,  Gitschin,  and  with  Seegert,  Prague; 
oi^nist  at  the  Heinrichsldrcne,  then  at 
Strehow  monastery,  and  finally  conductor 
(1791-1800)  of  the  Prague  opera     A  finishc  I 

E layer  on  the  organ,  pf.,  mandolin,  and 
armonica.  He  made  the  first  pf.-scores  of 
Mozart's  operas.  Compositions  in  MS., 
except  5  pa.  for  org.  in  Berra's  *Museum 
fiir  Orgelspieler.' 

KOck'en,  FriMlrich  WUholm,  pooular 
song-composer:  b.  Bleckede,  Hanover,  Nov. 

16,  1810;  d.  S  Inverin,  Apr.  1882.  The 
son  of  a  peasant,  he  was  taught  by  his  uncle 
LOhrss,  OOWt  oifanist  at  Schwerin,  and 
played  variouB  instis.  in  the  court  orch.;  his 
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simple  songs  in  the  popular  vein  already 
atUMted  attention,  and  he  was  app.  tut(ir 
to  the  princes.  Studied  further  (1832)  in 
Berlin  under  Bimbach,  and  brought  out  a 
succeMful  opera  there,  Dif  Flue  hi  narh  drr 
Schweia  (18.W);  after  studying  with  Sechter 
at  Vienna  (1841)  and  Halevy  and  Bordogni 
at  Faria  (1843),  be  was  Kapellm.  at  Stuttgart 
from  1851-61,  then  retiring  to  Schwerin.  fn 
Stutt^jart  lie  prfxl.  a  second  opi  r.i,  Der 
PraUndtnt  (lS47i;  he  also  wrote  violin- 
sonatas,^  'cello  sonatas,  and  quartets  for 
male  voices;  but  these,  and  even  the  majority 
of  his  very  numerous  son^s,  found  little  favor 
with  fastidious  musit  iaus.  although  the  son^s 
have  had  immensi'  smcess  with  the  multitude, 
and  many  arc  \  i  ry  l>eautifu!;  the  Thuringian 
folk-song  Ach,  wie  ist's  moglich  dnnn  (1827), 
Ach,  vfCHH  du  wirst  mein  eigen,  Du  schoneSf 
blitzetides  SttmeMn,  Gf^dem^  are  amonc  hia 
best. 

Kuczinski  (kM-tchin'skel,  Paul,  b.  Ber- 
lin, Nun.  10.  1S16;  d.  there  Oct.  21,  18<)7. 
Though  a  banker  by  profession,  he  was  an 
excellent  musician  (pupil  of  Hiilnw  and  KidX 
and  an  intimate  frieri<l  of  Jensen's,  letters 
from  whom  lie  i>ul)l.  in  p.irt  as  Aus  Briefen 
Ad.  Jensens  <]»:<)).  His  book  RrUhnlsse  und 
Gedanken,  Dicktun^en  J«  Musikwerken  (1898) 
shows  his  admiration  for  Wagner.  For  his 
own  numerous  v(K-n!  works  he  himself  wrote 
ti)e  iKX-ms;  Dif  lirrgpredigt,  f.  bar.  solo,  rh. 
and  orch.  and  Ariadne,  have  Ijcen  frctjuentlv 
performed;  his  130th  I^m  is  highly  praised. 
Publ.  also  Der  Rodensteiners  Ritt  sum  Mond 
for  ten.  solo,  male  ch.  and  oreh.;  Fakrl  turn 
Lickt  for  soli,  mi.ved  eh.  and  orch.;  Gesang  des 
TurmvodchUrs  (from  MargrUa)  for  ten.  solo 
and  orch.;  Geschrnke  der  Grnien  for  feni.  eh. 
and  orch.;  Neujahrsgesang  for  ten.  solo,  mixed 
ch.  and  orch.;  pf.  pitces  (Ilumorcske,  Inter- 
mezzo, KarnexHilrMdzer,  PkantasiestiUke),—' 
Cf.  A.  V.  Hanstein's  Musiker-  und  Diehter- 
brirfr  von  Paul  K.  (Berlin;  n.  d.). 

Kudel'aki,  Karl  Matthiaa,  b.  BeHin, 
Nov.  17.  1805:  d.  Baden-Baden.  Oct.  3. 
1877.  Violinist,  pupil  of  hafont;  1st  violin 
in  the  orch.  of  the  Koni^stadtis^  lie.s  I  h., 
Ikrlin;  quartet-player  at  I)orp.it,  IS^ii; 
Kapellm.  to  a  Russian  prince,  1839;  and 
1841-51,  leader  and  director  in  the  Imp. 
Theatre,  Moscow. — F*ubl  a  KurzgefnssU'  Ilnr- 
monielehre  (1865);  concertos  for  vin.  and  for 
'oelio:  violin-sonatas;  pf.-trioa;  fantasies  for 
vl.  and  pf.  on  themes  from  operas;  etc. 

Kuf  ferath.  Hubert  Ferdinand,  noted 
pi.mist  and  f»r>j.inist ;  b.  .Mulheim.  June  11, 
1818;  d.  Brussels,  June  23,  18%.  Brother 
and  pupil  of  Joh.  and  Louis  K.;  then  pupil 
of  Ilartmann  at  ("olo>;ne  (vln),  and  of 
David  and  Mendelssohn  at  Leipzig.  Con- 
ductor of  the  MAnneisesangvefein  of  Coiosne 
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1841-4;  then  settled  in  Brussels,  where  he 
was  the  teacher  of  Princess  Charlotte  (the 
future  Empress  of  Mexico)  and  other  roembcn 
of  the  royal  family;  from  1872,  prof,  of  cpt. 

and  fui^neat  the  Cons.— Works:  Symphonies, 
pf.-coiu  ertos;  pf.-music  (op.  1,  Caprudo; 
op.  2,  H.  ,<5.  Etudes  de  concert;  op.  9,  pL-trio; 
op.  12,  pf. -quartet;  op.  30,  Charaklersliictf; 
op  40.  4-hand  waltzes).  Wrote  a  Praktisthe 
Chorsfhule  fiir  4  \'ntal-  odrr  InstrumenUil- 
slimmen  sum  Studium  der  JIarntonie,  det 
Kontrapunktes  und  der  Orgd  (1896;  FreiKl 
and  German). 

Kuf'femth,  Johann  Hermnnn,  b.  Mul- 
heim-on-Rtthr.  May  12,  1797;  d.  Wieskulen. 
July  28,  1864.  Pupil,  at  Kassel.  of  Spohr 
(vln.)  and  Haupttnann  (comp.);  182.?,  nius. 
dir.  at  Bielefeld,  1830  at  Utrecht,  where  V 
taught  singing  at  the  School  of  Music 
cond.  various  societies:  retiriH]  to  W'iesljaiioi 
in  I.Sfii,  K\cellent  violinist  and  conipc»rr 
{,J$tbekaniat€,  and  other  cantatas;  overtino; 
motets);  his  Manuel  de  chant,  for  school^ 
won  the  prize  of  the  Netherland  Music  Soc. 
in  1830.— His  brother, 

Kuf'ferath,  Louis,  b.  Miilheim,  Nov.  10, 
1811;  d.  n.  Hru-stls,  Mar.  2,  iss:    i'upil  of 
his  brother  and  of  Fr.  Schneider  at  Dessau. 
From  1836-50,  director  o/  the  Cons,  at 
Leeuwarden,  Hollatu!;  affir  fh.if  in  C'hcnt 
antl   Hrus>e'ls.     l  ine  l>i.l^l.•^^  .md  surcessAi/ 
te.u  her    -Publ.  a  4-part  mass  w.  or^;  an<f 
orch.;  250  canons;  a  cantata,  Artcwkic;  trios, 
morceaux  de  aahm,  and  variatioos,  far 
part  s/)nt;s.  swings,  etc. 

Kuf'ferath,  Maurice,  son  and  pupil  of 
H.  K.  K.:  b.  Brussels,  Jan.  8,  1852.  'Cello- 
pupil  of  Servais  {pere  and  fils);  student  of 
law  and  philosophy  at  the  Univ.  In  1873, 
editor  of  the  'Guide  musicale,*  later  becoming 
proprietor.  On  his  apfxiinfment  in  1900  as 
dir.  of  I.a  Monnaie  he  g.ive  up  the  i*clitorship 
of  the  journal  to  H.  Imbert.  \  writer  of 
thoroughly  modern  spirit,  he  has  publ 
essays  on  R.  Wagner  und  die  NewUe  Sym- 
phonie,  Berlioz  und  Schumann  (187*)\  h 
ThtVitn-  de  Wagner  de  Tannhiuser  <i  Parsifal 
I  IS'M  8;  6  vols.;  Parsifal  in  Kngl.  tmnsl.  hy 
L.  Henermann.  N.  Y.,  1904);  L'art  de  diriger 
Porchestre  (2  editions),  Musiciens  et  philospphes 
(1897),  La  Salome  de  K.  Strauss  (19081. 
Fidelio  de  Beethctu-n  (1912),  and  a  sketch  of 
Vieuxtemi)s;  under  the  pen-name  of  'Maurice 
Re>'mont  he  has  transl.  te.xts  composed  by 
Warner.  Brahms,  etc.  He  wrote  the  rejjort 
on  the  mus.  ittstrs.  at  the  Brussels  Expositioa 
of  1880. 

KUfT'ner,  Joseph.  compf»ser;  b.  Wiirzburg, 
Mar.  31,  1776;  d.  there- Sept.  8,  18.56.- 
Works:  I  operas,  Sporn  und  Schdrpe,  and 
Der  Cumettt  both  prod,  at  Wurzburg;  7 
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symphonies,  10  overtures,  music  for  military 
band  and  wind-instrs.,  a  Fantasia  for  vio. 
with  orch.,  a  quintet  for  flute  and  atrin^ 
atrinir-quaftets,  trim  and  dueta  for  llttMt, 
clarinet -duets,  ^uitar-nuisic,  WNiataa  fOT  pf. 
and  vln.,  etc. — See  ^.-Lex. 

K1l'td«.  RIctiard,  b.  Lmlau,  Silena,  Apr. 

8,  1S50.  Pupil  of  the  'KkI.  Inst,  fur  Kirrhen- 
nui-.ilc'  in  Berlin;  for  40  years  music- teacher 
.  in  seminaries  in  Pilchowitz,  Liebenthal  and 
Frankenstein;  now  (1916)  living  in  retire- 
ment at  GOrlitz.  A  pro  comp.  (nearly 
300  op.-numl>er8)  of  pleasing  songs  and 
choruses  (many  in  dialect);  a  'geistiiches 
Schauspiel/  Mtuia  Virgo  (op.  245);  pf.-pcs. 
Has  auo  miU.  several  theoretical  works: 
J^ementar-Klavierstkide  (2  parts);  Harmonie- 
und  Kompositionslehre  (3  parts);  Musik-, 
Harmouie-  und  Formenlehre;  Anleitung  turn 
CesangsunUrrUht;  etc. 

Kuhac  [k(K)'hahirhl,  Franz  Xaver,  b. 
Eschcck,  Crualia,  Nov.  20,  1834;  d.  Agram, 

iune  19,  1911.  St.  at  the  Cons,  in  Pest  and 
eipzig,  with  Hansiick  in  Vienna  and  Liszt 
in  Weimar.  Publ.  several  valuable  studies 
on  the  mils  s\stem,  instrs.  .ind  notation  of 
the  .South-Slav  Ic  nations,  and  4  vols,  of  Slavic 
folk  s<jti|i;s  with  pf.-acc.  He  claims  Haydn 
afi<l  Tartini  as  Croatian  comjwsers. 

Kuh'e,  Wilhelm,  pianist ;  h.  PraRUc,  Dec. 
10,  1823;  d.  London,  Oct.  9.  1912.  Pupil  of 
Proksch,  Tomaschek,  and  Thalberg.  Went 
to  London  with  the  singer  Piachek  in  1845, 
and  settled  there;  1886-1904  pcoC.  at  the 
R.  A.  M. — Works:  Graceful  saUm-mmSic 
{Feu  folUl,  Gondola,  Rosre  du  sotr,  ^Audt  de. 
concert),  operatic  fantasias,  etc.,  for  pf.  Publ. 
My  Musical  RecotUtHons  (1897). 

Kuh'lau,  Friedrlch,  b.  V\zen,  Hano\'»r. 
St-pti-mlHT  11,  1786;  d.  Lyngbye,  near 
C"o|K'nhagcn,  Mar.  12,  1832.  Harmony-pupil 
of  Schwenke  at  Hamburg.  Going  to  Copen- 
hagen in  1810,  to  escape  the  Frenih  oonacrip- 
tion,  he  supported  himself  there  by  teaching 
the  piano  and  theory;  in  1813  he  became 
uns.il,irii-(l  chamlH-r-musician  (flutist)  in  the 
royal  orch.;  and  brought  out.  a  series  of 
operas  which  were  well  received  and  elevated 
the  public  taste  {Thf  Robber's  Castle,  1814; 
The  Magu  Harp.  1817;  Elisa,  1820;  Lulu, 
lS24,HugoaftdAdelaiie,\K7).  Inl818hewas 
app.  saUried  court  oommwer,  and  received 
the  title  of  'Professor'  in  1828.  He  also 
prtxl.  ,1  drain.  s<  f>ne,  F.uridice,  and  music 
to  Heiberg's  iilverhoi;  comp.  3  flute-quartets; 
trios  ooncertants,  duets,  etc.,  for  flute;  8 
violin-MMuitas:  2  pf. -concertos,  and  maiiy 
pf.-etmatas  and  sonatinas  for  piano  2  and 
4  hands,  which  arc  valuable,  albeit  dr>', 
instructive  works  (sonatas,  op.  5,  8,  52,  (K); 
sonatinas,  op.  20,  55,  59;  for  4  hands  op.  8, 
17,  44,  66);  also  ioafi  and  male  quartets, 


then  in  j^reat  vogue. — Cf.  C.  Thrane,  Dansk* 
Kompontster  (Cojienhagen.  1875;  with  list  of 
works):  id.,  F.  K.  Zur  l(M)}ahrif-rn  Wuder- 
kehr  seines  Geburtstaies  (Leipzig,  1886). 

KUhm'stedt.  Friedrlch,  b.  ()ldisk-lx»n, 
Saxe-VVeimar,  Dec.  20.  1809;  d.  Eisenach, 
Tan.  10,  1858.  Noteworthy  theorist;  taught 
by  Rin(  k  at  Darmstadt  for  3  years  (1828-31); 
was  music-teacher  there  until  1836,  and  then 
teacher  in  the  I.isenach  Seminary;  later 
'Musikdirektor'  and  'Professor.' — Wrote  a 
Gradus  ad  Pamassum  (preludes  and  fugues 
pre|>arator>'  to  H.l^h■^  ;  Kunst  dcs  Vorspiels 
jur  Orgfl;  Theorelnch  praktische  Hamumie- 
mild  AnsweichungsUhre  (1838);  comp.  valuable 
organ-music  (a  double  concert-fugue,  a 
Fantasia  eroica,  fugues,  preludes,  and  post- 
hulfsi;  his  other  compositions  (oratorios,  a 
mass  with  orch.,  motets,  pf.-concertus,  etc.) 
are  of  mtnor  impofftanoe. 

Kuh'nau,  Johann,  erudite  musician,  ex- 
cellent organist  and  harpsichordist ;  b.  .^pr.  6, 
1660,  at  Geysing,  Saxony;  d.  Leipzig.  June 
5,  1722.  Pupil  of  Hering  and  AJbrka  at  the 
Dresden  Kreuzschule;  then  of  Edehnann  at 
Zirtau,  where  he  became  cantor;  attended 
Leipzig  University  1662-4,  then  8uccee<ling 
Kiifinel  as  organist  at  the  Thomaskirche, 
where  he  became  cantor  (Bach's  predeoesaor) 
in  1700,  and  also  mus.  director  of  the  Unlv. 
The  first  harpsichord-son  J  1. 1  Imitate<i  from 
the  instrumental  sonata  in  several  movements 
was  publ.  by  K.  in  Joh.  Kuhnau's  neue 

Clavier-Uebung  (Part  II.  1695). 

This  sonata  has  3  movements  (Allegro, 
Afl.iv;to,  -Allegro  (Rondo]),  in  the  form  of 
monotonous  imitations  and  se(|uencc8;  the 
7  sonatas  in  his  Frisclu-  Clavierfruchte  (1696) 
show  a  marked  advance  in  freedom.  The 
first  part  of  Ills  Neue  Garner^ Uehimg  was 
I)ubl.  in  1689.  Six  more  harps. -sonatas 
apjH-ared  in  his  Musikalische  Vorstellung 
emiger  biblischer  Historien  (settine  forth  the 
fight  between  David  and  Goliath;  David's 
cure  of  Saul:  Jacob's  Wedding,  etc.;  newed. 
by  J.  S.  Sh«'dlock,  1905).  K.  wrote  an  essay 
Jura  i  tria  musicos  ecclesiasticos  (1688 1,  and 
a  satire  on  Italian  music,  Der  Quacksalber 
(1700).  His  oomptete  pf.-works  were  publ. 
by  K.  Paster  tn  vol.  iv  of  'Dkm.  deutscher 
Tonkunst.'— Tf.  JL  Bischoff,  Chfr  J.  K/s 
Vorstellung  einiger  bthlmhcn  Historun  (1877); 
J.  S.  Shedlock.  The  Pianoforte  Sonatu  (Lon- 
don, 1895;  p.  38  et  seq.);  R.  MUnnich,  J.  K., 
in  vol.  iii  (p.  473  et  seq.)  of  'Sbd.  Int.  M.- 
G.  (1902).— See  Q.-Lex. 

Ktth'ner,  Konrad,  pianist,  teacher  at 
Brunswick;  b.  Markt-Streufdorf,  Meiningen, 
Mar.  2,  1851.  Studietl  in  Stuttgart  Cons.; 
1889-W,  in  I)res<len  as  pf.-teacher;  since 
then  in  Brunswick. — Works:  The  symphtmic 
poem  Uaria  :>tmrti  pL-music;  and  a  Tech- 
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nik  des  KUnierspifh.  Has  edited  many  works 

for  'Edition  Litoltf.' 

KOhner,  Vasslli  Vasanierltch.  b.  Stut^ 

Kirt,  Apr.  1,  1840:  d.  Vilna,  Auk' .  1^11 
Pupil  ot  Faiszt  and  Leliert  at  the  Stuttgart 
Cons.;  then  of  Massart  (vl.)  in  Paris  and  of 
Ilenselt  (pf.)  in  Petrograd;  dir.  of  a  Cons,  at 
Titlis,  1870-6;  settled  in  1878  in  Petrograd, 
where  he  cstabl.  his  own  music-school  in 
1892.— Works:  The  opera  Tarass  Bulba 
(Petrograd,  1880);  2  symphonies  (G  m.  and 
Caucasian)',  a  str  -quintct;  2  str.-ouartets;  a 
auitf  for  vtl.  and  pf.  (op.  7);  Stwwflakes, 
suite  for  pf. ;  minor  pes.  for  pf. 

Ku'lenkampf,  Gustav,  b.  Bremen,  Aug. 
11,  KH|*).  Embraced  a  mercantile  career, 
l)iit  studit'd  wilh  Reinthaler  (i  om|)<)sitlon) 
from  IS79-S2,  at  the  Berlin  Hochschulc  and 
under  Barth  (of.)  and  Bargtel  (comp.).  Or- 
ganized the  'Ivulenkampf'scher  Frauenchor,' 
giving  5  or  6  successful  concerts  annually; 
became  director  of  the  Schwantzer  Cons,  at 
Berlin,  but  resigned  in  a  few  years  to  devote 
himanf  to  eomposinK  and  teaching.  Up  to 
18'X)  he  frrqiu-ntly  api^ani!  as  a  concert- 
pianist. — Worics:  A  2-act  romif  oiK-ra,  Der 
Paf»  (Bremen,  1890;  succ);  3-act  comic 
opera,  Der  Mokrenjtirst  (Magdeburg,  1892; 
ntod.  sticc.);  3-act  opera,  Die  Bravt  von 
C\'t><'ni  (SK'hwerin,  1897;  succ);  Konig  Dros- 
seibart  (Berlin.  1899);  Annemarie  (1903). 
Also  female  dionnes,  duets,  songs,  and  a 

pf.-s<)ii,it.i . 

Kul  lak,  Adolf,  brother  of  Theodor;  b. 
Mescritz,  I  eb.  23,  1823;  d.  Berlin,  Dec.  25, 
1862.  Dr.  phU.  of  Berlin  Univ.;  then  studied 
mufltc  under  Agthe  and  Mant;  teacher  at 

lirother's  .Acad.,  and  contributor  to  mus. 
perio<licals.  I'ubl.  some  pf.-pcs.  and  songs; 
wrote  Das  Musikalisdi-Schotie  (1858),  and 
an  Asthetik  des  Ktaviersfnels  (1861.  2d  ed. 
1876;  4th  ed.  rewritten  by  W.  Niemann, 
1006:  EnRl.  cd.  New  \ork,  1892).  a  very 
valuable  and  instructive  resume  of  pf.-methods. 

Knllak,  Franz,  non  of  Theodor  K.;  b. 
Beriin,  Apr.  12.  1.S41:  d.  then-  Dec  9.  1913. 
Pupil  of  his  f.ither  anfj  of  \\  ioprechl  (instru- 
mentation); also  of  l.iszt  for  a  short  time; 
in  1867,  teacher  of  pf.,  and  director  of  the 
orchestra-class,  In  his  father's  Academy,  of 
which  he  assumed  the  directorship  on  the 
latter's  death,  dissolving  the  institution  in 
1890;  made  R.  Prof,  in  188.?.— Works:  An 
Opera,  Ines  de  Castro  (Berlin,  1877);  pf.- 
mudc,  songs;  and  an  essay  on  Der  Vortrag 
in  der  Afusik  <im  Ende  des  19.  Jakrkunderts 
(Leipzig,  1898). 

Kal^k,  Theodor,  pianist  and  pedagogue 

of  except  ional  attainments;  b.  Krotosihin, 
Posen,  S<-pt.   12,   1818;  d.   Berlin.  Mar.  1, 

1882.  His  musical  gifts  attracte<i  the  atten- 
tion of  Prince  RadsiwiU,  wfao  had  htm  trained 


by  the  pianist  Asthe,  and  brought  him  out  ' 
at  a  court  concert  in  1829.    K.  neverthelc-ss, 
at  his  father's  desire,  took  un  the  study  of 
medicine  at  Berlin  in  1837;  out  met  Agthe 
there,  practised  and  gave  lessons,  studied 
harmony  under  Dehn,  and  finally  devote-*! 
himself  wholly  to  music.    In  1842  he  studied 
with  Czerny,  Sechter  and  Nicolai  in  V'ienna: 
and  after  a  brilliant  .\ustri.iri  pianist ic  tour 
settled   in    Beriin,   became   tcachiT   to  the 
royal  family,  .itul,  in  1846.  court  pianist.  In 
1850  he  founded,  with  Julius  Stem  and  Bern- 
hard  Marx,  the  Berlin  (later  Stem)  Cons., 
from  which  he  resigned,  in  1855,  to  establish 
his  own  'Xeue  Akademie  der  Tonkunst,"  one 
of  the  most  successful  of  German  music- 
schools  (cf .  above,  Franz  Kuulak)'  Besides 
numerous  high  orders,  he  received  the  tidt 
of  'Royal  FVoftss^jr'  in  1861.    Amone  ha  j 

ftupits  were  the  two  Stharwenkas,  A.  Grfln-  I 
eld,  Sherwood,  Arthur  Met  s,  Mans  BischofT,  I 
O.  Neitzel,  C.  Sternberg,  Moritz  Moszkow- 
ski.  Erica  Lie,  Martha   Remmert,  Helene  ^ 
(".eissli  r,    etc.      His   instructive   works  for 
piano  are  classics  in  their  line,  particularly 
the  School  of  Odave- playing  (op.  8),  with  its 
sequel,  Snien  Stu/lies  in  Ortaxy-playing  (op. 
48),  employed  by  ail  te.uhers,  and  three 
books   of    \falrnalitn  fitr  dfn   EUmentar-  , 
UrUerrickt;  also  the  practical  part  of  the  1 
Moscheles  and  F^w  Method  (2  books).  ] 
Other  works:  Op.  5,  La  danse      sylphidrs;  i 
op.  7,  sonata;  op.  27,  Symphonic  (U  ptano;  I 
op.  54.  Ballade;  op.  55,  concerto;  op.  57, 
three  duos* with  vln.  (with  Wiierst);  op.  61 
and  81.  Kinderleben   (delightful  ricetdws. 
universally  admired);  op.  70,  Andante  with 
vln.  or  clar. ;  op.  75,  Pastorales;  op.  77,  trios; 
op.  85,  Hymn;  op.  97,  Improm^t$-C4priu;  ( 
op.  103,  two  Polonaises  caractMstigues;  OfL 
104,  four  solo  pieces;  op.  108.  Airs  wUufMm* 
russes  (transcr.);  op.  Ill,  Romances  du  vieux 
temps;  Arpeges,  and  La  Gazelle  (op.  22) 
(effective  salon-pieces  mudi  played);  difficult 
and  brilliant  paraphrases  and  fantasias  for 

{)f. ;  s^in^rs:  etc.;  alM)ut  KW  in  all. — Cf.  O. 
itinxiorf,  I'll.  K.  und  srtne  Neur  Akademie 
der  Tonkunst  in  Berlin  (1870);  H.  Bischoff, 
Zwr  Ermnenmg  an  Tk.  K.  (1883). 

Kum'mer,  Friedrlch  August,  b.  Mei- 
ningen,  Aug.  5,  1797;  d.  Dresden.  May  22, 
1879.  'Cello-pupil  of  Dotzauer  in  Dresden, 
also  studying  the  oboe,  becoming  oboist  in 
the  court  orch.,  1814.  and  "cellist  in  1817. 
retiring  1864.  For  nuiny  ye.irs  teacher  of 
'cello  in  Dresden  Cons.;  Goltermann.  Coes- 
mann  and  Hausmann  were  amottg^  his  dis- 
tingm'she«l  pupils.  He  was  a  virtuoso  of  the 
first  rank,  and  a  fine  writer  for  his  instr. 
(concertos,  a  concertino,  divertissements, 
fantasias,  variations,  etc.);  likewise  about 
200  pieces  of  entr'acte-music  for  the  court 
theatre  and  oonoert-pieoes  for  oboe,  dar., 
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horn,  trumpet;  ami  a  inethcxl  for  Vrllo 
(new  ed.  by  H.  Becker,  1910). — His  son, 
Aiciander,  b.  Dresden,  July  10.  1850.  and 
•  pupil  of  Leipzig  Cons.,  w  a  violm>virtiKMO. 

now  living  ill  I'.iiglaiid. 

Kum'mcr,  KaMwr,  b.  Erlau,  Province  of 
Saxony,  Dec.  10,  1795;  d.  Kobttf^.  May  21, 

1870.  Flute-virtuoso  and  composer;  from 
1813  member  of  the  court  orch.,  Koburi;,  later 
Musikdipektor  there. — Works:  Quintets  and 
quafteta.  for  flute  and  striuK*;  flute-concertos, 
trioB,  duoB,  etc.;  and  a  Method  for  flute. 

KOm'merle,  Salomon,  b.  Malm^h  im, 
n.  Stuttgart,  Feb.  8,  1838;  d.  Samaden,  Aug. 
28,  1896.    From  1875-4K),  professor  at  the 

Lower  School  in  S^imadcn.  He  published 
several  collections  of  vocal  music,  among 
them  'Musica  sacra'  for  2-part  male  ch.; 
'Grabgesftnge,'  'Zionaharfe.'  'Chocalbuch  fQr 
evangdische  KIrctienchfire,*  and  an  'Ency- 
klopddie  der  evauKelischen  Kircheomustk' 
(vol.  i,  1888;  ii,  18W;  ui,  1896). 

Kiln'dlnger,  Georg  WUhrfni,  b.  KSnigs- 

hofen,  Bavaria,  Nov,  28,  1800;  Stadtcantor  at 
Niirdlingen  (1831)  and  Nuremberg  (1838); 
composer  of  church-music. — His  sons  arc  (1) 
Auguat,  b.  Kitsingen.  Feb.  13,  1827;  vio- 
Kntst  in  the  court  orch.,  Petrograd;  comp. 
music  for  v\n.;—(2)  Kanut,  b.  Kitzingen, 
Nov.  11,  1830;  'cellist,  1850-1'X)3,  in  the 
Mannheim  court  orch.;  now  living  in  Munich; 
— and  (3)  Rudolf,  iManist;  b.  ^r&rdUngen, 
May  2,  1832;  pupil  of  his  father,  and  ot 
Blumn'Wlcr  (theory);  from  1850  in  Petrojirad: 
in  IHtA)  tutor  to  (irandduke  Constantin's 
children;  teacher  at  the  court,  and  to  the 
reigning  Enipress.  For  one  year  (1879) 
prof,  at  the  Cons. — ^Publ.  a  trio  and  a  few 

pf.-pieiH-s. 

Kun'kel,  Franz  Joeepfi,  theorist  and 
composer;  b.  Dieburg,  Hesse,  Aug.  20. 
1808;  d.  Frankfort  on  Main»  Dec.  31,  1880. 
From  1828,  rector  of  and  music-teacher  in 
Bensheim  Teachers'  Seminary;  ix?nsioned 
1854.— Works:  A  canuta.  psalms,  motets, 
etc.;  wrote  a  Kleine  iftuiUare;  I>ic  Verur- 
UUung  der  KonsemUorifn  zu  PflanzschuUn  des 
mustkaliscfirtt  ProUtariais  (18551;  Kriiische 
Beleuchtung  dts  C.  F.  WcUzmaiin' sthcn  liar- 
monieSyslems;  Die  neue  HarmanieUku  im 
Stmt  mit  dtr  aUen  (1863);  etc. 

Kan'neke,  Eduard,  b.  1885;  has  attracted 
attention  with  his  operas  Robiiu  Ende  (Mann- 
beim,  1909).  Die  Circe  (Mnnkh.  1912)  and 
CatW'Ai  (Dres«Jen,  1913). 

KunaemaUer,  Emat,  b.  Rehme,  West- 
phalia, June  24.  1885.  St.  hist.,  phitos.  and 

(".ermanic  philology  at  the  universities  of 
Berlin  and  Bonn  (Ph.  D..  Bonn,  1909);  then 
St.  under  I'rictilxTg,  Wiilsche  and  Steinbach 
at  the  Cokigne  Coos.;  1910-12,  cond.  (rf  an 


a  capp.  (  horus  at  Neuss;  since  1912  cond.  of 
the  'Vereiii  der  .Musikfreunde'  and  'fiesang- 
verein'  in  Kiel;  since  1914  also  Musikdirektor 
at  the  Univ.  (succ.  of  H.  Stange).— Works: 
Op.  1,  3,  5,  sonvjs;  op.  2,  son^s  with  orch.; 
op.  4,  10,  sonatas  for  i)f.,  op.  0,  vars.  for  pf.; 
op.  7,  Kntibeniirdfr  for  alto  with  txtet-atx-.; 
op.  8,  choruses  a  capp.;  op.  9,  Serenade  for 
small  orch. 

Kun'tze.  Kari,  b.  Trier,  May  17,  1817; 
d.  Delitssch,  Saxony,  Sept.  7.  1883.  Pupil 
of  A.  W.  Bach,  Marx,  and  Rungenhai^en,  at 
Berlin;  cantor  and  organist  at  Prit/walk.  'R. 
Musikdirektor'  in  1852;  1858,  organist  at 
Ascherslelx^n :  1871,  music-teacher  at  the 
T>elitzach  Seminary.  Best  known  as  a 
composer  of  htmioroaa  male  choruses  (Adam 
und  Eva,  Der  Hecht  im  Karpfntteuh,  Wrin- 
gahpp,  Der  nette  Biirgermriskr,  Du-  Schivieger- 
mutter);  also  wrote  an  operetta,  Im  Gtbirge 
(Denau,  1875),  motets  and  songs  for  mixed 
ch.,  organ -pieces,  etc  Edited  the  3d  ed. 
(1875)  of  Seidel's  Die  Orgd  mid  ihr  Bau. 

Kunirold,  Dr.  Brant,  b.  Vienna,  Apr.  14, 
1868.    Having  completed  the  course  at  the 

Schotten-Gymnasium  of  his  native  city,  he 
ent.  the  Univ.  in  1885,  took  the  full  course 
in  jurinmidence,  and  received  the  degree  of 
Dr.  mm  in  1891.  At  the  same  time^he  had 
studied  music  8y8temaricall> ,  pf.  with  Le- 
schetizky  (1882)  and  J.  Epstein  (1885-6).  and 
comp.  with  H.  (iriidener  (1884-8);  from 
1893-4  he  finUhed  his  nuis.  studies  at  the 
Leipzig  Cons,  under  Jadassohn  (pf.  and 
comp.),  acting  also  as  choniS'master  at  the 
ojKTa.  In  Dec  1S*)S  he  marie  his  debut  as 
cond.  with  I  .oi  t /iiiv'  ''^  \Vtldi(  liiilz  in  KostiK  k, 
where  he  reniaincNl  two  vears;  he  then  held 

Positions  as  1st  Kapellm.  at  the  opera- 
ouses  of  Sondershausen  (1897-8),  bsaen 
flS'>S-10()0).  Halle  (19(X3-1).  Madrid  (Teatro 
Real,  l<X)l-2),  Frankfort  (19()2-5)  an<l  Ber- 
lin (Kroll's  Th.,  1905-7);  from  1907-12  he 
was  cond.  of  the  Berlin  Philh.  Orch.;  since 
1912  cond.  of  the  Cincinnati  Symph.  Orch., 
and  since  1914  also  of  the  ^tay  Festival. 
He  visited  America  for  the  first  time  in 
1906,  when  he  was  invited  by  the  N.  Y. 
Fbilh.  Soc.  to  conduct  one  of  its  concerts. 
He  ia  an  excellent  pianist,  appearing  fre- 
quently in  that  capacity  with  rhainlicr- 
music  organizations.  He  was  decorated  with 
the  Order  of  Isabella  la  Catolica  of  Sjxiin. 

Kunz,  Konrad  Max,  b.  Schwandorf,  Bav. 
Palatinate,  Dec.  30.  1812;  d.  Munich,  .\ug. 
3,  1875.  Pupil  of  Hartm.mn  Stuntz  at 
Munich;  was  a  co-founder,  and  the  conductor, 
of  the  Munich  Liedertafcl;  composed  many 
very  popular  male  quartets  (Eislein,  Odin, 
dff  ScMachlfttgnlt),  though  his  l>est-known 
work  (op.  n  is  iW)  Canons  for  Piano, 
warmly  rm>inmended  by  von  Bulow,  % 
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of  roost  excellent  short  technical 
Btudies;  he  alio  puU.  the  satirical  pamphlet. 
Die  GrunduttR  der  MoostftUrBfidenaiaSt  Uoo$- 

grUlia  (1866). 
Kun'zen  (Kuntzen),  Adolf  Carl,  born 

WittenherK,  S«p(.  22,  1720;  d.  Liibeck,  in 
July,  1781,  as  his  father's  successor  as  or- 
ganist of  the  Marienkirche.  He  was  a  very 
precocious  pianist,  making  tours  in  Holland 
and  Englaiid  at  the  age  of  8.  Only  a  few  of 
his  pf. -sonatas  were  jmhl.;  he  also  wrote  an 
oratorio,  a  Passion,  symphonies,  21  violin- 
coiirertos,  etc.  (many  MSS.  are  in  the  Ubiary 
of  the  Brussels  Cons.). — See  Q.-Lex. 

Kun'zen,  Friedrich  Ludwlg  AemlUus, 
b.  LUbeck,  Sept.  24,  1761;  d.  Copenhagen, 
Ian.  28,  mi.  He  attended  Kiel  Univ..  1 784- 
7;  then  settled  in  Copenhagen  as  a  teachtt-  of 
music,  i)ro<!ucing  the  sucie'^sful  opera  Ilolger 
Danske  in  1 789.  After  spending  a  few  years 
in  Berlin,  and  as  Kapellmeiatcrat  Frankfort 
and  Prague,  where  nis  opera  Das  Fest  der 
Winter,  oder  Die  Weiniese  made  a  sensition  in 
17*)5,  he  succeeded  Schuiz  as  court  conductor 
at  Copenhagen  (1795).  Here  he  brought  out 
numerous  Danish  operas;  also  oratorios,  can- 
tatas, overtures,  choruses,  |rf.-sonataa,  etc 
—See  Q.-Lcx, 

Kup'fer-Ber'fter,  Ludmilla,  dramatic  so- 
prano; b.  V^ienna,  1850;  d.  there  May  12, 
1905.    Pupil  of  the  Cons,  there.    D^but  as 

Mar^uerifr  >  Fiim!)  at  Linz-on- Danube,  1868, 
then  succeeding  the  Harriers- Wippem  at  the 
Berlin  court  opera.  After  marrying  the  Ber- 
lin merchant  Ivupfer,  she  was  en^jaRe*!  in  1875 
at  the  Vienna  court  opcni  as  .Malerna's  alter- 
nate. From  1885  she  made  extensive  tours 
of  Italy,  Spain  and  South  America;  settled  in 
1898  as  singing-teacher  in  Vienna. 

Kurpin'ski,  Karl  (Rasimir),  b.  Lusdi* 
witz,  Posen.  Mar.  6,  1785;  d.  Warsaw,  Sept. 
18, 1857.   At  firet  2d  conductor,  from  1825- 

41  Eisner's  successor  as  1-t  .  i  m(ln<-t()r,  of  tlie 
Wars.\w  National  Th.,  he  hrouglii  out  some 
26  I'ulish  operas,  and  several  ballets  between 
1811-26;  also  a  symphony  (op.  15),  overtures, 
cantatas,  masses,  etc 

Kuracfti'mnim.  See  CtmacHMANN. 

KUrsteiner,  Jean  Paul,  1).  (of  French- 
Swiss  father  and  Amer.  mother)  (.  atskill,  N. 
Y.,  July  8,  1864.  St.  in  Leipzig  with  Jadas- 
sohn (1887,  cpt.  and  comp.),  J.  Weidenbach 
(pf.)  and  R.  Hofmann  (1889-91,  orchestra- 
tion); from  1 888-92  he  st.  pf,  with  R.  Teich- 
miiller,  acting  at  the  same  time  as  his  asst. 
In  189.)  he  was  app.  instr.  of  pf.  and  theory 
at  theORontz  School  in  Philanelphia,  a  posi- 
tion which  he  still  (1917)  hol<ls;  1896-1906, 
instr.  of  pf.  and  theory  at  the  Baldwin  School, 
Bryn  Mawr,  Pa.;  since  1906  living  in  N.  Y.  as 
teacher  and  comp.  Has  pubt  Essays  oh 
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Expert  Aid  lo  Artistic  Piano-Playing;  cent  rib. 
to  various  musical  journals.  His  comps.  (24 

opus-numbers)  consist  of  songs  and  pf.-p»cs. 

Kurt  [kd6rt],  Melanle,  dramatic  soprano; 
b.  Vienna.  Jan.  8,  1880.   St.  pf.  at  the  Cona. 
from  1887-94,  winning  the  gold  medal  and 
the  Liszt  prize;  then  \ot  two  years  with  I^- 
schetizky,  and  made  her  debut  as  concert- 
pianist  in  Vienna  in  1897  with  gratifying  suc- 
ceaa:  she  oont.  her  pianistic  career  until  1900. 
In  1896  she  had  begun  to  take  sinKinR-Icssons 
from  Fannie  MUtter  in  Vienna,  and  made  her 
operatic  debut  with  success  .is  EUaabc^ 
iXonnkduser)  in  Lttbeck  in  1902,  renuuninf 
there  for  6  months.  After  a  seastm  at  Ldp- 
zig  she  withdrew  for  two  years,  and  studied 
in  Berlin  with  Marie  and  Lilli  Lchmana; 
from  1905  8  she  was  eng.  at  the  Hofth.  ia 
Brunswick;  1908-12  at  the  Kgl.  Oper  in  Ber- 
lin.   She  Ix^ame  one  of  the  foremost  inter- 
preters of  the   \Va^;ner  heroines,  and  ap- 
pearixl  as  star  in  Lontlon,  Brussels,  Milan, 
Budapest  and  the  principal  cities  of  Germany 
and   Austria.    When   the   new  'Deutsches 
Opernhaus'  in  CharlottenburK  was  opened  in 
1912  she  was  eng.  as  the  chiei  soprano  for  the 
heroic  rAles.  At  her  Amer.  d6but  as  Isolde 
(M.  O.  H.,  Feb.  1, 1915)  she  carried  the  audi- 
ence by  storm;  since  then  she  has  been  a 
regular  member  of  the  M.  O.  II.    She  is 
gifted  not  only  with  a  voice  of  great  \-olurae 
and  sympathetic  quality,  but  also  with  a  fieiy 
temperament,  queenly  stage-presence  and 
histrionic  ability  of  the  highest  She 
is   'herzogl.  .\nhaltischc  Kaunnersan^crm.' 
In  1910  she  marrie<l  Prof.  Dr.  Max  Det\  ol 
Berlin.    Besides  the  Wagner  rfiles  her  rfoer- 
toirc  includes  Fidelio,  Donna  Anna,  Mar- 
schallin    (Rosenkmnlier),    Aida,  Valentine, 
Amelia  (BaUo  in  Masckera).   Favorite  roles 
are-Fidelio,  Isolde  and  the  three  Brdnnhildes. 

Kurth  [kMrtl,  (Martin  Alexander)  Otto, 
b.  Triebel,  Brandenburg,  Prussia,  Nov.  11, 
1846.  Pupil  of  Haupt,  Loschhom,  and  Jul. 
Schneider,  at  Berlin.  Since  1871,  teacher  of 
music  in  the  Teachers'  Seminary  at  Lune- 
burg;  received  the  title  of  'R.  Musikdirektor' 
in  1885. — Works:  The  3-act  opera  Konipn 
Bertha  (Berlm,  1892);  1-act  opera  Das  <3KirJr 
vo»  Ilnht-nslein  CMS).;  3-act  opera  Witteiind; 
oratorio,  Isaaks  Opferung;  Adt>ent  Cantala  f. 
soli,  ch.  and  orch.;  2  Hungarian  dances  for 
orch.;  pieces  f.  strtng-orch.;  three  symphonies 
(in  C  m.,  in  D,  and  in  F);  pf. -quartet  in  ; 
pf.-trio  in  r  m.;  Old  German  Warsongs,  and 
Prussum  Warsongs  oj  Frederick  the  Great's 
Time,  for  soli,  male  ch.  and  orch. ;  2  sonatas  for 
pf.  and  vin.;  etc. 

Kus'ser  (or  Cousser),  Johann  Sieg- 
mund,  I).  Presburg,  Feb.  U,  1660;  d. 
Dublin,  1727.  He  is  best  known  as  the  con- 
ductor (1693-5)  who  raised  the  Hambuig 
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pi>era  to  renown;  in  this  capacity  Mattheson, 
in  hit  VtUkommener  CapeUmeister,  holds  him 

up  as  a  model.  Befon-  this  pcriol  ho  had 
lived  5  years  in  Paris  as  Lully's  intimate; 
Umn  1698-1704  he  conductc<i  the  Stuttgart 
u|jera:  then  became  cond.  ol  the  Viceroy's 
orchestra  at  Dublin.  After  the  modd  of  tne 
French  opera-suites  he  wrote  concert-over- 
tures and  (lanc-es,  which  brought  about  a 
complete  revohjtion  in  German  orchestral 
music. — Works:  Operas  for  Bninswiclc,  /hMi 
(1690),  KUobatra  (1691). /uwn  {\W2),Ariai- 
ne  (1692),  Narcissus  (16W):  for  Hamburg. 
Erindo  (1693),  Porus  (1694),  Pyramus  und 
Thishe  (1694),  Scipio  Africanus  (1695 1;  for 
Stuttgart,  Der  verliebu  Wald  (1699)  and 
Junio  (1699);  18  suites  from  the  loet  operas 
Lefestin  <Us  ^fuses,  Im  Cimla  Jrlla  cetra 
d' liunomio,  Apollon  fnjotie,  6  optiratic  over- 
tures and  several  arias  \  1 700). — Cf.  H.  Scholz, 
/,  S.  K.  (Munich,  1911).— See  Q.-Lex. 

(COUSSBl). 

KuMewitzlcy,  Serftel  (Alcnndrofltcli), 
distinguished  doubte-basB  virtuoso  and  con- 
ductor; b.  Vishny  Volotchk,  Russia,  June  30, 

1874.  St.  at  the  Music-School  of  the  Philh. 
Soc.  at  Moscow;  app.  prof,  there  in  1900,  and 
in  1904  member  of  the  Imp.  Orch.  After  hb 
first  jtour  of  Germany  in  1903  he  nas  pro- 
nounced the  greatest  doubfe-baas  virttioso 
since  Dragonetti;  a  second  tour  in  1906  was 
sensationally  successful.  In  1907  he  estab- 
lished his  own  orchestra  of  75  porfomiera, 
with  which  he  gave  rexular  aymphony-con- 
certB  in  Petrograd  and  Moscow,  proving 
himself  a  conductor  of  splendid  ability,  and 
meeting  with  striking  success.  Being  a  man 
of  great  wealth,  he  now  conceivwl  the  idea  of 
using  his  fine  organization  for  the  purpose  of 
advancing  musical  culture  in  districts  that 
ha<l  never  had  an  opportunity  of  hearing  first- 
class  symphonic  music.  Accordingly,  in  the 
summer  of  19u<'  lie  (  harlere<i  a  steiimer,  and 
made  a  four  months'  tour  of  the  cities  along 
the  Volga  with  such  gratifying  artistic  remits 
that  he  made  similar  tours  annually  until  the 
outbreak  of  the  war.  During  the  season  of 
\')U>  17  h.  visited  the  U.  S.  for  the  first  time. 
He  has  written  for  his  instrument  a  concerto 
in  A  m.  and  minor  pieces  {ChoHsm  iHsle, 
Valse  miniature,  etc.). 

Ktls'ter,  Hermann,  b.  Templin,  Bran- 
denburg. July  14,  1817;  d.  Herford.  West- 
phalia, Mar.  17,  1,S78.  .'\fter  study  under 
W.  H.K  h,  Ludwig  Berger,  Marx  and  Run- 
genh.igcn  at  Berlin,  he  was  mus.  director  at 
Saarbrttcken  1845-52,  then  settling  in  Berlin 
as  a  music-teacher.  Here  he  founded  the 
'Berliner  Tunkiinstler-Verein,'  succeeded  (  "■rcll 
as  court  and  cathedra  I -organist  in  1857.  with 
the  title  of  'R.  Musikdirektor';  was  made 
Trofessor'  ia  1874.— PuU.   Ober  HdM's 


Israel  in  Agypten  (1854);  PopulHre  VoHrige 
Mer  BiUing  und  Begrundung  eines  musika- 

lisrken  Urteih  i\  vols.,  1870  7;  Mrthmlr  fur 
den  Unterrkht  im  Gesang  atif  hobcren  Schttlan- 
stalten  (1872);  Ober  He  Formrn  in  der  Musih 
(1872);  etc.  He  composed  7  oratorios;  also 
orchestral  and  church-music,  songs,  etc. 

Kutacher'ra,  Elise,  dramatic  soprano;  b. 
Prague,  June  10.  1874.  Pupil  of  Mme.  Viar- 
dot-Garcia  and  Mme.  Arrat  de  Padilla  in 
Paris;  d6but  in  July,  1892,  as  Marguerite  at 
Kroll's  Th.  in  Berlin;  in  I895  she  was  a 
nieml>er  of  Damrosch's  German  company; 
after  her*  return  to  Europe  she  married  a 
Belgian  oflicer,  Maximilian  de  Nys  (fallen  in 
h.ittle,  191.S),  and  has  since  then  livetl  in 
Brussels;  eng.  at  la  Moiinaie,  where  she  sings 
the  heroic  rAles;  has  also  sung  in  I'aris  (OpSra 
and  Op.-Comique);  in  1915-16  she  revisited 
the  U.  S.  on  a  successful  concert-tour.  She 
is  KammprsnnKcriri,  Officier  de  I'instruction 
publique,  and  the  recipient  of  numerous  dec- 
orations. Her  favorite  rfllea  are  Aida,  Fide- 
lio,  Valentine,  an<l  Agathe  (Frtischutz). 

Kutzschbach,  Hermann  Ludwig,  b. 
Meissen,  .\ug.  30,  !<S75.  Pupil  of  his  father, 
then  of  Kluige,  Krantz  and  Draeseke  at  the 
Dresden  Cons.;  1895-8,  Repetitor  at  the 
Dresden  court  opera;  after  a  few  months  as 
cond.  at  the  Cologne  oi>era  and  the  Neues 
Kgl.  Opernhaus  in  Berlin,  he  returned  to 
Dresden  as  3d  Kapellm.;  1906-9,  Ist  Hof> 
knpellm.  in  Mannheim:  then  again  at  hh 
former  post  in  Dres^len  imtil  1913,  when 
upon  Hagen's  retirement  he  became  2d  Ka- 
pellm. 

Kuula  [koo'  ],  Tolvo.  b.  Vasa,  Finland. 
July  7,  1883.  From  1900-5.  ami  again  1906- 
8,  pupil  of  the  Cons,  at  H(  Isin«ft)rs;  1008  9, 
of  E.  Bossi  (cpt.)  in  Bologna;  during  the  sum- 
mer of  190f;  he  St.  cond.  with  H.  Sitt  in  Leip- 
zig and  190<;-10  instrum.  with  M.  Labey  m 
Paris;  since  1910,  oond.  of  the  orch.  at  Uleft* 
borg.  Has  publ.  a  sonata  for  vl.  and  pf. ;  a  pf.- 
trio;  pf.-jx-s;  s<jngs;  a  cajjp  choruses.  In 
MS.  he  bas  a  symphony;  symph.  |X)em;  2 
suites  f.  orch.;  Prelude  and  Fugue  f.  orch.; 
3  cantatas  f.  soli.  ch.  and  orch.;  2  Legends  f. 
aolo  voice  w.  orch.  (all  publicly  perf.). 

Kuyper  fkoi'-],  Elisabeth,  b.  Holland, 
Sept.  13,  1877.  Pupil  of  H.  Earth  and  M. 
Bruch  at  the  Kgl.  Hochschule,  Berlin;  since 
1908  teacher  of  theory  and  comp.  there;  the 
founder  (1908)  and  cond.  of  the  Berlin  'Ton- 
kiinsilerinnen-Orchester'  and  the  'Sange- 
rinnen-Vereinigung  des  <leutschcn  Lyzeum- 
kiubs.'  Her  compositions  show  real  talent. 
Has  pubt.  a  sonata  In  A  for  vidin  and  pf.; 
ballade  for  vrl.  and  pf. ;  a  serenade  fOT  Ofch.; 
a  concerto  for  vl.  and  orch. 

Kttzd5.  Victor,  b.  Budapest,  Sept.  18, 
1869.  At  the  .age  of  7  he  begux  to  it.  the 
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violin  with  a  member  of  the  Nat.  Opera 
House;  ent.  the  Natl  Coiw.  In  IMO  and  gradu- 

id  l  from  t lie  <  I.iss  of  Karl  Unher  (1S82): 
debut  al  liiulapesl  in  ISS2,  with  the  dc  Beriot 
cone.  No.  7;  then  toured  Hungary,  (iermany, 
Austria,  Belgium,  Serbia  and  Turlcey  as  a 

F>rodifr>',  visiting  the  U.  S.  in  1884.  After, 
urtlii  r  study  under  I.  Lotto  in  Warsaw  and 
I.,  .^uer  in  I'(  tr<»y;rad  he  relurnc<l  to  the  U.  S. 
in  1887,  and  ,ii)(Kared  for  several  seasons  as 
soloist  anti  in  recitals;  since  1894  living  in  N. 
York  as  a  successful  teacher.  Flas  publ. 
Seremtiic  and  Witches'  Dancf  for  violin  lolo, 
and  a  numl>cr  of  works  for  vl.  and  pf. . 

KuxnietsoT,  Maria,  dramatic  soprano; 
b.  Odessa,  1884;  eduaiteil  as  a  singer  and 
dancer;  debut  at  the  Imp.  Opera  in  Petro- 
grad  (1905 ) ;  she  has  met  with  great  success  in 
Petrograd,  Moscow,  Madrid,  London  and 
Paris;  created  the  rflle  of  Potiphar's  Wife  in 
the  world-premiere  of  R.  Strauvs*  Joscflfgende 
in  Paris  (1914);  also  sang  at  the  Opera-Comi- 
que;  member  of  Beecham's  opera  company 
in  L<mdon  (1914):  in  1915-16  she  made  a 
very  favor.ible  itnpression  as  member  of  the 
Chicago  Opera  Co.;  reSngaged  for  1916-17. 

Kwast,  Jamat,  pianist:  bom  Nijkerk, 
Holland,  Nov.  23.  1852.  Pupil  of  his  father 
and  Ferd.  Bohmc;  later  of  Rt  intx  ke  and  Rich- 
ter  at  Leipzig  Cons.,  of  Th.  Kuliak  and  WUerst 
at  Berlin,  and  of  Bratsin  and  Gevaert  at 
Brussels.  1874  teacher  at  Cologne  Cons.; 
1883-1903  pf.  teacher  .it  the  Hoch.  Cons., 
Frankfort;  1903-6  at  the  Klindworth-Schar- 
wenka  Cons. ;  since  then  at  Stern's  Cons.  His 
first  wife,  Antonia  (d.  1902),  was  a  daughter 
of  Ferd.  F^iller;  his  socond  wife,  Frieda  Ho- 
dapp  (b.  Bargen,  Au^.  13,  1880),  is  a  distin- 
guished concert-pianitt. — ^Worki:  A  pf.-con- 
certo  in  F;  a  pf.-trio;  a  Romaiue.in  r^;  and 
other  pf  .•music. 


labarre,  ThMore,  famous  h.trpist;  b. 

Paris,  Mar.  5.  1805;  d.  there  Mar.  9,  1870. 
Private  pupil  of  C'ousineaii.  lioscha  and  Na- 
derman;  at  the  Cons,  of  Dourlen,  Eier,  Fetis 
and  Boicldieu.  From  1824  he  lived  alter- 
nately in  London  and  Paris  till  1847;  was 
the  chef  d'orchestre  at  the  Opc-ra  Comique  for 
2  year.s,  lived  2  years  longer  in  London,  and 
in  1851  was  a  pp.  conductor  of  Louis  Napo- 
leon's private  orchestra;  succeeded  Prumier 
as  harp-prof,  at  the  Cons,  in  1867. — Works: 
4  operas,  5  ballets;  all  sorts  of  soli  and  duets 
f.  harp;  a  Melhode  complete  I.  harp;  elegant 
romances:  etc. 

I^batt',  I^nard,  celebrated  dramatic 
tenor;  b.  SttK  khoim,  Dec.  4.  1838;  <L  there 
March  7,  1897.  Pupil  of  ilu  Stockholm  Acad, 
of  Music,  and  of  Masset  at  Paris:  d^but  as 
Tamino  at  Stockholm  ia  1866;  from  1869-83, 
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mcml>er  c>f  the  court  opera,  V  ienna;  in  1868 
he  made  a  tour  of  America:  was  especially 
fine  in  the  Wagner  rAles. — Cf.  F.  Hedberg, 
Svenska  Opera-saugare  (Stockholm,  1885). 

Labey  [lah-bs'),  Marcel,  b.  in  the  Dept. 
of  Vesinet.  .Aug.  6,  1875.  St.  law  in  Paris 
{Dr.  jur.,  1898),  and  then  ent.  the  Schola 
Cantorum,  where  he  st.  chiefly  under  d'Indy; 
now  (1917)  professor  there  of  advanced  pt.- 
playing  and  the  orchestra-dass,  and  with 
d'Indy  cond.  of  the  concerts  of  the  Srhola 
Cantorum;  also  Seer,  of  the  'Societe  nationale 
de  musi(|ue.' — Works:  A  3-act  opera,  Bhan- 
ghe  (1912);  2  symphonie*  (1903,  '08);  a  pf.- 
quartet  (1911);  a  fantasy  f.  orch.;  a  suite  f. 
via.  anti  pf. ;  a  violin-stmata;  a  sonata  f.  pf. ; 
songs.  Has  also  publ.  pf.-arrangements  of 
several  orchl.  works  of  d'Indy  (Symph.  in 
Jour  d'rtedla  montagne,  etc.). 

Labia  (lahVySh),  Maria,  dramatic  so- 
prano;  b.  Verona.  1885.  She  received  her 
musical  education  from  her  mother,  who  was 
an  excelteat  amateur  singer  (contralto):  sang 

at  first  in  concert  in  Milan,  I'etro>;r.id  and 
Stockholm;  operatic  debut  at  the  K.  Opera  in 
Stockholm  as  Mimi  (La  BMme),  Mav  19, 
1905;  from  1906-8  she  WM  a  member  of  the 
Komische  Oper  in  Berlin,  creating  there  the 
|xirt  of  M.iriha  ir)  Tieflaml  at  thr  Bor/in  pre- 
miere (1907);  1908-10,  oneof  the  stars  o(  the 
Manhattan  Opera  in  N.  Y.;  since  1911  mem- 
ber of  the  \'ienna  court  opera.    She  is  an 
actress  of  great  emotional  ix)weT,  principal 
rfiles  are  Santuzza,  Nedda,  Tosca,  CaTmcn, 
Marguerite  {Faust)t  Margherita  and  EWna 
(Mefisiofele),  Violetta,  etc. — ^An  older  sister, 
Fausta  (b.  Verona,  1872),  was  a  favorite  in 
Stockholm  until  her  retirement  on  her  mar- 
riage in  1895. 

LabltzTcy,  Joseph,  dance-comnoser;  b. 
Schonfcid,  n.  Eger.  July  4,  1802;  d.  Karlsljad, 
Aug.  l.H.  1X81.    Taught  by  Veit  of  Petschau, 
in  1820  he  joined  the  orch.  at  Marknbad  as 
1st  violin.  In  1821  the  Karlsbad  oreh.;  in 
1834   he  organized   an   orch.   of  his  own, 
making  concert -tours  from  Russia  to  England. 
Many   of   his   numerous   waltzes,  galops, 
quadrilles,  etc.  (about  300  opus-nunitxrs). 
are  still  favorites. — His  sons  are  (1)  August, 
!).    Petschau,   Sa.\onv.    Oct.    22,    1832;  d. 
Reichenhall,  Aug.  29.  19t)3.    Pupil  of  Pragtje 
Cons.,  also  of  David  and  Hauptmann  in 
Leipzig,  became  in  1853  cond.  of  the  Karlsbad 
Kurorchester;  he  oomposetl  pf.-pieces,  etc. 
—and  (2)  Wilhelm,  a  violiiiist,  settled  in 
Toronto,  (Canada. 

Lablache  fl^h-biahshl.  Lulfii,  ba  .ss  opera - 
singer:  born  Naples,  I)ti-.6,  17'M;d.  thi  rc  J.m. 
23,  1858.  Mis  voice,  of  great  compass  (E^— 
e*|»)  and  wonderful  volume  and  flexibility, 
was  trained  by  Valesi  at  ihc  t  "ons  ,It  ll.i  Piet4 
de'  Turchini,  in  which  L.  bpcai  o  years.  At 
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18  he  commenced  his  career,  as  a  basso  buffo 
at  the  San  Carlino  Th.;  married  soon  after, 
and  followed  his  youn^  wife's  advice  to  leave 
that  theatre,  and  begin  higher  studies.  In 
a  year  he  was  eng.  at  the  IVilerinn  theatre 
as  primo  basso  cantanU,  and  sang  there  with 
erowinK  applatne  for  5  years;  then  at  Milan, 
Venice,  \'icnna.  and  in  18.M)at  Paris,where  his 
(ieronimu  in  the  Matrimonio  segreto  won  him 
the  reputation  of  the  first  dramatic  baas  ol 
his  day.  He  sang  thereafter,  till  his  retiie- 
ment  in  1852,  at  Pftris,  Pctroerad  and  London. 
I  Us  irn[>ersonation  of  LeporelTo.  in  Don  Giovan- 
ni, was  ci^nsidered  the  finest  ever  seen  on  the 
stage.— Cf.  (   Wvdkn,  £.  L.  (GBtcborg,  1898). 

Labor  [lah'-),  Josef,  b.  Horowitz,  Rohemb, 
June  29,  1842.    A  blind  pianist,  pupil  of 
Sechter  and  Pirkhert  at  the  Vienna  Cons.; 
after  a  aucccsaf ul  dibut  at  Vienna  he  nade  a 
\otifi  conoert-tour  in  Germany,  remaining  2 
yc.irs  in  Hanover  as  rh;nnli<T  pianist  and 
lenher  of  the  princess.     In    Brussels  and 
London,  I86.S:  Leipzig,  1866;  then  at  Paris, 
Pet.  and  Moscow;  sinoe  1868  liviqg  in  Vienna. 
In  1879  he  also  ticgan  to  appear  as  an  ofpui- 
virtuoso  and  soon  was  reputed  to  Im;  the 
finest  Ofiganist  in  Austria. — Works:    Op.  5, 
sonata  f.  vl.  and  pf.  in  D  m.;  op.  6,  pf.-quar- 
tet;  op.  7,  sonata  f.  vci.  and  pf.  in  A;  op.  10, 
*    Tluma  und  Var.  f.  horn  (or  yd.)  and  pi.;  op. 
11,  quintet  f.  vl.,  via.,  vcl.,  cl.  and  pf.;  a  quin- 
tet f.  vl..  via.,  vcl.,  double-bass  and  pf.; 
Kmuertstiu  k  in  B  m.  f.  pf.  and  orch.;  pes.  f. 
org.;  do.  f.  pf.;  soaga.   A  Paternoster  L  ch. 
and  orch.,  and  an  Ave  Maria  in  canon-form 
f.  female  voices,  have  been  perf.  in  the  Court 
(."liapel.   He  eti.  Biber's  vl. -sonatas  in  'I)km. 
der  Tonk.  in  Osterr.'  (v.  2;  xii,  2)  and  wrote 
ont  the  basso  cont.  for  Cesti'sPoMM  d'oro  (ib., 
iii.  2  and  iv,  2). 

Laborde,  Jean- Benjamin  de,  b.  Fans, 

Sept.  S,  17 d.  there  July  22,  1791  fpuil- 
lotined).  I'upil  of  Dauvergne  (vin.i  and 
R-imeau  (comp.).  He  wa.s  chamberlain  to 
Louis  XV,  and  a  member  of  the  Compagnie 
des  Fermiers-G^^raux;  after  the  King's  death 
he  svitli  Irrw  from  theco^ft  and  devoted  him- 
.sell  to  i-oni|)osition. — Works:  11  comic  operas; 
chansons;  etc.;  Choix  de  chansons  mises  en 
musique  (1773;  4  vols.);  Essai  sur  la  musique 
ancienne  et  modeme  (1780;  4  vols.);  Mfmoin 
sur  les  proportions  musicalfs  .  (1781; 
a  suupl.  to  the  Essai);  Memoires  kistoriqucs 
sur  Raotd  de  Omcy  (1781).— See  Q.>Lex. 

Lach,  Robert,  h.  Vienna.  Jan.  29,  1874. 
From  IHO.i  <)  pupil  of  R.  Fuchs  at  the  Cons.; 
at  the  s.mie  time  he  st.  law  at  the  Univ.,  but 
soon  abandoned  this  for  philosophy  and  musi* 
colony  iHifler  Walla.s<diek,  Rietsch  and  G. 
.\  ller;  Dr.  phil.,  Prague,  1902;  he  then  spent 
several  years  in  research  and  study,  the  fruit 
of  whidi  ha  puU.  in  a  remarirable  trade. 


Studien  sur  Entwicklungsgeschiihte  dtr  oma- 
menUden  Mdop&ie  (Leip^.ig.  191.)).  In  this 
book  he  views  the  entire  fieM  of  musical 
history  in  the  light  of  the  latest  discoveries 
of  ethnographic  investigation.  To  the  'Sbd. 
Int.  M.-G.'  he  has  contributed  AlU  Weik- 
naektsUtder  mnd  Ostertesdnge  auf  Lnsimi, 
Chrr  einen  inUressanten  Sptzialfall  von  'au- 
dition cotoref',  AlU  Falsihordoni  auf  Ossero, 
Volkslieder  in  Lussingrande.  Since  1911  he 
has  been  chief  of  the  music  division  of  the 
Vienna  Holbibliothdc.— Comps. :  Symphony 
in  D  m.;  overtures  (Don  Juan,  Totrnlans, 
Narrentraum);  Der  Monch  von  HenUrbach, 
legend  f.  soli,  ch.  ami  orch.:  Porztllanmiirchm, 
ballet:  iocid.  music  to  Si  honherr's  Ein  /Cotttf* 
reich;  3  masses:  3  pf  riuintets;  3  pf.-qtiartets; 
3  str.-quartets;  S  pf  trios;  .\  sonatas  f.  y\.\. 
d'amour  and  p(.;  tieveral  works  f.  pf.  and  wood 
wind;  dtofuiM  a  oapp.  and  with  iaitn.; 
duets;  songs. 

Lachmund,  Carl  V.,  b.  Booneville, 
Missouri,  Mar.  27,  1857.  Graduated  in  1875 
from  the  Cologne  Cons.,  where  he  hafi  st.  with 
Hiller,  Jensen  and  Seiss;  then  lontiiuic  I  his 
studies  in  Berlin  with  Mos/kowski,  Kiel,  X. 
and  Ph.  Scharwenka;  from  1881-4  he  had  the 

food  fortune  of  being  one  of  the  last  pupils  of 
a'szt,  who  took  a  sjxrial  interest  in  him;  for 
some  time  he  taught  in  the  S«.harwenka  Cons, 
in  Berlin,  and  appeared  as  a  pianist;  made  a 
tour  of  the  U.  S.  with  Wilhetmi  (1880)  and 
one  with  Marianne  Brandt  (1887);  then  set> 
tied  in  N'cw  York,  where  he  est.ihl.  his  own 
Cons.  In  1896  he  or^nizcd  the  Women's 
String  Orch.,  which  ne  cond.  for  twelve 
seasons  and  brought  to  a  high  degree  of  effi- 
ciency: now  (1917)  living  in  N.  Y.  as  teacher 
of  pf.  He  was  marrie<l  to  Carrie  Josephine 
Culbertson,  a  harpist,  who  publ.  a  number  of 
European  musical  letters  in  Chicago  papers; 
she  died  a  few  years  after  their  return  to  the 
U.  S.— Works:  Itaiian  Suite  and  several  over- 
tures for  orch.;  a  trio  for  harp,  vl.  and  vcl.;  of 
his  pf.- works  the  best  known  are  a  Valse' 
Impromptu,  Woodland  Lullaby  and  a  CmcerU 
Hude  (etI.  by  A.  Henselt). 

Lach'ner*  FfBmy  eminent  oomposcr  and 
contrapunist;  b.  Ram,  Upper  Bavaria,  April 
2.  1803;  d.  Munich.  Jan.  20.  ISOO.  Pupil  of 
his  father,  a  poor  organist;  then,  for 6 years, 
of  Eiscnhofcr,  the  rector  of  the  Gymnasium  at 
Neuburg-on- Danube,  in  composition.  Going 
to  Munich,  he  earned  his  livelihood  by  teach- 
ing and  |)layin^j  in  an  orchestra,  also  study- 
ing under  Kajx^llm.  Ktt.  In  1822  he  proceeded 
to  Vienna,  became  organist  of  the  Protestant 
church,  and  took  further  lessons  from  Stadler. 
Sechter  and  Weigl;  was  an  intimate  friend 
of  Schul>ert's,  and  was  also  strongly  inlluenced 
by  intercourse  with  Beethoven.  Through 
Duport't  to<M)  offioet  he  was  apm  in  1826^ 
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Kapdlm.  at  the  Kftmthnerthor  Th.*  remain- 
uifr  there  until  called  in  like  capacity  to  Mann* 

heim  in  18.U:  healsoestablishefl  the  Philharm. 
Qmccrts  in  Vienna.  Passing  throu|fh  Mu- 
nidlt  the  prixluction  of  his  D  minor  Hymphony 
procured  him  the  appointment  of  court  Ka- 
pdlm.,  tiikit)^'  effect  at  the  expiration  of  hit 
engagement  at  Mannheim  in  1836.  In  Munich 
heaMumetl  a  very  prominent  position  ascend, 
of  the  court  opera,  the  court  performances  of 
sacred  music,  and,  from  1852,  as  General  Mus. 
Director;  he  retired  oh  pension  in  1868,  the 
growing  predominance  of  Wagnerian  tenden- 
cies at  court  being  distasteful  to  him.  From 
Munich  Univ.  he  received  the  degree  of  Dr. 
pkU.  (hon.  c.)  in  1872.  His  eight  orchestral 
suites  are  the  happiest  inventions  of  hia  de- 
cidedly origin. il  t.ilent;  in  them  his  t;ifts  for 
imitative  and  contrapuntal  work,  in  an  indi- 
vidual development  of  the  Bach  tradition, 
find  widest  scope.  He  brought  out  4  operas: 
Dif  Burzschiift  (Pest.  1828;  Munich,  1834); 
AUilia  (Munich,  18.^0);  Ciitarina  Cornaro 
(Munich,  1841);  and  Benvenulo  Cellini  (Mu- 
nich, 1849)  :  music  to  £,aM<i55a  (Vienna,  1832); 
the  oratorios  Moses  and  Du  vier  Men^  hen- 
aller;  a  Requiem  (op.  146);  .i  solemn  niass  (op. 
52);  2  Stabat  Maters;  other  masses,  motets 
and  Psalms;  8  symphonies  (the  passumala  is 
op.  52):  concert-overtures:  festival  march  f. 
brass;  nonet  f.  wind;  sextets,  quintets,  quar- 
tets, trios  and  sonatas  f.  pf.  and  strings;  ser- 
enade f.  4  'celli;  elegy  f.  5  'celli;  2  harp-con- 
certos; dian-music  (sonatas,  fugues,  etc.); 
songs  w.  orch.  or  pf.;  part-.songs;  male  quar- 
tets; female  trios;  etc.— (7.  O.  Kronscdcr, 
Fr.  L.,  in  'Altbayrische  Mun.itss<'hrift*,  vol. 
iv  (l'X)l;  w.  complete  c.it.  of  works);  .M.  von 
Schwind.  Pt^-  L.  Rolle  (Munich,  1904). 

Lach'ner,  Ijinaz,  l>rnthcr  of  preceding; 
b.  Kain.  Sept.  11,  ISOT;  .1.  H.mover,  Feb.  24, 
1895.  Pupil  of  his  father;  then  at  Aunbuig, 
where  he  attended  the  Gymnasium,  of  Neu- 
gebauer  (vln  ).  Keller  (pf.1,  and  Witschica 
(coinp.).  He  joined  his  brother  Franz  in  the 
on  h.  of  the  Isartli.,1  1  !i  .  Munich,  and  followed 
him  to  Vienna  in  1824,  succeeding  him  as 
organist  in  the  Protestant  church;  he  entered 
the  onh.  of  the  K.irnthnerthor  Th.,  and  in 
1.S2.S  i)ecarm-  2d  K.qK-llfn.  .it  the  court  0|x;ra. 
In  1831,  court  mus.  direi  tor  .it  Stuttgart;  in 
1842,  2d  Kapellm.,  under  his  brother,  at  Mu- 
nich; in  1853,  Kapellm.  of  the  Hamburg  City 
Th.;  in  18.S8,  rourt  conductor  at  Strx  khoim; 
from  1861-7.S.  1st  K.i|X'llm.  at  Frankfort, 
then  rctiring.—VVork.s:  The  operas  Der  Gei- 
sUrturm  (Stuttgart.  1837);  Dte  Retenhritdrr 
(ibid.,  1839):  Lorelty  (Munich.  1846);  several 
'Singspiele,' among  tht  in  the  popul.ir  't  letzli- 
Fensterlr;  ballets,  meltxlramas,  entr'actes, 
symphonies,  string-quarters  and  trios;  masses; 
pf.-pieces:  etc.,  his  last  work  (op.  108} 
being  4  dnoa  for  vln.  and  pf. 


Lach'ner,  Vlncens,  bfx>thcr  of  Franz  L.; 
b.  Rain.  Julv  19.  1811:  d.  Karlsruhe,  fan.  22. 

1893.    Pupil  of  his  father,  and.  in  Vienna, 
of  his  brotliers;  he  succe«Je<l  Ignaz  as  organ- 
ist in  1831,  and  Franz  as  court  Kapellm.  at 
Mannheim  in  1836,  being  penaioned  in  1873. 
f  n  1842  he  oond.  the  German  opera  in  London, 
and  in  Frankfort  the  municipal  opera  in  1848. 
Lived  from  1873  in  Karlsruhe,  teaching  in  the 
Cons,  there  after  1884.    His  4-pLart  nnle 
choruses  are  odebnted,  particularly  his  set- 
tings of  nearly  all  of  V.  Scheffel's  sones.  among 
the  bc^t  hcing  Alt  Heidflberg,  du  feint,  Im 
sckwarzen  Waiifisch,  Nun  griiss'  dick  Gott,  AU 
Heidelberg;  he  also  wrote  music  to  Schiller't 
TwrandtH,  and  Demetrius;  symphonies,  o\er 
tures,  string-quartets,  a  pf.-quartct,  nuiner 
ous  songs,  etc. 

Lachnith  Il&h'nStl,  Ludwiit  WeiUEel.  b 

Prague.  July,  7,  1746:  d.  Paris,  Oct.  3.  1820 
Was  memi»er  of  the  court  orch.  in  Pfalz- 
Zweibriicken;  went  to  Paris  in  1773,  and  St. 
there  with  Rudolph  (horn)  and  Philiilor 
(comp.).  He  is  notorious  for  his  opera  Les 
MysUres  d'Isis  (Paris,  1801).  a  clumsy  ar- 
rangement of  Moziirt's  Zauberftote. — \^irics: 
The  oratorios  Satd  and  La  Prise  de  JMcko; 
several  operas;  3  pf. -concertos  and  a  quantity 
of  shallow  chamljer-music. — Sec  Q.-Lax. 

Lack,  Thtedora,  pianist  sad  compoaer; 
b.  Quimper,  Finisterre,  France,  Sept.  3.  f  M6. 

A  very  precocious  bov.  he  was  app.  at  the  nge 
of  10  org.  in  his  native  town,  which  post  he 
held  until  he  ent.  the  Paris  Cons,  m  \W0; 
pupil  there  of  Marmontel  (pf.),  Bazin  Oium.^ 
and  Lefibure>W£ly  (comp. ) :  grad.  tn  1M4  as 
winner  of  several  prizes.    The  ■vimc  year  he 
was  app.  teacher  of  pf.  at  the  Cons.,  and  has 
held  the  same  position  ever  since;  never  left 
Paris  since  his  admission  to  the  Cons.  (1860); 
from  1875-1905  he  was  a  member  of  the  com- 
mittee on  .Admission  and  of  the  jury  of  cxam- 
in.it  ions.    Officer  of  the  Academic,  1881; 
Oitkier  de  I'lnstmcCioa  publiquc,  1887.— 
Works:    A  fj^X  quantity  of  el<^nt  salon- 
music  for  piano  iTarentelU,  op.  20;  Bolero, 
op.  27;  Pjudfs  )'l>'niuiifs,  op.  .^0;  Valse  espa- 
RtioU,  op.  40;  Scenes  enf amines,  op.  61;  ^udes 
de  Mile.  Didi.  op.  85;  Souvenir  d' Alsace,  op. 
106;  Polonaisf  de  concert,  for  2  pfs.;  etc.). 

Lack'owitz,  WUhelm,  b.  Trebbin,  n. 
Berlin,  Jan.  13,  1837.  Pupil  of  Eric,  Th. 
Kullak,  and  I>hn;  e<litor,  1877-97,  of  the 
'I)eutst-he  Musikerzeitunjf.'  Publ.  Musika- 
lische  SkizzenbUilter  (2d  ed.  1876);  Opem- 
fukrer  (2  parU;  6th  ed.  1899);  OperettenjUhnr 
(1898). 

Lacombe[lSh-k6hnb'].  I^uis  [Broulllon- 
LacombeJ,  b.  Bourees,  France.  Nov.  26^ 
1818;  d.  St.-Vaast-la-Hougue.  Sept.  .^0.  1884. 
From  1820,  Zimiiu>rman's  pupil  at  the  Paris 
Cons.,  taking  lirst  prise  f.  pi.-playing  in  1831. 
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After  a  ptanistic  tour  throuKh  France,  Bel- 
Rium,  and  Germany,  he  resided  in  Vienna  for 
8  months  (1834),  studying  with  Crerny,  Fisch- 
hof,  Scyfriwi,  and  Sechter.  After  a  second 
tour  in  ( iernuuiy,  he  took  lessons  in  composi- 
tioa  from  Barbireau,  and  settled  in  Paris  as  a 
mudi-sought  teacher,  a  auccwful  concert- 
giver,  and  industrious  composer. — Works: 
A  1-act  comic  opera  La  Madone  (I860);  a 
2-act  comic  opera  Le  Tonnelier  (given  as 
Meister  Martin  und  seine  Gesdlat  at  Koblenz, 
1897);  a  4-act  grand  opera  Winkdried  (Gene- 
va, 1892);  a  melodrama  I' Amour  (185Qi;  the 

J>rize<antata  Sapho  (1878);  a  grand  llffopce 
yripie  f.  orch.;  2  dramatic  symphonies  w. 
soli  and  ch.  {Manfred,  1847,  and  Arva  ou  les 
Hongrois,  1850):  Lassan  et  Friss.  Hungarian 
fantasy  f.  orcVi.  (up.  51)  ,  Conrcrt -overture  in 
B  m.  (op.  91);  Au  lomiwau  d'un  Ilrros,  elegy 

for  vl.  and  ordi.;  a  pf. -quintet  w.  vln.,  *edlo, 
oboe  and  bassoon,  op.  26;  2  pf.-trios:  numer- 
ous pf.-pieces  (4  Nocturnes;  grand  Etudes  en 

oclm>es,  op.  40;  Choral,  grande  elude  de  con- 
cert, op.  45;  Six  romances  sans  paroles,  op.  52) ; 
aim  cnoniaes  a  cappella  and  w.  organ;  etc. 
He  wrote  an  essay  on  Philosophie  et  mutique 
(P&ris.  1895).— Cf.  E.  Bourdin,  L.  L.  (Paris, 
1882);  H.  Bmer.  L.  L.  etsonaruvre  (l\>..  1888); 
L.  Gallet,  Confirence  sur  L.  L,  et  son  ceuvre 
ab.»  1891). 

Laoombe,  Paul,  pianist  and  composer; 
b.  CaicaflMnne,  Oude,  France,  July  II,  1837, 
and  tauflrht  there  by  Teyaaeyre,  but  chiefly 

self-traiiie<l.  His  chamber-music  (sonatas  I. 

Sf.  and  vln.,  a  pf.-trio,  a  serenade  f. 
ute,  oboe,  and  strings,  etc.)  and  pf.-music 
(divert iaaement  f.  i^.  and  orch.,  suite  f.  flitto, 
Etudes,  Arabesques,  Aubade  aux  mariSs,  etc.) 
are  his  most  famous  productions  (he  ret  eived 
the  Prix  Chartier  in  1889  for  chamlier- music) ; 
his  other  works  include  3  symphonies,  a  sym- 
phonic overture,  a  Suite  pastorale  for  orch.,  a 
serenade  and  Scene  au  camp  i.  ditto,  a  mass,  a 
etc 


Lacome,  Paul  fPauI-Jean-Jacques  La- 
come  de  rRstalenx]  [L4h-kohm'  dii  l<^h-stah- 
12hn'],  h.  Houga,  Gcrs,  France,  Mar.  4,  1838. 
Since  1860  in  Paris,  lie  contributed  to  vari- 
ous mus.  reviews,  and  is  a  composer  of  light 
operas  and  operettas,  hiving  produced  a 
•core  of  etage-pieces.  the  latest  being  Le  Co- 
ieoM  de  noees  (I89j),  Le  Bain  de  Monsieur 
(1895),  Le  Marhhai  Chaudron  (1898)  and 
Les  quatre  filles  Aymon  (1898).  His  Jeanne, 
Jeatutette  et  JeanneUm  (1876)  was  also  quite 
fluooessful  in  Germany.  Other  works:  3 
orchestral  suites  (Cbttr  ie  lune.  Suite  oit- 
titnne.  La  Verbena);  quartets;  trios;  over  200 
songs  {I' Esttidiantina);  psalms  f.  1  or  more 
voices,  w.  otg.  or  pf.;  pf.-music  (Les  succ^s  de 
familie,  30  pro^.  pes.  f.  little  pianists).  Has 
pubL  Introauctum  i  la  vie  mustcale  (1911). 


La'degast,    Friedrich,    h.  Hochherms" 

dorf,  n.  Leiprig,  Aug.  iO.  1818;  d.  Weissenfdt, 
June  .?0,  1905.  Worked  for  his  brother,  an 
organ-builder  at  f ieringswalde,  and  set  up  for 
himself  at  Weissenfels  in  1846.  One  of  the 
best  of  modern  German  organ-builders; 
renovated  the  great  Merseburg  organ  (1855), 
and  built  the  organ  in  the  Xikolaikirche  at 
Leipzig  (1859-62;  4  manuals  .md  85  stops). 
He  built  over  200  organs. 

Ladmirault  (I^hd-mS-roh'],  Paul-fimila, 
b.  Nantes,  Dec.  8,  1877.  At  the  age  of  7  he 
began  to  study  the  pf.,  and  a  little  later  also 
vl.  and  org.;  in  1802  he  ent.  the  Cons,  of  his 
native  town,  wh(  re  lu-  st.  harm,  with  Hour* 
din,  winning  the  Iftt  prize  in  1893.  The 
same  year  a  3-act  oj)cra,  GUks  de  Rets,  was 
pnxl.  at  the  Siille  dcs  Beaux-.^rts,  uith  grati- 
fying succ.;  nevertheless  the  young  composer 
refused  to  permit  further  performances,  as 
he  considered  the  work  immature.  In  1895 
he  ent.  the  Paris  Cons,  and  cont.  his  studies 
with  M.  Taudou  (harm.),  Th.  Dubois  and 
G.  Faur6  (comp.),  winning  several  prices; 
from  1900-4  he  attended  the  class  of  A. 
Gedal^e  in  rpt.  and  fugue,  and  after  three 
unsuccessful  trials  for  the  I^rix  de  Rome  left 
the  Cons.  From  1900-2  he  was  mus.  crit  i.  for 
the  'Courrier  Muakal',  until  1912  contrib.  to 
*IX)aest-Artiste*  (Nantes),  and  since  1913  to 
'S.  I.  M.';  since  1908  member  of  the  'Associa- 
tion anglo-frun^aise'  and  of  the  executive 
committee  of  the  'Soci£t£  nationale  de  .Musi- 
que.' — Publ.  comps.:  Suite  bretonne,  Bro- 
cHiande  au  matin,  Hymne  d' Amour  and  ChaM 
funibre  f.  orch.  (from  an  unpuhl.  f)i>era  -Ifvr- 
dkin);  Offerloire  f.  str.-fjuartt  t  and  org.;  Tan- 
tmm  ergo  f.  ten.  solo,  ch.,  or^.,  harp,  vl.  and 
d.-bass;  for  pf.  4  hands:  Variations  sur  des 
airs  de  Biniou  Trfgonois  (No.  2  and  3  also 
arr.  f.  orch.);  Musiques  rustiques;  Rapsodie 
tailique  (also  arr.  f.  orch.);  for  pf.  solo:  4 
Piices  and  4  Esquisses;  Fantaisie  f.  vi.  and  pf. ; 
I'Hymne  de  la  St.-Jean-d'ete  f.  2-nart  ch.  and 
pf.;  songs  and  several  colls,  of  folk-son^s 
{Quflqufs  chansons  de  Bretagne  et  de  Vendee 
12  books],  Qudques  trieux  cantiques  bretons, 
N&Hs  mteieHs,  La  D^aissfe). — In  MS.:  The 
oi^^ras  Gilles  de  Ret:  (180,^)  and  Myrdkin 
(1902-9;  not  prod.);  Symphony  in  C  (1910); 
Les  Sablaises  (1899)  and  Marche  du  Gorsedd 

(1910)  f.  mil.  band;  Les  Berceaux,  f.  ch.  w. 
fltr.-quartet  and  pf.  (1898):  Printemps  f.  ch. 
and  orch.  (1902);  Cha-ur^  dc<!  dmes  de  la 
for?t  f.  do.  (190.?);  I'Hymne  national  hreton 
f.  ch.  and  mil.  band  (1910);  Chanson  bretonne 
f.  do.  (1910);  Les  Dominicales  f.  ch.  and  pf. 

(1911)  :  Suite  f.  pboe  and  pf.  (1896):  Airs 
anciens  f.  ten.  w.  str.-quartet  and  pf.  (1897); 
Baliel  bohemien  f.  fl.,  ob.,  double  str.-quartet 
and  pf.  (1898);  Chanson  grecque  for  fl.  and  pf. 
(1900);  Sonata  foe  vl.  and  pf.  (IWl)  M 
present  (1916)  L.  k  finriung  a  symph.  poem, 
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Tristan  et  heidt  dans  l<j  forit  du  Morois  and  a 
ballet,  La  Fritresse de  Kondwen.—Ci.  O.  Sirt, 
Musiciens  franfois  d^aujourd'hui  (2d  cd.. 

Paris,  1911). 

Laduchin  [liih-doo'hinl.  Nikolai  Ml- 
Cbailovitch,  b.  Petrograd,  Oct.  3,  1860. 
Plipil  of  Tan^tev  at  the  Mobcow  Cons.,  1876- 
9.  Has  ptibl.  Variations  symphoniques  for 
orch.;  Crepuscule  f.  str.-orrh.;  PetiU  Suite  i. 
v\:  and  pf.;  iJturgy  of  St.  John  Slatowt  f.  4- 
part  ch. :  pf.-pcs. :  songs  (100  Chfldreii's  songs, 
etc.);  also  4  books  of  solfeggi. 

Ladun'ka,  Naum  Ivanovitch,  b.  Dec. 
U,  1730;  d.  Petrograd,  Aug.  2,  1782;  one  of 
the  few  setnlar  Russian  composers  of  the  18th 
century,  chiefly  known  for  his  arrangement 
for  orch.  of  many  Russian  folk-songs. 

Ladumer  (-door'  l,  Ignaz  Anton  Franz 
Xarer,  b.  Aldein,  T>n.l,  Aug.  1,  1766;  d. 
Villain  f^I.issy),  Scine-ct-Oisf.  Mar.  4,  1839. 
From  1777-82  lie  studied  in  tiie  monastery  at 
BcnctliktlHuarn ;  then  l)ccame  organist  at 
Algund,  near  Meran,  and  afterwards  studied 
at  Munich  under  the  patronage  of  Countess 
Hainhauscn,  herself  an  excellent  pi.uiist, 
whom  he  accompanied  to  Bar-le-Duc.  Frorn 
1788  to  bis  retirement  in  1836  he  hVed  in 
Paris,  renowned  as  a  teacher  and  pianist. 
Auber  was  his  pupil.— Works:  Nine  pf.  sona- 
tas lop.  1,  2,  4);  3  more.  fuPowed  by  a  caprice 
(op.  11):  3  sonatas  f.  pf.  and  vln.  (op.  5),  and 
3  more  (op.  7);  sonata  f.  pf  4  hands  (op.  6); 

also  variatlOIIS  and  divert  issements.  He 
brooght  out  2  operas  at  the  Opera-Comiquc. 

Lafa|t  [-fahzhl,  Juste- Adrien- Lenoir 
9»,  tmuuA  writer;  born  Paris,  Mar.  28, 
1801;  d.  at  the  Charenton  Insane  Asylum, 
^^.lr.  8.  IK6_'.     Pupil  of  Pernc  arul  Choron; 
then  lawi>;lit  singing;  went  to  Rome  in  1828, 
on  a  government  stipend,  to  study  under 
Buini;  1829,  maltre  de  chapeile  at  St.-£tienne- 
du-Mont.  Paris:  visited  Italy  1833-<i  and 
1S4X,  and  .ilso  tr.ivrll<-d  to  r.crmany,  Spain, 
and  luiglaiid.    He  die<l  of  hrain-disorders  due 
to  overwork.    In  1859  he  founded  the  perio- 
dical 'l«  Plain-chant.'   ImporUnt  writings: 
Mamiui  eompla  de  musiqtit  veaUe  ei  instru- 
menlale^  (18.16  S;  6  vols.;  elaborated  from 
Choron 'ssketchesand  notes)  -.^enUiologiemtui- 
caU  (elements  of  music  after  Chocon's  prin- 
ciples; 18J7;— an  ^toroe  was  also  publ., 
1837,  as  Pnncipes  fUmentains  de  musique); 
De  la  chanson  considi'ra-  sous  !e  rapport  musi- 
cal { 1840);  Ilistoin-  gen  'ralr  de  la  musique  et  de 
la  danse  (1844;  2  vols.);  Misfellanees  musi- 
cales  (1844,  sketches  of  Bellini.  Haydn,  and 
others);  sketches  of  Zingarelli,  S,  Mattei 
(18.?9\  Clioron,   liocfpinion- Wilhem,  Baini 
(all  1S44).  Donizetti;  Essais  d( diptherof^raphie 
musi,,ile;  De  Ftmite  tonujue  et  de  la  Jixation 
d'uH  diapason  universel  (1839);  NicoUti  Ca- 


works  on  plain-song:  De  la  reprodmOkm  dn 
livres  de  plain-chanl  romain  (1853);  Cours 
completde  plain-ilumt  (1855-6;  2  vols.);  Ntu- 
veau  Iraite  de  plain-chant  (1859);  Routine  pone 
accompagner  le  piain-chani;  etc.— He  oorop. 
motets,  etc.;  duets,  fantasias^  and  variatums 
for  flute;  and  songs.— Cf.  R.  D.  Denne-Banio, 
A.  de  L.  (Paris,  1863). 

Lafont  [-f6hn1,  Charles-Philippe,  born 

PSaris,  Dec.  1,  1781;  d.  on  the  way  from  Ba- 
gni^res-de-Bigorre  to  I.irlHs,  Aug.  14,  1839. 
Violin-virtuoso,  the  nephew  anti  a  pupil  of 
Bertheaume;  studied  later  with  Kreutzcr  and 
Rode.  Made  a  concert-tour  in  Germany  with 
his  uncle  while  ver>-  young,  and  roiit'inue<l 
travelling  until  aptxjintetl  chamber-virtuoso 
at  Petrograd  as  Rode's  successor.  From  1815 
he  lived  mostly  in  Paris  as  court  vmltnist; 
but  still  made  tours  and  met  his  death  on  one 
of  ^them. — 7  violin-concertos;  rondos,  fan- 
tasias, variations,  etc.,  either  f.  orch.  or  string- 
quartet,  harp,  pf.,  etc.;  al)oiit  2(KJ  romances 
for  voice;  and  2  comic  operas,  prod,  at  Petro- 
grad and  Paris. 

La  Forge  [fShrzh],  Frank,  h.  Rockfocd. 
111.,  Oct.  22,  1879.    He  received  hisfintlMailO 
lessons  from  an  older  sister;  from  1896-1^ 
be  St.  pf.  and  harm,  with  Harrison  ^f   W  ild 
Chicago,  continuing  his  musical  studies  in 
Vienna  with  Leschetizky  (,,f.).  Labor  and 
Navratil  (comp ),  1900-4.    Marcdla  Sem- 
1  neb  en^ged  him  as  her  exclusive  accompa- 
nist, and  forsix  years  he  apfvi  red  with  heron 
hertours  of  Germany.  Frarn  e,  Kiissia  and  the 
V.  S.,  Ix«ing  heard  al  Jias  a  s<.loist ;  since  then 
he  has  been  in  great  demand  by  the  foremost 
vocalists.    .As  an  accoiii(>-imst  he  is  unex- 
celled, and  he  himself  attribute  his  success  to 
the  fact  that  he  |)lays  everything  from  mem- 
ory.   As  a  conif>'>s<-r  he  has  become  known 
through  songs  {  fo  "   Violet,  Retreat,  Come 
'  unto  these  yellow  sands.  My  Lm<e  and  I,  etc.) 
and  pf.-pcs.  [Gavotte  and  Mttsetie,  Vaise  de 
Concert,  ImpronsaHon,  etc.). 

Lagoan^re  fklh-gwah-nar'l ,  Oscar  de, 
b,  Bordeaux,  Aug,  25,  1853.  Pupil  of  Mar- 
montel,  Duprato  and  Savard  at  the  Paris 
Cons.;  since  1876  cond.  of  oix-rettas  at  \a- 
rious  Paris  theatres  (Folies-Dramatiques, 
Porte  S.iint-Martin.  Bouflres-Parisiens,  etc.); 
a  very  prolific  composer  of  light  music  (ope- 
rettas, ballets,  pf.-pcs.  and  Songs);  Wrote  inod. 
music  to  Richepin's  translation  of  Macbdk; 
among  his  most  succ.  stage-works  are  Un 
Menage  au  violon.  Miss  //f/veJI,  Le  Codeau 
d'Alain  and  I'Hahit  de  Cesar.' 

Im  Grange  [-Krahn/h],  Mmc.  Anna 
(-Caroline)  de,  I.  P.iris,  July  24,  1825. 
Soprano  coloratura-singer,  with  a  voice  te- 
markiible  for  range  and  tlexibilitv;  pupil  of 
Bordogni  and  Lamperti;  debut  1X42,  at  Va- 

..AAA.    ann    m'%w%n    m  ..m*.!     1  4>  <  o       ^  i  . 


Puimi  presbyteri  compendium  muncale;  many    rese;  she  sang  in  Italy  until  1848-  then  in 
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Vienna,  where  she  married  the  wealthy  Rus- 
•bn  Stankovtch,  and  P^ris;  1849-69.  long 

tours  in  Europe  and  America  (in  N.  Y.,  1855). 

Laguerre  [l&h-g^l,  £Uwbeth-Glaude 
de  (He^  Jacquet).  b.  Plans,  1659;  d.  there 

June  27,  1729;  esteemed  as  a  clavecinist, 
organist  and  composer;  wrote  an  opera. 
CrphaU  et  Procris  (Paris,  1694),  sacrea  ana 
secul.ir  cantatas  and  violin-sonatas. 

La  Harpe  [ahrp],  Jean-Fran(ois  de, 
poet  and  critic;  b.  Paris,  Nov.  20,  1739;  d. 
there  Feb.  11, 1803.  An  opponent  of  Cluck's 
music,  whkh  ho  attactod  in  the  'Journal  de 
pditi^tte  et  de  Utt^ure'  (1777). 

Lahee,  Henry,  b.  Chelsea,  England,  Apr. 
11,  1826;  d.  London,  Apr.  29,  1912.    Pupil  of 

Bennett  and  C.  Potter  (pf.),  and  J.  (ioss 
(comp.);  organist  1847-74  of  Holy  Tgnity 
rh.,  Brompton.  Concert-pianist;  member  m 
the  Philharm.  Soc.;  livetl  in  Croydon  as  teacher 
and  composer. — Works:  Cantatas  The  Build- 
ing of  Ihr  .Ship  (IS69):  The  Blessing  of  the 
Children  (1870) ;  The  JoUy  Beggars  (MS.) ;  and 
2  others  for  female  voices,  The  SUe^ng  Beauty 
and  The  Blind  Girl  of  Castel-CutUe;  several 
anthems;  numerous  ver>'  popular  glees,  mad- 
rigals, and  part-songs. 

Lahire  [l.1h-^r1,  Philippe  de,  b.  Paris, 
1640;  d.  there  Apr.  21.  1719.  Prof,  of  mathe- 
matics at  Paris  I'niv. ,  wrote  F.xplicalions  des 
di£irenus  des  sons  de  la  corde  tendue  sur  la 
inmpdtte  marlMe,  and  BxpMmees  wr  h  sen. 

Laidlaw,  Anna  Robena  (Mrs.  Thom- 
son), pianist;  b.  Bretton,  Yorkshire,  Apr.  30, 
1819;  d.  London,  May  29,  1901.    Pupil  of 

RoImti  Mullcr  at  EdinnurRh;  then  studied  in 
KoniK>'lH_r^,  [^rtissia,  and  in  1834  with  Henri 
Herz  at  London.  In  Berlin,  1836,  she  met 
Ludwig  Bcrger;  played  in  the  Gewandhaua, 
Leipzig,  in  1837,  and  made  Schumann's 
acfjtiamtance;  he  inscribes!  his  Phantasie- 
stucke,  op.  12,  to  her.  Her  eminently  suc- 
cessful career  as  a  concert-pianist  continued 
until  her  marriage  in  1852. 

Lajarte  ilah-zhahrtl.  Th^ore-fidouard 
Dufaure  de.  b.  Bordeaux,  July  10,  1826; 
d.  Paris,  June  20,  1890.  Writer  and  com- 
poser; pupil  of  I^bome  at  the  IViris  Cons., 

and  prod,  numerous  operas  and  operettas; 
also  marches  and  dances  for  military  band, 
etc.  From  1873  he  was  archivist  of  the  Grand 
Op^ra,  and  wrote  a  Bihliothique  musicaU  du 
thedlre  de  1' Opera  (1876,  etc.;  2  vols.);  In- 
strumrnis  Sax  et  fanfares  civiles  (1867);  (with 
BisBon)  a  Traite  de  composition  musicale 
(1880);  Grammain  de  la  musique  (1880); 
Petite  F.ncvclopcdie  musicale  (1881-4);  Curi- 
OsUes  de  I'Uprra  (1883);  nubl.  a  coll.  of 
Airs  d  denser  de  Lulli  d  Mehul,  and  Chefs- 
d'enme  clasngues  de  VopiraSran^is,  including 
vocal  icoras  of  LnUy'a  Armide,  PxycU,  and 


Thesie,  besides  operas  by  Campra,  Rameau,  et 
a1.  Among  his  original  oompe.  the  principal 
ones  ire  the  rome<ly-or>eras  Mamselle  Penelope, 
Monsieur  de  tlortdor.  Duel  du  Comntandeur, 
Permit,  Rei  de  Carreau,  etc.  (all  early  works). 

Lajeunesse  fl^h-zhii-nehss'l.  Mario  Lou- 
ise Cecilia  Emma.   Sec  .\lb.\ni. 

Lalande  (M^ric-Lalande)  (mh-lahnd'], 
Henriette-Cl^mentine,  brilliant  sugc-so- 
prano;  b.  Dunkirk,  1798;  d.  Paris,  Sept.  7, 
1867.  At  first  a  'natural'  singer  in  comedy- 
opera,  she  receivcfl  stricter  training  from 
(larcia,  and  at  Milan  from  Bonfichi  and  Ban- 
derali;  was  highly  sure  i  ssful  in  Italy,  Vienna, 
and  Paris,  but  less  fortunate  in  London.  She 
married  the  hom-virtuoeo  M6ric. 

Lalande,  MIchel-Rlchard  de.  b.  Paris, 
Dec.  15,  1657;  d.  there  June  18,  1726.  Pu^il 
of  Chaperon;  organist  of  four  churches  in 
Paris,  nuisir-master  to  the  princesses,  and 
from  1683  chef  de  nuisique  to  I.ouis  XIV.  A 
very  eminent  church-com|)<>ser  (works  MS.), 
and  also  wrote  many  ballets,  the  music  to 
Molifre's  Mffieerte,  etc.  60  motets  f.  ch.  and 
orch.  were  jnibl.  in  an  idiUon  de  Ittxe  in  20 
F>arts. — See  ^.-Lex. 

Ia  Laurende  floh-rahn-sel.  Lionel  de, 

b.  Nantes,  July  24.  1.S61.  Il.ning  com- 
pleted the  course  at  the  Lycce  in  Paris,  he 
ent.  the  school  of  forestry-  at  Nancy;  was 
app.  to  a  government  position  in  1883.  but 
attendetl  courses  at  the  universities  of  .Nancy 
and  Grenoble.  He  receive*!  his  musical  edu- 
cation from  A.  Weingartncr  and  L.  Reynier 
(vl.)  and  at  the  Cons,  from  Bourgault- 
r^ucoudray  (1891-2).  In  1808  In  ^avo  up 
his  government  post,  was  app.  lecturer  at  the 
£coledes  Hautes£tudesSociales,  and  Ixrame 
renUar  contributor  to  several  mus.  journals 
('Revue  Musical,'  'Courrier  Rfusical,'  *Mer- 
cure  Mnsira!,'  'Rev.  mus.  S.  I.  M.')  -Works: 
La  Legende  de  Parsifal  et  le  dramc  musical  de 
R.  Wagner  (1888-94);  Espaila  (1890);  U 
goUt  musicai  e»  Fnmce  (1905);  V Academic  de 
musique  et  te  eeneert  de  If  antes  (1906):  Quet- 
ques  documents  sur  J.-Ph.  Rameau  et  sa  fa- 
mille  (1907);  Rameau  (1908);  Les  Bouffons 
(KM 2);  with  G.  de  St.-Foix  he  wrote  Contri- 
bution d  I'hisloire  de  Id  symphome  franfaise 
vers  1750  (in  M'Annte  musical  e.'  1912).  Also 
contrib.  a  history  of  French  instrl.  music 
from  1687-1789  to  I^vignac's  'Cncyc.  de  la 
Mus.  et  Diet,  du  Cons.' 

Lalo  [iSh-lohl.  Charles,  eminent  writer 
on  musical  esthetics;  b.  Perigueiix,  Feb.  24, 
1877.  St.  philosophy  in  Bayonne  and  Paris; 
instr.  in  philosophy  at  Univ.  of  Bayonne. 
Publ.  I'Esthrtique  expfrinuntette  contemporaine 

(1908)  ;  Esquisse  d'utie  csthrtifiue  musicale 
scietUifiquc  (1908);  Lcs  sentiments  esthetiqttes 

(1909)  :  Inlndmti«n  d  Pestkkigue  (1912); 
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Protramm  einer  sotiolognchen  AsUuHk  (1914; 
in  'Bericht  des  Berliner  KonKream  fflr  Asth. 
u.  allKem.  Kunstwinenachaft'). 
Lalo,  fidouard  (-Victor- Ant<rfne),  distin- 

gu!she<l  F'rench  composer  (of  Spanish  de- 
scent): b.  Lille,  Jan.  27,  1823;  d.  Paris,  Apr. 
22,  1892.  Pupil  of  Baumann  at  the  branch 
of  the  Paris  Cons,  in  I.illc;  ent.  the  F\iris  f'ons. 
in  18.^0,  .111(1  St.  vl.  with  Hal>eneck  and  romp, 
with  Schulhoff  and  Crevectrur;  won  se<-ond 
I^x  de  Rome  in  1847;  excellent  player 
on  the  violtn  and  viola,  which  fattor  he 

rilayed  in  the  Anninpnud  and  J  u-quard  soirees, 
n  1848  9  he  publ.  his  first  sonRs  (I'Aduuau 
Desert,  VOmbre  dr  Dicu,       No-Aie,  Six  ro- 
manc0S  pofiutaires  de  Beranger)  without  at* 
tmctinff  attention:  five  years  later  appeared 
some  chamber- music,  and  its  indifferent  re- 
ception discouraged  the  composer  to  such  an 
extent  that  for  several  years  he  did  not  write 
a  note.    I  lis  ambition,  liowever.  was  stima- 
lated  a^ain  by  his  marriage  (in  1865)  to  Mile. 
Bernier  dc  MaliKny.  a  contralto  singer  and 
fine  inten^reter  of  his  works.    He  wrote  a 
34MBt  opera,  Fiesque,  sent  the  score  to  the 
ooncouri  cstabl.  in  1867  by  the  Th.-Lyrique 
and  just  mined  the  prizes,  his  work  bemg 
ranked  fliird;  a!thoii>;h  Liter  it  was  accepted, 
and  w,is  on  the  point  of  being  produced,  by 
tile  Grand  Op£fa  and  the  Afonnaie  in  Brussels, 
untoward  circumstances  intervened,  and  to 
this  day  the  opera  has  never  l>een  produced. 
I,  iitilize^l  parts  of  it  in  later  works,  es|x;cially 
in  the  3-act  pantomine  Ncron  (1891),  whicn 
was  not  publ..  and  the  MS.  score  is  now  lost. 
In  spite  of  the  ill  luck  of  his  first  opera,  L. 
at  once  began  a  sccoiul  firainatic  work,  Sat*o- 
narola  (text  by  .\.  Si!\-(  st  re) ;  but  before  he  had 
proceeded  very  far  he  lost  interest,  and  turned 
to  orchestral  music.    In  this  field  he  achieved 
his  first  decided  success  with  xhv  Divertisse- 
ment at  the  'Concerts  Populaires'  (Dec.  8, 
1872);  he  became  famous  after  the  sensa- 
tional success  of  his  first  violin-oonoerto,  op. 
20,  played  by  Sarasatc  at  a  Chfttelet  concert 
f  j.in.  18,  1ST41;  his  Symf>hotjip  esfxii^nnlf  and 
Fanlaisif  nnnrfiirrntt'  (for  violin  anfl  orch.) 
enhanced  his  reputation,  and  in  1880  he  was 
nuule  Chevalier  of  the  L^esion  of  Honor,  in 
1875  he  began  work  on  Tits  diief  dramatic 
effort,  Lr  Roi  d'Ys      acts,  text  by  F.  f^laii); 
three  years  later  the  ori>;inal  draft  was  fin- 
ishe<J,  but  he  did  not  proceed  with  the  orches- 
tration because  he  became  absorlx>d  in  other 
instrumental  works.   When,  in  1886.  he  re- 
turned to  the  opera,  he  revised  and  l.irgely 
rewrote  it.    On  May  7,  1888.  it  was  produced 
at  the  Op6ra>Comique  with  enormous  suc- 
cess, and  nas  maintaine<l  itself  in  the  reper- 
toire ever  since.    (The  .\mer  premiere  took 
•  p!.i- .  ,,t  \cw  Orleans,  Jan.  l^.  IS'K).)  One 
week  later  the  Academic  des  Beaux-Arts 
ainuded  L.  the  Plriz  Monbinne,  and  oo  ttw 


last  day  of  that  year  the  composer  was  made 
Officer  of  the  Legion  of  Honor.  AuMing 

modern  French  composers  I,,  occupies  a  con- 
spicuous place,   fie  is  a  master  of  exautsite 

instrumentation,  and  his  music  is  aistin- 
guished  for  warmth,  noble  melody  and  pi- 
quant harmony. — Wcm'Ics:  Besides  the  operas 
mentioned  L.  left  the  first  act  of  La  Jaxquerie 
(4  acts,  text  by  E.  Blau  and  S.  Arnaud;  com- 
pletcxl,  and  the  entire  work  orchestrat  ctl.  by 
.\.  (  cjquard;  prod,  at  Monte  Carb,  Mar.  9, 
1895);  the  ballets  Namouna  (2  acts.  P^ris, 
1882 ;  very  sure.)  and  AVron  (see  above)  .  For 
orch.:  Overture  to  Fiesque  (1866);  .1  ubadc' 
AUegreUo  (1872);  Diverlisscmeni  {187Z);  op. 
20.  Concerto  f.  vl.  and  orch.  (1872);  op.  21, 
Symphmie  espagmU  f.  vl.  and  ordh.  (187.1); 
AlU?ro   symp}u>nique  (1875);  Concerto  for 
V9I.  and  orch.  (1876);  FatUaisie  norvcgiennt 
i.  vl.  and  orch.  (1880);  Romance-Shinait  I 
vl.  and  orch.  (1880);  Bafisodie  norvinam 
(1881);  Concerto  russe  f.  vl.  and  orch.  (1883): 
Scherto  (1884);  Symphony  in  G  m.  (1886); 
Concerto  in  C  m.  f.  pf.  and  orch.  (1889);  2 
symplionies  in  MS. — Chamber-music:  0|>. 

7,  pl.-trM>  in  C  m.;  pf.-trio  in  B  m.;  op.  12, 
sonata f.  vl.  and  pf.;  op.  19.  str.-ouartet  in  E> 
(revised,  finale  rewritten,  and  publ.  in  1880  as 
op.  45):  sonata  f.  vcl.  and  pf.;  op.  26,  pf.'tiio 
in  A  m.;  minor  pes.  f.  vl.  andp^fop.  1, 
taisif  originak;  op.  2,  Allegro  mofsloso  in  C 
m.;  op.  4.  Deux  Impromptus;  Arlequin;  op. 

8,  Impromptus:  op.  18,  Soirres  parniennes:  op. 
28.  Guitare);  for  vcl.  and  pf.  (op.  U,  Deux  ' 
Ftkesrop.  16,  AUegro  in  Eb).  AlsoO  Sditam 

f.  3-parf  fern.  ch.  and  org.;  Vent  Cren!in\.\tm. 
ch.  atui  org.;  Litanies  de  la  Sainte  Vwrji^f  {. 
mixe<lch.andorg.;op.  .?2,  Im  M^re  ell' F.nfant, 
2  small  pes.  f.  pf.  4-hand8:  33  songs. — Bibuo- 
grapht:  H.  tmbert,  Noimamx  PftifUt  i$ 
Musiciens  (Paris,  1802);  A.  Jullien,  Musidens 
d'aujourd'hui,  l^serir  (ib.,  1892); A.L.avignac, 
La  Musique  el  les  Musiciem  (ib.,  1896):  G. 
Serviires,  La  Musique  framfoitf  nudtnu  (ib., 
1897);  C.  Betlaiguc,  Etndes  musieales  et  nou- 
velles  silhouettes  de  musiciens  (\h.,  1808);  M. 
Dufour,  E.  L.  (Lille,  1908);  O.  Sere,  Afitii- 
ciens  franfoit  d'amjom^hui  (2d  ed.  Paris. 
1911). 

Laloy  flSh-lwah'],  Louis,  distinguished 
musicologist;  b.  Grey,  llaute-Sadne,  I^cb.  18, 
1874.  St.  phikMophy  in  i^ris,  receiving  the 
degree  of  Dr.  h  Unins  in  1904;  from  1899- 
10fl5  pupil  of  f?reville  and  d'Indy  at  the  Scho- 
I.i  (  antorum;  10(K)-7  he  deliveri'd  a  series  of 
lectures  on  the  hist,  of  music  at  the  Univ.  of 
Paris,  substituting  for  R.  Holland.  In  1905 
he  founded  with  J.  Mamold  the  'Mercure 
Musical  '  which  two  years  later  betame  the 
ottii  organ  of  the  I'rench  branch  of  the  Int. 
M  (i.  (S  I.  M.)  under  the  editorship  of  L. 
and  J.  d'Ecorchevilie  (q.  v.;  publication  sus- 
pended after  the  outbreak  of  the  war  in  1914). 
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L.  it  contributor  to  'Revue  de  Paris/  'Grande 
Revue/  'Mercure  de  France^  and  'Ckizetre  des 

Rc-aux  Arts'.  Has  publ.  Aristox}ne  de  Turente 
et  la  mustqite  de  I'antiquile  (1904);  Kameau 
(1907;  in  'Maitrcsdc  la  musique');  C.  Debussy 
(1909:  ibj;  X4>  MMMM  cMMiw  (1910);  He 
ahpo  wrote  Afofet  swna  mtai^  amiAoifveHne' 
(in  the  transactions  of  the  Int.  M.-(i.  at 
Basel,  1907),  ami  publ.  a  vol.  of  transcrip- 
tions of  Chinese  comps.  for  the  Kin  (in  tlic 
publicationa  of  the  'S.  I.  M.').  The  publi- 
cntkm  of  a  biogr.  of  Chopin  for  the  aeriea 
*Mahrea  de  la  muaiqiie'  ww  delayed  by  the 
war. 

La  Mara.  See  Lipsius,  Makib. 

I-am'bert,  Alexander,  h.  Warsaw,  Poland, 
Nov.  1,  1862.  Instructed  in  pf.-plaving  by 
his  father,  Henry  L.,  from  the  age  of  ten;  at 

12  he  was  sent,  h\'  Kuliinstcin's  advice,  to  the 
\'ienna  Cons.,  wlien-  he  w.is  K'-*d.  (from  Jul. 
Epstein's  class)  at  K).  .After  st ikInIii^;  two 
years  lonecr  (pf.  alone;  comp.  with  Urban  of 
Berlin),  he  went  in  1881  to  New  York,  and 
gave  concerts  at  Steinway  Hall;  then  made  a 
concert -tour  through  Ctermany  and  Russia, 
workc<I  several  months  at  Weimar  untler 
Liszt  (his  classmates  l>einK  Rosenthal,  Siloti, 
Friedheim,  and  Reisenauer),  and  in  1884  he 
rctiime<f  tf)  .America.  Playe<l  in  concerts  at 
New  \'urk,  fioston,  Chicago,  etc.,  and  in  1888 
became  Direc  tor  of  the  .\.  Coll.  of  .Music, 
which  position  he  held  till  1906;  since  then 
living  in  New  York  as  private  teacher.  He 
retired  from  the  concert -platform  in  1892. — 
Publ.  workx:  fitudc  and  Bourree,  Tarantella, 
Mazurka,  Valse-lmproinj>tu,  and  Canzonetta, 
f.  pf.;  a  Ronianze  f.  'cello;  an  Ave  Maria  f. 
soprano;  a  valuable  pf.-method,  A  Systematic 
Course  of  Studies  (3  vols.,  1907);  and  a  brief 
Piimo  Method  for  Begmners. 

Lam'bert,  Joliann  Heinrich,  b.  MUl- 
hauaen,  Alaatia»  Aug.  29,  1728;  d.  Berlin, 
Sept.  25,  1777.  A  buildinp-inspector  ('Ober- 
baurat'),  anrl  a  mcnilvcr  of  the  Berlin  Acad- 
emy.— VVorks:  .S.  r  quelques  instruments  acous- 
tiques  (1763;  German  ed.  1796);  Sur  la  viUsse 
du  son  (1768);  Remargiia  sur  le  lemftSrament 
OH  musufue  (1774;  Gemuin  in  Marpurg's 
'Historisch-kritische  BeitraRe,'  vol.  v);  and 
Observations  sur  Us  sons  des  fiuUs  (1 775).  AU 
the  al)ove  are  printed  in  the  reports  of  the 
Academy. 

Lambert  (IShn-bar'l,  Luclen,  b.  Paris, 
Jan.,  1861.  Pupil  of  Barl)ereau.  Dubois,  and 
Massenet,  at  the  Cons.;  took  the  Prix  Ronini 
in  188.)  with  his  cantata  Fromflhie  endktM; 
since  then  lie  has  brought  out  the  2-act  'fan- 
t.iisie-vaudeville'  .Si>r  Olaf  (l.ille,  1887; 
Paris,  'rh.-l,yri(|iie,  1888;  unsucc);  the  fairy- 
opera  Broi:riiat$de  (Rouen.  1893);  the  4-act 
lyric  drama  Le  Spahi  (Opdra-Com.,  1897); 
the  1-act  lyric  dcama  La  MorseilMso  (Op.- 


Com.,  1903):  the  4^u*  opera  Flamenca  (Th. 
deiaOaite.  PenHcosa  (Op.-Com..  1908; 

won  prize  at  (  rnuours  .Asiriu  1,  L<j  Son  if  re 
(not  yet  prixi.  119171);  also  an  oveitun-,  and 
a  symphonic  poem,  Lcf^ende  roumaine,  for 
orch.;  Andante  el  Fantaisie  tzigane  f.  oL  and 
orch.;  an  orchl.  Isuite,  Esifuisses  erMes  (on 
themes  by  Cottschalk) ;  pf.-ptrs. 

Lambert  lUhn-Uir  ],  Michel,  b.  Vivonne, 
Poitou,  1610;  d.  Paris,  1696.   From  about 

1650  he  was  master  of  chaml>er-nuisic  to 
l^uis  XIV.  Celebratefl  singing-teiichi-r  and 
virtuoso  on  the  lute  and  theorbo;  father-in- 
law  of  LuUy.  Publ.  Airs  et  brunettes  (1666; 
2d  ed.  16b9):  and,  posthumously.  Airs  et 
dialogues  (1698). 

Lamber'tL  Giuseppe,  b.  Cuneo,  Italy, 
1820(P):  d.  Turin,  April,  1894.  Comp.  of 
sacred  and  se<'ular  music— <)j)eras,  Malek- 
Adel  (Turin,  1851);  Leihi  di  Granata  {Cunisi, 

I.S.S7);  lK)th  <juite  successful. 

Lambillotte  {Ulhn-l)«-y6ht'],  Pdre  Louie, 
writer  and  church  composer;  b.  Charleroi, 

Hainault,  Mar.  27,  1796;  d.  V'augirarel,  Feb. 
22,  1855.  Organist  at  Charleroi,  then  at 
Dinant;  in  1822  maftre  de  chapelle  at  the 
Jesuit  Seminary  at  St.-Acheul,  Joining  the 
order  in  1825,  and  residing  in  various  monas- 
teries, lastly  at  V'au^;irarn.  —  Works:. 4  grand 
masses,  one  in  the  l  ydi.in  Church-mode; 
other  s;icred  music,  org.m  piects,  fugues,  etc.; 
he  publ.  a.nAnUphonairedoSaint-Gregoire,fae» 
simile  du  manuscrit  de  Saint-Gall  (1851).  with 
historical  and  explan.itory  esxiys;  Clef  des 
Melodies  gregoriennes  (18.S1);  Quelques  mots 
sur  la  restauration  du  chant  lUurgique  .  .  . 
(1855):  EsthMque,  Thforie  et  Pratique  du 
chant  grfgorien  .  .  .  (1855).  P*re  Du- 
four,  e<lifor  of  these  last  two,  publ.  a  Graduel 
and  Vespiral  after  l..'s  ideas  about  choral 
notes  -  (  f.  J.  Dufour,  Mi'moire  sur  les 
chants  liturgiques  restaurSs  par  L.  (Paris.  1857); 
Th.  Ninid,  Le  Phe  L,  «f  Dom.  A.  SchMter 
(ib.,  1857);  M.  de  Mooter,  L.L.etses  frh9$ 
(ib.,  1871). 

Lambord,  Benjamin,  b.  Portland,  Me., 

June  10,  1879;  d.  Lake  Hop.itcong.  N.  J.. 
June  6,  1915.  Having  stiidie<l  with  local 
teachers  and  pf.  with  A.  Whiting  in  Boston, 
he  ent.  Columbia  Univ.  in  1897  and  took  the 
music  courses  under  E.  MaciXmell  until 
1902;  then  St.  orch.  and  comp.  under  C.  Rub- 
ner;  winning  the  Mosenthal  fellowship  in 
1905,  he  went  to  Europe,  spending  a  year  in 
travel  and  further  study;  the  summer  f)f  1*)10 
he  spent  in  Paris,  studying  orch.  wnh  P. 
Vidal.  Org.  ami  choirm.  of  the  Refornieti  Ch.. 
Kingsbridge  (N.  Y.),  1904-14;  from  then  until 
his  death  in  a  similar  c.ipacitv  at  the  Presbyt. 
Ch..  Rye.  N.  Y.;  l'H)4-8.  instr.  of  pf.  at  the 
llotchkiss  School.  In  1911  he  organizeil  the 
'Lambord  Choral  Soc.',  which  he  cond.  until 
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1913;  after  that  cond.  of  the  'Modem  Music 
Soc.',  producing  chiefly  modern  choral  wnrlc.s 
with  orch.  Alt  hough  as  a  roniposer  he  fol- 
lows inodcrn  tfiidcncics,  his  works  are  rc- 
mark.tble  for  real  nicUxIy  and  sensuous 
beauty. — Works:  Op.  1,  3  songs  for  low  voice; 
op.  2,  2  part-songs  f.  mixed  vcs.;  op.  3,  4 
songs  f.  high  voice;  op.  5,  pf.-trio  (MS.):  op. 
6,  \'alse  fantustique  f.  pf. ;  op.  7,  2  ^ongs;  op. 
8,  Introduction  and  Vars.  on  an  Engl,  dance- 
theme,  t.  orch.  (MS.);  op.  10,  Clytie,  song  f. 
sop.  W.  orch.;  op.  11,  Verses  from  Omar  Khay- 
yam, f.  mixed  ch.  and  orch.  Without  op.- 
nuinl)ci  were  publ.  Ten  Lyric  Stiuiirs  for 
Piano,  songs,  duets  and  anthems.  He  left 
unfinished  a  romantic  opera,  Woodstock,  and 
a  bo<jk,  Tlic  Orchestra  and  Orchestral  Music. 

I.>am'mers,  Julius,  b.  Leipzig.  Apr.  20* 
1829;  d.  there  Sc^u.  20,  1888;  teacher  in  the 
Conservatory.  Composer  of  niunerouasoogs 
and  some  pf.-pcs. 

Lamond',  Frederic  A.,  concert  pianist;  b. 
GlaMip^  Jan.  28.  1868.  His  brother  David 
was  nts  first  teacher;  in  1880  he  became  organ- 
ist of  I.auneston  P.iri^h  ("fi.  He  had  violin- 
lessons  ol  H,  C.  Cooper  in  (ilasgow;  went  in 
1882  to  I  r  inkfort,  studied  at  the  Raff  Cons, 
under  MaxSchwarz  (pf.).  A.  Urspruch  (comp.). 
and  Heemiann  (vln.);  later  v.  Bfllow  (1884-5) 
and  Liszt  (1.SS5  6)  ,it  Weimar  and  Rome. 
Pianislic  cK  liui  at  Berlin,  Nov.  17.  1885.  was 
highly  successful;  after  concerts  in  Vienna, 
Gkj^w.  and  London,  he  spent  several  years 
in  Germany,  and  gives  frequent  concerts  in 
that  countn-  .ind  Brit-un:  visite<l  Russia  in 
1896,  and  T.iris  in  18'>y,  with  brilliant  success; 
in  I90Q  he  gave  Wfeisterschulkurse'  at  the 
Spndershausen  Cons.  His  superb  interpreta- 
twm  of  Beethoven's  later  works  has  materially 
helped  to  o%'errotnr  tlio  pn'judicc  ag.iinst 
them.  I'or  m my  ye.irs  he  has  Ix-cn  living  in 
Berlin.— \\<jrks:    ()p.  3,    Symphony    in  A 

il889);  op.  4,  overture  Aus  dem  schottischen 
foehlande  (1889);  a  pf.-trio;  8  pL-pieces,  op. 
1;  sonata  f.  cello  and  pf.,op.2;  other  chamber- 
music  in  MS. 

Lamofha  fUh-mohtn.  Georjtes,  very  pro- 
lific hrench  composer  of  dance -music  io\cr 
1,000  op.-numlx-rs);  b.  1837;  d.  Courbevoie. 
Oct.  15»  1894. 

Lamommix  [l.lh-moo-ro'l,  Charles,  emi- 
nent conductor  and  violinist;  b.  Bordeaux, 
S4  pf  2H.  1834:  d.  Paris,  Dec.  21.  1899.  Pupil 
of  <  .irard.  Paris  Cons.;  violinist  in  the  Gym- 


succeeding  him  as  first  conductor  in  1878; 

1872-8  was  also  asst. -cond.  of  the  ("orr^,  (  Dri 
certs;  resigned  from  the  Opera  in  1881,  and 
established  the  'Concerts  Lamoureux'  (Nou- 
veaux  Concerts),  justly  celebrated  for  their 
excellence;  after  his  death  they  were  contin- 
ued by  his  son-in  law.  Camillc  Chevillard 
(o.  v.).    He  was  made  Chevalier  of  the  Legion 


Honor  in  1880.    More  than  any  other 


French  musician,  L,  educated  the  Parisians 
for  the  appreciation  of  Wagner.  He  conduc- 
ted the  memorable  perf.  of  Lohenf^rin  on  May 
3,  1887,  the  first  fjcrf.  of  a  Wagnerian  drama 
in  France  since  the  notorious  Tannkduser 
fcwoo.— Cf.  R.  Holland,  Musiciens  d'aujour- 
trkut  (6kh  ed.  Paris,  1914;  see  the  chapter  U 
Rcnouveau',  p.  234  et  scq.). 

Lampa'diua,  WUhelm  Adolf,  Lutheran 
pastor;  b.  1812;  d.  Leipzig,  Apr.  7.  1892; 
author  of  'Felix  Mendelssohn- Bartholdy:  ein 
Denkmal  fur  .seine  Freunde  (1848;  rev.  ed 
1886  as  F.  M.-R.  Ein  GesammtbiU  seines 
Lebens  und  Schoffens),  and  several  mus.  essavs. 

Lampe,  Walter,  b.  Leipzig.  Apr.  28. 
1872.  Pupil  of  L  Knorr  in  Frankfort  and  of 
Herzogcnberg  and  llumperdim  k  in  RerUn. 
living  as  composer  in  Weimar.  -Works:  Dp. 
I.  Prri  .Skizzen  f.  pf.;  op.  2,  Tltenui  und  Varui- 
ttoncn  f.  2  pfs.;  op.  3,  pL-trio  in  F  m.;  op.  4. 
8<inata  f.  vl.  and  pf.  in  B;  op.  5,  Drei  StScke 
f.  pf. ;  op.  6,  Tragisches  Tongedirht  f.  orch.; 
op.  7,  Serenade  f.  15  wood-wintl  instrs.;  oj>.  8, 
pf.  pieces. 

Lam'parail,  MIchdl  nm,  b.  Brussels, 
Dec.  6,  1826.    1859-1882.  Kbfarian  of  the 

Brussels  Cons.;  published  church-music  and 
some  works  for  pf.  (solo  and  4  hands). 

Lam'pert,  Ernst,  b.  Cotha,  July  3,  1818; 
d.  there  June  17,  1870.  Pi.mist  and  violinist ; 
pupil  of  Hummel,  Spohr,  and  Hauptmann. 
1844  Concertmeister,  18.S5  Kapellm.,  to  the 
court  at  Gotha.  He  prod,  operas  at  Got  ha 
and  Kobur^,  and  publ.  string-quartets,  pf.- 
piifcs,  music  fur  pf.  and  vioun,  etc,  all  of 
which  was  praised. 

Lamper'tl,  Francesco,  celebrated  singing- 

tr.irher;  b,  SaNona.  Italy,  Mar.  11.  1811;  d. 
Como.  .May  1,  1892.  Pupil  of  the  Milan 
Cons.,  where  from  1850-75  he  gave  vocal 
instruction,  giving  private  lessons  after  re- 
tiring. .Among  his  most  famous  pupils  were 
Albani,  Mme.  ,\rt6t,  both  Cruvellis,  Cam- 
panini,  Collini,  and  Mme.  Lagrange. — Publ. 


nascorch.,  then  at  the  Op^;  studied  further    Cuida  leorico-pratico-eleminlare  per  lo  studio 

del  canto;  Studidi  braoura  per  soprano;  EsercisH 
giornalieri  per  sopnuto o  mezzo-soprano;  L'A rte 
drl  umto;  Ossenomoni  e  eomti§U  sul  Irillo;  Sd- 
Jeggi;  etc. 

Lam  pert!,  Giovanni  Bartlsra,  son  of  the 

precefling;  b.  Milan  f'l.  IKK);,|  Berlin,  Mar. 
19.  19 lU.    Pupil  of  his  father,  and  equally 


under  TollK?cquc,  Leiwrne,  and  Chauvrt,  and 
founded  (w.  Colonne,  ,\dam,  and  Kignault) 
a  so«  iety  for  chaml>er-music;  in  1872  he  or- 
.ganized  a  'S«x:iete  de  musique  sacr^';  became 
w^idcly  famefl  as  a  conductor  (cond.  the  Boiel- 
dieu  Jubilee  Con.ert  .it  Rouen  in  1875); 
1876,  asat.-cond.  to  Deldevcz  at  the  Op6ra, 
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famous  as  a  teacher;  Uught  at  fint  in  Milan, 
then  in  Paris,  many  years  in  Dresden ,  and  the 

last  years  in  Berlin.  Anmnc;  his  pupils  are 
Sembrich,  Schumann  I Iniik.  [iuiss,  Stagno, 
etc.  He  pul)l.  DU  Tcchnik  des  Bel  Canto 
(1905:  Engl.  tr.  by  Th.  Balcer):  Seuala  di 
Canto  (8  books  of  solfegg:!  and  vocalises);  a 
number  of  other  technical  exercises;  pes.  for 
pf.  (Cheri,  Grande  marche  miliUUre,  etc.).. 

Lampu^tMinl  [-pfl5-flahM.  dofMuI  Bat- 
tista,  teacher  and  dramatic  composer;  b. 
Milan,  17()6;  ci.  there  1781.  From  174.^-66 
he  wrote  for  Milan,  Venice,  Lx>ndon,  etc.,  52 
serious  operas  in  the  style  of  Hasse.  In  1743 
he  succeeded  Galuppi  as  cond.  of  the  Ital. 
OfX"ra,  London;  in  1779  he  was  m.iistro  al 
cemlxilo  at  La  S:ala.  Milan.  Also  publ. 
some  trio-sonatas;  symphonies  and  oomxrtos 
in  MS.— Sec  (J.-Lex. 

Land,  Dr.  Jan  Plcter  Nicolaas,  b. 
Delft,  Apr.  2.^  IS  U;  rl.  .\rnlu-m,  AlpT.  30, 
1897.  la  1864«  prof,  of  Oriental  toneues  and 
philoB.  at  Amsterdam:  1872-94,  prof  of  phi- 
los.  at  I.rydcn  L^niv.  An  accom()!ishe(l  lin- 
guist, deeply  interestetl  in  musico-historical 
research,  to  which  he  made  most  valuable 
oontribttticMis: — Musique  et  musieiem  au  £7* 
siirle.  Correspondanee  et  awres  mttsicales  de 
Conslanlin  Ffuy^rns  (Leyden,  1882);  Recher- 
che sur  I'histoire  df  la  ^amnu-  arahe  (Leyden, 
1884);  TomckHftwrsHche  und  MelodUproben 
amdemmukamiudaHiscken  MiiUlaUer  (in  the 
•ViertdjahfSBchrift  fOr  Musikwissenschaft.' 
Sept.,  1886');  fTel  Luithnek  van  Thysius  (.\nis- 
teni.ini.  IH.H'J)  ;  Oi^r  onze  kennis  der  javaansche 
miizu'k  1891);  Remarks  on  the  earliest 

development  of  Arabic  Music  (Proceedings  of 
the  London  Oriental  Congress,  Sept.,  1892). 

Lan'di,  Stefano,  b.  Rome,  c  L=?90:  d. 
there  c.  1655.  M.  di  capp.  at  Padua;  from 
1629,  sinper  (musico)  in  the  Papal  Chapel, 
Rome.  Noted  church  composer;  pupil  of 
Nanini ;  one  of  the  creators  of  the  cantata,  and 
one  of  the  earliest  operatic  composers  in 
Rome.  Wrote  a  pastoral  opera.  La  morte  di 
Orfeo  (1619),  a  sacred  opera,  S.Alessio  (1634); 
masses,  psidms,  madrigals,  arias. — See  Q.-Lex. 

Landormy  (Uhn-ddhr-mSl,  Paul  (-Char- 
iM-RenC),  b.  Issy-Ies-MouHneaux,  n.  Paris, 
Jan.  3,  1869.  St.  philosophy,  and  did  not 
take  up  music  system.itically  until  1892, 
when  he  became  a  pupil  of  Sbrielia  (singing); 
later  he  studied  with  Plan<^on,  whose  niece,  an 
excellent  pianist,  he  married  in  1897;  taught 
philosophy  in  Ro;inne  and  Bar-le-Duc,  and 

eubl.  sevend  philosophical  works;  settled  in 
tiris  in  1902.  lecturmg  on  the  hist,  of  music 
and  contributing  to  mus.  and  philos^iphical 
journals;  now  (1917)  prof,  at  the  'Kcole  des 
Hauti's  fitudes  .S<x-iales',  where  he  est.ibl.  an 
acoustic  laboratory.  Has  publ.  JJistoire  de 
h  nrastgw  (1910;  3d  ed.  19U);  for  the  aeries 


'Mattres  de  la  Music] ue'  he  is  preparing  a 
biogr.  of  Brahms  (1917). 

Landowska  [  <l6hv'-l,  Wanda,  b.  War- 
saw. 187 7.  Pupil  at  the  Cons,  there  of  M icha- 
lowski  (pL):  later  in  Berlin  of  Moszkowski 

(pf.)  and  FL  IVban  (comp.);  from  1900-13 
she  lived  in  Paris,  teaching  pf.  at  the  Schola 
Cantorum.  There  she  became  interested  in 
music  written  for  the  harpsichord,  and  soon 
became  a  virtuoso  u|X)n  that  instrument;  since 
1906  she  has  made  several  successful  tours 
of  Europe  as  pianist,  but  principally  as 
harpsichord-player;  in  1913  she  was  called  to 
Berlin  as  prof,  of  the  newly  cstabl.  harp- 
sichord-class at  the  K^^l.  lloihschule  fiir  .\lu- 
sik.  Has  [)iihl.  Bnrh  et  srs  interpretes  (1906); 
La  Musique  ancienne  (19(18);  Let  AlU- 
mands  et  la  musique  fran^aise  au  XVJIt* 
siicle  (1911);  also  songs  and  pf.-pca.;  in  MS. 
she  has  some  works  for  orch. 

I4iii|,  Benjatnin  JofiiiMm,b.SaIem,Mas8. , 

Dec.  28,  1837;  d.  Boston,  \pr.       1909.  A 
piano-pupil  of  his  father,  of  f.  d.  Hill  at 
Boston,  and  of  Alfred  Jaell  and  ( .ustav  Satter; 
in  1855  he  studied  oomp.  in  Berlin,  and  pf.- 
playing  under  Lfsrt.   Since  1852,  organist 
successively  at  Dr.  Ncale's  chun  h,  the  Old 
.South,  the  South  Congr.  Ch.  (20  vears),  and 
King's  Chapel,  Boston,  from  1885.  Also 
(1859  -95)  organist  of  the  Handel  and  Haydn 
Society,  Boston,  of  which  he  was  conductor 
in  1895-7,  succwIinK  Zerrahn.    Besides  con- 
ducting the  Apollo  Club  and  the  Cecilia  since 
their  ot^anifatioa  (1868  and  '74.  t«sp.)  he 
gave  very  numerous  concerts  f^orc  hcstral, 
choral,  chamber-music)  on  his  own  ai  count. 
As  a  pianist,  teacher,  comlucttir,  and  or^;anizer 
he  was  in  the  first  rank  of  Boston's  musicians 
for  a  third  of  a  century,  and  brought  out  a 
long  list  of  important  works  by  foreign  and 
native  composers.    His  own  comps.  mclude 
the  oratoricj  Daind;  s\-mphonies  and  over- 
tures; much  chamber-  ana  pf.-music;  a  great 
many  church-compositiotts;  also  aongs,  etc.; 
mostly  still  in  MS. 

Land,  Heinricb,  b.  Uscfalncen,-  Wart- 
temberg.  Feb.  17.  1858.    Pupil  of  Faiszt. 

Pruckncr  and  Doppler  at  the  Stutti^irt 
Cons.;  1884-97,  teacher  at  the  intermediate 
M-hool  and  org.  of  the  'Verein  fQr  klassische 
Kirchenmusik';  in  1891  he  siioc.  his  teacher 
Faiszt  as  org.  and  mus.  dir.  at  the  Stifts- 
kirche,  which  post  he  still  (1917)  holds; 
1897,  teacher  of  org.,  mus.  flict  uicn  mtl 
choral  singing  at  the  ( mi^  :  I'XH),  made 
prof.;  1910,  aast.-dir.;  since  1907  also  Pres. 
of  the  'WQi  tteniberger  OrKanistenverein' 
(of  which  he  wa'^  ofic  nf  the  founders).— 
Works:  Intrnduktuoi  tind  Duftpeljuge  (op. 
25),  Sonata  ii>\>.  ■'l  i.  I'l  -'tpriiiudium  (op.  32), 
numerous  Ckoralvorspiele  and  canons  for 
organ;  motets  and  hymns  for  mixed  ch.  a 
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capp.  (op.  19,  20,  27.  37,  38,  43);  male 
choruses  (o|).  15,  30,  33,  44);  son^s.  He 
was  one  of  I  he  most  active  collal)<>r,it  ors  in 
the  preparation  of  the  'Neucs  Wurtteni- 
bergiaches  Cboralbuch'  (1912). 

Lang,  Henry  Albert,  b.  (of  Cerman 
parents)  New  Orleans,  Oct.  y,  1854.  St.  for 
five  yciifs  at  the  Stuttgart  Cons,  with  Lebert 
and  Pruckner  (pf.)  and  Faiszt  (oomp.), 
crachiatinK  in  1875;  then  8t.  further  with 
V.  Lathner  (comp.)  in  Kiirlsruhc;  after  a 
concert-tour  of  ticrmany  with  Rcmenyi  he 
taught  some  time  at  the  Cons,  in  Karlsruhe, 
p()in>{  from  there  to  Riga  and  then  to  Konigs- 
herg;  apjMiared  as  soloist  with  orch.  and  in 
ensemble  (Joiichim  Oiiartct);  came  to  the 
U.  S.  in  1890,  and  after  a  year  in  Galveston, 
Texas,  settled  in  Philadelphia,  where  he 
taught  in  several  s«  h<K)ls;  since  101,^  head  of 
dept.  of  theory  and  cunip.  at  I'liila.  C  uns. 
of  Music;  Mus.  Doc.,  1'>1 1. —Works:  S>in- 
phony  No.  1,  FanUtsus  of  a  Poet  (1914); 
Symphony  No.  2  in  C  m.  (1st  prize.  III. 
^I  us.  Teichers' Assoc.,  1915);  Fantastic  Dances, 
suite  for  orch.;  Concerto  for  vl.  and  orch.; 
a  pf.-trio  in  C  m.;  a  vcl.>sonata  (prize, 
Hamburg,  1884);  a  pf.-ouintet  in  Bb  (1st 
prize,  Utopian  Club,  Phtla.,  1894);  a  pf.- 
trio  m  E  (1st  prize,  Nat.  Fed.  Mus.  Clubs, 
1911);  2  atr.-quartets  (prizes,  N.  Y.  Mus. 
Teachiera'  Assoc.,  1898;  Sinfonia,  1913);  pT.. 
pea.;  songs. 

Lang,  Hermann,  b.  Grossvoigtsberg, 
Siixony,  Mar.  2^,  1872.  Pii|)il  at  the  Dres- 
den Cons,  of  Rappoldi  P>  Janssen  (org.), 
E.  Engel  (voice)  and  F.  Draeselte  (comp.); 

1893-5,  violinist  in  the  Dresden  court -orch. ; 
since  1895  icicher  of  vl.  and  via.  at  the 
Cons.,  and  since  1910  prof,  of  tlieory.  Comps. 
(in  NIS,):  Sextet  for  str. -quartet,  clar.  and 
bassoon;  quintet  for  oh.,  cl.ir..  horn,  bassoon 
and  pf.;  trios;  {x;s.  and  studies  for  vl.;  songs. 

Luag  ILMlg-Kfiatllnl,  Josephine,  b. 
Munich.  Mar.  14,  1815;  d.  Tubingen,  Dec.  2, 
1880.  SonK-compo^cr;  pupil  of  Frau  Berling- 
hof-VVagner  and  .Mendelssohn.  Her  son,  H. 
A.  K.,  pubLa  sketch  of  her  life  in  Waldcrsee's 
'Samrolung  rouaikalischer  Vortriige'  (Ldpzis, 
1881). 

Lang,  Margaret  Ruthven.  daughter  of 
Benjamin  J.  L.:  b.  Boston,  Nov.  27,  1867,  a 
pupil  of  her  father  (pf.  and  harm.).  Schmidt 

of  Boston,  Drechsler  and  Abel  in  .Munich 
(vin.),  Gluth  in  Munich  (c^mp.)  and  of  G. 
W.Chadwiek  and  E.  M ac I )owdl;  is  a  talented 

■onC'<x)mposer,  many  of  whose  compositions 

have  been  published  and  publicly  performed; 

memlK  r  of  N.  Y.  .MS.  Sot:,  and  Hon.  Vice- 
pres.  of  Amer.  Music  Sex-. — Works:  For  orch.; 
Op.  10,  H''»/;/7ju,  overt.  (18'AV);op.  \2,  Drama- 
lie  (hrrfure  (18^3);  op.  2.i.  Toliia,  overt  :  op. 
36,  Baiiade  (1901);  Sappho's  Prayer  to  Aphro- 


dite, aria  f.  alto  w.  oich.  (1895);  Armida,  do. 
(1896):  PhtHms,  do.  f.  bar.  and  ordi.;  a  str.- 

cpi.irtct:  .ilioiit  100  songs  (28  o])us-ntiml>ers)  ; 
choru.ses  f.  male,  fern,  and  mixed  voices;  pf.- 
pcs.  (op.  18,  Petit  Roman  en  six  chapitres; 
op.  21,  Rhapsody  ui  E  m.;  op.  26»  AfcrftfoIsM/ 
etc.). 

Lang'bcdcer,  Emanuel  Christian  Gott- 
U«b,.b.  Berlin.  Aug.  31,  1792;  d.  thete  Oct. 
24, 1843.   He  was  secretary  to  Prince  Walde- 

marof  Prussia;  his  researches  on  the  origin  of 
the  Protestant  chorale  are  enilxxlied  in  Das 
deutsch-anmglHsditKircheniied  {IS30)  .Johann 
CrUiors  .  .  .  Chonl-Melodien  (1835); 
GesangbUUter  mu  dm  1&.  JdMnmdert  (1838) 
and  Paul  Gerhardts  Lebcn  und  Lieder  (1841). 

tang'don,  RidMrd,  b.  Exeter,  England, 
about  1729;  d.  there  Sept.  8, 1803.  Organist 

of  Kxeter  cathedral,  1753-77;  Mus.  Bac, 
O.von.,  1761;  org.  of  Bristol  cath.,  1777-81; 
of  Armagh  cath.,  1782-94.  — Works:  12  songs 
and  2  cantatas, op.  4;  'Divine Harmony'.  1774 
(a  coll.  of  psalms  and  anthems):  and  12  glees 
a  3^  (1770). 

Lan^'e.  Daniel  de,  brother  of  Samuel 
de  L.;  b.  Rotterdam,  July  11,  1841;  sttidied 
'cello  under  (ianz  and  Scr\-:iis,  comn.  under 
Verhulst  and  Damcke;  taiiRht  at  the  Lemberg 
Cons.,  1860-3,  then  ttjok  pf.-lessons  of  Mme. 
Dubois  at  Paris:  chiefly  adf-taMght  am  an 
organist,  he  obtained  two  posfdiDns  at  Mont* 
rouge,    also   conducting  the  'Liedertafe/'; 
taught  from  187U  at  the  school  of  the  'Maat- 
schanpij  tOC  faeVOlderfalg  van  ToonWunst,*  of 
whicn  he  ww  made  wcntary;  acted  lor  ycm 
as  Coenen's  assistant  as  the  oond.  of  ^Am- 
stels  Manncnkoor,'  and  succeeded  Viim  in 
1895  as  Director  of  the  .•\msterdam  Cons, 
(formerly  Music-Scho(^l),  where  he  renxained 
till  1913.    As  the  cond.  of  the  Amsterdam  a 
cappella  chorus,  he  has  made  a  successful 
sp«c  i  ilty  i)f  the  protluction  (in  London,  1888 
and  '94;  in  (icrniany,  1892)  of  old  Dutch  a 
cappella  music.    Fof  many  years  he  was  mus. 
critic  for  the  'Xieuws  van  den  Dag.' — W'orks: 
An  o(x*ra,  De  vol  van  Kuilrnhurg;  music:  to 
Ernani;  an  a  capix  lla  mass;  a  requiem;  several 
cantatas;  two  symphonies  (in  Q  and  D);  an 
overture.  Witlem  van  Holland;  a  'cdlo-con- 
certo;  .sonata  f.  'cello  and  pf.;  pf.-sonata; 
son^s;  etc.    Has  also  publ.  an  Expose  d' une 
theorie  de  la  musique. 

I^ngt'e,  Guatav,  b.  S<hwcrstedt,  n. 
Erfurt,  Aug.  13,  1830;  d.  Wernigerode,  July 
19,  1889.  Pianist  and  com|)oser;  pupil  of 
A.  W.  Bach,  Grell,  and  Loschhom.  Lived 
in  Berlin,  and  publ.  upwards  of  400  pf.-pcs., 
K'cn.  r.dly  f.u'ilc.  elegant,  and  effective,  many 
having  gained  great  vogue. 
LMii'e,  Kanrmi  von,  b.  G«tttngen,  Mar. 

15,  since  190.S  prof,  of  S<  ienre  of  .\rt 

at  the  Univ.  of  Tiibingen;  eminent  writer  on 
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esthetics,  who  attracted  attention  throuRh  his 

invcsti^.ition^  rc^.irtliii^'  the  [wrt  pla\i-(l  by 
'Illusion'  in  the  creation  and  apprcc-iation  of 
works  of  art. — Works:  Di^  brmissU  SelbsUau- 
SChung  (1895);  Das  Wrsen  dtr  Kunsl  (2  vols., 
1901;  2d  ed.  1907);  Das  Wesen  der  kunstU- 
risfhen  BnUmmg  1902);  Dtr  Zmuk  ifr  JCwul 
(1912). 

Lang'e,  Samuel  de,  brother  of  Daniel; 
noted  Dutch  organ-virtuoso  and  composer;  b. 
Rotterdam,  Feb.  22,  1840;  d.  Stuttgart,  July 
7,  1911.  Pupil  of  his  father,  the  organist  S. 
dc  L.  (1811-lSStl.  then  of  A.  Wintcrix  tK.  r, 
Vienna,  and  Damckc  and  Mikuli,  Lcmberg. 
After  concert-tours  in  Galicia  (1858-9),  he 
livetl  in  Lcml>erg  until  1863,  then  In'rame 
organist  and  teacher  at  the  Rotterdam  Music- 
School,  though  still  making  tours  to  Switz- 
erland, Vienna,  Leipzig,  Paris,  etc.  Taught 
in  the  Music-School  at  Basel  1874-6;  lived 
a  few  months  in  Paris,  and  tow;»rd  the  end  of 
1876  was  app.  teailur  at  the  Cologne  Cons., 
also  cond.  of  the  'Mann('r^;c^v'lngverein'  and 
the  *Gurzcnichchor.'  From  1885-93  he  con- 
ducted  the  Oratorio  Soc.  at  The  Hague:  was 
then  teacher  and  vire  director  at  the  Stutt- 

?art  Cons,  and  in  1<>0()  dir. ;  in  he  Iwrame 

!umpe's  successor  as  cond.  of  the  Stutti:jirt 
Soc.  for  Classical  Church-music;  retired  from 
active  woric  in  1908.— Works:  An  oratorio, 
Mo^f^  (np.  57;  The  Hague,  1889);  for  male 
ch.  and  orch.,  De  fxirre  rots  (op.  12),  WUUm 
de  EersU  (op.  13),  Dit  ScholUnfahrer  (on.  79); 
3  cantatas,  De  Opstanding  (op.  64;  t.  soli, 
dt.  and  pf.),  DieToUnMamt  (op.  73;  f.soli,  ch. 
and  orR.)  and  FAnes  Knniz^  Triinen  (op.  86; 
f.  soli,  ch.  ami  orch  ).  For  orch.:  3  symphonies 
(in  MS.,  but  pcrf .  in  Cologne,  Amsterdam  and 
Stuttgart);  op.  16,  vcl.-concerto;  op.  22,  vin.- 
concerto  in  F;  op.  32,  pf. -concertino  in  G  m.; 
on.  38,  Konzertstiifk  f.  vrl.;  op.  80,  Serenade 
(l.  small  orch.).  C ham Iwr- music:  4  str.- 
quartets  (op.  15,  E  m.;  op.  18,  C;  op.  67,  C, 
m.;  op.  81,  D);  2  pf.-trios  (op.  21,  G;  op.  89, 
E>>);  4  sonatas  f.  vl.  and  pf.  (op.  19,  G;  op. 
29,  C  m.;  op.  48,  D;  op.  69,  D);  2  sonatas  f. 
vcl.  and  pf.  (op.  37,  C  m.;  op.  76,  A);  op.  23, 
Serenade  f.  pf.  and  str.<quartct ;  op.  65,  pf.- 
quintet  in  C.  For  organ:  Op.  10,  Prdludtum 
und  Fuge  in  F  m;  op.  11,  do.  in  C;  op.  53, 
Fantasif  und  Fuge  in  C  m;  op.  60,  Prdludien; 
op.  62,  FarUasie  und  Fuge  (on  the  theme  of 
Psalm  66) ;  op.  82,  Konterlstiick;  op.  83,  Fan- 
task;  op.  90,  Prdludien  und  Fugen;  8  remark- 
able sonatas  f.  org.  (op.  5,  C  m;  op.  8,  on 
Luther's  Ein'  feste  Burg;  op.  14,  (i  m.;  op.  28, 
D;  op.  50,  C  m.;  op.  61,  C;  op.  75,  F  m.;  op.* 
S8,  E). 

Lange-Mflller,  PeC«r  EnMmiia,  b.  Fre- 

deriksbenr,  n.  Copenhagen,  Dec.  1,  1650. 
Pupil  of  G.  Matthisson-Hansen,  and  of  Neu- 
pcft  (pf.)  at  the  Cona.,  1870-1;  as  wisner  of 


the  Ancker  stipend  he  spent  the  year  1879  In 

\  iriiii.i  .uk!  Italy;  the  onU  t>nu  i.d  |M)!>itions 
he  ever  held  were  ihosi-  of  cond.  of  the  Con- 
cert Soc.  (1877-9  and  '80  2)  and  the  stu- 
dents' Singin^;  Soc.  (1881-2).  lie  is  Knight 
of  the  Order  of  Danebro^  and  of  the  North 
Star  (Swctlish).  His  e.irly  r  ()nijK)sitions  show 
the  influence  of  J.  P.  E.  Hartinann;  those  of 
his  later  period  ndiibit  distinct  individuality. 
Of  his  songs  many  ha\'c  come  to  enjoy  the 
popularity  of  folk-songs. — Works:  2  Suites 
for  orch.  (op.  3,  G;  op.  47,  C);  2  symphonies 
(both  in  D  m.,  op.  17,  33);  Sommernat  ved 
Simdei  f.  orch.;  a  violin^concerto;  a  pf.-trio; 
2  romanzas  f.  vI.;  male  and  fein.  choruses  a 
capp.;  about  2(K)  songs;  many  cintatas;  the 
operas  (all  pro<l.  at  Coix;nhagen):  Tove 
(1878),  Spanish  Students  (1883),  Fnt 
Jmnna  (1891),  Viking  Blood  (1900);  ami 
ini  id,  imi^ic  to  the  dram.is  In  Muster  Sebald's 
Garden,  Fuhia,  Once  upon  a  time.  The  Feast  at 
Solhaug,  At  the  Bosporus,  Peter  Plus,  Pie 
schlimmen  Br  Oder ^  Anna  Bryde,  MittcUUler- 
lick,  Letisia,  Renaissanee. 

Lander,  Eduard,  b.  Moscow,  May  3, 
1835.  Pupil  at  the  Leipzig  Cons,  of  Mosche- 
les,  E.  Fr.  Kichter  and  Hauptmann ;  org.  of  the 
Lutheran  Ch.  at  Mos<ow.  app.  prof,  at  the 
Cons,  there  in  1866;  has  publ.  numerous  ar- 
rangements for  2  pfs.  (4  and  8  hands)  of 
operas  and  orchestral  works  by  Russian  com- 
posers; his  own  comps.  include  a  str.-quartet, 
a  str.-trio,  2  \-iolin-8onatas  and  many  pf.-pok 

Lang'er,  Ferdinand,  born  Leimen.  near 
Meidelberj;,  Jan.  21.  1839;  d.  Kirneck  (Black 
Forest),  Aug.  25,  1905.  By  dint  of  stren- 
uous application  lie  became  an  excellent 
'cellist,  joined  the  orch.  of  the  Mannheim 
court  th.,  and  later  was  app.  2d  Ka|>cllm. 
there.  With  Emii  Heckcl  he  founded  the 
first  *Wagnerverein'  in  Germany  (1883;  an 
cxtensbn  of  the  'Patronatsvetein'  founded 
1876).  He  prod,  several  locally  successful 
operas:  Pif  g^efahrlifhe  NacMmrschaft  (1868), 
Dornroschen  (1873),  A  schenhrodel  (1878).  Mu- 
rillo  (1887;  'romantic'),  and  the  'romantische 
VoUnooer'  Dtr  FJeiger  torn  Hardt  (1894), 
all  at  Mannheim.  He  revised  Weber's  5>l- 
vana  for  its  revival  in  1885. 

Lanft'er,  Hermann,  b.  Hdckendorf,  a. 
Tharandt,  Saxonv,  July  6,  1819;  d.  Dresden, 

Sept.  8.  !SSO.  I>unil.  from  1840.  of  K.  F. 
Flecker  in  l.j-ipzig.  also  studying  philosophy  at 
the  Univ.;  in  1843  he  was  aiip.  organist  of  the 
Univ.  church,  and  oond.  of  the  'Paulus'  stii- 
dent<diortts;  1845,  Univ.  teacher  of  liturgical 
aoog;  1857,  Mtis.  Dirtvtor  of  the  Univ.,  and 
Lector  puhlu  us;  I  S.S'),  Dr.  phil.  (hon.  c).  He 
likewise  cotni.  the  Euterpe  Concerts  for 
several  years  (from  1855),  and  various  dng- 
ing-societies;  and  in  1882  received  tt^  title  of 
'ProfcsMir.'  Was  called  to  Drcadoi  in  1887 
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as  Royal  lns|MVtor  of  OrRan-buildinn. — Publ. 
a  Repertorium  fur  Mannergesanf^:  Per  erste 
UtUerricht  im  (Sesang  (3  courses;  1876-7); 
also  edited  the  'Musilaliflche  Gartenlaube.* 

Lanji'er,  Victor,  b.  Pest,  Oct.  U.  1842; 
d.  thtTc  Mar.  19,  1902.  Studied  there  under 
R.  Volkmann,  and  later  at  the  Leipzig  Cons. 
He  then  returned  to  Pest,  and  lived  there 
as  a  teacher,  theatre-conductor,  and  e<litor 
of  an  Hungarian  inus.  jxiper.  His  stings, 
Ogyek  dalai  lOgyek's  songs),  and  Hungarian 
dances,  aonn,  choruses,  arrangements,  and 
the  Wkc,  piiTil.  under  the  pen-name  of  'Ala- 
d.\r  Tisza,'  and  in  the  genuine  national 
vein,  have  enjoyed  great  popularity;  il. 
Hofmann's*  Ungarischc  Suite  and  Uniarischc 
TSme  owe  many  themes  to  Tisia's  works. 

Lang'ert,  (Johann)  August  (Adolf),  b. 
Koburg,  Nov.  26,  1836.  Dramatic  composer; 
Kapellm.  at  the  theatres  in  Koburg  (1860). 
Mannheim  (1865),  Hasi'I  (1S67).  Trieste 
(1868);  lived  without  api>ointiucnl  at  KoIhji^; 
and  Paris  (1869)  and  Berlin  (1871);  b<vainc 
teacher  of  composition  at  Geneva  Cons,  in 
1872,  and  in  1873  was  called  to  Gotha  as 
court  conductor;  after  an  intirval  of  retire- 
ment, he  was  rea|)jjointetl  to  this  last  post  in 
1893;  retired  in  1897  with  the  title  Hofka- 
pdlm.;  now  (1917)  living  in  Kobufg. — Operas: 
vie  JuHffrau  von  Orleans  (Kotmrir.  1861), 
Des  Sdn^rrs  Fltich  (ibid.,  1863),  Poiiri  .\fnria, 
Jnfantin  von  Spanien  (Darmstadt,  1866),  Die 
FrtWrr  (Koburg.  1S66;  lierlin,  1868),  Domrds- 
chen  (Leipzig,  1871),  and  Jean  CatnilUr  (Ko- 
burg, 1880;  rewritten,  and  perf.  as  Die  Ca- 
misdrden  at  Koidirg  in  1887). 

Langey,  Otto,  b.  Lcichholz,  n.  Franlcfort- 
on.Oder.  Oct.  20,  1851.    St.  the  'cello  with 

Speiht  in  Sorau,  ("llrich  in  Halle  and  Ca- 
bisius  in  BriMiun  (18()6-7l),  and  theory  and 
conip.  with  \V.  Fritze  in  Liegnitz  (1872-1); 
from  1877-89  he  lived  in  London,  playing  in 
the  Hall^  and  Richter  concerts;  came  to  the 
U.  S.  in  1889,  and  made  a  tour  .is  soloist  with 
the  Boston  Symphony  Club;  then  settled  in 
New  York  as  a  teacher ;  since  1909  arranger  of 
orchestral  music  for  < ",.  S<  hirmer  (the  greater 
part  of  the  collection  '( iala.xy  of  Orch.  Music' 
has  bi-en  arr.  by  hini).  Has  publ.  the  L. 
Tutors  (methods  lor  28  different  instruments) 
and  over  KM)  lighter  comps.  for  orch.,  some 
of  which  have  become  very  popul.ir  (op.  21,  2 
schottisfhe  Tanze;  oj).  24,  Arabuin  Serenade; 
op.  37,  Mandolinata;  etc.). 

Lang'hans.  (Friedrich)  Wilhelm.  bom 

Hamburg.  Sept.  21,  1832;  d.  Berlin,  June  9, 
1892.  Trained  in  I  l  ip/.ij;  Cons,  by  D.ivid 
(vln.),_and  Richtrr  (comp.),  1849-52;  played 
there  in  the  (>evvandhnus  and  t heatre-orchcA* 
tras;  Htudie<l  under  .M.ird  in  Paris;  was  Kon 
zertnieistcr  at  Dusseldorl  1857-00,  then  lived 
in  Hamburg  (1860),  Pkris  (1863)»  and  Heidel- 


berg (1869),  giving  concerts,  teacHin*?.  and 
studying;  took  the  degree  of  Dr.     phil.  at 
Heidelberg  in  1870,  scttlcil  in  Berlin  18  7i,  and 
became  teacher  of  the  history  of  music  at 
Kullak's  .\iad.  \\\  1874,  goinj;  over  to  Schar- 
wenk.i's  new  Cons,  in  1881 ;  in  1858  he  ntarricd 
the  concert-pianist  Louise  Japha  (div.  1874). 
Publ.  a  Concerto-AU^ro  i.  vln.  w.  ordi.,  a 
violin-sonata  in  A  m.  (op.  11).  and  studies  f. 
vln.;  other  (  niiii»s.  in  MS.   Wrote  Das  m  lisika- 
lisffu;  Urteil  (1872;  2d  eti.  1886);  Die  konin- 
lirhe  IlochschuU  fQr  Afusik  in  Berliu  {1873]: 
Musikgeschichte  tn  iZ  Vortragat  (1878 ;  Dutch 
transl.  1885):  Die  Geschichte  der  Mfusik  des 
17.,  /,?.  und  10.  Jiihrhnndi-ris  (2  VOls. ;  1882- 
1886;  a  well-written  continuation  of  Ambros's 
great  work).    He  translateil  Xieclcs*  biogr.  of 
Chopin  into  German  (1889). 

Langl6  [Llhn-glal,  Honor£- Franco  is -Ma- 
rie,  theorist  and   composer,    b.  Alonaco, 
1741;  d.  ViUiers-le-Bel,  n.  Paris,  Sept.  20, 
1807.    Pupil  of  CafFaro  at  Naples;  music- 
director  at  Cicnoa;  in  Paris  from  1  7(kS,  he 
taught  in  the  '£cole  royale  de  ch.mt  et  de 
declamation'  1784-91;  was  librarian  and  prof, 
of  harmony  at  the  reorganize*!  'C()ns<rva- 
toire,'  1795-1802,  and  thereafter  Iil.r.»  ri.in 
onI\ .    \\'rij!e  .m  im|>ortant  Traitc  d'luirmo- 
nie  etde  tnodulalion  (179>l;  2d  ed.  1797;  chord- 
building  by  thirds);  Traitt  de  la  basse  sous  ft 
chant  (1798);  Nouvelle  methihie  fx'iir  (hijfrer 
les  ar cords  (1801);  I'niili'  de  la  fugue  {ISOSj; 
also  collalx)rate<l  with  Chcrulnni  on  the  fat- 
ter's  Mithode  de  chant.    Compoutioos  un- 
important.— ^See  Q.-Lex. 

Lan^otz,  Karl  A.,  the  composrr  o\ 
Old  Nassau;  b.  in  Saxe-Mciningcn,  d. 
Trenteo,  N.  J.,  Nov.  25,  1915.  In  the  early 
fifties  he  was  a  member  of  tlie  Liszt  circle  in 
Weimar,  came  to  .\merica  in  LS.Sf),  and  joined 
the  Princeton  faculty  as  instr.  of  C.crnian  and 
music.  He  wrote  the  famous  college-song 
in  1859,  having  been  attracted  by  the  poem 
which  a  stu(h-nt,  Harlan  I'  Heck,  had  con- 
tributed to  the  Nassau  Literary  Magazine. 

Lanlire  n^h-flarn  (or  Lanier,  Lanicrl), 
Nicholas,  b.  I^mdon  (bapt.  Sept.  10th), 
1588;  d.  there  Feb.,  16f>6.  He  is  important 
as  the  first  to  introduce  the  recitative  style 
into  England  (in  his  masques).  He  was  Mas- 
ter of  the  King's  Musick  under  Charles  f  and 
IL  Tiesides  a  I'asfor.il  on  the  birth  of  Prince 
Charles,  a  Funeral  Hymn  for  Charles  1,  a 
cantata,  Hero  and  Leander^  and  some  New 
Year's  Songs»  there  are  songs,  etc.«  in  the 
British  Museum  (MS  ),  also  in  the  collections 
'Select  MusicTll  Avres  and  Hialogties'  (1653, 
'59),  'The  Musical  (  ompanion'  (1667),  'The 
Treasury  of  Musick'  (16()'>^,  and  'Chi>ice 
Ayresand  .Songs'  (1685).— See  Q.-I^x.  (Lan- 
vbr). 

.  UuikoWt  AnoB,  noted  singing'teacher;  b. 
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Bonn,  Jan.  1.^  1X50;  tl.  there  Mar.  19, 
19()S.  From  1870  2  she  st.  singing  in 
Cologne,  then  ent.  the  Ldpsif  Cons.,  and 
finished  her  atudiea  at  Drnoen;  in  1877  she 
Ijcpan  her  career  as  a  concert -siriKer  (con 
trallu),  and  her  success  in  this  field  led  to  an 
engagement  at  (he  Weimar  C^)era,  where  she 
made  a  deep  impression;  nevertheless  she 
was  obliged  to  abandon  the  stage  because  of 
excessive  strain,  for  she  had  been  lame  from 
childhood.  In  188J  she  married  the  sculptor 
Paul  Pietsch  of  Berlin ;  after  his  death  in  1885 
■he  came  to  America,  made  a  very  successful 
d*but  with  the  N.  Y.  Symphony  Orch.  in 
1886,  and  undertook  an  extended  tour  of  the 
States,  after  which  she  settle*!  in  New  York  as 
a  singing-teacher.  She  publi^he<l  a  valuable 
treatise,  Die  Wissenschaft  des  Kunstgesangs 
(1899,  in  Ger.  and  Engl.;  4th  ed.  [Ger.  only) 
1905). 

Liui'iiar»  Augiwt  (JoMph),  son  of  Joseph, 

and  a  promising  violinist,  dance<ompo8er, 

and  conductor;  b.  \'itnn.i,  Jan.  23,  18.^4; 
died  there  in  his  22d  year,  Sept.  27,  1855. 

Lan'ner.  Joseph  (Franz  Karl),  b.  Obcr- 

doblinj^,  near  Vienna,  Apr.  12,  ISOl  ;  d.  there 
Apr.  14,  184>i.  A  self-taught  violinist  and 
GOmpoaer,  he  became  the  leader  of  an  ama- 
teur quartet,  in  which  Johann  Strauss  played 
the  viola;  the  quartet  developed  into  an  or- 
chestra, for  which  L.  wrote  the  dance-music 
which  is  so  famous,  and  which  soon  caused  a 
great  demand  fur  liis  orch.  to  fumiali  ball- 
music  and  the  like;  he  also  gave  concerts  in 

[)rovincial  .Austrian  towns.  I,,  was  made 
)andmaster  of  the  2(1  Bur^erregimrtil ;  and 
later  alternated  with  Strauss  in  conducting 
the  court  hall-music.  He  is  the  creator  of  the 
modern  V'iennesc  will/  He  wrote  106 
walt/.es,  25  f;>^lops,  25  l,.invllt  r,  10  (juadrilles, 
8  m.iziirk.ii.  6  (oiiil()ii>.  ^  ixilk.is,  i  marches, 
etc.;  overture  to  Der  Preis  einer  Lebemstunde 
(op.  130);  Banauet- Polonaise  (op.  135);  Ta- 
mnteUa  (op.  187);  and  a  Bolero  fhis  last  work). 
Ills  complete  works  (207  oi»us-n umbers)  in 
8  vols.,  ed.  by  E.  Kreniser,  were  publ.  by 
Breitkopf  &  Hartel  in  1889.— <.:f.  H.  Sachs, 
J.  L.  (Vienna,  1889);  F.  Rdiay  and  O.  Keller, 
/.  L.  (ib..  1901);  F.  I.anKC,  /.  L.  und  Joh. 
Strauss,  Ihre  Zeit,  ihr  Leben  und  ikre  Werke 
(tt>.,  1904). 

Lannoy  (K'lhn-w.'ihn,  F-duard,  Frcihcrr 
von,  b.  BrusfHils,  Dec.  4,  1787;  d.  Vienna, 
Mar.  28, 1853.  Owing  to  the  French  invasion 
his  parents  emigrated  and  settled  in  Gru; 
he  received  his  raucation  there  and  in  Paris; 
from  ISl.^  Fic  li\e<I  in  \'ienna,  where  for  some? 
ye.irs  he  cond.  the  'Concerts  spirit uels,' -and 
was  an  active  promoter  of  the  '(jesetlflchafC 
der  Musikfreiinde';  from  18.J()-5  he  was  a 
member  of  the  executive  board  of  the  Cons. 
He  wrace  aeveral  operas  and  Singqiiele,  a 


symphony  in  F,  overtures,  chamber-music, 
pf.-pcs.  and  songs. 

Lans,  Michael  J.  A.,  b.  July  18.  1845, 
at  Haarlem:  a  R.  C.  priest,  from  1869  teacher 

in  the  V'oorhout  Scfiiinary,  from  1887  [>.istor 
at  Schieflam.  He  started  the  '<ircgorius- 
blad,'  a  Catholic  church-music  periodical,  in 
1876,  and  organized  the  dregorian  Soc.  in 
1878. — Works:  Missa  in  honorem  Nalitnlatis 
Domini;  cantatas;  G.  P.  da  Palfstrina  (1882); 
and  a  Manual  of  Strict  Counterpoint  (1889). 

Lanzetti  [-tsf'ht'te],  Salvatore,  b.  Naples, 
c.  1710;  d.  Turin,  c.  1780.  He  \^as  onr  (,f  tlie 
earliest  virtuosos  upon  the  'cello;  during  his 
remdence  in  London  i<  iT  ts  c.  '5b)  he  suc- 
ceeded in  establishing  the  'cello  there  as  a 
favorite  solo  instrument.  He  publ.  2  books  of 
'cello-sonatas  (1736),  6  solos,  and  6  sonatas  for 
2  'celli  w.  basso  cont.;  also  a  method,  Pnit- 
cipes  de  doigler  pour  k  vieloncMe  dam  Ions  let 
tons. 

Lapar'ra,  Raoui,  b.  Bordeaux,  May  13, 
1876;  comp.  of  the  operas  Peau  d'&ne  (Bor- 
deaux, 189<>),  La  Habanera  (Op. -Com.,  1908; 
Boston,  1910),  U  Jota  (ib.,  1911). 

Laporte,  Joseph  de,  Jesuit  abbe  and 
writer;  b.  'Bi-fort,  1713;  d.  Paris,  Dec.  19, 
1779.    Wrote  Anecdotes  dramaiiques  (1775; 

4  vols,  inchuling  all  varieties  of  theatrical 
works) ;  Dictionnaire  iramatique  ( 1 7  76 ;  3  vols.) ; 
Almanack  des  spectacles  de  Paris,  ou  Calen- 

drier  hislorique  des  thr&tres  de  I'Opcra,  des 
Comedies  franqaise  et  ilalu  nne  el  des  foires 
(48  voluiiies  in  all;  those  from  1750  79  by  L, 
himself,  tlie  rest  by  Duchesne  and  others). 

La  Pouplinidre  (pof>-pn-iiar'l,  Alexan- 
dre-Jean-Joseph Riche  de,  b.  Paris, 
1692;  d.  there  EXec.  5,  1762;  a  wealthy  ama- 
teur and  pKitron  of  music,  pupil  of  Rameau. 
The  musical  soirees  which  he  ga\  e  in  his  pri- 
vate theatre  were  famous,  and  became  of 
historical  imjxjrtance  in  1751,  when  he  en- 
gaged Gossec  as  musical  director.  He  intro- 
duced Joh.  Stamitz  to  the  Parisian  public, 
and  upon  the  German  musician's  advice 
added  horns  and  clarinets  (later  also  a  harp) 
to  his  orchestra,  instruments  never  heard  in  a 
concert-orch.  before  that  time.  La  P.  wrote 
a  number  of  arias,  some  of  which  Rameau  in- 
corporate<J  into  liis  own  works. — Cf.  .Xncelet, 
Observations  sur  la  musique  et  les  tHstrumenis 
(.Amsterdam,  1757);  F\  lledouin,  Gossec 
(Paris,  1852);  id.,  Mosai^  (ib.,  1856);  G. 
Cucuel,  L.  P.  et  la  mus^pt*  de  ehvubn  a» 
XVIII'  siede  (ib.,  1913). 

Lara,  Isidore  de.   Sec  Df.  Lara. 

lATOche  [lah-rohsh'l,  Hermann  AugUt- 
tOVltCh,  distingui.shed  writer  and  critic;  b. 
Petrograd,  Mav  25,  1845;  d.  there  Oct.  18, 
1904.  Pu|n1  of  A.  Rubinstein  and  Zaremba 
at  the  Cons.  (1861-6),  at  the  aaine  time  with 
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Tchaikovsky,  whow  friend  he  became  then 
and  runiained  through  life;  1867-70,  prof,  at 
the  Moscow  Con*.;  1872-9.  at  the  Petrograd 

Cons.:  188.^-(),  HvcmI  in  Moscow,  and  after 
1890  |H:rnianently  in  Pctro^rad.  One  of  the 
earliest  and  most  influential  champions  of 
Tchaikovskv'ft  geaius,  he  contributed  valu- 
able materml  to  vol.  i  of  Modeste  Tchai- 
kovsky's biography  of  his  brother;  his  nu- 
merous essays  and  criticisms  he  collected  and 
publ.  in  1894;  his  most  important  work  is 
M.  I.  Glinka  and  kis  place  in  Russian  music 
(1868;  in  Russian);  with  N.  Kashkin  he  wrote 
Reminiscences  of  Tschaikovsky  (18%);  trans- 
lated into  Russian  Hanslick's  Vom  Musi- 
kaUtek-SchSnen  (with  valuable  preface).  He 
romp,  an  overture  to  Karmosina,  a  symphonic 
Allegro,  and  songs. 

L'Arronge  [lAhr-r6hn2hq.  Adolf,  b.  Ham- 
burg, Mar.  8, 1838;  d.  Berlin,  May  25,  1908. 
Son  of  the  actor  and  theatre-manager  E.  Th. 
L'Arronge  (d.  1878);  pupil  of  R,  ( .cnre  and 
(1851-4)  the  Leipzig  Cons.;  theatre-cond.  in 
Colf)gne,  Danzig,  Konigsbcrg,  VVOrzburg, 
Stuttgart,  Pest,  etc.;  dir.  of  the  Kroll 
Berim,  in  1866.  From  1874-8.  dir.  of  the 
LolK'thcatcr  in  Hreslaii;  ntiirning  to  Berlin, 
bou^iu  I  he  Frieiirich-W'ilhelmslatltisches  Th. 
in  1881,  and  n)anaKe<l  it  until  1894  as 'Deut- 
sches  Theater.'  He  hrounht  out  manv  mus. 
farces,  'SinKspiclc.'  and  the  like,  at  the  Wall- 
nerthealtr,  im  !.  tfic  roniic  operas  Das  Ge- 
spenst  and  Der  sweite  Jakob,  th^  'VolksstOcke' 
Das  gnsse  Los  (1868)  and  Mein  Leopold,  etc. 
Also  wrote  many  son^-^ 

La  Rue  (ruj,  Pierre  de  (Latimaed  Pctnia 
PbiCciuia;  also  called  Picrchon,  Pfenon, 
Pferzon,   Perlsone,   or  Plerazon   de  la 
Ruenien);  b.   (?);  d.  Courtrai,   Nov.  20, 
1518.     I.niincnt   Nctherland  contrapuntist, 
VVJKi'        Okeghem  together  with  Josquin; 
1492-1510,  chapel-singer  at  the  court  of  Bur- 
Ktindy;  after  that  at  the  court  of  Martjarct  of 
Austria,  the  n-Kent  of  the  Netlierlands;  also, 
fVoin  1501,  prebend  at  Courtrai,  Namurand 
Termonde.    He  waa  one  of  the  greatest 
masters  of  imitative  counterpoint.    Hv  wrote 
about  40  massc-s,  of  which  niain  v,,  rc  pul)l.; 
Others  In  MS.  in  libr.irics  in  BrusM-ls,  Malines,' 
Rome,  Vienna,  Berlin,  etc.    Motets  and  mad- 
rigals were  printed  in  coils,  of  the  time.  A 
mass  Ave  Aiarta  was  publ.  by  H.  Expert  in 
'Maitn-s-nuisicirns  de  la  Renajsiance  fran- 
Caise-  (1890).— See  y.-Lex. 

Laruette  f-rt|.#ht1,  Jean-Louis,  an  actor 
in  the  OfKTa-Comique;  b.  Toulouw,  Mar  27 
1731;  d.  there  Jan.,  1792.    An  early  vaude' 
villc-composer ;  his  works  were  soon  forgotten. 

La  Salette  f  ih  Icht'',  Joubert  de.  Fn  m  h 
brtgaflier-giiu  r.il;  h.  ( .nnoble,  1762;  d.  there 
18.^2.    Author  of  Stenographic  musicale  . 
(1805;  an  unsuccessful  invention  on  tlie  lines 
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of  German  tabbture);  CmtsUSfnHms  «ir  Us 
avsers  sysiemes  de  la  musiqur  ancienne  ei  mn- 
deme.  .  .  (1810:  his  best  work);  De  la  notation 
musunle  en  general,  el  en  particulier  de  celle  du 
systtme  pec  (1817);  De  la  fixiU  et  de  I  '  invar  ia- 
hOM  des  sons  musicaux  (1842);  and  other 
essays. 

lalf*^*  ^"fSlS*^  Plrague^  Aug.  23. 
1847.    From  1863-7  he  at.  at  the  Prague 

Cons,  under  Hrahc.  Kiftl  and  Krcjci;  con- 
certized  as  a  double-bass  virtuoso,  1867-8; 
1^*7 o        I'ourt-orch.  in  Kassel  in  1868;  from 
1872-5  m  Sondershausen;  for  a  year  he  then 
acted  asth.-cond.  in  G«ttingcn,  Fislebcn  and 
Halberstadt;  1877  8,  nicnil.(  r  <if  Rilse  s  orch 
m  Berlin;  since  1878  solo  double-bass  of  the 
court  orch.  in  Schwerin.  — Works:  An  open, 
Der  Kaiser soldai;  Deutsche s  Aufgehot  f.  »!{. 
dl.  and  orch.;  3  masses;  2  symi)honies  (I)  m., 
A):  2  overtures;  concerto  f.  double-b.iss  and 
orch.  (A  m.);  several  works  for  double-bass 
and  pf.  (J  Romanzen,  Rkapsodie,  Erotik, 
Ballade  und  Polonaise,  ScMummerlied,  Kot' 
nevalwm  Venedig,  etc.);  pf.-pcs.;  songs. 

Fas'ner,  Ignas,  'cellist;  b.  T>rosau,  Bohe- 
mta,  Aug.  8,  1815;  d.  Vienna,  Aug.  18,  I88J. 
Pupil  of  Goltermann  (Prague),  and  .Merk  and 
Servais  (Vienna).  Orchestra-player  at  A^ien- 
na  and  Arad;  comp.  excellent  'cello-music. — 
Hts  son  KarL  b.  Vienna,  Sept.  11.  I86S, 
studied  in  the  Cons,  there,  and  was  ,  IJi^r  ul 
the  Laibach  Philharm.  orch.;  since  J9Ui  in  the 
orch.  of  the  'Konaertverein.' 

Lassallc,  Jean-Louis,  fumn\is  dramatic 
baritone;  b.  Lyons,  Dec.  14,  1847;  d.  Paris, 
Sept.  7,  1909.    Being  destined  for  a  commier- 
cial  career,  hest.  indnstria!  designing  at  the 
Beaux-Arts  in  Lyons  and  later  in  Paris,  but 
soon  became  intereste<l  in  art  .ind  took  up 
painting.    When  he  discovered  his  voice  he 
entered  the  Paris  Cons.,  but  finding  progress 
too  slow,  he  left  and  went  to  a  private  teacher, 
Novelli.    After  his  debut  in  I.i^e  (Nov., 
1869)  as  St.-Bris  he  sang  in  Lille,  Toulouse 
and  The  Hague.    His  first  great  success  he 
score.1  HI  HrusselsasdeNeversfSept.  5.  1S71), 
and  with   hi>  apiK-.ir.ince  ,it   the  ( )(xr.i  in 
Paris  (Tell.  June  7,  1872  ;  began  his  succession 
of  unmterrupted  triumphs.    .After  the  ret  ire- 
ment  of  Faure  in  1876  he  succeeded  not  only 
to  the  rdles  of  that  popular  idol,  but  also  to 
his  i)lace  in  the  public  favor.    I'or  more  tban 
20  years  L.  remained  at  the  Ojjera,  with  ex- 
tended leaves  of  absence,  during  which  peri- 
ods he  sang  in  England,  Germany,  Austria, 
Italy,  Spain,   Russia  and  the  U.  S.  His 
American  debut  look  place  at  the  M.  O.  M. 

J!^\^^'  ''"^  consecutive 

aeasona  he  was  one  of  the  brightest  stars  in  a 
company  that  inclii<led  the  do  Reszk^s,  Plan- 
con,  .Nordica.  Melba,  Calve,  liames.  In  1901 
he  aettled  in  Fkris  as  a  stQging-maater;  in  190i3 
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be  wasapp.  prof,  at  the  Cons.  I,,  was  equally 
excellent  as  a  sineer  ant!  actor.  His  re|)er- 
toire  romprise<l  about  60  o|x;ras,  and  inclu- 
ded the  principal  baritone  parts  in  the  works 
of  Verdi,  Meyerbeer,  Gounod.  Massenet, 
Saint-Sa«ns,  Mozart,  Aubcr,  Rossini,  Bel- 
lini, Donizetti,  etc.;  although  he  sang  the 
Wagner  roU-s  in  Italian,  he  was  a  splendid  in- 
terpreter of  the  Dutchman,  Telraround  and 
Hans  Sachs;  he  created  the  following  rMes: 
Scindia  (Massenet's  Rot  de  Lihorr.  1S77), 
Severe  ((iounod's  Folyeucte,  1878J,  Ikn  Said 
(Gounod's  TribtU  de  Zamora,  1881).  Lanciot- 
to  Maiatesta  (Thomas'  Fran^oise  de  Rimini, 
1882),  Henry  VIII  (Saint  Saens,  1883).  Gun- 
ther  (Re>'er's  Sigurd,  1885),  De  Rysoor  (F\'da- 
dilhe's  Patrie,  1886).  Benvcnuto  Cellini 
(Saint-Sa^ns*  Ascania.  1800),  Claude  Fiollo 
(G.  Thomas'  RsmeraUUi,  ISOO). 

Laa'sen,  Eduard,  b.  Co|x  nhagen,  .\pr.  13, 
1830;  d.  Weimar,  Jan.  15,  1W4.  His  parents 
took  him  to  Brussels  in  1832;  from  1842  he 
studied  in  the  Cons,  there,  winning  1st  prize 
for  pf.  in  1844,  .itul  for  harmony  in  1847,  then 
the  2d  prize  in  composition,  and  in  1851  the 
Prix  de  Rome.  After  tr.ivels  in  (k  rmaiiyaiid 
Italy,  and  a  long  stay  in  Rome,  he  was  app. 
court  music-dirertor  at  Weimar  in  1858,  Liszt 
having  i)r(Knr<(|  the-  pHxIuction  of  his  o{KTa 
Ltmdgraf  Ludwins  Braulfahrt  at  Weimar  in 
18S7.  Fram  1861  to  1895  he  held  the  posi- 
tion of  court  Kapcllm.  at  Weimar  as  l.iszt's 
success<jr,  In-ing  himself  succeede<l  by  d 'Albert 
and  Stavcnh.iKen.  As  a  i;rand  feat  of  con- 
ductorship  nuy  be  mentioned  his  bringing- 
out  of  Wagners  Tristan  und  Isolde  in  1874, 
its  first  protlurtion  after  the  initial  perform- 
ances at  Munich.  The  Univ.  of  Jena  made 
him  Dr.  f>hil.  (hon.  c);  he  retired  in  1895. — 
Other  operas:  FrauetUob  (Weimar,  I860):  Le 
Captif  (Brussels,  1865;  in  German  at  Weimar, 
1868);  a  Knilet,  Dititui  (A'ienna,  18?)-  mnsir  to 
Oedipus  in  Kolotius  (1874),  to  Fausl  <1876), 
to  Pandora,  to  Hebbel's  Nihelungen  (11  char- 
acteristic pieces  f.  orch.)i  and  to  Caideron's 
Cftree  (in  the  German  version,  Oher  atten  Zau- 
hem  Lifhf,  by  I)e\Tient ) ;  a  Tc  Deum  f.  rh.  and 
orch.;  vocal  Bible-scenes,  w.  orch.;  cantatas 
{Die  Kunstler  is  op.  56);  a  soprano  bcene  w. 
orch.,  Der  Sckdfer  putxle  sick  Mum.  Tanz;  2 
symphonies  (Dand  C),  a  vl.-concerto  (op.  87), 
and  several  overtures;  very  popular  songs. 

Laa'so,  Ferdinand  di,  eldest  son  of 
Orlando;  d.  Munich,  .\ug.  27,  1609,  as  court 
Kapellm. — Publ.  Canliones  sm  rtir  stuixnssimae 
(1587;  motets);  with  his  brother  Rudolf  he 
edited  th^-ir  father's  Mapnm  opus  muaicmn. 
— See  Q.-Lev. 

Las'so,  Ferdinand  di,  son  of  preceding; 
d.  16.^6.  He  was  for  some  years  ducal  Ka- 
pcllm.: from  1629  he  was  jud^e  and  treasurer 
at  Reispach.    Many  comps.  in  MS. 


Las'so,  Orlando  dl  {rede  Roland  de 
Lattre,  l.at.  Orlandus  Lassus),  the  greatest 
of  the  Netherland  romix>s«  rs,  and,  after  Pa 
lestrina,  the  foremoiit  composer  of  the  16th 
century,  was  born  at  Mons  (Hainault),  in 
1532;  died  at  Munich,  June  14,  1,^94  [dates 
acc.  to  Haberi.).  a  choir-lM>y  in  the  church  of 
St. -Nicholas,  Mons,  it  is  s^iid  that  he  w.is 
thrice  kidnapped  on  account  of  his  beautiful 
voice.  In  1552  he  ivas  taken  by  Ferdinand 
de  Gonzaga,  Viceroy  of  Sicily,  to  Milan  and 
Sicily;  from  15.^8  he  attachetl  himself  for 
three  yeiirs  to  ihu  Marchcse  della  Terz.i  in  \,i 
pies;  spent  6  months,  in  1541,  at  Rome  with 
the  Cardinal  Archbishop  of  Florence,  there- 
aftir  l)eing  apfK)inte<l  ni.  <li  capp.  at  S.ui 
Giovanni  in  Liilerano,  retaining  this  |x>siliun 
until  1548.  His  movements  during  the  next 
5  years  are  uncertain ;  it  appears  that  he  visited 
Mons.  and  thereafter  England;  in  1554  he 
settle<l  in  .\nt  w  itj),  where  he  Hvc<J  in  the  so<  ie- 
ty  of  the  motit  distinguishetl  an<l  ieiirnetl  men 
of  noble  fomily  till  called  to  Munich  in  1557, 
together  with  other  Belgians,  by  Duke  Albert 
Vof  Bavarb,  entering  the  court  Kapelle,  and 
asstiiTiing  its  conductorship  in  1562,  remain- 
ing there  in  this  capacity  until  his  death. — 
L.  represents  the  culmination  of  the  era  of 
strict  single  countcrfjoint ;  in  sacred  music 
(masses,  motets,  etc.)  or  secular  composition 
(madrigals,  villanelles,  LicItT,  (h.inMiri^)  he 
shows  etjual  clarity  of  harmony  ami  llucncy 
of  progression  and  melodic  in\'ention,  quali- 
ties which  render  his  works  still  admir.iVtIc 
to  nuxlern  taste;  contemporaries  r.dled  him 
the  'BelKian  Orpheus,'  the  I'rince  of  Music,' 
etc.  He  wrote  about  2,500  compositions: 
Prof.  Adolf  SandberiRer  and  Fr.  X.  Haberi 
began  in  1894  a  complete  e<Iition  for  Breit- 
kopf  &  Hart  el  of  Leipzig,  exiHitted  to  fill 
60  volumes,  20  of  which  ha\  e  appeared.  The 
same  firm  also  publish  several  popular  num- 
bers separately.  Lasso's  most  cdebrated 
work,  Psalmi  Daftdis  pnnutrnSiciles,  waspiil>l. 
in  nioilern  scoring  by  Dehn  (1838);  collec- 
tions of  Proske,  Rochlitz,  Commer  and  others 
contain  several  more  detached  pieces.  Af:ne 
5>volume  edition  was  grit  up  for  the  Duke  of 
Bavaria  of  the  Patrocinium  musirrs  (1573- 
76),  (  ont. lining  (vol.  i)  21  motets,  (ii)  5  mass- 
es, liii)  olTices,  (iv)  a  Passion,  vigils,  etc.,  (v) 
10  Magnificats.  Rob.  Eitner  publ.  CkroMologi- 
sches  Veneiehniss  der  Dmekwerke  des  O.  d»  L. 
(Berlin,  1874 1 — Bint  lor.kAPHV.  H.  DH- 
niotte,  Xottrr  I'iot^raphiqur  sur  K.  de  L.  (\'a- 
lenciennes.  l,s  <(>;  ( .er.  tr.  by  Dehn.  A. 
Mathieu,  H,  de  L.,  sa  vie,  ses  ouvrages  (Ghent, 
18M):  W.  Baumker.  O.  de  L.,  ein  kistorisehes 
BUdnis  (Freiburg;,  1S7S):  J.  Dch  Irve,  R.  de  /... 
sa  vie  el  ses  ceuvres  iMons,  1894);  I.,  v.  I  )es- 
touches.  O.  di  L.  (in  (German;  Munich,  1894); 
T.  Mantovani.  O.  di  L.  (Milan,  1895);  A. 
Sandberger,  BeUrdge  Mur  Gmkichk  der  bay- 
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rischen  Ilofkapellr  untrr  O  di  L.  (.<  vols.;  I^ip- 
zig,  1894-5);  E.  van  dcr  Strai  ten.  Ctnqlellres 
intimes  deR.deL.  (finiascls,  1S91).— See  alio 
Q.'hex. 

Las'so,  Rudolf  di,  second  son  of  Orlando; 
d.  Munich,  1625.   Organist  to  the  Duke,     >-u»ai>'  i^<iuiiiuiui.cB  w  luc  ^rtau  oeediovcii 
a  composer  of  merit  and  repute;  various  wotIb    Qwarteto.   From  1862-5  he  lived  diiefly  in 

were  publ.,  and  3  masses  and  3  Magnificats  Vienna;  made  a  grand  tour  with  Carlotta 
are  in  MS.  at  Munich.— See  l^.-Lex.  Patti.  Jaell  and  kellemiann  in  1864;  after  a 

Latil'la,  Gaetano,  b.  Bari.  Naples.  Jan.     lll^SII'  Va  .?"itl''l"/.TJ'"^J^l^^ 


Weiuiar.    From  1855-7  he  taught  at  the 
Stern  Cons.,  Berlin;  in  18.=;6  Ik-  was  a  pp.  lead- 
er of  the  royal  orch.,  and  Royal  Chamber- 
virtuoso:  he  also  organized  a  quartet-party, 
one  of  the  most  admirable  of  its  kind,  givirit 
classic  performances  of  the  great  Beethoven 


12.  1711;  d.  Nai)It  s.  17QI.  Pupil  of  f^omeni- 
co  Gjzzi  at  Naples,  and  a  sucicssfiil  opcni- 
composcr.  bringing  out  his  first  opera,  Li 
Marili  a  forza,  in  1732.  The  success  of 
pemofoonte  (Venice,  1738)  resulted  in  his  be- 
ing railed  to  Rome  to  write  Orazw  (1738), 
which  was  st)  well  recei\-e<l  that  he  was  app. 
vice-maestro  at  S.  Maria  Maggiore.  Forced 
to  resign  by  ill  health  (1741),  he  lived  as  a 
composer  in  Naples  until  his  appointment  as 
teacher  of  choral  singing  at  the  Cons,  (kil.i 
PietA  in  Venice,  1756.  He  was  also  second 
maestro  at  San  Marco  1762-72,  then  return- 
ing to  Naples.  He  was  considered  an  excel- 
lent contrapuntist  and  teacher;  his  51  operas, 
written  in  the  style  of  Scarlatti's  school,  aie 
obsolete. — See  Q.-Lex. 

La  Toflttbdle  ftfthn-beH.  Femand  de,  b. 

F\iri8,  Aug.  3,  1854.  Pupil  at  tin  <  onx  of  A. 
Guilniant  (org.)  and  Th.  I)ulK)is  (conip,); 
winner  of  the  Prix  de  I'lnstitui,  Prix  dc  la 
Sociite  dcs  Compositeurs,  and  Prix  Charlier 

Sot  chamber-music);  1885-98.  asst.  to  lli. 

ot  theory  at  the  Schola  Canlorum;  has  been     the  Municipal  Th..  Stettin.  vnA.  the  sue 


prof,  of  violin  at  the  Moscow  Cons,  in  1866. 
Failmg  health  forced  his  retirement;  his  last 

years  were  spent  in  Karlsbad  (1874)  and  the 
Tyrol. — Works:  An  opera.  Die  Grirsbtuker 
(Prague.',  1864?);  an  Elegie,  a  polonaise,  2 
colls,  of  Ciech  melodies,  and  other  solo  pieoet 
lor  violin.  " 

Lauber,  Joseph,  b.  Ruswil,  Lucerne,  tVc. 

25,  1864.  Pupil  of  G.  Wel>er  in  Zurich. 
Rheinbcrger  in  Munich,  and  Massenet  in 
Paris;  for  two  seasons  Kai)cllm.  at  the  Grand 
The  At  re  in  Geneva;  now  (1917)  prof,  of  pf. 
at  the  Cons.  there.~Worfcs:  3  symphonies; 
orchl.  suites;  overtures;  2  pf.-com  i  rto-,;  2 
vl. -concertos;  the  svmph.  poems  iiur  I'.Upe, 
Chiinl  du  Soir,  U  Vent  el  la  Vague;  En  Afer 
and  Ode  patriotique  f.  male  ch.  and  orch.; 
Sappho  f.  women's  vcs.  and  ijnA.;  WeiUn  und 
Wof>en  and  Weltenddmmerung  f.  soli,  ch.  and 
orch.;  3  vl. -sonatas  (op.  4,  9,  28);  pf. -quintet 
(op.  6;  on  Swiss  themes);  2  str. -quartets  (bp. 
5,  8);  choruses  f.  men's  aad  tramen's  vca.; 
pf.-pcs.;  songs. 

Laubner,  Julius,  in  1896  KapcUm.  at 


chairman  of  numerous  contests  of  the  singing 
societies  (Concours  orpheoniqucs).  Officer 
of  Public  Instruction;  Commander  of  the 
Orders  of  St.  Gregory-.  St.  Sylvester,  and 
IsaUll a;  fuie  organist  and  composer  of  merit. 
—Works:  I  he  oratorios  Crux,  VAhbaye  and 
Jeanne  dAr<:  tht-  on  lil.  suites  Impressions 
mattnales,  Litres  d'lmages.  Tableaux  must- 
caux.  Suite  UfHlale;  the  \M\\ct%  La  Muse  ftewie 
and  La  Roche  aux  Fea;  Antar,  symph.  pcjem; 
2  cantatas,  Ste.-CfcUe  and  Stt.-A  nne;  2  ojx?- 
rettas,  Un  bon  numrro  :\n(]  VnRh  r.au  fynysdn 
tieu  (1892);  inrid.  inusir  to  Ui  Maedaicenne, 
y(iuni( ,  CoHir  )>lfti:  ( li ami ler- music  (quartets, 
trios,  sonatas  for  vl.  and  pf.);  sonm;  numer- 
ous siu  red  choruses  and  worlcs  for  organ. 
Together  with  some  other  pupils  nf  f  ".nilmant 
he  wrote  .1  la  memoire  de  A.  Gutlmant  ^^11). 

Laub  (lowpl,  Ferdinand,  famous  violin- 
virtuoso;  b.  Prague,  Jan.  19,  18.^2  ,1  Cries 
Tyrol.  .Mar.  17.  1875.  A  pupil  of  Mddner  at 
the  Pragui-  (  on-,.,  from  1840.  At  the  age  of 
11  he  apiK-ared  in  concerts;  in  1847  he  went  to 
Vienna  for  further  study;  madea  German  tour 
in  18.S():  vtMtcd  I'.iris  ,mfl  (185!)  London 
playmg  at  tlie  .Musical  Union;  and  in  1853 
Joachim  as  KooaertmeisCer  at 
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cessful  !-act  opera  Gulnare  there  in  1896. 

Launis   flow'-],   Armaa  Emanuel,  b. 

Hamccniinna,  Finland,  Apr.  22,  1884.  Pup// 
in  Helsingfors  of  Silxlius  (1901^)  and  1. 
Krolin  (1905-7),  then  at  Stern's  Cons,  in 
H'  rlin  of  W.  KUlte  (1907-8),  and  of  W.  v. 
14  ui -  nern  in  Weimar  (1909);  1910,  Ph.  D. 
witli  (he  tlusis  Cher  Art,  EntsUhung  und 
Verhrr,!  Hu^  (h'r  Esthnisch- Finnischen  Runen- 
tnel.Kiirn  ipubl.  at  Helsingfors);  now  (19171 
living  in  Helsinsfors  as  teacher  and  cond.  of 
a  choral  soc.  He  has  made  a  specialty  of 
collecting  and  studying  national  folk  ni.lo 
dies,  but  is  also  noteworthy  as  a  composer. — 
Works:  The  opera  Seitsemdn  pdjesid  (Seven 
Helsingfors.  I91.V);  str.Hluartet  in 
C  (1904):  pf.-quintet  (1907);  2  festival  can- 

tatas  (1906,  r  iiorn^c"-;  pf.-ix'S.;  son;gs. — 

Laptnsche  J uotgosmelodien  (1908);  Ingerman- 
l&ndska  RuuotnelodierimO). 

Ulurencie,  Uonal  da  la.    See  La 

f-AlTRENClE. 

I^urendn  (lowVen-tsin].  Graf  Ferdinand 
Peter,  b.  Kremsier.  Moravia,  Oct.  15, 
1819;  d.  Vienna.  Feb.  5,  18o<i  p„p,i  of 
Tomaochek  and  Pitach  at  Prague,  where  he 
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took  the  dcKree  of  i)r.  pkil.i  lived  in  Vienna 
as  a  writer,  and  publ.  theesaaysZttrGfff-jUdkte 
der  Kirchenmusik  bei  den  Italienern  und 
Deutschen  (1856);  Dca  Parodies  und  du 
Peri  ion  K.  Schumann  (1859);  Dr.  Hamln  k.\ 
Lebrevom  Munkatisch-StMiu».  EiM»Abwehr 
(1859):  and  Die  Harmonik  der  Jfemeit 
(1861;  .1  prize  was  awarded  him  for  this 
last);  alM)  ( oiitriliutions  to  the  'Ncuc  Zeit- 
bthrift  fur  Miisik,'  in  which  a  biographical 
sketch  of  I..,  by  J.  Schucht,  appeared  after 
his  death  (1890). 

Lsarens  [loh-rahnn.  EdnMmd,  b.  Ber- 

gerar,  France,  Si-pt.  2,  1851.  Tnpil  of  K. 
Guiraud  in  the  Pans  Cons. — Dramatic  works: 
Lm  harpe  et  le  glaive,  4  acts:  Soldatsde  plomb, 
3-act  pantomine;  La  Netname,  2  acta. — ^Also 
a  Sutte  japonaise,  and  other  orchl.  works; 
SilhouftUs  f.  pf.  and  orch.:  Piic^s  nt  trio  f, 
pf.,  violin  and  'cello;  pf.-pieces;  iU  vocal 
mdodies.  ■ 

Laurent  de  Rlllfi  [loh-rShn'  dil  re-ya'l 
Francois- Anatole,  b.  ( )rleans,  France,  1828. 
Pupil  of  Conioghio  and  KIwart;  inspector  of 
vocal  instruction  in  Paris  public  schools. 
Besides  many  male  choruses  (rhnnirs  orph6- 
oniqui's),  he  lirouRht  out  ."i  ofx-n  t t.i-.  in  1S57, 
followed  by  nearly  a  score  of  others  up  to 
1895.  President  of  the  'Soci^6  des  auteurs, 
compositeurs  et  6diteurs  dc  nnisiqiie*;  officer 
of  tlic  l.cpion  of  Honor;  etc.  He  wrote  a 
V'<Mal  Meth(xl;  a  nins.  novel,  Olii'irr  I'orpheo- 
nisle;  slinif  masses,  other  church  music,  etc. 

Lauren  ti.  Rartoiomeo  Girolamo,  b. 
Bologna,  U44;  d.  there  Jan.  18,  1726.  First 
>iolin  in  the  Basilica  S.  I'ctronio;  one  of  the 
earliest  members  of  the  Philharm.  Acad.  (e». 
tal>l.  1666).  -Works:  Sonale  per  camera  a 
violino  e  violoncello  (1691),  ami  Sei  concerti  a 
3,  cioi  viidi$u>,  vMoncetto  id  offam  (1720). 

LaiirtschkuR  |Iow-rish'ko<')sl,  Max,  born 
Instcrburj;.  I  eb.  \H,  187().  Pupil  of  Harniel, 
SUCOO  and  Ilcr«>KenlHT^  al  tiie  Kgl.  Hoch- 
■diale  in  Berlin.  Comp.  of  Zug  des  Todes  f. 
ch.  and  orch.;  concerto  f.  'cello  and  orch.; 
Koncertstuck  f.  vl.  and  orch.;  Pastorale  in  Fv^ 
f.  'Mustel'  harm,  and  celesta;  choruses  f. 
women's  vcs.;  nf.  pes.  (Suite  in  G  m.,  Ntmu 
Jugendaibum  [36  pcs.|,  Skiszen,  etc.);  sonRs; 
considemblo  rhambcr-music  for  string-  and 
wind-instrs.  (with  or  without  pf.). 

T.au'ska,  Franz  CSeraphinus  Ignatius), 
noted  pianist  and  teacher;  b.  Hrunn.  .Moravia, 
Jan.  17(i4;d.  Berlin.  Apr.  18.  1825.  Pupil 
of  Albrechtsberger  at  Vienna  from  1784;  ac- 
companied the  Duke  of  Serfaelloni  to  Rome; 
IxH-ame  chamber-musician  at  NTunirh  In 
17'M  he  jf)urneyed  via  Frankfort  and  Ham- 
burg to  Copenhagen,  where  he  Uught  4 years; 
went  to  Berlin  in  1798,  was  enga^  at  court 
M  a  teacher,  and  formed  many  CTcdliml 


pupils,  among  them  Meyerbeer.  A  refined 
and  brilliant  pianist,  quantiea  reflected  in  his 

conifxjsiiions :  24  sonatas  (op.  I,  in  C  m:  op. 
4,  Grande  sonale;  op.  43,  Sonate  palfultque); 
op.  28,  sonata  w.  'celk>{  4-liand  pieces  (op.  31, 
sonau  in  Bb;  PolomUK  in  C;  6  Easy  and 
Agreeable  Pieces);  abo  Rondos,  a  Pohmaise, 
and  Variations,  f.  2  hands.  Publ.  a  pf.- 
method  (with  BeCvarovsky). — See  Q.-Lcx. 
Lau'terlMicfi,  Jolumn  Chrtotoph,  b. 

Culmbac  h,  n..\.iria,  July  24,  18.^2.  Pupil  of 
the  Wurzburg  Mu9ic-Schtx)l,  and  of  l-t  tis  and 
de  B^riot  at  Brussels  (1850).  winning  the  K'>ld 
medal  for  violin-playing  in  1851,  and  in  1852 
acting  as  Leonard's  substitute.  In  1853,  he 
liecame  Konzerlmeister  and  violin-tcicher  in 
Munich  (  ons.,  Konzcrtmeister  in  Dres<lcn, 
18^)0.  also  teaching  in  the  Cons.;  played  in 
England  1864-5,  and  in  Paris  just  before  the 
war  in  1870.  He  resigned  from  the  Dresden 
Cons,  in  1877,  an«l  was  rx^nsioned  as  orches- 
tra-player in  1889. — Worlcs:  Cavatine  f.  vl.  and 
orch.  (op.  9);  Capriccio  f.  do.  (op.  11):  and 
works  for  vl.  and  pf.  (op.  5,  Ztaei  KanxertetU- 
den,  8,  I^gende;  op.  1.?,  AUegro  schertoso; 
Polonaise;  Tarentelle;  etc.). 

Lavallie,  Calixa,  b.  Vercheres,  Catiada, 
Dec.  28.  1842;  d.  1891  in  Boston.  Mass..  where 
he  was  instructor  at  the  I'etersile.i  Acad. 
Concert-piani-st;  at  first  taught  by  his  father, 
then  (1857)  at  the  Paris  Cbns.  by  Marmontel 
(pf.).  Bazin  and  Roieldieu  fils  (comp.).  Pian- 
istic  debut  at  lU;  in  1881  he  was  al.so  solo 

Cianist  of  Mme.  Gerster's  first  tour  in  the 
United  States:  mive  many  concerts  and  re- 
citals in  chief  American  cities  (notably  in 
CIe\(!.ind,  1SS4,  and  Boston),  of  .-Xmerican 
coni|)o.sers'  works.  President  of  M.  T.  N.  A., 
1886-7. — Works:  2  oi>cras;  an  oratorio;  a 
cantata  (1878);  an  offertory  for  soli,  ch.  and 
orch.;  a  s>'m phony;  2  ordil.  suites;  several 
overtures;  suite  for  pf.  and  'cello;  2  string- 
quartets;  a  pf.-trio;  sonata  for  pf.  and 
violin;  10  pl.4tudes;  etc. 

Lavl&fui  nah-\'5'i^5hl,  Vlncenzo,  b.  Na- 
ples, 1777;  d.  Milan,  c.  1837.  Pupil  of  the 
Cons,  delta  Piet&,  Naples.  Accompanist  and 
instructor  of  singing  at  La  Scala  from  1809; 
vocal  teacher  at  Milan  Cons,  from  1823.  Be- 
sides his  first,  and  perhaps  best,  opera.  La 
Muia  per  amore,  ossin  II  Medico  per  forza 
(Milan,  1802),  he  comp  10  other  operas,  and 
2  ballets.  He  was  the  teacher  of  Verdi,  when 
Basily  had  refused  to  admit  Mm  into  the  Coo*, 
on  the  ground  that  he  found  him  wanting  in 
muMcal  talent! 

Lavlgnac  (Ifth-vI-fiAhkl,  (Alenndrc- 
Jean-)  Albert,  b.  Paris,  Jan.  21,  1846. 
d.  there  Apr.,  1916.  Pupil  of  Marmontel 
(pf.),  Bazin  and  Benoist  (harm.),  and  A. 
Thomas  (comp.)  at  the  Paris  Cons.;  app. 
firor.  of  mAtttt  thore  In  1882,  later  of  de- 
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mentary  theory,  and  finally  dean  of  the 

faculty.  His  Cours  complel  thenriqne  de 
duti-r  mustrak  (6  books;  1882)  attracted 
considpralile  attention  and  let!  to  the  in- 
troduction of  musical  dkrtatioa  as  a  regulaur 
Mbject  in  all  important  European  con- 
scrvatnrips;  followed  (1900)  by  Dictfes 
musuuiis  (additional  exercises).  Other 
works:  Solfegcs  manuscrUs  (6  books);  50 
Lemons  d'hamumie;  ^coie  de  la  PidaU  du 
piano  (with  detail«i  hiit.  of  the  pedal,  and  12 
special  etudes  (these  also  pub),  sep.  as  op.  34J) ; 
La  musique  el  Us  musu  iens  (1895;  Engl,  tr., 
'with  additions  on  Amer.  music  by  H.  E. 
Krehbiel  U904i);  Le  voyage  artistique  d  Bay. 
reuih  (1897;  Engl.  tr.  by  E.  Singleton,  as  The 
Music-Pmrnas  of  R.  Wagner  [1898]);  Lfs 
gailrs  du  (onscrvatoire  (1900);  I'llducaiion  mu- 
skale  (1902;  Engl.  tr.  by  E. Singleton,  1903); 
Notions  scotaires  de  mtuiqiu  (1905;  Span.  tr. 
bv  F.  P^rell  (19061).  He  was  editor-nTchief 
of  the  'Enryclopt'die  de  la  Musique  et  Dic- 
tionnaire  du  Conservatoire'  (over  130  con- 
tributors), a  work  conceiveti  on  the  grandest 
scale,  publ.,  with  subvention  from  the  govern- 
ment, by  Delagn^ve;  Part  I,  Histotre  de  la 
Musique  (5  large  Svo.  vols,  of  about  701)  i)p. 
each,  containing  1,500  illustrations  and  5,tM)l) 
examples  in  mus.  notation);  Part  U,  Teih- 
nique,  PHagogfe  et  Eslkftiffie  (Technical 
terms,  hist,  of  mus.  notation,  of  the  different 
instrs.,  mu>^.  forms,  princiraj  conservatories, 
ac«)u>tiiH,  etc.);  Part  III,  uklionnaire  alpha- 
bHique  (an  clalx>ratc  index  to  Parts  I  and  11). 
The  first  fascicle  appeared  in  May,  1913;  up 
to  Nov.,  1916,  the  first  3  vols,  of  P&rt  I  were 
puM.  Ci)  Antt(|in't^' and  Mi<l<Ile  Ages;  (ii)  Italy, 
(.Germany;  (iii)  France,  Belgium.  Englatui. — 
L.'s  comps.  (chiefly  for  pf.)  are  of  little  im- 
portance; together  with  Th.  Lack,  he  publ. 
arrangements  for  2  pianos  of  Beethoven's 
sympnonies  No.  1  and  2. 

iavl^M  (lah-ven'l,  Antoine- Joseph,  o1k>- 
ist;  b.  Besanvon,  France,  Mar.  2.5,  IMKi;  d. 
Manchester,  .Xug.  1,  LHSO  (in  the  fxjor-h«nis<'). 
Pupil  of  the  Paris  Cons.;  from  1841  it\  ICng- 
land,  playing  at  first  in  the  Dmry  Lane 
Promenade  Concerts,  later  in  Halle's  Man- 
cheater  orch.  He  partially  applied  Boehm's 
ring-key  system  to  the  oboe. 

Lavlftne,  Jacquea-^mile,  dramatic  tenor; 
b.  Pau.  1782;  d.  there  1855.  He  sang  at  the 
C.r.itKl  I  >p»''  i,  Paris.  ISO';  -25.  Fhough  over- 
sliidowed  and  kept  in  the  backgrouml  by 
Nourrit,  who  assumed  most  of  tne  Icadinff 
tenor  rAles,  he  was  a  popular  favorite,  known 
as  'I'Hercule  du  chant'  on  account  of  his  im- 
mensely (Kjwerful  voice, 

Umiis  (Mh-vwdh'l.  Henri- Marie- Fran- 
cola,  b.^  Paris,  Af>r.  26.  1846;  d.  there  Dec. 
27.  18)7.  (  dil  l  'l-avoix  fil.s.' to  tlisiinguish 
him  from  his  lather,  custodian  of  tiie  numis- 


matic collection  in  the  P;iris  Nat  ional  IJbrary. 
Graduate  of  the  Paris  Univ.;  then  a  pupil  of 
H.  Cohen  (harm,  and  cpt.);  from  1865, 
librarian  in  the  Nat.  Library.  Contributor 
to  the  'Revue  et  Gazette  musicale.'  etc.;  mus. 
feuUletoniste  to  the  '(llobe.'— Works:  The 
monographs  Les  tradiuteurs  dr  Shakespeare 
en  musique  (1869);  La  musipie  dans  la  nature 
(187.^);  La  musique  dans  I'tmaferie  dumajen 
d^e  (lB7S)iHistoire  dr  rinslrumnif  itinv  (1878; 
his  chief  work,  which  receive*!  iionor.iiik'  men- 
tion from  the  .'\cademie  in  1875) ;  illistoire  de 
la  musique  (1882);  Les  princibes  et  I'histoire 
du  chant  (with  Th.  Lemaire);  La  musique 
au  Steele  de  Saint-Louis  (1884). 

Lavrov'skaja,    Elisabeth  Andnjema 
(Princess  Zereteiev),  dramatic  soprano;  b. 
Kashin,  Govt,  of  Tver,  Russia,  ()<  t.  1 2,  1845; 
pupil  of  Fenzi  at  the  Eliz;d)eth  Inst.,  then  of 
Mme.   Nis>eii  SaloMian  at    Pelrograd  Cons. 
After  debut  as  Orpheus  ((iluck)  in  1867,  she 
Studied  in  London  and  Paris,  and  was  then 
engagetJ  for  the  Imp.  OpiT  i.  Petnv^r ad.  for  i 
years,  anri  again,  after  an  interval  of  Euro- 
pean touring,  from  1878  1902.    Chief  roles: 
Vania  {A  Life  for  the  Tjor),  Katmir  {Russian 
and  LudmUta),  Grania  (The Power  of  Btnt),  etc. 

Law,  Andrew,  jiiomer  singing-teacher  in 
New  England;  b.  (  heslnre,  Conn.,  1748;  d. 
there  in  July,  1821.    Self-t.uight ;  composer 
of  some  hymn-tunes,  of  which  Arehdale  had 
constdefable  vogue.   Compiler  of  a  Colleetion 
of  the  best  and  most  af>f>rmrd  Tunes  and  A ti- 
thems  (1782);  wrote  Rudiments  of  Musitk 
(178,<;  4  editions  up  to  1794);  Musical  Primer 
on  a  New  Plan^  vtitn  the  Four  Characters  (1803; 
an  original,  but  unsuccessful,  attempt  to  dis- 
{x*nse  with   the  staffV    Sfusical  Magazine 
(1804);  Harmonic  Companion  and  Guide  to 
Social  Worship  (Philadelphia;  no  date). 

Lawes,  Henry,  h.  Dinton,  near  Salisburjr, 
Dec.  1.595;  <I.  l.on<l(.n,  Oct.  21,  1662.  Pupil 
of  Co|>erario.     In  I  pist  ler  and  C.ontle- 

manof  Chapel  Koyal;  l.iu  r  clerk  in  s;ime,  and 
member  of  the  King's  i)riv ate  iKind,  also  mu- 
sic-master to  the  Ivarl  of  Bridgewater.  Lost 
appointments  during  Protectorate,  but  was 
rein.statc<l  in  K>W).  Tomb  in  cloisters  of 
Westminster  .Xhliey. — Works:  3  masques  (The 
Triumphs  of  Peace,  Ccelum  briiannicum,  and 
Com  us)  ;  A  Paraphrase  upon  the  Psalmes  of 
David  .  .  .  (1637):  Choice  Psalmes  put  into 
Musick  for  3  Voices  (1648);  Avr,  s  an  I  Ih,i- 
hgues  for  J ,  2  and  3  Voices  {.'^  book-s:  105.^, '55, 
'58);  songs  and  anthem>  in  contemporary 
colls.;  music  to  poems  by  Milton,  Herrick, 
W.  Cartwright.  Davenant,  etc. — Si^-e  (J. -Lex. 

Lawes,  William,  Rngli-h  <-om|Mispr; 
brother  of  prei  eding;  b.  Salisbury,  Wiltshire, 
1582;  killed  at  the  siege  of  Chester,  1645. 
Pupil  of  Coperario;  member  of  Chirliester 
cathedral-choir;   1602,  Gentleman  of  the 
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Chapel  Royal ;  iniisicuin  tn  ordinary  to  Charles 
I.— Works:  Muiic  to  Shirley's  Pwee;  The 
Royal  ConacH  for  Viols;  anthems,  aiul  other 
sacred  and  secular  pieces,  in  various  cullec- 
tions  of  the  time. 

I.azare  (iah-zahr'1,  Martin,  pianist  and  . 
composer;  h.  Brussels.  Oct.  27,  182*>:  d.  there 
Au^.  6,  1897.  Pupil  of  van  der  Does  (The 
Hague)  and  Ziinmerinan  (l^ris  Cons.). 
After  visttifiK  Parii  and  London,  he  travelled 
in  Germany,  the  United  States,  and  Canada, 
then  seltlinK  in  Drus!»cls. — Works:  One  o|)era, 
Le  rot  dt-  Bohhne  (The  Hapue,  1852);  an  ope- 
retta, Les  deux  MatidartHS  (Brussels,  18/8; 
private  perf.):  chamber-music;  piano-music 
(Su  ilit-nnf,  op.  16;  Valses  tie  salom;  6  itudes d» 
concert;  6  etudes  de  genre). 

Lazarus,  Gustav,  b.  Cologne,  July  19, 
lSf)l.  I'upil  f)f  I.  Seiss,  (i.  Jensen  and  K. 
WuUiier  at  the  Cons,  there;  1887-W,  prof, 
of  pf.  at  the  Scharwenka  Cons,  in  Berlin; 
after  Emil  Breslaur's  death  (1899)  he  became 
dir.  of  the  latter's  Cons,  and  Seminary  in 
Berlin;  has  apix;arc<l  with  success  as  a  oianist 
in  Germany,  France  and  England, — A\'ork9 
(170  op.-numl>crs):  The  operas  Mandanika 
(Elberfeld,  18'W)  and  Das  Nest  der  Zaunkoni- 
ge  (not  prod.);  the  choral  works  w.  orch.  Die 
grftingenen  Fraiien,  Nachlliehe  Rkeinfohrt,  Am 
Sirande,  Das  begrafftte  Lied,  Der  starke  Hakon; 
Suite  for  orch.  (op.  .^);  pf.-trio  in  V.  m.  (op. 
55);  vcl.-aonata  in  A  m.  (op.  56);  suite  f.  fl. 
and  pf.  (op.  160);  choruses  f.  men's  and 
women's  vcs.;  songs.  Numerous  comps.  f.  pf. : 
Lyrische  Stucke  (op.  24,  28).  suites  (op.  5.5, 
7.^,  119),  Peiitr  suitr  (op  S7).  Suite  mignonne 
(op.  9,<  i.  Melodtsche  tJuden  (<ip.  3,S;  2  Inxiks), 
Fantasirstticke  (op.  43,  48,  63  [4  hands],  89, 
141).  Waldesromantik  (op.  54),  Jugendaibum 
(op.  81),  etc. 

Lazarus,  Henry,  clarinettist;  b.  I^ndon, 
Jan.  I,  1815;  d.  there  Mar.  6,  1895.  Pupil  of 
Chas.  Godfrey,  Sr.;  d^but  1838.  at  Mme. 
Dulcken's  concert ;  then  ipp  2d  clar  to  Will- 
m;in  at  the  S.icre(l  ILinnoiiic  Concerts,  suc- 
ceeding him  in  1840  as  1st  darimt  ,it  the 
opera,  etc..  and  playing  in  the  Birmingham 
Festivals  1840-85;  was  for  many  years  prof, 
of  clar.  at  the  R.  A.  M.    Retired  1891. 

Lauari  liah-tsah're),  Silvio,  h.  Bozen, 
Jan.  1, 1858.  Renouncing  the  study  of  juris- 
prudence for  music,  he  studicil  from  1882  at 
the  Paris  Cons.  (Cesar  Fr.uu  k  .mil  F-.  Gui- 
raud).  Up  to  1894  he  wa>  an  acti\ t  [)rn[>.ii;  in- 
dtst  for  the  works  of  Wagner,  contributing 
essays  to  various  journals;  since  then  he  has 
de\-oted  himself  entirely  to  composition, 
ad optiiiL;  tlie  prin<  iples  of  impressionism. — 
Works.  Ihe  operas  Armor  (Prague,  1898), 
iEnsorcde  (Paris,  19(K}),  La  Lepreuse  (ib., 
1912);  a  pantomine.  ladu  (1887);  the  symph. 
poem  OpMia  and  Efftt  4e  Nmt;  Impres- 


sions, suite  f.  orch.;  Rapsodie  estHignole  f.  do.; 
KtnuerMiUk  f.  pf.  and  orch.;  Kantasy  f.  vl. 

and  orch.;  Marche  pour  une  Rle  joy  fuse  f. 
orch.;  a  vl. -sonata  (op.  24);  .i  str.-quartct 
(op.  17);  octet  f.  wcKKl-wiml  (op.  20);  pL- 

pcs.;  choruses,  duets,  and  songs. 

Le  B4  [lu  bal,  Gulllaume,  an  early  French 
type-founder.  His  15  U)  tyjjes  printed  notes 
and  tines  simultaneously;  those  of  1 555,  print- 
ing notes  and  staff-lines  separately,  neces- 
sitated two  impressions,  like  Petrucci's.  He 
also  made  tablature-type.  Ballard  acquired 
his  punches. 

Lebeau  [lu-bohl,  Francois,  b.  T-IeRe.  Aug. 
4,  1827.  .•\mateur  composer ;  pupd  of  Michelot 
(pf.)  and  Bosselet  (harm.).  Secretary  of  the 
administrative  commission  of  Brusseb  Cons. 
— 0|>era  Esmrreilda  [\HH>k  by  Victor  Hugo] 
(Li.'gc,  1856). 

Le  Beau  [111  boh],  Lulse  Adolpha,  com- 
|x>s<'r-pianist;  b.  Rastatt,  Baden,  April  25, 
1850  Piano  pupil  of  Kalliwodii  (Karlsruhe) 
and  Kmu  Schumann;  for  cpt.  and  comp.,  of 
Sachs  and  Rheinberger  (Munich);  for  instru- 
mentation, of  Fr.  Lachner.  Her  concerts 
at  Munich,  lierlin,  I^ipzig,  Vienna,  etc., 
have  won  well-earnetl  applause;  she  has  also 
shown  eminent  talent  as  a  comjK)ser.  Resid- 
ing sini  (•  1893  at  Baden-Baden. — Works: 
Grand  choral  works  Iladumoth  (1894)  and 
Riiih.  of. -quartet,  op.  28;  pf.-trio,  op.  15; 
Fantasia  f.  pf.  w.  orch.,  op.  25;  2  violm-sona-. 
tas  w.  pf.,  op.  10,  17;  'ccllo-s«mala  w.  |)f., 
op.  23;  pf. -sonata,  op.  8;  Vars.  on  an  orig. 
theme,  f.  pf.,op.  3;  Inujrowisata  for  left  hand, 
op.  30:  Gavotte  f.  pf .  (very  popular),  op.  32. — 

Autol)io<raph\  :  Lrhfti'^rrin'trrunieU  tVMT 
Komponisiin  (Buden-Badeu,  1910). 

Ub^ue  Hu-bAgl,  'NioohM-AntoliM,  b. 

Laon.  16.iO:  d.  Paris,  July  6,  1702.  as  court 
organist. — Publ.  organ  and  clavecin-music, 
and  Airs  L  2-n3  vcs.  w.  oootiauo.— Soe  Q.-Lcx. 

Le'bert  {rectius  Levy),  Sie^mund,  b. 
Ludwigsburg,  n.  Stuttgart,  Dec.  12.  1822;  d. 
Stuttgart,  Dec.  8,  1884.  Pupil,  at  Pravjue,  of 
Tomaschek,  D.  Weber,  Tedesco,  and  Proksch. 
After  teaching  successfully  in  Munich, 
he  founded  (IS.Sfi  ^),  with  Faiszt,  Stark, 
Brachmann,  and  Spcidel,  the  Stuttgart  Con- 
•ervatory.  It  is  possible  that  L.  s  attain- 
ments, both  as  pianist  and  pedagogue,  have 
been  somewhat  overrated;  his  Crosse  Ktmier- 
schule,  publ.  in  ro/iperatinn  with  Stark,  has 
run  through  several  editions  (rev.  by  Max 
Pauer,  19041  and  has  Ixn-n  transl.  into  Kn^j- 
lish,  French,  lulian,  and  Russian,  but  is 
hardly  increasing  in  professional  favor; 
neither  is  his  Instructive  K<nflon.of  classic  pf. 
works  a  mcxiel  in  every  res(HM-t ;  his  e<lition  of 
Clementi's  Gradus  ad  Parnasxum  is  far  out- 
classed 1^  Vogrich's.    He  was  Dr.  phil.  (hon. 
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TVibkapu),  and  'Royal  WurttemberK  Pro- 
fcMor.*  NumeitniB  ttiidieB  in  the  Kiamer' 

schule  were  devised  by  him. 

Lebeuf  fia-bSC],  abb6  Jean,  b.  Auxcrre. 
Mar.  6,  1687;  d.  there  Apr.  10,  1760,  as  canon 

and  suh-rantor  at  the  rathcdral.  In  1740  he 
succeeded  to  l^ancclut  b  chair  in  the  Acadcinie. 
Of  his  (jVta  180  esixiys  on  all  manner  of  sub- 
jects, we  note  a  series  pubi.  1725-8  in  the 
'Mercure  de  F"rance'  on  plain-song,  combat- 
ing Motz's  newly  invented  style  of  notation; 
a  Lettrc  sur  Us  orgues  .  .  .  ('M.  de  I  r.,' 
17.^7);  and  a  TraiU  hislorique  el  pratique  sur 
U  chant  eccUsiastique  .  .  .  PriUdc  d'une  nou- 
veUe  mftkode  pour  t^enseigner  ef  Vapprendre 
faciUment  (1741). 

Leborne,  Alm^-Ambroise-Simon,  noted 
pedagoeue;  b.  Brussels,  Dec.  29,  1797;  d. 
Paris,  Apr.  1,  1866.  Pupil  of  the  Paris  Cons. 
1811-20  (Dourlen  and  Cherubini);  won  the 
Grand  prix  de  Rome.  In  1816  he  was  al- 
ready a  re|)etiteur  in  a  solfeggio-class,  be- 
coming full  teacher  in  1820;  succeeded  Reicha 
as  prof,  of  comp.  in  1836;  also  bfxroming 
librarian  at  the  Op^  in  1829,  and  to  the 
royal  chap<'lli'  in  I8.U.  He  edited  a  new 
edition  of  Catel's  TraiU  d'harmonie,  making 
numeraus  additions  to  the  practical  part. 

Leborne  (or  Le  Borae),  Femand.  b. 

r.iri-.,  Mar.  10,  1862.  Pupil,  in  Paris  Cons., 
of  Massenet,  Saint-Satns,  and  C.  Franck. 
Now  (1917)  living  in  Paris  as  critic  for  'Le 
Monde  artiste,'  and  comiwser;  won  the  Prix 
Chartier  in  19()1. — Work.s:  The  o|K  ras  n<if>h- 
nis  ft  Chloe  (Brussels,  1885);  Iledda  (Milan, 
1898);  Mttdarra  (Berlin,  '99);  Les  Girondins 
(Lyons,  1905);  La  Catalane  (Paris,  1907); 
CUop&tre  (Rouen,  1914);  for  orch.:  Temps 
dt  gucrrr,  Symphonic  dramattqtic ,  Ouver- 
ture  symphonique.  Scenes  de  txillet,  Poeme 
(suite  I  and  II),  6'ut/«  inlime.  Absent  (suite), 
Ouverture  purrihe;  a  Symphonie-ConcertO  f. 
pf.,  vl.  ana  orch.;  a  str.-quartet ;  pf.-trio;  vcL- 
sonata;  Amour  tnthi,  lyric  p<XMn  f.  ch.  and 
orch.;  pes.  f.  vl.  and  pf.;  pf.-pcs.;  Messe  breve; 
motets;  etc 

Lebouc  (lu-lKx>k'],  Charles- Joseph,  b. 
Bes.ini,on,  Ucc.  22.  1822;  d.  llyeres.  Mar., 
1893,  'Cello-virtuoso;  pupil,  in  Paris  Cons., 
of  Francbomme,  and  of  llalevy  and  Colet 
(comp.).   Won  Ist  'cello-price  (1842)  and 

1st  h  irmoiiv  i>ri/c  (1844);  played  in  lhe()i)ora 
or«  ii.  1M4  8,  was  a  inemlierol  the  Sxk  ii  Ir  des 
Concerts  from  1842,  and  its  secretary  1856- 
<iO.  L.  founded  the  'Soirees  de  musique  clas- 
sique.'— Works:  Trio  de  ameert  for  pf..  vin. 
and  'cello;  Ave  vrrum.  f.  voire  w.  'cello  and 
org.;  La  vtsion  de  SU.-Ci(Ue  f.  voice  w.  pf.  and 
'cello;  duos  f.  'cello  w.  pf.;  'cello-pieoes; 
Metluxl  for  'cello. 

Lcbrun  |lil-briSn'|  {nfe  Danxi),  Francis- 
Im«  wife  of  Ludfric  Aug.  L.;  b.  Mannlidm, 
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1756;  d.  Berlin.  May  14. 1791 ;  a  distinguished 
high  soprano  concert -singer,  accompanied 
her  hiisb.md  on  his  tours,  and  died  of  Rrief 
soon  after  his  decease.  She  publ.  ib  sonatas 
for  pf.  antl  vl. — Sec  Q.-Lcx. — Their  two 
daughters,  Sophie  and  Roaine.distingMi8hed 
themsdves  as  a  pbnist  ana  a  vocalist, 
resf)ectively. 

Lebrun,  Jean,  horn-virtuoso;  b.  Lyons, 
Apr.  6.  175<^;  d.  Paris,  1809.  Chiefly  self- 
tauj;ht,  excepting  some  lessons  from  Punto, 
he  was  remarkable  for  sonority  and  purity  of 
tone,  and  for  the  ease  with  which  he  took  the 
high  notes.  Me  was  1st  horn  in  the  Op^ra 
orch.,  1786-Q2;  alter  a  visit  to  ICngl.ind,  he 
entered  thr  in\  il  (ndi.  at  Berlin;  after  ex- 
tended tours  he  returned  to  Paris  in  1806,  but 
fount!  no  empkvyment,  and  in  despair  com- 
mitted suicide  by  suffocation. 

Lebnin,  Louis-S^bostien,  tenor  singer 
and  vocal  teacher;  b.  Paris,  Dec.  !0, 1764;  d. 

there  June  27,  1820.  Unsuccessful  as  a  singer 
in  the  ()|>«''r.i  and  the  0|Kr.i-Comi<iue,  he  k'- 
came  one  of  tlic  4  'maitres  de  chant'  at  the  . 
Opera,  in  1807  tenor  in  Napoleon's  chapcile, 
and  in  1810  chef  du  chant  In  the  same.  He 
brought  out  several  operas,  of  which  I^-  Ros- 
signol,  in  one  act  (0|->crn,  1816),  remained 
on  the  repertory  for  a  long  time,  although 
rather  mcoiocre.  13  more  operas,  a  Te  Deum 
(180<;),  a  Solemn  Mass  (1815),  a  mass  with 
string' -orch.,  and  a  coll.  of  romances,  are  also 
known. 

LdMun,  Ludwit  Auiust,  often  called 

the  gn-.itt -^t  olioist  of  the  18th  century;  b. 
Manniuiiii.  1716;  d.  Berlin,  Dec.  16.  1790. 
From  17()7,  iiicml)cr  of  tin-  electoral  orch., 
Munich;  concert-tours  from  1775  in  (  icrniany, 
Italy,  France,  and  England,  cre.iting  a  sensa- 
tion  in  London  (1781)  .-ind  Paris  (1784).— 
Publ.  7  oboe<onccrto6;  12  trios  f.  oboe,  vln. 
and  *oelk>;  easy  duos  f .  flutes.  . 

Lebrun,  Paul-Henrl-Joseph,  b.  Chent, 
Apr.  21,  18(»I.  and  a  pupil  of  tlie  Ctjns.  titerc; 
won  the  Pri.v<le  Ktjme  in  1891  with  his  cantata 
Andromeda,  and  1st  price  of  the  Belgian 
Acad^mie  for  a  symphony;  since  1890  prof, 
of  thwry  at  the  C.hent  Cons,  and  cond.  of  the 
'Orpheon'  at  Cambrai;  since  1895  alsocond. 
of  the  'Cercle  artistique'  at  Ghent.  Officer  of 
the  Legion  of  Honor.  I  las  written  an  opera. 
La  Fiancfe  d'Abydos  (Ghent,  1897);  orchL 
works  and  choruses. 

Le  Carpentler  [kiihr-pihn-t'yal,  Adol- 
phe-ClaIr,  b.  Paris,  Feb.  17.  1809;  d.  there 

Jiilv  14,  186*).  Pianist;  pujiil  of  l.esneur  and 
litis  at  lite  Con.s.  (1818).  winning  several 
prizes,  and  settling  in  Paris  as  a  teacher  in 
1833.  Wrote  an  excellent  MHkode  de  piano 
pour  ie§  enjanls,  also  25  Etudes  HfmieiUaim 
(opb  59),  and  a  coll.  of  24  ^dea,  Le  propk. 
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Also  nearly  300  fantasias,  etc.,  on  operatic  and 
nnti(Mial  ain,  well-«miiged,  and  of  moderate 

difficulty. 

Leclair,  Jean-Marie,  celebrated  violinist; 
b.  Lyons,  May  10,  1697;  assassinated  in  Pbrilt 
Oct,  22,  1764.  At  first  a  ballet-dancer  at 
Rouen,  then  ballet-master  at  Turin,  where 
Soniis  took  his  education  in  hand,  being  at- 
tracted by  dance-music  written  by  I..  From 
1729-31  he  was  ripieno  violinist  at  the  Op^, 
Paris,  then  joined  the  royal  orch.,  but  soon 
left  it  to  pursue  the  vocation  of  composer 
and  private  teacher. — Works:  The  opera 
Claucus  ft  Scylla  (Paris,  1747);  opera-ballet 
ApoUon  et  Climhte  (1750);  Concert!  groesi 
f.  3  vins.,  vb.,  'cello  and  organ;  6  trios,  and 
2  easy  trios,  f.  2  violins  w.  bass;  duos  f.  violins; 
and  (his  finest  (  omps.)  4.S  sonatas  f.  violui 
W.  continuo. — Stf  O.  l.cx. 

Leclerq,  Louis.   Sec  Celler. 

Laoooq  (Ifi-kAhkn,  (Alanndre-)  Gharfea, 

famous  com|K)ser  of  operettas;  b.  Paris,  June 
3,  1832;  (1.  Clifton.  Guernsey,  Feb.  15,  1911. 
He  studied  at  the  Cons,  under  Bazin  (harm.), 
Haldvy  (comp.),  and  Benoist  (organ);  won 
Itt  prize  lor  harmony  in  1850,  and  2d  prize  for 
fugue  in  1852.  His  first  stage-work,  Lr  doc- 
tfur  Miriuit,  written  with  Bizet,  and  prtxl.  in 
1857.  won  a  prize  offered  by  Offenlwch  for  the 
best  opera  buffa;  but  his  first  real  hit,  after 
several  transient  successes,  was  made  with 
Flrnr  df  Thf  fl86S),  which  had  a  run  of  a 
huii(irL(l  nights  in  Paris  within  three  or  four 
months,  and  was  well  r(  (  (  i\  itl  in  l!liii;!aiul, 
Germany,  etc.  Another  sensational  hit  wa.s 
made  by  Im  fille  de  Mme.  Angot,  brought  out 
in  Brussels*  Dec  4, 1872,  and  in  Paris,  Feb.  2 1 , 
1873,  where  tt  was  played  uninterruptedly 
Unl  il  April  8,  1R74.  It  was  closely  foIlowe<l  by 
its  rival  in  popularity,  Girofie-GirojUi  (1874). 
He  produced  over  40  operetta^  conu^ly- 
operas,  and  especially  comic  operas  (operas 
bouffes).  which,  in  finish  of  instrumentation 
and  carefulness  of  writing,  are  su(XTior,  on  the 
uIk'!*-,  to  the  productions  of  Offenbach  and 
1  I  I :  \  e.  L.  was  made  Chevalier  of  the  Legion 
of  Honor  in  1894.  He  publ..  for  piano,  a 
ballet-pantominc,  Les  Fantoccini;  24  mor- 
ceaux  de  genre,  Les  Miettes;  and  a  Gavotte; 
also  an  Aubade;  melodies  and  chansons  f .  voice 
w.  pf.j  sacred  songs  f.  female  voices  (e.  g..  La 
chapeUe  au  couvtnt);  and  Rameau's  Castor  et 
Pollux  in  puino-score.  A  list  of  his  dramatic 
works  is  appended; 

L*  doclmr  Miracle  (IRS7);  two  1-ttct  operettai.  Le 
Baiter  d  ia  parte  and  Lilmt  tt  Valentin  (1864);  Lei 
Ondinr^  an  Champagne  (l-act.  I865>;  Le  Xfyotis 
(l-.ut.  IKfrft);  I.f  i  .ilMirfl  Ju  Ramp^mneau  (1-act.  IM67); 
t'Ami'ur  rt  ?(>«  mrauDis  (2-acl).  Flenr-dr-Thf  (J-act) 
mini  l^s  Jumeaux  de  Brrgame  (l-act.  1R68);  Oandotfo 
(l-act)  and  L*  Rnjak  d*  Mytare  (l-act.  1864);  L*  beau 
pmHou  il-met.  WttiiU  Talamemt  4«  M.  d*  Crac 
(l-«:t).  U  BmUtr  dgnnmOU  (l<sct)  sad  Satmms  la 
mlut  (iHWt.  1871);  Lm  «m  Vtmm  •»*  ^ 


filUde  Xlme.  Angot  (.J-act.  l&12):Giro/U-Ciro/ta  (J-act) 
and  Let  Prtt  Sainf-Ctrvois  (3-act.  1874)-  Le  Pompom 
(J-aci)  and  La  tetiu  Uariie  (J-act.  1875);  Kosiki  ti-act, 
I876)-  !m  .Uarjohine  (  l-act.  1S77);  /.*  petit  [hu  (Jnurt) 
and  La  Camargo  (.i-act,  1878);  Le  grand  Casimir 
(.»-act).  La  petite  Mademoiselle  (,»-acl)  and  La  Jeii4 
Persane  (J-act.  I87«);  Jan<.>t  ( 3-art).  1^  KoustaU* 
(J-act)  and  Le  Jour  el  la  i\utt  (i-ati.  1881); Cenir 
et  la  Main  (2-act,  IK82);  La  Primesse  des  Canaries 
(,»-act  1HK.M;  l  OtseoH  bleu  (  »-act.  1884);  La  Vie  mon- 
datne  (4-act.  18*5);  PltUus  C2-art.  1886);  Lii  Grena- 
dters  de  Uoni-CameUe  ()-act.  iti^iy.^Aii-Iiaba  (i-«ct. 
1887):  L»  r«Mr«  (3-art.  1888);  tBgypiitMne  (S^Kt. 
1890);  Wot  toNf  CHasteurs  (3surt.  1894);  NimUt 
(1896);  Ruse  d'Amomr  (1898):  Im  beUe  an  bois  Ar> 
mant  (lOOO);  Yella  (190J);  Kose-Mousse  (1904);  L» 
Salutiile  (1905);  U  trahium  de  Pan  (1910):  not  per* 
lormed  arc  Xams.  Cynm  ia  Btrttrae,  Dm  Japkit, 
and  ilimota, 

Le  Couppey  (lii  k<V)  |>a'l.  F^llx,  b.  Paris, 
Apr.  14.  1811;  d.  there  July  5,  1887.  Pupil  of 
Dourlen  in  the  Cons.,  where  he  was  asst.- 
tearhcr  of  an  clcimntary  harmony-class  in 
1828,  full  teacher  in  1837,  Dourlen 's  successor 
as  pcof.  of  harmony  in  1843,  and  substitute 
piaflO>teteher  for  Henri  Herz  in  1848,  when 
the  latter  started  on  his  American  tour.  L.ater 
a  sfK'ci.il  pf.-cl.iss  for  Kuiit  s  w.is  organizcjl  for 
him. — Publ.  ££ole  du  mecanisme  du  piano,  Z4 
itudes  firimaires  (op.  10);  Cours  de  piano 
UhimUain  ei  progressif:  L'art  du  piano  (50 
Itudes  with  annotations);  a  pamphlet,  De 
l'ens(ii:^ftement  du  piano;  conseils  aux  jeunes 
projesseurs  (1865):  ^  few  pf. -pieces,  and  songs. 

Ledabur  (Ul'^boorl,  Kari,  Freiherr  iron, 

b.  S<  hildesche,  n.  Bielefeld.  Apr.  20.  1806;  d. 
Stolp,  Oct.  25,  1872.  Prussian  chivalry 
officer.  Publ.  a  Tonktinstlerlexikon  Berlins 
von  den  dUesten  Zeilen  bis  auf  die  Gegewwatt 
(1860-1)  and  Kamn  Friedridt  I,  von  Preussen 
flSTS;  jKJsth.;  hist,  of  Berlin  court  mu sir). 

Ledent  [lu-d5hn'l.  F61tz-fitlenne.  born 
Liege,  Nov.  20,  ISlf,  <!  there  Aug.  2.t.  1886. 
Pianist,  pupil  of  J.  lalheau  at  the  Lii^ge  Cons, 
and  of  Daussoigne-M^hul  at  Paris,  taking  the 
2d  pri.x  de  Rome  in  1H4.^  anfl  bc-coming  prof, 
of  piano  in  Liq^c  Cons,  in  1844. — Publ. 
Adaiio  el  Rondo  f.  pf.  w.  orch;  pf.  •pieces  ;  and 

Le^uc  [lu-di^kn,  Alphonse,  b.  Nantes, 
M.ir.  9, 1804;  d.  Paris,  June  17,  1868.  Pianist 
and  bassoonist.  Pupil  of  his  father;  also  of 
Reicha  in  Plaris  Cons,  and  of  Rhein  (pf.)  in 

Nantes  (1826).  Mr  founded  .i  music-busi- 
ness in  Paris  in  1841;  after  his  death  his  son 
Alphonse  was  head  of  the  firm  till  his  death  in 
1892;  the  latter's  widow  then  directed  the 
business  until  1904,  when  a  grandson  of  the 
founder,  Emile,  and  P.  Bertrand  ber  iino  the 
hea<is.  From  1860-95  the  firm  publ.  'I. 'Art 
Musical,'  which  then  was  assimilated  with 
the  'Guide  Musical.' — Works:  632  dances; 
328  piano-pieces;  13  pieces  f.  bassoon,  52  f. 
guitar,  ^^  f.  flute,  26  f.  organ;  94  romances 
and  tnelodics  f.  1-3  voices;  nine  collections  of 
Itudci^;  Mi  tluuii-  (  li'mentaire  de  piano.  A  I'usaf^e 
des  pensions  (some  20  editions  published). 
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Leduc,  Simon,  b.  Paris,  1748;  d.  there 
1777.    Pupil  of  Gavinife;  one  of  the  first 

French  cnniiMjsi-rs  who  adtjptcil  the  new  in- 
strl.  style  ol  Staniitz.  Wrote  several  sym- 
phonies; conccrKM,  oonoertantes  and  sonatas 

r.  vl.  -See  n.-I.ex. 

Lee,  Ernest  Markham,  b.  Cambridge, 
England,  June  8,  1874.  Fine  pianist  and 
organist  :  w'lilc  a  student  at  Funanuel  Coll., 
where  he  received  the  degree  of  A.  M.,  he 
actetl  as  org.  at  the  various  college  functions; 
1896-1911.  ore.  at  All  Saints\  Woodford 
Green,  where  he  also  established  a  regular 
series  of  rhaniber-muHic  concerts;  now  (1917) 
prof,  of  organ  .it  the  (i.  S.  M.  and  examiner 
at  the  Univ.  of  London;  author  of  the  Analyt- 
ical Notes  for  the  programs  of  the  Lonaon 
Symph.  Orrh.:  Mus.  Doc.,  Cantab.;  F.  R.  C. 
O.;  comp.  of  rhurch-services,  anthems,  songs, 
etc.  H.is  publ.  Tchaikovsky  (1*«)4);  the  same 
condensed  for  Bell's  '.Miniature Series'  (1Q06); 
Edvard  Grieg  (1908);  The  Story  of  Opera 
(1909):  Brakmt:  Tkt  UuH  MiA  kit  Mtuie 
(1Q16):  also  analysesofPuoctni's  opens  in  the 
coll.  'Nights  at  the  Opera.' 

Lee,  Louis,  b.  Hamburg,  Oct.  19,  1819; 
(1.  I.uberk.  Au^:  26.  1806.  Brilliant  cellist 
and  composer  of  merit;  pupil  of  J.  N.  Prell, 
and  gave  concerts  at  12  in  (ierman  cities  and 
Co|)enhagen.  He  l)ecame  'cellist  in  the  Ham- 
burg Th.,  then  lived  several  years  in  Paris, 
retiirne<l  to  Hamburg,  organized  chamber- 
music  soir^  (with  Hafner,  later  with  Boie), 
was  teacher  in  the  Cons,  until  1884,  and  1st 
'cello  of  the  Philh.  Soc. — Publ.  a  pf. -quartet, 
a  pf.-trio,  a  'cello-sonata,  a  'rello-sonatina, 
a  sonata  and  a  sonatina  f.  vin.,  pieces  f.  pf. 
and  'cello,  soli  f.  pf.;  also  wrote  music  to 
Schiller's  Jun^frau  vom  (Meons  and  WiUidm 
Tell:  symphonies,  overtures,  2  string-quaitctSi 
p(.-duets,  etc. 

Lee,  Maurice,  brother  of  the  prece<ling; 
b.  Hamhurt;,  l\h.,  ;  d.  London,  June  23, 
1895,  where  he  had  long  resided  as  a  pf.- 
teacher  and  composer  <rf  popular  «8<(Mi>music. 

Lee,  Sebastian,  brother  of  the  precctling; 
b.  H.iml.iir^;,  Dec.  24.  18U.S;  d.  there  Jan.  4, 
1887;  w.i-^  also  a  pupil  of  Prell,  and  a  distin- 
guished •  clli'-t;  from  18.^7-68,  solo  'cellist  at 
the  Craiul  Ojara,  Paris;  lived  there.ifter  in 
Hamburg,'.— Publ.  an  excellent  Method  f. 
'cello;  variations,  divertissements,  and  fan- 
tasias, for  'cello  w.  orch.;  vars.  for  'cello  w 
string-quartet;  'cello-duos. 

Lcl^bure  {ia-f2-bar'l,  Louia-Fnncois- 
Hoirt,  b.  Ms,  Feb.  18,  1754;  d.  there 

Nov..  1840.  A  government  official  until  his 
retirement  in  1814. — Works:  Nouveau  Solfe^e, 
a  23-page  pamphlet  publ.  1780,  containing 
ideas  put  into  practice  by  Gossec  in  the  Sxole 
foyok  4»  thant;  and  JSssiiaf,  errewrs  et  miprises 


de  diffcreiUs  auleurs  cclebres  en  matiire  muii^ 
e&te  (1789).    He  also  composed  2  oratorio**. 

several  cantatas,  and  scenas. 

Lef6bure-W61y,  Louis- James- Alfred,  t>- 
FSaris,  Nov.  13,  1817;  d.  there  Dec.  31, 
A  pupil  of  his  father  from  his  fourth  year,  at  S 
he  took  the  latter's  place  as  organist  of  th« 
church  of  Siiinl-Roch,  Ijecoming  regularorRan— 
iftt  at  14.  Entering  the  Paris  Cons.,  in  1832, 
he  was  taught  by  Benoist  (org.)  and  Laurent 
and  Zimmerman  (pf.).  taking  first  [)ri7t>  for* 
bolh  instrs.  in  1835;  his  teachers  in  corTif*>- 
sition  were  Berton  and  Halcvy,  and  he  had 
private  instruction  from  Adam  (comp.)  and 
Sejan  (org.)-   1847-58.  organist  of  la  Made- 
leine; after  5  years  devote<l  to  composition, 
he  succeeded  S6jan  as  organist  at  St.-Sulpioe. 
L.  was  a  UionHigh  musician,  a  akilfal  pttya 
on  the  oi^an,  piano,  and  harmonium,  and  a 
versatile  composer. — ^Works:  A  3-act  o|x  ra. 
Les  Recruteurs  (1861);  a  cantata,  Aprr\  U 
vicloire  (1863);  1  mass  w.  orch.  and  2  masses 
w.  orp^;  3  ssrmpbonies:  a  string-quintet  and 
a  string-quartet;  sacre*!  vocal  music;  much 
elegant  ja/<»«-music  f.  pf.  (his  most  celebrated 
piece  is  The  Monaslery-beU$);  SO  pf.^etudes; 
harmonium-music;  etc. 

Lefebvre  na-favr*!,  Charles- fidouard,  son 

of  the  historical  j)aiiiter  I..;  b.  Paris,  June  ly, 
1843.    Entered  Paris  Cons.,  JS63;  pupil  of 
Ambr.  Thomas;  firand  prix  de  Rome,  1870, 
for  the  cantata  Le  Jugemcnt  </<•  Difu.  While 
in  [<ome  he  composed  the  234  V's.ilin  f.  ch. 
and  orch.:  the  first  two  parts  t>\  .i  \i\bUc.-\l 
drama,  Judith;  and  several  symphomc  mecea. 
In  1873,  after  tours  in  Greece  and  the  Orient, 
he  settled  in  Paris;  sinc(>  18'J5.  prof,  at  the 
Cons.;  won  the  I'rix  C  hartier  for  chamW 
music  in  1884  and  1891. — Works:  The  oyttxn 
U  Trisor  (Paris,  1883),  Zaire  (ib.,  188- . 
Djdma  (ib.,  1894);  the  'U>gende  fantastique' 
Afrlka;  'ix)^me  lyrique'  SU.  CfcUe  (18%); 
choral  works  £/<Ht,  La  Messe  du  fantdme, 
Dalila;  chamber-muMc;  etc 

Lcf^vre  [lu-f;lvr'I,  Jean-Xavier,  famous 
clarinettist;  b.  Lausanne,  Mar.  6,  1763;  d. 
Paris,  Nov.  g.  1829.  Pupil  of  Michel  Yost  in 
Paris;  played  in  concerts  from  1787;  member 
of  the  Opera  orch.  1791-1817;  prof,  in  Cons. 
17').s  1825;  and  joined  the  Imperial  Orch.  in 
1807.  Chev.  of  the  Legion  of  Honor.  Wrote 
the  Clarinet-method  adopted  (1802)  at  the 
Cons.;  6  clarinet-concertos;  concertantes  f. 
clar.  w.  other  instrs.;  also  trios,  duos,  and 
soli  (sonatas).  He  added  a  suth  key  to  the 
clarinet. 

Leffler-Burckard.  Martha,  dramatic  sr>. 
pr.iiio:  1).  Berlin,  c.  1870.  Pupil  of  .\ni\a  von 
Meichsner  in  Dresden;  debut  as  a  coloratura 
soprano  at  Strassburg  in  1890;  then  at  Bres- 

lau  and  (  "oloK'ne;  I  H')4  M  at  Bremen,  wlicreslie 
appeared  wilU  much  success  in  the  great 
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dram,  r&tes;  189ft- 1900,  at  the  awrt  th.  in 
Wdmar:  f900-2.  at  Wierinden;  aft«r  that 

she  Siin^  as  star  at  tin-  f)rim  ip  il  Crrm  ui  ofHTa 
houses;  i9(K)  at  Baymith  as  Kundry;  1W8  at 
the  M.  O.  n.  in  the  Wagner  rrtles;  since  1912 
member  of  the  Berlin  K.  Opera.  She  is 
'Kgl.  Preuss.  Kammer^ngerin,'  and  has  been 
decorated  with  many  orders  by  the  Emperor 
and  several  <  iernian  princes.  Her  fav«>rite 
r61es  are  Rezia,  Selica,  Armide,  FidcliOb  Isolde, 
and  the  three  Bninnhildes. 

Le^nska  {rede  Legglns),  Ethel,  concert- 
pianist;  h.  Hull,  HnKland.  1883.  St.  4  yean 
at  the  Hoch  Cons,  in  Frankfort,  and  3  years 
with  I.eschetizky  in  Vienna:  debut  in  London, 
followetl  liy  tours  of  Kuroix-;  Amer.  debut  at 
New  York.  Jan.  20,  1913,  in  recital.  She 
leaped  into  fame  with  her  recital  of  Nov.  16, 
1914,  when  she  playetl  a  program  consisting 
of  Chopin's  5k)nata  (op.  35)  and  all  the 
6tudcs  i<ip.  10  and  25).  Her  playinc  is 
charactcriied  by  masculine  vigor,  dashing 
brilliancy  and  great  variety  of  tonal  color; 
withal,  her  transcendent  technic  is  too  much 
in  evidence,  for  she  does  not  sufficiently 
sutxirdinatr  lur  own  personality  to  that  of 
the  com{)<i-^<T, 

Legouix  [lu-gwe'],  Isidore-^ouard,  b. 
Paris,  Apr.  1,  1834;  pupil  of  Kcber  and  Ambr. 
I'hoinas  at  the  Cons.;  has  brought  out  4 
operas   and    about    10  openttw  without 

in.irkr(i  ]M>pular  success. 

lyegren'zi,  Giovanni,  celebrated  comp. 
of  sacred  and  secular  music;  b.  Clusone,  n. 
Ben^mo.  c.  1625;  d.  Venice,  May  26.  1690. 
Pupil  of  Pallavicino;  organist  at  Bergamo; 
maestro  di  c.ip|x>Ila  to  the  Duke  of  Ferrara, 
and  prod,  his  first  op<Ta,  Achtlle  in  Sciro,  at 
Fenrara  in  1663;  from  1664  in  Venice,  be- 
coming director  of  the  Cons,  de'  Mendicantt 
in  1672,  and  in  1685  nicceeding  Natale  Mon- 
ferrato  as  maestro  at  San  Marco,  where  he 
enlarged  the  orch.  to  34  piet  i>s  (X  violins,  II 
violette  (small  viols|,  2  tenor  viols,  3  violc  da 
gamba  and  bass  viols,  4  theorbos,  2  comette, 
1  l»ssoon,  and  3  tromt>ones).  His  18  operas 
show  a  noteworthy  .idvance  over  those  of  his 
predecessors  in  the  orchestral  support  of  the 
vtK.il  jxirts.  and  he  treats  the  reatative  and 
the  melodic  phrase  wit  h  greater  freedom.  He 
was  one  of  the  first  to  write  for  2  violins  and 
violoncello,  and  one  of  the  mo-t  imixirtant 
composers  of  chamber-music  Ix-forc  ("orelli. 
Also  a  notcil  teacher;  among  his  pupils  were 
Gasparini,  Lotli  and  Caldara. — Publ.  Con- 
certo di  messe  e  salmi  a  3 --4  con  xriolini  (1654): 
Moltelli  ihi  2  4  von  (1655):  Motleiti  a  5  voci 
(166()»;  Sacri  e  festivi  concfrii,  messe  e  salmi 
a  due  cori  ( 1657 ) ;  Sentimenti  devoli  (2  e  3  voci, 
166U;  2  vols.) ;  Compiete  con  lUanie  ed  antifona 
deUa  Beaia  Vergine  (a  5;  1662);  CantaU  e  can- 
wtmm  a  sises  sola  (1674);  /dsf  nmumdu  (a 


2  and  3;  1678);  Echi  di  riverenta  (14  cantatas 
for  solo  voice:  1679);  MotteUi  sacri  con  voct 

sola  con  .?  strumenii  (1692);  Suonulf  prr  chiesa 

(1655)  ;  Suonale  da  chiesa  c  da  camera  a  tre 

(1656)  ;  Una  muta  di  suonaU  (1664);  Swmate 
a  2  vioUni  e  violone  (w.  org.  continuo;  1667); 
La  Cdra  (sonatas  for  2-4  instrs.;  1673); 
Suonale  a  2  :-io!ini  e  violntu  cllo  '  1 677'; ;  Suonate 
da  chiesa  e  da  camera  (1693). — See  ^.-Lex. 

Lehir  fli'hahrl,  Pranz,  bom  Komom 
(Kom/irom),  HuriK  iry.  Apr.  30,  1870.  Ilewas 
first  instructed  in  music  byhisfatlu  r,  I>.  Frani 
(1840-98).    a    militarv'    bantlma^trr .  from 
1882-8  he  st.  at  the  Prague  Cons,  under  A. 
Bennewitz  (vl.),  J.  Fdrster  (theory).  In  1885 
Fibich  berame  interested  in  the  youth,  and 
gave  him  lessons  in  comp..  although  L.  con- 
tinuetl  his  regular  courses  at  the  ("ons.  Tw) 
years  later  L.   submitted  two  pf. -sonatas 
(G,  D  m.)  to  DvofAk,  whose  advice  was  to  the 
efTect  that  L.  should  devote  himself  entirely 
to  composition,    .^fter  U'.uin^  the  Cons.  L. 
accept e<J  a  jxjsition  as  first  violinist  in  the 
theatre-orch.  at  Klbcrfeld,  but  as  the  duties 
were  hea\y  and  left  him  no  time  for  corn- 
position,  he  left  after  a  vear;  he  then  ent.  his 
father's  band  (50th  Infantry)  at  Vienna  as 
asst.-cond.;  from  18'X)  1902  he  was  cond.  of 
various  bands;  in  the  spring  of  19U2  he  be- 
came cond.  at  the  Th.  an  der  Wien,  which 
position  he  resigned  after  the  pronounced 
success  of  his  Wiener  Frauen  there  in  Nov.  of 
that  year.    Since  then  he  has  been  living  in 
Vienna,  devoting  himself  entirely  to  cump. 
L.  b  deservedly  one  of  the  most  popular  com- 
posers of  light  opem;  lUs  music,  like  that  of 
nis  famous  predecessors,  Strauss  and  Supp6, 
makes  .in  inst.int  ap|H-aI  throiii^-h  its  unalTtTt- 
ed  simplicity,  piquant  rhythm  and  beautiful 
melody;  like  theirs,  the  scores  of  L.  are  also 
well  written  and  orchestrated.    His  greatest 
success  Is  still  Die  tustige  Wilwe  (The  Merry 
Widow;  Vienna.  De«-.  30,  VH)S'\ .  in  the  C.  S. 
alone  it  has  had  over  5,000  perfot  inanccs;  in 
Vienna,  Berlin,  New  York,  Paris  antl  London 
the  numbers  of  perfs.  exceeds  ifiQfJ  in  each 
city;  in  Buenos  Aires  It  was  played  simultan- 
eously in  five  the.itres  am!  five  languages 
(1907).  Through  this  one  work  lx)th  composer 
and  publisher  have  b<  i  nine  millionaires.  L. 
is  Knight  of  the  Order  of  Isabella  (Spain)*  of 
the  Sun  and  of  the  Lion  (Persia),  and  Officer 
of  Pulilir  Instruction  fl'rance). — Works:  The 
opera  Kukuika  (Leipzig,  1896;  rewritten  as 
Tatjana,  Briinn,  1905);  and  the  operettas 
(all  premieres  at  Vienna)  Wiener  Franen 
(1902;  in  Berlin  as  Der  KtaviersHmmer;  re- 
written as  Der  Sfhliissel  zum  Paradi)"<i\  1  i  ip 
zig,  1906).  Der  Raslelhinder  (1902),  Uu  Jux- 
keirat  (1904),   Per  Goiter gatte   (1904),  DU 
lustige  Witwe  (1905),  Peter  und  Paul  reisen  ins 
ScUarakenland  (1906),  im^,  ier  iiader- 
ne  (1907),  EMmus  und  Rosenstock  (priv. 
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perf.,  1907),  Der  Mann  mil  den  drei  Fraurn 
(1908),  Das  FUrsUnkind  (1909),  Der  Graf  von 
Luxemburg  (1909).  Zigeunerliebe  (1910),  Exa 
(1911),  Die  ideaU  Galtin  (1913).  Endlich 
aUein  (1914),  Der  SteruRucker  (1917).  Bcside< 
these  stage-works,  L.  hus  written  Ungarischc 
Fantasie  L  vl.  and  small  orch.  (op.  45); 
HuUigungsouvertiire;  Ein  .^fiirfhrn  aus  1001 
Nachl;  II  Guado,  symph.  jKjtin  lor  orch.  ami 
pf.;  Eine  Vision,  overture;  a  symph.  |x>cni, 
Fiebcr  (1916):  songs;  and  numerous  marches 
and  dances  for  orch.  (90  op.-numbers). 

Lehmann  [la'-).  Friedrich  J.,  b.  Clov.- 
land,  O.,  Sept.  17,  1866.  Began  to  st.  the 
piano  at  the  age  of  7;  ent.  Oherlin  Cons., 
where  ho  rnnt.  the  pf  and  also  -^t  voire  and 
theory;  later  pupil  of  I'.  \'oii  Hom  ami  (». 
Schreck  in  Leipzig.  Since  VMl  |)rof.  of 
theory  in  Oberlin  Cons.  Has  publ.  Ltssons 
m  Hamony:  Harmomtimg  at  tkt  Piano; 
Simple  Counterpoint  in  Forty  Lessons  (1907). 

Lehmann,  George,  violinist;  b.  New 
York.  July  i\,  1865.    Pupil  at  Leipzig  Cons., 

18Sn  .,f  S  hr  t.iicrk  and  Hermann  (vin.), 
Lammers  (harm  ),  and  Jadassohn  (cpt.  and 
fugue).  Also  one  season  with  Joachim  at 
Berlin.  Won  the  Helhifj  prize  for  plaving, 
at  the  CJewandhaus,  188.^,  Joachim  s  Hun- 
garian concerto.  Tr.uclled  till  18'),^  as  a 
soloist  and  with  his  quartet-p;irty.  the 
'Lehmann  Quartet';  1886-9,  leader  of  the 
Cleveland.  Ohio,  Symphony  Orch.  (now 
disl).indt-<n:  1889-92  in  Euroix.-;  1893- 
1907  living  in  .New  \'ork  as  a  soloist,  teacher, 
editorial  writer,  and  critic  on  the  staff 
of  'Musical  America';  since  then  in  BerKn.-~ 
Has  publ.  True  Principles  of  the  Art  of  Violin- 
flaying  (New  York,  1899),  valuable  for 
■tndents  and  teachers. 

Lchnrann,  Lilll,  famous  dramatic  soprano; 
b.  \Vur/l)iir<.  Nov.  24.  1848.  Her  mother, 
Marie  Loess  i  1807-83),  who  had  sung  leading 
soprano  rAies  and  had  also  appeared  as  a  harp- 
vtrtuoao  at  the  Kassel  opera  under  S))ohr. 
accepted  in  18.S3  the  jiosilion  of  harpist  at  the 
Natl.  Th.  in  Prague,  ami  there  I.illi  spent  her 
girllKKKl.  At  the  age  of  6  she  hi  xan  the 
study  of  thejiiano  with  Cdlestin  Miiller,  an 
unsympathetic  and  mediocre  teacher,  /uter 
6  years  she  h  u!  proLjrcssttI  so  far  that  slic  was 
able  to  act  as  ai  i  (nu|>anist  to  her  muthcr,  svho 
also  was  the  only  singing-teacher  she  ever 
had.  She  made  her  debut  on  Oct.  20,  1865. 
in  Prague  as  the  Vmt  Page  in  Die  Zauberfloie; 
she  then  sang  in  Danzig  (1868),  Li  i|)zi>i  ( 18f)9- 
70),  and  in  1870  beramc  a  member  of  the  R. 
Opera  in  Berlin,  win  re  she  mxm  established  a 
r«>utation  as  a  brilliant  coloratura  sini^er. 
The  summer  of  1875  slie  sjx'nt  in  Has  tenth, 
StudyinK  svith  Wagner  the  part>.  of  \\'(>j.;liriile 
(Rheittgold  and  Gotterddmmerung),  iiclniwige 
and  the  Forest  Bird,  which  rtfes  she  created 


at  the  Festival  of  the  following  summer.  She 
then  returned  to  Berlin  under  a  lifc-cootnct 
with  the  R.  Opera,  and  was  made  'Kammer- 
Sclngierin';  fretjuent  leave  of  absence,  although 
granted   only  for  short  |x>riods  at    a  time-, 
enable<l  her  to  apjx-ar  in  star  performance* 
in  the  principal  (ierman  cities.  Stockholni 
(1878,  '79)  and    London  (1880,   '84.  '85). 
lUiu-iS    pres-entcd    her    from   creating  the 
jxirt  of   tin-  leader  of  the   Flovs'cr-girls  in 
Parsifal  in  1882,  after  she  had  selected  »ad 
trained  the  sixteen  solo-singers.    By  that 
time  she  sv.is  recognizcti  not  only  ;is  a  creat 
coloratura-singer,  but   also  as  an    artiii  ol 
unusual  versatility,  having  .sung  t  ragic  and 
comic  parts,  from  Wagner  to  Suppe.  Is 
1884  she  was  obliged  to  refuse  an  «fef  kr 

the  first  se.ison  of  f  icrman  opera  at  the  M.O 
H.  Ijcvause  she  could  not  obtain  the  neceasax; 
leave.    When,  with  some  difficulty,  thii&sd 
been  granted  the  foUowingyear,  she  made  her 
Amer.  d^but  at  the  M.  O.  H.  on  Nov.  25. 
1885,  .iH  Cirnicn  ;  fisc  days  latershc  niatJefier 
first  .ippearancc  as  an  interpreter  of  Wagner 
(Brunnhilde  in  Die  WalkOrt)  with  over- 
whelming success;  from  that  moment  she 
was  the  idol  of  the  public,  and  remained  so 
throughout   her  engagement  till   188').  In 
that  time  she  &ang  all  the  Wagner  rdla 
(excepting  in  Meistersinger  and  RheingoU), 
Nornui,  Sulamith,  .'\ida,  \'alonf/ne,  f^onna 
Anna,  I'idelio.  ICuryanthe,  etc.,  and  crated 
at  the  Amer.  premieres  the  rfiles  of  Isolde 
(Dec  1,  1886),  and  BrUnohilde  {Siegfried, 
Nov.  9,  1887:  GoUerdSmmerunt,  Jan.  25, 
1888).    During  the  season  of  XWX  l  the 
sangag.iin  at  the  M.O.  H.,  under  the  mana^ 
mcnt  of  ( irau,  ap(M:uiring  in  Italian  opera  with 
the  Oe  Reszkes  and  Lasaaile.   When  de 
returned  to  Berlin  after  her  Amer.  seasostf 
1889,  she  found  the  doors  of  the  Gerrrua 
Opera-houses  closed  to  her  because  of  bnad 
of  contract  (she  had  overstayed  her  Icsm); 
it  was  then  that  she  established  her  fameaSM 
unsurpas.M'd     l,ietler-sin^;er.     In     1891  tfc* 
EmpcTor  cauM^<l  tlu-  l)an  to  \)C  IiftL-<J,  and 
since  then  she  has  sung  asrstarat  the  principal 
German  opera-houses,  and  in  Vienna  and 
Paris.    In  1896  she  sang  the  three  Brflnn- 
hildcs  at  the  Bayreiith  I  estival.    Her  great 
admiration  for  Nlozart  cause<l  her  to  take  an 
active  part  in  the  annual  Mozart  Festivab 
held  at  Salzburg,  and  since  1905  she  has  been 
the  chief,  and  practically  sole,  manager.  In 
l'H)*>  she  still  s.ing  Is<jlde  in  Vienna,  the  next 
vear  the  Kirst  Lady  in  Die  Zauherfiote  and 
Donna  Anna  in  Don  Giovanni  (Salzburg  Fest.) 
and  hi  1914  appeared  as  soloist  with  the  Berlin 
Philh.  Soc.;  svliile  she  h.is  coiitiniiod  her  Lie- 
der-recilals  without  interrupt  ion  to  the  prc*sent 
•  lay  (1916).  Since  1890  she  has  been  living  in 
Grunewatd,  Berlin.   Her  operatic  r^pertoiit 
comprised  170  rftles  in  114  operas  (Gcrann, 
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Italian  and  French),  all  actually  sung  on  the 
stage;  her  concert-repertoire,  all  the  standard 

Oretorkts  .in»l  over  WM)  sf)n^s.  On  24, 
1888,  she  Miarriwl  the  tenor  I'aul  Kalisch  in 
New  York.  Mme.  L.'s  place  among  the 
greatest  mistresses  of  song  that  the  world 
has  ever  seen  is  securely  established.  She 
f>os.ses.sH  in  the  highest  degree  all  the  quali- 
ties of  the  supreme  art  ist :  a  Ixjund  less  capacity 
for  work,  a  glorious  voice,  faultless  technic, 
penetrating  intclli^nce,  a  fiery  temperament, 
always  kept  within  the  bounds  of  artistic 
moderation,  plasticity  of  |K)s<-,  grat  e  of  move- 
ment, (jueinly  stagi-()rtMtue;  as  for  univer- 
sality, she  stands  almost  unrivalleil,  although 
In  America  she  will  be  remembered  chiclly  as 
the  high-nriestess  of  Wagner;  her  interpre- 
tations of  Isolth'  .Hid  nriiniihildi-  have  s<-t  a 
Standard  by  whirli  .til  Mt-troixjlitan  artists 
have  been  measured  since.  Ikr  succi'ss  as  a 
teacher  is  attested  by  such  pupils  as  Olive 
Fremstad.  Geraldine  Farrar,  Melanie  Kurt. 
M.irion  Wnil.  rinrmrc  Wirkham.  etc.  She 
h,is  publ.  Mt  iiie  Ciesangskunsl  ( 19<)2;  Engl.  tr. 
bv  k.  Aldrich,  IWJ;  Fr.  tr.  by  E.  Nageli, 
1910),  StudU  Mu  Fidelia  (1904J,  Mein  Weg 
(1913,  an  antobiography:  Engl.  tr.  by  A. 
S«-ii\Mii.inri.  !')f4*:  sh<-  tr.ins!.  V.  M.iiirel's 
Dix  atis  df  ciirru'rr  into  ( icr.  as  /.fhn  Jalire  aus 
rminem  Kiinstlerleben  (1899J. -Cf.  J.  H, 
Wagenmann,  L.  L.'s  Gekeimniss  der  Slimm' 
bihOer  (Berlin,  1905):  L.  Andro.  L.  L.  (ib.. 
1907). 

Lehmann,  Liza  iMrs.  Herbert  Bedford), 
(  (inccrt -soprano  an<l  (  oinp.  ;  b.  London,  July 
11,  1862.  Pupil  of  Kandc^er  (voice)  and 
Raunkilde  at  Rome,  and  m  composition  of 
Freuflenberg  fWiesbatlen),  anti  Hamish  Mac- 
("nnn,  l>el)Ut  Nov.  2,^,  1885,  at  a  Monday 
|'i)|Mil.ir  ( 'otUH-rt :  s.ing  ,it  thf  Norwicli  Its- 
tival,  1887;  and  was  frequently  heard  in 
Hritain  and  Germany.  Married  and  retired 
froiTi  the  concert -stage  in  1804;  sin<  e  then  she 
h.is  devoted  herself  with  considerable  success 
to  composition.  In  I'MO  she  made  a  tour  of 
the  U.  S.,  producing,  with  the  assistance  of  a 
solo-quartet,  her  song-cycles  In  a  Persian 
Garden  anr!  Xonsensc  Son^s,  meeting  with 
most  emphatic  success.  In  101.^  she  was 
app.  prof,  of  singing  at  the  Ci.S.  M.— Works: 
The  operas  Sergeant  Brue  (London,  19(H), 
The  Vtcar  of  WakefieU  (ib.,  1906).  Everyman 
(ib.,  1915);  2  cantatas.  Once  upon  o  Timr  .ind 
The  Goldrn  Thresholdi  Younf^  L(Hht>nHir  f. 
bar.  solo,  ch.  antI  orcli.;  Rndymion,  scene  f. 
sop.  and  orch.;  Romantic  SuiU  i.  vl.  and  pf.; 
the  song-cycles  In  a  Persian  Garden  (from  the 
'RiiKiiyat,'  f. solo  quartet  and  p^.),Thf  Dnisy- 
Chain  (12  songs  of  childhood),  More  Daisies, 
Priiirii  Pu  lures.  In  Memoriam  (selected  from 
Tennyson),  Nonsense  Songs  (from  'Alice  in 
Wonderland');  choruses;  pf. -pieces  {(Mmh 
CaiUes,  etc.),  numerous  separate  songs. 


UAmano,  Marie,  sister  of  Lillt  L. 
also  a  fine  dramatic  soprano;  b.  Wflrzburg, 

May  15,  1851  Pupil  of  lur  mother,  and 
later  ol  her  sister;  lU'lnil  in  Leipzig,  May  1, 
1867:  in  1876  she  created  the  parts  of  Well- 

Snde  (Rheingold  and  GiMtrddmmemn^  and 
tlinde^  {WaUtM  at  Bayreuth;  from  1881 
until  her  retirement  in  10<)2  she  was  a  memlKT 
of  the  Vienna  court  opera;  since  then  living  in 
Berlin  as  a  suocessf  ul  teacher. 

Lehmann,  Robert,  1i  S(  hweidnitz.  Silesia, 
Nov.  26,  1841.  Pupil  of  Konig  (org.)  there, 
and  of  Oswald  (vd.)  in  Lfifwenbere.  Having 
played  as  'cdlist  in  various  orchestras,  he 
settled  in  Stettin  in  1875  as  org.  at  St.  John's 
and  the  Synagogue,  singing-teacher  at  the 
Keaigymnasium,  and  cond.  of  the  Lie<ler- 
tafel;  made  Kgl.  Musikdircktor  in  1894. 
Has  publ.  Bri^e  aus  Wien  (waltaes  f.  orch.), 
melodious  pes.  f.  vcl.,  and  sacred  music;  also 
Erinnerungen  Hnes  Kunstlcrs  (1895). 

Lelb'rock,  Joseph  Adolf,  b.  Brunswick, 

Jan.  8,  1808;  d.  Berlin,  Aug.  8,  1886.  Dr. 
phil.,  Berlin;  'cellist  and  harpist  in  the  Bruns- 
wick court  orch. — VV'orks:  Music  to  S«  hiller's 
Rauber;  ptart-songs;  songs;  arrangements  f.  pf. 
and  'cdlo;  a  MtutbaUsau  Akkordentekre;  and 
a  history  of  the  Brunswick  Hofkapelle 
('Braunschwcigcr  Magazin.'  1865-6). 

Leichtentritt  [liyh'-l  Hugo,  b.  Pleschen, 
POscn,  Jan.  1, 1874.  While  pursuing  the  clas- 
sical course  at  Harvard  Univ.  (1889-94),  he 
also  St.  music  under  Prof.  J.  K.  Paine;  went 
to  Berlin  in  18')5,  (  otnpleied  his  niiis.  studies 
at  the  Kgl.  Hochschule  an<l  attended  courses 
in  mu>icology  at  the  Univ.  there  until  1898; 
obtained  the  degree  of  Dr.  phil.  (Berlin,  1901) 
with  the  dissertation  Reinhard  Reiser  in 
sri>i'-it  Ofhrti:  taught  for  some  years  at  the 
Klindworth-S<-harwenka  Cons.;  now  (1917) 
living  in  Berlin  as  composer  and  writer.— 
Works:  Publ.:  ()|>.  1,  Str.-quartet;  op.  2,  11 
songs;  op.  Ji,  13  songs  (on  old  Oer.  texts);  op. 
4,  Chintsisfh-Dcutsche  Tunes-  und  Jalireszeiten 
(Cicxthe).  In  MS.:  Op.  3,  Uymnen  und 
Gesanfic  von  HoldeHin  (some  w.  orch.);  op.  6. 
Hero  und  Leandfr,  symph.  poem;  op.  7,Str.- 
quintet;  op.  8,  20  songs  (R.  Dehmel);  op.  9, 
6  RonuitUische  Gcsuui^i-;  o().  10,  Symphony  in 
A;  op.  11,  Ein  Sommerlag,  i.  sop.  solo,  fem.  ch. 
and  small  orch.;  op.  12,  Suite i.  'cello solo; op. 
13,  Sonata  f.  via.  and  pf. ;  op.  14,  Pf.-quintet; 
op.  IS,  Concerto  f.  vl.  and  orch.— I^ven  more 
im|¥»rtant  are  his  scholarly  writings:  Chopin 
(l«X)5;  2«1  eti.  1913;  in  Keimann's  'Beruhmle 
liiiisikcr');  Gfschichteder  Musik  (1905;  in  HUI- 
ger's  Illustr.  Volksbttcher') ;  GesckickU  der 
Molelle  (1908):  MusHuttisdte  Formenlehre 
(1911);  .ds<3  putil  numerous  valuable  essays 
in  various  journals.  He  has  ed.  now  editions 
of  Bussler's  Harmonielehre,  Kontmpunkl  and 
FormenUkre;  has  rewritten  voL  iv  of  Ambros' 
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Hist,  of  Music,  incorporatinR  the  latest  re- 
aeanrhes  on  the  monodic  style  ( 1909) ;  and  publ. 
a  solection  of  n<-cthoven's  letters  (1912).  Of 
early  music  he  ed.  in  •Dkm.  deutacher  Tonk. 
selected  works  of  H.  Prac  torius  (vol.  xxiii)  and 
A.  Hammerschmidt  (vol.  xl):  in  'Meister- 
werke  deutacher  Tonk.'  35  part-sones;  in  'Ed. 
Pi  ters'  12  madri>rals  of  Monteverdi;  for  the 
publKatiotis  of  'Verecnicing  voor  Nederiands 
Muiickufs*  hiedertis'  Srlifrzi  musuali  by  J. 
Schenck  (vol.  jotviii);  also  a  coll,  Deulsclu 
Hamsutunk  aw  4  Jahrhmdertm  (1906). 

Ldghton,  Sir  William,  English  muddaii, 
'Rentlcman-pcnsioner';  publ.  The  Teares  or 
Lamrntai  ions  of  a  SorrowfuU  Smile;  Composed 
\ci!h  MusiuiU  A  yres  and  Songs  both  for  Voycfs 
and  Divers  InslrumerUs  (1614),  containinR  54 
metrical  paalms  and  hymns,  17  beinK  for  4 
v(ii<  es  w  nrromps.  in  tablature  for  the  lute, 
bandoni,  .imi  cittern,  and  13  for  4  Voices  and 
24  for  5  voiresi  without  accomp.  The  first  8 
are  by  I.,  himself;  the  others  by  Bull,  Byrd, 
Dowland,  Gibbons,  etc. 

Lel'slnger,  Elisabeth,  dramatic  soprano; 
b.  May  17,  1864.  in  Stuttprt:  studied  at  the 
Cons,  there,  and  later  with  Viardot-Garcta, 
Paris.  .\leiiil)cr  of  the  Berlin  court  opera 
1884-94,  when  she  married  Dr.  Miilbcrger  in 
EssKngen,  and  retired  from  the  stage. 

Leite  [la'itf],  Antonio  da  Silva.  b. 
Oporto,  May  23,  1759;  d.  there  Jan.  10, 1833. 
Conductor  at  the  Oporto  Cathedral  about 

17.S7-1S26.  Publ.  Rezumo  de  todis  as  rrt^ras 
e  pTcceUos  de  cantoria  assim  da  muska  nulriai 
como  da  caniochOo  (1787);  a  gtiitar-mcthod 
(1796);  6  sonatas  f.  guitar  w.  violin  (rcb«:) 
an<l  2  trumpets;  etc.  Two  operas,  /  /mtUigii 
per  rquivofo  and  L'ttstttzie  oeile  donne  were 

proil.  ill  UiHJitAi  in  18U7. 

Lei  tert,  Johann  Georg,  excellent  pianist; 
b.  Dresden,  Sept.  29,  1852;  d.  HulK-rtushurK. 
n.  Dresden,  Sept.  6,  1901  (insane).  Pupil  of 
Kragen  and  Reichel  (pf.).  and  Riachbieter 
(harm  ),  ("nneerf -debut  1865  at  nres<|en: 
then  plavxl  in  Leipzig,  Berlin,  Prague,  etc., 
and  made  i  t.rilli.intly  successful  tour  to  ICn^- 
land  in  1867.  Visited  Liszt  in  Weimar  in 
1869;  then,  after  concerts  (he  played  Beetho- 
ven's sonata  op.  106  at  Vienna),  s[x*nt  2 
winters  with  Liszt  in  Rome.  From  that  lime 
hfa concerts  in  Germany,  Austria,  Russia,  etc., 
were  attended  with  remarlcable  success. 
From  1879-81  he  tauRht  at  the  Hor&k  Mtisic- 
scluK)!  in  \'ienna.  Many  fine  characteristic 
pieces  for  piano:  Op.  12,  Esquisses;  op.  24, 
Ckanis  du  crepusctde:  op.  30,  Iterhsthlatler; 
op.  31,  Strahlen  und  Schatlen;  op.  33,  Aus 
schoncrn  Slunden:  op.  37,  Feuilles  d'amour; 
op.  38,  Lose  Hlnllrr:  op.  43,  \'<ilse-C<ipricr: 
etc.;  also  transcriptions  f.  p(.  (chiefly  from 
Wagner's  works). 


Leitzmann  [lits'-),  Albert,  b.  Magde* 

burg.  AuR.  3,  1867.  Pupil  of  J.  Meyer  and  C 
F.  Ehrlich,  but  st.  chiefly  literature  and  es- 
thetfcs;  establ.  himself  as  Privatdozent  for  the 
Ger.  lang.  and  lit.  at  the  Univ.  of  Jena;  Prof, 
extraord.  since  1898.  Beside*  numerous 
books  dealing  with  lin  raturc  and  philolog:>'. 
he  has  publ.  Beethovens  Brieje  (1909;  2d  ed. 
1912  (sdectkms)):  Afourts  Briefe  (1910  |do.|): 
MowBrts  Persdnlichkeit  (1914);  Bettkovems 
Persdnlkhkeit  (2  voU..  1914). 

Le  Jeune  (lu  zhSnH,  Claudln,  b.  Valen- 
ciennes, alKtut  1530;  d.  1602.  French  contr.i- 
puntist;  in  some  of  his  larger  chansons  he  in- 
troduced, like  Jannequin,  st)me  very  realistic 
'tone-paint  inR*  (as  f.ir  as  the  limitations  of  the 
human  voice  |K  rinit) . — Chief  works, 40  Psiilns 
of  David  (1601);  chansons,  madrig.iU.  «  ! 
were  printed  l.S8S-1610;andmany  of  hi.>>  works 
have Dcen republ.  by  H.  Expert  in  his 'Maitres 
musiciens  de  la  Renais-sance  fran9ai8e'  (vols. 
11  14,  16,  20-22).— See  Q.-Lex. 

Lekcu  (IG-kfi'l.  Guillaume,  b.  Heuay.  n. 
Vervi.Ts,  J.m.  20.  1870;  d.  Anders.  Jan.  21, 
1894  (of  typhoid  fever).    Pupil  of  G.  \  allin 
(harm.),  C.  Franck  and  V.d'Indy  (comp  );  a 
composer  of  great  promise  untiniely  blighted. 
Publ.  works:  Audrumcde  f.  soli.  rh.  and  orch. 
(2d  Prix  de  Rome.  Brussels.  l.Hyic  Prcmim 
£tiuie  symphonique.  Chant  de  triompkaie  deiy 
vrance;  Deuxihne  Etude  sympk..  No.  2,  Surlt 
sn  nttf!  f-'iiiisl  (No.  \,  Sur  HamUl,  not  ptthL); 
FanUiisu-  symph.   sur  deux  atn  populatrt's 
aniii~nits;  Adii^io  f.  str.-orch.  (wilhouv  double- 
b»8s):  Sonata  f.  vl.  and  pf.;  PL-trio;  SonaUi 
f.  vcl.  and  pf.  (finished  by  dindy);  pL-4quar- 
tet  (fin.  by  <rindy);  a  Sonata.  Tempo  di  Ma- 
zurka and  3  |x-s.  for  pf . :  6  songs.    I  Ic  l<'fc 
numerous  sketches  and  fragments  of  a  y.Vic 
comcfly,  Barln-rint, — Cf.  A.  Tiasier,  G.  L 
(Verviers,  1900);  O.  Sirfc,  Musicinu  fram^oM 
d^ai^mrd'km  (2d  cd.  Puis,  191 1 ) . 

Lemairc  (or  Le  Mate)*  a  French  musician 
of  the  16lh  l7th  centuries,  is  said  to  h.nc 
urgeil  the  adoption  of  a  seventh  solniisat ion- 
syllable  (jf,  acc.  to  Rousseau:  aa,  acc.  to  Mer- 
senne);  an  invention  tantamount  to  the 
abandonment  of  the  old  svstem  of  miitari<»n. 
— Cf.  H.  Kieinann,  Gesch.  d.  Mustktheoru 
(Ldpz«,  1898;  p.  408  et  seq.). 

Lemaire  (lu-miir'].  (Jean-Eug^kie-)  Gas- 
ton, b.  Castle  d'AinblainviUers,^SGUieetOiae, 
Sept.  9.  1854.    Pupil  of  the  Ecole  Nieder- 

mcycr;  a  very  prolific  (omp  nl  Hu'ht  music 
(operettas,  pf.  jx-s.  and  i  li.ir.  )»  lor  on  li.). 
Among  his  numerous  o|K'rett.!s  the  lust  are 
Pierrette  et  le  Pot  au  lait,  Ui  Mie  J'unisienne, 
Les  Maris  de  Juanita,  Le  Supplice  de  Jottnmot, 
Le  Rhe  df  Manelte,  etc. ;  a  ballet,  Feminissima, 
achieved  considerable  success  at  the  (Jp.* 
Com.  (1902). 
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Lemaln,  Th6ophlle,  b. 


Fiwigiiy  1 

Atme.  Mar.  22,  "1820.    Pupfl  of  Garcia, 

Michelot,  and  Moreau-Sainti  at  the  Paris 
Cons.  He  l>ecamc  a  sinKinR-teacher,  and  a 
student  of  vocal  methods;  publ.  (  with  I,avoix) 
Les  pnncipes  et  Vhistoire  du  chant  (1878-81); 
transl.  into  French  Tosi's  Opinioni  dei  cmntori 
tttUidd  e  medemi  {L'aH  du  chant  .  .  .  1874). 

Le  Malstre  (or  I-e  Maitre)  f!"  m.i'trl, 
Mattheus,  Nethcrland  contrapuntist;  court 
Kapellm,  at  Dresden,  1554^;  died  1577.— 
Publ.  oMAeta,  offices  and  secular  chansons; 
3  masses,  24  officM,  and  4  versicles  are  in  MS. 
in  the  Munich  Library.  Monograph  on  L. 
by  O.  Kade  (Mayence.  1862;  with  5  sacred 
and  5  secular  chanaoos).— See  Q.>Lex. 

Lemare,  Edwin  llenry,  famous  organist; 
b.  Ventnor,  Isle  of  VVight^  Sept.  9,  1865.  He 
leoeived  his  first  instruction  from  his  father. 

and  when  only  8  years  old  Ix-^an  to  act  (K  ca- 
sionally  as  substitute  at  the  services;  in  1876 
he  won  the  John  Goss  scholarship  at  the  R. 
A.  M.,  where  he  studied  for  six  years  under 
G.  and  W.  Macfarren,  Stragall  and  Turpb; 
in  1882  app.  org.  at  St.  John  s,  f'insbury  Park, 
London:  made  his  debut  as  a  recitalist  at  the 
Inventions  Exhibition  in  London  (1884); 
1886,  F.  R.  C.  O.  and  ora.  at  the  Parish  Ch. 
and  Albert  Hall.  Sheflfiela.  where  he  remained 
six  years,  and  in  that  time  gave  300  recitals 
in  the  North  of  England.  In  1892  he  was 
called  to  Holy  Trinity^^,  London,  where  his 
weekly  redtala  made  mm  fanMiiie»  ao  that  he 
was  elected  honorary  F.  R.  A.  M.  From 
1807-l'X)>  he  was  or^^  at  St.  Mar^-aret's. 
Westminster.  Here  he  continued  his  weekly 
recitals,  and  (  rim ted  something  of  a  aenaation 
when  he  produced  with  a  chorus  of  60  men  and 
Ixjys  the  entire  first  act  of  Parsifal,  himself 
playing  from  the  orchi.  score.  His  reputation 
now  was  such  that  after  the  death  of  Best 
(1897)  he  was  geneially  regarded  as  England's 
greatest  living  organist  and  the  legitimate 
■  successor  of  that  master.  He  visited  America 
for  the  first  time  in  1900,  and  in  the  following 
year  played  lUO  recitals  in  the  U.  S.  and  Can- 
ada. creathiK  such  a  profound  impression  that 
in  l'K)2  he  was  called  to  Pittsburgh  as  org. 
of  the  Carnegie  Inst.  He  resigned  in  1905. 
Since  then  he  has  held  no  official  position,  but 
travelled  around  the  world  as  a  concert- 
organist.  In  1915  he  gave  100  recitals  at  the 
Panama  KxiKisition,  arousing  such  enthu- 
siasm that  he  was  obliges!  to  add  21  to  the 
original  series.  He  has  re< ordcd  many  of  his 
masterly  interpretations  for  the  Welte  Phil- 
harmonic Organ  (see  WeLTR).  !n  the  legiti- 
mate atfainnient  of  orchestral  (fTrrts  u|K)n 
the  organ  he  is  unsurpassed,  perhap>  unri- 
valed.— Works:  Easter  cantata  i.  soU,ch.  and 
orch.;  Communion  Service  in  F,  for  do.; 
Bfagnificat  knd  Nunc  Dimittis  in  E, fordo.; 


le-Grand.     several  anthems.   For  organ:  2  Symphonies 
((".  m.,  D  m.),  2  concert-fantasies,  Elegy  in 

G,  Marche  modtrnr,  Munhf  soUnnelk,  .Vci - 
turne  in  B  m.,  Pasloruk  in  E,  MediUtlwn  in 
Db,  Reverie  in  El»,  etc.;  Cecilia  (a  coll.  of  19 
transcriptions):  20  transcri|Mions  of  orchL 
works  (8  from  Wagner). 

Lem'mens,  Jacques- Niorffls,  remarkable 

organist;  b.  Zoerle-Parwys,  Belnum,  Jan.  3. 
1823;  d.  at  Castle  Linterport,  n.  Malines,  Jan. 
30,  1881.  Pupil  of  his  father,  and  of  van  der 
Broeck  at  Diest;  of  (iocline^iu  at  the  Brussels 
Cons.  (1839;  pf.);  after  playing  the  organ  at 
Die?5t  for  some  months,  he  took  further  lessons 
(1841)  with  Michelot  (pLinoforte),  Girschner 
(org.),  and  l-"etib  (<  pt  i  In  1846  he  went  to 
Breslau.  with  a  go\  ernment  stipend,  to  study 
under  Hesse:  in  1849  he  was  app.  prof,  of  or- 
gan-laying at  the  Brussels  Cons. ;  married  the 
singer  Miss  Sherrington,  in  1857. and  thence- 
forth sjK'nt  much  time  in  England.  In  1879 
he  opened  a  seminary  for  Catholic  organists 
and  chotrmaatera  at  Malines.-^Organ-works: 
Excellent  sonatas,  improvisations,  studies, 
etc.  (over  60  in  all);  a  great  £^oU  d'orgue, 
adopted  in  the  Paris  and  Brussels  Conserva- 
tories;— also  2  symphonies,  p^.-music,  a  Te 
Deum,  motets,  songs,  etc.  Kour  large  vol- 
umes of  posth,  works,  CEuvres  inrdits  (masses, 
motets,  organ-works),  were  publ.  by  Breit- 
kopf  ft  mrtel. 

Lemoine  (lu-mwahnq,  Almf,  b.  1795;  d. 
(.');  a  pupil  of  Galin,  taught  his  method,  and 
publ.  2  e<litions  of  the  MeUuda  du  MHopkutt 
(1824,  1838).  Later  he  resumed  the  usual 
method  of  instruction. 

Lemoine,  Antolne-Marcel,  guitar-player; 
b.  Paris,  .Nov  3,  1763;  d.  there  in  April,  1817. 
Self-taught,  he  played  the  viola  at  the  Th. 
de  Monsieur,  conducted!  at  minor  Parisian 
theatres,  and  finally  founded  a  music-publish- 
ing business.  Wrote  and  puU.  a  Guitar* 
method. — His  fourth  son, 

Lemoine,  Henri,  b.  Paris,  Oct.  21,  1786; 
d.  theie  May  18,  1854.   Studied  in  the  Cons. 

1798-1809;  in  1821  he  al.so  had  harmony- 
lessons  of  Reicha;  tau^dit  tlx-  [M.ino;  and  at 
his  father's  death  succeeded  to  tin  Imsiness.  — 
Works:  Methods  f.  harmonv,  pf.,  and  sol- 
feggio: Tabtates  du  piano,  Mfmento  du  profes- 
seur  de  piano  (1844);  and  aonataa,  variations, 

dances,  etc.,  f.  pf. 

Lemont,  Cedric  Wttmot,  b.  Fredericton, 

N.  n.,  Canada,  Dei-.  15.  1879.  Pupil  of  C. 
Faelten  (pf.)  and  H.  M.  Dunham  lorg.)  in 
Boston;  has  filled  various  positions  as  org.  and 
choirm.  in  Canada;  1907--i8,  org.  at  Plymouth 
Ch.,  Chicago;  since  1907  teacher  of  pt.  in  the 
Walter  Spr\  Music  School  and  numher  of 
Bd.  of  directors.  Has  publ.  a  number  of  pes. 
for  pf .  (op.  6,  Dream  Pktuns;  op.  8,  Spnntr 
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time  Sketches:  op.  15.  Creole  Sketches;  op.  17, 
Sylvan  Skekiu^;  etc.). 

L«moyne  (rede  Moyne)  Ilii-mwAhn'l, 
Jean-Baptiste»  b.  Eymet,  Fhiiaptd.  Apr.  3, 
1751 ;  d.  Paris,  Dec.  30,  1796.  Coodactor  at 
provincial  French  theatres  befoiC  Muffing 
oompoeition  with  Graun  and  Kimberger  at 
Berlm.where  he  became  2d  Kapellm.  to  Fred- 
crick  thf  Great.  Returning  to  Paris,  he 
brought  out  an  o|K-ra,  Aledre  (1782),  pretend- 
in>j  to  l>ea  pupil  of  Gluck;  an  iniiM)stiiie  which 
the  latter  dkl  not  see  fit  to  exixjse  until  the 
failure  of  the  piece!  In  revenue,  L.  copicni 
the  style  of  Piccinni  ukI  Sacchini,  and  prod, 
nearly  a  score  of  quite  successful  0|x;ras^  at 
the  end  of  the  representation  of  AV />/»/<•  ( 1 789, 
Grand  Op^),  tne  author  was  called  out  by 
the  enthttiiattic  audience,  an  honor  never 
before  accorded  an  author  in  a  French  theatre. 
— See^.-Lex. 

Lanaerts  (W-nahrtsI,  Constant,  b.  Ant> 
wf-rp,  Mar.  9,  1S52.  I'upil  of  Hrnoit;  at  18, 
coml.of  the  Flemish  N.itiunal  Th. ;  now  (1917) 
prof,  at  the-  .\nt  wcrp  Cons  ,  cond.  of  the  Pop. 
Concerts  and  the  'Toonkunstenaarbond'; 
founded  in  1914  the  'Sociit*  royale  de  I'har- 
monie.'  lias  written  a  cintata,  De  triomj 
Vtm't  tichi  {1690)  L  ch.  and  orch. 

Lend^  nend'vfl,  Erwin,  b.  Budapest, 
June  4,  1882.  Pupil  of  H.  Koes.sler  at  the 
Landesktk^ulemie  there;  having  won  a  scholar- 
ship in  1905,  he  travelled,  and  spent  some 
time  in  Milan  studying  with  Puccini;  1913-4, 
teacher  of  theory  at  Jaques-Dalcnne's  school 
at  Hellerau;  since  1914  prof,  of  dram.  comp. 
at  Hoch's  Cons,  in  Frankfort.  —Works:  Op. 
2,  6,  Old  Japanese  songs;  op.  3,  4  jxzs.  for  vcl. 
in  the  form  of  a  suite;  op.  4,  3  pes.  for  orp  : 
op.  5,  Nippon,  choral  suite  f.  f em.  vcs,:  op. 
fKi.  V,ni>r,  lux  liirne  f.  pf.;  op.  7,  .^faskrn, 
bc  lierzi)  in  ( i  f.  orch.;  op.  9,  12,  13,  pes.  tor  pf.; 
op.  10,  Symphony  in  D  (Bonn,  1909);  op.  11, 
Str.-trio  in  B »;  op.  15,  Pf.-trio;  Fcstmarsch  f. 
orch.  (no  op. -number).  In  MS.  he  has  an  op- 
er.i,  — Cf.  H.  Uichtentritt,  £.  L.  (Ber- 
lin, 1912). 

Lenepveu  [lu-nfp-vn'l.  Charles  (-Ferdi- 
nand), h.  Rouin,  (Vt  I,  ISUV.d.  r.itis  Aug. 
16,  1910.  As  a  law-student  \\v  liH)k  music- 
lessons  of  Servais;  won  Ist  prize  at  Ca6n  in 
1861  for  a  cantata:  entered  Ambr.  Thomas's 
class  at  the  Cons,  in  1863,  and  in  1865  took  the 
( jr.md  prix  de  Rome  with  the  cantata  Rentiud 
dans  Us  iardins  d'Armidf  (pt-rf.  1866).  Re- 
turning from  Rome,  his  connc  opera  /.r  Fto- 
rmltt!  also  won  a  prize  offered  by  the  Ministry 
of  l  ine  Arls  (1869i.  and  was  pcrf.  at  the 
Op^ra-Comique  in  1874.  The  4-act  grand 
opera  VelUda  was  prod,  at  Covent  Garden, 
London,  in  1882.  In  1891  L.  succeeded 
Guiraud  as  harmony-prof,  in  the  Gnns.,  an<l 
in  1893  again  succeeded  hini  us  prof,  of  com- 


position, taking  an  advanced  class  in  1894.  i  n 
1896  he  was  elected  to  Ambr.  Thomas's  chair 

in  the  .Academic  <le^  Hc.iux  Arts;  wasChcv.of 
the  Legion  of  Honor,  and  officer  of  public 
instruction.— Other   works:    Jeanne  d'Arc, 
lyric  drama  in  3  parts  (Rouen  Cathedral, 
1886):  a  Requiem:  Ode  triomphaU  a  Jeanne 
d'Arc;  Hymne  funehre  r.t  triomphaU  [V.  Hugo  J 
(Rouen,  1889);  It>higrnie,  scene  f.  soli,  ch.  and 
orch.;  Messede  Maria^;  a  str.-quartct  in  B; 
motets;  pf  -pes. — Cf.  R.  de  Saint- Arroraan, 
C.  L.  (i'aris,  1898). 

Lengyel  (nm  Bagota),  Ernst,  remarkable 
pianist;  b.  Vienna,  Aug.  2S.  189.?;  d.  Berlin, 
Nov.  1914  (of  consumption).  .At  the  a^e  of 
4  he  began  to  study  the  pf.  with  his  mother, 
and  after  one  year  s  instruction  played  'to  a 
sdect  audience^  a  number  of  pieces,  mcltidins 
the  Rondo  from  Beethoven  s  SonaU  path^ 
tique  and  Chopin's  First  Impromptu.  This 
won  him  a  municiiwl  subvention,  and  for  six 
years  (1898-1904)  he  st.  with  Prof.  A.  Ssendy 
in  Budapest.  His  playing  attracted  unusnal 
attention  in  Berlin  and  Vienna,  where  Hans 
Richter  heard  him,  took  him  to  London,  and 
introduced  him  to  the  KnKlish  capital  at  the 
Richter  concert  of  Nov.  4,  1907  (Queen's 
Hall),  when  L.  played  Liszt's  concerto  in 
and  B.K  li's  Chromaiic  Fantasy,  creating  a 
veritable  furore.  The  extraordinary  matu- 
rity of  L'.s  conception  aroused  the  greatest 
hopes  for  a  brilliant  career. 

Lenormand  [lu-nor-mihni,  Rco^,  bom 
Ellieuf,  France,  Aug.  6,  1846.  He  received 

liis  t-niirt-  pf.  trainin^j  from  .his  mother,  an 
excellent  pianibt  and  former  pupil  ut  Zim- 
merman.   Although  he  wished  to  joUow  a 
nmsical  career,  his  father  compelled  hun  la 
186.?  to  take  a  |)osition  in  a  commeioal 
house.      lJut   Iiis  musical  ambitions  ciiviV\ 
not   be  suppressed;   his  first  attenipts  at 
composition  finding  favor  with  Berlioz,  he 
went    to    P.iris   in  to  studjr  COmp. 

with  B.  Damcke,  the  intim.ite  friend  of. 
Berlioz.  His  chief  interest  was  centered  in 
chamber-music,  and  particularly  the  Lied. 
He  founded,  and  still  m  dir.  of,  a  society,  Le 
Lied  en  tous  p<iys,  the  object  of  wliich  is  to 
promote  in  l-raene  tin-  interest  in  the  Lietler 
of  foreign  nations,  and  to  spread  in  forei^^n 
countries  a  icnowledge  of  French  Liedcr.  F^or 
many  years  he  was  correspondent  of  the 
London  'Mns.  Time-,'.  L.'s  reputatif)n  as  a 
composer  rests  chielly  upon  his  songs  (alxjiit 
100),  which  are  distinguished  by  excellent 
workmanship  and  ixK'tic  conception;  in  spite 
of  his  admiration  lor  and  profound  study  of 
the  (ierman  1  irdrr,  L."s  music  is  typically 
Gallic;  a  comiirelu  iisive  study  of  these  songa, 
from  the  earhe  i  publ.  1871)  to  the  latest 
(1914),  shows  that  the  com|X)ser  has  constant- 
ly kept  abreast  of  the  evolution  of  French 
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muMc  of  the  last  forty  yesra. — ^Works:  Op. 

23,  Adagio  f.  vl.  and  orcn.;  op.  3\,  Lr  iMhn 
de  Mahfd  (on  an  old  Arabic  theme)  (.  vl.  ami 
orch.;  op.  A\,  Le  Voyag^e  imaginairc ,  t,il)leanx 
syini>h.  f.  orch.  after  P.  Loti;  op.  54,  Deux 
Bsqm$9es  sur  des  themes  matais  t.  oirh.;  op. 
6.  sonata  f.  vcl.  and  pf.;  op.  11,  Trots  Mor- 
ceaux  f.  vl.  and  pf.;  op.  27,  Suite  f.  string 
(fuarttt;  op.  3U,  pf.-trio  in  C  m.;  op.  55, 
berceuse  f.  vcl.  and  pf.  For  pf.  (2  hands): 
Op.  16,  Une  jounUe  A  M  eampagne; 
op,  AO,  Le  Nuag,e  vimnt;  op.  42,  Valses  shi- 
euses;  op.  82,  Nouvellcs  Wihes  scriruses;  op. 
92,  Pieces  exotiques;  etc.  l  or  pf.  (4  hands): 
Op.  3,  Marches^  op.  10,  Introduction  et  aUegro; 
opi.  12,  Dwerttsnment  ttmirieam  (fantasy  in 
letrograde  and  contrary  rpt  );  op.  19,  La 
fftnUn  Medjenneha  (on  .in  old  .'Vrahir  theme). 
Son^s:  Op.  1,  .Si.v  Mtlndtfs;  op.  14,  Quinte 
Miiodies;  op.  33,  Les  Flrurs  du  mat;  op.  39, 
MUodies  trtstes;  op.  50,  Chanson  de  Marie; 
op.  68,  Amnl  la  Tempiie;  op.  78,  A  la  Grand' - 
Messe;  op.  80,  Chansons  aftudiunts;  op.  89, 
Antipodes;  op.  'X),  Mrlodus  rxotiqurs;  etc. 
Ready  for  publication  (1917)  are  Cachet 
route,  2-act  lyric  drama;  Concerto  f.  pf.  and 
orch.  (perf.  Paris  and  fx>ndon,  1903);  La 
Nuil  de  Juillet,  'mimcxlrame'  in  1  act;  Souve- 
nirs du  Valais  f.  sop.  solo,  male  ch.,  and  Engl, 
horn  (or  clar.).  fie  has  also  publ.  Jitude  SUr 
I'harmonie  mnderne  (Paris,  1912:  Engl.  tr. 
by  H.  AntclifT,  Boston,  1915). 

Lent,  Ernest,  b.  Brandenburg,  Germany, 
Sept.  18,  1856.  St.  at  Leipzig  Cons.  (1878- 
81)  pf.  and  comn.  with  Reinerlce,  and  vcl. 
with  J.  Kicngcl.  Piutti,  and  Karl  and  Alwin 
Sthrckler;  taught  one  year  (1881  1)  .it  the 
Konigsberg  Cons.,  made  a  concert-lour  of 
l>enmark  and  Sweden,  played  a  aeaaoQ  bl  the 
M.  O.  H.  orch.  (1883),  and  th«n  lettled  in 
Washington,  D.  C.,  where  he  has  been  Kvini; 
since  18X4  as  a  successful  teacher  and  concert - 
'cellist.  Has  publ.  numerous  {k  s.  for  vcl.  and 
pf.;  do.  for  vl.  and  pf.;  songs;  Elementary 
Technics  Sor  the  VioUn  (4  books).  In  MS.: 
Concert-overture,  Festival  March,  Symphony 
in  B'>.  f.  orch.;  Cradle-Song,  i\nd  Spinning-Song 
f.  str.-orch.;  Kapsodie  erottque  f.  slr.-orch., 
horn  and  harp;  Pf.-trio  in  B  m.;  Seines  cham- 
{|ttrwr,  suite  for  str.-quartet}  a  vcL-sooata  in 
D;  Andmite,  Romance  and  Crattte-Song  f .  4  vcls. 

Lmz,  Wilhelm  von,  b.  Russia.  1804;  d. 

Petrograd,  Feb.  12,  1SS3.  A  pf.-piipil,  in 
Paris,  of  Lis,zt  (ISlS)  and  Chopin  (1842). 
L.ater  Russian  councillor  in  Petrograd.  Ilia 
charmingly  written  works  are  interesting  and 
valuable  partly  by  reason  of  his  intimate  per- 
sonal experience,  partly  from  the  enthusiastic 
admiration  whit  It  he  expresses  and  imparts, 
lit-  UK  lie  Btrthmrn  ft  ses  trais  styles  (2  noIs. 
1852-1865);  Beethoven:  eine  Kunstsludie  (5 
vols.,  1855-60;  vols,  iii-v  separately  pubU  as 


Kritiseher  Kaiaiog  der  sSmm^idlen  Werke 

nehsl  Afialysen  dersflhfn  .  .  [18601,  and  vol. 
i  as  Bft-thmrn:  tiue  liio^rapitie  |2d  ed.  1879; 
repr.,  with  .uliiitions  hy  \.  Kalischcr,  r'i(<;i; 
and  Die  grossen  Pianoforte-  Virtuosen  unsrer 
Zeit  (brief  charactcr*sketches  of  Liszt,  Chopin, 
TatiMt^.  anri  Hcnselt;  1872;  Engi.  transl.  New 
York,  1898). 

Leo  n^'ohl,  Leonardo,  with  Scarlatti, 

Durante  and  Fcx)  one  of  the  founders,  and  an 
eminent  te;icher,  of  the  'Neapolitan'  schixil  of 
comjHisition;  b.  San  Vito  degli  Si:hiavi,  Brin- 
disi,  Aug.  5,  1694;  d.  Naples,  Oct.  31,  1744. 
Pupil  of  Aless.  Scailatti  and  N.  Fago  at  the 
Cons,  della  Piet;\  de'  Tiirchini,  Naples,  and  of 
Pitoni,  Rome;  1716,  2d  maeslro  in  the  above 
Cons.,  and  maestro  at  the  cathedral;  1717, 
maestro  at  Santa  Maria  della  Solitaria.  After 
'the  success  of  some  cantatas  which  he  piro> 
(1  11  cd,  he  was  app.  orijanist  to  the  court;  and 
laicr  (1725)  l>ecamc  instructor  in  the  Cons,  di 
Sant'  Onofrio,  where  he  trained  vnany  '^^^^ 
trious  pupils:  Pergolcsi,  Jommelli,  Piodnni, 
Sacchini,Traetta.  In  1713,  he  brought  out  a 
dramatic  oratorio,  //  trionfo  della  castitd  di 
Sant'  Alessio,  at  the  Cons.  His  first  opera 
was  Pisistrato  (Naples,  1714);  it  was  followed 
by  nearly  60  others,  La  Contesa  deii'  Amore 
coUa  Virti  (Pftris,  1744)  bein^  the  last.  His 
career  was  abruptly  endcM  by  a  stroke  of 
apoplexy  while  he  was  hitting  at  the  harpsi- 
chord.— Works:  Besides  o[Kras,  5  more  orato- 
rios, 5  masses,  magnificats,  Misereres,  Credos, 
Dixits,  motets,  hymns,  responses,  etc.  (most 
celebrated  of  all  is  a  grand  Miserere  for  double 
(8-partl  choir  a  cappella,  ranking  with  Per- 
golesi's  famous  Si.il>.\(  Mater);  also  6 'cello- 
concertos  w.  string  quartet;  2  bocjks  of  organ- 
fugues;  several  clavichord-toccatas;  etc.  Most 
are  in  MS.  at  Naples.  Rome,  Berlin  and  Paris. 
A  few  have  been  publ.  in  modem  colletrtions* 
etc.:  .\  <Iuct  from  Demo^oontc,  and  an  aria 
from  La  demenza  di  Tito,  m  (icvacrl's  'Gloires 
d'ltalie';  the  above  Miserere  in  Commer's 
'Musica  sacra'  (vol.  viii) — ^als<3  separately  by 
Choron,  Paris,  and  Schlesinger,  Berlin;  one 
Dixit  dominus  a  8  by  Stanford,  Loniion,  and 
another  a  5  by  Kilmmel  in  his  'Siimmlung, 
etc.';  a  Credidt  propter,  a  Tu  es  sacerdos,  and 
a  Miserere  a  4,  in  Braune's  'Cacilia';  a  Di 
quanta  pena  and  an  Et  ineamatus  est,  in  Rodi- 
lilz's  'Sammlung  vorzUglicher  Cesangstilcke'j 
many  solfeggi  w.  bass,  in  Levcsc|ue  and 
BIche's  'Solf^^es  d'ltalie.'— Cf.  G.  Leo,  L.  L., 
musicista  del  secolo  XVII J  »  le  sue  opere 
musicati  (Naples.  1905).— See  Q.-Lex. 


(la-oh-nahr'l,  Hubert,  eminent 
violinist  and  teacher;  b.  Bellaire,  n.  Li^, 
Belgium.  Apr.  7,  1819;  d.  Paris.  May  6.  1890. 
His  first  \  iolin-teacher  was  Rouma,  at  LitT?e; 
he  then  became  a  pupil  of  Halx:neck  at  the 
Ptoris  Coos.  (1836-9),  also  playing  in  the 
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orcheitFM  of  the  Th.  dcs  Varii  trs,  Op6ra-Co- 
niuiue.  and  Cirand  Opera.  From  1844-8, 
■  extended  and  siictt*ssful  concert -tours;  then 
siii  i  i-.  di  il  de  lleriot  as  first  prof,  of  violin- 
playing  at  the  Brussels  Cons.  On  account  of 
ill  health  he  gave  up  his  position  in  1867, 
thenci'fnrw.ird  living  in  Pans  as  a  teacher. — 
Publ.  works:  PeliU  gymnastique  du  jeune 
violoniste;  G^mnostique  du  violonisU;  24 
£tudes  dassimm;  jD^Mdes  hamumiquts;  a 
method  for  vioKn,  Eeoh  Uomrd:  Vaneiemm 
hole  ttalknne,  a  coll.  of  Special  studies  in 
double-stopping,  incl.  works  by  Corelli,  Tar- 
tini.  Geminiani,  and  Nardinl;  alio  5  violin- 
concertos,  6  ooncert.-pieces  w.  pf.;  a  serenade 
f.  3  violins,  a  concert-duo  f .  2  violins,  fantanas 
and  morceaux  dc  genre:  m.irn  duos  w.  pf. 
Also  publ.  Le  violon  au  pmnt  de  vue  de  I'orches- 
inUen  (n.  d.). 

Leoncaval'to,  Ru^tero,  Italian  dramatic 
comfK)ser,  fine  pianist,  man  of  letters;  h.  Na- 
ples, Mar.  8,  1858.  He  attended  the  Naples 
Cons.,  where  his  teachers  were  B,  Cesi  (pf.), 
M.  Ruta  and  L.  Rossi  (comp.),  andat  16made 
a  pi.inistir  tour.  His  first  opera,  Tommaso 
Chatterion,  was  begun  in  1876,  and  was  alniut 
to  be  produced  in  Bologna,  in  1878,  when  the 
manager  disappeared.  In  order  to  earn  his 
livingfL.  then  began  to  tench,  and  to  play  in 

cafes;  •this  life  he  contitiiicd  inaiiy  ye.irs,  \  [sit- 
ing Egypt,  Greece,  Turkey,  Germany,  Bel- 
(iiim,  Holland,  etc..  In  Paris  he  sojourned 
several  years.  Here  an  opera,  Songe  d'um 
nuitd'^e,  was  privately  performed,  and  many 
songs  i)ul lii^Iud.  An  enthusiastic  admirer  of 
Wagner's  works,  their  study,  and  the  master's 
penonal  eneoumgement,  ins|)irLHl  him  to 
write  and  set  to  music  an  'historic  play,'  the 
trilogy  Crepusndttm  (I.  I  Medui;  II,  Girolamo 
Savon<iro!ii :  HI.  Cesare  liorgia),  de(>icting 
the  h.ili.m  Renaissance,  Basic  historical 
researrlu-s  for  this  woric  Occupied  6  years. 
With  text  of  the  first  p.»rf  completed  and  the 
scenario  of  the  entire  work  skelt  lu-il,  he  re- 
turned in  1887  to  Italy,  and  succeetled  in 
interesting  Kicordi  in  the  work.  A  year 
later  the  score  of  /  Medici  was  completed,  but 
refw'.ited  delays  in  the  profluction  led  to  a 
quain  l  ln  tvv»en  comfxiser  and  publisher.  L. 
then  wrot.  for  S)n/()gno  Pagliacci,  which 
was  produced  with  scnsitionul  success  at  the 
dal  Verme  in  Milan  (May  21,  1892),  and 
immediately  took  possession  of  the  ojx-ratic 
stages  of  the  whole  world.  /  Medui  was 
Ijrouyht  out  at  I.a  Scala  in  1893,  and  proved  a 
fiasco;  and  the  same  fate  befell  CkaUerton  at 
its  first  performance  in  Rome  (1896).  This 
ill  success  discouraged  L.  from  continuing  his 
ambitious  tnIog>'.  His  next  o|x;ra.  La 
Bohbme  (Venice,  1897),  scored  considerable 
success,  but  had  the  misfortune  of  coming  a 
vear  after  Puodni't  worIc,  which  that  tbne 
bad  achieved  great  popnlarity;  Zaaa  (Milan, 


1900)  wns  fairly  successful,  while  Der  Rolamd 

vtm  Berlin  (Berlin,  1904),  written  by  command 
of  Kmperor  William,  was  a  complete  failure. 
In  1W6  L.  made  a  tour  of  the  U.  S.  and  Can- 
ada, conducting  his  Pagliaui  and  a  new  opera. 
La  Jeunesse  dis  Figaro,  which  hitter  was  re> 
ceive<l  so  coldly  that  it  wjis  never  staged  in 
Europe.    Maui  and  Malbruk  were  prixluced 
in  Rome  in  1910  within  the  same  week;  La 
Reguutta  delie  Rou  stmultaneously  in  tUxut 
and  Naples  in  1912.   In  the  fall  of  that  year 
L.  visited  I^ndon  to  conduct  the  premiere  of 
Gli  Zingari;  one  year  later  he  revisited  the 
U.  S.,  directing  ZingaH  and  Pagliacci  in  San 
Frandsoo.   His  last  openSt  Ave  Maria  and 
GieWredo  Mamdi,  were  both  brought  out 
in  uenoa  in  1016  without  making  an  impres- 
sion.   Besides  these  o|)eras  L.  has  written  an 
operetta.  Are  you  there f  (London,  1913);  n 
ballet.  La  Vita  d'una  Marumetta;  a  symph. 
poem,  Serafita;  a  Hymne  France-Ilalte  (  Pari*, 
1916);  and  stmgs.    He  is  also  the  author  of 
the  libretti  of  his  earlier  works  (including 
Ri^nd),  and  wrote  the  book  for  Machado^ 
Mario  Wetter  (IS')S).   Despite  his  long  list  of 
failures  he  has  the  distinction,  which  he  shares 
with  Mascagni,  of  being  the  originator  of  the 
'veristic'  school  of  oj^era. 

Leonhard,  Julius  Emil,  b.  Lauban,  June 
1^  1810;  d.  Dresden,  June  2.?,  ISSJ.  Prof, 
of  pf.  at  Munich  Cons.,  1852;  at  Dr^den 
Cons.,  1859. — ^Works:  Oratorio  Jokamief  der 
Tdufer;  3  cantatas  for  soli.  rh.  and  orch.; 
symphony  in   E   m.;  overture  to  Oehlen- 
schlagcr's  Axel  und  Walpurg;  a  p{.-soi\ata; 
2  violin-sonatas,  3  str. -trios,  a  pf.-quarlet,  etc. 

Leo'nl,  Carlo,  Italian  composer;  ha*^  prod 
the  3-act  operetta  Per  un  bacto  (Siena,  1H94K 
and  text  and  music  of  the  i-act  comic  opera 
Urbano, 
1896;  succ'i. 

Leo'ni,  Franco,  b.  Milan,  Oct.  24.  1864. 
Pupil  of  Dominiceti  and  I'onchiclli  at  the 
Cons,  there;  living  in  London  since  1892;  has 
written  the  operas  Raggio  di  Luna  (Milan, 
1888);  Rip  van  Winkle  (London.  1897);  lb 
and  Little  Christina  (ib.,  1901);  L'Oracolo  (ib., 
IW.S;  N  v  ..  1915);  the  cantatas  Sardanapa- 
lus  (1896).  The  Gate  of  Life  (1«98)  and  Gol- 
gotha (1911);  also  songs. 

Leo'ni,  Leone,  church <ompo8er  and  m. 

di  capp.  at  Vtcenza  Cathe<lral  in  1588.— Publ. 
Psalms,  madrigals  and  motets. — See  Q.-Lex. 
Leono'va,   Darya  MIkailovna,  di-stiii' 

Suished  dramatic  contralto;  b.  Govt.  Tver, 
[ussia,  1825;  <l.  Petrograd,  Feb.  6.  1896. 
Studied  ye.irs  with  Glinka  at  the  Imp. 
Opera  School,  Petrograd;  debut,  at  18,  as 
Vania  in  A  Life  for  the  TMr;  she  also  sang 
Ratmir  in  Russian  and  Ludmilla,  and  loading 
r6les  in  Rognedo,  WUliam  Ratcliff,  Boris  Go- 
danor,  Tht  Maideu  ofP$ko»,  etc  Triumphant 
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tour  thnMigh  Siberia,  China,  Japan,  America, 
and  Western  Europe,  in  1879. 

Leopold  I,  German  Emperor  from  1658- 

1705;  born  June  9.  1640;  died  May  5,  1705. 
Duriiiii;  his  rvi^n  Vienna  bei-ame  the  rcntre  of 
the  worid'a  operatic  activity,  not  less  than 
400 new  operas  having  been  prod,  in  that  time; 
he  was  not  only  an  cnthtisiistir  patron  of 
music,  but  also  .i  |)rai  tically  tr.iiiiLHl  iiuisiriau 
and  diligent,  although  not  great,  conijXisi'r. 
His  complete  works  are  in  MS.  in  the  Hof- 
WMiothek  in  Vienna:  15  Oratorios,  7  operas, 
17  ballet-suites,  arias,  79  sacred  comps. 
(2  masses.  5  offices  for  the  dead,  4-part 
Miserere  w.  instrs.).  G.  Adier  publ.  a  9miK- 
tion  from  his  works  (2  vokk  1892-3;  con- 
tains also  selected  works  of  Emperors  Fer- 
dinand III  and  Josef  1). 

Lemer,  Tina,  fine  pianist:  b.  Odessa, 
June  5,  1890.    Pupil  of  Rudolph  Helm  in 

Odi-ssa,  18')6  •);  then  of  Louis  Pahst  at  the 
Moscow  Cons.,  1899-1904;  made  her  debut 
in  Moscow,  Feb.  12,  1904,  playing  Iketho 
ven's  'Emperor'  concerto  with  the  Philh. 
Soc. ;  she  then  made  extended  tours  of  EumiK-, 
meeting  with  pronounced  success;  her  Amer. 
d^but  took  place  at  New  York,  Dec.  4, 1908, 
in  recital,  with  such  success  that  she  made 
a  second  Amer.  tour  the  following  season;  the 
next  two  years  she  was  again  in  Eurofx*; 
since  1912  she  has  been  heard  escry  sras^m  in 
the  U.  S.,  in  recital  and  with  orch.  Her 
playing  is  noted  for  fine  shading,  exquisite 
tlelicacy,  deep  feeling,'  and  a  very  jxK'tic  con- 
ception. In  1915  she  married  the  violinist 
Vudimir  Shavitch  in  San  Francisco,  Cat 

Leroux  [lu-roo'l,  Xavler(-Henri-Napo- 
l6on),  b.  Velletri,  Pajxil  States,  Oct.  11, 
1863.  Pupil  of  Dutx)is  and  Massenet  at 
Paris  Cons.;  1st  Grand  prix  de  Rome,  1885; 
app.  prof,  at  the  Cons,  in  1896. — Works:  The 
operas  CL'of'dtre  (Paris,  lS'H)i;  f]v(iiig_(!itu' 
(Brussels,  1895);  AstarU  (ib.,  1900);  La  Rente 
FiammeUe  (Paris,  1905);  Vfnus  et  Adonis 
(NImes.  lOO.*;);  WiUiam  Ralcliff  (Nice,  1906); 
Theodora  (Monte  Carlo,  1906);  Le  Chemiruau 
(Paris.  1907;  New  Orleans.  1911);  Le  Caril^ 
lomuur  1912);  La  FUk  de  Figaro  (ib., 

1914):  Let  Cadeaux  de  ffo&  (ib..  1916):incid. 
music  to  /F,s<-hyhis'  Persians,  Aristophanes' 
Plutits,  Sardou's  Sorciere  and  Richepin's 
Zantho;  the  Cantata  Emiymim  (Prix  de 
Rome):  a  mass  w.  ordi.;  a  dram,  overture, 
Harold;  songs;  pf.-pcs. 

Le  Roy,  Adrien.    Partner  of  Ballard. 

See  B.\LLARD. 

L^ry  [la-rS'l,  Femand  de,  b.  Paris,  Apr. 
2, 1859;  founded  in  1896  an  amateur  vocal  and 
instrumental  «)riety,  'Lc  Timbalier";  since 
1905  cond.  of  the  'Nouveaux  Concerts  I'opu- 
laires,'  whidi  met.  with  more  than  ordinary 


success,  and  at  which  he  has  brought  out  many 

new  works  of  the  younger  <  oiiiiM)s<'rs.  lias 
written  a  Bourree  in  A  m.  and  several  over- 
tures for  orch.;  pieces  f.  vl.  and  pf.;  songs; 
choruses  for  women's  vcs.;  considerable 
church-music  (3  masses,  etc.). 

LcMlietlxky  [tfii-flht-tft'skil,  Tbeodor, 

pianist  and  famous  |)e<lagogue;  b.  I.ancut, 
Austr.  Poland,  June  22,  1830;  d.  Drestlen, 
Nov.  17,  1915.  Pupil  of  his  father,  an  emi- 
nent teacher  in  Vienna;  then  of  Czemy  (pf.) 
and  Sechter  (comp.).  In  his  fifteenth  year 
he  began  teaching;  alsf)  atten<l<  <l  ilu  diiv.  as 
a  student  of  philosf>[)hy  until  its  closure  in 
1848  (the  revolutionary  year);  made  highly 
successful  professional  tours  1842-8,  and 
1852,  and  then  went  to  Petrograd,  bocoming 
a  teacher  in  the  Cf.ns.,  Riving  ni.my  (irivate 
lessons,  playing,  coniuosing,  and  acting  as 
conductor  to  the  Grand  Duchesis  Helen  during 
Rubinstein's  absences.  Ill  hoiilth  comjx  Ih  il 
him  to  leave  Russia  in  1878;  he  ilun  playe<l 
in  I. Dill  lull .  Holland,  Germany,  and  Vienna; 
here  he  married  (1880)  his  former  pupil, 
Annette  EmIdov,  and  settled  as  a  teacher. 
He  still  mane  cxcasional  concert -tours,  but 
his  interest  in  teaching  caused  him  to  with- 
draw at  the  height  of  his  powers  from  the 
concert-stage  in  1886,  appearing  for  the  last 
time  in  Frantefbrt.  After  the  phenomenal 
stircc?s  of  his  pupil  Padcrewski  (Vienna,  1S87; 
London  and  New  Vork,  1891)  L.  was  regarded 
as  the  world's  foremost  piano- pedagogue,  and 
pupils  flocked  to  him  from  all  quarters  of  the 
globe.  He  retained  the  full  vigor  of  his  men- 
tal faculties  to  the  very  end,  and  taught 
almost  to  last  day  of  his  life.  The  long 
list  of  his  pupils  includes  the  names  m 
Gabrilowitsch,  Mark  Hamlx)urg,  A.  Schna- 
bel,  Fanny  Bloomfiehl  Zcisler,  Katherine 
Goodson,  Ethel  LcginsLi.  etc.  He  was 
married  four  times,  and,  with  the  exception  of 
his  first  wife  (a  singer,  Anna  Friedbourg),  to 
his  own  pupils:  Aimettc  Essipov  (1880-91), 
Dominirska  Benislavska  (1894  1908),  Marie 
Rozh>orska  (19()8).  These  varied  matrimonial 
ventures,  except  the  last,  ended  in  divorce. 
He  wrote  a  successful  opera.  Die  erste  Falte 
(Prague,  1867),  and  numerous  brilliant  and 
effective  compo.sitions  for  pf. :  On.  2.  Les 
deux  Alouelles;  op.  5,  Grande  Polka  de  Ca- 
price: op.  10,  La  Cascade  (concert-etude);  op. 
20,  Perpetuum  mobile;  op.  22,  Valse  ekn- 
miiliqve:  op.  .^9,  Souvenirs  d'ltalie  (6  pes.); 
oi).  40,  .1  la  Campagne  (5  pes.);  op.  41,  Trois 
Etudes  caracUristiques;  etc. — His  method  was 
explained  by  Malvine  Br6e,  Die  Grundlagfi 
der  Methode  L'.t  (1902;  also  in  Engl,  and  Fr. 
transl.).— Cf.  Countess  A.  Potocl«i,  Th.  L. 
(New  York,  1903);  A.  Mullah,  Th.  L.  (Lon- 
don, 1906). 

Ladltt  Hcocy  David,  noted  conductor 
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and  oompoflcr;  b.  London,  June  18,  1822;  d. 
Llansaintfraid,  n.  Oswestry.  Feb.  4,  1896. 
Pupil  of  Ch.irles  I.ucas;  amateur  'cellist  in  the 
Sacred  Harmonic  -Soc.;  Hon.  Sfcrctary,  1847, 
of  the  Amateur  Mus.  Soc.,  and  its  conductor 
1853-61,  when  it  was  dissolved.  In  1855  he 
organized  (with  Heming)  an  a  cappella  sing- 
ing-society, which  he  cond.  1856-80;  it  won 
the  Ist  prize  at  Paris,  1878,  in  the  Interna- 
tional Competition;  was  disbanded  in  1880, 
but  reorganized  1882  with  Randegger  as  con- 
ductor and  L.  as  President;  the  latter  re^ 
■anted  the  conductorship  in  1885. — Works: 
The  operas  Romdntc,  or  Bold  Dick  Turpin 
1857);  Ida  (1864);  the  oratorios  Immanuel 
1853)  and  Judith  (1858;  BirnunKlina  Mus. 
Fest.);  the  cmtaXn Hdvrood  (1860),  Daughter 
of  (he  Isles  (1861),  and  a  'biblical  pastoral,' 
Thf  First  Christian  Morn  (1880;  Hrij^hton 
Fest.):  festival  anthem,  Let  Cod  arise;  Te 
Deum  and  Jiil)i!ate;  a  qrmphony:  and  an 
overture,   The  Templar. 

Les'sel,  Franz,  b.  Parlawyj  c.  1780;  d. 
Petrikuw.  in  Aug.,  1838.  A  pupil  and  devoted 
friend  of  Haydn  in  Vienna,  after  whose  death 
L.  returned  to  Poland  in  1810.  Sonatas  and 
fanfaeiaa  I.  pf.  were  printed. — See  Q.-ljex. 

Lesamann,  (W.  J.)  Otto,  b.  Ruder^dorf, 
near  Berlin,  Jan.  30,  1844.  Pupil  of  A. 
Ritter  at  Ma^dcburi^  (orjj.  and  tlifory),  and 
at  Berlin  of  v.  Bulow  (pf.),  Kiel  (comp.)  and 
Teschner  (voice).  For  2  years  private  tutor 
in  Count  Briihl's  family;  teacher  at  Stern's 
Cons.:  then  at  Tausig's  academy  until  the 
latti  r's  death  in  1871.  After  a  brief  interv'al 
as  head  of  a  piano-school  of  his  own,  he  be- 
came (1872)  head  of  the  mus.  department  at 
the  'Kaiserin  Augusta-Stiftung,'  Charlotten- 
burif.  From  1882-1907  proprietor  and  editor 
of  t lie '.Ml^jt  in.  Musik-Zcitung.'  Heis.a  well- 
known  mus.  critic;  has  publ.  sewral  songs; 
and  edited  the  2d  ed.  of  Weitzmann's  6>- 
SChiehte  des  Klavierspiels.  His  daughter  Eva, 
fjupil  of  Etelka  Gerster,  is  a  fine  concert- 

Leeter,  Thomas  William,  b.  Leicester, 

England.  Stpt.  17,  1889.  Came  to  the  U.  S. 
in  1902.  and  li\  eil  until  1008  in  KtH)kuk,  Iowa, 
where  he  si.  the  pf.  with  Jane  Carey;  from 
1908-13  in  Chicago  pupil  of  Adolf  Brune  (pf. 
and  theory)  and  vVilh.  Middelschulte  (org.); 
1911-14,  asst.  mus.-critic  on  Chicago  'Rccord- 
HeraM':  ^.ince  1913  com  ert-accninp.iaist 
(Exlm.  Clement,  Rosa  Olilzka.  Jane  tJsborn- 
Hannah,  etc.),  and  org.  at  Second  Ch.  of 
Christ  Scientist,  Chicago. — Works:  Op.  9, 
Suite  f.  vcl.  and  pf.;  op.  12,  do.  f.  vl.  and  pf.; 
op.  27,  do.  for  org. ;  op.  29,  [Rhapsody  f.  vl.  and 
pf.  in  C  m.;  on.  37.  Str.-quartet  in  A  m.;  op. 
44,  Keokuk  Sketches,  Suite  i.  vl.  and  pf.;  8 
cantatas  (sacred  and  secular);  several  suites 
Corpf.;  organ-pcs.;  numerous  choruses  f.  men's, 


women's  and  mixed  vcs.;  songs  (a  cycle,  OtU 

of  the  East  [op.  57|,  etc.).  .\ls4i  an  o|>eretta. 
The  Courting  of  Kitty  (op.  49),  and  an  Operetta 
for  Children  (op.  58). 

Le  Sueur  (or  Leauenr)  (Id  sa-6r'],  Jeaa- 
Francois,  b.  Dmcat-PlesstH,  n.  Abbeville, 

France,  Feb.  15,  I'M).  <\.  I'aris,  ()<  t.  (>,  18.37. 
At  7,  choir  boy  in  the  maitrise  at  Ablx.'ville; 
a  few  months  later,  in  the  cathedral  at  Amiena, 
where  he  remained  7  yean.   His  college- 
course  was  broken  off  2  years  after  by  his 
acceptance  of  the  post  of  mail  re  dc  iniiM.jue 
at  .Seez  Cath.;  in  6  months  he  became  under- 
master  of  music  at  the  Saints-Innocents, 
Paris.   Abb£  Rose  nve  him  slight  aid  in 
harmony;  be  was  really  self-taught  as  a  com* 
poser.    In  turn  m.iitre  dc  nuisique  at  Dijon 
and  Le  Mans,  he  was  called  to  Paris  in  1784 
as  maftrc  dc  chapelleat  the  Innocents,  recom- 
mended by  Gr6try  and  others.   In  the  com- 
petition of  1786,  L.  won  the  post  of  m.  rie  chap, 
at  Notrc-Daine,  Paris;  hen   In-  (>!K>ini/e<l  an 
orchestra  for  the  chief  church-fet,tivals,  and 
brought  out  masses,  motets,  services,  etc.,  w. 
oich.,  quite  transforming  the  character  of  the 
church-music,  but  attracting  crowds  by  his 
novel  and  brilliant  cfTects,  in  the  n.iture  of 
descriptive  music  (he  was  Herlioz's  forerun- 
ner in  France).   His  most  bitter  opponents 
(and  they  were  many)  dubbed  his  music 
TOfM^'radesgueux'  (Beggars'  Opera).    In  self, 
tiefetice  he  ptibl.  ;m  Essai  de  musique  sacrce 
on  niusique  mottvre  et  infthcnliqitc,  pour  la  fete 
de  Noel,  d  la  ntessf  du  jour  (1787);  to  a  violent 
anonymous  attack  he  replied  in  an  Exbosi 
d'une  musique  unie,  initiative,  et  parlieuti^r^ 
d  (Juique  solt'tivih'  .  .  .  (17S7).    In  the  pre- 
face he  avuvss  liis  intent  of  niakinjj  church- 
inu.'^ir  'dr.unatic  ,uul  rli-si  ripli\e.'     During  his 
temporary  absence,  the  music  was  reduced  to 
the  old  footing:  whereupon  he  retired  to  the 
coimtry,  and  sjx-nt  4  happy  years  in  com- 
ix)sing:  in  179.3  he  brought  out  a  3-act  opera, 
Im  Caverne,  whic  h  had  .i  popular  success,  and 
was  followctl  in  1794  by  Paul  it  Virginie,  and 
THimaque  (all  at  the  Th.  Feydeau).   On  the 
Otganization  of  the  Cons,  in  1 79.S,  \..  was  app. 
inspector,  and  a  memlwrof  the  Committee  on 
Instruclioir,  with  .Mehul,  L.in>;le,  ("tossec  and 
Catul  he  wrote  the  Principes  eUmentaires  de  la 
musique,  and  the  Solf^ges,  used  in  the  institu- 
tion.   L.  was  dismissed  in  1802  on  account  of 
a  violent  alterr.ition  ensuing  after  the  rejec- 
tiun,  l>\  till-  (  t|M  r.i,  of  two  uf  his  O]>oras  for 
Semiraniis,  written  by  Catel.    For  two  years 
he  lived  in  poverty  and  suffering,  when  Napo- 
leon, in  1804,  raise<l  hinj  to  tlie  highest  posi- 
tion attainable  by  a  nnisician  in  I'aris,  by 
ap[X)inting  him  his  maitre  de  chapellc.  suc- 
ceeding Paisiello.    His  rejected  opera,  Les 
Bardes,  was  now  produced  with  great  applause 
and  even  La  mort  d'.Xdam,  the  other  rejected 
work,  came  out  in  1809,  but  met  with  a  cool 
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reception.  At  the  Restoration,  in  1814,  ho 
was  made  sii|HTiiif  c>n<ient  and  composer  to  the 
chapelle  du  roi,  liolding  these  positions  till 
im  From  1817  he  alao  acted  as  prof,  of 
composition  in  the  Cons.,  and  from  1906-24 
was  on  thf  niu^.  jury  for  the  Opera.  He  was 
elected  a  member  of  the  Institute  in  181  J; and 
other  honors  were  showered  upon  him.  L. 
wrote  3  other  operas,  which  were  received  at 
the  Grand  Opera,  but  never  performed 
{Tyrtee,  Artaxerse,  Alfxandrf  d  B<ibyl,nie); 
also  2  divertissements,  I' Inauguraiion  du 
tempU  de  la  Victoire  (1807,  with  Persuis),  and 
triomphe  de  Tnijan  (1807);  several  oratori- 
os {Debora,  Rachel,  Ruth  el  Nmmi,  Rulh  el 
Booz) ;  a  solemn  mass  f .  4  voices,  ch.  and  orch. ; 
a  cantata,  I' Ombre  de  Sauhini;  a  Christmas 
oratorio;  3  Te  Denms;  2  PMsiom;  a  St^Mt 
Mater;  these,  and  soine  other  works,  were 
published;  he  left  many  more  (over  .^0  masses) 
m  MS.  He  also  publ.  a  Notice  sur  la  niHopee, 
la  rylkmopSe,  et  tes  frands  caractkres  de  la  musi- 
aue  aneiemte  (P^ns,  1793);  and  a  sketch  of 
Paisiello  (1816);  besides  numerous  polemical 
pamphlets. — Bibliography:  Raoul-Rochet- 
te.  Notice  historique  sur  la  vie  et  lex  ccuvres  de 
J.'F.  L.  .  .  .(Paris,  1837);  Stephen  de  la 
Madeleine,  Biographie  de  J.-P.  Lt  Sueur  (ib., 
1841);  P.  O.  Fouque,  L.  comme  prcdecesseur 
de  Berliot,  in  Les  rrvolul ton na ires  en  musique 
(ib.,  1882);  H.  Berlioz,  Les  musiciens  et  la  mu- 
aimu  (new  ed.  by  A.  Haliays*  Paris,  1903  loo 
L.B  oratorios]);  W.  Bttschkfltter,  /.  R  L. 
(Halle,  l'^12):  F.  Lamy.  J.-F.  L.  (Paris.  1912); 
r,.  Servieres,  Les  oratoires  de  J.-F.  L.,  in 
l^.pisodes  d^kisMn  tmukoU  (Pteis,  1914).— 
Sec  y.-Lex. 

Leuckart  (loi'-],  F.  Ernst  Christoph,  es- 
tablished a  music-busitiess  at  Breslau  in 
1782;  it  wmsacqinrad  by  Constant  in  Sander 
In  1856,  wlio  removed  it  to  Leipzig;  in  187U, 
and  a(Mt<l  to  it  li\  buying  out  tin-  firms  of 
Weinhold  Ol  Forster  (Breslau),  Damkiihler 
(Berlin),  and  Witzendorf  (Vienna).  The 
nitn,  now  'Constantin  Sander,  vormalt 
F.  E.  C.  Leuclairt.'  has  publ.  many  learned 
works  (e.  k  .  Ainbros,  Lussy.  Westphal, 
Niecks,  Molitor.  etc.)  and  compositions  of 
R.  Franz,  Rheinberger,  DnieselBe,  Bossi, 
Hausegger,  Hul>er,  Klose,  Duparc,  etc.  The 
present  head  (1917)  is  Martin  Sander,  b. 
Braslau,  Nov.  11,  1850. 

Leva,  Enrico  de,  b.  Naples,  Jan.  19, 
1867.  Pupil  there  of  Purone  and  Arienzo;  an 
excellent  smging-teacher,  he  has  done  much 
for  the  imjpravement  of  singing  in  the  schools 
of  Italy:  immensely  popular  m  Italy  for  his 
numerous  canzonette  (mostly  in  Neapolitan 
dialect);  has  alsocomp.  an  opera.  La  Camargo 
(Naptc*,  1898) ;  pf.-pc*>  and  pcs*  lor  vl.  and  pf. 

Levad£  [lu-vah-da'],  Charles-Gaston,  h. 
Paris,  Jan.  3, 1869.   PupU  of  Massenet  at  the 


Cons  ;  romp,  of  the  operas  1' Amour  d'TIrlio- 
doru  (Paris.  19()3j  and  l^s  Hereliaues  (Beziers, 
1905);  afjantomime,  C(rur  de  Margot  (1805); 
Prilude  rdipeux  f  str  -orch.;  orchl.  suites, 
chamber-music,  and  pi. -pes. 

Levasseur  [Ifl-vah-sor'l,  Jean-Henri,  a 
'cellist,  and  pupil  of  Dupont,  Jr.,  and  Cupu; 
b.P^ris.  1765:  d.  1823.  Member  of  the  Op£ra 
orch.  1789-1823;  prof,  of  Velio  in  the  Cons., 
and  belonged  to  the  Im()erial  (from  1814, 
Royal)  'chajHjIle'  1795-1823.  Publ.  sonatas, 
Etudes,  and  duets,  f.  'celk>;  oo-editor  of  the 
'cello-method  used  in  the  Cons. 

Levasseur,  Nicolas-Prosper,  celebrated 
dramatic  bass;  b.  Bresles,  Picardy,  Mar.  9, 
1791:d.  Paris,  Dec.  7, 1871.  Admitted  to  the 
Cons,  in  1H()7,  he  en((T(<l  Carat's  di  s  in 
1811.  Debut  at  the  (>t)ora,  1813;  san^;  during 
season  of  1816  in  London;  rejoined  the  Opera 
in  that  year,  and  sang  subordinate  r61es  until 
1822,  wnen  his  success  at  Mlhn,  in  Meyer* 
liter's  Marguerite d''Anjou,  attract e<l  attention 
and  he  was  engaged  for  5  years  at  the  Theatre 
Italien,  Paris,  and  from  ISJS  45  took  leading 
bass  rdles  at  the  Opera.  From  1841-1870 
prof,  of  lyric  declamation  at  the  Cons. 

I>evas8eur,  Pierre- Francois,  'cellist;  b. 

Al)l>eville.  France,  Mar.  11,  175.^;  d.  soon 
after  serving  in  the  Grand  Opera  orch.  from 
1785  1815.   1  Ic  was  a  pttpil  of  Dupont,  and 

publ.  12  'cello-duets, 

Levasseur.  Rosalie,  soprano  at  the  Paris 
Opera  \~ibb  85;  famous  in  leading  rAles  of 
Giuck's  operas. — Bi(^r.  sketch  in  "Mus. 
Quar.",  April,  1916,  by  J.  G.  Prod'homme. 

Levens  Ilu-v.1hn1,  maitre  de  musique  in  i 
Bordeaux  church,  publ.  (1743)  an  Abrigi  des 
rii^s  de  VHarmome,  pour  apftrendre  la  com- 
position,  avec  un  noureau  projet  sur  un  systhne 
de  musique  sans  temperament  ni  cordes  mobiles, 
in  which  he  ingeniously  (but  futilely)  contrasts 
the  ascending  harmonic  proi^ression  (over- 
tones) with  the  descending  anthmetKal  pro- 
KressioM  ftuidiTtones),  thcrdiy  obtaining  n 
dual  liarmonic  basis. 

Levey,  WnUnm  CtMurlea,  b.  Dublin,  Apr. 

25,  18.^:  d.  London,  .^ug.  18,  1894.  Pupil, 
from  1852,  of  Auber,  Thalberg,  and  rru<lent, 
at  Paris.  He  became  conductor  at  ("ovent 
Garden,  Drury  Lane  (1868-74,  and  later), 
the  Haymarket,  etc.,  and  brought  out  several 
op<Tas  and  open-tf.is  (the  first  w.is  Fanrhette. 
1864);  also  music  to  Anthony  and  Cleopatra; 
various  pantonunes;  3  cantatas;  many  aoi^; 
pf.-pieces,  etc. 

Levi  [la'vel,  Hermann,  noted  conductor; 
h.  (  .iessen.  .Nov.  7,  1839;  d.  Munich,  Mav  13, 
1900.  Pupil  of  V.  Lachner  at  Mannheim 
1852-5,  and  of  the  Leipzifc  Cons.  1855-8; 

mu-;.  dir.  at  S.iarfirtK  ken  1^^''  f>l ;  conductor 
of  the  German  Opera  ut  Rotterdam  1861-4; 
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court  Kiipcllm.  at  Miinirh.  App.  'General- 
musikdircktur'  at  Munich  in  1894;  resigned  on 
account  of  ill  health,  ami  pensioned,  in  1896. 
In  1882  he  cond.  the  first  performanr«s  of 
Pwrsifal  at  Hayri'iith ;  also  cond.  the  iiuisical 
program  at  the  nuster's  funeral.  He  publ.  a 
pf.-oonccrto  in  A  m.  and  songs.  He  brought 
out  new  editions  with  revise^  text  of  Mozart '% 
CoA  fan  lutle,  Don  Giovanni  and  Fig,aro; 
trans),  the  libretti  of  Berlioz'  L 
and  Chabrier's  Gwendnline,  and  wrote  Cirdiiu- 
ken  aus  Goethe's  Werken  (1901;  3d  ed.  191 1). 
— Cf.  K.  VossArt,ErinnerunfenanH.L.OA\i' 
nich.  1901):  A.  EttlingiT.  //.  L.  (NccroloRv 
in  Bettelheini's 'nio:^r.  J.ilirlui.  h;  10(M).  I'or 
L.'s  corrcsitondence  wit  h  Brahms  see  'Brahms' 
Briefwechaei;  vol.  vii  (Beriin,  1912). 

Levi  (or Levy, L«wy),  Jacob.  SeeLBBBKT. 

L6vi.   See  Gobo aerts,  Jean-Louis. 

Levitz'kl,  Mischa,  concert-pianist ;  b. 
Krementchu;;,  Southern   Russia,  May  25, 

1898.  Pt.pil  of  .\.  Midi.iliowski  in  Warsaw, 
1905  6;  I  In  n  t  .iiiil'  to  .New  \'ork,  where  he 
cont.  his  stii<lie!>  at  the  Inst,  of  Musical  .Art 
under  S.  Stojowski,  1907-11;  from  1911-15 
he  was  a  pupil  (at  irregular  intervals)  of  E. 

l>ohnanyi  at  the  Kgl.  Horhschiile,  win- 
ning' the  Mendelss<jhn  Prize.  .As  early  as 
()i  t.,  1906,  he plavcdinpubhc  (.Antwerp), but 
he  really  b^n  his  career  in  1912,  playing  in 
Antwerp  and  Bnisseb;  1913-14,  tour  of 
Belgium;  1914-l.S.  of  r„.rmany:  1915-16.  of 
riermany,  Austria,  Hiin^;ary  arul  Scandina- 
via; lie  made  his  Anier.  debut  in  recital  in 
New  York  (Oct.  17,  1916),  being  received 
with  marked  fovor. 

I^vy.  Henlot,  h.  Warsaw,  July  19,  1879. 
Unta  1897  pupil  of  O.  Kaif  (of.)  and  H.  von 
MersogenherR  (comp.)  at  the  KrI.  Horhschule 
in  Berlin;  then  of  M.  Mrurh  ftomp.)  nt  the 
Meisterschule  there  until  1899;  di  but  as 
nianist  with  the  Berlin  Phllh.  Orch.  in  18<>9, 
followed  by  tours  of  Germany  and  Scandina- 
via; since  1904  teacher  of  pf.  at  the  American 
("ons.  in  ("hi(  av;o;  h.i<  ako  ,i]>[xared  as  soloist 
(Chiiayo  >ynii)li.  tJrth.,  Miiuieapolis  S.  (J., 
Knei,sel  Uviariet ,  etc.).  Works:  Op.  5,  Concerto 
f.  pf.  and  orch.  in  C  m.;  op.  6,  vln.-sonata  in 
C  m.  (won  prize  In  Warsaw,  1901);  op.  10, 
j)f  trio  in  .A  m.  fwon  1st  prize  at  'Concours 
mternatiunal,'  I'aris,  1900);  op.  12,  vcl.- 
sonata  in  A  m.;  op.  15,  musical  setting  to 
Trtnn  son's  Guinevere;  pes.  for  pf. 

Lewalter  |l«-\'ahrter],  Johann,  b.  Kass<  I, 
Jan.  J4,  1862.  r*upil  of  Reinecke.  Pap|>e- 
ritz  and  Weidcnbarh  at  the  Leipzig  Cons.; 
liviuK  .Hinee  18Hf)  in  K.issel  ascomp.  and  teach- 
er. His  s<)nk;>  uid  |>.irt  -.on^s  iiii.iny  in  the 
style  of  real  loik->onv;^  h,i\  e  won  Rreat  popu- 
brity;  has  also  written  pf.-jxs.  (fugues, 
canons,  etc),  and  ed.  wveral  coUs.  of  lolk- 


songs:  Deutsfhe  \'olksiied*T  in  Niederkessen 
(2<l  ed.  1896.)  Ilessische  Kinderliedthen, 
Deutukes  KiMderUed  und  Kitiderspid,  SekuOl- 
mer  Tanas. 

Ldwandovald  f-dov'-I,  Louis,  b.  Wresdien. 

Posen,  .Apr.  .1,  X^U;  d.  Rerlin,  Ffl.  4,  1894. 
Pupil  of  the  School  of  C  onijKJsition  of  the 
Berlin  .Akademie;  mus.  dir.  of  the  Berlin 
Synagogue  from  1840.  Co-founder  of  tlie 
Inst.  Tor  Aged  and  Indif^t  Mnsicians.  whidh 
f>wes  its  flourishing  coiiflit  Imi  in  i^reat  part  to 
him.  His  main  work  was  as  a  singing-teacher; 
he  comp.  orehestral,  vocal,  and  chamber- 

lUiisic 

L4jwinger  (la'-J,  Mai,  fine  violinist;  b. 
Sulkow,  n.  Cracow,  Mar.  17, 1870;  d.  Dresden, 
Aug.  31, 1908.  Pupil  of  the  Cons,  at  Cracow 
and  I.«mberg;  after  playing  a  short  time  in  the 

th.-orch.  at  Lemlx^rjj  he  was  jjranted  a  sub- 
vention, and  studied  further  with  Griin  at  the 
Vienna  Cons.;  1893,  teacher  of  vl.  at  the  Cons, 
in  Bucharest;  then  Konzcrtmeister  of  the 
Philh.  Concerts  in  Helsingfors;  1897,  do.  of  the 
(iewaiidhaus  and  th.-orch.  in  Leipzig;  from 
1898  'Hofkonzertm.'  with  the  R.  Orch.  in 
Draaden.  Publ.  Legende  f.  vl.  uxl  orrli.  (op. 
9)  and  a  number  of  {)ieces  fur  vl.  and  pf. 
(Tarantella,  Polonaise,  Cajiritrio,  Dunika, 
Serenade,  etc.). 

Lewis.  Leo  Rich,  b.  South  Woodstock, 
Vt.,  Feb.  11,  1865.   Graduate  of  Tufts  Cbtt. 

(A.  B.,  1887)  and  of  Har^•a^d  Univ.  (A.  M.» 
1889);  from  1889-92  pupil  of  Rhcinbergcr  at 
the  Alcad.  dcr  Tonkunst  in  Munich,  winning 
dipkmia  in  comp.;  1892-5,  instr.  of  French  at 
Tufts  Coll.;  since  1895  prof,  of  theory  and 
hist,  of  tiiusic  there;  meniWr  of  Examining 
staff  of  College  Knt ranee  Kx.mi.  Bd.;  since 
1910  chief  examiner;  s< «  r.  of  U.  S.  branch  of 
Int.  Mus.  Soc.  since  1912.— Works:  The  Qm- 
soUUion  of  Afftstc,  cantata  (1895);  Sonata  for 
vl.  and  pf.  (1895);  incid.  music  to  Milton^ 
Comus  (1901);  do.  to  Dekkers  FortunatnS 
(PXJ6);  symphonic  prelude  to  Browning: 's  .1 
Blot  on  the  ^ScuUheon  (1907);  several  minor 
works;  has  also  ed.  a  numbv  of  Song-books. 
He  originated  a  rard-system  of  thcmatic 
cataloguing  ut  music. 

Lewy,  duirlcs,  son  of  Ed.  C.  L.;  pianist 

and  8«lon-com;x>s(T:  b.  I,aus.inne,  1823;.d. 
Vienna,  Apr.  .U),  His  brother.  Rich- 

ard Lewy,  b.  Vienna,  1827.  d.  there  Dec* 
31,  1883.  was  a  player  on  the  French  hom« 
and  a  member  of  the  court  orch.  at  13;  later, 
!ns(>e<  tor-in-('hief,  .ind  st.i^^e-rn.m.iger,  of  the 
court  ojiera.  Noted  singing-teacher  (Mat* 
linger,  Sembrich  and  Lucca  were  among  hb 
pupils). 

Lewy,  Eduard  Constantin,  horn-vir- 
tuoso; b.  Saint-Avoid,  Mo«ielle,  Mar.  .L 
1 796;  d.  Vienna  June  3,  1846.    Pupil  ot 
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Domnich  in  the  Paris  Coiu^  from  1S22  1st 
horn  at  the  Vienna  Court  Open  and  prof. 

in  the  Cons. — Joseph-Rodolphe,  his  brother 
and  pupil  (b.  Nancy.  Apr.  2,  1802,  <1.  Ober- 
I6s.snii/,  II.  Dresden,  Feb.  9,  1831),  Wt»  lit 

horn  in  the  royal  orch.  at  Dresden. 

Le/bach,  Ignace,  b.  Ganilisheim,  Al.«»atia, 
July  17,  1817;  d.  Toulouse,  May  23,  1891. 
Pupil,  in  Paris,  of  Pixis,  Kalkbrenn»,  and 
CThopin;  in  1844,  organist  at  Tootocne  Cathe- 
dral. Excellent  pianist  and  teacher.  His 
pf, -pieces  (225  numliers)  are  'easy,  prcten- 
tiottsand  piciising'  (e.  g..  Nocturnes,  op.  3  and 
A;  Aux  bords  du  Ganges  (Mendelssohn],  op. 
42;  BolSro  brOtant,  op.  61;  BaUadt,  op.  10; 
Valse  ifoettqtir,  op.  216;  Les  bate! tires  dc 
Naples);^  he  also  publ.  an  extensive  Or^an- 
method  in  3  vols.  (3S0  pieces);  oonoert-pieces 
f.  harmonium;  motets  and  son^s  w.  or^.;  etc. 

Lh6vinne,  Joseph,  distinguished  pianist; 
b.  Moscow,  Dec.  3, 1874.    Began  to  study  the 

Kf.  at  the  age  of  5;  pupil  of  Safonov  at  the 
loscow  Cons.,  where  he  won  the  vtrtuoao 

diploma  and  gold  mecJal;  debut  in  1889  at 
Moscow  with  Beethoven's  'Emperor'  con- 
certo (A.  Rubinstein  conducting);  winner  of 
the  Rubinstein  Prize  (Berlin.  1895);  1900-2, 
teacher  of  pf.  at  the  sdiool  of  the  Imp.  Russ. 
.Miis.Soc.  at  Tiflis;  1902-6,  prof,  at  the  Mos- 
cow Cons.;  since  then  living  as  teacher  in 
Berlin;  on  his  extended  concert-tours  of 
Europe  and  America  he  has  met  with  most 
emphatic  success.  His  Amer.  debut  took 
place  with  the  Russ.  S\ni[il).  Orch.  in  New 
York,  Jan.  27,  1906;  subsequent  tours,  1908- 
9,  '12-3,  '15-4S.  He  is  a  player  in  the  grand 
style. 

Lladov  n'ya'^'-l.  Anatole,  b.  Petrograd, 
May  11,  1855;d.  thereAugust,  1914.  Studied 
af  the  Tons,  under  Johansen  (cpt.  and  fugue) 
anil  Kinisky-Korsakov  (nius.  form  and  in- 
struniciit.iti'ml.  {'"roin  1878,  prof,  of  luirniony 
and  theory  at  the  P.  Cons.;  also  to  the  Imp. 
Chapel.  From  1894,  conductor  of  the  con- 
certs of  the  Mus.  Soc.  His  works,  chieHy  f. 
pf.,  are  technically  difficult,  and  of  elegant  and 
di.stinguished  originality:  Op.  .Six  morreaHx: 
op.  4,  tour  Araboques;  op.  7  and  8,  Intermezzi ; 
op.  11,  Prelude  and  Masurka:  op.  13,  four 
preludes;  op.  20,  Novellette;  op.  21,  Ballade; 
op.  28,  three  Preludes;  op.  U,  Deux  morctaux; 
further,  mazurkas,  waltzes,  impromptus, 
bagatelles,  idyls,  sketches,  etc.  For  orch.:  Op. 
Vi,Seherto;o^.  16,do.  ;op.  19,  Alia«ifrl»<Pf^«de 
la  zuinguelle)  ;  op.  21b,  BaUade;  op.  49,  Poto- 
naise;  op.  55,  do. ;  3  symph. poems  (op.  56,  Baba 
Ya§it;  op.  62,  Le  Lac  •m^kamU;  op.  63,  Kihi- 
mora);  op.  28,  choruses  w.  orch.  to  Schiller's 
Braul  von  Mfssina;  op.  60,  do.  to  Maeter- 
linrk's  Swtir  Bralrire.  A  ballet,  LtUa  OHd 
Adflai,  was  left  unfinished. 

Lia'punov,  Serge  MlchalloTitch,  bom 


Yaroslav,  Russia,  Nov.  30,  1859.  Student 
1878-83  at  Moscow  Cons,  under  Klindworth 
and  Pabst  (pf.),and  Hul)ert,  Tchaikovsky  and 
S.  Tan«ev  (comp.).  From  1884-1W2  sub- 
director  of  the  Imperial  Choir  at  Petrograd; 
1902-10,  inspector  of  music  at  Si.  Helen's 
Inat.;  dnce  1910  prof,  at  the  Cons,  in  Pe- 
trograd. ffas  ap|H\irofl  as  cond.  (by  invita- 
tion) in  Berlin  and  Leipzig  (1907),  an<i  as 
pianist  in  Germany  and  Austria  (1910-1 1); 
attended  the  mus.  oongrea  in  Rome  (1911) 
as  representative  of  the  Russian  government. 
He  is  a  member  of  the  I  in]).  C.eogr.iphical 
Soc.,  in  which  latter  caij.u  ii\  lu-  was  commis- 
sioned in  1893  to  collect  the  folk-songs  in  the 
CK)vemmentsof  Vologda,  Viatna  and  Kostro- 
ma (publ.  w.  pf.-accomp.in  1897).  WoricBiFor 
orch.:  Op.  2,  Balladf;  op.  4,  Pf.-concerto  N'o. 
1:  oj).  7,  Oinrrlure  solenneUe  (on  Russian 
thenu's);  ()().  12,  Symphony  in  B  in,;  op.  16, 
Polonaise;  op.  28,.  Rapsodir  f.  pf.  and  orch. 
(on  Ukrainian  themes);  op.  M,  Yelasova  Vi^, 
symph.  pt>em;  op.  .vS,  Pf.  concerto  No.  2; 
for  pf.:  Op.  1,  Trots  morcetiux;  oj).  6.  Sept 
prmtdes;  op.  11,  Dome  fludrs  d'exrt  ution 
transrendante;  etc.;  songs.  Has  ed.  the 
correspoiwlence  between  Tchaikovsky  and 
Balakirev  (1912;  in  Russian). 

Llbon  [n-brjhn'l.  Philippe,  b.  (of  French 
>arentsl  Cadiz.  Sjjain,  .Xug.  17,  1775;  d. 
^l^is,  l"i-b.  .S,  1S^S.  Pupil  of  \'iotti  in  Lon- 
don; 1796,  chamber- virtuoso  in  Lisl>on; 
1798,  in  the  R.  orch.  in  Madrid;  settled  in 
Paris  in  1800,  and  became  niemlMT  ftf  the 
court  orch.  and  chamber  niusirian  to  the 
Empress  Josephine.  Publ.  6  concertos  for  vl. 
and  orch.;  6  str.-trios;  3  Duos  comertamts; 
2  vols,  of  Airs  varifs;  Trenfe  caprices  f.  vl.  solo. 

Lichey  [Ifyhlj.  Relnhold,  ofigan-virtuoso; 
b.  Pohlsdorf,  n.  Li^nitz,  Mar.  26.  1879. 
Pupil  of  Baumert  and  Rudnick  in  Bredau, 
completing  his  studies  at  the  Kg!.  Ifoch- 
schule  in  Berlin  (1901-4);  IWS,  org.  in 
•Aachen;  since  1907  org.  at  the  1  lalnTl.erger 
Trinitatis-Kirche,  mu8.-teacher  at  the  Kcal- 
pymnasium,  and  cond.  of  the  Oratorien-Verein 
m  Konigsherg.  Has  publ.  a  numlier  of  com- 
positions for  organ,  motets,  male  ciioruses,  etc. 
-  Lich'ncr,  Helnrlch,  b.  Han^ersdorf,  Sile- 
sia, Mar.  6,  182Q:  <l.  Breslau.  J. in.  7.  1><')S. 
Pupil  of  Karow,  at  Bun/.iau;  l)elin,at  Berlin; 
and  Mosewins,  Baumgart,  and  Ad.  Hesse,  at 
Breslau,  where  he  became  cantor  and  org. 
of  the  Church  of  the  11,000  Virgins,  and 
cond.  of  the  S,MV<erbun<I  -Works:  Popular 
pf.-pieces  (rather  comnionpl.ice  sonatinas, 
etc.);  psalms,  choral  music,  and  songs. 

LIch'tenberjl,  Leopold,  violin-virtuoso; 
born  San  l*"rancisco,  Cal.,  Nov.  22,  1861. 
Taught  by  Beaujardin,  he  playe:l  in  a  concert 
at  8;  at  12,  Wieniawski  took  him  as  his  pupil 
and  aid  on  a  tour  through  the  United  States. 
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Later,  after  6  months  under  Lambert  at  Paris, 
L.  rejoinetl  Wicniawsid  at  Brussels,  and 
studied  hard  for  3  years,  then  winninir  the 

firsi  |)rize  of  honor  at  tlu-  nalinn.il  '<  oix ours'. 
A  successful  tour  in  Holland  was  iollowed  by 
a  season  in  New  York,  etc.,  with  Th.  Thomas, 
when  L.  made  a  3 -year  European  toumie^ 
another  successful  American  trip,  and  lived  in 
Boston  for  st)nic  time  as  a  memlH-r  of  ilu- 
Symphony  Orch. ;  since  1899  head  of  the  violin 
department  in  the  National  Cons,  at  New 
York.  In  1904  he  fornif<l  with  .Adele  Mar- 
gulies  (pf.)  anti  Leo  .Vhulz  (vcl.)  tlie  'Mar- 
gulicsTrio',  whose  concerts  rank  among  the 
most  important  f:hamber*mu8k:  concerts  in 
N.  Y.  Both  in  technical  finfah  and  emotion- 
al power,  L.  ranks  high  among  living  virtuosi. 

Lich'tenstein,  Karl  August,  Freihcrr 
von,  b.  Lahm,  Franconia,  Sept.  8,  1767;  d. 
Berlin,  Sept.  16,  1845.  Intend  ant  of  court 
theatres  at  Dessau  (1798),  Vienna  (1800), 
Bamhert(  (1811),  and  Berlin  (1823;  director 
of  the  op<T.i,  1825).  {"(nn|>os(^l  11  n[K'ra9 
and  numerous  vaudevilles. — Sec  ^.-Lcx. 

Lldi'tviitluil,  Peter,  comp.  and  writer; 

I.  I'r.  sl)urK.  1780;  d.  Milan,  Aug.  18,  1853, 
where  lie  had  setlleil  in  1810.  I'rod.  3  operas 
and  4  ballets  at  La  Scala;  pubL  a  string- 
quartet,  2  pf.-trio6  and  pf.-pieccs.  His  chief 
writings  are  Cenni  biografictinlomo  at  ceUbre 
maestro  ]\'.A.  Mozart  (1814);  Mozurl  c  Ir  sue 
creaziotti  (1842);  listrtica,  ossuidottrina  drlbcUo 
eddle belle  ar/t  ( 1 83 1 ) ;  Diztonario  e  bibliografia 
della  musim  (1826;  4  vols.,  the  last  two  con- 
taining bibliography). — See  Q.-Lex. 

Lld6ii  [le-ddhn'],  Jos^,  born  Bejar,  Sala- 
manca. 1752:  d.  Madrid.  Feb.  1  1.  1827.  Was 
chorister  in  Sladrid,  then  org.  at  the  (  atli.  in 
Malaga;  18t>8,  org.  at  the  R.  ( 'ha|K  l  in  Madrid, 
and  hnally  m.  di  capp.  there.  I'ubl.  fugues 
for  organ  and  a  method  of  aocomp.;  among 
hi-  MSS.  ill  the  K.  ("hapel  are  two  of>cras, 
Glauia  y  Coriolano  and  /i/  baron  de  Mescas,  a 
Miaerere,  Te  Oeum,  hymns,  motets,  etc 

Lie  n'ya).  Erica  fMnn'.  Nissen],  born 
Kongsvinger,  n.  C  hristi.iiiia,  j.in.  17,  1845; 
d.  Christiania,  Oct.  27,  l'>()3.  I'i.inist,  pupil  of 
Kjerulf  (1860).  and,  at  Berlin,  of  Th.  KuUak 
(1861-6);  the  latter  engaged  her  as  a  teacher 
in  hi.s  arad.,  and  [K'rMi.i'li  <l  In  r  to  ^m\c  a  con- 
cert, the  success  ol  wlui  li  eucutir.igc-*!  her  to 
make  a  tour  in  <  lermaiiy,  and  to  ( "oi)c-nhagen 
and  Stockholm  (elected  member  of  the  Koyal 
Acad.).  Gave  concerts  in  (".ermany  in  1871, 
then  returning  to  ( 'o(H  iili.iL;<  ti,  where  she  was 
app.  prof,  at  the  Con-.  In  1S7I  she  married 
Dr.  Oscar  Nissen;  .iiii  r  ,iiH>tli<  r  succ  tour 
of  Germany  (1876-7 )  slu  s.  t(ii  <l  asaconcert- 
pianist  and  teacher  in  Christiania. 

Lie,  Si^uni.  b.  Drammen,  Norway,  May 
23,  1871':  d.  there  Sept.  29,  1904.   Pupil  of 


r.  Lindemann,  B6hm,  and  J.  Hohcr;  1S91-3, 
at  the  Leipsw  Cons.:  after  nis  return  be  was 
cond.  of  the  Harmontt  and  at  the  Central  Th. 

in  Bergen;  winning  the  Houcns  stipend  in 
1*>00,  he  spent  a  year  in  further  study  in 
Berlin,  ana  returned  to  his  native  country, 
where  he  was  cond.  of  the  'Christiania  Han- 
dclswland  SAngffirening.' — Works:  Symphony 
ill  A  111.;  (hirnlalisk  Suite;  a  pf.-tiii intet ; 
Erling  .Skaigsson  f.  bar.  solo,  male  ch.  and 
orch.;  .VoTTM  DoHse  f.  vl.  and  pf.;  pf.-F>cs.; 
male  choruses;  songs  (a  cycle,  Wartburg,  etc.). 

Ue'be,  fiduard  Ludwig,  b.  Magdcburs. 
Nov.  19,  1819;  d.  Chur,  Feb.  4.  1900.  Pupil 
of  Spohr  and  Baldeweinat  Kasficl;nius.dir.at 
Koblenz,  Maycnce,  and  Worms;  taught  for 
some  years  in  Strassburg;  then  in  London. — 
Works:  Opera  Pie  Braut  von  Asola  (Karls- 
ruhe, 1868);  he  publ.  popular  songs,  and  pf.- 
pieces;  other  comps.  MS. 

Llebeakind  [le'-l,  Joseph,  b.  Leipzig,  Apr. 
22,  1866.  Pupil  of  Herm.mn,  Sitt.  Rciiiti  ke 
and  Jadassohn  at  the  Leipzig  ("oiis.:  living  in 
Leipzig  as  composer,  writer,  and  collector  of 
first  and  rare  editions.  Hn  vatuabte  library 
coiit  liiis  a  complete  set  of  the  first  editions  of 
(  iluck  pul)l.  works.  He  has  eti.  a  number 
of  almost  unknown  works  of  (ilurk,  .Mozart; 
Dittersdorf;  and  transl.  into  Gcr.  Wotaues> 
ne's  thematic  cat.  of  Cluck's  works  (witk 
a<Mitions). — Comps. :  Op.  2,  Str.-fjuartet  in 
E  m.;  op.  3,  Pf.-tno  in  \)  m.;  op.  4,  Symphony 
in  A  ro.;  op.  6,  2  fugues  for  org.;  op.  7,  Str.- 
qiiartet  in  C;  op.  12,  Festmartch  f.  orch.; 
choruses  and  songs. 

Lie'blch,  Ernst  (Johann  CrOtHob),  h. 

Rreslau,  Apr.  1,^  18.^0;  d.  there  S-pf  2J. 
1884.    I^nunenl  violin- in.iki-r,  the  sma-i'Sor 
of  his  father  and  grandfather,  and  tra'mM  m 
the  workshops  of  Vuillaumc  (I^iris),^  Hut 
(London),  aitd  Bausch  (Leipzig).    His  instrs. 
have  taken  several  first  prizes. 

Uebia,Fnuis,b.  London,  i860.  Received 
his  first  instruction  from  his  father,  Im- 

munuel  L.;  then  pupil  of  I.  St^iss  and  F. 
lliller  at  the  Colosne  Cons.;  st.  further  in 
Dresden  with  E.  Kretschmer  and  H.  von 
BiUowj  has  toured  England  as  solo  pianist, 
and  with  Mmes.  Ratti  and  Nenida.  He  is 
esfKTially  intcnsted  in  Deliussy  (whose  works 
he  St.  with  the  comp.)  and  the  nuMlern  French 
schtKjl;  living  in  London  as  concert-pianist 
and  twjcher.  His  wife  im'f  Louise  Shirley) 
has  written  a  biogr.  ol  Debu».sy  (1908). 

Liel>i|t.  KmI,  b.  Schwedt,  July  25,  1808; 

d.  [Berlin,  Oct.  6,  1872.  At  first  'Stabsolwist' 
in  the  .Alexander  ( irenadier  Rest..  Berlin,  he 
established  in  184.^  an  independent  orchestra, 
the  Berlin  'Svmphoniekapelle,'  which  at- 
tained such  a  high  atandara  that  it  was  em- 
ployed for  the  concerts  of  the  Smgakademie, 
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for  the  Kiinstler-Kooserte,  etc.  In  1860  he 
was  made  R.  Music-Director.    In  1867  his 

onhcstra  (lf.scrfr<|  him,  and  eleitid  I'rof. 
Stern  (onductor;  L.  did  his  U-sr  to  ort:.iiiizc 
another  orch.,  but  the  new  om  lu  x  rr  In  <  ,itne 
as  good  astheold.— Jullua  L.,hib  son  (18.^H- 
1885),  was  Kapellm.  at  Lms  for  many  years. 

Liebling,  Emil,  fine  concert-pianist;  b. 

Pless,  Silesia,  Apr.  12.  1851;  fl.  ('hi(a>;n,  Jan. 
20,  1914.  Studied  (he  piano  with  Khrlich  and 
Th.  Kullak  at  Berlin,  Dachs  in  Vienna,  and 
Liszt  at  Weiinar;  composation  with  H.  Dora. 
Berlin.  He  came  to  America  in  1867,  and 
Hve<i  in  Chicago  from  1872,  actively  rniratred 
as  a  concert-pianist,  teacher,  and  contributor 
to  several  papers. — Chief  publishe<l  works: 
For  pf.,  GavoUe  moderne,  op.  11;  Flonnce 
Vahe,  op.  12;  Fnt  foUet,  op.  17;  AlbunMaU, 
op.  18;  two  Romances,  op.  20  and  21;  Cradle- 
song,  op.  23;  Ciinzonetta,  op.  26;  Mrnuello 
S^enosOf  op.  28;  Mazurka  dc  concert,  op.  30; 
Sprint  SoHgt  op.  33;  Songs  {AdieUf  Dost  thou 
Remember^  etc).  He  was  editor  for  The 
American  Hiatoryand  Eacydopsediaof  Mtaic' 

Lieblinit,  Georg,  b.  Berlin,  Jan.  22, 
1865.  Piano -pui>il  of  Th.  and  Fr.  Kullak, 
and  later  of  Liszt;  stiuliiMl  comp.  with  H. 
Urban  and  Vl.  Dorn.  1880-5,  teacher  in 
Knllak's  Acad.;  1881,  first  professional  tour 
in  Germany  and  Austria.  First  BcrHii  rmx- 
cert  in  Oct.,  1884,  was  very  mkcissIHI. 
Eurojx^an  tours  l.S,S5-9.  Court  pianist  to 
Duke  of  Koburg  (1890).  From  1894-7  he 
directed  his  own  music-school  in  Berlin; 
1808  1008  in  London  as  prof,  at  the  C.  S.  M.; 
since  IWS  living  in  .Munich  as  dir.  of  his  own 
Com.  AnUMlK  his  elegant  salon-compsi.  may 
be  noted  Ofk  15.  Uttite  d  la  Waileau;  op.  31, 
Notmtle  SuUe  i  m  W.;  op.  42,  SuU*  italienne; 
op.  54,  Aria  e  Tnrantflla  f.  vcl.  and  pf.  — Cf. 
G.  Braun,  lIoJpMniil  G.  L.  (Berlin,  1896). 

Llemann,  Oscar.  Sec  M.x.vskiki.d,  Or- 
lando. 

Llenau  [le'now],  Robert,  music-publisher 
in  Berlin;  b.  .Niustadt.  Holstein.  Dec.  28, 
18.^8.  Purchased  Schlesin^er's  business  (Ber- 
lin) in  1864,  and  Haslinger's  (Vienna)  in  1875; 
with  the  latter  he  acquired  the  most  important 
works  of  Weber,  Meyerbeer,  Liszt,  Spohr,  etc. 

Liepe  {le'peL  Emil,  b.  Potsdam.  Jan.  16, 
1860.   Began  his  mus.  education  at  Schwant- 

zer's  Cons,  in  Berlin;  frf)ni  1870  82  at  the 
Leipzig  Cons.,  pupil  of  F.  Rcbling  (voice), 
Reinecke  (pf.),  and  Jadassohn  (comp.);  then 
St.  singing  for  one  year  with  Gansbacher  at 
the  Vienna  Cons.;  1884-1902.  dram.  bar.  at 
various  German  theatres  (1891,  '92  sang 
KlinRsnr  and  Bitcrolf  in  Bayreuth);  since 
then  has  appeared  only  as  Lieder-singer; 
1903-7,  prof,  of  singing  at  the  Sondershausen 
Cons.;  made  'Kammcrsiinger'  in  1901;  since 


1907  living  in  BcrKn  as  a  teacher  and  critic 
of  the  'AlTgem.  Mutikseitinf^.'^Works:  The 

1-act  opera  Colomba  (Danzig,  1894);  over- 
ture and  incid.  mus.  to  Nartiss;  the  symph. 
poems  Fatum  and  RiAclMick;  a  symphony  in 
C  m.  (1913);  songs.  Has  also  publ.  several 
Wagner-Albums  (voice  and  pf.)  and  a  new  ed. 
of  Erk's  LiedersckatB. 

hier  (l$r],  Jacques  mn,  distinguished 

•cellist;  b.  The  Hague.  Apr.  24,  1875.  Pupil 

there  of  Martog  and  Giesc;  1887-8,  of  Ebcrle 
at  Rotterdam;  1891,  solo  'cellist  of  the 
Palace  Orch.  in  Amsterdam;  1892-5,  in 
Basel.  After  an  extended  European  tour  he 
joined  the  Berlin  Philh.  Orch.  m  1897;  app. 
instr.  of  'celU)  .it  the  Kliinlworth-Scharwenka 
Cons,  in  1800.  In  Vnio  he  founde<l  with 
J.  van  Veen  (vl.)  and  Coenraad  Boa  (pf.)  the 
'Hollandis<  hes  Trio,'  which  soon  enjoyed  a 
Kurojx;an  reputation  (dissolved  1907);  from 
1010-12  he  concertized  as  soloist  and  with 
the  Heermann-van  L.  Quartet;  since  1913 
principal  prof,  at  the  Klindworth-Schar> 
wenka  Cons  in  Berlin.  Has  publ.  Violon- 
ceU-Bogenkihmk;  Moderne  lioloncrU-Tech- 
nik  der  linken  u.  der  ruhten  Hand;  and  ed. 
about  400  classical  pes.  for  'cello. 

Llerhammer  [ler'-].  Dr.  Theodor,  fine 

concert-barliiiru  ;  b.  Lember^,  Nov.  18,  1886. 
Graduated  from  Vienna  Univ.  as  M.  D.,  and 
practised  as  a  throat  specialist ;  began  to  study 
singing  with  Prof.  Rcss  in  Vienna,  went  to 
Caraffa  in  .Milan  and  Sttx  khauscn  in  Frank- 
fort; made  his  debut  at  Vienna  in  1894  in  a 
concert  with  Fritz  Kreisler,  and  scored  an 
emphatic  success;  toured  Austria  and  Hun- 
gary (1896),  (k?rmany  (1808),  Russia  ilKOO), 
France  and  England  (1900);  after  a  successful 
tour  of  the  U.  S.  in  1904  he  settled  in  lx)ndon 
as  prof,  at  the  R.  A.  M.;  made  hon.  F.  R.  A. 
M.  in  1906. 

VJIfVLtmcmk%  Rodtitit  Fn^herr  von,  emi» 

nent  writer  on  music;  b.  Plon,  Holstein,  Dec. 
8,  1820;  d.  Koblenz,  Mar.  5,  1012.  Studied 
jurisprudence  and  philology  at  Kiel,  Berlin, 
and  Copenhagen;  was  prof,  of  the  German 
language  and  literature  at  Tena  1852-5,  then 
pri\y  councillor  at  Saxe -^^eintngen;  in  1858 
lie  accepted  the  invitation  of  the  newly  or- 
ganized Historical  Commission  at  Munich  to 
collect  and  annotate  the  historical  German 
folk-songs  of  the  middle  ages  (puU.  as  Hi- 
storisrhe  Vnlkslieder  der  Deutschen  vom  13.-16. 
Jahrhundert  in  4  vols.;  Leipzig,  1865-9). 
In  1869  he  settled  in  Munich,  and  was  elected 
foceiKn  member  in  ordinary  of  the  Bavarian 
Acad,  of  Sciences.  From  1876  he  lived  in 
Schleswigas  provost  of  St.  John's  monastcn,'. 
In  honor  of  his  ninetieth  birthday  a  'Fest- 
schrift' was  publ.  to  which  many  of  thefov^ 
most  musicologists  contribute<l  (Riemann, 
Adler,  Friedlander,  Kretzschmar,  Sandbeiger, 
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5>clfrcrt,  ctr.).— Other  works:  C.  E.  F.  Weyse 
und  die  dtinisdir  Musik  seit  dftn  vorigrn  Jahr- 
hundert  (8th  annual  series,  187S);  Cbcr  dm 
CknwuoMi  inier  goangeliscken  Kircke  (1881, 
in  *2eit>  und  Stneitfragen.'  No.  144):  bio- 
jfraphy  of  J.  B.  (T.uner  in  the  'Allgem. 
deutsche  BiuKmphic';  Deutsches  Lebcn  im 
Vnikslied  urn  1530  (the  finest  German  fotk- 
songfs  of  the  16th  centunr,  with  melodiw;  in 
volume  it  of  Kfirachner-Spemann's  ^>eutic]ie 
NationalHttcratur');  t*Vr  Kirchrnmusik  und 
Kirchenconcert  (in  the  hi  annual  rciwrt  of  the 
'V'erein  fiir  cvang.  Kirchcnniusik') :  Vber 
Entstehung  der  Chormusik  innerhiUb  der 
LUur^ie  (in  the  Magdeburg  'Kvang.  Kirchen- 
Zfil  Lin;;' I ;  C'hornrJu  titi^  fur  die  Sonn-  und 
FeslUt  gc  di'  5  ma  ngelischen  K  iniu-n jahrcs  ( 1 900 ) ; 
akocontrib.  the  mutical  portions  to  Paul's 
'Crundriss  der  gertnan.  Philologie';  etc. 

UUenthait  Abraham  W.,  b.  New  York, 
Fd>.  13,  1859.    Received  his  entire  mm. 

training  in  N.  Y.;  st.  vl.  with  G  Woingarten 
(lS6'*  -75)  and  H.  Brandt,  the  Icadri"  of  the 
I'liilliarni.  Soc.  (1877-9),  harm,  and  cpt.  with 
C.  C.  Miiller  and  instrum.  with  Enut  Grill; 
1886-91 .  member  of  the  Theo.  Thomas  Orch. ; 
cUt  tc<l  member  of  the  Philh.  Soc.  in  1887;  for 
man)-  years  he  played  the  viola  in  the  N.  Y. 
String-Quartet,  which  made  a  Specialty  of 
all  of  Beethoven's  quartets;  now  (1917) 
livinR  in  N.  Y.  as  teacher  and  composer.^— 
Works:  0|).  IS,  Str.-quintel  in  K.;  op.  21, 
Str.-sextet  in  D  m.;  op.  25,  Pf.-trio  in  B.>;  op. 
26,  Sonata  f.  vl.  and  pf.  in  O  m.;  op.  .?6,  Str.- 
qti.irtct  in  Bl>;  also  narK  cs  for  full  orchestra. 

Liljefors  [hl'y^-],  Ruben,  born  llpsala, 
Sweden,  Sept.  30,  1871.    Pupil  there  of  1. 

I letleiil>l;ul ;  then  of  Jadassohn  in  I.cipzi^j 
(1895-^,  aii'l  av;aiii  ''^7-''):  later  st.  conip.  with 
nracM-ke   and   rond.    with    Kutzsthbaih  in 

Dresden,  and  conip.  with  R^er  in  Leipzig. 
Cond.  of  the  Students'  Chorus  in  IFpsBia 

(l')02");  settled  in  Goteborg,  and  was  cond.  of 
thr-  Stiidintn'  Chorus  there,  190.^-9,  and  chor- 
us-ui.ister  of  the  Pliilh.  Sk-.  10(M-ll;  since 
1912  cond.  of  the  L^ns  Orkester-Fi^rening 
there. — ^Worloi:  Symphony  in  El»;  a  concert- 
overture;  intermc/zo  f.  orrh.;  inrid.  music  to 
Friijofocli  Inufhor)^;  a  pf.-cuiu xrtu;  Blomster- 
fursten  (The  1-lower-prince)  for  soli,  ch.  and 
orch.;  a  sonata  for  vl.  and  pf.  in  £  m.;  male 
choruses;  pf.-ix^.;  songs. 

I.irio,  (Giuseppe,  pianist  and  dramatic 
conip.;  b.  Galatina,  Lecce,  Italy.  Feb.  26, 
1814;  d.  Naples,  Feb.  4,  1863.   Pupil  of 

Furno,  Lanza  and  Zinv:.iivl!i  in  tlie  Naples 
Cons.  Having  R<KKi  luck  with  hiss  dramatic 
firstling;,  (  im  moglif  per  24  ore  (Cons,  theatre, 
1834),  he  launched  out  as  an  opera-compoeer, 
and  up  to  1842  prod,  9  more  operas,  L'osteria 
d'Andujar  (Naples,  1840)  being  the  \h  ~.i  antl 
most  successful.    Much  ill  success  having 


disgustecl  him,  he  turne<!  to  teaching,  and 
in  1846  was  app.  teacher  of  harmony,  etc.. 
in  N.-iples  Cons.,  where,  in  1859,  he  succeedoti 
C.  Conti  as  teacher  of  cpt.  and  comp.  From 
1849-53  he  prod.  6  more  operas,  generally 
with  slight  sun-ess.  A  rlisorder  of  the  hrain 
put  an  end  tr)  Ins  career  in  1861. — Other 
works:  Symph  lir^  a  pf.-quartet;  much  good 
piano-music;  aLxj  church-music. 

Lim'bert,  Frank  L.,  b.  New  York,  Nov. 

15,  1866,  living  in  Germany  since  1874;  trained 
at  the  HcK-h  ('ons  ,  F'rankfort-on-Main  ;  then 
further    by    Rlieinl>eri;er;    8tudie<l  iiitisical 
science  at  the  universities  of  Berlin  and  Strass- 
burg,  graduating  Dr.  pkU.  at  the  latter  i  n  1894 
(dissertation  Beitrag  sw  Keimtmis  der  vatks- 
IdniMcAsil  Musik,  inshesoniere  der  Balladm- 
komposititm  in  England).    1895-8,  cond.  of 
the  Oratorio  Soc.  mt  Hanau;  a  short  time  in 
Franlcfort asoomnoserand teacher;  tliea  oocid. 
of  thechoral  soc^Dttsseklorf.'  and  prof,  at  the 
Cons,  in  DUsscldorf;  in  19()f)  lu-  return tnl  to 
his  former  position  in  Hanau.  — Publ.  works: 
Op.  1,  Dret  Prdludien  u.  Fugrn  f.  pf.;  op.  3, 
Komert^uck  f.  pf.  and  orch.;  op.  4,  Sonata  f. 
vl.  and  pf.  in  A;  op.  6,  Ein  Zyklus  von  Sonetten 

f.  mixitl  ch.  a  capp.;  op.  7,  Sonata  f.  \  la.  and 
pf.  in  C  ra.;  op.  15,  Str.-quiirtet  in  F  m.;  op 

16,  vara,  on  a  theme  by  Handel  f.  orcb.; 
18,  2  scenes  from  Siidennann's  Johannes.  \. 
soli,  ch.  and  orch.;  choruses,  sones,  and  pL- 
pcs.  Also  wrote  Jfosarl'«CsM0Ar«sa»  (1904). 

Limnan'der  de  Nieu'wenbore  [n'yo'x-vn- 
hoh-v^l,    .Vrmand    Marie    Ghialain,  b. 
Ghent,  May  22,  1814;  d.  Moignanv\A\e.  Aug. 
IS,  1892.    Pupil  of  Lambiilotte  at  Freiburg; 
and  of  Fetis  at  Paris;  founded  a  sinjfinjf- 
S(K-iety,  'Reunion  lyricjue,'  at  M.iliiuv  li\ed 
thereafter  at  Paris. — Works:  The  comic  ope- 
ras Us  MotUfnf trims  (Op.-Com..  1849),  U 
Chdteau  de  la  Btwhe-BUuf  ( 1 85 !  * .  and  Ytcnru 
(1859);  a  grand  opera,  Le  Mailre-chiinteur 
(Oix-ra,  185.?);  another.  La  Messe  de  minuU 
(MS.);  Scenes  druidiques,  f4>rch.:  churdi-mu- 
sic,  a  'cello-sonata,  a  str.-quartet,  songs,  etc. 

Un'cke,  Joseph,  b.  Trachenberg,  Silesia, 
Tune8,  1 78.?;  d.  Vienna,  Mar.  26.  \S^7.  'Cel- 
list in  the  famous  Rasumovsky  (Juartel,  1808- 
16;  playe<l  in  Schuppanzi^h's  soirees;  was  1st 
'cello  at  the  Th.  an  der  Wien,  iinally  at  the 
Vienna  Court  Opera.  Comp.  Variations  for 
•cello. 

Lincke,  Paul,  b.  Berlin,  Nov.  7,  1866. 
Was  for  vears  th. -conti.;  then  establ.  a 

vcrv  succ.  [iiilfli^liiiij.;  business  (.Ap>ollo-Kunst- 
verlag,  Berlin),  .'^mon^  his  numerous  farces 
and  operettas  (all  prod,  m  Berlin)  the  best  are 
Venus  auf  Erdrn  ( 1807),  Im  Keirhf  drs  Indra 
and  Frau  Lunn  (1899),  Fruulrin  Loreley 
(1900),  .V(j/!:;rn  /M;;:/-j7and  Lysistratn  fl902); 
a  Alm-operetu,  Der  Gliickswaiur  (1913). 
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Lind,  Jenny,  famous  soprano,  ralltfl  'the 
Swedish  NiRhlinKalt?';  b.  StiKkholin,  ()»t.  6. 
1820;  d.  at  her  villa,  Wynd  s  Point,  Malvern 
WelU.  Nov.  2.  1887.  Admitted  to  the  school 
of  singing  rannected  with  the  Court  Th.,  she 
studied  iindi  r  Herg  and  IJndblad,  making  her 
debut  in  Mairh.  183S,  as  Agalhe  in  Drr  Fret- 
schulz,  afterwards  singing  Kuryanthe.  Alice 
atobert  le  Diableh  and  Giulia  (La  Vestale). 
Although  eminently  stioceflsful,  she  was  not 
satisfied  with  the  quality  of  her  voice,  and  in 
June,  1841,  went  to  Manuel  (iarcia  in  Paris, 
who  rave  her  lessons  for  nine  months. 
Meyerbeer,  on  hearing  her  then,  prc<iirtefi  a 
brilliant  future.  Though  she  sang  at  the 
Optr.i  in  she  w.is  not  eii^.i^ied.     In  1844 

she  went  to  Herlin,  studied  German,  and  sang 
the  rflle  of  Viclk;i,  m  Meyerbeer's  FeUlat^er  tH 
SchUsifn,  with  great  applause.  Then  began 
a  triumphal  progress  through  Hamburg, 
Cologne,  .ind  Koblenz  (.\])rii,  1H15),  and  via 
Copenhagen  to  her  native  city;  sang  in  the 
Leipzig  GewandhauB  Dec.  6,  1845,  was  en- 
gaged for  the  Vienna  Op>era,  and  ap{x*ared 
there  .\pr.  18,  1846.  Her  London  debut,  put 
off  by  all  sorts  of  excuses  and  advertiseo  in 
everyway  in  order  to  inflame  public  curiosity, 
was  on  May  4,  1847,  at  H.  M.'s  Th.,  as  AHce 
in  Robert.  She  K- i|>«  d  at  once  to  the  pinnacle 
of  fame;  "the  town,  s.iired  and  profane,  wt-nt 
mad  about  the  Swe^lish  nightingale,"  s,iys 
Chorlcy.  Her  voice,  with  a  compass  from  d^- 
was  *a  soprano  of  bright,  thrilling,  and 
remarkably  sympathetic  quality':  she  was  an 
unrivalled  coloratura  smger,  wonderlully 
long-breathed,  and  showed  exquisite  taste  in 
her  cadeiue,  which  she  usually  invented.  Her 
imperaonations  of  La  Sonnambuh,  Lucia, 
Giulia  {La  VestaIrK  (  re  itid  .i  furore.  Never- 
theless, she  left  the  operatic  stage  in  1849 
(her  last  appearance  was  in  Robert,  May  18), 
to  become  the  chief  ornament  of  the  ooncert- 
sta^e,  a  position  which  she  held  undisputed 
until  1870.  From  IS.SO  2  she  toured  the 
United  SUites,  reaping  a  golden  harvest  (  $130,- 
000);  of  this  sum  she  distributed  $100,000  to 
various  charitable  institutions  in  Sweden. 
She  roiirriwl  Otto  Cioldschmidt  in  Boston, 
I'eb.  5,  1852;  went  by  way  of  Holland  to 
Dresden,  where  she  remained  a  long  time; 
and  returned  to  London  in  1856,  frequently 
api>earing  in  public.  CioUls(  hmi<lt  i oihIik  ted 
the  'Bach  C  hoir'  for  a  time,  and  she  sing  l>oth 
at  rehearsals  and  performances.  Her  final 
public  appearance  waa  at  Dttsseidorf  in  her 
husband^s oratorio  Ruth  (Rhenish  Mus.  Fest.. 
1870).  Her  pri\  ;iti-  life  wasasadmirableas  her 
ublic  repute;  her  generosity  was  unlx)un<|i-d; 
er  modesty  an<l  nobility  of  soul  have  been 
the  theme  of  enthusiastic  eulogy.  A  bust  of 
Jenny  Ltnd  was  unveiled  in  Westminster  Ab- 
bey, .Apr.  20,  18^4. — Him  if><  k \r'nv:  Anon., 
J.  L.f  die  sckwedische  NachtigaU  (Hamburg, 


184.">;  also  in  Swetlish);  .\.  J.  Rerhcr,  J.  L. 
Eine  Skizzt  ikres  Ltbrtts  (V'ienn.i,  I84<>);  J.  H. 
L>-ser,  G.  Meyerbeer  und  J.  L.  (Vienna,  1H47); 
C.  G.  Rosenberg,  J.  I.,  in  A  mcrica  (New  York, 
1851);  Fr.  Hedberv,  Svenska  Opertudngare 
(Stockholm.  188.S):  H.  S,  Hoii.ind  and  W.  S. 
Roi  kstro,  Memoirs  of  .Mme.  J.  L.-G.,  1820- 
51  (2  vols.,  London.  l.H'M;  Ger.  tr.  by  J.  H. 
SchdU,  LeiQsig,  1891;  Swed.  tr.  by  R.  Spil- 
hammar,  Stockholm,  1891;  condensed  Engl, 
ed.  189.^  [1  vol.]);  W.  S.  Uo.  kstro  and  O. 
(ioldschmidt,  J.  L.  G.  A  Retard  ami  Analxsis 
.of  the  Method  of  the  late  J.  L.-G.  (London, 
1894):  C.  A.  Wilkens,  J.  L.  Ein  OuilienbUd 
uus  der  evang.  Kirche  (CUtersloh,  1894:  4th 
ed.  1913;  Fr.  tr.  by  J.  Jei|uier.  <  lenevu,  1896; 
5d  ed.  l91U  i;  M.  Holnistrt)ni,  7.  L.  sunt  Konst- 
nArinna  och  ntilnniska  (*kjteborg,  1913);  J, 
L.'s  .Singing  Method  (a  letter  written  by  her), 
in  Mus.  {)iu\r.',  July,  1917.  See  also  the  8- 
pagc  an  i>  1<  in  Norlind'a  'AUmftut  MusildcKi* 
icon'  (lyiOj. 

Lind'blad.  Adolf  Fredrik,  b.  Skeninge. 

n.  Sto  khoim,  Feb.  1,  1801;  <1.  I.ofvingsbori;. 
n.  Linkoping,  Aug.  23,  1878.  Pupil  of  Zelter 
in  Berlia;  lived  in  SI(k  kholm  from  1835.  His 
numerous  songs,  tingml  with  national  (Swed- 
ish) color,  won  deserve«l  |X)|)ularity,  es|x'ci.illy 
after  Jenny  Lin<l,  his  pupil,  sang  ihem  in 
public. — Works:  An  opera,  Fronddrema 
(Stockholm,  1835);  symphony  in  C  (Gewand* 
naua,  18.W);  duo  f.  pf.  and  vocal  duets, 

terzets,  and  qu.irtels;  his  songs  w.  pf.  earned 
him  the  title  of  'the  Schul)ert  of  the  North.' — 
Cf.  the  article  L.  in  Norlind's  'AUm&nt  Mu- 
siklexikon'  (1916;  9  pages):  M.  Grandinson, 
BreftiU  A .  F.  L.  frAu  Menddstohn,  Dokm,  etc. 
(Stockholm,  1913). 

Llndtitad,  Otto  fJooM),  b.  Karfstorp, 

SwetJen,  Mar.  31.  1809;  d.  Mcllby.  Jan.  26, 
1864.  His  vocal  romps,  (quartets,  trios, 
duets, and  songs  for  onevoice)  are  still  highly 
fateemed  in  Swedea.<-See  Norlind's  'All- 
mint  MmiUedkon*. 

Lindegren,  Johan,  b.  Ullarcd,  Sweden, 
Jan.  7,  *1842;  d.  Stockholm,  June  8.  1908. 
Pupil  of  the  Stockholm  Oms.,  186(^5:  at  the 
same  time  he  nng  iffthe  chorus  af  the  opera 
and  acted  as  Repetitor;  1876,  tcu  her  of  rpt. 
at  the  Cons.;  1881,  music-ttM(  In  r  in  Jakobs's 
Institute;  1884,  cantor  at  the  Storkyrka. 
He  was  an  authority  on  chuirh-music,  a 
learnod  contrapuntist  and  famotii  teacher 
(H.  Alfven  was  among  his  pupils);  1881-2  he 
y/faa  editor  of  'Tidning  for  kyrkomustk*.  Of 
his  numerous  comps.  but  tew  were  publ.: 
Sonata  (canonk:)  in  B  m.;  str.-ouartet  in  F; 
ITnstttinkiir  ('.\utumn  Thoughts),  an  elegy; 
TiU  Vegas  hjdltar  (For  V^a's  Heroes),  fest. 
mirch.   An  ehboiate  KonMek  appeared  in 

19!)f). 

Lin'den,  Karl  van  der,  b.  Dordrecht, 
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LINDER— LINTERMANS 


Atur.  24,  1839.    Pupil  of  Kwast  (pf.)  and 
F.  BAhme  (theory).    1860.  cond,  of  the  Har- 
monic at  Dordr«:ht,  later  also  of  the  Licder- 
tafel,  'Ida's  Mannenkoor';  bandmaster  of  the 
Nat.  Guard,  and  (1875)  cond.  of  the  grand 
ooocerU  of  the  Netherbnd  Musicians'  Assoc. 
Has  directed  several  important  Dutch  mus. 
festivTiIs,  and  been  member  of  the  juries  at  the 
great  'concours'at  Ghent  (1873),  Haris(1877), 
and  BriMsels  (1880).    He  occupies  a  high 
place  amoag  Dutch  conductorsand  composers. 
— Works:  2  cantatas  f.  soli,  ch.  and  orch.,  De 
slarrenhemel  and  Kunslzin  (both  publ.)  ;  many 
songs.    In  MS.  are  2  operas,  7  overtures, 
paft-aonga,  pf.-aooataa,  etc 

Lln'der,  Gottfried,  b.  EhinRon,  July  22, 
1842.  Pupil,  and  from  1868  teacher,  m  Stutt- 
gart Cons.;  'Professor'  in  1879;  retirr«l  in  1M12. 
— Works:  2  optTU,,D0rnr6sch0it  (Stuttgart, 
1872)  and  Conradinwm  jTrAwoftm  (ib.,  1879); 
Waldlffinide  f.  orch.;  o\-(Ttiire  Aus  nordischer 
Jleidenteil;  CharakUr-Tanz  f.  orch.;  trios; 
choniaes:  songs. 

Lindley,  Robert,  English  'cellist;  b.  Roth- 
erham,  Vorkshtrc.  Mar.  4,  1776;  d.  London, 
June  13,  1855.  (  tllist  in  Brighton  Th.;  1st 
Velio  at  the  R.  Opera,  London,  1794-1851, 
succeeding  Sperati.  When  the  R.  A.  M.  was 
foiindtti  in  1822  he  was  a  pp.  prof,  of  'cello 
there.  Com[x>sitions  unimportant. — His  son 
William  (1802-69)  was  also  an  excellent 
'<  ('Ili>;t,  hut  had  to  abandon  the  career  of  a 
virtuoso  because  of  extreme  nervousness. 

Llnd'ner,  Adolf,  hom-player;  b.  Lobeo- 
stein,  1808;  d.  Leipzig,  Apr.  20,  1867,  as  a 
member  of  the  Gewandhaus  Orch. 

Lindner,  August,  b.  Dessau,  Oct.  29, 

1820;  d.  Hanover,  June  15,  1878.    Fim-  '<  el 
list;  1st  'cello  in  the  court  orch.  at  il.mover 
from  1837.   A  pupil  of  Drechsler.    Cump.  a 
'cello-concerto;  Fantasiestiickc  f.  'ceUo  and 
pf.;  and  numerous  vocal  pieces. 

Lindner,  Ernst  Otto  Timothcus,  I*. 

Rrcslau.  Nov.  28.  1820;  d.  Berlin.  Aug.  7, 
1867.  Editor  of  the  'V'ossische  Zeilung'; 
musical  writer  .md  lecturer;  cond.  the  Berlin 
liach-Verein  for  some  years. — Publ.  Meyer- 
bters  'Prophet'  ah  KuntFtverk  beurleUl  (1850); 
Die  erste  stehende  dttUscke  Oper  (1855,  2  vols.); 
Ztir  Tonkunst.  Ahhandlunim  (1864);  und  Ge- 
schit  hie  </'  ^  dt  utsihen  Litdes imIS.  Jokrkmidtrt 
(1871;  e.litod  by  Erk). 

Lindner,  Eugen,  born  Leipzig,  Dec.  11, 
1858.  Pupil  of  G.  Kogel  (pL),  O.  BoIck  and 
F.  Stade  (comp.),  and  F.  G6tze  (voice);  1878, 
chonw^master  at  the  Stadtth.;  after  a  season 
(1884)  as  singer  with  .Neumann's  Wa^ner  lh. 
he  taught  at  the  grand-ducal  musit -s<  hool 
in  Weimar;  in  1902  he  joine<i  the  faculty  of 
the  Leipzig  Cona.;  since  1913,  Kgl.  Prof.— 
Works:  The  operas  Jtamiro  (Weimar,  1885), 


Der  Meisterditb  (ib.,  1889),  Eldena  (not 
pnod.);  about  60  songs  (some  with  orch.). 

Lind'palntner,  Peter  Joseph  von,  bom 

Koblenz,  Dec.  9,  1791;  d.  Nonnenhom,  I^ke 
of  Constance,  Aug.  21,  1856.  He  was  a  pupil 
of  Winter  at  Munich,  and  brought  out  hia 
first  opcni,  Demophoon,  at  Munich  in  18tt; 
from  1812-19.  Kapellm.  at  the  new  Kirthor 
Th.,  still  taking  lessons  in  cpt.  of  Gratz. 
From  1819,  court  Kapellm.  at  Stuttgart, 
where  his  great  talent  as  a  conductor  mads 
the  orchestra  famous.— Works:  21  op€^ra8 
(the  Inst  are  Der  Vampyr  and  Lkhlntsifin) : 
5  ballets  and  5  melodramas;  music  to  Goethe's 
Paust:  2  oratorios;  6  masses;  symphonies, 
overtures,  concert.mtes,  chamber-musK,  songs 
{Die  Fahncnwadtl). 

Unlcgr,  Gaorfte,  poet  and  composer;  b. 
Lee<lH,  England,  1798;  d.  London,  Sept.  10. 
1865. — Ojjcras  and  operettas:  Francesco  Doria 
(1849);  La  Poufx'ede  Nuremberg  (Covcnt  ( iar- 
den,  1861);  The  Toy-makers  (1861);  Law  vi. 
Love  (1 862).  Also  a  cantata.  Tie  JoUy  Beggars 
[Burns];  part-songs,  trios,  duets,  hymns,  and 
many  songs.  A  satirical  poem,  The  Musical 
Cynics  of  Limdant  was  aimed  at  the  cri«k 
Chorley. 

Linley,  Thomas,  Sr.,  b.  Wells,  5y)mersrt, 
1732;  d.  London,  iNov.  19,  1795.    Pupil  q( 
Chilcot   and   Paradies;  cond.  oratorios  and 
conccrtsat  Bath ; then actjuired Garrick's share 
in  the  Drury  Lane  Th.,  with  Slieridjn,  in 
1776,  bringing  out  the  operas  The  Duenna, 
The  Camp,  CummU  of  Veniee,  Tnmmpk  of 
Mirth,  SfHinish  Maid,  Srlima  and  Azor,  Span- 
ish Rivals,  Tom  Jones,  The  Stranf^rrs  al  Home, 
Une  in  the  East,  Robinson  Crusoe,  etc.— 
Publ.  Six  Elegies  f.  3  voices  and  pL  (i770;; 
12  Ballads;  ransonets:  The  PMlianoas 
Vfx.il  W  nrtv^  nt  riiomas  and  T.  Linley. '^uxu.' 
(1800;  5  vols,  of  songs,  madrigals,  etc.). — ^S«« 

I.Inley,  Thomas,  Jr.,  cMcst  son  of  prr- 
ce<ling;  h.  B.iih,  May,  1756;  d.  by  drowning 
at  ( IrimsthoriH",  Lincolnshire,  Aug.  7,  1778. 
Violinist;  pupil  of  Boyce  and  (at  Fkirence)  of 
Nardini.  Leader  of  Bath  concerts,  and  at 
Drurj-  Lane. — Works:  Music  to  Sliakes|HMre'3 
Tempest;  an  Ode  on  the  U'ilchiS  and  Fairies  in 
Stakespeare;  an  oratorio.  The  Song  of  Motes! 
an  orche<tr,d  aruhcm,  Let  God  arise;  etc. 

Linnarz,  Robert,  b.  Pot.sdam,  Sept.  29, 
1851.    Pupil  of  Haupt,  Berlin;  teacher  in 

.scniin,iri(  s  Ux  H.  ^Ierkesa  and  (I8S8)  Alfeld; 
Kgl.  .MuMkduekior  in  1902.— Works:  AU^ 
Deutschland,  an  overture  (op.  24);  Jun^- 
Niedersacbens  Ueimatssclnvur,  f.  m.  cli.  and 
orch.;  male  chonises;  songs;  methods  f.  via., 
organ,  and  on  nimmI  instruction. 

Lin'termans,  Francois- Joseph,  t).  Brus- 
sels,  Aug.  18,  1808;  d.  Ixclles,  May  14,  1895. 
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LIONCOURT— LISSINSKY 


Eminent  BelKuin  singing-teacher.  Direc- 
tor of  the  Brussels  choral  society  'Les  Artisans 
rtunis.'  Publ.  male  chonl^os  iCrideGutntf 
RbntU,  CJueur  des  buveur^,  etc.j. 

Uoooourt  nVfthn-koorn.  Goor^  de,  b. 

Cannes,  Dec.  1,  1885.  Pupil  of  dMndy  at  the 
Schola  Cantorum;  now  (1917)  insjKTtor  of 
Studies  there.  Has  publ.  son^s  and  a  motet, 
Libera  me;  in  MS.  he  has  Hyoks,  U  petit  Fuum 
amx  yeux  thus  (f.  soli,  ch.  and  ordi.),  and 
several  (jrchl.  and  dramatic  works. 

Lipin'ski,  Kari  Joaeph,  celebrated  vio- 
linist; b.  Radxyn.  Poland.  Nov.  4  (Oct.  30?). 
1700;  d.  Orlow.  n.  Lemberg,  Dec.  16.  1861. 
Sk'lf  taught,  excepting  some  lessons  from  hw 
f.iilit  r,  an  amateur.  Leader  at  lemberg  Th. 
in  lb  10,  Kapellm.  1S12-14,  resigning  in  order 
to  study  in  Vienna:  went  to  Italy  in  1817, 
where  Paganini  favore<l  him,  and  ])!.iyi'<!  witli 
him  daily;  L.  then  nuidc  long  cuiucrt -tours, 
and  in  1829  met  Paganini  again  in  Warsaw, 
where  rivalry  undid  tlidr  friendship.  In 
1839  L.  became  Konaertmeister  in  Dresden; 
he  was  pi-nsioncd  in  1859.  His  playing  was 
noted  fur  great  ljre»i(lth,  and  skill  in  double- 
stopping.  —Works:  A  Polish  oix-ni,  The  Siren 
of  the  Dniester;  4  violin-concertos  (inch  the 
'Mih'tary  Concerto');  a  string-trio;  rondos, 
polonaises,  variations,  caprices,  fantasias. 
With  Z.-ilewski,  the  |xx.>t,  he  publ.  a  collection 
of  Galician  follc-songs  (1834;  2  vols.). 

LIpkov'aka,  Lydia,  coloratura  soprano;  b. 
Poltava.  Southern  Russia,  c.  1887.  Pupil  of 
Mme.  Ir«  t-^k.i  at  I  he  I'ctrograd  t\ins.;  made 
a  very  siu  i  i^sful  tU  lnit  in  1906  as  ( iikl.i  at  the 
Imp.  Th.  in  Petrogra«l,  and  remained  thire  .is 
a  rq{ular  member  for  three  years;  1*X)9,  in 
Ruria  at  the  Chitelet  and  Op.-Comiquc:  the 
same  year  (.\ov.)  she  i)ia<l«'  her  .AmtT.  di  lmt 
in  Boston,  and  won  much  ai)plause  during  her 
two  seasons  with  the  Boston  Opera  C"o.  I  ler 
voice  is  light,  very  flexible,  and  possessed  of 
greater  warmth  than  is  usually  found  in 
OOlor.ilura  voices.  Ui-.i(Ifs  Kii>si.in  rAIes  her 
r6piTtoire  comj)rises  Lakme,  Kosina,  \io- 
letta,  Manon,  Alimi. 

Lip'nius,  Marie  (pen-name  Mara), 
a  giftc<l  writer;  b.  Leipzig,  Dec.  30,  18J7. 
She  rt(.  i\c<|  Irt  entire  e<lucaii<>n  from  her 
father,  Dr.  Adalbert  L., rector  of  theThonus- 
achule:  through  R.  Pohl  she  was  introduced 
to  Liszt,  and  in  the  latter's  Weimar  circle 
became  acquainte<l  with  the  foremost  musi- 
cians of  the  time.  Her  writings,  especially 
tliose  about  her  contemporaries,  are  authori- 
tative.—AVorlra:  Musikaiische  Studienkopfe 
(187.V  80;  vols.,  often  republ.;  many  of  the 
tikei(  hes  [)ul)l.  sepiirately  m  1911);  Gedanken 
Ixruhnihr  Mtisiker  Uber  ihre  Kunst  (1877); 
Das  liuhnenjestspiel  in  Bayreuth  (1877);  Ger- 
man translation  of  Liszt's  Chopin  (1880); 
Muulmbn^e  aw        Jakrlumderten  (1886; 


2  vols.);  Klaisisches  und  Romantisches  aus  der 
TonWfJt  (1892);  l.hzl's  Brirfr  an  eine  Freundin 
(1893-4;  3  vols.);  Brief,-  an  AuPtist  Ror.kel, 
fon  Richard  Wagner  (Leipzig,  18^5);  BrieJ- 
wechsel  zwischen  F.  Liszt  und  II.  v.  BiUom 
(1898):  Brieje  von  H.  Berlioz  an  die  Furstin 
Carolyne  aw  Sayn-WUtgenslein  (1903);  Aus 
der  GlanseeU  der  Weimart-r  AUenhurg  (19(Xj); 
Marie  v.  Muehanov-Kalergis  in  Briefen  an  ihre 
Torhter  (1W7;  2d  ed.  1911);  Briefwerhsel 
iwischett  F.  Liszt  und  Grossherzog,  Karl  Ak3> 
ander  v.  Sachsen  (1908);  Cnj^n  Therese  Bruns- 
wick, die  unsterblicheGflieh'e  Jirclhinrus  ('.Neue 
Deutsche  Rundschau',  l'M)Sj;  li.i-thovens  un- 
sterhliihe  Ccliehle.  Pas  Geheimniss  der  (ha  fin 
Brunswick  und  ihre  Memoiren  (1909);ZAfsl  aiad 
die  Frauen  (1911). 

Llrou  [le-roon,  Jean-Francola-Eaalc, 
Chevalier  de.  b.  Paris,  1740;  d.  there  1806. 
Mtimcal  amateur;  officer  in  the  'Mousque* 
taires  du  roi,'  for  whom  he  comp.  a  Marche 
des  niDusquelaires,  pLiyed  until  the  revolu- 
tion. He  wrote  several  opera-books,  and 
publ.  an  Explication  du  systeme  de  I'karmonie 
.  .  .  (1785),  being  the  first  French  author 
to  give  up  R.ime.in's  system,  and  to  seek  the 
laws  of  clior<l -progression  in  the  alfinitics  of 
tonality;  though  hia  Ideas  lack  clearness. 

Li'shin,  Grigory  Andreievitch.  Rus- 
sian com|xjser;  b.  1854;  d.  Petrograd,  June  27, 
188X.  His  l.ist  o|HT.i,  Don  Cesar  de  Baean 
(Kiev,  188^),  was  very  successful. 

Uaaen^o.  hnktfial  Vltallevltch.  h.  CHn- 

zhky,  n.  Krementchug.  S<jutherii  Russia,  Mar. 
22.  1842;  d.  Kiev,  Nov.  11.  l'>12.  While 
studying  Natural  Sciences  at  the  Univs.  of 
Kiev  and  Charkov,  he  als<idevote<l  much  time 
to  the  study  of  music  under  Wilczek  (pf.), 
Panotchiny  and  liimitricv  (theory);  from 
1,S66  ,S  lie  was  a  pupil  of  Rcinecke,  E.  Fr. 
Kii  hier,  and  l'a])i>eritz  at  the  Leipzig  Cons. ; 
in  1868  he  settled  in  Kiev  as  a  teacher  and 
composer.  He  was  an  indefatigable  student 
of  rkrainian  folk-mu-^ic.  publishing  240  songs 
wii  h  pf.-acc.  (6  Ixxjks;  1S08-95),  80  part -songs 
(8  lKX)ks;  mixed  and  male  ch.),  an<l  a  coll.  of 
Spring,  Dance-  and  Children's  Songs  (1875). 
His  original  worlcs  include  the  operas  (very 
jxjpul.ir  in  Southern  Russia)  Tcheniomorzy, 
Clinstmas,  May  Might,  Winter  and  Spring, 
Tarass  BuIIhi,  Sappho;  the  children's  operas 
Kowadereza  and  Pan  Koisky;  2  cantatas  for 
atdt,  ch.  and  orch.;  choruses;  songs;  pf.-pcs. 
Also  wrote  (in  Russian)  The  Chararterisiies  of 
the  Malo-Russian  Dumki  and  of  the  Songs  of 
the  Kobsaplayer  Ostap  Veresai  (1877). 

Us'sinidiy,  Vatroalav,  bora  Acram,  July 

8.  1 8 1 9 :  d.  there  May  3 1 .  1 854.    Pupil  of  Soj- 

ka  and  Wiesii(T\  (in  .MDryi  nstern,  and,  as  late 
as  1847,  of  i'il--<  h  and  Kiltl  in  Prague;  was 
inspector  .tt  the  siliool  in  Agram.  lie 
ia  remembered  chiefly  as  the  compoasr  of  the 
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first  Croatian  opera,  ImAm  i  tloba  (Intrigue 
and  Love;  Agram,  1846);  Porin  (ib.,  1840)  w 

consiMiTwl  liis  best  0|>era.  He  also  wrote 
orchi.  works,  choruses,  songs  and  j)f.-jK.>. 

LiM'mann,  Heinrich  Fritz,  dramatic 
haritone;  b.  Berlin,  May  26,  1847;  d.  Ham- 
burg, Jan.  5,  1894.  Pupil  of  Hilliiur  and 
Stockhausen;  sang  at  the  ihe.itro-  in  Zurich, 
Liibeck,  Leipzig,  Bremen,  and  from  1883  at 
the  Hamburg  City  Th.  as  Gun's  suooesiar. 
— He  married  the  well-known  soprano  Anna 
Marie  Gutxschbach  (b.  Dolwin,  Apr.  22, 
1850)  in  F,(ipzi^;,  wlurc  '^hc  \va->  a  popular 
favorite;  she  s;mg  later  with  him  in  Bremen 
and,  until  1892,  at  Hamburi;,  where  she  is 
now  (1917)  living  a';  a  ^in^inv^-tcachcr, 

Lis'temann,  Bernhard,  violinist;  b. 
Schlotheim,  Aug.  28,  1841;  d.  Chicago. 
11,  1917.  i'unil  of  Ullrich,  and  (1856-7) 
of  David  at  I.cinzig;  then  of  Vieuxtemps 
(IScn  and  Joachim  (1862,  at  Hanover). 
Kon/ert  ineister  in  Kudolstadt  court  orch. 
IKS')  67,  with  the  title  of  solo  violinist  and 
chamlier-virtuoso;  then  went  with  his  brother 
to  America,  travelled  with  Leopold  de  Meyer, 
livnl  in  Ho->ton,  and  from  1S71-I  was  leader 
in  the  Thomas  Urch.,  New  York.  In  1874  he 
founded  the  Boston  Thilharnwnic  Club.' 
toured  the  country  until  1878,  then  origan ized 
the  Boston  "Philharm.  Orch.,'  and  conducted 
it  till  1881.  when  Mr.  Iligginson  est.iblished 
the  *S\ tnplionv  Orch.,'  whose  leader  Bern- 
hard  L.  ^vas  for  4  yean.  Meantime  he  also 
started  the  Listemann  Quartet.'  From 
1885-03,  .s4j|oist  aufi  director  of  the  'L.  Con- 
cert Co.,'  also  teaching  in  lio.'-lon.  I'rora 
m^S  IW7  head  of  the  violin-<lcpartment  in 
the  Chicago  College  of  .Music;  tlie  next  two 
years  he  lived  in  Boston,  but  returned  to 
Chicago  in  1909,  where  he  was  prof,  in  the 
Sher\v(«><l  Miis.  S  hool  until  1911;  thereafter 
living  in  retirement  in  Chicago,  He  publ. 
a  Method  for  Violin. 

Mstomann,  Franz,  son  of  Bernhard;  b. 
New  York,  Dec.  17,  187.?.  'Cello-virtuoso; 
from  l887-<>().  |)npil  of  I  ries  and  (iiese  at 
Boston,  Mass.:  from  1890-i,  of  Julius  iClen* 
gel.  at  Loip/ig,  and  189.V5  of  Haussmanti,  at 
Berlin.  .After. i  vearas  1st  'cello  in  the  Pitts- 
burgh Orch.  (18'M>).  he  settlwi  in  New  York, 
where  he  has  since  Ix^n  living  as  a  teacher, 
soloist,  and  quartet-player.  As  soloist  with 
the  N.  Y.  Symph.  Orrh.  he  introduced  the 
D\(>'ak  'cello-roncerto  in  the  C  S  flSOf)). 
He  is  the  possessor  of  a  valuable  Bcrgonzi. 

Ltatetmrnn.  Frttx,  hmther  of  Bomhanf: 

I>  hlotheini.  Thuringin.  Mar.  2.S.  18.W; 
d.  Ilosion,  !).•<.  2H,  1*X)9.  Violinist;  pupil  of 
his  uncle.  Konzertm.  Ullrich  of  Stindershausen, 
and  of  David  (18.S6'7)  at  the  Leipzig  Cons. 
In  t8.*!8,  chamber-virtuoso  to  the  Pnnce  of 
Rudototadt,  of  whose  ooneert«oixh.  he  was  a 


niemltcr  until  1867,  when  he  went  to  New 
York,  where  (after  a  few  years  in  Boston)  he 

joinetl  the  Thontas  Orch  as  1st  violin  in  1871. 
Returning  to  BosKju  m  1874.  he  joined  (he 
'Philhiirm.  Club'  (sextet ),  with  which  hetourcii 
the  United  States.  From  1878,  1st  violin  in 
the  Philharm.  Orch.;  1881-5,  ditto  in  the 
Symphony  Orch.;  after  that  devote<l  his  time 
to  teaching,  and  ocx^asional  tours  with  the 
'Listemann  Concert  Co.' — Works:  Grand 
Concerto  and  Second  Concerto  f .  violin  (both 
MS.):  pubL  Grosae  P«lona9se,and  Uylk;aho 
songs. 

Llatemann,  Paul,  son  of  Bernhard;  b. 
Boston.  Oct.  24.  1871.    Violinist.  Taught 

by  his  uncle  Fritz,  and  his  father,  he  entered 
the  "L.  yuartet'  and  the  'L.  Concert  Co.*  in 
1888,  and  travelled  with  these  organizations 
for  2  yciirs;  then  studied  at  Leipzig  under 
Brodsky  and  Hilf  (1890-3),  and  at  Berlin 
under     Joachim   (189.?-5).    For  one  year, 
leader  of  the  Pittsburgh,  Pa.,  Orch  ;  1896, 
leader  of  the  'American  Orch.'  of  New  York; 
then  toured  America  as  soloist  of  the  'Red- 
path  (^rand  Concert  Co.';  since  1903  living  in 
N  Y  as  teacher  and  member  of  the  M.  O.H. 

orchest  r.i. 

Liszt,  Franz  [HunKati.ui  Ferencz],  tlie 
creator  of  the  art  of  orcluslr.il  pi.moforte- 
playing.  and  of  tliesymphonic  poem,  w.is  Ixjrn 
at  Raidmg,  nearOdenburg,  Hungary,  (Vt.  22, 
1811;  died  at  Bayreuth,  July  M,  1886.^  Hia 
father,  an  excellent  amateur,  lx*gan  his  in- 
struction on  the  piano  at  the  age  of  six;  pro- 
gress was  ao  rapid  that  at  nine  Franz  playwl, 
at  a  public  concert  in  Odenburg,  Rws  •  CHm» 
cult  K->  concerto  with  so  great  artistic  succesa 
that  his  father  decided  on  further  concerts  at 
iSiesburg.    .\fter  the  second,  several  Hun- 
garian counts  offered  to  provide  (AH)  florins 
annually,  for  6  years,  for  the  boy's  musical 
education.  Tlie  offer  was  joyfully  accepted, 
and  the  famil  V  removed  in  1821  to  Vienna. 
Here  I-r.uii?  took  pi,ino-lrsson<  from  Czerny 
for  18  inontlis,  and  stu<lie<l  theory-  with  Sa- 
lieri,coiniK)sing  underthe  latter's  supervision 
a  considerable  number  of  short  church-pieces. 
Beethoven,  hearing  of  the  talenteo  boy, 
aske<l  to  see  liim:  ,it  their  memorable  meeting 
the  delighteil  ni.ister  embrace*!  Liszt  after  the 
latter's  execution  (without  notes  and  accom- 
paniment) of  his  t  rio,  op.  97.   L.'s  first  public 
concerts  in  Vienna  were  giwn  in  1823,  with 
such  llitlirin^;  resuhs  that  the  father  deter- 
mined to  take  his  son  to  the  Paris  Cons.  On 
the  way,  concerts  wen  given  at  Munich  and 
Stuttgart.   Frans  passed  his  examination* 
adn»initily:  but  CTierubini,  then  Director  of 
the  Cutiser  \  ati>ire,  w.is  fipiMised  on  principle 
to  'infant  phenomena,'  and  refuseti  him  ad- 
mission, using  as  an  excuse  a  rule  forbiddlof 
the  entrance  of  foreigners.  As  a  conaequcnoe^ 


Digitized  by  Google 


LISZT 


Franz  took  no  more  piuno-lcssons,  developing 
his  genius  in  his  own  way;  but  stilt  studied 
oomposition,  for  a  short  time  under  Paer,  but 
chiefly  under  Reidui,  eagerly  profiting  by  the 
latter's  tcirhings,  and  brin^'in^  out  a  one- 
act  o|x'rctta,  Don  Sancho,  ou  ie  Chdleau  de 
V Amour,  fx>rforme<l  five  times  at  the  Aetd* 
royale  de  Musique  in  182^.  (The  looie  wm 
bdievcd  to  have  been  kwt  until  Jean  Chanta* 
voine  found  it  in  1911,  anci  nuhi.  an  account 
of  it  in  his  Musutfns  el  FoeUs  11912)).  Al- 
ready a  well-known  pianist,  he  now  spent  two 
years  in  concert-UHin;  his  fat  Hi  r  died  in  1827, 
and  L.  settled  in  Rirw  to  su|i[x>rt  hh  mother 
and  himself.  He  was  in  great  demand  as  a 
teacher,  and  move<l  in  the  highest  circlesof  let- 
ters and  art;  in  aristocratic  salons,  which  had 
always  been  open  to  ie  petit  Litz,'  homage 
ynm  toon  paid  to  the  great  artist.  His  impres- 
sionable spirit  was  strongly  mox-ed  by  the 
influences  of  the  pcricnl:  the  romanticism  of 
Chopin  and  Welxr,  St.  Simonism,  the  revo- 
lutionary era  of  1830;  he  even  dreamt  of  enter- 
ing the  priesthood,  but  in  the  end  a  love  of  art 
conquerefl.  Pacanini's  advent  in  18.^1  in- 
spires! him  to  heretofore  unheard-of  feats  in 
piano-technique  and  expression;  tlie  music 
of  Berlioz  ripened  his  conviction  of  the  poetic 
possibilities  of  his  art;  ne  became  one  of  the 
most  ardent  champions  and  potent  i)romo- 
ters  of  realism  in  music.  For  the  present, 
however,  these  ideas  found  public  utterance 
only  in  his  pianistic  achievements.  These 
were  interrupted  for  a  time  by  his  liaison  with 
the  Countess  d'Agoult  (known  as  an  authnr- 
CMUnderthe  nom  deplumr  of  'Daniel  Stern'); 
with  her  he  retire<l  to  ( -ern  v.i  (18.?.S-9). 
Three  children  were  Ixjrn  to  tluin;  Cosima, 
the  younger  of  two  daughters,  iKxame  the 
wife  of  Richard  Wagner.  During  these  four 
years,  L.  twice  emerged  from  retirement  to 
vanquish  his  only  serious  pianistic  rival,  Th.d- 
berg  (1836).  Fmally,  in  1839,  he  set  out  on 
a  tnumpJial  progress  through  Europe,  atgnal- 
iting  this  step  by  generously  asaumtng  the  re- 
sponsibility lor  the  completion  of  the  Beet- 
hoven monumental  Bonn,  for  which  a  large 
sum  was  still  re<|uired,  and  subscriptions 
■canty.  For  the  ensuing  decade  the  world 
rang  with  the  fame  of  the  greatest  pianist 
who  has  ever  lived.  In  l848Tie  accepted  the 
position  of  court  Kapellmeister  at  Weimar, 
with  the  understanding  that  he  was  to  further, 
by  all  means  at  his  command,  the  progress  of 
modem  mtiaical  art.  An  adherent  of  tne  New 
German  School  (free  tonality,  romantic  real- 
ism, program-music),  he  extende<l  t;pnr  roiis 
aid  to  struggling  brother-artists.  When  the 
exiled  Wagner,  in  despiiir  over  the  dumb  aoote 
LohenptHt  sent  it  to  Liszt,  the  answer  came 
back  that  the  work  was  preparing  for  its  first 
p<Tformanre  (Weimar,  Au^.  28,  IS.SO).  It  was 
followed  by  Rolf's  Konig  Aljred  in  1851. 


Here  Per  fUff^ende  Iloliumier  and  Tannhtiuser 
were  revivetl,  like  Sc  humann's  Geiwveva,  and 
Berlioz's  BenventUo  Cellini.  Naturally,  Wei- 
mar became  a  centre  of  attraction  for  artists 
of  ino<lfTii  tendency,  reinfortt-d  by  a  multi- 
tude of  pupils  of  the  great  |)ianisi.  His  rela- 
tioaawith  the  countess  Carolyne  Sayn-Witt- 
gcnatdn,  who  left  her  husband  and  took  up 
ner  residence  in  the  'Altenburg',  brought 
al)out  momentous  changes  in  L.'tf  artistic  life. 
She  cunfirmeil  him  in  his  resolution  to  aUm- 
don  the  virtuosoHSireer  and  devote  himself 
to  composition  in  the  larger  forms.  Up  to 
to  that  time  he  had  confined  himself  almost 
ex(  lii>iM  !v  to  works  for  pf.  (in  fact,  the  bidk 
of  his  original  pf. -works  and  his  brilliant  tran- 
scriptions Ijclong  to  this  first  period),  the  in- 
fluence and  importance  of  which  upon  the  de- 
velopment of  tne  modern  pianoforte-style  can 

NCin  t  !y  1h"  overestim.ited.  From  this  jxTiod 
on  he  ap|»eare<l  as  a  pi,tii;>t  ruilv  at  rare  inter- 
vals, but  he  sent  into  the  world  a  new  orches- 
tral conception, — the  symphonic  poem,  in 
which  he  makes  free  and  original  use  of  the 
leading-niol i\-c,  'lo<al  color'  of  most  varied 
hues,  and  .ill  arts  and  ile\ ices  of  «irchestration, 
to  plastically  follow  anrl  interjjret  the  inner 
meaning  of  the  given  poem  or  'program'.  In 
1859  he  left  Weimar,  on  account  of  the  op- 
position di-iplaye<i  to  \h<-  ppvluction  of  Cor- 
nelius' BarhUr  vott  Hagiliul,  and  t  he  <  onst  <iuent 
failure  of  that  o|)cra.  Until  1870  he  lived  for 
the  most  part  m  Rome;  in  1866  the  Pope, 
Pius  IX,  conferred  on  him  the  dignitv  of 
AblM^.  In  1870,  being  invite<!  to  condm  I  the 
Beethoven  Festival  at  Wiim.ir,  i ordial  rela- 
tions  with  tiMlll    U<|!-   n  I  -I  ,,1  (lUlic.  1  ;  .ilnl 

thereafter  1..  >.(k  nl  stjuie  months  of  e.ii  h  sum- 
mer at  Weim  ir.  In  1875  he  was  made  presi- 
dent of  the  new  Hju«arian  Academy  of  M  usic 
at  Pest;  and  between  Weimar,'  Pest  and  Rome 
the  last  years  of  his  life  were  dividefl,  a  throng 
of  j)Uf)ilH  an<l  a<linirers  following  him  from 
place  to  plai  e.  I  lis  death  at  Bayrculh»  in 
1886,  occurred  in  the  midst  of  the  Wagner 
Festival. 

Aooording  to  a  will  made  in  1860  Liszt's 
belongings,  including  all  MSS.,  passctl  into 
the  possession  of  the  Countess  Carolyne Sayn- 
Wittyenatean.  It  is  known  that  in  the  early 
eighties  L.  drew  up  another  will  remembering 
the  friends  of  later  years,  but  to  this  «lay  the 
document  has  not  Ix-cn  found.  .After  the 
death  of  the  countess,  on  Marth  7,  1887, 
everything  was  left  to  her  daughter.  Princess 
Mane  Hohenlohe-Schillingsfilrst.  Immedi- 
ately after  I  's  death  ( ".rand-duke  Karl  ;\!ex- 
ander  nl  Weimar  h.id  suggested  the  idc.i  of  a 
foundation  to  Imnor  t lie  memor".  ot  tin  iiiastcr. 
lie  himself  donated  the  rooms  which  Liszt  had 
occupied  in  the  'Hofgdrtnerei.'  Princess 
Mnhciilohc  turnefl  overalltrcasures  an<l  MSS., 
and  thus  the  Liszt-Museum'  wub  founded. 
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Dr.  Aloys  Obrist  was  the  first  rliroctor;  in 
1910  he  was  succeeded  by  Peter  Raabe. 
Princem  H.  also  founded  the  'Lisit-Stiftung* 
by  pl.iring  with  tin-  'AllRcnicinc  Ofutsfhe 
Nlusikvtrt'in'  as  trustee  the  sum  of  7t),(XK) 
marks,  the  interest  of  which  is  awarder!  to 
talented  composers  and  pianists.  In  1905 
tte  committee  conceived  the  plan  of  ptiblirii- 
ing  through  Ikcitkopf  X-  H.-irtel  the  master's 
complete  origin.il  works,  and  such  arrange- 
ments of  his  own  and  other  composer's  works 
as  in  the  opinion  of  the  publication  committee 
(Peter  Raabe,  chairman)  are  of  nermanent 
value.  The  i<lit(>rs  ,ire  E.  d'Al!>ert,  F. 
Busoni.  K.  Kruss,  A.  S/endy,  A.  Stradal,  F. 
von  Weing.irtiur,  Dr.  Ph.  Woiffum;  F. 
MottI  and  B.  Stavenhagen  were  also  active 
editors  until  their  death.  Kminent  musi- 
cians in  every  p.irt  of  the  uIoIm-  are  assisting; 
in  various  waj-s.  Tlie  inlition  is  (^tiniated  to 
contain  40  voiumcs;  the  first  vol.  appeared  in 
Dec.,  1907;  the  following  vols,  have  lM*en 

riuhl.  so  far  (1016);  Vols,  i-vi,  Symphonic 
'iMMiis;  \  li  i\,  I  hi'  I ). ml  e  .111'!  I'.mst  sympho- 
nies; x-xii,  minor  orchl.  works;  xiii,  works  for 
pf.  with  orch. 

Asa  pianist  I. iszt,  the  creator  of  the  trans- 
cendental style  of  piano -playing,  cHriinies 
a  fK);;ition  absolutely  unique.  He  never  liad 
a  rival.  This  does  not  mean  that  his  great- 
ness was  appreciated  by  hts  oontemporanes 
even  at  the  height  of  hi'^  triumphs  as  a  vir- 
tuoso. When  lliey  lailtHi  him  the  'Paganini 
of  the  pi. nil)'  they  thought  they  had  done  him 
justice,  for  ail  that  those  good  people  could 
api)rectate  was  his  fabulous  technic.  That 
this  w.i'^.i  mere  means  of  expressionCmployed 
solely'  for  the  purpcjsc  of  recreating  the  mas- 
terpieces of  a  Beethoven,  of  tevealing  their 
dei^iest  meaning,  was  a  conception  of  the 
fimction  and  art  of  the  interpreter  entirely 
unknown  to  the  auflii-riccs  .unl  most  musi- 
cians—of  that  time.  With  I'aganini,  the 
glorification  of  self,  virtuosity  for  its  own 
Siike,  was  the  sole  object.  I.iszf  reganle<l  the 
interpreter  as  a  hii^h-pricst ,  whose  <iuty  is  the 
revelation  of  the  romf>ost'r's  iiuiermost  soul. 
Gradually,  and  very  slowly,  this  loftv concep- 
tion came  to  be  undjerstoocl,  until  to-day  virtu- 
osi! y  is  {»resMpi)osed  as  a  matter  of  course, 
and  the  merit  of  an  artist  is  judged  by  his  in- 
terpri  t.it i\e  .il>ilit>-.  Aiinriiing  to  the  unani- 
mous testimony  of  the  best  musicians  of  the 
time  L.'s  playing  defied  description  in  words. 

AI--0  as  a  composer  Liszt  occupies  .i  promi- 
nent place  in  the  history  of  ttui>u  .  1 1  i>  idtvils 
were  the  noblest,  his  intentions  the  grandest, 
his  technical  equipment  the  fullest;  and  had 
his  powers  of  thematic  invention  been  on  the 
s.»me  high  level,  he  would  h.ivr   iff.iincd  a 

Elace  among  the  supreme  »  r<Mlor-.  of  music, 
vcn  so,  his  daring  originality  of  i  on<  eption 
created  the  'Symphonic  Poem.^  No  one  had  a 


dee()er  insight  into,  Of  a  greater  reverence 
for,  the  works  of  Beethoven  and  his  predeces- 
sors, than  Liszt ;  in  fact,  he  was  convinced  that 
in  the  field  of  absolute  music  progress  beyond 
Beethoven    was   impossible.    Vet    he  waa 
equally  convincetl  that  stan<ling  still  in  art 
meant  spiritual  stagnation;  and  if  there  was 
to  be  any  progress,  it  oould  only  be  along  new 
[^.ilhs.     Birlio/   attemptcfl    to  devi-loji  the 
symphony    l>cyoiul    Beethoven,    but  failed 
because  he  merely  intnxluced  tone-paintings 
into  Beethoven's  .form.   Lisst  saw  the  im- 
mense posaibilities  of  Plra^m-music,  pro- 
vided th.it  for  the  new  style  of  music  a  new 
and  ade<juate  form  coukl  In;  foumi.    I  his 
form  he  did  not  construct  a  priori,  but  pro- 
ceeded to  the  creation  of  the  art-work  itself. 
He  drew  his  inspiration  from  the  master- 
jiieies  of  literature  and  the  plastic  arts,  and 
w^hiitever  ukxkI  or  general  idea  these  lAdki-d 
in  him,  he  delineated  in  broad  lines  in  his 
music,  allowing  the  content  to  determine  the 
form.   Thus  each  of  the  symphonic  poems  is 
tin-  musical  exjiression  of  some  broad  idea. 
If  Liszt's  themes  possessed  that  inherent, 
compelling  power  and  spontaneity  which  char- 
acterize those  of  Wagner,  he  would  inv  iriably 
have    realized    his    lofty    intentions.  The 
vitality  of  Liszt's  form  has  been  amply 
proved  by  recent  works  of  other  compoan. 
especially  Strauss's  Tod  und  VerMdrmtf  ana 

TtJl  FAUftxipif^fl's  lustier  Slrruhe.     For  the 
caricatures  of  countless  imitators  the  master 
It  not  nnonaible.  One  can  hanily  claim  (as 
some  entniniasts  have  dooe)  a  place  for  Liszt 
by  the  side  of  Beethoven  and  Wagner;  it  is, 
however,  alwurd  to  go  to  the  other  extreme 
of  <lenying  him  all  cre;itive  |x)wer.  Oaly 
genius  of  a  high  order  could  create  the  new 
pianoforte-style  (lx»th  of  composition  and  oC 
playing)  or  tne  symphonic  poem.    The  cica- 
tion  of  either  coQstitutet  a  valid  claim  to 
immortality. 

IJszt,  the  artist  and  the  man,  is  one  of  the 
grand  figures  in  the  history  of  miislr  Al>s*>- 
lutely  fret'  Irom  <  iuy,  generous,  kimiK,  and 
lilxTal  iiiimied,  whole-souled  in  his  devotion 
to  art,  superbly  equipped  as  an  interpreter  of 
classic  ami  romantic  worlcs  alike,  a  composer 
ot  original  rnncrpf  ion  and  daring  execution,  ;i 
condiK  ior  ol  marvellous  insight,  a  discoverer 
and  promoter  of  talent,  wor.ship|>ed  as  teacher 
and  friend  by  a  host  of  diactpdes,  reverenced 
and  admired  by  his  fellow-musicians,  liunored 
by  institutions  of  learning  and  by  jxitentatca 
as  no  other  artist  U-lore  or  since, his  influence, 
spreaci  by  those  whom  he  personally  taught 
and  swayied,  will  probably  increase  rather  than 
diminish  as  time  goes  on. 

Works:    I'hk  oki  hi  sika:  The  s\  ni[)honiC 

rtems  Pantf  Uiftcr  the  'Divina  ( diiimeflia'; 
orch.  and  female  ch.),  Eine  Faustsymphonie 
(in  3  pictures:  Faust,  Gretchen,  Mcphiato- 
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phelcs;  f.  orch.  and  male  ch.),  t  V  qu'oH  cnU  nd 
sur  la  monlof'm'  \\  icUtr  IIhro|,  Tasso,  lamento 
e  trionfo,  Les  Preludes,  Orpheus,  Prometheus, 
Maseppa,  Festklanf>e,  Hirolde  funibre.  Huh- 

eria.  Hamlet,  ffunnrnschlacht  (.iftcr  Kaiil 
rh),  Pie  hifaU-  [alti-r  Schillerl.  ami  Von  dcr 
Wie^e  bis  zum  Grnhe  (after  Michael  Zichyl; — 
Zwei  Episodfn  a  us  Lenaus  'Faust*  (Der 
UidUUchr  Zug,  AfephistawaUer):  KOHsHer- 
PiuiUtg  fShillcr  I".-st..  1859):  Cdtulmmus 
iptur,  with  soli  and  choruses;  /-'rslmarsch, 
Feslwrspifl,  lltddigitnzsmarsch,  Vom  Fds 
aim  Meerl  Deutscher  Sietestnarsch,  RikoOf' 
liarsek  (f.  symphony  ordi.);  grand  amuige- 
mcnts  of  SthulK.Tt  march**,  Otthe  JHttrtiSM' 
ment  a  ihongroisc,  etc. 

For  pi anokorte:  2  Concertos.  In  K>  and  A; 
Danse  macabre  f.  pf.  and  orch.;  Concerto  pathe- 
Ufue  (conrert-solo):  IS  Hungariaii  Rhap- 
sodies; a  Khafysodir  rsf>n^ttoU:  '>km.\\.\  in  H  m.\ 
Fantasia  and  !■  uj^iu-  on  B-A-C  -ll;  \  ariation» 
(ihciiu'  from  liach's  B-m.  mass];  6  preludes 
and  Fugues  [Bach|:  lU  Harmonics  poetics 
tt  rMgieuses;  Annies  de  pHerinane:  3  Appari- 
tions; 2  Balladrs:  6  Consolations;  Birccusr; 
Weinen,  Klagen,  Sorf>en,  Zagen  (prcludf  allL-r 
lliich);  Fantasia  an<l  I'li^iic;  Schi:r/,o  and 
March;  2  Polonaises;  Mazurka  briUante;  3 
Caprices- Valses;  FeuiUes  d' Album;  2  ditto; 
Grand  Galop  chromatique;  Valse- Impromptu; 
Mosonyi's  Grnbgrleit;  2  Elegies;  2  Ix'gendes 
{St.-Fratirois  d' Assise  and  Si.-  l-'r<ini,i>is  de 
Paul);  L'hymne  du  Pa(>c;  Vui  trtuts;  IMhes- 
traume  (3  Notturnos);  L'tj«r  Jixc  (after  nieltxjy 
\iy  Berlioz};  Impromptu  in  F;  £tudes d'exicu- 
turn  Iranscendante;  3  Grandes  ftudes  de  concert; 
Af>  iralo,  I'lU'lr  de  pi  rfrctionnement;  2  ronrert- 
etudes,  WaUUsruuitiu  n  anci  (iiiomeurcii>en; 
Technische  Sludien  (1889;  12  |).K)ks);  tran- 
scriptions of  Beethoven's  symphonies,  of 
Berlioz's  Symphonie  fatUastique  and  overtures 
tn  f,rs  Fnines-ji(ges  and  Iai  r>ti>i'^'<!f;"'!  de 
ttiitsl,  of  WaKner's  OM  rliire  to  1  aiiiiiiauser, 
of  more  than  50  s<jnK^  Shul)ert  (and  many 
Others),  etc.,  etc.; — paraphrases  on  operatic 
themes  by  Meyerbeer,  Waj^ner,  Verdi,  Auber. 

VcK  Ai.:  Missa  snlemnis  (the  Craner  Festival 
Mas.s)  in  l>;  Hungarian  (  onjnation  Mass; 
Mass  in  C  m.,  w.  organ ;  Missa  choralis  in  A  m., 
w.  organ;  Requiem;  3  oratorios,  Die  Lcgende 
von  der  heUigen  Eliiabelk,  Chriidus,  and  Sta- 
(unfinished);  9  choruses  w.  org.:  Pi/r 
Stitgkciten  f.  bar.  solo,  ch.  and  org.;  Paler 
nosier,  f.  mixed  ch.  w.  org.;  Pater  nosier  and 
Ape  Maria,  (.  male  voices  w.org.;  Psalm  13,  f. 
tenor  solo,  ch.  and  orrh.;  Psalm  18,  f.  male 
ch.,  orrh.  and  or^.;  Ps;dm  2.^.  f.  tcnnr  (or 
sopr.)  solo.  w.  harp  (nr  pf.i  and  org.  ior  har- 
monium); Psalm  llf),  f.  .soli,  male  lor  iiii\t<l) 
c:h.,  oig.  and  orch.;  Psalm  137,  {.  solo,  fe- 
male ch.,  violin,  h.irp,  pf.  and  orft,',  Chrmut 
ist  gehoreit,  f.  (h.  w.  org.;  An  den  heiligen 
Framikus,  f.  men's  voices,  org.,  trombones 


and  drums;  Les  Moris,  f.  m.  ch.  and  orch.; 
numerous  minor  church  comps.; — the  can- 
tatas Die  titochen  des  Strassbiurmer  MiuultrSt 
Die  heiKge  CdeOe,  An  die  KihuOer  (f.  soli. 

male  ch.  and  orch),  Hungarin  (f.  soli, 
mixed  ch.  and  orch.;  has  nothing  in  common 
with  the  symph.  poem  bearing  the  same 
title;  loore  lost  for  many  years,  discovered 
by  P.  Raabe  m  1912)-.— ittr  Sdatfar-Pem 
Beethmms:  Feslalhum  (for  CkK'fhe's  100th 
birthday);  FesUhor  (for  the  unveiling  of 
tlie  Herder  monument,  Weimar,  1850): 
numerous  4 -part  male  choruses  iDas  Lied  der 
Beiieisterunz,  Weimar*s  Volkstied,  Was  ist  des 
Peutsrhen  T '-.-n J.-*  fw.  pf  ],  Frstf^esang  (w. 
org.));  aUnU  6U  songs  w.  p(..  ni.my  strikingly 
beiiutiful  iPu  bisl  wie  eine  lUume,  Es  muss  em 
vmnderbaressein.  Die  Macht  der  Musik,  Jeanne 
itAreau  Mcher). 

Writinos  :  Pe  la  fondation  Goelhe  ((k>ethe- 
stiftung)  <i  Weimar  (1851 );  l^henf^rin  el  Tann- 
hauser  dr  Kiihard  Wagner  (1851;  also  i  Wr- 
man);  Frederic  Chopw  (1852;  2d  ed.,  in 
French,  Leipzig,  ISW;  in  Gertnan,  l&BO); 
Vber  Field's  NoUumos  (1859;  French  and 
(ierman);  Pie  Zigeuner  und  ikre  Musik  in 
Vngarn  (French,  1861;  also  Hungarian  and 
German);  Robert  Franz  (1872);  Keine  Zvri- 
schenaktmusik  fMsibf  (1879).  Hb  'Gesammelte 
Schriften'  were  transl.  hy  L.  Ramann  and 
publ.  in  6  vols.  (LeipziK,  1880-83);  also  a 
selection  as  'VolksausgalH  '  (4  \  ()ls.;  ih.,  1910); 
(.  K.i|)|)  puhl.  Allgemettu  InhaUsubersicht  with 
full  in<liccs  (1910). 

BIBLICX^RAPHY.  A.  BiociArav:  Lina 
Ramann,  P.  L.  ats  K^nsUer  und  Mensch  (3 
vols.,  I.ripzig,  1S8O-04;  vols,  i  and  ii  aro  an 
e.\i»licnt  and  exhaustive  biogr.  up  to  1847; 
errors  can  be  corrected  by  reference  to  L's 
publ.  correspondence;  vol.  iii  is  devoted 
chiefly  to  en  analysis  of  the  irorks,  and  is  an 
unrrifical  naneg>Tic  rather  than  a  biogr., 
im|K)rtant  tacts  and  events  being  touchtil  but 
incidentally  and  inadequately;  Engl.  tr.  of 
vol.  i  by  E.  Cowdery,  London,  1882);  L. 
Nohl.  L.  (Leipzig,  1884;  Part  II  by  A.  GSl- 
lerich,  1887;  Engl.  tr.  by  G.  P.  Upton, 
Chicago,  1890);  E.  Reuss,  F.  L.  (Dresden, 
1898):  R.  Louis,  F.  L.  (Berlin,  1899);  M.-D. 
Calvocoressi,  F.  L.  (Paris.  190S) ;  A.  G6llerich« 
F.  L.  (Berlb.  1908):  A.  W.  Gottschalg.  P.  L. 
in  Weimar  und  seine  letzien  Lehensjahre 
(Berlin.  l'W9);  J.  Kapp,  F.  L.  Eine  Biographie 
(Berlin,  190^);  2d  ed.  1911;  the  best  biogr., 
verjr  sympathetic  and  sane;  compiled  from 
or^[inal  sources;  contains  list  of  L.'s  publ. 
works  and  exhaustive  bibliogr.);  J.  Chanta- 
voine,  L.  (Paris,  1910);  R.  Ledos  de  Beaufort, 
F.  L.  The  Story  of  1 1  is  Life  (Bosion.  I'MO; 
with  list  of  works  and  pupils);  A.  Hervcy, 
F.  L.  and  His  Music  (London,  1911);  I.  (i. 
Iluneker.  F.  L.  (New  York,  1911);  Sir  A. 
Mackenzie,  L.  (London,  1913). 
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B.  ApPKFriATioN,  CRiTiaSM:  L.  Nohl, 

Bcrthoirn,  L.,  Wngnrr  (Vienna,  1874):  R. 
\\'aKn<T,  Ch^r  F.  L.'s  Symphonische  Duhtun- 
gen,  in  vol.  v of  'ties.  Schriften  u.  htiinKt-n" 
(Leipzig,  1883):  R.  Pohl,  F.  L.  StudUn  und 
F.rinnfrunf(en  (Leipzig,  1883):  B.  Vogel,  F.  L. 
ais  Lyriker  (ib.,  1887);  A.  Habets.  A.  Borodin 
et  F.' L.  (Paris.  ISO,?.  KiirI.  tr.  by  R.  New- 
march,  London,  18^5);  O.  Bie,  Das  Klaiier 
mni  seme  MeisUr  (Munich,  1898);  A.  O. 
von  Pozsony,  L.  und  H.  von  Bulmo  (ib., 
1900);  E.  SeRnitz.  F.  L.  und  Rom  (LeipziR, 
101  1  [ ;  K.  (  .t-iuisi,  A  us  \Veimar%  klassischer  und 
nachkiiiA.us' lur  Zcit  iH.inihurg,  1901);  11. 
ClerstenbcrK,  A  us  Weimars  muhklassischer 
Zeii  (Hamburg,  1901);  E.  O.  NotlnaRcl, 
Jensnts  von  Wagner  und  L.  (KoniRslxjrg, 
!<>().' 1:  I, a  Mara,  Aus  der  CLmzzeit  der 
Wetmarer  Altenburg  (Leipzig,  19(X)j;  F.  H. 
Clark,  L.'s  Offmbarune.  Schltissei  tur  Frei- 
keit  des  Inditnduums  (Bcriin,  1907);  J.  Kapp. 
R.  Wagner  und  F.  L.  Rine  Freundsehaft 
(Rerlin.  1908);  J  K.ipp.  I A  szt  -  Brnnfr  (Berlin, 
1910);  i«l.,  F.  L.  und  dif  Fruucn  (Berlin,  1911); 
La  Mara,  L.  und  dif  Frauen  (Leipzig,  1911); 
A.  de  Angelis,  F.  L.  a  Roma  (Turin,  IVll); 
A.  Kohut,  F.  L.  in  seinen  Werwen  ais  Menseh 
und  ah  Tonktinsller  (l-oipzlv;,  1911);  E.  Reuss, 
F.  L.  in  seinen  Briefen  (Stuttgart,  1911);  A. 
von  Schom,  Das  nachklassische  Weimar  untrr 
der  Regienmtsgeit  Karl  Friedrichs  und  Maria 
Pauhwrnts  (Weimnr,  1911);  E.  Segnitz,  L.'s 
Kirchenmusik  (l.angens;ilza,  19111;  C.  Wag- 
ner, F.  L.  F.in  Gedenkblatt  von  seiner  Tnchter 
(Munich,  1911);  I".  Barberio,  L.  e  la  f>ntui- 
pessa  de  Sayn-Witlgenstein  (Rome,  1912);  A. 
von  Schom,  Zwei  Afenschenalter,  Erinnentn- 
gen  uiid  Hriefe  aus  Weimar  uml  Rnm  (Stiitt- 
g.irt,  l*'l.?);  K.  Hughes,  L.  as  a  Lieder  Com- 
poser, in  'Mus.  Quart.*  (.^pril,  1917).  See 
also  VV.  Lenz,  Diegrossen  Pianoforte-  Virluosen 
unserer  Zeit  (Berfin.  1872;  Engl.  tr.  by  M. 
Baker,  N.  V  .  1900). 

C.  C'okrkspondrnce:  Briefwechsel  zwi- 
schen  Wagner  und  L.  {1  vols.  Leipzig,  1887; 
2d  e«l.  Vm-  EprI.  tr.  bv  V.  Hucffcr,  London. 
1888  |i<l  ed.  1897,  with  imlex  by  W.  .A.  KilisI; 
Ital.  tr.  by  A.  C"avalieri-STngiiin«  tt i,  Tiirin, 
1896;  Fr.  tr.  by  L.  Schmilt,  Paris,  Vm). 
Thesr  two  t (lit ions  contain  ooly  the  letters 
from  1841-61,  and  many  panages  referring 
tn  persons  stiti  living  at  the  time  of  publica- 
tion were  onjitted;  in  the  3<l  eti.,  prepared  by 
Erich  KI0S.S  (1  vol.,  1910),  all  letters  up  to 
W.'s  death  are  include<i,  and  the  omitted 
portions  restored. — La  Mara,  F.  L.'s  Briefe 
(8  vols.,  Leipzip.  1893-190.S:  about  2.500 
fetters  in  the  oriv;inal  French  or  (ierman; 
those  to  (  arolyne  Sayn-Wittgenstein  (vols, 
iv-vii)  all  in  Fr.).  This  collection  makes  no 
claim  to  completeness,  and  oontdns,  in  fact, 
but  few- letters  included  in  the  foUowlng:  C. 
Bache.  Letters  0/  F.  L.  (2  vola.,  London,  1894 ; 


in  Ei^l.  tr.):  La  Mara,  Briefwechsel  twischen 
P.  L.  und  Hans  v.  BUtow  (Leipzig.  1808) :  R. 

v.  Seydlitz,    Vn^edruckle    Ortg^iunlhru  fr  des 
Meislers  an  (J.  Frethrrrn  v.  Seydlitz  (I)r»-s<len, 
1902);  A.  Stem,  F.  L.'s  Briefe  an  Karl  GiUe 
(Leipzig.  1903):  U  Mara.  F.  L,  et  Charts 
Alexandre,  grand-due  de  Saxe.  CorresfMfn- 
dance  (Leipzig.  1909);  W.  v.  Csap<'),  F.  I^.'s 
briefe  an   Baron   Anion   Augusz,   1846— 7S 
(Budapest,    1911);    N.   de  Gutniannstha^ 
Souvenirs  de  F.  L.  Lettres  inidiles  (Leipcv^ 
1913);  K.  V.  Schidzer,  Rifmiseke  Briefe,  196^ 
60  (StuttKirt,   191.^).    See  also  La  Mara, 
Briefe  he rvorra gender  Zeitgenossen  an  F. 
(3  vols.,  Leipzig,  1895-1904). 

D.  GuiuBS,  Catalogubs,  etc.:  Separate 
atialysMof  all  the  larger  works,  including  the 
oratorios,  massies  ann  psalms,  are  foiiiirl  in 
H.  Kretzschniar,  Fuhrer  durch  den  Konzert- 
saal  (3  vols.,  Leipzig.  1887;  4th  ed.  1913); 
in  Breitkopf  &  HMrtel's   Kleiner  Konaert- 
fahrer'  (Leipzig),  Schlesinger's  'Der  Munk- 
fiihrer'  and  'Sleisterfiihrer'  (Berlin)  -The- 
matic catalogues  of  I  's  works  were  publ.  by 
Br.  iSr  II.  in  18.S5  nui   76;  a  complete  cata- 
logue of  the  pubL  works  by  A.  C«dllertch  ap- 
peared in  the  'Neue  Ztschr.  f.  Musik'  (1887- 
8);  a  Chronohf^tsch-systetntilisrhes  Verzeirhnit 
by  L.  Friwilzer  was  publ.  in  the  '\\  iem-r 
musikalische  Chronik'  (Nov.  1887-Mar.  'W. 
A  complete  thematic  catalogue,  includioi 
youthful  works  and  unpubl.  M^.,  is  now 
being  prepvinnl  by  A.  Cfillerich  (1916). — See 
also  .\.  Mirus,  Das  Liszt-Museum  zu  Weimar 
und  seine  fifMNMnMifefi  (Leipdg,  1887;  3A 
ed.  VK)1). 

LI'tolfT,  Henry  Charles,  b.  London.  Feh. 
6,  1818;  d.  Paris.  Aug.  6,  IS'M,    A  of 
Moschcles,  he  played  at  12  in  pub//c.  .An 
early  marriage  (at  17)  forced  him  to  seeV  a 
livelihood  in  Paris;  unsuccessful  there, 
supjxjrted  himself  in  Melun  by  teaching;  and 
in  1840  attr.n  tcfl  tin-  atti'ntion  of  Paris  by  a 
brilliant  concert.    His  reputation  now  mw 
rapidly,  though  the  unhappy  course  of  his 
private  affairs  le<l  to  a  separation  from  his 
wife.    He  ni.ide  tours,  liejjinning  in  Belgium; 
from    1811   !  iniidintor   ,it  Warsaw; 

toured  ( lerni.iny  and  Holland,  visited  London 
in  1846.  and  \'ienna  during  the  Revoltltion  of 
1848,  in  which  he  participate*!,  but  escaped  to 
Brunswick.  Here  he  married  the  widow  of 
the  iniisi( -publisher  Mrver,  <  h.jn^;ing  thefirin- 
name  in  1851  to  TL  Lit oItT';  he  was  one  of  the 
pioneers  in  the  publication  of  cheap  editions 
(Collection  LitoIfT).  In  1860  he  turned  the 
business  over  to  his  ac|o()fed  son,  Theodor, 
and  returncil  tr)  I'ari-J.  lor  ten  years  the 
state  of  his  he<dth  had  prevented  concert- 
giving;  he  devoted  himself  to  composition, 
and  brought  out  8  operas  and  ojH'rettas  in 
Paris,  Baden-Baden,  and  Brussels,  of  which 
the  operetta  HMotie  €t  AbUard  was  the  moit 


Digitized  by  Google 


LITTA— LLOYD 


SUCCeasful.  Of  4  nix^ras.  Dif  Hmut  vom  Kvnasl 
(Brunswick.  1847)  and  Les  TempUers  (Brus- 
WM.  1886)  were  performed;  Rodngue  <U  To- 
Ode,  aaa  Le  Rot  Lear  (finisbed  1890),  have 
not  been  pnxl. — Other  works:  An  oratorio, 
Ruth  et  Booz  (1S69);  orchestral  overtures: 
RolHspyiern;  op.  .S5;  Les  Cirondistes,  op.  80; 
ijM  Cudjes,  op.  99;  Chant  des  Beiges,  op.  101 ; 
Stenen  aus  Goethe's  Paustf.  soli,  ch.  and  orch.. 
op.  103;  the  Eroua  vinliii  <  (incerto,  op.  42;  a 
tuneral  March  for  .M(\  erhtxr,  op.  116;  .S 
Concerto- symphonies  f.  |,f.  w.  orch.,  op.  IS, 
22.  45,  102,  123;  3  pL-trios,  op.  47.  56,  100: 
3  duets  f.  pf.  and  vIn.  (with  Leonard);  6 
audes  de  concert,  f  pf.;  Opuscules,  op.  25; 
JnvUatwH  a  hi  Tarentelle,  op.  36;  Ncxrturne, 
op.  62;  Characteristic  Pieces,  op.  65;  a  Spinn- 
Ited;  etc.,  all  f.  pf. — His  tnuMc  is  character- 
ize! by  striking  and  brilliant  effects. — Cf.  H. 
Berlioz,  Les  Mitsirims  el  la  Musique  (Pyuria, 
1878;  in  (ler.  tr.  in  vol.  ix  of  H.  B.'s  Lite- 
rarische  Werke,'  Leipzig,  1903);  P.  MaglMtte, 
H.  L.  (Paris,  1914). 

LIt'ta,  Dura  Giulio,  V'iscontc  Are«e.  b. 
Milan,  1822;  d.  \e«lano,  n.  Mon/.i.  May  29, 
1891.  Composer  of  pre<  (K-ious  talent  and 
excellent  training;  prod,  an  opera  at  20, 
Bianca  di  Santafiora  (Milan,  1843),  followed 
hy  nine  others,  the  last  being  //  VMino  di 
Cremona  (I^  Scala,  Milan,  1882).  .Also  an 
oratorio,  La  Passione,  at  Turin;  and  songs. 

Lltrlnne,  F6Ha,  dramatic  soprano;  b. 
in  Rus-sia,  c  lXr>().  r\i|>il  of  Mnie.  Barth- 
Banderoli  and  V  ictor  Maurel  in  I'aris,  where 
she  made  her  d^but  at  the  Th.  t\vs  Italiens. 
After  a  season  in  America  (1885-6,  as  .Mile. 
Litvinov)  tnth  Col,  Maplcson's  coni{x«ny.  she 
sang  for  sonic  yc.ir-^  in  Russia  ( IV-tro^rad, 
Moscow),  ami  tln  ri  went  to  I'aris,  where  she 
became  a  favorite,  especially  through  her 
rendition  of  the  great  excerpts  from  Wagner's 
works,  which  Lamoureax  was  then  IntnxTucing 
in  his  concerts.  During'  the  season  of  1896-7, 
she  was  heard  as  Isolde  and  Brtinnhilde  at  the 
M.  O.  H.,  but  made  little  impression,  coming 
afttf  such  interpreters  as  Leomann,  Klafsky, 
Matema  and  Nordica.  Nevertheless,  when 
Cortot  in  I'HIJ  p.ive  his  Wapner  performances 
at  the  t^  h.'iteau  d'Eau  in  Paris,  both  her  sing- 
ing and  acting  took  the  French  audiences  by 
storm,  and  she  has  remained  a  prime  favorite, 
both  as  a  member  of  the  Th.-Lyrique  de  ta 
Gaite  and  of  the  Op.-Comique.  She  is  a 
sister-in-law  of  the  de  Reszk^,  and  married 
to  Dr.  Emmanuel  Depoux. 

Lit'znii,  Johannes  Barend,  b.  Rotur- 
dam,  S<pt.  9.  1«22;  d.  there  July  18,  1893. 
Pupil  of  J.  B.  Bremer  and  B.  Tours  (pf.  and 
oi|;an) ;  self-taught  in  theory  and  compositkMi. 
1842,  organist  of  the  Presb.  Ch.;  1855,  suc- 
ceeded Bremer  as  oryi.init-t  nf  ffiu  I.titlicran 
Ch.    He  founded  an  organ-school,  and  wrote 


organ-music  in  the  classic  style:  3  Organ- 
sonatas  (op.  19,  A  m.;  op.  24,  E;  op.  25,  F  m.); 
EinUUimg  und  Doppelfuee  in  D  m.  (op.  14); 
Puge  a  5  after  'A  us  liefer  Not  schrei  ich  tu  Dir' 
(op.  1  >s  1 ;  Knnzertsatz  im  strmgfin  StU  mit  4 
Subjekkn  (up.  28);  etc. 

Litzmann,  Berthold,  b.  Kiel,  Apr.  18, 
1857;  since  1897  prof,  of  Ger.  literature  at 
Bonn  Univ.;  wrote  an  exhaustive  bioffr., 
Klara  Sekimann,  ein  KUnsUmMten,  nadt  lo- 

f>ehuchern  und  Brirffn  {^  \'oIs.;  I.eip/iv;.  1902- 
8;  Engl.  tr.  by  G.  E.  lladow  labridged,  2 
vob.],  lb.,  1913). 

LIvera'tl,  Giovanni,  1)  B  logna.  1772; 
d.  after  1H29.  Noted  tenor  singer  and  opera- 
composer;  pupil  of  Mattel  (comp.)  and  Gibclli 
(singing).  Brought  out  an  opera  at  Bologna 
in  1790:  in  1792,  first  tenor  in  the  Ital.  th.  at 
Barcelona,  later  in  Madrid,  and  c()ndiictc<l  the 
Koyal  Opera  at  Pots<lam  until  1K(K);  then  cond. 
the  thealre-orch.,  Prague,  went  to  Trieste  in 
1804,  and  Vienna  in  1805,  living  there  as  a 
singing-teacher  till  1814,  when  he  was  app. 
composer  to  the  Roy.i!  Th  ,  London.  Mis 
last  work  was  the  opera  Tlie  Symph  of  the 
Grotto  (1K29).— Works:  14  operas;  2  oratorios; 
cantatas,  minor  vocal  pieces;  string-quartets; 
'oello-muaic;  etc. 

Lloyd,  Charles  Harford,  b.  Thombury, 

Gloucestershire,  England,  Oct.  16,  1849. 
Mus.  Bac,  1871.  Mus.  D(x-.,  1891  (Oxford). 
1876,  orK-ini-t  <>f  ( '.Ic ni(  ester  ("at h  ,  and  in  that 
ca|>.i(  i(\  cond.  of  the  '  I  hree  (  In ins  I-esti- 
valr,  there  in  1877  and  '80;  18.^-',  ol  Christ 
Church  Cath.,  Oxford,  and  cond.  of  the 
Oxford  Symphony  Concerts  from  1882-6; 
from  1R87  02,  prof,  of  org.  and  comp.  at  K. 
C.  M.;  1892,  precentor  anfl  nuis.  instructor 
at  Eton  College,  succeeding  Barn  by.  Founder 
and  firstpresident  of  the  Oxford  Univ.  Mus. 
Club.— Works:  The  cantatas  Heroand  Uander 
(1884),  The  Smiii  "f  Bnldur  (188.'!),  Amlnmuda 
(1886),  A  Song  of  Judgment  (1891).  and  .S|> 
Ogie  and  the  I^dy  Elsie  (1894);  and  (for  female 
voices)  The  Gleaner's  Harvest;  music  to  Akes- 
Hs  (Oxford,  1887):  Full  Cathedral  Service  in 
K  >:  a  pastoral.  The  rosy  davm  (1889);  8-nart 
chorus  To  Morning  (1890);  trio  f.  clar.,  oas- 
soon  and  pf.;  part-aongs  and  aongs;  organ- 
sonata  ;  etc. 

Lloyd,  Edward,  U)rn  London,  March  7, 
1845.  Notefl  tenf>r  singer;  choir-boy  ui  der 
James  Turle  at  Westminster  Abbey  till  1860. 
He  sang  in  churches  and  concerts,  coming 
prominently  into  notice  at  the  Gloucester 
Fest.,  1871,  in  Bach's  St.  Matthew  Passion. 
Since  1874,  first  tenor  at  the  Lee<ls  Festivals. 
He  appeared  at  the  Cincinnati  Festival  in 
1888,  and  at  other  times  in  the  United  States. 
He  retire*!  from  tin*  concert -staije  in  l^tM),  .md 
has  since  been  living  on  his  estate  in  busaex. 
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Lotie,  Johann  Ghrtottaa,  b.  Weimar, 

Mav  .^0,  1707;  (I.  I.cipziK.  July  27.  18«1.  His 
first  teacher  wa.-^  .V   Riiinaiin   (flute  and 
violin):  he  was  then  taught  by  K.  A.  Miiller, 
and  pdayed  a  flute  solo  in  the  Gewandhaus, 
1811.  He  was  flutbt,  later  viola-player,  in  the 
Wiiinar  court  orch.  until  1842;  then  received 
the  title  of  'Profcs.s<jr,'  and  founded  a  music- 
adiool,  but  gave  it  up  in  1846  to      to  I,oipzig, 
wliere  he  edited  the  'AUgein.  mus.  Zeitung' 
tiH  1848,  ami  was  diliRcnt  in  composing  and 
teaching. — Works:  5  Of)eras,  prod,  at  Weimar; 
2  symphonies;  overtures;  concertos,  varia- 
tions, and  solo  numbers  f.  flute;  pf.-ciu artcts, 
etc. — He  wrote  Die  Lehre  von  der  themalischen 
Arbeit  (1846),  Lehrbuchiermusikalischen  Com- 
position  (Vol.   i,  Harmony,   1850;  rev.  by 
Krctzschmar,  5th  e<i.,  1884;  Vol.  ii,  Instru- 
mentation, M  e<l.  1870;  Vol.  iii,  Canon,  Fugue, 
etc.,  I860;  Vol.  \v.  Opera,  1867;  also  rev.  by 
Kretzachmar,  1884-7);  Kalechismus  der  Mu- 
sik  (1851;  28th  e<l.,  1904;  Engl,  transl.,  New 
York);  Musikalische  Briefe  eines  Wohlbekann- 
Ifu  2d  ed.  1860);>V«'g««fe  BlntUr  fdr 

Musik  (1853-57,  three  vols.);  Aus  dent  Leben 
eines  Musikers  (1859);  Vereinfachte  IlarmO' 
nieh'hre  (1861);  Katechismus  der  Komposi- 
tionslehre  (1872,  7th  ed.  1902);  Consonansen 
und  Dissonanzen  (1869). 

Lob'kowitz,  Prince  Fnuu  Mailmllian, 

b.  Dec.  7,  1772;  d.  Castle  Raudnitz,  Dec.  16, 
1816.  He  was  an  eminent  ixUron  of  art, 
especially  of  Beethoven,  who  dedicated  to  him 
the  quartets  op.  18,  the  3d,  5th  and  6th 
sympnonies,  the  Tripdkmuert,  and  the  song^ 
cycle  An  die  entfernie  Geliebte. 

Lo'bo  (or  Lopez,  Lupus),  Duarte,  b. 

1540,  d.  1643  (aged  103);  important  Portu- 

Suese  composer,  and  a  pupil  of  ManocI  Men- 
es,  was  (alK)ut  KKK))  ch(jirmasltr  of  tlie 
Hospital  Church,  later  of  the  Cathedral,  at 
Lisbon ;  he  died  as  Rector  of  the  Seminary  for 
priests. — Publ.  masses,  magnificats  (o  4-8), 
an  office  for  the  dead,  etc. — Sec  Q.-Lex. 

Locatelll,  Pietro,  violinist;  h.  Bergamo, 
1693;  d.  Amsterdam,  Apr.  1.  1764.  Pupil  of 
Coretii  at  Rome;  after  long  professional  tours, 
he  Bettle<l  in  Amstfr<lam,  estaliiishin^;  n-^'iilar 
public  concerts  there.    His  technical  feats, 

particularly  in  double-stops,  were  conndered 
marvellous  at  the  time;  by  changing  the 
acoordatura  of  his  violin,  he  prod,  apparently 
impossible  efTects;  Paganini  is  sjiia  to  have 
profited  by  L.'s  innovations. — Works:  Op. 
1,  12  Omcerti  grossi:  op.  2,  flute^sonatas  w. 
ban;  op.  3,  L'^rtf  ad  vioUno.  containing  12 
concertos  and  24  capricu  f.  2  violins,  vTola, 
Vt  Mo,  and  contimio;  op.  4,  6  concertos;  op.  5, 
6  sirinx-trios;  op.  6,  12  .sonatas  f.  solo  violin; 
op.  7,  six  Concerti  a  quattro;  oyt.  8,  string-trios; 
op.  9,  L'Arle  (li  nuova  modulazione  (Fr.  C<»- 
PrWM  cnigmati<£ucs);  op.   10,  Contrasto  ar- 


monico,  4>part  Omcerti.— In  new  editiom: 
The  sonatas,  op.  6;  also  a  few  pieces  in 
Alard's  and  David's  methods. — Sec  Q.-Lex. 

Locke,  Matthew,  bom  Exeter,  Enghind, 
1632  ('33?):  d.  London,  Aug.,  1077  Chor- 
ister in  Exeter  CathednU,  8tud>ing  under 
Exlward  Gibbons  and  W.Wake.    Comjxxser  to 
Charles  11,  1061;  became  a  Roman  Ciitholic. 
and  was  app.  Oljanist  to  Queen  Catherine. 
Ptominent  amonK  early  English  compoeers,  he 
wfote  nradc  to  '7ae  Tempest  and  JUocfeUr,  and 
toShadwell's  Psyche  (this  last,  unci  The  Tem- 
pest, were  publ.  1075  as  The  Englnh  Opera  ) ;  to 
Shirley's  masque  Cupid  and  Death,  and  Staple- 
ton's  comedy  The  Stepmother;  also  6  suites^ 
anthems,  etc.  (some  pieces  are  in  17th-centary 
collections) ;  t  he  first  Enj^Iish  work  on  thorough- 
bass, MeUithesia,  or  Certain  General  Rules  for 
Playing  upon  a  Continued  Bass  (1673);  and 
pamphlets  versus  Salmon's  attempt  at  re- 
ducing mus.  notation  to  one  uidvertal  char- 
acter.— See  Q.-Lex. 

Lo'der,  Edward  James,  b.  Bath.  England, 
1813;  d.  London.  Apr.  5,  1865.   PupU  of  hia 

father,  also  of  Ferd.  Riesat  Frankfort.  Com- 
posed operas  for  Drury  Lane  and  Covent 
Garden ;  was  conductor  of  the  Princess's  Th., 
and  later  at  Manchester. — Operas:  Noutjo- 
had  (1834):  The  Night  Daneefs  (IM6):  Pmk 
(a  ballad  oi)eraI.  Rnymnnd  and  Af^nes  (18\il; 
additions  to  various  others;  music  to  Oxe3\- 
ford's  Due  of  Death  (18.?.S);  m;is«iue  Tlie  Island 
of  Calypso  (1851);  string-quartets;  songs  (The 
BroM  Old  Oah). 

Loeb,  Jules,  born  Strassburg,  May  13. 
1857.   A  leader  among  French  'cellists;  was  a 
pupil  of  Chevillard  at  Paris  Cons,  and  won  tst 
pnzc.    Is  solo  '(  ellist  at  the  Oj)era,  and  at  the 
Cons.  Coiu  erts;  also  a  number  of  theMarsick 
Quartet,  attd  of  I.  Philipp's  'Sod^tfe  TOV 
inslrs.  i  vent  et  k  cordes. 

Loeffler,  Charles  Martin  Tomor,  bom 
.Mulh.iiisen,  Alsiitia,  Jan,  30,  1.S61.  Vio- 
linist anil  composer;  studied  the  Wolin  under 
Mas-sart  and  l.i-onard,  in  Pllris,  later  under 
Joachim  in  Berlin;  comp.  under  (iuiraud, 
Paris.  Began  public  career  by  playing  in 
r.i'-iirlodp's  ordi.;  afterwards  joined  Prince 
Uervitr's  orch.  in  Nice  ami  Lugano.  From 
1883-1903  2d  leader  in  the  Boston,  Mass., 
Symphony  Orch.,  also  appearing  as  a  soloist 
every  season;  since  1903  living  m  Boston  as 
teacher  and  composer.  .Amonv;  .\mer.  com- 
posers he  (H  cupies  a  place  of  great  prontinence, 
chiefly  through  his  orchestral  compositions, 
which  have  been  performed  frequently  by  the 
larger  organizations;  his  style  is  stronRly  im- 
pressionistic.— Works:  Suite  in  4  moveimnts 
l^s  xrUl/fS  tie  ri'kraine  (after  (  iot;ol),  f.  vio- 
lin and  fidlori  li.  ( 1891);  concerto  in  1  movent, 
f.  'cello  ami  full  orch.  (played  by  Schroe<ler, 
1894);  Divertimento  f.  violm  w.  orch.  (1895); 
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La  Mart  de  TintaeiUs  (after  Maeterlinck), 
symph.  poem  f.  full  orch.  w.  2  viole  d'amore 
obbl.  (1897);  Diverlissemfnt  espagnoU  f.  orch. 
and  nxophone  (lWl);and  the  symph.  poems 
Lai  bonne  Cluinsnn  (.ifter  Wrlaine),  La  ViUa- 
nelUduDuible  (after  XoWnvdii),  A  Pagan  Poem 
(after  Virgil);  The  Mystic  Hour,  symph.  f. 
OCCh.  and  male  ch.;  Psalm  137,  f.  female  ch.; 
For  One  Who  Felt  in  Battle,  f.  Span  mixctlch.; 
2  Rhapsodies  f.  ob.,  via.  and  pf.;  cxtet  f.  2 
clars.,  2  vliw.,  viola,  'cello,,  double-bass  and 
harp;  strinn-^extet;  quintet  (1  movem.)  f.  3 
vins.,  viola  and  'cello.  Also  songs  f.  mezzo- 
aopr.,  w.  viola  obbl.  and  uf.  (poems  by  Verlaine 
and  Baudelaire).   InMS-^al-wt  open. 

Loelllet  n'">  yal,  Jean-Baptlstc.  a  relc- 
brativl  flutist  and  harpsu  hordist;  h.  dhent; 
d.  London,  1728.  Studied  in  (ihent,  and 
from  1702  in  Paris;  went  to  London  in  1705, 
and  from  1710  gave  weekly  amateur  concerts 
at  his  own  house.  Excellent  tcachfr.  Puhl. 
sonatas  f.  flute,  oboe  and  violin;  also  tlute- 
trioe,  and  12  suites  of  lesaoos  f.  harpMchoid. 

Loewe,  (Johann)  Karl  (Gottfried),  the 
perfccter  of  the  'ballade'  for  solo  voice  w.  pf.- 
accomp. ;  b.  Nov.  30,  1796,  at  Lobejiin,  n. 
Halle:  d.  Kiel.  Apr.  20.  1869.  His  father,  a 
school-master  ana  cantor,  taught  him  at  first; 
in  180''  he  was  sent  to  tiit-  i'r.iiu  ku  Institut, 
Halle,  where  his  beautiful  soprano  voice  and 
clever,  attempts  at  composition  attracted 
attention.  He  received  a  yearly  stipend  of 
30O  Thaler  from  King  Jerome  until  1812; 
Tiirk  was  his  tta<'hir  in  nuisic  until  1813, 
after  which  L.  joined  the  Singakademie  found- 
ed by  Naue.  He  studied  theology  at  the 
Univ.,  1817-19.  also  producing  sonie  vocal 
works  (Treurdseken,  WaUhaide,  ErtkSnig) ;  was 
app.  c^mtor  at  St.  Jacof)'s,  and  teacher  at  the 
gymnasium  at  Slctiin  in  1820,  and  town  mus. 
dir.  in  liS21,  remaining  here  until  1866,  when 
he  settled  in  Kiel.  From  Creifswaid  Univ.  he 
received  the  title  of  Dr.  f^.  (hon.  c).  On 
journeys  to  Ccmiui  cities,  \'i(niia  (1844), 
London  (1847),  Swudin  and  .Norway  (1851), 
and  Paris  (1857),  I.ixwe.  being  an  excellent 
vocalist,  introduced  his  ballades  to  public 
notice.  His  publ.  works,  145  opus-numbers, 
include  I  OF>era,  Die  drci  Wilnsche  (Berlin, 
1834;  pf. -score  puhl);  17  oratorios  {Die 
Festzeitcn ,  Pir  Zersldrung  Jt  rusalems,  Johatm 
Uuss,  Die  AuJenoeckungjUs  Luaaruxjetc);  a 
cantata,  op.  120,  Die  Hodueit  ier  TkOu;  d 
hailadc  f  soli,  ch.  and  orch.,  op.  25,  Die  erste 
Walpurgisnacht  |(  "KK-thej;  his  most  important 
and  characteristic  works,  the  ballades  f.  voice 
w.  pf.,  are  publ.  by  Peters  and  Schlesmger  in 
*Loewe-Albums' contain  mfT  20  and  16  numbers 
resjHi i i\ (iy  (amoii^  tin-  finest  are  Edward, 
l:rlk,nii^,  Der  Wirthiu  TixhterUin,  Per  Nock, 
Ardnhald  Dovgliis,  Tom  dtr  Heimer,  Ileinrith 
der  Vo^ltr,  OhiS»  and  Di«  vorSalkn*  MiiUe)  ;  3 


string-quartets  (op.  24;  (i,  F,  Bb);apf.-trio(op. 
12,  ()  m.);  several  pf.-sonataa.  4  other  operas 

(not  iK-rf.),  symphonies,  overtures,  etc.,  were 
left  in  MS. — Writings:  Gfsanglehre  fiir  Gym- 
tuisien,  Seminarien  und  Jht raerschuJen  (ISZd, 3d 
ed.  1834);  Musikaiisiher  (Soltesdienst;  metho- 
dische  A  nweisung  Zfim  KirchengesangundOrgel- 
spiel  (1851;  3  further  e<litions);  Clavier-  und 
Gencralbass-Schulr  {M&A.  1851).  A'(i<*s;immt- 
ausgalxi  der  Balladcn,  I.cgcnden,  Licder  und 
Gesange'  (over  500  in  17  vols.),  ed.  by  Max 
Runze.  was  publ.  by  Breitkopf  &  Hartel 
(1 899- 1903).  A  Loewe- Verein  was  founded 
in  Berlin  in  1882. 

Bini.ior,R,\PHY:  Sflbsthiograbhir,  ed.  by  K. 
H.  Bitter  (Berlin,  1870) :  A.  VVellmcr.  K.  L.  Ein 
deiUsdi^r  Tonmtister  (Leipzig,  1885);  M. 
Runze,  L.  redvnvus  (Berlin,  1888);  A.  B.  Bach, 
The  Art-ballad.  L.  and  Schubert  (London, 
18«H);  3d  c-d.  1896);  M.  Runze,  Ltuh.\  Girse- 
hrnlit  und  K.  L.  (Berlin,  1894);  \V.  Wossidlo, 
K.  L.  als  BaUadenkomponist  (Berlin,  1894); 
A.  Niggli.  K.  L,  (Zurich.  1897);  H.  BuU- 
haupt,  J^.  L.  DentseUands  BattadenhmponiH 
(Berlin,  1898);  M.  Runze,  Gorihe  und  L.  (as 
introd.  to  vols,  xi  and  xii  of  the  'rFes,iinn)t- 
ausgabe*  of  L.'s  works,  Leipzig,  19011;  i<i  , 
Die  musikiUiscke  Legende  (introd.  to  vols, 
xiii  and  xiv  of  same;  ib.,  1902);  H.  DraheJm, 
Gofthfs  Balladen  in  L.'s  Kom^sitifin  (Lan- 

fensidzii,  1W5);  M.  Runze,  A.  L.  (Reclam, 
.eipzig,  1905);  L.  Hirschbei^,  ReUmotivt. 
Ein  Kapitel  vorvngnerischer  Charakterisie- 
rungskunst  (I-angensalza,  1911);  K.  Anton, 
Britrdgf  zur  Hiographif  K.  L.j  (Halle,  1912); 
11.  Kleemann,  Britrage  zur  Asthrtik  und  Gr- 
schickie  der  Loewescken  Ballade  (Halle,  1913). 
See  also  the  annual  reports  of  the  *L.-Verein' 
(Berlin). 

Loewen^d,  Max  Julius,  b.  Frankfort- 
on-Main,  Oct.  2,  1860;  d.  Hamburg,  Nov.  21, 
1915.    Pupil  of  Raff  in  Frankfort;  began  his 

career  as  th.-cond.;  1890-1,  teacher  at  the 
Cons,  in  Wiesbaden;  1891-1<K)4,  prof,  at  llie 
Srharwenka  Cons,  in  Berlin,  .md  nius.  critic  of 
the  'Bfirsen-Zeitung';  in  1904  he  remove<l  to 
Hamburg,  where  he  succ.  Sittard  as  critic 
for  the  'Korrespondent,'  was  proL  at  the  Cons, 
(until  1908),  and  founded  the  'Institut  fOr 
Musikwissenschaft.'  He  was  eminently  suc- 
cessful as  a  teacher.  His  comps.  include  an 
opeta,  Die  vierzekn  Notketfer  (Berlin,  1896), 
a  Serenade  for  orch.,  and  songs  of  merit.-— 
WritinRs:  Lehrbueh  der  tfarmonie  (1892;  6th 
ed.  l'M)6:  F.nirl.  tr.  l.y  If.  M.  IVacfM  k  [19051, 
1-.  Liebing  |1'M)7|,  I  h.  Baker  (1<)I();  fron>  the 
6th  augm.  r.er.  ed.|);  Lehrhuch  des  Konlra- 
pnnkts  (1902;  Engl.  tr.  by  F.  Liebing,  1907); 
Anfgabenhneh  turtTarmonielehre  (1903);  Lehr- 
huch dr\-  K'Hioiis  u.  der  Ftt^f  (1903);  Lrhrbuch 
der  musikiilist  hfu  h'ormen  (I'XW);  Pmktisihe 
Anleitung  zum  Generatbasspirl,  Hnrmcni- 
siatM,  Transpomtten  u,  Mjdutieren  (1913). 
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Loftier  [loh-zh'ySl.  Johann  Bcmlurd, 

h.  Kas-scl,  Feb.  1  777;  d.  pu!)lin.  July  27. 
1846.  I'inding  piano-practice  di.stastcful, 
he  fletl  from  home  at  the  age  of  ten,  and  was 
taken  to  England  by  an  Enelishman  enam- 
oured of  his  flute-playini;  (L.  was  a  most 
precocious  jiispil  of  WCiiiiuTK  In  ISO.S  he 
joine<l  a  re^inuniai  hand  .is  Hutist,  and  ac- 
companied It  to  Ireland,  some  years  later  be- 
coming organist  at  Westport,  where  he  per- 
fected the  invention  of  the  'chiroplast,  an 
appiirafus  for  linliHriL;  the  hamls  m  corn-rt 
jxj^ilion  duriii;;  1)1.1  no  [ji  act  ice.  It  wa.s  p.i  tent- 
ed in  1814,  ami  I. oilier  travelled  through  the 
United  Kingdom  to  introduce  it.  It  obtained 
great  vogue,  and  brought  him  fame  andwealth. 
Stiipel  was  sent  by  the  Prussian  (  Hn-emment 
to  examine  and  rejxirt  on  the  chiroplast,  and 
L.  was  invited  to  Berlin  to  introduce  his 
system.  He  remaineti  there  3  years,  and 
then  returned  to  Dublin  (1826).  This  sys- 
tem, which  soon  spread  over  Great  Britain 
and  Germany,  and  was  even  adoj)te<I  in  the 
P.iris  Cons.,  was  reinforce*]  by  L.'.s  original 
idea  of  the  simultaneous  practice  of  several 
pupils  on  different  pianos,  which  became  the 
most  important  part  of  this  method  of  in- 
struction. The  system  was  not  received 
without  [)ror(  >t.  I.,  published  in  1816  a  work 
ent  it  led  A  n  ExpUtmition  and  Description  oj  the 
Royal  Patent  Chirof^asi,  or  Hoild-D^eelor  for 
Pianoforte,  etc.;  bitter  attacks  were  met  by 
Ah  Authentic  Account  of  the  Examination  of 
Pupiis  inslnu  ted  on  the  Sru:  System  of  Musical 
Education,  by  J.  B.  Logier  (1816),  wliich  was 
greeted  by  yet  more  violent  diatribes,  all 
serving  as  excellent  advertisements  of  the  in- 
vention. In  The  First  Companion  to  the  Royal 
Pi'Jrut  Chiroplast,  I.,  cxpl.iins  his  metho<l  of 
simultaneous  teaching:  he  also  publ.  Logier's 
Pracli(al  Thorough-bass,  and  (in  German)  a 
System  der  Musikwissenschafi  und  der  musi- 
kaiiscken  Composition  (Berlin,  1827).  His 
compositions  include  a  pf.-cfincerto;  sonatas, 
etc.,  f.  pf.;  pf.-trios  w.  llutc  and  'cello;  and  a 
method  for  Buglehom.— See  Q.-Lex. 

Logrosdno  (;sh5'-l,  Nicola,  b.  Naples,  c, 
1700;  d.  there  in  176.^.  Mniimni  rliani.itic 
coiniKJser,  pu|)il  of  niiiaiiic  In  1  747  he  he- 
came  tirst  prof,  of  counter|Xjint  at  the  Cons, 
dci  Figliuoli  dispersi  in  Palermo,  but  spent 
his  last  years  In  Naples,  where  he  prod,  over 
a  score  of  operas,  chiefly  in  opera-buffa  style, 
in  which  he  surpassed  his  predei  c-,>ors  I'eo, 
Peigolesi,  and  Hasse,  and  introduced  the 
(thai)  new  and  brilliant  effect  of  the  act- 
ctose  in  ensemble.  His  operas  held  the  stage 
titi  Picdnnt's  star  gained  the  ascendant. 
Among  his  wf>rks  were  In^aiino  per  In^anno 
(1738),  La  Violante  <174I),  //  Cmrrnatore 
(1747),  Tanto  Irene,  tanto  mole,  Ilven  hio  marilo, 
La  Furbaburlata  (1760;  written  with  Piccinni), 
and  his  me  opera  seria,  Ciumo  Bruto  ( 1 750).— 


Cf.  H.  Krettsdimar,  Zwei  Opem  N.  L's,  in 

Peters'  'Jahrbuch*  (1908). 

L6h'leUi,  Georg  Simon,  b.  Neustadt,  n. 
Kobufg,  1727;  d.  Danzig,  Dec.  18.  1781. 

On  account  of  his  gigantic  stature  he  w'ns 
seizefl  in  his  seventeenth  year,  while  on 
journey,  and  forcetl  into  the  Prussian  Guard!; 
having  jxissimI   through  several  campaigns, 
he  was  severely  wounded  in  the  battle  Of 
Kollin  (1757),  and  dischar^e<l.    He  rerovcreH 
completely,  went  to  Jena  in  1760,  and  tbere 
finished    his    musical    eduaition,  lK'«-oniinK 
Musikdirektor;  in  1763  he  settled  in  LcitOML 
as  a  violinist,  pianist  and  teacher;  from  1779 
he  lived  in  Danzig  as  Konzertmeister.  Hi» 
Klaviersehule  (2  parts,  1765.  '81)  was  im- 
ineiis<'Iy   suicessful,   passed   through  many 
editions,  and  was  even  revised  by  Czemy: 
a  ViUinschuU  (1774)  met  with  almost  equal 
success;  but  his  numerous  comj>s.  are  for- 
gotten.   He  wrote  a  Singspicl,  /.onaire  und 
Azor  (Leipzig,  1775);  divertimenti  for  orcb.; 
concertos  for  clavicembalo,  sonatas,  trio6» 
quartets^  etc.— See  Q.>Lex. 

Loh'mann,  Peter,  German  poet;  bom 
Schwelm,   Westphalia,   Apr.    24,    1833;  d. 
Leipzig,  Jan.  10,  1907.    From  1856  he  lived 
in  Lcipcte,  and  wrote  1853-61  for  the  'Neue 
Zeltschrift  fflr  Musik.'    His  dramatic  idcaf 
was  the  ,irt-work  free  from  conventionalisn, 
nation.! li.sm,   religious   conflict,   or  mythic 
influence — a  universal  drama  appealing  ^(|ual-> 
ly^to^aU  mankind;  in  music  nis  pritu-tples 
coinctde  in  great  part  with  \\  a^;n<  r  >  poly- 
phony.   Several  of  his  vocal  dramas  have 
been  s<'t  to  music:  Die  Rose  tv>m  Lifninon, 
and  Irene,  hy  Joseph  Huber;   Friihjof  by 
(k)ebcl;  Dutch  Dunkelsum  Lieht  by  Freuden- 
berg;  Valmoda  and  Frithjof  by  Dresz<T;  etc. 
These  .md  other  poems  have  been  pviU,  xn 
4  vols.    {M\  ed.    1886).     Other  works  are 
Ober  R.  Stkumanns  Faustmusik  (1860),  and 
Oher  die  dramatische  Dichiung  mil  Musik  • 
(1861;  2d  ed.  1864;  3d  ed.  as  M 

der  Oper,  1S.S6). 

Ldhr,  George  AugustiM,  bora  {(orwkh, 

England,  Apr.  23,  1821;  d.  Lekxster,  Aug. 

25,  18^)7.  Chorister  at  Magdalen  ColL, 
Oxford;  asst .-organist  to  Dr.  Z.  Buck,  Nor- 
wich Cath..  for  10  years;  1845-85,  organist 
at  St.  Margaret's,  Leicester.  For  many 
years  also  cond.  the  Amateur  Harm.  Soc 

Lohr,  (Richard)  Harvey,  son  of  preceding; 
b.  Leicester,  Engl.,  June  13,  1856.  Pupii  of 
his  Csther:  then  <m  Praut,  Sullivan  aind  Holmes 

at  the  R.  .\.  M.,  winning  the  Lucas  medal 
twi(  e  (1877,  '78);  also  Potter  Exhibitioner, 
and  Santley  Priseholder  (1879).  Was  for 
many  years  oraanist  at  St.  James's,  Maryle- 
bone.  Has  also  appeared'  as  a  concert- 
pianist  since  1882.  -Works:  Oratorio  The 
ijueen  of  Hheba;  an  opera,  KenUtoortk;  5 
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symphonies;  2  sir.-quartets;  a  pf.-<juiiUct ;  a 
pf.-quartet;  a  pf.-trio;  services,  anthems,  etc.; 
part-songs;  songs;  a  Ballade  (op.  3)  for 
cello  and  pf.;  Duo  concertante  (op.  13)  for 
do.;  a  Caijritu  (op.  11)  and  a  Cavatina  (op. 
14)  for  violin  and  pf.;  The  \Vind<m,  12  pt.- 
pieces;  etc. — Primer the  rudimentsof  musfc 
(1882);         f>Ki  of  Music  (1890).  etc. 

Lohse,  Otto,  distinguished  conductor;  b. 
Dresden.  Sept.  21,  1859.  Piipil  at  the  C  ons, 
there  of  H.  Richtcr  (pf.).  F.  C.  riitzmacher 
(vd^),  F.  DracselR  and  F.  Wullner  (comp.); 
18m-9,  Vellist  In  the  Dres<l.  n  (  <iurt  orch.; 
1880-2,  teacher  of  pf.  at  the  Imp.  Musie- 
School  at  Vilna;  1882-9.  cond.  of  the  Wagner 
Soc.  and  the  Imp.  Russian  Mus.  Soc.  in 
Riga,  and  1889-93  first  Kapellm.  at  the 
Stadtth.  there;  1803-5,  do.  at  the  Stadtth. 
in  Hamburg.  There  he  married  the  famous 
singer  Katharina  Klafsky,  and  in  the  spring 
of  1896  both  artista  ivere  members  ot  the 
DanwMeli  Opera  Co.  (L.  as  cond.);  1897- 
1904,  first  Kapellm.  and  ricncralmiislkdir. 
in  Strassburg;  1904-11,  first  Kapellm.  in 
Cologne;  1911-12,  at  La  Monnaie,  BniSida; 
since  1912  first  Kapellm.  at  the  Leipcig 
Stadtth.  From  1901-4  he  cond.  the  Wagner 
dramas  at  Cov.  Garden,  and  in  1902  the 
series  of  symphony-concerts  of  the  R.  orch. 
in  Madrid.  He  has  comj).  an  opera,  Der 
Prim  wider  WilUn  (Riga,  1890)  and  songs. 
— His  son  Geor^  is  principal  tenor  (since 
191  Vi  at  the  Stadtth.  in  Chemnitz. 

Lol'H,  Antonio,  distinguished  violinist; 
born  Bergamo,  c.  17.^0;  flietl  Palermo,  18m* 
Leader  at  Stuttgart.  1762-73;  spent  5  year* 
in  Petrograd,  the  special  favorite  of  Empress 
Catherine  II;  was  \n  Paris  In  1770,  traversed 
Spain.  .'Xustria,  Cermany,  and  Deniiwrk,  and 
came  to  Lontion  in  1785,  where,  in  striking 
contrast  with  other  towns,  his  reception  was 
oool.  He  then  went  to  Naples,  and  finally 
to  Palermo.  .\  player  of  the  Corelli  'school,' 
he  had  great  technique  but  no  emotion;d 
power,  and  his  performances  were  unequal. 
—Works:  8  concertoa;  3  sets  of  sonatas  (6 
in  each)  w.  bass;  6  sonatas  w.  2d  vfoKn;  and  a 
Vln.-roetho<l ;  all  of  slight  value. — See  Q.-Lex. 

Lonuttne,  B.  de  (pen-name  of  Albkrt 
SouBtBS  m  the  Paris  'Le  Soir'). 

Lo'makln,  Gabriel  Joachimovitch,  b. 
l*etrograd,  \pv.  6,  1812;  d.  (iatchina,  May  21, 
1885.  While  a  chorister  in  the  church-choir 
of  Count  Shercmetiev  he  studied  theory'  with 
Sapienza;  became  choirmaster  in  1830,  and 
singing-master  at  several  institutions  in 
Petrograd;  cond.  of  the  court  chapel.  1848-.59. 
Together  with  Balakirev  he  establishetl  in 
1862  the  Free  School  for  Music,  and  had 
cliarge  of  the  singing  classes.  Ill  health 
Compcllcil   him   in    1S74   to   withdraw  frm-.i 

musical  activities.    He  comp.  lU  Cheri^m 


Songs;  14  PmiUiUial  Songs;  a  Lituify; 
several  other  sacred  songs.    Also  publ.  a 

Treatise  on  Choral  Singing.  Kveii  iiHin-  im- 
|xjrtant  are  his  arrangements  lor  4-i)art 
chorus  of  the  old  Russian  church-hymns 
(in  collaboration  with  X'orotnikov  and  Lvov). 

Longhurst,  William  Henry,  b.  Lambeth, 
Kngland,  Oct.  6,  1819;  d.  Canterbury,  June 
17,  1904.  1828-36,  chorister  in  Canterbury 
Cath.;  then  asst. -organist,  master  of  the 
choristers,  and  lay-clerk;  1873,  first  organist, 
succeeding  T.  E.  Jones;  retired  in  1898, 
after  seventy  ye;irs  of  uninterrupted  service 
in  the  Cath.  Mus.  Doc.  1875:  mus.  lecttuer 
at  St.  Augustine's  Coll.,  Canterbury. — ^Works: 
The  oratorio  David  ami  Absalom  (1872); 
The  VHUii^c  Fair,  an  Alpine  Idyll  (1K82); 
cathedral-service  in  E;  other  church-music; 
etc.— His  brother.  John  Alex.  (1809-1855), 
sang  in  opera  and  concert. 

Lon^  [Idhn-zhr''],  Georges,  oboe-virtuoso; 
born  Abbeville,  France,  1^.  Pupil  of  the 
P^ris  Cons.,  graduating  in  1886  as  winner  of 

the  1st  prize;  from  1886-8  he  was  a  member 
of  the  Lamoureux  Orch.;  1888-98,  1st  oboe 
of  the  Colonne  Orch.,  and  of  the  orch.  at 
the  Op.-Comique;  since  1898 do.  of  the  Bcwton 
Symph.  Orch.;  1899-1913,  cond.  of  the 
Boston  Orchl.  Club;  in  1015  app.  cond.  of 
the  .MacDowcll  Orch.  i  Boston).  In  1016  he 
establ.  his  own  music-school  in  Boston.  He 
is  |x;rhnp3  best  known  as  the  founder  (in 
1000)  and  dir.  of  the  Longy  Club,  one  ol  the 
leading  chamber-music  (wood-wind)  ocsanl- 
zations. 

Loomis,  Harvey  Worthington,  b.  Bnx)k- 
lyn,  N.  Y.,  Feb.  5,  1865.  Pupil  at  the  .Nat. 
Cons,  of  Madeleine  Schiller  (pf.)  antl  A. 
Dvorak  (romp.);  living  in  New  York  as 
composer. — Works:  A  grand  opera,  The 
Trattor  Mandolin;  4  comic  ojx'ras,  The  Maid 
of  Athens,  The  Burglar's  Bride,  Going  IJpf, 
The  Bey  of  Baba;  the  musical  pantomimes 
Put  to  the  Test,  Her  Rnrniy.  In  Old  New 
Amsterdam,  The  linchanled  Fountain,  Ijrve 
a$td  Witchcraft,  Blanc  et  Noir;  inci<l.  music 
to  R.  Peter  s  The  Tragedy  of  Death  and 
W.  Shane's  The  Coming  of  the  Prince;  Fairy 
Hill,  cantata  for  diildrcn;  jjf.-ixs.  .\mong 
his  songs  those  written  for  children  deserve 
spe<:ial  mention  (Song  Flowers  for  ChiUfeH  lo 
Gather  [1  b<j<jks|.  Toy  J'unes,  etc.). 

Lopez.   See  Louo. 

Lo'rentz,  Alfred,  b.  Strassburg.  Mar.  7, 

1872.  St.  flute  with  Rucf^uoy  ari<l  TafTancl 
in  l^aris,  and  was  for  a  time  flutist  in  the 
orch.  at  Baden-Baden;  then  st.  comp.  with 
Rheinberger  at  the  Akaderoie  der  Tookunst 
in  Munich  (1892).  and  practical  cond.  under 
MottI  at  Karlsruhe;  app.  chorus-m.istrr  in 
1894;  later  Kapellm.  at  the  Stadtth.  in 
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Strasshurg:  since  18W  ii<jfka|M>llm.  in  Karls- 
ruhe. Comp.  of  the  o|K>ras  /Vr  MiniJi  i-ou 
Sendomir  (Karlsruhe,  1907),  and  Die  beiden 
Automateu  (ib.,  1911);  also  some  works  for 
orchestra. 

Lo'renz,  Franz,  b.  Stein,  Lower  Austria, 
.^pr.  4,  1805:  d.  Vienna.  Apr.  8,  1883.  Phy- 
sician and  litthateur. — Works:  /r;  Sarhen 
Motarts  (1861);  Ifaydiis,  Mozaris  utul  Beet- 
hovens  Kirchenmusik:  \V.  A.  Mozart  als 
CiaviercomfHjnisl  (1866);  newspaper  articles. 

Lorenz,  Julius,  born  Hanover,  Oct.  1, 
1862.  Pupil  of  Reinecke,  Jadassohn  and 
Paul  at  the  Leipzig  Cons.  From  1884, 
cond.  of  the  Smealcademte  at  Glogau; 
18')5-1911,  of  the  '.^rion,'  NVw  \nrk;  since 
1911  org.  at  the  synagogue  in  (ilo^jau. — 
Works:  An  o|>era,  Die  Kekrulen:  M.iss  in 
D  m.  for  soli,  ch.  and  orch.;  Psalm  95  for 
di.  and  orch.;  Feslhymne  for  ten.  solo,  ch. 
and  orch.  (op.  25 1;  |)f.-lrio  (op.  12);  .str.- 
quartet  in  D  m.  (op.  24);  overtures,  pf.- 
music,  choruses,  and  songs. 

Lorenz.  Karl  Adolf,  b  Kr.sUn,  Pomera- 
nia,  Aug.  1.?,  18.i7.    As  a  scliool-boy  he  cora- 

gjsed  trios,  quartets,  etc.;  studied  music  in 
erlin  under  Dehn,  Kiel  and  Gehrig,  also  at 
Berlin  Uniy.  {Dr.  f>hil.,  1861).  Became  cond, 
of  the  Meixner  f  .t  s,ing\ erein ;  1864,  of  the 
Stettin  Muiiikvcrcin;  1866,  Municip.il  Direc- 
tor of  music  in  Stettin,  succeeding  Locwe. 
He  b also  an  oqiaiilst;  oond.  of  the  Symphony 
Concerts  and  of  the  'Lehrer-Gesangverein*^; 
music-teacher  in  two  g>'mna8iums;  '  ami 
founded  the  'Stettincr  Musikverein'  (for 
oratorio).  Created  'Professor'  in  1885; 
retired  in  1910. — Works:  The  secular  ora- 
torios Otto  der  Grosse  (op.  20),  Win  fried  (op. 
30),  Kr.isu'i  (op  ,iS).  Pic  Jungjrau  wn 
Orhaits  t<>(^».  44),  Das  Luht  (op.  80);  a  ixission 
cantata,  Golgotha  (up.  65);  the  choral  works 
with  orch.  Heinrick  der  Vogelsteller  (op.  19), 
Hymne  an  die  Kunst  (op.  25),  Die  Ozeaniden 
(op.  60);  S\m[>hnny  in  F.  >  fop.  74);  a  pf  - 
trio  in  E.  (op,  12);  2  of>eras.  Die  Komodie 
der  Irrungen,  and  IlaraUi  imd  TkeMO  (4 acts; 
Hanover,   1893),  both  succ.;  overtures,  etc. 

Loren'zl-Fabris,  Ausonio  de,  b.  Monte- 
belluna,  Jan.  IS,  1861.  Pupil  of  the  Liceo 
Benedetto  Marcello  in  Venice.  Comp.  of 
the  operas  Gli  Adoraiori  del  ftioco  (Venice, 

1891).  Mdomrtio  TI  fili  ,  I.SO>;  rewritten 
l'"lorcnic,  IQU.iJ,  Refugium  Pacatorum  (Ven- 
ice, I8«>7),  //  Re  s'annoia  (Trieste,  1904). 
Two  other  operas,  CiudiUa  and  Sorddlo, 
have  not  yet  been  produced. 

Loren  zo.  Leonardo  de,  born  Viggiano, 
Potenza,  Italy,  Aug.  29,  1875.  St.  at  th« 
Naples  Cons,  with  G.  Nigro.  A.  P^gnotti 

an<l  r.  (!.-  Nanlis;  1897-PX)0.  first,  flutist 
at  the  T.  Municipale  in  Alessandria  (Pied- 
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numt);  1900-7,  tours  of  Kiiroiie  and  South 
Africa;  PMO-12.  first  Hutist  of  the  N.  \. 
Fhilh.  .Soc.;  1912-14,  do.  of  the  Symph. 
Orch.;  since  1914  do.  of  the  Minneapolia 
Symph.  Orch.  Has  publ.  some  pieces  foc 
fl.  and  pf.  (Taranldhi,  Notluma,  Pensiero 
elegiaro,  etc.)  and  many  studies:  Op  1, 
Nove  grandi  sludi  artistici;  op.  2,  /  due  virtuosi 
(for  2  fls.);  op.  9,  L'lnHspmsabik  (a  modem 
fl.-8chool):  op.  10.  11,  12,  13,  Grami  Sttidits 
(solos)  with  pianoforte. 

Wfto;  Lori'tiM.  See  Glabbanus. 

Lortat  [I6hr-tah'],  Robert,  fine  pianist; 
b.  Paris,  Sept.  12,  18&5.  Pupil  at  the  Cons, 
of  L.  Dimmer,  iinnning  1st  prize  in  1901; 

won  the  Prix  Diemer  in  1909  at  a  contest 
of  the  1st  prize-winners  of  the  prcxxnling  ten 
years  (judges:  Saint-Saens,  Massenet.  Fade- 
rewaki,  Rosenthal,  Bauer,  etc.).  After  a 
most  successful  debut  in  Paris  in  1910.  he 
made  a  tour  of  the  principal  German  cities, 
playing  njostly  with  orch.,  and  winning 
^Iden  opinions:  during  1913  he  jpla>'cd  in 
six  recitals  the  entire  works  of  Chopin  is 
Paris  and  London;  in  London  also  in  four 
recitals  the  entire  works  of  G.  Faur^.  His 
Amer.  debut  in  New  York  (Nov.  2,  1916) 
fully  confirmed  the  favorable  reports  that 
haa  preceded  him;  his  proems  of  the 
first  season  contained  many  novelties  d 
contemporar\'  French  coni[Xisers;  his  recitals 
with  J.  ThiiKiud  proved  hini  an  ensemble- 
player  of  a  very  high  order. 

Lort'zlng,  (Gustav)  Albert,  an  eminently 
pojuilar  o|K'ra-com|K)ser;  h.  Brrlin,  Oct.  23, 
1801;  (I.  there  Jan.  21,  KS51.  (xircnts 
were  actors;  the  boy  had  lessons  for  a  time 
with  Kungenhagen,  but  the  wandering  life 
led  by  the  family  cut  them  short.  He  him- 
self t(Xik  cliiliirLii's  roles  on  the  stage,  and 
had  some  training  as  an  actor  and  singer; 
as  an  instrumental  player,  and  in  composition, 
he  was  almost  wholly  self-taught.  In  1821 
he  married  an  actress,  Regina  Ahles  (b.  The. 
5,  IHOO;  d.  June  \i,  IS.S4).  In  1824  brought 
out  a  short  ojxra,  .l/i  Pascha  von  Janina, 
at  Cologne;  )oine<l  the  company  of  the 
Court  i  h.,  Ddmold,  in  1826  as  an  actor, 
and  in  1832  protliutHj  2  vaudivlllos.  Der 
Pole  und  sein  Kind  and  Sfr>,r  a  us  Mozarts 
Leben,  which  were  well  nreivcti  on  several 
German  stages.  From  18.i.}^  he  was  en- 
gaged at  the  Leipzig  Theatre  as  a  tenor 
singer;  here  he  launchcf!  Die  fieiden  Schiitzrn 
(Keh.  20,  1S.?7;  instantly  popular),  and  on 
I)t'(  .  21  nf  the  s;ime  year  Czur  und  Zimmer- 
mnnn  (not  appreciated  at  Leipzig,  but  warmly 
greei  ed  at  Benin,  and  still  a  general  favorite); 
Die  .Sfhatzkammrr  des  Inka  (not  perf.).  Das 
Fischer sler hen  f  18.^9;  a  local  skit,  but  a 
failure),  //<i>;v  .V-;-//v  (1S4()),  ami  Casdumii 
(IMl)  were  followed  by  his  best  work,  Der 
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WUdsiiiuit  (1842;  only  a  modtT.ifc  siu cess 
at  first).  Promoted  to  the  r  ondin  lorship 
of  the  lA-ip/ii;  ()|Ki.i  in  1S44,  he  n-M^^ned 
in  a  short  time  on  account  ol  ditferences 
with  the  man^pement.  Reduced  to  poverty, 
which  the  successes  of  his  operas  mitigated 
but  transiently,  he  went  from  town  to  town, 
brinciiv^  f>tit  Undine  at  Hamburg  (1K45), 
Der  Wajfenschmied  at  Vienna  (Th.  an  der 
Wien,  1846),  Zum  Grossadmiral  at  Leipzig 
(1847),  and  Die  Rdandsknappen  (Leipzig, 
1848).  The  success  of  Der  Waffenschmied 
le<l  to  an  en^;aKemcnt  .is  K.i|KlIm.  at  the 
Th.  an  der  Wien,  but  during  the  revolution 
of  1848  the  institutkm  biled,  and  L.  again 
was  without  the  means  of  subsistence. 
After  a  second  brief  appointment  at  l.£ipziK 
(1849),  which  again  ended  in  a  (juarrel,  he 
went  to  Berlin,  and  becanie  Kapellni.  of 
the  new  Friedrich  WilhelmstlkdtiM:hes  Th. 
in  1850,  spendiiv  the  last  year  of  his  life 
as  a  conductor  of  farces  and  similar  trivtalt* 
ties.  The  sum  of  15.000  Thaler  (about 
$11,000)  was  raised  by  theatrical  benefits 
foi  tilt  s(i|)i)ort  of  his  destitute  family.  In 
1850  he  still  brought  out  an  operetta.  Die 
Opemprobe,  and  a  farce,  EHe  Bemner  GriseUe. 
He  left  two  other  dramatic  works,  Der 
Weiknacktsabmd  (not  [x^rf.),  and  a  v3-act 
romantic  opera  Reeina,  oder  die  Marodeure 
(oomp.  1848;  carefully  edited  bv  Richard 
Kleinmichel,  with  text-revision  l»y  L'Arron^, 
it  was  prod,  at  the  Royal  Opera,  Bcrhn, 
Mar.  21,  18W,  with  great  applause).  The 
delightful  humur  and  never-failing  flow  of 
melody  in  L.'s  operas  make  them  fresh  as 
ever,  after  the  lapse  of  three<|uarters  of  a 
century-.  He  also  wrote  music  to  Bencfli.x's 
drama  I^rei  Edrlsleine;  an  oratorio,  Die 
Ilimmelfahrt  Christi;  overtures,  ft<ings,  etc.  • 
— BiBLlOGRAFHY:  G.  A.  DUringcr,  A.  L., 
seinLebenutid  Wirken  (Uipzig,  1851);  G.  R. 
Kruse,  A.  L.  (Berlin,  1899;  the  best  biogr  ); 
R.  Biirner,  A.  L.  in  Detmold.  .  .  (Detmold, 
1900):  C.  .A  Wtbster,  Pamphlet  on  A.  L. 
(London,  1900);  G.  R.  Kruse,  L.'s  Brie/e 
(Leipciir.  1902):  Anon.,  A.  L.-Feier,Bad  Pyr- 
mont,  20  und  ^0.  Juni  1901;  (Pyrmont.  1901); 
H.  Wittrnaiin,  L.  (Reclam,  Leipzig,  1902). 

I>osch'hom,  Albert,  b.  Berlin,  June  27, 
1819;  d.  there  June  4.  1905.  Pupil  of  L. 
Berber.  1837-9.  and  of  KillitachRy  (Itkewiae 
a  pupil  of  Bergcr),  Grell,  and  .\.  \V.  Bach 
at  the  R.  Inst,  for  C'hurch-nnisic,  succeetling 
Killitschgy  there  as  pf. -teacher  in  1851; 
'Profeaaor  in  1859.  A  pianist  and  teacher 
of  deservedly  high  reputation,  he  published 
many  elegant  .md  efTe<tive  5rtM«-picces  for 

fjf.,  also  suites,  s^^jnatas,  sonatinas,  and  the 
ike;  and  a  long  scries  of  excellent  pf. -studies 
(Studies  for  Beginners,  op.  65;  for  more 
advanced  pupils,  opi.  66;  lor  Advanced 
Students,  op.  67;  Meledimtt  Shdm^  opw  38, 


1').^.  194.  105.  196;  Jai  Vrlncitr,  op.  1.16; 
L'nh<frsiil  Studio's,  op.    185;  Trille,  op. 

165;  Si  Itiuil  (if  Octaws,  op.  1 76;  etc  )     1  avurite 

?)f.-8oli  are  op.  25,  La  belU  Amazone;  op. 
W,  4  Pieces  elegantes;  op.  133,  Tarentelte; 
op.  162,  the  barcarolle  A  Venise;  op.  161, 
Detix  Vahes;  op.  163,  Trois  Mazurkas 
With  J.  Weiss  he  publ.  a  Wegweiser  in  die 
PianojorU  Litteratur  (1862;  2d  ed.  1885  as 
fWJknsr  durdi  He  KlamtfUUenhirY 

Loth,  Louis  Leslie,  b.  Richmond,  Va., 
Oct.  28,  1888.  Besan  the  study  of  the  pf. 
with  Mrs.  W.  H.  T-aughter,  and  continued 
for  two  years  with  Herman  Epstein  in  New 
York;  tlien  spent  six  years  in  Berlin  with 
.A.  Jonas  i'i)f.i  and  Dr.  Paul  Ertcl  (comp.); 
has  appeared  as  pianist  in  Germany  and  the 
Eiastem  States;  in  1914  his  First  Symphony 
in  A  was  pert,  by  the  Orchesterverein  in 
Breslau.  Has  written  2  symphonies;  a  str.- 
quartet;  a  str. -trio;  a  quartet  for  vl.,  fl., 
bassoon,  and  pf.;  a  pf. -sonata;  comas,  for 
fl.  and  pf.;  do.  for  vl.  and  pf.;  do.  ror  vf., 
vcl.  and  pf. ;  pf.-pieces  and  songs. 

Lotti,  Antonio,  famous  organist  and 
comjKiser;  b.  Venice,  c.  1667;  d.  there  Jan. 
5,  1740.  Pupil  of  Legrenzi  at  Venice,  where 
he  prod,  an  opera,  Ciustino,  at  the  age  of 
16;  in  1687,  chorister  at  San  Marco;  in 
1692,  2d  organist  there;  from  1704-36,  1st 
organist:  finally,  maestro  di  cappella.  He 
absented  himself  but  once,  1717-19,  two 
years  sjient  in  Dresden  at  the  Crown  Prince's 
mvitation,  L.  taking  .i  comjwny  of  singers 
with  him,  and  successfully  producing  several 
operas. — A  foremost  representative  of  the 
Venetian  school,  Lotti  stands  midway  be> 
tween  the  oW  contrapuntists  and  the  freer 
style  of  A.  Scarlatti,  Handel,  etc.  During 
his  dramatic  jjcriod  (1683-1719)  he  brought 
out  17  oix;ras  in  Venice,  1  in  Vienna,  and 
3  in  Dresden  (only  in  these  last  did  he 
employ  wind-instrs.,  so  fearful  was  he  of 
overpowering  the  voices).  His  s;icred  music 
forms  the  most  important  part  of  his  works, 
and  includes  4  ocatorioB,  many  masses, 
motets.  Misereres,  etc.,  none  of  which  were 
publ.  by  him  (LOclc's  'Sammtung  ausgez. 
Com|X)sitionen'  contains  4  mas.ses,  and  other 
numlx-rs;  Rochlitz,  Proske,  Trautwein.  Cum- 
mer, Schlesinger,  and  others,  have  also 
printed  Misereres,  and  other  music,  in  their 
collections).  His  MSS.  are  in  various  libraries. 
He  publ.  only  Duetti,  terzetli  e  madri^ali 
(1705;  includes  the  madrigal  In  una  stepe 
omf'Tosii.  the  appropriation  of  which  caused 
Bononcini's  downfall).  His  most  f.unous 
work  is  a  Miserere  a  4  with  Crucilixiis  a 
12.  Alberti,  Gasparini,  Galuppi  and  Mar- 
cello  were  his  pupds. — See  Q.-Lex. 

Lot' to,  Isidor,  b.  Warsaw.  Dec.  22,  1840. 
Pupil  of  Massart  (vln.)  and  Reber  (comp.) 
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at  Farb  Cons.  In  1862,  after  long  tours, 
aolo  vioKnist  at  Weimar;  1872,  violin- 
teacher  at  Strassburg  Cons.;  since  1882  at 
the  Warsaw  Cons. 

Lot'ze,  Rudolf  Hennann,  physiologist 

nn<!  writer;  h.  Bautzen,  May  21,  1817;  d. 
Ikrliii.  July  1,  1881.  In  1842,  prof,  of  philo- 
sophy at  Leipzig;  1844,  prof,  in  ordinary, 
and  court  councillor,  at  (iottingen;  calletl  to 
Berlin  in  1881.  His  GeschuhU  der  Asthetik 
in  Deulschland  (1868)  contains  sound  criti- 
cism of  Hclmholtz,  Hauptmann,  and  others; 
nls<j  inti  ^^  ^rinj^  ideas  on  musical  esthetics. 

Louis  Ferdinand,  Prince  of  Prussia, 
nephew  of  Frederick  II:  h.  Friedrichsfclde, 
n.  Berlin,  Nov.  18.  1772;  lell  .it  S.i.ilulii,  (Jet, 
10,  1806.  Excellent  amateur  musician  and  a 
pieat  admirer  of  Beethoven,  whose  influence 
IS  everywhere  noticeable  in  the  prince's 
works.  He  publ.  a  quintet  in  C  m.  (op.  1); 
3  pf.-trios  fnp,  2,  /\!>;  o|).  .1,  Kl»;  op.  10.  fv'); 
2  pf.-quartcts  (op.  5,  K^;op.  6,  F  m.) ;  Notlurno 
f.  fl..vl.,vla.,vcl.  and  2  horns (op. 8) ;  2  Rondos 
(or  pf.  and  orch.  (op.  9,  Bb;  op.  13,  E!>); 
octet  for  pf.,  clar.,  2  vlas,,  2  vcls.,  2  horns 
(op.  12);  etc. — See  Q.-Lex. 

Louis,  Rudolf,  b.  Schwetzingen,  Jan.  30, 
1870;  d.  Munich.  Nov.  15.  1914.  St.  philo- 
sophy in  (ieiK  v.i  and  Vienna  {Dr.  phil., 
1894)  an<l  music  with  F.  Klosc;  took  a  course 
in  practical  cond.  under  F.  Motfl  in  Karls- 
ruh^  1894-5;  Kapellm.  at  the  Stadtth.  in 
Landshut,  1895-^,  and  then  for  a  year  in 
Lttbeck;  settled  in  1807  in  M  nnicn  as  a 
writer;  from  19(X)  als*)  critic  for  the  'N'eucstc 
Nachrichten.'^Works:  Dcr  Wulerspnuh  in 
der  Musik  (1893),  R.  Wagner  als  Musikds- 
Oetiker  (1897),  Die  Weltanschauung  R. 
Wngners  (IS')S>,  Fnniz  Liszt  (IS'J'M,  Hector 
Berlioz  (10(141,  Anton  Brmknrr  (I<X)5).  Die 
deulsche  Musik  der  Ge^rmcirt  (  KHW;  3d  ed. 
1912),  Aujeaben  fur  den  Unlerrithl  in  der 
ffarmmielehre  (1911);  with  L.  Thuille  he 
wrote  Jlarmonirlthrr  fl'>()7;  4th  ed.  I'M.?; 
al)rir|t;ed  as  Gniudriss  dcr  liarmonitiehre 
(1908)).  Hf  also  publ  a  symph.  fantasv  for 
orch,,  PrtOeus;  Zum  Ilochxeitstage  and  Album- 
Natt  lor  pf.  4  hands;  and  some  songs. 

Lonll^  {loo-ry.'i'I,  ^.tlatme,  inventor  of  the 
'chronom^tre,'  the  precursor  of  the  metro- 
nome; also  of  a  'sonom^tre.'  He  was  music- 

m.ister  to  .Mile,  dc  Cuise  about  17m,  .uid 
piilil.  I-Jiiiu-nts  dr  niKsiqtie  (1696,  <le.>ct  ibin^ 
tlic  ■(■lironotrictre' I ;  ;in  I  a  Nouvcau  systime  de 
musique  (1698,  describing  the  'sonom^tre,' 
whidi  was  a  monochord  to  aid  piano-tuners). 

LfArenskjold  ll<.'v.-iiv-yholiiti,  Herman 
Savarin,  b.  Holdens  jarnbruk,  .Norway,  Inly 
30,  1815t  d.  Copenhagen,  Dec  5,'  1870. 
At  the  age  of  1,?  his  ii.nriiis  took  liim  to 
Copeuliagen,  where  he  received  iiis  entire 


mus.  education,  and  in  1836  made  his  d<!>but 
as  comiMser  with  a  ballet,  Sylpkiden,  wrhich 

achieved  unusual  success.    After  the  pro- 
duction of  a  second  ballet,  Sara,  in  1839,  he 
went   abroad,   studied   a   short    time  with 
Seyfritnl  in  Vienna,  visited  Italv,  and  in 
Leipzig;  attracted  the  attention  Of  Mendels- 
sohn and  Schumann,  the  latter  recommending 
him  to  Rreitkopf  &  HSrtel.   He  returned  to 
Nor\V  i\  in  1841,  and  for  some  years  devott:xl 
his  chief  attention  to  writing  incid.  nuisic 
to  aeveral  Norwegian  plays;  in  1851  he  was 
app.  organist  at  the  Slottskyrka  in  Chris- 
tiansborg  with  the  title  of  'HoforRanist.* 
Besides  the  works  mentioned,  he  wrote  an 
opera.  Turandot  (Coiienhagen,  1854);  Fest- 
ouveriiirr  (op.  10,  for  the  coronation  of  Chris* 
tian  V'lII):  Ouverture  de  concert  idylliqme 
(op.  29);  another  overture,  Fra  Skoven  ved 
Fures0:  a  pf.-frio  in  F  (op.  2);  a  pf.-quartet 
in  F  m.  (op.  95);  pf.-pcs.  for  2  and  4  hands. 

Lover,  Samuel,  the  novelist  and  fwt. 
also  a  jxiinter  .ind  (onifxjst'r;  b.  Dublin, 
Feb.  24,  1797;  d.  Jersey,  July  6,  1868.  He 
wrote  the  music  to  several  Irish  plays,  and 
to  many  songs;  publ.  Songs  Md  BaUadt 
(London,  1859). 

Low,  Joseph,  h.  Prague,  Jan.  23,  183<; 
d.  there  Oct.  5,  1886.  Pianist;  sucxcatfal 
tour  throuf^  Moravia,  Silesia,  Galicia  an& 
the  Bukowina  in  18.>4;  from  18.S6,  concert- 
player  .md  composer  in  Prague.  Publ. 
over  450  numbeiS  of  light  pf.-music  (op. 
142,  Jugend-Allmm;  <m.  187.  Dettx  Impromp- 
tus romantiques;  op.  j25.  Allegro  briUatU  for 
2  pfs.:  op.  326,  Soir  de  prinkmps;  op.  41Jt 
Maicn^russ). 

L5we  W6'vil  Perdliuind,  b.  Vinna.  Feb. 

-10,  1865.  Pii])i!  at  the  Cons,  there  oi  Dac\\s, 
Krenn  and   Bruckner;   188.1-96,   teacher  ol 

fif.  and  choral  singing;  in  1897  cond.  of  the 
Cairn  Orch.  in  Munich;  1898-1900.  Hof- 
kapellm.  at  the  court  opera  in  Vfenna; 
l'X)0  4,  cond.  of  the  '(iesellschaftskonzerte'; 
resiv;t>id  in  1004  to  accept  the  conductor- 
shi|i  of  the  newly  founded  'Wiener  KoQicrt- 
verein-Orch.',  which  he  made  one  of  the 
finest  instrumental  bodies  in  Europe.  After 
the  disMjhilion  of  the  Kaim-Orch.  in  Munich 
(1908)  the  nu-mliers  organized  themselves 
as  the  Konzcrtverein,  and  invited  L.  as 
cond.  Since  then  he  has  directed  the  00B« 
certs  of  both  the  Vienna  and  Munich  aocleties. 
Lttwe,  Kart.  See  Lobwb. 

Lowthian,  Caroline.  f\Tr^.  Cyril  A. 
Prescott.l  b.  Penrith,  c.  18<>ll;  pui)d  of  0. 
Berinj;er;  Fnglish  comp<jser  of  son^;s  (Sun- 
shine, The  Reign  of  the  Roses)  and  pf.-pteoes 
{Bourrie,  Danse  de  battel,  etc.). 

Loxsi  [lah'tse).  Antonio,  Italian  dramatic 
composer,  b.  1874.   lias  written  the  operas 


Digitized  by  Google 


LCBECK— LUCAS 


RmmaLiona  (Venice,  1895),  Malata  (BoloRna, 

1S06).  Le  TVr^/ni  (Rome.  19fK)\  Mirandolina 
(Turin,  '04),  Btanca  Cappello  (Warsaw,  '10). 

LU'beck,  Ernst,-  son  of  Joh,  Heinr;  b. 
The  HnRuc,  Aug.  34,  1829;  d  Piris,  Sept. 
17,  1876.  Piani.st;  loured  .X  merit  a  1850-4 
with  Franz  Cihikii,  then  settled  in  Paris, 
and  cave  excellent  chanibcr-niusic  conceits 
with  Lalo,  Armit^ud,  and  JacquanL 

LU'beck.  Johann  Heinrich,  b.  Alphen. 
Holland,  l  eh.  11.  1799;  d.  The  Hague,  Feb. 

7.  1865.  After  passing  through  the  war  of 
1813-15^88  a  Prussian  regimental  musician, 
he  studied  in  Potsdam,  pl.iyed  in  theatre- 
orchestras  at  Ki^a  and  Stettin,  and 
violin-concerts,  from  182.i  in  Holland. 
1827,  Director  of  the  new  Cons,  at  TTm! 
Hague;  cond.  of  the  'Diligentia'  conoerta; 
1829,  court  conductor. 

Lttbeck,  Louis,  son  of  Joh.  Heinr.;  b. 
The  Hague,  Feb.  14.  1838;  d.  Berlin,  Mar. 

8,  1904.  'Cellist,  pupil  of  Jacauard  in  Paris; 
186/^-68,  'collo-te.u  lu  r  in  the  i^cipzig  Cons.; 
then  touretl  Germany,  Holland  and  England; 
1875-81  in  the  U.  S.;  in  1881  he  settled  in 
Berlin  as  solo  'cellist  of  the  Kgl.  Kapelle. 
Wrote  2  concertos  (or  'cello,  and  solo  pieces. 

Liibeck,  Vlnoentiua,  celebrated  organist 


of  the  North  German  school;  b.  Pid<tin 
battel,  n.  Bremen.  1654;  d.  Hamburg,  Fe 
9,  1740,  as  organist  of  the  Nicolaikirche 
(since  1702).  Publ.  Clavier- Chung.  .  .  (1728); 
cantatasaiid  organ-works  in  MS. — ^Sec  Q.-Lex. 

LO'bennu,  L.  Pseudonym  of  Salomon 

J.\I).\>>UI1N. 

Lu'brich,  Fritz,  b.  Barsdorf,  Poscn,  July 
29,  1862.  Pupil  of  Ad.  Fischer  in  Breslau 
(1882-4):  cantor  at  Peilau.  Silesia,  1890; 

1899,  cantor  and  org.  at  Meissen;  1901. 
teacher  in  the  seminary  at  Kyritz;  now  (1917) 
Kgl.  Musik(!ir.  at  Saj^in.  Editor  of  'Pie 
Orgcl'  fcom  1889-97.  and  again  since  1909; 
since  1896  also  ed.  of  'Fltei^nde  Blatter  des 
evang.  Kirchcn-Mu^-ikvcreins  fiir  J>:hlesien' 
and  of  'Kirchennmsikalisches  Archiv.'  Has 
publ.  a  Chortirsiii^srhtde  for' men's  singing- 
societies;  also  in.ilc  choruses  and  songs. 

Luca,  Giuseppe  de.  drainitic  baritone; 
b.  Rome.  De.  .  26.  1876.  Made  his  debut 
in  1897  at  Piacenza  as  Valentine  {Faust); 
then  sang  in  various  cities  of  Italy;  since 
1902  chiefly  in  Milan  at  the  Teatro  T  irico 
and  I.a  Scala;  he  created  the  prim  i[»al 
bar.  rMes  in  the  Italian  premieres  of  Cilea's 
Adriana  Lecottvreur  and  Massenet's  Grisi- 
Udis  (1902),  Giordano's  Siberia  (1903), 
Puccini's  Mndnma  BnHerHy  (1904),  and 
Frani  h.  tti's  Nntte  di  Jj'z^fnla  (191.S).  At 
his  Amer.  <I'liut  as  l  ii^.iro  in  Barhiere  di 
Siviglii  at  the  M,  O.  H.  (Ntov.  25,  1915) 
be  received  an  ovation,  and  immediately 


became  a  favorite;  on  Jan.  28.  1916,  he 
created  the  part  of  Paquiro  in  the  world- 
premiere  of  Goyescas.  We  has  a  voice  of 
beautiful  <(iiality  and  great  volume.  Favorite 
rSlea  are  Kieoletto,  Don  Carlos^  Don  (iio- 
vanni  and  Amieto;  his  r6pertoire  Includes 
chief  Ijaritone  roI<'s  in  Lurin,  Aida,  Traviata, 
Bohhne,  Mation  Lescaut,  Cavalleria  Rusti- 
COMa,  Pagliacci.  Maria,  etc.  He  is  Com- 
mander of  the  Crown  of  Italy,  and  Rumania; 
Officer  of  the  Crown  of  Portugal. 

Lucuito'iif,  Gkynmnl,  b.  RIeti.  Italy. 

Jan.  18.  I82,S;  d.  1902.  Pupil  of  G.  Pacini 
at  I.ucca,  and  N.  X'act  li  at  Milan  Cons. 
In  1S15  he  pnxl.,  it  1  .i  S<.il,i.  a  2-act  ballet. 
Don  Chisciotte;  in  1850,  a  4  jxirt  mass,  and 
the  opera  Elisa  (Milan).  Devoted  himself 
to  vocal  instruction;  settled  in  Paris  1857; 
lived  in  London  for  several  years.  His 
songs,  duets,  etc.,  are  well  liked;  he  also 
wrote  a  cantata,  a  symphony,  and  various 
*ballabili'  for  pf. 

Lucas,  Charles,  b.  Salisbury,  July  28, 
1808:  d.  London,  Mar.  23.  1869.  Chorister 
in  Salisbury  Cath.  under  Corfe,  1815-23; 
pupil  of  l.indlcy  and  Ootch  at  R.  A.  M.. 
1823-30,  and  ctjiid.  there  in  1832;  he  suc- 
cccfled  1-indley  as  princinal  'cello  at  the 
opera;  1840-3  cond.  of  tne  'Antient  Con- 
certs.' and  1859-66  dir.  of  the  R.  A.  M.— 
Works:  C)j>era  The  RfRtctdf;  3  symphonies, 
overtures,  a  vcl.-concerto;  anthems  and  songn. 

Lucas,  Clarence,  b.  n.  Niagara,  Canada, 

0(  f .  10,  1S66.  He  received  his  first  instruc- 
tiuii  from  local  teachers  in  Montnil;  in 
1S86  he  St.  in  Paris  with  <  i.  Marty,  ati<l  then 
eiit.  the  cl.iss  of  Th.  Dnlxjis  at  the  Cons.; 
1889-91,  teacher  of  harm,  and  cpt.  at  the 
Coll.  of  Music,  Toronto,  and  cond.  of  the 
Philh.  See.  at  Hamilton.  Ontario;  1891-3, 
prof,  of  theory  and  hist,  of  music  at  the 
Utica  (N.  Y.)  Cons.;  since  1893  living  in 
London  as  critic  and  correspondent  for 
various  papers;  also  for  some  years  proof- 
reader and  editor  for  Chappell  &  Co.;  1902-4, 
cond.  of  the  Westminster  Orchl.  Stx-.  Of 
seven  operas  only  one.  The  Money-Spider 
(London,  18^),  was  prod.,  with  little  suc- 
cess; also  wrote  four  oratorios  {The  Birth  oj 
Christ,  Chicago,  1902)  and  several  cantatas; 
a  symphony;  2  sym|)h.  |xx;ms;  the  overtures 
to  Othello,  As  you  like  it,  Macbeth;  Fanhisy 
and  FuRue  (op.  22),  -Safttj  Eitt  island isches 
Mdrchen  (op.  25),  and  muior  pes.  for  pf.; 
[ICS.  for  vl.  and  pL;  organ-pcs.;  about  70  songs. 

Lucas,  Stanley,  son  of  Charles  L.;  b. 
18.14;  d.  Hampstead.  July  24,  1903;  member 
of  the  music-|»i''l'^hing  firm  of  Lucas,  Weber 
il-  Co.;  was  scrntiry  to  the  R.  Soc.  of 
Musicians  from  1861,  and  of  the  Phiiharro. 
Soc.  1866-80. 
553 
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Loc'cai  Pauline,  charming  dramatic  so- 
ntano:  b.  Vienna,  Apr.  25,  1841;  d.  there 
Fd>.  26,  1908.  Sang  as  a  child  in  the  choir 
of  the  Karlskirche,  and  was  taiiRht  by 
Uschmann  and  Lewy;  joined  tin-  chorus  of 
the  Vienna  Opera,  and  in  185')  rrcued 
quite  a  stir  in  the  rdie  of  First  Bridesmaid, 
in  Dtr  AvudUUs,  her  final  appearance  before 
going  to  OIniutz,  where  she  was  already 
engaged  for  leading  rfiles.  Her  (libiit  at 
OIniutz  as  Elvira  in  Ernani  (Sept.  4,  1859) 
won  all  hearts.  Her  appearance  in  Prague 
(1860)  as  Norma  and  Valentine  (HttgueHoU) 
gave  her  fame  such  an  impetus  that  Meyer- 
beer cause<J  her  tn^agement  at  Berlin,  90 
that  she  mipht  create  the  role  of  Stlika  in 
his  I'Africatne;  here  she  was  engaged  as 
court  singer  for  life.  At  London  her  tmpcr- 
■OOations  of  \'alcntine  and  Marguerite 
(Fausl),  in  1863  an<l  1S64,  excitwl  unl>ounded 
enthusiasm;  she  fniny,  tlicrf  tvery  M-ason  up 
to  1872  (excepting  1809);  then  severed  her 
connection  with  Berlin,  sang  in  the  United 
States  for  two  years,  and,  returning  to 
Europe,  at  German  capitals  (BerHn  excepted), 
at  Paris,  Brussels  (187A),  Petrograd  and 
Moscow  (1877).  and  Madrid  (1X78).  In 
1869  she  had  marrie<l  B.tron  von  Khaden 
(divon  wl  1871);  while  in  America  she  es- 
poused Herr  von  Wallhofcn  (d.  Vienna, 
1899).  From  1S74-89  she  was  a  meniln  r  of 
the  Vienna  Court  Opera,  one  of  its  brightest 
ornaments.  On  her  retirement  in  1889  she 
was  made  honorary  member.  Among  her 
favorite  rflles  (she  had  some  60  prepared)  were 
Carmen,  Zorliiui  ( Fra  Didvolo).  1\Ih.i,  CIutu- 
bino,  Sonnanibula,  and  those  mentioned 
above.— Cf.  La  Mara,  MusihaKsdie  StuSieW' 
kopff  (vol.  V,  Leipzig,  1902). 

Lucchesi  [Idd-ka'ze],  Andrea,  b.  Motta, 
Venezia.  May  28,  1741;  d.  r.  1800  in  Italy. 
Pupil  of  Paoluici,  Scratolii  and  Cocrhi; 
came  with  an  Italian  ofx^ra-troupc  to  Bonn 
in  1771;  cond.  of  the  elt-ctoral  orrh.  there, 
1774-94j  the  boy  Beethoven  played  viola 
under  hun.  Wrote  8  o|)eras,  2  symphonies, 
6  sonatas  for  vl.  and  cembalo^  and  some 
church-music. 

LUck,  Stephan,  b.  Linz-on-Rhine,  Jan. 
9.  1806;  d.  Trier,  Nov.  4,  1883,  as  a  member 
or  the  cathedral-chapter.  Dtstin^tshed  for 
instituting  reforms  in  Catholic  duirch- 
music. — Works:  Gesane-  und  Cebelbuch  fur 
die  Diocese  Trier  (1846);  Theoreiisch-prakii- 
tdi*  AnUUung  zur  HerslelluHg  eitus  wUrd^en 
Kirehengesanges  (1856);  Sarnmlung  tuu^ 
teichneter  Compositiiinen  ftir  die  Kwuie 
(1859;  2d  ed.,  in  4  vols.,  1884,  1885). 

Lttdcstone,  Isidore,  b.  Baltimore,  Jan. 

29,  1861.  St  pf  witli  an  older  sister,  and 
later  (1893)  with  i'h.  bcharwenka  in  Berlin; 

at  varioufl  times  alw  st.  singiiig  for  short 


|x*riods    with    several    mastors;    pi.mii^t  for 
Camilla  Ursti,  1883;  then  made  a  tour  around 
the  world   with   Remcnyi,   1884-91;  tours 
with  Materna,  Ondric»:k  and  Nordica  until 
1897,  when  he  settled  in  New  York  as  singing- 
teacher  and  valued  accompanist. 
Ludovic.  See  GoBn.\ERTs,  Jean  Loi  is 
Lud'wig,  August,  b.  Waldheim,  Saxony, 
Jan.   15,   1865;  pupil  of  Conservatories  at 
Cologne  and  Munidi.    Has  brought  out  a 
mtmber  of  orchestral  works  (e.  g.,  the  over- 
tures Ad  astra  and  Luther-CHiverture) :  Pf. -con- 
certo in  G  m.;  etc.;  and  pnbl,  pf.-c  oni|x>sitiof»s 
and  songs;  also  a  comic  o[)<Ta,  Kunst  und 
Seimn  (1906).    Edited  1894-1903  the  'Neue 
Berliner  Musikseitung';  author  of  Cehantisekle 
Aufsdite  iiber  Musik;  Der  Konurlagrnt  (1894); 
Stachel  und  Larbter  (1897);  Zur  Wertschitzunt 
der  Musik  (1898);  Tannhduser  redivivus  ( 1008). 
He  attrscted  special  (unfavoiable)  attention 
by  his  'oompletion'  of  Schubert's  B  minor 
symphony,  adding  2   movcnu-nts,  a  PhOo- 
$ophen-6ckerzo  and  a  Schicksalsmarsch. 

Lvdwlg,  Frans,  bom  Graslitz,  Bohemia, 

July  7,  1889.    Pupil  of  his  father,  Franz  L., 
dir.  of  theMusikschulethere;st.  from  1908-11 
at  the  Leipzig  Cons,  under  Pembaur,  Rcger 
and  Krdil,  ami  at  the  same  time  musicolMr 
under  H.  Riemann  at  the  Univ.;  1911-/7, 
Kapellm.  at  the  court  th.  in  Sondersha\»en-, 
since  1912  instr.  of  pf.,  comp.,  and  hist.  (A 
music  at  the  Cons,  there;  contrib.  to  'Ztadv. 

Int.  M.-G.'  (iVietM  Forsckmm/em  iber  

Jok.  K.  F.  Fischer  and  Zwei  Briefe  Em.  A. 
Forslers).  Has  pulil.  Luslspitlouvertiire  for 
orch.;  a  pf.-concerlo;  Serenade  for  8  wind- 
instrs.;  sonatas  and  other  pes.  for  pf.;  songs. 

Ludwi]},  Joseph,  fine  vtoKnist;  b.  Bonn, 
Aj>r.  6.  1K44.    I'uplI  at  the  Cologne  Con*, 
from   1859-64  of  GninwaM   (vl.)   and  K. 
Hiller  (comp.);  then,  until  1866, of  J.  Joachim 
in  Hanover.    In  1870  he  settled  defintte^ 
in  London  (naturalized  I^ritish  stil)ject).  ,ind 
wa.s  app.  prof,  at  the  R.  A.  NL;  ti^'tdicr 
with  (i.  Collins  (2d  vl.),  A.  Gibson  (via.)  and 
W.  £.  Whitehouse  (vd.)  he  formed  a  quartet 
which  enjoys  an  excellent  reputation.  He 
plays  a  Guarncri  del  Cvsu  which  i.s  an  exact 
duplicate  of  the   famous   Paganini  violin. 
He  has  written  2  symphonies;  a  pf.-quartct; 
minor  pes.  for  vl.  and  pf.;  do.  for  vcl. 

Ludwig,  Otto,  b.  nisf.  ld,  Thuringia,  Feb. 
11,  1813;  d.  DfMdcn.  Feb.  25.  1865.  A 
poet  who  also  composetl  songs  and  an  opera, 
Die  Kdhterin  (completed,  but  not  p»rf.). 
A  numln-r  of  cantatas  and  incomplete  o;>tTas 
are  in  MS.  in  the  Ducal  lihrarv  in  Meiningen. 
— Cf.  A.  Stem,  O.  L.  (I  ii  /ig,  1891)  and 
A.  Sauer.  C>.  /.,  (Pra^jUL-.  hS'Ji). 

Lugert,  Josef,  b.  I*  rohnau,  Bohemia,  Oct. 
30, 184L  Pupil  of  Krejii  at  the  Prague  School 
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for  Organists;  M-as  for  some  years  vlnst.  at 
the  Ger.  I^intiesth.;  app.  instr.  of  pf.  and 
hist,  at  the  Prague  ("ons.,  1868;  made  in- 
spector of  all  nius.-t>clux>ls  under  stale  con- 
trol in  1S76;  k.  k.  Inspektor'  in  1W5.  He 
organized  the  orchl.  schools  at  Petschkau 
and  Pressnitz  and  the  technical  Bchools  for 
the  manufacture  of  mus.  instrs.  at  Oaslitz 
and  Schonhach. — Works:  Oj).  10,  Serenade  for 
str.-orcii.  in  A;  op.  11,  Suite  for  orch.  in 
B>;  op.  14,  Serenade  in  D  for  orch.;  op.  15, 
In  Memoriam,  elegj-  ff)r  Engl,  horn  and  orch.; 
op.  16,  Symphonv  in  Km.;  a  pf.-quartet;  3 
str. -quartets;  .i  pf.  trio;  a  5^)nata  for  vl.  and 
pf.;  |)f.-f)cs. — Writings:  M  asikalisdw  For- 
menUhre,  Anlcitung  zur  ParliiunnkcntUniSf 
Praktischer  Lehrgang  der  InstnimentaHon, 
Lrt'tfitJen  der  Musikgesckicktet  Stt^fa^fmg 
beim  KlavierunUrricht. 

LOhrsx,   Karl,   b.  Schwerin,  Apr.  27, 

1824;  d.  Berlin,  Nov.  1!,  1882.  Pupil  of  his 
father,  an  organist,  and  of  Mendelssohn 
at  the  Berlin  .-\kademie;  wrote onAetnd  and 

chamber- music. 

Luigini  [-je'-l,  Mtomodn  (-dcmfot- 

L^n- Joseph),  b.  Lyons,  Mar.  9,  18.S0;  d. 
Paris,  July  29,  19«6.  Pupil  at  the  Paris 
Cons,  of  Massart  (vl.),  Savard  (harm.)  and 
Massenet  (oomp.);  ent.  his  father's  orch.  at 
Lyons  in  1869  as  vlnst.,  and  the  following 
year  began  his  very  successful  career  as  a 
com|X)ser  of  stage-works  with  the  ballet  Le 
Rive  de  Nicetie;  1877,  chef  d'orch.  at  the 
Grand  Th.  at  Lyons,  and  prof,  of  harm,  at 
the  Cons,  there;  in  1897  he  succ.  Messager 
as  chef  d'orch.  at  the  Op.-Comiaue  in  Paris, 
where  he  remained  till  his  dcatn,  excepting 
the  year  I'H).^,  when  he  cond.  the  orch.  at 
the  'rh.-Lyrique. — Works:  l^s  Caprices  de 
Margot  (op.-<om.,  Lyons,  1877),  Lii  Reitie da 
Fleurs  (do.,  ib.,  1878),  Faublas  (operetta, 
Paris.  1881);  the  f)a!Icts  Anges  et  Dfmons 
(1876),  Lrs  X'ucs  d'lvattovtta  (1883),  Ballet 
igyptien  (1886,  inserted,  with  Verdi's  per- 
mission, in  the  2d  act  of  A  ida  at  its  pert,  at 
Lvons),  Le  Bivouac  (1889),  Les  Echarpes 
(1'8«>1),  Ravon  d'Or  (1891),  Rose  et  Pajnllon 
(1891),  Le  Meunier  (1802),  ArUquin  Ecolier 
(1894),  Daurilha  (1894)-.  also  Romance 
tymphimique  tot  orch.;  3  str.-quartets  (all 
won  prizes):  mardiA  for  ordi.;  nunwroui 
pf.-pieces. 

LuUy  (or  LulU)  (Ifi-lSl*  Jcftn-Baptistode, 

the  founder  of  French  grand  opera  ;  Ij.  Florence, 
Nov.  29,  1632;  d.  Paris.  Mar.  22,  1687. 
lie  was  taught  the  elements  of  music,  and 
to  play  the  violin  and  guitar,  by  a  Fran- 
ciscan monk.  Though  of  noMe  faniily,  his 
parents  were  poor,  and  matle  no  ditVioulties 
when  the  Chevalier  de  ("luise  proposed  to 
take  their  son,  then  13,  to  Fraiu  e  to  anuisc 
the  leisure  of  Mile,  de  Montpensier,  'la 


rande  demoiselle.'  Whether  she  tired  of 
is  music-making,  and  sent  him  down  to 

the  sculler\-,  or  whether  he  was  put  there  at 
first,  is  uncertain;  but  one  day,  while  he  was 
edifying  the  kitchen  with  his  violin,  the 
Count  de  .Nogent  overheard  him,  and  se- 
cured him  the  position  due  to  his  talents  in 
the  private  band  of  Mile.  herselL  But  the 
mischievous  Ixjyset  to  music  a  satirical  poem 
reflecting  on  the  kuly,  who  thereupon  ex- 
pelled him  from  her  house.  He  contrived 
to  obtain  instruction  on  the  har[>T^i(  hord, 
and  in  romi>osition,  from  M6tru,  Koberday, 
and  C.igauit,  or^ani-^ts  of  St.-Niootos-deS- 
Chanip?^;  he  .tiso  g.iine<l  .idtnission  to  the 
King's  jirivate  orchestra,  la  grande  Imnde,' 
rose  fast  in  royal  favor,  and  in  1652  was 
made  head  of  this  vioUn-OOrps  of  24  violins; 
he  soon  organized  a  second  corps,  'Ics  petits 
\ioli.ns,'  uf  16  instrs..  which,  under  his 
leadership,  became  the  finest  orch.  in  France; 
L.  himself  had  hardly  a  rival  as  a  violinist. 
App.  court  composer  in  1653,  writimr  masques 
and  ballets  in  which  Louis  XIV  himself 
tfx>k  prt,  Lully  also,  as  'M.  Raptiste,' 
dancetl  and  acted  in  the  court  ballets  and 
festival-plays,  and  made  himself  indisjx^n- 
sable  to  the  King,  who  preferred  his  music 
to  all  other.  In  1672  he  obtained  letters 
patent  for  the  est  ihli-hTtu  nt  of  an  '.Academic 
royale  de  musique'  i.now  the  Grantl  Opera), 
and  a  rival  theatre  was  closed  by  the  [xjlice 
by  the  King's  express  command  |cf.  art. 
(jAimtAl.  From  this  time  dates  L.'s  real 
fame  —that  of  creating  French  opera;  writing 
to  I  rcnrh  text.s  a  music  which  not  only 
re^pccloi  I  lie  genius  of  the  language,  but 
esi'hewcd  the  purely  musical  retlundancies 
(flowery  ornamentation,  undue  extension  and 
needless  repetition  of  words  and  syllables, 
and  the  like,  which  delay  the  dramatic 
action)  then  in  vogue  in  Italiiin  opera. 
L.  is,  therefore,  a  reformer  of  tendencies 
similar  to  those  of  <  iluck  and  W'agner, 
allowance  being  made  for  the  period,  and  for 
the  means  at  his  disposal. — He  now  devoted 
himself  ht'.irt  ati>l  hki!  to  his  theatre,  of 
which  he  became  the  director,  stage-manager, 
conductor,  coniix)ser,  and  even  (when  re- 
quired) the  machinist.  A  strong  point  in 
his  favor  was  the  genius  of  his  librettist, 
Quinault,  who  followed  th(!  intentions  of  his 
imperious  employer  with  rare  understanding. 
His  operas  held  the  stage  for  nearly  a  centur>', 
until  Cluck's  grander  creations  overshadowKl 
them.  He  developed  the  form  of  the  overture; 
wrote  recitatives  of  an  easy  and  dr.unaf  ir.illy 
effective  style,  and  arias  distinguished  for 
their  fluent  grace  and  beauty;  his  chumses 
were  more  draniatic,  and  he  introduced  the 
brasses  into  the  Oldiestra;  finally,  his  scenic 
arr.uii^ements  eclipsed  those  of  hi'^  i>rfdc- 
cessors.   He  was  a  man  of  vehement  energy, 
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haughty  arrogant,  and  irascible.  In  a  fit 
of  excitement  while  cooductiflK,  he  struck 
his  fi)<>t  with  the  cane  used  as  a  blton;  an 
abscess  resultetl,  which  caused  his  death. — 
The  works  pro<Jiice<l  by  I.,  after  1672, 
mostly  at  the  'Acadeniie  royalc.'  are  as 
follows:  I^s  f  tes  de  I' Amour  el  de  Bacthus, 
a  pastoral  (1672;  a  pasticcio  from  his  earlier 
ballets  and  masques);  Cadmus  et  Hermione, 
lyric  tragedy  (167.?);  Akfstf,  ou  /<•  lrv>uiphe 
d'Akide  (1674):  Thisre  (1675);  Le  CurfunaJ. 
openi-ballet  (167.S);  Aivs,  Ivric  tr,i>;t"<ly 
(1676):  Ists,  'traRidie-opcra'  flV)77);  Psychr. 
lyric  tragetly  (1678);  BelUrof>hn>t ,  o|K?ra 
(1679);  Proserpinr,  |yri<  (r.iKc<l\  (16X0); 
Le  triomphf  de  1' Amour,  ojht.i  ImIIi-i  (I6S1); 
Persfe,  lyric  tragedy  (1682);  I'h.i,  um,  lyric 
tragedy  (168J);  Amadis  de  Liaule,  lyric 
tragefly  (1684):  Roland,  lyric  tragedy  (1685); 
VIdylle  In  Paix,  ou  Vif^lo^ue  de  Versailles, 
divertis-senienl  (1685);  tftttplr  de  la  Paix, 
opera-ballet  (1685);  Armide  et  Kenaud,  lyric 
tragedy  (t686):  Acts  et  GalaUt,  heroic  pas- 
toral (1686);  parts  of  Act  I  of  Adt&U  et 
Polyxrne,  lyric  tragedy  (1687;  written  with 
Coiasse).  All  the  alxjve  have  been  publ.; 
nearly  all  by  Breitkopf  &  Martel  in  'Chefs- 
d'truvre  claanques  dc;  Topira  francaia'; 
Amide  et  Renaud  in  Eitner^  'Monatahefte 
for   Miisik.rfs<hirht(\'  xiv   (full  s<<)re, 

also  pf.-scorel. — Iksidcs  these,  L.  wrote  the 
music  to  many  ballets,  masques,  etc.;  abo 
symphonies,  trios,  airs  i<a  vin.;  a  Te  Deum, 
a  Miserere,  a  4-part  mass  a  capnella,  many 
mofcfs,  rtc-  Ruii.Kx.k APHY:  I.e  I'revost 
d  l-Mnes,  L.  musuien  (Paris,  1779);  Th. 
I-ajarte,  L.  (Paris.  1878);  E.  Radet,  L.  Homme 
d'affttirest  propriitaire  et  musicien  (Paris, 
1891);  R.  Gandolfi.  Aecademia  dedieata  a 
G.  B.  L.  e  Lui?,i  Cheruhiui  (f"lorcnce,  1002); 
R.  Kolland.  Musttiens  d'aulrefois  (Paris, 
mm;  H.  I'runi(  r.  >.  L.  (ib.,  I'W);  L.  <k-  la 
Laurcncie,  L.  (ib..  1911);  H.  Prunieres, 
L'opera  ilalien  e»  fVsiicf  tannt  L.  (ib.,  1913); 
kI.,  Le  biillct  de  cour  en  France  amuU  L. 

(ib.,  1914). 

Lully.  Louis  de,  son  of  fireceding,  b. 

Paris.  .Xiif;  4,  K.M;  rl.  .ifter  1713;  brought 
out  3  operas,  a  l)allet,  a  cantata,  etc. 

Lumbye  [IddmljO],  Hans  Christian,  b. 
Copenhajjen,  May  2,  ISIO;  ,|.  there  Mar.  20, 
1874.  Callctl  the  '.\urthi  rn  Strauss,'  on 
account  of  his  nopular  dance-music.  In 
1865  he  of^eanized  an  orch..  with  which  he 
played  in  Copenhagen,  and  made  tours.^- 
His  son  and  successor,  Geori^  (b.  Copen- 
hagen. AuR.  26,  18 1.?),  wrote  an  opera, 
The  Wihh  s  Flule  ((  o|)cnha^'cn,  1869). — 
Cf .  G.  Skjerne,  //.  C.  L.  og  hatu  (Copen- 
hagen, 1912). 

Lund.  John.  1.  natnl)iir;:.  0<  t.  20,  18.S9. 
St.  pf.  with  Conrad  Dinkier  there;  from 


1876  8')  pupil  at  the  Leipzig  Cons,  of  E.  F. 
VVeii/Ll,  L>r.  O.  Paul.  E.  I- r.  Richter  and  Cari 
Reinecke;  1880-3,  chorus-master  at  tbe 
Bremen  o|)era;  1883-4,  asst.-cond.  at  the 
ojior.i  in  Stettin;  1884,  asst.-cond.  to  Dr. 
Danirosich  during  the  first  season  of  Ciernian 
opera  at  the  M.  O.  H.;  1885,  on  tour  with 
\Valter  Damrosch  and  the  Ger.  Opera  Co.; 
1887-19ai,  in  BuflTalo  as  cond.  of  the  'Or- 
pheus' and  the  B.  Symph.  Orch.;  190?  14, 
touring  the  U.  S.  as  cond.  of  \'.  HcrhtTt's 
operas  written  for  Fritzi  Scheff;  since  1914 
again  in  Buffalo  as  cood.  of  the  'Orpheus' 
and  the  munic.  symph,  concerts. — ^works: 
Germanenzuii  for  so|)  and  bar.  soli,  m.  ch. 
and  orch.;  Gruihisckcs  KrUgslud  for  do.; 
Kaiser  Karl  fur  bar.  SOlo*  m.  ch.  and  orch.; 
Spring  Morning  for  sop.  8ok>,  m.  ch.  and 
orch.;  LiebesltM,  Intermeuo,  Im  Garten,  for 
str.-orch.;  NovfUette  (str.-scxtet);  numerous 
songs  (AlusikanietUiebe,  Spatz  und  Spdtziu, 
Klmgeiid  NadUiebet,  etc.). 

Lunn.CTharles,  singing-tcaclHTarid  writer; 
b.  Birmingham,  Knjiland,  Jan.  5,  18.>)S;  d. 
London,  Felj.  28,  1906.  After  vocal  study 
in  Italy  with  Sangiovanni,  Cattaneo  and  Vi- 
zione  (1860-4),  he  sang  in  concert  and  ora- 
torio till  1867,  and  then  sctt!f<l  as  .i  teacher 
in  Birmingham,  where  his  Pupils'  ConrcrtJi 

S^iven  in  the  Town  Hall,  became  imix)runt 
ocal  events;  in  1895  he  removed  to  Londoa. 
Author  of  an  important  work.  The  PkHosophj 
of  Voice  (1874;  10th  eti.  19f)6),  followed  by  a 
sequel,  Vox  Populi  (188U);  also  Vocal  Ex- 
pressiam,  Emtnricai  or  ScienHfic  (1878); 
several  pamphlets  and  many  contributioiis 
to  journals. 

Lunn,  Henry  Charles,  b.  London,  1817; 
d.  there  Jan.  23,  1894.  From  1835-43 
pupil  at  the  R.  A.  M.  of  C.  Potter  and  C. 
Lucas;  later  teai  her,  and  finally  dir.  t  litre; 
from  1863  87  ctlilor  of  the  'Mus.  Times'; 
retired  in  1887.  I  lis  Musings  of  a  Musician 
(1846)  passed  through  many  editions;  wrote 
many  articles  for  the  'Mus.  Times'  and  Other 
papers;  pnbl.  songs  and  pf.-pcs.;  sevenl 
orchl.  comps.  in  MS. 

Lunn,  Louise.   See  KiRKBY-LtTNM. 

Luporl'nl,  Gaetano,  dramatic  composer; 

b.  Lucca.  Italy,  1S6.\  A  nupil  of  Prtmo 
Quilici,  and  a  proiejje  of  Kicordi.  .After 
gradualin-  from  the  I'.icini  Mus.  Inst.,  he 
comp  a  4  |).irt  mass  w.  orch.,  and  a  suite  for 
orch.;  Ii.is  also  prod,  the  opera  MarctUa; 
a  3-act  lyric  comedy,  I  dispell i  timnmsi  (Turin, 
1894;  succ.);  the  3-act  opera  seria  A<i  CoUana 
di  Ptisf/iut  (Naples,  1896;  very  sure  );  and 
the  3-act  op.  seri.i  Xm-<i  (l.iicra,  l'>08). 

Lupot  [lu-ix.h'],  Nicolas,  the  most  im- 
portant nieiiilter  of  a  I- ren(  h  f.imily  of 
violin-makers;  b.  Stuttgart,  1758;  d.  Paris, 
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1824.  His  excellent  copies  of  Stradivari 
violins  earned   him  the  ■obriquet  of  the 

'French  Stradix-ari.' 

Lussan  [lus-sihn'],  Z6Ue  de,  dramatic 
soprano;  b.  (of  French  parents)  New  York, 
.  1863.  Taught  by  her  mother,  an  opera- 
•inser.  Concert-debut  at  16  in  the  Academy 
of  Musir;  o[Hni-dohut  with  the  Boston  Ideal 
Opera  Company,  1885;  she  sang  several 
seasons  with  that  troupe,  and  then  went  to 
London,  where  she  was  engaged  (1889)  for 
the  Carl  Rosa  company:  from  1895-1902 
she  sang  almost  every  sfaM^n  at  Cov. 
Garden;  in  1894  she  was  a  ineinl)er  of  the 
M.  O.  H.,  but  had  the  misfortune  of  singing 
Carmen  there  after  Calv^  had  created  a 
■emation  m  that  r6le  during  the  preceding 
season,  so  that  her  real  worth  was  not  prop- 
erly appreciated;  during  that  season  she 
create*!  the  rAle  of  Anne  at  the  Amer.  pre* 
miere  of  Patsl^  (Feb.  4,  1895);  she  sang 
again  at  the  M.  O.  H.  in  1900-t  fai  Savage's 
English  companv;  has  had  much  success  in 
Paris  and  Madri<l.  On  Sept.  11,  1907.  she 
married  the  pianist  Angelo  Fronani  in 
London,  and  since  then  haa  oractically  retired 
from  the  operatic  stage;  tn  1908  ihe  appeared 
in  vaudeville.  Roles:  Arlinc,  Zerlina,  Cheni- 
bin.  Berta  {ProphcU),  Carmen,  Mignon. 
{FiUe  At  SitimtiUi,  Markm  (la  FsMmMre), 
etc. 

LuMy  (lii-se'l.  Mathis,  b.  Stans,  Switrcr- 
land,  Apr.  8,  1828;  d.  Montreu.x,  Jan.  21, 
1910.  Pupil  of  Businger  and  Nageli.  Went 
to  Paris  m  1847  to  study  medicine,  but 
became  a  good  pf.-tenrher,  and  a  wriri  r  of 
repute. — Works:  Exmues  de  mamitsme 
(1863);  Traitf  de  rexpressionmusicale  (IH73; 
partial  reprint  as  Le  rythme  mtukai^  1883; 
4th  augm.  ed.,  1911:  German  tninsl.  of  th> 
entire  work  by  Felix  Vogt  as  Die  Kun\! 
des  musikalischen  Vortra^s,  1886);  llisloire  de 
la  notation  musuale  (rditum  de  Imxe,  1882; 
written  with  £.  David;  it  won  the  Pirn 
Bordin  of  the  Paris  Acadtoie,  offered  for 
the  best  histon,-  of  notation);  L'anarrouse 
daus  III  mtisiquc  miHlerne  (190.1);  De  la  diction 
musirnli-  el  gnimmaticale  (Riemann-Fest- 
si  hrilt,  l<>09):  La,  'Sonale  paUtitimu'  de  Betl- 
haven  (posth.,  1912;  ed.  fav  A.  Dedievrctts). 
Cf.  v..  Monod,  M.L.etU  Rytkme  mmieal 

(Paris,  1912). 

Lttst'ner,  Iftnas  P«t«r,  vMInist;  tioni 

Poischwitz,  n.  Jauer.  !>(•<  .  22,  1793;  d.  J.in. 
30,  1873,  at  Rrcslau,  where  he  foundetl  a 
school  of  violin-playing  in  1844.— His  five 
sons  are:  (1)  Karl,  b.  Breslau.  Nov.  10, 
1834;  d.  Wiesbaden.  Apr.  9.  1906;  pianist  and 
cellist,  fmm  1872  in  Wic;sl)aden  as  a  piano- 
teacher;  (2)  Otto.  b.  Breslau,  Apr.  9,  1839; 
d.  as  town  mus.  dir.  at  Barmen,  Sept.  8, 
1889 ;  previously  violinist  in  several  orchestras ; 


(3)  Louto,  b.  Breslau.  June  30.  1840;  violinist 
and  conductor  (1874-1905)  of  the  Wies- 
baden 'Kurorchester':  Ceorji.  illist; 
b.  Sept.  23,  1H47:  d.  as  K.iihUih.  at  Berlin. 
Apr.  21,  1887:  and  (5)  Richard,  harpist  ana 
violinist  in  Breslau.  where  he  was  born 
Sept.  2,  1854. 

LUtgendorff,  Willibald  Leo,  Freiherr 
von,  b.  Auesburg,  July  8.  1856.  Pupil  of 
the  ICunstakademte  in  Munich;  since  1889 
dir.  of  the  Kunstschule  an«l  (  urator  of  the 
Art-Gallery  in  LUl)ec-k.  Besides  writings  on 
the  pla.stic  arts,  he  has  publ.  Die  Geigen-  und 
Lautenmacher  vom  MiUetalter  bis  sur  Gegen- 
wart  (1904;  2d  ed.,  considerably  augm.,  1913), 
which  is  regarded  as  a  standard  authority. 

Luther  [Iddt'tcrl.  Martin,  b.  Eialebeo, 
Nov.  10,  1483,  d.  there  Feb.  18,  1546.  His 

reform  of  the  church  extende«!  to  the  musical 
serviies,  in  which  he  took  the  deejxst  interest. 
After  leaving  the  Wartburg,  Mar  22,  1522, 
his  ideas  took  practical  stupe;  his  Formula 
missae  (1523),  and  still  more  his  new  order 
for  the  (^k'rman  Mass,  •6rat  aung  in  the 
Parish  (  liurch  at  Witlenl)erg  on  ("liristmas 
Day,  1524,  were  the  iiiili.il  steps  K.ii)ell- 
meister  Conrad  Rupff.  and  cantor  Johann 
Waither,  ably  seconded  L.  in  these  enoeavors; 
the  latter  states  that  l.uther  invented  chorale- 
tunes  on  the  flute  (he  was  an  excellent 
flute-player),  which  tunes  his  coadjutors 
notea  down.  The  hymn-tunes  (chorales) 
ascribed  with  confidence  to  Luther  are 
Ein'  feste  Burg  ist  unser  Colt,  and  Jesaia 
dem  Proplteten  dtis  ^eschah;  1 1  others  are 
thought,  with  more  or  less  proljability,  to 
be  by  him^  though  it  has  become  the  fashion 
to  deny  htm  all  share  in  the  composition  of 
the  h\  inns  of  the  church  he  founder!.  His 
inlhienre  was,  however,  pre<lominant  in  the 
establishment  of  its  musical  services;  .uul 
he  wrote  (or  arranged)  the  words  of  many 
chorales  (Grove  gives  a  list  of  36). — Riblio- 
GRAi-rTV:  A,  I.  Ramharh,  Phrr  L.'s  Verdienst 
um  den  Kirihent;esting  (Hanitnirt;,  18131:  K. 
\'on  W  interfeld,  L.'s  deutsche  gcistliche  I.ieder 
(l,eip^ig,  1840);  H.  von  Stephan,  L.  als 
Musiker  (Bielefeld,  1899);  M.  Rade,  Dr.  M. 
L.'s  Leben,  Talen  und  Meinunnen  (3  \ols., 
Tubingen,  1883  ;  2d  ed.  1901):  F.  Zelle.  Das 
alteste  lutherische  Hou<:-(irsiiu^hui  h  (l.S24| 
(Gottingen,  1903;  with  coimuentary);  F. 
Spitta,  Die  Lieder  L.'s  in  ihrer  Bedeulunn  fiir 
das  evani>d.  KirckenUed  (G6ttingen,  1905); 
id.,  5/Hd«M  an L.'«Iisdem  ((Gottingen,  1907); 
H  Lehmann,  L.  im  deutscken  Ued  (lialle, 
1910). 

Latldn,  Peter  Chrlattan,  b.  Thompson- 

ville.  Wis..  Mar.  27.  St.  music  in 

Chicago  with  .Mrs.  R.  W.itv)n  fpf.1.  Clarence 
Eddv  (org.)  and  F.  ("«.  Cleason  theory); 
from'  188W  pupil  at  the  Kgl.  Hochschule 
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in  Hcrlin  of  O.  Raif  (pf.),  A.  Ilaupt  (org.) 
.iikI  W.  liareicl  (cotnp.);  had  further  piano- 
instruction  from  Moszkowski  in  Paris  and 
Leachetixlcy  in  Vienna.  Was  org.  at  SS, 
Peter  and  Paul's  Cath.,  ChituiRO,  from  1871- 
81;  do.  at  St.  James',  Chica^jo,  1891-6;  dir. 
of  theory  dept.  at  Ainer.  Cons,  of  Si  us., 
1888-95;  app.  prof,  of  music  in  1891,  and 
since  1897  dean  of  School  of  Mus.  of  North- 
west cm  I'niv.;  since  1894  a\so  cond.  of 
Evaiistovvn  Mus.  Club;  1896-1904.  cond. 
Ravniswixxl  Mus.  Tluh;  since  I'XW  cond. 
Chicago  .North  Shore  Fest.  Assoc.;  Mus.  Doc., 
Svnicusc  Univ.,  1900;  one  of  the  founders 
of  the  A.  (i.  O.  He  has  publ.  church-music 
and  instructiw  works  for  pianoforte. 

Liitschg,  Karl,  b.  Pctrograd,  Oct.  15, 
1839;  d.  BlankenburK.  Harz  Mts.,  June  6, 
1899.  Pupil  of  KrolT,  Moscheles  and  Hen- 
seit  (pf.),  and  of  K,  Fr.  Richter  and  Kiel 
(comp.);  was.  for  manv  years  Dreyschock's 
asst.  at  the  Pfetfograo  Cons.;  a  renowned 
pedasasue,  he  |Mid1.  a  number  of  valuable 
studies  arra  instructive  editions  of  classical 
and  modern  romps. :  fi.,ol<-  iVfijtides  (12 
books);  Bibliothique  dcs  auvres  dassiques  et 
modtmes  (420  numbers);  etc 

LOtsch^,  Waldemar,  son  and  pupil  of 
preciilin^;  b.  Pctrograd,  May  16,  1877. 
Kladc  his  det>ut  as  pianist  with  Ilensclt's 
concerto  in  1896;  settled  in  Berlin  as  concert- 

Slanist  and  teacher;  taught  pf.  at  the  Chicago 
lus.  Col!.,  190,^  6;  since  then  in  Berlin. 

Lutz,  Wilhelm  Meyer,  b.  Manncrstadt, 
Kissingen,  1822;  d.  London,  Jan.  1903. 
Pupil  of  his  father  and  Fiwnhofcr  and 
Keller  at  Wurzburg,  wlu  re  In-  also  .iltcnded 
the  Univ.  Settlcfl  in  l.ti;;l,ind  in  1K48,  where 
he  was  orgst.  in  Birniiugliam,  Leeds,  and  at 
St.  George's  Catholic  Cath.  in  London; 
1851-5,  cond.  at  the  Surrey  Th.;  from 
1860-81  at  the  (iaiety  Th.,  and  on  tours 
with  .M.irio,  ( '.risi,  and  otherceIebrate«i artists. 
Ilis^  operettas  enjoyed  great  popularity  in 
thdr  day.  Among  his  principal  successes 
were  Faust  and  MargueriU  (1855),  Blonde 
and  nrum-tte  (1862).  Zaida  (1868).  Th* 
Lcgeml  »f  !hr  f.vs  (IST.V).  PosWrtly  (1884); 
he  left  considerable  orchl.  and  chamber- 
music  in  MS. 

LUt'zel,  Johann  Helnrich.  b.  Iggclheim, 
n.  Sprvcr,  .\ug.  30,  182.?;  d.  Zweibriicken, 
Mai.  •>,  1899.  Pupil  of  Jacob  Vierling; 
teacher  and  organist  at  Zweibriicken,  wliere, 
in^  1854,  he  oittanised  the  'Evangelischer 
Kitchenchor*  (which  had  spread  over  the 
entire  Palatinate  by  1880),  also,  in  1860,  the 
'Pfillsischer  S^mgerbund.'  Created  'Pro- 
fessor* in  188.?.— Works:  A  Choralbuch 
(1858);  Der  praktische  Organist  (2  vols.); 
s<  hrxjj  son^'-b(V)ks;  the  24th  Pialm,  for  male 
<:horu8  and  urch.;  etc. 


Lut'zer,  Jenny.  Sec  Dingelstbdt. 

Lux,  Frledrlch,  comp.  and  orssanist;  b. 
Ruhl.1,  Thuringiii.  Nov.  24, 1820;  d.  Mayenoe, 
Jul>  9,  1895.  Pupil  of  his  fother  (cantor 
at  Ruhia);  at  12  he  gave  an  organ  confcrt 
at  Gotha,  and  played  Weber's  Konzertsluck  , 
for  pf.  at  Eisenach.  Studied  1839^1  under 
F.  Schneider  at  Dessau;  was  then  Musik- 
direlctorat  the  Dessau  court  theatre  for  ten 
yc.irs;  1851-77,  Kapellin.  at  the  City  Th., 
Mayence;  from  1867  also  cond.  the  Oratorio 
Society  (the  united  'Licdertafel'  and  'Dom- 
gesanKverein*).  Retired  1891. — Worla;  4 
operas,  Das  KSIAcIm  voh  HeUhftnm  (Dessau, 
1842;  5  acts);  Ra$mundf  (1860;  not  jK-rf.); 
Der  Schmied  voH  RtMa  (Mayence,  1882.  3 
acts);  and  Die  FursHit  m»  Aiken  (Frankfort, 
1890;  comic);  a  dnm.  tocnc^  Corioian.  for 
soli,  male  ch.  and  orch.;  a  dioral  symphony. 
Durch  Niuhl  ztim  Licht  (Constance,  189.St; 
3  string-quartets  (op.  58,  D  m  ;  op.  87,  (.  ; 
op.  95,  G  m.);  Grand  trio  for  pf.,  vln.  and 
'cello,  in  C  m.;  many  orchestral  and  choral 
works,  organ-music,  pf.-music,  songs,  etc 
His  vw.il  music  is  especially  important  and 
successful. — Cf.  A.  Reissmann,  Fr,  L.:  Seim 
Leben  u,  seim  Werke  (Ldpai;,  1887;  2d  ed. 
1895). 

Luzzaschi  [l^KS-tsah'ske],  Luzzasco,  irom 

c.  1576-1604    court    organist    at  Ferrari; 

d.  there  1607;  highly  praised  by  conietnpo> 
raries.  Publ.  7  books <n  5-part  Madrigals  (?, 
\"6,  15S2,  1504,  ?,  1604;  a  second  (post- 
huniousl  coll.  api>cared  in  161.?);  al^^J  Nladri- 

fals  o  l-.i  soprano  voices  w.  instrs.  (1601). 
)iruta's  //  TransUoano  contains  a  toccata  and 
2  ficercari  by  L.,  the  former  reprinted  £a 
Rittcr's  Zur  Ccsihkhtr  drs  Orgelsptrls:  a  4-p. 
Canzon  da  sonar  is  given  in  K.iuerij's  Col- 
lection (1608).— Cf.  O.  Kinkeldey.  L.  L.'s  .Solo 
Madri^iilf,  in  vol.  ix,  4  of  'SIxl.  Int.  .M.-G.' 

Luzzi  1156'tse],  Luifii,  born  Ok-vano  di 
l.omellina,  Mar.  28,  1828;  died  Stra.Kll.i, 
Feb.  23,  1876.  A  medical  student  at  Turin, 
he  later  embraced  the  profession  of  music. — 
Works:  3  operas,  Chtarina  (Turin,  1853); 
TrifHlla,  opera  buflfa  (.Vovara,  1874);  Fra 
Dokino  (not  i)erf.);  a  svinphony  and  a 
funeral-march  for  orch.;  hymns  iot  ch.  and 
orch.;  pf.«music;  and  many  inspired  songs. 

Lvov,  Alexis  von,  b.  Rcval,  June  6, 
1798;  d.  on  his  estate,  Govt,  of  Kovno, 
Jan.  7«  1871.  Eaoellent  violinist  and  mu- 
sician; entering  the  army,  he  became 
major-general,  and  adjutant  to  Emperw 
Nicholas.  Conductor  of  the  court  choir, 
1836-55.  Because  of  deafness  he  retired 
from  all  musical  activity  in  1867.  His 
operas  met  with  very  little  success,  and  to-day 
he  is  reniembered  only  as  the  composer  of 

the  Russian  iKitional  hs'inn   i  writ  ten  18.^.^). 

— Worlcs:  The  operas  Bianca  e  Gmltcrio 
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(Drewlen  and  I'etrpgrad,  IMS);  Undine 
(X'ienna.  1846);  The  Vmage  Bam  Boris 
(PetrQerad.  1854);  a  concerto  and  fantasias 
for  violm;  Le  duet,  for  vht.  and  'cello;  Russian 

ixirf-son^js;  xicrcil  songs;  etc.  Publ.  an  essay 
On  Ihe  jree  and  non-symmetrical  rkytlm  of 
Old  Russian  Ckurek-strng  (1859). 

Ljme,  Felice,  operatic  soprano;  b.  Kansas 
City,  1891;  was  brought  up  in  Allentown, 
Pa.,  where  she  st.  singing  with  F. &  Hanlinan. 
who  advised  her  to  pre|xire  for  an  operatic 
career;  1908-11.  pupil  of  Mme.  Maichesi. 
J,  If  Rcszke  and  L.  d'Aubigna;  made  a 
seiib.it lonally  successful  debut  as  Cilcb  at 
the  I  -ondon  Opera  tiouse  (Hammerstcin's, 
Nov.,  1911),  and  appeared  noc  leas  than  36 
tunes  that  season,  creating  the  piin- 
cijxil  soprano  ji^irts  in  the  Engl,  premiiris 
oi  Massenet's  Don  QuUhotte  and  JongUtir 
dr  Solre-Dame  and  Holbnxike's  Children  of 
Don.  After  a  sinjjle  season  Haramerstein 
abandoned  opera  in  London,  and  she  re- 
turn'-'i  to  the  V  S ,  wIktc  she  has  iiiloe 
appeared  succesbl  uUy  in  concerts. 

Lynct,  Frank,  b.  Cambridge,  Mass.,  May 

16,  1858:  d.  1911.  Pufiil  of  the  New  Kn^\. 
C?ons.,  Boston;  tlien  of  B.  J.  I.an^  (pf.  and 
org  ),  and  J.  K.  Paine  (harm.);  in  Leipzig 
Cons.,  1883-5.  of  Retnecke  and  Zwintscher 
(pf.),  A.  Richter  (theory),  and  Jadassohn 
(comp.).  5>ettlc<l  in  Boston.  Mass.;  held 
positions  as  ur^.  in  various  (luirrlics;  also 
coiiil.  of  the  'C.iiit.ihri^ia  C'hor.il  ('la>.s.' — 
Works:  Op.  2.  Gavotu  for  pf.  and  vin.;  op.  4, 
Romnnza  for  vln..  'cello,  org.  and  pf.;  op.  8t 
Te  Dcum;  op.  9,  four  pf.-pieces;  op.  14,  ten 
BagiiU-Ues  for  pf.;  studies,  and  other  pf.- 
musir;  about  50  songs;  and  several  put- 
songs,  sacred  and  secular. 

hywn,  Jamea,  a  Presbyterian  clergynian 

who  ditiputcs  with  Francis  Hopkinson  the 
distinrtion  ol  Inking  the  first  .Ainer.  coinixjser; 
b.  Newark,  N.  J..  July  1.  17>LS;  d.  Ma.  hias, 
Me.,  Dec.  25,  1794.  After  graduation  from 
Princeton  in  1759  he  lived  in  Philadelphia 
until  ITfiS.  wlun  he  accepted  a  p;istoratc  in 
Nova  Smiia,  Me.;  from  1771  till  his  death 
he  preached  the  gospel  in  Machias.  The 
'N.  Y.  Mercury  •  of  Oct.  1,  1759.  speaks  of 
an  Ode  comp.  by  J.  L.,  a  member  of  the 
^radiLitin^'  clavs  of  Printctoii,  and  mentions 
Its  iierformance  at  the  graduation-exercises 
on^  Sept.^  26;  but  the  music  of  this  work, 
written  in  the  same  year  that  Hopkinson 
wrote  his  first  songs,  Is  lost.  The  first  known 
rom|)s.  of  L.  are  si.x  psalm-tunes  publ.  by 
him  in  a  coll.  'Urania'  (Philadelphia,  1762); 
the  list  of  works  is  compli'iwl  by  enumerating 
the  settings  of  2  poems  of  Watts,  A  Marruue 
Hymn  and  Friendship,  and  of  Phatms  17 
nti.l  V>.  In  a  Ictti-r  <.\pr.  11,  1774),  P.  V. 
J  ithian  made  the  statement  that  L.  was  about 


to  publish  a  new  Book  of  Tunes,  chiefly  of 
hb  own  compoaition.  but  the  book  never  ap- 
peared, nor  has  a  MS.  of  such  tunes  In^en 
found.  Speaking  of  L.'s  works  O.  (  i.  Sonneck 
Siiys:  "Their  study  will  induce  no  critic  to 
call  L.  a  composer  of  real  merit  or  even  a 
mmleian  conversant  with  mu^cal  grammar. 

 But  his  importance  lies  not  in  the 

sphere  of  esthetics;  it  lies  rather  in  the  sphere 

of  retrospective  history-  He  was  a 

pioneer,  and  thereupon  rests  his  lasting 
glory." — Cf.  O.  G.  Sonneck,  Francis  Hop- 
kinson and  J.  L.:  T-l<o  Studies  in  Early 
Amer.  Music  (Washington,  1905). 

Lyon  9c  Italy*  celebrated  manufocturera 

of  musical  instruments.  The  firm  was  founded 
in  O  tober,  1864,  by  George  W.ishburn  Lyon 
(b.  1820)  and  Patrick  Joseph  Healy  (b.  Mar. 
17,  1840;  d.  Chicago.  April  3.  1905).  They 
began  originally  as  dealers  in  sheet-music, 
books,  and  the  smaller  nnisii  il  instruments; 
in  1871  they  took  over  the  piano  business  of 
Smith  tS:  Dixon,  and  gradually  l>egan  also  to 
manufacture  other  instruments.  After  the 
retirement  of  Mr.  Lyon  in  1889,  Mr.  HcaJy 
became  the  sole  head  and  general  manager, 
and  immediately  proceeded  to  put  into  exe- 
cution his  long-cherishcd  ide.is  for  the  expan- 
sion of  the  manufacturing  de{^irtinent.  A 
new,  large  factory  was  erected,  which  loon 
turned  out  annually  100,000  instruments; 
this,  in  1914,  was  suf)erse<led  by  a  still  larger 
building.  Among  their  instruments  the  L.  & 
H.  Harp,  put  on  the  market  in  1889,  has 
become  esfx-ci.illy  famous;  their  collection  of 
old  violins  rivals  those  of  the  workl'a  moat 
famous  dealera.  The  present  (1917)  officers 
of  tlic  firm  are  R.  Jl.  Gregory.  Pres.;  M.  \. 
Hcaly  (s<jn  of  the  founder).  Vice-Pres.  and 
Genl.  .Mgr.;  J.  F.  Bowen,  Sec?  C  R.  FuUer, 

Tre.is. 

Ly  ra.  Justus  W.,  b.  OsnabrQck,  Mar.  23, 
1822;  d.  (iehrden,  n.  Hanover,  Dec.  30, 
1882.  Student  of  phitos.  and  theol.  at  Berlin 
and  Bonn;  filled  various  church-offices  at 
Lingen.  Langcnsalza,  Wittingen.  Bevensi^'n, 
and  (1877  82)  that  of  'Ortsgetstlicher'  {tastor 
primarius)  at  Gehrdcn  and  nanover.— Many 
of  his  student-songs  were  written  as  a  ttudent; 
they  were,  and  still  are,  extremelv  popular, 
e.  g.,  Prr  .\{ai  isl  gekommfn,  Durch  Feld  una 
Bucheiihallen,  Zwischtn  Frankreich  und  dem 
Bohmcnvald,  Meine  Mus'  ist  f^egangnt}.  He 
also  wrote  church-musk  (Christmas  cantata, 
1872).— Five  books  of  songs  were  publ.  in 
1896:  \.  Nine  S.icrcd  s<Tnt;s  for  solo  voice; 
II.  Six  miscel.  .songs  for  one  voice;  HI.  Four- 
teen Student-songs,  for  one  voice;  IV.  Five 
2>  and  3-part  songs;  V.  Four  songs  for  mixed 
eh.,  and  eight  songs  f.  male  cn.  He  also 
wrote  Pi/'  liturtii  11  hrn  Allnncrisi'n  drs  luthe- 
rischen  Ilauptgotlesdienst  (1873)  and  Andreai 

559 
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Ortnthnparchus  und  dfssen  Lekre  von  den  Kir- 
(.hniiikzenlcn  (1877). — Cf.  Bar  and  Ziller,  /. 
II'.  L.  (Leipzig.  1900). 

Lys'berg,  Charles-Samuel  (real  family- 
name  Bovy),  bom  LvslxTg,  near  Geneva, 
M;.r.  1,  1821;  (1.  Cencva,  Feb.  15.  1S73. 
Pianist  and  composer;  pupil  of  Chopin  (pf.) 
and  Delaire  (harm.),  in  Paris;  tMcho*  in 
the  Ceneva  Cons. — Some  favorite  jpicoet  are 
op.  26,  La  Napolitaine;  op.  29,  Deux  Noc- 
turnes; Lc  TtTeil  des  nisraux,  and  Lr  chant 
du  rouet;  op.  64,  IdylU;  op.  Les  Ondinrs; 
op.  94,  SuT  Vonde;  the  romantic  sonata 
I' Absence;  etc.  (about  150  numbers  for 
piano);  also  a  oomic  opera.  La  filU  dtt  ear&- 
hnmeur  (Geneva,  1854). 

M 

Maas,  Gerald,  Vcllo-virtuoso;  b.  Mann- 
heim, AuR.  22.  1888.  Piinii  of  the  Paris 
Cons.  an<i  of  J.  Kleni^cl  in  I.eipzit;;  l')08-12, 
solo  'cellist  of  the  Kcmzertverein  in  Munich; 
1912-14,  do.  at  the  R.  Opera  in  Berlin; 
since  then  prof,  at  the  Hot  h  Cons,  in  Frank- 
fort, and  memliir  of  (hi'  Rehner  (Jii.irtft 
tlicrL-;  di'hut  as  soloist  with  the  Philh.  Orrh. 
in  lierlin  (1909;  Volkmann  and  Saint-Saiins 
concertos);  has  played  with  mudi  suoooa 
in  r.crmany  and  Lmidon;  first  Amer.  tour, 
iyio-17. 

Maas,  Louis  (Philipp  Otto),  b.  Wies- 
.baden,  (icrnianv,  June  21,  1852;  d.  Boston, 
Mass.,  Sept.  18',  1889.  Pianist;  pupil  1867- 
71  of  Reinecke  and  Papfx-ritz  at  Leipzig; 
Cons.;  also  of  Liszt  during  summers.  From 
1875-80,  pf.-tcacher  in  Leipzig  Cons.  Settled 
in  Boston  1880;  cond.  the  Philharm.  Concerts 
1881-2.  He  gave  concerts  in  many  cities  of 
the  United  States;  and  h.ul  many  [)riv.itc 
pupils. — Works:  On  the  Prairies,  an  Amer. 
Symplumy  (188.n;  overtures,  suites,  manches, 
fantasias,  etc,  for  orch.;  string-quartet,  op. 
3;  pf.-concerto  in  C  m.,  on.  12;  J  sonatas,  3 
Impromptus,  and  12  Phantasiestik:ke  for 
pf.;  violin-sonatas;  songs. 

Mttbolirni,  Tcodulo,  b.  Pistota,  Italy, 

Apr.  2,  1817;  d.  Flareiu'f.  Mar.  10.  1897. 
Pupil  of  r,,  i'ilotti,  l'i^Ioi.l.  .ind  f)f  the  K. 
Isiiiuto  Mii'-ir.iK',  Morence;  the  sncressful 
prod,  of  his  opera  MatiUia  a  Toledo  (Florence, 
1836)  interested  Grand  Duke  LcoimUI  II, 
whose  bounty  permitted  further  study  under 
Mcrcadante  at  Novara.  A  second  oix?ra, 
J\<'!la  (Turin.  18101,  was  highly  successful. 
Settled  in  Florence  1843;  became  cond.  of 
the  Filarmonica,  and  dir.  (rf  the  grand  annual 
concerts;  court  m.  di  capp.  1817;  cond.  in 
■Penfola  Th.  1848:  1859-87.  prof,  of  comi)o- 
sition  in  the  R.  Istitiito  Musiraie. — Works: 
7  other  well-recei\ed  operas,  Gtnevra  degli 
Almieri  (Turin,  1841),  //  conU  di  Savagna 
(Florence,  1843),  I  I^eiMSMiu  a  Costa^imopoli 


(Rome,  1844),  Maria  di  Francia  (Florence, 
1846),   //    Venturiere   (with    L.  Giordani| 

(Leghorn.  1851).  Baldassure  (Florence.  1852), 
Fiammelta  (ibitl.,  1857);  an  oratorio,  Ettdos- 
sia  e  Paolo;  a  sacred  drama,  L'ultimo  giorno 
di  CerusaUmme;  the  cantatas  La  Cacria^  II 
Riiomo,  FJcgiaca,  Rafaele  Santio,  Lo  Sptrito 
di  Dante;  masses,  responst^s,  hymns,  motets, 
etc.;  chamber-music;  pf. -pieces.— Cf.  M. 
Giannini.  M.eU  tmuiea  (Pistoia,  1899). 

Macbeth',  .Mian,  b.  Greenock.  Scotland, 
Mar.  13,  1856.  Puf^il  1875  6,  at  Leipzig 
Cons.,  of  Richter,  Reinecke,  .uuJ  Jadassohn. 
Or^^anist  in  several  Glaaeow  churches;  choir- 
master of  the  Choral  Union  1880-7;  cond. 
of  Creenock  Select  Choir  1881;  of  Glasgow 
Kyrle  Choir  1884.  Since  1800.  Principal  of 
the  School  of  Music  at  the  Glasgow  Athe- 
n.Tum. — An  operetta.  The  Duke's  Doctor 
(MS.);  2  cantatas.  The  Land  of  Glory  (1890) 
and  Sik-er  Bells;  a  Jubilee  Chorus  il806>;  In 
Mentoriam,  for  orch.;  Intermezzo,  for  strings; 
Serenata,  Danze  pizricate,  and  Ballet,  tor 
orch.:  string  trios;  pL-trioe;  suite  for  'ceUo 
and  pf. ;  pt.- music;  songs. 

Macbeth,  Florence,  dram.  c< ilnr.it un- 
•oprano;  b.  Mankato,  Minn.,  1891.  Received 
her  first  vocal  instruction  from  Mrs.  Snyder 
in  St.  Paul;  then  went  to  Yeatman  Griffah 
in  Pittsburgh,  and  followed  him  in  I'JW  vo 
Eurojx?;  debut  in  concert  in  Schevcningen, 
July,  1912,  with  Lamoureux  Orch.;  operatic 
d^but  as  Gilda,  Jan..  1913,  at  the  Gross- 
herzogl.  T!i    in   Ilarmsfadt;  sang  then  as 
star  in  Brunswick  and  Dresden;  Amer.  cit  hnt 
as  Rosina.  with  ChicagoOpera  Co.  in  Chicago. 
Jan.  14,  1014;  since  then  a  regular  member 
of  the  company:  h«l  also  appearrd  with 
x^rtwt    success   with    the   Icafliiig  ^vmphony 
orchs.    She  lias  been  especially  appl.iudctl  in 
England,    where    her    \c)ice   is  frequently 
oonmared  with  Patti's.  Chief  r5les:  Rosina, 
Giloa,    Lucia,   Amina,   Ophelia,  Mignoo, 
Olympia.  Carmen,  Bird  (Siegfnei), 

McGleUan,  John  Jasper,  conoert-oi|pft> 
ist;  b.  Payson,  Utah.  April  20,  1874.  B%an 

to  study  music  at  the  .age  of  10  with  local 
teachers,  and  after  two  years  with  A.  VV. 
Platte  at  S.iginaw  ent.  the  Univ.  of  Michigan 
School  of  Alusic  at  Ann  Arbor,  w  here  he 
cont.  his  studies  under  A.  A.  Stanley  (org.), 
A.  JonAs  (pf.),  and  J.  E.  Schmaal  (<  oni[t  >; 
later  st.  with  X.  Scharwenka  in  New  York 
an  1  1^  Je<llicrka  in  Berlin.  WTiile  still  a 
student  at  Ann  Arbor  he  acted  as  on:,  at 
St.  Thomas's,  as  pianist  to  the  Univ.  Choral 
Jsof.,  and  organized  and  cond.  the  first  large 
orcli.  there;  1S0.>,  a.s.st.  to  Prof.  Stanley  at 
the  grc.it  organ  at  thr-  World's  Columbian 
Expos,  in  Chicago:  18'j5-^,  asst.  to  Prof. 
Jon4s  at  the  Univ.  of  Mich.  School  of  Mus. 
and  inttr.  of  theory:  1900-1,  prof,  of  mus. 
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at  Brigham  Young  Univ.  at  Prove,  Utah; 
since  1901  prof,  of  inus.  at  Univ.  of  Utah. 
On  Oct.  1,  1900.  he  was  app.  <»f.  at  the 
Mormon  Tabernacle,  Salt  Laite  City;  founded 

in  10f)S  the  Salt  Lake  Symph.  Orch..  and  in 
1911  the  Utah  Cons,  of  Music.  He  is  re- 
garded as  one  of  the  foremost  organists  in 
the  West  and  has  given  recitab  at  the  St. 
Louis  World's  Fair,  the  Jamestown  Expos., 
and  the  Panama  Expos. 

McCormaick,  John,  famous  tenor;  }>, 
Athlone,  Ireland,  June  14,  1884.  Wiihout 

frevious  training  he  took  part  in  the  .National 
fish  Fcst.  at  Dublin  in  1902,  and  carried 
off  the  gold  medal;  in  1903  he  became  a 
member  of  the  Dublin  Cath.  Choir,  and  here 
he  began  to  study  seriously  with  the  org. 
and  choirmaster,  v'inccnt  O'Brien;  the  fol- 
lowing year  he  sang  with  this  choir  at  the 
St.  Louis  Expos.,  after  which  he  went  to 
Milan  for  further  study;  he  made  his  d^but 
as  a  concert-singer  with  unusual  success  at  a 
concert  of  the  Sunday  LeaRuc  in  London, 
Feb.  17,  1907,  and  his  operatic  debut  as 
Turidda  at  Gov.  Garden  on  Oct.  5  of  the 
nme  year,  beoomtoe  instantly  a  prime 
favorite,  so  that  he  nas  sung  there  every 
season  since  then;  in  1909  he  sang  at  the 
San  Carlo  in  Naples,  and  in  the  fall  was 
eng.  by  Hammerstein  for  the  Manhattan 
Op.  House  in  N.  Y.,  where  he  made  his 
Amer.  d6bot  on  Kov.  10,  1909,  as  Alfred 
Germont  (Traviata);  1910-11,  with  the  Bos- 
ton Oi>era  Co.;  1912-14,  with  Chirago  Oi)cra 
Co.;  since  then  he  has  app<  ire<l  seUlom  in 
opera,  his  concert-engagements  making  cver- 
increaung  demands  upon  his  time.  He  is 
unquestionably  one  of  the  most  popular 
singers  before  the  public;  as  an  interpreter  of 
Irish  «)ngs  he  inimitable.  His  o|KTatic 
repertoire  inchnits  the  prinrip.il  tenor  role.s 
in  Ri^oletto,  Tra'Anla,  Cavalier  in,  Lucia,  Fille 
du  Regiment,  Bohimr,  Tosca,  Don  Ciovatmi, 

MacGunn',  Hamlsh,  Scotch  composer; 
b.  Greenock,  Mar.  22,  1868;  d.  London,  Aug. 
2.  1916.  Student  in  R.  C.  M.,  1883-6,  under 
Hubert  Parry,  having  won  a  scholarship 
for  oomposition.  August  Manns  brought 
ou^  several  of  his  pieces  in  1887;  in  1888  he 
was  commissioned  to  compose  a  cantata  for 
the  CilasRow  Choral  Union;  also  gave  a 
series  of  orchestral  concerts  at  the  studio 
of  John  Pettie,  whose  daughter  he  marrieil 
in  1889.  1888-94,  prof,  of  harm,  at  R.  A. 
M.:  1892,  cond.  of  the  Hampstead  Conserv. 
Orchl.  Soc.;  1808.  of  the  Carl  Rosa  opera- 
company;  1900-5,  of  the  Savoy  Th.,  and 
after  the  dissolution  of  that  company  he 
toured  with  various  troupes,  conducting 
light  opera.  In  1910,  he  was  eng.  by  Thos. 
Heerham  as  asst. -cond.  at  (\)V.  ("■arnen  and 
His  Majesty's  Th.,  where  he  directed  some 


of  the  Warner  works;  1915-16  he  was  cond. 
for  Beecham's  company  at  the  Shaftsbury 
Th. — ^Worlcs:  The  4-act  opera  Jennie  Deans 
(Edinburrh,  1894);  4-nct  opera  Diarmid  an' 
Ghrinf  (London.  Co\cnt  Carfkn,  (Xt.  1>. 
1897;  succ.);  a  mus.  ronuHly,  The  Golden  Girl 
(Birmingham,  1905);  the  cantatas  Bonnie 
KUmeny  (1888),  Lord  UUin's  Daunkler 
(1888),  The  Lay  of  the  Last  Minstrel  (1888). 
The  Cameronian's  Dream  (1890),  Queen 
Hyndr  of  Caledon  (1892),  The  Death  of  Party 
Reed  (for  male  rh.  and  orch.);  The  Wreck  of 
Ike  Hesperus  (1905);  3  overtures,  Cior  Mhor, 
The  Land  of  the  Mountain  and  the  Flood, 
and  Ballad  (hrrlure.  The  Donne  Dens  n 
Yarrow;  orchl.  ballade,  The  Ship  o'  the 
Fiend;  Highland  Memories,  3  (ks.  for  orch.; 
songs  and  part-songs;  pieces  for  vin.  and  pf., 
and  'cello  and  pf.;  the  8th  Psalm,  for  di. 
and  orch.;  etc. 

MacDowell,  Edward  Alexander,  b.  New 
York,  Dec.  18,  1861;  d.  there  Jan.  23,  1908. 
Pupil  there  of  J.  Buitrago,  P.  Desvemine, 
ana  Teresa  Carreito.  Studied  from  1876,  at 
Paris  Cons.,  tmder  Marmontel  (f)f.)  and 
Savard  (the{)ry).  In  1878  he  went  to  (ier- 
many,  where  he  studied  for  a  few  months 
with  Louis  Ehlert  in  Wiesbaden,  and  then 
entered  the  Frankfort  Cons,  in  1879.  Here 
he  continued  the  pf.  with  Karl  Heymann 
and  comp.  with  Joachim  Raff,  both  of  whom 
quickly  recognizctl  their  pupil's  unusu.il 
talent  and  t(X)k  a  special  mtercst  in  him. 
When  Heymann  resigned  in  1881  he  rccom- 
mcntled  M.  as  his  successor,  but  for  some 
reason  the  suggestion  was  disregarded  by 
the  authorities,  and  M.  accepted  a  fiosition 
at  the  Darmstadi  C<ms.  The  next  year 
Raff  introduced  him  to  Liszt,  who  showed 
his  appreciation  of  the  compositions  sub- 
mitted by  ptadng  the  Modem  Suite  fop.  10) 
upon  the  program  of  the  annual  concert  of 
the  Allgem.  Musikverein,  on  which  (xrasion 
M.  himself  played  the  work  (July  11,  1882). 
Its  favorable  reception  induced  him  to 
remain  in  Germany,  settling  in  Wiesbaden 
as  pianist  and  composer.  In  1884  he  \\w\ 
a  short  visit  to  his  native  land,  and  married 
a  former  pupil.  Miss  Marion  Nevins.  In 
1888,  however,  he  returned  permanently, 
takintr  up  his  residence  in  Boston.  There  the 
interpretation  of  his  piano-works  attracted 
the  attention  of  Cericke,  at  that  time  the 
cond.  of  the  Ho-i<>n  Syinph.  Orch.,  under 
whose  direction  he  played  his  own  new  pf.- 
concerto  in  D  m.  on  April  12,  1889.  Under 
C.ericke's  immediate  surce8s*)rs,  Nikis<'h  and 
Paur,  all  of  M.'s  orchestral  works  receive*! 
their  first  hearing  almost  as  s<K)n  as  comi)lete«l, 
and  the  fame  of  the  new  composer  spread 
rapidly  throughout  the  land.  When  in 
1896  the  department  of  music  was  created 
at  Columbia  University,  the  trustees  unani- 
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moiisly  fliosc  M.  as  ihe  first  incumlwnt,  a 
(list  iiu  lion  due  to  'the  greatest  musfeal 
genius  America  has  produced.'  The  assump- 
tion of  these  new  duties  practically  ended 
his  jjiaiiistir  career;  he  now  dcvottd  himself 
entirely  to  teaching  and  composition,  and, 
•B  r^rds  his  creative  activity,  the  years 
•pent  in  New  York  were  the  most  fruitful 
01  his  life.  For  two  seasonr  (llt97-^)  he  also 
was  (ond.  of  the  Mendelssf)hn  Cilcc  Club. 
Unfortunately  his  health  began  to  fail  about 
the  year  1902,  and  when  a  year's  rest  had 
wrou^bt  no  improvement,  he  reMened  his 
iwsttion  in  the  spring  of  1904.  The  phy- 
sicians diagnosed  the  malady  as  a  gradual 
disintegration  of  the  brain-tiasues,  which  in 
the  fall  of  1905  ended  in  insanity. 

Unlike  some  other  g^iuses  cut  off  in 
thdr  prime,  M.  lived  to  enjoy  in  a  laiige 
measure  the  recognition  due  to  his  talent; 
for  this  timely  appreciation  not  a  little 
cretlit  is  due  to  Teresa  Carrefio,  who  was 
the  first  artist  (except  the  composer  hinwdf) 
to  play  in  public  a  work  of  M.  In  a  Chka^ 
recital  in  IHS;^  she  |)Iaypfl  the  Second  Sutte 
(op.  14),  wliiih  she  also  intnxluccil  to  New 
S'ork  on  .Mar.  8,  1884.  She  likewise  gave 
the  first  European  performance  of  the  pfi- 
ooncerto  in  D  m.  (op.  23)  at  a  Gewandtww 
OOncert  in  1801;  and  included  all  his 
pf. -works  one  after  the  other  in  her 
regular  rejwrtoire.  —  Shortly  after  the 
composer's  death  a  number  of  admirers 
organized  the  MacDowell  Memorial  Aaso- 
riation  and  raised  a  fund  of  $50,000.  Mrs. 
M.  deiMled  to  the  Assoc.  her  husl>and's 
summer  n-sidence  at  Peterboro,  N.  H.  At 
very  moderate  rates  rooms  were  rented  to 
younf^  American  composers  who,  during  the 
■UmnuT  month'^,  s<>iii;ht  inspiration  in  thos*- 
benntifii!  surroundings,  the  last  resting-place 
nf  Arm  t  ii  ,i's  most  inspired  roin[x>ser.  Soon 
the  numL>er  of  applicants  could  no  longer  be 
accommodated,  and  several  cottages  were 
built.  During  the  stiinrner  of  lOlo  Mrs.  M. 
arrangefl  an  elalxjrate  |vijieant  under  tlie 
direction  of  Prof.  V.  Baker  of  Harvard, 
with  appropriate  music  from  the  works  of 
M.,  arranged  and  conducted  by  Chalmers 
Clifton.  The  suooes*  of  the  undertaking  led 
to  the  establkdunent  of  an  annual  four-day 
festival  in  August,  known  as  the  Peteriwro 
Festival. 

Among  American  composers  M.  occupies 
easily  the  first  place,  because  of  his  striking 
originality:  he  is,  in  fact,  the  first  and  (so 
far)  only  native  l)orn  musician  who  has 
developed  an  individual  style  so  pronounced 
that  in  his  mature  works  he  can  be  confused 
with  no  other  master.  His  musical  personality 
is  as  distinct  as  that  of  Grieg  or  Schumann. 
Like  them,  M.  alsf>  is  preeminently  a  jxKt 
whose  extiuistte  fancies  find  their  happiest 


expression  in  the  smaller  forms.  His  nio«t 
pronounoad  gjft  it  a  fertile  invention,  and 
nis  themea  are  generally  short,  always  clearly 
defined,  wondcnolly  expressive  and  lof^cally 

developed.    His  sense  of  proportion,  s%'m- 
mctry  and  artistic  unity  is  well-nigh  ncrfetrt; 
with  unerring  instinct  he  strikes  and  main- 
tains a  f  undsniental  mood,  carefully  avotduis 
irrelevant  or  disturlwng  dements.  There  ar« 
no  sudden,  violent  transitions,  no  baffling 
contrasts,  no  jarring  discords,  nothing  that 
offends  the  esthetic  sense;  yet  his  harmonic 
scheme  is  bold  within  the  limits  of  the  beau* 
tiful,  hu  rhythm  varied  and  indsix'e,  h» 
melo<ly  invariably  noble,  his  climaxes  power- 
ful and  stirring.    Directness,  freshness  and 
vitality  constitute  the  perennial  ch.irni  oi 
M.'s  music. — BiBLioGBAPHY.    L.  Gilnian* 
R.  M.  A  Study  (New  York.  1908);  E.  F. 
Page,   E.  M.     His   Work  am!  Idmh  (tb.. 
19i0):  J.Adams,  What  the  Piutto  nmmgsof 
M.  Mean  to  the  Student  (Montreal,  N.  C, 
1913);  T.  P.  Currier,  M.  as  I  Knew  Him,  in 
*Mu8:  Quart.'  (Jan.,  1915);  O.  G.  Sonneck, 
Suum  emqm:  Essaj^  In  Mitsie  (New  York, 
1916). 

Compositions 
Op.  1-8.  unpubl.;  op.  9,  Two  CHd  Ssnn* 
op.  10,  Ftrsf  Miodtrn  SuUe  for  pf.;  op:  ft 

Drti  Lieder;  op.   12,  Zicri  Lieder;  op.  I  J, 
Prelude  and  FuRue  for  pf.;  op.  14,  Second 
Modem  Suite  for  pf.;  op.  15,  Concerto  m 
A  m.  for  pf.  and  orch.;  op.  16,  SergmUa  for 
pf.;  op.  17,  Ztoei  Pkatiktsiestildte  for  pf.; 
op.  18,  Zjvei  Stucke  for  pf.;  op.  10,  Forest 
Idyls  for  pf.;  op.  20,  Prei  Poesien  for  pf. 
4  hds.;  op.  21,  Mondbilder  for  pf.  4  hd.s. 
(5  pes.):  op.  22,  Hamltt  and  OpkeUOt  2 
9ymph.  poems  for  orch.;  op.  23,  Concerto  m 
I)  m.  for  pf.  and  orch.;  op.  24,  Four  Pifcrs 
for  pf.;  op.  25,  iMnrelot  and  FMiine,  symph. 
poem  for  orch.;  op.  26,  From  an  Old  Garden 
(6  songs):  op.  27,  3  songs  for  m.  ch.;  op.  28, 
IdyUen  (6  pes.  for  pf);  op.  29,  Lamia,  sympb. 
jxKin  for  orch.  (posth.);  op.  .^0,  The  Saroifns 
and  Loi'ely  Alda  for  orch.;  op.  31,  Six  Foenu 
for  pf.;  o|>.  32,  Quatre  petites  Poesies  for  flf.; 
Of).  33,  Drei  Lieder;  op.  34,  2  songs;  opi.  35, 
Romance  for  vcl.  and  orch.;  op.  36,  Blme» 
Concert  in        for  pf.;  op.  37,  Lrs  Orienlales 
(3  pes.  for  f)f.);  op.  38,  MariontUes  (S  pes.  for 
pf  );  op.  .5'J,  Twelte  Studies  for  pf.;  op.  40, 
Six  Love  Songs;  op.  41,  2  songs  for  m.  ch.; 
op.  42,  First  Suite  for  orch.;  op.  43,  Two 
Northern  Songs  for  m.  ch.;  op.  44,  Barcarole 
for  mixetl  ch.  with  pf.  4  hds.;  op.  45,  Sonata 
Tragica   for   pf.;   on.   46,    Twelve  Virtuoso 
Studies  for  pf.;  op.  4/,  8  songs;  op.  48,  Seamd 
(Indian)  Suite  for  orch.;  op.  49,  Air  and 
Ri^audon   for  pf.;  op.   SO,  Second  Sonata 
(Eroica)  for  pf.;  op.  51,  Woodland  Si-ekhfs 
(10  [x-s.  for  pf.);  op.  5 J,  3  chorn.ses  for  m. 
voices  ;  op.  53,  2  do.  for  do.;  op.  54,  2  do.  for 
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do.;  op.  55,  .SV(j  Pieces  (S  iks.  for  pf.);  op. 
56,  4  s<»ni;>;  op,  57,  Third  Sonata  (Norse) 
for  pf.:  op.  58,  .1  songs;  op.  59,  Fourth  SomUa 
{Katie);  op.  60,  3  roiiks;  op.  61,  Finside 
Tales  ((>  IKS.  for  pf.);  o|).  62,  AV.i'  England 
Idyls  (10  |x-.s.  for  pf.). — Without  op.-minibcr: 
Tu'O  Songs  from  the  Thirteenth  Century  for 
m.  ch.;  0  Ueine  StUcke  nach  Skizsen  wm 
J.  S.  Back;  Teeknist^  Ohuugen  for  nf.— 
M.'s  lectures,  dclivere<l  at  Columbia  l/niv., 
were  piibl.  by  \V.  J.  Baltzell  as  Critical  and 
HutoHeal  Essays  (Boston,  1911). 

Macfarlane.  William  Charles  ("Will 
C.**),  b.  London,  Engl.,  (Jet.  2,  1870;  since 
1874  in  New  York,  where  he  had  his  entire 
musical  education.  Taught  1876-86  by  his 
father,  Duncan  M.  (1836-1916):  1886-90 
by  S.  P.  W.irren  (organ  and  theory).  Di'but 
as  organist  in  a  recital  at  Chickering  Hall 
on  Mar.  22,  1886;  organist  of  St.  John's 
Meth.  Ch.  1885-6:  then  filled  several  nmilar 
poritioRs;  1898-1912,  organist  of  the  Temple 
Eniinu-ni;  1900-12,  org.  and  nuis.  dir.  of 
St.  Thomas's  Ch.,  and  conductor  of  the 
^■onker8  Choral  Society  (1W2  12);  since 
1912  municoii^.  in  Portland,  Me.  Haa  gives 
organ-rcdtals  m  the  Eastern  States,  and  in 
1915  made  an  extended  concert-tour  to  the 
I'acific  CiKi«<t.  He  is  a  founder  and  Gold 
Medalist  of  the  A.  G.  O.;  won  the  prize  of 
the  Chicago  Madrigal  Club  in  1911  and 
1914;  A.  M.  (Bates  Coll.,  1915;  hon.  c). 
Has  publ.  several  anthems,  and  other  sacred 
niiisic:  nunu-rous  organ-pieces  in  MS.  An 
o|Ki(  tta,  I.Uile  Alnmid-ByeSt  was  prod,  in 
Portland  in  1916. 

Macfarren.  Sir  George  Alennda",  im- 
portant Iaiv;lisl)  composer;  b.  I.x>ndon,  Mar. 
2,  1813;  d.  there  Oct.  31,  1887.  Pupil  of 
his  father,  George  Macfarren  (the  tiramatist); 
and  of  Ch.  I  m  as  (1827)  and  C.  Potter 
(1829)  at  the  K.  A.  M.,  where  he  l)ecame 
prof,  in  1834.  In  1875  he  succeeded  Bennett 
as  Prof,  of  Music  at  Cambridge  I'niv.; 
Mtis.  Bac.  and  Mus.  Doc.,  Cantab.,  1876, 
in  which  viar  he  iKv.une  Princijial  of  the 
R.  A.  He  was  kni^;htetl  in  1883.— Works: 
The  operas  The  DexHl's  Opera  (1838);  Don 
Qitixole  (1846);  King  CharUs  II  (1849); 
ReHn  Hood  (I860);  Jessy  Lea  (1863):  She 
Sloops  to  Conquer  fI8M);  The  Soldier's 
Legacy  (1864);  Helvellyn  (1864);  4  others  not 
ptrf.;  2  masques,  and  several  farces  and 
melodramas;  the  oratorios  St.  John  the 
Baptist  (1873),  The  Resurrrrtion  (1876).  Josefth 
(1877),  and  A'o?u  DmHd  (188.^);  the  cantatas 
Leonora,  May  Day,  Christmas,  Songs  in  a 
Cornfield,  (>uf:oard  Bound,  and  The  Lady  of 
the  Lake; — CuuRCH-Muuc:  Choral  Service 
In  E(>;  Unison  Service  hi  G:  52  Introits  or 
Short  .\nthctns,  and  many  ntlur  anthems; 
hyums,  chaiits,  etc. — 8  Symphonies  (in  C, 


D  ni..  K 


ni. 


A  ni.,  Bi»,  C?t  m.,  I),  ami  K  m.); 


Overtures  (in  Ej»;  Merchant  of  I'rnife;  Romeo 
and  Jidiet;  Cheoy  Ckase;  Don  Carios;  Hamlet; 
Fesimil);  an  Idyll  in  memory  of  Bennett;  a 

pf.-concerto.  a  flute-concerto,  and  a  violin- 
ooncerto;  a  pf. -quintet;  a  quintet  for  con- 
certina and  strings;  6  8tring-<|uartets  (G  m., 
C.  A,  F,  G  m..  uid  G);  a  pf.*trio;  a  trio  for 
pt..  flute  and  cello;  2  sonatas  for  vfn.  and 
pf. ;  sonata  for  flute  and  pf. ;  several  p(.- 
sonatas;  an  orjjan-sonata ;  5  Romances  for 
violin;  2  4- part  sonip;  trios,  duets,  songs, 
etc — His  chief  writiojn  are  Rudiments  oj 
Harmony  (I860:  14  editions):  and  Six  Lec- 
tures on  Harmony  i'1S67;  M  i^J.  1880^ 
also  valued  contrihulion.^  to(irove's  'Diction- 
ary of  Mnsic,"  the  ' ICn< \i  lop.i-tlia  Britannica,' 
and  the  'Imperial  Diet,  of  Biography.*  He 
edited  'Old  English  Ditties'  (2  vols  ).  Old 
Scottish  Ditties,'  'Moore's  Irish  Meltxliis.' 
'Songs  of  England,'  'British  Vocal  Alliuni'; 
also  Purcell's  Dido  and  .Eneas,  Haiulfis 
Belshazzar,  Judas  Maccabaeus,  Jephlha,  and 
Messiah;  etc. — Biography  by  H.  (T.  Banister: 
C.  A.  Moffarren,  /lis  Life,  Works,  a$ld 
Injiuence  (lx>ndon,  1891). — His  wife, 

Mncforrai,  Natalfai,  b.  Lflbeck,  1827;  d. 

Bakcwell,  April  9,  1916.  She  receivctl  her 
early  education  in  New  York,  and  later  ent. 
the  R.  A.  M.,  where  she  st.  singing;  also  for 
a  time  comp.  under  G.  A.  Macurren,  whom 
die  aubset^uently  married.  She  appeared  as 
an  opera-smgcr  (contralto)  in  New  York,  and 
in  her  huslxmd's  operas  in  England.  As  a 
•inging-teacher  sho  enjoyed  an  excellent 
reputation;  made  many  translations  into 
F2nglish  of  German  songs,  cantatas,  opem- 
libretti,  ctr.;  and  wrote  a  I'mul  Mrlhoil,  and 
an  FJementary  Course  of  yocaiutng  and  Pro- 
notMMMg  ti»  EM0iA  Ln^nnfie. 

Macfarren,  Walter  Cecil,  brother  of  Sir 
George;  b.  Ix)ndon,  Aug.  28,  1826;  d.  there 
Sept.  2,  1905.  Chorister  at  Westminster 
Abl>ey,  1836-41.  under  Turle;  from  1842-6, 
pupil,  at  the  R.  A.  M..  of  Holmes  (pf.), 
C.  Potter,  and  his  brother  (comp.^.  I'rom 
1846,  pf.-prof,  at  the  R.  A.  M.,  of  which  inst. 
he  was  a  I-ellow.  From  1873-80  he  conducted 
the  Academy  Concerta;  also  acted  as  director 
and  treasurer  of  the  Philharm.  Soe.  He  gave 
many  pf.-recifnls  and  lectures  in  London, 
Bristol,  and  elsewhere;  also  a  series  of  orchl. 
concerts  in  1882.  He  retired  from  all  positions 
in  1903. — Works:  A  aymphony  in  B!>;  7 
overtures;  a  Concertstflck  m  E,  for  pf.  and 
orch.;  3  pf.-trios;  2  sonatas  f.  pf.  and  vi«)lin; 
1  sonata  for  pf.  and  'cello;  4  Romances  ior 
pf.  and  \  iolin;  a  eicat  variety  of  pf.-music 
(I  Suites  de  pieces;  6  Illustrations  of  Tenny- 
son's Heroines;  Allegro  appassionato:  Allegro 
cantabile;  Rondinos,  Caprices,  Tarantellas, 
Scherzos,  Impromptus,  Gavottes,  Mazurkas, 
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Waltzes,  etc.);  a  cantata,  The  Song  of  Ihf 
Sunbeam;  service*  and  anthoms,  songs  and 
part-KXigp. — He  edited  Mozart's  pf.^works; 
Beethoven's  Sonatas;   'Popular  CtasaicB'; 

'Morceaux  rlassi(]ucs';  etc.  He  piibl.  his 
autobiogr.  under  the  title  M usual  Memories 
(London,  1903).  Sec  also  M.  T.*  (Jan.,  1898). 

Machado  [mSh-shah'dd6|,  Augusto,  b. 
Lisbon,  Dec.  27,  1845.  Pupil  of  Junior, 
I..anii,  and  d'.'\lmei<it'  there,  am!  of  Lavignac 
and  Danhauscr  in  Paris;  1802-l*>Oil,  inspector 
of  the  Son  Carlos  Th.  in  IJsfjon;  1894-1910. 
dir.  of  the  Cons,  there.  Besides  numerous 
operettas  he  wrote  the  operas  A  Cms  de  oiro 
(I.islKm.  187.1);  A  Maria  da  FonU  (ib.. 
1870);  Lauriane  (Marseilles,  18S.1;  immense 
sufc;  LisfKjn,  1884);  Os  Dorias  (Lisiwn, 
1887);  Mario  Wetter  (ib.,  1898);  Venere 
(ib.,  1905);  La  Bor^hesina  (ib..  1909).  For 
the  thin!  renten.iry  of  the  death  of  Cauux-ns 
he  wrote  the  symph.  ode  Camdes  e  os  Luztadas 
(1880);  also  pes.  for  organ  and  for  pf. 

Machault  fmSh-shohn,  (or  Machau, 
Machaud,  Machaut),  Guillaume  [(.uilkl- 
mus  (le  .\l.iM  .mdio],  proh-ihly  a  native  of 
Machau  in  the  C'hanjjwgnc,  b.  1300;  d.  c. 
1370;  troulxidour  in  the  service  of  Joanna  of 
Navarre,  Johann  of  Luxemlwurj?,  and  Charles 
V  of  France.  He  is  the  earliest  French 
representative  of  the  '.Xrs  Mn\a'  that  origi- 
nated in  Florence  in  the  14th  cent.  A  nuuK, 
motets,  rondos,  chamona  and  ballads  are 
pre«er\'ed,  besides  many  pf)ems.  .\  full 
description  of  his  works,  as  well  as  14  coiu- 
plete  compositions  in  notation,  are  found  in 
Joh.  Woll's  Geukichte  der  Mensuralnoioiion 
WW  nSO-tm  (Leipzig.  1904). 

Madro'ne,  Clara  Angela,  com|>os<r, 
pianist,  and  teacher;  b.  London.  Jan.  20, 
1821.  Pupil,  at  the  R,  A.  M.,  of  f»otter  and 
Holmes  (pf.),  Lucas  (comp.),  and  .NcRri 
(voice).  Associate  of  the  Philha  rm.  Srx'.; 
teacher  of  |)f.  at  the  R.  A  M.;  then  he.id 
music- mistress  (1872-K)  of  Askc's  School  for 
Girls.  Hatcham,  later  at  the  Ch.  of  Englaiid 
High  School  for  Girls,  in  Baker  St.;  success 
as  a  teacher  remarkable. — Works:  Te  Deiim 
and  Jubilate,  sung  at  Hanover  Chajiel 
(first  service  by  a  woman  ever  sung  in  the 
church);  anthem  the  waters  of  Bahvlon 
(sung  at  Canterbury.  Ely,  and  other  cathe- 
drals): numerous  part -son^s  (her  most  popular 
and  successful  comps.),  and  sohrs;  Suih'  de 
pQces  in  E  m.,  f(jr  \  ln.  and  pf.;  Rotidino  in 
G,  and  other  pf.-music. 

Mackenzie,  Sir  Alexander  Campbell, 
b.  Edinburgh.  Aur.  22,  1847.  Pupil  of 
Ulrtch  (vl.)  ami  Stein  (comi).  I  at  Sonders- 
hausen  Cons.,  1857-62,  when  he  entered  the 
Ducal  orch.;  won  the  King's  scholarship  at 
the  R.  A.  M.,  1862,  and  studied  under 
Sainton,  Jewson,  and  Lucas;  from  1865-79 
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in  KdinburKh  as  a  te.iclur  atid  condurtor. 
(XJncert-violinist,  and  (purt et-pl  lyer.     l-  roin 
1879-88  he  livecl  the  greater  i>art  of  the  ytuir 
in  Florence,  but  from  1R85-7  was  oMiiced  to 
spend  ronsirlerahle  time  in  I.ontlon  n?:  corifL 
of  Novello's  Oratorio  Concerts.   He  was  af>oiil 
to  settle  entirely  in  l-'loren»'e,  when  in  1888  he 
was  elected  principal  of  the  R.  A.  M.,  a  (oet 
whid)  he  has  since  filled  with  distincmon : 
now  (1917)  in  the  28th  year  of  iminterrtipttt I 
service.     Vrum  1892-99  he  was  al.-^o  rond.  <jf 
the  Philh.  S<>r.    Hon.  Mus.  l>x.,  l'ni\.  of  St. 
Andrews,    1886;   of   Cambridge,    1888;  oi 
Edinburgh,  1896;  LL.D.,  Glasgow,  1901.  and 
Leeds,  1904;  D.  C.  L..  McGill  Univ.  (Mont- 
rc.il),   PX)3.    Knighted  in  1895.    He  is  a 
distin^uishcfl  and  active  mcmljcr  of  various 
societies  and  musical  associations. — Works: 
4  operas.  CoUmba  (1883).  The  Troubadour 
(1886),  Ilis  Maie.sty,  or  The  Court  of  I'inpoHa 
(KS97;  comii  ),  and  The  Cricket  on  the  Hearth 
{Vn  1);  ihr  ()|xTetta  The  Kniehls  of  the  Road 
(1*>05);  the  oratorios  The  Rose  of  Sharon 
(1884),  and  BeiUehem  (1894);  the  cantatas 
The  Bride,  Jason,  Tlw  Story  of  S<:yil,  The 
AW'  Ctrvmanl,  The  Dream  of  JuIhiI,  Tin  Cotter's 
Saturday     Xi'.dtl,     The     Witch's  Daitghler. 
The  Siui-God's   Return,   and    Veni,  creaUr 
spirilus;  iiu  id.  mus.  to  Rm<rnswood,  MarmtoH, 
The  Little  Minister,  Manfred,  and  Coiiolanus. 
— For  Orc  hf.^tr.v:  A     hcrzo;  3  Scoi^vsh 
Rhapsodii-s;  a   ballad,   Im  bdle  dame  sar.% 
merci;  overtures  {Cerfanles,  To  a  Comedv, 
Tempo  di  batto.  Twelfth  Nifhi,  BrUaHnia); 
a  concerto,  and  a  suite.  Pibroch,  for  \  iolin 
an<l  orrh.;  Scottish  Concerto  for  pf.  .ujd  orch.; 
a  suite  fur  orrh.,  London  Pay  hy  />7v.-  /n- 
vocation  for  orrh.;  a  Canadian  Rhapsody; — 
also  a  pf.  (|uartet  (op.   11,  in   \\~>>.  From 
the  North  (9  pieces  for  violin  with  yiL  acr.^; 
Other  music  for  violin  and  for  pf.;  anthems, 
songs,  and  part'Songs. 

McLean,  Alick,  composer;  b.  Eton.  Eng- 
land. July  20,  1872.  Pupil  of  .^ir  J<Kej3l 
liarnby;  in  1899  a|ip.  mus.  dir.  to  Sir  C 
Wyndham;  since  1911  mus.  dir.  at  the  SpS, 
ScarlKjrouKh.— Works:  The  3-«ct  opert 
Quenttn  DurtMrd  (London.  1895);  the  1-act 
op<ra  Petrucdo  (Covent  Garden.  June  29, 
iv'>;  won  the  Moody-M.-inncr8  prize  of 
iliKO;  Die  Liebesgeige  (Mayence,  1906); 
Mailt c  Seiler  (Ixindon.  1909);  a  choral  work. 
The  Annunciation;  incid.  inti-ir  to  Parker's 
The  Jest  aiul  Rostand's  Cyrano  de  Bergerac; 
a  Serenade  for  vl.  and  pf.;  songs. 

Maclean.  Charles  Donald,  h  Cambridge, 
England,  Mar.  27,  Pu,.il  f,f  F.  HilTer 

in  CohMpie;  Mus.  Doc.,  Oxon  ,  18f»5;  1871-5, 
org.  and  mus.*dir.  at  Eton  Coll. ;  has  appeared 
frequently  in  recital,  especially  at  .Albert 
Hall  and  (  rvsf.il  P.dacr;  for  many  years  he 
was  in  the  ctvil-siervice  in  India;  returned  to 
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LonMon  in  189.?,  where  he  has  been  living 
since  as  rotnpostT;  18W-1908,  RngI,  ed.  of 
the  "Internal ion. lie  MusikKi  srIIsi  haft'  I  Leip- 
zig); since  then  Cicninii  Set  rel.iry. — Works: 
An  Oiatorio,  Noah  (1865) ;  a  cantata,  Sulmalla; 
the  overtures  Cynthia's  Revels,  ArtegfU,  Fen- 
thesUea,  lona,  Laodameut,  A  Joyous  Ooarture: 
2  sytnph.  jioems,  Songs  of  Selnui  and  On 
the  Heiehts;  Concert- Allegro  in  (.;  a  suite  in 
C,  Melody- Album;  Idyl  attd  VUUindUi  in 
F;  a  sinfonietta,  A  BaU-night;  Pageant 
March;  Colonia  March;  Aus  Bayem,  4  pes. 
for  orch.;  a  pf. -concerto  in  F.  lie  wrote  the 
History  of  Mo<lern  Engl.  Music  for  l^vignac's 
'EncyclopMie  de  la  Musique'  (1914). 

Macmillen,  Francis,  eminent  violinist; 
b.  Marietta,  O..  Oct.  14,  1H85.  At  a^c  of  7 
ent.  Chir^igo  ("oil.  fjf  Music,  where  he  st. 
vl.  and  pf.;  1895-9,  pupil  of  K.  Markees  and 
J.  Joacnim  in  Berlin;  then  of  C.  Thomson 
at  I5niss<!s  Cons.,  where  he  won  the  1st 
prize  and  the  van  ilal  cash  prize  in  1901; 
cont.  his  -.tudK  s  with  K.  Flescn  and  L.  Auer, 
in  Ptetrograd.  Triumphal  dibut  in  Bruaada, 
Mar.  30,  1903;  tn  the  fall  of  the  same  year 
he  was  heard  with  the  Queen's  Hall  Orch. 
(H.  \V<xkI),  am!  made  a  very  succ.  tour  of 
Kn^land;  Amer.  debut  with  N.  V.  Svmph. 
Orch.  (Damrasch).  Dec.  7,  1906,  followed 
by  an  extended  tour  of  the  U.  S.;  1907-8, 
soconfl  Arner.  tour;  on  this  third  tour,  1010- 
11,  he  apixMrt^J  in  158  .concerts  with  all  the 
leading  orchs.,  and  in  recital;  other  tours, 
1914-17;  from  1911-14  he  played  in  the 
principal  rit  ies  r)f  Europe,  meetmg  everywhere 
with  eni|)li.ii  ii-  success. 

Macpherson.  Charles, b.  Edinburgh,  Mar. 
10,  1870.  From  1879-87.  chorister  at  .^t. 
Paul's  Cath..  and  pupil  of  Sir  G.  Martin 
(org.);  ent.  the  R.  A.  M.  in  1890.  won  the 

Lucas  prize  in  1S02,  and  bcrani<'  A.  R.  A.  M. 
in  18'J6;  since  then  prof,  of  h.inn.  aiul  cpt. 
there.  Works:  Overture,  Cridhe  an  GhoU- 
hU;  Overture  on  Jacobite  Airs;  Fantasy  ow 
Scotch  Tunes;  the  suites  ffaHovft^en  and 
Highland;  a  pf. -quartet  in  E;-»;  sextet  for 
«ood>wind;  Psalm  IM  for  ch.,  orch.  and 
fttgtl  3  Gaelic  songs  for  sop.,  str.-on  !i.  and 
harp;  oi^n-worlcs  {Fantasy-Prelude,  Pre- 
lude and  Fugue,  etc.);  considerable  church- 
music;  songs  and  pirt-Mjngs. 

Macpherson.  Charles  Stewart*  b.  Ltver- 
XK)I.  Mar.  29.  1.S65.    Won  the  Sterndale 

ennitt  scIioLirsiup  and  ent.  the  R.  A.  M. 
in  l.SS(»,  wiu  re  lie  st.  pf.  with  W.  C.  Macfarren 
and  roni[).  with  Sir  ('..  A.  Macfarren;  won 
the  Balfc  scholarship  in  1882,  the  Lucas 
medal  in  1884,  and  the  Potter  Exhibition  in 
1885;  a[ip.  or^;.  of  limnaniiel  Ch.  in  1885; 
prof,  of  harm,  and  comp.  at  R.  A.  M.  in 
1887;  F.  R.  A.  M.,  1892;  1885-1902,  con.i. 
of  Westminster  Orchl.  Soc.;  1886-1904,  cond. 


of  SCreatliam  Choral  Soc.;  in  1898  app. 
examiner  to  the  Assoc.  Bd.  of  R,  A.  M.  and 
R.  C.  M.,  in  which  capacity  he  visited  Can- 
ada, Australia  anf]  New  Zealaml  in  I'^OO,  and 
South  Africa  in  1905;  since  1903  prof,  of 
comp.  in  the  R.  Normal  Coll.  for  the  Blind; 
member  of  the  B<1.  of  mus.  studies  of  the 
Univ.  of  London. — Works:  Symphony  in  C; 
Ballad  for  orch.;  a  vln. -concerto;  Alass  in 
D  for  acdi,  ch.  and  orch.;  overtures,  services, 
pf.-pca.:  aoQgs.  ^  Has  also  publ.  Practical 
Harmony,'  PraOtcei  Counurpoint;  F.voluiion 
of  Musical  Design:  Rudimmts  of  SIusu; 
Form  in  Music;  Music  and  Us  Appreiiation; 
Aural  Culture  Based  upon  Muncal  Appre- 
ciation; 350  Exercises  tn  Harmony;  Stuiies 
in  Phrasing  and  Form  (with  E.  Read). 

McWhood,  Leonard  B.,  b.  Brooklyn, 
N.  Y.,  Dec.  5,  1870.  Graduate  student  of 
Columbia  Univ.,  1894-7;  pupil  of  MacDowcll 

there  from  1^06  7;  1X07-1901,  .i»t.  to 
ProL  .MacDowell;  1904-10,  adjiinct-proL; 
1902-7,  instr.  in  music  at  V'assar  Coll.; 
since  1907  bead  of  dept.  of  church-music 
at  Drew  Theological  seminary,  Madison, 
N.  J.;  h.is  ItrtLind  extensively,  and  contrib. 
to  various  mus.  journals.  Has  comp.  a  can- 
tata with  ocdi.  (1915),  a  l^t  opera  (  l<>lo). 
choruses,  songs,  pes.  for  org.,  and  do.  for  i)f. 

Ma'der,  Raoul  (Maria),  b.  Presburg, 
Hungary,  June  25,  1856.  Law-student  at 
Vienna  Univ.  1874-^;  studied  in  th6  Vienna 
Cons.,  1879-^2,  under  Schmitt  and  Schenner 

(pf.),  Bruckner  (harm.),  and  Krenn  (comp.), 
taking  first  pri/es  for  pf.-playin^  and  pf.- 
coni|)osition,  and  (1880)  the  great  silver  mt^al 
and  the  Liszt  mJze  as  best  pianist  in  the 
Cons.  From  Iw2-9S,  1st  *SoloResangscor- 
rejiotitor'  ('co-ich'  for  solo  singers)  at  the 
Vienn.i  court  opera,  also  conducting  ballets 
.iiid  minor  ojKTas;  1891-5  alsO  dnrUB- 
master  of  the  .\(-ademical  GesanKveretn. 
Since  1895,  chief  conductor  at  the  Royal 
Opera,  f^'st. — Works:  The  3-act  comic 
opera  Die  Fltkhtlinge  (Court  Opera,  \  ienna, 
1891);  the  very  succ.  operettas  Caur  d'ange 
(\'ienna,  1895),  Kadet  Kiuisszony  (Pest, 
I'XX)),  Das  Camisonsmddel  (Vienna,  1904), 
Der  seller  Vincenz  {\h.  1907).  A  Nagymama 
(Pest,  1908);  many  ballets;  choruses;  songs. 

Maerz,  Joseph,  b.  Buffalo.  N.  Y.,  Dec. 
23,  1883.  Was  exhibited  at  the  age  6  as 
a  pianistic  nrodigy,  but  retireo  and  st. 
seriously  with  Carlos  de  Serrano  in  New 
York;  has  toured  as  concert -pianist  since 
1900;  Uught  pf.  at  N.  Y.  Inst,  of  Music 
and  Symcuae  Univ.;  now  (1917)  dir.  of 
music  at  Wesleyan  Coll.,  Macon,  Ga.; 
married  in  1909  the  violinist  Glenn  Priest. 
Has  comp.  a  Concert  Allegro  in  A  (op.  1), 
a  suite  for  2  pfs.  (op.  3),  Berceuse  ptjstorale 
for  vl.  and  pf.  (op.  4),  Symphontc  Intro- 
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dutlion  and  Hymn  to  the  Flag  (op.  6)-.  tho- 
ruaes;  pf.-ixs.;  songs. 

Ma^i'ni,  Giovanni  Paolo  (also  Magini, 
Magino),  b.  Botticino-Marino,  Italy,  Aug. 
2.S,  1580:  d.  Brescia,  r.  1631.  Famous 
violin-maker  at  Brescia.  His  violins,  violas, 
*celli  and  double-basses  are  prized  almost 
e(iiially  with  Stradivari's  and  Guamcri'a;  the 
flouhlebasses  arc  especially  valued.  The 
violins  have  a  soft,  viola-like  tone.  Thn 
label  reads:  (iio.  Paolo  MaRRini,  Brescia. 
— Cf.  M.  L.  Muggins.  6.  P.  M.,  11  is  Life  and 
Work  (Lxjndon,  1892);  A.  Berenzi,  Cli  artefid 
liutai  hreseiani  (Brescia.  1890);  id.,  Di  G, 
P.  M.  (Cremona,  1907). 

Maftnanl  (mih-iiahrX  (Luden-DenJ*- 
G«Md-)  AlMric,  b.  Pkris,  June  9,  1865; 

d.  Baron,  Oise.  Sept.  ?>.  1014  (killed  while 
defending  his  house  ajjainst  the  (jcrinans). 
Havit^  completed  his  legal  studies,  he 
becaine  a  pUpil  of  Dubois  and  Massenet  at 
the  Com.,  wnere  he  won  the  Ist  prize  for 
harm,  in  ISSS;  then  cont.  his  studies  with 
d  lndy.  He  never  held  any  position,  but 
lived  in  almost  complete  seclusion  at  Baron, 
devoting  his  entire  time  to  composition. — 
Works:  The  operas  Ytthmde  (Bnnsels, 
1892),  Berenice  (Op.-Com.,  19in,  Guercceur 
(publ.  1904;  not  pnxl.)  |M.  wrote  his  own 
libretti];  3  symphonies  (op.  4,  6.  11);  a 
suite  (op.  2);  an  overture  (op.  10);  Hymn* 
d  la  JusHee  (op.  14);  Hymne  d  Venus  (op. 
IT'l,  Chant  funehre  (op.  9);  a  (juintet  for 
pf.  and  wind-instrs.  (op.  8);  a  string-quartet 
(op.  16);  a  pf.-trio  (op.  18);  a  vln.'Maata 
(op.  13);  a  vcl. -sonata;  4  songs. 

Magnus,  D^ir6  {rede  Magnus  Deutz), 

b.  Brussels,  June  13,  1S2S:  d  Paris,  Jan., 
1884.  Studied  with  N'ollweiler  in  Heidellierg, 
and  at  the  Brussels  Cons.;  after  successful 
pianistic  tours  in  England,  S|>ain,  Russia, 
etc.,  he  settled  in  Paris  as  a  concert -piani>t, 
icH  her,  r(im|x)ser,  and  critic. —  Publ.  a  well- 
known  Mcthode  ilementaire  de  pinno  (1879);  a 
Grande  sonate,Qp.  140;  24  ftud<^  for  velocity 
and  melo<ly,  op.  PX);  many  so/ow- pieces;  etc, 

Mahillon  [m.'ihi-ydhnl.  (Charles-)  Victor, 
b.  Brussels.  Mar.  10,  1841.  Since  1877. 
custodian  of  the  museum  of  mus.  instrs.  at 
Brussels  Cons.;  also  editor.  1869-86.  of 
"I  ho  musical,'  and  manager  of  his  f.ithcr's 
wind-instr.  factory.  He  has  ma«le  excellent 
reproductions  of  rare  instruments,  among 
them  a  complete  collection  of  all  the  wind- 
use  during  the  16th  and  17th 
cents. — Publ.  Tahlrau  synoptique  dn  voi'x, 
et  de  tous  It's  instrs.  de  musique;  Tahl.  syn. 
de  la  9Wnce  de  fkarmonie;  fJi-ments  d'acous- 
musicaU  instrumentaU  (1874;  silver 
medal,  Paris):  Etude  sur  le  doif^  de  la  fUte 
Bdkm  (188.*;):  Calulo^ue  descriptif  r!  an.ily- 
Hque  du  musee  instrumental  du  Coru.  Royal 


de  Mus,  de  BruxMes  (1880;  2d  ed.,  4  vol«., 

1S*'3  I'M  2);         miitrrirl  .siniorr  dfs  arc  hrstr''s 
dc  symphonie,    d'harmonie,  et   de  janjares 
(1897) :  I^s  instruments  d  anil.  I.  Le  Trombone, 
son  histoire.  sa  theorie,  sa  construction.  II. 
Cor,  do.  III.  La  TrompetU,  do.  (1907). 

Mahler,  Gustav,  b.  Kalischt,  Bohemia, 
July  7.  1860;  d.  Vienna.  May  18.  1911. 
Stwfiecl  in  Iglau  Gymnasium;  then  (1877) 
philosophv  at  Vienna  Univ.,  and  also  at  the 
Cons.   (pi.   with   Fpstein,  conip.  and  rf)t. 
with  Bruckner).    1883  5,  Kapcllm.  in  court 
th.  at  Kaasel   (directed  the  grand  mus. 
festival  as  a  leave-taking);  1885-6  in  Prague 
with   .^ngclo    Neumann,  as  .Ant^n  Scidra 
successor  (dirtvttfl  NiMuni^rn,  .\ffisl<-rsirjger, 
Tristan  und  Isolde,  etc.);   IS86  8  in  Citv 
Th.,  Uipzig;  1888  91,  Director  ol  the  Royal 
Opera  at  Pest,  thoroughly  reorganizing  the 
opera:  1891-7,  Kapellm,  at  Hamburg  City 
Th.;  in  May,  1S97,  calleti  to  the  \  ienna  Court 
(){K"ra  as  Hofkapellm.;  in  Oct.,  1897,  siir- 
ceeded  Wilhelm  Jahn  as  Director  of  the 
Court  Opera.    During  the  ten  years  of  ha 
directorship  he  displayed!  e\traor(linary  talent 
as  an  organizer,  and  th«'  institution  flourished 
as    [x-rhaps    ne\'er    before;    it    was  f.iiih>i;> 
throughout  the  world  for  the  pcrfei  tion  oi 
its  ensemble.  In  the  fall  of  1907  he  rcsiVncJ 
and  came  to  New  York  i-^  prinrip,al  cond.  of 
the  M.  ().   II.,  where  he  niade  his  dtbut 
Jan.  1,  l'>()8,  with  a  suix-rb  rxTformame  oi 
Tristan  und   Isolde;  s|XH:ially  noteworthy 
were  also  his  revivals  of  FiaeNo  and  Den 
Giovanni  and   the   .-Xnieriran   prrmicres  of 
Smet.ina's  Bartered  Bride  .md  Tchaikovsky's 
Pique  Damr.    In  190*)  he  was  elcctetl  con(/. 
of  the  N.  V.  Philh.  Soc.,  and,  in  order  that 
he  might  carry  out  his  plans  for  a  complete 
reorganiztition,    endowed    with  .autocratic 
powers.     Into  this  work  he  threw  himseU 
with  all  his  tremendous  energy.  a(hie\in^ 
magnificent  results,  but  the  effort  cost  him 
his  life.   Early  in  1911  he  broke  down  and 
returned  to  Vienna,  where  he  died  a  few 
months  later.— .Among    mo<lern  conductors 
M.  w.is  (iiif  of  the  most  imiK)sin^  li^urt-s. 
But  his  so.irini^  ambition  would  not  let  him 
rest  contciit  wtth  the  universal  tribute  paid 
to  his  {genius  as  an   interpreter;  he  sought 
equal  distinction  as  a  creative  artist.  His 
conceptions  are  invariably  on  the  gramlest 
scale,  and  the  means  employed  for  toe  rcali- 
7.iition  of  his  ideas  corresfKindingly  elaborate. 
Although  M.  <lesign.ites  his  principal  works 
as  'Symphonies,'  they  have  rcallv  nothing 
in   common    with    the   established  clas,sical 
form,  beyond  the  number  of  movements; 
and  even  the  arr.mgeinent  of  these  differs 
from  the  accept*-*!  s<  hetiie  of  fast  and  slow 
tempi.    In  spite  of  c<»nsuniinate  mastery  of 
11  1  liniral  details,  M.  failed  as  a  cotn(K>scr 
because  of  lack  of  individuality  and  limited 
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Inventive  power;  his  music  is  purely  eclectic. 
In  e\er\'  work  occur  pa.ssagcs  of  real  and 
great  beauty,  but  the  eflect  of  these  is 
mvariably  impaire<l  by  lone  stretches  of 
uninsfiired  music.  Two  other  factors  militate 
against  the  effectiveness  of  M.'s  works: 
Inordinate  length  and  over-indulgence  in 
sudden,  violent  contrasts. — Works:  9  Sym- 
phonies: I.  D  (1891);  II.  (•  ni.  ilSyS); 
III.  D  m.  (1896);  IV.  G  (1901);  V.  I)  ni. 
(19()4):VI.   .A  m.  (1906);  VII.   Em.  (l'X)S); 

VIII.    i:.  iioio):  IX.  n  (1012;  ^x)sth.) 

M.'s  skftrhes  for  a  tenth  symph.  were 
elaborated  by  Franz  Mlkorev,  and  the  work 
was  prod,  in  Berlin  (1913)  as  Symphonia 
Engaditina. — Das  kiagende  Lied  for  soli,  ch. 
anaorrh.;  tlit:  !><)ii^;  (  yrles  with  ori  h.  Kinder- 
totenlieder  15  song.s).  Pes  Knaben  Wumierhorn 
(12  BOngs),  Lieder  eines  fahrenden  CeseUen 
(4  aones),  Das  Lied  von  der  Erde  (posth.;  3 
aongs  tor  ten.  and  3  for  alto);  several  separate 
•Ongs  with  orch.;  J  book.s  of  e.irly  son^js 
(with  of.);  a  'Marchenspiel,'  Rtibezahl  (text 
by  MJ;  fragments  of  an  early  opera,  Die 
ArgonatUen.  He  also  completed  Weber's 
Die  drei  Pintos  (1877:  after  the  composer's 
sketches). — Bibi.um.raphy.  L.  Schicdermair, 
G.  ,\f.  (l.eipziK.  IWl);  R.  Specht,  G.  M. 
(Ik-rlin,  1'>U5;  brief  sketch,  39  pp.);  P. 
Stefan,  G.  M.'s  Erbe  (Munich.  1908;  a 
polemic  against  Weingartner  (M.'s  siicc.  in 
Vienna]);  C.  \f.  Kin  tiild  seiner  Personlifh- 
keit  in  \\i<lmun^en  (Munich,  1910);  I*. 
Stefan,  C.  M.  Einc  Sludie  tifn-r  Personlichkeit 
und  Werk  (Munich,  1910;  id  augm.  ed.  1912; 
KurI.  tr.  bv  T.  fe.  Clark,  Y..  1913); 
K  Spivht,  'a.  \T.  (ncrlin.  1913;  ver>'  full, 
388  I>l>  ).  DetaiiwI  analyses  of  the  syniphs. 
(by  Schicdermair,  Specht,  Teibler,  Weigl, 
with  introd.  by  E.  Istel]  are  found  in  vol.  x 
of  'MeisterfUhrer*  (Berlin). 

Mahr,  Emil.  b.  Wiesbaden,  Mar.  25, 

.  1851;  d.  Brookline,  Mas.s.,  Mar.  M.  1014. 
Pupil  of  Joachim;  playe<l  anionic  the  first 
violins  at  the  B.iyreulh  festivals  of  1876  and 
1882;  1877-87,  concert -master  of  the  Richter 
concerts  in  London:  1885-7,  do.  of  Henschel's 
'London  Symphony  Concerts';  from  1887 
till  his  death  prof,  of  violin,  viola  and  en- 
semble cUsKs  at  the  N.  £.  Coos,  in  Boston. 

Mal'er,  Julius  Joseph,  b.  Freiburg, 
Ha.kn,  1)(T.  29,  1821;  d.  Munich,  Nov.  21, 
1889.  He  stuilied  for  a  governmental  career, 
but  from  1849  took  up  minic  under  Hauia- 
mann  in  Leipzig;  18.S0,  teacher  of  counter- 
point at  the  ^IlIrli(•h  R.  School  of  Music; 
1857-87,  custodian  of  the  imiKirtant  musical 
department  of  the  Munich  Library. — Publ. 
Ktassische  Kirckenwtrke  alter  Meister  (1845; 
arr.  for  male  di.);  an  AusmM  enf^iseker 
Mad r i till! r  and  the  va!inl)le  catalr>gue 

Die  musikalischen  Handschrijlen  der  Kgl. 


Hof-  und  SlaaisbiUitHkek  in  Mumchen  (1879; 
only  Part  I,  Die  Handschrifiem  bis  mm  Rude 

des  17.  Jahrhunderts). 

Mai'erl,  Anton  von.   See  M.xyekl. 

Maikapar  [mi'-],  Samuel,  b.  (  herson, 

Russia,  Dec.  18.  1S67.  Pupil  of  G.  MoUa 
in  Taganrog,  and  from  188.S-93  at  the 
Petrograd  Cons,  of  Cesi  and  Weiss  (pf.),  ami 
Soloviev  (cpt.);  at  the  same  time  he  .st. 
law  at  the  Univ.  {Dr.  juris,  1890);  after 
further  study  with  Leschetizky  in  Vienna 
he  began  his  career  as  a  pi.mist,  playing 
with  c()nsiilcr.it)le  suii os  in  (".enn.my  and 
Russia;  lived  for  some  ve^irs  in  Moscow; 
since  1910  prof,  of  pf.  at  the  Petrograd  Cons. 
With  the  exception  of  some  books  of  songs 
(op.  1,  7,  9)  his  comps.  are  for  the  pf. :  \'aria- 
tions,  op.  2,  12;  Prcludfs,  o|).  ^•,  M ininturcs, 
op.  4;  Petite  SuiU  en  style  classic^tu,  op.  6; 
Novelettes  niignonnes,  op.  8;  Rivenes,  op.  10; 
Pensees  iutUivcs,  op.  11;  Octa^r-Intrrmezzi, 
op.  13;  Preludes  for  the  wrist,  op.  14;  Suite 
fxistorale,  op.  15;  Albumbidller,  op.  16; 
Poime,  op.  17;  Sonata  in  C  m.,op.  19;  Sonata 
in  C,  op.  20;  Pensees  fug,ilives,  op.  21.  He 
also  publ.  The  Musical  Ear  flOfK);  in  Russian). 

Maillart,  Louis  (called  .\ime),  b.  Mont- 

Kellier,  Herault,  France,  M.tr.  24,  1817;  d. 
loulins,  Allier,  May  26,  1871.  Pupil,  at 
Paris  Cons.,  of  Guirin  (vin.),  Elwart  (harm.), 
and  I.elxjrne  (cpt.  and  coini).);  won  the 
Grand  prix  dc  Rome  in  1841,  and  spent  2 
years  in  Italy,  then  viaitiny  Vienna  and 
German  cities.  He  wrote  six  operas;  the 
first,  Gastibdta  (1847),  was  well  received; 
Les  dragons  de  Villars  (1856)  h,is  also  Ikcu 
successful  in  Germany  as  Das  Glockchen  des 
BnmtUem. 

Mailly  {mah-yc'I.  Alphonse-Jean-Er- 
nest,  b.  Brussels,  Nov.  27.  1833.  Pianist 
and  organist:  pupil  of  Ginciiner  at  Bruasds 
Cons.,  where  ne  was  app.  piano-teacher  in 
1861,  and  organ-teacher  in  1868.  A  fine 
organ-virtuos<j,  he  has  given  concerts  in 
Paris,  Amsterdam,  London,  etc. — Works: 
Sonatas,  fantaisies,  morceaux  de  genre,  etc., 
f.  org.:  Serenade  for  flute,  violin,  cello,  otig., 
and  pf . :  pf.-trio;  pf.-pieces;  motets w.  of^. ;  etc. 

Malnwnring,  John,  b.  1735;  d.  Cam- 
bridoe,  April,  1807.  He  is  the  author  of 
themst  biography  of  Handel,  pubL  anon,  as 

Memoirs  of  the  Life  of  the  late  G.  F.  H.  (1760: 
Gcr.  by  J.  Mattheson,  1761). 

Mainzer  (min'tsfr],  .Abb6  Joseph,  b. 
Trier.  CVt  21,  1801;  d.  Manchester,  lingland, 
Nov.  10,  1K51.  Studied  music  in  Trier,  and 
became  singing-teacher  at  the  seminary. 
Exiled  during  the  Polish  Revolution,  lie 
went  to  Brussels,  Paris  (where  he  started 
the  short-Iivetl  'Chronique  musicale  de 
Paris'  in  1838),  London  (1841).  and  finally 
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to  Manchester,  where  he  established  suc- 
cessful singing-classes  on  Wjlhem's  system. 

In  1844  hi"  foiinflcrl  'Mainzcr's  Musical 
Times,"  whifh  in  1846  la-caiiii-  the  Musical 
Times.'— Puhl.a Singsihule(\SM),  M.'thodede 
chant  pour  les  enfanU  (1835-1838):  Metkode 
it  tmnt  pour  votx  iFkommes  (1836):  Biblio- 
liUgM  Hcmentiiirr  du  chittt  (1836);  Mfthode 
pratit^  de  piano  pour  les  enfanls  (1837); 
Abcccdaire  de  chant  (1837);  ^cole  chorale 
(1838);  Cent  milodies  enfantines  (1840); 
Singing  for  the  Mittien  0842);  Esquisses 
musicales,  ou  souvenirs  de  voyage  (1838-39); 
Musical  Alhenceum,  or.  Nature  and  Art, 
Music  and  Musicians,  in  Germany,  France, 
Italy,  etc.  (1842). — 2  ojHras  were  unsucc. 
Mair,  Franz,  b.  Wcikcrsdorf  in  the-  March- 

feld,  Mar.  15.  1S21;  d.  Xin.n.i.  Nov.  14. 
1893.  Vfxal  com{KJi»iT;  founder  (1883)  and 
conductor  of  the  Vienna  Schubertbund. — 
Works:  Music  to  Die  Jungfrau  von  Orleans, 
Domroschen,  etc.;  male  choruses  for  soli, 
ch.  and  onli.:  Germanenzu^,  '^\^.  32;  Die 
Ausivandcrcr,  op.  35;  Sangeswei)u\  oi).  47; 
ttojers  Tod,  66;  Auf  dem  SchlcuntfeUe, 
op.  98;  Pie  \'olker  und  tkre  Lieder  (cycle  of 
15  folk-son^s  of  various  nations  arr.  for  m. 
cli.  and  orch).  His  rctniniscenr»^s  were 
publ.  by  the  Schubertbund  as  A  us  metnem 
Uben  (1897). 

Maitland*  John  Alemidar  Fuller.  See 

FULLRR-MAITt.AND. 

Maltland,  Rollo  F..  b.  Williamsiwrt.  Ta.. 
Dec.  10,  1S',S4.  Having  been  tauKhl  the 
rudiments  of  imij^ic  by  his  father,  he  became 
ill  lSf)7  .1  pupil  of  Dr.  D.  D.  Wood  (pf.,  org. 
and  theory)  in  Philadelpliia;  also  st.  vl.  with 
Henr^' and  Frcflcrirk  H.ihn;  has  fil!e<l  various 
positions  as  oii;,  .md  rhoirni.  in  I'hila.;  now 
(1917)  at  the  Mtniorial  t  h.  of  St.  Paul, 
Overbrcxjk,  and  ory.  at  the  Stanley  Th.; 
F.  A.  G.  O.,  and  iiiumber  of  the  Exec.  Com. 
of  the  Pa.  C  li.i|)rer;  member  MS.  SfK-.,  i'hila. 
Has  publ.  a  Concert -overture  in  A  f.  or^jan 
and  other  works  for  do.,  anthems,  of. -pes. 
and  songs;  in  MS.  he  has  a  sonata  i.  ocvan 
(0).  and  do.  for  pf.  (  I-:  .1. 

Maitre  Jehan.    Si-e  G.\lli;s. 

Majo  [mah'yoh],  Fftinceflco  dl  (called 
Ciccio  di  Majoi.  b.  N.ipKs,  1745  (•'j;  d. 
Rome,  Jan.  18,  1770.  Uistinjiuishecl  com- 
poser, pupil  of  the  Cons,  di  S.  Onofrio.  For 
a  numoer  of  yesf^  oc^anist  of  the  Royal 
Chapel,  for  vrmch  he  wrote  5  masses  (one 
f«*  double  choir  and  2  orchestr.is)  and  other 
sacred  music.  Mc  brought  out  19  operas, 
Astrea  plaeata  (1760)  being  the  first. — See 

U  l  ex 

Major  [mali'yohr!.  Julius  Jacques,  b. 
Kaschau,  Hungary,  Dec.  13,  185'>;  pupil  of 
Volkmann  and  Erkel  at  the  Nat.  Mus.  Acad. 


in  Pest,  where  he  founded  the  Ladies'  Choral 
Union  in  1894,  and  a  private  music-school  in 

1896. — Works:  Two  1-act  ojieras,  lAsheth 
and  Erysika  (lx>lh  Pest,  1901);  Szrchi  Mana 
(Klausenburg,  1906);  Mila  (Presburg,  VHi); 
5  symphonies  (No.  4  in  F#  m.,  op.  40,  publ.); 
Cmeert  sympkomigue  for  pf.  and  oren.,  op. 
12;  a  vl. -concerto,  op,  18;  a  pf.-concerto  in 
A  m.,  op.  49;  a  sympn.  poem  Balaton,  op.  55; 
Drei  Konzertfantasifn  for  pf.  and  orch..  op. 
63;  Nids  Finn  for  ch.  and  orch.,  op.  J8; 
Psalm  47  for  male  (or  mixed)  ch.  and  orch., 
op.  45;  a  Serenade  for  strinjjs,  op.  24;  3  trios, 
op.  4,  20,  63;  3  str. -quarters  (O  m.,  E  in., 
C  m.);  several  violin-sonatas;  an  Hungarian 
sonata  for  pf.;  female  choruses;  songs. 

Majora'no.   See  Caj-fakelli. 

MahMhldn,  Leonid  Dtanltrievltch,  pop- 
ular song-coni|x)ser ;  I).  Russia,  1842;  d. 
Moscow,  Feb.  11,  1902.  His  o|>era,  Ilja 
Muromex  (Kiev,  1879),  was  unsuccessful, 
like  his  symphony  in  Eir.  Besides  original 
songs,  he  publ.  Fifty  Ukrainian  FM-Songs, 
considerable  church-music,  and  pf.-pieoe8. 

Mardeghem,  Robert  JttU«a  van,  b, 

Denterghem,  Flanders,  1810;  d.  Ixelles,  n. 

Rrusst'ls,  Nov.  13,  I8'>3;  for  man\'  vi.irs  i-rl. 
of  'Cecilia';  publ.  a  ver>-  valuable  toll,  of 
■acred  and  secular  comps.  of  old  helitim 
masters,  Trhnr  musical  (29  vols.,  1865  OJi. 

Mal'der,  Pierre  van,  early  symphomsi 
and  comp.  of  string-quartets;  b.  Brussels, 
May  13,  1724;  d.  there  \ov.  3,  1768.  Solo 
violinist  at  the  court  o(xTa;  chamlier-nuisician 
to  Prince  C  harles  of  Lorraine.  —Chief  worLs: 
18  symphonies  for  strings,  2  oboes,  and  2 
horns  (the  first  6  publ.  1769),  6  string- 
quartets  (1757),  6  sonatas  for  2  violins  and 
bass;  violin-pieces.  Also  operas. — See  Q.-Lcx. 

Malherbe  [mfth-Khrb'1.  Charles-Theo- 
dore, comp.  and  musiroijr aph :  b.  Paris, 
.■\pril  21,  1S53;  d.  Cornu  illcs.  Kurc.  (kt.  5,  • 
1'>11.  Though  musically  Riftcil,  ho  stuiliod 
law.  and  was  admitted  to  the  bar;  but  then 
took  up  music  in  earnest,  under  A.  Danhauser, 
A.  Wormser.  and  J.  Massenet,  .After  a 
tour  (as  Danhanscr's  s<rret,iry)  throiiRh 
Belgium,  Iloll.uiil,  .md  Switzerland  in  1880-1. 
to  inspect  the  music  in  the  public  schools, 
he  settled  in  r.iris:  in  1896  was  app.  assl.- 
archivist  to  the  Cir.iud  OjKTa,  succeeding 
Nuitter  as  archivist  in  ISO').  He  edited  'Le 
iNb'-nestrel,'  and  contribiitcil  to  many  leading 
reviews  and  mus.  journals.  His  collection 
of  mus.  autographs,  which  he  left  to  the 
Paris  Cons.,  was  probably  the  finest  private 
coll.  in  the  world.— Com|>osit ions:  An  op>'ra 
comi<pie.  I' Amour  au  camp  (Le  Mans,  P>05); 
incid.  music  to  Les  yeux  das;  a  bullet-pan- 
tomime; Cendriihn;  3  operas  in  MS.  (Ordon- 
nance^  Les  troit  eemmheSf  Le  bastion  de 
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CttteviUe)',  several  pes.  for  orch.:  pf.-pcs. 
(chiefly  for  4  hds.);  2  offertories  for  tJTg.,  one 

in  ranon-form,  tht>  other  with  vin.,  'cello 
ami  harp;  vlii.-iniisii-,  soprs,  and  many 
transcriptions. — Writings:  L'etuvre  drama- 
time  d€  Richard  Wagner  (1886):  Precis  d'kis- 
lotre  de  VOpha-Comique  (1887):  NiiHee  sur 
Ascanio  (1890);  Afrhngrs  sur  R.  Warner 
(1891);  Ilisloire  de  la  seconde  Salle  Favart 
lOjx  r.j Comiiiuc]  (2  vols.,  1892-3,  'couronnte 
par  rinstitut');  Cataiogue  des  entores  de  Doui- 
uUi  (1897):  Programmes  et  etmeerts  (1898); 
Al^r  (1911).  M.  was  alsf>  secretary  of  the 
edition  of  Raincau's  complete  works  now 
jnihlishinji  by  Diirand,  editing  the  historiuil 
and  hio]^raphical  notices  therein:  aUo  ed.. 
witli  Weingartner.  of  the  complete  edition  of 
Berlioz's  works  (B.  &  II.). 

MaUbnm  [niAh.le-br&hn'l,  Aleiaiulra. 

violinist;  b.  Parts,  Nov.  10,  1823;  d.  there 

May  1.?.  1867.  Spohr's  pupil  at  Kassel, 
where  he  settled.  At  Paris  ( ISW))  he  startetl 
the  short-lived  'L'union  instrumentale,'  a 
mus.  paper;  at  Brussels  (1864)  'Le  Moode 
musical.  Publ.  Ludteig  Spohr; 
und  Wirken  (1860);  conip.  a  mass  for 
male  ch.  (for  the  Lt^ion  of  iionor);  also 
orchl.  and  chamber-music. 

Mallbran,  Maria  Felicity  {nfc  Carcla), 
b.  Paris,  Mar.  24,  1808;  d.  Manchester,  Sept. 
23,  1836.  Daughter  of  Manuel  Garcia,  and 
a  most  eminent  dramatic  contralto.  Taken 
to  Naples  at  3.  at  5  she  playe<I  a  child's 
part  in  Paer's  opera  Agnese.  Two  years 
later  she  studied  solfe^v;!  with  Panseron; 
from  the  a^c  of  l.S.  however,  she  was  her 
father's  pupil  in  singing.  Her  debut  at 
H.  M.'s  Th.,  London,  June  7,  1825,  as 
Rosine  in  the  Barbiere,  procured  her  engage- 
ment for  the  season.  The  f.irnily  then 
vowiKwi  to  New  York,  where  for  two  years 
she  was  the  popular  favorite,  singing  in 
(Hdlo,  RomSo,  Don  Giotanm,  Tancredi,  Cen$- 
rentola,  and  the  2  op<Tas  which  her  father 
wrote  for  her,  L'Amnnte  aatulo  ;in<l  La  Figlia 
deWaria.  Here  she  married  the  French 
merchant  Malibran;  he  soon  became  bank- 
rupt, and  they  separated.  Retuminfe  to 
Fsris,  her  immense  success  led  to  an  engage- 
ment at  a  Siilary  of  50.0()0  franc  s;  after  1829 
she  sang  every  season  at  London;  also 
appeared  at  Rome,  Naples,  Bologna,  and 
Milan;  at  her  last  Naples  engaf^ement  she 
received  80,000  francs  for  40  nights,  with 
benefits;  at  London,  18,?5,  she  had 
£2,77.S  for  24  nights.  She  married  the  vio- 
linist de  Beriot  in  1836.  only  a  few  months 
before  her  death,  which  was  caused  by  over- 
exertion in  sinking  after  a  severe  fall  from 
her  horse.  .-\s  a  singer  and  actress  she 
ext  rriM  ij  tlie  fascination  of  a  highly  endowed 
personality  over  her  audiences.    Her  voice 


was  of  extraordinary  compass,  but  the 
medium  reffister  had  several  'dead'  tones. 

She  was  also  a  good  pianist,  and  com- 
|x)sed  numerous  ncKturnes,  romances,  and 
chansonnettes,  publ.  in  album-form  as 
Demiires  petuies,  elc. — Bibliography.  Cenni 
hiografifi  (Venice,  1835);  G.  Barbieri,  NoHmU 
hiografiche  di  M.  F.  Af.  (Milan,  18.?6):  J. 
Nathan,  Thf  Life  of  Mmr.  Af.  Af.  de  Brrwl 
(London,  1836);  A.  von  Treskow,  Mme.  AI. 
(Leipzis^  1837);  Comtesse  Merlin,  Loisirs 
vune  femme  de  monde  (Paris.  1838;  Ger.  tr. 
!)>•  ('•.  Lotz  as  Af.  Af.  ah  Wcih  und  Kunst- 
Icrin,  Lci|)/ii;,  1S.?9;  Kngl.  tr..  Lou. Ion,  1844; 
more  rom  ini  ir  than  trustwortln  ; ;  IC.  Le- 
gouv6.  AI.  AI.,  in  £tudes  et  souvenirs  de 
thf&tre  (Paris.  1880);  E.  Herom-AIIen,  Con- 
Irihuticris  ttncnrd  an  accurate  biography  of  de 
Diriol  and  Af.,  in  No.  vi  of  'De  fidiculis 
oousinil.i'  (1804);  .\  Pougin,  Ilistoire 
d  une  cantatrice  (Paris,  1911;  Engl,  tr., 
London,  1911);  CKment  Lanquine,  La  M. 
Paris,  1911). 

Mallshevsky.    See  M.m.vshi^vskv, 

Mallinii  linah'  !,  Jorjien.  b.  Copenhagen, 
Oct.  31,  I.S.U.;  d.  (.here  July  12.  1905.  Pupil 
of  Gebauer  and  ('>ade;  first  winner  of  the 
Ancker  stipend  in  1861,  he  visited  Paris  and 
there  b«-ame  enthusiastic  over  Chev6's 
system  of  voc.d  notation,  which  he  tried 
(unsuccessfully)  to  introduce  in  various 
cities  in  Si:andinavia  and  Russia ;  1869-72,  org. 
in  Svendborg;  1877-9,  singing-teacher  in 
Norrk6|)ing;  settled  in  Vienna  in  1879  as 
comix>sc>r,  and  lived  in  Munich  from  1882- 
'>5,  four  years  as  Dozcnt  for  theory  and 
esthciics  at  tlie  I'liiv.;  returne^I  to  Coj>en- 
h.i^m  in  1901,  where  he  was  proL  of  theory 
at  Matthison-Hansen's  Cons,  from  1902-5. — 
Works:  2  operas,  Lisenka  and  FrUkjof; 
Kiivald,  cant.ita  for  soli,  ch.  and  orch.;  a 
str.-quartel  in  D  m.;  a  pL-trio  in  A  m.;  pf.- 
pcs.;  songs. 

Mal'llnfi,  Otto  fValdemar),  com|X)ser;  b, 
Copenhagen,  June  1,  1S4S;  d.  there  0<-t.  5, 
1915.  Pupil  of  (iade  and  J.  P.  L.  Ilartiuann 
at  the  Cons.;  1872-84  conductor  of  the 
Students'  Choral  Society;  1878,  organist  of 
St.  Peter's  Ch.;  1891,  at  Ch.  of  the  Holy 
Cihost;  from  I'HK),  at  Ch.  of  Our  Lady;  1874. 
CO  founder  ami  (until  1893)  cond.  of  the 
Concert  Scx  iely;  1885,  teacher  of  theory  at 
the  Cons.,  and  from  1899  its  <Hr.  His  pub- 
lished works,  over  90  in  nunilier,  include  a 
symphony  in  D  m.,  op.  17;  Fantasia  f.  vIn. 
with  orch.,  op.  20;  (^oncert  Overture,  op. 
29;  2  orchl.  suites,  Afusique  de  ballet,  op.  42, 
and  Orientalische  .Suite,  op.  51;  a  pL-concerto, 
op.  43;  Rhril  for  4  solo  voices  with  string- 
orch..  Of).  13;  Ihis  heilige  Land  for  soli,  ch. 
and  i)rch.,  op.  4fi;  l:s  war  eiitnui!  riii  Kunin, 
for  sop.  and  bar.  soli,  ch.  and  orch.,  op.  58; 
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Den  MUk''  Skrtfl,  for  sop.,  ten.  and  liar,  soli 
with  org.,  op.  65;  a  |tf.-trio,  op.  36;  a  pf.- 
quiAtet,  op.  40;  a  str  -tjctet,  op.  50;  a  pf.- 

Suaitet,  op.  80;  valuable  organ -works  (op. 
6.  70,  81,  84);  2  suites  for  vin.  and  pf.. 
Juinst  Suilr,  op.  55,  and  Aus  den  virr  Jahres- 
zeiUn,  op.  68;  a  sonata  for  vIn.  ami  pf.,  op. 
57;  numerous  songs;  characteristic  pieces  for 
pf.;  a  ballet,  Askepot  (Copenhagen,  1911); 
and  a  tre^uise  on  instrumentation  (3  eds.). 

Mal'liniter,  Mathilde  {nte  UthMneft- 

ger),  dramatic  soprano;  b.  ARram,  Feb.  17, 
1847.  Pupil  (1863-6)  of  GordiBiani  and  Vogl 
at  PragUL-  Cons  ,  and  Lcwy  at  >^enna ;  debut 
at  Munich,  1866,  aa  Noniia;  created  the 
rdte  of  Eva  in  the  Meistersin^  in  IMS;  In 
1369^  was  eng.  at  Berlin  Court  Opera,  and 
married  Baron  v.  Schimmclpfennig.  1890, 
singing-teacher  in  Prague  Cons.;  1895,  do. 
at  Eichelbeif's  Cons,  in  Berlin;  now  (1917) 
living  there  as  'Kgl.  Kammers&ngerin.' 

Mallinson,  Albert,  born  Leeds,  1870. 
Pupil  of  W.  Creaer;  in  1887  app.  org.  at  St. 
Chad's  Ch.,  Leeds;  lived  some  time  in 

Melbourne  as  org.  at  various  churches;  in 
1903  he  niarrie<i  the  Da/iish  Me<ier-singer 
Ann. I  Stcinhauer,  and  with  her  made  success- 
ful tours  of  Denmark  and  Germany,  intro- 
ducing his  own  songs;  189^-1903,  organist 
to  Viscount  Portman;  since  1904  living  in 
Dresden  as  org.  of  the  Engl.  Ch.  In  1906  he 
gavf  .1  series  of  recitals  of  his  own  songs  with 
his  wife  and  Ada  Crossley,  which  were 
received  so  favorably  that  since  then  he  hat 
m.ide  annual  visits  to  the  English  capital. — 
Works:  Tr^ner's  Drapa  for  sop.,  ch.  and 
orch.;  The  Battle  of  the  Baltic  for  male  ch.; 
a  pf.-trio;  a  pf. -quartet;  over  300  songs  (Ger., 
Engl.,  Danish). 

Mulliot  [mahl  yoh'],  Antoine-Louls,  b. 
Lyons,  Aug.  30,  1812;  d.  Rouen,  Apr.  5, 
1867.  St.  from  1832-5  in  Pkris  under  v-noron, 

Garaude  and  Banderali;  sang  tenor  roles  at 
various  provincial  theatres  from  18.i5-4.^, 
and  then  settled  in  Rouen  as  singing-teacher 
and  critic  of  the  'Nouvelliste,'  exerting 
considerable  influence  upon  the  musical  life 
of  the  town.  He  prod,  with  much  succ.  the 
operas  La  Vendeenne  (1857)  and  Truffo- 
niitnie  ("1861);  pul)l.  Iai  wiisi'/ne^  nu  tfu'dtre 
(1863),  Creation  d'un  conservaloire  de  musiaue 
i  Rouem  (1866),  etc. 

Malmquist,  Karl  Julius,  b.  Cojxnhagen, 
June  16,  1819;  d.  Horsholm.  Aug.  4,  1859. 
(^hiefly  self-taught;  cond.  of  various  male 

singing  so<Meites:  comj)o«or  of  |x>pular  male 
choruses  and  several  u|>erelta8. 

Mal'ten  (recU  MOller),  Therese,  dram. 

soprano;  b.  fn.sterburg,  E.  Prussia,  June  21, 
1855.  Trained  by  Gustav  Engel,  Berlin; 
(MMit  at  Dresden,  1873,  aa  Pnmina  and 


Agatlie.  steiire*!  her  a  life-engagement  tlicre 
for  leading  rAles  (Armide,  Fidelio,  Senta, 
Elisabeth,  Elsa,  Eva,  Isolde).  Created  r61e 
of  Kundry  (Parsifal)  at  Bayreuth  in  1882; 
retired  in  1903,  and  living  since  then  as 
honorary  member  of  the  court  opera  at  N'cu- 
Zschieren,  n.  Dresden.  Made  'Kgl.  Kanimer- 
elagefin'  in  1881. 

Malyshev'sky  [mih-Iii-],  Vitold  Josefo- 
vltch.  b.  .Mogilov-Podolsk,  July  8,  1873. 
While  studying  medicine  in  Tims,  he  pursued 
his  musical  studies  at  the  Cons,  there  under 
E.  Kolotchin  and  Ippolitov-lvanov;  in  1898 
he  went  to  Pctrogracl  as  in^tr,  in  mathematics 
at  the  Nikolai  Inst.,  and  until  1902  st.  comp. 
with  Rimsky-Korsakov;  since  1908  prof,  oi 
comp.  and  dir.  of  the  Music-School  of  Odtssa. 
— Works:    3  Symphonies  ((i,  op.  8;  A,  op. 
10;  C  m.,  op.  14);    str.-quartets  (K.  C,  D  mj; 
a  str.-quintet  in  D  m.  (op.  3);  a  vl.-sonata  in 
G  (op.  1);  a  suite  for  vd.;  2  overtures;  pf.-pcs. 

MSl'zel,  Johann  Nepomuk,  mechanical 
inventor:  b.  Katisbon,  Aug.  15,  1772;  d.  on 
board  the  brig  Otis,  bound  for  America. 

July  31.  1838.   SettliHl  in  Vieima,  1792.  as  a 
nujsi(  teacher;  attracted  wide  attention  by 
his  ■  Pan-harnionion'  (a  sort  of  orchestrion), 
an  automaton-trumpeter,  and  an  autooutic 
chess-player:  he  was  created  'Court  Ifechsnt- 
cian'  in  1808.    He  constructed  the  'Metro- 
nome' in  1816;  Winkel,  of  Amsterdam,  vas, 
however,  the  inventor.    M.  also  made  ear- 
trumpets  (Beethoven's,  among  others).  He 
undertook  long  journeys  to  exhibit  his  tn> 
ventions. 

Mancinel'li  [-che-],  Luigi,  distinguished 
dram.  comp.  and  cond.;  b.  Orvieto,  Pkpal 

States,  Feb.  5,  1848  Intendtxl  for  a  mer- 
cantile career,  he  leirneii  to  play  the  pf. 
by  himself,  and  fm  r.ui  away  from  home 
in  pursuit  of  mus.  teaching.  Though  caught 
half-way  to  Florence,  and  tnade  to  return, 
he  vanquishe<l  parental  resistance,  and  at 
14  was  sent  to  Slx)lci,  at  P'loreme,  to  /earn 
the  "cello.  H<n  utning  3d  'cellist  at  the 
Pergola  Th.,  next  year,  he  earned  his  living 
for  8  years  by  'cello-playing,  teaching,  and 
iOllg-writing.  He  had  a  few  theoretical 
lessons  from  Mabellini.  In  1870  he  joined 
the  orch.  of  the  Opera  at  Rome.  cond.  by 
Terziani;  Ix'came  2d  cond.  in  1874,  and  1^ 
cond.  in  1875.  In  1881,  Director  of  the 
Bologna  Cons.,  which  he  reformed  completely, 
making  it  one  of  the  best  nuisic-schools  in 
Italy.  From  1886-8,  he  cond.  the  opcra- 
seasons  at  Drury  I-anc,  London;  1888-1906, 
the  spring  seasons  at  Covent  C^rden,  where 
he  cond.  the  first  perf.  of  Tristan  u.  Isolde 
sung  in  German;  1888-95,  cond.  of  the  Royal 
Th.,  .Madrid,  als<T  of  the  Concert  Soc.  (for 
3  years);  1894-1902.  cond.  of  the  M.  O.  H.; 
in  1906  he  inaugurated  the  Teatro  CoMn  in 
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Buenos  .Aires*  and  was  there  as  principal 
cond.  till  1912;  since  then  living  at  his  villa 

near  Mein a  on  I-akc  Maggiore.  He  has  been 
decorated  with  the  Grand  Collar  of  the  Order 
of  Siintiago  (Portugal),  is  the  recipient  of 
niany  other  decorations,  and  commander  of 
various  orders.  He  is  famous  as  a  conductor, 
brith  of  Italian  and  Cernian  (Wagner)  opera; 
in  Italy  he  is  cilleil  'i!  W'agneri.sta'  by  reascjn 
of  his  enthii^i.iNtii  u(jrk  for  Wagner. — Com- 
positions: Overture  and  entr'acte-music  to 
Cossa's  Cleopatra;  Scene  Venenane,  suite  for 
orch.;  2  overtures,  Romnntica  and  Messalina, 
for  orch.:  Tizianrllo  for  solo,  ch.  and  orch.; 
Carmen  Tragkum  for  orch.;  2  masses;  2 
oratorios,  Isaiah  (Norwich,  1887}  and  Saint 
Agnes  (ib.,  1906);  the  operas  Isora  di  Pro- 
vrnza  (Bologna.  1884),  Ero  e  I^andro  (in 
concert -form.  Norwich,  1896;  as  ojK-ra, 
M.idrid.  1897;  very  succ;  Cov.  C.arden, 
1898;  .M.  O.  H.,  1899),  Paolo  e  Francesco 
(Bologna,  1907);  has  also  orchestrated  many 
of  Chopin's  works.  His  latest  comps.  are 
La  Priere  d^s  (^iseaux  for  alto  solo,  fem.  ch. 
and  orch.  (publ.  by  Riconii,  l')16)  and  a 
3-act  lyric  opera,  Midsummer  Nighi's  Dream 
(after  Shakespeare;  finished  1916).- Cf  L. 
.Arnedo.  L.  M.  y  SH  opera  Hero  y  Leandro 
(Madrid,  1898). 

Manciol  [-clu  '  l.  Francesco,  composer  of 
some  20  operas  for  Naples,  where  he  was  b. 
1674;  studied  and  taught  at  the  Cons,  di  S. 
I  oreto,  w.is  .ip(>.  2d  maestro  of  the  R. 
Cli.ipel  Iti  170<^,  and  Isl  maestro  in  1720.  He 
died  in  Naples,  1739. 

Manci'ni,  Giambattista,  vocal  teacher; 
b.  Ascoli.  1716;  d.  Vienna,  Jan.  9,  1800, 
where  he  was  singing-master  to  the  .\ri  h- 
duchcsses. — I'ubl.  Pensieri  e  rijiessioni  prac- 
ticke  sopra  il  canto  figurato  (1774;  2d  ed.  1777; 
French  editions  as  L'art  du  chant  figurS,  1776, 
and  Reflexions  pratiques  sur  te  chant  figure, 
1796). 

Man'cio  l-chdh).  Felice,  b.  Turin.  Dec. 
19,  1840:  d.  Vienna,  Feb.  4,  1897.  Stage- 

and  concert -singer,  a  pupil  of  Mercadante 
and  Hassel-Barth.  Debut  1870.  For  some 
years  prof,  of  singing  at  Vienna  Cons. 

Mandl,  Richard,  b.  Prossnitz,  Moravia, 
May  9.  1,H50.  From  1878  83  pupil  «)f  the 
Vienna  (  .n-  ;  atten<led  as  'auditor'  the 
classes  at  the  Paris  Cons,  of  Delibes,  with 
whom  he  became  intimate,  and  for  whom  he 
(Mcisioii.ill y  sul)stituted ;  returned  in  1900  to 
\  ienna,  where  he  has  sim  i'  then  In-en  living 
ascomivjser.  -Works:  A  1  act  corned y-opR-ra. 
NdchUtche  Werbung  ((Prague,  1888;  as  Ren- 
centre  imprfvue,  Rouen,  1889);  the  symph. 
poems  Griseluiis  (for  sop.,  fem.  ch.,  org.  and 
orch.)  .and  Slimme  des  Orients;  a  symph. 
rhip-^)!)  ,  I/^'iVr;  Ouverlurr  zu  rinrnt  gasko- 
gnischen  Hitter spieie;  Viennensia,  dance-suite; 


Ilymnus  an  die  aufgehettdc  Sonne  ff)r  str.- 
orch.,  harp  and  org.;  Gesang  der  l-JJen  for 
fem.  ch.  and  orch.;  5  Intermezzi  for  vL,  vcl. 
and  pf. ;  Romanze  and  Serenade  for  vl.  and 
orch.;  a  str. -quintet  in  (i;  songs;  pf.-pcs. 
In  MS.  he  has  a  3-act  opera,  Parthenia. — 
In  1899  he  married  Camilla  Barda,  who  has 
publ.  a  v.iluable  pedagogical  work,  Kompen- 
dium  drr  ^esammten  Klnviertechnik  (3  vols.), 
an(J  has  ready  for  i)iiMication  (1917)  a 
Sapphische  Elegie  for  vl.  and  orch.;  pf.-pca, 
and  songs. 

Mundyzcewski  (-chehf-kCl.  Euseblus, 
b.  Czcrnowitz,  .\ug.  18,  1857;  pupil  of  R. 
I  uchs  and  Nottebohm  in  Vienna;  1880 
chorusmaster  of  the  Vienna  Siiwakademie 
and  archivariustothe  Ces.  der  Musikfreunde; 
1896  teacher  of  insirl.  s«  ience,  and  1900  of 
mus.  history,  at  the  Conservatory.  M.  is 
chairman  of  the  Tonkiinstlerverein.  a  member 
of  the  Board  of  Musical  Experts,  one  of  the 
editors  of  the  great  edition  of  Haydn's  works 
fRreitkopf  &  Hiirtel),  and  of  the  'Volks- 
liederbuch'  publ.  under  the  auspices  of  the 
German  Emperor.  He  is  the  recii)ient  of 
sevwal  orders,  and  hon.  member  of  a  number 
of  societies,  etc.  In  1897  he  received  the 
honoran.'  deforce  of  Dr.  phil.  (Leipzig)  fof 
his  work  on  the  Coin|>lete  Kdition  of  Schu- 
bert's compositions.  He  has  ed.  Hach's  ariaS 
for  sop.  with  obbligato  instrs.  in  Publ.  der 
neuen  Bachgesellschaft'  (vol.  xiii).  and  written 
the  supplementary  volume.  Die  Sammlungen 
und  Slatuten,  to  Perijer  and  HirschfehPs 
(in  J: It  hit-  der  k.  k.  Crs.  drr  Musikfreunde 
in  Wien  (1912).  Has  also  publ.  several  male 
and  mixed  choruses,  songs,  and  pf.-pcs. 

Manelli,  Francesco,  b.  Tivoli,  c.  1,S95; 
d.  Venice,  c.  1<)70.  Sang  as  boy-cliorister 
at  the  Cath.  in  1605;  1601^24,  chapel- 
singer  there;  1626-9,  m.  di  capp.;  in  1630  in 
Bologna,  where  he  prod,  an  oix-ra,  Delia; 
in  1638,  chapel-siiii;(  r  at  St.  Mark'^  in 
Venice.  In  1637  the  IVatro  San  C.ishiano 
in  Venice^  the  first  public  oix-ra-house  in 
Europe,  waa  opened  with  M.'s  Andromeda; 
this  was  followed  by  several  other  o|Kras, 
which  all  enjoyed  great  iwpularity,  and 
ushered  in  the  period  of  supreniaty  of  the 
Venetian  opera  culminating  in  .Mimteverdi. 
All  the  dramatic  scores  of  M.  have  been 
lost,  but  the  libretti  are  preserved.  His  op. 
4,  Musifhe  mrie  (Venice.  lO.^f)"!,  a  coll.  of 
cantatas,  arias,  canzimette  and  ciacone,  show 
that  he  had  adt)pte<l  tlie  'parlando  tecttativc.' 
I'or  full  list  of  operas  s<'e  I  i' Tis. 

Man^n,  Joan  Ide).  1).  Barcelona.  Mar. 
14,  1883.  Before  he  was  4  years  old  his 
father  b^^  to  teach  him  piano  and  violin, 
and  on  both  instruments  the  boy's  progress 

was  equally  rapid  and  astonishing;  after  he 
had  been  exhibited  for  some  years  as  a 
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pianistic  nrodig:\',  he  st.  vln.  for  a  siiort  time 
with  D.  Alard,  and  tliercafter  apiK-arctI  only 
as  a  vioiinbt,  with  such  succes.^  that  he  m 
generally  regarded  as  the  legitimate  successor 
of  Sarasate.  He  also  attracted  considerable 
attention  as  a  comfxiser,  when  in  the  lame 
year  (1903)  two  operas,  Giovanna  di  Napdi 
and  Acti,  were  prod,  at  Barcelona;  in  these 
he  shows  decidedly  ultra-modern  tendcnciee, 
and  his  subsequent  development  leads  dan> 
gerously  ncjir  to  Futurism.  His  other  worlw 
include  tlie  (i[K'r.i-i  I'>fr  F,ul:il>anz  (I-"rankfort, 
1909)  undDer  Weg  zur  Sottm-  (not  vet  prtxl., 
1916);  a  eymph.  poem,  Noxti  CataJonia;  op. 
2,  Vars.  on  a  theme  of  Tartini  for  vl.  and 
orch.;  op.  5,  Juventus,  'concerto  groaso*  for 
vl.  and  orch.;  2  conteitos  for  vl.  and  on  h,. 
•op.  6  (E  m.)  and  op.  18  (Cone,  espagnoi)  ;  4 
Catalonian  caprices  for  vl.  and  orch.,  op. 
13  (Anyoransa),  op.  20  (Aplrch'i,  op.  23 
(Plainleset  Jotts),  op.  24  {Strophes  ^ Amour); 
op.  22,  a  Suite  for  vl.  and  pf.  with  orrh.; 
op.  28,  StluTzo  Jantastique  for  vl.  and  orch. 

Mangeot  I niilhn-zhoh'l.fidouard- Joseph, 

h.  Nantes.  I- ranee,  1834:  d.  Paris.  May  .H. 
1898.  .A  practical  pf. -maker,  he  invented  a 
fif.  with  double  keyboard  ('i  double  davier 
renven^'),  which  created  a  sensation  at  the 
Paris  Exposition  of  1878,  and  at  London 
under  the  hands  of  de  Knntski  M  founde<!, 
in  1889,  'Le  Monde  musical,'  a  periodical 
which  he  himself  edited. 

Mnn'jtold,  Karl  (Ludwi|J  .\tnand), 
brother  of  Wilhelm;  h.  Dariiist  idt,  CXt.  8, 
1813;  d.  Oberstdorf.  Aluni.  \u^.  5,  1889. 
Pupil  of  Berton  and  Bordogni  at  Paris 
Cons.,  1856-9;  violinist  in  Darmstadt  court 
orch.;  from  1848-69,  court  mus.  dir.;  also 
com!,  of  the  Musikvercin  (18.^9),  the  S.inger- 
kranz,  the  (  acili.\.  and  186')  75  of  the 
Mozartvercin. — Operas  Das  KohiermddckeUt 
Tannkauser  (Darmstadt,  1846:  revived  there 
in  1892  as  Der  gelreue  Eckart),  Ctudni't, 
Pomroschen; — onittirios  Abraham,  Wilt,  kind, 
Israel  in  der  IVnstf;  -concert -tlramas  Fnthjof, 
Hermanns  Tod^  Ein  Morgen  am  Rhein, 
Bofbunssas  Erwaeken; — a  symphony-cantata, 
Elysium;  a  dramatic  scene,  Pes  Madchens 
Klaur;  a  prizc-cVntata  for  male  ch.,  soli 
and  orch..  Die  Wrisheit  des  Mirza  Schaffy; 
2  symphonies  (I£l>,  F  m.);  chamber-music; 
extremely  popular  male  quartets;  Pie  Her- 
mannsschlachl,  "jitean"  for  soli,  mixed  ch. 
and  orch.;  choruses,  part-songs,  songs,  etc. 

Man'gold.  (Johann)  Wilhelm,  b.  Darm- 
stadt, Nov.  19,  1796;  d.  there  May  2^  IST.S. 
Son  and  pupil  of  (ieorR  M.  |1  767-1S,^5|  in 
vio!in-pl.»yinn;  l.it«  r  of  Kin<  k  and  .AMm!- 
Vogler,  and  of  Clicrubini  at  Paris  (\»ns.: 
chamber- musician  at  Darmstadt,  from  1825 
court  Kapellm.,  pensioned  18.^.s. — \\<»rks: 
An  opera,  Merofe   (1823),   and  2  minor 


ones;  incidental  and  chamber-mtiHC,  over- 
tures, and  melodies  for  hom  Of  clar.  witll 
pf.,  which  are  popular. 

Mann,  Artlmr  Heiiiy,  b.  Norwich.  Eng- 
land. May  16,  1^50;  chorister  at  the  cathedral 
under  Dr.  Buck.  Organist  at  vari«}u» 
I  Inirchcs,  and  sinCC  1876  orjjaiiist  and  choir- 
director,  King's  CollM;e,  Cambridge;  since 
1902  also  dioirm.  of  the  Norwich  Fest.  F. 
C.  O..  1871;  Mus.  Bac.  (1874).  ami  Mus. 
Doc.  (1882),  O.xford;  hon.  menilKT  of  R. 
.\.  M.,  18%.     Noted  Handel  s<li..l.ii:  with 

E.  Prout  he  discovered  in  1894,  at  the 
Fcmndling  Hospital,  the  orig.  wind-parts  of 

The  Messiah  (|M  rf.  th.it  ye.ir.  with  the  re- 
constructed score,  at  King's  C  oll.).  Coe<litor, 
with  Fuller- Maitland,  of  the  I  itzwilliam 
Catalogue;  edited  Tallis's  motet  for  40 
voices  (1888):  mus.  editor  of  'The  Church  of 
Kivcl  in.l  Mymnal'  (IfiO.";).— Comps. ;  .\n  Focc 
homo  lor  soli,  ch.  anti  orch.;  Te  Deiini  f<ir 
ch.,  orch.  and  org.;  Evening  Service  in  E, 
for  do.;  Eve.  Serv,  in  E,  for  double  choir  a 
capp.;  anthems,  organ-pieces,  part-songs. 

Mann,  Johann  Gottfried  Hendrlk, 
b.  The  Hague.  July  15,  1858;  d.  Coudewster, 
Feb.  10, 1904.  St.  in  the  R.  School  of  Music 

there;  began  his  career  as  military  \\md' 
master  at  Lcyden;  then  cond.  at  the  Purk 
Th.  in  Amsterdam,  and  finally  at  the  Dutch 
opera  there.   Wrote  a  ballet.  De  Droom  van 
den  Khkkenluider,  a  concerto  for  d.  and 
orch.  (op.  90);  orchl.  works,  choruses,  songs. 

Manners,  Charles  (real  name  Southoot* 
Manseri^h],  clistingutshed  dram,  basso  and 

impresari»>:  b.  I.onilon,  Pei-.  -'7,  1^>7.  After 
unsuccessful  attempts  to  bc^in  life  as  a 
soldier,  engine<r  and  atOCk-broker,  he  eat. 
the  Dublin  K.  A.  M.  as  winner  of  the  Albert 
schohrship;  then  st.  for  a  year  under  Shake- 
speare at  the  I.onflon  R.  .\.  M.,  and  l  iter 
at  Florence.  In  1881  he  joined  l)'()>!y 
(  irte's  company  as  a  ch«)riis-singer,  where 
his  hne  voice  attracted  immediate  attention, 
so  that  he  was  entrusted  with  the  creation 
of  the  role  of  Private  Willis  in  Sullivan** 
lolanthe,  in  which  he  made  a  most  successful 
debut  on  Nov.  25.  1882  (Savoy  Th..  London); 
having  sung  in  the  provinces  with  the  Carl 
Rosa  company,  he  appeared  in  grand  opera 
at  Cov.  ("larden  as  Hertrani  in  Robert  le 
DitihU-  (IS'X));  in  IS'M  he  was  tie.ird  in  the 
U.  S.  as  wjloist  at  the  SeidI  ("onrerts;  l,S'M-6 

he  sang  under  A.  Harris.  The  empiiatic 
success  of  his  South  African  tour  (1896-7), 

wlien  he  sing  in  English,  led  him  to  form  on 
his  return  the  Moodv-Manners  Opera  Co. 
for  the  prcxliiction  oi  gnuid  Open  in  the 
vcrniicular:  the  principal  soprano  was  his 
wife,  F.inny  Moody  (q.  v.),  whom  he  had 
married  in  IS'X),  I'roni  modest  beginnings 
with  such  works  as  AlarUana,  Maria,  Faust, 
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etc.,  pr<Khicc<l  at  various  provincial  theatres, 
the  conjpany  steadily  increased  in  etiiciency, 
so  tliat  in  1902  M .  undertook  his  first  London 
season,  winning  such  generous  applause 
that  since  then  these  fM-rforrmnces  in  Kngh'sh 
have  become  a  i)art  of  the  nuisiail  life  of 
the  capital.  Scviirin^;  atiecjiiate  translations 
of  Wagner's  nuisic  dramas,  these  worla  were 
added  one  after  another  to  the  repertoire, 
and  M.  has  the  honor  of  having'  Im'cii  the 
first  to  intr(Kluce  those  masterpieces  to  the 
province's.  To  add  to  the  value  of  his 
company  as  an  educational  institution,  M. 
has  at  various  times  ofFcred   prizes  for 


British  composers,  and  brought  out  their 
works.  In  I'XJl  and  lOOft  he  gave  two 
ojxratic  festivals  at  Shetlield,  donating 
the  entire  profits  to  the  fund  for  the  foun- 
dation of  a  university  there. 

Mannes,  Clara  Damrosch,  daughter  of 
Dr.  Leopold  D.;  b.  Breslau,  Dec.  12,  1869. 
At  the  age  of  6  she  began  to  study  piiino 
with  Clara  Gross  in  New  York,  continuing 
with  Jessie  Pinney;  1888-9  she  st.  in  Dres- 
den, [)f.  with  IL  Scholtl  and  harm,  with 
Joh.  Schreyer;  in  1897  she  was  a  pupil  of 
F.  Busoni;  from  1889-1910.  taught  pf.  in 
N.  Y.;  on  June  4,  1898,  she  married  the 
violinist  David  M.  (q.  v.),  with  whom  she 
has  givea  numerous  sonata-recitals. 

MaanM,  David,  violinist;  b.  New  York, 
Feb.  16,  1866.    Ife  took  up  the  vin.  at  the 

age  of  \  \,  stDiKinL;  with  various  local  teachers 
(IL  lir<Mi.-.  111.  .M.)M->.  |.  l)ou>:lis.  C.  Rich- 
ter);  later  he  spent  the  summer  months  in 
Europe,  studying  with  de  Ahna  (1891)  and 
Halir  (1892-3)  in  Berlin,  an.l  Ysaye  (1903) 
in  [Brussels;  player!  at  first  in  various  th.- 
ori  lis.  until  Walter  D.iiiiroscli  discovered 
him  .md  eng.  him  as  (Hie  of  the  1st  vlns. 
for  the  N.  V.  Symph.  Orch.  (1891);  from 
1898-1912.  he  was  conc.-master,  and  also 
api)cared  as  soloist;  1902-4,  gave  chamber- 
music  concerts  with  his  own  st r.-(|iiartet ; 
in  1904  he  founded  the  Symphony  Club  of 
N.  Y.,  which  he  has  dir.  since.  Alwavs 
much  interested  in  settlement  work,  he 
tof»k  charge  of  the  vl.-rk'])t.  of  the  '.Music 
Schwl  Selllemenl'  in  .\.  V.  in  1902,  and 
from  1010-15  was  ^^eneral  dir.;  founded  in 

1912  the  'Music  School  Settlement  for 
Colored  People';  in  1916  he  opened  his 
own  mus.  school  in  N.  \'.  He  is,  jx-rhaps, 
best  known  for  his  fine  sonata-recit.ils  with 
his  wife,  Clara  M.  (see  above),  begun  in 
1900;  at  first  given  at  irregular  intervals, 
they  have  been  fixtures  in  the  N.  Y.  musical 
season  since  19()6,  and  have  been  extended 
to  several  of  the  larger  iuisteni  cities;  in 

1913  a  successful  series  was  given  in  London. 

Manney.  Charles  Fonteyn,  b.  T^nT<iklvn. 
N.  Y.,  Feb.  8,  1872.   While  singing  as  sop, 


soloist  at  the  Ch.  of  the  Redeemer,  he  st. 
harm,  with  W.  A.  Fisher  in  N.  Y.;  later  cpt. 
with  W.  Goodrich  in  Boston,  and  comp.  with 
Dr.  P.  Goetschitts;  since  1896  living  in 

Boston  as  as.soc. -editor  for  O.  Ditson  &  Co., 
and  cond.  of  several  i  horuses  and  the  'Foot- 
light  Orch.';  member  of  the  Harvard  Mus. 
Amoc,  and  N.  Y.  MS.  Soc.  Has  written  a 
comic  opera,  The  Ihike*s  DotMe:  publ.  2 
cantatas,  The  Resurrectinn  ant!  The  Afatiger- 
Throne;  choruses,  anthems,  pf.-jxs.  and  songs. 

Manning,  Edward  Betts,  b.  St.  John, 
X.  H.,  Canada,  Dec.  15.  1874.  Having 
com|)lete<l  his  l.iw-studics  in  St.  John,  he 
came  to  New  York  in  1894  ami  vl.  with 
U.  Schradieck  and  comp.  with  E.  MacDoweU 
at  Columbia  Univ.,  1896-1902;  tater  st. 
with  Humjx-rdinck  in  Berlin  (1W7  8)  and 
I'.  Viilal  in  I'aris  (1910-11);  lauKht  in  N, 
v.,  1897-1904;  instr.  at  Oberlin  Cons., 
1905-7;  supervisor  of  music  in  the  publ. 
schools  of  nTy..  1908-11;  Mosenthal  Fdlow, 
Columbia  Univ.,  1910;  instr.  there  since 
1915.— Works:  Op.  1,  7,  pf.-pcs.;  op.  2-6, 
8,  Sijngs;  op.  9,  Preludt  and  Furui'  for  org.; 
op.  10,  The  Tryst,  scena  for  m.-sop.  and  orch.; 
op.  11,  Pf.'trio  in  D  m.;  op.  12,  UngaHicker 
Tam  in  A  m.  for  vl.  and  orch. 

Manns,  Sir  August  (Friedrich).  b. 
Stolzenl)erg,  n.  Stettin.  Mar.  12,  1825:  d. 

London,  .\lar.  2,  1907.  The  son  of  a  (H>or 
glass-blower,  his  talent  was  fostered  by  a 
rude  quintet  1 1  \  Ins.,  'cello,  horn,  and 
flute)  formed  bv  his  father,  brothers,  and 
himself;  the  village  musician  of  a  near-by 
hamlet  tauRht  him  the  violin,  clarinet,  and 
flute.  At  15  he  was  apprenticed  to  Urban, 
town-musi(  i.m  of  Elbing.  Later  he  became 
1st  clar.  of  a  regimental  band  at  Danzig; 
transferred  in  1848  to  Posen,  M.  came  under 
Wieprecht's  eye,  who  got  him  a  place  as 
1st  violin  in  Cungl's  orch.  at  Berlin.  1849-51, 
conriii(  tiir  ,it  Kroir>  ("..irden,  band  mister  of 
a  regiment  at  Koiiijjsberg  and  Cologne 
(1854),  when  Schallehn  eng.  him  as  sub-cond. 
of  the  Crystal  Palace  band,  London,  also 
to  play  the  E?  clar.,  ropy  music,  etc.  I  laving 
arrangetl  a  set  of  .National  Ouadrilles  at  S.'s 
request,  the  latter  publ.  them  as  his  own 
work;  M.  promptly  resigned  his  position, 
and  published  the  reason,  which  Schallehn 
did  not  refute.  M.  now  appeared  as  a 
violinist  at  Leamington,  and  1854-5  in 
Wood's  opera-orch.,  Scotland;  rond.  the 
Amsterdam  summer  concerts  of  1855,  and 
in  that  autumn  succeeded  Schallehn  as 
director  of  the  music  at  the  Crystal  P&lace, 
a  fx)sition  whit  h  hr  tudd  with  distinction 
until  the  dissolution  of  the  orchestra  in  1901. 
The  original  band  was  changed  to  a  regular 
symphony  orchestra,  which  sooil  waa  recog- 
nized as  the  best  in  England.   The  fanotts 
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Sntiirday  Conoertii  were  ima^iunited  in 

1856.  DiiriiiK  ihf  16  years  of  his  sway  M. 
rondiictcii  some  14,tXK)  concerts.  He  also 
rotul.  6  Triennial  Handel  Festivals  (1883- 
1900);  the  Promenade  Concerts  at  Drury 
Lane  in  1859;  and  the  ordil.  concerta  of  tot 
GfaHgow  Choral  Union,  1879  02.  He  in- 
troduced many  new  works  by  English  and 
foreign  composers.  Numerous  decorations 
rewardc<l  hi.s  intelligent,  awncientioua,  and 
eminently  popular  labon.  He  was  kninited 
in  1904. -Cf.  M.S.  Wyndham,  i4.  Jf.OHrflle 
Sat.  Concerts  (London,  1909). 

MamiaMIt,  Harmaan,  b.  Erfurt.  Jan. 

21,  I8.V^:  d.  Kms.  Feb.  3.  1802.  Noted 
conductor;  long  in  Dresden;  finally  Kapellm. 
of  the  Kurfcapole,  Ema. 

Mann'stHdt,  Franz,  b.  Hagen.  Wrst- 
phalia,  July  8,  1852.  Pupil  of  the  St.rn 
Cons.,  Berlin;  1874,  Kapellm.  at  Mavencc; 
1876,  of  the  Berlin  Svmphonv  Orch.;  1879, 
f>f.*teacher  at  Stem  Cona.  Was  for  a  time 
Biilow's  asst.  rnnd  at  Moiningen,  and  cond. 
the  Berlin  I'liilhartn.;  tlit-n  (1887-93)  Ka- 
pellm. at  the  R.  Th.,  Wiesbaden,  and  pf.- 
teacher  at  the  Cons.;  again  cond.  the  Berlin 
PhilKarm.  (1893-7).  and  then  lestmied  Ilia 
post  at  Wifsbulcn,  surreeding  J.  RobiSek; 
now  (191 7 j  Hofkapellm. — His  brother, 

Mnnn'atildt,  WUhelm.  b.  Bielefeld,  May 

20.  1837;  d.  SteRlitz,  n.  Berlin,  Sept.  1^ 
1904;  cond.  of  singing-societies  and  stage 
manager  in  small  Berlin  thcatrea,  wrote 
WDcds  and  music  of  many  farces  and  ope- 
rettas, and  publ.  a  pa(H>r,  'I)er  Kunstfreund,' 
in  1874. 

Mans'faldt,  Edgar.  See  Pibrson,  Hknet 

Hugo. 

Mansfield.  Orlando  Augustine,  b.  Horn- 

ingsham,  Wiltshire.  Nov.  28,  1863.  St.  pf. 
and  org.  under  W.  H.  Cox  in  Bristol  and 
E.  H.  Turpin  in  London;  self-tauRht  in 
theory  and  comp.;  F.  R.  C.  O.,  and  Licentiate, 
Trinity  Coll.,  1885;  Mus.  Bac.  Trinity 
Univ.,  Toronto  (Silver  medal).  1887;  Mus. 
Doc.,  tb..  1890,  and  Univ.  of  Toronto. 
10<l>,  K.  .\.  G.  ()..  1010;  in  1S81  .ipp.  org. 
at  .Manvers  St.  Ch..  Trowhriiliio;  1885-95, 
org.  Trinity  Ch.,  Torquay;  1900-12,  org. 
Bdgrave  Ch.,  Torquay;  1892-1912,  examiner 
for  London  Coll.  of  Music:  1908,  Pres.  of 
Free  Church  Musicians'  Union;  .<*ince  1912 

Erof.  of  music  at  Wilson  Coll.,  Chambers- 
urg,  Pa.  From  1890-1912  he  appeared 
frequently  in  Eiwland  as  concert n^rganist  and 
lecturer;  marriedm  1886  Mile.  Jutz.  medallist 
of  the  C.tiii  v.i  Cons,  (vot-alist,  pi.misl  and 
Vellist).  willi  whom  he  gave  many  recitals 
for  2  pi.mos.  He  has  publ.  about  350  works 
in  the  smaller  forms  for  pf.  and  org.  (30 
priae^worfcs)  and  about  100  amsngements  of 


choruses,  org.*  and  pf.*irar1n:  many  of  the 

orig.  comps.  are  publ.  under  the  jx-finanit-' 
of  Oscar  Liemann  and  Sofie  N.  Adlam. 
He  has  also  bt  i  n  .i  prolific  writer,  having  con- 
tributed over  400  articles  and  reviews  to 
almost  every  mus.  journal  in  Enf^land  and 
the  U.  S  ;  was  for  some  tinx-  asst  .-e<l.  of  tht- 
'Musical  Journal,'  and  rc\  icwi  r  f<*r  'The 
Choir'  and  'The  British  ("oni^ri-y.it  iotialist'; 
his  Siydent's  Harmony  (1896,  with  kev 
and  additional  exercises}  has  passed  throi;gn 
10  editions. 

Mansfield,  Purcell  James,  concert -or- 
ganist and  composer;  son  of  the  preceding; 
b.  Tortiuay,  Kngland.  .May  24.  1S89.  He 
received  his  entire  mus.  eilucation  from  his 
father;  in  I90.S  lie  won  the  gold  .irxf  -iher 
medals  at  the  Bristol  Eisteddfod;   l'X)0,  .\. 
R.  C.  O.;  1907,  F.  R.  C.  ().  .ind  A.  R.  C.  M.; 
19()8.  Lie.  Mus.,  Trinity  Coll.,  London;  1905. 
org.  .it  the  Weslevan  Ch..  I'ai^iiitoii,  Devon; 
1909,  at   Wesley.in  Ch.,   Bideford.  Devon; 
since    1910   org.   at    Park   Ch..  Glasgow; 
recitalist  for  the  Glasgow  Corporation  and 
Pres.  of  (ilai^jow  Organists'  .Assoc.     A  vrry 
prolific  composer,  cliicdy  for  organ,  he  has 
already  publ.  over  "0  opus-numlx-rs:  O/i. 
13,  Scherzo  romantuo;  op.  22,  Legende  roma»- 
Hque;  op.  25,  Grand  Chasur  symplunhfme; 
op.  47,  Concert  Fugur:  op.  60,  .SVWr"  ^m- 
phoniquf;  op.  67.  Prelude  solenntllt ;  also  4 
concert -overtures  (No.  4,  in  G,  is  op.  10). 

Manskopf,  (Jakob  Frledrich)  Nikolas, 

b.  Frankfort -on-Main,  .\|>r.  25.  KS69.  Pupil 
of  I..  Straus  (vl.).  .After  extensive  travels 
in  France  and  Kngland  he  founded  in  hit 
native  city  the  'Musikhistorisches  Museum' 
containing  .MSS.,  Inioks,  documents,  nrc 
scores,  theatre-pnjgrams,  mctlals,  caricatures, 
autographs,  etc..  of  musicians  from  the  14th 
cent,  to  the  present  da^;  the  catalogue  coa* 
tains  over  30.000  entries;  admi.s§ion  is  free 
to  the  public. 

Man'tius,  Eduard.  dramatic  tenor;  h. 
Schwerin.  J.in.  IS,  1806;  d.  Bad  I/menau. 
July  4,  1874.  Pupil  of  Pohlen/  at  I  eioziK; 
d^but  1850  at  the  Berlin  court  opera  as 
Tannno,  and  s.in^  tlnrc  until  1857;  after 
that  lived  in  B.  as  a  highly  esteemed  singing- 
teacher.  Publ.  a  number  oir  meritorious  songi. 

Mantova'ni,  Tancredo,  b.  Ferrara,  Sept 
27.  1864.  Pupil  of  A.  Busi  in  Bologna;  in 
18<)4  app.  proL  of  hist,  of  music  and  esthetics, 
and  librarian,  at  the  Liceo  Rossini  in  Pt^iro; 
since  1896  also  editor  of  'Cronaca  .Mu-ic.ile.' 
Has  piilil.  Estr!u,i  musicaU  f\S'>2\,  Orlando 
di  Lasso  (1895),  G.  Rossini  (1902),  and  numer- 
ous histor.  essays  in  various  mus.  joumah. 

Mantova'no,  Alberto.  5iee  RlP%. 

Mantiia'nL  Josef,  li.  I  .n'h.irh,  C.trninl.i. 
Austria,  Mar.  16,  1800.    Pupil  of  A.  Forstcr, 
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J.  Behm  ami  A.  Bmclmer  tn  Vfcniia;  also 

St.  philosophy,  hist,  and  miisicology  at  the 
Univ.  there,  obtainiiij;  the  degree  of  Ph.D.; 
was  app.  to  the  k.  k.  Hofbibliothek  in  1893, 
and  bter  became  chiei  of  the  music  division; 
aince  IW  dir.  of  the  'Landesmuseum'  in 
Laibach.  In  the  'Dkni.  der  Tonk.  in  Os- 
terreich'  he  ed.  (with  Bezecny)  J.  Handl's 
Opus  muskum  (vi,  1  (with  biogr.];  xii,  1 
(with  biblioer^l:  xv,  1;  xx,  1).   He  has  publ. 

Tabidae  eodiam  mtmuaeriptorum  

assrnatortim  (2  vols.,  180",  'W;  a  complete 
catalogue  of  the  MSS.  in  the  Vienna  librarj-); 
K(Ual"ii  tier  Ausstellting  anldsslich  der  Cen- 
tenarjeier  D.  Cimarotas  (1901);  Ober  den 
Beginn  des  Notendrueks  (1901);  Ein  unhe- 
kanntrs  Drttrkwrrk  (1002);  Geuhuhte  der 
Musik  in  Wien.  I.  Teil:  Von  den  Rometzeiten 
bis  mm  Tode  des  Kaiters  Max  I  (1904). 

Manzuo'll,  Giovanni,  famous  staRc-sop. 
(musico);  b.  Florence,  alxiut  1725.  Sang  m 
Italy,  then  in  Madrid  (1753),  and  London 
(17M-5);  in  1771  he  was  ainger  to  the  Grand 
Duke  at  Florenoe.  Date  of  death  unknown. 

Mapleaon,  Col.  James  Henry,  the  well- 
known  English  impresario,  d.  London,  Nov. 
14, 1901.  Stttdfed  at  the  R.  A.  M..  London; 
appeared  as  a  singer,  and  also  played  the 
viola  in  an  orchestra.  In  1861  his  career  as 
an  ofKTatir  ntcinager  began  at  the  Lyceum, 
with  Italian  opera;  he  was  at  H.  M.'s  Th. 
1862-S:  in  Dniry  Lane,  1869:  in  partnership 
with  fiye,  1860  71.  then  returnins;  to  nnir>' 
Lane;  in  1877  he  rcop^nwl  Her  M.iiesty's  Th. 
Ills  tHMsons  in  (he  N'cw  York  .\(a(l.  of  Music 
fluctuated  between  success  and  disaster. 
Publ.  Tke  M.  Uemoin  (2  vols..  1888). 

Ma'ra,  Gertrud  Elisabeth  f«-V  Schme- 
ling),  wonderful  soprano,  with  the  phenom- 
enal compass  f^-e*;  b.  Kassel,  Feb.  23, 
1749;  d.  Reyal,  Jan.  20,  1833.  Daughter  of 
a  poor  musician,  and  crippled  by  a  fall  in 
iiifancv.  -she  took  to  the  Nioliti  liy  In-^tinct; 
she  w.is  tr  lineal  by  chariraliK-  aid,  and  taken 
as  a  prodijjy  (at  9)  to  Vienna,  and  thence  to 
London,  by  her  father.  She  was  a  natural 
singer,  and  was  taught  in  London  hv  Paradisi; 
her  health  also  grcitly  inij>ni\  t<f,  .uni  >!ic- 
returned  to  Kassel  hoping  to  be  en^gcd  for 
the  cotirt  opera;  failing  here,  J.  A.  Hiller 
engaj^  her  at  600  Thaler  per  annum  for 
the  'Grosses  Concert'  at  Leipzig.  She  sang 
hero  from  1766  71,  also  appearing  several 
tinu  s  .it  the  Dresden  Opera  with  great  success; 
and  in  1771  obtained  a  life-engagement  at 
the  Berlin  Court  Opera,  at  3,000  Thaler. 
The  caprices  of  a  vicious  husband  (the 
Vflli-'t  Mara,  whom  she  ni.irric<l  in  177.^), 
and  the  incredible  tyranny  of  King  Frederick 
II,  retiderinl  this  period  of  the  great  singer's 
life  wretched;  in  1780  she  fled  to  Vienna  with 
her  husband,  and  proceeded  thence,  armed 


with  letters  of  recommendation  from  Marie 
Antoinette,  to  Paris,  where  the  artist ir 
rivalry  between  M.  and  the  Todi  set  the 
town  by  the  ears.  From  1784-1802  she 
made  London  her  abotle,  singing  chiefly  in 
concerts,  and  twice  visited  Italy;  obtained  a 
decree  of  sefxiration  from  her  hiishaii<!  in 
1799;  left  London  to  make  a  long  European 
tour,  and  settled  in  Moscow,  but  lost  all  her 
property  in  the  conflagration  of  1812.  She 
taught  singinjj  in  Reval,  tempted  Fortune 
once  more,  with  ill  success,  in  London,  and 
died  poor  at  the  age  of  84. —  Hihi.kk.k  vi-iiv. 
G.  C.  Grosheim,  Das  Lehrn  dt-r  Kunstierin 
Mara  (Kassel,  1823);  Fr.  Rochlitz,  FUr 
Freunde  der  Tonkunsl  (Leiprig.  1824-32:  in 
vol.  i);  C.  Riirkli,  C.  E.  M.  (Zurich.  1835); 
Autohipgraphir  '<■(!.  by  Riescniann]  in 
'.•MIgem.  mns.  /(ituni^'  (l.ei|)zig,  1875);  A. 
Niggli,  G.  E.  A/.,  in  Waldersee's  'Sammlung 
Mus.  Vortr^'  (Leipzig,  1881;  after  the 
autobiogr.);  it.  Wolff,  Mignofi  (Munich,  1909). 

Ma'ra,  La.  See  Lipsii  s,  .\L\rik. 

Marais  fm5h-ra'],  Marin,  b.  Paris,  Mar. 
31.  1656  [FfeTisl.  d.  there  .Aug.  15,  1728; 
the  greatest  vioi-da-gamba  virtuos^i  of  his 
time.  Choir-boy  in  the  S;unte-Chapelle, 
taught  by  Chaperon;  studied  the  gamba 
under  Hottemann,  then  under  Sainte-Colom- 
be;  joined  the  Opera  orch.,  and  is  stid  to 
have  studied  comp.  with  Lully.  In  1685  he 
entered  the  royal  orch.  as  soloist;  pensioned 
1725.  -Publ.  works:  5  books  of  pieces  for 
ganiba  0686.  1701,  '!1.  '17,  '25):  book  of 
trios  ( ^yniphonit  s' I  for  vin.,  flute  and  gamba 
(1602);  lxK)k  of  trios  (La  Gamme)  for  vIn., 

Band  clavichord  (1723);  4  operas 
!,  Ariane  et  Bacchus,  Akytme,  and 
);  etc.— His  son  Roland  followed  him 
as  solo  gambist;  publ.  2  books  of  yilrres  for 
gamba  with  contintio;  also  a  Nouvelie  M6- 
Ihode  de  musique  pour  servir  d'introducHon  aux 
acteurs  modernes  (1711). — See  O.-Lcx. 

Marbeck,  John  for  Merhecke  .  English 
comp(jser  an<l  or^.mist,  b.  1523-.  d.  c.  1581. 
Chorister  in  St.  George's  Cha|K'l,  Windsor, 
1531;  narrowly  escaped  burning  as  a  heretic, 
1544;  Mus.  Bac,  Oxon.,  15.50;  lay-.  lcrk.  and 
organist,  of  St.  (iet)rge's  ("hajH-l.  Chief 
work,  Thf  Booke  of  Common  Prnirr  noted, 
an  adaptation  of  the  plain-chant  of  earlier 
rituals  to  the  first  ritual  of  Edward  IV; 
reprinted  in  fat  •simile,  1844;  republ.  in  Jebb's 
'Choral  Responses  and  Litanies  (1857;  \-ol.  ii). 

Marcel*  Lucille  [real  name  Wasself], 
dramatic  soprano:  b.  New  York,  c.  1887. 
St.  singing  with  Mme.  Serrano  and  pf.  with 
A.  Lambert  in  N.  V.;  then  went  to  Berlin, 
and  in  1904  to  Paris,  where  Jean  de  Reszke 
heard  her  shortly  before  she  was  to"  have 
made  her  dibut  at  the  Op.-Cotn.;  upon  his 
advice  she  cancelled  her  engagement,  and 
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dboed  herself  under  his  instruction.  When 
rrau  von  MUdenbure  declined  to  study  the 
r6le  of  Elektra  for  tne  Vienna  premiere,  de 

Rrs/k«'  rcroiiiniended  his  pupil  to  Wein- 
K.irtmr,  .iiid  arcurdingly  she  made  her 
debut  with  alniosl  sensational  success  in 
that  dtfhcult  part  on  Mar.  24,  1908;  for 
the  next  two  years  she  remainetl  at  the  court 
0|>era  as  a  regular  menilicr:  when  W'cingartner 
resignetl  the  dirccto^^hip  in  1'>1(),  she  also 
left,  and  married  him  the  following  year; 
since  then  she  has  been  the  princif>al  soprano 
where  W.  was  cond.,  in  Hamburg  (1912-14), 
and  in  Darmstarit  since  1914.    In  the  early 

fart  of  1912,  and  alsf>  in  191,^,  she  and  her 
usband  appeared  with  great  applause  in 
several  performances  of  the  lloston  Opera 
Co.,  her  Amcr.  debut  taking  place  at  Boston 
as  Tosca  on  Feb.  14,  1912.  Although  a  good 
actress,  she  captivates  rather  through  the 
rhanii  and  einulioiial  quality  of  her  voice, 
which  has  much  of  the  fullness  of  the  contralto 
quality.  Her  chief  r61es  are  Elektra,  Salome, 
bva,  Aida,  Desdemona,  Maiguerite,  Djami- 
leh,  etc. 

Marcello  (-chthl'-l,  Benedetto,  famous* 
com|K)ser  am!  poet;  b.  Wnirc,  .Xug.  1,  1686; 
d.  Brescia,  July  24,  1739.  Music-pupil  of 
Gctsparini  and  Lotti.  He  studieti  juris- 
prudence, filled  v.irioii^  v;o\  I  ruinent  |H)silions, 
was  a  memlier  of  the  ("ounril  of  Forty  for 
14  years,  then  Tro\'^•edito^e•  at  Pola  for 
8  ^ears,  and  finally  Camerlengo  at  Brescia. 
His  masterwork  is  the  settings  of  Ciiustiniani's 
paraphrases  of  the  first  ."iO  Psalms  (Eslro 
poettto-armonico;  Parafrtisi  sofru  i  rinnuanta 
primi  Salmi;  Venice,  puhl.  I)y  D.  Lovisa, 
1724,  '26,  '27.  in  6  vols,  folio);  they  are  for 
from  1-4  voices,  with  basso  continuo  for 
organ-  or  clavirembalo-at  ^  (>m|>. ;  .i  few  with 
"cello  ohhli^alo,  or  2  \iolas;  and  have  been 
often  republ.  (recently  by  Carii  in  Paris). 
He  also  publ.  S-p.  Concerti  grossi  (1701), 
Soiutte  per  rembah,  Sonate  a  cinque,  e.  ftauto 
solo  ron  Inissn  contitiuo  I  1712 1.  Canzoni 
madngaleschi  ed  A  rie  pn  r  camera  a  2-4  (1717); 
a  biting  satire  on  o[>cT.itic  abuses,  //  teatro 
atta  moda,  o  sia  Metodo  sicuro  e  facUe  per 
ben  eomporre  ed  esenuire  opere  uaUane  in 
musica  (1720?:  oft  reprinted:  latest  ed.  by 
E.  Fondi,  I  anciano  !l91,?||;  the  pamphlet 
Lettera  fami'^liarf  .  .  .  ( 1 7().>  i  is  a  not  wholly 
iust  critique  of  madrigals  by  Lotti.  2 
oratorios,  3  dramatic  worlcs.  and  several 
cantatas  remained  in  MS.  Some  of  M.'s 
sonnets,  libretti,  etc.,  were  conifxjsed  by 
other  musicians. — Bmi.iOf.R aphv.  G.  Sachi, 
B.  M.  (Venice,  1789);  L.  Busi,  B.  M.  (1884); 
O.  Chilesotti,  /  nostri  maestri  del  passaio 
(Milan.  188.S);  F.  Fondi.  Im  vita  e  V  o  peril 
letteraria  del  musicista  B.  M.  (Rome.  19U9i. 
•-See  also  Q.-Lc9c. 


Marchand  [mShr-shahn'l,  Louis,  French 
organist  at  Nevers,  Auxerrc,  and  Paris;  b. 
Lyons,  Feb.  2,  1669;  d.  in  poverty  at  Paris, 
Feb.  17,  1732;  a  virtuoso  known  to  fame 
chiefly  by  his  failure  to  meet  J.  S.  Bach  at 
Dres<len,  1717,  in  o\)cn  competition.  He 
taught  in  Paris,  and  publ.  3  books  of  clavecin- 
music  and  one  of  organ-pieces.  A  vol.  of 
his  organ-works  was  publ.  by  (iuilmant  in 
■.Archives  des  maitres  dc  I'orgue.' — Cf.  A. 
Pirro,  L.  M.,  in  'Smb.  Int.  M.-G.' (vol.  vi). 

Marchant,  Arthur  William,  ofg.  and 

comp.;  b.  London,  Oct.  18,  1850.  Mus.  Bac, 
Oxon.,  1879.  Organist,  1871-80,  in  several 
English  churches;  1880-2,  org.  and  choir- 
master of  St.  John's  Cath..  Denver,  Coloratto; 
returned  to  Britain,  and  since  1895  has 
been  org.  of  St.  John's  Episc.  Ch.,  Dumfries. 
— VV'orks;  Psalm  48,  for  soli,  ch.  anfl  orch.; 
A  Morning  and  an  Evening  Service;  anthems, 
songs,  duets,  trios,  etc.;  5«Af  ie  piices  for 
vln.  and  pf.;  pf.-music;  organ-music;  500 
Fugue  Subjects  and  Answers,  Ancient  and 
MoiU-rn  (a  Primer;  Novdlo);  and  a  pamphlet 
on  Yoke  CuUure. 

Marched  [mfthr-kS'iCl,  Blanche  (baroness 

Andr£  Caccamisi),  daught.r  n{  Salvatore 
and   Mathilde   M.;  dramatic   soprano;  h. 
I^iris,  Apr.  4,  18f)4.    She  was  first  trained 
a  violinist,  liaving  as  her  teachers  A. 
Ntkiach  and  E.  Colonne;  began  to  study 
singing  with  her  mother  in   1881,  anA  <nr 
several  years,  until  her  marriage  to  baron 
C,  was  her  mother's  assistant;  her  d^'bul  in 
concert  in  Berlin  (1895)  was  followed  by 
tours  of  Germany,  France  and  England.  h<T 
recef)tion  in  London  (1896)  being  s<i  euthu- 
sia.stic  that  she  setllol  there  |>eriuanenlly ; 
after   further  tours    of    Russia,  Holland, 
Belgium  and  Austria  she  made  her  opetatic 
d^but  in  Prague  as  Brflnnhilde  (Walkire) 
in  Dec.  10()0:  In  1901  she  sang  with  the 
Moody-.Manners    Co.;    1902   and    '03  the 
Wagner  rfiles  at  Cov.  (iarden;  since  then  in 
opera  and  concert  throughout  Europe;  she 
made  two  concert-tours  of  the  U.  S.  (1899, 
1909).    Hor  repertoire  includes  the  To\es  oi 
Briinnhiltle.  1-^lde,  Elsa,  Elisabeth,  Senta, 
Leonora,  Santuzza,  etc.    Now  (1917)  living 
in  London  as  a  highly Jesteemed  and  very 
successful  teacher. 

Marches!,  Luljil.  ("Marches!  ni,")  cele- 
brated soprano  {musico);  b.  .Milan,  1755;  d. 
there  Dec.   15,  1829.    Sang  in  principal 

Italian  cities  from  177.^,  and  was  considered 
the  greatest  singer  in  Italy  in  1780;  1785-88 
in  Petrograd  with  the  Todi;  then  aevcfal 
years  in  London;  retired  1806. 

Marche'si  de  Gastrone,  Mathilde  (nfe 

Craumann),  famous  vixal  teachir;  b. 
Frankfort-on-M.,  Mar.  26,  1826;  d.  London, 
Nov.  18,  1913.  Pupil  of  Nicolai  in  Vieiina 
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and  Gaida  in  Pkris  (1845).  Excellent  coq> 
eert-Binger;  married  Salvatore  M.  (see  fol- 

lowifiv;  articloV  Anionp  her  famous  pupils 
are  di  Mur^ka,  ( icrster,  Melba,  Kiimes, 
Calve,  Sanderson,  and  her  daughter  Blanche. 
Besides  a  vocal  method,  ana  24  books  of 
Vocalisea,  she  has  publ.  Mareheti  and  Music. 
Passd^es  from  the  Life  of  a  Famous  Singing- 
teacher  (New  York,  IS**?),  her  .Memoirs  in 
English,  t)eing  an  enlargement  of  a  previous 
worl^  Aus  meiHom  Leben  (DOsseldorf,  1888), 
was  preceded  by  Erinnerun%en  aus 
meiuem  Leber:  (\"iLTina,  1877). 

Marches!  de  Castrone,  Salvatore,  {recte 
Cavaiiere  Salv.  d«  Cattrone.  Marchese 
deila  Rajata,)  baritone  stage-singer  and 
famous  leather;  b.  Palermo.  Jan.  \S,  1S22; 
d.  Paris.  Feb.  20,  1*X)8.  Suidie<l  law  in.l 
music  together  at  Palermo  and  .Milan,  music 
under  I^imondi.  I^m{>erti,  and  Fontana; 
exile<l  after  participation  in  the  Revolution 
of  184<S,  he  went  to  New  York,  where  his 
slaRc-debut  took  place  (Ernani).  Going  to 
London,  he  studied  with  Garcia,  was  success- 
ful as  a  concert-nnger,  and  married  (1852) 
Mathilde  Graumann.  with  whom  he  sang 
in  opera  in  Berlin,  Brussels,  London,  and 
Italy,  and  gave  vocal  instruction  (1854)  at 
the  Vienna  Cons.  After  this  they  Hveci  for 
some  years  in  Paris;  taught  in  the  Cologne 
Cons.  1865-9,  and  again  at  Vienna  1869-81, 
from  which  flate  they  resided  in  Paris. — 
Works:  lieantiful  son^;s  on  (  ierniai\,  I'rctich. 
and  Itali.in  texts;  20  Vinaiizzi  eUment<iri  e 
troeressivi,  and  others;  a  Vm-al  Method; 
Italian  translations  of  modern  French  and 
German  opera<1ibretti  {The  Ftyinn  Dutchman, 
Tannhduser,  Lohengrin,  itc).  Also  publ.  a 
report  (in  Italian)  on  the  mus.  instrs.  at 
the  Vienna  Eqws.  of  1873. 

Marchesi'ni.    See  M.xrchesi.  Luigi. 

Marchetti  [  ki^h'te],  FiUppo,  open<«Mnp.; 
b.  Bologna.  Italy.  Feb.  26,  1831;  d.  Rome. 
Jan.  18.  1902.  Pupil  of  Lillo  ami  Conti  at 
the  Royal  Cons.,  Naples,  1850-4;  his  maiden- 
opera.  Gentile  da  VMno  (Turin.  Teatro 
Nazionale,  1856),  was  extremely  well  re- 
ceived; Art  Demente  fl857)  less  so;  he  lived  in 
Rotne  1S60  ;is  a  sinRing-teacher.  and, 
failing  to  briuK  out  //  Paria,  he  went  to 
Milan,  and  wrote  his  Ciulietta  e  Romeo 
(text  by  M.  M.  Marcello),  which  was  a 
brilliant  stfcecss  at  Trieste  (1865)  and  at 
1^1  Scala,  Milan.  Ruy  B]as  fLa  Scala.  \j>r. 
3,  1869),  a  sensational  success  in  Italian 
towns,  was  less  fortunate  in  Dresden  (1879). 
I^ter  works— <i;it5/0iw  Wasa  (ib..  75),  and 
Don  Giovanni  d* Austria  (Turin.  '80)— show  a 
falling-off.  M.  publ.  much  vocal  chamber- 
music,  and  wrote  symphonies,  choruses,  and 
church  music;  1881,  Director  of  the  R. 
Accad.  di  Santa  CecUia*  Rome. 


Maicotts  [m&hr-koo'J,  Vasinl,  fine  dram, 
baritone;  b.  (of  French  parents)  Turin, 

June  12,  ]R70.  While  studyitiK  law,  lie  had 
his  voice  cultivate*!  by  Collino;  instciwl  of 

Kractising  law.  after  adtnissiop  to  the  bar. 
e  went  to  Parts,  where  he  coot,  bis  vocal 
studies  under  Boyer;  d^bot  as  Marcdlo  in 
the  Nice  premiere  of  Puccini's  Boh^me  (1899); 
he  then  sang  at  various  French  theatres,  at 
I^-i  Monnaie  (Brussels)  and  Cov.  Garden 
(1905-12);  he  apneared  for  the  first  time  at 
the  Optra  in  rans  when  he  created  the  rdle 
of  Colonna  In  the  premiere  of  Fivricr's 
Monna  Vanna  (Jan.  13,  19()9):  his  extraor- 
dinar>'  success  on  th.it  tjccasion  led  Massenet 
to  entrust  to  him  the  creation  of  the  part 
of  Don  Quichotte  (Monfe  Carlo,  Feb.  19, 
1910),  and  the  enormous  success  of  that  . 
o[>era  w.is  in  xw  small  measure  due  to  M.'s 
marvelous  |>ortrayal  of  the  title-rAle;  uji  to 
1916  he  had  sung  that  p;irt  150  times  at 
the  Op^ra;  similar  success  attended  his 
.\mer.  d^but  as  (^olaud  in  PdUas  et  MUisande 
with  the  Boston  Opera  Co.  (Boston.  Jan. 
10,  10121;  subs<quently  he  Ix-caine  one  of 
the  prime  favorites  of  the  Chicago  Opera 
Q».  Altlwugh  his  voice  is  neither  sensuous 
nor  robust,  he  obtains  a  wonderful  finesse 
of  vocal  nuances,  while  his  histrionic  power 
of  subtle  characteri^.ition  i>-  e(]uallef|  by  but 
few  singers.  His  reijerloire  of  80  rOles  in- 
cludes almost  all  mooem  Italian  and  French 
works 

Marshal  [tnah-ni-sh^hr],  Henri-Charlea, 
b.  Paris.  Jan,  22.  1842.  Pupil  of  \  ictor 
Mass6  at  the  Coos.;  Grand  prix  de  Rome 
1870.  with  the  cantata  Le  jugrment  de  Dieu. 
Dibut  as  dram,  coiiip.  with  the  1  art  opera 
comique  Les  Amoureux  de  Catlierine  (Op.- 
Com.,  1876):  has  also  prod.  La  Taverne  des 
Trabans,  3-act  op6ra  com.  (Op.-Com..  '81*); 
Vttoiie.  1-act  do.  (Th.-d'Appl..  '89);  DH- 
dnmif,  2-art  ofK-ra  (Cir.  Opera,  '9.?);  Calendal, 
4-act  opera  (Rouen,  '94);  Ping  Sin  (Op.- 
Com.,  1895):  Dapknis  et  Chloi  (ib..  1899).— 
Further,  muaimie  de  schte  for  the  stage- 
pieces  PAmi  FtUb  ('76).  Les  Rantsau  ('82). 
SmiJis  '  .S}),  CriW  el  chdtiment  '(88);  the 
sacred  drama  Le  Miracle  de  Nairn  ('91); 
orchestral  and  'sacred  music,  children's 
choruses,  pf.-pcs.;  soma.  Also  wrote  i{om«: 
Souvenirs  (1904)  and  ParisT  Souvenirs  (1907). 

Marea'co,  Romualdo,  b.  Novi  Ligure, 
Italy,  Mar.  1,  1841;  d.  Milan,  Oct.  10.  1907. 
Violinist:  then  2d  bassoon  in  the  Doria  Th., 

Genoa,  for  which  he  wrote  his  first  ballet, 
Lo  sbarco  di  Garibaldi  a  Afar  sola.  He  now 
studied  counterpoint  umN  r  Fenaroli  and 
Mattei;  travelled;  and  l)ccame  in  1873 
Director  of  Ballet  at  La  Scala,  Milan.  He 

firotl.  over  20  ballet (Sirha,  Excelsior,  Sf^nrt 
18961),  also  the  operas  Lorcnzino  dc'  Medici 
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(Lodl.  1874).  7  itimeaia  (MHan,  18«M». 

Lr  Diahlf  au  corps  (Paris,  1884),  and  thi- 
'idtlio  Kioi<)s<i'  Stralegia  d'amore  (Milan, 
1896).  A  posth.  oi)era,  Fedmco  StmenstOf 
was  prod,  in  Milan  (1908). 

Maren'zio,  Luca,  famous  madrigal-cmnp.; 
b.  Coccaglio,  n.  Ftrt-scia,  c.  1550;  d.  Rome, 
Aug.  22,  1599.  Pupil  of  Contini;  until  1591 
in  the  service  of  Sigismund  III  of  Poland; 
tluii  maestro,  in  Home,  to  the  Cardinals 
d'lv!>te  and  Aldobrandini;  cantor  of  the  I'ajKil 
Chapel,  1595.  It  is  said  that  he  dietl  broken- 
hearted from  love.  He  was  called  'il  piik 
dolce  cigno  d'ltalia,'  and  'U  divino  composi- 
tore,'  by  his  contemporaries.  His  madrigals, 
in  which  he  is  unsurpiisse*!,  were  pul)l.  as 
follows:  9  lxK)ks  a  5  (l.SSO-SO);  6  lKX)ks  a  6 
(1582-91);  1  book  a  4-6  (1588);  1  book  of 
S-p.  Afadrigali  spirituali  (1548);  2  books  of 
iMklli  a  4  (1588,  '92);  1  l)ook  of  Mottetli  a 
12  (U)14);  a  IkxA-  of  Sa^ri  ronrrnli  a  5-7 
(1616);  6  books  of  Vxllayicllr  nl  Arif  alia 
napoUlana  (1584-1(>U5);  also  aniiphones  and 
other  church-music.  Some  pieces  in  modern 
notation  are  in  Proskc's  'Musica  divina,' 
Choron's  'FVincipes  de  comjxjsition,'  Padre 
Martini's  'Counterpoint,'  etc. — See  Q.-Lex. 

Maraft jin&h'risb],  JohMi  Aaton,  inventor 
of  the  Ruasian  'huntinK>hom  music/  in 

which  each  player  has  a  horn  produring  a 
single  tone;  b.  Chotebw,  Bohemia,  1719;  d. 
Petrograd,  June  11,  1794.  Pupil  of  Hampd 
in  Dresden,  and  of  Zilca  (vin.)  in  Berlin; 
went  to  Russia  in  1748,  where  he  became 
Imi>.  rhainlier-musician. — Cf,  J,  C.  Hinrichs, 
EntsUhung,  Fortgang  und  BeschajfenheU  der 
russisehm  Jagimuttk  (Petrograd,  1796). 

Ma'retzek,  Max,  opera-impresario,  anti 
singing-tciicher;  b.  Fkiiiin,  Moravia,  June 
28,  1821;  d.  Pleasant  Plains.  Staten  Island, 
N.  Y.,  May  14,  1897.  Pupil  of  Seyfricd  in 
Vienna;  orch. -conductor  in  Germany,  France, 
and  London  (H.  M.'s  Th.,  1844);  went  to 
New  York  in  1848;  from  1849-78,  manager 
of  opera  in  New  York,  Mexico,  and  Havana. 
—Works:  3-act  opera  UamUt  (BrOnn,  1843); 
3-act  opera  Seepy  HoUow  (New  York,  Acad, 
of  Music,  1879);  orchl.  and  chamber-music, 
pf.-pieres,  and  songs.  Publ.  Sharps  and 
Flats  {18W). 

MarguUoa  Imar-goo-leess').  Adele,  con- 
cert-pianist;  bom  Vienna,  March  7,  186.1. 

From  tlic  af;e  of  ten,  i>re(<jcious  i)iipil  of 
Anton  Door  (pf.)  and  H.  Gradener  (theory) 
at  the  V.  Cona.,  where  she  received  the  fin*. 
priae  three  years  in  succession  at  the  a);es 
of  14,  15  and  16.  Professional  debut  after 
graduation;  warmly  comnHiided  by  Hans- 
lit  k.  At  18  she  came  to  jNew  York;  debut 
in  recital  Nov.  3,  1881;  with  orch.,  Jan.  18, 
1883,  at  a  Thomas  Concert,  with  Liszt's  E> 
Conoeito;  has  also  played  with  the  Boston 


Symph.  Orch.,  etc.  In  1890  she  organised  a 

Trio  party  with  Leopold  Lichtenbcrg  (vln.) 
and  Victor  Herbert  (  cello),  which  diSiandcd 
after  2  8eas<jns;  reorganized  in  PX)4.  with 
Lichtenberg  and  Leo  Schulz,  it  has  won  its 
way  to  high  public  and  critical  favor,  and 
has  l^rou^ht  out  many  novelties  by  rising 
comi)<)scrs.  In  191^  Alwin  Schrikler  took 
the  place  of  Schuiz  as  'cellist.  She  has  been 
for  many  years  principal  instructor  of  pf.- 
playing  at  the  Nationd  Cona. 

Maria  Anton ia  WalpurtJls,  Electonrss 
of  Saxony;  daughter  of  the  Elector  of  Bavaria 
(Emperor  Charles  VH);  b.  Munich,  July 
18,  1724;  d.  Dresden,  Apr.  2.^  1780.  She 
was  not  only  a  generous  p;itroness  of  the 
fine  arts,  but  a  trained  mnsirian,  pupil  of 
Ferrandini,  Hasse  and  Porpora  (l/47-%52); 
under  the  pseudonym  E.  T.  P.  A.  (ErmelilMlA 
Talea  Pastorella  Arcada,  her  name  as  mem- 
ber of  the  .Acad,  of  Arcadians)  she  prod,  and 
publ.  the  o()eras  //  Trionfo  cUlIa  Fed f  1(6 
Drestlen,  1754)  and  TaUstri  (ib.,  1763); 
the  former  was  one  of  the  earliest  puUI- 
calions  of  Breitkopf  &  Hartel  printed  from 
their  new  types  (1756);  she  also  wrote  texts 
of  oratorios  and  cantatas  for  Hassc  and 
Ristori.— Cf.  K.  von  Weber.  M,  A,  W.  (2 
vols.,  Dresden.  1857).*'^  Q.-Lex. 

Maria'ni,  Anitelo,  noted  conductor;  b. 
Ravenna^  Oct.  11,  1822;  d.  (icnoa,  June  \3, 
1873.  Pupil  of  Rossini  at  the  I^ologna  Licco; 
opera-conductor  at  Messina,  1844;  then  at 
Milan  and  Vicenza;  1845-8,  court  cond.  at 
("o[K-nha^en ;  \oIiintcer  in  Italy  during  the 
Revolution;  1852,  cond.  in  La  Fenice  Th., 
Venice;  later  at  Bologna;  finally  (1873)  i^aitt 
in  Genoa.  Wrote  a  Requiem,  several  can- 
tatas, and  songs. 

Marie  (miih-re'l.  Gabriel,  b.  Paxia,  Jan. 
8,  1852.  Pupil  of  the  Paris  CIdas.,  where  he 
also  taught  pf.  for  a  short  time;  1881-7, 

chorusmaster  of  the  Litmoureux  concerts; 
in  1887  he  cond.  the  exposition  concerts  at 
H.1vre;  1887-94.  cond.  of  the  orchL  concerts 
of  the  Soci^i  Nationale  de  Muaique;  app. 
in  1891  by  Guifmant  as  cond.  of  hb  concerts 
at  the  Tr(Kad*To:  1804  1012,  (ond.  of  Stc.- 
Cccile  in  Bordeaux;  since  then  cond.  of  the 
Association  artistique  in  Marseilles  and 
(during  the  summer  months)  of  the  orchL 
concerts  at  the  Casino  in  Vichy.  Has 
written  numerous  liRht  numbers  for  orch.,  of 
which  Im  Ctnquanluuw  (in  arr.  for  vL.  or  vol. 
and  pf.)  has  become  immensely  popular;  also 
some  male  and  mi.xc-d  choruses. 

Marin  [mah-rin'],  Marie-Martin-Mar- 
cellc  de,  nmownrd  harpist;  b.  Bavonne, 
France,  .Sept.  8,  1769;  d.  .>  (still  living  1861). 
He  had  a  few  lessons  of  Hcxrhbrucker,  but 
was  principally  sclf-tauRht;  made  long 
artistic  tours,  and  settled  in  Toulouse.  His 


578 


Digitized  by  Google 


MARINl— MARMONTEL 


'truly  classic'  com})«>.  for  harp  include  6 
sonatas,  4  sets  of  variations  for. solo  harp, 
1  duo  with  pf. :  1  duo  with  vln.;  a  cjuintel  for 
harp  and  strings;  bungs  w.  harp-accomp.,  etc. 

Mari'nl.  Biaglo,  b.  Bresda,  c.  1600;  d. 

Padua,  c.  1660;  com|x>ser  and  1st  violin  to 
the  Duke  of  Parma  from  1623;  publ.  a 
considcr.ililc  aniomit  of  v(xal  and  instru- 
mental chamlx;r-mijsic  noteworthy  for  the 
then  unusual  demands  made  on  the  [ler- 
formere. — Cf.  A.  Einstein,  Italifnische  Must- 
ier am  Hofe  der  Neuhurger-WUtelsbacher,  in 
•Smb.  Int.  M.-G.'  (vol.  ix,  3).— See  Q.-Lex. 

Marinuzzi  [nr>d'tse],  Giuseppe  (Glno), 

b.  Palermo,  1882.  App,  dir.  of  the  Bologna 
Cons,  in  1916;  has  written  the  operas  // 
Sogno  del  Poeta  (Palermo,  1899)  and  Bar- 
berina  (lb.,  190.^);  a  Suite  Steiliana  and  a 
tymph.  poem,  Sicania. 

Ma'rlo,  Giuseppe,  Conte  di  Candia,  dis- 
tinguished dramatic  ti-nor;  b.  Cagliari,  Sar- 
dinia, Oct.  17,  1810;  d.  Rome,  Dec.  11. 
1883.  After  ten  years  In  the  Tuim  Military 
Acatleniy,  lie  joined  the  regiment  of  which 
his  father  was  the  colonel;  hut  fled  to  Paris 
in  1836  with  a  ballet-dancer,  studied  trith 
Bordosni  and  Pondiarde  in  the  Cons.,  and 
made  nis  d^but  at  the  Op^ra  in  Robert  le 
Diahle  (Nov.  30,  1838);  went  over  to  the 
Italian  Ojiera  in  184U,  and  won  triunnihs 
by  the  freshness  and  power  of  his  voice, 
united  with  the  charm  of  a  fine  presence  and 
finished  vocal  style.  He  sang  also  in  London 
and  Petrograd;  for  many  yoar>5  as  the  con- 
stant partner  of  (iiulia  r.risi,  whom  he 
married.  Retired  1867.  -Cf.  I..  Engel,  From 
Motart  to  M.  (I^ndon,  1886);  C.  P.  de 
Candia,  U  Romaruso  di  un  Cel^re  Tenon 
(Florence.  1913;  Fr.  tf.  by  J.  Gautier,  Paris, 
1912  (before  orig.]). 

Mariotte  fmSh-re-Ahtl.  Antotne,  b.  Avi- 
gnon, Dec.  22,  1875.  After  comiilcting  the 
course  at  the  Naval  Acad,  he  Ix-came  a 
pupil  in  1896  of  d'Indy  at  the  Schola  Can- 
torum;  app.  in  1899  org.  and  cond.  of  the 
symphony  concerts  at  St.-fitienne.  Loire; 
smce  1902  prof,  of  pf.  at  the  Cons,  in  Lyons. — 
Works:  The  op>eras  Salome  (Lyons,  1908); 
Lr  vieux  rot  (ib.,  1913);  Nele  Doryn  (not  yet 

5 rod.):  pf.-pcs.  (Sonata  in  Yifi  m.,  Sonatines 
'oMtomne,  etc.);  songs  {Poime  ie  PitK^, 

Marl  us,  maker  of  clavecins  in  Paris  at 
the  beginning  of  the  17th  centur^t  tnventod 
a  hammer-action  (never  practically  em- 
ployed), drawings  of  which  are  in  vol.  lii 
of  'Machines  et  inventions  approuvees  par 
I'Academie  des  sciences'  <if  15-19).— Cf. 
Cristofori. 

Markees  (mahr-ka.s'|,  Karl,  diHtinguishL>d 
violinist;  iKirn  Chur,  Switzerland,  Feb.  10, 
1865.    Pupil  of  Wirth  and  Joachim  at  the 


Kgl.  Ilochschule  in  Berlin;  joined  the  Philh. 
Orch.,  and  in  1889  was  app.  instr.  at  the 
Hfx-hschule;  for  a  time  he  was  2d  vln.  of 
the  Kruse,  and  later  of  the  Halir,  quartet; 
since  19(><)  he  has  nia«le  sc\er.il  siirrissful 
tours  of  Germany.  Has  publ.  BeUrage  zu 
teeknitekem  Shidieit  fttr  Vidine. 

Marks,  James  Christopher,  h.  Cork, 
Ireland,  July  29,  1863.  Puoil  of  his  father, 
the  ore.  at  Cork  Cath.,  ana  cliori-nr  there 
1871-0;  then  tt.  with  an  nncte  in  Armagh, 
1876^1;  ent.  Dublin  Coll.  m  1881.  and  for 
two  voars  was  pupil  of  Sir  R.  P.  Stewart; 
1883^1902,  org.  at  St.  Luke's  Ch.,  Cork; 
1902-4,  at  St.  .Andrew's  Ch.,  Pittsburi;h; 
since  1904  Ofg.  at  Ch.  of  the  Heavenly  Rest 
in  New  YoSf.  Has  written  a  cantata. 
Victory  Piviur,  iind  nuu  h  <  hnrrh-musir. 

MarkuU  .  Friedrich  W  ilhelm,  b.  Rei- 
chenbach,  n.  Elljing,  I'eb.  17,  1816;  d.  Danzig, 
Apr.  30,  1887.  Trained  at  Elbing  by  his 
father  and  Kloss,  l)oth  organists,  and  Schnei- 
der at  Dessau  (1833-5);  from  1836,  first 
organist  at  the  Marienkirchc,  Danzig.  He 
also  conducted  the  Gesangvmin,  appeared 
as  a  concert -pianist  and  organist,  and  was 
a  most  successful  teacher.  In  1847,  Royal 
Music- Director.  Critic  for  the  L^an/ig 
'Zeitung.' — Works:  The  0|x>ra8  (pro<l.  at 
Danzig)  Maja  und  Alpino,  oder  die  Ix-zauherle 
Rose  (1843);  Der  Konifi  von  Zion  (1848);  Das 
Walpurgisfest  (1855);  2  oratorios,  Johannes 
der  I'litifrr,  and  Das  Ciedachtniss  der  Entschla- 
fenen  (prod,  by  Spohr  at  Kassel,  1856;  publ.); 
the  86th  Psalm,  for  sdi,  ch.  and  orch.; 
symphonies; — he  publ.  numerous  pieces  for 
pf.  and  for  org.;  songs;  a  'Choralbuch'  cont. 
136  chorals  (Danzig,  1845);  arrangements  of 
classical  works;  etc. 

MarkSrort,  Johann  Christian,  writer; 

b.  Reisling,  n.  Brunswick,  Dec,  13,  1778; 
d.  Bessungen,  n.  Darmstadt,  Jan.  13,  1866. 
A  theological  student,  he  adopted  the  career 
of  a  tenor  on  the  stages  at  Feldsberg,' Trieste, 
Munich,  and  Darmstadt,  where  he  was 
chorus-director  1810-30,  then  pensiont-<I.  - 
Publ.  Umrtss  einer  CesammtUmvissenschaft 
aberhaupt  wie  auch  einer  Spradh  mud  Ton- 
satzUkre  umd  einer  Gsioi^i^  Ten-  md  Rede- 
Vortraglehre  (1826);  (fber  Klanpferedelung 
der  Slimme  .  .  .  (1847);  and  an  elementary 
pf.-method.    Shorter  essays  in  mus.  papers. 

Mannontel  (-mAhn-t^ri.  Antolne-Pnn- 

QoiB,  h.  Clermont-Ferrand,  Puv-de-DAme, 
JuJy  18.  lHl();d.  Paris,  Jan.  17,  1898.  Studied 
m  Paris  Cons,  under  Zimmerman  (piano), 
Dourlen  (harmony),  Halevy  (fugue),  and 
Lesueur  (composition);  won  1st  prize  for  pf.- 
playing  in  1832.  In  1837  he  left  Lesueur's 
class  to  accept  the  direction  of  a  class  in 
solfeggio;  in  1848  he  succi-ef|e<i  Zimmerman 
as  hcsad  of  a  pf.-class,  and  won  enduring 
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fame  in  this  capacity;  among  his  pupils 
wiTc  Bizet,  Jos.  u'icniawsky,  V.  d'Infly,  Th. 
Dubois,  E.  (iuiraud,  H.  rissot,  Paladilhe, 
Th.  Lack,  A.  and  E.  Duvernoy,  L.  Dimmer, 
F.  Thome,  F.  Plant^  etc  M.  gave  up  his 
class  in  1887.  He  publ.  much  piano-music, 
cliicfly  didactic:  L't'.rl  de  dahiffrer  (1(K)  easy 
studies);  &cole  tUmcnlaire  dc  micanisme  el  de 
style  (24  stuflies;  op.  6);  fijudes  (op.  9,  45, 
62,  80.  85);  Bxolc  de  mecanisme  (op.  105-7); 
5  Audes  de  salon  (op.  108);  L'art  de  dickiffrer 
d  I  mains  (op.  Ill);  also  sonatas,  serenades, 
char.ii  t«'ris(ic  pieces,  5(i/o«-nuisic,  dances,  etc. 
— His  \viitiiij;s  indude  a  Petite  grammoire 
Populaire;  L'art  cUustque  et  modem  du  piano 
(1876.  in  2  vols.:  vol.  I,  CanseUs  d'un  pro- 
fessrur  siir  I'ensriznemmt  technique  et  Ves- 
Iketique  du  piano;  vol.  it,  Vade-mecum  du 
pnf€S»ur  dc  piano;  M  imI.  1907);  Le5  pianistes 
cflebres  (1878);  Symphonisies  et  virtumet 
(1880):  Vtrtvoses  eontemporoins  Xi9S2):  EU- 
meuts  d'estkStique  musirale,  et  considerations 
sur  le  beau  dans  les  arts  (1884);  Ilistoire  du 
iano  et  de  ses  origines  ...  (1885;  Ital.  tr. 
y  V.  Morelii,  1901). 

Mar'purji,  Friedrich,  great-grandson  of 
Fricdr.  Willi.;  b.  Paderborn.  Apr.  4.  1825; 
d.  >yicsbaden.  Dec.  2,  1884.  luirly  deveioi>ed 
violinist  and  pianist;  studied  romp,  later 
under  Mcndclssolni  an<l  I  laiipt  m.mn  at 
LcipziE,  became  Ka|X'llni.  at  the  Konigsberg 
Th.,  afterwards  at  Mayence,  1864  at  Sonden- 
hauscn.  and  in  1868  succeetletl  Mangold  as 
court  mus.  dir.  at  Darmstadt;  Ka(x>llm.  at 
Freiburg  1S".<,  and  I^ivIkkIi  1875.  then 
going  to  VVicsljaden,  and  l>e<oming  cond. 
of  the  'Qlcilienverein.' — 0|)eras:  Musa,  der 
iettU  Maurenkonig  (K(>nigsbcrg.  18.S5),  Af^nes 
von  HohenstaufeH  (Freiburg,  1874).  and  Die 
Liehtensteiner  (not  perf.). 

Mar'purg,  Friedrich  Wllhelm,  imfxir- 
tant  theorist:  b.  S«H-hau8en  in  the  Aitmark. 
Nov.  21,  1718;  d,  Berlin,  May  22.  1795. 
While  secretary  to  Gtn.  v.  Rotbenbuig  at 
Paris  (1746-9),  he  made  acqtiaintance  with 
Rameau  and  his  theories;  after  a  short 
stay  in  Berlin,  and  a  proIonge<l  sojourn  in 
Hambnry;,  he  was  app.  1 176.<>  I)irector  of  the 
Prussian  lottery  at  Berlin. — Writings:  Die 
Kumst,  das  Clavier  xu  spielen  (1750-1 ;  2  vols., 
often  republ.);  Anleilung  sum  Claviers pielen, 
der  sekdnen  A  usiihung  der  heutigen  Zeil  gemnss 
enlwnrfen  (1755;  2d  eti.  1765;  also  in  French 
[by  M.  himself),  and  Dutch);  Abhanditmg 
von  der  Fuge  (his  magnum  opus:  1753-4,  in 

2  parts;  French  cd.  by  M.,  1756:  modern 
revision  by  Sechter);  IlistonschKrttischc 
Beytrnf^e  zur  A  ufnahnie  der  Mustk  (5  vols, 
in  irreg.  intervals,  1754-()2.  Handbuch 
beim  Ceneralbass  umi  der  Composition  (1755-8: 

3  parts;  supplem.  1760;  2d  etl.  1762:  French 
by  Choron  and  Lafage,  1836-8;  Swedish, 


1782);  a  German  trand.  of  d'Alembert's 

fjrments  de  la  musique  (SystemaJische  Ein- 
teilung  in  die  mus  Setzkunst  acc.  to  Kameau; 
1757);  KriHseke  EinleUumg  l»  Ceschichle 
und  Lekrsdtae  der  alien  u.  netun  Musik 
(17.59;  only  on  ancient  music):  Kritwke 
firiefe  iiher  die  Tonkunst  (a  weekly  publi- 
cation appearing  1759-63,  covering  many 
important  points  in  mus.  science  and  art/; 
AnUitumg  svr  Uusik  uherkaupi  und  mr 
SinthtmH  insbesondere  (1 763) ;  Neue  Methode, 
aUerlei  Arten  von  Temperaturen  dem  Clavicre 
aufs  bequemste  miisutkeilen  (1779);  and  others. 
He  comp.  6  ciavidiord-aonatasi  aome  book* 
of  pf  .-pieces  and  otsaa-muaic,  hm^ei  (sKred 
and  secular),  and  an  mifiniriiM  4-p.  mass. — 
Cf.  H.  Riemann.  Geschichtc  der  Musiktheorie 
(Leipzig,  1898;  p.  476  et  seq.). — Sec  Q.-Lcx. 

Manchalk,  Max,  b.  Berlin.  Apr.  7, 
1863.  Pupil  of  H.  Urban;  since  1894  mus. 
critic  of  the  'Vossische  Zeitung.'  Has  comp. 
a  1-act  opera,  In  Flammen  (Ciotha.  1896); 
a  'I.iederspieU'  Aucassin  und  Nicolette  (Stutt- 
gart, 1907):  incid.  music  to  Hauptmann's 
Hannelrs  Himmrlfahrl  (IS'M),  Die  versunkene 
Ghcke  (1898),  Und  Pippa  tanxt  (1906).  G. 
Reuter's  Das  hose  Prinzesschen  (1904), 
Maeteriinck's  Sceur  Beatrice  (1904) ;  Madchen- 
lied  and  Tant  der  Salome  from  Sudcrmann 's 
Johannes  for  pf.  4.  hands;  songs. 

Marsch'ner,  Franz,  b.  Lcitmeriu,  Bo- 
hemia, Mar.  26,  1855.    Pupil  of  I.ugcrt  and 
Skuhersky  at  Prague  Cons.,  and  cjf  iit  in  kncr 
at  Vienna;  since  1886,  teacher  in  the  l  emale 
Teacher^'  Seminary  at  Vienna. — Publ. 
vmrf  einer   Neugestaltung  der   Theune  und 
Praxis  des  kunstgemdssen  Anschluss  (on  piano- 
touch;  X'icnn.i,    ISS.Si;  liruitdfrn^rn  der 
Asthetik  im  Lichic  der  immanenlen  Phiiosophie 
(1899);  Kants  Bedeutung  fur  die  Musikds- 
thetik  der  Gegenwarl,  in  'Kantstudien'  (vol.  vi); 
Der   Wertbegriff  als  Grundlage  der  Musik- 
wissenschaft,  in  'Riemann-Festschrift'  il.rip 
xig,  1909). — Comps.:  A  violin-sonata,  choral 
works,  and  songs. 

Marsch'ner,  Helnrich  (Auftusfi,  re- 
markable o|M  ra-t  omiMiser;  b.  Zittau.  S.iXony, 
Aug.  16.  1795  [not  1796|;  d.  Hanover.  Dec. 
1^4,  1861.  He  had  piamvlessons  from  his 
sixth  year,  and  surpassed  three  successix-c 
teachers;  also  s^in^,  until  his  voice  broke,  in 
a  church  choir  at  Bautzen,  where  he  was 
taught  by  Bergt,  the  organist,  while  studying 
at  the  Gymnasium.  He  entered  Leipzig 
Univ.  in  1813  as  a  law-student;  but  his 
l>assion  for  nuisic.  and  Rochlifz's  ad\icc, 
de<  ided  his  vocation.  Now  a  pupil  of  cantor 
Schicht,  he  b^an  composing  minor  pieces: 
in  1817  he  was  invited  to  Vienna  by  Count 
Thaddfttts  von  Amadfe.  and  met  Beethoven. 
Obtaining,  through  the  court's  aid,  a  place 
as  music-teacher  in  Presburg,  he  wrote  his 
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first  (1-act)  opera,  Der  Kyffhduserberg  (Vien- 
na. 1816);  Saidor  (3  acts;  Presburg,  1819) 
and  Ileinrich  JV.und  d'Aubigne  followed;  the 
latter,  bfOUght  out  at  Dre^len,  1820.  by 
Webor,  cawied  him  to  invite  M.  thither,  and 
1821  found  the  latter  in  the  S.ixon  capital, 
where,  in  1823,  he  was  made  dirLttor  of  the 
(lerman  and  Italian  operas,  jointly  with 
Weber  and  Morlacchi.  After  \\  el>er'8  death 
(1826),  M.  became  KapeUm.  of  the  Leipzig 
theatre,  where  he  prod.  Der  Vampyr  (1828) 
and  Drr  Trmpler  und  die  Judin  (1829),  the 
latter  carrying  his  fame  throughout  Germany; 
in  1831  he  was  app.  court  Kapeltm.  at  Han- 
over, and  retained  this  post  28  years;  his 
libera!  opinions,  freely  expresseil,  caused  his 
retirement  on  ix?nsion  with  the  title  '(ieneral- 
musiicdirektor'  in  1859.  In  1834  the  Univ. 
of  Lcipizig  made  him  Dr.  phil.  (hon.  c).  In 
Hanover  nis  greatest  work,  Hans  Heiling,  was 
written ;  it  was  first  performed  on  May  24, 1833, 
at  Berlin,  with  tumultuous  appl.msc;  with 
Der  Vampyr,  and  TempUr  und  Judin,  it  is 
still  on  therepertoryof  moat  Gennan  theatres. 
In  these  romantic  operas  Marschner  stands 
between  Weber  on  the  one  hand,  and  Wagner 
on  the  other,  though  nearer  to  the  former. 
His  is  one  of  the  great  names  in  the  annals 
of  German  opera.  His  other  dramatic 
works  {Der  Tlolzdiebt  Dresden,  1825 ;  Lucretin 
Danzig,  1826;  Des  FtUkners  Braut,  Leipzig, 
1832;  Das  Schloss  am  Atna,  Berlin,  1838; 
Der  Bdbu,  Hanover,  1837;  Adolf  von  Nassau, 
Hanover,  1843;  and  Auslin,  Hanover,  1851) 
have  disappeared  from  the  stage.  A  post- 
humous opera.  Hjame  der  SSngfrkSnig,  was 

Krod.  at  Frankfort,  1863;  also  in  1883,  at 
lunich,  as  Konig  Hjnrne  und  das  Tyrfing- 
schwerl.  He  also  wrote  music  to  Kleist's 
PriuM  Friedrich  Hamburg,  Hall's  AU 
Bote,  Kind's  SdOn  Etten,  Rodenbersr^ 
Waldmullers  Margaret,  etc.;  he  publ.  some 
20  sets  of  songs,  and  10  sets  of  4-part  male 
choruses  {Zigeunerleben,  and  otners,  are 
very  fine);  his  pf.-comptf.  were  popular  at  the 
time,  but,  with  his-  chamber>music,  have 
f.illen  into  undeserved  complete  neglect. — 
BiBLlocjRAPHV. — M.  E.  Wittrliann,  Af.  (Leij)- 
zig.  1897):  G.  MQnzer.  H.  M  (Berlin,  lOOI); 
G.  Fischer,  Ifttftk  tii  Hannover  (Hanover, 
1902):  H.  Gaarts,  Die  Opem  R.  Jtf.'t  (Leip- 
zig, 1012).  M.'s  letters  to  Ed.  Oevrient  were 
publ.  by  J.  Kiirschner  in  *  Deutsche  Runti- 
achau'  (1879). 

Marshall,  John  Patton,  b.  Rockport, 
Mass.,  Jan.  9.  1877.  St.  music  in  Boston 
from  1895-1900  with  E.  MacDowell,  G.  W. 
Chadwick,  B.  J.  Umg  ami  H.  A.  Norris; 
org.  at  St.  John's  Ch.,  Boston,  1896-1903: 
dir.  of  music,  Middlesex  School,  Concord, 
Mass..  1902-12;  lecturer  on  music.  Harvard 
Summer  Sch.,  1'><)8-11;  since  I'X).^  prof,  of 
music  at  Boston  Univ.,  and  since  1909  ofg. 


of  the  Boston  Symph.  Orch.  and  First  Ch. 
Has  publ.  pf.-pcs.  and  songs;  Syllabus  of 
History  of  Music  (1906),  S^tabus' of  Munc 
ApftreeiaHem  (1911). 

Marsick.  Martin-Pierre- Joseph,  distin- 
guished violinist;  b.  Jupille,  n.  Li^e,  Bel- 
gium,  Mar.  9,  1848.   Pupil,  at  Li^  Cons.,  of 

IX-sire-Heynberg:  at  12.  organist  of  the  cathe- 
dral, and  a  fine  vocalist;  1865-7,  pupil  of 
Leonard  at  Brussels  Cons.;  1868-9 of  Massart 
at  Paris  Cons.,  taking  1st  prize  for  violin- 
playing;  1870-1  of  Joachim  at  IWIin.  After 
a  brilliant  d^but  at  Paris  in  the  'Concerts 
populaires'  (1873),  he  imdertook  long  artistic 
tours  in  KurofK*  and  \\S'>>  <>:  to  tin-  I'nited 
States.  In  1892  he  sun  eeded  H.  S,iuzay  as 
violin-prof,  at  the  Paris  Cons. — Works:  3 
violin-concertos;  Adagio  schenando;  Adagio 
in  G  m.;  2  Rtveries;  Songe;  Romance;  Taren- 
telle;  Agitato;  Intermezzo;  BentUSe;  and  Other* 
concert-pieces  for  violin. 

Mnr'sop,  Paul,  b.  Berlin,  Oct.  6,  1856: 

pupil  of  Ehrlich  and  v.  Rfilow;  living  since 
1881  in  Munich  and  uiuring  the  winter) 
Italy.  He  foundeil  in  Munich  a  'Musi- 
ka)>*cl)e  VoUcsbibliothek.'  which  he  turned 
over  to  the  city  in  1907;  nas  since  then  aided 
in  the  establishment  of  similar  libraries  in 
other  cities. — Works:  MusikaJische  Essavs 
(1899);  Studienblaltcr  eines  Musikers  (1903'); 
Neue  K&mpjc  (1913);  and  the  pamphlets 
Neuieutscke  Kapettmeistermusik,  Die  AmsiA- 
ten  der  Wagnerischen  Ktmst  in  Fnttkreidl, 
Der  Kern  der  Wagnerfrage,  etc. 

Marston,  Georf^e  W.,  b.  Sandwich,  Mass., 
May  23,  1840;  d.  (here  Feb.  2.  1001.  He 
studied  with  Kx-al  teachers;  played  the  organ 
when  16;  al)OUt  1859  he  remove<l  to  Portland, 
Me^.,  where  he  studied  under  TuftSu  and  re- 
mained permanently  as  organist,  chmrmaster, 
and  teacher — from  1887,  orpanist  at  the 
Hale  St.  Congr.  Ch.,  for  whose  tine  choir  he 
wrote  much  excellent  music.  M.  also  made 
two  student-trips  to  Europe. — Compositions: 
Modi  church-music  (services,  anthems,  sen- 
tcnoeSk  songs);  part-songs  for  male  voices; 
trios,  quartets  and  choruses  for  female 
voices;  the  s.u  re<l  <iramatic  cantata  Pafid;  a 
Romance  for  pf.  and  tlute;  Assyrian  Battie- 
mofch  for  pf.  4  hands:  aongs  and  pf.  -pes. 

Marteau  fmahr-toh'l,  Henri,  famous  vio- 
linist; b.  Reims,  Mar.  31,  1874.  Pupil  at 
the  Paris  Cons,  of  Ltenard,  and  after  his 
death  (1891)  of  Garcin:  winner  of  the  Ist 
prize  in  1892;  pupil  in  comp.  of  Dubois. 
.\{  the  age  of  U)  he  made  his  (!t'!)ut  at  a 
concert  of  the  .V  ienna  Philh.  Soc:.  under  Hans 
Rkhtar,  and  in  1888  appeared  under  the 
snme  csonductor  in  Londoo;  he  made  his 
firet  Amer.  tour  with  irnmense  success  in 
1892,  and  re{)eated  his  triumphs  on  subse- 
quent visiu  in  1893,  '94,  '98  and  1906;  the 
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aaine  enthusiastic  reception  erected  him  on 
his  toWB  of  Scandinavia,  Russia,  France, 
Germany  and  the  Netherlands;  from  1900-08 
he  was  nrnu  ipal  prof,  at  the  Cicneva  Cons., 
and  in  1908  .succeeded  Joachim  at  the  K^I. 
Hochschule  in  Berlin;  beinj;  a  French  ofiicer, 
he  was  obliged  to  resign  this  post  on  Oct. 
1,  1015.  At  various  times  he  formed  a 
(luariet  and  provetl  himself  likewise  a  masterly 
ensemble-player.  Ma.ssenet  and  Puhois  each 
wrote  a  concerto  for  him,  and  Leonard  left 
idm  his  ma^nifioent  Mag){ini.  rormerly  owned 
by  the_  bmpress  Maria  Theresa.  M.'s 
technic  is  flawless,  his  tone  large,  warm  and 
brilliant  .—Works:  La  voix  de  Jfanne  d'Arc, 
scene  for  sop.,  ch.  and  orch.;  a  concerto  for 
vcl.,  op.  7;  a  concerto  for  vin.  in  form  of  a 
suite,  op.  15;  2  sCr.-quartets,  op.  5  (l)i>)  and 
op.  9  (D);  a  str.-trio,  op.  12  (F);  a  quinter 
for  clar..  2  vis.,  vl.i.  and  vcl.,  op.  13  (C); 
8  sones  with  str.-^uartet,  op.  10;  minor  pes. 
for  vL  and  vb.  with  pf. 

Martin,  Sir  George  fClement),  h.  T.am- 
buurne.  lUrks,  \in^\.,  Sept.  11,  1844;  d. 
London,  l\  l..  U,  l«Mf).  Pupil  of  J.  Pearson 
and  Dr.  Stainer;  Mu^.  Bac,  Oxon..  1868; 
P.  C.  O.,  1875;  Mus.  Doc.  (Cantctbury).  IMS; 
knighted  in  1897.  In  1888  he  succeeded 
Stauier  as  organist  of  St.  Paul's  Cathedral, 
which  post  he  hcM  until  his  death.  Was 
prof,  of  orsan  at  the  R.  C.  M.  for  a  few  years 
(from  1883). — ^Works:  Much  church-music; 
also  {xirt-sonKs,  orpan-arranRcmenf  s,  etc. 
Wrote  the  prinjcr  The  Art  of  Training  Choir 
Boys,— CI.  'M.  T.',  April,  1916. 

Martin  fmAhr-tSn'l,  Jean-Blaise,  famous 
dramatic  baritone;  b.  Paris,  Feb.  24,  1768; 
d.  Ronzi»'res.  Klione,  Ot.  28,  1837.  Debut 
Tb.  de  Mon>i«"iir,  1788;  simg  at  the  Th. 
Feydeau  and  Th.  I'avart  until  they  were 
united  as  the  Op6ra-Comi<)ue  in  18U1,  then 
at  this  last  till  1823.  From  1816-18,  and 
again  from  1832-7,  he  was  prof,  at  the  Cons. 
His  voice,  while  essentially  a  baritone  in 
duality,  nad  the  extraordinary  range  of 
three  full  (x  favcs  (C-c'). 

Martin,  Pierre-Alexandre,  inventor  of 
the  'percussion'  action  in  the  harmonium 
(little  hammer  striking  the  reed  to  insure 
prompt  speaking),  was  an  organ-builder  at 
Paris,  where  lie  died  in  Dec.,  1879. 

Martin,  Rlcoirdo  (stage-name  of  Hugh 
Whitfield  M.|,  dramatic  tenor:  b.  Hopktns- 

ville.  Ky.,  .Nov.  18,  1878.  Hei:an  as  a  child 
to  study  vl.  in  Nashville;  st.  sin^jing  and 
pf.  in  .New  York,  ami  from  l.H'K)  HXX)  comp. 
and  orch.  with  MacDowell  at  Columbia 
Univ.;  went  to  Paris  in  1901,  and  prepared 
for  the  statje  with  F.s<alais  ,ind  Sl)ri^jlia; 
debut  as  l-aust  at  .N.mtes  in  I'^Ol;  .ilthout;h 
successful,  he  felt  the  nci-d  of  I'urllH-r  study 
and  placed  himself  under  V.  Cannone  in 


Milan;  reaiifx-ared  in  \'en)na  in  Nov.,  1905* 
as  Andrea  (  hcnier;  Amer.  d^but  wnh  the 
San  Carlo  ()|)era  Co.  in  New  Orleuw  M 
Canio  (Pa^liacri)  in  1906;  1907-13,  at  the 
M.  ().  II..  where  in  1010  he  created  the 
r61e  of  Solon  in  Converse's  Pipe  of  Desire; 
mng  there  in  G«r.,  Engl.,  Fr.  and  It.;  also 
sang  sevttial  •eaaom  at  Cav.  Garden;  1916- 
17,  with  the  Boston  Grand  Opera  Co.  Dur- 
ing several  summers  he  continued  vix-.il 
lessons  with  V.  Lombardi  at  Florence.  He 
is  a  member  of  the  Nat.  Inst,  of  Social 
Sciences.  His  voice  ranges  from  Ab-e*;  his 
repertoire  includes  the  roles  of  Faust  (Faust 
and  Mefistofele),  Kadames,  Manrico,  Cava- 
radossi,  Don  Jose,  Romeo,  des  Grieux,  Mar- 
cdlo  (BeMiw},  etc. 

Martin  y  Soler  (also  Solar),  Vicente, 
b.  Valencia,  Spain,  Mar.  5,  1754;  d.  Petro- 
grad.  Mar.  3,  1806.    Organist  at  Alicante; 

Kinjg  to  Madrid,  he  wrote  some  airs  for  an 
ilian  singer,  who  advised  him  to  try  hit 
fortune  in  Italy.    Here  his  operas  spee<lily 
won    ix)i)iilarity,    although    Cimaros.i  and 
Paisiello  were  his  rivals;  in  Vienna,  Lai  cosa 
rara  (1785,  his  roaster  work)  was  greeted 
with  enthttf^wn;  even  in  rivalry  with 
Mozart  he  held  his  own  at  the  time.  From 
1788-1801  he  directe<I  the  Italian  opera  af 
Petrogra<l;  on  the  introduction  of  French 
opera,  he  fell  from  favor,  and  sufipocted 
himself  by  teadiing.   His  10  operas,  several 
Iwllets,  etc.,  arc  forgotten.    S<e  Q.-Lex. 

MartineUl,  Giomnnl,  dramatic  tenor:  b. 
Monti^puina,  Oct.  22,  1^.   He  made  his 

concert  debut  in  Rossini's  Stahul  .\faler  in 
Milan,  Dec.  3,  1910,  followed  2  weeks  later 
(Dec.  29)  by  his  operatic  d6but  there  in 
Emani;  then  sans  with  great  success  in 
Ancona,   Rome,   Brescia,  Genoa,  .Naples, 

Turin,  Monte  Carlo,  Hudajx-st  and  Brussels; 
since  1912  he  has  sun^;  t\  i  r\  season  at  C"u\ . 
(iarden,  where  he  create*]  Gcnnaro  in  the 
Engl,  premiere  of  /  OioJeUi  delta  Madoiuta 
(1912)  and  Paolo  in  Zandonai's  Pooh  e 
Francesca  {Kn^\,  prem.,  1914);  since  1913 
regular  member  of  liie  M.  O.  H.,  where  he 
made  a  most  successful  Amer.  debut  as 
Kodolfo  [BolUme,  iNov.  20.  1913),  and 
created  LeCMire  in  Giordano's  Madame  5im»> 
G^ne  25.  .uid  l-'ernaa4l> in  C>rana- 

do»'  Goyescus  (Jan.  28,  1916;;  aim Sftng  Paolo 
in  the  Amer.  prem.  of  Zandoiuu's  open 
(Dec.  22,  1916);  among  other  creations, 
Marzio  in  Zandonai's  Mdenit  (Milan,  Nov. 
1^,  I'Jli'i:  sang  in  Buenos  .\ires  during  the 
sumnu-r  of  1916.  He  i>i  (  hew  of  the  Crown 
of  Italy.  RAlcs:  Radames.  .Manrico,  Des 
Ciricux,  Ricrardo  (Ballo  in  Sfnsthera),  etc. 

Martinez  [  le'nethl,  Marianne  di,  born 
\'ienna.  May  4,  1744;  d.  there  Dec.  13, 
1812.   Vocalist  and  pianist,  pupil  of  Meta- 
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stasioand  Haydn. — Works:  Oratorios,  motets, 

Balms,  lyniphonies,  pf.-concertos,  etc.  (all 
S.»  in  po08.  of  the  GeseUs€lu^t  der  Musik- 
/TMMdlt).— See  Q.-Lex. 

Maitl'ni   [  te'ne],  GlamlMttiata,  best 

known  as  Padre  Martini;  b.  Bologna,  Apr. 
24,  1706;  d.  there  Oct.  3  (or  4),  1784.  His 
mus.  Ldiu.aion  was  conducted  by  his  father, 
a  violinist;  by  Padre  Predieri  (clavichord 
and  voice);  and  Riccieri  (cpt.).  in  1725  he 
becnme  m.  di  capp.  at  the  church  of  San 
Francesco,  and  t(K)k  holy  orders  in  1729. 
In  his  ea^iT  study  of  mathematics  and 
counterpoint  he  was  seconded  by  iianotti 
and  Perti,  m.  <U  capp.  at  San  PMronio;  Ms 
masses  and  oratorio-^  rcndirit!  him  famous 
throughout  Europe  as  a  comixjstr,  and  his 
renown  as  a  learned  theorist  was  still  greater. 
Students  of  all  nationalities  sought  his  instruc- 
tion (among  them  (jiuck,  Moz^irt,  (jretry, 
Jommelli,  Niattei),  ami  recognizetl  authorities 
in  musical  science  and  historv'  submitted 
knotty  (jufstioiis  to  him  for  M'ttloiiH'nt. 
The  greater  part  of  his  magnificent  musical 
llbnrywent  tothe  Liceo  Musicaleof  Bologna; 
the  rest  to  the  Vienna  Library.  He  was  a 
member  of  the  Accademia  Filarmonica  of 
Bologna;  also  of  the  Aci.id.  Arcadica  of 
Rome,  in  which  his  'Arcadian'  title  was 
'Aristosseno  Anfioneo'  (Aristoxcnos  An\- 
phion).  Of  his  compositions,  in  the  style  of 
the  Roman  school  (of  which  he  was  a  warm 
{)artis;in),  the  following  ware  pub!.:  Litaniae 
alque  anliphoniae  finales  .  .  .  ,  i  a  4,  with 
Ofg.  and  instrs.  (1734);  12  SmuUe  d'inta- 
WMtura  per  Ver^fiM  <  cmnbalo  (1742);  6 
ditto  (1747);  IhulH  da  camera  a  diversi  voH 
(1763).  In  MS.  are  2  oratorios,  mas>t>s,  a 
'farsetta,'  3  'intermezzi,'  etc. — His  principal 
work  is  Sloria  delta  mutica  (3  vols.;  Bologna, 
1757^  '70,  '81).  treating  only  of  ancient 
mustc;  the  Esemplare  ossta  saggto  fondamen- 
taU  pratico  diconirappunto  (2  vols.;  1774,'  75) 
is  a  coll.  of  contrapuntal  models;  he  also 
wrote  RegoU  prr  gli  organisli  per  accompa- 
man  U  canto  Jermo  (17562)*  other  learned 
diawftationtand  essays,  etc. — BiBLioetAraY: 
G.  della  Valle.  lUogio  del  P.  G.  M.  (Bologna, 
1784):  id.,  MemorU  sUyrichf  del  P.  G.  B.  M. 
(Naples,  1785);  F.  Parisini,  DelUt  xdta  e  della 
opere  del  padn  M.  (Bologna.  1887);  L.  Busi, 
n  fadre  G.  B.  M.  (vol.  i.  Bologna,  1891). 
M.  s  voluminous  correspondence  was  publ. 
by  F.  Parisini  (Bologna,  1888).— See  Q.-Lex. 

Marti'ni  {recU  Schwar'zendorf),  Jean 
Paul  £gide,  b.  Frcistadt  in  the  !*alatinate. 
Sept.  1,  1741:  d.  Paris,  Feb.  10,  1816.  In 
1760  lie  settled  in  Nancy,  and  Italianized 

his  name:  went  to  F'aris  in  1764,  and,  by 
winning  a  prize  for  a  military  march,  gainetl 
favor  in  high  circles,  was  app.  officer  d  la 
suite  of  an  Hussar  regiment,  and  wrote  more 


band-music,  also  bringing  out  in  1771  an 
opera,  FAmomnux  de  quinu  ans,  with 
triumphant  success  at  the  Italian  Open. 

Leaving  the  army,  he  became  mus.  dn-.  to 

the  Prince  of  Condi',  l  iter  to  tin-  Comtc  c!'.Ar- 
tois.  He  purchased  the  reversion  of  the  office 
of  First  Intendant  of  the  king's  music,  a 
speculation  brought  to  naught  by  the  Revo- 
lution, which  caused  him  to  resign  in  liaate 
his  fx)sition  as  conductor  at  the  Th.  Feydeau, 
and  Ht*  to  Lvons  in  1792.  App.  Cons. 
Insptt  tor  in  17^4,  he  lost  this  place,  too,  on 
the  reduction  of  the  number  of  teachers  in 
1802;  but  at  the  Restoration  in  1814  he 
cl.iinud  and  reieived  tin-  [Hist  of  Royal 
Intendant.  He  wrote  12  operas;  2  cantatas; 
masses,  requiems,  psalms,  and  other  church- 
music;  also  ctMmber>mu8ic,  military  music, 
pf,- pieces,  etc.— Cf.  A.  Paagia,  Jff.  (I^wfi» 
1864).— Sec  Q.-Lcx. 

Martuc'ci  [-t<x>'chel,  Giuseppe,  note- 
worthy composer;  b.  Capua,  Jan.  6,  18.S6; 
d.  Naples.  June  1,  1900.  A  [.upi!  of  his 
father  (a  trumpet-player),  he  made  his 
pianistic  debut  at  Naples,  1867,  and  was 
admitte<l  to  the  Cons.,  studyini^  under  Ccsi, 
Costa.  Serrao,  and  L.  Rossi,  till  1872.  In 
ltS74  he  was  app.  professor  in  the  Cons. 
He  cond.  the  orchestral  concerts  establ.  by 
Prince  d'Ardore,  and  was  also  the  director 
of  the  Neaptolitan  Society  del  Quartetto. 
From  1875  he  travelled  as  a  successful 
concert-pianist  in  Italy,  C.ermany,  France, 
and  Kngland,  l-rom  1886-1902  tlir.  of  the 
Bologna  Cons.;  1902  till  his  death,  dir.  o( 
the  Naples  Cons.  A  distineuished  conductor, 
tie  cond.  the  Italian  premiere  of  Tristan  nad 
Isolde  at  Bologna  (juno  2.  1888).  As  a 
composer  he  follows  the  ideals  of  Wagner  and 
Liszt. — Works:  Symphony  in  D  m.,  op.  75; 
do.  in  F.  op.  81;  pf. -concerto  in  B  m.,  op. 
66;  pf. -quintet  in  C,  op.  45;  pf.-trio  in  C, 
op.  59;  do.  in  K'^,  op.  62;  sonata  for  pf.  and 
'cello  in  Fit  min.,  op.  52;  3  pieces  for  vin.  and 
pf.,  op.  67;  3  pwces  for  'cello  and  pf.,  op. 
69;  nMny  interesting  pf.-pieces  (caprices, 
romances,  ^udes,  etc.;  e.  g.,  Trois  morceavx 
pour  fnano,  op.  76);  an  organ-sonata:  an 
oratorio,  Samuel;  songs;  etc. — Cf.  L.  Torchi, 
La  seconda  sinfinUa  in  fa  MOff.  di  G.  M. 
(Turin,  1905). 

Martucci,  Paolo,  s<jn  of  preceding;  b. 
Naples.  Oct.  8.  1885.  He  st.  pL  and  comp. 
chiefly  with  his  father  (at  that  time  dir.  of 
the  Liceo  .Musicale  in  Bologna);  made  his 
pianistic  debut  with  Tchaikovsky's  Bl>  con- 
certo in  BoloKua,  June  27,  1902;  lived  for 
5  years  in  London,  concertizing  there  and  in 
other  English  cities;  tdiir  of  the  principal 
Italian  cities  in  1909;  1911-13,  prof,  of  pf .  at 
the  Cincinnati  Cons,  of  Music;  since  1913  liv- 
ing in  New  York  as  teacher  and  concert-pianist. 
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Marty  (m^hr-tS'],  Georges- Eugene,  b. 
F^.  May  16,  I860:  d.  there  Oct.  11.  1908. 

Attended  the  Cons.  1872-82,  winning  the 
Grand  prix  cle  Rome  with  the  cantata 
Ejdilh;  app.  1894  prof,  of  cnseinblL-singinK 
in  the  Cons.;  1904  prof,  of  harm.;  in  1895-6 
chonistnaster  and  cond.  of  the  Concerts  de 
VOptn.  In  1903  he  sure.  TafFanel  as  cond. 
of  the  famous  'Concerts  du  Cons.',  and  in 
1906  also  ronti.  of  the  'Concerts  classiques' 
at  the  Casino  in  Vichy. — Works:  For  orch., 
BaUade  ^kim;  Owerture  de  BaUkamr;  Hit- 
nie  de  prinlemps;  Suite  romantique;  a  symph. 
poem,  Merlin  enchantf;  Lysir,  1-act  pan- 
tomime (1888);  Le  Due  df  Frrrare  (.<-act 
opera,  Th.  de  la  Ren.,  1899) ;  Daria  (2-act  op., 
Opte,  1905):  U  grande  MadtmoiMlk  (not 
perf.);  much  pf.-music,  choruses,  songs,  etc. 

Mane,  Adolf  Bemhard,  celebmtefl  theo- 
rist ami  writer;  b.  Halle,  May  15,  17'>5;  d. 
Berlin,  May  17.  1866.  Intended  for  the  law, 
he  niatricttlatcd  at  the  Univ.  of  Halle,  but 
likewise  studied  music  with  Tiirk,  and  gave 
up  a  subsequent  ItRal  ap[M)intmcnt  at 
Naumburg  to  gratify  his  love  for  art.  He 
continued  the  study  of  composition  in  Berlin 
under  Zelter  while  gaining  a  livelihood  by 
teaching;  founded,  with  SchlesinKcr,  the 
'Berliner  allRemcine  musilcilische  Zeilung' 
in  1824,  which  he  edited  with  consjjicuous 
talent,  as  a  warm  advocate  of  (!^man 
masters,  until  its  cessation  in  1810.  Took 
till-  (!rv;r.c  of  Dr.  phi!,  at  Marburg,  1827; 
lectuml  on  inu^ic  at  the  Ik-riiii  Univ., 
and  was  app.  prof,  in  18.?0,  and  nms.  dir.  in 
r832.  With  kullak  and  Stem  he  founded 
the  Berlin  Cons,  in  1850,  retiring  from  it  m 
1856  to  devote  himself  to  literar>'  and 
University  work,  and  the  teaching  of  com- 

Bsition.  His  intimate  friendship  with 
endelssohn  was  dissolved  by  the  latter's 
disparagement  of  his  (Marx's)  compositions, 
which  have,  in  fact,  not  sttxKi  the  test  of 
time  (an  opera,  a  melfHiraina,  2  oratorios, 
symphonies,  etc.);  his  writinj;s  on  musical 
tneory  and  esthetics  are  valuable:  Die 
Lehre  von  der  musikalischen  Kom^sUum  (4 
voIm.  1837^7;  several  times  reprinted;  new 
etiition  bv  Hugo  Riemann);  All^emeine 
Musiklehre  (IR^O;  l"th  ed.  18SI;  tran-l. 
into  English);  Vher  MaUrci  in  der  Tonkunsl 
(1828);  Ober  die  Geltung  Ilandi-l'scher  Solo- 
pestingffar  unsre  Zeii  (1829);  Die  alte  Musik- 
lehre im  Streit  mit  unsrer  Zeit  (1842);  Die 
Musik  des  19.  Jahrhunderts  und  ihre  Pfie^e 
(185.^):  Ludwig  van  Beeihovens  Leben  und 
Schaffen  1858  ;  6th  ed.,  by  G.  Behnke, 
1911):  Gluck  und  die  Oper  (1863;  2  vols.); 
A  nlritunz  f Vortras,  Beethoven' scher  Klavier- 
wrrkr  (1K6,?;  new  e«i.  ti>'  I",,  S<lHnit7,  1912; 
Engl.  tr.  by  F.  Ciwinner,  1X95  j;  Krinnerungen 
9MS  meinem  Leben  (1865;  2  vols.);  Das  iSeai 
u.  die  Ceimmrt  {1867).  A  ooU.  of  his  CMays 


was  publ.  bv  L.  Hirschberg  as  Cber  Ton- 
dicfUer  und  tonkunsl  (vol.  i,  1912).— Cf.  ( 
F.  Selle.  AusA.B.  U:s  litttramcktm  NacUass 
(Berlin,  1898);  L.  HirschboiE.  Der  TotididHtr 
A.  B.  M.,  in  *Sbd.  Int.  M.-G.'  (x,  i;  1908). 

Man.  Joaeph,  b.  Grai.  May  11,  1882. 
Pupil  of  E.  D^tncr:  then  st.  musicdiogy  at 
the  Univ.,  taking  the  degree  of  Dr.  phil. 
with  the  dissertation  Cher  die  Funktiotwn 
ton  Harmonie  und  Melodie;  living  in  C.ra/  as 
composer.  Has  written  HerbsUhor  an  Pan 
for  ch.,  boys*  vcs.,  org.  and  orch.;  a  sonata, 
fantasy  and  fugue  for  v!.  and  pf. ;  Scherzo, 
rha|)sody  and  Iwllad  for  pf. -quartet;  pes. 
for  str.-quartet ;  about  80  songs  Utatieniteke* 
Liederbuch;  s<jme  with  orch.). 

Marx'sen,  Eduard,  b.  Nienstadten,  n. 
Altoni.  July  2.\  18()6,  d.  .Mtona,  Nov.  18, 
1887.  Pupil  of  his  father,  an  organist,  and 
ClashiK;  uter  of  Seyfried  and  Bocklet, 
Vienna.  Musk-teacher  in  Hamburg  (the 
teacher  of  Brahms);  1875,  Royal  Music- 
director.' 

Marroii.  Edward,  b. -London,  Apr.  i, 
1867.  He  received  his  first  ttaininfr  in  Enir- 

land;  with  s<'veral  works  in  MS.  he  then  went 
to  Paris,  where  his  first  opera,  1' Odalisque, 
won  the  goM  medal  of  the  Exposition  of 
1889;  bSBOiwing  dissatisfied  with  hi*  work 
he  burnt  aH  MS5.  (htdudfaig  the  opera), 
and  in  1891  st.  pf.  with  Max  Pauer  in  Ores- 
den;  then  cnt.  the  Cologne  Cons.,  where  he 
took  eolUMa  in  fugue  and  orch.  with  G. 
Jensen,  and  in  com  p.  witii  F.  WOllner.  On 
nis  return  to  ICuKlmd  he  devoted  kimsdf 
anew  to  comp.,  writing  lx)th  te.vt  and  music 
of  the  1-act  operas  A  Golden  Shower,  or 
Danae;    The    natker   Kobe,    or  Fujiyama; 
Paolo  and  Fwu»$ta;  also  The  Beatitudes  for 
bar.  sok>,  double  ch.  and  oich.,  and  a  Reftdem 
(written  without  bars).    His  most  ambitious 
work  is  a  heptalog>',  The  Cycle  of  Life;  of 
this  the  prologue,  Sangraai,  and  the  first 
three  dramas,  LMci/er,  Cstn,  and  Magtiakm, 
are  completea.    M.  is  now  (1917)  living  in 
Monti  I, nr,  \.  J.,  aS  dir.  of  his  own  Cons. 

Marzials,  Theodor,  popular  song-comp.; 
b.  Brussels,  Dec.  21,  1850.  Studied  with 
^!  I,.  I-awson  in  London;  later  in  Paris 
and  Milan.  Since  1870,  superintendent  of 
the  mus.  dept.  in  the  British  Museum.  He 
is  an  excellent  baritone  singer,  a  circumstance 
which  has  been  conducive  to  the  tntroductioii 
and  i)oi)ulariz.ilion  of  fiis  son^^s. 

Mar'zo,  Eduardo,  b.  Naples,  Italy,  Nov. 
29,  1S.S2.  Studiefl  there  under  NaccLirone, 
Miceli,  and  Papp;dardo.  He  went  to  New 
York  in  1867  as  a  U'V  pianist;  conducted 
oixTa-  and  roiu(rt-cnnip.itiies  for  many 
years,  and  was  accompanist  to  numerous 
great  artists  (Cariotta  Patti,  Mario,  Tiet  jens, 
Sauret,  Sansata)  on  toun  in  Amenca.  Oig. 
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at  St.  Agnea'  (R.  C.)  church;  then  at  All 
Saints'  and  St.  Vincent  Ferrer's;  now  (1917) 

at  Ch.  of  the  Holy  N'arne.  KnightLt!  by  the 
King* of  Italy  in  1884;  elected  nienil>er  of 
the  R.  Acad,  of  S.  Cecilia,  Rome,  in  1892; 
Knight  of  Order  of  St.  Sylvester.  1914. 
Residing  in  New  York  as  a  teacher  of  sing- 
ing,  composer,  and  ed.  of  Catholic  church- 
music  for  Schirmer  and  Dttson. — Publ.  works: 
8  masses  (3  with  orch.);  4  Vespers;  3  Te 
,  Deums  (Engl.); 36 anthems  Mo  );  5  anthems 
(Latin):  2J  aacred  songB  (Engl,  and  Lai  );  38 
songs;  a  sacrr<!  cantata;  2  secul.ir  r.int.it<is; 
3  o{jcrett;iii;  pf.-pcs. ;  a  prelude  for  orch. ;  some 
fugues  for  str.-auartet.  Hased.  SoHgsef  Italy 
and  The  Art  of  Vocalization. 

Mascatini  [-kAh'nCl,  Pletro,  b.  Leghorn, 
Dec.  7,  1S(K^.  His  father  (a  h.iker)  wishetJ 
him  to  study  jurisprudence;  but  he  learned 
piano-playing  by  stealth,  later  attending 
SodrtHlini  s  music-school  (until  1881),  where 
he  studio*!  pf.,  harm.,  cpt.,  and  comp.  His 
father,  discovering  this,  confine*]  him  to  the 
house,  whence  he  was  freed  by  an  uncle, 
who  promised  to  take  can  of  the  U-jtv- 
olrl  lx)v.  He  comp.  a  dram,  cantata.  In 
FUiiiula,  and  Schiller's  Hynm  to  Joy  (1881). 
Upon  liis  until 's  death.  Count  Florestan 
8upporte<l  him  while  studying  at  Milan  Cons, 
under  Ponchielli  and  SalMlino  (until  1884). 
From  1885-90  he  wat  oond.  of  the  munic. 
orch.  at  Cerignob.  When  the  music-pub- 
lisher Sonzongo  offeretl  a  prize  for  a  1  art 
o|K>ra,  M.  sent  in  CavaiUria  Kustitana, 
which  created  a  veritable  sons^ition  at  ita 
first  performaiioe  (Coataim  Th.»  Rome^  May 
17t  1890),  and  has  aince  been  heard  the  world 
over.  The  general  enthusiasm  which  the 
work  produced  at  first  liearing  has  Ix^n 
termecl  'an  acute  attack  of  Mascagnitis,' 
and  notable  critica  have  unmercifully  con- 
demned the  music,  while  admitting  the 
dram;itic  force  of  the  lil  rrito  Music  and 
text  certainly  work  in  wonderful  harmony 
in  the  awift  and  eloomy  tragedy.  So  far, 
it  has  lematned  M.'s  only  genuine  aucceas. 
He  brotwht  out  VAnOeo  FHt*  (Rome. 
Costanzi  Th.,  Oct.  31,  1891),  and  /  Rantzati 
(Florence,  Nov.  10,  1892),  neither  of  which 
met  expectations;  there  followed  the  4-act 
opera  aeria  Giutidmo  RaUliff  (Milan,  La 
Scab,  Feb.  16,  1895;  mod.  «icc.),  the  2-act 
o[)cra  soria  SiJvano  (ibid,  Mar.  25,  1895; 
fiasco),  and  in  the  s;iiiie  year  M.  was  app. 
Director  of  the  Rossini  Cons,  at  Pcsan^ 
where  he  remained  till  1902:  then  came  the 
1-act  'bozzetto*  Zanetto  (Pesaro.  Mar.  2, 
1896;  sucrh  d'eslime),  and  the  3-act  ojiora 
Iris  (Rome.  Costanzi  Th.,  Nov.  22,  1«98; 
success  not  brilliant;  its  pro<L  at  Scala, 
Milan,  Jan.  19,  1899.  partly  revised,  met 
with  only  fair  auoceaa).  But  all  thu  time 
the  sucocw  of  Cao^leria  oontinned  unabated, 


and  made  the  composer  a  national  idol;  so 
much  so,  that  when  he  had  completed  Le 
Maschere  it  was  prrxluced  on  Jan.  17,  1«X)1, 
simultaneously  at  7  of  the  most  important 
Italian  Opera  houses  (Rome,  Milan,  Turin, 
Genoa,  Venice,  Verona,  Naples).  The  next- 
opera  was  on  a  French  text,  Arnica  (Monte 
C-arlo,  Mar.  16,  19()5);  then  followetl  Isaheau 
(Buenoe  Aires,  June  2,  1911),  Parisina  (Mi- 
lan, Dec.  15. 1913),  and  ItfAileMi  (Rome,  Apr. 
3(),  1917).  A  recent  1-act  opera,  La  Fa$da 
di  Commune,  has  not  yet  been  prod.  He  is  now 
(1917)  at  work  on  an  ojK  r  i  frmn  Hracco's 
Piccolo  Santo  (text  by  Reiiato  Simone). 
In  1902  he  made  a  tour  of  the  U.  S.,  cond.  his 
Camlleria,  Amico  Fritt,  Ratdiff,  Zamlto  and 
Iris,  but  owing  to  gross  mismanagement  the 
visit  endetl  in  disaster,  h  tour  of  South 
America  in  1911  was  more  successful.  He 
has  also  appeared  fre<|ucntly  as  oond.  of 
symphony  concerts.  In  1890  he  was  made 
Knight  of  the  Cttnm  of  Italy.  Among 
various  'occasional*  comps.,  Poema  I^opar- 
diana  (for  the  centenary  of  Cm.  Leoiwrdi, 
1898)  and  a  Hymn  in  honor  of  Admiral 
Dewey  (July,  1899)  may  be  notk:ed.— The 
vogue  of  Coo.  Rustkana  is  responsibte  for  the 
seemingly  endless  crop  of  i-act  'realistir' 
music-dramas  which  has  sprung  up  on 
eveiy  side. — Bibliogr.^phv.  G.  Monaldi, 
P.  M.  L'Momo  e  I'artista  (Rome.  1899);  G. 
Marvin,  P.  M.:  Biografia  amoddoUca  (Pla* 
lermo,  1904);  G.  Bastianelll.  P.  M.  am  nola 
deUe  obere  (Naples,  1910);  E.  Pompd,  Jf. 
mOa  wUa  e  neU'arto  (Rome,  1912). 

Maacheroni  fm3h-skf-roh'ne],  Edoardo, 
b.  Milan.  S<  pt.  4,  1857.  As  a  l>oy  he  showed 
spci:ial  interest  111  mathematics  and  litera* 
ture:  when  at  a  omapaiatively  advanced  age 
he  disoovcred  hb  musiGat  talent,  he  placed 
himself  under  the  instruction  of  Hotu  IuTon 
in  Milan;  in  1883  he  began  his  career  as 
cond.  at  Leghorn  (T.  Goldoni);  from  there 
he  went  to  the  T.  Apolto  in  Rome,  whcte  he 
remained  seven  years,  establbhtng  his  repu- 
tation as  one  of  the  foremost  conduetors 
of  Italy;  in  1893  he  was  selected  bv  Verdi 
to  condoet  the  premiere  of  Palslaff  at  La 
Scab,  remainins  there  4  years;  since  then 
he  has  apixared  in  many  important  opera- 
houses  of  Italy.  Germany  (chiefly  conducting 
Falslaff),  Smin  and  Sijuth  .Vmerira;  now 
(1917)  cona.  of  the  symphony  concerts  at 
the  Augusteo,  Rome. — Works:  The  operas 
Lorenwa  (Rome,  1901)  and  La  Perugina 
(Naples,  1909);  a  Re(juiem  for  soli,  ch.  and 
orch.  in  memory  of  King  Victor  Emanuel;  do. 
a  capp.;  some  chamber-music;  an  album  of 
pf.-jjcs. 

Ma&ek  (mih'shSk),  VIncenz,  b.  Zwikovecz, 
Bohemia,  Apr.  5,  1755;  d.  F*rague,  Nov.  IS, 
1831.  Pupil  of  Seegert  and  Dussek;  virtuoso 
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on  the  pf.  and  harmonica;  after  \onu  tuurs, 
he  settled  in  Prague  as  an  organist  and  music- 
dealer. — Work*;  Bohemuio  operas,  maaaes* 
symphonies,  chamber-music,  pieces  for  pf.  and 

harmonica,  etc. — His  brotlur  Paul  (1761 
1826)  was  a  good  pianist,  and  died  as  a  teacher 
in  Vienna. 

Maset'ti.  Umberto,  h.  Rolot^na,  Feb.  18, 
1860;  studicil  at  the  Cons,  thereunder  Dal- 
rOlio,  Busi,  and  Martucci,  ^duating  in 
1890.  Since  1895,  prof,  of  singing  in  the 
above  Cons.t  is  also  a  member  of  the  R. 
Philharin  Acid. — Works:  The  3-act  ofH-ra 
I'nidicf  I  Holo^na.  1891;  succ.);  a  Mrssa  dt 
gloria  for  solo  \  {iices;  a  Refjuiem  for  4  voices 
and  orch.;  a  Scheno  sinjmico  for  orch.;  and 
numenNis  aongt. 

Masi'nl,  Francesco,  b.  Florence,  July 
16,  1804;  d.  P&ria,  in  extreme  poverty,  Aug. 
20,  1863.  Since  1830  he  had  lived  in  nirii 

as  a  composer  of  vcr>'  popular  songs. 

Mammi,  Daniel^  GrcgjOiy,  writer  and 
composer*  b.  Brooktine,  Mass..  Nov.  20. 1873. 

I'upil  of  Clavton  Johns,  E.  Nevins  and  J.  K. 
I'.iiiu-  (Harvard  Cniv.;  A.  B.,  1895);  later  of 
A.  Whiting  (pf.),  P.  Goetschius  (theory), 
G.  W.  Cbadwkk  and  V.  d'lndy  (orch.). 
Has  lectured  extenaivdy  on  music  (Brooklyii 
Inst,  of  Arts  and  Sciences,  Inst,  of  Mus.  \rt, 
Inst,  of  Applied  Music,  Columbia  Inst,  of 
Arts  and  Sc.,  etc.);  since  1910  asst.-|)rof.  of 
music  at  Columbia  Univ.;  member  of  Am. 
Inst,  of  Arts  and  Lettei».--Compii.:  Op.  2, 
FJrzy  for  pf.;  op.  5,  Sonata  for  \l.  and  pf.; 
op.  7,  Pf. -quartet;  op.  11,  Synijjhoiiy  Il9l6); 
Pastorale  lor  vl.,  clar.  and  pf.:  Country 
Pidures  for  pf.;  sonj^  (2  sets  of  Children's 
sonss,  etc.). — ^Writmgs:  From  lo 
Bnihms  (\^2y.  Brrthnven  and  His  Fon-ntuiu  rs 
(IWl):  The  Knmanlic  Composers  (l'XX)J.  Hie 
Af'f>n;lnii»r,  of  .\fusir  (1907;  with  T.  W. 
Surette);  The  Orchestral  liMnmaUs  (1908); 
A  Guide  lo  Music  (1909);  A  Ne^keleA  Sense 
in  Piano  Playing  HOI  2);  Crrat  Modern 
Composers  (19^6^  Editor-in-chief  of  The 
Art  of  Music'  (14  vols..  1917). 

Mason,  Edith  Barnes,  dramatic  sfiprano; 
b.  St.  Louis,  Mar.  22,  1892.  St.  singling  in 
New  York.  BuHi.in.  I'hil.idrlplii.i  and  Paris; 
dclttii  .IS  Nedila  (Pagluicct)  with  the  Boston 
0|Nr.i  Co.  (Boston,  Jan.  27,  1912),  and 
member  of  the  company  for  the  rest  of  the 
season:  1913-14,  sang  at  munic.  opera,  Nice; 
1914-1.'?.  at  nitinic.  o[>cra.  Marseilles,  and 
Op.-Comiquc,  Paris;  since  fall  of  1915  mem- 
ber of  the  M.  O.  H.  Her  voice  has  a  mnf^c 
of  two  octaves:  her  repertoire  includes  Mar- 

fuerite,    Juliette.    Micaela,    Manon,  .Mimi. 
;r<t(I,  f  .ilda,  Sophie  (Rosmkuvulicr),  ()s<-ar 
(Biilloin  masi  hera  ),  Irma  (I^uisr).  /eriin.i,  etc. 

Mason,  Lowell,  born  Mcdfteld,  Mass., 


Jan.  8,  1792;  d.  Orange.  N.  J..  Aug.  11,  1872. 
A  self-taught  musician,  at  16  he  directu<l  the 
church-choir  at  Medfield;  1812-27,  bank- 
derk  at  Savannah,  Ga.,  still  teaching  and 
conducting;  1827,  went  to  Boston,  becoming; 
president  of  the  Handel  and  Haydn  Sex., 
and  establishing  cl;iss<?s  on  Pestalozzi's 
system,  teaching  it  from  1828  in  the  public 
schools.  Founded  the  Boston  Acad,  of 
Music  in  1832.  with  G.  >.  W^ebb;  in  183.«;,  hon. 
Mus.  Doc.  (N.  Y.  Univ.).  Studied  mus. 
pedagogic  methotls  in  (Germany,  etc.,  in 
1837,  publishing  his  experiences  in  Musical 
Letters  from  Abroad  (New  York,  1853).  He 
Ixi  .line  wealthy  through  the  s<iIl-  df  hi-- 
jKjpular  collections  of  music:  'Bo-ston  Hamiel 
and  Havdn  Coll.  of  Church  Music'  (1822); 
•Juvenile  Psalmist'  (1829);  Juvenile  Lyre* 
(1830);  'Sabbath  School  Songs'  (1836); 
'Boston  Academy  Coll.  of  Church  Music' 
(1836); 'Lyra  sacra'  (1837);  'Boston  .Anthem 
Book'  (1839);  'The  Psaltery'  (1845);  'Cantica 
Laudis'  (1850);  'New  Carmina  sacra'  (1852); 
The  Song  Garden'  (1866);  etc. 

Mason,  Luther  Whitinit,  b.  Turner, 
Maine,  Apr.  3.  1828;  d.  Buckfield,  Me.,  July 
14,  1896.  Chiefly  self-taught;  1853,  supt. 
of  music  in  Louisville  (Ky  i  s(  h(Kils,  I.itcr 
in  Cincinnati,  where  he  invented  the  '.Natiooa/ 
S^'stem'  of  music -charts  and  boohs  ({Sum  ft 
Co.,  Boston),  which  had  instant  success,  and 
made  him  famous.  Settled  in  Boston  1865. 
and  reformed  mus.  instruction  in  the  [)rim.iry 
schools;  in  1879  he  was  invited  by  the 
Japanese  government  to  sn[K'rintend  music 
m  the  schools  of  Japan,  where  he  labored  3 
years  with  notabte  results  (school-music  m 
JajKin  is  terme<l  'Mason-stjng').  Spent  stime 
time  in  Germany  perfecting  his  principal 
work.  The  Naiumal  Afusic-C(mr$e  (in  German 
as  Pie  neue  Cesangsschuie). 

Mason,  William,  distinguished  Amer. 
pianist  and  pedagogue;  b.  Boston,  Mass., 

Jan.  24,  1829;  d.  New  York.  July  14,  J908. 
The  jion  of  Lowell  Mason,  his  opfujrtunities 
for  study  were  excellent;  after  p(. -lessons 
from  Henry  Schmidt  in  Bo«ton,  and  frequent 
pulilic  appearances  (first  in  Boston.  Mar.  7. 
1846,  at  an  Acad,  of  Music  concert),  he 
studied  in  Leipzig  (1849)  under  Moschclcs, 
Haujjtmann,  and  Richter,  in  Prague  im<Ier 
L)re\schock,  and  under  Liszt  at  Weimar. 
He  playi-^l  in  Weinvir.  Prague,  and  Frankfort; 
1853,  in  London;  1854  5,  as  .i  rifx^  concert- 
pianist,  in  various  .Aineriiaii  towns,  settling 
1855  in  New  N'ork.  With  Th.  Thomas, 
Bergmann.  Mos<nthal,  and  Matzka,  he 
founde<l  the  Mason  and  Thomas  SotrSes  of 
Chamber-nuisic,'  a  series  of  classic  concert."* 
continued  until  1868;  thereafter  he  won 
wide  (  clt  hrity  as  a  coi)iix)^cr  and  tocher. 
In  1872  \'ale  Collq(c  conferred  on  him  the 
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hon.  dcK'rro  of  \Tiis  Drx- — His  prinrij).il  text 
book  for  piano-playiiiK  is  Toiuh  and  Technic, 
(op.  44);  others  are  A  Method  for  the  Ff., 
with  £.  S.  Hoadley  (1867):  System  for  Beg^ 
ners  (1871): and  Mason's' Piaiteforte'Teehnics 
(1878).  His  comps  ,  classical  in  form  and 
rt'fin<»d  instylc  and  treatment,  incl.  a  Serenata 
!,,r  t  llo and  pf.; among aome  40  numbers  for 
pi.  solo  may  be  namM  op.  4,  AmitU  four 
mot;  op.  6,  Silver  Spring;  op.  12,  BtMue  in 
B;  op.  13,  Monody  in  Bi»;  op.  20,  Spring 
Dawn,  mazurka-caprice:  op.  24,  Rhvri^  por- 
tique;  op.  34,  Bercfuse;  op.  39,  Serenata;  op. 
41,  Scheno:  op.  50,  Ca^Huio  fa$Uastko. 
He  pnbl.  Memoriesof  a  Musical  Life  in  1901. 

Mason  &  llamlin  Co.,  celebratctj  firm  of 
piano-manufacturers.  The  house  was  founded 
as  the  M.  &  H.  Organ  Co.  in  Boston  in 
1854  by  Henry  Mas>on,  a  son  of  Dr.  Lowell 
M.,  and  Emmons  Hamlin.  The  latter,  a 
brilliant  mechanic,  turned  his  attention  to 
improving  the  quality  of  the  reeds  and  ob- 
taming  great  variety  of  tonal  color,  with  the 
result  that  in  1861  the  firm  introduced  the 
American  Cabinet  Or^^an.  The  firm  became 
internationally  famous,  when  at  tiic  Paris 
Exp(M.  of  18o7  its  organs  were  awarded  the 
Ist  prize  over  numerous  European  competi- 
tors; since  then  they  have  exhibited  at 
every  important  cxixwition  in  Europe  and 
America,  invariably  taking  the  I  si  prizt'. 
In  1882  the^  began  the  construction  of 
pianofortes,  mtroducing_  a  new  system  of 
•tringii^  which  found  immediate  favor;  of 
several  improvements  patented  by  them  the 
most  im|>i)rt.iiit  is  the  Tension- Resonator 
(1902;  described  in  the  'Scientific  American,' 
Oct.  11,  1902),  a  device  for  preserving  the 
tension  of  the  sounding-board.  Since  1906 
Henry  Lowell  M.,  b.  Boston.  Aug.,  1864, 
has  been  Pres.  and  Chairman  of  the  board  of 
directors. 

Mna'aa,  Nlcdld,  b.  Calioe  ligiire.  Italy. 

1854:  d.  Genoa.  Jan.  24.  1894.  Pupil  of 
Milan  Cons.  Successful  opera-composer. — 
Works:  Aldo  e  Clarenaa  (Milan,  1878);  // 
ConU  di  ChatiUoH  (Parma,  1882);  Salammbd 
(Milan,  1886);  4-act  opera  seria  firat  (Flor- 
ence, 1895). 

Maaaarc  Im^hs-sahr'],  Lambert -Joseph, 
eminent  violinist:  b.  Li^.  July  19,  1811; 
d.  Paris,  I'eb.  1.?.  1892.  Pupil  of  R.  Kreutwsr 
at  Paris,  where  he  was  refused  admission  to 
the  Cons.,  as  a  foreigner,  by  Cherubini,  but 
became  so  famous  a  teacher  that  he  was  ai)p. 
prof,  of  violin  there  (1843-90).  H.  VVieniaw- 
ski,  Marsick,  Sarasate  and  Teresina  lua 
were  his  pupils. — His  wife,  Louise- Aglae  M. 
(m-e  Masson),  pianist,  and  (187.S)  Farrenc's 
successor  as  (jons.-teacher;  b.  Paris,  June 
10,  1827;  d.  thoe  July  26,  1887. 

MMHurt,  NMfor-HMirl-JoMpli,  tenor 


ofx-ra-sinRer:  b.  Cincy,  Belgium,  Oct.  20, 
1849;  d.  Ostendc,  Dec,  19.  1899.  An  officer 
in  the  Belgian  army,  his  remarkable  voice 
attracted  the  attentioa  of  the  royal  family, 
through  whose  infltienoe  be  was  granted 
lea\  p  of  absence  for  study.  Sang  with  success 
at  Brussels,  L>'ans,  C  airo,  New  Orleans, 
San  Francisco,  and  Mexico.  Chief  r6les  in 
La  FaeoHtOt  Eselarmoade,  Loheng^u,  Sigurd, 
PtUrie,  etc.  • 

MaatS  rm&h^q.  F£liz-Marie,  <^ned 
Victor,  opcra-comp.;  b,  I^irient,  Morbihan, 
France.  Mar.  7.  1822;  d.  Pans,  July  5,  1884. 
From  44,  pui)il  of  Zimmerman  i'|if.) 

and  Halcvy  (theory)  at  the  Paris  Cons., 
winning  the  Grand  prix  de  Rome  with  his 
cantata,  Le  Ren^gat  de  Taugjer  (perf.  3  times 
at  the  Op6ra,  1845).  While  m  Rome,  he 
nnxl.  a  solemn  mass,  and  sent  home  an 
Italian  opera,  La  Favorita  e  la  schiam.  After 
his  return,  his  romances  had  great  vogue,  and 
his  first  French  opera,  La  Chambre  gothique 
(Op.-Com.,  1849),  was  very  successful.  1880. 
chorusmaster  at  the  Opera;  1866,  Lcborne's 
successor  as  prof,  of  counterpoint  at  the 
Cons.;  1872,  Auber's  successor  in  the  Aca- 
6knxre.  He  retired  in  1880.  His  greatest 
hit  was  Les  noees  de  Jeannette  (Op.-Com., 
185  V  1  act);  others  well-received,  !)ut 
short-lived  (La  Chanteuse  voilce,  IX.M);  Cmla- 
th^e,  1852;  La  FianUe  du  diable,  1854;  Miss 
FauvcUe,  1855;  Lts  Saisons,  1855;  La  reiue 
Topaee,  1856;  Le  cousin  de  Marieaux,  1857; 
Les  Chaises  d  porleurs,  1858;  La  fee  Carahnsse, 
1859;  Mariette  la  promise,  1862;  Le  mule  de 
Pidro,  1863;  Fwr  d'Aliza,  1866;  U  FUs  du 
brigadier,  1867;  Paul  et  Virginie.  1876: 
Une  nuit  de  CUopatre,  1885);  5  not  perf.— 
Cf.  L.  Delibos,  Notice  sur  la  vie  (le  V.  M. 
(Paris,  1885);  G.  Ropartz,  V.  M.,  sa  vie  tt 
set  etmres  (ib.,  1887). 

Massenet  (m^hss-na'].  Jules  (-^mila- 
Fr6d6ric),  bom  Montaud,  near  St.-£tienne 
(Loirv),  France,  May  12,  1842;  d.  Paris, 
Aug.  13,  1912.  Pupil  of  Laurent  (pf.), 
Reber  (harm.),  Savard  and  Ambr.  Thomas 
(c(Mnp.;;  after  taking  first  prizes  for  pi,ano- 
playing  anri  fugue,  he  carrietl  off  the  C.rand 
prix  de  Rome  with  the  cantata  David  Riztie 
(1863).  Prof,  of  composition  at  the  Cons., 
from  1878  until  his  resignation  in  1896;  in 
1878  he  succetHlerl  tr)  the  chair  in  the  .Xca- 
demie  vacate<l  by  Bazin;  he  was  a  Commander 
of  the  Legion  of  Honor,  and  Vice-President 
of  the  Soc.  of  Dramatic  Authors.  Ev«n 
during  his  life  M.  enjoyed  the  distinctioir  of 
being  reR.irdfd  by  his  countrA-nien  as  one  of 
their  classic  masters.  But  his  works  Ijccame 
immensely  popular  in  foreign  countries  also, 
and  are  stiil  holding  their  own.  This  popu- 
larity is  due  to  M.'s  graceful,  mdodious  scyIs 
and  his  esquiaite  instramentatioii.  quatitiM 
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that  never  fail  to  make  an  instant  apf^. 
But  it  cannot  be  denied  that  M/s  music  is 

monOtOflOUa  in  its  sacrh.innr  swrefncs?;  it 
lacks  depth,  and  never  ^■'■P''  -^^  excellent 
ami  inspired  musician,  he  nevertheless  lacked 
Strang  artistic  convictions  and  ideals,  and 
was  too  ready  to  give  the  public  what  it 
could  enjoy  without  much  intcliwtual  effort. 
— BiBLlCKiKAi'HY.  E.  dc  Solcnicrc,  Af.  fjude 
triHque  et  donimentaire  (Paris.  1897);  A. 
Bnineau,  La  Musiiue  Jratuaise  (ib.,  1901); 

C.  Foamier,  Etude  sur  fo  stifle  de  M.  (Amiens, 
1905):  L.  Au!)in,  Le  Prantr  lyrique  (Tours, 
1908);  I-.  Schneider,  M  :  ilwmme  et  Ic  must- 
cien  (Paris,  19()8;  the  most  comprehensive 
biogr.);  H.  T.  Finck,  M.  and  liis  Operas 
(N.  Y.,  1910):  O.  S*r*,  Musiciens  fran^ais 
d'aujourd'hui  (2d  e<l.  Paris.  1911);  A.  Soulnes, 
M.  historien  (Paris,  191?);  A.  PouRin.  M. 
(Paris,  1913);  G.  Jean-Aiil)r>-,  Vn  Sfot  sur 
M.t  in  La  Musique  jranqaise  d'aujourd'hui 
(P^rts,  1916).  M.'s  memoirs  (really  an  auto- 
bioRr.,  completed  by  X.  Leroux]  apjieared 
shortly  after  his  death  as  Souvenirs  d'un 
tmuiaen  (F^,  1912). 

Works: 

Opbkas:  La  Cnmd^  Tanu  (Op.-Com..  Apr.  3. 1867): 

D,  m  ffuir  de  Attdn  (ib..  Nov.  30.  1872):  I.f  Roi  de 
J.iihoTf  (<>ii.'-ra.  Apr.  27.  1877);  Htn>diode  ( BruwwU, 
Dts  l'>  IXHI);  Mantm  (Op.-Coin..  Jan.  t<3,  1R84); 
/  (  iii  t()|«i,\.  Nov.  JO.  1885);  liuUtrmnmie  (Op.- 
Coin.,  May  14.  IRSfl);  I.e  Mage  (Oj^ra.  Mar.  16. 
IJWl);  Uerlher  (VU-nna.  F«li  16.  1H<J2);  ThaH  (n^i^ra. 
Mar.  16.  1894);  Lt  PartratI  de  Uaium  (Op.-Com.. 
May  a,  ItM):  La  Naaanaut  (Londan.  Cov.  G.. 
June  20.  IS94):  Sapho  (Op.-Coai.,  Nov.  27.  1897); 
Crndrittrm  (Op.-Com..  May  24.  I8W);  Crhflidi^  (ib.. 
Nov.  20.  190t);  i>  Jontleur  de  NotTe-Oame  (Monte 
Carlo.  Feb.  18.  1"30>);  Chfruhtn  (ib  .  f  eb.  14.  190.S): 
Ariane  (Opfra.  (K-t.  -it.  I'KK.);  Thfrise  (Montr  Carlo, 
Frh.  7,  19()7);  li*ic(hu.s  (0,wt.i,  May  S,  1«X»);  Don 
i>uith<Ale  (Monte  Carlo.  Feb.  1').  V>\0).  Kama  (ib.. 
Feb.  17.  1912).  Posthumous:  I'ltMurge  (Th.-Lyrique. 
Apr.  25.  1913):  CUopAUe  (Moote  CariOb  Feb.  21. 
1914);  AmaJis  (not  prod,  ariio  1917). 

Incidental  mimc  to  Les  Erynnies  (de  Lisle.  187J); 
l!n  thame  snui  I'htUppe  II  (de  Porto-Riche.  I87S); 
SaHa-Sahih  (Kichrpin.  188J);  Thtudora  (Sardou. 
1884);  I.e  Crrxodile  (Sardou.  1886);  PhMre  (Racine. 
l*KH)\  :  I.e  C.rillun  U\r  Fmni  ni.-^iiil  1<>04)  ,  I.e  Manleau 
dn  Hi>i  (Sirard.  1<X)7);  Per,  e  ,\eit;e  rt  les  ^ef^l  gni)me.s 
(Dorual.  lyOV).— Bai  l.RT-.;  i  ar$UoH  (18<J2);  CitaU 
(1904);  E^paJn  (1'><)H).  OitATOKius:  Marit-Ma»ie- 
leine  (1873);  Ere  (ISTSk  La  Terre  Pramist  (1900). — 
Foft  SOLI.  CH.  ANi>  oRCii.:  Sardne.  La  Vitrgt  and 
Hibtix. — For  Orchestra:  7  suitra:  1.  Premiirt  SuUt 
(I86.S),  2.  .Si"^»i«  hongrnnei  (1871).  3.  .'^ttnes  drnma- 
U<iues  (187.»).  4.  .Silnei  piltt<rei(iMes  (1874).  S  S.inei 
naMidiinri  (IK'fil.  6  Sttnf.  de  Fierie  (187')).  7. 
.Sfine^  al-<t.  I'-'tH/-  I  ISSII;  .i  ovrrtum:  Ow.  de  ( Ontert 
(186J),  PheJre  (XUli).   lirumaire  (1899);  a  symph. 

rm.  Visions  (1890);  Parade  miiiUiire  (1887);  Pevant 
Uadtmt  (1897);  Uarclu  soUnntUt  (1897);  Les 
JCoMtf  (1902):  FatUaitit  for  vd.  and  oidi.  (1897); 
Omceito  for  pf.  and  orcb.  <I903).— Aboitt  200  songs 
(many  orchestrated ).  12  vocal  duetn.  several  chotoses; 
pf.-pca.  for  2  and  4  hands. — M.  completed  and  Olthes 
trated  Delibcs'  opera  Kaisya  (1893). 

Maaaon  fmah-fiflhnl,  Panl-Msrie,  horn 

feltc,    Urniult.    S<pt.  l.H.Si.  While 

receiving  a  lilx-r.d  ttliu  ation  at  tlie  I.ycees  of 
Cette,  Montpcltier  and  ParLs  (!..  Henri  IV) 
he  became  interested  in  the  bist.  of  muaic; 


then  St.  musicology  ^FStematk^dly  with  R. 
Rolland:   winning  the  Thiers  stipend  in 

10()7,  he  ent.  the  Srhola  Cantoriim  as  pupil 
of  d'Indy;  in  1910  he  was  app.  prof,  of  the 
hist,  of  mu,iic  at  the  UnKr.  of  Grenoble  and 
entrusted  with  the  otianiaation  of  the  'la- 
Btitut  francais  de  FloKnce*  (under  the  aus> 
pices  of  the  faculty  of  Philosophy),  which 
publishes  the  worlcs  of  the  early  Italian 
masters  on  the  same  plan  as  the  famoua 
German  'Denkm&ler'  (4  aeries  publ.  up  to 
1916).  M.  himself  based.  CanHeormueuik- 
sfhi  (vol.  i),  and  is  now  (1916)  preparing  a 
vol.  of  5-nart  madrigals  by  G.  di  Ven(>s.^i. 
has  publ.  LuUisles  et  RamiOes  (191 2  > .  M 
ilalteum  et  «MW»giis  fmaeaim  (1912);  and 
valuable  rontribtitioiis  to  '&  I.  M.'.  'Riv. 
Mus.  Ital.'  and  'Sbd.  Int.  M.-G.* 

Maaut'to,  Giovanni,  b.  TVeviaq.  July  JO. 

1830;  d.  Venice.  Jan.  30,  1894.    Mus.  critfc 

for  s<'\Tral  Wnctian  pa(KTs;  publ.  /  Afarstri 
di  musiai  ilaluini  del  secolo  XIX  (Venice, 
3d  ed.  1884).  and  DtUd  Mu$iea  Mem  4m 

Italia  (3  vols  ), — Mis  son, 

Maaut'to,  Renzo,  b.  Trcvin),  Apr.  25, 
1858,  is  bandmaster  of  the  27th  Italian 
infantry  raiment,  also  a  oonoert-pianist  and 
violinist,  and  a  noteworthy  composer  (7 
oj)cras;  overtures;  pf.-pieceb;  songs). 

Maazkowsky  [miihsh-kdhv'skg],  Raphart, 
b.  Lemberg,  July  11,  1838;  d.  Breslau,  Mar. 
14,  1901.  PujmI  of  the  Conservatories  at 
Vienna  and  Leipzig;  1865,  cond.  of  the  'Im- 
thurneum'  at  Schaffhauaen;  1869,  mua.  dir. 
at  Koblenz;  in  1 890  succeeded  Brudiaaoood. 
of  the  Breslau  (hchestral  Soc. 

MaszynskI  fm&h-shin'ske],  Peter,  b.  War- 
saw, 1855;  piano-pupil  there  of  Michailowski 
and  Roguski;  Rtu»lie<l  composition  with  Nos- 
kosvski  at  Constance;  resides  in  \Vars.iw  as 
a  conductor  and  teacher.— Works:    Music  to 
the  dramas  Larik  (by  Gadomski)  and  BarmM 
(by  Grabowski):  many  choral  wxjrks- (can- 
tata for  the  jubilee  of  H.  Sienkicwicr:  prise- 
chorus  Chor  zniwiarzy)  :  orchl.  works,  varia- 
tions fur  string-quartet,  violin-sonata  (op. 
21),  pieces  f.  vhi. w.  pf.;  pf.-pieces,  sooca, etc 

Mater'na,  Amalie,  ^n-at  rlrimatir  sopra- 
no; b.  St.  GeorKcn,  St>ria,  July  U),  1845.  On 
the  death  of  her  father,  a  schoolmaster,  she 
sang  in  churches  and  concerts  at  C»raz;  also 
in.idc  her  debut  in  o(X"ra  as  a  soubrette  in 
1864.  .\fter  her  marriage  to  Karl  Fric<lrich. 
an  actor,  they  were  engaged  at  the  Carl 
Theatre,  Vienna,  where  she  Siing  in  operettas 
at  first,  but  made  her  debut  in  1869  as  Selika 
at  the  court  opera,  where  her  marked  success 
led  to  ;in  imiiiedi.ite  engaKiineiit;  she  re- 
mained a  regular  member  until  her  retirement 
in  1897.  Her  eminent  dramatic  talent,  united 
with  a  voioa  of  cictnMxdinary  bsmrty  and 
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ftower,  attracted  the  attention  of  Warner, 
who  M-lccted  her  to  create  the  Briinnhilde  in 
the  hntt  Bayreuth  festival  of  1876,  and  the 
Kundry  in  1882;  in  1877  she  was  soloist  at 
the  great  Warner  festival  (nndi  r  the  master's 
direction)  in  I.ondon;  in  and  1884  she 

nng  with  Winkelmann  and  Saria  in  the 
Wagner  festivals  arranged  by  Theo.  Thomas 
in  Neur  York,  ChicaRO  and  Cincinnati;  her 
Amer.  ofXT.itir  dclnit  took  \)licr  on  J. in,  .\ 
1885,  as  lllisatjeth,  during  the  first  season  of* 
(iirinan  0|)era  at  the  M.  O.  H.  undCT  Dr. 
LeoDoid  Damroach;  in  1894  she  was  a  menber 
of  Walter  'Damrasch's  German  company. 
She  was  iwrticularly  fine  in  WaRncT  roles, 
in  which  she  has  had  few  equals.  Since  19U2 
•he  has  been  living  in  Viana  as  a  teadwr. 

Matema,  Hedwig,  niece  of  preceding; 
dramatic  soprano;  b.  Graz,  Aug.  4,  1871. 
I'upil  of  Frau  Weinlich-Tipka  and  Ida 
Fichna;  d6but  in  Mayence,  1896;  with  the 
exception  of  the  season  of  1900  (when  she 
s.in^;  in  Ziirirh)  she  has  Ixtn  the  principal 
sop.  of  the  .Mayence  o|KTa;  e>|Ht  iaily  nne 
in  the  great  Warner  roles;  niiirriitl  the  art- 
critic  Heinrich  Hirsch.  Has  publ.  R.  Wagners 
Fhtuengeskdien  (1904). 

Mathews,  William  Smythe  Babcock. 
b.  Loudon,  N.  H.,  Mav  8,  18J7;  d.  Denver, 
Col.,  Apr.  1.  1912.    He  studied  with  local 

teachers;  later  at  I-owell  and  fioston;  taught 

Ef.  at  M.non,  da.,  1860-3,  tiicii  at  ( .reen- 
oro,  N.  t".,  and  .Slarion,  .Ma.;  organist  of 
Centenary  M.  E.  Ch.,  Chicago,  1867-93; 
correttpondent  for  'Dwight's  Journal  of 
Music'  1866-72;  editor  of  thi-  'Musical 
Independent'  18^)8-72;  nuis.  c  ritic  uf  ChicaKO 
'Times,'  'Morning  NVws,'  and  'Tribune' 
(1878-86);  founder  (1891)  and  editor  of  the 
monthly  magazine  'Music.' — Publ.  worln: 
Outlines  of  \fus.  Form  (1867);  Enurson 
Orf^an-Meihnl,  with  L.  ().  lunerson  (1870); 
MasDii's  Pj.-Techni(  s,  with  Dr.  Wni.  Ma.son 
(1876);  limv  to  Understand  Musk  (vol.  i, 
1880:  vol.  ii.  1888);  100  Years  of  Music  in 
America  (1889);  Popular  History  of  Music 
(1889  ;  2d  ed.  1906);  Pronouncing  Dictionary 
of  Mus.  Terms  (1896);  Musii  ,  Its  Ideals  and 
Methods  (1897);  The  MasUrs  and  Their 
Music  (1898);  The  Great  iu  Music  (3  vols., 
19(H)-3);  and  half  a  score  of  instructive 
works  of  various  descriptions. 

Mathias  [m£h-t'yah'1.  Georges  (-Am^ 
d^-Saint-Clair),  b.  Paris.  Oct.  14,  1826; 
d.  there  (kt.  14,  1910.  Pupil  of  Savard, 
Bazin,  Barlx-reau  and  Halivy  fin  comp.) 
at  the  Cons.,  and  of  Kalkbrenner  and  Chopin 
(pf  ).  Prof,  of  pf.  at  the  Cohs.,  1862-93; 
then  lived  in  retirement  a.s  a  composer. — 
Works:  Symphony,  op.  22  ;  overtures  to  Hamlet 
antl  Maztppa;  2  pf. -concertos;  6  pf.-trios;  5 
morceaux  symphooiques  for  pf.  and  strings; 


pf.-etudes  {^dudes  de  style  el  de  mec^nisme, 
op.  28;  £tudes  de  genre,  op.  10);  (Eutres 
ckoisis  pour  le  piano,  a  coll.  of  excellent  orig. 
pieces  for  2  and  4  hands;  a  lyric  scene, 
Jeanne  d'Arc  ih>-  rhonal  works  Fromilk^t 
enduxtne  and  Olaf;  etc. 

Mntfaieu  fmSh-t'yA').  Adolphe-Charfea- 

Ghislain,  b.  .M<»ns,  Belgium,  June  22, 
1804;  d.  Paris,  Aug.,  1883.  Custodian  of 
MSS.  hi  the  BrusHcis  Library;  publ.  the 
monograph  Roland  de  LaUre  (1838,  2d  cd. 
1840)7 

Mathieu,  femile  (-Louls-Vlctor),  born 
Lille,  France,  of  Belgian  parentage,  Oct.  16, 
1844.  After  preliminary'  study  at  the  Lou  vain 
Muaic-BChrx)!,  he  enterefl  flrussels  Cons. 
(Boaselet,  harmony;  Fi'tis,  cpt.  and  fu^jue; 
Aug.  Dufxjnt,  pf.l,  taking  1st  harmony- 
prize  in  1861,  and  1st  pf.-prize  in  1863; 
from  1867-7.^,  prof,  of  pf.  and  harmony  at 
I.din  ain  Music-s<-hc¥)l;  187.^-4,  chrf  d'on  hfs- 
tn  al  the  ChStelet  Th.,  Pari-,;  1881-98. 
Dirt^tor  of  th»'  l.ouvain  .Music-school;  since 
Nov.,  1898,  Dir.  of  the  R.  Cons,  at  (ihent. 
In  1869,  and  again  in  1871,  he  won  the  2d 
Grand  prix  de  Rome  at  Brussels;  he  is  a 
Chevalier  of  the  Oder  of  Leopold  (1885), 
and  Officer  since  1896;  corr.  member  of  the 
R.  Belgian  Acad,  since  1897.— Works;  1-act 
com.  opera  rAckange  (Liege,  1863);  2-act 
com.  opera  Georges  Dandin  (Firussels,  1877); 
1-act  com.  oiK-ra  La  Bemoiic  (Brussels,  1880); 
4-ai  t  lyric  tra^jwiy  Rithildt  (Brussels,  1888); 
com.  opera  bathyle  (Brussels,  1893);  3-act 
opera  FEnfance  de  Roland  (Brussels,  189S); 
music  to  S^jour's  Cromwell  (Paris,  1874);  a 
ballet,  Fumeurs  de  Kiff  (Brussels,  1876);  the 
cantatas  La  demiere  nuit  de  Faust,  Le  songe 
de  Colomb,  Torqualo  Tasso's  dood,  Debout, 
Peuple!  and  2  children's  cantatas.  Let  Bois 
and  l'£.coU  fraternelle;  3  grand  'poemes 
lyriques  et  symphoniques,'  I^  Iloyoux,  Frey- 
hir,  and  Le  Sorcur;  3  orchl.  symphonic  jkhmhs; 
a  violin-concerto;  a  pf.-concerto;  a  Te  Dcum; 
male  choruses;  French  and  Flemish  songs. 
M.  also  wrote  the  texts  of  Richilde,  I'F.nfance 
de  Roland  (both  transl.  into  German  by 
Freniery),  and  the  3  'Poemes  lyr.  et  symph.' 

Matte'i,  Abbate  Stnnlalno,  b.  Bologna 
[bapt.  Feb.  lOf,  1750;  d.  there  May  12.  I82S. 

He  succeetled  his  teacher,  Padre  Martini, 
as  m.  di  capp.  at  San  Francesco;  was  later 
maestro  at  S.  Pctronio,  and  prof,  of  counter* 
point  at^  the  Liceo  Filarmonico  from  its 
organization  (1804).  Among  his  pupils  were 
Rossini,  Donizetti,  Pacini,  Tadoliiii,  <-tr. 
Eminent  conip.  of  aacretl  music;  pulil. 
Praiica  d'accompagnamento  sopra  hassi 
ntmerati  ...  (3  parts;  Boloena,  1825-30; 
new  ed.  by  Rioordi).— See  Q.-Lex. 

Matte'i,  Tito,  b.  Campobasso,  n.  N.ipl.  s, 
May  24,  1841;  d.  London,  Mar.  30,  1914. 
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Pianist;  pupil  of  Maggoni,  Parisi,  Rut.i, 
Conti,  and  Tlialberg;  at  11  (!)  created 
•professore'  of  the  Aicad.  ili  Santa  Cecilia, 
Rome;  received  a  special  gold  medal  for 
playing  before  Pope  Pius  IX,  and  was  app. 
pianist  to  the  King  of  Italy.  After  Continen- 
tal tours,  he  settled  alK)ut  in  London, 
becoming  cond.  at  Her  Majesty's  Th. — 
Works:  Opera  Maria  di  Gamd  (H.  M.'s  Th., 
London,  1880);  2  comic  operas.  The  Grand 
Duke  and  Lm  Prima  Donna  (both  London, 
1889);  ballet  The  Spider  and  the  Fly  i  l803); 
all  successful;  much  brilliaat  pf. -music;  very 
popuhr  flongt. 

Matte'ls,  Nicola,  Italian  violinist,  who 
settled  1672  in  London.  Publ.  4  books  of 
AjfnSf  Preludes,  Fugues  and  Alkmands  for 
violin;  and  a  Guide  to  Playing  a  true  Base 
upon  the  GuiUare. — His  son,  Nkofai  (d. 
1749),  livetl  in  \'icnna.  and  in  Shrewsbury, 
England;  was  Burney's  tciicher. — SeeQ.-Lex. 

Matthay,  TobiM  (Augustus),  eminent 

piano-jx^lagoKuc;  b.  London,  Feb.  19,  1858. 
At  the  a^e  of  6  he  began  to  play  the  pf.,and 
was  taught  by  private  teachers  until  1871, 
when  he  ent.  the  R.  A.  M.  as  a  pupil  of 
Dorrdl  (pf.);  at  the  end  of  the  first  year  he 
won  the  Sterndalc  Ficnnctt  s<holarship,  and 
cont.  pL  with  VV.  Madarren;  took  up  comp. 
with  S.  Bennett,  and  after  his  death  (1875) 
oompleted  the  course  with  £.  Prout  and  A. 
Sulhvan;  app.  sub-prof,  of  pf.  in  1876.  sub- 
prof,  of  harm,  in  1878,  ami  full  prof,  of  pf. 
in  1880.  In  that  year  he  gave  his  first  public 
recital,  and  for  the  next  15  years  appeared 
frequently  on  the  concert-platfOTm;  but  his 
interest  in  teaching  gradually  engrossed  his 
attention,  so  that  in  1895  he  Kive  up  all 
concert -work  and  cstabl.  his  own  pf. -school 
in  I.rdidon,  which  soon  Ixx:ame  famous.  At 

C resent  (1917)  he  has  18  assistants,  all  trained 
y  himself;  a  dozen  of  his  pupils  are  now 
professors  on  the  staff  of  the  R  A.  M.,  and 
among  those  that  have  achieved  distinction 
on  the  concert -stage  may  be  mentioned 
Gertrude  Peppercorn,  Irene  Scliarrer,  Myra 
Hess,  York  Bowen,  etc.  He  has  publ.  aero 
and  Leander,  sccna  for  ch.  and  orch.;  a 
KomertstUck  in  \  m.  for  pf.  and  orch.  (op. 
23);  a  pf.-f|uart«'t  ,op  li));  about  so  j)i<t  es 
forpf.  (24  op.-nunitH'rs). — Writings:  The  Art 
of  Touch  i\903);  Tlie  First  Principles  of  Piano- 
forte Playing  (1905);  Relaxation  Studies 
(1908);  Commentaries  on  the  Teaching  of 
Piiinnforle  Technique  (I'M  I  :  ;  Thr  Knlation 
Principle  (1912);  The  Child's  First  Steps  in 
Piano  Playing  (1912);  Musical  Interpre- 
tation (1913):  Practiu  Triangle  and  Card 
(1914).— Cf.  'M.  T.,'  Oct.,  1913. 

Mattheson  [milh'tf-jsSnl.  Johann.  bom 
Hambunr,  Sept.  28,  1681;  d.  there  Apr.  17, 
17(M«    Cl  thorough  general  education,  a 


student  of  law,  and  master  of  several  lan- 
guages, his  clecided  mus.  talent  was  flevelojxxl 
by  Braunmiiller,  Pratorius,  and  Kellner; 
at  9  he  &ing,  composed,  and  ptayvd  the  digan 
and  harpsichord;  entered  the  opera-chorus 
1690,  and  1697-1 70S  sang  operatic  tenor  rAles, 
also  bringing  out  5  oinr  is;  he  Iftfricnded 
Handel  in  1703,  but  afterwards  broke  with 
him,  and  (1705)  became  tutor  in  the  English 
ambassador's  family;  1706,  secretary  of 
legation;  later,  ambassador  ad  interim. 
I'roni  1715-28,  mus.  dir.,  and  cantor,  nr  the 
Hamburg  Cathedral;  deafness  then  obliged 
him  to  resign  the  former  post.  His  oomps. 
include  8  operas,  24  oratorios  and  cantatas, 
a  Passion,  a  mass,  suites  for  cla%'tchord,  12 
flute-sonatas  with  violin:  etc.  (88  puhl.  works; 
some  in  Pauer's  'Old  (ierinan  Composers'). 
A  partial  list  of  his  writings,  important  for 
their  promulgation  of  advanced  views^ 
brushing  aside  traditional  prejudices,  follows: 
Diis  neu-erojTnele  Onh^^ler,  oder  grundliche 
A  nleitung,  wie  etn  'gaiani  homme*  einen  voUkom- 
menen  Begriff  von  der  Hokrit  und  Wiirde  der 
edlen  Munk  erlangen  moge  (1713);  Das 
beschOste  Orchester  [versus  Buttstedt's  Ut, 
re,  mi,  fa,  sol,  la,  Iniu  tnusica]  (1717);  Pie 
exempiarische  Organisienproiie  (1719;  2d  ed. 
as  Crosse  Generalbass-Schule,  1731);  Critiea 
musica  (2  vols.;  1722)',  Der  brauckbare  Virtues 
(1720);  Das  forschende  Orchester  (1721);  De 
eruditione  ntnsica  (1732);  Der  vnllkommene 
CapeUmeisler  (1739);  GrundJagett  einer  EhreU' 
pforte,  worin  der  ttkhtigsten  Capdlmeistef, 
CompmnitleH,  etc.,  Leben,  Werke,  etc.,  er- 
seketnen  soUen  (1740;  a  new  ed.  of  this 
interesting  work,  edited  by  Max  Schneider, 
exactly  copying  the  original,  and  with  oc- 
c.isional  bibiiogr.  references  and  Mattheson's 
own  addenda,  was  publ.  Berlin,  1910);  Die 
netuOe  Untersuchung  der  Singspide  (1744); 
Milhridat,  wider  den  Gift  einer  welschen  Saiyre 
des  Salvalor  Rosa,  grnannt:  ' Im  Musica,' 
uebersetst  und  mil  .Xnmcrkungen,  etc.  (1749); 
Georg  Friedrich  Hdndels  Lebensbeschreibnmg 
(1761);  and  many  others,  both  pnbl.  and  in 
MS. — Cf.    L.    Mcinardijx,  und  seine 

Verdienste  um  die  deutscfte  Tonkunsl,  in 
Walderscc's  'Samml.  Mus.  VortrSge'  (Leip- 
zig, 1879; ;  H.  Schmidt,  J.  M.  ...im  LickU 
mner  Werke  (Erlangen,  1897).— See  Q.-Lex. 

Matthews,  (Harvey)  Alexander,  b.  Chel- 
tenham, England.  Mar,  26,  1879.  Pupil  of 
his  father,  John  k.  M.,  org.  in  Chdtenham; 
org.  at  Second  Presb.  Ch.,  Pliil.i(!Lli)hia  .\  .\. 
G.  O.— Comp.  of  the  cantatas  The  Triumph 
of  the  Cross,  Life  Everlasting,  The  ConversieUt 
The  Story  of  Christnui';,  The  Shive*s  Dream, 
The  Lake  of  the  Dismal  Swamp. 

Matthews,  John  Sebaatlan,  brother  of 

preceding;  b.  Cheltenham.  England.  Dec. 
11,  1870.   Pupil  of  his  father  and  articled 
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pupil  to  G.  B.  Arnold:  app.  sub-ofE.  at 
Manchester  Cath.  in  1888;  came  to  Phila* 

delphia  in  1891  as  or^.  anrl  choirni.  of  St. 
Martin-in-the-Fiirlds;  since  1901  orR.  at  St. 
Peter's,  .Morristown,  N.  J.  Has  comp.  the 
cantatas  The  Paschal  Victor  and  The  Eve  of 
Gfoee;  part^aongs,  anthems,  and  pes.  for  org. 

\fatthias  (or  Matthmia)  La  Mattre. 
See  Le  Maistre. 

Matthiaa,  Hamanii.  See  Wbrsbkoren. 
Mat'thieuz,  JohaniM.  See  Kinkbl. 

Mat'thison-Han'sen  (mSh'tls-rfnl,  Got- 
fred,  son  and  pupil  of  Hans  M.-H.;  b. 
Roskilde,  Nov.  1,  XSM;  <i.  C  openhagen,  Oct. 
14,  1909.  Winning  the  Anclcer  scholarship, 
he  studied  at  Leipzig  during  the  winter  or 
1862-3.  Founded  m  1865,  with  CrieR,  Nord- 
raak,  and  Horneman,  the  concert  society 
'Euteryx  ',  in  rojH'nhagen ;  after  its  dissolu- 
tion in  1868  he  was  app.  instr.  of  organ  at 
the  Cons  .  in  1884  pfoi.  of  pf.;  in  1900  succ. 
J.  P.  E.  Hartmann  as  dir.:  1859-71,  org.  of 
the  (Vcrnian  Friedrichskirche;  1871-81,  org. 
at  St.  John's;  from  \8Sl  org.  at  I  hi'  Holy 
Trinity.  Successful  (iennan  tours  (Toakilnst- 
ler-Versammlung  at  Hanover,  1877).~*WorkB: 
Op.  5,  pf.-trio;  op.  11,  vioiin-aonata;  op.  14, 
pL-ballade;  op.  15,  fantasia  for  org.;  op.  16, 
cello-sonata;  op.  19,  concert -piwcs  for  org.; 
op.  30,  Legende  for  vcl.  and  pf.;  op.  40, 
PasMom^ia  for  ocig.;  pf.-pci. 

Matthison-Han'sen,  Hans.    Danish  or- 

fanist  and  composer;  b.  Flensburg,  Feb.  6, 
807;  d.  Roskilde,  Jan.  7,  1890.  Pupil  of 
Weyse  at  Copenhagen;  in  1832,  organist  of 
Roskilde  Cathedral,  a  very  important  posi- 
tion.— Works:  Oratorio  Johannes;  cfiurch 
cantatas,  psahns  with  orch.,  chorales  with 
variations,  organ-symphonics  (sonatas),  pi«> 
ludes.  postludes,  fantasias,  etc.,  for  organ. 

Mattloli.  Lino,  'cellist  and  vocal  teacher; 
b.  Purma,  Italy,  Aug.  23,  1853;  graduated 
from  the  Cons,  there  with  high  honors. 
Apfieared  as  solo  'cellist  and  also  taught 

singing  in  Mil.in;  jilaycd  in  orch.  of  M.  O.  H. 
in  1884;  since  1885  prof.of  singing  at  the  Coll. 
of  Music  in  Cincinnati.  Has  written  many 
aongs,  pes.  for  pf.,  and  pes.  for  vcl.  antl  pf. 

Mat'zenauer,  Margarete,  dramatic  sop.; 
b.  Temesvar,  Hungary,  June  1,  1881.  From 
a  child  she  grew  up  in  musical  surroundings, 
her  father  oeing  an  orchl.  cond.  and  her 
mother  a  dramatic  soprano.  As  a  girl  her 
desire  was  to  become  an  actress,  but  when 
her  ^voice  gave  promise  of  success,  she  St. 
aindi^  with  Mme.  Neuendorff  in  Graz, 
and  liter  with  Antonia  Mieike  and  Franz 
Emerichin  Berlin;  her  debut  as  Puck  (Ohrron' 
at  the  Straasburg  opera  in  1901  was  followed 
by  a  thfee>year  engagement  there;  1904-11. 
in  leading  contnUto  r6k»  at  the  Munich 


court  opera,  appearing  also  every  aununer 
in  the  Wagner  lestivaJ  performances  at  the 

Prinzregenten-Th.;  sang  Wnltraute,  Floss- 
hilde  and  1st  Norn  in  Bayreuth  in  1911; 
Amer.  debut  as  Amneris  at  M.  O.  H.,  with 
almost  sensational  success,  on  Nov.  13,  1911; 
since  then  one  of  the  most  brilliant  stars  of 
the  organization;  repeated  her  N'mv  \'ork 
triumphs  the  following  summer  in  Rvienos 
Aires  (Teatro  Colnn);  since  I'M 2  a\so  eng. 
for  principal  r61esat  the  Stadtih.,  Hamburg. 
For  the  summer  of  1912  she  had  been  eng.  to 
sing  KitMflry  at  R.iyrcuth.  Owing  to  the  sud- 
den illness  of  Mnie.  I'rcnistad,  who  wastohave 
sung  that  mrt  on  J.m  1,  1912.  .it  the  M.O. 
H.,  Mme.  M.,at  one  hour  s  notice,  and  with- 
out orchl.  rehearsal,  gave  a  su[>erl)  rendering 
of  the  rAIe;  because  of  that  incident  the 
portals  of  Bayreuth  have  been  closed  against 
ner.  Until  the  end  of  her  Munich  engage- 
ment she  had  sung  onlv  contralto  rdles,  but 
the  unusual  compass  of  her  vdoe  made  her 
ambitious^  to  essay  the  great  soprano  r<Ues, 
an  ambition  realized  during  the  Metropoli- 
tan scisuris;  villlioiigh  retaining  her  contralto 
{larls,  she  has  calie<l  herself  a  soprano  since 
1914.  In  1902,  niarried  Ernst  Preuse  of  Mu- 
nich (divorced  in  1911);  on  June  26,  1912, 
married  the  Italian  tenor  Edoardo  Ferrari- 
Fontana  (q.  v.;  div.  Jan.,  1917).  Her  art  has 
been  characterized  as  follows:  "A  tragic 
actress  of  intense  force  and  passion,  Mme.  M. 
possesses  in  addition  a  voice  so  rich  and 
sonorous,  and  capable  of  such  infinite  grada- 
ti')n->  of  color  and  emotion. il  depiction,  that 
the  <  i>inbination  forms  an  irresistible  whole." 
Be>i.les  all  the  soprano  and  contralto  rdles 
from  Rienzi  to  Parsifal,  her  repertoire  in- 
cludes Fidelio,  Donna  Elvira,  Orfco,  Fides, 
Selica,  Azucena,  Dalila,  Carmen,  ISIignon, 
Herotiias  {Salome),  Klytenmestra  (FJektra), 
Marachallin  {Rosenkavalicr),  etc. 

Maubourg  (M.-Goffaux]  (nioh-boor'gA- 
foh').  Jeanne,  operatic  so[jrano;  b.  Namur, 
Belgium,  Nov.  10,  KST.S.  Destinwl  at  first 
for  a  teacher,  she  was  taught  pf.  and  harm. 
l)y  her  father  (since  1894  artistic  dir.  of  the 
Th.  des  Galeries  St.-Hubert,  Brussels):  st. 
singing  with  Mine.  Labarrc  and  Mme. 
Jouron-Duvorn.iy  in  Brus.s«'ls,  1892-5.  After 
a  few  conccrt-apjx'arances  she  was  invited 
by  the  direetors  of  La  Monnaie  to  sing  Mer- 
cedes {Carmtn)  at  a  day's  notice  (1897),  and, 
although  without  stage-routine,  acquitted 
herself  s<i  creditably  that  she  was  eng.  for 
4  years;  remained  thi-re  till  1907,  singing 
the  'Dugazon'  (q.  v.)  roles  and  many  of  the 
parts  sung  formerly  by  Galli-Mari^;  1900-4, 
sang  also  at  Cov.  Garden;  1907-9,  she  ap- 
peare<l  in  OfTenlwch's  and  similar  lient 
works  at  the  Galerii's  St.-HulHrt  (where  her 
brother  was  cond.)  and  the  Th.  Moliere: 
1909-14,  member  of  the  M.  O.  H.,  making 
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her  Amer.  d^but  In  La  FOk  de  Mme.  Angot 

at  the  New  Th.  on  Dec.  14,  1909.  In  1914 
she  opened  a  studio  in  New  York.  In  1911 
she  was  married  to  the  French  comedian 
Claude  B&iidict;  divorced,  1915.  As  a 
proof  of  her  versatility  it  may  be  mentioned 
that  ia  Ccrmen  she  has  sung  the  title-rAle, 
Micaila,  Frasquita,  and  Mercedes;  in  Lakmc, 
Mallika,  Rose,  and  Kllen.  In  Brussels  pre- 
mifircs  she  created  the  rdles  of  Fiammina 
(GrisHidis),  Le  Prince  diarmant  (Cenirittom), 
La  Fee  Urj^ele  (Silver's  Im  Belle  au  bois 
dormant),  Lisette  (I'feiffer's  IJ^ataire  univ>er- 
Stl);  in  N.  V.  iiremierob,  S<!lyj>clte  (Ariune  el 
Barbe-BUue),  Beatrice  Wonn^  Curiose),  The 
Maid  (A  more  dei  in  J?i).  Her  repertoire  In- 
cludes the  chief  soprano  parts  in  Don  Gio- 
vanni, KigoUUo,  Faust,  OUUo,  t'ra  Duivolo, 
Armida,  PaUk^^  GtrmemOt  etc. 

Mauke  [iiiow'kf],  WUheltn,  b.  Hamburg, 
Feb.  25,  1867.  .VlKindoned  medicine  to  st. 
music  with  Huber  and  Low  in  Basel;  pupil 
of  the  Akad.  der  TonkunM  in  Munich, 
1892-3:  Is  mus.  critic  of  the  'MOnchener 
ZfituTi^';  l>olh  in  his  writings  and  comfxsi- 
tion.s  lie  manifests  himself  an  adherent  of 
extreme  modem  principles.  Has  written  the 
operas  Der  Tat^mkhts  and  Fanfreluche 
(MttiiidL  1912);  an  operetta,  Dtr  Tugend- 
prim  (Vienna,  191()i;  a  symph.  \ioem,  Ein- 
somhtU;  about  100  songs;  also  publ.  a  mono- 
Sraphw  £nu(  MiOA  (1901). 

Maurel  Imoh-ra!']  Victor,  dramatic  bari- 
tone; b.  Marseilles,  lune  17,  1848.  A  i)upil 
of  Vauthrot  (singing)  and  Duvernoy  (opera) 
at  the  Paris  Cons.,  which  he  left  in  1867  with 
the  Ist  prizes  (divided  with  (iailhard)  for 
vfx-.i!  art  and  o|Kr.i.  Drluit  in  1868  at  the 
0|MTa,  as  de  .Nevers  in  Les  Ilu^uenols,  with 
sfiRht  success;  then  san^  for  »e\eral  seasons 
In  Italy,  Spain^  America  (1874),  London, 
Petrograd  and  Cairo  (at  Milan,  in  1870.  he 
created  IlGmrany;  at  N'a()!cs.  in  1871,  Don 
Carlos).  Rejoined  the  Ojicra  in  1879  with 
an  established  reputation,  and  remained 
there  till  1894,  excepting  1883^  (consumed  in 
a  brilliant  but  financially  unfortunate  attempt 
to  revive  Italian  ojK-ra  .it  the  Th.  des  Nations), 
and  1885-6  at  the  (^jK-ra-Cumique.  During 
the  winter  of  1894  5  he  s;ing  at  the  M.  O. 
H.;  then,  from  1895  till  his  retirement  in 
1904,  he  sang  at  the  Op.-Comique.  In  the 
Autumn  of  190 ^  hv  ^avc  a  scri(>s  of  Ict  t tires 
on  vocal  art  at  the  Sorlxjniie,  and  after 
his   retirement    he  devoted   himself,  with 

{pronounced  success,  to  teaching;  from  1909- 
0  he  taught  in  New  York.  Even  in  his 
prime  his  voice  was  not  marvelous,  t)ut  he 
usefl  it  with  exquisite  art;  his  dramalic 
f>owcrs,  however,  were  so  extraordinary^  that 
after  the  retirement  of  Faure  (1878)  he  hanlly 
had  a  rival  oo  the  Frencfa  stage;  be  did,  in 


fact,  make  a  few  appearances  in  spolEeo 

drama  in  Paris  with  Rreat  applause  (1901-2). 
His  creations  of  lago  in  UteJio  (.Milan,  Feb. 
5,  1887)  and  of  Falstaff  in  Venlis  last  work 
(ib.,  Feb.  9,  1893)  are  historical;  in  these 
r61es  he  has  not  vet  been  equaled;  except  for 
the  Amer.  premiere  of  Otrlh  (when  lapo  was 
sung  by  Galassi,  1888)  M.  appeared  in  these 
piirts  m  the  French,   English  and  Amer. 

K emigres;  his  last  creation  was  the  r61e  of 
athias  in  Erianger's  Le  Juif  pohnais  (Op.-. 
Com.,  Apr.  11,  1900).  It  is  also  worthy  of 
re<t)rd  that  he  was  the  first  interpreter  in 
England  of  Telraniund  (May  8,  1875). 
Wolfram  (May  6,  1876)  and  the  Flying 
Dutchman  (June  16,  1877).  He  publ.  Le 
Chani  retunr  par  la  Science  (1892);  I'n 
ProbUme  d'Art  (1893);  .4  profws  de  la  mtse- 
en-schte  de  Don  Juan  (1896);  L'Art  du  Chant 
(1897):  Dix  ans  de  carriire  (1898;  Ger.  tr. 
by  Lilli  Lehmann  as  Zehn  JaJve  our  meintm 
KiinsUerUben  (1887-971,  1899). 

Mau  'rer,  Ludwi^  Wllhelm,  distinguished 
vmlinbt;  b.   Potsdam,   Feb.   8,   1789;  d. 
Petrograd,  Oct.  25,  1878.    Played  in  public 
at  Berlin  when  only  13;  entere<l  the  Royal 
On-h.;    from    18(X)  IS,    in    Russia,  giving 
concerts,  etc.;  visited  Ikriin  and  Paris,  and 
then  became  Konzertmeister  in  Hanover; 
revisited   Petroerad   in    1833.   and,  after 
travelling  in  1845,  settled  in  Dresden.  His 
most    famous   coinjis.    are   the  Symphonie 
coacertantc  for  4  violins  with  orch.,  and  the 
A  major  violin-concerto;  also  wrote  7  other 
concertos,  a  double  concerto,  2  concertinos, 
2    string-quartets,    duos    concertants  for 
violins,  airs  vari^  fantasias,  etc. ;  and  6  operat. 

Maurice  [moh-res'].  Alphons,  b.  Ham- 
burg, Apr.  14,  1862;  d.  Dresden,  Jan.  27, 
1905.    Pupil  of  Dessoff,  Krenn  and  (.riidener 
at  the  V'ienna  ("ons.,  and  of  Schulz-Beuthen 
in   Dresden.     Wrote  the  operas  Josepha, 
Schatz,    Der    Wundersteg;    the  Singspieic 
Steltdichein,    Wette,   Trau,  schau,  wm:  for 
orch.,  Waldestraum  (op.  37a),  Largo  (oji  4S;; 
for  vl.  and  orch.,  Spanische  Serenade  i,op. 
50),  Sagfi  (op.  53):  choruses  a  capp.  and  with 
instrl.  ace;  sonL,-^;  jif  rxs. 

Maurice,  Pierre,  baron  de,  b.  Geneva, 
1868.  Attended  the  Cons,  at  Geneva,  then 
for  a  short  time  that  at  Stuttgart,  finishing 
with  I^vign-ic  and  Massenet  at  the  Paris 
(  oti'-  ;  lias  Ik  en  living  for  many  vears  in 
Miniich.  (  ciinp.  of  the  operas  Die  weisse 
Flagge  iK.i  >  !,  19(M).  Misf  brun  (Stuttgart. 
1908).  Uni^l  (Weimar,  1912),  Kalif  Storch 
(not  perf.);  a  bil>I.  drama,  Die  Tochter  Jephthi 
fIS'J'J  ;  a  syniph.  suit*.-.  Die  Islandfiscker  {o|). 
8;  alter  l.otii;  a  prelude  and  scene  for  orch., 
Daphne;  a  suite  in  fugal  stvle  for  2  pfa.;  pf.* 
pes.  (a  balbd,  Lenore,  Cktuuon  des  ftHtn 
saisons,  etc.);  songs. 
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Maurln  fmoh-rttiin.  J«m-n«rre,  b.  Avi- 
gnon, Feb.  14,  1822;  .1.  Paris,  Mar.  16.  IS'M. 
Violin-pupil  of  Baiilot  and  Halicneck  at 
Paris  Cons.,  where  he  succeeded  Alard  as 
teacher  in  1875.  Co-founder  of  the  'Sod^ 
dea  deraien  quattion  de  Beethoven.' 

Ifawet  [mah'vai,  fimile,  b.  Prayon-Forit, 
Belpiium,  Mar.  2, 1884.  Pupil  of  the  Conserva- 
tonee  at  Li4ge  and  Cologne:  a  pp.  solo  'cellist 

in  Baden-Baden,  190.1;  since  1904  do.  in  Stniss- 
burg,  and  instr.  at  the  Cons.  Has  written  a 
3-act  opera,  Phosphonine;  a  prize-cantata,  Les 
Ttmfs  unU  noUm  (19QS;  for  the  75th  anniv. 
of  the  independence  of  Belgium);  Es^uisse 
iJWa^iitoalptg  and  Fankiisir-Caprke  for  ordl.; 
aatn-qnaitet;  pes.  (or  org.;  do.  for  vol. 

Mnwat,  Fcnuuid,  brother  of  preceding; 
fine  organist;  b.  Vaux-sous-Chevn-mont, 
Belgium,  \pr.  7,  1870.  Pupil  of  the  Liege 
Cons.;  later  prof,  there.  Comp.  of  the  Opera 
NoH  sang^nt  (Brussels,  2  comic  operas 
in  Walloon  dialect;  an  oratorio,  Abralktm;  a 
Stabat  MaUr  for  3  vcs.  and  org.;  a  ma^  for 
3  vcs.  and  org.;  numerous  motets,  and  pes. 
for  ocfan. 

Maxson,  Frederick,  b.  Beverly,  N.  J., 
June  13,  1862.  Organ-pupil  of  Dr.  I).  D. 
Wood  in  Philadelphb  (1880),  and  of  A. 
Guilmant  in  Paris  (1897);  1884-1902,  org. 
and  dioirm.  at  Central  Congregational  Ch., 
Philadelphia;  since  then  do.  at  First  Fiaptist 
Ch.  there;  since  1906  prof,  of  or^.  at  the 
I.eefson-I lille  Cons.,  I'hila.,  and  siiui-  I'MI 
also  at  Ivy  Hall,  Bridgeton,  N.  J.;  has  ap- 
peared as  recitalist  in  Eastern  cities.  A.  R. 
C.  O.  (London,  1897);  F.  A.  C..  O.,  190.1;  one 
of  the  founders  (1890)  of  .-Xmer.  Organ- 
nlayers"  Cluli.  .\  \ery  successful  teacher. 
Has  publ.  anthems;  orgon-pcs.;  pf. -pes.;  songs. 

Ma^,  Edward  Collett,  celebrated  organist 
and  singing-teacher;  b.  Ciri-t  iiwit  h,  Fn^Iand, 
Oct.  29,  1806;  d.  London,  Jan.  2.  1887. 
Pupil  of  Th.  Adams,  C.  Potter,  and  Crivelli; 
ofganitt  of  Greenwich  Hospital,  1837-69; 
prof,  of  vocal  murfc  at  Queen's  CoRcgc, 
London.  A  dist  iple  of  Hullah,  he  taught  in 
numerous  schools  and  private  classes,  doing 
much  to  popuhiriae  singmg  amon^  the  masses. 
— Publ.  Progressivr  Vacof  Eatrcues  for  DaUy 
PM€tk$  (1853):  wngs.  ' 

Ma^,  Florence,  daughter  of  preceding; 
fine  ptainist,  pupil  of  her  father  and  Brahms, 
of  whoae  pf.-music  she  is  an  excellent  and 
enthusiastic  interpreter;  h.is  given  first  per- 
formances in  Hngi.  of  most  uf  the  works  and 
publ.  a  comprehensive  bit^r.  of  the  master. 
The  Life  of  Brahms  (2  vols.,  1905;  Ger.  tr. 
by  L.  Kirschbaurn,  1912). 

Maybrick,  Michael  (pseudonym  Ste- 
phen Adams),  baritone  silver  in  opera  and 
concert;  b.  Liverpool,  Jan.  31,  1844;  d. 


Buxton,  Aug.  25,  191^.  Organ-pupil  of 
Best;  1866  S  at  the  Leipzig  (\jn.s.  (Plaidy, 
Moscheles,  Richter),  and  vocal  pupil  of 
Nav-a  at  Milan.  He  sang  at  the  princi- 
pal cjucerto  in  London  and  the  pfoviiices, 
and  toured  the  United  States  and  Canada 
in  1884.  Many  of  his  songs  (sung  by  him* 
self)  have  great  vogue  (Nancy  Lee). 

May'er,  Charles,  pianist,  b.  Konigsberg, 
Mar.  21,  17W;  d.  Dresden,  July  2,  1862. 
Pupil  of  Field  in  Petrograd,  and  in  1814,  a 
finished  player,  accompanied  his  father  on  a 
tour  to  Paris  via  Warsaw,  Cermativ,  and 
Holland;  live<I  1819  .SO  in  Petrograd;  in 
1845  he  made  a  tour  to  Stockholm,  Copen- 
hagen (where  he  was  .ipp.  court  pianist), 
Hamburg,  Leipzig,  ami  \ienna;  settled  in 
Dresflen,  1850.  His  pf. -music  (about  350 
opus-numliers)  is  well-written  and  effective. 
He  was  a  fas<-inating  player  and  an  excellent 
teacher. — Works:  Many  valuable  st  udies  and 
educational  pieces:  Grand  Concerto,  op.  70, 
Concerto  symphonique,  op.  89;  Concert- Polo- 
naise, op.  238;  Grande  Fantaisie  dramiatique, 
op.  54;  Toccala  in  E;  Valses-Pjud/'s  (op.  69, 
71,  83.  116,  L22,  131,  133,  157);  brilliant 
ooncert-pieoefl^  fiantaaias,  variatiom»  etc 

May'er,  Emilie,  composer;  b.  Friedland, 
Mecklenburg,  May  14,  1821.  Pupil  of  Lowe, 
Marx,  and  Wieprecht;  lived  in  Berlin,  where 
she  die<l  in  188.?.  —Works:  7  symphontes  and 
12  grand  overtures;  an  ojx'retta,  Dw  I'lst  fienn; 
|if.-runcerto;  the  118th  Psalm,  with  orch.; 
14  string-quartets;  2  pL-quartets;  12  sonatas 
for  pf.  and  violin:  11  pf.>trioa:  other  pf.> 
music;  over  l.'^O  songs,  etc.  (about  50  num- 
bers were  publ.). 

Mayer,  Joeeph  Anton,  b.  Pfullendorf, 

Baden.  1855.  Pupil  of  the  Stuttgart  Cons., 
and  of  Bargiel  and  Taubcrt  at  the  Akad. 
MeisterschuK  in  Berlin;  joined  the  orch.  of 
the  court  oneia  at  Stuttgart  in  1880;  nnoe 
1892  mu8.-dir.  there,  and  since  1890  prof, 
of  theory  at  the  Cons.  Comp.  of  the  ofjeras 
Drr  Stern  von  Bethlehem  and  Magdelenen- 
brunnen  (Augsburg,  1912);  the  choral  works 
with  orch.  Kyfikdmaer,  Der  Ceiitr  won  CmUndt 
JepMia,  Wmk  der  Fnmem,  FnOtynme  tm 
ScMlers  100.  Ted»ti»§e;  pt.'pcs.;  tiioruaes 
atul  songs. 

Mayer,  Max,  b.  Hamburg,  May  31,  1859. 
St.  pf.  with  J.  Levin  .uid  I..  Meinardus  in 
his  native  city,  then  with  I'ruckner  and 
Seyfrix  in  Stuttgart,  and  finally  with  Liszt 
in  Weimar;  living  since  1883  in  Manchcater, 
where  he  has  been  prof,  of  pf.  at  the  R.  C.  M. 
since  1W8;  has  appearefl  frequently  in 
chamljer-music  concerts  and  a.s  accom|>anist 
in  his  own  s(jngs,  which  were  first  introduced 
by  Muriel  Foster.  Has  publ.  numerous 
songs  (mostly  on  Gcr.  testa),  and  pf.-pca. 
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May'er,  WUhelm  (pseudonym  W.  A. 
Remy).  b.  Plafiie,  June  10,  18Ji;  d.  Gras, 
Jan.  23,  1898.  1  Music  pupil  of  C.  F.  Pietach; 

law-student,  graduatetl  as  Dr.  jur.  in  1856, 
and  held  a  government  appointment*  till 
1861.  Gave  up  the  law  in  1862,  and  became 
CQodttCtor  of  the  Grax  Mutu  Society,  reagnine 
in  1870  to  apply  hinwdf  to  teaching  and 
composing.  As  i  teacher  of  piano,  and  more 
especially  of  countfr|)oint  and  composition, 
he  was  very  eminent;  among  his  pupils 
were  F.  Buaoni,  W.  KteiuL  Reznicek,  F. 
Wefngartner,  R.  Sehla,  etc. — Woria:  3  iiym- 
phoniis:  symphonic  poem  llelem;  overture 
Sardanapal;  Slai-ischfs  Liederspiel  and  Ost- 
licke  Rosen  (fantasias  for  2  pfs.  with  orch.); 
and  a  concert-opera,  WaUjrauUin  (Graz, 
1876);  songs,  part-songs,  etc. 

Mayer-Mahr,  Moritz,  fine  pianist  and 
teacher;  b.  Mannheim,  Jan.  7,  1869;  nnce 
1892  prof,  of  pf.  at  the  Klindworth-Schar- 
wenka  Cons,  in  Berlin.  Hat  puU.  duunuing 

pf.-pcs.  and  songs. 

Mayer-Reinach,  Albert,  h.  Mannheim, 
Apr.  2,  1876.  St.  1894-M  in  Munich  and 
Berlin;  Dr.  phil.,  Berlin,  1899,  with  the 
dissertation  K.  H.  Ctaun  als  Opemkomponist; 
having  fillwl  several  positions  as  ofxratic 
cond.,  ho  establ.  himself  as  Dozent  for  musi- 
rol.  at  the  Univ.  of  Kiel  in  1904;  app.  cond. 
of  the  Philharmoniacher  Chor*  ui  1905: 
since  1908  dir.  of  the  Coot,  there;  made 
'Kgl.  Musikdirektor*  in  1913.  Has  pnV)I.  Zur 
GeschichU  <Ur  Konigsberger  IIofka{>elLf,  in 
•Six!.  Int.  M.-G'  (vi.  1);  ed.  Graun's  opera 
Montezuma  in  'Dkm.  deutscher  Tonk.'  (vol. 
jcv);  is  now  (1917)  preparing  2  vob.  of  oomps. 
by  early  Konigsberg  composers. 

May'erhoir.  Franz,  b.  Chemnitz,  Jan.  17, 
1864:  pupil  of  LeipziR  Cons. :  theatre- Kapellm. 

at  LillK-ik  nSS.O,  Metnel,  an<l  Tilsit:  since 
1885  in  C  hemnitz;  1888  cantor  of  the  IVtri- 
kirche;  cond.  of  the  Mus.  Soc.;  1898,  cantor 
at  the  Jacobikirche;  1910,€»nd.of  theLehrer- 
Gesangverein;  made  R.  Prof.  In  1911. — 
Works:  2  syinfihonics  (B  m.  and  C  m.); 
op.  21.  h'rau  Mtnnf  for  sop.  and  bar.  solo, 
m.  ch.  and  orch.;  op.  24,  Lrnzfahrt  fur  solo 
quartet,  mixed  ch.  and  orch.;  op.  29,  Heilige 
Nadu  for  str.«orch.  and  org.;  Die  Ntmne, 
dram,  scene  for  sop.  and  orcn.;  choruses  for 
men's  and  women's  vcs.;  songs.  Also  wrote 
Inttrumtnleidtkn  (1909). 

Ma/lath  (mi'Iaht).  Helnrich,  b.  Vienna, 
Dw  .  4,  1827;  d.  New  York.  Dec.  31.  1883. 
Tupil  of  his  father  in  pf.-plaving;  on  toare 
1863-5:  in  Russia  till  1867;  then  settled  as  a 
teacher  in  New  York.  Classical  pianist  and 
thorough  musician;  wrf)tc  e\(  client  instruc- 
tive pf.-music,  and  concert-pieces  of  depth 
and  MHne  difficulty;  many  tnaacriptioas. 
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Mayr  [mir],   (JolUUUl)  SIniOn,  famous 

teacher  and  dramatic  composer;  b.  Mendorf, 
Elavaria,  June  14,  1763;  d.  Bergamo,  Dec.  2, 
1845.  Pupil  of  the  Jesuit  Si'rnin.iry,  Iri^'ol- 
stadt;  then  of  I-enzi  at  Bergamo,  whither  he 
had  gone  as  the  tutor  of  a  Swiss  nobleman, 
De  ^aaus;  later  of  Bertooi  at  Venice,  aettUng 
here  as  a  composer,  and  bringing  out  ora- 
torios, a  Passion,  a  re(|uiem,  ami  otlier  masses 
and  church-music,  until,  by  Piccinni's  advir»", 
he  wrote  the  very  successful  opera  Saffo,  ossia 
i  riH  d'ApoUo  Lemadio  (1794),  after  whk:h  h« 
brought  out,  in  30  years,  about  70  others. 
These  works,  in  which  the  more  claliorate 
harmonization  and  orchestration  of  (>ernuin 
tvpe  influenced  contemporary  Italian  pro- 
dttttkm  (to  its  benefit),  held  the  Italiaa 
between  Omaroaa  and  Rost^ni  (circa  1800- 
1815).  In  1802  Mayr  l>ccame  m.  di  capp. 
at  Santa  Maria  Maggiore,  in  Bergamo,  and. 
at  the  foundation  of  the  Mus.  loat.  there  in 
1805.  its  Director.  His  most  eminent  pupil 
was  Donifetti.  He  publ.  Brevf  noHne  tstori- 
chf  dcUa  tn'ta  e  dtllr  f/x'rr  di  Giuseppe  Ifiydn 
(IKO*));  theoretical  works  in  MS. — BiiiLUXi- 
KAi'Hv:  F.  .Alborghetti  and  M.  Galli  wrote 
DonueUi  e  Mayr,  ma^mk  g  doetmunti  (Ber- 
gamo, 1875):  C.  Schmidt,  Cemti  biof^rafiri 
su  a.  S  Af  (Milan,  1001);  C.  Srotti.  C  S  V. 
(Bergatno,  1903);  H.  Kretzschinar,  Z>t^m«ji<ir- 
geschi(hUi(he  Beieutung  S.  M.'s,  in  l^era' 
Jahrb.'  (Leipzis,  1904);  L.  Schiedermalr, 
BeiMee  tvr  Gexkiehte  der  Oper  «m  dsc 
Wende  drs  /?,  utui  10.  Jahrhundrris:  5.  M. 
(2  vols.,  Leipzig,  1907,  '10).— See  Q.-Lex. 

Mayr'berger.  Karl,  b.  Vienna,  June  9, 

1828;  d.  I*rL>I.iirv;.  Sent.  23,  1881.  Pupil  of 
Preyer;  from  1864,  Kapellm.  of  Presburg 
Cathedral. — Works:  Opera  Melusina  (Pres- 
burg, 1876);  burlesque  opera  Die  Enifuhrung 
der  Prinzessin  F.uropa  (1868);  music  to 
Gehlschlagel's  dr  tma  Yrsa;  male  <  hi)rus<-s, 
son^s,  etc.;  also  wrote  Lehrbuch  der  musika' 
lischrn  Ilarmonik  (1878)  and  Die  Bormemik 
R.  Wagners  (1883). 

Mayseder  (mi'-].  JoMph,  celebcated  vio> 
linist  and  comp.:  b.  Vienna,  Oct.  26,  1789; 

d.  there  Nov.  21.  1S6,V  Pupil  of  Suche  and 
Wranilzky;  debut  as  violinist  in  1800; 
studied  pf.  and  coinji.  with  K.  Forster  in 
1802;  played  the  famous  Schupponziah 
Quartet  (2d  violin):  entered  the  court  orcn. 
in  1816.  IxMi-ame  solo  violinist  at  the  court 
o|>era  in  1820,  and  Imix-rial  chaml)er-vir- 
tuoso  in  1835,  also  playing  in  the  Catheiiral 
(Stephankirche).  He  never  went  on  tour8» 
and  rarely  gave  concerts;  yet  he  was  a 
finished  virtuoso,  admired  even  by  Paganinl. 
.All  eniinentl)  successful  teacher.  ,ind  a 
comjxiser  of  well-written  .ind  ilfeilixf  soli 
and  concerted  pieces  (3  violin-concertos,  2 
concertinos,  3  •tring'-quiiitets,   7  string- 
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quartets,  4  pf.-trios,  a  fantasia  fur  pf.  and 
vin. :  also  variations,  jjolonaiaea^  nxidos.  ducts, 
studies,  etc.,  for  violin;  many  published; 
othen  MS.). 

Mazas  (mah-zah'],  Jacques-F^r^l,  vio- 
linist; b.  Beziers,  France,  Sept.  23,  1782;  d. 
1849.  Pupil  at  Paris  Cons,  of  BailloC,  1802-5, 
winning  1st  prize;  joined  the  orch.  of  the 
Italian  Opera;  tourwl  Europe  1811-29,  taught 
in  OrlL.ms,  and  from  1837-41  was  Director 
of  the  town  Music-SclKxil  at  Qunbrai.  His 
tone  was  powerful  and  mdlow,  his  composi- 
tions vcr>'  effective;  he  wrote  a  Methcxl  for 
Violin  (newed.  by.  J.  Hfinialy)  and  numerous 
v.iluabk-  studies,  a  NIcth.  for  Viola;  concertos, 
string-quartets,  trios,  violin-duets,  fantasias, 
varntions,  RMnanoes,  etc.;  also  3  operas. 

Maizola'ni,  Antonio,  h.  Ruina,  Fcrrara, 
Dec.  26.  1819;  tl.  Ferrara,  Jan.  25,  1900. 
Pupil  of  Zaragnoni  and  I'uccini  (cpt.)  and 
Ferrari  and  Lixli  (pf.).  Produced  the  operas 
IfieM  de'  Lapi  (Lucca.  1852),  Gismonda 
(Ferrara,  1854,)  and  Enrico  Charlis  (Ferrara, 
1876);  all  quite  successful.  His  choruses 
with  soli  wen  popular  in  Italy  and  elsewhere. 

Mazzin'ghi  [mSh-tsm'ge],  Joseph,  !>. 
London,  Dec.  25,  1765;  d.  1839.  Of  noble 
Corsican  parentage;  pupil  of  J.  C.  Bach, 
Anfossi,  and  Sacchini;  1789,  mus.  dir.  of 
King's  Th.;  music-teacher  to  Princess  of 
Wales.  He  wrote  (mostly  with  Reeve) 
several  ojKras,  melodramas,  etc.;  also  romp, 
many  songs,  glees,  trios,  etc.,  and  sonatas 
and  other  pf  .-music. — A  violinist  Tbomas  M 
who  died  at  Downmde,  n.  Bath,  Jan.  15, 
1844,  was  probably  his  brother.  Of  his  works 
6  soli  for  vl.  (op.  1)  are  extant. — See  Q.-Lex. 

MnsHieelil  [mSh-ts6h1c6l,  Domenlco.  b. 

Vcja,  n.  Civita  Castellana,  Rome,  c.  1590; 
d.  c.  1650.  A  learned  Roman  lawyer,  he 
was  a  music -pupil  of  Nanini,  and  publ.  a 
book  of  Maarigali  a  5  voci  in  pariitura 
(1640)  in  iriiich  appear,  for  the  first  time,  the 
conventional  mus.  signs  for  the  crescendo 

and  decresc.  I  =-),  piano  (p) ,  forte 

(f),  and  trillo  (tr),  which  he  explains  in  a 
Preface.  Also  conp.  madrigals  and  motets, 
an  opera.  La  catena  d^Adone  (Rome,  1626), 
an  oratorio^  etc. — Cf.  H.  Pnmieres,  L'opSra 
Ualien  en  Fnnce  avant  LtUii  (Paris,  1913). 
—See  Q.-Lex. 

Mazzocchi,  Virgllio,  brother  of  preceding; 
li.  Veja,  n.  Civita  C  astellana;  d.  there  Oct.j 
1646.  In  1628  m.  di  capp.  at  S.  (iiovanni 
Laterano;  from  1629  do^  at  St.  Peter's, 
Rome.  TMether  with  Marco  Marezzoli  he 
wrote  the  first  comic  opera,  Chi  soffre  speri 
(Rome,  1639);  also  a  Latin  oratorio,  motets, 
psalms,  etc—See  Q.>Lc9t. 

Mazzuca'to,  Alberto,  bom  Udine,  July 
28,  1813;  d.  Milan,  Dec.  31,  1877.   He  re- 


nouncetl  the  study  of  mathematics  for  music, 
his  teacher  being  Bresciano  at  Padua,  where 
his  first  opera,  £a  Fidanxata  di  Lammermaor, 
was  .successfully  performed  in  18.M;  six 
others  had  similar  tem|x)rary  success,  but 
were  thrown  into  the  shade  by  Verdi's 
fresher  style;  his  other  comps.  nave  also 
left  no  Listing  impression ;  but  he  was  really 
eminent  as  a  violinist  (leader  at  La  Scala, 
Milan,  1859-69),  and  still  more  so  as  a 
teacher.  From  18.^9-51  he  taught  a  girls' 
vocal  class  at  the  Cons.;  1S51,  teachor  of 
composition;  1852,  lecturer  on  history  and 
esthetics;  1872,  succeeded  Lauro  Rossi  as 
Directur.  For  several  years  he  was  e<lifor 
of  theMilancse'Gazzetta  Musicale'  (founded 
1845);  wrote  Princif>t  elemeniari  di  musics 
di^  Asioli,  riformatt  ed  ampliali  (Mibn; 
Ricordi);  also  publ.  an  Atlas  of  Ancient 
Music  (Atlanlr  dflla  niusica  antica  .  .  .  ) 
with  an  historical  jireface;  a  TraUalo  d'esUlica 
musicals;  and  Italian  translations  of  (larcia's 
Sinking-Method,  Berlioz's  Instrumentation, 
Ftos's  Harmony,  Segond's  Hygiene  for 
Sil$smt  and  Panofka's  Vocal  A-B-C. 

Mead,  Olive,  b.  Cambridge,  Mass.,  Nov. 
22,  1874.  Began  study  of  violin  at  7;  pupil 
of  Jul.  Eichbcrg,  and  later  of  Fr.  Kneiscl. 
Talented  concert-violinist;  has  played  in 
many  concerts  in  New  England  cities,  New 
York,  etc.;  together  with  Vera  Fomaroff, 
Gladys  North,  and  Lillian  Littlehales.  she 
formc'l  the  O.  M.  Quartet,  whose  pertorm- 
anccb  have  won  high  praibc. 

Me'deritsch,  Johana,  called  Gallua, 

Bohemian  pianist  dnd  composer;  b.  Nimburg, 
c.  1765;  was  living  at  Lemberg  in  1830. 
Mus.  director  at  Ofen  1704  6:  resided  chielly 
in  Vienna,  where  he  prod,  several  Singspicle 
and  operettas,  music  to  Macbelh  and  other 
dramas,  and  publ.  considerable  chamber- 
music,  sonatas  and  variations  for  pf.,  etc.— 
See  Q.-Le.\. 

Me(d)tner  [m&t'-L  Nikolai,  b.  (of  German 
parents)  Moscow,  Dec.  24,  1879.   Ent.  the 

Cons,  there  in  l.S<)1  and  st.  pf.  with  Sift)nov, 
graduating  in  1900  as  winner  of  the  gold 
medal;  in  the  same  year  he  won  the  Rubin* 
stein  priK  (Vienna);  for  the  next  two  years 
he  appeared  with  nradi  success  as  a  pianist 
in  the  European  capitals;  1002-.^,  prof,  of 
pf.  at  the  Moscow  Cons.;  resigned  in  order 
to  devote  himself  entirely  to  cotnp.  His 
earlier  works,  which  show  the  influence  of 
Brahms,  raised  high  hopes  for  his  future, 
but  he  rapidly  drifte<l  n\va>-  from  classical 
models,  and  espoused  unconditionally  the 
principles  of  the  extreme  mo<lernists.  His 
works  (chiefly  for  pf.)  comprise  op.  5,  Sonata 
in  F  m.:  op.  11,  SoniUen-Triaden  (Ab,  D  m., 
C);  op.  22.  Stinata  in  O  m.:  op.  25,  Mcirchfn- 
^onate  in  C  m.  and  Sonata  in  E  m.;  op.  27, 
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Sonatem-Battade;  nunwRmt  minor  pes.  (Mdr- 
chni,  Dithyranthen,  NovelUn,  Tragodie- Frag- 
ment, etc.);  op.  21,  a  vl.-sonata  in  B  m.; 
some  songs.— Cf.  E.  Newman,  N.  M.,  in 

'M.  T.,'  Jan.,  1015. 

Meerens  |ma'-],  Charles,  b,  Bruges,  Dir. 
26,  1831.  He  studied  'cello-playinK  m  it  r 
BcMcms,  Dumont.  and  Servaia:  then  be- 
came a  tuner  in  his  father's  piano-iactory,  and 
devoted  hf[7iself  to  aroustual  researches.— 
Writings:  Le  Mctro-milre,  ou  muyen  simple 
de  connaUre  le  degre  de  vUesse  d'un  mouvement 
tndique  U859):  Instnutitm  OSmaUaire  de 
adcul  musical  (1864);  PUnomines  musieo- 
pkystolonques  (1868);  Ilommage  d  la  mf moire 
de  M.  Deletenne  (1869);  Examen  analytimte 
Jes  experiences  d' acoustiqur  musicaU  dejf. 
A.  Comu  et  E.  Mercadier  (1869);  Le  Diapason 
et  la  noUUion  musktUe  simplifiies  (1873); 
MetHoire  sur  le  dinpnson  (1S77);  Petite  me- 
pour  a^rfndre  la  musique  et  le  piano 
(1878);  La  Gamme  majeure  et  mineure  (1890; 
2d  ed.  1892);  Acoustique  musicate  (1892); 
irtmtiiir  de  la  science  musicate  (1894);  la 
ffimee  musicaU  a  la  porUe  de  ions  let  tuHsles 
et  amateurs  (1902). 

Meerts  [marts),  Lambert  (-Joeeph),  b. 
onweta.  Jan.  6,  1800;  d.  there  May  12. 
1863.  Violinist:  pupil  of  Lafont  ami  Ha- 
iH-neck  at  Paris;  from  1835.  prof,  at  Brussels 
<^ons.  Amon^  his  important  instructive 
works  for  vidm  are  Etudes  pour  violon  avec 
accompaptemeul  d'un  second  violon;  .\frca- 
ntsmedu  vieton  (advanced  studies);  12  etiutes 
on  <!fHil)Ie-stopping;  3  lxx)ks  on  the  2d.  4th 
aiul  6th  positions;  12  books  of  studies  on 
rhythm,  on  motives  by  Beethoven;  3  studies 
on  the  fugued  and  staccato  styles;  12  stutHes 
on  bowing;  6  2-part  fugues  for  solo  violin: 
3  Etudes  brillantes. 

.  x^f^k  ^'i^^^^.f'      Cdumbus.  Ohio.  Feb. 

t  'li't^/  r    "P.'  *87.?-6.  Th. 

Kullak  (pf.),  Weitzmann  (theorv),  and  H. 
porn  (score-read inx  and  condiu  tms).  From 
ISSO  6  i  nnd.  of  the  Cincinnati  Mav  Festival 
diorus;  1886-7.  a«it.H»nd.  of  American 
Opera;  1888-1911,  cond.  Orange  Mendelssohn 
Union;  1891-1913.  cond.  .Alkinv  .M  nsical 
Assoc.;  1898-1904,  cond.  .Mendeksoh  n  (  "dee 
Club;  since  19l).}  cond.  of  the  Newark  Or- 

Pheus;  since  l'X)8  cond.  of  the  Worcester 
^estivals,  and  since  1913  also  cond.  of  the 
Brid^iport  Oratorio  S<x-.  From  ISOf)  S  hr 
asst.^Sond.  of  the  (  hicago  Svni|.li  Och. 
(Ih.  Ihomas).  Wrote  analytical  imKTams 
for  the  New  York  I^hilhami.  Soc.  (1887-96). 
and  for  the  Thonuis  Qrch.  (1896-8).  Re- 
ceived degree  pf  Mus.  Doc.  from  Alfred  VnW. 
("•K)!)  °'  Choirs  and  Choral  Music 

f  pianist:  b.  Stuttgart. 

July  11,  fSiS,  when  ihe  studied  with  Ubert, 
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and  later  at  Weimar  with  I.iszt  (1869);  was 
iotiK  ( onsiderefi  the  principal  exponent  of  the 
'Stuttgart '  school  of  pf.-playing,  but  aince 
her  marriage  «nth  the  merchant  PalV  of 
Antwerp  has  been  less  before  the  public. 
Her  tours  on  the  Continent,  also  to  England 
and  (1869-70)  in  Amnrica,  have  been  auc* 
ccssful. 

Mehr'kens,  Friedrich  Adolf,  b.  Neuen- 
kirchen,  n.  Otterndorf-on-Ell>e,  April  22. 
1X40:  d.  Hamburv,  May  31,  1899.  I»uf)il  of 
Leijjzig  Cons.  1861-2;  settled  in  Hamburg  as 
pianist,  teacher,  and  conductor  of  singing- 
societies;  from  1871,  cond.  of  the  Bach- 
Gesellschaft.  Wrote  a  symphony,  a  Te 
Deum,  and  minor  works. 

M6hul  (ma-ul'].  f^tienne-Nicolaa,  French 

opera-composer;  b.  Givet,  Ardennes.  June 

22,  1763;  d.  Paris,  Oct.  l.S,  1817.    Hv  dint 
of  hard  work,  and  with  the  friendly  aid  of  a 
blind  old  organist,  he  learned  to  play  the 
organ,  and  at  ten  was  organist  0^  the  Cou- 
vent  ties  Kecollets  at  Givet.   The  fame  of 
Wilhclni  Hans<T,  orgatilst  at  Lavaldieu  mon- 
astcr>-,  attracted  the  lioy;  the  ablKjt  admitted 
hifn  as  a  novice,  so  that  he  might  be  tai^t 
by  Manser,  whose  assistant  he  became  id 
1  777.    .Next  year  he  went  to  Edelmann  in 
i*aris  for  lessons  in  pi.mo  playing  and  com- 
position,  su|)(xjrting   himself   by  teaching. 
Hearing  (duck's  Iphighiie  en  Tauride,  he 
was  moved  to  seek  an  introduction  to  ilae 
master,  by  whose  advice  he  turned  from 
sacrcfi  to  dram.itic  <om[x)sitton.     For  the 
sake  of  pnictice  he  wrote  three  o|H-ras  {Psyche, 
Anacrfnn,  Lausus  et  Lydie)  ;  a  fourth,  Alonzoet 
Cora,  though  accepted  by  the  Academie  de 
musiqoe^wnanot  perf.  untO  1791:  meanwhile 
Eupkrosyue  el  Comdin.  ou  le  lyran  cnrrige, 
came  out  at  the   I  h.  Italien  in  I7<MJ  with 
grejit  success;  gocxj  fortune  likewise  attended 
the  production  of  Siralonice  (1792),  Le cemgris 
des  rois  (179.^  written  with  11  others),  Le 
jugement  de  Pdris  (ballet;   17or.  /.,•  jrune 
sage  et  le  vieux  Jou  (17*).}),  IJoratius.  Codes 
(1794).  Phrosine  et  Mrlidore  (1794),  and  La 
caverne  (1795);  in  this  year  M.  was  app.  one 
of  the  tour  Inspectors  of  the  newly  estalitiahed 
Gpnaervatouie,  and  also  elect wl  a  member 
of  the  Acad^mie.    In  1797  3  ojxras,  Doria, 
La  toupie  et  le  papillon,  and  Le  Jeune  Henri, 
were  produced;  the  last  was  hissed  off  the 
Stage,  after  the  overture  had  been  twice 
repeated  in  response  to  clamorous  applause, 
bMauw  of  the  reverence  still  felt  bv  republi- 
can  I  r.ince  for  the  hero.   Henri  'IV;  this 
oveiture  still  survives.     Now  followed  Le 
pout  de  Lodi  imi),  Adrien  (1798),  Ariodani 
(1799),  Epicure  (1800),  Bion  (1800),  I'Irato, 
ou  t  emporti-  (1801:  a  N-ain  attempt  to  imitate 
the  Italian  o|H*ra-lniff.i  style,  hut  so  su<  (M  ssfu! 
with  the  public  that  M.  employed  this  lighter 
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vdn  in  aevenU  wlMequent  works),  Une  Folie 
(1802),  Le  Trfsor  suppoU  (1802),  Joanna 
(1802).  nieureux  malgre  lui  (1802),  HeUna 
(180.?),  Lf  Baisrr  el  la  guiUanu  (1803,  with 
Boieldicu,  Isouani,  and  Kreutrer),  Lts 
Hussites  (1804),  Les  deux  a»euf>Us  de  ToUde 
(1806).  Utkal  {\S06),GabrieUed'Estr(es  (IS06). 
and  on  Feb.  17.  1807,  at  the  Theatre  Feydeau, 
his  neatest  work,  the  3-act  opera  Joseph, 
whidl  at  first  obtained  only  a  aucchs  d'esUme 
in  Fuis,  though  much  better  received  in  the 
French  provinces  and  Germany.  f-Or  four 
years,  M.  wrote  only  the  ballets  Le  relour 
d'Ulysse,  and  Per  see  el  Andromide;  Lts 
Amazones,  ou  la  fondalion  de  Thebes  (1811), 
Le  Prince  troubadour  (1813),  I'Oriflamme 
(1814;  with  Berton.  Kreutzer,  and  Paer), 
and  La  Journee  aux  avenlures  (1816),  were 
still  performed  before  his  death;  \  iiientine 
de  Milan  was  completed  by  Daussoigne-M6- 
hul,  and  brought  out  in  1822;  Hyptifyte, 
Armimus,  Scipion,  Taneride  Clormde, 
Sesostris,  A^ar  dans  le  desert  and  Le  roi 
CEdipus  have  never  been  perfornie<i.  Mehul's 
fame  remits  wholly  upon  fits  operas,  in  which 
he  develop  a  robust  dramatic  style  and^  fine 
ordiestral  effects.  Hn  overtures  are  often 
masterly;  his  symphonies  were  correctly 
written,  but  uninspweti,  and  his  pf. -sonatas 
were  insignificant :  some  c  horal  works  {ChatU 
du  dipart.  Chant  de  victoire.  Chant  de  retomr, 
etc.)  attamed  a  certain  voeue.  He  fetl  a 
victim  to  ronsumftt ion,  and  his  fleath  was 
prolKibly  l>astene<l  by  chagrin  at  the  com- 
paratively slight  success  of  the  last  operas, 
due  in  part  to  Spontini's  increasing  celebrity. 
— Cf.  P.  VieillaH,  B.-N.  M,  (Paris.  1859); 
A.  Pougin,  M.  Sa  vie  et  t$s  mmres  (ib.,  1889; 
2d  ed.  1893);  K.  Brancour,  M.  (ib.,  1912). 
—See  Q.-Lex. 

Merbom  (or  Meibo'mtus),  Marcus,  b. 
TOnning.  Schleswig,  in  1626;  d.  Utrecht,  1711. 
An  erutlitc  phtlolugian.  for  some  yej»rs  prof 
and  librarian  at  Ups^ila  University;  lived 
thereafter  pHncip.i!ly  in  Utrecht,  endinr  in 
cuch  poverty  that  he  had  to  scU  [jart  of  his 
library.  His  chief  work  is  Artlu^iuie  musicae 
auctores  septem,  graece  et  kUtne,  Marcus 
Meibemim  restitttU  9C  notis  expUcavit  (Am- 
sterdanri,  1652:  2  vols.):  it  contains  treatises 
on  iiHi^ir  by  Aristoxenos,  Euclid  (fntrnducJio 
harmonua^,  Niromachos,  Ciaudentiiis  Philo- 
sophos^  B.i  '  liliis  Senior,  Aristides  Quinti- 
lianaa,  and  M.  Capelta  (Boole  ix  of  the 
Seayriam)',  until  the  publication  of  the  new 
ed.  of  those  authors  by  Karl  Jan,  M.'swork 
was  the  only  accessible  source  of  information. 

Mei'fred,  Joseph- Jean -Pierre -Entile, 

horn-virtuoso;  born  Coimars,  liasses-.Mpes, 
Nov.  22.  1791;  d.  i'aris.  Aug.  29,  1867. 
Pupil  of  Dauprat  at  Paris  Cons.,  where  he 
was  prol.  18J3-65.  Wrote  De  Vitemdme,  de 


I'emploi  et  des  ressources  du  cor  en  gfnfral,  et 
de  ses  corps  de  rechange  en  particulier  ... 
(1829);  Methode  iwur  le  (or  a  deux  pistons; 
Metkode  de  cor  ckromatique  {avec  J  pistons); 
liofn-dttets,  etc* 

Meinar'dus,  Ludwig  (Siegfried),  lomp. 
and  writer;  b.  Hooksiel.  Oldenburg,  Sept.  17, 
1827;  d.  Bielefeld,  July  12,  1896.  Pupil  of 
Leipzig  Cons.  1846-7;  then  until  1849  private 
pupil  of  I'.  A.  Riccius;  also  studied  a  short 
time  in  Berlin,  in  Weimar  wHth  I.iszt,  and, 
after  acting  as  theatre-cond.  at  Krfurt  and 
Nonlhausen,  with  Marx  at  Berlin.  1853-65, 
cond.  of  the  Singakademie  at  (jlogau;  then 
te<jcher  in  Dresden  Cons.;  from  1874  till 
1887  he  live<i  in  Hamburg  as  a  composer  and 
critic,  then  going  to  Bielefeld.  From  the 
Grand  Duke  of  Oldenburg  he  received  the 
title  of  'Musikdirektor'  an  1862.— Plrinciiml 
compositions:  Operas  Baknem  and  Demar 
Sassafras  (not  perf.);  the  oritorios  .^MMNi 
Petrus,  Gideon,  Konig  Salomo,  Lidker  in 
Worms,  Emmaus,  and  Odrun:  the  choral 
ballades  Rolands  Sckwanenlied,  Fran  Hitt,  Die 
Nenne,  Jung  Baldurs  Sieg;  Deuisdie  Messtf- 
sdnge,  for  chorus  and  org.;  Wanderlied,  Jot 
ch.  and  wind-instrs.;  Passionslied,  for  soli, 
ch.  and  orch.^— 2  symphonies,  a  pf. -quintet, 
3  pf.>trio8»  striflf-qaartets,  an  octet  for  wind, 
sonatas  for  vtn.  and  pf.,  a  sonata  for  *oello 
and  pf.,  pf.-pieces.  songs, — V^Wun^si  Kultur- 
geschiehtliche  Briefe  ulter  deulsche  Tonkunst 
(2d  ed.  1872);  Ein  Jugendleben  (1874,  2 
vols.;  a  sort  of  autobiography) ;  ROckblich  anS  * 
die  Anfdnge  der  deiUschen  Oper  (1878); 
Mattheson  und  seine  Verdienste  um  die  deulsche 
Tonkunst  (1879);  Mozart:  ein  Kunsllerleben 
(1882);  Die  deulsche  Tonkunst  im  IS- 10. 
Jahrhundert  (1887);  KlassifOdt  und  Komantik 
in  der  deutschen  ToKkimH  (1893);  Etfens 
Wege  (1895). 

Mei'ners,  Giovanni  Battista,  h.  Milan, 
1826;  d.  ("ortenova,  Como.  Aug.  6.  1897. 
Pupil  1833-43  of  Milan  Cons.,  where  he 
wrote  the  operas  Francesea  da  Rimini  (not 
perf.)  and  //  Disertore  svizzero  (1842).  Studied 
further  with  Donizetti,  and  at  Vienna  with 
Sechter;  then  became  m.  di  capp.  at  the 
basilica  in  Vercclli,  writing  aadned  musuc. 
He  was  for  a  time  theatre-cond.  at  Turin, 
and  later  prof,  at  the  Guildhall  School  of 
Music,  London,  for  some  years. — Other 
oiieras:  Elodia  di  San  Mauro  (.Milan,  1855); 
Riccardo  III  (Milan.  1857);  Verauiea  Cybo 
fFlorence,  1866);  and  Gabridta  di  Tketsdien 
(not  prod.). 

Mei'ster.  Earl  Severin,  b.  Kdnigstein 
(Taunus).  Oct.  23,  1818;  d.  Sept.  30,  1881. 

at  Mont.il)aur  fWesterwald'),  where  from  IS.Sl 
he  had  been  head-teacher  at  the  Seminary 
and  town  musical  director.  Wrote  the  valu- 
able work  Das  halhelisiJie  deuUche  Kirekm- 
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lied  in  seinen  Sinpiftsm  von  dm  fruJiestcn 
ZeiUn  bis  gegen  Ende  des  17.  Jahrhundcrts 
(1862);  continued  by  Bttumker  (2d  vol.  1883); 
vol.  1,  revised  cd.,  1886.  Also  publ.  organ- 
accompaniments  Id  tlic  hymns  in  the  '(ie- 
sangbuch'  of  the  Limburg  diocese;  a  Method 
of  Modulation;  hymns  .  for  niaie  choir: 
cadenzas  and  preludes  for  organ;  etc. 

Me'la,  Vincenzo,  opera-conifxist^r  and 
singer;  b.  laola  della  Scala,  Verona,  in  1821; 
d.  Colggna  Veneta,  Nov.,  1897. — Works:  // 
Pevdatone  (Verona,  1853):  L'AUoggio  miti- 
tare  (1855;  farcel;  //  Comvnlo  di  San  Nicola 
(1H58);  La  Testa  di  bronzo  (1855);  Crisloforo 
Colombo  (1857);  //  Casino  di  campagna 
(Milan.  1865;  Paris.  1866^  in  which  the 
principal  rOle  was  suni;  by  his  own  dau|^ter, 
called  'la  tcnores.sa,'  her  voire  ht'ln^  said  tO 
resemble  that  of  a  tenor  in  quality). 

Mdar'titi,  Mkl  Gottaf,  b.  Kexholm, 

Finland,  FeV).  7,  1875.  Pupil  of  Wepplius  at 
the  Cnns.  in  Helhitijilors  and  of  R.  Fuchs  in 
Vienna;  tau^;ht  theon,'  at  the  Cons,  until 
1908;  1908-11.  cond.  of  the  symph.  orch.  in 
Viborif:  since  1911,  dir.  of  the  Cons,  in  Hel- 

singfors.  He  h.is  won  a  place  amnnvj  the 
foremost  of  contcnifxtrary  Finnish  coni[)osers. 
—Works:  The  ojiera  Aino  (Hclsingfors, 
1907);  4  symphonies  (C  m.»  E  m.,  F,  £); 
2  symph.  {xx^ms,  SnkajokitaM  TVaimgKtiehi; 
a  suite  for  orch.;  a  vl. -concerto;  4  str.- 
quartcts  (E  m.,  (i  m.,  Ei>,  F);  a  vl. -sonata 
(E);incid.  music  to  Prinsessan  Tdrnrosa;  pf.- 
pcs.:  male  and  mixed  choruses;  songs. — Cf.  K. 
Flodin,  Finska  mnsiker  (Stocldiolm.  1900). 

Melba,  Nellie  [stage- name  of  Mr>  Ndlte 
Porter  Jammtmogt  nee  Mitchell],  iajxnam 
coloratura-soprano;   b.    Burnley,   n.  Met- 

lx)urnc,  May  l*^,  1861.  Her  father,  wlin  had 
dcii<ii-d  ()lije(ti(m>  (o  anything  connected 
with  the  sta^^e,  w.is  nevertheless  wnd  of  music 
and  proud  of  his  daughter's  talent.  When 
she  was  only  6  years  old  he  allowed  her  to 
siuK  at  a  roncert  in  the  Melbourne  Town- 
llall,  l>ut  would  not  t  (ms<-nt  to  her  having 
sinjjing-lessons;  irl^lead,  she  was  taught  piano, 
violin  and  harp,  and  even  had  instruction 
in  harm,  and  comp.  As  she  grew  older  she 
fretjuently  played  the  organ  in  a  UxmI  church 
and  was  known  among  her  friends  as  an 
excellent  pianist,  while  all  the  time  her  chief 
desire  was  to  sturjy  singing.  Not  until 
after  her  marriage  in  1882  to  Captain  CTharles 
Armstrong  was  slie  able  to  gratify  her  am- 
bition, when  she  iK  j^an  to  study  with  a  local 
teacher,  Circhi;  li<  r  first  public  appearance 
as  a  singer  was  in  Dec.^  1885,  in  a  peruirmanoe 
of  The  Messiah  in  Sidney.  The  next  year 
her  father  received  a  government  appoint- 
ment in  I^ndon,  and  she  accompanie<l  him, 
determinefl  to  lMi.;in  an  0|)cratic  career. 
Her  hrst  concert  in  London  (June  1.  1886) 


convinced  her  of  the  necessity  of  further 
study,  and  she  went  to  Mme.  Marchcsi  in 
Paris.  Her  d^but  as  Gilda  at  La  Monnaie 
in  Brussels  (Oct.  12,  1887)  created  a  veritable 

sensation;  Sir  .\.  Harris  immediately  engaged 
her  for  the  spring  season  at  Cov.  (iarden, 
where  she  ap^)eared  on  .May  24,  1888,  as 
Luda  amid  scenes  of  indescribable  enthu- 
siasm; with  simibr  demonstrations  she  was 
received  wherever  she  appeared:  Paris 
(Opera,  as  Ophelie,  May  8,  1889),  Petrograd 
May,  18W),  Milan  (1-ii  Scala.  Mar.,  1893; 
immense  triumph  over  a  carefully  planned 
opposition),  Stockholm  and  Copenhagen 
(Oct.,  1893),  New  York  (M.  O.  H.,  as  Lucia, 
Dec.  4,  1893),  Mellwurne  (Sept.  27,  1902). 
From  her  first  ai){>e.irance  at  Cov.  C.anlen 
she  has  sung  there  regularly  with  the  only 
exception  oTthe  seasons  of  1909,  '12  and  '13; 
besiaes  having  been  one  of  the  most  brilliant 
stars  of  several  sea.sons  at  the  M.  O.  H.,  she 
has  also  sung  with  Mr.  Damrosch's  company 
(1897-8)  and  at  Hammerstein's  Manhattan 
Opera  (1906-7),  and  hat  made  several  trana- 
continental  conrert-tours  of  the  U.  S.  Bcm- 
Ikt^;  wrote  for  her  Elaine  and  Saint -Saens 
Ilrlene,  in  both  of  which  operas  she  crcatetl 
the  title-rdles  (Cov.  Garden,  July,  1892.  and 
Monte  Carte,  Feb.  18,  1904  (resp.J).  By 
nature  Mme.  M.  was  giftc<i  with  a  voice  m 
extraordinary  licauty  and  iH'll  like  purity; 
through  her  art  she  lias  iiiaile  thi>  tine  in- 
strument perfectly  even  throughout  its  entire 
compass  (Itb-f)  and  wonderfully  flexible,  so 
that  she  executes  the  most  difhcult  finrilure 
without  the  least  effort.  As  an  actrt'Hs  she 
does  not  rise  above  the  conventional,  and 
for  this  reason  she  is  at  her  best  in  parts 
demanding  brilliant  coloratura  (Gilda,  Lucia, 
the  (}ueen,  Violetta,  Rosina,  I^ikme,  etc.). 
On  a  single  occasion  she  attemptwi  the 
tremendous  rOIe  of  Brunnhilde  (Siegfried, 
M.  O.  H..  Dec.  30,  1896),  and  met  with 
disaster.  As  a  coloratura  singer  she  has  not 
now,  and  fv)'isil)!y  never  han,  a  .superior. — 
t  I.  .\.  Murphy,  .\f.  A  Biography  (London, 
I'XK);  with  a  eh.ipteron  sinking  written  by  M.). 

Melcer  [m£hl'ts£rl.  Uenrik,  b.  Kalisch. 
Posen,  Sept.  21,  1869.  Pupil  of  Noskowski 
and  St  rob!  at  the  Warsaw  Cons,  and  of 
Leschctizky  in  V'ienna  (1801-.?).  After  suc- 
cessful concert-tours  of  Russia,  (ierinany  ,>n<l 
France  he  taught  pL  for  a  short  time  at  the 
Cons,  in  Hebmgfors:  1901-2,  prof,  at  the 
Con.s.  in  Lcmbcrg  and  cond.  of  the  Philh* 
Soc.;  1903-6,  prof,  at  the  Vienna  Cona.; 
since  1908  cond.  of  the  Wamw  Philh.  Soc 
He  b  among  the  most  prominent  of  con- 
temporary  l%lish  composers.  —Works:  The 
operas  .\larja  (Warsaw,  1904)  and  Prolasiiaos 
and  Laodumia;  Pani  Twardowska  for  soli, 
ch.  and  orch.;  2  pf.-concertos,  No.  1  in  E 
m.  (won  Rubinstem  prize,  1895)  and  No.  2 
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in  C  m.  (won  Paderewsld  priie,  1898);  a  pL- 
trio  in  G  m.  (op.  2);  a  vl.-wmaU  in  G;  pf.- 
pcs.:  trms^  riptiona  for  pf.  of  leveral  songs 

of  Moniubzku. 

Merchior,  Edward  A.,  b.  Rotterdam, 
Nov.  6,  1860;  music-teacher  there.  Pub!, 
a  Wetauchappehjk  en  biogra/isch  woordenboek 
der  ToonkuHst  (188Q),  in  which  contempocaiy 
Dutch  musicians  arc  well  represented. 

Mdchio'ri,  Antonio,  b.  Parma,  Nov. 
25,  1827;  rl  .Milan.  July.  1807.  Violinist  and 
teacher;  composed  'balli  teatrali'  for  La 
Scala  and  I  .a  Canobbiana  (theatres);  also 
•pezzi'  for  violin,  and  'ballabili'  for  piano. 

Mel'gunov,  Juliua  von,  bom  Vetluga, 
Govt,  of  Kostroma,  Russia.  Sept.  11.  18?6; 

d.  Moscow,  Mar.  ?>\,  180.?.  Pupil  of  H.  nsi-lt 
and  the  Rubiiibleins;  also  at  Moscow  L  tjiis. 
of  Drevschock  (pf.)  and  Laroche  (theor>'); 
later  of  R.  VVestphal,  whose  system  of  rhyth- 
mic articulation  he  applied  to  Bach's  preludes 
and  fugues.  Pubi.  a  coll.  of  Russian  folk- 
songs, narnioiiizetl,  jxirt  I  with  Klenovsky 
(J879),  [xirt  II  with  Blaramberg  (1885).  12 
choruses  were  publ.  posthumously  by  Bla- 
rambcfg. 

Mells  fmaliss].  Carmen,  dramatic  sop.; 
b.  Cagliari,  Sardinia,  c.  1885.  St.  with 
Teresina  Singer  and  Carlo  Carignani  in 
Milan,  and  later  with  J.  de  Resski  in  Paris; 
d^but  as  Iris  at  the  San  C^rlo  Th,  in  Naples 
(l'X>6);  met  with  instant  siircess,  and  for 
the  next  two  years  sang  in  Palermo.  Rome, 
Milan,  Venice,  Cairo,  Odessa  and  Warsaw; 
eng.  by  Hammerstcin,  abe  made  her  Anmr. 
dibut  at  the  Manhattan  Op.  H.  as  Toaca 
(\.  Y..  Nov.  26.  PX)9);  1911  13.  memlH!r  of 
the  Boston  ( )j)era  Co.  She  uses  Iut  fine 
voice  with  great  skill,  and  is  gifted  with 
splendid  dramatic  instinct.  Her  rdles  (chiefly 
modem  works)  indude  Aida,  Dcsdemona, 
Nedda.  Thais,  Mimi,  Maliella.  Cio-Cio-Saa, 
Minnie  {Girl  of  the  Golden  West),  etc. 

Melo'ne,  Annlbale  (imperfect  anagram 
Alemanno  Benelli  or  Bondu).   See  BoTTW- 

GARi,  Ercole. 

Melsa,  I>aniel,  violinist;  b.  Warsaw,  Aug. 
14,  1892.  Pupil  of  Carl  Flesch  in  Berlin; 
made  a  vcr>'  successful  debut,  Jan.  IS,  1913, 
in  I.omliin,  wlu  re  he  has  appeared  frecjuently 
since  then;  also  heard  in  Germany  and 
France.  His  favorite  number  ia  the  Brahma 
concerto. 

Meluz'zi,  Salvatore,  distinguished  church- 
comp.;  b.  Rome,  July  22,  1813;  d.  there 
Apr.  17,  1897.  He  waa  m.  di  capp.  at  the 
basilica  of  St.  Peter's  in  the  Vatican,  and  for 

45  years  liad  been  direc-tor  of  the  Cappella 
Giulia.  Thoroughly  versed  in  the  old  Italian 
masters,  a  hue  organist  and  eminent  com- 
poser,  his  works  include  maflsea*  requiens. 


aadphones,  motets,  hymns,  psalms,  a  fine 
Stabat  Mater,  and  a  beautiful  Miserere. 

Membr6e  (mahn-bra'],  Edmond,  b.  Valen- 
dcones,  Nov.  14,  1820;  d.  chateau  Damont, 
n.  Riris.  Sept.  10,  1882.  Pupil,  at  Paris 
Cons.,  of  .Mkan  and  Zimmerman  (pf.).  and 
Carafa  (comp.). — Works:  The  ofxiras  Fran- 

{ois  VUlon  (Grand  Op^ra,  1857),  I'Esclave 
ibid^  1875),  Lu  Parias  (Op.-Popul.,  1876). 
and  La  amrto  ieMle  (Op.-Com.,  1879);  mustc 
to  choruses  of  (Edipe  rot,  c.intata  FingaJ; 
chansons,  ballads,  etc.  Two  operas,  Colomba 
and  fr<7j;Aor,  were  not  perf. — Cf.  L.  Mention, 
Un  CompotUmt  voleneumuis:  £.  M.  (Paris, 
1908). 

Men 'del,  Hermann,  writer;  b.  Halle, 
Auk.  (\  1834:  <1.  Berlin,  Oct.  26.  1876.  Pupil 
of  .Mendelssohn  and  Moscheles  in  Leipzig, 
and  of  Wieprecht  (1853)  in  Berlin.  Active 
contributor  to  the  'Echo,'  the  'Tonhalle,' 
the  'Thciiterdiener,'  and  the  'Berlim  r  Mon- 
tagszeitung';  founder  (1870)  and  editor  of 
tne  'Deutsche  Musiker-Zeitung,'  in  which 
appeared ^his  interesting  biographical  sketch 
Of  Nicobi.  He  also  publ.  G.  Meyerbeer,  eine 
Biograpkie  (1868).  and  G.  Meyerbeer,  sein 
Leben  und  seine  Werke  (1869);  edited  'Mode's 
Opembibliothek*  (about  90  opera-libretti 
with  preface,  short  review,  biography,  etc.), 
and  a  '  VoIksHederbuch.'  His  great  work  was 
the  'Miisikalisches  Conversations-l.exikon' 
(1870-83,  written  by  M.  to  letter  M;  com- 
piH»d  by  Reiwmann). 

Mendelssohn,  Arnold,  son  of  a  cousin 
of  the  master;  b.  Ratilnir.  Det .  26.  1855. 
St.  jurisprutlence  at  Tul)in;<(  n,  then  ent.  the 
Kgl.  Hochschulc  filr  .Musik  in  Berlin,  where 
he  St.  pf.  with  Loschhorn,  org.  with  Haupt, 
and  comp.  with  Grell,  Kiel  and  Taul)ert. 
1880-3,  organist  and  instr.  of  music  at  Univ. 
in  Bonn;  188.^-5,  CDnd.  of  the  Musikverein 
in  Bielefeld;  1885  00,  nrof.  at  the  Cologne 
Cons.;  since  then  prof,  ol  music  at  the  Gymna- 
aium,  and  dir.  of  church-nuis.  in  Darmstadt; 
since  1912  also  prof,  at  Hoch's  Con--,  in 
Frankfort;  made  R.  Prof,  in  IS')0.  \\urk-: 
The  operas  Elsi,  die  seltsame  Magd  (Cologne, 
1896).  Der  Bdrenhduter  (Berlin.  1900),  Die 
Minneburg  (Mannheim,  1909);  for  mixed 
ch.,  soli  and  orch..  Abendkantnte,  Das  Leiden 
des  Ilerrn,  AufersU-hnug,  Scckreigen,  Der 
Hagestolz,  Friihlingsfeier,  Paria;  for  male  ch., 
Boli  and  orch.,  Schneiders  HoUenfahrt,  Pan- 
dora; Aus  tiefer  Not,  cantata  for  sop.,  mixed 
ch.,  org.  and  orch.;  Psalm  137  for  do.;  many 
fine  a  capp.  <  horiises  and  songs.  He  has  e<i. 
several  of  Schiitz's  oratorios  and  Geistliche 
ConcerU  (Br.  &  H.).— Cf.  E.  O.  Xodnagel, 
Jenseits  von  Wagner  und  Liszt  (Kfininbas, 
1902);  W.  Nagel,  A.  M.,  in  vol.  i  of  'Mono- 
graphien  moderner  Musiker'  (Leipzig,  10061. 

Men'delianhn,  Felix  (full  name  Jacob 
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Ludwlg  Fdix  MendelMohn-Barthol'dy), 
b.  Hamburg,  Feb.  3,  1809;  d.  Leipzig.  Nov. 
4,  1847.  (irandson  of  the  philosopher  Mosrs 
Mendelssohn;  mm  of  the  l>unkcr  Abraham 
M.,  who  removofl  to  Berlin  in  1812,  during 
the  French  occupation  of  Hamburg;  his 
mother  was  Lea  Satomon-Bartholdy,  of 
Berlin,  an<l  from  her  he  received  his  first 
piano- lessons,  in  company  with  his  elder 
sister  Fanny  1 1805-47).  These  lessons  were 
continued  by  L.  Bcrger;  M.'s  other  teachers 
were  Zelter  (theory),  and  Hennings  (violin); 
also  Mme.  Bigot  for  a  short  time  in  1816  at 
.Talis,  whither  M.  had  accompanied  his 
father  on  a  busiiuss  trip.  On  Apr.  11,  1819, 
he  entered  the  Singakademie  (cond.  by 
Zelter)  as  an  alto;  on  Sept.  18  a  composition 
by  M.,  the  19th  Psalm,  was  performed  by 
the  Akademie,  of  which,  after  the  change 
of  his  voice  to  a  tenor  in  his  Utili  year,  ho 
still  remaincil  a  favorite  mcinlier.  M.'s 
talent  for  composition  was  KIcewise  fostered 
by  the  Sunday  performances  of  a  small 
orchestra  at  his  father's  house,  his  own  works 
fimiin^^  spee<ly  production.  In  1S2.S  his 
father  again  took  him  to  Paris,  to  ask  Chcru- 
bini's  opinion  on  the  adoption  of  a  minicat 
career  by  Felix;  this  opinion  was  strongly 
affirmative,  and  the  master  even  oflfered  to 
undertake  the  boy's  further  IrainiriK,  but 
the  elder  Mendelssohn  coilsidcretl  the  home 
atmosphere  preferable.  Indeed,  M.'s  genius 
could  nowhere  have  been  more  healtnfully 
stiniulate^l;  as  early  as  1820  he  was  regularly 
c^^;.l^;<'d  in  ( nmiHtsition,  prrKlurinR  in  that 
year  between  50  and  00  movements  (a  can- 
tata^  In  ruhrend  feitrlkhen  Tonen;  a  little 
musical  ronu-dy  for  voires  and  pf. ;  a  pf.- 
trio;  2  pf.  sonatas;  a  sonata  for  violin  and 
pf. ;  2  sony;s  for  4  men's  vdiies;  son^s,  etc.); 
this  many-sided  acti\ity  is  characteristic  of 
his  work  throi^h  lif*-.  As  a  niano-player, 
his  d6but  was  even  earlier  on  Oct.  24.  1818, 
he  played  at  a  public  concert  the  piano-part 
of  a  trio  with  2  horns.  In-  Wolffl.  In  1821 
his  talent  for  extemporizing  was  already 
noteworthy;  being  preaentea  to  Goetht  in 
that  year,  and  requested  to^  execute  a  Bach 
fugue,  his  memory  played  him  false,  but  not 
his  (jiiick  wit,  for  he  exlemiKjrizi-tl  the 
forgotten  development!  The  overture  to 
A  Mid^umnur  iVfcAf'i  ZTiviiiii  was  written  in 
1826,  and  is  a  most  artottishing  firoai  of  the 
young  compoeer*8  mental  maturity,  showing 
no  less  niastery  and  finish  of  form  than  the 
remaining  numbers  composed  fifteen  years 
later.  In  1827  his  opi-ra,  DU-  Hochzcu  des 
Camacko,  was  performisd  with  much  applause 
at  the  Berlin  Opera,  but  was  nevertheless 
soon  withdrawn  by  S|)ontini.  then  general 
musical  director  with  almost  unlimited 
powers,  who  had  a  dislike  to  M.  In  no  single 
instance  is  the  thoroughness  of  M.'s  musical 


training  more  appxarent  than  in  his  deter- 
mination to  bring  out  Bach's  Passion  acc.t» 
Si.  Matthew  in  the  Singkademie;  in  spite 
of  Zelter's  opposition,  gruii^jingly  withdrawn, 
the  perfornianie  (the  first  anywhere  since 
Bach's  death)  took  place  on  March  11,  1829, 
and  gave  the  initial  impulse  to  the  successful 
Bach  propaganda  in  which  M.  was  long  the 
leading  figure.  In  1830,  M.  dedined  the 
proffered  chair  of  music  at  the  Berlin  Univ. 
m  favor  of  Marx.  His  first  iourney  to 
Englaml,  undertaken  at  Muschefcs'  8Ug|CS> 
tion,  had  been  made  in  the  preceding  year; 
on  May  25  (1829)  he  conducted  his  sym- 
phon\'  in  C  minor  seat <xl,  after  the  f  i'-hiDfi  of 
the  time,  at  the  piano;  some  months  after 
this  performance  the  Iu>ndon  Philharmonic 
Society,  to  which  he  dedicated  the  symphony, 
elected  him  an  honorary  member.  Later  ne 
played  the  Concertstuc k  f)y  \Ve!K>r,  and  for 
the  first  time  in  England)  Beethoven's 
coTu  erto  in  Eb.  Here  it  should  be  remarked, 
that  M.  was  not  only  a  pianist  of  the  highest 
rank,  but  also  a  finished  organist.  Following 
this  acti\e  conrrrt-'^e.ison,  a  long  ple.i^urt- 
tour  through  Scotland  stimulated  his  teeming 
imagination.  This  was  followed  1830-32  by 
travels  through  Germany.  Austria,  Italy 
and  Switzerland  to  Paris;  he  then  made  his 
s<  con(l  \  isit  to  London,  where  he  condiicle*! 
the  Jlehndfs  overture,  and  played  his  (">  m. 
concerto  and  B  m.  Capriccio  brUlahU.  Were, 
too,  his  first  book  of  6  Songs  wthoul  Words, 
finishe<1  in  Venice,  1830,  was  published. 
In  Knglan  l,  now  and  later,  he  found  the 
musical  environment  far  more  genial  than 
in  Berlin,  where,  for  some  reason,  he  was 
not  generally  popular — witness  his  failure, 
in  competition  with  Rungenhagen,  to  obtain 
the  conductorship  of  the  Singakadcmie  on 
his  return  in  1833.  And  this  after  he  had 
arranged  a  series  of  concerts  for  the  benefit 
of  the  Orchestral  Pension-Fund,  himself 
conducting  his  Reformation  symphony,  the 
three  overtures  \fiiisummer  S't/^ht's  Dream, 
Hebrides,  atid  Calm  Sea  and  Prosperous 
Voyage,  etc.  He  was  called  to  conduct  the 
Lower  Rhine  Musical  Festival  at  Diisseldorf 
in  May,  1833;  after  a  short  visit  to  Lond<Hi, 
he  returned  to  Diisseldorf  to  take  charge, 
as  Town  Musical  Director,  of  the  church- 
music,  the  opera,  and  two  singing-societies, 
all  for  the  annual  salary  of  600  Thaler  (about 
$450)!  He  g-ave  most  of  the  theatrical  work 
into  the  hands  of  Julius  Rietz  within  six 
months;  after  conducting  the  I.x>wer  Rhine 
Festival  at  Cologne,  June  7-^»,  1835,  he 
accepted  a  call  to  the  conductorship  of  the 
Gewandhaus  Orchestni  in  Leipzig — an 
epoch-making  |K)inl.  not  onlv  in  his  {)crsonaI 
career,  but  for  the  musical  life  of  Leipzig 
and  the  world.  Leipzig  was  not  slow  to 
respond  to  his  masterly  activity  as  a  con* 
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ductor,  composer,  and  player;  the  University 
created  htm,  in  1836,  Dr.  pM.  (hon.  c);  he 

infused  new  life  into  the  orchestra,  and,  bv 
callinR  Ferdinand  David  to  his  ai<l,  j;ave  it 
a  leader  who  not  merely  (and  most  My) 
seconded  his  own  efforts,  biK  who,  by  native 
lone  of  character  and  mtnicianly  ability, 

Sye  ft  tone  of  precision  and  pliability  to 
is  body  of  players  which  is  still  a  tradition 
of  vital  force  in  the  (icwandhaus.  M.'s 
oratorio  FatUus  was  brouriit  out  at  the 
Lower  Rhine  Festival  in  Dtoseldorf,  May 
22-24,  1836,  he  himself  conducting.  On 
March  28,  1837.  he  marriif)  Cccile  Charlotte 
Sophie  Jeaiirenaud  of  Frankfort,  the  daughter 
of  a  French  Protestant  clmmnan.  Five 
children.  Cari,  Marie.  Paul,  Fdix  and  'Lili' 
(FlisiilK'th)  were  lx>rn  to  thiiii,  md  their 
union  was  happy.  Durinc  four  weeks  of 
this  year  M.  was  in  England,  and  comlucied 
Paulus  (St.  Paul)  at  the  Btrmingham  Feati- 
val.  In  1841  Friedridi  Wilhelm  IV  invited 
M.  tn  Berlin  to  take  charge  of  the  grand 
orchestral  and  choral  concerts;  but  M.  found 
the  attitude  of  the  court,  the  musicians,  an<l 
even  the  public,  more  or  leas  openly  hostile, 
and  wabed  to  resign  m  October.  1842.  but, 
ftt  the  King's  especuil  request,  remained  to 
organize  the  music  in  the  cathe<lral;  the 
chosen  body  of  singers  later  became  famous 
aa  the  'Oomcbor'  (cathedral-choir).  M.  also 
recdved  the  title  of  Royal  General  Musical 
Director;  residence  in  Rcrlin  wa'^  not  require*!, 
l-ate  in  1842.  witli  von  I  alkenstein,  Keil, 
Kistner,  S<  hlt  initz  and  Seebur^;  as  directors, 
and  Schumann,  ilauptmann.  David.  Becker 
and  Pohlenz  as  teachers.  Mendelssohn  or- 

Einized  the  Conservatorium  of  Music  at 
eipzig  (from  the  beginning  under  the  ^lat- 
ronage  of  the  King  of  Siixony,  and  sim c 
1876  the  'Royal'  Cons.);  it  was  opened  on 
Jan.  16.  1843.  M.  himself  taught  when  his 
other  manifold  duties  permitted.  The  finan- 
cial nucleus  of  the  foundation  was  a  legacy 
from  Blumner  of  20.(MXt  Thaler  ($15,000), 
left  at  the  disposal  of  the  King  of  Saxony  for 
the  promotion  of  art;  M.  had  made  a  s[)ecial 
journey  to  Dresden  to  interest  the  King  in 
the  conservatorv'-project.  During  his  fre- 
quent al)s<  III  I  S,  Miller  conducted  the  Gewand- 
haus  Concerts  1843-4,  and  Gade  1844  5;  in 
the  autumn  of  1845,  M.  resumed  the  bSton. 
During  the  summer  of  1844,  he  conducted 
the  Philharmonic  Concerts  in  London,  and 
took  part,  as  a  pianist,  in  nunurons  other 
concerts,  everywhere  receiving  a  most  en- 
thusiastic welcome.  This  was  his  eighth 
visit  to  Britain;  his  ninth  was  made  memo- 
rable by  his  conducting  the  first  ix-rformancc 
of  FJijah  (at  Birmingham,  August,  1846). 
Returning  to  Leipzig,  he  resigned  the  Ge- 
wandhaua  ooaductorship  to  Gade,  aed  the 
Miperintcndency  of  the  piano-deiiartment  to 


Moscheles,  whom  he  invited  from  London  to 
accept  the  position.  For  several  years  he 
had  been  jadefl  by  overwork;  the  Mulden 
death  of  his  favorite  sister,  Fanny,  was  a 
shock  which  his  overwrought  ner\'OttS  system 
could  not  withstand,  and  in  a  few  months 
he  followed  her. — Mendelssohn  left  no  mark 
as  a  dramatic  (()m[K>s<.r,  although  he  long 
and  eagerly  sought  after  a  suitable  libretto. 
Besides  Die  Hodueit  des  Camacko  he  left 
fragments  of  the  opera  Lorelei  (an  Ave  Maria, 
a  vintage  chorus,  and  the  In-autiful  finale  to 
.Vt  1);  the  0[K-retta  Son  ami  Slran^er.  op. 
89;  and  5  small  unpubl.  operas.    His  ^;randest 

Productions  are  the  oratorios  I'liuiits  (St. 
aul)  and  JUius  (ICIijah).  op.  36  and  70 
respectively,  the  gnatest  worlcs  of  their 
kind  since  the  time  of  llan<lel  and  llaydn; 
Chnstui,  op.  97,  is  unfinished.  Other  im- 
portant vocal  works  with  orch.  are  the 
symphooy-cantata  Lobgesang,  op.  52;  the 
faaUade  Die  tnU  Walpurgisnackt,  op.  60,  for 
soli,  ch.,  and  orch.;  2  'Festgesiinge,'  An  die 
KunsUer  (for  male  ch.  and  brass),  and  Zur 
Sdcularfeier der Buchdruckerkunst  ('Gutenberg 
Cantata,'  for  male  ch.  and  orch.);  music  to 
the  ehoitmea,  etc.,  of  Antiigone  (op.  55), 
AOaKt  (op.  74),  (Edif^us  in  Colonos  (op.  93), 
and  A  Midsummer  Night's  Dream  (op.  61); 
Hymn  for  alto  solo,  ch.  and  orch.  (op.  96); 
Lauda  Sum  for  ch.  and  orch.  (op.  73);  es 
Pants,  for  5-p.  ch.  w.  orch.  (op.  Ill):  realms 
115  (op.  .11)  and  95  (op.  46)  for  soli,  ch. 
antl  orch.;  I'sidms  114  (op.  51)  and  9K  lup. 
91),  for  male  ch.  and  onh.;  prayer  Verleih' 
UHS  Frieden,  f.  ch.  and  orch.;  soprano  concert - 
aria  InftUmi  with  orch.  (op.  94)  —Vocal 
WORKS  WITHOUT  ORCH,  are  Psalm  42,  f.  ch. 
and  organ;  Psalms  2,  22,  and  43.  a  8,  a 
(-ap|x  lla:  Funeral  S»jii^  f  mixed  ch.  (op.  116); 
Kyne  eleison  f.  double  ch.;  6  anthems 
('Spriiche')  f.  8-p.  ch.  (op.  79);  3  moteta  f. 
aoU,  ch.,  and  organ  (op.  23);  3  motets  f. 
female  ch.  and  organ  (o(>.  .19):  3  motets  for 
solo  and  ch.  a  capfx-lla  (op.  ,  21  (juartcts 
for  men's  voices,  and  28  quartets  for  mix<><l 
voices  (among  thae  VOCal  quartets  are  some 
of  his  finest  and  most  popular  compositions) ; 
13  vocal  duets;  and  83  songs  for  solo  voice  w. 
pf.  (/ur  ist  bestimmt  in  Gnites  Hat,  UVr  luit 
dick,  du  schoner  Wald,  U  Taier  weit,  o  Jlohen, 
and  many  others,  have  become  genuine  folk* 
songs  in  Germany). — OrchbsTRAL  WORKS: 
4  symphonies  (op.  11,  in  C  m.;  op.  56,  in 
A  m.,  'Soich';  op.  9(),  in  A.  'Italian';  op. 
107,  in  D,  'Reformation');  the  concert- 
overtures  A  Miimmmer  Night's  Dream 
[Sommemachl^raum;  op.  21),  Hebrides  (Die 
FingaishsUe:  op.  26) ,  Calm  Sea  and  Prosperous 
Voyage  { MeerrasliUc  u>ul  i^liifklifhe  Fahrt;  op. 
27),  The  lunriv  Mtlusine  {Die schone  Melusine: 
op.  32),  Ruy  Bias  (op.  95),  and  the  'Trumpet' 
overture  (op.  101) :  also  an  overture  for  wud- 


601 


Digitized  by  Google 


MENDELSSOHN^MENGAL 


band  (op.  24);  Andante,  Scherzo,  t  apriccio, 
and  Fugue,  f.  rtring-orch.  (op.  81);  Funeral 
March  (op.  103)  and  March  (op.  108);  pf.- 
conccrto  No.  1,  in  (1  m.  (op.  2.S),  and  No. 
2,  in  D  m.  (op.  40);  Capriccio  brillcnU  f. 
pf.  w.  orch.  (op.  22);  Rondo  briUante,  f.  do. 
(op.  29);  Semiai*  and  Attefrojiojoso,  f.  do. 
(op.  43);  1  vtoh'n-concerto  in  Em.  (op.  64; 
a  rl.issic.  and  one  of  the  finest  of  its  class; 
while  writing  it,  M.  constantly  ronsiilu-d 
and  often  deferred  to  David's  judgment.)— 
Chambbr-music:  An  octet  f.  strings, 4)p.  20; 

2  string-quintets,  op.  18,  87;  a  pf.-aextet,  op. 
110:  7  string-quartets,  op.  12,  13,  44  (3].  80, 
81;  3  pf.-quartels,  op.  1,  2,  3.  2  pf.  trios,  op. 
49,  66  ;  2  trios  f,  clar.,  bassH-t-horn  and  pf., 
op.  113,  114;  2  sonatas  f.  'cello  and  pf.,  op. 
45,  58;  a  sonata  f.  violin  and  pf.,  op.  4;  KarM- 
tions  concertantes  (op.  17)  and  Lied  okne 
WorU  (op.  109),  f.  'cello  w.  pf. — Pi \N( jfokte - 
music:  3  sonatas,  op.  6,  105,  106;  Capriccio, 
op.  5;  CharakterstiUke,  op,  7;  Rondo  capric- 
ctoso,  op.  14;  Fantasia  on  'The  last  rose  of 
summer,'  op.  15;  3  Fantasias,  op.  16:  the 
original  and  popular  Sortfis  xi>ithout  Words 
(Lirder  ohne  WorU),  in  8  books  (op.  19b,  30, 
38,  .S3,  M,  67j  85,  102):  Fantasia  in  FJ^  min.. 
Sonatt  icossaise,  op.  28;  3  Caprices,  op.  33; 
6  preludes  and  fugues,  op.  35;  Variatums  siri- 
eusfs,  op.  54;  6  Kinderstikke,  op.  72;  Varia- 
tions in  Eb,  op.  82;  do.  in  B>,  op.  83;  3  pre- 
lacies and  3  studies,  op.  104;  Alhumbiait,  op. 
117;  Caprircio  in  E,  op.  118;  Perpttuum 
mobile,  op.  119;  etc.— 4-nand  VariatKNM  in 

liy  op.  83.i;  4-hand  Allegro  briHante,  <Xk92; 
Duo  concrrlant  (with  Moschck-s)  f.  2  pfs.,  on 
the  march-thcnie  in  Pneiota. — OKti.w-MUSlc: 

3  Preludes  and  Fugues,  op.  37;  6  Sonatas^ 
op.  65;  Preludes  in  C  m. 

M.'s  conipjifte  works,  cfl.  In-  Julius  Itietz, 
were  puhl.  by  Breitkopf  \-  lliirtel  (1874-7); 
the  same  firm  i)ubl.  a  Themaiischrs  Verzeich- 
iMSf  in  2d  ed.  1853.    The  third  ed. 

(1882)  is  absolutely  complete  and  also  con- 
tains a  full  bibliography  to  date. 

BiBLlOGRAPHV.  A.  Bioorai-hy:  W.  A. 
Lampadius,  F.  M.-B.  Ein  Denkmal  fiir  seine 
Freunde  ^Leipzig,  1848;  Engl.  tr.  by  W.  L. 
Gage,  Philadelphia,  1865;  2d  greatly  enlarged 
ed.  as  F.  M.-fi.  Ein  Gesammthild  seines 
Lebfns  und  Schaffens,  1886);  Sir  J.  Bonetlict, 
A  Sketch  of  the  Life  and  Works  of  the  late 
F.  M.-B.  (London,  1850;  2d  ed.  1853);  I. 
Schubring,  Erinnerungen  an  F.  M.-B.,  m 
'Daheim'  (No.  26.  Leipzig,  1866;  Engl.  tr. 
in  'Mus.  World'  (May  12  and  19,  1866));  A. 
Reissmann,  F.  M.-B.  Sein  Leben  und  seine 
Werke  (Berlin.  1867);  W.  S.  RockstlO,  Af. 
(London,  1884  ;  2d  enlarged  ed.  1911);  B. 
Schrador.  M.  (Leipzig,  1898);  S.  S.  Stratton, 
M.  (London.  1900);  j.  (\  Madden,  Life  of  M. 
(London.  I'XM);  V.  Blackburn.  M.  d  iiiidon, 
1904);  E.  Wolff,  F.  M.-B.  (Berlin,  1906);  C. 


Bellaiguc.  M.  (Paris,  1907);  P.  de  Stoecklin, 
M.  (Paris.  1907);  J.  Hartog,  F.  M.-B.  en 
sijne  toerken  (Lq^rden,  1908).->B.  CRincisac, 
Appreci.\tton:  C.  Selden,  La  musique  en 
Allema^ne:  .\f.  (Paris,  1867);  K. Mendel ssohn- 
Bartholdy,  Goethe  und  M.  (Leipzig.  1871; 
Engl.  tr.  by  E.  von  Cilehn,  London.  1874); 
S.  Hensel,  Die  Familie  M.  (3  vols.  Berlin, 
1879;  16th  ed,  |2  vols.)  1913;  Engl.  tr.  by 
K.  Klingcmann.  N'.  V.,  1S82;  new  td.  I'Jll  t; 
E.  David.  Les  M.-B.  et  K.  .'Schumann  ^  Paris, 
1887);  J.  Fxkardt,  Ferd.  David  und  die 
Familie  M.-B.  (Leipaig,  1888);  F.  G.  Edwards. 
The  History  of  M.'s  Oratorio  Elijah  (London, 
18%;  2d  chI.  19(K));  J.  W.  Hathaway,  An 
Analysis  of  M .' s  Organ-works  (London.  1908); 
M.  Qerjot  and  G.  Man  het,  M.  et  ses  Quaiuors 
en  eordes  (Reims,  1901);  O.  A.  MansBelil, 
Organ-parts  of  M.'s  Oratoriot:  Analytically 
considered  (London,  1907);  id..  Some  Char- 
acteristics and  Pectdturtiies  of  M.'s  Organ- 
sonatat,  in  'Mm.  Quart.'  (July,  1917).— C. 
CoRRBSPONDBNCB:  P.  Mettdielssobn-Barthot- 

dy,  Reisebriefe  aus  den  Jakren  183^-32 

(Leipzig,  1861;  5th  cfl.  1882;  Engl.  tr.  by 
l.ady   Wallace  as  Letters  from   Italy  and 
Switzerland,  London.  1862);  id..  Briefe  aus 
den  Jakren  1833-47  (L.eipzig,  1863;  7th  ed. 
[in  1  vol.  with  the  Reisebriefe]  1898;  Engl.  tr. 
by  Lady  Wallare,  London,  1863);  L.  Nohl, 
Musikerbriefe    (Leipzig,    1867);    E.  Polko, 
Erinnerungen  an  F.  M.-B.  (Leipzig,  1868; 
Engl.  tr.  by  Lady  Wallace,  London,  1869); 

E.  r>evrient,  Meine  Erinnerungen  an  F.  M.-B. 
und  seine  Briefe  an  tnich  (Leipzig.  1869;  Engl, 
tr.  by  l«ady  Macfarren,  London,  1869); 
Acht  Briefe  und  ein  Faksimile  (letters  to  Mrs. 
Voight)  (Leipzig,  1871;  Engl.  tr.  in  'Mac- 
millan's  Magazine'  (June,  1871));  F.  Hiller, 

F.  M.  Briefe  und  Erinnerungen  ((^»!ogne, 
1874;  Engl.  tr.  by  M.  E.  von  (.lehn,  London, 
1874);  F.  Moscheles,  Briefe  von  F.  M.  an 
Ignas  und  Charlotte  Moscheles  (Leipzig,  1888; 
Engl.  tr.  as  Letters  of  F.  M.,  Lonaon,  1888); 
M.  Kriedliinder,  Briefe  an  Goethe,  in  'Crcjethc- 
Jahrbuch'  (1891);  E.  WoKT.  F.  M.-B.  Mei- 
sterbriefe  (Berlin.  1907;  Jd  aiigm.  ed.  1909); 
K.  Klingonann,  F.  M.-B.'s  Briefwechsel  mit 
Legationsrat  Karl  Klingemann  (Essen,  1909). 

Mend£a  rmdhn-dasl,  Gatulle,  poet,  drama- 

tist,  novc-Iist;  b.  Bordeaux,  Mav  22,  1841; 
d.  Paris,  1\1).  8,  190<);  wrote  the  libretti  of 
sevcr.il  [x)pular  operas  and  operettas,  c.  g., 
Le  Capuatne  Fracasse  (music  .by  Pessard^, 
Gwendoline  (Chabrier),  La  Femme  de  Tabann 
(Chat)ric'r),  Isotine  (Mcssager),  L«  doetenr 
Blanc  (riernc:). 

Men&al   [m5hn-gahr],  Martln-Joaeph, 

horn-virtuoso;  b.  Ghent,  j.ui.  27.  1  784;  d. 
there  July  -1.  1851.  I'upil  of  Uuvernoy 
(born),  Catel  (harm.)  and  Reicha  (comp.) 
in  Paris  Coos.;  beloaKcd  to  the  Impenal 
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GiMfdf  the  orch.  o(  the  Odton,  and  that  of 
the  Th.  Fcydcau;  after  failure  as  a  theatre- 
manager  in  (ihcnt.  he  became  conductor 
there  and  in  Antwero,  and  in  The  Hague;  from 
1835,  Director  of  Ghent  Com. — Brought  out 
5  operaL  |uid  wrote  2  hom-concertos,  cham- 
ber-music f.  wind  and  strings,  duos  f.  horn 
and  harp,  fantasias  f.  horn  and  pf.,  etc. 

Men'gelberg,  Josef  Wlliem,  famous 
conductor;  b.  Utrecht,  Mar.  28,  1871,  Pupil 
of  tlie  Cons,  there,  and  later  of  Sciss,  G. 
Jensen  and  Wiillner  at  the  Cologne  Cons. 
App.  munic.  mtHk-dir.  in  Lucerne  in  1891,  hu 
work  there  attracted  so  much  attention  that 
in  1895  he  was  place<l  at  the  head  of  the 
famous  '(  Oru  (  rti^cltouw-Orkest'  in  Amster- 
dam, a  position  which  he  has  filled  with 
^^nal  diltinction  since  then;  in  addition  he 
l)ecame  cond.  of  the  choral  scx-iety  'Toon- 
kunsl'  in  Amsterdam  (1898),  and  of  the 
'Museuniskonzerte'  in  Frankfort  (1907). 
Beginning  in  1903  he  hasappearecl  frequently 
as  star  cond.  in  all  European  countries;  in 
England  he  has  l>een  an  annual  visitor  (many 
concerts  of  the  London  Philh.  Soc.);  appeared 
with  the  N.  Y.  I'hilh.  Soc.  in  1905.  R. 
Strauss,  who  regards  him  as  an  unsur- 
passable interpreter  of  his  (S.'s)  works, 
dedicated  the  score  of  Ein  Ileldenkben  to  him. 

Menkes,  Isolde,  talented  violinist;  b. 
Brighton,   England,   1894.     Received  her 

first  iii^t rui  t ion  from  her  father  (dir.  of  a 
Cons,  at  lit  i^lildii ) ;  t  in  n  >t.  with  Leo  Sanietini 
(now  (irof.  .(t  Chicago  Mus.  Coll.),  and  was 
from  12  a  j)upil  of  L.  Auer  in  Petrograd; 

I.ondon  debut  Feb.  4,  1913;  first  ap[>earanoe 
in  the  V.  S  ,  N'rw  York.  Oct.  21,  1916. 

Men'gewein,  Karl,  b.  Zaunroda,  Thurin- 
gia,  Sept.  9,  1852;  d.  Berlin,  Apr.  7,  1908. 

From  1876-86  tearher  at  Frendenberg's 
Cons.,  Wiesbaden,  and  with  the  latter 
founded  a  Cons,  at  Berlin  in  1886,  of  which 
he  was  co-director  till  1896;  founded  in 
1895  the  'Oratorienverein'  md  the  next 
year  the  'Madrigal'  for  the  prwluction  of 
a  capp.  nuisic. — Works:  Oratorio  Johannes 
der  Tdufer  (1892);  festival  cantata  Martin 
Luther;  operetta  SchultneisUrf  BratUfakrt 
(Wiesbaden,   1884);  overture  DomrSsehen; 

several  'Singspiele,'  a  reciuicm,  fem.de 
choruses,  etc.  Also  wrote  Die  AusbUdung  des 
munkaUsdun  Gehdrs  (1908). 

Mengoz'zi,  Bernardo,  b.  Flon  nee,  1758; 
d.  Paris,  March,  18(K).  Pupil  of  P.  Potenza 
at  Venice;  s;mg  on  Italian  stages,  snd'at 
concerts  in  London  and  Parts,  atoo  for  years 
at  the  Th.  de  Monsieur.  He  brought  out 
H  ojHTas  and  a  killct  in  Paris;  from  1705 
was  prof,  of  singing  in  the  Cons.;  and  wrote 
the  greater  part  of  the  Miffude  de  ckoM  dm 
Csfis.  pubL  by  Langl& 


M^nil  [ma-nel'l,  F£iicten  de,  b.  Boulogne- 
sur-Mer,  July  16,  1860.    App.  prof,  of  hist. 

of  imis.  at  the  £cole  Nicdei  rm\ i  t  in  1S*>0; 
comp.  of  a  come<ly-of^)era  I^t  Jani-liere  ^1894), 
an  operetta  Gossrs  (PX)li;  the  ballets  JJwer- 
tissement  orirntal  and  A  la  Ducasse  (both 
1902).  Has  publ.  Monsi^ny  (189.?),  Josquin 
de Pres  (  IS'^O  l ;  L'i-coU  contrapunctiste  tJanimulr 
duX  sucU  (1895;  considerably  au^jnu  iued 
as  L'ecole  contrapunctique  flamande  au  A  T"" 
ri  au  A' 17-"  sierlf,  I'MKS);  Htstoire  de  la 
Dame  d  Iravers  Us  ages  (1904). 

Men'nicke,  Karl,  b.  Reit  hmbach,  May 
12,  1880.  He  was  educaterl  at  the  Gsrmna- 
sium  and  the  Fniv.  in  Leipzig;  in  190t, 
attended  for  a  short  time  the  ("oiis  ,  then 
cont.  his  mus.  studies  with  H.  Riemann;  l>r. 
phil.  in  1905,  with  the  dissertation  Ilasse  und 
die  BrSder  Craun  als  Symphoniker  (with 
thematic  cat.);  1907-11,  cond.  of  the  *Singa- 
kademic*  in  Clo^^au:  since  then  rond.  in 
various  cities  (Liegnitz,  Trier,  I  leisingfors, 
etc.).  He  originated  the  idea  of  honoring 
Riemann's  60th  birthday  by  the  publication 
of  a  'Festschrift,'  to  which  a  number  of  the 
most  eminent  writers  contribute^!,  M.  acting 
as  editor,  and  writing  a  biogr.  sketch  of  R. 
and  an  essay  on  Stmuss's  BUOm  (1909). 

Mcn'ter,  Joseph,  b.  Deutenkofrn,  Ba- 
varia, Jan.  19,  1808;  d.  Munich,  Apr.  18. 
1856.  'Cello-pupil  of  Moralt  at  Munich, 
where  he  entered  the  court  orch.  in  1833. 
Won  fame  by  tours  in  Germany,  Austria, 

n<lf^inni,  Holland,  and  I-.iiv^liiui.  Wrote 
fantasias,  etc.,  f.  'cuUu  w .  orcli.     His  d^iu^iiter, 

Men'tar  (MMifer^Popperj,  Sophie,  dis- 
tinguished pianist;  b.  Munich.  JuK  2*',  LS48: 

Supil  there  of  Sch6nchen,  later  of  Lel>eri  and 
[iest.  Debut  1863;  in  1867,  after  sensational 
successes  at  Fcanlcfort,  Tausig  persuaded  her 
to  study  with  him;  die  met  Lisst  in  1869, 
who  rcc(>gnized  and  zealou-^ly  promoted  her 
wonderful  talent.  Married  the  'cellist 
Popper  in  1872  (divorced  1886).  Court 
pianist  to  the  Prince  of  Hohenzollem  and 
the  Emperor  of  Austria.  Professor  at  Petro- 
grad Cons..  188^  S7.  Roth  in  technique 
and  style  her  playing  approaches  perfe<  t  ion. 
Vassily  SapellnilEov  was  her  pupil.  Kesld.  s 
at  her  country-seat,  Castle  liter,  in  the 
Tyrol.  She  has  publ.  Ungarische  Zigeuner- 
neisen  for  pf.  and  orch.  finstrumentation  by 
Tchailcovsky)  and  pf.-pcs. 

Mer'becka,  John.  See  MAaBsac. 

Mercadan'te,  (Giuseppe)  Saverio  (Raf- 
fade),  b.  Altamura,  Sept.  [bapt.  17th|,  1795; 
d.  Naples,  Dec.  17,  1870.  Favorite  oupil  of 
Zingarelli  in  the  R.  Collegia  di  Musica, 
Naples;  after  having  coin)).  2  symphonies 
(praised  by  Rossini),  lonnrtos,  (inartets,  a 
4  p.  mass  w.  orch.,  and  a  cantaU,  his  career 
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as  a  dramatic  composer  began  with  VapoUosi 
d'Ercole  (San  Carb  Th.,  Naples,  Jan.  4, 
1819),  a  grand  succe^.  Up  to  1866  he  jwo- 
duced  about  6U  operas  with  fluctuating 
fortune,  the  last  being  Virginui  (Nafiles, 
Apr.  7,  1866).  His  greatest  triumphs  were 
WOO  with  Etisa  e  Claudia  (Milan,  La  Scala. 
Oct.  30,  1821;  the  work  which  secured  his 
fame),  /  Briganii  (Paris,  Th.  Italien,  Mar. 
22,  1836),  //  GiuratmrUo  (Milan,  La  Scala, 
Mar.  11,  1837;  considered  his  best),  and  // 
Bm90  (il)id.,  Mar.  9,  1839).  He  composed 
operas  for  different  cities,  residing,  after  the 
manner  of  Italian  opera-comjwsers,  in  the 
cit>  for  wliich  he  was  writing;  thus  he  lived 
in  Rome,  Bologna,  Turin,  Milan,  Venice, 
Madrid  (1827-8).  Lisbon  (1827-9).  Paris,  and 
Vienna  (where  he  prod.  3  operas  in  1824). 
In  1833  he  succeeded  Pietro  Generali  as  m.  di 
capp.  at  Novara  Cathedral;  here  he  lost  the 
sight  of  one  eye,  and  in  1862  total  blindness 
ensued.  In  1839  he  became  m.  di  capp.  at 
Lanliano;  and  in  1840  succeeded  Zingarelli  as 
director  of  the  Naples  Cons. — Other  works: 
A  Messii  iolt-nrit-,  .ind  some  20  other  masses; 
Le  7  paroU  (ii  liostro  Signore,  f.  4  voices  w. 
string-quartet;  a  Salve  Regina,  a  De  pm* 
fundis,  2  Tantum  ergo,  fitanies,  vespers^ 
psalms;  cantatas,  hymns  (one  to  Garibaldi 
m  1861;  to  Rossini  in  1866);  funeral  sym- 
phonies to  Rossini,  Donizetti,  Bellini,  Pacini; 
orchestral  fantasias  (L'aurora,  La 
hranza,  II  lamento  dfll'Arabo,  II  lamrnto  del 
Bardo  (written  after  he  had  become  blind); 
litvcs  for  various  instrs.:  many  songs;  sol- 
'cggi  for  the  Conservatory;  etc. 

Mercadler  fm^hr-kSh-d'ya'],  Jean-Bap- 
tiste,  1(.  Htlfsia,  Ari^^je,  France,  Apr.  18, 
1750;  d.  Foix,  Jan.  14,  1815.  Wrote  Nou- 
veau  systhne  de  musique  Ihforique  et  pratique 
(1776),  a  crttiqiie  oC  Tartini's  and  Ramcau's 
qntcmit  ftvonng  Ramean. 

Maramdetd.  See  Generali,  Pnmu). 

MlfMUi  [mS-roh'],  Jean-Nicolas-Am^- 
dCe  Lcfroid  de,  b.  Paris,  1745;  d.  there 
1797.  Organist;  prod.  7  operas,  etc.;  also 
oratorios  and  cantatas. — His  son,  Joeeph- 
Nlcolaa  Lcfroid  de  M.,  b.  Paris,  1767,  was 
an  organist  and  pianist,  and  wrote  pf.- 
sonatas;  his  Mm,  Jean-Am^dee  Lefroid  de 
M.,  b.  Paris.  1H()3.  d.  Koucn.  Apr.  25.  1874; 
pianist,  pupil  of  Rcicha;  pubi.  an  interesting 
coll.  of  clavecin-music,  Les  Clavecinistes  at 
lf>U  d  1700  (\Rt)7'i;  (onip.  pf.-nuisic,  etc. 
His  widow  |)ubl.  a  iiuihIkt  of  M.'s  essays 
as  Variftes  littertiires  el  musicales  (1878;  with 
biogr.  sketch  of  .\L  by  F.  A.  Marmontei). 

Me'rian.  Hans,  b.  Basel,  1857;  d.  I  oipzig. 
May  28.  1<X)5.  F'nl.i.  .Sfoz^irts  Mrist,'^>f>.rn 
(19U0);  Cieschtchtf  lU-r  Sfusik  tm  IV.  Jahrhun- 
dert  (1902;  2d  e<l.  by  A.  Smolian,  1906  ;  3d 
ed.  by  B.  Egg  as  lUutlrmU  Gttehklik  dtr 


Musik  von  der  Renaissance  bis  auf  die  Gepm- 
toart,  1914):  also  wrote  a  number  of  guidea 
to  instrl.  and  operatic  riiasterpieces. 

Muriel  [m3-r'y6hri,  Paul,  b.  Mondonbleau. 
Loire-et-Cher,  Jan.  4,  1818;  d.  Toulouse,  Feb. 
24,  1897,  As  a  boy  he  earned  his  living  as 
violinist  in  an  orch.;  taught  later  by  .Ah-ss. 
Nepoleao  in  I.islxm.  and  Somma.  Hcr  iuie 
chef  d'orchestre  of  a  travelling  orch.;  ^rod. 
a  comic  opera,  Cornelius  I'argentier,  at  Amiens: 
then  settled  in  Toulouse,  bringing  out  a 
symphony,  Le  lasse  (Tasso),  a  dramatic 
oratorio,  Cain,  chanilx*r-niusic,  and  a  4-art 
grand  opera  i'Armorique  (Touktuse,  1854) 
of  whidi  he  wrote  text  and  music.  Then 
app.  Director  of  the  Toulouse  Cons.;  later 
cnev.  of  the  Legion  of  Honor.  Afterwards 
prod,  the  1-act  comic  opera  Les  prUieuses 
ridicules  (1877)  and  the  comic  operas  L€ 
Retour  au  pays,  t'Orphfom  m  voyage,  and  Les 
PAques  de  la  Reine  (1886). 

Merikan'to.  Oakac*  !»•  HcktiurforB.  Aug. 
5,  1868.  Studied  there,  and  in  ln7  hi  Leip- 
zig and  Berlin;  or^.  of  St.  John's  Ch.  and 
cond.  of  the  .National  Opera  in  Helsingfors; 
eminent  organ-virtuoso,  and  a  composer  of 
national  tendencies. — W'orks:  The  operas 
Pohjan  neiti  (The  Girl  of  Pohja;  Helsinsfors, 
1899)  and  FJimm  surnui  (The  Death  of  F..)\ 
pes.  for  vi.  and  pf.;  pf.-pcs.;  songs;  instructive 
WDrlB  for  Ofgan.  Also  a  coU.  of  folk*eoagB. 

Merk  (m.trk],  Joseph,  'ccno-virtuo<;o;  I). 
Vienna,  Mar.  18,  1795;  d.  Ober-Dohlin^;, 
June  16,  1852.  Trained  by  Schmdlacker;  in 
1818,  1st  'cello  at  the  court  opera;  1823, 
teacher  at  the  Cons.;  1834,  Imp.  chamber- 
virtu<)-^>.  Many  successful  tours  in  r.ermany 
and  Italy. — Works  (f.  'cello):  Concerto  in 
D  (op.  5),  concertino  in  .A  in.  fop.  17), 
fantasias,  pobnaises,  etc.;  his  'celk>^ude^ 
op.  11  and  20,  are  excellent. 

Merkel  Mr'Mfll.  Gustav  (Adolf),  \yorn 
Oberoflerwitz,  Saxony,  Nov.  12,  1827:  d. 
Dresden.   Oct.   30.    1885.     Puf)il  of  Joh. 

Schneider  (orK'  )  aii<l  Jul.  Otto  '(pt  );  also 
aided  by  Scliuin.inn  and  Keissigcr.  Org.  of 
the  Waiscnhauskirche,  Dresden,  1858;  of 
the  Kreuzkirche,  1860;  of  the  Catholic  Court 
Ch.,  1864.  TauRht  in  the  Cons,  from  1861; 
cond.  the  nn  \--.i^'  Sin^.iWadcMiie  1867-73. — 
Valuable  organ- works:  sonatas,  op.  30  [f.  4 
hands,  w.  double  pedal],  op.  42,  80,  115,  118, 
137. 140,  1 78, 183;  Introduiiion  u.  Doppelfuge, 
op.  41;  Weihnachts-Paslorale,  op.  56;  Etntei- 
tung  und  DoppeKu^c.  op  1U5;  Konzertsatz, 
op.  141 :  5  fantasiab;  30  pedal-studies;  chorales 
and  fugues;  an  Organ«nietliod  (op.  177): 
etc:         |if. -pieces,  motets,  sfin^js. 

Mer'kel,  Karl  Ludwig,  meilical  prof, 
at  Leipzig  Univ.;  piibl.  Anatomie  und  Physio- 

lope  de*  mensekticheH  Stimm'  und  Spnukor- 
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gatu  (1856;  2d  ed.  1876);  Pif  Funkttonen 
des  menscUkhen  Sekhimt-  und  KehJkopfes 
(18621;  P^v5(W"q/V  drr  menscUicheH  StmUM* 
(1866);  Der  KfiUkopj  {ISU). 

Mtfklln',  Joseph,  famous  orean-buildcr; 
b.  Oberhauscn.  Baden.  Jan.  17,  1819;  d. 
Nancy.  June  10.  1905.  Traineti  in  the  work- 
shofjs  of  his  father,  orKiin-l)iiilder  at  Frei- 
burg, and  Walckcr;  establishetl  himself  in 
Brussels,  1843;  won  a  mctlal  at  the  National 
Exposition  of  1847;  took  his  brother-in-law, 
F.  Schiitzc,  into  partnership.  chanRinK  the 
firm  nanic  to  'Merklin.  Schiitzc  &  Cie.'  in 
IW.?.  and  to  '.Mcrklin-Schutzc'  in  1858.  In 
1855  they  Ixiiight  out  Dticroquet  of  PaxiB, 
an'!  fst,il)Iislu'd  a  branch  in  that  city. 

M^ro  (ma'ru),  Yolanda,  fine  pianist;  b. 
Budapest,  Aug.  30,  1887.  At  the  age  of  5 
she  began  to  study  pf.  with  her  father;  by 
the  end  of  a  year  she  had  made  siich  astonish- 
ing progress  that  she  was  admitted  to  the 
Cons.,  although  still  under  the  age  re<iuircd 
for  admission;  pupil  there  of  Auguste  Renne- 
baum  (herself  a  pupil  of  Lisacc),  and  twice 
winner  of  the  state  prize;  d^biit  in  Feb., 
1903,  with  the  Dresden  Philh.  Soc.  fl  is^t's 
£;■»  concerto):  then  toured  Eurojx*  with 
considerable  success  until  1909;  Amer.  d^but 
with  Russian  Symph.  Orch.,  N.  Y.,  Nov.  3, 
1909  (Chopin's  F  m.  and  Lisst's  A  major 
com  ; ;  viiK  e  ttion  slic  has  played  with  much 
applause  every  season  in  the  U.S.;  app.  prof, 
of  pf.  at  the  Nat.  Cons,  in  Budapest  in  1908. 
In  \^Y>  she  married  Herman  Irion  of  N.  Y. 

Mersenne  (mar-s*hn'l,  Marin,  b.  Oize 
(Maine),  France.  Sept.  8,  1588;  d.  Paris, 
Sept.  1,  1648.  FranctKan  monk»  living  in 
Paris.— Wrote:  TroilS  ie  FkarmoHie  untver- 

selle  (1627),  later  expanded  to  FTnrmnnie 
universeUe  (1636-7  ;  2  large  folio  vols,  with 
illustrations  and  musical  examples;  includes 
a  Traiti  da  tHStntmetUs,  depicting  and  de- 
scribing all  tnstrs.  of  the  17th  century;  his 
most  Important  work);  Quaesliows  uLebfrri- 
mae  in  Genesin  (1623;  chiefly  on  Hebrew 
music);  Questions  harmoniques  (1634);  Les 
priludes  de  I'harmonie  universeUe  (1634);  ffor- 
monicorum  tibri  XII  (1635;  enlarged  ed. 
1648);  etc.— Cf.  Ch.  Adam,  Le  Phe  M.  et  ses 
correspondants  en  Frame.  (Paris,  1897);  A. 
Pirro.  Les  correspondanls  du  Pin  bl 
*S.  I.  M."  (1909).— See  Q.-Ltx. 

Mertens,  Joseph,  b.  .Antwerp,  Feb.  17, 
18.U;  d.  Brussels.  June  30,  1901.  Ist  violin 
at  the  Opera  there;  viol  in- teacher  at  the 
Cons.;  cond.  of  the  Flemish  Opera,  Brussels, 
1878-9;  then  inspector  of  the  Belgian  miisic- 
srhools,  and  finally  dir.  of  the  K.  Th.  at  The 
II.i^^iK  Firought  out  a  numlKT  of  Flemish 
and  F  rench  operettas  and  operas  with  local 
success;  De  zwaarte  Kafntein  (The  Hague, 
1877)  was  also  prod,  m  Germany;  other 


operas  are  De  Vrijer  in  de  strop  (1866),  La 
nUprise  (1869), /'Egowa  (1873),  Thida  (1874), 
Ldederik  I'intendent  (1875),  Les  trois  ftudiants, 
Le  vin,  le  jeu  et  le  labac,  Le  Capiiaine  Robert, 

Les  evinces.    Wrote  one  oratorio,  VAngtUu. 

Mert'ke,  Eduard,  pianist;  b.  Riga,  June 
17,  1833;  d.  Cologne,  Sept.  25,  1895.  Pupil 
of  S.  von  Liitzau  (pf.)  and  Agthe  (theory). 
Played  in  public  at  ten;  succ.  concerts  in 
Petrograd  and  Moscow,  1850;  from  1853-9, 
1st  violin  in  the  Gewandhaus,  Leipzig;  pianis- 
tic  tour  in  Norway  and  Sweden,  1859;  after 
living  at  Wesserling  {.-\l.s,»ti,i),  Lucerne, 
Freiburg,  and  Mannheim,  he  was  app. 
(1869)  teacher  of  pf.  at  the  Cologne  Cons.— 
Works:  Lisa,  oder  die  Sprache  des  Herzens, 
opera  (Mannheim,  1872);  the  posth.  opera 
Kxrtll  von  ThessnJoniea;  2  cantatas,  Des  Lxedes 
VerkUiTung  and  Blumenseister  (f.  sopr.^  and 
alto  soli,  fern,  chorus  and  2  pfs.);  pf.-suite  in 
C,  min.,  op.  8;  4  pf. -pieces,  op.  7;  Nocturne 
and  Valse,  op.  23;  technical  exercises  and 
School  of  Octaves  f.  pf. ;  arts. of  Mendelssohn's, 
Weber's,  and  Hummel's  concerted  pieces,  i. 
pf.  w.  2d  pf.;  edited  Chopin's  works;  pttU.  a 
coll.  of  Afelodies  of  the  Ukraine. 

Me'rula,  Tarquinlo,  early  composer  for 
violin,  and  a  native  of  Bergamo;  1(U3,  m. 
di  rapp.  at  S.  Maria  Maggiore  in  Bergamo: 
16.sy,  org.  and  m.  di  capp.  at  the  Cath.  there; 
U).>2.  do.  at  (he  Cath.  in  Cremona.  Publ. 
Canzoni  owero  senate  per  chiesa  e  camera  a 
2  e  3  (A  books;  1623-51);  other  sonatas  in 
his  Concerti  spirUuali  (1628)  and  Pegaso 
musicaJe  (1640).  A  Smafa  enmalka  for  org- 
was  publ.  by  L  Tore  hi  in.  vol.  iv  of  'L'Arte 
Musicale.' — See  Q.-Lex. 

Me'rulo  {recU  Merlotti),  dnndlo,  called 

da  Corefl^io  beiausc  bom  in  Corcggio, 
Apr.  8,  1533;  d.  I'arma,  May  4,  1604.  A 

gupil  of  Menon  and  G.  Donati;  organist  at 
rescia;  from  July  2,  1557,  organist  of  the 
2d  organ  at  San  Marco,  Venice,  and  from 
1566  S6  Padovano's  successor  as  1st  organist 
there.  Thereafter  court  organist  to  the  Duke 
of  Parma.  One  of  the  greatest  organists  of 
the  time,  he  stands  at  the  head  of  the  Vene- 
tian School,  and  his  works  ofien  a  new  era 
of  indcfx-ndent  com|x>sition  for  the  king  of 
instruments:  ToccaU  d'iniavolaiura  d'organo 
(1604;  2  books),  and  Ricercan  d' udavoUOmra 
d'organo  (1605).  Among  his  pupils  were 
Angicria,  Bonizzi  and  Confortj.  He  also 
prtxl  an  opera  in  madrigal-style,  Im  Tragedia 
(\  enice,  1574).  and  publ.  4  vols,  of  madrigals 
a  3-5  (1566-1604),  2  vols,  of  motets  a  5 
(1578),  Ricercari  da  caniare  a  4  (1607.  1608), 
and  Canzoni  alia  francese  (1620). — Cf.  A. 
Catelani,  Memorie  della  vita  di  C.  M.  (Milan, 
1859):  Q.  Bigi,  Di  C.  M.  (Parma,  1861);  C. 
if.  da  Correggio  (Parma,  1904;  essays  by 
8  lulian  schotars).— See  Q.-Lex. 
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Mertz  [morts],  Joseph  Kaaper,  distin- 

5uished  guitar-piayer;  b.  Presburg,  Hungary, 
Lug.  17.  1806;  d.  Vienna,  Oct.  14.  1856. 
His  })arcnts  wore  fXKjr,  and  he  was  early 
obliged  to  give  music- lessons  to  support 
hhnaetf.  In  1840  he  took  part  in  a  concert 
at  Vienna;  then  made  a  tour  through  Moravia, 
Silesia,  Poland  and  Pnisaia  (Royal  Theatre, 
nerlin),  ^avo  conrorts  in  1842  at  Dresden, 
wlu  rc  he  met  and  married  the  piano-virtuoaa 
Josc'phinc  I'lantin,  with  whom  he  played  in 
ChemnitZf  Leipzig,  Dresden,  and  Prague, 
when  ill  health  compelled  his  return  to  Vienna 
in  February',  184.^.  There  they  played  before 
the  Empress,  and  settle<l  as  music-teachers; 
gave  several  concerts  in  1851;  made  a  trip 
to  Salzburg  in  1853,  again  playing  before 
the  Empress,  King  I.udw!^  of  Bavaria,  and 
other  notabilities,  fx>rformmp  snnn  duns  for 
guitar  and  pianoforte  of  their  own  composi- 
tion, and  giving  two  more  successful  coacert*. 
After  this,  M.'s  health  failed  rapidly. 

Merz  [miirts].  Karl,  born  Bensheim,  near 
Frankfort-on-Main,  Sept.  19,  1836;  d. 
Wooster,  Ohio.  Ian.  30,  1890.  Pupil  of  his 
father  and  F.  J.  Kunkel.  Went  to  the  United 
States  in  1854,  ancl  li\e<]  in  Philadelphia  and 
other  cities  as  a  teacher.  He  was  a  contributor 
to  various  periodicals;  his  collectwl  ess;i>'H, 
Music  and  Culture,  edited  by  his  sun,  f)r. 
Chus.  II,  M.,  were  publ.  at  Phiiadelphia,  1890. 

Measniter   fmChs-sfth-ztia'l,  Andr4 

(-Charles-Prosper),  b.  MontIu<;on.  Allier, 
France,  Di-c.  30,  1853.  Pupil  at  the  Niedermey- 
er  School  of  E,  Gigout  (cpt.),  A.  Laussel  (pf.) 
and  C.  Loret  (ofg.);  then  of  Saint-Sa&ns. 
Oiig.  of  the  chotr  at  St.-Sulpice,  1874;  chef 
d'orchestre  at  Bruss<'Is;  org.  at  Saint-Paui- 
Saint-Louis;  then  maitre  de  rha(X'Ilc  at 
S;iinte-Marie  des  Balignolles;  in  1898  app. 
by  Carr6  orchestral  conductor  ol  the  Opera- 
Comique;  1901-7,  artistic  dir.  of  opera  at 
Cov.  Harden,  London;  1908-14.  dir.  and  chef 
d'orcli.  of  the  Grand  Opera.  Paris;  in  1908 
he  succ.  Marty  as  (  ond.  of  the  'Coneerls  du 
Cons.'  Officer  of  the  L^ion  of  Honor  (1907). 
— Wortn:  Opbiias:  l^an^ois  let  Bas-hUus 
(Fol.-Dram.,  1883;  score  begun  by  F.  Bernicat 
and  completed  after  his  death  by  M.);  La 
Fauvelte  du  Temple  (ib.,  1885);  La  Bearnaise 
(BoulTes-Par.,  1885);  Le  Bourgeois  de  Calais 
(Fol.-Dram.,  1887);  Isdine  (Th.de  la  Ren., 
1888);  La  Basoche  fOp  (-om,.  1890);  Madame 
Chrxsanthhne  (Th.  ik-  L  Ren.,  1893);  MireUe 
(Siivov  Th.,  London,  1894 (;  Le  Chevalier 
d'HarnuniaJ  (Op.-Com.,  1896);  Viromoue 
(Bouffes-Par.,  1898);  Les  Drogtms  de  Plm- 
pfratrice  (Th.  des  Van,  1905);  Foriunio  (Op.- 
Com.,  1907);  Beatrice  (Monte  Carlo,  1914). 
Operettas:  Le  Mart  de  la  Reinc  i  Bouffes- 
Par.,  1889);  Miss  Dollar  (Casino,  Paris, 
im);  2m  FianOe  en  lokn*  (Fol..Dnun^ 


1996);  Its  p'tHes  Michu  (BoufTes-Par.,  1897; 
immense  succJ.  Ballets:  FUur  d'Oranger 
(1878);  Les  Vtns  de  Frana  (1879);  Minrnms 
el  Vilains  (1879);  Les  deux  Pts^nms  (1886); 
Scaramouche  ( 1 89 1 ) ;  Amanls  etemels  ( 1 893) ; 
Le  Chevalier  attx  Fleurs  (1897);  I^'  Proces  des 
Roses  (1897);  Une  Aventure  de  la  Guimard 
(1900).— Incid.  music  to  Delairs  ff&ine 
(1891)  and  Moreau  .ind  Carre's  lui  Monlagne 
enchantee  (1897);  the  dram,  scenes  Don 
Juan  el  Ilaydee  (1876;  won  gold  medal  of  the 
Acad^mie  de  St.-Quentin,  1877)  and  Promi- 
IhSe  enchatni  (MS.;  won  2d  prize  of  City  of 
Paris);  some  pf.-pcs.  (op.  10-15);  alK)ut  20 
songs.  A  symphony  in  4  movems.  (MS., 
1875)  won  the  ^old  medal  of  the  Sociit^  des 
Compositeurs  m  1876,  and  was  prod,  by 
Colonne  in  1878.— Cf.  'Musica,'  No.  72 
(Paris,  Sept.,  1908;  articles  by  various 
writers  about  M.;  also  autobiogr.  sketch). 

Messchaert  [mehs'hahrt],  Johannes  Mar- 

tinus,  eminent  com  LTt-ljaritoiu  ;  1).  Hi«)m, 
Holland,  Aug.  22.  1857.  Was  first  trained  as 
a  violinist,  but  then  st.  singing  with  Schneider 
in  Cologne,  Stockhauscn  in  Frankfort,  and 
Wiillner  in  Munich;  began  his  career  as  a 
teacher  and  cond.  of  choral  stx-ielii-.  in  Am- 
sterdam; com{>aratively  late  he  began  to 
appear  as  a  Lieder«in^cr  in  Holland,  then 
with  enormous  success  in  CK-rmany;  has  fjern 
livinR  for  many  years  in  Berlin;  since  1911 
prof,  of  singing  at  the  Kgl.  Hochsch\i\e.  — 
CL  V.  Martienssen,  J.  M.  Ein  Bettrag  lum 
VerMndtiisechterCesantskunst  (Berlin,  1914). 

Mes'serschmldt-GrUn'ner  (Frau),  b.  Vi- 
enna, c.  1847;  d.  there  Oct.  15,  1895;  cele- 
brated for  organizing  at  Vienna,  in  1870, 
the  first  Ladies'  Orchestra,  a  suooessful  and 

widely  imitated  enterprise. 

Meesltir.  AiHiur  Heuy,  ongantst:  b. 

Frome,  Somersetshire,  Apr.  12,  1834:  d.  .\>w 
York,  July  2,  1916;  organist  and  choirm.  at 
Trinity  Ch.,  New  York.  1866-97;  after  that 
lived  m  retirement  in  N.  V.  Publ.  History 
efihe  Choir  and  Musk  afTrwUyOuiKk  (1907). 

Mestri'oo,  Niccolft,  b.  Milan.  174^;  d. 
Paris,  Sept.,  1790.  Solo  violin  in  the  orches- 
tras of  Prince  Esterhizy  and  Count  ErdCdy; 
successfid  concerts  in  Italy,  Cicrmany.  and 
(1786)  Paris,  whsre  he  settled  as  a  teacher; 
1789,  cond.  of  the  Th.  de  .Monsieur.— Publ. 
12  violin-oonoertos,  duets.  Etudes  and  ca- 

E rices  f.  vin.,  and  sonatas  f.  do.  w.  figured 
ass. — Sec  Q.-Lex. 

MeCMta'aio,  Pietro  Antonio  Domenico 
BoiMTeBttini  (son  of  the  Papal  soldier  Tra- 
Ijassi,  but  c  hanged  his  name  at  the  instance 
of  (^ravina,  his  patron);  b.  Rome,  Jan.  3, 
1698;  d.  Vienna,  Apr.  12.  1782.  Celebrated 
poet  and  dramatist;  from  1730  until  his 
death  he  was  court  poet  at  Vienna.   Of  34 
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open-tCKts  written  by  him,  and  aet  to  music 

by  Cluck,  Hasse,  Porpora,  Handel,  Jommclii, 
Caldara,  (ialuppi,  and  others,  Mozart's  La 
Clemenza  di  Tito  (1791)  alone  still  holds  the 
itage.  His  libretti  were  less  remarkable  (or 
dramatic  power  than  forfrraceful  and  melo- 
dintis  verse;  sonic  have  Ix-en  romposod  .^0  or 
40  times.  His  complete  works  were  piibl.  in 
Paris  (1780-2;  12  vols.)  and  Mantua  (1816- 
20;  20  vols.). — Cf.  S.  Mattel,  Memorie  per 
sernre  attavitaddif.  (Cdle.  1785);  M.  Zito, 
Stttdio  su  P.  Xf.  (Naples,  1904);  E.  M. 
Lconardi,  //  meladramma  del  M.  (Naples, 
1909).  Also  A.  Wotquenne,  Alphabet.  Ver- 
uuhnis  der  Siucke  in  Versen  .  .  .  von  Zeno, 
M.,  imd  GcUoHi  (Uipzig,  1905). 

Meth'f easel  [mat'-],  Albert  Gottlieb,  b. 
Stadtilm,  Thuringia,  Oct.  6,  1785;  d.  Hecken- 
beck,  near  Gandersheim,  Mar.  23,  1869. 

18.?2-42,  court  coni{X)st?r  at  Brunswick,  then 
retiring  on  pension. — Works;  Opera  Der 
Print  von  Basra;  oratorio  Das  h>'<rriie  Jeru- 
salem; sonatas  and  sonatinas  f.  pf.;  and  itiU 
popular  songs  and  part-songs,  publ.  in  his 
Liederbuch,  Liederkranz,  and  other  collections. 
— Cf.  W.  H.  Riehl,  Mtisikal.  Charakterkopje 
(Stuttgart,  1879;  vol.  iii).— His  bnttlier, 
Methfeaaal,  Friedricli«  b.  Stadtilm,  Aug. 
27.  1771;  d.  there  May,  1807;  publ.  songs  w. 
guitar-accomp. — Ernst  Methfesael,  a  rela- 
tive; b.  Miilhausen,  1802;  d.  Bern,  Nov.  19, 
1878,  as  nius.  cond.  [Not  the  same  as  Eroat 
M.  (1811-1866),  conductor  at  WinterthuT.J 

Metner.  Nikolai.    See  Medtner, 

M^tra,  (Jules-Louis-)  Olivier,  b.  Reims, 
June  2.  1830;  d.  I^aris,  Oct.  22,  1889.  An 
actor's  son,  and  himself  a  boy-actor,  he  was 
taught  music  by  Ed.  Roche,  and  was  in  turn . 

violinist,  'cellist  and  double-bass  player  in 
minor  Parisian  theatres.  Pupil  in  l^iris 
Cons,  of  Elwart  (1849-54),  then  of  Amhr. 
Thomas  for  a  sliort  time,  then  conducting 
the  orch.  at  the  Th.  Bcaumarchais,  and 
successively  at  various  dance-halls;  the 
masked  balls  at  the  Op6ra-Comique  (1871); 
the  orch.  at  the  Folies-Beigire  (1872-7); 
the  balls  at  the  Th.  de-la  Monnaie,  Bnissels 
(1874-6);  finally  the  Opfira  balls.  His 
waltzes,  mazurkas,  polkas,  quadrilles,  etc., 
are  extremely  p<^pular;  at  the  Folies-Herj^ere 
he  prod.  18  operettas  and  ballet-divertjsse- 
ments;  and  at  the  Opira  the  3-act  ballet 
Yodda  (1879;  mod.  mice.). 

Met'tenleiter,  Dotninicua,  b.  Tannen- 

hausen,  WurttemberR.  May  20,  1822;  d. 
I^tisbon,  May  2,  1868;  Dr.  theol.  and  phiL; 
wrote  Musikgeschichie  der  Stadt  Regensburg 
(1866),  MusikgeschichU  der  DlH-rpfah  (1867); 
and  contributed  to  hh  brother's  Enchiridion. 
His  fine  mus.  library-  was  iniited  with  Proske's 
IR  th?  &i9hpp's*  Library,  Ratisbon. 


Met'tenleiter,  Johann  Georft,  b.  St. 
Ulrich,  n.  Ulm,  Apr,  6,  1812;  d.  Ratisbon, 
Oct.  6,  1858,  as  choirmaster  and  organist  at 
the  cathe<lral.  An  erudite  church-compost  r. 
he  publ.  ManuaU  breve  cantionum  ac  precum 
(1852),  and  an  Enchiridiait  dufole  .  .  . 
(1855),  both  with  added  organ-accompani- 
ments; also  Psalm  95,  for  6  male  voices 
(1854);  other  works  in  MS.  (masses;  a 
Stabat  Mater;  2  Misereres;  Ave  Maria  for 
double  chorus,  etc.). — Biography,  J.  G.  Jf., 
ein  KUnstlerbild,  publ.  1866  by  his  brother. 

Metz'dorfl,  Richard,  b.  Danzig,  June  28, 
1844.  Pupil  at  Berlin  of  Fl.  Oyer,  Dehn, 
and    Kiel;    Kapellmeister   auooessively  at 

Diisseldorf  (1865),  Berlin,  Nuremberg,  Bruns- 
wick, and  li.movLr.  In  1875  he  prrxl.  the 
gtand  opera  Rosamunde  at  Weimar;  in  189.1 
tne  opera  Abfterf  und  Signe,  also  at  Weimar, 
with  preat  success.  Has  also  written  3  sym- 
phonies (in  F,  D  m.  ('tragic'),  and  Eb); 
OMTttire  King  Lear;  Frau  .Mite,  ballade  f. 
contralto,  ch.  and  orch.;  Phantasiestuck  for 
orch.;  a  symphonic  concerto  f.  violin  w.  orch., 
op.  48;  a  pf.-qnintet;  a  string-quartet;  pf.- 
trios;  sonatas  and  other  pf.-picces;  songs. 

Metz^er-Lat'tennann,  Ottilie,  distin- 
guished dramatic  rnntralto;  b.  Frankfort, 
c.  1880.  St.  with  1  lau  Nicklas-Kempner, 
G.  V'ogel  and  E.  Reicher;  debut  in  Halle; 
since  1903  principal  contralto  at  the  Hamburg 
opera;  has  sung  with  notable  success  in  the 

grincii),d  cities  of  Cicrin.inv  {}>  summers  at 
ayreuth),  Bcl^'ium,  Austria  and  Enj^land; 
efjually  famous  as  a  cmcert -singer;  has  made 
two  concert-tours  of  the  U.  S.  (1914  and  'IS). 
On  Maidi  26,  1910,  she  married  Theodor 
Lattermann,  basso  at  the  Hamburg  opera. 

Metzler  &  Co.,  music-publishers  in  Lon- 
don. Valentine  M.  founded  the  firm  about 
1790  as  a  business  for  selling  instrs.;  the 
publishing  department  was  added  in  1816. 

M«tEler-L6wy,  Pauline,  alto  stage- 
singer;  b.  Theresienstadt,  Aug.  31,  1853. 
Eng.  at  Leipzig  City  Th.  1875-87.  Married 
the  piano-teacher  Ferdinand  Metzler  in 
1881;  living  since  1897  as  teacher  in  Leipzig. 

Meuerer  (moi'-j,  Johannes  Geor|l,  born 
W'iirzburg,  July  8,  1871.  Pupil  of  the  Kgl. 
Musilcschule  there:  app.  instr.  at  the  music- 
school  of  the  'Steiermirlcische  Musikverein' 

in  draz;  1899,  org.  and  choirm.  of  the  Ch. 
of  the  Sacred  Heart;  since  1904,  org.  and 
KajK-Ilm.  at  the  Cath.  A  notable  cliiirch- 
composer,  he  has  publ.  about  20  masses 
(some  with  orch.),  a  Requiem,  litanies, 
ofTertories,  motets;  Auferslehungsckor  for 
mixed  vcs.,  nr^.,  2  tpts.  and  2  trombones; 
also  an  organ-.s<  hool. 

Meu'sel  fmoi'/fll,  Johan  Goorg,  U^rn 
Eyriclishof,  .Mar.  17,  1743;d.  Eriangen,  Sept. 
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19,  1820,  as  prof,  of  history  in  the  Univ. — 
pubt.  P,'u/s,hfs  Katt^er-Lesicon  (1778,  1789; 
2  vols.;  liX  e«l.  1808-0:  suppl.  1814);  Das 
gelehrte  DeulscMand  fas  the  4th  ed.  of  Ham- 
burger's work,  wlitct]  by  M.;  178,^-4,  4  vols., 
and  3  8upplement;irv  vols.  17K6-8;  5th  ed. 
1M2-20,  in  17  vols.);  Dculschfs  Museum  fiir 
Kiifi^Her  und  Liebkaber  (periodical;  1772-89); 
Misceilaneen  artisliteheit  InkoUs  (1779-83). 

Mey  fmll.  Kurt  Johannes,  b.  Dresden, 

June  24.  1864;  <!.  ih.  ro  Sopt.  21.  1912.  Pupil 
of  K.  A.  Fix  lur  in  DrcMlcn;  tluMi  of  Sjjitta 
at  Univ.  of  Berlin,  and  of  Paul  at  L'niv.  of 
Leipzig;  1890-3,  Kepetitor  in  Karlsruhe;  from 
1894  in  Dresden. — ^Worlcs:  Der  Meisterge- 
sanf"  in  Ceschirhlr  utui  Kunst  (1892;  revised  «1. 
1901);  Die  Mustk  ah  tonende  Weltidee.  I. 
Teil:  Die  metaphysischeu  Urgrsetze  der  Melodik 

il901);  numerous  essays  in  the  'Bayreuther 
(latter/  'Wartbuigstimmen.'  etc. 

Megr'tTt  Gustav,  b.  KOnigsberg,  Prussia, 
June  14,  1859.  Pupil  there  of  Robert 
Schwalm;  from  188(M,  of  Reinedce  and 

Jadas.sohn  in  Leipzig  Cons.  Held  positions 
as  Ka|N;llm.  in  Liegnitz,  Gdrlitz,  Liscnach, 
Dorpat,  Breslau  (S  years),  Stettin,  and 
fiaaHyt  since  1895,  at  the  Leipsig  Citv 
Theatre. — ^Worfca:  The  4-act  farce  with 
songs,  A  us  hru'e^frr  Zeil  (Bremen);  ballet- 
pantomine  Kunsllerjrst  fnn'slau);  the  ope- 
rettas Der  Ilochstapler  {IjAp/v^,  Old  Th., 
1897:)  Die  Tpimipajin  (ib..  1897);  Parim 
Prauen  (Brtmswick,  1905);  Onka  Imos 
rPragiif,  101. ^V,  the  ballot  FIrrfra  (Letpdg); 
and  upwards  of  30  melodious  songs. 

M^er,  Jenny,  b.  Berlin,  Mar.  26,  1834; 

d.  there  July  20.  1804.  Kxrellent  concert- 
singer,  taught  singing  from  1865  at  the 
Stern  Cons.,  of  whicn  she  became  owner 

and  directress  in  1888. 

Mey'er.  Julius  Eduard,  b.  Altenburg, 
Germany,  Sept,  S,  1822;  pupil  of  S<-humann, 
Moscheles,  Hauptmaoa  and  David  at 
Leipzig;  became  a  vneat  teacher  at  Men- 
floissohn's  suggestion,  taught  successfully, 
and  settlcfl  in  Brooklyn,  N.  Y.,  in  1852, 
rtinaining  there  till  his  fleaih  on  Sept.  20, 
1899,  despite  two  offers  of  a  vocal  profeaaor- 
ship  at  the  Leipzig  Cons. 

Mey'er,  Leopold  von  (called  dc  Meyer), 
b.  Baden,  n.  Vienna,  Dec.  20,  1816;  d  Dres- 
den, Mar.  5,  1883.  Piano- virtuoso  of  great 
technical  ability;  pupil  of  C  zerny  and  I'isch- 
hof.  From  1835,  alter  his  debut,  he  .sf)cnt 
most  of  his  life  on  extcndt^l  pianist ic  tours 
throughout  Europe  and  America  (1845-7). 
sfijourning  1867-8  fn  Vienna.  He  abjured 
(l.issi(.il  niiisir  in  favor  of  his  own  shallow 
com|K)sitions,  cliiellv  light  jayo»-pieres  and 
dances,  which  he  pfayed,  hoivevar,  in  [K'cu- 
liarly  effective  style,  aomewhat  maired  by 


extravagant  contortions.— Cf.  The  Biography 
€fL.JeMe.  (London.  1845). 

Mey'er,  Waldemar.  b.  Berlin,  Feb.  4, 
1853.  Violinist;  pupil  of  Jo.u  him;  from  1873- 
81,  member  of  the  Berlin  Court  Orch.;  wncc 
then,  concert-player  of  rraute,  and  leader  of 
an  excellent  quartet.  Has  pubL  aevenl 
comps.  for  vl.  (Tanzender  Fam  [concert- 
6tuae],  Legende,  etc.). 

Moy'er-Hel'mund,  Erik,  b.  Petrograd, 

Apr.  25,   1861.     His  first  instruction  was 
receive<l  from  his  father;  subsequently  he 
studied   in   Berlin  under  Kiel  and  Stock- 
hausen;  from  1881-1906  he  travelled  exten- 
sively as  a  concert-singer,  introducing  hb 
own  songs.    He  is  best  known  to  the  general 
public  as  a  song-composer,  and  more  than 
200  of  his  light  and  graceful,  but  highly 
effective,  vocal  numbers  have  beenpublianea, 
to  many  of  which  he  himself  has  written  the 
words.   His  other  works  include  a  number  of 
male  choruses,  pf.-picccs  {Wontietraum,  BaU- 
geflUster,  Serenade  rococo,  etc.);  a  Fantasie  for 
vl.  and  orch.  (op.  44);  Serenade  f.  orch.  (op^ 
62) ;  the  operas  Mm^ritta  (Magdeburg.  1889), 
Der  Lieheskampf  (Dresden.  1502),  Tafliemi 
(1-act,  Berlin,  1912),  Traumfnlder  (ib.,  1912), 
Die  schdne  Frau  Marlies  (.\Uenburg.  1916); 
the  operettas  Trisckka  (Riga,  1894),  LucuUus 
(ib..  1905).  Die  HeiniOusHten;  the  baUet 
Riibesakl  (or  Der  BerggeisI]  (I.eipzip, 
the  'Tanzspiel'  Afunckener  Bilderbogen  (.Mu- 
nich, 1910). 

Mey'er-Lutz,  Wllhdm,  b.  MQnnerstadt, 
n.  Kissingen,  1829;  d.  I.^ndon,  Jan.  31,  1903. 
Pupil  of  Eisenhofer  and  Keller,  Wiirzburig; 
from  1848  in  England  (org.  at  Birmingham, 
Leeds,  and  St.  George's  R.  C,  Ch.,  London), 
also  1851-5  cond.  at  Surrey  Th.,  and  from 
1869  at  Gaiety  Th.  He  brought  out  8  Operas 
and  several  masses;  also  chamber-music. 

Mey'er-Ol'bersleben,  Max,  b.  Olben- 
leben,  n.  Weimar,  Apr.  5,  1850.  Pupil  of 
his  father;  then  of  Miiller-Hartimg  and  l.hrt 
at  Weimar.  On  Liszt's  recommendation  he 
received  a  liberal  allowance  from  the  Duke 
for  further  study;  vnifA  two  years  at  Munich 
under  Comefios,  Rheinberger  and  WQllner; 
a  year  at  Brussels;  then  another  at  Munich. 
In  1876.  teacher  of  pf.  and  theory  at  Wullner- 
Hartung's  Orchestra-SdMOl,  Weimar;  in  1877, 
teacher  of  cpt.  and  oomp.  at  the  R.  Cons.  a£ 
Music,  Wartburv;  dir.  since  1907;  oond.  of 
the  famous  'VVurzburger  I.iedertafel'  in 
1879;  'Royal  Prof.'  in  1885;  in  1896.  elected 
member  of  Board  of  Directors  of  the  *Deut- 
scher  SAiunerbund,'  and  directed,  with  Krem- 
ser,  the  Fifth  National  SSngerfest  at  Stutt- 
gart. As  a  composer,  liis  talent  was  early 
shown  by  chamlier- music,  pf.-pieces,  and 
songs;  his  numerous  choruses  take  high  rank. 
—Works:    A  3-act  romantic  open«  Clan 
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Dettin  (WUrzburg.  1896);  3-act  comk  open 
l?<r//'a«Anfikrtef  (Munich,  1902);  2  overtures, 
Feierktditte  (op.  18)  and  Pestotarrture  (c^p 
30):  pf.-trio,  op.  7;  3  pes.  f.  pf.  and  cello, 
op.  10;  sonata  f.  via.  and  pf.,  op.  14;  lonata 
f.  flute  and  pf.,  op.  17;  50  male  chonnc*  (of 
which  op.  52.  Konradin,  op.  45.  G«UUiUmit^ 
Of^.  56.  Tan-rct'^rn,  op.  62,  Des  deutschen 
LMes  Senduiig.  op.  67,  Wanda,  op.  69,  Das 
Fest,  op.  71,  Juhelhymne,  op.  82,  Der  Spiel- 
menu,  op.  84,  Da  Konigs  Eintug,  are  w. 
orch.);  7  mixed  choruaes  (op.  40,  Das  begra- 
bene  Lifd,  op.  54,  Der  Blumen  Rachf,  op. 
64,  Zigeunernuidchen,  op.  65,  Eine  alte  Mur, 
w.  orch.);  9  .Vpart  female  choruses  (op.  51. 
Das  blimU  ElfleiHt  is  a  cantatina  f.  aopr.  and 
alto  soli,  female  ch..  w.  pf.  or  orch.);  Sotmm- 
hymnus,  symph.  poem,  op.  00;  almut  .^0 
characteristic  pf. -pieces  in  nirxlern  an<i  orij;i- 
nal  style;  and  about  6()  songs  for  one  voice 
{Loreley  is  a  dramatic  scene  w.  orch.  or  pf.). 

Meyer-Stol'zenau,  Wilhelm,  h.  BUcke- 
buig,  Sept.  2,  1868.  From  1885-9,  pupil  of 
the  GrawienogU  Muaikachule  in  Weimar; 
1893-1901,  teacher  and  cond.  of  choral 

societies  in  Hanover;  1901-6,  cond.  of  the 
'Liedertafel'  in  Gumbinnen;  -since  then  again 
in  Hanover  a»  teacher.  Comp.  of  the  ofx-ras 
Der  NachtwdchUr  (Magdeburg.  1900)  and 
Kkiit'DAimting  (Hanover,  1W6);  an  ope- 
retta, Grosspnpa  fllambuiv.  1906);  a  .symph. 
poem.  Hero  urtd  Leander  Qap.  26;  after  Grill- 
parzer's  Des  Metres  und  der  LMt  IK«Bm); 
choruses;  pf  -prs.;  songs. 

Mey'erbeer,  Giacomo,  famous  dramatic 
composer,  b.  Berlin,  Sept.  5,  1791;  d.  Paris, 
May  2,  1864.  Of  Jewish  family,  his  real 
name  was  Jakob  Lidnmuui  Beer;  a  wealthy 
relative  made  him  his  heir  on  condition  that 
he  should  prefix  the  name  'Mever'  to  his 
patnmj^ic;  and  'Giaoqnio'  Gacob  Italianised) 
waa  later  assumed  as  an  artist-name.  He 
was  a  piano-pupil  of  Lausha  and  dementi, 
and  played  in  public  at  7;  began  the  study 
of  theory  under  Zelter,  but  soon  left  this 
strict  master  for  Anselm  Weber,  and  from 
1810-12  lived  and  studied  with  Abbi  Vogler 
at  Darmstadt,  C.  M.  von  Weber  and  Gins* 
bacher  being  his  follnw  pupils.  Here  he 
wrote  an  oratorio,  Gotl  und  die  Nalur  (Sinc- 
akademie,  Berlin,  1811),  and  2  operas,  Jeph- 
thas  Getubde  (Court  Opeia,  Munich.  1813) 
aniAbimdek,  oderdiebadeuKalifen  (Munich, 
181.?);  the  first  two  wxrr  failures,  but  Abi- 
melek  was  accepted  for  Vienna,  and  thither 
M.  repaired.  Already  a  brilliant  pianist, 
Hummel's  suave  style  so  impressed  hun  that 
he  deferred  hts  own  d^but  at  Vienna  for 
several  months,  successfully  working  to 
acquire  the  same  fluent  ease  and  finish. 
His  ojxjra  was  rather  coolly  received  in 
Vienna  (and  later,  as  WirA  tmd  Gast,  in 
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Prague  and  Dresden);  still,  despite  pianiatic 
triumphs,  he  felt  dramatic  composition  to  be 

his  real  viHMtion.  Acting  on  Siilieri's  sug- 
gestion that  Italian  melody  wouKI  prove  a 
corrective  for  his  hca\y  contrapuntal  style, 
M.  went  to  Venice  in  1815;  the  vogue  of 
Roarini's  operas  indicated  the  path  to  popu- 
larity, and  M.  entered  it  with  a  series  of 
operas  in  the  Italian  vein — Romilda  c  Co- 
siunta  (Padua,  1818),  Semiramide  rimnosriula 
(Turin,  1819),  Emma  di  Resburgo  (Venice, 
1819;  in  CJermany  as  Emma  von  Leuester), 
Margherita  d'Av^u\  fU  Scala,  Milan,  1820), 
L'esule  di  Grattata  (Milan,  1822).  and  // 
crocialo  in  Egitto  (Venice,  1H24),  this  last 
with  immense  success.  While  writing  it, 
he  had  visited  Berlin  with  the  vain  hope  of 
bringing  out  a  3-act  German  opera.  Das 
Brandenbwger  Tkor,  and  embraced  the  oppor- 
tunity to  call  on  his  old  friend  W'eber,  in 
I*rague,  whose  strong  remonstrances  against 
M.'s  Italian  transformation  of  himself  seem 
to  have  borne  fruit.  Certain  it  is,  that  for 
six  years  M.  produced  no  more  operas.  Tn 
1826  he  went  to  Paris  to  prepare  the  first 
representation  of  //  crocialo.  After  this,  his 
father's  death,  his  own  marriage,  and  the 
death  of  two  of  his  chiklren,  also  serve  to 
explain  his  silence.  But  at  this  time  he 
was  also,  on  Mendel's  authority,  immersed  in 
the  study  of  French  opera,  from  I.ully 
onward;  the  result  Iwing  Meyerbeer's  third 
style  of  operatic  composition,  in  which  'he 
united  to  the  flowing  melody  of  the  Italians 
and  the  solid  harmony  of  the  Germans  the 
jiathetic  declamation  and  the  varietl,  piquant 
rhythm  of  the  French.'  Combining  with 
these  M.'s  undeniable  fecunditv  and  origi- 
nality of  orchestral  effect,  and  the  theatrical 
ability  and  routine  of  his  librettist,  Scribe,  it 
is  no  wonder  that  M.'s  first  French  'grand 
opera,'  Robert  le  DitMe  (Grand  Op£ra,  Nov. 
21.  1831).  fairly  electrified  the  Parisians,  and 
(incidentally)  caused  the  Optxa.  to  prosper 
financially.  Les  Huguenots  followed  on  Feb. 
20.  1836.  and  was  recognized  by  cultured 
critioi  as  vastly  superior  to  Robert;  though 
the  general  public,  enjoying  the  flamboyant 
unrealities  of  the  ntter,  was  disappointed  at 
first.  Two  years  later  M.  began  the  compo- 
sition of  rAjricaine,  which  was  destined  to 
occupy  him  through  life;  irritate<i  by  the 
composer's  continual  demand  for  changes^  . 
Scribe  after  a  while  testily  withdrew  the 
libretto,  but  was  mollified  by  M.'s  entering 
heart  and  soul  into  the  composition  of  another 
of  his  te.\ts,  Le  Proph^te,  finishe<l  in  the  year 
1842-3.  After  the  production  of  Les  Hugue- 
nots at  Berlin,  1842.  M.  was  called  to  that 
city  by  King  Friedrich  Wllhclm  IV  as 
General  Mus.  Director.  Here  his  opera,  Pas 
FeldUiger  in  Schlesien  (184.V),  achieved  only 
moderate  success  until  Jenny  Lind  assumed 
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the  role  of  Viclka  in  1844.  He  visited 
Vienna  and  London  in  1847;  on  liis  return 
to  Berlin,  he  brought  out  Wagner's  Jiieiui. 
In  1849,  Le  Propheu  was  at  last  produced  at 
the  r.ranc!  OptTa,  Paris,  on  Ai>ril  16;  in 
1854,  it  was  foUowcii  l>y  I' litoilv  dii  .Word  at 
the  ()[>t'T.i-("()n)i(iuL'  (n.'ni.  of  the  music 
taken  from  Das  Feldlager  in  ScUtsien), 
where  Dinar ak,  ou  le  Pardon  de  Piairmd, 
was  brought  out  in  1859.  Last  in  the  serif? 
was  VAfricaine  (Grand  ()|)era,  Apr.  28, 
1865),  just  a  yciir  after  his  death;  he  had 
returned  to  Paris  to  take  charge  of  the  re- 
heanals  in  the  spring  of  1864. — M.'s  fame  is 
inseparably  knit  with  his  dramatic  music, 
the  popularity  of  which  has  long  been  on 
the  wane. — Other  works.  Incidental  music 
to  Strtunsee  (trage<iy  Ity  Michael  Beer,  his 
brother;  Berlin,  1846),  one  of  his  finest  works; 
choruses  to  /l£achylus'  Eumenides;  festival- 

?lay  Das  Hoffest  von  Ferrara;  monodrama 
'hevelindens  Liebe,  f.  sopr.  solo,  ch.,  with 
clar.  obbligato  (Vienna,  1813);  GuienberK 
cantata;  cantata  Maria  und  ihr  Genius,  for 
the  silver  wedding  of  Prince  and  Princess 
Carl  of  Prussia;  Serenade  BrautgeUile  aus  der 
Heimat,  {or  the  wedding  of  Princess  Liiist-  of 
Prussia;  cantata  Der  Genius  der  Mu^ik  am 
Crabe  Beethovens;  ode  to  Rauch  (the  sculptor), 
f.  soli,  ch.  and  orch.;  7  sacred  odes  by  Klop- 
•tock,  f.  4  voice-parts  a  cappclla;  Festkymnus 
for  the  King  of  Prussi.i's  ^il\^•r  wc<lding,  f. 
4  voices  and  chorus;  t'nundsdmjt,  f.  4-part 
maledl.;  Psalm  91,  a  8;  Pater  noster  a  4  w. 
oraan:  in  MS.  are  12  Psalms  f.  double  choir, 
a  Te  Deum,  a  Stabat  Mater,  and  a  Miserere. 
Quarante  melodies  h  uiic  el  plusirurs  voix 
were  publ.  in  Paris  (Brandtis) ;  others  are  Neben 
dir,  f.  tenor  w.  'cello  obhl  ;  Pes  Sogers  Lied, 
I.  baas  w.  horns  obbl.;  Des  Schafers  Lied,  i. 
tenor  w.  ctar.  obbl.;  A  Venetia,  barcarolle; 
Dichters  Wahlspruch,  canon  L  3  voices. — 
In.stkl'mkntal:  4  /-'of  *c//aiiaf  for  wind-band, 
(also  scored  f.  orch  );  (irand  March  for  the 
Schiller  Centen.irv  (1859);  overture  in  march- 
form  (for  0[Kning  of  London  Exhibition, 
1862);  Coronation  M.inh  for  King  Vij^lhehn 
I  (186,?);  pf. music  in  .MS. 

M    left  by  will  10.000  Thali-r  ($7,500)  for 
the  foundation  of  a  Meyerbeer  Scholarahip; 
only  Germans  under  28,  and  pupils  of  the 
Berlin  'Hochschulc,'  x\\v  Stern  tons.,  and 
the  Cologne  Cons.,   may  comiKtc.  Coni- 
p<  titor^  must  submit  a  vocal  fugue  a  8  (for 
double  chorus),  an  overture  f.  full  orch^  and 
a  dram,  cantata  a  3,  w.  orch.  (text  of  can- 
tata, and  text  and  theme  of  fugue,  arc  given). 
Six  months  in  Ital\,  si.v  in  Paris,  and  six 
more  in  Vienna.  .Munich,  ami  Dresden  to- 
gether, is  the  plan  of  stutly  mapped  out  for 
the   wmncr   ol    the   scholarship.— Biblio- 
GBAPaY:   A.  de  Lasalle,  M.,  sa  vie  el  te  cnla- 
<OfMi»Mf  onmts  (Paris,  1864);  A.  Pougin 


Meyerbeer     (ib.,  1864);  H.  Blaze  de  Bury, 
M.,  sa  vie,  ses  ceuvres  et  son  temps  (1865);  Ella. 
Personal  Memoir  of       mth  on  omalyiis  of 
'Let  HuKuenols'  (1868);  H.  Mendd,  V.  if. 
(Berlin,  lR68h  the  s-ime  in  epitome,  M., 
sein  Leben  und  seine  Werke  (ib.,  1869);  A. 
Kohut,  M.  (Leipzig.  1890);  J.  Weber,  IT. 
Notes  et  toiaenirs  d'un  de  ses  secrilaires  (Parian 
1898);  H.  de  Cunon,  if.  Biographie  critique 
rib  ,  lOinV  H.  Eymieu.  L'cruvre  de  M.  (ib., 
1910);  L.  Dauriac,  M.  (ib.,  1913);  A.  Hervey, 
G,  M.  (LocKlaa,  1913). 

M^zeray   [mriz  r.i'],  Louis-Charles-La- 
zare-Costard  de,  b.  Brunswick.  Nov.  25, 
1810;  d.  .\sni(^res,  n.  Paris,  Apr.,  1887.  At 
15,  2d  leader  in  the  Strassburg  Th.-orch.; 
studied  under  Tallicz  and  W'achcthal,  and 
brought  out  a  little  opera,  Le  SiiiJien;  at  17, 
maitre  de  chapeilc  at  the  Liege  Th.,  also 
cond.  of  the  Cons,  concerts  and  the  Concerts 
Gr^try.    In  1830,  1st  cond.  at  the  Court 
Th.,  The  Hague;  in  1832  he  prod,  the  heroic 
ojH'ra  Guillaume  de  Nassau;  studied  under 
Keicha  in  Paris  (1833),  was  cond.  at  Ghent, 
Rouen,  and  Marseilles,  and  baritone  singer 
at   Bordeaux,   Montpellier,   Antwerp,  and 
Nantes;  finally  (1843)  1st  m.  de  chap,  at 
the  Grand  Th^Atre,  Bordeaux,  which,  under 
his  30  years'  sway,  won  a  high  reputation. 
He  founded  the  SoaM  Sainteicfeile  ib  18U. 

Miceli  [me'chMe],  Giorgio,  b.  Rcffiio  di 
Calabria,  Italy,  Oct.  21,  1836:  d.  NabUa, 
Dec.  2.  1895.   Studied  in  Naples  tinder^. 

(jallo  and  (i.  Lillo;  his  first  opera,  Zoe,  was 
successful  (1852).  In  1872.  Director  of  the 
R.  Kducand.iti  Femmenili,  Naples;  1887-91, 
Dir.  of  Palermo  Cons.— Works:  Opeias  (/M 
first  given  in  Naples):  Zoe  (1852),  GK  amamH 
sessagenart  (1853),  //  cmilr  di  Rossiglione 
(1854;  V.  succ.).  La  Sommimbule  (French 
operetta,  1869;  reprod.  in  Italian,  1871,  as 
L'Ombra  bianco).  La  Fata  (1875),  //  ConvUo 
di  BaUassare  (1878).  and  2  bibiical  operas, 
Im  Ir^enda  di  Pisa  (1885)  and  Im  Figlia  di 
Jejic  (1886).    Also  church-  and  chamber- 
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MIchaensfmr-yh5h-a1is],Chri8tlanFried- 
rich,  b.  Leipzig,  1770;  d.  there,  as 'Dozent' 
(reader)  at  the  University,  Aug.  1,  1834. — 
Publ.  Veber  den  Ceist  der  fonkunsl  mil 
KUcksieht  auf  KantS  Kriiik  der  aesthetischen 
Vrlhfthkraft  (2  vols.,  1795,  1800);  Enlzt-urf 
der  A(5thr!ik,  als  Leilfaden  bei  akademischen 
Vorlesungrn  (17%);  Catechismus  uber  J.  B. 
I^giers  System  der  Musik-anssenschafl  (1828); 
short  essays;  translation  of  Busby's  Hist, 
of  Musif  (1820);  etc. 

Michae'lis,  Gustav,  b.  Ballrnstetlt,  Jan. 
23.  1828;  d.  Berlin.  Apr.  20.  1887.— Kapellm. 
at  I  he  Waiiner  Th.,  Berlin;  prod,  mmical 
farces  and  operettas. — His  brother. 
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Michae'lis,  Theodor,  h.  Ballenstedt,  Mar. 
15,  1831;  d.  Hamburg.  Nov.  18.  1887.  Or- 
chestralplayer.  C'omp.  Die  turkischf  Schaar- 
wache.  Die  Schmiede  im  WaUJe,  ami  other 
popular  open-air  piotcb. 

Michalek  [n«-yhah'lfhkl,  Bohumll,  con- 
cert-vtoHnist  and  teacher;  I).  Chicago.  Mar. 
11,  1S.S5.    St.  at  first  with  Jan  van  Oordt, 

^'^.'-T  ^"«*»  fiiwlly.  in  Prague 

with  O.  SevCik.  whose  asst.  he  was  for  some 

time:  app.  concert  master  at  the  Rohomian 
Opera,  Prague,  in  \*H)7;  (iwlining  a  jirofcssor- 
ship  at  the  C'ons  tlure.  he  returned  in  1W8 
to  Chicago,  where  he  establ.  the  M.  Master 
School  for  Violuusts. 

Michel  (the  clarinettist).  See  Yost. 

Mlchl  (me'krl  (M\h\\  Orazlo.  railed  O. 
della  Arpa  (iHiauw  of  his  virtuosity  upon 
the  iiarp),  b.  c.  15'>5  at  Alis;i.  ("aserta;  cl. 
Komc,  Oct.  27,  1641;  from  1614-23  in  the 
service  of  Cardinal  Montalto  in  Rome; 
after  that  with  rardinal  Maurice  of  S;ivoy, 
Until  1914  nothing  was  known  of  liis  works 
except  5  arias  publ.  in  Bianchi's  coll.  'Rac- 
colta  d'arie'  (Rome,  1640)  and  a  sixth  one 

riubl.  by  Torchi  in  vol.  v  of  'Arte  mus.  in 
talia.'  In  April,  1914,  A.  Cametti  pul)l.  a 
full  description  and  complete  thematic  cat. 
('Kiv.  mus.  Ital.',  xxi,  2)  of  4.?  comps.  for 
1-J  voices  with  basso  cont.  (chiefly  anas)  by 
M.  which  he  had  discovered  in  various  Ital. 
libraries,  and  which  prove  M.  to  have  been 
one  of  the  earliest  and  most  imixjrtant 
Roman  masters  of  the  monodic  style. 

MickVitz,  Paul  Harald  von,  pianist:  b. 
Helsingfors.  May  22.  1859.  Pupil  of  Hrassin 
and  Rimsky-Korsikov  at  the  Pelro^rad 
Cons.,  and  oi'  Leschelizky  .it  X'ienna  (KHSO  .S). 
1886,  teacher  of  atlvanced  piano-classes  at 
the  Karlsruhe  Cons.;  1893-5.  ditto  at  Wies- 
baden Cons.  Came  to  V.  S.  in  1897  as  mus. 
dir.  of  a  schtiol  in  Sherman,  T(  \a-;  S, 
head  of  pf.-dept.  at  Bush  Cons.,  Chicago; 
returned  to  his  former  post  in  Sherman  in 
19U8;  lived  again  in  Chicago,  1912-16;  since 
1916  dean  and  dir.  of  dept.  of  Fine  Arts  at 
S)uth(  rn  Meth.  Univ.,  Dallas,  Texas.  Has 
pubi.  elceant  pf.-music;  in  MS.,  a  pf.-con- 
certo  andviolin'eoaatas. 

Middelschulte,  Wllhelm,  eminent  or- 
ganist; b.  Werne,  n.  Dortmund,  Apr.  3, 
1863.   Pupil  of  A.  Knabe  in  Soest;  then  ent. 

the  Kgl.  akiid.  Inst,  fiir  Kirrhenmusik  in 
Berlin,  where  his  teachers  were  I.tischhorn 
(pf.),  Haupt  forg.),  Commer  and  Schnkit  r 
(comp.);  188^1,  org.  at  the  Ch.  of  St. 
Luke  in  BerKn  fsucc.  Dr.  J.  Aisleben): 
1891  5,  org.  at  the  Cnth.  of  the  Holy  Name, 
Chicago;  since  1899  org.  at  St.  James'  there 
and  prof,  of  org.  and  theory  at  the  Wis. 
Cons,  of  Music,  Milwaukee;  since  1994  be 


has  also  been  organnt  of  the  Thea  Thomas 
(Chicago  Symph.)  Orch.    He  has  made  a 

name  .is  a  Bach  player  in  the  U.  S.  and 
dermany. — Works:  Passataglm  in  U  m.; 
Kanon  und  Fuie  Uber  '  Voter  unser  im  Him- 
melmck';  Toeeala  Uber  'Ei»'  S^sU  Burg';  Con- 
certo for  or^.  and  on^.  (on  a  theme  by  Bach); 
Kanonische  Fantasie  uber  BACH,  with  fugue 
on  4  themes  by  Bach;  has  arr.  for  org.  Bat  h's 
Ckaconne  in  D  m.  for  vl.,  and  Busoni's  Fan- 
Uuia  amtmfimnUsHca  (on  the  last  number  of 
Bach's  'Kunat  der  Fuge  ). 

Miakach.  See  Miksch. 

Mielck,  Ernst,  b.  Viborg,  Finland.  Oct. 
24,  1877;  d.  Locarno,  Italy,  Oct.  22,  1899. 
Pupil  of  A.  Tietze  for  pf.  (Petroerad,  1887); 
from  1890-4,  of  H.  Ehrfich  and  R.  R.ulecke 
at  the  Stem  Cons,  in  Berlin,  and  from  1894-7 
of  .Ma\  Hriu  li  .Mthough  he  did  not  live 
long  enough  for  his  talent  to  reach  its  full 
development,  his  works  exhibit  considerable 
technical  skill  and  inventive  power  of  a 
high  order;  some  of  them  even  strike  the 
note  of  decided  individuality. — Works:  Op. 
1,  Str.-quartet  in  G  m.;  op.  2,  Macbeik, 
overture;  op.  3,  Str.-quintet  in  F;  op.  4, 
Symphony  m  F  m.  (1897;  rev.  1899);  op. 
5.  Allhdhmisckes  Weiknachtslied  for  mixed 
ch.  and  on  h.;  op.  6,  Dramatic  overture;  op. 
7,  Allgermanischfs  Julfest  for  l»ar.  solo,  male 
ch.  and  orch.;  op.  8,  Ronzertstiick  in  D  for  vl. 
and  orch.;  op.  9,  Finnish  Fantasy  for  pf. 
and  orch.;  op.  10,  Finnish  Suite  for  orcn.; 
pf.-|KS.  and  songs. — Cf.  K.  I'loiin,  Finska 
musiker  (Stockholm,  1900);  W.  Mauke,  £. 
M.  Bin  kmnu  K*$ullerUbem  (Ldp^,  1901). 

Mielke  [mclTcd],  Antonia,  dramatic  sop.; 
b.  Berlin,  c.  1852;  d.  there  Nov.  15.  1907. 
She  made  her  d^but  at  Des-vui,  then  singing 
in  Wiirzburg, Vienna,  Rotterdam  and  Cologne; 
at  first  she  sang  chiefly  coloratura-roles, 
but  gradually  assuini-<l  tfie  iivvAt  dr,ini.i(i( 
parts,  for  which  she  was  admirably  fitted 
because  of  the  quality  of  her  voice,  her  fine 
sta^e-presence,  and  her  ability  as  an  actress: 
dunng  the  season  of  1890-1  she  sang  with 
much  applause  the  Wagner  heroines  at  the 
M.  O.  H.  (succeeding  Lilli  Lehniann),  and 
the  followif^  season  made  an  equally  suc- 
cessful concorf-tour  of  the  U.  S.;  after  that 
she  was  a  Kc*  at  favorite  at  the  prim  ijial 
German  opera  houses;  from  her  retirement 
in  1902  until  her  death  she  lived  in  Berlin 
as  a  teacher. 

Miersch,  Paul  Friedrich  Theodor,  b. 
Dresden,  Jan.  18,  1868.  Pupil  at  the  Kgl. 
Akademie  in  Munich  of  Werner  (vc  l.)  ami 
Rheinberger  (comp.);  settled  in  New  York 
in  1892;  1893-8,  solo  'cellist  of  the  N.  Y. 
Symph.  Orch.;  since  then  do.  at  the  M  O. 
H. — Comp.  a  vcl.-concerto;  a  vln.-concerto; 
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Indian  Rhapsody  for  orch.;  pes.  for  str.- 
cfch.;  pes.  for  vd.;  da  for  pf.;  miga. 

Mlgnard  [mP  fiahr'l.  Alexander  Kon- 
stantlnovltch  (real  name  Sheltobru'chov), 
b.  Warsaw,  Aug.  13,  1852.  Pupil  of  Freyer 
in  Warsaw,  and  of  Saint-Sa£ns  at  the  Paris 
Cons,  from  1809-71;  then  «t.  jurisprudence, 
entering  the  civil  sonirr  in  1876;  living  in 
Moscow  since  1893.  Has  written  the  operas 
Kolma,  Vorosheya,  and  The  Widow;  2  sym- 
phonies; 2  overtures;  much  church-music; 
pf.-pcs.;  sortgs. 

Mlha'lovlch,  Edmund  von,  b.  Fcric- 
sancze,  Slavonia,  Sept.  13,  1842.  Pupil  of 
Moaonyi  at  Pest,  then  (I86S)  of  Haupt- 

mann  at  Leipzig;  later  at  Munich  of  v. 
BUlow  (pf.);  living*  as  a  composer  in  Pest 
and  for  many  years  director  of  the  'Landes- 
Schauspielalcademie'  there;  in  1887  he  suoc 
Liszt  as  dir.  of  the  'I^andes-Mumkakadende' 
A  disciple  of  the  nco-ncrman  school. — Works: 
The  romantic  o|KTa  Ilagbarth  und  SigM 
{Dresden.  1882);  the  3-act  opera  Toldi  (Pest, 
18'>3;  succ):  l>allads  f.  full  orch.  {Das  GeisUr- 
schiff.  Hero  und  Leander,  La  ronde  in  foMnl 
(V.  Hugo),  Die  Nixe);  a  symphonv  in  D  m. 
(pub!.;  3  others  in  MS.);  Trauerkldnge  L 
orch.;  pf.-music,  etc. 

Mikorey  fml'koh-rn,  Franz,  h.  Munich, 
June.?,  1873.  Pupil  of  H.  .Schwarz.  L.Thuillc 
and  H.  Levi  in  Munich,  and  of  H.  von  Her- 
zogenberg  in  Berlin;  in  1894  he  acted  as  asst.- 
cond.  in  Bayreuth  and  Munich;  then  3d 
Kapellm.  at  the  Lantleist heater  in  Prague; 
after  filling  positions  as  1st  cond.  in  Rati»- 
bon,  Elborfeld,  and  at  the  court  opera  in 
Vienna,  he  succ.  Klughardt  in  1902  as  Hof- 
ka|K-llni.  in  Dessau;  made  Generalmusik- 
direktor  in  1912.— Works:  The  opera  Der 
KSniz  von  Samarkand  (Dessau,  1910);  Nor- 
di.uhr  Sommentachl  for  ten.  and  bar.  soli, 
male  ch.  and  orch.;  FruUingsgesdHge  for 
ten.  and  orch.;  2  symphonies  {Trapsdie, 
An  der  Adria);  a  pf. -concerto  in  A;  a  pf.- 
quintet  in  Em.;  a  pf.-trio  in  B;  male 
choruses  and  song's.  From  .Mahler's  sketches 
he  completed  the  lOth  symphony  (prod, 
as  Symphonic  Engadintui,  Berlin,  1913). — Cf. 
E.  Hamann,  F.  M.,  in  vol.  ii  of  'Monc^raf^ien 
modemer  Musiker'  (Leipzig,  1907). 

Mtkach,  Johann  Aloys,  b.  Georgental, 
Bphem»,  July  19.  1765;  d.  Dresden,  Sept. 
24,  1845.  Choir-boy  in  Dresden,  1777;  'Cere- 
momcnsanger'  at  the  Court  Church,  1786; 
baritone  singer  in  the  Italian  Opera,  1797; 
chorusmaster  of  the  German  Opera,  1820, 
fwnnoned  1831.  A  celebrated  teacher  of 
smging:  the  Schrttder-Devrient,  A.  Mitter- 
wurzer,  and  A^nes  SchebcaC,  Wen  his  pupib. 

Milculi,  Karl,  b.  Czernowitz,  Bukowina. 
Oct.  20,  1821;  d.  Leraberg,  iVlay  21,  1897. 
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A  student  of  mctlicine  at  Vienna  (18.?9).  his 
pronounced  talent  for  music  won  him  over; 
in  1844  he  went  to  Paris,  and  studied  under 
Chopin  (pf.)  and  Rdcha  (comp.),  retuminf? 
home  on  the  outbreak  of  the  revolution  of 
1848.   After  highly  successful  pianistic  tours 
through  Russia,  Rumania,  and  C>alicia.  hm 
was  app.  Artistic  Director  of  the  Lemberis^ 
Com.  In  1858;  in  1888  he  founded  a  music- 
school  of  his  own.  which  was  well  attended. 
His  edition  of  Chopin's  works,  containing 
numerous  emendations  made  by  Chopin  as 
marginal  notes  in  M.'a  student-copies,  was 
regarded  as  a  standard.    He  has  publ.  a 
nunil>cr  of  pf.-pieces  generally  influencctl  by 
Chopin's  style;  Serenade  f.  clar.  and  pf. 
(op.  22);  Scherzino  f.  3  vis.  (op.  25);  Die  Reue 
i.  bar.  and  str.-orcb.  (op.  30);  48  Airs  natio' 
nma  romiMiitt  Cur.  for  pf.). 

Mdaaollo,  Teresn  and  Maria,  sisters; 
b.  Savigliano.  n.  Turin,  Aug.  28,  1827,  and 
July  19,  1832,  respectively.    Teresa,  a  pupil 
of  Caldera  and  .Morra  at  Turin.  t>e<-anie  a 
celebrated  violinist,  travelling  in  Italy,  France, 
Belgium,  Holland,  and  England  from  1836; 
from  1838  with  her  sister  Maria  (also  a  vio- 
liirist),  who  died  of  consumption  in  Paris, 
Oct.  21,  1848.    Teresa,  after  her  marriage  in 
1857  to  the  military  engineer  Parmentier, 
ceased  to  appear  in  public.    She  lived  in 
Piris,  where  she  died  Oct.  25,  1904.— Cf.  C 
M.,  T.  M.  «t  M.  M.  (Nantes,  n.  d.). 

MUchWyer,  Philipp  Jakob,  b.  Frank- 
fort-on-Main,  1750;  d.  as  a  pL-teacher  in 
StrassbuTur,  March  15,  1813.  From  1780. 
court  mechanician  at  Mayence.  Inxented  a 
3-nianual  pianoforte;  publ.  Anfangsgriinde 
dtr  Musik ...  (a  pC-method;  1797). 

Mllde,  Franz  von,  son  and  pupil  of  Hans 
Feodor;  dramatic  baritone  in  Weinwr,  1876- 
8;  from  1878-1907,  in  Hanover;  since  then 
prof,  of  singing  and  stage-deportment  at 
the  I^.  Akademie  der  Tonkunst  in  Munich. 

Mil'de,  Hans  Psodor  «<on,  stage  baritone, 
the  creator  of  Telramund  in  Lohengrin  at 
Weimar,  1850,  and  a  life-member  of  the 
Weimar  Court  Opera,  was  born  on  the  estate 
Petronek,  near  Vienna.  April  13,  1821;  d. 
Weimar,  Dec  .  10.  1899;  was  a  pupil  of  Hauser 
and  Manuel  Gan  ia  -  His  wife  Rosa  {nre 
Agthe),  b.  Weimar,  June  25.  1827;  d.  there 
Jan  2C),  l')f)6;  created  the  rAle  of  Elsa,  and 
sang  at  Weimar  till  1876. — CL  NaUlie  von 
Mllde,  P.  CorneliUt.  Briefe  .  ...  an  F.  und 
R.  V.  M.  (Weimar.  1001 1 

Mildenbert,  Albert,  b.  New  York,  Jan. 
13,  1878.  St.  in  N.  V.,  pf.  with  R.  JoseflFy 
(190O-4)  and  comp.  with  H  O  Klein  and 
C.  C.  Miillcr;  went  to  S>^ainl».iti.  in  Rome, 
r'05;  with  Massenet  in  Paris.  l'>06-8;  with 

Jemain  at  the  Cons,  there,  1909-12;  cond. 
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of  the  'Societe  symphoniquc'  in  Paris,  1907; 
since  1913  prof,  of  music  at  Meredith  Coll., 
Raleigh,  N.  C.  Mus.  Doc..  Wake  Forest 
Coll.,  1916;  member  of  'Society  des  Composi- 
teurs.'—Works:  A  1-act  opera,  Rafaello  (Na- 
ples, 1910;  in  concert-form) ;  2  cometly-operas. 
Wood-Witch  (N.  Y.,  1909)  and  Love's  Lock- 
smitk  (ib..  1912);  a  cantata.  The  Garden  of 
AJUk  (Brighton.  Engl.,  1911);  pf.-pcs.; 
•OQg*.  The  scores  and  material  of  a  3-act 
grand  opera,  Mickod  Angelo,  sent  to  the 
pnze-competition  of  the  M.  O.  H.  in  1911, 
were  lost  in  transit. 

MUdenbunt,  Anna  von,  celebrated  dra- 
matic  soprano;  b.  Vienna,  Nov.  29,  1872. 

Pupil  at  the  Cons,  there  of  Ros.!  Papiir  and 
Pollini;  dtbut  in  concert  with  the  'Mu.sik- 
verein'  in  Klagcnfurt  in  1895;  operatic 
d^but  same  year  in  Hamburg,  where  her 
splendid  voice  and  remarkable  dramatk  gifts 
rapidly  established  her  reputation,  so  that 
as  early  as  1897  she  was  invitetl  to  appear  in 
Bayreijth;  since  1898  one  of  the  brilliant 
stars  of  the  Vienna  court -opera;  made  k.  k. 
Kammersiingerin  in  1901.  Her  repertoire 
includes  all  the  great  Wagner-rdles  from 
Rienzi  to  Partifeu;  especially  famous  as 
Brflnnhilde.  On  Aug.  24,  1909,  she  married 
the  poet  and  dramatist  Hermann  Bahr, 
with  wliom  she  wrote  Bayreuth  und  das 
Wagner'Theater  (Leipzig,  1910;  2d  ed.  1912; 
Enpl.  tr.  by  T.  \V.  Nlakepeace,  London, 
1912).  n.ihr  aloni-  wrote  ParsifoUcklUM  oklie 
Ausnahmegesetz  (Berlin,  1912). 

Mirder-Haupt'mann,  Pauline  Anna, 
dramatic  isoprano;  b.  (  oiistantinople,  Dec. 
13,  1785;  d.  Berlin,  May  20,  1838.  She  was 
'discovered'  by  Schikaneder,  and  taught  by 
Toroaschelli  and  S;ilieri  at  Vienna.  Debut 
1803;  sang  in  the  Vienna  Court  OjHTa; 
Beethoven  wrote  the  role  of  Fidelio  for  lu  r. 
Prima  donna  in  Berlin,  1816-29.  leaving  on 
account  of  difficulties  with  Spontini.  Toured 
Russia,  Swe<ien,  etc.;  farewell  appearance 
Vienna,  1836.  Her  voice  was  so  powerful 
that  Haydn  Siiid  to  her,  'I.iebes  Kind,  Sic 
haben  eine  Stimme  wie  ein  Haus'  [Dear 
child,  you  have  a  voice  Hlce  a  house). 

Mnd'ner,  Moritz,  b.  Turnitz.  Bohemia, 
Nov.  7,  1812;  d.  Dec.,  4,  1865.  at  Prague, 
where  he  had  been  a  violm-pupil  of  Pixis  in 
the  Cons.,  teaching  there  from  1842.  He 
was  a  leader  in  the  theatre-orch. ;  among  his 
pupils  were  Laub,  HKraaly,  and  Zajic 

Mililotti,  L<K)poldo.  h.  Ravenna,  Aug.  6, 
1835.  Settled  in  Kome,  where  he  had  studied 
music,  as  a  nnging-teacher.  Publ.  many 
beautiful  songs,  and  wrote  (with  his  brother 
Giuseppe  (1833-1883])  2  operettas.  La  ven- 
detta d'un  Jolletin,  and  Un  9opio  naUa  hma 
(both  Rome,  1875). 


Millard,  Harrison,  b.  Boston,  Mass., 
Nov.  27,  1830;  d.  there  Sept.  10,  1895. 

Sang  in  a  church-choir,  and  at  10  in  the 
chorus  of  the  Handel  and  Haydn  Soc. 
Studied  1851-4  in  Italy;  tenor  concert- 
singer;  toured  Great  Britain  with  (Catherine 
Hayes.  Returned  to  Boston,  1854;  settled 
in  New  York,  1856,  as  a. singer,  composer, 
and  vocal  instructor. — Works:  The  4-act 
Italian  opera  Deborah  (not  perf.);  Grand 
Mass;  Church -services;  4  Te  Deums;  he 
was  a  noted  song-composer,  having  publ. 
over  350  songs,  besides  adaptations  from  the 
French,  Italian  and  German. 

Mniar,  Bdward,  English  composer  and 

theorist;  b.  Norwich,  1731;  d.  Doncaster, 
Sept.  12,  1807.  Apprenticed  to  a  street- 
paver,  he  ran  a\vd>'  .in<i  studied  llul^i^  uniier 
Burney  at  Lynn.  Organist  at  Doncaster, 
1756-1807;  Mus.  Doc.,  Cambridjte.  1786.— 
Publ.  6  solos  f.  German  flute  (with  remarks 
on  double-tonguing;  1752);  6  harpsichord- 
sonatas;  elegies,  songs,  and  an  ode,  w.  instrl. 
parts;  psalms  and  hymns;  etc.;  also  Institutts 
of  Music,  or  Easy  Instructions  for  the  Harpsi- 
chord (1771);  Elements  of  Thorougfhbass  omd 
Composition  (1787);  etc. 

Miller,  Reed,  concert  tenor;  b.  Anderson, 
S.  C,  Feb.  29,  1880.  While  attending 
Clemson  Coll.  he  played  the  comet  in  the 
college-band;  was  1st  cornet  in  the  Fir,<t 
S.  C.  Regiment  during  the  Spanish-Amer. 
War;  began  to  study  singing  m  1900  with 
E.  G.  PoweU  in  Birminsham,  Ala.;  1902-5. 
sotoht  at  Calvary  M.  E.  Ch.,  New  York; 
190.S-8,  at  Plymouth  Ch.,  Brooklyn;  since 
then  at  Brick  I'resb.  Church.  N.  Y.  First 
apiHfarancc  in  concert  and  oratorio,  1903;  has 
suAjS  with  all  large  orchestras  and  choral 
societies  in  every  state  of  the  Union;  his 
repertoire  includes  all  the  standard  oratorios 
and  over  UK)  concert-numlKTs.  In  1909  he 
married  the  soprano  Nevada  van  der  Veer, 
with  whom  he  has  since  appeared  in  joint 
recitals. 

Miller,  Russell  King,  b  Philadelphia, 
May  10,  1871.  Student  at  Princeton  Univ.; 
pupil  of  C.  Sternberg  (pL)  in  Phila.;  then  of 
S.  P.  Warren  (org!),  X.  Scharwenka  and 
B.  O.  Klein  (comp.),  in  New  York;  has 
filled  various  positions  as  org.  in  Phila. 
churches;  since  1902,  org.  at  Temple  Keneseth 
Israel,  and  since  1910  dir.  of  music  at  the 
Penna.  Inst,  for  the  Blind;  has  given  recitals 
at  Buffalo  and  St.  I^uis  Expos. — ^Works  for 
organ:  S'\'mphonic  Scherzo  (1895),  Nocturne 
and  Epilogue  (1897),  Festival  March  (Prize 
of  A-  G.  O.,  1903),  Festival  Prelude  (1904), 
Impromptu  (1904).  Cortigje  (19(H),  Ekfy 
(1905),  Chanson  pastonh  (1907),  BtntuM 
and  Serenade  (190B);  diardi*mudc,  pf.-pcs., 
and  songs. 
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MUIet  (mil  ycht'I.  Luis,  h.  Barcelona, 
Apr.  18,  1867.  Pupil  there  of  V'idiella  ami 
Ptodrell;  founded  in  18<)l  the  'Orfet>  (  at  J.i 
for  the  piwluction  of  extended  choral  and 
orchestral  works.  Camp,  of  tevenl  oidil. 
fantasies  on  folk-eooss;  ncred  and  lecuUr 
choruses. 

Mlllifien,  Simoa  nm,  b.  Rotterdam, 

]^vr.  U,  1^49;  was  for  15  years  munic.  nuisic- 
(lir.  in  (.oiiden;  lived  some  time  in  Paris, 
and  then  for  niany  years  in  Amsterdam  as 
teacher  and  mus.  critic  of  the  'Handebblad.' 
Comp.  of  the  openw  Brinw  and  Dartkula 
(The  HaRue,  1898):  Snowa  for  soli,  eh.  nnd 
orch.;  a  concert -overture;  a  string-quartet; 
cantatas;  etc. 

Mil'ldcker,  Karl,  operetta -com  poser:  b. 
Vienna,  May  29,  1842;  d.  Baden,  n.  Vienna, 
Dm  31,  1899.  Studied  in  the  Cons,  there; 
theiUre-Kapellm.  at  (iraz,  1864;  at  the 
Uamionie  Th.  in  Vienna,  1866;  from  1869, 
at  the  Th.  an  der  Wien.  M.'s  music  is 
meloflious  and  sprightly,  and,  like  the  in- 
stniinent;iti<)ii,  well  8uitc<l  to  the  situations. 
— Works:  Der  todte  Cast  and  /)i>  beidtn 
Binder  (Iwth  in  Graz,  1865);  Diana  (Vienna, 
1867);  Die  Fraueninsel  (Pest.  1878);  and 
the  followtne  (all  at  Vienna):  Der  Regiments- 
tambour  (\R69),Drei  Paar  Schuhe  (1870),  /)i> 
Musik  dts  Teufels  (1870),  Ein  nagender 
Wmrm  (1872);  Etn  Abenteuer  in  Wien  (1873), 
Dos  vervmnsckene  Schloss  (1878,  with  songs 
in  Upper  Austrian  dialect),  Griifin  Dubarry 
(1879),  AfMijune  dfr  Wassermann  (1880),  Dte 
Jungjrau  von  BflleviUe  (1881),  Der  BeUel- 
student  (Dec.  6,  1881;  popular  everywhere;  in 
Italian  as  //  Guitarrero),  Gasparone  (1884), 
Der  FeldpredtRcr  (1884).  Der  Dieb  (1885 
IBerltnl),  Prr  VUeadmiral  (1886),  Die  Sithrn 
Scfnmf>en  (1887),  Der  arme  Jonathan  (18W), 
Das  Sonntagskind  (18''2),  Der  Prohekuss 
(1895),  and  Das  Nordiicht  (1897).  He  also 
brought  out  a  number  of  musical  farces, 
and  fur  yiars  rontribuled  piano-pieces  to 
the  niuuthly  'Muaikalische  Presse.' 

Mm*,  Charlee  Hcnrr,  b.  Notttngham, 

Jan.  29,  1873.  Rf<'('i\ i<!  hi^  mw^.  f<ltic.it ion 
ul  the  (t.  S.  M.,  London;  tlu-n  priwiit-  pupil 
of  E.  Prout  and  F.  Niet  ks;  1892  J,  pianistic 
tour  of  the  U.  S.;  1898-PXX),  cond.  of  Aber- 
deen Operatic  S(K.;  in  1900  app.  city-org. 
there;  19()6-7,  borou^h-orc.  in  Silftird,  Man 
Chester;  l'X)7-8,  i)rul.  of  hist,  ami  tlifiiry  of 
music  in  Syracuse  (N,  V.)  Univ.;  l'>08  14, 
dir.  of  school  of  music,  Univ.  of  lU.;  since 
1914  do.  at  Univ.  of  WI8.-.A.  R.  C.  M., 
1898;  F.  R  r  O.,  1905.— Has  written  Ode 
to  St.  Cectlia  for  soli,  double  eh.  and  orrh.; 
The  Wreck  of  the  UesfH-rus  for  orrh.;  M.igni- 
iicat  in  F  for  soli  and  ch.;  songs;  has  also 
oontrib.  artide^  to  mus.  ioumals. 
Milh,  SobMttaa  Bach,  noted  pianist:  b. 


Cirencester,  England,  Mar.  13,  1838;  d. 
VVicslwden,  Dec.  21,  1898.  Taught  by  his 
father,  by  C.  Potter,  and  by  Stemdale 
Bennett,  he  played  before  ijueen  Victoria  at 
the  age  of  7;  fltodM  later  at  the  Leipzig 
Conserv.  (Mosrhcles,  Plaidy,  Karl  Mayer, 
Julius  Rietz,  and  Mauptmann);  later  the  pL 
with  Liszt.  Was  organist  of  the  R.  C.  Cat  h., 
Shefheld,  in  1855;  played  in  a  Gewandhaus 
Concert  on  Dec.  2,  1858,  and  went  to  New 
York  in  1859,  whore  he  was  so  well  rci'f'i\  <"d 
at  his  debut  in  St  liuniann's  Comfrlslu4  k 
(with  the  Philharm.  Soc.).  that  he  settktl 
there.  In  1859,  '67.  and  '78,  he  made  brilliant 
tours  in  Germany;  he  atso  toured  America, 
and  up  to  1877  p!a\  i-i!  in  Ww  York  in  cvt-ry 
season.  He  tlid  ytoiii.in  s<  r\l(e  in  tlie  c.uix' 
of  good  music  in  th*-  I'liitinl  St.ilcs;  .ind  w.ii- 
a  most  successful  teacher. — Works:  Pf.-music 
{BarcartMe  tinitienne,  op.  12;  2  Tarantellas, 
op.  1.^,  20;  .\furmuring  Fountain,  op.  32; 
RecoUedtons  of  Home,  t»p.  23;  Fairy  Fingers, 
op.  24;  polka  Toujour s  gai,  op.  25;  etc.). 

Mills,  (Robert)  Watkin,  born  Pain.swick, 
Gloucestershire,    Fn^;land,    Mar.    4,  1856. 
Ba.ss-baritone    sin^LT    (Itasso   cantante)  in 
oratorio  and  concert,  with  a  compass  from 
£S>  to  p.    Pupil  of  Edwin  Holland  at  the 
R.  .\.  M.,  and  of  F.  Blasco,  Milan;  later  o/ 
Sir  J.  Harnby,  Randegger,  and  Blume.  Wry 
sure.   d»l)ut   at    the   Crystal    Palace,  May 
17,  1884.    Has  filled  many  engagements  io 
oratorio,  in  which  his  pofNilanty  Is  ficat. 
In  America  1894-5. 

Milton,  John,  father  of  the  English 
poet ;  d.  1646  \  7  -  >.  .\  scrivener  in  Bread  Street, 
Chea|)side,  London,  he  was  an  excellent 
musician;  his  fine  6-part  madrigal  Fayre 
Oruina  in  the  Morne  was  published  in  the 
'Triumphes  of  Oriana'  (1601);  4  motets  were 
publ.  in  'Teares  and  Lamentacions'  (1614); 
also  psalm-tuncs  in  Kavenscroft's  'Whole 
U.>oke  of  Psalms'  (1621). 

Minchejmer  [min'hi-merj,  Adam,  h.  Jan. 
4.  1831;  d.  Warsaw,  Jan.  28.  19(M.  Pupii  of 
Freyer,  Aldb  Tausij;  and  A.  B.  Marx*,  in 
1858  app.  Ix'dlet-ina^ttT  at  the  r.r.\nd  Th. 
in  Wars.iw:  1861.  prof,  at  the  Mus.  lii^'t. 
there:  1902,  ilii»f  librarian  of  the  Warsaw 
theatres.— Works:  The  operas  (all  prod,  at 
Warsaw)  Otttm  Ivetnik  {Otto  the  HwOer; 
1864),    Stradiota    (18761,    Mazrpn  (1890), 
Mscirifl  (The  .Itrwi^rr,-.^);   inrid.    music  to 
several    plavs;    a    liillet   [with  Moniuszko], 
FigU  Ssatana  {The  Demi's  Tricks);  4  over- 
tures; a  mass;  motets;  also  re-ofdiestnted 
('ho|)in's  E  m.  oonoerto,  and  arr.  othor  worltt 
for  orch. 

Mintot'tl,  Reftina,  ri/r  Valenrinl,  famous 

soprano;  b.  Naples,  1721;  d.  N'euhiirR  on- 
Danul)c,  Oct.  I,  1808.  Pupil  of  Porpora, 
and  the  rival  at  Dresden  of  Fauetina  Hasse; 
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they  left  the  Dresden  stage  in  the  same  year 
(1751),  and  M.  then  sang  for  two  years  at 
Madrid  under  Farinclli;  later  in  London, 
Italy,  Munich  (1763),  and  Neuburg  (1787). 

Mino'Ja,  Ambrosio,  b.  Ospedaletto,  n. 
Lodi,  Oct.  22.  1752:  d,  Milan,  Aug,  3.  1S25. 
From  1814-24.  prof,  of  conip.  at  tlu-  R.  (Otis., 
Milan;  from  1789-180*^  also  maestro  al  cem- 
balo at  La  Scala,  where  his  opera  Tito  neUc 
CaUk  WM  prod,  in  1787.— Works:   A  sym- 

Shony:  cantatas;  hymns;  a  Dc  Profundis  a 
;  celebrated  SolfegRi  (.M.  was  an  excellent 
singing-teacher);  and  Ij-lUre  sopra  il  canto 
(Milan,  1812;  publ.  in  German  as  Ober  den 
GttOHt;  1815). 

Miolan-Ganralho.  SeeCARVALBO-MlouUf. 

Mirande  [  ni<;-n'ihn'f!],  IUppolytc,  l>orn 
Lyons.  May  4.  1862.  I'upil  of  Dulx)is  and 
Ciuiraiul  in  Paris  (  <ins  ;  1886-W,  prof,  in 
the  Acad,  of  Music  and  the  Cons,  at  Geneva; 
since  189Q,  Secretary-General  of  the  C^nd 
Th.,  Lyons,  and  prof,  of  mus.  history  at  the 
Lyons  Cons.  He  is  also  critic  of  the  Lyons 
'I'rogres,'  and  organist  at  the  synaRogue. — 
— Works:  Unr  file  Directoire,  ballet  (Lyons, 
1895;  45  representations  up  to  1898);  ovcr- 
tures  Rodogutie,  Frithjof,  Macbeth,  PronUlh^t 
and  La  mart  de  Roland;  Suite  dc  ballet  for 
pf.  4  hands;  pf.-music;  songs. 

Mlrecki  fmc-rfht'skel,  Franz,  b.  Cricow, 
Apr.  1.  1791;  d.  there  May  29,  IHhl.  I'upil 
of^  Hummel  (1814)  in  Vienna  and  of  Cheru- 
bini  (1817)  in  Paris;  lived  in  Milan,  1822-26; 
in  Geneva,  1826  38;  after  that  in  Cracow 
as  dir.  of  a  school  for  operatic  singing. — 
Works:  The  operas  Cyganie  (Gypsies;  VVar- 
Siiw,  1822),  Evandro  in  Pergamo  (C.cnoa, 
1824),  /  due  forzati  (Lisbon,  1826),  Cornrlio 
Benlivoglio  (Milan,  1844),  Noc  w  Apeninach 
(A  Night  in  the  Apennines;  Cracow,  1845); 
3  ballefs;  a  mass;  numerous  vars.  and  other 
pes.  for  pL;  also  publ.  (in  12  vols.)  50  ps.ilms 
M  B.  Marcello,  with  added  instrL  ace.;  and 
a  Trattato  intorno  a^  stromenU  ti  aW  iifrv* 
menlazione  (1825). 

Mi  ry.  Karel.  b.  Ghent,  Aug.  14.  1823;  d. 
there  Oct.  5.  1889.  Pupil  of  Mengal  and 
Gevaert.  He  wrote  18  Flemish  operas  and 
operettas  for  Bnuwla,  Antwerp,  and  Ghent, 
iroere  he  was  piiof.  of  harm,  and  tftoe-IMrector 
of  the  Cons. 

MIs'stt,  Edmond-Jean-Loula,  dramatic 
comp. ;  b.  Reims,  Marne,  June  l2,  1861;  d. 
Paris.  Jan.  29,  1910.  Pupil  of  Massenet  at 
Paris  Cons.;  won  the  Prix  Tn^^ent.  Lived 
in  Paris  as  a  comp.,  teacher,  and  org.  at  S.- 
Thomas  d'Aquin.— Works:  Juge  et  Partie, 
2-act  o|Hra  romi(juc  (Op. -Com.,  1886); 
Lydia,  l-.ut  do  (r)iep|»e,  1887);  Le  Chevalier 
timide,  1-act  ilo.  (Paris,  Minus  Plaisirs,  1887); 
U  beU€  Sophie,  J-act  opera  (ibid.,  1888); 


Doctoresse,  1-act  pantomime  (1888);  La 
Princesse  Nangara,  3-act  opera  (Reims, 
1892);  Mariate  galant,  3-act  opera  (Paris, 
1892);  Tararaboum-revue  (1892);  I'lISte,  3-act 
pant.  (1893);  lyric  comedy  Dinah  (3  acts, 
1894);  Le  dernier  des  Marigny,  4-act  revue 
(1896);  Les  deux  PeubUs,  1  act  (1896); 
Ninon  de  Lendos,  4-act  lyric  episode  (1895); 
Babctte  (1900);  Muguette  (Ito3);  Dans  la 
lumiire  et  les  tHtrfiims  (  ({•vr'w  s\ mlxiiifiue, 
1905);  also  orchl.  music,  pf. -pieces,  songs,  etc. 

MIt'terer,  Ignaz  Martin,  b.  St.  Ju.stina, 
Tyrol,  Feb.  2,  1850.  St.  sin^jinR  with  his 
uncle,  Anton  M..  mus.  dir.  there;  pL  and 
OTR.  with  B.  Huber;  then  was  chonster  at 
Neustift,  n.  Brixi-n.  where  he  st.  the  works 
of  the  earlv  masters  with  K.  Hollwarth;  or- 
dainet!  priest  in  1H7L  st.  .i^.i'm  (1876  7)  at 
the  Kirrhenmusik-schule  in  Kiitisbon  under 
G.  Jakob.  M.  Hallcr  and  F.  X.  Haberl; 
1882  5,  K,i|ie!lm.  at  the  Cath.  in  Ratisbon; 
since  then  mus.  dir.  at  the  Cath.  in  Brixen. 
He  has  won  for  himself  a  distinguishetl 
place  among  mcxJem  masters  of  the  Pale- 
strina  ityle.  His  works  (over  160  opUS- 
numbers.  exclusively  for  the  church)  oonio 
prise  about  20  masses  (a  2-5).  a  Missa 
solemnis  with  orch.  (op.  89).  4  Requiems,  a 
Stabat  Mater  (op.  57),  vesfxirs,  litanies, 
offertories,  motets,  etc.  Has  also  publ. 
Praktischer  I^itfaden  fur  den  romischen 
Choralgesang  (1896),  Die  wuhltRSten  kirch- 
lichen  VorschriUrn  fur  Kirchenmusik  (4th  e<|. 
1905),  Prakiiscke  Chor-^Hngschtde  (4th  ed. 
1908). 

Mlt'terwurzer,  Anton,  baritone  stage- 
singer;  b.  Sterzing,  Tvrol,  Apr.  12,  1818;  d. 
Dobling,  n.  Vienna,  Apr.  2,  1876.    Pupil  of 

(jan.sl«cher,  his  uncle;  choir-boy  at  St. 
Stephen's,  \'ienna;  stage-debut  Innsbruck,  as 
the  Jager  in  Das  Sti<htlagcr  twj  Gramuta. 
Sang  in  .\ustri.in  provincial  theatres;  eng. 
1839  at  I)res<len  Court  Oinra;  |>ensianed 
1870.  Favorite  roles:  i'lying  Dutchman, 
Hans  Heiling,  Don  Giovanni,  Hans  Sachs,  etc. 

Mlttler,  Franz,  b.  Vienna,  Apr.  14, 1893. 
Pupil  of  J.  Fischer,  Labor,  Heubener  and 
Prohaska;  comp.  of  a  str. -quintet  in  F,  a  pf.- 
trio,  a  'oeUo-aonata,  pf.-pcs.  and  songs. 

Mittmann,  Paul,  born  Habclschwerdt, 
June  18,  1868.  St.  with  G.  Kothe  at  the 
seminary  thi-re,  .uid  l.itir  ilS'J?)  with  G. 
Riemenschneidcr;  1st  or^.  and  nuis.  dir.  at 
St.  Michael's,  Breslau;  smce  1901  also  mus. 
critic  of  the  'Brealauer  Zeitung.'  Comp.  of 
fine  male  and  mixed  choruses  (sevarnl  ia 
Silesian  diale<  t),  a  FestmeSM  in  G  (op^  140), 
and  other  church-music. 

Mfatler  fmTts'-l,  Loreos  Chrlstoph  (later 

ennoble<l  as  Mizler  von  Kolof),  1>.  Heiden- 
bcim,  Wurttvmbcrg,  July  25,  1711;  d.  War- 
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Mw.  Mar..  1778.  Pupil  of  J.  S.  Bach  on  the 

clavichord  and  in  rnnip.;  graduate  of  Leipzig 
Univ.  {Dissertalio,  quod  musica  ars  sU  pars 
erudiiionis  musicae,  1734;  2d  ed.  1736); 
lecturer  at  the  Univ.»  1736;  establ.  the  'So- 
cietat  der  mndlaiKiirhen  WiMeoiciiaften,' 
1738;  from  1743,  private  tutor  in  Warsaw. 
His  Xeu  iTofTnete  mumkaliache  Bibliuihek 
.  .  '  (17.^6  54)  was  one  of  the  earliest  mus. 
periodicals.  Publ.  Du  At^f«um$prmtde  de$ 
CtiunJbasses,  naek  malkemiaistker  LiHtrmt 
ab^ehandeU  (1730);  ;\  (ransl.  of  Fux's  Gradiis 
as  Cradus  ad  Parnassum,  oder  Anftihrung  tur 
regelmiissigen  mus.  ,ComponiiOH  (1742);  ttC 
—Set  Q.-Lcx. 

Mlynar'ski,  Emil,  b.  Kilxirty.  Poland, 
My  18,  1870.  From  1880-9  pupil  at  the 
retrograd  Coot,  of  L.  Auer  (vl.),  A.  Rulun^ 
stein  (pf.),  and  A.  Ltadov  (romp.);  d^but  as 
violinist  in  Petrograd  (IMS'J),  followed  by 
tours  of  Germany  and  England;  189.1-4,  2d 
cond.  at  the  Wanaw  opera,  also  directing 
the  symphony  oonoerts;  1894-7,  prof,  of  vL 
at  the  mus.  school  of  the  fmp.  Ruas.  Mtn. 

Sot.  in  Odessa;  1807-100.^.  1st  cond.  at 
the  Warsaw  o|xTa;  l'X)l-5,  cond.  of  tht 
Philh.  Soc.,  and  from  19(M-9  dir.  of  the 
Cons,  there;  at  that  time  he  began  his  very 
tuocessfui  tours  as  visiting  oond.  (Petrograd, 
M<Jscow,  London,  Pari.s,  etc.):  settled  in 
London  in  I'XW;  since  1910  permanent  cond. 
of  the  Scottish  Orch.  (Glasgow  and  Edin- 
buririi),  visiting  London  every  season.  With 
the  London  Symi^.  Orch.  lie  gave  concerts 
devotf-d  cntiri  !v  to  Slavonic  music  (1912  and 
'13),  and  in  1915  a  British  Musical  Festival 
(devoted  exclusively  to  British  comjwsers). 
— Works:  Vln.-ooncerto  in  D  m.  (op.  11; 
won  the  P^derewski  prize  tn  Leipzig,  1898); 
:i  symphony  in  F,  Polonin  (opi.  14);  effective 
lor  vl.  .md  i)f.  (op.  2,  4,  6,  7j;  pL-pcs. 
(o|'  1,  ^.  >'>■  A  comic  op>era,  A  Summer 
Aight,  was  fmislietl  in  1915  (not  yet  prod.); 
at  present  (1917)  he  is  writing  a  second  vl.- 
concerto.— Cf.  '.M.  T.,'  May,  1915. 

Mocqucraiu  (mdbk-rohl.  Dom  Andr6,  b. 
La  Tessoaatle.  near  Cholet  (Mainc-et-Loire), 

Jiini-  (S,  1849.  In  1875  he  j<)iiu'<I  the  order  of 
Benetlictines  at  the  Abbey  of  Solesmes, 
devote<l  himself  to  the  study  of  the  Gregorian 
chorale  under  the  directi«m  of  Dom  Pothier, 
and  became  teacher  of  choral  singing  in  the 
.AMh  y.  .'\fter  the  expulsion,  in  1903,  of  the 
f)rder  from  France  thev  found  a  refuge  on 
the  Isle  of  Wight  (Quarr  Abbey,  Ryde), 
where  M.  is  now  (1917)  prior.  Founder 
(1889)  and  editor  of  the  great  work  Tal^o- 
graphie  musicale,'  publishc<l  serially,  and 
containing  photographic  facsiinik  s  of  ancient 
MSS.,  tov;ether  with  trans*  ripi iotis  of  the 
neumes  into  nota  quadrata,  and  comprehen- 
aivecMiyamiiieiiine-iiot&tioii.  Thef«aiowiiiK 


numbers  have  appeared:  (1)  Codex  359  of 

the  St.  ("«all  library,  Antipkonale  missarum  S. 
Greeorii  (10th  century),  with  a  general  In- 
troduction, notes  on  the  St.  Gall  library,  a 
description  of  the  Codex,  and  the  essay 
Origine  el  classemeni  des  diffhentes  hritwres 
nfumatiques;  —  (II  and   111)  Responsorium 
graduale  Justus  ul  paima  in  facsimile  after 
more  than  20()  .MS.  antiphonaries  of  the  9th- 
17th  centuries,  together  with  the  essays  (1) 
Les  neumgS'OeeeHts  and  (2)  De  Vinfiuen^  im 
Vaccfnt  toniquc  latin  et  du  rursus   sur  la 
structure  mcltxiique  et  rythmique  de  la  phrase 
greeorirnne:  A.  L'aceent  loniqtu  et  la  bsalmodie; 
— (IVO  Codex  121  of  the  Einsiedeln  library, 
AntiphonaU  missarum  S.  GregorH  (9tfi-lOtn 
centuries),  together  with  the  second  half  of 
the  essay  on  neumes,  B.  Le  cursus  et  la 
psalmodie;~(\'  and  VI)  Codex  addit.  34209 
of  the  British  Museum,  Antifthonarium  Am- 
brosianum  (12th  century),  with  Introd.  and 
des- ription;-(VII  and  VIII)  Codex  fl.  159 
of  the  faculty  of  Med.  at  Montpellicr,  Anti- 
phouarium  tonale  missarum  (11th  century), 
in  double  notation  of  neumes  and  letters, 
with  the  essay  Du  rile  etdela  place  de  VaecenA 
lonique  latin  dans  le  rythme  fin'f^nrten; — (IX) 
Code.x  601  of  the  capitular  litirary  in  Lucca, 
Antiphonaire    monastique    (12th-13th  cen- 
turies), together  with  a  'tonale'  coUatiiv 
the  flotation  of  the  Lucca  MS.  with  the 
notation  of  one  from  Toledo; — (X)  Cndex 
2.39  of  the   library  of   Laon,  Atttiphondt 
missarum  S.  Gregorii  (9th  10th  centuries'), 
with   the    essays    Les    signes  rythmimes 
SantaUiens  et  Solesmiens  ana  L'introiims  de  Is 
messe  'In  Medio'  et  la  mHtxiie  authenlique  du 
'Credo'  selon  I' Ed.  Vatifana:—{\\)  (  otJex  47 
of  the  library  of  Chartres,  Antiphonale  mis- 
sarum  S.   Gregorii    (10th   centunr). — The 
greater  fiart  of  tne  preceding  essays  have  abo 
been  printed  separately.     Of  these.  ess.-iys 
Ricmann  siiys:  'The  mcthcKl  of  the  Bene- 
dictine i)f  S)lesmes  ap[K"ars  to  tn*  the  .so/ff 
trustworthy  one,  resting  as  it  does  on  a 
judicious  maintenance  of  tradition  upon  a 
cautiously  broadened  foundation.' 

Mof'fat,  Alfred  Edward,  b.  Edinbureh, 
Dec.  4.  1866.   Pupil  of  L.  Bussler  at  Berlin, 

1882-88;  composer,  residing  in  l.on<lon  and 
Germany  in  turn. — Works:  Cantatas  (for 
female  or  children's  voices)  The  Passing  Year, 
The  Dressing  oj  the  WeU,  The  Cktidnu  of 
Samud,  A  Christmas  Dream;  album  of  ten 
trios  for  female  voices;  many  duels  and  duet- 
tinos;  12  sacred  rounds;  8  ImmjIcs  of  school- 
songs;  songs,  etc.;—  a  |)f.-ouartet;  pieces  for 
vin.  and  pf.;  pieces  for  'cello  and  pf.;  many 
vocal  arrangements  ('The  Mtnstrelsie  oiF 
Scotland.'  'Folk-songs of  F.n>;land,'  etc.);alao 
instrl.  arrs.,  chicHy  of  classical  pieces. 

Mohaupt  [mohliowpt].  Franz,  b.  Jiickcis- 
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thai.  Bohemia,  Aug.  29,  1S54.  St.  at  the 
Teachers'  Seminary  in  Leitmeritz  (1869-72), 

taught  in  various  towns,  and  became  dir.  of 
St.  John  s  Orphan  Asylum  in  Prague;  since 
1896  dir.  of  a  schfx>l  in  Bohmisch-Leipa. — 
Works:  Two  oj^ras,  Dw  OraJ  mm  Ckkken 
(Rdchenbcrg,  1901)  and  Schwedetmot  (not 
prod.);  a  .suite  for  orch.  (op.  17);  a  i>f 
quintet  in  C  (oj).  11);  Afissa  solemnis  (op. 
16);  Lied  (kr  Papprnheimschen  ReiUr  (op. 
12)  and  Deutsche  Ileinml  (op.  24)  for  male 
ch.  and  orch.;  Lkd  vom  Zwergenkonig  Lailrin 
(op.  9)  for  mixed  ch.,  vl.,  harp,  harmoniuin 
and  pf. ;  pf.-pcs. ;  many, songs. 

Mohr.  Hermann,  b.  Nienstcdt,  Oct.  9, 
1830;  d.  I»hiladclphia,  May  26,  1896.  Pupil 
of  the  Teachers'  Seminary,  Eisleben:  went  to 
Berlin  in  IS.SO;  founck-d  the  I  .uis<nstadt 
Cons,  there;  taught  in  Zeckwer'.s  Cons., 
PtiilaH  from  1886.— Works:  Caqtata  Berg- 
HUUUUffmitf  male  choruses  (e.  g..  Jauckzend 
erkebt  skk  die  Schopfun^,  Am  AUare  ier 
Wahrheil),  songs;  instructive  pf.-picces;  etc. 

Mtth'rioA*  Ferdinand,  born  Ak-Ruppin, 
Tan.  18.  1816;  d.  Wiesbaden,  May  1.  1887. 
rupil  for  composition  of  the  Berlin  .Akademie; 
in  1840,  org.  and  mus.  dir.  at  Soarbriicken ; 
1844,  Royal  Music- Director';  1845,  oiv.  and 
singing-teacher  at  Neu-Ruppin. — Works:  2 
unsuoc.  operas,  Das  Pfarrhaus,  and  Sektoss 
Warrffi;  many  male  choruses  fu.  ,  .Xnrman- 
nenzun),  widely  known  and  appreciated;  other 
music  in  MS. 

Moir,  Frank  I^wls,  bom  Market  Har- 
borough,  F.nRi  ,  .Apr.  22,  1852;  d.  Deal.  July 
14,  1904.  While  .1  student  of  p.iinting  at 
S.  Kensington,  he  also  learned  music;  won 
BchoUirship  in  the  Nat.  Training  School 
(1876),  and  made  a  name  as  a  song-composer. 
~WortB:  A  comic  opera.  The  Royal  Wateh- 
tnan;  church-ser\'ices;  ma<lri;;a!  WJien  at 
.Chloe's  ryes  I  fftze  (Madr.  Soc.  prize,  1881); 
duets;  choruses;  over  200  songs;  Mdody  in 
A,  for  vln.  and  pf.;  etc. 

Mojsisovics  (moi-sc's6h-vitch],  Roderich 
von,  b.  (.raz,  May  10,  1877.  Pupil  there  of 
£.  Degner,  of  WdUoer  and  KiauweU  at  the 
Goki^ne  Cons.,  and  oi  Thtiiile  at  the  Aka« 
denue  <ler  Tonkunst  in  Munich;  in  1903 
cond.  of  the  '.Mannergesangverein'  in  Briinn; 
1908,  dir.  of  I  lie  music-sch(x>l  of  the  Musik- 
verein  in  Pettau,  Styria;  1910-11,  mus.  critic 
of  the  'Volkszeitung'  in  Leipzig;  since  1912 
cond.  of  the  'Steierni  irkis<  her  Miisik\ cn  in' 
in  (iraz.  —Works:  TIic  opcta-  IHih'fhrn  Rds- 
marin  (Briinn,  1913)  and  Du-  roti-n  /hnuino^ 
(finishofl  1915);  a  symph.  poem,  SUUu;  1 
syin|>honics,  In  den  Alpen  (Bb  m.)  and 
Barock-ldylle  (C);  Serenade  for  str  »rin, 
op,  21;  a  vl. -sonata,  op.  29;  a  str.-quartet, 
op.  3.?;  an  or^{an-sonata,  op.  38;  a  vln.- 
concerto  in       m.,  op.  40;  Chorus  mysUcus 


from  'Faust/ op.  4,  for  aoU.  double  ch.,  org, 
and  orch.;  wtOmaektskafOOfne,  op.  45b,  for 

sMi.  ch.,  org.  and  str. -orch.;  2  meioflramas, 
Ninian  and  IVahnsinn;  melwirani.  music  to 
Sophodes'  King  Oedipus  (for  harp  only); 
choruaca;  pf.-pcs.  Has  written  guides  for 
several  mooem  operas  in  Schiesinger's  'Opem- 
fiihrer'  am!  uialyses  of  Liszt's  Bergsymphvnie 
and  Heidenkiage  in  B.  &  H.'s  'Kleiner  Kon- 
aertfahrer.' 

Mollque  Jmfih-lek'],  Wilhelm  Bemhard, 
famous  violinist  and  (oni().;  b.  Nuremlxrrg, 
Oct.  7,  1802:  d.  K.innsiadt,  May  10,  1869. 
14 is  first  teacher  was  his  father,  a  town- 
musidan;  King  Maximilian  1,  hearing  of 
his  extraordinary  talent,  had .  him  trained 
(1816)  by  Rovelfi  at  Munich.  A  member  of 
the  roiirt  orch.  at  \'ienna  in  IMIH,  in  1820 
he  suct  etded  Rovclli  as  leader  in  the  Munich 
orch.  After  finishing-lessons  from  Sjx>hr,  he 
made  his  first  artistic  tour  in  1822;  in  1826 
Lindpaintner  called  him  to  Stuttgart  as  leader, 
with  the  title  of  'Musikdirektor.'  He  won 
celebrity  abroad  by  extended  tours  in  Holland. 
Russia,  1-^ngland  and  France.  The  political 
crisiB  of  1849  caused  him  to  settle  in  Londoa, 
where  he  remained  (excepting  a  virit  to 
Stuttgart,  Munich,  and  Frankfort,  in  1859) 
until  1866,  enjoying  deserve*!  success  as  a 
soloist,  quartet-player,  and  twicher.  He  re- 
tired to  Kannstadt  in  1866.— Works:  The 
oratorio  Abraham  (Norwich  FestiN'al.  1860; 
comj).  in  3  months);  2  masses,  a  symphony, 
2  pT.-trios;  his  highly  prized  compositions  for 
violin  include  the  6  oonoertoe  (real  daMks), 
a  oonpertino,  8  string-quartets;  concertantes 
for  violin  and  pf.,  and  for  violin  and  flute; 
violin -duct'!;  fanlasi.is,  rondos,  etr  .  for  solo 
vln.;  besides  a  'cello-concerto,  concertantes 
for  fiute  and  pf etc. 

Molltor,  Raphael  Fidelis,  b.  Sigmarin- 
gen,  Feb.  2,  1873.  St.  philosophy  and  theol. 
in  the  Benedictine  monastery  Bcuron;  or- 
dained priest  in  1897;  1898-1904,  lecturer 
thereon  canon-law,  and  oi^anist;  since  1904 
fjrior  of  Benedictine  monastery  St.  Joseph  n. 
Coesfeld,  Westphalia;  app.  in  the  same  year 
a  member  of  the  advisory  board  of  the 
'Editio  Vaticana.'  He  is  one  of  the  foremost 
authorities  on  Gregorian  Chant.  Has  publ. 
Refomichfiral  (1901),  Die  muhtridentinische 
ChoniJrcform  (2  vols.,  1001,  '02),  Choralwie- 
tendrucke  (l')04).  Der  ^re^orianische  Choral  <Us 
Liturgie  und  Kunst  (1904);  important  essajrs 
in  the  'Oegoriusblatt,'  'Greg.  Rundschau,' 
'Kchm.  Jahrl).,'  'SUI.  Int.  M.-G.',  etc. 

Mollenhauer,  Eduard,  b.  Eriurt,  April 
12,  1827:  d.  Owatoma,  Minn.,  May  7,  1914. 
\  ln  -pupil  of  Ernst  (1841)  and  Spohr  (1843); 
after  concertizing  some  years  in  Germany, 
he  went  to  London,  win  re  he  joinctl  Jullien's 
Orch.,  of  which  an  older  brother,  Fciedrlch 
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(181S-85),  also  a  violinist,  was  a  memlTcr; 
the  orch.  made  a  tour  of  the  U.  S.  in  1853, 
ami  at  the  conclusion  of  the  engancinent  the 
two  brothers  settle*!  in  New  \'ork  as  teachers; 
they  were  the  originators  of  the  Conserv- 
atory system  in  Aincrica.  ICduard  also 
ai)jx-are<l  frLcjuciiliv  as  a  soloist,  especially 
with  the  N.  V.  Philh.  Soc. -Works:  The 
opera  The  Corsican  BritU  (New  York,  1861); 
the  comic  o()eras  Breakers  (N.  Y.,  1881)  and 
The  Masked  Ball;  a  vln. -concerto  in  A;  a 
concerto  for  2  vis.  in  C;  3  svmphonies; 
string-qua rtetB;  lolo-pai.  for  vL  {lA  Sytpkide, 
etc.);  songs. 

Mol'lenhauer,  Emil,  nephew  of  preced- 
ing, son  of  Friedrich;  h.  Brooklyn,  N'  \., 
Aug.  4,  1855.  .A  vioHnist,  he  apix-aretl  at 
the  old  Niblo's  (jarden,  New  York,  in  his 
lunth  year;  in  1872  he  entered  Theodore 
Thomas's  orch.  as  one  of  the  first  violins, 
rLitiaiiiiriK'  Here  some  8  years.  He  then 
joined  the  Damrosch  Orch.,  and  a  few  years 
later  became  a  member  of  the  Bijou  Th.  orch. 
at  Boston:  was  1st  violin  in  the  Boston  Sym- 
phony Orch.  1885-8.  then  assuming  the 
conductorship  of  the  C.ermani.i  and  lioston 
Festival  Orchestras,  touring  the  country 
with  tile  latter  with  famous  vocal  and  in- 
strumental soloists  (Calv6,  Nordica,  Melba; 
Campanari,  Plan(;nn,  Ben  Davies;  Rummel, 
Joseffy,  Vsaye.  Marfeau).  In  IHW  he  was 
electctl  coniluctor  of  the  lioston  Handel  and 
Haydn  Society,  sucTeeding  Mr.  l^ing;  since 
1900  also  cond.  ni  the  Apollo  Club  (male  bh.), 
and  since  1915  of  the  Brookline  Choral  Soc. 
He  cond.  the  concerts  of  the  Boston  Svmph. 
Orch.  at  the  St.  Louis  Expos.  (1904)  and  at 
the  Ptmama  Expoe.  ^an  Frandfloo,  1915). 

MoOenhaucr,  Heniyt  brother  of  Eduard; 
fine  violoncellist:  b.  Erfurt,  Sept.  10,  1825; 
d.  Brooidyn,  Dec.  28,  1889.   In  1853  he  was 

a  member  of  the  R.  Orch.  in  Slfx-kholm; 
toiirwl  the  U.  S.  from  1856  8  with  Thallnrg, 
( ".utisf  lialk  and  Carlotta  I'atti;  he  settled 
in  Hrooklyn  as  teacher  and  concert-'c-ellist; 
founded  the  H.  .M.  Cons,  in  1868,  which  is 
still  (1917)  flourishing  under  the  directioa  of 
his  sons  Henry  and  .^dolph. 

Mollenhauer,  Louis,  eldest  son  of  Henry; 
violinist:  b.  Brooklyn,  Dec.  17.  186.V  Pupil 
of  his  unrle.  Eduartl:  con<»Tti/ud  for  several 
years  as  Milni-^r  and  ninnlM  r  of  the  S<  luilH^rt 
and  Mollenhauer  (Juintette  Clubs;  after  his 
father's  death  he  succeeded  him  as  dir.  of 
the  Com.  for  two  years  (1889  91) ;  since  then 
dir.  of  his  own  Cons,  in  Brooklyn. 

Mollcr(orMliner),Jouhlm.  SccBimcK. 

Molloy,  James  Lyman,  h.  Cornclore, 
King's  County,  Ireland,  1837;  d.  Wcxjieys, 
Bucks,  Feb.  4,  1909.    •■\n  amateur  coinp. 

and  writer,  whose  operettas  {SiMdmu'  fnltc, 


My  Aunt's  Secret,  Very  Cat(hing),  numerom 
son(^s,  and  Irish  melodies  with  new  accoill- 
pannnenls,  have  enjoyed  considerable  vogue. 

Molter,  Johann  Melchlor,  d.  Durlacfi, 
Jan.  12,  1765;  was  Kapcllm.  in  Durlach  from 
1722-33;  Kircheninusikdircktor  at  Kisenach, 
1753-43:  then  again  in  Durlach  till  his 
death,  rfe  was  one  of  the  most  prolific  instrl. 
composers  of  the  century. — Works  (all  in 
MS.  in  the  I^ndesbibl.  at  Karlsruhe):  169 
symphonies,  14  overtures,  61  concert ini  a  5, 
12  conccrti  a  4,  22  concert!  a  3. — Cf.  L. 
Schiedermair,  /.  M.  U.,  in  'Sbd.  Int.  M.-G.' 
(xiv,  3). — S«H>  0,-Lcx. 

Momiftny  [moh-me-iie'j,  Jerome- Joseph 
de,  b.  I'lulipi)eville,  Jan.  20,  1762;  d.  Paris, 
July,  1838.   At  12,  o(k.  at  St.-Onier,  later 
at  Ste.-CQiombe.  and  1785  at  Lyons;  cstabt. 
a  music-business  in  Paris,  18(X):  li\i<!  later 
in  Tours,,  but  seems  to  have  rcturne*!  to 
Pans. — Comp.    string-quartets^  strinK-tri<», 
pf.<«onatas,  vln.-8onatas,  an  opera,  Aneamm' 
Cmdritteri,   cantatas,   etc.     Wrote  Ctmn 
cnmplel  d'harmonir  rt  df  composition  d'aprrs 
une  llu'orie  neuoe  (3  vols.,  1800;  bases  the 
scales  on  the  overtone-series  up  to  13);  and 
other  books  supporting  his  theories.  In 
this  work  he  lavs  tfie  foundations  of  the  theory 
of  phrasing.    I, ussy,  Wcstphal  and  Rienunn 
have  re.dly  advanced  no  new  theories,  but 
only  elalwratcd  the  principles  laid  down  by 
M.   He  also  wrote  the  musical  artidcs  ior 
vol.  ii  (1818)  of  Framf'ry  and  Gingrneafc't 
'Encyclopcdie  methodi(juc,'  i^ivln^  in  con- 
densed torm  the  theories  advanced  in  his 
Cours  com  pi  f!  (utuler  Mesure,  Motif,  PMaitf 
Phrase,  Ponciuation,  Proportion,  Rythme). 

Momolet'to.  See  Albertini,  Michael. 

Monaste'rio,  Jee6s,  b.  Potes,  Spain,  Mar. 

21.  ISU.;  rl.  Santander,  Sept.  28.  1903. 
Disiin>;ui>lied  violinist;  debut  1845  as  infant 
prcxligy;  stutlied  Brussels  Cons.,  1849-51/ 
under  de  fieriot;  after  long  and  bciUiut 
tours,  he  founded  the  Quartet  Soc.  at  Ma* 
drid  in  1861.  Influential  in  forming  tastr  for 
classical  nmsic  in  Spain.  Court  violinist; 
prof,  in,  and  (18'>4)  Director  of,  Madrid 
Cons.,  succeeding  Arrieta.  Publ.  various 
violin>pieces,  some  of  which  (e.  g.,  Adiem  A 
VAIhamhra)  were  vcr>'  [wpuiar. 

Monbelli,  Marie,  famous  staae-aopnoo; 
b.  Cadiz.  Feb.  13.  1843.    PupiT  of  Mme. 

IuiL:<'iiic  Ciarcia  in  Paris;  from  1869,  prima 
donna  at  Covent  C>arden,  London,  after 
sensational  tours  with  Ullmann. 

MoadonvUIe  fmohn-d6hn-veri,  Joan-Jo- 
seph Cassanea  de  [*li  .Mondonville  was  his 
wife's  maiclen-namel,  h.  N.irlKjnne,  Dec.  25, 
1711;  d.  BeUevillc,  n.  Paris,  Oct.  8,  1772. 
A  violinist  in  the  Concerts  spiritwels,  l^riiL 
he  prad.  aoDoeHful  motetsb  and  smnsdsd 
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TrtTvais  in  1744  as  Intfn<Iant  of  the  'musique 
de  la  chapelle'  at  VcreaiUes;  1755-72,  cond. 
of  the  Gmccrts  spiritueb,  stKoeedin^  Royer. 
— ^AI«o  oonip.  operas  and  oratorios.— -Cf. 
M.  r,alil>ert,  7.-7.  C.  de  M.  (Paris,  1856); 
I  Hdl  u.in  Pemllds  d^kUkin  (ib..  190}). 
— See  Q.-Lex. 

Montuaiko  (mdh-fiaAshlcfih].  Stanislaw, 

b.  Ubiel,  Covt.  of  .Minsk,  Lithuania,  May  5. 
1819;  d.  Warsaw.  June  4,  1872.  Pupil  of 
the  organist  A.  Frcyer  in  Warsaw  (182^  and 
of  Rungenhagen  in  Berlin  18.S7-0,  e.irning 
his  Itving^  there  as  an  organist  and  music- 
teacher.  Then  st-ttlctl  in  V'ilna.  In  1858 
he  was  app.  Director  of  the  Warsaw  Opera; 
later  prof,  at  the  Cona.  His  cancer  as  a 
conipoeer  began  with  sonn,  of  which,  after 
lon^  waitings,  he  publ.  6  books  in  Vilnn;  he 
als<)  wrote  niany  masses  with  accomp.  of 
org.  nr  nrch.,  several  cantatas  w.  orch.,  the 
Ostrobramrr  Litany  for  ch.  and  orch.,  tuad 
other  church-immc;  but  his  mo^t  famous 
workB  are  hfo  15  national  (Polish)  operas, 
written  in  meloli'm'^  am!  graceful  st%lo  (Th^ 
Lottery,  Ideal  |KH46|,  The  Nnv  Don  QuixoU, 
Night-camp  in  the  Abrnnines,  Idyllf,  Betly, 
Tke  Gypsies,  Haika  (VUna,  1854  (in  concert> 
form  1847):  the  first  thoroughly  national 

Polish  n|>cr.i\  Ja-intula  [The  P.iriil,  The 
Raftsman,  Vrrhum  twhUe,  Rokilsihnna,  The 
Couniess,  The  Haunted  Castle,  Beat  a,  and 
Tea  lunfinishedl). — Biography  in  Polish  by 
A.  WalicM  (Wareaw.  1873). 

Monk,  Edwin  Georf^e,  h.  Fmnu-,  Somer- 
setshire, Engl.,  Dec.  13,  1819;  d.  Radley, 
Berkshire,  Jan.  v^,  1900.  Organist  and  comp., 

pupil  <»f  ("».  :\.  Macfarren;  Mus.  Bac.,  Oxon., 
1848:  Mu.s.  Dor.,  1S56.  1858-83.  Camidge'.s 
successor  as  or^janist  of  York  .Min>>tcr. — 
Works:  Odf  to  tlw  Nativity  [Milton];  ode 
The  Hard;  unison  ser\'ice  in  A;  other  comps.; 
edilitl  'Anglican  Chant  Book';  '.Anglican 
Choral  Service  B<Kjk';  'AuKlican  Hymn  B«K)k' 
(with  Singleton  I;  'The  Ps,iltcr  and  Canticles 
pointed  for  chanting'  (with  Ou^ley);  and 
'Anglican  Psalter  Chants'  (with  Ouaeley). 

Monk,  William  Henry,  b.  London,  Mar. 

16.  1823;  d.  Stoke  Newington,  London.  Mar. 
18,  1889.  Pupil  of  T.  Adams,  J.  A.  Hamilton, 
and  (».  A.  (jriesl>ach.  Org.  in  various  I^ndon 
churches;  1847  choirmaster,  1849  organist, 
and  1874  prof,  of  vot.il  inu>ic  in  King's 
College,  l^ndon;  prof,  of  music  at  the 
School  for  the  Indigent  Blind.  1851;  prof,  in 
Natl.  Training  College.  1876;  in  Bedford 
Coll.,  London,  1878;  Mus.  Doc.  hon.  causa 
(Durham),  INSj  lie  e<|ite<l  for  (he  (  liiirrh 
of  Scotland  l  lie  Book  of  Psalms  in  Metre,' 
'Scotti>h  Hymnal."  'The  P»lter,'  and  'Book 
of  Anthems';  was  the  mus.  editor  of  'Hymns, 
Ancient  and '  Modem,'  and  comp.  many  pop- 
ular hyniB'timca  (fiwnlMs),  auo  antheaiB, 


chaata,  etc.;  he  edited  'The  Parish  Choir,* 
and  lectured  in  London,  Edinburgh,  etc. 

Monleo'ne,  Domenlco,  c(jm|K)ser  of  ih<- 
operas  CavtdUria  Ruslicana  (Amsterdam, 
1907;  rewritten  as  La  Giostra  dei  FaUalori, 
Florence,  1914),  Alba  eroica  (Genoa,  1910), 
Arahesca  (Rome,  1913;  won  1st  prize  at  the 
com|Ktition  of  the  City  of  Rome  (1912]), 
^uona  la  riiirata  (Milan,  1916). 

Monod  (moh-noh'],  Edmond,  b.  Lyons, 
Feb.  4,  1871.  St.  pf.  with  B.  Roth  in  Dresden 
and  Varette  Stcpanov  and  Leschctirky  in 
Vienna;  1899-1906,  asst.  to  Mme.  Stepanov; 
since  1907  prof,  of  pf.  at  the  Geneva  Cons.; 
composer  of  songs.  Has  publ.  Harmonie  et 
AfiloUe:  Le  role  de  TiUment  mHodique  dans 
la  formalum  de  T harmonie  dissonanU  (I'XKi; 
Ger.  tr.,  1908);  Mathis  Lussy  et  le  rythme 
tmukal  (1912);  ciaaysiii  'Rev.  iDUB.deLy«i.' 

Monslflny  (m6hn-se-fie'l.  Pierre- Alexan- 
dre, b.  Fauqucmbcrguc,  n.  St.-Omer,  Oct. 
17,  1729;  d.  Paris,  Jan.  14,  1817.  Forced  at 
an  early  agCj  by  his  father's  death,  to  support 
his  family,  he  obtained  a  clerlcship  in  1749, 
and  later  the  post  of  'maitre  d'hotel'  to  the 
Duke  of  Orleans;  renouncing  former  musical 
studies  until,  in  1754,  a  performance  of 
Pcrgolcst's  Serva  padrona  so  fired  his  imagina- 
tion, that  he,  after  a  five-months'  course  of 
harmony  under  Gianotti,  sm  ((H-iltxl  in 
scoring  a  1-act  comic  o(x.Ta,  Les  Aivux  in- 
discrets,  most  successfully  i)rad.  at  the  Th. 
de  la  Foire  in  1759.  The  same  theatre 
having  brought  out  in  quick  succession  and 
with  mcreasmg  success  3  more  operas  of 
his.  U  Maitre  en  droit  (1760),  Le  Cadi 
dupf  (1761).  and  On  ne  s'avise  jamais  de 
tout  (1761),  the  Comedie  italienne,  jealous 
of  its  rival's  good  fortune,  closed  it  by 
exercise  of  a  vested  privilege,  and  took  over 
its  l)cst  actors.  NI.  thenceforward  wrote 
exclusively  for  the  Come<lic  Italienne:  Roi 
et  le  Jermier  (1762),  Rose  et  Colas  (1764), 
Aline,  reine  de  Golconde  (1766),  VTte  sonnanie 
(1768),  U  Deserteur  (1769),  Le  Fatuon 
(1772).  La  belle  Arsene  (1773),  Le  readrzvous 
bien  employe  (1774),  were  a  serii  s  of  triumphs 
culminating  in  Felix,  ou  I'en/ant  trouoi 
(1777).  Here  M.  stopiied  abruptly;  either 
fearful  that  he  had  done  his  best,  or  (as  he 
himself  mcKlestly  explainetl  it)  for  lack  of 
ideas.  I  le  lost  a  government  (MXiition.  and 
the  slewar<lship  of  the  Duke  of  Orleans' 
estates,  in  the  RevolutioOt  but  the  Opera- 
Comicjue  allowed  him  m  pension  of  2,400 
francs:  in  1800  he  was  made  Inspector  of 
Instruction  at  the  Cons,  (resigning  in  18()2). 
In  1813  he  was  elected  to  Gretry's  chair  in 
the  .Acad6mie.  He  had  a  wonderful  gift  of 
melody,  and  rare  sensibility  in  dramatic 
expression,  but  lus  dworetical  trainiag  was 
deficient;  atill,  he  ia  regaidad  at  one  of  the 
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creators  of  French  oomedy-open. — Cf.  Qua* 
trem^re  de  Quincy,  NoHeeJust.  swrta'rieettu 

ouvragt's  (li-  Af.  (Paris,  1818);  M.  Alexandre, 
^Jogr  histonque  (k  P.- A.  M.  (Arras,  1819); 
M.  Ht-douin,  ^oge  de  M.  (Paris,  1820); 
A.  Pougin,  M.  el  son  temps  (Paria,  1908). 
—Sec  Q  .  Lex, 

Montana'ri.  G.,  b.  Salerno,  1881;  pupil 
of  the  Cons,  at  Naples;  compoter  of  a  vny 
■uoDEwful  lyric  comedy.  //  hiriddno  diParigi 
(MUao.  1913). 

MonU,  Filim  <!•  (PhilipM  <!•  Mom, 
or  PhilipiMM  d0  MoiiMl,  b.  Mom  (or 

Malines),  1521;  d.  Vienna,  July  4,  1603. 
Kiijiellmeister  to  Emperor  Maximilian  II: 
later  to  Rudolf  II.  Celebrated  contrapuntist; 
publ.  nia86ea  and  many  books  of  motets  and 
madrigals;  numerous  others  fai  MS.  Some 
of  those  are  also  in  collections;  a  few  others 
arc  fuund  in  nio<Jern  works  (Hawkins's  'His- 
tory' has  a  iiiailrigal  a4;  Dehn's  'Sammlung,' 
and  Commer's  'Collection'  each  oontains  a 
motet).— Cf.  G.  van  Doonriaer,  Ph,  de  M. 
(Malines,  1895).— See  Q.-Lcx. 

Monticlalr  (mdhn-ta-klar'l,  Michel  Pl- 
Unolet  de,  b.  Chaumont.  1666;  d.  Saint- 

Di-nis,  n.  Paris,  Sept.,  1737.  One  of  the 
e.irliest  players  on  the  incxlern  double-l)ass, 
he  was  a  member  of  the  Opera  orch.,  Paris, 
1707-37.  He  prod,  at  the  Opera  Us  FiUs 
df  Pfle,  Killet-opera  (1716),  and  Jephti,  3-act 
grand  ojKTa  (17.^2);  also  coinp.  cantatas,  a 
recjniein  (1736),  6  trios  (sonatas)  for  2  violins 
and  bass,  'Brunettes'  for  flute  and  violin, 
flute^uos,  etc. — Wrote  Methode  pour  appren- 
ire  ta  musique  (1700;  revised  eds.  1709, 
1736),  and  a  Mfthode  pour  apprendrr  ci 
jjomer  du  violon  (1720;  a  pioneer  violin- 
method;  2d  ed.  1736).— See  Q.-Lex. 

Montemer'/.l,  Ttalo,  1>.  W-rona.  1S75; 
pupil  of  the  .Milan  Cons.  Comp.  of  a  cantata, 
CanUco  dei  cantici  (1900),  and  of  the  operas 
Giovanni  GaUurese  (Turin.  1905),  Hrileru  (ih., 
1909),  and  L'amore  dH  tre  ri  (Milan,  V)li; 
M.  O.  H.,  1914). 

Montevcr'di  [Monteverde],  Claudio 
(Giovanni  Antonio),  b.  Cremona  (ba[)t. 
May  1.^1.  1567;  <|.  Wnice.  .Nov.  2'J.  1643. 
He  U'gan  his  career  as  a  viola- [)layer  in  the 
orch.  of  Duke  Gonzaga  of  Mantua,  and 
studied  counterpoint  under  the  Duke's  maes- 
tro, Ingegneri.  His  first  published  works, 
Canzonettea  3  (15>M)  and  5  Inrnks  of  niadri 
gals  a  5  (1587-99),  foreshadowed  his  course 
as  a  composer:  the  harmonic  proereasions 
show  a  strong  feeUng  for  modem  tonality,  and 
the  dominant  seventh  and  other  dissonances 
enter  without  preparation.  M.  was  one  of 
the  reformers  attacke<l  by  Artusi  in  the 
pam{)lilet  L'Arlusi  mvero  delle  imperfettioni 
deUa  moderm  musica  (1600);  he  was,  uideed, 


heartily  in  nrmpathy  with  the  efforts  of  the 
Florentines  Caccini  and  Peri  to  establiah  a 

modern  musical  dnima.    In  U>03,  he  suc- 
ceeded Ingegneri  as  maestro  to  the  Duke,  nnii 
wrote,  for  the  wedding  of  the  latter 's  son 
with  Maraherita  of  Savov,  his  first  dramatic 
work,  (Meo,  received  with  unbounded  enthu- 
siasm.   In  1608  he  set  to  music  Riniircini'>- 
Arianna,  and  a  ballet,  Ballo  dfUe  iti^raU. 
Meantime  he  had  not  only  continued  secular 
composition  in  the  smaller  forms  i^Schersi 
mustcali  a  tre  voci  in  the  French  chanaoti- 
style  [16<)71\  liut  had  also  won  fame  as  4 
sacretl  coinjxjscr  (veh[Krs  and  rnt)lels  were 
publ.   1610);  and   in    161. ^  was  clectetl  to 
succeed  Martinengo  as  maestro  di  cappella 
at  San  Marco,  Wnice,  at  a  salary  of  300 
ducats  (rai.'HHl  to  500  in  1616).  and  a  hoiise, 
besides    travelling    expenses.      \i>r  se\eral 
years  his  duties  as  composer  f<ir  the  chun  h, 
and  chorusmaster,  absorbed  his  attention;  in 
1624  his  epico-dramatic  II  combaUimenIo  di 
Tancredi  e  Clorinda,  in  which  a  narrator 
('teste')  connects  the  dialogue,  was  brought 
out  at  the  {xiUice  of  Senator  Mocenigo;  in 
1627  he  wrote  5  dramatic  intermezzi  in 
episodes  from  Bradamante  and  Dido  for  the 
court  of  Parma,  and  in  1630  an  opera.  Prrt- 
serpinf  rupita.  was  performed  at  the  we<jdinji.' 
of  M(xeiiig()'s  daughter.    In  1637  the  /irst 
opera-house   was  opened  at   Venice,  the 
Tcatro  di  S.  Casrianob  followed  by  a  i\oz«i 
more  within  sixty  years;  up  to  this  time 
operas  had  been  performetl  at  the  jMlaces 
of  the  nobility.    .M.  now  prtxlurtxi  the  operas 
Adone  (Teatro  SS.  Giovanni  e  PaolOj  Venice, 
1639),  Le  None  di  Enea  con  Ijxrinta  (ibid  , 
1641).  //  riiorno  di  Ulisse  in  patria  (T.  S. 
Cassiano,    1641),    and    L'  Incoronaziottf  di 
PopfH-ii  (SS.  C.iovanni  e  Paolo,  1642).  He 
enlarged  the  orchestra,  selected  and  com- 
bined with  skill  the  instruments  accompany- 
ing the  voices,  and  first  employed  the  tremolo 
of  strings  (Orpheus'  lament,  in  //  combaiti- 
mento  di  7  atu  rfdo,  is  acconip.  by  Uiss  \  iols 
tremolo);  besides  this,  his  recitative  is  far 
freer  and  man  dramatic,  sometimes  expand- 
ing to  an  arioso,  and  of  a  sentiment  and  force 

Ctly  surpassing  the  monotonous  first- 
s  of  the  'stile  rapprcM  iit .it i\ o  '  Portums 
of  Ur/eo  (publ.  1609)  were  republ.  1W41  by 
the  'Geselischaft  fOr  Musikfonchung'  (vol. 
x);  portions  of  Poppea  were  republ.  by  II. 
C>olaschmidt  in  hts  Studien  xur  Ceschichle 
der  ital.  Oper  (vol.  ii,  1904).  3  more  books 
of  madrigals  were  publ.;  Book  vi,  a  5,  a 
'dialogue^  a  7  (1614),  Book  vii.  //  concerto, 
a  1-6,  and  some  songs  (1619).  and  Book  viii, 
Madrigali  guerrieri  ed  amorosi  con  alcuni 
opusioli  in  genere  rapprrsentntivn  (163.Si.  .\ 
few  detached  madrigals  and  other  numl)ers 
have  been  reprinted  in  modern  works. 
Besides  the  vespers  and  moteU  (1610),  a 
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mass  a  6,  masses  a  4,  pealms  a  1-8,  with 
litanies  to  the  Virgin  (1650),  and  Sefctt  nwrolr 
e  tpirUuttU  (a  collection  of  masses,  psalms, 
hymns,  Magnificats,  motets.  Salves,  and  a 
Lamento  from  AriAinna;  in  MS.  in  the  Vienna 
Library),  have  been  preserved. — Bibli- 
ography: E.  Vc^el,  C.  M.,  in  'Vschr.  far 
M.-W.'  (vol.  ill,  18«7):  C;.  Sommi  Picenanli. 
C.  M.  a  Cremona  (Milan,  1896);  A.  Ileus-s, 
Die  Instrummentalstiicke  des  'Orfeo'  .... 
(Leipzig,  1903);  H.  Leichtentritt,  C.  M.  als 
Madrigalkomponist,  in  vol.  x  of  'Sbd.  Int. 
M.-G.';  A.  Heuss,  C.  M  ah  CharakUrisliker 
in  seinen  MadrigaUn,  in  Lilicncron-Festschr.* 
(Leipzig,  1910);  R.  Mitjana.  C.  M.  y  los 
origenes  de  la  6pera  italiana  (Malaga,  1911). 
—See  Q.-LBX. 

\foody,  Charles  Henry,  b.  Stourbridge, 
Worcestershire,  March  22,  1874.  Pupil  of 
T.  W.  Morgan,  organist  at  Bangor  Cath.; 

1893,  org.  at  St.  Michael's  Coll..  Tenbury; 

1894,  deputy-org.  at  Wells  Cath.;  189.S,  org. 
at  Parisn  C'h.,  Wigan,  and  the  next  year 
app.  cond.  of  the  District  Choral  boc., 
Church  Choral  Ass^jc.,  andWigan  Amateur 
Operatic  Soc.;  1899,  org.  and  choirm.  at 
Holy  Trinity,  Coventry;  since  1902  org. 
and  master  of  choristers  at  Ripon  Cath., 
cond.  of  the  Festival  Chorus  and  Ripon 
Choral  Soc.,  and  lecturer  on  music  at  the 
Diocesan  Training  Coll.  Has  publ.  a  Festival 
Magnificat,  anthems,  services  and  songs  (the 
latter  under  the  (xn  name  of  Ckiulthart 
Brayton);  Music  and  Emotion,  The  Evolution 
of  Ecclesiastical  Music,  SMy  Abbey  from 
W69-IQ0S. 

Moody,  Fannv  (M. -Manners),  dramatic 
soprano;  b.  Redruth,  Cornwall.  Nov.  23, 
1866.  She  st.  singing  with  Mme.  Sainton- 
Dqlby,  and  made  ner  concert-d6but  in  a 

performance  of  her  teacher's  cantata  Flnri- 
mel  (London,  Apr.  25.  1885);  her  «)|Kratic 
debut  occurred  as  Arline  {Bohemian  Girl) 
with  the  Carl  Rosa  company  in  Liverpool 
(Feb.,  1887);  in  April  she  won  great  success 
at  I')nir\'  Lnrif.  but  remained  with  the  Rosa 
coinfMny  until  her  marriage  to  Charles 
Manners  (q.  v.)  on  July  5.  1890;  since  then 
she  has  always  accompanied  her  husband  on 
hn  tours  as  the  principal  soprano  of  his 
company.  She  is  an  artist  of  considerable 
versatility,  having  sung  the  entire  Wagner 
repertoire  as  well  as  early  and  modem 
French  and  Italian  works;  her  voice  is 
rather  light,  but  very  sympathetic,  and 
she  is  at  ner  best  in  such  parts  as  Eva,  Elsa. 
Juliet.  Marguerite,  etc.  She  created  the 
title-rfile  in  Pizzi's  Rosalba  (1902),  Militza 
in  MacAlpin's  Crescent  and  ike  Crou  (1903) 
and  Tatbna  in  the  Engl,  premiere  of  Tcluu- 
kovsky's  Eugni  Onegin  (1892). 

Mo6r  Lmohr],  £inaiiuelt  b.  in  Hungary,  c. 


1862.  He  St.  in  Budapest  and  Vienna:  toured 
the  U.  S.  from  l88S;-7  as  dir.  of  the  'Concerts 

artistiques,'  at  which  appearetl  soloists  of 
the  rank  of  Lilli  Lehmann,  Ovide  Musin, 
Franz  Rummel,  etc.;  in  New  York  (probably 
in  1886)  he  married  a  wealthy  lady.  Miss 
Burlce;  nothing  was  beard  from  hirfi  then 
until  1894,  when  he  played  some  of  his  own 
comps.  for  pf.  in  London;  in  1895  the  London 
Symph.  Orch.  prod,  one  of  his  symplionits; 
in  1899  R.  Rettich  nbyed  some  chamber- 
music  works  in  Berim;  in  1902  two  of  his 
operas  were  prod,  in  Cologne  and  in  l''()S 
another  opera  in  Kassel;  at  different  times 
he  lived  in  London,  Lausanne  and  Munich. 
M.'s  is  a  case  without  parallel  in  modem 
music;  although  he  futs  publ.  many  important 
works  (over  150  opus-niimhcrN")  tnrough  such 
houses  as  Schott,  Sininx  k,  Ritordi,  Schirmer, 
etc.,  it  seems  iinixtssiMc  to  disco\'cr  his 
hiding-place,  and  while  his  works  have  not 
been  played  frequently,  actual  performances 


have  been  given  by  V'siye,  Thibaud,  Casals. 
Marteau.  etc.  The  works  themselves  give 
evidence  not  only  of  fine  workmanship,  but 
of  real  talent. — Works:  The  mjeras  Die 
Pompadour  (Cologne,  1902),  Andreas  Hofer 
(ib.,  1902),  HocJueitsgfocken  (Kassel.  1908), 
Der  Gefdxkmied  von  Paris:  7  symphonies 
(publ.  op.  45,  D  m.;  op.  65,  E  m.  |\o.  6] 
and  op.  67.  C  (No.  7));  for  str.-orch.,  op. 
16,  Serenade:  op.  38,  BanaroUe;  op.  73, 
SuUe  in  C;  for  full  orch.,  op.  63,  Improvi- 
saHonen  Hber  ein  eigenes  Thema;  op.  75, 
Prnsfes  symphoniqurs;  2  pf.-ronccrtos  (op. 
57,  58);  2  vcl. -concertos  (op.  61,  f>4);  4  vln.- 
concertos  (op.  62,  66,  72,  K4I:  a  trijile- 
concerto  for  pf.,  vl.,  vcl.  and  orch.  (op.  70); 
2  suites  for  vl.  and  pf.  (op.  SO,  52);  7  Vf.- ' 
sonatas  (op.  12.  21,  23.  51,  54,  56,  74);  3 
vcl. -sonatas  (op.  22.  53,  55);  a  pf.-<^uintet 
(op  19);  a  str. -quartet  (op.  59);  a  suite  for 
double  str.-quintet  (op.  103);  a  mass  for  soli, 
ch.  and  orch.  (op.  127);  numerous  pL-pieces: 
over  500  songs. 

Moore,  Graham  Poowmby,  b.  Ballarat, 
Australia.^  Apr.  14,  1859.   St.  pf.  with  Th. 

Kullak,  X.  Scharwenka  and  M.  Moszkowski; 
prof,  of  pL  at  the  R.  C.  M.,  and  examiner  for 
the  R.  A.  M.  Has  publ.  some  meritorious 
of. •music:  Op.  12,  IJochzeU  im  Dorfe;  op. 
22,  Fttnf  KlaviersNkke  fur  den  Konaertvor- 
trag:  op.  24,  Chmmatische  Etiiden:  op.  25, 
Lyrische  Tonbilder;  op.  35.  Neun  Klavier- 
GeikkU  tn  EtHden-Porm,  etc. 

Moore,  John  W.,  b.  Andovcr,  N.  IL, 
Apr.  11,  1807;  d.  Boston,  1887.  Publ. 
Complete  Encyclopccdiu  of  .\fusii,  Elemen- 
tary, Technical,  Historical,  Biographical,  Vocal 
and  InsirumetUal  (1854);  and  a  DieHonary  of 
Musical  Information  (1876), 

Moore,  Thomas,  the  famous  poet,  was  b. 
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in  Dublin,  May  28,  1779;  d.  Sloperton  Cot- 
tage, near  Devizes,  Feb.  25,  1852  He  h.ul 
no  regular  musical  training,  but  [)icki<l  up 
an  amateurish  knowledge  of  piano-nlaying 
with  the  aid  of  the  organist,  William  Warren, 


and  poMeaaed  a  naturally  pleasing  voice. 

He  wt  f(i  TDusir  many  of  hts  125  Irish  songs 
and  s^ing  tlu  ni  with  ^jrt-at  effect  to  his  own 
accompaninutU,  in  the  home-circle.  Some 
of  his  original  melodies  are  Lame  theCt  dearest, 
When  'midst  the  gay,  One  dear  smUe,  and  The 
Canadian  Boat-son^.  He  also  comixised  short 
concerted  vocal  pieces;  the  terzetto  O  lady 
fair,  and  the  i-^xirt  glee  Tfa  Wotdtmam, 
won  wide  popularity. 

Moos  fmohs].  Paul,  distinguished  writer 

on  esthetics;  b.  Ruchau,  l'j>per  Swahia, 
Mar,  22,  1863.  Pupil  of  Thuille,  Rhein- 
berger,  Bussmayer  and  others  at  the  K^l. 
Alcademie  der  Tookunat  in  Munich:  now 
(1917)  living  in  UTm.  Author  of  Modeme 
Musikdslhettk  in  Deulsehland  (19()2):  R. 
Wagner  als  Asthetiker  (1<>06);  Die  psycholo- 
gische  Asthetik  in  DeutscUand;  has  also  con- 
trib.  many  valuiU)le  essays  to  the  'Sbd.  Int. 
M.-G.',  'Ztachr.  Int.  M.-G.',  'Kunstwart,' etc. 

Morales,  Cri8t6bal  [Gristofero],  b.  Se- 
villa,  Jan.  2.  1512;  d.  Malaga*  June  14.  1553. 
From  1535-40  be  was  a  singer  in  the  Papal 
Chapel.  Com|w)sitions  by  this  eminent 
Smnish  contrapuntist  arc  still  sung  at  Runic. 
Modern  reprints  of  motets  anel  parts  of 
masses,  etc.,  are  in  coUs.  by  Eslava,  Cboron. 
Martini,  Pnoske,  and  Rochlitz;  2  books  of 
masses,  many  motets,  Magnificats  and 
Lamentations  were  publ.  during  his  lifetime. 
— See  Q.-Lex. 

Morales.  Olallo  Juan  Maftnus,  b.  (of  i 

Span,  father  an<l  Swedish  niotiur)  Almeria, 
Sp,iin,  (Kt.  13,  1874.  He  received  his  lirst 
nius.  instruction  in  GOtebon;  1891-9,  pupil 
at  the  Stockholm  Cons,  of  H.  Thegerstr^im, 
I.  Denteand  W.  Stenhammar;  1899-1901.  of 
H.  Urban  and  Teresa  Carreno  in  Berlin; 
IWl  4,  teacher  of  pf.  and  mus.  critic  in 
Gdtel)org;  1904-5,  cond.  of  the  Thilh.  Orch. 
in  Luus.innc;  1905-9,  again  in  (i<)telH)rg  as 
cond.  of  various  societies;  since  V>W  li\ing 
in  StOCldlolm  as  critic  of  'Da^enj;  Nvheler'; 
app.  prof,  at  the  Cons,  in  1'>I !.  .md  (  riti(  of 
the  'Svensk  Uagblad.'  In  1902  he  married 
aary  Asplund  (b.  Kristinehamn,  May  31, 
1876),  a  pupil  of  J.  Hey,  and  a  fineconcert- 
smger.— Works:  Symphony  in  C,  „).;  a 
concert -overt  II  ti-,  Fmsommar :  Srrfn.u!,'  in  K'>; 
Andantf  lu^uhrc  for  orch.;  lirrceuse  for  fl. 
and  vl.  with  str.-orch.;  Balladf  and  Betettue 
for  vl.  and  pf.;  a  pf.-sonata  and  other  pes. 
for  pf.;  songs. 

Mo'ralt,  Joseph,  the  eKlest  in  a  famous 
Munich  quartet-party  of  brothers,  and  1st 
violin;  b.  Schwetangen,  n.  Mannheim.  Aug. 
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5,  1775;  d.  1828  at  Mttnich  as  orchestral 

leader;— Johann  Baptist,  the  2d  violin; 
1).  Nlannheim,  Jan.  10,  1777;  d.  Munich, 
( K  t .  7,  1825;  also  comp.  symphonies,  quartets^ 
and  concertantcs  and  duos  for  violin; — 
PhUii>p,  the  'cellist,  b.  Munich,  1780;  d. 
there  1829;— and  Georfi,  the  viola,  b.  Mu- 
nich.  1781;  d.  there  1818.— Sec  Q.-Lcx. 

Moran-OI'dcn,    Fanny,  distinguished 
dramatic  soprano;  b.  Oldenburg,  Sept.  28, 
1855;  d.  Berlin,  Fel).  13,  1905.    Taugbt  by 
Il  i.is  at  Hanover,  and  Auguste  Gotze  at 
Dresden,  she  made  her  debut  as  'Fanny 
Olden'  (her  real  name  was  Tappenhom)  at  n 
Gewandhaus  concert  in  1877;  sang  the  rAIe 
of  Norma  at  Dresden  a  few  months  later, 
and  was  cur.  as  leading  soprano  at  F'rankfort 
in  the  autumn  of  1878.    From  1884-91  she 
san^  in  opera  at  Leipcig  (City  Th.);  then 
until    1895   at  the  court   ofwrn,  Munich. 
Sang  in  New  York  in  1888-9.  Twice  marrietl: 
in  1879  tf)  the  tenor  Karl  Moran,  ami  in 
1897  to  Herr  liertrani,  court  singer  at  Munich. 

More,  FAIcltC.  See  Pradher. 

Morel',   Auguste- Francois,  self-taught 
dramatic  composer;  b.  Marseilles,  Nov.  26, 
1809:d.  Paris,  April  22,1881,  From  1836-50 
in  Paris,  as  a  soiiR-coniixjser  and  writer; 
set  to  uxuiiiv  Amnin'sLaJilie  d'lischyle  {IS4SI, 
and  a  Ixdlet,  I'Eioile  du  marin  (1850);  thta 
returned  to  Marseilles,  becoming  director  of 
the  Cons,  there  in  1852.  Prod,  a  grand  o^^r.i. 
Le  JuRemrtit  dc  Dim   ((".r.mcj  Th.,  \'f^i)\, 
wrote  mucii  fine  chamlx-r-music  (a  string- 
quintet,  5  string-quartets,  and  a  pf.-trio),  for 
which  he  twice  won  the  'Prix  Chart ier';  also 
2  symphonies;  overtures,  cantatas,  etc. 

Morelll.  Clacomo.  b.  Wnice.  .April  14, 
1745;  d.  there  May  5,  1810.    Librarian  at 
San  Marco,  and  the  distovercr  of  the  fr 
ments  of  Aristoxenos*  Art  of  JUntkm,  wha 
he  publ.  in  1785.  /  ^ 

Morelot  fmohr-loh'].  Stephen,  b.  Di;on, 
Jan.  12,  1820;  d.  Beaumont,  C6ted'0r.  Oct. 
7,  1899.    Dean  of  the  Faculty  of  Jurispru- 
dence there,  and  a  connoisseur  ai  sacred 
music.     C  o-editor  from   1K45  of  Danjou's 
'Revue  de  la  musicpie  religieu,sc,  populaire  et 
classi(pie';  sent  to   Italy  in  1847  by  the 
Ministry  of  Public   Instruction    to  study 
church-music  and  sacre<!  son^.    Pulil  nunur- 
ous  esjHivs,  among  the  in  musitjue  au 

XV'  sihU  ...  flSV,;  pp.  28,  and  24  music- 
|xtges  containing  sx-ver.il  motets  and  chansons 
by  Dunstable,  Haynes,  and  Binchois,  in 
modem  notation),  Elcmenis  dr  Vharmonie 
a^pliotUs  ct  VaccompagnemtHt  du  plain-chant, 
daprh  Irs  traditions  drs  aniirnnes  holes 
(1861;  pp.  196;  an  excellent  work).  Hii 
Manud  ie  Psalmodie  en  faux  bourdons  i  4  . 
W)MC  .  ,  ,  (1855)  is  an  in^;enious  attempt  to 
revive  the  ancient  style  of  harmonization. 
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Moreoa  (-ri'-l*  B«rta«  dramatic  aopmno; 
b.  MaiMiheiin,  Jan.  27,  1878.    Her  great 

physical  beauty  attracted  the  attention  of 
the  famous  {xiinter  von  l.f-nbach;  he  in- 
troduced her  to  von  Possart,  intendant  of 
the  Opera  in  Munich,  who  adviaed  her  to 
study.  After  brief  training  under  Frau  Sophie 
Rohr-Rrajnin  in  Munich,  she  made  a  most 
successful  dehut  as  Agathe  (Freisckuts)  at  the 
court  opera  in  1898,  and  was  immedbtcly 
engaged.  She  assumed  one  alter  another  the 
vMes  of  her  dtstingunhed  prcdcceasor.  Milka 
Ternina,  who  generously  aided  the  younger 
artist  with  advice  and  suggestions.  Although 
she  had  never  sung  outside  of  Munich,  she 
was  ei^aged  for  the  M.  O.  H.,  where  she 
made  a  successful  d^but  as  Sieglinde  (Mar. 
4|  1908).  and  remained  a  favorite  for  five 
consecutive  seasons;  in  1914  she  siiny;  at 
Cov.  Garden.  She  is  still  (1917)  a  member  of 
tint  Munich  court  opera,  singing  also  at  the 
Prinrregcnten-Th.  Equally  great  as  a  singer 
and  as  an  .nrtress,  her  repertoire  comprises  the 
roles  of  Senta,  Elisabeth,  Elsa,  Eva,  Sieglinde, 
Isolde,  the  three  Brflnnhildes,  Fidelio^  Selika. 
Santuzza,  etc. 

Moret'ti.  Giovanni,  h.  Naples  1807;  d. 
Ceglie,  near  Naples,  Oct  ,  18S4.  f'upil  of 
Casella,  Fumo,  Tritto.  Zingarelli,  etc.,  at 
Naples  Cons.;  was  leader  at  several  theatres, 
ana  m.  di  capp.  at  the  San  Carlo.  From 
1829-60  he  wrote  24  operas;  also,  comp.  12 
masses,  a  Requiem,  litanies,  and  other 
church-music. 

Morgan,  George  Waahbounie,  b.  Glou- 
cester. Hngl.,  Apr.  9,  1823;  d.  T.iroma, 
Washington,  in  July,  1892.  Sang  in  the 
Gloucester  Philh.  chorus,  1834;  articled  to 
John  Amott;  org.  in  several  churches,  and 
cond.  of  the  Gloucester  Philh.  about  1845; 
went  to  New  York  in  1853;  org.  at  St. 
Thonws's  (18S4-.S),  Grace  Ch.  (1855  68), 
St.  Ann's  R.  C.  Ch.  (1868-9),  St.  Stephen  s 
R.  C.  Ch.  (1869-70),  Brooklyn  TalK-rnaclc 
(1870-82),  and  the  Dutch  Ref.  Ch.  at 
MaHison  Av.  and  29th  St.  (1886-8).— Works: 
A  Morning  Service,  and  anthems  f.  quartet, 
ch.  and  orch.;  ballads  and  song?;  organ-  and 
pf.- music. 

Morgan,  John  Vtml,  b.  Oberlin,  Ohio, 
Feb.  13,  1841;  <!.  Oakland,  Cal.,  in  Jan., 
1879.  Talented  organist,  for  many  years 
in  New  York.  Composed  church-music, 
rhani!>cr-muskr,  organ-pieces,  songs.  Made 
the  first  English  translation  of  Richter's 
Manual  of  Harmony  (New  York,  1867). 

Morgan,  Maud,  concert-harpist;  daughter 
of  George  W.  M.;  b.  New  York,  Nov.  22, 
1864.  She  received  her  first  instruction 
from  her  father,  then  St.  with  A.  Toulniin, 
and  finally  with  K.  Oberthiir  in  London; 
dibut  in  1875  in  a  concert  wUh  Ole  Bull, 


and  has  made  tours  of  the  U.  S.;  since  1895 
solo  harpist  at  Grace  Ch.,  New  York. 

Morgan,  Robert  Orlando,  b.  Manches- 
ter, Mar.  16, 1865.  St.  with  Bamett,  Gadsby 
and  Dr.  Jordan  at  the  G.  S.  M.,  where  he 

won  several  prizes,  and  was  app.  instr.  of 
pf.  and  theory  in  1887,  which  p<wt  he  still 
holds  (1917).  Comp.  of  a  comic  opera,  Two 
Merry  Monarchs  (Savoy  Th.,  1910);  an  ora- 
torio. Tile  Crornn  of  Tkems;  2  cantatas  for 
fern.  vcs..  Zitrlln  ant!  Thr  I^^rnd  of  Eloisa; 
3  vl. -sonatas;  pf.-pcs.;  choruses;  songs.  Also 
pul)l.  Exercises  on  the  Elements  of  Music 
ami  Harmony. 

Morja.    Pen-name  of  MORIZ  jAFFfi. 

Morlacchi  [  lah'kc],  Francesco,  b.  Peru- 
gia, June  14.  1784;  d.  Innsbruck,  Oct.  28, 
1841.  Pupil  of  Mazzettt  and  Caruso  m 
Perugia,  of  ZinKarelli  at  I.oreto,  and  of 
Padre  Martini  at  Bologna,  where  he  rereivetl 
the  diploma  of  'maestro  coni|K>sitore'  from 
the  Liceo  Filarmonkn  in  1805.  Besides  a 
coronation-cantata  for  Napoleon  (as  King 
of  It.jly),  he  prod,  a  Te  Deum,  a  Miserere  a 
16,  a  Pater  nostcr,  a  cantata,  and  other 
church-music.  His  dramatic  firstling  was  a 
farce,// 5«mo>u;ffM>  (Parma,  1803);  an  operetta, 
n  Poela  spiantato,  o  U  PoOa  tn  eom^agM, 
CFltirence,  1807),  and  a  comic  oocra  // 
RxiraUu,  ossui  la  Forza  dell' astrazione  (Verona, 
1807),  aitled  his  growing  reputation;  7  more 
were  prod,  up  to  1810,  when  he  was  eng.  as 
Kapellm.  for  the  Italian  Opera  at  Dres*Ien, 
his  tenure  for  life  being  confirmed  in  1811. 
Here,  according  to  Chilesotti  in  /  nostri 
mnrstri  del  passalo,  M.  fornufl  a  cl.issic  style 
blending  Italiiin  vivacity  with  (^man 
philosophical  pmfundity;  he  brought  out  11 
more  operas  in  Dresden  and  Italy,  and  wrote 
much  sacred  music:  Requiem  for  the  King 
of  S;ixony,  10  granfl  masses  w.  orch.,  a  Passion- 
oratorio  (1812),  the  oratorios  Isacco  (1817) 
atul  La  morie  di  Ahdt  (1821),  cantatas, 
hymns,  etc.;  Ixrsidcs  orRan-pieces  and  songs. 

Morley.  Thomas,  Knglish  contrapuntist; 
b.  1557;  d.  16tM.  \  pupil  of  Byrd;  MuS. 
Bac,  Oxford,  1588;  Gentleman  of  the  Chapel 
Roval,  1592,  also  Eptstler  and  Gospeller. — 
Publ.  comixisitions:  Canzonets,  or  Litllr 
Short  Songs  to  three  ivyyces  (1593);  Madrigalls 
to  Foure  Voyces  (1594);  The  First  Booke  of 
BaUdlsto  fiue  vovees  (1595;  reprinted  1842  in 
score  by  the  Mtis.  Antiq.  Soc.):  The  First 
Bockr  of  Canzonets  to  Two  Voyces  (1595): 
Cauzonels,  or  Little  Short  Aers  to  fine  and 
sixf  voices  (1597);  Thr  Firs!  Bookr  of  ,Ii>r? 
or  Littie  Short  Songes  to  sing  and  play  to  the 
Lute  with  the  Beae-Viol  (1600;  contains  the 
song  //  -d'ds  a  Imvr  and  his  lass  from  'As  you 
like  it,'  reprinte<l  in  Knight's  'Shakesjx'arc,' 
and  Chappell's  'Popular  Music  of  the  Olden 
Time'). — M.'s  works  are  i^nusually  melodious 
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(or  the  perkid,  and  many  of  the  madngals 
and  ballets  are  still  popular;  the  canzonets  a 

3-1,  and  madrieals,  wore  publ.  in  modern 
score  by  Holland  and  Cooke;  5  sets  of  harp- 
sichord-lessons are  in  \)ijecii  Elizabeth's 
Virginal  Book';  services  and  anthems  are  in 
Barnard's  and  Boyce's  colls. — M.  edited 
'Canzonets  or  Little  Short  Songs  to  Foure 
Voyccs.  Celected  out  of  the  best  and  approued 
Italian  Authors'  (1598);  'Madri^jals  to  fine 
voyces  Iditto]'  (1598);  and  "The  Triumphcs 
of  Oriana,  to  fiuc  and  sixe  voyces,  conipose<l 
by  diuers  seuerall  aucthors'  (1601;  reprinted 
in  score  by  VVm.  Hawes). — He  wrote  the 
first  regular  treatise  on  nnisir  publ.  in  Eng- 
land: A  Plaine  and  Easie  Introduction  to 
PraciicaU  Musicke  .  ,  .  (1597;  an  excellent 
work;  publ.  in  German  as  Musica  practica); 
and  ecfited  the  curious  treatise,  'The  First 
Booke  of  Consort  Lessons,  macle  by  diuers 
exquisite  Authors  for  sixe  Instruments  to 

filay  together,  via.  the  Treble  Lute,  the 
'andora,  the  Citteme,  the  Base  Vk>ll,  the 
Flute,  and  the  Treble  ViolI*  (1599;  rev.  ed. 
16111— Cf.  O.  Becker,  Die  nizHschen  Madri- 
ealisten  W.  Bird,  Th.  M.  und  J.  Dawiand 
IBoan,  1901).— See  Q.-Lex. 


Monilnston.  Garret  GoHey  Wellesley, 

F-irl  of;  the  father  of  Wellington;  b.  Dangan, 
Ireland,  July  19,  1735;  d.  May  22,  1781.  He 
excelled  as  a  glee-composer.  In  1776  and 
'77  the  Catch  Club  awarded  him  prizes  for 
catches;  and  in  1779  for  the  glee  Here  in  a 
cool  grot.  Sir  H.  R.  Bishop  edited  a  complete 
coll.  of  his  glees  and  madrigals  (1846).  He 
was  Mus.  Doc.,  Dublin,  ami  prof.  1764r-74 
at  Dublin  Univ. 

Morse,  Charles  Henry,  born  Bradford, 
Mass.,  Jan.  5,  1853.  (iraduate  (a)  of  the 
New  Engl.  Cons.,  Boston,  1873,  under  J. 
C.  D.  Parker  ^pf.).  S.  A.  Emery  (harm.),  and 
Geo.  E.  Whitmg  (orp.);  (b)  of  the  Boston 
Univ.  Collepe  of  Music,  1876.  under  Tarkcr, 
J.  K.  Paine,  and  Whiting.  Then  st.  pL  1 
year  with  Perabo,  and  3  years  with  Baermann. 
Mus.  Bac,  Boston  Univ«  1879.  Teacher  of 
pf.  and  or^.  at  N.  E.  Com.,  1875>S;  Mus. 
Dir.  at  Wellesley  College,  1875  84;  founder 
and  dirtx-tor  of  the  Northwestern  Cons,  of 
Music,  Minneaix)lis,  1885-91;  1891-99,  org. 
and  chotmiaster  at  Plymouth  Church, 
Brooklyn:  Prts.  of  N.  Y.  State  M.  T.  A., 
1894-6;  Pres.  of  .Murnni.  and  Trustee  of  N. 
E.  Cons.;  co-founder,  and  first  'Sub- Warden,* 
of  A.  G.  O.  Excellent  organist  and  chorua> 
cond.;  teacher  of  orean-daying  and  voioa- 
buikling. — Publ.  a  Choral  Song,  Agnut  Dei, 
anthems.  Christmas  Carols;  many  arrs.  for 
org.,  and  several  valuable  compilations  (The 
Contenip>f)r.ir\-  Organist,'  "A  March- Album,' 
'The  Church-Organist,'  'The  Junior  Church- 


Organist,'  'The  Wellesley  Coil.',  Songs  for 
the  Chapel,'  etc.). 

Mor'telmana,  Lodawijk,  bom  .^ntwcrp. 
Feb.  5,  1868.   Pupil  of  the  Cons,  there  and 
in  Brussels;  especially  famous  in  hn  native 
country  for  his  songB,  which  have  won  for 
him  tat  title  'the  prince  of  Flemish  song.* 
Hat  alw  written  a  symphony,  Cernmnia;  a 
8\'mph.  poem,  Wilde  Jagd;  a  canuta,  Sinai; 
Arindnf,  dram,  scene  for  ten.  and  oidi.;  pea. 
for  str.-orch. 

Mortier  de  Fontaine  [mAr-t'ya'j,  Henri - 
Louis-Stanislas,  pianist;  b.  Mav  25,  1816, 
Wisniewiec,  Volhynia,  Russia;  a.  Balham, 
l/mdon.  May  10,  1883.    D£but  I>anaig. 

1832;  1833  in  Paris;  1837,  Italy:  1842,  again 
in  Paris,  going  to  Rusbia  in  1850,  and  settling 
in  Petrograd  1853-^)0  as  a  tcarher;  taught 
1860-8  in  Munich;  travelled;  and  spent  his 
last  years  in  London.  Noted  as  the  first  to 
play  in  public  one  of  the  5  last  Beethoven 
sonatas  (op.  106);  also  among  the  earliest 
pianists  to  play  works  of  Bach  in  recitals. 

Mortimer.  PMer,  a  Moravian  brother:  b. 
Puttenham,  Surrey,  Dec.  5,  17.S0;  d.  Dresden, 
Jan.  8,  1828.  Wrote  a  valuable  treatise  OQ 
the  old  church-modes,  Der  Ckoraigesang  mr 
ZtU  der  Reformation  (1821). 

Moeca,  Giuseppe,  b.  Naples,  1772;  d. 
Messina.  Sept.  14«  1839.  Pupil  of  Feosroli; 
aocompanbtattheTh.  Itatien,  Fsris,  1803-9; 

m.  di  capp.  at  Palermo  Th.,  1817-21;  mus. 
dir.  of  Messina  Th.,  from  1823.  Very  pro- 
lific opera -com  |x>ser;  44  operas  (coraic, 
serious),  and  2  liallets,  were  prod,  on  leading 
Italian  stages. — His  brother, 

Mosca,  Lui&i,  b.  Naples,  1775;  d.  there 
Nov.  JO,  1824.  Liicewise  a  pupii  of  Fenaroli, 
and  a  dramatic  oomp.,  having  prod.  14  operas. 

He  was  maestro  al  cembalo  at  the  S-in  Carlo 
Th.,  and  later  prof,  of  singing  at  the  Cona. 
di  San  Sebastiano.   .-Mso  comp.  an  oratorio^ 

Joai,  a  festival  mass,  etc. 

Mo'scheles  (moh'she-lessl,  I^naz,  eminent 
pianist,  pedaKogue  and  composer;  b.  Prague, 
May  30,  17$4:  d.  Uinsig,  Mar.  10,  1870. 
Hts  father  was  a  Jewish  merchant.  From 
1804  he  was  trainetf  by  Dionys  Wt  lH-r  at  the 
Prague  Cons.,  and  at  14  played  publicly  a 
concerto  of  his  own  composition.  On  his 
fatlier's  death,  shortly  after,  he  went  to 
Vienna  to  study  under  Albrechtsberger  (cpt.) 
and  Salieri  (oom|).).  earning  his  living  as  a 
pianist  and  teacher.  His  conspicuous  talents 
won  him  access  to  the  best  circles;  he  pre- 
pared the  pf.-aoore  of  Beethoven's  Piadio 
under  the  composer's  stipervisbn,  and  entered 
into  friendly  rivalry  with  Meverlieer,  then  a 
brilliant  pianist,  and  Ihininiel.  On  tours  to 
Munich,  Dresden  and  l.eiiizig  (1816),  and 
to  I^is  (1820),  his  remarkable  playing  was 
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much  applauded;  he  was  the  pioneer  in 
developing  the  various  modifications  of  tone 
by  touch,  aftcrwartls  exploited  by  Liszt  and 
his  following  of  the  'orchestral'  s<-h(X)l.  In 
1821  M.  settled  in  London;  though  he  made 
frequent  trips  to  the  Continent,  and  gave 
Mendelssohn   piano>lessons  at   Berlin  in 
1824.    He  had  increa^inR  surcess  in  London 
both  as  a  teacher  and  conn)oser,  and  his 
concerts  were  thronged.    His  friendship  with 
Mendelssohn  was  cemented  by  the  latter's 
repeated  visits  to  London;  and  in  1846  he 
was  persuaded  to  join  Mendelssohn's  staff  of 
teachers  in  the  newly  founded  Leipzig  (  on- 
servatorium.     Here  he  contributed   in  no 
small  measure  to  the  fame  of  the  institution, 
and  trained  a  host  of  pupils  from  all  quarters 
of  the  globe.    He  was  noted  for  his  sym- 
pathetic interpretation  of  compositions  of 
the  most  various  schools,  and  for  fine  lli^dits 
of  free  improvisation;  his  playing  was  ener- 
eetic,  brilliant,  and  strongly  rhythmicaJ— 
features  equally  characteristic  of  his  compo- 
sitions (of  very  unequal  merit),  in  which  a 
sustained  loftiness  of  style  is  at  times  blended 
with  no  mean  emotional  power. — Works 
(142  opus-numbers;  those  up  to  80  appeared 
before  1830):  8  pf. -concertos: — No,  1,  op. 
45;  No.  2,  op.  56  in  Eb:  No.  3,  op.  60  in  G  m.; 
No.  4,  op.  64;  No.  5.  op.  87  in  C;  .No.  6,  op. 
90  in       (Jantaslique):  No.  7,  op.  93  (JxUhe- 
tique);  No.  8,  op.  96  (pastoral);  Nos.  3,  5 
and  6  are  favorites; — also  f.  pf.  and  orch., 
Marche  d* Alexandre,  op.  32;  Souvenirs  tTTr- 
laiule,  op.  (>2;  Atiklarige  tius  SchoHland,  op. 
75;  Souvenirs  de  Danemark,  op.  72; — f.  pL  w. 
other  instrs.,  Grand  sepiuor  (pf.,  vln.,  via., 
clar.,  horn,  'cello,  d.-bass),  op.  88;  Grand 
sextuor  (pf.,  vln.,  flute,  2  horns,  'cello),  op. 
35;  Vars.  on  an  Austrian  melody  (pf.,  2  vlns., 
via.,  'cello,  d.-bass),  op.  42;  pf.-trio,  op.  84; 
duos  with  violin,  with  horn,  and  with  guitar; 
sonata  f.  pf.  and  'cello,  op.  121;  etc.; — f.  2 
pfs.,  HommaRe  i  HSndel.op.  92  (very  effective) ; 
Duo  corurrtant  on  Preciosa,  op.  87b;  I^s 
Conlrastes,  op.  115  (2  pfs.,  8  hands);— f.  pf. 
4  hands,  Sonata  in  Ei?,  op.  47,  and  Sonale 
sympkonique  in  B  m.,  op.  112;— f.  pf.  Mk>, 
SonaU  caracteristique,  op.  27;  Sonale  mOaM- 
colique,  op.  4*);  Allegro  di  bravura,  op.  51; 
La  Tenerexza  (rondo),  op.  52;  Les  Cluirmes  de 
Paris,  op.  54;  also  excellent  studies  (24 
Ch^nicteristic  St.,  op.  70;  12  ditto,  op.  95; 
54  Etudes  de  concert,  op.  Ill;  VAmkiiim,  and 
r Enjouement  [2  etudes];  etc.).    M.  translated 
Schindler's  bio^r.  of  Beethoven  into  Engl, 
(with  numerous  additions),  publ.  as  The  Life 
of  B.  (2  vols.,  London.  1841).— His  wile, 
Ghariotte  M.,  rUe  Embden  (d.  Detmold, 
Dec.  13,  1H891,  wrote  Aus  Moscheles'  Lehen. 
Nach  Brie/en  und  Tagebuchern  herausgegeben 
(Leipzig,   1872;  2  vols.;  Engl,  transf.  by 
Cokridge,  London,  1873).  Hisoonctpondence 


with  Mendelssohn  was  publ.  by  his  son,  F. 
Moscheles  (Leipzig  and  London  (Ger.  and 
Engl. I):  F.  Moscheles  also  publ.  FragmtUs  oj 
an  Autobiography  (London,  1899). 

Mo'sel,  Ignaz  Franz,  Edler  von.  h. 
Vienna,  Apr.  2,  1772;  d.  there  Apr.  8,  1844. 
Composer  (operas,  overtures,  etc.),  conductor, 
\  ire-director  of  the  court  theatres  (1820), 
and  from  1829  custtxiian  of  the  Imperial 
Library.  In  1816  he  cond.  the  first  concert 
of  the  'Gesellschaft  der  Musikfreunde.'  He 
also  was  the  first  conductor  in  Vienna  who 
dir.rtcd  with  the  baton  (1812V— Wrote  Ver- 
su(h  einer  Asthetik  des  dramahsrhrn  Tonsatzes 
(1813):  Vber  das  Leben  und  dir  Wcrke  dr^ 
Antonio  SaUon  (1827);  Ober  die  Ongnud 
partitur  des  Reqmems  von  W.  A.  Mouui 
(1829);  Geschichte  der  llofhihliothek  (IK.^5); 
and  Die  Tonkunst  in  Wien  wahrend  der 
letzten  fiinf  Decennien  (1818.  in  the  Vienna 
'Ailgem.  musikal.  Zeitung';  sefwrate  reprint 
1840).— Cf.  R.  Batka,  Moseliana,  in  Mumk- 
buch  aus  Osterrcich'  (1911  and  1912). 

Mo'senthal  [  tahll,  Joseph,  b.  Ka.ssel, 
Nov.  30,  1834;  d.  New  York.  Jan.  6,  1896. 
Pupil  of  his  father  and  Spohr:  for4  yea« 
leader  of  2d  violins  in  the  court  oich.  cond. 
l)y  Spohr.  Went  to  America  1853;  l)ecame 
organist  and  choirmaster  in  Calvary  Ch., 
New  York,  in  1860,  resigning  in  1887.  From 
1867  to  the  day  of  his  death,  he  was  cond. 
of  the  N.  Y.  Mendelssohn  Glee  Club;  played 
for  forty  years  with  the  first  violins  in  the 
Philharm.  Orch.;  and  was  2d  violin  in  tlie 
Mason  and  Thomas  Quartet  during  the  12 
years  of  its  existence. — Publ.  works:  Anthems, 
hymns,  etc.,  for  the  Epi9coi»al  church;  part- 
sonRS  f.  male  ch.  i  Thanatopsis,  Blest  pair  of 
Sirens,  Music  of  the  Sea,  etc.);  Sunday  Lyrics 
(6  songs):  psalm  The  mrth  is  th»  ImSs; 
numerous  songs. 

Moser,  Andreas,  b.  Semlin,  Hungary. 
Nov.  2<>,  185''.  I'upil  of  Jcichitn  in  1878  at 
the  Kgl.  Hochachule  in  Berlin.  When  a 
nervous  affectkm  of  his  arm  compelled  him 
to  renounce  the  career  of  a  virtuoiOb  l*« 
became  Joachim's  asst.,  showing  unusual 
ability  as  a  teacher,  so  that  in  1888  he  was 
app.  uastr.  at  the  Hochschule;  made  Prof,  in 
l550.  He  has  written  a  biogr.  of  Joachim 
(1899),  which  after  the  latter's  death  was 
entirely  rewritten  and  enlarged,  /.  /.  Bn* 


LebensbUd 


.,  1908);  ed.  J  oh.  Brahms 


im  Briefwechsel  mil  J.  J.  (1908;  vols,  v  and 
vi  of  the  B.  corresp.)  and  (with  Joh.  J(xu  him] 
Briefe  an  und  von  J.  J.  (3  vols.,  1911,  '12,  '13). 
Also  ed.  (with  Joachim)  Beethoven's  Str.- 
quartets  and  Bach's  Partitas  for  vl.;  (with 
H  Becker)  Mozart's  and  Schubert's  Str.- 
quartets;  (with  G.  Schreck)  Bach's  Violin- 
concertos  and  \'iolin-&onatas. 
Moaer,  Hans  Joachim,  son  of  precwiing; 
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b.  Berlin.  May  25,  1M9.  Papil  of  H.  van 
Evkcn,  ( '..  Jc-nm-r  and  K.  Kahn,  and  in  singing 
01  Oskar  Noe  and  Felix  Schmulti  bt.  from 
1907-10  at  the  Univs.  of  MaflMi&  Berlin 
and  Leipzig  musiooL,  Gennanie  phiLt  and 
hist.:  Dr.  pkU.,  Rostock,  1910.  with  the 
dissertation  Die  Musikergenossenschaflen  im 
deutschftt  MUlelalter;  living  as  concert -I »ari- 
tone  in  BOriin.  Has  publ.  a  number  of  songs 
(op.  1-5);  in  MS.  Gcsang  der  VeUalin  for 
alto  and  orch.;  Proserpina  for  alto  solo,  m. 
ch.  and  orch.;  Tanzreigen  for  orch.  To  the 
music  of  Welier's  Euryanlhe  he  wrote  an 
entirely  new  text,  Die  sieben  Raben  (Berlin, 
1915).  Has  written  Jos.  Joachim  (1908;  not 
to  be  confused  with  his  lather's  targer  work), 
GteAe  und  die  mtisikalischf  Akuslik  (I'^IO;  in 
'Lfliencron-Festschr.'),  Technik  der  dttUschen 
Cesangskunst  (1911;  with  O.  Noe).  Reiidy 
for  publication  (1916)  GosckicJUe  des  Stretch- 
im^ntmntenstnels  im  M&tdeJter  and  Die 
EntsUhung  des  Durgedankens. 

Md'aer,  Karl,  violinist;  b.  Berlin,  Jan. 
24.  1774;  d.  there  Jan.  27.  1851.   Pupil  of 

Bftttcher  and  Haarke.  Joined  the  royal 
orch.;  then  travtlkxl  for  several  years,  and 
rejoined  it  in  1811.  Retiivinl  the  title  of 
'Royal  Kapellm.'  In  1826  he  cond.  the 
first  jxrf.  of  Beethovfn's  Ninth  Symph.  In 
Berlin.  His  son  August,  h.  Rf-rlin,  Dec.  20. 
1825,  died  while  touring  America  in  1859; 
he  pubL  a  few  violin-pieoea. 

Mose'wlus,  Johann  Theodor,  b.  Konips- 
berg,  Sept.  25,  1788;  d.  SchalTh.iusen,  Sept. 
15,  1858.  Opera-singer  in  Konigsberg  and 
Brealau;  in  1829.  Univ.  Mus.  Dir.  in  Breslau, 
and  1831  Dir.  or  the  Acad.  Inst,  for  Chunch- 

mtlSIC.  By  establishing  the  Singnkademie 
(1825),  and  giving  masterly  j)erforinances  of 
the  finest  classical  works  frotp  Bach  tO 
Beethoven,  he  exercised  a  mighty  influenoe 
on  the  musical  life  of  Breslau. — ^Publ.  /.  5. 
Bach  in  seinen  Kirchencnntatrn  und  Clmral- 
gesangen  (1845),  and  J.  S.  Backs  MaUhaus- 
passion  (1852).— Cf.  A.  Kemptf  Erintmrnnem 
an  J.  T.  M.  (Breslau,  1859). 

Moson'yl.  nal  name  Michael  Brandt,) 
b.  BohloK  A'./oiiy,  Hungary,  Sept.  4,  1814; 
d.  Pest,  Oct.  31,  1870.  At  first  a  piano* 
teacher,  and,  as  a  compmer,  a  disciple  of 
the  classic  8ch(xil,  hr  beirame  enamourcti  of 
the  national  music.  I.iszt  (who  l.iti-r  re- 
garded him  as  the  noblest  representative  of 
Hunrarian  music)  proposed  in  1857  to  bring 
out  M.'s  German  opera  Jlf(a«MNlfta«,  but 
vcntun  il  tn  M.  .M'st  some  <  h  mges,  irficreution 
the  comix iMT  ihr«  w  the  MS.  into  the  fire. 
From  1842  he  live<l  in  Pest;  the  transfor- 
mation of  his  style  took  place  about  1860,  and 
in  1861  he  prod,  an  Hunjirarian  opera.  Stfp 
JtoHka.  a  Mfond,  Almo^,  wis  not  |«Tf.  His 
other  works  are  a  funeral  syntpluMiy  for 


Count  Saechenyi;  a  symphonic  poem,  7V^ 

umph  and  Mourning  of  the  Honved;  an  overture 
with  the  national  song  'Szozat';  piano-pieces 
{Studies  for  the  Improvement  of  Hut^jUnOH 
Music  Childhood's  Realm);  etc. 

Moszkowski  [mohsh-kohf'ske],  Alexan- 
der, brother  of  .Moritz;  b.  Filica,  Poland, 
Jan.  15,  1851.  Living  in  Berlin;  for  many 
years  mus.  critic  for  the  'Deutsrhes  Montag:*- 
blatt*,  and  joint-editor  of  the  Berliner 
Wesp<'n.  Now  (1917)  e<l.  of  'Lustige 
Blatter.'  Has  publ.  the  hunjorous  Ixmklets 
Anion  Notenmutsckers  Neue  Humoresken 
(1893:  9th  ed.  1904),  Araon  Noten^nettrkars 
heitere  Dichtun^rn  fKS04);  etc.  .\  serious  work 
is  Die  Kunsi  ui  IfXK)  Jnhren  (1910).  He  haa 
transl.  Hawcis's  Music  and  Morah  as  Die 
Tonkunst  und  ihre  Meister  (1912). 

Moszkow'ski,  Moritz,  brilliant  concert- 
pianist, teacher, andcomposer;  b.  Breslau,  Aug. 
23,  1854.  His  father,  a  Polish  ^ntleman  of 
inde[x-ndent  means,  early  recognized  his  son's 
nius.  talent.  M.  was  trained  at  home,  in  (he 
Dres<len  Cons.,  and  at  the  Conservatories  of 
Stern  and  Kullak  in  Berlin,  in  which  latter 
he  taught  for  several  vears.  His  first  public 
concert,  at  Berlin,  1873,  was  highly  successful, 
and,  followed  by  tours  to  other  r.crman 
eities,  and  to  War&iw  and  Paris,  I'sfabl.  his 
fame  as  a  pianist.  Until  1897,  .M.  made 
Berlin  bis  headquarters;  since  then  he  has 
been  living  in  Paris.  In  1899  he  was  elected 
a  memlier  of  the  Berlin  .\kademie. — As  a 
composer  he  is  most  widely  known  by  his 
elegant  and  dainty  io/oM-niusic  for  piano; 
the  Spanish  Dances  brought  his  pieces  into 
vogue,  and  the  concert-studies,  concert- 
waltzes,  gavottes,  Skizzen,  a  Taranlella,  a 
HumorcsuuCj  etc.,  have  also  won  l.ivor 
aOMNlf  IMaiUSts  In  larger  forms  he  has 
suocessfully  produced  an  opera,  BoabdU,  der 
Maurenkdnig  (Berlin,  189z);  the  music  to 
Crabbe's  Don  Juan  und  Faust  (1896V.  a 
ballet,  Laurin  (18')6);  a  symphonic  [KKtii, 
Jeanne  d'Arc,  op.  19;  Phanlaslisclier  Zug  (■ 
orch.;  Aus  oiler  Herren  Lander  f.  orch.,  op. 
23;  2  orchL  suites  (F,  op.  39;  G  m.,  op.  47); 
a  violin-concerto,  op.  .H);  a  j^f.-ronrerto  in 
E,  op.  59;  Der  Schajer  putzte  suh  zum  Tanz, 
scene  from  'Faust'  for  soli,  ch.  and  orch.;  a 
Suite  for  2  violins  and  pf.,  op.  71.  About  75 
opus-numbers  have  ap{)earea. 

Mosz'kva,  Prince  of  the  [Joseph  Napo- 
Iten  Ney,  eldest  son  of  Marshal  Neyl;  b. 
Paris.  May  8,  1^;  d.  St.-Germain-en-Laye, 

July  25.  1S.S7.  A  senator,  and  Brigadier- 
(.k'u.  under  .\a(x>leon  III,  he  was  a  thorough 
and  talented  musician.  In  1843  he  establ. 
the  'Soc.  de  musique  vocale,  religieuse  et 
classique'  (for  prod,  works  of  the  16th-17th 

renluric-l.  Iiini-rlf  rnndiirt injj  the  concerts 
in  his  palace;  the  society  publ.  11  vols.  u( 
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thcK  works.  He  brought  out  2  successful 
operas  at  the  Op6ra-Comiquc,  Le  Cent-suisse 
(ImO),  and  Ypoimt  (1855);  alao  prod,  a 
-.1   orch.  b  1831. 


Motta,  Jm6  da.  See  Da  Motta. 

Mottl,  Felix,  b.  at  Unter-St.  Veit,  near 
Vienna,  Aug.  24,  1856;  d.  Munich,  July  2, 
1911.    Hb  fine  boy-9<^rano  voice  gained 

him  admission  to  the  LowcnbcrR  'Konvikt'; 
he  btudicd  thereafter  at  the  Vienna  Cons, 
under  Hellmesberger  (conduct iii^),  Dessoff 
(cooip.),  Bruckner  (theory),  and  Scheuer  and 
Door  (pf.)i  graduating  with  high  honora. 
In  1875  he  went  to  Wagner  a.s  one  of  the 
'inubikaliache  Assistenz'  during  the  prepara- 
tions for  the  first  Bavreuth  festival.  He  cond. 
the  AcBdemical  'Wagnervcrein'  (or  some 
time,  and  in  1880  fcoirrect  date]  suoceeded 
Dessoff  as  court   Kapellm.   at  Karlsruhe, 
where  he  also  cond.  the  Philharm.  Concerts 
until  1892;  in  1893  the  (.rand  Uuke  app. 
him  General  Musical  Director.   In  1886  he 
acted  as  conductor4n-chief  at  Bayreuth,  and 
his  distinguished  surct^s  in   that  capacity 
won  the  llatterin^  otfer  of  an  appointment  as 
court  Kapellm.  of  the  Merlin  0|Hra,  wiiich 
be  declined.   In  1898  he  was  also  obliged  to 
decline  a  aimiUr  call  to  Munich.    Aa  a 
'travelling  conductor'  M.  directed  successful 
concerts  in  London  (1893,  '94)  and  Paris. 
In  1903  he  resigned  his  [Xisiiion  in  Karlsruhe, 
and    went   as    'Generalmusikdirektor'  to 
Munich;  in  1904  he  was  app.  co-dir.  (with 
H.  Bussmcyer)  of  the  'Kg\.  Akademie  dcr 
Musik';  in  1907  he  also  Imame  dir.  of  the 
court  opera.     In   190.^  he  was  en^jaged  by 
Conried  to  conduct  the  projected  {jerform- 
anccs  of  Parsifal  at  the  M.  O.  H.  in  New 
York,  but  after  careful  preparation  of  the 
work  he  withdrew  at  the  last  moment  owing 
to  llie  protests  of  the  Wagner  family,  leavini; 
the  direction  of  the  worK  to  Alfred  Hertz. 
However,  he  oond.  aooie  of  the  other  Wagner 
works,  and  a  symphony  coaoert  at  the  M. 
O.  H.,  during  the  season  of  190J-4.   fn  1892 
M.    marrieil    the    0|>era-singer  Hcnriette 
Standhartner,  from  whom  he  was  subsetiuently 
divorced;  shortly  before  his  death  he  marrietl 
Zdenka  I'assbender  (b.  Tetschen,  Dec.  12, 
1879),  since  1906  principl  soprano  at  the 
Munich  court-<)|x  ra.  — M.  was  one  of  the 
greatest  conductors  of  his  time,  a  man  of 
wonderful  versataity.    On  Feb.  1,  1884,  he 
brought  out  Comehus's  Barbitr  von  BoifM 
in  a  new  version,  entirely  reoreheatmted; 
when  he  liecanu-  < onvincefl  that  this  'arrange- 
ment' had  turned  out  somewhat  too  radical, 
he  made  a  new  arrangement  with  Hermann 
Levi,  and  in  this  form  the  work  has  become 
a  fixture  in  the  r6pertoire  of  German  opera- 
houses.     In    ISQO  lie  also  rond.  the  first 
complete  performance  of  both  partsof  Berlioz's 


Les  Troyens  (Karlsruhe,  Dec.  7.  8  fin  Ger- 
man)); he  orcheslrattnl  W.iRner's  Fiinf  6>- 
dichU;  edited  Wagners  early  overtures, 
K9nii  Bmh,  Pohnia,  Christoph  Columbus  and 
Ride  Britannia  (1907);  his  complete  vocal 
stores   of   Wagner's   dnmiatic  works  were 

Eubl.  posthumously  in  the'l'.d.  Peters'  (1014). 
[e  also  orchestrated  works  of  Handel.  Ka- 
meau,  Moiart,  Loewe  and  Schubert.  His  few 
original  coni{>s.,  showing  masterly  workman- 
shi[)  without  real  inspiration,  are  the  operas 
Agnes  Bernniur  (Weimar,  IXWn.  and  the 
1-act  Fiirst  und  Sunurr  (Karlsruhe,  1893); 
a  'Festspiel,'  FMrslein  (Karlsruhe,  1881); 
a  •Tan/-picl,'  Pun  im  Busch  (ib.,  1900);  a 
striuK  quartet  in  m.  (1898);  2  books  of 
songs.— Cf.  v..  Kloss,  F.  A/.,  in  'Monographien 
modcrner  Musiker,'  vol.  iii  (Leipzig,  1909). 

Mount-Rdgcumbe,  Richard,  Earl  of, 

English  amateur  comiMiM'r;  b.  Sept.  13, 
1764;  «1.  Richmond,  Surrev,  S»pt.  26,^  1839. 
Protl.  an  ojKra,  Zenobin,  at  (lie  King's  Th., 
London,  18rN).  Wrote  Mus,  Emimsunus  oj 
an  AmaUur  .  .  .  chiefly  on  Ital.  opera  from 
1773-1823  (London,  1823;  4th  e<l.  1834). 

Mouquet  [moo-kfi'l,  Jules,  born  Paris, 
July  10,  1867.  Pupil  at  the  Cons,  of  X. 
Leroux  (harm.)  and  Th.  Dulfois  fcomj).); 
WOO  Ist  Prix  de  Rome  in  1896  with  the 
cantata  MButine;  PrixTr*mont  in  1905.  and 
Prix  Charticr  (for  chamlxr  music)  in  1907; 
since  1913  prof,  of  harm,  at  the  Cons.;  in 
1908,  Vice-pres.  of  *Soc.  dcs  C  ompositeurs 
de  Musioue.' — Works:  The  oratorios  Lt 
Sacrifice  a*Fsaac  and  Le  Jutement  dernier; 
for  orch.:  np.  2,  Diane  rl  F.ndymion,  symph. 
prelude;  op.  4,  Nocturne;  op.  .S,  Persjre  et 
Andrinnhie,  symph.  |KX'm;  op.  11,  /Ik  Vilhge, 
symph.  sketch.;  op.  14,  Danse  ^recque;  op. 
18,  Marehe  antique.  Op.  23,  Piverttssement  grec 
for  fl.  and  li  ii"!). :  op.  LS,  Sonata  for  fl.  and 
pf.  {La  Fliitf  de  Pan):  op.  19,  do.  in  A  for  vl. 
and  pf.;  op.  24,  do.  in  L  m.  for  vcl.  .ind 
2  Str. -quartets,  op.  3  (C  m.)  and  op.  20  (w. 
harmonium);  a  Sonata  (op.  10)  and  a  Suite 
(op.  9)  for  'Mustel'  org.  or  harm.;  minor 
works  for  fl.  and  pf.,  oboe  and  pf.,  bassoon 
and  pf.,  Siixophone  and  pf.;  ortjan  works 
{Suite  symph.,  etc.);  a  Septuor  lur  wind- 
instrs.;  pf.-pc8.  (3  Sonatinas,  fi.tuties  antiques^ 
etc.).  Has  also  written  a  Cot^s  compUmen- 
taire  d'harmonie. 

Mouret  [moo-ra'],  Jean-Joseph,  h,  Avi> 
gnon,  .\\m\  11,  1682;  d.  in  Charenton  insane 
asylinn,  Dec.  20,  1738.  Cond.  of  the  Con- 
certs spirit  ni  ls,  and  romp,  to  the  Com^die 
Italiennc.  He  prod,  ephemeral  operas  and 
faailets.^ee  Q.-Lex. 

Mousaoffttsky.   See  Mussorgsky. 

Mouton  (moo-tdhn'l,  (Jean  de  HoUln- 
gue,  called  Mouton,)  important  contra- 
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puntist;  born  HolHng  (?),  near  Metz;  d.  St.- 
Queniin.  Oct.  30,  1522.  A  pupil  and  follower 
of  Joaquin;  chapcl-sin^er  to  Loub  XII  and' 
Francis  1;  canon  at  Thcrouanne  and  St.- 
Quentin.  He  was  Willaert's  teacher.  Many 
masses  and  motets  were  pubi.  between  1508 
and  1540;  many  in  MS.  are  in  the  Munich 
Library.  Glarean's  Dodghackordon  (lepuU. 
by  P.  Bohn,  1889)  contains  some  motets, 
etc.;  3  motets  and  a  hymn  are  in  the  histories 
of  Burney,  Forkcl,  Hawkins,  and  Busby; 
•In  in  Commer's  'Collectio';  a  mass,  Alma 
Stiemptoris,  was  republ.  by  H.  Expert  In  his 
'Maltres  Musicicns'  (vol.  ixV — See  Q.-Lex. 

Mpusln  (moo-z&n'l,  Pierre-Nicolaa  (call- 
ed Edouard),  b.  July  13.  1822,  at  Metz;  d. 

Paris,  1894.  He  studied  in  the  branch  of  the 
Paris  Cons,  at  Metz;  a  teacher  there  in 
1842,  and  Director  in  1854;  from  1871  (after 
the  Franco-Cierman  war),  teacher  in  the 
Pbris  Cona. — Works:  2  Opens;  cantatas, 
symphonies,  church-music,  songs;  historical 
bicetches  of  the  Metz  Music-school  and  the 
'Societc  chorale  de  I'Orphron'  there;  al«0  a 
Petite  grammaire  musuaU-  i  l.H64i. 

Mo'zart,  (Maria)  Anna  ['Nannerl'l. 
daughter  of  Leopold;  b.  Salzburg,  Julv  JO, 
1751;  d.  there  Oct.  29.  1829.  Taught  bv  her 
father  from  1759,  she  quickly  devuoped  into 

an  excellent  pianist,  at  first  the  equal  of  her 
jjifted  brother;  but  after  their  Vienna  trip 
in  1768  she  rem. lined  at  home,  aided  in 
supporting  the  family  by  teaching,  and  in 
1784  married  Ba  ron  von  Berchthold  zu 
Sonnenburp.  .After  his  death  she  resumed 
lesson-giving;  in  1820  her  eyesight  failed. 

Mo'zart,  (Johann  Gcorg)  Leopold,  the 

father  of  VVoIfgann  Amadeus;  b.  Augsburg, 
Nov.  14,  1719;  d.  Salzburg,  May  28,  1787. 
A  poor  !>■  w'khinder's  son,  lie  learned  limbic 
as  a  chi>ir-lK)y  in  Augsburg  and  at  Salzburg, 
whither  he  went  to  study  law,  tupportittK 
himself  by  giving  music-lessons.  An  ex- 
cellent violinist,  he  entere<l  the  Prince- 
Bishop's  orchestra  in  174.?,  w.is  app.  court 
composer,  and  vicc-Kapellm.  in  1762.  He 
married  Anna  Maria  Pertlin  of  Salzburg  in 
1747;  of  their  7  children  only  two,  'Nannerl' 
and  Woli^anK,  passed  the  age  of  one  year. 
The  parents  de\ otoi  their  lives  to  the  musical 
education  of  these  two  (cf.  MozART,  VV.  A.). 
Leopokl  M.  was  a  noteworthy  composer: 
12  oratorios,  other  sacred  music,  operas 
(probably  written  by  his  son),  pantomimes, 
etc.;  many  symphonies  (18  publ.),  serenades, 
divertimenti  (the  M usikaliscke  SchliUenJakrl 
was  publ.),  concertos,  cliamber-music  (6  trk»> 
sonatas  for  2  violins  w.  basso  continuo  were 
publ.),  organ-music,  pf. -music  (12  pieces,  Der 

Morfi^rn  tnul  der  Ahrnd,  were  puhl  i.  His 
celebrated  violin-method,  Versuch  ciner  grund- 

Ueh$n  YiOmKlnUe  (1756;  2d  rev.  cd.  1770; 


then  often  republ.  up  to  1804;  in  French 
1770  and  1801;  also  m  Dutch),  is  thought 
to  be  the  earliest  after  Geminiani's  (1740). 

A  selection  from  his  works  was  publ.  l>y 
M.  Seiflfert  in  'Dkm.  der  Tonk.  in  liayeni' 
(vol.  ix,  2). — (.  {.  E.  A.  Engcl,  */1mj  L  urul 
des  Soknts  W.  M,'t  irdisck*m  L^entiang 
(SaUburr,  1902).—^  Q.-Lex. 

Mozart  [moh't.sahrt],  WolfgUtng  Amft<- 
deus,  (baptismal  names  Johannes  Chry«* 
sostomus  Wolfgan^us  Theophilus,)  wan 
bom  in  Salzburg,  J[an.  27,  1756;  d.  in  Vienna, 
Dec.  5, 1791.  In  his  fourth  year  he  manifested 
such  eager  and   intelligent   interest   in  his 
sister's  clavichord-lessons,  that  his  father 
began  teaching  him,  as  wdi;  he  also  composed 
little  pieces.   His  progress  was  so  rapid  that 
in  January,  1762,  the  father  ventured  to 
intrrxlijce  his  children  to  the  public  on  a 
concert -trip  to  Munich,  and  in  September 
to  Vienna;  the  Emperor,  Francis  I,  frequently 
invited  the  children  to  the  palace,  where 
Wolfgang  was  wholly  at  his  ease  amid  the 
brilliant    asseniVjj.ige,    (.irin^    onlv    for  the 
approval  of  connoisseurs.   Some  of  the  pieces 
which  he  played  were  sonatas  by  D.  Paradies 
and  J.  C.  Bach,  and  a  concerto  by  Lucchesi. 
While  in  Vienna,  a  small  violin  was  given 
him,  on  uliirli  he  le.inu'd  to  pl,i\'  without 
instruction;  he  learned  the  organ  in  the  same 
manner,  after  the  use  of  the  pedals  had 
been  explained.   A  longer  journey,  to  Paris, 
was  undertaken  in  1763;  the  brother  and 
sister  gave  private  iind  public  conreris  on 
the  way,  and  in  Frankfort  Wolfgang  played 
concertos  ttotli  on  the  harpsichord*  and  the 
violin;   accompanied    symphonies    on  the 
harpsichord;  and  finished  oy  lon^  improvi- 
sations 'out  of  his  head.'    In  Pans  the  pair 
played  before  the  royal  family,  and  gave 
two  brilliant  public  concerts.    Here  Wotf- 

rng's  first  puol.  compositions  appeared,  op. 
and  2,  each  comprising  //  Sonates  pour  le 
clavecin  [2  harpsiclionl-sonatas)  with  violin 
ad  lib.  The  travellers'  reception  in  England 
(1764)  was  so  cordial,  that  they  remained 
there  about  15  months;  the  Kine  tried  M.'s 
faculty  for  sight-reading  with  works  by  Bach, 
Handel,  Abel,  etc  ,  and  greatly  a<imire<l  his 
playing.  Here  Wolfgang  composed  six  so- 
natas for  violin  anti  harpddhoid,  and  his 
first  symphonies,  which  were  perfomwd 
repeatedly.  Of  his  marvellous  prepress  his 
father  wrote  home:  "Our  high  and  mighty 
Wolfuang  knows  everything  in  this,  his 
eighth  year,  that  one  can  require  of  a  man 
of  forty."  On  the  retum-joumey  they 
passed  through  Lille,  The  Hague,  Paris, 

*riie  clavichord  and  hsnrfchord  were  his  inKnt- 
menta  up  to  1777,  whea  he  vUtad  AttcstNura  sad  (iM 
the  new  piaaorottet  conitraeted  by  Stdn;  with  wirfch 


wa«  ■odcUgbtad  that  he  theaesfoicwsid  playfdss. 
sad  wrote  for,  tte  pisMfocte. 
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Dijon,  Bern,  Zurich,  Donaueschingen.  Ulm, 
Munich,  etc.;  and  arrived  in  Salzbure  in 
November,  1766,  havine  been  absent  toree 
yean.  After  an  intervd  of  rest  and  aerkms 
study,  duriftg  which  M.  composed  his  firat 
ontorio  (1767),  they  revisited  \'icnna  in 
1768,  and  M.  wrote,  at  the  Emperor's  request, 
his  first  opera,  Lm  finta  semptioe;  its  pro- 
duction was  jMnevented  by  intngiws.  although 
Hasse  and  Mctastasio  declared  that  thirty 
operas,  in  no  way  equal  to  (he  boy's,  had 
been  given  there  (it  was  brought  out  at 
Salxburg  in  1 769).  However,  the  liedersinet' 
SkuHm  und  BoMtienm  was  privately  per- 
formed; and  M.  made  hw  firat  appearance 
at  a  large  puhlir  ronccrt  as  a  conflurtor, 
directing  his  own  Solemn  Mass  (Dec.  7, 
1768).  Returning  to  Salzburg,  he  was  ap- 
pointed Konzertmciater  to  the  Archbiahoo. 
For  the  purpose  of  tmadenin^  his  son  s 
education,  Leopold  Mozart  decided  on  an 
Italian  tour,  leaving  home  in  Dec.,  1769. 
The  program  of  a  concert  at  Mantua, 
Jan.  16,  1770,  exhibito  M.'s  versatility 
at  the  age  of  14;— A  Symphony  of  his 
own  composition;  a  CMavirnord-concerto, 
which  will  be  handed  to  him,  and  which 
he  will  immediately  play  prima  vista; 
a  Sonata  handed  him  in  like  manner,  which 
he  will  provide  with  variations,  and  after- 
wards repeat  in  another  key;  an  .^ria,  the 
words  for  which  will  |je  handtxl  to  him.  and 
which  he  will  immediately  set  to  music  an<l 
sing  himself,  accompanymg  himself  on  the 
clavichord;  a  Sonata  for  clavichord  on  a 
subject  given  him  by  the  leader  of  the  violins: 
a  Strict  Fa^ue  on  a  theme  to  be  selected, 
which  he  will  improvise  on  the  clavichord 
(harpsichord.*);  a  Trio,  in  which  he  will 
execute  a  violin-part  aWimprmri99;  and 
finally,  the  latest  Symphony  composed  by 
himself. — It  was  in  Rome  that  M.,  after 
twice  hearing  .Alle^ri's  famous  Miserere, 
wrote  out  the  entire  score  from  memory, 
without  a  mistake.  This  journey  was  a 
veritable  triumphal  progress;  his  concerts 
were  crowded,  his  genius  recognized  by  the 
hi^jhc-^t  musical  .uithorities;  the  Pope  con- 
ferred on  him  the  order  of  the  Golden  Spur, 
and  he  was  elected  a  member  of  the  Bologna 
Philharmonic  Academy,  after  passing  the 
required  examinations.  At  Milan  his  3-act 
opera  seria  MitriAntr,  re  di  Panto,  was  en- 
thusiastically receivetl  on  Dec.  26,  1770,  and 
had  20  consivutive  performances  under  M.'s 
own  direction.  He  returned  to  Salzburg  in 
March,  1771;  but  in  August  again  visited 
-Milan  to  brintr  out  a  dramatic  serenade, 
Ascanio  in  Alba,  written  for  the  wedding 
festivities  of  Archduke  Ferdinand  (Oct.  17, 
1771):  it  quite  eclipsed  Basse's  festival  opera 
RHtkro.  Next  year  his  friendly  protector, 
the  Ardibisht^  of  Salalnuf,  died;  Ms  un 


musical  successor,  Hieronymus,  Count  of 
Colloredo,  cared  little  for  .M.'s  genius,  and 
in  the  end  heaped  indignities  upon  him. 
It  was  for  his  installation  (1772)  that  M.'s 
dramatic  //  sogno  di  Scipiane  was  penned. 
Lurw  sola  (Milan.  Dec.  26,  1772)  and  La 
finta  giardiniera  (Munich,  Jan.  13,  177.S) 
were  the  occasion  of  trips  to  those  cities  for 
their  production.  On  April  23,  1775,  //  re 
Pasiort  was  brought  out  at  Salzburg  during 
Archduke  Maximilian's  visit.  M.'s  insuffi- 
cient income  caused  him  to  resign  his 
position  in  1777;  accom^nied  by  his  mother, 
ne  repaired  to  Munich,  in  hopes  of  obtaining 
an  appointment  commensurate  with  his 
abilities;  disappointed  here,  and  alw)  in 
Augsburg  and  Mannheim,  they  journeyc-d  to 
Paris,  where  a  symphony  of  M.'s  was  per- 
formed at  a  Concert  spintuel.  But  the  war 
between  the  Glacldsts  and  Pkdnnlsts  was 
at  its  height,  and  little  attention  was  paid 
to  the  young  composer.  He  had  the  further 
misfortune  to  lose  his  mother,  who  died 

^ly  3,  1778.  His  expectations  unrealised, 
.  resumed  his  function  of  Koncertmdster 
at  Salzburg,  also  succeeding  Adlgasser  as 
court  organist  in  1779,  with  a  salary'  of  400 
florins.  The  oi)cra  Idomeneo  (Munich,  Jan. 
29,  1781)  was  the  first  dramatic  work  in  his 
mature  (classic)  style.  In  the  sumnwr  of 
that  year  M.  definitively  left  the  8er>'ice  of 
the  Archbishop,  whose  f re.it nient  had  grown 
unbearable:  .uid  scitleil  in  Vienna.  (Koze- 
luch  declined  the  Archbishop's  offer  of 
Mozart's  ptooe,  at  a  salary  of  1,000  florins, 
with  the  ronark,  "If  he  leto  such  a  man  gOL 
how  would  he  treat  me!")  Commissioned 
by  the  Emperor  to  write  an  oiK-ra,  M.  com- 

Sed  Bdmonte  und  Conslante,  odfr  Die 
Ifukrung  aus  dem  Serail,  which  was  most 
saocessfullv  produced,  despite  the  machina- 
tions of  the  theatrical  clique,  on  July  12, 
1782;  a  month  later  he  married  Constance 
Weber,  the  sister  of  his  youthful  tlame 
Aloysia,  whom  he  had  met  in  .Mannheim. 
A  period  of  real  poverty  set  in.  His  wife 
was  a  careless  housekeeper,  and'  he  himself 
an  improvident  liver,  fond  of  i)Icasant 
company  and  fine  dress,  of  dancing,  bowling, 
billiards,  and  kindred  pleasures  (but,  despite 
allegations  to  the  contrary,  nev^  dissipated 
or  dissolute);  the  meagre  receipH  for  com- 
positions and  concerts  were  quickly  spent, 
and,  though  an  indefatigable  worker,  he 
was  never  free  from  pecuniary  anxieties. 
A  musical  comedy,  D9r  ScHauspi^dinlUor, 
was  produced  at  SchOnbrunn,  February  17, 
1786;  on  May  1  his  admirable  opera  buflFa 
Le  notze  di  Figaro  (Marriage  of  Fi^ro)  came 
near  failing  in  Vienna  through  the  mtentional 
lapses  of  the  jealous  Italian  singers  (at  that 
time  Paisidlo,  Sarti,  and  Cimarosa,  were 
the  ittprefiie  arbiters  of  mueioiMlnmatic 
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taste  in  Vienna).  But  the  iicarty  and  !>jxjn- 
taneout  wdoome  accorded  to  this  master- 
IMece  and  its  author  in  Piague^^  partially 
made  up  for  this  rebuff;  he  was  invited  to 

lodfje  in  the  pakue  of  Count  Thun,  and 
every  attention  was  bestowed  on  him.  Next 
year,  the  imexampkd  success  of  his  grandest 
work,  Don  Gicminni  IDoo  Juan)  at  PraEue 
(Oct.  29,  1787),  coupled  with  the  fear  that 
M.  iiiiKlit  accept  favorable  offers  to  go  to 
Ensiand,  niovctl  the  Emperor  to  show  tardy 
aad  scanty  recognition  of  his  genius  by 
appoiotiqg  him  'chamber-composer'  at  800 
florins  annually  (CWuck,  just  deceased,  as 
court  comix)ser  had  2,(HK)  florins).  In  this 
year  (17S8)  M.  ceased  ({iving  public  concerts 
at  Vienna,  appe^irine  there  but  once  more, 
io  1791.  In  1789  he  accompanied  Prince 
Carl  Lichnowski  to  Berlin,  on  the  way  playing 
before  the  Dresden  court,  and  in  the  Thomas- 
kirche  at  Leipzig.  King  I-'rittlrich  W'ilhclm 
II,  after  hearing  him  at  Potsdam,  offered 
him  the  post  of  Ist  Royal  Kapellmeister, 
with  3,000  Thaler  ($2,250)  a  year;  but  M., 
with  siniiilc  trii-t  in  and  loyalty  to  his  '(jood 
Kaiser,'  refused  the  benevolent  offer — his 
last  opportunity,  as  it  proved,  of  ridding 
himsell  of  money-troubles.  For  the  Em- 
peror's  only  response  to  the  news  of  the 
King's  offer,  was  an  order  for  a  new  opera 
(.Cosi  fan  tutU;  Vienna,  Jan.  26,  17*>()),  which 
seems  to  have  made  little  impression  Lieside 
the  fashionable  Italian  worica.  in  October 
M.  attended  the  ooraoation  of  Emperor 
l,cf)ix)|f!  II  at  Frankfort,  full  of  joyful  antiei- 
piitions  which,  as  usual,  were  not  re.ili/cd. 
lie  came  back  to  Vienna  in  time  to  hid  fare- 
well to  his  fatherly  friend  Haydn,  then  about 
to  set  out  for  London.  For  the  coronation 
of  I.enfKjId  II  at  !*rav:ue,  as  Kin^  of  Bohemia, 
M.  was  iM\ite<l  to  write  a  festival  opera;  and 
La  clcmenza  dt  liln  was  performed  on  Sept. 
6,  1791,  the  eve  of  the  ceremony.  Already 
suffering  from  illness,  overwork,  and  the 
cxritenient  anrl  fatigue  of  the  journey,  he 
returnetl  to  \  ienna,  and  still,  at  S<  hikaneder's 
entreaty,  con)|H)se<l  Die  Zauherflote  (Magic 
Flutel  (Vienna,  Sept.  30,  1791).  The  writing 
of  his  last  ^»'ark,  the  Requiem,  was  interrupted 
by  faintinp  fits,  and  in  his  morbid  depression 
of  spirits  he  iniav:iried  that  he  had  l>een 
poisoniil.  The  Re<|uiem  was  just  completed 
when  he  die<l  (r.  Bngl's  pamphlet  on  the 
Mozart  (Vntenar^'.  1891).  The  immediate 
cause  of  his  death  wa-^  m  ant  typhus:  the 
funeral  was  in  the  oix  ii  m  ,  near  St.  Stephen's 
Cathedr.d.  .md  the  roftin  was  accompanied 
by  a  few  friends  only  part  way  to  the  ceme- 
tery of  St.  Marx,  where  he  was  buried  in  the 
ground  allotted  to  paupers.  Thus  even  his 
last  resting-place  is  not  exactly  known.  A 
monument  was  erei  ted  to  liis  nu-morv  in  the 
above  cemetery  in  I2i59;  Sakburg  had  hon- 


ored him  with  a  grand  monument  in  1841. 

Mocart  Is  one  m  the  brightest  stars  in  the 
minkal  finaanent.  In  his  music  breathes 
the  warm-hearted,   laughter-loving  artist, 

living  in  and  for  art,  whost'  ^u  iiial  nature  all 
the  slings  and  arrows  of  outrageous  fortune 
might  wound,  but  couM  aot  embitter.  Joy 
is  the  keynote  of  his  compositions;  the  rare 
note  of  tragedy  or  mourning  is  but  a  brief 
minor  episode.    F'rom  an  instinctive  repug- 
nance to  demonstrative  excess  of  feeling, 
flowed  plastic  serenity  of  form;  in  his  heart- 
felt  mdody  German  depth  ol  emotion  t» 
expressed  with  Itafian  thmkness,  makin)^ 
his  ^reat  dramatic  works  p<>reniiially  fresh. 
That  his  piano-works  are  less  .so,  is  due 
chiefly  to  a  century  of  proness  in  technical 
means  of  cjopraMon;  yet  his  D-major  con- 
certo of  1788  (for  example)  still  charms  by 
suave   euphony,    like    in.my    lesser  pieces. 
Among  his  symphonies  the  'lupiter,'  in  C, 
and  tnoec  in  ('.  minor  (1799)  and  Et^f  are 
Draminent.  In  finish  of  fonn,  Chieniliiai  and 
MendelsBotin  are  most  akin  to  M.;  bi  soulful 
melody,  Schul)crt  is  his  lineal  succes.sor.   I. ike 
Schubert  and  Mendelssohn,  his  productivity 
was  astounding,  and  embraced  ail  depart- 
ments of  musical  compoaition.    The  first 
complete  edition  of  M.'s  works  (528  comps. 
in   24  s<'ries),   prejwrcd  by  Kikhel,  .Votfc- 
lK)hin,    Rietz,   i-lsjxigiie,    Reinecke,  fJrahms 
et  al.,  was  issued  by  Breitkopf  &  Hartel  from 
1876--86;  it  contains:  (1)  CiluacH-Mtisic 
(Series  1-4):  15  masses,  4  litanies,  1  Dbdt, 
1  MagnificMt,  4  Kyries,  a  madrigal,  a  Veni 
Sancte,  a  Miserere,  an  Anti|^one,  3  Regina 
coeli,  a  Te  Deum,  2  Tantum  trap,  2  German 
church-aongs,  9  offertoriesi  a  De  profundis, 
an  aria,  a  motet  f.  sopr.  solo,  a  4-p.  motet, 
a  (ira<Iuale,  2  hymns,  a  Passion  cantata,  and 
the  cantatas  Davidde  penitcnU,  and  (masonic) 
Miiurerfrcude  And  Klrine  FreimaurercanUUe. — 
(2)  Stage- woEKS  [Series  5):  Die  SckuUiikeU 
ies  ersten  Gebots  (only  partially  by  M.), 
Apollo  et  Ilvacinlhus  (I,atin  cometly  wi!h 
music).  Basttt  n  et  liastienne.  La  finta  sempiue, 
Mitridate,  Ascanio  inAlba,  II  sonnodiSftlyione, 
Ltuio  SiUa,  La  finta  giardiniera,  II  re  pastore, 
Zaide  (German  operetta;  unfinidied),  I'JkafiMC, 
Kofiif^  in  A^ypten  fherolc  drama;  choruses 
and  entr'.ietes;  Berlin,  17X6i,  Jdonunfo,  re  H 
Crela,  ossia  Ilia  ed  Idamante,  Helmonte  und 
Constante,  Der  Schauspiddirektort  Le  notae  di 
Fitun,  Dm  Gknonni,  CoA  fan  Mttr,  £a 
dmenza  di  Tito,  Di/r  Zauherflote.^^)  VoCAC 
CONCERT-MLsic    [Series  6|:    27   arias,  and 
1  rondo,  f.  sopr.  w.  orch.;  1  alto  aria;  8  tenor 
arias;  5  arias  and  an  arietta  f.  bass;  a  German 
warsong;  a  duet  f.  2  soprani;  a  comic  duet  f. 
sopr.  and  bass;  6  terzets;  1  quartet. —  ^4) 
Songs,  etc.  [Series  71:  34  s<jngs  f.  solo  voice 
w.  pf.;  a  song  w.  cli.  and  org.;  a  3-part 
chorus  w.  org.;  a  comic  tenet  w.  pf.;  20 
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r.'innns  a  2-12. — (5)  Orchestral  works 
[Scries  8-1  Ij:  49  symphonies,  2  symphunic 
movements,  31  <!i\irtiniciui,  serenades,  and 
cawatioiMt  9  marches,  25  dances.  Masonic 
Funnal-musie,  A  Musutd  Jest  f.  slrinK-<irch. 
and  2  horns;  further  (f.  various  in>tr>  j  a 
sonata  f.  basi>CK)ii  atul  'cello,  an  Adagio  f. 
2  basset-horns  w.  bassoon,  an  Adagio  f.  2 
clarineU  and  3  basset-horns,  an  Adagio  f. 
harmonica.  Adagio  and  Allegretto  f.  harmon- 
ica, flute,  oImh',  vinia  and  'cello,  Phantasie  f. 
Glockenspiel,  Andante  f.  barrel-organ. — (6) 
Concertos  and  solo  pibcbs  W.  orch. 

iSeries  12  and  16] :  6  violin-concertoa,  6  loli 
'.  y\o\\r\.  Si  Concerttme  f.  2  violins,  a  Ctmcer- 
lante  f.  violin  ami  viola,  a  bassoon -mnrcrto,  a 
concerto  f.  flute  and  harp,  2  flute-concertoe, 
an  Andante  f.  flute,  4  hom-oonceitm,  a 
darinct-oonicerto,  25  pianoforte^Qonoatoa.  a 
Cmcert  Rondo  f.  pf..  a  double  concerto  t.  2 
pfs.,  a  triple  concerto  f.  3  pfs. — (7)  Chamukr- 
MUSic  [Series  13-15,  17,  181:  7  string-quintets 
(w.  2  violas);  a  quintet  f.  violin,  2  violas, 
horn  (or  'cello],  and  'cello;  a  quintet  f.  dar. 
and  atringa;  26  strinir-qtiartets;  a  Nad^usQt 
f.  atring-quintct  finr!  double-bass);  Adagio 
and  Fugue  f.  strinK-c|uartct;  a  quartet  f. 
oboe  w.  string-trio;  a  divertisscnunt  f. 
atring  trio;  2  duos  f.  vln.  and  via.;  1  duo  f. 
2  vfns.;  a  quintet  f.  pf.,  horn,  oboe,  clar. 
and  Kissoon;  2  pf.-quartets;  7  pf.-trios;  1  pf.- 
trio  w.  clar.  and  viola;  42  violin-sonatas;  an 
Allegro  f.  pf.  and  \ln.;  2  sets  of  variations 
f.  pf.  and  vln.— (8)  I'ianofoxtb-music  (Series 
19-22Y:  (a)  4  hands;  5  sonatas,  and  an 
And.mte  \v.  \'ariafions;  H))  f.  2  pfs.:  a  Furuc, 
and  a  S»nata;  (cl  solo  pieces:  17  sonata-:  a 
Fantasia  and  fugue;  Fantasias;  \>  sets  of 
variations;  35  aidences  to  pf.-conccrtos; 
several  minuets;  3  rondos,  a  suite,  a  funje, 
2  .Allegros,  an  .-Xllcgro  and  Andante,  AncTan- 
tino.  .Adagio,  (iigue. — (9)  FoK  ok(..\n'  (Series 
2.^1 :  17  sonatas,  mostly  w.  2  violins  and 
'cello; — SUPPLEMBNT  [Series  24):  Unfinished 
works,  doubtful  works,  and  arrangements. 

In  the  'Zts<hr.  I.  M.-C'  (.Nov..  1<X)8) 
Wyzewa  and  St.-Foi.x  adflure  ronclusive  evi- 
dence that  certain  works  listtxl  by  K(khel 
and  publ.  in  B.  &  H.'s  ed.  are  not  ori^nal 
worn  of  M..  but  copies  in  his  handwriting 
of  works  of  other  composers.  The  works  in 
question  are:  Symphony  No.  3  (Kwhel  18) 
is  by  K.  F.  .Abel:  Symphony  No.  .^7  iK.  444) 
is  by  Michael  Haydn;  the  first  four  pf.- 
concerts  (K.  37,  39,  40,  41)  are  studies  after 
works  by  Joh.  Schobcrt. 

There  should  be  mentioned,  finally,  (1) 
the  Mozart  Scholarship,  hase<l  on  the 
surplus  receipts  of  a  Musical  Festival  given 
by  the  Frankfort  'Liederkranz*  on  June  25, 
1838.  The  interest  of  the  fund,  amounting 
in  1915  to  IHUO  marks,  is  applied .  quadren- 
nially to  the  aid  of  talented  young  composers 


of  limited  means;  and  (2)  the  Mozarteum 
at  Salzburg,  a  celebrated  municipal  musical 
institute  NNinded  in  1842  in  memory  of 
Salzburg's  greatest  son;  it  consists  of  an 
orchestral  society,  pledged  to  perform  M.'s 
church-music  in  the  14  churches  of  the  town, 
and  to  give  12  philharm.  concerts  yearly;  a 
music-school,  in  which  the  musicians  of  the 
orchestra  give  instruction;  and  an  interesting 
museum  of  Mozart  relics,  etc.  Since  18w 
a  yearly  report  has  ln-en  issued.  Under  the 
collective  title  of  'Internationale  .Mojuirt- 
gemeinde'  branches  were  establishe<l  in  1888 
in  Austria  and  Germany,  of  which  those  in  Ber- 
lin  and  Dresden  have  been  eBpecial!y  active. 

niBLICK.KAPHY.  A.  Biography:  F. 
Niemtschek,  IF.  A.  M.'s  Leben,  nach  Original- 
quellen  beschrieben  (Prague,  1798;  2d  axjgm. 
od.  1808;  a  facsimile  reprint  of  this  «d.,  with 
introd.  by  E.  Rychnoysky,  ib..  1905):  G.  N. 
von  Nissen,  Bio^raphir  W.  A.  M.'s  (Leipzig, 
1828);  A.  D.  Oulibishev,  SouvflU  InographU 
de  M.  .  .  .  (Moscow.  184.^;  (.er.  tr.  by  A. 
Schraishuon,  3  vols.,  Stuttgart;  2d  ed.  augm. 
by  L.  Gantter,  4  vob.,  ib.,  .1859);  E.  Holmes, 
Life  and  Correspondrnc^  of  M.  (London,  1845; 
2d  ed.  1878;  repr.  1912);  O.  Jahn.  W.  A.  M. 
(4  vols.,  Leipzig,  1856-9;  2d  ed.,  2  vols.,  1867; 


3d  ed.  1891-3;  4th  ed.,  rev.  and  augm.  by 
H.  Deiters.  1905,  W;  Engl.  tr.  by  P.  0. 
Townsend,  London,  1882  [3  vols.];  the  most 


exhaustive  and  standard  biogr.);  L.  Nohl, 
M.'s  Leben  (Leipzig,  1863;  3d  ed.  by  P. 
Sakokvwski.  Berlin,  1906;  Engl.  tr.  by  Lady 
Walhice,  London,  1877);  kl.,  M.  nadt  den 

Schilderungen  seiner  Zeitgenossen  (Leipzig, 
1880);  V.  Wilder,  M.,  Vhomme  et  VartisU 
(Paris,  1880;  4th  cd.  1889;  Engl.  tr.  by  L. 
Liebich,  London,  1908  (2  vols.]);  L.  Metnar- 
dus,  M.  Bin  KltnsOefMen  (Leipzig,  1882); 

F.  Crt-hring,  M.  (I.ondon.  188.^:  new  ed.  1911); 
L.  Klascn,  W.  A.  M.  Sent  Lebrn  und  %nne 
Werke  (Vienna.  1897);  O.  Fleischer.  M  i  H.  r- 
lin,  1899);  E.  J.  Breakspeare,  M.  (London, 
1902);  E.  Praut.  AT.  (londan,  1903):  L. 
Mirow,  M.'s  Utzte  Lebensiahre.  Fine  Kunst- 
lertragodie  (Leipzig,  1904);  J.  Hartog,  W.  A. 
M.  Zijn  naasU  om^nnng  en  zijne  wrrken 
(Amsterdam,  1905);  C.  Beilaigue,  M.  (Paris, 
1906);  F.  Lentner,  M.'t  Lehen  und  Sckaffen 
(Innsbruck,  1906);  H.  von  der  Pfordtcn,  JIf. 
(Leipzig.  1008);  K.  Storck,  .\f.  .SWn  Uhen 
und  Sduifffn  (Stiittv;.irt ,  I'HlSi;  \\',  Hius<  hrn- 
ruyter,  it'.  .1.  M.  /.tm  l<ivn  en  werken 
schetst  (Rotterdam.  IWJ);  L.  Schmidt,  W. 
A.  M.  (Beriin,  1912);  Th.  de  Wyzewa  and 

G.  Saint-Foix,  W.  A.  M.  Sa  vie  mtisicale  et 
son  auvre  de  I'enfance  d  Ui  pleine  maluriU 
(2  vols.,  Paris.  1912;  goes  only  to  1777;  the 
most  valuable  work  since  Jahn,  especially 
on  the  origin  and  development  of  M.'s  style); 
A.  Schurig,  W.  A,  AT.  Sein  LAtn  mud  setn 
W*rk  (2  vob.,  Leiprig,  1913). 
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R.  Critickm.  Appreciation:  K.  I-.  Pohl, 
M.  und  Haydn  in  London  (Vienna,  lSf)7); 
W.  Pole,  The  Story  of  M.'s  Requiem  >  1  in, Ion, 
1879);  E.  Sauiay,  Ilaydn,  M.,  Beethoven. 
Ehtie  sur  le  quaiuor  (Paris,  1884);  K.  Prieger, 
Vrteile  hedeulender  Dichler,  Phiiosopken  und 
Musiker  ulyer  M.  (Wiesbaden,  1886);  A. 
Farinelli,  Don  Giovanni:  Note  crilii  he  (Turin, 
1896);  A.  J.  Weltner.  M.'s  Werke  und  die 
Wiener  Hojthealer:  Statistisches  und  kistori- 
sches  (Vienna.  1896);  D.  Sc  hultz,  M.'s  Jugend- 
symphnnien  (Leipzig.  IWH));  C.  Belmonte,  Die 
Frauen  im  I^ben  M.'s  ( Aui;sliurR,  1905);  E. 
von  Komorzynski,  M.'s  Kunst  der  Instrumen- 
tation (Stuttgart.  1906);  A.  Cametti,  M.  a 
Roma  (Rome.  1W7);  K.  S6hlc,  AT.  Dramati- 
sches Zeiibild  (Leipzig,  1907);  D.  F. Scheurleer, 
Ilet  musiekleven  in  Nederland  in  de  tweede 
help  der  IS*  eeuw  in  verband  met  M.'s  verblijf 
Maar  (S'Gravcnhage,  1909);  G.  SchUne- 
mann,  M.  as  an  S-year  old  composer:  W.'s 

Notebook  ed  in  its  entirety  and  with 

critical  remarks  (Lfijizi^;,  lOOOi;  W.  Nagel, 
M.  und  die  Gegenvjart  (Lan^cnsiilz,i,  1912); 
A.  Lcitzmann,  M.'s  PersonUchkeit  (Leipzig, 
1914). — For  technical  analyses:  E.  J.  Dent, 
M.'s  Operas.  A  Critical  Study  (London. 
1913);  and  single  works  in  S<h!fsinger's 
'Meistcrfiihrer',  'Musikfuhrer'  and  'Opern- 
fiihrer,'  and  Reclam's  ' Erl^utcnin^en  zu 
Mcisterwerkcn  der  Tonkunst'  (Ldpag). 

C.  Correspondence:  L.  Nohl,  m.*s  Bri^e 
nach  den  Origiualen  herausgegeben  (Salzburg, 
1865;  2d  aii^ni.  e«l.,  Leipzig.  1877;  Engl.  tr. 
by  Lady  Wallace.  London,  1866);  G.  Notte- 
bohm,  Maaartiana  (Leipzig,  1S80);  H.  de 
Curzon,  Nopgettes  lettres  des  dem&m  nmtiet 
de  la  vie  de  M.  (Paris,  1898);  K.  Storrk, 
M.'s  Briefe  in  Auswahl  (Stuttgart,  1906); 
M.  Wrigcl.  M.'s  Briefe  (Berlin,  1910);  A. 
Leitsmann,  M.'s  Briefe  ausgewdkU  (Leipsie, 
1910):  H!  Leichtentrttt,  M.^s  Briefe  (Berlin. 
1912):  L.  Si-hitilcrtnair,  Die  Briefe  W.  A.  M.'s 
und  seiner  Familie.  Erste  kritische  Gesammt- 
ausgabe  (2  vols.,  Munich,  1914). 

D.  Catalogues,  Yba«-books:  K,  Andr6, 
Thematisdier  Kaiahi  wie  U.  iolehen  von 
l7Sf  01  ekmhdndig  grsfhrieben  hat  (Offen- 
l..uli,  180^  2d  augm.  ol.  1828):  L.  von 
Kochel,  Ckronologisch  lhematisches  Verteich- 
niss  sdmmtiicker  Tonwerke  W.  A.  M.'s 
(Leipzig,  1862:  supplement.  1889;  2d  ed., 
rev.  and  augm.  by  \\  von  Waldersee,  1905); 
K.   MoNX's,  Systematisfhrr  Katahg  der  im 

Moziirteum  hetimUiehen  Aulographe 

M.'s  (Salzburg.  1862);  J.  Horner,  Katalog 
des  M.-Museums  su  Salzburg  (Salzburg,  1882; 
2d  ixL.  by  J.  Rngl.  1898);  IL  de  Curzon, 
Revtu  critique  des  ouvra^rs  relatifs  a  II'.  A.  M. 
el  srs  a-uvrr\.  I-]ssai  de  bibliographic  mozartine 
(Paris,  PX)6). — 'Jahresberirht  des  Mozar- 
teums'  (since  1880);  'Mitteilungcn  fiir  die 
M.-Gccneinde'  (Berlin,  since  1895);  'Bericht 


des  Dresdcner  M.-Vercins'  (since  1897). 

Mo'zart,  Wolfgang  Amadeus,  son  of 
the  great  romfxjser;  b.  Vienna.  July  26,  1791; 
d.  Karlsbad,  July  29,  1844.  Talented  pianist 
and  composer,  pupil  of  A.  Strcicher,  Albrechts- 
bt  rj^er,  and  Neukoinm.  Foniultd  the  Cecilia 
Society  at  Lembcrg,  where  he  lived  many 
years  St  a  music-teacher,  then  going  to 
Vienna  and  Karlsbad. — Works:  2  pf.-con- 
certos,  a  string-quartet,  a  pf.-trio,  a  violin- 
sonata,  a  pf.-sonata,  variations,  polonaises, 
etc.,  f.  pf.— CL  J.  Fischer,  W.  A.  M.  (Karls- 
bad, 1888). 

Mraczek  [mrSh'chfhk],  Joseph  Gustav, 
b.  Briinn.  Mar.  12.  1878.    He  reteivetl  his 
first  instruction  from  his  father,  the  'cellist 
Franz  M.  (d.  1898)^  from  his  eighth  year  he 
sang  as  chorister  in  various  churches  and 
attended  the  mus. -school  of  the  Musikvrn  in 
at  Briinn:  1894-6,  pupil  of  HeUmeslM.Tger, 
Stcxrker  and  LOwe  at  the  Vienna  Cons.; 
after  tmvellins  a  veer  at  a  viofin«virtuoao  he 
was  from  1897-1902  concert-maater  at  the 
Stadtth.,  and  since  1898  proL  of  vl.  at  the 
mus.-school  of  the  Musikverein  in  Briinn. 
He  attracted  wide  and  favorable  attention 
with  his  symphonic  burlesque  Max  und 
MoritM  (Brflnn,  1911;  since  then  played 
throughout  Crermany  and  by  several  I.Kxcr 
orchfi.  in  the  U.  S.).   Other  works:  Ruslnns 
Tmnm,  symph.  interlude  for  arch.;  incid. 
music  to  kismet;  a  pf.-quintet  in  E^;  pes.  for 
vL  and  pf.;  pL-pcs.:  the  operas  Der  diseme 
Pantoffel  (Rriinn.  1902),  Der  Traum  (BerVm. 
1912),   Die   Intel   Abclo    (Breslau.  1915). 
Another  opeia,  /dfar,  was  finished  in  1916. 

Muck  [mflfikj.  Karl,  famous  orchl.  con- 
ductor; b.  Darmstadt,  Oct.  22,  1859.  He 
received  his  first  mus.  instruction  from  his 
father,  and  also  st.  pf.  for  a  short  time  with 
Knsner  at  the  Kgl.  Musiksehnie  hi  Wfirtfourg; 
l>cing.  howoNiT,  destined  for  a  learnetl  career, 
he  St.  classical  philol.  at  the  Univs.  of  Heidel- 
berg and  Leipzig;  Dr.  pkil.,  1880.  At  Leipzig 
he  also  attended  the  Cons.,  and  in  1880, 
shortly  after  receiving  his  degree,  he  made  a 
vtTv  successful  deV)ut  as  pianist  at  the  Ge- 
wandtiaus;  instead  of  continuing  a  career 
begun  so  auspiciously,  he  aCONited  a  position 
as  chorus-master  at  the  municipal  opera  in 
Zurich,  where  his  abih'ty  soon  secured  him 
the  |x)st  of  Kajx"llm.;  then  went  in  a  similar 
capacity  to  Salzburg,  Briinn,  and  Graz; 
tlicro  Angelo  Neumaim  heard  him,  and  in 
1886  engaged  him  as  Kapellm.  for  the  • 
LandMth.  in  Prague,  and  as  Seidt*« successor 
for  his  travelling  Wagner-Th.  In  these 
(Msitions  M.  had  ample  opportunity  to 
demonstrate  his  extraordinary  qualities  as 
cond.,  especially  throi^h  his  perfumances  of 
the  Ring-dnniM  (1889)  hi  Petrograd  and 
Moscow,  and  (1891)  at  the  Lessiag  Th.  in 
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Berlin.  Here  he  was  eng.  in  18^2  as  1st 
Kapellm.  at  the  R.  Opera,  also  frequently 
cond.  the  Symphony  concerts  of  tm  KgL 
Kapelle;  of  the  numerous  invitationa  to 
appear  as  visiting  cond.  he  couUl  accept 
only  a  limited  number;  from  1894-1911  he 
cond.  the  Silesian  Mus.  Festivals;  1899,  the 
Wagner  repertoire  at  Cov.  Garden;  1903-6, 
alternating  with  MottI,  the  Philh.  oonoerta 
in  Vienna;  besides,  he  appeared  with  enormous 
success  in  Paris,  Madrid,  Brussels,  Copen- 
hagen, Rome,  etc.;  since  1901  he  has  been 
the  reg,  cond.  of  the  Parsifal  perfs.  at  Bay- 
reuth.  During  the  winter  of  1906-7  ne 
obtained  leave  to  dire*  t  the  Boston  Symph. 
Orch.  (AmcT.  debut  Boston,  Oct.  12,  1906), 
and  attempts  wtrc  ni.ulc  to  secure  him  as 
perinaiunt  cond.;  but,  he  obtained  leave 
only  for  the  season  of  1907-8.  On  his  return 
to  Berlin  he  was  made  CcneralMusik- 
direktor  (1908).  .After  long  negotiations 
Emperor  William  in  1912,  with  greut  reluc- 
tance, consented  to  release  him;  in  the  fall 
M.  returned  to  America  as  permanent  cond. 
of  the  Boston  Symph.  Orch.  His  farewell 
appearance  at  the  R.  Of)era  (he  had  chosen 
Trisltiu  utid  Isolde)  was  made  the  occasion 
of  a  tumultuous  demonstration.  During  the 
20  years  of  his  activity  in  Berlin  he  conducted 
l»071  performanoea  of  103  operas,  of  which 
35  were  novelties.  He  is  the  recipient  of 
numerous  orders  and  decor.it ions.  As  a 
matter  of  curiosity  it  may  be  recorded  tliat 
M.  does  not  compose. 

Mudie,  Thomas  MoIIeson,  b.  Chelsea, 
Engl.,  Nov.  .^0,  1S0<>;  d.  London,  July  24, 
1K70.  Pupil  of  Crotch  and  Potter  at  the 
R.  A.  M.,  1823-32;  prof,  of  pf.  there,  1832-14; 
organist  at  Galton,  Surrey,  1834-44;  then 
taught  in  Fulinburgh,  and  returned  to  London 
in  1863. — Works:  Symphonies  in  C,  Bl>,  F, 
and  D;  string-quintets,  -quartets,  -trios,  etc.; 
pf.-music;  anthems,  sacred  duets  and  songs, 
songs,  etc.  Macforren  pcatses  3  symphonies, 
a  quintet,  and  a  tfio,  prod,  by  the  Soc.  of 
British  Music. 

Muffnt,  Geoif,  noteworthy  comp.;  b. 
Schlettstadt,  c.  1645;  d.  Pass;ui.  Feb.  23, 
1704.  He  studied  Lully's  style  in  Paris  for 
6  years,  was  org.  of  Straai»>urg  Cath.  till 
1674,  to  the  Bishop  of  Salsburg  tiU  1687. 
then  (M^.  and  (1690)  Kapellm.  to  the  Birfiop 
of  Passau. — Publ.  organ-works,  sonatas  for 
various  instrs.,  orchl.  suites  and  'concerti 
grossi.'  Suavioris  harmoniae  .  .  .  .  florilegium 
(2  parts,  1695,  '98)  was  repuU.  by  H.  Rietsch 
m  ^Dlcm.  der  Tonk.  in  Osterreich*  (vols.  i. 
2  and  ii,  2 ) ;  A  userlesserur  .  .  .  Inslrvmmtal- 
musik  erste  Versamblung  (1701).  with  selec- 
tions from  Armonico  trilnUo  (16.S2),  repubU 
by  K.  Luntz,  ib.  (vol.  xi,  2).— S*-e  Q.-Lex. 

MugeUioi   [moo-iihi-li'ne],   Bruno,  b. 


Potenza.  Dec.  24,  1871;  d.  Bologna,  Jan.  15, 
1912.  Pupil  of  Tofim  Biiai  and  Martucd; 
after  auooessful  appearances  in  Italy  as  a 
concert-ptantst  he  was  app.  prof,  of  pf.  at 
the  Liceo  musicale  in  Bologna  in  1898,  and 
succ.  Martucci  as  dir.  of  the  institution  in 
1911.  Comp.  of  an  opera,  CatuUo;  a  symph. 
poem,  AUa  Fonte  del  ClUuwuto;  a  pf. .quartet; 
a  *cello-«onata;  pes.  for  orch.;  several  sonatas 
and  minor  pes.  tor  pf. ;  some  church-music. 

Mi^noae  [nid&-Aoh'nil,  Leopddo,  b.  Na- 
ples, 1858.    Pupil  of  the  Cons,  there;  his 

excellent  work  as  cond.  at  the  Costanzi  Th. 
in  Rome  attracted  the  attention  of  Verdi, 
who  entrusted  to  him  the  premiere  of  I'al- 
stafT  (Milan,  1893);  one  of  the  most  active 
and  efficient  apostles  of  Wagner  in  Italy; 
together  with  Nlariani  he  shares  the  honor 
of  l)eiiiK  the  first  of  the  great  interpretative 
Italian  ci >ii(luctors.  {\)mp.  of  the  op>era8 
Don  Biuirro  e  le  sue  figlie  (Naples,  1875), 
//  Birichino  (Venice,  1892),  Vha  BreOona 
(Naples,  1905). 

MUhl'dorfer,  WUhelm  Karl,  b.  Gnu 
(Styria),  Mar.  6^  1836  (son  of  WiJhelm  M., 
court  Inspector  of  Theatres  at  Mannheim; 
b.  1803;  d.  Mannheim,  Apr.  22,  1897). 

St.  at  Linz-on- Danube,  and  Mannheim;  he 
be^an  his  stage-career  as  an  actor  at  Mann- 
heim; 1855,  Kapellm.  at  the  City  Th.,  Ulm; 
1867-81,  2d  Kapellm.  at  Leipzig;  1881-1906, 
1st  Kapellm.  at  Cologne;  smce  then  living 
in  retirement  in  Cologne. — Op>eras  Im  Kyff- 
hduser  (1868);  Der  Commandant  von  Konig- 
stein  (Leipzig.  1869);  Prinzessin  Kebenblulhe 
(ib.,  1879);  Der  GoldtHOcker  von  Sfrassburg 
(Hamburg,  1886);  lyric-romantic  opera  7o- 
Icnihr  fCiiloKnc,  1890;  succ.);  the  Iwllets 
WaidetnsamkeU  (1869),  AschenbrikUl  (1870) 
and  Z7rri4/^i»/roitt»(1871);  inci(l.iiMMKtoaevw 
eral  dramas;  overtures;  part-songs  and  songs. 

MOhrfeld,  Richard,  famous  clarinettist; 
b.  Salzungen,  Feb.  28,  18.S6;  d.  Meiningen, 
June  1,  1907.  St.  vl.  with  Fleischhauer  and 
theory  with   E.   Bdchner  in  Meiningen ; 

entirely  self-taught  on  the  clarinet;  jfOMied 

the  Meiningen  court-orch.  in  1 873  as  violinist ; 
from  1876  1st  clar. ;  was  1st  clar.  in  Rayrriifh 
from  1884-96.  For  him  Brahms  wrote  the 
Trio,  op.  114  (clar.,  vcl.  and  pL),  the  Quintet, 
op.  \IS  oi,,r.,  2  vis .  via.  and  vd.)  and  the 
2  clar. -sonatas,  op.  120. 

MUhling,  August,  b.  Raguhne.  Sept. 
26.  1786:  d.  Magdeburg.  Feb.  3,  1847,  as 
R.  Mus.  Dir.  and  cathedral-organist. — ^Worln: 

Oratorios  Ahbadona,  Bonifazius,  David,  Die 
Leidensfeirr  Jesu;  2  symphonies  (C,  D);  2 
overtun  s  {D  m.,  E'^);  a  concerto  for  bassoon 
and  orch.  (op.  24);  J  str.-auarteta  (op.  20 
[2],  59):  a  qumtet  for  fl.,  2  vis.,  vh.  and  vd. 
(op,  37);  Siicrerl  duel-  irnl  'iongs  (e.  g.,  40 
poems  from  Spitu's  Fsailer  und  Harfe). 
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Mukle,  May,  fine  'cellist ;  b.  London, 
May  14,  1880.  St.  the  Velio  with  J.  E. 
Hambleton,  and  later  at  the  R.  A.  M.  with 
PBEie;  played  in  public  as  early  as  1889; 
has  appeared  with princii)al  orchs.  in  England 
and  made  butcessful  tours  of  the  Continent, 
Australia,  South  Africa  and  America.  She 
is  especially  fond  of  chatnber-mustc,  and  was 
for  a  number  of  years  a  member  of  the  Nora 
Clench  and  I.angley-M.  quartets.  A.  R.  A. 
M.  since  1900. 

MOner  ireeie  Schmidt),  Adolf,  Sr.,  bom 
Tolna,  HunRarv,  Oct.  7.  1801;  d.  Vienna, 
July  29,  1886.  In  1826,  singer  in  the  Klimth- 
ner  court  theatre;  1828,  Kapcllm.  and  com- 
poser at  the  Th.  an  der  Wien.  Vienna. 
Brought  out  sixty  or  more  'Singapiele,'  mus. 
farces,  etc.,  2  operas,  and  many  instrumental 
and  vocal  pieces,  all  of  mediocre  quality. — 
His  son, 

MUl'ler.  Adolf,  Jr..  b.  Vienna,  Oct.  IS, 
18J9;  d.  there  Dtr.  14.  1901.  1875-8J,  cond. 
of  the  Cicrnian  0|^«r.i  at  Rotterdam;  after 
that  Kapelhn.  at  the  Th.  an  der  Wien. 
Prod,  the  ojieras  Heinruh  der  GoldsckmuU, 
WaldmeisUrs  BratUfahrl,  Van  Dyck;  and  the 
operettas  Das  Gespenst  in  der  Spinnstube, 
Per  kU-ine  Prinz,  Der  Ilnftinrr.  Per  Liebeshof, 
Des  Teufels  Weih,  Die  Rammer jun^Ur  (1890), 
Der  MUlioHen-Onkel  (1892),  LiJv  CJiarlatan 
(1894).  General  Goro  (1806),  anfl  Der  Bhndin 
von  Namur  (Vienna,  1898;  succ.). 

MOIIer,   Auftuat,  eminent  doubte*baM 

player;  b.  1810;  d.  Dt«c.  25,  1867.  is  Konzert- 
meiftter  in  Darmstadt. — Publ.  variations,  etc., 
lor  double4MMa. 

Miiner,   Aufiust  Eberhard,  b.  Nord- 

heim,  Iianover,  Dec.  1  1767;  d.  Weimar, 
Dec.  3.  1817.  In  1 780,  organist  of  St.  Ulrich's, 
Magdebuig;  in  1794,  of  the  Nikoiaiidrche, 
Leipzig;  in  1800,  asst.  to  Joh.  Adam  HHler, 
whom  he  succeeded  in  18()4  as  cantor  of  the 
Thoma-sschule,  and  mus.  dir.  of  the  Thomas- 
and  Nikoiaitcin  he.  In  1810,  court  Kaj>ellm. 
at  Weimar. — Publ.  3  concertos  and  18  sonatas 
f.  pf.,  and  many  leaser  pieces;  cadenzas  to 
Mozart's  concertos;  suites,  choral  variations, 
and  a  sonata  for  organ;  a  pf.-trio;  2  violin- 
sonatas;  11  concertos  and  one  fantasia  f. 
flute  and  orch.;  flute-duos;  vocal  pieces;  11 
church-cantatas;  motets;  an  operetta,  Der 
Potterabend;  etc.  Also  an  e\i  ellent  pf.- 
method  (1805;  really  the  6th  iil.  of  I...hlelii's 
Piannforle-Sihule,  rev.  by  M.;  on  it  Kalk- 
brcnner's  method  is  based;  Czerny  publ.  the 
8th  ed.  in  1825);  a  Guide  to  the  interpreta- 
tion of  M  07a  rt 's  ronrcrtos;  a  flute-met  hod ;  etc. 

MOIler,  Bemhard,  b.  Sonncberg,  Tan. 
25,  1824:  d.  Meiningen.  Dec.  5,  18«3.  !*tipil 

of  Bogenhardt  and  Mahr  in  the  MilrlLurg- 
hauscn  Seminary.  1850,  cantor  in  Salzungen, 


where  he  urganizcti  a  celebrate*!  church-choir, 
the  performances  of  which  in  various  cities 
were  looked  upon  as  events  in  mus.  circles. 
He  was  made  superintendent  of  church- 
music  in  the  public  schools,  for  the  Duchy  of 
Saxe-Meiningen. 

MUl'ler.  Carl  Ghiistlan,  b.  Saxe-Melnin* 

gen,  July  3.  1831;  d.  New  York,  June  4, 
1914.    F.  W.  and  Heinrich  PfeilTer  were  his 
teachers  for  pf.  and  organ,  .-Xmireas  Zollricr 
for  comp.  Went  to  New  York  in  1854;  was 
at  first  eng.  in  a  pf.-manufactory,  then  as 
leader  of  the  Barnum's  Museum  orch.  From 
1879-05  prof,  of  harmon>  at  the  X.  Collwe 
of  Music.    Transl.  Stvhter's  Grinui^i^tzf  der 
musikalischen  Composition  (as  t'undamentai 
Harmony;  New  York,  1871,  and  9  subsequent 
etiitions);  also  supplemented  it  by  4  sets  of 
Tables,  on  primary  instruction.  mo<lulation, 
<  lionl-succession,  and  harmoniz^ition  (1882- 
9.i).— Publ.  works:  For  pf.,  Pleasant  RecoUec- 
lions,  and  Golden  Hours;  3  organ-sonatas,  op. 
47  (F  m..  B  m.,)  and  op.  57  (l)  m.);  sonata  f. 
violin  and  pf.,  op.  61,  m  A;  string-quartet  in 
A  m.,  op.  63;  4-part  male  choruses;  songs; 
and   for  organ,   2   Pastorales,  a  Scherzo, 
March  of  the  Crusaders,  and  Resignaiion. — In 
MS.,  symphony  in  Dm.;  orchl.  suite  in  G  m; 
Idyl  f.  orch.  (on  an  excerpt  from  /luruii/ha); 
overture  to  yalhon  der  M'eise;  Rom.ui/v  for 
horn,  harp  and  orch.;  Schiller'a  Die  AraMuJie 
des  Ibicus,  for  soli,  ch.  and  orch.;  etc.  (in 
all.  69  works). 

MUl'ler,  Christian,  OTEan-builder  at  Am- 
stenlam  c.  1720-70.    Built  the  great  organ 

at  Haarlem  in  17 Mi  f-ixty  registers). 

.Mailer,  (Karl  Wiiheim)  £nist,  b.  Leip- 
zig, Aug.  2.  1886.   Pupil  at  the  Cons,  there 

of  Ruth  irdt.  Reinecke  and  Homeyer;  st.  at 
liu  .s.tiMf  time  musicol.  at  the  Univ.  under 
Kretzschmar  and  Paul;  was  teacher  of  singing 
at  the  Kealgymnasium  and  cantor  at  St. 
.Andrew's  in  Leipzig:  since  1893  critic  for  the 
'Leipziger  Zeitiing,  and  tioot  1907  org.  at 
the  ■lTniversitat-^kirche.*  Has  written  a 
symphony;  a  symph.  prolf)gue  to  Ahnsverus; 
2  suites  for  orch.;  2  cantatas;  motets;  pes. 
for  org.,  for  pf.  and  for  vl.;  choruses;  songs. 

Mliner.  Franz  (Karl  Friedrich),  b.  Wei^ 
mar,  Nov.  30,  1806;  d.  there  Sept.  2,  1876, 
as  government  councillor.    One  of  the  first 

to  recognize  Wagner's  real  im|Kjrt.ince.— 
Publ.  the  treatises  Tannhnuser  (1853),  R. 
Waf>ner  utul  d^is  Musikdrama  (1861),  Der 
Ring  des  Nibdungen:  eine  Studie  (1862),  Tris- 
Inn  und  Isolde  (1865),  l^kenerin  (1867).  and 
Die  hfeistfrsinver  wn  Niimberg^  ilM60),  the 
last  three  at  tne  desire  of  King  Ludwig  11 
of  BavaHa ;  aI«o  Im  Foyer  (1868;  on  theatrical 

atT.iir-  in  Wrirnar). 

•MUrier,  Friedrich,  b.  OrlaraQnde,  Dec 
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10,  1786;  d.  Rudolstadt,  Dec  12,  1871.  Fine 
clarinettist;  180.^  in  the  royal occh.  at  Rudol* 
stadt,  succeeding  Ebenrein  in  1831  a* 
Kapellm.;  pensioned  1854. — ^WotIb:  2  sym- 
phonies (F.'..  r  m.);  overtures;  a  hymn  for 
soli  and  niixcd  i  h.  with  orch.;  2  concertos, 
2  concertinos,  and  other  clar.-muric;  van. 
for  dar.  and  strtngs;  dar.  Etudes;  qiiaiteta 
and  tenets  for  honw;  van.  for  banoon  w. 
orch.;  a  iirizc-qtiaitet  loT  dar.  and  itrings; 
4-part  male  choniKs;  etc. 

MOnar,  GiMtav.  See  Bhah-MOllbk. 

MUner,  Hans,  writer  on  mus.  historv;  b. 
Cologne,  Sept.  1«,  1854;  d.  Berlin,  Apr'.  11, 
1897.  Son  of  the  poet  Wolfgang  Mfllter  von 
Kiinigswinter.  Dr.  phil.,  Leipzig;  1888  teacher, 
1889  Royal  prof,  of  hist,  of  imisic.  at  the 
Hochschulc  fur  Mnslk,  l^irlin.  ,ils<i  Pirst 
Permanent  Secretary,  and  Senator,  of  the 
Acad,  of  Fine  Arts. — Principal  works:  Die 
Musik  WUhelms  ww  Ilirschau  (1884);  IIiu- 
balds  echte  und  unechle  Sckrijten  uber  Musik 
(1884);  and  an  Abhandlung  iUtCT  Mensural- 
musik  (Leipzig,  1886). 

MOl'ler,  Heinrich  FUfoUa,  b.  Fnlda, 

.^pril  23,  1827;  d.  there  Aug.  30.  1905;  was 
for  many  years  choirm.  at  the  Cologne  Cath. 
Comp.  of  the  oratorios  Weihnathisoratorium 
(op.  S),  Die  heUigfiEUMbetk  (op.  12),  DU 
Pastmm  wnsms  nerm  (op.  16);  twmal 
mimfn,  motets,  male  choruses,  etc. 

Mailer,  Ivan  [I wan],  clarinettist;  born 
Reval,  Dec.  15,  1786;  d.  Buckeburg,  Feb.  4, 
1854.  inventor  of  the  clarinet  with  13  keys; 
also  of  the  '.'Mtrlarinct'  (su}X"rsf<!ing  the 
b.is-^'  t-honi  I.  Wliu  to  Paris  in  ISO'),  ,ind 
cstabl.  a  clarinet  factory,  which  faiU-d  on 
account  of  the  prcjiidiccd  opposition  of  *the 
Ac^emy,  despite  which  the  mtproved  instra. 
soon  won  g^eneral  popularity.  M.  died  as 
court  musician  at  Biickeburv;. — Piil)I.  a 
Method  for  his  new  instrs.;  3  quartets  for 
clar.  and  strings;  a  concertante  f.  2  clars.; 
pieces  for  clar.  and  pf.;  6  flute-concertos;  etc. 

MOrier,  Johannes,  b.  Koblenz,  July  14, 
1801;  .1  i'M-rlin.  Apr.  28,  1858.  Ordmary 
prof,  of  physiology  at  Bonn,  1830-33. — 
Wrote  Untersuchungen  Hier  die  menscUkhe 
Slirutttf  (IS^Ti,  Oher  die  Cnmprnsatinn  drr 
l>hysischni  Knifte  am  menschlichen  Slimnwrgan 
(1839),  and  valuable  articles  on  the  organs 
of  speech  and  bearine  in  hi»  Handbuch  der 
Physiologk  it$  MemeJlen  (1833,  '40;  2  vols.). 

MOllcr,  Joieph,  b.  1839;  d.  Rerlin.  June 
18,  18^0,  aa  seer,  of  the  Hochschule  far 
Mmlk.    Editor  (1871-4)  of  the  'AHg.  mus. 

Zeitung.'  Publ.  a  valuable  catalogue.  Die 
musikalischen  Schdtze  der  kdniglicken  und 
Uuiaersitatsbaiiotkdt  tu  K9mg$b»t  (1870). 

MUrier,  Karl,  conduct{>r;  b.  Wcisscnsec, 
n.  Erfurt,  Oct.  21,  1818;  d.  Frankfort,  July 


19,  1894.  Pupil  of  (K)tze  at  Weimar,  and 
violinist  there  uuflt-r  Hummel;  1846-60,  mus. 
dir.  at  Manater;  1860-92,  cond.  of  the  Cecilia 
Soc..  Frankfort.— Comp.  successful  cantatas 

(7a-s_\,i  in  SorrenI;  Rinaldo);  overtures;  etc. 

Mul'ler,  Peter,  b.  Kessclstadt.  n.  Hanau, 
June  9,  1791;  d.  Langen,  Aug.  29,  1877. 
While  a  tcaclier  in  the  I-"rict11x-rg  Seminar\', 
he  wrote  his  renowneil  Jug/:ndlieder,a.\'aomi\c 
choruses,  organ-ijreludea,  and  2  string- 
quintets;  in  1839  he  became  pastor  at  Staden, 
writing  5  more  quintets  (often  perf.  at  Darm- 
stadt).   His  oi>cra  /);»•  Irlztcn  Taz<-  Pom- 

eii  l.ifter  Bulwerl  was  j.ri^l.  at  Darmstadt, 
Lf.  25.  1853.    Another  oix-ra,  Claudine  wn 
Villa  hrlla.  a  string-quartet,  etc.,  are  in  .MS. 

Miil'ler  Ouartcts.    Two  famous  (".<rin.iii 
(luartet -parties,  their  mcmlxTs  li«  inK' 

(1)  The  brothers  Karl  (1797-1873);  Gua- 
tav  (!799-1855):  Theodor  (1802-1875);  and 
Ceorjl  (1808-1855);  they  were  all  l^orn  in 
Brunswick,  and  belonged  to  the  orchestra 
there,  Karl  as  Konrertmeister,  The<Klor  as 
1st  'cello,  Guftav  as  symphony-director,  and 
Georff  as  Kapellm.  Their  artistic  tours  in- 
cluded not  only  all  large  German  cities,  but 
also  Vienna  and  Paris  (1833),  Copenhiigen 
(1838),  Petrograd  in  1845,  and  lloil.md  in 
1852.— Cf.  L.  Kohler,  Die  Crhruder  M.  und 
das  StreichquarlM  (Leipzig,  1858);  E.  Slier, 
Das  Streithqmrlelt  der  Gehriider  M.,  in 
'Hraimschweigisches  Archiv'  (July,  1'J13). 

(2)  The  four  sons  of  Karl,  all  b.  iti  Bruns- 
wick (this  quartet-ivjrty  organizing  in  1855, 
after  the  death  of  two  ineinl)crs  oi  the  first 
one);  Karl,  1st  violin,  b.  April  14,  1829;  d. 
Stuttgart,  Nov.  11,  1907;  Hufto,  2d  vioHn, 
I).  Spt.  21,  1H.?2;  tl.  Brunswick,  June  26, 
1886;  Bemhard,  viola,  b.  Feb.  24.  1825;  d. 
Koslock,   Sept.    4,    1895;    and  Wilhelm, 
•cello,  b.  June  1,  1834;  d.  New  York,  Sept., 
1897.    For  ten  years  they  held  the  position 
of  court  ([uartct  at  .Mciningcn;  then,  after 
extended  and  successful  travels,  they  settled 
in  Rostock  as  memlK-rs  of  the  orch.,  Karl 
being  appointed  Municifial  Mus.  Dir.  The 
party  was  broken  up  by  the  appointment  of 
Wilhelm  (1873)  to  succeed  Sweerts  as  1st 
'cello  in  the  R.  Orch.  at  Berlin,  and  prof, 
in  the  Hodischule.     Karl  livetl  from  then 
at  Stuttgart  and  Hamburg;  was  also  a  noted 
composer  (MUller-Berfthaus,  Bergh.iusbeing 
the  maiden-name  of  liis  wife   F.lvira),  his 
works    including   an  operetta,  the  cantata 
Jephthas  Tochter,  an  overture  to  Fiesco,  a 
syini^iiony,  2  str.-quartets,  a  Hungarian  con- 
certo for  vl.  and  ordi.,  concert-pieeea  Cor 
violin  and  f.   'cello,  songs,  etc;  also  W. 
numerous  works  for  orch. 

Mailer,  Rldiard,  singing-master;  b.  Ka^ 
menz.  Mar.  12.  1S53.  ^t .  \'.«ttiral  Sciences 
at  the  Univ.  of  Leip/.ig,  receiving  the  degree 
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of  Ph.  D.;  thvn  st.  sinj^iiiK  witli  l.iiist'  Ri-ss 
in  BerHn;  settlctl  in  1888  in  Dres^len  as  priv. 
teacher;  app.  prof,  of  singing  at  the  I.ehrerin- 
nenaeminar  and  the  Musikschule;  made  R. 
Prnf.  in  1002;  resigned  in  1904  to  devote 
himself  to  private  pupils. 

Mttller,  Wenzel,  b.  Tymau,  Moravia, 
Sept.  26.  1767;  d.  Baden,  n.  Vienna*  Aua.  3, 
1835.  Kapellm.  at  the  LeopoMstadt  Th., 
Vienna,  from  1813.  His  200  operas,  'Sinjj- 
spiclc,'  etc.,  were  extremely  popular  in  their 
day,  e.  g..  Das  NeusontUagskitui  (170,5),  Die 
SanMUrn  von  Prat  (1 794),  etc.  A  full  list  of 
hfe  works  is  given  in  the  2d  supplement  to 
Riemann's  Opernkandbuch  (Leipzig,  18S7). — 
Cf.  W.  Krone.  W.  M.  Kin  BeUrag  sur 
Ceschuhle  der  komischen  Opfr  (Berlin,  1906). 

MUlier-BerAluiua.    See  Kaxl  MOllbr 

in  the  Junior  MOller  Quartet. 

MUrier-Brunow,  Bruno,  born  185^:  <!. 
Dec.  1 1,  189U,  in  Leipzig,  where  he  had  been 
living  since  1887  as  a  singing-teacher.  He 
publ.  Tonbildung  oder  GesanvsunUrricht  (1890; 
5d  ed.  l'X)l),  in  which  he  first  advanced  the 
theory  of  the  'primary  tone,'  denying  the 
existence  of  'registers'  in  the  human  voice. 

MOrier-Har'tung,  Karl  (Wilhelm).  b. 
Sulz.i,  May  lO.  1834;  d.  Berlin.  June  11, 
1908.  Pupil  of  Kiihmstedt  at  Eisenach, 
succeeding  him  in  1859  as  mus.  director  and 
teacher  at  the  Seminary;  1864,  'Professor'; 
1865,  dir.  of  church-music  in  Weimar;  1869. 
oiK-ra-KajR-llin.;  1872,  Director  of  the  (Irand 
Ducal  "Orchester-  und  Musikschule,'  which 
he  founded.  He  resigned  other  positions  in 
1889;  retired  altogether  in  1903.— Works: 
Organ-sonatas;  part-songs  f.  male  ch.;  church- 
music;  also  a  system  of  mus.  theory,  of  which 
vol.  i,  UarmonieUhre,  appeared  in  1879. 

MOIler-Reu'ter,  Theodof,  b.  Dresden, 

Sent.  1.  IS.SS.  !>upi!  of  Fr  nid  .Mwin  Wieck 
(nf.);  J.  Otto  .md  Meinardus  (comp.);  and 
the  Hoch  C  ons.,  P rankfort  (1878—9).  Teacher 
of  pf.  and  theory  at  Straaaburg  Cons.,  1879- 
87;  went  to  Dresden  1887,  becoming  cond. 
of  the  male  diorus  'Orpheus'  in  1888;  also 
1889  of  the  Drcyssig  'Singakademie.'  1892, 
te.iilicr  in  the  Cons.  In  1893  he  went  to 
Krcfeld  as  cond.  of  the  'Konaertgesellschaft'; 
since  1902  dir.  of  the  Cons,  there;  made  Kgl. 
Musikdirektor  in  1897;  Prof,  in  1907.— 
Works:  The  ojieras  OndoHna  (Strassburg. 
1883),  and  Der  tolle  Graf  (.Nuremberg,  1887); 
Paternoster  f.  mixed  ch.  and  orch.;  Ruth  for 
soli  and  mixed  ch.  a  capp.  (op.  22);  Das  Lied 
dfs  Sturmes  f.  double  ch.  and  orch.  (op.  23); 
Ilarkelberends  Brgrdhnis  f.  mixed  ch.  and 
orrh.  (op.  24);  female  '  lionises  w.  pf. ;  male 
choruses  with  and  without  accomp.;  songs; 
pf.-pic»  es  and  stuclies.  He  wrote  a  valuable 
Lexikon  derdentschenKonMert-LittenaUir  (voL  i. 
1909). 


Mttller  von  der  Ocker.  Fritz,  b.  Braita- 

wick,  Feb.  21,  1868.  Pupil  of  H.  Rit-del 
there;  vinst.  in  the  munic.  orch.  in  Magde- 
burg; now  (1917)  cond.  of  the  'Volks-Smg- 
akademie'  and  Kitzcl's  'Quart ettverein.'— 
Works:  The  operas  (all  at  Magdeburg)  Die 
Xixf  (1907).  LurUy  (1912).  Jung  Joseph 
(1913),  Die  Nilbraut  (not  vet  prod.);  an 
operetta,  Ohne  M&nner  geht  s  nicht  (Karls- 
ruhe, 1911);  Prau  Minm  for  eoU,  ch.  and 
orch.;  orchl.  works;  chamber*mttric;  male 
and  fern,  choruses;  songs. 

Mttl'lar  Ton  der  Wer'ra,  artist-name  of 
FH^dfteh  Koond  Mttller,  b.  Ummerstadt, 

Meiningen,  Nov.  14,  1823;  d.  LeipziR,  .^pr. 
26,  1881.  PopuUir  jjoet;  founder  of  the 
'DNeutscher  Siingerbund';  txlitor  of  the  Neue 
Sttngerhalle'  1861-71.  and  of  the  AUgemeinca 
Reichskommersbodi  for  students. 

Munck,  Ernest  de.   See  Demunck. 

MUnzer,  Georft,  bom  Breslau,  Sept.  4. 
1866;  d.  Berlin.  .Apr.  24,  1908.  Pupil  of 
Brosig,  Rohn  and  S(  liaffcr  in  Breslau;  then 
St.  in  Berlin  with  Klinciworth  (pf.).  and  at 
the  Univ.  with  Helmholtz  (acoustics)  and 
Bellermann  and  Spitta  (musicol.);  Dr.  Mi., 
1890.  with  the  dissertat  ion  Beitriige  swrtCoii' 
zfrtgrsfhuhtf  Brrs!iiu'<:  as  teacher  antf 

critic  in  Bresliii,  and  from  1902  in  Berlin. 
Wrote  R.  \Vat_iu-rs  Ring  des  Sihelungen  (1900), 
Heinrick  Marsckner  (1901),  Das  Simgebmck 
des  Adam  Pusckmann  (1907).  Die  NataHim 
der  \{,-istcrsing,er  (1907;  in  the  report  o(  the 
Basel  Congress  of  the  'Int.  M.-G.');  numcrons 
essays  in  mns.  journals. 

Muratore  [mil-rJlh-tohr'l.  Luclen,  dra- 
matic tenor;  b.  Marseilles,  1878.  Pupil  of  the 
Marseilles  Cons.,  graduating  in  1897  as  winner 
of  the  1st  nriae.  After  a  short  career  as  an 
actor  at  the  Vari^fc  and  the  Casino  at 
Monte  Carlo  he  ser\'e<!  3  years  in  the  army; 
returning  to  Paris,  he  playeti  le^uling  roles 
with  Mme.  Rejane  at  the  Odeon.  Here 
Carr6,  the  dir.  of  the  Op.-C(miique,  heard 
him,  and  induced  him  to  enter  the  Paris 
Cons,  to  prcjMre  for  opera;  d^but  at  the 
Op.-Comiquo,  \J*x.  16,  19()2,  creating  the 
princi|)al  tenor  rAle  in  Il.iim'b  La  CatmilUe 
with  such  success  that  the  following  year 
the  creation  of  Missa's  La  MupieUe  was  en- 
trusted  to  him;  in  1905  he  sang  for  the  first 
time  at  the  Crand  Opera  as  Rin.iitio  in 
(".luck's  Armide.  When  Massenet  heard 
him,  he  was  so  impressed  by  M.'s  singing 
and  acting  that  he  oUfmd  him  the  creation 
of  the  chief  part  in  Armne  (1906^  other 
creations  during  his  tngaKemcnt  .ii  ilu  (  )(KTa 
were  in  Mas^vi-net's  Bacchus  (lOWi  .imi  Homa 
(1912),  Fevrier's  Monna  Vanna.  (1909).  Hue's 
Le  Mtrade  (1910),  and  In  the  first  perform- 
ances at  the  0[H'ra  of  Strauss's  Snlame 
(1910),    Giordano's    Siberia    (1911),  and 
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Saint-Sa£n«'s  Dijamr*  (1911).  Since  1913 
he  has  been  a  member  of  the  Chicago  Opera 

Co.,  though  it  was  not  until  the  st^asnn  nf 
1915-16  that  he  won  his  position  among  the 
stars  of  the  first  magnitude.  During  the 
summer  ol  1917  he  was  eng.  for  the  seaaon 
at  the  Col6n  Th.  in  Buenos  Aires.  On 
July  10,  1913,  he  married  the  dram,  soprano 
Lina  Cavalieri.  His  repertoire  includes 
pcactically  all  modern  French  operaa. 

Muris  [mil  n's'],  Johannes  de  (called 
de  Francia,  also  Julianus  de  M.)«  eminent 
theorist  of  the  14th  century;  in  1321  prof,  at 
the  Sorbonne  in  Paris:  elected  rector  in 
1350.  A  friend  of  Philippe  de  Vitry,  he 
was  an  ardent  advocate  of  the  lattcr's  Ars 
nova  (counterpoint)  and  held  advanced 
views,  in  opposition  to  those  of  his  English 
namesake.  Before  Dr.  Hirschfeld  brought 
evidence  of  the  exbtenoe  of  two  different 
theorists  of  the  same  name,  musical  historians 
had  been  puzzled  by  the  direct  contradictions 
found  hi  tne  various  treatises  publ.  under  the 
same  name  and  all  ascribed  to  the  English 
J.  de  M.  The  French  J.  de  M.  is  the  attthor 
nf  \fu$ica  prnctira,  Sfusim  speculativa, 
Quaestivnes  super  partes  musicat,  De  discanlu 
el  consonantiis  (all  reprinted  in  Gerber's 
'Scriptoresp'  vol.  iii);  probably  also  of  Ars 
eonirapundi  seamdum  J.  de  M.,  Aft  diseanhis 
per  J.  de  ^f.  and  IJheUus  practicae  cantus 
menstirabilis  (reprinted  in  Coussemaker's 
'Scriptures,'  vol.  iii).  See  bibliogr.  under 
next  article. 

Mu'ris,  Johannes  d«  (called  Norman- 
nus],  master  of  mathematics  at  Oxford: 
eminent  mus.  theorist,  a  disciple  of  Franco. 
Author  of  a  treatise,  Speculum  musicae, 
written  (probably)  about  1325,  in  7  books 
(I.  Miscellaneous:  II.  On  IntervalsT  III. 
Mus.  Ratios;  IV'.  Consonance  and  Disso- 
nance: V.  Theor>'  of  Ancient  Music,  after 
fioetius:  VI.  Church-modes,  and  Solmisation; 
VII.  Measured  Music,  and  Discant);  books 
VI  and  VII  printed  by  Coossemaker  in 
'Scriptores.'  vol.  ii;  2  MSS.  are  in  the  Paris 
Library. — Cf.  Dr.  Robert  Hirschfeld  s  dis- 
sertation Johannes  de  Muris  (Vienna,  1884); 
H.  Riemann,  GeschickU  der  MusHUhtane 
(Leipzig.  1898);  J.  Wolf.  GeschickU  der 
MensuralnotatioH  von  1200-1450  (ib..  1904). 

Murphv,  Lambert,  concert-tenor;  bom 
Si)ringfield,  Mass.,  .\pr.  IS,  1885.  Graduated 
from  Harvard  Univ.  in  1908  (A.  B.);  St. 
singing  with  Thomas  Cushman  in  Boston, 
1904-8;  soloist  in  various  Boston  churches 
until  1910;  1910-12,  at  St.  Barthokmiew's. 
New  York,  studying  at  the  same  time  with 
I  I  iirkslonc;  I.itcr  (1915-16)  with  H.  Withcr- 
spoon;  since  l')iu  he  has  made  several  tours 
with  the  Boston  Festival  Orch.  (E.  Mollcn- 
hauer)  and  the  Chia«o  Symph.  Orch.;  he  is 


a  qwdal  favorite  at  the  ipieat  annual  fasti> 
vals  (Worcester,  Cincinnati,  Norfolk,  Evans- 

ton,  etc.).  From  1910-14  he  was  a  member 
of  the  M.  O.  H.,  where  he  sang  minor  rdles. 

Monini  [mflflrsldh],  Ilnui  di,  famous 

dram,  soprano; b.  in  Croatia,  1836;  d.  Munich, 
Jan.  14,  1889.  Pupil  of  the  Marchcsis  in 
Vienna;  d^but  at  the  PerRola  Th.,  Florence, 
1862;  after  singing  at  rest,  Berlin,  and 
Hamburg,  she  was  eng.  at  Vienna.  London 
d6but  May  11,  1865,  at  H.  M.'s  Th..  as 
Lucia;  also  sang  Linda,  Amina,  and  .\>;tri- 
fiammante;  and  at  the  Philh.irm  on  Ma\' 
29.  Up  to  1873  she  was  repeated ly  eng.  at 
H.  M.'s  Th.,  Covent  Garden,  and  Drury 
Lane;  sang  in  Paris  and  other  Continental 
cities;  visited  .America,  Australia,  etc., 
187.^-6;  and  Kngland  again  in  1870.  With 
a  voice  of  nearly  3  octaves'  compass,  great 
in  coloratura,  she  united  brilliancy  and 
originality  of  acting. — Other  rdles:  Dmorah, 
Isabella,  Martha,  Ophelia,  Marguerite  de 
Valois,  Gilda,  etc. 

Musard  [mfl-asahr'].  Philippe,  b.  Paris, 

1793;  d.  there  Mar.  31, 1859.  Famousdance- 

composer,  private  pupil  of  Reicha;  first 
came  into  public  view  at  the  promenade 
concerts  begun  Nov.,  1833,  in  a  bazaar  of 
the  Rue  Honor6,  at  which  Dufresne's 
soli  on  the  comet  k  pistons  were  a  novel 
feature;  M.  also  cond.  the  Op^ra  lialls  1835-4S, 
his  orch.  of  70  pieces  winning  fi[reat  applause. 
Up  to  1852  he  ndd  first  place  in  France  as  a 
conductor  of  promenade  concerts  and  dance- 
composer.  His  quadrilles  and  galop  enjoyed 
immense  popularity;  he  was  called  the  'king 
of  quadrilles.'  In  London  he  cond.  the 
promenacle  concerts  at  Drurv  Lane  from 
Oct.  12,  1840  (his  English  d^bu't),  till  March, 
1841,  and  reappeared  at  the  Lyceum  the 
following  autumn. — His  son  Alfred  ('1828- 
81),  was  likewise  an  orch.-cond.  and  quadrille- 
comp.,  but  of  mediocre  talent. 
Musin,  Bonaventura.  See  Furlanetto. 

Musin  [mii-z&n'j,  Ovide,  noted  violinist; 
b.  Nandrin,  n.  Litee,  Sept.  22,  1854.  Pupil  of 
Heynberg  and  Ltenard  at  Li^  Cons., 
entering  at  9  and  taUng  1st  viohn-prixe  at 
\%.  Following  L{'onard  to  the  Paris  Cons., 
he  won,  at  15,  the  gold  medal  for  solo  and 
qoartet-playing.  In  1870  he  b^an  his 
career  as  solo  violinist  at  the  Th.  R(^al  in 
Spa.  and  made  his  first  concert-tour  hi  1873- 
4,  filling,  upon  the  recommendation  of 
Leonard,  engagemrnts  which  I.,  and  Wieniaw- 
ski  could  not  undertake.  I'runi  1874-82  he 
made  triumphal  touis  throughout  Eyurope. 
In  1883  he  went  to  America,  and  organized 
a  concert -troupe  of  his  own;  from  1802-7  he 
made  2  tours  of  the  world,  relurnetl  to  Liege 
in  1897,  and  was  app.  head  of  the  advanced 
class  for  violin  at  the  Cons.    In  1898  he 
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succeeded  C4mr  ThonMon  as  violin-nrof.: 

aho  made  arranj;i-inents  to  spend  half 
time  in  New  ^'ork.  In  1908  he  resigncii  this 
po^^t  afid  established  in  New  York  his  own 
school  of  music  In  1875  he  onzaniaed  the 
'Qtmtuor  de  Musique  modeme  in  I^ris, 
which  intnxliK  ff!  the  chainlMT-nmsir  of 
Brahms  to  the  IVcik  h  ('a|)ital.  In  KS70  he 
was  app.  'Cotirl  violinist'  to  the  King  of 
iloUand.  lie  is  Ofiicer  of  Public  Instruction, 
OflRcer  of  the  Order  of  Leopold  (Belgium), 
of  Boh'var  (Wneziicla),  and  the  recipifnt  of 
numerous  cltvorations.  lie  has  piibl.  a  num- 
Ikt  of  briUiant  solo  pieces  for  violin  (with 
orch.  and  pf.):  System  of  Daily  Practice 
(1899):  The  Belgian  School  oStkeVudin  (1916; 
a  roml)ination  of  hw  own  and  Lfonard's 
methods). 

Mu'tlol,  Robert  P!aut  Johann,  h.  Rres- 

Ian,  J.in.  W,  1S46:  d.  f'r.mst.ult,  iVist-n,  Oct. 
19,  190.?.  .Attindtwi  the  Seminary  at  I.ie- 
benthal,  Siksia;  from  1873  teacher  and 
cantor  at  Ruhrsdorf,  n.  Fraustadt,  Po6en; 
(M  nsioned  1891. — Publ.  Mnsikatisches  Fremd- 
u-i>rtrrhu<h:  Cnlrfhisvsus  ih-r  M usik'.yM  liu  Itle; 
cditi-<i  FontifT's  i'l'iiirrsiitions-Lfxikau  dfr 
Tonkumt  (18X8)  an<l  MusikerUxikon  (1890), 
also  the  10th  ed.  of  J.  Schuberth's  Musika- 
Ksehes  Conversations- Lexikm  (1877):  and 
wrotf  Wilhehn  Fritzr,  and  Thrndor  Korner 
und  seme  BezifhuttK  zur  Musik  (1893). 
Wrote  for  mus.  ]xrriodicalii;  camp,  male 
part-songs,  pieces  for  pf.  and  for  organ, 
songs,  etc. 

Musaorg'sky,  Modest  Petrovfteh,  b. 

Karev,  Ciovt.  of  Psko\ .  Russia,  Mar.  28, 
183.S:  d.  Pitro^;ra.l.  M.ir.  28,  1881.  He 
ri<tivwl  his  first  instruction  from  his  mother 
on  the  p(,,  on  which  instrument  his  progress 
was  very  rapid;  when  he  ent.  the  military 
acad.  at  Petrograd  he  rnntinm-d  to  t.ikc  pf. 
lessons  from  (lerkc,  with  no  intention  of 
taking  up  music  as  a  profession;  after  gradu- 
ation in  1856  he  joined  one  of  the  crack 
regiments.  There  he  made  the  acquaintance 
of  ^DargomVzhsky,  who  introducwl  him  to 
Cui  and  Balakirev;  the  latter  riHo^nized 
M.'s  original  t.ilont.  .ind  [wrsuadcd  him  to 
devote  himself  to  music;  thereupon  M.  left 
the  army,  but,  instead  of  taking  a  systematic 
course  in  theory,  began  to  smdy  bv  himself, 
with  some  advice  from  Balakin  %  .  the  works 
of  Beethoven.  Schumann  and  C.linka.  He 
had.  mdetd.  tx-come  a  good  piani»t,  but  he 
never  ar«|uired  an  adequate  command  of 
the  technic  of  composition.  RLsirios  this 
handicap,  poverty  comp«-IU-d  him  in  1863 
to  ar<c])t  an  umonKenial  |>*isition  in  the 
Rovernriienl  s«  r\  i«  e,  whic  h  he  was  ne\er 
.ihir  lo  resi^jn.  It  is  not  surprising,  therefore, 
that  his  musical  output  is  limited;  yet  it  is 
siifF<dent  to  establisn  his  place  among  the 
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most  talented  and  origfnal  of  Russian  com* 

pnsers.    His  Ix'st  works  are  his  son^^s  (.ilK>ut 
M)i.  which  for  jxjwcr  of  expression  and  depth 
of  feeling  stand  perhaps  iinrivalkd  by  an^ 
other  Russian  musidaa.    Howvver,  he  is 
best  known  for  his  national  4-act  opera. 
Boris  Godunm,  lK'i.;un  in  1868,  finished  two 
years  later,  and  first  prod,  at  the  Maryinsky 
Th.  in  Petrograd  on  Feb.  5,  1874.    It  w-as 
revised  and  entirely  reorcbcstnted  tw  RioH 
sky-Korsalrov  in  1896,  and  in  this  form  it 
has  found  its  way  into  the  repertoire  of  the 
principal  opera  houses  of  Europe;  the  •■Xnier. 
premiere  took  place  at  the  M.  O.  H.  QB  Mar. 
19,  1913.^  Chovantchina,  a  5-act  open  (alao 
on  a  natwnal  subject)  was  left  almost  com- 
jiltted    in   vocal    score;    Rinisk\ -Kors-ikov 
added  the  last  few  images,  revised  and  or- 
chestrated the  entire  work,  and  had  h  prod, 
at  Petrograd  in  1885.  Of  the  operas  Salamm- 
bo  (1863),  The  Marriage  (1868)  and  The 
Fair  at  Sornchtusk  (1887)  only  portions  were 
written. — Other  works:    For  ch.  and  orch. 
The  Defeat  of  Sennochrrih  (1867),  Jesus  Xorin 
(1877),  and  a  chorus  from  (EdiPus;  for  orch. 
Iniermetto  in  modo  dassico  in  B  m.,  Scherto 
in  B,  Turkish  Afarrh,  A  Night  on  the  Bare 
Mountain  (symph.  fantasy);  pf.-pcs.  (Piirtures 
from  the  Exhibition  (10  sketches].  On  the 
Southern  Shore  of  the  Crimea,  MUiiatioH,  Ume 
Larme,  etc.).— BtBLioeRAPtfY:  V.  Bsskin, 
A/.   P.    \f.    (Moscow,    1887;  Russian);  P. 
d'Alheim,    M.    (Paris.    3d    e<l.   \8%);  M. 
Oltnin-d'Alheim,  Le  Legs  de  M.  (iV...  \m); 
M.-D.  Calvocoressi.  M.  (ib..  19(»;  Eng,\. 
transl.  London,  1916):  J.  Itiviircs,  ElMia 
(Paris.  191 H;  R.  Newmarch,  Jf/*  Opens, 
in  'M.  T.'  (July,  1913). 

Mustel  (miis-tehri,  Victor,  cchbrated 
builrler  111  luirnioniums;  b.  Havre,  1815;  d. 
Paris,  18M0.  He  began  life  as  a  plain  car« 
penter;  went  to  Paris  in  1844,  where  he 
worked  in  sevend  shops,  becoming  foreman 
in  Alexandre's  harmonium  factory;  establ. 
hirnscH  in  IS5?,  invented  'the  ilouble  expres- 
sion' tiu-  following  year,  which  won  the  first 
prize  at  the  Expos,  of  1855;  since  1866  the 
firm  has  become  famous  as  'V'.  Mustel  et  srs 
Fils.'  He  also  constructed  an  inslrununt 
consistinv;  (if  v;i,i(lu.itcd  tuning-forks  in  a 
resctn.Hu  e  Ikjx,  operated  by  a  keyboard;  this 
w.ts  iMtcnted  in  1886  by  his  son  Augusta 
as  '(  ilcsi.i.' 

MUthel  [ma'tel],  Johann  Gottfriedt  b. 

Mdttn,  Kauenburg,  1720:  d.  Riga,  after  1790. 

Pupil  of  J.  I*.  Kunzen  in  I.iibeck;  1738, 
ch.imber- musician  and  court  org.  in  Schwerin; 
went  in  1750  for  further  study  to  J.  S.  Bach 
in  Leipzig,  and  after  the  latter's  death  st.  for 
a  short  time  with  his  puptl.  Altniko?,  in 
XatMnhurg;  settled  in  Riga  in  175^  as 
Kapelltn.  of  the  private  orch.  of  Freiherr 
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von  VietinghoiT;  app.  aMt.«ctg.  in  1755,  and 
hter  became  1st  orfif.  at  the  Hattptkirche. 

His  music  is  srvrre,  almost  s<imDre,  and 
romark,il)it'  lor  IhjUI  mtRiulation. — Works: 
2  pf.-roncert(Js  (C  m.  an<I  D  m.;  publ.),  2 
Others  in  MS.;  a  duet  for  2  pfs.;  3  pf.-sonataa: 
12  vara,  and  other  pea.  for  pf.;  a  volume  of 
odes  and  sonRs.  —Set'  Q.-Lcx. 

Miuio  (moo'ts'ydhl.  Claudia,  dramatic 
•opnum:  h.  Favia.  1892.  Practically  giowtngr 

up  on  the  stagv  (her  father  was  asst.  sta^c- 
mirr.  at  the  M.  O.  \\.  and  Cov.  (.arden),  she 
hf.ird  I  he  j^-n  ati  st  sinjjcrs;  at  a  very  early 
age  she  began  to  play  the  harp  and  pf., 
making  femarfcable  proRreas  on  both  in* 
Btruments;  became  in  1908  a  pf.-piipil  of 
Mme.  C'asaloni  in  Turin,  who  discovprc<l 
and  trairnf!  her  voire.  Ilcr  sure  i>sf nl  dt  but 
as  Manon  at  Arczzo  (Feb.  7,  1912)  was 
followed  by  engagements  at  the  Ic^idlng 
Italian  theatres  (Nlilan,  Palermo,  Turin, 
Naples,  (icno.1,  etc.);  has  sung  also  in  South 
America,  ("ulxi,  Paris  and  London  (1914); 
Amer.  d('l)ut  at  the  M.  O.  H.  on  Dec.  4. 
1916,  as  Tosra.  She  created  the  principal 
r6les  in  Carini's  Baronessa  (Palermo,  1913) 
and  Zjindonai's  Melenis  (Milan,  1914);  her 
repertoire  includes  Des<Icmona,  Mistress 
Ford  {Fatsiaff),  Mimi,  Gilda,  Carmen,  Norma, 
Nedda,  Eva,  Siegltnde,  ete. 

Mu'zio,  Emanueic,  b.  ^Qbello.  n.  Parma, 
AuR.  25,  1825.  Pupil  of  Provesi  and  Verdi, 
and  (fur  pf.)  of  the  latter's  first  wife,  Mar- 
gherita  Barezzi.  In  1852  hecond.  the  Italian 
Opera  at  Brussels;  was  later  in  London  and 
New  York  (.\cad.  of  Music),  and  s<tt!ed  in 
Paris  (1875)  as  a  singing-teacher  (Carlolta 
Patti  and  Clara  Loutse  KdloK  were  his 
pupils). — Works:  The  opeias  uiovauna  la 
patsa  (Brussels,  1852),  Claudia  (Milan, 
185,^).  Lr  dur  Rrsine  (Milan,  1856),  and  La 
Sorrentina  (Bologna,  1857);  also  many  songs 
and  pf.'iMeces.— Cf.  A.  Belforti,  E.  M., 
I'unico  allino  di  G.   Vrrdi   (Milan.  1895). 

MysUveczek  |mis-li-vei'shfk],  Joseph, 
called  'II  Boemo,' or  'Venatorini,'  in  Italy;  b. 
in  a  villaKC  n.  Prague,  Mar.  9,  1737;  d.  Rome, 
Feb.  4,  1781.  Pupil  of  Habemttita  ami 
Segert  at  Prague,  and  in  1760  publ.  6  WfBCh 
phonies  named  after  the  months  Jan.-June. 
Studied  dramatic  music  with  Pescettt  at 
Venice,  1763:  brought  out  a  successful  opera 
at  Parma,  1764;  and  was  commissioned  to 
write  Bellerofonte  for  Naples  (1767).  Hi.<? 
operas,  about  30  aitogether,  were  extraor- 
dmarily  pooular  with  me  public  and  singers 
alike:  but  M.  was  poorly  remunerated,  and 
of  c,xtra\'agant  habits,  consequently  always 
in  fin  UK  ial  difficulties.  Nfoz^irt  gre:itly 
a<lmire<l  his  pf.-sonatas.  He  also  wrote  2 
oratorios,  and  nubl.  12  .string-quaiteta  and 
68trtng-trioa.— SeeQ.4^  IMiaLiWBCnK] 


Myas-GmaliMr  [mflsh  gmi'n^],  Lula, 
diitingnishcd  concert-contralto .*  b.  Kronstadt, 
Tiamylvania,  Aug.  16,  1876.  At  the  age  of 
6  she  began  to  st.  violin  with  Olga  (irigoro- 
wicz;  St.  singing  with  mus.-dir.  R.  Lassel  in 
Kronstadt  (1892-5).  G.  Waiter  in  Vienna 
(1895-6).  and  fftmi  1896-1900  in  BeHin  with 
Emilie  f Icrzog-Welti,  Ktelka  (ierster  and 
Lilli  Lchniann;  debut  in  Berlin  in  1900. 
Since  then  she  has  sung  with  emphatic 
success  in  the  principal  cities  of  most  Euro- 
pean countries:  especially  famous  as  an 
interpreter  of  Sc  luilii  it.  Hr.iluns,  Wolf  and 
Strauss.  In  19U5  slic  w.is  made  'k.  k.  Kam- 
mersangerin';  married  in  19t)0  to  the  Austrian 
naval  officer  Ernst  Myaz;  living  in  Berlin 
•lnGel907. 

N 

Nach'baur,  Franz,  famousdramatic  tenor; 
b.  Schloss  (iiessen,  n.  Frie<lrichshafen,  Mar. 
25.  18.?5:  d.  Munich,  Mar.  21,  1902.  While 
atten<ling  the  I'oK  technic  School  at  Stuttgart, 
Pischek  noticed  his  Une  voire,  and  instructed 
him  in  singing.  Hesang  at  Basel  as  a  chorister, 
and  then  at  theatres  in  Luneville,  Mann- 
heim, Hanover,  Prague,  Darm.stadt,  and 
1  at  M  unich  1866-90,  with 
the  title  of  'Kammersanger';  then  pensioned. 
He  created  Walther  von  Stolzing  in  Die 
Mtislersitifier  (Munich,  June  21,  1868),  and 
Froh  in  Das  Rkrin^old  (Munich,  ScjA.  22, 
18(>''  ,  al-^)  sang  in  Italy,  creating  Lohengrin 
at  Rome,  1878.  Favorite  r6lcs  were  Raoul, 
Prophet,  AmoM. 

Na'chez  [niih'chfzl.  Tivadar  (Theodor 
Na'schitz),  h.  Pest,  .May  1.  1K.S9.  Brilliant 
violin-virtuoso,  a  pupil  of  Sabatil  at  Pest, 
Joachim  at  Berlin  (3  years),  and  Leonard 
at  Paris  (1  year).  Established  himself  at 
Paris,  making  tours  on  the  Continent,  and 
finally  went  to  London,  where  he  was  emi- 
nently successful.  After  further  (.'ontiiuntal 
tours,  he  settled  (1889)  in  London  as  concert- 
player  and  composer;  living  since  1916  In 
S<'inta  n.irlxira,  Cal. — W^orks:  2  concertos 
for  violin  and  orch.  (op.  30,  36);  2  Hungarian 
Rhapfiodies  (op.  16,  25),  and  4  Hung,  dances 
(op.  14);  2  Komancea  and  various  minor 
pieces  for  vin.  w.  otch.;  Suite  in  6  moyem., 
for  vln.  and  pf.;  Requiem  Mass  for  aoli,  ch. 
and  orch.;  arrangements;  songs. 

Nadaud  (niih-doh'l,  Gustave,  b.  Roubaix, 
France,  Feb.  20,  1820;  d.  Paris,  Apr.  28, 
1893.  Celebrated  chansonnier  (poet-com- 
poser ) :  15  vols,  of  his  works,  each  containing 
20  chansons,  have  been  publ.;  alsso  a  vol.  of 
Chansons  li^ra.  Monument  in  Roubaix. — 
He  prod.  4  operettas:  Le  docUur  ViewcUmp»t 
La  Voliire,  Le  Roseau  chanlant  and  Porte  et 
fenitre. 

Na'dcniiaiin,  Fcancois-Joaeph,  harpist; 
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b.  Paris,  1773:  d.  there  Apr.  2,  1835.  Pupil 
of  Krumphoiz:  1816  court  harpist  at  Pans, 
and  1825  harp- prof,  at  the  Cons.  In  his 
father's  harp-factory,  continued  by  him  and 
Ills  lirothcr  Henry  |h.  1780,  asst  -harjiist  in 
the  King's  music,  and  asst.-prof.  in  the  Cons, 
till  1835],  the  old*fashioned  instrs.  with 
craolp  were  made  until  wholly  driven  out 
by  Erard's  inventions.  N.  puU.  a  great 
deal  of  music  for  harp  (100  opus-numbers). 

Na'gel.  Dr.  Willibald,  was  born  at  MOl- 
heim-on-Ruhr,  Jan.  12,  1863.    A  pupil  of 

Fhrli(  !i,  Spiita,  Bcllcrmann,  etc.,  in  Berlin. 
Establ.  himself  a.s  Privatdozcnl  at  the  Univ. 
of  ZQricli,  lived  1893-6  in  London,  studying 
early  Engl,  music;  in  1898  he  settled  in 
Darmstadt  as  lecturer  on  mus.  science  at 
the  Ttxhnical  .Academy.  As  Academical 
Mus.  Dir.  he  conducts  the  Acad.  Singing 
Society;  is  also  a  successful  concert-pianist. — 
Works:  Uher  die  dramatisch-mtuikaliscke  Bear- 
beiiung  der  Genocefa-Legende  (1888);  Getckiek- 
te  der  Musik  in  Enjilatid  (2  vols..  1894.  '7; 
down  to  Purcell's  death);  Annalrn  der  eng- 
Uschen  Hof musik,  J 509-1649  il894);  Johan- 
nes Brahms  (n.  d.);  Ceschichte  der  Musik  9m 
DanHsOdter  FTof,  1570-1800  (1901);  BeO- 
htwen  und  sn'ur  Klavirrsonaten  (2  vols.,  1903, 
'05);  C.  Graupnrr  ais  Sinfoniker  (1912); 
Other  musico- historical  essays,  etc.,  in  various 
Iiiag9nne8  ('Muaikal.  Magazin/  'Sbd.  fnt. 
M.-G.',  etc.).  He  reviwd  and  ed.  the  6th 
edition  of  Kostlin's  GesekidUe  dier  Musik  im 
Umriss  (1910). 

Ntt'fteli.  Johann  (Hans)  Georg,  b.  Wetd- 

kon,  n.  Zurich,  May  16,  177.^;  d.  there  Dec. 
26,  1836.  Music-publ.  at  Wetzikon  (establ. 
1792);  founder  and  president  of  the  Swiss 
Assoc.  for  the  Cultivation  of  Music;  singing- 
teacher  at  a  primary  school,  applying  the 
Pestalnzzian  s\slcm.  .\s  a  song; -com f)oser 
he  is  bc>t  known  by  Frrul  euch  des  Lebens 
(Life  let  us  cherish).  He  wrote  Gesangsbil- 
dungsiehre  nack  Pestalossischen  Grut$dsatzen 
(w.  M.  Pfeiffer:  1812);  Chrisakhes  Gesanz- 
buck  fan  '.'Vusziij;'  of  the  same]  (1818);  Vorlr- 
sunfien  tiber  Musik  mit  Berucksichtigunt  der 
DileUarUen  (1826);  Musikalisches  TabeUwerk 
f&r  Volksschulen  *ur  UerausbtiduHg  JUr  den 
Fiptraigesang  (1838);  and  a  polemical  pam- 
phlet against  Thibaut.  Pi-r  S!rfit  zwiscken 
der  alUn  und  neuen  Musik  (1827);  etc. 
Monuniint  at  Zurich,  1848. — Biographies 
by  Bierer  (1844).  KeUer  (1848),  and  Schnee- 
beli  (1873).— Cf.  abo  H.  Kling,  Beetkotsn 
et  ses  fwlaUons  atec  . . , .  H.  C.  N.  (Turin, 
1912). 

Na'giller,  Matthilus.  b.  .Munster.  Tyrol, 
Oct.  24,  1815;  d.  July  8.  1874.  at  Innsbruck, 
as  cond.  of  the  'Musikverein.*— Works:  An 

ofM-ra,  rTrrzofi  Frirdrich  von  Tiro!  i.  Munich, 
1854);  successful  orchl.  and  choral  comps. 


Na'gler,  Frafkzlakua,  b.  Prausitz,  S^ixony, 
July  22,  1873.   Pupil  of  his  father,  an  or- 

Gnist ;  sang  M  lopiMio  wJoiet  at  St.  TbonusX 
ipzig;  bter  ent.  the  Cons,  there,  and  jit 

?>f.  with  Wendling  and  Reineckc.  rf>nip.  with 
adassohn  and  (5.  Paul,  singing  with  Reb- 
ing.  While  singing  in  St.  Paul's  choir,  he 
acted  as  as8t.-c«id.  to  Kretachmar;  1S9^ 
1902.  org.  and  cantor  in  Umbach;  since  then 
do.  in  Leisnig;  made  Kg!.  Musikdirektor  ia 
1910.  Comp.  of  numermis  fine  male  choruses 
(op.  63,  Helgoland,  w.  orch.);  several  'Sing- 
spiele'  and  'Kinderfestspieie';  op.  69,  UiUe- 
gunde  for  soli,  mixed  ch.  and  orch. ;  op.  71. 
Die  heiJige  Nacht  for  .soli,  double  dh.,  boya 
ch.  and  orch.;  sacred  music;  etc. 

Nani'no,  Giovanni  Bernardino,  brother 

and  pupil  of  (iiov.  Maria;  b.  Vallerano,  c, 
1560;  (1.  Rome,  1624.  From  1599  m.  di  ca pp. 
at  the  French  churdl  of  St. -Louis;  later  at 
San  Lorenzo  in  Damaao.    Proeke  printed  4 
psalms  a  4  in  'Musica  divina.* — Publ.  3 
txx)ks  of  madrigals  a  S  f  1.S98-1612);  4  of 
motets  a   1-5,   w.  organ-bass  (1608-1*. 
Psalms  a  4  and  8  (1620);  and  a  Veniie  exd- 
temus  a  3,  w.  org.  (1620).   Many  odier 
works  in  MS. — See  Q.-Lex. 

Nanl'iio  [Nanifiil,  Glovuuil  M«4a,  h. 

Vallerano,  Italy,  c.  1.S40;  d.  Rome,  .Mar.  11, 
1607.    Pupil  of  Palestrina;  after  completing 
his  studies,  he  officiated  in  VaiJcrano  as  ni. 
di  capp.;  but  on  Palestrina 's  resignation  as 
maestro  at  Santa  Maria  Maggiore,  Rome, 
he  was  called  thither  in  1571.    ResinninR  \n 
1575,  he  founded  the  first  public  sthool  of 
music  oiH-iud  in   Rome  by  an   Italian,  in 
which  his  brother,  Giovanni  Bernardino,  and 
Palestrina  were  active  instructors.  N.'s 
compositiorjs  were  fierformefl  at  the  Sistine 
Cha|x-I;  in  1577  he  became  a  member  of 
the  Papal  choir,  and,  in  1604,  m.  di  capp. 
of  the  Sistine  Chapel.   His  worlcs  are  among 
the  best  of  the  Palestrina  epoch;  the  6-part 
motet  Hodie  nobis  coelorum  rex  is  still  sung 
annually  on  C  hristmas  morning  in  the  Sistine 
C  hapel.    H  iberl  publ.  a  sketch  of  N.  in  iVvc 
'Kirchennuisikaiisches  Jabrbuch'  for  1891, 
with  5  hitherto  unpubl.  Lamentations  a  4. 
Other  printed  works  are  motets  a  in 
canon-form   with  canius  firmus   (1586t;  4 
books  of  ma<lrigals  a  >  (KS/H-Xhi;  canzonets 
a  3  (1587);  psalms  in  Constantini's  'Psaimi 
a  8  voci'  (1614);  other  motets  and  madrigals 
in  colls,  of  the  time.    3  motets  a  3,  one  a  4, 
and  a   Miserere,  are  in   Prtvske's  'Musica 
divina';  detached  numbers  in  the  collections 
of  Rochiitz,  Tucher,  LUck,  and  Prince  von 
der  Moszkva.   An  admirable  work  in  MS. 
is  the  Cento  cin^mnta  setle  cmtrappunti  e 
canoni  u  2-11  voct,  sopra  del  canto  fermo  in- 
!i!i'i.t!i)   111    base   di   Coslanzn    Frsln.    .ilso  a 
TraUato  di  contrappunlo. — Cf.  Ci.  Kadiciotti, 
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G.  M.  N.,  muskista  tiburtino.  .  .  VUa  ed  opere 
(FiBMro.  1906).-^  Q..Lex. 


des  ViolinspieU':  others  in  Jensen's  'Klassiache 


aes  V  ioiinspieis  :  otners  in  i 
VioUiimiHik.'--See  Q.-Les. 


NapoleSo  [  Ifi-ahn'),  Arthur,  pianist;  b. 
Oporto.  Mar.  6.  1843.  Alter  •ensational 
concerts  at  the  courts  of  Lisbon  and  London 

(1852),  and  Berlin  (1854),  he  studied  nndtr 
Halle  at  Manchester,  made  tours  throughout 
Europe,  and  N.  and  S.  America.  Settled  in 
Rio  de  Janeiro  in  1868  as  a  dealer  in  music 
and  instrs.  Has  publ.  oomps.  far  pf.  and 
orch.,  solo  pieces  for  pf.,  etc.;  has  also  acted 
as  a  conductor. 

Nfipra'vnlk,  Eduard  Frantsovltch,  b. 
BcjSt,  n.  Koniggratz,  Aug.  24,  1839.  Pupil 
of  the  Prague  Organ-School  1853-4;  from 
1856,  teacher  in  the  Maydl  Inst,  for  Music 
in  Prague:  1861,  Kapcllm.  to  Prince  Viissu[xiv 
at  Petrograd;  then  organist,  and  2d  conductor 
at  the  Russian  Opera,  and  from  1869  1st 
Gond.  From  1870-82  he  was  BaJakirev's 
successor  as  cond.  of  the  symphony  concerts 
of  the  Mu8.  S(X-.  He  is  a  distinguished 
pianist,  conductor,  and  composer. — ^\Vorlcs: 
The  operas  The  Tempest;  The  Inhabitants  of 
Nishnii  Navgorod  (Petroffrad,  1868):  Harold 
(ibv  1886);  Dvbroniy,  in  4  acts  Ot>..  1895; 
Leipzig,  1897;  succ);  Francesco  da  Rimini 
(il).,  1903);  incid.  music  to  A.  Tolstoi's  Don 
Juan  (op.  54);  4  symphonies  (No.  3  in  E  m., 
The  Demon,  op.  18);  a  aymph.  poem.  The 
Orient  (op.  40) ;  6  Danses  natumales  for  orch. 
(op.  20) :  Concrrto-symphonie  for  pf.  and  orch, 
(op.  27);  Fantasie  f.  vl.  and  orch.  (op.  30); 
Festival  March  for  orch.  (op.  33):  Fanlaisie 
fusse  for  pf.  and  orch.  fop.  39) ;  Marciajunebn 
for  orch.  (op.  42  b.);  Pthxs  espagnoles  for  do. 
(op.  51);  Suite  for  vl.  and  un  h.  (op.  60); 
Deux  pieces  russes  for  orch.  (op.  74);  2  over- 
tures, Vlasta  (op.  4)  and  Triumphal  (op.  14); 
a  str.-quintet  (op.  19);  3  str  fpiartets  (op. 
16, 28,  65);  a  pf.-c|nartet  (op.  4-'  ;  2  pf.-trioe 
(op.  24,  62);  2  suites  for  vcl.  and  ])(.  (nj..  29, 
36);  a  vl-sonata  (op.  52);  3  songs  with  orch., 
Kasak  (op.  22),  Voyevoda  and  Tamara  (op. 
26);  minor  pes.  for  vl.;  do.  for  vcl.;  choruses 
a  capp.;  male  and  mixed  choruses;  songs; 
pf.-pcs.— Cf.  P.  Weymarn,  E.  F.  N.  (Petro- 
grad, 1888;  Russian);  N.  Findciscn,  E.  F.  N. 
Cib.,  1898;  do.). 

Nardl'ni,  Pletro,  fine  violinist:  b.  Fihiana, 
Tuscany.  1722;  d.  Florence,  May  7.  1793. 
Pupil  of  Tartini  at  Padua:   from  1753-67, 

solo  violinist  in  the  court  orch  .  Stuttg.irt; 
lived  with  Tartini  until  the  latter's  death  in 
1770;  then  maestro  of  the  court  music  at 
Florence.  Both  Leopold  Mozart  and  Scho- 
bert  praised  his  playing. — Publ.  6  vioiin- 
rontcrtos:  6  sonatas  for  vin  .ind  bass;  6 
violin  solos;  6  violin-duets;  6  string-quartets; 
6  flute-trios.  Sonatas  are  in  Alard's  'Les 
maftres  daasiques'  and  David's  'Hohe  Schule 


Nares,  James,  Engli^li  comp.  and  organ« 
ist;  b.  Stanwtll,  Middlesex,  April,  1715;  d. 
London,  Feb.  10.  1783.  Chorister  in  the 
Chapel  Royal  under  Gates;  also  studied  with 
Pepusch.  Deputy^organist  of  St.  George's 
Chapel,  Windsor;  org.  of  ^^)rk-  (  atli  ,  17.<4; 
in  1 756  he  succeeded  Cireene  as  org.  and  comp. 
to  the  Chapel  Royal;  Mus.  Doc.,  Cantab.. 
1757;  Master  of  the  Children,  at  the  Ch. 
Royal,  1757-80. — Publ.  a  dramatic  ode, 
The  Royal  Pastoral;  a  coll.  of  catches, 
canons,  and  glees  (1772);  met  hods  for  harpsi- 
chord, organ  and  singing;  etc.  Detacned 
pieces  are  in  Arnold's  'Cathedral  Music,' 
Page's  'Harmonia  Sacra,'  and  Stevens' 
'S;uTe<l  Music' — See  Q.-Lex. 

Naret-Konin^,  Johann  Joseph  David, 

b.  .'\msterdam,  Feb.  25,  1838;  d.  Frankfort- 
on-Main,  .Mar.  28.  1905.  Violinist;  punil  of 
David  at  Leipzig:  1859-71  leader  of  the 
Mannhdm  orch.,  also  cond.  of  the  Mus. 
Soc.  and  the  5vingcrbund  (until  1878). 
From  1871  leader  at  the  City  Th.,  Frankfort, 
and  memlM?r  of  the  Hiemiann  Quartet; 
made  R.  Prof,  in  1896.    Has  publ.  songs,  etc. 

Naaoli'ni,  Sebastiano,  b.  Piacenza,  c. 
1768;  d.  peobably  in  Naples,  c.  1816.  Pto> 
lific  opera-composer,  producing  38  operas 
from  1788-1816  at  Venice,  Milan,  Florence. 
Naples,  Viccnza,  etc.  For  list  of  operas  see 
Sonneck's  Catalogue  of  Often  LUtnttos  (Wash- 
ington, 1914). 

Nathan,  Isaac,  b.  Canterbury,  1702;  d. 
Sydney,  Australia.  Jan.  15,  1864.  Pupil  of 
D.  Corri. — Works:  Music  to  the  oomedy 
Sweethearts  and  Wives  (1823,  very  popular); 
an  o(MTa.  The  Akaid  (1824);  an  operetta, 
The  Illustrious  Stranger  (1827);  Hebrew  Melo- 
dies [Byron],  w.  Braham  (1822,  1861);  songs. 
Musurgia  Voialis,  an  essay  on  the  History  and 
Theory  of  Music,  and  on  the  Qualities,  Capo- 
bilities,  and  Man^etnent  ef  the  Himan  Voiee 
(1823.  2d  ed.  1826);  Life  of  Madame  Mali- 
bran  de  Bcriot.  .  .  (1W6). 

Na'torp,  Bemhard  Christian  Ludwl^, 

b.  Werden-on-Ruhr,  Nov.  12,  1774;  il.  Miin- 
8ter,  Feb.  8,  1846.  Studied  theology  and 
pedagogics  at  Halle  Univ.;  pastor  at  Essen, 
1 798;  Counsellor  of  the  Consistory  at  Pots- 
dam, 1808;  General  Supt.  at  MUnster.  1819. — 
Publ.  Aitleitufif^  zur  Unterweisung  im  Singen 
fur  I^hier  an  V'olksschulfn  (2  courses,  1813, 
1820;  often  republ.):  L  -hrhuchlein  der  Singe- 
hunst  (.2  courses,  1816.  1820);  Ober  den 
Gesnng_  in  der  Kirche  der  Protestanten  (1817); 
Cher  den  Zufik,  die  liinrichtunft,  und  den 
Cebrauch  des  Mdodienbuchs  fur  den  Cemeinde- 
gesang  in  den  evangeliichen  Kitchen  il822). 
followed  by  the  iMMiMMdi  (1822);  Choral- 
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buck  fiir  n<ang.  Kirchen  (182y;  hariiionizwl 
in  4  parts  w.  preludes  and  interludes  by 


Gottlieb  N.;  b.  B«rlin,  Sept.  8.  1827;  d. 

o-   I  r  '  A  rh  -  o  "r  n     V -•^ToT:.''"'  June  23,  1888.   Pupil  of  Schnvdcr 

Rinck);  and  Uhtr  Rtncks  Praludten  (1834). —  von  Wartenaee  at  Frankfort;  of  Mendelssohn 
By  his  Ial>ors  the  sinRing  in  churches  and     1842;  and  of  Leipzig  Cons.,  1843-4-  then 


schools  was  greatly  improved 
Naa,  Maria  Dolorai  BenedicCa  JoecAna, 

noted  soprano  stage-singer;  Ixirn  of  SjxHiiish 
piruius  at  New  York,  Mar.  18,  1818.  Pupil 
(>f  Mmc.  Damoreau-Cinti  at  the  Paris  C  ons, 
from  1832,  taking  1st  prize  in  1834;  debut 
at  the  Op^.  1836,  as  Page  in  the  Huguenols; 
sang  in  minor  r6Ies  here  for  6  years;  then 
with  much  success  in  lirussels,  I.omlon,  etc., 
and  was  reengaged  at  the  Ojxira  for  k-;iding 
r61es  (1844-8).  In  1848  she  went  to  London, 
and  thence  to  America;  returning  to  London, 
she  sang  for  18  months  at  the  Princess's 
Th.;  then  again  at  the  Oix'ra  in  Paris  fronr 
18.SN.V  She  revisitefl  .America  in  1854,  and 
was  welcomed  with  extravagant  enthusiasm; 
ihe  retired  in  1856. 

Nau'bert,  Frledrich  August,  celebrate<l 
song-composer;  b.  Schkeuditz,  Saxony,  Mar. 
23,  1839;  d.- Neubrandenburg,  Aug.  26,  1897, 
where  he  was  mi^nist  and  singing-teacher 
at  the  GymnaBium;  wrote  about*  200  songs 
and  choruses. 

Naudin  [noh-dSn'],  EmiHo,  operatic  tenor; 
b.  (of  French  parentage)  Parma,  Oct.  23, 
1823;  d.  fioulognc-sur-.Vfer,  May,  1890. 
Pupil  of  Panizza  at  Milan ;  d^but  at  Cremona: 
•anf  in  several  Italian  theatres,  tounHl 
Europe,  and  was  eng.  1862  at  the  Th.  Italicn, 
Paris.  At  Meyerbeer's  testamentary  desire 
he  createtl  the  rAle  of  V'asco  on  the  production 
of  I' Africaine  (Opera,  1865),  but  soon  returned 
to  the  Th.  luUen. 

Nau'e,  Johann  Frledrich,  h.  Halle,  Nov. 
17,  1787;  rl  rherc  May  19,  1858.  Pupil  of 
TOric;^  in  isi  <,  mus.  dir.  of  the  Univ.,  and 
Ofeanist.  He  spent  an  inherited  fortune  in 
COHecttngf  a  fine  mus.  library,  and  on  prci)- 
arations  for  the  Halle  Mus.  Festivals  of 
1829  and  1835:  and  died  poor.— Works: 
Versuek  einer  musikalischrn  Agende  (1818); 
AUgem.  evang.  Choraibuch  mil  Xfrlndim, 
grdsstentheils  nus  dm  Vrquellen  Ittrit  hltgt, 
mil  vierstimmicrn  Ilarmonifn  1 1829.  with 
histor.  Introd.j;  he  comp.  a  triumphal 
march  for  chorus  and  wind-orch.,  church- 
music,  pf. -pieces,  etc.— Cf.  II.  .\hert.  Ge^ 
sckickle  ier  Robert  Franz-Sineakadc  tnu  zu 
Halle  (Halle,  1908). 

Nau'enburft,  Gustav.  h  aritone  concert - 
sm^erand  excellent  sinKinji-te.icher;  b.  Ilallc 
May  20,  IHO?;  d.  after  1862.  lie  wrote 
valuable  studies  (Tuglirht  Gesangstudien, 
Td^kke  (^lemurstudifn);  wrote  for  various 
mus.  papers;  and  nubl.  Idrm  zu  nnrr  Reform 
der  ehnstlickeH  Ktrehenmusik  (1854). 

Nattmami  (now'-],  Emtt,  grandson  of  Joh. 
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attended  Ronn  Univ.  In  1848  his  first  great 
work,  the  oratorio  Christus  der  FHeden^ote, 
was  prod,  at  Dresden;  also  the  opera  Judith* 
In  18S6  his  treatise  on  Die  Einfiihnotg  dcs 

Psnhtiencrsan^es  in  die  ming.  Kirche  procured 
his  appointment  as  mus.  dir.  in  the  court 
church,  Berlin,  for  which  he  comp.  motets, 
psalnUk  etc.,  publishing  Psalmen  auf  alle 
Semn'  Und  Feiertage  des  evang.  Kirchenjahres 
[vols,  viii-x  of  Comnicr's  'Musiia  .s.icra']. 
The  Univ.  of  Berlin  tonferrctl  on  him  the 
title  of  Dr.  pkil.  for  Das  Alter  des  Psolmen- 
gesanges:  his  masterwork.  Die  Tonkunst  in 
der  KiMmrtesaHekte  (2  vols.;  1869,  1870) 
brought  him  that  of  'Profes.sor.'  He  went 
to  Dresden  in  1873,  and  lettured  on  mua. 
history  at  the  Cons.    His  o|>era  Loretey  was 

grod' posth.  in  Berlin  (Apr.,  1889;  complete 
asco).— Other  writings:  Deutsche  Tonduhter 
vnn  Seb.  Bach  bis  auf  die  Gcgrmvart  (1871- 
often  republ.);  Ital.  Tondichier  von  PaUstrina 
bis  auf  die  Cegenwart  (1876) ;  lUuslrierle  Afusik- 
geschtdUe  (1880-85;  Engl.  tr.  by  F.  Praeger, 
1886;  new  Ger.  ed.,  brought  down  to  date* 
by  E.  Schmitz,  1908);  Afusikdramu 
Oper  (1876;  conlrn  Wagner);  Zukunjtsmusik 
uttd  die  Afusik  der  Zukunft  (1877). 

Nau'mann,  Johann  Gottlieb,  b.  Blase- 
witz,  n.  Dresden,  .\pr.  17,  1741;  d.  Dres<\en, 
Oct.  2,?,  ISOl.    Intended  for  a  school-teacher, 
he  was  trainetl  in  the  Dresden  Kreuzschule, 
where  he  learned  singing.   In  1757  a  Swedfah 
musician  named  VVccstrom  ofTerwl  to  take 
him  to   Italy;   they   travelled   thither  via 
Hamburg;,   unl  Wccstrom  studietl  at  Padua 
under  T.irtini,  not  allowing^  N.,  however,  to 
share  the  master's  instruction.    On  account 
of  this  slight,  and  general  ill-treat nunt ,  V. 
left  his  former  p;itron;  Tartini  taught  him 
gratuitously;  in  1761  he  went  to  Rome  and 
Naples  with  the  violinist  Pitschcr  to  study 
dramatic  comjxjsition;  studied  counterpoint 
later  with  Padre  Martini  at  Bologna;  brought 
out  his  first  opera,  //  Tesoro  insidialo,  in 
17fi.<  at  the  S.in  S.inuicle  Th.,  Venice;  and 
rcturni'd  to  l)res<len  in  1763,  receiving  next 
year  the  ai)j>ointment  of  court  composer  of 
sacred   music,  and  of  'chaniher-comp.'  in 
1765.    On  a  second  Italian  tour  he  brought 
out  sj'vcr.il  operas;  then,  after  refusing  an 
offer  from  I'rederick  the  Great,  he  was  app. 
K.ipellm.  at  Dresden  (1776),  advancing  m 
1786  to  Ka|)ellm.-in  rlii rf.    In  1777  he  was 
also  invited  to  Stock liolni  to  reorganize  the 
orchestra,  and  brought  out  operas  then  and  ' 
in  1780.    In  all  he  prod.  24  operas;  also  a 
ballet,  11  oratorios,  21  masses,  cantatas  and 
other  sacre<l  music  (incl.  the  fine  Vatrr  unsrr, 
after  Klopstock);  an  elegy,  Khpsiocks  (Jrab; 
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18  symphonies;  sonatas  for  pf.,  violin  and 

hariiitinhM;  -oti^s  (new  ojiniilctc  e<l.  by 
Brcitkopl  A:  Ilartel);  etc.  (Maiinstciii  publ. 
a  catalogue  of  N.'s  coinps.). — Bim  i  M  kAPBT: 
A.  G.  Mdnner,  BruckstiUke  aus  Naumanns 
Lebensieschiehte  (2  vols.:  Prague.  1803^; 
2d  etl.  \'irnii.i.  1824);  (i.  H.  von  SchiilK-rt 
Drs  siiih'i.  Ktipfllm.  J.  G.  N.  Ufyen  (Dresden. 
1844):  lunil  Nauniann,  in  the  '.Allgeni! 
deutsche  Biographic';  M.  J.  Nestkr.  Der 
kttndehs.  Kapelim.  N.  aus  BlasewUz  (Dres- 
den. 1901).— See  Q.-Lex. 

Nau'mann,  Karl  Erast,  grandson  of  J.  C. 
N.;  b.  Freibenj.  Saxony,  Aug.  l.S,  18.^2;  d 
Jena.  Dec.  1.^  1910.  St.  in  I.eip/i^-  (18.S(» 
under  H,ni])tinann.  Richter.  Wenzel  and 
I.anKer:  frxik  <legree  of  Dr.  phil.  at  the  Univ. 
in  1858  for  his  diasertation  Vber  dietersckie- 
denen  BesHmmungen  der  TotwerkAltnisse  und 
die  Brdcutuii^  drs  pylhu^orrischcii  iitid  rrinen 
Qui>itnisysl4-ms  fur  unsre  Mtisik;  then  studietl 
for  2  years  in  I  )rcs^k'n  under  Joh.  Schneider 
(oi::g.),  won  afterward  btxng  called  to  Jena 
as  academical  music-director  and  organist ; 
'Professor'  in  IS"?:  retired  in  1006.  Com- 
IK»se<l  chietiy  charnl>er music  (wrote  the  first 
sonata  f.  viola  and  pf.,  op.  1);  publ.  many 
valuable  revisions  and  arrangements  of 
classical  tvorfca,  espeaatfy  for  the  Bach- 
("lesellM-ha ft. —Works:  Pastorale  in  F,  for 
small  orch..  op.  16;  Serenade  in  A  (nonet  for 
.strings,  flute,  olxx?,  Ixissoon  and  horn),  op. 
10;  2  string-quintets,  op.  6  and  13;  string- 
trio,  op.  12:  pf.-trio,  op.  7;  string-quartet  m 
G  ni.,  op.  9;  etc. 

Nava  [nah'vahl.  Caetano,  singinK-inaf-icr ; 
b.  Milan.  Mar.  16.  IS()2;  d.  there  Mar.  M, 
1875.  Taught  by  his  father  (Ant.  Maria  N., 
177S>1826).  and  Polltni;  then  at  Milan  Cons. 
1817-24  by  Orlanrli,  Ray,  Piantanida,  and 
Frederic!.  App.  18^7  jirnf.  of  solfeggio  at 
the  Cons.;  in  1S4S,  ni.usiro  of  choral  singing 
and  harmony  (or  the  alumni.  Wrote  a  ff^t 
number  of  excellent  solfeggi  and  vocanxzi; 
also  a  }frto(!()  praticn  di  vofalizztizione; 
church -music,  songs,  pf. -pieces,  a  Notiurino 
for  harp  and  harmooiflflte,  etc. 

Navfil,  Franz,  lyric  tenor;  h.  I.aibach. 
Carniola,  Oct.  2(t,  1865:  pupil  of  ( •ansUit  luT; 
debut  It  1  rarikforl-on-Mam  in  1888;  1895- 
98  at  the  Berlin  Court  Opera  as  6rst  lyric 
tenor;  1898-1902  at  the  Vienna  Court  Opera. 
S..ng  in  New  York  at  the  M.  O.  II..  190?  4; 
ijjen  aijain  in  \  ienn.i,  wiiere  he  is  now  (1917) 
living  as  'k.  k.  Kamiiursiinger'. 

Navr&til  [-vrah'  1,  Karl.  h.  Vienna.  Oct. 
7.  \SMi;  d.  there  Apr.  6.  1914.  I'upil  of 
Nottelxihm  (cpt.i.  Kxcellent  te.icher;  Essi- 
povj  Stluitt  and  A.  Ruckauf  were  his 
pupib.'-Puhl.  works:  Psalm  xxx,  for  soli, 
Ch.  and  orch.;  an  o\'ertnre.  op.  5:  Crnsse 
MeSM  for  soli,  ch.  and  orch.,  op.  26;  2  pf.- 


cjuintets,  op.  16  (D)  and  17  (C  ni.);  2  str.- 
qiiartets,  op.  18,  21  (both  in  D  m.);  2  pf.- 
trioB,  op.  9  (E»  and  II  (F);  a  vl.-sonata.  op. 
20  (F):  a  vd.-sonata,  op.  24  (D  m.);  songs; 
pia  n  of  ort  e- pieces. 

NavritU,  Karl,  b.  Prague,  April  24,  1867; 
pupil  of  OndiHjfek  (vMm)  and  G.  Adier 

(thcor\);  composer,  living  in  Prague.— 
Works:  The  lyric  drama  Hermann;  opera 
SdJamfxi;  the  syniplionic  poems  Der  toeisse 
Berg,  Lipany,  Jan  IIus,  ZUka,  and  Zaico;  a 
symphony'in  G  m.;  a  pf.-concerto  in  F  m.; 
a  violin-concerto  in  K  m.;  a  pf.-concerto; 
sonata  for  \ioIin:  son.it.i  for  viola;  male 
choruses:  s<,n.;^;  .,  biography  of  Smetana, 
essays  on  llUf;o  Wolf,  etc. 

Naylor,  Edward  Woodall,  son  of  John  \  ; 
b.  Scarlxjroiiyli,  I  ti.  9,  1867.  Pupil  of  his 
father,  and  from  1888-92  of  the  R.  C.  M.; 
Mus.  Doc.,  Cambridge,  1W7;  org.  at  St. 
Mary's,  Kilburn,  1896-8;  si  ncc  1908  org.  at 
Emanuel  Coll.,  Cambridge. — Works:  An 
opera,  Angelus  (London.  19()9;  won  the 
Ricordi  prize);  Merlin  and  the  Gleam,  dram, 
scene  (1892);  a  cantata,  ArUutr  the  King 
(1902);  male  choruses;  services;  anthems;  a 
pf.-trio  in  D.  (MS.).  Has  also  pulil.  Skaki'- 
sprarr  and  Miisu  (1896),  An  ElizafH-llian 
Vir^nal-book  (1905);  essays  in  the  '.Mus. 
Antiquary,'  'Proceedings  <rf  the  Mus.  Assoc.' 

Naylor,  John,  Engl,  romp.;  b.  Stanning- 
Icy,  n.  Leetls.  June  8,  1838;  d.  at  sea.  May 
14,  1897.  Choir-lxjy  at  Leeds  P&rish  Ch.. 
while  S.  S.  Wesley  and  R.  S.  Bunton  were 

organists.  Org.  of  Scarborough  Ch..  18.S6: 
Mus.  Bar.,  Oxon.,  186^;  Mu.,  Dik  ,  ls7j' 
Org.  of  All  S;iinfs',  S.irh  .  ls7,<;  in  I8«j 
org.  and  choirm.ister  of  \  ork  .Minster,  and 
also  (1892)  cond.  of  York  Alus,  Soc.,  suc- 
ceeding Burton.— Works:  4  cantatas,  Jere- 
miah, The  Brazen  Srrpent,  Meribak,  and 
Manna;  chun  h-scrvices,  anthems,  hymns, 
pirt-songs,  organ-pieces,  and  a  well-known 
book  of  (  liant'^. 

Naylor,  Sidney,  b.  I.on«lon.  Tulv  24, 
1841;  d.  Shepherd's  Bush,  Mar.  4.  189.^. 
Chorister  at  the  Temple  Ch.;  pupil  of  I>r. 
Hopkins  (org.  and  harm.).  Organist,  suc- 
cessively, at  4  London  churches,  .i  ■-kilfnl 
accompanist,  often  touring  with  Sims  Ree\es. 
In  1868  he  married  Miss  Blanche  Cole,  the 
well-known  soprano  concert-singer  (b.  1851; 
d.  London,  Aug.  31,  1888). 

Neate,  Charles,  b.  I^ndon,  Mar.  28. 

1784:  d.  Brighton,  Mar.  ,^0.  1877.  Pupil  of 
W.  Sharp  ('cello),  John  Field  (pf.*,  .md 
Woelfl  icom[).);  ap|)eared  with  great  success 
as  a  pianist  in  1800  in  London;  in  1815  he 
spent  8  months  in  Vienna,  making  the  ac- 
quaint.ime  of  f^eethoven  and  profiting  from 
the  master's  advice;  then  spent  5  months 
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in  Munich,  where  be  took  a  course  in  cpt. 
with  Winter.  He  was  one  of  the  founders  of 
the  London  Philh.  Soc.  (1813),  and  frequently 
appeareci  at  it-^  (uiiccrts  ,i&  [x^rforinor  and 
conductor.  He  publ.  2  pf. -sonatas  (C  m. 
and  D  m.);  a  quintet  for  pf.,  wood-wind 
and  double-bass;  2  pC-trios;  a  fantasia  for 
vcl.  and  pf. 

Ned'bal,  Oscar,  b.  TAbor,  Bohemia,  Mar. 
26,  1874.  Pupil  of  Bennewitz  (vl.),  Knittl 
and  Stecker  (theor>'),  and  Dvoittk  (comp.) 
at  the  PraRiie  Cons.,  whori-  he  grad.  in  1892. 
From  18yi-PXK)  he  playe<l  viola  in  thi-  famous 
Bohemian  String  Quartet  (Karl  ilofTinann, 
Josef  Suk,  N..  Hans  Wihan);  1896-1906  he 
atso  cond.  oicni.  concerts  of  Bohemian  music 
in  Prauiic  and  \'icnna;  since  1906  cond.  of 
the  ''ronkiinstUr-Orch.'  in  X'icnna.  A  ftne 
cond.  anfl  talenti<l  (onip.— Works:  Op.  5, 
SchertthCapriu  for  orch.;  op.  6,  Romanze 
und  Sermade  forvl.  and  pf.;  op. 9,  Vl.-sonata 
in  B  m.;  op.  15,  Suite  for  orch.;  the  hillcts 
Der  fauJe  Hans  (19()2),  Crossmuitenhens 
Marchenschittzc  (  l'>nSi,  Prinztssin  Ilyazinlha 
{mi),  Des  Teujeis  GrossmuUer  (1912), 
Andersen  (1914);  the  operettas  Die  keusche 
Barbara  (Pra^rue,  1910) and PofeiiM«l(Vienna, 
1913;  ver>'  succ). 

Neeb  [nSp],  Heinrich,  Iwrn  I.ich,  Upper 
Hesse,  1807;  d.  Frankfort,  Ian.  18,  1878. 
Pupil  of  Peter  MOller  at  FricdlMTR,  and  .^loys 
Scliniitl  at  IVankfort,  where  he  cond.  the 
'Germania,'  'Neeb's  Quartet,'  the  'Tciitonia,' 
and  the  'Neeb'scher  Mannerchor.'— Works: 
4  operas,  Domenico  Batdi,  Der  Cid  (Frank- 
fort, 1857),  Die  sektvanen  Jdgrr  (ib.,  1858). 
and  Rudolf  von  ITahshurg  (not  pro<l  );  popular 
ballads  (/>»>  Zohrljn^d,  Andrnis  Jlofer,  Der 
lodte  Stddnl,  Der  5//rV»i//<-  Trom peter,  etc); 
a  cantata,  Das  deutsche  Lied  und  sein  Sdnfor, 
Other  comps.  in  MS. 

Neefe  tna'ft).  Christian  Gottlob,  born 
Chemnitz,  Feb.  5,  1748;  d.  Dessau,  Jan.  26, 
1798.    While  a  law-student  at  I^eipzig,  he 

had  lc<«ons  in  music  with  A.  Tllllrr  ,  a<  ted  as 
a  conductor  at  Leipzig  and  Drcstlen,  then 
of  Sevier's  travelling  opera -troupe,«ld  (1779) 
of  the  Grossmann-Hellmuth  company  at 
Bonn,  where  he  was  a  pp.  deputy-oricanist, 
and  succeeded  van  rjen  ICidi-n  as  rClfrtoral 
mus.  dir.  in  1782,  also  as  Ikt-thoven's  tc.u  her. 
In  1796  he  h«'(ame  cond.  of  the  Dess.iu 
ofx'ra. — Works:  8  vaudevilles  and  operas  for 
Lcipzie  and  Bonn;  Klopstock's  ode  Dem 
UnrtuUkhen,  for  4  voices  and  orch.;  double 
concerto  for  pf.,  violin  and  orch.;  sonatas, 
viriatioti-.,  ,ind  fantasias  for  pf.;  songs;  etc. 
— Cf.  II.  Lewy,  C.  C.  N.  (Rostock,  1902). 
— ^See  also  Q.-Lex. 

Nef  fnrlifl.  Karl,  h.  St.  Gall.  Aug.  22, 
1873.  Eni.  the  Leipzig  Cons,  in  1891,  study- 
ing with  Reckendorf  0>f.)>  J.  Klengd  (vcl.). 


and  Jadassohn  (theory);  attended  the  lectures 
on  musicol.  by  Kretzschmar  at  the  Univ., 
and  in  1896  becanie  Dr.  phU.  with  hia  dia- 
st  rtation  Die  'ColUgia  musua'  in  der  deulsch- 
rejormirUn  Sckweiz  von  ihrer  Enstehung  his 
sum  Beginn  des  19.  Jahrhunderts  (publ.  St. 
C^all,  1897).  Settled  in  Basel  in  1897;  189^ 
1909,  ed.  of  'Schwetzerische  Musikzeitungr': 
1900,  Privatdozent  for  musicol.  at  the  Univ.; 
since  1909  Prof,  extraord.    Has  piihl.  Fe^rd. 
F.  Huber  (1898);  Zw  Geschickte  der  drxitsthfn 
Imtmmmtalmusik  m  der  meitm  HdUu  dts 
17.  Jakrk.  (1902;  in  'Beihefte  Int.  M.-G.* 
|No.  5]):  Die  Musik  im  Kanton  St.  Cdllm, 
1803-1903  (PX)3);  KaUilag,  der  Musiktnslru- 
menle  im  histor.  Museum  zu  Basel  (1906); 
Schrifun  abtr  Uusik  und  VUksgesang  (1908, 
bibliogr.  of  books  and  essays  by  Swisa 
writers) ;  essays  in  various  journals.    Has  also 
ed.  I.  I<08enmuller'8  Kammersonaten  (vol.  18 
of  'Ofan.  deytacber  Tonk.'). 

NeflT,  Fritz,  b.  Durlach,  Baden,  Nov.  20. 
1873;  d.  Munich,  Oct.  3,  1904.  Pupil  of 
Thuille  and  MottI  in  Karlsruhe;  a  composer 
of  great  promise  unfulfilled. —  PubL  wms: 
•Op.  4,  Eni  sehUn  leutsdt  ReUerUed  for  male 
dl.  and  orch.;  op.  5,  Chor  der  Tolrn  for  mixed 
ch.  and  orch.;  op.  6,  Schmied  Sihrmrz  for 
do.;  op.  7,  Dir  W'rihr  der  Nacht  for  do.; 
songs  i7'iV-  Polensclwnke,  with  orch.). 

Nehrlich  [n.ar'liyhl.  Christian  Gottfried, 
b.  Ruhland,  Upper  l.usatia,  Apr.  22,  18()2: 

d.  Berlin,  Jan.  8,  1868.  A  vocal  teacher, 
who  esbibl.  a  schod  for  singing  at  Lapng, 

later  going  to  Berlin.  His  work,  Die  Gesangs- 
kunsl  .  .  .  (1841),  followed  by  a  Gesangsckule 
Jiir  gehildftr  SUinde  (1844),  though  twice 
republ.,  had  no  lasting  success. 

Neidllnger,  William  Harold,  b.  Brook 
]yn,  N.  Y..  July  20,  1863.    Pupil  of  nu<lli-y 
Buck  and  C.  C.  MUller  in  New  York  (1880-90. 
comp.  and  orch.),  and  of  E.  Dannfeuther  in 

London  (1896  8).  Until  1896  he  was  an 
orpanist  in  Brooklyn;  cond.  of  the  '.Aniphion 
Male  diorus'  and  'Cecilia  Women's  C"horn^' 
in  Brooklyn,  and  the  'Treble  Clef  Club'  and 
'Mannheim  Glee  Club'  in  l^iladelphta:  then 
lived  in  London  and  Paris  as  singing-teacher 
until  1901:  retiirninR  to  the  U.  S.,  he  settletl 
in  Chicago,  where  for  several  years  he  was 
one  of  the  nmst  prominent  singing-teachers; 
Frank  King  Clark  was  one  of  his  pupils, 
anrl,  for  a  time,  his  asst.  The  remarkable 
success  of  Small  Snn^s  for  Small  Sinj^ers 
(1896),  which  has  Ixt  oim-  a  standard  work 
for  kindergartens,  turned  his  special  atten- 
tion to  that  line  of  composition  and  to  the 
stutly  of  (•hild-psvcholoR>-;  the  latter  pursuit 
Rradualiy  absorbed  his  interest  to  such  an 

e. \tent  that  he  practically  ah.uidoned  music, 
and  established  a  school  for  sub-normal 
children  in  East  Orange,  N.  J.— Worfca:  2 
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comic  opens,  Ulysses  (Cleveland.  1901)  and 
Sweet  Anne  Paf>e  (Albany,  190J);  Prayer, 
Promise,  and  Praise,  sacrtxl  cantata;  pf.-{x:s.; 
about  200  sacred  and  secular  songs;  choruses. 
He  is  best  known  for  his  books  of  children's 
son^:  Earth.  Sky,  and  Aw  in  Song  (1900; 
2  books):  The  Old  and  the  Woodckuck;  The 
Squirrel  and  the  Cms;  LUtle  FoUu'  Semg 
Booh. 

NeitlMwdt,  Avtott  Hflliirlcli,  b.  ScMeiz, 

Ant:  10,  170.^;  d.  Berlin.  April  18,  I86I. 
Pupil  of  Kbhardt  and  Graner  in  Schleiz; 
oboist  in  the  Gardejager  Corps  in  the  War 
of  Libeiation;  app.  bandmaster  in  1816,  and 
bandmaster  of  tne  Kaiser  Franz  Grenadier 
Regt.  in  1822 -40;  in  181,?,  tcachor  of  siiiKiiiR 
for  the  Doiiulior  (Bi-rlin  cathwlral-clioir), 
and  in  1845  its  conductor.  For  its  improve- 
ment lie  inspected  the  Imp.  Choir  at  Petro- 
nad  in  1S46.  and  the  Sistine  Chapel  at 
Rome  in  1857;  under  his  conductordiip  the 
Domchor  became  famous. — Works:  An  opera, 
Manfred  und  Jtdietta  (Kdnigsberg,  1834); 
fine  music  for  military  band;  male  choruses; 
songs  (he  set  to  masic  Thterscfa's  Ick  bin  tin 
Preusse);  horn-quartets  and  -trios,  i)f.-nuisir; 
his  chief  work  is  as  cd.  of  Commer's  'Musica 
aacn';  vols,  v,  ^  and  xii  are  by  N.  himself. 

Neltzel,  Otto,  b.  FalkcnburR,  Pomerania, 
July  6,  1852.  Pupil  of  Kullak's  Acad., 
Berlin,  and  studied  also  at  the  Univ.  {Dr.  phil., 
1875):  then  made  a  concert 'tour,  as  pianist, 
with  Pauline  Lucca  and  Sarsaate;  and  in 
1878  became  ron<l.  of  the  'Musikvir«Mii'  at 
Strassbure.  where  (1879-81)  he  likiwise 
conducted  in  the  City  Th.  Until  1SS5  he 
taught  at  the  Moscow  Cons.;  tlien  at  the 
Cologne  Cons.;  since  1887  also  critic  for 
the  'Kolnische  Zeitung';  visitetl  the  U.  S. 
in  1906-7  as  lecturer,  pianist  and  conductor. 
—Works:  The  ojieras  .1  n^-'Ai  (Halle,  1887), 
Dido  (Weimar,  1888;  N.  wrote  both  text  and 
music),  Der  alfe  Dessauer  (Wiesbaden,  1889), 
Die  Barberina  (Wiesbaden,  1904),  WalhaU  in 
Not  (Bremen,  190.S),  Der  Rickter  von  Kaschau 
(Darmstadt.  1916);  Das  Lehen  tin  Traum 
for  vl.  and  orch.;  a  pf.-concerto  in  C  (op.  26); 
Capriccio  for  pf.  and  orch.  (op.  40);  2  can- 
tatas, Vaterland  and  Priesterwald:  pf.-pcs.; 
8oni;s.  Wrote  Fuhrer  durch  die  Ofn-r  der  Ge- 
Qeir.v.irl  vols..  1890-.?;  4th  t-l  l'n)Si;  Sninl- 
Saens  (1898);  Beethoven's  SinJ(ynien  nach 
ihrem  ^immungsg^hatt  erIStUert  (1901);  A  us 
meiner  Musikattlrnmappe  (1913). — Cf.  A. 
Dette,  Die  Barberina  (Fulda,  1913;  guide 
to  the  opera,  contains  bioRr.  sketch). 

Nejedl^-  (ne  yChd'le],  Zdenek,  b.  I.eito- 
misthl,  Boheinia.  Feb.  10,  1878.  St.  music 
with  Zdenko  P'ibich  in  Prague,  aiul  imisicol. 
at  the  I'niv.  there  with  O.  Hostinsky;  Dr. 
phil.,  l'^:  establ.  himself  as  Privatdozent 
of  musiool.  there  in  1905;  since  1909  prof. 


extraord.  Editor  of  the  mus.  journal  'Sme- 
tana'  and  the  Quarterly  'Hudebni  Slovnik.* 

— Writinf^s  (in  Bohemian):  History  of  Bo- 
hemian Music  (1903;  in  form  of  a  c alt<  hism); 
History  of  Music  in  Bohemia  {?>  \ols.  I.  Hisl. 
of  pre-Hussile  Hymndogy  |1904l;  11.  The  Be- 
ginnings of  Hussite  Hymnol.  [1907];  llf.^Mf. 
of  Hussite  Hs'tnnn!.  in  the  time  of  the  Hussite 
Wars  (19131)';  Smetana's  Operas  (1909);  The 
Modem  Bohemian  Opera  since  Smetana  (1911); 
Gustcv  Miihlrr  (1912;  extensive  biogr.);  bio- 
graphical sketches  of  Hostinsky.  Smetana, 
Fibirh  and  Jos.  Forster;  i;uides  to  B»-t  tlii)\  <  n's 
String-quartets  and  Strausss  Roscnkavalier 
and  Ariadne  nuf  .Waxos.  A\eo  contrib.  (in 
German)  to  'Sbd.  hit  M,-C>.' 

Nekes  [n.'i'ki^l,  Franz,  notable  chiinh- 
com|x)ser;  h.  Ilullrop,  n.  Essen,  Feb.  14, 
1844;  d.  Aix-la-ChapeUe.  May  6.  1914. 
Until  1910  he  was  lOipettm.  at  the  Cath. 
and  prof,  at  the  In^r  for  Organists  in  .Aix- 
la-Chapelle. — Works  (mostly  a  capp.):  IS 
Masses,  several  litanies,  offertories,  anti- 
phones,  etc. 

Ne'ri,  FlHppo.  b.  Florence,  July  21,  1515; 
(I.  Rome,  .May  26,  1595.  He  t<K>k  holy  orders 
in  1551,  and  began  giving  lectures  in  the 
oratory  of  San  Girolamo  (later  at  Santa  Maria, 
Vallicella),-  for  which  Animuccia,  and  after 
his  death  Palestrina,  comjX>sefl  the  'Laudi 
si)iritiiali'  .is  a  kind  of  musical  illustration  of 
the  lectures,  growiiiv;  after  many  years  into 
the  art-form  of  the  oratorio,  which  derives 
its  name  from  the  'oratory'  (Ital.  'oratorio') 
in  which  the  lectures  were  held.  The  atten- 
dance on  these  lectures  increased,  and  in 
1575  N.  organized  a  seminan,-  for  .secular 
priests,  recognized  by  Pone  Cir^ory  XIII  . 
as  the  'Congr^zione  dell'  Oratorio.'— Cf. 
P.  G.  Bacci.  Vila  H  San  F.  N.  (Naples. 
1855;  Engl.  tr.  by  F.  T.  .Anfrobus  [2  vr)ls.), 
St.  Louis.  1003):  A.  Cnpecelatro,  La  Vita  di 
San  F.  N.  (.Milan.  1884);  F.  Baiet,  Vte  de 
S.  Ph.  de  N.  (.Xbheville.  1902). 

Neruda,  Franz,  brother  of  Wiliiia  M.  F.; 
b.  Briinn,  Dec.  3,  1S4.?;  d.  Co[Kiih.inen, 
Mar.  19,  1915.  Fine  violoncellist.  At  an 
early  age  he  appeared  in  concerts  with  his 
father  and  sister;  1864-76.  member  of  the  R. 
Orch.  in  Cofxnlui^^en,  where  in  1868  he 
founded  the  'Soc.  for  Chamlier-music';  succ. 
Gade  in  1892  as  cond.  of  the  'Music  S<k-.', 
and  also  was  cond.  of  a  similar  organisation 
in  St(K  kholni:  made  'Prof.'  in  1894.— Works: 
An  orchl.  suite.  A  us  dem  Bohmerwald  (op. 
42)  and  Slovakische  Marsche  (op.  3(1)  for  on  h.; 
a  'cello-concerto  in  D  m.  (op.  59);  string- 
quartets:  pieces  for  'cdlo,  piano-pieces,  organ- 
pieces,  songs. 

Neru'da  |Lady  Halle],  WUma  Maria 
Francisca,  cekliraliii  violinist;  b.  Briinn, 
Mar.  29, 1839;  d.  Berlin,  Apr.  15. 1911.  Her 
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father  was  an  ofvanist.  She  studied  under 

JawKIt  and  first  |)laycH|  in  public  at  V'ionna, 
1846,  with  her  sistt-r  Amalie,  a  pianist ;  thcnrc 
making  a  tour  with  her  father,  sisti-r,  and 
brother  Franz  (a  'cellist)  through  Germany. 
In  1849  she  played  at  a  PMlminn.  concert 
in  I-ofulon;  after  proInnRefl  travels  on  flu* 
Continent,  cliietly  in  Russia,  she  gave  &ens.i- 
tional  concerts  at  Paris  in  1864,  and  there 
married  Ludwig  Norman  (div.  1869).  She 
returned  to  London  in  1869,  and  played  every 
winter  and  spring  season  at  the  Popular 
Concerts,  the  Philharm.,  the  ('r>slal  Palace, 
Halle's  re<  itals  and  t  he  NIanchestor  C  oncerts, 
etc.  Oq  July  26, 1888,  she  married  Sir  Charles 
HalK,  and  with  him  made  triumphal  toura 
to  F.ur()i>e,  Australia  and  South  Africa  until 
her  huslxiiul  s  death  in  1895.  W  iicii  s!u:  an- 
n<)un<i(I  lier  intention  of  retiring,  a  number 
of  admirers,  headed  by  the  Prince  of  Wales 
(Edward  VII),  raised  a  subscription  and 
presented  her  with  a  jxilace  at  Asolo,  near 
Venice.  But  after  the  death  (1898)  of  her 
oldest  son  she  resuiutd  her  (onccrt-work 
with  an  American  tour  in  1899;  after  1900 
she  made  her  headquarters  in  Berlin;  in 
1901  Queen  Alexandra  conferred  U|Kjn  her 
the  title  of  'Violinist  to  the  Hueen.'  She  was 
regarded  as  the  rival  of  tin-  ^Teatcst  masters 
of  her  instrument.  Her  violin,  a  Stradivarius 
dated  1709,  consulered  one  of  the  Hnest  in 
existence,  was  presented  to  her  in  1876  by 
the  Duke  of  Edinburgh,  Earl  Dudley  and 
Ear!  Ilardwicke. 

Neaa'ler,  Victor  E.,  b.  Baldcnhcim,  Alsa- 
tia,  Jan.  28,  1841:  d.  Strassburg,  May  28, 
1890.  A  student  of  theologi,-  and  nuisic  (Th. 
Stern)  at  Strassbur^,-.  he  prixl.  a  successful 
opera,  Fleurette,  in  1S6},  .nul  tlir<.u  hirnsclf 
into  the  arms  of  art.  Studied  further  in 
Leipzig,  where  he  l^erame  very  popular  as 
chorusmaster  at  the  City  Th..  cond.  of  the 
*Si8ngerkreis,*  and  a  composer  of  operas  which 
strnrii.;I\  i|i[M>.i!ed  to  popular  taste:  the  above 
theatre  brought  out  his  romantic  fairy  opera 
Domrdsekens  Brautfahrl  (1867).  and  the 
operettas  Die  Hochzeitsreise  (1867),  Nacht- 
wdfkler  und  Student  (1868).  and  ,4m  Alexan- 
derta^  (1860);  then  followed  the  ojK«ras  Ir- 
mingard  (1876),  Der  Ratlenfan^rr  von  Ilameln 
(1879).  Der  xcilde  JuRer  ' {\m\).  and  Der 
TromMervnn  Sakkingen  (1884;  N.Y..  1888); 
the  Rattenfanger  anfl  the  Trompeter  have 
a(  hieved  more  than  [i.issint;  success;  Olto 
der  Sthiitz  (1886),  and  IHe  Rose  von  Strasshurg 
(Munich,  1890),  closed  the  series. — Other 
works:  Der  Blumen  Roche,  ballade  for  soli,  ch., 
and  orch.;  double  chorus  Sangers  Frulilin^s- 
tfruSS,  for  men's  voices;  a  part-son^'  c\  (  le, 
with  soli  and  pf.-accomp.,  Von  der  Wiege  bis 
mm  Grabe:  PsaJm  137  for  soli,  ch.  and  oich.; 
male  quarteta:  popular  songi^  also  comic 
{DrH  Schtieidtr,  huHr  KeBermei^,  etc.). 


NMvad'lM,  Joseph,  b.  V>'skeF,  Bohemia, 
Jan.  19,  1824:  d.  Darmstadt,  June  20,  18  76. 
While  studying  philosophy  at    Prague,  he 
l)rout;ht  out  an  o|>ci.i,  Bi'duliari,  at  the  Bo- 
hemian Th.  in  1844;  then  acted  as  theatre- 
cond.  at  Karlsbad  (1848),  Olmtttz,  Brann. 
C.ra/,  the  Bohemian  Th.  in  Prague 
as  Isl  Kapellm.),  (he  It.ili.iii  ()()cra,  Berlin 
(1S59  601-,  the  Cily  Th.,  I  l.miburg  (1861-.*); 
and  from  1864  as  court  Kapellm.  at  Darm- 
stadt, where  be  prod,  several  ballets.  His 
Bohemian  soogB  and  chorMCs  are  prized  in 
Bohemia. 

NeJvera  [n^hsh-vaVah],  Joseph,  b.  Pros- 
koles,  Bohemia,  Oct.  24,  1842;  d.  Olmdtz, 
Apr.  1.?,  1914.    From  1878-85,  mus.  dir. 
of  the  l"piTii|xil  Ch.  in  K(>niggratz;  from 
1885,   K.iiK'llm.  at  Olmiitz  Cath. — Works: 
The  ojKjras  liratrdnek;  Mlynarski  (Brtinn, 
1884);  Lesni  vtduck  (Scent'  of  the  Forest; 
Olmfltz,    1896);    Perdita    (Prague,  1897); 
Radholt    (The    Monk    of    the  Mountain; 
Briinn,    1906);   an   oratorio.    Job  (191.?); 
Psalm  129  for  soli,  ch.  and  orch.;  a  symphony 
in  G  m.;  avln-concerto  inG;  a  suite  for  orth.; 
Serenade  for  str.-orch.;  many  minor  pes. 
for  orch.;   male  antl   mixed  choruses;  /Bo- 
hemian songs;  Idyll  for  3  N^iulins,  2  viobs, 
'oello  and  biw;  violin-musie  and  pi.>piece«. 

Net'zer,  Joseph,  b.  Imst,  Tyrol,  Mar.  18, 
1808;  d.  Graz,  May  28,  ISM.  After  stu<Uea 
with  local  teachers,  he  went  to  Vienna, 
becoming  a  pupil  of  GSnabacher  and  Sechter. 
Brought  out  there  the  operas  Die  Belagerung 
von  C'thnihur-  (1S,^9),  }f,ir<i  (1841),  and 
i'.rnberuni^   von    Gntnada    (1844);  was 

I.  ort/iiiii's  asst.-Ka|H-llm.  at  Leipzig,  1844- 
5;  in  1846  Kapellm.  at  the  Th.  an  der  Wien, 
Vienn.i,  producing  there  the  opera  Die 
seltene  Ilttfhzfit:  in  1849,  K.ipeHni.  .it  M.iy- 
ence,  1853  at  Graz.  Besides  over  100  songs, 
he  abo  wrote  symphonies,  overtures,  and 
string-quartets. 

Neubauer  fnoi'-J,  Franz  Christoph,  f>. 
Hor/in,  Bohemia,  1760;  <l.  Biickehurg,  Oct. 

II,  1795.  A  violinist,  taught  by  the  vilWe 
schoolmaster,  he  led  a  wandering  life;  prod, 
an  operetta,  Ferdinand  lotd  Yariko,  at 
Munich  in  1784:  then  went  to  Vienna,  where 
he  nu  t  Mozart  aii'l  ll.iy<ln;in  1789,  Kaix-IIm. 
to  Prince  VVcilburg;  later  court  composer 
and  Chr.  Fr.  Bach's  successor  as  court 
Kapellm.  at  Btickeburg. — Publ.  12  sym- 
phonies; 10  string-quartets;  concertos  for  pf., 
for  flute,  and  for  'cello;  other  chamber- 
music,  songs,  etc. — See  Q.T,ex. 

Neuendorff  [noi'  ].  ,\doIf,  h.  Hamburg, 
June  H,  184.^:  d.  New  ^  ..rk,  l).-c.  4,  1897. 
Went  to  .Amdrica  in  I8.S5;  pupil  <»f  (i.  Matzkii 
and  J.  Weinlich  (vin.),  and  Dr.  Schilling 
(pf.).  Debut  as  pianist,  1859;  also  Isi  violin 
in  the  old  Stadt  Theatre,  New  York;  1861, 
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tour  of  Brazil  as  violinist;  186.^.  nuis.  dir. 
of  (ierman  theatre,  Milwaukee;  1864  7,  conil. 
of  German  opera.  N.  Y,;  1867-71.  cond.  of 
Stadt  Theatre  {Lohengrin  f^ven  for  first 
time  in  America,  April  15,  1871).  In  1871 
he  l)rniighl  Warhtel  over;  1872,  contl.  oj-c  ni 
in  Acjd.  of  Music,  N.  Y.;  1872-4,  manager 
of  Germania  Th.;  1875,  brought  over  Wachtel 
and  Pappenhdm;  1877,  director  and  con- 
ductor of  Wagner  Festival  at  N.  Y.  (WatHre 
Riven  first  time,  April  1877);  1878,  cond. 
of  .N'.  Y.  Philh.inn.;  1H84-9,  concert  director 
in  Boston;  188y-()l,  cond.  of  the  Juch  Engl. 
Opera  Co.;  1892,  of  English  ^rand  opera, 

H.  Y.;  1893-5,  in  Vienna,  hiawife,  Georgine 
V.  J.iniischowsky,  being  prima  donna  at  the 
Imp.  Opera;  then  returned  to  N.  V.,  be- 
coming (1896)  dir.  of  music  in  tlic  Temple 
Emanu-EI;  1897,  cond.  of  the  Metropolitan 
Permanent  Ordi.,  succeeding  Seidl. — ^Works: 
4-art  (otnir  opera  The  Rat  charmer  of  JIantelin 
(1880);  do.  Don  QuixoU  (1882);  3-.ict  rom. 
oomic  opera  Prince  Woodruff  (1887);  comic 
open  The  Mitulrcl  (1892);  2  symphonies, 
overtures,  cantatas,  male  quartets,  man)- 
songs;  etc. 

Neuhoff  [noilidhfj,  Ludwig,  b.  Berlin, 
Aug.  !I,  1859;  d.  Gardone,  n.  Brescia,  April 

I,  1900.  St.  comp.  from  1885-9  in  .Munirh 
with  K.  Sijnder,  and  in  1890-1  at  the  Leipzig 
Cons.  On  account  of  his  h(^lth  he  lived 
from  1898  in  Italy. — Works:  A  maasacapp.; 
a  symphony;  a  vcl.-concerto;  a  vln.-sonata 
in  K  (op.  3);  a  str.-quartet  in  C  dtp.  lOi; 
2  organ-sonatas,  in  E  m.  (op.  11)  and  F  ni. 
(op.  21);  Am  Meeresstrande  for  m.  ch.  and 
arch.;  choruses  for  men's  vcs.;  do.  for  women's 
vcs.;  songs. 

Niealumim  (noi'-l,  Siftismund,  Ritt(r 
von,  b.  Salzburg,  July  10,  1778;  d.  Pari.s, 
April  3. 1858.  Pupil  of  the  organist  Welssauer, 
and  of  M.  Haydn  for  comj).;  at  1^,  I'niv. 
organist;  at  18,  chorusmaster  at  the  opera. 
From  1798  he  studie<l  at  Vienna  under  J. 
Haydn,  who  showod  him  fatherly  care.  In 
18()6  he  piss<-d  through  Stockholm,  where  he 
was  elert(  <l  a  nirnilHT  of  the  Acid.,  to  Pttro- 
grad,  there  becoming  cond.  of  tlie  Cicrman 

rra.  1809  found  him  in  Paris,  an  intimate 
Grctry  and  Cherubini,  and  pianist^  to 
Talleyrand  after  Dussek.  For  his  requiem 
in  memory  of  Louis  XVI  (Vienn.i,  1^^14), 
I.ouis  XVII  ennobled  him  in  1815,  decorating 
him  with  the  cross  of  the  Legion  of  Honor. 
In  1816  he  went  to  Rio  de  Janeiro,  and  was 
app.  court  mus.  dir.  by  Emjwror  Dom  Pedro, 
whom  he  arcompanicd  to  Lislnin  on  the 
outbreak  of  the  revolution  in  1821.  He  was 
in  Talleyrand's  service  until  1826;  then 
travelled  for  many  years;  and  finally  resided 
alternately  in  London  and  Paris,  He  was 
extremely    popular    in    En^nd  before 


XEUPERT 

Mciidclssolin's  advent  in  1837.  Despite  his 
almost  continuous  travels,  he  was  a  moat 
industrious  composer  of  fluent  and  interesting 
works,  now  moitly  oocni^Ded  to  oblivion. 
Besides  mud)  chun^-music  (5  German  and 
2  I"ni;I.  oratorios  [Mount  Sinai  and  PavU^, 
a  complete  .Morning  and  Evening  Service 
(for  London),  15  masses,  5  cantatas,  psalms 
in  Ger,  Engl.,  lul.,  and  Latin,  etc.),  he 
prod.  10  German  0|ieras  [Alexander  am  Indus]; 
^  Ital.  dram,  scenas;  a  symphony,  5  o\  Lrtur(  s 
and  7  fantasias  for  orch.;  military  ni.ir«  lu  >.; 
chamber>mairfc  (about  20  numbers);  a  pf.- 
concerto  and  many  i^.-pieces;  57  orflan> 
pieces;  about  200  French,  English,  Italian 
and  r.c-rman  son<>;  itr.  -  His  autobiogr.  was 
publ.  us  lisqutssfs  tfiographiques  de  S.  A'. 
(P^  18S9).— See  Q.-Lex. 

Neumann  [noi'-],  Angelo,  b.  Vienna, 
Aug.  18,  1838;  d.  Prague,  Dec.  20.  191(1. 
Began  a  mercantile  career,  but  desert ttl  it 
after  vocal  lessons  from  Stilke-Sessi,  and 
after  his  d^but  as  a  lyric  tenor  in  1859;  sang 
at  theatres  in  Cracow.  0<ifnhurK',  I'rcsbuix, 
Danzig,  and  the  Vienna  court  a\>cr.i  (1862-- 
76);  from  1876-82  he  was  manager  of  the 
Leipzig  opera  under  F&rster;  then  gathered 
together  a  travelling  company  for  prod. 
Wagner  operas,  journeying  as  far  as  Italy; 
from  the  en<l  of  18K2  to  1885  he  was  manager 
of  the  Brenu-n  ojwra;  then  until  his  dr.ith, 
of  the  German  ofiera  in  Prague  (L.indes- 
theater).— Publ.  Erinnfruni^cn  an  K.  Wazner 
(VH)7;   FnK'l.  traiisl.  by  I",.  [Jvt  rmorr,  1908). 

Neumann  [noi -1.  Franz,  b.  I'nrau.  Mora- 
via, June  16,  1.S74.  Pupil  of  the  l.eip/ig  Cons.; 
Rcpetitor^  in  Karlsruhe  and  Hamburg; 
Kapcltm.  in  Ratisbon.  Linz,  and  Reichenberg; 
<inri'  1904,  2d  K.iiK'llm.  in  Frankfort.  Comp. 
of  the  o[x'ras  Die  Urauhoerbunz  (i.in/,  1901), 
l.it-hflt  i  (F"r.mkfort,  1910);  Lexer  iitul  Sehwert 
(publ.  1901 ;  not  |N-od.);  op.  30,  Heimgejunden 
for  ten.  solo,  male  ch.  and  orch.;  2  ballets; 
a  str.-(|uartet  in  C;  a  pf.-trio  in  Eb;  mala 
choruses;  etc. 

Nmipert  (noi'-1.  Edmund,  b.  Christiania, 

April  1,  1842;  d.  New  York.  June  22,  1S88. 
1858  student,  later  teacher,  at  Kull.ik's 
Acad,  in  Beriin;  afterwards  he  taught  at  the 
Stem  Cons.,  and  in  1868  succeeded  Anton 
Rees  as  pf.-teacher  at  the  Copenhagen  Cons.; 
in  1881  he  followeil  N.  Ruf)instcMn  as  prin- 
cijxd  pf.-teaclu-r  in  the  Mcjmow  Cons.; 
settled  1883  in  Now  York,  where  he  soon 
made  a  reputation,  but  fell  a  victim  to  ill- 
health.  An  excellent  concert- pianist,  his 
instrurtive  pieces  for  pf.  are  of  value:  Tech- 
nioil  Siudies;  Comert-^iudes,  op.  17;  Oclave 
Studies,  op.  18;  Studies  in  Style,  op.  19  .md 
20;  Poetical  £tudes.  op.  2S  Poetiske  Etuder, 
op.  51;  Exercises  for  the  Wnious  Hand  Mom- 
metiU  and  Modes  ef  Touch,  op.  77. 
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Neuville  (no-vfl'].  ^'alcnt^n,  l».  RixjK>cdc, 
BelRiuin,  in  1863;  pupil  of  the  Brussels  Cons.; 
oivanisl  at  the  Ch.  of  St.-Nizier,  Lyons. — 
Works:  The  o|>eras  Le  Tfific  d  auatre; 
Tiphaine  (.Antwt  rp, 
•  gle  (lOUl  :  l.>'s  U  iZ/iv  (1902);  V Enfant;  ora- 
torio Nolre-Dame  de  Fourvihcs;  2  symphonies, 
2  atrifls-qiiartets,  pieces  for  of|ui  and  for 
pf.;— a  mass,  motets,  songs,  etc. 

Neva'da,  Emma,  stage-name  of  Emma 
Wixom,  soprano  stage-singer;  b.  Alpha,  n. 
Nevada  City,  CaL,  1862.  St.  from  1877  with 
the  Marchntt  fai  Vienna.  Dtbut  London, 
May  17,  1880,  in  Ln  Sonnambida;  sang  at 
Trieste  in  the  autumn;  llnii  in  Florenre, 
Leghorn,  Naples,  Rome  anil  <  icnoa,  and 
obtained  an  engagement  for  21  nights  at 
La  Scala,  Milan.  Parisian  d^ut  at  the 
Opi-ra-Comique,  May  17,  1883,  as  Zora  in 
F.  Davitl's  Perle  du  BresU.  During  the 
season  of  1884-5  she  was  a  metiiher  of  Col. 
Mapleson's  company  at  the  old  Academy  of 
Music  in  New  York,  singing  on  alternate 
nights  with  I'atti.  Siing  m  Chicago  at  the 
Opera  I'estival,  1885,  and  again  in  1889. 
SliK  <•  tlicn  ^lic  has  sung  with  )>;rcat  applause 
in  the  principal  o{)era  houses  of  Europe.  Qn 
Oct.  1,  1885,  she  married  Dr.  Raymond 
Palmer,  an  English  surgeon;  has  l>cen 
living  for  some  years  in  Paris.  Her  voice, 
ranging  from  f'-/',  is  very  light  and  flexible, 
showing  to  its  tiest  advantage  in  brilliant 
coloratura-roles.  Leading  rfiles  in  //  Bar- 
biere,  TravuUa,  Sonnambida,  RieoleUo,  Don 
Pasquale  (Sjwnish  Widow),  iMkntf,  Faust, 
Mignon  (sang  Mignon  a  whole  year  in  Paris), 
Hamlrl,  MireilU,  PerU  du  BresU  (Zora),  / 
Puntani,  etc. 

Nevada,  Mignon,  daughter  of  Emma  N.; 
0]Mratic  soprano;  b.  P.iris,  c.  1887.  Debut 
at  Costanzi  Th.,  Rome,  as  RKNrina  in  // 
Barbiere  di  Skfi^ia;  then  sang  a  season  at 
the  San  Carlos  in  Lisbon;  after  a  season  at 
the  Pergola  Th.  in  Florence  she  sang  with 
great  applause  at  Gov.  Garden  in  the  fall  of 
1910,  and  in  subsequent  simmmis;  has  also 
appeared  at  l-a  Monnaie,  Brussels. 

Nev'ln,  Arthur  FInley,  brother  of  F.tlu  l- 
bert  N.;  b.  Edi;ewortli,  IVnn.,  April  27.  1871. 
Received  his  first  mus.  in.struction  from  his 
father;  from  lSOl-3  pupil  of  the  N.  E.  Cons, 
in  Boston,  and  from  1893-7  of  K.  Klindworth 
(pf.)  and  O.  B.  Boise  (comp.)  in  Berlin. 
Since  1915  prof,  of  music  at  the  Univ.  of 
Kansas. — Works:  The  operas  Poia  (Berlin, 
1910)  and  TwUight  (not  perf.);  2  orchL 
suites,  Lorna  Doom  and  Love  Dreams:  2  can- 
tatas, Rotand  and  The  DHnns;  a  (if.  trio;  a 
str.  rpiartet;  choruses  and  sonps. 

Nev'in,  Etheibert  Woodbridge,  pianist 
and  comp.;  b.  Edgeworth,  Fenn.,  Nw.  25, 
1862;  d.  New  Hav«a»  Omul»  Feb.  17,  1901. 


Pupil  of  von  der  Heide  and  W.  Giintbcr  (pf  ) 
*at  I'ittsburgh;  of  von  Boehme  invoice;  at 
Dresden  (1877-8);  of  Pearce  (N.  Y.)  and 
Lang  and  Emery  (Boston);  and  of  Biilow. 
Klindworth,  and  K.  Bial  at  Berlin  (1884-6). 
Lived  at  various  times  in  Boston,  New  York, 
Berlin,  I'aris,  Venice  and  P'lorence.  Hi» 
works  consist  chietly  of  pf.-jKs.  and  songs, 
which  show  a  hne  melodic  talent  and  marked 
individuality.  Of  the  former  Narcissus  <op. 
13,  No.  4),  and  of  the  latter  Tlw  Rosary, 
achieved  immense  popularity.  A  iwnttiininie. 
Lady  Floriane's  Dream,  was  prwl.  in  New 
York  in  1898.— Cf.  V.  Thompson,  The  Ltje 
of  B.  Pf.  (Boston,  1913);  F.  Rogers.  Some 
Memories  of  E.  N.,  in  'Mus.  Quar.' July,  1917. 

Newcomb,  Ethel,  concert-pianist;  bom 
Whitney  Point,  N.  Y.,  Oct.  30.  1879.  She 

reccivea  her  first  instruction  from  an  aunt, 
Stella  Seymour,  an  excellent  amateur  pianist; 
went  to  Vienna  in  1895,  and  st.  with  Le» 
schetizky  until  1903;  the  gn  ater  part  of  one 
summer  L.  spent  in  imparting  to  his  pap3 
the  art  of  teaching,  in  order  to  prepare  htr 
to  become  his  assistant,  a  position  ■which 
she  filled  from  1904-8;  her  debut  on  l->\i. 
28,  1903,  with  the  Vienna  PhiUu  Oicfa. 
(Schumann  concerto)  was  an  tinquaKfied 
success;  in  Oi  i  ,  l')(U,  she  played  in  London 
with  the  Queen's  Hall  Orch.,  at  a  concert 
cond.  by  R.  Strauss,  3  concertos  (Schumami  ^ 
Chopin  s  £  m.,  and  Saint-Saens's  Cm.);  ia 
1905  die  received  a  medal  and  an  autograph 
letter  from  the  Mikado,  thanking  her  for  a 
benefit  concert  she  had  given  in  Vienna  in 
aid  of  the  Japanese.    Since  then  she  has 
appeared  in  ndtal  and  with  orch.  in  Ger- 
many and  the  IT.  S.,  winning  special  applause 
in  her  all-Reethoven  programs;  asan ensemble 
player  she  is  equally  successful. 

Newman,  Ernest,  b.  Liverpool,  Nov.  30, 
1S09.  He  pn'|>ared  himself  for  the  Indian 
Civil  Service,  but  entered  business  in  Liver- 

i>ool,    pursuing    his    musical    studies  as  a 
avorite  avocation.    In  1903  he  accepted^  an 
tnstnictorship  in  the  Midland  Inst.,  Birmmg- 
h.im,  and   took   u|)  nnisic  as  a  \)Tolession; 
1905,  in  Manclusler  as  critic  of  the 'Guard- 
ian'; since  1906  living  in    Birmingham  aa 
critic  for  the  'Daily  Post.'   He  is  one  of  tha 
best  eqiiip|)ed  and  most  influential  of  the 
English  critics.    He  has  publ.  Cihuk  and  the 
Opera  (18'>5l;  .4   .S/«//v  <-/  Warner  (1899); 
Musical    Studies    (1905);    biographies  of 
Wagner  (1904;  a  valuable  book),  Elgar  (1906), 
Hugo   Wolf  (1907;    Cer.   tr.   by   H.  von 
Hasp,  1910).  R_  Strauss  (1908);  Wagner  as 
Man  and  Artist  (1914;  one  of  the  most 
impartial  and  best  estimates);  he  has  trans- 
lated WeifMsrtner's  Ober  das  DirigiereH  and 
Schweitzer^/.  S.  Back;  for  Breitkopf  & 
Hartd's  oonplcte  ed.  of  Wagner's  works  he 
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wrote  entirely  new  and  remarkably  fifie 
translations.  He  has  Hited  Fifty  Songs  of 
Hugo  It'o//  (with  critical  introduction); 
editor  of  "Ilie  Ne«r  Library  of  Music'  (histor. 
and  biogr.  monographs);  ne  contributed  the 
chapter  on  The  Po^CkotkaL  ami  FMHc 
Schools  of  Modem  Gefwumy  to  The  Art  of 
Music*  (1917). 

Newmarch,   Mrs.  Rosa  Harriet  {n^e 

Jeaffreson),  b.  Leamington,  1857.  Crowing; 
up  in  an  artistic  atmosphere,  she  eni.  ^the 


induced  by  an  American  gentleman  to  ac- 

COmpiiny  him  to  Pittsburgh,  Pa.,  where  he 
became  org.  at  St.  Paul's  (  ath.  '4  or  5 
years),  later  at  the  Third  Prcsb.  (.'h.,  aiul 
also  teacher  at  the  Female  College.  During 
this  time  N.  gave  many  ret  itals  at  Pitts- 
burgh, Indianafxih's,  and  elsewhere.  Removing 
to  New  York  In  187is,  he  iK-Oiiuc  editor  of 
the  organ-dept.  in  Kreund's  'Music  Trades' 
Review';  1879-^.  org. at  St.  Mark's.  From 
1888^,  N.  was  associated  with  B.  Boekel- 


U^u^    ^i^^'?  ^"^yj^^     man  as  prof,  of  harmony  and  ensemble- 

ifethCTley  School  of  Art  to  stucfy  painting.  *    P™j  J^^^^  FarminKton. 

but  after  a  time  abandoned  that  career  for     V:  V~  ~   "        i..  ..f  j   ..r  .t,.rir>^ 


literary  pursuits;  settled  in  London  in  1880 
as  contributor  to  various  journals.  Hero  she 
married  Mr.  Henry  Charles  N.  in  1883. 
During  her  first  visit  to  Russia  in  1897  her 
assocuition  with  some  of  the  foremost 
Russian  musicians  aroused  her  enthusiasm 
for  Russian  mnsie  to  such  an  t-vtent  that  she 
studied  with  Vladimir  Stassov;  since  then 
she  has  revisited  RussLi  many  times,  and 
het  omc  the  foremost  authority  on 

Russian  music.  Since  19w  she  has  written 
the  analytical  notes  for  the  programs  of  the 
Qiieen's  Hall  Orch.;  she  is  editor  of  the 
series  'Living  Masters  of  Music';  has  contrib. 
numerous  articles  on  Russian  musicians  to 
the  'Die  t.  of  National  Biogr.'  and  the  second 
e<l  of  (irovc.— Works:  fchaiJumky  (1000); 
Henry  J.  Wood  (1904);  Jean  Sibdius  (1905; 
Ger.tr.  by  L.  Kirschbaum,  1906);  Sones  to  a 
Sineer  (1906);  Poetry  and  Progress  in  Russia 
(1907);  The  Russian  Opera  (1914);  The 
Russian  Arts  (1916).  Sh.  has  translated 
Di-iters's  Brahms  flSS7);  llalK!tH's  Borodtn 
ft  Liszt  (1S05);  The  Life  and  Letters  of  Tchai- 
kovsky (1908;  abridged  from  Modeste  Tchai- 
Icovdlcy's  biogr.). 

Ncy,  Joaeph  NapoMon.  See  Moszkva. 

Nibelle  InC  IkMiI'].  .\doIphe-Andr6,  born 
Gien,  Loiret,  Oct.  1S25-.  d.  Paris,  M.irch, 
1895.  Pupil  of  the  Paris  Cons.  Mis  numer- 
ous light  operas  had  considerable  vogue  in 
Paris  -'Kmong  the  most  successful  were 
Le  Loup-Garou  flS58\  Les  Ftlles  du  Lac 
(1858).  I'Arcke-AIarion  (1868),  La  Fonlatne 
ie  Be^y  (1869).  Le  15  Aout  (1869),  Les 
Ouaire  cent)  femmes  d'Ali-Baba  (1872),  I'AHH 

(1873);  also  wTote  » .  syjpp^^^py:^!!?^*,* 

Jeanne 
(24  songs) 

NIccollnl,  Giuseppe.  See  NicoLiin. 

Nlceol6  4«  Malta.  See  IsovAUk 

Nlch'oll,  Horace  Wodham,  composer; 
b.  Tipton,  n.  Birmingham,  Ent;!.,  March  17, 
1848.  Son  of  an  excellent  musu  uin,  John  N., 
his  first  teacher;  studied  from  16  to  18  with 
the  organist  Samuel  Pnnce.  Organist  at 
Dudley,  n.  Pirmingham,  1867-/0;  at  Stoke- 
on-Trent,  1870-1:  in  the  latter  year  he  was 


4  oratorios: 
17),  Isaac 


tonn. — Works:    \  cyi  ie  of 
Adam  (op.  16),  Abraham  (on 
(op.  18),  and  Jacob  (op.  19)  [all  MS.);  FJsie, 
or  The  Golden  Legend,  op.  4,  for  ch.  and  orch. 
MS.);  Cloister  Scene,  op.  6,  for  do.  (publ.); 
Mass  No.   1,  in   Ei>   Ipubi.l :  — !" <  ik  okch.: 
Suite,  op.  3;  symphonic  fantasia,  op.  5;  do., 
op.  7;  Ist  symphony,  in  G  m.,  The  NiUion's 
Mourning,  op.  8;  symphonic  jKKm  Tartarus, 
op.  11;  2d  s>'mphony,  in  C,  oj).  12;  HamM, 
pychit:  sketch  m  C,  op.  14  [publ.];  Scherzo- 
Kugue  for  small  orch.,  op.   15; — For  vv.: 
Concerto  in  D  m.,  op.  10;  12  Concert  Pre- 
ludes and  Fuf^es  (in  all  the^diff.  cpts.); 
numerous  studies  and  charact.  pieces  [several 
are  pul)!.];  16  pes.  for  nf.  4  hands  [9  publ.];  — 
For  organ  (all  publ.|:  Fantasia,  12  Grand 
Preludes  and  Fugues  (masternieces  of  contr. 
ingenuity;  6  single,  4  double,  1  triple,  1 
quadruple);  6  Short  Preludes  and  Fugues; 
6  symphonic  Preludes  and  Fugues;  a  sonata 
in  A  m.,  op.  42;  a  syniph.  jxjem,  Life,  <jp. 
50;  3  melodic  pieces; — a  sonata,  op.  13,  for 
pf.  w.  'cello  jpubl.);  sonata,  op.  21.  for  pf. 
and  violin;  Sahe  re^9$a,  w.  vin.  and  org. 
ad  lih.;  several  songs  and  anthems;  also  a 
Text-book  on  Harmony  (New  York). 

NI^MlUs,  A^nes,  distinguished  condrt- 
soprano;  b.  Cheltenham,  July  14,  1877. 
She  began  her  musical  studies  (vIn.  and 
singing)  while  a  pupil  in  the  Bcnlfon!  Hi^jh 
School.  Winning  a  siholarship,  she  cjit. 
the  R.  C.  M.  in  1894,  where  siie  st.  sinking 
with  Visetti  until  1900;  after  that  she  still 
took  some  lesMMis  from  John  Acton  in  Man- 
chester. She  made  her  oj^eratic  debut  at 
the  Lyceum  Th.,  Nov.  20,  I89.S.  as  Dido 
(in  a  revival  of  Purcell's  opera),  and  also 


cT'i^c  IS  pubL  Hms  mMsUaies  sang  Anne  Page  in  the  EngljiP!^'"''''''  ^ 
a  .irc,  ana  puui.  v«.T^;'«    Fnltinff  rDec.  11.  1896  ;  concert 


Verdi's  Falstaff  (Dec.  11,  1896);  concert 
debut  at  the  C.loucester  Fest..  1807.  In  spjte 
of  her  success  she  rontinue<i  her  regular 
Studies,  postijoning  the  rral  lieginning  Of 
her  professional  career  until  May  14,  IVUl, 
when  she- sang  the  Dewman  in  Hansel  und 
G  relet  at  Co  v.  Garden:  from  1904  8  she  sang 
there  every  season  (Donna  Flvira,  MicaCla, 
Marguerite,  Woglinde.  etc.);  has  also  toured 
South  Africa  and  Australia  with  the  Quin- 
lan  company.   But  her  greatest  triumphs  she 
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achieved  in  oratorio  and  concert,  appearing 
at  the  principal  EogliBh  festivals  and  the 
brge  orcnl.  concerts  in  London  and  Manches- 
ter. In  1904  she  made  a  successful  tour  of  tlic 
U.  S.  On  July  15,  1904,  she  married  the 
ciompoaer  Hamilton  Harty. 

Nichols,  Marie,  violinist;  b.  ChiraRO,  Oct. 
16,  1879.  Punil  of  Emil  Mollcnhaucr  in 
Boston  till  1802;  then  studied  with  Halir 
(Berlin)  and  Debroux  (Paris).  D&iut  at  the 
old  Boston  Music  Hall,  Nov.  12,  1899. 
playing  I  alo's  Symphonie  espn^uolc  with 
the  Boston  l  estival  ()rch.;  also  toured  South 
and  West;  abroad  she  has  playe<l  success- 
fully with  the  Berlin  Philharm.  Orch.,  the 
I^ndon  Queen's  Hall  Orrh.  under  H.  J. 
Wood  (Bruch's  Sfrcna<k-,  oj).  5;  Miss  Nit  hols 
was  the  first  lady  to  play  this  work  in  public); 
also  in  Paris.  Tour  of  the  United  States 
1903-4;  since  then  living  in  Boston  as 
concert-violinist  (sobtst  with  the  large 
orchestras). 

Nlcod6,  Jean-Louis,  giftid  pianist  and 
com]).;  I).  Jirrzik,  n.  I'osen,  Auk.  1853. 
Tauj^lil  by  his  falliLr,  and  the  oryjanist 
llartkosi  ent.  Kullak's  Aka*l.  der  Tonkunst, 
Berlin,  1869  ((Kullak,  nf.;  WQerst,  harm.; 
Kiel,  cpt.  and  comp.).  Dwelt  for  some  years 
in  Berlin  as  a  teacher  and  pianist;  won  re- 
nown on  a  conrert-tour  (1S7S)  with  Mmil- 
Art6l  through  (iaiicia  and  Rumania;  1S~N  S.S, 
pf.-teacher  at  Drestlen  Cons.;  till  188S,  roiul. 
of  the  Philharm.^  Concerts;  cstabl.  the 
'Nico<le  Concerts*  in  1893,  and,  in  order  to 
enlarge  their  scope  by  the  pnKlurtion  of 
larger  choral  works  (chieBy  those  seldt>m 
heard),  formed  the  *N.  Chorus'  in  1896.  In 
1900  he  abandoned  these  concerts,  retired 
to  I.nnKcbruck,  n.  Dresden,  and  devoted 
himself  to  comp.,  with  only  occasional 
appear.iiu  es  (by  mvitation)  as  confl.  of  his 
own  works.  In  1897,  temporary  cond.  of 
Leiptig  'Riedel-Verein,'  succ.  Kretzschmar. 
— Works:  Four  symphonic  poems:  Maria 
Stuart,  op.  4;  Die  Jdvd  nach  dem  Cluck,  op. 
11;  Das  Meer  (with  solo,  m.  ch.  and  org.), 
op.  31;  Gloria,  op.  34;  Italifttische  Vtnks- 
tdnse  und  Licder,  op.  13;  Jubildumsmarsch, 
op.  20;  Faschingsbildfr,  op.  24;  Sinfonische 
\  ariatiottfti,  op.  27;  2  pieces  for  string- 
orch.  with  2  olxws  and  2  horns,  op. 
32;  symphonic  suite  for  small  orch.,  op.  17; 
Romanse  for  vl.  and  orch.,  op.  14;  Erbarmen, 
hymn  for  alto  w.  orch.,  op.  33;  2  sonatas  for 
Velio  and  pf.,  op,  2^.  2>  For  pf.  solo:  Vans, 
and  fu^juc,  op.  IM;  Sf)n.ita  in  I"  tn.,  op.  19; 
Ein  Lifbeslehen  (cycle  of  10  ixs.),  op.  22; 
minor  pes.  For  pf.  4  hands:  Op.  7, 10»  16, 26. 
29  {BUder  aus  dem  SUden;  also  arr.  for  orch.); 
songs  (oj>.  Dem  Audenken  nti  A  ttuiranlka 
(cycle  of  8  stjngsl).— Cf.  Th.  Schafer,  J.-L. 
N.  Ein  Vmeh  kritUdm  WUrditimg  und 
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ErUitUerung  seines  Schaffens  (Berlin,  1907 ) ; 
O.  Taubmann,  J.-L.  N.,  in  'Monographien 
modemer  Musiker*  (vol.  iii,  Leipzig,  1909). 

Ni'colai,   Otto,   gifted  opera-comp.;  b. 
K6nigsberg,  June  9,  1810;  d.  Berlin,  May  11. 
1849.    A  pf.-pupil  of  his  father,  a  singing- 
teacher,  he  escaped  from  parental  tyranny 
at  the  age  of  16,  and  found  a  protector  in 
Justizrat  Adler  of  Stargard,  who  sent  him 
to  Berlin  in  1827  to  study  under  Zelter  and 
Klein.    He  had  developet!  excellent  abifity 
as  a  teacher,  when  the  Prussian  anibassafK>r 
at  Rome,  von  Bunsen,  app.  him  (1833)  or- 
ganist of  the  embassy  chapel  at  Rome, 
where  be  also  studied  the  old  Italian  masters 
under  Baini.    Going  to  Vienna  in  1837,  he 
was  Kapellni.  .it  the  Karnthncrthor  Th.  till 
Oct.,  1838,  when  he  returncil  to  Rome,  and 
biwched  out  on  the  smooth  sea  of  Italian 
opera-compoaitioo.    He  had  great  vosue. 
partly  in  consequence  of  his  Italian-looking 
patronymic,   brinjjiiig  out   Rosmonda  d'ln- 
ghiltfrr'a  (Turin,  1838;  at  Trieste,  1839,  as 
Enrico  II),  II  Templario  (after  'IvanhoeV 
(Turin,  1840;  at  Naples  as  Teodosia;  it 
Vienna  as  Der  TempUr),  Odeardo  e  GUdi^ 
(Turin.  1S4I  ),  and  II  Proscritto  (Milan.  lsi\\ 
in  Vienna  as  Die  Hetmkehr  des  VerlAifMK%). 
Succeeding  Kreutzer  as  court  Kapelim.  i& 
Vienna,  1841-7,  he  founded  the  Philharrooinc 
Soc.  in  1842;  also  brought  out  hia  Tempter 
and  Die  Jleimkehr  (see  al>o\c).     He  hK-^an 
to  comjxisc  Die  lusti^cu  nV;7»(T  von  Windsor, 
the  opera  on  whii  h  his  fame  rests,  in  V'ienna; 
but  was  called  to  ikrlin  (1847)  as  Kapellro. 
of  the  opera  and  of  the  newty  estabt.  tVnn- 
chor.'    His  last-mentioned  ojx*ra,  (in  Fii^Iish 
The  Merry  Wives  of  Windsor,)  came  out  at 
Berlin,  Mar.  9,  1849,  only  two  months  before 
his  death  by  a  stroke  of  apoplexy. — N.'s  other 
works  are  a  nuiss  (decncated  1843  to  Fr. 
Wilhelm  IV),  a  Festixal  Overture  on  Kin' 
jeste  Burg  (1844),  a  pl.-concerto,  and  other 
i)f.-pie<es;  2  ^mphonies;  a  str. -quartet;  a 
cello-sonata;  a  requiem;  and  a  Te  Deam; 
songs  (op.  6,  16),  and  part-songs. — Bncf- 
(w.HAi'iiv:    H.    Mendel.    Odo    Mit>Lji:  eint 
Hwgriiphw    (Merlin,    1868);   C.   K.  Kruse, 
O.  N.  Ein   Kunsllerleben  (ib.,    m\)\  B. 
Schroedcr,  O.  N.'s  Tagebikher,  tuba  biopaph. 
Ergdnzungen  (Leipzig,  1892);  0.  N*$  Bnef* 
aus  den  Jtihrrn  1832— ffi,  in  the  'Deutsche 
Rundsihau'  (Jan..   1897);  G.  R.  Kruse,  O. 
N.  als  Symphoniker,  in  the  'Allg.  M.^SEOt.* 
(1908);  id.,  O.  N.'s  iUUienische  OpernT^ 
■Sbd.  Int.  M.-G.'  ixW,  2:  1911);  id  ,  C).  N.'s 
musikcUisihe  Aufsntze  (Ratisbon,  1913). 

Ni'colai,  Willem  Frederik  Gerard,  l>. 

Leyden,  Nov.  20,  1829;  d.  The  Hague,  Apr-. 
2\  im.  Pupil  (18401  .,f  I.t.ip7i,;  Cons. 
(.Moschelea,  Hauptmann,  Richter,  Rictz),  and 
of  Joh.  Schneider  at  Dresden  (org.);  1852, 
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prof,  of  oqt,  pf..  and  harm,  at  the  R.  Music- 
school  at  The  HaKui%  becominf;  Director  on 

l.iilK'tk's  death  (IS65).  A  musician  of 
modern  tcndi-ncx.  he  made  hih  mark  as  a 
conductor  and  lotnixjser.  For  25  years  In- 
was  editor-in-chief  of  the  'Cicilia.'  In  1892 
he  was  created  officer  of  the  Paris  Academic. 
—Works:  Oratorio  Bonifncius;  Schiller's 
Sonfi  of  the  Bell,  for  soli,  ch.  and  orch.; 
cantata  The  Stoedish  NigktingaU  (prod.  Dec. 
1,  iUSO,  on  the  25th  anniversary  of  Jenny 
Lind's  endowment  of  the  Musicbns'  Pension- 
Fund  at  The  IfaRut  ):  cantata  Jahveh's  Wraak 
(Jehovah's  Wrath;  Utrecht,  1892);  canuta 
HcnsU  von  Cdd€r;  a  symphony,  and  several 
overtures,  songs,  etc. 

Nicole.  Louis,  h.  Geneva,  I'eb.  25,  1*^(>V 
Pupil  of  the  Leipzig  Cons.,  and  of  LitollT  in 
Parts.  Went  to  Athens  in  1890,  where  he 
lived  several  years,  lecturing  on  the  hist,  of 
music  at  the  Cons,  there;  als*)  brought  out 
an  opera,  Le  Funu  r  de  Cldire  (189.^),  and  made 
an  arrangement  of  the  first  hymn  to  Apollo 
(disoovered  at  Delphi,  1893);  now  (1917) 
living:  in  London.  Has  also  written  a  symph. 
fKx  rii,  lulfl-iriss:  a  choral  symphony,  La 
baUiUUdu  /.r/min;  a  Stabat  .'Vlater;  Psalm  148 
for  ch.  and  at^.i  vl.-pcs.;  pf.-pcs. 

NIcoH'nl,  staRe-name  of  Ernest  Nicolas, 
dramatic  tenor;  b.  St.-Malo,  France,  Feb.  23, 
1834;  d.  Pau,  Jan.  19,  1898.  Pupil  of  Paris 
Cons.,  taking  a  second  tueessU  for  comic 
opera  in  1856;  made  his  d^biit  in  July,  1857, 
in  Halevy's  Mnusqitctnires  dr  la  Kdiif,  at 
the  (>|K'Ta-("onii(|i»-,  where  hr  w.is  eny;  till 
1859;  then  went  to  Italy,  an<l  si\n^  as  Nico- 
lini'  with  fair  success.  From  1862-7(}  he 
sanft  at  the  Salle  Ventadour,  Paris,  visiting 
Londrm  in  lSf)6  (St.  Janus's  Hall,  Mav  21). 
In  1871  he  s,>ni;  in  ojMTa  at  Driiry  l.ane; 
from  1872  for  f^-xer.d  Nt  ars  at  (  ovrnt 
Garden.  After  starring  tours  with  Adeiina 
P^tti,  he  married  her,  on  Aug.  10,  1886. 
Mis  best  HMcs  were  Lohengrin,  Faust,  and 
Kadamcs. 

Nlcoirnl  (or  Niccolini).  Giuseppe,  b. 

Pia.rriAi,  Jan.  3'),  176.';  d.  there  Dec.  18. 
ISJJ.  I'upil  of  In-.intiiiiric  at  the  Cons,  di 
San  Onofrio,  N.i[)les,  uhii  h  he  left  in  1792, 
and  in  1793  prod,  his  first  ojxTa,  Lti  Fami^lia 
stravaiante,  at  Parma,  which  was  followed 
by  .some  6()  others,  written  for  Venice,  Milan, 
Bergamo,  Piacenza,  C.enoa.  Rome,  etc.  Even 
after  his  .i|)[)oint mcnt  as  maestro  of  Pi.n  cn^a 
Cath.  in  1819,  he  brought  out  half  a  dozen 
dramatic  works,  but  not  so  successfully  as 
before;  he  devoted  himself  princijjally,  how- 
ever, to  sacred  comptwition  (7  oratorios,  40 
nias-(-s,  2  retjuiems,  3  Miserere,  2  De  pro- 
fundis,  6  litanies,  100  psalms,  cantatas). 
Also  wrote  sonatas  for  pL;  string  quartets: 
ariaa  and  cansoneU  (3  oolla.}.— See  Q.-Lex. 


Nicol6.   Sec  I^oi  ARD, 

Niecks  (nfksl,  Frederick  [Friedrich],  b. 

Dusseldorf.  Feb.  3,  1845.  St.  the  violin 
under  l.anghans,  (iriinewald.  anfl  Aiier,  and 
pf.  and  comp.  with  J.  Tausch;  dtbut  (as 
vinst.)  at  Diisseldorf  m  lH57;,imtil  1S67  he 
was  a  memlMjr  of  the  orch.  there,  the  last 
years  as  Konzertmeistcr;  in  1868,  organist 
at  Dumfries,  Scotlanrl,  and  viola-player  in  a 
quartet  with  A.  C.  Mackenzie.  After  2 
terms  in  Leii)zi^;  I'niv.  (I877  i,  and  travels  in 
Italy,  he  won  a  position  in  London  as  critic 
for  the  'Monthly  Mas.  Record'  and  'Mus. 
Times';  in  1891,  app.  Reid  I'rof '  of  music 
in  Fdinburgh  l^niv.  (his  inauKural  le<  iijre 
on  Mus.  luliii  :!ti<>n  mid  Culture  w  a>  publ.). 
There  his  duties  in<  Unieil  practical  instruction 
in  the  various  branches  of  mus.  conjp., 
lecturin^»  and  the  direction  of  not  less  than 
4  historical  concerts  every  winter.  Although 
the  Reid  professorship  had  Ix-en  founded  in 
1839,  no  practical  results  were  shown  until 
N.'s  apix)intment  (sec  Reid,  JoHN).  In 
1901  N.  founded  the  Mus.  Educatkm  Soc. 
He  was  made  Mus.  Doc.  (hon.  c.)  by  Dublin 
Univ.  iri  1898;  LL.I).  f)y  Fdinburgh  I'niv. 
Since  his  retircYiient  in  1914  hi-  has  Inren 
living  in  Edinburgh.  By  his  Itrtmcs  and 
Uteraiy  work  he  has  risen  to  a  h^h  place 
in  musical  circles. — Works:  Dietumarv  oj 
Musiiiil  Terms  (1st  and  2d  eds.  18'84); 
Fridfric  Chopm  as  a  Man  and  a  Musidan 
(1888;  (ierman  cd.  1889;  an  impartial  and 
valuable  work);  a  monograph  on  the  hi.story 
of  the  accidentals,  Thf  Flat,  Sharp,  aria 
Natural  (1890;  in  'Procec<Iings  of  the  M  is 
.Assoc.');  The  Two  Keys  to  thf  Ttu-ory  and 
Pnii.'i'i-  of  Harmony  (I'X).^;  Program 
Musu  in  the  Last  Four  Crnluries  (1907). 

Nie'den,  lur.   Sec  ZtR  Nieden. 

Nie'dermcyer,  Louis,  b.  Nyon,  Switxer- 

land,  April  27,1802;  d.  Paris.  >lar.  14,  1861. 
Pupil  in  Vieima  of  Mosclule-s  (pf.)  an«l 
Forster  (conip. );  in  1819,  of  Fioravanti  in 
Rome,  and  Zin^relli  in  Naples,  where  he 
was  intimate  with  Roasini,  and  prod,  the 
opera  //  Reo  per  amore  (1821);  lived  ui  (ieneva 
as  an  admiretl  song-comi)oser;  and  settled 
in  Paris  in  Brought  out  4  un-un  r^>,fiil 

operas  {Lai  Casa  nel  bosco,  Th.  Itaiien,  1828; 
Stradella.  Op^ra.  1837;  Afaria  StuaH,  Op^. 
1844;  and  La  Fronde.  Open,  1853).  He  then 
l>ciit  his  energies  to  .s;icred  composition,  and 
reorganizeil  Clutron's  institute  for  church- 
music  as  the  Fcole  .\  iedermeyer,"  now  a 
flourishing  institution  with  government  sub- 
vention; he  also  foundetl  (with  d'Ortiguc)  a 
journal  for  church-music,  'La  Maitrise';  and 
pulil.  with  him  a  Mrthodr  d' accompaznement 
du  plain-chant  (1856;  2d  ed.  1876).  His 
masses,  motets*  hymns,  etc.,  were  well 
received;  his  romances  iX*  iac;  Le  soir;  La 
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mer;  L'aulomttr:  etc.)  arc  widely  known:  ho 
also  publ.  organ-i)rcludes,  pf.-piecc!,,  cti-. 
I  is  IjusI  in  bronze  is  in  the  foyer  of  the  (irand 
Op5ra. — Cf.  A.  Niedermcyer,  L.  N.  Son 
tntvr9etsouicole(Paxh,n.ii.),  Anon.,  Vietfun 
cimfwsiirur  n\fideme  (ib.«  1^3;  with  prdaoe 
by  Sainl-Saens). 

Nielsen,  Alice,  operatic  soprano;  born 
Nashville,  Tenn.,  1876.  Pupil  ol  Ida  Valerga 
in  San  Francisco.  D^biit  with  the  Burton 
Stan!(  \  Opera  ("o.  as  ^'uIl1-^'llm  {The  Mikado) 
■  in  Oaklaml.  Cal.,  1893;  from  1896-8  she  was 
the  Icadipg  lady  of  the  famous  Bostonians; 
1898  IWl,  the  star  of  her  own  light  opera 
company.  While  sinRing  in  The  Fortune 
Teller  in  London,  Henry  Rtissfl,  later  dir. 
of  the  Boston  Opera  Co.,  heard  her,  and  upon 
his  advice  she  went  for  further  study  to 
Rome;  debut  as  a  gprand  opera  singer  at  the 
Bellini  Th.  in  Naples,  Dtx".  ft,  I'X)^  as  Mar- 
Ruerite;  sang  at  C  ov.  Garden  1<'(>4  0;  tonrwl 
the  IJ.  S.  as  member  of  the  Sim  C  arlo  Opera 
Co.,  10()f)-<);  member  of  the  Boston  Opera 
Co.,  1909-I4j  aMNttriltg  also  with  the  Met- 
ropolitan and  CnicagD  comfvinies;  has  made 
niiitiiToiis  roncert-toiir-  (uith  .\or<lic  i.  R. 
Martin,  etc.).  Her  r«iKTtoire  includes  the 
rJks  of  Cio-Cio-San,  Nlimi,  (iilda,  Violetta, 
Lucia,  Maigherita  (Mefistofete),  Zerlina,  Su- 
«mna  {ffoue  H  Figaro),  Marta,  etc.  In 
18')2  slio  m.irri<-d  the  organist  Benjamin  Nent- 
wig  in  Kansas  City. 

Niehen,  (August)  Carl,  b.  Nflrre-Lyn- 

dflse.  Denmark.  June  9,  Pu[>il  .it  I  lie 

C(jpeiili.»j;cn  Cons,  of  V.  Tofte  (vl.)  .uid  O. 
Rosen hoff  (comp.);  won  the  .Aneker  stitx'nd, 
and  spent  a  year  studying  in  Paris  and  Italy; 
1890-1905,  vinst.  in  the  court  orch.  in  Copen- 
hapon:  1008  14,  llofkaixllni. .  since  1«)14  dir. 
of  the  Cons.     Has  ap]K-ared   frequently  as 
visiting  cond.  (.\msterdam,  Berlin,  Dresden, 
Helsingfors,  Stockholm,  etcj.    Knight  of 
Danebrog;  member  of  the  R.  Acad,  in 
Slockhtilm. — Works:    The  op<?ras  Saul  end 
David  (CoiKiiii.iKen,   l'J02)  and  Maskerade 
lib..  l'>06);  op.  12,  Ilymnus  Amoris  for  soli, 
ch.  and  oreh.;  4  symphonies  (op.  7,  G  m.; 
op.   16,  Dr  fire   Tempenmenkr;  Sinfonia 
espousiva;      Itiestin^uibilf);  op.  1,  Suite  for 
str.-orch.:  op.   8,   Symphonische  Suite;  op. 
17.  Ile'ioK,  overture;  .?  .str. -quartets  (op.  5, 
F  m.;  op.  13,  G  m.;  op.  U,  El»);  op.  2,  Ro- 
matue  for  vl,  and  orch.;  pf.-pcs.;  songs. 

Nielsen,  Ludolf,  1,.  \orri-Tve<le.  Den- 
mark, Jan.  29,  lH7(j.  I'upil  at  the  Co|K>nhagen 
Cons,  of  V.  Tofte  (vl.),  A.  Orth  (pf  ),  Bon- 
desen  (harm.),  O.  Mailing  and  F.  P.  K. 
Hartmann  (comp.);  during  the  winter  of 
190.?^  at  the  Leipzig;  Cmis.;  ;,.s  winner  of 
the  Ancker  stijM-nd  tr.iveilefl  in  1<)()7  in 
Germany,  .\ustria  and  Italy.  From  1S07 
1907  solo  viola  and  asst.-cood.  of  tlie  Tiv  oli 


Orch.,  and  viol.i  of  the  Bjorvig-Ou. i rt ct ; 
since  then  living  in  Cojienhavcen  as  te.u  her 
■Hid  C(im[xiser.    Works:    3  Symphonies  (op. 
3,  B  m.;  op.  19,  E;  op.  32,  C);  op.  2,  Ragnar 
Ledbn^f  ^mph.  poem;  op.  6,  Sommemats- 
sfeiKnins,  symph.  picture:  op.  7,  In  Sfemoriam, 
nrmph.  mood-picture;  op.  8,  Fra  Hjarrgene 
(Ffom  the  Mountains;  svmph.  suite);  op. 
13,  Concert -overture  in  C;  op.  35,  BabeU- 
laamet  (The  Tower  of  Babd),  symph.  poem 
w.  soli,  double  ch.,  and  brass-band  at  distance: 
op.  9,  Berceuse  f.  vl.  and  orch.;  op.  II, 
Romanse  f.  vcl.  and  orch.;  oj).  20,  tin.  for  vl. 
and  orch.;  op.  14,  St.  Hans,  f.  bar.  solo, 
ch.  and  orch.;  op.  31,  Herbalabend,  recitation 
w.  orch.;  2  str.-quartets  (op.  1,  A;  op.  5. 
C  m.);  the  operas  Isabella  (1  act;  Copenhagen, 
1915)  an<i  rhrrt  (The  Clock;  3  acta;  not  yet 
protl.);  pf.-|x~s.;  choruses;  sotirs 

NIe'mann,  Albert,  renowned  dr.im.  tenor; 
b,  Erxleben,  n.  Magdeburg,  Jan.  15.  1831; 
d.  Berlin,  Feb.  6,  1917.  Endowed  with  a 
good  natural  voice,  he  appeared  at  Deans 

(1S49)    in    minor  rAles,  and  sang  in  thf 
chorus;  he  was  then  taken  in  hand  h  F. 
Si  hneider  and   the  baritone   .\usch  after 
this  training  he  sang  at  Hanover,  then  ^icnl 
to  study  under  Dnnrex  at  I^Hs,  sang  with 
goo<l  fortune  at  H.dlp  and  other  towns,  and 
was  eng.  at  Hanover  as  dram,  tenor  18<jO-6; 
from  then,  until  his  retirement  in  1889,  at 
the  court  opera  in  Berlin.    Wasner  eng. 
him  to  create  the  rOlet  of  Tannnfiuser  at 
Paris,  1861,  and  Siegniund  at  Bayreuth,  1876. 
During  the  sea.non  of  1886-8  he  was  a  njctnber 
of  the  M.  O.  H.,  making  his  debut  as  Sieg- 
mund  (Nov.  10,  1886);  there  he  created  at 
the  Amer.  premieres  the  rOtes  of  Tristan 
(Dec.  1,   1886)  and  Siegfric<l  in  Gotlerddm- 
merung  (J.in.  25,  1<SS,S).    .Mthough  he  was 
then  no  longer  in  his  prime,  and  his  voice 
was  worn,  he  made  a  tremendous  impression, 
for  'he  took  possession  of  the  stage  like  an 
elemcnt.d  force';  .iftrr  more  than  a  qiurtvr 
of  a  eenliiry  his   ni.irvelous  imperson.jtion 
of  the  W.igner  heroes  is  not  yet  forgotten, 
and  Iiis  n.ime  is  insejxirably  linked  with 
those  of  SeidI,  Lehniann,  Brandt,  .Mvary 
and  Fischer  for  winning  the  cause  of  Wagner 
in  America.   .Above  all,  he  was  a  grand  actor, 
while  his  sill-in-,.;  w.is  reni.irk  il  ile  for  distinct 
enunciation  and  intense  emotionality-,  rather 
than  sensuous  beauty. — Cf.   R.  Stemfeld, 
A.  X.  Ettic  Monographic  (Berlin,  1904). 

Nle'oumn,  Rudolf  (Fricdrich),  b.  Wcs- 
selburen,  Hdstein,  Dec.  4,  1838;  d.  Wiea- 

baden.  Mav  ?>.  1808  Pupil  at  I  .eipzig  Cons. 
(I85.V6)  of  Moxheles,  Plaidy,  and  Rietz; 
then  at  the  Paris  Cons,  of  Marmonlel  (pf.) 
and  Halevy  (comp.);  later  of  Bfllow  and 
Kiel  at  Berlin.  As  accompanist  to  Wilheliiii 
he  tourrd  Germany,  Russia,  and  England 
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(187.^-7);  lived  for  years  in  Hamburg;  from 
188^  at  Wiesbaden.  Piano-pieces  (C^votte, 
op.  10),  a  vtolin-aonata,  opu  IS,  and  kni|^ 
are  hit  chief  works. 

Nle'mann,  Walter,  ton  of  preceding: 

I».  HamlinrR.  Ort,  10.  1876.  Pupil  of  his 
falhiT.  and  of  Humi)erdinck  (189/);  1898- 
IWl  at  the  Leipzig  Cons,  of  Reinecke  and 
von  Bose,  and  at  the  Univ.  of  Riemann  and 
Kretzschmar  (musicol.):  Z)r,  ph3.  in  1901, 
with  the  dis-scrtation  Dir  nhirichendi'  Bedeu- 
tung  der  Ligaturen  in  dfr  Mcnsuraithrorie  der 
Zeil  vor  Joh.  de  Garlandia;  1904-6,  editor  of 
'Neue  Zeitschrift  fiir  Musik,'  in  Leipzig; 
1906-7,  teacher  at  the  Hamburg  Cons.:  mnce 
then  living  again  in  LcijiziR  as  writor  and 
critic  of  the  'Neucste  Nachrirhtt  n.'  Hcsidcs 
.1  smii.Klc  for  str.-()r(h.,  Rhrinische  Ndchl- 
mustk,  he  has  written  interesting  pf.-pcs.: 
op.  9,  Hidsteinische  Idyllen;  op.  20,  25, 
Variations;  op.  21,  Sckwartwald  Idyllen;  op. 
23.  Suite;  op.  24,  sonatinas ;  op.  26,  Deutsche 
Landlfr  u>id  Keigen:  etc.  .\s  a  writer  he  has 
won  distinction  with  Musik  und  Musiker 
des  19.  Jahrh.  (I'MJS);  Die  Afusik  Skandina- 
viens  (1906);  Das  Klavierbuch  (1907;  3d  ed. 
1913);  Edvard  Grieg  with  G.  Schjel- 

derup):  Die  musiktilischr  Renaiisnncr  dfs  19. 
Jahrh.  (1911);  Tascheniexikon  Jur  KUivusr- 
stneler  (1912;  2d  eil.  1913);  Die  Musik  »eU 
R.  Wagner  (1913).  He^pnurtkally  rewrote 
the  4th  cd.  of  Kutlak's  As^k  des  Klmier- 
Spiels  (19()5);  ed.  l^h.  f^.  Bach's  Vrrsuch  iiber 
dir  -icahre  Art  das  Klavier  zn  sptelcn  (1906; 
critical  reprint),  and  some  carlj  works  for 
p(.  and  oifan  in  'Alte  Mewter,'  'Meister- 
werfce  deutscher  Tonkunst,'  etc. 

Nlcaaen*Stone,  Matja  von,  concert- 
soprano;  b.  Moscow,  Dec.  28,  1870.  At  the 
age  of  6  she  was  taken  by  her  mother  to 

(icrmany,  where  she  was  educatwl,  first  in 
Weimar,  then  in  Dresden;  st.  singing  with 
Adolf  Jensen  in  Dresden  (1886-9);  then  in 
Berlin  with  I.illi  Lehmann,  Mme.  Souvestre* 
Paschalis,  Etelka  Gcrster  and  Geo.  Fergus- 
son:  <K'l)Ut  in  concert  in  Dresden  (1890); 
then  loured  ( >erinany,  Austria,  Hungary 
and  Russia;  18*>6-190i,  prof,  of  singing  at 
the  Imp.  Russ.  Music- Schod  in  Odessa; 
1901-5.  do.  in  Riga.  In  190.5  she  sang  in 
ne!,4:ium  and  MrKdmd;  .Anier.  debut  in 
recital  in  March,  1900.  During  the  season 
of  1908-9  she  was  a  member  of  the  M,  O.  H., 
making  her  operatic  d^but  as  one  of  the 
Valkyrs  (Nov.  18);  later  in  the  season  she 
washeardasOrtriiil,  Fricka,  Frda,  Waltrautc, 
Brangslne,  Magdalene,  .^mneris,  Azucena 
and  Maddalena  (Rigoletio).  Now  (1917) 
living  in  New  York  as  head  of  the  vocal 
dept.  of  the  Inst,  of  Mus.  Art.  She  k  at 
her  best  as  a  Lieder-sin^er;  her  fine  mezzo- 
soprano  has  something  of  the  ricboess  of 


the  contralto  quality.  On  Aug.  5,  1897,  she 
married  W.  E.  Stone  of  London. 

Nle'tzsche.  Frledrlch,  the  phil<i^oplur; 
b.  Rocken,  n.  Lutzen,  Oct.  15,  1844;  d. 
Weimar,  Aug.  25,  Vm.  frof.  of  classical 
philology  at  the  I'niv  of  Basel  1869-79, 
retiring  on  account  of  irnfxiircd  eyesight. 
At  first  a  warm  partisan  of  \\'a^;ner,  hi'  publ. 
Die  Geburt  der  Tragodie  aus  dem  Geiste  der 
Musik  (1872:  2d  ed.  1874),  and  Richard 
Waf^ner  in  Bayreuth  (ISlb);  the  first,  ea- 
pecially,  is  fantastic  in  its  enthusiasm.  In 
Der  Fall  Wagner  and  V.  cotilra  Wagner 
(both  1888)  and  Gdlundummcrung  (1889) 
he  as  sharply  opjxjses  the  former  demigod; 
later  his  intellect  became  wholly  linbalanced. 
His  unique  philosopfiiod  writings  contain 
much  to  interest  musicians.  N.  was  also  a 
trained  musician;  he  publ.  17  songs  (1864) 
and  An  das  Leben  for  ch.  and  orch.  (1887); 
in  M&  are  pf  .'pes.  (2  and  4  hands)  and  sotMs. 
— BiBLioGKAPBY:  E.  Ffirster-Nietische,  Das 
Leben  F.  .V.'s  (2  vols.,  L(i\\yA^,  1895-1901; 
ICngl.  tr.  Icondcnsedl,  N.  V.,  1912-15);  J. 
Zeitler,  N.'s  Asthetik  (l.eipzig,  1900);  P. 
Lasserre.  Les  idees  de  N.  sur  la  musique. 
La  pfriode  wagnMenne  \t97t-(i\  (Paris, 
1907);  E.  Eckertz,  N.  als  Kunsth-r  (Munich, 
1910);  H.  Belart,  F.  N.'s  Frtunduhaftstra- 
godie  mil  R.  Wagner  (Dresden.  1912).  See 
also  F.  N.'s  gesammeUe  Brieje  (Berlin,  1900- 
1908;  vol.  fii,  2  oontams  letters  to  BOtow, 
H.  von  Sengcr  and  M.  von  Meysenbug;  vol. 
iv.  letters  to  P.  Cast)  and  H.  Daffncr's 
c<l.  of  S.'s  Randglossen  9»  Bi$efs  'Carmen* 
(Ratisl)on,  1912). 

Nift'ftH.  Arnold,  b.  Aarburg,  Switzerland, 
Dec.  20,  184.).  Studied  law  at  Heidelbefip, 
Zurich,  and  Berlin.  Since  1875,  secretary 
to  the  town  oouncil  at  Aamn.   A  diligent 

sturlent  of  mus.  histon,-,  he  publ.  in  'S;imm- 
lung  inusikali.scher  Wjrtriige'  (Leipzig)  mono- 
graphs on  Chopin,  Schuf>ert,  Faustina  Hasae, 
Gertrud  i£lisabeth  Mara,  Paganint,  and 
Meyerbeer:  also  on  Schumann  and  Haydn  in 
a  coll.  of  lectures  given  in  Switzerland 
(Basel);  a  biography  of  Jensen  for  Reimann's 
'Beruhmtc  MusikJr'  (1900);  a  biogr.  of 
Schubert  for  Reclam's  ed.;  several  analyses 
for  the  'Musikfiihrer';  a  valuable  work.  Die 
Schweizerische  Musikgesellschaft:  eine  musik- 
uml  kullurgeschiehlliche  Studie  (1886);  an<l 
a  Geschichtr  des  Eidgenossischrn  .Sangen'ercins, 
lS4i~9i.  He  is  an  esteemed  contributor  to 
various  mus.  periodicals. 

Nikel  [nmil.  Emil,  b.  Sohrau,  Silesia, 
Sept.  12,  1851.  Pupil  of  the  Kin  henmusik- 
schule  in  Ratisbon;  ordained  to  the  priesthood, 
in  1877;  now  (1917)  vice-deacon  at  the  Cath. 
and  prof,  at  the  theol.  seminary  in  Breslau; 
R.  Prof,  in  1905;  MonsJijnon-,  190r);  Dr. 
thefd.  (hon.  c,  Univ.  of  Breslau,  1908).  An 
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excellent  anci  prolilu-  church-composer. — 
Works:  Up.  40,  Caecilias  Gebet,  cantata  for 
soli,  double  ch.  and  orch.;  5  masses  (op.  1, 
w.  orch.;  the  others  a  capp.);  2  Requiems; 

op.  3,  Tc  Drum  for  ch.  and  orcli.;  pNulni  95 
for  nialf  rh.  and  orch.;  4  Litanies;  alxjut 
ISDofTcrtories  and  motets;  almost  200  hynms, 
etc.  (tno.stly  a  capp.).  Also  wrote  Ceschichte 
des  gregorianiscken  Chorah  (190B). 

Nlklsch,  Amalie  {n6»  HeuMOflr),  wife  of 
Artur  N.;  b.  (of  German  parents)  Brussel.s, 
c.  18^)0;  sang  in  liRht  oi>eras  in  Kassel  and 
Leipzig;  married  the  famous  conductor  on 
July  1,  1885;  living  in  Leipzig  as  a  tearher 
of  singing  and  dramatic  interpreta  t  i  on .  i  i  a  s 
written  •music  to  Print  Adolar  und  das  Tau- 
stmdschdnchen:  the  comedy-operas  Mrinr 
Tank,  dfitu-  Tnnte  fBerhn,  1911);  Danid  m 
der  Lbwengruhe  (Hamburg,  1914);  Immer  der 
andere  (Leipzig,  1915).  Also  v^rote  the  text 
to  Mracrek's  Abeld   (Breslau,  1915). 

Nik'lach,  Aitur,  b.  Szent  Miklos.  Hun- 
pry.  Oct.  12,  1855.   His  father  was  head- 

l)n<jkkeei)er  to  Prince  Lichtcnstein.  N. 
attended  the  Vienna  Con.s.,  studying  with 
De>>o(T  1  omp.),  and  Helhnesberger  (violin), 
graduating  in  1874  with  prizes  for  violin- 
playing,  and  for  a  string-sextet.  While  still 
a  student  he  had  the  hotior  n{  pla\-in.i;  among 
the  first  vlns.  (iukIlt  U.ikikt's  direction)  at 
the  laying  of  the  corner-i-tone  of  the  Bay- 
reuth  Th.  (1872).  He  was  at  first  eng*  as  a 
violinist  in  the  court  orch.  (1874);  then  by 
.\ngelo  Neumann  in  1878  as  2d  rond.  in  tin- 
Leipzig  Th.  (he began  bycondiu  ting  o|x;reitas 
in  the  Old  Theatre,  without  s<-ore),  later  being 
placed  OQ  an  equality  with  Seidl  and  Sucher. 
From  1882-9  he  was  1st  Kapellm.  under  StB- 
geniaiui's  management;  then  (1889-93)  great- 
ly distinguished  himself  as  cond.  of  the  Bost<jn 
(Mass.)  Symphony  Orch.  IVom  l.S9.?-95  he 
was  Director  of  the  Royal  Opera  in  Pest, 
and  conducted  the  Philharmonic  Concerts 
there;  since  1895,  cond.  of  the  Cewandhaus 
Concerts.  Leipzig,  succt^efjing  Reinetke,  and 
nf  the  Phiiharm.  Concerts,  Berlin.  Since 
1897  he  has  been  in  constant  demand  as 
visiting  cond.,  and  made  a  number  of  ex- 
tended tours  with  the  Berlin  Philh.  Onh.; 
has  directed  many  of  the  concerts  of  the 
London  Philh.  S<x-.,  and  wotK-  of  Wagner 
and  R.  Strauss  at  ("ov.  Garden;  in  1912  he 
made  a  tour  of  the  Lf.  S.  with  the  entire 
London  Symphony  Orch.  <85  performers). 
From  1902-7  he  was  dir.  of  studies  at  the 
Leipzig  Cons.;  1905  6,  general  dir.  of  the 
Stadth.;  made  'R.  Prof.'  in  190L  He  is  a 
^•onductor  of  the  widest  sympathies,  pene- 
trating insight,  and  extraordinary  magnetism ; 
he  conducts  the  most  intricate  music  without 
score.  He  has  in  MS.  an  orchl.  fantasy  on 
themes  from  Nessler's  Trompeter  wn  Sak- 


kingen,  a  symphony,  a  str.-quartet,  a  vl.- 
sonata,  and  a  cantata  Chrislnachl.—iS(.  F. 
Pfohl,  A.  N.  tUs  Mensck  und  als  KunstUr 
(Leipzig,  1900);  I.  Lipaicv.  A.  N.  (Moscow, 
1904;  Russian). 

Nikl'ta,  stage^name  of  Louisa  Man^^aret 
Nichotoon,  dramatic  soprano  and  cotoratun 
singer;  b.  Philadephia,  Aug.  18,  1872.  Pupil 
for  a  time  of  M.  Le  Roy  in  Washinij^tun ; 
s;ing  in  various  cities  (Boston,  New  Yort/ 
with  a  travelling  opera-troupe,  then  studied 
with  Maurice  ^Krakoech  in  Paris,  and  sang 
in  concerts  in  (iermany  with  nuah  sut  »  e>^. 
In  1894  she  was  eng.  at  tlie  Paris  OiH'ra  as 
'printa  donna  soprano.' — Sings  leading  rAlea 
in  Lakmi,  FilU  du  rigimeni,  Manon,  Barbttn^ 
TravkOo,  Pidleun  de  ptrUs,  Pagliacci.  etc 

Nil'sson,    Christine,    brilliant  stage- 
soprano;  b.  on  the  estate  Sidabel,  n.  Weacid, 
Sweden.  Aug.  20,  184J.    Her  teachera  were 
Baroness   Leuhausen,   and   F.    Berwald  at 
Stockholm;  with  him  she  continued  study  in 
Paris,  and  on  Oct.  27,  1864.  made  her  debsf 
(as  Violetta  in  La  Traviata)  at  the  71- 
Lyrique,  where  she  was  eng.  for  3  \ran. 
After  successful  visits  to  London,  '•he  »a?. 
eng.  1868-70  at  the  Paris  ()[Hra:  then  -.v-.f^^: 
long  tours  with  Slr.ikost  h  in  Ann  riia  1 1H'1>- 
2),  and  sang  in  the  princiiul  Continental 
cities.    In  1872  she  married  Auguste  Rnn- 
zaud  (d.  1882):  her  strond  husband  (1887) 
was   the   Spanish   count    Angel    \'alIcjo  y 
Miranda  Id.   1902).    She  revisited  America 
in  the  winters  of  1873,  '74,  and  *84.  At 
London  she  created  Edith  in  Balfe's  Talis- 
mano  (1874),  Els.i  in  Lohengrin  (1875  i.  and 
Margherita  and  Elena  in  Mcfislofelr  (ISSl). 
She  gave  her  farewell  i  niu  ert  in  London, 
May  11,   1891;  since  then  has  spent  the 
winters  it)  Paris  and  on  the  Riviera,  and  the 
summers  in  her  native  land,    llcr  voice  was 
not  powerful,  but  sweet,  brilliant,  and  even; 
cDinp.iss  from  She  excelled  as  Mar^ 

guerile  and  -Mi)^non. 

Nin,  Joaquin,  b.  Havana,  Cuba,  .*vpt. 
29,   18.S9.     Si.  pf.  with  Carlos  \7diclla  m 
Barcelona,  and   M.  Moszkowski  in  V*aris; 
com  p.  with  d'Indv  at  the  Schola  Cantorum. 
Has  made  several  successful  pianistic  toun 
of  Europe;  especially  fine  as  an  interpreter 
of  «-arlv  pf.-nuisic,  for  ilir  jHrformanre  of 
which  lie  earnestly  endiavors  to  revive  the 
us<!  of  the  harpsichord;  1906-8,  prof,  at  the 
Schola  Cantorum.    He  has  written  Ptmr 
tArt  (1909),  IdfesetCommetUaires  (1912),and 
Clavecin  ou  Piano?  (ready  for  publicatiotl). 

Ni'ni,  Alessandro,  b.  Fano,  Romagna, 
Nov.  1,  1805;  d.  Bergamo,  Dec.  27,  1880. 
Piipil  of  Palmerini  at  Bf)IoL:n.i:  from  18.?0-7, 
I)iri(  lor  of  the  Scho<-)1  of  Sit\^ing  at  I'etro- 
grad;  from  184.?.  m.  di  capf).  at  Bergamo 
Caih.— Works:   The  operas  Ida  deUa  Tom 


Digitized  by  Google 


NISARD— NOEB 


(IS37),  La  Afarescuill  a  il'Aficr,-  f  18.W).  Cristina 
di  Svetia  (1840).  Marghenta  di  York  (1841), 
Odalisa  (1842),  Virginia  (1843),  and  It  Cor- 
saro  (1847);  also  church-music  (masses,  re- 
quiems, psalms,  a  fine  Miserere  a  capp.,  etc.). 

Nisard  [ne-zahr'l.  TModore,  pen-name  of 
Abbe  Th6odule-EI6azar-XavIer  Normand, 

b.  QuaregTion,  n.  Mons,  Jan.  27,  1812;  d. 
Paris,  1887.  Chorister  at  Cambrai,  and  also 
studied  music  in  Uouay;  attended  the 
priests'  seminary  at  Tournay;  and  in  18J9 

was  app.  director  of  Enghien  Gymn.isiiiin, 
occupying  his  leisure  with  the  stu<lv  of 
church-music.  In  1842  he  became  2(1  chef 
de  chant  and  organist  at  St.-Germain.  Paris; 
but  soon  devoted  himself  wholly  to  literary 
work:  he  tlisrov«'rp<!  the  Aiitiiihunary  of 
Montix'llier  (neumcs  and  l,atiii  letler-iiu- 
tation  from  A  to  I').  Of  his  numerous 
books  on  Plain-Chant  the  most  important 
are  a  rev.  ed.  of  Jumilhac's  La  science  el  la 
praliqtu  du  plain-chant  (1847;  w.  Le  Clercq) 
and  Diet,  liturgique,  hislnrique  et  pratique  du 
plain-chant  et  de  musique  d'rgUse  au  moyen 
dme  et  dans  Us  temps  modernes  (1854;  w. 
drOrtigue).  For  complete  list  see  Ribmann. 
Nissen,  Erika.    See  Lie. 

Nis'teOt  Georg  Nicolaua  von,  Danish 
Councillor  of  State;  b.  Hadersleben,  Den- 
mark, Jan.  22,  1761;  d  Sal/lmri;,  Mar.  24, 
1826.  He  married  the  widow  of  .Mt)z.irt  in 
180y,  and  collected  materials  for  a  biography 
of  M.,  publ.  by  his  widow  in  1828  as  Biographte 
W.  A.  Memrts  nach  OHgitialMefen. 

NIs'sen  [Nissen-Saloman],  llenrJette, 
b.  GtiteborR,  Sweden,  Mar.  12,  1810;  d. 
Harzburg.  Anp.  27,  1879.  Pupil  (1830)  of 
Chopin  (pf.)  and  Mantiel  Ciarria  (sintjinjj) 
at  Paris.  Dehiil  at  the  Italian  Openi  a.s 
Adalgisa  (Nornui),  184.^,  !e<I  to  imme<iiate 
engagement.  Toured  Italy,  Russia,  Norway, 
Sweden,  and  England  (1845-^);  in  Leipzig 
(1S»0  50  and  185,^)  she  sing  at  most  of  the 
(iewaiulhaiis  Concert.s,  and  at  Berlin  rivalle<I 
Jenny  Lind  in  popularity.  Marrie<I  Siegfried 
Saloman  in  1850;  after  further  tours,  became 
teacher  of  sin^ng  at  the  Petrograd  Cons. 
(1850^,  where  she  rcmainefl  till  her  death. — 
Her  Vocal  Method  was  publ.  in  German, 
Ffench,  and  Ruaiaii,  ia  1881. 

Noack,  Sylvain,  violinist-  1i.  Rotten!  un, 
Aug.  21,  1881.  Pupil  of  A.  SiK)or,  and  from 
1898-1900  of  Elderling  at  the  Cons,  in  Am- 
sterdam,  where  he  graduated  as  winner  of 
the  Ist  prize;  was  a  member  of  the  Concert- 
cefaouw  Oreh  ,  and  in  1903  teacher  at  the 
Cons.;  1906,  Konzertm.  at  Aix  la-Chapelle; 
since  1908  leader  of  the  2d  violins  of  the 
Boston  Symph.  Orch.,  with  which  he  has 
appeared  repeatedly  as  soloist. 

Nobte,  Thomas  Ttrthat,  distinguished 


orjjanist;  b.  Bath.  England.  May  5,  1867. 
From  1884rJ)  pupil  at  the  R.  C.  M.  of  Sir 
W.  Parratt  (ore.),  Sir  J.  F.  Bridge  (harm., 

cpt.),  and  Sir  C.  V.  Stanford  (comp.).  Org. 
at  All  Saints'.  Colchester,  1881-9;  asst. -org. 
at  Trinitv  Coll.,  Cambridge,  1890-2;  org. 
at  Ely  Ca'th.,  1892-8;  at  York  Minster,  1898- 
1913;  since  then  org.  and  choirm.  at  St. 
Thomas's,  New  York.  He  made  .i  rc<  ita! 
tour  of  the  Eiistern  States  and  Canada  in 
1913;  gave  recitals  at  the  I'aiiania  I-^xims.  in 
San  Francisco^  1915.  In  1898  he  founded  the 
York  5*ymph.  Orch,,  which  he  cond.  until 
1912;  with  the  ^'ork  Mns.  Soc.  he  revived 
(after  a  Kipse  of  75  \ears)  the  once  famous 
York  Festivals.— F.  K  CO.-  A.  R.  C.  M.— 
Works:  .\  comic  ofK-ra  Killibegs  ^York,  1911); 
Morris  Dance  for  orch.;  Suite  for  vl.  and  orch. 
(MS.);  Gloria  Domini,  fest.  cantata  for  bar. 
solo,  ch.  and  orch.;  Concerto  in  G  m.  for 
or^;.;  Tntiiitd  atiil  Fugue  in  F  m.  for  do.; 
Solemn  March  in  E  m.  for  do.;  Theme  in 
D\f  with  vars.  fordo.;  etc.;  anthems,  services, 
and  hymns;  pes.  for  vl.  and  pf.;  choruses: 
songs;  pf.-pcs. 

No'dermann,  Preben  (Magnus  Chris- 
tian), b.  Hjorring,  Denmark,  Jan.  11,  1867. 
Pupil  of  O.  Mailing  in  Copenhagen  (1888- 
90);  1899-1903,  org.  in  Malmo;  since  then 
Kapellm.  at  the  Caih.  in  Lund. — Works: 
The  opera  Kdnig  Magnus  (Hamburg,  1898); 
an  operetta,  Prins  Jnkognito  (Coix-nhagen. 
1909;  publ.  as  Die  Jungjemstadt)  ;  a  second 
opera,  Gunnldgs  Saga  (not  prod.,  but  publ.); 
motets;  siicrcd  and  secular  choruses;  pes. 
for  vl.  and  pf.;  organ-preludes;  etc.  He 
made  a  new  vocal  score  of  Gluck's  Orfeo 
(1906).  Has  publ.  Tragedien  am  (hpkeus 
och  F.'.tryiJifc  nf  J.  Celsius  (1901)  and  Sludier 
i  svensk  hymnologi  (1911;  very  valuable). 

No'dnaftel,  (Ernst)  Otto,  b.  Dortmund, 

May  U).  1870;  d.  Berlin,  March  2.\  1«)00. 
While  studying  jurisprudeiite  in  HeideltK-rg 
(1888  'H) I,  he  also  st.  music  with  Ph.  Wolf- 
rum;  1890-2,  pupil  of  the  Kgl.  Hochschule 
in  Berlin:  1899-1903,  prof,  of  singinp  at 
the  Cons.,  and  critic  of  the  'Ostpreussische 
Zeitung'  in  Konigsherg.  He  wrote  2  syinph. 
poems,  Vom  tapfren  Schneiderlein  (op.  1>) 
and  L'AduUera  (op.  30);  Serenade  for  orch., 
op.  4;  FestouvertHre,  op.  10;  several  songs 
w.  orch.  ( \eurntika,  op.  16:  Impressionen, 
on.  18;  A  hschiedsf^rsange,  op.  40);  a  number 
oi  'Lyrische  Rezitative'  ^ultra-nuxl.  songs, 
op.  15,  17,  21,  23).  Besides  a  number  of 
guides  to  modem  operas  (IngweUe,  Moloch, 
Pfeifertag,  etc.)  and  arfalyses  of  Beethoven's 
2d  and  .Sth  symphs..  he'  wrote  Jenseits  von 
Wagner  und  Liszi  (l'H)2\  Stiwmhildung  und 
Stoat  (1903),  A  us  dem  Gemerke  (1904);  also 
8  miM.  novel,  KStke  Ehinffr  (1905). 
Noeb,  Victoiine.  See  Stoltz. 
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Nohl,  (Karl  Frledrich)  Ludwift,  b.  Iser- 
lohn.  Dec.  5.  1831,  d.  Heidelberg,  Dec.  16, 
IttS.  Studied  jurisprudence  at  Bonn  (1850), 
Heidelberg,  and  Berlin;  and  entered  the  legal 
career  against  his  own  desire,  to  pitasc  his 
father.  In  music  he  was  instructed  by  Dehn, 
later  (1857)  by  Kiel,  in  Berlin,  then  having 
embraced  music  as  his  profession.  Lecturer 
at  Heidell>erg,  1860;  prof,  extraord.  at 
Munich,  1865-S;  retire<l  to  Badenwt-iler  till 
1872,  when  he  settled  in  Heidelberg  as  a 

C-ivate  lecturer,  becoming  prof,  in  1880  (the 
niv.  had  created  him  Dr.  phit.  in  1860). — 
Works  (most  also  in  English):  Beethov^ns 
Lef>rn  I  in  3  vols.,  1864-77);  Brifff  Brel- 
hot-ens  (1805);  Mozarls  Brirfe  (1865  ;  2d  ed. 
1877);  Netu  Britje  Beethavens  (1867);  Musi- 
kerbr^ft  (1867);  Moaarts  Lebeu  (1863;  2d  ed. 
1877):  BeetJmen,  LisMt,  Wagner  (1874); 
BiclhiKcn  iiiirh  den  Schildrrutif^n:  winer 
y^ettgcnossen  (1880);  A'.  Wagners  Bedeuiung 
fur  dienationaU  Kunst  (1883);  Das  moderne 
Musikdrama  (1884).  Ffir  Reclam's  Ed.  he 
wrote  >l//;«ffmiif  MusikgfSthidUg  und  biogrs. 
of  Beethoven,  Mozart,  Wagner»  Haydn, 
Wel)er,  SfX)hr  ami  Liszt. 

Nohr,  Christian  Frledrich,  b.  Langen- 

SJilza,  Thuringia,  Oct.  7,  1800;  d.  Meiningen, 
Oct.  5,  1875.  Pupil  of  Spohr,  Hauptmann 
and  I'nihreit.  After  successful  tours,  Kon- 
zertineisier  (18.?0)  to  the  Dulce  of  Saxe- 
Meiningen. — Works:  Operas  Der  Alpenhirt 
(Cotha,  1831),  Die  vmndcrbaren  LkhUr 
(Ck)tha,  1833),  Liebestauber  (Meiningen, 
1837),  Der  vierjdhrige  Posten  (Meiningen, 
1851);  oratorios  Martin  Ltdher,  Frauniiob 
and  Htketui;  orchestral  pieces,  quintets, 
qn.irii       \  inlin  piorcs  (many  puhl.),  songs. 

Nolopp,  Werner,  b.  Stendal,  June  5, 
1835;  d.  Magdeburg,  Aifg.  12,  1903.  Lived 
as  teacher  in  various  dties;  was  pensioned 
in  1882  because  of  an  afFection  of^ the  eyes 
and  ears,  and  livefl  thereafter  in  Magdeburg. 
C"oni|KJst  r  of  numerous  male  choruses  which 
enjoyf(J  great  popularity  (Bretngne  (op.  27| 
and  Deutscher  Srhwur  [op.  67]  w.  orch.). 

Norblin  (nfthr-blAnl.  Louls-Plerre-Mar- 
tin.  nott-<l  cellist ;  h.  Warsaw,  Dec.  2,  1781; 
d.  Chateau  Connantre,  Marne,  July  14,  1854. 
Pupil  of  Paris  Cons.;  1811-41,  Ist  'cello  at 

the  Opera:  1826-46,  'cello-prof.  at  Cons.— 
His  son  EmUe  (1821-1880)  was  also  a  fine 
'cellist. 

N<vd«n,N.  Lindsay,  b.  Philadelphia,  Apr. 
24,  1887.  St.  in  New  N'ork  with  M.  Spicker, 
F.  W.  Rol)inM)n  ami  A.  Wi-ld:  tlien  with  C. 
kubner  at  Columbia  b'niv.  (.Mijs.  Bac.  1910- 
A.  M.,  1911):  1905-9,  mus.  dir.  .,t  St.  Mary's' 
Brooklyn;  1909-17  oi^g,  and  choirm  at 
All  Samts'.  In  1912  he  organizttl  the  '.Aeo- 
lian Choir'  (()0  trained  voices\  with  which 
he  has  carried  on  au  active  and  successful 
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prop^iganda  for  Russian  liturgical  music  ia 
the  concert-hall.  In  1917  he  suoc.  W.  W. 
Gilchrist  as  cond.  of  the  Mendelssohn  CTlub 
of  Phila. — Works:  Thanatopis  for  soli,  eh. 
and  orch.;  King  Meh'Ule,  o\crture:  church - 
music  (Tc  Deum,  Benedictus,  Jubilate  w. 
orch.):  a  vol.  of  ChSHrm's  Songs.  Has 

eubl.  also  about  60  a  capp.  sacred  choruses 
y  various  Russian  composers  (with  E-ok'- 
words;  nK>st  publ.  for  the  iiBt  time  outside 
of  Russia). 

Nordtca,  Lillian  (stage-name  of  IJIIIsa 

Norton),  distinguished  operatic  soprano;  I) 
Farniington,  Me.,  May  if,  1859;  d.  Bat.i\ 
Mav  10,  1914.    St.  with  John  O'Neill  and 
in  N.  E.  Cons.,  Boston:  made  her  concert* 
d^but  In  Boston,  1876.  In  1878  she  travelled 
in  Europe  with  Gilmorc's  Band,  ,is  soloist. 
She  then  st.  operatic  rflles  with  San  Ciovanni 
in   Milan,   making   her  operatii    debut  on 
April  30,  1879,  at  Brescia  in  La  Traviata,  and 
sang  with  success  in  Genoa,  Petrograd  (wboc 
the  assassination  of  the  Cziir  in  1881  alt 
short  her  engagement),  Danzig,  K6nigst>r,v. 
and  Berlin.    On  July  21,  1882, she  made 
first  appearance  in  Paris  as  Marguerke  a 
the  Gr.  Op^ra,  and  in  the  same  year  A« 
married  Fre<lerick  .\.  Cower.    With  him  she 
returned  to  America  and  made  her  .Anier. 
debut   with   C"ol.   Mapleson's  company  at 
the  Acad,  of  Music  (N.  Y.)  as  Marguerite^ 
Nov.  26,  1883.   After  that  season  she  retired 
for  a  time;  in  1885  proceedings  bcjjun  by 
her  for  a   s('[Mration    were  suspended  on 
account  of  Mr.  dower's  mysterious  disap- 
pearance in  a  liall(x>n.    She  did  not  sing  ui 
public  again  till   1887,  then  appearing  at 
Covent   Gartlen   Th.,    London.     She  first 
sang  at  the  M.  O.  IL,  New  York. 
when  the  company  included  Mclki,  Cihc, 
Eames,  the  de  Rc^zlces,  Plan£on.    In  1894 
she  sang  Eha  in  Bayreuth,  and  her  em- 
phatic stirress  in  that  part  caused  her  to 
take  up  the  greater  Wagner  roles.  Aitir 
aireful  study  with  J.  Kniese  at  liivn-uf/i 
she  was  heard  for  the  fint  time  js  Isolde 
(to  de  Reszke's  Tristan)  at  the  M.  O.  H. 
on  Nov.  27,  1895,  scoring  an  o\  iT*Vi<-\mmg 
success.    ^From  then  on  siiu  ^.m^;  chit-t\y'  * 
Wagner  roles.    Witli  shon  iiitt-rmissions  she 
remained  at  the  .M.  O.  H.  until  1908,  when 
she  began  to  make  extended  concert-tours 
throughout  the  worid,  appearing  only  occa- 
sionalTy  m  opera;  in  1910  she  s-mg  Isolde 
•  irifl    f^rimnhn.lc   in    Paris:   in    1912,  l.soliic- 
with  the  lioston  Ofwra  Co.     In  1896  she 
married  the  Hungarian  tenor  Zoltan  Doemfr. 
from  whom  she  was  divorced  in  1904;  on 
July  30.  I90<),  she  married  the  banker  Georg« 
W.    \'ouni;    in    fondon.      \,  |h m^ost-ii  a 
glorious  \(jice,  which  slic  used  with  consum- 
mate art;  it  was  rather  as  a  singer  than  as 
an  actrcM  that  she  achieved  her  ymimmCT. 
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Nordquist,  (Johan)  Conrad,  b.  V'dncrs- 
borg,  Sweden,  Apr.  11,  1840.  PupU  of  the 
Miu.  Acad,  in  Stockholm  (1856);  joined  the 
court  orch.  in  1859  aa  viola-player;  1864, 

rcKiintntal  bandmaster;  1876,  rhorus-master 
at  the  R.  Opera;  1879,  2d  Ka(X'llm.;  1885, 
1st  Ka})cllni.  (Hofkapellm.) ;  1888-92,  general 
dir.  DiiTercnces  with  the  siogcn  led  to  his 
rea^nation,  but  popular  demand  brought 
about  his  reinstatement  in  1S07.  From 
1870-2.  and  again  from  1S«(»-1'XX),  he  was 
prof,  of  harm,  at  the  (  ons  ;  in  1875,  ofg.  at 
the  Storkyrka.  In  1908  he  practicaUy  re- 
tired, retaining  only  the  enwmbte  chase* 
and  conductorship  of  tho  pupils'  on  fi  it 
the  Cons.  He  was  one  of  tlie  most  dislin- 
guiiihe<l  of  Scandinavian  condiutors.  He 
wrote  a  funeral  march  for  the  obeequies  of 
Charles  XV  (1872)  and  a  feat,  march  for  the 
golden  wf  ddini:  of  Oscar  II  (1897)»  bceidca 
pf.-pcs.  and  songs. 

Nord'raak,  Rikard,  tfae  composer  of  the 

Norwegian  national  hymn,  Ja,  in  etsker;  b. 
Christiania,  June  12,  1842;  d.  Berlin,  Mar. 
20,  1876.  Pupil  of  Kiel  and  Kullak;  composer 
of  atrong  Scandtoavian  tendency  (cf.  Gsieg). 
— Worka:  Muaic  to  Bjdrnaon's  Marie  Stmrl 
in  Scotland,  and  Sigunl  SUmbe;  also  national 
songs  and  choruses,  and  piano- pieces. 

Nbfm,  Haiiitkli  GottBab,  b.  Grax,  Jan. 

6,  1861.  VioHn-nupil  of  Massart  in  Paris; 
after  having  filled  various  positions  as 
leader  in  Belgium,  Sjwin,  Russia  and  Ger- 
many, he  8t.  comp.  with  Gernsheim  in  Berlin; 
1896-1902,  dir.  of  his  own  Cons,  in  Krefeld; 
1902-7,  pro!,  at  Stem's  Cons,  in  Berlin; 
1907-11,  living  in  Loschwitz,  n.  Dresden,  as 
comp.;  since  then  in  Berlin,  lie  attracted 
considerable  attention  in  19(J7  with  his  orchl. 
variations  Ktileuioskop,  o|).  ?>Q  (on  a  theme 
from  Ein  IleldfnUbfn).  Although  intended 
as  an  act  of  homage  to  Strauss,  the  latter 
instituted   a   law-suit,   which    in    t!ir  ind 

f>roved  to  be  a  most  valuable  advertisement 
or  N.— Other  works:  Symphony  in  B  m., 
Vita;  op.  11,  FJegische  Gesangscene  f.  vd. 
and  orch.;  op.  .^5,  Srrntade  for  orch.;  op.  38, 
Concerto  f(jr  \1.  and  orch.  (A  m);  op,  K), 
Suite  in  \L  m.  for  vl.  and  pf.;  op.  26.  Skizzen- 
for  vl.,  vcl.  and  harm.;  op.  28,  pf.-trio  in 
D  m.;  op.  33,  vl. -sonata  in  \  m.;  op.  42, 
Divertimento  for  2  vis.  and  pf.;  pes.  for  vol.; 
pf.}Ks.:  numerous  in.ili-  rh  or  uses  and  songs. 
An  opera,  Der  SchUier  der  Beatriu,  has  not 
yet  been  perf.  (1917). 

Norlind,  Johan  Henrik)  Toblaa,  b. 
Hvellinge,  Swe<icn,  .May  6,  1879.  Pupil  of 
F.  Rothstein  (pf.)  and  A.  Berg  (theory)  in 
Lund;  of  von  Bose  (pf.)  and  Jadassohn 
(comp.)  at  the  Leipzig  Cons.,  1897-8;  of 
L.  Thuille  (romp  )  in  Munich,  1898-9,  and 
at  the  same  time  of  A.  Satidberger  (niusicol.) 


at  the  Univ.;  the  following  winter  he  cent, 
his  studies  in  nuisicul.  at  the  Univ.  of  Berlin 
with  O.  Fleischer  and  M.  Friedlander.  Re- 
turning in  1900  to  hh  native  country,  he 
attended  the  uni\  s.  of  l'ps,ila  and  Lun  I, 
and  from  the  latter  obtained  the  degree  of 
Dr.  phil.  in  1909  for  his  dissertation  Skolsdng 
oek  Soekemgiiug  i  Svenge.  From  1907-14  he 
was  dir.  of  the  high  school  in  Tomelilla; 
since  then  do.  in  Circfvie,  n.  Malmo;  at  the 
ume  time  (since  1909)  Dozent  for  hist,  of 
literature  and  mus.  at  Lund  Univ.;  also 
(since  1902)  sec.  of  the  Swedish  branch  of 
the  'Int.  Mus.-Ges.'  At  various  times  he 
received  slijK-nds  from  the  Rovemment  for 
extende»l  travels  (for  research)  in  .Austria, 
Italy,  England,  and  SwitzerLmd  — Works: 
Svensk  musikhistoria  (1901;  C^er.  tr.,  abridaed, 
1904);  Om  sprAket  oeh  musiken  (1902); 
Beethoven  (1907);  iMlinska  skols&nger  i 
Sverige  och  Finland  (1909);  Studier  i  strtiska 
folklore  (1911);  Svenska  aUmogens  lif  (1912); 
AUmdrU  Musikiexikon  (2  vou.,  1916;  verv 
valuable  for  Scandinavian  and  Fntniah 
music).  Has  also  contrib.  valuable  caMya 
(in  Cier.)  to  'Sbd.  Int.  M.-G.' 

Nor'num,  Ludwi^,  b.  Stoddielm,  Aug. 

28,  1831;  d.  there  Mar.  28,  mS.  VmU-r  the 
patronage  of  Prince  (later  King;  Oscar, 
Jenn)^  Lind,  and  Lindblad,  he  was  sent  to 
LeipSK  Cons.  (Moscheles,  Hauptmann,  Rietz) 
1848-52;  returning  to  Stockhmm,  he  became 
(1859)  cond.  of  the  new  Philharm.  StK-.,  in 
1861  prof,  of  comp.  in  ihe  R.  Sweilish  Acad., 
and  cond.  of  the  ,dso  Pres.  of  the 

Mus.  Aca<l.:  retired  in  1879.  Married  the 
violinist  \\  iitna  Neruda  in  1864  (div.  1869). 
—Works:  Op.  45,  Rosa  rorans  bonitatem 
for  sop.  solo,  ch.  and  orch.;  op.  48,  Kantat 
for  soli,  ch.  and  orcli  ;  uj).  hi,  Ilumleplock- 
ningen  (Hop-picking)  for  l>ar.  solo,  male  ch. 
and  orch.;  an  oratorio.  Die  Konige  in  Israel 
(unfinished);  op.  39,  incid.  music  to  Torkel 
Knutsen;  oj).  57,  do.  to  Anthony  and  Cleo- 
patra; 2  publ.  symphonies,  op.  40  (Ei») 
and  op.  58  (D  m.);  2  others  in  MS.;  op. 
21,  Concert-overture  in  EV;  op.  60,  Fesiou- 
verture  in  C;  a  pf. -concerto;  a  str.-octet;  a 
str.-se.xtet,  op.  18;  a  str.-quintet  in  C  m.; 
3  str.-quartets,  op.  20  (E),  op.  42  (C),  op. 
65  {.\  m.);  a  pf.-scxtet  in  ,\  m.,  op.  29;  a 
pf.-quartet,  op.  10;  2  pf.-trios,  op.  4  (D), 
op.  38  (B  m  );  .1  suite  for  2  vis.,  op.  26.  a 
vln.-son.it.i,  oj).  3;  a  vcl. -sonata,  on.  28; 
a  via.  sonata,  on.  32;  24  luxik-  of  ni.-pcs.; 
1  Ixxik  of  vocal  duets;  11  Uxiks  ol  songs; 
a  vol,  of  30  Swedish  folk-songs.  A  vol.  of 
criticisms,  Musikaliska  uppsatser  ock  kritiker, 
was  publ.  in  1888.— Cf.  L.  Lagerbielke, 
Svenska  tonsdttare  (Stockholm,  1908). 

Normand.    See  \is\Rn,  Tnf:oiM}RE. 

Nor'ria,  Homer  Albert,  b.  \\  ayn.-,  Maine, 
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IMO.  Papn  of  Marston;  graduate  of  \.  E. 
Cons.,  Boston  (Turner^  Emery,-  Chadwick); 
studied  4  years  fai  Paris  under  Guilmant, 

DuIkms,  (ifxlanl  and  (iigoiit  (chiefly  romp, 
and  theory).  Organist  at  Lewiston  and  Fort- 
land,  Me.;  then  at  the  RuRRles  St.  Bl^ist 
Ch.,  Boston,  for  12  years;  1 904-1 4  oiv.  and 
choimiaster  at  St.  George's  Ch., 
If  not  actually  the  very  first,  he  was  one  of 
the  first  American  composers  to  employ  the 
modern  French  impressionistic  idiom. — Works 
Practical  Harmony  on  a  French  Basis  (1896); 
Tk*  Art  of  Counterpoint  (18W). — ^An  c»ratorio, 
51.  John  tht  Baptist:  a  sacred  cantata,  Sain; 
Watt  Whitman's  The  Flight  of  the  KuRle.  for 
aoprano,  tenor  and  baritone;  about  60  sacred 
and  sc<  ular  songs;  p  s.  for  organ;  do.  for  pf . 

Norton,  Lillian  B.   See  Nordic.\. 

Nodiowaki  [-kdhv'-].  SIftismund.  |Zyg- 
munt  Ton,]  b.  Warsaw,  May  2,  1846;  d. 
there  July  24.  1909.    Pupil  of  the  Warsaw 

Mus.  Inst.,  1.S6I-7.  After  his  invention  of 
a  mus.  notation  for  the  blind,  the  Mus.  Sjc. 
■ent  him  (187.V)  to  study  under  Kiel  and  Raif 
at  Berlin.  1876,  cond.  of  the  Bodau  Society, 
Constance;  1881-92,  director  of  the  Mus. 
Soc.  at  \Vars,iw,  and  (1888)  prof,  at  the  Cons, 
there;  in  l'>04  app.  2d  cond.  of  the  \Vars.i\v 
Philh.  S<x".,  and  in  1906  do.  at  the  ojx'ra.— 
Worics:  The  operas  Livia  QuintUla  (Lemberg, 
1898)  and  Wyrok  (\Varsaw,  1907);  a  ballet. 
Swieto  ogniii  (The  Feast  of  Fire;  \Vars.i\v, 
1902);  2  o|XTettas;  symphonies  (A,  C  m., 
Vint  Frtihling  zu  Fruhlint);  op.  19,  MonkU 
oko  (The  Eye  of  the  Sea),  concert-overture; 
Z  iycia  (From  Life),  vars.  on  the  theme  of 
Chopin's  Prelude  in  .\\  op.  66,  Die  Steppe, 
8>'mph.  poem;  cantatas  for  soli,  ch.  and 
orch. :  Switesianka,  Jasii^,  Pcnvrot  (The Return), 
Xokut pieiui  hidowej  (The  Year  in  Folk-son^), 
Kantaia  ryeerska  (Knight  Cantata);  inctd. 
music  to  several  Polish  plays;  3  str.-<piartets: 
a  pf. -quartet;  numerous  pes.  for  |)f.  's<'lo 
and  4  nands):  sonfi:s.  Also  pubL  2  coils,  of 
folk-melodies;  treatises  on  Harmony  (1902) 
and  Counter  point  (1908). 

NSsaler.  Karl  Eduard,  b.  Reichenhach. 
Saxony.  Mar.  26,  1K()^.  Pupil  1882-5  of 
Reineike,  PapjK-ritz,  Paul,  Piuttf,  etc.,  at 
Leipzig  Cons.;  1885-7,  KapoIIm.  at  Rremen 
City  Th.;  1888-93,  organist  at  the  I  raucn- 
kirt ho  there,  and  since  1887  con-l.  of  the 
Male  Choral  Union;  also,  since  1893,  successor 
of  Rcinihaler  as  orp.  and  dir.  at  Bremen 
Cath.,  and  cond.  smce  1896  of  tlx  'N'.iie 
Liedertafel.'— Works:  ,\  'M.ir*  hcii>piel," 
Dornrdschen  (Breme?ij;  syniphdiu  in  .\  inin.; 
Lustspiel-Ouvcrtiire:  Dcs  Rheinstroms  Schirm- 
kerr,  patriotic  hymn  for  male  ch.  and  orch.; 
male  and  mixed  choruses;  a  score  of  songs; 
also  pf.-minlc. 

Not6  [noh-tsl,  Jean,  dimmatlc  baritone; 


b.  Toumai,  Beleium,  1860.  Pupil  of  the 
C.hcnt  Cons.,  ana  winner  of  the  lat  prize  for 
singing;  debut  at  Lille  in  1886;  then  2  yeais 

at  La  Monnaie,  Brussels;  after  i  n;:.i'..:'  rneu> 
at  Lyons  and  Marseilles  he  appe.in*! 
great  success  in  1893        Rigoletto   at  * 
Grand  Op^,  where  he  remained  until  19Ur. 
sang  at  the  M .  O.  H.  durini;  the  season  or 
1908-0,  miking  hisAmer.  di'Init  as  Wilenn--- 
in  Faust  (Nov.  14  i.    .•\t  the  Opera  he  i  riM*'-J 
the   prin(  ipal    baritone  rfiles   in    Hriiiif.i  s. 
Messidor  (1897),  Rousseau's  La  ClccMe  dm 
Rhin  (1898).  P.  Vidal's  La  Bitrgomie  (1898). 
Hue's       Roi  de  Paris  (m\),  Hilleniadicr's 
Orsoia   (1902).     Perhajvs  his  most  famoos 
part  was  Tell  in  Rossini's  opera;  other  operas 
sung  with  distinction  aare  Lohengrin,  Menter* 
singer,  Siegfried,  Tannhluser,  Sigurd,  Aids, 
Don  Ciiovanni,  I'.Africaine,  Huguenots,  etc. 

Not'tebohm,  Martin  Gustav,  b.  Ludcn- 
scheid,  Westphalia,  Nov.  12,1817;  d.  (ir^j; 
Oct.  29,  1.HS2.     Pupil  <.f  ikrger  and  Deta 
at  Berlin,  1828-9;  of  Schumann  and  Afo- 
dehMohtt  at  Ldncig,  1840;  and  1846  of  Sedar 
at  Vienna,  wliere  he  settled  as  a  nux- 
teacher  antl  writer  (a  Be<-thovcn  sp^n. l.-st^ . 
— Works:     l.in    Sliizzetihui  h    V'Xi    /vv  r,r.r. 
(186.S);    Themalisches    Veru-ichniss    dcr  im, 
Druck    erschienenen    Werke    von  Beetkmrn 
(1868;  reprint  1913);  BeethoventatM  (2  vols., 
1872,  1887):  Beethmens  Studien  (vol.  i.  1873; 
B.'s  exercises,  etc..  under  Ha\  (ln,  .'Mbrechts- 
licrger,  and  Salieri,  after  the  orig.  MSS.); 
Thematisches   Verteichniss  der  im  Druck  er- 
schienenen   Werke   Franz  Schuberts  (1874); 
Neue  Beethoveniana  (in  the'Musikal.  Wochen- 
blatt'  for  187.S,  etc.);  Mozartiana  (ISSO  :  Ein 
Skissenbuck  von  Beethoven  aus  dem  Jakre 
1903  (1880).— Compa.  unimportant. 

Nougues  (noo-gils'],  Jean,  b.  Bordeaux, 
1876.  He  showed  remarkable  precocity  as 
a  composer,  having  completed  an  opera,  Le 

Roi  du  Papavey,  befon  In-  uas  16,  anJ  before 
he   ha<l    hacl    systeniiti(    niii.s.  in>fruc/;ofi. 
After  regular  stud\    in   Paris  he  prod,  his 
op>era   Vannha  at  Bordeaux  in  1897.  On 
reaching  his  majority  he  came  into  a  con- 
siderable fortune,  the  greater  p.i^  o?  which 
he  s<juandered  in  a  few  ye.irs,  during  vxhuh 
he  did  nothiiii;  with  hi-,  nuisii  beyond  retourh- 
ing  his  early  opcr.i  (Bordeaux,  1901).  The 
next  two  oiKT.is,  Thaniyris  (Bordeaux,  1904) 
and  Im   Mort  dc   Titila^iles   (Paris,  1905), 
were   brought   out    without    much  success; 
but  after  the  pr<Kluction  of  his  sjxttacular 
Quo  Vtulis  (text  by  H.  Cain  after  Sienkiewica' 
no\  el;  Nice.  Feb.  9.  1909)  he  found  hinMdf 
suddenly  famous.    The  work  was  given  the 
same  year  at  the  Th.-Lyriqne  in  Paris  (Nov. 
26i.  in   P>11   it   was  given  in  Philadelphia 
(Mar.  25),  New  York  (Apr.  4),  Milan  (May 
3),  and  London  (Nov.  14).  Hw  other  works 
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are  Ckupato  (Op..Coin..  1909);  rAuberge 
rouge  (l«oc  1910);  La  VendOta  (Maraeilles, 
1911);  I'Atf^lon  (Rouen,  1^12);  I'ltclainir 
(Paris.  1914);  the  biillcts  La  Danseuse  de 
Pomp,i  (1912)  and  Narcisse  (1913);  a  pan- 
tomime, Le  Desire,  ia  Ckimire  tt  i'Atnour 
(1906). 

Noofrit  [noo-rc],  Adolphe,  celebrated 
dramatic  tenor;  b.  Paris,  Mar.  .1,  1803:  d. 
Naples,  Mar.  8,  1839.  Trainetl  by  ( iarc  ia. 
wfio  iK-rsuaded  his  father  to  let  hini  Ix-conie 
a  singer,  his  debut  at  the  (irand  (Jpcra 
(1821),  am  Pylades  in  Gluck's  Iphigcnu  en 
Tauridef  wascmxessful.  In  1825  he  succeeded 
his  father  (Loato  N.,  1780-18  ^1)  as  leading 
tenor;  he  resigned  in  1837  bwausc  Duprcz 
WM  associated  with  him  for  the  interpre- 
tation of  principal  rOles.  This  fancied  shghl 
ao  preyvo  upon  hia  aiwito.that,  in  spite  of 
tnurm  receptions  on  a  tour  through  Belgium, 

southern  France,  and  Italy,  he  thr»'\v  him- 
self out  of  a  wnulow  after  singing  at  a  Ijeneftt- 
concert  in  Naples.  He  was  an  exceptionally 
endowed  singer,  an  excellent  teacher  (in 
the  Path  Cons,  for  ten  yearn),  and  a  comp. 
of  talent  (ballets  La  Sylplu'tlr,  La  Tempftr, 
Le  Diable  boUrux,  I' lie  dcs  pirates,  etc., 
written  for  the  Taslioni  and  Fanny  El.ssler). 
The  rOles  of  Robert,  Masaniello,  Ahiold, 
EMaxar,  Raoal,  and  many  othere,  ivere 
written  exprefwiy  for  Nourrit. — C'f.  M.  I.. 
Quicherat,  .1.  A',  Sa  vie  ...  (3  vols.,  Paris, 
1867);  £.  Boutet  de  Monvel,  Vn  artiste  au- 
trefois, A,  N.  Sa  vie  et  sa  correspottdance 
(2  vob.,  lb.,  1903). 

No'v&eek  [n6h'vah<hChk],  Ottokar  (Eu- 
ten),  talented  violinist  and  composer;  b. 
Fehertemplom  (Ungarisch-Wefssktrchen)  in 

Hun^ar\,  Miv  13,  1S66;  d.  New  York, 
Feb.  3.  l'>t)U.  Pupil  of  his  father,  Martin 
Jus.  N.,  and  up  to  1880  playe<l  often  in 
public;  ISiUb-i.  pupil  of  Dont  in  Vienna; 
then  studied  m  the  Leipzig  Cons,  under 
S*^hradieck  and  Rrodsky,  graduating  1885 
with  the  Mendelssohn  prize.  He  alsn  playe<l 
in  the  Gewandhaus,  and  joined  the  Hrtxlsky 
Quartet  as  2d  vu>lin  (later  viola).  In  1890 
ma  E  minor  quartet  (No.  1)  was  produced 
by  theni.  N'cxt  year  he  entered  the  Boston 
Symphony  Orch.  (under  Nikisch);  from 
1892-3  he  was  solo  viola  in  the  Damrosch 
Orch.,  New  York,  and  lilcewise  in  the  revived 
Brodsky  Quartet;  also  a  member  for  a  time 
of  the  Metro|H)lit.in  Opera  House  orchestra. 
About  1899  we^iknesa  of  the  heart  caused 
his  retirement,  but  he  still  composed  zeal- 
ousiv  till  shortly  before  his  decease.  His 
works  ahow  freat  originality  in  form  and 
conception;  yet,  new  and  hold  as  his  har- 
monic schemes  api>ear,  they  are  naturally 
and  logically  developed  from  the  underlying 
ideas.     The  instrumentation  abounds  in 


strikingly  novel  effects. — Publ.  works:  Three 
remarkable  string-(juartets.  No.  1,  K  minor, 
No.  2,  K;»,  .No.  ('  (posthumous  I ;  roiii  erto 
f.  j)f.  (played  by  Busoni);  2  Concert  (  .iprices 
f.  pf.;  8  ditto  f.  vin.  w.  pf.;  Bulgarian  Danccs 
f.  vIn.  w.  pf.;  Perpetuum  mobile  f.  vln.  w. 
orch.;  Air  f.  vln.  w.  j>f.;  6  Songs  (Tolstoi). 

Nova 'Ss,  Guiomar, concert-pianist;  b.  SAo 
Joao  da  Boa  Vista,  Brazil,  l  eb.  28,  1895. 
At  the  age  of  4  she  l>egan  to  play  by  ear;  at 
7  she  was  placed  under  Prof.  (  liiafarelli  in 
Sao  Paulo,  urnier  whom  her  prot;ress  was  so 
rapid  that  in  1901  she  was  exhibite<l  as  a 
prodigy:  for  the  next  5  years  she  cont.  her 
studies,  but  also  made  frequent  appearances 
in  (iiiblic.  In  T'O')  i.he  enlerwl  the  com- 
petition for  a  scholarship  at  the  Paris  Cons., 
winning  the  first  place,  over  380  rivals^  with 
her  performance  of  Chopin's  Ballade  in  Air 
and  Schumann's  Camavai;  st.  there  for  2 
years  with  I.  Philip]),  graduating  in  1911  as 
winner  of  the  1st  prize;  the  same  year,  highly 
sucies.sful  di'but  in  Paris;  until  1913  she 
toured  France,  Germany,  England,  Italy 
and  Switzerland;  then  appeared  m  Silo 
Paulo  and  Rio  de  Tandro.  At  her  debut  in 
the  U,  S.  (New  York.  Nov.  11,  1915)  she 
made  a  deep  impression,  less  through  her 
transcendent  technic  than  throngh  a  maturity 
of  conception  fisr  beyond  ner  years;  her 
second  tour  of  191(S-17,  wlien  she  was  heard 
also  with  orch.,  heightened  admiration  for 
her  talent. 

Novfik  [noh'vahk],  VltSzsIav,  b.  Kanienitz, 
Bohemia,  Dec.  5,  1870.  St.  under  Jiranek, 
Sleeker  and  Dvorak  at  the  Prague  Cons. 
Living  in  Prague  as  state  examiner  for  music 
in  intermediate  schools,  and  since  1909  aa 
prof,  of  comp.  at  the  Cons.  His  earlier 
works  show  the  influence  of  German  ro- 
manticism, but  later  he  Ijocame  one  of  the 
foremost  exponents  of  nationalism. — Works: 
The  opera  The  Sprite  of  the  CasUe  (Prague, 
1915);  for  orch.:  Op.  IS,  ^ftlrysa,  dramatic 
overture;  op.  26,  In  tier  'J'lilra,  symph.  j>oem; 
op.  3.?,  Von  nvizer  SeUvsucht,  do.;  op.  36, 
Serenade:  op.  40,  Toman  und  die  Waldfee 
(symph.  poeinV;  op.  42.  Der  Sturm  f.  soli,  ch. 
and  orch.;  Die  Tftnihrmit,  do.;  op.  1,  pf.- 
trio  in  G  m.;  op.  7,  |tf.-rni  irti  t  in  C  m.;  o[). 
12,  pf. -quintet  in  .A  in.;  op.  22,  str.-qu.irtet 
in  G;  op.  27,  Trio  quasi  una  hnllata,  in  D  m.; 
op.  35,  str.-<iuartet  in  D.  For  pf. :  Op.  2, 
Ballade  (after  Manfred);  op.  9,  .SVr-n  .'■>(,■ 
op.  10,  Barkarolert;  op,  11,  F.klo^ru:  <>\i.  1\, 
Soniil'i  eroifa;  op.  29,  do.;  of).  M),  WitUrr- 
nachigesdnge;  op.  32,  Slovdckd  suila;  op.  43, 
Pom,  tone-poem  (5  movems.);  op.  45,  Suite 
exoiirn. 

Novello,  Clara  .Xnastasia.  cl.ui^;hter  of 
Vincent   N.,  corn  ert   ami   nju  r.itic  soprano; 

b.  London,  June  lU,         d.  Rome,  Mar.  12, 
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1008.  Having  studied  pf.  and  ainguur  in 
London,  she  ent.  the  Paris  Cons.  In  1829, 
l)iit  ri  turn<n!  home  the  foIlowinR  year  li^vause 
of  the  revolution.  After  succcshlul  debut  in 
concert  in  1833  at  Windsor,  she  was  eng.  for 
the  Philh.  Soc,  the  Antient  Concerts*  and  the 
principal  festtvab.  In  1837  Mendehaohn 
eng.  her  for  the  G<'want!haus  concerts;  she 
then  sang  in  Berlin,  Vienna,  Diis-seldorf, 
Petrograd,  etc.;  in  1839  she  prepared  herself 
for  the  stage  under  Mkheroux  in  Milan, 
maldn?  tier  operatic  d£but  as  Semiramide  in 
Padua  (July  6,  1841);  sang  with  great 
success  in  the  principal  Italian  cities,  and 
ap|H  irctl  at  Drury  Lane  in  1843.  On  Nov. 
22,  1843,  she  married  count  GigUuoci,  with- 
drawing to  private  life  for  several  yearB; 
reap[x>arcd  m  1850,  and  oddirated  the 
greatest  triumphs  of  her  career,  singing  in 
concert  and  opera  (chiefly  in  EJls^and  and 
Italy).  After  her  farewell  appeaianca  in 
I^don  in  1860  (The  MessiaK),  while  still 
at  the  height  of  her  powers,  she  retire<l  to 
Roiiie.  ~("f.  X'aliTia  ('■igliucci,  C.  N.'s  Remi- 
nistrn<rs,  I'tlM  by  her  daughter  (Lon- 
don, uiih  ni<  tiiDit  \>\  A.  D.  Coleridge). 

Novel  lo,  Joseph  Alfred,  son  of  Vincent 
N.:  b.  London,  Aug.  12,  1810;  d.  C>eiloa, 
July  17,  1896.  Bass  singer,  ouninist,  oom* 
poser;  dtoirmaster  at  Lincoin's  Inn  Chapel. 

Kntered  his  f  itlu  r's  business  at  19.  Inau- 
gurated an  imiinrt.iiit  innovation,  the  pointing 
of  separate  v<K  aI  jwrts  for  choir  use;  did  much 
to  popularize  classic  music  in  England  by 

Sitbi.  cheap  oratorio-scores.  Retired  1856  to 
[ice.  later  to  Geno;i.— Sec  Novello  &  Co. 

Norel'lo,  Vincent,  b.  I^ndon,  Sept.  6, 
1781 :  d.  Nice,  Oct.  9, 1861.  He  was  chorister 

in  the  Sardini.m  ('hai)el,  Duke  St  .  under 
Wel)l>c;  later  deputy-orj^anist  to  WVhlx"  and 
Danby,  and  1797-1822  organist  at  the  chapel 
at  the  Portuguese  Embassy.  Pianist  to  the 
Italian  Opera,  1812;  co-founder  of  the 
Philharm.  S<k-.,  somcfimes  conduct  ins;  its 
coiKcrls:  l.SU)  \,  organist  at  the  R.  C.  Chajwl, 
M<x)rfie!tis.  Retired  to  Nice  in  1849.  In 
1811  he  founded  the  great  London  music- 
publishing  firm  of  Novello  &  Co.  Himself  a 
composer  of  sacred  music  (massn^,  motets, 
anthems,  Kyries,  etc.),  he  also  gatherini 
to^i  'her  and  puhl.  excellent  ( t>llections :  '.A 
Collctlion  of  S.jcred  .Music'  (1811,  1  vols.); 
Turcell's  Sacred  Music'  (1829;  5  vols.); 
'Croft's  Anthems';  'Greene's  .Xnthems'; 
'Boycc's  Anthems';  masses  by  Haydn, 
Mozart,  Beethoven;  etc. — ^SeeNoVBLLO&Co. 

Novello  4c  Co.,  famous  firm  of  music- 
publishers,  founded  in  181 1  in  London  by 

V'incent  \  fq  v.).  Under  thr  tiiaii.i;;iinent 
of  his  eldest  son,  Joseph  Alfred  ((|.  v.),  the 
business  increasedi  enormously,  nncl  after 
the  latter's  retirement  in  1856  Henry  Little- 


ton (d.  London,  May  11,  1888),  who  for 
some  y^rs  had  been  a  partner,  assumed  the 

j^iiural    manaikjement,   iKX-ominK    sole  pro- 
prietor in  18(>6.     The  following  Y!^^  ^*'* 
quired  the  business  of  Ewer  &  Co.,  and  in 
1867  changed  the  name  of  the  firm  to  'Novella 
Ewer  ft  Co.*  On  his  retirement  in  1887  he 
was  succeeded  by  his  sons,  .Alfred  H.  and 
Augustus  J.,  and  his  sons-in-law,  Geo.  T.  S. 
Gill  and  Henr>  W.  Brooke.    In  1898  the 
boose  was  formed  into  a  limited  compaay. 
tmder  the  name  of  'Novello  &  Co.,  Ltcf. 
In  1846  they  acquirer!  'Malnzer's  Mus.  Times' 
(est.  1844),  which  they  have  publ.  since  then 
as  'The  Musical  Times.'   The  Neir  York 
branch,  estaU.  in  1850.  was  takra  over  a 
I9b6  by  H.  W.  Gray  A  Co.— See  'M.  T./ 
June,  1911:  The  N.  Centenary. 

NoveUo-I>aTiea,  Clara,  singing-teacher 
and  conductor:  b.  Cardiff,  Apr.  7,  1863. 

Taught    by    h<r    father,    a  professional 
musician;  dcl)ut  us  a  .singer  at  C  ardiff  ic 
1872;  her  success  in  1881  as  conductor  oft 
chorus  of  women's  voices  led  her  to  orgaadr 
the  Royal  Welsh  todies'  Choir,  with  wOt 
she  toured  Great  Flritain,  France,  Are.'r.-a 
and  South  Africa;  at  the  World's   Fur  m 
Chicago  (IK*).?)  and  at  the  Paris  Elxpc*.  ol 
1900  the  chorus  was  awarded  the  1st  prue. 
She  has  publ.  a  number  of  successful  sous 
(.1  Voter  from  the  SpirU  Laud,  The 
Comfort,  etc.). 

Noverre  (ndh-v^r'],  Jwn-Geontes,  the 

introducer  of  dramatic  action  into  the  Ivillet 
(ballet-|>antomlme);  b.  Paris.  April  29,  1727; 
d.  St.-(»ermain,  .\ov.  19,  IS  10,  Solo  dancer 
at  Berlin;  liallet-mastcr  at  tin-  ()})era-Com., 
Paris,  1749;  at  London,  17.vS;  at  Lyons, 
Stuttgart,  Vienna,  Milan,  and  (1776-80)  at 
the  Grand  Op6ra,  Paris. — Publ.  Letlres  sur  la 
danse  ei  les  ballets  (1760,  several  cflitions). — 
Cf.  C  C.  Xovcrrc,  Life  and  Works  of  the 
Cher.  X.  (London,  1882);  H.  Abert,  /.  6'.  A'. 
und  sein  Einfluss  auf  die  dramatische  BaUd- 
komposition,  in  Jalirb.  Peters'  (1908;. 

NovotnJ',  Wenzel,  b.  PocAterl,  Bohemia, 
S«>t.  17,  1849;  pupil  of  Prague  Onan-Scbool 
(Skuhersk;^);  for  many  years  etfirar  of  the 
Bohemian  musical  pifw  r  'Dalibor';  comp.  of 
pieces  for  violin  (Rondmo  for  vl.  and  orch., 
etc.),  and  -sonRs;  made  a  large  collection  of 
Bohemian  folk-songs;  has  transl.  into  Bo- 
hemian about  1(X)  opera-texts,  among  them 
all  dram,  works  of  Wagner. 

Nowakowskl  [-k6hfT'-l,  Joxef,  b.  Mnisack, 
Poland,  18(X);  d.  VVarsaw,  180.S.  I  istiis- 
guished  pianist,  pupil  of  Wiirfel  and  LIsner 
at  the  VVarsaw  Cons.;  after  long  pianist  ic 
travels,  prof  at  tin  AK  x.indr.i  ln>t.,  Warsaw. 
— Works  (al>out  <M  publ.):  .\n  overture,  a 
quintet,  quartets,  etc.,  and,  for  pf.,  12 
(■randu  UmdeSt  op.  25;  Gramde  Polonaism 
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paUUtiqw,  op.  14;  MazurlcM,  op.  19  and  26; 

a  Method  for  pi.;  elc. 

NowowieJ»ki  {n6h.v«i-v'y6h'y'8kel,  Fete, 

b.    Wartt-nburK.   i:rmr!and,   Feb.   7.  1877. 
Pupil  of  BussItT,  TaulKTt  and  G.  Hollaender 
at  Stem's  Cons,  in  Berlin;  of  Mailer.  Rennet 
and  Hubert  at  the  Kirchcnmusikschule  in 
Ratisbon;  st.  again  in  Berlin  with  Bellermann, 
and  4  years  with  M.  Bnich  at  the  Mcister- 
schiile;  won  a  prize  for  romp,  in  London 
(ISW),  2  state  stipends  (Berlin,   I'XK)  and 
1902),  the  Paderew«ki  Prixe  (Bonn.  1903), 
and  twice  the  Meyerbeer  Prise  (1901,  with 
an  8-|art  double  fugue  and  an  overture ; 
1904,  with  the  oratorio  Dif  Ruckkehr  dfs 
vrrlorrtit-u   Sohnrs);   .is   winner   of   this  last 
prize  he  sjient  2  years  travelling  and  studying 
in   Austria,   Italy,   France  and  Btinum. 
Lived  as  teacher  of  comp.  and  cond.  of 
various  choral  societies  in  Berlin;  since  1909 
dir.  of  tlu  Mus.  Soc.  and  cond.  of  the  sym- 
phony roncerts  in  Cracow. — Works:  An 
opem,  Busola  (The  Compass);  2  symphonies 
(A,  B  m.);  2  overtures,  SwUy  pohkie  (Polish 
Wooing)  and  Konrad  WaJtenrod;  an  orchl. 
fantasy,    Prr^aUsi;   SUtvisckrr    Marsch  for 
orch.;  several  mil.  marches  for  do.;  op.  18, 
Slaxfische  Vaikssztru  f.  mixed  ch.  and  orch.; 
2  oratorioib  Quo  V«tdi$  (ftlter  Sienkiewicz; 
hb  best-known  work)  and  Die  At^fimdiung 
desU.  Kreuzfs;  pes.  for  organ;  choruses;  songs. 

Noyee,  Edith  Rowena,  b.  Cambridge, 
Mass..  Mar.  26,  1875.  St.  pf.  with  E.  Mac- 

Dowell  (1801-6)  and  theory  with  G.  W. 
Cha<lwick  (1890-5);  also  profited  from  as- 
sodation  with  Bmil  Paur.  Living  in  Bostm 
as  a  teacher  and  concert- pianist.  She  ie  an 
ardent  advocate  of  the  cause  of  the  American 
COmpus(>r;  toure«I  Fiiro|H"  in  ISO*)  and  1W9, 
playing  only  'American  programs.'  Besides 
nuniL'ious  pf.-(x*s.,  songs,  and  anthems,  she 
has  written  a  vl. -sonata  in  F#  m.  (op.  70, 
on  Indian  themes),  a  pf.-trio  tn  D  (op.  73); 
an  operetta  Lctst  Summer  (Lowell,  Mass., 
1898):  a  romiintic  ixige^int -opera  on  an 
Indian  subject,  Waushakum  (Framingham, 
Mass.,  1917). — In  March,  1909,  she  married 
Roy  G.  Greene. 

Nuitter,  pen-name  of  Charles-Louia- 
fitlenne  Tniinet;  b.  Paris,  Apr.  24,  1828; 
d.  there  Feb.  24,  1899.  Originally  a  lawyer, 

he  became  custos  of  the  0|)cra  archives;  he 
arranged  the  material  systematically,  and 
made  a  complete  catak)gue.    Author  of  a 

GBat  many  lyric  poems,  vaudevilles  and 
(lets,  operettas,  etc.— Wrote  fijilslrv  «f 
dfsrripiion  du  nouvrl  Oprra  (1884;  with 
Thoinan);  Ori^tn^s  de  Voprra  francais  (1886); 
translated  \Vel>er's  Oberon  and  Precwsa, 
Bellini's  Rotaeo  e  CiuiieUa,  Wagner's  Rieiui, 
HcUdnder,  Tamihduser  and  LMungn»,  Mo- 
art's  Zauberfidle,  Veidi's  AiU,  etc 


Nunn,  Edward  Cuthbert,  b.  Bristol, 

Feb.  2.1,  1868.  Pupil  at  the  R.  A.  M.  of 
G.  Macf,\rren,  T.  Matthay,  F.  W.  1  ).iven(xjrt 
and  H.  R.  Rose;  since  1887  org.  at  St.  John 
the  Baptist's,  Leytonstone;  also  cond.  of 
the  OrcnI.  Soc.  and  the  Ilfnrd  Operatic  Soc. 
Member  of  the  R.  Phifh.  Soc.  anil  Soc.  of 
British  ( "rjiiifxxsers. — Works:  Symphony  in 
D  (unfinished):  File  Champitre,  suite  de 
ballet;  Petite  Suite;  minor  pes.  for  orch.; 
F^salm  ion  for  bar.  solo,  ch.  and  orch.; 
Eivryman,  cantata;  the  children's  o\teran 
Kamar-al-Zaman,  Thr  l-'.itry  Siij'pt-r,  Thr 
Shepherdess  and  the  Sweep,  The  Garden  of 
Paradise,  The  WoodtH  Bmd;  pes.  for  vl. 
and  pf.;  pf.  [>cs, 

NuK  [niiks],  Paul  \Y'rontie  de  la,  h.  Fon- 
tainehleaii.  June  2"',  1.H5  ^  I'upl!  of  \- .  Ba/m 
in  Paris  Cons.;  2(1  Premier  grand  prix  in 
1876.— Works:  The  2-act  gland  opera 
Zaire  (Opera,  1889;  mod.  succ.;  Stuttgart, 
1895:  succ);  music -drama  Labdaeides  (not 
perf  I;  iiicid.  music  to  /nMW  (dfama  by 
Aderer);  pf.-mufiic;  etc 

O 

Oakeley,  Sir  Herbert  Stanley,  English 
com|>oser;  b,  Ealing,  M i<l<lles<'X,  Julv  22, 
18.10;  d.  Eastbourne,  London,  Oct.  26,  IW.L 
While  at  OxIorI,  he  studied  harmony  under 
Elvey;  later  attended  the  Leipzig  Cons. 
(Moscheles,  Plaidy,  Papperttz);  and  took 
ortj.in  Icssfins  of  S  hncidcr  in  I)ri's<len, 
finishing  with  Brcidcnstein  at  Bonn.  18.^5- 
91,  Reid  Prof,  of  Music  at  Edinburgh  Univ., 
succeeding  Donaldson.  He  soon  became  a 
power  in  musical  circles;  the  annual  Reid 
toncert  deve!oi>ed  into  a  3-days'  Fcstix.il; 
the  concei;^  of  the  Univ.  Mus.  Soc.,  and  his 
own  regular  _  organ-recitals,  had  a  wide- 
spread educational  influence;  and  his  suoccss- 
ful  exertions  were  acknowletlgcd  by  the 

lH-stow,(l  of  numerous  Iiiijh  distinctions;  he 
was  knighted  in  1876;  Mus.  Doc.,  Cantab., 
1871;  LL.D.,  AU-rdeen.  1881;  Emeritus 
Professor,  1892.  He  was  CUkmpoeer  to  the 
Queen,  in  Sootfauid,  and  from  1887  Pres.  of 
the  Cheltenham  Mus.  Festival. — Publ.  works: 
A  cantaLta.,  JuhtUe  Lyric,  for  the  Chclt.  Fest.; 
a  Festival  .March,  and  a  Funeral  March 
(op.  23),  for  orch.;  a  Morning  and  Evening 
Service,  and  various  anthems;  a  sonata  (op. 

20)  ,  a  Rfjndo  caiiriccioso,  a  Romance  (op. 

21)  ,  3  other  romances,  f.  pf.;  and  12  Stottish 
Natl.  Melodies,  arr.  for  chorus  (op.  18);  12 
part-songs  f.  mixed  ch.  (op.  25);  6  part- 
aongs  f.  male  voices  (op.  17);  an  Album  of 
26  songs  (dedicated  to  the  Queen'* ;  ?<  ilm  ts 
w.  Crcrman  words  (op.  8);  etc.  His  orclil. 
Suite  in  the  olden  style  was  prod,  at  the 
Chelt.  Fest.  in  189,^;  and  a  P*istorale  f.  orch. 
at  Manchester,  1891.— C  f.  E.  M.  Oakeley, 
Tht  US*  «!fSira,S.  O.  (London,  1904). 
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Obcr,  Maiigitfecet  famous  dramatic  mezzo- 
soprano:  b.  Berlin,  Apr.  IS,  1885.   St.  there 

with  Bcnno  StoIzt-nhtTK  fl'HH-S),  then  with 
Arthur  Arndt;  debut  in  Frankfort,  Aur.  20, 
1906,  as  Azucena;  at  the  Stadtth.  in  Stettin 
(1906-7)  her  extraordinary  vocal  and  his- 
trionic gifts  attracted  so  much  attention  that 
in  Sept.,  1907.  she  was  en^.  at  the  R.  Oix-ra 
in  Berlin;  her  .Anier.  delmi  took  pkice  as 
Ortrud  at  the  M.  O.  H.  on  Nov.  21.  1013. 
She  was  recognized  as  a  sur  of  the  first  mag- 
nitude; stAoe  then  she  has  divided  her  time 
equally  between  the  R.  Opera  in  Berlin 
(May-'()ct.)  and  the  M.  ().  H.  u\ov.-/\pr.); 
has  also  sung  as  star  in  Amsterdam  and 
the  principal  German  opera  houses.  In 
Dec.,  1910,  she  marriwl  her  former  teacher, 
Arthur  Arndt,  who  has  ,ils<j  l>een  her  coach. 
Ih  r  superb  and  iK)vverlul  voice  has  a  range 
from  e-(P;  her  queenly  stage-presenre.  plas- 
ticity of  pose  and  gesture,  and  an  extraor- 
dinary mobility  of  features  exert  an  irresis- 
tible fascination.  M  the  R.  Opera  she 
created  the  titli-n'.le  in  the  Berlin  premiere 
of  Massenet's  Thiri-sc  (1<>0S),  and  the  role 
of  Neoahu  in  Ncvin's  Poia  at  the 

M.  O.  H.  she  sang  Oktavian  in  the  American 

Rreniiere  of  Strauss's  Rosen kavalkr  (1*)13). 
ler  favorite  roles  arc  Brangune,  Ortrud, 
Fricka,  Waltraute,  .\mneris,  Fides,  Dalila, 
Oktavian,  Azucena,  Marina  {Boris  Godunov), 
Klytemnestra  (Gluck's  Iphigenia  in  Aulis), 
Katharina  ilh-r  Widcrspdnsti^en  Zdhmung); 
also  ^ings  Frd.i,  ICgl.intine,  Laura  {Giocoitda), 
Klytemnestra  iS(rauss's  EldOra),  the  Witdl 
(Hansel  und  Gretfl),  etc. 

O'berhoffer,  Emil,  b.  n.  Munich,  Aug. 
10,  1K67.  He  received  his  first  mus.  training 
from  his  father,  an  organist:  at  the  age 
of  10  he  was  a  proficient  performer  on  the 

organ  .ind  \iolin;  while  [)nrstiinu;  lii^  =.tndirs 
at  the  (i^'mnasium  he  st.  pf.  and  romp,  with 
Cyril  Kistlcr,  and  later  cont.  his  pianistic 
studies  in  Paris  with  I.  Phtlipp.  After  a 
short  sojourn  in  New'  York  he  settled  in 
1-S'>7  in  St.  Paul.  .Minn.,  as  cond.  of  the 
Aixtllo  Club.  Becoming  cond.  of  the  Phiih. 
Club  «>f  Minneapolis  in  1901,  he  set  about 
securing  an  endowment  for  the  establishment 
of  a  permanent  orchestra,  and  in  1903  the 
Miiim  tiK)lis  Sytiiph.  Orrfi.  of  60  performers 
gave  its  first  concert  under  his  direction; 
it  is  now  one  of  the  foremost  orrliesJr.is  in  tht 
U.  S.,  consisting  (1917)  of  90  performers, 
and  giving  alwut  170  concerts  annually  (at 
liome  and  on  tour),  f).  is  also  pTOf.  of 
music  at  the  I'niN.  nl  Minnesfjta. 

Oberhofler,  Ileinrich,  b.  Pfalzeln.  near 
Trier.  D.r.  1,SJ4;  d.  Luxemburg:.  M.iy  .^0, 
lit&5.  St.  1^^42-4  at  the  seminary  in  Brus- 
aeb;  in  1856  org.  at  St.  Michael's,  and  prof, 
at  the  seminary  in  Luxcmbuis:  founded  in 


18()2  the  mus.  journal  'Cacilia'  in  Trier.— 
Works:  Op.  11,  .Mass  for  male  vca.  a  capo.; 
op.  17,  Im  Lager  for  male  ch,  and  oren.: 
op.  7>?i,  Weihff^esang  an  dut  U.  C&eilia  for 

do.;  consider.ible  church-music  (motets,  lita- 
nies, etc.);  organ-pcs. ;  male  choruses  a  capp.; 
OrgelschtUe  fur  kalh.  Orgatiisten.  Aisf  >  wrote 
a  Kompositiomkhre  (1860;  2d  ed.  1883). 

O'berthtir,  Karl,  b.  Munich,  M^irch  4, 
1819;  d.  London.  Nov.  8,  1895.  Ifarpiat; 
pupil  of  Elise  Brauchle  and  G.  V.  Rddcr, 
at  Munich;  harp-player  in  theatres  at  Zurich 
(18.U-9),  Wiesbaden,   Mannheim.   \\ .  M.'a 
Th.  in  London  (1844).    Composer,  teacher, 
and  player  of  European  celebrity;  many 
tours  on  the  Continent. — Works:   2  operas^ 
Floris  von  Namur  (Wiesbaden.  1S40?).  and 
Der  Berggeist  des  Hnrzes  (ibid.,  1850.*);  3 
cantatas.  The  Pilgrim  Quern  (f.  treble  voices), 
The  Red  Cross  Knight  (female  voices),  and 
lady  Jane  Grey;  2  overtures,  Macbeth  and 
Riibezahl;  symphonic  legend  Lorelry;  grand 
mass  St.  Philip  di  Neri  (w.  h  iri)';  (mu  er- 
tino  f.  harp  and  orch.,  op.  175;  orchl.  prelude 
Shakespeare;  nocturne  for  3  harps;  2  trkn 
for  harp.  vin.  and  'cello;  very  many  elegant 
soli    for  harp  (EUgie:   Pensfes  musioales; 
Rheil  dis  f!fr>:  Miranda;  Le  Sylphe;  etc.); 
also  pf. -pieces,  piirl-songs,  and  songs. 

Obin  (oh-Mnl,  Louls-Henrf.  dram,  basso 

cmtante;  b.  .^scq,  n.  I.iJle,  Aug.  4.  1820.  d. 
Paris,  Nov.  11,  1895.    Debut  Paris  tO|xra. 
1844);  sang  in  provinces  till  1850;  then  al 
t  he  Opera  till  1 869.  Retired  187 1 .  Succeeded 
Levassour  as  prof,  of  singing  at  the  Cons. 
(1871  91).— ROIes:   Moise,  Lepordh),  etc. 

O'brecht.    See  Horrrcht. 

O'brist,  Aloys,  b.  San  Rcmo,  Mar.  50, 
1867;  d.  (by  suicide,  after  h;iving  kille«l  the 
singer  Anna  Sutter  out  of  jealousy)  Stuttgart. 
Tune  29,  1910.  Pupfl  of  K.  MOIIer-Hartung 
m  Weinuir  and  of  .A.  Becker  (comp.)  in 
Berlin;  Dr.  phil.,  Berlin,  1892,  with  the 
dissertation  MeUhior  Fraruk.  Having  tilled 
positions  as  Kapellm.  in  Rostock,  Brunn 
and  Augsburg,  he  succ.  Zumpe  in  1895  as 
Hofk.ii>eIlm.  m  Stuttgart;  from  1900  til!  his 
death  'Kustos'  of  the  l.iszt-.Museum  in 
Weimar,  and  chairman  of  the  editorial 
board  for  the  publication  of  Liszt's  works. 
He  was  a  connoisseur  of  old  instruments, 
and  owned  a  vahi.ible  collection,  which 
psused  to  the  Bach-. Museum  in  Eisenach. 

O'Carolan,  Turlofth,  one  of  the  last  Irish 

bards;  b.  Newton.  Meath,  1670:  d.  Roscom- 
mon, Mar.  25,  17J8.  Blind  from  16.  he 
wandered  through  Ireland  after  1691,  singing 
to  the  harp  national  ballads  of  his  own  con- 
ception (a  coll.  was  publ.  1747;  repubL 
1785  as  '.\  Favourite  Collection  ...'). 

OctaSt  Siegfried,  b.  Frankfort-on-Main, 
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Apr.  19,  1858.    Student  of  medicine  and 
chemistry-,   but   finally  devoted   hiniM.lf  to 
music;  attended  tlie  Hochschule  fur  Muaik 
at  Berlin,  then  studied  with  Kiel  and  Urban, 
antl  profited  chiefly  by  Um^  personal  inter- 
course with  von  Huiow.    In  1H82  he  founded 
a  choral  union,  the  'I'hilharmonischer  Chor,' 
which  Bulow  utilized  in  numerous  perform- 
ances,   thus   attracting   public  attention. 
O.'s  genius  for  handlinj^  large  choral"  masses 
soon  made  the  urganiz<ition  workl-renowned. 
He   not   only   produced   the  great  choral 
works  of  classic  and  romantic  masters,  but 
gave  first  performances  of  innumerable  im- 
portant works  by  modern  comixv'i<  rs  TBrucie- 
ner,  Tinel,  Hu^o  Wolf.  Hans  K<)essler, 
nolfl  Mendelssohn,  Otto  Taubmann,  Oskar 
Fried,  etc.).   To-day  (1917)  the  chorus  con- 
sists of  400  members.   O.  also  jdves  sin^in^ 
les-sons,  and  contributes  to  nius    pafxTs  — 
Works:    Text  and  music  ol  the  .^-.\rt  comic 
opera  Itn   Namen   drs  Gesetzis  (tlaruburg, 
1888;  succ.);  1  o{x:rettas;  duets  f.  sopr.  and 
alto;   male  choruses,   vocal  canons,  and 
w\  eral  books  of  songs. 

Ocha,  Traug,ott,  b.  Aitcnfeld.  Schwarz- 
bnrK-Sondershaosen.  Oct.  19,  1854.  Punil 

of  Stadc,  Erdmannstliirfer,  Kiel,  and  the 
R.  Inst.  f.  Church-music;  IHX,^,  org.  at 
Wismar.  1889  also  cond.  of  the  Siii>;.[ka(l<  niie; 
later  in  Guben;  autumn  of  1899.  artistic 
director  of  the  Mtis.  Union  and  the  Musk- 
School  at  Briinn;  went  to  Bielefeld  in  1900 
.»s  nuinic.  mus.  dir.,  and  establ.  his  own 
(  ons.  there  in  1W4:  1<)07-10,  Hofkaiiellm. 
and  dir.  of  the  Cons,  at  Sondershausen; 
since  1911  dir.  of  his  own  Com.  in  Beriin. — 
Works:  Prulsches  Aufgrbot  f.  male  ch.  and 
orch.;  re<juiem,  part-songs,  Method  f.  male 
voices,  organ>music. 

Ock'enheim.    Se.*  Okeghem. 

O'diDAton,  Walter,  'Monk  of  Evesham,' 
d.  after  1330.    His  treatise  De  spemlaHene 

miuicae  (printetl  by  CousM  tn  ikt  r  in  'S<  rii)- 
tores,'  i;  MS.  in  the  C'ambndge  Library),  is 
important  in  the  history  of  mensural  music 
and  discant. — Cf.  H.  Riemann,  Oeschichte 
ier  MunktkeoH*  (Leipzig.  1898). 

Odo  da  Chtgny  (kla-fie' .  (SaintX  in  027 
abbot  of  Clugny.  where  he  die<l  in  942, 
wrote  DialogHS  de  musiat  (printed  by  Ger- 

bert,  'Script ores.'  iV  He  was  apixirently 
the  first  to  employ  the  letter- notation  h  B 
C  D  E  F  G  in  the  modern  sense  of  a  minor 
series  (the  succession  C,  D,  etc;,  formerly 
represented  our  A,  B,  etc.,  and  was,  therefore, 
a  minor  series  instead  of  the  present  major 
s<ale).— Cf.  Th.  NisartI,  St.-O.  de  C.  (Paris, 
im):  H.  Kieminn.  Gesckkhte  der  Musik- 
theoric  (Leipzi.:,  !S')Sl. 

Oel'schlejlel,  Alfred,  b.  Anscha,  Buheuiu, 


Feb.  25,  1847.  Pupil  of  Prague  Organ-School; 
theatre-Kapellm.  at  Hamburg,  Teplitz,  WUrz- 
buif,  Karlsbad,  aad  Vienna  (Karltheater); 
later  bandmaster  at  Klasenfurt;  then  ernid. 

of  the  'Kurkapelle'  in  I'ranzensbad. — Ope- 
reltas  Prinz  und  Maurer  (Klajjenf url,  1884), 
Die  Raubritter,  oder  Der  Schelm  von  Bergen 
Vienna,  1888;  succ.),  and  Der  Landstreicker 
3  acts,  Magdeburg.  1KI3;  suoc.);  the  opera 
Kynasl  (.'\Itenburg,  1898). 

Oda'ner,  (Friedrlch)  Bruno,  b.  Neudorf. 
n.  Annaberg,  Saxony.  July  29,  1861.  Pupil 

at  Leipzig  Cons.  (1877-80)  of  Shradieck 
and  Hermann  (vin.),  and  C.rill  uheory). 
Eng.  as  solo  viola  for  court  orch.,  Darmstadt, 
and  St.  comp.  with  de  Haan.  Since  1882, 
violin-teacher  at  Darmstadt  Cons.,  with 
title  of  (  irand  Ducal  Chamlier  niusii  ian. 
Has  prod.  2  one-act  o|>eras  at  D.irmstadt, 
Vardhamana  and    Der  Brauigang 

(1894;  succ.);  also  a  cantata  f.  ten.  and  bar. 
soli,  ch.  and  orch.;  a  pf.-trio:  flongs;  etc 

Oes'ten,  Theodor,  pianist  and  comp.;  b. 
Berlin,  Dec.  31,  1813;  d.  there  March  16, 
1870.    Pupil  of  Dresehker  (pf.),  A.  W. 

Bach,  Kun^Mnhagen.  and  Schneider.  A 
successful  teacher,  whose  studies  for  pf.  are 
of  value:  as  a  jo/on-com poser  he  is  light 
and  graceful,  but  often  shallow. 

Oe'sterle,  Otto,  brilliant  fiutist;  b.  St. 
Louis,  Mo..  .Nov.  22,  1861;  d.  Danen,  Conn., 
July  22,  1894.  Was  1st  flute  in  the  Thomas 
Orch.,  the  Philharm.  Societies  of  New  York 
and  Brooklyn,  and  the  Seidl  Ofch.  Taught 
in  the  National  Cons.,  N.  Y. 

Oe'tterldn,  Ntkolaus,  the  indefatigable 

collector  fif  Wa^neriana;  b.  Vienna.  May  4, 
1842;  d.  there.  Oct.  8.  1898.  His  perusal  of 
Wagner's  Oper  und  Drama  awakencfl  such 
enthusbsm,  that  he  set  about  collecting 
ever>'thing  relating  to  the  master.  His  coll., 
known  as  the  'Wajfucr  Museum,'  was  sub- 
.sequently  j^iven  to  the  town  of  Eisenach;  the 
c;italo^:ue.  publ.  by  Breitkopf  &  HSrtel 
(1882-95).  hlls  4  vols.  O.  also  publ.  a  vol. 
on  the  inauguration  of  the  Festival  Plays  in 
1876,  entitled  Bayreuth,  rinrl  Vl>rr  Schi(ksale 
.  .  .  .  des  Wagner- Museums  in  Wien  (1892). 

—See  bibUogcaphy  under  Wagnbb. 

Oet'tin^en,  Arthur  Joachim  von,  b. 

Dorftat,  Mar.  28,  1836.  He  studied  physics, 
physiology  and  mathematics  at  the  Uni- 
versities of  Dorpat,  Paris  and  Berlin; 
qualifying  in  1863  a»  lecturer  on  physics  at 
UcMpat,  and  becoming  prof,  in  ordiii.irv  in 
1866.  Since  1877.  corr.  memlK-r  of  the 
Petrograd  Acad,  ol  S  icn(  <  s.  Likewise  a 
well-trained  musician,  he  was  pres.  of  the 
Dorpat  Mus.  Soc.,  and  cond.  of  an  amateur 
orch.  Since  1894  he  has  been  prof,  at  the 
Untv.  of  Leipzig.    Besides  numerous  other 
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scientinr  works,  he  pul)l.  Das  Harmonie- 
system  in  dualer  EnUifkelung  (1866;  2(1, 
rev.  ed.  as  Das  duale  Harmoniesyslem,  1913), 
raconcilini;  and  developing  the  systems  of 
Helniholtz  and  nauptmann.  riiurlinps, 
HostiIl^k•y  and  Hugo  Kicmann  are  among 
his  followers. 

Of'feab«ch,  Jacques,  the  creator  of 
French  burlesque  opera:  b.  Cologne,  June  21, 
181');  rl.  Paris.  Ort.  5,  1X80.  The  son  of  a 
Jewish  aiiUor,  he  came  eiirly  to  Paris; 
attended  Vaslin's  'cello-class  for  a  year 
(1833-4)  in  the  Cons.,  then  joininc  the 
Op^ra-Comique  orch.,  playing  beside  adqp- 
mann.  Soon  appeared  chansonncttcs  (on 
parodies  of  La  Fontaine);  he  also  i)laycti  the 
tf^Oo  in  concerts,  and  v^Tote  'cello-duets  and 
pieces  for  pf.  and  'cello.  In  1849  he  became 
cond.  at  the  Th£fttre  Franca  is,  where  his 
really  fine  Cluinsnn  de  Fortunio  (in  de  Mus- 
sel's Chandelur)  made  a  hit.  His  l-act 
operetta  Pepito  (Op.-Com.,  1853)  made  slisht 
impression;  but  he  prod,  one  operetta  aRer 
another,  and  in  1855  ventu/ea  to  open  a 
theatre  of  his  own,  the  BoufTes-Parisiens 
(the  old  Theatre  Comte,  in  the  Passage 
Chotseut),  nrhlcfa  he  carried  on  until  1866, 
producii^  many  of  his  most  popularjueces. 
From  1872-6  he  was  manafjier  or  the  Tn^itre 
de  1. 1  (iaite;  tiimed  it  o\Tr  to  N'iccntini, 
and  in  1877  undertook  a  nut  wholly  success- 
ful tour  in  America  (described  in  his  Notes 
tPum  musiciem  tm  voyage,  1877).  RetumiQ|, 
he  continued  composing  indintrioosly  unttl 
death.  In  the  intervals  of  tht  .itri(  al  manage- 
ment, he  brought  out  oixreltas  on  other 
stages — the  Varittds,  Palais  Royal,  and  even 
the  Opera-Comique;  his  ballet-pantomime 
Le  PapitUm  was  prod,  at  the  Opera  in  I860 
with  some  sun  ess.  Surh  w.is  the  vojjue  his 
works  enjoyed  that  within  6  months  after 
his  death  three  works  were  |)ro<l.  posthunious- 
W.  LabelU  LweUe  (Th.  de  la  Ren»  Oct.  30, 
1880),  U$  CeiOes  tU9§mo»n  (Op. -Com., 
Feb.  10,  1881),  \mt.  Moucheron  (Tli  <lc  l.i 
Ren.,  May  10,  1881).  Another  post h.  opera, 
Afvriame  el  Daphnr,  was  prod,  at  .Mmite 
Carlo  in  1907.  while  as  late  as  1913  L. 
!v:hmidt  brought  out  in  Frankfort  an  ope- 
retta, Dcr  Bn--r,t  dcs  Odysseus,  with  nuisir 
sric(  tf<l  froiii  i)M<  r  oiK-rettas  and  uiipuM. 
Mss  of  O.  Of  thi  M.'  posth.  works Lt'i  Contes 
d'Uoffmann,  really  a  grand  opera,  and  the 
composer's  favorite,  achieved  unusual  suc- 
cess; since  its  first  Amer.  prcxlurtion  (1907) 
it  has  Intome  a  tltviditl  favorite  in  the  IJ.  S. 
In  his  K'st  works  lOrph/e  uux  enfrrs,  I.S58, 
Im  belU  imine,  1864:  BarU-BUue  and  La 
vie  parisitnne,  1966:  La  granie  dneiesse  de 
Cfrohlein.  1X67;  Xfadame  Favart.  1879).  the 
music  happily  follows  the  extravagant  bur- 
lexpie  f.l  thr  Mt nations;  the  orchestration 
is  clever,  and  the  melodic  vein  inexhaustible 


(though  his  melody  is  often  trivial  and 
vulgar  ) ;  the  whole  is  seasoned  with  a  spriehtly 
and  ironic  humor  wholly  in  keeping  witH  tlie 
subjects  muskrally  illustrated.  He  certainly 

'knew  his  public';  his  stage- works  (102  in 
number)  were  all  the  rage  at  the  time,  and 
many  are  still  played  in  Paris  and  elsewhere. 
They  even  possess  a  certain  historical  interest 
as  being  a  fairly  accurate  reflex  of  French 
life  uniler  the  Second  Empire. — Cf.  E.  de 
Mirecourt,  O.  (Paris,  1867);  A.  Martinet, 
J.  O.  (ib.,  1887);  H.  Berlioz,  Les  Musiciens 
et  la  Musique  (ed.  by  A.  Hallays.  ParisL 
mS);  p.  Bekher,  /.  0.  (Beriin,  1909). 

Oftin'skl,  Michael  Casimir,  b.  Waraaw, 
1731:  d.  there  1803.  He  is  sakl  to  have  in- 
vented the  pedals  of  the  harp.    He  was 

Grand  Commander  of  Lithuania. 

Ogin'skL  Prince  Michnal  Qeoplina,  b. 
Guron,  n.  Waraaw,  Sept.  25,  1765;  d.  Flor- 
ence, Oct.  31,  IS.V?.  r.rand  treasurer  of 
Lithuania;  in  music  a  pupil  of  Kozlowski. 
Wrote  celebratetl  polonaises  f.  jif.,  14  ol 
which  are  publ.;  the  so<alled  Death  Polomias 
was  popularly  named  from  its  supposed  con- 
nection with  a  tragically  romantic  incident. 

Oluttbem  tor  Okekem,  Okenghem, 
OdMnheiiB),  Jean  de  (or  Joannes),  the 

founder  of  the  Second  (or  New)  Scthcrl.ind 
School  (which  includes  Josquin,  de  /a  Rue, 
Compare,  etc.;  to  the  First,  or  Old,  School 
belonged  Dufay.  Bincbois,  Brasart,  Eloy, 
etc.):  b.  probably  at  Termonde,  East  Flan- 
ders, about  1430;  diedTours,  U<)5.  Chorister 
in   Antwerp   Cathedral   1443-4,   pupil  of 
Dufay  at  Cambni,  about  1450;  mentioned 
in  1454  as  composer  and  'premier  chapellain' 
to  King  Charles  Vlf,  at  Paris;  made  treasurer 
of  tlu-  .Ablx'y  of  Saint-Martin  at  Tours  by 
I.ouis    XI;    royal    'niaitre    tie   chapelle'  at 
Paris  in  1465;  travelled  1469  in  Spain,  and 
1484  to  Flanders  (Bruges),  at  the  King's 
expense.   Great  as  a  composer  and  teacher, 

[o^ijtiin  ami  Pii  rre  dc  la  Kue  being  his  mo«t 
famous  (li.s<  ijilt  s  m  the  art  of  imitative  coun- 
terpoint, which  (J.  elevated  from  the  com- 
paratively crude  and  ungainly  efforts  of  the 
older  school  to  the  rank  of  a  beautiful 

s<-ience. — Extant  works:  17  niass^-s;  7  mo- 
tels; a  ninefold  canon  Deo  gratia  in  .ib  parts; 
19  chansons  and  several  canons.  Forkci, 
Kiescwctter,  RochUtz  and  Ambraa  gav« 
fragments  of  the  mass  Cujuspis  torn  (ad 
omnem  tontim\  a  MS.  copy  of  which  is  in 
.Munich;  Amhros  prints  an  enigniati«al  canon; 
in  Bellcrmann's  t  onirapunkt'  is  a  fragnitnt 
of  the  Missa  protaiionMm.—Cl.  L.  P.  de  Bur- 
bure,  /.  de  O.  (Brussels.  1856;  2d  ed.  1868); 
E.  Thoinan,  nrploralinn  de  Guillnumr  Cretin 
sur  le  IrejMs  de  J.  de  O.  (Paris,  l.S<>4);  M. 
Brenet, /.<^  O.  (Paris.  1893;  with  bibliojp-.; 
very  important);  De  Marcy,  Un  Muskmt 
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fipnand:  J.  de  O.  (Termonde,  18951;  A. 
Thomas,  Le  Mattre  de  chap,  de  Charles  VII, 
in  'Revue  Musicale'  Gan.,  1901).— See Q.- Lex. 

Oldbcrg,  Arne,  b.  Youngstown,  O.,  July 
12,  1S74.  Untfl  1893  he  st.  in  Chicago, 
pi.  with  A.  Hyllested,  comp.  and  orch  witli 
A*  KoellinR,  F.  (i.  (ileason  and  W.  Middei- 
•chake;  1893  5,  pimil  of  Leachetizky  in 
Vieiiiia;  1898,  of  J.  Rheinberger  in  M  unirh; 
Mnce  1899  dir.  of  the  pf.-dcpt.  and  prof,  of 
comp.  at  Northwx-^tt  rii  (  niv  ,  K\.instown, 
111.  As  a  composer  he  cultivates  not  only 
the  classical  forms,  but  their  real  spirit;  his 
music,  entirely  free  from  all  impres.sionistic 
tendencies,  is  'absolute  music'  as  that  term 
is  generally  iinderstixxi ;  althouv;h  showin^^' 
no  ver>'  striking  imlividuality,  it  commands 
n>lH(t  for  iis  sincerity,  warmth,  and  ex- 
cellent technical  workmanship. — Works:  For 
orch.  (MS);  Op.  17,  rf.-concerto;  op.  19, 
Theme  and  Variations;  o^).  20,  Horn-oonccrto; 
op.  21,  Paolo  and  Francesco,  dram,  overture; 
op.  22,  Four  songs  for  alto  w.  orch.;  op.  23, 
Symphony  No.  1,  in  F  m.  (won  prize  of 
•Nat.  Fed.  of  Mus.  Clubs,  1911):  op.  29, 
Academic  Ch'erturr;  op.  34,  Symphoiu  NO  2, 
in  C  III.;  op.  35,  Symphonic  Varuiiions  for 
OTig.  and  orch.;  op.  36,  June,  a  rhapsody. 
Nearly  all  these  works  have  had  repeated 
public  perfs.— Chamber-music  (also  MS.): 
Op.  15.  Str  -tjuartet  in  C  m.;  op.  16,  Pf.- 
quintet  in  B  m.;  op.  18,  Quintet  for  wood- 
urind  and  pf.  in  Eb:  op.  24,  Pf. -quintet  in 
GH  m.  (publ.). — Publ.  works  for  pf.:  Op,  8, 
Suite;  op.  25,  Thematk  Variations;  op.  26, 
Lef^rnd;  op.  27,  Three  Miniatures;  op.  28, 
Sonal.i;  op.  31,  Arabesque;  op.  31,  Improxn- 
SOiion;  op.  33,  Russuiu  Prelude. 

Oli'brlo,  Flavlo  Anlcio.    See  J.  F. 

Agbicola. 

OUphant,  Thomas,  b  Condic,  Perth- 
■hiie,  Dec  25,  1799;  d.  London,  Mar.  9, 
1873.  For  40  years  hon.  secretuy,  later 
pres.,  of  the  London  Madrigal  Soc. — Wrote 
Brief  Account  of  the  Madr.  Soc.  (1835); 
Short  Account  of  Madrigals  .  .  .  (1836); 
La  Musa  Madrigalesca  (1837;  the  words  of 
400  madrigals,  chiefly  of  the  EKtabethan 
period).  .Ms*)  publ.  several  colls,  of  madri- 
gals, of  glees,  catches,  rounds,  etc. 

Olifidai,  Row,  dramatic  contralto;  b. 
Beriin.  Sept.  6,  1873.  Pupil  of  D6sir6e 
ArtOt  and  Julius  Hey;  made  her  d^but  in 
concert  in  Berlin  (1891  i.  and  in  Opera  in 
BrQnn  (1892);  1892-3,  at  the  court  opera 
tn  Hamver;  then  at  Cov.  Garden,  where 
Damrosch  heard  her  and  eng.  her  for  his 
German  Opera  Co.  (1895-7);  siin^  later 
also  at  the  M.  O.  H.  Since  her  marriage 
to  Boris  J.  Sinai  of  Chicago,  in  May,  1908, 
she  has  appeared  but  niely  (one  season 
with  Chicago  Opera  Co.).   Her  chief  rflles 


were  the  contralto  parts  in  Wagner's  works. 

Oliver,  Henry  Kemble,  1»  Beverly,  Mass., 
Nov.  24,  1800;  d.  Boston,  Aug.  10,  1885. 
Boy-sf)prano  in  Park  St.  ("h.,  ISID;  graduate 
Dartmouth  Coll.,  1818;  taught  in  S.dem 
till  1844,  then  going  to  Lawrence,  where  he 
was  mayor  in  1859;  1861-5,  treasurer  of 
State  of  Mass.;  later  mayor  of  Salem.  Or- 
ganist and  mus.  dir.  at  Lawrence  and  also 
m  Siilem,  where  he  f()imde<l  a  glee  club 
(1823)  and  a  Mozart  .Assoc.  (lS.'6i,  1SM<, 
Mus.  Doc.  (Dartmouth).  Conijwscii  many 
well-known  hymn-tunes  ( Federal  Street, 
Harmony  Grove,  Beacon  Street, 
//.('/>(";  .  motets,  chants,  and  a  Te  Deum; 
puM.  'The  .N'.itional  I.\  re'  (1848;  w.  Tucker- 
man  and  Bancroft):  'Coll.  of  Church  Music' 
(1860):  OHiinal  Hymn  Times  (1875). 

d'OlIone,  Max,  b.  Bfs,in(;on,  Jtme  13, 
1875;  pupil  of  Lavignac,  .\la^s<'net  and  Lenep- 
veu  at  the  Paris  Cons.  1892-7,  graduating 
with  the  'Grand  prix  de  Rome.^  Besides 
some  dumber-mittic  and  songs,  he  has 
produced  a  cantata,  Fredegonde;  a  I>  rir  scenes 
Jeanne  d'Arc  d  Domremy;  a  pantomime, 
Bacchus  et  Siihte  (1901);  an  oratorio,  Fran- 
foit  d'Assisi;  a  fantasy  for  pf.  and  orch.; 
the  symph.  [K>cms  La  Visum  de  Dante,  Les 
ViUes  maudiles,  Dans  hi  Cathrdrale,  Au 
Ctmetiire,  Lamento,  Les  func rallies  du  Poete, 
Liberation;  also  an  opera,  Ls  Retour  (Angers, 
1913). 

Ol'sen,  Ole,  b.  Hammcrfest,  Norway, 
Jiilv  4,  18.S0.  .Xfter  studying  in  Trondhjcm 
(1865  7)  he  became  asst. -org.  at  the  Cath. 
there;  ent.  the  Leipzig  Cons,  in  1«7():  1878-81, 
oond.  of  the  Musikfdrening  in  Christianta; 
1887-1903,  instr.  of  music  at  the  Military 
Academy;  since  1899  inspector  of  mil.  mU8. 
(with  rank  of  Major  since  1903).  A  composer 
of  extreme  modem  tendencies. — Works:  The 
mnfili.  poems  i4^faafdireiim  and  AUedans; 
tite  oratorio  Nidaros:  incid.  music  to  Weiten's 
Erik  XIV;  a  symjihony  in  C,  the  ofwras 
(on  his  own  texts)  Sven  Oradd  (Stockholm, 
1892),  Leiia  (Christiania,  1908).  Stig  Hvide 
and  Stallo  (not  prod.). 

Ondficek  [6hn'dr'zhI-chJhkl,  Frani,  fa- 
mous violinist;  b.  Prague,  Apr.  29,  1<S59. 
Pupil  of  his  father,  cond.  of  a  small  orch.; 
1876-9,  of  A.  Bennewitz  at  the  Prague  Cons., 

winning  the  1st  prize  with  Beethoven's 
concerlo;  1879-81,  of  L.  .Massart  at  the 
Paris  Cons.,  where  he  also  won  the  1st 
prize  with  Beethoven's  and  .Mendelssohn's 
concertos.  After  a  most  successful  d^ut 
in  Paris  in  1882  he  began  his  extended 
concert  tours  of  Europe,  America  (1896), 
Sil)eria  1898).  and  the  l-.ir  Ivi^t;  M  ttlcfl  in 
Vienna  in  1907,  where  the  following  year  he 
formed  the  O.-Quartet  (with  Silbiger,  Junck 
and  jeitnek);  since  1910  prof,  of  the  'Meiiter- 
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at  the  'Neues  Wiener  Kons.'  In 
1885  he  married  Anna  Hlavaiek,  a  sinecr  at 
thf  I?ohemian  National  Th.  He  is  k. 
Kamnicrvirtuosf,'  and  the  retij)ient  of 
numerous  decorations  (Sweden,  Rumania, 
Bu^aria,  Turkey,  etc.)-  As  a  youth  he 
was  a  player  of  volcanic  temperament:  but 
as  he  grew  older  he  developed  into  an  inter- 
preter of  thf  Krand  classical  style,  inipressiiiji 
his  audiences  profoundly  by  his  bruiidth  of 
conception  and  dignified  repose,  just  as 
formerly  he  bad  swept  them  ott  their  feet  by 
his  tempestuosity.  He  has  publ.  Rapsodie 
hohhne  for  vl.  and  orch.  (op.  21);  a  cadenza 
to  Brahms's  vl. -concerto;  some  p<-s.  for  vl. 
and  pf.;  fantasias  for  vl.  and  pf.  on  themes 
of  Dvorak  and  Smetana.  With  Dr.  S. 
Mittelmann  he  has  written  Neue  Melhode 
zur  Erlernung  drr  Mristertechnik  des  Violin- 
stnels  auf  anatomisch-physiologischer  Crund- 
fafs  (2  parts,  1908). 

O'Neill,  Norman,  b.  Kensington,  London. 
Mar.  14.  1875.  St.  with  Dr.  Somervell  in 
London  (1X')2-3)  and  1.  Knorr  at  Hoch's 

Cons,  in  Frankfort  flSQ.VT):  lived  in  Loodon 
as  teacher  of  pf.  and  conip.;  since  1909  cond. 
at  the  Hayniarket  Th.;  has  appeared  as 
cond.  of  his  own  works  in  Paris  and  the 
principal  cities  of  England.  In  1899  he 
married  in  Paris  the  pianist  .-Xdine  Ruckert. 
—Works:  For  orch.:  Op.  8,  In  Autumn, 
overture;  op.  11,  Ilamlrt,  overture;  op.  14, 
Miniatures,  .suite  for  small  orch.;  op.  21, 
In  Sprinfifime,  overture;  op.  29,  Variations; 
op.  39,  Scotch  Rhapsody.  Op.  12,  Death  on 
the  Hills,  ballad  for  contralto  and  orch.; 
op.  19,  Waldfmar,  fantasy  for  soli,  (h.  and 
orch.;  op.  31,  La  belle  Dame  sans  merci, 
tiallad  for  bar.  and  orch.  Op.  1,  Vars.  for 
str.-trio;  op.  7,  26,  and  32,  pf. -trios;  op.  10, 
pf. -quintet.  Has  also  wTitten  incid.  music 
to  many  plays  (Ilamlet,  op.  13;  King  Lear, 
op.  34;  Tm  Blue  Bird,  op.  37;  etc.). 

Onslow,  George,  grandson  of  the  first 
Lord  Onslow;  b.  Clermont- I\-r rand,  France, 
Julx  27,  1784:  d.  there  Oct.  3,  1852.  Pf.- 
pupil  in  London  of  Hanmandel,  Dussek  and 
Cramer;  st.  comp.  with  Reicha  in  Paris,  to 
fit  himself  for  opera-writinj;  (his  3  comic 
operas,  rAiralde  de  la  Vega  |1824|,  Le  Col- 

torteur  [1827|,  and  U  due  de  Guise  (1837|, 
ad  teiTi(X)rary  success).  He  passed  his 
winters  in  Paris,  and  the  summers  on  his 
estate  near  Clermont.  His  p.ission  was 
chamlKT-inusic,  of  which  he  comn.  much, 
playing  with  other  amateurs,  the  'cello 
being  his  instr.;  his  music  was  prized  in 
Pariiuan  mus.  circles:  in  1842  the  .^cademie 
elected  him  to  succeed  Cherubini.  Only  his 
string-quintets  still  survive;  he  pnhl.  34  of 
them  (either  f.  2  vins.,  via.  and  1  'celli;  or 
f.  2  vlns.,  2  violas  and  'cello;  or  f.  2  Wns.,  via., 


'cello  and  double>bas8^ — the  excessively  dif- 
ficult double-bass  parts  were  written  tar 
Dragonetti).    Other  works:    4  symphonies- 

a  nonet  f.  wind  and  string-quartet;  s<?ptet  { 

Sf.,  tlulf,  olxx;  and  strings;  sextet  i.  «lo. 
(  string-ipiartets;  10  pf.-trios;  6  sorvatiis  1 
pf.  and  violin;  3  sonatas  f.  pf.  an<l  'oello; 
pf. -music;  and  a  solo  scena  f.  bass  w. 
Abel's  Death.— a.  L.  Hal6vy,  Ifoit 
G.  O.  (Paris,  1855). 

Oosterzee  |oh'.stcr-zaI,  Cornelia  van.  b. 
Batasia,  .Aug.   16,   1863.     St.  in  Stiitft;-irt 
with  S.  de  Lange,  and  in  Berlin  with  Rob. 
Radecloe,  W.  G.  Nicolai  and  H.  UttMin: 
living  in  Berlin.    As  a  coni|>oser   she  has 
attracttnl   fa\orable  notice  with   an  opera. 
Pas  Gelobnis  (Weimar,  1910);  a  symph.  poena, 
KoningsidylUn  (after  Tennyson);  Nordisehe 
Pkanlasie;  prelude  to  totanthe;  2  PhanUuie- 
Siiicke  for  pf.-trio  fop.  18);  choruses;  songs. 

O'pelt,  Friedrich  WUhelm,  b.  Rochh'u 
Saxony,  July  9.  1794:  d.  Sept.  22,  1863,  jf 

Dresden,  as  jMivv  cotimillor  for   finanr--  — 
Puhl.  Vber  die  Satitr  der  Mu.sik  (183-;  aid 
Allgem.  Theorie  dt  r  ,\fusik,  auf  den  Ri}linus 
der  Kiangwellen pulse  gegriindet  ,  ,  .  IV^IV, 
treatises  of  a  niathematico-physical  charscter. 

Opletiski  [dh-p'yehn'ske|.  Ileinrich.  b. 
Cracow,  Jan.  13,  1870.  Pupil  of  Zei^nski 
in  Cracow,  of  d  Indy  in  Paris,  and  of  H. 

Urban  in  Berlin;  lived  in  W.ir.saw  as  mus. 
critic  for  the  'Mus.  l->ho',  and  inspector  of 
the  Philh.  Orch.;  1904-6,  in  Leipzig,  studyins 
musicol.  with   Ricniann  and  cond.  vita 
^^kisch:  1907,  prof,  of  hist,  of  nrnislc  at  tiir 
Mus.  School  in  Warsaw;  since  1008  Kapclln 
at  the  oiKTa  there.    Comp.  of  the  symph. 
poems  lAlla  Wetieda  and  Eine  Konigsliebe; 
an  opera,  Maria;  incid.  music  to  Calderoa's 
TV  Steadfast  Prince:  a  cantata  in  honor  of 
Mickewiczs;    vin.-pieres  and    srmgs.  Haa 
written  (ill  Poli>ii)  Chopin  (IQIO).  Chofnn's 
Works   il'Jin,    Chopin   the   Creator  (19I2), 
ILnu'J'ook  of  the  History  of  Music  {1912 }. 

Or  denstein.  Ileinrich,  b.  Wotttvi,  Jan.  1 . 
1K56.     I'lipil    l,S7l  5   at   Leipzig  Cons,  of 
VVenzcl,    Reinecke,   Jadassohn,   etc.;  also 
private  pupil  of  Paul  (pf.).    After  conccft- 
toiir  with  the  Pf.s<-hl<a  Ltniner  and  C.ruti- 
m.H  her,  in:  .-studied  in  Paris,  from  1878  Rave 
successful  concerts  in  Leipzig,  etc.;  music- 
te.u  her  at  the  Countess  Rehbinder's  school 
at  Karlsruhe,  1879-81:  at  Kullak's  Acad.. 
Berlin,  1881-2;  in  1884  f..(Hi(I(<i  the  Karls- 
ruhe Cons.,  a  tlouri>hiiit;  institution.  Title 
of  'Professor'  from  <irand  Dulcc  of  Baden; 
'Hofrat'  in  1907.    lias  publ.  a  valuable 
Fukrer  durck  die  Klamerlitteraiur  (1912). 

Oreflce  (  fg'chg],  Giacomo.  b.  Viccnza, 
Aug.  27,  1865.  Comp. of  the  operas  Mariska 
(Turin,  1889),  Cemmtlo  (Bologna,  1895), 
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n  GlaSiaiore  (Madrid,  1898),  Chopdn  (Milan, 
1901).  CeeiNa  (Vicenxa.  1902),  Mosi  (Genoa. 
1905).   //   Panr  d'altnU  (Venice.  1907), 

Radda  (Milan,  1912), 

Orfte'nl  [Orgenyll,  Aglaia,  stage-soprano 

(fine  coloratura  singer);  b.  Tismenice,  (  "..iliria, 
Dec.  17.  184.?.  Pupil  of  Mme.  \  iar.iot- 
Garcia  at  Baden-Baden;  ddbut  Sept.  28, 
1865,  as  Amina,  at  Berlin  Opeia,  where  the 
was  eng.  for  a  year.  Rrrt  appearance  In 
London,  Apr.  7,  186(S,  as  Violetta,  at  Covent 
Garden;  san^  later  at  Vieiuia,  Dresden, 
Berlin,  Co|xnhagen,  etc.;  sinoe  1886,  vot.d 
teacher  at  the  Dresden  Omib.;  made  'R. 
Prof.'  in  1908  (the  fint  case  of  the  tftle 
being  conferred  on  a  woman).  AnjunK  her 
distinguished  pupils  are  Erika  Wudckind, 
Helene  St^gemann,  Edyth  Walker,  etc 

Orlandl,  Ferdinando,  b.  Parma,  1777;  d. 
there  Jan.  5.  1848.  Pupil  of  Pa^r;  wrote  26 
operas  for  various  Italian  cities,  but  aban- 
doned comp.  when  Rossini  began  to  dominate 
the  stage,  and  devoted  himself  to  teaching 
sin^in^i,  first  at  the  Cons,  in  Milan  (1807); 
1821  in  .Munich.  182.?  in  Stuttgart;  returned 
to  Parma  in  1828. — See  Q.-Lex. 

Orlandi'ni,  Giuseppe  Maria,  b.  Bologna, 
Feb.  4,  1688;  d.  Florence,  c.  1750.  Pupil 
of  Domenico  Scorpioni;  for  some  time  he 
was  m.  di  capp.  to  the  Duke  of  Toecana; 
wrote  44  opefaa  from  170fr-45. — See  Q.-Lex. 

Orlandus  Lassus.  See  L.\sso,  Orl.vndo  di. 

Or'lov,  Count  Gregor  VUuUmlr,  b.  1777; 
d.  Petrograd,  July  16,  1826.  Wrote  Bssai 
sur  I'histoire  de  la  musique  en  Italie  (1822; 
2  vols.;  in  f  German  as  Entwurf  finer  Ceschuhte 
der  i(al.  Musik,  1824). 

Omithopar'cus  (Greek  form  of  his  real 
name.  Voiielsang),  AndreM,  a  native  of 

Meniiiiingen;  le<l  a  wandering  life;  about  1516, 
Magistcr  artium  at  Tubingen.  Author  of  a 
rare  and  valuable  theoretical  treatise,  Mitsiaie. 
octivae  micrologus  (Leipxig,  1516;  6th  ed. 
1540;  Engl.  tr.  by  Dowland,  London,  1609). 
— ("f.  J.  \V.  Lyra,  A.  0.  und  dessen  Lrhrf 
von  den  Kirchenakzenlen  (Giitersloh,  1877). 

Ornsteln.  Leo,  b.  Kremcntchu^,  Dec.  11. 
1.S9.S.  |'u|.il  of  the  Petrograd  Cons,  until 
1 '>()(),  wlieii  he  came  to  New  York,  where 
he  (tint,  his  .studies  at  the  Inst,  of  Mus.  Art. 
At  his  debut  as  pianist  (N.  Y.,  Jan.,  1911) 
he  gave  evidence  of  a  fine  technic  and  splen- 
did command  of  tdn.il  < olor.  Soon  it  was 
evident  that  his  synipathics  were  exclusively 
with  the  ultra-modernists  (futurists),  whose 
works,  together  with  his  own,  fill  his  pro- 
grams. He  has  publ.  some  songs,  numerous 
pf.  jM  s  ,  and  a  (so-calletlt  son.if.i  fur  vl.  and 
pf.  Musicians  have  not  yet  discovered  any 
standard  by  which  to  judge  his  comps.  In 
his  own  words  O.  b  "one  ol  the  oommaadin^ 


contemporary  finires  of  musical  evolution. 
Together  with  Schftnberg  and  Stravinsky, 
he  has  taken  his  (Koitioii  ,ii  tin*  extreme 
outposts  of  ultra-nKKlern  musical  advance- 
ment,  and  as  the  exponent  of  a  system  of 
unparallelled  originality  and  boldness  of 
procedure  outdistances  these  two  formidabte 
mnovators." 

Ortb  i6hrt],  John,  b.  near  Amiweiler. 
Bavaria.    His  parents  settled  in  Taunton. 

M.iss  ,  when  lie  was  a  year  old;  at  8  he  began 
siudy  under  his  father,  took  an  organ  at 
12,  and  from  16  to  20  studied  and  taught  in 
Boston,  eamifw  money  to  continue  study  in 
Germany  for  1  years  under  Kullak,  l^ebert, 
Pnirkner,  DcpfH-  and  Liszt  (pL),  and  Faiszt, 
Weit/nuinn,  Kiel,  and  P.  Scharwenk;i  (romp.). 
Since  1875  in  Boston  as  jManisl  and  teacher. 
He  has  always  been  an  enthusiastic  apoetle 
of  Liszt,  and  his  lecture-recitals  'With  Liszt 
in  Weimar'  (personal  reminiscences)  have 
met  with  inuch  success.  In  I88vi  he  marrieil 
\\\>  pupil,  Lizcttc  E.  Blood  [known  as  L.  E. 
Ortb  (d.  Boston,  Sept.  14,  1913),  composer 
of  songs,  pf.-pieces,  ami  the  successful  o|)e- 
rettas  Mother  Goose's  Juhilee  atui  The  Son^ 
of  the  .SV(j-j/w7/|.— His  own  pul)lishe<l  cum- 
positions  number  about  .SO  pf  piri o  in  14 
opua-numbers,  chiefly  graceful  salon-music; 
has  also  done  much  edttn^  for  various  publrs. 
Orth,  L.  E.  Sec  Orth,  John. 

Ortigue,  Joseph-Louis  d',  b.  Cavaillon, 
Vaucluse,  May  22,  1802;  d.  Paris,  Nov.  20, 

186^>.  \Vrit«-r  on  church-music,  frequently 
by  luuunission  of  the  l-reneh  ko\ crntmiU. 
Kounde<l    in  (with    Niedeniu  y«r)  'l.a 

Maitrise,'  a  iK-riotlieal  for  church-music, 
and  was  sole  editor  1858-60;  contributor  to 
other  papers. — I^incipal  writings:  De  la 
guerre  des  dilettanti,  ou  de  In  rhoTulion  operee 
par  M.  Rossini  dnrts  I'nfu'ra  fnini^ais  (1820); 
De  I'ecoU  italienne  et  de  I'admitiistratton  de 
l  AcaiL  roy.  de  Mus.  .  .  .  (18.V);  on  Berlioz's 
Benvenuto  Cellini;  rcpubl.  1840  as  Du  Thedtre 
Ilalien  et  de  son  influence  .  .  .  );  Ahfctdaire 
du  phiiu  ihiint  (1841);  Dictionnaire  litur^ique, 
etc.  (1854;  cf.  Nisard):  Introd.  d  I'etude 
(omparee  des  tonalites  et  principtilement  du 
chant  grcfiprien  ^  de  la  musique  modeme 
(185.?);  La  musique  d  I'ef-lise  (1861);  TraiU 
thtorique  et  pratiijue  de  V iiciompimtiement  du 
plain-chant  (1856;  cf.  Niedekmeyek). 

Ortlleb,  Edusfftl,  b.  Oberndorf,  Baden, 
July  U),  IXO";  'I  Kann>ta<lt,  Jan..  1861 
(accidentally  <irowiu'<i(.  Onl.iinfij  jiricst  in 
18.U,  he  devoted  pra(  ti(Mlly  his  whole  life 
to  freeing  ctmlemporary  church-music  from 
the  infltience  of  the  opera;  for  this  purpose 
he  founded  in  1845  a  'Kirchenmusifcvereiri' 
in  Stuttfjart  fllaydn-Verl.iR)  for  the  publi- 
cation of  dignitieil  church-music;  1852-7, 
<-'litor  of  'Organ  fUr  kirchliche  Tonkunst.' 
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His  comps.  consist  of  4  masses  (op.  2,  5,  7, 
8),  a  Requiem  (op.  6),  motets,  etc. 

Osbora-Haniiaht  JaiMt  dnnnatic  w- 
prano,  b.  Chiei^,  e.  1880.    She  recdved 

ner  first  singing-lessons  from  her  mother, 
at  that  time  a  vocal  teacher  in  Cincinnati; 
after  successful  appearances  on  the  coacert 
•tage  she  went  to  Berlin  in  1903  to  pnpm 
herself  for  opera  under  Roea  Sucher:  her 
debut  in  I-eipzig  in  1904  as  Elis,jf>eth  was 
(uHowcd  by  a  3-year  engagement  there, 
during  which  she  also  cont.  her  concert- 
career,  singing  at  the  Gewandhaus  and  in 
other  German  cities;  In  1908  at  Covent 
Garden;  .Amer.  dt-hut  at  the  M.  O  II.,  Jan. 
5.  V)U),  as  Elis^lbeth;  since  1910  (fall) 
member  of  the  Chicago  Opera  Co.,  singing 
chieAv  Wagnerian  rOles  (Isolde,  Brttnnhilde). 
At  Magdeburv  she  married  Frank  Hannah, 
at  that  time  .\mer.  consul  there. 

Osborne  (real  name  Elabein),  Adrlenne, 

dramatic  contralto;  b.  Buffalo,  N.  Y.,  1873. 
Pupil  of  Augiiste  Cntze  and  Max  Stiigcmann 
in  LeipziR;  later  of  Felix  von  Kraus,  whom 
she  married  in  18W.  Advised  hv  Rubin- 
stein to  adopt  a  stage-rareer.  Debut  as 
Mignon.  For  her  intt-rprctation  of  Carmen 
she  received  gold  medals  from  the  Prince 
of  Sondershausen  and  Duke  of  Altcnburg. 
For  some  years  engaged  at  Leipzig  City  Th.; 
also  sings  in  concerts  ((jewandhaus,  Berlin, 
Dres<lcn,  Amsterdam,  etc.);  living  since 
1908  in  Munich  ,is  'KkI.  Kammersiingerin.' 
Osborne,    George   Alexander,    a  fine 

Cianisi  and  popular  teacher  and  couiposer; 
.  Limerick,  Ireland,  Sept.  24,  1806;  d. 
London,  Nov.  16,  1893.  Said  to  have  been 
sdf-taught  until  I  S  v.  .irs  of  age,  then  studied 
at  Paris  under  Kaikbrenner  and  Pixis  (pf.), 
and  Fctis  (comp.).  Scttle<l  in  London,  1848. 
— Works:  Sextet  f.  pf.,  flute,  <rfx)e,  horn, 
'cello  and  d.-base;  famous  duets  f.  pf.  and 
violin  (4,?  w.  dc  Beriol,  2  w.  Ivnsl.  1  (  i,  ti 
w.  ;\rtot  and  Lafont);  3  pf.-lrios;  a  stjnala 
f-  pf.  and  'cello;  a  pf.-quartet;  much  brilliant 
and  graceful  salon-music  f.  pf.  (iVvie  de 
pedes,  Nowcllr  pluU  de  perUs,  Hiarehe  mUi- 
lalre,  Summfr's  Ew,  etc.). 

Oetood,  George  Laurie,  bom  Chelsea, 
Mass.,  April  ?>,  1844.  At  Harvard,  where  he 
graduated  in  1866,  he  was  for  3  years  dir. 
of- the  Glee  Cfub,  .nnd  the  college  orch.  He 
now  spent  3  years  in  C.crniany;  studied  sing- 
ing under  Sieber  and  Haupt,  and  German 
song  and  choral  works  under  R.  Franz. 
After  3  years' further  vocal  study  with  the 
elder  Lampertt  in  luly,  O.  made  a  very 
siKccssfuI  concert-tour  in  Orinany;  at 
once  eng.  by  Th.  Thomas  for  a  winter  tour 
in  America.  Since  1872  he  has  lived  in 
i3ostoa  as  a  much-sought  vocal  teacher; 
1875-93,  cond.  of  the  Boybton  Club  (200 


voices),  famed  for  the  brilliancy  of  its  per- 
formances (from  1890,  ihe  lioston  SinRrers' 
Soc.').  For  many  ycirs  0.  gave  concerts 
of  oassical  music;  now  (1917)  liviitg;  in 
Geneva,  Switzerland.  Publ.  Guidr  in  the 
Ari  of  Singing  (pp.  200;  8  editions);  anthems, 
choruMab  part-songs,  aiid  over  SO  lOQg*. 
Os'ten.    See  Oestev. 

Ostrdl  [6hs'tr-chll|.  Ottokar,  b.  Smichow, 
n.   Prague.  Feb.  25,   1879.    St.  pf.  with 

Mikes  at  the  Prague  Cons.  (1893-5):  from 
1895-1900  priv.  pupil  in  comp.  of  Z.  Fihic  h. 
acting  at  the  same  time  as  his  asst.;  since 
1909  cond.  of  an  amateur  orch.  in  Pra^^ue. 
One  of  the  most  gifted  and  individual  among 
the  younger  noheniian  comjiosen?.  —  Works: 
The  operas   Wlasta's   End   (Pr,ri,'iie.  1*>04), 
KunoJa's  Eyes  lib.,  I'XlSi,  Tlir  Hlnssotn  (not 
prod.):  for  orch.:  Peasants'  Festival^  op.  1; 
SuUe,  op.  2;  The  Tale  of  Schemmkk,  opu  3; 
Symphony  in  A,  op.  7;  Impromptu,  op.  13: 
a  str.-qii  irtet,  op.  4;  2  melodr.unas  (op.  (t. 
8) ;  The  Orphan  ChiU,  op.  9,  for  sop.  and  orck. 

O'SuIllvan,  Denis,  concert -baritone;  h 

(of  Irish  parents)  S;in  Francisco,  Apr.  1\ 
1868;  d.  Columbus,  O.,  Feb.  1.  1908.  Pc\tA 
of  Ugo  Talbo  (Hugh  Talbot  Brennan)  uid 
Karl  Formes  in  San  Francisco;  then  «l. 
with  Vannuccini  in  Florence,  Santley  .in4 
Shakespeare   in    London,    and    Sbrij^lia  in 
Paris.    Concert  rlebut  in  London.  Mar 
1895,  winning  great  applause  with  his  tine 
interpretation  of  Schumann's  songs;  operatic 
debut  as  Ferrando  (Trmtitore)  with  Carl  Row 
conij>imy  in  Dublin,  .'\ug.  25,  1895;  created 
the  title-role  in  Stanford's  Shamus  O'Brien 

(1896)  ,  singing  that  pirt  also  in  the  U.  S. 

(1897)  ;  visited  .Vmenca  again  in  1898  and 
'99,  appearing  in  light  opera  (chiefly  in 
San  Francisco)  and  concerts.  He  was  h/gfi/y 
esteemtxl  in  England  as  a  Lieder-singer.  and 
immensely  popular  as  an  interpreter  o/' 
Irish  songs. 

O'SuIllvan.  Patrick,  b.  Louisville.  K'v , 
Aug.  23,  1874.    Began  to  st.  pf.  with  \V. 
Frese  in  his  native  city;  pupil  ol  HaroW 
Bauer  in  Paris  (1898),  and  Ph.  Scharuenka 
in  Berlin  (1900>:  st.  comp.  with  W.  Bergcr 
in  Berlin   fl9()l-4^;   ,,pix  ir(-<l   as  concert- 
pianist  in   Paris  and   Berlin;   in   1911  app. 
cond.  of  the  Irish  Choral  Soc.  in  Chicago: 
since  1915  prof,  of  pf.  and  harm,  at  the 
Looisvilte  Cons.    Has  written  Ileraklius  for 
orch.;  Fitnt.n'.i,'  irlandaisr  for  jif.  anri  orch.; 
Epithalamium  for  ch.  and  str.-quartet;  pf.- 
pcs.;  s<jii^rs;  also  publ.  a  colL  of  65  Irish 
melodies  for  2  ws. 

Othe^ven  loh'te-grah-venl,  AuguaC 
von,  b.  Cologne.  June  2,  1864.  Pupil  of  the 

Cologne  Cons.,  and  winner  of  the  Mozart 
prize;  since  1889  prof,  there  of  pf.,  chocal 
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nnging  and  operatic  ensemble. — Works:  Op. 
10,  SekwerterUsm,  TolenUage,  ScMachigesang, 
for  rriiilc  ch,  Uld  orch.;  o|).  1 1,  /In  dts  Riuhfs 
stiilen  Weiden,  Fnihiing  mihrt  nichl  immer, 
for  fern.  ch.  and  orch.;  op.  l.S.  Der  Milch- 
brunnm,  for  mixed  ch.  and  orch.;  op.  21. 
Meine  Gottin,  for  liar,  solo,  mixed  ch.  aim 
orch.;  Abmd  nuf  (iohntha,  for  mixed  ch. 
and  orch.;  numirous  tine  male  choruses  a 
capp.;  songs;  arrangements  of  folk-songs  for 
male  ch.;  a  'Marchenspiel,'  Die  schiajende 
Prmatssim  (Cologne,  1907);  and  an  operetta, 
Poldis  Hochzeit  Ob.,  1912). 

Otis,  Philo  Adams,  b.  Berlin  Heighu» 
O.,  Nov.  24,  1846.  Graduate  of  the  Western 

Reserve  Coll.  (1868);  st.  with  Dudley  Buck 
in  New  York  (1871);  spent  187.i-4  in  Europe, 
travelling  and  studying;  pupil  of  Clarence 
Ed<ly  in  Chicago.  1876-fil.  Has  been  actively 
identified  with  music  in  Chicago  since  1863; 
in  1865  he  sang  in  the  rhoir  at  the  funeral 
of  Lincoln;  since  1874  chairman  of  the  mus. 
committee  of  the  First  Piesb.  Ch.;  choirm. 
from  1005-12  (employing  members  of  the 
Chicago  Symph,  Orch.  at  all  services  dttring 
the  winter  months);  one  of  the  founders 
(1872)  of  the  Apollo  Club,  and  nieml)er  of 
its  bd.  of  managers  till  1890;  E'res.,  1890-3; 
since  1893  Sec.  of  the  Bd.  of  Trustees  of  the 
Chicago  Symph.  Orch.  Has  written  2  sacred 
cantatas  for  soli,  ch.  and  orrh.:  Wondrous 
Words  of  Love  and  The  Risen  Christ;  Bent- 
dktus  and  Pastonde  for  vL,  vd.,  double-liass, 
harp  and  org.;  many  hymna  and  anthems; 
also  publ.  History  of  the  First  Fresbyltrian 
Church  (1913). 

Ottani,  Abbate  Bernardino,  b.  Bologna, 
Sept.  S,  17.^6;  d.  Turin,  Oct.  26,  1827.  Pupil 
of  Padre  .Martini;  at  22,  church-itiaestro  in 
Bologna;  from  1779,  at  Turin. — Works:  12 
operas;  much  cxoellent  church-music  (2  ora- 
torios. 46  masses,  motets,  pealms,  etc.). — 
See  Q.-Lex. 

Oc'tinten.  See  OBrmiGBM. 

Ot'to,  Franz,  b.  KoniRsti  in,  Saxony,  June 
3,  1809;  d.  Mannheim,  Apr.  30,  1842.  His 
songs  for  male  voices,  In  dem  Himmd  nht 
die  Erde,  Blauer  Monk^t  etc.*  Ittve  had  some 
vogue. 

Of  to,  (Emat)  Julius,  b.  KOnigstein, 
Saxonv,  Sept.  1,  1804;  d.  Dresden,  Mar.  5, 
1877.  From  1814-22  he  attended  the  Kreuz- 
schule  at  Dresden,  Weinlig  being  his  musir- 
teacher;  as  a  pupil  in  'Ober-Sccunda'  he 
comp.  a  cantata,  soon  followed  by  others. 
While  n  student  at  Leipzig  Univ.  1822-5.  he 
continued  musi<al  work  under  Schirht  and 
Weinlig,  and  brought  out  <  .mt.it.is  .ind  motets 
In  the  churches.  Returning  to  Drestlen,  he 
taught  at  the  Blochmann  Inst.,  and  from 
1830-7$  «aa  cantor  at  the  Kreuzkirche,  where 
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his  choir  became  one  of  the  finest  in  Germany; 
was  also  for  years  mus.  dir.  at  the  principal 

Lutheran  churches,  and  cond.  of  the  "Lieder- 
tafel.' — Works:  Admirable  male  choruses  in 
his  collection  'Ernst  und  Scherz';  he  created 
the  iromcQsely  popular  cycles  for  male  voices 
{BurschenfaMm,  Gesemnfahrteri,  Soldaten- 
Irhrn,  Per  Sfnnnahertd,  Der  Sdngersaat,  etc.); 
als<j  wrote  4  comic  operas  for  amateur  per- 
formance {Die  Mordgrtmdbruck  hei  Dresden 
is  the  best);  settings  of  Hofmann's  Kinder- 
feste;  many  fine  songs  for  solo  voice  {In  die 
Feme  anrl  Pes  deutschen  Rheines  liraui  took 
prizes);  his  |)f. -sonatas,  rondos,  etudes,  etc., 
are  likewi.sc  exeellent.  O.  prod.  2  operas. 
Das  Schhss  am  Rhein  (Dresden,  1838),  and 
Der  Schlosser  von  Augsburg  (Augsburg);  3  ora- 
torios, Des  HeUands  lettte  Worle,  Ptr  Feier 
der  Erlasten  am  Grabe  Jesu.  and  Iltoh;  also 

masses,  festival  cantatas,  a  Te  Dcum,  etc.  

Cf.  A.  R.  Scheumann,  J,  O.  Sein  Leben  und 
Wtrhen  (Dresden.  1904). 

Ot'to,  Rudolf  Karl  Julius,  h.  Bi  Hin.  Apr. 
27,  1829;  d.  there  Dec.  18,  1^05.  Solo  boy- 
soprano  in  the  Berlin  Domchor;  from  1848, 
tenor  singer  in  tiie  aame.  In  1852,  teacher 
of  singing  in  the  Stem  Cons.;  1873,  in  the 
Kgl.  Hochschule  fflr  Miisik.  He  was  an 
eminent  singer  in  oratorio. 

Ot'to-Alvaleben,  Mdltta   (n/e  Alvs- 

leben),  dramatic  soprano;  b.  Ori  sden,  Dec. 
16.  1842:  d.  there  Jan.  13.  1893.  Pupil  of 
Thiele  at  the  Dresden  Cons.  1856-9;  eng.  at 
the  court  theatre  for  coloratura  (later  dra- 
matic) rflles  from  1860-73;  sang  in  concerts 
1873-5  in  England,  Scotland,  and  Germany; 
prima  donna  at  Hamburg  City  Th.  1875-6, 
at  Dresden  court  theatre  1877-83.  Marriea 
(1866)  Commissioner  of  Customs  Otto. 
Sang  at  the  Cincinnati  Mus.  Festival  in  1879. 

Oudin  [oo-d&ol,  Eugdne  (-Esp^rance), 

b.  (of  French  parents)  New  ^'ork,  Feb.  24, 
1858;  d.  London,  Nov.  4,  1894.  Baritone 
dramatic  and  concert-singer;  song-composer; 
accomplished  pianist.  Sang  with  great  suc- 
cess in  London,  1886,  '89,  etc.;  and  as  the 
Templar  in  Sullivan's  Ivauhott  1891;  alao 
sang  at  Petrograd,  1893. 

Oudrid  7  Sttun*  Cri8t6b£iL  inish 
zarzuela-composer;  b.  Bodaioz,  Feb.  7, 
1829;  d.  Madrid,  Mar.  15,  18n.  In  1867, 
chorusmaster  of  the  Italian  Opera,  Madrid; 
1872,  cond.  at  the  Zarzuela  Th.;  lateral  the 
Teatro  del  Oriente.  From  1850  he  prod, 
over  30  mierettas  (zarzuelas)  in  Madrid 
(some  w.  uastambide,  Caballero,  etc.). 

Ouliblchef.   See  UlVb^shev. 

Oury.    Sec  Bei.i.fa'ille-Oury. 

Ouse'ley,  Sir  Frederick  Arthur  Gore, 
English  composer  and  theorist;  b.  I. on. ion, 
Aug.  12,  1825;  d.  Hereford,  Apr.  6,  1889. 
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Son  of  tbe  OrientaltBt  Sir  William  O.,  ambas- 
sador to  RusMa  and  Persia.  Graduate  of 
Oxford  (B.  A..  1846:  M.  A..  1849).    He  was 

ordained  in  1S4''.  and  iiir.iti-  of  St.  I'aiil's, 
Knight  sbridgi-,  l.S4'^-5(),  llu-n  taking  the 
degree  of  Mus.  Bac,  and  that  of  Mus.  Doc., 
Oxon.,  in  1854.  In  1855  he  succeeded  Sir 
Henry  Bishop  as  Prof,  of  Music  at  Oxford 
I'niv.,  and  also  t>ccanir  pnci-nlor  of  Ik-n-ford 
Cath.  The  degree  of  .\liis.  Doc.  was  con- 
ferred on  him  bv  Durhani  (1856),  and  Cam- 
bridge (1862);  that  of  LL.D.  by  Cambiidlse 
(1883),  and  Edinburgh  (1885).  A  fine 
pianist  and  organist,  he  excelled  in  fiigal  im- 
provi,s.ition.  Sarreti  compositions:  2  ora- 
torios. Tin-  Martyrdom  of  St.  Pol  year  p  (1855), 
and  JIagiir  (Hereford  Feat.,  1873);  11  church- 
services:  70  anthems;  "The  Psaher.  arr.  for 
Chanting,  with  Approi^riate  Fnglish  ("h  int>' 
(several  e<ls.);  'Anghcan  1's.ilter  Chants' 
(1872);  'Cathedral  Services  by  English  Mas- 
ters' (1853):  'CoU.  of  Anthems'  (2  vols.. 
1861,  '66);— Other  comps.:  An  oi)era,  L'Jtala 
disahitiitti  fromp.  af  the  age  of  S»;  IS  preludes 
and  fu^;in  -'  for  org.m;  other  ilo.,  also  3  An- 
dantes, and  a  sonata,  for  org.;  a  string- 
sextet,  2  string-quartets^  a  pf.-quartet,  2 
pf. -trios,  and  sonatas,  nocturnes,  etc.,  for  pf. ; 
glees,  part-songs,  and  songs  Writings:  Trea- 
lisr  on  Harmony  .Sii  iti.  KS.S2);  Counter- 

point,  Canon  and  Fugin;  (after  Cherubini] 
(1868;  2d  ed.  1884);  Musical  Form  and 
General  Compos&ion  fl875:  2d  ed.  1886); 
articles  for  (iro\e's  'Dictionary.*  He  left  his 
fine  inus.  lihrar\'  to  St.  Nfichael's  College, 
Tcnburv.  — Cf.  F*.  T.  Havergal,  Memorials  of 
Sir  F.  A.  G.  O.,  Bart.  (London,  1889); 
F.  W.  Joyce,  Life  of  Rev.  Sir  F.  A.  C.  Oust' 
ley.  Part.,  rtr.,  (I.ondon,  1896). 

Owst,  Wllberfoss,  George,  b.  ILondon, 
Engl..  Juno  13.  1861.  Pupil  of  Eaton  Faning 

ana  H.  r,a<i>-l>\  ;  -fii<lird  l,S86-93  at  Stuttgart 
Cons,  unfier  l  ais/t.  ( lot  i hins.  Piul  Klengel, 
Karl  Doppler,  and  II.  '/.um\H\  !•  roin  189.?-5.' 
organist  at  P.  E.  Ch.  of  St.  Michael  and  AH 
Angels,  Baltimore,  Maryland:  since  1896  org. 
and  choirmaster  at  St.  John's.  Waveriy, 
Baltimore,  and  nuis.  t  riti<  of  tlie  Baltimore 
'Sun.'  — I'libl.  works:  //(*•  .\frss(ii;i-  of  the 
Winds,  cantata  for  ch.  and  orch.;  The  White 
Shit  (melodrama);  Communion  Siervice  in  A; 
anthems;  male  quartets;  quartet  for  mixed 
voices:  songs. 


PHlMt,  August,  lK)rn  F.lbcrfeld,  May  30, 
1811;  d.  Riga.  July  21,  1885.  as  Dir.  of  the 
Cons,  there.— Oneras:  Der  Kaslellan  von 
Krakau  (Kftnigsberg,  1846),  Unser  Jokann 

(ib..  1848),  I) if  Irtztfti  Tail'-  '-"h  Pompeji 
(Dresden,  1851),  and  Du  Longobarden  (not 
perl.). 
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Fabst,  Louis,  son  of  August  P.;  b.  Kdnigs- 
berg.  July  18.  1846.    After  his  d6but  as 

f)iani8t  in  Konigslierg  (1862)  he  concertued 
or  some  years  in  (Vcrmany;  sisited  England 
in  1867,  and  Russia  in  1869;  esiabl.  a  music- 
school  in  Riga  in  1875;  toured  Australia  in 
1885,  and  founded  in  Melbourne  the  Academy 
of  Music  (1887)  and  a  society.  'Risvegliato.' 
for  the  cultivation  of  classical  music;  revisited 
London  in  1894,  Petrograd  and  the  Caucasus 
in  1897;  app.  instr.  at  the  music-school  of 
the  Philh.  Soc.  in  Moscow  in  1899;  nace 
1903  prof.,  and  court  councillor  in  the  mints- 
tr>-  of  the  Interior.  Has  publ.  meritorious 
pf.-works:  Op.  1,  Phanlasiesttick;  op.  11, 
Ilumoreske;  op.  15,  Miniaturfnlder;  op.  20, 
do.;  op.  28,  Scherzo:  op.  .30,  Fantatsie  en 
forme  de  varitUions;  op.  40,  Suite;  op.  41, 
Nordisfhr  Sommernafhl;  op.  4}.  \Vin<i''s- 
rauschen  (concert -etude);  etc.;  also  songs  and 
2  mdodramas. 

Pabst,  Paul,  talented   pianist,   son  of 
.■August  P.;  b.  K6nigsl)erg.  .May  27,  1854;  d 
Moscow,  May  28.  1897.    Ciave  concerts  a; 
9:  studied  some  years  with  Liszt.  N.  Rvbia- 
stein  invited  him  to  Moscow  in  1878  as  ff.- 
[)rof.  at  the  Cons.;  he  sucree<If<|  Riiliinstt'". 
.IS  Dirivtor,  and  was  also  director  of  the 
Imp.  Soc.  of  .Music.    His  pf.-compositions, 
apa   transcriptions   from   A.  Runinstcin's 
Demon  and  'Tchaikovsky's  Eugen  Onegin,  are 
popular  in  Russia;  also  wrote  a  pf. -concerto 
m  K!>  (op.  82),  a  pf.-trio  in  .A  C.'i  la  inenioire 
d'.\.  Rubinstein'). 

Pacchiarotti  [p&h-k'yah-rdh'te],  Gaspsuo, 
famous  mwjtco;  b.  Fabriano.  Ancona,  1744:  d- 
Padua,  ext.  28,  1821.    Choir  iK)y  at  Forli 
Cath.;  trained  in  Venice  by  a  sopranist  of 
San  Marco;  d6but  there  about  1770;  soon 
became  famous  in  Italy;  sang  in  1778,  '82-3, 
'90-1,  jn  London,  where  he  was  idolized, 
lie  ntired  in  1792  to  P.idu.i,  sjK-ndiiig  the 
enormous   fortune   he  had  accumulated  in 
benefactions  to  the  j)oor.     Together  witft 
A.  Calegari  he  pubL  Modi  teneraU  dd  canto . . , 
(Milan.  1836). 

Pacchlerottl  [pjih-k'va-roh'tel,  Uhaitfo. 
b.  1876;  d.  Milan,  April  21.  1916.  Composer 
of  the  operas  La  tampada  (Buenos  Aires, 

1899).  L'AUmtro  (Milan,  1905),  EidrVm':n. 
mia  (Cenoa.  19f)8;  in  N.  Y.  as  Alt  Ilcideit^rg, 
1910),  //  Sanio  (Turin,  1913). 

Pache  [ixth  he],  Johannes,  b.  Bischofs- 
werda.  ii.  Dresden,  Dec.  9,  1857;  d.  Limliaclj, 
Der  21,  \S<>1.  Having  held  \  arious  positions 
as  con<i.  in  Switzerland,  Dresden  and  Leipng, 
he  finally  settled  as  cantor  and  org.  in  Lim- 
bach.  Composer  of  numerous  excellent  male 
choruses:  Op.  25,  ^'iederwaJdfahrt  for  bar. 
solo,  male  ch.  anti  orch.;  op.  85,  Des  Liedes 
Heimat  for  male  ch.  and  orch.;  op.  125» 
Mondatifgat^     male  ch.  and  tta,-vdL; 
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169,  Lenzwonne  for  male  ch.  and  orch.;  op. 
180,  Des  Kirtdi  M  Nachlgesnni^  for  VfMrl  fem. 
ch.  and  str.  orch.;  op.  184,  Lenustauber  for 
male  ch.  and  ordi.;  a  1-act  oomic  opera, 
Tobias  Sckioalbe:  songs  and  duets, 

Pa'che,  Joseph,  born  Friedlaml,  Silesia, 
June  1,  1861.  Pupil  of  the  Munich  Cons., 
1879-83;  St.  pf.  with  Klindworth  in  Berlin. 
1883-5;  pupil  in  comp.  cyf  Max  Bnich  in 
Breslau,  1885-6;  further  study  in  Ikrlin 
with  11.  Barth  (pf.)  and  J.  Hey  (%oice): 
1889-90,  tour  with  AmaHe  Joachim  and 
Alfred  Rittershaus.  Came  to  the  U.  S.  in 
1891,  tauf^ht  one  year  at  the  N.  Y.  Coll.  of 
Music,  an'l  wa^  coikI.  of  N.irif)us  nuis.  or- 
ganizations in  .\  \  ..  NCw.irk,  and  Trenton; 
since  1894  cond.  of  tlie  Oratorio  Soc.  in 
Baltimore;  later  he  founded  there  the  Wo- 
man's Phtlh.  Chorus,  and  the  Oratorio  Soc. 
in  York,  Pa.    Has  puM.  <  lioruses  and  songs. 

Pa'chelbel,  Johann,  influential  of^anist; 
b.  Nuremberg  (bapt.  Sept.  1),  1653:  d.  there 

Mar.  1706.      .\    inipil    of    S(  hwcniim-'r, 

stud\in>r  further  al  .Alidorf  and  Rati^lHjn; 
organist  at  \'ienna,  1674;  court  org.  at  Eisen- 
ach, 1677;  of  the  iVedigerkirche  at  Erfurt, 
1678;  court  org.  at  Stuttgart.  1690;  at  Gotha, 
1602.  Org.  at  St.  S<-l)ald  .s,  Nuremlmrg,  1695. 
This  varied  experience  is  refliited  in  his 
organ-works;  his  chaconnes,  toccatas,  and 
arrs.  pf  chorals,  arc  tlucntly  and  easily 
written,  much  in  J.  S.  Bach's  style.  Com  para* 
tively  little  was  printe<l  durin>4  his  life,  but  a 
great  numl>er  of^  his  works  are  preserved  in 
.\IS.  in  \arious  liliraries. — Several  organ- 
pieces  are  printed  l)y  Commcr  in  'Musica 
sacra,'  vol.  i;  others  by  G.  W.  Korner  in 
'Der  Orgelvirtuo.se,'  and  in  vol.  i  of  a  pro- 
jected, but  unfinislie<j,  complete  ed.  of  P.'s 
works;  by  WinterfeUI  in  'ICvan^.  Kirchenge- 
sang,  vol.  ii;  and  a  chaconnc  w.  13  vars..  a 
fugue,  and  a  fughetta  (ail  for  pf.,  i.  e.,  clavi- 
chord), by  Trautwein  (Berim,  I860):  H. 
Botstiber  and  M.  SeiflTert  publ.  94  fugues  on 
the  Magnifiait  in  'Dkm.  der  Tonk.  in  (  Kii  r- 
reich'  (vol.  viii,  2;  with  biogr.);  .VI.  SeilTert 
ed.  Hexachordon  Apollinis,  4  arias  w.  vars., 
Musikalischt  Slerbensgedanken,  6  chaconnes, 
4  fantasies,  19  suites,  and  7  fugues  in  'Dkm. 
der  Toiik.  in  Baycrn'  (vol.  ii,  1;  with  introtl. 
and  biogr.  by  A,  Sandberger). — See  Q.-Lex. 

Fa'chdbd,  Wilhdm  Hieronymus,  son 

of  prectnjing;  b.  Erfurt,  1685;  d.  Xuremberg, 
1764.  Prom  1725  or^j  ,it  St.  Sibalti's, 
Nuremberg;  publ.  \fusik,il.  \'i'rgnuf>fn  (1725; 
prelude,  fugue,  and  fantasia  for  organ  or 
clavichord):  also  a  prelude  and  furue  in  C; 
all  reprinted  by  M.  Seiffert  In  'Dkm.  der 
Tonk.  in  Bayern'  (sol.  ii,  1;  as  suppleni.  to 
his  father's  works). 

Pach'er,  Joseph  Adalbert,  b.  Daubra- 
witz,  Moravia,  Mar.  29,  1816;  d.  Gmunden, 


Se|)t.  3,  1871.  Pupil  of  G.  Preyer  and  A. 
Halm;  lived  in  Vienna  as  a  comp.  of  favorttft 
j^a/ai»-pieces  for  pianoforte;  alao  publ.  an 
elaborate  pf.-metnod,  Der  Pianist  der  guien 

S(hulf  (op.  75;  9  books). 

Pachler-Ko'achak,  Marie  Leopoldlne, 
fine  pianist;  b.  Graz.  Oct.  2.  1792;  d.  there 

•April  10,  1855.  She  was  an  entlnisiast  ic 
admirer  of  Beethoven,  who  wrote  to  her  in 
1817:  'I  have  found  no  one,  not  enepting 
the  ^reat  pianists,  who  interprets  my  com- 

gisitions  as  well  as  you.'  In  1816  she  married 
r.  Karl  Pachler,  a  lawyer  in  Craz.  Her  son 
Faust  P.  publ.  Brethmen  und  M.  P.-K. 
(Berlin,  18o5),  which  contains- va]uai)fe  de- 
tails concerning  B.'s  last  days. 

Pach'naann,  Vladimir  de,  brilliant  man- 
ist;  b.  Odessa,  July  27,  1848.  Pupil  of  his 
father  [prof,  at  Vienna  Univ.  anci  a  good 
\'iolinist],  and  from  1866  of  Dachs  at  the 
Cons.  .Mt hough  he  nu  t  with  considerable 
success  on  his  first  concert -lour  of  Russia 
(1869),  he  was  not  satisfied,  but  retired  for 
8  years;  in  1877  he  played  in  Berlin,  Leipzig, 
and  other  German  cities.  After  another 
period  of  retirement  he  reap|>eared  in  \'ienna 
and  Paris  in  1880,  creating  a  veritable  furore; 
since  then  lie  has  made  phenomenally  suc- 
cessful tours  of  all  Europe  and  .America 
(first  visit  1891);  his  official  .-Xmer.  farewell 
'for  all  time'  took  place  in  New  \'()rk  on 
.Apr.  1.^  1912;  since  then,  however,  he  has 
been  playing  with  undiminished  success  in 
London,  the  scene  of  his  greatest  triumphs. 
In  1885,  on  his  tour  of  Denmark,  he  was  made 
Knight  of  tlic  Order  of  Danebrog;  in  1916 
the  London  Philh.  Soc.  awarded  him  the 
much-coveted  Beethoven  medal.  In  1884  he 
married  his  former  pupil,  Maggie^  Oakey,  a 
fine  pianist,  who  accompaniea  him  on  his 
first  Amer.  tour,  and  who  was  also  heard  in 
her  own  recitals;  al)out  1895  she  obtained  a 
divorce,  and  later  married  the  famous  French 
lawyer,  Femand  Liabori;  in  1913  her  opera 
Koto  was  prod,  in  Paris. — De  P.  is  a  player  of 
a  highly  ix>etic  tem|)erament,  refined  sensi- 
bilities, and  extraordinary  personal  magnet- 
ism. He  is  at  his  best  in  works  demandinc 
extreme  delicacy  of  touch,  for  there  he  can 
legitimately  display  his  marveUous  velvety 
tone  and  ethereal  [pianissimo.  In  this  respect 
he  prol>al)ly  never  had  a  superior,  and  cer- 
tainly very  few  equals.  Unfortunately  he 
has  allowed  this  quality  to  influence  his 
entire  scale  of  dynamics  to  such  an  extent 
that  even  in  tremendous  works  demanding 
powerlul  Lliina,\es  he  never  rises  abo\e  a 
moderate  forte.  I  fiis,  jjerhaps,  is  one  of  the 
reasons — aside  from  Ins  decided  preference 
for  the  romanii(  to[npo.-,ers — why  his  inter- 
pretations of  Bach  and  Beethoven  have  been 
neither  stirring  nor  convincing.    For  many 
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years  he  had  been  generally  regardwi  as  a 
peerleas  Chopin  player,  as  if  the  interpre- 
tation of  that  master's  work*  required  only  a 
poetic  conception,  exquisite  tonal  shading, 

grace  and  delicacy  of  execution.  As  a  matter 
of  fact,  P.  never  compassed  the  heights  and 
depths  of  the  stately  Polonaises,  the  im- 
petuous Ballades,  the  titanic  Scherzi.  From 
the  very  beginning  of  his  career  P.  ifaa 
eccentric,  indulging  in  undignified  griniKes, 
gestures,  and  audible  comments— a  bad 
habit  in  which  he  became  more  and  more 
confirmed  with  advancing  yeara.  This  laclc 
of  self-control  often  rendered  his  playmg 
capricious,  unfitted  him  completely  for  the 
performance  of  chamber-music,  and  seriously 
impair^  his  performances  with  orchestra. 
He  himself  admitted  hb  inability  to  codrdinate 
himself  with  ofhers,  and  for  thw  reason  his 
appearances  with  orchestra  have  been  very 
rare  during  the  last  15  years. 

Pachulsky  [{iah-liMI'skel,  Hdnrich,  Rus- 
sian pianist;  b.  Lasa,  Govt,  of  Seilletz,  Oct. 
16,  1859.  Pupil  of  Strobl  and  Zelenski  at 
Warsaw;  of  Taneicv  (conip.).  N.  Rubinstein 
and  Pabst  at  the  Moecow  Cons.,  where  he 
has  taught  since  1M6. — ^Works:  An  orchl. 
suite,  !>)>  13;  Marche  solennrlle,  op.  15,  for 
orch.;  fantasia  for  pf.  with  orch.,  op.  17; 
concert-studies  for  pf.,  op.  7;  12  Preludes, 

3>.  8,  21,  22,  29;  2  pf.-sonatas.  op.  10,  27; 
hantastisehe  MArchen,  op.  12;  etc.;  line  pf.- 
arrangenu  nts  of  Tchaikovsky's  orchestral 
works;  -soli  for  various  instruments;  songs. 

Pacini  [p&h-che'ne],  Antonio  Francesco 
Gaetano  Saverio;  b.  Naples,  fuly  7,  1778; 
d.  Paris,  Mar.  10,  180<>.  I'upil  of  the  Cons, 
riclla  PietA,  Naples;  singing-teacher  in  that 
city,  then  for  a  time  m.  de  chap,  at  Nlmea; 
went  to  Parts  in  1804,  prod,  some  comic 
oi>cras,  and  tin.dly  founded  a  music-publishing 
business,  a  specialty  of  which  was  contem- 
porary Italian  operas. 

Pacl'nl,  Giovanni,  opera-composer;  b. 
Catania.  Feb.  17.  17%;  d.  Pesria.  Dec.  6, 
1867.  Pupil  of  Marches!  and  Padre  Mattei 
at  Bologna,  and  of  Furlanetto  at  Venice: 
first  opera  was  AnnOttt  e  Lucindo  (Th.  of 
Santa  R.iil<>;nnda,  Wnice,  18131;  up  to 
1835  he  h.id  pro<l.  over  40  operas  on  various 
Italian  stages,  when  the  failure  of  Carlo  di 
Borgogtta  at  Venice  temporarily  checked  the 
flow  of  dramatic  composition;  he  went  to 
Viareccio,  nrar  I  ucra,  and  established  a  very 
successful  school  of  music  there,  for  which 
he  wrote  several  short  treatises:  Corso  ten- 
retico-praHco  di  Umoni  di  armoniot  Princi^ 
demeHlari  eol  mttadit  pel  mehf^aslo,  Memona 
Std  migliffrr  indiriszn  ifrpli  stud^  musunli 
{\WS),  Crnni  storiri  mild  mmua  r  trattalo 
ii  contra l>punlo  (1864),  and  built  a  private 

^eatre.    Later  he  removed  the  school  to 


Lucca.    In  1840  P.,  who  prided  himself  on 
rapid  work,  wrote  his  dramatic  masterpiece, 
Saffo,  in  28  days;  its  reception  at  Naples  on 
Nov.  29  was  enthumastk:     Forty  more 
operas  followed  up  to  1867;  the  bat  were 
Medta  (Palermo,  1843),  La  regina  di  Cipro 
(Turin,  1846),  and  Sicold  de'  Lafn  (Rio  do 
Janeiro,  1855).   This  indefatij^ble  composer 
also  prod,  .numefous  oratorios,  cantatas, 
masses,  etc. :  Dante  symphony;  an  octet ;  6 
string-quartets;  other  chamber-music;  vocal 
duets  and  arias;  he  was  an  active  contributor 
to  several  mus.  papers;  and  publ.  memoirs, 
Le  mie  memorie  artistiche  (Florence,  1865; 
enlarged  by  Cicconetti,  1872;  rev.  by  F. 
Magnani,  1875). — Cf.  Anon.,  G.  P.  (Pescia, 
1H%).— His  brother.  Emilio  Pacini,  b.  1810; 
d.  Neuilly,  n.  Paris,  Dec.  2,  1898,  was  a 
distinguished  Hfanttiit:  H  Tnnton  was  froiB 
his  pen. 

Bacttts  [pah's'ydds],  VMedrich,  fine  vio- 
linist, pupil  of  Spohr;  b.  Hamburg,  Mar.  19. 

18W;  d.  HelsinRfors.  Jan.  9,  1801.  where  hr 
has  l>een  mus.  dir.  at  the  Univ.  from  18M. 
In  1835  he  organized  a  ( hor al  sodety,  sad 
in  1845  he  established  regular  syniphanN 
concerts,  which  made  Helsingfbrs  the  musicu 
centre  of  Finlanfl.    He  introduret)  the  works 
of  the  (ierinan  classic  and  romantic  masters, 
and  in  his  owti  compositions  laid  the  foun- 
dations of  the  national  Finnish  school.  In 
1852  his  opera  Knng  Karts  jakt,  the  first 
Finnish   oi)era.   was  prod,  at  Hclsingfors, 
and  received  with  immense  enthusiasm.  \n 
recognition  of  his  services  he  was  made 
Knight  of  the  Older  of  Vaaa  in  1856.  Prof, 
in  1860,  and  Dr.  pkit.  (hon.  c.)  In  1«77. 
M  irn  of  h\>  sotigs  (Finland's  Song.  Our  Land, 
The  Soldier-hoy,  etc.)  have  become  genuine 
folk-songs.    He  also  wrote  a  second  opera, 
LorcUy  (on  Geibel's  text;  Helsingfors.  1887); 
incid.  music  to  TopeKus's  Prinsnsan  «/ 
Cypfrn  (1860);  a  fantasy  for  vl.  and  orch.; 
a  vl  ■<  onrcrto;  male  and  mixed  choruses. 

Paderewski   f-reflf'skc],  Ignace  Jan.  b. 
Kuril<)\k.t.  IVxIolia  (Russian  Polandi,  Nov. 
6,  1860.    His  father  was  a  gentleman  farmer, 
and  the  boy  grew  up  in  the  country  until  his 
twelfth  year    .-\t  the  age  of  3  he  received Ws 
first  lessons  on  the  pf.  from  his  mother;  after 
her  early  death,  in  1865,  he  had  some  further 
instruction  from  an  old  itinerant  fiddler,  who 
visited  the  little  town  at  irregular  hitervalt. 
In   1867   Pierre  Sowinski  was  engaged  as 
teacher,  and  from  him  the  boy  learned  s 
few  operatic  airs.    Systematic  study  was  not 
begun  until  1872,  when  he  cnt.  the  Warsaw 
Cons.,  studying  pf.  with  Janotha  (the  father 
of  .Natalie  J.)  and  romp,  with  Roguski.  Id 
1876  he  made  a  tour  of  some  of  the  smaller 
towns  of  Russia.    At  the  conclusion  of  thr 
tour,  a)x>ut  whk:h  no  details  have  been 
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recorncd,  the  young  man  rctiirnecl  to  the 
C'onsi.  for  further  study.  In  1878  he  was 
app.  instr.  in  pf.  there,  reniaininK  4  yem;  fai 
1882  h«  went  to  Berlin,  where  He  st.  comp. 
with  F.  Kiel  and  H.  Urban.  In  1883  he 
became  instr.  ,it  the  Cons,  in  Strassbur^, 
and  there  he  met  his  famous  countrywoman. 
Mine.  Mo<Jjeska,  whose  admiration  of  his 
playing  finally  decided  him  to  abandon 
teaching  for  the  career  of  the  virtuoso. 
Arc  ordingiy,  he  went  to  \  ienna  to  I.eschctizky 
in  1884,  ami  after  3  years  of  harfi  work  with 
that  master  and  Annette  Essi(>uv  (at  that 
time  L.'s  wife)  made  his  debut  with  consider- 
able success  in  Vienna  in  1887.  The  next 
year  he  ga\c  his  first  recital  in  Paris,  where 
Lamoureux  heard  him,  and  immediately 
engaged  liim  as  soloist  for  one  of  hit  ofdil. 
concerts,  at  which  P.'s  playing  created 
nothing  less  than  a  sensation.  Shortly  after 
that  he  w  is  ^ii^nally  honored  h\'  an  invitation 
to  apiK-ar  at  one  of  the  'C  oncerts  du  Cons.' 
His  English  debut  took  place  in  l^mdon  on 
Mav  9,  1890.  his  Amer.  d£but  in  New  York 
on  Nov.  17,  1891,  and  in  both  countries  the 
first  season  suffice<l  to  bring  public  and 
critics  to  his  feet.  The  conquest  of  (  lerniany 
was  aomewhat  more  difticiilt,  fur  at  hts 
d£bttt  with  the  Berlin  Philh.  Soc.  (Biilow) 
he  won  only  the  public,  while  the  critics 
reservctl  their  judgnu  nt ;  hut  after hisappcar- 
ance  at  the  Lower  Rhenish  Fest.  in  May, 
1894,  and  in  concerts  in  Dresden  and  Leipzig, 
the  critics  joine<l  the  general  chorus.  Since 
then  his  numerous  tours  of  Kuro|K',  North 
and  South  .■Xnurira,  and  South  Africa  have 
been  an  uninterrupted  succession  of  triumphs. 
In  1909  he  accepted  the  directorship  of  the 
Warsaw  Cons.  No  other  instrumentalist, 
not  even  Paganini  or  Li.szt,  has  earned  such 
faV)ul()us  sums  of  money.  In  1N'>8  he  lM)ught 
the  beautiful  Chalet  de  Riond-Bosson  on  Lake 
Geneva,  near  Morges,  where  he  spends  h» 
time  when  not  on  tour.  Before  fortune  bc^an 
to  smile  upon  him  P.  had  passetl  through  the 
school  of  a(!\«r-.ity.  The  years  in  Warsaw 
were  one  struggle  against  poverty.  In  1879 
he  in arrted  a  poor  Polish  giri,  who  died  the 
following  year.  In  1809  P.  marritd  tlir 
baroness  Helene  von  Rosen.  An  out  st. milium 
tfait  of  the  artist  is  his  ardent  ji.itriotisni, 
In  the  vear  of  the  (  hopin  centenary  (1910) 
he  donated  $60,000  to  the  Chopin  Memorial 
Hall  in  Warsaw,  and  in  the  Stime  \t  ir  he 
unveiled  a  colossal  stutue  of  King  Jagello 
(founder  of  the  F'olish  dvnasty),  which  he 
had  erected  at  a  cost  of  $100,000. 

All  who  have  ever  heard  P.  play  admit 
that  he  exerts  a  peculiar  fascination.  Dr. 
William  .Mason  wrote  as  early  as  1893: 
''lt.^»inis  to  me  that  in  the  matter  of  touch 
P.  IS  as  near  perfection  m  any  pianist  I  ever 
lieaudi  while  in  other  naptttt  he  atande  more 


nearly  on  a  plane  with  Liszt  than  any  other 
virtuoso  since  Tausig.  His  conception  of 
Beethoven  combines  the  emotional  with  the 
intellectual  in  admirable  poise  and  profvir- 
tion.  Thus  he  plays  with  a  big,  warm  heart 
as  well  aa  with  a  clear,  calm,  discriminative 
head.  ...  In  musical  conception  he  is  so 
objective  a  player  as  to  be  faitnful,  true,  and 
loving  to  his  author,  but  withal  he  has  a 
spice  of  the  siibjecti\'e,  which  imiJarls  to  his 
performance  just  the  right  amount  of  his 
own  indivitluality.  ...  It  is  the  undetinable 
poetic  haze  with  whii  h  P.  inVests  and  sur- 
rounds all  that  he  plays  which  renders  him 
so  unique  and  impressive  among  modem 
pianists." 

P.  began  to  compo&e  in  his  wventh  year, 
and  his  earliest  ambition — and  one  that  haa 
never  left  him — was  to  win  laurels  as  a 
composer.  Posterity,  however,  will  remem- 
ber him  rather  as  one  of  the  supreme  piamsts 
of  the  worl<l. — Works:  Up.  1,  Zicei  Klavier- 
stucke;  op.  3,  Krakovfiak  for  pf.;  op.  4,  Elegie 
for  pf.;  op.  5,  Danses  pdonaises,  for  pf.;  op. 
6,  fntrod.  et  toccata  for  pf.;  op.  7,  4  8t)ngs 
(f German  and  Polish);  op.  8,  Chants  du  voya- 
geur  for  pf.;  op.  9,  Danses  polonaises  for  pf.; 
op.  10,  Album  de  mai,  semes  pden.,  for  pf.; 
op.  11,  Vars.  and  fugue  on  orig.  theme,  for 
pf.;  op.  1.?,  sonata  for  vin.  and  pf.;  op.  14, 
Hurnnresifurs  de  concert  for  pf. ;  op.  15,  Dans 
le  desert,  toccata  for  i)f. ;  op.  16,  MiscdUineu 
for  pf.;  op.  17,  pf.-concerto  in  .\  m.;  op.  18, 
6  songs  with  pf.;  op.  19,  Fantaisie  polonaise  on 
orig.  themes,  for  pf.  with  orch.;  op.  20, 
Ugende  No.  2,  for  pf.;  op.  21.  s<>nat a  in  Iv>  ni. 
for  pf.;  op.  22  (?];  op.  2.?,  Variations  et  Fu^tte 
for  pf.;  op.  24,  Symphony  in  B  m.  I  lis 
opera  Mnnru  was  prod,  in  Dresden,  May  29, 
1901  (N.  v.,  Feb.  14,  1902);  a  second  opera, 
Sakiintala,  has  not  been  perf. — ^Cf.  H.  T. 
Finck,  F.  and  his  Art  (New  York,  1895); 
E.  A.  Baughan,  /.  J.  P.  (London.  1907); 
J.  C.  Haddien,  Modem  Musicians  (Boston, 

191,^). 

Phi;  I'  ndkri  wski  Fi  nd.  .After  his  Amer- 
ican tour  of  IS9>  6,  P.  established  a  cash 
fund  of  $10,000  (orig.  trustees  were  Wm. 
^(t  inwav.  Major  H.  L.  Higginson,  and  Dr. 
W  m.  .Mason),  the  interest  to  be  devoted  to 
triennial  prizes  'to  composers  oi  .\iiuriean 
birth  without  distinction  as  to  a^e  or  religion'; 
1.  $500  for  best  orchl.  work  m  symphonic 
form;  2.  $300  for  best  compoaition  for  solo 
instr.  w.  orch.;  3.  S200  for  best  chamber- 
music  work.    Mr.  Steinway  addrd  S15(K)  for 

firizes,  to  institute  the  ftrst  comjx-tition  in 
897. 

Padilla  (pah-diryahl,  I^la  Art6t  de,  fine 
tlramatic  soprano;  daughter  of  Mariano  P.; 
b.  Sevres,  n.  P.iris.  Oct.  5.  ISS.S.  and  trained 
sol  el  v  by  her  mother,  Dcsiree  Art6t.  After 
singing  m  soUms  and  concerts,  she  was  eng. 
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by  All>ert  Cam!-  for  the  Op6ra-Comtque  in 
1903.  Lat«T  inadi-  Krarifl  tour  as  i onccrt- 
singer  through  Russia,  England,  Scandinavia, 
Germany,  Switzerland,  etc.;  s^inc  Mignon  as 
star  at  Wiesbaden;  engaged  at  the  Komische 
()|Hi.  Berlin,  1905-8,  as  prima  donna  (d^but, 
as  Miini,  instant  siiixess);  since  1909  at  the 
Koyal  ()|H.ra,  Berlin.  A  highly  esteemed 
Mozart  singer  (Countess  and  Chcffubfai  in 
Figaro,  Zcrlina,  Papagena),  her  own  prefer- 
ence is  far  modern  character-rOles  (Lotte, 
Mignon.  Juliette,  Mica^la,  Die  C".ansema«d, 
though  Zerlina  and  Cheruhin  are  also 
favorites;  other  rGU-s  art-  Malhka  'Lakmr), 
Vrenchen,  Marie  (Verk.  Braut),  ()s<ar  (Ballo 
in  Masfhera),  Urbain  {Huguenots),  Rosalba 
|Pi//ij.  ICpisna  (Poia,  by  Nevin),  I'rince 
Urlowsky  (fledermatis),  Lola  (Car.  Ruslicami), 
etc.  H«r  full,  velvety  mezzo-soprano  has  a 
compass  from  f  to  P  {,3  octaves;,  the  usual 
range  being  b-fi.  Her  impersonations  are 
liiKliiy  dramatic;  she  is  likewise  an  excellent 
l,icilir-sinv;cr.  Shr  h  is  crt'atfKl  the  rAles  of 
Vrt-iH  licii  Kkiiii  '  u.  Julia  nuf  dem  Dorfe, 
by  Delius;  1907>,  Kosalba  (1908),  Episna 
(1910).  and  the  GSnflemagd  at  the  first 
Berlin  perf.  of  A'  «/:  v r  (Jan.  14,  1911). 

Pa'dilla  y  Ra'moa,  Mariano,  l>aritone 
opera-singer;  b.  Murcia,  Spain,  IS42;  d. 
Auteuil.  n.  Paris,  Nov,  2S,  19(Kj.  Pupil  of 
Mabcllini  at  Florenci';  (Klmt  .it  Messina; 
sanj;  in  Turin,  Milan,  tl(  .,  Madrid,  rctroKrad, 
Vienna  and  Berlin.  Married  Dcsirte  Art6t 
in  1869. 

Paer   (piih-arH,  Perdliuiiido,  dramatic 

conip.;  born  I'arnia.  June  1,  1771;  d.  Paris, 
May  18.^9.  A  pupil  of  tlx  .  iulnii^t  ( ihirotti, 
he  g"a\e  up  study  for  o|xr.iti(  i  i)iiiix)si( ion. 
bringing  out  La  Locaada  dei  vagabondi  at 
Parma  in  1789,  and  /  Pretendenti  buHati 
(1700),  after  which  he  was  railed  to  Venice 
as  the  ilre-cond.,  and  wrote  st-veral  o()fras 
in  the  lipht  and  niel<Hlious  style  of  Cini.irosa. 
Paisiello,  etc.  in  Vienna,  1797-18U2.  his 
style,  doubtless  influenced  hy  Morart's  mas- 
terpieces, unilerwent  a  ch.in^c,  liotli  harmony 
and  on  iir^jtr.itiun  showing  ituriMsofi  variety 
and  fuilne.ss;  Camilla,  ossia  il  soltrrraneo 
(1709)  is  ronsiflcred  his  best  opera.  P.  suc- 
ceeded Naiimann  as  court  Kapcllm.  at  Dres- 
den in  1802;  EiMmora^  ossia  I'amore  con- 
hmilf  (IfW.S)  is  klentical  in  subject  with 
Bfellio\tn's  Fiilelio.  In  ISO"  he  went  to 
I'aris,  beeorniiiK  m.iilre  dc  chapclle  to  N  iixi- 
leon,  and  conductor  of  the  ()|xra-Comique; 
later  (1812)  he  succeeded  Sfxintini  at  the 
Th.  Italien.  where  he  remained,  through 
the  vicissitudes  of  (lie  C  .it.ilinl's  doniin.u ion. 
and  the  joint-<<ituliutorship  of  Kussint 
(1824-6),  his  sneressful  rival  on  the  stage, 
until  his  forced  resignation  in  1K27  (he  was 
held  to  blame  for  the  poor  financial  condition 


of  the  theatre).    In  1828  he  nseeiyed  tV 

cross  of  the  Legion  of  Honor;  was  elfr  t.-'  r.. 
the  Academic  in  1831;  and  in  1832  was 
cond.  of  the  royal  chamber-music.     His  4= 
operas  have  disappeared  from  public  viei 
he  also  wrote  2  oratorios  and  a  Plasasion, 
cant at.is.  and   much  other  vcx.il    music:  . 
Symphonic   bacchante,   and    vars.    on     I « 
Henri  IV,  for  full  brch.;  4  grand  militan 
marches;  6  waltzes  for  wind-band;  3  jgnuu 
sonatas  for  pf.,  violin  obbl..  and  *celm  ai 
lib.:  a  f.intasia  for  pf.,  2  flutes,  2  hom«..  and 
l).iss4M>n;  many  pf.-variations. — Ci.  T.  Ma-?* 
and  A.  Dcschamps,  P.  et  Rossini  (Pan*. 
1820);  C.  de  Colobrano,  FuniraiUc*  de  F.  P. 
(ib.,  1839).— See  Q.-Lex. 

Fsesicllo.  See  Paisiello. 

Paganrni,  Niccold,  most  famous  of 
violin-virtuosi;  b.  Genoa,  Oct.  27,  M^l:  d. 
Nice.  May  27,  1840.    His  father,  a  poor 

sIiopkee|X'r  with   little  musical  knowlcsdff, 
but  lovnii;  the  art,  taught  him  to  play  oe 
the    lis  iinlnliti,    and    then   procure*!  aHr 
teachers  for  his  gifted  son;  under  G.  Servcm. 
and  after  him  the  maestro  di  cappclla  C' 
Cost.i,  N'iccoIA's  progress  in  violin -pbyi.^■ 
was  rapid;  at  8  he  roinp.  a  sonata  for 
in  1793  he  ap|K,ireii  in  public ;  and  f« 
1795  he  studied  with  Ghiretti  and  .lbs. 
Rolla  at  Parma,  but  soon  surpassed  Kk«- 
struitors.     His  rareer  as  an  indf[X'n.Vr.r 
virtuoso  dates  from  1798,  when  he  ran  a»a) 
from  his  father  after  a  concert  at  Lucca, 
and  made  a  tour  by  himself  to  Pisa  and  other 

filares.  Though  only  16,  he  was  passionat^^' 
ond  of  pambiin;!,  and  addirte<l  to  all  forms 
of  dissip.it ion:  at  I.e>;horn  he  had  to  part 
with  his  violin  to  pay  a  gambling  debt,  but 
a  M.  Levron  lent  hinii  a  nne  Joseph  Guame- 
rius,  and  was  so  charmed  with  his  pla\  in;; 
that  he  m.ide  him  a  present  of  it.    fP.  'eft 
it  by  will  to  the  city  of  (ieno.i;  it  mav  be 
seen  in  the  Municipal  Building,  where  it  is 
kept  under  glass.)   In  1804  he  went  haae, 
and  spent  a  year  in  assiduous  practirr.- set 
out  .i^rain  on  his  travels  in  1805,  .ir?.-in? 
iml>oun<led  enthusiasm:  was  soon  app.  tourl 
.solo  violiiiiM   ,ii    1  ur<a   (where  his  novel 
performances  on  the  G-string  b^A),  anA 
stayed  there  until  1808;  then  up  to  1817 
he  travelled  throughout  Italy,  his  renown 
spreading  from  ye.ir  to  year,  anil  his  vast 
lei  hnie.il  res^nirces  ni.iturinK  and  augmenting 
so  that  victory  over  would-he  rivals  (Lafont 
at  Milan.  1816,  and  Lipinski  at  Piacenaa, 
1817)  was  easy.    l  eaving  Italy  for  the  first 
time  in  18.'8,  his  opening  coneert  at  Vienna 
was  .m  nni)  ir.dieled  tiiiim|)h;  from  the  muni- 
cipality he  received  the  great  gold  medal  of 
St.  Salvator;  from  the  Emperor  the  (honorary) 
title  of  court  virtuoso.     He  re.icherl  Berlin 

in  March,  1829,  Paris  in  March,  1831;  .md 
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playcfl  for  the  first  timi-  in  London  on  June  J, 
1831.    Within  ,1  year  he  accumulated  a  for- 
tune m  Bntain.   The  winter  of  1833-4  was 
passed  in  Paris;  he  then  retired  for  a  time 
to  his  villa  at  Parma,  though  often  visiting 
Pans:  his  hcilth  had  already  liegun  to  fail 
seriously,  as  a  result  of  life-long  dissipation 
exciteinent.    He  spent  the  winter  of 
1838  in  Pans,  where  his  chief  disorder.  laryn- 
geal phthisis,  was  aggravatefl  bv  the  climate 
ami  by  ch a^rm  at  financial  losses;  he  lived 
for  several   months  at  Marseilles  with  a 
friend,  but  finding  no  relief,  repaired  to  Nice 
for  the  winter,  and  died  there  the  following 
spring.— As  a  soloist,  P.  was  the  most  wonder- 
ful and  original  of  violin-players.    His  stu- 
pendous technique  (in  double-stops,  left-hand 
pizzicato,  staccato,  harmonics),  neat  power 
and  perfect  control  of  tone,  the  romantic 
passion  and  intenw  rncrtn,'  of  his  style,  quite 
apart  from  his  personal  etrentriritics  (which 
were  numberless)  and  mere  tricks  of  virtuosity 
(such  as  tuning  up  the  A-string  by  a  semitone 
or  playtng  the  Wiichfs'  Donee  on  one  string 
after  se\'ering  the  other  three  on  the  stage, 
in  sight  of  the  audience,  witli  a  pair  of 
scissors),  m.ide  him  the  ni,in.  i  I  of  his  time. 
He  never  controlled  his  individuality  so  far 
•8  to  become  even  a  gcxxl  quartet-player;  he 
was  an  artist  ^uite  sui  generis,  whose  dazzling 
^^enias  held  his  audiences  spell-bound,  and 
impressed    musicians   and    am. u  curs  alike. 
That  such  gifts  could  be  united  with  the 
most  sordid  avarice  and  unbridled  sensuality, 
is  a  fact  requiring  no  further  comment  here; 
it  aids  in  expbining  the  small  number  and 
pphrmcral  character  of  his  compositions. — 
Works:    24  Capricct  per  violino  solo  (op.  1; 
pf.<trans<  ri;)tions  by  Schumann  and  Lis/tJ; 
6  Sonate  per  violifto  e  diUarra  (op.  2);  do. 
(op.  3) ;  3  gran  quartettia  vMino,  viola,  chitarra 
e  violoncello  (op.  4,  $);  Concerto  in  (solo 
part  written  in  D,  for  a  violin  tuned  a  semi- 
tone higher)  (op.  6);  Concerto  in  B  m.,  Lai 
CampaneUa,  w.  Rondo  '4  la  dochette'  (op. 
7):  Le  Stre^he,  vars.  on  theme  by  S.  Mayr 
(op.  8);  \'ars.  on  God  Save  the  King  (op.  9); 
//  Carnevaledi  Venezia,  20  variations  (op.  10); 
the  concert  .Allegro  Moto  perfietuo  (op.  1 1 » ; 
Vars.  on  Non  piU  nusta  (op.  12);  do.  on  Di 
to«/i  palfnti  (op.  13);  Vartationi  di  bravura 
on  airs  from  Xfosh;  60  Studies  in  60  proKrc^si\  <■ 
vars.  on  the  air  Barucabd.   Of  these  only  op. 
1-5  were  publ.  during  his  life  (the  others 
posth.).    Still  in  MS.  are  Chiribizzo  vocaie 
(Vocal  Freak)  and  Chant  pairuaique  (on  the 
arression   of   George    IV,    1830i.— BiBi.io- 
ORAPHV:    J.  M.  Srhottky,  Paganini's  Lehen 
iind  Treihen  als  Kiinstler  und  als  Mensch  (in 
llohemian,   Prague,   1830;  C.t-r.  tr.  by  L. 
Vinata.  Hamburg,  1831:  the  orij.;.  reprmted 
1909);  K.   F.  Guhr.   Obrr  P.'s  Kunst  di* 
Vudtne  zu  spielen  (Mayencc,  1831;  Engl.  tr. 


Ky  S.  Novello.  London,  1831);  F.  1.  Fitis, 
Itofice  biofraphique  sw  N.  P.  (Pans,  1851; 
Engl.  tr.  byW.  Guernsey,  London,  1852);  i',. 
Conestabile,  VitadiN.P.  (Perugia,  1851);  O. 
Bruni,  A'.  P.,  Racconto  slorico  (Florence,  1873; 
new  ed.  1903);  A.  Niggli,  N.  P.,  in  VValderaee'a 
'Samml.  mus.  VortrSge'  (Leipzig,  1882);  S.  S. 
Stratton,  .V.  P.  His  Life  and  Work  (London, 
1907);  J.-G.  Prod'homme,  P.  (Paris,  1907; 
Engl.  tr.  by  A.  Matullath,  I..ondon,  1911); 
A.  Bona  Ventura,  N.  F.  (Modena,  1911);  J. 
Kapp,  N,  P.  (fierlia,  1913). 

Pagfit  John,  b.  England,  cirra  1750;  d. 
London,  Aug.,  1812.  Tenor  singer;  lay-clerk 
at  St.  George's,  Windsor,  1790;  Gentleman 
of  Chapel  Royal;  Vicar-cluxai  at  St.  Paul's, 
1801.— -Publ.  'Harmonia  sacra*  (1800;  3  vols.; 
a  coll.  of  74  anthems  in  score,  hy  eminent 
Engl,  composers  of  the  16th-l 7th  centuries; 
new  ed.  by  Rimbault);  'Festive  Harmony ...  * 
(1804;  4  vols.;  madrigals,  glees,  and  elegies); 
'Collection  of  Hymns  .  .  .  •  (1804);  'The 
Burial  Service,  Chant,  Evening  Service^ 
Dirge,  and  .Anthems  App.  to  be  Perf.  at  the 
Funeral  of  Lord  Nebon'  (1806);  anthems, 
psalms,  etc. 

Page,  Nathan  Qifford,  b.  San  Francisco, 
Oct.  26,  ISfx,.  Pupil  of  F^igar  S.  Kelley; 
1905-9,  editor  for  O.  Ditson  Co.  in  Boston; 
since  1909  do.  for  C.  C.  Birdiard  ft  Co. 
He  has  made  .a  specialty  of  Japanese  music, 
using  in  his  ori^^inal  works  Japanese  themes 
to  a  considcnible  extent.  Works:  2  operas, 
Tlie  First  Lieutenant  (San  Francisco,  1889) 
and  VUliers;  incid.  music  to  The  Moonlight 
Blossom  (London,  1899),  A  Japatirse  Mghl- 
ingale  (N.  Y.,  1903),  The  Cat  and  the  Cherub, 
The  Ghetto,  etc.;  Village  FHe,  suite  for  occh.; 
Caprice  for  orch. ;  songs. 

Fagel'Ia,  Glomnni,  b.  Spezia,  Nov.  21, 

1872.  At  first  self-tau|>;ht.  he  continuc-d  his 
studies  at  the  Schola  Cantorum  in  Paris  and 
bter  at  the  Kirchenmusikschule  in  Ratisl>on; 
Ofg.  and  choinn.  at  San  Giovanni  in  Turin. 
Has  publ.  about  20  masses,  many  litanies, 
motets,  etc.;  2  organ -sonatas;  a  biblical 
drama.  Job;  also  secular  choruses  and  song** 
In  MS.  he  has  a  sacred  open,  Jviith  (after 
Hebbel). 

Paine,  John  Knowles,  b.  Portland,  .Me., 
Jan.  9,  18.?9;  d.  C  ambridge,  Mass.,  Apr.  25. 
19U6.  Pupil  of  Kotzschmar  at  Portland, 
and  of  Haupt  (cpt.),  Fischer  (sinKing)  and 
Wieprecht  (instrumentation)  at  Berlin,  1858- 
61.  After  organ-concerts  in  Berlin  and  various 
.American  cities,  he  sc^ttled  in  Boston  as 
organist  of  the  West  Church,  Cambridge  St. 
In  1862  he  became  teacher  of  music  at  liar- 
vard  Univ.,  and  organist  at  Appleton  Chapel, 
Cambridge,  Mass.;  from  1875  until  his 
death  he  occupied  the  newly  created  pro- 
fessorship of  music  at  Harvard,  the  first  in 
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any  American  University.  A.  M.  (hon.  c), 
Harvard.  1M9:  Mus.  Doc.  (hon.  c),  Yale. 
1890.  A  fine  concert-orgafitst.  As  a  com- 
poser his  first,  classic,  period  was  followed 
by  a  turn  to  romanticism,  and  he  is  one  of 
the  leaders  in  American  musical  devcl«3pment. 
— Works  [those  with  *  are  publ.]:  Domine 
salvum  fac,  for  male  ch.  and  orcfi..  op.  8 
(1863);  'Mass  in  D,  for  soli,  ch.  and  orrVi  , 
op.  10;  *oralori()  St.  Peter,  op.  20;  *Centennml 
Hymn  in  D,  for  ch.  and  orcn.,  op.  27  (Phila., 
1876):  music  to  *(Edipus  tyrannus  (SophoclesI, 
for  male  voices  and  orch.,  op.  35:  *Tlie  Retdm 
of  Fancy,  cantata  for  sopr.  solo,  ch.  and 
orch.,  op.  36;  *Ph<pbus,  arise;  *The  NiitivUy, 
cantata  for  soli,  ch.  and  orch.,  op.  .'IS;  *Song 
of  Promise,  cantata  for  (jopr.,  ch.  and  orch., 
op.  43;  incid.  nrasic  to  7*^  Birds  of  Aristo- 
pnancs;  Columfms  .Ifiirdi  and  Hymn,  for  the 
Chicago  Exjxjs.  (KSyj);  Hymn  of  the  West, 
for  the  St.  Louis  Expos.  (1904); — 2  sym- 
phonies, op.  23  in  C  ni.,  and  op.  34  in  A 
{*Spring  Symphony);  2  symphonic  poems, 
op.  .^1  in  I)  m.,  on  The  Tcmf>cst,  and  op.  44 
in  ( \^  m.  and  A>,  An  Island  Fantasy;  overture 
to  As  you  like  it;  Duo  concerlante  for  vin.  and 
'cello  w.  orch.,  in  A,  op.  33;  String^tiartet, 
op.  5;  pf.-trio.  op.  22;  Larghetto  and  Scherzo 
for  pf.,  vln.  iind  'ci-llo,  op.  32;  Romanza  and 
Scherzo  for  pf.  .nul  'cello,  pp.  30;  Sonata  for 
pf.  and  violin,  op.  24 ;  .i  variety  of  *characteris- 
tic  pieces  for  pf.;  Variations  and  fantasias 
for  organ;  motets,  part-&u[tL,>,  and  songs. 
An  oixT.i,   Azara   (text  by   liini-^df),  was 

Sub!,  in  IWl,  and  had  a  cuiu irt-pcrf.  in 
Boston  in  l'W6.  Also  wrote  The  History  of 
Music  (posth.,  1907).— Cf.  *M.  T.'  (June, 
1906). 

Paisiel'Io,  Giovanni,  famous  dram,  conip.; 
b.  Taranto,  Italy,  May  9,  1741;  d.  N'aplis, 
June  5,  1816.  From  the  a^e  of  5  he  stutlied 
at  the  Jesuit  school  in  Taranto,  where  he 
was  taught  by  a  priest,  Resta,  and  where  his 
•ingim;  so  delighted  C.uadutii,  maestro  at 
the  Capuchin  church,  that  he  advised  his 
father  to  place  him  in  the  Cons,  di  S.  Onofrio 
•t  Naples.  Here  he  studied  under  Durante, 
Cotumacci.  and  Abos.  from  I7.S4-59,  remain- 
ini;  I  \  <>.»i  s  longer  as  a  teacher,  and  occupyitif.; 
hini.self  with  sacred  conijiosition  (masses, 
oratorios,  etc.).  But  a  comic  intermezzo 
perf.  at  the  Coos,  theatre  in  1763,  discovered 
such  dramatic  talent,  that  he  was  commis- 
■ioned  to  write  an  opera  for  the  Marsi^li 
Th.  At  Bologna:  here  his  first  cotnir  opera 
was  |>rod.,  La  Pufnlla,  ossia  II  Mmulo  alia 
fostioa  (1764).  For  12  ye^rs,  during  which 
he  brouRht  out  no  less  than  .^0  ojvras.  his 
SUCf  es^f  H  were  nian\ ,  and  rr\  t  rsrs  (c^^  ,  e\eii 
in  rivalry  with  Hirrinni  and  t  imaroKi; 
though  lie  did  not  scruple  to  win  his  triumphs 
by  the  aid  of  low  trickery  and  intrigues 
pruinpicd  by  artistic  jealousy.  Important 


works  of  this  perio<l  are  //  Mofckese  di 
Tulipano  (Rome,  1766),  L7<id^  einese  (Na- 

?les,  1767;  Paris,  Acad.  R.  de  Mtts.  1779),  and 
a  Seri'a  padrona  (Naples,  1769^.    Irivitcd  to 
Petrograd  by  Empress  Catherine  in  1776, 
he  lived  there  8  years  oa  a  princdy  salary ; 
//  Barbicrt  di  SOi^ia,  given  at  P.  in  1776, 
was  the  first  opera  witn  that  title,  and  ao 
rhaniux!  the  Romans  that  Rossini's  master- 
piece was  not  even  allowed  a  hearing  at  its 
initial  performance.    During  the  next  15 
years  he  acted  as  maestro  di  cappella  to 
Ferdtnand  IV  of  Naples  (1784-99);  Vaim- 
fnade  (1786),  and  Nina,  o  La  Pazza  per  amore. 
(1789,  a  charmine  'opera  semiseria,'  a  genre 
in  which  Patsiello  encelled),  La  Moltnat^ 
and  /  Ziiuari  in  iien,  are  especially  note- 
worthy.  During  the  revolutKMiary  period  of 
1790-1  SOI  P.  stow!  well  with  the  repuhlir.m 
goNcrnment,  but  lost  the  favor  of  the  King, 
tc>;.iether  with  his  place  and  salary.  From 
1802-3  he  was  Napoleon's  maitre  de  chapeUe 
at  Paris,  and  a  favorite  of  the  First  Consu/. 
who   preferred    his    music   to  Cherubin;"s. 
From  1803  to  the  Bourbon  restoration  q{ 
1815,  he  held  his  former  position  at  Naples, 
and  other  places  of  importance,  all  of  which 
latter  he  lost  on  Ferdmand's  return  in  1815, 
being  retained  s<ilcly  as  maestro  di  cappella 
in  recognition  of  his  eminent  abilities. — P. 
was  an  extraordinarily  produttive  cumposer, 
and  one  of  the  moat  popular  of  his  time;  yet 
of  his  100  or  more  operas  only  La  Sena 
padrona  and  |K)?.sibly  one  or  two  others  are 
ever  pl.i\  (<l  nowadays.    His  vein  of  melody 
was  original,  fresh,  and  natural;  although  he 
introduced  instrumental  effects  that  were 
novel  in  Italy,  he  carefully  avoided  the  over- 
e],d>orate  vcxvd  numbers  common  to  the 

Rcriod,  obtaining  his  effect  by  the  grace, 
eauty,  and  dramatic  truthfulness  of  his 
melody.  Seven  operas  were  printed: i/ior- 
ekese  di  Tulipano,  La  Serva  padrona,  H  Bar- 
hierc,  II  rc  Teodoro,  La  Moltnara,  Nina,  and 
Proserpine. — Church-music:  A  Passion  ora- 
torio (Warsaw,  1784);  3  solemn  masses  foc 
double  choir  and  2  orchestras;  Te  Deum  for 
do. ;  Requiem  for  4  vofces  and  orch.  (perf  at 
his  own  fiuK  r.ill;  30  masses  for  do.;  2  5-part 
masses;  Uixit,  Magnificat,  Miserere,  about 
40  motets  w.  orch.;  etc. — 12  symphonies; 
funeral  march  for  Gen.  I^oche;  6  pf. -concertos; 
12  pf.-quartets;  6  string-quartets;  sonata  and 
concerto  for  harp;  2  vols,  of  sonatas,  caprices, 
etc..  for  pf. — BiBLlcxiRAPHV:  I.  E.  Arnold, 
C.  P.,  setne  kune  Biofraphie  (Erfurt,  1810); 
J.  F.  Lesueur,  Notice  sur  P.  (Paris,  1816); 
r.agliardo,  Onori  funebri  .  .  .  di  P.  (Naples, 
1816);  Quatremf-re  de  Quincy,  Notitr  his- 
loriqur  dr  P.  (Paris,  1817);  Anon.,  Schiad 
delta  vita  e  de^-li  studi  di  C.  P.  (Milan,  18J3); 
C.  C.  Pupino.  P.  (Naples.  t90.«<V  S  PanareO^ 
P.  in  Russia  (Trani,  1910;.— See  Q.-Lcx. 
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F^i]]|«  fefth-lfth-del  ).  femlle.  b.  Mont- 
pdlier.  June  3,  1844.  Entered  I\iris  Cons, 
in  1853;  studictl  under  Marmontcl  (pf.), 
Bcnoist  (org.),  and  Hal^vy  (cpt.);  1st  prize 
for  pf.  and  orjran.  1857;  won  the  Grand  prix 
de  Rome  in  1860  with  the  cantata  Lf  Cz^u 
Ivan  IV  (Op^ra,  I860).  While  in  Rome,  he 
sent  to  the  Academie  an  Italian  opt-r  i  bulTa, 
an  overture,  and  a  symphony;  returning  to 
Paris,  he  brought  out  a  number  of  songs,  and 
m  1872  the  1-act  comedy-opera  Le  Pussanl, 
at  the  Op.-Coinique,  followed  by  tin-  2  act 
ditto,  r Amour  afruain  (1S75),  the  3-a(  t  do 
Suumne  (1878).  the  3-art  do..  Diana  (1885)! 
the  5-act  opera  PtUriel  (Opera,  1886;  in 
Hamburg.  1889,  as  Vaterland;  at  La  Scala, 
Mlhn.  1895,  as  f atria);  and  U$  SainU-s 
Maries  de  la  mer,  a  sacrcil  Ivric  drama 
(Montpellicr,  1892).  Has  also  produced  2 
maawa,  a  symphony  in  E>»»  some  sacred 
music,  and  numerous  sonip,  among  which 
the  MaHddimaa,  Prem&res  pensfes,  and 
MBoHts  hossaises,  are  iK)piilar.  In  1892  ho 
succ.  Guiraud  as  member  of  the  'Academie.' 

Palescri'na,  [Giovanni  Plcriuttit  called 
da  Palestrina,]  the  greatest  composer  of  the 
Catholic  Church  and  of  the  Roman  School, 
was  l)orn  at  Palestrina,  n.  Rome,  1526;  d.  at 
Rome,  Feb.  2,  1594.  His  early  life  is  obscure; 
the  fiiat  reliable  information  we  have  is  that 
he  was  organist  at  his  native  town  1544-51, 
in  which  year  he  succee<letl  Rosseli  as  maRis- 
ter  pULTonim  (master  of  the  Ixjysj  in  the 
Cappclla  C.iulia.  with  the  title  of  "maestro 
della  canpella  della  Basilica  Vaticana.'  His 
first  published  work  (1554)  was  a  book  of 
masses  a  4,  dedicated  to  Pope  Julius  III. 
who,  recognizing  his  genius,  caused  him  to 
be  admitted  to  the  Pontitical  Chapel  as  a 
singer  (a  ^ross  infraction  of  the  rules,  P. 
being  married,  and  a  poor  singer)  in  Jan., 
1555.  Paul  IV,  on  his  accession  to  the 
Holy  See.  dismissefl  P.  with  a  pension  of  6 
scudi  iK'r  month  (July  30,  1555);  however, 
on  the  latter's  recovery  from  a  SCVere  illness 
caused  by  this  btow,  the  Pope  appointed  him 
maestro  di  cappeHa  at  the  Lateran  (Oct.  I, 
1555).  In  1560  his  famous  Imprnperin  for 
Holy  Week  attracted  such  attention,  that 
the  Po|)e  (Pius  IV)  secured  them  for  the 
Sistine  Chapel,  where  they  have  since  been 
performed  on  every  Good  Friday.  In  1561 
ne  exchange<l  his  pKjst  for  the  iK'tter  s;ilaried 
one  of  maestro  at  Santa  Maria  Maggiore. 
He  remained  in  this  church  for  a  decade, 
during  which  his  fame  was  firmly  established. 
The  scheme  of  Pope  Paul  IV  for  the  reform 
of  church-music,  laid  before  the  Council  of 
Trent  (1545 -63),  had  resulted  in  the  deter- 
mination by  that  august  body  to  suppreaa 
all  distinctly  secular  elements,  and  more 
particularly  the  eanHfermi  borrowed  by  even 
eminent  oompooers  from  the  melodies  of 
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indecent  songs:  but  they  hesitated  to  adopt 
the  more  radical  features  in  the  Pope's 
pn)gram,  especially  the  abolition  of  Agural 
song.  Ounng  further  discusakm  of  thb 
matter  by  the  College  of  Csnfinats  in  1564, 
P.ilestrina  was  recjuested  to  write  a  mass 
which,  without  banishing  the  hcauties  of 
florid  melody  and  polyphonic  nt.  should  be 
in  every  way  ammipriate  for  church-per- 
formance. He  wrote  not  one,  but  three,  of 
\v!ii<  h  the  third,  the  Missa  Papae  Marcelli, 
was^  so  wholly  satisfactory  that  the  idea  of 
banishing  polyphonic  music  from  the  church- 
service  was  definitively  abandoned,  and  P. 
('the  saviour  of  music*)  was  appointed  com- 
ixwrr  to  the  Pontifical  Chapel,  a  post  of 
iioiior  held  only  by  himself  and  .Anerio. 
In  1571  he  succeeded  .\nimuccia  as  maestro 
of  .St.  Peter'sj  an  office  which  he  retained 
until  his  deatn.  He  was  also  interested  in 
Neri's  'Congregazione  del  Oratorio'  as  a 
com|xjst?r  (i'.  .N'eki).  taught  iKca^ionally  in 
-Xanini's  school,  and  was  "maestro  concerta- 
tore'  to  IVince  Buoncompagni  from  1581. 
The  desire  of  Pope  Sixtus  v  to  make  P. 
maestro  of  the  Sistine  Chapel,  was  frustrated 
by  the  opposition  of  the  singers,  who  refused 
to  serve  under  a  layman.  The  revision  of  the 
Roman  (Gradual  and  Antiphonal,  entrusted 
to  P.  in  1577  by  Pope  Uregory.  XI H,  re* 
mained  unfinished;  for  representations  from 
Philip  II  of  Sfxiin  and  the  Spanish  bishops 
induced  the  Pope  to  aliandon  the  intended 
revision. — Palestrina 's  works  mark  the  cul- 
mination of  the^em^of  strict  simple  contra- 
puntal composition  in  the  (irq^onan  modes; 
the  perfection  of  a  cappella  church-music 
within  these  limits.  Orlandiis  l.asstis  and 
Ctiovanni  Gabrieli  approach,  but  hardly  etiual 
him.  A  monumental  edition  of  his  complete 
compoaitiona  haa  been  publ.  by  Breitkopf 
ft  Hftrtel  in  33  volumes  (!862-94);  vols, 
i-iii  edite<l  by  Thcoiior  -Ii  Witt  and  J.  N. 
Rauch;  vols,  iv-viii  by  1  raiiz  Kspa^ne;  vol.  ix 
by  Fr.  Commer;  and  vols,  x-xxxiii  by  Fr.  3C. 
Haberl.  The  contents  of  these  volumes  is  as 
follows:  Vols,  i-vii,  179  motets  (a  4-12); 
vols,  viii,  ix,  11.1  hymns  and  offertories  (a 
4-5) ;  vols,  x-xxiv,  93  masses  (a  4-8) ;  vol.  xxv, 
9  lamentations  (each  in  several  settings  a 
4-8);  vol.  xxvi,  10  litanies,  4  psalms,  2 
motets  (a  4-12);  vol.  xxvit,  35  magnificats 
(a  4-8);  vol.  xxviii,  8,1  Ifal.  secular  madrigals 
(a  3-6);  vol.  xxix.  .'•6  Ital.  sacreil  madrigals 
(o  4-6);  vols,  xxx-xxxii,  miscellaneous  romps, 
(manydoubtful);  vol.  xxxiii,  index,  documents, 
facsimiles,  etc.  After  the  completion  of  this 
great  edition  the  s;imc  firm  began  the  scp.irate 
publication  of  several  of  the  most  famous 
works  (in  treble  and  bass  clefs).  In  Walder- 
see's  'Siimmlung  musikaliacher  Vortrdge,' 
No.  52,  will  be  found  full  information:  Br.  ft 
H.  also  puU.  a  special  catalogue.  Aa  thb 
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new  cfiition   supersedes  and   includes  all 
previous  ones,  a  list  of  oriRinal  editions  is 
omittifl.  —  Bi»M(k;r  APHY:     G.    Baini,  Me- 
morie  Uorio-cntiche  deiia  vita  e  detle  open  di 
G,  P.  da  P.  (Rome,  1828,  2  vols.;  an  excetlent 
monograph;   Ger.   tr.   by  F.   S.  Kandler, 
abridged  and  ed.   by  R.  G.  Kiesewetter, 
Leipzig,  1834);  K.  von  VVintcrfeld,  Joh.  P. 
w»  P.  (Breslau,  1832);  W.  B&umker.  P. 
(Preibufi^.  1877):  F.  X.  Habcri.  Die  Kafdnuas- 
kommisston  von  1564  und  P.'s  *Missa  Papae 
AfarulU:  in   'Kchm.   Jahrb.'   (1892);  Ph. 
Spitta,  P.  im  16.  und  19.  Jahrhundert,  in 
'Deutsche    Rundschau'    (July,    1894);  A. 
Cametti,  Cenni  hiografici  di  G.  P.  4a  P 
(Milan,  1895);  (..  Felix.  P.  el  la  musique 
sacfh  [1594-1894]  (Lille,  18%);  C.  Respighi, 
Nuavo  sludto  su  CJ.  P.  da  P.  e  I'emendazwne 
del  •Graduale  Romano'  (Rome,    1900);  A. 
Cametti,  Vn  nuavo  documento  stdla  orinne  di 
G.  P.  da  P.,  in  'Rivista  mus.  Ital.'  (IQO.^) 
M.  Brcnet,  P.  (Paris,  1905);  J.  Gloger.  Die 


V.  Stanford;  Mus.  Bac,  Oxon.,  1902;  org. 
and  choirni.  at  Holy  Trinity,  South  Woodfor^ 
1905  8.  Comp.  of  the  cantatas  for  ch.  and 
orch.  Sir  Calaluid  an<l  Thr  Abbot  of  In^foletti 
pf.-pc8.;  choruM.s  and  ^ngs. 

Palmer.  Horatio  Richmond,  b.  Sher* 
bume,  N.  Y.,  Apr.  26,  1834;  d. 
N.  v.,  Nov.  15,  1907.   Taught  Uy  his  failic-r 
and  sister,  later  by  various  teachers  in  New 
York,  Berlin,  and  Florence.    Began  compaa- 
ing  at  18,  and  chorus-conducting  at  20.  In 
1857.  h«ad  of  mus.  dept.,  Rushford  .Xcad.; 
settled  in  Chicago  after  the  Civil  War; 
edited  the  'Concordia';  cond.  associations  in 
the  Northern  Stales  and  Canada;  from  187J 
he  had  charge,  for  many  years,  of  the  New 
Church  Choral  Union,  giving  concerts  with 
as  many  as  4,000  singers;  from  1877  91  Dean 
of  the  Summer  School  of  Music  at  ChauLau- 
cjua,  conducting  from  2  to  4  concerts  weekly. 
Mus.  Doc.  (Chicago  Univ.  and  Alfred  Univ.). 


M.  Brcnet,  P.    Paris,  1905);  J.  Gloger.  Dte  hirZ:u:  (^^^^ 

'Afissa  Prima.'    Eine  SUulie  Lr  d^n  P^  *  1*11         Queen.'  'The  Song 

strinaslU  (i.eobschatz.  1910);  K.  VVeinmann,     - '  ^'      •  *  ^""^    C  oncert 


P:s  Geburtsjahr  (Ratisbon,  1915).    For  P.'s 
correspondence  with  the  Duke  of  Mantua  sse 
'Kchm.  Jahrb.'  (1886).— See  also  Q.-Lex. 
Pallavidni  (or Pallavidno)  F-che'  ].  Carlo, 

S;^it'«°*  "'^■^O;  d   Drcs<len,  Jan. 

27,  1688.  Vice-K.ipcllmeister  in  1667,  and 
Kapcllm.  in  1672,  to  the  Dresden  court- 
after  a  stay  in  Italy,  he  became  Kapeilm. 
of  the  new  lulian  Opera  at  Dresden.  Com- 
posed  over  20  operas  for  Italian  theatres  and 
Dresden;  La  GerustUemme  liberata  (1688) 
and  Antiope  (finished  bv  Strungk,  and  prod! 
at  Dresden,  1689),  were  tfie  last.— See  Q.-Lex. 

Pallavld'no,  Benedetto,  b.  Cremona;  d. 
Mantua  (?)  after  1616.  where  he  was  maestro 
to  the  Duke.  He  publ.  1  book  of  madrigals 
a  4  (1570),  7  books  a  5  (1581,  '9.?.  '%  '97 
1612,  '13),  1  book  (J  6  (1587),  and  other  mad- 
ripls  m  colls.;  also  a  book  of  motets  o  8, 
12,  and  16  (1595).~See  Q.-Lex. 

Pallo'nl,  Gaetano,  b.  Camerino,  Italy 
u^"  ■*<  ^^-^'^  »  P"P''  of  Cellini  at  I'ernioi 
where  he  Ixvanie  the  favorite  or^,'anist  in 
1854;  studied  further  with  Mabeliini  at 
Florence,  where  he  lived  as  a  much-sought 
smgmg-teacher.  Publ.  many  songs,  duets,  etc. 
^..PaJme  [pihl'mfil,  Rudolf,  b.  Barby-on- 

fiL:o'  **•  Magdeburg,  Jan.  8. 

1W9.  Organist;  pupil  of  .\.  G.  Ritter 
Roval  Mus.  Dir.,  and  org.  of  the  Ch.  of  the 
Holy  Ghost  at  Magdeburg.— Works:  Much 
organ-music  ( concert- fantasias  w.  male  chorus, 
sonatas,  chorale-preludes);  male  choruses, 
songs,  school-songs,  etc.;  also  wrote  Das 
Orgelregtstrteren  (1908). 

rvr*t"?Ji?^if^  Molyneui,  b.  Staines, 
Oct.  8.  1882.  PupU  at  R.  C  M.  of  Sir  C ! 
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ChoruM-s,'  li.n<-  Ii.k!  j^reat  success;  al» 
r/worv  of  Musk,  Class  Method  (of  elein. 
teach mg),  Manual  for  Teachers  (in  puNk 
schools),  Brief  StaUments,  Mus.  Calcchis'n.  nc. 

Palmgren,  Selim,  b.  Bjonu  borg,  F/n/and, 
Feb.  16,  1878.    After  comj)let  ing  the  coane 
at  the  Cons,  in  HdsinafoiB  (1895-9)  he  cont. 
his  punistk studies  in  Berlin  with  K.  Ansorge, 
W.   Berger  and  F.  Busoni;  from  1902-4. 
cond.  of  a  choral  society  in  Helsinefon: 
190*^-12.  cond.  of  the  Music  Soc.  (o?cU.) 
m  Abo.    He  has  made  several  very  suce. 
pianistic  tours  of  the  principal  cities  of 
Finland  and  Scandinavia,  apiM  »rin)>  also  as 
visiting  cond.    In  19W  he  marric-d  the  Fin- 
nish soprano  Maikki  Pakarinen  (after  she> 
had  been  divorced  from  A.  Jiirnefelt).— 
Works:    2  operas,  Danid  ffjort  (Abo  and 
llelsingfors,  1910)  and  Peter  Schlemihl  (not 
yet  prjxl  );  2  pf.-concertos  (G  ni.  and  Cj?  m.); 
a   symph.   poem.    Floden;   incid.    music  to 
Tuhkimo.— For  pf.:  Sonata  in  D  m.;  op.  6, 
Faniaisie;  op.   17,  24  Preludes;  op.  18, 
Ballade  (in  the  form  of  a  theme  with  vam.}; 
op.  22,  Finnisclte  Lyrik  (12  pes.);  op.  24^ 
Ftnmsi  he  bitite;  songs  and  male  chocttses. 

Paloschl  (pah-16h'skfl,  Clo>-ann\.  ot  the 
publishing- house  of  Ricor.ii,  Milan;  b.  1824; 
d.  Jan.  2.  1S')2;  p„!>i.  1876  (2nd  ed.  1878) 
a  valuable  Annuario  musicale  umeersale: 
Piccolo  dizwnario  delte  open  tealnUi  rinomaie 
(4th  ed.  '98).  He  translated  manv  works  for 
Ricordi,andcontrib.  to  the  "Gazclta  Musicale.* 
Panizza  [-nlt'sah).  Ettore,  bom  Bucnoa 
Air»,  Ai^;.  12,  1875.  St.  at  the  Cons. 
G.  Verdi  in  Milan,  winning  1st  prizes  for 
pf.  and  romp.  Me  be^an  his  career  as 
operatic  cond.  in  Italy  in  1899;  1907-13, 
rond.  of  ItaL  operas  at  Cov.  Garden;  since 
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1916 at  La  Scala,  Milan.  Composir  »(  tlx 
operas  II  Fidanuito  del  mare  (liucnos 
Airc'i,  1S07).  ^f,^dio  Ev«  Latino  (Genoa, 
I'm),  Aurora  (.Uuenos  Aires,  1908). 

PMl'ny,  Joseph,  b.  KolmitzborK,  I-owit 
Au.stria,  Oi't.  23.  17')};  d.  Sept.  7,  1W8.  at 
Mayrrice,  wluri-  W  had  founded  a  music- 
8Ch(H)l.  X'ioliiiisi ;  (oinp.  a  «-ena  for  violin 
and  orch.  for  Pa^;anini;  publ.  easy  striiiK- 
quaitets  (op.  l.S),  a  .sonata  for  the  G-string, 
trios  and  .solos  for  violin,  nias.s<s,  a  Re<|uiein, 
male  choruses,  etc.;  also  (in  MS.)  an  opera. 
Das  MSdehen  von  Rilgen. 

Panof'ka,  Heinrich,  b.  Bnslau,  Oct.  2, 
18()7;  d.  Florence.  Nov.  18,  18«7.  Violinist, 
a  pupil  of  the  canton  Strauch  and  Forster, 
at  ten  he  played  in  a  concert,  and  from  1824-7 
studied  at  Vienna  under  .Maysedcr  an<l 
Hoffmann;  then  gave  coinerts,  went  to 
Munich  in  1829,  thence  to  Berlin,  and  settled 
in  Parb  (1&34),  pbytng  at  the  Cons,  con- 
certs, and  studying  the  art  of  singing  and 
vocal  instruction  under  BordoRni,  with 
whom  he  founded,  in  1842,  an  'AcadrmiL-  de 
chant,'  which  failed  in  competition  with  the 
Prince  of  Moszkva's  'Societe  de  concerts.' 
Lived  1844-52  at  London,  becoming  famous 
as  a  singing-teacher;  was  also  Lumley's 
asst.-cond.  at  II.  M.'s  Th.  in  1847,  during 
Jenny  Lind's  appearances;  returned  to  Paris, 
1852;  settled  in  Florence,  1866.— He  wrote 
const  li  r  iMc  violin-music  during  his  virtuoso- 
pi  iiod  i,\ ariations,  rondos,  a  sonata,  studies, 
charact.  pieces,  duos  coiicerlaiUs  witli  pf  ), 
and  transl.  R.iillot's  Method  f.  Violin  into 
German;  but  instructive  vo<-al  works  are 
more  important :  The  Praciicai  Sini^g 
TiUor;  Vart  de  chanter  (op.  81);  an  Abfefdaire 
vncal:  24  Vmaltses  progressives  (op.  S.s);  12 
Vocalists  d' artiste  (op.  86);  Erholun^  und 
Studium  (op.  87);  86  Noweaux  exerciccs  (o|). 
88):  12  Vocalises  pour  contralto  (op.  89);  12 
VMi»n  fur  Bass  (op.  90). 

Panseron  [pihns-n^hn'l,  Auguste-Ma- 
tliteti,  b.  Paris,  ADril26,  1796;  d.  there  July 
29.  1859.    His  lather,  who  fnstnimented 

many  operas  for  firctry,  taught  him  until  he 
entered  the  Paris  ("ons.  in  1804;  he  studied 
under  (iossec,  Lcvasscur  and  Bertiui,  win- 
ninK  the  Grand  prix  de  Rome  in  1813  with 
his  cantata  Hermtnie.  After  study  in  Bologna 
(with  Mattei),  Rome.  \a[ile>,  \'ienna  (S.ilieri) 
and  Munich,  he  returned  to  F^aris  in  1818, 
t.iught  singing,  was  accompanist  at  the 
Opera-Comtque,  and  prod.  3  1-act  operas; 
became  prof,  of  solfeggio  at  the  Cons,  in 
1826,  prof,  of  vocalisation  in  18.U,  and  jirof. 
of  singing  in  1836.  From  1825-4U  he  brought 
out  sonic  -MK)  charming  romances;  he  also 
Gomp.  church-music  <2  masses  f.  3  soprani, 
and  motets  a  3-4,  Mois  da  Maria,  were 
publ.),  etc.;  but  attained  real  eminence  as  a 


\  or  d  ti  ai  hcr  and  as  a  writer  of  instructive 
works  on  singing:  A  B  C  musical  (solfeggi 
writ  I  (  II  for  his  daughter,  aged  8);  Solfeges 
.  d'arlisle  (50  solfeK^  ^^^^  change  of  ciefs); 
36  do.,  of  advanced  difficulty;  Sotftge  ^en- 
semble h  2,  3,  el  4  X'oix,  .3  books;  Snlfl-gc  du 
pianiste;  Solfeze  du  violouiste,  Mtlhode  de 
vocalisaiion,  tolToweti  b>  a  Methode  complete 
de  yocaiisatioH  in  three  books,  and  another 
series  of  special  studies  and  exercises  for  the 
different  voices  .md  L,'r.idc>  of  difficultv  :  also 
a  TraUe  de  I'harmonie  pratique  el  de  modu- 
iation  (1855). 

Pa'num,  Hortense,  1>.  fOf  D.mish  ii.ircnts) 
Kiel,  Mar.  14,  1856.  tier  father,  who  had 
been  prof,  of  jphysiohigy  at  the  Kiel  Univ., 
returned  to  Copenhagen  in  1864.  There 
she  St.  with  A.  Winding.  V.  Bendix  and  O. 
RDsenliufT  (conip. );  later  ^hu  won  a  sti[K'nd, 
and  St.  hist,  of  music  with  \V.  TapixTt  in 
Berlin  (1886-7).  After  her  return  she  de- 
voted herself  to  historical  studies  (especially 
concerning  old  instruments);  in  1898  she 
was  one  of  the  foun<lers,  and  from  l'>()l-3 
Pres.,  of  the  'Musikjietiagogisk  Fcircning'; 
since  1907  prof,  of  hist,  of  music  at  the 
Copenhagen  Cons. — Works:  lUtistreret  Mu- 
sikhistoru  (1897-1905:  Part  ti  by  W.  Beh- 
rend):  ^f!tsihn^  njj  mu^iklivc!  i  Panmnrk  for 
anno  ISOO  (1W4);  do.  efter  anno  IHIH)  (1906); 
Haydn,  Mozart,  og  Beethoven  (1908);  Middd-' 
aMemu  Strengeinstrumenter  og  deres  Forlobera 
i  OldHden  (1915:  profusely  ill.).    Has  also 

contrib.  valu.dilc  papers  to  'Sbd.  I.  M.-G.' 
(Harfe  und  Lyra  im  alten  Nordeuropa),  and 
varmuB  Danish  journals. 

Panzner,  Karl,  distinguished  conductor; 
b.  Teplitz,  Bohemia,  Mar.  2,  1866.  Pupil 
at  the  Dresden  C  ons,  of  Nicod6  (pf.).  Drae- 
seketfnd  Wiillner  (comp.);  then  private  pupil 
of  A.  Rubinstein,  who  advi.sed  him  to  adopt 
the  career  of  a  concert-pianist.  Instead,  he 
became  th.-cond.  .it  (Ottlius;  then  went  in  a 
similar  cap.u  it  y  to  S.)ndcrsliau8en,  and  F)lber« 
feid:  in  1893  he  succ.  1^  Paur  as  Ist  Kapellm. 
at  the  Leipzig  Stadtth.,  where  he  remained 
6  years.  In  1899  he  was  callofi  to  Brcnu  n 
to  conduct  the  'Philharmonie,'  and  in  l'>04 
also  accepted  the  conductorship  of  the 
'Lehrer-C^esangverein,'  with  which  he  made 
several  triumphant  tours  (notably  to  Parts 
in  1007):  from  l<>()7-0  he  ,d>o  was  rond.  of 
the  Moz»irt  Orch.  in  Berlin.  During  his  ten 
jfears'  activity  in  Bremen  he  exertc<l  a 
powerful  influence  upon  the  musical  life  of 
that  city,  and  the  Senate  showed  their 
appreciation  by  making  him  munit .  inusic- 
dir.  and  Prof.  At  the  s,'ime  time  he  filled 
numerous  engagements  as  visiting  cond.  in 
Barcelona,  Paris,  Petrograd,  Moscow,  Rome 
and  New  York  (Philh.  Soc.,  1906).  Since 
1909  he  has  been  mimic.  musicKyr.,  oond. 
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of  (he  symijli.  concerts  and  of  the  chorus  of 
the  munic.  'Musikverein'  in  Dttaseldorf. — 
Cr.  W.  Gareias,  K.  P.,  in  vol.  iii  of  *Mono- 
graphien  moderner  Musiker'  (Leipzig,  lOO*)). 

Pape  [pah'pi),  Johann  Heinrich.  Ixjrn 
Siirstedt,  n.  Hanover,  July  1,  1789;  d.  Paris. 
Fd).  2,  1875.  A  piano-maker;  workctj  1811 
IS  for  Pleyel  in  Paris,  later  for  hitnself.  He 
built  an  8-o<tave  piano;  introduced  padded 
hammers;  and  invented  overstringing. 

Papter  fpah-p?r'l.  I^uls,  b.  Leipzig.  Fob. 
,i   (here  Feb.  1.^  187S;  or^;.  at  the 
riiom.iskin  lu>  from  1869;  singing-teacher  in 
public-sch.xjls.    Publ.  pieces  for  otr.  and 
pf.;  also  son^s. 

Papier,  Rosa,  b.  Baden,  n.  Vienna.  S<  pt. 
18,  1S5S  I'inr  nii  /zo-soprano;  eng.  at  the 
Imp.  Ojxjra.  Vienna.  Owing  to  an  affection 
of  the  throat  she  was  obliged  to  retire  in 
1891;  since  then  prof,  of  singins  at  the  Vienna 
Cons.  Married  Dr.  Hans  PauniKartner,  a 
pianist  and  mus.  critic  (1843-96),  in  1881. 

FftpUloa  4e  la  Feit6  [pah-pe-vdhn'],  Tn- 
tendant  of  the  'menus  plaisirs'  of  Louis  XVI 
(1777),  Ins|HN.-tor  of  the  'Krolc  ro\,ilc  <!e 
chan^'  director  of  the  Opera,  was  guillotined 
in  1793. — His  son  was  Mus.  Intendant*in- 
chief  after  the  Restoration  M^U). 

Pap'peritz,  Benjamin  Robert,  b.  Pirna, 
Sixony.  Dec.  4,  1826;  d.  Leipzig,  Sept.  29, 
l'H)3.  Studied  under  Hauptmann.  Richter 
and  .Moacheles  at  the  Leipzig  Cons.,  where 
he  became  teacher  of  harmony  and  counter 
pfjiiif  in  1851.  From  1868-99  he  was  also 
orKanist  of  the  Nikolaikirche,  then  retiring. 
Excellent  instructor;  'Kgl.  Professor'  in  1882. 
Publ.  origan>niustc,  choral  worin,  and  songs. 

Phque  fpahk].  D^lrd,  b.  Li^e.  May  21. 
1867.  Pupil  of  the  t'ons.  there;  lived  as 
tearluT  of  pf.  .ni  l  organ  in  various  cities 
(Sofia,  Athens,  Lisbon,  etc.);  now  (1917) 
living  in  Geneva.  Has  written  an  o|Kra, 
Va'imn;  a.  Requiem,  op.  41;  2  vl. -sonatas,  op. 
4  and  32;  4  suites  for  via.,  op.  IS,  20,  26, 
27;  organ-  and  pf.-pcs.;  songs. 

Paque,  Guillaume,  Velio-virtuoso,  pupil 
of  Demunck;  b.  nrus.sel.s,  July  21.  1825;  d. 
London,  Mar.  2,  1876.  Teacher  in  H.ircelona 
Cons.;  soloist  at  the  Royal  Th.,  Madrid; 
member  of  the  R.  Orch.,  London,  from  1863, 

and  teacher  in  Pr  \\'\  Ide's  kon<lon  .■\cad.  of 
Mus.    Publ.  lanlasies  and  transcriptions  for 

vcl.  and  pf.  of  Operatic  airs  and  aongs  of 

Schubert. 

P^di'eo  (orParadrsl),  Pletro  Domeni- 

CO,  dram.  comp.  and  harpsichonl  it:  h 
Naples.  1710;  d.  Venice.  1792.  Pupil  of 
Porijora;  brought  out  operas  in  Italy,  went 
to  London  in  1747,  and  lived  there  many 
years  as  a  liarpsichord-teadier. — Publ.  12 
SonaU  a  graoicmbala  (Londoa,  1 746).  Some 
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pieces  are  in  Pauer's  'Old  Ital.  Masters'; 
many  in  MS.  in  the  Fitzwilliaro  Coll.— See 
Q.-Lex. 

Paradis',  Maria  Thereala  voa,  b.  Vienna, 

May  15,  17.50;  d.  there  Feb.  1,  1824.  Blind 
from  her  fifth  year,  she  was  taught  by 
Ricluer  and  Kozeluch  (pf.i,  Salieri  and 
Righini  (singing),  and  Friberth  and  Abbe 
Vaster  (comp.).  becoming  an  excellent  pianist 
and  organist;  played  in  Paris  in  1784,  and 
made  a  tour  to  London,  Brussels  and  Ger- 
man capitals  in  1786.  Hy  the  aid  of  a  system 
of  notation  invented  by  a  friend,  she  became 
a  skilful  composer,  her  chief  works  being  a 
melodrama.  Ariadttf  und  Bacchus  tX'icnna, 
1791),  an  operetta.  Der  SchtUcandidal  (17'>2), 
the  fairy  opera  Rinaldo  und  Alcina  (Prague, 
1797).  a  funeral  cantata  on  the  death  of 
Loub  XVI  (1794),  a  pf.-trio,  sonatas  and 
vars.  for  pf.,  songs,  etc.  In  her  last  years 
she  taught  singing  and  piano-playing. 

Faradl'al.  See  Paradibs. 

Parent  (pah-rAhn'|,  Armand.  b.  Li^, 
Feb.  5,  1863.  Pupil  at  the  Cons,  there  of 
L.  Massart  and  Heynberg  (vl.),  and  S. 
Dupuis  (harm.);  won  1st  prizes  in  soifege 
(18/6),  chamlKT-music  (1878),  viuim  (1880), 
harm.  (1882).  From  1881-2  he  was  leader 
of  the  orch.  at  Pau  (Basses  Pyrenees); 

1882- 3.  do.  with  Bitse's  orch.  in  Berlin; 

1883-  9,  do.  with  the  Colonne  Orch.  (als<3  at 
the  summer  concerts  in  Aix-les- Bains).  He 
is  now  (1917)  prof,  of  vl.  at  the  Schola  Can- 
tonun;  Chev.  of  the  Legion  of  Honor.  In 
1892  he  founded  (with  Loiseau.  VIeux  and 
Fournier)  the  'Quatuor  P.,'  which  for  many 
years  has  enjoyed  international  fame.  By 
the  end  of  1916  they  had  given  over  1,200 
concerts.  While  culti\'ating  the  classic 
masters,  they  also  introduced  to  Prance  the 
latest  chamber-music  of  contem[xirary  com- 
posers, especially  of  the  >ounger  I- rench 
schcKjj  (Debussy,  Faure,  Ropartz,  Rou.ssel, 
Ravel,  Chausson,  Lekeu,  etc.);  as  zealous 
apostles  of  Bmhms.  they  performed  all  his 
works  repeatcdiv.  and  many  for  the  first 
time  in  France.  P.  has  written  2  str.-quartets, 
a  str.-cpiititet,  a  \!. -sonata,  and  a  number  of 
minor  pes.  for  vl.  and  pf.;  Gymnoiiiwe  du 
violon  (with  preface  by  d'Indy).  20  Etudes 
dt  virtuosiU  (on  a  modern  harmonic  basis). 
Eludes  pour  violon,  Exerckes  pour  U  vwlon 
^apris  tes  17  quatuors  de  Beethotm. 

Parent,  (Charlotte-Frances-)  Hortense. 
b.  London,  ,\lar.  11,  1837.  Pianist,  pupil  of 
Mme.  Farrenc  (Paris  Cons.,  1853-7),  foun- 
drew  (1882)  of  an  '£cole  pr6paratoire  au 
professorat'  (pf.-teachers'  seminary)  at  Paris; 
authoress  of  Eludr  du  piano  (1872;  with  sup- 
plenj.  exercises;  5th  cd.  1907);  Repertoire 
tneyehpUiqtu  du  piamOe  (2  vob.,  1901,  *07). 
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Parc'pa-Ro'sa  {nee  Parepa  de  Bovescu'). 
EuphrMvne,  (amous  soprano;  b.  Edinburah, 
May  7.  1836;  d.  London,  Tan.  21,  1874.  Her 

father  was  a  native  of  Bucharest;  her  mother, 
Elizabeth  Senuin,  was  a  well-known  sineer, 
undertaking  her  daughter's  mus.  education 
at  first.  After  the  Other's  death  she  was 
trained  for  the  stage;  made  her  d6but  at 
16,  as  Amina,  in  Malta;  then  Siing  in  Naples, 
Genoa,  Rome,  Florence,  Madrid  and  Lisbon, 
appearing  in  London  as  Elvira  in  /  Puritani 
on  May  21j  1W7.  She  became  a  great  favorite 
there,  singing  frequently  in  opera  and  oratorio 
m>  to  her  American  tour  in  1865  with  Carl 
Rosa,  whom  she  marrird  on  their  second 
American  tour  in  1867,  when  thtv  orsanized 
an  opera-company,  with  'Parepa  as  leading 
lady,  and  gained  great  sticcess.  On  her  third 
visit  to  America,  in  1871,  Parepa  sang  with 
S<»ntley  and  Wachtcl  in  Italian  of>era;  re- 
turne<l  to  England  in  1873,  intending  to 
give  Lohengrin  in  English  at  Drury  Lane  the 
following  March;  a  project  defeated  by 
Parcp,i's  suflden  illnrss. — Her  voice,  sweet 
and  powerful,  had  a  compass  of  2^%  octaves 
(to  d}).  She  was  even  more  Miccessful  in 
oratorio  than  in  opera. 

Parish-Alvars,  Elias,  notetl  player  on  and 
rnnip.  for  the  harp;  h.  Teignmouth,  Engl., 
;eb.  28.  1808;  d.  Vienna.  Jan.  25,  1849.  Of 
,  ewish  parentage;  pupil  of  Dizi,  Labarrc  and 
)ochsa.  Tours  m  Germany,  1831,  and 
taly.  1834:  concerts  in  London  1836-7; 
Oriental  tour  1838-42,  succeeded  by  further 
tours  in  Germany  and  Italy.  Settled  in 
Vienna,  1847,  as  chamber-fiarpist  to  the 
Emperor.  Many  fine  worln  for  harp:  Op. 
62,  Voyage  d'uH  harfiiste  en  Orient  (Tm'kish, 
Greek,  and  other  me!(Mlie*^  for  solo  harp); 
op.  67,  March  f.  harp;  op.  81,  lontcrto  f.  harp 
w.  orch.,  in  (i  m.;  op.  98,  do.  in  E.';  op.  91, 
concertino  f.  2  harps  w.  orch.;  fantasias, 
romances,  charactenstic  pieces,  transcrip- 
tions, etc.,  for  harp  with  orch.  or  pf. 

Parisl'ni,  Federico,  b.  Bologna,  Dec.  i. 
1825,  d.  there  Jan.  5.  1891.   Pupil  of  Pabbri 

at  the  Liceo  Nlusicale,  Bologna,  l>ecoming 
teacher  of  harmony,  etc.,  in  that  inst.,  suc- 
ceeding Gaspari  as  librarian  of  the  Acad. 
FiJarmonica,  of  which  he  was  twice  president, 
afso  lecturer  on  mus.  ^thetics  and  history. 
Wrote  theoretical  treatisc-s  on  choral  singing 
and  harmony,  a  biogr.  of  Padre  Martini  (1887), 
and  edited  his  correspondence  (1888):  publ. 
vol.  i  of  the  catalogue  of  the  Liceo  filarmonico 
preivirerl  by  Gaspari  (1890),  and  completed 
vol.  lid 802).  Comp. 5 well-known opocttas 

for  sttuirnts. 

Parker.  Bertie  Patterson,  brother  of 
William  I- rve  1'.;  fine  violoncellist;  b.  Great 
Dunraow,  E^x,  Sept.  2,  1871.  Pupil  at  the 
R.  A.  M.  of  W.  E.  Whitehouic  B.  Haynes 


and  A.  Fox;  A.  R.  A.  M.,  1904.  Ife  is  solo 
'cellist  of  the  London  Philh.  Soc.  and  the 
Symph.  Orch.,  and  memlwr  of  the  Wcssely 
String  Quartet;  siiirc  \'H)7  prof,  at  the  R.  A. 
M.  In  1912  he  toured  the  U.  S.  with  the 
London  Symph.  Orch.  under  Nikisch;  in 
1914  he  made  a  tour  of  Austria  and  Belgium 
with  the  Wessely  Quartet. 

Parker,  Henry,  b.  London,  Aug.  4,  1842. 

Pupil,  in  Leipzig  Cons.,  of  Plaidy,  Moscheles 
and  Richtcr;  at  P.iris,  of  l-cfurt:  was  for 
many  years  prof,  at  th(  (  ",.S.  M.;  now  (1017) 
living  in  retireinint  in  London.  Works: 
Rom. -comic opera  Mignonette  (London,  1880] ; 
3  comic  operas.  Jack  in  the  Green,  The  King's 
Pardon,  and  Kitly  (Cheltenham,  1897);  Jeru- 
salem, for  bass  solo  and  chorus  (Albert  Hall, 
1884);  gavottes,  etc.,  for  orch.;  pf.-music; 
songs.— -vVrote  The  Voice,  its  Production  and 
Improvement,  with  Practical  Exercises. 

Parker,  Horatio  William,  b.  Auburndale, 
Ma.ss.,  Sept.  15,  1863.  Pupil,  in  Boston,  of 
Emer>'  (theor>'),  J.  Orth  (pf.),  and  Chadwick 
(comp.).  Organist  at  Dedham  and  Boston; 
ituditd  in  .Munich  1882-5  with  Rhcinberger 
(org.  and  comp.)  and  L.  Abel  (conductinj||^, 
bringing  out  a  cantata,  King  Trojoflt  m 
1885.  Returning  to.  America,  he  became  or- 
ganist and  prof,  of  music  at  the  Cathedral 
Sch»Kjl,  Garden  City,  L.  I.;  1886,  ory.  and 
choirmaster  at  St.  Andrew's,  N.  V.;  1888,  do. 
at  Ch.  of  the  Holy  Trinity,  Boston.  In  1894 
the  performance  of  his  matorio  Hora  Norn- 
Sana  attracted  wide  ■  attention  and  in  the 
same  year  he  was  callr<!  to  the  rh.iir  of  music 
at  Yale  Univ.  Then-  he  reorganized  a 
chor.d  &o<-.  and  founded  the  New  Haven 
Symph.  Orch.,  of  which  he  is  still  (1917) 
cond.  A.  M.  (hon.  c),  Yale  Univ.,  1894; 
Mus.  Doc.  (lion,  c),  Cambridge,  Eng!., 
1902.  In  1911  his  ojxTa  Afona  won  the 
$10,0()()  prize  offeriMj  by  the  M.  O.  II.,  and 
was  prod,  there  on  March  14,  1912;  two 
years  later  his  second  opera,  Fairyland,  won 
a  similar  prize  offered  by  the  Nat.  Fcdera- 
ation  of  uonien's  Clubs,  and  was  prod,  at 
Los  Angeles  on  July  1,  1915.  Bootcs  of  both 
operas  are  by  Brian  Hooker. 

Works. 

Op.  1,  The  Shepherd  Boy,  for  male  vcs.; 
op.  2,  5  mixed  choruses  (not  publ.);  op.  3, 
Psalm  23  for  fem.  vcs..  org.,  and  harp;  op.  4, 
Con  cert -overt  lire  in  E;>  (not  publ.);  op.  5, 
Overture  in  A  (not  publ.);  op.  6,  The  Ballad 
of  a  Knight  and  J I  is  Daua^Uter  for  mixetl  ch. 
and  orch.;  op.  7,  Symphony  in  C  m.  (not 
publ.);  op.  8,  King  Trojan,  for  soli,  ch.  and 
orch.;  op.  9,  5  pes.  for  pf.;  op.  10,  3  songs; 
op.  11,  Str.-quartet  in  F  (not  publ.);  op.  12, 
Venetian  OLcrture  in  H  >  (not  puM  );  op.  13, 
Scherzo  for  orch.,  in  G  (not  publ.);  op.  14, 
Blom,  akm  Winter  Wind,  mak  ch.;  op.  15, 
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JdylU  (Goethe)  for  mixed  ch.  and  orch.;  op. 
16,  NormannetiMUg  for  male  ch.  and  orch.; 

op.  17,  4  [x-s.  for  orRan;  op.  18,  MorniriR 
ami  KveniriR  Service  in  E;  op.  I'),  4  [)cs.  for 
pf. :  u[).  20,  4  [)<s,  for  organ;  op.  21,  The 
Kobolds  for  ch.  and  orch.;  op.  22,  3  sacred 
•ongs;  op.  23,  6  Lyrics  for  pf.;  op.  24,  6 
songs;  oj).  25,  2  songs;  ojv  26,  Harold  Har- 
fagar  for  niixetl  ch.;  op.  27,  2  fcm.  choruses; 
op.  28,  4  pes.  for  organ;  op.  20,  6  songs;  on. 
30,  Hora  Novissima,  oratorio;  op.  31,  The 
Dnam  Ki»i  and  His  Love,  cantata;  op.  32, 
5  pes.  for  Of!gaii;  op.  .^3,  6  male  choruses; 
op.  34,  3  songs;  op.  35,  Suite  for  vl.,  vcl. 
and  pf.  (not  [)ul)l  i;  op.  36,  4  [x:s.  for  organ; 
Op.  37,  The  Holy  ChiUL,  Christmas  cantata; 
op.  38,  Str. -quintet  In  D  ni.  (not  pultl.); 
op.  39,  4  male  choruses;  op.  40,  Cdhd  Mor  oJ 
the  Wine-red  Hand,  for  bar.  and  orch.;  op. 
41,  Suitu  for  vl.  and  i)f.  (not  puM.l;  op.  42, 
Ode  for  C  oniniencenient;  op.  43,  Thf  Lnu-nd 
of  St.  Christobher,  oratorio;  Op.  44,  AJilant 
Angelorum  Clwri,  motet  for  mixed  ch.  a 
capp.  (prize  of  Mus.  Art  Soc.,  N.  Y.,  1899); 
op.  46,  .4  Northern  Ballad  for  orch.  (not 
pub!.);  op.  47,  .S'i.t  Old  English  Songs;  op. 
48,  male  choruses;  op.  49,  3  jk:s.  for  pf.; 
op.  50,  A  Wanderer's  Psalm  for  ch.  and  orch.; 
op.  51,  3  songs;  op.  52,  do.;  op.  53,  Ilymnos 
Aiiilr,vi,  ()<!(•  (on  (M("ck  text)  for  tlie  bi- 
centcn.iiA  k  IcI ir.it ion  of  the  founding  of 
Yale  Univ.  (I'Xll);  op.  54,  A  Star  Sorg  for 
soli.  ch.  and  orch.  (Padcrcwski  Prize,  1901); 
op.  .'i.S.  Concerto  for  org.  and  orch.  in  Em.; 
op.  5t>.  S\inph.  I'(Ktii  (not  publ.);  op.  57, 
Comnumion  Service  in  Ii>;  op.  58,  3  medieval 
hymns  for  solo  voice;  op.  59,  4  aongs;  op.  60, 
Union  and  Liberty,  patriotic  song  with  orch. 
for  the  inauguration  of  Pres.  Roosevelt  (1905) ; 
op.  61,  Shiril  of  lieattty,  Olc  for  the  dclicat  iotj 
of  the  .Mbright  .Art  Gallery  in  Buffalo  (19U5); 
op.  62,  Cre pustule  for  m.-aop.  and  orch.; 
op.  63,  The  Shepherd's  Vision;  op.  64,  King 
Gorm  ike  Grim,  ballad  for  mixed  ch.  and  orch. ; 
op.  65,  Oiian-sonata  in  K  >;  op.  66,  songs  for 
high-schools;  op.  67,  4  jks.  for  organ;  op. 
68,  f'hr  Short  Pieces  for  org.;  op.  69,  Norse 
men's  Raid  for  male  ch.  and  orch.;  op.  70, 
7  songs;  op.  71,  Mtma,  opera  (see  above); 
op.  72,  Collegidlr  (herture;  op.  7.^.  .1  Song  of 
Times,  c.mtata;  op.  74,  7  Greek  Pastoral 
Scenes  for  sop.  and  alto  soli,  fern,  ch.,  str.- 
orch.,  harp  and  oboe;  op.  75,  The  Leap  of 
Roushan  Beg,  ballad  for  ten.  solo,  mate  ch. 
and  orch.;  op.  76,  songs  (not  publ.);  op.  77, 
fairyland,  opera  (see  alxjve);  op.  78.  Series 
of  lKX)ks  for  public  schools;  op.  70,  Morten 
and  the  Grail,  oratorio;  op.  80,  Cupid  and 
Psyche,  masque  for  the  50th  aitmveraary 
of  the  founding  of  the  ^^lle  Art  School 
(June,  1916);  op.  81,  Music  for  the  Vale 
P.igr.uit  (f)ct..  19lt)).  -.\U<)  wrote  Music 
and  Puifiic  Entertainment  (1911). 
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Parker,  James  Cutler  Dunn,  h.  Roston, 
Mass.,  June  2,  1828;  d.  Broolcline,  Mass., 

Nov.  27,  lOlfi.  Stu<iie<l  law  in  Boston 
1848  51,  and  music  in  Leipzig  1851-4,  under 
Mo~.i  !u  l<  s  and  Plaidy  (pf.),  Hauptmann 
(harm.),  and  Richter  and  Rietz  (comp.). 
Lived  since  then  in  Boston  and  the  suburban 
Broolcline.  In  1862  he  organizcfi  the  'Parker 
Club,'  an  .imaiLur  vocal  society;  organist 
and  I  hoir-director  of  Trinity  Ch.  18W  'M, 
and  for  many  yejirs  org.  of  the  Handel  and 
Haydn  Soc.;  was  prof,  at  the  Boston  Univ. 
College  of  Music,  and  Examiher  for  the  New 
Engl.  Cons. — Works  for  soli,  ch.  and  orch.: 
Redemption  Ifvmn  (1877);  cint.ita  The  Blind 
King  (18«6);'.S7.  John:  The  Life  of  Man 
(oratorio);  several  cluin  h-stT\  ices,  and  other 
church-music.  Translated  Richter's  'Manu.d 
of  Harmony';  publ.  an  original  Man.  of 
Harm.  (1855),  and  TkeoreUtM  and  PncHcal 
Harmony  (1870). 

Farlcer,  Wltlfami  Frye,  violinist ;  b.  Great 
Dunmow,  r"-M\,  Sept.  10,  lS.v>.  Pupil  of 
P.  Sainton  at  the  R.  A.  M.;  debut  as  concert- 
vlnst.  in  London,  1871;  prof,  at  the  R.  A.  M. 
since  1882;  Uucht  also  at  the  C.  S.  M.  from 
1881-1904:  1895-1909.  conc.-master  of  the 
London  Phllh.  S<x-.;  now  fl'JI")  (urid.  of  t!ie 
'Civil  Service  Orch.'  and  'Colet  Urchl.  .Sx  .' 

Parlchunt,  Howwd  Elmore,  b.  Ashland, 

Mass.,  Sept.  1,^  1848;  died  i.iccitlent,illv 
drowned)  Lavailette,  .\.  J.,  .Aug.  18.  1016. 
Org.  at  the  Madison  S(/.  Presb.  Ch.,  N.  V.. 
where  his  brother,  the  Rev.  C  harles  Henry 
P.,  has  been  rector  since  1880.  He  publ. 
(l)esidcs  Ijooks  on  botanv  and  ornithology) 
A  Complete  System  of  Harmony  (l')()S),  .1 
Complete  Method  for  the  Modern  Organ  ( 1'>1 1  i, 
Tlie  Church  Organist  (1913),  The  Beginniii;s 
of  the  World's  Music  (1914),  Rambies  i  t 
Musif-Lnml  (1914);  also  wrote  an  oratorio, 
a  (ani.iia,  an  orchl.  overture,  and  church- 
int!-ic. 

Parkl'na,  stage-name  of  Elizabeth  Par- 
kinson, lyric  soprano;  bom  in  Sotlthem  Mis- 
souri, May,  1.SS2:  taught  by  Mrs.  Layton 
at  Kansas  Cit>  ;  went  in  1899  to  Paris  and 
Studied  with  Mnu-.  .Mathilde  Marches!. 
Engaged  at  the  Opira-Coniique  la  1902; 
d^but  in  the  tttie-r6le  of  the  opera 
sang  at  Cov.  C.arden  from  1901-7;  made  a 
very  succ.  tour  of  Australia  in  1905.  Her 
greatest  suct  esses  lia\e  been  on  the  concert- 
stage  (as  soloist  with  the  London  Philh. 
Soc.  and  other  important  tnstrl.  and  choral 
organizations  in  England). 

Parlow,  Kathleen,  distinguished  violinist; 
b.  Calgary,  Canada,  Sept.  20.  1890.  When 

she  was  5  years  old  her  faniil\  moved  to 
San  Francisco,  where  she  beg.m  to  study 
the  violin  with  a  cousin,  who  taught  her 
until  1900;  she  was  then  placed  under  the 
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tuition  of  Henry  Holmes,  a  pupil  of  Spohr, 
who  emphasized  the  technical  rather  than 
the  musical  development  of  hw  pupU.  In 
190S  he  took  her  to  London,  where  she  was 
exhibited  as  a  prodi^',  appearing  frequently 
in  recitals,  and  also  with  the  London  Symph. 
Orel).  In  July  of  that  year  she  was  com- 
manded to  play  before  Queen  Alexandra. 
These  constant  exhibitions  soon  palled  upon 
the  yoiuii;  artist,  and  her  love  for  music 
was  almost  extinct,  when  in  1906  she  heard 
Elman  in  London,  whose  playing  revealed 
to  her  the  true  art  of  violin-piayinK,  and  filled 
her  with  enthusiasm.  She  immediately  went 
to  L.  .^ucr  (Elman's  teacher)  in  Petrograd, 
and  after  18  months  of  earnest  study  made 
her  real  debut  as  a  mature  artist  (1908)  in 
the  Russian  capital.  She  then  visited  Scandi- 
navia, Germany,  Holland  and  Belgium.  On 
her  first  Amcr.  tour  (1910-11)  she  immediately 
established  herself  as  a  prime  favorite,  both 
in  recitals  and  with  the  leading  orchestras; 
on  her.  second  tour  (1911-12)  she  appeared 
with  the  Boston  Sjrmph.  Orch.  not  less  than 
13  timet;  has  been  a  regular  visitor  since 
then,  with  the  exception  of  the  season  of 
1914-15. 

Paro'di,  I^renzo,  b.  Genoa,  1856.  St. 

there  and  with  Guiraud  in  Paris.  He  is 
prof,  of  esthetics  and  hist,  of  music  in,  and 
also  dir.  of,  the  Liceo  Amilcare  Zanella  in 
Genoa;  mus.  critic  of  'Caffaro.' — Works: 
The  oratorios  Joannes  Baplista  and  Calvario; 
masses  and  hymns;  cantatas;  a  Stabat 
Mater;  Suite  greca  and  Ouverture  triomphale 
for  orch.;  pes.  for  vl.  and  pf.;  pf.-pcs.;  songs. 
Has  also  publ.  MttMC^cpa,  Lesietica  dd 
(anovi',  and  a  treatise  on  instrumentation. 

Parratt,  Sir  Walter,  b.  Huddersfield,  Feb. 
10,  1841.  Ax  7  sang  regularly  in  church;  at 
10  knew  the  'Well-temp.  Clavichord'  by 
heart;  at  11,  organist  at  ArmitaRe  Bridge, 
and  passed  tlirough  successive  similar  posi- 
tions to  Magdalen  ("oil.,  Oxford  (1872),  and 
Sit.  George's  Chapel,  Windsor  (1882),  suc- 
ceeding Elvey.  Alus.  Bac,  Oxon.,  1873; 
organ-prof,  at  R.  C.  M.,  1883;  knighted  in 
1892;  .Niaster  of  Music  in  Ord.  to  the  (Jueen, 
1893;  do.  to  King  Edward  VII  (IWl),  and 
Kiny  George  V  (1910);  since  1908  prof,  of 
music  at  Oxford.  Mus.  Doc.  (hon.  c), 
Oxford,  1894;  Past  Pres.  R.  C.  O.;  Past 
Grand  Organist  of  the  Freemasons. — ^Works: 
Music  to  iCschylus'  Agamemnon  and  Orestes; 
EJeg^  to  Patrodus  (1883);  anthems,  songs, 
music  for  organ  and  pf.  Contributor  to 
Grove's  Dictionar>-.— Cf.  'M.  T.'  (July.  1902). 

Vmnft  Sir  Charles  Hubert  Hastings,  b. 

Bournemouth.  Engl..  Feb.  27,  1848.  While 
at  Eton,  from  18(j1,  he  studied  composition 
with  G.  Elvey;  took  part  in  the  concerts  of 
the  Musical  SoQ^  M  4  pianist^  or^oiat. 


vocalist,  and  composer.  At  18,  still  a  lad 
at  Eton,  he  took  ttie  degree  of  Mus.  Bac.  at 
Oxford,  his  exercise  being  a  cantata,  O  Lord, 
Thou  hast  cast  tts  out.   Entered  Exeter  Coll., 

Oxford,  in  1867;  was  a  founder  of  the  'Univ. 
Mus.  C^lub,'  and  took  the  degree  of  M.  A. 
In  1874.   Here  he  began  to  studv  music  in 
earnest  under  Bennett  and  Macfarren,  also 
taking  pf  .-lessons  of  Dannreuther  1872-9,  and 
a  2  months'  vaoition-course  with  Pierson  at 
Stuttgart.    His  public  career  as  a  composer 
began  with  tiie  prod,  of  an  Intermezzo  rehgioso 
for  strings  at  the  Gloucester  Festival  oC 
1868;  in  1880,  his  settings  of  scenes  fram 
Shelley's  Promctlu-us  Unbound,  for  soli,  ch. 
and  orch.  (Glouc.  Fest.),  opened  a  series  of 
works  on  a  large  scale:   The  Symphony  No. 
1,  in  G  (Birmingham,  1882),  The  dories  of 
Our  Blood  and  State  (Glouc.  1883),  Suite 
modentc,  in  .'X  m.  (ibid.,  1886),  the  oratorio 
Judith  (Birm..  1888),  Ode  on  St.  Cecilia's 
Day  (Lee<ls,  1.S89)  L Allegro  ed  il  Pensieroso 
(Norwich.  1890),  De  Profundis.  for  sopr. 
solo,  3  choirs  and  orcfi.  (Heretord,  1891), 
oratorio    Job    (Glouc,    1 802),  symphonic 
Overture  to  an  unwritten  tragedy  (Worcester, 
1893),  oratorio  King  Saul  (Rirm.,  1894),  In- 
vocation to  Music  (Leeds,  1895),  Magnificat, 
in  Latin  (Hereford,  1897);  also  Biest  Pair 
of  Sirens  (1887):  choral  song  The  Lotos- 
eaters  (1892);  music  to  Aristophanes'  Birds 
(1883).   Frogs  (1892),   Clouds   (19().S).  and 
Acharnians  (1914).  and  to  Hypatia  (1893); 
Ode  to  Music  (1901),  War  and  Peace  (1903), 
Voces  clamantium  (Hereford,  10().^),  TIte  Pied 
Piper  of  Ilamelin  (Norwich,  1905),  7Vu-  Vision 
of  Life  (Cardiff,  1906),  The  Soul's  Ransom 
(Hereford,  1906).  Beyond  Those  Voices  there 
is  Peace   (Worcester,    1908),   Hymn  to  the 
NativUy  (Hereford,  1912),  Te  Deum  (English; 
Gloucester,   1913.)— In  1883  P.  was  app. 
Chor.igus   of  Oxford    l'ni\-.;    in    that  year 
CamNrids^e  conferred  on  him  the  hon.  degree 
of  Mus.  I),x-.,  followed  by  Oxford  (1884), 
and  Dublin  (1891).    In  1894  he  succeeded 
Sir  George  Grove  as  Director  of  the  R.  C.  M., 
which  post  he  still  (1917)  holds;  1899-1908, 
prof,  of  music  at  the  Univ.  of  Oxford.  He 
was  kn^hted  in  1898.    P.  is  a  distinguidml 
lecturer  and  writer;  he  contributed  numerous 
excellent  articles  to  Grove's  Dictionar\',  and 
has  publ.  S!!ttltfs  of  (hea!  Composers  (1886), 
The  Art  of  Music  (i89,<;  enlari^ed  as  The  Evo- 
lution of  the  Art  of  Music,  1896  >,  Summary  of 
Mus.  History  (1893),  The  Music  of  the  17th 
Century  (vol.  lii  of  the  'Oxford  History  of 
Music,'  1902);  John  Srhastian  Park  (1910); 
Style  in  Musical  Art  (1911).    Also  wrote  the 
'Introtluction'  in  vol.  i  of  'The  Art  of  Music* 
(1917).    Publ.  compositions  (ind.  all  noted 
above):  4  further  symphonies  (No.  2  in  F, 
No.  .1  in  C,  No.  4  in  E  m.,  \o.     in  B  m.V, 
overture  CuiUem  de  Cabestanh;  symphonic 
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yan.  for  oirdi.,  in  E  m.  (1897);  a  string- 
quintet;  a  fltring-quartet;  a  pf.-quartet;  3 

pf.-trios;  a  sonata  lor  |)f.  and  'cello;  a  F.in- 
taisie-Sonata,  a  Partita,  and  a  Sonata  (ail 

3  for  pf.  and  violin);  12  Short  Pieces  for  pf. 
and  vwUn;  a  jpf.-coooerto  in  F#  m.;  a  Duo 
in  E  m.  for2  pfs.;  pf.HKMiataa  in  F  and  A,  other 
pf.-music;  a  Fantasia  and  Fugue  f.  organ; 

4  sets  of  English  Lyrics,  3  Odea  of  Anacreon, 
6  Shakespearian  songs,  other  songs;  20 
part-8oag»;  a  Service  in  O;  anthenu  (tlie 
ProcesswHol  AfU^iem  for  the  coronation  of 
King  Edward  V'll,  which  was  repeated  at 
the  coronation  of  King  George  \');  etc. 

Parry,  John,  Wdth  hard ;  b.  Ruabon,  N. 
Wales;  d.  as  harper  to  Sir  W.  W.  Wynne  at 
Wynnstay,  Oct.  7.  1782.— Publ.  'Antient 
British  Music  .  .  .  '  (tunes  of  the  Cambro- 
Britons.  1742);  'Coll.  of  Welsh,  Eneli.-h  and 
Scotch  Airs'  (1761);  'Cambrian  Harmony; 
a  Coll.  of  Antient  Welsh  Airs  ..."  (1781). 

Parry.  John  (called  'Bardd  Alaw,"  master 
of  s()iij{),  born  Denbigh,  Feb.  18,  1776;  d. 
London,  Apr.  8,  1851.  Clarinettist  in  a 
band,  then  Dandmatter:  teacher  of  flageolet; 
oomp.  to  Vauxhall.  1800;  cond.  of  'Eistetid- 
fodau'  in  Wales  for  years;  was  critic  for  the 
'Morning  Post,'  an<l  treasurer  of  the  R. 
Soc.  of  Musicians  (1831-49).— Worlcs:  'The 
Welsh  Harper*  (183«M8;  coll.  of  Welsh 
music,  with  historical  intro<l.);  various  other 
collections;  also  nun  h  original  music  (incid. 
music  to  several  plays,  liarp-woatas,  glees, 
songs,  part-songs,  etc.). 

Pkny,  John  Orfando,  son  of  preceding; 
pianist,  harpist,  uni  singer;  b.  I oiidon,  Jan. 
3,  1810;  d.  E.  Molesey,  Feb.  20,  1879.  Ap- 
poannl  at  the  German  Reed  Entertainments 
1860-9.   Wrote  songs,  comic  and  sentimental. 

Parry,  Joseph,  b.  Mcrthvr  Tvdvil.  Wales, 
May  -'1,  ISH;  d.  I'eiiartb.  n.  Cardiff,  IVb. 
17,  IW.?.  The  son  of  a  laborer,  and  put  to 
work  at  10  in  a  puddling  furnace:  his  parents 
emigrated  to  Ameri.  a,  but  he  returncfl  to 
Britain,  won  EisteddtcKl  prizes  for  soii>;s, 
and  through  Brinley  Richards'  inlluenrc  en- 
terctl  the  R.  A.  M.  in  1868,  studying  under 
Hennett,  G.trcia  and  Stcggall.  Mus.  Bac., 
Cambr.,  1871;  then  app.  prof,  of  music  at 
the  Univ.  Coll.,  Abervstwith;  Mus.  Do<\, 
1878;  in  1888.  Mus.  Lc-cturer  at  Univ.  Coll. 
of  S.  Wales,  Cardiff.  Also  F.  R.  A.  M.— 
Works:  4  operas,  Blodutn  (Abcrdare,  1878); 
Virginia  (ih.,  188.^);  Arianvoen  (Canliff, 
IWO):  Syhia  (lb.,  1895);  Arthur  (fin- 

ished 1897);  the  oratorios  Emmnnitcl,  18.S0, 
and  Satd  of  Tarsus,  18<)2;  the  cantatas  The 
Prodigal  Son,  Nehnfluulnezziir,  Camhria  and 
The  Maid  oj  Ctfu  J4fa;  Druids  Chorus;  an 
orchestral  baRade,  overtures,  a  ptririR-quartct, 
pf.-music,  anthems,  s<inRs. 

Panons,  Albert  Rom,  b.  Sandusky,  O., 


Sept.  16,  1847.  Pupil  1863-6  of  F.  L.  Ritter, 
New  York;  1867-9,  at  Leipzig  Cons.,  of 

Nfoscheles,  Rcinecke,  Wenzel  and  Papperitz 
(pf.i,  and  Richter  and  Paul  (cpt.  and  fugue); 
later  of  Tausig,  Kullak,  Weitzmann  and 
Wilerst  at  i^rlin.  Settled  in  New  York 
1871,  holding  various  positions  as  organist: 
prominent  as  a  nf.-pe<lagogue.  In  1889,  Pres. 
of  the  M.  T.  N.  A.  Has  publ.  Science  of 
Pianoforte  Practice  (1893);  Parsifal,  or  The 
Finding  oJ  Christ  through  Art  (1893);  trans- 
lated Wagner's  Beelkeem  and  O.  Leasmann's 
Listt  into  English;  edited  Kullak's  'Complete 
Works  of  Chopin' ;  etc.  Comp.  vocal  quartets. 

Parsons,  E.  A.,  pianist,  organist,  teach<r, 
composer;  since  1894,  organist  and  choir- 
director  of  the  Ch.  of  the  Divine  nttcrmty. 
New  York. — ^Works:  For  pf.,  a  oonoerto^  a 
Mazurka-Arabesque,  'Legend  of  the  Foun- 
tain,' 3  Impromptus,  (iaxotte  sicilionne, 
Valsc  styrienne,  Polka-traubtripiion,  Pensee 
mignonne,  a  Caprice  on  'Home,  sweet  home,' 
etc.— Vocal,  'The  Conqueror,'  'A  Prince  of 
Pteace,'  etc. 

Pasch,  Oskar,  b.  Frankfort -on-Oder,  Mar. 
28,  1844.  Pupil  of  the  R.  Inst,  for  Church- 
music  and  the  Acad,  for  Compositibn,  Berlin, 

winning  the  .Micliail  Fiecr  prize  in  1874  with 
Psalm  1.^0  for  s<jli,  ch.,  and  orch.;  'Royal 
Mus.  Dir.'  in  1884.  He  is  an  organist,  and 
singing- teacher  at  schools,  in  Berlin. — ^Worln: 
A  symphony;  vaudevilles;  oratorkw,  motets, 
psalms,  etc. 

PaachaloT  [p&hs-hahmvl.  Viktor  Nikaa- 
dnyritch,  very  popular  Russian  song -com- 
poser; b.  S;iratov,  April  20, 1841;  d.  Kaan, 
Mar.  12,  1885. 

PiMcnod  f-akM'chei,  Glonuiiil  Geaaro,  b. 

Rome,  Feb.  28,  1841.  Composer  of  comic 
operas  and  many  operettas  in  Roman  dialect; 
auo  2  oratorioa,  other  chwcfa^minic,  aongs, 

etc. 

Pasdcloup  lp.i]i-dloo'],  Jules-£tienne, 
di-! iii;.;iii.shiii  conductor;  b.  Paris,  Sept.  15, 
181<>;  a.  FonUinebleau.  Aug.  13,  1887.  Pf.- 
pupil,  at  the  Conservatoire,  of  Laurent  and 
Zimmerman;  1841,  n'^K-titcur  of  a  soUm^O- 
dass;  1847-50,  teacher  of  a  pf. -class,  wnidl 
he  gave  up  to  organize  the  cclcbratcil  sym» 
phony^conoerts  ot  the  'Society  des  jeunea 
ilbm  du  Cons.'  (1851).  developing  (1861) 
into  the  'Concerts  populaires  de  musique 
classique'  at  the  'Cirque  d'hivcr,'  a  pioneer 
series  of  good  cheap  popular  concerts  which 
were  a  auccess  from  the  start.  Not  onlv 
classic  murie,  but  the  best  modem  French 
and  foreign  authors,  li  ifl  a  hearing.  P.  also 
taught  a  v«x-al  enseinbie-class  at  the  Cons., 
1855-68,  and  likewise  cond.  a  set  tion  of  the 
Orpheons  for  a  time;  he  unsuccessfully  at- 
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tempted  the  direction  of  the  Th.-Lyrique, 
1868-9,  and  hk  popular  concerts  gradually 
lost  ground  in  competition  with  Colonne  and 

Lamoureux,  ceasing  in  ISSI.  A  ^r.irul  [Kjinilar 
mus.  festival  at  the  Trocadero,  instituted  for 
his  benefit,  netted  him  nearly  100,000  francs. 

Pasklevltch  Ip5hs'k\a-].  Vassily,  cham- 
ber-musician to  Catherine  11;  began  his 
career  as  vlnst.  at  the  Pttngad  Opera  in 
1763;  later  became  court-compOBer,  and  in 
1789  dir.  of  the  court-balls.  He  was  one  of 
the  first  Russian  composers  who  souKht  to 
obtain  national  color  by  introducing  folk 
songs  into  his  operas.  He  wrote  Liwe  Brines 
TmibU(\n2),  Fedul  and  Her  Children  (mi), 
The  Early  Reign  of  OUg  (with  Canohbio  and 
Sarti  on  a  text  by  Catherine  II;  1704),  The 
Two  Anions  (1804),  The  Miser  (1811);  also 
some  songs.  A  4-act  comic  opera,  Tsare- 
vUch  Fevey  (1786;  text  by  Catherine  II)  is 
not  by  P.,  but  by  Briks,  of  whom  nothing  is 
known.  On  the  title-page  of  the  pf.  score  of 
the  work  publ.  in  1789  P.  is  mentionetl  as  the 
composer;  the  orchl.  score  in  the  library  of 
the  Imp.  Theatres  in  Petrograd.  however, 
bears  the  name  of  B.  A  new  vA.  at  the  opera, 
with  the  name  of  B.  on  the  title-page,  was 
publ.  by  Jurgenson  in  1895. 

Paamore,  Henry  Blckford,  b.  Jackson, 

\Vi.s.,  June  27,  1S57.  Pupil  of  J.  P.  Morgan 
(organ  and  li  irni  );  in  Leipzig,  1882,  of 
Jadassohn.  R( meckc,  and  Krau  Unger-Haupt 
(voice);  further  vcxal  studies  at  London  under 
\V.  Shakespeare  and  R.  H.  Cummings. 
Settled  in  S;m  Francisco;  organist  oC  §t. 
John's  Episc.  Ch.,  and  prof,  of  singing  at  the 
Tniv.  of  the  Pacific,  S.in  Jose. — Works: 
Conclave  march,  and  Miles  Standish,  over- 
ture for  Offan;  suite  for  organ  and  string- 
orch.;  a  Tarentelle  lor  pf.;  masses,  part- 
songs,  and  songs. 

Pasqua'li,  NIcold,  Itnt.  violinist  and  comp. 
at  EcUnbuigh,  where  he  lived  from  1740  until 
his  death,  Oct.  U,  1757.— Publ.  Thorou^ 
bass  made  easy  (1757) ;  comps.:  The  oratorios 
David  and  Noah;  an  opera,  L'Ingratiiudine 
punita:  Dirge  on  Romeo  and  Juliet;  12  over- 
tures for  horns:  2  sets  of  violin-sonatas  w. 
bass,  and  1  set  for  2  vins.,  via.,  and  oontinuo. 

Pasqu^  (jKihs-k.!'].  Ernst,  bom  Cologne, 
Sept.  3,  1821;  d.  Alsbach,  Mar.  20,  1892. 
Raritoae  linger,  pupil  of  Pkris  Cons.;  dtbut 
Mayence,  1844;  sjing  at  Darmstadt  till  1855; 
Ofx?ratic  stage-manager  at  Weimar  1856-72; 
theatre-director  at  Darmstadt  till  1874,  then 
pensioned. — Wrote  opera- books  (QUo  der 
SchUts,  Afelusine,  Van  Dyck,  etc.);  a  Geschichte 
des  Theaters  zu  Darmstadt  1559-1710  (1852); 
Musikalisfhe  Stalistik  des  Iloflfteaters  zu 
Darmstadt  (1868);  Frankfurter  Musik-  und 
TheatergeschichU  (1872);  Aus  der  Tone  WeU 
(1878);  Abi  Kof^  (1884);  noveb;  etc 


Pasqulnl  [-skwS'ne],  Bernardo,  b.  Massa 

di  Valdinevole,  Tuscany,  Dec.  8,  1637;  d. 
Rome,  Nov.  22,  1710.  Famous  organist; 
pupil  in  Rome  of  V'ittori  and  Cesti.  Ix>ng 
the  orjganist  of  S.  Maria  Maggiore;  chamber- 
muskian  to  Prince  Giambattista  Borghese. 
Durante  and  Gasparini  were  his  piipil.s. — 
Works:  10  operas,  8  oratorios,  etc.;  clavi- 
chord-pieces were  publ.  in  'Toccates  et  suites 
pour  le  clavecin  de  MM.  Pasquini,  Paglietti 
et  Gaspand  de  Kerie'  (Paris,  1704);  a  sonata 
is  in  Pauer's  'Old  Ital.  Composers.' — Cf.  J.  S. 
Shedlock,  'The  Pianoforte  Sonata'  (London. 
1895:  p.  71  et  scq.);  V.  VifgiU,  B.  P,  (Ptew, 
1908).— See  also  Q.-Lex. 

Pasay  Ii>5h'sUl.  (Ludvlft  Anton)  BdvnnI, 

b.  Stix^^kholm,  Sept.  4,  1789;  d.  Drnttning- 
holm,  .Aug.  16,  1870.  He  received  his  hrst 
mus.  instruction  from  his  brother;  then  St. 
with  L.  Piccinni  (who  was  Kapellm.  in 
Stockholm  from  1796-1801),  with  J.  Field 
(pf. )  in  Petrograd,  and  with  Eggert  in  Stock- 
holm. After  several  successful  pianistic 
tours  of  Germany  he  settled  in  his  native 
dty  as  a  highly  esteemed  teacher,  and  org. 
of  the  court  chapel.  Among  his  pupils  were 
B.  &iuck,  O.  Wingen,  I.  Hallstrom,  and  the 
crown-prince  of  Sweden  (later  King  Oscar  I). 
— Worts:  2  operas  (in  MS.),  Den  nordiska 
kvinnan  (The  Northern  Woman)  and  Inbill- 
ningochverUighet  (Imagination and  Reality); 

2  pf. -concertos;  a  fantasy  for  pf.  .nml  nrcli.; 

3  str. -quartets;  2  pf. -trios;  a  s\iii[»lion>  (un- 
finished); organ-fugues;  pf.-jHrs.  (2  and  4 
hands);  arias  and  choruses  with  orch.;  songs. 

Pa'sta  (nA?  Neftrl),  Giudlrta,  celebrated 

soprano  stage-singer;  1).  (  fjmu,  .\()r.  'J,  1798; 
d.  at  her  villa  on  Lake  Como,  April  1,  1865. 
At  Snt  a  pupil  of  Asioli  at  Milan  Cons.,  she 
aang  without  success,  after  herdehnt  in  1815, 
in  Italy,  London, and  Paris;  returne*!  to  Italy 
for  further  serious  Study  under  Scappa,  and 
reappeared  at  Paris  in  1822  as  a  vocal 
phenomenon;  the  compass  of  her  voice  was 
from  a  to  d*,  and  in  power,  dramatic  intensity, 
and  truth  of  expression  she  had  then  no 
rival,  though  her  voice,  even  in  her  best  days, 
was  not  [M;rfectly  equalized.  In  1829  she 
had  acquired  a  fortune  in  Ix}ndon  and  Paris, 
and  sang  but  little  thereafter  (in  London 
1837  and  1850;  in  Petrograd  1840;  etc.),  as 
her  singing  rapidly  deterior.Ui  <l  i  or  the 
Pasta,  Bellini  wrote  La  Sonnambula  and 
Norma,  Donizetti  his  Anna  Bolena,  Pacini 
his  Niohe:  she  excellefl  in  the  leading  rdles 
of  the  Italian  operas  then  in  vogue. 

Pas'temack,  Josef  Alexander,  b.  Czens- 
t(x  howa,  Poland,  July  1.  1881.  From  1892-5 
punil  at  the  Warsiiw  Cons,  of  Michalowsld 
(pf.)  and  Nosk<)\\>ki  fiomp  ).  Came  to 
America  in  1895;  1900  10.  solo  viola  of  the 
M.  O.  H.  orch.;  1910-13,  cond.  of  the  Sunxlay 
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ooneerto  there;  1913-14,  cond.  of  the  Centucy 
Opera  Co.;  mnce  then  cond.  of  the  season  of 

summer  of>era  at  Ravina  Park,  Chicago. 

Paa'terwitz,  Georg  von,  b,  Bierhutten. 
n.  Passau.  June  7,  1730;  d.  KremMnOnster, 
JaaJ6,  1803.  About  1750  he  st.  music  with 
Ebernn  !n  Salzburg;  then  made  extensive 
tours  through  Europe;  entered  the  order 
of  the  Benedictines  in  1755;  1767-82,  choirm. 
at  the  monastery  in  Kremsmiinster;  lived  in 
]^na  from  1782-95;  from  then  until  his 
death  again  in  KremsmUnster.  He  publ.  24 
organ-fugues  (op.  1-3)  and  300  Tkemata  und 
Versetten  zum  Praambulieren  (op.  4).  In 
MS.  in  various  libraries  ar«  about  20  ntawwy 
numerous  psalms,  offertorioe,  vespers,  motets, 
etc;  also  several  operas,  'intermezzi.'  and 
detached  arias  interpolated  in  wirious  o[x;ras 
of  other  composers. — Cf.  G.  Huemer,  Die 
PpRc  der  Musik  im  Slifte  frmraitfiuter 
(Wels,  1877).— See  also  Q.-Lex. 

l^atou  [pAhs-too'I,  £tienne-Jean-Bap- 
tlato,  bom  V'i^;an,  (iani,  Krance,  .May  26. 
1784;  d.  Tcrnes,  near  Paris,  Oct.  8,  1851. 
Founded  a  singing-school  at  Paris  in  1819; 

SUM.  a  method  for  ensemble-sinRing.  l^oU 
t  la  lyre  harmonique,  and  was  made  prof, 
at  the  Cons,  in  1836. 

Patey  (n^  Wbytock).  Janet  Monach, 

alto  smger  in  oratorio  and  concert;  b.  Lon- 
don, May  1,  1842;  d.  Sheffield.  Feb.  28.  1894. 
PuiJii  of  I.  Wass,  Pinsuti,  and  Mrs.  Sims 
Reeves.  She  san^  at  the  festivals  in  Worces- 
ter (1866;  in  this  year  she  married  John 
Patey  f 1835-1901),  the  bass  vocalist);  Bir- 
mmgham  (1867).  .Vorwich  (1869)  and  Leeds 
(1874);  American  tour.  1871  (sang  in  Elijah 
.at  New  York.  Oct.  31);  in  I>aris  1875;  Aus- 
trahan  tour,  1890.  After  Mme.  Sainton- 
Dolby  8  retirement  in  1870,  she  was  consitlered 
the  foremost  Enj^lish  contralto,  singinK  at  ail 
the  princiiJ,il  concerts  and  the  great  festival 
comjxititions. 

Paton,  Mary  Ann.  [Mrs.  Wood.]  soprano 
Btage^smger;  b.  Edinburgh,  Oct..  1802;  d. 
Bulchffe  Hall.  n.  Wakefield,  July  21,  1864. 
u  family,  she  sang  in  concerto  as  a 

child  of  8;  after  further  appearances  at 
London  (whither  the  family  ha<l  removed) 
In  1811.  she  retired  temporarily  to  complete 
her  cdiiralion  (unrlcr  what  tearhers  <ioes  not 
appear),  and  in  1810-21  sang  at  Bath.  In 
1822  she  appeared  as  Susanna  In  Fif>aro  at 
Movent  Garden;  and  till  her  retirniK nt  in 
1844  was  a  prominent  figure  on  the  English 
diamatic  and  <      .-rt-stage.   She  created  the 

April  12.  1826).  Married  Jos.  Wood  thL 
mtt  Uni^Sl  ^ 

Patterson.  Annie  Wilson,  b,  Lurgan  Co 
Armagh.  Ireland.  I'upil  of  the  K.  UvAk  Acad. 


686 


of  Music  (pf.,  yd.,  singing,  comp.);  won  art 
m]gan-scholarship,  and  cont.  study  with  Sir 
R.  Stewart,  winning  the  gold  mwlal  in  1888. 
From  1887-97  org.  at  several  Dublin  churches: 
1891  3.  cond.  of  the  Dublin  Choral  Union; 
1897,   do.   of   Hampslead    Harmonic    Sx\ ; 
1892-5,  examiner  in  music  at  the  R.  Univ.  of 
Ireland;  reelected  1900;  1900-1,  examiner  in 
music  for  the  Irish  Intermediate  Bd.  of 
Education;  lived  in  London  from  1897-1908, 
devoting  herself  to   writing   and  comp.; 
smoe  1909  living  in  Cork  as  org.  and  choirm. 
at   St.   Anne   Shandon.   and    (since  1914) 
examiner   in    music   at    the    Cork  Munic. 
School.   She  receivetl  the  degree  of  Mus.  Doc. 
from  the  Nat.  Univ.  of  Ireland.   In  1894  she 
organiaed  the  Teis  Ccoil*  (Irish  .M  us.  Fest.t 
for  the  general  .idvanccment  of  Irish  music 
and  the  collection  and  publication  of  ancient 
Irish  melodies;  the  annual  fest.  of  a  week's 
duration   (held  regularly  since   1897)  has 
^P'T'?  among  the  most  important  of 

British  festivals.  She  has  been  indefatigable 
in  her  efforts  to  promote  the  cjuse  of  Irish 
music,  in  hopes  of  founding  a  distinct  national 
school  of  composition.— Publ.  works:  Six 
Ongtnal  Gaelic  Songs,  Reliving  Song  of  thf 
Gaelic  league  (w.  orch  ),  The  Bells  of  Shtindon 
(mixed  chorus),  and  Itvrnia  (arrangement  of 
Irish  airs).   In  MS.:  4  Irish  tone-poems  for 

Sf.;  several  da  for  orch.;  an  Irish  cantata.  A  n 
abdn;  2  sacred  cantatas,  The  Raising  of 
Lazarus  and  The  Vision  of  St.  John;  2  Irish 
operas,  The  High-King's  Daughter  and  Oisin; 
many  songs  and  carols. — Writings:  The 
Story  oj  Oratorio  (1902),  Schumann  (1903;  in 
'Master  Muskians').  Chats  vUk  Mitsie- 
Lovers  (1908),  Horn  h  Lislm  la  am  Oreheitm 
(1913),  etc. 

Pat'tl,  Adelliui  (Adela  Juana  Marte), 
one  of  the  greatest  singers  of  the  19th  century 
in  coloratwti  rftles,  both  in  opera  and  concert : 
born  Madrid,  Feb.  10.  1843.  Taught  pf. 
by  her  sister  Carlotta,  and  singing  by  her 
half-brother  Ettore  Barili;  her  debut  was 
made  at  New  York  on  Nov.  24,  1859,  as 
Liida  (under  the  stage-name  of  *the  little 
Florinda').  In  London  she  first  appeared  in 
La  Sonnambula  on  May  14,  1861,  at  Covent 
(harden,  her  success  rivalling  that  of  the  Grisi; 
her  Parisian  d^but  was  in  the  same  r61e.  at 
the  Th.  Italien,  on  Nov.  19.  1862.  Here  she 
married  the  Marquis  dc  Cau.x  in  1868,  fnnn 
whom  she  sepdrate<l  in  1877,  and  was  divorced 
in  1885.  She  sang  for  the  first  time  in  Italy 
at  La  Scala,  Milan,  Nov.  3,  1877,  Vioietta  in 
La  rrooMla  being  the  rMe  selected.  She  has 
sung  in  all  the  chief  towns  of  Europe,  and 
has  everywhere  l)een  received  with  enthu- 
siasm. She  retired  from  the  stage  in  189S, 
but  continued  to  aopear  in  concerts,  giving 
an  official  'FarewetP  concert  at  Albert  Hall, 
London,  on  Dec.  1,  1906.  She  resides  for 


Digitized  by  Google 


PATTI— PAUER 


the  greater  part  of  the  year  at  her  villa,  Craig 
y  Nos,  in  Wales.  Her  second  husband,  the 
tenor  Nicolini,  whom  she  married  in  1886, 
died  in  1898:  she  married  a  Swedish  noble* 
man,  Baron  Cedcrstrom,  in  1899.  P.'s  voice 
was  not  powerful:  but  it  had  a  wide  range 
(c'-/*),  wonderful  flexibility,  and  perfect 
evenness  throuj^liout ;  it  [irobably  excelled 
that  of  any  other  singer  in  voluptuous  sweet- 
ness and  bell-like  purity.  Her  vocalization 
and  technical  skill  were  above  all  rriticism, 
and  the  ease  with  which  she  took  the  highest 
notes  was  .i>toiiishiiii;.  The  combination  of 
these  qualities  carried  the  audiences  by 
storm,  and  established  iier  immense  popu- 
larity. After  1882  she  never  sang  for  less 
than  $5,000  a  performance.  But  Ix-sides  her 
glorious  voice  an«l  stupendous  technical  skill 
she  had  practically  nothing;  she  was  no 
actress,  she  lacked  temperament,  and  her 
musical  intelligence  was  ordinary.  She  was 
merely  a  singer,  not  an  interpreter.  Her 
operatic  repertoire  included  about  ^0  rflles 
in  the  operas  of  Rossini,  Bellini,  Donizetti, 
Meyerbeer,  (iounod,  Auber,  and  Verdi 
(earlier  works). — Cf.  G.  de  Charnacc,  A,  P, 
(Paris,  18681:  E.  Hanslick,  A.  P.,  in  Musi- 
kalische  Staliotien  (Berlin,  1885). 

Pat'ti,  Cariotta*  sister  of  Adelina  P.; 
b.  Florence,  1840:  d.  Paris,  June  27,  1889. 

Her  father,  Salvatore  P.,  a  tenor  singer,  and 
her  niolher,  Caterina,  nee  Chiesa.  a  stage- 
soprano,  were  her  first  teachers  in  singing; 
she  had  piano-lessons  with  Henri  Herz,  at 
Paris.  Her  early  youth  was  spent  in  New 
York.  l  ameness  prevented  success  on  the 
stage,  but  she  was  more  fortunate  as  a 
concert -singer,  miking  her  debut  in  New 
York,  1861,  followed  by  an  American  tour 
with  the  impresario  Ullmann.  Here,  and  in 
Kuropc,  she  became  a  fa\'oritc  on  the  con- 
cert-stage, more  especially  as  a  coloratura 
vocalist  of  ex(]uisitc  technique  united  with 
great  sentiment.  In  1871  she  married  the 
violonoellist  Demunck,  with  whom  her  artistic 
tours  were  continued. 

Pat'tiaon,  John  Nelaoiif  bom  Niagara 
Falls,  N.  Y.,  Oct.  22,  1845;  d.  New  York 
City.  July  27.  1905.  Pf.-pupil  of  Liszt,  Thal- 
berg.  Henselt  and  von  Biilow;  st.  harmony 
with  Haupt  at  Berlin.  In  the  United  States 
he  was  well  known  as  a  successful  concert- 
pbnist,  and  made  tours  with  Parepe-Rosa, 
Kellogg,  Albani.  I.ucca,  and  others. — Works: 
Niagara  symphony  for  orch.  and  military' 
band:  concert-overture,  a  romantic  concerto- 
fantasia  for  pf.  and  orch.;  many  compositions 
for  pf.  solo  (over  200  in  all). 

Patton,  Willard,  b.  Milford,  Me..  May 
26,  1853.  Pupil  of  F.  S.  Davenport  (1871-4). 
J.  Whitney  (1875-7),  and  W.  W.  Davis 
(I87SM0):  at.  singing  in  1893  with  A.  Errani 


and  Dudley  Buck  in  New  YorL  From 
1877-82  he  sang  (tenor)  in  concerts  and  ora- 
torios in  various  cities  of  Maine;  organized 
the  Handel  Assoc.  in  Bangor  in  187/;  after 
a  concert -tour  of  the  Central  States  in  1883 
he  settled  in  Minneapolis  as  a  concert -singer 
and  teacher,  continumg  his  acti\Hties  to  the 
nrest  nt  time  (1917  ;  1  ,S86  9.  vocal  instr.  at 
Hamline  Univ.;  foumled  in  1890  the  Philh. 
Club,  which  he  cond.  till  1801;  (nganiaer  pf 
the  Minn.  State  Music  Teachers'  Assoc.,  and 
twice  pres. — Comp.  the  operettas  The  Gallant 
Garroter  iI.S82)  .iikI  La  Fiauza  (lSf«)):  the 
oratorio  Isaiah  0897);  2  'imi->.  eiiics,'  The 
Star  of  Empire  (1900)  and  Foot-Stones  of  a 
Nation  (1906);  the  ojx^ra  Pocahontas  (1911); 
a  symph.  fantasy.  The  Spirit  of  '61  (1915). 

Pltt'sold,  Hermann,  b.  Neudorf,  Siloia, 
.^ug.  15,  1824:  d.  Feb.  6.  1861.  at  Konigsber^, 
as  cond.  of  the  Singkademie.  Wrote  music 
to  Kiiththrn  x'on  HeilbromH;  also  pf.-picces 

and  voail  numbers. 

Pau'er  (pow'erl.  Ernst,  b.  Vienna,  Dec.  21, 
1826;  d.  Jugenheim,  n.  Darmstadt,  May  9, 
1905.  PupU  of  Theodor  Uirzka  until  1839- 
1839^,  of  W.  A.  Mozart,  Jr.  (pf.).  and 

Sechter  (comp.);   1845-7.  of  fr.  I-ichncr, 
Mimich.    184/-51,  dir.  of  the  mus.  s<x-ieties 
at  .Mavence;  visitctl  London,  and  played  at 
the  Philharm.  and  Mus.  Union  Concerts, 
and  settled  in  London,  1851.   Succeeded  C. 
Potter  as  i)r(>f.  at  the  K.  A.  M.  in  1859;  in 
lS(y\,  beg. in  hi^  hi-^torical  |)erformances  ol 
clavecin-    and    pf  nuisic    in  chronological 
order  (3  scries);  in  1862,  juror  of  the  In- 
ternat.  Exhib.  for  Austria  and  (jermany, 
writing  the  official  report  for  the  Germar 
governments.    1867,  principal  prof,  at  t\\ 
Nat.  Training  School;  1883,  do.  at  the  R. 
C.  M.    In  1878,  member  of  the  Board  of 
Mus.  Studies  at  Cambridge  Univ..  and  Kx- 
aminer  in  1879.    He  was  app.  pianist  to  the 
Austrian  court  in   1866;  many  other  high 
distinctions  have  been  conferred  u|X)n  him. 
He  retired   to   Jugenheim   in    1896.  His 
lectures  (from  1870)  on  the  history  of  pf.- 
music  received  conspicuous  approl>ation;  his 
publications  of  classic  music  for  harpsichord 
and  pianoforte  .ire  interesting  and  valuable. — 
Publ.  Primers  on  The. Art  of  Pf. -playing,  Mus. 
Forms,  and   The  Beautiful  in   Music  (all 
popular);  The  Pianist's  Dictionary  (1895); 
Alte  Claviermusik,'    12   Ixwks,   and  *Alte 
Meister,'  65  numbers,  contain  clavier-works 
of  old  English.  Italian.  French  and  <  ierman 
masters;  'Old  tngl.  Composer>  for  the  Vir- 
ginals and  Harpsichord,'  'Old  French  Com- 
posers,*   'Old    German    Comixjsers,'  'Old 
Italian  Composers,'  etc..  etc. —^Educational: 
The  New  Gradus  ad  Parnassum  (llX)  sc-lerte<l 
studies);  Classical  Companion  (100  jjieces); 
OMratei  CoHurMtidies  (50);  Cuiturc  oj  the 


Digitized  by  Google 


PAUER— PAUR 


Lfft  Hand  (4  honks).  lie  also  piihlished 
many  ori^nnal  studies  and  educational  pieces 
for  piano :  a  symphony  in  C  m.  (op.  50);  a 
quintet  f.  pf.  and  wind  (op.  45);  a  pf.-quar- 
tet  (op.  44);  a  vtoIin^MHiata;  a  'cello-sonata; 
solo  sonatas  for  pf.;  characteristic  pieces; 
etc.  Also  excellent  arrangements  of  Beet- 
h<)\en's  and  Schumann's  symphonies,  for 
8ok>  pf.,  4  and  8  hands;  42  overtures;  and 
Mendelssohn's  orchl.  works  (4  and  8  hands). 

^  Pau'er,  Max,  son  of  the  preceding;  dis- 
tiasutshed  nianist  and  teacher;  b.  London, 
Oct.  31,  1866.  Pupil  of  his  father  till  1881; 
then  of  V.  Lachner  .u  Karlsruhe  (theory) 
till  1885;  made  coucLrt-tuurs,  settled  in 
London,  and  in  18^7  was  calk><l  to  the  Cologne 
COiM.  as  pf.-prof.  In  1893,  chamber-virtuoto 
to  the  Grand  Duke  of  Hesse;  in  1897.  Pruck- 
ner's  successor  as  prof,  at  Stuttgart  Cons., 
with  title  of  Professor'  (1898)  from  the  King 
of  VViirttemberg;  since  1908  dir.  (succ.  of 
Samuel  de  Lange).  On  his  first  Amer.  tour, 
1913-14,  he  met  with  great  success.  Has 

rubl.  pf. -pieces,  and  arrs.  of  Mozart's  and 
I.iy<ln's  sytiiphoiiies  for  2  and  4  hands;  and 
brouKht  out  a  new  ed,  of  Lebert  and  Stark'a 

Klai-trrschuh-  (IQOH. 

Paul  [[Hjwl],  Oscar,  b.  Fn-iwaldau,  April 
8,  1836;  d,  Leipzig,  April  18,  1898.  Student 
of  theology  at  Leipzig  Univ.,  1858,  but  chose 
music  for  a  profession,  studying  at  the  Cons., 
with  private  lessons  from  Plaidy  (pf  ),  and 
Hauptmann  and  Richter  (theory).  After 
taking  the  degree  of  Dr.  f>hil.  in  1860,  he 
lived  in  Cologne  and  elsewhere,  and  in  1866 
qualified  as  lecturer  at  Leipzig  Univ.  with  the 
treatise  Die  absolute  Harmonik  der  Grieihcn 
(I.eip/ip,  1866).  Teacher  in  the  Cons., 
.liter  publishing  his  translation  of 
lioetius'  De  Musica,  1872,  he  was  app.  Prof, 
extraordinarius  at  the  Univ.  A  disciple  of 
Hauptmann,  he  publ.  the  1. liter's  I^hre  von 
der  Harmonik  (1868),  of  which  his  own 
LehrbtK  h  dcr  Harmonik  (1880)  is  a  practical 
exemplifuation  (Engl.  transL  New  York, 
1 885 ) .  He  also  wrote  a  Gesckiehte  des  Claviers 
(1869),  and  was  an  authority  on  (juestions 
relative  to  pianoforte-making  (elected  ex|)crt 
to  the  Imp.  I'.tit  nt  ( )mce,  Berlin,  1H78). 
At  the  Vienna  Exhibition  of  1S73,  he  repre- 
sented the  German  Empire  as  juror  and  re- 
porter in  the  musical  section.  His  Uand- 
lexikon  der  Tonkunst  was  publ.  in  1873.  He 
fouiKled  and  edited  2  nuis.  periodicals,  'Die 
Tontiallc'  (1869),  and  after  lU  decease  'Das 
musikalische  VVochenblatt'  (1870),  which  he 
etlitcd  3  months. 

Paulll  [ixjw'le],  Holger  Simon,  b.  Copen- 
hagen.   Feb.    22.    1810;   d.   there   Dec  23 
1891.  St.  vl.  with  K.  Schall  and  F.  Wexschall; 
ent.  the  court  orch.  as  vinst.  in  1828;  was 
app.  ooncert^maater  and  aMt-cond.  in  1849; 


1864  ^1.  Isf  KapclIm.,  in  which  cipacitv  he 
cond.  the  first  jn-rformances  in  Denmark  of 
Lithengrin  (1870).  MeisUrsinger  (1872),  and 
Tannhduser  (1875);  he  also  cond.  the  con- 
certs of  the  Mus.  Soc.  (186S-70)  and  of 
the  Cecilia  Soc.  (1872-7).  On  the  founding 
of  the  Coixrnhagen  Cons,  in  1866  he  was 
ipp.  co-director  with  Gade  and  Hartmann; 
founded  the  Chamber-music  Soc  in  1868, 
and  was  its  pres.  until  his  death.  Besides  a 
number  of  succ.  ballets,  he  wrote  a  'Sin^spiel,' 
Lodsen  (The  Pilot),  a  concert -overture, 
studies  for  vl.,  and  songs. — Cf.  F.  Bendix, 
Af  en  KapelmusUters  EnKdrmger  (Copen- 
hagen, 1913). 

Paulus  (pow'-],  Olaf,  b.  Christiania,  Jan. 
25,  1859;  d.  Suvanger,  June  29.  1912.  Pupil 
of  C.  Cappelen  and  J.  Svendsen,  and  <rf  the 

I.eipziR  (  ons.;  from  1889  he  was  org.  at  the 
Cath.  in  StavanRpr;  made  a  trip  to  the  U.  S. 
in  1902,  directing  choral  concerts  in  Minne^ 
apolis  and  St.  Paul.  In  his  native  country 
he  b  highly  esteemed  as  a  national  composer; 
his  male  choruses  are  in  the  repertoire  of  all 
Norwej^ian  s<xieties;  also  wrote  songs  and 
pf.-iK-s.,  and  ed.  a  roll,  of  Finnish songa,  Ds 
1,000  hjems  sange  (1888). 

Paumann  [pow'-l.  Conrad,  born  blind  at 
Nuremberg,  c.  1410;  d.  .Munich,  Jan.  2.S, 
1473.    Famous  as  the  greatest  organist  of 
his  time;  also  a  virtuoao  on  the  harp^  lute; 
theorbo  and  flute;  author  of  the  oldest  extant 
organ -book,  Fundamentum  organisattdi,  con- 
taining e.xcrcises,  preludes,  and  other  pieces 
(not  all  by  P.);  it  was  publ.  by  Arnold  in 
Chrysander's  JahrbOcher'  (2d  year,  1867). 
Arnold  also  publ.  some  other  compositions 
(MSS,  at  Wemigerode).— See  Q.-Lex.— Cf.  H. 
.'Mm  Ic,  F.rinvrrungen  an  einen  grossen  Hfiht' 
chener  Tonmeister  ....  (Munidi,  1910). 

Paon^rtner  fpowm'-].  Dr.  Ram,  bom 
Kirchberg,  .Austria,  1843;  d.  Vienna,  May 
23,  1896.  Fine  pianist;  conip.;  chorustiia.ster 
at  the  Court  Opera.  For  20  years  the  mus. 
critic  for  the  'Kaiserl.  Wiener  Zeitung.' 
Married  Ron  Papier  in  1881.— Works: 
Chamber-music,  many  songs,  pf.-pieccs. 

Paur  [powr],  Emil,  noted  conductor;  b. 
Czemowitz,  Bukovina,  Aug.  29,  1855.  Taught 

by  his  father,  at  8  he  playctl  the  violin  and 
piano  in  public;  in  1866  he  enterwl  the  \"ienna 
Cons.,  >tu(lying  under  Dessoff  (comp.),  and 
Hellmesberger  (vln.).  Among  his  fellow- 
pupils  were  Nikisch,  MottI,  and  Eugene 
Gruenberg.  In  1870,  after  graduating  with 
first  prizes,  he  joined  the  court  opera-orch. 
as  first  ^io!in  and  asst. -soloist.  Became 
Kapellm.  at  Kassel  (1876),  Konigsbcrg,  and 
1st  court  Kapellm.  and  c-ond.  of  the  Sub- 
scription Concerts  at  Mannheim  (1880); 
Kapellm.  at  Leipzig  City  Th.,  1891;  from 
1893^  of  the  Borton  (Ma«.)  Symphony 
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Orch.,  mioeeedifi?  NikiVh;  tS98-1902.  cond. 

of  the  N.  Y.  Philh.  So«\,  succewling  Seidl; 
1899-1900,  cond.  of  the  Wagner  works  at  the 
M.  O.  H  :  1902-4,  in  Europe  as  visiting 
cxrnd.;  1904-10,  cond.  Pittsbuivh  Symph. 
Ordl.  (abo  appearing  as  pianist).  In  1912 
he  succ.  Karl  .Murk  as  Kapellm.  at  the  R 
Opera  in  Berlin,  but  owing  to  differences  with 
the  intendancy  resigned  after  2  months; 
nooe  then  Hvmg  in  Berlin  as  conoert-cond. 
From  1999-I9m  he  also  was  dir.  of  the 
National  Cons,  in  N.  Y.  (succ.  of  Dvoi=ak). 
—Works:  A  symphony  in  A,  In  der  Nalur; 
vioiin-ooncerto;  string-quartet;  violin-sonata; 
pf.-pieces:  songs.— In  1882  he  married 

Paur  (nk  BUrfter),  Marie,  b.  Gcngenbach 
in  the  Black  Forest,  1862;  d.  New  York, 
April  27,  1899;  a  pupil  of  Stuttgart  Cons. 
(Lebert,  Pruckner).  finishing  pf.-study  under 
Leschetizky  and  Essipov  at  Vienna.  Was 
an  excellent  pianist,  cultivating  modern 
romantidBni  by  preference. 

Ftawels  [powVeis],  Jean  Enj^elbert,  b. 
Brussels,  Nov.  26,  1768;  d.  there  June  3, 
1804.   Violinist,  pupil  of  Le  Sueur  at  Paris, 
where  he  played  in  the  Ital.  Opera:  1790-1, 
Kapellm.  at  Strassburg;  then  soloist  at  the 
Bru!>sels  opera,  becoming  cond.  in  1704,  He 
founded  a  series  of  concerts  remarkable  for 
tedmical  precision.    Praduc3sd  3  operas  at 
Bnisaela.   Publ.  a  violin-conoerto^  3  polo- 
naises for  orch.,  a  hom-concertOt  3  string- 
quartets,  6  violin-duets,  etc, 

Pavc'al,  Stefano,  prolific  opera-comp.;  b. 
Oualetto  Vaprio  (Crema),  Jan.  22,  1779;  d, 

Crema,  July  28,   18.S0,  as  maestro  at  the 
oathe<lral   (from   1818).     For  6  months  in 
each  year  from  1826-30  he  also  acted  as 
cond.  in  the  'Teatro  di  Corte'  at  Venice. 
Among,  his  60-odd  operas.  Set  MaranUimio 
(Milan,  1810)  was  thought  the  Ijest.  Also 
comp.  much  sacred  music,  symphonies,  etc. — 
Cf.  F.  Sanseverino,  Nolizie  intorno  la  vita  e 
le  opere  del  maestro  S.  P.  (Milan,  1851).— 
See  alio  Q.-Lex. 

PMrur  Ipi'fr],  HIeronymua,  b.  Meidling, 
n.  Vienna,  Feb.  15,  1787;  d.  Wtedburg,  n. 
Vicmia,  Sept..  1845.  Chiefly  aelf-taught,  he 

was  organist  at  Wiedburg,  Ka[>ellm.  at  the 
TTi.  an  der  Wien,  Vienna,  and  cond.  at  Am- 
sterdam  in  1824,  settling  in  Paris  1825  as 
teacher  of  voice  and  piano»  from  1831-2  also 
conducting  the  newly  founded  Gemuin 
Opera.  1832  8,  KajK-Ilm.  at  the  Joscph- 
stadt  Th.j  Vienna.  He  prod,  operas  and 
operettas  m  Amsterdam,  Paris  and  Vienna; 
comp.  masses,  motets,  chamber-music,  pf.- 
pieces;  concertos  and  fugues  for  organ;  etc 

n^e,  Albert,  b.  Leipzig,  June  1842. 
From  1858-61  pupil  at  tho  Lcijizig  Cons,  of 
David  (vl.),  Drcyschock  (pl.j,  E.  Ft.  Kichter 


and  Hanptmann  (theory);  then  for  a  short 
time  of  M.»ss.iri  in  Paris.  In  1862  he  ent. 
the  publishing  firm  of  his  father;  under  the 
title  *P.'s  Kleine  Kammernuisik  I'artitur- 
ausgabe'  he  began  in  1886  the  publication  of 
a  low-priced  pocket-edition  of  the  chamber- 
music  of  the  classic  masters,  which  immedi- 
ately met  with  pronounced  favor,  so  that  he 
soon  added  the  works  of  the  romanticists; 
in  1892  he  sold  the  edition  (212  numbers)  to 
Ernst  Eulenburg  (q.  v.),  who  enlarged  its 
scope  still  further. 

Peace.  Albert  Lister,  fine  organist;  bom 
Huddef^held.  Engl..  Jan.  26.  IS  14.  Pre- 
ctxious  pupil  of  Henry  Horn  anil  II.  Parratt, 
he  became  at  9  organist  of  ilulmfirth  Parish 
Ch.;  1865,  organist  of  Trinity  Congr.  Ch., 
Glasgow;  1870,  to  the  Univ.  of  Glasgow,  in 
that  year  graduating  Mus.  Bac,  Oxon.,  and 
Mus.  Doc.  in  1875.  In  1879,  organist  of 
Glasgow  Cathedral;  and  in  1897  succeeded 
Best  as  org.  of  St.  George's  Hall,  Liver|xx)l, 
the  highest  position  in  the  kingdom. — Works: 
Psalm  138,  for  soli,  ch.  and  orch.;  cantata 
St.  John  the  Bnplisl;  church-ser\-ices;  anthems; 
organ-music  ISonata  da  camera  No.  1  (D 
mj,  No.  Z  (C  m.>.  No.  3  (G  m.);  Concert- 
fantasia  on  Scotch  melodies;  Fantasia  in 
Bb;  two  Andantes);  etc, 

Pearce,  Stephen  Austen,  born  London, 
Engl..  Nov.  7,  1836;  d.  Jersey  (  ity,  N.  J., 
April  9,  1900,  Pupil  of  J.  L.  Hopkins;  grad- 
uate of  Oxford  Univ.  (Mus.  liar..  1859;  .M,is. 
Doc.,  1864).  Visite<l  the  United  States  and 
Canada  in  1864;  l>ecamc  organist  and  mUS. 
dir.  of  2  London  churches;  returned  to 
America  In  1872.  and  was  app.  instructor  of 
voc.il  niusir  at  Columbia  College,  N'l  w  ^'l)rk; 
lecturer  on  harmony,  etc.,  at  the  (ien.  Theol. 
Seminar>-,  on  'Music  of  ail  nations'  at  the 
Pea  body  Inst.,  Baltimore,  and  on  classical 
orchl.  music  at  Johns  Hopkins  Univ.  Or- 
ganist of  the  Collegiate  Cliurch,  Fifth  Av. 
and  48th  St.,  New  York,  1879  85.  Contribu- 
tor to  the  'Encyclopaedia  Americana,'  and 
to  The  N.  Y.  Evening  Post,'  The  Mua. 
Courier/ and  other  periodicals.  Also  gave 
many  redtsh  (pf.  and  org.).  Works:  ,^-act 
opera,  La  hdU  Amfricaine;  a  cliildren's  opera; 
dram,  oratorio,  CeUsticl  Visions,  and  a  church- 
cantata,  The  Psalm  of  Praise  (the  last  2  in 
strict  fugal  style,  for  soli,  8-p.  ch.,  full  orch. 
and  org.;  perf.  at  Oxford  Univ.);  overture 
in  E  m.  (Cr>'stal  Palace);  orchl.  Allegro 
agitato  in  I)  m.  (Thorn. is  Orch.);  several 
char.  pes.  for  pf.;  vocal  trio  in  canon-form. 
Bright  be  thy  dreams;  songs;  Dictionary  of 
Mus.  Tfrma  in  21  languages  (New  York); 
complete  cds.  of  celebrated  pf.-methods;  etc. 

Pearsall,  Robert  Lucas  de,  English 
comp.;  b.  Clifton,  Mar.  14,  1795;  d.  Aug.  5. 
1856,  at  Schloss  Wartcnsee,  Lake  of  Con- 
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stance,  where  he  had  resided  since  1832. 

Praotiscfl  law  till  1825;  tht-n  sfiidied  com- 
ixjsition  uiuliT  F'aniiv  at  Mayrnre.  In 
London,  182«J;  Karlsruhe.  1830.— I'ubl.  Mad 
rigals  a  4-8  (London,  1840) ;  8  T.lecs  and 
Madrs.  (1863);  24  Choral  Songs  (186.?;  ed. 
by  Hullah);  a  Catholic  Hymn  l)ook  (1863); 
part-songs  a  4  {.Sir  Palritk  Sf>ens,  a  10); 
Essay  ou  Consecutive  Fifths  and  Octaves  in 
Counterpoint  (London,  no  date);  etc. — Cf. 
'Mua.  Herald'  (Aug..  1906). 

Pwuaon.   Sec  PiERsoN. 

Pease,  Alfred  Humphries,  b.  Cleveland. 
Ohio.  May  6,  1838;  d.  St.  Louis.  Mo..  July 
13.  1S82.  Pupil  for  3  year>,  .it  Berlin,  of  Th. 
Kuilak  and  v.  Biilow  (pf.),  Wuerst  (comp.), 
and  Wieprecht  (instrumentation);  visited 
the  United  States,  studied  3  years  longer  in 
fiermany,  and  made  long  pianistic  tours  to 
chief  Amer.  cities. — Works  (for  orch.:  pcrf. 
by  Thomas  Orch.):  A  pf. -concerto;  Reverie 
and  Andante;  Andante  and  Scherao;  Ro- 
mance;— also  many  pieces  and  am.,  etc.,  for 
pf.;  and  songs. 

Pedrell  [iKh-drghl'],  Felipe,  distinguished 
planish  musician  and  writer;  h.  Tortofia, 
Feb.  19,  1841.    He  is  entirely  self-taught  in 

?if.,  comp.,  and  nui.sicology.  He  was  from 
888-96  editor  of  'La  llustracion  musical 
Hispano-Amcricana':  1895-1903,  prof,  at  the 
CblM.,  and  1896-1903  proL  of  esthetics  at 
the  Ateneo  in  Madrirl;  since  then  living  in 
H.in cloria  .iseditor  of  'La  M u^ica  religiosa  en 
E-spana."  Since  1894  member  of  the  Spanish 
Acad.  P.'s  compositions  have  exerted  an 
enormous  influence  o\er  his  younger  con- 
temporaries, and  have  been  largely  instru- 
mental in  lilting  the  spell  of  il.ilian  (chictly 
operatic)  inlluence,  and  estal)iishing  a  new 
Spanish  school  of  music  resting  uix>n  the 
solid  foundation  of  national  folk-song.  Of 
egual,  if  not  greater,  iinjxjrtance  have  been 
his  indefatigable  IalK)rs  on  behalf  of  the  earlier 
Spanish  masters,  of  whose  work^  lie  has 
brOttjfht  out  several  monumental  editions, 
plaang  him  in  the  front  rank  of  musical 
scholars.  On  hb  70th  birthday  P.  was 
honored  by  personal  letters  from  almost  all 
archbishops  and  bishops  of  Spain  expressive 
of  their  appreciation  of  the  mimense  value 
of  p.'s  services  for  the  cause  of  Spanish 
aacred  music,  and  bv  the  publication  (under 
theauspices  of  the  'Orfe/*  Tortosf.'  the  clior.il 
society  of  his  native  city)  of  a  'I  e.st«hrilt,' 
Al  Maestro  P.  Escritps  heort6sticos,  with 
contributions  from  the  foremost  musical 
scholars  throughout  the  world. — ^Worlia:  The 
operas  El  ultimo  Abenrerrajr  Ilirtclona, 
1874:  rewritten,  ib.  1889);  {)uaumodo  (ib.i 
1875);  Mazcppa  and  Tasse  d  iVrrare  (l)oth 
on  1-act  Fr.  texts.  Madrid,  1881);  CUopUre 
(4<ict,  Fr.  text,  ib.,  1881);  Los  Pirmeos,  his 


most  ambitious  effort,  a  trilogy  consisting  of 
a  Prologue  and  the  3  dramas  El  Conde  de 
Foix,  Rayo  de  Luna,  and  La  Jornada  dc 
Pantssars  (  The  Prologue  prtxl.  separately  in 
Venice,  1H97;  the  entire  work,  Barcelona, 
Jan.,  1902);  U  Celestina  (Madnd.  19(H); 
Matinada  (really  a  dram,  cantata;  prod, 
scenically,  Barcelona.  1«>05).  .Another  o[>era. 
£/  Rey  Lear  (rom)).  1879)  wib  abandoned 
before  beginning  the  instrumentation.  For 
orch.:  The  syrnph.  poems  Excelsior  (after 
Longfellow);  El  Conde  Arnau;  Close  (w.  ch.); 
Cant  de  la  Montanya,  'escenas  sinfonicas'; 
/  Trionfi,  suite  after  Petrarca;  Marcia  a 
Mistral;  Cannon  latine  for  ch.  and  orch.; 
Messa  di  Gloria  for  soli,  ch.,  org.  and  orch.; 
a  Requiem  a  capp.;  Hymne  d  Ste.  Thtrese; 
motets  and  antiphones;  songs  (from  V. 
Hugo's  Les  Orientnlrs  [op.  73.  74,  79],  Th. 
Gauthier's  Consolations  [op.  80),  etc.). — He 
has  edited  the  colls.  'Hispanis  Schola  musica 
sacra,'  works  of  Spanish  masters  from  the 
15th-18th  cents.  (8  vols.,  1894-);  'Teatro 
llrico  espanol  anterior  al  siglo  XIX'  (5  vols., 
1897-8);  'Saherio  sacro  hispano'  (1905); 
'Antologfa  de  organistas  cidsicos  de  EspaAa' 
(2  vols.,  1905,  08);  the  complete  works  of 
Victoria  (8  vols.,  1903-13;  vnth  biogr.  in 
vol.  viii).— Writings:  Dicciouarit)  liftmo  dt-  la 
musica  (1894);  Prdcluas  preparatortas  de  in- 
strumentacion  (1902);  F^mporio  cientifieo  « 
histdrico  de  Organografia  musical  antigua  es- 
paHola  (1902);  Musicaierias  (1906);  Catalrch 
de  la  Rihliolhfia  dr  la  diporiacio  (2  vols., 
1908,  '0*^1;  Jean  I  d'Aragon,  tompusUcur  de 
musigue  (1909;  in  'Riemann  Festschr.').  Of 
a  valuable  Diuumario  bio-^iMipg^^co  de  los 
m^sicos  espafloles  only  vol.  t  appeared  (.\-C; 
1894  7).  His  collected  essavs  ami  critical 
writings  were  publ.  in  Paris  in  2  vols.,  Jor- 
nadas  de  Arte  and  Orientaciones. — Cf. '  G. 
Tebaldini,  F.P.edil  dromma  lirico  spagnvolo 
(Turin,  1897);  R.  Mitjana,  Im  Mfisico  con- 
temponiuea  en  Espaita  y  F.  P.  (.Malaga,  1901); 
H.  de  C"iirz(jn,  F.  P.,  in  'I^i  \ouvelle  Revue' 
(Jan.,  1912). 

Pedrot'ti,  Cario,  b.  Verona,  Nov.  12, 
1817:  committed  suicide  there.  Oct.  16,  1893, 
by  drowning  in  the  .Xdige.  Pupil  of  Dom. 
Foroni;  the  gre.it  success  of  his  first  opera, 
Lima  (Verona,  1840i,  caused  his  appointment 
as  cond.  of  the  Ital.  Th.  at  Amsterdam. 
Returned  1846  to  Verona.  1868,  Dir.  of  the 
Cons,  at  Turin,  and  coiid.  at  the  Royal  Th.; 
e?tabl.  and  cond.  the  eminently  successful 
papular  concerts  at  Turin.  1882,  Dir.  of 
the  Liceo  Rossini,  Pcsaro,  holding  this 
position  till  shortly  before  death.— Operas:  - 
Lina  and  Clara  '  dr!  .l/.n»,'A; '.•  /  (Wrona. 
18401;  Mathilde  (Amslerci.im,  1841);  Ui 
Fi^lia  del  arcicre  (ibiiL,  1844);  Romea  di 
Monjort  (Verona.  18K));  Fiorina  (ib.,  1851); 
//  Pamnediim  della  reggcnza  (ib.,  1852);  (M* 
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wtkuh  0  oAfuoeo  mm  si  schena  (Milan,  1853) ; 
Genoeeffa  dd  Brabante  (Milan,  La  Scala, 

18541;  Tulli  in  masrh/'ra  (Verona,  1856;  Paris, 
as  Les  Masques,  Th.  Athenee,  1869);  Isabella 
d^Arragpna  (Turin,  1859);  La  Cuerra  Id 
Mottro  (Milan,  1861);  Mauppa  (Bologna, 
1861);  Marion  Deiorme  (Trieste,  1865);  // 
Favorito  (Turin,  1870);  OUma  la  schi<iva 
(Modena,  1872). — ^Also  church-music  (a  Salve 
Rcgiiia)t  romances,  etc 

Peellaert  [pa'lahrtl,  Augustln-PhUippe- 
Marle-Ghislain,  baron  de,  b.  Bruges,  Mar. 
12,  1793;  d.  Brussels,  April  16,  1876.  Pupil 
of  d'Ennery  in  Lille  and  of  Momignv  in 
Paris,  .•\lthough  he  ent.  the  army  in  1814, 
he  <it'\()tefi  himself  assiduously  to  nnisical 
composition;  in  1832  he  became  a  itiember  of 
the  executive  board  of  the  Brussels  Coat. 
He  wrote,  besides  masses,  chamber-music 
and  songs,  a  number  of  operas,  of  which  the 
following  were  pro<!.;  Lr  Sorcier  par  hasard 
(Ghent,  1819),  I'lleure  du  rendezvous  (Brus- 
sels, 1821),  Agnis  Sorel  (ib.,  1823).  U  Bar- 
nUdde  (ib..  1824).  Teniers  (ib.,  1825),  i'fiJoM 
(ib.,  1827).  Fausi  (ib.,  1834),  Le  Coup  de 
pistolet  (ib.,  1836),  Louis  de  Male  (ih.,  1838). 
— Cf.  his  autobiogr^  Cinqmnte  ans  de  sou- 
SMNf*  (Brussels,  1M7). 

PeUe^i'ni,  Felice,  basso  buflFo;  b.  Turin, 
1774;  d.  Paris,  Sept.  20.  1832.  Stage-singer 
in  Italy,  then  (1826-9)  at  London;  from 
1S20.  prr)f.  of  sinking  at  Parts  Cons. — PubL 
solfeK^i,  terzcts,  duets,  etc. 

Pelletan,  Fanny,  b.  Paris  (?),  July  28, 
IS  W;  d.  Passy,  Aug.  2,  1876.  Daughter  of  a 
I'rcnch  army-surgeon;  pupil  of  Bazille  (pf.) 
and  B.  Uamcke  (theory).  An  enthusiastic 
and  thoroughly  trained  amateur,  she  was 
inspired  by  Berlioz's  essay  on  Les  grotesques 
de  la  musique  (1859)  to  institute  an  absolutely 
correct  edition  of  GIuclc's  operas;  with 
Damcke's  editorial  aid  she  publ.,  at  great 
expense,  the  2  Ipkighiies;  also,  with  Saint- 
Saens,  Akeslt.  Death  interrupted  her  un- 
finished task. 

Peltaat.  Pseudonym  of  Hans  von  BUlow, 
signed  to  articles  contrib.  to  the  'Neue  Ztschn 
for  Musik.' 

Pelton-Jones,  Frances,  harpsichordist ; 
b.  Salem,  Oregon.  St.  pf.  with  C.  Faelten 
at  the  N.  K.  Cons.,  Boston,  and  Wra.  H. 
Sherwood,  ChicaRo,  organ  with  D.  Buck  and 
Wm.  C.  Carl  in  New  York;  was  org.  and 
choirm.  at  the  First  Congr.  Ch.  and  Temple 
Beth  Israel  in  Portbnd,  O.;  came  to  N.  Y. 
in  1904,  and  was  for  some  years  org.  at 
Grace  Presb.  and  Unity  Ch.,  Brooklyn. 
Meeting  Arnold  Uolmetsch,  she  became  in- 
terested in  the  harpsichord,  and  under  his 
instruction  devehiped  into  a  virtuoso;  about 
1909  she  gave  up  her  organ  positions,  and 


has  aopeared  with  considerable  success  as  a 
harpsichordist  throughout  the  IT.  S.  and 

Canada,  giving  fiistorical  rerit.i!'-  in  univer- 
sities, conservatories,  and  musical  clubs. 

PemlMur,  Joaoph,  Sr..  b.  Innsbruck, 

May  2.^,  1848.  He  gave  up  a  university 
course  to  study  at  the  Vienna  t  ons.  (Bruck- 
ner), later  at  the  Munich  R.  Sch.  of  Music 
(Buonamict,  Hey,  Wuilner,  Rheinberger). 
Since  1874,  Dir.  and  headmaster  m  the 
Innsbruck  .Music-Sdwol. — Works:  Op  16, 
CoU  der  Wellenschdpfer,  for  ni.ilu  ch.  and 
orch.;  op.  22.  Die  Weltertanne,  for  do  ,  on  40. 
Bilder  aus  dent  Leben  Walihers  von  der  Vogel- 
vreide,  for  soli,  mixed  ch.  and  orch.;  op.  58, 
Spatherhst,  for  V)ar.  solo,  rnale  ch.  and  orch.; 
op.  74,  Tolengrnlterhnchzeitlied,  for  male  ch. 
and  orch.;  op.  80,  Ztipfcnslrrirh.  for  do.;  op. 
85,  Thermopylae,  for  sop.  and  bar.  solo, 
nmle  di.  and  orch.;  op.  92.  Die  Schlackt  am 
Berg  Isrl,  for  soli,  male  ch.  and  orch.;  op. 
100.  Ew'ge  Ruh  in  Coll  dent  Ilerm,  for  do.; 
masses  (op.  1,  5,  10,  25.  30,  4.^  5(>  [a  c.ipp.), 
72);  Deutsche  Festmesse,  op.  62;  Das  klagende 
Lkd,  op.  24,  melodrama;  a  symphony,  In 
Tirol;  a  Reciuieni  (in  memory  of  the  Tyrolese 
fallen  in  the  European  War.  1916);  an  organ- 
SOnata  (op.  51);  numerous  male  choruses  a 
capp.;  songs;  technical  studies  for  pf.  In 
189i  he  prod,  the  opera  Der  Bauer  von 
Langwall  in  3  acts  with  Prolc^ue  (Innsbruck. 
May  2 ;  very  succ).  I  las  also  puW.  Harmom^ 
wid  ModuiiUiottslekn  (1901);  Uber  das  Din- 
petm  (1907). 

PemlMur,  Joseph,  Jr.,  line  pianist:  son 
and  pupil  of  precedinp;  h.  Innsbruck,  April 
20,  1875.  From  1893  6  pupil  of  RheinljcrRer 
and  Thuillc  at  the  Kgl.  Musikschulc  in 
Munich;  1897-1900,  inslr.  of  pf.  there;  cont. 
his  pianistic  studies  with  A.  Reisenauer  at 
the  Leipzig  Cons.  (1001-2),  and  has  taught 
there  since  then;  ma<lc  R.  Prof,  in  1912. 
1907-8  he  was  cond.  of  the  'Riedel-Wr.in,' 
and  since  1910  he  has  been  cond.  of  an  amateur 
orch.  in  Leiprig.  He  has  publ.  Von  der  Poesie 
des  Klavierspiels  (1911). 

Pembaur,  Karl,  oreanist  and  cond.;  sun 
and  pupil  of  Joseph  P.,  Sr.:  b.  Innsbruck, 
,^UK.  24,  1876.  St.  also  at  (lie  KrI.  Musik- 
Bchule  in  Munich  with  RheinhLr^icr,  Werner, 
and  Lang.  In  1901  he  went  to  Dresden  as 
org.  at  ^e  Hofkirche  and  Repet itor  at  the 
R.  Opera  there:  since  1903  also  cond.  of 
the  Tiedertafcl';  1010-13.  cond.  of  the  *R. 
Schumann  SinKakadLUUL-';  in  1913  he  succ. 
Hagen  as  2d  cond.  .it  ilu-  oju  r  i;  made  Kyi. 
Musikdirektor  in  1909.  He  has  publ.  a 
mass  hi  F  for  mixed  ch.,  str.-orch.  and  organ 
(op.  10);  SUindchen  for  male  ch.  and  small 
orch.  (op.  11);  niaU-  choruses  a  capp.  (op. 
12,  15.  16);  a  Singspiel.  Seien  Sie  vorsickHg 
(op.  17);  marches:  etc. 
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Fallft  y  Gofii,  Antonio,  (-oin|>.,  writer  and 
critic;  b.  Sao  Sebastian,  Spain,  Nov.  2, 
1846:  d.  Madrid.  Nov.  13.  1896.    Pupil  of 

Manterola;  friend  of  Wagner  and  Gounod. 
Mus.  critic  for  over  30  years  of  the  Madrid 
'Imparcial':  a  successful  champion  of  Wagner 
and  of  advanced  ideas  in  music.  Comp.  the 
Basque  national  hymn  Viva  Hemam;  a 
mass;  pf. -music,  etc. — Wrote  La  obra  maestro 
de  Verdi  (1875),  Impresiones  musicales 
(1878).  Ch.  Gounod  (1879).  Ui  opera  espaRola 
y  la  miisica  dramdtica  en  el  siglo  XIX  (1881). 
Contra  la  6pera  espafMa  (188S),  etc. 

Ptnanilre  (^-n5h-v[ir'].  Jean-Gr^goire, 
D.  l-esnarre  (Gironde).  Sept.  15,  1840;  d. 
Paris.  Sept.,  1906.    Pupil  of  Sivori.  Morel, 

Elwart,  and  Fttis;  th.-cond.  at  Nantes. 
Wrote  a  ballet,  La  Folic  espagnoU  (1874);  the 
operas  Chanson  de  mai  and  Ninette  el  Ninon 
(both  Paris.  1873),  U  Contrast  (ib.,  1889) 
Monseigneur  Scapin  [Le  Progris  artislique] 
(Nantes,  1891);  the  dram,  overtures  Tor- 
qualo  Tasso  and  Miguel  Cervantes;  a  symph. 
poem  with  ch.,  £a  vision  des  croUUs;  minor 
pes.  for  orch. 

Penfleld,  Smith  Newell,  l>oni  OlHrlin, 
Ohio,  .^pril  4,  IS.U,  Pupil  of  Jas.  IHint  in 
New  York;  of  Moscheles,  Reincckc,  Plaidy 
and  Papperitz  (pf  ).  Richter  (orR.),  and 
Hauptmann  (theory),  at  Leipzig.  Founder, 
at  Savannah,  (la.,  of  the  Cons,  and  the 
Mozart  Club;  also  of  the  'Arion'  Cons., 
Brooklyn,  N.  Y.  Since  1882  in  N»  w  York; 
for  many  years  org.  of  the  Broailsva\-  Taber- 
naele;  1884,  Mus.  Doc  of  the  I'uiv.  of  tlie 
City  of  N.  Y.;  1885-90  pres.  of  the  M.  T. 
N  A.—Worla:  Pkalm  18  for  aoli.  ch.  and 
orch.;  overture:  strinK-quintct;  anthems;  a 
pf.-sonata  {Poem  of  Ltfe)  and  other  pf.- 
iiujsic;  songs. 

Penha,  Michael,  violoncellist ;  h.  .Amster- 
dam. Dec.  14,  1888.  I'upil  at  the  Cons, 
there  of  Prof.  Mos.sel;  then  st,  in  Frankfort 
with  H.  Herker,  and  in  Paris  with  J.  Salmon. 
Since  his  di'liut  with  the  Concertgebouw 
Orch.  in  Amsterdam  (1907)  he  has  made 
successful  tours  of  the  principal  rities  of 
Europe,  South  and  Centril  .XriK  rica;  visited 
the  U.S.  in  1916  17  (debut  NewVork.Oct. 

Pen'na,  Lorenzo,  b.  Bologna,  161.^;  d. 
Imola.  Oct.  20,  169.V  Maestro  at  the  (  ,ir- 
melite  Monastery,  Parma;  later  at  Imola 
Cath.— Publ.  2  books  t>f  masses  a  4.  with 
instrs.  ad  It'h.  (166?,  1670);  2  Ixxiks  of  Psalms 
ditto;  Ps.ilnn  per  tutlo  ianno  .  .  .  ,  with  a 
fau\l>oiirilon  .Mass,  Antiphoncs.  and  Litantes 
•(1609);  and  treatises:  Li  primi  alhori  mtuioili 
per  It  principianti  delta  musica  figurata  .  .  , 
(16.S6);  Alhori  musicali  per  li  studiosi  delta 
mus.  Jig.  (1678);  Direttorio  del  canto  fermo 
(1689).-See  Q.-Les. 


Penny,  George  Barlow,  b.  Haverstraw, 
N.  Y..  June  .^0.  1861.  Pupil  in  New  York 
of  Max  Pinner  (pf.),  Dudley  Buck  (oi^.), 
I'crcy  Goctschius  (comp.);  later  in  Chicago 
of  Clarence  Eddy  (org.).  From  1890-1903 
prof,  of  orK  .  sini^ing,  and  comp.,  and  dean 
of  the  Sch.  of  Fme  Arts,  Univ.  of  Kansas; 
1903-9,  do.  of  do.,  Washburn  Coll.,  Kansas; 
1903-7,  official  org.  of  the  City  Auditorium: 
1905-9,  dir.  of  Fine  Arts  Inst.;  also  cond.  of 
the  To|)eka  Onitorio  Sor.  (200  voices); 
since  191 1  dir.  of  the  Rochester  Cons.,  org. 
and  choirra.  at  St.  Andrew's,  cond.  of  the 
Rochester  Oratorio  Soc.,  prof,  of  music  at 
Rochester  Univ.  and  Rochester  Theol.  Seni. 
Has  publ.  services  for  the  Episc.  duncli, 
and  other  sacretl  music. 

Pen'te,  Emilio,  b.  Padua.  Oct.  16,  1860. 
Pupil  of  V.  Corbellini  and  A.  Bazzini  at  the 
Milan  Cons.,  where  he  jmKl.  in  1884.  Settled 
in  Piadua  as  editor  of  the  locat  mus.  journal 

and  correspondent  for  several  Hal.  ixijiors; 
nuide  a  s|jei:ial  study  of  the  works  of  Tartini, 
and  had  the  good  fortune  to  find  some  40 
MSS.  which  about  a  century  before  had 
disappeared  from  the  library  of  the  chapel 
of  San  .\ntonio.  These  he  revised,  and 
publ.  through  various  (ierman  firms.  In 
189.?  he  went  to  Florence,  and  was  app. 
Chiostri's  succ  (1894}  as  prof,  of  vl.  at  a 
private  institute.  On  JTan.  I4,  189(5,  he  made 
a  successful  debut  as  concert  vinst.  at  the 
Sala  Filarnionica  in  Florence;  his  historical 
concerts  (especially  the  'conccrti  Tartiniani'l 
attracted  considerable  attentwn  in  Florence 
and  Milan,  so  that  he  resigned  his  profenor* 
ship  in  1897  to  devote  himsflf  to  conccrtiziag; 
lourctl  Italy,  Austria  and  (iermany  till  1904. 
The  success  of  his  first  concert  m  I.ontlon 
(Mar.  20.  1905)  induced  him  to  settle  there 
permanently;  since  1909,  prof,  at  the  C..  S.  M. 
lie  is  hon.  mcmhrr  of  the  Real  .Xccademia  of 
Florence,  ami  i  hcv.  of  the  Crown  of  Italy. 
— His  orit;inai  conips.  are  exclusivclv  for  vl. 
and  pf.  (17  opus-numbers).  Of  Tartini's 
worlcs  lie  has  publ.  6  sonatas  for  2  vis.  and 
vcl.  (arr.  as  pf.-quartets) ;  4  do.  for  2  vis. 
and  vcl.;  .S  trios  for  2  vis.  ami  ()f.;  2  str.- 
c|uartcts;  Allegro  fcstoso  for  vl.  and  pf  ; 
Preludio  e  Variazioni  in  A  m.;  concerto  in 
D  m.  for  vl.  and  str.-orch.;  do.  in  G  for  vl. 
and  full  orch.  (publication  of  score  delayed 
by  outbre.ik  of  the  war);  in  collab.  with  C. 
An>;elelli,  6  sonatas  for  vl.  and  pf.;  with  .VI. 
Zanon.  1 1  sonatas  and  a  Minuetto  variato  for 
vl.  and  pf.;  etc. 

Pen'tenrieder,  Franz  Xaver,  b.  Kaufbeu- 
ren.  Bavaria,  Feb.  6.  1813;  d.  Munich,  July 
17,  1867.    Pupil  of  Kalcher  and  Stunc: 

became  court  K.iix'llm..  cliorusmaster  at  the 
court  opera,  court  organist,  and  choirmaster 

at  St,  Ludwig**.  As  the  result  of  an  aoddttit 
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he  became  insane,  and  spent  the  last  few 
yean  of  his  life  in  an  asylum. — Works:  2 
operas,  Die  Nacht  auf  PaluMti  (Munii  h,  1H40; 
(erf.  thioughout  (^rmany),  and  Das  Haus 
ttt  M  werkaufen  (Leipzig,  lM6);  manes,  can- 
tatas, and  motets. 

Peppercorn,  Gertrude,  oonoert-pianist ; 
b.  West  Horslcy,  Sumy,  Dec.  1,  1878. 
Pupil  at  the  R.  A.  M.  of  T.  Matth.iy,  winning 
several  prizes.  Her  successful  debul  in 
Edinburgh  in  1896  was  followed  by  several 
tours  of  the  United  Kin£doin;  she  has  also 
been  received  with  madGM  favor  in  Germany, 
Holland,  and  the  U.  S.  (d6but  New  York. 
Feb.  15,  1907). 

Pe'piMch  [pa-1,  John  Christopher  (Jo- 

hann  Christoph],  li.  Rcrlin,  1667  :<l.  London, 
July  20,  1752.  For  a  jc.ir  lie  was  taught  by 
Klingenberg  (theory),  ami  ( .rossc  (organ), 
but  was  obliged  to  complete  his  mus.  edu- 
cation by  priN'ate  study.  He  had  a  position 
at  the  Prussian  court  1681  07;  then  went  to 
Holland,  and  tliciicc  (17(K))  to  l.otidon, 
toining  the  Drury  Lane  orch.  as  violinist, 
later  as  cembalist  and  composer:  from  1707 
adapting  Italian  aira  to  English  operas, 
addiiiiT  rrritativrs  and  songs.  Ifi  1710  he 
founded  iwith  Needier,  (iates,  (  lallianl,  and 
Others)  the  'Aca<leniy  of  Antient  .Music,' 
famous  for  the  revival  of  16th-century  com- 
positions (P.  was  deeply  versed  in  mus. 
lore);  1712,  orR.  and  coinp.  to  the  Duke  of 
Chandof,  preceding;  ll.iiuKl;  171,?,  Mus. 
Doc,  (or   iit.iny   yi'.irs   diri-ctor  of 

Lincoln'.s  Inn  IhiMtrc,  for  which  he  wrote 
the  masques  I'enus  and  Adonis  (1715), 
AfwUo  and  Daphne  (1716).  The  Death  oj 
Dido  (1716),  The  Union  of  the  Three  Sister- 
arls  Il72.^t,  and  mii^ir  to  the  l>allad-ojK-ras 
The  Beggar's  Opera  [( .ayl,  Polly,  and  The 
Wedding.  In  1724  his  scheme  for  founding  a 
colU^e  in  the  Bermudas  with  Dr.  Berkeley  was 
frustrated  liy  i»hipwreck.  In  1730  a  fortune 
of  i'lO.tKKJ,  broM^'ht  him  by  marriage  with 
the  singer  Marguerite  de  I'fipine,  rendered 
him  independent.  From  1737  till  death  he 
was  ormnist  of  the  Charterhouse.  P.  was  a 
leameo,  though  conservative,  musician,  and 
a  hi^h  authority  in  Fn^^iand  before  Handel. 
He  publ.  a  Treatise  on  Harmony  (1731),  the 
final  attempt  of  the  Idnd  to  revive  solmisat  ion ; 
an  essay  on  the  3  genera  of  the  Greeks  is  in 
the  'philosophical  Transactions*  of  1746. 
His  odes  and  cantatas,  and  the  concertos 
and  soiiatas  for  strings  and  wind,  are  of 
slight  importance.  The  Beggar's  Opera  was 
repr.  by  G.  Calmus  (1912).— See  Q.-Lex. 

Pttr'abo,  (Johann)  Ernst,  b.  Wiesbaden, 
Germany,  Nov.  14,  1845;  the  family  re- 
moved to  New  York  in  18.S2.  Pupil  of  his 
father  from  the  age  of  5;  then,  in  Leipzig 
Cbos.  (1862-5,  and  1878-9),  of  MoM:helcs 


and  VVenzel  (pf.),  Papperitz,  Ri(hter  and 
Hauptmann  (harm.),  and  Reinecke  (comp.). 
Returning  to  America  in  1865,  he  gave  con« 
certs  in  the  West,  and  at  Boston,  1866,  es- 
tablished his  reputation  as  a  concert-pianist. 
He  has  resided  there  till  now  (1917)  as  a 
well-known  and  influential  teacher  (nearly 
1,000  pupils,  one  of  whom  is  Mrs.  H.  H. 
A.  Beadi)  and  pianist. — Works:  Various 
original  pf. -compositions  (Moment  musieal, 
op.  1 ;  Si  htTzo,  op.  2;  Prelude,  op.  3;  Waltz,  op. 
4;  3  .Studies,  op.  9;  Pensres,  op.  11;  Circum- 
stance, or  FaU  e/  a  Human  Life,  op.  13; 
Prelude,  Romance,  and  Toccatinat  op.  19); 
his  arrangements  and  transcriptions  for  pf. 
include  the  1st  niovciii  of  Rid)instein's 
Ocean  symphony,  ditto  of  Schiif>ert's  un- 
finishe<l  symphony,  ten  sek'ctions  from 
Jolanlhe,  and  several  of  Lowe's  ballades. 

Pere'lra,  Domlngos  Nufles,  b.  Lisl)on; 
d.  Camarate,  n.  Lisbon,  Mar.  29,  1729. 
Maestro  at  Lisbon  Cath.;  comp.  Requiems, 
Respontes  a  8  for  Holy  Week,  viUancicos,  etc 

Peralra,   Marcos   Scares,  Portuguese 

comp.;  b.  Caminha;  d.  Lisbon,  Jan.  7,  1655. 
— Works:  A  mass  a  12,  Te  Deum  a  12, 
\'es|X'r-l's.i!ms  a  12,  psalms  a  8»  motets, 

resjwnses,  etc. 

Perepeli'tsin,  Polycarp  de,  Rus.sian  col- 
onel of  hus-sars;  b.  Odessa,  Dec.  26,  1818;  d. 
Pctrograd,  June  14,  1887.  Violin-pupil  of 
Lipinski;  a  Student  of  mus.  history. — Pnbl. 

a  Dictionary  of  Music  (1884);  Illustrated 
History  of  Musu  in  Russia  (1 885-6 1 :  Album 
(>f  .\fus.  History  (illustrations  of  anc  iitit  and 
modern  mus.  instrs.). — Instrl.  adaptations. 

PWw  [pS't«hth1,  0aylde,  h.  Naples,  of 
Spanish  parents,  in  1711;  d.  Lislnsn,  1778. 
Pupil,  at  the  Cons,  di  Loreto,  of  A.  (>alli 
(violin),  and  Fr.  Mancini  (cpt.);  1739, 
maestro  at  Palermo  Cath.  He  began  his 
dramatic  career  at  Naples  with  La  Nemica 
amantf  (17.V>i,  followcil  in  r.ipid  succession 
by  several  other  operas  there;  in  1741  he 
was  app.  2d  maestro  of  the  court  orch.  at 
Palermo^  remaining  tliere  and  bringing  out 
operas  until  1748.  He  now  lived  the  nfe  of 
a  travelling  ofx^ra-coinpo'-Lr  fat  Najiles, 
Vienna,  Rome,  etc.)  till  1752,  then  receiving 
an  appointment  as  maestro  at  the  court 
theatre,  Lisbon.  Among  his  30  operas 
Siroe,  re  di  Persia  (Naples,  1740),  Demofoonte 
(Lislxjn,  1752)  and  Solimano  (ib.,  1757)  rank 
high;  he  was  contcrnporary  with,  and  a 
rival  of,  Jommelli. — Church-coini)s.  impor- 
tant: Masses  a  4  and  8,  with  orch.^  Miserere  . 
o  5,  with  bassoons  obbiigati  and  organ; 
Mattutini  de*  morU  (London,  1774);  etc.— 
See  Q.-Lex. 

Perfall',  Karl,  Freihcrr  von,  b.  Munich, 
Jan.  29,  1824;  d.  there  Jan.  14,  1907.  Law- 
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student  and  government  official,  but  biuditci 
muiic  with  Hauptmann  at  Leipzig. 

an<l  became  cond.  of  the  Munich  Liedertafel 
in  1850;  founded  the  still  vigoroui  Oratorio 
Soc.  in  1854,  conducting  it  till  1864.  and 
composing  fine  songs,  |>art-8onBS,  and  -tlie 
cantata  Dornroschen.  In  1864  he  was  app. 
Intendant  of  the  court  music,  and  in  1867 
Intendant  of  the  court  theatre  (retired 
1893).— Operas  (prod,  at  Munirli):  Sakunlala 
(1853),  Das  ConUrJci  (1863),  Raimondin  |or 
Melusine]  (1881),  and  Junker  Heint  (1886); 
the  fairy  canUtas  Donudukm,  Vnditu,  and 
R&bezahl;  and  the  melodramas  Print  Kame- 
val,  Barharossa,  and  Drr  Friede.~Puh\.  25 
Jahre  Munchcncr  Ilohhealer-Cfschichte  (1892; 
the  pericxl  1867-92);  Ein  Beiirag  zur  Ge- 
schickte  dts  Kgt.  Tkeaiers  in  Munchen  (1894); 
IHe  EntwickStmt  ^  modtnm  Thtalers 
(1899). 

Pcr'fter,  Richard  von,  composer  and 

conductor;  b.  Vienna,  Jan.  10,  1854;  d.  there 
Jan.  11,  1911.  I'upil  of  K.  Schmidtler  (vcl.) 
and  Zellner  (comp.)  from  1870-6;  after  his 
return  from  the  campaign  against  Bosnia 
(1878)  he  won  n  stipend,  and  studied  with 
Brahms  (1880-2);  1890-5,  Director  of  Rot- 
terdam Cons.,  and  cond.  of  the  concerts, 
succeeding  (iernshcim;  in  1895,  cond.  of 
the  C.isellschaftskonzcrtc'  at  Vienna;  from 
1899-1907,  dir.  of  the  Viemui  Cons.  All  his 
oomps.  show  the  unmistakable  influence  of 
Brahms. — I',  wrote  text  and  music  of  the 
3-act  comic  opera  Der  Ruhtir  von  Granada 
(Cologne.  1889;  succ);  the  'Singspiele'  Die 
14  NothMfer  (Vienna,  1891);  the  Ton- 
mSrchcn'  Das  stdUeme  Sehloss  (ib.,  1904); 

^  sir.  (iii.irtcts  (nj).  S,  ( m.;  op.  11,  Bb; 
op.  15.  A);  op.  Ill,  str.-(iuintet  in  D;  op.  12, 
Str.-trio  in  D  ni.;  op.  14,  pl.-cjuartct  m  A; 
op.  17,  Serenade  in  G  (or  str.-trio;  op.  21, 
do.  in  B|>  for  vcl.  solo  and  str.-orch.;  op. 
22,  concerto  for  vl.  and  orch.  in  C  m.;  songs 
(op.  1,  2.  18,  19.  23).— Wrote  for  Reclam's 
Ed.  Brahms  (1908);  GtschUhte  der  k.  k. 
GesellschaU  der  Mu<ihfrrun,!r  (fxjsth.  1912). 

Pergole'si,  Giovanni  Battlsta,  h.  Jcsi, 
Papal  States,  Jan.  4,  1710;  d.  .Mar.  16, 
1736,  at  I'ozzuoli,  n.  Naples.  In  1726  he 
entere<l  the  Cons,  dci  Poveri  di  Gesd  Cristo 
at  .Naples,  htuih  ink' t  he  violin  with  dcMatteis, 
and  counterpoint  with  Greco,  Durante  and 
Feow  His  (harmonically)  novel  improvisa- 
tions attracted  attention;  though  nis  bst 
student-work,  the  biblical  drama  San  Gn- 
gliemo  d' Aquitania  (prcnJ.  with  comic  inter- 
mezzi at  the  convent  of  S.  Agnello  Maggiore, 
Naples,  1731),  and  the  opera  SoUuslia,  the 
intermesso  Amor  /a  t'uomo  cieco,  and  the 
opera  seria  Ridmero  (all  Naples.  1731), 
made  little  impression.  For  his  p;itron. 
the  I'rincc  of  Sligliano,  he  wrote  30  terzets 


(or  violin  with  bass:  profaebty  through  the 
Prince's  influence,  he  was  commissioned  to 
write  a  solemn  mass  for  Naples,  which,  per- 
formed after  the  terrible  earthquake  of  1731 
as  a  votive  offering  to  the  patron  saint  of 
Naples,   rendered   the   young  maestro  at 
once  famous  in  that  city.    For  two  years  he 
continued  sacred  composition,  though  four 
stage- works  prod,  in  1732  showed  his  leaning 
toward  dramatic  writing:  with  the  opera 
buffa  ('intermezzo')  La  Servapadrona  (Naples, 
1733;  teatro  San  Bartolomeo)  he  won  im- 
mediate and  lasting  distinction;  it  is  his 
liiiest  work,  and  has  served  as  a  model  for 
suc^eding  Italian  composers  in  that  fcnns. 
(New  ed.  by  H.  Abcrt,  1911.)    P.  obtained 
his  cfTccts  with   the  simplest   means;  the 
Btring-orch.  is  his  main  dependence  through- 
out, being  supported  in  only  a  few  numbers 
by  the  horns,  and  at  the  nnale  by  the  en- 
trance of  the  trumpet;  even  the  string-ac- 
companiment is  sometimes  reduced  to  two 
parts,  the  violins  playing  in  octaves,  and 
the  viola  being  reinforced  by  the  'cello  an 
octave  lower.  This  was  his  sole  real  success 
on  the  stage;  none  of  the  operas  written  for 
Naples  (//  Maestro  di  musica,  II  Geloso  scher- 
nito,   Lo    Frale    'nnamorato,   II  Prigionero 
supirbo,  Adriano  in  Stria)  received  popular 
approbation;  L'Olimpiade  (Rome,  1735)^  did 
no  better;  only  the  {ntermezao  to  Adrian0t 
given  at  first  as  Livietta  e  Tracollo  (Naples, 
1734),  and  later,  independently,  as  La  Con- 
tadina  astuta,  had  a  (air  measure  o!  success. 
Flaminio,  written  in  1735,  was  first  pcrf .  at 
Naoles  in  1749.    MusWans.  far  more  than 
the  general  public,  admired  P.'s  works;  while 
L'Olimpiade  was  rehciirsing,  Duni,  the  com- 
poser of  the  successful  opera  Nerone,  is  said 
to  have  told  I*,  that  his  music  was  too  deli- 
cately beautiful  for  appreciation  by  the 
vulgar — and    so    it    prmed:  L'Olimpiade 
failetl  utterly,  and  Nerone  was  applauded. 
After  P.'s  death,  his  compatriots  recogmzeii 
his  geniusj  and  a  revival  of  his  operas  was 
enthusiastically  welcomed.   They  were,  m- 
deed,  new,  as  fairly  beginning  the  modem 
era  of  harmonically  (in  contradistinction  to 
oontrapun tally)  acconi()anicd  melody. —  Re- 
peated disappinntments,  and  irregular  habits, 
undermined  his  constitution:  consumption 
sri.  in,  and  ho  died  at  the  baths  of  Pozzuou, 
working  to  the  last,  finishing  the  ivathetically 
beautiful  Stalxit  Mater  five  days  luforc  tin- 
end.     It  is  his  best-known  sacred  work, 
written  for  soprano  and  alto  with  stnng-orcb. 
and  organ;  he  also  composed  2  masses  for 
5-part  chorus  w.  orch.,  and  other  church- 
music;  an  oratorio,  La  Nativitd;  a  cantata, 
Orfeo,  for  solo  voice  and  orch.;  a  cantaU  a 
5,  Giasone:  6  cantatas  with  stnng-accomp.; 
and  the  30  trios  mentioned  al)Ove;  a  MTOlUl- 
concerto  with  string  acconip.;  and  a  'simonia 
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f.  'cello  and  bass. — BiBLitKiRAPHY:  Mar- 
chcsc  di  \  illarosii,  Lettera  biografica  intomo 
alia  patriu  ed  alia  inta  di  G.  B.  P.  (Naples 
1831):  H.  .M.  Schlctterer.  G.  fi.  P.,  in  Wal- 
dersit's  '.Musikalisclie  X'ortraj^t-'  (Leipzig, 
18S0);  E.  Fausiini-Kasini,  C.  B.  P,  aUraverso 
i  sum  biografi  e  U  sue  opere  (Milan.  1900); 
G.  Radii iotti,  G.  B.  P.  Vita,  open:  rd  in- 
fluenza su  I'arie  (Runic.  1910J;  R.  Barchicsi, 
//  passag-iio  d'un  ^enio,  G,  P.  B.  (Milan. 
1911 :.    S  (■  iImj  g.-Lex. 

Pe  ri,  Achille,  !>.  RegRio  d' Emilia.  Italy. 
Dec.  20,  1812;  d.  there  Mar.  28.  1880.  Pupil 
of  Gragori  (pf.)  and  Rabitti  (comp.),  and  in 
Parts  of  M.  Canifa.  After  the  pnxUirtion 
of  his  first  staRC-work,  the  opert-tt a  / 
visitf  d  Bedlam  (MarsviWcs,  1839).  he  returned 
to  his  native  city,  where  he  was  many  years 
cond.  of  the  opera,  and  later  m.  dt  capp.  at 
the  Cath.  He  wrote  the  operas  //  Solttario 
(ReKRio  d'Emilia,  1841),  Dirce  (ib.,  1843), 
Ester  d'Enzaddi  (Parma,  1843;  ver>'  succ.). 
Tanered*i  i<",fnoa.  1848).  (hfano  e  diavolo 
(R^o,  1854),  /  Fidatuaii  (Genoa,  1856), 
Vitlore  Pisani  (ib..  1857).  Cuiditta  (Milan. 
I860;  his  masterpiece),  L'Btpio^Olie  (ib., 
1861),  Rienzi  (ib.,  1862). 

Pe'rl,  Jacopo.  called  'II  Zjizzerino'  from 
his  abundant  hair:  b.  Florence,  Aur.  20, 
1.S61;  d.  there  Aug.  12,  1633.  Of  noble 
family,  he  studied  at  Lilbca  under  Cristoforo 
Maivc22i;  was  maestro  at  the  court  of 
FcrHinando  I  and  Coslmo  II  He'  Me<lici, 
and  from  1601  .»t  the  court  of  Fcrrara.  .^ 
meniU-r  of  the  fli'-i  inmiishcd  circle  at  the 
houses  of  Count  H  ip  I  ,  .md  Corsi.  where  the 
revival  of  ancient  Greek  musical  declanuition 
was  planned.  P.  set  to  music  Rinucdni's 
text  of  Ptifne  (1597).  Encoiir.iv;c»l  by  its 
success,  he  composetl  RiniicciiiiS.  liuriiUce 
for  the  wetlding  of  Marb  de'  Medici  with 
Henry  IV  of  France  (pro<l.  Oct.  6,  1600). 
Dafne  was  the  first  'opera,'  or  drama  set  to 
music  in  monodic  st\le  (i.  e..  vocal  soli 
su|)portitI  by  instrs.);  this  style  was  termed 
"stile  rappresentativo.'  In  1608  P.  wrote 
for  Mantua  the  recitatives  of  Ariadne  (text 
by  Rinuccini),  white  Monteverdi  comp.  the 
arias.  In  the  >iiiir  year  he  submitted  in 
.Mantua  an  o]Kra  Tetiile  (text  by  Cini), 
which,  however,  was  not  prod.  With  Graae, 
Signorini  and  del  Turco  he  wrote  Guerra 
d'amore  (Florence,  Ifd.Si.  No  records  are 
available  showing  that  Ai!"':'  t.  xt  by  Cico- 
gnini).  comp.  1620,  ever  iia<i  a  public  perf. 
La  preccdeuui  delle  dame  was  protl.  at  Flor- 
ence in  1625,  and  P.  also  collaborated  with 
Gagliano  on  La  Flora  (1628).  He  publ.  in 
1609  Le  vtirie  nmsidir  d'l  Si^nor  Jatofxi 
Peri  ...  in  1-3  parts,  some  to  be  suur 
with  harpsichord  or  chitarrone,  others  to  l>e 
played  on  the  organ.  Kiesewetter  printed  3 


niadrigais  a  4  in  Schicksale  und  Beschaffenheil 
des  wetUieken  Gesani^es  (1841).  Fr  aRments 
from  Euridice  aie  in  several  histories  of 
music;  a  complete  etl.  was  publ.  by  t.uidi  in 
Florence,  and  by  Torchi  in  vol.  vi  of  'Arte 
Rittticale  in  Italia.*— Cf,  G.  O.  Corazzini, 
CotHntemoroMume  delta  Riforma  melodram- 
matica,  in  the  annual  rei«)rt  of  the  'Real 
Istituto  de  Musica'  (Florence.  1895);  A. 
Solerti,  Le  origini  del  melodramma  (Turin, 
1903);  id.,  Gli  albori  del  melodramma  (3 
vols.,  ib.,  1905);  ().  O.  Sonneck,  Dafne  the 
First  Opera,   in    'Slid.    Int.  M.>G.,  vol.  Jtv, 

1913)  .— See  also  Q.-Lex. 

PMl'ni,  Floffa,  dramatic  mecso^soprano;  h. 

Rnuw,  Nov.  20,  1887.  Pupil  of  Zaira  Falchi 
al  tilt-  Ke^;io  l.iceo  di  Siinta  Cixilia  in  Rome, 
where  she  Rnid.  in  1907  as  winner  of  the 
eojd  medal;  debut  in  1908  at  La  Scala, 
Milan,  as  Anacoana  in  Franchetti's  Cristoforo 
Colomho:  then  -^aiv.;  in  Venice  and  Nice  (I'M)*)); 
in  .Ma<lri(l  ami  HiK-nos  Aires  (1010);  in  Hari, 
Rome,  .Mijntevidco  and  Rio  de  Janeiro 
(1911);  in  Uarcelona  and  Palermo  (,1912);  in 
Turin  and  Petrograd  (1913);  in  Tneste  and 
Turin  (1914):  in  Rome  again  in  1915;  .Xmcr. 
debut  at  the  .M.  ().  H.  in  f^un  ini's  Munon 
Lescaut,  Nov.  27,  1915:  since  tluii  a  rcicular 
member  of  the  M.  O.  H.,  and  since  the  sum- 
mer of  1910  of  the  Teatro  Col6n  in  Buenos 
.•\ires.  She  created  the  rflic  of  the  Prince  in 
Buciardo's    Sogno   d'Alnia    (Buenos  .Aires, 

1914)  and  Peiwi  in  Cranados'  Gnyescas 
(M.  ().  H.,  1916);  her  princi|wl  rAles  include 
Brangiine,  Wnus,  (iutrune,  Fricka  {Rhein- 
gold  and  WatkUrt\  Magdalene  (Meisler- 
singer),  Heradias  (Salome),  MalHkn  ilMkmf^, 
Amiu-ris,  Azuccna,  .\dal;^isi,  Mc^  i /■',!! it^sf^ 
Suzuki,  Maddalena  {Rigoleito),  Charlotte 
{Wertktr),  etc  She  married  Amieto  Pblattri. 

Perkins.  I>avld  Walton,  b.  Rome.  N.  Y., 
Nov.  16,  1847.  St.  pf  with  S.  B.  .Mills  in 
New  York,  and  Th.  Kiill.ik  and  A.  Rubin- 
stein  in  Berlin;  founded  the  SherwcxMl  Mus. 
School  in  Chicago  in  1897.  and  was  its  dir. 
until  1901;  since  1907  pres.  of  the  Chic.i^rj 
Mus.  Coll.;  was  for  many  years  critic  for 
various  ChicaRO  [wpcrs,  and  coiitril).  to 
mus.  journals.    Has  publ.  Piano  Technique, 

{)f.-prs.,  and  songs;  also  several  collections 
or  nun's,  women's  and  mixed  voices. 

Perkins,  Henry  Southwick,  h.  Stock- 
bridRC,  Vt.,  Mar.  20.  1833.  C.raduatt-.  KS61, 
of  Boston  Mii^.ic  School  (vocal  te.ichcrs 
B.d;er,  \Vetlierl)ee,  and  t«uilmette);  Pres. 
1}<67-71  of  the  Iowa  Normal  .Acad,  of  Music; 
1867-8,  prof,  music  at  the  State  Univ., 
Iowa;  18/0-4,  Pres.  of  Kansas  Normal  Ac^d. 
of  Music,  Leavenworth;  1887  8.  of  the 
Illinois  M.  T.  A.;  1888.  seer,  and  treas.  of 
the  M.  T,  N.  A.:  in  1890  he  foundetl  the 
Chica^  Nat.  Coll.  of  Music,  now  a  flourishing 
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institution.  For  over  20  yean  he  also  cond. 
mus.  festivals  and  conventions,  from  Maine 

to  California;  active  mus.  critic;  one  of  the 
orRanizcrs  of  the  M.  T,  N.  A.  in  1876.  The 
year  1875  he  spent  in  study  under  Wartcl 
at  I\iris,  and  V'annuocini  at  Florence.  Edited 
30  sonK-books,  hymn-bocdt8|  clatB-books,  etc., 
and  cotnp.  tuinu-rous  vocal  quartets  and 
congs. — His  brother, 

Perkins,  Julliia  EdsoQ,  b.  Stockbridge. 
IS  J?  ;  (1.  Manchester.  Engl.,  Feb.  24.  1875. 
Hass  bin^^cr;  studieti  in  Paris  and  Italy; 
debut  1868;  joined  Mapleson  Opera  Co.  in 
1873,  and  was  pHmo  basso  in  the  K.  Ital. 
Opera,  London.  In  1874  he  married  Marie 
Roze  (later  Col.  Mapleson *s  wife). 

Perkins,  William  Oscar,  brother  of  pre- 
ceding; b.  Stockbridge,  .May  23,  1831;  d. 
Boston,  1902.  Pupil  of  Wetherbee,  and  of 
G.  Perini,  Milan.  Mus.  I>oc.,  Hamilton 
Coll.,  1879.  Lived  in  Boston  as  a  teacher, 
cond.  and  composer;  publ.  aome  40  books  of 
eongs,  anthems,  etc.,  which  contain  many 
of  liis  own  romps. 

Peme  [piirnl,  Francois-Louls,  b.  Paris, 
1772;  d.  there  .May  26.  1832.  He  studied 
harm,  and  cpt.  under  Ahhi  d'Haudimont  at 
the  maltrise  of  St.  Jat(iue»-de-la-Boucherie; 
( lionis-sinst  r  at  the  Oix-ra,  1792;  double-bas.s 
player  in  the  orch.  there,  1799.  In  1801  he 
Drought  out  a  grand  festival  mass.  HI* 
theoretical  knowledge  was  illustrated  by  a 
triple  fugue,  to  be  sun^  backwards  on  re- 
v(t-.in^;  the  page.  Continued  study  of  nnis. 
theory  and  history'  won  him.  in  1811,  the 
positioil  of  Catcl  s  successor  as  prof,  of 
harmony  at  the  Cons:;  he  became  Inspector- 
(Wneral  In  1816.  and  also  librarian  In  1819. 
In  he  retired  to  an  est.itc  near  I.aon; 

he  returned  to  Paris  a  few  weeks  before  his 
death.  The  few  printed  works  of  this  learned 
•od  votumlnous  writec  (on  Greek  notation, 
the  8ong:t|  of  the  troubadours,  etc.)  appeared 
in  vols,  i  ix  of  Fetis'  'Revue  musirale,'  ex- 
cepting his  essay  on  the  Chatelain  de  Coucy 
On  Michers  monograph,  1830).  His  publ. 
comps.  include  a  cours  d'harmonie  el  d'ac- 
eompagnemeiU  (1822),  2  pf. -methods,  varia- 
t  ions  and  easy  sonatas  for  pf.,  and  the  famous 
triple  fugue. 

Pero'sl,  Don  Lorenzo,  b.  Tortona.  Italv, 
Dec.  23,  1872.  Pupil.  1891.  of  Siiladino; 
1893,  of  Milan  Cons.;  18«>4,  of  HalK-rls 
Domchorsrhule  (ScIuk)!  for  Clllu^h  Inll^il  i 
at  Ratislwn.  1895,  maestro  di  capinlla  at 
Imola;  in  1^7,  at  San  Marco,  Venire; 
since  1898  maestro  of  the  Pontifical  Choir 
at  the  Sistinc  Chapel.  His  sacreil  trilogy  La 
Passii>nr  di  Cristo  (I.  Im  cenn  del  Sif^uorr:  II. 
L'arazione  til  niontt:  III.  Im  morU  del  Redcn- 
tore),  prod,  in  Mil.in,  Dec.  2,  1897,  at  the 
Ital.  Congress  for  Sacred  Music,  created  a 


sensation  (not  equalled  at  later  performanoea 
In  Germany,  London,  New  York,  etc.). 

Other  oratorios  are  hi  Trnsfif>urazione  dH 
Nostra  StKnorc  Gesu  Cristo  (Venice,  Mar.  20, 
1898);  La  Risurrezione  di  iMZaro  (Venice, 
July  27,  1898,  in  La  Fenice  theatre,  by  special 
permission);  La  Risurretione  di  Cnslo  (Rome, 
Dec.  13,  180RI:  //  NataU  del  Redenimr 
(Como,  Sept.  12,  1899);  L'Entrata  di  Cnslo 
in  GerusaUmme  (.Milan,  Apr.  25.  lQt)()j;  Im 
Sirage  degli  Innocenti  (Milan,  May  18.  1900); 
Mask  (Milan.  Nov.  16,  1901);  Dies  Is§e 
(Rome,  Dec.  9.  1904);  Transilus  Animnr 
(Rome,  Dec.  18,  1907);  In  Patris  mrmortr.m 
(Naples,  May  15.  1910);  Giomi  di  Tnhula 
zione  (Milan,  Oct.,  1916).  Has  written  about 
25  masses  with  org.;  a  Reouiem  with  small 
orch.;  a  Stahat  Maler  for  soli,  ch.  and  orrh.; 
Vespertina  Oralio  for  do.;  over  1(K)  motets, 
psalms,  etc.  Instrl.  works:  A  symphony 
(in  classical  form);  2  symph.  poems,  Davrei 
noH  piangere  and  La  Festa  del  viUaggio;  a 
'national'  suite  for  full  orch.  (7  movems., 
each  name<l  after  a  city:  Roma,  Firenze, 
Milano,  Venezia,  Tortona,  Grfion,  Torino),  a 
suite  for  small  orch.;  Tema  vanato  for  orcb..- 
a  pf.HToncerto;  a  vl.-concerto:  a  suite  for 
pf.-trio;  a  vl. -sonata:  vars.  for  vl,  and  pf.; 
do.  for  via.  and  pf. ;  inan\  nunj)--.  for  org.— 
Cf.  I.  Scvtrc,  Liihhr  P.:' So  hio^rafliif,  som 
cemre  (Nice,  1901);  R.  Holland.  Don  L.  P,, 
in  Musiciensd^auj<mr<i'hui  (Paris.  1914). 

Perotl'nus,  siirnamrd  Maftnus,  Maglster, 
maftre  de  chaix;llc  at  Beatae  Mariac  Vir- 
Kinis'  (before  the  erection  of  Notre-Dame), 
Paris.  Celebrated  composer  of  the  12th 
century,  representing  the  'Ars  antiqua.' 
Some  romps,  publ.  in  Coiisscmaker's  'I, 'art 
harmonique  au  XI 1"  et  XII*  sidles,'  and 
vol.  i  of  Word  Hist,  of  Musk.'— See  Q.-Lex. 

Perot'tl,  Giovanni  Aftostlno,  b  Vercelli, 
April  12.  1709;  d.  Venice,  June  28,  1855. 
Pupil  of  Mattei  in  Bolc^a;  ui  1817  he  suc- 
oeeded  Furlanetto  as  maestro  at  San  Marco, 
Venice.  Besides  excellent  chmch-music,  an 
opera  (Ln  Conladina  nohUr,  Pis.i,  1795), 
etc.,  lie  wrote  essavs  Sullo  sloto  aitttale  della 
musifa  in  Italia  (Venice,  1812),  and  //  teM 
gusto  della  musica  (1808).— See  Q.-Lex. 

Perrln,  Harry  Crane,  b.  \Vellingb<irnugh, 
Aug.  19,  1865.  Pupil  in  Dublin  of  Sir  R. 
Stewart.  Dr.  C.  W.  Pearce,  and  Dr.  F. 
Bates;  Mua.  Bac.,  Dublin,  1890;  K.  R.  C.  O.. 
1S02:  Mus.  Doc..  1901;  1892-8,  org.  and 
rhoirm.  at  St.  Mirhael's.  Coventry;  1898-- 
1908,  <lo.  at  Canterbury  Cath.,  and  rond.  of 
the  Cathedral  Musical  Soc.;  since  19()8  prof, 
of  mus.  and  dir.  of  the  Cons  .  -McCill  Lmv., 
Montreal,  Canad.i  ffas  published  canUtas, 
church-services,  anthvins,  organ-pieces,  and 
songs:  In  MS.  some  cm  hl.  works. 

Perrln  [pehr-rftn'J,  Ptom.  b.  Lyons,  c 
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1620:  d.  Paris,  April  25.  1675.   Author  of  the 

libn  tti  for  the  first  French  ojxTas  (s«)  called ) : 
Canil>ert's  Lm  Pastorale  (165^),  Pomone 
(I67I),  and  Ariane  (1672).  The  privilege 
obtained  of  Louis  XIV  by  P.  and  Cambert, 
to  organize  an  'Academic  de  musique'  (1668), 
was  revoked  in  Lully's  favor  (1669). 

Perron,  Kari,  dramatic  baritone;  bom 
Frankenthal,  Palatinate,  Jan.  3,  1858.  PujmI 

of  J.  Hey  and  K.  Hasselhock  in  Miinicli, 
and  in  1882  of  J.  Stockhausen  in  Frankfort; 
St.  diction  and  rhetoric  with  E.  von  Poeaart. 
From  1880-4  he  appeared  with  great  success 
as  a  concert-singer,  when  dir.  Stiigemann 
eng.  him  as  princip.i!  bar.  for  the  Leipzig 
opera,  where  he  made  his  d^'but  in  1884  as 
WoIffMn:  reniainetJ  there  till  1891,  when  he 
became  a  member  of  the  court  opera  at 
Dresden:  resigned  in  1913;  sang  in  Bayreuth 
in  1889  fAnifortas)  and  18%  (WotanV  lit- 
is the  recipient  of  numerous  d«rorati<ms, 
hon.  member  of  the  Dresden  opera,  and  Kgl. 
Kammersftnger.  His  prmcipal  rOles  were 
Telramund.  Hollander.  Ktiw  Marke,  Don 
Giovanni,  .Mmaviva.  EscamHlOb  Nelusco,  etc 
Perry,  Edward  Baxter,  pianist:  b.  Haver- 
hill, Mass.,  Feb.  14,  1855.  He  early  lost  his 
sight;  was  tauRht  by  J.  VV.  Hill  at  Boston; 
studieti  later  in  ("■crmany  under  Kullak, 
Clara  Schumann,  IViickiur,  and  Mszt. 
Played  before  the  German  Emperor.  Re- 
tmning  to  America,  he  originated  the  'lecture- 
recital  ;  has  visitcfl  even,-  state  of  the  Union, 
apiK-ariny;  in  uv»  r  .i,(KK)  pf. -recitals,  ancj  an 
cqii.il  number  of  'lii  t nre-riTit.ds' ;  1881 
prof,  of  music  at  Obcrlin  Coll.  lius  com|)(>s4.'<l 
a  LoreUyfaBXatoAt  The  Lost  Island,  and  other 
pf.-worics;  a  str. -quartet;  has  written  De- 
scripUvt  Analyses  of  Piano  Works  (1904)  and 
Stories  of  Standard  Tiarhiuf>  Pieces  (1908). 

Perry,  George,  English  comp.;  b.  Nor- 
wich, 1 793 ;  d.  London.  Mar.  4, 1862.  Director 

of  music  at  11  ivinarket  Th.,  1822;  or^;anist 
of  Quebec  C  hajK?!;  1832-47,  leader,  from 
1848  conductor,  of  Sacred  Harmonic  Soc. 
orch.;  in  1846,  also  org.  of  Trinity  Ch., 
r.rav's  Inn  Raid. — Oratorios.  FJijak  and  the 
Pru'sls  of  Baal  (1818).  The  Fall  of  Jerusalem 
(18.K)),  The  Death  of  Abel  (1846),  Ilezekiah 
(1847);  a  cantata,  Beishazzar's  Feast  (1836); 
2  operas.  Morning,  Noon,  and  Night  (1822), 
Family  Quarrels  (1830);  overture  to  The 
Persian  Hunlers:  anthems,  songs,  pf.-pcs. 

Persia'ni  {nie  Tacchinardi).  Fanny, 
famed  soprano  (coloratura)  stage-singer;  b. 
Rome,  Ot.  4.  1812;  d.  Passy,  n.  Paris.  May 
3,  1867.  ller  father,  the  tenor  singer  Nicola 
T.,  was  her  teacher.  Afitr  a  successful 
debut  at  Leghorn  in  1832,  she  sang  in  the 
principal  cities  of  the  peninsula:  at  Milan 
she  was  callcfl  'la  piccola  Pasta';  from  1817- 
48  she  shone  in  London  and  Paris  as  one  of 


the  greatest  singers  ever  heard,  also  visited 
lluliand  and  Klls^ia,  but  returnetl  to  Paris 
in  1858. — In  1830  she  married  Giuseppe 
Per^ant  [18M-18691,  a  oomposer  of  II  opnas. 

Persinger,  Louis,  violinist ;  b.  Rmhester, 
111.,  Feb.  11,  1887.  St.  with  Hans  Becker 
at  the  Leipstg  Cons.,  190(M,  making  his 
dibut  at  a  Cons,  concert  on  Mar.  23,  1904 
(Bruch's  G  minor  concerto):  concertized  in 
America  during  the  winter  of  1904-.S;  then 
went  for  further  study  to  Ysaye  in  Brussels 
(1905-8);  also  coached  with  J.  Thibaud^  in 
Paris  during  the  summers  of  1910  and  '11, 
In  1908  he  was  leader  at  La  Monnaie, 
Hruss<-ls;  19()')  11  he  made  successful  tours 
of  Germany.  Austria,  and  Scandinavia; 
1912-13,  lint  extended  Amer.  tour,  appearing 
from  coast  to  coast  in  numerous  recitals  and 
with  the  leading  orchestras;  1913-14,  another 
tour  of  Germany:  I'^U  1 5.  conc.-master  with 
the  Berlin  Philh.  Orch.;  1915-17,  leader 
with  the  San  Fcancisco  Symph.  Orch.  In 
June,  1913.  he  marrkd  the  pianist  Angeb 
Gianelli.  Has  publ.  arrs.  for  vL,  and  songs 
with  pf.  and  vl. 

Perauia  [p£hr-sae'I,  Louis-Luc  Loiseau 
de,  b.  Metz,  July  4,  1769;  d.  Paris,  Dir.  20, 
1819.  A  violinist,  he  went  to  Paris  in  1787; 
became  1st  violin  at  the  Th.  .Montansier 
(1790),  and  at  the  0|Hri  (17<>.?);  'chef  du 
chant*  at  the  Op6ra  (1804),  and  chef  d  or- 
chestre'  in  1810,  succeeding  Rey.  Was  also 
l)rof.  of  violin  at  the  Cons.  1795-1802.  In 
1S14,  lns|)i<  tor-<  itneral  of  the  0|iera,  sujK'r- 
scding  t  lioroii  a>  Director  in  1817.  I  iider 
his  management  the  Opera  prospered:  and 
this  is  his  chief  claim  to  fame.  He  was 
likewise  asst.-cond.  of  Napoleon's  court 
orch.,  and  succeeded  Le  Sueur  as  Tntendant- 
in-chief  of  the  Royal  Orch.  in  1816.  Ik-  pnid. 
alxjut  20  ojjcras  and  ballets,  none  rising 
above  mediocrity;  even  his  lK*st,  Jerusalem 
dilivrre  (1812)  was  withdrawn  after  a  few 
performances. — See  Q.-I.ex.  (under  Loiskau). 

Per'ti,  Jacopo  Antonio,  b.  Bohigna.  June 
6,  1661;  d.  there  April  10.  1756.  Acclebratetl 
dramatic  and  sacred  com^wser.  pupil  of 
P.nlre  Petronio  I'ranceschini.  .As  early  as 
1680  he  brought  out  a  solemn  mass,  and 
next  year  was  elected  a  meml>er  of  the 
Accademia  Filarnionioa.  of  which  he  was 
five  times  the  president.  .Xfter  spending 
scMTai  years  as  an  oiKra-comp«)s<'r  at  Parm.i, 
he  became  maestro  at  San  Pietro  in  Bologna 
(1690),  and  in  1696  maestro  at  San  Petronio. 
He  wrote  24  operas,  and  19  oratorios;  pubL 
Catilule  morali  e  sfHriluali  (168S),  and  Messe  e 
salmi  coucerlali  (17.^5);  in  Novcllo's  'Su  r«il 
Music'  are  2  fine  choruses.  His  M>>s. 
were  dispersed:  Abbate  S  intini  |>os-.(.ssed  a 
valunble  collection  — Cf.  L.  M.inc\ni,  J.  A.  P. 
(Bologna,  1813;;  an  extended  biogr.  of  P. 
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is  found  in  I..  Busi's  il  Padre  Ciamha». 
Attirtiiii  (Holovtna,  1891;  vol.  i,  p.  61  et  acq.). 
— iiee  also  Q.-Lex. 
PMcetci  M^h-8h#h'te1,  GtovMuii  Batttsta. 

b.  Venice,  1/04;  d.  there  c  1766.  A  pupil  of 
Lotti,  he  pnxl.  several  u{)eras  in  \  eiiire 
1726-37;  lived  in  I-ondon  till  1740.  writing 
opefas,  of  which  the  overtures  and  some 
arias  were  pubL  by  Walsh;  from  1762  he 
was  second  oisanist  at  San  M aroo,  Venke. 
—See  Q.-Lex. 

Peechlca-Leatner  [-loit'ner],  Mliiiui,cde- 
bnted  stace-soprano  (coloratura);  b.  Vienna, 
Oct.  25,  IMP:  d.  Wiesbaden.  Jan.  12,  1890. 
I'liliil  of  FV(K  h;  dehiit  Breslau.  1856;  after 
ein((ing  there  a  year,  she  retired  temporarily, 
married  Dr.  IWhka  uf  Vienna  in  1861, 
then  sang  in  Dessau.  After  several  appear- 
ances at  the  Vienna  Court  Opera,  and 
further  study  undi  r  l>.iu  BtK  likoltz-Falconi, 
she  was  eng.  as  prima  donna  at  Darmstadt 
in  1865.  From  1868-76,  at  the  height  of 
her  powers  and  fame,  she  was  eng.  at  Leipzig 
under  Director  Haasc;  in  1872  she  sanR  at 
tlir  I'hillMrni,  an<I  ("r\st.i!  Palace,  Lonilon, 
and  in  that  autumn  at  the  Peace  Jubilee  at 
Boston,  U.  S.;  it  is  said  that  over-exertion 
there  seriously  impaired  her  voice.  Follini 
eng.  her  for  the  Hamburg  opera  in  1876; 
in  1883  she  went  to  Cologne. 

Peeoanl  Ipehs-sahr'],  ^ile-LouIs-For- 
tun«,  b.  Montmartrc.  Seine,  May  29.  1843; 

d.  Paris,  Feb.,  1917  Pupil  in  the  P  iris  Cons, 
of  Hazin  (li  irin.\  Laurent  (pf.),  lienoist  (org.) 
and  Carala  (louip.);  won  the  Lst  harmony- 
prise  in  1862,  and  the  Grand  j>rix  dc  Rome 
tn  1866  with  the  cantata  DalUa  (0|xTa, 
1867).  From  1878-80,  ins|>ector  of  singing 
in  the  Paris  schools;  succccdwl  Savard  as 
prof,  of  harmony  at  the  Cons,  in  1881, 
lie  was  director  of  mus.  ifistruction  in  the 
educational  department  of  the  Legion  of 
Honor.    From  nuis.  critic  for 'rG\i  ne- 

nunt.'  Officer  of  Legion  of  Honor  and  of 
Pub.  Instruction. — Works:  La  Cruchf  cassce 
(Op.-Com.,  1870);  U  Char  (ib.,  1878);  U 
CapUaine  Fmcasse  fTh.-Lvr..  1878);  Tabatin 
(Opera.  1885);  Tcrlarht  siir  Irs  Mp,s  (Caite, 
1888);  Don  QnuhiHU-  ( .\k  iius  l'iaisirs.  188<)): 
Let  Folies  iimourcuses  (Op.-Com..  1891); 
Une  Nuit  de  Noel  (Anjbigu.  189J);  Mile, 
Carabin  (Boufres,  1893);  Le  Muet  (1894);  La 
Dame  de  Irefles  (1898);  I'Armee  des  VierRfs 
(1902);  t'lipave  (190.?);  all  comic  operas  or 
operettas.  .Also  masses,  orchl.  Suites,  a  pf.- 
trio,  pL-pieces,  songs. 

Fetch'nikov,  Alexander,  b.  Vekts.  Rus- 
sia. Feb.  S,  187,?.  I'anioiis  \  ioIinist;  pu()il  of 
llrinuily  at  the  Moscow  (  ons..  where  he 
won  the  gold  medal.  Played  with  phenom- 
enal succeM  in  Berlin  in  1895;  has  since 
then  toured  Europe  and  (1906-7)  America; 


lived  several  years  in  Berlin;  since  1913  prof. 

at  the  Kg!.  .McuK  niic  in  Munich;  made 
Kgl.  I*roL  in  191().  ilii>  wife,  Lily,  is  also 
an  excellent  violinist. 

Peters  (t)a'-l,  Carl  Frii'drlch,  Leipzig 
nuisic-puljlibhing  firm,  louudttl  in  1814, 
C  F.  Peters  -then  purchasin|;  Kuhnel  & 
Hoffmeister's  'Bureau  de  Musique'  (establ. 
1800).  Gained  celebrity  by  the  critical 
complete  e<I.  of  J.  S.  Bach's  works;  sinc-e 
1868.  by  tlie  i.viue  uf  cla!»»ical  works  in  the 
cheap  and  reliable  'ICdition  Peters.'  Its 
large  and  important  musical  library  was 
opened  to  the  public  in  1893  as  the  'Bibltothek 
Peters.'  Dr.  .Max  Abraham  (q.v.)was  sf)lc 
proprietor  from  188(>-19(H).  .-\ln-r  lii-,  death 
(1900)  his  nephew,  Heinrlch  llinrichsen 
(b,  Hamburg,  1868),  became  head  of  the  tirm. 

Peters,  Guido,  b.  Graz.  Nov.  29.  1866. 
Pupil  of  the  Vienna  Couh.;  lWl-5.  instr.  of 
pL  at  the  Kgl.  Akademic  in  Munich;  since 
1905  living  in  Vienna  as  teacher  of  pf.  and 
comp.  Has  written  2  symphonies  (No  1, 
LdnMiche  Symph.;  No.  2,  in  Eb),  2  str.- 
quartets  (C  m..  A),  and  songs. 

Pe'tersen,  Peter  Nikolaus,  f1ute-virtuo5o; 
b.  Bcderkcsa,  n.  Bremen.  Sept.  2.  1761;  d. 
Hamburg,  .\ug.  19,  \SM).  iiuprmed  the  (lute 
by  the  addition  of  several  keys,  and  pubi. 
studies,  vars.,  and  duets  for  flute. 

Peters! 'lea,  Carlyle,  b.  Boston.  Mass., 
Jan.  18,  18  J4;  d.  Tropiio,  n.  Los  .\ngi  \es, 
June  II,  1903.  Distinguished  pianist  and 
teacher;  pupil  of  his  father,  and  (1862-5)  of 
Mos<-heles,  Reinccke.  Richter,  Hauptmann, 
ctr.,  at  Leipzig  Cons.,  winning  the  Helbig 
prize  for  pf.-pla\ing.  .After  a  suicessful 
tour  in  Cerinany,  he  returned  to  Boston; 
establ.  'The  Petersiica  Acad,  of  Music'  in 
1871.  closing  it  in  1886  to  become  a  teacher 
in  th<'  New  Lngl.  Cons  ;  rcino\ed  to  Califor- 
nia in  1892.  He  S|x.nt  the  .Spring  of  1884 
with  Liszt  at  Weimar,  and  gave  a  concert 
at  the  Berlin  Singakademie. — Publ.  technical 
studies,  etc.,  for  |>L 

Peterson.  Franklin  Slvewrl^iht,  f>.  Fdin- 
burgh.  I  el).  21.  1861.  Pupil  of  K.  A.  Fis  her 
in  Dresden;  1884.  org.  in  Fdinburgh;  189.?, 
instr.  of  musie  at  the  L.i(lir>'  Coll.  there; 
1895.  asst. -examiner  in  niusic  at  lulinburgh 
Uni%'.;  since  P>01  Ormond  prof,  of  music 
at  McllKiurne  Cniv.  Has  publ.  Siemeuts  of 
Music  (1895;  5th  ed.  1899);  InlrodueUm  to 
the  Story  of  Music  ( 1897  » ;  Pianist's  Handbook 
(189<));  Calrrhism  of  Musu  (PXX)). 

Peterson- Bcrjier,   (Olof)   WUhelm,  b. 

ril.iiuir,  Sweilen.  Feb.  27,  1S(>7,  Fron« 
1886  <>  pupil  of  J.  Dente  .ind  C.  Bol.m.kr  at 
(he  Stockholm  Cons.;  then  st.  in  DreMkn, 
pf.  with  IL  Scholtzand  instr.  with  li.  Krclsch- 
nier.   Having  taught  2  years  (1892-4)  at  the 
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Musikschule  in  Dresden,  he  settled  in  1895 
in  Stockholm,  where  he  has  been  mus. 
critic  of  'Da^jt-ns  Nyhctcr'  since  18%,  rec- 
ognized as  one  of  the  ablest  of  Swedish 
writers;  1908-11,  tttBge-mgr.  for  the  Wagner 
works  at  the  court  opera.  As  a  comp.  of 
national  tendencies  he  is  highly  c<»tccnied  in 
his  native  land. — Works:  Stra^aidrar,  a 
fest.  play  for  the  silver  jubilee  of  the  acces- 
sion of  Oscar  II  (1897):  a  fairy  opera,  Lyckem 
(Luck;  Stix'kholm.  IW.?);  the  music-dramas 
Ran  (ib.,  1903)  and  Amljot  (ih.,  1910)  (all 
texts  by   himself);   2   symphonies,  Baneret 

8 he  Banner,  in  B>,  1904)  and  Sunnanfdrd 
oumey  to  Southland,  in  Eb,  1913);  a  suite 
and  2  sonatas  for  vl.  and  pf.;  Kameoal  i 
Stockholm,  intermezzo  for  orch.;  Floret  och 
Blanzefior,  ballad  w.  on  h.;  jif  -iKs. ;  nutnorous 
songs,  many  of  which  have  l>e<ome  real 
.  folk-songs. — Writings:  Svensk  Musikkuitur 
(1911);  R.  WdRttrr  som  knlturforeteelse  (W.  as 
a  Phenoinciioii  of  Civilization,  1913).  He 
has  transl.  into  Swedish  a  selection  of  Wag- 
ner's prose- works  {W.'s  skrifter  i  urval, 
1902),  TrisUin  und  Isolde  (1909),  Nietzsche's 
Die  Geburt  der  Tmgodie  (1902)  and  AUo 
sprach  Zaraihuslra  (1913). 

PMidla,  Btrloo,  b.  Pdernio^  Dec.  1, 1813; 

•  d.  Genoa,  Apr.  7,  1877.  An  opera -com  poser; 
violin-pupil  of  .S.iverio  del  (iiudice;  then  at 
the  Naples  Cons.  (Collegio  di  S.  Sebastiano) 
from  1825-30  of  Costa.  Bellini.  Fumo, 
Ruggi  and  Zingarelli.  His  first  theatrical 
attempt  was  the  2-act  opera  buffa  //  Duivolo 
color  di  rosa  (Naples,  1829).  Being  su<  <  ess- 
ful.  it  was  followed  up  to  1874  by  over  20 
more  operas,  both  comic  and  serious;  Le 
Miniere  di  Freibergh  (Naples,  1839)  was  his 
finest  buffo  work;  Elnava,  o  I'Assedio  di 
Leida  (Milan,  1856),  the  best  in  the  serious 
siylr.  Marco  Visconti  (Naples,  1854)  im- 
nieduitely  obtained  immense  popularity  in 
Italy,  and  La  CoHtessa  d^Ammfi  (Turin, 
18W)  also  had  noteworthy  success.  His 
last  o{x?ra  was  Bianco  Orsetu  (Naples, 
1874).  During  a  qu.irttr  of  a  ccntur>-  he 
vied  with  Verdi  in  Italian  favor;  but  he 
l>elonged  to  the  'old'  school,  and  his  operas 
h.ivc  disappeared  before  the  influence  of 
Crt?rinanism.  Despite  his  many  suci  es.st*s, 
he  died  in  extreme  jxiverty. — Cf.  F.  Ciu.irdione, 
Oi  E.  P.  e  della  trastaziotu  delta  saima  da 
Genova  a  Palermo  (Palermo,  1908);  G. 
Siciliano,  Di  E.  P.,  musidsia  paUrmUano 
(ib.,  1913). 

Ptetrelll,  stage-name  of  Eteonora  (Looite 

Marianne)  Petrov^  («<•<?  Wlgstrttm ) ,  ofx  ratic 
and  concert  soprano;  b.  Sientuna,  Sweden, 
18.^5:  d.  Chicago,  Feb.,  1904.  While  touring 
Finlanri  as  a  member  of  a  small  theatrical 
company  she  married  a  wealthy  Russia. 
Fttxov,  and  then  st.  with  Lamperti  in  Milan, 


Mme.  X'iardot -Garcia  in  Paris,  and  Mmc. 
Nissen-Saloinon  in  PelroKrad:  after  her  hus- 
band's death  (1S()*>J  she  s.ing  with  much 
applause,  chieily  in  concerts,  in  Russia, 
Genna.ny,  and  Scandinavia;  settled  in  1886 
as  a  singing- teacher  in  Stockholm,  but  soon 
went  to  Chicago,  where  she  establ.  a  very 
successful  school  for  vocal  culture.  She 
publ.  a  number  of  s<jngs. 

Petri  Ipa'tre),  Henri,  b.  Zeyst,  n.  Utrecht, 
April  5,  1856;  <i.  Dres^ien,  April  7.  l'M4. 
Fme  violinist,  pupil  of  Dahmen  in  Utrecht, 
of  Joachim  in  Berlin  (1871-1),  and  of  the 
Brussels  Cons.  (1875-6);  1877,  Konzert- 
meister  in  Sondershausen;  1881,  do.  in 
Hanover;  leader  of  the  Gew.uulli.iiis  Orch. 
1882-9  (with  Hrtxlsky),  then  siu  reeding 
I-auterlwch  as  leader  of  the  l)res<i«.ii  court 
orch.j  prof,  at  the  Cons,  until  1912;  leader 
of  his  own  quartet.  Publ.  studies  and 
j)ieces  for  violin;  (op.  Prri  Fanlasiestucke; 
op.  9,  FUnJ  KuHsUer-EttUien;  op.  10,  Abend- 
lied;  etc.). 

Pe'tri,  Johann  Samuel,  b.  Sorau,  Sept.  1, 
1738;  d,  as  cantor  at  Bautzen,  April  22, 
1808.  f*ubl.  Anleitung  zur  praklischen  Musik 
(1767;  2d  ed.  1782),  and  Anweisung  sum 
rtg^mdssigen  und  geschmackt>oUen  Orgrlspiel 
(1802). 

Petri'ni,  Fram,  harpist;  b.  Berlin,  1744; 
d.  Plaris,  1819.  Court  musician  at  Schwerin, 

1765;  harp-teacher  in  Paris,  1770.-  Publ.  4 
concertos,  8  sonatas,  variations,  duets,  etc.. 
for  h.irp;  also  a  harp-method,  aiid  a  manual 
of  harmony. 

Potror  fpB'trfihv],  Ossip  Afanaaalevftch, 

famous  dramatic  Iwsstj;  b.  Elizavetgnid.  .Nov. 
15,  1807;  d.  Petrograd,  Marth  14,  1878. 
Lebiediev,  the  intendant  of  the  Imp.  Opera, 
accidentally  heard  this  remaralcMe  artist,  in 
1830,  singing  with  an  inferior  company  at  a 
fair  in  Kursk,  .uid  initiu<li.itel\  cnv^.n^ed 
him.  The  same  yciir  P.  m.ndc  his  debut  in 
Petrograd  as  Sarastro  in  the  Mane  Flule; 
theenormous  compass  of  his  voice  (BD  >  g>^), 
its  extraVirdinary  power  and  beautiful  quality, 
combine<l  with  consummate  lii^t rimiic  skill, 
secured  for  him  almost  immediately  recog- 
nition as  the  greatest  of  Russian'  bassos. 
This  place  he  held  throughout  his  long 
career  (he  appeared  on  the  stage  for  the  last 
time  Mar.  10.  1878,  four  days  In-fore  his 
death!).  He  createtl  the  roles  of  Suss.uiiti 
in  Glinka's  Life  for  Ihe  Tsar  (18.^6),  Russl.m 
in  the  same  composer's  Russian  and  LmdmiUa 
(1842:  written  spei  ially  for  P.),  the  Miller  in 
Ij.irgom^^zhsky^'s  Riissalka  (1856)  and  Ue- 
porello  in  The  Stone  Guest  (1872),  Ivan  in 
Rimsky-Korsakov's  Pskmniyanka  (1873),  and 
Waarlam  in  Mussorgslcy's  Boris  Goduuev 
(1874).  Cf.  RecetteaSms  of  the  SOth  Antn- 
versory      0.  A.  P.  (Petrograd,  1876);  V. 
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Stassov,  O.  A.  P.,  in  vol.  iii  of  his  'Coll. 
Works'  (PetroKrad,  1894);  A.  Kompaneisky, 
A  Great  Russian  Singer,  in  'Russkaya  Muz^- 
kalnaya  Gazeta'  (190.^  No.  9).  (All  in  Rus- 
siao.1 

Ptotrucd  [pa-trfid'che],  Ottavlano  del.  the 
inventor  of  music-printing  with  movable 
types;  b.  Fossombrone,  June  18.  1466;  d. 

there  May  7.  15.?Q.  In  1498  he  received 
from  the  Council  of  the  Republic  of  \'enice 
the  privilege  of  printing  music  by  his  new 
method  for  20  years,  and  worked  there  in- 
dustriously 15U1-11.  then  ceding  the  business 
to  A.  Scotto  and  N.  rla  Rafael,  and  removing 
to  1- Os-soinbrone,  with  a  15  scar  privilege 
for  priming  within  tlie  I'.ip.il  St.ite^.  His 
editions,  printed  with  great  neatness,  are 
fare  and  highly  prized  specimens  of  early 
press- work.  In  Fos.st)mbrone  he  labored 
from  1513-2.^  His  invention  appeared  at 
the  most  flouri.shing  ejxxrh  of  the  Xctherland 
School,  and  his  first  work.  Harmonica 
tnusices  Odhecaion.  A  (1501).  contains  94 
chansons  a  3,  222  a  4,  and  IS  motets,  by 
famous  composers  before  1501.  P.'s  last 
publicit ion-^  were  .?  l»K)ks  of  masses  (1520-3) 

[irinted  in  folio  as  chorus-books.  A  complete 
ist  of  P.'s  publications  is  found  in  R.  Eit- 
ner's  Bibliographie  der  Musiksammelwfrke  des 
16.   u.   17.   Jahrhunderts   (Berlin.  1877).— 

Cf.  .\.  .Schmid.  O.  d.  P  (Vienna,  1H45; 

contains  full  list  of  works  known  at  the 

time):  A.  Vernarecci,  O.  d.  P  (Bologna, 

I2d  cd.)  1882):  J.  B.  Weckerlin.  Bibliotluque 
du  Cons.  National  (Paris,  1885);  E.  Vogel, 
Der  erste  ....  NoUndruck  fur  Figunilmtisik, 
in  'Jahrb.  Peters'  (1895;  full  list  of  contents 
of  CMJkMaton).— See  also  Q.-Lex. 

Pe'tnis  Platen'sis.   Sec  I.a  Ri  r. 

Petsch'ke,  Dr.  Hermann  Theobald,  b. 
Bautzen.  Mar.  21,  1806;  d.  Leipzig,  Jan.  28, 
ISMS.  On  iMjard  of  Directors  of  the  CfCWand- 
haus  Concerts.  Comp.  excellent  choruses  for 
men's  voices^  and  songs. 

PMadmlkofr.  See  Prrcoimcov.  . 

Petxet,  Walter,  b.  Brcslau,  Oct.  10,  1.S66. 
While  attending  tlic  ( ■ynuiasium  at  .\ugsburg, 
he  St.  music  with  -A.  KlefTel;  lS.*<i  6,  pujiil 
of  the  Kgl.  Ak.idcmie  in  .Munich  of  Ciiehrl 
(pf.),  Rheinbergcr  (comp.),  L.  Abel  (score- 
reading),  and  von  Riehl  (hist  of  niusiri; 
also  attended  lectures  at  the  Ciiiv.  on  litera- 
ture, hist,  of  culture,  and  esthetii  s;  in  1887 
pupil  of  Billow  (pf.)  in  Frankfort.  From 
1887-90.  in  Minneapolis  as  teacher  of  of.; 
1890-1,  prof,  of  pf.  at  the  Ch  icago  Mus. 
Coll.:  1891-6.  do.  at  the  Scharwenka  Cons, 
in  New  York;  180f,  s.  prof,  at  the  Helsingfors 
Cons.,  succ.  Busoni;  1898-1910,  proL  at 
the  Karlsruhe  Cons.  In  Karlsruhe  he  played 
aU  Beetlioven's  pl.-aooatas  (in  9  evenings) 

700 


with  such  success  that  during  the  following 
season  he  was  obliged  to  repeat  the  entire 

series;  in  niinu  rotis  concerts  of  chamber- 
music  he  proved  himself  a  master  of  en- 
semble-playing; the  Grand  Duke  made  him 
Prof,  in  1909.^  This  activity  he  cont.  during 
his  residence  in  Weimar,  where  he  was  proi. 
at  the  Cons.  1910  13;  then  settled  in  Berlin 
as  prof,  at  the  Klindworth-Scharwenka  Cons, 
and  mus.  critic  for  the  'Signale  fiir  die 
musikaL  Welt';  since  1914,  prof,  at  Schar- 
wenka** *M«stersdiule.'    Admirable  Inter- 

grcter  of  tfie  pf.-  and  chamber-mu>ic  of 
rahms.  He  has  written  2  symph.  poems, 
2  pf.-concei^os.  numerous  pes.  for  pf.,  and 
songs;  ed.  Czerny's  40  Daily  Exereis€$  (with 
annotations  in  Ger.  and  Engl.). 

Pet'zold  or  Petzhold),  WUhelm  Lebe- 
recht,  b.  Lichtenhain.  Saxony.  July  2.  1784; 
d.  (?).  Piano-maker,  with  J.  Pfeiflfer  in 
Paris,  1806  14,  later  independent.  His 
squares  were  favore<l  before  Pape's  time,  as 
liM  Strings  were  longer  and  thicker,  and  his 
instrs.  more  solidly  built,  than  the  generality. 

Pfannstiehl,  Bemhard,  eminent  organist; 
b.  Schmalkalden,  Thuringia,  Dec.  18,  1861. 
Having  become  blind  (at  tne  age  of  6  months) 
as  a  result  of  scarlet  fever,  he  was  educated 
at  the  Inst,  for  the  Blind  in  I.eipzig,  and  at 
the  same  time  St.  music  privately  with  J. 
Kniese;  later  St.  pf.  at  the  Cons,  with  H. 
Klesse;  3  times  winner  of  the  Mendelssohn 
Prize.    Following  IJszt's  advice,  he  made  a 
specialty  of  the  organ;  189f>-t903,  organist 
at  St.  John'-..  Leipzig;  190.^-11,  do.  at  St. 
Peter's,  (  luinnitz;   since   1912,  do.  at  the 
Kreuzkirche,  Dresden,  and  Kirchenmusik- 
direktor.   He  enjoys  a  great  reputation  as  an 
interpreter  of  Bach,  as  well  as  of  rcvent 
composers. — Cf.  K.  Hassc,  B.  P.,  in  'Die 
Orgel'  (1910). 

Pfeiffer,  GeoriJes-Jean,  h.  Versailles.  Dec. 
12,  1835;  d.  Paris,  Feb.  14,  190.S.  Pianist 
and  comp.,  pupil  of  the  .Maleden  and  Damcke. 
Suoonsful  di&but  at  the  Cons,  concerts, 
1862.  Mus.  critic  for  the  *Voltaire*r  Vicc- 
f>res.  of  the  S<k".  of  Composers.  >TemfH'r  of 
the  firm  Pleycl,  Wolff  et  Cie..  pf. -makers  at 
P.iris.  -Works:  The  operetta  Gj/>i7ai«<' /^offc« 
(1862),  1-act  opera,  t'Enclume  (Op.-Com.. 
1884),  3-act  comic  opera,  Le  Ugataire  uui- 
verse!  fil>.,  1901);  an  oratorio,  Ila^ar:  a 
symphony;  a  symph.  poem,  Jeanne  d'Arc, 
op.  43;  Legende,  sympli.  fantasy  for  pf.  and 
orch.,  op.  58  (arr.  for  2  pfs.  as  op.  138):  3 
concertos  for  pf.  and  orcn.,  op.  11,  21,  86; 
a  pf.-trio  in  C.,  op.  14;  a  vcl. -sonata,  op.  28; 
a  pf. -quintet  in  C  m.,  op.  41  (won  Prix 
Chirtier);  a  vl. -sonata  in  E  m.,  op.  66;  a 
pf.-guartet  in  F  m.,  op.  119;  a  sonata  for 
2  pis.,  op.  65;  numerous  compa.  for  pf.  (2 
and  4  hands). 
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Pfeif'fer,  Karl,  b.  1833  (?);  <\.  Vienna. 
Feb.  17,  1897.  For  30  yi'.irs  diurus-dirti  tor 
at  the  \'icnii,i  Imp.  OjKra.  Wruti'  2  operas, 
Das  Nordlicht  and  JJaroid  (both  unsucc 
prod,  at  the  Vienna  Opera);  1  mass,  aeveral 
part-songs,  and  songs. 

Pfeiffer,  Theodor,  fine  puinist;  b.  Heidel- 
Ix'rj;.  Oct .  20, 1853.  He  abandoned  the  rtudy 
erf  philology  and  cnt.  the  Stuttgart  Cons  , 
where  he  was  a  pupil  of  A.  Scidcl;  during  the 
summers  of  1884-6  he  st.  pf.  with  BuUjw 
at  Raff's  (  ons.  in  Frankfort.  In  1889  he 
settlitl  in  Baden-Baden  as  private  teacher; 
since  1899  also  prof,  of  pf.  at  the  Mann- 
heim Cons.;  made  Kgl.  Prof,  in  1905.  Has 
publ.  a  numlK  r  of  valuable  studifs:  Sludien 
nach  Kreutzerschen  Violin- bJuden  gehildel; 
rtmteiterschulr;  VirtuosenStiidifn  (in  part 
prep.  Studies  for  BUlow's  editions);  also  has 
written  a  mass  for  mixed  voices  a  capp., 
songs,  male  i  huruses,  and  pf.-jx-s.  {Album- 
blall,  Dryadensp^id,  Mazurka-Caprice,  Kon- 
zcrt-litude,  etc.).  His  recollections  of  Biilow 
he  has  publ.  as  SludieH  bei  H.  von  Btikm 
(1894;  6th  ed.  1909). 

Pfeil,  Heinrich,  born  Leii^ig,  l\x.  18, 
1835;  d.  there  AprU  17.  1899.  Entirely  self- 
taught  in  music;  1862-87,  editor  of  the 

'Sangerhaile'  (I  cip/i;;).  Composer  of  many 
popular  male  choruses;  also  wrote  Abriss  der 
Mmsikgesckichif,  Kleine  .\fusikantfttgeuhiek- 
ten,  and  a  numlK:r  of  small  biographies. 

Pfitz'ner,  Hans  Erich,  h.  (of  Cerman 
parent.s)  Moscow,  May  5.  1S6'>.  Pupil  at 
the  Hoch  Cons.,  Fianlcforu  188<^-90,  of 
Kwast  (pf.),  and  Iwan  Knorr  (comp.). 
Teacher  of  pf.  and  theor>-  at  Koblenz  Cons., 
winter  of  1892-3;  asst.-rond.  of  Citv  Th., 
Mayencc,  winter  of  1894-5;  1895-^,  2d 
Kapcllm.  there;  1897-1907,  teacher  in  Stem 
Cons.,  Berlin,  and  from  1903-7  first  Kapellm. 
at  the  Th.  des  Wcstens;  1907-8.  rond.  of  the 
Kaim  Orch.  in  Munich;  in  1908  he  succ. 
StfK-khausen  as  munic.  music  dir.  and  dir. 
of  the  Cons,  at  Strassburg;  nnce  1910  also 
1st  Kapellm.  at  the  opera  there;  made  Kgl. 
I'rof.  in  1913.  As  a  dramatic  composer  he  is 
entirely  under  the  influence  of  Wagner, 
whereas  his  instrl.  and  choral  works  show 
decided  individuality. — Works:  The  operas 
Der  orme  Heinrich  (Mayence.  1895),  Die 
Rose  vom  Liehesgarlen  (Flherfeld,  1901), 
Palestrina  (finished  1916);  incid.  music  to 
Ibsen's  Fest  auf  Solhaug,  Kleist's  Kathchen 
von  Heilbronn  (op.  17),  von  Stach's  Chmi- 
dflein  (op.  20);  Der  mumen  Kadie,  ballade 
for  alto  s^jIo,  fem.  ch.  and  orch.;  op.  12, 
Ilrrr  Oluf  for  bar.  and  orch.;  op.  14,  Die 
Heinzelmdnnchen  for  do.;  op.  16,  Columbus, 
8-part  ch.  a  capp.;  Scherzo  for  orch. — Cham- 
ber-music: Op.  1,  Vcl.-sonata  in  Fif  m.;  op.  8, 
Fr.-trio  in  F;  op.  li,  Str.H|uartet  in  D;  op. 


23,  Pf. -quintet  in  C;  about  50  songs.  He 
revisetl  Nlars<-hner's  Templer  und  Jiidin,  and 
ed.  Hoffmann's  Umiinf. — Cf.  P.  N.  Cossmann, 
H,P.  (Munich.  1904; ;  K.  Louis,  H.  P.'s  'Die 
Rose  vom  LiebestorteH.  Bine  Streitsekrifi 
(ib..  1904);  id.,  //.  P.,  in  'MonoK-raphien 
moderner  Musiker'  (Leipzig,  1907;  vol.  ii). 

Pfluft'haupt,  Robert,  b.  Berlin,  .^ug.  4, 
1833;  d.  Ai.x-la-ChaiKlIe,  June  12,  1871. 
Pianist;  pupil  of  Dehn  (Berlin),  Henscit 
(Petrograd),  and  Liszt  (Wdmar),  where  he 
lived  1857  62,  then  settling  in  Aix.  His 
fortune,  left  to  the  'Allgem.  oeutscher  Musik- 
vcreiii,'  was  employitl  to  found  a  Bcetho\en 
scholarship. — Pf. -works:  Op.  1,  orig.  Theme 
and  Vars.;  op.  3,  Petite  valse;  op.  6,  Mazurka; 
op.  9,  Galop  de  conurt;  op.  11.  Jttviloiion  i 
la  P(Uka;  etc. — His  wife, 

Pflug'haupt,  Sophie  (nee  Shtchepin), 

excellent  pianist,  pupil  of  Henselt  and  I.iszt, 
was  b.  Diinaburg,  Russia,  March  15,  1837; 
d.  Aix-la-Chapelle,  .Nov.  10,  1867. 

Pfohl,  Ferdinand,  b.  Elbc^en*  Bohemia, 
Oct.  12,  1863.  I^w-student  at  Prague;  in 
1885  he  went  to  Leipzig,  studying  philosophy 
at  the  Univ.,  and  music  as  a  private  pupil 
of  O.  Pisul.  There  his  first  critical  ess;jys 
attracted  attention  because  of  their  fine  dis- 
crimination and  elegant  literary  style;  in 
1891  he  l>ccame  mus.  editor  of  'Uaheim'; 
in  1892,  do.  of  the  'Hamburger  Nachrichtcn.' 
In  this  important  post,  which  he  still  (1917) 
holds,  he  soon  beoune  one  of  the  most  in- 
fluential of  German  critics;  since  1908,  also 
prof,  of  esthetics  an<l  theory  at  Vogt's  Cons, 
ui  ii.inihurg;  nunle  K^l.  Prof,  in  1913.  He 
has  publ.  Die  modcrtie  ()(ht  (IS'MI,  Die 
Nibelungen  in  Bayreuth  (1896),  A.  Nikisch 
(1900),  Kmi  Gramrnann.  Bin  KMnsUerkben 

(1910)  ,  R.  Wa^tjrr.  Sein  Leben  und  Schnffen 

(1911)  ;  descriptions  of  African  music  arc 
containe<l  in  Quer  durch  Afrika  (1891)  and 
Wesl-OsUiche  Fahrten  (1902);  has  also  publ. 
guides  to  Fidelio,  Der  fliegende  HMSnder, 
Tannhduser,  Lohengrin,  Tristan  und  Isolde, 
Die  Meistfr singer,  Parsifal. — His  comps.  in- 
clude the  symph.  poems  Die  versunkene 
Glocke  and  Frau  HoUe;  a  symph.  fantasy  in  5 
movems.,  Das  Meer;  Bwettsaene  for  orch.; 
Twardowsky,  for  sop  solo,  male  ch.  and  orch.; 
pf.-pcs.  (Suite  elcgiaque,  Strandbilder,  etc.); 
songs  (Mondrondits,  SirtnmiHeier,  Turm- 
balladen,  etc.). 

Pfundt,  Ernst  Gotthold  Benjamin, 
famous  tympanist;  b.  Dommitzsch,  n.  Torgau, 
June  17,  1806;  d.  Leipsig,  Dec  7,  1871^  as 
drummer  in  the  Gewammans  Orai.  (since 

1835).  He  in\  ented  the  'machine-hesd,' aod 
publ.  a  Method,  for  the  kettledrum. 

Plwltee  (f&h-UUl.  Pl«m,  [Petrua  Pha- 
ImIim,)  b.  c.  1510  at  Louvain,  where  he  estaU. 
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a   music-publisliinp   business   in  1545 
which  was  removed  to  Antwerp  in  as 
'Pierre  Phaleae  et  Jean  Bellere.'    His  heirs 
•till  published  in  1669.— See  Q.«Lex. 

Pheipe,  Ellsworth  C,  l>orn  Middlctown, 
Conn.,  Aug.  11,  1827.  Sclf-Uught  in  music, 
he  became  organist  in  New  London  at  the 
age  of  19;  taught  suax'ssfully  there,  in 
Syracuse,  and  New  York,  and  .settled  in 
Broddyn  in  1857.  He  held  various  important 
positions  as  organist,  and  taught  in  the 
public  schools  for  more  than  30  years. — 
Works:  (MS):  2  comic  o|KTas;  s;icred 
operetta  David  (perf.  twice  in  Brooklyn); 
Hiawatha  symphony  (1878);  Emanciptilion 
symph.  (18iS0);  2  concert-overtures  (1860, 
'97);  EleRie,  choral  work  in  6  movem.  (pcrf. 
in  New  York,  Phila.,  etc.);  4  symphonic 
poems;  Psalm  145,  for  soli,  ch.  and  orch.; 
pieces  for  military  band  (fxrf.  l)y  Gilmore 
and  Sousa);  etc. — ^in  all  over  200  comps.  in 
every  style. 

PhJlldor,  recle  Danicaii,  famous  family  of 

French  musicians.— (1)  Jean  Danican- 
Philidor,  d.  Paris,  Sept.  8,  1679.  as  'Phiphre 
de  la  (.randc  £curic  (piper  in  the  King's 
military  band).— (2J  Andr6  Danican-Phili- 
dor  (ralM/):  d.  Aus.  11,  1730.  In  1659  he 
liccamc  croniornc-playcr  in  the  alxjve  band, 
lajter  of  the  King's  private  band  (oboe, 
cromorne,  trompette  in, nine,  and  bassoon). 
As  asst.-Ubrarian  of  the  K.  Mus.  Library  at 
Versailles,  he  made  a  fine  collection  of  old 
instrl.  pieces  performed  at  court  since  the 
time  of  F'"ran<,ois  I.  He  ct)nii)osed  mastjues, 
ballets,  etc.,  for  the  ccnirl,  .md  military 
music  (marches,  etc.).  —  Publ.  works:  Mas- 
carade  des  Savoyards  (1700);  Masc.  du  rot  de 
la  Chine  (1 7U0) ;  Suite  de  danses  pour  les  violons 
et  haulbois  .  .  .  (1699);  Pircfs  h  deux  basses  de 
viole,  basse  de  violon  et  hasson  .  .  .  (1700); 
Marches  et  Initteries  de  tambour  .  .  .  avec  les 
airs  de  fi  fre  et  de  haulhois. — (3)  Anne  Dani- 
can-Philidor,  Andre's  eldest  son;  h  i'niv, 
April  11,  1681;  d.  Oct.  8,  1728.  I  lute  pLvLr; 
comjwsed  pastoral  operas  {!' Amour  vainqurur, 
1697;  Diane  el  Endyminn,  1698;  Dartae, 
1701),  and  publ.  music  for  flutes,  violins 
and  oboes.  He  founded  the  Concerts  niri- 
tuels  (1725).— (4)  Plcm  Dwilain-Phllidor, 
flute  player;  b.  .Aug.  22,  1681  ;d.  Sept.  1.1731. 
Piilil.  l>iM)ks  of  suites  for  2  cross-flutes 
(1717,  'IS I,  .iri.i  tliite-trios. — (5)  Francis 
Andr6  Danican-FhUidor,  last  and  greatest 
of  the  family,  the  youngest  son  of  Andre; 
b^  Dreux,  *>ept.  7.  17  v,  ,1.  l.,,n,|on,  Aug.  31, 
1795.  ("ampra  w.is  his  te.u  her  in  music, 
but  chess  was  for  .i  loni;  time  his  master- 
passion,  and  after  vanquishing  many  cele- 
brated Continental  players,  he  wrote  an 
Analyse  du  jeu  d'cchecs,  wlii<  h  he  pnbl  in 
London  in  1749,  where  he  commenced  a  scries 


of  victories  at  the  London  Chess  Club,  later 
receiving  a  jK-n^ion  from  the  Club.  From 
1756  he  appeare<l  in  the  novel  and  unexpected 
rWe  of  a  successful  coinposer  of  comic  operas, 
producing  at  I'aris  the  4-act  opera  Lr  Diahle 
d  quatre  (Op.-Com.)  and  the  oi)era-ballct 
Le  Retour  du  printemps;  these  were  followed 
by  several  one-act  pieces  (Blaise  le  savetier, 
1759:  PHuitre  et  Us  plaideurs,  1759;  U  Qui. 
proquo,  ou  Le  Volage  fixe,  1760;  Snldrj 
magicien,  1760:  Le  Jardinier  et  son  seigneur, 
1761):  then  one  of  his  best,  in  2  acts,  Le 
Marechal  Jerrant  (1761),  perf.  over  200  times; 
followed  by  more  one-act  pieces  {Saneho 
Panfa,  1762;  Le  BUcheron,  nu  Les  trois 
soukaits,  1763).  Then  came  U  Sorcier,  2 
acts  (1764),  and  Tom  Jnnrs,  3  acts  (1764);  the 
latter  had,  finally,  great  vogue,  and  contained 
a  noteworthy  novelty,  a  quartet  a  cappelta. 
In  1767  appeared  his  finest  effort,  the  grand 
opera  Emelinde,  princesse  de  Norv^ge  (re- 
vise<l  in  1769  as  Sandomir;  prince  de  Dane- 
mark).  Le  Jardinier  de  Sidon  (1768),  I'Amant 
diguise  (1769),  Im  nouveile  hole  des  femmes 
(1770),  U  bon  Ms  (1773),  Zemire  et  Mrlide 
(1773),  Berthe  (Brussels,  1775,  with  (.oss^: 
and  Bolsonl,  I^s  Femmes  vengees 
puils  d' amour  (1779),  Persee  (Grand  Opera, 
1780),  I'Amitie  au  milage  (1785),  Thhnistode 
(1786),  La  belle  esclave  (1787).  and  Le  Mart 
comme  il  les  faudrait  tous  (1788)  close  the 
long  list.  Belisaire,  finished  by  Bert  on,  was 
prod,  in  1 796.  P.  surpassed  his  rivals  Gretry  * 
and  Monaigny  both  in  sidlfulneas  of  orches- 
tration and  richness  and  correctness  of 
harmony,  though  their  inferior  in  dramatic 
expression  .and  mel(Klic  charm.  He  was 
adored  by  the  Parisians;  but  his  love  for 
chess  caused  him  to  fors.ike  them  at  frequent 
inter>'al8  for  their  neighbors  across  the 
Channel. — P.  also  wrote  church-music;  a 
set  of  12  .Iriettes  piriodiques  (in  alternation 
with  Trial)  for  vocal  solo  w.  violin,  bass, 
oboe  and  horn ;  L'A  rl  de  la  modulation,  quar- 
tets for  2  violins,  oboe  and  bass;  etc. — Cf. 
J.  Lardin,  Ph.  peint  par  tvi-mtme  (Paris, 
IS47);  C.  Allen,  Life  of  Ph.  (Philadelphia, 
1863);  A.  Pougin,  Ph.,  in  'Chronique  musi- 
cale*  (1874-5);  Ch.  Piot,  PaHicdariUs  ini- 
dites  eoncemant  les  aeuvres  mttsicaUs  de 
Gossec  et  de  Ph.,  in  'Bulletins  de  I'Acadimie 
royale  dc  Bdgique'  (Brussels,  1S75). — 
Sec  Q.-Lex. 

Philipp  ffe-IIp'l,  Isidor,  fine  pianist ;  b.  Pest , 
Sept.  2.  1863.  He  is  a  naturalized  French 
citizen;  came  to  Paris  at  the  age  of  3,  entering 
the  Cons,  at  16  as  a  pupil  of  (icorges  Mathiiis, 
and  winning  1st  pf.-prire  in  1883;  taught 
later  by  Saint-Sa^ns,  Stephen  Heller,  and 
Ritter  (4  years).  Has  played  at  the  concerts 
of  l.amoureux,  Colonne,  and  the  Cons.; 
in  all  large  Frencli  towns;  also  in  Brussels, 
London,  Geneva,  Barcelona,  etc.    An  en- 
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thusiastic  admirer  of  chamber-music,  P. 
estal)l.  concerts  in  the  Salle  £rard,  with 
Loeb  and  Berthflicr,  jx.'rforniinR  many  of 
thv  finest  amonfj  mwlfrn  French  chamhcr- 
c<>m|x)sitions  fur  the  first  time;  a!st>  rtnr^.m 
ized  the  "Socictc  des  instrs.  k  vent'  (founded 
in  1897  by  Taffanel).  As  a  teacher  he  has 
met  with  extraonlinary  success,  among  his 
pupils  lieing  (iuiomar  Xovaes,  RaNinonde 
Bl.inr,  Winifred  Purnell,  M  iunVr  Dunionil, 
Paul  Loyonnot,  etc.  In  IW.i  he  was  app. 
prof,  at  the  Cuns.  He  is  a  member  of  the 
Conseil  sii|)e'rieiir,'  chev.  of  the  Legion  of 
Honor,  ,111(1  ortiier  of  public  instruction.  For 
orch.  r.  li.is  .1  Rnrrii'  mrlancoliqur,  and 

a  Sf'rrmulc  humoristume.  His  coinps.  for 
pf.  (Fanlasmagories,  Feeries,  Pastels,  Vidse- 
Capricfs,  Priludrs,  etc.),  are  marked  l)y 
breadth  and  retnuiiRtit  of  styli';  among  tlie 
technical  works  which  have  won  liicli  cstceni 
may  be  mentioned  Exercices  juurnalkrs, 
Erolf  d'octavfs,  Probthaes  techniques,  £tudfs 
tethniques  hiisrrs  sur  unf  nouvelU  manure  de 
tramiller,  Lai  gnmme  chromiUique,  etc.;  has 
als<»  publ.  IN  arrs.  of  Hach  for  2  pfs.  (4  hands), 
arrs.  for  2  pfs.  of  works  of  Mendelssohn. 
W'idor,  Dubois,  Salnt'SaHns,  Massenet,  ano 
Blockx. 

Philippe  de  Mons.   Sec  Month. 

Philips.  Peter  (or  I'etrus  Philtppus, 
Pietro  FiHppo),  Knglish  conlrai)nntisl ;  !>. 
c  1560;  d.  c.  1633.  Canon  at  Ikthune, 
FUnders;  organist  of  the  vice-royal  chaitol, 
Antwerp:  and,  finally,  canon  at  Soignies. 
The  earliest  regular  fugue  on  one  subjci  t. 
discoverable  by  Biirney,  was  one  by  P.  in 
'Queen  Eliz;il>eth"s  Virginall-Booke.'  Publ. 
mas,ses,  motets,  litanies,  numerous  maelrigals, 
etc. — Cf.  P.  Bergmans,  L'organiste  dts  arcki- 
dues  Albert  ft  Isabetle,  P.  Ph.  (Ghent,  1903>. 
— Sc-c  O,  Lex. 

PbillipiM,  Adelaide,  alto  dramatic  singer; 
b.  StratforH-on-Avon.  Engl.,  1833;  d.  Karls- 
b.icl,  (X  t.  1.SS2.  The  family  cmiKr;itr.|  to 
Aiiu-rira  in  1S40.  settling  in  Huston.  Taught 
by  her  ntother,  .Aijelaide  i'lnx-ared  as  a 
child-dancer  at  the  Tremont  Th.,  Jan.  12, 
1842.  and  was  en^.  at  the  Museum  Th., 
1S43  50,  as  a  dancer  and  actress.  Jenny 
Lind  then  started  a  subscription  to  enable 
her  to  study  singing;  at  first  under  (iarcia 
in  London,  and  then  in  Italy.  Her  debut 
was  at  the  Teatro  Carcano,  Milan,  Dec.  17, 
18.>4,  as  Rosina.  Returning  to  Boston  in 
J8,S5,  she  s.ing  in  concerts  and  English  ofK-ra; 
her  first  American  apiHMr.uue  in  Italian 
opera  being  at  the  Acad,  of  Music,  New 
Yoric,  Mar,  17,  1856,  as  Azucena.  Her  great 
sunc-is  won  her  an  engagi'inent  for  five 
se.isoiis.  She  next  went  to  Havana,  and 
tlRi\ce  to  Paris  (1861),  Ma<lrid,  Barcelona, 
Hungary,   and    Holland,   singing  leading 


contralto  parts  in  all  the  Italian  operas  then 
in  vogue.  Joining  the  'Boston  Ideal  Opeca 
Company'  in  187Q,  she  made  her  last  Boston 
apfK'arance  at  the  Museum  on  Nov.  30, 
1880;  an«l  her  final  stagc-apoearance  at 
Cincinnati  in  December,  1881.  Miss  Phillipijs 
also  excelled  in  oratorio,  and  on  the  concert* 
stage. 

Phillips,  Montague  Fawcett,  b.  London, 
Nov.  13,  1885.  Pupil  in  comp.  of  F.  Corder 
at  the  R.  A.  M.;  org.  and  choirm.  at  Eshcr 
Parish  Ch. — Works:  Sym|)hony  in  C  m.;  2 
overtures,  Btnidicea  and  h'istival;  Symph'-'nie 
Sfhrrzn  for  orrli.;  pf.  ton*  t  rto  in  F  m.; 
Faiu.is\  lor  vl.  ami  orch.;  .i  st r.-cjuartet  in 
D;  The  Death  of  Admiral  Blake,  for  bar.  solo, 
ch.  and  orch.;  organ-pcs.;  pf.-pcs.;  iwrt- 
songs  and  songs. 

Phllp,  Elizabeth,  English  singer  and  vocal 
comp.;  b.  Falmouth,  1827;  d.  unidon,  Nov. 

26,  1885.  Pupil  of  Garcia,  Marchesi,  an<l 
Fcrd.  Hiller.  Publ.  many  songs;  also  part- 
songs,  and  a  |ianiphlet.  Htm  to  Sing  an 
English  Ballad. 

Piat'tl,  Alfredo  Carlo,  eminent  •ccllo- 
virtuos<j;  b.  Bergamo,  Jan.  8,  1822;  d.  f!n  re 

iuly  V),  l'X)l.  Sin  of  the  violinist  Antonio 
'.  fd.  Feb.  27,  187>S|;  pupil  at  first  of  Zanetti, 
and  1832-7  of  Meright  at  Milan  Cons. 
Concert-debut  at  Milan,  18.?4;  in  1838  his 
concert-tours  began;  he  pl.i\t(!  (1S43)  with 
Liszt  at  Munich,  and  next  year  in  Paris. 
The  same  year  he  visited  London,  where ^he 
created  a  profound  impression;  alter  plavins 
in  Italy  and  Russia  he  returned  to  England 

in  l.'<46,  and  met  with  such  enthnsiasm  that 
Ik'  iM  iamr  an  annual  visitor;  fnjm  1846  9  he 
w.is  l-l  Velio  at  the  Italian  o|)era,  and  from 
1859-98  a  leading  figure  in  the  Monday  and 
Saturday  Pbpular  Concerts  of  chamber- 
music.  From  1880  he  siK-nt  the  winters  in 
London  and  the  sunnncrs  at  his  villa  near 
Cadenabbia  on  Lake  Coino.  He  combined 
marvelous  technical  skill  with  profound 
musicianship,  and  his  influence  on  contem- 
poran,  'cellists  in.iy  well  Im>  com|Kired  with 
that  of  Joachim  on  violinists. — Works:  Op. 
18,  Concertino  for  vcl.  and  orch.;  op.  24, 
concerto  for  vcL  and  orch.  (B'?);  op.  26, 
do.  (D  m.):  6  sonatas  for  vcl.  and  pi.  (op. 
28.  C;  op.  20,  D;  op.  30,  F:  op.  31.  ( idillica: 
2  others  in  MS.);  a  numlxr  of  minor  [x  s.  for 
vcl.  and  pf.  (op.  8,  Airs  Baskyrs;  op.  14, 
Bergamasca;  op.  17,  Serenade  iialienne;  op. 
23,  TaranUUa;  etc.).  Also  edited  6  string- 
sonatas  by  Bocchcrini  and  LocatelH,  a  sonata 
(op.  2)  by  B.  .Marcello,  etc.;  and  Kummer's 
Method  for  'cello. 

PIccinni  (pf-chln'nS),  Louis-Alexandre, 
grandson  of  Nicola;  b.  Paris,  Sept.  10,  1779; 
d.  there  April  21,  1.S50.  Pupil  oi  1 1.msmann, 
Le  Sueur,  and  his  grandfather;  cund.  and 
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accompanist  at  several  minor  Parisian  thea- 
tres; 'chef  du  chant'  at  the  Optra  1816-26. 
His  more  than  200  operas,  melodnmas, 
ballets,  etc.,  ntjuire  only  casual  mention. 

Piccin'ni,  Luigi,  son  of  Nicola;  b.  Naples, 
1766;  H.  Passy,  July  31,  1827.  Pupil  of  his 
father,  with  whom  he  lived  in  Paris  and 
Naples;  1796-1801,  R.  conductor  at  Stock- 
holm. Wrote  some  15  French  and  Italian 
opeias  of  no  special  merit,  for  P^s,  NaplcB, 
etc. 

Piocinni  (Piccini.  Picinni),  Nicola,  pro- 
lific and  ceWbrated  opera-compoeepj  b.  Ban, 

Jan.  16,  1728;  d.  Passy,  n.  Paris,  May  7, 
1800.  His  father,  though  a  musician,  Rave 
him  luj  music -lessons,  intendinj^  him  for  the 
church;  but  the  Bishop  of  Ban,  recognizing 
the  boy's  talent,  overcame  paternal  oppo- 
sition, and  at  14  years  of  aKC  P.  entered  the 
Cons,  di  San  Oiujtrio,  .Naples,  where  he 
studied  for  12  years,  l>ecoming  the  favorite 
pupil  of  Leo  and  Durante.  His  student- 
compositions  were  a  mass  and  other  chorch- 
music.  At  this  time  I-ORroscino's  buffo  ojxras 
ruled  the  Neapolitan  stage;  young  P.  Ixjhily 
invaded  the  popular  favorite's  held,  a  few 
months  alter  leaving  the  Cons.,  with  the 
opera  Le  Donne  dispeltose  (Teatro  de'  Fioren- 
tmi,  1754\  which  w.is  received  with  acela- 
ni.ilion.  Iliere  fijll<>we<i,  in  1755,  Cilosid 
per  gelosia  and  //  Curioso  drl  suo  propria 
ianno;  the  latter  had  a  run  of  four  years,  a 
thing:  then  unheard  of  in  Italy.  His  first 
Roman  venture,  Alessandro  nelle  Ittdif  (1758), 
was  also  successful,  and  Cnthina  ziSella,  o 
La  huona  figliuola  (Rome,  1760)  was  lauded 
to  the  sicies  as  the  most  jierfect  of  opere 
buffe;  P.  wrote  it  in  3  weeks,  and  it  extorted 
pniise  even  from  Jommelli.  I.ogroscino,  who 
died  in  176.^,  was  already  outrivallwl;  the 
freshness  of  P.'s  meliMly,  the  increased 
dramatic  vigor  of  his  duets,  and  his  effective 
finales  (extended  to  several  .  scenes  with 
corresponding  changes  in  tempo  and  key) 
made  him  the  idol  of  the  hour.  His  (iroduc  - 
ti\eness  was  astounding;  in  1  762  he  brought 
out  no  less  than  six  operas,  and  in  the  course 
of  his  career  wrote  (on  the  authority  of  his 
friend  and  biographer  Gingueno)  133  dra- 
matic works.  This  period  of  triumphant 
sum--,  to  which  //  Re  paslore  (1760),  L'Olim- 
piade  (1761;  rcvise<l.  1771),  Berenice  (1764), 
La  Cecckina  mariiata  (1765),  Didone  ah- 
bandonata  (1767),  Antigone  (1771  >,  and 
many  others  contribute<l,  was  .rudely  inter- 
rupted in  177^,  when  the  fickle  Roman 
public  turnc'l  to  the  far  inferior  Anfossi, 
an<l  hisscfl  one  of  \\\  operas  off  the  stage. 
He  fell  seriously  ill  on  his  return  to  Naples 
on  reooverinpr,  he  wrote  /  Vi,l^intori  for 
Naples,  and  its  enthusiastic  nreption  (1776) 
in  some  measure  consoled  him  for  the  pre- 


vious undeservini  failure.  Negotiations  begun 
about  this  time  by  La  Borde,  'valet  dc 
chambre'  to  Louis  XV,  and  author  of  the 
Essai  sur  la  musique.  to  induce  P.  to  visit 

I*aris,  were  continuetl  in  1775  by  the  ^fa^- 
(luis  of  Caraccioli  by  s[x,'cial  ticsire  of  .Marie 
Antoinette.     In  consequence    of  flattering 
offers,  P.  removed  with  his  family  to  Paris 
in  December,  1776.    He  required  an  entire 
year  to  obtain  sufficient   mastery   of  the 
language  to  write  his  first   French  ofx^ra, 
Roland  {Op6ra,  Paris,  Jan.    27,    1778),  a 
mediocre  work  which  probably  owed  its 
temporary  success  as  much  to  partisan  in* 
trigue  as  to  its  intrinsic  value.     For  as  sfK)n 
as  the  celebrated   Italian   m.iestro   reac /led 
Paris,  the  opponents  of  the  innovator  Gluck 
rallied  around  P.  as  the  standard-bearer  of 
Italian  inustcal  taste  f melody  simply  accom- 
panied, in  contradistinction  to  the  dramatic 
declamation  and  heavier  scoring  of  Gluck'.s 
operas];  the  controversy  between  the  'Giuc  k- 
ists'  and  'Piccinnists'  rose  to  a  pitch  of 
acrimony  and  animosity  inconceivable  to  the 
present  generation,  even  after  the  long  (but 
chiefly  'academical')  warfare  against  Wagner. 
It  is  pleas.int  to  note  that  P.  took  no  jxirt 
whatever  in  this  quarrel,  which  his  frank 
and  generous  nature  abhorred.   When  Gluck 
die<l  ('17.S71  he  ende.n ond,  ffiouKfi  vainly, 
to  raise  a  fund  for  annual  memorial  concerts. 
His  own  successes  were  great.     In  177S  h<* 
was  appointed  director  of  the  newly  engaged 
Italian  opera-troupe,  whose  performances  al» 
tematc<!  with  those  o(  the  French  company 
at  the  Opt-ra,  and  was  llms  enable<l  to  pro- 
duce his  l)est  Italian  scores,  meeting  his  rival 
on  less  unequal  terms.    Unfortunately  the 
management  of  the  Op^ra  commnsioned  both 
Gluck  .md  P.  to  conifxise  the  opera  Iphiginie 
rn  Tanridc  at  the  s.ime  lime;  P.  was  dissatis- 
fied witli  his  text,  and  lost  time  by  having 
it  rewritten  by  Gingucne,  so  that  his  version 
appeared  in  1781,  the  year  after  Gluck  left 
Paris,  and  failed  utter! v  in  compiirison  with 
the  German  com[x>ser  s  masterpiece.  [His 
successful  French  op<  r.is  w  i  re  Le  FaJ  mepnsr 
(1779),   Alys    (1780),    Dulon,   Le  Dormeur 
heittf,  and  the  Le  faux  Lord  (these  last  3 
in  178.V);  half  a  dozen  others  either  (ailed,  or 
were  never  performed].    To  add  to  his  dis- 
comfiture, a  new  rival,  Sarchini,  now  began 
successfully  to  dispute  the  field  of  Italian 
opera:  although   P.'s  French  opera  Didon 
(1783)   renewed   his  earlier  triumphs.  In 
1784  he  was  apixjintcd  'maitre  de  chant'  at 
the  new  '£cole  royale  cle  musique  et  de- 
clamation'; 2  years  thereafter,  his  opera 
Roland  was  represented  by  his  pupils  there. 
His  last  operatic  attempts  in  French  were 
unfortunate.     fn  178Q.  at  the  outbreak  of 
the.  Revolution,   he  !o>t   hi-  |Hisitions,  and 
retired  to  Naples,  where  the  King  granted 
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him  a  pension.  Rut  l>ecauso  of  his  daughter's 
marriage  with  a  young  French  radical,  P. 
was  suspected  of  republicanism;  he  was  kept 
a  prisoner  in  his  own  house  for  four  years, 
with  the  added  misfortune  of  extreme  poverty, 
which  he  alleviatwl  as  hi*st  he  mi^ht  by  the 
composition  and  sile  of  church-music.  After 
the  treaty  of  |xace  with  the  French  republic 
(179S),  he  returned  to  France,  was  fdted 
at  the  Conservatoire,  and  received  a  present 
of  5,000  francs  and  a  small  pension,  which 
was  not  r(>gularly  paid,  however.  He  was 
prostratc^d  for  sooie  HMmths  by  paratyais; 
after  his  recovery,  a  sixth  Innectorship  was 
created  at  the  Cons,  for  his  benefit,  but  he 
sof)n  became  ill  ikjain,  aiul  retire<l  to  I'assy 
to  file.  HlHLKHjkAI'HY;  I'.  L.  ( iin^iiene, 
\i>lit.f  stir  !a  vie  et  Us  ouvrages  de  N.  P. 
(Paris,  1801):  G.  Oesnoiresterres,  C/ucib  P. 
(Parts,  1872):  H.  Abert,  P.  als  Buffokom- 
pouist,  in  'J.ihrb.  fctcrs*  (101,^).  A.  Cametti 
gives  a  complete  list  of  P.'s  ojnTas  under  the 
title  Saegio  cronologico  delle  opcre  Uatrali  di 
N.  P.,  m  vol.  viii  of  'Riv.  Mus.  Ital.'  (also 
separate,  Turin,  1»1).— See  Q.-Lex. 

Plccolo'mlni,  Maria,  soprano  stage- 
singer;  b.  Sienna,  1^(34;  d.  Klorcncef^-Dec., 
1899.  Pupil  of  Mazzarelli  and  Raimondi, 
Florence;  debut  there  in  1852  as  Lucrezia 
Horgi-i,  with  pronounced  success;  sang  in 
It.ilian  cities,  I.ondon  (H.  M.'s  Th.),  I'aris 
(Th.  Italien.  1856),  and  New  Yoric  (1858). 
Married  the  Marquis  Gaetani  in  1863,  and 
retirc<l  from  the  stage. 

Rich  el  (or  Pichl).  VVenzel,  b.  Birhin, 
Bohemia,  Sept.  25,  1741;  d.  Vienna,  Jan.  23, 
1805.  A  violinist,  pupil  of  Polcomy,  and  of 
Segert  in  composition,  he  was  chamber- 
coni|y)ser  to  .Xrchdiike  Fi-rdinand  at  Milan 
1775-%;  then  violini>t  at  the  Court  Th., 
Vienna.  His  com(M^sitions  (about  700)  in- 
clude 88  symphonies  (28  publ.)^,  13  serenades 
(.^  ptibl.),  violin-concertjjs,  clarinet-concertos, 
a  I  OIK  crlante  for  2  violins  with  orch..  12 
string-quintets,  12  string-quartet-s,  6  cxtets 
and  7  septets  for  barytone,  flute  and  strinp; 
6  sextets,  6  quintets,  and  3  quartets  for 
bars-tone  with  strings;  much  other  chamber- 
Miii-'ii  ;  1m  -i'lt  \  masses,  6  iiKjtets,  10  psalms, 
2  graduals,  .iml  1  .Miserere  (all  publ.),  and 
other  sacred  music  (.MS.);  a  score  of  operas 
(I  German,  4  Latin,  8  French,  7  Italian); 
etc.— See  Q.-Lex. 

Pfctnni.  See  Piccinni. 

Plel  [pni,  Peter,  b.  Keasenich,  n.  Bonn, 
Aug.  12.  1S35;  d.  Boppard,  Aug.  21.  IW4. 
From  186S,  mu'-i*  teacher  at  the  Seniinarv 
in  Boimanl-on- Rhine,  with  title  (1887)  of 
•Royal  Music- Director.' — ^Works:  Numerous 
m  i'^scs  2  4  i  forecpial  or  mixed  voices,  with 
or  without  organ);  motets;  8  Magnilicats  (in 
the  chucch>modc8);  antiphones  to  the  Virgin 


a  4-S  (for  malechnir^;  other  church-music; 
organ-pieces;  a  Ilarmonielehre  (1889;  10th 
ed.  1911);  etc 

Plerne  (p'var-n.'i'l.  (Henri-Conatant-) 
Gabriel,  b.  Mctz,  Aug.  16,  1863.  PupU  of 
Marnumtel.  C^r  Franck,  and  Massenet, 

at  Paris  Cons.  (1S71  82),  taking  1st  i)iano- 
prize  ( 1M79),  do.  for  ii>i.  ami  luKue  ilSSI), 
do.  for  organ  il8S_'i,  aiul  the  Cirmd  prix 
de  Rome  (1882)  with  the  canUta  Julith. 
In  1890  he  succeeded  C^r  Franck  as 
organist  at  Ste.-CIothilde,  where  he  remained 
until  1898.  In  PXM  he  wa.-.  app.  asst.-cond. 
to  Colonne,  and  in  1*>10  his  succissor.  In 
1900  he  was  made  chev.  of  the  Legion  of 
Honor;  he  is  also  memt>er  of  the  Jury  of  the 
Cons.,  and  f)f  the  '(Jonseil  siijM'rieur'  of  the 
He.iux  Arts.  Works:  The  operas  Im  Coupe 
encfutnt'i-  iU<)\ati,  \H')5.  rcwritti-n  in  1  act, 
Op. -Com.,  1905);  Vciuli-e  (Lyons,  1897),  La 
FilU  de  Tabarin  (Op.-Com.,  1901),  On  ne 
badine  pas  avrr  I'Amour  (Op.-Com.,  1910); 
the  earlv   o()eras  Chemin   de  V Amout 

(18,S3).  Don  Luis  ilSShi,  .md  Liz^irda  (1894) 
have  not  yet  been  perf.  and  .ire  still  MS. 
Ballets  and  jxmlomimes:  Le  Collier  de 
Saphirs  (1891),  Les  ioyeuses  Comm^res  de 
Paris  (1892),  BouUm  d'Or  (1893).  Le  Docteur 
Blanc  (189.V),  Sulomr  i  IS05);  incid.  music  to 
Silvestreand  Morand's  Iztyl  (1894),  Lorrain's 
Yanlhis  (1894),  Rostand's  La  Princesse 
loinlaine  (1895)  and  La  Samarilaine  (1897), 
Crawford's  Franrrsca  du  Rimini  (1902),  Loti's 
Raniitntcho  (I9(),S);  the  oratorios  La  Croisade 
dfs  Enfunts  (1902;  his  most  f.imous  work), 
Les  Knfanls  d  BethUcm  (l*><)7i,  St.-Fran(ois 
d' Assise  (1912);  Les  tijes,  dram,  legend; 
Pandore,  lyric  scene  for  recitation,  sop.,  ch. 
and  orch.;  La  Nut!  dr  Noel  dr  1S70.  \\r\c 
episode  for  soli,  ch.,  organ  and  orch.;  for 
orch.:  Op.  3,  Suite  d<-  Cnnu'rt;  op.  6,  Fantaisie- 
Bullet  for  pf.  and  orch.;  op.  10,  Ouverture 
symplwniquc;  o|).  11,  .SWfe  d*orekestre;  op. 
23,  Marrhe  snlemu-Uc:  op.  24,  Panlomirne;  op. 
25,  Scherzo-Caprii  r;  up.  37,  Poeme  sym- 
phonique  for  pf.  and  mi,  h.;  op.  .^9,  Konzert- 
slOck  tor  harp  and  orch.;  I' An  Atil,  symph. 
poem  with  ch.  Has  also  written  a  vl.- 
sonata  (op.  36),  minor  |x  for  \arious 
instrs.  with  pf.,  pf.-jKs.  (2  anil  4  hands), 
and  songs.  To  Lavignac's  'Encycl.  de  la 
Musique*  he  contrib.  Histoire  de  I'lnstru- 
menlatum.—C(.  W.  Weber,  G.  P.  (Leipzig, 
n.  d.l;  O.  S<'n'.  Miisirirns  fran^ois  d'aujour- 
d'hui  (2d  ed.  I'an^  191 1). 

Pierre  fp'v.irl.  Constant,  b.  Passy,  .^ug. 
21,  1855.  Pupil  of  Paris  Cons;  orrhl. 
basixxjn- player;  writer  for  mus.  journals,  and 
(since  1881)  asst.-s«-cr.  at  the  Cons.  Editor 
of  'Le  Monde  miisi.Ml  '  -Works:  Essays  on 
Les  Noels  populaires  (1866)  and  La 
Afarseitlaite    (1887);    La  facture  nutm- 
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mtntaU  d  I'ExpasUion  de  1889  (1890);  L«i 
facteurs  d'instruments  de  musique.  Us  lutkters 

(189.?);  I'Ecole  de  chant  d  rOfx'nt  dc  1672- 
1807  (1895);  B.  Sarretk  et  Us  onf^nus  du 
Cons.  nat.  de  musique  et  de  decUimation  ( 1 ) ; 
Notes  inedite*  sur  la  musique  de  la  ChapelU 
Royale  1532-1790  (1899);  Le  Cons.  nat.  de 
musique  et  de  Jrdnttutttan  HWO);  Le  Concert 
stnrUuel  1725-1790  (1900);  etc. 

Pienon.  See  La  Rub. 

PiMwm  irectv  Peanon),  Henry  Hugo 
(eariy  pen-name  £dgar  ManafeMt),  English 
composer;  b.  Oxford,   April  12,   1816;  d. 

Leipzig,  Jan.  28,  1873.  He  studied  m(  < I ii me- 
at Cambridge,  also  music  under  Attwixxl 
and  Cork',  and  from  1830  under  Kintk, 
Toniaschek  and  Repnger  in  Germany. 
In  1844  he  succeeded  Bishop  as  prof,  of 
music  at  E(linl)urRh  Tniv  .  but  soon  resigned, 
and  settlcil  in  (icrmany,  changing  then  the 
spdling  of  liis  name  to  retain  its  pronuncia- 
tion. He  lived  in  Vienna,  Hamburg  and 
LcipziR.— Works:  The  operas  Der  Elfenstefi 
(Uniiin,  1845),  Leila  (HambuK,  1848),  Con- 
tanni  (ib.,  1872),  and  Fenke  (l>e9sau,  1883); 
oratorios  Jerusalem  (Norwich  Mus.  Fest., 
1852)  and  Hezekiah  (fragmenUry;  Norwich, 
1869);  symphony  Macbeth,  op.  54;  4  over- 
tures, Tudfih  Night,  Romeo  and  Juliet, 
Julius  Caesar,  Romanlisilu-  Lhtverturc:  music 
to  Faust  (I'art  II,  39  numbers),  wriittn  for 
the  first  .perf.  in  Hamburg,  Mar.  25,  1854; 
Funeral  March  for  HatiUet;  Roman  dirge 
Sa!-.  '-  >\,  trrnum,  op.  -^0;  communion  '^crs  ice, 
hymn-tunes,  Te  Deuins,  etc.;  part-songs, 
songs. 

Pllger,  Karl.    S<c  Sp.\zier. 

PUofti,  Giusmpc  b.  Bologna,  1784;  d. 
there  June  12,  1838.  At  first  he  followed  his 

fatlitr's  trade,  that  of  an  organ-buiMer; 
later  studied  under  Mattei,  produced  an 
opera,  VAjo  neU'imbarazzo  (Bologna,  about 
1810),  and  adopted  music  as  his  profession. 
Was  maestro  at  a  church  in  Pistoja,  in  1826 
su(  c  eedod  Mattei  as  m,i«'>tro  of  S.iii  I'ctroiiio, 
Bologna,  and  in  1829  bet-.ime  jirof.  of  coun- 
terpoint at  the  Liceo  }•  ilarmonico. — Other 
works:  A  2-act  opera  buffa,  Non  essere  uhso 
(Florence,  1816);  much  church-music  {Dies 
irae  w.  orch.;  Psalms  a  8:  etc.);  publ.  Jirnr 
insegnamento  teorico  sulla  natura,  eslensione, 
firopemone  armonica . . .  per  tutti  gli  ^romenti. 

Pinel'll,  Ettore,  h.  Rome,  O.t.  IS,  1S4.V 
Violinist,  {)upil  of  R.uii.k  iot  t  i  in  Rnine  ami 
(1864)  of  Joachiiii  .It  li.mnvcr.  Returned  to 
Rome  in  1866,  and  founded,  with  Sgaml^ati, 
a  society  for  classical  chamber- music;  also 
(1874)  tlie  'S<Kiet.'i  Orrhestrale  Romana,' 
which  has  prod.  St.  Paul,  The  Creation,  The 
Seasons,  and  other  important  works.  From 
a  school  fpr  violin  and  pL,  organised  by  him 


at  the  Accad.  of  S.  Cim  ilia,  grew  the  Liceo 
Musicale,  in  which  he  has  been  violin-tCMhcf 
since  1877.  He  conducted  the  court  00ll« 
certs  in  alternation  with  Sgambati. — Works: 
A  Ral>sndia  i!i:'i,:na,  and  an  overture,  f.  orch.; 
a  strmg-quartet ;  etc.  Enthusiastic  admirer 
of  German  nmsic;  his  orch.  has  played,  for 
example,  ail  of  Beethoven's  ana  Biahms's 
sympnonies. 

Pln'ner,  Max.  piani.st;  b.  New  York,  April 
14,  1851;  d.  Davos,  Switzerland,  May  10, 
1887.  Pupil  (1865-7)  of  Leipzig  Cons.:  and 
at  Berlin  (1867-9)  of  Tausig  (pf.)  and  WeitT- 
mann  (theory).  After  long  ptanistic  tours, 
he  settled  in  New  York.  1877;  he  WaS  a 
player  and  teacher  of  high  repute. 

Pinsu'ti,  Giro,  celebrated  singing-teac  hi  r; 
b.  Sinalunga,  Florence,   May  9,   1829;  d. 
Florence.  Mar.  10,  1888.   His  Ulent  devel- 
oped so  rapidly,  that  at  1!  he  was  elected  an 
honorary  member  of  the  Acad  Filarmonica, 
Rome.    T:l1<en  to  Kngland  s«x)n  after  by 
Henry  Drummond,  he  st.  the  pf.  under  C 
Potter,  and  the  violin   under  Blayrave; 
returned  to  Bologna,  1845,  and  studied  at 
the  I  ino  l  il.irm.,  also  privately  with  Ro.s.sini, 
soon 'bcconung  asst. -teacher  of  a  pf. -class. 
In  1848  he  went  back  to  England,  organized 
a  intn.  society  at  Newcastle,  and  speedily 
became  famous  as  a  vocal  teacher,  being 
apiM)inted  prof,  of  singing  at  the  R.  A.  M. 
in    1856.     He  divided   his  time  between 
London  and  ItaW;  brought  out  an  opera, 
II  Mercante  di  Vetiesia,  at  Botosna  (1873), 
another,  AfaOsa  Cofvino,  at  Milan  (1877), 
and  a  third,  Margheriia,  at  Yenire  (1882). 
In  1871  he  represented  Italy  at  the  opening 
of  the  London   Exhibition,   for  whiih  he 
oomp.  the  hymn  O  people  of  this  fawured 
land.    As  a  recipient  of  the  order  of  the 
It.iliin   Crown,   he  was  si\lr<!    '( ■:i\-.(liere' 
rinsuti.      The    theatre    al    Sinalunga  was 
named  'Teatro  Ciro  rinsuti.'— Publ.  works: 
Opera  II  Mercante  di  Venetia;  K>ver  200 
English  and  Italian  songs:  part-songs,  tenets, 
duets,  and  other  vocal  music. 

PIra'nl,  Eudenlo,  pianist  and  composer; 
b.  Bologna.  Sept.  8,  1852.   Pupil  of  Golineili 

at  the  Bolf)i;ii.i  I.ireo  Musicale,  graduating 
in  1869;  then  studied  in  Berlin  with  Th. 
Kullak  (pf.)  and  Kiel  (comp.);  taught  in 
Kullak's  Acad.  1870-80,  also  touring  Italy 
(1873,  76),  England  and  Germany,  France 
and  Russia.  He  lived  in  Hetdelfx-rp  till 
1895,  and  then  settled  in  Berlin.  (  orre- 
siKMident  for  the  *G««zctia  Nhisi(ale'  of 
Mihin,  and  other  papers.  In  1888,  chairman 
of  the  German  committee  for  the  Musical 
Fvhibilion  ,it  Iloloi;n.i;  since  1905  living  in 
New  York  as  dir.  of  his  own  music-school 
(The  Powell  and  Pirani  Mus.  Inst.).  A 
member  of  numerous  societies. — Works:  A 
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1-act  ballet,  Un  sogno  d'artistn  (MS.);  sym- 

Shonic  poem  Jm  HeidMerter  Schioss,  op.  43; 
eene  venewiane  for  pf.  and  orc  h.,  op.  44;  a 

Biilliitii  for  full  orch.,  oi).  }7.  Ciiprue  for  vl. 
•and  orch.,  op.  50;  Airs  bohcmiens  for  orch., 
Op.  53;  Varuizioni  sttUa  scala  diatonica  for 
orch.,  op.  71;  a  Fantasia  in  D  ni.  for  2  pfs., 
op.  87;  pf.-trios  (op.  24,  48);  Concert-studies 
(op.  19,  41);  nuiiiy  i  s  for  pf.  songs, 
(hiets,  etc.;  also  Die  I/oihsihulf  dfs  Klainer- 
spiels,  op.  88  (in  (ler.  and  Engl  ).  In  MS. 
he  has  two  operas,  The  WiUh  and  Black  Blood. 

Pirro,  Andre,  distinguished  musicolaKist; 
b.  St.-Dizier.  Haute-Marnc,  Feb.  12,  1869. 

Pupil  of  his  father,  an  organist;  since  1896 
prof,  at  the  Scliola  (  anfuruui,  antl  member 
of  the  board  of  directors;  since  l')04  also 
lecturer  on  the  hist,  of  the  theory  of  muiMC  at 
the  Ecole  des  Hautes  Etudes  Sodsiles;  in 
1012  he  succ.  R.  Holland  as  prof,  of  the  hist, 
of  music  at  the  .S«jrbonnc. — \Vorks:  I'Orgiu 
(Ir  J.-S.  Bach  (1897;  won  prize  of  the  Acad, 
des  Beaux-Arts;  preface  by  Widor;  Engl.  tr. 
by  A.  J.  Goodrich,  1902):  7.  5.  Bach  (1906, 
in  'Maitres  de  musique';  Ger.  tr.  hy  R.  En- 
gelke,  1910);  Descartes  rt  la  rnusti/ue  (1907); 
I'Esihctique  de  J.  S.  Bach  (1<>()7;  a  most 
valuable  work);  Dietrich  B%ucUkudc  (1912); 
HetHfiek  SckOt  (1913;  Ger.  tr.  by  W.  Gur- 
iitt,  1914).  For  Guilmant's  *.Archi\cs  deS 
Maitrei^de  TOrgue'  he  has  written  a  number 
of  biojfraphics  of  early  French  orj^anists 
(Titc'louze,  R.iison,  du  Mage,  Daquin,  Rober- 
day,  (".ij^oult,  ("oiiperin,  Marchand);  alio 
valuable  css.iys  in  \  arious  rc\  lews. 

Pi'n,  Agostino,  author  of  the  eariiest 
known  treatise  on  the  details  of  condiictinfr, 

Hiilliitn  di'lln  musica  dirhinrntu  (2(!  cd.  Kninc. 
1(>11;  1st  ed.  no!  t  xt.int  i.  It  also  di^  usscs 
other  musical  ions.  -Cf.  K.  Shw.irtz, 
Zur  GeschichU  des  Taktschlagens,  in  'Jahrb. 
Peters'  (1907);  G.  Schfinemann,  GeschichU 
lies  Diri^iirrits  (Leipzig,  191,?). 

Plsa'rl,  Pasquale,  callori  by  Padre  Mar- 
tini the  'P.ikstrin.i  of  the  18th  centun,';  b. 
Rome,  172.S:d.  there  1778.  Pupil  of  <  ,io\anni 
Biordi;  in  17,S2  he  was  taken  into  the  Papal 
Chapel,  being  a  fme  bass  singer.  Most  of  his 
cornps.  are  in  MS.  in  the  archives  of  the 
I'apal  ChajRl;  they  include  a  Dixit  in  16 
real  |>.irl-,  tcir  4  choirs,  and  a  series  of  motets 
for  the  entire  year,  written  for  the  Lisbon 
coart.— See  Q.-Lex. 

Piaaro'ni,  Benedetta  Roaamonda,  I). 
Pbcenia.  Feb.  6,  1793;  d.  there  Aug.  6, 
1872.  From  her  debut  at  Bergamo  fl811) 
miiil  181.?  her  voice  w.is  a  hi^h  si)()r.ui<),  then 
changing  after  a  severe  illness  to  a  inagniHcent 
contralto.  In  Italy  and  in  Paris  (1829)  she 
won  great  applause  on  the  stage;  also  sang 
1838-48  at  Cadia.  Her  lailure  at  London  was 


probably  due  to  her  unprepossessing  appear- 
ance, her  face  being  disfigured  by  the  sinall[K)\. 

Pi'schek,  Johann  Baptist,  stage-lKiri- 
tone;  b.  Moscheno,  Bohemia,  Oct.  14,  1814; 
d.  Sigmaringen,  Feb.  16,  1873.  D^but  at 
Prague;  sang  in  Briinn,  Presburg,  Vienna, 
Frankfnrt.  and  lived  for  years  as  court 
singer  in  Stuttgart. 

Pliendel  [pe'-],  Johann  Georft,  b.  Karls- 

burg,  Dec.  26,  1687;  d.  DrcMlen.  N"u\ . 
1755.  Excellent  violinist,  pupil  of  I'orelli 
at  Ansl>ach,  and  later  of  Vivaldi  at  W-nice; 
succeeded  Volumier  in  1728  as  leader  of  the 
Electoral  orch.  at  Dresden.  He  travelled 
much,  anfl  assiniil.tted  the  ch.iracterist ics  of 
the  French  and  ll.dian  si  hools.  .■X  synipliony, 
2  Concerti  grossi,  8  violin-concertos,  3  con- 
certs for  2  oboes  with  strings,  and  2  violin 
soli  with  bass,  are  in  MS.  at  Dresden. 

PIstocchi  [pis-t5h'kL],  Francesco  An- 
tonio, founder  of  the  famous  School  of 
Singing  at  Bologna;  b.  Palermo,  1659;  d. 
Bologna,  May  13,  1726.  Taken  to  Bologna 
very  young,  his  first  work  was  publ.  there  in 
1667:  Capriici  purr  Hi  saviamente  coniposti 
e  passegguili  tn  40  modi  sopra  un  Basso  da 
un  balletio,  per  il  clavicembalo  ed  aliri  isiru- 
menli,  when  he  was  but  8  years  old!  His 
teacher  in  theory  was  G.  A.  Perti;  he  studied 
sinking  under  Padre  V'astamigli  and  B. 
Mon.iri.  As  a  l.id  he  became  maestro  at  the 
church  of  San  Giovanni  in  Monte;  later  a 
priest  in  the  Oratortan  order;  from  1697-9 
was  Kapellm.  at  the  court  of  Ansbach;  and 
returned  to  Bolo^jna,  vi<i  \'ieiui,i  .nul  Wiiii  r, 
about  1700.  Here  he  founded,  Mx>n  alter 
his  return,  the  first  SChool  of  Uiusic  in  whii  h 
vocal  instruction  was  given  systematically  in 
the  several  dassn.  In  this  school  were 
triiiud  many  eminent  singers  (Bernacchi, 
Bertolino  da  Faenzii,  Minelli,  Pio  I"abri,  etc.); 
similar  institutions  soon  sprang  up  in  other 
Italian  cities.  P.  was  twice  elected  president 
of  the  Accad.  Filarmonica,  in  1708  and  1710. 
— Works:  The  oi>cras  Narciso  (.\nsbach, 
1697);  Le  risa  di  Democrito  (Vienna,  1700); 
and  two  early  works,  Leandro  (1679)  and  // 
Girello  (1681);  the  oratorios  //  martirio  di  S. 
Adriano  (Venice,  1699),  Maria  Virgine  addo- 
loraia  (1698),  and  Im  Juga  di  S.  Tcresia 
(1717);  Scherzi  musicali  (French,  Italian 
and  German  airs;  publ.  at  Amstenl.mi  i ; 
DiuUi  e  UrxeUi  (1707);  and  a  MS.  Lauda 
Jerusalem  (Psalm  147)  a  S  with  basso  con- 
tinuo. — Full  V)i<>Kr.  sketch  in  I,.  Busi's  // 
Padre  G.  B.  Martini  (Bologna,  1891;  vol.  i, 
pp.  142-86).— See  also  Q.-Lex. 

PIto'nl,  Giuseppe  Ottavio,  born  Rieti, 
Italy,  .March  18,  1657;  d.  Rome,  Feb.  1, 
1743.  He  began  mus.  stu<iies  at  5,  under 
POmpeo  Natale  in  Rome;  at  8  was  chorister 
at  S.  Giovanni  de'  Fiocentini,  later  at  tiie 
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S.S.  A|X)stoli,  and  sfuHyinp  count (Tix)iiil 
under  Fo^;Ki«»-  1673,  m.  di  capp.  at  Terra 
di  Kotondo.  in  1674,  at  Assisi;  in  1676,  at 
Kit'ti:  finally,  in  1677,  he  became  maestro  di 
capfxlla  of  the  C'ollegio  di  S.  Marco,  Rome, 
retaining  this  fxjst  until  death,  though 
simultaneously  engaged  at  San  A|M)llii).irL- 
(1686),  San  Lorenzo  in  Damaso  (1686j,  San 
Giovanni  in  Latcrano  (1708-19),  and  St. 
Peter's  (1719),  als<)  in  some  minor  Roman 
churches.  He  was  an  <  \i  tllLiit  tta<  her,  and 
taught  after  the  same  method  by  which  he 
himself  rose  to  eminence  as  a  compter, 
i.e.,  the  writing  out  in  score  of  Palestrina's 
works  to  study  his  style; — Durante,  Leo 
and  I"eo  were  his  greatest  pupils.  As  a 
composer  he  cultivated  a  distinctive  feature 
of  tne  Roman  school,  the  writing  in  many 

rrts;  hb  finest  works  arc  a  Di.xit  a  16  (for 
choirs),  still  sun^  yearly  at  St.  Peter's 
during  Holy  Week,  and  3  masses  Ij,im<I  on 
papular  airs,  Id  pastori  a  Maremme,  Li 
ptOUni  a  Montafna,  and  Mosca.  Of  masses 
and  psalm.s  he  comp.  over  40  n  12  (for  3 
choirs)  and  over  20  a  16  (for  4  choirs), 
psalms  and  motets  a  24  and  Mr.  and  left  an 
unfinished  mass  a  48.  He  also  wrote  for 
St.  Peter's  a  set  of  masses,  vespers,  etc.,  for 
the  entire  year,  ht^sides  motets  a  3-8,  h>  nin'i, 
etc.  Only  one  Inxjk  uf  motets  a  2  was  publ. 
(Rome,  K»07)  durinn  his  lifetime,  probably 
because  he  insisted  that  music  written  for 
(Hie  church  should  not  be  perf.  in  any  other. 
Proske,  in  his  'Musica  divina'  (18.S5,  etc.), 
has  printed  a  mass,  a  Requiem,  6  motets,  a 
psalm,  a  hymn,  and  a  Chrislus  fiulus  est.  In 
the  Vatican  Library  is  a  MS.  work  by  P., 
Nothie  dei  maestri  m  eappdla  si  di  Roma  eke 
oiframontani  .  .  .  from  l.SOO-1700;  and  a 
fr.i^;n)(nt.ir\'  Cuttln  armonica  (108  printed 
p;i^t> I.    Se  O.-Lcx. 

Pitt,  Pergr,  b.  .London,  Jan.  4,  1870. 
Pupil  of  Reinecke  and  Jadassohn  at  the 
Leipzig'  Cons.  (1886-8)  and  of  Rheinl)orger 
at  the  Kgl.  Akafleniic  der  Tonkunst  in 
Munich  (I8SQ  91).  He  returned  to  England 
in  1893,  and  in  1895  acted  as  chorusmastcr 
for  th«  MottI  concerts:  ap|i.  org.  at  Queens 
Hall  in  1896;  in  1902  he  iK.ame  Repelitor 
at  the  k.  Opera,  CoM-nt  (iardcn,  in  1*X)6 
asst.-cond.,  aad  In  1907,  after  Mr>s.i)ier's 
resiKnation,  prindpal  cond.,  a  post  which  he 
has  since  61lra  with  distinction.—  Works:  For 
orch.:  Symphony  in  ('.  m.  (Birmingham 
Kest.,  1906):  Sercna»le  in  H  '  (5  movems.); 
Suite;  English  Rhapsody;  Oriental  Rhapsody; 
FHes  talanUs,  suite  after  Verlaine;  Cinderella. 
mus.  Tairy  tale;  Dance  Rhythms;  Coronation 
March;  overture  to  The  Tawing  of  the  Shrrw; 
Le  SaHi>  drs  Crr pustules,  symph.  poem; 
Anactoria,  s\in()li  [XK-m  for  via.  and  orch.; 
Baltad*  (or  vl.  and  orch.;  Concerto  for  rlar. 
and  oith.  Indd.  music  to  S.  Phillips's  Paolo 


and  Francesco,  A.  Austin's  Flodden  Field, 
Shakespeare's  Ricluird  II;  Hohenlinden,  ballad 
for  male  ch.  and  orch.;  Sxpcrting  the  Saium, 
cantata  for  do.;  5  poems  for  bar.  ami  orch.; 
do.  for  merzo-sop.  and  orch.;  Sakura,  a. 
halli-i  ivintoniiMie;  aiso  some  cfaambcr-music 

pf.-|H.s.,  and  songs. 

Plt'trich.  Georjle  (Washington),  U^rn 
rJresden,  I- el).  22,  1870.  Studied  1884-90  in 
the  Dresden  Cons,  under  Hdppner,  Roth, 
Kirchner,  Braanroth,  Draesekc  and  Hagen. 

graduating  with  high  honors.  [Voni  1S'>0  s 
chorusmaster  and  cond.  of  halkts  in  Dresden 
Court  Opera,  and  taught  chdrus  singing  in 
the  Cons,;  1898,  Kapellm.  of  Hamburg  opera; 
1899,  Ist  Kapellm.  of  the  Cologne  opera: 
1901,  Kapellm.  at  the  Frankfort  o|)era:  I'HU, 
do.  at  the  'Zentral-Th.'  in  Dres<len;  since 
1912  1st  KaiK-ilm.  at  the  'Wintergarten'  in 
Berlin. — Works:  1-act  opera  Marga  (Dres- 
den, Feb.  8,  1894);  complete  incid.  music  to 
Jutn'.  frnu  von  Orleans.  A\  you  like  it,  fiUmdc 
Kathreiu,  Meisler  wn  Ptihnyra,  Das  Marchen 
ttmi  Glurk;  a  ballet,  Peihvog^el  utui  Lmhtaube; 
the  'Weihnachtsmiirchen'  Der  Stem  ivm 
Bethlehem,  Der  Zauherschteier,  Mausekonifin; 
a  rlarinet-(  onr  i  rto;  a  f.inta-'ia  for  pf.  w\lVi 
stringorch. ;  orchestral  piii  i  s,  man\  songs. 

Piu'tti,  Karl,  b.  fCIgcrsburu,  Tlmrinijia, 
April  30,  1846;  d.  Leip/ig.  June  [7.  l'>()2. 
Studied  in  t^jpcw  Cons.,  where  he  tau^fhc 
from  1875:  in  ISTO,  organist  of  the  Thoroas- 
kirrhe,  suc(e<-<ling  Rust. — Organ  works:  Op. 
1,  6  fug.d  fanl.isias;  op.  2,  8  pr*lu<K->-,  op. 
3,  3  interludes:  op.  4,  5  choral-prtUidis;  op. 
5,  .S  charact.  pieces;  op.  9,  'Wedding  Sonata'; 
op.  10  and  11,  12  pes.;  op.  15,  10  tmprovi- 
s.itions  on  chorals;  op.  16,  Pftngsf frier;  op. 
20,  Festhymtius;  op.  21,  In  Memoriam; 
op.  22,  Sonata  in  (  '•  m.;  op.  27,  do.  in  E  m.; 
op.  34,  200  Choralvorspiele;  psalms  and 
motets  a  capp.;  songs.  Alio  publ.  i?cf«fo 
und  F.rliiuterumtm  tarn  Studium  tier  MMsik' 
theorie. 

Pfu'ttI,  Max.  b.  Luisenhatl,  n.  Erfurt. 

Germany,  Sept.  13,  1S.>2;  d.  Jackson.  .Mich.. 
.Aug.  9,  18X5.  F,ducate<l  at  the  fCrfurt 
(•ymnasium,  and  (nuisically)  at  Leipzig  and 
Stuttgart.  In  1874  he  went  to  America, 
settling  in  Aurora,  N.  Y.,  as  instructor  at 
Wells  C<)llege.  lie  was  dirin  tor  of  music 
there  for  9  years,  until  failing  health  oblige<l 
him  to  resign.  .\  very  cultured  and  successful 
teacher  and  lecturer.  He  left  an  unfinished 
work  on  the  Folksongs  of  the  Nations. 

Pixis,  Friedrich  WUhdm,  violinist;  b. 
Mannheim,  I7.S6:  c|  Ot.  20,  1842.  in  IVague, 
where  he  was  Kapellm.  at  the  City  Th.,  and 
teacher  at  the  Cons. 

Pixis,  Johann  Peter,  brother  nf  i<reri"ding: 
pianist  and  comp.  for  pf.;  b.  Mannheim,  1788; 
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d.  Baden-Baden,  Dec.  22,  1874.  A  good 
i)la\er  at  9,  and  travelled  with  his  brother; 
lived  I*?2S-.>,^  iti  I'.uis  is  a  f.ishioii,il)lr 
teacher,  from  in  Hailt-n-lladLn.— Works: 
3  operas,  and  a  'Singspiel':  a  symphony  in  C, 
op.  5:  u  pf.-qii artet.  Op.  4;  a  str. -quintet  in 
C,  op.  2.1;  a  [>f. -quintet  in  D  m.,  op.  99;  7 
pf.-trios.  op.  75  (i:.),  op.  86  (F),  op.  95 
(li  tn.),  op.  IIK  (K>),  op.  129  (C),  op.  I.i9 
{F^  m.),  op.  147  (U  in.);  2  flonatas  for  fl. 
and  pf.  (op.  17,  35);  pf. -concerto  in  C,  op. 
100;  much  pf.-music  (sonatas,  vars.,  tran- 
M  rii.tioiis,  {■Ic).  To^ftluT  with  Liszt, 
Chopin,  Thulbcrg,  Czerny  and  Hcrz  he 
wrote  Heicamirom  (a  aeries  of  brilliant  vars. 
on  the  march  from  PurUani). — Cf.  R.  Batka, 
Atis  J.  P.  P.'s  Mrmoiren,  in  Kranz.  Gesam- 
nullr  IVuitU-r  uinT  Mnsik  (Lcijuig,  1903). 

Piz'zl  |pit-se),  EmUio,  b.  Verona,  I  el).  2. 
1862.  Pupil  of  Ponchielli  and  Hazzini  at 
Milan  Cons.,  graduating  1884.  look  1st 
prize,  Milan,  1885,  for  1-act  opera  Ltmi;  1st 
and  2d  priMS  at  Florence,  1887^9,  for  2 
8tring*quartets;  prize  of  5,000  francs,  Bologna, 
1889,  for  4-at:l  grand  opera  Guglielmo  Ratdiff 
(Bologna,  (At.  31.  1889;  succ).  In  1897, 
app.  Uir.  of  Music-School  at  Bergamo,  and 
m.  di  capp.  at  church  of  S.  Maria  Maggiore, 
surcct-ding  Cagnoni.  On  his  marriage  to  an 
Knglish  la<ly  in  1900  he  resigned,  and  settled 
in  Loiidtjii,  whtTf  he  has  since  then. 

Other  works:  Edttiui  (.Milan,  IH'X));  the  l-act 
opera  seria  GabrieUu  (written  for  Adclina 
Patti,  who  created  title-role  in  Boston, 
1893):  the  roinic  opera  Bru-d-brac  Wiil 
(I.oiidun,  1S95);  the  1 -art  oinra  Rosaiba 
(written  for  I'atti  in  189(),  but  not  prod, 
until  1899  in  Turin);  Vendetta  (Cologne, 
1906):  a  Messa  solmne  Im  aolli,  ch.  and  orrh.; 
a  Requiem;  pea.  for  vl.  and  pf.;  pf.-pcs.; 
song!!.  In  NiS.  he  has  an  ofatorio,  Death 
and  Resurrection. 

Plfllchtnfter  (pli'-l,  Thlta,  dramatic  so- 
prano; b.  \  ienna.  Mar.  I  ^,  1868.  Pupil  of 
GSnsIracher  at  the  Cons,  there;  debut  at  the 
Stadtth..  Ilamliurg.  in  1893;  1894-1901, 
member  of  the  Strassburg  opera;  1901-14,  of 
the  Kgl.  Oper,  Berlin:  has  appeared  as  star 
in  .ilniM-t  .ill  tlie  firinrip.il  cities  of  (Germany; 
s;uig  Uriinnhildu  in  Bayreuth  in  1896,  and 
appeared  there  in  sevwru  subsequent  seasons; 
made  Kammersfingenn  in  1912;  since  1914 
living  in  Berlin  as  teacher.  Her  finest  rftles 
were  those  dem.iinliiiy(  intense  dramatic 
txprcsiiiun  (all  the  Wagner  parts,  Fidelio, 
Elektra,  Salome,  etc.). 

Plai'dy  [plii'  Louis,  h.  Hubertusburg, 
Saxony,  Nov.  2S,  ISIO;  d.  (  irimma,  Mar.  ^, 
1874.  Pupil  of  A0hv  (pf.)  and  Haase  (vln.) 
in  l)res<|eii.  Enfercil  the  Wunderlich  Orch. 
at  l.eip/.ig,  l.s.U,  as  a  violinist;  later  devoted 
himself  to  the  piano^  caiefully  studying  the 


principles  of  technique,  and  teaching;  in 
1843  Mendelssohn  invited  him  to  join  the 

staff  of  instructors  at  the  Cons.,  and  he 
taught  there  until  1865,  later  giving  private 
lessons  in  Leippg.  He  was  einiueiuly 
successful  as  a  pedagogue;  and  publ.  the 
still  standard  text-book  Technische  Stttdien 
fur  diis  Puinofortespitl :  also  a  booklet,  Der 
KUiiierkhrer  (1874;  Engl,  by  Hitter  a«  The 
Puinoforte  Teacher's  GuSe,  and  by  Dwight  as 
The  Piano- Teacher). 

Plauchet  (pl^n-sha'l,  D.-Charlee,  bom 
Toulouse,  1862.   Pupil  of  the  Eoole  Nieder- 

mcyer  in  Paris;  was  for  many  years  org.  and 
maitre  de  ch.  at  the  Versjiilles  Cath.;  since 
1898  do.  at  Ste.-Trinile,  Paris,  and  prof,  at 
the  £cole  Niederroeyer;  he  is  also  general 
sec.  of  the  'Soci^6  des  Compositeurs':  in 
1005  he  won  the  Prix  Chartier  for  chamber- 
music. — Works:  The  ojHTa  FiIa  du  ('raise 
(priv.  perf.  at  'Ccrcle  cathoLique,'  Wrsiilles, 
1885):  a  symph.  poem,  Breiz;  Le  Grand 
Ferri  for  son,  ch.  and  orch.;  2  ycl.-coQcertoe; 
Messe  solrnnelle:  Esdamge  africain,  cantata 
for  male  vcs.;  a  jjf.-trio;  a  vl. -sonata;  pes. 
for  vl.  and  pf. ;  organ-jxs.;  s<jngs.  Kor 
Lavignac's  'Encyc  de  la  Mus.'  he  wrote 
FArt  du  maftrv  <fe  chapeUe. 

Plancon  [pl^hn-sdhn'],  Pol  (-Henri), 
famous  dramatic  basso;  b.  Fumay,  Ardennes, 
June  12,   18S4;  d.  Paris,  Aug.   12,  1914. 

Oestined  by  his  jxirents  for  a  cf)mmorcial 
career,  he  was  sent  to  a  large  business  in 
Paris.  Upon  the  advice  of  the  pianist  Til. 
Rttter  he  b^an  to  study  singing  with  Oupres, 
and  later  with  Sbriglia.  His  successful  debut 
as  St.-Bris  at  Lyons,  in  1877,  led  to  a  2 
years'  eng.  there;  he  was  first  hejird  in  Paris 
at  the  Th.  de  la  GaJte  on  Feb.  11,  1880,  as 
Colonna  in  Duprat's  Petrar^ue,  and  subse- 
(juently  sang  with  great  success  at  the  Ijt- 
inoureux  concerts;  after  a  fieason  at  Monte 
Carlo,  highly  successful  debut  at  the  (jrand 
Oj>era  as  Mephislopheles  on  June  2.^,  1883. 
During  his  ten  years'  engagement  there  he 
sang  that  rOIe  over  100  times;  it  always 
remained  his  greatest  part,  and  firobably 
no  other  singer  has  equalled  P.  >  in.iiv  elous 
conception  and  delivery'.  On  June  lS9t, 
he  niade  his  London  d^but  in  the  same 
rdle,  and  from  then  until  1904  he  appeared 
at  Covcnt  C..irdcn  ever\'  spring.  His  Amer. 
debut,  likewise  as  Mephistophcles,  t(X)k 
place  at  the  M.  O.  H.  on  Nov.  29.  1S9.?. 
fie  then  resigned  from  the  Paris  Opera,  and 
until  his  retirement  in  1906  reiiiaine<l  a 
mcmlK'r  of  the  New  York  institution,  wliere 
he  sanji  with  such  artists  as  Melba,  l-.iines, 
Sembnch.  Nordica,  the  de  Reszkes,  Maurel 
anfl  I^blache.— P.  possessed  an  imposing 
physical  appearance,  a  voice  of  marvelous 
vofume  and  rare  flexibiltiy,  mobile  features, 
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and  true  miirical  hstinet.    Although  the 

rtile  of  Mephis(o|)Iic'li's  is  in  some  sjiocial 
manner  icIentifieW  with  this  arlisl,  he  was 
anything  but  one-sided,  as  is  proved  by 
the  variety  of  bis  repertoire  (about  50  r61cs 
in  French,  Italbn,  German  and  Engliflh 
wt)rk-i  .iti(!  his  phenonicn.il  sikvcsscs  on  the 
concert -plat  form.  He  created  the  roles  of 
Eiisiachc  in  Saint-Saens's  J^ienne  Marcel 
(1879).  Francois  1  in  the  Mume  compowr's 
Aseanto  (1890),  Garrido  in  Massenet**  La 
Nnvarniisr  fl808\  Ariofarne  in  Mancinclli's 
Ero  e  Lcamiro  (1901),  the  Friar  in  Stanford's 
Much  Ado  ahoul  Nothing  (1902),  the  King  in 
Bunning's  Princess  Osra  (1904).  In  teveral 
operas  ne  sang  more  than  one  part,  as  tn 
Romeo  el  Jidirttr  (C'npuh-t  and  Friar^,  Aidn 
(Kamfis  and  King),  IIuguemHs  (St.-Hris, 
Marcel),  etc.  Of  Wagnerian  roles  he  sving 
the  Landgrave,  King  Henry,  and  Pogner  (in 
German  and  Italian). 

Planquette  fplShn-kelii '].  (Jean-)  Ro- 
bert, b.  Paris,  July  31. 1848;  d.  there  Ian.  28, 
1903.   St.  comp.  at  Paris  Cons,  under  Du> 

prato;  di'biit  as  com|x)ser  with  chansons  and 
s;iynetes' for 'cafes-concerts';  first  stage-work 
the  1-act  operetta  Paille  d'avoine  (18/4);  his 
Arst  hit  was  with  Les  Clockes  de  Corneville, 
a  3>act  comic  opera  (Folies-Dramatiques, 
1877),  given  over  400  times  ninnini:.  and 
popular  both  in  England  an<l  <  lermany. 
Some  of  his  latest  are  Surcouf  (1887),  Le 
Talisman  (1892),  PaHurge  (1895).  and  a 
spectacular  comic  opera  in  3  acts,  Afam'wdle 
Qtiiil'sous  fCiattt',  1807).  For  London  he 
wrote  The  Old  Guard  (1887),  and  Paul  Jones 
(1889).  .\  posth.  ojK-retta,  Le  Parudis  de 
Mahomet  (orch.  by  Louis  Ganne)  was  prod, 
at  the  Th.  des  Var.  in  1906. 

Plantade  f(.l:ihn-tahd'),  Charles-Fran- 
ftAa,  son  uf  Charlcs-llcnri  P.;  b.  Paris,  April 
t4.  1787:  d.  there  May  26.  1870.   He  comp. 

I ojii  inrt-;,  ;ind  was  a  <  <>  fDundtT,  in  1828,  of 
ilie  Concerts  du  Coni^ei  \  atoirc.* 

Plantade,  Charles- Henri,  b.  Pontoisf, 

Oct.  19,  1761;  d.  Paris,  Dec.  18,  18.^9.  From 
8  he  studied  singing  and  the  'cello  in  tlie 
royal  s<hool  for  the  'pages  de  musique'; 
afterwards  Langle,  Hiillmandel  and  I'etrini 
were  his  teachers.  From  1797  he  was  singing- 
teacher  at  the  Campan  Inst,  at  S^tint-Denis, 
where  Hortense  de  Beauha  rnais,  the  future 
fjueen  of  llnllanil,  was  his  pupil.  I'rom  1802 
he  was  prof  of  singing  at  the  Cons.;  but 
resigned  tln^  i>.-Mtion,  Queen  Hortense  calling 
him  to  Holland  as  court  conductor,  and 
remained  in  her  ser\ice  at  I'aris,  alter  the 
King's  alxlicat  inn  in  ISIO.  until  1815.  I'rom 
1812-15,  P.  was  also  maitre  de  chant  and 
stage-manager  at  the  Optra;  1816-28,  again 
prm.  of  singing  at  the  Cons.,  also  succeeding 
Persuis  as  maitre  de  chapelle  to  Louis  XVI 1 1. 


Losing  his  positions  in  the  lefvolutionary 

year  18,10,  he  retired  to  Ratignolles.  His 
nio>f  distinguished  pupil  was  Mme.  Cinti- 
h.inmreau.  Besides  half-a-score  of  ftpfWff 
{Palma  and  Le  Mori  de  circonstanee  were 
publ.),  he  comp.  masses,  motets,  etc.,  for  the 
Chapelle  royale;  publ,  20  sets  of  romances, 
3  books  of  vocal  duels  (nocturnes),  and  a 
harp-sonata. 

Plants  [plahn-ta'l,  Fran^oto,  celel-r  it.d 
pianist;  b.  Orthez,  Basses- Pyr£n£es,  Mar.  2, 
1839.    From  1849,  pupil  of  Marmontel  at 

Paris  Cons.;  won  1st  prize  after  7  months' 
tuiticm,   and    w.is   itistalled    by    .ALird  and 
Franchoinnic  as  pianist  in  their  trio  soiretrs. 
After  a  course  of  harmony  and  reading  from 
a  figured  bass,  in  Bazin's  class  (1853),  he 
retired  for  private  study  (hiring;  ten  vears, 
and  then  rea|)[H'are<l  as  a  pianist  of  fini.shed 
technique  and  st\le.    .\boui  I'XX)  he  sud- 
denly, without  apparent  reason,  disappeared 
from  public  life,  and  settled  as  a  fanner  near 
Monte  <le  Marsan,  vowing  that  he  should 
'never  be  seen  a^ain  in  public'    He  created 
nothing  less  than  a  sensjition  in  1915  when 
he  was  heard  again  in  several  concerts  in 
Paris;  but,  in  order  to  keep  his  stmnge  vow, 
he  was  hidden  from  the  view  of  the  .ludlcnce 
by  a  .screen.    Has  nude  e.vce/Jent  tr.mstrijv 
tions  of  classic  piwes  (Chick,  Mozart ),  but 
has  publ.  no  original  compositions. — C(.  O. 
Omettant,  P.  P.  (Paris,  1874). 

Platft'nia,  Pletro,  bom  Catan'ia,  April  5, 

1828:  d.  .Naples,  .April  26,  1907.  Pupil  of 
1'.  Raimondi  at  the  Cons,  there;  186.1,  Dir. 
of  P.iliTino  Cons.;  later  m.  di  ca()p.  at  Milan, 
and  (1888)  Dir.  of  the  R.  College  of  Music 
at  Naples.— Operas:  MatUde  Bentivoglio 
fPaiernio,  IS.^l';  Pircardn  Donati  (ib.,  1857); 
Iai  Vt-ndctta  sLiva  lib..  186.'>):  4-act  opera 
Spartaco  (.VapK-.  IS'Ti;  (iiulm  Sahitto  (not 
perf.).  Also  a  Hynm  to  the  yueen  of  Italy: 
a  symphony,  L'ltalia;  funeral  symphony  in 
memory  of  Pacini;  fesii\a!  symjihony  with 
choruses  to  welcome  King  Humbert  in  1878; 
Pensu'rn  sinfoniio;  a  Requiem;  1's.dm  67  for 
ch.  and  orch.;  etc.;  and  Trattatv  d'Armonia 
(1872).— Cf.  F.  Guardione,  P.  P.  (Milan, 
1908). 

Platel',  Nicolas- Joseph,  f.miou';  'cellist; 
b.  \'ers,iilles,  1  777;  d.  Bnis>els,  Aug.  25, 
183.5.  :\  pupil  of  DufKirt  ami  l.amare; 
considered  the  best  'cellist  in  Paris  from 
I801-S,  when  he  went  on  a  long  tour,  became 
1st  'cello  at  tlie  Antwerp  ofK-ra  in  181.^,  and 
the  same  alxiut  1819  al  Brussels,  where  he 
was  app.  prof,  at  the  royal  9chcy>l  of  nmsic 
(reorganized  as  the  Cons,  in  1831). — Works: 
5  'cello-concertos;  3  'cello-sonatas,  w.  bass; 
8  airs  varies  for  'cello;  caprices  or  preludes 
for  'cello;  J  string-trios;  0  duos  for  violin 
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and  'cello;  6  romances  with  pf.>acconip. 
(iM  pubL). 

Plato,  the  eminent  r,re<>k  philosopher 
{42^347  B.  c),  forimil.uerl  in  his  'Timacus' 
a  system  of  musli  .il  harmony,  eruditely  in- 
terpreted by  Th.-Henri  Martin  in  his  Aludes 
sur  k  Timie  de  FUuon  (Paris,  1841).  R. 
von  Westphal,  in  his  Harmonik  und  Mt-!npi>ie 
dcr  Gritchen  U-eipziK,  18()5),  von  Jan  in 
Die  Ilarmonie  drr  Spluiren  (in  'Philogus,'  vol. 
liij,  and  H.  Abeit's  Die  Lehre  vom  Ethos  in 
der  grieMseken  Musik  (LeipzlR,  1899).  mav 
also  be  consulted.  Plato's  thoughts  on 
music  are  collected  in  an  essay  by  Ueyk  in 
Weber's  'Cacilia*  (1828).  P.  likenecf  the 
movements  of  music  to  those  of  the  soul, 
whose  development  may  therefore  be  in- 
fluenced by  musiial  art. 

PlayfOTd*  John,  London  mu8ic-pul>lisluT; 
b.  1623;  d.  Nov.,  1686.  He  was  in  business 
from  1648-84.  Publ.  Hilton's  'Catch  that 
catch  can'  (1652);  Select  .Musicall  .Ayres  ami 
Dialogues'  (1653);  '.Musick's  Reireation  on 
the  Lyra  VioH'  (1652;  in  a  collection); 
'Breefe  Introduction  to  the  Skill  of  Music  k 
for  SonK  and  V'iall'  (1654;  2d  enlarged  eil. 
1655,  with  an  e-^siy  on  The  Art  of  Descant 
by  Dr.  Thos.  f  ainfiion,  which  was  revised 
by  Purcell  in  the  10th  etl,  of  1683;  this  very 
popular  work  ran  through  19  numl)cred  eds. 
up  to  1 7  ?0,  besides  6  or  more  unnumbered 
ctls.);  'I'salms  and  Hymns  in  Solemn  Musick 
of  foure  parts  ..."  (1671);  The  Whole 
Book  of  Psalms,  with  the  usual  Spiritual 
Songs'  a  3  (2d  cd.  1695.  20th  cd.  1757):  'The 

Musical  Companion'  (167.^;  niM)k  i,  c.itches 
and  rounds  a  3;  Uook  ii,  dialogues,  glees, 
ayres  and  xtna^  a  2-1);  'Choice  Ayrca, 
Songs  and  Dialogues  to  be  sung  to  the  theor* 
bo  .  .  .  •  (5  books:  1676-84);  'Mustek's 
nelight  on  tin-  Cithern'  (1666);  etc. — His 
son  and  succoxjr,  Henry  Playford,  b.  .May 
5,  1657;  d.  c.  172(J;  publ.  'The  Theatre  of 
Musick'  (4  Ixwks;  1685-7;  'the  newest  and 
best  songs');  'Banquet  of  Music'  (6  books; 
1688-92;  ditto);  Purcell's  •Orpheus  Rritan- 
nicus'  (1698-1702)  and  'Ten  Scjnatas'  with 
Te  Deum  and  Jubilate  for  St.  Ceciliji's 
Day  (1797);  Blow's  'Amphkin  Anglicus' 
(1700)  and  Ode  on  Purcell's  death;  etc. 

Pleyel  (pli'el],  Camille,  son  of  Ignaz  J.; 
b.  Straaeburg,  Dec.  18,  178«;  d.  Paris,  May 
4,  1855.  Pupil  of  his  father,  and  an  excellent 
fiianist;  ha<i  some  success  as  a  comiio-cr 
(op.  1,  3  pf. -trios;  op.  3,  a  pf.-quartet;  also 

Eieces  for  pf.  iok»,  for  pf.  and  violin,  etc.); 
ut  is  chiefly  noteworthy  as  a  piano-manu- 
facturer, the  business  prospering  greatly  under 
his  skilful  sufH'r\'ision.  K.ilklircntifr  was  his 
partner  for  a  time;  Auguste  W'nltT,  his  suc- 
cessor.— His  wife.  Marie-F£licit6-Dcnise,  a 
distinguished  pupil  of  Henri  Hers,  Moscheles 


and  Kalkbrenner:  b.  Paris,  Sept.  4,  1811; 
d.  St.-Josse-ten-Noode,  Mar.  30,  1875.  In 

her  fifteenth  year,  as  Mile.  Moke,  her  vir- 
tuosity cre.it  ed  a  seiis,ition  in  Belgium, 
Austria,  (lermany  and  Russia.  From  1848- 
72  she  was  prof,  at  I  he  Brussels  Cuns. 

Pley'el,  Ignaz  Joseph,  born  Ruppx-rtsthal, 
near  Vienna,  June  1,  1757;  d.  on  his  estate 
near  Paris,  .Nov.  14,  1831.  His  pianoforte- 
teacher  till  his  15th  year  was  Wanhal;  Count 
I-rdo  Is',  his  p-itron,  then  pl.iced  him  under 
ll.iydn's  care,  with  whom  he  lived  5  years. 
The  count  now  app.  him  his  private  Kapellm., 
but  granted  leave  of  absence  for  further  study 
in  Rome,  together  wfth  means  of  mainte- 
n  im  c.  1*.  rem.iinetl  in  this  c  ongenial  atmo- 
sphere until  1781,  then  making  a  brief  visit  to 
Vienna,  and  returning  to  Rome,  departing 
for  the  second  time,  m  1783,  to  become  2d 
Kapellm.  at  the  Strassburg  Minster.  He  was 
advancetl  to  1st  Kaix'llm.  in  1789;  lo-^t  liis 
position  through  the  mad  att.icks  of  the 
Revolution  on  Church  and  State,  and  went 
to  London  in  the  winter  of  1791-2  on  an 
invitation  to  conduct  the  Professional  Con* 
ccrt^,  a  r!\,il  enterprise  (though  P.  did  not 
know  it;  to  his  old  teacher  Haydn's  concerts 
under  Salomon's  management.  These  Pro* 
fessional  Concerts  were  successful  in  them- 
selves, but  did  not  overwhelm  the  rival  en- 
terpris<';  P.,  after  ronduttini;  them  for  a 
few  years,  returned  to  his  pro|x.'rty  near 
Strassburg.  but  was  subjected  to  such 
annoyances  from  the  revolutionists*  that  he 
soW  his  place  in  1795,  and  went  to  Paris. 
Here  he  l>egan  business  as  a  music-seller, 
and  in  1807  founiled  a  piano-factory,  the 
growing  i)ros|)erity  of  which  gradually  ab- 
sorbed his  attention,  and  caused  him  to 
give  up  composition.  (The  finn*name  is 
now  'Pleyel,  WolIT  &  Cie.';  the  100.000th 
instrument  w.is  sold  in  1889.)  P.  was  an 
extremely  prolific  instrumental  comixjser;  he 
publ.  29  symphonies;  a  septet  for  strings 
with  2  horns:  a  sextet  for  2  violins.  2  violas, 
'rello  and  ff.-ljass;  5  liooks  of  strin'.^  rpiintets; 
45  string-quartets;  6  quartets  for  thite  and 
strings  (12  more,  calletl  by  Onslow  the  best, 
are  still  MS.);  string-trios;  2  violin-concertos; 
7  symphonies  ooncertantes  for  2  violins,  for 
strings,  for  strings  and  wind,  for  wind,  or 
pf.  and  violin;  4  'cello-concertos;  2  pf. -con- 
certos, many  sonatas  for  pf.  and  violin,  6 
grand  sonatas  for  pf.  solo,  sonatas  for  pf. 
4  hands,  other  pf.-music;  etc. — ^See  Q.-Lex. 

PlUd'demann.  Martin,  b.  K(>lt>erg,  Sept. 
24.  1854:  d.  Berlin,  Oct.  8,  1897.  Pupil  of 
Leipzig  (?ons.;  cond.  at  St.  Gallen;  then  stud- 
ied singing  under  Hey  at  Munich;  in  1887, 
cond.  of  the  Singak.t<kniie  at  Ratibor;  1889, 
singing-teacher  at  the  Styri.in  M usic>SdlO0l, 
Graz. — Very  popular  male  choruses;  aa  a 
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tenu>.  of  *balbdes*  he  approacfies  Lfiwe:  also 
pubif.  ROngs,  and  pamphlets  nf  W.i^ni-rian 
tendency.— cr.  R.  Baika,  M.  P.  und  seine 
BaUadtH  (Prague,  1895). 

Plutarch  fPlutarchosl,  bom  Chrpronoa, 
Birotia,  c.  50  A.  D.;  d.  there  120 
Cireek  biographer  and  essayist,  among  whose 
minor  treatues  ('Moralia')  one,  musita, 
contains  important  historical  data  concerning 
music  (I.at.  transl.  by  R.  \'olkmann;  German 
tran.sl.,  with  p;irallcl  (Ircck  text,  and  com- 
mentars,  by  R.  Wcstphal  11865]). 

PoccI  (p6h'chel,  Franz,  Craf  von,  b.  (of 
an  old  Italian  noble  family)  Miiiiii  h,  Mar.  7, 
1807;  d.  tlun  May  1S76.  A  romposer  of 
considerable  inventive  power,  but  deficient  in 
technical  skill;  .among:  his  numerous  worin 
the  best  are  smaller  romps,  im-  children 
{Blumrnlifdfr,  Bildfrthne  fur  KltrArr.  Sol- 
datenlUdcr,  Jiigerlivder,  Allr  und  tuui"  Kinder- 
lieder,  etc.);  he  was  also  a  giftetl  |X)et  (texts 
of  most  vocal  works  by  himself)  and  drafts- 
man; several  works  he  puhl.  with  nrijjinal 
drawings.  Two  pf. -sonatas  (in  A  ,ind  E) 
were  j)rais(rl  1,\  Schumann  for  their  poetic 
content  and  hnc  romantic  spirit;  un  opera, 
Der  AkkemUl,  was  prod,  in  Munich  (1840). 

Pochhammer  [p^^hh'  1,  Adolf,  b.  Rheine, 
Westphalia,  Aug.  14,  1864.  Pupil  of  O. 
Raif  and  O.  Tiersc  h  in  Berlin;  ent.  the 
Hamburg  Cons,  in  1888  (pupil  of  .M.  Fiedler, 
E.  Kfause,  and  H.  Riemann);  followofj 
Riemann  in  1S0()  to  Sondcrhausen  (.^  month^l 
and  \Vie«i!(.i(jen,  where  he  also  st.  singing 
with  Bussard  and  Marie  Retzer;  taught 
there  at  the  Cons.,  and  contl.  some  rhor.d 
aocietles;  lM7-!002,  prof,  at  the  M  iisiks<'!uile 
in  Frankfort:  ^Itk  .  liim  ilir.  of  tlie  H(Kh- 
sthule  fur  Mu-.ik  in  Ai\  la-(;ha|>cllc.  Has 
written  Jlinfuhrum^  in  dir  Afusik  (1895;  Sth 
ctl.  1906),  Musikalische  KUmentargnmmatik 
(1901),  numerous  analyses  for  the  'Musik- 
filhrer'  and  'OpemfOhrcr';  has  also  pubt.  some 
songs. 

Pochon  [pdh-shfihn'l.  Alfred,  violinist:  b. 

Yverdon.  Switzorl.uul.  July  .^0.  IS7S.  ,\i  the 
age  of  6  he  Ikkiu  the  study  of  the  violin  in 
Geneva;  at  the  a^e  of  11  he  made  concert- 
tours  of  Switzerland  and  France  as  a  prodigy. 
Joachim  in  1892  advised  him  to  give  up 
oonoertizing  for  a  time,  and  recomnnndcd 
htm  to  C^r  Thomson.  \vlu>se  pupil  he  tlien 
was  at  the  Liige  Cdn^.  until  1807.  When 

Brussels  Cons, 
he  had  P.  a  pp.  as  teacher  there,  and 
aisoen^.  him  as  2(1  vl.  in  his  f)iiarfet;  at  the 
same  time  P.  player!  amonu  the  1st  vis.  in 
K.  Vsaye's  orrh.  In  1<)0.)  he  was  commis- 
sioned by  F.  de  Coppet  to  organise  the 
I  lonz.iley  Quartet,  to  which  he  has  sinre 
then  devoted  his  entire  time;  hr  even  al.m 
dboed  his  intention  of  publishing  a  method 
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for  vl.  embodying  some  original  ideas,  which 
h(  h.ul  nearly  completed  at  the  time.  For 
the  first  year  and  a  half  he  and  Betti  alter- 
nated at  the  1st  and  2d  desk,  but  as  that 

Plan  involvetl  much  loss  of  time  at  practice, 
.  volunteered  to  occupy  the  2d  desk  jjer- 
manently.— See  Coi'PET,  EUWARO  OS. 

Podbert'sky,  Theodor,  fa  vorite  compo';(  r 
for  men's  voices;  b.  Munich,  Nov.  16,  1H46; 
d.  there  Oct.  5,  I'M,^.  From  1901-10  con- 
ductor of  the  Munich  'Mannergesangverein' 
and  'Das  neue  Bavaria.'  Wrote  about  .100 
male  choruses  (206  op,-nuiTilH-rs),  of  whi<  h 
about  40  are  with  orch.  (Schufrtiug  dtr 
SachsenfuTzog,  WitUkind,  Hahsbttrgs  Mauern, 
Weihegtsang,  etc.);  also  an  opera,  Des  IJedes 
Elide. 

Pohl,  Karl  Ferdinand,  b.  Darmstadt, 
Sept.  6.  181«>;  d  \  ienna.  April  28,  1887.  where 
he  had  been  archivist  and  librarian  to  the 
'Gesellschaft  dcr  Musikfreunde'  since  1866. 
During  3  years'  residence  in  London  (1863-6) 
he  gathenfl  all  attainable  facts  concerning 
the  residence  there  of  Mozart  and  Haydn, 
einlxxiying  them  in  his  Mosari  utid  Haydn  itt 
London  (1867;  2  vols.).     P.  also  htxan  an 
extended  biography  of  Haydn,  hut  puhl.  only 
one  vnl.   fin  1  parts:  1875,  '82;  s<'e  bihlio- 
uraphy  under  Havon);  Zur  CeschichU  der 
Glasharmonika   (1862);  and  an  interesting 
historical  review.  Die  Gesellukafl  der  Mmik- 
freunde  .  .  .  und  ihr  Conseroatorium  (1871). 

Pohl,  Richard,  (pen-name  'HopUt,*)  b. 

Leipzig,  Sept.  12,  1826;  d.  Hec.  17,  18%,  at 
Baden-Baden,  where  he  had  lived  since 
1864.    St  inly  at  (  k  .1 1  and  I.eip/it;,  and 

long    intercourse   with    Liszt   at  Weimar, 
showed  their  influence  in  P.'s  sturdy  advocacy 
of  neo-German  tenclencies,  both  in  the  'N'cue 
Zeitschrift   fiir   Musik,'   of   \vlii(  h   he  was 
joint  editor  fnr  some  vears,  and  in  his  writ- 
ings:   Akusliuhe  Brief e  fur  Musiker  VMd 
Mmsiltfreunde    (1853);    Bavrrulher  Erintte- 
rungrn    (1877);    Autobiogmphisches  (1881); 
Richard  Warner  (1883;  in  Walderscc's  'Vor- 
triiijc");  h'irluird  \V'r.'>irr,  Shtdim  und  Kritiken 
(1883);  Franz  Liszt  (1883);  Hector  Berliox, 
Stndien  und  Rrinnerunf>en  (1884);  Die  HShen- 
MUff  dtr  musikalischen  Enhcickrlunn  ^888). 
Also  publ.  Cfdirhle  (1859;  2d  ed,   18831;  a 
come<lv,  Musikalische  Lridrn  (1856);  a  Ger- 
man transl.  of  Berlioz's  Collectetl  \Vritings; 
wrote  comiw  ting  text  for  Schumann's  Mat$- 
Jred  and  Liszt's  Prometheus:  and  conip.  the 
melrwirama  Die  Wnllfahrl  nnrh  Keirhmr,  an 
Af>rndlt<-I  for  strini;-orch.,  a   Wifi^rnlied  for 
violin  with  pf.,  balkuls,  songs,  male  choruses, 
etc.— From  his  notes  and  collected  materials 
hia  second    wife,    Luisc,    compiled  Ilrrtor 
Bertiot'  Lehen  und  Werkr  (1900)  ;ind  Kir  hard 
ir,;f>Kr.  I'.f>isodcn  nus  dent  Le'^rn  rinrs  iirossen 
Aleisters  (1904).— His  first  wife,  Johanna  (n^ 
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Eyth),  born  Karlsruhe,  March  19,  1824;  d. 
Baden-Baden,  Nov.  25,  1870,  was  a  dis- 
tinguished harp-virtuo0o. 

Poh'lenz,  Christian  August,  b.  ftaalgast, 
Niederlausttz,  July;  3,  1790;  d.  Leipzig,  Mar. 
10^  1843.  Organist  of  the  Thomaskirche, 
Leipzig,  aiul  corul.  of  the  Cjfwandhaus 
Concerts  whtn  hv  w.is  rcphuud  by 

Mendelssohn.— Choruses  for  male  voices  are 
in  the  'Orpheus'  coll.;  his  songs  were  popular 
(Der  Ueitte  Tambour  Veit;  Aitf,  Mairosen,  die 
Anker  gclkhkt;  etc.). 

Pohlig,  Kari.  b.  Tepliu,  Feb.  10,  1864. 
Pupil  of  Liszt  in  Weimar,  Ptst  and  Rome: 

lie^an  his  c.irwr  as  a  pianist,  touring  ^'.<t 
many,  Austria,  Russia,  Scandinavia  and 
Italy;  t>ccanie  1st  Kapellm.  at  draz,  then 
asst.-cond.  to  Mahler  at  the  Vienna  court 
opera,  and  cond.  at  Cov.  Garden  (1897.  '98); 
until  1900  1st  Kapcllm.  at  the  Hofth.  in 
Koburg;  19{K)  7,  do.  at  the  llofth.  in  Stutt- 
gart, and  cond.  of  the  syniph.  tonrerls; 
1907-12,  cond.  of  the  Philadelphia  Symph. 
Orch.:  Mnce  1914  1st  Kapellm.  at  the  Bruns- 
wick opera;  made  (kMural  Musikdir.  in  1916. 
Has  publ.  a  synjph.  ikh-mu,  Per  Asttera  ad 
Astra  (Stuttgart,  1902),  several  choral  works, 
Soni;s,  and  pf.  jKS. 

Poir6e  [pwah-ra'l,  (£lie-£nille-)  Gabriel, 
b.  Villeneuve-St.-Geoi|^,  Seine-ct-Oise,  Oct. 
9,  1850;  writes  for  various  papers,  is  librarian 
of  the  Stc. -Genevieve  library,  and  has  publ. 

L't'-iolution  lie  la  musu/ue  (1884);  an  essiiy 
on  Taiinhauser  tl8'>5;  with  .Alfred  Ernst/. 
Essais  de  lechni4jiu  el  d'esthetuiw  mtiskaies 
(.No.  r,  Wagner's  MeisUrsinger  [18981;  No.  2. 
Elttdf  sur  U  diseours  mtmcal  (1899]):  Le 
chant  gnoslifo-ma?i<pie  des  sept  voyelle':  fl901; 
with  Ch.-K.  Ruelle);  Cue  twuvelle  iuterprc- 
tation  du  second  hymne  drl^hique  (1901); 
Chopim  (1907;  in  'L.es  Musicicns  c^I^bres'); 
has  also  publ.  a  str.-quartet. 

Poise  (i>w.1hzl,  Jean-Alexandre-Ferdl- 
nand«  b.  Nimcs.  June  3,  1828;  Paris,  May 
1.1,  1892.    Pupil  (1850-3)  of  A-  Adam  and 

ZimnitTin.in  at  tlx-  Paris  Cons.,  taking  2d 
r.rand  pri\  de  Rotnc,  1852.  His  first  opera. 
lionsmr,  xohin  flli  -Lyr.,  1S5^I.  h.nl  a  run 
of  100  nights,  and  was  followed  by  13  other 
comic  operas  and  operettas:  Lt  mideein  nuUffri 
lui  was  the  last;  Carmoisine  was  not 

performed. 

Polsot  fpw:1h-zom,  Charfea-Hmile,  bom 

Diiou.  I'r.tii.T,  lulv  8,  1S>2;  d.  there  Mar., 
VH)i.  I'iaiiisl;  "pupil  of  Senarl,  I..  Adam, 
Stamaty  and  Thaluerg:  of  Lcborne  in  cpt.; 
and  of  H  ilev>'  (at  the  Cons.,  1844-8)  in 
comp.  Co  founder  of  the  'Soc.  des  Comfiosi- 
ttiirs.'  l  oimdcr  and  Director  of  Dijon 
Cons.,  also  conducting  the  Soc.  for  Sacred 
and  Classical  Music  from  1872.  He  comp. 


I'OLUINl 

3  operas  and  several  'parlor'  ojwras;  an 
oratorio,  Christ  au  Mont  des  Olivier s;  the 
cantata  Jeanne  d^Arc,  church-  and  chamber* 
music,  etc.:  and  wrote  historical  essays  for 
mus.  journals. 

Polszl,  Johann  Nepomuk,  Freiherr  von, 
b.  Hauken/eli,  Bavaria,  Feb.  15,  1783;  d. 
Munich.  Aug.  17,  1865,  as  royal  Intendant 
of  Musi.-,  and  clianilKTlain.  A  pupil  of  Daii/i, 
he  prod.  14  serious  and  comic  oinras  at 
Munich  1806  4.?;  an  oratorio.  Der  Enulletag; 
^taAm  95,  for  soli  and  chorus;  a  Stabat 
Mater,  2  Misereres,  etc.— Cf.  E.  Reipschla- 

fcr,  Schuhaur,  fhitiri,  und  P.  als  Opem^ 
omponisten  {Rowlock,  1911). 
Polac'co.  Giorgio,  b.  Venice,  Apr.  12, 
1875.  TauRht  at  first  in  Petrogmd,  he  cont. 
in  W  niie  under  Niccolo  Coccon  at  the  Liceo 
Henediito  .\Kircello,  and  graduated  from 
the  Cons.  (i.  Verdi  in  Milan.  Having  won 
his  spurs  as  cond.  in  Milan.  Cienoa  and  Rome, 
he  w.as  4  seasons  at  the  T.  Colon  in  Buenoe 
Aires,  and  7  in  Rio  de  Janeiro;  then  for  3 
vears  in  Rome,  and  ?>  years  in  Milan,  where 
he  cond.  all  flu-  Italian  and  French  novelties; 
ap|>earcd  also  as  visiting  cond.  in  Brussels, 
I,i.sbon,  Warsaw  and  Petrograd;  in  the 
Russian  capital  he  won  reputation  chiefly 
throuj;h  liis  interiirct.il  ion  of  Wagner's  works; 
in  1906  he  appearctl  in  Mexico,  and  for  the 
first  time  in  the  U.  S.  (Sjin  Francisco);  jn 
1911-12  he  was  coml.  of  Savage's  prod,  in 
Fngl.  of  Puccini's  Girl  of  the  Golden  West. 
On  N'ov.  11,  1912,  he  made  his  debut  as  one 
of  the  conductors  at  the  M.  O.  H.  (with 
Puc(  ini's  Mamm  Lescaut).  In  the  spring 
of  1915  he  concluded  the  Metropolitan 
season  by  directing,  without  notice,  To- 
st^anini's  r«'-pcrtoire  after  the  l  it Icr'^  -ciidcn 
nervous  brcaktlown;  since  T.">  resignation 
(fall  of  1915)  P.  has  been  the  principal  cond. 
of  the  Italian,  French  and  Russian  works; 
since  1913,  also  a  regular  cond.  at  Cov.  Gar- 
den.   He  has  conducted  over  150  operas. 

Pdl'diau,  G«orft,  b.  Crcmon,  Livonia, 
July  5.  1773;  d.  Berlin,  Aug.  12,  1836.  From 
1S.?  V  librarian  of  the  Singakademie  at  Berlin. 
His  fine  mus.  library,  including  autographs 
by  C.  Ph.  F.  Bach  and  operas  by  Keiser. 
was  divided  between  the  Smgakadiemie  and 
the  Royal  Library. 

Poldi'ni,  Eduard.  Iwn  Pest,  Juno  13, 
1869.  Pupil  of  the  Cons,  there,  and  of 
Mandyrzewski  in  Vienna;  living  near  Vevey, 
Switzerland.  Composer  of  numerous  melo> 
flious  and  i^raceful  piw-es  for  pf.  (alxjut  60 
op.-nuiulKTs I.  of  which  Poufn'e  xnhiiiitf  has 
become  very  poi'ul.ir  as  an  encore  number  of 
many  great  pianists;  has  also  written  meri- 
torious songs,  male  choruses,  and  the  fairy 
operas  Domroschen,  Asekenbrdddf  and  Dte 
Knusperhexe,  A  comic  opera,  Der  Vof/tbinid 
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und  die  Printessin,  was  very  sure,  at  its 

f)rtiniire  in  Pest  (1903),  but  met  with  little 
avor  ia  London  (1906)  and  Leipzig  (191U). 

Pol«,  Wnnam,  born  Btrmingham,  Engl., 
April  22.  1814;  d.  London.  Dec.  30.  IfHX). 
Prof,  of  Civil  Engineerinjj  at  University 
Collie,  London;  also  a  student  of  music 
(Mus.  Doc,  Qxon.,  1864),  and  Examiner  in 
Music  for  London  Untv.,  1876-90.  Besides 
reports  and  scattered  ess^ivs,  his  works 
PhUosophy  of  Music  (1879;  republ.  1895)  and 
The  Stor^  of  Mozart's  Region  (1869,  in 
'MiM.  Times';  republ.  id  pamplilet-form, 
1879)  are  valuable.  Also  contributor  to 
Grove's  'Dictionary.'  Comps.:  Psiiini  IfK) 
in  cantata-form  (1861);  organ-music,  arrange- 
ments, etc. 

PoUdo'ro,  Federlco,  h.  Naples,  Oct.  22, 
1H45;  d.  (iioFKio  a  Creniano,  n.  Naples.  .Au^. 
14,  1903.    Pupil  for  pf.  and  .sinKing  of  his 
father,  Giuseppe  P.  (vocal  teacher  in  the 
Cons,  at  Naples,  where  he  died  Mar.  12, 
1873);  later,  in  comp.,  of  l.illo.  Conti  and 
d'Aricn/u.      WVlj. known    musical  lecturer; 
arti\c  iniuriliiitor  to  the  Milan  '(".azzetta 
Musicale'  (pen-name  'Acuto')  and  the  'Gior- 
nale  napoletano  di  filosoBa  e  lettere.'  Among 
his  valuable  studies  are  sketches  of  Beethoven, 
.Moziirt,   Mcndels;>oliii,   Wagner  ('luusiiian, 
philostipIu  T,  ixx  t'i,  (  imarosa,  Rossini,  Verdi, 
Gounod,  ilerold  {Le  pre  aux  dercs),  etc.,  the 
maiority  publ.  in  the  'Archivio  Mudcale';  a 
course  of  lectures  on  mus.  esthetics;  studies 
in  mus.  history,  Dei  pretest  portenti  ddla 
musiia  antica;  II  Pianoforte,  la  sua  storia  .  .  .; 
etc    lias  also  comp.  some  church-  and 
chamber*music. 

Poll n  sky. .Mexander,  b.  Wlostow,  Poland, 
June  4.  KH45.  Pupil  of  Noskowski.  Zctenskl 
and  Minchejmer  in  Warsaw;  1809,  mus. 
critic  for  the  'Warsaw  Courier';  since  1904 

Frof.  of  hist,  of  music  at  the  Warsaw  Cons, 
fas  publ.  (in  Polish)  Concerning  Church- 
music  and  Its  Reform  (1890).  The  Song 
'  Hogarodzica'  from  the  Vint.' pa  tit  of  Musk 
p90i).  History  oj  Polish  Music  fl907; 
Ulustr.);  essays  on  early  Polish  nuiNic  in 
various  journals;  was  also  cilitdr  of  the  mus. 
portion  of  the  'Encyclopcdya  Powscechna' 
(16  vols.,  1898-1904). 

Pol'ko  {nfe\oft,eD,  EUse.'b.  Leipzig:,  fan 
13.  1822;  d.  Munich,  .May  15,  1899.  (.ified 
with  a  fine  mezzo-soprano  voice,  she  studied 
under  Garcia  at  Piris  for  the  stage;  but 
after  a  few  appearances  at  Frankfort,  she 
married  the  railway  cnvtinrcr  Fdn. ird  Polk.., 
and  thenceforward  s;l^^;  only  occasionalK  on 
the  concert-stage.  She  lived  at  .Miiiden. 
VVetzbr  and  Wiesbaden  until  her  husband's 
death  (1887);  since  then  In  Hanover.  Frank- 
fort, and  latterly  in  Munich.  Her  musical 
proclivities  are  strongly  displayed  in  many 


novels  and  romances  of  sentimental  tendency 
[Ein  Frauenleben,  Unsere  Pilgerfahrt,  etc.);  in 
mus.  circles  she  became  widely  known  by 
the   Musikalische  ifdreken  (publ.   in  the 
'Signale';  later  in  ^xxik-form,  3  vols.,   1S5  2, 
and  other  etls.;  also  in  Kn^lish);  then  followc"d 
Faustina  Ilasse  (a  novel  in  2  vols.,  1860  2d 
ed.  1870);  Die  Bettieroper  (3  vols.,  1864);  AUe 
Ilerren  (1866;  Bach's  6  predecessors  at  the 
Thomaskirchc.  Leipzig);  Vrrklun^rnc  Akk.>n!r 
(1868  ;  3d  ihJ.   1873);   Erinnerungen  an  F 
Mendelssohn-Bartholdv  (1868);  Niuold  Paga- 
nini  und  die  Geigenbauer  (1876;  also  lul. 
transl.);  Vom  Gesang  (1876);  Aus  der  KUnst- 
lenveU    (1878);    Die  Klassiker   drr  Musik 
(1880;  Handel,  Bach,  Gluck,  Haydn,  Mo- 
aart,  Beethoven);  MeitUrder  Tomkmut  (1896). 

Pollak,  F.fton.  b.  Prague.  May  3,  1879. 
Pupil  oi  K.  Kniitl  at  the  Cons,  there;  bcnn 
his  career  as  chorusmaster  at  the  Landesth. 
m  Prague:  his  occasional  appearances  at  the 
conductors  desk  disclosed  unusual  ability 
so  that  in  19()5  he  was  cilled  to  the  Bremra 
opera  as  1st  Kapellm.;  went  to  LeijMKW  In 
1910  in  the  same  capacity;  since  19I2^l8t 
Kapellm.  at  the  Frankfort  opera;  in  the 
SFjring  of   1914  he  cond.    the  Wagnerian 
repertoire^  at  Cov.  Garden,  and  later  at  the  * 
Th.  des  Champs-£lys<'es  in  Paris;  since  1915 
cond.  of  the  Wagner  works  with  the  Chicago 
Open  Co.    In  Germany  he  is  reKardi'<l  as 
one  of  the  foremost  interpreters  of  R.  Strauss. 

Follarolo,  Antonio,  son  of  Cario  Fran- 
cesco; b.  Venice,  1680;  d.  there  1750;  sucoeed- 
ed  his  father  in  172.i,  ami  was  Lotti's  suc- 
cess^)r  (1  740)  as  1st  maestro  at  San  Marco. 
Comp.  13  operas  for  Venice;  also  7  oratorios, 
and  church>mu8ic. — See  Q.>Lex. 

Pollarolo,  Carlo  Francesco,  b.  Brescia, 
1653;  d.  Venice,  1722.  Pupil  of  L^renzi; 
1665,  singer  at  San  Man»,  Venice;  1690, 
organist  of  the  2d  or^^an,  and  from  1692 
vice-maestro.  At  N'etiice  alone  he  pr(Ki.  70 
o|Kr.is  from  16,S6-1721;  at  least  3  others  are 
known.  They  were  very  popular  in  their 
day.— See  Q.-Lex. 

PoIIe'dro,  Giovanni  Battista,  noteworthy 
violinist;  b.  Piovi,  «.  Turin,  June  10.  1781; 
d.  there  .\uk.  15,  1853.  A  pupil  of  Pugnani, 
he  jomcd  the  court  orch.  at  Turin,  gave  his 
first  concert  in  1797,  travelled  1709-1801, 
Iive<l  in  Milan  and  Mos<-ow.  toure<l  Germany 
and  IVance.  was  Kapellm.  at  Dresden  1814- 
24,  and  maestro  of  the  coort  orch.  at  Turin 
1824-44.— Publ.  Sinfmiia  pastorale  for  full 
orch.;  a  mass;  a  Miserere  a  4  with  orch.;  2 
violm  concertos;  1  bassoon-concerto;  ducts 
and  trios  for  strings;  pieces  for  violin  with 
orch.;  studies  for  violin;  etc. 

Polli'ni.  Bernhard  (rc.i!  name  Baruch 
Pohl>,  famous  impresario;  b.  Cologne,  Dec. 
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16,  1838;  d.  Hamburg.  Nov.  27,  1897.  A 
tenor  singer,  he  ni.ide  his  di'lnit  at  CoIoKne, 
1858,  as  Arturu  in  Bellini's  /  Furitani;  later 
•aiv  baritone  rules  in  an  Italian  opefa> 
troupe,  of  which  he  subsequently  be^me 
manager  and  artistic  director.  He  then 
undertook  the  nianaKement  of  the  Lcmberg 
Th.,  later  of  the  Italian  oi>cra  at  Petrograd 
and  Moscow.  His  fame  dates  from  his 
aararaptbn,  in  1874,  of  the  directorship  of 
tfa«  Hamburg  City  Th.;  in  1876  he  also 
became  manager  of  the  .Altona  Th.,  and  in 
1894  of  the  Thalia  Th.  in  Hamburg.  All 
these  enterprises  were  in  a  highly  prosperous 
condition  at  his  death. — In  1897  he  married 
the  singer  Bianca  Bianchi  (his  second  wife). 

He  h.id  rc-(-fi\»<!  tlie  title  of  'Hofiat'  in 
recognition  of  his  services. 

PtriH'iii,  Ceaare,  Cavaltere  4e\  b.  Padua, 

uly  13,  1858.  .After  legal  studies  .it  the 
niv.  there,  he  took  a  2-year  course  in 
music  with  I^zzini  in  Milan  (1881-3);  was 
from  1883-5  Director  of  the  chief  Cons,  at 
Fadua;  resigned  to  devote  himself  to  writing 
and  (■omix)sition.  Has  publ.  a  Tfrmitwlns,ia 
musicale  trtUsco  itnliitita;  a  Teoriii  ^enrrale 
detta  musica;  La  musica  ilaluina  ndU  sue 
hrineipaU  fast  sloriche;  also,  in  the  journal 
II  Teatro  illustrato'  of  Milan,  translations 
and  an.tlyses  of  work-^  by  .Amhros,  Hirschfcid, 
I-an^;haiis,  and  Kiemann  (he  is  an  adovcate 
of  the  theories  of  the  last-named).— Cf.  G. 
Sacerdoti,  C.  P.  (Padua,  1912). 

PoIH'nl,  Francesco  (Giuseppe),  pianist; 
b.  Laibach,  Carniola,  176.^;  d.  Milan.  SK.i)t. 

17,  1846.  Pupil  of  Mu/..irt  i  \\  ho  dedicated 
a  violin-rondo  to  him)  at  \  u  una,  later  of 
Zingarclli  at  Milan,  where  he  was  app. 
prof,  of  pf.  shortly  after  the  opening  of  the 
Cons.  (1800).  Tlic  fir-t  to  write  pf.-music 
on  3  staves,  iniitaicd  therein  by  Liszt, 
Thalber|(.  and  otln  rs;  a  specimen  of  this 
style  being  one  of  his  32  Exercizt  in  forma  di 
toccata  (op.  42),  a  central  melo<ly  surrounded 
by  passi^je-work  for  l>otli  hamls. — Piil»l.  (for 
pf.)  Toccatas,  op.  '^1,  50,  67;  Toccatina  in 
G;  3  Sonatas,  op  -  :  Caprices,  op.  28,  29; 
Rondo,  op.  43;  6  books  of  VariatioiM:  Diver- 
tiniento  pastorale,  op.  34;  a  Methoa  for  pf. 
(2  editions):  a  Stalwt  Mater  in  Ital.  for  sopr. 
and  alto,  with  2  violins,  2  'cclU  and  organ;  etc. 

Pollltt,  Arthur  W,,  b.  Liverpool,  Nov. 

27,  1878.  St.  .It  the  R.  C.  M.  in  Manchester. 
( Dmp.  of  2  overtures;  True  Love,  cantata  for 
mixed  duand  occh. ;  AnrWonil  of  Upsidedcwn, 
do.  for  women's  vcs.  and  orch.;  considerable 
organ-music  (sonata  in  C  m.,  2  ballads,  etc.); 
church-music;  part-songs  and  s()nj;s.  Has 
publ.  a  new  ed.  of  Merkel's  organ-sonatas. 

Pollltser,  Adolf,  b.  P^t,  1832;  d.  London, 

Nov.  14.  10(10.  Pupil,  at  Vienna,  of  Hohm 
(vln.)  and   Preyer  (comp.);  then,  after  a 


Euro|M>an  tour,  of  Ahrd,  at  Piiris.  In  1851, 

leader  of  orch.  at  H.  M.'s  Th.,  London; 
later,  to  the  New  Philliarni.  S<x  iety.  Prof, 
of  violin  at  tha  London  Acad,  of  Slusic,  of 
which  he  became  a  director  in  1890,  succeed- 
ing Dr.  Wylde.  Comp.  of  a  vin.-concerto 
and  KonzertstQck  (MS.);  10  caprices  for  vl. 
(publ.):  edited  numerous  conips.  for  vl. 
(de  B£ri6t.  Alard,  Ernst,  SingeUe,  etc.). 

Pomazan'sky,  Ivan  Alexandrovltch,  b. 

n.  Kiev,  April  11,  1848;  pupil  of  IVtrojjrad 
Cons.;  since  1808  harpist  and  chorus-con- 
ductor at  the  Imperial  Opera. — Works:  A 
cantata,  Samson's  Death;  a  Russian  Overtun; 
nimwrous  attractive  songs;  pf.-pieces. 

Ponchard  (pdhn-shahr'],  Loui»-AntoliU»- 
Ibtenore,  b.  PSris,  Aug.  31,  1787;  d.  there 

June  6,  1866.  Tcnt)r  singer,  pupil  of  Garat 
at  the  Cons.;  debut  1812  at  the  Opera- 
Comique  in  Gretry's  Tuln't-au  parlant,  singing 
there  until  1817;  m  1819  he  became  prof,  of 
singing  at  the  Cons.  He  was  the  first  stage- 
singer  accepted  into  the  Legion  of  Honor. — 
His  son  Charles,  b.  Paris,  Nov.  17,  1824,  d. 
there  in  May,  1891,  had  a  cbss  in  comedy- 
o[Kra  at  the  Cons. — Cf.  Mereaux,  L,-A,-jL  P. 
(Paris,  1866). 

Ponchielll  [pdhn-kVehllcl.  Amllcare.  a 
modern  opera-composer  who  stands  next  to 
Verdi  in  Italian  cstSmatkMn:  b.  Pademo  Faso- 
Liro,  Cremona,  Aug.  31,  1834;  d.  Milan.  Im 
16,  1886.  Studied  1843-54  at  the  .Milan 
Cons.:  his  first  dramatic  work  (written  with 
3  other  students)  was  the  operetta  II  Sindaco 
Babbeo  (1851).  Leaving  the  Cons.,  he  at 
first  took  the  organ  at  S.  Il.trio  in  Cremona; 
then  l>ecamc  bandmaster;  but  in  1856  brotiRht 
out  the  oj)era  /  pronirsst  sposi  at  Crcmon.i, 
followed  by  La  Savojarda  (ib.,  1861;  revised 
as  Lina,  Milan,  1877),  and  Roderico,  re  de* 
Goti  (Piarenzii,  1864);  his  first  striking  success 
was  achieved  with  a  revisctl  version  of  / 
promessi  sposi  (Milan,  1872),  whereu|K)n  he 
was  commissioned  to  write  a  ballet  for  La 
Scala,  Milan,  where  Le  due  nemelle,  in  7  acta, 
was  prod,  in  187,V  Continuous  good  fortune 
attendetl  the  {inMhution  of  the  operas  / 
Lituani  (l.a  n  .il.i,  1874:  reviswl  and  revived 
in  1884  AS  A  Id  una).  La  Gioconda  (ibid.,  1876; 
M.  O.  H..  1883),  //  Figliuol  prodigo  (ib., 
1880),  and  Marion  Delorme  (ib.,  1885). 
Berirntuio  drl  Bornio  has  nf)t  l)ccn  perf.  An 
f.nrinM)i'<l  opir.i,  /  Mori  di  Venezia,  was 
completed  by  A.  Cadora,  and  prod,  with 
succ.  in  Monte  Carlo  (1914).  He  also 
brought  out  a  mus.  farce,  //  parlalore  etemo 
(1873),  and  the  ballet  Clarina  (1873);  a 
cantata  A  Gaetano  Donizetti;  a  funeral 
march,  //  29  Maggio,  for  Manzoni;  a  fine 
'Garibaldi  Hymn'  (1881);  etc.— In  18Sl  he 
became  maestro  of  Piacenza  Cath.,  for  which 
he  wrote  sacred  niiiiic.  The  bst  yc;irs  of  his 
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life  he  alflO  was  prof,  of  comp.  at  the  Milan 
Cons.  Of  his  works  La  Oioconda  has  found 
its  way  into  the  repertory  of  all  the  opera 
houses  in  the  world. — Cf.  A.  Mandelli,  Le 
iislramoin  di  A.  P.  (Cremona.  1897). 

Ponlatow'ski.  Jdsef  (MIchal  Xawwy 
Francisrek  Jan),  FVince  of  Monte  Rotondo, 
b.  Rome,  Feb.  20.  1816;  H.  Chisclhurst.  F^nK'l.. 
July  3,  1873.  Tenor  singer  and  oixra-com- 
poeer;  pupil  of  Ceccherini  at  Florence,  where 
nc  made  his  staRC-debut,_  and  also  brought 
out  his  first  o\->cr:\,  Giovanni  da  Procida  (1838). 
In  Italy  he  also  pnxl.  Poti  Desi/irrio,  Ruy 
Bias,  Bonifatio,  I  Lamheriazzi,  MaUk  Adel, 
Esmeralda,  La  Sposa  d'Abtdo;  in  Paris 
(186()  S)  Pifrre  dr  \frdiris,  Au  trovers  du 
mur,  I'Avrnturu-r,  aii<l  La  Coniessina;  Skod  in 
London  (1872)  Gelmtna.  After  Seidan,  he 
followed  NaiKjleon  111  into  exile. 

Pd'nitz,  Franz,  fine  harpist;  b.  Bischnfs- 
wcrda,  W.  Prussia,  .\ug.  17,  1850;  d.  Hrrlin, 
March  19,  1913.  Pupil  of  L.  Grimm;  from 
1866,  member  of  the  Berlin  royal  orch., 
from  1891  with  title  of  'chaml)er-virtuoso.' 
— Works:  Opera  Clfopatra;  sinfonictta  for 
violin,  'cello  and  harmonium;  a  Strings 
quartet;  pieces  for  harp;  etc. 

Pona  fpfthnsl,  Charles,  romp,  of  the  operas 

ura  (Pau,  1906), 
MoureUe  (.Marseilles,  I'W).  Ijc  Voile  du  ban- 
ASMT  (Paris,  1911),  Ff(i«(uw  (Lyons,  1913); 
an  oratorio.  La  Samaritaine;  incld.  music  to 
rEnfant  du  Temple  (1907);  a  dram,  scene, 
Loin  du  hill;  a  pastoral  scene,  Le  Retour  des 
bergers  de  la  Crhlie;  a  mass  a  capp.;  pf.-pcs. 

Ponte,  Lorenzo  da.   Six  Da  Ponte. 

P«mticoulant|pdhn-ta-koo-Uihn'],  Loula- 
Adolphe  le  Doulcet,  Marquis  de,  b.  Paris, 
17^4;  d.  Hois  Colomhe,  n.  Paris,  Feb.  20, 
1882.  After  a  stirring  and  adventurous 
career,  he  bcRan  the  study  «>f  rmis.  history 
and  the  construction  of  iustth.  .iImhii  KS.f?; 
contrib.  to  periodicals;  and  pubi.  the  works 
Essai  sur  la  facture  musirale  considcrre  dans 
scs  ri}f>p>orts  aire  I'arl,  V industrie,  cl  le  rum- 
merce  (1857;  2d  auRm.  e<l.  ,is  Or^anof^raphie: 
essai,  etc,  in  2  parts,  1861);  Douse  jours  d 
Londres  .  .  .  (on  the  World's  Fair,  1862); 
Mush  instrumental  du  Cons,  dr  musique  .  .  . 
(1864);  I.a  musique  i  I' lixposition  unixvrselle 
de  JS67  (1868);  and  Les  phenomhtes  de  la 
mmsiqm  (1868). 

Pontoftllo  jp<'Shn-tohTy&h],  CIpriano.  b. 
Grmnello  del  Piano.  Italy,  I)ec.  25.  1831;  d. 
Mil.in,  Feb.  23,  1892.  Pupil  of  Ant.  Cagnoni. 
Dir.  of  a  music-achooi  in  Milan.  Produced 
5  fairly  successful  operas:  Lamherto  \faUt- 
teUa  (Pavia.  1857);  TeMdi^  Pnis.iio  iUrsi  i;,. 
1865;  rewritten  as  L'Assedio  di  Brest  i<t, 
Rome,  1872);  La  Schiava  greca  (Bergamo, 
1868):  HoUc  di  Nalaie  (ib.,  1872);  Edoardo 


Stuart  (Milan,  1887);  also  a  ballet,  RoUa, 

Pioole,  BlimlMtli,  mezzo>sop.  concert*  and 

opera-singer;  b.  London,  April  5,  1820;  d. 
I.angley.  Bucks,  J.in.  14.  l'«)6.  Debut  at 
Drury  Lane  in  1834;  ^.ing  in  Ital.  ofiera  in  the 
U.  S.  in  1839;  member  of  the  Engl,  company 
at  Drury  Lane  in  1841;  then  sanf;  chieiiy  in 
Ital.  ofx-ra  fapiK-arin^  with  Malifir.in  i.  Until 
her  retirement  in  1S7()  she  was  iuitnenseiy 
popular  as  a  ballad-sinK-tr.  Balfe  wrote  for 
ner  'Tis  pne,  the  past  is  aU  a  dream,  which 
she  introd.  into  The  Bohemian  Girt, 

Po'pov,  Ivan  Gregorovitch*  b.  Ekatrri- 
nodar.  1859.  Pupil  of  the  Cons,  of  the  Mos- 
cow Philh.  Soc.;  since  1900  dir.  of  the  music- 
srhool  of  the  I  mi).  Riiss.  Mus.  S<k\  in  Sta- 
vro|>ol,  Caucasus. — Works:  Syniph.  |>>eni 
Freedom;  d  syinplunu  in  IC  in.;  o\erture,  Ivan 
the  Terrible;  Armenian  Rhapsody;  Oriental 
Suite;  Spanish  Dances;  Andante  relifioso  for 
str.-orch.,  harp  and  harmonium;  .songs. 

Pop'per,  David,  famous  'cellist;  b.  Prague, 
Dec.  9,  1843;  d.  Baden-Baden,  n.  \ienna, 
Aug.  7,  191,^.  Pujjil  of  fioltermann  in  the 
Prague  Cons.  He  was  at  first  a  member  of 
Prime  von  HiH:hiugen"s  on  h.  .ir  l.<iu(  nhurg; 
from  1863  he  toured  EurofX'.  \isifing  ail 
im|x>rtant  capitals,  and  every'where  winning 
enthusiastic  applause  as  one  of  the  finest 
of  living  'cellists.  From  1868-73  he  was  1st 
'cello  in  the  \'itiiii,i  court  onh.,  and  in 
1872  marrieil  S<jphic  NUnter  klivorcefl  IHKh). 
From  1896  till  hi>  dt.ith  he  was  prof,  at 
the  "l.nndesniiisikak.ulemie'  in  Pest.  The 
diploma  m.ikitig  him  Kgl.  Hofrat  reached 
him  on  the  morning  of  his  de.itli.  Many  of 
his  numerous  comps.  for  his  instrument  have 
become  great  favorites  with  'relh^tt^:  while 
not  |HX>found  or  strikingly  original,  they  are 
pleasing,  gratetul,  and  eminently  idiomatic 
— Works;  For  vcl.  and  orcli.  .  Concerto  No. 
1  in  D  m.,  op.  8;  No.  2  in  \i  m.,  op.  24;  No. 
3  in  G,  op.  59;  So.  4  in  B,  op.  72:  .Srrrnade 
orienUilr,  op.  18;  Gavotte  in  D,  op.  23;  Taren- 
tdlc,  op.  ,v>:  Elfcutanz,  op.  39;  Jm  Walde, 
suite,  op.  >(>;  iuijuirm,  for  3  vcls.;  rnnarisr/te 
Rhapsodii-,  op.  08.  Also  publ.  a  str.-qiiartct 
in  C  m.,  op.  74;  numerous  minor  |x-s.  for 
vcl.  ;ind  jif.;  soni;s;  Ilohe  Sfhtde  des  VuAon- 
relhpirls  (40  studies),  op.  73;  Zehn  mUtel- 
sdiurrr  '^rnsse  FJtiden  (pfeparatoTy  studics  to 
op.  73),  op.  76. 

Por'Hes,  Heinrich,  b.  Prague,  Nov.  25, 
IS?:;  d.  Munich.  NOv  17,  1000.  Pupil  of 
Colrstin  Miiller  (pf.),  Kiinimel  (harm.),  and 
Zwonii'  fcpt.).  In  186?  he  Inx-ame  co-«Iitor 
with  Brendel  of  the  'Ncuc  Zeitschrift  fUr 
Musik.'  and  was  in  close  intercourse  with 
Wagner  and  ("ornelius;  lived  for  .i  time  in 
Vienna,  and  in  I.S67  was  railed  to  Munich 
by  King  Ludwig  II,  for  whoni  li<-  had  written 
a  study  on  Tristan  und  Isolde  (pubL  1906  by 
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H.  von  Wolaogen).  Here  he  was  literary 
editor  of  the  *Saddcutsche  Presst-.'  pf,- 
(^^•rhfr  at  the  li.  S<  hfH»l  of  Musit ,  ami,  from 
1871,  Royal  Mtisikdircktor;  from  18^0  nius. 
critic  for  llu;  'Xciieste  Nachlichten.'  Organ- 
i/t'(l  the  'Fonjcs'jw  licr  CicsangvtToin'  in  1886, 
jjiving  modem  programs  {I.iszt,  Berlioz, 
("ornt'lius),  to^iiiur  with  classic  works.  P. 
was  among  ilie  foremost  chutnpions  of  Wag- 
iwr. — Writings:  Die  Auffiihrung  von  Beei- 
hoaens  9.  Symphonie  unter  R.  Wagner  in 
Bayreulh  (1872),  Die  BUhnenpnben  »u  den 
lS76cr  FestsfneUn  (1877),  and  many  CMftyS 
in  periodicals;  composed  songs. 
-  Porpora,  Niccold  Antonio,  (signed  his 
name  'Niccola,'  but  in  his  pnbl.  works  it  is 
s|H'lle(l  '\ic<olo,')  I).  Naples,  Aug.  19,  lo86;  d. 
there  Feb.,  1766.  Until  170')  he  slutliotl  at 
the  Cons,  di  San  Loreto  under  (jreco,  Padre 
Gaetano  of  Perugia,  and  Mancini.  His  first 
opera,  Agrippina,  was  brotiRht  out  in  Naples 
in  1708;  the  following  year  Basilio,  re  di 
Orienle,  was  pro«l.  at  the  Teatrode'  Fiorentini, 
Naples,  in  which  year  he  became  maestro  to 
the  Pbrtuguesc  ambassador.  Berenice,  written 
to  order  for  the  Teatro  Capranira,  Rome,  and 
pr(«l.  in  1710,  was  praisetl  by  Handel.  About 
1712  he  o|X'ncd  a  vocal  sch(X)l  in  Naples, 
which  soon  attained  celebrity  through  its 
Illustrious  pupils  (Farineiti,  CafTarelli,  Sene- 
sino,  il  Porporino,  Tosi,  and  others).  In  1719 
he  was  ai)|).  singing-tearher  at  the  Cons,  di 
San  Onofrio,  for  which  he  wrote  an  oratorio, 
//  martirio  di  Sanla  Eugenia,  in  1722.  Mean- 
time he  had  brought  out  6  more  operas, 
among  them  Faramondo  (Naples,  1719),  and 
had  Ijcen  made  'chamber-virtuoso'  about 
1721  to  the  rrinre  of  Hesse- Parmstatlt. 
Hasse  came  in  1724  to  stndy  nn<ler  P.,  but 
left  him  for  Aless.  Scarlatti;  P.  never  forgot 
or  forgave  the  slight.  In  1725  he  was  called 
to  the  Cons,  degit  Incurabili  at  Venice  as 
sin.;inv;  tiai  her,  st.iying  there  till  172S,  with 
the  brief  interruption  of  a  rather  unsuccessful 
tri|>  to  Vienna:  then  went  to  Dresden  as 
singing-master  to  the  I'.lectoral  princess,  and 
maestro  of  the  oiKia,  but  in  1/29  obtained 
leave  of  absence  to  go  to  London,  whither 
he  was  invited  by  the  opposition  to  Handel. 
Here  he  prod,  several  operas  (Ariadiie,  1733; 
Agrit^f>i»ii,  17.^.s;  etc.),  and  two  others  on 
iiitcrinedi  ite  visits  to  X'enice  (AnnifHilr.  1731; 
Mitridite,  17.53);  although  he  nsigne<i  his 
Dresden  posts,  he  was  unable  to  make  head 
as  a  composer  against  Handel,  and  left 
Lonflon  in  1736,  settling  in  Venice,  and  be- 
coming Dir.  of  the  Cons,  dell'  OsjxMlaletto. 
Atxuit  1745  he  returne*!  to  Vienna  with  the 
Venetian  ambassador,  and  staj^ed  there  3 
years;  Haydn  was  his  pupil  part  of  the 
time.  From  1748  51  he  was  court  Kajiellm. 
at  Drcstlun  with  liassc,  who  was  made  1st 
KapeUm.  ia  1750;  tiie  old  gnidg»  wliidi  P. 


bore  his  successful  rival,  and  which  had 
caused  bitter  competition  during  P.'s  former 
sojourn  in  Drcixk-n,  very  prob.ihK'  inllnetuifj 
the  latter  to  leave  the  S^ixon  capital  again,  and 
forever.  He  returned  to  Naplfs  in  1755,  and 
in  1760  succeeded  Abos  as  maestro  at  the 
cathedral  and  Dir.  of  the  Cons,  di  San  Ono- 
frio. .'\s  a  dramatic  comf)oser,  however,  he 
had  already  outlived  his  popularity;  his  last 
stage-work,  //  trionfo  dt  Camilla  (Naples, 
17^;  really  a  slight  revision  and  adaptation 
to  a  new^  text  of  an  earlier  opera  of  the  same 
title  prod,  at  Naples  in  1740  ,  was  unsuccess- 
ful; and  he  is  said  to  have  died  in  such  poverty 
that  his  friends  had  to  raise  a  sum  to  secure 
his  decent  burial.  Hb  jMMthumoMS  fame 
rests  wholly  on  his  wonderful  ability  as  a 
teacher  of  singing,  as  which  he  was  unique 
and  unexcelled,  lie  wrote  53  operas,  and 
6  oratorios,  none  of  which  have  survived; 
many  matMS.  and  other  church-music; 
numerous  excellent  cantatas  for  vocal  aoto 
with  harpsichord  (12  pul)l.  in  London,  1735); 
also  pubi.  6  Sinjonie  da  camera,  for  2  violins, 
*cdio  and  bass  (London,  1736);  12  violin- 
aonataa  with  bass  (VienM.  1754);  6  fugues 
for  harpsichocd  (in  Clementrs  'PMcBcal  Har-' 
mony';  2  are  in  Pauer's  'Old  Ital.  Comps.'); 
a  fine  Trio-sonata  (in  D)  was  publ.  by 
Riemann  in  'Collegium  musicum'  (No.  23j. 
— Cf,  Marchese  VUlarosa,  Memorie  dei  com- 
poiitori  dt  musica  dei  regno  di  Nafnii  (Naples, 
1.S40);  V.  Cli'ment,  I.fs  wusi'(i)'its  ri'lrhres 
dcpuis  le  X  17'""  su:de  (Paris,  1808;  4th  ed. 
1887). 

Porpori'no.   Sec  Uberti. 

Porro,  Pierre- Jean,  b.  Beziers,  1750;  d. 
Montmorency,  1831;  a  famous  virtuoso  on 
the  guitar,  through  whose  influence  tlie  in- 
strument enjoyea  considerable  vogue  for  a 
time;  lived  in  Paris  from  1783  as  a  teacher; 
1787-1803,  editor  and  publr.  of  'Journal  de 
C.uitarre.'  Publ.  Tableau  mitkodique  (guitar> 
method),  numerous  divertissements,  S0naty> 
canzonets,  etc.,  for  guitar  solo,  and  with 
other  instrs.;  als^i  a  'Collection  di  musique 
sacree'  (for  4  mixc<l  vcs.  and  org.). — Cf. 
F.  Donnadictj,  P.,  composUtwr  et  MUeuf  de 
musique  (Beziers,  1897). 

Porsile,  Giuseppe,  b.  Naples,  1672;  d. 
Vienna,  May  2'),  1750;  until  1711  m.  di 
capp.  in  Barcelona;  1720-40,  court  composer 
in  Vienna.  Wrote  13  oratorios,  6  operas, 
festival  plays,  cantatas,  serenades,  etc.j  all 
perf.  in  \ienna,  but  none  i)ubl.;  MSS.  in 
the'Hon>i!)li.)thi  k'  .itui  the  library  of  the'C.es. 
der  iMusikfreundi  '  in  Vienna.— See  Q.-Lex. 

Por'ta,  Padre  Costanzo,  b.  Cremona  c. 
1530:  d.  Padua,  May  26,  1601.  Contra- 
puntist; pupil  of  VVillaert  at  Venice;  maestro 
successively  at  Padua,  Osinio,  Ravenna  and 
Lorato.— fSibi.  5  booin  of  moCfets  a  5-ft 
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(1555-85);  I  of  masaes  a  4-6  (1578);  2  books 
of  Introits  a  5  (1566,  '88);  4  of  madrigals  a 
4  5  (1555-88);  hymos  a  4  (1602);  vcflfxer 
l>s<tlms  and  rantica  «  8  (1605).  Lunen. 
tations,  ni.uiriRals,  and  a  treatise  on  coun- 
terpoint are  in  MS. — See  Q.-Lex. 

Porter,  Frank  Addison,  b.  Dixmont, 

Maine,  Sept.  3,  1859.  Graduate  of  the  New 
Eiifland  Cons,  of  Music,  Boston,  in  1884, 
after  a  S-year  course  under  Turner.  Emery, 
Chadwick,  and  others;  st.  later  in  Leipzig 
under  Hofniann,  Frcitag,  etc.  F'-nR.  as 
piano-prof,  at  the  .N.  E.  Cons,  in  Sept.,  1S84; 
app.  superintendenc  of  Normal  Course  for 
pf.,  in  1892:  still  (1917)  occupies  both 
osiiions.  — Publ.  works:  A  sonata  in  D  m., 
onatinas,  F'relude  and  Fugue,  Nocturnes, 
Mazurka,  instructive  picics,  System  of 
FiMfer-Tecknique,  ItUermediate  and  Advanced 
Tedmique,  New  En^.  Cons.  Course  for  Piano 
(J  grades) ;  also  songs. 

Portugal  [PortoAalloIt  Maicoa  Antonio, 

{real  name,  arc.  to  vasconcellos,  was  PoTtU- 
(tal  da  Fonseca],  tlu-  v;ria)i-.t  com[K)str  of 
Portugal;  b.  Lisbon.  Mar.  24.  1762;  d.  Rio 
de  Janeiro,  Feb.  7,  1S30.  A  pupil  of  the 
priests'  seminary  at  Lisbon,  his  mus.  edu- 
cation wns  continued  under  the  opera- 
singe  r  nntNclIi  (singing  and  romi>ositif)n\ 
bv  \sli()M-  intiuence  he  was  app.  cembalist 
at  the  -Madrid  opera  in  1782.  Between  1784 
and  1791  he  wrote  for  Lisbon  17  stag«*irarlcB, 
mostly  ephemeral.  His  reputation  was  made 
in  Ii  tl\  .  wln'ic.  with  the  e\;  i])tion  of  a 
short  \  i^ii  to  Lisbon,  he  lived  from  1793-99, 
brimming  out  24  Italian  operas.  From  1799- 
1810  he  acted  as  cond.  at  the  San  C^los 
Th.,  Li.shon.  pnxlucing  a  score  of  Italian  and 
I^ortugii»  M-  <)|M  r.is.  His  II  filosofo  sfducenle, 
ossia  S'on  trritdr  Ic  dotiue  (W  iiir*-,  17''S  i,  was 
selected  by  Nafioleoii  for  o|i<  iiiii'.;  the  Theatre 
Italien  at  Paris  in  18U1.  in  1807  the  royal 
family  fled  to  Brazil  before  the  French 
iiu  :  I*,  rrtnainid  until  the  San  Carlos 
Til.  was  closed  in  I  SU).  and  then  followed  the 
court  to  Rio  de  Janeiro,  where  he  was  niatle 
general  musical  director.  The  royal  theatre 
of  S&o  JoSo,  after  its  inauguration  in  1813, 
prod,  several  new  o|>eras  by  P.  In  that 
year  he  iM-camc  Director  of  the  new  Cons, 
at  Vera  Cruz,  jointly  with  his  brother 
Simao;  visited  Italy  in  1815,  returned  to 
Rio  de  Janeiro,  and  passed  his  last  years 
there  as  an  invalid.  Of  his  40  o|)eras,  2 
were  also  played  in  Oerman,  J>  donnc 
atmhiale  (Der  teufel  ist  los;  Drestlen,  1799), 
and  La  confusione  nata  della  somifjianwa 
(Verwirrlmt  onrrk  AhdieMoii,  oder  Pie  heiden 

Burkili^rt: ;  \'irnn.i,  1794*;  otliers  wt  rr  giv  en 
in  Italian  in  Cternian\,  Lotnloii,  .ind  I'elro- 
grad.    P.  also  prod.  ^t'\  rra!  on  asional  pieces, 

operettas,  etc.,  5  grand  masses,  5  masses 


with  organ,  2  Te  Deums  with  orch.,  psalms 
with  orch.,  and  other  church-music. 

Posa,  Oskar  C,  b.  Vienna,  Jan.  16.  1873. 
Al»andoiiin^  the  career  of  law,  he  embrace«l 
music,  and  attracte<l  attention  as  a  .song- 
writer of  merit  (op.  1-6);  1911-13, as concert- 
and  th.-cond.  in  Graz:  since  then  living  in 
Vienna.  Has  also  comp.  a  vl. -sonata  in  C  m., 
op.  7;  llu  tnc,  v.irs.  and  fugue  fur  pf. ;  about 
70  songs  |^^cveraI  \v.  urch.). 

Poe'ae,  Wilhelm,  harpist;  b.  Bromberg, 
Oct.  15,  1852.    He  grew  up  in  Berlin,  and 

received  his  first  instruction  from  his  father, 
a  flutist  in  a  militar>-  band,  but  at  the  bame 
time  took  up  the  harp  by  himself;  after  a 
2  years'  engagement  at  Tiflis  (1862-4,  in  the 
opcra-orch.)  father  and  son  returned  to 
nerliii,  and  P.  now  st.  the  harp  with  Louis 
Grimm,  and  completed  his  mus.  education 
at  Kullak's  Akademie.  1S72  1903,  harpist 
at  the  R.  Opera  in  Berlin;  since  1890  also 
prof,  of  harp  at  the  Kgl.  Hcx-hschule  fur 
Musik;  made  K.  Prof,  in  1910.  He  has 
fiubl.  numerous  concert-pcs.  and  studies,  as 
well  as  arrs.  of  a  number  of  Liszt's  pf.- 
Woikb  fur  harp. 

Pothier  [jxMi-t'v  a'],  Pimn  Joseph,  eminent 
mus.   historiographer;   [>.    liouzemonl,  near 
S,iint-Die,  Dec.  7,  1835.   Benedictine  monk; 
1}<()1,  suf)-prior,  1866,  prof,  of  theology,  at 
the  Solesme-S  monasfcrv  ;  since  ISOH  .ddwjt 
of  the  Benedictine  monastery  St.  Wandrille. 
In  1904  he  was  a|>p.  by  Pius  X  Pres.  of  the 
publication  committee  of  the  'Editio  Vatir 
cana.'   His  important  publications,  based  on 
the  stud\  of  original  MSS..  are  I^s  mclodirs 
grt'gorunnfs   (Tournai,   1880;  3d  ed.  18'X); 
Gcr.  tr.  by  A.  Kienle,  1881;  Ital.  tr.  by  M. 
Serafine,   1890);  LUter  GraduaHs  (Toumai,  • 
1883):  Hymni  de  Tempore  et  de  Sanctis 
(Solesmes,   1885);  PriHrssiotuiIr  Mottasticuni 
(ib.,     I8S8);     Liher     Anltphonorius  (ib., 
1891);  Liber  Responsiyriiths  (\b..  1895);  Ciulns 
Mariales  (Paris.  1902);  Mctkode  du  Chant 
Grfgorien  (ib.,  1902).    He  has  contrib.  nu- 
merous valuable  articlts  to  the  'Revue  du 
Chant   Grvgorien,'   and   ed.    many  Plain 
Chant  melodies. 

Potter,  Philip  Cipriani  Hatnbly,  pianist 
and  comjMJscr;  b.  London.  Oct.  2.  1792;  d. 
there  Sept.  26.  1.S71.  Pupil  of  his  father,  and 
of  Callcott,  Attwood,  and  Crotch  (theory)  and 
WoelfH  (pf.);  during  subsequent  sttldy  at 
X'ienna.  umier  I'drsttr  |1S17  ISt.  Beethoven 
gave  him  grxxJ  advice.  In  1822.  pf.  teacher 
at  the  R.  A.  M.,  succeedli^  Crotc  h  as  Prin- 
cipal in  1832,  and  resigning  in  1859,  his 
successor  being  Ch.  Lucas.  From  1855-70 
he  u,is  cond.  of  the  'Ma<lrig.d  S(n-  '  .Xs 
soloist  with  the  Pliilh.  Six",  he  intro<iuce<l  3 
of  Beethoven's  concertos  (C,  C  m.,  ('•)  to 
England.— MS.  works:    y  symphonies,  4 
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overtures,  3  of. -concertos,  strinR  quirtcts,  a 
conccrtante  for  pf.  with  'cello;  etc.— Publ. 
works:  Op.  1,  2,  3,  sonatas  for  pf.;  op.  6, 
Grand  duo  for  2  pfs.;  op.  7,  duet  for  2  pfs.; 
op.  11,  sextet  for  pf.,  flute  and  ttrings;  op. 
13,  ^  pf.-trios;  op.  13,  Sonata  di  bravura  for 
pf.  w.  horn  (or  b.issotjn);  op.  19,  pf. -studies 
in  all  keys;  op.  20,  Introd.  and  Koiulo  for 
pf.;  op.  21,  2d  Rondo  brillant  for  pf.;  also 
ramkM,  toccatas,  6  sets  of  variations,  4-hand 
piiMcs,  and  tr.inscriptions  of  2  symphonies 
and  .in  overture;  a  Fantasia  and  Fugue  for 
2  pfs.;  a  tfio  for  pfs.,  6  hands;  etc.  He 
also  c<lite<I  Mozart's  pf. -works  (.Novcllo). 

Pottitiesser  [|)6hi'-],  Karl,  b.  Dortmund, 
Aug.  8,  1861.  Pupil  of  II.  Riemann  at  the 
Hamburg  Cons.,  1887-90;  livine  since  1890 
as  comp.  in  Munich. — Works:  The  fcst.  play 
Sifgfrifd  vnn  Xaiiten  uttd  Kriemhild  il.H"i»2); 
an  opera,  Heimkehr  (Cologne,  1903);  a  mus. 
oomedy,  JUittfmrs  Erben;  symphony  in  G  m.; 
a  symph.  poem,  Brand  (after  Il>sen):  orchl. 
vars.  on  O  Sandissima,  and  Weber's  Wif  gen- 
lied:  Fcstvorspifl  und  Festmar.uh  'Un  the 
Munich  expos.,  1910);  an  oratorio,  Uotl  istdie 
lAebe;  Das  13.  Kapilel  der  1.  Epistel  St.  PatUi 
at*  Ht  KornMm  for  bar.  wbAo,  mixed  ch.,  org. 
and  orch.;  TriiMitd  for  maw  ch.  and  orch.; 
chamber-music;  male  choruses  a  capp.; 
songs  (Hebbel-Cycius,  etc.).  Has  publ.  in 
'Die  Musik*  Qan.,  190.?)  letters  of  J.  Elias 
Bach  (a  cousin  of  J  oh.  Seb.  B.)  contributing 
interesting  facts  to  the  btogr.  of  the  master. 

Pouelith    fpoo-al  (Marte-Octavv-G^ 

raud-l  Jean.  b.  Toulouse,  Feb.  24,  IS76. 
While  pwrsuini;  the  study  of  the  classics  at 
the  Jesuit  coll.  of  his  native  city  he  also 
had  lessons  on  the  pf.;  in  1895  he  began  to 
take  private  lessons  in  harm,  from  Prof. 
HuRoimcnr  of  tlie  Cons.,  wlxise  class  he 
ent.  in  1897;  .ifttr  winning  the  Jd  prize  the 
following  year,  he  eut.  the  Paris  Cons., 
where  he  st.  cpt.  and  fugue  with  G.  Caussade, 
and  comp.  with  Ch.  Lenepveu  and  G.  Faar6; 
from  189S-1002  he  al-o  went  regularly  to 
d'Indy  for  criticism  and  a(i%ice.  Since  then 
living  in  Paris  as  comp.  and  (ontrih.  to 
'I'Effort,'  'Le  Titan,'  *Le  Mercure  musical,' 
'Le  Mercure  de  France,'  'Musica.'  He  ha« 
harmoni/e<l  and  ed.  a  number  of  folk-songs 
of  LanguetKn-  and  (  lascogne  in  Pes  Chansons 
de  France'  (1907-8  ),  3  Chansons  drs  Pays  d'Oc, 
and  14  Chansons  ancunnes. — Orig.  works: 
An  orchl.  suite,  Ftinn  (from  a  1-act  ballet); 
Marchf  triomphale;  Les  Loiulnins,  dram,  poem 
for  soli,  ch.  and  orch.;  I^i  Rotuir  dit  BtS 
d'Amour  for  mi.xed  ch.  and  on  li  ;  [ii  ix  s. 
(Chant  de  Montagne,  Air  d  danser,  PoinUs 
sickest,  songs  (DenieUHre  d»  Rhe  and  L» 
Soir  rode  with  orch  );  a  5-act  opera,  Menenr 
de  Louves  (not  yet  prod.,  1917).  Under  the 
fMeudonym  X)ctave  SM'  he  has  puU. 


Musidrns  franqais  d*aujourd*hui  (1911;  valu- 
able sketches  of  27  composers). 

Pmigln  [poo-zhdn'j,  Arthur,  (pen-name 
of  Fran<,ois-AugU8te-Arthur  Paroisse-Pougin,) 
distinguished  writer  and  critic:  b.  ChSteau- 
rou.K,  Indre,  France,  Aug.  6,  1S.?4.  Pupil  of 
.Mard  (vln.)  and  Kcbcr  (harm.)  at  the  Paris 
Cons.;  1S.S5,  cond.  of  the  Th.  Beaumarchais; 
later,  leader  at  Musard's  Concerts;  1856-9, 
asst. -cond.  of  the  Folies-Nouvelles;  till  1863, 
\i(j!inist  in  the  Op.-Comique  orch.;  since 
then  has  devoted  himself  to  letters.  Active 
contributor  to  leading  French  mus.  papers 
(  Le  Menestrel,'  'France  musicale,'  TArt 
musical,'  etc.),  and  mus.  feuQUUmiste  to  'Le 
Soir,'  'La  Tribune,'  'l'£venemcnt,'  and  the 
•Journal  Otftciel.'  He  sUrted  the  'Revue  de 
la  musiquc'  in  1876,  but  it  appesued  oni^  o 
months.  Has  publ.  many  biqgiaphical 
sketches  and  essays:  Andri  Ompra  (1861), 
Crc^nick  ('62),  Dc-Jdes  ('62),  Floquet  ('6.?), 
Martini  ('64i,  Dr.  u-nne  C64)  [all  six  are  col- 
lected as  '  Muiii  icns  franqais  du  XVIII* 
silde],  Meyerbeer  ('64),  F.  Halivy,  fcrwain 
(-65),  Wittuim  Vhuent  WaUaee  (VS6).  Uon 
Kreutzcr  ('68),  Bellini  ('68),  A.  Crisar  ('70), 
Rossini  (71).  Auber  ('73),  Notice  sur  Rode 
(•74),  Boieldieu  {.'!>).  Rameau  (76),  Adolphe 
Adam  ('76),  Verdi  ('81),  and  others  in  mus. 
periodicals;  further,  an  Almanaeh  de  ta 
musiquc  (1866,  '67,  '68;  the  last  two  with 
necrological  suppls.);  De  la  litterature  musicale 
en  France  (1867);  De  la  situation  des  com- 
positeurs de  musifue  et  de  I'.-rrnir  de  I'art 
musieal  en  France  (1867);  .1  /  r  /^oj  de  Pexf- 
ru'.ion  du  'Messie'  de  ILrndel  (187.?);  Figures 
de  i'i^pcra-Comiijiie  :  Ellex'iou,  Mme.  Dugazon, 
la  Iribu  des  Gavaudan  (1875);  QtUsUoH  de  la 
liberie  des  tkidtres  (1879);  QuesHoH  du  tkMr* 
lyrique  (1879);  Les  mtts  crfateurs  de  Vopha 
frininns  (1881);  Dictionnaire  historique  et 
pilloresque  du  the&tre  (1885);  Viotti  et  IWole 
moderne  de  violon  (1888);  Mchtd  (1SS<)1; 
I'Opcra  Comi^ue  pendant  la  Revolution  (1891); 
Bssai  kistortque  sur  la  musique  en  RussU 
(1^%;  2d  efl.  1004);  .1r/.!<n  et  artnces 
d'liiilrefois  (1897);  Rousseau  musUien 

(P>()1  )';  IL'rold  (1906),  Monsignyet  son  temps 
(1908);  MusuUns  du  XIX-'  siecU  (1911); 
Marie  Malibran  (1911);  Afarielta  Alboni 
(1912);  Mn$sFnel{\^\A);  Vn  DirecUur d'opfra 
(1914).  He  has  completed  (to  be  publ.  after 
the  ( fuu  hisif)n  of  the  w.ir)  L' opera  sous  le 
rignc  de  I.ully,  and  Le  Violon,  les  violonistes, 
el  la  musique  de  violon  en  Italie,  en  France 
et  en  Atlemagne,  du  16"*  au  Z^""  sihlr.  P. 
wrote  for  Larousse's  'Grand  Dictionnaire 
L^niversel' all  the  articles  on  nitisi(  ftln  oreti- 
cal,  histor.,  biogr.).  He  likewise  edited  the 
supplement  to  Fet is' 'Biographic  universelle* 
(2  vols..  1878-80),  and  the  new  edition  of 
the  'Diet.  Iyri(|ue,  ou  hbtoire  des  operas' 
of  Ftitx  Clement  and  P.  Laxottise  (P^, 
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1898;  with  suppL  up  to  1904). 
Pou|dlniire.  See  La  Poun.iNiftKB. 

Powell,  John,  h.  Richniond.  5vp(. 
6,  1882.  After  graduation  from  the  Univ.  of 
Virginia  (A.  B.,  IWl)  he  st.  in  Vienna,  pf. 
with  Leachetizlcy  (1902-7),  and  comp.  with 
Navritil  (1904-7);  pianistk  d^t  in  BerKn 
in  1W8;  then  played  in  V'icnn.i,  Paris,  and 
London;  Amer.  debut  in  New  ^  ork  in  1912. 
Although  a  ver>'  fine  performer,  it  is  as  a 
compoeer  that  be  has  attracted  most  atten- 
tion. .While  preservingr  the  cla»ical  non»en- 
clature  in  the  titles  of  his  works,  the  ronti-nts 
and  musical  duvelopiiiLnt  are  anything  but 
daancal;  for  his  themes  V.  nenerally  uses 
Negro  melodic*,  which  he  dresses  in  the 
most  modern  harmonic  t^iih:  nor  is  there 
(even  in  the  s^-called  smiat  isl  nim  h  thematic 
development;  ahnost  all  his  works  sound  like 
free  improvisations  in  cyclical  forms.-  Works: 
Op.  7,  SoMote  VirgbnMfsgue,  for  pf.  and 
vf.;  op.  13,  Concerto  for  pf.  and  orch.,  in 
R  m.;  op.  15.  SoniUt"  fysyrnolo^ique,  for  pf.; 
op.  \U,  In  the  South,  suite  for  j>f.;  op.  18,  3 
bon^s;  op.  19,  String-quartet  m  E  m.;  op. 
20,  Vars.  and  double  fugue  on  a  theme  by 
F.  C.  Hahr:  op.  21,  Sonate  nelik,  for  f)f  .;  op. 
22,  At  Ike  Fair,  suite  for  pf. ;  op,  23,  Conrcrio 
for  vl.  and  orch.,  in  K;  op.  24,  Sonata  Teu- 
kmica,  for  pf. 

Powell,  Maud,  distinguished  violinist;  b. 
Peru,  Illinois,  Aur.  22,  1868.  Her  father,  a 
writer  of  l".n!.;ii.sh-\Vclsh  stock,  and  her 
mother,  an  amateur  composer  of  Hungarian 
parentage,  removed  to  Aurora,  111.,  in  1870. 
After  home-instruction,  the  daiit;hter  studied 
violin-playinK  with  William  Lewis  of  CliicaKO 
for  four  \  iais,  meanwhile  ap|x>arinK  in  minor 
cotnerts;  this  was  supplemented  by  a  year 
under  Si  hradicrk  at  Leipzig,  and  a  course 
with  Charles  Dancia  at  the  Paris  Cons.; 
then,  acting  on  Leonard's  advice,  she  pro- 
ceeded to  I  oiidnii,  p!a\»-(l  in  coiulti^  and 
also  before  the  Ouc  en,  and  made  a  [)ro\  incial 
tour  with  the  noted  soprano  .Miss  Jose 
Sherrington.  Joachim,  then  in  London, 
invited  her  to  Berlin  and  continuofi  lier 
insfnu-tion  iiiitil  i)iT  di'lmt  at  a  Philli.inn. 
Concert  in  1885,  witli  Bruch's  G-ininor  con- 
certo. Returning  to  New  York  the  same 
year,  she  appeared  with  gre.Tt  success  at  a 
Philharm.  Concert  cond.  by  Theo<iore  Thom- 
.r  ;  iMiirrd  .Xmi  rira  yearly  for  a  numlKi  t,( 
sia.s^ms,  and  (<crmany  and  .\ustria  in  189J 
with  the  N.  Y.  Arion  Socii  tv  un<lor  \  an  der 
Stucken,  as  a  'representative  AmeriiMH  vio- 
linist,' as  which  she  also  pl.ived  .it  tlie 
Chicago  World's  F.iir  in  LS'),<.  'and  read  a 
paper  on  Womnn  nnd  the  Vii<lin  at  the 
Women's  Musical  Congress.  In  1894  she 
Otvanized  the  Maud  Powell  String  Quartet 
(O.  KovaFik,  2d  vin.;  joh.  Miersch— later 


Franz  Kaltenbom — viola;   Paul  Mierach, 

'cello),  with  which  she  vintcd  all  leading 
American  towns  till  its  dishandment  in 
1898,  when  she  revisitetl  London  and  the 
British  provinces,  C^rman}^,  Holland,  Bel- 
gium, France,  Austria,  Russia  and  Denmark; 
\n  America  aijain  1900-1,  foIlowe<!  by  a 
seawjn  (19()1)  at  London  and  another  Con- 
tinental tour,  re|K'ated  with  Sousii  and  his 
band  in  1903  (30  weeks).  In  19(K1  a  second 
quartet-party  was  organized  at  New  York 
with  Louis  Circi  ti,  facoh  .■Mtscluilcr  and  May 
Mukle,  but  tli>liaiitie(l  after  a  lew  itnuerts 
on  account  of  the  leader's  numerous  solo 
engagements.  With  a  concert-party  of  her 
own  she  toured  South  Africa  in  190^^;  until 
1910  she  vibrated  between  Europe  and 
.America;  since  then  in  the  United  Stat»"S. — 
.Miss  Powell  is  un(iin_-.tional)Iy  one  of  the 
greatest  violinists  of  the  day;  her  style  has 
masterly  breadth  and  flawless  finidi  in 
interpretinir  either  classic  or  highly  modem 
works,  of  vvliirh  latter  she  has  introduced 
numerous  masterpieces  to  .-Xnu  rican  audiences 
— the  concertos  by  Tchaikovsky,  Bruch  (D 
m.  and  KonzertstUck),  Saint-SaCns  (C),  Lalo 
(F  m.,  and  Conctrt  d  la  russr),  .Arensky  (A 
m.),  Tor  Aulin  (C  m.),  Kimskv-Korsakov 
(KonzertstUck).  H.  R.  Sheik v  (MS.).  H.  H. 
Huss  (MS.),  Dvof^k  (A  ni.),  Sibelius  (D  m.). 
In  1903,  Miss  Powell  acquired  a  beautiful 
Joseph  C.narneritis  violin,  which  she  gave 
up,  in  1907,  in  favor  of  a  grand  Joanna  Rap- 
tista  (iiiaila^^iiini  instrument  of  large  pattern 
and  admirable  tone.  She  was  the  brst 
violinist  to  make  records  for  the  Victor 
Talking'  Ma<-hine.  In  1904  die  married 
Godfrey  Turner. 

Pradher  (reclius  Prad^),  Loula-Bar- 

th^lemy,  pianist  and  compos*  r;  b.  Paris, 
Dec.  18,  1781;  d.  (iray,  Haute-Saone,  in 
Oct..  184  ^.  Pf. -pupil  of  Gobert  in  the  ficole 
royale  de  musique  and  Conservatoire,  study- 
ing theor>'  with  Berton  in  the  latter:  suc- 

ceedcfl  jadin  as  |)f,-[>rof.  in  1S02.  !\niinent 
tearher;  Henri  and  J.utjues  Herz,  DuIkjIs, 
Laml>ert  and  Rasellen    were  some  of  his 
pupils.  He  also  gave  lessons  to  the  daughters 
of  King  l^tiis-Philippe,  and  *-as  accompanist 
in  his  'ch  i;>i  lie,'  atxl  in  the  private  orcht-^tras 
of  Louis  W  ill  and  (  hatles  X.    In  1829  he 
marrietl    Felicite  More    ih.    (  arcas,sonne, 
Jan.  6.  1800:  d.  Cray,  Nov.  12,  1876),  a 
singer  at  the  Op^ra-Coniique.  and  retired  on 
(x-nsion  to  Toulouse.     lie  |irod.   7  comic 
operas,  and  publ.  considerable  pf. -music  (a 
concerto;  a  grande  son.ite  for  |)f.,  vln.  and 
'celk>:  an  Adav;to  and  Rondo  for  do.;  a 
Rondo  for  2  [tf.s. ;  several  solo  sonatas;  Ron-  • 
doa,  Fantaisies,  Variations,  etc.);  and  22 
sets  of  songs. 

Pra  ger,  Ferdlmmd  GhflatlM»  ^nihelm. 
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h.  Leipzig,  Jan.  22,  1815;  d.  London,  Sept.  1, 
1891.  Son  of  the  violini.>>t  and  cond.  Heinri^ 
Aloys P^.  Anuterclam,  1783;  d.  MagdchurK, 
1854].  On  Hummers  ad  vice  he  renounced 
'ceUo-ptayini;  for  till'  >t  HI  lying  under 

Hummel  (Weimar^  and  1\i\h'  (l.ubeck);  was 
musiC'tcacher  in  the  Mag ue  1831-4,  and 
then  settled  in  London,  becoming  a  most 
■ucressful  teacher.  He  was  the  English 
(■()rrcsix)ndent  for  Schunuinn's  'Neue  Zeit- 
schrift  fUr  Miisik,'  and  an  early  and  staunch 
supporter  of  Wagner.^ Works:  The  sym- 
phonic poem  Life  and  Love,  BatlU  and  Viriorv 
(1885);  an  overture,  Abellino;  syniph.  nrelude 
to  Manfred;  pf.-trio;  pf.-picccs  (i'dprice, 
CrepuscuU,  tlocons  de  neigt\  FJ  fen  marc  hen, 
etc.;  a  selection  ^as  pul>l.  in  the  Trilger 
Album,'  Leipzig).  His  book,  Wagner  as  J 
knew  him  (1885).  was  violently  attacked 
because  of  in  u  rnracy  and  misrii)rr^t  ntation, 
so  that  Brciikupf  &  Hartei  eliminated  it 
from  their  catalogue. 

Priito'rlus,  Hieronymus,  b.  Hamburg, 
Aug.  10,  1560;  d.  there  Jan.  27.  1629.  Or- 

fintst,  pupil  of  his  father  (org.  of  the  Jaoobi- 
irche),  stu<lie<!  further  at  Cologne,  became 
(own  cantor  at  Erfurt  in  1580,  and  asst.- 
org.  in  15H2  to  his  f.ithir,  whom  Ik-  sucreeded 
in  1586. — Publ.  Opus  musicutn  novum  et  per- 
fechm  (a  coll.  of  'cantiones  sacrae'  and 
masse8a2-20;  1622);  Gintiones novae  ofuwsne 
a  5-15  (1618,  '25);  and  a  Choralbiuh  (Ham- 
burg, 1604;  with  his  son  Jacob  [d.  1651), 
J.  I )<  I  ki  r.  atid  I).  S<  (u  idem.mn). — See  (J.-Lex. 

Priito  rius  |Praetoriu8|,  Michael,  a  musi- 
cian of  high  attainments  lioth  as  a  composer 
and  writer;  b.  Kreuzberg,  Thuringia,  Feb. 
15,  1571;  d.  Wolfenbflttel.  Feb.  15,  1621. 
Few  f.irts  arc  known  <-<>tirtTiiiiiy  his  circfr; 
he  was  Kapeilm.  at  Liineburg;  later  organist, 
and  finally  KafK-llin.  and  secretary  to  the 
Duke  of  Brunswick. — Compositions:  liuMoe 
Sumiae,  a  coll.  of  1244  vocal  numbers  tn  9 
Parts,  in  note  against  note  cjit.  Part  ix  was 
publ.  1605-10  (2d  ed.,  as  Hkinia  el  Iricinia, 
1611);  Musarum  Sioniarum  motetae  et  psalmi 
4-16  toe.  (Part  i,  1607);  Etitoipdia  Sionia 
1611;  60  motets  a  2-9  lor  'the  close  of  the 
Divine  Ser\ice';  Missodia  Sionia  fl611), 
Ifymnodiii  Sionia  (lOll;  hymns  a  2-8);  Afena- 
lynodia  (1611;  inadri^;als  and  motets  a  5-8); 
Terpskhore  (1612;  danaspieces  a  4-6,  by 
P.  and  some  French  roni|>oscrs) ;  Poly- 
hymnia raduceatrix  et  ptinegyrica  (U)!*);  son^s 
of  peace  and  rejoicing  a  1-21);  Polyhymnia 
exercUatrix  (1619;  a  2-8);  Uranodia  \Ura- 
nochordia\  (1613;  19  songs  a  4);  Kleine  uud 
grosse  Litaney  .  .  .  (1606):  Epithalamium 
(1614);  Puericinium  (1621;  14  chunh-songa 
a  3-12); — Writings;  Syntagma  musicum  .  .  .  , 
hw  magnum  opus,  of  which  three  voluntes 
woe  pnnted;  Vol.  i  (1615),  in  2  parts,  is  an 


historical  and  descriptive  treatise  in  Latin 
on  ancient  and  ecdesiastical  music,  and 

ancient  secular  instrs. ; — Vol.  ii  (1(>18),  written 
in  derman,  in  5  fxirts  and  an  .\p]»endix 
(1620),  is  by  far  the  most  imjxjrt.mt  extant 
source  for  musical  instrs.  of  the  {M>riod, 
describing  their  form,  compass,  tone-quality, 
etc.,  the  origan,  in  partif  ii!:ir,  tn'iiii:  trcatecj 
at  great  length;  the  ApiM'iulix  cont.iins  42 
woodcuts  of  the  princip,il  instrs.  enumerated 
[Vol.  ii  has  been  reprinted  as  vol.  xiii  of  the 
publications  of  the  '( '>(>sell8chaft  fiir  Mtrnk- 
forsrhung'); — \'oI  iii  ;lf>10)  contains  a  valu- 
able and  interest  ill;.;  .ic  <  omit  fjf  secular  com- 
position at  that  time,  and  a  trcatis<-  on  sol- 
misation,  notation,  etc.,  etc.  A  reprint  of 
vol.  iii  is  now  (1917)  being  prepared  by  E. 
Bernoulli. — Cf.  W.  ('■uriitt,  Leben  und  Wrrke 
des  M.  P.  (Leipzig,  1915).— See  Q.-Lex. 

Pratt,  Silas  Gamaliel,  b.  Addison,  Vt., 

Aug.  4,  1S46;  d.  Pittsburgh,  Vk  i.  M),  1916. 
He  receiviti  his  first  nius.  instruction  in 
Chicago  (1866-8);  then  st.  pf.-plajriqg  under 
Bendei  and  Kullak,  Berlin,  ana  comp.  under 
Dorn  and  Kiel  (1868-71).  In  1871  he  or- 
ganized the  AjKiIlo  ("lub  in  Chi<Mp<);  re- 
turned to  Berlin  in  l.H 7 5,  and  studied  score- 
reading  under  H.  Dorn;  his  Anniversary 
Overture  was  perf.  on  July  4.  1876.  In  1877 
he  went  back  to  Chicago,  giving  symphony 
concerts  in  1878,  and  lirin^iuk;  out  his  first 
opera,  Zennhia,  in  1882.  In  1H85  he  ^.wc 
concertsof  hisown  worksattheCr>  stal  Palace, 
London;  returned  to  Chicago  in  1886;  from 
1890-1902  pf.-prof.  at  the  New  York  Metro- 
politan Cons.;  in  1906  he  moved  to  Pittsburgh, 
where  he  establ.  the  'Pratt  Inst,  of  Music 
and  .\n,'  of  which  he  wuKft*.  till  his  death. 
— Works:  The  above  opera  and  overture; 
S-act  lyric  opera,  LueiUe  (Chicago,  1887); 
5-a<  t  opera.  The  Triumph  of  Columbus  (in 
conc.-forni  during  the  quadricentenni.il  cele- 
bration, New  York.  Dct.  12,  1892);  2  other 
operas,  OUanta  and  Antonio  (not  prod.);  The 
Last  Inca,  cantata  for  soli,  ch.  and  orrh.; 
4  symphonies  (No.  2,  The  Prodigal  Son;  No. 

Lincoln:  No.  4,  Centennial);  the  symph. 
ix>ems  Magdalena's  Lament,  Sandaiphon,  A 
J'ragedv  of  the  Deep  (in  commemoration  of 
the  Titanic*  disaster);  a  fnt.  overture,  TJke 
Voyaf^e  of  Columbus;  other  orchl.  works: 
Rm-rie,  Paul  Kn<ere's  Ride,  The  Revolution  of 
'76,  Battle  Fantasia  (in  commemoration  of 
the  battle  of  Manila),  Suite  grotesque,  symph. 
suite  on  The  Tempest:  Centenary  Ilymn  to 
Washinfilon;  about  50  conips.  for  pf.;  songs 
and  part-songs.  Also  wrote  Lincoln  in 
Storv  (1901),  and  Pianist's  Menial  VetoeUy 
(190,^). 

Pratt,  Waldo  Selden,  b.  Philadelphia, 
Nov.  10,  1857.  C.raduate  of  Willbms  Coll. 
(1878);  then  spent  2  year*  in  post-grad. 
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work  at  Johns  Hopkins,  sj>ecializing  ihe 
first  year  (1878-9)  m  (irt-fk  and  cLissical 
u^MKoiogy,  the  seoonci  as  Fellow  in  esthetics 
ai^  art;  at.  music  with  B.  C.  Bkidgett  in 
Pittsfield,  Mass.,  but  chiefly  self-taught. 
From  1880-2  he  was  asst.-dir.  of  the  Metro- 
politan Museum  of  Art,  New  York;  since 
1892  in  faculty  of  Hartford  TheoL  Sem.;  from 
1889  as  prof,  of  music  and  hymnology,  and 
from  1917  as  prof,  nf  public  worship  and 
allied  subjects;  also  lecturer  on  hi.st.  of 
music  at  Smith  Coll.  (1895-1905),  and  at 
Inst,  of  Mus.  Art,  N.  Y.  (since  1905).  From 
1882'-91  he  was  org.  aod  choirm.  at  the 
Asylum  Hill  Congr.  Ch.,  and  cond.  of  the 
Hosmer  Hall  Choral  Union,  in  ilartlord; 
188-^-8,  cond.  of  St.  Cecilia  Club  (female  vcs.), 
and  for  2  years  cond.  of  the  Hartford  Orchl. 
Union;  Pres.  of  Music  Teachers'  Natl.  Assoc.. 
1906-8,  and  editor  of  the  'Pnx  ee<lings  of  the 
M.  T.  N.  A.',  1906-15;  .since  1912  Pres.  of 
the  Amer.  section  of  the  Int.  M.-G.;  niade 
Mus.  Doc  by  Syracuse  Univ.  in  1898. — 
Has  publ.  Musical  Afinisfries  in  the  Churek 
(l')()l;  3d.  cnl.rk;e<l  edition.  1914).  The 
Ilislorv  of  Muiit  (1907);  e<litor  of  'St. 
Nicholas  Songs'  (1885),  'Aids  to  Common 
Worship'  (1887).  'Songs  of  Worship'  (1887), 
dept.  01  music  of  'Century  Diet.'  (1892;  also 
of  the  supplpnient,  1909);  contrib.  to  'Parish 
I'njblciiis'  (\Hiil;  S  chaps.),  'Internatl.  En- 
cyclop.'  (1891;  artide  Music),  'Standard 
Bible  Diet.'  (1908).  Has  also  written 
extendvely  on  other  than  musical  subjects. 

Pratt£,  (Anton)  Edvard.  h.  Hajda,  Bo- 
hemia, Nov.  22,  1799;  d.  Odensnfls,  Sweden, 
May  23,  1875.    As  a  mere  child  he  played 

the  harp  in  his  father's  niarioncttr-th.,  and 
as  early  as  1K(W  his  virtuosity  attracted  the 
attention  o(  nuiyi<  ians  in  ( lotelMjrt;;  in  order 
to  escape  his  father's  brutality  he  ran  away 
at  the  age  of  IS,  and  settled  in  Linkfiping, 
Sweden;  tlure  and  in  Norrkopin^  he  lived 
as  a  famous  harpist  and  teacher;  1835-6  he 
was  rond.  of  the  '.Vlusikforening'  in  the  latter 
city.  Besides  a  concerto  and  conccrt-pcs.  for 
harp,  he  wrote  an  idyllic  symphony,  Storm- 
natlfti  (The  Stnrm-night );  Napoleon  fhi  St. 
Helena,  melodrama  for  ch,  and  orch.;  Frids- 
rotter  (Voioes  of  Peace),  Cor  ch.  and  orch. 

Predle'ri,  Luca  Antonio,  h.  Bolojma, 
Sept.  1.^.  1688:  d.  Naples.  1760.  In  172.?,  pres. 
of  the  .Accad.  Filarmonica;  became  maestro 
at  the  cathedral;  from  1739-46,  vice-Kapellm., 
then  till  1751  Ist  Kapellm..  of  the  court 
Kapellc,  Vienna.  PrwI.  21  uperas,  2  sere- 
nades, 9  oratorifw,  etc. — See  y.-Lex. 

PKindl  (prin'dl),  Joseph,  bom  Marbach, 
Lower  Austria,  Jan.  -W,  1756;  d.  Vienna, 
Oct.  26,  1823.  Pupil  of  .MbrechtsberKer;  in 
1780,  choirmaster  at  St.  Peter's,  Vienna;  in 
1809,   Kapellm.   at  St.  Stephen's.— Publ. 


nia.vses,  a  Requiem,  a  Te  Deum,  etc.;  2 
pf. -concert OS,  pf. -sonatas,  etc.;  a  GesM^ldire; 
the  Wiener  Tonschuie  for  strict  composition, 
edited  by  Seyfried  (1827;  2d  ed.  1832):  also 
'McWlien  aller  deutschen  Kirchenlieder, 
wi  lche  im  St.  Stephansdom  in  Wien  gcsuneen 
werden,'  with  preludes  and  cadenaaa.— See 
Q.-Lex. 

Preitz  [prits],  Franz,  b.  Zerbst,  Aug.  12, 
1S56.  Pupil  of  Leipzig  Cons.  1873-6;  is  a 
concert-organist;  since  1885  teacher  of  sing- 
ing at  Zerbst  Gymnasium,  and  cantor  at  the 

court  church:  since  1894  also  cond.  of  t!ie 
Oratorio  Soc.  there;  made  herzogl.  Musik- 
direktor  in  1897. — Publ.  an  a  cappella  Re- 
quiem, motets,  soues,  organ -preludes;  incid. 
music  to  Kaiser's  Guslaf  Adolf  and  Hunger's 
500  Jahrc  in  Tr  :  .  i  tc. 

Prentice,  Thomas  Ridley,  pianist;  b. 
Paslow  Hall,  Ongar,  Essex,  July  6,  1841;  d. 
Hampstead,  July  IS,  1895.  Pupil,  from 
1861,  of  Cf.  .\.  and  Walter  Macfarren  at  the 
R.  .\.  M.,  wiiiniiii;  siKcr  medal  and  Potter 
Kxhil)iii(jn  (1803).  Founded  a  series  of 
Monthly  I\>pular  Concerts  at  Brixton  fat 
1869;  btcatne  org.  at  Christ  Ch..  I  ce,  in 
1872;  gave  up  l>oth  on  account  of  ill  hcdth, 
but  in  1880  started  the  Kensington  'Two- 
penny Concerts'  (successful  attempts  to 
popularize  high-class  mu.sic),  and  was  app. 

f>rof.  of  pf.  at  the  Ciuildhall  School  of  Music; 
rom  1883,  also  Princi)>al  of  the  new  Beckcn- 
ham  Sch.  of  Mus. — P.  was  eminently  suc- 
cesful  in  teaching;  he  publ.  The  Musician,  a 
Guide  for  Pumeforte  SludetUs,  in  6  grades 
(1883  6),    a    treatise    on    Iland  i^ymnastirs 
(Novellol,  and  se\eral  solos  for  pf.;  also  the 
cantata  Linda,  for  female  voices,  trioa  for 
do.,  anthems,  part-songs,  etc. 

Pres'sel,  Gustav  Adolf,  born  Tiihingen, 

Jun.-  11.  1K27;  .1.  Berlin.  July  30,  1,S<X). 
Pupil  of  Silcher.  ami  (1.S.S0.  at  Vienna)  of 
Sechtcr.  Prod,  the  operas  Die  Si.  Johannis- 
nachl  (1860)  and  Der  Schneider  von  Ulm 
(1866)  at  Stuttgart:  from  1868  he  lived  at 
Sttiilit/,  mar  Hi  rliii.  Ills  risearches  proved 
that,  excepting  a  tin  unimportant  details, 
Mozart  wrote  the  Kiquiem  in  ita  entirety. 
P.  comp.  the  ballad  Barbarossa,  and  songa, 
several  of  which  (espet  iaily  Ich  sah  den  WeU 
si(h  f  irhen)  f  nj<)y<  <l  ininense  popularity. 

Pre«8er,Thaodon»,  b.  Pittsburgh,  Pa.,  July 
3,  1848.   Studied  music  at  N.  E.  Cons,  in 

Boston  with  S.  Knjerv,  C,.  F.  Whitiaif, 
I.  C.  D.  Parker  and  H.  J.  I.ang;  then  at 
Leipzig  Cons,  with  Zwintscher  and  Jadas- 
sohn; in  1883  he  founded  in  Philadelphia 
'The  Etude.'  a  well-known  mus.  monthly  of 
which  he  was  the  editor,  and  which  is  chiefly 
tlexotifl  to  the  interests  of  teachers  and 
students  of  the  pianoforte.  Since  1907 
James  F.  Cooke  has  been  editor,  and  the 
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present  circulation  is  250,000  copies  per 
month  (1917).  Shortly  after  the  founda  turn 

of  this  journal  P.  cstabl.  a  publishing  hoiiM-, 
'  The  Fhwj.  FrcsMT  Co,'  for  music  and  books 
about  music,  which  has  come  to  be  one  of 
the  important  firms  in  the  U.  S.  In  1906  he 
founded  the  *Presaer  Home  for  Retirtxl 
Music  Teachers',  which  in  IW8  moved  into 
fine  new  quarters  in  Germantown  (accomo- 
dations  for  65  inmates).  In  1916  Mr.  P. 
nve  4  million  dollars  for  the  additi  on  of  a 
TJepartment  for  the  Relief  of  IJe 
Musicians'  and  a  Tkpiirtment  of  Scholar- 
ship' (40  scholarships  were  given  in  1916;  65 
are  provided  for  1917). — He  has  written  in- 
structive pieces  and  studies  for  pf.,  and 
transl.  several  foreign  text-books  on  music. 
Co  founder  of  the  Muuc  Tcachers'  Nat. 
Association  (1876). 

Plivoat  Ipra-vohH,  Eugene-Prosper,  h. 
Paris,  Aug.  23,  18()Q;  d.  New  Orleans,  Aug. 
30,  1872.  Pupil,  at  I'aris  Cons.,  of  Jclen- 
sperger,  Seuriot,  and  Lc  Sueur,  winning  the 
Grand  prix  de  Rome  in  1831  with  the  cantata 
Bianco  Capello.  Cond.  at  Havre  theatre 
1835-K;  was  then  cond.  and  sint;iiii^'  teacher 
in  .New  Orleans  until  1862,  excepting  one 
year's  conductorship  at  Nifjlo's  Garden,  New 
York,  in  1842;  1862,  chef  d'orchcstre  at  the 
BoufTes-Parisicns,  later  of  the  Champs 
£l\secs  concerts,  Paris;  returned  to  New 
Orleans  in  1867.  He  prod,  several  operas  in 
Parb»  and  one  {Blanche  et  Rene)  at  New 
Orleans;  also  coinp.  orarnriiK  and  masses. 

Preyer  [pri'fri,  Gottfried  von,  l>.  Haus- 
brunn,  Lower  Austria,  Mar.  15,  1807;  d. 
Vienna,  May  9,  1901.  A  pupil  of  Sechter, 
1828-vW;  in  1835,  organist  of  the  Lutheran 
Ch.,  \'ienna;  1838,  prof,  of  harm,  and  cpt. 
at  the  Cons.,  of  w  hich  he  w.is  l  )iri  <  (or  1844-8; 
1844,  vice-court -conductor;  1846,  court  or- 
ganist; 1853,  Kapellm.  at  St.  Stephen's;  pen- 
sioned as  'Vice-Flofkiipellm.'  in  1876. — He 
prod.  3  operas,  and  the  oratorio  Xwh  (often 
perf.  by  the  'Tonkiinstler-Vcrein');  publ.  a 
symphony,  masses  (1  for  male  voices),  other 
cnurch  nuisic,  and  'Hymnen  der  griechisch- 
katholischen  Kirche'  (1847);  a  string-quartet; 
music  for  pf.  and  org-;  songs. 

Preyer,  Karl  Adolph,  bom  Pforzheim, 
Baden,  July  28,  1863.  Pupil  of  the  Stutt- 
gart Cons.;  then  of  K.  Navratil  in  Vienna, 
and  of  H.  Urban  and  H.  Barth  in  Berlin. 
Since  1893  prof,  of  pf.  and  comp.,  and  rince 
1915  assoc.  dean  of  the  Schcxj!  of  Fine  Arts, 
Univ.  of  Kansas. — Conips.  chiefly  for  pf.: 
Op.  32,  VaHationen  uber  ein  eigenes  Thana; 
Op.  33,  Sonata  in  C£m.;  op.  36,  Diaiogue 
wtrtoK*  Words  and  Toccata;  op.  40,  Three 
Pieces;  S(  herzo  in  Bl>  m.;  se\eral  studies: 
Op.  30,  Twenty  Progressite  Octave- Studies;  op. 
35, 20  MOndious  Pmes  in  the  Form  ^  Etudes; 


op.  43,  Twelve  Wrisl-Sturlfe^:  np.  44,  Sixteen 
Studies  for  Rhythm  and  Expression;  op.  45, 
Twelve  ^Attdes  for  the  Left  Hand;  also  songs. 

Preyer,  William  Thierrv,  h.  Manchister, 
Engl.,  July  4,  1841;  d.  \\ie^l)aden,  July  15, 
1897.  Studied  at  Bonn  Univ.;  186«J,  proL  of 
physiology  at  Jena;  retired  to  Wiesbaden  in 
1894.— Wrote  Vher  die  Grennen  der  Tomaakr- 
nehmting  (1876), 

Prill,  Emil,  eminent  flutist;  b.  Stettin. 
May  10,  1867.    Pupil  of  his  father  (a  mus. 

dir.),  then  of  (iantcnlttri;  .iiid  Jo.irliiiTi 
Andersen;  finished  his  si  utiles  at  the  Kgl. 
Ikxiischule  in  Berlin;  1888,  teacher  in  the 
Music  School  in  Charkov;  then  1st  flute  of 
the  Hamburg  I'hilh.  Soc.;  dnoe  1892  do.  at 
the  R.  Opera  in  Berlin;  app.  iiistr.  at  the 
Kgl.  IkKiwhule  in  1W3;  made  Kgl.  Kain- 
niervirtuos  in  1908,  and  ProL  in  1912.  H.is 
written  Tarentelle  for  fl.  and  orch.  (op.  6); 
Sckule  far  die  Bdhm-Pldte  (op.  7);  Fldten- 

SChuie  (op.   10);  Orcheslrrstudini,  a  ml]  (7 
books)  of  flute-passages  from  orchl.  works. 

Frin,  Karl,  brother  of  preceding;  b.  Berlin, 

Oct.  22.  1864.  Pupil  of  his  father,  and  of 
Helniich,  Wirlh,  and  Joachini  (at  the  lloch- 
schule),  also  playing  as  solo  violinist  in 
Brenner's  and  Laube's  orchestras;  1882-5, 
leader  in  Bilse's  orch.;  1885,  at  Magdeburg; 
1801-7  of  the  ( i(  \v.inilh.iiis  OrCh.,  Leipzig; 
since  1897  Konzcrtincister  at  the  court- 
opera  in  Vienna,  and  of  the  Philh.  Soc.  there. 
K(|uatly  eminent  as  a  soloist  (tours  of  all 
Euro|>e)  and  leader  of  the  famous  P.  Quartet. 
He  has  been  decorated  with  numerous  orders. 

Prill,  Paul,  brother  of  preceding:  bom 
Berlin,  Oct.  1,  I860.    He  received  nis  first 

instniciion  frfiin  his  father;  after  further 
study  with  Handwcrg  (|)f.),  Sturm  (thtH)ry), 
and  Maneckc  (vcl.),  he  ent.  the  Kg).  Hoch- 
achttle  in  1879,  and  finished  with  Bargiel  at  • 
the  Akadem.  Meisterschute;  1882-5,  solo 
•ccUist  in  Bilse's  ordi.;  1886-9.  Ka|>ellm.  at 
the  ojK>ra  in  Rotterdam;  1889-92,  do.  in 
Hamburg;  1892-1901,  in  Nuremberg;  1901  6, 
Hofkapellm.  in  Schwerin;  1906-^,  cond.  of 
the  MoaRrt<On:h.  in  Berlin;  since  1908  living 
in  M unidi  as  cond.  of  the  Konzertvcrein. 

Printz,  Woffjian^  Caspar,  b.  Waldthum, 
l'pi>er  Palatinate,  Oct.  lU,  1641;  d.  Sorau, 
Oct.  13,  1717.  Originally  a  thcoloi;ical  stu- 
dent, he  later  led  a  roving  life,  and  then  was 
cantor  successively  at  Promnitz,  Trieliel,  and 
(1665)  Sorau.  .\utol>to'.;r.t[)h\-  in  his  IIts!o- 
rische  Beschrril>uiii>  der  cdiln  Sin^-  und 
Klin^  KunsI  (1690),  a  work  of  ><>i\\v  imptr 
tance  for  the  hist,  of  music  of  the  17th  cent. 
His  other  theoretical  writings  are  verbose, 
and  of  no  value,  ,^ccordinn  to  hw  own 
statement  the  .MSS.  of  hi.s  numerous  comps. 
were  destroyed  in  a  fire.— Cf.  E.  Sdimits, 
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Slttdien  uber  W.  P.  ah  MusikschriflsUlUr, 
in  Monatschrift  fur  Mii8.-Gcflch.  (1904).— 

Sec  y.-Lcx. 

Proch  li>ruhh|,  Ileinrich,  an  excellent 

coniliu  lur.  and  once  |»o|)ular  song-composer; 
b.  Bolunisth-Lciixi,  July  22.  1S()9;  d.  Vienna, 
Dec.  18,  1878.  He  sluilied  the  law  and 
violin -playing  together;  became  Kapelhn.  at 
the  Josephstadt  Th.,  Vienna,  in  1837,  and 
of  the  C'ourt  Oix  r.i  1810  70,  when  he  was 
pensioned.  Among  his  impiis  were  Matema, 
Dustmaiin,  Csillag,  Tietjens,  and  Peschka- 
Leutner;  the  last-named  made  P.'s  coloratura 
variations  with  flauto  roncertante  famous, 
and  ni.iny  of  his  simpler  songs  were  favorites. 
He  prod,  a  .^-act  comic  opera,  Ring  und 
MoMK,  at  \  ienna,  in  1844;  alw  3  one-act 
operas,  1846-8. 

Prochdzka  I-hahz'-],  Rudolf,  Freiherr 
TOD,  b.  Prague,  Feb.  23,  1864.  While  pur- 
suing the  study  of  jurisprudence  at  the  Univ. 
of  PraK'ue,  he  st.  vl.  with  Wittich  and  comp. 

with  <  .ruiilH  rut  r  and  Filiii  li;  living' in  Pra^;iie 
as  "k.  k.  lk•/.i^k^-l  lau|H in.inn.'  and  'l.andes- 
musik referent'  (gen.  inus.  ins|>ector);  is  also 
'Archiworstand  (master  of  records)  of  the 
•Verein  zur  Beforderung  der  Tonlcunst  in 
B<ihmen.'  and  of  the  Cons.  In  .May,  1911, 
he  .irr.  an  iini>ortant  nius.  expos,  in  Prague 
in  roninu  inoration  of  the  centenary  of  the 
founding  of  the  Cons.,  and  for  that  occasion 
wrote  Aus  fiinf  Jdhrhunderten  (official  cat.  of 
the  evpos  V  In  the  Siiine  ye.ir  he  brouRht 
about  the  e>i.il)lishment  of  a  commission  for 
the  examination  and  licensing  of  all  music- 
teachers  in  Bohemia,  and  was  app.  its  head.— 
Works:  An  alle^^orical  ojicra.  Das  GlUtk 
(Vienna.  l.S'>Si;  a  niystc  r>-,  (V;r/.v//<v.  oj,.  I  J, 
Pie  Palntfti  lor  sup.-solo,  male  ch.  .itul  ordi.; 
op.  16,  Ilarfner-Variaiionen  uf>rr  lin  Thema 
von  Motart  for  orch.;  op.  19,  Heerosen  for 
bar.-aolo,  male  rh.,  str-orch.  and  harp;  op. 
24.  Sinfonifchi'  Li(:lrr  for  orch.;  a  str.- 
quartet,  /«  Mnnoriunt :  mixed  choruses  a 
Capp.    (op.    6,   8);    tnalf   l■horll.'-e^    U>|).  7); 

songs  (op.  1,  3.  -1.  10,  11.  12,  18,  22,  25);  pf.- 
pcs.  (op.  2.  7,  9,  14,  20):  Deutsch-bdkmische 

Rt'i^tn  for  pf.  4  hands;  etc. — Writings: 
l>ohmi>ihen  Musikmhulen  (1890);  Mozart 
ill  Pra'^  rIS92;  3d  e<l.  1914);  Robert  Franz 
(1894);  Arpeggien.  MusiktUisches  aus  alien 
ttndneuen  Tagen  (1897;  2d  ed.  as  Musikalisehe 
Strnflickter,  1901);  Joh.  Slniuss  (PlOO;  2d 
ed.  1903);  Das  nmuiufis,  h,-  Musik  Pni^  i  1914). 
.\ls<i  I'd.,  ami  |)ra<  ti<  illy  rewrote,  the  8th 
ed.  of  Kothc's  MusikgesckkhU  (1909).— Cf. 
K.  Hunnius,  R.  v.  P.  Ein  deutseher  Ton- 
dirhtcr  uus  liohmrn  (Leipzig,  1902):  R. 
J.inetschek,  R.  v.  P.,  in  '.Neue  Ztschr.  fiir 
Mus.*  (vol.  82.  No.  12.  1915). 

Prod'hommelprfih-dfthm'f,  JncquM-Ga- 
briel,  b.  Pahs,  Nov.  28,  1871.  Having  com- 


pleted his  course  at  the  Lyc^e  Condorcet, 

lu'  St.  philolo^N'  aiid  hist,  of  niusi<-  at  llie 
£ti)le  des  ll.iules  Etudes  Syciales  (l8*A>-4) 
In  1895  he  began  his  i.ireer  as  mus.  critic 
of  'I'Enclos,'  and  until  1912  held  sinitUr 
positions  with  'I^  Revue  Socialiste,'  'Droits 
derHomme.'  'Messidor,'  'Paris-Joiirnal,'  etc.; 
1897-1900  he  lived  in  Munich  as  ed.  of  the 
'Deutsch-franzusi.sche  Rundschau';  since  1898 
an  indefatigable  contributor  to  the  principal 
French  and  several  foreign  mus.  journals 
CS.   I.  iM.',  'Riv.  Mus.   Ital.'.  -SImI.'  an.l 
'Ztschr.  I.  M.-(;.',  etc.):  1898-1916,  Sec.  of 
the  French  section  of  the  'Int.  M.-C..'  (S. 
I.  M.);  in  1913  he  visit«xt  Belgium,  Holland 
and  Germany  as  commissioner  of  the  govt, 
to  refKirt  on  nuts,  conditions.    Officer  of  the 
Acad..  1903:  Officer  of  Publ.  Instr.,  1908.— 
Works:   Le  Cycle  Berlioz  (2  vols.  1.  La  Dam- 
nation de  Faust  U896L  II.  I'Et^anu  du 
Christ  11898]);  ff.  Beriios.    Sa  vie  et  ses 
CFUvrrs  (1905;  <'<vr.  tr.  by  I..  1' rankenstein, 
1906);  Les  Symphonies  de  Pcetlitncn  (1''07; 
6th  ed.  1914;  awardetl  prize  In  the  .Vad.); 
Paganini  (1907;  Engl.  tr.  by  A.  Matullath, 
1911);   Merits  de   Musiciens   (1912);  also 
biogrs.  of  Wagner  and   Liszt   in   the  coU, 
'Portraits  d'hier'  (1910);  in  collal..  w.  Ch. 
Bertrand,  Guide  musical  et  cttide  amilyliquf  de 
la  Cotterddmmerung  (1902);  in  ooliab.  with 
A.  Dandelot,  Gounod.  Sa  wis  ei  ses  anmes 
d'aprrs  dcs  documents  inrditS  (2  Vols.,  1911). 
In  collah.  w.  J.  Kienlin  he  made  a  new  Fr. 
tr.  of  Moziirt's  ZauberfldU  (prod.  Urusscls, 
Dec.   10,  1912);  has  also  publ.  metrical 
transls.  of   Tristan  and   Parsifal  (1914). 
Together  with  Fr.  Holl.  F.  Caille  and  L. 
van  V'assenhove  he  transl.  into  French  Wag- 
ner's prose-works  {<Bu9res  en  firou,  9  vols., 
1907  1.?}. 

Prohazlca,  Karl,  b.  Mddling,  n.  Vienna, 
April  25.  1869.    Pupil  in  Vienna  of  Anna 

.•\s-.m;iyer  (pf.)  and  F.  Krenn  (comp  then 
in  Berlin  of  Iv.  d'.-Mberl  (pf.i  and  11.  von 
Herzogeiiher^'  (conip.);  taught  1894  5  at  the 
Strassbtirg  Cons.;  1901-S,  cond.  of  the 
Philh.  Or(  h.  in  Warsaw;  since  1908  prof,  at 
the  k.  k.  Akad.  der  T«)nkunst  in  \'ienna. — 
Works:  0|).  1,  Sonata  in  D  for  vl.  and  pf.; 
op.  2,  4  choruses  for  fern.  vcs. ;  o|).  3  and  7, 
songs;  op.  4,  str. -quartet  in  Ci;  op.  5,  9 
pi-s.  for  pf.  4  hands;  op.  6,  4  duets;  op.  8, 
male  ch.;  op.  9.  I'tt/rr  den  Stemen.  6-part 
male  ch.;  oji.  10,  Wfihtuuhtslieder  for  fern, 
ch.;  op.  11,  motet  for  dotil)le  ch..  org.  and 
orch.;  op.  12,  2  8-part  choruses  a  capp.; 
FrUhlingsfeier  for  soli,  ch.,  org.  and  orch. 
In  MS.,  vars,  for  orch.;  str.-quintet;  pf.- 
trio;  and  songs. 

Ftohaska,  Ludwig,  b.  RTattau.  Aug.  14, 
1837;  d.  Prague,  July  18,  1888.  He  was  a 
member  of  the  Prague  City  Council;  also 
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lived  for  a  lon^  time  in  IlambiirR:  as  a  sing- 
ing-tcacher.  (*omp.  of  Bohemian  songs  and 
duets;  also  publ.  a  coll.  of  Slavonic  folk-songs. 

Proko'ilef,  Sergei,  born  1891;  pupil  of 
Liadov  at  the  Pctroprad  Cons.;  winner  of 
the  Rubinstein  Pn'/.  In  1910;  a  composer  of 
sironjj  futuristic  leanings.  Has  written 
Scythtan  SuiU  for  orch.;  a  SinfonieUa  (ijp.  5); 
2  pf.  sonatas  (op.  1  and  14);  2  pf.-conrertos 
(op.  10,  \}\);  2  suites  for  pf.  (o|).  12,  17 
\Sarcasmes]):  a  BalUidf  for  vcl.  and  pf, 
(op.  15).— See  M.  Montagu- Nathan,  J.  P., 
in  'M.  T.'  (Oct..  1916):  id..  P.V  Pirsi  Fiamh 
forte  Cofuerto  (ib.,  Jan.,  1917  ). 

Prokach,  Josef,  b.  Reirhenbcrg,  Bohemia, 
Atlgr.  4,  17'M;  d.  Prague,  Dec.  20,  1864.  A 
piano>pupil  of  Kozeluch,  he  became  blind 
m  1811,  but  BtiH  learned  I.ogier's  system, 
and  in  18.^0  founded  a  'MusikbildunKs.in- 
Btalt'  (school  of  pf.-|)laying)  in  Prague.  .\n 
excellent  tciicher,  he  wrote  a  Versuch  einer 
nUionellen  Lehrmethode  im  PianoforUspid 
accepted  by  numerous  teachers;  a  Mustka- 
lischi's  Vddnncnini:  Aphorismrn  tihrr  ktUho- 
lische  Kirchenmuiik;  Allgemeine  MusikUhre 
(18.S7);  made  for  his  pupils  transcriptioaa 
(for  4-8  pianoe)  of  orchl.  works;  and  comp. 
a  concerto  for  3  pfs..  sonatas,  etc.,  masses 
and  cantatas,  and  other  vocal  music. — His 
son,  rheodor  (1843-1676;,  and  a  daughter, 
Marie  (18J6-1900),  managed  the  init.  after 
his  death. 

P ro '  n y ,  C;  a  s  p  a  r  d  -  (.>  I  a  i  re-Francols- 
Marle-Riche,  Han>n  de,  lx)rn  (  hanu  lof, 
Rhdnc,  France,  July  12,  1755;  d.  Paris, 
July  29,  1819.    Examiner  at  the  Ptolytech- 

niqtie,  anri  member  of  the  Acaffemie,  for 
\shi<  h  he  wrote  a  Rapport  sur  la  twu:--llr 
Ihirpc  (i  dmtNc  mouvcment  (lSI5i,  I^rard's 
doublc-pcdal  harp;  Note  sur  Us  avantagcs  du 
nottvel  elablissement  d'un  pn^essoral  d'harpe  i 
I'rcntr  royali'  di-  mustritw  .  .  .  (1825);  Instruction 
cli  itwnl.iiri'  sur  les  moyens  dt  calculer  les  in- 
ten-allrs  mtisifaux  (1822;  employiiv  Elder's 

systi  iu  of  |(iL;,irit hms). 

Pros'ke.  Karl,  b.  Griibnig,  Upper  Silesi;\, 
Feb.  11,  1794;  d.  Ratislwn,  Dec.  20,  1861. 
Medical  student;  regimental  physician  during 
the  war  of  18fS-l5:  took  degree  of  M.  ET 

at  Halle  in  1817,  and  practised  at  OlK^rglogau 
an<l  t)ppeln.  In  1823  he  renounced  mitlicine 
for  tlieolo^-,  and  studied  at  I^itisl)on;  was 
ordained  in  1826,  became  Vicar-choral  in 
1827,  and  canon  and  Kapellm.  of  the  Church 
of  f)nr  l.ady  at  Ratisbon  in  18.^0.  After 
diligent  rescinh  in  ( Germany  and  Italy,  he 
!K'i,Mn  his  life-work,  the  puMic.ition  of  snrre<l 
classics,  the  first  bein^  Palest  rina 'a  Missa 
Papae  Maretili  (Palestnna's  oriffinal  version, 
aufl  arr.ini;einents  by  Am  rio  a  \,  and  Sii- 
riano  a  8),  followed  by  the  famous  collection 

'Miffica  divina,'  containing  chiefly  Italian 


masterworks  of  the  16th-17th  centuries:  \'ol. 
i,  12  mass«'s  a  4  (18.S.<);  Vol.  ii,  motets  for 
the  entire  church-year  (1855);  Vol.  iii, 
Fauxbourdons,  Psalms.  Maniificats,  hymns 
and  antiphones  (1859);  Vol.  iv.  Passions, 
I,amentations,  Rcspfjnses,  Te  Dennis,  I  it.i- 
nies  (1863;  edited  by  VVcsselack);  publication 
continued  by  Schrema  and  Halx?rl;  also  a 
'Selectua  novus  missarum'  a  4-8  (1855-9). 
His  vahiable  library  was  purchased  for  the 
Flpiscopal  Library  at  Ratislxin;  in  r>i>*',  uhcn 
Dr.  Karl  Weinmann  was  app.  lilirarian,  it 
was  o[x*ned  to  musicians  and  niiivi<  -tudents. 
—Cf.  Dom.  Mettenleiter,  K,  P.  (Katisbon, 
1868  ;  2d  eti.  1895);  K.  Weinmann.  A  P.,  der 
Rrstaurntnr  der  klassischfn  Kirrhrnmusik 
(R.itislK)n,  19tW);  id.,  Dif  Proskescke  Musik- 
hiMioihrk  in  Rfgenshur^,  in  'Riemann  Fest- 
schrift' (Leipzig,  1909). 

Prosniz,  Adolf,  b.  Prague,  Dec.  2.  1829. 
Pupil  of  I'roksch  and  TomaSck;  1869-190O, 
prof,  of  pf.  and  hist,  of  music  at  the  Vienna 
Cons.;  1916,  still  living  in  retirement  in 

X'icnna.  Wrote  Kompendium  der  .\fusik- 
gru-luihte  (vol.  i,  1889  [2d  ed.  1901];  vol.  ii. 
19(X));  Jlandhuch  der  KlavierliHeratur  (\o!.  i 
[1450-1830],  1884,  2d  ed.  1906;  vol.  ii  [1830- 
1904],  1907);  also  an  EJementarmusikkhre. 

Protheroe,  Daniel,  b.  Ystradgynlais,  S. 
Wales,  Nov.  24,  1866.  From  1884-6  cond. 
of  the  Choral  Soc.  there:  lived  from  1886-91 
in  S  ranton,  l*a.,  as  <  ond.  of  the  Cymrfxlorion; 
1<S'>4  in  .Milwaukee  as  concert -singer 

(l).ir.)  and  teacher;  since  then  living  in 
Chkrago  as  mus.  dir.  of  the  Central  Ch., 
cond.  of  the  Amer.  Choral  Soc.,  and  Arion 
Club  (of  Mil  waukee).  Has  |)ubl.  a  symph. 
[xx-m.  In  the  Cambrian  Hills  (op.  .'>9);  a  str.- 
quartet  in  A  m.  (op.  52  );  Fhe  Xun  of  Nidaros 
for  male  ch.  and  orch.  (op.  63);  Britons  for 
do.;  male  choruses  a  capp.;  songs. 

Prout.  EbMMser,  eminent  English  com* 
poser  and  theorist;  b.  Oundle,  Northampton- 
shire, Maa-h  1,  1835;  d.  London,  Dec.  5, 
1909.  Fxrcpting  some  piano  h  '^sons  as  a 
Ixjy,  and  a  l.jter  course  with  C  harles  Sal- 
aman,  he  was  wholly  self-taught.  His 
father  had  him  trained  for  a  school-teacher, 
and  he  took  the  degree  of  B.  A.  at  London 
Tniv  in  1854;  but  in  1859  went  over  de- 
finitively to  music;  was  orv;ani-'t  at  L  nirjn 
("h.ipel,  IsliuL^ton,  1861-73;  |)rof.  of  pf.  at 
the  Crystal  Palace  School  of  .Art,  1861-85; 
prof,  of  harm,  and  comn.  at  the  Nat.  Training 
S  hof)l  from  1876,  ann  took  Sullivan's  rl.iss 
at  the  R.  A.  M.  in  1879;  also  conducted  the 
H.ickney  Choral  Ass<x'.  1870  ')<),  hrin^in;;  it 
to  a  high  state  of  efficiency;  edited  the  'Month- 
ly Mus.  Record'  \91\-\,  was  critic  on  the 
'.Academy'  1874  'i,  .ind  on  the  *.Athen.Tum' 
1879-89.  To  (Irove's  'Dictionar>''  he  con- 
tributed 53  artidea.  In  1894  he  was  called 
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to  Dublin  Univ.  as  prof,  of  nuisir,  sun  cwlinc 
Sir  R.  Stewart;  in  1895  both  Dublin  ana 
Edinburgh  Universities  conferred  on  him 
the  degree  of  Mus.  Doc.  (hon.  c).  His  valu- 
al>lf  thi-orcti(  .il  works  .ire  thi-  foIIowinR: 
Jtistrurnrnlation  iNovcllo  |itiniLr,  1J<76;  Ger. 
tr.  by  B.  Bachur;  .id  ed.  l'H)4i;  Harmony,  lis 
Theory  and  PraaiceCm'),  20th  ed.,  entirely 
rewritten,  CounterpoitU,  Strict  and 

Free  (1890);  Double  Counterpoint  and  Canon 
(1891);  FufiUf  (1891);  Fugal  Analysis  (1892); 
Musical  form  (1893);  Applied  Forms 
(1895);  all  of  which  have  pawed  through 
two  or  more  editioiis;  and  The  OreheOra 
(2  vols..  lS')S-9:.Ger.  Ir  In-  n.  Xikitis, 
l'X)5-f)). — (  (Jiiijiositions:  4  s\  iiiphonit  s,  in  C, 
G  m.,  F,  and  I);  2  overtures,  Tweifth  Night 
and  Rokeby;  Suite  de  ballet  for  orch.,  op.  28; 
Suite  In  T>;  2  organ-concertos,  in  E  m.  and 
E'i  a  |)f.  <|iiint(  t ,  op.  .^;  2  si ring-(iuartcts, 
op.  1  (prize)  and  op.  15;  2  pf.-qu.irtt'(s,  op. 
2  (priie),  and  op.  18;  sonata  for  pf.  and  clar., 
op.  26;  oiig;an-sonata,  op.  4;  Duo  ooncertante 
for  pf.  and  hnrmonfum,  op.  6;  the  cantatas 
Hemvartl,  tip.  12  (187S),  Alfred,  o\^.  16 
(1882),  The  Red  Cross  Knif^ht,  op.  24  (Ihid- 
dcrsfield,  1887),  Damon  and  Phintias,  op.  25, 
for  male  ch.  (Oxford,  1889),  and  Quetn 
Aimie,  for  female  ch..  op.  21  (1885):  a 
Magnificat,  op.  7,  for  s<>Ii.  ch.  and  orch.; 
Evening  Service,  o|>.  8,  with  t)ri  h.;  Psiihn  126 
for  soli,  ch.  and  or.  h.  (St.  f'aul's.  1891); 
Ptaim  100,  op.  23,  for  sopr.  solo,  ch.  and 
on*.  (1886);  The  Song  of  Judith,  contralto 
«)Io  with  orrh.  (N'orwich.  1867);  Freedom, 
op.  20,  ode  for  bar.  solo  and  orch.  (1885); 
anthems,  organ-arrangements,  etc 

Front,  Louia  Beethoven,  ^oii  of  prcred- 
inn;  b.  Loiulon,  Sept.  14,  1S64.  I'lipil  of  his 
father  .it  the  R.  A.  M.;  .ipp.  in  ISSS  prof,  of 
harm,  at  Crystal  Palace  School  of  Art;  now 
(1917)  prof,  at  the  G.  S.  M.— Pub!.  HarnunUc 
Af$alv;!s:  Time,  Rhvthw,  end  Expression;  Mid 
set  r»,din  93  (or  voices  and  organ. 

Pruck'ner,  Dkmya.  distinguished  pianist; 

b.  Munich.  May  12,  1SU.  .I.  Ikidelher^.  Dec. 
1,  1896.  TauKlit  l>y  Nit-t,  he  pl.iye<l  in  the 
GewaiKlh  niN.  l.cip/iK,  .it  17;  stu<licd  with 
Liszt  at  Weimar,  1852-6;  lived  3  years  in 
Vienna,  making  concert-tours;  from  18.S9, 
teacher  at  Stuttgart  Cons.;  from  1S64, 
court  pianist,  and  KS(»S.  Kg|.  Profesikir. 
With  Suiter  violin)  and  (loltermann  ('cello) 
he  organized  chamber-music  soriees  in  1861. 
His  reputation  as  a  teacher  was  high. 

Pruck'ner,  KaroHne.  li.  Vienna.  Nov.  4, 
18.12:  d.  tlicri  june  16,  I'J(I8.  Soprano  stage- 
siniji  r,  fruni  1.S50  at  Hanover,  from  1852  at 
Mannheim,  having  striking  surrcssa->  M.utha, 
Elvira.  Leonora  (Stradella),  and  \alfniine; 
suddenly  lost  her  \  ui*  e  in  1S55,  serioiislv 
studied  voice-production  in  all  its  branches, 
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and  in  1870  opened  a  School  of  0|)era  in 
Vienna.  Publ.  a  valuable  treati.sc,  Theorie 
und  Praxis  der  Gesang/ikimst  (1872;  2d  ed. 
1883.  for  wfaidi  the  Grand  Duke  of  Medden- 
burg-Schwerin  bestowed  on  her  a  gold  medal 
and  the  title  of  Professor),  and  Cber  Ton- 
und  WortbOdung  (1897;  2d  ed.  1904). 

Prudent  [prQ-dShn],  (Beunle-Prudent.) 
£mile,  pianist;  b.  Aneoul£me,  Feb.  3,  1817; 
d.  Fu-is,  May  14^  1863,  Early  orphaned,  he 
was  adopted  bv  a  piaoo-tuner;  studied  under 
Lecouppcy  ana  Zimmerman  (pf.)  and  Laurent 
(harm.)  at  Paris  Cons.,  takmg  1st  prize  in 
1833.  He  modelled  his  style  on  Thallwrg's, 
l>etween  whom  and  Dohler,  according  to  con- 
temporary critics,  he  ranked.  Succctisful 
tours  in  France,  Belgium,  Engbnd,  and 
Germany;  hi^'i'v  rstcenied  in  Paris  as  .i 
teacher;  comix>siiions  well  written,  but 
neither  warmly  inspired  nor  original. — 
Concert  sympkmiMt  with  orch.;  Pf.-work»: 
pf.-trto;  concerto  No.  2,  in  BV;  6  ftudes  de 
silon,  o|>.  60;  much  elc-gant  s.doiiiiiii-'ic 
(T Ilirundelle,  op.  1 1 ;  La  Berceuse  and  Chanson 
sicilienne,  op.  30;  Lt  Rlml  des  Jies,  op.  41; 
etc.). 

Prii'fer,  Artur,  b.  Leip/i^,-,  July  7,  I860; 
law-student,  taking  (It>;rit  of  Dr.  Jur.  in 
1886;  then  went  over  to  music,  studying  in 
Leipzig  with  Fr.  Stade  and  at  tiie  Cons. 

(18.S7  8),  also  attending  the  lectures  on  niusi- 
col.  of  Pauland  Krctzschmar  at  the  Vlniv.;  st. 
further  in  Berlin  (1888-9)  with  Spitta  and 
Uargicl;  took  thed^eeof  Dr.  phil.  (Leipzig, 
1890),  with  the  dtssertation  Vber  den  ausser- 
kirchlichen  Kunslgesafi^  in  den  ei'iju^eli^fhen 
Schulen  des  16.  Jahrhutulerts:  hahilit.ilcd 
1895  as  lecturer  at  Leipzig  I  niw  witli  the 
essay  Johann  Hermann  Sdkein;  1902  as  prof, 
extraordinary,  with  the  lecture  /.  S.  Back 
und  die  Ttmkunst  des  19.  Jahrhunderts. 
Further  publications:  Briefwechsel  ninschen 
K.  wn  Winterfeld  und  FaI.  Kruger  (189S); 
Die  BiihnenfestspieU  in  Bayreuth  (1899;  2d 
ed.,  completely  rewritten  and  greatly  en- 
larged, as  Das  Werk  von  H  ,  I'>W':  Jok. 
Herm.  .Seheirt  und  das  welilithe  Lied  drs  17. 
Jahrh.  il'XtS;  in  'Hciheftc  Int.  M C,'  ii,  7); 
R.  Wagner  in  Bayreuth  (1910);  Einjuhmnt  in 
R.  Wagner's* Feeit'  (1912);  R.  Wagner  u.  J<:knh 
Grimm  (19!3V — He  is  editor  of  the  first 
complete  e<i.  of  Shein's  works,  publishing 
since  1901  by  Hrcitkopf  Hartel;  6  vols, 
up  to  1917  |2  more  to  appear):  has  publ. 
separately  selections  of  20  weltliche  Lieder, 
and  instrl.  pes.  of  Schcin. 

Prume  [priiml,  Francois-Hubert,  Iwrn 
Stavelot,  n.  Li*ge,  June  3,  1816;  d.  there 
fulv  14,  1849.  Violin-virtuoso;  pupil  of 
l.iege  Cons.  1827-30.  then  of  Hahenec  k  at 
Pms  Cons.;  from  1833-9,  prof,  at  the 
Li.''^  Cons.,  then  undertaking  a  tour  through 
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Germany,  Scandinavia,  and  Russia,  returning 
in  1842,  and  becoming  Ist  prof,  ot  violin  at 

Li^e  in  1844.  Oj).  1,  Im  Mrlnnmlir  for 
violin  with  pf.  or  (jrch.  (very  |x>pular);  op.  2, 
5  Grandes  etudes;  op.  4,  Concerto  in  D;  op.  5, 
Andante  and  i'olonaise  for  vl.  and  orch.; 
op.  8,  KMuerMSdt  in  A;  op.  11,  Cmuxrki 
hiroique  in  C-  m  :  op.  48,  Concerto  in  A;  etc. 

Prume,  Frantz  Henry,  nephew  of  the 
above.  See  jBBtN-PBtnn. 

Prumler  fprfi-m'ya'l,  Ange-Conrad,  son 
and  pupil  of  Antoine  P.;  b.  Paris,  Jan.  5, 
1820;  cT  there  April  3.  1884.  Hu  father's 
successor  at  the  Opera  Coiiii(|iie;  played  later 
at  the  OiK-ra ;  >ii)i|  su(  reeded  l^lKirre  as  prof, 
of  the  harp  .a  tin  (  <>ns.  in  1870. — Works: 
Solos  and  etudes  for  harp;  nocturnes  for 
harp  and  horn;  sacred  songs. 

Prumier,  Antoine,  bom  Paris,  July  2, 
1794;  d.  there  Jan.  20,  1868.  Harp-player, 
pupil  at  the  Cons.;  harpist  at  the  Th.  Italien, 

ani!  .it  the  Opora-Comiqiie  in  then 
also  succee<iing  Nadermann  a.s  harp-prof,  at 
the  Cons. — Works:  Almut  1(X)  fantasies, 
rondos,  and  airs  with  variations,  for  harp. 

Prunieres  [prii-n.ir'].  Henri.  cUstinKuishcd 
musicologist;  b.  Paris,  May  24.  1886.  St. 
hist,  of  music  with  K.  Rolbod;  ^r.  ^.f  ieltres, 
1913;  since  1909  instr.  at  the  Ecole  des 
Hautes  fitudes  S«HMaIcs  in  Paris.  Has  j)iihl. 
LuUy  (1910),  I'Opera  iittlicn  en  France  iivunl 
LuUy  (1913;  very  ini|><>rtaiu),  Le  BnlUt  Jr 
Cour  en  France  avant  Benserade  et  LuUy 
(1914>;  am!  the  following  valual)lc  essays: 
Lit  Mitu'ijiif  (It-  It!  Chtimhre  et  de  I'/lnirie  SOUS 
le  renne  de  Fninnns  I  (in  T.Annec  musicale,' 
i  (19111),  Jean  de  Cnmheford,  SurinUndaia 
de  la  Musique  de  la  Ckambre  du  Roy  (ib.,  ii 
(19131):  Notes  sur  la  vie  de  Luigi  Kosti  Cm 
'Sbd  I.  M.-C..',  \ii.  I  [10101,,  .V,i/,M  surVorizine 
de  I'Omrrture  xii,  4  |l<Mlli,  J^s  reprr- 

sentaiians  du  'Palazzo  d'Allante'  de  l.ui^i 
Rossi  (ib.,  xiv,  2  119131);  Lecerf  de  Vin-iile 
et  le  dassicisme  musieiu  (*S.  I.  M.'.  June. 
1908),  La  jetinease  de  I.uUy  (w.  I.,  de  In 
Laurencie;  ib..  Mar.- Apr.,  IWOi,  l.ully  fib  de 
meunier  (ib.,  June,  1912);  Recherches  sur  Us 
ounces  de  jeunesse  de  J.-B.  LuUy  ('Riv.  Mus. 
Ital.',  xvii,  3  119101). 

Priiwer  fpru'vi'rl,  JoUus,  b.  Vienna,  Feb. 
20, 1874.  St.  in  Vienna,  pf.  with  A.  Friedheim 
and  M.  Rosenthal,  theory  with  R.  Fuchs 

and  K.  Krenn,  rond.  with  H.  Rirhtcr;  also 

Bro(ite<l  greatly  from  his  association  with 
Irahms.  Began  his  career  as  oand.  at 
Bielitz;  1894,  Kapellm.  at  the  Colocneopen; 
since  1896  do.  in  Breslau.  where  he  distin- 
guished himself  by  [)r(Klnrini;  m  unusual 
numlxT  of  novelties;  in  I91.<  al.v)  app.  munic. 
Kapellm.  In  1898  he  cond.  in  Petrograd 
the  first  perf.  of  TrMtM  u.  Isolde;  in  1907  he 


made  a  tour  with  the  personnel  of  the  Breslau 
opera,  producing  Strauas's  Salomo.  HaapttU. 

a  guide  to  Strauss's  Elektra. 

Ptolemy,  Claudius,  the  celebrated  Alex- 
andrian astronomer,  geographer,  and  math- 
ematician, early  in  the  2d  century  wrote  a 
ver>'  important  treatise  on  music,  a  poor 
Latin  version  of  which  was  made  by  Ck)ga- 
vinus  (1562);  Wallis  publ.  the  orig.  Greek 
text  in  1688:  O.  Paul  gives  a  fragment  in 
Greek,  with  German  transl.,  in  his  'BoCtius.' 

Pucdnl  (ikWi  he'nr).  Giacomo,  foremost 
of  conteni[)orary  Italian  dramatic  composers; 
I).  I.uiea,  I>»i'.  2^.  18.^.S  [correct  date;  in 
autograph  letter  to  Ed.].  Beginning  with 
hb  great  great-giandfather.  Giacomo  (1712' 
81).  all  his  ancestors  in  the  direct  line  were 
musicians  of  local  prominence:  Antonio 
(1747  18.^2). Domenlco(1771-18151.Miche- 
le  (1813  64).  As  a  child  P.  showed  neither 
inclination  nor  special  talent  for  music;  but 
his  mother,  determined  to  continue  the  fanuly 
tradition,  sent  him  to  the  Istituto  Musicale 
ot  Lucca  (founded  by  Pacini),  where  Carlo 
Angeloni,  a  pupil  of  Michele  I'.,  l)eeanje  his 
teiicher.  After  Angdoni's  untiring  patience 
had  aroused  interest,  and  then  enthusiasm, 
in  his  pupil,  progress  was  rapid,  and  P.  soon 
was  a  RfKid  pi.mi^t  ,ind  organist.  .•MKiiit  1875 
he  became  org.  ,u  the  church  in  a  near-by 
village,  Muligliano.  and  soon  after  was  also 
app.  org.  at  San  Pietro  in  Somaldi.  In  1877 
he  submitted  a  cantata.  Juno,  to  a  competition 
held  at  Lucca,  but  failed  to  win  the  prize. 
Nevertheless,  he  prod,  the  work,  which  won 
oonsklenible  local  aucoeas,  so  that  the  young 
composer  brought  out,  also  with  success, 
a  motet  for  tne  feast  of  Santa  Paolina. 
These  surresses  fnitl  liis  arnliition,  .ind 
when  he  became  acquainted  about  that  time 
with  Aida  he  reaolved  to  win  latuels  as  a 
dramatic  composer.  Assistance  from  a 
grand-uncle  and  a  stipend  allowed  by  Queen 
Alargheril.i  eii.iiikd  him  to  enter  the  Milan 
Cons.,  where  he  sfjenl  3  years  (ISHO  .')  in 
serious  study  with  Antonio  Bazzini  and  .Aniil- 
care  Ponchielli.  For  his  graduation  he  wrote 
a  Capriccio  sinfonico,  which  at  its  perf.  at 
one  of  the  Cons  ronrerts,  .iiul  later  by 
Faccio.  elicited  unstinted  praise  from  the 
critics.  In  the  same  year  Ponchielli  intro- 
duced P.  to  the  librettiat  Fontana,  who 
furnished  him  the  text  of  a  1-act  opera; 
in  a  few  wrnks  the  store  w;is  finished  and 
sent  to  the  Sonzogno  competit Inn.  It  did 
not  win  the  prize,  but  on  Mav  31,  1884,  L<- 
VilU  was  prod,  at  the  Dal  Verme  Th.  in 
Milan,  with  gratifying  success.  Ricordi,  who 
was  present,  consideretl  the  work  sufficiently 
meritorious  to  commission  the  Noung  com- 
poser to  write  a  new  opera  for  him:  but  5 
years  eb^iaed  before  this  work,  Edgar  (3 
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acts,  text  b^;  Fontana),  w*as  prrxl.  at  I^a 
Scala  on  April  21,  1889,  scorinK  on\y  a  mod- 
erate sucr.  By  this  time  H.  had  become 
convinced  that,  in  order  to  write  a  really 
ciTcitivc  i>|HTa,  lu"  nec-dctl  a  In-tter  libretto 
than  Fontana  hati  provitlcd.  Accordingly, 
he  oocnnii»sioned  Domcnico  Oliva  to  Write 
the  text  of  Manon  Lescaut;  during  the  com- 
position, however,  P.  and  Ricordi  practically 
rrvsroti'  tin-  entire  book,  and  in  the  publ. 
wore  Oliva'h  name  is  not  mentioned.  With 
Manon  Lescaui  (4  acts),  first  prcxl.  at  the 
T.  Kegio  in  Turin  on  Feb.  1.  1893.  P.  won 
n  veritable  triumph,  which  was  even  lutpaMed 
by  the  next  work.  La  Bohi-me  (4  acCt;  text 
by  Illica  and  Cjiocosa),  prod,  at  the  flame 
theatre  on  Feb.  1.  1896.  Theae  two  works 
not  only  carried  their  compoicr's  name 
throughout  the  world,  but  also  have  found 
anci  maint.iiiii-.l  ilicir  place  in  the  rt'ixTtoire 
of  every  oikt.i  liim^ie.  With  fame  came 
wealth,  and  in  I'XH)  he  iniilt  at  Lago  del 
Torre,  where  he  had  been  living  since  1891, 
a  mignificent  vllta.   The  next  opera,  Toseu 

.ii  ts;  text  l)y  Illica  .ind  (  iiocDs.!  i,  [iriK! 
at  the  T.  Coslanzi  in  Ronjc  on  Jan.  14,  I'XX), 
failed  to  meet  expectations,  which  the  i)he- 
oomenal  success  of  its  two  predecessors  had 
caused  to  be  pitched  too  high.  At  its  premi^ 
at  La  Snla  on  Fib.  17,  1904.  Madama 
Hutterjly  (I  act;  text  by  Illica  and  Giocosa) 
was  hissed.  P.  thereupon  withdrew  the  score, 
and  made  some  slight  changes  (division  into 
3  actR,  and  addition  of  the  tenor  afr  in  the 
l,l•^t  v  rne).  This  reviwd  version  was  greet e<! 
w  ill  frenzied  ap|)laiise  in  Brescia  on  May 
2S  of  the  fvuiie  year.  I  >.  Was  now  the  acknowl- 
edged ruler  of  the  Italian  operatic  stage,  his 
works  rivaling  tho«*c  of  Verdi  in  the  number 
of  f)erfnrin  itircs.  The  first  jH-rf.  of  Ma/iama 
liultertly  at  the  .M.  ( ).  II.  (l  eb.  11,  1<X)7) 
took  place  in  the  presence  of  the  com|x>ser, 
whom  the  management  had  invited  specially 
for  the  occasion.  It  was  then  sugReste*! 
that  he  should  write  an  opera  on  an  Ainer. 
snbjwt,  the  premiere  to  take  place  at  the 
M.  ().  H.  He  found  his  subject  when  he 
wittK-sscd  a  perf.  of  Belasco's  rke  Girt  of 
thr  Golden  west,  commissioned  C,  Zangarini 
and  (".  rivinini  to  write  the  lil)rctto,  an<l  in 
the  j)rescnre  of  the  cuniiKisfi  the  wcirld- 
premit  re  of  Im  h'undulla  dt'l  Wrs!  in  i  tirml, 
amidst  Mxnes  of  iNitindlcss  enthusiasm,  at 
the  M.  O.  II.  on  Dec.  10.  1910.  But  the 
enthusi.ism  subsided  <|tiit  kl\  :  the  fnllowinj; 
season  the  work  had  .\  few  more  performances, 
•Tiid  then  flistpiMMrixl  from  the  repertoire; 
it  shar»Hl  the  same  fate  in  Italy  (Ist  Ital. 
perf.  r.  t  ostanxi,  Rome,  June  12.  1911) 
and  other  Kuropean  countries.  Since  the 
outi)reak  of  the  war  P.  h  i->  xjinpleteti  Im 
Rondinr  (,<  acts;  .Monte  (  arlo.  .April,  1917) 
and  U  Tabano  (1  act,  after  Didier  Gold's 


La  Ilouppclande;  in  rehearsal  at  Monte  Carlo, 
Feb.,  1917);  he  is  at  present  (1917)  writing 
Anima  aUegra  (3  acts). — All  operas  but  Bdpnr 
have  been  prod,  in  the  U.  S.:    Le  ViUi 
(M.  ().  H  .  Dec.  17,  1908);  Manon  Lescaut 
(Wallack's    Th..    N.    Y.,    May  27.  1898); 
La    Bohemc    !ih.,    May    16,    1898);  Tosca 
M.  O.  H.,  Feb.  4,  1901);  Madama  BuUerfly 
Garden  Th.,  N.  V.,  by  Savage  Opera  Co. 
in  Fnglish.  Nov.  12,  1*X)6). — It  is  as  yet  too 
early  to  attempt  to  fix  P.'s  place  in  music. 
Verdi  re>;arded  him  as  the  most  talented  of 
Itali.in  dramatic  composers  then  living,  an 
opinion  which  P.'s  subsequent  successes  have 
justified.     Since  then  many  yotin.;er  men 
have  come  forward,  and  still  V.  nuintains 
hia  snpiremacy.  Of  all  living  Italian  dramatic 
composers  none  rival  him  either  in  technical 
equipment  or  fertility  of  invention.  His 
musical   in-pir.ition    is   almost   entirely  de- 
pendent upon  the  <lram.itic  situation,  when- 
ever the  poet  soars,  the  composer  follows 
and  writes  inspired,  often  superb,  music; 
when  the  text  descends  to  the  level  of  the 
roinmonplace,  the  music  liecomes  dull  and 
labored.    Madama  Butterfly  is  P.'s  master- 
piece because  the  excellence  of  the  text 
proved  a  constant  inspiration;  La  FanciuUa 
det  West  is  a  failure  because  the  very  subject 
is  unfit  for  a  milsic.il  .<<  ffinf;  f^tni.nxiH.vi'ilv: 
M.  V'irgilio,  DclU  Draidrnzti  drll'  Ofi-ra  in 
Italia  (Milan,  1900);   A.  BruRKt^manii,  Mn- 
dama  Butterfly  e  I'arle  di  C.  P.  (ib.,  1904): 
Wakcling  Dry.  G.  P.  (l.ondon,  1906);  G. 
(Vith,  On  P.     A   Studx  (in  Hungarian: 
Budapest,  1912;  T.er.  tr.  by  H.  Horvlt.  ib., 
1912);  I".  Torrefr.uK  a.  G.  P.  e  FOpen  Inter- 
naziomile  (Turin,  l^Jli). 

Puccitta  [prKi-chet'tal.  Vincenro.  b.  Civi- 
tavecchia, 1778;  d.  Milan,  Dec.  20.  1861. 
Pupil  of  Fenaroli  and  Sala  at  the  Cons,  della 
Piet.\  in  Naples.  Many  of  h»  operas  en- 
joyed v;reat  votjue  during;  his  life.  Pro<l.  s<inie 
M\  o[M  ras  at  Rome.  Venice,  Milan,  London, 
and  Paris,  where  TO  was  oembalist  at  the 
Jtaiiaii  ()()era. 

Puchalsky  |iKx>-h.ihrskel,  Vladimir  Vla- 
tcheslavitch,  Russian  pianist:  born  .Minsk, 
Apr.  2, 1848;  Uught  by  Leschetizky,  Johann- 
sen  and  Zaremna  at  the  Petrograd  Cons.: 

since  ISTf)  dire<  tor  of  tlie  Kiev  Music-School. 
— Works:  An  opera.  Valerui;  a  Little- Russian 
Fantasy  for  orch.,  op.  9;  a  Liturgy:  pf.- 

pieces,  soni;s,  etc. 

Puchat  [[Mio  halit],  Max,  b.  Breslau,  I.m. 
8,  (  <)ni|M)ser  and  pianist;  pupil  of 

Kiel  at  Berlin,  and  winner  of  the  Mendels- 
sohn prize  in  1884.  In  1886  mnnir.  mus.«dir. 
in  H.imm;  I 'Hi?,  cond.  of  the  Oratorien- 

verein  in  I'aderlMirn;  l<HM-.>,  cond.  of  the 
Musikverein  in  .Milwaukee,  then  live<l  in 
Munich  till  1910,  when  he  settled  in  Breslau 
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aa  dir.  of  his  own  Cons. — ^Works;  Symphonic 
poems  Euphorum  (1888).  L^ien  %nd  Ideal 

(1802).  ami  Tni^odir  rinr^  KiinstUrs  fI.S04; 
5  inovcm.);  Ouverture  uOer  ein  nordisthes 
Thftna:  a  j)f.-<  (>n(-erto  in  C  m.;  m  8tr.-qiiartet 

in  H  ;  and  nnnuTtxis  songs. 

Puch'tler.  Wllhelm  Maria,  b.  Holzkir- 
chcn.  I  I  iiironia,  Dec.  24.  1K48;  d.  Nice, 
Feb.  11.  im.  Pupil  of  Faiszt,  Lebert,  and 
Stark,  at  Stuttgart  Cons.  (1868-73);  teacher 
and  rond.  it  ( ".ortlti^rn  til!  1879. — Works: 
Der  Griger  von  Omund,  a  choral  comp.  (1881); 
pf.'pieces  in  virtuoso-style 

Pu'dor,  Dr.  Heitirich,  son  of  Joh. 
P.;  b.  Drcstlcn,  Aug.  2'},  1865;  succeeded  his 
father  in  the  Cons.,  which  he  dtsposed  of,  in 
1890,  to  £.  Krantz.  He  then  travelled  ex- 
tensively, and  after  the  loss  of  his  fortune 
WIS  solo  'cellist  of  the  5x:ottish  Orch.  in 
(.las^'ow  (I8'>8)  and  of  the  Pavlovsic  Orch. 
in  PetrpKrad  (1899);  returned  to  Germany  in 
1900,  living  first  in  Berlin,  then  in  Leipzig, 
where,  since  1906,  he  is  e<iitor  of  'Die  Kultur 
dcr  Fanii'ic,'  and  'Unlautcrcr  WcttlK-werb,' 
In  the  '90's  some  of  his  writings  on  music 
attracted  attention  by  their  eccentricities 
and  extravagances. — Works:  Wiedergelntrt 
in  der  Musik  (1892,  9  collected  essiiys);  Die 
alien  und  die  nmrn  UVijf;  in  der  Musik 
(1892);  Der  KonzertsoAl  der  Gegenwart  und 
Zuktmjl  (n.  d.);  etc 

Pu'dor,  Johann  Frledrich,  h.  Drlit/srh, 
Sixony,  l«.t5:  d.  Dn-Mlcn,  Oct.  10,  1887, 
wIktc  he  had  been  manaf^er  and  proprietor 

of  iIr-  Cons,  since  1859. 

Puget  Iiiii  zh.i'l,  Paul-Charles-Marie,  b. 
Nantes,  June  25,  1848.  Pupil,  at  Paris 
Cons.,  of  Marmontel  (pf.),  Bazin  (harm.), 
and  Masse  (romp.);  1st  Grand  prix  de  Rome 
ill  1S7,^.  ['rod.  tin-  (oinic  optni  Le  Si'gtml 
(Op.-Com.,  18K6I.  and  the  4-act  opera  Heau- 
ceup  de  bruit  pour  rirn  (ibid.,  Mar.  24.  1899; 
mod.  succ);  inci<l.  music  to  dc  Mussel's 
Lorenzaccio;  a  setting  of  P.  Collin's  Ulyue 
et  les  Sititnes;  and  songs. 

Puftnanl  ffKV>-nah'ncl.  Gaetano,  famous 
violinist;  h.  Turin,  .Nov.  27,  17.U;  d.  there 
July  15,  1798.  Studied  under  Somis;  later 
m  Tartini's  school  at  Padua,  in  1752. 
leader  in  the  court  oreh.,  Turin;  from  1754 
he  made  i  f)n(  iTt -tours,  spent  some  years  in 
London  as  It  .nlcr  at  the  Ital.  Opera,  and 
played  at  Paris  in  the  Concerts  spirituels. 
From  1770  m.  di  capp.  at  the  court  theatre, 
Tbrin;  also  opened  a  school  for  violinists, 
anion^  whoso  alumni  were  Viotti,  Conforti, 
buini,  and  PolUdro  I'ubi.  a  violin-con- 
certo (he  wrote  9i,  tii  l  14  violin-sonatas;  6 
quintets  for  2  violins,  2  flutes  and  'cello;  6 
string-quartets;  12  octets  (sinfooie)  for  atrings, 
2  oboes  and  2  horns;  3  seU  of  trios  for  2 


violins  and  'cello;  and  2  sets  of  violin-duets. 
One  sonata  is  in  Jensen's  'Klassische  Violin- 
nnisik."  Ii<-  prrxl.  several  of>pras,  a  ballit, 
and  2  c.iiitalas.~(  f.  V.  Fayolie.  Noliees  sur 
Corelli,  Tartini,  Gavinih,  P.,  et  Viotti  (  I'aris, 
1810);  Dom.  Carutti,  Delia /ami in  di  C.  P.. 
in  'Miscellanea  di  storia  ital.'  (3d  series,  vol. 
ii.  Turin,  1895).— See  ^^.-Lcx. 

Pujlnl  fp.V)'nr1.  Cesare,  h.  Milan,  ISOS;  d. 
iVtrograd,  Jan.  20,  1870.  VupW  of  Asioli  at 
the  Milan  Cons.  Bcf^an  liis  ca rccr  as  dramatic 
comp.  in  1831  with  //  Disertore  ssiMatro 
(Milan),  followed  by  several  other  operas 
of  Iitl!«'  imjiort.incf;  scttlid  in  l'<lrov;rad  in 
1840,  .111(1  aitr.irttd  .iiu-ution  will)  si'\eral 
succ.  halli  i>,  .111(1  in  1851  was  app.  comp.  of 
ballets  at  the  Imp.  Th.,  where  he  prod,  an 
enormous  number  of  these  works;  wrote  also 
m.m\  masses  and  some  chamber- music. 

Pugno  [[WXi'noh],  (St^phane-)  Rnoul.  b. 
(of  an  Ital.  father)  MontrouRc,  Seine,  June 
23,  1852;  d.  (on  a  conctri-toun  Mosc«>w,  Jan. 
3,  1914.  l-'rom  early  childhood  he  showed  un- 
usual talent  for  the  pf.,  appearing  frequently 
in  public.  Prince  Poniatowski  was  struck 
by  his  performance,  and  procured  for  him  a 
scholarship  at  the  l^i  olc  Nieiiermcyer;  from 
1866-9,  at  the  Paris  (  ons.,  he  si.  pf.  with 
G.  .Mathtas,  oi|^.  witli  V .  lienoist,  and  comp. 
with  A.  Thomas;  won  1st  prize  in  j>f.  (1866), 
1st  prize  in  harm.  (1867),  1st  pnzr  in  orjj. 
(l.'^fV>i:  liis  Ital.  cil i/4-nsIiip  Narred  liiiii  from 
compel  it  ii  in  for  the  I'rix  de  Rome.  He  began 
his  (  ,ii<i  r  a-.  (>r>;.inist  at  St.  FaiRene  in  1871; 
m.  de  chap,  there  in  1878;  1892-6  prof,  of 
harm.,  and  1896-1901  prof,  of  pf.,  at  the 
Paris  Cons.  FI.i\ini;  hecoinc  known  as  a 
successful  comi>oser  of  Ivillcts  and  operettas, 
he  surprised  the  world  in  1893  by  appearing 
as  a  solo  pianist  at  one  of  the  Qma.  ooncetts, 
revealing  himself  as  a  vtrtttoso  of  the  first 
rank;  from  then  until  his  dcith  he  made 
triumphant  tours  of  lairoi)e  and  .America 
(first  tour,  1897  8i.  He  wis  e(|ually  great 
as  an  ensemble-player,  hissonata-rocitals  with 
Ysaye  having  become  world-famous.  P.  is 
one  of  the  imixising  figures  in  the  history-  of 
pf.-playing.  First  of  all,  he  was  a  univer- 
salist;  whether  he  interpreted  early,  cLissic, 
romantic,  or  modem  works,  it  was  impossible 
to  dtstintniish  whether  he  had  any  preferences; 
he  pl.i\"!  i  virything  with  authority,  with 
scrupulous  attention  to  the  minutest  details. 
At  all  times  he  Subordinate«l  hi-^  own  |>er- 
sonality — strong  as  it  was — to  that  of  the 
composer.  His  sense  of  tone  and  mastery 
of  tonal  shadinjj  were  extraon!inar>-,  .nid  a 
wonderful  artistic  moderation  restrained  liim 
from  ever  fordng  the  tone  of  the  instrument. 
He  was  a  player  of  fiery  temperament  and 
intense  musical  feeling,  a  builder  of  superb 
climaxes,  a  performer  in  the  grand  style.  The 
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Wdte-Mignon  Co.  has  pres<.'r\e<l  his  art  in 
21  records  representing  all  stylus  from  Cou- 
perin  to  d'liray. — Works:  An  oratorio,  La 
Resurrection  de  iMzare  (1879);  the  operas 
bouffes  (all,  except  the  first,  al  Paris)  A  qui 
la  trompe  f.Xsnieres,  1877).  Ninetta  (1882),  I.c 
Sosie  (1887).  U  Valet  de  caur  (I8881,  Le 
ROour  d' Ulysse  (1889),  La  Vocation  de  Marius 
(1890),  La  petite  Pouc^tte  (1891;  as  Der 
Talisman,  Berlin,  1893);  the  Iwllets  La  Fee 
Cocolte  (iftSl),  Papillons  (with  C.  l.ipf>arher. 
1881),  Viviane  (1886),  La  Danseuse  de  Corde 
(1892),  Le  Chevalier  aux  Fleurs  (with  A. 
MessaRer.  1897);  a  'mimodrame'  Pour  le 
Drapeau  flSO.S);  a  Suite  d'orchestre  (.1  move- 
nis  ' ;  pf.  |H  S.  iMinata,  mazurka.  Fcuillets 
d'Album,  Pages  d'Amour,  Paysages,  etc.). 
An  opera.  La  ViOe  morte  (after  d'.\nnunzio), 
left  incomplete^  was  finished  by  Nadia 
liuulanger. 

Pujol  [poo-h5hr].  Juan  Bautista,  famous 
pianist  and  teacher;  b.  1836;  d.  Dec.,  1898, 
in  Barcelona,  where  he  had  been  for  many 

years  prof,  of  pf.  at  the  Cons.;  among  his 
pupils  was  ( ".ranados.  I'lihl.  Nuew  mecanismo 
del  piano  (1896;  also  in  Kr.),  and  comps.  for 
pf.  {Fete  andalouse,  BiMro  de  concert,  Valse 
des  Sylphes,  etc.). 

Pult'tl,  Leto,  b.  Fln  nre.  June  20.  1818; 
d.  there  Nov.  15,  1875.  A  student  (jf  music 
and  natural  science;  publ.  9on>;s,  and  music 
for  pf.  and  on  !i  :  ,i!s<)  valuable  essiiys  in  the 
Proceeflings  of  I  lie  R.  Inst,  of  Music  at 
Florence,  especially  Cenni  storici  della  vita  del 
serenissimo  Ferdinando  de'  Medici  (1884, 
printed  separately),  with  information  con- 
cerniiij:  C'ristofori,  the  inventor  of  the  pf. 

Pim'to,  Giovanni.    Sec  Sxicn. 

Pup'po,  Giuseppe,  an  ctccntric  violinist; 
b.  Lucca,  June,  12,  1749;  <|.  in  [Kjverty  at 
Florence,  April  19.  1827.  Livetl  for  years  in 
London  (till  1784).  then  in  Paris  as  mnd.  ,it 
the  Th.  de  Monsieur,  and  as  fashionable 
acconi[>anist  and  teacher,  till  1811.  and  in 
.Naples  1811-17  as  maestro  at  the  San  Carlo 
Th.— Publ.  3  concertos.  ,1  violin-duets,  8 
violin-etudes  and  6  pL-fantasias. 

Pur'cell,  Daniel,  brother  of  Hrnr>';  b. 
London,  c.  1660;  d.  there  Dec.  12,  1717. 
Also  an  excellent  musician,  he  became  or^;. 
of  .Ma^d.ili  ii  College,  Oxford,  in  1688;  tiH)k 
his  brot iter's  pi.ice  as  dramatic  composer  in 
1695,  anci  was  org.  of  St.  Andrew's.  Holbom, 
from  1713. — Works:  Incid.  music  to  ten 
dramas;  several  odes  (e.  g.,  funeral  fxle  for 
his  brother);  publ.  The  Psalm  Tunes  set  full 
for  the  Organ  or  Harpsichord  .  ,  .  (n.  d.); 
sonp  in  collections.— Six  anthems  are  in  the 
rhoir-books  of  Magdalen  ColL  chapel. — See 
Q.  f.ex. 

Pur'cnll,  Hmy  (called  'the  youngrr/  be- 


cause the  son  of  Henry  P..  Gentleman  of  the 
ChafHtl  KoN.il,  and  Master  of  the  Choristers 
at  Westminster  .MiUey),  b.  in  St.  Ann's  Lane, 
Old  Pye  St.,  V\e4.i minster,  Ixindon,  in  1658; 
d.  Dean's  Viird.  Westminster,  Nov.  21, 
lf>'>5.  l  iom  Wif)},  the  year  of  his  father's 
death,  he  studicxi  as  a  chorister  of  the  Chapel 
Roy<d  under  C^ooke  and  Humfrey,  also 
receiving  instruction  from  Dr.  Blow.  In 
1680  he  was  appointeil  org-inist  at  Wcst- 
niir)->tt  r  .\1>Im  y;  in  1682  he  bwame  organist  of 
the  C  liafK-l  Koyal  as  Lowe's  successor;  in 
168.?,  ( ()m|)os<  r-in-ordinary  to  the  King.  Hb 
first  printed  comp.  is  a  song  in  vol.  i  (16/6) 
of  Playford's  'Choice  .Ayrcs';  vol.  ii  (1679) 
contains  se\  er.il  other  s<>ng8,  and  an  elegv  on 
thedeathof  Matthew  Lock.  In  1680  P.  wrote 
the  first  of  29  Odes'  and  'Welrome  Songs.' 
His  first  publ.  chambrr-mnsic  ilates  from 
168,1,  Sonnatas  of  II L  Parts:  /uv>  vwUins  and 
basse:  to  the  Orf^an  or  Ilarpscchord  (with  en- 

f raved  |x>rtrait),  12  numbers,  based  00 
talian  models,  each  having  an  Adagio,  a 
Canzone  (fugue),  a  slow  movem..  antf  an 
air  (3  reprintefl  by  .\ui:eiier).  The  Yorkshire 
Feast  Souti,  calleil  by  D'l  rfey,  the  author, 
'one  of  the  finest  compositions  he  ever  ma«le,' 
was  composed  and  produced  in  1690.  This 
is  one  of  the  29  'Welcome  .Sonjjs.'  which  he 
wrote  (on  an  aver.tge  of  2  annuallyl  in  his 
capacity  of  'coinfK>scr-in-ordin  iry.'  .Although 
the  texts  are  almost  invari.ibly  stupid  or 
bombastic,  P.  wrote  some  of  his  finest  music 
for  these  wcasional  odes.  During  the  last 
five  years  he  developed  cxtraortlinarv  activity 
in  theatrical  c(ini|M)siti(»n,  to  whicii  he  had 
given  some  attention  since  1680,  when  he 
began  ti)  write  incidental  dances  and  occasion- 
al airs  for  \arious  dramas.  In  spite  of  this 
close  connection  with  the  stage,  he  wrote 
onlv  one  tjpcra.  Dido  and  .'Eneas,  prfnl.  in 
1688  or  '89.  It  is  probable  that  he  died  after 
a  lingering  illness  (consumption);  he  lies  in 
the  north  ai-^le  of  Westminster  Abbey,  and 
his  burial-talilet  well  expresses  contemporary 
eslimation  of  hi.  worth:  "Here  K  es  Henry 
Purcell,  Esq.;  who  left  this  life,  and  is  gone 
to  that  blessed  place  where  only  his  harmony 
can  l)e  exceeded."  His  church-music  shows 
the  original  melodist,  and  a  master  of  form, 
harmony,  and  all  coin r.ijnmtal  devices;  his 
draiii.itic  miisii:  is  ecpiaily  origin.d  in  in- 
vention, dramatic  instinct,  and  fxjwer  of 
char.icterization;  his  chamber-works  surpaM 
those  of  his  predecessors  and  contemporaries. 
Hi'-  '•!,i^<--miisic  is  as  dr.iin.ilir  as  and  more 
nulcxlious  th.iii  th.it  of  his  mtjtlel,  Lully;  his 
s;icre<l  compositions  were  eagerly  and  profit- 
ably studies!  by  Handel. — Works:  Beside* 
the  com{>s.  mentioned  there  were  publ. 
diiriif.;  P.'s  life  a  theoretic. il  tn,it:si'.  The 
Art  of  Descant,  in  the  10th  etl.  of  IM.iyford's 
'Oreefe  Introduction  to  the  Skill  of  MuMck' 
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(1683);  Playford  also  publ.  sevcial  aire  an<l 
'symphonies'  |writt«ii  for  various  drama:,  | 

in  Til.-  Theatre  of  Miisit  k'  (1685),  anthems 
anil  red  sunys  in  'Hariiiunia  Sacra'  (1688), 
and  pieces  for  harpsirh.  in  'Musick's  Hand- 
maid' (part  U,  1689);  ot  the  incid.  music 
to  plays  there  appeared  Amphitryon  (WK); 
the  airs  in  the  text,  the  instrl.  pts.  in  'Ayres 
for  the  Theatre'),  Diocksian  (1691 ),  and 
'Select  ayres'  from  the  Fairy  Queen  (1692). 
Expeciaily  with  regard  to  P.'s  dramatic  work 
there  existed  much  uncertainty  and  con- 
fusion until  the  investigations  of  Barclay 
Squire  in  1004  brought  order  out  of  chaos. 
According  to  him  the  corrcrt  list  is  as  follows: 
1680,  Lee's  TheodosUu,  D'Urfey's  The  Vir- 
tuous Wife;  1681,  Tato'sarr.  of  Shakesjieare's 
Richard  //,  D'Urfqr's  5«r  Bamahv  WhiRg; 
1682,  Beaumont  and  Fletcher's  The  Double 
Marriage:  1683,  The  English  Lawyer  (doubt- 
ful); 1685.  Davcnant's  Cirte  (probable).  Lee's 
So^umisba;  1686,  Beaumont  and  Fletcher's 
The  Knight  of  Maltn  fonlv  1  catch); 
D'Urfey's  .1  Fool's  Prefrrnient;  16W,  Better- 
ton's  Dioclesiun,  Settle's  Distressed  Innocence, 
Norton's  Pausmtias,  Southerne's  Sir  Antiumy 
Love,  Dr>'den*s  Amphitryon,  Lee's  The  Mas- 
sacre of  Piiris;  1601,  Dryden's  King  Arthur, 
TheGctrduin  Knot  I'ntyed  (.lulhor  unknown), 
Dryden's  The  Indian  Emperor,  Southerne's 
The  Wife's  Excuse;  1692,  Dryden's  CUommies, 
The  Fairy  Queen  (an  arr.  of  the  Midsummer 
Night's  Dream),  D'Urfey's  The  Murrijt^f- 
haier  Matched,  Trowne's  Regulus,  Shadwi  il's 
The  Libertine,  H  un  nift's  Henry  If,  Dryden's 
Aurenge-Zebe,  Dryden  and  Lee's  CIuii/>us; 
1693.  Conftreve's  the  Old  Bachelor,  D'Urfey's 
The  Richmond  Heiress,  Southerne's  The  \  fatd^s 
Last  Prayer,  Wright's  The  Female  Virluoses 
(after  Molierc),  Congreve's  The  Double 
Dealer,  Shadwell's  Epsom  Wells,  Killigrene's 
Rule  a  Wife  and  Haee  a  Wife;  1694,  D'Urfey's 
Don  Quixote  (part  I),  Dn.den's  Lmr  Trium- 
phant, (  rowne's  The  Married  Heau,  Soulh- 
eriic's  The  Fatal  Marn.i-'-,  Ra\ enscroft's 
The  Canterbury  Guests,  D'Urfey's  Don  Quix- 
ote (part  ID,  Shadwell's  arr.  of  Timon  of 
Athens,  Dryilen's  The  Spanish  Friar,  Dry- 
den's Tyrannic  Love;  1695,  Behn's  Abdelazer, 
BKiumotit  and  Fletcher's  Bonduca,  Howard 
and  Dryden's  Indinn  Quern,  Siott's  The 
Mock  Marriage,  (lould's  The  Rival  Sisters, 
Southerne's  OroonoJto,  Davenantand  Drvden'a 
arr.  of  The  TempeU  (doubtful),  D'l'rfey's 
Don  Quixote  (part  III).  In  this  list  only 
Dioclesian,  The  Fairy  Queen,  The  Indian 
Queen  and  King  Arthur  are  provided  with 
suflicient  music  to  be  possiMv  classetl  as 
'semi-operas';  the  music  contributed  to  the 
other  dramas  consists  of  some  airs  and 
instrl.  dances.  B.'s  widow,  who  survive<l 
liim  till  1706,  publ.  A  Choice  Coil,  of  Lessons 
Jbr  the  Harfisieherd  or  Spinel  (1696),  Ten 


Sonatas  in  Four  Parts  (1697),  Orpheus  Bri- 
tannieus:  A  Coll.  of  all  the  choicest  .Songs  .  .  . 
with  .  .  .  Svin phonies  for  Violins  or  Flutes  .... 
(I'art  I,  1698,  id  ed.'  1706;  Part  II,  1702,  2d 
ed.  1711;  both  parts  in  1  vol.,  with  the 
addition  of  several  new  numbers,  1721). 
Many  comps.  were  publ.  in  Plavford's  'Mercu- 
rius  Musicus'  (1699).  W.iMi's  The  Catch 
Club,  or  Merry  Com|xtnions'  (c.  1730), 
Boyce's  'Cathedral  Music'  (3  vols.,  1760-73), 
Arnold's  continuation  of  the  same  (4  vols., 
1790),  Page  and  St!xton's  'Il  irmonia  Sjicra' 
(3  vols.,  18(X)).  Vincent  Num'IIo  <iil!r<fii| 
all  services,  anthems,  hymns,  ami  s.icretl 
songs,  and  publ.  them  as  P.'s  Sacred  Music 
(4  vols.,  1829-32;  very  inaccurate).  The 
Musical  .\nti<|uarian  Sor.  puhl.  Dido  and 
Aincas  (ed.  (  ..  .\.  Madat  m  ii,  1S|(I:  ,  l^muluca 
(ed.  E.  K.  Rimhault,  1S4J;  with  historical 
sketch  of  dram,  music  in  England),  King 
Arthur  (ed.  E.  Taylor,  1843),  Ode  for  St. 
Ceciliay  Day  (ed.  E.  F.  Rimbault,  1847). 
In  1876  the  I'lindl  Society  w.i-^  foimi'd  in 
London  for  the  pur|K)se  of  publishin^^  the 
first  complete  cd.  of  P.'s  works  (vol.  I  ap- 
pewned  in  1878;  vol.  xix,  the  last  puM.  so 
far  rt917].  in  1912).  Contents:  i.  The  Yorh- 
shirr  Feast  Song;  ii,  Timon  of  Athens;  iii. 
Dido  and  .Eneas;  W,  Duke  of  Gloucester's 
Birthday  Ode;  v,  T-cehe  .Sonatas  of  Three 
Parts;  vi.  Harpsichord  Music;  vii.  Ten 
Sonatas  of  Four  Parts;  viii.  Ode  on  St.  Cecilia's 
Da\:  ix,  Dioclesian;  x.  Three  Oi.'ry  for  St. 
Cecilia's  Day:  xi,  Birthday  Odes  (or  Queen 
Mary  (part  1);  xii.  The  Fairy  Queen;  .xiii, 
Sacretl  Music  (part  1)  (not  yet  publ.);  xtv, 
Sacrc<l  Music  (part  II);  xv,  Welcome  Songs 
(part  I);  xvi,  AMelazer,  Amphitryon,  Aurrnge- 
Zehe,  Bonduca,  The  Cantrrhury  Guests,  Circe, 
Clcomrnes,  Distressed  Innocence,  Don  Quixote 
(3  parts),  The  Double  Dealer,  The  Double 
Marriage,  The  English  Lawyer;  xvii.  Sacred 
Music  (|x>rt  Ilh;  wiii.  Welcome  Songs 
(p;irt  II);  xix,  77w  Indian  Quern,  The  Tem- 
pest. This  monumental  edition  is  puhl.  by 
Novello  &  Co. — Bibliuorapuy:  \V.  H. 
Cnmmtnfs,  P.  (London,  1881;  9d  ed.  1911); 
Barclay  Squire,  P.'s  Dramatic  Music,  in 
'Sbd.  1.  M.-G.'  (v.  4;  1904);  J.  F.  Runciman, 
P.  (London,  1909);  G.  E.  Arkwright,  P.'s 
Church  Music,  in  'Mus.  Antiquary'  (July. 
1910):  P.  A.  Schofes,  H.  P.  Shetch  of  a  Busy 
Life,  in  ■Mu'„  nii.iri  '  (July.  1916). 

PychowskI  [p<  -hr,hv'-kel.  Jan  Nepomu- 
cene,  b.  (irazen  iNowrv  llradv),  Bohemia, 
April  8.  1818;  d.  Hoboken,  N.  J.,  Mar.  18. 
1900.  Pianist  and  teacher;  a  pupil  for  one 
year  of  Pr.iijtie  Cons.;  later  (for  I  \(  ir--'  of 
Tomacelc  at  Prague.  Went  to  New  N'ork  in 
1850;  had  lived  in  Hoboken  from  1855.  He 
{iiihl.  in  New  ^'o^k  a  Onnd^  Sonata  for 
violin  and  pf.,  od.  8;  tine  pf.-tfio  and  many 
Other  oompa.  in  M& 
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Pyne,  James  Kendrick,  distingui.slu>d 
organist;  b.  Bath,  Eni^l.,  Id).  5,  1852.  I'upil 
of  his  father,  James  K.  (for  53  years  org.  at 
Bath  Abbey);  then  of  Dr.  S.  S.  Wesley,  org. 
at  Win*  hcstiT  C'ath.  At  tin-  a^f  of  H  lie 
was  app.  rc-giilar  or^.  at  All  S.iints'  Chapel, 
Bath,  and  when  at  the  age  of  21  he  became 
QIC.  of  Chichester  Cath.,  he  had  akeady 
held  five  positions:  in  1875  he  was  org.  at 
St.  Marks,  i'hiladelphia,  but  n'turiu<I  to 
Ennland  in  1876  as  succ.  to  Sir  F.  UridK'e 
at  Manchester  Cath.,  where  he  remained  till 
1898;  app.  aUo  town-org.  in  1877;  prof,  of 
organ  at  R.  C.  M.,  Manchester,  In  1893;  in 
IWl  lecturer  on  church-music,  19(M  Univ. 
org.,  and  IWS  dean  of  faculty  of  music  at 
Victoria  Univ.,  Manchester.  In  1887  he 
was  official  org.  for  the  Jubilee  Expos,  in 
Manchester,  and  in  1888  member  of  the 
jury  at  the  Brussds  Expos.  Made  Mus. 
Doc.  by  the  archbishop  of  Canterbury  in 
Vm,  hon.  mem.  R.  A.  M.  in  1902.  He  ex- 
hibited his  valuable  coll.  of  early  mus.  instrs. 
at  the  R.  ln\'entories  Exhibition  (London, 
18S4).  Retired  in  lOM.  Has  pii!,l.  a  Com- 
munion Scr\  i.  e  in  Al>,  and  other  church- 
music:  .iNo  .1  s<.-t  of  l.Ancashire  songs  (worda 
by  Edwin  W.iugli). 

Pyne.  Louisa  Fanny,  soprano  stage- 
singer;  h.  Eni^land,  .Au^j.  27,  18.^2;  d.  London, 
Mar.  20,  1904.  Pupil  of  Sir  George  Smart. 
D6but  at  Boulogne,  1849,  as  Amma  in  La 
S/>t!t!i:>nh!i!,: :  from  Oct.  1,  eng.  .it  tin-  I'riiiri-->'s 
ill.,  I.oikIoii;  ^.ing  here,  at  the  liaymarket, 
the  Italian  0|H'ra,  and  in  oratorio  and 
concert,  till  1854,  when  she  set  out  on  an 
American  tour  lasting  years.  In  1858  she 
organize*!  an  iMiglt^h  ojx  r.i  troupe  in  London 
(with  Harris(jn),  which  pl.iycd  in  the  Lyi  rum, 
Drury  L^ane.  and  Covcnt  C.arden,  until  1S62. 
She  sang  later  at  H.  M.'s  Th.;  in  1868, 
married  Frank  Bodda,  a  baritone  vocalist, 
and  retire*!  from  tlie  igc.  •  She  !i.u!  a 
beautiful  voice  of  great  coni|)uss  and  flexi- 
bility, and  was  splendid  in  coloratura  rdles. 

Pytha'doras,  famous  philosopher  and 
nutheniatician;  b.  Samos,  Greece,  c.  582 
B.  C.:  d.  Metapontum,  c.  500  B.  C.  His 
doctrines  on  the  musical  ratios  are  pre- 
served in  the  writinK>  of  his  followers, 
as  I*,  himself  wrote  no  liooks.    The  Pytha- 

foreans  (Archytas,  Didymos,  Eratosthenes, 
;uclid,  F^olemy.  etc.)  reckoned  only  the 
fifth  and  (xt.ive  as  pure  consonances  (the 
fourtli  being  the  filth  ln-low);  their  system 
recognizer!  only  inter\als  reached  !)v  succes- 
sive skip  of  pure  fifths,  their  nujor  third 
being  the  4th  fifth  above  (ratio  64  :  81. 
instead  of  the  modern  64  :  80,  or  4  :  5),  their 
minor  third  the  3rd  fifth  below;  etc. 
Tlieir  thirds  and  sixths  were,  consequently, 
dissonant  intervals. 


0 

Ouad'llleft,  Gerhard  Jakob,  b.  BrebereA, 

n.  Aix  la-Cliapelle,  Aug.  27,  1854.  Pupil  of 
the  Kin  henmusikschule  in  Ratisbon  (1875); 
ap|).  teacher  at  the  Gymnasium  in  Ell>crfeld 
in  1881;  since  1898  dir.;  for  10  years  also 
org.  and  choral  cond.  there.  Has  publ.  8 
m  isses  fop.  4,  7.  8h,  12b,  25.  26,  28), 
Pussio  stiutuium  Matthiieum  (op.  21);  <lo. 
sec.  Johannem  (op.  22);  motets;  a  l>ook  of 
preludes  and  postludes  for  oig.;  has  also 
written  new  organ -parts  for  the  'Greduale 
Romanum/  Witt's  'Ordtnarium  Missae,*  and 
Hantsch's  'Ptalteriura  Vespertinum.' 

Oua'dri,  Domonlco,  b.  Vicenza,  1801 ;  d. 

Milan,  Apr.  29,  1843.  Pupil  of  Marches! 
and  Pilotti.  Devoted  himself  to  teaching 
and  theoretical  research.  An  advocate  of  the 
thttiry  of  choid-building  by  thirds,  be  publ. 
in  1^  two  fascicles  of  a  work.  La  rt^iione 
armonica,  dimoslrata  sui  partimaiti  del  Pudre 
MaUei;  opened  a  school  in  Naples  (1831/  for 
teaching  harmotiy,  and  next  year  publ. 
Lezioni  di  arnurma  per/acUiUm  to  studio  ddla 
composisime  musiatte;  but  could  make  no 
he.ulw.iy  , 'gainst  the  opjKJsition  of  powerful 
musicians,  aud  died  in  poverty. 

Qua'drio,  Francesco  Savierio,  b.  Ponte, 

Valtellina.  Dc-c.  1,  1605;  d.  .Milan.  i\uv.  11, 
1756.  Wrote  Delia  sloria  e  delln  rn^wne 
d'ogni  poesia  (7  vols.,  1739^;  vols,  ii  and 
iii  treat  of  the  opera,  oratorio,  and  cantata^ 

QuaiUiitti  [quahl-yah't€l,  Paolo«  comp. 
and  excellent  cemlxilist;  d.  Rome,  c.  1660. 
Publ.  Cnrro  di  fedrltti  d'amore.  one  of  the 
earliest  mus.  dramas,  containing  not  only 
monoilies,  but  ensemhle-numbers  up  to  3 
voices  (Rome,  1611);  also  Mottetti  and  Dia- 
loghi  a  2-8  (1620),  Canxonette  a  S,  etc. 

Quantz,  Johaim  Joachim,  flute-teacher 
of  Frederick  the  Great;  b.  (according  to  his 
autobiography  in  Marpurgs  'Beit rage  ziir 
.Aufnahme  <fer  Musik')  at  (;)l>ers<  hedeti, 
Hanover,  Jan.  .*t).  1697;  d.  Pots<lam.  jul>  12, 
177,^.  .Naturally  musical,  at  8  he  pl.iytt!  the 
double-bass  at  village  festivals.  His  father 
died  when  he  was  but  10,  and  Q.  was  appren* 
ticed  to  an  uncle,  the  'Stadtmusikus'  at 
Merseburg,  in  1708.  learning  \arious  instrs., 
among  them  t he  clav  ichord  with  Kiesewetter. 
His  apprenticeship  ended,  he  went  to  Riide- 
burg,  Pima,  and  in  1716  joined  the  tow-n- 
orch.  of  Dresiien,  under  Heine.  In  1717, 
during  monlhh'  leave  of  absence,  he  studierl 
counterpoint  with  Zelenkii  .iiul  1  iixat  Vienna; 
in  1718  he  became  oboist  in  the  Royal  i'olish 
orch.  of  Warsaw  and  firesden,  but  soon 
took  up  the  llute,  which  he  studied,  under 
HulTirditi  In  1724  he  w;i.s  stmt  to  Italy  in 
the  >iiilc  of  the  Polish  .i luliass-idor ;  >ttidied 
counterpoint  under  Gasparini  at  Rome;  went 
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to  London  via  Paiia  in  1726;  and  returned  to 
Dresden  in  1727,  resuming  his  position  as 

orchestral  lliiic  i  r  in  1728.  In  this  yivir 
he  playe<l  belorc  i-'retlerick  the  Great  (then 
Crown  Prince)  at  Berlin,  and  so  pleased 
him  that  he  enes4;ed  Q.  to  teach  him  the 
flute,  and  to  make  two  long  yearly  visits  to 
Berlin  for  that  purix)sc.  Frederick  ascciuled 
the  throne  in  1740,  and  next  year  called  Q. 
to  Berlin  (PoUdam)  as  chamber-musician 
and  court  composer  at  a  salary  of  2,000 
Thaler,  besides  an  honorarium  for  each 
coiii|>«)sition  furnishe<l,  and  KKJ  ducats  for 
each  Hute  supplied  by  Here  he  remained 
imtil  hb  deatti.  He  left  in  MS.  300  concertos 
for  one  and  two  flutes,  and  some  200  other 
lUite-pieces  (s<tli,  duets,  trios,  and  quatuors). 
Publ.  6V»  somite  with  ba-^s  (1734);  Set  duetti 
(1759);  Neue  Kirchfnmelcdien  (1760;  settings 
of  22  odes  by  Gellert  as  choiab);  Ventuk 
einer  Anw^isung,  die:  Fl&le  traversi^re  zu 
spielen  (1752;  flutc-methwl;  2d  and  3d  eds. 
1780,  '89;  French,  1752;  Dutch,  1755);  and 
ApjUicction  pour  la  flute  IraversHre  d  deux 
dep  (n.  d.;  Q.  invented  the  second  key  for 
the  flute;  also  the  sliding  top  for  tuning  the 
instr.). — Cf.  A.  ^uantz,  Leben  und  Werke  des 
Ftdtisten  J.  J.  Q,  (Berlin,  1877). 

Quaran'ta,  Costantino,  h.  Rresaa,  1813; 
d.  there  May  31.  1887.  Pupil  of  Basili, 
V^accai  and  Angeleri  at  the  Milan  Cons. 
He  began  to  write  for  the  stage,  and  brought 
out  a  sucr.  opera.  FJtore  Fieramosea  (Brescia, 
1H3')),  but  after  his  npjMiintiiunt  as  m.  di 
cap{).  at  the  ("ath.  of  his  native  town  he 
wrote  only  sacred  music  (almost  all  in  MS.). 
He  publ.  an  .l:v  .\furia  for  8-part  ch.  w.  orch. 

Quaran'ta,  Francesco,  b.  Naples,  April  4. 
1848:  d.  Milan.  Mar  26.  1897.    Pupil  of 

N'  il>!c^  ('im>..  settled  in  Milan  as  a  popular 
singuig-ttaclicr.    Wrote  many  songs. 

Quaren'fthi,  Gu^lielmo.  h.  Casalmag- 

Kiore.  Oct,  22.  1S26;  d.  Milan.  Feb.  4,  1882. 
Pupil  at  Milan  c:ons..  1839-42;  from  1850. 
1st  'cello  at  La  Scala  Th.;  1851,  prof,  of 
'cello-playing  at  the  Cons.;  from  1879,  m. 
di  caj)p.  at  Milan  Cath. — VVorks:  ICxcellent 
'cello  method,  and  original  pieces  and  tran- 
scriptions for  'cello;  church-music;  and  an 
opera,  /I  <a  di  S.  Midule  (Milan,  1863). 

Quarles,  .Tames  Thomas,  concert-organ- 
ist; b.  St.  Louis,  Nov.  7,  1877.  Pupil  of  C. 
Galloway  (pf.  and  org.),  and  E.  Kroe^ 

(comp.):  later  of  Ch.  \Vidor  in  Paris.  Org. 
and  choirm.  in  St.  Louis  at  West  Pre.sb.  Ch. 
(1897  1900^  Lindell  Ave.  M.-E.  Ch.  (1900- 
13),  and  Scottish  Rite  Cath.  (1905-13);  ore. 
of  St.  Louis  Svmph.  Soc.,  1908-13;  cond. 
St.  Louis  Choral  Art  So,  ,  190S-10;  dean  of 
dept.  of  Fine  Arts,  Lindenwood  Coll.  for 
Women,  St.  Charles,  Mo.,  1906-13;  since 


1913  ofK-  at  Cornell  Univ.,  and  since  1916 
also  asst.-prof.  of  music  there.  Pres.  Missouri 

Music  Teachers'  Assoc.,  1'Ml  H;  asstx-.  A. 
G.  O.  Has  given  numerous  recitals  in  all 
parts  of  the  U.  S.;  gave  oflicial  series  of 
reciuls  at  St.  Louis  Ejqmm.  (1904)  and 
Panama  Expos.  (1915).  Has  oomp.  anCbema, 
organ-pieces,  and  songs. 

Quatrem^  de  Quincy  (k&ht'r-mftr'  dil 
kftn^'l,  Antoine-ChnrBoatoRie,  b.  Paris, 

Oct.  28,  1755;  d.  there  Dec.  28,  1S40.  Sec  re- 
tary of  the  Acadeniie  cles  .\rts.  I'ubl.  Pe 
la  nature  des  operas  huff<>ns  (I'anV.  1789; 
pamphlet):  and  eulogies  of  Catel^  Boieldieu. 
Gossec,  M6hul,  Monsigny,  P^isiello,  ana 
other  deceasctl  mettilurs  of  the  Academic 
(in  KecueiJ  de  notices  historiques  .  .  .  1834-7, 
2  vols.;  also  printed  separately). 

Quidant  fkc-dahnH,  Alfred  (recte  Joseph), 
b.  Lyons,  France,  Dec.  7,  1815;  d.  l*aris,  Oct. 
9,  1893.  St.  1831  at  Paris  Cons.,  but  left  it 
to  exhibit  the  pianos  in  Erard's  warerooma, 
when  he  was  employed  for  wome  30  y;ean. 
Good  pianist;  composed  %ht  pf.>music  of 
considerable  vogue. 

Quinault    fke-noh'],  Jean-Bapttot»- 

Maurice,  singer  and  actor  at  the  Th^Atre 
Frangais,  Paris,  1712-33,  then  retiring  to 
Gien,  whe  e  he  diefl  1744.  He  set  to  music 
over  20  intermides,  ballets,  etc.;  also  a  grand 
4-act  ballet,  Les  Amours  des  diesses  (Grand 
Op<:ra.  1729). 

Quinault,  Philippe,  b.  Paris.  1635:d.  there 
Nov.  26,  1688;  was  Lully's  librettist,  as  which 

he  exhibited  unusual  dramatic  instinct  Cf. 
K.  Richter.  P.  Q.  Si'in  Lrln  u,  seine  Tragodun, 
seine  Bedeutung,  fur  das  Theater  PiWUtreichs 
u.  des  Auslandes  (Leipzig,  1910). 

R 

Raabe,  Peter,  b.  I>ankf(>rt-on  O^Ier,  \ov. 
27,  1S72.  He  is  t he  of  the  painter  Her- 
mann K.  and  a  nephew  of  the  famous  actress 
Hedwig  Niemann-R.  (wife  of  Albert  Nie> 
mann).  Having  completed  the  course  at  the 
Realg^'mnasium  of  his  native  city,  host,  mu- 
sic with  Harv;iLl  at  the  l\.;l.  Ilochschule  fiir 
Musik  in  Berlin;  1894-8,  Kapcllm.  in  Konigs- 
berg  and  KIberfeld;  1899-1903,  1st  Kapelim. 
at  the  Dutch  Ojiera  in  .Xnisterdani :  1903-6. 
cond.  of  the  Kairi\  Orch.  in  Munich;  I'^OO  7, 
cond.  of  the  ik  wly  i  ^t.ibl.  Kaim  Orch.  in 
Mannheim;  since  19U7  1st  Kapelim.  in  Wei- 
mar, and  since  1910  also  dir.  of  the  Liszt 
Museum  there.  Dr.  phil.  (Univ.  of  Jena, 
1916)  with  the  thesis  Knlstehunzsgesfhichte 
der  Orchesterwerke  Franz  Liszis.  Me  is  highly 
esteemed  as  a  visiting  cond.  in  EnglancL 
Holland  and  Belgium.    Has  publ.  songs  and 

pf.-pcs. ;  and  Frslschrift  zum  Juhilduni  drs  5'^- 
jdhrigen  Beslehens  der  A  honnententsko»zt:rte  der 
Gnsskeno^.  HofkapeUe  in  Weimar  (1909). 
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Raaff  (fir  Raff).  Anton,  b.  Holzcm,  n. 
Bonn,  1714:  <I.  Mmiu  H.  May  27,  1797.  Stage- 
tenor,  pupil  of  1  L-rriiulini  at  Mtinioh  and 
Bemacchi  at  Boiogna;  sang  1742-52  at  Bonn, 
Vienna,  and  other  German  courts;  then  m 
Lisbon  17S5-5.  Madrid  1755-9,  and  Naples, 
returning  to  Gernuny  in  1770,  where  he  was 
attachetl  to  the  court  of  Karl  Thc<xlor  n( 
Mannheim  and  (1779)  Munich.  In  1778  he 
went  to  Path  with  MoMit,  who  wrote  the 
role  of  Idomeneo,  and  alio  the  aria  'Se  al  labbto 
mio,'  lor  K. 

RalMiiid  frSh-bolil,  Henri,  b.  Paris,  Oct. 
10, 1873.  Chef  d'orrh. at  thtjOpi'ra-Comique. 
— Works:  The  operas  La  Fille  df  Roland 
(Op.-Com.,  Lr  premier  GYuitr  ( liezii-rs, 

1908),  JdArot^,  Savrtier  du  Caire  (Op.-Com., 
1914);  for  orch.,  Op.  2,  Divertissement  sur 
des  ChiUisons  russes;  op.  5,  Symphony  No.  2 
in  E  in.  (No.  I  in  MS.);  op.  6,  La  Procession 
nocturne,  svinph.  poem  after  Lenau  (Per 
nachiliche  Zug) ;  op.  7,  ^Offte^  Toime  Vir- 

filien';  op.  3,  str.-quartet  m  G  m,;  op.  4, 
•salin  4  for  soli.  cIi.  aiirl  ot\;.;  op.  15,  Con- 
cerlino  for  vcl.  and  pf.;  op.  17,  Allegro  de  con- 
cert for  do.;  an  cMfatorio,  Job;  pes.  for  v*  1. 
and  pf. ;  pf.-pcs.;  songs.  Also  a  Aietkode  pour 
ViolonceUe  (op.  12). 

RaMch  rrSh^Tyhl,  Ernst,  h.  Hcrda,  Thu- 
ringia,  Mav5, 1856.  Pupil  of  Thureauand  von 
Milde.  Since  1880  or^-  at  the  Schlosskirche, 
prof,  at  the  srminary,  and  cond.  of  the  Lie- 
dertafel  (900  votcesi)  in  Gotha;  later  also  cond. 
of  the  students'  chorus  at  the  (lymnasiuni 
and  of  the  'Kirchengcsangverein';  founded  in 
1889  the  'Gothaischer  Kin  hi  iu  hor-Wrlxind'; 
was  made  'Ht  r/.o'^l.  .Musikdirektor'  and  'Hof- 
kantor'  in  1889,  'Prof.'  in  1897;  since  1897 
editor  of  'Bliitter  ffir  Haus-  und  Kirchen- 
musik';  also  editor  of  'M iisik.i!is«  fu  s  M.it;,n- 
zin'  (a  coll.  of  exi  elli  iit  inonoxraphs  jOO  vols, 
up  to  1916|). — Works:  Katser-IIymne  for 
male  ch.  and  orch.;  Die  Marlinswand,  dram, 
cantata  f.  soli,  ch.  and  orch.;  Die  Fruhlitifis- 
frier  f.  alto  solo,  mixe<l  ch.  and  onli.;  I>rs 
Volkes  Gruss  f.  male  ch.  and  orch.;  Das  hohe 
Lied  der  Arbeit  f.  do.;  Dornroschen  f.  sop. 
solo,  ch.  and  orch.;  'Ps.ilter  und  Harfe',  a 
coll.  of  motets  (5  IxKiks);  'Thiiringer  Lieder- 
kr.ni/,"  a  roll,  ot  ni.iie  atid  inixe<t  choruses; 
male  choruses  a  c.ipp.;  pf.-pi >  ;  soiij^s. 

Rabl,  Walter,  h.  Vienna,  N..v.  .10,  1S7.1. 
While  studying  at  the  ( •ymnasiutn  in  S.il/- 
burv  he  received  a  thorough  musical  train- 
intr  from  J.  F.  Hummel,  the  dir.  of  the  Morart- 
eum;  then  st.  comp.  with  K.  Navratil  in 
Vienna,  and  inusicol.  with  G.  .^dier  in  PraKUC 
{Dr.  phil.  18*>7).  After  some  months  as 
asst.-cond.  at  the  Prague  opera  he  went  to 
the  Hofoper  in  Dresden  as  Repetttor;  1903-6, 
1st  Kapellm.  at  the  I^ti^-^cMorf  oimt.i  ;  then 
Kapeilm.  at  the  munic.  thc;>tres  in  Essen 


and  Dortmund;  since  1915  munic.  Musik- 
direktor in  MagdebuTK.— Worin:  The  open 

Linne  (Stra.ssburg,  1903);  Symphony  in  D 
m.,  op.  8;  quartet  for  clar.,  vl.,  vcl.  and  pf., 
in  E  m.,  op.  t  (won  Ist  prize  of  Vienna  Ton- 
kiinstlerverein,  1897);  a  vl.-aonata  in  D,  op. 
6:  StumUieder  for  sop.  and  orch.,  op.  13;  4 
songs  w.  pf.  and  vcl.,  op.  5;  etc. — Cf.  A. 
Eccarius-Sieber,  W.  R.,  in  vol.  ii  of  'Mono- 
graphien  modemer  Musiker'  (Leipzig,  1907). 

Rachnumlnov  (r&h-mah'ne-ndhvj,  Ser- 
gei VasslHevltch,  excellent  jiianistand  gifted 
conifKiser;  b.  Onega,  (iovt.  of  Novgorod,  Rus- 
sia. April  2,1873.  Pupil  1882-5  of  Demyansky 
in  PetroKrad  Cons.;  1885-91,  in  Moaoow 
Cons.,  of  Ziloti  (pf.)  and  Taneiev  and  Arensky 
(comp.),  winning  the  great  gold  medal;  after 
some  concert-giving,  he  was  eng.  in  1899  by 
the  London  Philharm.  Soc  as  pianist,  con- 
dttctor  and  composer.   In  1902  nc  played  in 
tin-  \'i(nna  Symphony  Concerts;  100.^-6  he 
taught  in  the  Moscow  Mar^  insky  Inst,  for 
girls;  1897-9,  cond.  of  a  private  operaat  Mos- 
cow, and  1904-^,  cond.  at  the  Imp.  Opera 
there;  after  that  lived  for  some  years  in  Dres- 
den, (|(  \otinp  himself  cliielly  to  comp.  and 
making  conccrt-tours  as  pianist  and  cond.; 
visited  the  U.  S.  in  1909^10.   Among  living 
Russian  comj>osers  R.  unquestionalily  oc- 
cupies the  first   place  because  of  his  pro- 
nounce<l  inventi\  e  [jower  .ind  finely  de\  eIope<l 
sense  of  tonal  beauty.    He  keeps  aloof  from 
both  impressionism  and  futurism.   The  stir- 
ring eflFe<  t  of  his  music  proceeds  from  the 
inherent  beauty  and  expressiveness  o(  his 
themes  and  their  logical,  masterly  develop- 
ment.  Technically  he  has  learned  from  the 
modem  Russian  and  German  masters,  but 
his  reniiirkahle  inviiilive  pnwer  and  rich 
imagination  impress  u|X)n  his  work  the  stamp 
of  unmistakable  individuality.    Although  .i 
master  of  all  moods,  he  excels  in  the  portrayal 
of  the  heroic.    Nobility,  directness,  fire,  and 
strenijih  are  the  prominent  characteristics  of 
his  music. — Works:  The  3  1-act  operas  Aleko 
d'etrograd.  1893),  Sktdpoy  r^tsafjfTht  Miser 
Knight]    (Moscow.    1900;    Boston,  1910), 
Francesea   da   Rimini   (Moscow,   1906);  2 
symphonies,  op.  13  and  27:3  pf. -concertos, 0|>. 
1,  18,  30;  Der  Felsen,  fantasy  for  orch.,  op.  r, 
CaPnccio  bohrmien  for  do.,  op.  12;  Die  Toten- 
itiscl,  op.  20  (syni[)h.  poem  after  Bdcklin); 
Tno  cligiaque  for  pf.,  vl.  and  vcl.,  op.  9;  a 
'cello-sonata  in  <  ■  ni.,  op.  Vi\  Vesna  (Spring) 
for  bar.  solo,  ch.  and  orch.,  op.  20;  The  BeUs 
(after  Poe)  for  ch.  and  orch.;  a  Amtetfie  for 
2  pfs..  op.  5;  a  suite  for  do.,  op.  17;  6  (>cs.  for 
pf.  4  hands,  op.  1 1 ;  6  choruses  for  mixed  vcs., 
op.  IS;  songs  (op.  4.  8,  14,  21,  26,  34).  His 
compe.  for  pf.  solo  are  of  more  than  ordinary 
merit:  Op.  3,  5  Morceoux  de  faiUoisie  (No.  2 
is  the  justly  famous  IVelude  in  CSm.);  op.  10, 
7  Moruaux  de  sulort;  op.  16,  Six  Moments 
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musicaux;  op.  22,  Vars.  on  a  theme  of  Chopin; 
op.  23,  10  fVcIudts;  op.  28,  sonata  in  Dm.; 
op.  32,  13  Preludes;  op.  39,  fitudes-tahleaux 
(8  oonceit-fltudies).— Cf.  I.  Lipiaiev,  .S'.  V.  R. 
(in  Russian;  S.it  itM\,  V)\\\,  \\.  Montagu- 
Nathan,  ConUmporary  Russian  Composers 
(New  York,  1917). 

Ra'decke,  Ernst,  son  of  Robert  R. :  b.  Ber- 
lin, Dec.  8,  1866.  Pupil  of  his  father,  F. 
Mannstadt,  H.  Ehlert,  L.  Bussler,  and  at 
Stem's  Cons.;  st.  hist,  of  music,  Germanic 
philology,  and  philosophy,  at  the  Univs.  of 
Jena,  Munich  and  Berlin;  took  di-Rrcc  of 
Dr.  phil.  at  Berlin,  1891,  with  a  dissertation 
on  Das  deutschf  wltlUht  Lied  in  der  LaiOen- 
musikdesId.Jahrkunderts  (piil>l.  in  the  Viortcl- 
jahrsschrift  fQr  Musikwisscnst  haft,'  ISOl). 
Hivame  'Korrcpetitor'  at  the  laip/if^  (  ity 
Th.;  from  1893,  town  nnis.  dinTtor,  and 
director  of  the  Music-school,  at  W  interthur, 
Switzerland;  since  1908  also  Privatdozent 
at  the  Univ.  of  Zurich  Made  R.  Prof,  in 
190f>.  Has  publ.  Robert  Knhn  iioon:  c<l. 
J.  K.  El«;chmann's  100  Aphnrismcn  uber  den 
KUmerunterricht  (1899);  and  wrote  an.  analy- 
sis of  Beethoven's  Eroica  (or  Schksinger's 
•Musikfiihrer'  (No.  51). 

Ra'decke,  Luise,  sta^c-soprano  ;  b.  Celle, 

HanoM  T.  June  27,  1847.  F*iipi!  f)r  ihv  Mar- 
ches! ,u  Cologne  Cons.,  1866-7,  tliLii  making 
di  but  at  Cologne  as  Agathe  in  Der  Freischiitz; 
eng.  there  till  1869,  then  at  Weimar  till  1871, 
at  Riga  till  1873,  and  then  as  prima  donna 
at  Munirh  til!  her  marriaRC,  in  1S76,  with 
Baron  von  Urummer,  when  she  retired. 

Ra'decke,  (Allwrt  Martin)  Robert,  b. 

Dittmannsdorf,  f>  t  1830; d.  Wernigerode, 
JuMf  21,  1911.  Pupil  of  Leipzig  Cons.  1848- 
50,  then  1st  violin  in  ( icwandhaus:  in  1852, 
2d  cond.  of  the  Singakademie;  in  1853,  nius. 
dir.  of  the  City  Th.  for  a  short  time;  later 
pianist,  organist  and  quartet-player  in  Berlin, 
giving  grand  choral  and  orchl.  concerts  1858- 
63,  tnen  becoming  mus.  dir.  of  the  court 
theatre,  and  court  Kapellm.  in  1871.  From 
1883-88  he  succeeded  stem  as  artistic  dir.  of 
the  Stem  Cons.;  resigned  his  opera -director- 
ship in  1887;  and  in  1892  succicdwl  Haupt 
as  dir.  of  the  R.  Inst,  for  Church  music,  Ber- 
lin, which  position  he  held  till  1907.  in  1874 
he  was  elected  member  of  the  R.  Acad.;  1882, 
nicml)cr  of  tlie  senate;  1909,  hon.  member. 
In  IWS,  in  honor  of  R.'s  75th  birthday, 
friends  and  former  students  of  the  R.  Inst, 
for  Church-music  cstabl.  the  'R.  R.  Stiftung' 
(7000  marks),  the  income  of  which  is  granted 
as  partial  scholarships  to  deserving  stuncnts. 
— Works:  1-act  'l.ietlerspiel,'  Die  Monk^uWr 
(Berlin,  1874);  a  symphony  in  F  (op.  50),  2 
overtures  (Konig  Johann  [op.  25),  Am  Strande 
[op.  40j),  Festmarsch  (op.  34),  2  Scherzi  (op. 
32),  a  Capriocb  in  C  m.,  and  a  Noektsluck 


(op.  55),  f.  orch.;  2  pf. -trios  (Ab,  op,  30;  B  m., 
op.  33);  many  excellent  part-songs  and  songs. 
(His  beautiful  A  us  der  Jugendzeit  (op.  22,  No. 
1]  has  become  a  real  folk-song). 

Ra'decke,  Rudolf,  brother  of  precedinft; 

b.  Dittmannsdorf,  Silesia  St-pt.  6,  1829;  d. 
Berlin,  .\pril  15,  1893.  Pupil  of  Baumgart  in 
the  .Acad.  Inst,  for  Church-music,  Breslan, 
and  (1851-3)  of  Ldpaff  Caos.;  fnmi  1859  in 
Berlin,  teacnln^  18o4-t1  at  the  Stem  Cons.; 
cond.  1864  8  of  the 'Clrilirn-Vcrein' ;  foundtxl 
the  Radecke  Choral  Soc.  in  1868,  and  a  music- 
school  in  1869. — Publ.  part-songs  and  songs. 

Radiclotti  [-chSh'te],  Giuseppe,  b  T<si, 
It  Mir.  111'.  J.Hi.  25,  1858.  While  studying  at 
tin  I  iti  Rome  he  was  a  pupil  in  music  of 
his  uncle,  «...  Faini,  and  of  RafTo;  taught  in 
secondary  schools  in  Rome  till  1895;  since 
then  prof,  of  liistory  at  the  Liceo  in  Tivoli. 
He  has  lu.nie  a  specialty  of  the  music  and 
musicians  of  I.e  Marche.  -Works:  Teatro, 
musica  e  musicisti  in  Sinigaglia  (1893); 
CcnitribtUi  alia  storia  id  leatro  e  deUa  musita 
in  U rhino  (1899) ;  //  tenlro  e  la  cidlura  in  Rnma 
net  secondo  quarto  del  secolo  XIX  (1904); 
Teatro,  mnsua  e  musicisti  in  Recanati  (1904); 
//  genio  musicale  dei  Marchigiani ....  (190S) ; 
L'arte  musicale  in  Tivoli  nei  secoli  XVI, 
Xyil  e  XVIII  (1907):  G.  B.  PerRoUsi. 
Vita,  opere  ed  influenzti  sul'iirte  (19H));  nu- 
merous essays  in  various  journals.  For 
several  years  he  has  been  at  work  on  a  die- 
tionary  of  muriciam  of  Le  Marche. 

Radouz  [rah-doo'),  Charles,  son  of  Jean- 
Iht-oilore  R.;  b.  Liege,  July  30,  1877.  Pupil 
of  his  father;  app.  instr.  of  harm,  at  the  Liege 
Com.  in  1900;  won  Prix  de  Rome  in  1907 
with  the  cantata  Genevihe  de  BrabmO.  Has 
written  the  operas  Les  Sangliers  des  Ardennes 
(Liege,  1905),  Oudelette  (Brussels,  1912);  the 
choral  works  w.  orch.  Adini  Absence-ReUmr^ 
CkOHSOn  d'Hakwyn,  A  Andre-Modeste  Gritry^ 
Les  Airnntwes  d^un  papiUon  et  d'une  btU  d  bon 
Dieu,  La  Bretagne,  Les  Fees;— for  orch.  Dnnse 
txigfine.  Burlesque,  Vision,  Triptimu  cham- 
P&re;  Sc^ne  grecque  for  vcl.  and  orcn.;  Karsa- 
tions  for  vl.  and  orch. ;  lamentation  (on  a  pre> 
lude  of  J.  S.  Bach)  for  Engl,  hom  and  pf.; 
the  cantata  (Edipe  d  Colone;  pf.-pcs. 

Radoux,  Jelut-Tlilodore,  b.  LMse,  Nov. 
5,  1835;  d.  there  March  21,  1911.  l*upil  of 

Daussoigne-MLhul  an<l  Bacha  fb;issoon)  at 
the  Cons.,  where  he  became  teacher  of  bassoon 
in  1856;  won  the  Prix  de  Rome  with  the 
cantata  Le  Juii  errani  (1859) ;  st.  with  Hal^vy 
at  Paris:  and  in  1872  was  app.  Director  of 
Liege  Cons. — ^ Works:  Operas  Le  Baimais 
(comic;  Liege,  1866),  and  La  Coupe  enchantee 
(comic;  Brussels,  1872):  oratorio  Cain  (1877); 
cantata  La fiUe  de  Jephte,  f .  soli,  ch.  and  orch.; 
chorus  f.  female  voices,  w.  orch.,  LtPrinttmps; 
the  aymirfionic  tone-pictttrea  Ahuokn  and 
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L€ festin  de  Balthasar;  syinph.  overture  P.popee 
iM^OHoie;  Te  Deum;  church-music,  male 
choruses,  soni^s,  etc. — Also  the  work  HenH 
Vieuxtemps,  sa  vie  et  ses  auvres  (1891). 

Ra'dziwUl,  Prince  Anton  Heinrich,  b. 

Vilna,  June  U,  1775;  d.  Berlin,  April  8,  1833. 
'St.iflthaltcr'  of  Poson;  mus.  amateur,  an  ex- 
cellent singer,  and  a  patron  of  art. — W'tjrks: 
Inrid.  music  to  Goethe's  Faust  (often  perf.  at 
Berlin,  Leipzif,  etc.;  puW.  1835);  ComphinU 
d'  Maria  Sttiart,  w.  'cello  and  pf. ;  French  ro- 
mances (1802),  vtx'al  <iuets  (18(>4),  male  quar- 
tets (for  Zeltnei 's  "Liedertafer)  itr.  To  him 
Beethoven  dedicated  the  Namensjeier  over> 
ture,  op.  115;  he  was  also  Chopin's  patron. 

Raff,  Anton.  See  Raaff. 

Raff,  Joseph  Joachim,  h.  I.achen,  Lake 
of  Zurich,  May  27,  1822;  d.  Frankfort-on- 
Main,  June  25,  1882.  The  son  of  an  organist, 
he  was  educated  at  VViesenstetten,  Wurtiem- 
berg,  and  at  the  Jesuit  Lyceum  in  Schw>'z: 
beinjj  too  jxKir  intake  a  l^nivcrsity  cours*.  he 
then  het  amc  .i  school-teaclier,  but  continued 
the  -^tudy  of  comfw.sitiun,  and  of  the  piano 
and  violin,  by  himself.  In  1843  lie  <;t^nt  <onie 
MS.  works  to  Mendelssohn;  the  latter  recom- 
mended them  to  Rrcitkopf  &  llartel,  who 
publ.  R.'s  op.  2-14,  ail  pf.-pieces.  Thus  en- 
couraged, he  gave  up  school-teachine  for  the 
career  of  a  romfKwcr,  and  worketl  hard,  thounh 
without  improving  his  material  condition 
for  some  time.  Liszt  invited  him  to  accom- 
pany him  on  a  concert-tour;  R.  went  as  far 
as  Cologne  (1846),  and  then  intended  to  go 
to  Men(leIssohn  at  Leipzig,  but  .\Iende!s.s<^)hn 
died  in  18-17,  and  R.  remained  in  C  ologne  for 
a  time,  writing  reviews  for  Dehn's  'Ciicilia.' 
and  composing  industriously.  His  hopes  of 
remunerative  employment  by  the  Viennese 
publisher,  Merhetti,  win-  dashefl  by  the 
iatter's  death;  k.  rcturnf<i  to  Wicsenstetten, 
but  often  visitetl  Stuttgart,  and  there  met 
von  Billow,  who  greatly  aified  his  reputation 
by  publicly  plaving  his  Koiizerlsttifk:  R.'s 
opera,  A'owijf  Alfred,  was  al.so  accepted  for 
p<Tforni,mce  at  the  court  theatre;  but  the 
Revolution  of  1H4S  again  frustrated  his  hopes. 
In  1850  he  joined  Liszt  at  Weimar;  entered 
heart  and  soul  into  the  neo-tierman  move- 
ment, wMi<  li  lie  championed  in  tin-  '.\euc 
Zeitschrift  fiir  Musik,'  an<l  had  the  s:itis- 
faction  of  seeing  his  openi,  Knnig  Alfred, 
brought  out  in  revised  form  at  Weimar  (1X5 1 ) 
by  Liszt;  though  it  never  got  any  further. 
Until  hi.<;  death  hr  always  remained  in  close 
contact  witli  I.is/t.  and  rendered  very  material 
assistance  in  the  instrumentation  of  several 
of  L.'s  symphonic  (VTems.  He  publ.  (1854) 
a  pamphlet.  Di,-  Wn^nerfraze.  In  1856  he 
followed  the  at  tress  Doris  Genast  (b.  1826; 
d.  Munich,  Nov.  7,  1912)  to  Wiesbaden,  and 
married  her  in  1859.  In  Wiesbaden  he  waa  in 


Ct  demand  as  a  pf.-teacher.    In  1863  his 
symphony,  An  das  VaieHand,  won  the 

orize   of    the    Viennese    'Gesellsthaft  der 
Musikfreundc'  over  32  competitors;  in  1870  a 
seconrl  o|x?ra.  Dame  Kobrld  (comic),  was  prod, 
at  W  eimar;  and  in  1877  he  was  app.  Director 
of  the  Hoch  Cons,  at  Frankfort,  where  he  re- 
mained till  his  death  (from  ajKiplexy).  ■  Raff 
was  a  composer  of  prodigious  lertilitv  of  in- 
vention, an  inexhaustible  vein  of  mekxly,  and 
thorough  mastery  over  the  technical  and 
formal  requirements  of  composition.  He 
wrote  o\er  IM)  works  of  very  imr(|tia!  \ali/e; 
poverty,  the  demands  of   publishers  and 
'popularity,'  and  hb  own  native  facility, 
conspired  to  induce  rapidity  of  writing;  yet 
his  masterpieces,  like  the  .Vd  and  5th  sym- 
phonies \Im  WaUe  and  Ignore),  the  orchl. 
overtures  op.  101  and  194,  the  pf.-concerto 
op.  185,  the  'cello-concerto  op.  193,  etc.,  won 
hun,  both  with  regard  to  originalif\'  and  fine 
workmanship,  a  Iculing  place  among  con- 
tem|)<>rary  composers.    It  i.s  a  pitvthat  soon 
after  his  death  hia  popularity         to  wane 
rapidly:  by  the  end  ot  the  century  even  the 
Ix'st  of  the  orchl.  works  had  fallen  into  com- 
plete oblivion.    (Vcasional  revi\.ds  of  the 
once  immensely  |x>f)ular  sym()hor?ies  IVos. 
3  and  5  have  aaiy  emphasized  the  abso.'ute 
hopelessness  of  ever  restoring  them  to  favor. 
The  RafT  Memorial  Sor.  puM  (Fr.ankfort, 
1886)  a  complete  list  of  his  works.    A  full 
list  is  also  given  in  Grove. — Cf.  E.  A.Schiifer, 
ChronolflgischeS'Syslemalische*  Ventichnis  der 
Werke  Raffs  (Wiesbaden,  1888V.  R-  Gandolfig 
Lii  Afusif  a  di  G.  R.,  in  'Note  illustrative  dl 
due  accadcmie.  .  .'  (Florence,  1904). 

Principal  Works. 

S^'MPHO^^Es:  No.  1,  op.  96,  An  das  Valrrland;  No. 
2.  op.  HO  in  (  ;  .No  .1.  op.  153  in  F.  Im  Waldt  (1869): 
No.  4,  op  167  in      m  ;  No.  .S,  op.  177  in  E.  Lrnorr; 
No.  fi,  op.  ISO  in  Ft  -v  .  i.Afhl.  gtUrebl—gfliUrn.  Kf- 
itnllrn — icc^(r'r<><-«,  umu  uri/r-n ,   No.  7,  op.  201  in  B  .>. 
In  den  Atfi-n:  No.  S.  op.  .-'OS  in  \,  FruhltHgM'iH(f: 
No.  V.  qp.  208  in  K  ni..  Im  Summfr;  No.  10.  op.  2U  in 
F  in..  Zur  HerbstutI;  No.  11.  op.  214  in  A  m..  Der 
WiHlT  (i>oeth.:  ttl.  by  ErdmannadOrfer);— «infoai«Ui. 
op.  IKS.  f.  8  uTKxl-wiad  in«ra.  and  2  boms;  4  suites 
(No.  I.  op  101.  in  C;  No.  2.  op.  t*}^  in  ¥.  In  ungariscJur 
nVivr;   No.  J.  no  opu»-numbcr.  in  E  m..  lialienisck* 
SuiU:  No.  4.  op.  204  in  Bi-,  Aux  ThArinten  (posth.; 
publ    I8'>ll>;  9   ovcrturtvi:    Juhrl<-mrmurr.   op.  101; 
h f^louvftlurf.   op.    117.    in    A;  Kuit^ri  uvtriure.  o\) 
\2\.  in  I'";  FfilourrrlUre.  op.    124,  f.  wind;  on  hin 
)fUe  Ifurg.  op.   12/;  2  otlit-rs,  to  Romeo  and  Jul"! 
and  Macl'flh  (rev.  by  Mat Oowrll:  publ.  I8<'1);  anU 
1  more,  Olhello  and  The  Tempest  (also  rt-v.  by  Mae> 
DowtII.  but  not  iMbDiFestmarith.  op.  liv;  ardil. 
Th»mody  AbtMds*  cp^  163  in  Bk;  orchl.  Elegit  (MS.); 
orchl.  Ingiie  (MS.,  anAntalieil):— For  pf.  w.  orch.: 
<M««i  printempt.  op.  76:  oonccrto  in  C  m.,  op.  IS-S; 
mite  in  EV.  op.  200;— Foa  vioun  w.  orch.:  l-a  Ft* 
d'Amour.  op   ti":  concerto  No.  1.  o(i    Iftl.  m  Bm  ; 
•iuitc.  op.  IHO;  loiiK-no  No.  2,  ot>.  20/).  m  .\  m  ; 
For  'era  low,  orcm-:  ioncerto  No.  1,  m  D  m.op.  l'>.*; 
No.  2  (,\1S  )  in  ti;    Ciiamhem  mi  sic:  .Sirinis-octcl.  op 
176.   in   f;  strins-arxtrt,   op.  178;    pf. -quintet,  on. 
107.  in  .\  m  ;  2  pf.-<iuartct!«.  op.  202  (G  and  Cm.); 
8  KhngHiuancia  (op.  77.  D  m.;  oi>.  90,  A;  op.  1J6,  B 


Digitized  by  Coogle 


RAGGHIANTI— RAIMONDI 


m.;  op.  117.  Am.t  op.  138.  C:  op.  102  \$  ao^.  Sm4f 
Uttrtr  Perm.  Dit  uMtu  MAltartn.  SuiU  im  Kamtn- 
form];  4  pf-trios  (op.  102.  112.  155.  158);  5  aonatas  f. 
tif.  and  vlti.  (op.  7(.  Th,  li«.  |J9.  145);8ukcf.  pf.  and 
vin..  'ip.  210;  olhiT  pi.n  s  f  pf.  and  vln.  (op.  SH.  ft»  [^ 
books,  on  Wanner  oiR-ra-l.  KS,  iO\,  ,jiio  in  ].\IS  ji,  1 
Fanla.iie«tUcke  f.  pf.  ami  Vtllo.  op.  86-  dsio  f.  .lo,,  op. 
50;  'c«Uo-8onata.  op.  184;  2  rnmano-i  f  I;  ,rii  (.r  '.  .  Ilo 
w.  pf..  op.  182;  very  numerous  soLO  piec ks  v.  pk.  (op. 
1-46  ue  cadiHlvcly  aach);  2  aoiuitu.  op.  U.  168;  7 
MhM,  op.  «9.  71.  77,  91.  162.  163.  204;  3  looatinas. 
op.  99;  Hommat*  a»  nto-romantisme,  op.  10;  2  Rap- 
todtes  Uigiiuiuts.  op.  22;  Tamu^apn<en.  op.  54; 
Atessagers  du  prtniemps.  op.  55;  /4i>i  «iitM,  op.  60; 
Caprifdo.  o^.  64;  wuiip  of  12  piiws  without  octaves, 
op-  75;  Chiint  d'Ondine  (artKcgio  tremolo  #tllde). 
<«l>  84;  Inlril  und  MUfro  ^ihnzandn.  op.  87;  /!m 
Cf^^h.iih  (etude),  op.  8«;  I'lJka  de  la  rnnr,  op.  9.S; 
FaHl4iiue-l'<il<>ndiif,  OX).  106;  l  a/ir  in  C.  op.  Ill;  Tn- 
garncke  Rhapsodie.  op.  113;  .S/ia>iiu>i«  RhapMxltr. 
op.  120;  GmolU.  Bereaue.  EspitgU.  op.  125;  2 
«illo««lM».  op.  130;  TwtnUUa.  qp.  144;  ScktrMt. 
op.  148;  i4{{<cro  /Ijrittflok  op.  151;  CmNm.  and  La 
Fileuse.  op.  157;  La  CUtnnfUa.  op.  16S:  PoUa 
xfis5iifii«.  op.  170;  \'ars.  on  an  oHr.  themp.  op.  17Q; 
30  6tudes  (without  opus-numlxr);  many  paraplirases 
(e.  g.,  'Die  OiMT  im  ,S;il<in.'  in  \2  tKv.lc«>;  —  F.  pf  4 
IIANtW:  12  ■u/.in-piftrs  uittiniir  II.  i.iv  r-,  ,,p  H2;  \farthr 
briltantf,  op  l  ?2;  llumtitf^kfn  in  \v:i1i/  form,  t);! 
1.5Q;  Kn^fbildfT.  op.  160;  /lits  Jfm  Tin-.-'.ili  n.  np 
174;  Humoreske  Todtentant,  op.  181;— For  2  pfs.: 
CAaroNNf .  op.  150.  and  a  Fantaua.  op.  207a;  — Vckal: 
W<uhH  amf  |Ceib«n.  f-  male  ch..  soil  and  orch..  op.  80; 
festival  cantata  Drutschlands  AHfrrsirhung.  i.  ditto, 
op.  100;  Pf  profundis  a  8,  w.  orch..  op.  141;  other 
CDurcb-muaic  in  MS.;  Im  Kahn  and  Per  Tint,  f. 
mixed  ch.  w.  orch..  op.  171;  Mor^rnltnl  and  Bimtr 
F.nlufilttfrnm.  f.  sopr.  so'.o.  mixa]  c\i.  an  l  ori.h.,op. 
IH'i;  thf  Tiidfiifitrn.  f.  chorus,  pf.  .itnl  or  l!  ,  op.  20'); 
l>ir  Jiiarrhraut  and  iJte  Hirltn,  2  w  eru-s  f.  solo  voice  w. 
or<  li  .  op.  IW;  the  oratorio  Wfttende.  Urruht,  neue 
H>/i  (Rcvelational.  op-  212  (prod,  at  Leeds.  188.');  also 
Dit  .Sitmetmi  Daem^eknt  (both  MS.),  and  4  unper- 
formed opera*  (Off  EifrrsUfhtiKen  {book  also  by  K.|. 
Die  Parole,  fienedrlto  Mareello.waA  SamsoH);aAio  music 
toCenast'a  Brrnhard  ton  irnmor  (1858).  Many  aonxs. 
op.  47  -53.  op.  66  (Traumk6nii  und  sein  Litb'i,  op.  98 
{Sans^f^frtihliHg.  .10  numlK-rs.  8»-vi»raI  of  which  are 
favorites),  op.  172  (Miiria  Siutrt,  cvrle  of  11  Bonen). 
173.  191,  211  fHhfi.M  de  .W  ly.  Ir);  also  Friik. 
ling^lifd  and  .Si.inJ,  hfn,  without  cipiis-nuinber;  12 
duets,  op.  Ill:  '>  ter/ots  f.  {001.110  voiri-s  w.  pf  .  op.  184; 
10  sonRS  f.  mixed  ch.,  op.  1<>8;  30  male  quartetii.  op. 
97.  122,  195.— R.'s  arrangemenu  include  B.»ch>  D- 
minor  Chaconne  f.  orch.:  Bach's  6  'cello-sonata<i.  3 
otchl.  suite!*,  and  movementa  from  the  violin-sonatas 
f.  pf.  2  hands;  one  march  from  Handel's  Saal.  and 
another  from  Jfphiha.—HtthawWLt  Dit  SkOmu  im 
Dfuiuhfn  in  dir  GesckitkU  4tr  Mmsik,  in  'Welmarbche 
Jahrbilcher"  (1885). 


Ragfthian'ti,  Ippollto,  b.  Viarcggio, 
Ptai,  1866;  d.  ther«  Nov.  21,  1894/ 
violinist.    Comp.  the  one-act  lyric  drama 
Jean-Marif,  which  was  edited  by  Paul  Gilaon 

and  prfH)  .it  [kii-s<Is.  J.m.  l.\  1896;  ailao 
wrotf  iiHTil(jri()us  |H^s.  for  vl.  ami  pf. 

Rahl'wes,  Alfred,  b.  Wcscl.  Oct.  23,  1878. 
From  1893-9  pupil  of  Willlner.  G.  Hollaender 
and  \V.  Heas  at  the  ("oIokoc  Cons.;  vms  th.- 
Kapcllm.  in  Stuttgart.  LicRnitT  and  fCOnfg^- 

berR:  I'X)?.  c ond.  of  the  'I-utlcrtafpr  in 
EUhiiij.  where  he  also  foundetl  the  T'hilh. 
Chor';  since  1910  cond.  of  the  'Rolwrt  Franz 
Sin^akademic'  in  Halle:  succ.  O.  Reuhkc  as 
Univ.  mus.-dir.  in  1913:  made  KrI.  Musik- 
dirrktor  in  1010.  Has  written  a  comic  oiht.i, 
Jungfer  Poliphar  (Eisen,   1907);  Mures- 


Fine 


zauhrr  for  male  rh.  .ind  brass  inatlV.;  A  pf,- 
quintet;  choruses  and  songs. 

Raids*  Ksff  AlfllMlder,  b.  (of  German 

pin-nlO  P.iris,  Oct.  4.  1H.S2.  Pupil  <.f  tli.- 
C onservat(»ries  of  Stuttgart  an<l  Dr<'s<len. 
Having  held  various  |x)sts  as  th.-cond.,  he 
was  Kapellm.  from  1878-92  at  the  Vikioria 
Th.  in  Berlin,  where  he  founded  an  '.Akademie 
fiir  dramatisrhon  f  .i  -m^'  i  is^_>i  ,in<i  the 
'(iescll.s<  haft  der  OiKrufn-unde'  llH«7);  1S9S- 
1897  dir.  of  the  new  'Deutschcs  Theater'  in 
Munich;  since  1900  musical  advis<T  and  ed. 
for  the  Munich  puhlr.  C.  Profit.  .\  mkccss- 
ful  comp.  of  liuHt  opfr.!--,  t)p(Ti'ttas,  Uillets, 
farces,  etc. — Priiirip.il  works:  The  operas  Die 
Konigin  voti  (inlknttda  (Berlin,  1879),  Print 
Orlofsky  (ib.,  1S,S2).  Cat>riaima  (ih..  1SS61, 
Der  Jazer  von  SWsl  (ih..  1SS7\  /),r  Sihlum- 
mernde  Lirwc  (..Nuremberg,  I'XI.Vi. 

Ralf  (rifl,  Oacar,  b.  Zwollc,  Holland.  Julv 
.^1,  1847:  d.  Berlin,  Aur.  1.  1890.  Pupil  of  his 
f.ither.  Karl  Raif,  and  Tausiji;  from  \S75>, 
teacher  of  piano-playing  at  the  Berlin  Hoch- 
s(  litile,  with  title 'RmrafProfessor.'  Excellent 
pi.inist ;  hecomp.  a  nl-concerto  in  ( i  ni.  (op.  1), 
a  sonata  f.  pf.  ana  violin  in  G  m.  (op.  11), 
and  some  comps.  for  pf.  solo. 

Raillard  [ri-yahr'l,  Ablx'  F..  b.  Montor- 
monticr,  l-rance,  1804;  teacher  of  science  at 
the  colleges  of  NImes  and  Juilly:  publ. 
ExplUaiion  des  ntumes  oh  aitrtctu  si%nes  de 
ntttalum  musiatle  .  .  ,  (Paris;  n.  d.):  Le  chant 
pjrs^nrirv  rrsSawr  (IRfiD  ;  Sur  Vemplnidu  quart 
(If  tim  dans  le  chnnl  f^rr^onen  and  Sur  h  s  quijrls 
de  Ion  du  Rraduel  Tibi  Domxne  (both  in  the 
'Revue  arch^ogiquc,'  1861);  and  Memoire 
sur  la  restauration  du  chant  grigorien  (1862). 

Raillard,  Theodor,  b.  KonigsborK,  Sept, 

27.  1864.  From  1884-8  pupil  of  RudorlT, 
Succo,  BarRiel  and  A.  Haupt  at  the  KrI. 
Hcxhschule  fiir  Musik  in  Berlin:  lived  from 
1888-93  as  teacher  in  Uppingham,  Kn^jl.; 
since  1893  dir.  of  the  Zschochersche  Musilc* 
iiistitut  in  I,eipziq.  1 1. is  publ.  meritorious 
motets,  songs,  ducts,  pf.-pcs.,  male  choruses, 
pea.  for  vl.  flod  pf.,  etc. 

Rafmnnn,  Rudolf,  b.  Vesprim.  HunRarv. 
May  7,  1861;  d.  Vienna,  Sept.  26.  1<>1  V  lie 
wrote  the  open  Bmck  Atden  (I.eip/iR,  1905), 
about  a  ooxen  openttaa  {Das  Mllishorn. 
Paula  macht  Attes,  Das  WHsehmnddel,  etc.). 
minor  {ks.  for  orch  ,  ati'I  j)!   i>  s. 

Raimon'di,  If^nazio.  b.  Naples,  c.  1733; 
d.  London,  Jan.  14,  1813.  Violinist;  founded 

anri  conducted  concerts  in  .-\insterdam  from 
1 762-80,  pnMliicinij  a  symphony.  Les  avcn- 
lures  tie  Tell  nil!' jtir,  in  1777.  and  (in  P.tris. 
1791)  the  opera-bouffe  La  Muelte;  in  I.ondfjn 
he  producetl  a  second  symph.  Im  Balta^lia, 
which  achieved  immense  popularitv;  also 
publ.  3  violin-concertos,  9  string-quartets, 
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15  strinK-trios,  6  sonatas  for  2  vts.,  3  sonatas 
for  vl.  and  vcl.,  etc. — See  Q.-Lcx. 

Ralmon'di,  Platro,  b.  Romi>,  Dec.  20, 

17S6:  d.  there  Oet.  .^0,  1853.  For  six  years 
he  studied  under  La  Barbara  and  Tritto  at 
the  (  cms.  della  Pieti  de'  Turchini,  Naples: 
lived  for  a  time  at  Rome  and  Florence,  and 
in  1807  brought  out  an  opera  buffa,  Le  Bit- 
zanie  d'amorc,  at  f  lenoa.  where  he  had  estab. 
himself  as  a  teacher  and  composer.  It  was 
follotved  by  about  60  other  dramatic  works, 
which  were  generally  succeaaful,  and  21  bal- 
lets, for  whoise  production  he  went  from  place 
to  place  (Florence,  Naples,  Rome,  N!essina, 
Milan,  etc.);  from  1824-32  he  was  director 
of  the  royal  theatres  at  Naples,  also,  from 
1825,  prof,  of  counterpoint  at  the  R.  Cons.; 
from  1832-52.  prof,  of  cpt.  at  Palermo  Cons.; 
on  DtT.  12,  1852,  he  sucreetled  F^asili  as  ni.  di 
capp.  at  St.  Peter's,  Rome.— R. was  a  contra- 
puntist of  remarkable  originality,  and  of  askill 
in  combination  rivalling  that  of  the  masters  of 
the  rontrai)unt,il  ei><)ch  ;  he  nubl.  4  fugues  a  4, 
which  mif^ht  be  cDiiilnm  <i  as  .i  fjindruplc 
fugue  a  10;  6  fugues  a  4,  to  lx>  combined  as  a 
sextuple  fuKue  o  24;  in  the  2^  Fu^he  a  4,  5,  6 
e  S  vori  publ.  by  Ricordi,  there  is  one  such 
quadruple  fugue  a  16,  and  a  quintuple  fugue  a 
20:  further,  6  fugues  a  4,  nerformable  as  a 
sextuple  fugue  a  24;  and  a  fugue  a  64,  for  16 
choirs  a  4.  His  most  astounding  feat  in 
combination,  however,  was  the  sacred  trilogy 
Giuseppe  (Joseph),  comprising  3  oratorios, 
Potifar,  Gtusepjx,  Ciftcobhe,  performed  at  the 
Teatro  Argentina.  Rome,  1852.  at  first  sepa> 
rately,  and  then  simultaneously,  the  enscmme 
of  400  musicians  on  the  stage  and  in  llic 
orchestra  presenting  a  most  striking  cHect, 
and  evoking  indescribable  enthusiasm. — He 
alsocomp.  5  other  oratorios,  4  masses  w.  orch., 
2  masses  a  8  a  cappella,  2  Kc(|uiems  a  4  w. 
orch  ,  a  thinl  a  8,  and  a  fourth  a  16:  the  150 
Psalms  of  David  a  4-8,  in  Palestrina-style 
(IS  volumes);  2  Sinfonie  feHpose,  to  be  ex- 
ecuted together  or  separately;  a  Credo  a  16; 
much  other  church-music;  antl  publ.  several 
essays  (]csinnc<j  to  elucidate  the  compos<'r's 
Rj'stem  of  contrapuntal  combination.— Cf.  F. 
Cicconetti,  Memorie  intomo  a  P.R.  (Rome, 
1867). 

Rains,  Laon*  dramatic  basso ;  b.  New 
Yorlt,  Oct.  1 .  1 870.  Pupil  of  Oscar  Saenger  at 
the  National  Cons..  N.  Y.,  1891-6;  then  for 
a  jear  of  J.  Bouhy  in  Paris.  D6but  in  1897 
With  the  Damrosch- Ellis  Opera  Co.,  and  sang 
the  rdles  of  ^  Landgraf  Hermann,  Pogner, 
Fafner,  Hunding,  Mephistopheles  and  Rocco 
(Fuielio')  in  the  principal  cities  of  the  1'.  S  ; 
1898.  tour  of  the  U.  S.  with  Melba;  since  1899, 
member  of  the  Hofoper  in  Dresden,  where  he 
is  a  great  favorite:  has  appearetl  as  star  in 
several  of  the  larger  German  theatres,  and 


sang  at  the  M.  O.  H.  in  1908.  Also  highly 
estwmed  as  a  Lieder-singer.  The  King  of 
Saxony  made  him  *Kgl.  Prof.'  and  'iGm- 

mertxinger.' 

Ralsa,  Rosa,  dramatic  soprano;  b.  Hiclo- 
stok,  Russia,  c.  1890.    In  order  to  cscajx- 
the  horrors  of  the  Jewish  persecutions  she 
fled  to  Naples  at  the  age  of  14;  on  Lombardi's 
advice  .she  ent.  the  Cons.  .San  Pietro  a  Matelf.i. 
where  she  st.  under  Harbara  Marchisio;  d(!l)ut 
at  Parma,  Sept.  6,  1913,  in  V  erdi's  Ohertn, 
Conte  di  San  Bonifacio  (revived  for  the  V. 
centenary);  then  sang  2  seasons  at  the Co- 
stanzi  in  Rome;  1914  at  Cov.  flarden:  19H- 
15,  with  the  Chicago  Opera  Co.;  summer  of 
1915  at  the  Th.  (Jolta,  Buenos  Aires;  sang 
with  increasing  success  in  Rio  de  Janeiro, 
Montevideo,  ^o  Paul&  and  Milan ;  on  her 
reap|>earanrc  with  the  Chicago  company  she 
scored  a  triumph  as  Aida  (Nov.  13,  1916). 
Principal   r6les:  Valentine.   Amelia,  Mimi, 
Santuzza,  Mrs.  Ford  (FalsUxff),  Maddalena 
(Andrea  Chhtier),  Elena  and  Margherita 
{li^fislofele),  etc. 

Raison  fra-zflhn'],  Andr<» organist  at  Ste.- 
Genevicve  in  Paris  c.  1685;  a  noted  composer 
for  his  instrument.  Publ.  Livre  d'orgm  (1687), 
and  a  second  do.  (1 714).  The  former  was  repr. 
by  Guilniant  in*  Archives  des  Maltres  d  'orguc. ' 

Ra'mann,  Brunot  b.  Erfurt,  April  17, 
1832;  d.  Dresden,  Mar.  13,  1897.  Pupil  of 
Hauptmann  at  the  Leipzig  Cons.;  lived  from 
1867  in  Dresden  as  a  singing-teacher.  Be- 
sides purely  literary  works  (dramas,  Doems), 
he  publ.  a  considerable  nimifaer  of  medio* 
ruses,  songs,  and  pf.-pcs.  (solo  and  4  hands). 

Ra'mann,  Una,  b.  Mainstockheim,  near 
Kitzingen,  J une  24,  1833;  d.  Munich.  .Mar.  30, 
1912.  Pupil  of  Franz  Brendel  .md  Frau 
Brendel,  at  Leipzig.  Founded  (1858)  a  mus. 
seminary  for  female  teachers,  at  Gfdck* 
stadt,  Hoistein;  in  1865,  with  Ida  \'oIk-mnnn, 
a  music-school  at  Nuremberg,  wiiich  they 
sold  in  a  most  flourishing  condition  to  August 
Gdllerich  (q.  v.)  in  1890.  From  then  untifher 
death  she  fived  in  Munich,  devoting  herself 
entirely  to  literan,'  work. — Publ.  Dir  .\fit.uk 
als  CegensUind  drr  Erzichung  (1868);  A  us  der 
Cegenwari  (1868);  Allfirm/'inf  F.rzieh- jind 
Vntenichtskhre  der  Ju^end  (1869;  3d  ed. 
1898);  BorJI  ttnd  Handrl  (1869);  Fr.  Liszt's 
Oralorium  'Chrislus';  eine  Stwiu-  zur  wtt-  und 
musikgeschirhllichen  Steilung  dcssciht  u  (ISSU); 
Franz  Liszt  als  KUnstler  und  Mt-nseh  (3  vols., 
(1880-94):  Franz  Li<!zt  (ds  Psalrtunsdnger 
(1886);  .she  tr.insl.  and  ed.  Liszt's  literary 
\si>rks.  '( ".es.immelte  S«  hriften'  (6  volumes, 
1880-3);  also  wrote  a  Grundriss  der  Technik 
des  Klopienpidt,  in  12  books.  Comp.  4 
sonatinas  fop.  9),  and  other  pf -music:  ed- 
'Lis2t-i^adagogium'  (5  vols,  of   Liszt's  pf- 
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conifw.  with  L.'i  ^own  changes,  addidoos. 
remarks,  etc.)> 

Rameau  (rah-moh'),  Jean-Philippe,  the 
creator  of  the  modern  science  of  hanmioy, 
and  an  original  and  distinguished  dramatic 
composer,  was  born  at  Dijon,  Sept.  25  168?- 
died  Paris.  Sept  12,1764.  [The  Hate  of  birth.' 
Oct.  2.^,  rct-oniwi  on  the  K.  monument  at 
Dijon,  cannot  be  correct,  since  the  certificate 
of  baptism  in  the  church  of  St.-Etienne  is 
dated  5iept.  25.'  All  biographers  give  this 
date  also  as  the  date  of  birth.)    Of  a  musical 
family,  at  7  he  coiiUi  play  at  sight,  on  the 
harpsichord,  any  music  given  nim;  from 
10  to  14  he  attended  the  Tesuit  Collejse  at 
flijon:  then  devoted  himself  to  nmsit  ,  anrlin 
1701  was  sent  to  Italy,  but  found  the  prevail- 
ing style  not  at  all  to  his  liking,  ana  joined 
the  orchestra  of  a  travelling  French  opera- 
troupe  as  vfoltnist.   In  ilv2  he  was  aast.- 
organist  at  Xotre-D.ime  in  Avignon;  in  June 
of  that  year  he  became  org.  at  the  Cath.  in 
Clermont-en-.Auvergnc.    In  1706  he  publ. 
his  first  Livre  de  piices  de  eUmcin  in  niris, 
where  he  probably  had  been  living  since  the 
spring  of  1705.    Until  1708  he  remained  in 
Parjs  as  org.  of  2  minor  churches,  having  com- 
peted unsuccessfully  for  the  post  of  Ste.- 
Madeleine  in  1706.   In  1709  he  became  his 
father's  successor  at  the  Cath.  in  Avignon; 
in  1714  he  was  org.  in  Lyons.    V\Tien  he  re- 
turned to  his  former  post  at  the  Cath.  in 
Clermont  is  not  known,  but  the  title-page  of 
his  TraiU  de  VHarmonie  (1722)  mentions  him 
as  organist  there.   This  epoch-making  work, 
though  little  un<lcr<;toof!  .Tt  the  time,  .ittmrtcfl 
consiflerable  attention  ami  rousi'ti  oppf>sition, 
so  that  when  he  settlwl  definitely  in  Paris 
(1723)  he  was  by  no  means  unknown.  He 
became  organist  at  Sainte-Croix-de>li-Bre- 
tonnerie,  and  soon  was  recognized  as  the  fore- 
most organist  in  France.    The  fact  that  he 
failed  in  1 727  in  a  competition  for  the  position 
of  org.  at  St.-Vincent-ide-Paul  did  not  injure 
his  reputation,  for  it  was  generally  known  that 
Marrhand  (probably  out  of  jealousy)  had 
exerted  his  powerful  influence  in  favor  of 
Daquiii,  who  was  in  ever>'  respect  inferior  to 
R.    In  1 726  appeared  his  Notneau  systhne  de 
musique  theortque,  an  introduction  to  the 
TraiU.    The  leading  ideas  of  his  system  of 
harmony  are  (1)  chord-building  by  thirds; 
(2)  the  dasnfication  of  a  chord  and  all  its 
inversions  as  one  and  the  same,  thus  reducing 
the  multiplicity  of  consonant  and  dissonant 
combinations  to  a  fixed  and  limited  miiiibcrof 
root -chords;  (3)  his  invention  of  a  fundamen- 
tal bass  ('basse  fondamentale*).  which  does 
not^  correspond  to  our  thorough-ba».  but  is 
an  imaginary'  series  of  the  root-tones  forming 
the  real  basis  of  the  varieti  chord-progressions 
employed  in  a  composition.   The  stir  which 
tbcae  novd  thecffies  occBsioiied,  and  Ma  repa- 
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tation  as  the  foremost  French  organist,  by  no 
means   satisfied    Rameau's    ambition;  liis 
ardent  desire  was  to  bring  out  a  dramatic 
work  at  the  Optou   He  had  made  a  modest 
beginning  with  dramatic  music  in  1723.  when 
he  wrote  some  dances  and  divertissements  for 
Alexis  Piron's  fair\-  burlescjue  I'Endriagite, 
which  was  prod,  at  the  Th.  de  la  Po&e  St.> 
(ierniain.   In  1726  he  brought  out  at  the 
same  theatre  two  light  operas  by  the  same 
poet.  I'Enrolemrti!  d'  ArUquin  (Feb.  28)  an<l 
La  Robe  df  dissention,  ou  Ir  Faux  Prndige 
(autumn).     Having  become  music-master  to 
the  wife  of  the  'fermier-g^^ral,'  M.  la  Poupe> 
tlnt^re.  the  latter  obtained  of  Voltaire  a  li- 
bretto on  Samson,  which  R.set  to  music;  but 
it  was  rejectcfl  on  account  of  its  biblical  sub- 
ject.   A  second  libretto,  by  Abl>e  Pelqrin, 
was  accepted,  and  Hippoiyte  et  Aricie  was 
produced  at  the  Optra  in  1733;  its  reception 
was   cool,    despite    undeniable  superiority 
(over  the  operas  of  Lully  and  his  following) 
in  the  rich  and  varied  harmony  and  instru- 
mentation ;  and  Rameau  almost  renounced 
dramatic  composition;  but  the  persuasions  of 
his  friends,  who  also  influenced  public  opinion 
in  his  favor,  were  effective;  in  1735  he  brought 
out  the  successful  opera-ballet  Les  Indes 
malanteSf  and  in  1737  bis  masterpiece.  Castor  tt 
PaUtuc,  a  work  which  for  years  held  its  own 
beside  the  operas  of  ("Iim  k.    .\  career  of  unin- 
terrupte<l  prosjKrit\'  rouinience<l ;  he  was  rec- 
ognized as  the  leading  theorist  of  the  time,  and 
his  instruction  was  eagerly  sought;  for  the 
next  30  years  his  operas  dominated  the 
French  stage;  the  King  created  for  him  the 
oflite  of  cabinet -comjxjser.  and  later  raised 
him  to  the  nobility. — From  the  bqpnning  of 
his  dramatic  career  R.  roused  opposition,  and 
at  the  same  time  found  enthunastic  foltowers. 
The  first  war  of  words  was  waged  between  the 
'Lullistes  et  Ramoneurs.'    This  had  scarcely 
been  endetl  by  a  triumphant  revival  of  Pyg- 
maiion  in  1751,  when  the  production  of  Per- 
goieri's  La  Sena  Padnna   1752)  caused  a 
more  prolonge<l  and  bitter  controverxv  l>e- 
tween  the  adherents  of  R.  and  the  '£ncy- 
dopedistes,'  known  as  'La  Guerre  des  Eiouf- 
fons,'  in  which  R.  took  a  very  active  j^art 
with  a  number  of  essays  defending  his  position. 
Practically   the  same   charges  were  made 
against  him  as  a  century  later  against  Wagner: 
unintelligible   harmony,    lack   of  melody, 
preponderance  of  discords,  noisy  instrumen- 
tation, etc.    But  when  the  war  between 
Cihirkists  anr!   Pircinnists  was  raging;,  R.'s 
works  were  prai»e<l  as  nux lels  of  beauty  and 
perfection.    It  is  a  matter  for  regret  that  R. 
was  so  indifferent  to  the  quality  of  his  li- 
bretti; he  relied  so  much  upon  his  musical  in- 
spiration that  he  ne\  cr  couM  bo  brought  to  a 
realization  of  the  importance  of  a  good  text; 

lienoe  tlw  iiKquaUty  of  bit  operst.  Neve^ 
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thefess,  hh  operM  mark  a  decided  advance 

over  Lully's  in  musiral  chararti-rization, 
expressive  tnr'  xlv.  richness  of  harmony, 
variety  of  nioduLiti m.  and  individuality  of 
instrumentation. — Writings:  Traiti  d'har- 
mdnie . .  .  (1722):  Nouoeau  systhne  de  musique 
Iht'orinur  1 1 726) ;  Plnit  tihn'f'r  d'nue  mi'thrHle  nou- 
vrlle  d'aaimipaf^nement  {\1M)\\  Les  dijferentes 
melhodes  d'arcompatnement  pour  U  ehmcm 
ou  pour  I'orguf  {17 ii);  Generation  hammiijm 
(u^7);  Drmonstraium  du  primipe  de  riSw' 
vh'iiir  (1750);  SowelUs  n'flfxions  SMT  ht 
d<  monslniUon  .  .  .  (1752);  Rijlexions  .  .  .  . 
sur  la  manihe  de  former  la  voix  .  .  .  (1752); 
Ohseroations  sur  nolrr  insiinrl  pour  la  musique 
(1754):  Code  de  musiqiu  pratique  .  .  .  (1760); 
also  numerous  jKiinphlel s,  jxilemiral  or  othcr- 
wiM-,  and  3  works  in  MS.  Opkras  (besides 
tlioM'  name<i):  Ij-s  Fries  d'llihc,  ou  les  ttUenls 
lyrtques  i  l7.W);  Dardanus  (173Q);  Im  prin- 
(essr  de  Natkirrf,  I^s  Files  de  Polhymnie, 
PliUic,  Oil  Junon  jtilousc,  and  Le  Ti'inplf  de  Ut 
Gloire  (1745);  Les  Files  de  I' Hymen  et  de 
V Amour,  ou  les  dieux  d'ltgypte  (1747);  ZaU 
( 1  74f>  1 :  PwithiHov,  ( ]  7  tS  ' :  \ais  anti  Zormstre 
|thf  SiiniSiin  music  to  a  new  librcttol  (1749); 
Aki'iHh  rl  {  'c'l'iusr,  nu  la  sytn pathie.  La  Ruir- 
lande,  ou  Us  Jleurs  enchantees,  and  La  nais- 
sanee  f  Osiris,  ou  la  file  de  PamHe  (1751): 
Daphnis  e(  fi.z^r,  Lyris  el  Delie,  and  Ij-  rrtnur 
d'Astri'r  (175.i);  Anaireon,  Les  Surprises  de 
I'u  niour,  and  Les  Sybarites  ( 1 757 ) ;  Les  Paladins 
(1760);  several  others  not  perf.  Most  of  the 
above  were  publ.  in  short  score  (voice-parts, 
violin,  aivl  Im^s,  with  the  ritornelli  in  full,; 
Les  I  rules  galcutes,  Castor  et  Pollux,  Les  liileiils 
lyriques  and  Panlanus,  have  been  publ.  in  a 
new  edition  by  Breitkopf  &  Hartel. — Other 
publ.  music:  Premier  livre  de  pieces  de  clavecin 
(1706);  Pieces  de  davecin  avec  uue  nu'lhode 
pour  ia  mrcanique  des  (higts  (n,  d.  with  im- 
portant notes);  Pieces  de  duvet  i>:  avci  une 
table  pour  les  e^ritnents  {17 il):  and  .Xouvelles 
suites  de  pieces  pour  clavecin  avec  des  re- 
nuirqurs  sur  Irs  dijfi'reiit':  genres  de  musique 
(n.  d.;  Farrenc  publ.  these  last  two  in  his 
'Tresor  des  pianistes,'  1861):  Piiees  de  clave- 
tin  en  concerts  (1741;  w.  accomp.  of  \  io!in. 
flute,  and  viola  (or  2d  vin.ii;  deiai  hid 
number-,  of  the  above  are  in  I'auer's  'Old 
French  (  ompox  rs'  and  Popular  Pieces  by 
R;imeau';  llu^o  Kiemann  Cflited  a  complete 
cd.  of  the  clavivin-rompo'.itions  (pul)i.  by 
SteinKralier).— In  1895  Dur  ind  c\:  t  ie.  l>e«an 
tin  [tubliratiou  of  a  monumental  edition 
under  the  editorship  of  C.  Saint-Saens  and 
Ch.  .Vlalherbe;  after  the  letter's  death  (1911) 
hi--  p.irf  of  he  work  was  divide  I  bi  t  ween  .M. 
liinm mm  I  ,in<|  M.  Tmoo.  Up  to  the  uul- 
bre.ik  of  (he  war  (1914)  th-  foUowinK  vols, 
had  appcareil:  Vol.  i,  Piiees  dedovecin;  vol.ii, 
Musique  instrumentale:  vol.  iii,  CanlaUs; 
vo!.  IV,  Motets  (Ist  series);  vol.  v,  MoUts 


(2d  series):  vol.  vi,  HippelyU  ei  Arieie; 

vol  vii,  Les  Indes  galanles;  vol.  viii,  Castor  rt 
J'oUux;  vol.  ix,  I^'s  Fetes  d'llefu-  ou  L<\\ 
Talents  lyriques:  vol.  x,  Dardanus;  \ol.  xt. 
La  Princess^  de  Navarre,  Les  Files  de  Ramire, 
Nilit  et  ifyrthis,  Zephire;  vol.  xii,  Plat^: 
vol.  xiii,  Les  Fetes  de  Polhymnie;  vol.  xiv,  Le 
Temple  de  Ui  Gloire;  vol.  xv,  Les  Files  de 
FHymen  et  de  I' Amour;  vol.  xvi,  Zais; 
vol.  xvii,  PjmnaiioH,  Les  Surprises  de  VAntour; 
vol.  xviii,  Nkts, 

HIBI.KX.RAPIIY  :  .A.  Bkm.r.mmiv:  (  h 
Pois4jt,  Notice  biographique  sur  J.  Ph.  R.  ( Pari*-, 
1864);  Th.  Nisard,  Monographie  de  J.-Ph.  R, 
(ib.  1867):  A.  PouKin,  R.  Kssai  sur  sa  vie  rt 
ses  a'uvres  (il>.,  1876);  R.  ("larraud.  R.  Sa  ric. 
ses  teuvres  (ib.,  1876);  H.  <  irijine,  R.  Sa  vie, 
ses  ouvrages  (Dijon,  1876);  M.  Brenet,  Notes 
et  croquis  sur  J. -Ph.  R.,  in  'Lc  Guide  niu-sic.d' 
(189Q):  id.,  hi  Jeunesse  de  R.,  in  'Riv.  Mus. 
It.il.'  I  1902-.?  I;  Il.nuittanl,  Li  s  an  tu'es  de  jeu- 
nesse de  K.,  in  'Kevue  d'histoirc  et  de  critique 
musicale'  (1902);  L.  de  la  I.aurencie.  Quel- 
ques  documents  sur   J. -Ph.  R.  et  sa  famiUe 
(Paris.   1907):  id..   R.   (ib..   1908;  in  i.cs 
Musiciens  celebres');  L.  Laloy,  R.  (ib.,  1908; 
in  'Maitres  de  la  Musique');  L.  de  la  Lauren- 
cie.  R.  et  ses  descendants,  in  *S.  I.  M.'  (191  i). 
— B.  CkiricisM  AND  HisTuRV;  F..  /).inji)u.  R.. 
son  intluence  sur  I'art  musical   I'.ins,  1866); 
J.  Carlcz.  Grimm  et  la  musique  <ie  son  temps 
(ib.,  1872);   R.  de  Recy,  La  Criiime  musi- 
cale an  sUlde  dernier;  R.  cf  tes  Encychpidistes, 
in  'Fievue  des  Deux  Mondes'  iJuK,  1886); 
\.  Jullien,  La   Musique  et  les  Phtlosophes  au 
XVI  1 1-"  siicle  (Paris.   1873);  K.  Newman. 
Cluck  and  the  Ot>era  (London,   1895);  H. 
Imbcrt,  VCEuvre  ae  J. -Ph.  R.,  in  *Le  Guide 
musical'  (1896);  H.  Kiemann,  Gesehiikte  der 
Sfusiktheorie  (Leipzig.  1898;  pp.  450  ct  seq.) 
K.  Dader.  VOpera  au  XVIII-'  siicU,tn 
■Revue     musicale'     (19021;  I",,  liirschlierg. 
Pie    l-'.fK \kloptulisten    und    die   franzosis  he 
Oper  tni        Jahrhundert  (Leipzig,  190.?i  l< 
Holland.  Musiciens  d'autrejois  (Paris.  1908;; 
A.  Jullien.  Musieiens  d'hier  et  d'amjonrd'kui 
fib..  1910);  P.M.  Masson.  LulUstes  el  Ra- 
mtsles,    in     I'-Annc-e    musicale'    (1911  i;  J. 
Riviere,  l-Uudes  (Paris,   1911);  Pnxl- 
homnie,  Merits  de  musiciens  XV'^auX  Klil-' 
sOdes  (ib..  1912):  L.  Striffling.  Le  Go4t 
musical  en  France  au  A' I'///""  siri  J  -  'ib.. 
191.3);  G.  Cucuel,  Li  Poupliniire  et  iu  »iu 
sique  de  chambre  au  X  VIII""  siecle  (ib..  P>1.V) 
— ^A  complete  bibliography  was  publ.  by  M. 
Brenet  in  'Le  Courrier  musical'  (1908). 

Ran'degger,  Alberto,  b.  Trie>t. .  .\pril  13, 
1832 ;  d.  London.  Dec.  18.  191 1.  Pupil  of  I  Ji- 
font  ipf.i  and  Rieci  (comp.):  prod.  2  ballets, 
and  an  opera  (//  Lazzarone,  1852;  written  with 
3  others),  at  Trieste;  wm  tbeatre-ONKi.  at 
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Fiume,  Zara»  Sinigaglta,  Venice,  and  Brescia 
(Krancf  opera  Bianra  Capeilo,  1854),  and  abrnit 
1854  settletl  in  London,  where  he  hecauif  fa- 
mous as  a  singing-teacher.  In  1868hc  wasapj). 
prof,  of  singing  at  the  R.  A.  M.,  suhscquently 
becoming  a  director,  and  a  mcnil>er  of  the 
Committee  of  Management:  was  h'kewisc  prof, 
of  singini;  in  the  R.  (".  M.  In  1S57  ht  iotul. 
Italian  opera  at  the  St.  James's  Th.;  from 
1879-85,  the  Carl  Rosa  company:  1887-98  at 
Drurv  I-ane  and  Cov.  Garden:  also  the  Nor- 
wich'triennial  Festival  (after  the  resignation 
of  Bene<Iict)  from  IS^^l  1^X15.— Other  works: 
A  comic  opera,  The  Rival  Beauties  (London, 
1864);the  150th  F'sahn  f.  sopr.  8o(o,ch.,  ordi. 
and  org.  (for  the  fioston  Jubilee,  1S7?V  the 
dram,  cantata  Fndolin  (187.?,  Birmingham); 
2  dram,  scenes,  Medea  (Leipzig,  I.SCjOi  and 
Saffo  (I-ondon,  1875);  F'uneral  Anthem  in 
memory  of  the  Prince  Consort;  scena  f.  tenor 
w.  orch.,  from  Byron's  Praver  of  Nature 
(1887):  much  other  vocal  music;  and  a  valu- 
able Primer  ofSmgiug  (Novello).— Cf.  'M.T/ 
(Oct.,  1899). 

Rande^er,  Alberto,  Jr..  nephew  of  pre- 
refling  :  b.  Trieste,  Aug.  3,  1880.  At  the  age 
of  7  be  began  to  play  the  pf.,  and  2  years  later 
took  up  the  violin  ;  in  1896  he  appeared  in 
London  aa  a  vioKniM  at  an  orehl.  ooncert  oond. 
by  his  unrle;  then  cnt.  the  R.  M.,  where 
he  St.  harm,  with  B.  Maynes  and  vl.  with  K. 
Saiiret:  18*>7-1'H)1,  punil  of  Bazzini,  Coronaro 
and  Mapclli  at  the  Nlilan  Cons.;  lived  for 
some  years  in  London  as  a  compoaer;  now 
f  10171  living  in  Trieste.  Hascomp.  the  1-act 
..|«  r.i  L'Ombra  di  U'erthrr  (  Trieste,  1899),  the 
.^,iet  <>iK-iM  Marin  di  Hrtiiil  (finishetl  l'>ii7, 
not  yet  prod.)  and  a  tometly-o[)era,  L'A  mantr 
i'ieale  (1917);  a  vin. -concerto  (played  bv 
Kul>elik  witli  the  London  Philh.  S<k-.'.  1<H)2); 
a  vl.-s4)ii,ita  ill  L  m.  (op.  15);  several  Bohe- 
mian Daittes  fop.  21,  11,  28i,  aii<l  other  pes. 
for  vl.  and  pf.;  pf.-pcs.;  about  lUO  songs 
(some  w.  ofch.).  In  MS.  he  hw  aeveral 
orchl.  works. 

Randefliier,  Giuseppe  Aldo,  b.  Naples, 
Feb.  17,  1874.  From  1888-93  pupil  ol  the 
R.  Cons,  di  Musica  in  Nasties,  where  hw 
teachers  were  d'.-\rienzo,  Simonetfi.  van 
VVesierhout,  de  .Nardis  and  Bossi;  1893  7, 
in  Atlant.i  as  dir.  of  the  Atlanta  Musical 
Club,  and  appearing  in  the  South  as  concert- 
pianist;  after  a  year  in  England  and  2  years 
in  Italy,  he  returned  to  the  V.  S.;  was  dir.  of 
music  at  Hamilton  Coll.,  Lexington,  Ky., 
and  Belmont  Coll.,  Naahvillc,  Tenn.;  then 
settled  in  New  York  as  concert-pianist,  lec- 
turer, dir.  of  his  own  Cons.,  and  teacher  of 
pf.  at  Miss  M. (son's  Scho«M  and  the  Irving 
School,  Tarr>'town;  founder  of  the  'R.  So- 
ciety per  la  Musica  Italiana'  (for  the  cultiva- 


tion  of  Ital.  rhaml>er-music').    Comp.  of  a 

1  ac  t  »i(HTa,  The  Pnnnise  nf  Mrdcti  f(  ler.  and 
fingl.  text  by  his  wife,  Henrietta  Brinkcr  R.; 
Ital.  tr.  by  Randegger);  Rhxrie  for  vl.  and 
pf.;  pf.-pcs.  (Gavotte  en  style  an/i^ne,  Air- 
.OMuMs,  £fefM,  Album  Lemes^  etc.);  songs.  . 

Randhart'inger,  Benedict,  b.  Rupn  rhts- 
hofen,  Lower  Austria,  July  27,  1802;  d.  Vien- 
na, Dec.  22, 1893.  Solo  soprano,  in  his  tenth 
year,  in  the  court  choir,  Vienna  (fellow-pupil 
of  Schubert  under  Salieri):  studied  law  and 
musir,  was  Count  S/e<hen%i's  se("nt.ir\  '  r 
10  years,  and  in  18.12  entered  the  court  <  hoir 
as  a  tenor  singer.  In  1844,  Vice-Hofka|x>llm.; 
in  1862  succeeded  Assmayer  as  Ist  Kapellm.; 
retired  1866. — ^Worka;  The  opera  KSnit 
Enzio;  20  masses;  60  motets:  hundreds  oi 
songs  and  part-songs;  2  sym[)honies;  a  string- 
<^uintet,  2  string-quartets,  a  pf.-trio,  pL-mu- 
nc,  etc.  (over  600  works,  of  which  about  125 
have  been  publ.).  A  life-long  friend  of  Schu- 
bert, he  ed.  the  first  critical  edition  of  the 
latter's  songs. 

Randolph,  Harold,  conrert-piani-,t  and 
teacher;  b.  Richmond,  V'a.,  Oct.  31,  ISdl.  St. 
at  the  Peabody  Cons,  of  Music,  Baltimore^ 
under  Nanette  Falk-Auerbach  and  C.  Faelten 

(pf.),  and  Asgcr  Hanierik  (comp  );  debut  at 
Baltimore,  1885,  with  the  Pcalnxly  Symph. 
Orch.  (Chopin's  E  m.  concerto);  h.is  since 
then  appeared  with  the  principal  orchestras 
(Boston  Symph.,  Phila.  Symph.,  Chicago 
Symph.,  etc.),  and  in  numerous  re<-itals 
throughout  the  I'.  S.;  also  ga\e  rcrit.ds  lor 

2  pfs.  with  Ernest  Huti  lusou:  ISS.S  'Ml,  org. 
and  choirm.  at  the  R.  C.  Calh.,  Baltimore; 
1890-1906.  do.  at  Emmanuel  P.  E.  Ch.  In 
1898  he  succ.  Hamerik  as  dir.  of  the  !'<  ilvxly 
Cons.,  which  under  his  administration  has 
come  to  be  one  of  the  foremost  music  schools 
in  the  U.  S.  (200  students  in  1898,  1.400  in 
1917).  The  ever-increasing  duties  of  this 
jx)siii(in  haM-  v;reatlv  curtailed,  though  not 
entirely  lerniinaled,  his  app<.'arance8  as  oon- 
oert-pianist. 

Rappold,  Marie  (nee  WInteroth),  dra- 
matic soprano:  b.  Brooklyn,  N.  Y.,  c.  1880. 
Pupil  of  Oscar  Saenger  in  New  York.  She  had 

just  Ijegim  her  c.irecr  as  a  concert  singer,  when 
m  the  spring  of  1905  ("onried  heard  her,  and 
immetliatelyengage<l  her  for  the  M.O.IL.wherc 
she  made  a  succ.  operatic  debut  as  Sulamiih 
{K9niiin  von  Saba)  on  Nov.  22,  1905;  has 
sung  there  almost  even,-  season  since  then; 
1909-10  in  Bukarest  and  I'aris;  1911  in  Milan; 
1916-17,  member  of  the  I'JIis  Oper.i  (  Be- 
cause her  husband,  Dr.  Julius  K.,  objected  to 
her  continuing  on  the  stage,  she  se  parated 
from  him  in  1006,  obtained  a  divorce  in  May, 
1913,  and  in  June  married  the  tenor  Rudolf 
Berger  (q.  v.).   Her  principal  rftlcs  are  Elisa* 
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beth.  Elsa,  Aida.  Desdemona,  Leonom,  Enry- 
dioe^etc. 

Rappol'dl,  Edouard,  b.  Vienna,  Feb.  21, 
1839;  d.  Dresden,  May  16,  1903.  Pupil  in  the 
Cons,  of  L.  Jansa  and  J.  Bohm  (violin)  and 
Sechter  (comp.):  1854-<^1,  vioUniat  in  the 
court-opera  orch.;  then  leader  at  Rotterdam, 
cond.  at  Liibeck,  Stettin  and  Prague;  teacher 
at  the  Berlin  Hochschule,  and  member  of  the 
Joachim  Quartet,  1871-7;  from  1878-98  Kon- 
zertmeister  of  the  Court  Opera  in  Dresden, 
and  from  1893  till  his  death  head  of  vl.-dept.  in 
the  Cons,  there.  Publ.  2  vln. -sonatas  (op.  1, 
F;  op.  3,  A  m.),  a  sonata  for  pf.  on.  5),  and 
other  pt.^pct.;  iongs  (op.  2,  4);  also  cham- 
ber-rauric— His  wife,  Laura  Rappoldl- 
Kahrer,  b.  Mistelbach,  n.  Vienna,  Jan.  14, 
1853,  pupil  of  the  Vienna  Cons,  and  Liszt, 
is  a  distinguished  pianist;  since  1890  teacher 
of  pf.  at  the  DiCMen  Cbna.;  made  R.  Prof, 
in  191 1. 

Rastrelli,  Joseph,  b.  Dre<?den,  April  1.^, 
1799;  d.  the:e  .Nov.  15,  1842.  Pupil  of  his 
f.ither,  Vinrcnzo  (b.  Fano,  1760;  d.  Dresden, 
March  20, 1839,  as  comp.  to  the  oourt  chapel) ; 
in  1814  pupil  of  Padre  Mattd  in  Bolo8:na; 
1829,  2d  Kapellm.  at  the  Hofopcr  in  Dresden; 
from  1830  I  lofkapellni.  (Warner's  predeces- 
sor). Of  several  openis  ()rod.  in  .Anrona,  Milan 
and  Dresden.  Sabntor  Rosa  (Dresden,  1832) 
was  the  moat  enoccasful;  wrote  also  a  number 
of  massesi  motets»  and  vespers. 

Rasumovaky.  See  RAzimovsKY. 

Rates  (rSh-ta'),  fimile-Pierre,  b.  Bcsan- 
con,  Nov.  5,  1851;  d.  Lille,  Aug.  25,  1905. 
Pupil  1872-81  of  Basin  and  Massenet  at  Paris 
Coos.;  viola-player  in  the  Opera-Comique 
orch.; chorusnnster  under  Cokmne;  1891,  Dir. 
of  the  Lille  branch  of  the  Paris  Cons. — Works: 
3  operas,  Kuse  d'amour  (Iksan^on,  1885), 
Lyderic  (Lille,  1895;  succ),  and  Le  Dragon  wH 
Oo.,  1907  Iposth.l);  a  symphonic  poem, 
Stmesheroitjues,  f.  soli,  ch.  and  orch.  (18W); 
publ.  an  orchl.  suite;  SinfonicHn  (up.  24);  a 

Sf. -quintet  (op.  31);  1  pf. -quartet  in  C  m.  (qp. 
0);  3  pf.-trios  (op.  6,  D;  op.  10,  Eb;op.  24,  C); 
a  str.-trio  in  B;>  (op.  34);  a  vin.-sonata  (op. 
40):  a  suite  for  vl.  and  pf.,  and  other  music  f. 
violin  and  pf.,  oIxk*  and  pf.,  and  horn  and  pf.  , 
etc.  He  also  publ.  Traiti  cUmentaire  dt  Contre- 
point  et  de  Fugue  and  TWntl  d^Hamonie 
UUorique  et  pratique. 

Rath  (rahtl.  Felix  vom,  b.  Cologne,  June 
17,  1866;  d.  Munich,  Aug.  25.  1905.  St.  pL 
with  Max  Pauer  in  Cologne  and  Reinecke 
in  Leipzig,  composition  with  L.  Thuille  in 
Munich,  where  he  settled.  A  composer  of 
more  than  ordinary  talent;  his  publ.  works 
comprise  onlv  15  opus-numbers:  Op.  6,  pL- 
ooocerto  in  B^m.;  o|».  2,  pf.-quartet  in  F  m.; 


a  vl.-8onata  in  D  m.  (no  op.-number) ;  pf.- 
pcs.  (op.  9.  10,  13.  14,  15);  sfuiRS  (op.  3,5,  7,  8, 

12);  in  MS.  he  left  a  symphony. 

Ra'tzenberger,  Theodor,  pianist;  born 
Grossbrei  ten  bach,  Thuringia,  April  14,  1840: 
d .  W  iestxiden,  March  8,  1879.  Pupil  of  Liszt 
(pf.)  and  Cometius  (comp.);  court  pianist  at 
Schwarzburg-Sondcrsh  uiscn:  teacher  at  Lau- 
sanne (1864)  and  DQsscldorf  (1868).— Publ. 
a  few  salon  pieces  and  songs;  in  MS.  2  pf.- 
concertos  and  some  orchl.  works. 

Rau'chenecker,  Georg  Wilhelm,  b.  Mu- 
nich, March  8.  1844;  d.  Elberfeld.  July  t7, 

1906.    Pupil  of  Th.  l-achner  (pf.,  org.),  Baum- 
gartner  (cpt  ),  and  Jos.  Walter  (violin);  1860- 
2,  violinist  at  the  Grand  Th.,  Lyons;  m.  de 
chap,  at  Aix  and  Carpentras  until  1868,  then 
dir.  of  Avipion  Cons.;  in  1873,  mus.  dir.  at 
Winterthur,  and  in  1874  profl.  a  prize-cantata, 
Niklaus  von  der  Fliu',  al  the  Zuric  h  Music  Fes- 
tival; cond.  the  Berlin  Philliarm.  Concerts  for 
one  season  (1884);  1885-9.  cond.  of  the  Mu- 
sikverem  In  Barmen;  in  1889  he  establ.  a 
musii  s<  Iiool  in  Elberfeld,  and  cond.  an  orchl. 
society  there  till  his  death;  made  Kgl.  .Mueik- 
dir.  in  1905.— Works:  The  operas  Du  Utzten 
Tage  von  Thule  (Elberfeld,  1889),  Jngo  (ib., 
1893),  Don  Quixote  (ib.,  1897),  Sanma  (ib., 
1898),  Zlatorog  (ib.,  1903).  Der  Flvrenttmr 
(Strassburg,  1910  [posth.));  Symphony  in  F 
m.;  OrigniiMseke  Fankuie  toe  solo  v\.  w.  str.- 
quintet;  2  str.-quartets  (C  m.  and  D).  In 
MS.,  a  second  symphony,  4  str.-quartets, 
a  str.-sextet,  an  octet  for  wood-wind. 

Raugel  (roh-zhghn,  ¥Wx,  b.  Saint -Quen- 
tin,  Nov.  27,  1881.    While  attending  the 
Lycee  at  Lille  he  st.  music  with  Ch.  Queste 
and  F.  Lecocq;  cont.  his  studies  in  1900  in 
Paris  with  H.  Libert  and  at  the  Schota  Can- 
torum  with  V.  d'Indy,  attending  at  the  s.ime 
time  the  histnric.tl  ]<■(  tiires  at  the  £cole  dea 
Hautes  £tudes  Su  iaks.    Together  with  E. 
Borrel  he  founded  in  1908  the  'Societe  Hxn- 
del'  for  the  riiltivation  of  early  music;  since 
1911  m.  de  <  li.ii),  at  St  .-Kijstache,  and  cond. 
o*^  the  'Societe  <le  musique  ancienne'  (Lille). 
Has  |>ubl.  some  litanies  and  pieces  for  organ; 
contrib.  to  the  'Annte  musicaie'  and  'Tribune 
de  St.-Gervais.' 

Raupach  [row'pShh],  Hermann  Fried- 

rich,  b.  Stralsund,  1728  ;  d.  Petrograd,  1778. 
From  1756  cond.  at  the  court  opera  in  Petro- 
grad, where  he  prwl.  in  1758  a  Russian  ojxTa 
Akeste,  and  an  Ital.  opera  Sirai  (1760  or  '66) ; 
also  several  ballets. 

Rauzzini  |rah-A6-tse'n«1,y«iiMisio  (Mat- 

teo),  dramatic oomp.  and  tenor  singer;  bom 
Rome,  1747;  d.  Bath,  Engl..  .Xnril  8,  1810. 
Pupil  of  .1  singer  in  the  I'ajj.d  C  hapel;  debut 
at  the  Teatro  Valle  at  Rome,  1 756,  in  a  female 
rMe^  which  his  beauty  enabled  him  to  play  to 
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perfection;  was  eng.  at  Munich  in  1767,  and 
aang at  London  1774-8.  livinK  there  until  1787 
as  a  much-wueht  singing-teacher;  he  retired 
to  Bath.— Works:  8  operas,  written  lor  Mu- 
nich and  London:  3  string-quartets,  1  pf.- 
quartet,  3  violin-sonatas,  2  sonatas  L  pi.  4 
hands,  etc. — ^See  Q.>Lex. 

Ravanel'lo,  Oreste.  b.  .Venice,  Aug.  25, 
1871.  Pupil  of  P.  Agostini  and  A.  Girardi, 
and  later  at  the  Liceo  Benedetto  Marcello; 
1S').1,  2d  oqg;.  at  Siin  Marco;  18^5.  1st  or^;.; 
1898,  in. dicapp.  at  San  Antonio,  Padua;  iy02, 
pirol.  of  org.  at  the  Liceo  lienedetto  Marcello: 
since  1914  again  in  Padua  a??  dir.  of  the  Isti- 
tuto  musicalc  (succ.  Ob^irc  I\)llini):  was  lor 
3  years  editor  of  'II  Rc|K'rlori()  iir.itico  del- 
I'Organista  liturgico.'  He  is  hiehly  esteemed 
as  org.,  cond.  and  composer.  He  has  written 
more  than  20  masses  a  1  6  (some  w.  orch.). 
2  Recjuieins,  numerous  motets  a  2-8;  2  can- 
tatas for  soli,  ch.  and  orch.:  pes.  for  str.- 
oreh.;  a  str.-quartet;  a  pi. -trio:  a  sonata  for 
vl.  and  org.;  many  pes.  for  offr.  and  do.  for 
nf.;  with  L.  Bottazzo,  an  organ-schrKil  and  a 
harmonium-achool;  also  publ.  Jl  RUmo  del 
Canto  Gre§mano, 

Ravel  [r.1h-vihri,  Maurice,  b.  Ciboure, 
Basses- Pyrenees,  March  7,  1875.    In  1889  he 
ent.  the  preparatory  class  of  M.  Anthiome 
(pi.)  at  the  Paris  Cons.;  after  winninp  the  Ist 
medal  in  1891  he  (lassed  to  the  adv.uK  ed  class 
of  Ch.  de  Beriot;  his  other  teacher!^  wvn-  II. 
Peasard  (harm.),  A.  Gedalge  (cpt.  and  fugue), 
and  G.  Faur^  (comp.);  won  tne  2d  Prtx  de 
Rome  in  1901  with  thcr.intata  A/vrrAa,' com- 
peted twice  unsuccessfully  for  the  1st  pri/e 
with  the  cantatas  Alcyone  (1902)  and  Alyssa 
( 190.?  t     A  monp  modern  French  composers  R. 
occupies  a  |)I.ii(-(if  prominence  second  perhaps 
only  to  Detiii^-\      .Mthou^h  Ixjth  are  im- 
pres-sionists,  .in<l  Ixtth  emphasize  the  develop- 
ment of  the  underlying  poetical  idttSSopposed 
to  the^  themalic,  jormU  development  of  the 
classicists,  the  younger  composer  is  by  no 
means  an  imit.itor  of  the  okler.    In  fact,  R. 
makes  little  use  of  the  whole-tone  scale  or  the 
clKMrd  of  the  ninth;  in  his  music  tlit-  chord  of 
the  seventh  plays  a  leading  rtile.    He  is  more 
robust  than  most  impressionists,  and  while 
he  goes  as  far  in  the  employment  of  lx)l(| 
liarmonics,  unresolved  dissonances,  and  con- 
stantly changing  rhythms,  he  does  not  Scicri- 
fice  definite  outline  to  mere  'at mosi)heric' 
vagueness.    His  art  is  one  of  finely  wrought 
detail,  and  shows  to  best  advantage  in  the 
smaller  forms  (songs  and  pf.-pcs.).    His  or- 
chestral technic,  especially  his  original  com- 
binations of  the  tiifferent  timbres  of  the  in- 
dividual instruments,  is  a  direct  development 
of  the  method  of  Rimsky-Korsakov. — Works: 
The  musical  cometiv  I  H cure  espagnoU  (Op.- 
Com.,  May  19,  19U);  the  balieU  Dapkmitt 


CUoi,  La  Mire  I'Oye  (after  a  suite  for  pf.), 
and  Adibtide  ou  le  Langage  des  Fteurs  (after  the 

Vdlsei  nnhirs  rl  srnlimentahs  tnr  pf.)  (all  in 
Paris,  19121;  -for  Orel).,  Slulurazade  (over- 
ture) and  Rapsodu  esptignolc;  astr.-quartet  in 
F;  introduction  et  Allegro  for  harp,  fl.,  ctar. 
and  str.-quartet;  Skikhtuade  for  aoTo  voice 
and  orch.  (1.  Aur,  2.  Im  Ftdte  rrurhiintre, 
I' Indifereni);  Trots  Poimes  (M.dl.irnici  tor 
voice,  pf.,  2  fis.,  2  clars.  and  str.-(juartet : 
Les  Sitee  auricntaire*  for  2  pis.;  La  Mire  I'Oye 
(5  'pieces  enfantines*)  lor  pf.  4  hands;— for 

PI  solo,  Srrrtuult  s;ralf '^qur ,  Mrv.ur!  <itltiquf, 
Pauitif  pour  line  Injanu  difttti:i ,  Jcux  d'Eau, 
Miroirs  (5  |k-s.).  Sonatine,  Caspard  de  la  NuU 
(after  3  poems  by  A.  Bertiand),  Menuet  (on 
the  name  of  Haydn),  VaJies  nobles  et  senti- 
nv  'Uiilfs.  Ptfliulr. — SonRs:  BiUtadi  de  Ui  Rt-ine 
morte  d'ntmer  (R.  de  Mares;  not  publ.),  Un 
grand  Sommeil  notr  (Verlaine;  iMt  publ.), 
Satnie  (Mallarm^),  Deux  ^fngrammes  (\1a- 
rot),  5tm<»me(Verhaeren;not  publ.),  Manteau 
de  Flrurs  (P.  Gravollet;  also  w.orch.).  L/-  Noel 
des  jouets  (M.  Ravel;  do.),  I^s  grands  vents 
venu^  d'Oulre-Mer  (H.  de  Regnier),  Ilisloires 
Naturelles  (5  iK>ein<^  by  J.  Rt  nard).  .Vwr/V/f'rV, 
Vocalise  en  forme  d' llahanera.  i  le  lias  edited 
5  popular  (".reek  melodies  <  Kr.  tr.  b\-  (\ilvo- 
coressi),  a  French,  an  Italian,  a  Spanish  and 
a  Hebrew  melody  {a  Scotdi,  a  Flemish  and  a 
Russian,  in  MS  I;  has  arr,  Debussy's  I'Apris- 
tnidi  d'un  Faune  /or  [if.  4  hands,  and  Noc- 
turnes for  2  pfs;  in  preparation,  a  4-act  lyric 
drama.  La  Cloche  enahmlie  (after  Hauptmann). 
—Bibliography:  L.  Vallas,  Le  nouwau  st^ 
pianistique.  in  'Revue  Miisi(ale  de  I. von' 
(Jan.  6.  1907):  Ch.  Malherl>c-.  M.R.,  \i\  'Sbd. 
1.  M.-C  (Aug.-Scpt.,  1910):  O.  Sere.  Musi- 
ciens  franaus  d'auhurd'hui  (2d.  ed.  Paris, 
1911);  R.  Manuel,  M.R.etsoH  mm*  (htk, 

1914);  G.  Jean  .^iibry.  La  Musupie ftunfoise 

d'aujourd'hui  (Paris,  1916). 

Ravenscroft,  Thomas,  Engl.  comp.  and 
editor,  b.  159.^;  d.  London,  c.  16.^5.  Chorister 
at  St.  Paul's  under  E.  Pearce;  Mus.  Bac,  Can 
tab.,  1607.— Publ.  Pammelia.  Musickrs  Mis 
ceUanu:  or  Mixed  Varielie  oj  pleasant  Rounde- 
layes  and  delightful  Catches  of  3-10  Parts  in 
one  (16<;)9;  the  first  coll.  of  rounds,  catches 
and  canon-'  printed  in  Liigland;  2d  ed.  1618>; 
Deuteronuiui:  or  the  Second  Part  of  Musuk's 
Melodie  {l()09);  Meiismata.  Musicall  Phan- 
sies,  fitting  the  Court,  Citie,  and  Countrey  Hu- 
mours, to  3.}  and  5  Voycc$^(A\  ;.l  Bnt  feDis- 
course  of  the  true  [hul  ue^lc<lrd\  usr  of  L  huract'- 
ring  the  Deforces  by  (hetr  Prrfrctinti,  IrvperfeC' 
Hon,  and  Diminution  in  Mensurable  Musuke 
.  .  .  (1614):  and  The  Whole  Booket^  Psalmes: 
Wtth  the  Hymnes  Evangelical  and  Spirit  unite 
Composed  into  4  parts  by  Sundry  A  uihours 
.  .  .  (1621:  2d  ed.,  newly  corrected  and  en- 
larged, 1633;  his  best-known  and  most  valu- 
able work,  containing  numben  by  15  leading 
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British  composers,  and  some  by  R.  Iiinisoin. 
— set  of  sonatas  by  R.,  lor  2  violins  and 
violone,  was  puU.  in  Rome,  1695.— See  Q.- 
Lex. 

Rave'ra,  NIccolo  Teresio,  h.  Alessandria, 
Italy.  Feb.  24,  1851.    Pupil  of  Milan  Cons., 

winning  1st  prizes  for  |)f.,  organ,  and  comp. 
For  some  tinjc  chef  d'orrhrslrc  at  the  Th.- 
Lyrique  de  la  Galerie-Vi\ ii-iuu .  I'.iri^ — 
Works:  Op^mcomiqucLiueUeel  Colin  (1888); 
4-act  opera  Ftfommd  (Alessandria,  1890):  1-act 
op.  (  urn.  Lf  Divorce  de  Pierrot  (Paris,  18')2); 
3-act  '|;Kistoralc  lyrique"  La  Mare  au  Dmhle 
(ib.,  18951:  1-act  op.  com.  Pierrette  somnam- 
bide  (ib..  1*X)U):  2-act  op.  com.  Ln  Solie  de 
Bridoyc  (ib ,  1902):  3-act  opera  BsldU  (not 
perf.). 

Jlavi'na,  J«an-Henri,  b.  Bordeaux.  May 
20.  1818:  d.  Paris.  Sent.  30,  1906.  Pianist; 

pii])il  if  I'lris  ("ons.  of  Ziinnicrinan  fpf.)  and 
Laur«  iit  (theory );  won  1st  pl.-[)rize  in  1834, 
and  was  app.  asr^i.  tiacher;  studied  further 
under  Keicha  and  Leborne:  won  1st  harmony- 
prize  in  18.<6.  resignetl  his  position  attheCons. 
in  lS.i7,  and  madf  long  concert-lours  (to 
kii>sia,  1858;  lo  Sjwin.  1871).  Chevalier  of 
the  Legion  of  Honor,  1861. — Works:  Finished 
and  elegant  ia/o«-picces  f.  pf.  (op.  41.  Douce 
pensir:  op.  55.  Jour  de  honheur;  op.  62,  Petit 
holcro.  Confidence,  Nocturne;  op.  K?.  Xoilurne 
in  Ui»;  op.  86,  Cdiinerie;  also  etudes — op.  14, 
^Hdes  de  style  et  de  perfecfionnement;  op.  50, 
iwf^nXy Q  fijudes  hnrrjionieuses;  etc.);  alsoa 
pi. -concerto  io[>.  63).  K.  has  publ.  4-hand 
arrangemenU  of  all  Beethoven's  symphonies. 

Raymond  [ra-m6hti'K  Georges-Marie,  b. 

ChandK-ry,  176');  d.  there  April  24,  1830.  as 
dircn  torof  the  (  iymnasium.— Wrote  Essai  sur 
la  dilerminafton  des  bases  physuo-maikema- 
ttques  de  V art  musical  {\%\yi\  Des  princifaux 

sysfhncs  Jr  ti<>!'i!i"it  fnusimle  .  .  .  il824);  I^lre 
d  M.  I'llloiniu,  touiiuitit  }<es  vues  sur  la  possi- 
hiliii-  et  I' utiliti ^une  Ihrorie  exacte  des  principes 

naturi!    .'V  /  /  musiquc  ilSll  );  ftc. 

Rayniond-Ritter,  Fanny.    Set  Riiter. 

Razumov'sky,  Count  (froin  1815  Prince) 
Andrei  KyrillovUch,  Russi.m  ambassiidor  at 
Vienna  1793-1809;  b.  .\<>v.  2.  1752;  d.  Sept. 
23,  1836.  From  1808  U*  he  ni.dntained  the 
celebrated  'Raziimovsky  tjuartett'  ( 1st  violin, 
SdlUp|>.inzij;h;  2d  viofin,  R.;  viol.i,  \\t  i«.s; 
*ceIlo,  l.ini  kri,  l.ili  r  known  as  the  St  liii|)p.iii- 
sigh  Quartctl,  with  Sina  as  2d  violin.  To  K. 
Beethoven  inscribed  the  3  quartets,  op.  59. 
He  was  a  munificent  fMtron  of  art,  and  in 
cver>'  way  prodigal  of  expenditure;  [>iii  after 
the  burninj;-do\vn  of  luh  \  i*  nna  palace  in 
1815,  he  gave  up  the  quartet,  and  disappeared 
from  musical  history. 

Rea,  William,  b.  London.  March  25,  1827: 
d.  Newcastte-on-Tynej  March  8,  1903.  Ar- 


ticled pupil  of  Josiah  Pittmann  :  in  184.'^.  «»r- 

fianist  of  Christ  Ch.,  Watney  St.,  studying: 
urther  under  Sterndale  Bennett  (pf.,  conij>.. 
and  instrumentation).    In  1849  hest.at  Leif>- 
zig  under  Moscheles  and  Richter  ;  then  at 
Prague   under   Dreyschock.    Returning  to 
London,  he  gave  chamlKT-concerts  at  the 
Beethoven  Rooms  :  became  org.  to  the  Hajr- 
monic  I'nion  in  1853  :  foundci!  the  London 
Polyhyninian  Choir  in  1S56,  proving  an  ext  el- 
lent  drillmaster  ;  also  cond.  an  aniatt  iir  or- 
chestral society.    In  1858,  org.  at  St.  .Mich- 
ael's, Stockwell ;  in  1860,  org.  to  the  Corpora- 
tion of  Newraptle-Dn-Tvnc;  aI>oorR.a'  North 
Shields  1864-78,  and  from  then  at  St.  Hilda's, 
South  Shields. 

Read,  Daniel,  b.  Rehoboth,  Mass.,  N'ov. 
2,  1757;  d.  New  Haven,  Conn.,  Dec.  4.  1S36; 
combined  the  occupations  of  comb- maker, 
composer,  and  music-teacher.  Publ.  'The 
Amer,  Singing  B(X)k,  or  a  New  and  Easy 
Guide  to  the  art  of  Psalnifxly,  devised  for  the 
use  of  Singing  Schools  in  America'  (1785); 
'Columbian  Harmonist'  (1793;  4th  ed.  1810); 
and  'New  Haven  Collection'  (1818).  Some 
of  his  hymn-tunes  are  still  sung  (Sherburne, 
Windham,  Lisbon). 

Reading,  John,  English  organist;  b.  ia 

first  half  of  the  17th  century:  d.  Winchester, 
Engl.,  in  1692.  Lay  vicar  <if  Lincoln  Cath., 
1667,  and  .Master  ol  the  Choristers,  \()~U,  org. 
of  Winchester  Cath.,  1675-81;  then  o»  Win- 
cluster  College.  The  'Portuguese  Hymn,' 
Adesle  fideles,  is  ascribed  to  him.  In  the  Har- 
monia  Wiccamica  is  a  hymn,  Dulce  domum. 

Reading,  John,  son  of  preceding;  b.  1677; 
d  London.  Sept.  2,  1764.  Chorister  of  the 
Ch  ii>el  Roval  under  Blow;  org.  of  Dulwich 
College,  1700-1702;  lay-vicar  at  Lincoln  Cath. 
1702,  and  Master  of  the  Choristers,  1703; 
later  org  in  several  London  churches. — ^Publ. 
.4  Book  of  New  Anthems  .  . .  with  thorough  Bass 
figur'd  for  the  Organ  or  Harpsichord  (1715);  A 
Book  of  .\,-,L-  Snn^s  ...  (1720). 

Reading,  John,  organist  of  Chichester 
Cath.  1674-1720. 

Reading,  Rev.  John,  Prel»enclarv  of  C.in- 
terbury  Calh. — Publ.  .1  Sermon  lalely  de- 
livered in  the  Cathedral  Church  of  Canterbury, 

concerning  Church  Musik  (London.  1663). 

Reay,  Samuel,  b.  Hexham,  Engl.,  March 
17.  1822:  d.  Ncwarft-on-Trent,  July  21. 1905. 

Chorister  of  Durham  Cath.  m  1830,  and 
pupil  of  the  organist,  W.  lienshaw;  later  of 
J.  Stimpson,  .Newcastle,  whom  he  succeeded  in 
1841  as  organist  of  St.  Andrew's.  After 
holding  several  similar  posts,  he  succeeded 
Dr.  Dearie  as  Song  S<  hoolmaster  of  jNewark 
Parish  (  h..  an  honorable  and  important  posi- 
tion. Also  conducted  the  Newark  Philharm. 
Soc.  Retired  in  1901.— Mus.  Bac.  QxMt, 
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1851— Works:  Psalm  102.  f.  solo,  ch.  and 
stririK-orih.:  MorninR,  EveninR.  and  Com- 
munion St'rvicc  in  F;  anthems,  |Mrt -songs, 
etc.  Editor  of  J.  Stokes's  'Songs  and  Ballads 
of  Northern  England'  (1892). 

Rebel  [ni-lH  liI'l. Francois, b. Paris.  Jum- 19, 
1701 ;  d.  there  Nov.  7.  1775.  Violinist,  pupil 
of  his  father;  entered  the  Op^-orch.  at  13, 
and  became  the  intimate  friend  of  his  fellow- 
player  Kr.irKdur;  both  Wire  leaders  in  the 
orch.  1733-44,  then  Inspectors  of  the  Opira, 
Directors  1753-7,  then  managers  of  private 
theatrical  enterprises  for  10  years.  R.  also 
was  app.  Inttuidant-in-rhicf  of  the  Kinv;'s 
music,  and  was  Administrator-general  of  the 
Op6ra  1772-n5.  With  Francueur  he  wrate  ten 
operas;  he  also  oomp.  a  Te  Dcum,  a  De  pio- 
fundis.  cantatas,  etc.— See  Q.-Lex. 

Rebd,  Jean-Peny,  b.  Paris.  1660;  d.  there 
1747.  'Chefd'orebestre'cftheGiandOp^. 
1707;  member  of  the  24  Srblons  du  roi.  and 
royal  chaml)cr-com|)oser.— Pro<1.  an  unsuc- 
cessful 5-act  lyric  tragc-dv,  Ul^sse,  at  the 
Opin.  in  1703;  publ.  a  IkmIc  of  viol  in -sonatas 
w.  baas,  and  another  of  trios  f.  2  violins  w. 
iiass. — ^See  Q.-Lex.  . 

Rebello,  JoSio  Lourenco  [Jo3o  Soares], 
eminent  Portuguese  composer;  b.  Caminha, 
1609;  d.  San  Amaro,  Nov.  16,  1661.  Psalms 
a  16,  MaKuifK  ats,  Lamentations,  and  Misere- 
res were  jiuhl.  at  Rome  (1657);  masses,  and 
many  oliuT  xu  red  works,  are  in  MS.  at  Lis- 
bon. To  K.  his  pupil,  Kin^  John  IV,  dedi- 
cated his  Defensa  de  la  miistca  modema. 

Reber  IrCi-lMr'],  Napol6on -Henri,  Imrn 
Mulhau&cn,  Alsatia,  Ort.  21,  1807;  d.  I'aris, 
Nov.  24.  1880.  Pupil  of  Reicha  and  Le 
Sueur  at  the  Paris  Cons.;  became  prof,  of 
harmony  in  1851,  succeeded  Hal^vy  as  prof, 
of  comp.  it)  1S02  '  heiiiv;  sm  t  i-edi-d  in  turn  by 
Sdint-Saens,  in  l^MO  j,  and  w.is  also  Inspct-tor 
of  the  branch-conservatories  from  1871. 
KIcrted  to  Onslow's  (  hair  in  the  Acad^mie, 
1853. — Works:  A  ballet,  Le  diable  amoureux 
(18K));  the  comic  operas  Iai  nuil  de  Noel 
(1848),  Le  phre  CaUlard  (1852).  Us  papUlottes 
de  if.  Benoist  (1853),  and  Les  dames  capi- 
tiines  (1857),  all  at  the  Op<&ra-Comique;  Le 
m'-w'lrii-r  ^  ia  tour  and  Nairn  (grand  ofx-ra; 
overture  pul)l.  as  op.  M)  were  not  ixrf  His 
instrumental  works,  in  the  classic _  (jerman 
style  and  spirit,  are  very  fine;  they  include  4 
symphonies  (Om.,  C,  K?,  ("■),  a  suite  for 
small  orch.  (op.  31),  and  the  s<encs  lyriques 
Rolandf.  orch.;  1  string-tiuintet  in  Cm.  (op.l), 
3  string-quartets  (op.  4,  Bb»;  op.  5,  D>;  op.  7, 
F#m.),  1  pf.-quartet  (op.  2*».  7  pf.-trios 
(op.  8,  A;  op.  12,  K!':  op.  16,  Cm.:  op.  25,  D 
Itrio-serenadel:  op.  30,  (';  op.  .U,  Iv.  op.  37, 
Am.),  pieces  f.  violin  and  pf.,  and  pf. -music 
for  2  and  4  hands:  he  also  wrote  an  Ave 
Maria  and  Agnus  Dei  f .  2  soprani,  tenor,  bass. 


and  orpan;  Le  soir,  f.  4-p.  male  ch.  and  pf.; 
Cha-ur  de  pirates,  f.  3-p.  tlo.  w.  do.;  33  songs 
w.  pf.-accomp.;  vocalises  f.  sopr.  or  tenor 
(op.  16);  and  a  Traite  d'harmonie  (1862.  and 
several  later  eds.;  one  of  the  best  modem 
manuals). 

fteblcek  (r'zha'W-rhfhk],  Josef,  b.  Prapuo. 
Feb.  7.  1844;  d.  Berlin.  Mar.  24.  190  L  St  ud- 
ied  6  years  in  Prague  Cons.;  in  1861,  violinist 
in  Weimar  court  orch.;  1863,  leader  of  orch. 
at  the  Bohemian  National  Th.,  Prague;  1868, 
leader  of  the  roval  thi  atre,  Wiesli.ideii.  and 
(1875)  Royal  Miisi< -Dir..  lor;  l.sSi,  leader 
and  o[)era-director  at  the  Imp.  tlieatre,  War- 
saw; 1891,  coniiuctor  of  the  National  Th., 
Pest;  1803,  cond.  at  Wiertiaden;  and  1897- 
1903,  Kapellm.  of  the  Berlin  Philliarm.  Orch., 
succeeding  l"r.  Mann^Sdt.  I  le  wkMc  Iluldi- 
gungsfeslkldnge  (on  old  Dutch  themes)  for 
orch.;  a  symphony  in  B  (op.  10);  a  vl.-sonata 
Id  C  (op.  3);  and  minor  pa.  for  vl.  and  pf. 

Rebikov  [ra'-l,  Vladimir  Ivanovltch,  b. 
Krasnoyarsk.  Siberia,  June  1,  1866.  At  first 
a  pupil  of  the  Moscow  Cons.,  he  studied  later 
in  Berlin  (cpt.,  with  Miiller)  and  \ienna 
(with  Jaksch);  thence  went  to  ()<iessa,  where 
he  prod,  the  2-act  opera  V'Grozu  [In  the 
Thunderstorm)  in  1894.  Removing  to  Ki- 
shinev in  1808,  he  founded  a  branch  of  the 
Imp.  Russ.  Miis.  S>c.;  in  1''01  lie  retiirneil  to 
Moscow,  where  he  has  l)een  iivint;  since, 
ilevolin^;  his  entire  time  to  com|)Osition. 
The  works  of  his 'first  period'  (op.  1-9)  are 
pleasing  and  poetical,  without  sinking  origi- 
nality; with  o[).  10  {F.sqiiissrs  for  piano)  he 
enters  a  new  field,  lie  declared  music  to  be 
the  'lan^uai^c  of  emotion,'  and  thus,  as 
'our  feehngs  have  no  ^prepared  and  conven- 
tional forms  and  terminations,  mirstc  should 
i;I\-e  them  corres(>ondiii,;;  cxpn-s'^ioii.'  Ilenco 
his  disregard  of  set  forms,  his  weird  harmonies 
and  dissonant  closes;  he  is,  in  fact,  a  leading 
light  of  modem  musical  dfco/dence*  Never- 
theless, some  of  his  compositions  are  mnric 
ally  of  value.  :\n  entirely  new  de|>;irturc 
are  his  Melomimiques  (op.  11,  15,  17).  short 
lyric  pieces  for  {rf.,  in  whidi  music  and  mim- 
icry are  suraosed  to  explain  and  interpret  one 
another.  He  has  also  written  a  number  of 
vocal  mclomimics  (Gemu?_Mi-!«numik,  op.  1, 
16,  19,  20),  3  Rythmp-didamations  for  pf. 
(op.  32)  and  20  do.  for  voice  ami  pf.  (no  op.- 
number). — Other  ^vo^ks:  8  Musico-psycho- 
lofjical  dramas:  Op.  21,  JWita  (The Christmas 
Tr.f;  Moscow,  1903);  op.  31.  n.vM,  <.|i  40, 
Bezdna  (The  Abyss);  op.  41,  /.lietishlc hina 
fknizhalom  (The  Wainan  with  the  DaK'Si'T); 
op.  42,  Alpha  and  (hnega;  op.  45,  Narcissus; 
oji.  40,.4r<ir/jm-;  I.es  Fnhles  de  Kr'^op  {nr%  fvpxxs^ 
iiuinher);  a  music,  i .-a cholofjical  piiitomime, 
Bieioniezhka  (Little  Snow-white;  Titlis,  1909); 
a  2-act  fairy  opera,  Le  Prince  Ckarmml.— For 


745 


Digitized  by  Google 


REBLING— REED 


orcti.:  3  Biiites,  and  the  'Tablflaux  muBicaux- 

psyrholoKiqucs'  F.sdnvn^r  el  Liherlr  (op.  22), 
Chansons  du  Ca-ur  (op.  24),  Aspirer  el  At- 
Uindre  (op.  25),  Cauchrmar  (op.  26);  QuOt 
de  la  Princesse  rl  du  Roi  des  GreiumiUes  (op. 
36).— For  pf. :  Op.  8.  Rheries  d*  A  utomne  (also 
Ofdiertrated);  op.  9,  Autour  du  Monde;  np. 
13,  Tondichtuttfien  (10  pes.):  op.  14,  MUa  e 
Nolli,  suite  (Nos.  3,  4,  5  also  for  str.-orch.); 
op.  28,  Schies  huroliques;  op.  30,  PelUt  Suite 
(4  hands);  op.  31,  Silhotietles;  op.  38,  Une 
FHe;  op.  46,  Dans  la  For^t;  op.  47,  Jenseils; 
op.  48,  Chansons  blanches;  op.  50,  Idylles;  op. 
51,  Les  Danses.  He  has  publ.  the  pamphlets 
Orphee  el  les  Bacchantes  and  La  Musique  de 
I96(f;  and  transl.  into  Russian  Gevaert's  Traite 
d' Instrumentation. — Cf.  M.  .M on ta^Mj- Nathan, 
Contemporary  Russian  Composers  (New  York, 
1917).  .  ^  ^ 

Rebling,  Friedrich,  b.  Barby,  Aug.  14, 

1835:  d.  I.eij)zi^,()ct.  15.  1000.  Pu[<il  of  I.rip- 
zijf  Cons.,  takini;  private  singing-k-s,sons  of 
(".(itz.  I  yrir  irncir  at  theatres  in  Rostock, 
Kunigiibcrg,  Brcslau.  and  Leipzig  (1865-78); 
from  1877»  teacher  of  nnging  at  Leipzig  Cons. 

Reblinft,  Gustav,  organist:  brother  of  pre- 
ceding; b.  Harhv  (Magdeburg),  Jnlv  10,  1S21; 
d.  Maud<-biir<,  Jan.  9,  1902.  Pupil  <.f  Fr. 
Schnridi T  at  I  )cs.'viu,  1836-9;  then  organist  of 
the  French  church,  Magdeburg,  and  teacher 
in  the  seminary  in  1847;  1853,  cond.  of  the 
cathedral-rhoir,  and  singing-teacher  at  the 
rivmnasiuni;  1H5&,  'Royal  Music-Director'; 
1.S5S,  org.  of  the  Johanniskirche.  lounded  a 
church  choral  society  in  1846,  which  be  con- 
ducted until  his  retirement  in  1897.— Works: 
Psalins  a  4  8  a  rappell.i:  motets;  pieces  f.  org. 
and  pf.;  choruses  and  songs;  2  'cello-aonatas 
(op.  22,  Cm.;  op.  27,  G);  etc. 

Reb'ner,  Adolf,  fine  \iolini8t:  b.  Vienna, 
Nov.  21,  187b.  Pupil  of  Grtin  at  the  Cons, 
there,  graduating  in  1891  as  winner  of  the  1st 
prize;  continued  his  studies  under  .Marsic  k 
in  Paris.  Settled  in  1896  in  Frankfort,  where 
he  was  for  some  years  leader  at  the  opera,  and 
member  of  the  'Muscumsquartctt';  sure.  H. 
Heermann  in  1904  as  1st  prof,  of  vl.  at  I  lo«  h*s 
Cons.  ,\n  <-xceIlent  s<jIoist,  lie  li.is  Ix-curne 
espei  iaily  renowned  as  leader  of  Ins  own 
quartet,  with  which  he  has  made  siieci  ssful 
tours  of  Germany,  France,  Spain,  and  Eng- 
land. 

Reck'endorf,  Alois,  born  Trebitsch,  Mo- 
ravia, June  10.  lS4I;d.  I^eipzig,  .^pril  11,  1911. 
Student  of  if  nee  at  Vienna  and  Meidelberg, 
and  of  musical  Leipzig  Cons.  (1X65-7),  where 
he  was  teacher  of  pf.  and  theory  from  1877. 
Has  publ.  pf.-pieces  and  vocal  works. 

Redan,  Kart  Pen-name  of  Cbarlbs  C. 

CONVBKSB. 


Radern  [ra'dem],  Friedrich  Wflhefm* 

Craf  von,  b.  Berlin,  D^t.  9,  1802;  d.  iht  re- 
Nov.  5,  1883.  Pupil  of  C.rell  (comp.).  From 
1842  intendant  of  the  R.  court  music,  in- 
spector of  the  Domduv  and  all  military 
music.  Wrote  the  opera  Christine  (Berlin, 
1860);  a  cantata.  JmuI  lone  unser  Lohgesan^: 
2  concert -overt  ores  (C,  El?);  numerous 
marches  for  mil.  band;  eevetal  totch-dances 
for  court  occasions;  etc. 

Redhead,  Richard,  b.  Harrow.  En^I., 
1820;  d.  Hellingly.  Sussex.  April  27,  lOfn. 
Educated  at  Magdalen  Coll.,  Oxford;  iiii>t 
of  St.  Mar>'  Magdalene's  Ch.,  Paddinf;ionj 
London. — VVorks:  Masses,  and  much  vocal 
church-music;  edited  the  collections  'Cathe- 
dral and  Church  Choir  Book,'  'Parochial 
Chun  h  Tune  Boole,'  and  The  Univenal  Or^ 
gani.si'. 

Redman,  Harry  Newton,  b.  Mount  Car- 
mel.  III.,  Dec.  2(\  1869.  St.  org.  and  eomp, 
under  G.  \V.  Chadwick  in  Boston  (1886-9); 
otherwise  self-taught;  since  1897  tnatr.  of 
harm,  at  N.  E.  Cons.,  Boston.  Has  puW.  2 
str. -quartets,  in  D  and  A  {Creole);  2  vl.- 
sonat.is,  op.  16  (C  ni.>  and  op.  17  (D);  an 
Octave  Method  and  studies  for  pf.;  pt.-pes. 
(op.  8, 13, 18);  2  aHnmis  of  songs. 

R6e  (ra),  Anton,  pianist;  b.  Aarhus,  Jilt- 
land,  Oct.  S,  1820;  d.  Copenhagen.  Dec.  20, 
1886.    In  1835,  pupil  of  Jacques  Sihmitt  and 
Carl  Krebs  in  Hamburg;  went  to  V  ienna,  IHA9, 
and  I^ifis,  1841,  giving  successful  concerts; 
also  had  lessons  of  Chopin.   Set  1 1  ed  in  Copen- 
hagen, 1842,  as  a  teacher  and  writer,  con- 
tributing also  to  (ierinan  papers.  Comps. 
chietK    instructive.     Publ.  Musikhistonske 
Momenter,  and  a  book  of  exercises,  Bidrag  til 
KbmenpilUts  Teknik;  a  sonatina,  op.  9,  3 
Danses  caract^ristiqites,  op.  17;  etc 

Rte,  Louis,  concert-frianist;  b.  Edinburgh, 
Oct.  15,  1861.  St.  at  the  Stuttgart  Cons, 
am!  with  I.eschetizky  in  Vienna,  where  he 
M'lilcil  permanently.  Since  his  marriage  to 
his  |»u[ii!,  Susannc  Pilz,  he  has  made  a  spe- 
cialty of  reciUls  for  2  pfs.  Has  written  a  pf.- 
concerto;  Suite  champhre  (op.  21)  and  varia- 
tions (op.  32)  for  2  pfs.;  I|-„/:;fr  (op.  20)  for 
pf.  4  hands;  numerous  pes.  for  pf.  solo;  aonj;s. 

^Reed,  Thomas  German,  b.  Bristol,  June 
2/,  1S17;  <l.  I  ppt  r  East  Sheen,  Surrey,  .March 
2 1 ,  1 8H8.  .\  1  1 1  ti  he  appeared  as  a  pianist  and 
singer  in  B  i(>>;  <.<x>n  afterwards  at  the  Hay- 
market  Th..  London,  where  his  father  was 
cond.,  and  where,  in  IS  vS.  lie  himself  became 
mus.  director  (until  1851).  He  greatly  im- 
proved the  quality  of  the  music  gnren  there, 
and  took  an  active  part  in  the  mus.  life  of  Lon- 
don. In  1844  In-  married  Miss  Priscllla  Hor- 
ton  (b.  Birmingham.  Jan.  1,  1818;  d.  Bexley 
Heath,  March  18, 1895;  a  fine  actreas  and  con- 
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tralto  siiwerl.  and  with  her  aid  started  the 
celebrated 'Mr.  and  Mrs.  German  Reed's  En- 
tertainment* in  1855,  to  provide  unobjection- 
able dramatic  amusement  for  persons  opposed 
to  theatre-going.  The  entertainments  began 
in  St.  Martin's  Hall  as  'Miss  P.  Horton's  Il- 
lustrative Gatherings,'  with  small  dialogue- 
plays;  were  at  the  C.alh  r>'  of  Illustration,  Re- 
gent Street,  from  1855,  gradually  increasing 
the  little  company  until  it  numbmd  7  mem- 
bers, and  adding  'opere  da  camera'  for  four 
chdracters  to  the  reixrtory.  These  enter- 
tainments were  uniformly  successful,  and  were 
continued  by  his  son,  Alifred  German  Reed* 
who  died  in  London,  March  10,  1895.  A  full 
list  of  the  plays  produced  is  to  be  foimd  in 

Gko\  E. 

Reeve,  William,  b.  London,  1757:  d.  there 

June  22,  1815.  Pupil  of  Richardson;  organist 
at  Totness,  Devon,  1781-3;  returnetl  to  Lon- 
don, and  comp.  operettas,  pantomimes,  and 
incid.  music  for  plays,  (or  Astiey's  Circus  and 
Covent  Garden  (1791);  in  1792,  org.  of  St. 
Martin's,  Ludgate  Hill;  from  1802,  part- 
proprietor  of  Sadler's  Wells  Th.  Besides  mu- 
sic to  some  40  pbys,  he  comp.  glees  and  songs; 
the  song  'I  am  a  friar  in  orders  grey,'  in  the 
play  of  lierry  Shemoodt  tras  very  popular. 

Reeves,  John  Sims,  celebrated  tenor;  b« 
Woolwich,  Sept.  26,  1818;  d.  Worthing,  Lon- 
don, Oct.  25,  1900.   At  14,  organist  of  North 

Cray  Ch.;  learned  to  |)lay  the  violin,  'cello, 
oIhk-.  and  basso<jn;  and  had  lessons  with  J.  B. 
Cramer  (pf.)  and  W.  H.  Callcott  (harm.). 
Debut  (as  a  baritone)  at  Newcastle-on-Tyne, 
in  the  rAle  of  Rodolfo  (Sonnambala),  in  1839. 
Studied  further  under  Ifobbs  and  Cooke,  and 
sang  minor  tenor  parts  in  Der  Freischtttz,  etc., 
at  Drury  I^ine,  1842-3;  studied  in  Paris  under 
Bordogni,  and  in  Milan  under  Manucato,  ap- 
pearing at  La  Scala,  in  1846,  as  Edgarao 
{Lucia),  reappearing  at  Drun,-  Lane,  1847,  in 
the  same  role,  with  great  success.  Debut  in 
Italian  opera,  1848,  at  H.  M.'s  Th.,  as  Carlo 
in  iMtda;  also  in  oratorio  at  the  Worcester  and 
Norwich  Festivals.  Till  his  retirement  in 
1891  he  was  the  leading  English  concert-  and 
oratorio-singer.  On  account  of  reverses,  he 
reappeared  in  1893;  and  even  made  a  success- 
ful tour  in  South  Africa  in  1896.  Publ.  My 
Jubilee,  or  Fifty  Years  of  Artistic  Life  (London, 
Xmn  and  (hi'the  AH  of  Singing  -Cf. 
H.  S.  Edwards,  The  Life  and  Artistic  Career 
ef  S.  R,  (London,  n.  d.). 
R^'ltlUl,  Anna.    See  Schimon-Recw. 

RMar  [r&^g&r].  Max,  b.  Brand,  Bavaria, 
March  19,  1873;  d.  Jena,  May  11,  1916.  In 
1874  his  father,  a  school-teacher  and  good 
organist  (d.  1905  in  Munich),  removed  to 
Weiden,  where  R.  attended  the  Realschule. 
Although  he  was  intended  for  the  school- 
masters career,  he  received  thorough  in- 


struction on  the  pf.  and  harmonium  from  his 
father,  and  on  the  organ  and  in  theory  (acc. 
to  Riemann's  system)  from  organist  Lmdner. 
At  an  early  age  he  began  to  write  pf.-pcs.  and 
chamber-music,  and  after  hearing  Die  MrisUf- 
singer  and  Parsifal  in  Bayreuth  (1888)  he  gave 
expression  to  the  emotions  created  in  him  by 
those  masterpieces  in  an  ambitious  symphonic 
poem,  JJeroide  funibre  (score  lost).  In  1889 
ne  pused  the  entrance-examination  for  the 
teachers'  seminary.  But  by  that  time  music 
had  taken  such  complete  ixjssession  of  him 
that  he  submitte<l  a  numi)er  of  .MSS.  to  11. 
lUemann,  who  immediately  rettognized  the 
young  man's  unusual  talent.  Accordingly, 
R.  became  Ki<>in  inn's  pupil  at  the  Somlers- 
hausen  Cons,  in  April,  1890,  and  in  1891  fol- 
lowed him  to  the  VViesbaden  Cons.,  where  he 
oont.  his  studies  till  1895,  and  also  taught  (>f. 
and  org.  (till  1896).  Having  served  a  year  in 
the  army,  he  settled  in  Weiden  as  composer, 
writing  the  works  up  to  about  op.  50.  How- 
ever, he  did  not  attract  genecal  attention  until 
1901,  when  he  removed  to  Munich,  whence 
he  undertook  puinistic  tours  through  Ger- 
many, Austria  and  Switzerland.  From  1905- 
6  he  was  prof,  of  cpt.  at  the  Kgl.  Akademie 
der  Tonlmnst,  and  cond.  of  the  'Porges'schcr 
Gesanpverdn'iin  1907  lae  was  called  to  Leip- 
»g  as^usikdir.  at  the  Univ.  (also  cond.  of 
the  Univ.  chorus  'Zu  St.  Paul!')  and  prof,  of 
comp.  at  the  Cons.;  the  former  jx>st  he  re- 
signed in  19()8,  but  the  latter  he  retained  till 
his  death;  191  l-15,Hofkapcllm.in  Meiningen; 
then  lived  at  Jena,  where  he  died  suddenly  of 
paralysis  of  the  heart.  In  1908  he  was  made 
Kgl.  Prof.,  and  Dr.  phil.  (hon.  c,  Univ.  of 
Jena);  in  1911  Hofrat,  and  in  1913  Gencral- 
musikdirektor. — Musical  opinion  is  divided 
as  to  the  value  of  R.'s  work.  Admirers  arc 
fond  of  summarizing  the  development  of  pure 
instrumental  music  in  this  brief  formula — 
Bach,  Beethoven,  Brahma,  Reger.  While  R. 
undoubtedly  possesses  certain  qualities  of  his 
great  predecessors  Uofty  idealism,  daring 
originality,  remarkable  inventive  power, 
amazing  contrapuntal  skill),  there  are,  un- 
fortunately, other  qualities  which  serwiisly 
imp>air  these  positive  virtues.  His  con- 
tinual employment  of  the  maximum  of  tech- 
nical resources  is  responsible  for  a  l.uk  of 
variety  and  an  absence  of  thrilline  climaxes; 
hia  fatal  facility  in  writing  leads  nim  to  de- 
vdop  most  works  to  inordinate  length.  Rie- 
mann  criticized  the  first  (unpubl.)  works  sub- 
mitted to  him  in  1889  for  t)eing  overloaded 
with  contrapuntal  complexities.  Instead  of 
cultivating  restraint,  Reger  allowed  this  ten* 
dcncy  to  develop  until  he  had  practically  lost 
all  sense  of  proportion  and  propriety.  Only 
in  such  set  forms  as  the  Fugue  and  Variations 
does  he  attain  clarity  and  proper  balance  of 
details.  He  waa  alio  unduly  tnfluenrfid  by 


Digitized  by  Coogle 


REGER— REHBAUM 


modem  impressionism,  and  when  he  adds 

harmonic  cxtnn ii^anco  to  an  overi.uk-n  con- 
trapuntal apparatus,  the  technical  analysis 
ot  such  a  work  becomes  a  puzzle  rather  than  a 
severe  mental  problem,  and  the  actual  hcar- 
inp  a  positive  strain.  One  of  the  infallible 
attributes  of  the  highest  genius  is  the  jxiwer 
of  producing  sublime  effects  by  the  simplest 


OIK  m.  /ii*oMWsN.  Fwtaca^  umd  Puge  In  K  m.-. 
numrrous  iriinor  pes.:  op.  7,  56.  59.  6J.  65.  69.  79.  aO. 
85.  t2«.-FoR  PF.:  4  hands:  Op.  9.  Waicer^ap^rrm; 

op.  10.  DnOschf  Tdnie:  op.  22.  Sfchs  Waltrr;  op. 
Cinq  piicfs  ptlUvf  iues;  op.  58.  Stths  Hurltfkm;  Of 
94,  Stfhs  Stu.kf.  up.  yft.  !ntri>1uktuin,  PasiiuaKim  itnd 
FuKf.  for  [it.  solo:  Oj)  17.  .lui  dfr  JugmdsrU  (JO 
pes.);  op.  18.  I mpnn'iy^ttoHfH  i«  pts>;op.  20.  Funf 
Hunwrtskrn:  op.  24.  .Six  .\/'ir,  c.jm  op.  ^S.  ^71*4- 
rtUtH;  op.  26.  Strbem  Faniasieiiu(k(;  op.  J2.  Sich*^ 
CkanhUrUMt:  op.  36.  Bunle  Btauer  (0  pes  ) ;  op. 


ber  of  i  lmiri  rs  R.  lias  won  through  his  re- 
markably hnc  works  for  organ,  which  may 
ultimately  determine  the  composer's  place 
in  the  history  of  music. — BiBlJor.K.vPHV:  R. 
Braung.irt,  \1  .R.,  in  vol.  ii  of  ".Vlonographicn 
nioilenur  Musiker'  (Leipzig,  1907);  G.  Ro- 
bert-Tornow,  M.R.  und  KarlStraube  (GOttin- 
gen,  1907):  V.  Junk  M.R.  ais  Orehesterkom- 
ponisl  (I.t  ipzig,  1910):  VV.  Fischer,  Vhfr  dir 
Wiederf>abe  der  OrgrlknmpnsUioncn  M.R.'s 
(Cologne,  1911);  M.  Hehemann,  M.R.  Eine 
^udU  Uber  moderne  Musik  (Munich,  1911); 
H.  Grace,  Tfa?  hte  M.R.  as  Organ  Composer, 
in  'M.T.'  (JtuR-,  1')16;  p  2X1  ct  scq.);  K. 
I^^ch,  Regerlteder:  Etne  iitudic  (LangenssUza, 

Works. 

For  ORrit.:  Op.  OO.  Sinf  miflItT:  op.  .^nfn<:4r: 
op.  100,  Variationfn  und  hui:f  Uhrr  nn  /uT/i^rt  J  hi  ma 
•90H  Jok.  Ad.  llillrr;  op.  ICW.  S\m:'h.«u  hrr 
M  finer  TragOdte:  op.  120,  Etne  LuslipKiouverlure; 
op.  123.  Kmurl  im  uUem  SM;  op.  125.  Romamliulu 
Suile:  op.  128.  Vi*r  Tondieklungen  naek  BdcUin 
(1.  Der  jeigendt  Errmit:  2.  Im  .Spirl  dee  Welttm; 
3.  Die  Toteninsd;  4.  lUcchmai):  op.  IJO.  tkOiet- 
Suilt;  op.  Ml.  Variationfn  utid  huge  uhrr  tin  Tkrma 
ton  \f,>unt:  op.  140,  Eine  vaterlandisehe  OnvrrlUrf; 
op.  50.  Z  rfi  Koman-^n  for  vl.  ami  orcli.  (G  antl  D); 
oj>.  101.  vln.-conicrto  in  A;  op.  IH,  pf.HOncrrto  in 
F  ni.  -\  <x,M.  WORKS  w.  OKi  ii.:  Op.  21.  ll\mne  an 
dm  Cesang  (mulp  rh  1;  np.  71.  Cr^ang  der  \  rrkldrtm 
(mixed  ch.  a  5);  op.  106,  Paalm  100  (mixiil  ch.  and 
orB.);  op.  112,  Die  Ncnnem  (mixed  cl».  and  org.): 
op.  119.  ZK»  Weihf  der  Naekt  (alio  Mlo  and  mixed  cli.): 
op.  MA,  An  die  lloffnttng  (alto  nolo);  op.  \2<i,  Ramiitker 
Triumphgfsang  (in.ite  ch.).— Chambkk-mvsic:  Op.  118, 
sir  «.M.  t  in  F:  op.  64.  pf.-quintet  in  C  m.;  op.  lU. 
pf  'iu.,n.  t  in  D  iTi.;  .S  str.Kiuarifts,  op.  .<;4  (G  m.  and 
A),  op.  74  (D  m  ).  op.  109  (i:,).  op.  121  m.); 
2  pf  -trio?,  op.  2  (H  m  for  pf  ,  vl  .  and  vI.ti.),  op.  102 

f'T  fV.  vl  .  aiKl  vl  I  •  op.  77b. 
trio  for  fl.,  vl..  and  via,;  op.  lo  i.i.  SiiiK-  for  fl.  and  pf. 
lA  m.);  9  vl.-sonata.t.  op  1  i  D  ui.).  op.  J  (I».  op.  41 
(A),  op.  72  (C),  op.  Hi  tt  »  m.).  op.  lOJb  (Zm<  Alrini- 
.Son,j<,-rt.  D  m.  and  A),  op.  122  (E  m.).  op.  t39  (Cm  ); 
op.  9<.  .Suite  im  aitrn  Slil  for  vl.  and  pf.;  4  Vello- 
•imat.iM.  „p.  S  (F  m.>.  op.  28  ((;  m.).  op.  78  (F).  op. 
Iic>  (.\  n  );  ^  il.u  .s<)n.lt.l.'^.  op.  49  (A  and  F  m) 
(.p   107  (HO;  op.        4  sonatas  for  vl.  solo;  op.  ll?! 
rr.iluJirn  mmJ  I  Hi:en  for  do  ;  op.  IJl.  3  suitrs  for  vi  I 
•0I0.--F0R  ORf.AS;  Op.  16.  Suite  in  E  n>  ;  op  27 
I^aniajy  on  Etn  Jesle  liurg:  op  29,  Fanla.-'tr  und  / 
in  C  m.;  00,  30.  Fanta<ty  on  freu  dith  srhr.  o  ,„nr.e 
Seele:  op.  33.  Sbiiaia  in  F8  m.;  op.  40.  2  Fantasies  on 
\\  ,r  uhon  Uurht   unx  dr,  Mmmtm$Um%n^  .Stral  muh 
V,/  ,',"  ■««•  Pantaste  mnd  huge  Uber 

B  \<.  II:  op.  ■;>  i  l  .im^sios  on  Alh  Men.uhrn  mUssen 
sir,hf„  auf!  ruH  urn  die  .Stimme  and  Haile- 

iK'oh!  CntI  -u  lnt>,n:  op.  57.  .S  ,mpH,.,„',hf  I'hnnlaue 
U'ul  /  op.  fiO.  .SoMala  ill  1)  in  ;  op.  67    S'    [  or- 

j£i«f<  to  the  choraJes  in  general  iwc;  op.  7J.  I  arioiioiMii 
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99.  .Seeks  PriUudiem  und  Fngen:  op.  115.  Episodrm  (2 

IjooIcs^;  op  I  ?4.  \'arialionrH  und  Fute  Uber  tin  Thenta 
t<m  fh.  7./rm,iprr,.     fnr  J  [its.:  ,,p  HO.  \  anatioHrn  und 
tuReuhrrrtn  I  hrma  vtm  liifth'n-cn      Mixetl  rhoruan  a 
capp..  op.  6.  39  (<j  6):  male  <:tiorii.>>rs  do  .  op.  ,iK.  • 
fem.  choruses  do.,  op.  lllb;  duein.  op.   14  itii- 
^JP^5»^f*'*-  '2.  i-V  n.  M.       ,?7.  4<.' 
4S,  51.  SS.  M.  «6.  M.  70.  75.  76  (J6  .Scklnhu  Wrf^rn) 
M.  97.  98.  104.— Sacked  music:  Op.  19.  Zmi  eeisi- 
hekeCetange;  op.  61.  LeithI  amftJwhare  Kompositumem 
turn  Rottfuiifvi^tUrhen  Grhraurh  in  der  katk.  Ktrckt 
(  *«  moti  ts  for  tnixpd  vi»  );  op.  105.  Zirri  geiitlitek* 
Lieder:  op.  110.  .Motrts  for  niixH  ch.  a  rapp.  (a  5)- 
op.     I  <7.    Z-WLilf    gnuli,  hr-    /.o-t/rr.  — Wiriioi  T  orLS- 
NI'MHER:  Der  n-itni;/-!i    h<-   KtnhfH.hur   (1.   40  mivt  I 
choniw>a  for  all  fi-»tivals  (t  si  rirsl:  11.  Cantau»  O  nfc 

Jf*!!  ""i'  °'^«  :         C  antata. 

OBmpt  9aU  BttU  und  H  unden  (for  alto  and  tm  «oij 
irancll.* and  ob.  aoli  and  org.).    Male  and  miv^ 
gMOMM.  and  wngs  (iwcrrd  and  iecular).— For  pf  ■ 
MMia  Of  canons  m  all  major  and  minor  ltey»:  4  .Sprsmi. 
studien  far  die  tinke  Hand  alUin;  minor  ic»,~.Tau- 
■cnptions.-  For  Organ:  SekiOe  de$  TritapieU  ^witb 
K.  Straube;  Bach  s  2-part  InventionK);  15  davier- 
comps.  of  Bach.  For  pf.  4  hands:  Bach  *  iVeJudc  and 
l  uKue  (D),  To-dta  and  Kimiie    D  tn  i;  Fantasia 
(G).  Prelml.-  nn  i  1  (G).  I'relu.lr  an.l  Fu«!ir  (.\ 

"»•)•  *l*2,'^'i»  ''"'l  f-UKue  (G  m.),  Toccata  and  FuKue 
^^FMwdt  and  Fugue  (E  m.)  (very  ditiku\t,  bul 
OFeetivei;  Bachs  orchl.  Suites  and  Brandenbuii 
Conrertos.— For  pf.  aolo:  H.  Wolfs  overture  to 
Peniheulea  and  I tatienisekt  Serenade  d 'Albert's  overt, 
to  EHher:  songs  of  Jensen.  Brahms,  H.  Wolf  and  R. 
StrauM.— ArranKcm.-ntsr  .S  Spruahludten  (Cbopte): 
12  madrixaU  for  male  rh.  (Ila.ilpr.  Lulli.  Donati  Tlu 
Morlpy,  Pratorius.  .M.  yiand);  6  do.  for  mixed  ch. 
(Ga-Holdi.  Th.  Motley.  l.uHi).— Hc  also  wrote  BtUrtae 
zur  Mi^ulatioHilehre  (190.J).  ^ 

R6gaal,  Frid^ric  Pen-name  of  Fk£o6bk 
o  Eklangbk. 

Retffiart  (orRctmml)  frifh-nahrl  Jacob, 

Nethirland  composer;  b.  1540;  d.  as  Iniin  rial 
Vicc-KafK-llm.  at   IVaKue,  c  1600.  Publ. 
1574-161 1  a  gre.it  number  of  nuiMea,  motees^ 
canxone,  villanellc,  and  German  songs  (many 
lxx)k8  of  these  last  went  through  7  editions; 
in  a  coll,  of  1590  are  some  songs  by  his 
bruihors,  Franz,  Karl,  and  Pasci&iu*'.  la 
the  Al''natshefte  fur  Musikgeschichte'  M. 
xu.  p.  91)  18  a  f  uU  iist  of  Jus  works.— See  Q.- 
Lex. 

Reh'baam,  Theobald,  b.  Bcriin,  .Aug.  7, 

18,^.->.  Roy-rhorister  in  the  rathcfjral-  later  a 
pupil  of  II.  Kies  (violin)  and  Kid  (comp.). 
Now  (1Q17)  liviM«  in  Berlin.  Wf«te  text 
and  music  of  the  following;  operas:  Don  Pahlo 
comic,  3  acts  (Dresden.  l.SSO);  Ihis  •sirinrme 
Herz  (Magdebiiri:,  1SS5!;  Tiirandol,  comic  \ 
acts  t'}fil''^J«i*«);  ii'^/i/  Lumpus,  1  act, 
oonuc  (WmlMden,  1«92);  4  im  mt  perf, 
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{Das  Weib  des  Una;  Die  Konskribirten;  Der 
Getdsehmidt  von  Paris;  Die  Prinzessin  von 

Tunis)  ;  has  publ.  instructiv  e  pie<  es  f.  x  iolin, 
part  Mini;b.  sonRS.  etc.;  an  I'JcmcnUir-Violiu- 
si  hulc    op.  7).  and  a  BratscheH-Schule  t$m 

Sclhstuittcrritht  fur  Violiuisten  (op.  9), 

Reh  berg,  Willy,  fine  pLinist;  b.-Mones. 
Switz.,  Sept.  2,  1863.    Pupil  of  his  father, 

Friedrich  R.,  a  music- teacher;  later,  at  the 
Zurich  Music-School,  of  Hei;ar,  WkIkt  and 
Frcund:  and  18S2  5  of  I.eip/it;  Cons.,  where 
he  was  eng.  as  pf.-teacher  until  1890.  From 
1888-90  he  also  soccessfully  cond.  the  sub- 
scription-concerts of  the  court  orch.  and  the 
Singakadeniie  at  Altenburg.  From  1890- 
1907,  head  teacher  of  pf.  at  Geneva  Cons.; 
1892-1907  also  Kapellm.  of  the  Geneva 
.M unic.  Orch. ;  since  1907  prof,  at  Hoch'sCons. 
in  Frankfort. — Works:  Op.  2,  Menuet,  Chan- 
son d' amour  and  Gavotte,  i.  pf.;  op.  3,  Son;ita 
in  (i  m.;  op.  4,  2  Etudes  de  concert;  op.  10, 
Sonau  f.  pf.  and  violin,  in  D;  op.  14,  Fesl- 
tnarsch  for  pf .  (4  hands) ;  etc. 

Reh'feld,  Fabian,  violinist  and  romp.;  b. 
Tuchel.  VV.  Prussia, Jan.  23,  1842.  Pupil  of 
Zimmcrmann  and  Grflnwald,  Berlin;  1868, 
royal  chamber-musician;  1873-98,  leader  in 
the  court  orch.  Has  comp.  numerous  pes. 
for  vl.  and  pf.  (op.  43,  I'ision,  scene  drama- 
tique;  op.  49,  Caprice^  concert-etude;  op.  54, 
Seeks  CharakterstOcke;  op.  58,  Zwei  Komert- 
sturke;  op.  62,  Saltarello;  op.  86,  AndanU 
paihctique;  etc.) ;  also  son^ 

Rd'cha,  Anton,  eminent  theorist  and  in- 
strumental composer;  b.  Prague,  Feb.  27, 
1770;  d.  Paris,  .May  28,  1836.  Nephew  and 
pupil  of  Joseph  Reicha  {rede  Rt  jcha;  romp, 
and  violinist,  leader,  and  later  Kapellm.,  of 
the  Electoral  orch.  at  Bonn).  From  1788, 
flutist  in  the  Hf)nn  orch.,  in  which  Beethoven 
was  a  viola-player;  1794-9,  piano-teacher  in 
Hamburg,  writing  an  o^x-ra,  and  going  to 
Paris  in  hopes  of  producing  it;  but  had  to 
content  himself  witn  the  successful  perform- 
ance of  two  symphonies.  From  1801-8  he 
lived  in  Vienna,  intimate  with  Beethoven, 
and  associating  with  Haydn,  Albrechts- 
berger,  and  SaJieri.  On  the  French  invasion 
he  returned  to  P&ris;  brought  out  the  moder- 
ately successful  comic  ofKTas  Cagliostro  ( 1  ,S  1 0>, 
A<i/<i/jt' (1816),  and  Sapho  (1822);  but  gained 
.1  high  reputation  as  a  theorist  and  teacher 
(some  of  his  pupiis  were  Jelenspeiger,  Elwart, 
Lefebvre,  and  Dancta),  abo  as  an  instrumen- 
tal com|Kiser.  In  IS  18  he  succeeded  Mehul 
as  prof,  of  counterjK>int  and  fugue  at  the 
Cons  ;  w, IS  naturalized  in  1829;  andsucceetleti 
to  Boieldieu's  chair  in  the  .Academic  in  1835. 
— Publ.  com ps.:  2  symphonies;  an  overture; 
decet  f.  5  stf  invied  aiul  5  wind  instrs. ;  ck  tet  f. 
4  stringed  and  4  wind  instrs.;  aclar.-quintet; 
6  strii^oqiimtets;  20  string-quartets;  24  quki- 


tets  f.  flute,  oboe,  clar.,  horn  and  bassoon; 
6  (iii.irtets  f.  llute  and  strings;  a  quartet  f. 
pf.,  tlute,  'cello  an<I  l>assoon;  a  quartet  f.  4 
Hutes;  6  string-trios;  24  trios  f.  3  horns;  a 
trio  f.  3  'celli:  6  violin-duets;  22  flute-duets; 
12  violin-sonatas:  and,  f.  pf.,  sonatas,  etudes, 
fugues  (e.fj.,  JO  jugues  pour  le  piano  d'apres  un 
nouveau  systkme,  comp.  in  Vienna),  variations 
{JL'art  de  varier  has  57).  etc. — Writings:  £tttdes 
ou  tMories  pour  b  pianoforte,  dirigres  d'ttne 
manure  nnuvelle  (1800);  Traile  de  m'!",h'e, 
abstraction  Jatte  de  ses  rapports  avec  i harmonic 
(1814;  2d  ed.  1832);  Cours  de  composition 
muaiouU  , . .  (1818);  I'raiU  de  haute  composi- 
tion musieale  (l»24,  '26;  2  vols.:  edited  1834 
l)y  Czern>'  in  French  and  German  as  Voll- 
slandiges  Lehrbuch  .  .  .  ,  4  vols.);  L'art  du 
compositeur  dramatique  .  .  .  (1833);  FiUil  traiti 
d'harmonie pratique  (n.  d.). — Cf.  J.  A.  Delaire, 
Notice  $w  R.  (Paris.  1837):  E.  BOcken,  Aus 
A.  R.'s  Leben  und  Kompnsitinnen  f\funich, 
1912);  id.,  Beethoven  und  A.  R.,  in  UieMusik' 
(March,  1913). 

Rel'chardt,  Alexander,  tenor  opera- 
singer;  I).  I'.icks,  Hungar\',  .April  17,  1825;  d. 
Boulognc-Mir-.Mcr,  Manh  14,  1885.  Uebut 
Lembcrg,  1845,  as  Otello  in  Rossini's  opera; 
sang  at  the  court  opera,  Vienna;  also  yearly, 
from  1851-7,  at  I.ondf)n  in  opera  anrl  concert. 
At  Boulogne,  where  he  seltKd  in  IHdO,  he  or- 
ganize<l  a  singing-sJK  ictv,  ami  was  president 
of  a  music-school.  -Conipo.s<d  songs. 

Rel'chardt,  Gustav.  composer  of  Was  ist 
des  Dcutschen  \'aterlandf ;  b.  Schmarsow.  n. 
Pemmin,  Nov.  13,  1797;  d.  Berlin,  Oct.  19, 
1884.  A  pupil  of  Bernhard  Klein;  lived  in 
Berlin  as  a  music-teacher,  publishing  36  works 
(chiefly  popular  songs);  also  cond.  of  the 
junior  Berlin  I.iedertafel;  and  WaS  Emperor 
Friedrich's  music-teacher. 

Rel'chardt,  Johann  Friedrich,  lH>rn 
Kdnigsberg,  Nov.  25,  1752;  d.  Giebichen- 
stein,  n.  Halle,  June  27,  1814.  A  puptl  of 
C.  G>.  Richter  (pt.  and  comp.)  and  V^ditner 
(violin),  he  later  studied  philosoiihy  at  the 
Universities  of  Konigsberg  and  Leipzig; 
travelled,  a  keen  observer,  through  Germany 
(1771-4);  and  on  Agricola's  death  in  1775 
applied  for,  and  obtained,  thepoat  of  Kapellm. 
to  Fri^lerick  the  C.reat.  After  a  visit  to  Italy 
in  1782  he  founded  (1783)  the  'Concerts  spiri- 
tuels'  for  the  iKTf(jrmance  of  new  works,  for 
which  he  wrote  short  analytical  programs. 
During  a  long  leave  of  absence  in  London  and 
Paris  (1785-6)  he  brought  out  his  Passion 
music  (after  Metastasio)  in  both  cities,  and 
was  commissioned  to  write  two  operas,  Tamer- 
Ian  and  Panthie,  for  the  Grand  Optm;  Fred- 
erick's death  necessitated  his  hasty  return  to 
Berlin,  and  the  operas  were  not  iiroduce<l. 
Friedrich  VVilhelm  11.  allowed  him  to  enlarge 
the  or^«ititti  aind  to  obtun  new  nngWB  fom 
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Italy;  but  later,  hearing  of  R.'s  sympathy  with 
the  French  Revolution,  suspended  him  for  3 
years,  and  dismissed  him  in  1794.  R.  lived 
m  Altona  till  1797;  was  then  app.  Inspector  of 
the  salt  works  at  (^.it  hit  hmstcin,  and  held 
the  appointment  after  his  return  to  Berlin  on 
the  King's  decease  in  the  same  year.  Fried- 
rich  Wilhelm  III  increased  his  salary';  but  the 
French  invasion  drove  him  to  KftniRsberg  in 
1806,  and  on  Jerome  Naiwlcon's  threat  to 
coofiacate  his  property  R.  joined  him  at  Kas- 
ad,  and  became  his  court  conductor.  On 
account  of  disagreements  with  the  authorities, 
R.  was  soon  granted  leave  of  absence,  which 
he  improved  by  visiting  Vienna  to  produce 
hn  operas  and  Siogspide:  the  trip  was  un- 
auooeasfttl,  and  he  returned  to  Gtctnchenstein, 
where  he  remained  until  his  death  —For  Ber- 
lin and  Potsdam  R.  comfjosec]  numerous 
Italian  and  German  operas,  iiK  id.  music  to 
playSj  and  German  Sinespiele,  the  latter 
exercising  considerable  influence  on  the  devel- 
opment of  German  opera.  He  also  wrote 
a  Passion;  cantatas  (sacred  and  secular); 

[)s.ilms,  2  Te  Deums;  etc.;  as  a  song-composer 
cf.  Lindner,  GeschickUdesdetUschen  Lifdfs]  he 
ranks  high  (he  set  about  60  of  Goethe's  lyrics 
to  music V  his  instrl.  music  includes  7  sym- 

Ehonies  (the  Sckiachtsvmphonie  celebrates  the 
attie  of  Leips^),  a  Victory  overture,  14  pi.- 
concertos,  a  concertante  f.  string-quartet  and 
orch.,  a  quintet  f.  pf.  w.  2  flutes  and  2  horns, 
2  pf.-quartets,  6  string-trios,  a  vioHn-concerto, 
ll  violin-sonatas,  17  pf. -sonatas,  a  flute-so* 
nata.  An  extremely  diligent  writer,  he  edited 
a  number  of  mus.  jx-riodicals;  and  publ.  Vber 
die  di  utsche  komische  Oper  (1774),  Cbcr  die 
Pflichtni  des  Ripienviottnisten  (1776),  Brirfr 
tines  aufmerkstmm  Reisenden.  di#  Musik 
helrefend  (2  parts:  1774,  76),  St^reihen  Hber 
die  Brrhnisrhe  Musik  (1775),  Vertraute  Bricfr 
aus  Paris  (1804,  1805;  3  p;irts),  Vertraute 
Brief e,  geschrirben  auf  einer  Reise  nock  Wien 
(2  vob.;  1810).  Autobiography  in  the 
'Berh'ntsche  mustkaliKhe  Zeitung'  (1805; 
Nos.  55-89).— His  wife  Jullane(H(r  Benda; 
b.  Berlin,  1752;  d.  there  May  9,  178,?)  was 
a  fine  pianist,  who  also  publ.  a  number  of 
iongi.— Cf.  H.  M.  Schletterer,  J.  F.  R.  Sein 
Leben  wid  seine  musikaliscke  Tdligkeit  (Augs- 
burg, 1865;  only  vol.  i  publ  );  C.  Lanvje,  J.  F. 
R.  (Halle.  1902);  VV.  Pauli,  J.  F.R.Sein  Leben 
und  setne  Stcllung  in  der  Geschichte  des  deut- 
schen  Liedt'S  (Herlin,  VX)2). — Sec  also  Q.-Lex. 

Rei'chardt,  Luise,  daughter  of  preceding; 
b.  BeHm,  17M;  d.  Hamburg  (where  she  had 

lived  from  1814  as  a  singing-tearlu  r  i,  Nov.  17, 
1826.  She  composed  a  number  of  beautiful 
songs. 

Rel'chel,  Adolf  Hcinrich  Johann,  b. 

TjiL*""^'  ^JS!^  "l^f  **•  March  5, 
1896.  PapaofDdiii«adL.BciserinBeriin 


lived  14  years  in  Paris  as  a  pf. -teacher  and 
composer  (pf.-concertoa,  2  pf.-trioa,  4  pn  l  udi^s 
and  fugues,  also  mazurkas  and  sonatas,  f.  pi.; 
masses;  many  songs);  1857-67,  teacher  oC 

comp.  at  Hn  s<It  n  ("on-^.,  and  ( ond.  of  Dr«  >  Pi- 
ste's Singakadcmie;  from  1867,  municipaJ 
Mus.  Dir.  at  Bern,  Switaerlaiid. 

Rel'chel,  Friedrich,  Ixirn  Oberoderwitz. 
Lusatiai  Jan.  27,  1833;  d.  Dresden,.  Dec.  29, 
1 889.  as  cantor  and  org.  at  the  Johanntskirche. 

Pupil  of  Wieck,  Otto  and  Rietz,  at  Dres^ft  n. 
Chief  among  32  publ.  works  are  a  Fruhlings- 
symphonie,  op.  25;  part-songs  f.  men's  voices, 
op.  4,  5,  7;  and  some  motets.  He  prod,  an 
operetta,  Die  gehng$Ukn  DiplcmaUn,  at  Dres- 
den in  1875;  2  str.  quartets  and  an  octet  for 
wind-instrs.  remained  MS. 

Rel'cher-  Kin'dermann,  Hedwig,  gifted 
dr  am.  soprano;  b.  Munich,  July  15,  185.?;  d. 
Trieste,  June  2, 1883.  Daughter  of  the  bari- 
tone A.  Kindermann;  sang  in  the  Court  Th.. 
then  in  the  ( '.artnerplatr  Th.  at  Munich; 
later  at  Hamburg;  from  1880-82  at  Leipzig; 
then  in  A.  Neumann's  Wagner  troupe.  She 
married  the  opera-singer  Reicher. — Cf.  A. 
Neumann,  Erinnerungen  an  R.  Wagner  (Leip- 
zig, 1907;  Engl.  tr.  E.  Livermor^  N. 
1908). 

Rel'chert,  Amo  Julius,  b.  Dresden,  May 
31.  1866.    Pupil  of  Hdpner,  Rischbieter  and 
Draeseke  at  the  Cons,  tnere.  App.  teacher  of 
music  at  the  Freimaurer-Institut,  Dresden; 
1804  T)04,  at  R.  L.  Schneider's  Musikschulc; 
since  l'A)4  head  of  the  mubic  division  of  the 
Dresden  R.  Library.    Has  written  a  oomic 
o|>cra,  (htke!  Slark;  jif.-pcs.;  many  choruses 
and  songs;  has  arr.  al)OUt  450  folk-songs  (or 
male  and  mixetl  chorus;  publ.  50  Jahre  Sin- 
Jonie-KonurU  (a  record  of  the  works  prod, 
by  the  Kgl.  Kapelle  in  Dresden  from  1858- 
1908). 

Rel'chert,  Johannes,  b.  Dresden,  lunc 
19,  1876.  Pupil  of  Draeseke  (1893),  and  of 
Niioii.-  and  Hm-hni.i\cr  (lS')4-8).  From 
1896-lf>06,  cond.  of  the  orch.-class  at  the 
Dresden  Musikschule;  1902-6,  also  Repetitor 
at  the  Hofthcater;  founded  in  ISOQthc  'Volks- 
singakademic'  (a  mixed  chorus  recruited  ex- 
clusively from  the  working  classes);  1905-13, 
private  teacher  of  the  crown*princeof  Saxony; 
wrote  the  program-notes  <rf  the  symph.-con- 
certs  of  the  Kg!.  Kapelle.  1002-13;  since  1906 
alKi  munic.  Musikdir.  in  Teplitz-Schonau.— 
Works:  Op.  5,  Konzertottvertiire  in  E;  op.  25, 
Eine  Nachtmusik;  op.  30,  Lustige  SuiU  (all 
for  orch.);  op.  11,  Helges  Traum  (or  soli,  male 
ch.  and  orch.;  op.  IS,  Traumsnmtucniiu  ht  for 
6-[xiTt  ch.  and  orch.;  op.  20,  Die  Tonkunst 
for  l)ar.  solo,  ch.  and  orch.;  choruses  for 
male,  fem.  and  mixed  vcs.;  pf.-pcs.  (sonata  in 
A  m.,  op.  1). 
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Rei  chert,  Mathieu-Andr6,  born  Mae- 
struht,  IS.^O.  Flute-virttlow;  pupil  from 
1844  ol  the  Bnissc  is  Cons.,  taking  1st  prize 
to  1847.  Made  long  tours  in  Europe  and 
America.  Comp.  difficult  njuMC  for  flute. 

Reich 'mana,  Theodor,  celebrated  dtam. 
baritone;  h.  Rostock,  March  15,  1849;  d. 
Marbach.  on  Lake  Constance.  May  22, 
1903  Pupil  of  Mantius  and  Elslcr  (Berlin), 
Ress  (Prague),  and  Lamperti  (Milan).  Sang 
in  theatres  at  Magdeburg,  Berlin,  Rotterdam, 
StrashhurK,  Cologne,  Haniljurg,  and  Munich 
([1874):  1882  0  at  the  Court  Opera.  Vienna; 
in  1882  he  created  the  rOle  of  .Amfortas  at 
Bayreuth.  Sang  in  German  opc-ra  at  New 
York,  1889-90;  made  extended  toun;  and 
was  re-engaged  at  Vienna. 

Rrichwefn  fifyliVn].  Leopold,  b  Breslau, 

May  16,  1878.  Bt-gan  hi>  e.irc  t  r  i-;  Kapellm. 
in  Mannheim;  1909  at  the  HofoiK-r  in  Karls- 
ruhe; since  1913  at  the  Hofoper  in  X'ienna. 
Has  prod,  the  opcna  Vasaniasena  (Br«■^l  ui, 
1903)  and  Die  Liebenden  von  Kandahar  (ib., 
1907);  inrld.  music  to  FauH  (Mannheim, 
1909;;  songs  (op.  1,  2,  5). 

Reid,  General  John,  b.  Straloch,  Perth- 
shire, Feb.  13,  1721;  d.  L..ii.iun.  Feb.  6,  1807. 
A  musical  aniatcun  he  left  JC52,(XX)  to  found  a 
chair  of  muaic  in  Edinburgh  Univ.,  also  pro- 
viding that  an  annual  concert  of  his  own  com- 
positions should  be  given.  The  'Reid'  pro- 
Iess4>rs  situi-  the  fouiulalion  (IH.^Q)  have  been 
John  Thomson;  Sir  Henr>'  Bishop,  1S42; 
Mi  nry  Hugo  Piers(jn.  1844;  John  Donaldson, 
1845:  Sir  Herbert  Stanley  Oakelcv,  1865; 
Frederick  Niecks,  1889;  and  Donald  Francis 
Tovey,  since  1914. 

Reifner  [rifnerj,  Vincenz,  b.  Theresion- 
stadt.  Boliemi.i,  Oct.  25.  187X.  St.  in  Prague, 
and  then  under  ('.  Kisiler  in  Kissingen;  now 
(1917)  living  in  Teplitz  as  comp.  and  mus. 
critic. — Worlcs:  The  symph.  jxH-ms  FrUh- 
lin^,  op  12;  Dornrosrhftt,  op.  17;  Die  Bremer 
ShuUmusikanUn;  a  BaUeUouverlure,  op.  15; 
Ballade  for  aoU,  clu  and  orch.;  pf.-pcs.; 
songs. 

Reijnvaan  or  Reynwaen  frTn'vahnI,  Jean 
Verschuere,  LL.I).;  b.  .Middellmrv;,  Holland, 
1743;  d.  Flushing,  May  12,  1809.  Organist 
and  'carillonneur  at  Flushing.  Compiled  the 
first  Dutch  mus.  dictionary:  Muzikaal  konst- 
woordenboek  (1789;  one  vol.,  A-F,  and  part 
of  vol.  ii,  2d  ed.,  1795,  onlv  to  letter  M). 
Alsopubl.  a  Ca/rcAMffiitf  der  Muzijk  (1788): 
comp.  6  violtn-aonatas,  psalma,  motets,  and 
songs. 

Rai'mann,  Heinrich,  son  of  Ignaz;  born 
Rei^ersdorf.  Silesb,  Mar.  14,  1850;  d.  Berlin, 
May  24,  1906.  Taught  by  his  father;  at- 
t«ided  the  Glatz  Gymnasium,  and  studied 
philoloKy  at  Breslatt  Univ.  (1870-4),  atoo 


conducting  the  academical  Cesangvcrein 
'I-eopoldina.*  He  taught  at  sevL-ral  C.yni- 
nasia,  and  iM-carne  director  of  that  at  Glciuitz 
in  1885;  but  soon  resignetl  to  devote  himself 
to  music.  From  1887  he  lived  in  Berlin, 
where  he  was  asst.-librarian  at  the  R  I  ibrary, 
organist  to  the  Philharm.  Sk-.,  teaiher  of 
organ  and  theory  at  tfie  S<  h.irwenka-Klind- 
worth  Cons.,  and  (from  1895)  org.  at  the 
Kaiser  VVilhelm-(  fodSchtniskirche;  made  Kgl. 
Prof,  in  1897.  He  was  an  eminent  mus.  critic 
(on  the  'Allgeni.  inusik.dis<  he  Zeitung'),  an 
excellent  organist,  a  comiKjser  of  organ-sona- 
tas and  -studies,  etc.,  and  a  writer  of  distinc- 
tion: Biograjjhy  of  Schumann  (1887);  Zur 
Theoru  und  Geschkhte  der  byzantinischen 
Musik  (in  the  "Vierleljahrsschrift  fur  Musik- 
wiaeenschaft,'  1SS<)  ;  Joh.  Brahms  (1X97;  3d 
ed.  1903;  in  'Beruhnite  Musikcr,'  of  which 
series  he  was  editor);  Musikalische  RUch- 
blkke  (2  vols.,  1900);  //.  von  ( 1900, 

posth.);  /.  S.  Bach  (1912;  completed  by  B. 
Schrader).  He  revised  vol.  ii  of  .Vinliros's 
Musikgeschkhle  for  a  new  edition  (1892); 
and  publ.  a  coll.  of  old  songs,  arr.  for  concert- 
performance,  'Das  deutsche  l.ie<r  (4  vols.), 
and  the  colls.  'Internationales  Volkslieder- 
buch'  (3  vols.)  and  'Das  dcutselie  gcistliche 
Lied  (6  vols.);  also  ed.  Bach's  St.  John's 
Fudon  (190J). 

Rei'mann,  Ignaz,  b.  Albendorf,  Silesia, 
Dec.  27,  1820;  <i.  Rengersdorf,  June  17,  1885. 
Prolific  church-tomfxjser;  publ.  18  masf^es,  4 
Requiems,  3  Te  Deums,  48  offertories,  40 
graduals;  many  others,  also  instrumental 
works,  in  MS. 

Reimers  [ri'raers],  Paul,  fine  concert-tenor; 
b.  Lunden,  Schleswig-Hol.stein,  .March  14, 
1878.  St.  with  Prof.  S(>en^i  I  in  H.imburg, 
(  ieorg  Henschel  and  Raymon<l  \  on  zur  Muh- 
ten  in  London,  and  Jean  Criticos  in  Paris. 
Debut  as  Max  (Frrisriiuiz)  in  H.inibiirg, 
1902;  the  success  he  acliieved  sh(5r(ly  after- 
wards in  l.orenz's  oratorio  ArciWi  tleler- 
mined  him  to  tlevole  himself  to  oratorio 
and  Lieder-singing;  has  toured  <  iermany. 
France,  England,  Russia,  Scarulin.ivia,  the 
Balkan  States,  etc.;  since  his  first  tour  ol 
the  U.  S.  (1913)  he  h.is  been  a  regul.ir  \  i>itor. 
For  some  years  he  lived  in  Berlin  as  a  member 
of  the  'Berliner  Vokal-Quartett'  (Jcannette 
Grumbachcr  de  Jong,  Thcrese  Schnalwl- 
Behr,  R.,  and  Artur  von  Ewcyck),  renowned 
for  their  interpretation  of  Brahms's  vocal 
quartets. 

Rei'necke,  Karl  (Heinrich  Garsten).  b. 

.Miona,  June  23,  1824;  d.  Leipzig.  .March  10. 
19 lU.  Pianist,  pupil  of  his  f.ulur,  a  music- 
teacher.  His  first  concert-ionr  was  to  Den- 
mark and  Sweden  in  1843;  he  then  went  to 
Leipzig,  learned  much  through  intcroourse 
with  Mendelssohn  and  Schumann,  made  a 
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second  tour  through  North  G«-rmany,  ami 
was  from  1M6-8  cf)iirt  pianist  to  Christian 
VllI  at  t'opcMliani  ii-  Thon.  aftir  spriuiing 
some  years  in  I'aris.  hv  lit-canic  tia<  hur  at 
CblOKne  Cons,  in  1M51,  nuis.  (iirLt|tor  at 
Barmen  1854-9,  acadeniical  mus.  dir.  and 
Oond.  of  the  Singakademic  at  Urt>laii  1859- 
60,  and  from  i;sW)-95  t-oiid.  (following  J. 
Rictz)  of  the  Gewandliaiis  Concerts  at  I.eip- 
cig,  bis  succeasor  being  Nikisch.  At  the 
same  time  he  was  app.  prof,  of  pf.-playing 
and  free  comixjsition  at  the  laip/i^j  Cons, 
and  in  1897  he  was  made  'SludiLiidircktor' 
atthatiflStitutitjn.  l  ie  retired  in  1902.  From 
Le^poqr  Univ.  he  had  the  title  of  Dr.  phil. 
(hon.  causa);  from  the  King  of  Saxony,  that 
of  'Royal  Professor.'  An  eminent  pianist, 
he  excelled  as  an  interpreter  of  Moz.irt,  made 
concert-tours  ahnost  yearly,  and  was  enthu- 
siastically welcomed  in  England,  Hollaod, 
Scandinavia,  Switzerland,  and  throughout 
Germany:  among  his  piii^ils  were  Maas, 
Kwast,  Winding,  JoselTy.  Dtjra  St  hirmaclier, 
and  Jeanne  Becker.  .As  a  composer,  and 
teacher  of  composition,  K.  was  the  leader  in 
Leipzij;  for  a  quarter  of  a  centun,';  his  works, 
classic  in  form  and  ol  a  n  liin  >  I  w  i  irk  iiianship, 
ha  ve  a  distinct  dash  of  roniaiit  icli  ni)  )trament. 
Although  his  sympathies  were  almost  ex- 
(luMi\iiy  with  the  classicists  (his  favorite 
was  Moz;irt),  he  cotild  not  cntirt  ly  escape 
from  the  iiilhu  in  t'  of  Wagni-r  and  Brahms. 
In  his  writings  he  showed  himself  an  extreme 
conservative.  Besides  the  Leipzig'  letters 
for  the  'MonthK-  Mu^ira!  Rrrord'  and  cssiiys 
for  various  jouitials,  he  wrote  Was  si>l!cii  wir 
spidt-nf  (1886\  Zur  Wifdrrhrh-huttg  der 
MozarUchen  KlavUrkonterU  (1^91),  Die  But- 
htnenschen  Klaviersonaten  (1897;  6th  ed.  1912; 
Engl.  tr.  I89S\  I'nd  nvitulw  lu-he  S^hittm 
stfiiiin  out'  (\'HM)),  Mtisttr  der  lonkunsi 
(190.i).  Aus  dan  Reich  drr  Tone  (1907).— Cf. 
J.  von  Wasielewski,  K.  K.  Ein  Kiinstirrlnld 
(Leipzig.  1893);  E.  Segnitz,  K,  R.  (ib.,  1900). 

Pkincipal  CbiiPOsmoNs. 

DWUMTK !  JCdRjf  Manfred  [op.  <>^]  (Wieslyadcn. 
1867).  Ein  Abentfuer  ttUndels  |op.  (Schwrrin, 
1874>.  Auf  hohrn  lUffM  (op.  1H4|  (HamburR.  18S6), 
Drr  iiouvirneur  vm  'J»nrs  [no  opuA-number]  <Schweriii. 
IS"*!),  l>fT  vitrjiihrige  Poslrn  (op.  4^;  not  perf.); 
incid.  nui»ic  to  S<  hiller'B  Trlt  (op.  10.');  ilip  fairy 
ri[KT.is  fur  -uiili.  fi  rii.  ch.  and  [if.  A'Mv.itt'J'  trr  unil 
AftiH'.rkonii:  l<ii.  S,  hnfr-.iitti  hfn  (op.  I*'i./*'irn- 

rcathen  top.  lit),  Ast  h^nhnitl,-!  (op.  I  SO  i.  />/,-  iVilJeH 
Sekwame  (op.  164).  Oimtktkind  unJ  l;-,  h:;,K>l  <op.  177). 
Vom  Raundrin  doi  andrrt  lHdll<r  hut  K'-'-iM  W>-  190), 
SchHfn:-fhstkfH  und  Ro^rHrnt  (op.  208).  IHefeufdckf 
aufdfT  llimmrlsu-itst  (op.  IAS),  TraumfrifdH  (op.  278). 
—Vocal:  The  oratorio  Bfls.izar  fop.  Missa  a  5 

(op.  95);  Miaa  Brevii  a  -I  (op.  1141;  for  Boli.  mixed 
ch.  :>n.|  nrrh..  Ein  gti -.tli,  h.-;  Ah,-n4!i<,l  (<>p.  .sen.  Som- 
mrrt,i,\l  :l,'.,r  ;..[,.  Jdl};  for  soil,  in  ilr  ,  h.  ai>.l  orill., 
llnhm  J<jil  Mip,  14JI;  for  iiiili-  <ti,  and  orch., 
SthtaihtliCii  (op.  56);  l)rr  J.tr.'-r  Unmlrhr  (op.  VO); 
l-tilKtsang  (op.  VU);  Drr  diul  •  he  .Sanx  (op.  2J7); 
concert  aHaa.  Afi'r/aMu  Si<Kf^Kf^<i'"i  ^"f  ^P-  (op.  74 1: 
Almansor  for  bar.  (op.  124):  Pas  liindumUdchtn  (or 
•Ito  (pp.  t51)s  ooaeioat  choruMS  for  aited. 


ail  1   ititi.   vc». ;   BonKs  and  ducts. — For  Orch.:  3 
symiiluiiiip'i   :op.  7«.  \;   op.  134.  C  m.;    op.  227. 
G  ni.)  ..i  Kindfr\ymphonie  for  pf.  W.  toy  illStn..  OO. 
239];  9  overturn  (op.  51.  Damt  KoboU;    Op.  70. 
AtatUin:  op.  92,  Oa$  JakrmarkttUt  PUaidtn' 
weiUrn;  op.  105.  Fritdtnsfeur;  op.  148.  Feslomnr 
tUrt;  op.  166.  Zur  Juhdftttr;  op.  10.3.  Zfmikia:  op. 
218.  Ah  dif  KUHsUer  |w.  final  ch.];  op.  22.i.  J'n^agus 
solrmtiii  in  F<wm  rinfr  OutrrtUrr);  op.  110.  Drutseher 
Trium(>hmarsth:  op.  128,  Jn  Mfmoriam.  IntroduktUm 
und  t'ugt  mil  Chifdl;  op-  191,  Zur  Rfformatiansfeier 
(vars.  ou  'Em'  f(^U  Hurg');  op.  2(X).  Traurrmarsik  (oa 
llie  dc.ith  of  Kmpcror  William  1);  op.  242,  S<Tciiade 
for  slriiii;-*.— For  Oriii.  with  soIjO  instrs.:  Op.  33. 
KoMZtrisluUe  in  G  m.  for  pf.:  4  pf.-conc«rtoa  (op.  72. 

aB.;  op.  lao.  B  m.;  op.  144.  C;  op.  254.  B);  op. 
Cidenw  to  41  momm*.  of  pf.-coocetto*  by  Bacn. 
Beethoven.  MoMft.  Wrhrr;  op.  82,  VcL^COOOeRO  te 
Dm.-  op.  l4l.Vln.-conrcrtotn Gn.;  op.  155. Kamamat 
for  vln.  in  A  m.;  op.  182.  HarT>-con<  Prto;  op.  2<&3. 
Romans<ro  in  .A  tn.  for  vcJ.;  op.  2X'.  I- lutr-toiit-cltO 
in  D. — ("iiAMnKR-Mrsii-:    Oj).  216.  octet  in  Hi  for 
wiml  instrs  ;   op.  271.  sextet  in  B!»  for  do.;   6  str.- 
quartcts  lop.  16,  K-;  op  29,  .\;  op.  30.  F;  op.  132, 
C;  op.  211.  D;  op.  287.  G  tn.l ;  op.  249,8ir.-irio  in  C  m.; 
Op.  83.  pf.-quintt-t  in  \;  i  pf.-ciuancla  (op.  34.  K.>; 
Op.  272.  D);  6  pf.-trios  Jbn.  38.  D;  op.  126.  Z-jH 
Serenaden:  op.  159,  G  ud  B  m.;  op.  230.  Cm);  op. 
188.  trio  for  pf.,  ob.  and  bom  in  A  m.  (aUo  arr.  for 
pf..  vl.  and  vcl.);  op.  2M,  trio  for  pf.,  clar.  and  bora 
in  Bl»;  for  pf.  and  vfn.,  op.  108.  3  sonatinas  (F.  G.  B>); 
op.  116.  nonata  in  E  m.;  op.  1.S3.  .Suite  in  E  m.;  op. 
160.  I'hantiiuf  in  .X  m.;  op.  212,  6  leiekte  Dwis;  op. 
213,  Mtnuitur-^.^tidlrn  i.\  m..  G);  op.  257.  Die  Jakre\- 
tfilrn  \  \  I  li.ir.  fK  ».  in  sonata-form);  3  sonatas  for  vcl. 
ami  pt.    nil.  42,  .\;  op.  89.  U;  op.  2?8.  Gi;  3  I'han- 
tasiestutir  for  via.  and  pf.  (op.  43);  op.  \b7,  I  mdine 
teonata  for  fl.  atid  pf.). — For  Pf.:  Op.  15.  Pkaniasi* 
in  Perm  thm  Stmaiti  op,.  47.  3  ■onaiiivu;  op.  57. 
AU*  und  meue  Ttnu;  op.  65,  PtIUudirn  mmd  Fugen: 
op.  86.  Bitder  aus  dem  Siidtn;  op.  8^.  Xiidthenlieder: 
op.  106,  .\us  der  JugendteU;  op.  179.  Kmata  for  the 
left  liand  ((!  m.):  op.  202.  Von  der  Witft  bts  sunt 
Crahf  1 16  (  liar,  |n  s.;   also  arr.  for  4  hand*  And  orch  ); 
op.  2211.  lUI'in.hr  lUttlir  (also  ar r.  for  on )i  1 ;  ov^.  2 SH, 
Pa^leilinldrr-  op.         S4.>n.1ta  In  .A  m.  !4  ham)*);  op. 
I  >0.   Zuiilf  .Studien   in  kanitni\,hfr    W'tue  (do.);  i 
sonatas  tor  2  pfs.  (op.  240  and  275  [G.  CJ);  etc 

Rel'iiecke,  Leopold  Kail,  bom  Dessau, 

1774;  d.  r.iivtrn,  f)rt.  22,  lS2a  Pupil  of  Rust 
(vln.)  and  .Naumaim  ^conip.);  from  17'>S, 
leader  and  niusi(  -ciinrtor  at  Dessau.  PrkI. 
operas  at  Dessau,  also  symfrfiomes  and  cham- 
ber-ma«c. 

Reinhardt  [rin'l,  Ileinrich,  popular 
operetta-composer;  b.  Presbuig,  April  13, 
1865.   Pupil  of  M.  Mocker  and  A.  Bruckner 

in  Vienna;  w.i^  imis.  critic  for  the  'Extraix>st,' 
'.Mubilcil.  kuiiil>i  hau,'  anfl  'Wiener  Tage- 
blatt';  now  (1017)  c<iitor<.f  the'Tagehlatt.'  - 
The  oi)crctUis  Das  susse Model  (Vienna,  1901, 
his  greatest  succ.),  Der  liehe  Schai*  (lb.,  1902), 
Ptr  (u-neral-Konsul  (il)..  lOoi),  A'rtVg  im 
Frit-den  ( b.,  19061,  /.)»>  sussen  Crisetten 
(ib.,  19(J7),  Ein  Madilun  Jiir  alies  (.Munich, 
1908),  Die  Sprudelfee  (Vienna,  1909), 
Napeieon  und  die  Frauen  (ib..  1911),  Prin- 
zrssin  Crcll  i  Hi  rlin,  1914),  Pes  Konif'S  Gdstf 
{\iiiin.i,  l')l()  ;  has  also  written  2  operas, 
Dir  .\! itnukimigin  and  Der  Schuster  VtH 
Delfl;  author  of  Die  Entxvicklung  der  Operate 
and   Virtuosentum  und  KunstUrscimfl. 

Reiahold  [rin'hdhlt],  Hugo,  b.  Vienna, 
Mar.  3, 1854.  Choir-boy  in  the  Hofkapelle; 
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then  pupil  ol  J.  Epstdu  (pf.),  O.  Dessoff  and 
A.  Bruckner  (romp.)  at  the  Vienna  Cons., 
uratluiitiiiK  ill  1S74  as  winner  of  the  silver 
uumIiI;  now  (V)ll  \  (»rof.  of  of.  at  tlic  k.  k. 
Akadeinie  ckr  lonkunst.  A  coiniioser  of 
pronounced  melodic  gift  and  highly  poetic 
conception.— Works:  Op.  7.  Suite  in  El>  for 
pf.  and  orrh.;  op.  10,  Pnilndium,  Munn-lt 
und  Fuge  for  str.-orch.;  op.  22,  Symphony 
in  C;  op.  29,  Inttrmezzo  schenoso;  op.  32, 
KoHMeH-Omermre;  op,  18,  str.-quartet  in  A; 
op.  24,  vl.-sonata  in  G;— for  pf.  4  hands: 
op.  4,  Im  WaUr.  op.  9,  FantasUbildcr;  op. 
17,  Abendbilder,--lor  pf.  solo:  op.  28,  Drei 
Imbromptus:  op.  45,  SuUe  mignonne;  op.  SO, 
Vaises  pittor'sques:  op.  53.  Auf  der  Wander- 
sckaft:  op.  5S.  TraunseebUder;  op.  63,  Traum- 
bilder:  o|).  6^.  Tantsaenen;  etc.;  male  oho* 
ruses  and  ixjngs. 

Reinlcen,  Jan  Adams,  famous  organist ; 
b.  Wilshauscn,  Alsace,  April  27,  1623;  d. 
Hamburg.  Nov.  24, 1722.  Pupil  of  Swedinck 
in  Amsterdam.   In  1658  he  became  anistant, 

and  in  1663  successor,  to  Scheidemann,  or- 
i;anist  at  the  Katharinenkirche.  Hamburg;. 
One  of  the  foremost  amonp  .North  (icrman 
organists;  J.  S.  Bach  several  times  walked 
from  LUnebuiig  to  Hamburg  to  hear  him.— 
Works:  Hortus  musicus  f.  2  %iolins,  viola, 
and  bass  f!704),  and  Parlitf  diverse  (Ixith 
re[nibl.  by  the  'Maatsrl:  ippij  tot  l>evorderinK 
van  r(H>[ikunst'):  in  MS.,  a  toccata  f.  organ, 

2  arrs  of  chorals,  and  2  vars.  f.  davichora. 

-   Sec  (J.-I  <  v 

Reins'dorf,  Otto,  b.  Koselitz,  May  28, 
1848;  d.  Berlin,  April  15,  1890.  Pupil  (/ Kul- 
tak  and  WUcrst.  Went  to  Letpzie  1870;  oo- 
cditor  of  the  *Neue  Zeitschrift  far  Musik.' 

and  (1872)or the'Tonhalle':  fonnd.d  thc'Mu- 
sifcalische  Ccntral-Zeitung'  (.M«tn  defunct), 
and  the  '.Mlv;! hh  inc  deutschc  .M ti'^ikzcitung 
(1874;  retired  from  editorship,  1875);  went  to 
Vienna,  1875,  started  the 'Illustr.  Musik-  und 
Theater  Journal.'  n  '<i)inwl  the  editor--hip  in 
1876,  and  went  to  Berlin.  He  was  a  talented, 
but  erratic,  writer  and  composer. 

Reinthaler  Irin'tah-lcrl.  Karl  (Martin). 

}{ifte<l  c<iniposcr;  b.  Erfurt,  Oct.  13,  1822; 
ri.  IJremen.  I'eb.  13,  1896.  A  music-pupil  of 
G.  A.  kilter,  he  studied  theology,  at  his 
father's  desire,  in  Berlin  from  1871-6;  but 
his  iMssioii  lor  music  won  thr  day,  and  he 
took  private  lessons  with  .Marx.  The  King 
tlien  jtranted  him  a  stipend  for  study  at  Paris 
in  1S49  (6  months),  where  he  had  singing- 
lessons  from  (  n  i.ildi  and  Bordogni,  .iiid  for 

3  years  at  Rome.  He  then  (1H53)  was 
called  to  the  Cologne  Cons,  as  teacher  of 
singing;  in  1857  he  was  app.  municipal  mus. 
dir.,  organist  and  Kajiellm.  at  the  cjlhc<lral, 
and  cond.  of  the  Singakademie  in  Bremen; 
later  alao  bcooniing  cond.  of  the  Liedertafd 
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there.  He  rcrcivod  the  title  of  R.  Prussian 
Mus.  Dir.;  was  electe<l  full  memlKT  of  the 
Berlin  .Akademie  in  1882,  and  in  1888 

made  'Royal  Professor.'    He  prod.  2  , 

Edda  (Bremen,  1875)  and  Kdtkehen  votTffeU- 
hronn  (Frankfort,  1881);  an  oratorio,  J.  ;>h!ha, 
repeatedly  perf.  in  Germany  and  elsewhere; 
the  famous  Bismarck- Hymne  (won  a  prize); 
the  chond  works  In  der  WUsle,  Das  Madche» 
vm  KM  (both  w.  oich.),  and  I>ie  Rosen 
von  Hildesheim  (f.  4  male  voices  u  <irih.); 
a  symphony  in  D;  male  choruses,  songs, 
psalms. 

Reisenauer  fri'-l,  Alfred,  pianist;  born 
KoniRslx-rR,  Xov.  1,  1863;  d.  (on  a  concert- 
tour)  Liebau.  (Xt.  3.  1907.  Pupil  of  L. 
Kdhler  and  Liszt.  E>ebut  at  Cardinal  Hohen* 
hihe'spahce,  Rome,  with  Liszt  (1881);  after 
a  concert-tour  (London,  Leipzig),  he  studied 
law  at  Leipzig  Univ.  1881-2,  but  in  1886 
resumed  his  career  of  conccrt-pianl,>t,  and 
visited  almost  every  country  of  the  globe 
(even  Siberia  and  Central  Asia);  1900-6  he 
was  prof,  of  the  'Meisterklassc*  at  the  Leip- 
zig t  ons.  He  combined  brilliancy  of  ex- 
ecutit)n  with  scholarly  insight.  He  publ. 
a  number  of  fine  songs:  6  Gesdnge  aus  Wil- 
helm  Meister;'  5  Traurige  Lieder  (Heine); 
Wanderlieder  dlhland);  Sirhen  GedichU  (op. 
12);  6  Balladt'n  und  Rumanz^n  fop.  13); 
Rfis,-hi!,Ur  14;    for    pf    4    hands);  50 

ObungsstUcke  for  pf.  In  MS.  he  left  a  set 
of  van.  for  orch.,  a  str.-quartct,  a  pf.-suite, 
and  more  than  100  songs. — Cf.  GrSfin  J. 
Schwerin,  Erinnenmgm  an  A.  R.  (Konies- 
i>erg,  1909). 

Retoer  (ri'-],  August  Friedricli,  bom 
Gammertingen,  Wfirttemberg,  Jan.  19.  1840; 
d.  Haigerloch,  Oct.  22,  1904.  From  lS8f>-86. 
wlitor  of  the  Cologne  'Neue  Musikzcitung'; 
comp.  2  symphonies;  overtures;  Barbarossa, 
I.  double  ch.,  soli  and  orch.  (op.  81);  Deut- 
sdie  Kriefsscene  aus  dem  17.  Jahrh.  for  nude 
ch.,  solo  an<l  orch.  fop.  10^  i;  Missa  brevSs 
(op.  115);  many  male  choruses  and  songs. 

Retoet  frS-sST,  Marie-P^licl«-Clliiicac« 

de.    See  GRANr>v.\t.,  Mme.  de. 

Reiss  [ris],  Albert,  dramatic  tenor;  born 
Berlin,  Feb.  22,  1870.   He  was  an  actor  until 

1897,  when  Pollini  discovcrerl  his  voice;  the 
same  year  (Sept.  28)  he  made  his  ojK'ratic 
debut  at  the  Stadtth.  in  Kiinigsberg  as 
Ivanov  in  Lortzing's  Czar  und  Zimmermann; 
1898-9,  in  Posen;  I8')9-1901.  at  the  Hofth. 
in\Vir-,l).idenan<l  Miinieh.  On  Dec.  23.  1901. 
lu!  lu.ule  his  Anier.  debut  at  the  .M.  O.  11.  in 
the  minor  roles  of  the  S<ulor  and  She])herd  in 
Tristan  und  Isolde,  but  his  sterling  quahties 
were  quickly  appreciated,  and  before  the  end 
of  the  season  ne  w.is  ^iv<'n  more  important 
ports;  his  interpretations  t>f  David  {Mri- 
stersinter,  Jan.  24, 1902)  and  Mime  (Siegfried, 
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Mar.  4)  were  particularly  striking;  in  fact, 
since  then  no  other  artist  has  been  heard  in 
these  parts  at  the  M.  O.  H.,  where  he  has 
sunjj  uninterruptedly  to  the  present  day 

{V)17) ;  (liirinR  the  summer  months  he  has  also 
at>|)eared  at  Cov.  (.ardeii  and  at  the  principal 
German  opera  houses.  He  createtl  the  r6les 
of  Nick  in  Puccini's  Fatwiulla  del  West  (M.  O. 
H.;  Dec.  12, 1910),  Der  B««enbinder  in  Hum- 
perdinrk's  Konigskinder  (ib.;  Dec.  2S.  1010), 
Nial  in  Parker's  Mona  (ib.;  Mar.  14,  1912), 
Ragueneau  in  Damrosch's  Cyrano  de  Bergerae 
(ib.;  Feb.  27,  1913),  Robin  Goodfellow  in 
Parker's  Fai>ya«d(Lo9Angeles;  July  1, 1915), 
King  Richard  II  in  De  Koven's  Canterbury  Pil- 
grims (M.  ().  M.:  Mar.  8.  1917).  and  VVenzel 
in  the  Amer.  premiere  of  Smetana's  Bartered 
Bride  (M.  O.  H.;  Feb.  19,  1909);  has  sung 
numerous  roles  in  Cierman,  French  and  Ital. 
operas;  decorated  by  the  King  of  Ba\'aria 
with  the  Ludwigsmedaille. — On  Oct.  26, 1916, 
he  appeared  in  the  new  rdle  of  impresario, 
producing  at  the  Kmpire  Th.  in  N.  Y.  Mo- 
zart's Hastien  und  Bnstiennne  and  Der 
Si  }uiu\f>u!din-ktor  (in  Engl.,  Iiimself  singing 
the  roles  of  Bastten  and  Mozart,  resp.),  tlie 
latter  work  having  its  Amer.  pnemi^  on 
that  occasion  (the  former  had  been  intnKiticcd 
(in  Ger.)  to  America  under  the  auspices  of  the 
the  MacDowell  Club,  N.  Y.,  Nov.  17,  191 4|. 
The  ei^riment  proved  so  successful  that  4 
repetitions  had  to  be  given:  in  the  spring  of 
1917  (May  7-19)  R.  gave  a  2-weeks  season 
of  intimate  light  opera  (also  in  Engl.)  at 
the  Lyceum  Th.  in  N.  Y.,  repeating  the 
Mosart  wwlcs,  and  brinf^ing  out  for  the  first 
time  in  America  Pergolesi's  La  Serva  Padrona 
and  Donizetti'-,  //  Cnmfxinello  di  A'./.V 
(both  May  7),  and  Gounod's  Lc  DocUur 
Mirade  (May  10). 

Relss.  Karl  Helnrlch  Adolf,  b.  Frankfort- 
on-Main,  Anril  24, 1 d.  there  April  5,  \9Q&. 
Pupil  of  li.inptmann  at  Leipzig.  Chorus- 
master,  and  K.ii)ellm.,  at  various  theatres;  in 
1854,  1st  Kanellm.  at  Mayence;  in  1856  2d, 
and  on  Spohr  s  death  1st,  Ka|)ellm.at  Kjissel; 
1S81-6,  at  the  court  theatre^  Wiesbaden. — 
Pro«l.  1  opera,  OUo  der  SchOt,  at  Mayence, 
1856. 

Keis'siger,  l^edrich  Attftust,  b.  Belzig, 
July  26. 180Q;  d.  PrederikshaM,  Mar.  2. 1883, 

as  milir.irv  bnndm.isf er.  Pupil  of  Weinli^ 
and  Schirlit  (Liii)/.ig)  and  Dehn  (Berlin); 
prolifir  f  ump.^  (iiiaiiy ^songs);  from  1840-^50^ 
cond.  at  the  Chrisii.mia  theatre. 

Reis'siger,  Karl  Gottlieb,  b.  Belzig,  n. 
Wittenberg,  Jan.  .^I,  1798;  d.  Dresden,  Nov. 
7,  1859.  A  pupil  of  Schicht  at  the  Thomas- 
schuie,  I-eipzig.  from  1811;  began  the  study 
of  fhcoloyry  in  ISIS,  1,i|t  -^.tvc  it  up  for  iimsir, 
continuing  at  hrst  under  S.:hicht,  then  going 
to  Vienna  m  1821  (where  he  wrote^  but  did  not 
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pnxlui  i-,  an  ojH  ra,  Da.s  Roi  kenurifu  hen ,  and 
appeared  as  a  \<>calist  and  pianist ),  and  thence 
to  Munich  (1822),  pursuing  the  study  of 
dramatic  comp.  under  Winter,  and  success- 
fully bringing  out  an  overture  and  entr'actes 
to  Nero.    In  1824,  at  the  expense  of  the 
F*russian  government,  he  made  a  tour  of  in- 
spection and  study  in  Italy,  and  submitted 
a  plan  for  a  conservatory;  tatight  at  the  Ber- 
lin R.  Inst,  for  Church- music,  and  in  1826 
was  invited  to  The  Hague  t  o  organize  a  conser- 
vatory, which  still  flourishes.   In  the  same 
year  tie  succeeded  Marschner  as  mus.  dir. 
of  the  CJcrman  Opera  at  Dresden,  and  soon 
after  was  app.  rourt  Ka|x-Ihu.,  as  Wtlx'r's 
successor. — R.  was  a  prolific  composer  (over 
200  opus-numbers),  writing  with  great  facil- 
ity,   but   utterly   devoid   of   originality. — 
Works:  Theop^'ms Didone ablHijidontita  (Dres- 
den, 1823):  Der  Ahnenscluitz   (1824):  Yelva 
[melodr.]  (1827);  LiUUa  (1828):  Die  FeUeih 
muhle  von  StalHres  (1829;  the  overture  is 
still  playetl  at  ronrerts);  Turandi'l  (1835V. 
AdHe  de  Foix  (1841);  Der  Schigbruch  der 
Medusa    (1846); — the    oratorio    Doeid;  10 
grand  masses;  motets,  psalms,  etc^-s  sym- 
phony, an  overture,  a  ciar.-concerto,  a  flute- 
concerto,  a  i)f.-(]uintet ,  a  string-quinfef.  6 
pf.K^uartets, .  8  string-tjuartets,  27  pf.  iricjs, 
3  violin-sonatas,  2  'cello-sonatas,   1  clar.- 
sonata;— and.  f.  f)f.,  3  solo  sonatas,  2  4-hand 
sonatas,  rondos  (op.  27,  4  Hands;  op.  37, 
39),  waltzes  flhal  iiaimd  U'rhrr's  Lis!  Thoughi 
is  R.'s  most  popular  pieie),  24  Danses  moder- 
nes  ei  brUtatites,  in  2  sets,  op.  38  and  op.  46; 
— also  songs,  many  of  which  became  popular. 

Reifis'mann,  August,  b.  Frankenstein, 
Sili  sia.  Nov.  14,  1825;  d.  Berlin.  De< .  1,  1903. 
Pupil  there  of  Heinrich  Jung,  and  in 
Breslau  Mosewius    and  Baumgart 

(theory),  E.  L,  Richter  (pf.  and  org  ). 
I.iistner  (vln.)  and  Kahl  ('cello),  ilia 
first  compositions  weie  wen  ^  reodvcd; 
but  two  years'  residence  in  Weimar  with 
Liszt  (1850-2)  developed  a  strong  literary 
vein.  He  livetl  in  Hallf.  and  fn.m  1863  SO 
in  Berlin,  lecturing  1806-74  at  tl)e  Stern 
Cons,  on  the  history  of  music;  then  in  Leip- 
zig (where  the  University  conferred  on  him 
the  degree  of  Dr.  phil.  in  1875).  in  Wiesbaden, 
and  aijain  in  Berlin. — Writings:  Katechis- 
mus  di-r  Grsangskunsl  (1853;  after  Sielwr); 
Von  Baih  bis  Wagner  (1861);  Das  deulsche 
Lied  in  seiner  histarisrhen  Enkinckelung 
(1861;  rev.  ed.  1874  as  Geschichte  des 
dnitschrn  Lirdfs;  i  niisitk  rrd  his  best  and 
most  original  work);  AUgemeine  Geschichte 
der  Musik  (3  vols.,  1863-5):  AUgemeine 
Mttsiklehre  (1864  ;  2d  ed.  1864);  Robert  Schu- 
mann (1865:  3<f  ed.  1879);  Grundriss  der 
:\fusik(^fsclni  h!r  i  ].S651;  I^hrbiuhdcr  niusika- 
iischen  KomposUion  (3  vols.,  1866-73); 
FeUx  Mendehsohn-Bwikoldy  (1867;  2d  ed. 
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1872):  Front  Schubert  (1873;  Die  kdnigluhf 
UochschuU  ftir  Musik  in  Berlin  (1875); 
Kin' !'■>■-  una  Cesangschule  fiir  den  crsten 
UnUnuht  (2  parts,  1876);  Joupk  Haydn 

(1879)  :  Zur  Astketik  der  Trntkmnst  (1879); 
lUustrirte   Geschiihl,-   (Ur   drutschen  Musik 

(1880)  ;  /.   5.   Bach   (1881);  G.   F.  Handfi 

(1881)  ;  Cluck  (1882):  Weber  (1882):  Die 
Oper  in  ihrer  kunsi-  tmd  ktdturki^ariHktn 
Bedeulung  (1885):  Was  wird  ams  mnserer 
dntlschrn  Afusik?  (Berlin,  18W);  edited 
(iathy's  'Musikalist  hes  C  unversiitionsiexikon' 
(1870),  and  vols,  vii-xi  of  Mendel's  ditto 
(1876;  alao  Supplemeiit  of  1881,  and  an 
epitome,  ffaimexiktm  der  Tonkunst,  in 
1882).— -Compositions:  3  ojwras,  Gudrun 
(Leipzig,  18/4),  Die  Bidr  germeister  in  von 
Schorndorf  (ib.,  1880)  and  Das  Gralspid 
(Dusscldorf,  1895);  a  tMllet,  Der  Blumen 
Roche  (1887);  Kdnig  Drosselbart,  f.  soli.  ch. 
and  pf.,  with  tierlamat ion  (1SS6):  2  dram, 
iicenes,  Drmus'  Tod,  and  LoreUy;  an  oratorio, 
W^tki$td;  choniMS,  ballads,  vocal  terzets 
and  duets,  and  many  songs; — a  symphony 
in  C  m.  (op.  50);  a  violin-concerto  (op. 30); 
a  suite  f.  vin.  w.  orch.  (op.  41);  2  vioUo- 
sonatas  (op.  6,  17);  pf. -music. 

Rei'ter,  Erast,  h.  VVertheim,  Baden, 
1814;  d.  Basel,  July  14,  1875.  Violin-prof, 
at  Wurzburg  Cons.;  in  1839,  musical  dir. 
at  Strasaburg,  from  1841  at  Baael. — Works: 
DU  Ft*  ffpfi  Bkerhoe,  opera  (>yie9lKiden, 
1865);  Das  neue  Paradies,  oratorio  (Basel, 
1845);  2  St  ring -quartets  (op.  7,  8):  a  vl.> 
sonata  (op.  11):  songs. 

Rol'tor  (ri'-I,  JoMf,  b.  Braunau,  Austria, 

Jan.  19,  1862.  He  received  his  first  instruc- 
tion from  his  father,  who  was  the  school- 
master and  organist  of  the  little  town;  after 
that  entirely  aeif-Uught;  from  1886-1907 
he  lived  in  Vienna  as  teacher  in  the  elemen> 
tary  schools;  1908  11,  dir.  of  the  Mozart eum 
in  Salzburg;  since  then  living  again  in  Vienna 
as  oomp.  In  1899  a  number  of  admirers 
formed  the  'J.  R.-Verein'  for  the  propantion 
of  his  works.  His  reputation  rests  chiefly 
on  his  numerous,  and  mostly  excellent,  male 
choruses. — Works:  The  operas  Klopstock 
in  Zurich  (I.inz,  1894),  Der  Bundsduih 
(Troppau.  1897),  Der  Totentans  (Deivsau, 
1906),  Ich  aber  preisr  die  Liebe  (ib..  1912); 
the  choral  work^  w.  orch.  op.  .^6,  Meine 
GdUin;  op.  48,  Freie  Kunst;  op.  63,  Daheim; 
op.  65,  LiebesfriUmg;  op.  66,  Bergwamierung; 
op.  70,  Hymne  sur  Gedenkfrier  des  KX). 
Todestages  F.  von  Schiller s:  op.  77,  Momlnacht 
(8-part  m.ilr  th.^;  op.  99.  Der  ^nine  Tod; 
op.  108,  Sand  and  Gebel.— Op.  35,  Brant- 
tieder,  waftzes  for  orch.:  op.  60,  Requiem 
for  <^nli,  rh,  and  orch.:  op.  30.  a  str.-qu.irtet, 
Aus  der  Heimat  (4  others  in  MS.);  op.  54, 


LHwenriU,  melodrama  w.  pf>;  pf.-pcs.  (op> 

57,  58,  87,95):  songs. 

Rdfo,  John,  English  theorist  and  com- 
poser; b.  Greenwich,  1763;  d.  London,  c.  1837, 
as  an  esteemed  teacher  of  pf.  and  harmony. — 
Works:  Airs,  sonatas,  lessons,  divertimentos, 
etc,  for  haqjaichord  or  pf.;  songs;  Guida 
Amumiea  ...  (3  parts,  1798:  2d  ed.  as  Tk» 
Principles  of  Harmony  .  .  .  1817^:  Remaritt 
on  the  Present  State  of  Mus.  Instruction  (1819); 
Luiidus  nrdo  .  .  .  (1821).  He  proposed  a 
reformed  thorough-bass  figuring,  marlditg  tlie 
root-chord  r,  and  the  mversfons  '  and 
— S<  e  Q.-Lex. 

Rell'stab,  Johann  Karl  Frledrlch,  bom 

Berlin.  Feb.  27,  1759;  d.  there  .Aug.  19,  1813. 
I'upil  of  Agricola  and  Fa&ch;  sun  <  edf  d  his 
father  as  head  of  a  printing-establish- 
ment, addil^  a  music-printing  and  -publish- 
ing department  and  a  circulating  library  of 
music:  founded  short-lived  amateur  concerts 
in  1787;  lost  his  property  in  tlu  war  of  1806, 
and  gave  music-lessons,  lectured  on  harmony, 
and  wrote  criticismsforthe'Vossische  Zcitung. 
ComiK>sitions  unimportant  Hp  jml'I.  '  I>r- 
such  uber  die  Vereinigung  der  uiusikalischen 
und  oratorisihcn  Deklamation  (X'icnna.  17851; 
AnleUunt  Jiir  Klavierspieler,  den  (kbrauch 
der  BacVsehen  Pinursetttrnt,  die  Manieren 
und  den  Vnrfm^  hetreffend  (1790);  and  a 
polemical  p^unphlet.  Vber  die  Bemerkungen 
eines  Reisenden  [Rcichardt],  die  Berlinischen 
Kirehenmusiken,  Kontertet  O^em  und  di* 
kdniglieke  Kammermiisik  bkreffend'  (1789)^ 
Cf  O  r.uttmann,  /.  K.  F.R.  (Ldpaig,  1910). 
— See  ^.-Lex. 
ReU'atab,  (H«inrich  Friodrldi)  Ladwte* 

the  noteti  novelist,  son  of  the  preceding;  b. 
Berlin,  April  13,1799;  d.there  Nov.  27,  1860. 
Artillery  officer,  teacher  of  mathematics  and 
history  in  the  Brigade  School,  Berlin,  retired 
from  the  army  in  1821,  and  lived  aa  a  writer 
in  Rerlin  from  1823.  Editor  and  mus.  critic 
of  the  'Vossische  Zeitung'  from  1826.  Publ. 
the  satirical  pamphlets  Henriette,  oder  die 
sckone  Sdngenn,  etne  Ceschickle  unserer  Tafs 
nm  Freimimi  Zusckauer  (1826:  on  Henriette 
Sontag's  triumphs),  and  Vhcr  mein  Ver- 
hdUniss  als  Crttiker  mu  Herrn  Spontini  als 
Componislen  und  Gemral  Musikdirector  in 
Berlin,  nebst  einem  vergnUglickeH  Ankmg 
(1827;  directed  against  Spohr's  tmcMing 
to  N'irtuosity  in  Agnes  von  ITohenstaufen), 
for  each  of  which  he  suffered  a  fjeriod  of  im- 
prisonment; though  his  opinions  were  even- 
tually upheld  both  in  official  chtJes  and 
by  the  public.  From  1839-41  R.  edited  a 
mus.  p>erio<licaI,  'Iris  im  ( iebitt  der  Tonkunst'; 
he  also  contributed  to  several  other  p^ipers. 
In  his  *Ciesammelte  VVerke'  are  biographies  of 
Liszt,  Ludwig  Berger,  Bemhard  Klein. 
Nanette  Schechner,  and  others;  vol.  i  con- 
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tains  cnticinm,  on  opera  and  concert,  which 
came  out  in  the  'VoMische  Zeitung'  1826-48. 
— Hb  best-known  novel  is  1812. 

Rini^ayi  [rth'ma-iiel  Eduard,  remark- 
able violiiUit;  b.  Heve«.  Hungary,  IMO;  died 
San  Fraru  isco,  Cal..  Mav  15,  1808.  |Accord- 
ing  to  his  dauRhter,  Mrs.  H.  von  ICmle  of 
N.  Y.j  the  statement  made  in  various  dic- 
tionaries that  his  real  name  was  Hofimann, 
has  no  foundation  in  fart.)  Pupil  of  Bfihfll 
at  Vienna  C'ons.  1842  -5  :  hanishi  d  from  Austria 
for  f>articipation  in  the  Hungarian  Revolu- 
tion of  1848,  he  began  the  career  of  a  wander- 
inK  violinst  in  America;  returned  to  Europe  in 
1853,  profred  by  Liszt's  counsels,  and  in  1854 
Ix  i  imc  solo  violinist  tn  Queen  \'ictoria.  In 
186U  he  he  was  anini'>tied,  and  app.  solo 
violinist  to  the  Eni|>eror  of  Austria;  in 
1865,  rommenred  a  brilliant  tour,  visiting 
Paris  (1865),  Cjennany,  Belgium,  and  Hol- 
land; staye<J  in  Paris  1875  -7,  playing  in 
many  Posdeioup  concerts;  then  proceeded 
to  London  (1877),  and  to  America  in  1878, 
travelling  in  the  United  States,  Canada  and 
Mexiro;  in  1886  he  Ix-^in  a  new  concert- 
tour  around  tlu  wnrlil,  \  iViling  Japan,  China, 
Cochin-China,  the  Cape  of  Good  Hope,  etc. 
He  died  of  apoplexy  on  his  last  American 
four,  1807-8. — liis  terhni(iuc  wa-^  prodigious; 
in  vi^jor.  passion  and  jxithos  he  was  un- 
excelled hij  exir  n.i^ances  were  foffotten 
in  admiration  for  his  puwsant  fcmius. 
Finding  insufficient  scope  in  the  ustial  violin- 
lite  ature,  he  made  skilful  transcriptions  of 
I'ield's  N(Kturncs,  Chopin's  Waltzes,  Polo- 
naises and  Mazurkas,  and  pieces  by  Bach, 
Schubert,  etc.,;  these  are  united  under  the 
title  of  'Nouwilc  6cole  du  ^'^oIon.'  He  comp. 
a  violin-concerto,  and  some  soli  f.  vin. — (  f. 
G.  Kelley  and  G.  Upton,  £.  R.  Musician^ 
LUUrateur,  and  Man  (Chicago^  1906). 

Rem'mert,  Martha,  excellent  pianist;  b. 
Gfoss-Schwcin,  n.  Glogau.  Aug.  4, 1854.  Pu- 
pil of  Kullak,  Taurig,  and  Ltut   Has  made 

extended  concert -tours  since  1878  (Germany, 
Russia,  Scamiinavia,  Greece,  Turkey,  Egypt, 
f  li .).  Sim  e  she  settled  in  Berlin,  where  she 
founded  the  Franz  Liszt-Akadcmic  (a  school 
for  pf.-playing,  of  which  she  is  dir.),  she  has 
practirally  given  up  solo  playing;,  but  has 
appeared  with  striking  success  in  clianiber- 
music  Concerts.^  She  is  'Kgl.  Hofpianistin' 
and  'Kaninier\*irt  uosin.' 

R^musat  [Rcmuzat]  fra-ma-zah'],  Jean, 
flute-virtuoso,  pupil  of  Tulou;  b.  Bordeaux, 
May  11,  1815;  d.  Shanshai.  Sept.  1,  1880. 
After  successful  concert -giving,  he  became 
first  flute  at  the  Ouern's  i  ti.,  1  onddu;  frmn 
185.1  <iiito  at  th.-  Th.-I.yrique,  Paris,  lie 
nreferreil  the  ol.l  r; o^s-llute  to  Btthm's. — 
i'ubl.  a  Flute-uKihud,  and  solo  pieces  and 
doeta  t.  flute,  flute  and  vicdin,  etc 


Remy,  W.  A.  See  Mayer,  Wilhklm. 

R£nard  [ra-nahr'],  Marie,  (real  name 
Pdlzl,)  operatic  soubrette;  b.  Graz,  Jan.  18, 
1863;  debut  there  1882  as  Azurena.  Eng. 
1885-5  at  the  Prague  Landestheater;  1885-8 
at  the  Berlin  Court  Op«-ra;  188.'5-l'^ni  at  (lu- 
Vienna  Court  Opera;  made  k.  k.  Kanmier- 
ailngerin.  In  1901  she  marrietl  (joont  Rudolf 
Kinsky.  and  rvtired  from  the  stage  Her 
principal  roles  were  Zcrlina,  Carmen,  Barunin 
llVitdschutz),  Marie  {Waffensckmied),  etc. 

Renaud  fru-nohl  Albert,  b.  Paris.  1855. 
Pupil  of  Cesiar  Franck  ami  Leo  Delibcs; 
organist  at  St.-Frangois-Xa\  ii  r ;  mus.  critic 
of  'La  Patrie.'— Works:  The  4-act  'faerie* 
Atadin  (Paris,  1891);  op^  comtque  A  la 
Ilouzarde  (Brussels,  ISQD;  f)  i!lt  t  The  A'unk- 
enrd  Slupherd  (London,  1892j,  and  the  ballet 
Rokneddin  (Paris,  1802);  piece  fantastique 
Don  QHichotU  (1895);  folie-vaudevilie  In 
voyage  d  Venht  (1896);  operetu  Le  SoUil  de 
mi$ttut  (1898):  etc 

Renaud,  Maurice,  rennu-ncd  ba^^s  sin^^'r; 
b.  Bordeaux,  1862.    Pupil  ol   Pan>  (  itns.; 
engaged  at  R.  Ofwra,  Brussels,  1883-00;  at  tfic 
Op^ra-Comique,  Paris,  1890-1;  at  the  Grand 
Op^,  1891-1906.   From  1906-lOhe  was  one 
of^  the  prime  favorites  .Tt  the  Manh.irfan  Op. 
House,  N.Y.;  since  tlien  he  has  not  Inx-n  con- 
nected with  any  particular  theatre,  but  has 
appeared  as  star  (chiefly  in  France  and  Eng> 
land).   Sings  bass  (or  raritone)  parts  in  over 
60  operas;  is  equally  sucressful  m  roniie  and 
serious  works. — Roles:  lluon:  Mercutio  and 
Capulet:    Ks<amiIIo;    Basilio;  Beckmesser; 
Teiramund;  Flying  Dutchman:  Kurwenal; 
Guillaume  (m),*  Fernando  {Fiddio);  Ne- 
lusko  d'Afriraini'):  Don  Giovanni;  Scarpia: 
Athanael ;  and  leading  rOles  in  many  modern 
French  and  Italian  operas. 

Renda'no,  Alfonso,  pianist;  b.  Carolei,  n. 
Coscnza,  Calabria,  April  5,  1853.  Pupil  of 
Naples  Cons.,  of  Thalberg,  and  of  Leipzig 
Cons.  (1871).  Very  successful  at  the  Phil- 
harm,  and  Mus.  I  nion  Concerts  in  London; 
also  in  Paris  and  Leipzig.  Hi^jhly  es- 
teemed in  Italy;  has  publ.  it^oii-pleces.  His 
opera  Con^ueto  (Tinrln,  1902)  has  also  been 
perf.  in  Germany. 

Ren'ner,  Joaef,  Sr.,  b.  Schmatzhausen,  n. 
Landshut,  Bavaria,  April  25,  1832;  d.  Ratw- 

Ixjn,  Aii^.  11.  18')5.  Taught  by  his  father; 
later  by  Mettenleitcr  and  Proskc.  From 
IS5S  '>2,  ( lioral  cond.  and  teacher  at  the 
Aula  Scholastica,  Ratisix)n;  cond.  of  several 
mus.  societies;  founder,  alx)ut  1865,  and  until 
1882  director,  of  a  Mii>  Inst  To  re\  i\c  the 
German  madrijijals ol  the  l(»th-l 7lh  cent urics, 
he  organized  the  Ratisbon  Madrigal  (Juartet. 
Ldited  and  publ.  'Au^wahl  deuts<lier  Ma- 
drigale  von  Meiatern  des  16.  Jahrli.',  'Ncue 
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Kegensburser  Siingerhalle,'  'Resensburgcr 
Obetquartette.'  Mutter  Donau/  'Mftnner- 

quartette  von  <ler  Donaii'  {242  num1)ers),  etc. 
Also  wrote  several  iiusses,  3  requiems, 
motets,  and  compw.  for  organ  (Suite»  op.  56). 

Renner,  Josef,  Jr..  b.  Ratishon,  Pob.  17, 
1868.  Pupil  (,i  RheinlHTjjer;  since  1893 
or^.  at  the  C.ah.  in  Ratislxju,  and  since  1896 
also  prof,  of  org.  at  the  Kirchenmusik- 
•chule;  made  Kgl.  Prof,  in  1912.  Comp.  of 
numerous  masses,  requiems,  motets,  etr.  (a 
capp.  and  w.  org.);  organ-works  (op.  39, 
Zwolf  Trios;  op.  45.  Sonata  in  (  m  ;  op.  56, 
Suite  No.  1:  op.  58,  Thema  mil  Var.;  op. 
61,  Suite  No.  2;  op.  67,  ZwSlf  Prnludien; 
€lc.>:  male  choruses,  pf.-pcs.,  and  s-.ii<s;  .i 
SinKHpiel,  Josef  Haydn.  Also  wrote  Modtrne 
Kirthi-nmusik  tutd  Ckonl,  and  /.  Rhein- 
bergers  Me s sen. 

Rensbur^t,  Jacques  E.,  violonn  Hist ;  b. 
Rotterdam,  May  22,  1846;  d.  Bonn,  c.  1900. 
Pupil  of  J.  Giese.  D.  de  Lange,  and  £.  Hcgar; 
was  compelled  by  his  father  to  embrace  a 
commcrrial  career,  but  took  up  music  in 
1867,  acting  as  .Alexander  Schmitt's  sub- 
stitute in  the  Giirzenich  Orch.  and  as  teacher 
at  the  Coos.;  after  the  latter's  death  (1868) 
he  sooc.  him  in  both  posittoot;  made  a  very 
successful  debut  as  soloist  at  the  (iewandhaus 
in  1872,  and  then  toured  Germany;  shortly 
afterwards  a  nervousaffection compelled  him 
to  abandon  the  coooert  career;  returned  to 
Rotterdam  in  1874;  in  1880  he  esUbt.  him- 
self in  business  in  Honn. — Works:  Op.  1, 
Ktmmrtstuck  for  vcl.  and  orch.;  op.  2,  Drci 
StUcke  for  vil.  and  pf. ;  op.  ^,  Conrerto  for 
vd.  and  orch.;  op.  4,  Am  Meeresslrande  (3 
char,  pes.)  for  do.;  op.  5,  Ballade  for  do. 
(Op.  1,  4  and  5  are  publ.  only  in  arr.  for  vcl. 
and  pf.;  the  autograph  orchl.  s<  or(  s  are  in 
the  Library  of  Congress  at  Washinj^tori.) 

Respighl  [rfh-spc'ge),  OttoHno,  lM)rn 
Bologna.  July  '),  1870.  Puijil  .it  the  I.iceo 
Musicale  there  of  F.  S.itti  and  G.  Mar- 
tucci  (comp.);  since  1913  prof,  of  compo- 
sition.— Works:  Theoperas  Re  RtiMo  ( Bologna, 
1905),  Semir&ma  (ib.,  !9in\  Maria  Vitloria 
(not  yet  prod.);  Aretusa,  cantata  for  m.-sop. 
and  orch.;  a  Suite  in  E  for  orch.;  Nolturno 
and  Bwrlesca  for  do.;  Suite  in  G  for  str.- 
orch.  and  org.;  2  str. -quartets  (Dand  Dm.); 
a  pf.-concerto;  pes.  for  pf.,  do.  for  or^;.,  do. 
for  vl.  Has  edited  Monteverdi's  Lamento 
iTArianna,  and  arr.  V'itali's  Ciaconna  in  G  m. 
and  Bach's  vl. -sonata  in  E  for  vl.  with  str.- 
orch.  and  organ. 

Ress,  Luise,  f.iinous  sin£;inR-teachor:  !>orn 
Frankfort -on-Main,  Dec.  14,  1843;  d.  Berlin, 
July,  1907;  lived  in  Berlin  from  1872.  Among 
tier  numerous  pupils  were  Mathilde  Mal- 
linger,  Helcne  Stagemann,  Heinrich  Gudehus, 
Uiaw%  Beer,  etc. 


Rcato'fli  Antonio,  b.  PontremoH,  Mas.sa 
Carrara.  Dee.  10, 1859.  St.  philology-  at  the 
Univ.  in  Boklfnii,  and  tauK'lit  in  .secon<lary 
schools  in  various  Italian  cities;  since  1897 
prof,  of  Romance  languages  at  the  Univ.  of 
Messina.  Besides  works  on  the  hist,  of 
literature  and  philology,  he  has  publ.  Nola- 
tione  musicale  dell'  antichissima  Alha  hi- 
iingua  (1892).  Musiea  allegra  di  Francia  nei 
eecoli  XII  e  XIII  (1893).  U  GatU  de  la  Tor, 
aubade  del  secolo  XIII  (19()4i;  Im  Musioue 
des  Chansons  fran<^aises  for  IVtit  de  Jule- 
ville's  'Hist,  de  la  lant;iic  ct  di-  la  lilt,  fran- 
^-aises'  (1895),  and  several  valuable  histor. 
eHsa\  s  for  various  journals  ('Rtv.  mus.  Ital..' 

rl  uL). 

Reszkd,  Jean  de.    See  Df  T?F^7Kf:. 

R6ty  (ra-te'l,  Charles,  b.  ai>out  1826;  d. 
Paris.  July  1,  1895.  liest  known  under  the 
pseudonym  of  'Charles  Danours,'  as  mus. 
critic  for  the  Paris  'Figaro,'  a  jjost  occupied 
with  distinction  for  25  ycar^:  he  was  formerly 
Director  of  the  Old  Th.-L\  Hqur. 

Reublce  froib'kf],  Adolf.  ori;an-buildcr  at 
Hausneindorf,  n.  Quedlinbur^:  b.  ILdherstadt, 
Dec.  6,  1805;  d.  there  March  3.  1875.  Built 
the  organs  in  the  cathedral  ((88  sto{>s)  and  the 
Jacobikirche  (53  stops)  at  Magdeburg. His 
son  Emil,  b.  Hausnrindorf,  March.  1836;  died 
there  1885;  succeedwi  his  father,  and  intro- 
duced various  improvements  (pneumatic 
tubes).  Present  head  of  the  firm  is  Ernst 
Rovir.— Julius  R.,  son  of  .Adolf,  b.  Haus- 
nrindorf. March  23,  1834;  d.  Pillnitz.  |iine3, 
18.^8.  Pupil  of  Kullak  and  M.irx,  in  Berlin, 
and  later  of  Liszt;  fine  pianist,  whose  few 
comps.  show  great  talent  (a  pt.-sonata,  an 
organ-sonata  entitled  'The  94th  Psalm,* 
other  pf.-piecrs,  and  sfjngs). — Otto  R.,  the 
younyist  son  of  Adolf,  b.  Hausm-indorf,  Nov. 
2.  1842;  d.  Halle,  May  18,  1913.  Pupil  of 
yon  Billow  and  Marx,  lived  in  Halle  as  a  mu- 
sic-teacher; rond.  of  the  Rolx?rt  Franz-Sing- 
akademie,  1867-1911;  from  1892,  musical 
director  at  the  Univ. 

Reuchsel,  Am^d^,  b.  Lyons,  March  21, 
1875.  Pupil  at  the  Brussels  Cons,  of  J. 
Dupont  (org.),  A.  Mailly  (harm.),  and  E. 
Tinel  (comp.);  then  of  G.  Faiire  in  Paris, 
where  he  ha.s  In-en  org.  at  St. -Denis  for  a 
numlKT  of  years;  won  the  Prix  Chartier 
for  Chamlwr-music  in  1<J08.— Works:  The 
opera  La  Moisson  sanglante  (Brussels,  1913); 
the  oratorio  Daniel;  Pneme  hrroique  for  vcl. 
and  orch.;  a  sextet  for  wood-wind  and  pf.; 
a  pf. -quartet;  a  str.-tjuartei  in  I)  ni,;  a  pf.- 
trio  in  Eb;  a  vcl.-sonata  in  .\;  hantaisie 
appastitmata  for  cl.  and  pf.;  Ballade  for  ob. 
and  pf. ;  3  sonatas  for  org.,  and  minor  pes.; 
pf.-pcs.;  about  4U  nuie  choruses.  Has  writ- 
ten TkioHe  abrtgjte  da  la  mMisne,  and  ed. 
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the  coU.  'Solf^  classique  et  modcrne'  for 
the  Para  Cona.  (18  books). 

Reuchsel,  Maurice,  brother  of  preceding; 
b.  Lyons,  Nov.  22.  1880.  Pupil  of  hit  father 
and  of  the  PartB  Cons.   Has  made  succeaBsful 

tours  as  vinst.  of  France,  Kngland  am!  Italy; 
since  1903  editor  of  the  'Express  musical  de 
Lyon.' — Works:  Suite  dans  U  style  ancien 
for  str.-orch.;  KonurMUck,  Suite  Uaiunm, 
Smite  romantique,  Pehne  iUgiaque  for  vl.  and 
orch  ;  a  str.-quartet;  a  str.-trio;  a  vl, -sona- 
ta; psalms,  motets;  organ-|>cs.  and  songs. 
Has  written  Im  Musique  d,  Lyon  (1*X)3), 
l'£coU  classique  du  viokm  (1905)',  Uh  Vtolo- 
niaeeHwyage  (1908). 

Reulinfl  [roi'-l,  (Ludwig)  Wilhelm,  born 
Darmstadt,  Dec  22,  1802;  d.  Munich,  April 
19,  1879.  Pupil  of  Rinck,  Seyfried,  and  i:. 
FOrster.  Kapellm.  of  the  Josephstadtt-r 
Th.,  Vienna,  in  1820;  of  the  Kiirnthnerthor 
Th.,  1830-54.  His  works  include  37  oper- 
ettas and  operas  (Die  Feuerbraut,  Trieste, 
1829;  Alfred  der  Crosse,  Vienna.  1840),  and 
17  h.dli'ts,  pro<^l.  mostly  in  \'ienna;  also 
pantomimes,  overtures,  chamlxT-music,  etc. 

Reuss  frois],  August,  b.  Liliendorf,  Mo- 
ravia. March  6,  1871.  Pupil  of  L.  Thiiillo  in 
Munich:  after  a  brief  activity  as  Kapellm. 
in  Auffsbur^  (1906)  and  Magdeburg  (1907)  he 
was  obliged  to  give  up  this  cancr  Ix  rause  of 
ill  health;  lived  for  a  time  in  Ucrlin;  now 
(1917)  living  as  comp.  in  Munich. — Works: 
The  opera  Herzog  Philipps  Brautfahrt  (Graz, 
1909);  symph.  prologue  to  Hofmannsthal's 
Der  Tor  utui  drr  Toil,  op.  10;  the  svmph. 
poems  Johannisnacht,  on.  19,  and  Judith,  op. 
20;  a  pf.-quintet  in  F  m.,  op.  12;  a  str.- 
quartet  in  D  m.,  op.  25;  a  pf.  trio.  op.  30; 
a  vl.-eonata  In  C  m..  op.  26;  WaldUrd  for  tt-n. 
solo,  malerh.  and  orrli.,  oj).  S;  J  nu  lodramas 
for  declamation  and  orch.,  Seegespenst  and 
Bergidytl,  op.  21:  songs  w.  orch.  {Juninacht, 
M,  8;  Ilnsser  Friihling,  op.  9;  Ratbold  dcr 
Friese,  op.  15;  Junge  Kldnge,  op.  18)  and  do. 
w.  pf.;  male  choruses;  pf.-pcs. 

Reuss.  F.duard,  b.  \cw  York,  Sept.  16, 
1851;  d.  I)rcs<Jfn.  Feb.  18.  1911.  From 
1S62-0  pupil  of  E.  KrOger  in  Giittingon; 
then  went  to  Liszt,  and  also  St.  with  Siivard 
(1876-7)  in  Paris;  1881^96,  teacher  in  Karls- 
ruhe: 1896-1902  in  Wiesbaden,  wlu  rr  in 
1899  he  was  tiir.  of  the  Cons.;  accompanied 
hi^  wife,  Luise  R.-B.  lce  (q.  v.),  on  her  Amer. 
tour  (1902-3),  and  then  settled  in  Dresden  as 
prof,  at  the  Cons.  Pubf.  an  excellent  biogr. 
of  fjszt,  Franz  Li^z'  F.in  I^-hni^hild  i  l^'^S) 
and  Liszts  Liedi-r  (19(W)):  also  essays  (chicJiy 
about  Liszt)  in  various  journals.  Arr. 
Liszt's  Konzertsolo  in  C  m.  for  pL  and  orch. 

Reuss- Belce,  Luise,  dramatic  scmrano;  b. 
Vienna,  Oct.  24.  18M.   Pupil  of  J.  Gftns- 
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biicher  in  Vienna  and  Frits  Planck  in  Karls- 
ruhe ;  debut  as  Elsa  at  the  Hoftheatcr  in  Karts* 

ruhe  in  1881;  1896-9,  at  the  Hofth.  in  Wies- 
baden; 1900  at  Covent  (iarden;  1902-3.  in 
the  Wagn.  r  parts  at  the  M.  O.  H;  1903-11  in 
Dresden.    In  1885  she  married  Eduard  Reuss 
(q.  v.),  after  whose  death  (191 1)  she  removed 
to  Berlin,  where  she  estahl.  a  sin^inR-school 
for  the  ptriK'tuation  of  the  Bayrcuth  tradi- 
tion.   Smce  1882  she  has  been  permanently 
connected  with  Bayreuth,  beginning  as  an 
interpreter  of  minor  rftlcs  (one  of  the  \  alkyrs, 
Norns,   Rhine-maitk  ns,   Forest-bird),  grad- 
ually rising  to  the  leading  parts:  for  the  last 
few  years  a  member  of  the  'mustkaKsche  A»- 
Ststraz.'    In  1913  she  was  stage-mgr.  at  the 
festival  perfs.  in  Nuremberg  (the  first  woman 
to  act  in  that  capacity  on  a  (ierman  staj^ej 
She  is  'Grossherzogl.  Kammeraftngerio.'  la 
Karlsruhe,  under  Mottl,  rfie  created  the 
rftles  of  Cassandra  in  Berlioz'  Les  Troyens 
(1890).  Bedura  in  d'Albert's  Der  Rubin  (1893) 
and  Ingwelde  in  Schilling's  opera  of  that 
name  (1894);  among  her  other  rdles  were 
Isolde,  BrQnnhilde  (tn  the  3  dramas),  Sies- 
linde,  Frirk.i,  Ortrud,  Eliaabeth;— Fiddto, 

Carmen,  Santuz/a,  etc. 

Reuter  (roi'ter],  (Johann  Adam  Karl) 
Georg  (junior),  b.  Vienna,  April  6.  1708:  d. 
there  March  12,  1772.  Succoeded  his  fathi-r 
as  Kapellm.  at  St.  Stephen's  in  17.^8;  2d  court 
Kapellm.,  I  746;  in  1  751,  acting  chief  Kapellm. 
(with  Predicri),  receiving  the  title  on  the 
tatter's  death  in  1769.  fits  worits  (an  opera, 
operettas,  oratorios,  masses,  etc.)  are  unim- 

K)rtant.  It  was  he  who  engaged  young 
aydn  for  the  choir,  and  treated  him  so  badly. 
— ^Stollbrock  publ.  an  essay  on  R.  in  the 
•Vschr.  f.  M.-W.'  (1892).— See  Q.-Lex. 

Rey  \ri\,  Jeon-Baptlste  (I),  b.  Lauserte, 

Tarnet -Garonne,  Dec.  18,  1734;  d.  Paris,  Julv 
15.  1810.  In  1751,  m.  de  chap,  at  Auch 
Cath.;  from  1754,  ofxra-cond.  at  Toukniae, 
Montpellier,  Marseilles,  Bordeaux,  and 
Nantes;  from  1776,  for  over  30  years,  at  the 
Crand  Optra,  Paris,  as  assistant  to  Fran- 
cteiir,  whom  he  succeeded  in  1781,  also  con- 
ducting the  Concerts  spirituels  1781-5.  In 
1779,  cond.  of  chamber-music  to  Louis  XV' I; 
179S-1802,  prof,  of  harmonv  at  the  Cons.; 
from  ISaj,  Napoleon's  "maitre  de  chajK-lle.' 
A  most  successful  conductor;  as  a  harmonist, 
a  disciple  of  Rameau,  in  oppositk>n  to  Catel; 
as  a  composer,  he  prod.  2  opens;  ballets: 
orchl.  masses,  motets,  etc. 

Rey,  Jean-Baptiste  (II).  b.  Tarascon, 
about  !7f)0;  from  1795-1822,  'cellist  at  the 
Grand  0|)era.— Publ.  Cours  eUmentaire  de 
mustfue  et  de  pianoforte  and  Exposition 

flementaire  de  rhnrmonic:  thrnrie  g^nerole  des 
accords  d'apris  la  bane  jondamentale  (1807). 
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Rey,  V.-F.-S..  h.  Lyon?,  about  1762;  publ. 
Sysleme  harmoniqiu  .  .  .  d'aprh  les  principes 
du  cf litre  Rameau  (1795)  and  L'art  d»  la 

musique  Iheori-physico-pralique  (1806). 

Reyer  [ra-yiir'],  {rede  Rey,)  Louis-^den- 
ne-Ernest,  b.  Marseilles,  Dec.  1,  1823;  d. 
Le  Lavandou,  n.  Hytn»t  Ian.  15, 1909.  From 
6  to  16  he  stiidied  in  the  free  municipal  school 

of  music;  then  took  a  place  in  the  jjnvernnient 
financial  bureau  at  Algiers,  anii  while  there 
composed  a  solemn  maM  and  publ.  several 
BoagiK  entered  the  mm.  career  in  study- 
ing at  Paris  with  his  aunt,  Mme.  Farrenc, 
and  prcHlucing  in  1850,  at  the  Th.  Italien, 
a  symphonic  ode  with  choruses,  Le  Selam 
(poem  by  Th.  Gautier),  followed  in  1K54  by 
a  one-act  comedy-opora,  Mailre  Wolfram 
(Th.-Lyrique),  a  2-act  ballet-pantomime, 
Siuountaia  (Opera.  1858),  a  act  comedy- 
opera  La  Statue  (Th.-Lyr.,  1861).  a  2-act 
opera,  Prostrate  (Baden-Baden.  1862),  a  4-act 
opera,  Sif^urd  (Brussels,  1884),  and  the  5-act 
ofKrra  Salammbd  (Brussels,  1890).  He 
succeeded  Berlioz  as  librarian  at  the  Ojjera, 
and  was  elected  to  David's  chair  in  the 
Acad^mie  in  1876.  He  followed  d'Ortigue 
as  fpttUIetoniste  of  the  'Journal  des  D^bats'; 
his  cullectcfl  essays  were  publ.  in  1875  as 
Note^i  de  Musiqur.  Chi  v.  of  the  Legion  of 
Honor.  1862;  Officer,  1886.  R.  is  a  fore- 
most representative  of  the  modem  French 
romantic  school  of  ojiera;  his  best  work  is 
Lit  Statue.  Other  cotnps. :  A  catilata,  V'ie- 
toire  (18.59):  a  hymn,  I'  Union  des  arts  (bS62); 
male  chr)rusi>s  {lUymne  du  Jihin,  Le 
ChatU  du  paysan,  Cheeur  des  btaeurs,  Cheeur 
di's  assus,cs);  a  dram,  scene.  T^t  .\fadfleine  au 
di'scrt  (1874);  also  some  church-music— Cf. 
A.  Jullien,  E.  R.  Sa  vie  el  ses  ceuvres  (Paris, 
1909);  H.  Roujon,  Notice  sur  la  vie  et  Us 
imtix  dtB.R.  (ib.,  19U). 

Rcgrmont,  Maurloe.  See  KufrasATB, 

Maurice. 

IUml£ek  [rehz  nl-chc-hk],  Emil  Nikolaua, 
FreiherrTon,  b.  Vienna,  May  4.  1861.  Law- 
student  at  r.raz;  al)andoned  that  career 
and  St.  music  with  \V.  A.  Remy  in  Ctraz,  and 
with  Rcinecke  and  Jada-ssohn  at  the  Leipzii^ 
Cons.;  then  Kapellm.,  successively,  in  thea- 
tres at  Graz,  Zurich.  Mayence,  Stettin,  and 
Weimar;  1896-9,  1st  K;ipcllm,  at  Court  Th., 
Mannheim.  After  a  short  residence  in 
Wiesbaden  he  settled  in  1*>01  in  Herhn.  where 
in  the  following  year  he  establ.  the  very  sue- 
cessful  *Orche8ter-l&immeTleon»erte ;  app. 
prof,  at  the  Scharwenka  Cons,  in  1906; 
l<>07-8,  cond.  at  the  Imp.  opera  in  Warsaw, 
and  of  the  Philh.  concerts  there;  since  VXY) 
Kapellm.  at  the  Komische  Oper,  Berlin. 
Gifted  opera-composer:  Die  JuHifmu  von 
()r!,;:ns  (1887).  Satanella  (1888),  Emertch 
torlunat  (1889),  all  prod,  at  Prague,  where  he 


also  brought  out  the  very  succ.  3-act  comic 
opera  Donna  Diana  (1894);  this  was  followed 
by  another  .^-act  comic  opera,  /'(//  I:ulen- 
spi^  (Berlin,  1902),  an  operetta.  Die  A  ngst 
tor  der  Bke  (Fnnkfort-on-Oder,  1914),  and 
Eros  und  Psyrhf  (Breslau,  1917).  R  writes 
his  own  texts. — Other  works:  .A  Kctjuieni 
fordl.,  org.  and  orch.;  a  mass  in  F;  2  sym- 
phonic suites  (£  m.  and  D);  2  symphonies 
(Tragische,  Dm.:  Ironiscke,  Bb);  uiesymph. 
poems  Peter  Schlemihl  (1912).  Der  Sieger  (w. 
alto  solo  andch.;  1914),  Friede:  eine  Vision 

(1915)  ;  2  overtures,  Lustspiel  and  hlyUi^ihc; 
ItUroduktion  und  Valse-Capriu  lor  vl.  and 
orch.:  PriUudium  und  Puge  in  m.  for 
orch.;  Serenade  for  str.-orch.;  Nachtslilcke 
for  'cello,  harp,  4  horns,  and  str. -quartet ; 
Ruhm  und  Evngkeit  for  ten.  and  orch.;  incid. 
music  to  Strindbeig's  'The  Dream  Play' 
(I'KK));  In  Memonam  for  aoii,  ch.  and  oirh. 

(1916)  ;  2  str.-quartets  (C  m.  and  CJ^  m.); 
pf.-pcs.;  songs. — Cf.  O.  Taubmann,  £.  N.  v. 
R.,  in  vol.  ii  of  'Monogfaphieii  modemer 
Musiker'  (Leipzig,*  1907). 

Rhaw  (Rhaul,  Georft,  b.  Eisfcld,  Franco- 
nia,   1488:  d.  Wittenberg,  Aug.  6,  1548. 

Cantor  of  the  Thomasschule,  I.eipziK.  until 
1520,  bringing  out  a  mass  a  12,  and  a  Te 
Deum,  at  the  disputation  of  Luther  and  Eck. 
In  1524  he  establ.  a  music-printing  business 
at  Wittenberg,  publishing  more  especially 
Protestant  compositions  (the  'Bicinia  gallica,* 
1544.  contains  the  earliest  known  version  of 
the  Ranz  des  vaches).  Wrote  an  Enchiridion 
musiees  (Part  i.  1518,  on  Musica  choralis; 
P.  ii,  1520,  on  Mus.  mensuralis). — ^See  Q.-Lex. 

Rheinlierger,  Joaef  (Gabriel),  b.  Vaduz, 

Liechtenstein,  Mar.  17,  18.^9;  d.  .Munich, 
Nov.  25,  1901.  He  played  the  piano  at  5, 
and  was  a  good  organist  at  7.  Until  1850 
he  cont.  sti^y  with  Ph.  Schmutzer  in  Feid- 
kirch;  then  ent.  the  Munich  Cons.,  where 
from  1851-4  he  st.  pf.  with  J.  E.  Leonhard, 
org.  with  J.  G.  llerzog.  and  comp.  with  J.  J. 
Maier.  After  graduating  with  the  highest 
honors  he  st.  further  with  Franz  Laauutm 
earning  his  livelihood  with  private  lessons  and 
acting  as  accompanist  of  the  Munich  C.esang- 
verein,  of  which  he  became  cond.  in  1864 
(producing  oratorios  and  other  choral  works); 
from  1860-6  he  was  orj^.  at  St.  Michael's* 
and  from  1865-7  Repetitor  at  the  Hofoper. 
In  1859  he  succ.  his  teacher  Leonhard  as 
teacher  of  pf.  at  the  Cons.;  1860,  app.  prof, 
of  comp.  (later  also  of  organ).  When  Biilow 
completely  reorganized  the  institution  (1867) 
as  the  'Kgl.  Akademie  der  Tonkunst,'  R. 
retained  his  professorship,  and  also  was  made 
inspector  of  the  instrl.  and  theor>'  classes, 
positions  filled  with  signal  <listinction  until 
his  death.  In  1S77  he  declined  an  invitation 
to  bw:onjc  dir.  ut  the  newly  founded  Hoch 
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Cons,  in  Frankfort.  For  this  act  of  loyalty 
he  was  app.  WUlIncr's  succ.  (with  the  title 
of  KrI.  Hofkapcllm.)  as  comi.  of  the  'KgU 
Kapellchor,'  celebrated  for  its  performances  of 
early  imisir,  and  KiiiK'  l  ufhvit^  inaMe  him 
Knieht  of  St.  Michael;  the  bestowal  of  the 
*ZiviI-Verdien8torden'  in  1894  raised  him  to 
tlue  rank  of  the  nobilitv.  and  the  Univ.  of 
Munich  made  him  Dr.  pkii.  (hon.  c.)  in  1899; 
he  also  was  elected  mcmlx;r  of  the  Berlin 
Akademie. — ^As  a  teacher  K.'s  reputation  was 
■eoond  to  none;  pupils  flocked  to  him  from 
all  parts  of  the  world.  As  a  composer  he 
just  falls  slu)rl  of  greatness:  he  never  rises 
to  the  height  of  passion  and  only  (x  i  i-inn- 
ally  does  he  touch  the  strings  of  real  emotion. 
Nevertheless,  his  dignity,  lonnal  finish,  and 
consummate  terhnical  mastery,  compel  re- 
spect and  admiration.  The  20  organ-sona- 
tas are  undoubtedly  his  highest  achievement, 
and  must  be  rankea  among  the  greatest  works 
in  organ  literature.— Cf.  Th.  Kroyer's  ne- 
crology in  Bettelheinrs  Tihrlnich'  (1901); 
P.  Molitor,  J.  R.  und  seitu:  KomposUionen 
far  die  Ort/A  (Leipug,  19M). 

Principal  Womcs. 

Dsamatk:  Op.  20.  />i>  tiAtn  JMmi  J-aet  ran. 
Mtetm  (Munich.  May  23.  1869);  op.  70.  THrmtrs 
TMiuHtin,  4-act  comic  opera  (Munich.  April  2i. 
I87J);  op.  37.  Drr  armr  Unnrifk.  'Sinuspipr  lor  cliil- 
Hmn;  op.  15^.  /Jm  Ztiul'rrutjrt.  i\n  ;  op.  iO,  incid. 
niii.Mr  to  C'alilrmn'ti  Par  ■wuniirrUilit^e  A/agitT,"  op.  36. 
do.  to  Raimund's  Dte  unhftlbrinsmde  Krone. — Vocal 
(Sku  lar):  Op.  50.  £><«  Tal  ,Us  Espingo  f.  male 
ch.  and  orch.;  op.  76,  TtJi:imhurf',  'Romanipn- 
xyklus"  f.  soli.  i  ll.  and  orrh;  q;i.  81.  Pie  tote  Hraut 
I.  mezzo-sop.,  ch.  and  orch.;  up.  <>7,  Kl&rcke*  duf 
Ebirsuim.  ballade  t.  nU.  ch.  and  orch.;  op>  Utti  IFfMs* 
kind,  ballade  f.  male  ch.  and  orch.;  op.  143.  DU  Rotem 
von  IliUtshfim  i.  male  ch.  and  wind-instrs.;  Montfart 
f.  soli.  ch.  .111(1  urch.;  on.  17'>.  Hvmnu^  an  die  Trmkunst 
f.  m.ilocli.  and  orrh. — \'(wm.  (S  vi  hkd);  Op.  l(>,Stttbal 
MitUer  f.  soli.  ch.  and  ■<in.ili  oti  li  ;  op.  H.H.  do  f.  ch.. 
OTR.  and  str -orrh. ;  op.  00,  Hriiutrm  (.  soli,  i  h.  and 
onh.  (/Vm  OrdinhtnisdtrimdftU'ihmKrifgegrfaUenm 
II Men);  op.  84.  do.  f.  ch.  a  capp-;  op.  do.  f.  ch. 
and  orjf.;  op.  120,  Christophorus.  li f.  soli.  ch. 
and  orch,:  op,  134.  Osltrkymme  f.  double  ch.  a  capp.; 
Op.  IM.  Otr  Sm  won  BtikUktm,  cantata  f.  aoU.  ch. 
and  occh.:  13  WMMS  (op.  62.  83.  109.  117.  126.  155. 
159.  172.  187.  t9a  192. 197  (posth.]):  numerous  moteU 
a  capp.  and  w.  hwtim.— Foa  Okch.:  Op.  lo.  ir.ii/r»i- 
stein,  !t>Tnph.  poem;  op.  18.  Die  ZAhmunr.  drr  WtArr- 
SpAnUti^rn.  f)V<-rliirr ;  op.  79,  Fanlasie;  op.  H7,  Syiii- 
pliony  in  K  (t'lartntiner  S.)\  op.  44,  H  -i-onoerto  iti 
Aj;  op.  110.  Overture  to  S«  hiUt-r's  0<-nutriu-%;  op. 
132b,  l'(iMacii)ilia:  op.  137.  OrR:in-<  <»n<-rrto  in  F;  op. 
149,  Suite  f.  org.,  vl.  and  vcl.  w.  «r.<»rrh.;  op.  167b, 
EUgi\cher  Uaruh;  op.  177,  Onpui-cuiicvrto  in  G  m.; 
op-  195.  Akademiiche  OurrrtUre  (in  fgrmof  afuSlieilMl 
6  theme*).— CHAMBER-Mirsir:  Op.  139,  Nonet  i.  mL, 
Ob.,  dar.,  bajMoon.  liom  and  8tr.-<]uintet;  op.  191b. 
Sextet  f.  wind-insirs.  and  pf.;  op.  82,  Str.-qulntet  in 
A  m.;  op.  38.  H.-quartet  m  op.  89.  Str.-<ju;irtct 
in  r  m.;  op.  93.  Thema  mil  VeTiimirrHnaen  I.  str  - 
(luartit;  op,  147,  Str.-<iilartel  in  F;  4  pf.-trio<«,  op. 
.U  (Dni.l.op.  ll2(A).op.  \2\  (U  .),op.  191a(l");  h.  mi 
Boruta  in  F  •.  op.  178;    3  vin.-'ionatas,  op.  77  tK>). 

g>.  92  (f;  al"w  art.  f.  vcl.).  op    lOS  (Em)  —For 
scan:  20  aonatas  (Op.  27,  C  m.;  on.  65,  Fantasie- 
SoHote  in  Ai  op.M.P«tlara(*>S6iMlr  inG;  oi>.98.  Am.; 


D:  op.  175.  Gi  m.:  op.  181.  B;  off.  188.  A;  op.  193. 

G  m.;  op.  196.  F  [Zur  FriedensfeterTf;  op.  49.  Zekm 
Trios  far  dieOmrl:    on.  MS.  ZwOlf  Pughetten  ttrengem 


op.  111.  Pi  m.',  op.  119.      m.;  do.  127.  P  m.;  op. 
"  -  ;  op.  143,      m.\  op.  146.  B  ai.;  op.  148. 
134.  D;  ufi.  Ml.  Bv,'  op.  14S.  C;  op.  IM. 


132.  E  m.; 
Dbi.; 
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loee  (12  pes  ) ;  op.  Wi7.  Mrditaiumtn  (12  pi'9.);  op.  174, 
AliueUatftn  (11  pes  );  on.  189,  Zwolf  I'ms.  —  For  Pf.: 
Op.  33,  I'rdluJium  und  Fugr  zum  Kt/nsertTorlrag:  op. 
39.  S>r/n  I'lin^iHikr  in  fugterter  Form:  op.  61.  Thema 
mil  \' minder un HI- n:  op.  7"'«  < u/a  in  E  m. ;  op.  180. 

12  C'karaklcrstHcke:  4  -tonaias.  op.  47  {Sm/itntsi  he  .V  ). 
Op.  99  (D).  op.  135  (Eb).  op.  184  (Ffm..  H«mantts(k€ 
5.).  For  pf.  4  hand*.  Op.  13.  TaratOtUa:  op.  72.  Ata 
den  Ferienlagfn;  op.  122.  Sonata  in  C  m.  (also  arr.  for 
2  (ifs.  8  hand*).— Over  100  aongi  (12  optu-numben) 
and  155  cboniaes  for  men's,  womeo'a  and  mixed  vca. 
(31  opin-nuabera). 

Rhene-Raton,  born  Courscullos-siir-Mcr. 
Calvado.s,  .Sept.  5,  1879.    While  receiving  a 
thorough  classical  education,  \n-  .ils<>  st.  the 
pf.;  httcnded  for  2  years  the  advanct-*!  cla.s.s 
for  pf.  at  the  Paris  Cons.;  then  st.  rotiip.  xa 
a  firivati-  |)U|)il  with  A.  Bloch  and  .A.  (  u  <l,il^f. 
He  began  his  career  as  chef  du  chant  at  the 
Opera-Comique  (1  year),  then  was  cond.  of 
the  'CouciTts  Popnlairon  d'AnRrrs,'  the  Ton- 
cert.s  Durand,'  an<lof  the'Socicte  Ste.-Cicile' 
at  Bordeaux;  in  1910  he  cond.  in  Munich  the 
first  fest.  of  modem  French  miuic. — PuU. 
works:  Op.  4,  VariaHons  for  pf.  and  orch. 
(on  a  theme  in  tin-  .T'^oliin  mode);  op.  5, 
Menuet  pour  Monstrur,  Jrcrc  du  Roy,  (or  orch, ; 
op.  7,  Chansons  donees    12  poems  by  G. 
(  hampenois);  op.  li,  £»  Brdagne,  suite  for 
|)f. ;  op.  14,  Les  Heures  iTjStf  (6  poems  by 
A.  Samiin):  op.  l.S,  ^  sonn^'.  5  sx^n^s 

(jXKMtis  i>y  J.  l^hor);  op.  17,  2  Chansons  brt' 
tonnes;  op.  18,  2  songs  (poems  by  A.  S^mauiV 
In  MS.  he  has  an  orchl.  suite,  Fresques 
antiques;   Prelude  et    Fugue  for  orch.;  a 
ballet;  an  opera. 

RIcca'tl,  Count  Giordano,  b.Tast elf ranro, 
Trcvi.s(i.  Fell.  2,S,  UtW;  d.  Treviso,  July  20, 
1790. — Writings:  Safi^io  sopra  le  lef^gi  del 
conirapunio  (1762);  Detie  corde  ovoero  fibre 
dasHche  (1777);  a  series  of  essays,  in  the 
'.\uovo(  liornalnde'I.etterati  d'lt.ilia,' on  the 
mus.  systems  of  Kameau  (in  vol.  xxi),  Tartini 
(in  vol.  .xxii),  and  Vallottt  (in  vol.  xxiii): 
several  dissertations  on  mus.  acoustics  in 
Cologera's  'Racoolta  d'opu!>colt  sdenrifichi* 
(in  vol.  Ix):  and  a  biogr.  of  Agostino  Steffani 

Ricel  frfehel,  Pederleo,  dram,  composer; 

b.  Naples,  Oct.  22,  1809;  d.  Coiu  >:liano,  Dtv. 
10,  1877.  Pupil  of  Furno,  Zimj.irelli,  anti 
Ralmondi,  at  the  Royal  Cons.  <li  S.in  SeUa- 
•ttano.  He  prod.  19  operas,  at  least  4  of  which 
were  written  in  collaboration  with  his  elder 
brother  laii);i  jseo  belowl;  these  4  were  liis 
first,  //  Cnlonnello  (.Na|)les,  18.%S),  //  Disertore 
per  amore  (Venice,  IH.^d),  I.'.imante  di 
richiamo  (Turin,  1846).  anti  Crispino  e  la 
comare  {Venire,  1850).  In  IS.^S  bis  h'  pri^io- 
ni  d' Edinhui  VI  Ii,i<j  ^re.it  succi'Ss  in  Trieste; 

Corrado  d'Altamura  was  well  received  at  La 
Scala,  Milan,  in  IMl,  and  was  prod,  at  the 
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Th.  It^lien,  Paris,  in  1S44.  He  wu  invited  to 
Petnograd  in        an  tniiRical  director  of  the 

Imixrial  thcitres;  in  lSf)C»  (he  fine  (dhiu- 
ojK-ra  Crispino  f  la  mnuirr  had  a  uarm  wcl- 
coiiu-  at  the  Th.  Ilalicti;  in  180')  I'lia  JolUa 
a  Roma  (as  i'tu  Jolie  ^  Romt)  had  77  con- 
secutive rcpri-sentatiora  at  the  Fantaisios- 
Parisicnius,  and  was  follow wl  in  that  y<'ar 
by  a  French  version  (Lr  dodcur  Crispin)  of 
Crispino,  so  that  R.  iri.,iirttl  to  Paris 
in  hopes  of  further  good  fortune;  but  his 
suhfleauent  dramatic  ventures  failwl,  and  in 
ISTf^i  lit'  retired  to  ( 'oiu ^lianfi.  6  masses, 
a  cantata,  and  numerous  smaller  vocal  works, 
were  also  written  by  him.— Cf.  F.  de  V'illars, 
Notice  sur  Luigiet  Federico  Ricci  ....  (Paris, 
1866);  L.  de  Rada,  /  frateUi  Ricci  (Florence, 
1S78). 

RIc'ci,  Luigi,  brother  of  the  preceding;  b. 
Naiiies,  July  H.  1805:  d.  PraRue,  Dec.  31, 
1S5'>.  ImuIiii  lit  dr.ini.  conifKiser;  pupil 
of  F'urno  and  /ingarelli  at  the  C  ons,  di  S. 
Sebastiano,  Naples,  also  taking  private  les> 
sons  of  General!.  H  is  firat  stage  work  was  the 
opera  buflFa  V Impresario,  in  angustie  (Cons, 
theatre,  182.^):  he  wrote  in  all  aliout  M)  op^-ras, 
several  in  coIlaf)oration  with  his  brother  [see 
alwve].  In  18.?6  he  was  apj).  in.  di.  capp.  of 
the  cathedral  at  Trieste,  and  chorusmaster 
at  the  theatre.  In  1844  he  married  the  sinRcr 
I.ydia  Stoltz,  of  Prague.  Shortly  .ifter  pro- 
fluring  his  last  opera,  //  Diavolo  a  quattro 
(Trieste,  18.S0),  symptoms  of  insanity  dc- 
velc>|)ed,  and  he  was  sent  to  an  asylum  in 
Pra^iue,  where  he  died.  Among  his  operas 
may  be  mentioned  //  Culoniha  (I\irm;i,  182')), 
L'OrJanella  di  (Jinn-rn  (Rome,  182')),  Chiara 
di  Rosemberg  (l.a  S.da.  Milan.  18.?l),  Chi 
dun  vince  (Rome,  1834 )j  //  Birrajo  di  Preston 
(Florence,  1847),  Crisptno  e  la  comare  (with 
Federico;  Venice,  18501,  La  fr^ta  di  Picdi- 
fjnAta  (Naples,  1852),  and  //  Diavolo  a  quaUro 
(Trieste,  1859). — Also  masses,  a  Requiem, 
(  horuses,  songs  etc. 

Ricci,  Lui^i,  Jr.,  son  and  pupil  of  precetl- 
ing;  b.  Trieste,  Dec.  27,  18S2;  d.  Milan,  Feb. 

10,   im.    Comp.   of  the  operas  Frosuia 

(Cicnfja,  1870),  i'n  curioso  mcidenU  (ib., 
1S7UJ.  Cola  di  Kicttzi  i>  acts;  \  enice.  1880), 
l)on  Chisi  iitiU-  (ib.,  1881),  Uoima  Ines  ( Pia-. 
cen/a,  18S.V).  Per  un  cappello  (Turin,  1884), 
La  Cmla  drl  Diavolo  (ib.,  lS8.'i),  Frutlo  proi- 
bito  (Barcelona,  1888);  wro(e  als<j  a  str.- 
quartet,  songs,  etc. 

Ricclus  [n'ts'v(V)sl.  August  Ferdinand,  b. 
Bernsiadi,  Sixunv,  Feb.  20,  181<>:  d,  Karls- 
bad, July  5,  1886.  In  184''.  dir.  of  (lie  Eu- 
terpe Concerts  at  l^piig;  1854-64,  Ka|)ellm. 
at  the  City  Th.;  then  at  the  Hamburg  Th.; 
also  nius.  critic  at  the  'llamburper  Nach- 
richten,'  and  singing-teacher. — Works:  Over- 
ture to  Schiller'a  BnuA      MesMina;  a  can- 


tata. Die  Weihe  der  Krafi;  incid.  music  to 
plays;   Psalm  ISO  for  sop.  solo,  male  ch. 

and  orch.  (op.  431;  3  concert-arias  w  orch. 
(op.  22,  26,  27);  pf. -music;  choruses,  vocal 
tnos  and  duets,  and  songs. 

RIc'cfus,  Karl  .\ufiUSt,  nei)he\v  f)f  pn  re<l- 
ing;  b.  Bernstadt,  Julv  26,  1830;  d.  Dres<lon, 
July  8,  1893.  Pupil  in  Dresden  of  Wicck, 
Carl  KrSgen,  and  Schubert  (pf.  and  violin); 
then  at  Leipzig  Cons,  of^  Mendelssohn. 
Schumann,  f^avid,  etc.,  1844-6;  in  1847, 
violinist  in  Drestlen  court  orch.,  rising  to 
chorusmaster  in  1863,  third  Kapellin.  in  1887, 
and  succeeding  Fiirstenau  as  hbrwian  of  the 
R.  Mas.  l  ibrary  in  1889.--Works:  The  2-«Ct 
comit  (ipeta  Es  spukl  (Dresden,  1871);  music 
to  Hchnecivtltthen,  Daumlin^,  Aschenbnydel, 
Der  gesti^die  Kater,  Ella  [t  irce  by  Roder], 
etc.;  ballets;  music  to  Schiller's  CHthyrambt 
(1859).    Pubi.  only  pf. -pieces  and  songs. 

Richards,  (Henry)  Brlnley,  composer-pi- 
anist; b.  Carmarthen,  Wales,  Nov.  13,  1817; 
d.  London,  May  1,  1885.   Pupil  of  the  R.  A. 

M.,  winning  the  Kin^''s  S  liol.irship  in  1835 
and  1837.  Memlxr  of  llie  R.  \.  .VI.  He 
resided  in  London,  highly  esteemed  as  a  con- 
cert-pianist and  teacher. — Works;  Numerous 
light  pHus  de  genre  f.  pf.;  songs  and  part- 
songs;  the  popular  hymn  Cod  bless  the  Prince 
of  Wales  (1802);  a  symphony,  2  overtures, 
a  concerto  for  pf.  and  orch.;  and  2  marches  f. 
military  band,  Albert  Edward  and  Carmarthen. 

Richardson,  Alfred  Madeley,  b.  South- 
cnd-on-Sa,  F.ssex,  I^nnland,  June  1,  1868. 
He  ret  ei\  t  d  his  classical  e<lucation  at  Keble 
(  oll.,<  KSord  (A.M.,  18')2),and8t.musicat  the 
R.  C.  M.  under  Sir  C.  H.  H.  Parry,  Sir  VV.  Par- 
ratt  and  E.  l^iuer;  Mus.  Doc..  Oxon..  1897; 
18')7-1'>08,  org.  and  choirm.  at  Siuihu.irk 
Cath.;  founder  and  cond.  of  the  Worcester 
Orchl.  S<K"..  Scarlwrough  Choral  l^nion,  and 
South wark  Choral  S<jc.;  founder,  vice-pres. 
.md  ihairman  of  the  South  London  Mus. 
I  est.  In  V>W  he  l)ecame  or^.  .md  choirm. 
at  St.  Paul's,  Baltinuire;  since  1912  in  New 
York  as  instructor  in  theory  at  the  Inst,  of 
Musical  Art.  Comp.  of  numerous  church- 
services,  anthems,  part-sonRs,  etc.  Has 
publ.  Choir  Trainitifi  Based  on  \'i>iir  Pro- 
dudion  (1897),  Church  Music  for  th-  Clergy 
(1902):  The  Psalms,  Their  Structure  and 
Musical  Rendering  (1903);  The  Southwark 
Psalter  (l'X)4);  .\fndern  Organ  Accompani- 
ment (1907);  Th,  Clwir-Tmifier's  ArHl9l4)i 
The  Southwark  Canlules  ^1918). 

RIchault  (re-shoh'l.  Charles-ftimon,  b. 

Chartres.  Mav  10.  17S0;  d.  Paris  Feb.  20, 
1866.  In  1805  he  founded  the  well-known 
music-publishing  house,  the  first  i^vues  of 
which  were  Mozart's  concertos,  and  Beet- 
hoven's symphonies,  in  score.  His  sons 
Gulllaiime-SioMm  (1806-1877)  and  Lten 
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(1839-1895)  carried  on  the  busint^s,  publifih- 
Ing  works  by  eminent  French  composers^  and 
also  excellent  editions  of  German  classics* 

Richfc,  Antoine  le.    See  Divms. 

Richter,  Alfred,  son  of  E.  Fr.  Riclmr;  b. 
Leipzijuj,  April  1,  1846.  Teacher  in  the  Cons., 
1872-83;  then  lived  io  London,  but  returned 
to  Leipzig  in  lW7r  1W8-9,  cond.  of  the 
rhfiral  siyc.  'Aritm;'  now  (1917)  living  in 
Berlin  as  conip.  and  writer. — Publ.  an  Auf- 
gabenbuch  (Engl.  ed.  as  Additional  Exercises, 

{>ubl.  in  New  York)  supplementary  to  his 
ather's  L^rbudt  Mr  uamonie;  a  supple- 
ment to  his  father's  Lehrbuch  des  Kontra- 
punkts  (Fn^l.  transl.  New  York);  Die 
Elemcntarkenninisse  der  Musik  (1895;  4th 
ed.  1911):  Die  Lehre  von  der  tkemalischfn 
Arbeit  (1896);  Das  Klavierspiel  ftir  Musik- 
sltidierendr  (IS'JS;  2.1  .d  I'MJi;'  Dif  Lehre 
von  der  Form  in  d^r  Musik  (1904;  2d  ed. 
1911).  He  also  brought  out  numerous  new 
editions  of  his  father's  iKKiks.  Has  comp. 
pf.'pcs.,  songs,  and  choruses;  2  male  cho- 
ruses w.  etch.,  TrinlUied  (op.  9),  Der  PostiU&m 
(op.  19). 

RJehter,   Ernat  Friedrich  (Eduard), 

distinguished  theorist  and  composer;  born 
(.ro>^s  Schiinau,  Saxony,  Oct.  24,  1808;  d. 
Lni  I/  ,;,  April  9,  187<).  Son  of  a  school-master, 
and  educated  in  the  Zittaii  r.vmnasium; 
matriculated  18.31  as  student  of  theology  at 
Leipzig  Univ  ,  hut  Rave  his  chief  attention 
to  musical  study  under  Weinlig,  and  on  the 
foundation  of  the  Cons.  (1843)  became  Haupt- 
mann's  coadjutor  as  teacher  of  harmony  and 
composition;  from  184.<-7,  cond.  of  the 
Singakademie  as  I'ohlenz's  surres><»r;  1K51, 
organist  of  the  Petrikirche;  1862,  of  the 
Neukirche,  Roing  in  a  short  time  to  the  Niko- 
laikirchc.  ati<I  in  ISfiS  sni  (■(■(■<lin.;  Mau[itiiiann 
as  inus.  dir. of  t lie  Nikolai-  and  Thomaskirche, 
and  cantor  of  the  last-named,  with  the  title 
of  'Professor';  later,  the  Univ.  con  ferret  I  on 
him  the  title  (honorary)  of  the  'Univ.  Mus. 
Dir.'— Me  is  best  known  f)v  his  eminently 
practical  and  vorv  |)oniilar  Lehrbuch  der 
Harmonie  (18.S.^;  26th  ed.  1910;    Engl.  tr.  by 

foA?y***'Jl^"*te"'  J.  P.  Morgan  (\  \  ., 

1867).  and  Th.  Baker  (X.Y.,  1912;  from  2Sth 
(.er.  ed  l;  aKo  in  Swtili.sh,  Rus>i.in,  Polish, 
Italian, I- rentli.SjKiiiish.  Dutch);  itscontinua- 
tions  are  the  Lehrhuch  tlvs  einfachett  und  dob- 
^ten  Kontrapunkls  (1872;  l.^th  e<I.  IQU 
Engl.  tr.  by  F.  Taylor  (l.ontlon,  1K74I  and 
J.  P.  Morgan  |\. v.,  1.SS41);  ..nd  I.fhrhuch  der 
Fugc  (lS5y;  jih  «1.  1911:  Engl.  tr.  by  F. 
Taylor  [London.  1878)).  R.  ^  a  skilful 
contrapuntist,  and  his  voial  nuisir  more 
especially  the  a  cappella  motet. s,  ,,salms,  etc.. 
is  [)leasing;  he  also  ( omp.  an  (jr.itorio  Chris- 
iS^jif.''  ^'^^f  Pi^^^.  Schiller's  Dithyramhe 
(Schiller  FesUval,  Gewaadliaus,  1859 j,  masses. 


string-quartets,  organ-music,  violill-aonataa, 
pf.-sonatas,  etc. 

Rfchter.  Ernst  Ileinrlch  Leopold,  bom 

Thiergarten,  near  Ohiau,  Prussian  Silesia, 
Nov.  15.  1805;  d.  Steinau-on-Oder.  April  24, 
1876.  Pu[)ilof  Hieiitzsh,  Herner  and  Siegert 
at  Breslau:  iii<l  of  Klein  and  Zelter  at  the 
R.  In.st.  for  Ch  urch-music,  Berlin.  Instruc- 
tor at  the  Teachers'  Seminary  in  Breslau, 
1827-47,  also  teaching  in  it  after  its  removal 
to  Steinati.  A  teacher  of  high  reputation. 
He  pro<l.  a  comic  opera,  Die  Contrebande,  at 
Breslau;  also  comp.  a  mass,  motets,  cantatas, 
part-songs  for  male  chorus,  songs  (the 
StMesis€»Vdkaieder9Tt  op.  27);a  symphony, 
organ-pict  es,  etc. 

Richter,  Franz  Xaver,  b.  Holleschau,  Mo- 
ravia,  Dec.  1,  1709;  d.  Strassburg.  Sept.  12, 
17S9.    In  1740  member  of  the  chajxl  of  the 
Prince  .Abbot  at  Kempten;  in  1747  he  joiaed 
the  electoral  orch.  at  Mannheim;  1769  till 
his  de:Uh   Kapellm.   at    Strassburg  Cath. 
A  prolific  ct>m|)os<  r  of  derided  originalitv.  one 
of  the  chief  representatives  of  the  new  mstrl. 
style  (.Mannheim  sfchool;  see  Stamitz).— In 
the  library  of  Strassburg  Cath.  are  the  MSS. 
(many  autographs)  of  28  masses,  2  requiVm.s, 
16  psalms,  38  motets,  2  cantatas,  2  passion.s 
Lamentations  for  Holy  Week,  etc.  (the greater 
part  with  orch.).    .An  oratorio.  La  Defwsi- 
ssone  deOa  Croce,  was  pr(y\.  in  Mannneim 
(1748).    Pulil.  works:  69  syinphomcs  <publ. 
in  Paris,  London,  and  Amsterdam;  4  rept. 
by  RK  iiiann  in  'Dkm.  der  Tonk.  in  Bayem,* 
ill,  1  and  vii,  2),  6  str.-quartets  (repr.  by 
Riemann.  il).,  xv,  li;  8  trios  for  fl.  (or  vl.), 
vcl.  and  |>f.  {(;  m.  repr.  by  Riemann.  ib., 
xvi,  2;  .A  in  'Coll.  musicum');  12  trio-sonataa 
for  2  vis.  w.  basso  cont.;  6  duets  for  fl!.;  6 
sonatas  for  fl.  w.  l>asso  cont.;  6  pf. -concertos 
w.  str.-orch.    .Mniost  all  the  chamlter-music 
was  orii;inally  publ.  in  London.    A  treatise, 
Harmonische  Belehrung  oder  grundiiche  Alt' 
urisung  tur  musikaiiscken  Tonkunst  (MS.  in 
library  of  Brussels  Cons.)  was  publ.  in  transl. 
by  Ch.  Kalkbrenner  as  Traite  d' harmonie  et 
de  composition  (1804).— Cf.  F.  X.  Mathiaa. 
ThemUischer  Katalog  der  mm  Strassburger 
MUnsterarchie  aufbewakrten  ktrckenmitsiko- 
Ituhrtt  Wrrkr  Fr.  .V.  RickUrs,  ui  'Riemann 
l  estschrifi'  (Leipzig,  1909). 

Richter,  Hans,  celebrated  conductor;  horn 
Raah.  Ilnngarv.  .\pril  4.  1843;  d.  Bavreuth, 
Dec.  5,  1916.  In  1853,  choirboy  in  the  Court 
Chapel,  Vienna;  from  18(iO-5  he  studied 
comp.  under  Sechter,  vl.  under  Heisslcr,  and 
the  French  horn  under  Kleiiu  <  ke  .it  the  Cons. 
I  rnni  1S62  6.  horn-|)laver  in  the  orch.  at  the 
Karnthnerthor-Th.;  from  1866-7  in  Lucerne 
(Tnebschen)  with  Wagner,  making  for  him 
a  fair  copy  of  the  Afriyfrrsinc^r  s.-ore,  and 
recommended  by  him  for  the  position  of  cho- 
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niMna«ter  at  the  Munich  Ofjem  (Dec.,  1867); 
from  Aue.  25.  1868.  to  St  pt  1.  186'>,  court 
cond.  unncr  V.  Riilow.  Conducted  rt  hrarsals 
and  initial  performances  of  Lohengnn  at 
Brussels.  Mar.  22.  1870;  after  ten  months 
more  at  Triebschen  he  was  app.  Kapellm.  at 
the  Pest  National  Th.  1871-5.  then  succeeding 
DessofT  as  Kapellm.  at  the  Imperial  Opera, 
Vienna,  becoming  1st  i^pellm.  on  Hellmes- 
befger's  death  in  1893.  From  1875-97  he 
OOOducted,  concurrently  with  the  opera,  the 
concerts  of  the  Vienna  Philh.  Soc.,  and  from 
1880-95  he  also  cond.  the  concerts  of  the 
'Gesellschaft  der  Musikfreunde/  excepting 
the  season  of  1885-4,  when  Tahn  was  his  dep- 
uty  He  was  chosen  by  Wagner  to  conduct 
the  Ring  lUs  Nibelunf^en  at  Bayreuth  in  1876, 
and  at  the  closeof  the  festival  wasdecorated 
with  the  Maximiliansorden  by  the  King  of 
Bavaria  and  the  Fatkenorden  by  the  Gnuid 
Duke  of  Weimar.  In  1877  (May  7  10)  lie 
cond.,  alternately  with  the  master  himself, 
the  great  Wagno"  Festival  at  Albert  Hall, 
l^ndun.  The  success  of  a  second  festival 
(Mav  5-12,  1879),  cond.  by  R.  alone,  led  * 
to  the  establishment  of  an  annual  series  in 
May,  known  at  first  as  'Orchl.  Fest.  Con- 
certs,' later  simplyas'R. Concerts,'  which  were 
given  regularly  until  1897.  In  that  year  R. 
settled  definitely  in  Manchester  as  cond.  of 
the  Ss  mph.  (f  lallcl  Orch.,  hut  did  not  by  any 
means  limit  his  activity-  to  that  city;  he  still 
gave OOCaMOnal  'R.  Concerts'  in  London,  and 
was  r^ular  cond.  of  the  Birmingham  Fest. 
(1885-1911)  and  of  the  season  of  Wagner 
opera  at  Cov.  harden  fl9(M  10);  in  1882  he 
cond.  at  Drury  Lane  the  Engl,  premieres  of 
Meistersinger  (May  30)  and  Tristan  tatd 
Isolde  (June  20);  was  cond.  of  the  Lower 
Rhenish  Fest.  in  1888.  '89,  '91,  and  '97. 
ThroiiKhoiit  his  life  he  remained  in  closest 
touch  with  Bayreuth,  spending  a  part  of  every 
summer  there  as  cond. -in-chief  of  the  festi- 
vals. The  last  orchl.  concert  iic  conducted 
was  his  farewell-concert  with  the  .Manchester 
Symph.  Orch.  on  April  11,  1911,  having  bid- 
den farewell  to  Lonaon  the  day  before  at  a 
special  concert  of  the  London  Symph.  Orch.; 
he  then  directed  a  few  performances  at  the 
Hofoper  in  Vienna,  and  after  directing  with 
all  tne  fire  of  youth  the  8uix?rb  Meister- 
simfpF  performances  at  Bavreuth  in  the  sum- 
mer oi  1912  he  retired  from  all  activities, 
spending  his  last  years  in  Bayreuth.  .\niong 
the  world's  conductors  the  figure  of  R.  is  one 
of  the  most  imposing.  A  pioneer  and  un- 
surpassed interpreter  of  Wagner's  art,  he 
espoused  with  ctiual  devotion  the  cause  of 
Brahms,  the  majority  of  whose  orchl.  works 
had  their  first  performance  in  Vienna  (and 
later  also  in  E^hmd)  under  R.'s  baton.  A 
nni'-ician  of  universal  sympiithies  and  master 
of  all  styles,  his  interpretation  of  classic  or 


modem  works  was  equally  convincing  and 
authoritative. — CL  F.  Klickmann,  Dr.  II.R., 
in  'Windsor  Magazine'  (Sept.,  1896);  also 
•M.  T.'  (July,  1899). 

RiCfltar,  Johann  Christian  Christoph, 
father  of  Jean  Paul  Friedrich  Richter;  h  \  eu- 
stadtam  Kulm,  Dec.  16.  1727;  d.  Schwarzen- 
bach-on-Saale,  1 779,  as  pastor.  From  1760  he 
was  organist  at  Wunsiedel  for  some  years,  and 
comp.  vocal  church-music  (left  in  MS  ).  From 
him  his  son  inherited  his  musical  nattm-,  t->j>e- 
cUUy^  his  fondness  for  improvising  on  the 

RIcleri  fri-ch'yil're],  Giovanni  Antonio, 
the  teacher  of  Padre  Martini;  b.  Venice, 
May  12,  1679;  d.  Bologna,  1746.  In  1701, 
soprano  singer  at  S.  Petronio.  Bolojjna; 
memlwr  of  the  Philhirm.  Acad,  till  his  dis- 
miss.d  in  1716,  liet  au.se  of  unfavorable  criti- 
cisms of  the  works  of  his  colleagues.  He 
wrote  several  oratorios:  a  fugue  o  5  is  given 
as  a  model  fai  Martini  s  Saipo  id  eoArap- 

PUHtO. 

RIeor'jIlft'CD.,  G.,  famous  music-puhlish- 

ing  firm  in  Milan;  founded  by  Giovanni  R,, 
b.  Milan,  1785;  d.  there  xVlarch  15,  lUSi.  At 
first  vtoltntst  and  cond.  at  the  old  Flando 
theatre,  he  also  earned  small  sums  as  a  music- 
copyist,  and  in  1807  went  to  Leipzig  to  learn 
music -engraving  in  Breitkopf  &  Hartel's  es- 
tablishment. Returning,  he  oiK-ned  a  little 
shop,  and  liegan  publishing  in  1808,  the  first 
works  being  engraved  by  himself.  He  was 
an  intimate  of  Rossini,  whose  operas  he  pub- 
lish(H:  also  recognized  Verdi's  genius  when 
the  latter  was  still  unknown.  HissonTito(b. 
Moan,  Oct.  29.  1811;  d.  there  Sept.  7.  1888) 
succeeded  to  the  fmsiness.  In  1845  he  establ. 
the  'Gazzctta  .Music.iU','  one  of  the  nu)sl  im- 
|K)rt.int  Ital.  musical  papers;  also  intrrxluccd 
the  'Edizioni  economiche,'  and  under  his  able 
administration  the  house  became  the  largest 
music-publishing  firm  in  Italy.  With  Verdi 
he  was  on  terms  of  intinuite  friendship,  and 
that  composer's  works  (especially  .4 iJ<i)  made 
a  fortune  for  both  publisher  and  author. 
Owing  to  ill  health  he  withdrew  from  active 
management  in  1887. — His  successor  was  his 
son  Giulio  (b.  Milan.  Dec.  19,  1840;  d.  there 
June  6, 1912),  a  man  of  extraordinary  buaineaB 
ability,  who  continued  the  policy  of  expansion. 
In  1M8  he  bought,  and  consolidated  with  his 
own,  the  iinjx)rt.int  firm  of  Frances<T)  Lucca, 
thus  bringing  the  numt)er  of  publications  to 
1(X),000;  he  discovered  Puccim,  the  immense 
success  of  whose  works  enabled  him  to  become 
practically  the  dictator  of  the  polides  of  the 
principal  opera  houses  in  Furopc  andAmeric.i 
as  far  as  the  Italian  rej)crtoire  was  con- 
cerned. A  trained  musician,  he  publ..  under 
the  pseudooym^of  J.But!8ffiein«  much  ele> 
gant  salon-miuic  (160  opna  nmnbers),  y-'aji- 
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iaisie  honaroise  for  orch.,  a  str -quartet  m  G 
(Basevi  Priw.  1864),  a  pf.-trio.  iti  ;  alao 
wrote  a  ballel,  L'n  Cnpriccio  (with  Marco 
Sala;  La  Scala.  1866).  I'ntil  his  death 
(when  it  ceased  publication)  he  was  cd.  of 
the  'Gazzetta  Mwicale'.— His  son  Tito, 
a  remarkable  pianist,  is  the  present  head  of 
the  hinis*'.  Ttic  (MtaltiRiie  to-(iay  (1917) 
contains  1  lO.lHM)  numbers,  and  in  the  archives 
are  the  autograph  scores  of  more  than  500 
opetas  by  the  most  famous  Italian  composers. 

Rider- Kelsey,  Mmo.  Corinne,  concert- 
soprano;  b.  n.  Buffalo.  N.  Y.,  Feb.  24,  1879. 
mile  attending  Oberlin  CoU.  (1895-S)  she 
studied  voice,  pf.  and  harm.;  completed  her 
vocal  studies  under  L.  .\.  Torrens  of  Chicago 
and  Theo.  J.  Tocdt  of  .New  York.  Debut 
in  Handel's  Messiah,  Nov.  24,  1904,  with  the 
St.  Louis  Choral  Symph.  Sqc;  the  foUpwin^ 
May  she  aijpeare<J  as  soloist  at  the  Cmcinnati 
Fest.,  and  has  l)een  reinKa^'d  for  every 
succeeding  fest.,  excepting  in  19U8,  when  she 
was  in  Europe;  has  likewise  sung  in  The 
Messiah  with  the  .N.  Y.  Oratorio  Soc.  al- 
most ever\'  si  i^-on  since  1905.  WTiilc  on  a 
pleasure-trip  in  ICiirope  (1907)  she  was 
offered  a  3-year  contract  at  Gov.  Garden, 
where  she  made  her  operatic  d£but  as  Micaela 
(July  7,  1908"),  an(l  also  s.-ing  Minn"  and 
Zerhna;  in  spite  of  emphatic  success  the 
stage  did  not  attract  her,  and  .ifier  release 
from  her  contract  she  retumetl  to  America. 
In  1909  she  was  enjr.  at  a  salary'  of  $5,000  a 
year  as  soloist  at  the  First  Cli.  of  Christ, 
Scientist,  N.  Y.  I'one  solo  every  Sunday  for 
9  months),  but  afti-r  2  years  was  obliged  to 
resign  owing  to  the  increasing  demands  for 
her  services  by  the  large  choral  and  orchl. 
societies  throughout  the  V.  S.  Slu-  is  also 
ric()^;ni/c<l  .is  one  of  the  foremost  Lieiler- 
siii^crs  of  to-day;  her  joint-recitals  (in  duets) 
with  Claude  Gunningham  (bar.)  have  won 
unqualified  praise. 

Rle'chera  [re'yhers],  August,  b.  March  8, 
1836,  in  Hanover,  d.  Berlin,  Jan.  4,  1893. 
Skilful  maker  and  ref>airer  of  violins.  traine<l 
liy  B.iiii<  h  of  Leipzig;  joacliim  entriistid 
his  violins  to  R's.  hands.  1  le  pubi.  a  valuable 
pamphlet:  The  Violin  and  the  Art  of  ils 
Construction;  a  Treatise  on  the  Stradivarius 
Violin  (Engl.  o<l.  1895;  pp.  35).  with  4  plates 
of  full-size  <li,n^r.ims  exhioitint;  tlie  stni'  ture 
and  e.\act  dimensions  of  the  model  'Strad.' 

Rie'dcl,  (Furchtegott  Ernst)  August, 
b.  Chemnitz.  May  22.  1855.  I'upil  of  Leip- 
zig Cons.  1876-8.  From  1878-88  he  was 
cond.  of  the  'Quartcttverein*  (mixed  chorus) 
in  Leipzig;  since  188,S  rr>n(l.  of  the  'Musik- 
verein  in  Plauen.  Saxony;  since  1800  also 
town-cantor  aixl  (irof.  of  music  at  the  Real- 
schule;  made  Kgl.  Musikdir.  in  1903,  and 
Ptof.  in  1915:  —Works:  The  cantata  Win- 


fried,  op.  16;  Der  Sachsen  Festtagssang,  opw 
17;  Suite  in  kmumisdier  Form  f.  vl.,  vcL 
and  pf..  op.  9;  songs  and  part-soQgs;  and 

instructive  pf.-pieces. 

Rie'del,  Hermann,  b.  Burg,  near  MaRde- 
buri(.  Jan.2, 1847;  d.  Brunswick,  Oct.  6. 1913. 
Pupil  of  the  Vienna  Cons.;  court  KapeNtm.at 

Brunswick.  ISS?-1')1 1  ;  noted  -^my,  coinj).  (the 
lyrics  in  Schetlcl's  Tromfn'ter  wn  Sakkingei^ii 
also  anoporn, Di'r  Rillrrschla^  (Vienna,  1880). 
— His  son  Wolfgang,  Kapellm.  in  Erfurt, 
brought  out  an  opera  there,  Dtts  Ldsegeld 
(1914). 

RIe'del,  Karl,  b.  KronenlK-rg,  n.  EllxTfeld, 
Oct.  6,  1827;  d.  Leipzig.  June  3.  1888.  A 
silk-dyer  by  trade,  the  Revolution  of  1848 
upset  his  business,  and  turned  his  thoughu 
to  the  serious  studv  of  music.  He  tieciine 
a  pupil  of  Carl  Wilnelm  at  Krefcld,  and  en- 
tered the  Leipzig  Cons,  in  1849.  In  1854 
he  organized  the  'Ricdelverein,'  a  singing- 
society  which  later  became  famous,  for  the 
perftMTnance  of  ancient  chttrch-mustc.  The 
first  public  concert  was  given  in  1855;  in 
1859  his  fine  mixed  chorus  successfully  per- 
formed Bach's  mass  in  B  minor.  On  Bren* 
del's  death  in  1868,  R.  was  elected  president 
of  the  'Allgemeiner  deutscher  MusiJrverein,' 
an<l  founded  the  Leipzig  branch  (  Zwcigxer- 
ein').  A  powerful  advocate  of  the  Wagner 
Festivals,  he  also  became  president  of  the 
'Wapnerverein.'  The  Duke  of  AUenburg 
conferred  on  R.  the  title  of  'Professor 
in  1868 ;  Leipzig  I'niversitv  created  him 
Dr.  phil.  (hon.  c)  in  1883.— Even  after 
its  foundor's  death  the  'Riedelverein* 
maintained  its  reputation  as  one  of  the  finest 
choral  organi7.^^l  ions  in  Cermany;  successive 
conds.  were  H.  Kretzschmar  (1888-97), 
K.  Gohler  (1897-1907  and  1909-13);  since 
then  R.  Weti. — His  publ.  worlcs  indude 

onK  .1  few  Miii'^'-i  and  part -sfin^'s.  His  col- 
liH  tions.  '.\ltl)ohmischc  llussiien-  und  VVeih- 
nachtslicfler,'  and  '12  altdeutsche  Lieder*; 
his  skilful  reduction  of  Schiitz's  4  Pasriom 
to  one;  and  his  editions  of  SchQtl's  Sieben 
]\'nrle,  J.  \\ .  I  r.inck's  Ceistliche  Melodien, 
l-!cc.ird"s  Preussisihe  Ffsilirdrr,  Praetorius's 
Wrihnachislifder,  show  the  hand  of  a  master. 
— Cf.  A.  Cnihler.  Drr  Ricd,  h,'rein  mLeipnt 
(Leipzig,  1904;  with  biogr.  ul  R.). 

RMt,  FrIedrlCh  Wnhdai,  b.  Berlin,  Jan. 

24.  1712;  d.  there  Jan.  5.  1784.  Flute-virtu- 
oso, pupil  of  C,raun  and  S<  lialfrath;  in  1741 
chamber-musician  to  I'rtdrrick  the  Creat; 
1750,  director  of  the  'Musikalische  Gesell- 
achaft*  at  Berlin. — Works:  Symphonies; 
quartets;  6  trios  f.  2  flutes  and  bass;  sona- 
tas f.  2  flutes:  a  sonata  f.  flute  and  'cello; 
also  a  Versuch  Uber  die  musikal.  IntervalU 
(1753);  and  various  articles  (critical  and 
{polemical)  in  Marpurg's  *Beltr9ge.* 
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Rieftel  (rc'Kfll.  Heinrich  JoMph,  born 

Wert  hi  i  til.  I  r.iiironi.i.  Feb.  9,  1741;  d.  Paffa, 
May,  1799.  Pupil  of  F.  X.  Richter  in  M  inn 
helm  and  Jommetli  in  Stuttj^.irt:  settleil  in 
Paris  in  1768;  fr-ini  I7S2  <>  ccnd.  of  the 
Concerts  SfMrirmi^.  On  the  title-page  of 
several  works  pniji.  in  Paris  his  name  appears 
as  Kigel  (which  form  his  son  |(|.  v.|  adoption. 
He  IS  one  of  the  earliest  composers  vvh(j  wrote 
ensemble-music  with  pf.  -Works:  Vl.-sona- 
tas  (op.  1,  7.  1.?.  14,  18,  19),  pf.-quartet» 
(op.  3),  str.-qumtets  (op.  49).  'symphonies' 
for  2  vis.,  vcl.,  2  horns  and  pf.  fo|,.  16,  17); 
the  operas  (all  profl.  in  Paris)  Ar  Savrtter  el  le 
Financier  (1778).  I' Automate  (1770 J.  R<nanie 
(1780).  Blanche  et  VermeiiU  (1781),  Ltteoi 
(178.M,  Us  Amours  du  Gres-Ca^on  (1786). 
Alix  tie  Beaucnire  (17911.  Cxm  r!  Al<mzt> 
(not  proil.);  the  oratorios  La  iurtx  d'Egyple, 
Jephtit  La  prise  Jirieko. 

Riehl,  Wilhelm  Heinrich  von,  born 
Biebrich-on- Rhine,  May  6,  1823;  d.  Munich, 
Nov.  16,  1897.    Writer  on  the  history  of 

rivili/atinn;  from  1.SS4,  prof,  of  political 
economy  at  Munich  Univ.;  for  a  time  direc- 
tor of  the  court  theatre  at  Wiesbaden;  from 
1885,  director  of  the  Bavarian  National 
Museum,  etc.,  at  Munich;  also  lectured  on 
miis  history  at  the  R.  Music-School. — Publ. 
Musikaiisrhe  Charakl'rkdpfe  (3  vols.,  185.3- 
'61;  6th  ed.  1879;  vol.  iii,  containing  the 
essays  Die  Kriensgeschickle  der  deiUschen 
Oper  and  Die  beiden  Beethoven,  is  the  best); 
and  2  vols,  of  orii;inal  sf)n^;s,  Hausmustk 
(1S56,  •77).--(  f.  II.  himonsteld,  H.  R.  als 
KuUurkittohker  (Munich,  1899). 

Rlem  !reml.  Friedrich  Wilhelm.  lx»rn 
Kolleda,  Thurin^i,..  l  eb.  17,  1779;  d.  Brc- 
men,  April  20,  lSs7.  as  cathe<lral -organist 
and  cond.  of  the  SinRakademie.  He  was  a 
pupil  of  J.  A.  Hiller,  in  Leipzig;,  an<!  organist 
at  the  T lifim.i^kin  lie  1S()7  14,  then  being 
c.illed  to  Bremen.  Keinthaler  was  his  suc- 
ce-snr.— Works:  Cantata  in  commemoration 
of  the  .Aiii;sl)urg  Confession  (Bremen,  1830); 
an  oratorio,  Der  F.rloser;  a  str.-<|uintet  in  G 
m.  (op.  61;  .1  |)f.-<piartct  in  F  (op.  8);  3  str.- 
qiiartcts  in  A,  B>.  E>  (op.  19);  4  vl.-sonatas, 
A  (op.  5.),  F,  A,  E!>  (op.  13);  6  pf. •sonatas, 
F  (op.  1),  F>  (op.  3),  C  m.  op.  4),  F  and  C 
(op.  7),  E  (of).  21);  6  sonatiii.is  (op.  11),  and 
other  pieces  t.  pf. ;  als<}  publ.  a  coll.  of  organ- 
pieces  for  concert  and  church. — See  Q.-I,ex. 

Rie'mann,  (Karl  Wilhelm  Juliua) 
Hugo,  distingutsned  muncologist  and  teacher; 
b.  Grossmchlra,  n.  Sonflersh.msen,  July  18, 
1849.  lie  was  trained  in  theory  by  Franken- 
bergcr  at  Sondershausen,  studying  the  piano 
with  Barthel  and  Ratsenbernr;  toolc  the 
gymnasial  course  in  the  RosJdwn  *Klarter- 
Khnle,'  U65-8,  and  ittidied  at  first  law,  then 


philosophy  and  history,  at  Berlin  and  Tubin- 
gen; and,  after  passing  through  the  campaign 

of  1S7()-1,  entere<l  the  I.eipzi(i  Cons.    In  1H73 
he  took  the  degree  of  Dr.  phil.  at  (.ottingen 
with    the    dissertation    Musikaiisrhe  Log,ik 
(publ.) ;  was  active  as  a  cond.  and  teacher  at 
Bielefeld  until  1878,  when  he  qualified  as 
University    lecturer    on    music   at  Iei[>7ii;; 
taught  n)usic  at  liromberg  1880-1,  then  at 
the  Hambuig  Cons,  till  1890,  at  the  Sonders 
hausen  Cons,  for  a  short  time,  and  at  the 
Wiesbaden  Cons,  until  189S.  when  he  resumed 
his  lectures  at  I.eip/i^;.     In  l'M)l  he  was  m.ulc 
prof,  extr.iord.,  in  lOO.S  regular  prot. ;  in  1^08 
dir.  of  the  newly  <  sl.d>l.  '(  o!Iej;iiim  Mu^-ii  nm," 
aild  in  1914  also  <lir.  gf  the  newly  cstabl. 
'Porschungsinstitut  fOr  Musikwtssenschaft.' 
lie  was  elect cfl  honorary  member  of  the 
Ctviii.i  .Aca<l.  at  Rome  (1887).  of  the  Hoyal 
Inst,  .it  Florence  MX'Mi,  and  <-f  the  .Musical 
Assoc.  in  Lontlon  il'^(H));  m.ide  Mus.  Dor. 
(hon.  c.)  by  the  Cniv.  of  Fldinhurgh  (18*>«>). 
On  his  60th  birthday  he  was  honored  by  the 
publication  of  a  'Festschrift'  (ed.  by  Karl 
Xlennicke)  containing  contrilnitions  from  the 
world's  foremost  scholars,  many  of  whom  were 
R.'s  personal  pupils. — ^The  mere  bulk  of  R.'s 
writings,  covering  every  branch  of  musical 
s<ienrc,  constitutes  a   monument  of  inde- 
fatigable industr\-,  and  is  prrx)f  of  enormous 
concentration  and  capacity^  for  work.  When 
one  takes  Into  consideration  that  much  of 
this  work  is  the  result  of  painstaking;,  act  i;r.itc 
rcsi  Mn  h  and  of  original,  often  re\ olul ionary, 
tliinkiii.;,  respect  and  aditiiration  m.iy  well 
pass  into  a  feeling  of  wonder.    His  works 
treating  of  harmony  constitute  tonlay  the 
foundation  of  motlern  musical  theory*.  By 
reducing  to  a  system  all  the  imptjrtant  dis- 
coveries of  Zarlino,  Tartini,  Rameau,  (.ott- 
fried  WcIkt,  Kd'tis,  Hauptmann,  Helniholtz, 
and  von  Ottingen,  he  freed  harmony  from 
the  trammels  of  thorough-bass,  substitutid 
simple  fundamental  laws  (or  emiiiric.il  fornni- 
l.is,  and  lirid^ed  the  gap  th.il  h.ul  .ilw.iys 
existed  between  theory  an<l  practice.  Stim- 
ulated   by    Westphal's    investigations,  he 
turned  his  attention  to  the  matter  of  phrasim^', 
with  the  result  that  he  establishe<i  tii.u 
important  (until  then  sadly  negliTteti)  di.s- 
cipline  upon  a  sound  scientific  Kisis.  The 
principles  laid  down  in  several  books  deal- 
ing with  this  subject  he  applie<l  in  his  nu- 
merous  and    very    valuable  'I'hrasierungs- 
ausgahen'    of     pf.  < omixisiiions     of  e.irly, 
classic,  and  romant  ic  m.isters.   His  researches 
in  the  field  of  mus.  history  have  solved  a 
numl»er  of  vexed  problems,  and  thrown  lijjht 
on  others.    -And,  finally,  in  formulating  the 
new   science  of   imisicolouy    f  Mu>ikwi>>en- 
achaft)  the  labors  of  K.  have  been  a  most 
important  factor. — Cf.  the  biogr.  sketch  by 
K.  Mennicke  in  'R.-Feftschnft'  (Leipzig, 


Digitized  by  Gopgle 


RIEMANN— RIEPEL 


1909):  R.  Heuler.  Dr.  H.  R.  als  Volksschul- 
gnm^pddagog,  in  'Sonde'  (Wflnbiug,  1910). 

Works. 

TRIOKT:  Uusikaliukr  Synlaxis  (is:7^;  Skitae 
thur  nmm  Melhodr  der  H armimiflehrr  (IRAO;  re- 
WllHieu  aa  llandhuch  dtr  Harmonirlthre.  1887  [Ath  ed. 
1912]):  FJrmentarmw.Hrhre  (1882);  Srue  Schule  der 
Mdodlk  (lK8.?i,  I  r.J.i.hrndr  Klavtrrsfhtde  (188^); 
Mu^ikaliuht  Dxnamik  und  Agoiik  (1884);  Praklhche 
AnlrituHS  turn  I'hra^trrem  (1886;  rewritten  a.i  Vadt- 
mttum  der  Fkrasitrunt,  1900  |2d  «d.  19111);  S\ste- 
maH$th*  MitdmkUumsMirt  (1887):  Vtrdt^adUt  Har- 
memitMve  (1893:  Engl.  tr.  bv  H.  W.  Bewemiiaeb 
1896);  Lrkrbiuh  an  einfachm.  tfopprJlen  und  imUitrtm' 
den  Konlrapunkli  (1888;  .VI  rd.  IQl.S;  Engl-  tr.  Iv 
S.  H.  Lovcwell.  l'H)4');  Grundnss  drr  fCnm pnulions- 
Ithre  (1807);  Dir  lllrmrnU  der  mufikolh.  hrn  A  ihrlik 
(I«K10>;  CroK^f  Kom  ;^t,^,tiimflfkre  (vol.  i,  lirr  hi>mn- 
rh.-ne  Suiz  ll902|;  vol  ii.  Prr  ^.^yphonf  Siilz  (IWII; 
vol.  iii.  Der  OrthfUfrsatt  und  drr  dramatische  Vokal- 
tUl  (19131):  System  der  musikalischen  Rhythmik  und 
Mttrik  (190J);  Grundriss  der  Musikwissenschafl 
(1908:  2d  cd.  1915)  — HtsTORv:  Studien  aur  GeschichU 
Mr  Nalensekrift  (1878)-  Die  EnlrncMung  unstrtr 
Jiotensrhrifl  (18Rt);  Die  'Xfartvriai'  der  bytantinisthen 
liturgi'rchen  Notaiion  (1882);  Sotrnuhrift  und  Noten- 
drutk  (IK'>6);  Geuhithtt  drr  Munkthrarif  im  0-19. 
^ahrkundrrl  (\li9S);  E(«H hfH  und  Hmyrndfr  Aluukur- 
f(hi(htf  (looni;  Cfihuhte  drr  Stu  tk  srit  Hrrlh-rm 
(1<X)I);  Nandl)U(h  drr  Mu.siki!r''fhiihU  (i.  1.  .J.'/cr/um 
119011;  i.  2.  AftUeiaUer  (1905)-  ii.  1,  Kmatssance 
il«071:  ii,  2.  iMt  GmirMass-Epoehe  [1911];  ii.  3. 
Pie  gro<isen  ieiOtektn  Mttitter  (t913|)r  as  suppi-  to 
this,  a  Husikgesekithle  in  BeispuUn  (1912;  a  coll.  of 
ISO  iiwtrl.  and  vocal  rotnpe..  13th-18th  cwtury); 
KtrSnrx  ll.inA'u  k  drr  Musikgr'ehiihtr  (1908;  2d  ed. 
\fHS);  Die  l>\  ^mttnische  Sotm- ,  hn<t  im  10.-15. 
Jahrhun  l'-r!  (vol,  i,  1909;  vol.  ii.  I'JIS);  Kitmpendium 
drr  SolfHuhriUkunde  (1010). — CATEnusMS  (almoal 
all  transl.Tted  into  English):  Kalrchismus  drr  Mnsik 
(I8SH;  Sth  ed.  1914);  tlo.  ,irr  Muukin^trumenU 
(1888.  5th  ed.  1914):  do.  des  KlafierspteU  (1888; 
4tb  ed.  1909);  da  dtr  Orgd  (1888;  3d  ad.  1912); 
do.  dtr  MutikttsddekU  (3  volt..  1888;  Sthed.  1914V. 
Cmndriss  der  KompmUiondekrt  (2  vols..  1889;  4th  ed. 
1911);  Anteilunt  tum  GenertMtt%spieten  (1889;  3d  ed. 
10O0>;  Katffhismu^  rfct  Sfuyik<iiklnt%  (1880;  2d  «yj. 
10OO;  do.  drr  llarm><nif-  und  St^^iulnlum^tfhre  (tflOO; 
.">lh  ed.  |0M);  do.  drr  (■  uirnlym  p,'-  •!vn  {\^^U.  i  and 
ii.  analvw^  of  ll.n  h  «•  '\\'i>liU<-mi,.-rirTtf^  Klav)<?r' 
|l890h  vol.  Iii  do.  o(  Uach  s  Kun-'l  dT  l  uge'  |I89I1; 
3d  M.  1914);  do.  dtr  Gttanvkomposilion  (1891;  2d 
«d.  1911);  do.  dtr  AkmsUk  (1891:  2d  ed.  1914):  da 
der    Orrhe^ierunf    (1902;    2d    ed.  1909):  AaMtang 


some  were  coll.  and  pubL  PrSludien  und  Studiem 
(3  voU..  1895.  1900.  01). 

CosfPosmoNS:  Oj).  5.  pf -don-iLa  (G);  op.  11.  vl.- 
ooaata  (Bin);    ();>    2'i,  str -<iii.irli-t  ((".  mi;  op.  47. 

t-trio  (E):  op.  53.  van.  on  a  theme  oi  Bccthovm's. 
ftr.<Qini««t;  99-  $4titr.pqMRti  <F  mi  US.):  oa. 


zum  Part'lur^firl  M903;  2d  ed.  1911); 
drr  \fu:,k.iMhft,k  (1903  :  3d  ed.  1911:  orig.  puM.  M 
It  h„rrH  u-ir  Sluzikr  (18861).— LRitirocRAPirr; 
Stuiiklextkon  (1882;  rrv.  and  larn-My  rrwritK-n  every 
5  vr,-»rs.  it  h.-»!i  loni{  ano  iMfn  m  oj;iii/i^t|  .is  tlie  worliTs 
Rt:iti<lard  re-forrii,i-  w,,tk  on  niii^;.  :  8th  oil.  1''16. 
En«l.  tr.  by  J.  S.  Slu-llo  Ic.  IS'X  6  (4ih  od.  imsj; 
Rum.  tr.  bv  I.  Engel.  10OI-4  (2d  cd.  1014;  completion 
{■tcnopted  by  war];  Fr.  tr.  by  G»  ilumhcrt.  1902 
f2d  ed.  1913);  Danish  tr.  by  H.  V.  Schyitc.  1888-92 
(ahrideedj);  Opemkandhnth  (1884;  with  2  •umilii. 
1887,  '93).  For  M«vrri  'Konvrrmtiofulexlkoa^d 
e<l. )  he        -  .    .    :  . 

I' 

iiini:»T  » '.\Iei«(»Tln',!f  r'  hc<onfnb.  an.ilvw^  of  Bertho- 
\rxi'%  l>tr -j  i.irt.  IS  ivol.  I'Mih,  .in. I  some  o<  the 
•>mph».  and  orchl.  work-i  of  Hr.ih:ri<»  (vol.  19(i8>, 
Schunuinn  (vol.  xiii.  i-md  .tt>d  T.  h,iik.>v«itv  (vol. 
aiv.  1911);  rev.  Mjnt  s  l.rhrr  twt  drr  muukidiscktn 
Kompo§Uitm  (4  vol*;  1887-«0):  ed.  vol*,  iv  (1907) 
Uidv(t908)of  IMten'atranil.  of  Thaver  i  Beetkottm, 
and  re\'.  vol*.  II  and  iii  ftoio,  •it);  iran»l.  into  G«r. 
G»-\':iert*«  NnnMU  TraiU  d' I  n  ttrumenUilion  (1887) 
and  rTitinef  du  rh.jnl  tilur^i-jue  dr  fttfne  latin* 

(l.H'Ml.     Hi- h,c4  [.M  in  \  .inou'  loumaU  ( 'SlxJ.  I.  M.- 

C'  'Kchni.  Jahrb..'  IVtm  Jahrfo.,'  etc.)  inmumcfmble 
•iticlei  and  «MPK  «f  tlM 


>l.)  he  wrote  the  t.-i  (ini«  al  artiilea  on  music;  after 
.iuieh.in-  t  <l..itli  (|8'>2)  also  the  hiogrs. — To  Schle- 
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AS.  IS  viia.      camn-wrin)  on  a  theme  of  Haydo^ 

for  jif.;   many  pf.-pc*.    (chiefly  Instructive);  Maaa 
and  choruses.    Technical   works  for  pf.:  On.  J9« 
Ver^eickende  tkeorttiuh-prakti^che   Klaritrtckmt;  op^ 
40,  Die  Vorschule  der  I'tiraurrung;  op.  41.  Tomleitv 
studien:  op.  55.  4n  Crlt'tujixkrilsrtudrn:  op.  61.  Der  Alt' 
fang  im  Vierhdndteif>ifl:  op  67.  9  rh'.lhmische  .Studitmf 
op.  68.  15  SpruiUelUden;  Normal-Klarirrst  hulr ;  TeeK- 
nische  Vorstudim  fUr  das  polypkone  .s>if/;  al'to  .Syt- 
temaiisfhe   TreffObunien  fUr  den  Gesant   (op.  29) 
aod  Ttckmia^^MmMfik  Orfrfjwitli  jgT  Am. 
bnnter)  .^Bciidei  tlw  ^Dov^naMloiMo  'PtufaiiemBc^ 
ausgaben'  he  has  ed.  numerous  works  of  early  cora> 
IKJwrs  in  'Okm.  der  Tonk.  in  Bayem':  Select  work* 
of  .'Xbaro  (i,  1),  'S>Tnphonicn  der  pf.alz-bayeri<icheii 
Tonst  hiile"  (iii.  1;  yii.  _2;  viii,  2 ) ,  5^ertions  f rora  the 
oijcrasof  Ag.  Steffani  (xi,2:  xii,  1).  Mannheim  ch.-imber- 
music  of  the  18th  cent.  (xv.  1  and  2);  in  tlie  'Dkm. 
deutscher   Tonk.',   Selections   from    Joh.  Srhobert 
(xxxix):  also  the  colls.  'Alte  iCammermusik'  (4  vols.; 
sooatc  da  chieaa  and  da  camera  of  the  17th  and  18Ui 
eaatiiftea).  'CoUeiiiuBniiilaul'  (SOka«ka«f  ctaartcr- 
minie  of  the  18th  oeot),  *Haiumttil]c  am  alter  ZdlT 
(96  madrigals,  canzone,  etc.,  of  the  14th  and  ISlh 
centuries).  'Rococo*  (14  old  dances).  'Reigen  and 
Tftose  aui^^er  Matthias'  Zcit'  (IS  German  daoces). 

Rle'loHK,  Ludwig,  b.  Liineburg,  March 
25,  1863.    Pupil  of  his  father;  also  of  (X 
von  K6nigsl6w  and  H.  Schroder  (vL).  H. 
Griiters  and  A.  l.osrhhom  (pf.),  J.  Alaleben, 
A.  liaupt  and  W.  Bargie(  (comp.)  at  theKgU 
Institut  fiir  Kirthcnmusilc  in  Berlin;  since 
1889  teacher  of  singing  at  the  (.ymn;is\um  in 
Essen;  also  pres.  of  the  'Verein  akademiach 
gebildeter  Musiklehrer  und  >Lchrennnen.' 
Haa  publ.  Populare  ParslellurtR  tier  .4kusiik 
in  Bezirhung  tur  Mti^sik  (1896),  Vbfr  eiftn- 
Itimlidtc  hfi  \iitur-  und  orUntalischen  KuHur- 
vdkem  vorkommende    Tonreikcn   und  Hire 
BeMtekungen  tu  den  Gnetant  ier  Hammu» 
(189Q\  /)a.r  Wesrn  dfs  Klavifrklanges 
seine  Beziehungen  zum  Anschlag  (1911). 

Rie'menschneider,  Geoi^,  b.  Stralsund, 

April  1.  1848;  d.  Brcslau,  Sept.  14,  101. V 
I'upil  of  H;ui|)t  and  Kiel.  Theatrc-cond.  in 
LaUnrk  (1875)  and  Danzig;  1889-98,  caud.  of 
the  Brcslau  'Oix:hesterverein';  from  then  in 
Brealau  as  mus.  critic  and  teadier.— Works: 
A  1-act  opera  Afondrszauber  (f>anzip.  1887); 
opera  Pie  Etsjungfrau;  orchl.  comps.  Jidinackt 
(symphonic  picture),  NadUfahrl,  Donna 
Diana,  TodUiUanM^  FutprtUmitim;  p(.-pcs.-, 
or:gan-(x:8. ;  songs. 

RIe'pel,  Joseph,  h.  Horschlag.  Upptr  .\tis- 
tria.  1 708;  d.  Katisbon.  Oct.  23, 17£|2.as  cham- 
ber-musician to  the  Prince  of  Tnurn  and 
Taxis.  Comps.  mostly  MS.  Theontir.nl 
writings  arc  of  interest:  .injnngsgritnde  zur 
musikalischen  Setzkunst .  .  .  (\1S2,  2d  etl. 
1754):  GruHdrttdn  nw  TonordnmnM  (1755): 
(/rdn^iel*  Brmtrumr  der  T^mumnmng  . . . 
(1757);  Brlduterunt  der  hrlrut^Hrhen  Tonord- 
nmng  .  .  .  (1765);    Unentbekrltche  Anmer* 

C^ntmptmd  ,  .  .  (t7«)s 
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sMlkudt  das  ist  Anlettunt  fur  Anfdnpr  und 
Liebkaber  der  Setakuud  .  .  .  (1786;  e<med  by 

his  ptipil,  the  rantor  Schulwrth);  and  Ifar- 
momsches  Sylbenmtuus  .  .  .  (1776;  2  parts). 

RIes  frP*^],  Ferdinand,  [oldosf  <on  nf  Franz, 
'der  altc  Ries'  (1755-1846).  ib.r  leader  and 
mus.  dir.  to  f  ht-  IClector  Max  I  ratiz  at  Bonn,| 
b.  Bonn.  Nov.  29.  1784;  d  Frankfort-on- 
Main,  Jan.  13. 1838.  Pfano-pupil  of  Beetho- 
ven, his  father's  friend  at  Bonn,  from  I801-S 
at  Vienna;  st.  theory  with  .•Mhrei-htsberger. 
He  lived  2  years  in  Paris,  made  pianistic 
tours  in  North  Germany.  Scandinavia,  and 
Russia,  and  resided  in  London  1813-24. 
pruiiiiiu  nt  as  a  player,  teacher,  and  (om poser. 
He  then  retiretl  to  an  estate  at  («<xiesburg, 
near  Bonn;  and. from  1830  resided  in  Frank- 
fort, though  he  was  town  imis.  dir.  at  Aix, 
1854-6.  Re  conducted^  aevwal  Lower  Rhine 
Fe>ti\ .il*-.  also  the  'nicllienverein'  in  18.^7-8. 
lie  is  best  known  by  his  Biographische  Notizeu 
uher  L.  van  Beethoven  (1838;  repr.  by  A. 
Kalischer,  1906).  which  his  intimacy  with 
the  jfrcat  man  renders  extremely  valuable. 
He  was  an  excellent  pianist,  and  a  prolific 
comjxiser:  ?i  operas,  Die  Rduberbraut  (Frank- 
fort, 1828),  Liska  (as  The  Sorcerer  at  London. 
18J1),  and  Eine  Nacht  auf  dem  Libanon  (not 
perf.):  2  oratorios,  Der  Sieg  des  Glaubens, 
and  Die  Koni^c  Israels:  6  symphonies,  3 
overtures,  9  pf. -concertos,  1  violin-concerto. 
6  quintets  variotisly  combined;  an  octet,  a 
septet,  2  sextets,  a  quintet.  3  quartets  anri 

5  trios,  all  w.  pf.;  6  strinR-quintets,  14  string- 
^|uartel^,  20  violin-snnal.is,  1  Velio-sonata, 
a  irio  f.  2  pfs.  and  harp,  52  well- writ  ten  pf.- 
sonatas  (in  which  the  method,  but  not  the 
spirit,  of  Beethoven  is  apparent);  other  pf.- 
music— Cf.  L.  Cberfeldt,  F,  R.*s  Jugendiia- 
unckelung  (Bono,  1915). 

RIes,  Franz,  son  of  Hubert  R.;  b.  Berlin, 
April  7,  1846.  Violin-pupil  of  his  father, 
and  of  Ma-'-^irt  at  I'.iris  Cons.  (1866-8); 
excellent  concert-violinist,  but  gave  up  play- 
ing in  1875  on  account  of  mrvoiisnesa.  and 
cntcreil  the  niiisir-publishing  business  (Ries 

6  Erler,  Berlin). —As  a  conifxjser  (pupil  of 
Kiel),  he  has  written  fine  orchestral  and 
chamber-music:  Op.  30,  Dramalische  Ouwr- 
ture;  op.  32,  Naehtstiick  f.  str.-orch.;  op.  9, 
Adagio  e  Rondo  mpriccioso  f.  vl.  and  orth.; 
op.  28,  Str-  cjuinict  in  C  m.;  op.  5,  Str.- 
quartet  in  Dm.;  op.  22,  do.  in  B>.  4  suites 
for  vl.  and  pf.  (op.  26. 27,  34.  38);  pf.-pieccs, 
songs,  etc. 

RIes,  Hubert,  brother  of  Ferdinand;  born 
Bonn.  April  1,  1802;  d.  BerUn.Sept.  14. 1886. 
StiKlied  at  Kassel  under  Spohr  (vin.)  and 
Hauptniann  (rump.):  in  18.16.  leader  of  the 
royal  orch.,  Berlin;  in  1839,  full  member  of 
the  R.  Acad,  of  Arts;  in  1851  teacher  at 


the  Royal  'Theaterinstrumentalschule';  pen- 
sioned 1872.    Excellent  instructive  works 

for  \inlin:  A  Violinschule  (also  in  F.ncl.); 
Erziihlimgen  aus  (titer  Zeit  (30  instructive 
duets)  .  15  VioJirtstudien  von  massiger  .SrAti't«» 
fiifuit,  op.  26;  SO  Violinstudien  fur  den 
ersten  Unierriekt,  op.  28;  50  Tnttmaiioi$ta- 
bun^en.  12  Violinstudieti  in  Form  row  Kon^ 
tertstiicken,  op.  9;  duets,  exercises,  etc.; 
2  vln.-ooncertae  (op.  13  aod  16). 

Rfes,  Hugibert.  pseudonym  of  Dr.  Wufo 
Riemann*  aSixed  to  some  early  journalistic 
productions. 

Rie'ter-Ble'demnann,  J.  Melchior,  born 
Winterthur,  Switzerland,  May  14,  1811,  and 
d.  there  Jfan.  15,  1876.  He  founded  the  well- 
known  iniisie-piihlishinjj  liouse  in  1849  in 
Winterthur,  with  a  l>ran<  li  at  1  .eip/.ig  in  1862. 
which  gradually  bciaine  more  inifiortant  than 
the  original  house,  so  that  the  latter  was  dis- 
•olved  in  1884.  Present  (1917)  pn^xietors 
are  Edmund  and  Robert  Astor. 

Rietsch  [rech],  Helnrlcb,  b.  Falkenau-on- 
Eger.  Sept.  22.  1860.    St.  in  Vienna  under 

F.  Krenn,  F.  Mandyczewski,  R.  Furhs 
(comp.)  and  E.  Hanslick,  (i.  Adler  (musicol.). 
1895,  Privatdozent  for  musicol.  at  Vienna 
Univ.;  1900,  prof,  eztraord.  (succ.  G.  Adler) 
at  the  German  University  In  Pragfue;  1909, 
full  prof,  and  dir.  of  the  Inst,  for  MusicoIog>-. 
— Works:  t)p.  .1,  St r. -quartet  in  .\;  0(1.  10, 
Das  Wailen  der  Lirl>e  for  ru.de  tli.  and  ore  h.; 
op.  IS,  BrUische  Werbung  for  do.;  Ta}^erer 
Serenade  for  orch.;  pf.-pcs.;  choruses  and 
songs.  In  MS.  he  has  an  opera,  Wallher  von 
der  I'o^elwei/ir,  another  serenade  for  orch., 
a  pf. -quintet.  2  str. -quartets,  etc.    Has  eti. 

G.  MulTat's  Floriiegium  and  songs  of  Frauen- 
loib,  Reinmar  von  Zweter  and  Alexander 
in  'Dkm.  der  Tonk.  in  ("Kterreich."  Author 
of  Die  .Ifondsee-Wiener  LiederlunuhrhriU  utid 
der  Momh  von  Salzburg  (1886;  \sith  I'.  .\. 
Mayer),  Die  Tonkunst  in  der  2.  Halfle  des 
19.  Jakrhunderts  (1900;  2d  cf!.  1906),  Die 
deulsrhe  Liedurisr  (l'>04),  Die  Crundlagen  der 
Tonkunst  (1907),  Kurze  Betrachtungen  turn 
deutschen  VfilksUei  (1910;  in  Liltencroa-Feat- 
schrift). 

RIetschel  [ret'shell.  Georft  Christian,  b. 
Drt  Mlen,  May  10,  1842;  d.  Leipzig,  June  13, 
1914.  St.  theol.^  and  after  filling  several 
pastorates  in  various  cities  became  prof,  of 

thcol.  at  Leipzig  Tniv  in  1899.  Wrote  Die 
Aufgal>e  der  Or  gel  im  Untlesdiensle  his  in  das 
18.  Jahrhunderttgeschichlliih  dargrlrgt  (1893; 
valuable^  and  Lekrbuch  der  LUurgik  (2  vols., 
1900,  09). 

Rletz,  JuHus,  I).  Berlin,  Dec.  28,  1812;  d. 
Dresden,  Sept.  12,  1877.  His  father  was  the 
royal  chamber-musician  Johann  Friedrich 
R.  (d.  1828);  Ms  brother  Eduaid  (1802-1832) 
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was  Mendelsflohn's  intimate  fricnrl,  a  talented 
violinist,  and  the  founder  of  the  Berlin  Phil- 
harm .  Sot.— Julius  was  a  'cello-pupil  of 
Scfiniidt.  Bernhard  Romberjr  and  M.  Ganz; 
in  1828  he  joined  the  on  li  of  thi-  KoniR- 
stadter  Th.,  for  whirii  he  wrote  incid.  music 
to  Holtei's  play,  Lorhecrfmum  and  Bettelstab. 
In  18.M  he  became  2d  cond.  at  the  Diissel- 
dorf  ofK-ra  under  Mendelssohn,  whom  he 
succeeded  as  1st  in  18.^5,  next  year  iKN-omini,' 
town  mus.  dir.  In  1847  he  was  called  to 
l.eipzig  as  theatre-Kapellm.  and  cond.  of  the 
Sinftakademie.  Ferd.  Ililler  replacinn  him  at 
Diisscldorf;  in  1848  also  cond.  of  the  Oewand- 
hatlS  Concerts,  and  prof,  of  coin().  at  the 
Dma.  To  devote  himself  to  these  latter 
dtJties  he  resigned  his  theatre-condoctor- 
ship  in  1854.  He  ^u' r  iwlcd  Reis-'^iRcr  as 
court  KajK^llm.  at  I  )res<len  in  1860,  conduct- 
ing the  0])era.  and  the  mooic  at  the  court 
church  (R.  C):  later  he  was  made  artistic 
dirertf>r  of  the  Cons,,  and  received  the  title  of 
'( ■fneral-.Musikriirektor*  in  1874.  A  conduc- 
tor of  ^reat  ability,  and  a  s<  holarIy  musician, 
R/seditoria!  workwasof  high  value;  his  last 
work  was  the  complete  edition  of  Mendelssohn 
for  Breitkopf  &  Hirtel  (1874-7);  he  also 
edited  Moz.irt's  operas  and  symplionies. 
Beethoven's  symphonies  and  overtures,  etc. 
As  a  compioser  he  belongs  to  the  Mendelssohn 
sc  hool,  and  was  quite  out  of  sympathy  with 
the  neo-Gcrinan  movement  —AVorks:  4 
operas,  Dan  Mmlrhftt  aus  dcr  Frcmdf.  Sinyj- 
spiel'  (Diisscldorf,  1833).  Jery  und  Bdtdy 
(Berlin,  1840?).  Der  Corsar  (Leipzig,  1850), 
and  Ct'orz  Xrumark  und  die  Gamhe  {WcimuT, 
1859),  tile  la.st  two  Ix'int;  failures:  3  sym- 
phonies, several  overtures  (the  best  arc  op.  7, 
concert-overture  in  A,  and  op.  18,  the  Litst- 
sptdowertUre):  music  to  plays;  2  'cello-con- 

CertOSf  1  violin-concerto.  1  ci.ir -conctTto,  a 
string-quartet,  a  < "aprici  io  f.  \ioliii  w.  orch.. 
Koniertst  iicke  f.  oboe  w.  orch.  (.\(lat;io,  Intcr- 
mezxo.  Finale),  Konzertstiick  f.  orch.  {^Idyl- 
Usche  Scene);  a  pf. -concerto;  a  violin-sonata, 
a  flute-sonata,  pf.-sonatas  and  other  pf.- 
music; — masses,  motels,  j)saltTis,  chorales.  ,ind 
much  other  cluirch-iiiusic;  AlldfulSihrr 
Scklachtgesang,  f.  male  ch.  and  orch.;  Schil- 
ler's Ditkyrambe  f.  d'tto  (often  perf.);  many 
choruses,  K<3n«s,  etc. — ("f.  Ptiuiinc  Viardol- 
Garcia  to  J.  R.  Letlers  of  Friendship,  in  'Mus. 
Quar.'  auly,  1915,  to  Jan.,  1916). 

Ri'ga,  Frantz  [Franfolsl,  b.  I  !.  ur,  Tan. 
21,  1831;  d.  Schacrbcck,  n.  Brussels^  Jan!  18, 
1892.    Pupil  at  the  Brussels  Cons,  of  F^tis. 

I^mmens  and  Hansscn:  m.  de  chap,  at  Rrus- 
scls.    As  a  comp.  he  is  note<l  chicllv  for  his 
masterly  choruses  (mostly  s;icred);  abo  wroii 
masses.  3  orchl.  overtures,  pf.-pcs.,  pes.  for 
vl.  and  pf.,  for  vd.  and  pf.,  etc 

RIftd  lUnri-JcMif  ton  and 


pupil  of  Heinrich   loseph  Ricgcl;  b.  Paris, 
Mav  1  1,  1  772;  rl.  Abl>eville,  Dec.  16.  1852; 
1798-1800,  chef-d'orcb.  of  the  French  opera 
in  Cairo;  1808,  chamber-piaRfSt  to  Nauofeoti. 
— Works:     The  o]Mras  Ixs  deux  Meuni^rs 
(Cairo,  1700),  Le  Duel  nocturne  (Paris,  l.S()8).- 
the  oratorios  (sacred  cantatas)  Le  Reiour  de 
Tobie,  Gideon,  Judith;  a  symphony;  4  pf.- 
conccrtos;  Pastorale  for  orch.;  a  str. -quintet': 
a  ([uartet  in  D  in.  for  fl.,  vl.,  via.  and  vcl.; 
trios  for  vl.,  pf.  and  harp;  sonatas  for  vl.  and 
pf.;  da  for  pf. 

Rifthi'nI.  Vlneeoso,  b.  Bologna,  Jan.  22. 
1756;  d.  there  Aug.  19,  1812.    Ptl^il  of  lier- 
nacchi  (singing)  and  Padre  Martmi  (cfit  ). 
Sta^e-debut  as  a  tenor  singer  at  Parma,  1  77.S ; 
went  to  I'raRuc  in  1776,  where  he  <also  Ix'Ran 
comjxjsing;  in  1780  he  became  sinj^int;- jiias- 
ter  to  the  Archduchess  Pllisabeth  at  Vienna, 
and  cond.  at  the  Opera  Buffa;  from  1788^92, 
Klectoral  Kapellm.  at  Mayence;  and  in  179,?. 
after  tlic  successful  pnKluction  of  his  operd 
F.nrn  nel  Lazio  at  Berlin,  he  w.is  app.  Kapellm. 
at  the  Court  Opera  with  a  salary  of  4,(XK) 
Thaler  ($3,000).  Of  some  20  operas,  three 
(Tigranr,  1790;    Cerusaiemme  liheratn.  1802: 
La  Selva  iucuntata,  1802)  were  publ.  in  pf.- 
score  at  l.ei|)/ig:  also  publ.  a  Serenade  f.  2 
horns  and  2  bassoons;   a  flute<onceyto.*  2 
pf.-trios;  a  mass  (Kronungsmetse  w.  orrh.). 
a  Requiem,  a  Te  r>enm.  cant.itas,  rhict>.  .iri.i-, 
etc. :  and  a  series  of  very  hnc  vocal  exercises 
(1806).— See  0.-Lex. 

ftfhovsky  fr'zhe-hfihf'sk?!,  Adalbert,  \>. 
Hub,  Moravia,  April  21.  1871.  Pupil  of 
Skuhersky  at  the  Sch(x>l  for  Orjjanists  and  of 
Lukas  at  the  School  for  Opera  in  Prague. 
Began  his  career  as  chotrm.  in  Dub;  now 
(1017)  orR.  at  the  an  'i  de  itu  ry  .iii<!  prof,  at 
the  teachers'  scn>inary  in  Chrudim,  Bohemia. 
Hitihiy  esteemed  as  a  comp.  of  church-music. 
Has  written  2  recpiiems  (o|).  5,  25).  and  several 
masses  with  orch.;  other  mas.ses  w.  orij.  ami 
aca|)p.;  lil.inits;  offertories;  etc.:  ot^ian  }x"s. 
{Per  praktische  Organist,  op.  26  [100  preludes], 
etc.);  Festmarsch  for  orch.,  op.  8;  a  pf.-trio, 
op.  51:  S«'rena<le  for  vl.  and  pf.,  op.  55;  pf.- 
pcs,  (chiefly  instructive). 

RilU.  See  LAtntENT  db  Rill£. 

Rimbault.  F.dward  Francis,  distin- 
guishe<l  write  r  and  nluor:  l>.  London,  June  13. 
1816;  (1.  there  Sept.  26,  1876.  Son  of  Ste- 
phen Francis  R.,  orj{anist  and  comr»OM>r(  1773- 
1837):  pupil  of  his  father,  of  S.imiiel  Wesley 
and  Dr.  ("rotch;  organist  of  the  Swi^s  <  "hnn  h, 
Soho,  in  1832.  From  youth  a  student  uf  nuis. 
history  and  literature,  he  began  giving  lec- 
tures on  l-lnijlish  nnisir.il  IiI  imia  in  1^.>8;  in 
1840  he  ft»un«le<l,  with  I..  T.islijr  and  \V. 
Chappell,  the  Musical  .'\ntimiari.»n  Society, 
and  became  secretary  to  the  Percy  Soc.;  and 
in  1841,  editor  to  the  Motet  Soc.   He  was 
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elected  F.  S.  A.  in  1842,  alao  a  member  of  the 
Stockholm  Academy;  and  received  the  degree 

of  Dr.  phU.  from  Gottincen,  and  (1848) 
that  of  LI  -D.,  Harvard,  where  he  declined 
the  proffered  api>ointment  of  Prof,  of  Music. 
He  was  in  great  request  at  a  lecturer  (at  the 
Royal  Inst.;  at  the Collwiate  Inst.,  Livcr|xx)l; 
the  Philosophic  Inst.,  Edinburgh;  etc.);  be- 
tween lecturing  and  editorial  work,  his  time 
was  so  fully  occupied  that  he  had  little  leisure 
for  composition^  produciitt  only  small  stage- 
pieces  (rfce  Fatr  Maid  efTslinglon  [London, 
1838]  and  Thf  Castle  Spectre  [ib.,  18391),  a 
cantata,  Country  Life,  part-songs,  and  various 
•ongs,  of  which  Hap^  Land  remains  tin 
popular  favorite  — Wntines:  Wlw  vfos  Jack 
WUson,  the  singer  of  Shakespeare's  stage? 
(1846,  attempt  to  prove  him  identical  w. 
John  Wilson,  Mus.  Doc.);  Bibliotheca  Madri- 
galiana  (1847;    English  poetry  and  comps. 

fiuW.  during  rdgns  of  Elizabeth  and  James 
):  First  Boolt  ef  the  Pianoforte  (1848);  The 
Or^an,  Its  History  and  Construction  (18S5 
and  other  e<l8. ;  it  is  the  first  part  of  the  Ap- 
pendix to  Hopkins'  Hist,  of  the  Org.);  The 
Pianoforte:  Its  Orion.  Progress  and  Con- 
struetton  (I860);  Tne  Edrlv  English  Or^an- 
huilders  and  Their  Works  r'l864);  /.  .V.  Bach 
lalter  Hilgenfeldt  and  TorkelJ  (1869);  an 
Harmommn  Tutor;  a  Guide  to  the  Use  of  the 
new  Alexandre  Church  Harmonium;  The  Har- 
monium (1857;  for  drawing-room  and  church); 
a  Sin^iiiiv,  Tutor  (after  L.ablache]; — Editorial 
work:  'Cathedral  Chants  of  the  16th-18th 
C  enturies,'  W.  biogr.  notes  (1844);  Order  of 
Daily  Service  ...  in  the  Abbey  Ch.  of  St. 
Peter,  Westminster'  (1844);  'Coll.  of  An- 
thems .  .  .  of  the  Midrigalian  Era'  (1845); 
'Cathedral  .Music'  (1  vol.);  'Coll.  of  Services 
.lud  .-\nthems'  adapted  from  Palestrina,  Or- 
lando di  Lasao,  etc  (3  vols.);  'Handbook  for 
the  l^rish  Choir';  'Order  of  Morning  and 
Evening  Prayer'  a  4;  'Vocal  F^art-miisic, 
Sacred  and  S*vnlar';  'Christmas  Carols,  with 
the  Ancient  Melodies'  (1847);  'Old  Englirfl 
Carols'  (1865);  'The  Full  Cathedral  Servfce, 
with  the  Mus.  Notation  as  Adapted  and  Com- 
f>osed  by  Th .  Tallis,'  w.  biography  and  hist. 
Preface;  Order  of  Daily  Service'  by  Tallis; 
fulward  Lowe's  'Ordet  of  Chanting  the  Cathe- 
dral Service';  Thomas  Este's  'Whole  Book  of 
Psalms'  a  4,  w.  hist,  and  biopr.  notice;  'The 
liojke  of  Common  Prayer  with  Musical  Notes, 
as  used  in  the  Chapel  Royal  of  Edward  VI., 
1550.  Compiled  by  John  Merbecke'  (in  fac- 
simile; also  in  modern  score) ;  'The  Organist's 
Handbook,'  a  coll.  of  voluntaries,  chiefly  (^-r- 
man;  'Organist's  Portfolio';  Arnold's  'Ca- 
thedral Aiusic/  w.  biogr.  notes,  and  organ- 
acoomp.  written  out;  a  5-part  maas  by  Byrd 
(in  score,  with  hist,  introd.);  Morley's  First 
Book  of  Ballets  for  5  Voices  of  1595;  Bateson's 
PirM  Stt  tf  MadritabM  S-S  Voku;  O,  Gib- 


bons's  Fantasias  of  J  Parts  for  Viols;  Piircell's 
opera  Bonduca  (w.  history  of  dram,  music  in 
Knt;land);  'I'arthenia,  or  the  first  music  ever 
printed  for  the  Virginals';  Purcell's  Ode  for 
St.  Cecilia's  Day,  'The  Ancient  Vocal  Music 
of  England'  (2  vols.  1846-9);  'Little  Bo<ik  of 
Songs  and  Ballads,  gathered  from  Ancient 
Musick  Bwks'  (1840;  2d  cd.  1851);  'Little 
Lays  for  Little  Le»irners';  'Nursery  RhymeSt 
with  the  Tunes  to  which  they  are  sung  m  the 
Nursery  of  England*  (1847,  3d  cd.  1857): 
'Mus.  Illustrations  of  Bishuj)  Percy's  Rehejues 
Of  English  P(Ktry'  (I8.S()i;  'The  Rounds. 
Catches  and  Canons  of  England  .  .  .  16th- 
KSth  ci  nturit  -';  I  he  Old  Cheque-book,  or 
Book  of  Remembrance  of  the  Chapel  Royal, 
from  1561-1744';  'Memoirs  of  Music k  by 
the  lion.  Roger  North,  Aiioiihh  \  ( .eneral  to 
Janus  11.';  Gallery  of  ( .erman  Composers' 
(1873). — R.  also  edited  ii.iiulers  Samson, 
Said,  and  Messiah,  for  the  London  'Handel 
Soc.';  operas  by  various  composers;  many 
works  for  the  'fVrcy  S<x-.';  edited  and  wrote 
for  'The  Choir'  for  a  number  of  years;  con- 
tributed many  articles  to  the  'Imperial  Dic- 
tionary' and  Grove's  'Dictionary';  and  made 
a  great  number  of  vocal  transcriptions,  ar- 
rangements, selections,  etc. 

Rimsky^Kor'sakov,  Nikolai  Aiidr«y»- 
vlteh,  b.  Tichvin,  Govt,  of  Novgorod,  March 
18,  1844;  d.  I.iubcnsk,  n.  Petrograd,  June 
21,  PW8.  His  mu^ic.d  talent  showed  itsi>!f 
al  an  early  age,  s<3  lh.it  at  6  he  received 
regular  pL-lcs6ons,  and  at  9  began  to  com- 
pete. But  his  ixirents,  belon^'ng  to  the 
aristocracvj  destined  him  for  a  mditary  career, 
and  sent  him  in  1856  to  the  Naval  Academy 
in  Petrograd.  Ncvcrtlu  less,  music  was  nor 
neglected;  in  his  spare  time  the  young  man 
studied  the  'cello  with  Ulich  and  piano  with 
Fedor  Kanille,  an  excellent  musician.  In 
1861  he  made  the  acquaintance  of  Balakirev. 
the  kvuler  of  ilie  Neo-Russians,  who  intro- 
duced him  to  the  other  principals  of  the  cir- 
cle (Mussorgsky,  Borodm  and  Cui).  Until 
that  time  R.-K.  h  irl  never  thought  of  music 
aaa  profession,  Inil  hi>  close  association  with 
the  Iciiders  lA  the  new  mox'einent  for  a  na- 
tional art  fired  his  enthusiasm,  and  under 
Balakirev's  direction  he  began  serious  theo- 
retical study;  but  after  graduation  from  the 
Acatlemy,  he  was  ordere<l  on  a  cruise-  around 
the  world  (1862-5).  During  this  time  he 
composed  his  op.  1,  a  symphony  in  E>  m.  (the 
first  work  in  that  torm  written  by  a  Rusaian 
com[K)ser).  each  movement  of  which,  as  soon 
as  it  was  completed,  he  sent  to  Balakirev  for 
advice.  Under  the  laiter's  direction  the 
work  was  prod,  in  Petrograd  (Dec.,  1865), 
immediately  after  the  composer's  return,  and 
met  with  considerable  favor.  A  number  of 
very  fine  songs  (op.  2,  3,  4,  7),  a  symph. 
poem,  Sadko  (the  lint  wiitlea  by  a  RiiMiaa 
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composer),  and  a  fantasy  for  orrh.  (on  Scr- 
l)i.in  themes)  made  him  Itx-illy  famous. 
Shortly  after  his  app.  as  dir.  of  thu  Petrograd 
Cons.,  Asantchevsky  offered  R.-K.  the  pro- 
fessorship for  comp.  and  inBtrumentatlon  at 
that  institution,  which  the  latter  accepted  in 
1871,  and  filUxi  with  distinction  till  his  death. 
Repeated  offers  of  the  diiectmship  of  the 
PctroRrad  and   Moscow  conscrvatoriea-  he 

fersistcntly  declined.     Realizing  soon  after 
is  appfiintment  the  insufficiency  of  his  tech- 
nical equipment,  he  subjected  himself  to^a 
severe  course  of  self-traming  (capedaily  in 
fugue)  luitil  he  had  attained  consummate 
ina8ter>'.    In  1873  he  definitely  resipried  from 
the  n;iv\-,  Imt  arc. -ptcd  the  i><)st  of  iiisju-rtor 
of  the  marine  bands,  whichjxjsition  he  held 
until  its  abolHion  in  1884.   From  1874-81  he 
wa';  cnnd.  of  the  concerts  of  the  Free  Music- 
School   (succ.   BaLikirev);  1886-W.  of  the 
Russian  Symph.  Concerts  founded  (1885)  hy 
Beliaiev  (q.  v.);  1883-94,  Balakirev's  asst. 
as  oond.  of  the  Imp.  Court  Chapel;  also  ap- 
peared as  cond.  of  Russian  music  outside  of 
RuflMa,  with  a  notable  h.uccfss  at  the  Paris 
Expos.  (1889)  and  in  Hrussi-ls  (1890,  1900).— 
R.-1C  occupies  a  prominent  place  among  the 
great  Ruisian  composers,  his  influence  in  the 
Bpreading  of  knowledjje  and  appreciation  of 
the  national  art  outside  of  Russia  I  icing  second 
only  to  that  of  Tchaikov^k;. .    His  genius 
finds  its  fullest  exprewion  in  the  free  forms 
of  the  symphonic  poem  and  in  dramatic  murie. 
In  the  former  fu  ld  he  is  a  follower  of  Liszt  as 
far  as  artistic  print  i pies  and  ideals  are  con- 
oemcdy  but  thoroughly  individual  in  his  tre;tt- 
ment,  especially  in  the  instrumentation.  In 
this  lespect  his  works  may  well  ser\'e  as  models 
for  idiomatic  treatment  of  tlic  individual  in- 
struments,   artistic    blending    of  timbres, 
wise  economy  of  means,  and  original,  beau- 
tiful effects.    (Mussorgsky's  BorU  Godtinov 
did  not  become  a  fixture  in  the  Russian 
rfepertoi  re  imfil  after  its  complete  re-orchcs- 
tntion  by  R.-K.]    The  operas  exhibit  fine 
power  of  characterization  and  an  astonishing 
variety  of  style,  which  is  conditioned  hy  the 
nature  of  the  subject.    With  hut  two  excep- 
tions (Mozart  and  Salifri,  Servilia)  Russian 
l^end  and  history  ha\  e  been  the  sources  of 
inspiration.   For  the  greater  number  of  his 
dramatic  works  he  wrote  hi'-  own  texts,  which 
nr<'  skilfully  constructetf  an<l  i><>s>ess  literary 
merit.  ;\s  a  s<jng-writer  his  |)lace  is  also  high, 
although  here  his  gift  for  melodic  invention 
appears  to  be  inferior  to  his  other  excellent 
qualities;  their  chief  interest  lies  in  the  rich 
and  hiu  ly  w  rought  piano-part.    In  almost  all 
works  he  makes  masterly  use  of  the  wealth 
of   Russian   folk-melodies.— Bibliography: 
(In  Russbn]  V.  Yastrebtsiev,  N.  A.  R.-K. 
(PetrovTad,  1900:     2d  ed.  (with  complete 
list  uf  works]  1908J;  N.  Findeisen,  R.-K. 


(ib..  1908);  J.  Lapshin,  Philosophical  Motives 
in  the  Worlts  of  R.-K.  (ib.,  1911);  autofii- 
ographv.  The  History  of  Mv  Musical  Life 
I1844-1906J  fed.  by  M.  Stasyulevitch,  ib. 
1909).— (In  Engl.l  M.  Montagu- Nathan, 
History  nf  Russian  Music  (London,  1915;  pp. 
179-230);  R.  Xewinarch,  Thr  Russian  Opera 
(N.  Y.,  1915;  pp.  281-333).— (In  Ger.f  N. 
vaa  Gilse  van  der  Pals^  R.-K,  (Leipag,  1914). 

Works. 

Opssas:  PtkatiHamha  (The  Uald  of  Fricor;  Petro- 

md.  187  J;    rewnttea  1894);    Maiskaya    matOt  (A 

Night  in  May;  ib.,  IMO);  Smifguroitklta  (The  Snow- 
Maiden;  ib..  1R82);  Mlada  (ib..  1»<»2>:  Sr>uh  perrd 
K<KhJr^h>,^m  (Christmas  F,\-c;  ilj..  lS')'^i;  Sadko  (Slo-i- 
C'lsv.  lH'^7i;  .\/.i;.iri  l  Saiuri  .jh.  IM'iSl;  /{.^vlrVma 
l  imj  .SheLoga  (ih.,  18<JK;  a  prologue  lo  I'-k^y^styank}): 
Tsarskava  nairsta  (The  Tear's  Briclp;  ib  .  IS'Jl); 
Tsar  SalUtn  (tb.,  1900);  Sentlia  (Petrograd.  l<W?v; 
Kosklchei   bmmertni  the    Immortal;  Mokuw, 

1902};  Pan  Voytvoda  (Petraxrad.  1904);  Skazame  o 
mtfidimom  gradu  KUmkU  i  dtm*  Pmam  (Tale  ol  tte 
Inviaible  City  of  Kiteih  and  the  Mafd  P.:  ib..  1907); 
LtCvqJ^Or  (Moscxnr.  1910  (posth.!).— For  OacHasTB/k: 
Op.  1,  Symphony  No.  1  in  E  m.  (oriiEinally  in  a.; 
later  rewritten  and  transposed);  op.  S,  Sadk'^.  wym^ 
pm-m;  op.  6,  t'anlatMt  sur  dts  tkimes  srrht^;  iip.  9, 
Symphony  No.  2,  .\ntar;  op.  28.  Ovfrture  in  D  (qq 
Ru-L^Mii  thfiiifs);  op.  2*>.  Contf  ffrrt  jut  ;  op.  30.  Pf.. 
concerto  in  C'#  ra.;  op.  31,  Symph<mteUf  in  A  m.  (oa 
Ruaiian  themes);  op.  32,  Symphony  No.  3  in  C;  op 

33.  Pantaisit  dt  eonctrt  in  B  ro.  for  vl.  and  orcb^,  o^. 

34,  Capricdo  tspagnal:  op.  35.  SMblfande.  ryaiio- 
oic  mite;  op.  36,  la  grand*  Pdtm*  *wU€,  owtnart  oa 
Russian  church-themea;  op.  57,  XfusiJkaUtiJk  BMa. 
suite  from  the  opera  Tsar  .Saltan:  op.  59.  Pm  I'ovoodd. 
suite  (from  the  opera);  op.  61.  \ad  mngtUA  (Ou  Vbe 
Tomb^;  o;i.  (iJ,  Chanson  rujisf  (w.  ch.  aJ  iih.';  «iitM 
from  the  operas  l.e  C  i>i  d'Or  and  Mlaiiii  (witho'ii  ov-. 
numbers). — Cii.vmber-mi.  sic  :  Op.  12.  str  -jua^r.frt.  in 
F;  op.  37,  Suite  for  vcl.  and  pf. ;  a  str.-s^jtict  in  .\ 
(MS.);  a  pf.Kjuiniet  in  B.^  tn.    (do  i-  first  movf-n. 
(AUesro)  <»  a  itr.-quartet  on  B-la-f  lUcliaiev]  (Scheno 

.l>y  UmM/t,  SsrWMHe  by  Borodiq.  Finale  by  Glazunov). 
—Vocal WMO  with  oscH.rOp.  20.  StUh  ofr  Aidf 
sUU  (T1»  SoBC  about  Aleids)  for  mfaned  ch.;  op.  21. 
.V(«w  (Glanr).  for  do.;  op.  44.  SHUtymnka,  cantata 
for  top.  and  ten.  solo  and  mixed  ch.;  op.  53.  Strtl-xtf 
(Drajjonflies).  for  3-part  fem.  ch.;  op.  58.  Diis  Lted 
vom  geffiUn  <  '/eg,  for  male  ch  ;  op.  60.'  A  us  Homer,  (or 
3  fern,  solo  ves.  and  fem.  ch  ;  op.  4'i,  2  .iriosi  for  baw, 
Anl>har  (The  Upaa  Tree)  and  I'rar.^k  ( Tlic  Prophet) 
— <.'horU!<es.  Op.  13.  U,  16.  18.  IV,  2  »:  s..n«s.  on.  2.  3. 
4.  7.  8.  25.  26,  27,  39.  40.  41.  42,  43.  4.S,  46.  50.  S 1 .  55. 
56;  duets,  op.  47.  52:  p*..p»..  op.  10.  11.  is.  17  (6 
fugues).— He  ed.  a  coll.  of  100  Russian  foUc-aonKS.  and 
another  of  40^  orchestrated  OmpnShhaky'm  Kamenm* 
tost  (Stone  Guest).  Borodin's  Friw  Igor,  and  Mus- 
aorRsky'n  ChoPuHsUhina  [ail  posth.  worka).  »~t 
orchestrated  the  latter's  Boris  Godunem. — WKtTnra 
(.-ill  in  Russian^:  Proiti.  al  Trralise  of  Harmony  C18IM- 
Ger.  tr.  by  H.  S  hnmk.  1893  |id  ed.  19121):  and  pMt- 
humoiisly  The  //n/.irv  of         Xfuiieal  Life  (see  bib» 
liM.;Mphy    above);    C'<lU.Ud    Muutat    Eaavs  and 
SKcih'i  (ed.  by  F.  GiK-s-in.  loll);  The  PoumdoHomM 
of  Irt^trumfnlatmn  (efi.  by        .Stcint>erK,  191J  12  VOla.1i 
Frendt  ir.  by  M.  D.  Calvocoressi,  1914).  •^*«>fi 

Rinal'dl,  Giomiil,  b.  Regjfiolo.  Emilia. 

It  ilv.  in  1S40;  d.  Genoa,  .March   25,  1895 
Studied  under  A«inh  at  Correggio;  theii 
(1854-61)  at  the  Milan  Cons.    S^-xx\c<\  in 
Genoa.    Excellent  piaiust;  comp.  f„r  pf 
the  iwnaotic  school.— Works:  Sffigi^^^^^ 
Di-Mgaziofti  pwnistuhe,  Pagine  d'Alh,,,,,   p~,  f 
feraU,  SJumature,  InUrmeai,  Pantastic'kerU 
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SorriH  di  Umba,  Mondo  picom,  FmmuuMii, 
BonOU  a  matita,  etc. 

Rinck,  Johann  Christian  Helnrlch, 
famous  ornnist;  b.  Eigersbure,  Thuringia, 
Fd>.  18.  1770:  H.  Darmstadt,  Aug.  7,  1846. 
Studied  under  several  rhiirinKian  organists, 
then  under  Buch's  pupil  Kittel,  in  Krfurt 
(1786-9).  Town-organist  at  Giessen,  1790; 
ditto  at  Darmstadt,  1805,  also  teaching  in  the 
Seminary:  became  court  organist  there  in 
181.?,  and  chamlwr-musician  in  1817.  One 
of  the  foremust  players  of  the  time,  he  made 
frequent  conrcrt-tours.  Dr.  pkil.  (Hon.  c), 
Gicssen,  1840.  Many  organ -worlcs:  Or^cl- 
sckulr  (op.  55;  new  ed.  by  Otto  Dicnel,  hSSl ); 
2  Clwralbiicher;  many  pn-liuics  to  chorales 
(qp.  2,  25,  37, 47,  49,  .S2,  53,  58.  63,  65.  74.  93. 
95, 105. 116);  postludts  (op.  48, 78. 107. 114): 

variations  on  chorales  'op.  40,  64,  77.78,109); 
Der  Choralfreuiui  (7  annual  isiut^:  Op.  101, 
104.  110.  115,  117,  119,  122;  also  2  supple- 
ments); variations  (op.  56,  57,  70,  84,  89, 
108);  pieces  (op.  8,  9,  29.  33,  37,  38.  66.  72. 
92,  94.  99,  100,  106'):  hint.s  on  orRan-playing 
(op.  124,  etc.): — also  a  Patermwter  a  4,  w. 
0rBiaA;a  mass,  motets,  hymns,  chorales,  sacred 
songs;  3  sonatas  f.  pf.,  violin,  and  'ceUo,  op. 
32;  another  do.  in  Eb;  sonatas  f.  pf.  and 
'cello  (also  for  4  hands);  pf. -trios;  preludes  and 
exercises  f.  pf. ;  etc.— tf.  his  Selbstbiogra- 
phif  (Breslau,  1833);  M.  J.  Folsing,  Ztige  atis 
dem  Leben  und  Wirken  da  Dr.  J.  C.  H.  R, 
(Erfurt.  1848):  F.  a*ment.  Mmidaa  cSU- 
bres  (Paris,  186S;  4th  ed.  1887).— See  Q.-Le.x. 

Rln&'el,  Federico.  Pen-name  of  Baron 
F.  d'Erlangbr. 

Ringler.  Eduard,  b.  Nurc  mhurg,  Jan.  8, 
1838.  intended  for  a  school-teacher,  he 
also  had  muMc-Iessons  of  Heinr.  Hohmann; 
adopted  the  mus.  ])rofehsion  in  1868.  study- 
ing till  1871  with  ("irol>e  and  L)u|x)nt  at 
NiMVmberg.  Coml.  the  Singverein  for  5 
years;  t)ecame  in^  1883  choir-airector  in  tlie 
synagogue,  and  in  1890  also  cond.  of  the 
Verein  fiir  kl.rssis(  In  ti  Oiori^rsang,*  one  of 
the  best  mixe'l  (  horuscs  in  S.  (jerniany.  Sing- 
ing-teacher for  advanced  students;  mus. 
cntic  for  the  'Frilnidscher  Kurier.'  His 
comps.  follow  early  classic  modehi. — ^Works: 
A  J  n  t  '\'ollcsoper'  Epfx'kin  von  Gailingen 
(Nuremb.,  1896;  succ;  also  in  Bamberg^ 
Erlangen,  Fdrth):  4^  grand  opera  Prithj^; 

Rinuccini  [re-n66t-che'nel,  Ottavio,  born 

Florenie,  1562;  d.  there  March  28,  1621. 
The  librettist  of  Peri  and  Caccini's  opSTO 
Pafne  (1597);  Peri's  Euridice  (1600).  and 

Monteverde's  Ariatina  a  Nusso  (1608); 
Dafnr  being  the  first  opera  ever  jH-rformed. 
All  three  were  re()ul)l.  by  A.  Solerti  in  vol.  ii 
of  Gli  Albori  del  Melodramma  (Milan,  1905). 
— Cf.  F.  Meda,  O.  R.  (Milan,  1894);  A. 


Civita.  0.  R.  ed  U  sorgere  del  melodramma  in 
Italia  (Mantua,  1900);  F.  Raccamadoro- 
Ramelli,  0.  R.  Studio  biografico  e  cniun 
(Fabriano,  1900);  A.  Solerti.  Le  Origint  del 
Mdodnmma  (Tttrin,  1903). 

Rio  [re'oh],  Anita,  operatic  and  concert- 
soprano;  b.  Alameda,  C'al.,  July  30.  1880. 
Having  studied  with  local  teachers,  she  made 
her  ddbut  in  The  Messiah  with  the  Handel 
and  Haydn  Soc.  in  Boston  (1901);  then  went 
to  New  York  for  further  study  with  Mme. 
Florenza  d'Arona  (1902-4)  and  J.  Armour 
Gftlloway  (whom  she  subsequently  married); 
sang  in  concerts  in  the  U.  S. ;  operatic  «I^but 
as  Donna  FIvira  at  Cov.  Garden  (July  26. 
19001;  then  at  various  theatres  in  Italy  until 
1914  (Rome.  Venice,  (ienoa,  Perugia.  Naples, 
etc.);  1911-12.  st.  repertoire  with  L.  Man- 
( inelli  in  Rome;  since  her  return  to  her 
natue  country  in  1914  she  has  appeared 
with  the  larger  orchestras  and  .it  testivals 
(Handel  and  Haydn  Centennial,  1915). 
Her  vt^e  is  a  true  lyric  soprano,  ranging 
from  h\>  to  d*.  Her  operatic  r('[x*rtnire  in- 
cludes the  rAles  ol  Aida,  Marguerite.  X'ioletta, 
Susanna  {Nozze  de  Figaro),  Manon  Lescaut 
(Puccini),  Mimi,  Qo-Cio-San,  Amina,  San- 
tuzza,  Nedda.  Desdemona.  Eva,  Senta.  Elisa- 
beth. 

Riot'te,  Philipp  Jakob,  b.  Treves,  Aug. 
16.  1776;  d.  Vienna.  Aug.  20,  1856.  Was 

KafH'IItn.  in  Prague,  and  tnen  do.  at  the  Th. 
an  der  Wien  in  Vienna,  where  from  1806-40 
he  prod,  about  50  stage- worlcs,  among  them 
the  grand  operas  Nur^din,  Prinz  von  Fersien 
(Prague,  1823),  Euphenievon  i4t»(jj?ara(Vienna, 
1823).  Der  Sturm  (Brunn,  1834);  many  Sing- 
spiele  and  Uillets.  Publ.  works:  Symphony 
in  C  m.  (op.  25);  2  pf. -concertos  (both  in  C, 
op.  8  and  15) ;  2  concertos  for  dar.  and  orch., 
op.  26  (Bt»)  and  op.  36  (C  m.);  3  do.  for  fl.  and 
orch.  (.No.  3  in  D  tn.,  op.  31);  septet  in  Eb  for 
vl.,  via.,  vcl.,  clar..  2  horns  and  pf.  (op.  39): 
6  str.-quartets  (op.  21  and  46  [each  3|):  3 

f)f.-trios  (op.  9,  24,  49);  7  vl. -sonatas  (op.  5 
2),  13,  14,33,45.58);  9  pf. -sonatas  (op.  11  [21, 
.^2.  .^7,  41,  44.  4.\  4S,  .SO);  Die  Schlachl  bei 
Leipzig,  'Tongemalde'  for  pf.;  numerous 
other  ^.'pca.  (vai*.,  pofanaises,  rondos,  etc.). 

Rl'pa.  .\lbertode.  called  Alberto Manto- 
vano,  bccausi'  a  native  of  Mantua;  d.  1551. 
Cdebrated  lutist.  in  the  service  of  Francois  I 
of  France. — Works:  TablaUure  de  LMth  in  6 
books,  publ.  by  his  pupil  Guillaume  Morlaye 
(1553-8;  important);  pieces  in  Phalese's 
publications  of  1546  and  1574;  also  in  Fran- 
cesco da  Forli's  iirtavolatura  di  Uuto'  (1536). 

Rlpfel,  Karl,  \'io1oncelHst;  b.  Mannheim, 
1799;  d.  Frankfort -on- Main.  March  8,  1876. 
Having  attracted  attention  as  a  prodi^  on  the 
pf.,  be  turned  to  the  'cello.  His  vutuoaity 
must  have  been  transcendent,  for  matome 
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Kraries  compared  his  technic  with  that  of 
ganini,  ana  B.  Romberg  declared  him  the 
gieatert  of  all  'cdUisU.  Extreme  nervousness 
ooropelled  him  to  abandon  a  most  successful 

concert -career;  for  45  years  he  was  solo  'cel- 
list of  the  Frankfort  opera.  His  compositions 
were  praised  by  cnntemporarieSp  Imt  none 
have  been  published. 

Riach'bieter,  Wilhelm  Albert,  talented 
theorist;  b.  I3runswick,  July  20, 1834;  d.  Dres- 
den, Feb.  11.1910.  Pupilof  Hauptroann:  vio- 
linist in  Leipzig,  Bremen,  Nureniberg,  and 
I.ie^;nitz;  1862-1900,  teacher  of  harm,  and 
cpt.  at  Dresden  Cons. — Comp.  a  symphony, 
overtures,  and  other  instrl.  works;  publ. 
Ober  Modulation,  Quartsextakkord  und  Or- 
gelpunkt  (1879);  Erlduterungen  umd  AfdisabeH 
turn  Sludium  des  Kontrapunkts  (1885):  Pit 
Cesetsmdssigkeit  der  Harmonik  (1888);  other 
theoretiGal  essays  in  mus.  periodicalt. 

Riseley,  Ceorge,  distinguished  organist 
and  conductor;  b.  Bristol,  Aug[.  28,  1845.  At 
the  age  of  7  he  became  chorister  at  Bristol 
r.ith.,  and  in  1862  was  arti-  N  .|  to  J.  13.  Corfe, 
the- or^.inisl  there,  under  whom  lu  st,  pf.,  <irij.. 
harm  and  cpt.,  alsf)  acting  as  his  de|)iity. 
App.  org.  at  Colston  Hall,  Bristol,  where  his 
weekly  recitals  attracted  attention;  succ. 
Corfe  in  1876  as  org.  af  the  Cath.;  in  1877  he 
founrled  the  Bristol  Sor.  of  Instrumentalists, 
and  gave  iort nightly  orchl.  concerts,  at  which, 
besides  standard  classical  works,  he  prod, 
many  novelties  (Engl,  and  forei^):  in  1878 
he  also  assumed  the  conduetorship  of  the  Or- 
pheus Soc.  (choral),  which  he  brought  to  a 
nigh  degree  of  efficiency:  in  1889  he  founded 
the  Bristol  Choral  Soc.,  continuing  ascond.  of 
all  3  societies  to  the  present  day  (1917).  In 
180^  he  was  apj)  pnif  of  or^an  at  the  R.  A 
M.;  su<<-  Sir  Charles  Halle  as  cond.  of 
the  Rrist  I  I  I  -.t.  in  1896;  resigned  his  (xist  as 
CIS.  at  the  Cath.  in  1898,  and  accepted  the 
direction  of  the  orcht.  concerts  at  the  Alex- 
andra Palace  and  of  the  Queen's  Hall  Choral 
Soc.  in  London.  His  indefatigable  lalnirs  in 
behalf  of  serious  music  have  vastly  elevated 

Bublic  taste  throughout  western  England, 
le  is  the  comp.  of  a  Jubilee  Ode  (Bristol. 
1887).  part-soni^s  and  pCS.  for  OCgan. — Cf. 
•M.  T.'  (Feb.,  1«99). 

Rosier  fr^s-larH.  (Joseph-)  fedouard,  born 
Baden-Bad;n,  Feb.  23,  IS73  (of  a  C.  rinaii 
mother  and  .Als-itian  father,  who  settled  in 
Paris  in  1874).  St.  at  the  Paris  Cons,  with 
Dl£mer  (pf.)  and  Chabrier  (theory);  won 
first  prize  in  sr)|fr;r,.  .-,nd  eicint  ntarv  piano 
nSS7),  advm.  !  <!  [liano  (1889),  and  2d  prize 
in  harm.  (1892).  After  graduation  he  oont. 
his  pianistic  studies  with  Klindworth,  Staven- 
hagen  and  d'AIIx-rt;  succ.  d^>l)ut  in  Paris  in 
1894;  during  the  summers  of  1896  and  "97  he 
was  a  member  of  the  'mustkalische  AsBistens* 
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at  Bayreulh;  since  1906  member  of  the  'Con- 
seil  sup«'Ti(nir'  of  the  Paris  Cons.  Has  miiflt 
tours  of  all  Europe,  where  he  is  r^tfded 
one  of  the  greatest  of  living  pianists;  ne  n 
a  specialty  of  cycles  of  one  composer's  works 
(Beethoven's  complete  sonatas,  Bach's  Well- 
tempered  Qavidwd,  Chopin's  compleCe 
works,  etc.). 

Risto'ri,  Giovanni  Alberto,  b.  Bologna, 
1692;  d.  Dresden,  Feb.  7,  1753.  where  he 

had  been  successively  comp.  for  the  ItaF. 
Court  Opera,  and  director  of  the  Polish  orch. 
(1717),  ehamlx,*r-organist  ( 1 733 ).  church-comp. 
( 1 746),  and  Vice-Kapeilm.  (1 750).   His  conuc 
operas  Calandro  (1726)  and  Don  Chisciatte 
(1727)  are  among  the  earliest  of  their  kind;  he 
also  wrote  13  more  o|>eras,  3  oratorios,  10  can- 
tatas, 11  masses,  and  other  sacred  and  instrl. 
muMc;  much  was  destroyed  by  the  burning  of 
the  library  during  the  siege  of  Dresden  (1 760). 
-Cf   K   n.  Mengellx-rg,  G.  A,  R.  (Ldpng. 
191.S).    See  also  O  l.e.x. 

RItter,  Alexander,  b.  Narva.  Russia,  June 
27.  l.S.?3;  d.  Munich.  April  12,  1896.  After 
his  father's  death  his  mother  removed  to 
Dresden  in  1841;  there  he  formed  a  Kfeloqg 

friendship  with  one  of  his  classmates,  Hans 
von  Biilow;  si.  vl.  with  Franz  SchulxTT,  the 
leader  at  the  opera,  and  cont.  hi*  musical 
studies  at  the  Leipzig  Cons.  (1849-51y  with  F. 
David  (vl.)  and  E.  F..  Richter  (theorsV  In 

18.54  he  marriefl  Fran/isk.i  Wagner,  a  nu-te 
of  the  master,  and  .settle<l  in  Weimar,  where 
close  association  with  Liszt,  Biilow,  Come- 
lius,  Bronwrt  and  Raff  made  hitn  an  ardent 
disc-iple  and  propagandist  of  the  new  style, 
froiti  1856-8  he  was  Kapellm.  at  the  op«  ra  in 
Stettin,  where  his  wife  was  eng.  as  soprano. 
After  that  time  he  never  held  any  official  pon- 
tions.  hut  devoted  his  entire  time  to  comp.; 

15.55  60  he  lived  in  Dresflen;  1860-2  in 
Schwerin;  1863-82,  with  short  interruptions, 
in  Wiirzburg.  When  Biilow  became  cond. 
of  the  Hofkapelle  in  Meiningen  in  1882.  R. 
sfltlcfl  there,  and  ent.  the  orchestra  is  \  ln»t 
During  his  residence  in  that  city  he  exerte<l 
a  strong  itilliiencc  on  the  young  Richard 
Strauss,  who.  fascinated  by  tne  older  man't 
personality,  abandoned  his  dasslcat  tenden- 
cies, atifj  embraced  unconditionally  fhe  ideab 
of  program-music.  After  Billow's  resigna- 
tion in  1886  R.  moved  to  Munich. — Works: 
The  operas  Der  faule  Hans  (Munich.  1885) 
and  Wem  die  Krone?  (Weimar.  1890):  for 
(»rrh..   Sera(>his(he   Phantnm'i',    Fmlisihr  Lr- 

Sende,  Karfmla^  umi  FrohnUirhnnm,  ami 
Zaiser  Rudolfs  Kilt  zutn  Grabe  (symph. 
poems),  Olafs  IliKhzeitsrri^en  (symphonic 
waltz,  op.  23).  Sursum  Cnrda  ('.Sturm  und 
Drang  Phantasic.'  op.  23);  op.  24,  Craf  Wal- 
tkr.r  und  die  Waldfrau,  for  declamation  w.  pf. 
(orchestrated  by  S.  von  Hauseggcr);  •  str.- 
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quartet  In  C  m.  (op.  1);  about  60  songs  and 
■ome  pf.'pcs. — Cf.  S.  von  Hauaegger,  A.  R. 
Bin  am  seines  Charakters  mud  Sekafftns 
(Berlin,  1907). 

Ritter,  August  Gottfried,  of|^ii*virtii(>s«>; 
b.  Erfurt,  Aug.  25,  l.sil;  «1.  Magdeburg,  .-\iik- 
26,  1885.  Pupil  of  Fischer  at  Erfurt,  Hum 
met  at  Weimar,  Berger,  A.  W.  Bach,  and 
Rungcnhagen  at  Berlin:  1837,  org.  at  Erfurt; 
1844  latlu-dral  nr;<.  .il  MtTM  lmrg;  1847, 
ditto  at  .Magdeburg.  bu( ict-iling  MUbling. 
E(Jited  the  'Urania'  1844-8;  co  wlitor  of  the 
'Orgclfrcund' and  'Orgelan  hi\ ';  pnbl.  an  ex- 
cellent Geschuhte  des  Orgelspu-ls  im  14.-18. 
Jahrhundert  (1884).  and  ilic  Kuttsl  des  Orgel- 
spiels  (2  vols.;  9  editions);  4  6ne  orean-so- 
natas  (op.  11,  19,  23,  31):  preludes  tochorales 
(op.  4-9,  13,  25,  29.  38),  ntli«  r  ori;an-pieccs, 
4  choralc-bocjks;  also  wrote  a  pf.-concerto, 
a  pf.-quaitet,  2  symplumiet,  3  overturet,  etc. 

Ritter     [Raymond  -  Ritter],  Fai»ny, 

Ani(Ti(,in  authoress:  b.  Philadelphia,  1840; 
d.  Poughkeepsie,  N.  Y..  Oct.  26.  1890;  wife  of 
l)r.  I".  L.  kittcr.  Sht'  (uihl.  Woman  as  a 
Afusifian,  an  Art- Historical  Study  (1877); 
Sortif  Famous  Songs,  an  Art-Hisl.  Sketch; 
and  various  other  sketches;  also  good  transla- 
tions of  Schumann's  Music  and  Musicians^ 
Ehlert'a  Letters  m  Music  to  a  Lady  (1877). 

Ritter,  Fr6d6rlc-Loul»,  born  Strassburg, 
June  22.  1834;  d.  Antwerp,  July  22,  1891. 
rhtpil  of  Sriiletterer  and  Hauser  at  StraaBburr, 

in  l  nf  I.  (',.  Kastner  in  Paris     fn  1852,  prof. 

01  music  at  Fencsiaingi-  Protectant  Scmi- 
narv,  Lorraine;  went  with  his  p.irents  in  1856 
to  Cincinnati,  and  organized  the  Cecilia  vocal 
soc.  and  the  Phtlharm.  Orch.;  settled  in  New 
York,  1861.  iwtoming  cond.  of  the  Siirred 
Harnujnic  Soc.,  and  the  'Arion':  aod  in  1867 
was  a  pp.  prof,  of  music  at  Vassar  College, 
PoughlMepsie,  removiiw  thither  in  1874.  In 
1878  the  tfniv.  of  New  York  conferred  on  him 
the  degree  of  Mus.  — Writings:  History 
nf  \fusic  (Fi«jston,  1870-4,  2  vols.;  London, 
1878.  2d  ed.  1880);  Music  in  England  (New 
York.  1883);  Music  in  America  (N.  Y.,  1883, 
3d  ed.  18Q3);  Music  in  Its  RelaHen  to  Tntd- 
ii-diHil  I.tfi'  (IS'M);  Musical  Dictation. — 
C  ouiposilions;  5  symphonies;  overtures; 
'celloKConcerto;  pf.-concerto;  trios,  etc.,  f.  pf.; 
string-ouartets; — Ps,ilni  46.  f.  sopr.  solo,  ch. 
andorcli.;  Pb.ihn  4,  f.  Iwr.  solo.  ch.  and  orch.; 
Psalm  95,  f.  female  voices  w.  organ: 
Piersian  song-cycle  (op.  Ij;  over  lUU  German 
songs;  etc. 

RfttWt  Geocj  Wcniclt  fanssoonist  from 

1788  in  the  Berlin  court  orch.:  b.  Mannheim. 
April  7,  1748;  d.  Berlin,  I une  10, 1808.— Publ. 

2  basfioon-oonoertos,  and  6  quartets  f .  bassoon 
and  striqgis. 


Ritter,  Hermann,  the  i  n  ve  n  tor  of  the  viola 
alU:  b.  Wismar.  Sept.  16,  1849.  St.  at  the 
Neue  Akad.  der  Tonlninst  and  the  Hochaeale 

fiir  Musik  in  Berlin;  was  for  a  time  vinst. 
in  the  court  orch.  in  Schwcrin,  and  became 
munic.  M  usikdifdctor  in  Heidelberg,  where 
he  attended  oounws  at  the  Univ.  in  philoso> 
pliv.  hilt,  of  art,  and  archMlogy.  Turn- 
in>^  his  attention  to  musical  instruments,  he 
began  a  series  of  experiments  for  the  purpose 
of  improving  the  mofHed  tone  of  the  ordinary 
viola:  profiting  by  some  practical  hiats  In  A. 
Bagatella's  book,  Regolr  per  la  Costnaione  di 
V^ioiini  ....  fl'adua,  1786).  he  constructed  a 
slightly  larger  model  possessed  of  better  reso- 
nance and  a  more  brilliant  tone.  Exhibit- 
ing this  new  'viola  alta'  in  1876,  he  attracted 
the  attention  of  Wagner,  who  invited  his  co- 
oper.ition  for  the  fir-t  B.i\reiit!i  fest.;  after 
that  engagement  he  made  .successful  tours  of 
all  Europe  as  viola- virtuoso;  since  1870  prof, 
of  viola  and  hist,  of  music  at  the  KkI.  Musik- 
schule  in  WUrzburg;  made  Kammervirtuos 
by  the  Grand  Duke  of  Mecklenburg-S<  hwc- 
rin,  and  Kgl.  Prof,  by  King  Ludwig  of 
Bavaria;  in  1905  he  founded  the  *Ritterquar- 
tett'  fvl..  W.  Schiilze-Prisca;  viola  alta,  R.; 
viola  tenuri',  1^.  ("ahnl)Iey;  viola  hass^i,  H. 
Knochel.  In  1^14  k.'s  place  was  taken  by  K. 
Wyrott,  and  Kn^chel's  by  A.  Schreiber.) — 
Writings:  Die  Geschichte  der  '  Viola  alta'  und 
die  Grundsdtzt  ihres  Baurs  (1876;  2d  ed. 
1877);  Repetitorium  dcr  Musikgeschichte 
(1880);  A  us  der  Harmonielehre  truines  Lehens 
(1883):  Ekmentartkeorie  der  Musik  (1885); 
AslheHk  der  Toukmut  (1886):  Kateekismus 
der  Musihistfu'tik  (2d  ed.  1894);  do.  der 
Musiktnstrumrnle  (1804);  Volksgesang  in  al- 
ter und  neuer  Zeil  (1806);  .Schubert  (1896); 
Haydn,  Mozart,  Beethoven  (1897):  Die  fiinf- 
saiti^e  Geige  und  die  WeiterentwieUung  der 
Stretchinslrumrnte  (1808);  AUvrmrinc  iHus- 
trierte  EnsyUopadie  der  Musikgest  huhic  (6 
vols.,  1901-2).  Hasalaopubl.  numerous  origi- 
nal coimM.  and  tianscriptioos  for  via.  and  pf., 
and  Ekmenbtrteeknik  der  Vitia  aUa.—Cf. 
C  Adema,  H  R  utul  seine  Ktsfocrfto  (WOra- 
burg,  1881;  2d  cd.,  1890). 

Ritter.  Peter,  b.  Mannheim.  July  2,  1763; 
d.  there  .\ug.  1.  1846.  St.  vl.  and  vcl.  under 
his  father,  and  from  1776  appeared  in  public 
as  'cellist;  having  completetl  his  theoretical 
studies  under  Abbe  Vogler.  he  cnt.  the  Mann- 
heim court-orch.  as  'cellist,  bter  became 
leiider.  and  in  1803  Musikdir.;  in  1788  he 
brought  out  in  Mannheim  his  first  opera,  Der 
Eremit  auf  Formentera,  which  became  jxipular 
throughout  (jermany,  and  remained  his  gre.it  - 
est  success,  although  folkmed  by  20  other 
operas  and  Sinijspiele.  In  1787  he  married 
the  famous  actress  K.itharina  Baumann  (to 
whom  Schiller  had  pro|X)se<l),  and  in  1790 
both  were  e^g.  for  life  at  the  Hofth.:  the 
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post  of  Kapellm.  at  Karlaruhe,  offeied  him 

in  1809,  he  declined:  his  wife  fetired  on  a 

Eension  in  1819,  R.  himself  in  1823.  In  1702 
e  conip.  the  Ane  chorale  Grosser  GoU  duh 
ioben  vnr;  also  wrote  the  oratorio,  Das  ver- 
hrene  ParadieSf  and  much  cbainber*inusic 
(selections  publ.  by  Riemann  in  vol.  xvi,  2, 
of  'Dkni.  (lor  Tonic,  in  Baycrn*).  24  autograph 
scores  (2  symphonies  (K^,  D],  st-veral  con- 
certos, etc.)  are  in  the  I,ibrar>-  of  Congress  at 
WaahingtOQ.— a.  W.  Schulae.  P.  IL  (fierUn. 
1895). 

RItter  (fMfr  Bcnnet),  Thfodore,  pianist. 

b.  mar  Paris.  April  5.  1841:  d.  Paris.  A|)ril  6, 
1886.  Pupil  of  Liszt;  made  successful  con- 
ccrt-tours;  also  publ.  numerous  solo  j)ieces 
for  pf.  (Les  Cownert  is  a  favorite).  He  prod, 
the  dram,  scenes  Le  Paradis  perdu  and  Mi- 
phistoph/lhs;  2  unsuccessful  oix^ras,  Mari- 
anne (Paris,  1861)  and  La  Dea  risorta  (Flor- 
ence, 1865);  etc. 

Riv^-King,  Julie,  distinguished  pianist; 
b.  Cincinnati,  Ohio,  Oct.  31,  1857.  She  re- 
ceived her  first  instruction  from  her  mother, 
an  excellent  musician,  and  played  in  piiMic  ar 
till'  a^e  of  8.  I  rom  1806-72  she  st.  in  .New 
York  with  S.  B.  Mills  and  W.  Mason;  then 
«'ent  to  Rdneclce  in  Leipcig,  where  she  ap- 
peared in  1874;  after  ftirtner  study  with  Liszt 
slif  rcturiit'd  to  the  U.  S.  Her  .Amer.  debut 
took  place  Anril  24,  1875.  with  the  N.  Y. 
Philh.  Soc.  (Liszt's  concerto).  Although 
she  has  frequently  been  heard  in  the  East,  the 
scene  of  her  chief  activity  has  been  the  Middle 
West;  is  now  (1917)  instr.  of  pf  .it  the  Bush 
Cons..  Chicago.  She  played  in  over  200 
concerts  under  the  direction  of  Th.  Thomas. 
A  player  of  gnat  brittiancy,  vigor  and  breadth 
of  conception.  In  1876  she  married  Frank 
KinK  in  Milwaukee.  Her  pi.iuo  inusir  is  <le- 
servetlly  popular  {Impromptu  in  Al»,  Poh- 
noise  khd^,  BMbbUng  Spring). 

Robeson.  Lila  P.,  dramatic  contralto;  b. 
Clexeland,  O..  April  4,  1880.  Grad.  of  West- 
ern Reserve  Univ.  (1902);  St.  singing  with 
C  *^  Ruriifiam  and  Mrs.  S C  I-Dnl  in  Cleve- 
I.ukI,  and  with  I.  Lui  ketone  .uul  ().  S.ienger  in 
New  York;  s;ing  in  thnnh  .md  concert  un- 
til her  succ.  o|)eralic  debut  as  Ortrud  with 
the  Abom  Opera  Co,  (Boston,  April  4,  1911); 
has  been  a  niemlK-r  of  the  .M.  O.  H.  since  1912, 
where  she  has  appeared  as  Amneris,  Ortrud* 
Fricka  {Klwinf^old  and  Walktirc),  Hexe  (//««- 
sel  und  Gretei),  Waltraute,  Hexe  {Kdnigs- 
kinder),  etc. 

Robyn,  Alfred  George,  b.  St.  Louis,  April 
29,  1860.  Pupil  of  his  father,  William  R,, 
whom  he  succ.  as  org.  at  St.  John's;  tr.ivellcHl 
with  Emma  Abbott  in  1S7(j  as  s<j1o  pianist; 
now  (1917)  living  as  comp.  in  New  York.— ^ 
Works:  The  Ught  operas  The  KonAw  ConnU 


(1903),  The  Gypsy  Girl  (1905),  Th^  VaniM 
Tourist  (1907),  Fortune  Land  (1907),  AU  ftfr 
the  LinlifS  (1912),  etc.;     the  oratorios  ih^ 
Asunswn,  Love  Unending,  Praise  and  Thanks - 
gjMng:    a  symphony  in  D  m.;    a  syrmph. 
poem,  Pompeii;  pf. -concerto  in  C  m.;  a  pf.- 
quintet;  4  str. -quartets;  a  mass;  numerous 
pf.-pcs.  and  songs. 

Rochlltz,  Johann  Friedrich,  b.  Leipsw, 
Feb.  12,  1769;  d.  there  Dec.  16.  1842.  A 
pupil  of  Doles  in  the  TIi(>ni.i>-i  luile,  he  en- 
tered the  University  as  a  theological  student ; 
but  was  oblij^ed  to  embrace  the  career  of  a, 
tutor  and  writer.   He  first  publ.  some  novels 
and  sketches;  Blicke  in  das  Gebiet  der  Kunst.  .  . 
and  Einige  Jdeen  uh,-r  .{tt-Lriulnn^  des  guJen 
Geschmarks  (both  17'>f>)  tre.tt  in  |*art  of  music. 
In  1798  he  fuuiuK-ti  the  '.Ml^emeine  musika- 
lische  Zeitung,'  which  he  ttlited  till  1818.  still 
contributing  until  1835 — theijeritnl  <j|  Beetho- 
ven's career  .is  a  i  omposer.    From  1805  he 
was  a  director  of  the  Gewandiiaus  Concerts. 
He  rtreived  the  title  of  'Hofrat'  from  the 
Grand  Duke  of  Weiin.ir.    His  In^st-known 
work  is  ftdr  Freunde  der  Tonkunsl  (4  vols., 
1824-32;  3d  ed.  1868),  which  contains  biog- 
raphies, essays,  analyses  of  compositions, 
etc.;  vol.  iy  has  an  outKne  Geschiekie  der 
Crsani^'imttsik,  \vhi(  h  R.  siii)plcin«  ntcd  b}  j 
'Sanimiuu)^  \ or/ujilicher  <  iesiingsliicke'  ;n  J 
vols.,  from  Dufay  to  Vallotti.    He  comp. 
songs  for  male  ch.;  also  the  23d  Ptato;  and 
wrote  many  boolcn  for  operas,  oratoriH.  cas- 
tatas,  etc.— Cf.  J.  Gensel,  Aus  A"v  Bri^enun 
UenruUe  Voigl  (Leipzig,  1900;. 

RSdcel,  August,  b.  Craz,  Dec.  1.  1814:  <f 
Pest,  June  18,  1876.  Pupil  of  his  father.  rL 
dram,  tenor  and  iiiiprcs.irio  Jos.  Aug.  R., 
and  of  J.  N.  Hununt  l  (his  uncle);  was  for 
some  years  Kapellm.  in  Weimar  and  Bam- 
berg; 184.V8,  mus.  dir.  in  DresfJen.  There  his 
ojxTa  Farinelli  was  to  have  lH*en  prod.,  but 
his  admiration  for  Wagner's  music  caused  him 
to  withdraw  his  score,  and  to  abandon  comp. 
forever.  Condemned  to  de.ith  for  participa- 
tion in  the  rcNolntion  of  1848,  his  sentence 
was  cornnuited.  and  he  six-nt  13  years  in 
the  prison  at  Waldheim;  after  his  release  he 
lived  in  Frankfort,  Munich,  and  Vienna,  en- 
gaged in  literary  acfivity.-Cf  I  i  M.ir.i,  R. 
Wagners  Briefe  an  A.  R.  (Leipzig,  18^4 ;  2d 
ed.  1903 :  Engl.  tr.  by  E.  Sellar,  London,  1897). 

Rticlc'el,  Joseph  Leopold,  b  London. 
April  11,  1838;  d.  there  1908.  Pupil  of 
Eisenhofer  at  Wurzburg,  and  C.otzc  at  Wei- 
mar, for  comp.,  and  of  his  father  and  brother 
Eduard  for  pf.  Lived  in  Clifton,  Bristol,  as 
teacher  ami  pi.ini>*t.— Works;  The  cantatas 
Fair  Rosamond,  Ruth,  IVeslward  ho,  etc.;  2 
children's  opeiM,  Little  Sntnc-Uhite  and 
Silver  Penny;  many  characteristl.  pitres  L 
pL,  and  fantasias  on  operatic  airs;  t>ongs. 
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Rockstro  (recu  Rackstraw),  WOllBm 
Smsrth,  bom  North  Cheam,  Sttrrey,  Jan.  5, 

1823;  d.  London,  July  2,  1895.  He  studie<l 
1845-^  at  the  Leipzig  Cons,  under  Mcndels- 
.s<)hn,  r'laidy,  ami  } Liuptmann.  Returning: 
to  London,  he  taught  the  piano  and  singing, 
also  appearing  occasionally  as  a  pianist. 
Lived  for  yejirs  at  Torquay;  from  1867,  or- 

gnist  and  honorary  precentor  at  All  Saints', 
ibbicombe;  from  1891  in  London,  giving 
lectures  at  the  R.  A.  M.  and  R.  C.  M.,  talcing 
a  class  in  plain«song  at  the  latter.  A  student 
of  ecclesiastical  music,  he  wiis  one  of  the  fore- 
most among  English  mus.  antiquaries. — 
Writings:  History  of  Afusic  for  Young'  Stu-< 
detUs  (1879);  Practical  Harmony  (1881): 
Rules  of  Counterpoint  (1882);  Life  of  G.  F. 
Handel  (1883);  Mendelssohn  (1884);  Gen- 
eral History  of  Music  (imr,  M  e<i.  1X97); 
Jenny  Lind,  the  Artist  (1891;  wiili  Canon 
Scott  Holland);  Jenny  Lind,  her  Vocal  Art 
and  Culture  (1894;  w.  Otto  Goldschmidt); 
important  contributions  to  Cirovc's  'Diction- 
ary,' and  to  the  'Mus.  Times,'  'Mus.  Society,' 
etc. — He  composed  a  sacred  cantata,  Tkt 
Good  Shepfwrd  (C.lodrrsler  Fest.,  1886),  a  5-p. 
madrigal  O.  too  cruel  fair  (Rarh  Choir,  1884), 
a  ballet.  Flora's  Path  (1891),  an  overture, 
songs,  etc.;  also  publ.  'I-estival  Pbalter, 
Adapted  to  the  Gregorian  Tones';  '.\cconi- 
panyini;  Harmonies  to  the  Ferial  Psalter'; 
and  'Harmonics  for  .Additional  Chants  and  the 
Ambffoeial  Te  Deum.' 

Roda,  Cecllio  de,  b.  Albutiol,  n.  Cranad  i, 
Oct.  24,  1865;  d.  Madrid.  Nov.  27.  l'?12. 
From  1904  he- was  pres.  of  the  music-division 
of  the  Ateneo  in  Madridi  elected  member  of 
the  Academy  in  1906.  Author  of  Los  Instru* 
menlos,  las  Danzas  v  las  Candours  en  el 
Quijote  (1905),  La  Exolucion  de  la  Miisica 
(1906),  Un  Quademo  di  AiUogn^  di  Be^t- 
hooat  del  mS  (1907;  originally  pubL  in  'Riv. 
Mus.  It.,'  1904-7;  description  of  sketches 
for  op.  130,  132,  133),  Ims  Sonatas  dc  Piano 
de  Beethoven  (1907),  Los  Cuartetos  de  Cuerda 
de  Beethoven  (1909). 

Ro'da.  Ferdinand  von,  h.  Rudolstadt, 
March  26,  1815;  died  on  the  Bulow  Estate,  n. 
Kriwitr,  April  26,  1876.  Pupil  of  Hummel; 
from  1842  in  Hamburg,  founding  the  Bach- 
V  eri  iii  in  1S55;  in  1857,  mus.  director  at  Ros- 
tock Univ.— Works:  Oratorio  Der  Sunder; 
cantata  Theomela;  a  Passion  music ;  Das  Sieges- 
festt  and  scenes  from  Fci«<,  for  chorus;  excel- 
lent church-music;  symphonies,  pf. -music, etc. 

Ro'de,  Johann  Gottfried,  b.  Kirchachei- 
dungen,  n.  Freiburg-on-Unstrut,  Feb.  25, 
1797;  d.  Potstlam.  Jan.  8,  1857.  Horn-vir- 
tuoso; from  1827  bandmaster  of  the  'Garde- 
ja^erbataillon'  in  Berlin. — Works:  Die  Ifu 
bertusjaai,  a  tone-painting;  Die  freundlicken 
KUrnse  ier  Jagd,  ditto;  oonoBrto*  f.  hom;  do^ 


f.  trumpet;  various  pieces  and  arrangements 
f.  horn. 

Rode  frohdl,  (Jacques-)  Pierre  (-Joseph), 
famous  violinist;  b.  Bordeaux,  Feb.  16,  1774; 
d.  ChSteau-Bourlwn,  n.  Damazon,  .Nov.  25, 
1830.  Pupil  of  Fauvel:  from  1787,  of  V'iotti 
at  Paris.  Debut  1790  in  a  concerto  by  V'iotti. 
at  the  Th.  Feydenii,  where  he  was  leader  of 
the  2d  violins  1790-4;  then,  after  tours  in 
Holland  and  Germany,  and  a  short  visit  to 
London,  he  was  app.  prof,  of  violin  at  the 
newly  o|x.'ned  Cons.  During  a  visit  to  Spain 
in  1799  he  met  Bcxcherini,  wlm  wiotr  concer- 
tos for  him.  In  1800,  solo  violinist  to  Na|>o< 
Icon;  from  1803-8,  with  Boieldieu  in  Russia, 
becominjj  1st  violinist  to  Enii>cror  Alexander. 
After  3  years  in  Paris,  he  toured  Germany  and 
Austria  (at  Vienna  Beethoven  wrote  for  him 
the  Romance,  op.  50);  lived  for  a  time  in 
Berlin,  where  he  married  in  1814,  then  re> 
tiring  to  Bordeaux.  His  final  appearance  in 
Paris  (1828)  was  a  disheartening  failure.— 
Works:  13  vioiin-concertos;  Themes  varies, 
w.  ovch.;  ditto  w.  striuMuartet;  fantasia  w. 
orch.;  Gnofme  et  ronaeau,  w.  quartet;  the 
famed  and  indispensable  24  Caprices  en  forme 
d' etudes,  dans  les  24  tons  de  la  gamme;  12 
6tudes;  3  books  of  violin-duos;  Romances 
Jrancaises;  and  a  Methode  du  violon  (with 
Baillot  and  Kreutzer).--Cf.  A.  Pougin,  NtOke 
sur  R.  (Paris,  1874).— See  also  Q.-Lex. 

Ro'de,  Theodor,  son  of  Job.  Gottfr.  R.;  b. 
Potsdam,  Mav  30,  1821;  d.  Berlin,  Dec.  12, 
IS.S.^.  Pui>i!  'of  nitK'er,  Elsler,  and  Dehn; 
singing-teacher  at  the  Werder  Gymnasium, 
Berlin.  Publ.  a  neoreHsck-prakUsche  Schul- 
gesangbildungslehre;  essays  on  Prussian  Mili- 
tary music,  and  Russian  horn-music,  in  peri- 
odicals. Contr.  to  Mendel's  'Mus.  Konver> 
sationsle.xikon.' 

Ro'der,  Carl  Gottlieb,  b.  Stotteritz,  n. 
Leipzig,  June  22,  1812;  d.  C.ohlis,  Oct.  29, 
1S83.  Founder  of  the  great  Leipzig  estab- 
lishment for  engraving  and  printing  munc. 
He  started  in  1846  with  one  engraver's  ap- 
prentice; to-day  the  business,  employing 
about  1,000  workmen,  is  probably  the  largest 
of  its  kind  in  the  world,  and  does  work  for 
music-tMiblnihing  firms  the  world  over.  A 
book-printing  dejiartment  has  also  been  added. 
In  1872  R.'s  sons-in-law  C.  L.  H.  Wolff  and 
C.  E.  M.  Rcntsch  became  partners  in  the 
firm;  R.  himself  retired  in  1876.  After 
Rentsch's  death  (Feb.  19, 1889)  his  heirs  with- 
drew from  the  firm,  but  a  son-in-law  of  Wolff, 
Karl  Johannes  Relchel  (b.  Aug.  15,  1853) 
became  a  partner,  and  after  VVollT's  death  (in 
June,  1915),  head  of  the  firm.  On  the  50th 
anniversary  of  its  foundation  the  firm  issued 
a  'Festschrift,'  to  which  H.  Riemann  con- 
tributed a  valuable  essay,  Notenschrift  und 
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Rtt'der,  Georg  Vincent,  b.  Rammungen, 
Kranconia.c.  1778;  d.  AltottiiiK,  Bavaria,  Dtv. 
dO,  1848.  From  1805-24.  court  Kaiullin. 
ud  open-conductor  at  WiirzbiuK;  18J0, 
mu8.  air.  at  Auesburg;  1859,  Kapeilm. 
at  Munich  in  Kin^  I^udwit;  I. — Much  church- 
music:  Oratorio  Mcssiadr;  c&ntAia.  CacUin; 
masses,  pealms,  motets,  titC*t  a  symphony; 
and  the  operas  Hermann  imd  Tkusndda 
(Warzburg,  1815),  Der  VerraUr  (tb.,  1816), 
Das  Gespenst  (ih.,  1818),  D%»  SdOPtAtn  t» 
Frag  (Munich,  1842). 

RU'der,  Martin,  b.  Beriin,  Aprfl  7, 1851 :  d. 
B  ).ian.  M  ,  June  7.  1895.  Pupil  of  the  R. 
Hcx  hst  hule,  Beriin,  1870-1;  chorusmaster  at 
tht  Ttalro  dal  Verme,  Milan,  1873-80.  In 
1875  he  oraanized  the  'Sodeti  del  Quartetto 
Corale,'  which  gave  fine  performances  of 
cla^ical  music;  also  COOdnrted  ojxTa  in 
various  cities.  From  1880-1  In-  lived  in  Ber- 
lin as  a  singing-teacher;  then  taught  at  Schar< 
wenka's  Cons,  until  1887,when  he  went  to 
Dublin  as  prof,  at  the  R.  Acad,  of  Music;  a 
position  exchanged,  in  for  tho  director- 

ship of  the  vf)cal  department  in  the  New 
Engl.  Cons.,  Boston.  He  was  a  musician  of 
broad  m  liolarship  and  versatile  attainments, 
and  a  composer  of  marked  ability. — Works: 
3  o[Mr.is,  Pitiro  Candiano  IV  (not  perf.), 
GiudiUa  (not  perf.),  and  Vera  (Hamburg. 
1881):  he  also  wrote  the  books  for  the  last 
two;  2  mysteries,  Santa  Maria  apf>i}  dtlla 
trace  [after  Tasso),  and  Maria  Magdalena 
(libretto  by  R.  himself);  2  symphfHiic  poems, 
Atorenfahrt  and  Leonore;  a  symphony,  an 
ordd.  suite,  the  overture  Attila,  a  quintet  in 
A,  a  quartet  in  B5»  m.,  a  trio  in  K  m.,  pf.-music, 
etc. — Also  publ.  Cher  den  Stand  der  v_ffent- 
lichen  Mtistkpflege  in  ItalUn  (in  Waldersee's 
'Samml.  mus.  Vortriige',  1881);  Studt,  critici, 
necoUi  (Milan,  1881;  he  was  an  esteemed 
contributor  to  the  'Ciz/.  t r.i  Mtisicalc,' sJi^n- 
ing  his  articles  'Raro  .Miedtner'J;  and  Dal 
taccuino  di  un  direttore  di  orchestra  (1881); 
in  Ger.  a»Aus  dem  TagebuA nnes  wandemden 
Kapettmeisters  (1882). 

Ro'dlo,  Roceo,  celebrated  contrapuntist  of 
the  early  Neapolitan  school;  b.  Calaliria, 
C  1530;  d.  (?).    Publ  Regale  per  far  contra p- 

punto  si)!i>  e  iirrompni^uisto  ncl  canto  fermo  (1st 
ed.c.  lOtK);  3ded.  1626);  also  a  coll.  (.Naples, 
1580)  of  9  masses;  the  last,  Missa  de  Beata 
Virrine  (a 5)^i» remarkable,  as  it  can  be  sung 
by  4  or  3  voices  by  omitting  the  quintus  and 
suprriits  (s<^pranoi,  and  also  by  the  3  highest 
voices  if  quintus  and  bass  us  are  omitted. 

Rodolphe  for  Rudolph),  Jean-Joseph, 

b.  StrasslnirK'.  ( )ct.  Ill  »,  d.  Paris,  Aug.  18, 
1812.  Pupil  of  his  lather  (or  horn  and  vwlin: 
later  of  Leclair  (vin.)  at  Paris;  Ist  vioKn  in 

theatres  at  Bordeaux,  Montpollicr,  etc.;  about 
1754  in  the  service  of  the  Duke  of  Parma, 


studying  under  Traetta;  1760  In  Stuttpnrt, 
under  Jommelli,  also  brinsin^  out  several 
'Ballets  heroiques'  {Mcdt'e  et  Jason;  Pyschr; 
La  Mori  d'Hercuk;    Armide).   From  1763 
in  I^ris;  1765,  let  horn  in  thie  Grand  Op^ra. 
orch.;    !770,  roya!  chamlxT-musirian ;  1784. 
prof,  of  harmony  at  the  Ivcoic  royale  tie  chant ' 
(later  the  Cons.),  losing  the  place  during  the 
Revolution,  but  reinstated  as  prof.  oT  aol- 
in  1799,  and  pensioned  in  1802. — ^Worlcs: 
3  operas  for  Paris;  2  horn-concert ns:  fan- 
fares for  2  and  3  horns;  duos  and  studies  for 
violin;  etc.;  also  2  text-books,  Solfege  (1790) 
and  TtUorie  d'aceompaiiumeiU  et  dt  compo- 
sdiom  (1799). 

Roeck'cl.  See  ROckbl. 

RosnttHi*  See  ROmcBif. 

Rotd  [r6h-h«ll  Jos«,  b.  Orihuela.  Ali- 
cante, Dec.  24,  1829.   At  a  very  early  age 
he  was  taught  music  by  the  oiganist  J.  Ca»> 
cales,  and  at  10  composed  a  mass,  which  he 
directed  himself.    Having  finished  his  law- 
studies  in  Valencia,  he  st.  cpt.  with  r\iscual 
Perez|  was  cond.  at  various  theatres  in 
Madnd.  and  in  1854  began  his  unusually 
successful  career  as  romp,  of  zarzuelas,  of 
which  up  to  18S0  he  had  written  75  (some  in 
collalx^rat it)n ).    Was  still  living  in  Aladrid;]? 
1910.    Among  his  best  works  are  Eiken 
Tdhnaco,  Las  Amaatmes  del  Tormes^  BXiy 
Midas,  Los  Tnfiemos  de  Madrid,  Ctmm 
de  Brabanle,  Pablo  y  Virgjlnia, 

Roger  [r5h-zhan,  GvMtaite  -  Hip^KAyte, 

famous  operatic  tenor;  b.  I-a  Cha|>e\le  Sx.- 
Denis,  n.  Paris,  Dec.  17,  1815;  d.  Paris,  Sept. 
12.  1879.  Pupil,  from  1836,  of  Martin  and 
Morin  in  the  Cons.;  d^but  1838  at  the  Op^ra- 
Comique,  where  he  sang  till  1848;  then  at  the 
Opera,  crcatinv;  the  rAle  of  the  Propht^te  in 
1S49.  From  1{<50  he  also  toured  Germany. 
While  hunting  in  the  fall  of  1859  the  acci- 
dental discharpp  of  his  gun  injured  his  right 
arm  so  severely  that  it  had  to  be  amputated. 
An  artifuial  arm  pnncd  unsuccessful,  and 
he  was  obliged  to  retire  from  the  stage  in  1861. 
when  he  settled  in  Parb  as  a  singing-teacher. 
From  1868  until  his  death  he  was  prof,  of 
singing  at  the  Cons. — Cf.  his  memoirs  publ. 
as  Le  Carnet  d'un  Ti'nor  (PariSt  1880);  also 
A.  I.agct,  R.  (Paris,  1865). 

Roger,  \  ictor,  Ixirn  Montpcllier,  France, 
July  22,  18.S3:  d.  Paris.  Dec.  2, 1903.  Stud- 
ied at  the  Ecole  Niedermeyer.  Composer 

of  light  opera:   mus.  critic  of  'La  France.' 

He  jirod.  alK>ut  30  o|xrctfas,  etc.,  (he  latest 
of  which  are  Sa  Majestr  1' Amour  (18%), 
I'.luhtrjic  du  Tohu  liohu  (18^7^  I^s  Fetards 
(1897),  I'Agence  Crook  &  Co.,  4-act  vaud.- 
operetta  (1898),  the  3-act  ditto  Im  petite 
Tihhe  (ISOfi'l,  and  the  4-act  operetta  Poule 
blanche  (1899;  succ.).   After  his  death  three 
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completdy  finished  scores  were  found:  La 
Pitie  ie  Fn  Diavolo,  La  Princesse  de  Babylone, 

and  Adelaide. 

Roger-Ducaase  (rth-zhS'  dQ-kahs'],  Jean- 
Jnles-Amable.  b.  Bordeaux,  April  18,  1875. 

A  pupil  of  C.  Faiirc  at  the  Paris  Oins.,  and 
winner  nf  the  2d  Prix  de  Rome  in  1902. 
Si  nr.  ho  first  attracted  attention  with  his 
Variations  plaisantes  stir  un  thime  grave 
(LamoureaxConcert.  Jan.24,  1900),  his  name 
has  figured  promtnrnrly  in  Paris  concerts. — 
Other  works:  For  orrh.,  Suite  fran<^aise. 
Prelude,  PrUt  Suite.  Prelude  d'un  'ballet.  Le 
joU  jeu  de  furet  (orchl.  scherzo);  Sarabande, 
symph.  poem  (w.  solo  voice);  Au  Jar  din  de 
Marguerite,  symph.  poem  (w.  soli  and  ch.); 
Sur  quelques  vers  de  VergUe  for  ch.  and  orch.; 
a  2-act  ballet,  Orphie;  se\'eral  works  for  i  hil- 
dren's  vcs.  w.  orch.;  a  str.^quartet  in  D  m.; 
a  pf. -quartet  in  G;  several  motets;  pf. -pes. 
{Le  Cceur  de  PEou,  NotU  des  Rates,  6  Pr^ 
ludes,  etc.). 

Rogers,  Cl!ara  Kathleen,  nee  Bamett;  b. 

Cheltenham,  Engl.,  Jan.  14.  1814;  daughter 
of  John  Barnctt,  'thefatherof  English  opera.' 
Taught  by  her  parents  till  1856;  then  till 
1860  at  Leipzig  Cons,  by  Moscheies  and 
Plaidy  (pf.),  Papperitz  and  Richter  (theory), 
David  and  Rictz  {ensenible-playine);  also 
singing  (1859)  by  (.octz.  St.  in  Berlin  6 
months;  and  for  the  stage  at  Milan  with 
Sangiovanni.  Debut  Turin,  1863.  as  Isa- 
bella in  Roberto  it  Diavolo  (stage-name  'Clara 
Doria'l;  --aiiy;  at  '  .1  no.i,  Leghorn.  I-lorenee, 
and  Naples  (S.  Carlo  Th.,  as  Amina  and 
Lucia);  then  on  the  London  concert -stage 
for  5  years.  Came  to  America  1871  with  the 
Parepa-Roea  company:  d6but  N.  Y.  Acad,  of 
Music  in  Bohemian  Ctrl,  (Xt.  4;  l.itcr  sang 
Donna  Elvira  {DonG.),thG  Countess (/•Vgaro), 
and  other  r61cs,  in  N.  Y.,  Boston,  Philadel- 
phia, etc.  In  1872-3,  sang  with  the  Maretzek 
comfviny;  then  settled  in  Boston  as  a  concert- 
singer,  singinL;-ie.iclier,  and  composer;  sin<  e 
1902  prof,  of  singing  at  the  N.  E.  Cons. 
Married  a  I^ton  lawyer,  Henry  M.  ROBCn, 
in  1878.— Publ.  works:  Op.  10,  6  songs;  op. 
15.  St^-herzo  in  .\,  f.  pf.;  op.  16,  Aubade,  song 
w.  vlii.  anil  pf. ;  op.  17,  Kiss  mine  eyelids, 
lovely  morn,  w.  do.;  op.  20,  22,  24,  26,  28, 
songs;  op.  25,  sonata  f.  pf.  and  violin,  in 
n  m.;  op.  29,  .Mbum  of  6  songs  (Brownings]; 
op.  30,  2  songs;  op.  36,  6  folk-songs;  etc. — 
Also  The  PhUosophy  of  Sin^in^  (1893); 
Dreaming  True  (1899);  Afy  Voice  and  I 
(1910);  English  Didion  4n  Song,  and  Spesek 
(1912);  The  Voice  in  Speech  (1915). 

Rogers,  Francis,  concert-baritone;  bom 
Roxburv,  Mass.,  April  14,  1870.  Graduate  of 
Harvard  Univ.  (A.  B.,  1891);  pujiil  of  the 
New  Engl.  Cons.  1894-5;  st.  singing  with 
C.  Cheney  and  W.  L.  Whkney  in  Boeton, 


V'anniirrini  in  Florence,  Bouhy  in  Paris,  and 
L  Luckstone  in  S.Y.;  concert  debut  in  Bos- 
ton, Feb.,  1898;  has  apf)eared  in  concert  and 
oratorio  throughout  thz  U.  S.;  on  tour  with 
Sembrich,  1910-1 1 ;  sang  one  season  in  opera 
with  the  Castl.^  Spiare  Opera  Co.  (1900-1). 
Has  publ.  Some  Famous  Singers  of  the  Nine- 
teenth Century  il915):  is  a  oontributor  to 
various  musical  journals. 

Roiicrs,  James  Hotchkiss,  b.  Fair  Haven, 
Conn.,  Feb.  7,  1857.  Stuflied  with  (Tlarence 
Eddy  in  Chicago;  1875-80  in  Berlin  under 
Loeschhom  ana  Ehrlich  fpf.),  Rohde  (theory 
and  organ"),  ami  If.iiipr  (organ);  in  Pans 
under  Fissot  (pf.),  Guilmant  (organ),  and 
Widor  (theory).  Returning  to  the  U.  S., 
he  taught  for  one  year  in  Burlington,  Iowa; 
settlea  in  Cleveland,  O.,  in  1883,  where  at 
present  (1917)  he  is  organist  of  the  Euclid 
Ave.  Temple  and  First  Unitarian  Ch.,  and 
cond.  of  the  Rubinstein  Club.  Has  publ. 
over  150  compe.:  A  Lenten  cantata.  The  Man 
of  Natareth;  an  Easter  cantata,  The  New 
Life:  also  anthems,  secular  part-flongs,  tongS* 
pf. -pieces,  and  studies  for  pt. 

Ro&era,  Roland,  b.  Nov.  17,  1847,  West 
Bromwich,  Staffordshire,  En^I.,  bironiini;  or- 
ganist at  St.  Peter's  at  11;  from  1871-91, 
organist  at  Bangor  Cathedral,  where  he  g^ave 
annual  series  of  recitals,  and  greatly  elevated 
the  character  of  the  nuis.  ser\  ices.  Also 
gave  rei  itals  .il  St.  CjeorgeV  Hall,  LiveriKXil, 
and  elsewhere;  and  cond.  the  Fenrhyn  and 
Arvonic  Choirs.  In  \0()6  he  returned  to  his 
former  post  at  Bangor  Cath.,  which  he  still 
holds  (1917).  Mus.  Bac,  Oxon..  1870;  Mus. 
n(K  .,  1S75. — ^ Works:  Cantatas  Prayer  and 
Praise  (f.  soli,  double  ch.  and  orch.),  The 
Garden  (prize  at  Llandudno,  1896),  and  Flora- 
bel  (f.  female  voices);  Psalm  IM),  f.  soli,  ch. 
and  strinjjs;  a  symphony,  string-quintet, 
ofgan-music,  part-soiqs,  songs,  etc. 

Roguslcl,  Custaw,  horn  Warsaw,  1839. 
Pupil  of  .Marx  and  Kiel  in  lierlm,  and  of  Ber- 
lioz in  I'aris;  since  1865  prof,  of  comp.  at  the 
Warsaw  Cons.;  enjoys  a  high  reputation  as 
a  teacher.  Has  written  a  symphony,  a  quin* 
tet  for  pf.  and  wind-instrs.,  2  str.-tiuartets, 
a  pf.-trio,  a  vcl. -sonata;  2  ma.sses  and  a  num- 
ber of  motets;  pL-fK-s.  and  songs.  Also 
Nauka  harmomi  (Manual  of  Harmony;  w. 
L.  Zdenski);  transl.  into  Polish  Prout's  The 
Orchestra  (1906). 

Roh'de,  Eduard,  b.  Hallc-on-Saale.  1828; 
d.  Berlin  ,  Mar.  25, 1883,  as  choirmaster  at  the 
St.  Geor^^enkirchc  and  singiii,.;  1 1  .n  her  at  the 
Sophien-(  iymnasium.  Comp.  e.vcellent  mo- 
tets, part-songs,  etc.:  Sommerahrnd  f.  fern, 
ch.,  -'oli  and  pf.  (op.  50);  Per  Blumen  Rache 
i.  mixed  ch.,  soli  and  pf.  (op.  141):  the  can- 
tata SekUdhorm  (op.  128):  a  vcL-aooau  (op. 
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170):  Df.-music;  wrote  an  elementary  text-     gault  l)y  the  Academy  in  1896,  and  at  the 

book  for  piano.  game  time  won  him  the  professorship  of  the 


Dec. 
Ldi 


Rohde,  (Friedricb)  Wilhdm,  b.  Altona.  h>st-  music  at  the  Ecoie  normale. 
ee.  II,  1856.  From  1873-6  pupil  at  the  he  organixed  the  first  international 
iipzie  Cnris  of  H.  Srhradieck  and  V.  David      for  the  histon,  of  music  in  Paris,  ai 


ns.  of  H.  Srhradieck  and  F' .  David 
(vl.),  J.  kontgen  (pf.),  E.  F.  Richter  and  H. 
Kretzschmar  (comp.).  Lived  in  (  hicago 
(1878^^  as  teacher  and  member  of  the  Ba- 
Utka  Qumtet;  after  one  season  in  Boston  as 
viola  in  the  Symph.  Orch.  and  prof,  at  the 
New  Engl.  Cons,  he  returned  to  (iermany; 
now  (1917)  living  as  teacher  of  vl.  and  of.  in 
SdlWWin.— Works:  Symphony  ii,  D  m.  (  MS.), 
WatdsHBe  and  Elfenreigen  for  orcli.,  .Serenade 
for  str.-nrch.  (op.  14);  trio  in  F  m.  (op.  21); 
HolUn-Calopp  for  vl.,  vol.,  fl.,  horn  and  pf. 
(op.  39);  2  GeisUiche  Lieder  f.  mixed  voices 
andor]^.  (op.  13);  male  choruses  (op.  6,  0.  18, 
22);  trios  tor  fern.  vcs.  w.  pf.  (op.  10,  17); 
4  canonic  duets  (op.  26);   pf.-pcs. ;  songs. 

Rdhr,  Hugo,  b.  Dresden,  Fel.,  1.^,  1866, 
Pupil  at  the  Dresden  Cons,  of  A.  HIassmann 
(pf.)  and  F.  Wiillner  (comp.).  He^an  his 
career  as  Kajxilni.  in  Augsburg;  after  filling 
similar  positions  in  Prague  and  Breslau  he 
was  called  in  1892  as  Hofkapellm.  to  Mann 
hdm,  where  he  also  cond.  the  Akadetnie- 
komeerte;  since  18%  I  lofkaiwllm.  at  the<  ourt 

ra  in  Munich,  and  (since  1912)  also  cond. 
the  Lehren^n(orerein.— Works:  The 
opera^  Voter  unsFr  (Munich.  IW);  F.kke- 
hard.  'dram.  Dichtung'  for  soli,  ch.  and  orch,; 
pf.-pcs.;  choruses  and  songs, 

Rolla,  Alessandro,  vif)Iinist,  Paganini'. 
teacher:  b.  Pavia.  A,,nl  22,  1757;  d.  Milan, 
Sept^  15,  1841.  Pui)il  of  Kenzi  and  Coati; 
in  1782,  court  solo  violist  at  Parma,  later 
leader  of  the  Ducal  orch.  In  1802,  maestro 
at  La  Scala,  Milan;  in  1805.  solo  violinist  to 
the  VMceroy.  luigene  Beauharnais;  |)rof.  of 
violin  anfl  viola  at  .Milan  Cons,  from  its  foun- 
dation in  1807.— Works:  The  ballets  Adela- 
.'"9).  Iserbeck  [Zachinda]  (Padua, 
1802).  FJotsa  c  Roberto  ]Il  Conk  d' Essex] 

IwM^'  ^^^''^C'  ossia  La  Conquista 
MPerU  (Milan,  1807).  .IW,,/  (Vienna,  1808). 
Achms  auf  Hkyros  (ib.,  1808);  symphonies; 
cliurcb*mu8ic;  3  violin-concertos;  4  viola- 
concertos;  6  string-quartets;  a  quintette  con- 
certante  f.  strings;  trios  f.  vin..  via.,  and 
cello,  also  f.  2  violins  and  'cello;  duos  f.  vidin, 
also  f.  vIn.  and  via.;  etc.— See  O.-Lcx. 

Rolland  (fBh-iahn'l,  Romaln,  distin- 
giii-li.  d  musicologist  and  critic;  b.  Clamecy 
MevTc,  Jan.  29,  1868.  He  was  efliK  .t.Kl  at 
the  Ecole  normale  sup^rieure  and  the  Fcole 
de  Rome;  Dr.  h  lettres  (1895)  with  two  theses 
Cur  ars  fnaurae  a  pud  luilos  X  VI  laeculi  de- 
ctdfnt  and  the  wry  valu.ihle  Les  origines  du 
theOtn  lyrique  modeme  {Uistotrc  de  I'opcra 
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In  1900 

„      —   congress 

for  the  hi.stor>  of  music  in  Paris,  and  read  a 
I>a|)er  on  Les  musuuns  ilaliens  en  France  sous 
Mazarin  et  TOrfeo'  deLuigi  Rossi  (publ.1901); 
with  J.Comhaneuheed.  the  transactions  and 
th  e  papers  read  as  Documents,  tnftnoireset  inrux 
flOOl).    In  Oct.,  1901,  he  foundwi,  with  J. 
Coniharieu  (ed.),  P.  .Aubry,  M.  EmmaJiuel, 
L.  I^lois  and  hinisilf  as  princijiil  coatfibu- 
tOTS,  the  'Revue  d'Histoire  et  Criticjue  musi- 
cale«'  (fortnightly).    In  190.?  the  Univ.  of 
Paris  commissioiRd    him    to  organize  the 
music  section  of  the  newly  founded  £cole  des 
Hautes  Etudes  Sodales,  of  which  he  was  the 
first  pres.  (present  pres.  A.  Pirro  [1917]).  and 
where  he  has  since  lectured  on  the  hist,  of 
music.    R.'s  writings  exhibit  sound  scholar* 
ship,  broad  sympathy,  Iceen  analytical  power, 
well-balanced  judgment  and  intimate  ac- 
quaintance with  the  works  of  (he  coniix>sers 
The  lK>ok  by  which  he  is  most  widely  knoim 
IS  Jean-Christophe,  a  musical  novd  pemarfcabfe 
for  its  blending  of  historical  accuracy,  phil- 
osophical and  esthetic  specubtion,  subtle 
|>^ychoh)pcal  analysis  and  romantic  interesf 
The  first  vol. was  publ.  in  1  <>05,  the  last  UOthJ 
in  1912;  Engl,  transl.  by  (;.  Cannan,  N.  Y., 
1911-13;  Ger.  tr.  by  E.  Grautoff.  FnnWort. 
1913-15:  awarded  the  Prix  Marce//in  (iumn 
of  the  Acad.  (5,000  francs)  in  1<M3  and  one- 
fourth  ($10,000)  of  the  Nobel  Prixe  in  19\S. 

s  other  works  are  Paris  als  Aftutksfaull 
(1904;  in  Strauss's  series  'Die  Musik':  re 
written  and  |)ubl.  in  Fr.  as  Le  Renom^au  in 
Musidetis  d\i!iji>urd'hui  (q.  v.])-  Vie  dt 
Beethmrn  (I<H)7;  Engl.  tr.  by  A.  E.  Hull, 
1917);  /W<./(l91(f;  in 'Lci  Maftres  de  la 
Musique';  Engl.  tr.  by  A.  F  Hull,  IQIM 
Valualile  essjiys  puhl.  in  various  journals  he 


Vf)ls, 


as  Musiciens  d*4Ni- 


coil,  and  pubf.  m 

(f^*?*  '^^^   19'2:  L'opera  avoid 

lopha  *Orfeo*  de  Luigi  Rossi,  Lully,  Cluek, 

fn,c7'  *f  ^'  Man-  BlaiklcHk. 

1«*15);  and  Musiciens  d'aujourd'hui  (1908- 

d  indy.  Debussy  H.  Wolf,  R.  Strauss,  U 
^l^ouveau  de  Ul  musique  franqntse  def^M 

19151).— .-\side  from  his  writings  on  music 
K.  has  won  a  high  place  among  contemporary 

ffr.»niatic  cycles 
lUMtrtdela  Rholminn  (Le  14  Juillel,  Da'nton. 
Les  Loups)  and  Lrs  Tr^iv/dies  de  la  Foi  (Saint- 
Louis,  Aert,  Le  Trtomphe  de  la  Raison),  of 
these  Ar5  Loups  has  also  been  prod,  in  Munich 
as  ZJie  Wolfe  (\^U).  Has  also  publ.  Vie  de 
Mtcket-Ange  anti  I  V  de  Tolstoy,  con.stitutinir 
with  the  Vie  de  Beethinen  tht-  series  'Vies  des 
Hottim^niusires';  and  contributed  the  chap- 
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Lavignac  s  'Encyd.  de  la  Mudque'  (1913).— 
Cf.  P.  SeimwI.  R.  R.  Vkomm  et  Vttuvre 

(Paris.  1913 1. 

Rol'le,  Johann  Hcinrich,  born  Quedlin. 
burg,  Dec.  23,  1718;  d.  Magdeburg,  Dec.  W, 

1785.  StiHlcnt  f)f  law  and  philos.  at  I.ripzi^ 
1736  40;  viola-olaycr  in  the  Berlin  court 
on  h.  1741  6;  then  organist,  and  from  1752 
his  father's  succeMor  as  town  mus.  dir.,  at 
Magdeburg.— Works:  4  Pa.Hsions:  20  ora- 
torios and  cantatas;  scncral  chiin  h-scrvices 
for  the  entire  year;  the  ()dcs  of  Anacreon  f. 
solo  voice  w.  riav'ichorfl-accomp.;  etc.— (7. 
W.  Kaweran,  J.  11.  R.  Ein  musikalischrs 
CharakUrbiU  (Magdeburg,  1885).— Sec  also 
Q.-I,ex. 

RMlig,  Karl  Leopold,  b.  V  ienna,  c.  1735; 
d.  there  Mar.  4,  1804.  Harmonicii-player, 
and  inventor  of  the  'Orphika'  and  'Xanor- 
phika'  (pianos  with  bows  instead  of  haninicrs); 
travellctl  to  produce  his  instrs.  and  obtained 
a  position  in  the  court  library-,  X'icnna,  in 
1797.— Works:  A  comic  o(x?ra,  Clarissa 
(Hamburg,  1771  ;  pit(  f.  h.innonica  and 
Orphiica;  wrote  Cber  die  Uarmonika  (1787): 
Ober  die  Orphika  (1795);  etc.— See  Q.-Ux. 

Ro'man,  Johan  Helmich,  the  'Father  of 
Swedish  Music';  b.  Stockholm,  ()ct.  26,  1694; 
d.  Oct.  19,  1758,  on  his  estate  Haraldsmftla, 
n.  Kalmar.  At  16,  violinist  in  the  court 
orch.,  in  which  his  father  was  leader;  st. 
comp.  with  Ariosti  and  Pepusch  in  London 
(1714),  ami  ent.  the  service  of  the  Duke  of 
Newcastle,  winniiiK  a  high  reputation;  re- 
tiirne<l  to  Stcxkholm  in  1720;  iHv.mie  llof- 
kapellm.  in  1729;  1735-7,  livol  in  Italy, 
IVanic-.  and  lui^land;  elt-cted  member  of  the 
Swcdt:>h  Acad,  in  1740;  retired  in  1745.  Of 
his  numerous  comps.  only  2  sets  were  puU. 
during  his  lift-,  12  Sonate  a  flaiito  travrrso 
(1727)  and  -l-viui^'gia  a  violino  solo  (1740). 
In  MS.  in  various  libraries  are  preserved  a 
mass  for  soli,  ch.  and  orch..  motets,  hymns, 
and  about  80  psalms;  21  sinfonie,  2  wnfonie 
da  chiesa,  6  overtures,  5  suites,  2  concert! 
grossi,  5  vl.-<:oiuertus,  about  20  vl. -sonatas, 
17  trio-sonatas;  also  a  vjrcat  many  occasional 
pes.  (instrL  and  vocal). — Cf.  P.  Vretbiad, 
/.  IT.  R.  Svenska  mmUlemt  fader  (2  vob.. 
Stcxkholni,  I'^M;  vol.  U  contalnii  complete 
thematic  catalogue). 

RooHi'nl,  Carlo,  nephew  of  PSetm  R.:  b. 

Avellino,  Mav  24,  1824;  d.  Florence,  March 
4.  1875.  Pupil  of  I'alafuti  (pf.)  anil  Pit  chi- 
anti  (comp.);  completed  his  studies  under  his 
uncle;  set  to  music  the  recitatives  of  Der 
Frtisekata  for  the  first  Ital.  perf.  (Florence, 
Feb.  3,  1843);  wrote  the  o(X?ras  (all  pro<l.  at 
Florence)  TuUi  Amanti  (1847),  11  Mantello 
(1852;  very  succ),  /  Baccanali  di  Roma 
(1854),  Ermellina  ossia  Le  Gemm*  ddla 
Corona  (1856);  Gianni  di  yisida  (not  prad.). 


Also  wrote  an  oratorio,  Sam  SebasUano  (1864); 

patriotic  songs. 

Roma  ni,  Felice,  b.  Genoa,  Jan.  31,  1788; 
d.  Koneglia,  Riviera,  Ian.  28,  1865.  .Aban- 
'foning  tne  legal  profession,  he  turned  to 
literature,  turnming  the  foremost  librettist 
of  his  time.  He  wrote  about  100  libretti 
for  Mayr,  Winter,  V'accai,  Rossini,  Bellini, 
Donizetti,  Pacini,  Ricci,  etc. — Cf.  L.  Liano- 
vosani.  SagKto  hihliqgra/ico  telativo  at  meto- 
drammi  di  F.  R.  (Mil.m,  1878);  K.  Branca. 
F.  R.  ed  i  piU  repuiati  maestri  di  musica  del 
sua  Umpo  (Turin,  1S82);  C.  Paschetto, 
F.  R.  Afonof^rafh:  iTurin,  1'^071. 

Romaniello.  I.uigi,  pianist  and  comp.; 
b.  Naples,  Dec.  29,  I860.  Taught  by  his 
father  and  his  brother  \'incen»>;  then  at 
Naples  Cons.,  1876-80,  by  Coop  and  Cesi 
(pf  ),  and  S(  iranu  and  St-rrao  (comp.),  grad- 
uating with  the  highest  honors.  For  a  time, 
director  of  the  pf.-department  of  the  Cons.; 
and  later  sncceedeil  Martucci  ami  Cj*si  in  the 
Sfx'.  del  (Juartetto.  also  becoming  the  regular 
pianist  of  the  Ferni  Ouartct.  Is  instructor 
in  the  R.  'Educandato  di  San  Marceliino': 
critic  for  'Le  Minestrel,'  the  'Nouvelle  rau- 
sique.'  anil  the  'Monde  artistique.'  and  a  chev. 
of  the  Italian  Crow^n.  Frequent  successful 
pianistic  tours  in  Italy  and  elsewhere. — Publ. 
works:  The  4-act  opera  scria  Aida  (Piacenia, 
1896):  a  vast  amount  of  music  f.  pf.,  f.  violin 
and  pf.,  and  for  voice:  also  a  method  for 
pf.  (won  prize  at  N.iples,  1886). — In  MS. 
2  operas,  Tn  Marinari  and  Videntia;  1  sym- 
phonic poems,  on  Byron's  Corsair  and  Alan- 
fred;  2  symphonies;  an  overture;  'morceaux 
de  genre'  f,  on  h  ;  2 pf.-COIIOCCtOS;  2pf.-triM; 
and  many  others. 

Roouuil'na.   See  Albertini,  Michael 

Romani'nl,  Romano,  born  Parma,  1864. 
Pupil,  at  the  Cons,  there,  of  I.udf)\  i(  u  Mando- 
vani  (violin)  and  Ciusto  Dacci  (comp.),  grad- 
uatini;  iti  1882.  Began  his  career  as  1st  vio- 
lin in  the  Tcatro  K<»:io;  was  then  called  to 
Savigliano  as  cond.  of  the  concert-  and  thea- 
tre-orch.;  in  1890,  prof  of  \  iolin  at  the  'Isti- 
tuto  Venturi'  (conservatory),  Rres<ia,  of 
which  he  has  been  the  Director  siiue  1H<»7. — 
Works:  The  2-act  opera  Al  Campo  (Brescia. 
1895;  suoe.);  a  symohdny;  a  Gavotte  and 
Minuet  for  string-orch.,  etc. 

Roma'no,  Giulio.    5>ee  C.\cciNl. 

Rom  berg,  Andreas  (Jacob),  b.  Vechta, 
n.  Miinstcr,  .Xpril  27,  1767;  d.  (iotha,  Nov.  10, 
1821.  Son  oi  the  clarinettist  and  mus.  dir. 
Gerhaid  Hetnrlch  R.  [1745-18191.  Violin- 
virtuoso;  pl.(\e(I  in  public  at  7;  In  1784  he 
made  a  concert-tour  with  his  cousin  Bern- 
hard  through  Holland  and  France,  reaching 
Paris  in  1 784,  where  he  was  engaged  as  soloist 
for  the  Concerts  Spirituels  during  the  season. 
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From  179(M  he  played  In  the  Eleetoral  orch. 

at  Bonn  with  Bernhard;  totirwl  Italy  with 
him,  then  lived  in  Vienna  and  Hamburg,  and 
followed  him  to  Paris  in  1800  in  the  vain  hope 
of  gating  a  hearing  as  a  oompoeer;  lived  in 
Hamhurar  1801-15,  and  then  succeeded  Spohr 
as  court  KajicHni.  at  Cotha.  He  receivea  the 
degree  of  Dr.  phil.  from  Kiel  Univ. — Works: 
8  operas  and  operettas  {ScMo  and  Die  Ruinm 
von  PaluMMi  are  pubt.  in  pf.-score;  their  over- 
tttres,  and  that  to  Don  Mendosa,  are  publ.  in 
score):  the  choral  works  w.  orch.  Das  Lied 
von  dcr  GU)cke  [Schillerl,  op.  25;  Die  Machl  des 
Cesamges  lid.),  op.  28;  Was  hleibet  und  was 
SChmmdtt  |Kosegarten],  op.  42;  Die  llarmonie 
der  Sphdren  (id.),  op.  45;  the  vcx-al  .soli  w. 
orch.  Die  Kindrsmdrdrrin,  Manning  der  Jung- 
Jrau  von  Orleans,  Der  Graf  von  Habsburg, 
Sehnsuihl  fail  by  Schiller):  an  orchl.  mass 
and  much  other  church-music;  many  instrl. 
compositions— 10  symphonies  (4  publ.),  23 
violin  concertos  (4  publ.),  33  string-quartets 
(25  publ.),  a  double  9uartet  (2  movem.), 
8  flute  quintets  w.  strings,  1  clar.-quintet, 
2  string-quintets,  1  pf.-quartct,  3  violin- 
sonatas,  11  rondos  and  caprices  f.  violin, 
n  rnnrcrtantc  f.  vln.  and  'cello  w.  orch.,  etc. — 
Biogr.  sketch  in  Vol.  I  of  Rochlitz's  Far 
Freundt  d«f  TmkuHst  (Leipzig.  1824).— See 
y -Lex. 

Rom 'berg,  Bemhanl,  b.  Dinklagc,  Olden- 
bursr,  Nov.  11,  1767;  d.  Hamburg.  Aug.  13, 
1841.  [Son  of  Anton  Romberft,  famous 
l)ass<Kinist,  1742-1814,  bnulur  of  Gerhard 
Ikinrich  R.  above.]  Excellent  'cellist,  the 
companion  of  lus  cousin  Andreas  for  years. 
Went  to  Paris  {n  1800,  after  a  tour  in  England 
and  Spain,  and  was  app.  prof,  of  'cillo-play- 
ing  at  the  tons.;    resigned  in  180.?.  lived  o 

Sears  in  Hamburg,  Ixx-ame  solo  'cellist  in  the 
lerlin  court  orch.  in  1805,and  court  Kapellm. 
1815-19:  retired  to  Hamburg.  Also  made 
numiTou!?  exti  ndrd  concert -tours,  the  last  (to 
London  and  Paris)  in  1839.  For.  'cello  he 
wrote  9  concertos  (still  admired),  3  concer- 
tinos and  a  fantasia  w.  orch.,  4  sets  of  Russian 
r*?^'  '  c  aprices  and  fantasias  on  Swc- 
(hsh.  Sf.mish.  and  Rumanian  airs,  and  Polo- 
naises;— ^also  several  operas,  incid.  music  to 
pla^fa,  a  conccrtantc  f.  2  horns  w.  orch.,  11 
stnng-quartcts,  1  string-trio,  a  trio  f.  viola, 
'cello  and  bass,  duos  f.  2  'celli,  and  sonatas 
w.  bass;  etc. — See  Q.-Lex. 

Rom'berft,  Cyprian,  son  of  .Andreas,  and 
pupilof  Bernhard;  b.  Hamburg.  Oct.  28.  1807; 
d.  there  Oct.  14.  IS(,S.  Made  long  tours,  and 
became  'cellist  in  the  Pelnwrad  court  orch. 
— PuM.  concert-pieces  f .  'cdlo. 

Ronald,    Landon    [real    name  Russell; 
brother  of  the  impresario  Hcory  Russcllj 
b.  London,  June  /,  1873.   From  1885-90 
pupU  at  the  R.  C  M.  of  Fiauklin Taylor  (pf.). 


Henry  Holmee  (vl.)  and  Sir  H.  If.  Parry 

(comp.);  also  attended  for  a  time  the  cLiaaGS 
of  Sir  C.  V.  Stanford  and  Sir  \V.  Parratt. 
Succ.  d^but  as  pianist  in  London    in  1890, 
but  soon  abandoned  that  career  to  conduct 
comic  operas   in   the  provinces;  1891-4, 
'maestro  al  piano'  and  second  cond.  at  Cov. 
Garden,  also  cond.  of  Sir  A.  Harris's  Ital. 
Opera  Co.  (on  tour);  tour  of  the  U.  S.  in 
1894  with  Mme.  Melba  as  her  accompanist 
and  cond.;  in  1895  he  cond.  se\'eral  perfor- 
nvmces  during  the  Grand  Seasf)n  at  Cov.  (  :tr 
den.    In  1897  Sir  P.  Tosli  eng.  him  as  his  j 
asst.  in  his  duties  as  accompanist  to  the  ccjurt. 
and  since  then  R.  has  participated  regularly 
in  the  st.ite  concerts  at  Windsor,  Balmoral 
and  Mui  kinv;liam  Palace.    From   1S98  1^)2 
he  was  cond.  at  the  Lyric  Th.,  London, 
and  during  that  time  he  began  his  series  of 
symphony  concerts  at   Blackpool   on  Sun- 
days during  Aiiq;.  and  Se[)t.    Having:  con- 
ducted a  nufiiln  r  t,{  concerts  with  the  l.cindon 
Symph.  Orch.  in  1907,  he  made  a  tour  of  the 
eontment  (1908),  directing  some  of  the  famous 
orchestras  in  Berlin,  Bremen.  Leipzig,  \'ienna, 
Amsterdam,  etc.    On  his  return  he  was  app. 
permanent  cond.  of  the  New  Svmph.  Orrh. 
(now  the  Royal  AIl>ert  Hall  Orch.),  which 
under  his  leadership  has  developed  into  otf 
of  the  finest  orchestras  in  Fnv;Iand.    h  tk 
same  ye.tr  {1908)  he  instituted  a  9ens  ot 
Pronienadi-  Concerts  in  Hirniingham,  tttHl, 
together  with  the  Hlackfx>ol  concerts,  hf  has 
continued  to  the  present  day  (1017  ,  he  has 
frt  ciiit  ntly  ap[H  irfd,  by  invitation,  as  cow\. 
of  the  Scottish  Orch.,  Manchester  Symph. 
Orch.,  London  Philh.  Soc.,  LiverpocA  Phift. 
Sfx-.,  etc.;  in  1000  he  rond.  one  of  the  om 
cerls  of  the  .\(  <  .ult  rniu  S.inta  Cecilia  in  Rome. 
Since  his  ,ip|M)intment  as  princi|>al  of  ibe 
G.  S.  M.  in  1910  he  has  raised  the  standard  of 
the  institution  by  the  introduction  of  gen- 
eral culture  courses,    f'or  'distinguishetl  ser- 
vices to  Hriii~.li  .Art'  he  was  admitted  on  Oct. 
28.  1913.  to  tin  freedom  of  the  Worshipful 
C  umpany  of  Musicians.   At  various  times 
he  has  also  acted  as  mns.  critic  for  The 
Artist'  (1902),  'The  Onlo.iker'   (100?)  and 
'The    Tatler'    (1007).— Works:  .1     li  inter's 
Ai'^ht,   s\inph.   poem;  .1  Birthday,  overt.; 
^uUc  de  Ballet;  2  ballets,  Britannia's  Realm 
(1902:  for  the  coronation  of  Edward  VII) 
and    Entente   cordinlc    (1004);   an  o|>erctta, 
A  Capital  Joke:  2  dramatic  scenes.  Adcnais 
and  The  Lament  of  Skah  Jehan;  pf.^pcs.:  ' 
about  200  songs. 

Ronchet'tl  -  Montevl'ti  (i..lui-keh'tc-|, 
Sfefano,  h.  Asii.  s.pi,  is,  ISI  J;  d.  Ca.vile 
Monferrato.  (Vt.  10,  1882.  Pupil  of  13.  Ncri 
at  .Milan.  Imh  oming  prof,  of  comp.  at  the  Cons, 
there  in  1850,  and  succeeding  .Mazzuc.ito  .is 
Director  in  1877.  His  one  opera,  Pereolrsi 
(Milan,  U  Scaia«  1857)  mm  a  failure;  his 
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churc  h-comps.  (especially  a  Motet  a  16, 
Sanctum  et  terribile  nomen  Ejus),  the  inter- 
mezzi to  the  poem  Ossian,  a  national  hymn 
Per  la  fxiirm  il  sangue  han  daio^  etc.,  an 

highly  (  HicciiU'd. 

Ronco'ni,  Domenico,  stage-tinor;  lH)rn 
Lendinara,  Rovigo,  July  11,  1772;  d.  Milan, 
April  13,  1839.  Sang  in  Petnwrad  (1801-5), 
Vienna,  Paris,  and  tfe  chief  cities  of  Italy  (at 

La  Scala,  Mil  a  n,  in  1808^;  (Iirti"torof  the  Ital- 
ian opera,  Vienna,  in  1809;  sang  in  Taris  and 
Italy,  and  1819-29  at  Munich,  where  he  was 
singing-master  to  the  princesses.  Founded  a 
singing-school  at  Milan  in  1829.  He  was  a 
famous  It  .n  Hi  t,  and  puhl.  vocal  exercises. — 
His  son  Gioi^io  (b.  Milan,  Aug.  6,  1810;  d. 
Madrid,  Jan.  8, 1890),  was  a  well-known  bari- 
tone; he  op«'iii'(l  ;\  miisic-s<  h<iol  at  Cordtn'.i, 
Sp.iin,  in  186  \  anrl  from  1867  taught  singing 

in  New  York  i<  ir    me  yean;  aUo  imbl.  sooga 

and  vocal  exercises. 

Roni,  Wllhelm  Ferdinand,  d.  Berlin 
after  1821  (?),  aeed  100  (?).  Chambcr-musi- 
dan.  to  Prince  Ueinrich  of  Prussia:  music- 
teacher  in  Beriin.    Besides  patriotic  songs, 

etc.,  he  wrote  an  RlementarUhrr  am  dinner 
(1786);  Theoretisch-praktisches  Ilandbuch  der 
TonarteiikmiUmss  (1805);  etc. 

Ronjl^  fri^hn-zhal,  Jean-Baptiste,  bom 
Li^c,  April  1,  1825;  d.  there  1882.  Pupil  at 
the  Cons,  there  of  Daussoigne-.Mehul,  and 
winner  of  the  2d  Prix  de  Rome  (1851).  He 
had  won  some  reputation  with  a  number  of 
ocr.i^ifin.il  r.int.it.is,  when  he  met  the  poet 
Andre  van  Hasselt,  in  collalniration  with 
whom  he  made  excellent  translations  (into 
Fr.)  of  famous  operas  {Don  Giovanni,  Nozze 
di  Figarn,  Zauhrrflale,  Fidelio,  Freischiitz, 
Euryanthe,  Obrron,  Prfii-:sa.  Norma,  Bar- 
Inert  di  Siviglia),  alKindoning  music  alto- 
gether for  the  rime.  Before  that  he  had  publ. 
vnriniis  essays*  sritin;*;  forth  his  irloas  on  the 
relation  hefwt-en  iiu  trital  and  musical  accent, 
and  these  translations  (publ.  by  LitolfT)  may 
be  r^arded  as  a  successful  demonstration  of 
his  theories.  With  the  same  poet  he  made 
equally  fine  translations  of  many  German 
songs  (chierty  Schubert's).  After  van  H.'s 
death  (1874)  he  returned  to  comp.,  producing 
an  op^ra  comique  in  3  acts,  La  CoitUesse 

Albany  (Li^e,  1877);  also  wrote  aooie 
chnnisc-s  and  tooga,  and  24 £tttdes  rytkmiqmt 
(for  voice). 

Ronger,  Florlmond.   See  Hbrv£. 

RSnt'^en,  Engelbert,  violinist;  born 
Deventer,  Holland.  Sept.  30,  1829;  d.  Leip- 
zig. Dec.  12.  18Q7.  Pupil  of  F.  David  m 
Leipzig;  Cons.;  j)la\ed  1850-69  with  the  1st 
violins  in  the  (iewandhaus  Orch.;  then  suc- 
ceeded R.  Dreyschock  as  2d  Konzertmeister; 
aiKl  on  David's  death  in  1873  became  his 


successor   as    1st    Konzertmeister.  Also 

teacher  in  the  Cons.  He  publ.  a  valuable 
essa>-,  Einiges  zur  Theorie  und  Praxis  in 
musikalischfn   Diti^tu.   in  'VieftdjahrMCfar. 

f.  M.-\V.'  fvni.  ix,  IS'J.V). 

Ront'ftcn,  Engelbert,  violoncellist,  son  of 
Juliu>  R  ;  b.  Amsterdam,  Aug.  12, 1886.  Pupil 
of  I.  Mossel  at  the  Cons,  there  (1900-2)  and 
of  J.  KIcngcl  at  the  Leipzig  Cons.  (1902-4); 
after  further  study  und(  r  P.  Casals  during  the 
summer  of  19U5  he  began  his  career  as  solo 
'cellist  at  the  o|HTa  and  symph.  concerts  in 
Rostock;  1«>06-11,  in  Zurich  as  solo  'cellist 
of  the  Tonhalle  Orch.,  member  of  the  Ton- 
halle  Strcichcju.irtelt,  and  head  of  the  'cello- 
dept.  at  the  Cons.;  1912-14,  solo  'cellist  at  the 
Hofoper  in  Vienna;  since  1*^16  solo 'cellist  of 
the  N.  Y.  Symph.  Orch.,  with  which  orean- 
i/,iti<)n  he  made  his  .■Xmer.  debut  as  soloist 
(J.  Remtgcn's  vcl. -concerto)  on  Jan.  21,  1917; 
is  also  a  member  of  the  N.  Y.  Chamber-Mu- 
sic  Soc.  and  head  of  the  'cello^lept.  at  the 
David  Mannes  Music  School;  has  made  suc- 
cessful tours  of  Germany,  Holland,  England 
and  Scaodinavia. 

Ront'gen,  Jldilia,  pianist,  son  of  F.n^v\- 
bert  (the  violinist);  b.  Leipzig,  May  9,  1855. 
Had  private  lessons  with  Hauptmann  (1866), 
later  of  E.  F.  Richter.  Plaidy,  and  Reinecke; 
even  before  1866  he  began  to  compose.  In 
1871  he  went  to  Munich  to  study  comj). 
under  Fr.  Lachner;  soon  after  his  return,  he 
publ.  a  violin-aonata  in  B  m.  <op.  1).  First 
ubiic  appearance  as  a  concert  [i1a\'er  at 
tuttgart,  1875,  giving  a  series  of  roncerts 
with  J.  Stockhausen.  Settled  1878  in 
Amsterdam  as  teacher  in  the  Music-School; 
succeeded  Verhulst,  as  concert-conductor  to 
the  S(x-.  for  the  Promotion  of  Music,  in  1886 
(retiretl  from  this  {X)st  in  1898;  his  successor 
is  Mengelberg);  has  also  cond.  the  concerts 
of  the  Felix  Meritis  Soc.  for  leveml  seasons; 
was  a  oo>foander  (1885)  of  the  Cons.,  of  which 
he  has  been  dir.  since  191  ,^;  pstabl.  soir6es  for 
chamlx'r-niusic;  and  is  one  of  the  most  |K)pu- 
lar  pianists  and  teachers  in  his  adopted  home. 
— Works:  Besides  2  pf.-sonatas  (op.  2,  10), 
a  pf.  suite  (op.-  7),  and  much  other  pf.-muaic, 
he  has  publ.  Toskanische  RispetH  fnp  9) 
for  solo  voices  and  pf.;  a  pf. -concerto  in  D 
(op.  18);  a  Serenade  f.  wind-instrs.  (op.  14); 
Siurmesmytke  [Lenau]  f.  mixed  ch.  and  orch. 
(op.  31);  Geba  f.  do.  (op.  27);  a  pL-trio  in  Bb 
(op.  23);  3  sonatas  f.  violin  and  jif.,  op.  1  (Bm.), 
op.  20  (F#m.),  op.  40  (E);  3  sonatas  for  vcl. 
andpf.,  op. 3  (Bl»),op. 41  (Am.), op.  56  (Bm.) 
Ballade  i.  orch.  (on  Norwegian  folk-themes), 
op.  36;  Een  liedje  van  de  tee  (symph.  arr.  of 
an  old  Dutch  folk-song),  op.  45;  Oud-Ne- 
dfrlnndsche dansen  f.  orch.,  op.  46;  Oud-Neder- 
landsche  amoreuse  Liedekens  [Old  Netherland 
Love-ditties)  w,  pf.,  op.  30;  aongsb  etc. 
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Root,  Frederick  Woodman,  son  of 
George  K.  R.;  b.BoBton,Mass.,  June  1 1846. 
Taught  by  his  father,  then  by  Dr   B.  C. 

BlcMlKett.  and  (from  16)  by  Dr.  William 
Mason.  New  York.  In  1863,  orRanist  of  the 
Third  Presb.  Ch..  Chirag.-;  ni  1865,  of  the 
Swedenboreian  Ch.  In  1869-70.  travelled 
and  studied  in  Europe  for  18  months,  study* 
IHK  singin.;  with  V'annuaini  in  Florence. 
Returning,  he  wrote  for  'The  Song  Messenger,' 
which  he  edited  for  some  years;  correpon- 
dence,  essays  and  peviews  have  ever  since 
demanded  a  share  of  hb  attention.  His 
work  with  large  vocal  classes,  and  on  the 
lecture-platform,  has  l>ccn  very  successful. 
Besides  numerous  interesting  papers  on  voice- 
CUhure,  he  has  publ.  Thr  Technic  and  Art  of 
Singing.  Charter  member  of  the  Amer.  Coll. 
of  MtmcianB. 

Root,  George  Frederick,  1>  Sheffield, 
Mass,  Aug.  30,  1820;  d.  Barley  s  Ibland,  Aug. 
6,  1895.  Pupil  of  Geo.  J.  Webb.  Boston: 
asst.-organist  at  Boston;  removed  to  New 
York  in  1844,  becoming  organist  of  the 
•Church  of  the  StI.ulKLT^,'  Mercer  St.,  also 
teaching  singing  in  various  instil utions,  and 
conductmg  conventions.  Went  to  Paris  for 
a  vent's  studv  in  1850;  returning  he  success- 
fully prml.  the  cantata  The  Flower  Queen,  his 
fn-\  l.ir_<c  work,  (".oiiii:  '*>  ChiiMiji)  in  1859 
he  founded  the  music-j)ublishing  hrm  of  Root 
&  Cady  (dissolved  1871).  Mus.  Doc.,  Univ. 
of  Chicago.  1881.— \Vf)rks:  The  cantatas 
The  Flffwer  Queen,  Daniel  {IS5 2),  The  Pilfinm 
Fathers  (1854).  Belshazsar's  Feast  (1855). 
Tk€  Haymakers  (1W7),  etc.— Popular  songs 
(BatUe-cry  of  Freedom,  Tramp,  tramp,  tramp, 
Just  before  the  battle,  Afother),  part-songs,  etc. 
Publ.  numerous  collections  of  church-music 
and  school-songs. — Cf.  mrobioj^r.,  The 
Story  of  a  M usual  Life  ((  incinnati,  1891). 

Rootham,  Cyril  Bradley,  b.  Bristol,  Oct. 
5,  1875.  .XtSt.  John's  Coll.,  Canilirid)^^,  lu' 
won  ( lassical  and  musical  scholarships  (Mus. 
Mac  ,  I'XK):  A.  M.,  1901;  Mus.  L)<x-.,  1910); 
fiiiislu'<l  at  ihf  R.  {  .  M.  uivUr  M.  Barton, 
Sir  C.  V.  Stanford  and  Sir  \V.  Farratt. 
App.  org.  at  Christ  Ch.,  Hampstead,  1898; 
since  1901  org.  at  St.  John's  Coll.,  Cambridge; 
1912,  cond.  of  the  Univ.  .Musical  Sx-.;  1913, 
lecturer  on  I'orm  and  .Xnaylsis;  1''14,  Icllow. 
— Works:  In  Highland  and  Meadow,  for  ch. 
and  orch.;  Coronach  for  bar.  solo,  ch.  and 
orch.;  Helen  of  Kirkcnnnell  for  ten.  solo  and 
orch.;  Albert  Graeme's  Song  for  bar.  solo  and 
Wch.;  The  Lady  of  ShaJott  for  m.-sop.,  ch. 
and  orch.;  Andromeda,  dram,  cantata  for 
soli,  ch.  and  orch.  (Bristol  Fest.,  1908);  For 
the  Fallen  for  ch.  and  orch.  (1015);  Four 
Dramatic  Songs  w.  orch.;  incid.  music  and 
c'lonises  to  R.  Brtf^'s  Achilles  in  Scyros 
(1912);  many  songs  and  part-songs;  irisk 


Sketches  for  vl.  .ind  orch.;  organ-works  (Fan- 
tasia Overture  in  D  m.;  Epinikion,  Elegiac 
Rhapsody,  etc.).  In  MS.:  The  S(>irii  of 
Comedy,  overt.;  A  Passer-by,  rhapsody  for 
orch.;  Fan,  suite  for  orch.;  str.-qumtet  tn 
D;  3  str. -quartets  (E  m  ,  .X  m.,  C.  m  );  Rhap- 
sody in  D  m.  for  str.-miartet.  Has  also  publ. 
Vaiee  Training  for  Choirs  and  SckooU,  and 
other  p;imphlets, 

Ropartz    [roh-ijahrts'l,    (Joseph)  Guy 
(Marie)  (signs  himself  J.  Guy],  b.  (".uinK;^"iPr 
Cfltes  du  Nord,  June  15,  1864.    St.  law  at 
Rennes  and  was  admitted  to  the  bar,  biit 
deserted  the  practice  of  law  and  ent.  the  Paris 
Cons,  as  pupil  of  Dubois  and  Massenet :  fin- 
ished his  studies  with  C<«ar  Franck;  since 
1894  he  has  exerted  an  ever-growing  influence 
as  dir.  of  the  Cons,  and  cond.  of  the  symohony 
concerts  at    Nancy.    .\  cnmfx)s<r   of^  prf>- 
nounced  originality;  awarde<l  the  Prix  (  r<->- 
sent  (for  Optra  comique)  in  1906,  and  the 
Prix  Chart ier  (for  chamber-music)  in  X909; 
chev.  of  the  Legion  of  Honor  in  1906. — Works: 
Incid.    music   to   Loti's   Peiluur  d'Islande 
(1893);  the  1-act  operas  Le  Dtable  couturier, 
Marriuriie  d'&»sse,  Paysages  de  Bretagne; 
a  3-act  grand  ojiora,  /-*'  Pays  (Nancy,  1912); 
Psalm  136  for  soli,  ch.,  org.  and  orch.  For 
orch.:  4  symphonies  (No.  1  'sur  un  choral bre- 
ton';  No.  2,  F  m.;  No.  3,  E  [w.  ch.l;  No.  4, 
C);  2  suites  {Seines  hr^ormn,  Dimancke  ire- 
ton);  I.n   Chasse  du   Prince  Arthur,  'etude 
symphonique';  Fantaisie  in  U;  3  Airsdrbcl- 
let;  Passage  breton  {La  Cloche  des     n^,  Ui 
Lattdes);  CsmmU, 'impromptu syniphomque'; 
U  Convoi  du  Fermier;  Soir  sur  les  Ckaumes; 
Cinq  Pthes  brhrs;  A  UOfie  endormie:  Manhf 
de  File;  Marche  des  Korrigans;  Serenade  mA 
MfditatioH  for  str.-on  h.;  Adagio  for  vcl.  and 
orch.:  Uimentn  for  ob.  and  orch.;  2  str.-quar- 
tets  (C.  m..  n  m.),  vl.-sonata  in  D  m.,  ycl- 
sonata  in  (•  m.;  motets;  organ-pcs.  {Prelude 
funebre.  Theme  varie,  Offertoire  pascal,  etc.); 
pf.-pcs.  (Dans  Vombre  de  la  montagne.  Choral 
varic,  Pres  d'un  ruisseau,  etc.);  songs  (some 
w.  orch.,  Priere,  La  Fleur  d'or,  Sous  hois,  4 
Poemes  [Heinel ).  — I l.i>  jiuhl.   I.e  Conserva- 
toire ei  Us  Concerts  de  Nancy  IS81-97:  Nota- 
tions arti^iques;  Notice  sur  Victor  Massf;  3 
vols,   of  jwems   (Les   M nances,  Adagiettos, 
Modes  mineures),  and  a  play.  La  Batte  (prod, 
at  the  Th.  I'Applicattoa.  Bsris). 

Roquet  [r6h-kfi']-    Sec  Thoin.\n. 

Ro're,  Glpriano  d«,  b.  Mechlin,  1516;  d. 
Parma,  1565.  This  distinftutshed  vaamams 

was  a  |)Upil  of  Willat  rt,  iii.ii  stro  at  San  MareO» 
Venice,  and  in  1542  publ.  his  first  book  of 
madrigals  (1  4  foften  republ.  and  long  in  favor). 
From  1553  1558  he  was  in  the  service  of  the 
Duke  of  Ferrara,  Ercolc  IV;  visited  Antwerp 
in  1558,  and  .ii>oii(  1550  was  aiip,  a -.>t. -mae- 
stro to  Willacrt,  whom  he  succeeded  in  1563, 
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but  soon  res ifjned,  becoming  Vhori  praefertus' 
to  Otta\  iano  Farnese,  then  Duke  of  Parma. — 
I*ubl.  8  IxMjks  of  madrigals,  3  of  motets,  a 
Passion  acc.  to  St.  John,  'Fantaste  e  ricereari*. 
Motets  and  madrigah  are  in  colh.  by  Susato, 
Phalese,  and  others — In  MS.  (Munirh  Li- 
brary) are  ni.isses:  'Vivat  Felix  Hercules' 
a  5,  "Praetcr  rcrurn  seriem'  a  7,  and  a  'Misaa 
a  note  nere'  a  5;  also  motets  and  madripdls. — 
Cf.  R.  van  Aerde,  NttimturtavigHUs  m$nm 
de  C.  de  R.  (Malines,  1909).— See  also  Q.-Kex. 

Ro'rich,  Karl,  b.  Nuremb«iv,  Feb.  27, 
1M9.  Pupil  of  R.  School  of  Muaic.  WOn- 
burp.  App.  in  1892  fearher  at  th<'  Hrmd 
Ducal  Sch.  of  Mus.,  Weimar;  made  Musikdir. 
in  18'>7,  and  in  1911  member  of  the  'Sachver- 
st&ndigenkammer':  from  19(H-9  alsocond.  of 
the  'Philh.  Veiefn^  STnce  1914  dir.  of  the 
munic.  music-school  in  Nureniher^,'.  Works: 
A  symphony  in  I)  ni.;  2  overtures,  Mdrchen 
and  Karnevalistische;  2  suites,  Waldkbm 
and  WeikuachUbiUer;  Akademischer  Pest- 
ffiarwJk;  Hymnus  sekimnis  fall  for  full  orch.]: 
Introduktinn  und  Allegro  f;  str.-orch.;  a  3-act 
'Marchenspiel',  Ilsa;  Kammerlieder  f.  alto 
w.  str.-quartet;  quintet  f.  wind-instrs.  in  E 
m.:  atr.-quartet  in  B  m.;  aauite  for  2  flutes; 
choruses,  songs  and  pf.-pieoes.  Also  publ. 
MaUrialien  fir  im  UmnUatktn  Unt^rUM 
(1908). 

Ro'sa,  Gnrto  {raOt  KatI  Rose),  b.  Ham- 
burg. M:ir.  21,  1842;  d.  Paris.  April  M),  1889. 
At  1  2  he  made  toursasa  violinist  to  luigland, 
Denmark,  and  Germany;  studied  further  in 
the  Conservatories  of  Leipzig  U859)  and 
Paris;  was  Konzertmeister  at  Hamburg  1863- 
5;  played  in  the  Crystal  Palace,  London,  in 
March,  1866,  and  made  a  concert-tour  in  the 
United  States  with  Mr.  Ratem.in,  meeting 
lujphrosyne  Farepa,  and  marrying  her  at 
New  York  in  Feb.,  1867.  They  orRani/ed  an 
En^^lish  opem-rompmv,  and  toured  America 
until  1871,  th(  II  retuniiiii;  to  London.  After 
his  wife's  de.ith  in  1874,  he  ( ontinued  English 
OfMJra  in  the  leading  1-ondon  theatres. 

Ro'sa,  Salvatore,  famous  fr.  p<x't, 
and  musician;  b.  Aranella,  Naples,  June  20, 
1615;  d.  Rome,  Mar.  15,  1673.  After  the 
popular  insurrection,  led  by  Maaaniello,  in 
1647,  he  went  to  Rome.  He  comp.  fine 
madrigals  and  songs  (coll.  by  Burney);  r)r. 
Crotch  publ.  a  'cantata'  in  his  'Specimens  of 
Various  Styles'. ...  It  was  R.  who  wrote  the 
satire  ('Satira')  on  music  and  kindred  arts, 
which  provoked  Mattheson's  reply  in  'Mi- 
thridat'. 

Rdsch,  Friedrich,  b.  McmminRen,  Dec. 
12,  1862.  Law-student  at  Municn;  music- 
pupil  of  Wohlmuth  and  RheinbefRer,  and 
conductor  of  the  .Academical  Sim,'i"v:  Sin  iety; 
gave  up  the  law  in  1888,  and  lived  in  Berlin. 
Petrograd,  and  Munidi.  In  1896  fae^  with  H. 


Sommrr  and  Richard  Strauss,  organized  the 
'(ienossenschaft  deutscher  Tonselzer';  made 
Dr.Jur.  (hon.  c.)  by  the  Univ.  of  Jena  in  1913, 
—Works:  AntomMt  a  burlesque  oratorio; 
numerous  humoristic  choral  pieces;  4'part 
madrigals  for  male  chorus;  songs. —He  has 
written  Munkasthettsche  Strntfra^en  (1898; 
on  Billow's  collected  letters;  on  Program- 
music;  etc.);  an  essay  on  Alexander  Kitter 
(1898);  etc. 

Rose  (roh-za'l,  Arnold  (Josef),  distin- 
guished violinist;  b.  Jassy,  Rumania,  Oct.  24, 
1863.  Began  to  play  vl.  at  the  age  of  7;  st. 
under  Karl  Hcissirr  at  the  \'ienna  Cons., 
1H74-7;  debut  at  the  < ".ew andh.iu^,  Leipzig, 
Oct.  .^0,  187^.  Hi>  success  with  the  Vienna 
Philh.  Soc.  (Hans  Richter)  led  to  his  appoint- 
ment as  leader  at  the  Hofoper  in  1881.  which 
post  h.>  still  holds  (1917);  since  1900  he  has 
Ixt-'n  prof,  of  vl.  and  chamlHr-mii>ir  .it  tlie 
'k.  k.  Akademie  fur  Musik  und  il  ir-^trlU  iide 
Kunst'  in  Vienna.  In  1882  he  founded  the 
RosM}uartett  (R..  P.  Fischer,  A.  Ruzitska, 
F.  Buxbaum),  which  has  won  a  high  reputation 
throughout  Europ)e;  iis  soloist  and  with  his 
quartet  R.  has  toured  Austria,  C.ermany, 
France,  Belgium,  England,  Italy,  Spain,  and 
Russia.  He  is  k.  k.  Kammervirtuoee, 
Knight  of  the  Crown  of  It alv,  hon.  roemb«'of 
the  licet hoven-llaus  (  Bonn  I,  and  the  recipient 
of  numerous  medals  an<l  decorations.  In 
19U2  he  married  Justine  Mahler,  a  sister  of 
Gustav  M. 

Roseinftrave.  Thomas,  b.  Dublin;  d. 
London,  1750.  Organist  at  St.  (ieorge's, 
Hanover  Square,  172S-37.~Publ.  VoluHiarys 
and  Fugurs,  made  on  Purpose  for  the  Organ  or 
Ilarpsuhord  (1730);  Solos  for  the  German 
Flute,  unlh  a  Thorough  Bass  for  the  Harpsi- 
chord; 8  Suites  of  Lessons  f .  harps.;  a  concerto 
f.  do.:  fusrues  (.  org.  or  harps.  (1750);  etc 
—See  Q.  Lex. 

Rd'sel,  Rudolf  Arthur,  b.  Munchenberns- 
dorf,  Gera,  Aug.  23,  1859.  Studied  1873-7  at 
the  Weimar  Music-School  under  Walbrill  (vio- 
lin), Sulze  (harm.),  and  Muller-Hartung 
(cpt.);  later  under  Thompson.  1877-9,  1st 
violin  at  Hamburg  City  Th.;  1879-^1,  do.  in 
private  orch.  of  von  Denries  at  Lugano  and 
Nice;  1S81.  at  Weimar;  1884,  leader  at 
Rotterdam,  and  teacher  at  the  Music-School; 
18SS  till  the  present  (1917)  leader  in  Weimar 
Court  Orch.;  also  teacher  of  violin  and  cn- 
semble-plaving  at  the  Music-School. — Works: 
The  2-act  "lyric  stag  -play'  Haiimah  (Weimar, 
1895.  mod.  succ);  opera  I'hfdtre  Varieir  (not 
l>erf.):  music  to  Der  grstiefelte  Kaler;  sym- 
phonic poem  PruUingsstUrme:  2  viohn-con- 
certos;  1  viola-concerto;  2  string-quartets 
(all  in  MS.).— Publ.  pieces  f.  vln.  and  pf.; 
a  Nottumo  f.  horn  w.  orch.;  a  Nottumo  f. 
oboe  w.  otch.;  soofi. 
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RoseUen.  Henri,  b.  Paris.  Oct.  13, 1811 ;  d. 
then  Mar.  18,  1876.  Pupil,  at  the  Cons.,  tif 
.  Pradher  and  Zimmerman  (pf.),  and  Dourlen, 
Fftis  and  Hal*vy  (comfj.),  later  of  H.  Hen. 
Successful  and  [)n|)ular  teacher  of  pf. -playing, 
and  composer  1.  pf. — Publ.  a  Method  f.  pf., 
Op.  116:  a  J/omitf  des  pianistes,  op.  116  bis; 
a  trio  concertante  f.  pf.,  vin.  and  'cello,  op. 
82;  25  Etudes  de  moyenne  force,  op.  133,  and 
12  fltu'U-s  briUantcs,  op.  60;  much  good  salon- 
music  (Riverie  in  G;  Nocturne  et  TarenUUe, 
op.  92);  76  fantaaias  on  operatic  airs;  varia- 
tions; etc. 

Rosenberg,  VUheltn,  born  Copenhagen, 
Aug.  20,  1862.  Pupil  of  the  Cons,  there, 
1883-5 ;  winner  of  the  Ancker  stipend  in  1892 ; 
from  1890-1906  instr.  of  singing  and  theory  at 
Homemann's  Musikinstitut ;  1.S02  l<>07.cond. 
of  the  choral  soc.  '^'dun';  since  1909  cond.  of 
'Afholdsfolkenes  Faclleskor';  co-founder  of 
the  Hansk  Koncertff)rening. — Works:  An 
0|>era,  Lorenziiccio;  a  Iwiiet,  Terpsichore;  2 
cantatas,  Tonernes  Verden  and  Charles  Dick- 
ens; ^//ttoforsoli,  ch.  andorch.;  incid.  music 
to  numerous  plays  {Klylemmsira,  OtiUtto, 
Brand,  Vasontosemit  Sappho^  etc.):  songs 
and  duels. 

Rosenfdd,  Leopold,  bom  Copenhagen, 
July  21.  1850;  d.  there  July  19.  1909.  Pupil 
of  the  Cons,  there  and  winner  of  the  Ancker 
stipend  in  1881 ;  lived  ascomp.in  Copenhagen; 
also  for  some  years  critic  of  'Mustkbladet.* 
Wrote  several  choral  works  w.  orch.  (Henr^ 
og  Else,  .V(u;r  Solen  daler,  etc.).  Romanze  for 
vl.  and  pf.  (op.  22),  pf.-pcs.,  about  200  songs 
and  duets  (Danish  and  German). 

Rosenfeld,  Maurice  (Bernard),  bom 
Vurin.i,  Dix.  31,  1867.  Was  brought  to 
America  at  the  age  of  6;  graduated  from  the 
Chicago  Musical  Coll.  in  1888,  winning  the 
medalfor  pf. -playing;  also  won  the  medal  the 
next  year  at  the  conclusion  of  a  post-grad, 
course:  .Master  r.f  Musii,  1896.  Taught  pf. 
there  from  I'M  I;  1911-12,  dir.  of  Sher- 

wood  Music  School;  1912-16,  member  of  the 
board  of  directors  of  the  Chicago  Musical 
Coll.:  1007-15,  mus. critic  and  ed.  of  'Chicago 
Daily  Examiner';  since  1917  do.  of  'Chicago 
Daily  News';  since  1913  correspoadent  for 
'Musical  America';  contrib.  to  various  jour- 
nals; has  also  appeared  as  a  concert-pianist 
nrnl  In  tiin  r.  In  l')16  In- n[H'ne(i  his  own  pf.- 
schuol  in  Chicago.  Comp.  of  minor  pes.  for 
orch..  salon-musk:  for  pf.,  and  songs. 

Ro'senhain,  Jacob  [Jacques],  h.  ^Ta^n- 
heini.  Dec.  2.  1813;  d.  Baden-Baden,  Mar.  21, 
1894.  Noted  pianist;  pupil  of  Schmitt  at 
Mannheim  ana  Schnyder  v.  Wartensee  at 
Prankfort;  made  extended  tours,  and  lived 
in  Frankfort,  Paris  (1S4'J  ,,  an. I  Haden-Haden. 
—Works:  3  oa  eras,  Der  Besuch  im  Jrrenhaus 
(Frankfort,  1834),  Iwimmjmi  (provkled  with 


a  new  libretto,  it  was  prod.  aJ5      Demon  de  Ut 
n utl  {0\xra,  Pari>,  1S51   ..md  Votage  el  jaloux 
(Baden-Baden,  180iJ;  3  symphonies,  op.  42 
(G  m.),  op.  43  (P  m.),  op.  61  (F);  a  pf.-con* 
certo  in  D  ni.,  op.  73;  3  string-quartets,  op. 
55  (G),  op.  57  (C),  op,  65  (D  m.);  4  pf. -trios, 
op.  2  (H  m.),  op.  32  (D  m.),  op.  33  (D  m.), 
op.  50  (F  m.);    many  pf. -pieces  (sonata 
in  F  m.,  op.  44;  SomUe  symphonique  in  F  m., 
op.  70;  sonata  in  1)  ni.,  op,   74;  Melodies 
caracleristiques;  Historieltes,  op.  97;  Hh>eries, 
op.  26);   sonatas  f .  pf.  and  'cello,  op.  38  (E), 
op.  53  (C),  op.  98  (D  m.)  (all  arr.  also  as  vl.- 
sonatas];   12   £judes  caracUristicfues;  etc. — 
Wrote   Erinnerun^fn    an    Niccolo  Paganini 
( 1893).— Cf.  E.  Krass-Harxeng,  J.  R.  (Baden- 
Baden,   1895).— His  brother   Eduard,  b. 
Mannheim,   Nov.   18,   ISIS,  d.  Frankfort, 
Sept.  6,  1861,  alst)  a  noteworthy  pianist  and 

te.icher,  puhl.  a  serenade  f.  'cello  and  pi.  (op. 
20),  pf. -music,  etc. 

Ro'semnilller,  Johann.b.c.  1620;  d.Sept ., 
1684,  at  Wolfetihuttel  as  Kapcllm.;  was  muS. 
dir.  at  the  Thomaskirche,  Leipctg,  164^55.— 
Publ.  KemspTuche  mehrentkeUs  ams  he&i^er 
Schrift,  a  3-7  w.  continiio  (164iSV  Studen- 
lenmusik  von  3  und  5  Itislrn.  [dance-niusii  i' 
(1654);  12  sonate  da  camera  a  5  stromen.'s 
(1671).— Cf.  A.  Horneflfer,  J.  R.  (Berim, 
1898).— See  also  Q.-Lex. 

Ro'senthal  [-taIill,Fclli,b.Vienna,Apn'l  2, 
1867.  After  the  completion  of  his  medical 
studia  (Dr.  med.,  1892)  he  st.  pf.  with  J. 

Epstein,  thcor\-  with  R.  Fuchs,  niustcol.  whh 
G.  Adier:  cont.  with  F.  Gernsheim  in  Berlin. 
Since  19(il  Uvturer  at  the  Humboldt-AJb- 
demie  in  Breslau  and  prof,  of  pf.  at  the  Cons, 
there;  has  contrib.  numerous  es?a>  s  (cViirfly 
about  pf.-teclinir  1  to  v  irinus  i<>uriial-~.  ('vm\). 
of  a  'Marchenspiel,'  Peters  HUderbuch  (Bres- 
lau,  1909);  vars.  for  orch.  in  B  m.;  a  pf. -quin- 
tet; a  clar.-sonata  in  A;  Prdludium  und  Fuf>e 
(or  org.  (Ai>);   Berceuse  for  vcl.  and  pf.;  pf.- 
pcs.;  songs. 

Ro'senthal,  Moriz,  famous  pianist;  born 
Lemberg,  Dec.  19,  1862  (correct  date:  in  au- 
tograph letter  to  Ed.).  He  received  his  first 
instruction  on  the  pf.  from  a  local  teacher. 
Gakith  (1869-72).  Attracted  by  the  boy's 
pnrocity,  Karl  Mikuli,  Ch()|)in's  pupil  and 
dir.  i)t  the  1  cniljerK  C  ons.,  undertook  his  musi- 
cal efhiration;  in  1872  he  played  with  him  in 
public  Chopin's  Rondo  in  C  for  2  pfs.  In 
1875,  after  his  parents*  removal  to  Vienna,  R. 
became  a  pupil  of  R  Jom  tT\ ,  who  taught  him 
acconlinK  to  Tausut's  metlKnl.  His  d^but  at 
Vienna  in  1876  (Chopin's  F  minor  concerto, 
Beethoven's  32  vars.,  pieces  l)y  Mentlelssohn 
and  Fiszt)  was  followed  by  a  i)henomenally 
successful  tour  of  Rumania,  at  the  end  of 
which  the  youthful  virtuoso  was  made  'R. 
court  pbnist'  by  the  Idng;  iiom  1876-8  he  st. 
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with  Lisct  in  Weimar  and  Rome,  but  even 
after  the  completion  of  his  rt-gular  studies  he 
reniaint-d  in  coii.st.int  !.ni(  li  willi  llic  m.islcr. 
As  Liszt's  pupil  he  created  a  sensation  in 
Paris  and  Petrograd  in  1878.  He  then  with- 
drew for  six  years  from  ilic  concert -stage,  took 
the  classical  course-  at  the  Staatsgymnasium 
in  Vienna,  .ind  bt.  philosophy  (von  Zimmer- 
mann  and  F.  Brentano)  atid  esthetics  (Hans- 
lick)  at  the  Univ.:  at  the  Bame  time  he  kept 
up  his  practice  on  the  pf.  When  he  reap- 
peared in  Vienna  in  1884  his  stupendous  tech- 
nic and  almost  incredible  physical  endurance 
fairly  bewildered  his  hearerSpaiKi  the  critics 
declared  him  the  greatest  living  technician; 
since  then  he  has  conccrtized  with  immense 
success  in  all  the  principal  cities  o(  Europe  and 
America.  Almost  everywhere  the  first  im- 
fM^ion  of  his  playiof  was  similar  to  that 
produced  in  Vienna;  but  after  the  first  wonder 
had  subsided  It  was  discovered  that  the  artist's 
transcendent  technic  is  only  a  l<^timate 
means  of  expression,  never  an  end  m  itself. 
A  ()layer  of  individual  conception,  intellectual 
power  and  keen  penetration,  R.  is  universally 
ackiiowli-dKed  as  one  of  the  world's  greatest 
pianists.  He  has  made  4  triumphal  tours  of 
the  U.  S.,  1887-8,  1896-7  (cut  short  by  a  seri- 
ous illness),  1898-9,  1906-7.  In  1912  he  was 
made  'k.  k.  Kammcrvirtuoae'  to  the  Emperor 
of  Austria;  lives  in  Vienna.  Has  puhl.  a 
study  on  Chopin's  waltz  (op.  64,  No.  1;  sev- 
eral original  comps.  for  pf.  (Prelude,  Romanze, 
VariatiotUH  fiber  ein  eigenes  Tbema,  etc); 
and  (with  L.  Schytte)  TeckmiealShiditt forth* 
Higktst  Degfm  tf  D«$«lopm«nt, 

Roset'tl,  Francesco  Antonio  [Franz  An- 
ton Rbssler],  b.  Leitmeritz,  Bohemia,  175U; 
d.  Ludwigslust,  June  30,  17^2.  Kapeltm.  to 
Prince  WalK  rstein;  from  1789,  court  Kapellm. 
at  Schwerin. -Works:  A  Requiem;  2  ora- 
torios, Der  sterbtnde  Jesus  (publ  ),  and  Jesus 
in  Geiksemane;  several  operas  (Das  WinUrfest 
der  Hirten,  1789);  34  symphonies,  9  string- 
quartets,  4  flute-concertos,  4  clar.-concertos; 
a  sextet  f.  flute,  2  horns  and  strings;  3  horn- 
concertos;  2  concertantes  f.  2  horns;  etc. 
O.  Kaul  publ.  5  symphs.  in  vol.  xii,  1  of  'Dkm. 
der  Tonk.  in  Bayem  (also  contains  biogr.  and 
thematic  index  of  instrl.  works). — Cf.  O. 
Kaul,  Die  Vokalwerke  A.  R.'s  (Munich,  1911). 
— See  also  Q.-Lex. 

Rflaler.  Gustav,  b.  Sept.  2,  1810;  d. 
Dessau.  Feb.  24,  1882.  Teacher  and  corop. 
(one  oper.i,  Hermann  nnd  Dorothea,  often 
perf.  at  Dessau).  He  m  i-lo  the  vocil  scores 
of  Bach's  cantatas  for  the  l-^d.  I'eters. 

Roaaa'ro,  Carlo,  V).  Crcscentino,  W-rcelli, 
1828:  d.  Turin.  Feb.  7,  1878.  Pianist  and 
oomp.  (opera,  II  CasteUo  maladeUo;  pf.-sonaU, 
op.  23;  chanctcMtiidica,  op.  10,  11,  IS,  16; 


4-hand  sonata,  op.  28;  other  pieces,  op.  12-14; 
fme  fantasia  f.  pf.  and  d.-bass);  etc. 

Roa'iri,  Abbate  Fninceaco,  b.  Bari,  Italy, 

about  1645;  canon  th<  rc,  16S0. — Works:  The 
operas  Biunca  di  Laslt^lui  (.Milan,  1674), 
//  Sejano  moderno  delta  Tracia  (Venice,  1680); 
La  Pena  de^i  occki,  and  La  OorUda  (both 
ibid.,  1688);  and  MUrmf  (ibid.,  1689);  on- 
torio  Tm  Cadula  degU  Angui!  Requiem  a  5; 
psalms;  etc. 

Ros'si,  Gaetano,  b.  Verona,  1780;  d.  there 

Jan.  27,  1855.  For  many  ytars  he  wa--  at- 
tached to  the  Fenice  Th.  ai  \  enice  as  dramatic 
poet.  He  wrote  over  100  libretti,  among 
them  Linda  di  Chamoumxtatd  Maria  FadiUot 
for  Donizetti:  La  Prow  d*un*  opera  seria, 

for  Gnecco;  //  Giuramento,  for  Mercad.mle; 
//  Crociato  in  Egitto,  for  Meyerbeer;  Tan- 
ertdi  and  Se$iiifamde,  for  Rossini. 

Roa'ai,  Giovanni  Battlsta,  (^>enoese 
monk. — Publ.  Organo  de'  cantori  per  inlendere 
da  se  slesso  ogni  passo  difficile  che  si  Irova  nella 
tnusiea  (1618;  elucidates  certain  phases  of 

mensural  notation). 

Ros'si,  Gtovuini  Gaetano,  b.  Borgo  S. 

Donnino,  Parma,  Aug.  5,  1828;  d.  Genoa, 
Mar.  30,  1886.  From  1873-9,  maestro  at  the 
Carlo  Felice  Th.,  Genoa;  then  DiiiTtor  of 
the  Liceo  Musicale. — Works:  4  operas,  Elena 
di  Taranto  (Parma,  1852),  Giovanni  Ciscala 
(ib.  1855),  Nicold  de'  LaPi  (Anoona,  1865). 
La  Coniessa  d'Attenberg  (Borgo  San  IDkmnino, 
1871);  an  oratorio,  setle  parole;  overture  to 
the  tragedy  Saulo  (prize  from  the  Soc.  del 
Quartetto,  Milan) ;  a  Requiem,  3  masses,  etc. 

Ros'si,  GiuHo,  dramatic  basso  cantantc; 
b.  Rome,  Oct.  27,  1865.  At  20  he  Ix-gan 
vocal  study  under  maestro  Oreste  Tomassoni, 
chorister  in  the  Sistinc  Chapel;  d6but  Oct.  20, 
1887,  at  Parma  in  the  operas  Ion"  (Petrella) 
and  L'Ebrea  ( Appolloni).  In  1888  he  sang  at 
Odessa;  in  1889,  toured  South  America  with 
Ptatti,  and  also  appeared  in  London;  1890 
at  La  Scala,  Milan,  sinking  '''f"  Mar- 
cello  {Huguenots),  and  sang  there  ^  seasons; 
also  3  seasons  at  the  Royal  Th..  Madrid.  2 
at  the  Lino,  Barcelona,  and  4  in  Petrograd; 
6  in  South  America  (Rio,  Buenos  Aires, 
Chili),  3  in  Mexico,  a  tour  of  the  V.  S.,  and 
2  tours  of  Mexico  and  California  with  the 
Tetrazzini;  from  1'>()S-1,^  he  sang  at  the 
M.  O.  H.  His  repertory  includes  no  less 
than  80  operas  (in  Italian);  favorite  roles 
are  Marccllo  (Huguenots),  Cardinal  (L'Ebrea), 
Leporello  (Don  Giovanni),  Count  (Noese  di 
Figaro),  Duke  (Lucrezia  Borgiu),  I'ilippo  II 
(Don  Carlos),  Basilio  (Barbiere),  Freachi 
(Simon  Boccanegra),  Plunkett  (Mariha\ 
Mefistofcle  (Faust),  Pahnd  (Vascello  fan- 
tasma).  Hagen  (^Crepuscoio  (kgli  Dei) ;  he  has 
created  the  bass  rtlcs  in  Crutofero  Colombo 
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and  Ffof  i'Aipi   (Franehettl),  Guglielmo 

Ratdtff  (MasraKiiil.  ami  Savitri  (Canti). 
His  voice  is  a  powerful  and  flexible  bassn 
cantante  of  wide  mnge,  wuh  profondo  regis- 
ter; at  19  it  WM  a  tenor,  but  became  a  low 
bass  after  a  three  weeks'  fllneas  following  an 
unintentional  batli  in  the  Tiber  in  December. 
In  1889  he  was  rescuetl  with  difficulty  from 
the  fifth  tl(x>r  of  a  house  in  S^ivona  split  in 
twain  by  the  earthquake.  He  has  crossed 
the  ocean  some  30  times,  coming  safely 
through  an  epidemic,  a  fire,  aiu!  various 
storms.  In  1893,  during  the  revolution  in 
Brazil,  he  was  conscripted  in  Rio  Janeiro, 
by  a  squad  of  soldiers  and  obligetl  to  fight, 
gun  in  hand,  at  the  Arsenal  against  the  naval 
forces;  next  year,  at  the  same  place,  he  barely 
escaped  with  his  life  from  a  fire  which  broke 
out  In  the  theatre  dnring  a  performance;. 

Rot'tl,  Lauro,  celebrated  dramatic  comp.; 
b.  Macerata,  Feb.  19,  1810;  d.  Cremona,  May 
5,  1885.  Pupil  of  Furno,  Zingarelli  and  Cre- 
si  cutiiii  at  the  R.  Coll.  di  S.  St'ha.stiano, 
Naples,  graduating  1829,  bringing  out  a  buffo 
opera,  Le  Contesse  vitkaUf  at  the  Fenice  Th., 
Naples,  with  fair  success.  He  became  mae- 
stro at  the  Teatro  Valle,  Rome,  in  1832;  with 
his  tenth  opera,  La  casa  disabitata  o  I  falsi 
monetari,  prod,  at  I.a  Scala,  Milan^  Aug.  16, 
1834,  he  scored  his  first  real  tnumfSi — it 
made  the  rounds  of  Italy,  and  was  given  in 
Paris.  In  18.?.S  he  went  to  Mexico  as  maestro 
and  composer  to  an  Italian  oj>era  troupe,  l>e- 
coming  its  director  in  1837,  and  going  to 
Havana  (1M9)  and  New  Orleans  (1842),  re- 
turning to  Italy  in  1844.  In  18.S0.  Director 
of  the  Nlilan  Cons. ;  succeeded  Mercadante  as 
Dir.  of  the  Naples  Cons,  in  1871,  resigning 
in  1878,  and  retiring  to  Cremona  in  1882.  He 
prod.  29  o\yt:rtM,  IJabi  monetari  and  La  Con- 
lessa  di  Alons  (Turin,  1874)  being  the  most 
successful.  Other  works:  The  oratorio  Saul 
(1833);  elegies  on  Bellini  and  Mercadante; 
masses,  cantatas,  choruses  to  Plautus'  Captivi, 
6  fugues  f.  Btring-orch.,  8  vocalizzi  and  12  ex- 
ercises f.  soprano;  songs;  and  a  Guida  mi 
corso  dt  armonia  prntica  orale  for  Milan  C  ons. 

Ronl'nl,  Gioachino  (Antonio),  a  classic 
representative  of  Italian  o(Mra:  called  the 
'Swan  of  Pesaro,'  because  horn  at  Pesaro, 
Feb.  29,  1792;  died  at  Ruelle,  near  Paris, 
Nov.  13,  1868.  From  thf  .it:c  of  4,  he  was 
left  at  Bologna  by  his  |)arcnts,  who  were 
oMii;i  d  to  travel  to  earn  a  subsistence;  the 
father  as  horn-player  in  the  opera-troupes  in 
which  the  mother  sang  as  prima  donna  buffa. 
Instructed  from  17W,  with  meagre  results, 
by  a  pc«lantic  piano-teacher  named  Prinetti, 
in  18tL'  fie  was  turned  over  to  Angelo  Tesri, 
under  whom  he  made  rapid  progress:  he  sang 
in  diurch,  and  afterwards  followed  his  parents 
as  a  singer  and  accompanist  in  the  theatre. 


In  1807  he  entered  the  Conservatory  (V,iemo) 

at    Bologn.i,    studying    comjiosition  tinder 
Padre  Mattei,  an<i  the  'cello  under  Ca^'CtlaRni. 
In  a  year  he  brought  out  a  cantata,  //  J*ionto 
d' Armonia  per  la  morte  d'OrJeo,  which  won  a 
prize;  he  soon  broke  off  the  study  of  counter- 
point, Ix-ing  told  by  Mattei  that  he  knew 
enough  to  write  o|x.'ras — the  goal  of  his  am- 
bition.   His  first  was  a  one-act  opera  buflTa, 
La  cambiate  di  matrimonio,  well  received  at 
the  San  Mos^  Th.,  Venice,  in  1810;  retuming^ 
to  Mologna,  he  produced  next  year  a  two-act 
opera  buffa,  L'equittQCO  stravagante,  with  ap- 
plause.   Fortunate  from  the  outset,  he  re- 
ceived various  commissions  to  furnish   light  I 
operas,  writing  5  during  1812.    In  1813  he 
scored  his  first  grand  success  with  Tantredt  at 
the  Fenice  Th.,  Venice,  followed  up  by  L'lta-  1 
Hana  in  Algeri,  an  opera  buffa  perf.  at  the  San  I 
Bcne<letto   Th.    Fncouraged    by  re{x*afe*i 
successes,  R.  ventured  to  set  the  te.xt  of  one 
of  I'aisiello's  operas,  Almatnva,  ossia  I'inrntik  \ 
precausione,  and  to  bring  it  out  at  the  Argen- 
tina Th.,  Rome,  in  1816.  This  opera,  later  so 
celebrated  under  the  title  of  //  I^cr^'i.'c  di 
Sivif^lia,  and  certainly  one  of  the  finest  speci- 
mens of  Italian  opera  buffa,  was  himea,  on 
its  first  production,  by  the  old  frequenters  of 
the  theatre,  indignant  at  the  young  truster'* 
'presumption';  but  the  secontl  night  wji^  a 
veritable  triunjj»h  for  R.'s  genius,  and  the 
opera  spee<lily  made  the  round  of  European 
stages.    In  Elisahetla,  given  at   Naples  in 
181.">,  R.  dis|M?nsed  with  secco  recitative^ — a 
gr<  Li    iiuunation.    From    1815-23   K.  was 
under  contract  to  write  two  operas  yearly 
for   Barbaja,   manager  of  the  Neapotttan 
theatres,  I.a  Scala  .it  Milan,  and  the  Tt.ilian 
opera  at  X'icnna,  receiving  a  remuneration  of 
12.tKX)   lire    (francs)   per  annum.  During 
these  8  years  he  composed  no  less  than  20 
operas.    In  the  spring  of  1822  he  spent  a 
most  successful  season,  musically  and  so<  iaIlv. 
in  X'ienna:  but  he  was  generally  engagetl  in 
travelling  from  town  to  town  in  Italy  for  the 
purpose  of  bringing  out  his  increasingly 
popular  dramatic  works.  In  1823,  diwppoint- 
ment  at  the  cool  recc])lion  of  his  carefully 
written  Sriiiiriimtdf  by  the  Venetians,  and  a 
favor.iMf  ()ffer  from  Hcnelli,  the  manager  of 
the  King's  Th.,  induced  him  to  go  to  I  nn- 
don.      Although  Benelli  did  not  fiillil  his 
promises,  R.  met  with  (littering  attentions 
from  the  court,  and   by  means  of  grand 
concerts,    etc.,    fcjimd    himself   in  posses* 
sion  of  £7,000   when    he  left   England  5 
months  later.    .Now,  for  18  months,  he  imdcr- 
took  the  management  of  the  Theatre  Italien 
at  Paris,  and  produced  several  operas  with 
much  artistic  success;  but  his  managerial 
career   was   not    so    fortunate    fmanc  iaily. 
Thereafter  he  was  appointed  'Premier  com- 
positeur du  roi'  and  'Inspecteur-gfoiral  du 
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chant  en  France,'  two  sinecures  to  which  a 
salary  of  20,000  francs  was  attached;  the 
Revolution  of  1830  cost  htm  these  positions, 
but  he  afterwards  received  a  pension  of  6,000 
francs.    At  the  Op^  he  presented  some 
highly  successful  revisions,  in   I  ronrh  ver- 
sions, of  earlier  Italian  operas;  these  may  be 
regarded  as  preliminary  studies  to  his  master- 
piece, Guiilaume  Tell,  first  given  at  the  Opera 
on  Aug.  3,  1829,  with  a  magnificent  cast,  and 
winning  immense  applause.    With  this  grand 
work  Rossini  abruptly  closed  his  dramatic 
career  at  the  age  of  37.   He  made  a  flying 
visit  to  his  father  in  RoIoRna,  and  shortly 
after  the  July  Revolution  returned  to  i'aris, 
where,  under  the  new  regime,  he  had  no  in- 
ducement to  continue  opera  writina.  In 
1S32  the  first  six  numbers  ot  his  famous  Stabat 
Mater  were  written,  the  remaining  four  in 
1811,  and  the  first  |x:rfurmance  of  the  entire 
work  took  place  on  Jan.  7,  1942.  Meantime 
Meyerbeer  entered  upon  tlie  scene  with  Les 
Huptenots  (1816),  in  order  to  hear  which 
R.  long  delayed   his   intended    return  to 
Bologna;  after  the  performance  he  resolved 
to  write  no  more  operas,  and  this  resoluti<MI 
«u  not  shaken  even  by  the  sensational  re- 
vival of  Tett  in  1837.  with  Duprez  in  the 
title-rAlc.    He  lived  in  retirement  at  Bologna 
and  Florence  until  1855,  thenceforward  mak- 
ing Paris  his  homer  but  writing  little  new 
music  (the  Petite  messe  soUnneUe,  i.  soli,  ch. 
and  orch.;  a  cantata  for  the  Exposition  of 
1867;  anti  a  number  of  piano-pieces).  In 
the  afterglow  of  his  prestige  as  an  of>era- 
composer,  amid  a  circle  of  oevoted  admirers 
and  friends,  his  last  years  passed  happily. 

Operas;  LacambiaJedimatrimonio  (Venice, 
ISIO  ;  /.V^Miiwo  5/rat'a,i;<2«/<' (Bologna,  1811); 
L'inganno  felice  (Venice,  1812);  L'occasiotte 
fa  illadro,  ossiallcambioddla  vali^ia  (Venire, 

1812)  ;  IJiscala  di  seta  (Venice,  1S12);  Dcme- 
trio  e  Polihio  CRome.  1812);  La  piftra  dd 
paragone  (Mil.m,  IJ^li);  Tancredi  (Venice, 
Feb.  6,  1813);  L'ltnliana  in  Algeri  (Venice, 

1813)  :  n  figlio  per  ttuardo  (Venice,  1813); 
Aureliano  in  Pahnira  (Milan,  1813);  // 
Turco  in  Italia  (.Milan,  La  Sea  la,  1814); 
FJisabetta,  regina  d' Inghtiitrra  (Naples,  San 
Carlo  Th.,  1815);  Sigismondo  (Venice,  1815); 
n  Barbiere  di  Sivigtia  (Rome,  Argentina  Th., 
Feb.  5,  1816);  Tormldo  r  Dorltska  (Rome. 
1815):  La  Gazzetta  (Naples,  1816);  Otdlo 
(Naples,  dal  Fondo  Th  .  1816);  La  Ceneren- 
tola  (Rome,  teatro  Valle,  1817);  La  Gaua 
tadra  (Milan,  I,a  Scala,  1817);  Armida 
(Naples,  1817);  Adcldi'lr  di  Borgngnn  [or 
Ottone.  re  d' Italia]  (Rome.  1818);  Adina,  o 
II  califfo  di  Bagdad  (Lisbon,  1818);  Mosi 
in  Egiiio  (Naples,  1818;  Paris,  as  Moi'^r  en 
P.^vpte,  1827):  Rieriardo  e  Zoraidr  (N  t(.l.  s. 
J   i         Ermione  ( Na  pies,  1 8 1 0) ;     FjUm rdo  e 

Criiiina  (Venice,  1819);  La  Donna  del  logo 


(after  Scott]  (Naples.  San  Carlo  Th..  l^'to); 
Bianca  e  Faliero  (Slilan.  1819);  M<ii>me!to 
II  (Naples,  San  Carlo.  1820;  Paris,  re\  ised 
as  Le  St^ge  de  Corinthe,  Opera.  1826) ;  Matilda 
di  Ciabrano  (Rome,  1821);  Zelmira  (Naples, 
1822);  SrniiramiAe  (Venice,  Keni(e  Fh., 
1823;  Paris,  (irand  Opera,  as  ScmiramiSf 
I860);  //  Viaggio  a  Rneims,  ossia  L'albergo 
del  Riglio  d'oro  (Paris.  Th.  Ital.,  1825);  Le 
comtf  Ory  (augm.  and  revisetl  version  of  pre- 
ceding; Paris,  0|M'ra,  1828);  (iuUUiume  Tell 
(pp6ra,  Aug.  3,  1829).— Cantatas:  //  Pinnto 
d'Armonia  (1808);  Ciro  in  Bnhilonia  (1810); 
Didone  ahhandonaUt  (1811);  Egte  ed  Irene 
(1814);  Tf!i  e  Peleo  (1816);  Igea  (1819); 
Partenofx-  flHlOV.  La  Riconoscenza  (1821);  // 
vera  omaggio  (1823);  L'augurio  felice  (1823); 
La  sacra  aUeanta  (1823):  //  Bardo  (1823); 
//  Ritntno  (1823);  //  Pinnto  delle  Muse  {\.on- 
don,  1823);  /  Pastori  (Naples.  1825);  II  Srrto 
votivo  (Bologna.  1829).  His  first  publishwl 
composition  was  the  canzonet  Se  il  vuol 
la  meUnata:  he  wrote  other  canzonets  and 
arias  fe  g.,  Soirees  musicalrs,  8  ariettas  and  4 
duets),  Gorgheggt  e  solfeggi  per  soprano  per 
rtaitn  la  VOU  agile,  h>  nms,  short  cantatas, 
and  soiMgi:  a  ChasU  des  Titans  f.  4  basses  w. 
orch.;  TamUm  ert^  f.  3  male  voices  w.  orch.; 
Quoniam  f.  sob  DBSS  w.  orch.;  O  salitfofif,  f. 
solo  quartet. 

BIBLIOGRAPHY.— A.  Biography:  Sten- 
dhal [pseudonym  of  H.  Bey  lei,  de  R. 
(Paris,  1823  [repr.  18761;  Ger.  tr.  by  A. 
Wentlt.  w.  corrections  .ind  additions,  Leipzig, 
1824  [repr.  1892);   Engl,  tr.,  London,  1826); 

G.  Carpani,  Le  Rossiniane  (Padua,  1824); 

H.  Blaze  de  Bury,  Vie  de  R.  (Paris,  1854); 
M.  and  L.  Escuilier.  R.  Sa  vie  et  ses  ceuvres 
(il).,  1854);  K.  de  Mirecourt.  K.  (ib.,  1855); 
A.  Azevedo,  6".  R.  Sa  vie  et  ses  auvres  (ib., 
1865);  H.  S.  Edwards,  Life  of  R.  (London, 
1869;  condensed  in  '(ircat  Musicians',  1881); 
S.  SiKestri,  Delia  viki  e  delle  opere  di  G.  R, 
(Milan,  1874);  A.  Zanolini,  Biografia  di  G.  R. 
(Bologna,  1875);  J.  Sittard.  G.  A.  R.  (Leip- 
zig. 1882;  Nos.  47  and  48  of  'Sammlung  Mus. 
V'ortrage') ;  C.  Thrano.  R.  og  oprrtten  (Copen- 
hagen. 1885);  A.  Kohut,  R.  Leipzig.  1892); 
E.  Chevchi,  R.  (Florence,  1H'),S;;  I..  IX.uriac, 
R.  (Paris,  1905);  E.  Corradi,  O'.  R.  (Rome, 
1900);  A.  Stnith,  R.  Sein  Leben,  seine 
Wfrkc  und  Charakterziige  (Leipzig,  n.  d.) — B. 
Ckitk  l^M,  Aim-keciation:  J.  d'( )rtiguc, la 
guerre  des  dilettanti  ou  de  la  rh'olution  r  r  'r- 
par  M.  R.  dans  I'opera  fran^aise  (Paris, 
1829):  F.  Hiiler,  Ptaudereien  mU  R.,  in  A  us 
dent  Tonleben  unserer  Zeit  (Leipzig,  1868); 
A.  Pougin,  R.:  Notes,  impressions,  sotn-enirs, 
commentairrs  (Paris,  1870);  O.  Moutoz,  R. 
et  son  GuiUaume  TeU  (Bourg.  1872);  H.  S. 
Edwards,  R.  and  His  Sirkota  (London,  1881; 
2d  ed.  1800V  (',.  TeliaMini,  Pa  R.  a  Verdi 
(Naples,  1901);     E.   Michotte,  Souvenirs 
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personnels  (Paris.  1906);  A.  TeftOOt.  G.  R. 
Quaiiro  episodi  deUa  sua  vita  ( Bolo(;na.  1909). 
— C.  CoKRESFONDENCE:  G.  MazjKitinti, 
Lettere  inedUe  e  rare  di  G.  R.  (Pewro,  1892); 
LetUre  di  G.  R.  a  G.  AneiUo  (Venice.  1892); 
G,  Mazzatinti  and  T,,  Manis,  Lettere  di  G.  R. 
(Florence,  19UJ;  with  explanatory  notes). 

Ross'ler,  F.  A.   See  Rosetti,  F.  A. 

Roth  froilitl,  Bcrtrand,  b.  Degersheim,  St. 

Galkn,  Feb.  12,  185S.  Pianist;  pupil  of  T.eip- 
zig  Cons,  and  Liszt;  teacher  at  the  HcKh 
Cons.,  Frankfort:  founded,  with  Schwarz  and 
Fldach,  the  Raff  Cons,  in  1882;  from  1885-90 
taught  at  the  Coos,  in  Dresden,  where  he 
opened  a  private  music-school  in  1R90.  In 
1901  he  cstabl.  the  'Musiksalon  B.  R.,' 
Sunday  raatinfes,  at  which  are  performed  «• 
durively  works  of  contemporary  coropoaers. 
Was  made  R.  Prof,  in  1903.  Has  publ.  songs 
and  pf.-pcs. 

Roth,  Philipp,  born  Tamowitz,  Silesia, 
Oct,  25,  185.?;  ti.  Berlin,  June  9,  1898.  'Cellist. 

nnpil  of  WiUulin  MiilK-r,  and  (1876  Si  of 
Hausmann  at  the  1  lochschulc,  Berlin.  Head- 
quarters Berlin,  whence  he  made  many  con- 
r<  rt  toiirs;  founded  the  'Freic  nius.  \'ereini- 
Kunji'  in  1890.— Publ  a  ViohnceU-Schule, 
op.  14,  w.  an  appendix:  FHknr  dunh  die 
Vwloncell- L  liter  at  u  r. 

Rothier  [r6h-t'va'],  Leon,  dramatic  basso; 
b.  Reims,  Dec,  26,  1874.  St.  from  1894-9  at 
the  Paris  Cons,  under  Crosti  (singing),  Lhirie 
(op.  comique),  Melchisscdec  (opera),  win- 
ning the  1st  prize  in  all  ^  rl  isscs  on  gradua- 
tion. Made  his  debut  on  Oct.  1,  1899,  as  Ju- 
piter in  Gounod's  Philemon  el  Baucis  at  the 
Op.-Comique,  where  he  remained  till  1903; 
1903-7.  at  Marseilles;  1907-9.  at  Nice; 
1900-^10,  at  Lyons.  Since  IQIO  he  has  been 
a  member  of  the  .M.  O.  1 L,  where  he  made  his 
Amer.  debut  as  Mephistopheles  (Dec.  10); 
in  1916  he  joined  the  faculty  of  the  newly 
founded  Volpc  Inst,  of  Music  in  New  York, 
lie  is  Oflicier  de  I'lnstrurtion  l'ul»li(|iie  and 
N.  Y.  representative  of  the  'Association  des 
Artistes  Draniaticjues.'  He  has  a  voice  of 
sympathetic  quality  and  great  volume,  rang- 
ing from  C-f'ii.  He  has  actually  sun^  I/O 
roles  (all  in  Fr.),  his  favorites  heint;  Mi  plii^ 
topheles  {Faust),  Mefistofele  (Boito),  St.- 
Rris.  Dr.  Miracle  (Contes  d^Hoffmonn),  le 
I*cre  {Louise),  Hans  Sachs. 

Rothstein  [roht'stinL  J amett  b.  Konigs- 
beiK,  Nov.  23,  1871,    Pupil  of  Leimer  and 

Rerneker  there,  and  of  Bari^iel  and  Hrin  h  at 
thcAkadein.  .M(  istt  r--rluile  in  Berlin,  where  he 
is  now  (1*J17)  living  as  i  oiup.  and  cond.  of  the 
*Mendcls8ohn-Chor'  (mixed  vcs.)  and  'Har- 
monw'  (mate  vcs.)— Workst  1-act  comic  opera 
Jasmin;  a  'Volksop)er,'  Die  Zarenbraut;  a 
musical  parody,  Ariadne  auf  Naxos  (Berlin. 


1903);  Das  Grab  im  Busento  for  tenor  solo, 
male  ch.  and  orch.;  a  double  concerto  for 
vl.  and  vcl.  with  orch.;  some  chamber-munc; 
pes.  for  vcl.  and  pf.;  over  200  songs. 

Rothwell,  Walter  Henry,  b.  London, 
Sept.  22,  1872.   St.  from  1881-8  at  the  k.  k. 
Alcademie  fur  Musilc  und  darstellende  Kunst 
under  J.  Epstein  (pf.),  R.  Fuchs  (cp«.),  A. 
Bruckner  (comp.)  and  H.  Krenn  fnist.  of 
music);  grad.  as  winner  of  the  gold  medal; 
St.  further  in  Munich  umler  L.Thuilleand  M. 
Schillings.   Having  toured  Austria^  (jcnnany 
and  Switzerland  as  a  ooncert-ptantst,  lie 
abandoned  that  career  in  1895  to  become  asst. 
cond.  to  G.  Mahler  at  the  Hamburg  opera; 
he  filled  posts  as  Kapellm.  at  several  German 
theatres;  1903^  Kapellm.  of  the  Ger.  opera 
in  Amsterdam;  eng.  by  Sax-age  in  1904  to 
cond.  the  Parsifal  jxTformanccs  (in  F,ns;lish) 
in  the  U.  S.,  he  remained  with  that  organiza- 
tion tin  1908,  directing  on  Nov.  12.  1906.  the 
Amer.  premiere  of  Sfadama  Butterfly  (N.  Y.; 
in  English):  1908-14.  cond.  of  the  St.  Paul 
Svmph.  Orch.    Since  1914,  living  in  New 
York,  where  in  1916  he  cond.  a  successful 
series  of  summer  concerts  (July  and  Aug.) 
with  the  Civic  Orch.    On  Sept.  10,  X'm.he 
married  Elis^dieth  Wolff,  who  creatn/  the 
r6le  of  Cio-Cio-San  at  the  Amer.  psatiin  of 
Madama  ButUrfiy,   He  lias  oomp.  aa  or^V 
suite,  a  pf.-concerto,  lome  chatnfaer-muak, 
pf.-pcs.  and  songs. 

Ro'toli,  Au&usto,  b.  Rome,  Jan.  7,  1847; 
d.  Boston,  Nov.  26, 1904.  Pupil  of  Luochen; 
choir-boy  at  St.  Peter's.  Founded  the 
'Society  corale  de'  concert  i  sagri,*  which  he 
conducted.  Singing-master  to  Princess 
Margherita,  1876;  maestro  of  the  Cappeila 
reale  del  Sudario  in  1878.  Having  achiex-ed 
a  hii;h  repnt.ition  as  a  nmd.,  sIi\j^ing-te.i(  IuT, 
and  song-com|K>ser,  he  was  called  to  Boston, 
Mass.,  in  1885  as  vocal  instructor  in  the  New 
Engl.  Cons.;  from  1896  also  choirm.  at  St. 
James's.— Chevalier  of  theltal.  Crown,  etc. — 
W'ork^:  M.iss  a  4  (for  the  funeral  of  \  irtor 
Emmanuel,  1878);  Salmo  elegiaco  on  the 
same,  f.  bar.  solo,  ch.  and  orch.  (1878); 
many  songs  w.  pf. 

Rottenberft  lr6ht'-],  Ludwi^,  b.  Czerno- 
wit2,  Bukowina,  Oct.  11.  1864.  WTiile  at- 
tending  the  Gymnasium  he  st.  music  with  A. 
HrimaTy;  then  pupil  of  R.  Fuchs  and  E. 
Mandyczew^ki  in  Vimna;  1891-2,  Ka|K'IIm. 
at  the  Stadtth.  in  Brunn;  since  then  do.  at  the 
Frankfort  opera;  cond.  of  the  Wagner  per- 
formances at  Cov.  Garden  in  1912  and  '13. 
He  has  publ  a  coll.  of  30  songs;  an  opera, 
Dif  GesckwisteTt  ^nw  prod,  in  Frankfort,  Nov. 
30,  1915. 

Rot'ter,  Ludwlit,  b.  Vi(  nna,  Sept.  fi,  1810; 
d.  there  April  5,  1H'>5.  Beginning  liis  career  in 
1830  as  a  pianist  and  accompanist,  lie  became 
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organist  of  various  churches,  and  in  1867  miC' 
ceeded  Sechter  as  court  orgranist,  with  the  tttle 

'Imp.  Royal  Vicc-Kap^IlmoisttT,'  Sarnd 
choral  works  (masses,  requiems,  Te  Dcums, 
ofTcrtories,  graduals,  etc.);  organ-muac;  pf.- 
pieces  (sonata  in  D  m.,  op.  12;  fugue,  op.  45: 
etc.).   Wrote  a  Thorough-bass  \fetbod. 

Rott'manner,  Eduard,  h.  Munich,  <5ept. 
2,  1809;  d.  Spcyer,  May  4,  1843.  as  cathedral- 
organist. — Many  MS.  works:  2  mask's  a  4, 
w.  org.;  1  mass  a  16;  a  Rc<^uicm:  a  StalKit 
Mater  w.  organ  and  strings;  etc.  (an  Ave 
Maria  a  4,  w.  string*,  offan.  and  2  horns  ad 
lib.,  was  pul)l. ). 

Rouftet  de  lisle  [roo-zha'  dfl  lill,  Claude- 
JoMph,  oompoaer  of  the  Uarseittoise;  b. 

rons-!o-S<iiihier.  jura,  May  10,  1760;  fl. 
Choisy-le-Roy,  June  27,  1836.  He  wrote  the 
famous  national  hymn  in  1792,  while  a  mili- 
tary engineer  at  Strassburg.  Impraoned  for 
refusing  to  take  the  oath  against  the  crown, 
ho  went  to  Paris  after  Robespierre's  flownfall, 
and  comp.  a  Hymne  dilhyrambique  sur  la 
conjurtOien  de  Rohfsfnerre  .'.  .  (1794),  Chant 
des  vet^jumces  (1798).  and  a  Chant  du  combat 
for  the  army  in  Egypt  (1800).  He  publ.  50 
Chants  fran^ais  in  182.S;  and  wrote  several 
opera- libretti. — Cf.  J.  Tiersot,  R  dr  L.  Son 
(Tuvre,  sa  vie  (Paris,  1894);  A.  Kcjckert,  C.-J. 
R.  de  L.  (Zurich.  1898);  A.  Lanier,  it  ds  L. 
(Besanson,  1907). 

Rouweau  [roo-soh'],  Jean-l«oqiMi,  1>. 
Geneva,  June  28,  1712;  d.  Ermenonville.  n. 
PSaris,  July  3,  1778.    Without  other  musimi 

training  than  desultory  self-instruction,  this 
preat  philosopher  and  author  tna<le  his  debut 
in  Pans  at  the  ageof  29,  as  a  r.  turnu-r  of  mus. 
notation,  reading  a  paper  before  the  Academic 
in  1742,  which  was  revised  and  publ.  as  a 
Dissertation  sur  la  musique  modeme  (1743). 
His  ojiera,  Les  Muses  galantes,  had  only  one 
private  representation,  at  the  house  of  La 
Poupeliniere  in  1745;  his  revision  of  the 
intermezzo  Im  Reine  de  Namrre  (hy  Voltaire 
and  Rameau)  was  a  flat  failure  in  Paris;  but 
his  opera  Le  Devin  du  viiiagf  (Grand  Op6ra, 
1752)  was  very  succenfol,  and  was  on  the 
repertory  for  some  60  years.  In  the  mean- 
time his  hastily  written  musical  articles  for 
the  'Ency(  i<)|x-die'  had  evoked  scathing  criti- 
cbnis  from  iiameau  and  others;  improved  bv 
revision  and  augmentation,  they  were  republ. 
as  his  Di(  tionnaire  de  musiqttr  (176S),  In 
1752  commenced  the  hot  dispute,  known  as 
the  'guerre  des  Bouffons,'  between  the  jxir- 
tisans  of  French  and  Italian  opera;  R.  sided 
with  the  latter,  publishing  a  Lrttre  H  M. 
Grimm  nu  su]et  des  retnarques  njoult'es  d  sa 
lettrc  sur  OmphaU  (1752),  followed  bv  the 
caustic  I^ttre  sur  la  musique  fran^aise  (1753, 
to  whi"  !i  the  iiiemh«-rs  of  the  Op^-ra  responded 
by  burniuj}  him  in  cthgy  and  excluding  him 


from  the  theatre),and  LieUre  d'un  symphoniste 
de  Paeadfmie  royale  de  musigue  d  ses  eamarades 

(Ir  !'nrihrs!rr  fl753).  In  Pygmalion  (1773) 
he  rreatefi  the  nieloilrama;  the  work  met  with 
great  success.  Six  new  arias  for  Le  Detim  <fcf 
village,  and  a  collection  of  al)out  1(K)  romances 
and  duets,  Les  consolations  des  nnseres  dc  ma 
vie  (1781),  and  fragments  of  an  opera, 
Dapknis  et  Chlo^,  were  publ.  posthumously 
(1780).  All  his  writings  on  music  have  been 
often  republ.  in  editions  of  his  'Collected 
Works  (1782;  many  e<ls.  since).  Despite 
his  deficiencies  as  a  musiri.in,  he  even  imm! 
great  influence  on  contemporaiy  French  art. 
— Bibliograprt;  A.  Jansen,  R.  Frag- 
ments inedits,  recherrhrs  hiographiqtus  (Paris, 
1882):  id.,  J.-J.  R.  ah  Musiker  (Hcrlin.  1884); 
A.Chuquet,  J.-J.  R.  (Paris,  [?);  2d  erl.  I'K)!); 

A.Founiuy.-y.it.mimcim(Paris,1901);  E. 
Istel,  J.-J,  R.  ob  Komponist  sei$ierlyrhekeH 

Szene  'Pygmalion'  (I.eif)zie,  1W1  V  F  Ilr  !!<,ii- 
in,  R.  et  la  psycholo^ii-  de  L'orchestre,  in 

Feuillets  d'histoire  musicak  fran^aise  (Paris. 
1903):  E.  Schutte,  J.-J.  R.  Seine  Personlick- 
heU  MMd  $ein  Sm  (Uipzig,  1910);  J.  Ttenot, 
J.-J.  R.  (Paris,  1912):  E.  Faguet,  R,  ortim 

(Paris.  1913). 

Rousseau,  Samuel-Alexandre,  b.  Neuvc- 
maisun,  Aisne,  June  11,  1853;  d.  Paris,  Oct. 
1,  1904.  Pupil  of  C.  Franck  (org.)  and  F. 
Baain  (compj  at  the  Paris  Cons.:  won  the 
Prix  Cress<'nt  in  1878,  also  the  2d  t'.rand  prix 
de  Rome  with  the  1-act  comeriy-opcra 
Dianorah  (Op^ra-Comique,  1879);  his  opena 
Mirawigynotk  the  Priae  of  the  City  of  Para  in 
1891  (Grand  Th..  1892).  From  1«92.  tst 
chef  d'orch.  at  the  Th.-I.yrique:  also  m.  de 
chap,  at  Ste.-Clotilde,  and  for  10  years 
chorusmaster  of  the  Concerts  du  Cons.;  prof, 
of  harm,  at  the  Cons.  On  June  8,  1898,  his  3- 
act  lyric  drama  La  Cloche  iu  Rhin  had  a  svct^ 

d'eslimr  .a  the  Opt  ra  (said  to  bean  unsatisf.ic- 
tory  attempt  to  iniitate  Wagner's  dramatic 
procedures),  followed  by  the  music-dramas 
Milia  (Op,.Com.,  1904)  and  Leone  (ib.,  1910; 
(KMth.).  Also  wrote  a  solemn  mass,  many 
songs,  etc 

Rousset  Iroo-sfhn,  Albert,  b.  Tourcoing. 
Dept.  du  Xord,  April  5.  18()*'.  As  a  student 
at  the  Collie  Stanislas  in  Paris  he  prejiarefl 
himself  for  the  Naval  Academv,  which 
he  ent.  in  1 887.  During  a  cruise  in  the  Indian 
Ocean  his  musical  instinct  was  awakenefl,  and 
on  his  return  in  l.S'H  he  resigned  (rum  the 
navy,  beginning  tlie  study  of  harm,  with  a 
local  teacher  at  Roubaix;  then  st.  cpt.,  fugue 
and  org.  under  E.  Gtgoiit  in  Paris,  won  the 
prize  of  the  5iociete  dt  ?  ("otnpositeurs  de  Mu- 
si(jue  in  1897  with  two  I  part  madrig-als,  and 
in  1898  liecamed'Indy's  pupil  in  comp.  at  the 
Schola  Cantorum;  prof,  of  cpt.  there  from 
1902-14;  at  various  time*  he  naa  served  as  a 
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member  of  the  committee  of  thi-  Scnioi/ 
Nationale  de  Muaique.— Wo  ks:  Oj.  4. 
Resurrection,  symph.  prelude;  op.  7,  La-  Poini-' 
de  la  For?l,  symphony;  o},.  15,  EvocLiUnns, 
3  symnh.  skettlifs;  op.  ?,  pf.-trio  in  K?; 
op.  6,  Dwrtisument  for  w^ind-instrs.  and  pf . : 
op.  11,  vl.-KNiata  in  D  ra.;  op.  9,  La  Menace 
(poem  by  H.  de  Ri^jni.  r)  for  bar.  and  orrh.; 
for  pf. :  op.  1,  Des  lie  tres  paaeui:  up.  .S,  Kus- 
tiqtus;  op.  14,  suite;  op.  16,  sonatina ;  sonj^s 
(pp.  3.  8,  10,  12);  tncid.  music  to  (  >.  Jean- 
Aubry  s  Le  Marekand  de  Sable  qui  passe 
(Havre,  l')OS);  a  ballet -pantomime,  Festin 
de  I'A  rai^nre  < Th.  des  Arts,  1913).  hi  .VIS.  he 
has  Vendanges,  symph.  sketch  fOT  orch.; 
Dansedgl'CHseausacrilorotdtk.i  miintet  for 
strings  and  horn:  a  vl.-sonata.  rie  is  now 
(1917)  writing  an  opera  and  a  second  ballet. 

Roussier,  Abb^  Pierre-JoMDh,  b.  Mar- 
seilles, 1716:  d.  as  canon  at  Ecouis,  Nor- 
mandy, c.  1790. — Piibl.  Sentiment  d'un  har- 
moniphile  sur  diffrretUs  outrages  de  musi^e 
(1 756,1 ;  TraiU  (/'  i  ^rds  tt  de  leur  sucttmoH 
(1764i  suppl.  by  L'karmomie  praiique  .  . .  ^ 
1775);  ObsemUimts  sur  diffhents  points  de 
Vharmonie  (1765);  MSmoire  sur  la  musique 
des  iiitriens  (1770);  Notes  el  ohsen'ations  sur 
le  memoire  du  P.  Amiol  concemant  la  musique 
des  chinois  (1779);  Mem.  sur  la  nouvelle  harpe 
de  M.  Cousineau  (1782);  Mem.  sur  le  clavecin 
ihr-'n:.i;!,jut-  (17S2i;  I.rUrr  sur  I'oCCeptalion 
des  mots  'basse  fondamentale'  .  .  .  (1783; 
'Journal  encyclop.',  vol.  i);  etc. 

Rovelli.  Pletro.b.  Rcrgamo.  Feb.  6.  1793; 
d.  there  Sept.  8,  18.i8,  as  maestro  at  the 
church  of  S.  Maria  iMa^iore,  and  1st  violin  in 
the  theatre-orch.  Pupil  of  R.  Krcutzer; 
teacher  of  Molique  while  lea<ler  at  Munich 
(1817-19).  Publ.  excellent  etudes  and 
caprices  for  vL;  Variasioni  f.  vl.  and  orch. 
(op.  8);  etc. 

Rovet'ta.  Glova  nnl,  pupil  of  Montcvcrde, 
and  his  successor  in  1644  as  1st  maestro  at 
San  Marco,  Venice,  where  he  died  in  Autf., 
1668. — Works:  2  operas,  Ercole  in  Lidia 
(1645)  and  ,'lreiV>/v  (1649;  finishi-d  bv  Lear- 
diiii  (ITrliinoi,  puhl.  much  churcn-music 
(psalms,  motets,  madrigals,  a  mass,  etc.). 
— SeeQ.-Lex. 

Rowbotham,  Rev.  John  Frederick,  b. 
Edinbureh,  April  IH,  KS54.  Took  the  lialliol 
Scholarship,  O-xfurd,  at  the  age  of  18;  studied 
music  there,  and  at  the  Stem  Cons.,  Berlin, 
for.^  years, alsoat  r)res<len,  Parisand  Vienna; 
ordaiiKij  in  1891.  he  luld  N.irious  a[)|x)int- 
mcnts  as  vicar  and  rector  until  1910,  when  he 
founded  'The  Bard',  of  which  he  n  editor. 
He  travelled  on  the  Continent  to  collect 
materials  for  his  History  of  Music,  publ.  in 
vols.  (London,  1885  7):  has  also  publ.  II, no 
to  Write  Music  Correctly  (1889);  A  Short 
History  of  Music  (1891);  Priaak  Life  of  Great 
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Composers  (1892);  The  Troubadours,  atui  the 
Courts  of  Lave  (1895);  A  History  of  Mttsic  to 
the  Time  of  the  Troubadours  (1899);  the  mua. 
articles  in  Chambers'  Encyclopawlia.  and 
many  papers  in  leadinj^  iKriofbr.iIs.  Has 
comp.  a  mass  f.  double  choir  with  orch. ; 
and  songs.  In  recent  years  he  has  practj* 
cally  ib.uidoned  itiusic.  having  publ.  a  nilinber 
of  hisluriuil  and  jxjclical  works. 

Royer  (rwah-yS'),  Joseph-NkolflM-PBli- 

crace,  b.  in  Savo\ ,  17(15;  d.  Paris,  Jan.  11, 
1755,  where  he  settled  in  1725  as  a  teacher; 
1739,  member  of  the  R.  orch.;  1741,  chcf- 
d'orch.  at  the  Opera;  1748,  lessee  and  dir.  of 
the  Concerts  Spirituels;  1753,  inspector  of  the 
Opera  and  'Maitre  de  musique  de  la  Chanibre 
du  Roy". — Works:  The  opera  Pyrrkus  (Paris, 
1730):  the  ballets  Zaide  (1739).  U  poueoir 
de  I'/imour  (1743),  Almnsis  (1747);  sonatas 
and  a  Ixxjk  of  (xs.  for  clavecin.    An  opera, 
Pandore  (not  prod.),  was  found  among  his 
poeth.  papers. — Cf.  M.  Brenet,  Les  Concerts 
en  France  sous  FaMcien  ripme  (P^ris,  1900). 

Rtoe  [rohz],  Marle-IUppolyte  {nee  Post' 
sin),  famous  dramatic  soprano;  b.  Pan's,  Afar. 
2.  1846.    At  an  early  age  her  mother  tauv^ht 
her  pf. ;  ent.  the  Paris  Cons,  in  1862.  wV^vrv 
she  St.  with  Mocker  and  later  with  Aul»er, 
winning  the  first  prize  in  1865;  d^but  at  the 
OfXTa-Cotnique  in  the  title-rfile  of  Ibrold's 
Marie,  -Aug.  16,  1865;  sang  there  for  ve.irs. 
and  then  st.  again  with  VVartel,  appearing  ax 
the  Opera  (Jan.  2,  1870)  as  Maigueritf:,  aiter 
she  had  st.  the  part  with  the  composer.  At 
the  oiitlin  ak  of  the  Franco  Prussian  War 
she   ji lined   the  ambulance  corps,   .scr\ ing 
throughout  the  entire  war^  ana  after  the 
conclusion  wu  decorated  with  a  gold  medal 
by  Prerident  Thiers.   She  then  resumed  her 
artistic  career,  singing  in  Brussels  and  Amster- 
dam; appeared  at  Drury  Lane  in  1872  with 
immense  success,  and  for  almost  20  years 
sang,  with  brief  interruptions,  in  the  English 
capital,  1872-81  either  at  Drury  Lane  or 
Her  .Majesty's  Th..   1883-9  with  the  Carl 
Rosii  Ojjera  Co..  1889-90  at  Cov.  Garden, 
after  which  she  reiirwJ  from  the  stage.  She 
visited  America  twice,  in  1877-8  and  1880-1. 
In  1890  she  settled  in  Paris  as  a  te.u  lu  r,  but 
still  apjx'ared  in  England  in  ( oncerts  and 
oratorio  until  her  farewell-tour  in  1894;  her 
last  appearance  was  in  Lomlon  in  1903.  at 
a  concert  given  l)y  several  of  her  piijiils.  In 
1874  .she  marrie<i  an  American  Ijasso,  Julius 
E.  Perkins,  who  died  the  following  year; 
later  she  married  Col.  J.  H.  Mapleaon.  the 
impresario,  but  the  marriage  proved  unfor- 
tun.ite  and  ended  In  divorce.    She  cre.ited 
the  roles  of  Djelma  in  Aulx-r's  Premier  Jour 
tie   honheur   (Op.-Com.,    1868),   Jeanne  in 
I'lotow's  VOmbre  (ib.,  1870),  Berengaria  in 
Balfe's  TaHsmano  (Drury  Lane,  1874);  also 
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the  principal  r61e8  at  the  Engl,  premieres  of 
Manon  (Massenet),  Mefistofele,  Les  Dragons 
de  ViUars  (MatUart).  Ruy  &Am  (Marchetti); 
her  rtpertoiire  included  Fidelio,  Elsa,  Carmen. 

Plamina,  Donna  Anna.  Donna  Elvira,  Agathe 
{FreisckiUz),  Aida,  Urtrud,  Mignon,  Leonora. 

Roze.  AbW  Nicolas,  b.  BourK-Neuf,  near 
ChSIons.  Jan.  1  7,  1745;  d.  St.-Mandc,  near 
Paris.  Sept.  30,  1819.  From  1807,  Langle's 
successor  as  librarian  of  the  Conservatoire. 
— Publ.  a  \fHkod«  de  ptam^hatU;  also  vocal 
church-music. 

Rom,  Raymond  (J.  H.  Raymond  Ron- 
Perkins),  I).  London,  1S75.  Pupil  of  tlie 
Brussels  ("ons.  .md  winner  of  the  1st  prize; 
musical  dir.  to  Sir  Ilcnry  Irving  at  the 
Lyceum  Th.,  and  later  to  Sir  Herbert  Tree  at 
Hw  Majesty's  Th.  Has  written  overtures 
and  incid.  music  to  Julius  Cmsar,  King  John, 
Henry  IV,  Henry  V,  Much  Adu  about  Noth- 
ing, The  Tempest,  The  Merry  Wives  of  Windsor, 
Tamiitiof  the  Shrew,  A  nihony  and  CleoixUra; 
also  to  TwAy,  and  many  other  plays.  In  the 
fall  of  101.^  he  rontl.  at  C'ovent  Tinrden  a  sea- 
son of  opera  in  English,  during  which  he 
brought  out  his  Joan  of  Arc  (Oct.  M)  \  a  fan- 
tastic opera,  Art^squet  was  prod,  at  the 
Coliseum  in  1916.  He  has  frequently  ap- 
peared in  England  and  on  the  Continent  as 
cond.  of  hib  own  works. 

RozkoS'ti^  l-kdsh'-],  JowT  RJchard,  b. 

Pravjiit;,  S.pt.  12.  Pupil  of  Jiranek, 

romast  hek,  and  Fr.  Kiill.  In  1855  he  made 
a  successful  pianistic  tour  through  .Austria, 
Hungary,  Rumania,  etc.;  resides  in  Prague. 
— W^ln:  The  Bohemian  operas  Ave  Maria, 
Mikulil  (St.  N'icliola^l  (1870),  Svatojanski 
proudy  (St.  lohn's  Kai)idsl,  Zdviiz  Falken- 
Itejna  [Zavish  of  Falkenstcinl.  Pylldci  [Tlie 
Poachersl,  Popelka  ICinderellal  (1885).  Ebba, 
RUbetaki  (1889).  Satonetta  (1898),  Sioja,  and 
The  Black  Lake  (1906);  all  at  Prague;  also 
overtures,  2  masses  f.  male  voices,  many 
songs  and  choruses,  and  pC.>music 

R6zycki  lroo-zh(it'skt"l,  Ludomfr.  h.  W.ir- 
saw,  1883.  Pupil  of  the  Cons,  there  and  of 
Humperdinck  in  Berlin;  since  1908  Kapellm. 
at  the  opera  and  prof. at  the  Cons.m  Leniibeiv. 
—Works:  Two  operas,  BoleslaW  imialy  (B. 
the  Eiold:  Lemberg.  1900)  and  Eros  and 
Psyche  (Warsaw.  19LS):  the  symph.  poems 
Stdnczyk,  Bolrslaw  imialy,  Pan  Twardowski, 
Anhelli,  Kasimir:  Prelude  to  Mona  Lisa 
Gioconda:  a  vl. -sonata,  a  vcl. -sonata  fop. 
10);  a  pf.-trio  (op.  3.S);  a  pf.-quactet  ((^ 
35);  many  pf.-jxrs.  and  songs. 

Rubens,  Paul  Alfred,  b.  London.  Apr.  29, 
1875;  d.  Falmouth,  Feb.  5,  P'17.  Was 
educated  at  Winchester  Coll.  and  f)\ford:  m 
1898  Uw-atudent  at  the  Inner  Temple.  1  he 
siioeesB  of  Ptorodon  (1899),  to  which  he  had 


contributed  several  ivrics,  induced  him  to 
give  up  the  law,  and  he  began  by  writing 
part  ot  the  music  for  several  tight  operas, 
Unia  Cssar  (1900).  A  Qmntry  Girl  (1902),. 
Three LiUle  Maids(l902),  The  Cingalce 
The  Blue  Moon  (1905).  Mr.  Popple  of  IppU- 
lon  (1905).  Three  Dairymaids  (1906);  sole 
composer  of  Lady  Madcap  (1904),  Miss  Hook 
of  Holland  (1907).  My  Mimosa  Maid  (1908). 
Dear  Litlle  Denmn  k  (10001,  The  Balkan 
Princess  (1910),  The  Sunshine  Girl  (1912), 
The  Giri  from  Utah  (1913:  in  coUab  );  has 
also  written  numerous  songs  and  ballads. 

Ru'benson,  Albert,  b.  Stockholm,  Dec. 
20.  1826;  d.  there  Mar.  2,  1901.  Pupil  at  the 
Leipzig  C  onservatory  (1844-^)  of  David  (vl.), 
Hauptmann  (cpt.)  and  (jade  (comp.); 
followwl  Cade  to  ("openhagcn  and  cont.  his 
studies  with  him;  1850-1,  viola-player  in  the 
court  orch.  in  Stockholm;  was  mus.  critic  for 
'Ny  Tidning  fiJr  Musik'  from  1852-9,  when 
he  became  ed.  of  Tidning  ffir  Teater  och 
Musik';  1872,  inspector  at  the  Cons.,  and  its 
dir.  from  1888  till  his  «ieath.  His  writings 
were  influential  in  spreading  appreciation  of 
Schumann  in  Sweden. — Worln:  Symphony 
in  C;  Ju!ius  Catsar,  overture;  suites  and 
intermezzi  for  orch  ;  str. -quartet  In  F:  incid. 
music  to  Hostrup's  En  natt  bland  fjdilen  (A 
Night  in  the  Mountains,  1858)and  BKfrnson'a 
Halle  Hulda  (Lame  H.,  1865);  Mnga  and 
part-songs. 

Rubi'nf.  Giovanni  Battlsta,  celebrated 
tenor:  b.  Romano,  Bergamo^  April?,  1795;  d. 
at  his  castle  near  Romano,  March  2,  1854. 
His  teacher  was  Rosio  of  Berganio;  deliut 
at  Pavia,  1814,  after  which  he  sing  for  a  time 
at  Naples;  l)ecamc  famous  during  a  season 
in  >^enna  (1824),  was  in  Milan  1825,  and 
went  thence  to  Paris,  singing  with  triumphant 
success  at  the  The.ltre  Italien  1825-6.  After 
further  successes  in  London  and  Paris,  the 
impresario  Barbaja  secured  him  for  ltaly» 
paving  him  finally  60,000  francs.  Fttm 
iSsl-^S  he  sang  alternately  at  London  and 
Paris;  accompanied  Liszt  to  Berlin  in  1843, 
visitcfi  Petrograd  twice  more,  and  in  184S 
returned  to  Italy  a,s  a  millionaire.  Mario 
was  his  pupil.  He  publ.  12  Lesiom  d>  canto 
moderno  per  tenere  o  soprano;  and  an  album 
of  6  Stings,  L'Addio. 

Ruliinateiii  froo1)ln-stlnl,  Anton  Gre- 
gorvyvitch,  b.Vichvatlnets,  Bessarabia,  Nov. 

28,  1829;  d.  Peterhof,  n.  Petrograd.  Nov.  20, 
1894.  Soon  after  his  birth,  the  family  went 
to  Moscow,  where  his  father  establisheil  a 
pencil-factory.  His  first  teacher  was  his 
mother:  at  7  he  began  the  study  of  the  piano 
under  .Alexander  Villoing.  who  was  thereafter 
his  sole  instructor  on  that  instr.  V'illoing 
took  him  to  Paris  toward  the  end  of  1839,  and 
in  1840  R.  played  before  Chopin,  Liszt,  and 
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other*.  Liszt,  fully  recognizing  hie  wonderful 
talent,  advised  him  to  complete  his  studies  in 
Germany.  From  Paris  master  and  pupil 
•proceetletl  to  Holland,  EnRland,  Scandinavia, 
and  Germany,  RivinK  concerts  by  the  way; 
and  arrived  at  Moecow  in  1843.  As  Anton's 
brother,  Nikolai  (Nichola«),  evinced  talent  for 
composition,  l>oth  lioys  were  taken  to  Berlin  in 
1844,  where,  on  McycrlM-rr's  recommendation, 
Anton  studicfl  under  Dehn.  The  father's 
illness  (1846)  caused  the  mother  to  return  to 
Moscow  with  her  younger  son;  Anton  re- 
mained in  Berlin,  whriicc  he  visite<l  Vienna, 
and  made  a  tour  through  Hungary  with 
the  flutist  Heindl.  Returning  to  Russia  on 
the  outbreak  of  the  revolution  of  1848,  he 
settled  In  Petrograd.  Here  he  enjoyed  the 
liberal  patronage  of  theGrand  Duchess  Helen, 
and  pro<luciHi  3  Russian  operas,  Dmitri 
Domskoi  (1852).  Sibirskif  Ocholniki  (The 
Siboian  Hunters]  (1853:  1  act)  and  Fomka 
DvnOduk  (Thomas,  the  Fool]  (1853).  In 
1854,  on  the  advice  and  with  the  assistance 
of  Count  Wielhorski  and  the  Grand  Duchess, 
R.  undertook  a  journey  fnr  the  purjxjseof 
making  himself  and  his  works  better  known. 
He  fotjnd  publishers  in  Berlin,  and  gave  con- 
certs (if  own  works  at  London  .iii'l  I'.iris, 
exciting  admiral  ion  asa  comix>scr  and  pianist; 
on  his  return  in  1858,  he  was  appointed  COttft 

rianist,  and  conductor  of  the  court  concerts, 
le  assumed  the  direction  of  the  Russian 
usical  Society  in  1859;  in  1862  lie  founded 
the  Imp.  Cons,  at  Petrograd,  renuinine  its 
diret  tor  until  1867.  In  1865  he  married  Vera 
Tchckuanow  I-'or  20  ye^irs  he  held  no  official 
position,  from  18()7-70  he  toured  Europe, 
winning  f.iinc  ,i  pianist  hardly  stxond  to 
that  of  Liszt ;  1872-3  heextended  his  triumphs 
over  the  American  continent,  playing  in  215 
c'onriTts,  for  which  he  w.is  p.iid  $40,(MM1:  but 
the  arti>tic  wretclRtlnes-s  then  endure<i  was 
such  that  he  could  never  again  be  persuaded 
to  cross  the  ocean,  refusing  even  an  offer  of 
$125,000  for  fifty  concerts.  Otherwise  his 
time  was  chiefly  (le\f)f(<l  to  coin[>osins,  and 
to  bringing  out  his  works  for  the  std^;e.  On 
Davidov's  resignation  in  1887,  R.  resumed 
the  directorship  of  the  Petro«rad  Cons,  for 
3  years;  after  which  he  liveff  principally  in 
I^erlin  and  (from  1892)  in  Drevim.  —  From 
the  Cz;ir  Rubinstein  received  the  Order  of 
Vladimir,  carrying  with  it  nobility,  and  the 
titteof  Imp.  Russian  State  Councillor ;  he  was 
an  Officer  of  the  Leplon  of  Honor,  a  Knight 
of  the  Prussian  Ordn-  |>.)iir  le  inerite,  <  tc,  etc. 

It  was  K.'s  most  cherished  desire  to  be  rec- 
ognized as  a  great  dramatir  composer;  but, 
although  several  erf  his  13  boil -known  operas 
(especially  Nero,  Th»  Macrnf>rrs,  The  Demon) 
nave  many  admin  rs,  ihoiiL;h  his  chief  |)id 
for  immortality,  the  new  form  of  the  so-called 
Sacred  Opera,  {The  Tmoer  ef  Babd,  Paradise 


I^si,  Moses,  Ckrisius,)  has  features  of  marked 
originality  and  powerful  ideality,— Chou^b 
his  Ocean  symphony,  hb  piano-concertos  an 

D  minor  and  C>,  and  many  beautiful  piano- 

comjx^sitions  in  the  most  diverse  st\!es,  have 
been  received  with  the  warmest  enthusiasm, — 
and  though  he  was  fited  and  adored  as  few 
musicians  have  l)cen, — nevertheless  he  died 
disappointed,  and  unhojxfui  for  the  future 
of  njiisical  composition.    Wagner,  his  suc- 
cessful rival  in  dramatic  composition,  he 
never  appreciated.   For  R.,  musical  creation 
died  with  Chopin;  and  he  thoii^;ht  the  out- 
look but  gloomy  for  its  resurret  tion.  With 
surprising  rapidity  his  compositions  have 
one  after  another  disappeared  from  the  con- 
cert-repertoire.  Of  his  dramatic  works  none 
had  ever  gainer!  .»  real  foothold  anywhere; 
his  orchestral  works  went  next,  then  his 
chaml)er-musie.   Some  of  his  songs  and 
brilliant  pf.-pieces  maintained  themselves 
longest,  but  lor  some  years  past  even  these 
have  been  found  but  infrequently  on  recital- 

Rrogr.itns.    R.'s  music  is  somewhat  akin  to 
lendelssohn's  in  its  mellifluous  sweetness 
and  facile  melfxliousness,  but  far  inferior  in 
formal  finish  and  technical  skill.  Perhaps 
(he  cliit  f  causes  of  R.'s  comparative  hilure 
as  a  comjKJser  are  an  almost  complete  lark  of 
the  faculty  of  self-criticism  (he  inv.\TVA\)\^ 
regarded  his  latest  work  as  his  l)esf  \  in.ibiV\ty 
to  depict  the  stronger  passions,  and  a  too  facile 
invention,  combined  with  carelest  wodcman- 
ship. 

BiBLiocRAPHV. — Biography:  A.  Rubin 
stein,  Meminrs  I  F\  t  roj;rad.  1899  |in  Kiis  i.in]; 
Ger.  tr.  bv  H-  Krctschmann  as  Erinnerunten 
aus  50  Jahren,  1839-89,  Leipzig.  \W1  f2d  ed. 
18951V.  A.  McArthur.  A.  R.  (Ixmdon,  1889); 
A.  Soubies,  A.  R.  (Paris,  1895);  N.  Findeisen, 
A.  R.  (Mos<ow,  19()7  (in  Russian));  La 
Mara^  A.  R.,  in  Mustkalische  Stwtienkdfft 
(vol.  lii  f7th  ed.l,  Leipzig,  1909;  separate,  ib., 
191  !>:  \  nernstein,  I  R.  (Leipzig.  1911): 
A.  Hervey,  A.  R.  (I  ondon.  1913).— CriTI- 
(  isiM.  .Ai'PRF.ciATION:  1.  Martinov,  I'/njrtief 
delaviedeR.  (Brussels,  1895);  J.  Rodenberg, 
Meine  pendmlichen  Erinnerungen  an  A.  R  , 
nehsl  Briefen,  in  'Deutsche  Rundsch.iu'  f\xi, 
5;  Berlin,  1895):  E.\\'css*:\.  Some  Explanations, 
Hints  and  Remarks  of  A.R.  from  His  Lessons 
in  the  Petrograd  Cons.  (Petrograd,  1901 
(in  Russian];  Ger.  tr.  bv  S.  Hroucker,  Lcip 
zig,  1904):  I.  C.  Mintoff  Tchi;.h  and  I  W . 
Israel.  Peculiarities  of  R.'s  Interpretations  tn 
the  Works  of  Chopin,  Beethoven  . . .  (Petrograd, 
l<Jn  lin  Ru-^M.in'^:  K.  IVeiss,  A.  R,'s  pith 
nu>tisch<:  litdcutung  (^Leipzig,  1914). 

Works. 

Operas  (includine  ilte  oratorios)  :  Dmitrt  Donskoi, 
Ruaiw  opera  (Prtroitnul.  IR52);  .Sibirsltie  Oikolnilti. 
do.  (ib..  1853);  Fomka  Dur^uluk.  do.  (ib.,  185  J) ;  i7«</(< 
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Abrek  (comp,  1851;  not  prod.);  Mnlj  [Revenge],  do. 
(ib..  I8.'>8>.  />iii  ri-r/.wi-H*  faro ji>J,  oratorio  (VVei mar. 
I8SK;  n-v.  and  arr  ..^  a  r^irtw!  opi-r.i.  Dtliwldorf ,  187.S); 
l)ir  Kindrr  drr  Ihiid.-,  a.  t  (rcrrnan  grand  opera  (Vi- 
enna. IHOI);  Frranu'TK  txier  ImUo  fiimkh.  (.er. 
lyric  opera  (Dn-sdcn.  186,1);  Hrr  Turm  zu  Hahfl.  Gcr. 
sacred  opera  (Kdnigsbern,  1870);  Th<  Dtmon,  J-act 
RiMb  teCMIk  opCf»  (Pctimd.  1875);  Di$  MMb- 
ftfltfr.  3-BCtGer.  opm  (BnUn.  1875);  Nm.  4«t  Get. 
opera  afamhurR,  !g7«»;  Kalafhnikcf  Uoditmki  Kmptls 
(The  Men  hant  of  Modcou).  5-act  Rina.  Opera  (PrtfD- 
grad.  \hMU;  Suhjmith.  Ger.  Biblical  alage-play  (Ham- 
burn,  l,sx*i,  !  r.irr  RSubern,  1-act  Gtr.  nmiic  opefa 
(flanitiuri;  IHSV;  />rr /'rjpagri.  do.  (ibid..  1884) ;  A/ot«, 
G»r  s.uri'f1  <>i«r.i  (1K«7;  8n-riit  perf..  Riga,  1894); 
Goryu'^hka.  J-acl  Ru»s.  optTa  (IViroKrad,  1889); 
Ckrislus,  C.cr.  sacred  oimtu  (in  conuLTi-forin,  Berlin, 
1888;  scenic  perl..  Bremen,  1895):  alM  a  ballet. 
Vitm  IIM*  iiabe]. 

Vocal  w.  obch.  :  2  cantata*.  Die  Nixt  (op.  63.  f .  alto 
•dIo  and  female  ch.)  and  Per  Uorgen  (op.  74.1.  male 
Cb.);  acew  and  aria  f .  »opr..  R  dunqtu  vert  op.  58;  2 
■caeaea  f.  alto.  Uuuba  and  Uagar  in  der  WUsU,  op.' 92. 
No*.  1  and  2. 

For  Orcjiestra:  6  dymphoniin  (op.  40.  in  F;  op.  42 

IOcfan.  in  C,  7  movem.j;  cij.  in  .\;  op.  MS,  in  D  m. 
Oramatx];  op.  107,  in  (1  m.  [in  nn-mopi'  of  (ir.  Uuch. 
ielen];  op.  lll.inAni,);  the  mus.  i  h.ir.icter-pii  tiirt-s' 
Faust  (op.  6H1,  Ivan  1  V  (op.  79).  and  D<yn  C>«iJr<><'  (op. 
K7  l;  4  con>  I  r  t-ovmurea,  op.  4J  {IriompkaU),  op.  60 
(B»).  op.  HO  {AnUiomy  and  Cleopalra),  and  op.  120 
(s<i(«Hii«u<);  a  Suite  in  6  tnoremenu,  op.  1 19  (his  last 
work):  aymplMmie  poem  La  Russie  (no  op.-number); 
5  pf.K^oncertoa  (op.  2-S.  in  E;  op.  35.  in  F;  op.  45.  in  G; 
op.  70.  in  D  m.;  op- 94.  in  £.■);  pf -fantasia  w.  orch., 
op.  84;  Cat-ice  ru^^e  f.  do  .  op.  lOi;  Fantasia  eroita 
f.  do.,  op.  1 10;  violiti-rijiii  i  rto  in  G.  op.  4ft;  Romance 
and  Caprice  f.  vln.  w.  on  h.,  op.  8ft;  2  'cfllo-roncertofl 
(pp.  65.  in  A  m.;  op.  9ft,  in  D  m  -Chamber-mi'sk  : 
Octet  f.  pf..  strings  and  wind  in  D.  op.  9;  8trinK-«ixtct 
inD.  op.  97;  quintrt  f .  pf .  and  wind  in  r,  op.  55;  pf.- 
quintet  in  G  m..op.99;  pf.-duartet  in  C,  op.  66:  5  pf.- 
Uios.  op.  15  (F  and  G  m  ).  op.  52  <]lk),op.  85  (A  m.). 
op.  108  (C  m.):  3  vln.-!ionat.-ia.  op.  13  (G),  op.  19 
(Am.),Op.  "JR  fB  m  );  2 'celk>-«on.ita«. op.  18  (D).op. 
39  (G)  Iboth  al.<o  arr.  f.  vl.l;  I  viola-sonata,  op.  49 
(F  m.;  arr.  I.  violin  by  David.) — Fok  Piano  solo: 
Suite,  op.  38;  4soiiata>.op.  12.20. 41. 100  ;  6  I'reludes, 
Op.  24;  6  f^nides,  op.  21;  6  do.,  op.  81 ;  5  Rarcarollea; 
'Komtnnoi  Oitr<.nc['  \hf  *^tone  Island"  in  the  Neva.W. 
palace:  a  seriea  of  24  "pn  turrs  ),  op.  ICi;  .s,»ries  d  St. 
PHfTsbourg,  op.  44  (-1  books);  ^ItscrlianfC' .  op  'J?  (9 
books);  Le  FUil.  op.  14  (10  pieces) ;  A  Ihum  dt  Prlrrhof, 
op.  75;  etc. — Fob  it.  4HAin>s:  Sonata,  op.  89;  Btl 
costumi,  op.  103;  6  CKaraklaMdrr,  op.  50;  Fantaaia 
f.  2  pb..  Op.  7J. 

Songs,  etc.:  Over  100  aongs  w.  pf.,  op.  l.  «.  27.  32 
(Ana  is  No.  6).  3i.  34  (Mirza  Schaffy).  36.  57.  64  (5 
Fables).  72  (No.  1  xaF^hlinkldtr  Tau),  76.  78.  Kl.  101. 
105.  115,— f)i>  Gfdifhte  und  das  Rmuifm  fur  Aftgnon 
(Wilh.  Meisterl.  f.  soli.  ch.  and  pf.,  op.  91 ;  18  duets  W. 
pf..  op.  48.  67;  9  male  choruses,  op.  Jl,  61;  6  mixed 
choruses,  op.  62. 

As  a  writrr,  Jjcsides  the  Mrmnirs.  R.  publ.  Die  Musik 
und  ihre  Mrislrr  (1H92  (Sth  cd.  1909);  EogLU.  byj. 
P.  Morgan.  N.  \  ,.  1892):  Leiijaden  s««  rUhtigen 
Ctbrauch  des  PMmaforU-PtMU  (poath.;  ed.  by  S.  von 
N.,  Leipiig.  1896;  Fr.  tr.  Bntweto.  1890)-  Cfdanken- 
Imb.  LUmnriaektr  Nacklaa  (poath.;  ed.  by  H.  Wolfl. 
Stuttgart.  1896 J2d  ed.  18971) ;  Ihe  Meister  des  hlariers 
(posth.;  ed.  and  tr.  by  M.  Bezamcrtny.  Berlin.  1899). 

Rubinstein  Prize.  Competition  open 
only  to  young  men  l>etween  20  and  26  ycan 
of  ajje,  of  any  nationality,  confession,  or 
condition.  Two  prizes  of  5,(KjO  franrs  each 
are  offered,  one  for  compoition.  the  other 
for  pf.-playing.  Quinquennial  competitions: 
1890  atPetroRrad.  1895  at  Berlin,  1900  at 
Vienna,  1005  ;it  Pari*;  thCD  t9lO  1^  Ptttth 
grad,  and  so  forth. 


Ru'binstein,  Joseph  [no  relation  to  the 

frecedinR),  b.  Staro-Konstantinov,  Russia, 
eb.  8,  1847;  d.  (by  suicide)  Lucerne,  Sept. 
15,  18ii4.  Pianist:  pupil  of  Heliniesberg.  r. 
Dachs  and  IJszt.  Friend  and  admirer  of 
Wagner;  in  1.S74.  etc.,  he  was  the  pianist  of 
the  piano-rehearsals  of  the  A  /n/;  des  .S'iMun^en 
at  Bayreuth;  also  made  excellent  |)f.-tran- 
•criptions  from  that  music-dranmandPam/o/. 

RuTrfnsteln,  Nikolai  [Nicholasl,  brother 
of  Anton;  b.  .Nbiscow,  June  14.  1835;  d,  Paris. 
Mar.  23.  1881.  Pupil,  1844-6,  of  Kullalc  (pf.) 
and  Dehn  (comp.)  at  Berlin.  His  brother 
declared  him  to  Ih"  a  better  pianist  than  him- 
self— an  opinion  not  shared  by  the  gt-'neral 
public;  btit  as  a  teacher  and  cond.  he  un- 
doubte<l!y  was  superior.  He  founded  the 
Moscow  Mus.  9oc.  in  1859,  and  this  Society 
»)p<  tui|,  in  1S66,  the  Mos<ow  fons.,  of  which 
R.  was  Director  until  his  death,  f'rom  18(50 
he  was  the  regular  cond.  of  the  concerts  of  the 
Moscow  branch  nf  the  IiTip.  Russian  Mus. 
Soc.  He  gave  annual  conct  rts  in  Petrograd; 
and  in  1878  cond.  4  Russian  concerts  at  the 
Paris  Exposition. — Publ.  tasteful  and  original 
pf. -pieces,  among  them  op.  II,  Mazurkas  1 
and  2;  op.  13,  Bolero;  op.  14,  TurrnteUe; 
on.  15,  Polka;  op.  16,  Valse  de  salon;  op. 
17,  Polonaise;  Schne  de  bal;  etc. — Cf.  N. 
Findeiscn,  iV.  in  'Russkaya  Muzykalnaya 
Gtfeta'  (1901,  No.  10). 

Rub'ner,  (Peter  Martin)  Cornelius,  b. 

Copenhagen,  Oct.  26,  1855.  [Name  is  rtnt 
written  Riilmer;  date  correct;  information 
given  to  Ed.  personally.]  Pupil  at  the  R. 
Cons,  in  Copenhagen  of  N.  W.  Gadc  and 
J.  P.  Hartmann;  then  at  Leipzig  Cons,  of 
K.  David  (vl.)  an<l  K.  Reinecke  (pf.");  finished 
his  pianistic  studies  under  H.  von  Hulow  and 
A.  Rubinstein.  Mafle  successful  tours  of  Ger- 
many, France,  Italy  and  Scandinavia  as 
pianwt:  settled  in  Karlenilie,  Mng  for  a  time  . 
dir.  of  the  Cons,  and  associate  Kafjellm.  with 
F.  Mottl  at  the  opera;  succ.  MottI  in  1892 
as  cond.  of  the  'Philharm.  Verein,'  which 
position  he  held  till  he  carae  to  Anierica  in 
1904,  succeeding  MacDowell  as  head  of  the 
music-dept.  at  Columbia  Univ.  in  New 
York.  His  daughter,  Dagmar,  a  line  pianist, 
has  been  heard  with  her  father  (4  hands)  and 
as  solo  performer.  R.  is  courtptaniat  to  the 
King  of  Denmark,  Knight  of  the  Order  of 
Danchrn^;,  the  Rose  Order  {Br.i/il),  the 
Danilo  Urder  (.\lonten^;ro),  the  Order  of  the 
Crown  (Prussia),  etc.;  recipient  of  the  gold 
medal  for  Art  and  Science. — Works:  (3p,  9 
pf.-trio  in  G  m.;  op.  20,  Friede,  Kumpf  una 
SitR,  symph.  poem;  op.  22,  Sftirche  heroique 
for  orch.;  op.  27,  Festouverture  in  C;  op.  28, 
Nordiscker  IlochztUsreigen  for  orch.;  op.  30, 
vl. -concerto  in  G  m.;  op.  32,  Festkantale  for 
sop.  and  tenor  soli,  ch.  and  orch.;  op.  34, 
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Hvidigunisttuirsch  for  arch.;  op.  35,  Prinz 
Ador,  3-act  ballet  (Karlsruhe.  1903);  op. 

38,  Das  Deutsche  Lied,  fest.  marc  h  and  hymn 
for  male  ch.  and  orrh.;  f)f.  jhs.;  |ks.  for 
vl.  and  pf.;  do.  for  vcl.  and  j)f.;  son^js  and 
dueu.  Also  concert-transcriptions  (very 
diflfcuk  and  efFeethre)  of  the  prelude  to  Ihe 
MHHtrsinger,  Spring-song  and  Wotan's  Fare- 
wdl  and  Fire- music  from  Die  WalkAn, 
Funenl  muaic  from  GSItwdiUimenmg. 

Rttck'auf,  Anton,  one  of  tho  ft)remost 
among  modern  sonR-comixJscrs;  l)orn  at 
Prague,  Mar.  13,  1855;  d.  at  Schloss  Alt-ICrla, 
Austria,  Sept.  19,  1903.  A  pupil  of  Proksch 
and  the  Prague  Organ-School,  he  became  a 
teacher  in  the  IVokst  h  Inst.;  ret'iivinK  a 
Bovernmental  stipend,  he  studied  further  at 
\^emia(cpt.  under  Nottebohm  and  Nawratil), 
where  he  settled  permanently.  He  owed 
much  to  his  intimacy  with  the  noted  sinRer 
of  songs,  Gustav  Walter,  wliorii  he  alw.ivs 
accompanied  on  thepf.  His  songs  are  re  mark - 
able  for  fine  murical  characteriiation  and 
masterly  treatment  of  the  pf.-part.  Publ. 
about  fiO  sonns:  Op.  1,  2,  3,  6  {Ballade  by 
I'hland).  9  (//a/ij),  12  (five  Minnelieder,  by 
W.  von  d.  Vogelweide).  14, 15.  16, 17  {Zigitu- 
mtrUfitr),  18,  21  {nammem  vnd  Ascke),  22 
{Len-  utui  Lirhe),  23.  24,  25,  26  (Lirder  der 
Liebein  V'olkersttmmen),  27  (Ausder  Wander- 
»ri()  ndGriiSse  by  Sticler;  five  Rnhsianfolk- 
poems  f.  mixed  ch.  w.  4-hand  pf.-accomp.; 
five  duets,  op.  11;  two  songs  f.  mixed  ch,, 
op.  19;  M)ii.ita  f.  vhi.  and  pf.  in  F  ni  ,  op.  7; 
six  Stiicke  f.  pf.,  op.  10;  and  a  pf. -quintet  in 
F,  op.  13.  His  opera,  Die  Rosenlkalerin, 
was  suaes^-fully  prcni.  at  Dresilen  in  1S07. 

Ruckers.  Celebrated  family  of  clavecin- 
makers  at  Antwerp,  their  hnrpisiehords  being 
the  fmest  ever  made.  Hans  (senior),  member 
of  the  Guild  of  St.  Luke  in  1579,  d.  c.  1640; 
.  his  4  sons  were  Franz, b.  1576:  Hans(junior). 
b.  1578;  Andries  (senior),  b.  1579;  and 
Anton,  b.  1581;  the  last  manufacturer  was 
Andries  O'unior)  [1607-67]. 

Ru'dersdorfT,  Hermine,  famous  stage-so- 
prano; I).  Ivanovsky,  Ukraine,  Dec.  12, 
1822;  d.  Boston,  Mass..  Feb.  26.  1SS2. 
A  pupil  of  Bordogni  at  Paris  and  of  de  Miche 
rout  at  Milan,  she  s.ing  at  first  in  rotK  i  rts  in 
Germany  (1840);  from  1841  she  sang  in  opera 
at  Karlsruhe,  then  at  l->ankfort  ana  Breslau; 
1852-4,  at  the  Friedrich  \Vilhelmst.ldtis<  hes 
Th.,  Berlin;  and  in  London  1854  65,  at  the 
Drury  Lane  Th.,  the  It.ili.in  Oikt.i.  and  in 
concerts.  Engaged  at  the  Boston  Jubilees  of 
1871-72,  ahe  settled  in  Boston,  becoming  re- 
nowned as  a  teacher  (Finma  Thursby  was 
her  pupil).  She  was  emimnt  Uith  in  ojiera 
.nnd  oratorio.  In  1844  she  marrie<l  Dr. 
Kiichenmeister,  from  whom  she  was  divorced, 
then  married  in  18S0  aa  Eqgliah  merchant, 


Maurice  Mansfield.  Their  aon  was  the 
famous  actor,  Richard  M.  (1857-1907). 

RU'dlnger,  Gottfried,  b.  Lindau,  on  1  .ike 
of  Constance,  Aug.  23,  1886.    Pupil  of  the 
Lindau  Musikschule,  of  which  his  father  was 
dir.;  then  st.  philosophv   in  l  theol  in  F-'irh- 
statt  until  1907;  1W7  «J.  pupil  of  .Max  \<vy:,c-r 
at  tlu-  Leipzig  Cons.;  living  in  Munich  since 
1<^1()    Has  pubL  Op.  1,  Marckenstunde  (8 
pf.-p(  ^.);  op.  2,  3  mixed  choruses;  op.  5,  6 
Sinnsprtfchf  von  Angelus  SiJesius  (for  \oIce 
and  pf.);  op.  6,  5  do.  (for  fern,  ch.);  o[>.  7, 
Ilfimliihe  IdylUn  (for  vl.  and  of  );  o().  .S, 
Skinen  (for  vcl.  and  pf.);  op.  9,  komantisckc 
Serenade  (for  str.-orch.);  op.  10,  Bagatellem 
(fur  pf.) ;  oj).  11,  Symphony  for  vcl.  and  orcb. 

Rud'nick,  Wilheim,  b.  Damerkow,  Pome- 
rania,  Di-c.  30.  1850.    Pupil  of  the  Kgl.  In- 
sfitut  fiir  Kinhiiiniiisik  and  Kullak's  .Akade- 
mie  in  Berlin;  1879-91,  org.  and  Musikdir. 
in  Landsl>erg;  since  then  org.  at  St.  Pleter 
and  Paul's  Ch.  and  cond.  of  the  'Chorgesnng- 
\irein"  in  Licgnitz.       ork.s:  The  oratorios 
Judas  Ischariot  (op.  81',  Der  I'crloreiie  Sohn 
(op.  lUOJ,  Jesus  und  die  SamariUrin  (op.  150); 
the  vocal  works  for  soli,  di.  ano  orrh. 
Dornroschen  (op.  80),  Armins  Kampfruf  (op. 
120),  Am  Konigssee   (op.   132),  Dfuisckes 
BannerUedt  debet  firs  Vaterland;  n\nnerou8 
fine  organ-works:  op.  23,  Aiht  Otgtiuioi; 
op.  33  fantasy  on  Ein*  feste  Burg;  op.  37 , 
Z-u'fi  Fu^ni  {(',,  v.  A;  op.  41,  AVim  Ffsiprd- 
ludien  ;  op.  44.  TrtnttaliS'Sonate  ((.i);  op.  49, 
sonata  (D) ;  op.  51 ,  Pfingstert  (sonata  in  Dm.); 
op.  56,  Kmzert-FhdnUuie  in  G  m.;  op.  57, 
Introduklion,  Thema  und  Variationen  (F); 
op.  5S,  sonata  ((■  in      op,  62,  .sonata  (D  m.); 
op.   70,  30   Choralvorspi^le;  op.    121,  Zwei 
RonzertstUcke.    Many  songs  and  choruses 
(sacred  and  secular).    \  dramatic  cantata. 
Otto  dt-r  Schutz,  was  prod,  in  l^ndsberg 
(1887):  also  a  'Singspiel,'  ^uiio  oteiMt^ 
(ib..  1888). 

Rudorff,  Ernst  Friedrich  Karl,  b  Berlin, 
Jan.  18.  lS4t);  d.  there  Jan.  (or  ,  l')17. 

Pupil  of  Bargiel  1852  -7  (pf.);  from  1859ofthe 
Leipzig  Cons.  (.Moscheles,  Plaidy,  Riets), 
also  a  private  pupil  of  Hauptmann  and  Rei- 
necke.  1865.  pf. -teacher  in  Cologne  Cons.; 
fonndcnJ  the  Bach-Verein  in  1807;  froni  1869- 
1910  head  pf. -teacher  in  the  Berlin  Hoch- 
schule:  also  (succeeding  Bruch)  cond.  of  the 
Stt  rti  C,cs.ingvtTcin  ISSO  00.  He  retired  in 
I'vli).  -Works:  Symphony  No.  1,  op.  31, 
in  B >;  No.  2,  op.  40.  in  ( i  ni.;  No.  op.  SO, 
in  B  m.;  Serenades  f.  orch.  (op.  20,  A;  op. 
21,  G);  3  overtures,  to  Tiet"k's  Afiirchen  vom 
blonden  h.khert  (op.  8);  to  Otto  drr  Schutz 
(op.  12);  Romantisthe  Out.  (op.  45);  Ballade 
in  3  movem.,  (.  orch.  (op.  15):  Variotionen 
f.  orch.  (op.  24);  Romatue  f.  vl.  and  orch. 
(op.  41);  Der  Auftug  der  Romanu  [TieckJ, 
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f.  solo,  ch.  and  orch.  (op.  18):  Crsanc,  an 
die  Sterne  (ROckert),  f.  6  voices  w.  orch.; 
Ilerbstlied  f.  (io.  fop.  43);  string-sextet  in 
A  (op.  5);  many  part-songs,  songs,  etc 
He  orchestrated  Schubert's  Pkanttuie  in 
F  m.;  edited  the  full  score  of  Weber's 
Euryanthe,  the  pf.-concertos  and  pf.-sonatas 
of  Mozart;  publ.  Weber's  letters  to  H. 
Lichtenstein  (1900).— For  R.'8  correspond- 
ence with  Brahms  see  vol.  iii  of  the  B. 
«orrespondencp  (Berlin,  1907);  for  his 
corresp.  with  Joachim,  vol.  iii  of  Briefe  vott 
uHd  OH  Jos.  Joaddm  (Beriin,  1913). 

Rue^er  [rilg'gerl.  El«a,  fine  violoncellist ; 
bom  Lucerne,  Switzerland,  Dt^,  ■6,  1881. 
First  taught  by  her  mother;  from  1887-9, 
pupil  of  StrassbufR  Cons.  After  her  parents' 
renKmil  to  Bmssels,  in  1889,  she  st.  privately 
with  Anna  Cam  pa  wsk-i  until  1S'>2,  wlicn  she 
Iwcame  a  pupil  of  fMouard  Jacobs  at  the 
Cons.;  her  first  public  appearance  at  a  charity 
concert  in  Brussels  (1894)  attracted  the  at- 
tention of  the  leading  critics;  graduated  in 
1895  as  winner  of  tht-  1st  prize.  She  then 
made  a  tour  of  Switzerland  together  with  her 
sisters,  Charlotte  (vl.)  and  Wally  (pf.), 
who  had  been  her  fellow-students  at  the  Cons. 
Her  Berlin  debut  as  soloist,  in  1896,  was  the 
beginning  of  a  very  successful  career;  in  the 
same  year  she  played  in  a  number  of  (German 
cities,  Ostend,  Bruges,  Antwerp,  Brussels, 
Paris  and  IVtrograd;  in  1897  she  visited 
Hnjjlaii'l,  and  in  1899  the  U.  S.  for  the  hrst 
time;  since  then  she  has  revisited  both  coun- 
tries repealled iy  and  also  toured  Scandinavia. 
In  1903  she  lived  in  Berlin,  teaching  at  the 
Scharwenka  Cons.;  on  Aug.  30,  1909,  she 
married  the  violinist  Edmund  Lichtenstein 
of  Detroit;  now  (1917)  living  in  San  Fran- 
cisco. 

RO'fer,  Philippe  (-Barth^lemy),  b.  Lic^e, 
June  7,  1X44  [son  of  a  German  organist, 
Philipp  R.J.  Pupil  of  Li^  Cons.;  1869>71. 
mu8.  dir.  at  Essen;  since  then  he 'has  lived 

in  fierlin  as  pf. -teacher  at  Stern's  Cons., 
Kullak's  Cons.,  and  from  1881  at  S<  h.irwen- 
ka's;  elected  member  of  the  Kv.\-  .Akademie 
der  Kiinste  in  1896,  senator  in  1901;  oorr. 
member  of  the  Academic  in  Brussels. — Works: 
Opera  .\ffrlin  (Berlin,  1887!;  4-act  opera 
Ingo  (Berlin,  1896;  fairly  succ);  symphony 
in  F,  op.  23;  3  overtures  (op.  5  puU.);  a  vL- 
concerto  in  D  m.,  op.  3J;  2  string-quartets 
(op.  20,  D  m.;  op.  31,  E;»);  a  pf.-trio  in  BU 
(op.  34);  2  suites  f.  pf.  and  'cello  top.  8,  13); 
a  violin-sonata  in  G  m.  (op.  1),  an  organ -so- 
nata (op.  16);  pf.-music,  songs;  DasLietl  vom 
Reiche  f.  mixe<l  ch.  and  orch.,  op.  39. — Cf. 
r.  .\lagnctte,  Ph.  R.  £tude  biograpkique  et 
entitle  (Li^  1910). 

Ruf'fo,  TItta,  famous  dramatic  baritone; 
b.  Pisa,  1878.    PupU  of  Persichini  at  the 


Accadcmia  S.  Cecilia  in  Rome,  then  of  Cassini 
in  Milan.  Debut  at  the  Teatro  Costanzi  in 
Rome,  as  the  Herald  in  Lohengrin  (1898); 
then  aang  in  Rio  Janeiro,  with  much  success; 
retaminr  to  Italy,  he  appeared  in  all  the 
princip.il  theatres;  sany;  ais4i  in  \'icnn.i  and 
Paris;  the  success  ol  his  brief  tour  of  the  U.  S. 
in  1912-3  was  nothing  less  than  sensational; 
Amer.  debut  in  concert  in  New  Yorl^  Nov. 
25;  appeared  in  opera  4  days  later  with  the 
Chii  a^'o  Opera  Co.  as  Rigoletto;  besides  that 
rOle  he  sang  only  Handel  and  Toaio. 

Rufina'tscha,  Johann.  b.  Mais,  Tyrol, 
1812;  d.  Vienna,  May  2.\  1.S93.  li.xcellent 
teacher  (Brull  was  his  pupil);  comp.  5  sym- 
phonies, 4  overtures,  a  pf. -concerto,  songa, 
pf.-pcs  (4  sonatas,  op.  3,  7,  9,  18;)  etc. 

Rug'gi  [rdd'je]  Francesco,  b.  Naples,  Oct. 
21,  1767;  d.  there  Jan.  23,  1845.    Pttpil  of 

Pcnaroli  at  the  <'ons.  di  S.  Loreto.  .\p- 
pointe<i  maestro  di  cappella  extraordinary  to 
the  Citv  of  Naples  in  1795;  succeedtnl  Tritto 
as  prof,  of  counterpoint  and  oomp.  at  the 
R.  Cons,  in  1825.  Was  the  teacher  of 
Rellini  and  Carafa.  He  prod.  5  operasj 
also  an  oratorio  and  other  church-music. 

RUhl'mann,  (Adolf)  Julius,  b.  Drcs<len, 
Feb.  28,  1816;  d.  there  Oct.  27.  1877.  Pupil 
of  Tillmann  and  Jul.  Otto;  in  1841,  tenor 
trombone  in  the  royal  orch.;  1873,  R.  In- 
spector  of  Instrs. :  co-founrler,  and  from 
18.S5  prisideut,  of  the  Dre^Mjen  'Tonkunst- 
lerverein';  from  1856,  prof,  of  pf.  and  the 
historv  of  music  at  the  Cons.  A  series  of 
valuable  historical  essays  appeared  in  the 
'Xeuc  Zeitschrift  fiir  Miisik';  his  illustrated 
Ceschkhle  der  Bogtntnstrumente  was  publ. 
in  1882  by  his  son.  Dr.  Richard  R.;  also 
wrote  Die  Urjorm  der  BogjtninArumenU 
(1874). 

Rumford,  R.  Kennerley,  distinguished 
concert -baritone:  b.  Hampstead,  .LcMidoa. 
Sept.  2,  1870.   Pupil  of  George  Henschel  and 

Alfrwl  Blume  in  Lundon;  succes.sful  debut  at 
one  of  Hen.si  ht  l's  Symph.  Concerts,  Feb.  16, 
1893,  but  went  in  1894  to  I'.iris  for  further 
Study  under  Sbriglia  and  Bouhy;  reappeared 
in  London  in  1896,  and  has  since  sung  at  the 
nrincipal  concerts  and  festivals  throughout 
England.  On  June  26,  1900,  he  married  the 
famous  contralto,  Clara  Butt  (q.  v.),  whom 
he  accompanied  on  her  Amer.  tour  of  1913; 
during  1913-14  the  two  artists  made  a  tour  of 
the  world;  their  joint  recitals  are  justly 
famous. 

Rurn'mel,  ChriatlM,  b.  Brichsenstadt, 
Bavaria,  .Nov.  27,  1787;  d.  Wiesbaden.  Feb. 
13,  1849,  where  he  was  Kapellm.  1815-^1. 
Performer  on  the  pf.,  violin  and  clarinet; 
pubL  a  dar.-concerto,  2  quintets,  etc. — His 
son  JOMI^,  b.  Wiesbaden,  Oct.  6,  1818.  d. 
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London,  Mar.  25,  1880,  was  court  pianist  to 
the  Duke  of  Nass.iu.  i'ubl.  pf.-music.  — .A 
■econd  ■on,  August,  b.  Wicsbiidcn,  Jan.  14, 
1824,  d.  London,  Dec.  14,  1886,  was  also  a 

good  pianist. 

Rurn'mel,  Franz,  son  of  Joseph  R.;  b. 
London,  ^an.  11,  1853;  d.  Berlin,  May  2, 

IWl.  Disi iusjiiislufl  pi.ini^t,  pupi!  of  Louis 
nr.is>iii  .it  ItruvstI  Cons.,  winning  the  1st 
prize  in  1.H72  1877-8,  tour  through  Hol- 
land with  Ole  Bull  and  Minnie  Haulc 
First  American  tour,  1878;  second,  1886. 
Taught  1884  5  at  Stern's  Cons.,  then  at 
Kullak's,  in  Berlin.  C»ave  his  first  ronrcrt  in 
Bru&sols.  Nov.  24.  1872.  In  1897  he  received 
the  title  of  'Professor'  from  the  Duke  of 
Anhalt.  His  third  tour  in  America  b^an  in 
New  \i,rk.  Vvh.  1.  1808.  Up  to  that  tune  he 
had  pl.iycd  in  about  7(K)  concerts. 

Rummel,  Walter  Morse,  son  of  I  ranz; 
Rr.ind-Min  of  S.  I-'.  H.  .Morse  (inventor  of  the 
tck-graph;;  b.  Berlin,  July  19,  1887.  Pupil  of 
S.  F.  Fabian  in  Washington;  St.  {n  Berlin 
with  I..  C.)Kln\vsk\  f^pf  )  and  H.  Kaun  (cOOIp.) 
and  later  in  I'ari?.  with  Debussy,  his  fMan- 
i-tir  di'but  in  Paris  (1913)  was  followed  by 
tours  of  France,  C'erinany,  England  and 
Switzerland.  In  July.  1912,  he  married 
Th^rfese  ChaiUneau,  tlu  [li mist  of  the  Ch. 
Trio  in  Paris;  has  apj>eareil  with  her  in  re- 
citals for  2  pfs.    He  is  Jiving  in  Paris.  Has 

fubl.  a  number  of  sonfl^  (Etaine's  songs  from 
iona  Macl.eod*8  The  Immortal  Hour  (w.  2 
fls.  and  strs.j);  Frstasy,  June,  Das  Pfeiferlein, 
Twilight,  etc.,  and  pf.-fx-s.  (6  Viking  Nature 
Studies,  Little  Fairy  Suite,  I»relu<le  in  B'>  m., 
etc.);  in  MS.  he  has  Invocation  to  IVd^uer 
for  vl.  and  orch..  Invocation  to  the  Ctni  of 
Earth  for  alto  .md  orch.,  a  str.-cpiartet  (From 
the  Drpihs)  and  a  vl. -sonata  {To  a  Memory); 
has  made  concert -arrs.  of  some  early  comps., 
and  publ.  Troub.ifiour  siiri;;^  wliirfi  he  dis- 
covered in  the    liibliolhjkiue  Nationale.' 

Runciman,  John  F.,  musical  critle:  b. 

f:n«l,ind.  1S66  (J);  ,|.  L(»ndon,  .April  11.  I91C). 
Pretot  ious  orgaiii>t;  in   1S,S7  he  acceptc*!  a 

Iio-'itiDn  in  London,  (  "titi.  <ni  '  l  lie  Saturday 
(cview'  from  1894  till  his  death,  and  for  a 
short  time  acting  editor  and  managing  drrec- 
tor;  also  editor  of  'The  Cht^rd'  ujuarterly) 
and  the '.Musician's  Library',  ami  nuis.  corrc- 
siKuident  for  'The  Music.i!  Knord'  (Boston). 
His  writings  .ire  remarkable  for  forceful  and 
nirturesqite  lannu.if^o  rather  than  for  well- 
balancffl  iu  lfiiiu  nt ;  liis  bitter  attacks  on 
some  con  temporary  coni|HJs«'rs  more  than 
once  involved  him  in  libel  suits.  He  publ. 
selected  essays  in  1899  under  the  title  of 
Old  Scores  and  New  Readings,  an  interesting 
Biogr.iiihir.d  Study  of  Purcell  (I'HW),  and 
a  biography  of  Richard  Wagner.  Composer  of 
opens  {191$).  ' 


Rung,  Frederik,  son  of  Henrik  R.;  b- 
CojH-nhagen,  June  14,  1854;  d.  there  Jan.  22, 
1914.    Pupil  of  his  father  and  the  R.  Cons.; 
1872,  repetitor  at  the  R.  Opera;  1884,  2d 
Kapellmastare;  from  1908.  1st  do.;  1877  till 
his  death  cond.  of  the  'Cecilia  Soc.'  (founded 
by  his  father);  founder  (1887)  and  cond.  of 
the  'Madngalkor';  taught  at  the  R.  Cons, 
from  1881-93,  when  he  became  dir.  of  Home- 
tnaiiii's     Cons. — Works:    The    ojKTas  Det 
hemmelvge   Sdikab    (The    Heavenly  Host; 
Copenhagen,  1888)  and  Den  trekantede  Hat 
(The  Three-cornered  Hat;  ib.,  1894);  incid. 
music  to  several  plays;  a  symphony  in  D  m. 
(op.  25);. a  rhapsody  for  orch.,  a  suite  (in  the 
old  style)  and  Danu  des  PapiUotu  for  do.;  a 
serenade  for  9  instrs.;  a  pf.>quintet;  2  str.- 
quartets  (op.  30,  38);  a  vl.*«Oliata;  pf.<pcs.; 
a  capp.  choruses  and  songs. 

Run^,  Henrlk,  b.  Copenhagen,  Mar.  3. 

1807;  d.  there  Dec.  13,  1871,  as  chorusni.ister 
at  the  o|>er.i  and  cond.  of  the  Cecilia  Sx  .  for 
old  church  niusic,  which  he  foundetl  in  18,^1.— 
Works:  Incid.  music  to  plays;  popular  songs; 
choruses;  etc. — Cf.  C.  Thrane,  CaeeUiafore- 
ningrn  og  dens  Si  fter  fCopcnhaKcn,  1901). 

Run'fte,  Paul,  musicologist;  b.  Heinrichs- 
feld.  Posen,  Jan.  2,  1848:  d.  Kolmar,  Alssce, 

July  4.  I'Ml.  Pupil  of  J.  Schneider  .ind  the 
KrI.  Inst,  fur  Kirclienmusik  in  Berim; 
lived  from  187.<  as  orR.  and  teacher  in  Kolmar. 
His  writings,  which  have  thrown  an  entirely 
new  light  on  the  notation  of  the  Troubedonrs. 
Minnesingers  and  Mastersinfjers,  are  Die 
Sangesu-eisen  der  Kolmnrer  Handschrift  und 
die  Lieder handschrift  Donauesckingen  (1896), 
Die  Gesdnte  der  Ceisskr  des  Pestjahres 
1349  (1899),  Die  Lieder  Hugo  von  Montforts 
mit  den  Melodien  des  liurk  M.mi^oll  (1906), 
Die  Notation  des  MeiiteTgemngcs  (1907;  in 
the  report  of  the  Basel  Conttressof  I.  M.-G.); 
with  k.  Batka  he  publ.  Die  Lieder  Mulichs 
von  Prag  (1905).  Comj).  of  a  Te  Deum  forch. 
and  orch.  (op.  3),  Psalm  l(K)  for  mixed  ch.  a 
capp.  (op.  5),  and  a  few  other  choruses. 

Run'ttenhaften.  Karl  Frfedrich,  b.  Berlin. 
Sept.  27.  I77K;  .1.  there  Dec.  21,  1851. 
Pupil  of  Uenda;  in  1815,  vice-cond.  of  the 
Stngalcademie,  succeeding  Zelter  in  1833 
as  first  cond.,  also  beiiii.;  elected  a  mem- 
lier  of  the  Berlin  Academy.  Soon  app. 
teacher  in  the  Schrnil  of  Composition;  m 
1843,  Professor.'— Works:  4  operas,  3  ora- 
torios, several  sacred  and  secular  cantatas,  a 
mass  f.  male  voices,  a  Te  Deum,  ,^0  motets,  30 
4-part  SOURS  and  chorals,  over  100  sacred  and 
1,000  secular  songs;  also  symphonies,  quar- 
tets, etc.— See  (J.-I.ex. 

Runze  [rMhn'tsi].  Maximilian,  b.  Wol- 
ter-~ii<.rf,  Pomt  r.inia,  Aug.  8,  1849.  St.  philos. 
and  theol.  at  the  Univs.  of  Greifswald  and 
Berlin;  since  1882  rector  of  St.  Johannia- 
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Moabit,  Berlin,  and  Dozent  in  philcw.  at  the 
Humboidt-Akad.  His  writin^cs  on  the  life 
and  works  of  Iviirl  L(X'we  an?  vahiable.  Has 
publ.  K.  Lorwe,  eine  asthetische  Beurteilung 
(1884),  Loetoe  reditnvus  (1888),  Ludtrig 
Ciesehrrcht  und  K.  L.  (1894),  Goelhf  und  L. 
(1901 1.  A'.  L.  (1W5;  biogr.);  also  Die  mtisi- 
kalische  Uj>ende{\9Q2),  Volkslied  und  Ballade 
(1907).  Has  edited  ArtM  ams  ut^pdnickk» 
Opem  und  Oratorin  Loewe$  (1S92;  J  vob.), 
Loewe-IIohenzollem  Album  (1898;  2  vols.). 
Cesammtausgtibf  der  Balladen,  Legenden  und 
Gesdnge  L.'s  (1899-1903;  17  vols.). 

Ruolz-Montchal  [rii-ohls'  mnhn-shahn, 
Henri  (-Catherine-Camille),  conite  de,  b. 
I'aris.  Mar.  5.  1808;  d.  there  Sept.  30,  1887. 
Pupil  of  Berton,  Lesueur,  PaSr  and  Rossini; 
had  won  Mrnie  succen  as  a  oomp.  when  the 
los^  of  his  fortune,  about  1S40.  inducefl  him 
to  aUmdon  music  and  devote  himself  to  the 
Study  of  chemistry. — Works:  The  operas 
Attendn  et  Courir  (with  F.  Halevy;  Op.- 
Com.,  1830).  Lara  (Naples,  1835),  U  Ven- 
dftta  COpcra.  18.?9),  La  jolu  Fille  de  Perth 
and  Manfred;  a  Requiem;  CarUate  en  kon- 
neur  de  Jeanne  d'Arc;  a  8tr.-qaart«k;  2  pf. 
trios  (E,  E'>1;  motets;  songs. 

Russell,  (George)  Alexander,  b.  Franklin, 
Tenn.,  Oct.  2,  1880.  Grad.  from  Syracuse 
Univ.  in  1901;  after  holding  the  position  of 
assoc.  prof,  of  pf.  and  org.  there  from  1902-6 
he  WLiit  to  ncrlin,  sfuflyinK  {)f.  with  L. 
(Kxlowskyami  comp.with  F.  S.  Kt  lU'v:  1907- 
8  in  Paris  with  H.  Bauer  (pf  )  and  C.  M. 
Widor  (org.,  fugue,  orch.),  making  his  debut 
as  conccrt-plantst  there  in  1908.  After  his 
return  in  19W  he  niarle  a  roncert-tour  of  the 
U.  S.,  and  in  I'MO  Ixvame  dir.  of  the  Audi- 
torium ccMicitts  at  Wanamakcr's  in  New 
York;  in  1912  hewasalsoapf).  org,  and  choirm. 
at  the  Old  First  P»«8b.  Ch.  in  Newark,  N.  J., 
and  cond.  of  the  Madrigal  Club  there;  in  1916 
he  was  called  as  prof,  to  the  newly-foundetl 
chair  of  music  in  Princeton  Univ.  He  has 
publ.  a  number  of  ooocert-songs  {Sacnd 
Fire,  Sunset,  FountatH  Court,  etc.). 

Rvwellt  Henry  (brother  of  Landon 
Ronald \  ofieratic  impresario;  b.  London* 
Nov.  14.  1S71.  A  severe  illness  resultlnff  in 
permanent  injury  to  his  eyes  determined  him 
to  abandon  his  medical  studies,  and  he  ent. 
the  R.  C.  M.  to  study  singing.  His  knowl- 
txlge  of  physiolo^  and  anatomy  enabled  him 
to  devise  an  origmal  method  of  teaching  sing- 
ing, which  attract wl  the  atttntion  of  Mme. 
Melba,  who  sent  him  his  first  pujiils  (Ben 
Davis.  Marie  Tempest,  etc.),  and  m  a  very 
short  time  he  was  one  of  the  best-known 
teachers  in  Lomlon.  While  living  iii  Rome 
he  restored  Eleonora  Dust  s  voice,  which  had 
failed  her.  Owing  to  his  wide  acquainunce 
with  «i«en  be  «aa  invited  in  1903  to  manage 


a  season  of  grand  opera  at  Cov.  Garden, 
which  w.is  so  successful  that  he  manaRed  a 
second  season  the  next  year.  In  1905  he 
brought  his  oompajiy  to  the  U.  S.,  where 
Boston  was  the  principal  field  of  htsopera- 
tions;  his  success  thi-re  resulted,  in  1909.  in 
the  organization  of  the  Bo-tKn  Opera  Co.,  of 
which  he  was  general  m  'n.ijjer  until  its  dis- 
solution in  1914  (owing  to  the  panic  follow- 
ing the  ontbrealc  of  the  war) .  J  ust  before  the 
war  he  had  taken  the  entire  Bost  ui  (  Mnip.iny 
to  Paris,  where  he  gave  an  unusually  success- 
ful season  at  the  Th.  des  Champb-Fl>  sees 
(April  25-Junc  19).  Since  thea  he  has  been 
livmg  in  London. 

Russell,  Louis  Arthur,  b.  Newark,  N.  T., 
Feb.  24,  1854.  Pupil  of  S.  P.  Warren,  G.  F. 
Bristow,  and  C.  C.  Miiller.  New  York;  of  J. 
Higgs,  B.  Tours.  W.  Shakespeare,  and  G. 
Henschel,  London.  From  1878-95.  orjiauist 
and  choirmaster  of  South  Park  I'resb.  ("h., 
Newark;  1879,  cond.  of  the  Schubert  Vocal 
Soc.;  since  1885,  of  the  Easton  (Pa.)  Choral 
Soc.  Founded  in  1885  the  College  of  Music 
of  Newark,  of  which  he  is  the  mus.  director 
and  in  which  he  teaclns  singing,  p^-playing 
and  theory.  Organized  the  Newark  Symph. 
Oreh.  in  1893.— Works:  The  Emhelltsh- 
ments  of  ^Tusic;  Ilmo  to  Rrad  Modern  Music; 
Problems  in  Time  and  Tune;  Dnvli'i'int  n!  </ 
Artistic  Pianoforte  Touch; — tlie  c.intata  .-1 
PastoreU  Rhapsody,  f .  sopr.  solo,  ch.  and  orch.; 
orchl.  pieces,  anthems,  quartets,  KMigs,  pf.- 
music,  etc. 

Russell.  William,  b.  Lomlon,  Oct.  6,  1777; 
d.  there  Nov.  21,  1813.  Pupil  of  Arnold, 
Shrubsole,  and  others;  from  1789-93,  deputy 
organist  at  St.  Mary's,  Aldermanbury ;  finally, 
from  1801,  at  the  Foundling  Hospital.  Pi.  n- 
ist  at  Sadler's  Wells  Th.,  1800;  at  Covent 
Garden,  1801.  Mus.  Bac.,  Oxon..  1808.— 
Works:  Several  operas;  3  oratorios,  The 
Deliverance  of  Israel,  The  Redemption,  Job; 
a  mass,  in  C  m.;  psalms,  h\  mns  and  anthems; 
a  rooming  and  evening  service;  odes,  glees, 
and  songs;  12  Voluntariea  f.  org.  or  pf.;  etc. 

Rust  [r66st|,  Friedrich  Wilhelm,  bom 
Wdrlitz,  n.  Dessau,  July  6,  1739;  d.  Dessau, 
Mar.  28, 1796.  Student  of  Uw  at  Leipzig  until 
1762;  then  a  pupil  of  the  violinist  H.M-kh  at 
Zerbst  and  (1/63)  of  Franz  Benda  at  Berlin, 
under  the  patronage  of  i'rince  Leopold  III 
of  Anhalt-Deasau,  whom  he  accompanied  to 
Italy  (1765-6),  and  who  app.  him  court  mus. 
dir.  in  1775.  Eminent  viohnist  andcomposer; 
he  brought  out  several  stage-pieces,  wnjie 
indd.  music  to  playj,  and  consiilerable  instrl. 
mudc.  David,  Singer,  and  Wilhelm  Rust 
have  publ.  several  of  his  violin-pieces. — Ct. 
W.  Hosiius,  F.  IF.  R.  und  das  Dessauer  Musik- 
Uben  (Uessau,  1882) ;  E.  i'rieger,  F.  W.  R., 
eim  V«r§anstr  BuOumms  (Cologne^  1894; 


Digitized  by  Google 


•RUST->RYDER 


with  list  of  works). — Sec  also  Q.  Lex. — His 
son.  WUhelm  Karl,  b.  Denau,  April  29, 
1787,  (1.  there  April  18, 1855;  was  organist  at 
Vienna  1819-27;  then  teacher  in  De^u. 
Publ.  pieces  f.  pf.  and  orj;an. 

Rust,  Wllhelm,  b.  Dessau,  Aug.  15.  1822; 
d.  Leipzig,  May  2,  1892.  Pupil  oT  his  umle, 
W.  K.  Rust  (pf.  and  org.) :  later  of  Fr.  S<-hnei- 
der  (1843-6).  From  1845-8  he  was  music- 
teacher  in  an  Hun^rian  nobleman's  family. 
He  went  to  Berlin  in  1849,  taught  there,  en- 
tered the  SingaLideniie  in  18.50,  joined  the 
Leipcq;  Bach-Wrein  in  1850,  pla>'ed  in 
numerous  concerts,  became  oi^ranist  of  St. 
Luke's  in  I86t,  cond.  of  the  Berlin  Bach- 
\Vn  in  from  1862-74,  'Royal  Mus.  Hirtrtor' 
in  1864,  and  received  the  title  oi  Dr.phtl.  (lion, 
c)  from  the  Marburg  Univ.  in  1868;  in  1870, 
teacher  of  theory  and  comp.  at  the  Stem 
Cons.;  in  1878.  organist  of  the  Thomaskirche 
at  Leipzig,  and  teacher  in  the  Cons,  there; 
in  1880  he  sucreeded  Richter  as  cantor  of  the 
Thomassehule. — .As  editor  of  several  volutncs 
of  the  Bach  edition  prepared  by  the^  Bach- 
Gcsellschaft,  hedisplayefl  great  erudition  and 
pnvision.  MiscDiups.  iiu  lu<I("  motets, s;icred 
choruses,  part-songs  f.  male  or  mixed  chorus, 
vocal  soli  w.  ordi.  or  organ,  eongs;  also  some' 
pf.-music. 

Ru'ta.  MIchele,  born  Caserta,  1827:  d. 
Naples,  Jan.  24, 1896.  Ptipil.  at  Naples  Cons., 
of  Lanza  (pf.),  Cresrenfini  the  younger  and 
Cimarosii  (voire),  and  (  onli  (comp.).  Emi- 
nent teacher,  prolific  coni]x>ser,  and  writer  on 
music;  mus.  editor  of  the  'Corriere  del  Mat- 
tino';  founder  and  editor  of  'La  Musica.* 
He  prtKl.  at  Naples  the  operas*  Leonilda 
(1853;,  Diana  di  Vilrv  il859j,  L'impresario 
ptrlf$t^{\Xli)%  a  ballet.  Isndda;  entr'ade 
music:  many  masses,  a  Te  Deum,  motets;  pa- 
triotic  songs;  vocal  chamber-music. — Wrote 
TnUtato  d'Armnniii:  Cnrso  complrio  di  cotnpo- 
sititnu;  do.  of  Canto  corale;  Breve  metodo  di 
canto,  etc. 

Ru'thardt  frM'tahrt],  Adolf,  son  of  Krierl- 
rich  R.;  b.  Stuttgart,  Feb.  9,  1849.  Pupil  of 
the  Cons.;  music-teacherin Geneva  1868  - 1 885, 
then  returning  to  Germany;  from  1886-1914. 
when  he  retired,  prof,  of  pf.  at  the  Leipzig 
Cons.,  regarded  as  one  of  ( >i  rni.iny's  fore- 
must  jKHLi^ogiH-a;  raa<ic  Kgl.  Prof,  in  1910. 
— ^Works:  Excellent  pf.-music:  Op.  4,  Me- 
nuet;  op.  6,  Romante;  op.  11,  six  Mnrrmux  de 

J'.enre;  op.  14,  six  Preludes;  op.  15,  two  Pre- 
udesanaFuiiura:  op.  16,  Nordisi  h,-s  Sliindchen; 
op.  17,  3  Romlo;,;  o|>.  18,  Drux  melodies  in- 
Umes;  op,  20,  Soirir  dansante;  op.  21,  six 
waltzes;  op.  24,  Inirod.  el  sihtf  de  hul;  op.  27, 
Schrin  fiir  Sckrilt  (12  4-hand  pieces);  op.  M, 
sonata  f.  2  pfs.;  op.  .^4,  Trio  pastorale  f.  j)f., 
oboe  and  viola.  Besides,  he  wrote  a  number 
of  valuable  studies  (op.  40,  TritttrMkm; 


op.  41,  Oklavenstudien;  op-  53,  Terxett- 
Etiiden;  op.  54,  Sexten-Etiiden;  etc);  and 
an  Elementar-Kkanersckule  (op.  44);  edited 
a  selection  of  Cramer's  Studies  (1909),  a  coll. 

of  Old  D.inrrs  (2  vols..  1913),  and  a  'Klavier- 
buch  nordischcr  Komponisten'  (2  vols.,  1913). 
— Also  wrote  Das  Klavier:  ein  geschichUicher 
A  briss;  a  Chormeisterbiichlein  of  short  biogra  - 
phies;  and  prepared  the  3d-8th  eds.  of  Each- 
man  n's  Wegweiser. 

Ru'thardt,  Friedrlch,  b.  1800;  d.  1862  as 
oboist  in  the  Stuttgart  court  orch. — Publ.  2 
booksof  chocales;  oomp.  f.  oboe  and  f.  aitlier. 

Ru'thardt,  Julius,  son  of  Frie<lrich  R.; 
b.  Stuttgart,  Dec.  13,  1841;  d.  Constance, Oct. 
13,  1909.  Violinist  in  the  court  orch.,  1855; 
Kapell  m.  in  the  theatre  at  Riga  (1871)  and 
at  Leipzig  (1882). — Works:  Incid.  music  to 
BjGmson  s  JJuUa;  aooga. 

Ryan,  Thomas,  h.  Ireland.  1837;  d.  New 
BiKlfonl.  Mass.,  Mar.  5,  19U3.    He  went  to 
the  I  iiiti'tl  States  in  1844,  pursued  his  studies 
in  Boston,  and  in  1849,  with  August  F  ies 
(1st   violin),   Francis    ftiha    (2d  violin). 
Eduard  Lchmann  (viola  and  flutf\  R.  (viola 
and  clarinet),  and  VVull  Fries  ('cello),  the 
newly    organized    'Mendelssohn  Quintette 
Club  gave  its  first  Boston  concert  on  Dt-c  U, 
at  the  Chickering  warerooins.    [l-'or  nituAAt- 
ship  of  the  Club  as  an  amateur  organization 
cf.  Fries,  Wixf].    From  this  time  R.'s  for- 
tunes were  inseparably  bound  up  with  those 
of  the  riul>.  of  whirh,  after  half  a  ccntun,-  of 
pionet^r  work  for  the  highest  class  of  i  hamlH.T- 
music,  he  was  t  hcsrjie  remaining  original  mem- 
ber.  This  little  band  of  excellent  musicians 
viMted  every  town  of  any  size  in  the  United 
States.     Details  will  be  fou  nd  in  R.'s  hook, 
Recottecli^^ns  o/  an  Old  Musuian  (.New  York. 
1899).   He  was  a  virtuoso  on  the  clarinet  and 
viola;  and  comp.  aeveral  quintets,  quartets, 
numerous  songs,  etc. 

Ryba  [re'hahl,  Jakob  Jan,  b.  Przestitz, 
Bohemia,  Oct.  26,  1765;  d.  Roczmittal,  1815, 
as  rector  of  (he  gymnasium. — Comps.:  Many 
masses,  m(M i  ts,  oflfertorirs,  and  other  church- 
music;  6  comic  o})eras  and  melodramas;  35 
symphonies;  38  concertos  f.  different  instrs.; 
a  vast  amount  of  ''bftmbw-musiCt  ftCij,  of  nO 
enduring  value. 

Ryder,  Arthur  Hilton,  b.  Plymouth, 

M,i^^..  .April  .^0,  1875.  Organ-[inpil  of 
l.oraiiu-  Hiilloway;  complettxl  his  nius.  educa- 
tion at  llarv.ird  llniv.  under  VV.  R.  Spald- 
ing (theory)  ami  J.  K.  Paine  (comp.);  1894-9, 
org.  at  St.  Stephen's,  Bc»ton;  1901-10,  do. 
and  choirm.  at  (  ".r.u  r  (  h.,  Pn  iviijcnre,  and 
cond.  of  the  Pcoule's  C  horal  As.soc. ;  was  also 
for  s<jme  time  air.  of  the  chapel  music  at 
Brown  Univ.;  now  (1917)  org.  and  choirm. 
at  Christ  Ch.,  Quincy,  Mass.   Has  publ. 
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chiefly  songs  ( Ywnne,  Gray  Rocks  and  Grayer 
Sea,  A  Votu  on  the  Winds,  etc.);  abo  8om« 
pf.-pcs.,  pes.  for  vl.  and  pf.,  sacred  chorines. 

Ryder,  Thomas  Philander,  b.  Cohasaet, 
Mass.,  June  29,  1836:  d.  Somerville,  Mass., 
Dec.  2.  1S87.  Pupil  of  Gustav  Salter. 
For  many  years  oiiganist  at  Trcmont  Temple, 
Boston.  Composer  of  l^ht  and  popmar 
piano-music. 

Ryelaiult  Irimnt],  Joseph,  b.  Bruges, 
April  7, 1870.  St.  comp.  with  Tinel  in  Brus- 
sels. Has  publ.  the  choral  work.s  w.  orrli. 
SU.-Cecile  (op.  35)  and  Purgalorium  (op.  39, 
w.  sop.  sob):  a  'cello-sonata,  op.  23;  2  vl.- 
sonirtas,  op.  27,  S3;  pf.-qutntet,  ot>.  32;  sona- 
tina for  ob.  and  pf..oi).  28;  Idylle  mystigue 
for  sop.  and  orch.:  2  pf.-s^inatas,  op.  50,  51; 
much  church-muaic.  In  MS.  he  has  2  sym- 
phonies, 3  str.-quartets,  a  pf.-trio,  a  horn- 
sonata,  a  clar.-soiiata,  and  a  3d  vL-sonata. 

8 

Saar,  Louis  Victor  Franz,  b.  Rotterdam, 

Dec.  10,  1868.  Pupil  1886-9  of  RheinherRer 
and  .Abel,  at  Munich  Cons.:  spent  one  winter 
with  Urahms  in  Vienna:  lived  in  Leipzig  and 
Berlin;  was  eng.  1894-6  at  the  M.  O.  H.  as 
opera*accompanist ;  1896-8,  teacher  of  cpt. 
and  comp.,  at  the  National  Cons.,  N.  S'.; 
from  1898-1906.  do.  at  the  College  of  Music, 
("ritic  for  the  "Staats-Zeil ung'  and  the  '. New- 
York  Review,'  and  corresp.  for  'Die  Musik' 
and  'Signale'  (Berlin).  1906-17  head  of  the 
lh«-or>'  dept.  and  dir.  of  the  chorus  at  the 
Cincinnati  Coll.  of  .Music:  since  Sept.,  l'^17, 
do.  at  Chicago  Mus.  Coll.  Has  won  nu- 
merous prizes:  Mendelssohn  con)p.-prtze 
(Berlin,  1891).  Tonkunstlerpreis  (Vienna, 
1892),  K^liserprei8  (Baltimore.   1002).  first 

frizes  for  pf.-comps.  (Boston.  1899;  St. 
ouis.  1912).  Madrigal  Club  Prize  (Chicago, 
1911  and  '12),  etc.— Works:  Op.  35.  Sckiacht- 
gebet  for  tenor  solo,  male  ch.  and  orch.; 
op.  36,  Die  Vtitrr^ruft  fnr  bar.  solo,  male  ch. 
and  orch.;  op.  41,  WtchaeJficsdng  for  6-part 
mixed  ch.  and  orch.;  op.  45,  Niuhifirsattfi  for 
3-part  fem.  ch.,  tenor  solo,  fl.  obbl.  and  orch.; 
op.  55,  Hatttnoe'en  Night  for  alto  solo,  fem. 
ch.  and  orrh.;  op.  56,  2  mile  rhoriisos  w. 
orch.;  op.  71,  Song  oj  Consolation  for  mixed 
ch.  and  orch.:  op.  66,  2  arias  w.  orch.:  op.  .^9, 
pf.-quartct  in  Em.;  op.  44,  vl.-sonata  m  G. 
—For  pf. :  Op.  6,  Suite:  op.  9,  Tagehuthblat- 
ter;  op.  27.  Suite  4  hands;  ali*^)arr.  for  orch.); 
op.  29,  Vars.  and  Fugue  in  ( ■;  minor  pes.  (op. 
18,  20  [4  handsl,  22,  2.?,  25.  28.  52).— Male 
choruses  a  capp.  fop.  ^o.  M,  J8,  40,  43.  46,  51, 
57):  duets  (op.  61,  7'r  ;  wngs  (op.  1-5|.4««- 
tolische  Lirhrslif.lrrl,  \n  16.  19.  21,  24,  47, 
49,  74  (Browning  Cycle),  77  [Persian  Love- 
SoHgs]).  Has  also  pnbt.  am.  for  male  ch. 


of  'Swedish  Folk-songs,'  'Cycle  of  Somerset 
Folk-son|8,'  'Old  Engl.  Songs,'  and  an  'Al- 
bum of  C  hurch  Chssics.' 

Saba'ta,  Victor  de,  bom  Trieste.  1892. 
Pupil  of  Orefice  and  Saiadino  at  Milan  Cons., 
1901  11,  graduating  as  winner  of  the  gold 
medal.  In  1904  an  Andante  and  .Srhrrzo  was 
prod.  a(  one  of  the  Cons,  com  erts;  in  1910 
Seraiin  plaved  an  orchl.  suite  at  La  Scala. 
Immediately  after  gradaation  S.  began  the 
conijjosition  of  a  3-art  opera,  II  Macigno, 
text  by  A.  Colantuoni,  which  was  prod,  with 
considerable  success  at  La  Scala  (Milan)  oa 
.March  ,^1,  l')17. 

Sabatier.    Sec  Unger,  Karoline. 

Sabbati'ni,  Gatcnzzo,  b.  Pesaro:  maestro 
to  the  Uuke  of  Mirandola. — Publ.  2  books  of 
madrigals  a  2-5  (1627,  1636);  2  of  Sacrae 
laudfs  (I  2-5  (1637,  1641);  1  do.  w.  organ 
(1642);  3  of  Madrigali  conctrtali  a  2-5,  w. 
instrs.  (1630,  1636);  Litanies  a  3-6  (163«): 
SacH  laudi  «  mOdU  a  toes  jsfo  (1639),— See 
Q.-Lex. 

SabbaH'ni,  Liri^  Antonio,  b.  Albano  Li- 

ziale.  n.  Rome,  1739;  d.  Padua,  Jan.  20,  1809. 
Pupil  of  Padre  Martini  at  Bologna,  anfl  V^il- 
lotti  at  Padua,  succeeding  the  latter  as  ni.ie- 
stro  at  the  Antontus  Basilica  in  1780. — Publ. 
Cli  elrmenli  leorici  della  musira  colln  practica  de 
tnrdrsimi  in  durtti  e  lerzetti  a  canonc  (1789; 
part  transi.  into  French  by  Choron);  La  vera 
idea  ddU  tmukaU  numericke  signature  ( 1 799; 
gives  an  epitome  of  Vallotti's  system);  Tr<U' 
tato  sopra  le  fughe  musicali  (1802;  with  fine 
examples  bv  V'allotti);  and  Nolizie  sopra  la 
vitaeU  ob^e  del  R.  P.  Fr,  A.  VaUoUi  (1780). 
—See  Q.-Lex. 

Sac'chI  (sah'ke),  Don  Glovaiiale,  learned 
musicograph;  b.  Barfio,  Como,  Nov.  22, 1726; 
d.  Milan,  Sept.  27.1 789.   A  Bamabite  monk, 

and  excellent  musician. — Publ.  Del  numero  e 
dellr  misure  dellc  l  ordt-  miisurhe  e  loro  corrispon- 
denzn  (1761);  Delia  divisione  del  tempo  nella 
musica,  net  ballo  e  neUa  poesia  (1770);  DeUa 
natura  e  perfewione  idT  anHea  musica  <fe '  Greet 
...  (1778):  Delle  quinte  successive  nel  con- 
trappurtlo  e  dellc  regole  degU  aa  nmpagna- 
menti  (1780);  Vila  del  Cat.  Don  Carlo  Broschi, 
detto  Farinetti  (1784);  Don  Placido,  dialogo 
dope  eereasi  se  h  shtdioddia  mtmea  ai  religioso 
convcngn  o  disconvenf^a  (1786);  Vita  di  Bent- 
detto  Marcello  (1789);  etc.— See  Q.-Lcx. 

Sacchi'ni  rsSh-k^nSl,  Antonio  Maria 

<.'asparo,  note<l  drain,  composi-r  of  the  Nea- 
|X)litan  .-icluxjl;  b.  Pozzuoli,  n.  Naples.  July  23, 
1734:  d.  Paris,  Oct.  8.  1786.  The  son  of  a 
poor  fisherman.  Durante  was  charmed  with 
his  singing,  and  had  him  admitted  to  the  Consl 
di  Sant'  Onofrio,  wluic  he  studied  umler 
Fiorcnza  (vln.),  Manna  (singing)  and  Du- 
rante (harps.,  org.  and  comp,).  He  prad.  an 
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intermezzo  at  the  C  ons,  theatre  in  1756,  Fra 
DcnalOt  with  good  success;  then  several 
small  operas  in  Ne^xditao  dialect  at  minor 
theatres;  in  1762  his  Smiramie  met  with  so 

warm  a  reception  at  the  Argentina  Th.,  Rome, 
that  he  remained  in  that  lity  for  4  years  in 
competition  with  Piccinni.  The  g:reat  success 
of  Alessandro  neW  Indie  at  Y^^ice  (1763), 
causetl  his  appointment  as  director  of  the 
Cons,  dcir  Osp<'daletto  (for  girl-)  there.  In 
1771,  having  written  over  50  draniatit  works, 
he  went  via  Munich  and  Stuttgart  (where  he 
prad.  2  operas)  to  London,  where  he  lived  ten 
years  (1772-82)  as  a  successful  opera-com- 
jxjser,  hut  ran  into  debt,  and  lied  from  his 
creditors  to  Paris.  His  fame  had  prweded 
him,  and  some  of  his  operas,  in  French  ver- 
sions, were  produced  at  the  Opera  {Armida  e 
Rimildo  as  Renaud,  1783;  //  gran  Cid  as 
Chimene,  1784);  he  also  wrote  two  new 
operas, the 'trag<&die  lyriquc'  Dardanus  (IIM), 
and  €Bdipe  i  Colone  (1786,  his  masterpiece, 
and  still  played  in  1814);  and  left  a  third, 
Aroin  el  fixclina,  unfinished  (Kiy  added 
Act  iii,  and  it  w<is  successfully  prod,  in  1788). 
Besides  operas,  he  wrote  6  oratorios,  masses, 
and  much  other  diurch>music;  2  symphonies, 
chamber-music  (6  string-quartets,  6  trios  f.  2 
violins  and  cello);  12  sonatas  f.  harpsichord, 
violin-sonatas,  etc.  —  Cf.  J.-G.  Prod'homme, 
£/:rii5  de  musidetu  des  X  V'^X  VJJJ'-  sticks 
(Paris,  1912).— See  also  Q.-Lex. 

Sachs  fz3hlcs1,  Hans,  foremost  poet  of  the 

Mei^tcrsin^cr;  b.  Nuremberg,  Nov.  5,  1494; 
d.  there  Jan.  19,  1576.  He  wrote  over  4,000 
poems  ('.Meistcrschulgedichte'),  1,7(X)  tales, 
etc.,  and  200  dramatic  poems;  also  in- 
vented numerous  'Weisen  (melodies).  He 
is  the  central  figure  in  Wagner's  opera,  Pif 
Meistersinger  von  Niirnber^.  I'he  original 
melodies  of  a  large  number  of  the  poems  are 
preserved  in  Das  Singebuch  des  Adam  Pusck- 
mann  (ed.  by  G.  MQnier,  1906). — Breuo- 
craphy:  Ch.  Sthweitzer,  Un  poete  allemand 
au  X  K/"*  sihle:  Elude  iur  la  vie  el  les  wuvres 
de  U.S.  (Nan.\,  18S<)j;  K.  Drcsthcr,  5/m- 
dien  *u  U,  S.  (Marburg,  1891);  K.  Gen^,  //. 
5.  und  seine  ZeU  (Leipzig,  1894;  2ded.  1901); 
B.  Suphan,  //.  .*>..•  Ilumanitdlszeit  und  Gegen- 
wart  (Weimar,  1895);  K.  Drescher."  Nurn- 
berger  Meister singer protokoUe  von  1575-1689 
(2  vols.;  Tubingen,  1898);  H.  Holzschuher, 
W.  S.  in  seiner  Bedeuhing  fiir  unsere  ZeU 
(Berlin,  \^^)(\'.  V..  MuninnnhotT,  Musikpflege 
und  .\! uMlciiuffuhrumien  im  alien  Niirnberg 
(Leipzig;,  lOu.M;  H.  Nutzhom,  AfufenatiMmi 
//.  S.  (Copenhagen,  1911). 

Sachs,  Julius,  b.  Waldhof,  Meinii^en, 
Dec.  12,  1830:  d.  Frankfort -on-Main,  Dec. 
30,  1S'S8.  ("lifted  pianist  and  i  um[)  ;  pupil 
of  Ferd.  Kessler  and  Ed.  Koscnliain  at  Frank- 
fort. Suoocssful  tours.— PubL  op.  26,  Zifm* 


ner ballade  for  orch.;  Serenade  for  tenor  and 
orch.;  op.  15,  vl. -sonata  in  E(>;  for  pf.:  op. 
40,  Suite  in  m.;  op.  42,  Marche  triom^hale; 
op.  45,  Der  Mumende  See;  op.  46,  Ho€mmeiis- 
reif>en;  op.  50,  Flfenmiirrhen:  and  many  mi- 
nor pes.;  pes.  forvl.  and  pf.;  do.  forvcl.  J 
pf.;  songs  and  duets. 

Sachs,  Kurt,  b.  Berlin,  June  29,  1881. 
\\  liile  attending  the  Gymnasium  there,  he  st. 
pf.  and  romp,  with  1..  Sc hrattenholz  and  clar. 
with  Rausch;  then  matriculated  at  the  Univ. 
for  hist,  of  music  (O.  Fleischer)  and  hist,  of 
art;   Dr.  phil  1')04;  after  some  years  as  art- 
critie  he  decided  to  devote  himself  to  musi- 
cology,  and  st.  with  Kretzschmar  and  Joh. 
Wolf;   living  in  fierlin. — Worlcs:  Mustkge- 
sehiekte  ier  Sladt  BerHn  his  tWM  Jakse  tmO 
(1908) ;  Die  A  nshacher  Ilofkapelle  unter  Mark- 
grafjoh.  Friedrich  [1672^6]  ('Sbd.  I.  M.-G.. 
xi,  1;  1910);  Musik  und  Oper  am  kurbrandi- 
sckm  Hofe  (1910);    Reailexikon  der  Musik- 
inshmmente  (1914;  very  valuable) ;  Systema- 
lib  der  M usikinstrumenle  (with  V..  von  Hom- 
bostei,  in  'Ztschr.  fiir  Ethnologic,'  1914);  Die 
Musikinstrumenle  Jndiens  und  Indonesiens..... 
(1915);     Die  lUtauiscken  Musikinstrumente 
('Internat.  Archiv  fiir  Ethnographic.'  19/5;. 

Sachs,  Melchlor  Ernst,  b.  .Af/rre/s/nn, 
Lower  Franconia,  Feb.  28,  1843.  Pupil  of  the 
Munich  Cons.  1863-5,  and  of  the  reorganized 
R.  School  of  Music,   under  RheinlKrv^tr's 
special  tuition,  1867-9.    Cond.  of  the  'Lie- 
dcrkranz'  1868-72;  in  1871,  teacher  of  harm, 
at  the  Sch.  of  Music,  also  founded  and  con- 
ducterl  theronrertsof  the 'TonkUnstlcrvcrcin'; 
retired  r^lO  — Works:  Palrstrina  <  Ra- 

tisbon,  1886);  an  oratorio  in  7  parts,  Kains 
Schuld  und  Siihne  (text  also  by  S.;  Munich, 
V)}  2) ;  ballade  Pds  Thai  des  Espingn,  f.  ch.  and 
on  h.:  Totefskla^r  der  Goten  for  male  ch.  and 
on  h.  (op.  15):  Bethanien,  cantata  for  soli, 
fern.  ch.  and  harm.;  a  Paternoster;  a  synw 
phony;  pf.-pCS.  and  SOttgS. 

Sach'se-H<rf'lliciater,  Anna,  dramatic  so- 
prano; b.  Gumpoldsldrchen,  n.  Vienna,  Tuly 
26,  1850;   d.  Berlin,  Nov.  15.  1904.  Pupil 
of   Frau    P.i'>sy-Cornet   at   Vienna  Cons.; 
studied  privately  with  Pnx-h;    debut  Wiirz- 
burg,  1870,  as  Valentine  in  Les  HuguenoU; 
sang  at  Frankfort  1872-6.  then  in  Berlin, 
whore  she  married  (1878)  the  tenor  Sachse. 
Eng.  at  Leipzig.  1880  8_';  then,  until  1889,  at 
the  Berlin  Court  Opera  as  prima  donna. 
She  excelled  in  the  great  dramatic  r61es  of 
(iluck  and  Wagner. 

Sack  Iz^hk].  Johunn  Philipp,  b.  Harzge- 
rode,  Anhalt,  1722;  d.  Berlin,  1763.  In  1747 
asst.-org..  and  from  1753  org,  at  the  ikrlin 
Cath.:  founded  in  1749  the  'Musikflbende 
Gesellschaft.'  In  thi-  li!^tor\-  nf  the  l.ied  he 
occupies  a  position  of  importance  as  one  of 
the  nist  to  employ  three  staffs  (vocal  part 
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separate  from  pf  );  he  also  made  a  begin- 
ning with  setting  to  miisir  long  poems  re- 
quiring larger  musical  forms. — Cf.  M.  Fried- 
lander,  Das  druische  Lied  im  18.  Jahrhundert 
(2  vols.;  Stuttgart,  1902;. 

Sacn'ti,  Francesco,  d.  Modeita,  May  20, 

1650;  in  1640  app.  maestro  to  the  court;  one 
of  the  earliest  Venetian  dramatic  comjjosers, 
he  wrote  comic  operas  half  a  century'  before 
the  Neapolitan  school  of  'opera  bulTa.' — 
Operas  (almost  all  prod,  at  Venice):  Delia 
\Im  s^ra  sposa  del  soU]  (  I6,?9),  La  finta  pazza 
(1641),  Bellerofonte  (1642),  Veture  gehsa 
(Padua,  1643),  Ulisse  erranlt  (1644),  Proser- 
pina rapita  (1644),  La  Semiramide  in  India 
(1648).  VIsda  d'AUimi  (BoloKna,  1648). 
2  lxx)ks  of  madriijals  n  4  are  l()>t.  Cf.  II. 
Pruniercs,  I'Opera  italicn  en  France  avanl 
Lutty  (Pain,  1913). 

Saenger,  Gustav,  b.  New  York,  May  31, 
1865.  St.  violin  with  C.  Richter,  L.  Meyer 
and  Dr.  L.  Damrosich,  and  comp.  with  C.  C. 
Miiller  in  N.  was  vlnst.  in  the  M.  O.  H., 
Symph.  and  Philh.  orchs.  until  1893,  when  he 
became  asst.-cond.  to  VV.  Fursl  at  the  Em- 
pire Th.,  later  succeeding  him.  In  this  iKisi- 
tion  he  had  charge  of  the  music  for  all  the 
nnxliictions  of  ("h.  Frohmann's  comfwnies; 
became  connected  in  1897  as  arranger  with 
the  house  of  Carl  Fischer,  which  duties  niade 
constantly  increasing  demands  on  his  time, 
so  that  he  resigned  his  position  at  the  Empire 
Th.  in  1909,  to  become  confirient iai  adviser 
and  «!. -in-chief  of  all  Fischer's  publications. 
Since  1900  he  has  been  editor  of  The  Metro- 
nome,* and  since  1904  also  of  'The  Musir.d 
Observer'  (both  piibl.  by  C.  Fischer).  Be- 
sides a  vast  number  of  arrs.,  he  has  publ. 
comps.  lor  vl.  and  pf .  (op.  83,  Concertino  in 
G  m.:  op.  106,  5  SuJumeUes;  op.  129,  2  Con- 
cert Solos:  op.  1.^0,  3  Cnnrert  Miniatures;  CtC.); 
al.so  a  AW'  School  of  .\fel(>(ly  (op.  96). 

Saenjter,  Oscar,  celebrated  singing-mas- 
ter; b.  Brooklyn,  N.  Y.,  Jan.  5,  1868.  Sang 
in  church  and  concert  as  a  boy:  St.  under 
J.  Bouhy  at  the  Natl.  Cons,  in  N.  Y.,  and 

taught  there  from  1889-97;  made  his  debut 
as  operatic  baritone  with  the  Hinrichs 
Grand  Opera  Co.  in  1891;  .s;uig  next  vear  in 
Germany  and  Austria;  since  then  he  has  de- 
voted himself  entirely  to  teaching.  Many 
of  his  pupils  have  appeared  at  the  M.  ().  H. 
(Mme.  Rappold,  Jacoby,  de  Pasquale,  Robe- 
son, Garrison,  Warrum,  Curtis,  Henri  Scott, 
Paul  Althouse,  Allan  Hinckley,  etc.);  others 
have  made  a  reputation  on  the  concert-stage 
(Florence  Hinkle,  Christine  Miller,  Mildred 
Potter,  Marie  von  Essen,  etc.).  In  1909 
Rudolf  Rerger,  a  favorite  bar.  of  the  R. 
OjK'ra  in  Berlin,  created  a  sensation,  when, 
after  a  year's  study  with  S.,  he  reappeared  in 


Berlin  as  Lohengrin;    from  that  time  OO  he 

sang  only  tenor  parts. 

Saerchlnger  [ziir  yhing-er],  C^sar,  born 
Aix-la-ChapclIc,  Oct.  23,  1884.  While  at- 
tendina  the  Realscbule  at  Halle  he  st.  music 
with  Kari  Zehler  and  ringing  with  his  mother 

(a  pupil  of  (j.  B.  Lamfxrli  .it  the  Dresden 
("ons.);  cont.  his  studies  in  New  York  with 
del  Papa  (pf.)  and  B.  Lambord  (theory)  from 
1902-6.  Wrote  biogrs.  of  musicians  for  'The 
National  Cyclop,  of  Amer.  Biogr.'  (1906-9) 
and  tlie  new  eil.  of  .Applefon's  'CncIoji.  of 
Amer.  Biogr.'  (I'M  1-12);  mus.  ed.  of  "The 
International,'  1913-14;  aince  1916  do.  of 
'Current  Opinion';  was  managing  ed.  and 
contributor  to  'The  Art  of  Music'  (14  vols., 
1914  17).  In  191  ^  he  (oundtKl  with  Benjamin 
LamlKjrd  the  '.Modern  Music  Society'  for 
the  production  of  modern  chamber-music 
and  choral  works  with  orch.,  esfXH-ially  by 
American  composers.  Has  publ.  The  Inter- 
national Who's  Who  in  Music  (1918);  is  now 
engaged  on  I'hr  Opera  Siiire  Wagner. 

Safo'nov,  Vassily  Ilyltch,  b.  Itsyursk, 
n.  Tertersk,  Caucasus.  Feb.  6,  1852;  d. 
Kislovo<lsk,  Caucasus,  Mar.  13,  1918.  From 
1878  80  pupil  of  Zaremba  ftheoiyi  atul  Lc- 
srhetizky  and  Brassin  (pf.)  in  the  Imp.  Cons., 
Petrograd.  Made  his  d^but  as  pianist  with 
the  Imp.  RusMan  Music  9oe.  in  PMragrad 
(Nov.  22,  1880);  from  1881  .S  he  was  a 
teacher  of  pf.  at  the  Petrograd  Cons.; 
from  1885,  teacher  at.  and  from  1889-1905 
Director  of,  the  Motcow  Cons,  (two  of  his 
pupils  have  won  the  Rubinstein  prize:  Jos. 
I.hevinne  in  1895  and  Alex.  G6de<  ke  in  191)0). 
From  1885-1905  he  cond.  the  symph.  concerts 
of  the  Imp.  Russian  Music  Soc.  m  Moscow; 
his  fame  as  cond.  brought  him  invitations  to 
direct  conceits  (chiefly  of  Russian  music)  in 
almost  all  the  capitals  of  Euroin-;  from  1907 
he  visited  England  every  year  as  cond. 
of  important  festivals,  the  Philh.  Soc.,  New 
Synmn.  Orch.^etc.  In  1904  he  was  invited  by 
the  N.  Y.  Phtlh.  Soc.  and  received  with  en- 
thusiasm at  his  first  concert  (Mar.  5);  in- 
vited again  the  following  season,  anfl  eng. 
as  regttur  cond.  for  3  seasons  <■  I'xio  9);  at 
the  same  time  he  also  waa  dir.  of  the  Natl. 
Cons,  in  N.  Y.  After  his  return  to  Russia 
he  was  app.  permanent  cond.  of  the  Imp. 
Russ.  Mus.  Sm  .  in  Petrograd.  He  never 
used  a  I)Aton,  but  ronveyecflus  intentions  to 
the  players  by  his  hands;^  a  man  oS  striJciiw 
personality  and  magnetism,  an  admirable 
mterpreter  of  Russian  ^  music.  He  publ. 
A  New  Formula  for  the  Pia$$0'Teacher  and  the 
Piano-Shident  (London,  1916). 

SHH*  JM«ph.  b.  Pest,  March  13,  1852. 

Puyiil  (later  son  in-law)  of  K.  Abrfinyi.  Publ. 
an  Hungarian  dictionary  of  musicians  (1877). 
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Founder  (IMS)  Mid  editor  of  the  mus.  paper 
'Zenclap'  (publ.  in  Hungarian  and  German). 

Sagitta'rius.    Sec  SchCtz. 

Sahia.  Richard,  b.  Craz,  Sept.  17,  1855. 
Violinist:  nupil  of  David  at  Leipzig  Cons., 
1868-72:  debut  at  a  Gewandhaus  concert  in 
187S:  since  1888.  court  Kapellm.  at  BUcke- 
burg,  where  he  orRanized  an  oratorio  s(j<  iety 
and  a  school  for  orchl.  players,  whii  h  in  1914 
was  incorporated  as  'Orchesterhochschule 
des  Verbandea  deutscher  KaDeUinetster.' 
Has  publ.  a  Rumanian  Rhapsody,  concert* 
pieces  f.  violin,  songs,  etc. 

Snhlcnder  (nh'-L  Eiiiil«  bom  Ibenhain. 
ThuHnina.  Mar.  12, 1864.    Pupil  of  Reineclce 

ami  j  uLissohn  at  the  Leipzig  Cons.;  1886-9, 
KajK'llm.  at  the  court  (h.  in  /Mtenbnrg;  since 
then  cond.  of  the  'Concordia'  (male  ch.)  and 
'Harmonie'Gesellschaft'  (mixed  ch.  and  orch.) 
and  dir.  of  his  own  music-school  in  Keidel- 
berj;.  -OjK'ras:  Der  Schtlmwn  Bergen  (Heidel- 
berg. 18^5),  Mummelsee  (ib.,  1900),  and  Die 
Wtiffen  niedrr;  Das  deutscke  lAed  for  male  ch. 
and  orch.;  2  orchl.  suites;  songs. 

Saint-Amana  [s&n-t&h-mShn'],  Louis- 
Joseph,  b.   Ma^8eiIle^  June  26,  1749;  d. 

f*aris,  1820.  Comf)oser  of  comic  opt^ras  in 
Paris,  1769;  cond.  of  the  Brussels  oj)era  1778- 
9;  fnim  1784-1802,  teat  her  in  the  Paris  Cons. 
Wrote  24  operas  and  ballets,  also  oratorios, 
cantatas,  and  cliamber*music. 

Saint-Foiz  Mn-fwihl.  Georges  (-Poul- 
lain),  comte  de,  noted  mu«cologuit;  b.  Mar. 
2.  1874.   Pupil  of  d'Indy  at  the^Schola  Can- 

torum.'  His  researches  in  the  music  of  the 
18th  ccnturv'  have  brought  to  lii;ht  some  very 
important  facts.  He  h.is  piiM.  ['tt  AfaUre 
ine&mnu  de  Moaart  (with  H.  dc  Wyzewa).  in 
•Ztschr.  I.  M.-G*.  (Nov.,  1908):  ContribvHon 
i  Vhistoirr  ilr  lii  symphotiir  fran<;aise  rfrs  1750 
[with  L.  de  la  Laurencie),  in  'I'.Annee  musicale' 
(1911);  Chron(Aotie  de  Vceuvre  inslrumentale 
de  J,  B.  Sammarhtti,  in  'Sbd.  I.  M.-G.'  (xv; 
1914).  His  most  valuable  book,  and  the 
most  important  on  Mozart  since  J.ilin.  is 
ir.  .1.  Mozart.  Sa  vie  muskak  el  son  auvre 
de  rcnfame  ti  la  pleine  nuiturite  \17S&-77\  (2 
vols.,  1912;  with  H.  di-  \Vv/«"wa"). 

Saint-Geor|^e,  George,  b.  (of  Enj;lish 
parents)  Leipzig,  Nov.  6,  1841.    Pupil  of 

Riihlm.inn  'pf.)  and  J.  Otto  (romp.)  in 
Dres«Ien  and  of  M.  .Miklner  fvl.)  in  Pr.mtie. 
The  latter  h.ul  a  fine  viola  d'amore,  in  which 
the  pupil  became  so  much  interested  that  the 
tearhir  lent  him  the  instr.  for  practice.  About 
1862  S.-(i.  settled  in  l.omlon  .js  a  teacher  and 
virtuoso  upon  the  viola  d'amore,  mct-ting 
with  c  nn^idrrablc  succi  ss.  cs|k'<  ially  after 
his  son  hlenry  (q.  v.)  assisted  him  on  tne  viola 
da  ga  mba.  Al  t  hougli  not  a  professional  instr.- 
malter,  h«  acquired  rare  sldU  in  the  manufat 


ture  of  the  bowed  instrs.,  having  made  12 

violins,  2  viol. is,  .i  'ci'llo,  (\  xiole  d'.ttnore, 
4  viole  da  ganilKi:  a  crwth,  on  which  he  f?or- 
formed  for  tin  Hon.  Sk.  Cymnir<Ki<jric>n.' 
he  presented  to  the  museum  at  Cordiil.  He 
wrote  many  pes.  for  v1.  and  frf.;  orgSin-pc%.x 
a  suite,  a  Coronation  \fnr(  h,  and  an  overture* 
Rheil  du  PrinUmps,  for  orch. 

Salnt^Geor^e,  Henry,  son  of  preceding; 

b.  London,  Sept.  26,  1866;  d.  there  Jan.  M), 
1917.    I'upil  of  his  father  on  the  vl.  and  viola 
da  gamba;  debut  at  the  Alexandra  Palace  in 
1881  as  violinist;   in  recitals  with  his  father 
he  introduced  into  England  several  works 
(3  of  Ba<  h)  for  old  instrs.  ,ind  was  the  first  in 
England  to  give  an  all  Bach  reiital.    For  4 
years  he  was  editor  of  'The  Strad';  was  a 
recognized  authority  on  old  instrs.  Publ. 
The  How:   Its  History,  Manufarture  and  I'sr 
(1895);  The  Place  of  .S,  loi*    m  Musie  ( 1905  i ; 
Fiddles:     Their  SeUctwn,  Preservation  and 
Betterment  (1910).    He  also  publ.  some  comps. 
for  vl.  and  pf  and  ])f  -iKs.;    in  MS.  are  an 
opera,  a  pf.-concertu  and  a  vl. -sonata. 

SaHit-Georges  [sfln-shAhrsh'l,  Cheva- 
lier de,  b.  Guadeloupe,  Dec.  25,  1 745;  d.  Paris. 
June  12,  1799.  EcctMitric  violinist;  pupil 
of  Leclair. — Publ.  violin-sonatas  w.  busa 
(op.  1 ),  2  books  of  trio-sonatas  f .  2  violins  and 
bass,  5  violtn-concertos,  and  6  concertantes 
f.  2  violins  w.  orch.;  in  MS..  Grande:;  nrieltes 
w. orch. and  an  opera,/'.!  w^inr  anonyme  { 1780^. 

Saint-Huberty  [.san-iu-lK-hr-ie'l,  (.\n- 
toinette-C^ile  Clavel,  called  St.  HulHriy,) 
born  Tout,  about  1756.  Celebrated  soprano 
singer  at  the  Grand  Op£ra,  Piris,  1777-89. 
In  1790  she  married  the  Count  d'Fntraigues; 
they  were  assassinated  at  their  country -scat, 
near  London,  July  22,  1812,  probably  from 
political  tnotives. 

Saint-Lubin  [s&n-lu-lxin'l,  L^on  de,  b. 
Turin.  July  5,  1805;  d.  Bt  rlin.  Feb.  1.^,  1850. 
Violinist,  playinj^  at  Berlin  and  Dresden  in 
1817;  then  studied  with  Polledro  (Dresden) 

and  SjKjhr;  in  1827,  leader  at  the  Joseph- 
stadtcr  Th.,  Vienna.  From  1830  47,  leader 
at  the  KSnigstadter  Th.,  Berlin.— VVorks:  2 
operas,  Kontg  Branors  Schwert  (Berlin,  1830), 
and  Der  Vetter  des  Doctor  Faust;  a  melo- 
drama, V)allits,  and  p.mtomimes;  5  violin- 
conrertos.  19  string;  >|ii.»rti  ts,  an  cKtet,  etc. 

Saint-Saens  jsaii  -.liins  j,  (Charles-)  Ca- 
mllle,  born  l'ari<,  (  ),  t .  9,  IS.VS.  Al  the  age 
of  2>2  ^'cars  he  began  the  study  of  the  piano 
with  nis  great-aunt,  Charlotte  Masson;  at  5 
he  could  easily  i)l.iy  a  C,r«^try  f)pira  from  thf 
score;  at  7  he  Ixt.ime  a  j»rivatc  pupil  of  C. 
Stamaty,  under  whom  his  progress  was  so 
rapid  that  he  made  his  pianistic  d^ut  at  the 
Salle  Pleyd  on  May  6. 1846;  at  the  same  time 
he  St.  harm,  with  Maleden.  In  1848  he  ent. 
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the  Cons.,  wht-rc  his  teachers  were  Benoist 
(org.)  and  Halvcy  (comp  );  won  the  2d  prire 
for  OK.  in  1849,  and  the  Ut  priw  in  1851; 
in  1852  he  competed  uimicoeMfQNy  Cor  tha 
Grand  Prix  fie  Rome,  failing  also  in  a  second 
attempt  in  1864.  From  1853-8  he  was  org. 
at  St.-Merry,  where  his  playing  and  remark- 
able improviaattonB  attracted  the  attention 
of  abb^  Gaspard  Deguerr>',  the  rector  of  la 
Madeleine,  who  once  said  to  him:  "When  my 
organist  leaves  me,  I  shall  take  you."  In 
1858  Leffture-Wely  resigned,  and  S.-S. 
succeeded  to  the  post,  which  at  that  time  was 
regarded  as  the  highest  position  a  Paris  or- 
^.iiii^t  could  attain,  for  l.i  Madeleine  was  the 
most  fashionable  jxirish,  and  the  salar>'  (3,000 
francs)  the  highest  jKiid  by  any  church.  This 
pf)sition  he  filled  with  distinction  until  1877, 
establishing  a  world-wide  reputation  as  one 
of  the  greatest  of  organ-virtuosi  and  masters 
of  improvisation.  Since  his  resignation  he 
has  never  held  any  official  pontim,  but  de- 
votetl  himself  to  composition  and  concertiz- 
ing  (as  pianist,  organist  and  cond.  of  his  own 
works).  From  1861-4  he  taught  |)f.  at  the 
£cole  Niedermcyer,  where  he  had  among  his 

Rupils  A.  Messager,  E.  Gigout  and  G.  Faur& 
Ic  was  one  of  the  founders,  in  1871,  of  the 
'Socikd  Nationale  de  Musiijue'  (for  the  en- 
couragement of  French  C()m|K)st*rs)  and  a 
most  active  and  influential  member  until 
1886,  when  there  was  a  division  over  d'Indy*8 
proposition  to  include  i*'orlcs  by  foreign  com- 
posers. After  his  mother's  death  m  1888 
(S.-S.  never  married)  he  gave  up  his  apart- 
ment in  Paris,  and  deeded  her  rare  furniture, 
paintings,  art -treasures,  etc.,  as  well  as  his 
own  MSS.,  to  the  Museum  in  niep[)e  (his 
father's  birthplace  I,  thus  establishinR  the 
'S.-S.  Museum'  (formally  opened  on  July 
18,  1891);  he  has  continually  added  to  the 
collections.  In  1868  he  was  made  Knight 
of  the  l.«v;i<tn  of  Honor,  in  1884  Officer,  in 
191)0  Grand-Othcer,  and  in  1913  'Grand- 
Crwx'  (the  highest  honor);  in  1881  he  was 
elected  member  of  the  Acad.*  niOCCeding 
Kelxr:  is  also  a  member  of  the  Academies  « 
Belgium,  Prussia,  Sweden  and  Sfxiin  {.\tc- 
neo);  made  Mus.  Doc.,  Cantab,  (hon.  c.)  in 
1892;  has  l>een  honored  with  innumerable 
onli  rs  and  d(Tf)rations.  On  Oct.  27,  1907, 
he  witnessed  lite  unveiling  of  his  own  statue 
(by  Marqueste)  in  the  foyer  of  the  oixra 
house  in  Dieppe. — ^AU  his  life  S.-S.  has 
travelled  extensively,  visiting  almost  every 
countr\'  in  the  woHd,  either  for  pleasure  or 
on  concert -tours.  He  visited  the  \L  S.  for 
the  firat  time  in  the  fall  of  1906;  his  s.  r.md 
vint.  in  1915,  was  made  as  representative  of 
the  French  goyemment  at  the  Panama  Expos, 
l  or  this  occasion  he  had  written  a  new  f»rchl. 
work,  HaU,  Caiifomia,  the  first  perf.  of 
which  he  cond.  pwmlly  in  San  Francisco 


on  June  19;  he  also  delivered  a  lecture  on 
L'exnulion  de  la  musique,  et  principalement 
d€  ia  musique  muienm.  In  1916  (at  the  age 
of  81 !)  he  made  his  first  tour  of  Stnith  Amer- 
ica, and  after  his  return  to  France  conccr- 
tized  for  the  benefit  of  various  war-funds; 
in  May,  1917,  he  cond.  a  perf.  of  his  SaiHSon 
et  Dalua  at  the  Costanzi  Theatre  in  Rome. 

From  the  very  beginning  of  his  career, 
S  -S 's  preeminence  as  an  executant  was  ac- 
knowledged.   His    phenomenal    ability  to 
reproduce  at  sight  orchl.  scores  on  the  pf. 
called  forth  the  admiration  of  Wagner,  tor 
whom  (during  W.'s  stay  In  Paris  in  1860-1) 
he  played  the  entire  s<orcs  of  Tannhduser^ 
Lohengrin  and  Tristan.  But  his  compositions* 
until  about  1880,  encountered  conrideraUe 
opposition  in  ^France,  whereas  Ciermany, 
almost  immediately,  recognized  S.-S.  as 
among — if  not  really — the  most  important 
of  !i\  ing  French  composers.    The  very  quali- 
ti     1  hat  proved  an  obstacle  tO  the  French 
{>ut>lK  appealed  to  the  German:  decided 
preference   for   instrumental   forms  (both 
classical  and  modem),  brilliant  on  best  ration, 
masterly   workmanship,  solid  contrapuntal 
learning.    Resides,  a  certain  grace  and  light* 
ness  of  touch — the  Germans  use  the  French 
word  'esprit' — made  a  strong  apjHud  to  the 
Germans,  jxrluips   because    it    is  s<;-ldom 
found  in  German  composers.    The  earlier 
French  critics  characterized  S.-S.  as  'learned 
and  dangerous';    learned,  liecause  his  music 
rests  on  the  solid  foundations  of  Haeh  ,ind 
Beethoven,  dangerous,  because  of  his  (then) 
well-known  sympathy  for  the  new  school  of 
Wagner  and  Liszt.  Only  gradually  did  he 
o\errotne    this    prejudice,    and — strangely 
enuuKh — chiefly     through     his  Symphonic 
Poems.    Had  his  ojxTas,  like  those  of  Masse- 
net, appealed  to  the  French  taste,  success 
would  have  been  Instantaneotis.   But  as  a 
matter   of   fact,    S.-S.'s   o{)er.is,  excepting 
Samson  el  Da! tin  anrl  Henry  VIII,  are  not 
among  his  V>est  works;    and,  absurd  as  it 
seems  to-day,  until  the  end  of  the  last  cen- 
tmy  the  almost  unanimot»  vodict  of  French 
critics  condemned  evei^'  o|)cra  of  S.-S.  as 
'Wagnerian.'    Not  until  the  French  public 
had  become  educated  to  the  appreciation  of 
instrumental  music — largely  through  the 
efforts  of  the  Soc.  Nat.  de  Musigue,  Pasde- 
loup,  Colonne  and  Lanionreiix — did  S.-S.  win 
due  reiognition  in  his  native  land.  The 
French  then  made  amends  for  their  earlier 
indifference  by  prodainrfng  him,  even 
alive,  one  of  tneir  'chsnc  masters.* — Per- 
haps the  most  striking  characteristic  of  S.-S. 
is  his  universality.    ."^lot  only  has  he  culti- 
vated all  forms  of  music,  but  he  has  success- 
fully imitated  almost  all  styles  from  the  16th 
century   on,   excepting   impressionism,  for 

which  he  luw  no  sympathy.  This  Protean 
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fai  ility  of  assimilation  has  unfortunately 
made  him  an  ettlectic,  and  prevented  the 
clevelopment  of  an  individual  style.  Per- 
haps the  strongest  influence  has  been  that  of 
I.is/t,  of  whom  tfu-  I  rt  ru  li  master  has  always 
been  an  enthusiastic  admirer  and  zealous  ad- 
vociitc.  Certain  it  is  that  of  all  S.-S.*8 
works  the  Symphonic  Poems  rank  highest  as 
reyjards  com|K'llin>i  utterance  and  sustained 
power.  In  fact,  he  is  .it  liii  best  in  'program 
music,'  which  apj>e.ils  to  \u>  sense  of  the  pic- 
tures(jue,  and  offers  him  full  opportunity  for 
the  display  of  his  talent  for  characterization 
and  his  mastery  of  orchestration.  In  the 
works  on  strictly  classit.il  lines  (excepting 
the  3rd  Symphony)  his  inspiration  is  sddom 
sustained,  and  his  thematic  material  some- 
times lacks  distinction. 

Besides  his  fame  as  a  \irtuo>o  and  com- 
poser S.-S.  has  achieved  distinction  as  a 
writer^  not  only  on  musical^  but  also  on 
scientific  subjects.  The  senous  study  of 
astronomy  has  been  his  hobby  through  life. 
His  critical  and  hi>toriial  writings  on  music 
e.\hil»it  an  encyeiopa-dic  knowledge  of  the 
whole  field,  keen  analysis  and,  generally,  ex- 
cellent judgment.  His  inconsMtency  in  his 
attitude  toward  Wagner,  changing  more  than 
once,  is  to  be  regretted  (cf.,  e.  g..  his  letters 
on  the  Bavreuth  Fest.  to  TlCstafetlc'  [Aug. 
19-25, 1876]  and  his  last  book,  GermaMophihe 
I1916I). 

BIBLIOGRAPHY,  a.  h(X)Ks:  C.  Kit  and 
P.  Loiii\tia,Musi'^ue  samnte.  Sur  la  musique 
de  a.  S.-S.  (LUIe,  1889);  Blondel,  C.  S.-S. 
H  SOH  cinqmnlenaire  artistique  (Paris,  1896): 
C.  Bellaigue.  C.S.-S.  (ib.,  1899);  O.  Ncitzel. 
C.  S.  S.  ;  Be  rlin,  ISWi;  p.  F  .h  ard,  I^s 
MiiUres  content  p'r.uns  de  I'Orgue  (Pari>., 
1900):  A.  Herv.  y.  I  r.  mh  .\f tisic  in  ike  J')lh 
Century  (London,  1903):    E.  Baumann.  Le$ 

Srandes  formes  ie  la  musique:  I'Qiuvre  de  S.- 
(Paris  19;»5);  L.  Aubin.  Lr  Drame  Ivrique 
(Tours.  l')()Si;  R.  Rolland,  Musuiens  d'au- 
jounl'hui  (Paris,  1908);  A.  Jullien.  Afusi- 
ekns  d'hier  et  d'aujourd'hui  (ib..  l')io, ;  f>. 
S^6,  Mitsiriens  fram;uis  d'uujourd'hui  (2.1 
ed.;  il>.,  1911):  J.  Bonnerot,  C.  .S.-.S".  .S'.j  vie 
et  son  tvuvre  (ib.,  1914). — n.  f-^savs  :  P. 
Sivari,  Le  Muste  S.-S.  <]  Dwf'i^',  'Guide 
Musical'  (Nov.  9,  1890);  P.  de  Fourciud, 
Tm  Cnrriirr  d'un  ^f nitre,  'Le  Caulois'  (June 
8,  I.S'J^j;  J.  grorchev  ille,  M.  S.-S.  et  le  Wagne- 
risme,  Kevue  de  Paris'  (Aug.  1,  1899);  J. 
Combarieu,  S.-S.  VHtmme  et  k  Muskien, 
'Revue  Musicale'  f.Nov.  I.  1903);  II.  Quit- 
tard,  rOrienlalisme  niusitttl.  .S.  S.  orien- 
l,}li^'e,  'Kevue  Musicale'  (Mar.  1,  1906); 
J.  .M.iriir.id.  rCF.uvre  dr  M.  S.-S.,  'Mctcure 
dr  I  r.Mu.  '  Nov.  16,  1907):  P.  I.a1o,  La 
Journie  dc  M.  S.-S.  M.  S.-S.  romp  'siteur, 
pianiste  et  cluf  d'onkestre,  M.e  Temps'  (Oct. 
29,  1907);    Ch.  ft'  "  


Malherbe,  C.  S.-S,,  'Ztschr. 
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I.  M.-G.'  (Aug.  and  Sept..  1910;  in  Gcr.). 
See  also  'Le  Monde  Musical'  (Oct.  31,  1901) 
and  'Munca'  (June,  1907),  special  numbers 
devoted  entirely  toS.-S.,  containing  numerous 
portraits  and  essa\s  by  eminent  writers. — 
Durand  publ.  Catalogue  eineral  et  themaiiquc 
des  mures  de  C.  S.-S.  (1897;  lev.  ed.  1907). 

WOKKS. 

Opbkas:  La  Primctsst  Jmum,  op.  30  (Op.-Coiit..  Jnae 
12.  1872);    U  Timhre  iTArtfnt  (Th.  Lyr..  Feb.  23, 

1 877V,  .Sam-ton  et  Dalila.  oj>.  47  mVitnar.  Dec.  2.  1877; 
Rouen.  Mar.  J.  1X<X);    Oi>Lra.  .Nov.  2i.  1892;  .New 
Orleans.  J.-in.  4.  t8'>»;  .VI.  O.  H..  Feb.  8.  18Q.S);  £/«>mm 
Martet  (Lyons.  Feb.  8.  1879);    Henri  \  III  (Op^ra. 
Mar.  S,  188 »);    Gahrtelii  di  Vrrgy  (.Salle  de*  Honi- 
culteurs.  l«M.'i.  MS  >;  /Vc/jrr^iPi*^  (Op.-{~om  .  .Mar  If.. 
1887);  /lifamif  lOprra.  Mar.  21,  1K90);   fhr-.nt  lOf  - 
Com.. May 24. 'V));  L«/<flffr«jrr5(Opfr.i.fVt  2«. 
HUhu  (Monte  Carlo.  Feb.  18.  IV04):   I Wndtre  (ib.. 
Fel>.  24. 190U;  IHi*mrt  Ub..  Mar.  14.  1911;  Chiouco. 
Dec.  9.  1914):  FrUtvmde  (left  unfinished  by  E.  Gui- 
raud.  completed  by  S.-S.;    Optn.  Dec.  18.  t«95). — 
Incidental  hitsic:    .XnUgone  (after  Sophodec  by  P. 
Meurice  and  A.  Vacqtierc;     Th.  Fran<;;»is.  1894); 
IHjanirt  (after  .Sophoi      .s  Trathiniai  and  Sene^ra  » 
Herrule^  in  Oela.  hv  L  Callct;    Briers,  1898);  far,, 
salif  (.Mme.  J.  Dittilafoy;     ib.,  1902);  .\ndrom<x<;uf 
(Kac  ine;    Th.  S«irah  Bernhardt.  190.^);    l  As  iw.  ^iK'it 
du  Dui  de  Gui^e  ill    I  avnian;    Sjllr  (  hurras.  I90K 
Im  Foi  (E.  brieux;   Monte  i;arlo.  |90«;);   La  FiUe  ct 
Tcmmrn  ^imhw  (Mac  H.  Ferrare;   1909);   On  n, 
hodtn*  pn  nee  fAmam  (dt  UvMKt;  1916).— Ballet: 
JavtMt  (Lyons.  1896).— OsATOItlOS:  Le  Mm{t.  ojt.  45 
(1875);  The  promi$«i  Land  ILsTWre  prom<sg/)Clauces-  . 
ter  Fcst..  I9IJ). 

Op.  1,  Tritii  Morceaux  for  harm.;  op.  2,  S>-mphaiiy 
No.  1  In  E'.';  op  V  >ii  l^.^ntrlU'.  for  pf  ;  op  4.  Mf«if 
sUrnnelle  ioT  fuM,  i  h  ami  on  h.;  op  .S.  /'.jnfum  rr^o  tor 
S-part  ch.  and  urK  ;  op  o,  I  arenUlU  for  H  and  clar.  vk  . 
arch.;  op.  (liti.  A'.iAuHiir  ('fi-.'.>nnr  for  orch.;  op.  8.  ^ii 
duos  for  pf.  and  harm.;  op.  V.  Kfnedidion  nupliali  fx 
0IS>HI|K  lOi  Steime 4" Harare  for  sop.,  har.  and  orrh  ;  o|k. 

II.  Diuttimo  for  pf.  4  hands;  op.  12,  Oratcwtoje  SrA 
for  wli.  ch..  str.-ort'h  .  harp  and  OTR.;  Op.  U.  EUtoliaa 
for  harm.;  op.  14.  pf.-nuintet  in  Am.;  op.  IS,  SMnait 
for  pf  ,  ortj.,  vl.  and  via.  (or  vrl  >;  op.  15.  Suite  forvcL 
and  pf.;  op.  17,  pf. -concerto  No.  1  in  D;  op.  IS.  p(.> 
trio  No  I  in  K;  op.  19.  La  .V.kci  de  I'romither.  cantata 
for  soil  (  h  .iiu!  on  h.;  op.  20.  vin  -loncrrto  No  1  in  A; 
op.  21.  .\la/.ourWa  No  1  for  pf. ;  op.  22.  pf.-<-on.  rrto  No 
2  in  C;  m.;  op.  2 J.  (Vavotte  for  pf.;  op.  24.  Mazoiirka 
.No.  2  for  pf,;  op,  25.  ihtcnt  ct  Omdent.  maf<  h  for  ttul 
band  (also  arr.  fororch.l;  op.  26.  MH'<dte\  rrrumf!,  >< 
•onKs;  op.  26bi8,  .\'uit  Prrsane  for  aoli,  ch.  and  orch. 
(after  op.  26):  op.  27,  Hammmtt  for  vl..  pf.  and  on.; 
op.  28.  IntroduftioH  *t  Xomdo  fapricciaso  for  vl.  and 
onh  ;    op.  29.  pf. concerto  Ko.  i  in  E>;   op.  30.  Jm 
/Vinrr-  r  f,iMne.  opm  |w«  al>ovi];    op.  31,  Le  Houet 
ddmfhiile.  f«vinph,  poem:  op.  M.  vcl.-M>nata  No  1  in 
(    m.;    op.  J?.  vil.-<wi.erto  No.  1  in  A  m.;   op.  34, 

>.v/  i;ur  for  or.  Ii  :  op.  ^S.  Varintu-itt  mr  tin 
/.  .1,/  /„,;,  ,  ,  „  .»  f.f,  .  rvp  M,.  K,  m,in  f  in  K  f.ir 
hoiii  lor  V.  1.)  and  orch.;  op  .?7.  Hcrfuinie  in  D  for  (1. 
(or  vl.)  and  orch.;  op.  38.  limruse  in  B  •  fur  \  I  .iri  i  j.f  ; 
op.  39.  Phaiton,  symph.  ux  in;  op.  40.  Ihtn^e  maiahre. 

do.;  op.  41.ttr.-quartet{iifi^;  op.  42.  P^»ilIra  19  (Vol- 
sate  18)  for  soli,  ch.  and  orch.;  oft.  4y  AUe(pfo  tpHf- 
sionaln  for  v.  1.  anri  pf  ;    op.  44.  p(..cgnmtO  No.  4  ts 

V  T-,-.,"''  '''''''<C'-.  oratorio;  op.  46.  Ln  SeUtU 

de  GfdfoH  for  <[<n\\,]r-  ch.  a  cnpp.;  op.  47.  Samum  ft 
/J<jii/.j.  oix-ni  |s.>v  al)ovr!:  op  48,  /{OMMiirr  in  C  for  vl. 
anil  pf  ;  oj.  •»'>.  .Sml--  (<,r  m,  ;  op.  50,  Im  Jntne^^e 
d  tlrr  iiU    s'.rnph.  twx  ra.  51.  A'  m.iti,  '  in  I)  for 

vrl.  and  pf.;  op  I  ',  s,r  /•";«  .V'  fr.r  ].»  ;  ..p  5.!,  I>eut 
Chtrun  il.  I  hiinuin  de  Gr,i'ui  r,rr  for  l-  in  vc  ».  and 
orch  ;  2,  ChcH'.oH  d'Amelrr  forb.tr.  *jlo.  Hwilech.  and 
orrh  > ;  op.  54,  Messede Htquicm  far  aoli,  ch.  and  oirh.: 
op.  SS  .sympbaay  No.  2  In  A  m.;  op.  S6.  Uniti  H 
\atst  lot  pf.i  op.  57.  Lf  Lyn  U  t»  Harp*,  ode  for  nil. 
ch.  and  orch.;  op.  5S.  vln.<coinceito  No.  2  in  C;  op.  59, 
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Kauig  HarM  Harfagar  (after  Heine)  for  pf.  4  hands: 
op.  to.  SuiU  aluMtniu  for  ofch.;  op.  61.  vfai,.-caocerto 
No.  3  in  B  Du:  op.  62.  Uareeau  it  eemttrl  for  vl.  and 
oich.;  op.  6.1.  Une  nuil  d  l.i'lHynnt,  barrarolle  for  on  h.; 
op.  64,  JtHa  aragonrsit  for  ordi-:  op.  65.  Sepiuor  for 
St r. -quintet,  trumiict  an>l  pf  ;  op.  fr6.  Mazotirka  No.  i 
fill  111  I  n[)  f)7.  HiimaHce  in  H  for  liorn  and  pf.  (from  op. 
Ic);  np  iiX.  2  » horiisrs  for  mixe<l  vcs.  a  capp.;  op.  b^. 
II  vmne  ii  I  n  f.)r  Hugo  for  orch,;  op.  70.  AlUgra  appa- 
sionaio  for  pf.  ami  on-h.;  op.  71.2  cliorusci  for  nralp 
vcs.  a  rapp. ;  op.  72.  .Mbum  for  [il. ,  up  7<  H.ipu^iu 
d'Amtrgnt  lot  pf.  aiid  orch.;  oi>.  lA.SaiUtfclU  fur  iiuilc 
ch.  a  capp.;  op.  7.^.  vL'«mata  No.  1  in  D  m.:  op.  76. 
IFrtflKf  Coikf,  raprio^vaJw  for  pf.  and  str.-orrh.;  op. 
77.  Pmemaiu  for  2  pfM.;  op.  7R.  Sympliony  No.  i  m 
C  n.;  op.  79.  (  aiituc-  (on  Danish  and  Kuwian  airs) 
for  fl..  ohoe.  cUir  ;ind  pf.;  op.  M).  Sourmir  d'ltalie  for 
pf.;  op  «l.  I  rui'.lrt  d  Album  for  pf.  4  haiidH;  op.  S2> 
/..4I  Ftanief  du  Ttmhalier  for  nu-izo-sop.  and  ori  h.;  op. 
81.  Ilatanai^f  for  vl.  and  otili.;  op.  H4.  /./-t  (,'M.Tri<Tt. 
male  ch.  a  cipp.;  op.  8.^,  C  lothfs  du  Smr  for  pf.; 
op.  86.  Fas  rrdnuhlf  tor  pf.  4  hand<;  op.  K".  Sthrrto  for 
2  pfs.;  op.  88.  \  alse  canitrioU  for  pf.;  op.  89.  Ajrita, 
fantaay  for  pf.  and  ovck*;  op.  90.  Suite  for  pf.;  od.  9t, 
ChM  laphiqw  for  vcl.  and  pf.;  op.  92.  pf-'tno  No.  2 
in  B  m.;  op.  93.  StrtAomdt  rt  Rigaudtm  for  on-h.;  op. 
94.  Ufwceau  de  ronetrt  in  F  for  horn  and  orch  ;  op.  95. 
Faw/aMir  for  h.nrx);  op.  96,  f'n/TiV?  arobt  for  2  pf*  ;  "P. 
97,  Thimf  -.wu'  lor  jif  ;  op  ')H.  PaUm  Allifnf  lor  -(>[>. 
and  ordi  ;  op.  W.  Trtns  I'reludt^  tl  hunufs  for  org  ; 
fi[i.  I0().  .SoMtvmr  d'limailia  for  pf.;  op.  101.  Fanlamt 
for  oris-;  op.  102.  vl.-ftonitta  No.  2  in  K;  op.  10.<.  pf.- 
concerto  No.  5  in  F;  op.  104.  Valst  mittntmnt  for  pf.; 
op.  105,  Htrcruse  for  pf.  4  hands;  op.  106.  Capritt 
Mmtame  for  2  pfo.;  op.  107,  Uartke  rtUgiftu*  for  on.; 
op.  lOM.  Bare«6Ue  for  vl..  vcl..  pf.  and  otk.;  op.  109. 
Tnis  Prtludes  ft  Fugtui  for  org.;  op.  IMK  Valu  »on- 
ftofrateforpf  ;  op.  111.  .Six  Eludes  tor  pf.;  op.  112, 
str.'Qunrtet  in  F.  tn.;  op.  II  Chunls  d' Aulrrninr.  male 
ch.  a  rapp.;  op.  114.  lui  NhiI  for  sop,  -wilo.  ft  ni.  i  h. 
and  orrh.;  op.  11.^.  I.f  Feu  <fliHe.  cantata  lor  -wip  •>o\o, 
recitation,  rh..  nrrh  and  arv  ;  op.  Ilf>,  I  l  Ui.  dnim. 
scene  for  2  vca.  and  ortli. ;  op  117.  hlarfhr  df  (  imroKnt- 
mrnl  for  on  li.;  op.  118,  RomoHfe  du  Sf<ir,  tnixrd  cll.  a 
c.ipp.;  op.  119.  vcl.<oncerto  No.  2  in  I>  ni.;  op.  120. 
Valw  langjimrttat  for  pf.;  op.  121.  A  la  Fratue.  male 
rh.  arapp.;  op.  122.  Caprice  andalou^e  for  vt.  and  orch.; 
op.  lii,  vcl.-tii)nata  Xo.  2  in  F;  oi>.  121.  FtinUiiur  for 
Vl.  and  Ivarp;  up.  t2">,  Sur  Ifs  bcra^  du  niarcli  for 
mil.  band;  op,  I2fi.  (.1  'irr  C  vrnnlU.  cantata  (or 
aoli,  cll.  and  orch.;  op  l.'7  1's.ilni  1  so  for  doiiMr  ch.. 
ore,  and  on  h.;  op.  I2^.  w  niusiL  lo  i Aitasnnal  du 
/>«.  df  Gui^r  alKivi-];  '>[.  \2'>  Lt  MnUn.  malf  ch. 
a  rapp.:  op.  1  <0,  Troia  tableaux  symphomiqmts  from 
mii§ic  to  Im  Fo$  \mx  above);  op.  lit.  Im  CWrr,  aale 
ch.  a  capp. ;  op.  1  iZ,  La  Muse  elle  Potle  lor  vl..  vrl.  and 
orch.:  op.  1.^3.  Ouverture  de  Ffte:  op  115,  Six  Ktudet 
lor  pf.  (left  hand);  op.  136,  Tripiique.  sinte  for  vl.  and 
pf.;  op.  139.  Valst  gate  (or  pf.;  op  147.  Tu  es  Petrus, 
motel  a  capp.;  op.  148.  Ouum  dtUiia.  do.;  op.  150, 
Sept  lmfTiii^'ttu>n<,  for  i\tv.  [MissinR  op.-numN-ni  are 
not  yet  puljl.]. 

I*fBt..  wiTTiot'T  f>p -ni'MUfr:  Fa»i/«rj»>  for  on?.;  Ro- 
ni'imc  win.\  pariJfs  tor  pf.;  Le  Cygnf  for  vrl.  and  pf.; 
II  muf  /><in< '■  '  .',/.  no/  for  Iwnd;  Lerer  de  Soleil  %ur  le 
S'll  for  contralto  .m.i  orrh;  Sirfnade  d'ftiver,  male  ch, 
a  capp.;  Madrmal  lor  ten.  solo  and  male  ch.;  Odt 
i'Uerwt.  male  cb.  a  capp.;  A  Deux,  2-part  canon  for 
chlldrcfi's  vca.;  Pants  angrlieus  for  ten.  aolo.  atr.. 
quintet  and  org.;  about  75  sonRs  :uid  many  motets; 
Hail  California  (for  Panama  Eiikm..  l'M5);  Honn/ur 
a  I'Amhiijue  for  orch.  (1916).— In  MS.:  Lr  Cnrminil 
des  Animaux  for  orch.;  Spartacus.  overture;  2  sym- 
plionif^,  in  F  and  D;  Ode  d  Sle.-Ctciit,  canuta  for  cb. 
and  orch.;  Cantalt  for  ch  and  orcb.  (for  tbs OtDlCBaiy 
of  the  hirtli  of  iti  n.  Hm  ho  (18681). 

Mr  h;i«  [iiiM  niiiniTou"  .it*  of  works  of  rin.wral  aitd 
modern  composers;  editor  of  A.  Charpentier's  l.e  iia- 
Ifit  imaifimoire  (1894).  of  Gluck'a  Artmde.  OrpMt  and 
Beko  tt  Narcisst  in  tbe  P^Uetan  adhion  (1875-1902). 
of  Ramean'a  9atk»  (tS95-  )  «iid  Mosart's  pf.- 
■ooataa  (1915). 

WnmtN»:  JVolfec  tar  IT.  JUir  (1M1):  MmlhMism 
il  Muiitne  (1892);  HcraMaj*  if  M«eii«  (ISUs  a  oolL 
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of  essays,  chiefly  on  WaKnrr;  Ger.  tr.  by  \V.  Kleefeld. 
1902);  Notes  sur  let  Maws  it  tMAtre  dans  I'anliquili 
romcine  (1886);  Ch.  Comnod  tt  It  Don  Juan  dt  Motart 
<I89.M;  I'rMtmes  el  MyM^es  {\fl94):  Portraits  et  Som- 
tenut  (1899);  Esiui  sur  Its  Lyrts  et  Citkares  amtieptes 
(1902);  £<o(rfrMifioNiii^e  (1913);  Au  Cfmrant  de  la  Vi* 
(1914);  Ctrmanophilie  (1916).  He  has  alio  puhl.  a 
vol.  of  verse.  Rimes  famtlihes  i  1«';0).  and  the  comrtliea 
liotricKephale  (Isinailia.  18'>ll  La  CroniS'f  dt^  f'jri- 
vains  (I>aris.  1892).  It  Rn,  Apipt  ( Bciiers  l'»<Hi;  baa 
< ontrib.  frequently  to  musical  and  acientiiiL  juuuuilb. 

Sainton  [san'tun],  Joseph,  b.  London. 
Marrh  3.  1878.  From  1902-3  he  st.  at  the 
l.(  ("onservatoiy  under  Wt  i<|t  iil).ii  h  and 
Kcinccke;  after  a  year  of  furthc-r  stiitly  at 
Nice  and  Mikm  be  niatk'  a  tunr  of  South 
Africa,  appearing  as  pianist  ami  organist; 
for  a  short  time  ne  was  org.  at  the  Pn-turia 
C.ith  :  19(),s  1 1,  tond.  of  the  Mtinic.  Orch.  at 
Brighton,  Engl.,  where  he  organized  and 
cond.  the  first  music  fcMiv.ils  in  1909  and 
'10;  came  to  the  U.  S.  in  1912  as  cond.  for 
.Aborn's  Opera  Co.,  makipR  his  debut  with 
Hansel  und  Circle !  in  Bo>ton  i  .\pi  il  /;  ^ince 
1915  cond.  of  the  muoic.  conceits  in  Minne- 
apolis. 

Sainton  [san-tAhnH,  Prosper  (-Phlllppe- 
Gath^rlne),  b.  Toulouse,  June  5,  1813;  d. 
London,  Oct,  17,  1890.   Pupil  of  Habeneclc 

at  r.iris  ("ons.  from  IS.^2,  winning  1st  prize 


for  violin-nlaying  in  1834;  orch.-player  at  the 
Op^ra  ana  the  Cons,  concerts  for  two  years; 
after  extended  continental  tours,  prof,  at 
Toulouse  Cons.  1840-4.  Visited  En{;1and  In 
1844;  app.  prof,  at  (he  R.  .'\.  M.  in 
leader  of  the  Philharm.  1846-54;  also  of  other 
stKrieties;  at  Covent  Garden  1847-71;  at 
H.  M.'s  Th.  187 1-80.  Anions  his  pupils  were 
Wcist-Hill  and  A.  C.  Mackco/ie.  He  married 
Charlotte  Helen  Dolby  fw-e  belowj. — Works: 
2  violin-concertos:  a  concert -.solo  f.  violin  w. 
orch.,  op.  16;  s(^>los  f.  violin  w.  pf.  (3 
Romances,  op.  18:  Tarantella,  op.  20;  airs  w, 
variations,  fantasias,  etc.)' 

Snlnton-Dolby,  Clnriotte  Hdcn,  (uh 

Dolby.)  b.  I.ondon.  NIay  17,  1821;  d.  there 
Feb.  18,  1885.  Uistingui^hed  ccjntralto  singer 
in  oratorio  and  concert;  pupil  of  Mrs.  Moil* 
tague  (pf.)  and  of  J.  Bennett,  Elliott,  and  Cri- 
vjaffl  at  the  R.  A.  M.  from  1832,  winning  the 
King's  scholarship  in  1837.  I)el»(it  at  a 
Philnarm.  concert,  1841;  sang  in  oratorio, 
etc,  till  1846,  then  appearins  in  the  Ge> 
wandhaus,  Leipdg,  and  nmSang  concert- 
ton  rs  in  Hollana  and  France.  Married  Pros- 
per Sainton  in  IS/if).  For  ten  ye.irs a  leader 
in  English  concert.s,  retiring  in  1870.  p^stabl. 
a  Vocal  Academy  at  London  in  1872. — Works: 
Cantatas,  Legend  of  St.  Dorothea  (1876), 
Story  of  the  Faithful  Sont  (1879),  Phnmdt  t. 
female  voices  (1S85);  sonfS;  ft  TlOor  JOT 
English  itMgcrj  .  .  .  .(n.  d.). 

Sala,  Nicola,  b.  near  Bencvento,  Italy, 
between  1715-20;  d.  Naples^  1800.  A  pupil 
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of  Fago,  Abes  and  L.  Leo  at  the  Cons,  della 
PietA  '  l  iirrhiiii,  Naples;  teacher  of  comp. 
there  for  f<ome  60  years,  succeeding  Fa«>  as 
second  maestro,  and  Caiaro  as  first  (in  1787). 

His  most  relebrated  work  is  the  RegoU  del 
conlrappunlo  prattico  (3  vols.,  1794;  reprinted 

by  Choron  in  Paris,  1808,  as  Principii  di     ^  ^..v 

compesitione   delle   saule  d'JtaUa.  ....).     Matho  for  the  Paris  premiere  of  R 


tenor;  studied  at  Paris  Cons.  1886-8,  taking 
1st  prize  in  st'ttging,  2nd  in  o|Kra.  Debut  at 
the  Op6r«-Conuque,  Sept.  19,  1888,  as  Mylio 
tnteroid^Ys;  san^  1889-91  at  Nice,  creating 
the  rfiles  of  Eneas  in  Berlioz's  Prise  de  Trair, 
and  Richmond  in  Siilvayre's  Richard  III; 
was  specially  eng.   to  create  the  rftle  of 


He  prod,  several  operas:  Kafofsso  (Rome. 
1737),  Zenohia  (Naples,  1761).  and  Metope 
(Naples.  1769):  an  oratorio,  GiudiUa  (1780); 
maiass  ■ndjitiiiiies;  solfesgl,  arias,  etc 

Saraman,  Charles  Kensington,  b.  Lon- 
don, March  3,  1814;  d.  there  June  23,  1901. 
Pianist ;  pupil  of  Rimbault  and  Charies  Neate. 
DCbut  1828.  after  which  he  went  to  Paris, 
and  stiidfed  with  Henri  Herz.  Settled  in 
London  as  a  teacher  in  18.^1,  piving  annual 
Oichl.  concerts;  in  1835  he  founded,  with 
Lucas,  Blagrove,  and  others,  the  'Concert! 
da  camera.  He  played  in  Munich,  Vienna, 
etc.,  in  1836;  lived  in  Rome  1846-8;  founded 
an  amat<'ur  c  horal  society  in  London,  1849; 
was  a  founder  (18.>8)  and  until  1865  Hon. 
Secretarv-  of  the  ,Mus.  Soc.  of  London;  also 
of  the  Mus.  Ass^x-.  in  1874.  Contributor 
to  the  'Concordia.'  'The  M  us.  Times,'  etc.; 
critic  for  the  'Circle.'— Works:  The  comic 
opera  Pickwick  (London,  1889;  successful); 
Overture  in  D,  Fantasia  orckestrale  in  G  m. 
for  orch.;  Rando  al  capriccio  for  pf.  and  orch.; 
about  100  choral  works  for  the  synagogue; 
many  anthems,  paft'Songs,  songs  and  pf.-pcs. 

Saldo'ni,  Don  Baltasar,  eminent  singing- 
teacher,  composer  and  writer;    b.  Barcelona, 
Jan.  4,  1807;  d.  Jan.,  1890.    Choir-boy,  and 
pupil  of  Andrevi,  at  Santa  Maria  del  Mar; 
then  studied  (1818-22)  at  Monsenrat  monas- 
tery, brought  out  some  .sacrerl  music,  and  was 
api).  organist  at  S.  M.  del  Mar.    Going  to 
Madrid  in  1829,  he  was  app.,  on  the  opening 
of  the  Cons,  in  1830.  teacher  of  solfeggio  an  I 
vocalization.    In  1839  he  studied  the  vocal 
nictlKKl  at  the  Paris  Cons.,  where  he  was  well 
received  by  Clierubini.  I^ordogni,  and  Others. 
1  he  next  year  he  was  made  Ist  prof,  of  singing 
at  the  Madrid  Cons.— Publ.  ReseHa  histSrica 
de  la  Vtrgen  de  Monserrat  from  14.';6  (1856), 
F.fenirrides  de  musiros  cspanoli-s  (1860;  bit>. 
graphical   notes),  and  his  singing-method. 
Nuevo  metodo  de  solfeo  y  de  canto  and  24 
vocalises.— he  composed  Italian  operas  and 
Spanish  camielas;  a  symphony,  A  mi  patria, 
f.  orch.,  military  band  and  organ;  14  charact! 
pieces  f.  on  h.;  a  cantata,  Himno  al  Diosdetas 
artes  (1843);  etc.;— also  excellent  diurch- 
music  with  and  without  orch.  and  organ 
(masses,  motets,  hymns,  Stabat  Maters, 
Misereres):   organ-pieces,  part-soogs.  songs, 
pf.-music,  etc. 

lo^'^^i^'*^*  b  Bruges,  Beam.  Oct.  18. 
1867;  d.  Paris,  Nov.  26. 1916.  Finediamatid 
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SatammM  (May  16,  1892),  and  sang  at  the 
Ojj^ra  till  18').},  creating  Otello  there  in  the 
Paris  premiere  (1894);  then  went  to  Monte 
Carlo,  creating  Eiolf  in  Franck's  posth.  opefu 
Huida  (Mar.  4,  1894),  remaining  2  seasons; 
returned  to  the  Opera  in  1897;  1898-9  at  la 
Monnaic,  Brussels;  1899-1901  at  M.  O.  H., 
where  he  created  Leandro  in  the  Ameri- 
can premi^  of  Mancindli's  Rra  e  Leandro 
(Mar  10.  1899);  from  th  en  again  at  the 
0|Kra,  in  Paris,  excepting  the  years  1907-10. 
when  ill  health  necessitate  a  complete  rest; 
in  1911  he  was  app.  proL  at  the  Cons. — 
Rdles:  Faust,  Masametlo,  Don  Jos^  {Carmen), 
Romeo,  Jean  {Probate),  Siegmund.  Tann- 
hauser.  Sigurd.  Otello,  etc.  — CL  H.  de  Cur- 
aon,  Croquis  d  artistes  (Paris,  1898). 

Salie'rl,  Antonio,  noted  dramatic  comp., 
b.  Legnano  (Verona),  -^ug.  19, 1 750;  d. Vienna. 
May  7,  1825.    Pupil  of  his  brother  Fran, 
c-csco  (violin)  and  the  organist  Sinxmi.  Him 
father  died  alx»ut  1765,  leaving  the  family 
destitute;    S.  went  to  Venice,  and  wa?.  re- 
ceived into  the  San  .Marco  singing-achoo\, 
studying  harnmny  under  Pcscettt,  and  sinf- 
iiw  under  Pacini.   On  the  recoRuneodKtioa 
oT Giovanni  Mocenl|:o,  C^ssmann,  who  had 
come  to  Venice  to  brmg  out  an  ojht.i,  tfx)k  S. 
back  with  him  to  \  ieiuia  in  1766,  and  pro- 
vided there  for  his  edui  ation.    During  Gass- 
mann's  absence  in  Rome.  1770.  S.  took  his 
place  as  conductor,  and  protluced  his  first 
opera,  Lr  Dnnne  lelterale,  at  the  Burg  Th.. 
with   marked  success.    From    1770-74  he 
brought  out  9  operas  in  the  Italian  style,  the 
last  beilW  La  Calamity  de'  cuori;  on  Gass- 
mann's  death  he  succeetled  him  as  chaml»er- 
conijHjser  imi  i onrj.  of  the  Italian  opera;  he 
iKgan  a  serious  study  of  (Pluck's  style  under 
the  master's  Own  direction,  the  latter  aiding 
hiin  to  bring  out  at  Paris  an  opera,  Lrs  Da- 
naVes  (1784),  as  their  joint  work,  and  gi\  ing 
S.   full   (  redit  aftrr    the   twelfth  successful 
representation.    S.  then  returned  to  Vienna, 
brought  out  five  operas  within  a  year,  and  in 
1786  made  a  second  venture  in  Paris  with 
Les  Horaces,  wliich  failed:    Tarare,  however, 
made  a  sensation  in  1787  (it  was  given  at 
Vienna  in  a  revised  version  as  Axt^,  n  d'Or- 
mi«).    In  1 788  he  succeeded  Bonno  as  court 
Kajjellmeister  .at  \'ienna,  retaining  this  pcwt 
until  1821,  but  did  not  conduct  ojjeratic  per- 
formances after  1790,  confining  himself  to  the 
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1771  by  Gassmann)  until  1818.  He  was  an 
excellent  teacher;  among  his  pupils  were 
Beethoven  and  Schubert.  His  40  operas 
were  very  j)<>i)iilar  at  thi'  time,  and  his  style 
was  extensively  imitated  in  (  iermany;  but  he 
KKMi  cKwppeared  from  t  he  statue,  although  he 
was  a  master  of  melody  and  dramatic  effect, 
and  treated  the  vocal  parts  admirably. 
Besides  oiH-ras  he  wrote  a  dozen  oratorios 
and  cantatas,  5  masses,  a  Requiem,  several 
Te  Deums,  motets.  iMalms,  offertories,  gnid- 
uals,  vespers:  numerous  vocal  canons,  etc., 
etc.; — also  a  symphony,  an  organ-ooncerto. 
2  pf. -concertos,  a  i  uncerto  f.  flute  and  oboe, 
a  svmphonie  conccrtante  f.  violin,  oboe  and 
'cello;  etc. — Cf.  I.  von  Mosel,  Ober  das 
Lfhen  und  die  Wfrke  des  A  nton  Salieri 
(X'ienna,  1827);  A.  von  llt-rniann,  A.  S. 
(ib.,  1897).— See  also  Q.-L.  x. 

Salimbeni  [-bS'ne],  Felice,  celebrated 
staRe-soprano  {musico);  b.  Milan, c.  1712;  d. 
Laibach,  Aug.,  1751.  A  pupil  of  Porpora, 
he  sang  at  first  in  Italy,  from  173.?-7  in  the 
Vienna  court  chapel,  again  in  Italy,  and  from 
1743-50  at  the  Italian  Opera,  Berlin;  then  in 
Dresden  from  Jan.  to  .\pril.  1751.  -Cf,  J.  A. 
Hiller,  Lebensheschreifmn^en  bertikmter  Mu- 
sikfjsUhrUn  und  TonkunsUer  (Leipzig,  1748). 

Salmon,  Atrali  Gtover,  bom  Southold, 
N.  Y.,  S'[)t.  2.?,  1868;  d.  R.Mon.  Sept.  17, 
1917.  Graduate  of  the  New  Engl.  Cons, 
in  1888:  i\un  ^unWvd  with  S.  B.  Mills.  P. 
Goetschius  and  £.  MacDowell  in  N.  Y..  and 
further  in  Germany;  in  Petrograd  he  st.  with 
Glaznnov  and  became  deeply  interested  in 
Russian  music;  on  his  return  to  the  U.  S. 
he  made  extensive  tours  as  a  pianist,  intro- 
ducing many  new  works  by  Russian  com- 
posers; lectured  on  Slavonic  music  at  col- 
leges and  universities;  COOtrib.  numerous 
cs-siiys  (i  hielly  on  Russian  music)  to  various 
j(jurnal.>j.  His  publ.  comf>s.  are  chiefly 
for  p(.  {yalsc  arabesque^  Scherso,  Novtkile, 
FUeuse,  Impromptu,  TarenfelU  fantastique, 
etc.).  He  owned  a  wiluable  library  of  Rus- 
sian music  (3UU0  vols.)  and  an  extensive  coll. 
of  autographs  of  Russian  coinpaaera. 

Salo,  Caspar©  da.    See  Gasparo. 

Sa'loman,  Siegfried,  b.  Tondcrn,  Schles- 
wi«r,  Oct.  2.  1816;  d.  Stockholm,  July  22, 
1899.  Pupil  in  comp.  of  Paulli,  \Ve\schall 
and  J.  P.  llartmann,  Co|Knh.igcn,  .iiul  Kr. 
Schneidt  r,  Dessiiu  (18.^8),  in  violin-playing  of 
Lipinski,  Dresden  (1841).  Lectured  on  mu- 
sic in  Copenhagen,  and  prcnluced  2  operas; 
toiire<!  Russia,  ( lerniany  and  Holland  1847- 
50,  tlien  marrying  the  singer  Henrit-tte  Nis- 
sen.  travelling  with  her,  and  settling  in  Petro- 
grad in  1859;  after  her  death  in  1879  he 
moved  to  Stockholm. — Works:  The  operas 
Tordrnskjold  (^Copenhagen,  18411;  Dtamanl- 
korsel  (ib.,  1847;  in  Leipzig,  1848,  as  Das 


DMmantkrm*)'.  Das  Korps  der  Roche  (Wei- 
mar. 1850):  Flyklin^en  fr&n  Estrdla  (The 
Fugitive  from  E.j  (SKK-kholm,  1867);  Der 
verliebte  Teuft!  (Mosrow,  1867);  Die  Rose  der 
Karpathen  (ib..  1868);  I  Bretagne  (Stock- 
holm, 1898);  overtures;  also  pieces  f.  violin; 
and  songs,  a  few  of  which  h.ive  been  publ. 

Salome,  Th£odore-C48ar,  b.  Paris,  Jan. 
20,  1834;  d.  St.-Cermain,  July,  1X96.  Pupil 
of  Ambr.  Thomas  and  B.izin  at  thtr  Paris 
Cons.,  winning  2d  Grand  prix  de  Rome  in 
1861.  Secondoi^anist  at  La  Trinity.  Wrote 
messe  hrhe.  op.  30;  a  symphony  and  many 
organ -pieces. 

Salomon,  Hector,  b.  Strassburg,  May  29, 
1838;  d.  Paris.  Mar.  28.  1906.  Pupil  of 
Jonas  and  Marmontcl  (pf.),  Bazin  (harm.), 
and  Hale\y  (comp.).  .Accompanist  at  the 
Bouffes-Parisicns;  from  1860  at  the  Th.- 
Lyrique;  in  1870,  2d  chorusmaster,  and 
later  chef  du  chant,  at  the  Grand  Otx-ra. 
Prod,  a  few  short  operas;  a  grand  o[)era, 
Bia  ncu  Cdppcllc  f.-\ntwer|),  1S<S61;  a  cantata, 
Le  Cenie  de  la  France:  and  publ.  many  songs, 
pf  .•pieces  with  and  without  violin  or  'odlo.  etc. 

Saiomon,  Johann  Peter,  h.  Bonn.  Jan. 
(bapt.  Feb.  2],  1745;  d.  London,  Nov.  25, 
1815.  \'iolin-virtuo9o;  member  of  the  Elec- 
toral orch.  at  Bonn,  1758-6^;  after  a  success- 
ful concert-tour,  Konzertnieister  to  Prince 
Henry  of  Prussia  at  Rhcinsbrii;;  settled  in 
London,  1781,  as  a  concert-player  (he  had 
hardly  a  rival  in  quartet-playing)  and  leader 
in  ^various  orchestras.  In  1786  he  gave  ft 
series  of  concerts  (symphonies  by  Mozart 
and  Haydn,  etc.).  While  on  the  Continent 
in  1790  to  engage  singers  for  the  Italian  op)era, 
he  persuaded  Haydn  to  make  his  first  visit  to 
London;  the  latter  wrote  his  last  quartets 
expressly  for  S.  He  founded  the  London 
Philharm.  Sfx-.  in  181V  Wrote  the  operas 
Les  Recruteurs  ( RlKiii->lH  rt;,  1771),  Sijour 
du  Bonheur  (ib..  1773).  Tiins  lib.,  1774),  La 
Reine  de  GoUonde  (ib..  1776).  Windsor  Castle^ 
or  The  Fair  Maid  o/  Kem  (London,  1795); 
also  vl. -sonatas. 

Salomon.  M.,  b.  Besangon.  1786;  d.  there 
Feb.  19,  1831.   Guitar-player;  invented  the 

3-necked  'Harp<ilyre,'  the  middle  neck  with 
fretted  fingcrhoird  strung  like  the  ordinary 
guitar,  tht-  ot  lu  r  ni  cks  wini  free  strii^  He 

publ.  pieces  tor  guitar. 

Salter,  Mary  Turner  (Mrs.  Sumner 
Salter),  b.  Peoria.  III.,  M.inh  15,  1856. 
Pupil  in  singing  of  Alfred  Arihur  and  Max 
Schilling  in  Burlington,  Iowa  (1870-3),  of 
John  O'Neill  in  Boston  (lS74-<))  and  of  Mme. 
Hermine  Rudersdorff  in  .\.  Y.  (1876-7). 
From  1874-93,  solo  soprano  at  churches  in 
Boston,  New  York,  New  Haven,  Buffalo, 
Syracuse  and  Atbnta;    also  appeared  with 
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success  In  concert  and  oiatorio;  tauRht 
hinging  at  Wtllcslcy  College  1879-81.  In 
IS93  she  gavf  up  all  coiucrt  work,  (k-voling 
her  time  to  teaching  and  c  omposition;  mar- 
ried to  Sumner  Salter,  org.  and  comp.,  in 
1881;  now  living;  in  Willianistown,  Ntass. 
— WorLs:  The  song-cyi  lt  s  Lmr's  Epitome,  A 
Night  in  Naishapdr,  Lyries  from  'Sappho,' 
From  Old  Japan;  about  80  ■onn  publ. 
separately  (The  Cry  of  Rachel.  The  Ptw-Tree, 
Far  Musik,  Die  slillr  W^is^rrrosc.  cto  i;  dnetS, 
some  part  !-on^;s,  and  (  hnrch-inusic. 

Salter,  Sumner,  h.  Burlington,  Iowa,  June 
24,  1856.  Stu«lie(l  at  Amherst  Collc^;!-  (A. 
fi.,  1877);  from  1877-9  st.  at  the  New  Enel. 
Cons,  under  J.  C.  D.  Piirker  (pf.)  and  G.  L. 

Osgood  (voice);  at  the  same  time  private 
pupil  of  E.  Thayer  (org.)  and  J.  K.  Paine 
(^oinp  ).  Taught  at  Petersilea  Arad.,  Boston 
a878-9).  Oberlin  Cons.  (1880}  and  Ithaca 
Cons.  (1900-2):  has  filled  vartous  positions 
as  org.  and  (  hoirm.  in  l.ynn,  Roxbury,  Cleve- 
land, Syracubc.  Atlanta  and  New  York; 
since  19(J5  at  Thompson  Chapel,  Williams 
Coll.,  WiUiamstown.  Mass.;  cond.  of  the 
•Anon  Chib,'  Chelsea  (1878-4»),  'Cecilia 
Soc.'.  Syracuse-  (1881  'Atlanta  Musical 
Asstx-,'  (1H86-9;  giving  first  perf.  of  The 
Mcsiiah  cvi  r  heard  in  the  South),  'Mendels- 
sohn Choir,'  WiUiamstown  (1909-14);  editor 
of  'The  Pianist  and  Organist'  (official  organ 
of  .\  ().;  189.S-8);  has  giv^n  many  or- 
gan-recitals (Buffalo  Exposition,  IWl;  St. 
Louis  Expos.,  1904;  Panama  1^.\|K).s.,  1915); 
Pres.  'N.  Y.  State  Mus.  Teachers'  Assoc.' 
(1897-8),  Librarian  'N.  V.  MSS.  Sen.'  (1892- 
7),  do.  A.  G.  O.  (1806-0,.  sinc<-  1005.  dir. 
of  music  at  Williams  Coll.  In  1881  he 
married  Mary  E.  Turner,  the  composer. 
Has  puhl.  church-nuisic,  part-songs  and  songs. 

Saltzmann-Stevens,  Minnie,  dramatic 
soprano:  bom  Bloomington,   111.,  c.  1885. 

From  1905-9  she  st.  with  Joan  <lc  Rcszke 
in  Paris;  made  her  debut  with  striking 
success  as  Brflantiilde  in  Siegfried  (Jan.  19, 
1909)  during  a  special  season  of  opera  in 
English  at  Cov.  Garden,  under  Hans  Rich- 
ter.  She  then  was  cn^^  for  Lisbon,  where 
she  sang  the  3  Brunidiildes  (in  Ger.)  at  the 
first  perf.  of  the  complete  cycle  given  in 
PortU|(al  (summer  of  1909);  appeared  in 
Madrid,  Brussels,  Berlin,  Frankfort,  and 
ap.iin  at  Cov.  Garden  during  the  reg.  season. 
FiDui  1911-14  she  was  a  nicmU-r  of  the 
Chicago  0|xra  Co..  making  lur  Ainer.  debut 
as  Brunnhilde  in  Die  Walkiire  (ChitaK'o. 
Dec.  21,  1911);  with  the  same  <  c»nipany  she 
san^  I^iil.l.  for  ilic  fust  tiine  on  Jan.  2.S,  1912 
(PhUadelphia);  on  the  'exchange-plan'  she 
also  sang  with  tlie  Boston  Opera  Co.  (1912- 
13),  alternating  in  the  Wagner  rftles  with 
NoriUca  and  Frenistad.    In  1911  she  sning 


Kundr>-  in  Bayreuth.  Her  voice  is  very 
sympathetic,  jwwcrful  and  jx-rfettly  even 
throughout  its  range;  the  only  other  rAIc 
in  her  repertoire,  besides  those  mentioned, 
b  Sieglinde.  In  1905  she  nunried  Mr.  A. 
Newman  Stevens  of  Bloomington. 

Solvayre  [sfthl-vftr'],  (Gervato-Bemard-) 
Gaston  b.  Toulouse,  June  24,  1847;  d  i'ari.s, 
Oct..         .    Pupil  of  the  cathedral-mflf/ri.v<', 
then  of  Toulouse  Cons.,  and  finally  of  Pari::> 
Cons.  (Benoist,  org.;    Bazin.  cpt.;  Thomas, 
comp.).  taking  the  (irand  prix  de  Rome  in 
1872   with   the  cantata   Calypso.  Chorus- 
master  .It  tlie  Op^ra-Populaire,  1877,  since 
then  producing  several  operas:     went  to 
Serbia  in  1894  to  reorganize  military  music; 
was  mus.  critic  to  the  'Gil  Bias';  Chev.  f)f  the 
Legion  of  Honor;  Commander  of  the  Serbian 
orocr  of  Saint-Sava;  do.  of  the  Russian  order 
of  St.  Ann,  etc. — Works:  The  4-act  oomic 
opera  Le  Bropo  (Th -Lyrique,  1877);  ballet 
Le  Fandango  (Op^-ra,   1877);     4-act  opera 
Richard  III  (Petrograd,  1883);    4-act  lyric 
drama  Egmont  (Op.-Com.,   1886);  5-act 
opeta  La  Dame  de  Montsoreau  (Opera,  1888) ; 
baltet  La  Ponlaine  des  Pfes  (Op6ra,  1899). 
ballet  rOduHsque  (ib.,  1905);     4-act  opera 
Solange  (Op.-Com.,   1909);     3  ojieras  not 
prod.,  Salai-ed-Dkin,  Myrto,  and  Sk.-Gene- 
vOve  (the  latter  completed  a  few  (lay»  before 
hfs  death).     Al«»  the  Bil)!iral  .symphony 
Im  Ri'surrrclinn  M.itrr  prod,  as  La  Vallee  ae 
Josaphat);   a  symphonic  overture;   Suite  es- 
pagnole  and  Suite  orienlale  for  orch.;  Air  de 
danse  for  str.-orch.;  the  113tli  Psalm  f.  soli, 
ch.  and  orch.;    a  Stabat  Mater  ('envoi  de 
Rome*):  Moga;  etc 

Salzedo  (s5hl-za'dn!i',  Carlos,  fine  harp- 
ist;   b.  Arcachon,  <  .ironde.  April  6,  1885. 
IHlpil  of  the  Bordeaux  Cons.  (1892-5),  win- 
ning; 1st  prize  in  solfege  and  pf. ;  then  cnt.  the 
Pkns  Cons,  (where  his  father,  Gaston,  was 
j)rof.  of  singing")  and  st.   uiuler  Schwartz 
(solfege;   1  si  prize,  1897).  de  Beriot  (pL;  1st 
prize,   1901)  and  Hassetmans  (harp;  1st 
prize,  1901).    From  1901-5  he  made  tours 
(as  harpist)  of  France,  Switzerland,  Spain, 
Portug.il,  Germany  and  Austria;  1905-0, 
sfjlo  harpist  of  the  '.Assoc.  des  Premiers  Prix 
de  Paris'  in  Monte  Carlo;    1909-13,  do.  at 
M.  O.  H..  New  York.    In  1913  he  formed 
with  G.  Barrire  (tl.)  and  P.  Kefer  (vcl.)  the 
'Trio  de  l  .utcce';  has  made  tours  of  the  U.  S. 
with  the  trio  and  as  soloist.    On  April  30, 
1914.  he  married  his  pupil  Viola 
.At  the  l>eginning  of  the  war  he  w.is  called 
to  the  colors,  serve*!  a  year,  and  was  honorably 
discharged  in  July.  1915.    He  is  a  memljer  of 
the  'Soci^t^  des  Compositeurs  de  Musique.' 
Has  publ.  Vars.  on  an  original  theme,  ending 
wirli  a  fujtic  fthe  first  ever  written  for  harp) 
and  other  concert-pcs.  for  harp. 
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Sama'ra,  Spiro,  dram,  comp.;  b.  Corfu, 
Nov.  29,  1861:  d.  Mar.  or  April.  1917.  Pupif 

of  Enriro  St.mraiiipi.ino  in  Athens;  later 
of  Leo  Dclil>es  at  t  In-  Paris  Cons. — First  opera, 
Flora  mirabilis  (Milan,  1886;  in  other  lul. 
cities,  and  in  Corfu,  with  much  success): 
AMgl  (Rome.  18«8):  lAoneUa  (Milan.  1891); 
3 -act  ojxra  seria  La  Marlire  (Naples,  1894; 
Paris,  1808):  lyric  comedy  La  Furia  domata 
(Milan.  1S05);  Sloria  d'amorr  (Milan,  1W3; 
in  Gotha,  19U6.  as  La  Biondinetia) ;  MIU.  de 
BeUe-IsU  (Genoa,  1905;  Berlin,  vm); 
Rkn  (Florence,  1908);  La  Gurrra  in  tempo 
di  puna  (Athens.  1914).  Publ.  Schus 
oHeiUaieSt  suite  for  pf.  (4  hands) ;  6  seraiades 
and  many  other  pes.  for  pf.  solo;  songs. 

Sama'rov,  pi(ka  [nie  Hickenlooperl, 
distinguished  piannt;  b.  San  Antonio,  Texas, 

Aug.  8,  1882.  Until  1802  she  9t.  pf.  with  her 
mother  and  uranthnother,  Mrs.  L.  Grtinewald 
(a  former  concert-pianist);  during  the  winter 
of  1892-3  she  was  a  pupil  of  Constanttn  von 
StembeTR  in  Philadelphia;  1893-4,  of  Ludo> 
vie  Brritner  in  Paris;  1894-7,  of  Delaborde 
at  the  Paris  Cons.;  1900-1.  of  Ernest  Untche- 
son  in  Baltimore;  1001-3.  of  l>n^t  Jed- 
liczka  in  Berlin.  Debut  Jan.  18,  1905,  in 
New  York  with  the  Symph.  Soc.  (Damrasch), 
playinR  the  Schumann  A  m.  and  the  Eiszt  E'? 
concertos;  then  toured  the  Elastcrn  States  in 
recital  and  with  the  larger  orchestras;  until 
her  tenmoraiy  retiienusnt  in  1912  she  had 
played  26  times  with  the  Boston  Symph. 
Orrh.;  in  1908  she  visited  France,  r,,  rni.my 
and  England,  creating  almost  a  sens.it ion  in 
London  by  her  playing;  of  Tchaikovsky's 
B^  m.  concerto;  in  1909  she  revimted  Lon- 
don, confining  herself  to  appearances  with 
orchestra.  In  the  I'.  S.  she  has  been  heard 
fepeatcfily  in  all  the  larger  cities,  excepting 
the  Pacific  Coast ;  has  plaved  at  almost  afi 
the  principal  festivals,  and  given  joint  re- 
citals with  Kreisler,  Zimhalist  and  Farrar; 
has  also  nlaye<|  with  chamber  imisic  organic 
zations  (Kneisel  Quartet,  etc.).  After  a 
nervous  breakdown,  she  made  no  public 
ipiM  irances  from  1912-4;  since  then  she  has 
resumed  her  tours.  On  April  24,  1911,  she 
married  Leopold  Stokowski  (q.  v.). 

Sunazeuilh  (sah-mah-zdV'l,  Gustave. 
b.  Bordeaux,  June  2,  1877.  Graduate  of  the 
'£colc  de«  Hautcs  Studes  Sociales'  (B.  is 
leltres);  he  received  his  entire  musical  educa- 
tion at  the  'Schola  Cantorum'  from  E. 
Chaus.sf»n  and  V.  d'huK.  He  \-<  imi^  critic 
for  'La  R^publiaue  Frun^aisc';  contributor 
to  '1^  Gutde  Muskal,'  'Courrier  Musical,' 
'S.  T.  M.';  Ren.  see.  of  the  'Societc  Nationale 
de  Musiciue.'— Works:  EJude  symphonique 
for  orch.  (after  E.  Bourges's  Ln  Si-f\:  Lr 
Sommeii  de  Canape  for  sop.  and  orch.  (ahio 
art.  for  ordi.  alone);  Dn»  Peimes  chanUs 


iCluuus  iasses  and  La  Barque)  for  do.;  str.- 
quartet  in  D  m.;  vl.-aonata  m  B  m.;  Fan- 

ttiisie  eUgiaque  for  vl.  and  pf. ;  suite  in  G  for 
pf.  (6  movems. ;  Nos.  2  and  3  Fran^aise, 
Sarabande  arr.  for  str.-orch..  Nos.  4  and  5 
Divertissement,  Musette  arr.  for  strs.  and 
wood-wind):  minor  pf. -^x-s.  {Chanson  A  ma 
poupi'i-,  \aiadrs  an  soir);  •vjngs  (Ffuillii^e 
du  ccrur,  Dans  la  hrume  argentrc,  Japontterie, 
Tendrrsse);  many  arrs.  for  pf.  of  orchl. 
works  of  d'Indy.  Debussy.  Franck,  Dukas, 
Duparc,  Faur^,  Bordes,  Ropartz.  etc.  Has 
\iTitten  U»  Musicien  franfois:  Paid  Dukas 
(1913). 

Sammarco,  (Giuseppe)  Mario,  distin- 
guished dramatic  baritone;  ^  born  Palermo, 
Sicily,  Dec.  l.i,  187.?.  St.  sin^jing  with  An- 
tonio Canlelli  (1891-4),  making  a  su(  (  essfu! 
debut  at  the  Dal  Verme,  Milan,  as  William 
in  Puccini's  Vm  (1894);  then  sang  with 
constantly  increasinR  success  in  Brescia,  at 
La  Scala  (IHOr)),  at  the  R.  Ojuras  in  Madrid 
and  Lisbon,  la  .Monnaie  (Brussels),  in  Odessa, 
Moscow,  Warsaw,  Bcriin  and  Vienna.  Since 
his  triumphant  debut  as  Scarpia  in  Tosea  at 
Cov  (  ■  inlen  (Oct.  19,  lOO.Sl  hehassuns;  there 
every  season  until  the  outbreak  of  the  war, 
having  established  himself  as  one  of  the 
prime  favorites  of  the  British  public.  He 
made  his  Amer.  d^t  as  Toaio  (P^b.  1 .  1 907 ) 
during  the  fir'^t  sci^on  i>f  t!u-  Manhattan 
Opera  House  in  New  \'ork.  continuing  as  one 
of  the  most  \-aluable  and  popular  meml)er8 
tuitil  the  dissolution  of  the  enterprise  in  1910; 
since  then  he  has  been  a  prime  favorite  of  the 
Chicago  Opera  Co.;  has  also  sung  several 
seasons  at  the  Teatro  Colon  in  Buenos  Aires 
(fifit  time  in  1897).  His  voire,  a  powerful, 
rich,  and  absolutely  equalized  baritone,  with 
a  compass  from  A-a',  is  one  of  the  finest  on 
the  stage  to-day,  espc<  ially  in  combination 
with  his  remarkable  histrionic  talent  in  both 
tragedy  and  comedy.  Equally  suoceasfttl  00 
the  concert-stage  (he  sings  songs  in  several 
Italian  and  Spanish  dialects),  henasbccn  for3 
successive  seasons  soloist  with  the  Liverpool 
Philh.  Soc.  In  1916  he  was  made  Oliicer 
of  the  Crown  of  Italy.  He  has  created  the 
rOles  of  Gerard  in  Giordano's  Andrea  Chenier 
(Milan,  Mar.  28.  1896).  Cascard  in  Leon- 
cavallo's Zasa  (ib.,  Nov.  10.  1900),  Worms  in 
Franchetti's  Germania  (ib..  .Mar.  11,  1902), 
Alvarado  in  Herbert's  Natoma  (Philadelphia, 
Feb.  25,  1911),  Don  Fulgenzio  in  Parelli's 
/  dispetlosi  Amanli  \\  Lovers'  Quarrel}  (ib.. 
Mar.  ().  lOlii;  also  (  rr.ited  the  titl<'  r*>le  in 
Perosi's  oratorio  Most'  I.Milan,  Nov.  16.  1901). 
His  favorite  roles  are  F.iIstafT,  lago,  RigO- 
lefto,  Tonio.  Don  Giovanni,  the  Demon 
(in  Rubinstein's  oj>era»;  other  roles,  .'\mo- 
nasro,  (iennont  (Trin-iiilii  \,  \'.ilentin<-  (Fiiitsl), 
St.-Bris  and  Nevers  [Huguenots),  Marcel 
{Bokim),  Sharpless  (JfaddsM  BuUeifiy), 
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Jack  Rancc  (Fanciulla  del  West).  AIni.iviva 
{Noae  di  Figaro),  Figaro  (Barbierc  di  Si- 
vigtia).  Hans  Sachs,  Wolfram,  etc.  He  has 
sunfi  in  Russian,  Spanish,  Italian,  French 
and  KnRlish. 

Sammarti  ni  {rrrie  San  Martinll.  GIo- 
▼anni  Battiata,  b.  Milan.  1704;  d.  1774. 
Organist  in  2  Milanese  churches;  m.  di  capp. 
1730-70  at  tli<>  ronvrnt  of  Santa  Maria  Mad- 
dalena.  Gluck  was  his  pu|"»il.  PriTursor  of 
Haydn  In  aymphonic  composition  and  cham- 
ber-music; prod,  his  first  symphony  in  17i4. 
Most  prolific  comp.;  he  publ.  24  symphonies, 
12  trios  f.  2  vi'iIiMS  w.  bass,  and  sonic  n<x'- 
turncs  f.  flute  ami  violin;  pr<Kl.  thi-  operas 
I'Ambitione  supcriita  dtilla  x'irlii  (Milan,  1734) 
and  Agripbina,  moglie  di  Tiberio  (ib.,  174^). 
— Sec  Q.  Lex.— His  brother  Giuseppe  died 
after  1740  in  I.nnrlon  as  rhamlx-r-musictan 
(oboist)  to  the  Prince  of  Wales;  he  publ.  12 
sonatas  (trios)  f.  2  oboes  and  bass;  6  flute- 
sonatas;  6  Concert!  grossi;  and  8  overtures. 

Sammons,  Albert,  E.,  violinist;  h.  Lon- 
don, Feb.  23.  1SH().  Pupil  of  his  father,  J. 
Saunders,  and  F.  Weist-Hill;  debut  at  the 
Kursaal,  Harrow^ate,  Oct.,  1906  (Mcn- 
del>-><)hn  cniKLTto);  has  frequently  appeared 
as  soloist  in  London;  leader  of  'Beccham 
Symph.  Orch.'  and  the  'London  String- 
Quartet*;  menilxr  of  the  King's  private  orch. 

Samuel  [sah-mU-6hr),  Adolphe,  b.  Liege, 
July  11,  1824;  d.  Ghent.  Sept.  11,  1898.  Pu- 
pil  of  Conservatories  at  Liege  and  Brussels, 
winning  at  the  latter  the  Grand  prix  de  Rome 
in  1H45,  and  becoming  prof.  n\  harmony  in 
1860;  from  1871,  Director  of  Ghent  Cons. 
He  founded  the  Brussels  Popular  Concerts  in 
1865;  ami  in  1S6<>  organized  the  first  annual 

fraud  nuis.  festivals  (orch.  of  450,  chorus  of 
200).— Works:  5  ofxras  (//  a  rhr,  '45; 
Giovanni  da  Procida,  "48;  AfadeMne,  '49; 
Les  deux  priUndants,  '51;  I'llcure  de  la  re- 
traite,  '52);  music  to  Potvin's  Les  Gueux; 
choruses  w.  orrh.  to  Racine's  Esther;  several 
cantatas;  etc. — 7  symi)honies  (Xo.  6  in  D 
min.,  1891;  No.  7,  Christ,  in  1895);  a  sym- 
"pflUiik  fragment,  Kiiand  a  Roncevavx;  over* 
tnrcs;  ■tring'llttartets;  i)f. -pieces; — Cotirs 
d'karmottie  protuiue  el  d'tK  ( ompnsinement  de 
la  basse  chiffrec;  reiwirt  on  the  inns,  instrs. 
at  the  Paris  Exposition,  1878  (in  'La  Belgique 
k  I'ExpomtJon  univeraelle  de  1878');  etc. 

San  Mflitlfil.  See  Saioiaitini. 

Sanctis,  Cesare  de.   See  De  Sanctis. 

Saod'berfter,  Adolf,  b.  Wiirzburg,  Dec. 
19,  1864.  From  1881-7  he  studiixl  comp.  at 
the  R.  S(  IiomI  (if  Music  tli<  n-,  and  at  Munich; 
also  mus.  .science  at  the  Univer.sities  of  WUrz- 
burg  and  Berlin  (under  Spitta);  Dr.  pkil., 
1887;  s|)cnt  the  next  2  years  in  further  study 
in  Austria,  Italy,  France,  England  and  Rus- 


sia.   In  1889  provisional,  1892  r^ular,  CUS* 
todian  of  the  mus.  department  of  the  Munich 
l.ibrar>',  also  lecturer  at  the  I'niv  fnnn  1894; 
made  DTof.  extraord.  in  1900,  and  reg.  prof, 
in  t9W.    He  is^a  member  of  the  'Kgl.  oayr. 
Akademic  di-r  W  issenschafton,'  and  of  several 
foreign  ai  atieniics;  editor  of  'Denkmalcr  cfer 
Tonkunst  in  Bayern,'  and  of  Breitkopf  & 
H&rtel's  monumental  edition  of  the  complete 
works  of  Orlando  di  Lasso  (to  be  issued  in 
60  vols.). — Works:   The  opera  Ludwig  der 
Springer  (Koburg,  1895);   op.  8,  Sckauspi^- 
Ouverture;    op.  16,  Riccio,  symph.  prologue; 
op.  17,  Vida,  symph.  poem;  op.  21,  Konigs- 
matsek;    op.  4,  Ti^Somote  in       (for  vl., 
via.  and  pf  );  op.  9,  str.-quartet  (MS.);  op. 
10,  vl.-s<jnata  in  D  m.;   op.  15.  str.-quartet 
in  E  m.;  op.  20,  pf.-trio;  op.  5,  Waldmorggm 
for  soli,  ch.  and  orch.;  5  mixed  choruses  a 
capp.  (op.  i);  2  male  do.  do.  (op.  19);  pf.- 
pcs.  (op.  2,  7);  sonjis  fop.  1,6,  11,  13,  14,  18). 
— Writings:   Leben  und  Werke  des  Dichter- 
musikers  Peter  Cornelius  (1887;  dissertation); 
£.  Chabriers  'Gwendoline'  (1892);    P.  Cor- 
nelius' „Cid"  (1893);  Beiirage  tut  Gesckiehte 
der  havrischen  Ilofkapelle  unter  Orlando  di 
Lasso  (3  vols.:    I,  Life,  1894;     III.  Docu- 
ments. 1895;   II,  not  yet  publ.  (1917));  Zm 
Geschichie    des    Ilaydnschen  Streichquartetts 
(1899);    Vber  suri  ehfdem  Mozart  tugeschrif- 
bene   Messen   (PK)7);      valuable  essays  in 
•Sbd.  I.  M.-G./  'Jahrb.  Peters,'  'NcueZlschr. 
ffir  Musik.'  etc. 

Sandby.  Herman,  vi-)lnncellist;  b.  Sand- 
by.  n.  Holbajk,  Denmark,  Mar.  21,  1881. 
From  1895-1900  pupil  at  the  Frankfort  Corn, 
of  Hugo  Becker;  debut  in  Copenhagen  (Jan, 
1900);  has  made  many  sure,  tours  of  Scan- 
dinavia. England,  and  Germany;  f\ 
solo  'cellist  of  the  Phila.  Symph.  Orch.  and 
head  of  'celio-dept.  at  tHe  Combs  _  Cons., 
Philadelphia;  resigned  both  positions  in  1016 
and  moved  to  New  \'ork,  devoting  his  wliule 
time  to  concert izing  throughout  the  IJ.  S. 
— Works:  A  'celk><oncerto  in  D  (perf.  with 
the  Phita.  S.  O..  Feb.  5,  1916);  The  Woman 
and  the  Fiddler,  ttrchl.  suite;  2  str. -quartets; 
numerous  transcriptions  for  vcl.  and  pf.; 
arrs.  of  Scandinavian  folk-melodies  (for  pf., 
vl.  and  pf .,  vcl.  and  pf.,  trio,  quartet,  and  str.- 
orch.).  The  Prelude  to  an  opt  ra,  The  Vikings 
of  ffrhjiand  (after  Ibsen;  not  yet  completed), 
was  played  at  a  concert  of  the  Phila.  S.  O. 

San'der,  Coastantin.   See  Leucicvrt. 

SandMWm,  Lillian,  concert  mezzo-so- 
prano; })orn  Sheboygan,  Wis  ,  Oct.  13,  1867. 
At  14  her  singing  m  church  attracted  atten- 
tion; she  studied  with  Sttxrkhausen  in  Frank- 
fort-on-Main;  debut  as  concert-singer  at  Ber- 
lin, 1890;  since  then,  successful  tours  to  the 
chief  cities  of  Europe;  an  enthusiastic  ad- 
mirer of  Bungerl,  she  has  matle  numerous 
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attempts  to  popularize  his  songs.  In  1899 
shr  niarricfl  the  painter  and  etcher,  Richard 
MUUer,  prof,  at  the  Kgl.  Kunstakademie  in 
Dresden;  Hving  in  LoichwiU,  n.  Dreadeii. 

Sanderson,  Sibyl,  dramatic  soprano;  horn 
Sacranuiito.  Cal.,  Dec.  7,  1865;  died  Paris, 
May  16^  IW.?.  She  was  educated  in  San 
Francisco,  where  her  musical  talent  attracted 
attention;  taken  to  Paris  by  her  mother,  she 
studied  at  the  Conservatoire  with  Massenet, 
abo  with  Sbriglia  and  Mme.  Marchesi.  Her 
operatic  d^lxit  was  as  Manon  in  MaMenet'a 
n|wra  at  thf  Hitriie  (IRSS);  her  first  appear- 
ance in  l^aris  at  the  <  )piTa-Conii(|ue  in  Esclar- 
monde  (1889),  which  Massenet  wrote  for  her, 
like  Thais  (Grand  Opera,  1894);  Saint- 
SaSns  wrote  Phrynt  (1893)  for  her.  In  1895, 
and  again  in  1898.  she  sang  at  the  M.  O.  H. 
in  New  York.  In  1897  she  marricfl  a  wealthy 
Chilean,  Antonio  Terr\',  who  die<l  in  19(X). 
in  Paris  she  was  principally  identified  with 
the  operas  of  Massenet,  who  regarded  her 
as  his  greatest  interpreter,  while  the  pulilic 
adored  her.  In  New  York  she  made  no  im- 
pression. Her  voice  was  pure  and  sweet, 
but  small  and  cold;  as  an  actress  she  was 
completely  lacking:  in  emotional  wamrtli; 
but  ner  personal  beauty  and  charm  of  man« 
ner  were  extraordinary. — Cf.  J.  Massenet, 
Mts  Sommin  (Paris*  1912). 

Sando'nI.    St>c  Cvrzosi. 

Sandt,  Max  van  de,  b.  Rotterdam,  Oct. 
18.1863.    Pianist:  pupil  of  his  father,  and  of 

I  i-/t  (1884-6).  Toured  Germany,  Austria, 
S\vitzerlan<l,  France,  etc.,  with  conspicuous 
success;  in  18S9-94,  pf.-lcat  lur  at  the  Stern 
Cons.,  Berlin;  1896-im,  at  the  Colo's'ne 
Cons.;  again  in  Berlin  until  1910;  since 
then  prof,  of  ilic  'Meisterklasse'  at  the  Zis- 
kovcii  (  oMs.  in  Bonn.  Wrote  a  str.-quartct 
and  pf.-i"^.  (Concert-etude,  Vier  kleine 
Tonbiidtr,  AuJ  dent  Su,  vars.,  etc.);  also 
cadenxas  to  Beethoven's  pf.-concertos. 

Sanlord,  Samuel  Simons,  b.  Bridgeport, 
Conn.,  1849;  d.  New  York,  June  6,  1910. 
St.  pf.  for  several  years  with  Karl  Klingman 
and  William  Mason,  and  for  2  years  with  S. 
B.  .Mills;  went  to  Kurope  in  1868,  studying 
with  Rubinstein,  and  in  Paris  with  E.  Bat- 
tiste  and  Th.  Ritter.  Nervousness  and  a 
certain  natural  diffidence  (possibly  also  the 
jvissession  of  a  large  fortune)  stoo<l  in  the  way 
of  his  becoming  (as  Rubinstein  put  it)  'one  of 
the  greatest  artists  of  the  century.'  He  made 
few  public  appearances  p!1)omas  orchl.  con- 
certs), and  declined  an  ravitation  to  be  the 
soloist  at  one  of  the  Worcester  (F.ngl.)  festi- 
vals. /\fter  one  of  his  rare  apin-arances  in 
X.  Y.  the  'Evening  Post'  wrote:  'His  in- 
dividual style  of  play  was  marke<l  by  power, 
perfect  accuracv,  finished  quality,  high  ex- 
pression, exquisite  feeling,  and  every  musical 


trait  of  a  great  artist.*  In  1894  he  accepted 

the  professorship  of  applied  music  at  Vale, 
dev«k>ping  the  musical  dept.  of  the  university 
in  eoOperation  with  H.  Parker,  and  expanding 
the  system  of  university  concerts. 

San^iovanni  (sAhn-ji^h-vihn'nej,  Anto- 
nio, noted  singing-teacher;  b.  Bergamo, 
Italy,  Sept.  14,  1831;  d.  Milan,  Jan.,  1892. 
Pupil  of  Milan  Cons.,  1842-9;  from  1854, 
prof,  of  singing  there. 

San'telmann,  William  Henry,  b.  Of- 
fensen,  Hanover,  Sept.  24,  1863.  Pupil  of 
the  Leipzig  Cons.;  member  of  the  U.  S.  Ma- 
rine Band  from  1887-95;  cond.  at  the  Co- 
lumbia Th.,  Washington,  1895-8;  since  then 
cond.  of  the  U.  S.  Marine  Band;  made  Mus. 
Doc.  by  George  Washington  Univ.  in  1908. 
Flas  publ.  marches  and  dunees  for  band  and 
orchestra. 

Snntt'nl,  Abtnte  Vortunato,  b.  Rome, 

Jan.  5,  1778;  d.  there  1862.  Notef!  as  the 
collector  of  one  of  the  finest  mus,  lilirarics 
( ver  formed.  Pupil  of  G.  Guidi  (orK.)  and 
Jannaconi  (oomp.);  ordained  priest  in  1801. 
He  spent  his  entire  life  hunting  for  works  of 
the  old  masters  in  various  Italian  libraries, 
making  full  scores  from  the  part-books.  As 
early  as  1820  he  publ.  a  catalogue  of  the  MS. 
scores  then  in  hta  poweiaion,  Cataloto  delta 

musica  antica,  sacra  e  madrifolesca  

listing  1,000  titles  by  morethan  700 composers. 
The  valuable  collection  is  now  in  the  library 
of  the  Cath.  in  Munster,  Westphalia.  His 
original  comps.  (all  MS.)  include  a  Requiem  a 
8  a  capp.,  a  Stabat  Mater  «  J  (2  tenors  and 
bass),  and  many  motets o4-8  (mostly a  rapp  ). 
— Cf.  V.  StassoVjJ'yliW  5.  et  sa  collection 
muHuiU  H  Rome  (Floranee,  1854;  biogr.  and 
summary  of  S.'s  own  catalogue);  Mendels- 
sohn's Reisebriffe  (Leipzig,  1861;  5th  edition 
1882;  Engl.  tr.  by  I^dy  Wallace  as  Lettrrs 
from  Italy  and  Switzerland,  London,  1862 »; 
I.  Killing,  Kirchenmusikaiische  Schdlte  der 
Biblioihek  dfs  AbbaU  P.  S.  (DCksseldorf.  1910). 
— See  also  Q.-Lex. 

Saatl^,  Sir  Charlea,  baritone  »nger  in 
opera  and  concert;  b.  Liverpool,  Feb.  28, 
18J4.  A  chorister  and  amateur  singer,  he 
studie<l  with  Nava  in  Milan,  1855-7,  then 
with  Garcia  at  London,  and  made  his  pro- 
fessional d6but  as  Adam  in  Haydn's  Crmtinn, 
Nov.  16,  1857.  Since  then  he  has  been  the 
foremost  concert-baritone  of  England,  taking 
part  in  most  prominent  festivals  (e.  g.,  those 
of  the  Three  Choirs,  1863-1906).  His  stage- 
d6but  was  at  Covent  Garden,  (kt.  1,  1859, 
as  Hoei  in  Dinorah;  he  joined  the  Carl^Koaa 
Company  in  1875,  andf  toured  with  it  for 
several  years  with  great  success.  He  visited 
America  in  1871  and  1891;  Australia  in  1899- 
90.  In  1887  he  waa  made  Commander  of  the 
Order  of  St.  Gc^gocy;  in  1907.  abortly  after 
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the  celebration  of  the  50th  anniviT>ary  of 
fais  d6but,  he  was  knighted.  He  has  comp. 
a  mass  f.  soli,  ch.  and  oreh.;  an  oflFertory,  an 
Ave  ^T.l^.l,  t  tr.;  a  Berceuse  f.  orch.  (1890); 
a  madrigal  and  some  songs  have  been  pub!, 
under  the  pseudonym  'Ralph  Bctterton'; 
also  publ.  Student  and  Singer  (London.  1892; 
a  vol.  of  reminiscences):  The  Singinf^  Master 
(2  [xirts;  London,  1900);  Thr  Art  of  SitiRtng 
and  Vocal  Declamation  (London,  1008); 
Reminiscences  of  My  Life  (London,  10(y9). 
— His  wife  was  the  soprano  vocalist  Ger- 
trude Kembte  (Charm  Kemble's  grand- 
daiiKhter):  she  died  Sept.  1,  1SS2.  Their 
daughter  Edith  was  also  a  soprano  of  some 
note;  she  retired  after  her  marriage  in  1884. 

Santucci  (-t66'chel,  Marco,  b.  Camajore, 
Tuscany.  July  4,  1762;  d.  Lucca,  Nov.  29, 
1843,  as  m.icstro  and  canon  at  the  cathedral. 
He  was  Anfossi's  successor  (1797-1808)  as 
maestro  at  S.  Giovanni  in  L^terano,  Rome. 
A  motft  a  16,  for  4  choirs,  rccii\cd  a  prize 
from  the  .\ccad.  Napoleonc  in  1805  because 
of  the  'entirely  new  and  original'  combination 
of  voices.  Baini  publ.  an  energetic  protest, 
showing  that  16-part  writing  for  four  choirs 
had  been  extensively  employed  by  Italian 
coni()osers  of  the  16th  and  17th  c  i  nt  iirics. 
He  also  wrote  masses,  motets,  psalnw,  i  iUDiis 
up  to  7  parts,  symphonies,  organ-sonatas,  etc.; 
also  publ.  StiBa  mdodia,  suWarmonia  e  sut 
metro  (1828). — Cf.  G.  Rinuccini,  Biografia 
di  M.  S,  (Milan.  1851).— See  also  Q.-Lex. 

Sapd'nikov,  Vaasfly,  b.  Odessa,  Nov.  2, 

186S.  Pi.inist:  pupil  of  Franz  Kesslcr,  and 
then  (with  a  stipend  from  the  city  of  Odessa, 
given  on  A.  Rubinstein's  recommendation)  of 
L.  Brassin  and  Sophie  Menter  at  the  Petro- 
grad  Cons.,  for  5  years.  In  1888  he  made  his 
debut  at  H.imbiirL;  with  t lie  Tcliaikov^ky  con- 
certo in  B?m.,  played  iiiKh-r  the  composer's 
direction.  Since  then  he  has  made  verysucc. 
tours  of  all  Lurope.  From  1897-9  he  was 
prof,  of  pf.  at  the  Mos«-ow  Cons.,  tlien  re- 
sikiiied  to  continue  his  coiucrl  lours.  Since 
then  he  has  lH.en  living  chietlv  in  Germany 
(Berlin,  Leipzig.  Munich);  also  for  a  time 
in  Florence.  He  is  hon.  member  of  the 
London  Philh.  Soc.  Has  publ.  some  ex- 
cpii-ilc  little  pieces  for  [)f.  (op.  2.  Pitile 
Afnzourka;  op.  3,  Danse  des  Elfes;  op.  5, 
Vahe-Caf>ri(t':  op.  9,  Impnmpht;  op.  12, 
SolilutU,  etc.). 

Sa'pio,  Romualdo,  b.  Palermo,  Sept.  8, 
1858.    Pupil  at  the  R.  Cons,  there  of  E. 

Caracciolo  pf  ).  L.  La  Cara  (vl.).  A.  I.oca- 
scio  (.Mngin^J  and  \\  I'latania  Uomp.);  made- 
his  debut  as  cond.  with  Sorma  in  Milan 
(1883):  cond.  of  I^atti's  tours  of  North  and 
South  America;  also  of  operatic  and  eonoert- 
tours  of  Albani  and  N'cmlica;  cond.  of  the 
Inaugural  season  of  Ital.  o[K-ra  at  the  Audi- 


torium,  Chicago;    fall  of  1917  cond.  of  the 
De  V'ally  French  Opera  Co.,  louring  the 
Pacific  Coast.    In  1892  he  settletl  in  New- 
York  as  teacher  of  singing  and  head  of  the 
vocal  dept.  at  the  Natl.  Cons.;    the  same 
year  he  married  the-  concert -singer  demon- 
tine  de  \'ere.    Has  made  Engl,  versions  of 
Rienzi,  Romeo  et  Juliette,  La  Fona  del  Destino 
and  Dcr  KlUtnigign,  which  are  used  in  Cng- 
land. 

Sapir'stein,  David,  pl.mist:  b.  Pittsburgh, 
Pa.,  Oct.  29,  1889.    He  rweivwi  his  first 
instruction  on  the  pf.  from  his  grandfather, 
I.  Miclialowski,  a  former  tenor  at  the  Briinn 
opera,  while  his  father,  a  |>hysician  and  for- 
mer concert-bass,  superintended  his  theoreti- 
cal studies:   he  cont.  the  pf.  with  J.  (iittings 
in  Pitt.sburgh,  later  going  to  A.  Spanuth  in 
New  York,  whom,  in  1906,  he  followe<l  to  Ii<T- 
lin ;  there  he  also  took  a  course  in  theory  under 
Hugo  Kaun.   At  the  age  of  10  he  made  his 
fir><t  public  appiNTrance  with  orch.  in  Pitts- 
burgh: in  1905  he  gave  .i  rn  ital  in  New  York, 
and  olayed  Cho|)in's  E  minor  concerto  at  a 
Sunoay  night  concert  at  the  M.  O.  H.;  ia 
Oct.,  1908,  Berlin  d^but  in  a  joint  recital  witfi 
Geraldinc  Farrar;  l')in-12,  tours  of  Germ. uiy, 
Austria,  Hungary,  Italy,  Rus.sia  and  Scandi- 
navia, visiting  180  cities.    Since  his  return  to 
the  U.  S.  he  has  confined  himself  mainly^  to 
recitals,  proving  himself  an  artist  of  stentttg 
qualities  with  an  extensive  repertoire. 

Samn  [zah'-l,  August  (Frledrich),  bom 

Altcnplathow,  Province  of  Saxony,  Feb.  211, 

18.^6.  Pupil  of  Frietlrich  F.hrlich  at  Magde- 
burg, and  (1854)  of  R.  I  raiiz  in  Halle,  where 
he  went  to  study  theology;  bir.ime  ;i  ti-achcr, 
army-chaplain,  and  (187.^)  Superintendent 
at  Zehdenick.  Brandenburg:  since  1885,  at 
Broniberg,  where  he  conilucts  thi-  <  )\  :rch 
choral  society.  Has  comp.  pf. -pieces  .md 
songs;  wrote  Robert  Franz  und  das  dcntsthe 
Voiks-  und  Kirihenlied  (18751;  .\fusika!isihei 
llandbuch  zur  erneUerten  Amende  (1901);  has 
made  excellent  arrs.  of  Old  t  lerman  songs. 

.Sarasa'te,  Pablo  de  [Pablo  Martin  Meli- 
t6n  Sarasatey  Navascuezl,  rein.ii  k.i!)le  vij>- 
lin-virtU(jNo;  li.  P.unpion.i,  Spain,  M.ir.  10, 
1844;  d.  Biarritz,  Sept.  21.  19U8.  At  the  age 
of  ten  he  played  lx;fore  Queen  fsabelta,  wtio 
presentcnl  him  with  a  fiiu-  Stradivarius.  .After 
successful  conc«'rts  in  Spain  he  studied  1856-9 
at  the  Paris  Cons,  under  Alard,  taking  the  1st 
prize  in  tlie  violin-dass  in  1857,  and  a  'premier 
accesdt'  in  1859.  He  soon  renounced  the 
stu<ly  of  com(>cjsition  (under  Rrbi  r)  for  the 
cartH-r  of  a  virtuoso.  l-rotn  llie  very  begin- 
ning of  his  career  he  w.i>  noted  for  the  ex- 
traordinary^ beauty  of  his  tone,  impeccable 
purity  of  intonation,  perfection  of  technic 
anti  grace  of  manner;  luit  hi-^  r>'p<Tl<)ire  con- 
sisted almost  exclusively  of  fantasies  on  opvr- 
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alic  airs  fmostly  arr.  by  himself).  About 
the  year  1870,  the  time  of  his  first  Amer.  tour, 
hit  taate  ehai^ped,  and  he  turned  to  the  tnas- 

terpiecrs  of  vioIin-Htcraturr;  wht  ii  he  reap- 
peared in  Paris  in  1872  he  was  hail(<i  as  a 
new  star.  From  that  time  until  lii-  vi  ry 
last  years  his  tours,  extending  through  all 
Europe,  North  and  South  America,  South 
Africa  and  the  Orient,  were  an  uninterrupted 
suciession  of  triumphs.  His  annual  visit 
to  his  native  city  came  to  be  celebrated  as  a 
public  festivaL  He  bequeathed  to  the  city 
the  gifts  which  had  been  showered  upon  him 
by  adminTs  throDRhnut  the  worlfl;  the  col- 
lection, valued  at  more  than  100,000  francs, 
was  placed  in  a  special  museum.  For  him 
Lalo  wrote  hb  first  violin-concerto  and  the 
Symphonie  espagnoU;  Bruch,  the  second 
(•on<-cTto  and  the  Schottische  Fantasir;  Mac- 
kenzie^ the  Pibroch  suite.  S.'s  comps., 
exdusivdy  for  violin,  owed  their  popularity 
to  his  own  fascinating  performance  rather 
than  to  intrinsic  musical  merit. — Works: 
For  vl.  and  on  h.:  Op.  20,  Zigeurunveisen 
(his  best  and  most  popular  work);  op.  33, 
Navarra  (for  2  via.);  op.  34,  Airs  ecossais; 
op.  35.  Peieneras,  caprice;  op.  36,  Jota  de 
San  Fermin;  op.  44,  La  Chasse;  op.  45, 
Nocturne-Sirhuidf ;  op.  49,  Chansons  russes; 
op.  53,  Keve;  Spanish  dances  (op.  32,  37,  38, 
41,42,43);  fantasies  <m  Carmen  and  Faust. 
!"r.r  \1.  and  pf.:  Spanish  dances  (op.  21,  23, 
27.  28,  29,  30,  30)  and  numerous  fan- 
tasies on  ofxira.s  of  .Mo/art,  \V(1ht.  Verdi, 
Gounod,  Hcrold  and  I'lotow.  ^Cf.  M.  L. 
van  Vorst.  S.,  in  'Scribner's  Magazine' 
(Mar.,  1S06):  ].  AltadiU,  Menunios  de  S. 
(I'aniplona,  1910). 

Sarmlen'to,  Salvatore,  b.  Palermo,  1817; 
d.  Naples,  May  13.  1869.  St. at  Na^ Cons, 
under  Furno,  Zingarelli,  and  Uonizett^ 
From  1854,  m.  di  capp.  to  the  King. — Operas 
(1837-52):  Videria  la  cUca;  II  Corsaro;  II 
TramonU  dd  sole;  Costanza  d'Arragona; 
CuUhhyle  tmmpftir  fP.iri^,  1S52). — A  cantata, 
Le  Ire  ore  deW  agunia;  a  Requiem;  songs. 

Saro  f»h'roT.  J.  Heinrich,  bom  Jessen, 
Prov.  of  Saxonv.  Jan.  4,  1K27  ;  d.  lieriin.  Nov. 
27,  1891.  In  18.59,  bandma.sUr  of  the  Em- 
p«  ror  Franz  Regiment  in  Berlin,  in  1867  his 
band  won  the  victory  in  the  intenxational 
contest  at  the  Paris  Exposition:  in  1872  he  was 
awarded  a  pold  medal  it  tin  f^o'^ion  Jubilee. 
He  was  Kgl.  Musikdireki or. -Works:  Die 
btiden  Btr^mappem,  Oper.i,      a  symphony; 

overture*;  atril^-quartets;  miliury  music; 
Ukre  vom  mrnHuMUkm  WoMlang  und 
Tnnsdtz,  and  InsimmtiiMiotuUihn  MUi- 

tarmusik. 

Sarrette  IsShr-r^htl.  Barnard,  founder 

(jf  thi  Paris  C"(mser\-atoire;  b.  Bordeaux,  Nov. 
27,  1765;  d.  Paris,  April  13, 1858.   A  captain 


in  the  national  guard  at  Paris,  he  brought  to- 
gether, after  the  14th  of  July,  1789,  45  musi- 
cians to  form  tlie  nucleus  of  the  Pansian  band 
of  the  national  guard.  In  1790  the  City  of 
Paris  assumed  the  ex|x>nses  of  this  band, 
which  was  increased  to  70  members,  among 
them  artists  of  distinction.  In  1792  the 
financial  embarrassments  of  the  commune 
led  to  a  suspension  of  payment;  but  S.  held 
the  band  together,  and,  with  the  aid  of  the 
municipality,  established  a  free  school  of 
music  emptying  all  the  membvs  as  teachers. 
From  rtiw  schoi^  came  the  musicians  em- 
ployed in  the  fourtini  artnies  of  the  ReimMic. 
Its  energetic  principal  soon  had  it  converted 
into  a  national  Institute  of  Music;  and  in 
Sqpt.,  1795,  it  was  definitively  organiced 
as  a  Conservatory.  Sarrette,  having  gained 
his  end,  assumed  the  captain^-  of  the  10.1rd 
Regiment;  but  the  board  of  liirc-etors  (5 
Inspectors  and  4  professors)  proved  so  in* 
competent,  that  he  was  recaOea  to  the  Direc- 
torship of  the  Conservatoire  in  1796.  By 
intrtKiuring  adv.mcrti  mi  th(x!s  of  instruction, 
establishing  the  school  of  de«lamation,  the 
concert-hall,  the  grand  library,  etc.,  he  raised 
the  Cons,  to  an  mstitution  M  the  first  rank. 
At  the  Restoration  in  1814  he  was  deprived 
of  his  [(o^ition:  nor  would  he  at  eept  it  after 
the  revolution  of  1830,  not  wishing  to  oust  his 
friend  Chcrubini. — Pierre  Constant  wrote  B. 
Sarrette  el  les  origines  du  ConservcUoire  national 
de  mnsique  et  de  dkiamation  (Paris,  1895). 

Snr'rl;  Donianlco,  b.  Trani,  Naples,  1678; 

d.  after  1741.  Pupil  (1688-97)  of^  Salvatori 
and  ProvenziUe  in  the  Cons,  della  Pieii:  in 
1712,  2d,  later  1st  maestro  at  the  Naples  court. 
He  prod,  a  score  of  operas;  several  oratorios; 
a  cantata;  3  serenades;  a  concerto  f.  2  violins, 
f^.,  via.,  vcl.  andd.*bass:  etc.  -See  Q.-Lex. 

Sar'ti,  Giuseppe,  called  il  Domcnlchi'- 

no,  b.  Faenza,  Dec.  1,  1729;  d.  Berlin,  July 
2S.  1802.  .\  pupil  of  Padre  .Martini  at  Bo- 
logna, he  was  organbt  at  Faenz^i  C^ath.  1 748- 
50;  in  this  town  his  first  opera,  Pompeo  in 
Armenia,  was  successfully  i)roduce<l  (1752). 
II  Re  pastor e  (Venice,  1753l,  and  others,  made 
him  so  famous,  tliaf  in  17S,i  lie  was  c.illi  r]  to 
Copenhagen  as  director  of  the  Italian  opera 
ana  conductor  to  the  Crown  Prince.  On  the 
closing  of  the  ofx-ra  2  years  later,  S.  was  ma<le 
court  cond.;  in  1765  he  was  ronimissioned  to 
enya^je  -in'<iis  in  It.ily  for  .i  m w  company, 
but  the  king's  «lealh,  and  other  matters,  kept 
him  there  Tor  three  years;  he  returned  to 
("f»fx?nhagen  in  1768,  rondneted  the  court 
opera  1770-5,  and  was  then  dismissed  for 
|X)litical  reasons.  For  4  years  he  was  direc- 
tor of  the  Cons,  dell'  Ospedaietto  at  Venice. 
In  a  competition  with  the  leading  musicians  of 
Italy,  hclf!  at  the  Naples  Cons,  in  1779,  !u*  ob- 
tained the  po6ilion  of  maestro  di  cappella  at 
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Milan  Cathedral,  vacated  by  Fioron!*a  de- 
cease. This  victory  so  inrreascd  his  nputa- 
tion,  that  many  students  of  distinction  sought 
his  instruction,  among  them  Cherubini.  This 
was  also  the  period  of  his  greatest  dramatic 
success:  of  some  15  operas  prod,  from  1776- 
84,  the  finest  were  Le  gelosie  villane  and  Far- 
ttace  (Venice,  1776),  AchiiUin  Sciro  (FlorLnn-, 
1779),  Giulio  Sabino  (Venice,  1871).  and  Fra 
i  due  UHgatUi  A  terw  gode  [Le  notse  di  Dorina] 
(Venice,  1782).  In  Milan  he  also  wrote 
several  grand  cantatas,  and,  for  the  cathe- 
dral, several  masses,  a  Miserere  a  4,  and 
aome  important  motets  (most  are  in  MS.  at 
the  cathedral).  Invited  to  Petrograd  by 
Catherine  II,  he  passed  through  Vienna, 
where  he  was  royally  received  \>y  the  Em- 
peror, and  met  Mozart;  his  {>edantic  stric- 
tures on  the  latter's  music  (quartets)  ^o  far 
to  explain  the  comparatively  short  life  of 
most  of  his  own  works.  In  Petrograd  he 
lived  from  1784-1801,  except  itiv;  a  brief 
jxriocl  of  disgrace  (1787-91)  owing  to  the 
machinations  of  the  Todi,  then  a  prime 
favorite  with  the  Empress.  He  raised  the 
Italian  o[xra  to  an  unexampled  state  of 
efticiency,  and  composed  valuable  works  for 
the  court  choir,  among  them  a  Te  Dcum  (on 
the  taking  of  Otchakov  by  Potemkin)  in  which 
the  martial  effect  of  the  music  was  reinforced 
bv  cannon-shots.  His  ojHira  Amtidti  (llSd) 
obtained  sweeping  success.  In  17^3  he  was 
app.  director  of  the  Cons,  at  Yekaterinoslav, 
organized  on  the  Italian  plan.  He'was  en- 
nobled in  1795.  He  died  on  the  homeward 
journey,  undertaken  because  of  failing  health. 
— Of  his  54  operas,  not  one  is  now  played; 
some  of  his  masses  are  still  performed,  but 
all  the  rest  of  hts  music  is  practically  for- 

fotten,  and  very  little  w  is  ever  printed —Cf. 
Scudo,  Lf  Clievalur  S.  (i'aris,  1857;  Gcr.  tr. 
byO.  Kade,  1858):  C.  Pasolini-Zandli.  5. 
(Faen/a,  18M3).— Sc-c  Q.-Lcx. 

Sarto'rio,  Antonio,  b.  Venice,  c.  1620; 
d.  there  C  1681.    Dram,  comp.;    from  1676 
aast.  m.  di  capp.  at  San  Marco.    From  1652 
81  he  prod.  14  operas  in  Venice;   also  publ. 
Ptalfflt  a  8  (1680).— See  Q.-La. 

Saslav'sky,  Alexander,  b.  Charkov,  Rus- 
sia, F"eb.  8,  1876.  Violinist,  Ix-ginning  study 
under  |trivate  teachers  at  nine,  and  at  eleven 
continuing  in  the  Imp.  Sch.  of  music  under 
Pestel  (a  pupil  of  Ferd.  David)  and  later 
under  (iorsky;  finishin;;  under  Jakob  Gruen 
in  \'ienna  (1893).  <  -in<  <  rt-tuur  in  1893 
through  Canada  and  t!t  i"  i-^h  ( Dkindiia;  then 
joined  the  N.  Y.  Symph.  Orch.  (W.  Dam- 
rosch)  as  one  of  the  Ist  violins;  since  1903  he 
has  been  concertmnster,  soloist,  and  a:,st.- 
cond.  of  that  organization.  Active  in  or- 
ganiling  the  Russian  Symph.  Orch.  in  1904; 
concertmaster  and  soloist  with  it  for  four 


years.   He  has  introduced  several  new  viotin 

coinjKi^itions  fin  1910  he  played  the  newly- 
discovered  Haydn  concerto;     in  1911  the 
Po^m«  by  Chausson).   Has  toured  the  U-  S. 
from  coast  to  coast,  appearing  in  practically 
every  town  of  importance.   Tn  1907  he 
organized  his  own  str.-quartet  (S.,  N.  Finkel- 
stein,  M.  Weismann,  J.  Renard),  which  en- 
joys an  cvceUent  reputation.   In  the  su tinner 
of  1915  he  gave  m  Denver,  Col.,  a  series 
of  chamber-music  recitals  with  such  suceesn 
that  he  has  repeated  them  every  sunimt  r; 
the  quartet  being  then  assisted  by  Alfred 
de  Veto  (pianist). 

Sass  [Sax],  Marie-Constance.  French 
operatic  soprano;    b.  Ghent,  Jan.  26,  I&33; 
d.  Auteuil,  n.  Paris,  Nov.  8.  1907  (in  ue  poor- 
house).    'Discovered.'  while  a  chansonette> 
singer  in  a  Paris  caf^,  by  Mme.  Ugaldc,  who 
taught  her,  and  reconimendefi  her  to  Car- 
valho;  debut  as  the  Countess  in  Figaro  at  the 
Th.-Lyrique,  1859;    sing  with  great  success 
at  the  0|Hni  from  1860-71;    then  in  Italy. 
Marrietl  Castleniary  in  1864;  divorced  1867. 

Sassdli,  Ada,  distinguished  harpist;  ti. 

Bologna,  Sept.  25,  1887.  Pupil  of  the  Con»- 
there  from  1894-0;  then  ent.  the  class  of  A. 
Hasselmans  at  the  I'aris  Cons.,  graduating 
in  1902  as  winner  of  the  Ist  prize.  Debut  in 
Bologna,  1899;  made  occamonal  public  ap- 
pearances in  France  and  Beli;ini:i  whi\e  pur- 
suing her  studies  under  Hasselnians,  lours 
with  Mme.  Melba  of  England  and  Australia 
(1904-5),  of  the  U.  S.  and  Canada  (1905-6. 
•10-11  and  in  1916);  tour  of  Italy.  191.1-14; 
tour  of  the  V.  S.  with  C.eraldine  Farrar.  1915- 
16;  has  also  apiK>aretl  as  soloist  with  orch. 
(Boston  Symph.,  N.  Y.  Symph.,  etc.).  Sie 
resides  in  Bologna.  Has  inade  transcrip- 
tions of  pf.-oomps.  for  harp. 

Sarte  [sSh-te'l,  Erik  (-Alfred-Leslie),  b. 
Honfleur,  Eure,  May  17,  1866.  .At  the  age 
of  8  he  received  his  first  musical  instruction 
from  A  liic.il  orLi  inist.  \'inot  i  f)ii|iil  of  Nie<lcr- 
tiuMT  :  studied  a  short  time  with  (iuilin.int 
(1S7.S  ,  and  in  1879  ent.  the  Paris  Cons., 
where  his  lack  of  application  cuis^-d  him  to  Ik- 
regarded  as  absolutely  untalented.  .After 
leaving  the  Cons,  he  i)l  iye<J  in  various  c.iba- 
rets  in  Montmartre  until  about  1890,  when 
he  met  Josephin  Peladan,  a  writer  and  leader 
of  a  mystic  cult,  the  'Salon  de  la  Rose-Croix,' 
which  he  joined  in  18Q2.  For  the  next  2 
years  he  wrote  incidental  music  to  my-stic 
plays  by  Peladan  and  other  members  of  the 
salon.  Feeling  the  inadequacy  of  his  tech- 
nical equipment,^  he  th«  n  ent  thr  Schola 
Cantorum  for  serious  study,  and  nuiliing  was 
lu.ird  of  him  until  1911  when  Ravel  played 
si>me  of  his  pieces  for  pf.;  since  then  ne  has 
' "     living  in  Arcueil,  n.  Paris,  devoting 
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himself  to  composition.   Hu  first  works  for 
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pf..  Ogives  (1886).  3  Sarahandes  (1887).  3 
GymnopMifs  (1888)  ami  i  Gnnssiennes  (1889). 
arc  rciiiarkable  as  fxhibiliriK  the  fully  de- 
veloped impressiunistic  style  of  Deouflsy 
at  a  time  when  the  latter  was  just  bcKinninjf 
to  'find  himself.'  Shortly  after  D.'s  return 
from  Rome  (1889)  the  two  men  met,  and 
became  fast  friends.  S.  has  also  written  a 
ballet.  Uspud  (1892):  incid.  music  to  P£b« 
dan's  Le  Fils  des  fijoiles  (1891;  prelude 
orch.  by  Ravel)  and  Lt-  Pntue  dr  Byzance 
(1891),  to  H.  M.i/er>  U  Naxarhn  (1892), 
to  J.  Bois's  La  PorU  kiroique  au  Cid  (1893)» 
to  M.  de  Feraudy's  Pousse  F Amour  (1905); 
numerous  pf.-pcs.,  notable  chiefly  for  their 
extravagant  titles  (A\I<>rti-<iux  en  forme  de 
poire.  Pieces  froides,  Aper/^us  J(' sii^'jt'df'lcs, 
etc.). — Cf.  (j.  Jean-Aubry,  La  Musiqtu  Jran- 
faise  d'auhurd'hui  (Pans,  1916);  C.  van 
Vechten,  E.  S.,  in  hilerprelers  and  Interpre- 
tations (N,  v.,  1917;  with  full  list  of  works). 

Sat'tcr«  Gustav,  b.  Vienna,  Feb.  12,  1852. 
Pianist;  trained  as  an  amateur  in  Vienna, 
then  in  Paris,  whither  he  had  gone  to  study 

medicine.  He  threw  u\i  r  the  latter  profes- 
sion, toured  the  United  States  and  Brazil 
with  much  success  in  1854-IH),  and  returned  to 
Paris,  where  Berlioz  warmly  praised  his  com- 
positions: he  resided  successively  in  Vienna, 
Drestlcn,  Hanover,  Gothenburg,  and  Stock- 
holm, later  revisiting  America. — Works:  An 
opera,  Olatithe;  overtures  Lorelei,  Julius 
Cdsar,  An  die  Freude:  2  symphonies;  a  sym- 
phonic tone-picture,  Washinf^ton;  pf.-fjuartets; 
trit>>;  many  pf.-pie<  i  s  I'xiii.ti.is  op.  104,  107, 
157;  Six  Grand  Studies,  Up.  158:  4  Valses 
de  concert,  op.  Ill,  113, 114, 117;  ASoltaretto, 
op.  147;  etc.). 

Sat'tler,  Heinrich,  b.  Quedlinburg.  April 
3.  1811;  d.  Brunswick,  Oct.  17,  1891.  From 
1861.  music-teacher  at  Oldenburg  Seminary. 
— Publ.  an  Organ-Method:  methods  for  har- 
miin\'  .md  for  s<-hix)l-siii.;iiiL; :  a  work  on  IHe 
ihgel  (5  editions)  and  Ennnerung  an  Motart's 
l^ben  und  HVrif  (1856);-^00mp.  an  oratorir), 
Die  Sachsentaufe;  2  cantatas,  Triumph  des 
Gliiubens  and  Pfins,stkantate;  Schiller's  Der 
Taucher;  a  mass  f. fenule  voicca;  chamber- 

music;  organ-pieces;  etc. 

Sau'er  [zow'fr],  Emll,  piano-virluos^i; 
b.  HambiirR.  Oct.  8,  1862.  Pupil  of  his 
mother;  then  of  N.  Rubinstein  at  Moscow, 
1879-81,  and  of  Liszt  at  Weimar.  1884-5. 
Since  1882  on  tour  -  Germany,  Austria.  Ru- 
mani.i.  Russia  f  <  times),  Sweden,  Denmark, 
S[Kiiii,  It.tK',  and  l-jii^land;  in  the  United 
States  1898-9,  and  1908.  From  1901-7  he 
was  prof,  at  the  'Meisterschule  fflr  Klavier- 
sptil'  'ninnected  with  the  Vienna  Cons.); 
tn.ide  k.  k.  Prof,  in  1901,  and  chev.  of  the 
Legion  of  Honor  in  1907;  is  also  Kgl.  Kam- 
mervirtuose;   living  in  Dresden  since  1908. 


Both  in  lecluiique  and  expression  he  vies  with 
the  best  pianists  of  the  time. — Works:  2  Pf.- 
coflcertos  (E  m.  and  C  m.);  Suite  modeme 
in  Eh;  2  pf.-sonatas  (D.  Et>):  24  Crosse 
Konzcrletuden:  many  minor  fiieces  for  pf. 
{Aus  luhten  Tagen,  Impresstmn  dans  la 
forft,  Petite  scene  de  ballet,  Serenata  veneziana, 
etc.);  Hymne  bulgare  for  ch.  and  orch.  He 
haa  ed.  the  complete  pf.-worka  of  Brahms 
(Ed.  Peters),  and  many  pes.  from  his  con- 
cert-repertoire. Wrote  Meine  Welt.  Bilder 
aus  dem  Gehdmfat  he  metnrr  Kunsl  Und 
meities  l^bens  (1*H)1;  autobiugr.). 

Saurel  (soh-rehl'l,  Enntna,  b.  P.dirmo. 
1850.  t)|Kra  singer;  brilliant  ilehut  at  Pis,i: 
sang  in  Italy,  then  in  South  America  and 
Mt>xico  with  Tamberlik.  and  at  New  York 
with  Nilsson:  later  in  Portugid  and  Ruasia, 
and  1878-9  at  Berlin. 

Sauret  fsoh-ra'],  ^rnile,  superb  violinist; 
b.  Dun-le-Roi.  Cher.  France,  May  22,  1852. 
Studied  in  the  Conservatoires  at  Paris 
(Vieuxtemps)  .ind  Brussels  (he  was  de  Beriot's 
last  pupil).  From  the  ase  of  8  he  travelled  in 
France,  Italy  and  Attstna  with  success;  his 
London  <lebut  was  at  Covent  Ciarden,  1866; 
he  made  American  tours  in  1872,  1874  6. 
1877  and  1895.  Teacher  in  Kullak's  Acad., 
Berlin.  1880-91;  1891-1903,  proL  at  the  K. 
A.  M.  (succ.  P.  Sainton);  1903-6.  at  the 
Chicago  Mus.  Coll.;  returning  to  Euro(K>,  he 
lived  lor  a  short  time  in  Geneva  and  Berlin; 
since  1908  prof,  at  Trinity  Coll..  London.  In 
1872  he  married  Teres;i  Carreno  (divorced 
1877).  As  for  elegance  and  grace,  he  is  a 
typical  representati^  of  the  French  school 
Of  violin-playing;  his  interpretation  of  the 
classics  is  remarkable  for  noble  divinity  and 
purity  of  style.  His  concert-repertory  em- 
Draces  80  concertos,  and  alx)ut400ot  her  works. 
— NVorks:  For  vl.  and  orch.:  Op.  21. 
venir  de  Moscou,  caprice;  op.  26.  Concerto  in 

ni  :  (ip.  32,  Rapsodie  rus.w:  op.  59,.  Rap- 
sod  u-  suedoise;  op.  60,  Deux  Morceaux:  op.  67, 
Andante  et  Caprice  de  Concert;  Farfalla  and 
Elegie  et  rondo  (without  op.-number). — For 
vl.  solo:  Op.  24,  ZOGrandes  fijudes:  op.  38,  12 
£iudes  artistiques;  op.  64,  2}  I.tudes-Caprices; 
op.  68,  Suite.  Over  100  pes.  for  vl.  and  pf. 
(op.  28.  FeHtlles  d' Album  (6  pes.);  op.  29, 
Pensees  fugitives  [8  do.];  op.  62,  Schtes  cham- 
petres,  suite;  etc.);  alKuit  25  transcriptions; 
also  .11)  <  \(  I  llent  nietlHxl,  Cradus ad Parnassum 
du  vwloniste,  op.  36  (4  parts;  (icr.  and  Fr.). 

Sauveur  [soh-v6r'1.  Joseph,  b.  La  Fleche, 
Mar.  24,  1653;  d  I'arJs,  July  9,  1716.  A 
deaf-mute,  learning  to  speak  in  his  7th  year, 
he  became  a  reauffkable  investigator  in  the 

realm  of  acoustics;  in  1696,  member  of  the 
.\i  a<li'  niie. — Works:  Principes  d'acoustique 
el  de  musique  (1700  1);  Application  dts  !,ons 
harmoniques  d  la  composition  des  jeux  d'orgue 
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(1702);  Mclhode  Rrnfrale  pour  former  des 
syslrmrs  temperes  .  .  .  (1707);  Table  f^enhale 
des  systftnes  lemfM'rcs  (1711);  Rapports  drs 
sons  des  cordcs  d'insirs.  de  mustque  aux  tUches 
des  €ordes .  .  .{mS)  fait  puhl.  in  the  M6- 
moires  of  the  Ai  .Klrniif].  He  was  the  first 
to  calculate  absolute  vibration-numbers,  and 
to  explain  acienttficBlly  the  phenomena  of 
overtones. 

Sauzay  [soh  za'j.  (Charles-)  Eugdne, 
vitrfinist;  1  I'aris,  July  14.  1809;  d.  there 
Jan.  24,  1901.  Private  pupil  of  Vidal; 
gtudied  later  under  Baillot  m  the  Conscr\'a- 
toire,  pl;i\inK  2(i  violin,  and  aftenvards 
viola,  in  ihf  latter's  quartet.  With  Norblin 
he  organized  chamlxT-nnisic  M)iri?es;  in  1840, 
•olo  violinist  to  Louis  Philippe,  later  leader 
of  second  violins  In  the  orch.  ol  Napoleon  III; 
in  1860,  Girard's  successor  as  N-iolin-prof.  at 
the  Cons.;  relire<lin  1892. — Vub\.aSymphonie 
rustique  (op.  12):  a  string-trio  in  C,  (op.  X); 
pieces  f.  pf.,  violin,  and  'ceUo^  Biudes  har- 
monigues  (op.  14)  i.  violin;  fantasias,  etc., 
{.  violin  and  pf.;  pf. -pieces; — also  Haydn, 
Mozart,  Beethoven,  etude  sur  ie  quatuor  (1861; 
2d  ed.  1884):  and  L'icoU  de  Faeeompapie' 
menl  (18()0*. 

Savage,  Henry  Wilson,  operatic  and  the- 
atrical manager;  b.  Boston,  c.  1860.  Orig- 
inaliy  a  real  estate  operator,  he  built  the  Cas- 
tle Square  Th.  in  Boston;    but  when  one 

lessee  after  another  wrnt  into  bankruptcy, 
he  determined  to  manage  the  attractions 
personally.  Organizing  a  small  company 
of  competent  singers  and  a  fine  chorus,  he  be- 
gan his  career  as  impresjirio  with  a  season  of 
grand  opira  in  T'ngli-h  .it  nuxleratf  prices. 
The  'Castle  Squ.ire  Opera  Co.'  llourislutl, 
more  ambitious  works  were  presented,  and 
tours  of  other  cities  were  undertaken.  In 
1900  he  formed  the  'Eni^lish  (irand  Opera 
Co.',  incliidin^j,  besides  hi^  nwii  .irtists,  stars 
from  the  Car!  Rosa  com|xiny  of  London;  in 
Oct.-Dcc.,  1900,  he  gave  a  scries  of  perform- 
ances at  the  M.  O.  H.  In  lOm  5  lie  nr- 
ganized  a  sixri.d  cnmpany,  producinjj  Par- 
sifal in  l.n^'li^h  with  immense  success  in  the 
principal  cities  of  the  Kast  and  Middle  West; 
m  1906-7  the  same  company  made  a  tour 
with  Puccini's  Madama  Bulterffy  (Amer. 
premidre.  C,ard<  n  Th.,  N.  Y.,  Nov.  12);  in 
1911-2  Puc.  iiii's  (h'rl  of  the  Golden  West  was 
given;  he  also  prod,  light  opera  with  another 
company,  which,  among  other  operettas, 
introduced  Leh&r's  The  Merry  Widow  to  the 
U.  S.  (1906). 

Samrd  fsah^hrl.  (Marte>Gttbrlei-)  An- 

flustin,  born  Pari";.  .\ue.  21,  1814:  d.  there 
June,  l.HSl.  j'upil  <>(  I^eborne  and  Uazin; 
in  1843  prof,  of  .solf^^e,  later  of  harmony  and 
thorough-bass,  at  Paris  Cons. — Works:  Corns 
eompUt  d^kartmsie . . .  (1853) ;  Masuiel  d'hote 


monie;  Principes  de  la  mustque  (1861;  14thed. 
1913):  Recuetl  de  plain  chant  d'hlise  (a  3-4): 
Premieres  notions  de  musique  (1866;  25th  od. 
1897):  £iudes  d'harmonie  pratique  (2  vols.). 

Samrd,  (Marle^Emmanuel-)  Augustin, 

fum  of  pnceding;    b.  Paris,  M.iy  \5,  1861-  1 
AftcT  finishing  his  classical  studies  at  the 
•Lyc6e  Louis-Ie-C.rand'  in  Paris  (1873-9)  he 
ent.  the  Cons,  in  1880,  studying  harm,  with 
Durand  and  Taudou,  and  comp.  with  Masse- 
net; won  the  Prix  de  Rome  in  1886  with  the 
cantata  La  Vision  de  Saiil;    1892-3,  chorus-  i 
master  at  the  Oiiera:  since  1902,  dir.  of  the 
Cons,  in  Lyons.  Comp.  of  2  symphonies,  the 
overture  Roi  Lear,  a  str.-quartet,  and  a  2-act 
'Wve  musical,'  La  Forlt  (Op6ra,  1910). 

Savart  fs.nh  vahr'j,  F61lx.  born  Mczi^res, 

Tune  30,  17<>1;    d.  Paris,  March  16.  1841. 
Prof,  of  a(  in)slics  at  the  College  de  Kr.ince; 
in  1827,  mem1>er  of  the  .'\cademie. — Works  | 
(publ.   in  the  'Annates  de  physique  et  de 
chimic']:  'Memoire  sur  la  construction  des 
instrs.  d  cordes  et  (I  archel  (1819;  sep>arate 
ir  print);  Sur   la  i  I'ntmunit ation  des  tnouve- 
ments  vibratoires  enire  les  corps  slides  (1820); 
Sur  les  vibrations  dePair  (1823);  Sur  la  vms 
humaine  (1825);  Sur  la  communication  des 
mouvemenis  vibratoires  par  les  liquides  (1826); 
Sur  lavoixdes  oiseaux  {\^2(i)  ;  etc. 

Savenau  Izah'v<5-nowI,  Karl  Maria.  Frei- 
herr  von,  b.  Prajiuc,  Feb.  3.  1837.  Pupil  of 
the  S<'h(M)l  of  Or^.mist.s  and  the  Cnn^.  there; 
St.  further  in  Leipzig  and  Weimar;  living 
since  1870  in  Graz  as  comp.  and  writer.— 
Works:  Op.  7,  Ps;dm  50  for  soli,  ch.,  str 
orch.  and  trombones;  op.  15,  Symphonisikes 
Konzertstuck  for  pf.  and  orch.;   op.  20,  str.-  , 

Suartet  in  Eb;    op.  35,  Aus  Waldmeisters 
^rautfakft  for  soli,  ch.  and  pf.:    op.  44,  2  i 
dram,  scenes  from  Tieck's  Pfe  schone  Maze-  \ 
/one  for  voice  and  orch.;  male  choruses,  songs 
and  pf.-pcs. 

Sawyer,  Frank  Joseph,  born  Brighton. 
England,  June  19,  1857;  d.  thire  April  29. 
1008.  Pnpil  of  K.  Fr.  Richter  at  the  1  eifzig 
Cons.;  then  st.  (ir>.;an  with  Sir  J.  F.  Bridge, 
whose  asst.  he  was  for  some  time;  Mus.  E)<^., 
Oxon.,  1884;  until  1896  org.  and  choirm.  at 
St.  Patrick's.  Brighton,  and  cond.  of  the 
'Brighton  and  li<i\<  ClK.r.il  and  Orchl. 
Assoc.';  from  then  till  his  death  prof,  of 
dght-singing  at  the  R.  C.  M.— Works:  An 
oratorio,  Mary  the  Vir^^in  (1S89);  a  dram, 
cantata,  Orpheus;  the  sacred  cantatas 
Jerusalem,  The  Soul's  Forgiveness,  The  Widow 
<^  Nain;  2  Slavonic  Dances  for  orch.;  Koih  ' 
aertsHUk  in  D  for  organ  and  orch.;  anthems: 
songs  and  part  snncs;  pf.-(>rs.;  primer  on 
Extemporization  (.Nuvcllo's  series)  and  A 
Course  in  Harmony  (1899;  with  J.  F.  Bridge). 

Sax,  (Antolne-Joseph-)  Adolphe,  fa- 
moua  iMtruroent-makcr,  son  of  Charles- 
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Josephs.;  b.  Dinant,  Nov.  6, 1814;  d.  Paris, 
Fib.  9,  1894.  At  tht-  Brussels  Cons,  he 
studied  the  llutc  and  clariru-t;  Bender  called 
him  his  best  pupil.  A  skilful  workman  from 
early  youth,  he  made  improvements  in  the 
rlaniK't  1835-40,  and  in  1X42  went  to  Paris 
with  a  new  instr.  invfnttd  by  himself,  the 
'Saxophone'  (a  metal  wind-instr.  with  single- 
reed  mouthpiece  and  conical  bore).  Berlioz 
and  other  prominent  musicians  speedily  recog- 
nizefl  tlu-  iniportanco  of  S  's  iiivirilion,  and 
warmly  advixaletl  its  aduption.  S.,  aided 
by  his  fatht^  r,  (  ontinued  his  experiments,  and 
evolved  two  other  groups  of  wind-instrs.,  the 
saxhorns  (improved  from  the  bugle-horn  and 
ophicli  idf  by  replacinR  thr  kt  ys  by  a  valvi  - 
mechanism),  and  the  saxotromba,  midway 
in  tone  between  the  bugle  and  the  hum.  His 
instrs.  were  gradually  adopted  by  French 
military  bands;  the  saxophone  is  sometimes 
employed  in  onht  str.d  and  rhamber-music. 
S.  was  app.  teacher  of  the  saxophone  at  the 
Paris  Cons,  in  1857;  he  puM.  a  method  for 
that  instr.  Wiejirecht.  Cerveny,  and  others, 
have  disputed  the  originality  of  his  inventions; 
but  legal  <lecisions  have  been  uniformly  in  his 
favor. — Cf.  O.  Comettant,  Ilistoire  d  un  in- 
venteur  du  XIX--  siicU  (Paris,  1860);  Th. 
I  ajarte,  Instruments  Sax  et  fanfares  cnUes 
(ib.,  1876). 

Sax,  Charles-Joseph,  born  Dinant-sur* 
Meuse,  Belgium',  Feb.  1,  1791;  d.  Paris,  April 
26,  1865.  Established  an  instrument  fac- 
tory at  Brussi'ls  in  1815,  making  wind-instrs. 
ami  alM>  pianos,  violins,  harp.s  and  guitars; 
Ilis  sjK>ciaIty,  however,  was  brass  instruments, 
of  which  he  materially  improved  the  scale. 
He  joined  his  son  Adolphe  in  Paris,  1853. 

Sax,  Marto.  Early  stagtt*iiaiiie  of  Makb 

Sass. 

Sayn-Wittgenstein,  Carolyne.  See 
Liszt. 

Sayn-WlttfteiiBtilii,  F.  B.    See  Wmw 

GENSTEIN. 

Sbolci  [sb5hrchel.  Jefte.  b.  Florence.  St^pt. 
5,  183.? :  d.  there  Dec.  7.  1895.  Fine  'celli;,t, 
from  1865  prof,  at  the  Istituto  Musicale. 
Founder  and  director  of  the  Florentine  So- 
I  iri.'i  ()r(  h(  Strait  :  number  of  the  first  famous 
Florentine  Uuartet  ^Buunauiici,  Bruni,  Van- 
nuocim,  Sbold). 

Sbrl'&lla  Isbrel'y.lhl,  Giovanni,  was  born 
in  Naples  in  1840.  At  18  he  beeame  a  pupil 
of  de  Roxas  in  the  Naples  Cons.,  and  made  his 
debut  at  21  as  leadmg  tenor  in  Ricci's  // 
Birrajo  di  Preston,  at  the  San  Carlo  Th.,  then 
singing  in  all  Italy  the  entire  Italian  rej>cr- 
tory  of  the  da  v.  Engaged  by  M.  Maretzek,  he 
s.ing  in  New  Vork  at  the  Acad,  of  Music  with 
!*,itti  in  Li!  Sonnamhula,  etc.;  in  Havana 
he  sutcesblully  deployed  his  repertory  of 


over  ^0  rOles,  and  then  made  a  grand  tour- 
nee  of  the  I'nited  States  with  Parodi  and 
Adelaide  Phillipps.  .After  seasons  in  Mexico 
and  Havana,  he  again  toured  the  States  as 
far  as  San  Francisco,  and  returned  to  Europe, 
settling  in  Paris  alx)nt  1875.  His  success  in 
training  the  tenor  Nouvelli  now  led  S.  to 
devote  himself  to  teaching;  at  this  time 
Jean  de  Reaiki  was  sinsing  baritone  r61es  in 
the  ThMtre  de  la  Salle  Ventadour,  but  under 
S's  training  he  re-formed  his  voice,  and 
came  out  in  the  tenor  r61e  of  Robert  {Robert 
le  Diable)  in  Madrid  (1879)  JoM  phine  and 
Edouard  de  Ressk^  also  profited  by  S.'s  in- 
structions, the  former  changing  her  voice 
from  a  li^:ht  tn  a  dramatic  soprano  within 
six  months,  singing  the  rAle  of  Sclika  in 
I' AJriiaine  so  finely  that  Massenet  wrote  for 
her  the  leading  r6le  in  Le  Rot  de  Lahore, 
Other  celebrated  pupils  are  Pol  Plan^on,  Nor- 
dica,  Sibyl  Sanderson,  etc.  He  was  an 
officer  of  the  Academic,  and  member  of  the  R. 
Acad,  at  Florence  from  1890. 

Scal'chi  [skahl'kel,  Sofia,  dram,  mezzo- 
soprano;  b.  Turin,  Nov.  29,  1850.  Pupil  of 
Boccabadati:  d^but  Mantua,  1866,  as  Ul- 
rica in  X'erdi's  Ballo  in  Maschera;  then  sang 
in  Verona,  Bologna,  Nice,  etc.  In  London 
her  concert-debut  (Sept.   16,   1868)  was  a 

Seat  success,  her  operatic  d6but  (Cov.  Gar- 
«,  Nov.  5,  1868)  as  Azucena  an  extra- 
ordinary  success;  from  then  until  IS'H)  ^Vie 
s.mg  there  every  .seabon,  her  |>oj)ularity 
l>iconung  so  great  as  to  arouse  the  jealousy 
of  Patti.  She  visited  the  U.  S.  for  the  first 
time  in  1882  in  Col.  Mapleson's  company; 
sang  under  Abbey  in  the  first  sea.son  given 
at  the  M.  O.  H.  (1883-4);  the  next  two 
seasons  again  with  Mapleson;  sang  at  the 
M.  O.  H.  under  Graus  management  from 
1891-6.  She  has  also  sung  in  Petrograd, 
Most  (uv,  Warsaw,  Vienna,  Madrid  and  Rio 
de  Janeiro.  In  1896  she  retired  to  her  castle. 
Villa  Sofia,  in  Turin.  In  1875  ahe  marriea 
Count  Luigi  LoUi.  Her  voice  had  a  rani;e 
of  octaves,  from  /-6i>*;  in  her  prime  it 
was  very  sympathetic,  powerful  and  |K-r- 
fectly  even  throughout.  Her  roles  included 
Pierotto  {Linda  di  Chamounix),  Leonora 
{Favorita),  Meala  {Paul  et  FtVfiwwX  Fidea 
{Profjhete),  Page  {Huguenots),  Arsace  ( 51c- 
miramide),  .\mneris,  Siebel,  Ortrud,  etc. 

Sca'rla,  Emil,  highly  gifti<l  dr.unatic  bass; 
b.  Graz,  S«-pt.  18,  18.^8;  d.  Bl.is.  witz,  n.  Dres- 
den, July  22,  1SS6.  Pupil  of  Netzer  at  Oaz, 
and  of  Gentiluomo  and  Lewy  at  Vienna.  His 
di^t  in  1860,  at  Pest,  as  Saint-Bris  in 
Lfs  Hu^^urnots  was  a  cf)mplete  fias4'o.  .After 
some  months'  study  with  darcia  in  London 

(1862)  he  appeared  again  in  Dessau,  scoring 
a  brilliant  success;  was  then  eng.  at  Leipzig 

(1863)  .  Dresden  (1864),  and  lastly  at  the 
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Court  Opera,  Vienna,  from  1872.  He  ex- 
celled in  WaRner  rftles  (created  (ajrncmanz 
\Pariij\iI\  in  1882).— Cf.  A.  Neumann,  iir»«- 
nerungen  an  R.  Wagner  (Leipziv;.  1907;  Engl, 
tr.  by  £.  Livermore.  N.  Y.,  \m). 

Scarlftt'ti,  Alessandro,  founder  of  the 

'NeapoKtan  School'  of  music;  b.  Irapani, 
SicUy»  1659;  d.  Naples.  Oct.  24,  1725.  There 
b  no  authentic  record  of  his  early  life  and 
training:  in  1680  he  conducted  his  first  known 

opera,  L'Ones!(i  nrll'  tiniore.  at  the  palace  of 
Queen  Christina  of  Swe<ien  in  Rome;  on  the 
score  of  another,  Pompeo,  performed  there  in 
1684.  he  is  styled  maestro  di  cappella  to  the 
Queen.  In  1694  he  was  maestro  to  the  Vice- 
roy at  Naples.  In  1703  he  Ixx-ame  asst.- 
maestro  to  Koggia  at  S.  Maria  Maggtore, 
Rome,  and  succeeded  him  as  chief  nuwMtro 
1707,  resigning  in  1709  and  retununf  to 
Naples,  where  he  subsc<iuLntly  became 
maestro  of  the  royal  chain  I  lie  also  taujjht 
successively  at  the  Constr\ alories  of  ban 
Onofrio,  de'  Povcri  di  C.esu  Cristo,  and  the 
Lorcto;  among  his  distinguished  pupils  were 
Durante,  Le<),  Feo,  Logroscino,  Hasse  and 
Porpora.  S.  pr(Mlu(c<l  nn  K-ss  than  115 
Operas  (41  still  extant);  La  Rosaura  (Rome, 
about  1690),  e<!ited  by  Eitner,  w-as  printed 
by  the  'f ".esellschaft  fUr  Musikforschunp,' 
Vol.  .\i\  ;  in  Teodora  (Rome,  169.^)  o<-curs  the 
first  on  hl,  rilurncilo,  and  an  incipit  rit  n'd- 
tativo  obbiigalo  accompanied  by  the  entire 
orchestra;  also  several  arias  with  the  first 
part  sun^;  dn  cipo,  a  style  whirh  was  later 
generally  a<Ii>pit(l  by  opera  <<tin|M)sfrs; — an 
aria  and  a  duet  from  Jutoducn  e  Berenice 
(Naples,  1701)  have  been  publ.  by  J.  J.  C. 
Maier,  also  a  tercet  and  quartet  from  Gri- 
selda  (Rome,  1721),  with  Cerman  transl.  by 
V.  Wolzogen;  in  Tigrane  (\'enice,  1715; 
marked  by  S.  himself  as  his  115th  opera)  the 
orch.  comprises  violins,  violas,  'celli,  double- 
basses,  2  flutes,  2  oboes,  2  bassoons,  and  2 
"horns.  14  oratorios  are  als^i  known;  he  is 
Said  to  have  written  over  200  masst's  (up  to 
ten  parts),  beaidet  much  other  sacred  music 
{Concerti  sacri,  motets  a  1-4,  w.  2  violins, 
viola  and  organ,  were  publ.  at  Amsterdam  as 
op.  1  and  2;  a  few  separate  ntimlx  rs  arc  in 
the  colls,  of  Choron,  the  Prince  of  Moszkva, 
("ommtT  [a  Tu  es  Pelrus],  Dehn,  Proske,  and 
Rochliu;  Choron  also  publ.  a  Reaiii«Bi|  and 
Praske  a  mass);  hb  secular  vocal  music  in- 
cludes madrigals  (one  a  4,  f.  SS-.-X.^.,  is  in 
i'adre  Martini's  'Escmpl.  di  contrapp.  fu- 
gato'),  serenatas.  duets,  and  a  vast  number 
of  cantatas  (Dent  gives  a  list  of  600  with 
basso  cont.  and  61  with  instrs.).  The  Cons. 
Librarv  at  Paris  has  8  vols,  of  these  in  MS. 
— Cf.  E.  J.  Dent,  The  Operas  of  A.  S.,  in 
♦Sbd.  I.  M.-(;.'  (iv,  1);  id.,  A.  S.  Ills  Life 
ond  Works  (London,  1905).— See  also  Q.-Lcx. 


Scarlat'ti,  Domcnlco,  son  of  preceding; 

celebfalcd  c«m[x»s«.-r  for  and  player  on  the 
haipsfchord;  h.  Naples,  Oct.  26,  1685;  d. 
there  1757.  lie  fir-.t  altracltd  al  tent  ion  as 
an  arranger  (1704)  and  composer  of  opyras 
(he  was  taught  by  his  father  and  Gasparini): 
he  al.so  early  made  a  reputation  as  a  har|»- 
sichord-pla\i  r.  for  when  Handel  visited  Rome 
in  1709,  Cardinal  Oltoboni  chose  S.,  as  thi- 
foremost  italiaa  harpsichordist  and  organ- 
ist, to  compete  with  the  great  German,  who 
proved  his  etpial  on  the  harpsichord,  and  his 
superior  on  the  oi^an.    In  Jan.,  1715,  S.  was 


app.  Bai's  aucceswr  as  maestro  at  St.  Peter's. 
Rom^  vangning  in  1719  to  become  maestro 
al  cembalo  at  the  Italian  Opera,  London. 

where  his  opera  Narciso  was  prod,  in  1720; 
in  1721  he  became  court  cembalist  at  Lisbon, 
and  music-master  to  the  princesses;  was  in 
Naples  1725-9,  in  Madrid  1729-54,  as  music- 
master  to  the  Princess  of  the  Asturias,  and 
then  relurind  to  Naples.  Owinj;  to  Iiis  pas- 
sion for  gand>ling,  he  left  his  family  in  destitu- 
tion«  which  Farinelli  generously  relieved. — 
Domenico  Scarlatti's  especial  claim  to  re. 
nown  rests  upon  his  harpsichord-musir; 
studied  the  pet  uliariliis  of  the  instrntnent, 
and  adapted  his  compositions  to  them,  being 
the  first  writer  in  the  'free  style'  (the  homo- 
phonic  'sonn-form'  with  j^rac  eful  ornamenfa- 
tion,  in  contrast  to  the  fornu^ — contrapuntal 
-  v'fK-al  or  organ-style).  He  aNi  o\)Uouet\ 
ejects  by  the  frequent  crossing  of  the  hands; 
runs  in  thirds  and  sixths;  leaps  wider  tbao 
.in  oc-tave;  broken  chords  in  contrary  nv) 
tion;  tones  repeated  by  rapiilly  (hanging 
lingers;  etc.  He  has  Ijeen  called  the  founder 
of  modern  pianoforte  technique.  A  character* 
istic  of  S.*8  pieces  is  their  n^ty.  He  puU. 
only  2  books  of  Pihes  pour  U  claveciti  .  .  .  (32 
numbers),  and  Esercizi  per  gravicembalo  .  .  . 
Abbate  Saniini  ((\.  v.)  had  in  his  library  349 
comps.  for  harpsichord  and  organ  by  S.;  K. 
F.  Pohl  had  a  coll.  of  m  (all  MS.).  Mod- 
ern edition^  in<  hnlc  .i  Cf)Il.,  bv  ("/crny,  of  200 
nieces;  Breitkopf.  f)();  P.iiier,  50  Harpsichord- 
les.s<»ns.  also  Other  pieces  in  ".Mte  Meister.* 
'Alte  Claviennusik,'  'Old  Italian  Composers.' 
and  'Merry  Muucians';  Kohler,  12  sonatas 
and  fugues;  Tausig,  s<^)nata>;  \.  Hulow, 
18  pieces  in  suite-form;  Schletterer,  18;  Andre, 
28;  Banck,  30;  l-arrenc,  100  (in  'Tresor  des 

nistes');  Peters,  in  '.Mte  C"la\ iernmsik.' 
906  Ricordi  began  the  publication  of  S.'s 
complete  harpsichord-works,  edited  1)\  Aies- 
siindro  Longo  (6  vols,  up  to  1917).— Cf.  A. 
Longo,  D.  S.  e  la  sua  figure  neUa  sloria  delta 
muska  (Naples,  1913). 

Scarlat'ti,  Giuseppe,  grandson  of  Ales- 
sandro; b.  Naples,  1712;  d.  Vienna,  Aug.  17, 
1777.  Opera'Composcr,  producing  his  works 
on  Italian  stages,  and  (from  1757)  in  \^na. 
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SchMb,  Robert,  b.  R6tha,  n.  Uipzig,  Feb. 
28,  1817;  d.  Mar.  IS.  1887,  as  organist  of  the 

iohanniskirchc,  Ltipzi^;.  His  teachers  were 
F.  Becker  and  Nlcmli-lssohn;  his  organ- 
works  are  of  value  (60  Chonivonpiele  lop. 
118,119,1211). 

Schach'ner,  Rudolf  Joseph,  b.  Munich, 

Dec.  31,  1821;  d.  Rcichcnhall,  .Aup.  IS.  1896. 
Pianist;  pupil  of  Mme.  von  Hadt  and  (1837- 
8)  of  J.  B.  Cramer.  Played  in  Vienna  (1842), 
Paris,  LeipziE  (Gewandhaiw),  etc.;  fettled  in 
London  185J  as  a  teacher;  later  went  to 
Vienna,  often  \isitinK  Munich. — Works: 
Oratorio  Israels  Ruckkckr  von  Babylon;  2 
pf  . -concertos  (op.  6  and  10)  ,  Pot'sies  musicaleSt 
op.  8  and  9;  Romanu  variee,  op.  11;  Ombres 
ef  rayoKf,  6boofcs,<q>.  13andl7:  LaCkasse, 
op.  12:  Phaniasieiteek,  op.  15;  aon^  op. 
22  and  23;  etc. 

Sduicht,  Matthtet  Heliirieli,  b.  Viborr, 

Jutland,  April  29,  IdW);  d.  as  rector  at  Kierte- 
minde.  Aug.  8,  1 70U.  Gerber  utilized  part  of 
his  MS.  mu8.  dictionary  BOUaAte*  wnuiea 

,  .  .  for  his  lexicon. 

Schack  (Cziak],  Benedlkt,  b.  Mirowitz, 
Bohemia.  1758;  d.  Mumch,  Dec.  11,  1826. 
Tenor  stage-rinser  at  Prague,  Salzburg,  Vien- 
na, Graz  and  Munich,  belonging  to  Schikane- 

der's  troui>i'  in  Salzburg  and  X'ienna;  Moz;irt 
wrote  fur  S.  the  r6le  of  Tamino.  He  also 
prod,  soine  operas,  a  mass,  etc 

Schad,  Joseph,  Uorn  Steinach,  Bavaria, 
Nlar.  6,  1M12;  d.  Bordeaux,  July  4,  1879. 
Pianist;  pupil  of  Wiirzburg  Cons.,  then  of 
Aloys  Schmitt  at  Frankfort.  After  concert - 
tours  in  Switzerland,  he  became  organist  and 
nuis.  dir.  at  Morges  (canton  Vaud)  in  1834; 
later  teacher  at  the  (ieneva  Cons.;  settled  in 
Bordeaux  1847,  where  he  was  in  hi^h  repute 
as  a  teacher. — Puhl.  much  melodtous  and 
jKipular  music  f.  pf.:  Le  Soupir,  op.  19;  La 
Gran  fuse,  oj).  2.?  (waltz);  La  Rose  des  Alpes, 
op.  38;  Fleur  des  Alpes,  op.  39j  TareiiUUe, 
op.  55;  a  ballet  (f.  pf.),  nwUma;  fantasiaa, 
transcriptions,  etc. 

Schaefer  (or  Sch&fer),  Aleiander  Niko- 
laievitch,  bom  Petrograd,  Sept.  11.  1866. 

Pupil  of  the  Cons,  there,  graduating  in  1886; 
from  1886-91  teacher  at  Krivoshin  and 
Danncmann's  music- school;  1891-8,  at  the 
Patriotic  Inst.;  1898-1901,  cond.  at  Pana- 
lev's  private  opera;  since  then  cond.  at  the 
Popul.ir  ( )[w  ra. —Works:     The  operas  7^^- 

fany  (Ciypsies)  (Petrograd,  1901)  and  Thishe 
not  prod.);  2  ballets,  Die  Phanlasieinsel 
and  Das  vt-rzauhrrir  Cms;  2  symphonies;  3 
suites,  3  Russian  tiaiices  and  Sc-herzo  for 
orch.;  2  str.-quartets;  a  jjf.-trio;  pf.-fKS. 
and  songs.  Has  publ.  numerous  arrs.  (or  pf. 
(4  han<&)  of  orchl.  works  CTchaiieovsky's 
6th  symphony,  etc.). 


Schiif'fer,  August,  b.  RheinslxTK,  Aug. 
25,  1H14;  d.  Berlin,  Aug.  7.  1S7';.  Pupil, 
from  1833,  ol  Mendelssohn  at  Berlin,  where 
he  spent  most  of  his  life.  His  humorous 
duets  and  quartets  won  great  poinilarity;  he 
also  comp.  symphonies,  string-quartets,  pf.- 
pii-ces,  etc.,  and  pro<l.  a  few  o|x-ras:  Emma 
von  Faikenstein  (lierlin,  1839);  Jose  Rkcardo 
(Hanover,  1857);  Junker  Habakuk  (ib..  1861); 
etc. 

SchSffer,  Julius,  b.  Krevese  in  the  Alt- 
mark,  Sept.  28,  182.V.  d.  Brcslau,  Feb.  10, 
1W2.  Studied  theology  at  Halle,  where  in- 
tercourse with  i  ranz,  and  niusician.s  in  the 
near-by  city  of  Leipiif,  won  him  over  to 
music.  In  1850  he  went  to  Berlin  to  study 
under  Dchn;  18.SS.  mus.  dir.  to  the  Grand 
Duke  at  Schwerin,  where  he  founded  and 
conducted  the  Schlossldrchenchor,'  modelled 
after  the  Berlin  cathedral-^oir.  In  1860  he 
succeeded  Reinecke  as  mus.  dir.  at  the  Univ., 
and  cond.  of  the  'Singakademie.'  Breslau.  with 
the  title  of  *R.  Mus.  Dir.'  in  1S71,  aiui  'Pro- 
fessor' in  1878;  Dr.  phil.  hon.  causa  (Brcslau) 
in  1872.— Works:  Excellent  choral-books 
(1866;  1880);  songs  and  part-songs;  in  de- 
fence of  Franz's  'additional  accomiwniments' 
to  scores  by  Bach  and  H.indel,  S.  wrote,  irr- 
SUS  Chrysander,  Zwei  Bfurthriler  vort  Dr.  R. 
F^anMf  Ft.  Chrysander  in  set  run  Clavieraus- 
tugen  xur  deutschen  Ildmlfl-Auszahe  (1876), 
and  R.  Franz  in  seinen  Bearbeitungen  dlterer 
V(Kalu'erke.  .  .  .  (1H77);  also  Die  Bnslaut-r 
Sintakademie  (1875).— Cf.  E,  Bohn,  J.  S. 
(Brcslau.  1902). 

SchafhSutl,  Karl  Franz  Emil  von,  b.  In 
golstadt,  Feb.  16,  1803;  d.  Munich.  Feb.  25, 
1890,  as  prof,  of  mining,  etc.,  custodian  of  the 
State  geological  colls.,  etc.  He  was  also  a  stu- 
dent of  acoustics,  and  intimate  with  Thc>obald 
B^m.  whom  he  advised  and  aided  in  the  con- 
struction of  his  instrs. — Publ.  Theorie  £e« 
dachter,  cylindrischer  und  conischer  Pfeijen 
und  der  Querfioten  (1833,  in  the  "Neue  .Vnna- 
len  der  Chemie');  Ueber  SchaU,  Ton,  Knall 
und  einige  andere  Cegenstdnde  der  Akuslik 
(1834,  in  d(D.;  both  separately  printed); 
Ueber  die  Kirchenmusik  des  kathotischen  Cul- 
lui  l\RM,  in  the  'Allg.  mus.  Zeitung');  a 
report  on  the  nuis.  instrs.  in  the  iXIunich 
Industr.  Exhib.  flS54);  Ueber  Fhonometri* 
(1854);  Der  echU  Gregorianische  Choral  in 
seiner  Enhviekelung  (1869);  Ein  Spaziergang 
tlur,  h  i!i<-  l!!urv,\sihr  Mlisikgf.s'i:i\l:'c  der  ka- 
tholischen  Kirche  (1877;  continuation  of  pre- 
ceding); Abt  Georg  Jos.  Vogler:  Sein  Leoen, 
sein  Charakter,  und  sein  musikal.  System 
(1888);  also,  in  the  'Allg.  mus.  Zeitung,' 1879, 
investigations  into  the  phenomena  nf  clang- 
tints,  with  results  at  variance  with  Helm- 
holtz's  theory. — Cf.  Erinnerungen  an  K.  FM 
und  K,  von  Sck.,  in  'Kchro.  Jahrb.'  (1891). 
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Scharfe,  GustaT,  b.  Grimma,  Saxony, 
Sept.  11,  1835;    H.  Dresden,  June  25,  1892. 

DistinguislHi!  sln^inL;  tcn  lifr;  for  11  years 
baritune  in  tht-  DrLS^icii  Court  OiK'ra;  teacher 
of  singing  at  the  Cons.,  1874;  Professor,  1880. 
— Publ.  Pi€  melhoJi.srhr  JEtUwickelung  der 
Stimme,  a  standard  work;  also  choruses  and 
songs. 

Schar'fenberg,  William,  b.  Kassel,  Gcr- 
manv,  Feb.  22,  1819;  d.  Quogue,  Long  Island, 
N  .'\ug.  8,  1895.  A  i.upii  of  Hummel  at 
VVciniar  till  18.^7;  rciurned  to  Kassel,  playing 
2d  violin  in  Si)olir's  (juartet;  went  to  New 
York  in  1S38,  making  his  d^but  as  a  pianist 
in  llumnu  rsseptct.and  at  oncetooka  leading 
position  in  the  city  as  a  teacher  and  concert- 
player.  He  was  successively  secretary,  vice- 
president,  treasurer,  and  (1863)  prerident 
of  th<'  rhilharm.  S<h-.  For  many  years  he 
was  musical  editor  and  adviser  to  the  firm  of 
G.  Schirmer,  and  did  excellent  editorial  work. 

Scharrer,  August,  b.  Strassburg,  Ort.  18, 
1866.  W  hile  altt  iiding  tlu-  'Handtl»>t  hulc' 
in  Nuremberg  he  also  !<t.  pf.  with  l.in.i  R.i- 
mann  and  Ida  Volkmann.  At  the  beginning 
of  his  mercantile  career  he  was  sent  on  a  busi- 
ness trip  to  the  U.  S.;  in  S  ilt  I  .iki-  ("ity  In- 
visited  the  Mormon  Talxrn.iek-,  and  was 
granted  permission  to  plav  on  the  magnifiot-nt 
organ;  after  improvising  for  hours  he  resolved 
to  devote  himself  entirdy  to  music.  He  ent. 
the  Strassburg  Crins.,  and  also  st.  privately 
with  Miiller-Reuttr  and  ('..  Jacobsrh.d:  then 
went  to  Berlin,  studying  comp.  witli  II  Hof- 
mann  and  Ph.  Rfifer.  and  mimcologv-  at  the 
Univ.  with  Spitta  ana  Bellermann.  In  1897- 
8  he  acted  as  Mottl's  asst.  in  Karlsruhe; 
1898-19(M),  KaiHllm.  at  tlu  Sladtth.  in  Ratis- 
bon;  1900-4,  2d  c<>nd.  of  the  Kaim  Orch.  in 
Munich;  1904-7,  cond.  of  the  Philh.  Orch. 
in  Berlin;  1907-14,  dir.  of  the  Strassburg 
Cons,  fsurr.  Franr  Stockhausen) ;  since  then 
living  i;i  Nun  mberg  as  cond.  of  tiie  'Lclirer- 
Gesang^•erein.' — Publ.  works:  Op.  Hymn* 
an  die  Nacht  for  bar.  solo,  ch.  and  or<  h.:  op. 
\9,  Symphonisekes  Adagio  for  orch.:  o|).  20, 
Ili  iit-rf  Ouvrrturf;  op.  23,  Symphony  in  1)  m.. 
Per  Aspi-rn  ad  Astra;  songs  (op.  1,  2,  17,  18;. 
In  MS.  an  ofx  r  i.  Ertdsung;  op.  4,  Gudruns 
Bcfreiung  for  3  solo  vcs.  and  orch.;  29, 
Advent,  mixed  chorus  and  orch.;  and  the 
on  hi.  works,  op.  5,  Ballettmusik:  op.  6, 
Symphonietta;  op.  9,  i  Intermezzi;  op.  1 1 , 
FeskHOrsch;  op.  13,  StiHste  Slunde,  symph. 
poem;  op.  21,  Charakteristische  Suite;  op.  22, 
Phantasttsches  Vorspiel;  3  overtures  (op.  24, 
25,  26);  o[i.  27,  If<hiyc>ue,  syin[)h.  |x)em; 
op.  30,  Adagio  sostentUo  for  small  orch.;  op. 
52,  VofieOionen;  Abendfmdtn  for  str 

Scharrer,  Irene,  fine  jiianist;  1).  London, 
C.  1880.  Pupil  of  the  R.  A.  M.  and  of  To- 
faiaa  Matthay;   d6but  in  1901;    has  since 


appeared  in  numerous  recitals  end  with  all 
the  great  English  orchestras;  successful  toun 

of  Germany  and  I^olland. 

Schanven'ka,  (Ludwig)  Philipp,  b.  Sam- 
ter,  Poscn,  Feb.  16,   1847.    After  a  tr>'m- 
nasial  course  at  Po><  n,  he  enterwl  KuUak's 
Academy  at  Berlin  in  1865,  studying  chkrtlv 
under  Wflerst:  also  had  private  lessons  witn 
H.  Dorn.    In  1870,  teacher  of  theory  and 
comp.  at  the  Academy;   in  1880  he  founded, 
with  his  brother  Xaver,  the  'Scharwenka 
Cons.':  also  accompanied  his  brother  to  New 
York  in  1891,  tntt  returned  in  1892.  joining 
Cnldsc  hniidt  in  the  direction  of  the  Cons  , 
wliiih   %va>  amalgamated   with   the  Klind- 
worth  Cons,  in  1893.    He  is  si-nalor  of  the 
Berlin  'Akadcmie  der  Kttnste.'    In  1880 
he  married  the  violinist  Marianne  Stresov, 
who  has  since  then  been  teaching  in  his  Cons. 
— Works:   Forurt  li.:   Op.  \9,  Serenade;  op. 

20,  Zwei    polnische    Vdhstdtm;     op.  37, 
Wold-  tmd  Btrggjtister,  intermezzo;    op.  18, 
Pdniscke  TantmHsen;    op.  40,  Liebesnaeht, 
'FantasiestiJck' ;    op.  4.1,   Feslouvertiirc;  op 
76,  Arkadische  Suile;  op.  87,  Fruhlingsxvognt. 
symph.  poem:  op.  92,  Traum  umd  WirkJiin 
keit,  do.;  op.  9.\  vl. -concerto  in  G;    op.  96, 
Symphony  in  D  m.;  op.   IdS,  Dramalische 
Fiuitasic;    oj).   II.S,  Syni /■■hi'ri iti  l>rr:{s  in  K  '. 
Ciiamber-music:      Pf.-(}uinlet      in    B  m., 
op.  118;    2  .str. -quartets   (op.    117,  D  m.; 
op.  120.  D);   3  pf.-tri<js  (op.  100.       tn;  n^. 
112,  (  •;  op.  121,  E  m.  );  trio  in  .\  (or  v\..  v\a. 
and  i)f.,  oj).  lO.s;  2  vl.-sonat.is  fop.  110,  B  ni  , 
op.  114,  E  m.);  vla.-sonata  in  G  m.,  op.  106; 
vcl.-sonata  in  G  m.,  op.  116.   For  soli,  ch. 
and  orcli. :  op.  44,  Ilrrhstfeier;  op.  113,  A  n  den 
Koniti:    Sakunlala  (no  on.-numl>er).  Minor 
jws.  lor  vl,  and  pf.;  do.  for  vcl.  and  pf.;  nu- 
merous pf.-pcs.  (op.  61,  3  sonatas;   op.  85, 
Ztoei  Rkapsodien;  etc.);  do.  for  4  hands  (op. 

21,  .S4.  56.  01,  100,  ctr  V   ehoruses  a  capp. 
for  n>ale  and  mixed  vcs.;  song.s. 

Scharwenica,  (Franz)  Xaver,  brother  of 

pr<(tiling;  h.  S.imter,  Jan.  6,  1S50.  Hi-tin- 
Riiishrd  pi.iniNt  ami  eumposer:  pupil  of  KuJ- 
1  ik  .md  \\  lirrst  .it  Kullak's  Acao.,  graduating 
in  1S()S,  when  he  was  app.  teacher  there. 
First  public  concert  at  the  Singakadcmte, 
I860,  verj-  successful;  for  about  10  years  lie 
gave  an  annual  scries  of  3  chamber-concerts 
there  (with  Sauret  and  H.  Grflnfeld):  aho 
arranged  and  rond.  orrhl.  sul)'<i  r-'pfi < on- 
certs.  In  1874  h»-  ^jave  up  his  lH)^ition  as 
teacher,  and  nia<le  pianist ic  fours  through 
Europe  and  America.  In  1880  he  founded 
the  Berlin  'Scharw.  Cons.*,  of  which  he  was 
director  till  1801,  then  establishing  his  Cons, 
in  .\e\v  ^■()^k.  In  1808  he  n  tiirncd  to  Ber- 
lin, as  Dire*  tor  of  the  Klindwoi t !i  Scharwen* 
lea  Cons.,  and  head  of  the  pf.-cUsses:  re* 
allied  m  1914,  and  estabL  h»  own  'Mcbter- 
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schule'  for  pf.  in  Berlin.  He  revisited  the 
U.  S.  in  1913-14.  S.  is  court  pianist  to  the 
Emperor  of  Austria,  and  received  the  title  of 
Profeflsor  from  the  King  of  Prinda  (Emperor 
Witheim  II);  in  1911  elected  senator  of  the 
Berlin  Ak.ulcniie  der  Kiinstc. — Works:  Opera 
Mataswintha  (Weimar,  1846;  M.  O.  H.,  April 
1,  1897  ;  8UCC.);  symphony  in  C  in.,op.  60; 
4  pf. -concertos  (No.  1,  m.,  op.  32;  No.  2, 
C  m.,  op.  56;  No  3,  CS  m.,  op.  80;  No.  4, 
F  III.,  op.  82);  a  pf.-quartct  in  V,  op.  37; 
2  pf.-trio5,  (op.  1,  m.i  oy.  45,  \  m.);  2  pf.- 
sonatas  (op.  6,  C#;  opu3o,  E:>);  many  bril- 
liant and  fascinating  pf.-pieces  for  2  and  4 
hands;  a  Velio-sonata  in  E  m.,  op.  46a;  a 
violin-son. ita  in  D  m.,  op.  2;  numcrou:^  ■ionf;s; 
church-niuMc;  technical  works,  lifiimgc  zur 
FingerhUdunB  (op.  77),  Sltulirn  im  Oktaven- 
spiel  fop.  78),  Meisterschule  dcs  KlavUnpifh 
(a  coll.  of  famous  etudes  progressively  arr.). 
Also  many  arrangements:  Chopin's  R  m. 
Scherzo,  f.  2  pfs.;  Hummel's  B-m.  concerto, 
and  Chopin's  Andante  and  Polonaise,  op.  22, 
newly  instnimcntcd:  a  critical  edition  of 
Schumann's  pf.-works. — S.  was  for  some 
years  correspondent  of  the  'Monthly  Mus. 
Record,'  Loadon;  author  of  Meihodik  dcs 
Klaaerspkls  (1908). 

Schatz,  Albert,  h.  Rostock,  May  [imI 
Mar.j  19,  1839;  d.  there  Oct.  18,  1910. 
From  earliest  youth  he  wasespecially  interested 

in  opera  and  its  hi-.t((ry;  .ilth.iu^ha  nurrhant, 
he  spent  much  time  collecting  materials  fi>r 
a  history  of  the  opera.  After  living  for  7 
years  in  San  Ffancuco  he  returned  in  1873  to 
his  native  city,  where  he  toolc over  the  music- 
Itusinc^s  of  liiflwik;  Triilschel.  He  then 
c«»nccive<l  the  plan  <j1  writing  the  history  of 
opeta  from  original  sources,  and  began  to 
collect  the  onKinal  libretti  of  the  first  per- 
formances; after  almost  half  a  century  he  nad 
in  hi*  p(}s.s<  ssion  alM)Ut  12, (KK);  the  statistical 
material  be  bad  entered  on  about  80,(X)0 
cards,  each  containing  the  title  of  an  opera, 
name  of  cf)mp.  and  librettist,  city,  theatre 
and  dat( ,  not  only  of  first  pcrf.  (world-pre- 
miere), lint  also  of  first  p«Tfs.  in  other  cities. 
Being  in  feeble  health,  he  sold  his  valuable 
coll.  of  libretti,  the  largest  in  the  world,  in 
110S  to  the  I.ihrap,'  of  ('oiii;ress  in'Washing- 
ton,  where  it  has  since  Ixi  u  systematically 
extended. —  V\.  O.  (l.  Sonneck's  Preface  to 
Catalogue  of  Optra  Librettos  prinUd  bejore 
im  Q  vols.:  Washington,  1914). 

Schaub  [showp],  Hans  F.,  b.  Frankfort- 
on-Main.  Sept.  22,  1880.  Pupil  of  1.  Knorr. 
E.  Humpordinck  and  Arnold  Mendelssohn; 

1002,  (  hor.il  con«I.  in  BinRcn;  1<)04.  teacher  of 
theory  at  the  Hreslau  t  ons.;  since  l'H)6,  in 
Berlin  as  teacher  of  conip.  at  Benda's  Cons, 
and  e<l.  of  'Deutsche  Mufsikerzeitung/  Hc 
advocates  the  abolition  of  thorough-wsa  in 


the  teaching  of  theory.  Conip.  of  Festvor- 
sptcl,  a  symph.  prolc^ue  to  Monna  Vanna, 
$  intermezzi  for  orch.,  vl.«pc8.;  In  MS.  an 
opera,  Der  Pascha. 

Schau'ensee  [show'en-za],  (Franz  Joseph 
I^nti)  Meyer  von,  b.  Lucerne,  Aug.  10, 
1720;  d.  after  1790.  After  a  stirring  life,  he 
took  holy  orders  In  1752,  and  became  organist 

at  the  'Litidgardstift.' — Publ.  works:  7 
masses;  much  church-music,  chamber-music, 
and  several  operas  (Fetis  gives  a  full  list). 

Schebek  (sha'  l,  Edmund,  h.  Pot<  rs<lnrf. 
Moravia,  Oct.  22,  1S19;  d.  IVague,  Feb.  11, 
1895,  as  Imp.  comn  ill  >r  and  secretary  of  the 
Chamber  of  C."ommerce.  Wrote  the  official 
(Austrian)  re|>ort  on  the  mus.  instrs.  at  the 
Paris  Exp>»ition  of  1S55  (stparate  reprint 
1858);  her  Geigcnlmu  in  Itaiten  und  sein 
di'utscher  L'rsf>rung,  (1874);  and  Zwei  Brufe 
iilnr  J.  J.  Froberger  (1874). 

Schebest  [sha'-),  Agnes,  notetl  mezzo- 
s«)prano  st.iRe-sini^i  r;  1).  \  ienna,  I'eli.  Ill, 
1813;  d.  Stuttgart,  Dec.  22,  1H69.  Studied 
at  Dresden,  ana  sang  in  the  opera  there  1832— 
3,  then  in  Pest  till  1836;  again  in  Dres<!en,  at 
\  ieiina,  and  Karlsruhe,  etc.  M.irriefl  D.  F. 
Strauss,  author  of  Das  Lehcn  J>s-a,  in  IS  11, 
and  retired. — Autobiogr.  Aus  dem  Leben  etner 
KUnsOenn  (1857), 

Schech'ner-Waa'ften  [shChyh'-l, Nanette, 
noted  operatic  soprano;  b.  Munich,  1800;  d. 
there  April  30,  1 860.  Sane  at  first  in  1 1  al ian 
opera:  from  1827  in  Germtn  opera  at  Berlin 
and  Munich,  being  unrivalled  m  the  rOles  of 
Fidelio,  Iphigenia  (auf  Tauris),  and  Spontini's 
Vesialin.  Nerve-disorders  caused  her  re- 
tirement in  1835. — ^Her  hustiand  was  the 
painter  Waagen. 

Scheel  [shal],  Friti,  b.  I.fllKck,  Nov.  7, 
(\.  Phihulelphia,  Mar.  13.  1907.  His 
gramlfather  and  father  were  orchl.  conduc- 
tors, and  at  10  the  boy  playe<i  the  violin  in 
his  father's  orch.,  also  acquiring  practical 
knowledjje  of  several  other  inslrs.;  1861-9, 
pupil  of  F.  David  in  Leipzig.  At  17  helK  |.;an 
nis  career  as  Konzertmeister  and  cond.  at 
Bremerhaven;  in  1873,  solo  violin  and  cond. 
of  the  summer  concerts  in  Scliwerin;  succ. 
Hans  Sitt  in  1S84  as  cond.  of  the  Chemnitz 
munic.  orch.;  1890  -3,  cond.  of  orchl.  concerts 
in  Hamburg.  Came  to  America  in  1893,  and 
after  conducting  some  orchl.  concerts  in  New 
York  went  to  Chicago  in  1804  as  cond.  of  the 
Trt>cadero  concerts  at  the  C Ohinibian  Kxjkis.; 
in  1895  he  estalil.  the  San  l'  ranci>co  S\niph. 
UVch.,  which  he  cond.  for  4  seasons;  then  ac- 
cepted an  eng.  to  conduct  a  series  of  summer 
concerts  at  Woodside  Park,  Philadelphia. 
His  i)Ia\in^  of  Beethoven's  symphonies 
induced  influential  music-lovers  to  organize 
the  'Phiia.  Orchl.  Assoc.,'  which  establ.  in  the 
fan  of  1900  the  Phila.  Symph.  Orch.,  of  which 
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S.  was  oofid.  tin  his  de<ith.  Under  him  the 
orch.  became  one  of  the  great  nrchs.  in  the 
U.  S.,  a  reputation  maintained  by  his  succes- 
sors (Karl  Pohlig.  1907-12;  Leopold Stokov- 
8ki,  1912  till  now  [1918)). 

Scheibe  [shT'bCl,  Johann,  celebrated  Ger- 
man organ-liuildcr  at  I-t-ipzig;  d.  Si-pt.  3, 
1748.  Built  the  organs  in  the  Paulinerkirche 
and  Johanniddrehe;  Badi  oonidered  the 
latter  faultless. 

Schei'be,  Johann  Adolf,  son  of  preceding; 
b.  Leipzig,  1708;  d.  Copenhagen,  April  22, 

1776.  Law-sf iidrnt  at  Leipzig,  but  on  his 
father's  death  ha<l  recourse  to  his  mus.  train- 
ing to  support  himself;  failing  to  obtain  the 
post  of  organist  at  the  Thomaskirche  in  the 
competition  (adjudicated  by  Bach,  amoi^ 
others)  with  rwirnrr,  he  travelled  for  a  time, 
and  stttlfd  in  Hamburg,  publishing  a  mus. 
paper,  'Der  critische  Musirus,'  from  17.^7-40 
(in  No.  6  is  a  sharp  attack  on  Bach).  In  1740 
ht  fatcame  Kapeilm.  to  the  Margrave  of 
Brandenburg-Culiubat  h;  in  1744,  court  cond. 
at  Copenhagen,  where  he  was  pensioned  in 
1758.  He  n&d  continued  the  publication  of 
'Dcr  critiache  Musicus,'  issuing  an  enlarged 
edition  in  1745,  containing  discussions  of 
topics  broachffi  in  that  jwpcr, — Publ.  ,1^- 
hlUldluHg  vom  Ursprung  und  AUcr  dcr  Musik, 
inwitderkeUdtr  VocalmusikiXTSA;  maintains 
that  part-songs  originated  with  Northern  peo- 
ples); an  Abhanalung  uber  das  Reciiativ  (in 
the  'Bibliothek  der  Kunste  und  VVissenschaf- 
ten/  Vols,  ii  and  iii);  Ueber  die  musuMUsche 
Omposition  (only  Vol,  i,  of  the  4  projected, 
was  publ.  in  1773);  etc. — His  publ.  romps,  in- 
clude a  Danish  ofK-ra  Thusnelda  (  (  o|>cn- 
hagen,  174''):  travjic  cantatas  a  2,  w.  clavi- 
chord; songs;  Afusualisrhf  Erquickslunden 
(6  sonatas  f.  flute  w.  continuo);  3  sonatas  f. 
flute  w.  clavichord.  In  MS.  he  left  2  ora- 
torios, about  200  church-wurks,  15U  tlute- 
concertos,  30  vL -concertos,  ete.~^ee  QAjot. 

Scheiblcr  fshi'  1.  Johann  Heinrich,  b. 
Montjoic,  n.  Ai.\-la-(  h.i|xlle,  Nov.  1  1,  1777; 
d.  Krefeld,  Nov.  20,  1S37.  A  silk-manufac- 
turer at  Krefeld,  he  became  interested  in 
acoustic  phenomena,  and  invented  an  appara- 
tU9  consisting  of  56  luniiiK-forks,  for  tuning 
fixed-tone  instrs.  according  to  the  equally 
temiK-rixl  scale.  He  |)ubl.  several  pamphlets 
to  explain  his  invention:  Der  pkysikalische 
ttnd  musikalische  Tonmesser  (1854);  Afdei- 
tun^,  die  Or^rl  vermitteht  der  Stossr  ivuJgo 
S{  Incfliun^t'H)  und  des  Metronoms  correct 
gleischschwehrnd  zu  stimmen  (1834);  etc. — 
all  united  as  Sckrijten  uber  pkysikalische  und 
musikalische  Tonmessunn  .  .  .  (1838).  His 
8>'stem  is  more  clcarlv  explained  by  Tiipfer 
(1842).  Vincent  (1849),  and  l.ixonite  (1856). 
At  the  Stuttgart  Congress  of  physicists  in 
1834,  S.  proposed  the  pitch  of  o>  »  440  (vi- 


brations) at  69*  Fahr.,  iHiich  was  adoi>ted 
(hence  called  the  'Stuttgart  iMtch').— Cf.  J. 
J.  Lohr,  Ober  die  Sch.'sche  Erfindung  iiber- 
hiiupt  und  dessen  Pianoforte-  und  Orfjdstifn- 
mung  iitsbesondere  (Krefeld,  1836). 

Scheidemann  [shi'-],  Heiniich,  b.  Ham* 
burg,  c.  1596;  d.  there  1663.  Important  orRan- 
ist;  pupil  and  successor  of  his  father,  Hans  S., 
org.  of  the  Katherinenkirche;  also  studied 
under  Swcelinck  at  Amsterdam  His  suc- 
cessor was  Reinken.  Of  his  works  very  little 
was  publ.,  but  many  works  for  organ  and 
harpsichord  are  preserved  in  MS. — Cf.  M. 
Sciffert's  essays  in  'Vierteljahrsachrift  ffflr 
Musikwissenschaft'  (1891);  R.  fiuchmayer, 
Alusikgeschifhtluhf  Ergebnisse  einer  Retse 
Hack  Lutifhurg.  in  'Dresdener  Anaeiger* 
(July  5-26,  1903).  -See  Q.-Ux. 

Scherdemantel  (shi'-].  Karl,  distin- 
guished dram,  baritone;  b.  Weimar,  Jan.  21. 
18S9,  where  he  was  a  private  pupil  of  Bodo 
Borcners,  and  was  eng.  at  the  court  theatre 

1878-86;    also  studied  with  Stockhauscn  in 
the  summers  of  1881-3;    received  title  of 
'Kammcndnger'  in  1885.    Member  of  the 
Dresden  court  opera  from  1886-1911;  in 
1886  he  also  sang  the  rfllc  of  Amfortas  ax. 
I^ayreuth,  and  has  since  then  ifipcarcd  there 
in  all  the  Wagner  rOles;    in  1892  he  sang 
with  much  applause  at      Scala,  Milan.  On 
his  retirement  in  1911  he  was  made  hnn. 
member  of  the  R.  theatres  of  Dro-dcn  and 
Weimar;    since  then  prof,  at  the  Hirossher- 
zogl.  Musikschule'  in  Weimar.    He  is  the 
recipient  of  numerous  orders  and  decorations 
In  1909  the  Dresden  Opera  hrotight  out  wiih 
great  succ.  .Mozart's  Cosi  fan  tuite  with  an 
entirely  new  text  by  Sch.  (as  Dame  Kobold; 
prod,  also  at  many  other  Ger.  theatres).  Hb 
new  transl.  of  Den  Gievanni  won  the  priaw  of 
the  'Deutscher  BUhnenverein'   (1914).  He 
has  publ.  Stimmbildung  (1907;    4th  ed.  as 
Geuingshildung,  1913;    Engl.  tr.  by  Carlyle. 
1910);  has  written  the  libretti  for  Lindner's 
EUkna  and  Pittrich's  Pechmtgel  umd  Lach- 
taube;  also  has  ed.  a  coll.  of  songs,  'Meister- 
weisen'  (1914;  6  parts).— Cf.  P.  Trede,  K. 
S.  (Dmden,  1911). 

Scheider  [shi'-).  May,  colorat  ura  and 
lytic  soprano;  b.  New  York.  St.  pf.  with  P. 
Gallico  and  A.  Lambert  in  N.  V..  and  ap- 
peared in  public  at  the  age  of  13:  st.  singing 
with  EaH  Brown  in  N.  Y.,  4  years  with  G.  n. 
I,ami)erti  in  Dresden,  .in(l  one  season  (1913) 
with  J.  de  Keszke  in  Paris;  debut  with  the 
BlUthn  r  Orch.  in  Berlin  (1908);  operatic 
debut  shortly  afterwards  in  Zurich  as  Philinc 
(Afignon);  eng.  there  from  1908-11;  101 1- 
1^  at  Karlsruhe;  specially  eng.  at  Mann- 
heim for  the  difficult  r61e  of  Zerbinetta  in 
Strauss's  Ariadtie  auf  JV«Mv  for  the  local 
premiere:   has  appewcd  in  special  engage- 
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nicnts  at  the  'Koniisi  he  OfHT*  in  Berlin,  and 
the  opera-houses  of  Dresden,  Stutteart, 
Baden-Baden,  Freiburg  and  St.  Gallen; 
1915-16,  mcnil)er  of  the  Boston  Grand  ()i)era 
Co.  Her  voice,  whiih  is  Ujth  beautiful  and 
IKJwerfiil,  Il  ls  a  range  from  g-/*;  her  reper- 
toire of  4U  roles  includes  Marguerite,  Juliette, 
Manofi,  Lucia,  Violetta,  Gtlda,  RoMna, 
Nedda,  Mimi  and  Desdcmona. 

Scheldt  [shit).  Samuel,  b.  Hallc-on-Saale, 
\5S7;  d.  there  Mar.  30,  16.S4  [date  given  in 
the  church-register).  F.imous  organist;  pu- 
pil of  Sweelinck  in  .Amsterdam;  organist  of 
the  Moritzkirche,  and  Kapcllm.  to  Marjjrave 
rhri.stian  Wilhelin  of  Brandenburg,  at  Flalle. 
.Noteworthy  as  the  first  totnat  tlie  working- 
out  of  the  rhoraie  artistirally,  and  in  true 
organ-style.  I'rincipal  work,  Tabulatura 
nmi  (1624,  3  vols.;  republ.,  1892,  as  Vol.  i 
nf  'Denkniiiler  dcutschcr  Tonkunst';  contains 
tigured  chorales,  toccatas,  fantasias,  juissu- 
mczzi,  a  mass,  Magnificats,  psalms,  hymns); 
further,  a  Tabulaturbuch  (1650;  100  psalms 
a  4;  songs) ;  Cantionts  saerae  a  8  (1620); 
Concerii  sarri  2  12  vocum,  adjectis  symphoniis 
et  choris  instrumenUiUhus  \  1622);  Lndi 

musici  (2  parts,  1021,  '22;  I'afhiane,  Gagli- 
arde,  tic);  Lieblkhe  KraJi-BlumUin  (1625); 
Ntwe  feislUcke  Coneerte  a  2-3  w.  fig.  bass 
(1631);  ditto.  Part  ii  (16.^4);  Part  iii  (1635); 
i'art  i\-  ( 1 64(1 1 ;  70  Sym phonien  auf  Concertrn- 
Mutni  r  ,1  1  \v.  fig.  bass  (U>44). — ('f.  A.  Wer- 
ner, Samuel  und  Gottfried  Sch.,  in  Sbd.  I.  M.- 
G.'  (I.  [19001).— See  also  Q.-Lex. 

Schein  fshTn],  Johann  Hermann,  born 

(iriinhain,  Saxonv,  Jan.  20,  1586;  d.  Leipzig, 
Nov.  10,  \()M).  On  the  death  of  h\n  father, 
the  pastor  at  Meissen,  in  l.S^'),  he  entered  the 
Electoral  Chajx-l  at  Dresden  as  a  soprano; 
studied  at  Schulpforta  from  1603-7,  tncn  at 
Leipzig  rni\  iiirisi)rudcncc);  became  'Prae- 
cejjtor  and  'H.iusmusikmeister'  to  Captain 
vr)n  Wolffersdorf  at  Wci-senfcU;  court  Ka- 
pcllm. at  Weimar  in  1615;  ami  succeeded 
Calvisius  as  cantor  of  the  Thomasachule  at 
Leipzig  in  1616.  Sch.  was  the  first  to  make 
artistic  adapt.ition-'  of  the  old  chorales  for 
the  organ;  his  harmonizalii>n  is  al\vay><  re- 
fined and  dignified,  although  he  was  not  as 
careful  as  he  might  have  been  in  preserving 
the  charact*  ristics  of  the  churrh-modes  in 
which  these  clK)rales  were  originally  conceived; 
together  with  Priltorlus  and  SchUtz  he  shares 
the  distinctioii  of  being  among  the  pioneers 
to  introduce  into  German  music  the  newly 
developed  montxiic  and  instrumental  style  of 
the  Italians.  His  most  important  work  is 
Canlional  cier  C-esangbuch  Aui^spurgischer 
Confession  ...  a  4-6  (1627;  a  2d  ed.  of  that 
year  has  27  new  numbers,  making  in  all  312 
•  ".crman  anrl  Latin  sacred  songs  and  psalms). 
He  also  w  rote  much  church-music,  sacred  and 


secular  madrigals,  and  20  suites  for  strings 
{BanchtUo  musicale,  1617;  among  the  earliest 
instrl.  works  in  Germany).  Of  a  complete 
edition  of  his  works  in  8  vols.,  cflited  by 
Artur  Priifer,  and  publ.  by  Breitkoi)f  &  Har- 
tel,  the  following  vols,  h.id  aiJjKared  up  to 
1917:  I,  Venus  Krdntxiein  (1609)  and  Ban- 
ehetto  unukate  {I6n)\  U,Mitsiea  Bo$eanee» 
(1621.  '26.  '28);  HI,  Piletli  Pastorali  (1624) 
and  Studenten-Schmauss  (1626,  '34);  IV, 
Cvmbalum  Sionium  (1615  );  Y,  Opella  nova 
(1618,  '26);  VI.  fontana  d' Israel  (1623). 
Vol.  vii  will  contain  the  CanHomU,  and  voL 
viii  occasional  compositions.  -Cf.  A.  Prii- 
fer, I.  H.  Schein  iLeip/ig,  1895,  w.  biblio- 
grapny);  id.,  J.  U.  Sch.  und  das  wellliche 
Lied  des  17.  Jahrk.^  with  appendix.  Sch.'s 
SteUung  tnr  Instnmenkdmmwt,  in  'Beiliefte 
I.  M.  (■,.'  (II.  7;  1908).— See  O.-I.ex. 

Scheinpflu^  [shin'-],  Paul,  b.  Loschwiu, 
n.  Dresden,  Sept.  10,  1875.   Pupi!  of  the 

Dresden  Cons.flSOO  4),  studying  violin  with 
E.  Rap|)oldi  and  conip.  with  Braunroih  and 
Draeseke;  1897-8,  metnber  of  the  lyr'u.ite 
quartet  of  a  Russian  count  in  Deshev;  lb98- 
1909.  Konxertmeister  of  the  'Philharmonie' 
and  cond.  of  the  'Liederkranz'  and  'Lehrer- 
Gesangverein'  in  Bremen;  l''09-14,  cond.  of 
the  'Musikverein'  in  Kdnigsln-rg;  since  then 
cond.  of  the  BlUthner  Orch.  in  Berlin. — 
— ^Works;  A  symph.  poem,  FriUing  (op.  8) 
and  Ouwrtiirr  zii  einrm  Luatspirl  15),  for 
orch.;  pf.-quartet  in  L,  op.  4;  str. -quartet 
in  C  m.,  op.  16;  vl. -sonata  in  F,  op.  13;  2 
male  chontsci  with  vL  solo,  op.  10;  Die  Ulme 
von  Hirsam  for  double  male  eh . ,  op.  12 :  Worps- 
wede  (op.  5),  song  cyi  !e  fdr  mi'.sc,  pf.,  vl. 
and  Engl,  horn:  songs  ^op.  1,  2,  6,  9,  11, 
14).— C7.  F.  Dubitzky,  P.  5.,  in  vol.  ii  of 
'Monographien  modemer  Musiker'  (Leipaig, 
1907). 

Schel'ble,  Johann  Nepomuk,  h.  Hiifin- 
aen.  Black  Forest,  May  16,  1789;  d.  Frank- 
fort-on-Main,  Aug.  7, 1837.  Choir-boy  at  the 
Marchthal  monastery;  then  a  pupil  in  singing, 
etc.,  of  Weisse  at  Donaueschingen,  and  of 
Kreba  in  Stuttgart,  where  (1812)  he  was 
court  singer  and  teacher  at  the  music-school. 
From  1813-16  in  \'ienna  as  an  opera-tenor; 
intimate  with  Beethoven,  Moscheles  and 
Spohr;  then  in  Frankfort,  at  first  as  tenor  at 
the  opera,  1817-18  cond.  of  the  'Akadcmic,' 
then  founded  the  'Cacilien-Verein.'  His 
method  for  teaching  the  mus.  rudiments,  and 
training  the  sinsc  of  absolute  pilch,  is  Still 
successfully  enipl<>ye<|. 

Schel'Ie,  Karl  Eduard,  b.  Bies<'nthal,  n. 
Berlin,  May  31.  1816;  d.  Vienna,  Nov.  16, 
1882.  From  1864,  Hanslick's  successor  as 
critic  for  the  ^^ettna  'Presse';  also  lectured  on 
mus.  histor>'  at  the  Cons.,  and  at  Horak's 
School. — Publ.  Der   Tannhduser    in  Paris 
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(1861)  and  a  valuable  monograph,  Die  pdf>st- 
Ikke  Sanger schuU  in  Ram,  geHamU  dk  SuOi- 

nisrhc  KapelU  (1S73). 

Schel'ler,  Jacob,  b.  Schcttal,  Bohemia, 
May  16,  1759;  d.  ISO.V  Violinisl;  pupil  of 
Abb^  Vogler  at  Mannheim;  leader  in  the 
Duke  of  VVOrttembcTR'sorch.  at  Montb^liard. 

Noted  for  skill  in  harnionirs  and  double-stops. 

Schelling,  Ernest  (Henry),  composer- 
pianiat;  b.  Belvedere.  N.  J.,  July  26,  1876. 
Appeared  as  an  infant  prodigy  (four  and  one- 
half  years  of  a^e)  at  the  Acad,  of  Musir, 
Philadelphia,  in  IHSO;  studied  1882-5  with 
Mathias  (Chopin's  pupil)  at  Paris,  also  with 
Moszlcowsld,  then  in  turn  with  Pruckner, 
Lescht'i izky,  Hins  Htibrr,  Barth,  and  from 
1898-1902  with  Pidfr.-wski  at  Morges, 
Switzi-rland.  Kxtttuhd  tours  in  Europe 
(from  Russia  to  Spain)  and  South  America 
(1903-4);  in  the  U.  S.  since  1905.  Lived  in 
Celigny,  Switzerland,  but  sinre  the  outbreak 
of  the  war  in  N.  Y.  and  Bar  Harbor,  Me. 
— Works:  Symphonische  Lfgende,  and  a  suite, 
f.  orch.;  Suite  phantastique  for  pf.  and  Ofch.; 
Impressions  from  an  Artist's  Life,  vara,  for 
fio  ;  v!  rnnr  'Tto;  sonata  f.  pf.  and  vin.;  6 
Kl.iv itTbtut kr;  Variations  f.  pf.  on  an  orig. 
theme;  songs;  etc. 

Schefper,  Otto,  distinguished  dram,  bari- 
tone; b.  Rostock.  April  10,  1840-  d.  Leipzig, 
Ian.  10.  l')()6.  At  first  actor,  later  opi^ratic 
baritone  at  Hrcnu-n,  Cologne  (1872-6),  and 
then  succtH"<le<l  Eugen  Gura  at  Leipzig  City 
Th. — Leading  r6ics:  Hans  Sachs,  Flying 
Dutchman,  Hans  Heiling,  Don  Ciiovanni,  etc. 

Schenck,  Jean  [Johann],  gaml  a-virtuoso 
to  the  Elector- Palatine,  later  at  Am-tcrdani, 
where  he  publ.,  towaril  the  end  of  the  17th 

century,  httnsl  oefrnitt  -i  n  15  sonatas  f. 

ganiba  w.  Ikiss^j  continuo  ( lOKS  i;  //  giardino 
crmonico,  sonatas  f.  2  violins,  gamba  and  b. 
cont.  (1692);  Scherzi  musitali  f.  gamba;  18 
sonatas  f.  violin  w.  b.  cont.  (1693);  etc.;  also 
.V  I',  -  I  rien  ran  d' opera  Ceres  en  Bacchus, 

Schenck,  Johann,  b.  Wiener-Neustadt, 
Lower  Austria.  Nov.  30,  1753;  d.  Vienna. 
Dor.  29,  1836.  Pupil  of  Tomastlli  (singing); 
of  Stol  at  Baden,  and  of  S<  hnelier  and  Wa- 
gensfil  at  Vienna.  In  1778  he  prod,  a  mass, 
which  made  his  reputation;  it  was  folk>wed 
bv  other  chureh-mustc.  and  then  by  a  series 
of  operettas  which  enjoyed  great  popularitv, 
especially  Der  Dorfharhier.  S.  was  Beetho- 
ven's secret  instructor  while  the  latter  was 
taking  lessons  of  Haydn.— Operettas  (all  at 
Vienna):  Die  Weinlese  (1785).  Die  Weihnacht 
auf  Jem  Lande  (I7S()i,  Im  Fin  stem  ist  tiirhl 
gul  tappen  (1787),  Pus  umrrmuUle  Seefest 
(1789),  Das  Sinfispiel  ohne  Titel  (1790).  Der 
Emtekran*  (1791),  Achnut  und  Almanzine 
(1795),  Der  Dorfbarbier  (1796).  Der  Beitel- 
student  (1796).  dU  Jn^  (1797),  Der  Fassbin- 
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der  (1802).— In  1819  he  wrote  his  last  works, 
2  cantatas,  Die  lltitdii^ung  ami  Ih-r  M<:i.  - 
Cf.  F.  Staub,  /.  a.  Einc  Skizze  seines  Leberu 
(Vienna,  1901).-6ee  aho  Q.>Lex. 

Schenk,  Peter  Petrovttch,  b.  Petrograd. 
Feb.  23.  1870.  Pupil  of  Goldstein  and  Parsh 
at  the  P.  Cons.;   private  pupil  of  Solovlev 

(romp.);  librarian  of  the  Inip.  Rnssi.in 
theatres  in  Petrograd. — ^Works:  The  operas 
Sila  liuvi  [The  Power  of  Love)  (Petrograd, 
1893),  Aktea  (ib.,  1899).  Posliedneie  stndanU 
(The  Last  Meeting]  (ib.,  1904);  2  ballets, 
5i«,V(iy<j  bormUi  [  Bluebeard |  (1896)  and  Sa- 
lange  (1899) ;  several  cantatas  {Saul,  Pushktn, 
Gogol,  etc.);  3  symphonies  (op.  20,  D:  op.  27, 
r  m.;  m>.  43,  E  ni.):  op.  12,4  pie;  i-s  for  t>rch.: 
op.  13,  Cont  ert-o\ erture;  op.  14,  I  henic  with 
vars. ;  op  Jl,  Duihi  [Ghosts],  orchl.  f.tiitasy; 
op.  38,  Hero  i  Leander,  symph.  poem;  op.  45. 
suite  for  orch.;  op.  29,  str. -quartet  in  D  m.; 
op.  31,  vl. -sonata  m  Bl»;  pieces  for  vl.  and  pf. 
(op.  2,  37);  do.  for  vcl.  and  pf.  (op.  21,  33); 
pf.-pcs.  (op.  1,  4,  5  [sonata  in  E],  9,  1 1  [sonata 
in  D  m.l,  23  \PetUe  SuiU\,  28,  44);  choruses 
a  capp.  (op.  18,  25.  31,  35);  a  duet  (op.  17); 
songs  (op.  3,  6,  8,  10,  15,  16,  22,  26.  30,  36.42), 

Scherlnii  [sha'-l,  Arnold,  b.  Breslau,  Aprii 
2.   1877.    Having  comiih  ted  the  course  at 
the  (iymnasiuin  in  Dri  Hlin.  lie  niairii  i//.iteri 
at    Berlin    Univ.,   continuing   his  musical 
studies  there  with  Joachim  (vl.)  and  Succo 
(coni[i.);   then  took  coufNes  at  the  I'nivs.  of 
Munii  h  and  Leipzig;  Dr.  phil.  i  Leipzig,  1902) 
with  the  dissertation  Geschichte  des  Instru- 
menhUkonurls  (as  far  as  Vivaldi;  cont.  to  ibe 
present.  1905);    cstaU.  hinue|f  at  Dozent 
for  esthetics  and  hist,  of  music  at  Leipzig 
I  niv.  in  1^)07;   proL  extraord.,  1915;  1903- 
4,  inus.  critic  for  the  Weuestc  Nachrichtcn' 
and  from  1903-6  ed.  of  'Neue  Zeitschrift  fflr 
Musik.'   A  noted  Bach  scholar,  he  has  edited 
the  'Bach-Jahrbuch'  for  the  'Neue  Ba<  h-C.e- 
sellachaft'  sim  e  1904.    In  1908  he  disiovered 
in  Upsala   Schitta's  long-lost  Weihnachis- 
oraionum  (publ.  as  suppL  to  Spitta's  complete 
ed.,  19091.    His  attempt  to  prove  that  a  great 
|K3rtion  of  the  vo<  ,i!  music  of  the  14th-t6th 
<  eniuries  was  originally  organ-music  fitte<l 
to  words,  has  aroused  consideral)le  interest, 
but  also  strong  opposition. — Works:  Bach's 
Textbehandlung  (lOOO);     Geschi<hte  des  Tn- 
slrumrnl(i!ki<i!y  ris  !>is  nuf  ilir  Ci  tifmvart  ( 19051 ; 
Die  A  nfange  dts  Oraloriunis  i  l'H>7 ) ;  Ceichichte 
des  Oraloriums  (1911);     Zur  Geschichte  der 
Snlo-Sonala  in  der  er.strn  Hiu'fte  des  17.  Jahr- 
hundcrts  (  I9()Q;  in  the 'Kiemann-I'estschr,') ; 
Muiikulisihe    BUdiirifi    und    F.rziehunn  zitni 
musikalischen  Iloren  (1911);    Die  niederlan- 
dische  Orgelmesse  im  Zeitalter  des  Josquin 
(1912);   Sludien  tut  MiisikorsLhiihle  drr  Frith - 
renaissance  (1914);    TabeUen  zur  Musikee- 
schiehte  (1914):  valtiaUe  cnays  in  'Sbd.  I. 
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M.-G.  and  Peters  Jahrb.';  also  prepared  a 
new  ed.  of  von  Dommer's  Hmtdbuch  der  Mu- 

sik^eschifhie  He  has  ed.  numerous 

works  oJ  tarly  cuiiipuscr!>. 

ScherW  fsMhr'trfrl,  Otto,  b.  Ansbach, 

Mar.  24.  l.S_M:  <I.  StuttKirt,  Feb.  23,  1886. 
\  i.)litii^t  .mil  urg.inifti;  pupil  of  Molique  and 
F.iis/i ;  1KJ8-54,  vinst.  in  the  Stuttgart  court- 
orch.;  Mus.  Dir.  at  Tabiogen  Univ.  1860-77 
{Dr.  pkil.  ktm.  causa),  then  retiring  to  Stutt- 
gart.— \Voi  k>;  ^  iKxiks  of  f)  soiiKSfach,  op.  1, 
3.  4;  LuiUrbiuh,  25  songs.  <»p.  2;  Choral- 
figuratiotien  (for  org  ),  op.  5;  Sechs  geist- 
iicke  Ludeft  op.  6;  pt.-pieces  in  Lebert  and 
Stark's  Method,  vol.  iv. — Cf.  Anon.,  O.  S. 
Ein  KunsUerleben  (Stuttgart,  1897). 

Schetlcy,  Chriatoph.  fine  'cellist;  born 
Darmstadt,  1740;  died  Edinburgh,  1773.— 
Puhl.  6  strinp-qiiarti'ts;  6  striiiK-irios;  6  diios 
f.  'cello  and  vln.;  6  'cello-sonatas  w.  bass; 
6  flute-duos;  6  'oello-duos,  and  6  lasv  do.; 
6  sonatas  f.  vidin  and  'cello.  3  symphonies 
and  4  'celkxoncertos  are  in  MS. — Sec  Q.-Lcx. 

Sch«Uffeer  [shdr'lar],  Daniel  Francois, 
b.  The  Hague,  Nov.  13.  1&S5.  Although  a 
banker,  be  has  always  taken  an  active  part 
in  musical  affairs;  he  is  Pres.  of  the  'Ver- 
ecniging  voor  Ni  <lerlands  Muzickgeschiedenis; 
made  Dr.  phil.  (hon.  c.)  by  the  Univ.  of 
Lcyden;  he  is  the  owner  of  a  valuable  musical 
library  (cat.  publ.  in  1893  ;  2  suppls.,  1903 
and  '10)  and  ( oil.  f>f  instrs.  (cat.  publ.  IH.S.S 
and  '87). — \\ork>:  Twr  I'ttam-n  tUr  19. 
Eeiru::  II.  Berlioz  en  A.  Wuriz  (1K78);  Mo- 
tarts  verblijf  in  NederUtnd  en  het  muniMeven 
aUaar  ....  (1883):  Front  Zjittt  (1887); 
Bydragen  tot  ten  Repertorium  der  Neder- 
landsche  MuzieklUeratur  fvol.  i,  1002^:  Mo- 
zartiiina  (1903);  Ilet  Muzuklnm  k  .\nnU-r- 
dam  in  de  17.  eeuw  (1904  ;  2d  ed.  1911); 
Portreiten  van  MotaH  (1906):  M.  A.  d$ 
Ruyter  (1907);  Ilet  Muzieklnrn  in  Nedfr- 
land  in  de  tweede  heljt  d4tr  18.  eeuw  in  verband 
mil  Afozarls  verblijf  aldaar  (1909);  Het 
MtmeUevem  te  's  Crapenkagis  in  de  tweede  kelft 
der  19.  eeuw  (1911).  Hbb  ed.  Fruytiers 
Ecclesiastic  us  [1563]  with  intro<l.,  and  wn'ttin 
the  introd.  to  Rontgen's  'Dc  Neilcriandst  hc 
Dansen  der  16.  eeuw'  and  Lotatt  lii's  violin- 
sonatas;  catalogues  of  several  Dutch  exhi- 
bitions and  numerous  essays  in  the  'Tijd- 
srhrift  der  Vereen.  voor  N.  •  Muaekgesdiie- 
denis.' 

Sche'Hre,  Edward  Benjamin,  b.  Herford, 

Germany,  Frh.  13.  1865.  Pupil  at  Kullak's 
Akad.  (  is.S5-S)  of  A.  Konig  (pf.),  F.  (  .runicke 
(org.)  and  A.  Becker  (comp.);  organist  and 
teacher  in  Rochester^  N.  Y.,  1888-92:  con- 
cert-oi^.  and  dir.  of  hts  own  Cons,  in  Chicago, 
1892-1906;  since  then  prof,  of  j)f.,  organ  and 
comp.  at  Grinnell  (Iowa)  Coll.  Scnool  of 
Music.— Works:    An  ocatorio^  Death  and 


Resurrection  of  Christ  (1906);  a  Rcfiuirm 
(1^09);  Festival  March  for  orch.,  org.  atul  i  h. 
(1909);  pf.-concerto  (1913);  In  Trying 
Times,  suite  for  orch.  (1914);  Suite  religiose 
for  org.  and  orch.  ([1915);  a  vl.-sonata:  an 
organ  S4.M Mi  .i:  services;  minor  oomps.  for  pf.; 
do.  for  organ. 

Schlcht,  Johann  Gottfried,  b.  Reiche- 

nau,  Saxony,  S<'pt,  29.  M^S  -^  d.  Leipiig,  F(  b. 
16,  1823.  In  1776,  alreatly  well-trained  as  an 
oii^nist  and  pianist,  he  matriculated  at 
Leipzig  as  «  law-student,  but  became  pbnist 
at  joh.  Adam  Hillrr's  'Ltcbhabcr-Konzerte,' 
and  at  the  'Gcwandhaii--  ("onrcrts'  evolved 
from  ihcm  in  17S1.  siuciedinj;  1  lilU  r  .is  <  <md. 
in  1785.  In  1810  he  followed  A.  E.  MuIIer  as' 
cantor  at  the  Thomasldrche.  His  works 
comprise  the  oratorios  Die  Peier  der  CkriOen 
II  uf  Cdl^atha,  Moses  auf  Sinai,  and  Das  Ende 
dfs  Gerechten;  masses,  motets,  Te  Dcums, 
the  100th  Psalm  (after  Moses  Mendels.sohn); 
several  chorale-motets  (Nach  time  Prufumg 
huner  Tajn^,  Jesus  meine  Zueersiekt,  Bemiek 
lieh  hah'  ich  dich,  o  Ilerr,  etc.);  9  settings  of 
Leo's  .Miserere  a  4-8;  an  excellent  book  of 
Chorales  (1819;  of  1,285  melodies,  306  are 
original); — a  concerto,  sonatas,  caprices,  etc., 
f.  pf.;  ztiAGruM^tiilnderHarmonie  (Leipzig. 
1812).  Ifc  transl.  the  pf. -methods  of  ("le- 
nienti  and  Fleycl,  and  the  I'ellegrini-Ceioni 
singing-method. — Cf.  P.  linger,  Chronik 
der  Leipeig/er  Singfikademie  (Leipsig,  1902). — 
See  Q.-Lex. 

Schick  (ncf  Hamel),  Marj^arete  Luise, 
noted  stage-soprano;  b.  .Mavence,  April  26, 
1773;  d.  Berlin,  April  29,  1809.  Pupil  of 
Steffani  at  WUrzburg,  later  of  RiKhini  at 
MavTnce,  where  her  stage-dibut  took  place 
in  1791.  I"avoritc  roles  were  Sus.inna  (Fi- 
garo) and  Zerlina  {Don  Giovanni).  From 
1794  she  sang  at  the  Royal  Opera.  Berlin, 
having  great  success  in  operas  by  C>hi(  k 
Her  contemporaries  regarded  her  as  the 
of  the  famous  Mara.  In  1791  she 
married  the  violinist  Ernst  Schick. — CL 
Lewezow,  Leben  «nd  Kunst  der  Prau  M.  S. 
(Hirlin,  1809). 

Schledermayer  [she'dt-r-mi-er],  Johann 
Baptist;  b  PfafTcnmilnster,  Bavaria,  June 
23,  1779;  d.  Linz-on-Danube,  Jan.  6,  1840, 
as  cathedral-organist. — ^Works:  The  'Sing- 
spiele'  Wcllmanns  I' ii  her,  slam  me  (Linz.  1815), 
Das  Cluck  isl  kugelrund  (ib.,  1816);  Die  Rtick- 
hehr  ins  Valerhuu  (ib.,  1816) ;  16  masses  and 
much  other  sacred  music;  also  symphonies, 
string-trios,  organ-pieces,  etc.;  a  ThMretisch- 
priulische  Chorallehre  zum  Gebrauch  beitn 
katholischen  Kirchenrilus  (1828);  and  an 
abridged  ed.  of  L.  Mocart's  vwlin-roethod. 

Schied'mayer  &  S5hne,  Stuttgart  firm  of 

Siano-makers,  founded  in  Erlangen,  1781,  by 
oh.  David  S.  Removed  to  Stuttgart,  1806. 
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Began  the  manufacture  of  uprights  (now  their 
specialty)  in  1842.  The  present  head  is  Adolf 
S.  (b.  1847),  a  great-grandson  of  the  founder. 

Schiever  |she'-),  Ernst,  violinist ;  h.  Han- 
over. Mar.  23.  1844.  From  1860-4  pupil  of 
Joachim;  1868-9,  leader  of  the  Miilltr  ()u.ir- 
tet;  after  a  short  time  as  2d  vl.  in  loachim's 
quartet  he  organized  his  own  (S.,  H.  Franke, 
L.  Wolff,  R.  Tl.ni-.ni.mn),  which  was  eng.  by 
count  Huclibcrji  ami  became  known  as  the 
*H. -Quartet';  scttkxl  in  Liverpool  in  1878 
and  formed  the  S.-Quartet  (S.,  A.  Ross,  K. 
Courvoisler,  W.  Hatton),  whidi  gave  con- 
certs chiefly  in  the  North  nf  England.  For 
nearly  30  yeart>  hu  was  leader  of  the  Kiciiter 
orchestra. 

Schikane'der,  Emanuel  (Johann),  the 
librettist  of  Mozart's  Zou^r/fote;  b.  Ratisbon, 
Jan.  3.  1748:  d.  Vienna,  Sept.  21,  1812.  A 

inoml)cr  of  a  band  of  strolling  players,  he  met 
Mozart  at  Salzburg,  and  profited  by  the  ac- 
quaintance later,  when  manager  of  a  theatre 
in  Vienna,  by  inducing  M.  to  compose  the 
Zauberftdtf,  in  which  S.  himself  played  the 
part  of  l*ap.igono,  and  which  rescued  him 
temporarily  from  ruin;  he  died  in  extreme 
poverty.  Besides  Pie  Zauberfldte  he  wrote 
the  libretti  of  35  'Sin^piele'  (full  list,  with 
names  of  composers,  m  Grove,  iv.,  26.?). — 
C'f.  E  von  Komorzynski,  P..  S.  liiii  Hcitrii^ 
zur  Geschichle  des  deutschen  Theaters  (Berlin, 
1901  )  j  E.l.Dcni,  Mozart's  Opera 'The  Magic 
Flute,  Its  History  and  IiUerpntaUtm  (Cam- 
bridge. 1911). 

Schiller,  Friedrich  von,  the  great  Ger- 
ni.iii  iH)et;  b.  Marbach,  Nov.  10,  1759;  d. 
Weimar,  May  9,  1805.  Kven  in  the  poet's 
lifetime  many  musicians  turned  to  his  works 
for  inspiration;  up  to  the  preMnt  d.iv  the 
nunil>er  of  rom|>ositions  by  roinjK»scrs  of 
every  nationality,  in  every  field  of  music 
(vocal  and  instrl.)^  inspired  by  S.'s  poetry 
has  been  steadily  incr^sing.  Nevertheless, 
scholars  have  only  (piite  recently  begun  to 
invisiigate  iliis  inlluence  of  the  poet  u\)on 
musicians.  ^  The  following  meagre  list  of 
works  bearing  upon  the  subject  is  practically 
exhaustive:  M.  Berendt,  5.  bis  Wagner  (Ber- 
lin, 1901);  J.  Baltz,  Beethoven  uvd  S.  (Arns- 
Ixsrg,  1905);  A.  Kohut,  F,  S.  in  snnen  Bezie- 
hungen  zur  Musik  utid  zu  Musikern  (Stutt- 
Bart,  1905);  V.  D.  Karganov,  S,  (Tiflis,  1905 
pn  Russbn];  appended  list  of  comps.  \ery 
mcomplete):  R.  Sternfeld,  S.  und  Warner 
(Berlin,  1905);  H.  Knudsen,  S.  und  die 
Musik  (Grcifswald,  1908);  G.  Adier.  S.  und 
Schubert  (Vienna,  1910).  The  S.-number  of 
•Die  Mustk'  (vol.  xv;  May,  1905)  contains 
pi^s.iys  by  \V.  Golthrr.  S.  utu!  Wagner;  M. 
Kunze,  S.  und  die  Balladenmusik;  R.  Ho- 
henenwer,  S,  als  Musikdstheliker. 


Schil'ler,  Madeline,  gifte<l  pianist  ;  ib' 
daughter  of  an  English  citizen  of  Ciennan 
descent;  b.  in  London,  EnKland,  C.  1850;  d. 
New   York,  July    3,    1911.      Though  a 
pupil  of  Benj.  R  Kaao  It  X(  t  lU-nt  inanist  and 
teacher:  1818-1881),  and  for  a  short  time  of 
Benedkrt  and  HalK,  she  really  fonned  her 
own  style;  after  a  year  and  a  quarter  at  I-eip- 
zig  with  Most  hclcs  she  made  a  brilliant  debut 
at  the  Gewandhaus,  playing  Mendelssohn's 
G-minor  concerto;   then  made  a  verv'  succ. 
tour  of  England.  On  her  return  trom  a 
successful  Australian  tour,  she  marrit-ti  "Sir 
Marcus  Elmer   Bennett  of   Boston,  Alatis., 
making  that  city  her  headquarters  for  scxvral 
yearsi  and  winning  renown  in  the  United 
states  by  her  concerts.   A  second  tour  in 
.Australi.i  was  followed  by  a  season  of  con- 
cert i/ing  in  Europe.    .A  s«'verc  illnc&s  cut 
short  her  pLanistic  can-er  about  1895;  frooi 
then  she  lived  in  New  York,  highly  esteemed 
as  a  teacher.    She  won  general  recoyiition 
by  her  spirite  I  and  refined  i n t e r pretatWIls ql 
classic  and  modern  pf. -literature. 

Schiriing,  Gustav,  b.  Schwieger.sha«n. 
near  Hanover,  Nov.  3,  1803;  d.  Nebrai^ 
March,  1881.   Theological  student  at  Gdi- 
tingen  and  Halle  (Dr.  phil.)-,  in  1810,  dir.  df 

the  Stoji<I  S<  liof)l  of  Nlusir,  Stuttg.irt,  and 
until  1857  an  in<iiistrious  writer;   then  enii- 
gratcfj  to  Nt  u   \'ork,  went  later  to  Mont- 
real,  and   finally   to  Nebraska. — WorJb: 
Mtuikalisckes  HaniwSrterbueh  (1830)  ;  JSm- 
cyclopadie  der  gesammten   musikal.  W'Uyr.- 
schnften  oder  Universal- Lexit  on  der  7Vnkunit 
(6  vols.;    1835-.^8l  12<1  ed.  7  vols.,  1840-2V-. 
Versuch  einer  Phihsnphie  des  Schonett  in  der 
Musik  (1838);    Polyphonomos  (18.^9;  pbd- 
arizcfl  from  I  osier's  System  der  M usik-.cr  i  ^  k 
srhiift):    Cenernlhass-llehre  (1839);  Lthrbwk 
der  ali^cm.   .\fusik7L'issensrhaft    (1840);  (7r- 
sdiichle  der  heutigrn  Musik  (1841  Akuslik 
(1842);    .\fiis.  Dynnmik  oder  die  Lehrc  vom 
Vortrnt,  in  der  Musik  (ISli*;  Fra}t: 
( 1844) ;  Sii  herer  Schlussel  zur  Klaviervirluosttat 
(1844);    Der  musikalische  Autodidakt  (1846; 
on  harmony);     Die  schonr  Kunsi  der  Tone 
(1847>:    Sfusihilisthe  Didaktik  (1851);  All; 
gem.   Volksmusikhhre  (1852);      Der  Pianist 
(1854):   also  a  revised  ed.  of  Em.  Badh's 
Versuch  iiber  die  wakre  Art,  das  Clavier  ms 
spielen  (1857). 

Schillings,  Max  von,  b.  Dtiren,  April  10, 
1868.  While  attending  the  Gynmasuim  at 
Bonn  he  st.  violin  with  O.  von  Koni^;sl6w 
and  pf.  and  comp.  with  K.  J.  Brumbach; 
w^ent  to  Munich  Univ.,  where  for  3  years  he 
attended  courses  on  law,  philos<.)ph\-,  litera- 
ture and  art;  ass<Ki.iiion  with  men  like  R. 
Strauss  and  L.  Thuille  determined  him  to 
<lcvote  himself  entirely  to  music;  lived  in 
Munich  till  1908;  since  then  'Genenilmusik- 
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Hir.'  in  Stuttgart;  made  K^I.  Prof,  in  1903, 
Dr.  phtl.  (hon.  c.)  by  the  I'nivs.  of  TUbingen 
and  HiidfllxTK  in  1911,  and  railed  to  the 
nobility  by  the  King  of  Wiirttcmberg  in  1912. 
In  his  dramatic  works  he  consciously  adopts 
Wagner's  form  and  priiK  ipU  s,  but  a  stron^j 
individuality  characterizes  his  music,  which 
thus  rises  far  above  the  level  of  the  average 
imitator;  nowhere  are  any  direct  reminis- 
cences to  be  found.  His  technical  master>' 
commands  resp^m;  unfortunately,  his  music 
is  lacking  in  real  insoiration  and  warmth. 
— ^Worki:  The  music-aranmB  Ingwdie  (op.  3; 
Karlsruhe,  1894).  Drr  Pfeifertag  (op.  10; 
Schwerin.  1899),  Moloch  (op.  20;  Dresden, 
1906).  Mona  Lisa  (op.  31;  Stuttgart.  1915); 
incid.  masic  to  Sophocles'*  (Mdifms  Rex 
(op.  11),  Aeschvlus's  Agamemnm  and  Eu- 
nunidrs  [Orestie]  (op.  12),  Cix-thc's  Faust 
(Part  1):  Dent  VerkUirten  for  bjir.  solo,  ch. 
and  orch.  (op.  21);  Glockenlieder  for  solo 
voice  and  orch.  (op.  22);  Hochaeiisdochen 
for  bar.  solo,  ch.  and  orch.  (op.  26);  f  melo- 
dramas w.  orch.,  Kassandrn  and  Das  eleusische 
Fest  (op.  9),  Das  Hexeniitd  (op.  15)  and 
Junt  Cva/  (op.  28);  for  orch.,  2  symph. 
fantasies,  Meergnm  and  Sumorgen  dip.  6), 
vl.-concerto  in  A  m.  (op.  25),  Pemeher 
Marsch  (op.  27;  for  mil.  band):  str. -quartet 
in  E  m.  (written  1887,  rev.  1908);  pieces  for 
vl.  and  pf .  (op.  5,  18) ;  male  choruses  a  capp. 
(op.  29,  30);  sonp  (op.  1,  2.  4.  7,  13,  14,  16. 

17,  19).  Has  also  comp.  the  dialogue  ol 
Mozart's  Enlfuhrunf>  aus  dem  Sfrail. — Cf. 
R.  Louis,  J/.  5.,  in  vol.  iii  of  Monographien 
modemer  Miuiher'  (Leipaig.  1909). 

Schimon  (she'-].  Adolf,  noted  singing- 
teacher;  b.  Vienna,  Feb.  29.  1820;  d.  Leipzig, 
June  21,  1887.  Pupil  of  Berton,  HaMvy.  etc., 
at  the  Paris  Cons,  from  1836;  accompanist 
in  the  private  classes  of  Bordogni  and  Ban- 
derali,  and  acquainte<l  with  flu  1<  .iditi^;  singers 
of  the  day.  Studied  the  Italian  nu  t  hod  in 
Florence,  bringing  out  an  opera.  Siradella, 
there  in  1846;  was  'mae-stro  al  cembalo"  at 
H.  M.'s  Th.,  London.  1850-2,  then  at  the 
Italian  Opera  in  Paris.  In  1858  Flotow 
bcottght  out  S.'8  1-act  comic  opera  List  um 
List  at  Schwerin.  S.  married  the  soprano 
c oncert-singrr  .\nna  Regan  in  1872;  in  1874, 
teacher  of  singing  at  Leipzig  Cons.;  from 
1877-86, at  the  R.  School  of  Music  in  Munich, 
then  again  at  the  Leipdg  Cons.  His  works 
indude  Italian  and  French  songa;  German 
Lieder;  2  string-quartets  f\o.  1.  MS;  No.  2 
in  A  m.,op.  25);  a  pf.-trio  in  D  m.,  op.  19; 
a  vioUn-aonata.  op.  20;  pf  .-muaic,  etc 

Schi'mon-Re'gan,  Anna,  distinguished 
concert-soprano;  b.  Aich,  n.  Karlsbad,  Sept. 

18.  1841:  d.  Munich.  April  18.  1902.  In 

1859  she  had  her  first  singing-lessons  from 
Mine.  Schubert  in  Karisbad;  the  next  year 


her  aunt,  the  famous  Karoliin  CnRc  r,  iimk 
her  to  Florence  and  taught  her  till  18()4 ;  while 
■till  studying  she  made  some  successful  ap- 
[xarances  at  the  npera  in  Siena;  1864-7,  eng. 
at  (hi-  court  ojH  r.i  in  Hanover;  during  the 
wintiT  of  1867  H  she  sing  in  Herlii  i/'^  i  >  >ii«  >  rt 
in  Petrograd.  and  was  made  'Kammcrsan- 
gerin'  to  the  Grand  Duchess  Helena,  who  had 
mviti-d  Berlioz  for  these  concerts.  First 
visit  to  England  in  1869,  apinaring  in  concerts 
with  Karolinc  I'nger;  gave  song-recitals 
there  every  winter  till  1875.  In  1872  she 
married  Adolf  Schimon  (q.  v.)  and  lived  in 
Munich  from  1877  86,  when  they  wen-  eng. 
at  the  Leipzig  Cons.;  after  his  death  (1887) 
she  returni-d  to  Munich,  where  die  taught  at 
the  Kgl.  Musikschule. 

Schin'delmelaaer,  Ludwi^,  b.  KOnigs- 
berg,  Dec.  8,  1811;  died  Darmstadt.  Mar.  30, 
1864.  Theatre-Kapellm.  at  Salzburg,  Inns- 
bruck, C.raz.  Berlin  (Kdnigstadter  Th.,  1837). 
Pest  (German  Th.,  for  about  9  years);  finally 
(1851)  court  Kapellm.  at  Wiesbaden,  and  in 
1853  at  Darmstadt.— Prod.  7  ojxras  (Melu- 
Wn«  at  Darmstadt.  1861);  a  l)idlet;  an  ora- 
torio (Bonifacius);  overture  to  Urid  Aeasia 
(op.  19),  do.  on  Schlesvng-Holstfin,  meerum- 
schlungen  (op.  24),  do.  on  RuJe  Britannia 
(op.  43);  Concerlante  in  E?  for  4  clars.  and 
orch.,  op.  2;  Concertino  in  C  ni.  for  clar.  and 
orch.  (no  op.-number):  2  pf.->ionatas  ^op.  31 
and  40  (both  in  Dl);  minor  i)f  |«i  -   uid  songs. 

Schln'dler,  Anton  Felix.  Ikxthoven's 
faithful  friend  an<l  biographer;  b.  Meedl. 
Moravia,  June  13,  1795;  d.  Bockcnhcim.  n. 
Frankfort,  Jan.  16.  1864.  A  violinist,  he  be- 
came KajM  llin  at  the  German  Oper.i,  \'ienna. 
Durinj{  the  last  8  years  of  Beethoven's  life,  S. 
lived  m  the  same  house,  doing  everything  in 
his  f)ower  for  the  master.  From  1831-5  he 
was  cathedral-K.ip«'llm.  at  Miinster  and  from 
1835-7  at  Ai\  la  C  hapelle;  in  1842  he  re- 
turned to  Munstir,  and  later  moved  to 
Bockenheim.  His  intiin.iiy  with  Beethoven 
lends  peculiar  value  to  his  Biographic  Ludwif 
van  Bfethavens  (Miinster,  1840  ;  2d  [enlarged) 
cd.  1845;  repr.  by  A.  Kalischer,  1900;  Engl, 
tr.  by  L  Moscheles,  1841).  He  also  publ. 
Beethoven  in  Paris  (1842;  an  account  of  the 
pro<l.  of  B.'s  cnnipositions  nt  the  Concerts 
spirituels;  united  uith  the  Biography  in  the 
2d  ed.).    After  S.'s  death  his  papers  froni- 

Kising  many  convcrs;ition-l>ooks  and  sketch- 
olcB  of  B.,  as  well  as  a  vast  amount  of  per- 
sonal notes  of  all  kinds)  passe<l  to  the  R. 
Lil)rarv  in  Berlin. — Cf.  E.  Hiifler.  A.  F.  S., 
der  Biograph  Bostiuvens  (Mdnster*  1909, 
dissertation) 

Schlndler,  Kurt,  b.  Berlin,  Keb.  17,  1882. 
Pupil  of  K.  Ansorgc  (pf.)  and  in  comp.  of  L. 

Bussler,  F.  Gernsheim  and  L.  C.  Wolf;  at- 
tended courses  in  philosophy  and  the  hist. 
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of  art  and  music  at  the  I'niv.,  continuing  at 
the  Univ.  of  Munich  and  studying  composi- 
tion under  L.  Thuille;  at  various  times  asst. 
to  R.  Strauss  in  Berlin  and  to  Mottl  and 
Zunipe  in  Munich;  1002-3,  Kapelhn.  in 
Stuttgart;  l')()3-4  in  Wiir/burg;  1905-7, 
asst.-cond.  at  the  M.  O.  H.;  since  1907  reader 
for  G.  Schirmer.  In  1908  he  founded  the 
'MacDowell  Chorus,'  wh(>s<'  nanu-  was 
changwl  in  1910,  witli  the c  iil.irgriiKnt  of  the 
scoix-  of  its  work,  to  'Sihola  Cantoruni';  it 
has  introduced  many  novelties  of  modern 
composers,  revived  earfy  and  foreotten  music, 
and  has  done  pionii  r-work  in  jMaeing  on  tlie 
programs  the  folk-music  of  various  nations. 
In  1912  he  succ.  M.  Spicker  as  choir-dir.  at 
Temple  Emanuel,  and  was  a|^.  chairman  of 
munc  of  the  'Iwrtitut  Fran^ais'  in  the  U.  S. 
On  Nov.  14,  1916,  S.  married  the  Russian 
actress.  Vera  Andruchevitch.  He  has  j)ubl. 
nlxiiit  ^0  soiqp;  ed.  *A  Centurj-  of  Rusdan 
Song'  (50  foi^  with  End.  transl.,  from 
Glinka  to  the  present  day),  Russian  folk- 
songs, choruses  and  church-music. 

Schira  [she'-],  Franceaco,  b.  Malta,  Aug. 
21,  1808:  d.  London.  Ort.  15,  1883.  Pupil 

of  the  Milan  Coii^.  (Basili)  from  1818-1.S2S; 
prod  his  first  ofKia,  Elena  e  Malvina,  at  La 
Nala,  1H32;  was  eng.  next  year  as  cond.  of 
the  San  Carlos  Th.  at  Lisbon,  and  taught  at 
the  Cons,  there;  went  to  London  in  1840,  and 
was  cng;.  for  the  Engh'sh  Opera  at  the  Prin- 
cess's Th.  in  1842;  m  1847  for  Drury  Lane, 
1848  for  ("ovcnt  T.arden,  and  again  in  1852 
for  Drury  Lane,  but  soon  resigned  to  devote 
himself  to  vocal  teaching,  achie\'ing  a  high 
reputation. — C)(>eras:  //  Fanatko  perJamusica 
(18.S5*  and  /  Cavalieri  di  Valencia  (1857), 
both  at  Lisbon:  ^fina  (1849)  and  Theresa, 
the  Orphan  of  Geneva  (1850),  both  at  London, 
in  English;  Nkcold  tie'  Lapt  (H.  M.'s  Th.. 
London,  186.V);  La  SelvaRfiia  (A  i  iiirc,  1875); 
Lia  (ihid.,  1K7());  an  operetta,  The  Ear-ring; 
a  cantat.i.  The  Lord  ef  Burleiih  (Birmingham 
Mus.  Fcst.,  1873);  vocal  rhamhrr -mii!.ic; 
organ-music:  etc.  A  third  English  opera, 
Kfrnhcflrth,  has  not  been  produced. 

Schir'macher,  Dora,  gifted  pianist;  h. 
Liverprx)!.  Sept.  1,  1857.  Pupil,  1872-7,  of 
Wenzt  [  .111(1  Rcinccke  at  Leipzig  Cons.,  win- 
ning the  MendcIsMjhn  prize.  D^ut  at  the 
Cewandhaus.  Feb.  1,  1877;  at  the  Crystal 
P.al.u-f.  London,  on  Alar.  31;  has  i)IaM  d  at 
Liver|KX)l,  Mam  liester,  etc.,  at  Amsterdam, 
and  in  several  Cterman  cities.  Has  publ.  a 
suite,  Volse-Caprue,  sonata.  Tone-pictures, 
Serenade,  Eeening  Song,  etc.,  f.  pf. 

Schir'mer,  G.  (incorporated),  noted  mu- 
sic-publishing house  at  New  York.  It  is  an 
outgrowth  <rt  the  business  founded  in  1848 

hy  Kerksieg  &  Breiising.  in  wliic  li  Custav 
Schirmer  (q.  v.)  obtained  un  interest  in  1801 
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(firm -name  then  Beer  &  Schirmer),  and  com- 
plete control  in  1866.    In  1893  the  businc!>s 
was  changed  to  a  stock-company  under  the 
management  of  Rudolph  E.  Schirmer  (h. 
New  York,  July  22,  1859)  and  Gustav  Schir- 
mer (b.  N.  Y.,  Feb.  18,  1864;    <1.  Boston. 
July  15,  1907),  sons  of  the  founder.     In  18^55 
the  latter  founded  'The  Boston  Music  Co.*, 
to  which  he  gave  his  cntiri- .ittcniion  till  1891, 
wlun  he  returned  to  New  ^Ork,  the  Boston 
firm  becoming  a  branch  of  thf  N.  V.  house-. 
The  officers  at  present  [1918]  arc  Rudolph  E. 
Schirmer,  Pres.  and  Treas.,*  and  Gustav 
S<-hirnHT,  ]r.,  Sec.;   the  catalogue  ronipri.s<>s 
over  28,()(M)  titles.    In  1894  the  firm  l>e^an 
the  publication  of  the  'Library  of  Musical 
Classics^'  which,  as  regards  careful  editing, 
accuracy  and  general  typographical  txoS- 
lence,  rivals  the  famous  etiitions  of  some  of 
the  Euro|K-an  houses;   in  the  same  year  was 
also  begun  the  'CoUectbn  of  Operas'  (v.*. .,] 
scores  with  onginal  text  and  Engl,  transla- 
tion, as  well  as  historical  and  critical  intn>- 
ductions).    Under  the  editorship  of  O.  (». 
Son  neck  'The  Musical  Quart  erl>    was  tstib- 
lished  in  1914,  the  first  number  appearng 
in  Jan.,  1915;   from  the  very  beginning 
publication,  cont.iining  contrilMitions  from  the 
foremost  scholars  of  Anuri<  ,i  ainl  I'.iiro[n-, 
has  occupied  a  place  by  itself  among  the  musi- 
cal periodicals  of  the  U.  S. 

Schirmer,  Gustav,  founder  of  the  New 
York  music-publishing  house;  b.  Kfini^srr. 
Saxony,  Sept.  19,  1829;  d.  Eisenach,  TTiunn- 
gia,  -Aug.  6,  1S<V^,  on  a  ii.iirii(\-  nndenA.n 
with  the  hope  of  restoring  his  health.  B<A\i 
his  father  and  grandfather  were  piano-makm 
iv>  the  court  of  Sondershausen.  He  went  to 
New  York  in  1837;  entered  the  music-slon- 
of  Scharfenberg  &  I  .uis,  and  in  1854  bixame 
the  manager  of  Breusing's  music-business. 
In  1861,  with  B.  Beer,  he  took  over  this  buai- 
nc'-s,  whii  h  was  tlu  n  <  arrird  on  under  the 
firm  naiiiu  (jf  Tker  dv  Scliirmt  r'  unlil  1866, 
wlun  S.  obtained  complete  control.  Since 
then  the  houso  has  become  one  of  the  most 
important  in  the  world,  both  for  the  publi> 
cation  of,  and  ^i  nt  ral  tr.ulc  in,  music.  S. 
was  a  publisher  with  an  .irtistic  conscience; 
it  was  his  life-work  to  elevate  the  public 
tastC(  not  to  win  mere  commercial  success  by 
catering  to  'popular'  wants;  and  his  influence 
for  good  is  flit  throughout  .Xmerica. 

Schjelderup  [.shehl'de-rMpl.  Gerhard,  h. 
Christ ians;»nd,  Norway,  Nov,  17,  1859.  I'u- 
pil  in  Paris  of  Kranchomme  (vcl.)  and  S.i\ard 
and  Massenet  (comp.);  since  1896  living  in 
Dresden  as  composer  and  teacher  of  com- 
position.— Works:  The  music-dramas  Nor- 
wegische  Ilochz-it  (Pr.igue,  19a)),  FruiilingS' 
vat  hi  (Dresden,  10()S);  Jenseits  Sonne  und 
Mond  and  Ein  Volk  in  Not  (not  prod.);  a 
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WeHmaehtsmdrchen;  a  dram,  fairy-tale,  ^dwipo; 
a  TansinSrchen,*  Wunderhom;  incirl.  music 

to  r.jpHtrup's  Opferfcucr  iDrcstlen,  1903; 
Suntittuiujfiann  uher  Himalaya  publ.  separ- 
ately); Weihnacht-Suite  for  orch.  (from  the 
We^maclUsmdrchen);  2  symph.  poems,  Eine 
Sommemaekt  auf  dent  Fjord  and  Brand 
(after  Ihseii);  a  symphony;  Sonntai^morgen 
for  orch.;  Auf  den  Hohen  for  mixed 
ch.,  sop.  solo  and  pf.;  In  Baldurs  Hain  and 
2  TViM-^tM^  (or  vl.  and  pf.;  Fantasif stuck 
for  vcl.  and  pf.;  sonKS.  Has  written  Edvard 
Grieg  og  hans  voerkfr  (KM).?);  lAvard  Cnrg: 
Btoeraphu  und  Wurdigung  seiner  Werke 
(190B;  with  W.  Niemann);  Richard  Wagner; 
kans  liv  og  voerker  {\^m,  in  German  1913); 
also  essays  in  various  journals. 

Schla'debach,  Julius,  a  German  physi- 
cian; b.  Dresden,  1810;  d.  Kiel,  Sept.  21, 
1872.  Publ.  vol.  i  of  a  News  UniversiSt-Lexi- 
konder  Tcikunst  ('lS5t\  complctffl  b\-  Ri  rns- 
dorf;  also  Dit  Bildung  der  menschlicken 
5Mmn«  SMN  Gesmtg  (I860). 

Schia'ger,  Hans.  b.  Filsklrchen,  Upper 
Austria,  Dec.  5.  1820;  <i  Salzburg,  May  17, 
1885.  Pupil  of  {'re>u  tt  Vienna:  1844-61, 
'Chormeister'  of  the  M.innergesang\'erein; 
then  Kapellm.  of  Salzburg  Cath.,  and  Director 
of  tht-  M(iz.irtiiim,  resiRninj?  on  his  marriage 
with  C  ountess  /ichy  in  1867. — Operas:  Hein- 
rich  und  Use  (SalzburR,  1869),  and  Hans 
Haidekukuk  (ibid.,  1873);  the  symphonic 
tone-picture  WaldmeiUers  Brauifahrl;  a  prize 
fiiiaiv;  <|u.iri<  I  inF(op.29);  3 masses w. orch.; 
symphfinii's ;  elf. 

Schleftd  [  hla'gfll,  Leander,  b.  Overvren, 

n  lia.irlem,  Feb.  2.  1814;  d.  tht  rc  ( kt..  1013. 
I\i[)il  of  the  Cons,  at  The  Hague  and  of 
Keineckc  (pf.  and  comp.)  at  the  Leipzig  Cons. 
.After  niakmg  several  tours  (as  pianist)  with 
VVilhelmj  he  settled  in  Haarlem  as  dir.  of  the 
music-schwl  of  tin-  'M.i.itsch.ippij  tot  be- 
vordering  van  Toonkunst"  (187 1-98) ;  also 
cond.  for  10  years  of  the  'Zangveieeniging'; 
in  180«  he  moved  to  Overvecn,  where  until  his 
death  he  was  dir.  of  his  own  Cons.  _  A  com- 
poser of  s<j|id  attaimiunts  and  serious  ten- 
dencies, followitig  in  the  footsteps  of  Brahms. 
— ^Works:  Op.  14.  pf.-quartet  in  C;  op.  17, 
sir.  (]uartet  in  G;  op.  .^1,  Pass;»<-aglia  f«ir  2 
pfs.;  op.  26,  27,  |Ks.  for  pf.  4  hands;  for  [if. 
solo:  op.  2,  Ballade  No.  1;  op.  3,  Rhein  und 
Lorrley;  op.  4,  Suite;  op.  5,  Der  arnu  Peter; 
op.  If.  Ballade  No.  2;  op.  13.  Zwei  fanlas- 
lisihr  Studifti:  op.  15,  Srths  Fittttintejt;  etc.; 
songs,  op.  (t  [An  die  .\<!<  hl\,  H,  12,  20  iPeutsthe 
Liebesiiedrr).  21,  22,  24,  28;  op.  23,  2  fern, 
choruses  w.  pf.  In  .MS. :  Op.  16,  pf.-conccrto; 
op.  18.  Rhapstdie  for  pf.:  op.  19.  Aus  Toggen- 
hurgs  Sage,  symph.  |xx.'in;  op.  25,  a  symphony; 
op.  33,  vl. -concerto;  op.  35,  a  second  str.- 
quartet* 


Schlelnitz  [shii'l.  Heinrich  Conrad,  b. 

Zschaitz,  n.  Ddbein,  Saxony,  Oct.  1,  1802;  d. 
Leipzig,  May  13,  1881.  Law  ud. nt .  .md 
lawyer,  in  Leipzig;  as  a  pupil  of  the  Thomas- 
adiuic  he  hao  an  excellent  mus.  education; 
was  a  member  of  the  (iewandhaus  Bo;inl  of 
Managers  when  they  called  .Mtndtl,ssohn  to 
Leipzig,  and  became  a  fast  friend  of  the  latter, 
giving  up  his  U'gal  practice  on  M.'s  death 
to  undertake  the  direction  of  the  Conserva* 
toriiitn,  an  ofHre  which  he  filled  with  con- 
bcrvative  zeal  until  his  decease. 

Schle'sltlfter.    Two    well-known  nui-ic- 

gublishing  firms:  (1)  The  'Schlesinger'sche 
uch-  und  Musikalicnhandlung*  at  Berlin, 
founded  in  ISIO  by  .Adnlf  Martin  S.;  carried 
on  from  1H5H  by  his  son  Heinrich  (d.  1879; 
the  founder  of  the  nuis.  jKiper  'Echo');  since 
1864  in  the  hands  of  R.  Lienau; — and  (2) 
•M.  A.  Schlesinger*  in  Paris,  founded  in  1834 
by  Moritz  .Adolf,  son  of  Adolf  Martin,  and 
the  founder  of  the  'Gazette  tnusicale'  (from 
1835,  'Revue  ct  Gaz.  mus.').  The  business 
was  acouircd  by  Louis  Brandus  in  1846; 
present  (1918)  name  of  firm  *C.  Joubert.' 

Schle'slnger,  Sebastian  Benson,  born 
Hamburg,  Sept.  24,  1837;  d.  Nice,  Jan.  8, 
1917.  VVent  to  the  Cnited  States  at  13; 
studied  music  at  Boston,  <  hietly  unrier  Otto 
Dresel.  Was  for  17  years  Imp.  German  Con- 
sul .It  Boston;  then  lived  for  a  time  in  London, 
and  the  last  years  in  Paris.  Gifted  amateur 
composer;  publ.  over  120  songs,  which 
mt  ived  the  hearty  approval  of  R.  Fran/:,  M. 
Hriit  li,  atul  other  eminent  ntusici.ms.  For  pf. 
he  pnhl.  an  AlhumhUtl;    ti  Mt.-lo<lic  Studies; 

NoveUtU  in  Di»:  £tude  in  C  m.;  Nocturne; 
5  Miniatures:    an  Improvisation;    an  Im- 

proinptn-Ca|)rice;    and  a  \Veddiiii;-march. 

Schlet'terer,  Hans  Michel,  b.  .Ansbach, 
May  29,  1S24;  d.  An^-burK.  Jime  4.  1893. 
Pupil,  at  .\n-ha(  h,  >>{  niirrner,  and  Tli. 

Mayer;  later  of  S|)olir  and  Kr.uishaarat  Kas- 
sel,and  David  and  Kiehter  .it  Leipzig.  1845- 
7,  teacher  at  Finstingen  (Lorr.iine)  Seminar\-; 
1847-53,  mus.  dir.  at  Zwcibriieken,  1S54-8  at 
Heidelberg  Univ.;  then  Kaix'llm.  at  the 
Protestant  Ch.,  Augsburg,  and  singing-teacher 
at  Stetten's  Institute.  He  founded  (1865) 
and  (ond.  the  Oratorio  So<-..  and  was  the 
founder  and  Director  of  the  Augsburg  Sch(K)l 
of  Music.  In  1875,  Dr.  f>hil.  hon.  cawtti, 
Tubingen. — Works:  4  operettas,  Dornrdschen, 
Op.  45;  Pharaos  Tochier,  op.  SO;  Der  erftUlte 
Traum,  op.  S2:  and  V'aterBeatus; — cantatas, 
Lassel  die  KindlHn  zu  mir  kommen  anil 
Jephthas  Tochter;--(hlrrnu>r(^t'n  and  Tiir- 
merlied,  f.  male  ch.  and  orch.;  Die  kirchlichen 
Pestieilen,  op.  28;  17  books  of  choruses  a 
ra|)|>ella,  f.  male,  female  and  mixerl  voices; 
minor  vocal  comps.;  a  Chorgesangschule  for 
schoola  (op.  29  and  30);  ditto  f.  male  vokxa. 
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op.  20;  Violin-Method,  op.  7;  also  edilwi 
many  pf.-scores  of  clainical  works,  etc. — 
Wrote  Cesrhifhle  drr  geistlicken  Dichlung  und 
kirckUckett  Tonkumi  (Vol.  i,  1869);  Oher- 
sifhtliche  DarsleUunf>  der  Gesch.  of  the  same; 
Zht  Ctsch.  der  dr(unaiischen  Mustk  und  Foesie 
in  DeiMeUand  (Vol.  i.  Das  deulscks  Simnpid, 
1863);  /.  Fr.  Rrirhardt  (1865);  Studim  tur 
Gesckichte  der  franzosischen  Mustk  (1884-5; 
3  vols.);  the  essays  G.  B.  PergoUse,  L.  Spohr, 
L.  Baeckerimi  and  Die  Ahnen  moderner  Mustk- 
instmmente  (in  Graf  Walderaee's  'Sammlung'), 
dC — In  1857  he  m.nrrieH  Hortensia  Zirges 
(Mar.  19,  18.U»-Ft'|).  26.  1«X)4).  whose  suc- 
ressful  career  as  violinist  was  cut  short  in 
1870  by  partial  paralysis  of  lx>th  arms. 

Schlick,  Johann  Konrad,  b.  Miinster  (?), 
Westphalia.  175<>;  d.  (iotha,  1825,  as  'cellist 
in  the  Ducal  orch. — Publ.  a  concerto,  and  3  so- 
natas w.  bass,  f.  'odlo;  3  quintets  t.  flute  and 
strini^r^;  6  St  ring -quartets;  3  pf.otrioa;  and  a 
conccrtante  f.  violin  and  'cello. 

ScfillmlMch,  Geor^  Chrlstten  flrtod- 

rlch,  1).  Ohrdruf,  Thuringia,  1760;  in  1782, 
organist  at  Prenzlau;  later  principal  of  a 
rnusic-Bchool  at  Berlin.  Organ-expert;  publ. 
Oher  die  Struktur,  ErhaUung,  Stimmmtg  nmf 
PrUfung  der  Or  gel  (1801);  also  papers  in  the 
*Berlinische  musikal.  ZeitiinR,'  1805-6. 

Schlfi^el,  Xavler,  b.  Brillonvillc,  Famine, 
Belgium,  July  14.  1854;  d.  Ciney,  n.  Namur, 
Mar.  23.  1889.  Pupil  of  I.rdent  at  Liege 
Cons.  His  coinps.  .show  talent  of  a  high 
order:  Scenes  champ^tres  for  orch.;  Ballade 
des  epffS  for  voice  and  orch.;  Messe  snlen- 
nelie  for  male  ch.,  org,  and  orch.;  a  second 
mass;   str. -quartets  and  pf. -trios. 

Schltts'ser,  (Karl  Wilhelm)  Adolf,  son 

and  pupil  <>f  l.ouis  S.;  b.  D.irinsiadt,  Feb.  1, 
1S.<0;  d.  (.ri-at  Bookliaiii,  Engl.,  Nov.  10, 
1913.  Pianist;  jlebui  Frankfort,  1847;  after 
concert-tours  in  Germany,  France,  and  Eng- 
land, he  settled  in  London  (1854).  Teacher 
(until  1903)  at,  and  Hon.  MemlK-r  of.  the  R. 
A.  .M.  In  1868  he  began  a  series  of  'Schu- 
mann Rvenings',  which  were  instrumental  in 
spreading  an  appreciation  for  that  composer. 
—Works:  PL -quartet;  pf.-trio;  a  Suite  in  D 
min.;  24  Studic*s;  several  solo  pieces  f.  pL 

SehlOs'sar,  Loula,  b.  Darmstadt,  Nov.  17, 
1800:  (I  there  Nov.  17,  1886,  as  court  Ka- 
pellm.  Composer;  pupil  of  Rinck  at  Darm- 
stadt, f>e\fried,  Mayseder  and  Salieri  at 
Vienna^  and  Le  Sueur  and  Kreutxer  at  the 
Paris  <  ^ons.— Works  (about  70  opus-numbers 
publ.):  The  operas  (/"rrtwrtrfrt  (Vienna,  r.  1826), 
Das  I.rhen  rhi  I  raum  ilHM)),  Henvenuto  Celli- 
ni, Dtf  Jugend  Karls  II.  von  Spanitn  (1M7) 
and  Die  Braut  des  Herwogs  ( 1 847 ) ;  an  operetta, 
KapiUu  Hettor;  the  melodrama  Die  Jakres- 
fstten;  muw  to  FltnO;  ballets,  fptr'fwtc.s, 


symphonies,  overtures,  strin^-quarteta,  con- 
certino f.  horn  w.  onsh,,  pf.^picoes,  songa,  ate 

5khlott'mann,  Louis,  b.  Beriin.  Xov.  12, 
1826;  d.  there  June  13,  1905.  Fine  pianist, 
pupil  of  Taubert  and  Dehn;  gave  successful 
concerts  at  London  and  elsewhere,  and  settled 
in  Berlin  as  a  teacher.  Title  of  'R.  Mus.  Dir." 
in  1875. — Works:  Overtures  to  Ritmeo  and 
Juliet  (op.  18)  and  WaUensttins  Lager  (op. 
23);  Tramemantlht  RetHalm  Mnd  Pinate, 
symphonic  scene  f.  orch.;  Concertslitrk  f.  pf. 
(op.  40);  chamber-music;  pL-pieces  (op.  8. 
3  Capricettes;  op.  11,  Polonaise  de  concert. 
op.  19,  Andantino  w.  vara.;  op.  22,  Jugend- 
spiegd,  6  numbers);  choruses  and  songa. 

Schmedea  (shmi'-),  Erik,  dramatic  tenor; 
b.  Gjentofte,  n.  Copenhagen,  Aug.  21,  1868. 
He  was  first  trained  as  a  pbnist,  but  Mme. 

Viardot-Gardaj  hearing  him  sing  some  Dan- 
ish fulk-songs  m  Berlin  (1888),  ad\nsed  him 
to  study  uneing;  st.  with  N.  Rothmiihl  in 
Berib  and  Mme.  Artdt  de  Padilla  in  Paris; 
d^bot  as  baritone  at  the  court  th.  in  Wies- 
baden (Jan.  11,  1891)  as  the  Herald  in  Ukoh 
trtn;    sang  there  till  Sept..  1894;  18?H 
first  bar.  in  Nuremberg;  after  fur^ermdy 
with  Prof.  Reaa  in  Vienna  he  sang  at  the 
ODurt  opera  tn  Dresden,  1896-7.   On  picl- 
lini's  advice  to  sing  tenor  rflles  he  st.  with  h. 
Iffert  in  Dresden,  and  made  his  debut  as 
tenor  at  the  Vienna  COUTt  Opera  on  Feb.  II, 
1898  (Siegfried);   since  then  he  has  been  a 
regular  member;    has  also  appeared  hy  in- 
vitation  in  the  principal  cities  of  Aus'ri.! 
and  Germany,  in  Pans,  London, 
Copenhagen,  etc.;     during  the  season 
1908-9  he  sang  at  the  M.  O.  H.  (Amer.  debut 
as  Siegmund.  Nov.  18.  1908);    in  1899  he 
s.ing  Siegfried  and    Par>if,il   in  nayreiuh; 
made  'k.  k.  Kammersiingcr'  in  1901.  His 
voice  is  very  powerful,  Inrt  lacking  in  refine* 
ment.    His  repertoire  comprises  48  r6la 
(all  of  Wagner) ;  has  created  15  rOlcs. 

Sdimdlag,  Gartnid.  See  Maka. 

Schmld,  Anton,  b.  Pihl,  n.  Lcipa,  Bohe* 
mia,  Jan.  30,  1787;  d.  Juljr  3,  1857,  as  custo- 
dian of  the  mus.  section  in  the  Vienna  Li* 

bran,'.  ruhl.  thi-  v.duable  monographs 
Olkiinani*  ilrt  I'rtrucci  da  Fossombrone,  der 
Erfinder  des  M usiknolendrucks  mii  beweglicken 
MetaiUypeut  und  sam  Nad^^er  im  16. 
Jakrkmidert  <1M5);  /.  Haydn  §tnd  M  Zin- 
garrlli  (1847;  tO  prove  that  Haydn  rorrp. 
GoU  erhalte  Prant  den  Kaiser);  Christoph 
WiUibald,  Ritter  von  Cluck  (1854);  and 
Beitrdge  tur  LiUeratur  und  Cesehichle  der  Ton- 
kunst  Itn  Dehn's  'QiciUa,*  1842-6). 

Schmid,  Joseph,  bora  Munich,  Aug.  30, 

1868.  Pupil  of  Rheinberger  (org.  and  comp.) 
at  the  Kgl.  Musikschulc;  1890-1901,  org.  at 
t  he  Ch.  of  the  Holy  Ghost;  siiice  thm  oig.  at 
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the  Cath..  and  cond.  of  the  choral  80c.  'Miin- 
chcn':  18<>3  1<>08  also  organist  of  the  Kaim 
concerts.  A  fine  organ-virtuoso;  has  given 
many  recitals. — V\'orks:  Frslmessr  in  C  for 
cli.,  org.  ami  orch.  uip.  .?2);  ^  iii.i>sc;i  a  t  app.; 
a  Requiem,  do.;  16-pari  Crmt/ixus,  do.  (op. 
44);  vcl.-8onata  in  D  m.  (op.  63);  male 
choruses;  organ-works  fop.  51,  Fugue  on  3 
thetnes;op.  54,6  Fughcttas;  op.  06,  Dank-Fan- 
tasie;  etc.):  JiVrfwuit^forwind-instrs.  (op. 47). 
In  MS.  he  has  an  opera,  Die  Schtidburger. 

Schmid,  Otto,  h.  Dn-sdcn,  May  6.  1858. 
He  abandoned  the  study  of  jurisprucii-nre  in 
Leipzig,  and  became  a  private  pupil  of  Ed. 
Kretscnmer  tn  Dresden;  since  1912  prof,  of 

Iiist.  of  music  at  the  ("nn^.  there;  also  rritir 
for  the  'L.)rt"s<ifiuT  luutnal.'  Has  publ. 
biogrs.  of  Kos<  liai  ( 18S7  .  Kn  tsc-hmer  (1890) 
ami  M.  Haydn  (1906);  Das  sachsische  Konits- 
kans  in  musikaiischer  Betatigung,  ( 1000);  Die 
bnhmische  Altmnslemchule  Czirnohorskys  urn! 
ihr  Kitttiuss  auf  den  Wiener  Klassizismus 
(1901);  and  Merkblntter  zur  MusikgesckichJe 
(1912).  He  has^  edited  the  important  coll. 
'Mtistk  am  sachsischen  Hofe' (10 vols.;  compe. 
I.y  Hassc,  J.  r.  Schmidt,  J.  A.  and  C.  S. 
Binder,  Nauniann,  Petzold,  etc.,  and  mem- 
Ixrs  of  the  Royal  House);  'OffdwerlBe 
altbohmischcr  Mcister'  (2  vols.). 

Schmidt,  Arthur  P.,  music-publisher;  b. 
Altona,  Germany,  .''\pril  1,  1846.  He  wmt  to 
Boston.  Mass.,  in  1866,  and  entered  the  music* 
bnsin«-s  f  ,f  Ceo.  D.  Russell  &  Co.  In  1876  he 
I  >t.ilili>lu  (l  a  business  of  h\>  own,  which  now 
has  branches  in  New  York  and  beipzig.  and 
which  has  won  prominence  more  es[>erially  b\- 
its  publication  of  the. works  of  American  com- 
fKJsers. 

Schmidt,  Franz,  I  orn  Presbufg,  Dec.  22, 
1874.  I'upil  of  Hellmesberger  in  Vienna; 
1892-1910,  'cellist  in  the  court  orch.,  and 

teacher  .it  the  'k.  k.  .\kademie  fiir  .\hisik'; 
since  1910,  prof,  of  pf.  at  the  same  institution. 
Comp.  of  thesucc.  opera  .\olre  Dame  (Vienna, 
1914);  2  symphonies,  in  K  (prize  of  'Ges.  der 
Musikfreunde,'  1900)  and  (1913);  i/ntof 
Flange  und  Wimpel,  march  for  oich.;  and 
a  Khii'ierschule  (2  jwrts). 

Schmidt.  Friedrich,  lorn  Hartefeld.  n. 
C.eldern,  M.ir.  5,  1840.  Ordained  prii -I  in 
1864;  1889-99,  Pres.  of  the  Cacilicnverein* 
fsucc.  Witt);  1890.  Privy  Chamberlain  (by  the 
Po{>e);  1002,  Dr.  phi!,  (hon.  r.)  by  Munster 
Univ.;  19oy.  catheilral-capit ulary;  since 
1866  music-dir.  at  the  Cath.  in  Munster,  and 
since  1890  ed.  of  'Fliegende  Better  fttr  kathol. 
Kirchenmusik.'  Has  publ.  massM,  motets 
and  litanies;  wrote,  with  F  Dicbels.  Tn/r-r- 
uriaung  in  der  kath.  Kirchenmusik  1 1875). 

Schmidt,  Gustav,  b.  Weimar,  Sept.  1. 
1816;  d.  Darmstadt,  Feb.  11,  1882,  as  court 


Kapellm.  While  theatre-cond.  at  I-Vankfort, 
he  prod,  the  very  successful  opera  Prim  Eugen 
(1845),  and  Die  IVeiber  inyn  Weinsberg  (1858); 
other  ofjeras  were  La  ReoU  (Breslau,  1803) 
and  .4/(^1.  Also  wrote  soogi,  baUads*  and 
popular  male  choruses. 

Schmidt,  Heinrlch,  b.  Kirchcniamitz,  in 
the  Fichiel  Mts.,  A|)ril  .?0,  1861.  Pupil  of 
Rheinberger,  Kellermann  and  Riehl  at  the 
'Kgl.  Akadcmie  der  Tonkunst'  in  Munich; 
Dr.  phil.  (Univ.  of  Munich,  1897)  with  the 
dissertation  Joh.  Maltheson,  Hn  Fdrderer  der 
dfulschen  Tonkunst.  im  Lulttr  seiner  Werke; 
since  1898  teacher  at  the  siiiiinary  in  Bay- 
reuth. — Works:  Incid.  nmsic  to  the  fest. 
I)1ays  Die  Losburg,  WaUenstein  in  AUdorf, 
Die  Hoehzeit  auf  dem  rauhen  Kulm,  Landshuter 
Jlochzeil;  roinriti)  in  ("  for  ori;.  .ind  str.- 
orch.;  Feslnuirsch  for  orch.;  male  choruses. 
Has  ed.  'Streichorchcster  fiir  Mittelschulen* 
(8  vols.;  selections  of  classical  pes.)  and  a 
new  ed.  of  Hohmann's  Viotinschule.  Publ. 
DieOrwdunserer  Zeil  in  Wort  und  Bild  (1904) 
and  ilicA.  Wagner  in  Bayreuth  (1909;  with 
U.  Hartmann). 

Schmidt.  Johann  Philipp  Samuel, 
government  official;  writer  and  amateur 
composer;  b.  KSnigsbcrg.  Sept.  8,  1779;  d. 
Berlm,  May  9,  1853.  Wrote  half  a  score  of 
o|xTas  for  Konijjsberg  and  Berlin;  many 
rantat.is;  9  oratorios  and  ni.isses;  sym- 
phonies; quintets  antl  cpi.irtcls  f.  strings, 
etc.,  many  pub!.;  also  cont  ribtited  to  musical 
(teriodicais  of  Berlin  and  Leipzig,  and  was  for 
30  >  ears  critic  for  the  'Spener'sche  Zeitung'; 
arr.  symphonies  by  Mozart  .ind  Haydn, 
R.id/.i\viirs  Faust,  etc.,  f.  pf. — Sie  O  l.i-x. 

Schmidt,  Leopold,  b.  Berlin,  Aug  2, 1860. 
In  1880  he  ent.  the  K^l.  Hcxh-^rhulc  in  Ber- 
lin, at  the  same  time  matriculating  as  a  stu- 
dent of  philosophy  at  the  Univ.  Was  Iva- 
pellm.  in  lleidcllwrg  (1887),  at  the  Friedrich 
Wilhelmstadtisches  Th.  in  Berlin  (1888),  in 
Zurich  (1801)  and  Halle  (1895);  Dr.  pfiit., 
Rostock  (1895);  since  1897  critic  for  the  'Ber- 
liner Tageblatt';  1900-12,  prof,  of  hist,  of 
music  at  Stern's  Cons.;  since  1912  do.  at  the 
KIindworth-S<harwenka  Cons.  Has  publ. 
a  vl. -sonata  in  F  m.  (op.  4)  and  songs  (op.  1. 
2,  3,  5);  ed.  Corona  SchrSter's  sonss  11786) 
(1907);  an  operetta.  Die  Heimkekr  ies  Odys- 
seus, with  niiisi<-  arr.  from  unknown  operettas 
by  OfTenbach,  w.is  prcxl.  in  Frankfort  (1913). 

Writings:  Zur  Geschithte  der  Mdrchenoper 
(1896);  G.  Meyerbeer  (1898);  Haydn  (1898; 
3d  ed.  1914;  in  Reimann's  'Beriihrnte  Musi- 
ker');  Cesrhiehte  der  .Uusik  im  19.  JakrhuH- 
deri  (1901);  Moderne  Musik  (being  vol.  iii 
of  f>ie  nt  ue  Kunst,  1904);  Tonmeister  des  19. 
JahrhundertS  (1908):  Mozart  (1<)0<);  2d  ed. 
1913;  in  Reimann's  'Beriihrnte  Musiker); 
Beetkm»  (1914);  collected  criticisms  he  puU. 
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in  2  vols. :  A  us  dent  M usikUben  drr  Cegenwart 
(1908)  and  ErUbnisse  und  Betrachtungen 
(1913);  ed.  Beethovenbricfe  (1908)  and  Brahms- 
briefe  (1909);  he  also  wrote  acveral  eaidea 
(Strauss's  Salome  and  ArioiM  mtf  ivdUWf, 
Cluck's  Orjeo,  etc). 
Scfuainfce,  Oscar  E.,  b.  New  York.  Dec. 

12,  1881.  St.  pf.  with  Herman  Spieltcr  from 
1892-7,  but  hesitated,  on  account  of  partial 
deafness,  to  take  up  music  as  a  profession, 
and  ent.  the  N.Y.  CoU.  of  Dentistry,  gradua- 
ting in  1903.  His  hearing  improved,  and  in 
1907  he  took  a  course  in  harmony  with 
Spielter;  st.  theory  with  Max  Spicker  in 
1906,  and  in  1909  abandoned  dentistry; 
ffom  1909-11  he  st.  pf.  and  orpn  with  Gas- 
ton Dfthier.  Has  publ.  an  Ana  In  D  for  vl. 
and  pf. ;  af>out  a  dozen  romjjs.  for  organ 
{Manhe  russe,  Po'eme  exotique,  etc.);  many 
pjf.-pcs.  (Chameleon,  set  of  vara.;  Moodsg 
Symphonic  Scherzo,  etc.)  I  about  a  dozen  songs. 

Schmitt,  Aloys,  pianist  and  eminent 
teacher;  b.  Erienbach,  Bavaria,  Aug.  26,  1788; 
d.  l->ankfort-on-Main,  July  25,  1866.  Son 
and  pupil  of  a  cantor,  and  at  14  a  fine  player, 
lie  studied  conip.  with  Andr^  at  Offenbach 
from  his  iOih  year,  and  settled  in  Frankfort 
in  1816,  remaining  there,  excepting  a  few 
years  in  Berlin,  and  1825-9  at  Hanover  as 
organist  to  the  Duke  of  Cambridge.  His 
valuable  instructive  works  f.  pf.  include  a 
Method,  op.  114;  Studies,  op.  16,  55,  62 
(Rhapsodies),  67,  115;  Rondos,  op.  3;  Sona- 
tinas, op.  10.  11;  he  also  wrote  4  pf. -concertos, 
a  pf. -concertino  w.  orch.,  rondos,  varbtions, 
etc.,  f.  pf.  and  orch.,  pf.-qii.irtcts  and  -trios, 
solo  pieces  (sonatas,  variations,  etc.)  f.  pf.; 
4  operas  {Pas  Osterfesi  zu  Paderborn,  Pie 
TochUrder  Wiiste,  Valeria,  Der  Doppelprozess); 
?  oratorios  (  and /?m//i);  masses;  orchl. 

overtures,  etc. — Cf.  II.  Ilt  nkt  l:  Lihen  Mud 
Werkevon  Dr.  A.  S.  (i'rankfort,  1873). 

Schmitt,  Florent,  b.  Blamont,  Mcurthe 
ct  .Moselle,  Sept.  28,  1870.  He  Ii.kI  lii-,  first 
It^sons  from  H.  Hess  (pf.),  organii>t  at  the 
C\ith..  and  C..  Sandr4  (harm.),  dir.  of theCons. 

in  Nanry:  from  18S9-9r»  pupil  at  the  Paris 
Cons,  of  I  h.  Dulxjis  aiul  .\.  I  .i vi^n.ic  ( li.irni.), 
J.   Massenet    and  I  .nut'    l<  pt..  fuRur', 

cunip.);  won  2d  Prix  dc  Rome  in  1897  with 
the  cantata  Frgdfgmtde,  and  the  Ist  prize  in 
I'XXJ  with  the  cantata  .Srnu'ramis  Cp»rf.  at 
Colonne  conrrri ,  Di  i .  11.  I'WO).  He  sjient 
thf  vc.irs  1'>()1  -4  in  the  \  ill.i  Medicis  in  Rome, 
sencling  to  the  Academie  several  important 
orchl.  and  choral  works  (1st  movem.  of  a 

pf.-(|iMnt(f ,  Combat  de  Raksasas  

Palais  haute,  Psiilni  46)  as  'envois  de  Rotm-'; 
then  spent  2  \ears  tra\e!lin;;  in  Cermanv, 
Austria  J  Hungary  and  Turkey;  has  lived  I'n 
Paris  since  1906,  devoting  himseK  entirely 
to  compositiaB.  Since  the  foundation  (1909) 


of  the  'Societe  Miisicale  Independent e'  he  ha> 
been  a  memlwr  of  the  executive  comaiit  tc-e; 
has  abo  served  on  committees  of  the  'So- 
d£t£  Nationale  de  Musique.'    His  earlier 
works  are  strongly  influence*!  by  Chabrier 
and  Debussy;     but  his  individuality  soon 
asserted  itself,  so  that  to-day  his  is  one  <jf  the 
most  striking  physiognomies  among  the 
younger  French  sdtooi.   Though  at  times 
mdifierent  to  the  (]ua!ity  of  his  thematic 
material,  his   consummate  technical  mas- 
tery and  resourcefulness  in  thematic  develop- 
ment save  him  from  triviality.   He  makes 
free  use  of  all  the  actnevements  of  modem 
pressionism,  yet  never  allo»T>  mere  'atm<»- 
phere'  to  usurp  the  place  of  definite  formal 
structure. — Works:     2  Ballets,  op.  50,  La 
Tragidie  de  Salomi  (Th.  des  Arts,  1907)  and 
Oumu^i  (not  yet  prod.). — Vocal  w.  orch:  Op. 
14,  Simiramis,  lyric  scene:  op.  38,  Psalm  46 
[in  the  Engl.  Bible  No.  47|  for  soli.  ch..  <x%. 
and  orch.  (Paris,  1906;  Boston.  19  kV);  op. 
39,  Chansons  d  4  voix;   op.  45,  Pendant  m 
Tfmpite,  mixed  ch.  (MS.);  op.  47,  Dansedes 
Devadasis,  mixed  ch. — Orchl.:  Op.  3,  En 
op.  29>, Reflets  d' Allemagne,  suite  (orig.  for/xf.l; 
op.  36,  Pupazzi,  suite  in  8  movems.  K^sc%. 
for  pf.);  op.  44,  Musiqtus  de  pUin-cir  (MS.); 
op.  48,  SStamlik,  symph.  poem  for  mil.  band 
(.MS. J;  op.  49,  Le  Palais  hanli' ,  symph.  study 
after  Poe;  op.  53,  Rhapsodte  vifttmnse  (orig. 
for  2  pfs.);  Cof^batde  Raksas.is  ct  Delivrame 
de  Sita,  symph.  poem  from  'Ramayana' 
(written  1898;    MS.  score  lost  in  the  Pam 
flood  of  Jan.,  lOlO  i.  -{"Ii  tuilier-music:  Op. 7, 
Chant  du  Soir  for  vl.  and  pf.;   op.  19,  Denx 
Pieces  for  vd.  and  pf.;  op.  24,  Chant  elegiaque 
for  vd.  and  pf.;  op.  25,  Quatre  Pieces  for  vl. 
and  pf. ;   op.  35,  Andante  et  .Scherzo  for  harp 
and  str.-fjuartet;  op.  51,  pf  (juintct;   op.  5t, 
Lied  et  Scherzo  for  double  (piiniet  of  winJ- 
instrs.  (2  fls.,  2  obs.,  2  clars.,  2  horns,  2  bas- 
soons).— Forpf. :  Op.  3,  Trots  Preludes;  op.  >. 
Soirs  (10  preludes^     op.  6,  Ballade  de  k 
AVdj'-.-  oj).  12,  Deux  Pihes:  np.  16.  Musiqun 
intimes  (Ist  book,  6  pes.);  op.   18,  Troii 
petiies  pieces;  op.  33.  Nnils  romaines  (2  pes.); 
op.  27,  Quatrr  Pi'ft  fs;   op.  29,  \fusiques  in- 
times (2il  hook,  6  op.  .il,  Trois  VaUes 
Si'cturnes:  o|>.  32,  Pelitcs  musiques  (8  pes.); 
op.  36,  Pupaisi,  suite  in  8  movems.  (arr.  for 
orch.);   op.  42,  P&ces  r^manliqnes  (6  pes.). 
-  l"or  pf.  4  hands:   Op.  15,  7  jx-s.;   op.  22, 
Musiques  foraines  (6  pes.);   op.  26.  FeuiUets 
de  Voyage  [U)  |xs.);  o;i.  28,  Reflets  d'Alle- 
magne  (8  waltzes;  arr.  for  orch.);    op.  34, 
Sur  cinif  notes  (8  little  pes.);  op.  37,  Qmatre 
piires  rci  r.'iilivis;  op.  41,  IFuit  courtes  pieces; 
op.  4.<,  Ilumoresqufs  (6  pes.). — For  2  pfs.: 
Op.  S3,  Trois  Rapsodies  (No.  3  arr.  for  orch.). 
— Songs,  op.  2,  4,  8,  (Lm  Bargues  w.  orch.), 
9  (Son  mrULaevi.  orch.).  10,  17,  20  {De- 
mande  w.  orch.),  21,  33,  {Musiqtu  sur  FEam 
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w.  orch.),  52  (Tristesse  au  Jardin  w.  orch.). 
Also  an  0  StUutaris  for  solo  voice  and  pf. 
(op.  1),  a  prelude  for  org.  (op.  11),  2  chorust  n 
a  capp.  (op.  40).— Cf.  M.  D.  Calvocorcssi, 
(Euvres  de  F.  S.,  in  TArt  M.xltrm-'  (J.m.  6, 
1907);  O,  Sere,  Musiciens  jmni^ats  d'aujour- 
d'kuidd  ed.  Paris,  1911);  C.  J<  .,n  Aubry,  La 
Musique  franqaise  d'aujourd'hui  (Paris,  1916). 

.Schmitt,  Georg  Aloys.  s«in  and  pupil  of 
Aloys;  h.  Hanover,  Feb.  2,  1S27;  d.  (sud- 
denly, during  a  rehearsal)  Dresden,  Oct.  15, 
1902.  He  studied  theory  with  Vollweiler  at 
Heidelberg.  After  pianistic  tours  in  Ger- 
inaiiy.  Kranrc,  Belgium,  and  Algiers,  he 
visited  London,  became  theatre<ond.  at  Aix- 
la-Chapelle,  WQrzbui^,  etc.,  and  1857-92 
court  cond.  at  Schwerin;  from  1893,  director 
f)f  llie  'Moz.irt v(  rein,'  DreMlen,  which  flour- 
ished under  his  sway  (chorus  of  1,400  and  its 
own  Ofch.).  Emma  Brandes  (Mme.  Engel- 
mann).was  one  of  his  pupils.  He  prod,  the 
operas  Trilby  (Frankfort,  1845),  Das  Wund- 
Tvasser  (il)id.),  and  MaUntauber;  also  incid. 
music  to  (>lays:  overtures  and  other  orchl. 
works;  string-quartets;  pf.-trios;  pf.-pieces; 
songs.  He  revised  and  completed  Mozart's 
Mass  In  C  m.  (1901),  and  orchestrate*!  comps. 
hy  Handt  l  ,ind  Mozart. — He  was  married  to 
the  singer  Cornelia  Gzanyl  (b.  Debreczin. 
Dec.  6, 1851;  d.  Wismar,  Oct.  II,  1906). 

Schmitt,  Hans,  excellent  piano-teacher; 
b.  Koben,  Bohemia,  Jan.  14,  1835;  d.  Vienna, 
Jan.  14,  1907.  At  first  an  oboist  at  Bucha- 
rest and  Vienna,  thnvit -trouble  romix^llcd 
him  to^ive  u|)  that  instrument,  .md  he  studied 
the  pi.uKj  umler  Dachs  at  the  Vienna  Cons., 
1860-2,  taking  the  silver  medal,  and  being 
app.  teacher  at  the  Cons. — His  important 
instructive  works  f.  pf.  iiu  liulr  .7W  Studies 
without  Oclave-stretchfs;  I'ddrmcfum;  Futula- 
nti-vt  der  Klaviertechnik ;  Zirkeliibungen  in 
!>kaUn  und  Akkorden;  120  lUeine  Vortrags- 
sUUke;  a  school-edition  of  dementi's  'Gra- 

dus';  Repfrlotrrstudirfi:    Das  Pedal  des  Kla 
viers  (1875;     after  Louis  K()hler); — also  m 
elementary  vocal  method,  Schule  des  (Jchcr'i: 
songs;  charact.  pieces  f.  pf.;  a  Konstrtstiick 
{.       etc.   An  opera,  Bruna,  remained  MS. 

Schmitt,  Jacob  [Jacques],  brother  and 
pupil  of  Alojrs  S.;  b.  Obcrnburg,  Bavaria, 
Nov.  2,  ISai;  d.  Hamburg.  J  une,  1853. 
Rxrcllent  piano-tcaeluT;  of  some  MO  works, 
his  sonatinas  f.  pf.  are  «  spfri.illy  ttrize<l  (op.  29, 
83  [easy  and  pro^r.],  S4,  207 24.S.  24<>;  for 
4  hands,  op.  31.  49,  65,  118,  20K);  the  Mttr 
sikaUsehes  SehadUtsUein,  op.  325,  is  a  valu- 
able coll.  of  133  short  f)ieces;  his  Method,  op. 
301,  and  Stmliis  fop.  37,  271,  330).  are 
also  much  iisr.l,  like  the  Rondos  (op.  88. 
113,  250)  and  tlie  14  Nocturnes;  he  also 
wrote  sonatas,  variations,  and  sa^-mitsic 
f.  pf.;  and  the  opera  Alfred  der  Cmse. 


Schmits,  Eu|Mi,  born  Ncuburg,  Bavaria, 
July  12,  1882.  He  ent.  the  Univ.  of  Munich 
to  study  law,  but  soon  went  overto  iuii>i(  olovjy 
under  A.  Sandbcrgcr  and  Th.  Kroyer  at  the 
Univ.  and  theory  umler  .A.  Beer-Walbrunn; 
^'■•jgW.  in  1905  with  the  dissertation  Lfhm 
U.  Wwkm  des  NUmberg^r  KomponisUn  Joh. 
Stndm  (publ.  190r>).  Lived  .i  short  time  in 
Leipzig,  but  returned  to  Munich  in  1908 
as  critic  for  the  'Munchener  Zeitunt;'  and  ed. 
of  'Neue  musikaliache  Rundschau';  19 lo. 
Dozent  for  musicol.  at  the  Univ.  ('ilabilita- 
tinnssrlirifr,*  Beitni^e  sur  Ceschichte  drr  ital. 
Kammerkanlale  im  17.  Jahrh.);  in  1914  he 
became  dir.  of  the  Mozarteum  in  S.ilzburg, 
but  resigned  in  the  summer  of  1915,  and  set- 
tled in  Dresden  as  mus.  ed.  of 'Dresdener 
N;i(-hr!(hti  ii  '  -Works:  ffuzn  Wnlf  (1*)(K)); 
Richard  Strauss  als  Munkdramaiiker  (I*>07); 
Ruhard  Hag«cr  (190'^);  Harmonielekre  als 
Theories  Asthetik  und  GesckichU  der  musikaU- 
seken  Harmonik  (1911);  Gesckiekte  der  wdt- 
lichen  Solokantate  (1014);  Palfstrina  (10Ui; 
GrschUhte  der  Kantate  und  des  geislluhen 
Konzerts  (1914);  Handkiuk  der  Musikdsthelik 
(1915);  rev.  Naumann's  Illustrierte  Musik- 
geschickte  (1908)  and  Marx's  AnleUung  turn 
Vortraz  Brrthovensrher  Klavieruxrke  (1912); 
valuable  ess^iys  in  'Sbd.  I.  M.-(i.'  'Peters 
Jahrb.*,  etc;  also  several  guidi»  (Puccini's 
Bdkhnet^jegvr'&Sympkonietta,  etc.);  contrib. 
to  'AHijem.  deutsche  Biographic'  and  Her- 
der's 'Konversationslexikon.'  Has  ed.  select 
works  of  Joh.  Stadeii,  with  histor.  introd. 
(vols,  vii,  f  and  viii,  1  of  'Dkm.  der  'Tonk. 
in  Bayern ' ) .  Has  also  pubL  original  choruses 
and  sungs. 

Schnabel  fshnah'-T.  Altur,  bom  Lipnik, 

Carinthia,  April  17.  18K2.  .After  a  f<  w  pre- 
paratory lessons  from  ll.ms  Schmitt  he  st. 
in  Vienna  under  Leschetizky  from  1888-97; 
since  then  has  made  vcr^'  successful  pianistic 
tours  of  Austria  and  CJermany;  especially 
notf-fi  as  an  interpreter  of  Brahms;  is  living 
in  Hi  rlin,  where  he  yivis  a  n-xular  serirs  of 
joint  recitals  with  Karl  P'lesch;  formed  in 
1912  a  trio  with  A.  Wittenberg  (vl.)  and  A. 
Hekking  (vcl.);  also  appears  frequently  as 
assisting  artist  with  chamlHT-niii-ic  organiza- 
tions. His  wife  Therese,  nee  Behr  (b.  Sept. 
14,  1876;  pui>il  of  (icrster).  is  a  fine  concert- 
contralto.  With  K.  Fleach  he  has  cd.  Mo- 
zart's vl.-sonatas;  has  publ.  songs  and  pf.-pcs. 

Schna'hel,  Joseph  Ignaz,  b.  Naumburg- 
on-Queiss,  Silesia,  May  24,  1767;  d.  Breslatt, 
June  16,  1831.  From  1804,  cathedral-Ka- 
f)cllm.  at  Breslaii;  from  1S12,  iniis.  dir.  at  the 
I'niv.,  teacher  at  the  R.  t".  Seminary,  and 
Director  of  the  R.  Inst,  for  Church>muaic — 
Many  sacred  worksj  he  publ.  5  masses,  4 
graduals,  2  offertories,  antiphones,  hymns, 
and  vespers;  male  quartets;  songs;  marches, 
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etc.,  f.  military  band;  quintet  f.  Riiitar  and 
strings;  and  a  clarinct-concfrtn. — Cf.  D. 
Guckel,  J.  I.  S.,  part  ii  of  Kntltoltsi  he  Kir- 
chenmusik  in  ScMesUn  (LeipziR,  1912). — His 
brother,  Michael,  b.  Naumbure,  Sept.  23, 
1775;  d.  Brcslau.  Nov.  6.  1842,  where  he 
founded  (1814)  a  [nano  f.irt..ty.  whirh  was 
carried  on  by  his  son  Karl  (1809-1881), 
who  was  also  an  excellent  pianist,  and  a 
composer  of  some  note  (operas,  masMS, 
orchi.  works,  pf.-music,  etc.). 

Schnabel-TollcfMfi,  Auftuata,  fine  pi- 
anist;   1).  RoisL'.  Mahn.  Jan.  5.  1S85.  Ik- 

E inning  the  study  of  the  pf.  at  the  a^e  of  M, 
er  progress  was  so  rapia  that  she  was  ex- 
h^ted  as  a  prodigy  in  Germany,  Switserland 
and  BtlRium,  but  cont.  to  study  seriously 
with  Karl  Widmann  in  Frankfort -on-Main; 
returnetl  to  the  V.  S.  in  19(H),  and  mat!*;  a 
tour  of  the  Middle  Wist;  then  retired  for 
further  study  under  Paolo  Gallico  in  New 
York;  d6but  as  finished  artist  with  tlie  N.  Y. 
Symph.  Orch.  on  Nov.  25.  1906  (pl.iying  the 
Rubinstein  D  ni.  and  Saint-S»iens  (  i  ui.  con- 
certos). On  Aug.  7,  1907,  she  marricfl  the 
violinist  Carl  ToUefsen,  and  b  1909  formed 
with  him  and  Willem  Duriein  (vcl.)  the  T.« 
Trio,  which  has  made  extensive  tours  of  the 
U.  S.  and  won  a  prominent  position  among 
chamber-music  organiiations. 

Schneck'er,  Peter  August,  b.  in  Hcssen- 
Damutadt,  Aug.  26.  1850;  d.  New  Vorlc. 
Oct.  3, 1903.   Came  to  America  in  1865.  ana 

St.  organ  with  S.  P.  Warren  in  N.  V'.;  during 
the  summer  of  1874  he  st.  with  O.  Paul  and 
E.  Fr.  Richtcr  in  I-eipziv;.  Froni  1872  till 
his  death  he  was  on;,  at  the  West  Presb.  Ch.  in 
N.  Y. — ^Works:  Church-music,  cantatas,  pf.- 
pieces,  and  vtngs;  compiled  Several  colls,  of 

or|^an-coni|X)sitions. 

Schneevolgt  |shna'vohi;t|,  Georg  Len- 
nart.  b.  X  ilxir^;,  Finland,  Nov.  8,  1872.  Pupil 
of  the  Cons,  in  Helsingfors;  1890-2,  of  Karl 
Schroder  (vcl.)  in  Sondershausen:  1892  solo 
'cellist  of  the  F.xjios.  orch.  in  Mom  ow;  18')?- 
4,  conccrt-tour  of  Finland;  st.  further  with 
J.  Klengcl  at  the  Leipzig  Cons.  (1.S04  5). 
After  a  season  as  solo  'cdlist  of  the  Phillu 
concerts^  in  Helsingfors  he  made  a  tour  of 
Sweden  in  the  sumnu  r  of  1896:  taught  at  the 
Helsingfors  Cons..  1S96  9;  IS97-19(X),  tours 
of  Germany,  Helgium,  Englatid  and  Scandi- 
navia. In  1901  he  appeared  witli  great  suc- 
cess as  amd.  of  the  s> mph.  concerts  at  the 
Exj^os.  in  Ripa;  1904  8.  cond.  of  the  Kaim 
Orch.  in  Munich  (succ.  WeinRartner);  190*>-. 
12,  conil.  o(  Riga  Symph.  Orch.;  since 
then  cond.  of  the  munic.  urch.  in  Helsingfors, 
and  since  1914  also  cond.  of  the  'KonsertfOren- 
\nyC  in  Sfockhr.lm  In  1907  he  marricsd  the 
pianist  Sigrid  Sundgren  (q.  v.). 


Mneldar  friiniH  Bdwvd  Paber,  born 

Om aha.  Neb.,  Oct.  3,  W72.  St.  pf.  with  F. 
L.  King  in  San  Jos^  (1886-93),  L.  Lisser  in 
San  Francisco  (1893-5)  and  X.  Scharwenka 
in  N.  Y.  (1895):  went  to  Berlin  in  1896, 
studying  with  H.  Barth  (pf.)  and  O.  B.  BoiB«> 
(comp.);  living  in  San  1-rancisro  as  teacher 
of  pf.  and  theory;  (lean  of  the  dept.  of  music 
at  Mills  Coll.,  Oakland,  Cal.— Works:  The 
music-dramas  Triumph  of  Bohemia  (open- 
air  th.,  Bohemia  Grove,  Cal.,  1907)  and 
ApoUo  (ib.,  1915);  a  symphony.  In  Autumn 
Ttmt  (San  Francisco  S.  O.,  1913);  pes.  for  vl. 
and  pf.;  songs. 

Schnel'dcr,  (Johana  Christian)  Frtod- 

rich,  b.   .Mt-\Valtersdorf,  Saxony.  Jan.  3, 
1786;    d.  Ocssiiu,  Nov.  23,  1853.    Son  an<l 
pupil  of  Johann  (kittioh  S.  |b.  1753;    d.  as 
ofganist  at  Gersdorf,  May  3, 1840);  attended 
the  Zittau  (  >ytnnastum  and  (1805)  l^ipzig 
Univ.         the  pupil  of  Unger  at  Zittau.  he 
early  l>egan  composing,  and  publ.   3  p(.- 
sonatas  in  1803;     was  app.  organist  of  the 
Paulinerkirche  at  Leipsig  in  1807,  became 
cond.  of  the  Seconda  opera-troupe  in  18/4 
org.  of  the  Thoniaskirchc  in  1812,  and  io 
1817  .Music-director  of  the  Leipzig  City  Ttv. 
In  182U  his  grand  oratorio,  XVeltgerickt, 
made  him  famous^  and  he  was  called  to  Dea- 
sau  in  1821  as  court  Kapeflm.   Here  he  not 
only  brought  the  court  orch<stra  to  a  high 
state  of   efficiency,   conducted   the  'Singa- 
kadeinie'  with  the  tx^st  results,  and  organized 
the  'Liedertafel,'  but  built  up  a  fine  choir  of 
students  at  the  Gymnasium  and  Tenrhers' 
Seiniinry,  and  founded  a  celt  lmited  S  hod 
of  Music  in  1829,  which  was  not  closed  until 
1854,  after  the  Leipzig  Cons,  had  attracted 
so  many  puj^  of  distinction;    among  his 
pupils  were  K.  Franz,  F.  Spindler,  and  Karl 
Am  i  liiitz.    He  alx)  cond.  nearly  a  score  of 
uraiii]  mus.  festi\als.    In  1830  the  degree  ol 
Pr.  j&Ai7.  was  conferre<j  on  him  by  Halle  Tniv. 
— His  oratorios  {Das  Wellgeruhl.  Die  SunJ- 
fluth  fin  Engl,  as  The  Drluf^e],  Das  verlorene 
Pariulics,  Jesus'  Cthttrt,  Christus  iler  Mfiil^r, 
Pfuirao,  Christus  das  Kind,  Gideon,  Gethse- 
mane  und  Golgotha,  Absalom  (all  publ-l. — Das 
befreile    Jerusalem,    Salomonis  lempelbau, 
Bonif actus,  Christus  der  Erldser,  Die  Jldllen- 
fahrl  dfs  Mrssias  [uni)iil>l.|  i  were  often  jxt- 
forme^l. — (Jther  works:  14  masses;  13  motets 
and  psalms;  25  cantatas;  5  hymns;  7  operas; 
23  symphonies;  many  overtures;  7  concertos 
w.  orch.;    pf.-quartets;    trios;    sonatas  for 
violin  (or  flutel;    4(M)  male  choruses;  200 
s(3ngs  w.  pf. ;    pf. -sonatas  f.  2  and  4  hands, 
etc.  (compl.  ed.  of  his  nf.-works  publ.  at  Hal- 
berstadt); — liiemeiUarburh  der  Harmonie  und 
Tonsettkunst  (1820.  etc;   in  English.  1828); 
Vorschule  der  Musik  (1.S27);    Handbueh  des 
OrtanisUn   (1829-30;  in  4  parts).— Cf.  K. 
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Kcmpe,  Friedrifh  Schneider  als  Mensch  uud 
Kunsthr  (Dessau,  1859;  2(1  ed.  Berlin,  1864). 

Schnci'der,  Ceora,  Ahrnham,  horn-virtu- 
oso; b.  Darmstadt,  Apn!      1770;  d.  Berlin, 

j.iii  10,  I8.?0.  McmbLt  of  the  Royal  ore  li.  at 
Ikrlin;  from  1S20,  Ka|K-llm.  of  the  Court 
Ojjera  and  'Musikmeistcr'  of  all  regiments  of 
the  (iuards. — Works:  ITie  operettas  Der 
Orakeisftrurh,  Aucassin  und  NieoMte,  Die 
Vrrsi  h'd  orennj,  Dcr  Triium,  Der  Wuhnvdlf:  13 
ballets;  music  to  numerous  plays,  melo- 
dramas, etc.;  2  omtorios;  cantatas:  orchl. 
maaaes;  54  entr'actes  f.  orch.;  symphonies 
and  overtures;  concertos  f.  horn,  flute,  olxx-, 
EnKlish  horn,  bassotm,  t-tr.;  niiintfis,  cjuar- 
tets,and  other  chamber-music  lor  wind-instrs. 
(over  100  works  were  publ.).— See  Q--Lex. 

Schnel'der,  Johann  (Cottlob\  brotherof 
rricflrith;  b.  AU-<icrs<lorf,  n.  /ittau,  Oct. 
2»,  17X9;  d.  Drrs<lun,  .Xpril  13,  1864.  Pupil 
of  the  Zittau  dymnasium,  anci  later  're^ens 
chori'  there;  matriculated  1810  at  Leipzig 
as  a  law-student,  but  next  year  siicceeiied 
his  brother  as  Univ.  orpanist  (at  the  I'auliner- 
kirche),  and  in  1812  became  org.  of  the  Ch. 
of  SS.  Peter  and  Paul  at  Gorlitz,  also  founding 
a  singing-society  there,  and  giving  organ- 
roncerts  at  Drewlrn.  I  cipzig,  I-ii-gnitz.  etc. 
In  1825,  court  organist  at  Dresden,  from  1830 
also  cond.  the  'Dreyssig'w  he  Sinealcademie.' 
Now  (according  to  Meadelssohnj  the  finest 
(ierman  or^an- virtuoso  of  the  period,  he 
exteiiiled  his  conrert -tours  to  I ondoti  flS^l), 
r-".inied  as  a  te.u  her;  ainf)ni^  liis  pupils  were 
lit  rthold  (his  su(  censor  as  court  org.),  G. 
Meckel,  F.  O.  Jansun,  K.  E.  Naumann, 
Willem  Nicolai,  and  van  Eycken. — Publ. 
works:  Kugues,  f.mtasias,  and  preludes,  for 
organ;  songs  w.  org.  obbl. 

Schnel'der,  (Johann)  Jutftn,  b.  Berlin, 

July  6.  ISOS;  d.  th(  r.'  April  3.  1SS5.  F.xr.  !h  nt 
pianist  and  org.mist;  pupil  of  A.  \\  .  Bach, 
TOrrschmidt,  and  b.  Bcrgcr  (pf.).  Hausni.um 
(organ),  and  B.  Klvin  (comp.).  In  1829,  or- 
ganist and  cantor  of  the  Frir<lrichwerder  Ch. 
(where  he  orK  ifii/ed  a  lit urj^ici!  choir  in  1852); 
1835-58,  sill^;in^;  I (  .u  lu  r , It  ihcMunic.  Indus- 
trial School:  is>7.  K.  Mtis.  Dir.';  1S4'), 
mernlKT  of  the  AK.iilt  inic  i -enator  in  1875); 
1854,  leaeher  of  orj;aii,  sin.;in>;  and  comp.  at 
ih  R.  In>t.  for  Church-iiiu~ic ;  Isr.O,  R.  In- 
s|M  ( tor  of  Organs.  In  182"'  he  founded  a  'Lic- 
deriafel,'  and  in  1836  a  chord  society  for 
mixed  voices,  then  also  becoming  mus.  dir. 
of  the  Royal  York  flrand  Lodge;  from  1844- 
7  he  (()n<l.  the  PotMlani  sixiety  for  classical 
chanilK:r-mu>ic, — Works  (.few  published):  2 
ofH-ras;  2  oratorios:  amaasa6;  a  Paternoster 
<i  12;  a  Tc  Deum.  cantatas,  psalms,  etc.;  200 
mah*  chorus<-s,  .md  others  w.  military  biind; 
organ-pieces;  a  pf. -concerto  and  pf.-sonatas; 
chamber-music;  etc. 


Schnei  der,  Karl  Ernst,  b.  .Aschcrslehen, 

Dec.  20,  mO;  d.  Dresden,  Oct.  2.5.  1893,  a» 
teacher  at  a  music-school. — Publ.  Das  musi- 
kalisthe  Lied  in  gesckichUicher  Enlwiekeluntt 

(1863  7;  3  parts);  Zur  Perindi^irung  der  hfu- 
sikgesihu  hte  (1863);  and  Musik,  Klavier  und 
Klmnersfnel  [lUll). 

Schnel'der,  Max,  b.  Eisleben,  July  20, 
1875.  While  a  student  at  the  Gymnasium  in 
Weimar  hediA  uitd  mui  h  time  lo  music;  st. 
niusicHilogy  at  Leipzig  I  niv.  under  Paul,  Ric- 
mann  and  Kretzschmar,  and  romp,  under 
Jadassohn  (1895-7);  1897-1901,  Kajjellm.  at 
the  Stadtth.  in  H.dle,  and  during  the  summer 
months  .It  till-  Til.  des  Westeiis  in  Ikrlin. 
Owing  to  an  injur>-  to  his  foot  he  declined  an 
appointment  as  chorusmasttT  at  the  Hofoper, 
Munidi  (1901),  and  returned  to  his  studies 
in  musicology  under  Kretzschmar;  when  the 
latter  b<'ca me  prof,  at  the  Berlin  1  iiiv  in  T'Ol, 
he  followed  him  and  was  app.  librarian  ol  the 
musical  seminary  at  the  Univ.;  1907-14  he 
«^  also  Kopfermann's  asst.  in  the  music 
division  of  the  R.  Library;  1909-15,  teacher 
of  orchestration  anrl  m  orc-n  ading  at  the  'Kyi. 
akadem.  Institut  fiir  Kirchcnmusik';  made 
Kgl,  Prof,  in  1913;  since  1915  prof,  extr.mrd. 
at  the  Univ.  and  teacher  at  the  'Kgl.  Institut 
far  Kirchcnmusik'  in  Brpslau.  Since  1912, 
he  has  been  ttl.  (with  H.  Springer  and  W. 
Woltlfheim)  of  '.Miscellanea  musicae  bio-bibli- 
ographicalsuppl.  to  Eitner's  'Quellenlexikon'J. 
— ^Works:  Veraeichnis  der  bisher  erschiewnen 
Litteraturaber  J.  S.  Bach  (in  'Bach  jahrb.', 
l'>()5  i.  Vcru  ii  Iniis  der  his  zum  Jahre  Ifi'H 
gedrueklen  Werke  von  J.  S.  Bach  fil)  ,  Dttfji; 
Thrmatisches  Verzeichnis  der  miisiknUst  hen 
Werke  der  FamiUe  Back  (part  I;  ib..  1907); 
Das  Orgelkontert  in  D  m.  von  W.  Ft.  Bark 
(ib.,  1911);  essays  in  various  journals  publ. 
reprints  of  Matthes<m"s  Ehrenpjorte  (1^10; 
With  bibliogr.  additions)  and  Diego  Ortiz's 
TnOaiiode  g/Utsas  sabre  cidusulas  (1913;  with 
transl.).  In  *D1cm.  deutschcr  Tonk.'  he  eft. 
Telemann's  Der  Tug  drs  di'riJits  and  Jno 
(vol.  28;  with  bi(^r.),  Reiser's  Crosus  (vol. 
37)  and  L'lntanno  ftdda  (voL  38). 

Schnel'der,  Theodor,  son  of  Frledrich  S. ; 
b.  Dessau,  May  14,  1827;  d.  Zittau,  June  15, 
1909.  Pupil  of  his  father  and  Drechller 
('cello);  m  1845,  'cellist  in  Desaau  court 
orch.;  in  1854,  cantor  and  choir-director  of 
the  court  and  city  churdies;  from  1860  96. 
cantor  and  mus.  director  at  the  Jakobikirche 
in  Chemnitz  (his  successor  is  Meinel  i;  also 
cond.  of  the  'Singakademie,'  and  of  a  'M&n- 
nergesangverein'  which  he  founded  in  1870. 
He  retired  in  1898. 

Schnerich  [shn&'riyhl,  Alfred,  b.  Tarvis^ 
Carinthia,  Oct.  22,  1859.   St.  hist,  of  art  at 

the  'Inst,  fiir  osterr.  ( kschichtsforschuii^'  in 
Vienna;    Dr.  phU.  in  1888;    since  1889  li- 
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brarian  at  Vicnnn  TTniv.;  member  of  the  edi- 
torial coiumissio.i  <»f  the  Dkm.  der  lonk. 
in  Ostcrreich.' — Works:  Der  Messentvpus 
von  Haydn  bis  Schubert  (1892);  Die  Frage 
der  Rtform  der  ttatk.  Kircketmusik  (1902; 
a  reply  to  the  attacks  of  the  'r.icilienvcrein') ; 
Messf  und  Requiem  sett  Haydn  und  Mozart 
(1909):  Unsere  Kirchfnmusik  und  P.  M. 
Kom,  Eine  Abwehr  (1911);  essays  in  'Kir- 
chenchor'  and  'Musik.'  Publ.  in  facumtle  the 
aiitotT.iph  score  of  Mozart's  Requiem  (1914; 
with  explanatory  notes). 

Schnit'fler,  Arp,  German  organ-buildcr; 
b.  (kxlswarden,  Oldenburg,  July  2,  1648;  d. 
Neucnfelde,  alxiiit  1 720.  His  organs  are  in  the 
Nikolai- .imi  I, ik<>liikir(  he,  Hamburg;  theCa- 
thcdral  and  iStephanskirche  at  Bremen;  the 

iohanniskirrhe  at  MagdehiirK;  the  Nikolai* 
ircheat  Berlin;  etc. — His  son  Franz  Kaspar 
(d.  1729)  worked  with  an  elder  brother  at 
Zwollc,  Holliriil,  biiildint.'  tlic  organ  at  Zwolle 
(63  stops;,  and  that  at  Alkmar  (56  stops). 

Schnitzer,  Germalne,  flistinKuishetl  pi- 
anist; h.  Paris,  .May  2X,  1,S.S8.  At  the  age  of 
10  she  won  a  1st  prize  for  pf.-playing  at  the 
Paris  Cons.;  cent,  her  studies  there  with 
Raoul  Pugno,  graduating  in  1902  as"  winner  of 
the  1st  prize;  after  a  year  with  F.mil  Sauer 
at  the  Mi  istiTschule  in  Vienna  she  w(jn  the  1st 
prize  awardeii  by  the  Austrian  govt.  (1903); 
debut  with  the  Berlin  Philh.  Oreh.,  Jan.  9, 
1904  (Pierne's  C  m.  concerto);  her  success 
was  complete,  and  the  s;ime  year  she  playixl 
with  the  Pliilh.  S<x-.  in  \  ienna  (MottI)  and 
the  Colonnc  Orch.  in  I'aris;  since  then  has 
appeared  in  numerous  recitals  and  with  the 

Pnncii»al  orchestras  in  Cicrmany,  .Austria, 
ranee,  Belgium,  Ilun^jary,  KuKland  .ind 
Rumania  (diiorattd  by  (Jm  c  ii  (  .uint  n  S\|- 
va);  Amcr.  debut  in  recital  in  \.  V.,  I>ec  18, 
1906,  and  eng.  during  her  first  visit  by  the 
chief  orchs.  (Boston  S.  O.;  N.  Y.  Philh.  Soc.: 
Chicago  S.  O. ;  etc.);  revi>it('(i  the  C  S.  in 
1909-10,  1913-14;  living  in  \.  w  York  sin. 
1915,  continuing  her  lours  of  the  U.  S.  On 
May  5,  1913,  she  married  Dr.  Leo  Buerger, 
a  surgeon  of  \.  Y.  Her  pkivintrrxhiblts  many 
of  the  fine  qualities  of  h»  r  niastir,  I'ugno— 
piissionatr  iiit<  iisiiy,  gr«at  variety  of  tonal 
color,  (K-rfection  of  detail,  artistic  modera- 
tion, reverent  regard  Cor  the  intentiotts  of 
the  composer. 

Schnorr  von  Ca'rcrisfeld,  Ludwlg,  dra- 
nwiic  tenor;  b.  Munich,  July  2,  1836;  d. 
Drcstlcn,  June  21,  1865.  Son  of  the  noted 
painter;  pupil  of  Jul.  Otto  at  DrescU  n,  and 
of  the  Leipzig  Cons.;  then  of  101.  Devrient 
ar  K.irUruhc,  making  his  debut  there,  fol- 
lovvrd  by  engagement  in  1858.  From  IMO, 
leading  tenor  at  Dre^len.  He  created  the 
rftle  m  Tristan  in  Wagner's  Tristan  und 
IseUt  at  Munich*  June  la  1865,  his  wife 


singing;   Isolde;    a  chill    on  that  orraslnn 

prove<i  f.ii.il.  He  was  renownetl  .is  an  in- 
terpreter of  Wanner  r'les.     t'f.  R.  Warner. 

Meine  Erinnerungen  an  L.  S.  v.  C,  in  vol.  viii 
of  'Ges.  Schriften  und  Dichtungen.' 

Schnorr  von  Carolsfdd  {nie  Garrigues), 
Malwine,  famous  dramatic  soprano;  wife 
of  preceding;  b.  Copenhagen,  Dec.  7,  1832; 

d.  Kari^rulie,  Feb.  8,  1Q04.  She  crcaterl 
Isolde  (jn  June  10,  1865,  in  .Munich,  lur  hus- 
band singing  Trisl.in;  .ifti  r  his  dcilh  she 
sang  in  Hamburg,  and  later  in  Karlhruhe; 
after  her  retirement  from  the  stage  she  taueht* 
In  1867  Am-  |)iibl.  a  volume  of  poenu  1^  ncr 
hu»band  and  herijclf. 

Sdinyder    von    War'tensee  [shnE'-l. 

Xaver,  excellent  teacher  and  vocal  conipo«scr: 
b.  Lucerne,  April  16,  1786;  d.  I>ankfort-on- 
M.tin,  All.;.  J7,  ISfiS.  A  pupil  at  \'it-nna  of 
J.  t  .  Kieuien;  joinetl  ihe  campaign  .tgainst 
the  French  in  1815;  taught  at  the  Pcstalozzian 
Inst.,  Vverdun;  and  in  1817  settled  in  I-'rank- 
fort. — Works:  The  fairy-0})era  Fortunal  mti 
dent  Smkel  und  WunsihhntU'in  (I'rankfort, 
1829):  oratorio  Zcit  und  Kun^keit;  cantatai; 
aacrcd  and  secular  songs;  Swiss  songs  f .  rvuk 
chorus;  2  symphonies;  -  a  Syslrm  der  Rkyx 
mik  (|K)sth.  publ.  by  B.  Wiclmann);  artit  i.-. 
in  the  'C.uilia'  (Mayeuict  and  the  '.'\ll).:ini. 
mus.  Zeilung'  (Leipzig). — Biogr.:  Lebcns- 
erinnerungen  von  S.  v.  nebst  musikaliscken 
Beilagen  und  einem  Cesommkierukkniss seimer 
Werke  ^Zurich,  1888). 

Scho'berlechner,  Franz,  b.  Vienna,  ^uly 
21,  1797;  d.  Berlin,  Jan.  7,  1843.  Pianist; 
pupil  of  Hummel  and  £.  A.  Forster  at  V'icnna, 
and  at  10  pl.iye<l  in  public  Hummel's  id  Con- 
certo, written  for  him.  On  a  pianisiic  tour 
to  Italy  he  prod,  the  opera  /  VfrlttOft  tasAroli 
at  Florence  (1^14).  and  the  next  year  bocame 
m.  di  capp.  to  the  Duchess  of  Lurra,  pro- 
dut  ing  there  a  se< ond  opera,  (Hi  Ariifu'  tt'IU 
Gallte  (1816);  returned  to  Vienna  in  1820, 
where  he  brought  out  another  opera,  Der 
junge  Onkel  (1820);  made  a  tour  to  retrognd 
in  1823,  and  there  marriefJ  the  singer  .Sf>p!iie 
dair  Occa  (1807-1S63|,  with  whom  he  made 
further  tours  to  Northern  Italv  .in<l  Vienna, 
and  settled  in  Petrograd  1827-30,  during  her 
engagement  at  the  Italian  ()()era  then-.  He 
purcnasetl  a  villa  in  Florent  e  in  1831,  and  re- 
tired Im  It  ><»m<-  \iMrs  I.ilir.  — Publ.  works; 
Variations  f.  pf.  w.  orth.,  op.  46,  47;  an  over- 
ture; 8tring-(|uartets;  a  pf.-trio;  a  sonata  f. 
violin  (or  ffute);  a  pf. -rondo,  4  hands;  and 
sonatas,  variations,  f.intasi.is,  etc.,  f.  pf. 
He  .iIm)  brou^lil  out  2  more  operas,  //  Jiaronr 
di  Dolsheim  U'etrograd,  1827)  and  Rossane 
(Mibn,  1839). 

Scho'bcrlein,  Ludwi^,  l)orn  Kolmlitrg, 
Bavaria,  Stpi.  6,  1813;  d.  Gottingcn,  July  8, 
1881,  where  he  had  been  ordinaiy  prof,  of 
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theology  1855-78.  In  1876  he  foundetl  with 
M.  lieroid  ami  E.  Kriiger  the  monthly 
journal  'Siona.' — Wrote  (with  Fr.  RicKcl) 
Srhalz  drs  lUvrgiscken  Chor-  unil  {iemeindef^e- 
uMif^s  (1865-72;  i  vols.;  ini|X)rtant). 

Scho'bert,  Johann,  1  orn  Silesia,  (?);  d. 
Paris,  1767,  from  ejitin^;  poisonous  mush- 
rooms. Talented  comp.  and  pianist;  from 
1760,  ihanjlxT-musician  to  the  Prince  de 
Conti.  His  works  show  the  gcAcral  charac- 
teristics of  the  Mannheim  school,  although 
it  cannot  be  proved  that  he  ever  was  in  that 
<  ity.  Hl'  Iiistorically  important  as  the  first 
composer  who  regularly  employs  the  pf.  in  his 
chamber-music  comps.  That  Mozart  studii-d 
his  works  diligently  is  proved  by  Wyzeva  and 
St.-Foix  (W.  A.  Mozart,  1911).  who  prove 
that  tlic  four  pf.  (  oiKcrtos  of  M.  listed  in 
K6chcl  as  Nos.  37.  39-41  are  only  studit  s  on 
sonatas  by  S.  A  selection  of  S.'s  works 
(with  thematic  cat.)  was  publ.  by  H,  Ric- 
mann  in  vol.  39  of  'Dkm.  deutscher  Tonfc.* 
(1909).-  l'ii!)l.  works:  Op.  1,  2,  3,  wnatas  f. 
clavecin  ami  violin;  op.  4,  5,  16,  17,  sonatas 
f.  clavecin  solo;  op.  6,  8,  riaverin-trios;  op. 
9,  10,  11,  12,  18,  clavecin-concertos;  op.  13, 
Concerto  pastoral  f.  clavecin;  op.  14,  15,  6 
'symphonies'  f.  clavecin,  violin,  and  2  horns. 
(The  same  works  repr.  by  Hummel  in  Amster- 
dam with  different  op.-numbers.)  A  *SillC* 
spiel,'  Lr  Carde-chasse  et  k  Bracotmier,  was 
prod,  in  Paris  (1765)  with  little  succ. 

ScboedCf  Otlumr,  tak-ntcd  German  con- 
temporary composer. — Publ.  works:  Op.  1, 
Serenade  for  small  orch.;  op.  2-15,  songs; 
op.  16.  vl. -sonata  in  D;  op.  18,  Der  PoslUTon 
for  tenor  solo,  m.ilc  th.  and  orch.;  op.  21, 
vln. -concerto  in  B?;  op.  22,  Dtthyrambe  for 
double  ch.  and  orch.;  op.  23,  str.-quartet  in 
D.  An  o|><  t  1,  I  rwin  itnd  Ehire,  was  com- 
pleted in  1910. 

Schoe'nefeld,  George,  son  of  Henry  S.; 
b.  Chicago,  June  24,  1887.    Pupil  of  his 

father  in  pf.  and  harm,  until  1908;  then  St. 
pf,  with  Martin  Krause  in  Berlin  (1908-9), 
Marc  dc  la  Nux  in  Paris  (1909-10)  and  Har- 
old Bauer,  also  in  Paris  (1911).  Becoming 
interested  in  the  harpsfehora  and  davkfaord, 
he  1  U!ultt  himself  those  instruments,  and 
maile  his  debut  at  Los  An^jeU-s  on  June  13, 
1913,  as  a  hariisic  hord-playcr  in  a  |)roKram  of 
early  Englijih,  lulian,  French  and  German 
comps.  (Bach's  Chromatic  Fant.  and  Fugue); 
devotes  himself  excUisivdy  to  mitals  of 
early  music;  has  made  se\iral  tours  of  the 
Pacific  Ccxist.  His  clavichord  is  one  of 
those  made  by  Arnold  Uolmetsch  (q.  v.)  in 
the  ChickerinK  factories:  his  harpsichord  is 
an  £rard  (Paris). 

*  Schoe'nefdd*  Henry,  b.  Milwaukee,  Wis., 
Oct.  4, 1857.  Pianist ;  pupil,  1875-8,  at  Leip- 
lig  Oms.,  of  Coocius  and  P&ppents  (pf.). 


Hermann  (vln.),  Richter  (theory),  Reinecke 
and  Grill  (comp.  and  iivstr  ),  and  SchradicCk 
(rond.).  In  1878-9  he  studied  with  E.  Las-scn 
at  Weimar  (comp.),  and  settled  in  ChicaRo, 
after  a  pianistic  tour  through  Northern  (",cr- 
many,  as  a  teacher  and  roni|)oser;  1891  1902, 
cond.  of  the  '(iermania  Miinnerchor.'  In 
19(H  he  moved  to  Los  Angdes,  where  he  is 
rond.  (since  1911)  of  the  'Germania  Tum- 
Verein'  and  the  'Women's  Symph.  Orch.* 
In  1915  he  was  the  fest.  cond.  of  the  first 
'Pacific  SAngerfest'  at  Los  Angeles,  where  his 
own  chorus  (Germ.  Tum-Verein)  won  both 
Kaiser-trophies  (silver  Cups  given  by  the 
(•niiHTors  of  Cermany  and  Austri.H  He  is 
one  of  the  first  .\nier.  composers  who  recog- 
nised the  artistic  jxissibilities  of  the  employ- 
ment of  Indian  themes,  his  Suite  caradiristique 
(op.  15)  having  been  written  before  the  ad- 
vent of  Dvof4k  in  the  U.  S. — Publ.  works: 
Suite  caraclrristique  f.  string-orrh.  (op.  15); 
vl. -sonata  in  G  m.  (op.  5^■.  won  Marteau 
prize,  1898);  vl.<oncerto  in  D  m.  (op.  59); 
Evening  Bells  for  women's  v<  s.,  pf.  and  bells; 
for  piano,  Impromptu  and  ^Judr;  Lirbeslifd; 
Polonaise  graiieuse;  Little  Soldiers'  March; 
Kleine  Tanz-Suite;  Danse  americaine;  Chil- 
dren's Festival;  Vatu  iUtante;  Deutscher 
Walzer  ;  Mystics  of  the  Woods;  Rondo  elegante. 
In  the  r(ny  month  of  June;  Valsr  nohle,  iJind- 
ler. — Unpubi.  works:  The  Three  Indians,  rxle 
f.  solo,  male  ch.,  and  orch.;  Salvum  fac  regem 
for  ch.  and  orch.;  EAsUr-ldyl  for  soli,  ch.  and 
orch.;  a  pL-concerto;  2  Impromptus  for  str.- 
orch.;  Aara/  symphony  (won  S5(X)  prize, 
Nat.  Cons.,  N.  V.,  1892);  Springtime  sym- 
phony; 2  overtures,  Jn  the  Sunny  South  and 
The  American  Flag;  heroic  fantasy  L^terty, 
Serenade  and  Fntermetto;  Air;  GyPsy  Mdo- 
dies;  American  Rhapsody;  2  Indian  legends; 
Alhum-Leaves,  suite;  Festival  March  [all  f. 
orch.];  a  pantomime-ballet,  Wachicanta  (on 
Indian  themes):  a  3-act  gnuid  o^a  (on  an 
Indian  subject);  also  pf.-mosic,  violin«muflic, 
chonises,  songs. 

Schoelcher,  Victor,  b.  Paris,  July  21,  1804; 
d.  there  Dec.  24.  1893.  A  French  radical 
statesman,  from  1.H7C  nieinber  of  the  national 
Senate.  During  the  second  Empire  he  lived 
in  England,  benme  an  enthusiastic  adtnirer  of 
Handel's  music,  and  in  1857  publ.  The  Life 
of  Handi  l  in  an  inadequate  Engl,  transl.  from 
t  he  origin. il  Frent  h  .MS.  He  later  presented 
his  fine  coll.  of  liandeliana,  and  another  of 
mus.  instrs.,  to  the  Paris  Cons. 

Scholtz,  Hermann,  b.  Breslau,  June  9, 
1845.  Pupil  there  of  Brosi^;  1865-7,  of  K. 
Riedel  and  Plaidy  at  Leipzig,  then  repairing, 

on  Liszt's  advire,  to  Munich,  studying  under 
v.  Billow  and  Rhcinberger  at  the  R.  School  of 
Music,  in  which  he  taught  1870-5;  since  then 
in  Dresden,  being  app.  'R.  Saxon  Chamber- 


837 


SCHOLZ— SCHONBBRG 


virtuoso'  in  1880,  and  R.  Prof,  in  1910.  An 
accomplished  pi.u1i^t  (ts|>ccially  fine  in  Cho- 
pin), admirable  tcaclur.  and  a  composer  of 
nurii.— Works:  Op.  51,  pf.-triotn  F  m.  For 
pf. ;  Op.  20,  Attmrnmuer,  followed  by  Mdd- 
thenlieder  (op.  .^7)  and  Lyris(he  Btdtter  (op. 
4U),a  serifsof  delighlful  lyrics;  op.  22,  Traum- 
hilder;  op.  44,  sonata  in  (i  ni.;  op.  60,  Stint- 
mui^sbUder;  op.  66.  Baiiade;  op.  73»  Passa- 
caput  in  D  m. — A  pf.-concerto  is  MS.— Care- 
ful eilition  of  Chopin's  works  for  piano  (Ed. 
i'ctcrs);  also  of  Heller's  Etudes  (op.  45,  46, 
47}  and  Brahma's  pf.-oonccfto  (op.  15). 

Scliote,  Bcrnhard  B.,  b.  Mayence,  March 

30,  18.^.S:  d.  Munich,  Jan.,  V)\i.  Dramatic 
CompotHT,  pupil  of  Krnst  I'aut  r  at  Maycncc, 
and  (1855)  iHhn  at  Berlin.  In  18.S0, 
teacher  at  the  K.  School  o(  Music,  Munich; 
1859-65,  court  Kapellm.  at  the  Hanover 
thi-atrt-;  l.Sf)5-fi,  rond.  of  the  ("hernbini  Soc,, 
l  lorcncc;  then  lived  in  Berlin:  conducted  the 
concerts  of  the  Breslau  Orchestral  SKx  ietv, 
1871-&}.  and  on  April  1. 1^,  succeeded  Kaff 
as  Director  of  the  Hoch  Cons.,  Frankfort; 
from  1884  also  cond.  of  the  'Ruhl"s<'her  (.e- 
san^,'verein.'  He  relircti  in  19US,  and  lived 
then  for  scvefai  Shears  in  Florence.  He  was 
Dr,  phU,  kon.  eoMsa  (Breslau  Univ.);  Royal 
Prussian  Professor:  etc. — Works:  The  operas 

(■'7'/"  A'"',i  I'Miinii  li,  1858);  Zirlhrti'si  he 
JJusaren  (Breslau,  I.S()'^);  Morgiatti:  uMunicli, 
1870);  Gelo  [oT  Geno-.ifal  i  Nuremberg.  1875); 
Der  Trmnp^  von  Sakkingen  (Wieslxidcn, 
1877);  Dtevomehmen  Wirte  (Leipzig,  1883); 
Jngo  (Frankfort,  1898);  Anno  1757  (Berlin, 
1903);  and  Mirandohna  (Darmstadt.  1907). 
Choral  works  w.  orch.:  0|i  if),  Rcjuiem  (soli 
and  ch.);  op.  17,  Dts  Hangers  Wuderkehr 
(double  ch.  w.  wind>tnstrs.);  op.  58.  Stdnd- 
ihrtj  an  line  I'lrlas.srnr  (in.ili'  cIi.  w.  str.- 
in.-.tr>.);  op.  59,  Das  Sir^fsffst  iMili  and  male 
ch.);  op.  61,  Das  Lied  von  der  Glocke  (soli  and 
mixed  ch.);  op.  66,  SUvtsteri^ocken  (mixed 
ch.);  73,  TSrmeiiied  (male  ch.);  op.  75, 
Lehenshed  (cantata  for  soli  and  mixed  rh  t; 
op.  85,  /Vr  W'ald  f-oli  .md  male  ch.l;  Medui 
Vita  (no  op.  number;  cantata  for  ten.  solo 
an<l  mi.xecj  ch.).  For  orch.:  Op.  15,  overture 
to  Goethe's  Iphigenif  auf  Tauris;  op.  21, 
Im  Freirn,  Kon/crtsiiirk  in  form  of  an  overt.; 
o|).  35,  Caprireio  for  pf.  and  orch.;  op.  37, 
('iif>ri((  io  ult'Onfiarisr  tor  vcl.  (.ilsoarr.  for  vl.) 
and  orch.;  op.  57,  pf.-concerto  in  B;  op.  60, 
Symphony  in  Bl»;  op.  74,  Wanderunz,  suite 
(5  movems.);  op.  80,  S\mph<'iiv  in  A  m. 
(  haiiiluT  imisic:  ( )[).  47.  St r.-(|uinU't  in  E  m.; 
1  sir.  tju.irtets  (oj)  46,  (  op,  4S.  A  ni.);  op. 
79,  pf.-quartet  in  l-"  ni.;  2  pf. -trios  (op.  26, 
E  m.;  op.  83,  A  m.);  3  vl.-s<matas  (op.  3,  Et>; 
op.  20,  C;  op.  55,  .\  m  );  5  vcl,  son.itas  (of». 
5,  F;  op.  14,  D  m.;  op.  19,  C  and  op.  81, 
A  m.).   Numerous  pf.-pcs.,  choruses  and 


soHRs.  Writings:  Lehre  votn  KontraptuUkt 
uik!  der  Itiihmung  (1897);  M'ohin  treibf*f 
wiri'  ,1S''7;  1  oil.  of  essiiys):  Musibulisthf  s 
und  Pcrsoulti  lus  (1699);  Verklungene  Weuen 
(1911).  Kd.  lyx^Xxn'^  Lehre  vom  KontrapwUtt, 
Kanon  und  der  Fuge  (1859;  2d  ed.  1883). 

Scbiin,  Moritz.  b.  KrOnau^  Moravia.  1808 ; 
d.  Breslau,  .\\^t\\  8,  1885.  Violinist;  pupil  of 
Hubert  Rii>,  Karl  MuMer  and  Spohr;  .ifter 
tourinR  (iermany  and  HolUuul,  he  settled  in 
Breslau,  acting  as  theatre-Kapellm.,  1835-41» 
and  founding  a  school  for  violin-playing. — 
Works:  PnkHseker  Lehrganfi  fur  den  Vio- 
linunterricht;  12  Lessons  for  Beginners,  op. 
26;  violin-duets  (studies) ;  Der  Opern/reurui, 
Dtr  Sotmtagsgtiger;  BrheluHtsaundem;  etc. 

Schbnber^,  Arnold,  li.  Vit  nna.  Sent.  13, 
1874.  Until  his  Iwcniielh  year,  entirely  scU- 
taught;  then  studied  with  his  brother-in-taw, 

Ahxaiiiier  Vf)n  Zcmlinsk\      rnabl^-  to  ^ain 
a  lu  arinn  for  his  works  in  \  it  nii.i,  lu-  went  to 
Berlin  in  1901;   there  he  met  H.  von  \VoIzc>- 
^en,  F.  Wedekind  and  Q.  Bierbaum,  who  were 
just  launching  their  'uberbretti'  (a  sort  of 
artistic  ciban^t),  which  cre.itcd  quite  a  s<  n 
sation,  ami  S.  accepted  the  position  of  Ka- 
|H'llm.;  after  a  little  more  than  a  year  public 
curiosity  had  been  satisfied,  and  upon  R. 
Straiiss's  recommendation  S.  obtained  a 
IHisition  as  teacher  at  Stern's  Cons.;  but 
i.iiled  to  attain  his  main  object,  the  ;«t- 
formance  of  his  own  works,  and  returned  in 
1903   to  Vienna.    There  he  met  GusUv 
Mahler,  who  took  a  lively  interest  in  the  man 
and  his  works;    M.'s  will  was  law,  and,  con- 
sequently, singers  had   to  sin^  S.'s  wmns 
(op.  1,  2,  3.  6),  the  Rose-Qu.irtet  [(crformed 
the  sextet  Verkldrte  Nachi  (op.  4),  the  str.- 
quartet  in  D  m.  (op.  7)  and  the  Kammer' 
symphonir  'm  F.  (ofi        irul  iIk  n< w  K  foiinde*! 
'\'ereini^iin(4   scli.itlender    I  onkiiii^tlcr'  was 
asked  to  pHxIuce  the  symph.  jx)em  PeUrm 
und  Melisande  (op.  5).    Each  of  these  works 
contained  fKissa^es  of  (neat  beauty  that  fjave 
l>roof  of  H  al  tall  lit .  and  ex|>ectation  r.in  high; 
S.  lounil  liimsi  II  Middi  niy  famous,  and  pupils 
l>e^an  to  Jlock  to  him;    in  1910  he  was  app. 
teacher  of  cump.  at  the  'k.  k.  Akaderoie  fiir 
Tonkunst.*   The  new  works,  however,  did 
not  fnlfil!  expectatioti-^,  .ind  in  1911  S.  again 
tried  Berlin,  settling  there  as  private  teacher; 
this  time  he  was  successful,  soon  {gathering  a 
small,  but  very  enthusiastic  circle  of  admirers, 
who  began  an  effective  projiaRanda.  Since 
then  hi-  has  j;i\(  n  full  rein  to  his  originality, 
employing  liarnionies  and  a  style  of  orches- 
tration l.ir  in  advance  of  any  known  sy.stcm; 
neither  does  he  allow  the  lli^^ht  of  his  imaijina- 
tion  to  lie  hamp«Te<l  by  material  or  mechani- 
cal consi<li  r.it  lon^ ;     e.^;..  his  Currt  lu  dt  r  is 
scored  for  5  solo  voices,  a  rcciiator,  2  choruses 
(of  8  and  12  parts,  resp.),  and  114  orchl. 
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parts!  BesiHes  the  works  incntionecl  he  has 
written  songs  w.  orch.  (op.  8);  a  second  str.- 
quartet  in  F#  m.  (op.  10);  pf..pcs.  (op.  11, 17, 
19);  a  capp.  choruses  (op.  13);  •ont;s  w.  pf. 
(op.  15);  5  fx-s.  for  orch.  (op.  16);  Pierrot 
Luniiirc,  niclniltani.i  for  recitation  (op.  21). 
A  ^second  ^Kammersymphonie  remains  un- 
finished; his  latest  work,  Erwartunn,  a  mono- 
drama,  is  not  yet  pi]!>I.  His  Harmon icUhre 
(1911)  is  a  peculiar  mixture  of  antiquated 
theorii'^>  and  ultra-modern  extravagances.— 
Cf.  A.  S.,  a  coll.  of  essays  by  11  admirers 
(Munich,  1912);  E.  Steinhard.  Die  Kunst 
A.  S.'s,  in  *Neue  Musik/cit im;;'  M''!?,  \o. 
18);  A.  E.  Hull.  5.  Expiatned,  in  Monliily 
Mus,  Record'  (Mar.-July,  1914);  J.  G. 
Huneker,  S.,  in  Ivory.  Apes  and  Peacocks 
(New  York,  1915) ;  E.  Wellesz.  S.  and  Beyond, 
in  'Mus.  Quart.'  Gan.,  1916). 

Sch5n1>erger,  Benno,  h.  Vienna,  S<«pt.  12. 
1863.  Pianist,  pupil  of  Anton  Door  (pf.), 
Bruckner  (cpi.)  and  Volkmann  (conip.)  at 
Vienna  Cons.,  which  he  left  in  1874.  play- 
ing  that  autumn  with  the  Hellmesberser  (Quar- 
tet, Riving  recitals,  etc.;  then  studied  with 
Liszt,  and  again  with  Door.  Concert-tour 
in  1878  throiiijli  f<n<sia,  fimnany,  Austria 
and  Belgium;  in  1879  he  played  at  Dresden, 
Leipzig,  Frankfort,  etc.;  in  1880  gave  re- 
citals in  Horlin;  taught  in  V'icnna  till  1SS5; 
since  then  in  Sweden  (1SK6)  and  I  ondi'M. 
American  tour.  1894.  Since  then  \\v  liis 
appeared  frequently  in  England  as  ensemble- 
player  (with  V'saye  and  Gwardy),  and  toured 
Europe  with  the  famous  Schubert  singer 
Gustav  Walter;  for  a  time  he  also  taught  at 
the  R.  A.  M.  Sin<  e  I'M  J  he  h.is  iieen  cond. 
of  various  travelling  opera -com  panics-  in 
England. — ^Works:  3  sonatas,  3  Rhapsodies, 
2  Silhouettes,  Phantasiestiicke,  Novelletten. 
Bolero,  Polonaise,  Waltz  in  Ab,  f.  pf.;  also 
over  40  songs  (Stevens:  Boston). 

Schon'dorf,  Johannes,  h.  PnSrl.  ^fcck- 
lenburg.  July  1,  IH.V^;  d.  Giistrow,  Cki.  4, 
1912.  Pupil  1S50  4  of  the  Stern-Kullak 
Cons.,  Berlin;  from  1864,  organist  of  the  Pfarr- 
kirche  at  Gflstrow,  singing-teacher  at  the 
Cathedral  S<Mionl,  and  cond.  <if  the  'f.es.in^- 
vcrein.' — Works:  Valerlandischr.  Gesange  for 
mixed  voices,  op.  18-20,  and  f.  male  ch.,  op. 
21;   Kaiserhymne:   school-songs;  pf.-pieces. 

Schdn'feld,  Hermann,  b.  Breslau,  Jan. 
31, 1829,  where  he  was  cantor  of  the  St.  Maria 
Magdalenakirche,  and  R.  Mus.  Dir.  Puhl. 
organ-musicj  school-songs,  an<l  42  rlu)ralis<j 4 
for  ^nging  tn  schools;  nis  cantatas,  motets, 
etc.,  also  a  symphony,  3  overtures,  a  pf.-trio, 
and  a  violin-sonata,  have  been  repeatedly  per- 
formed. 

Sch5nsteln,  Karl,  Freiherr  von,  b.  Ofen, 
June  26,  1797;  d.  Vienna,  July  16,  1876.  A 


high  official  of  the  .Austrian  government,  he 
was  in  ear^  life  a  celebrated  concert-singer; 
one  of  the  first  and  finest  interpreters  of  Schu- 
bert, who  detlicated  to  him  the  cycle  Di^ 

s:hone  MulUrin. 

Scho'penhauer,  Arthur,  the  great  philoso- 

plur:  I).  Danzig.  Feb.  22,  1788;  d.  Frank- 
fort-on -Main,  Sept.  21.  I860.  Although  his 
excursions  into  tiie  realm  of  music  are  neither 
remarkable  nor  very  valuable,  they  are  sug- 
gestive, and  have  inspired  a  number  of  valu- 
able contributions  by  nvxli  rn  in\rstiijators, 
esf)ocially  in  the  fuld  of  musical  esthetics. 
WagniT  was  inlluciu  id  to  a  considerable  ex- 
tent by  S.'s  philosophical  mstem.— Cf.  K. 
Fuchs.  Pr/tliminarien  tn  enter  KriHk  der 
Tonkunst  (f  in  ifswald,  1S70);  F.  von  Kaus- 
egger,  R.  Wagner  und  A.  6.  (Leipzig,  1878; 
2d  e<l.  1892);  H.  Dinger,  Dtf  WeUanschauung 
Wagners  in  den  GrMndjudanken  ikrer  Ent- 
wiekdung  (Leipzig.  1893:  traces  especially 
the  influence  of  Hegel  and  S.);  M.  Sevdel,  A. 
S.'s  Metaph\sik  der  Musik  (Leipzig,'  1894); 
E.  Zoccoli,  L'Esletica  di  A.  S.  (Milan.  1901); 
G.  Melli,  La  Filosofio  di  S.  (Florence,  1905; 
treats  of  therelations  between  S.  and  Wagner) ; 
Th.  Lcssin^.  ."^  ,  Wiiimcr,  Nietzsche  (Munich, 
1906);  A.  Mackknljurg,  .V.  und  seine  Steilung 
zur  Musik,  in  'Die  Musik'  (vol.  29;  Dec., 
1908):  A.  von  Gottachalk.  Beethoven  und 
(Bfanckenburg,  1912). 

Schott,  Anton,  famous  dramatic  tenor;  b. 
Schloss  Slaufencck,  Swabian  Alp,  June  25, 
1846;  d.  Stuttgart,  Jan.  8,  1913.  He  was  an 
artillery-  otTu  <  r  in  a  Wiirttemberg  regiment 
186.S-71;  after  the  iVeni  li  campaign  he 
studie<l  with  Frau  Schel)est -Strauss,  at  the 
end  of  1871  was  eng.  at  the  Munich  opera, 
sang  lyric  rftles  at  the  Berlin  opera  1872-5, 
and  was  eng.  as  leading  tenor  at  Srhwerin 
;ind  llanovLT,  making  many  ctHictrt -tours 
(to  Lomlon  in  1879);  went  to  Italy  with  Neu- 
mann's Wagner  troupe  in  1882;  from  1884-7 
he  sang  at  the  M.  O.  H.;  Amer.  d6but  as 
Tannhaiiser  on  Nov.  17,  1S84,  the  o[K'ning 
night  of  the  first  st  .ison  of  (.crman  opera  un- 
der Dr.  Le<Ji)ol(l  n.nnrosch.  After  his  return 
to  Europe  he  sang  only  as  star  by  special  en- 
gagement, and  on  the  concert-stage.  He 
e.Kcelle^l  as  a  Wagner  interpretrr.  ffe  puhl. 
Hie  WelJ,  hic  WaiUing  (1904,  ixilcmital). 

Sdiott.  B.  Sdiott*s  SOhfie,  one  of  the 

largest  ;ind  most  iniport.int  music-publishing 
firms  in  the  world,  was  fouiidcil  bv  Bernhard 
S<  hott  (d.  1817)  at  Mayence  in  177.^.  After 
his  death  the  business  was  carried  on  by  his 
sons  Andreas  (1781-1840)  and  Johann  Joseph 
17.S2-1855)  under  the  firm  name  of  'B. 
Srhotl's  Sohne.'  The  prest-nt  jirojjrietors 
of  the  Miwcnce  house  and  llu'  Lomlon 
branch  are  Franz  von  l..andwchr  and  Dr.  L. 
Strecker.  The  branches  at  FMand  Bras- 
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srls,  'Srhotf  {riTc-^.'  .ire  under  independent 
inanageinent.  Amont;  their  valuable  pub- 
lications, numbering  nearly  -^0.000,  arc  some 
of  Beethoven's  later  works  (Ninth  symphony, 
Missa  solcmnw),  Wagner's  Mrislersingrr,  Mine 
dts  Nihelungen,  and  Parsifal,  and  nearly  all 
the  operas  of  Donizetti,  Kossint,  Auber,  and 
Adani  — ("f.  \V.  Altiii.iiiii,  K.  \\'ns.ners  Brief- 
wechsel  mU  seinen  Verleg^ern  (Leipzig,  1911; 
vol.  ii  contains  oomsp.  with  S.)« 

Schra'dieck,  Henry,  noted  \i  lir  i-t; 
bora  Hamburg,  April  29,  1846;  d.  New 
York,  Mafdi  25,  1918.  Taught  at  firat  by 

his  father:  from  1854-8  by  Leonard  at  the 
Brussels  Cons.;  from  1859-61,  by  David  at 
Leipzig.  In  1863  he  became  leader  of  the 
'Pnvatkonxerte'  at  Bremen;  teacher  at  the 
Moscow  Cons..  1864-S;  then  leader  of  the 
I'hilluiriDonir  Concerts  at  HaniburR,  and  from 
1874-83  leader  (with  Rontgen)  of  the  Ge- 
muidhaus  Orch.  and  the  theatrc-orch.  at 
Leipaic,  also  teaching  for  a  time  at  the  Cons. 
From  1883-9  he  was  prof,  of  violin-playing  at 
the  Cincinnati  Coll.  of  Music  and  cond.  of  the 
Symph.  concerts;  returned  to  Germany  as 
leader  of  the  Hamburg  Philharm.  Soi-.;  he 
dien  went  to  New  York,  became  head  violin- 
prof,  at  the  National  Cons.,  later  at  the  S. 
broad  St.  Cons,.  riiil.LfU  I()hi.i ;  also  at  the 
Inst,  of  .Applied  Music  in  iN.  An  excel- 
lent te.irher,  he  publ.  valuable  technical 
studies  for  violin:  ZS  gwu  ^udieufur  Geiju 
aUein,  ScaU-afudies,  Technical  Studies;  Gma» 
to  thr  Study  of  Chords;  Finger-exrrcises; 
The  First  Position;  Schule  der  VudinUchuik 
(3  parts;  also  adapted  for  viola). 

Schreck,  Custav,  b.  Zeulenrwla,  5M'pt.  8, 
1849;  d.  Leipzig,  Feb.,  1918.  Pupil  of 
Plaldy,  Papperitz  and  Jadas.sohn  at  Leipzig^ 
Cons.,  186S  70;  taught  for  3  ye.irs  in 
the  gymnasium  at  VVilx)rg,  Finland;  then 
settled  in  Leip/iv;  an  a  teacher  and  com- 
poser. App.  teacher  of  theory  and  comp.  at 
Leipcig  Cons,  in  1887;  and  succeeded  W. 
Rust  m  1892  as  mus.  dir.  and  cantor,  ami 
cond.  of  the  'Thomanerchor.'  In  18Q8  he  was 
made  I'rof.:  in  Vm  Dr.  phil.  (hon.c.  )  by  the 
Univ.  oi  Leipzig  on  the  filth  centenary  of  its 
foundation,  for  which  he  had  written  the 
Festkantate. — Works:  Vocal  w.  orch.:  Op. 
26,  Christus  der  Auferstandene,  oratorio;  op. 
4,  Im  Waldf  (ten.  stilo  and  male  ch.);  op.  6, 
Konig  Fjalar  (soli  and  male  ch.);  op.  8,  Der 
Falkeu- Rat  Iter  vom  Oberland  (do.);  op.  10, 
Begrussung  des  Meeres  (male  rli  l;  op.  19, 
SaJrum  fac  rc^rm  fdo.);  op.  35,  (.oil  isldwLiehe 
(Mill,  mixed  <  li.  and  or^.);  op.  42,  Pfhi^sl- 
ersowg  i>op.  .vjlo,  fcm.  ch.  and  str.-orch.). — 
Op.  9,  sonata  in  Eb  for  bassoon  and  pf.;  op. 
13,  do.  in  F  for  oboe  and  |>f. ;  op.  22,  Fanlasif 
imd  Doppeljuge  for  org.  and  orch.;  op.  4U, 
DlwrfMWNiff  (nonet)  for  2  fls.,  ob.,  2  clars.. 


2  horns  and  2  bassoons;    motets  a  capp*; 

male  and  mixed  choruses;    pf.-pcs.;  songs. 

Schrelber  (shri'-|,  Friedrich  Gustav,  ]• 
Bienstedt,  Gotha,  Aug.  5,  1817;  d.  Miihl- 
hausen,  Thuringia,  July  14,  1889.  Pupil  of 
E.  Kast  and  L.  C.ebhardt  in  Erfurt;  1840-7, 
teacher  of  organ  at  the  'Natl.  Musikinst.' 
in  Pnague;  settled  in  Erfurt  in  1851  as  munic. 
mii8ic-<lir.  and  cantor  at  St.  Blasius's;  from 
1964  otg.  there;  founded  and  cond.  a  choral 
soc.  with  which  he  prcxl.  oratorios.  PiiljI. 
Borussia  for  male  ch.  and  orrh.;  Pestaloxzi- 
Kantate  and  Der  d^mtsche  Geist  for  soli,  male 
ch.  and  orch.;  song[S.  In  MS.,  an  oratorio, 
Der  Jangling  su  Nain;  a  cantata,  FriUMmgS' 
feier;  symphonies  and  overtures;  psalms, 
motets:  pf.-pcs. 

Schrclcer  [shrHi'-l*  Frans,  born  Monaco. 

Mar.  23.  1878.    Pupil  of  R.  Fuchs  in  V^ienna; 
founder  (1911)  and  cond.  of  the  'Philhar- 
monischer  Chor'  in  \'ienna;  since  1912  also 
prof,  of  comp.  at  the  'k.  k.  Akademie  fOr 
Tonkunst.'  A  talented  comjioser. — ^Worhs: 
The  ojHjras  (texts  by  S.l  Per  feme  Klang 
(Frankfort,  1912),  Das   Sfnelwerk   und  die 
Prinzessin  (Vienna,  1^13);     recently  com- 
pleted, but  not  yet  prod.,  Der  reU  Tixi.  D.t 
GegenparHe  and  Die  GetetehnHen;  the  \xin- 
toniimes  Dtr  Cehurtslag  der  Infatilin,  Patss- 
tanie,  Der  Wind;  op.  6,  Psalm  116  for  i-\iArt 
fern,  ch.,  org.  and  orch.;  op.  8,  Intermezzo 
for str.-orch.;  op.\\,Sda»«mengesaHtiarch. 
and  orch.;    op.  12,  El^kdmrd,  synipo.  over- 
ture; NachtstHfk  for  orch.;  Vitrspieimeiiiim 
Drama;  about  50  songs. 

Sehmm,  loacpli,  b.  Warmenstdnach. 

lTpI>er  Palatinate,  0<  t.  5,  1815;  rl  Ratislton, 
Oct.  25,  1872,  wlierc  he  was  KaiM-llni.  of  the 
cathedral  1 839-7 1 .  He  revived  the  perform- 
ances of  early  church-music;  edited  'Minica 
divina'  after  Proske's  death,  and  was  an  ex- 
cellent teacher;  amonj;  his  distin^iiish( 
pupils  were  M.  Haller,  (•.  Weber,  F.  Witt  .ind 
K.  Koenen.  Through  his  efforts  the  cat  lu-dnil 
library  gradually  came  to  possess  one  of  the 
lar^test  collections  of  early  church-music  in 
existence. 

Schrd'der,  Alwin,  born  Neuhaldenslcbea 
(Magdeburg),  June  IS,  1855;  eminent  'cellist, 

and,  as  such,  self-taught.  At  first  he  had 
piano-l<»ss<>ns  with  his  father  and  brother 
Hermann,  later  with  J,  H.  .Andra  at  li.dlen- 
stcdt;  then  took  up  the  violin  under  Dc  Ahna 
at  the  Berlin  Hochschule,  sttidying  theory 

under  Tappert,  .uid  likewise  pro^ci  ut  iiiv;  his 
'cello  practice  so  successfully  as  to  l)econie  1st 
'cello  in  Liebig's  'Konacrt-Orchester'  in 
1875.  After  occupying  simibr  positions 
under  FlicRc  and  Laube  (Hamburg),  he  went 
to  LiMjizi^'  (1S80)  as  his  lirothtr  K.iri's  assis- 
tant, succeeding  him  in  the  (iewandtiaus, 
theatre  and  Conservatory,  in  1881.   Later  be 
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also  joined  the  Petri  Quartet.  In  1891  he 
came  to  Boston  as  solo  'cellist  of  the  lioston 
S.  O.  an<i  meiiil)er  of  the  Kneisel  Quartet, 
holding  the  former  position  till  1903,  and  the 
latter  till  1907;  then  went  to  Frankfoit«on- 
Main  as  solo  'cellist  of  the  Museum  Oich. 
and  as  H.  Becker's  succ.  at  the  Hoch.  Cons., 
but  returne<l  to  Boston  in  1908;  from  1908-10 
'cellist  of  the  Hew-SchrOder  Quartet;  1910- 
12,  again  solo  'celtiat  of  the  Boaton  S.  O. 
Since  1915  he  has  been  with  the  Margtilies 
Trio  (New  York)  and  the  Boston  String- 
Quartet  (S.  Noack,  O.  Roth,  E.  Ferir,  S.). 
As  a  pbyer  of  chamber-music  he  has  no  m- 
perior  amonr  trvin?  'cellists,  and  as  a  soloist 
he  also  stands  in  the  first  rank.  His  instru- 
ment is  one  of  the  finest  specimens  of  Amati's 
art.  He  has  pul)l.  PjiuUs  de  VioloncelU, 
Techniscke  Studien,  Neue  ToiUeiter-Studienf 
KaumgrmurikstudkH  (3  books),  Kkutischts 
Attnan  (2  books),  etc 

SchrS'der,  Hermann,  bom  Quedlinburg, 

July  28,  184.^;  d.  Berlin,  Jan.  31,  1909.  Vio- 
linist, pupil  of  A.  RittLT  ai  MagdeliurR; 
from  1885,  teacher  at  the  R.  Inst,  for  Church- 
mustc,  Berlin;  also  had  a  music-school  of  his 
own. — Works:  Orchl.  and  chamt>er-music  for 
instructive  purposes  (op.  8,  Seeks  instruktive 
Quartette:  op.  12,  Drei  kleine  Trios,  etc.); 
a  Method  f.  violin.  Die  Kunsl  des  Violin- 
spids;  Ktassiuhes  imd  modenus  Reperto- 
rium.  Also  wrote  Untersuckung  abet  die 
svmpotht.u  hen  Klange  der  Geiteninstrumente 
i  lSOl  i:  Die  s\wmelrinhe  Untkehrun^  in  der 
Mustk  (l<;02i;'  Jim  uml  Farhe  (190^;). 

Schrtt'der,  Karl,  brother  of  pncedinK;  b. 
Quedlinburg,  Di-c.  18,  1848.  Distinguished 
VcUbt  and  composer;  pupil  of  Drechsler  at 
Drasau,  and  Kiel  at  Benin.  At  14  he  joined 
the  court  onh.  at  Sondershausen  as  1st 
'cello;  taught  in  the  C  ons. ;  and  organized 
the  •Schroder  Quartet'  with  his  brothers 
Hermann,  Frana  and  Alwin,  in  1871.  In 
1873  he  became  1st  'cello  in  the  Brunswick 
court  orch.;  in  1874  lie  succeeded  Hegar  as 
solo 'cellist  in  the  ( lewandhaus  Orch.  and  the 
theatre-orch.  at  Leipzig,  also  teaching  at  the 
Cons,  and  making  tours.  Goins  to  Sonders- 
hausen in  1881  to  replace  EromannsdOrfer 
as  court  Kaptllm.,  he  founded  a  flourishing 
Cons.,  which  he  s<jld  in  1886  to  his  successor, 
Adolf  Scbultze,  himself  conducting  the  (icr- 
man  Opera  at  Rotterdam  for  one  season, 
then  the  Berlin  Court  Opera  until  1888, 
the  HamburR  Opera  (as  Sucher's  surressor) 
till  1890,  finally  returning  to  Sondershausen 
under  a  more  favorable  contract  as  court  con- 
ductor and  Director  of  the  'Ftirstliches  Kon- 
servatorium';  resigned  in  1907,  living  for 
some  time  in  Leifizi^:.  Frankcnhausen  and 
Dresden, appearing  ascond.  of  orchl.  concerts. 
Since  1911  he  has  been  prof,  of  'cdlo  at  Stem's 


Cons,  in  Berlin.  Made  Prof,  in  188.S,  Hofrat 
in  1907. — Works:  The  3-act  ofx>ra  Aspasia 
(Sondershausen,  1892;  rewrititn  as  Die 
JPaUkarin,  Posen,  1905);  a  1 -act  opera,  Z?«r 
Asket  (Leipzig,  1893);  the  operetta  ifahjo 
(Bunzlau,  1887;  succ);  2  c  cIlo  rnnrertfxs 
(op.  32,  D  m.;  op.  36,  C);  4  'Konzertstucke' 
for  vcl.  and  pf.  (op.  38,  51,  56,  68);  a  str.- 
trio  in  F  (op.  80);  2  str.-quartets  (op.  88. 
Dm.;  op.  89,  C);  numerous  minor  pes.  and 
excellent  studies  (op.  40.  44,  45,  46,  63,  66, 
74,  76);  also  a  nuthtxi.  Prakliscke  Vielen- 
ceilschuie  (op.  .U),  and  e<I.  soMral  coUs.  of 
classical  pieces,  especially  the  Vor^gsitU' 
dien  (B^cn,  Handel,  Rameau.  Coretli,  Cou- 
{H-rin,  etc.  (60  jK-s.l).  He  has  written  Fiihrer 
durch  den  Violoncellunterru  lit  (188()i;  Knte- 
chismus  dfs  Dirigiert-ns  und  Tiikticn-m  (1889), 
do.  des  VioUnspiels  (1889;  3d  ed.  1911).  do. 
des  ViokmuUsirieU  (1890)  (all  in  Engl.  tr.  by 
J.  Mathews  (1896,  '93.  '05,  r.  ^i-  M. 

Schrtt'der,  KonrMl  (Guatav  Ferdinand), 
b.  Marienwcrder,  W.  Prussia,  July  7,  1850. 
Private  nujjil  there  of  FrI.  A.  (lenzmrr  (pf.) 
and  K.  Leder  (theory);  studied  1871-4  in 
KuUak's  Acad.,  Berlin  (pf.  under  Th.  Kul- 
lak),  also  takine  private  lessons  in  strict 
comp.  of  O.  Koloe,  and  teaching  in  and  out 
of  the  .Academy.— Works:  The  1-act  comic 
ojx-ra  Du  drdggst  de  Pnnn  weg  (.Schwerin 
Court  Th.,  .Mar.  15,  1897;  the  f^rst  'Low 
German'  opera  [after  Fritz  Rcuterl.  and  v. 
succ.):  has  publ.  about  50  songs  (many  sung 
in  public),  'deistlichc  Arien'  (op.  3  and  26), 
Psalm  171  for  .^-part  fern.  ch.  (op.  41),  etc. 

Schroder-DevHent  [du-vryahn'I.  Wll- 
helmine,  famou-,  dramatic  soprano;  b.  Ham- 
burg, Dec.  6,  1804;  d.  Kobure,  Jan.  26,  1860. 
Her  lather,  Friedrich  SchrSder,  was  a  bart> 
tone  singer,  and  her  mother  an  actress;  she 
herself  played  children's  parts,  and  was  an 
actress  until  her  17th  year.  Her  father  died 
in  1818.  and  her  mother  was  eng.  at  the  Hof- 
buq^  Th.,  Vienna,  where  J.  Mazatti  was  her 
singmg-teacher;  her  d6but  in  The  Magic 
Flute  at  the  Hofburg  Th.,  1821,  was  trium- 
phantly successful;  as  Agathe  in  Der  Frei- 
schau  she  wholly  won  the  hearts  of  the  audi- 
ence; but  her  grandest  achievement  was  as 
T.conore  on  the  revival  nf  FidcJio  in  1822,  her 
wonderful  interpretation  of  the  [)art  disclosing 
its  l)cauties  to  the  most  doubtful  critics.  In 
1823  she  was  engaged  at  the  Court  Opera  in 
Dresden,  and  married  the  actor  Karl  Devricnt 
(divorced  1828V  until  her  retirement  in  1847 
she  was  always  connected  with  that  theatre, 
with  brief  interruptions  during  seasons  in 
Paris,  London  {1832,  '33  .'37),  and  elsewhere. 
An  offer  to  visit  America  in  1858  she  had  to 
decline  because  of  the  poor  state  of  her  health. 
Her  vocal  technic  was  not  above  criticism, 
but  her  dnmatic  fervor  was  irresist&le. 
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AmonK  her  finest  impersonations  were  Pre- 
ciosa,  Euryanthe,  and  Rezia  (Weber),  and 
Senta  and  Venus  (Wagner);  ahe  created  the 
rftle  of  Adriano  Cmonna  in  the  latter'a  Rieim 
(Oct.  20,  1842),  Senta  in  Der  ftiegrmie  IIol- 
lander  (Jan.  2,  1843),  and  Venus  in  Tann- 
kduser  (Oct.  21,  1«45)»— BIbHoRraphy:  C. 
von  Glamer.  EHmurmtim  w  W.  S.-P.  (Leip> 
MR,  1862;  repr.  in  Reclam's  ed.,  1904);  A. 
vnn  Wola^en,  W.  S.-D.  (I  ,  ip/iR.  l.S6^):  G. 
Honac  ci,  G.  S.-D.  e  Gasparo  Uponiini  (Rome, 
190.V);  K.  Magemann.  W.  &'D,  (Berlin. 
1904);  £.  Schuri^  Friemnetin  «t  ntoUts 
(Paris,  1904):  Anon..  Lu  Mfmoires  d^wu 
chanteuse  allemande  (Paris,  1913;  sct-nis  to 
be  transl.  of  an  original  never  publ.).  See 
•bo  Richard  Wagner  s  Ober  Schauspicler  umd 
Sdn^  (dedicated  to  her  memory),  in  vol.  ix 
of  his  'Ges.  Schriften  und  Diditungen.'  and 
his  numerous  references  to  her  in  Mem  LAen 
(Munich,  1911). 

SchrO'der-Hnnf'stftn^.  See  HanfstXnci.. 

Schrtf'ter,  Chris toph  (iottlieb,  noted  .)r- 
ffanist  and  theorist;   b.  Hohenstein,  Saxonv. 
Aug.  19.  1699;  d.  Nordhausen,  N(>\  ,  1782. 
Chorister  muUr  Schmidt,  and  pupil  of  the 
Kreuzschule,  Dresden.    In  1717  he  began  the 
Study  of  theology  in  I.eipzig,  but  in  the  same 
3rear  became  Lotti's  music-copyist  at  Dres- 
den; travelled  1720-4  in  Germany,  Holland 
and  England  with  a  German  baron;  lii  tured 
on  music  at  Jena  Univ.,  became  organi&t  at 
Minden  in  1726.  and  at  Nordhausen  in  1732. 
— Works:    7  sets  of  churrh-mntatas  for  the 
entire  church-year;     a   Pas.sion,  Die  siehrn 
WorU  Jesu,  for  which  he  wrote  the  |X)em; 
4  other  Passions;  secular  wrenades  and  can- 
tatas;    Mrmphoaies,  overtures,  concertos, 
■QOatas;  lugues  and  preludes  f.  organ:  etc. 
-^VmsUtndluhe  Beschreihunn  eines  iwuerfun- 
denen  Clavierinslrumcnls,  a  uf  uric  hem  man  in 
VtUerscltirJcnen   Gruden   stark    und  scltUMich 
spiden  kann  (176.?,  in  .Marpiir^'s  'Kritische 
firiefe'  |yol.  iij),  in  which  he  claims  tin  in- 
vention, in  1717,  of  a  hammer-aelion  lor  ki  xxl 
strinKLtl  instrs.,  a  inodt  l  ot  wliirh  (so  he  savs) 
he  laid  before  the  Saxon  court  in  1721;  his 
claim  of  priority  in  the  invention  of  the  piano- 
forte-actjon  reats,  however,  on  this  bare 
asaertion  (cf.  Cristofori);    Deutliche  An- 
urisung  zum  Gencralbass  .  .  .  (1772;  the  first 
book  to  represent  the  major  and  minor  triads 
as  the  sole  fundamental  chords);  Ldwie  5e- 
ukiJUBung  mii  musikalischen  Dingen;  nehsl 
seeks  TemperaturpUinen  und  einer  Nolniinfd 
(1782):  eriticai  and  polemic.d  letters  in  Mir- 
ier  s    Biblioiiiek'  and  Marpurg's  'CrttLiche 
Bricfe.' — See  Q.-Lex. 

Schro  ter,  Coronn  THsabeth  Wilhel- 
minci,  telihr  itrd  soprano;  b.  Guben,  Jan. 
14,  1751;  d.  Ilnu  nau,  .\uk.  2J,  W02.  Trained 
by  her  father,  J  oh.  Fr.  b.,  she  sang  at  Leipcig, 


when  14.  in  a  'Grosses  Concert,'  and  was  eng. 
there  till  1771;  from  1778  she  was  Kammer- 
saogerin  to  the  Dowager  Ducliess  of  Weimar, 
and  a  chief  ornament  of  that  brilliant  covat 
imfil   1786,  after  which  she  Si\r\\^   little  in 
•  public,    ("nx'the  esteemetl  her  highly  as  an 
actress.    She  also  publ.  2  wis.  of  songs  (1786 
and  1794;  repr.  I907).^f.  KeU.  C.  S.  Ein» 
Lebenssktiae  .  .  .  ,  being  vol.  ii  of  Vor  £00 
Jiihrrn  (I.eipzis;,  1875);    H.  Diintzcr,  Chnr- 
loth-  von  .Stem  und  C.  S.  (Stutt^;art,  I876>; 
P.  Pasig,  Goethe  und  C.  S.  (llmenau,  1^02): 
H.  Stiimcke.  C.  ^.  (Bielefeld.  19(H).— Her 
brother,  Joltana  Samuel  (1750-1788).  was 
pianist  to  the  Prince  of  Wales  and  music- 
master  to  the  Oueen;  publ.  15  pf.-rom erttjs, 
8  pf.-trios,  3  pf.-quintcts,  and  6  pf. -sonatas. 
—Another  brother,  Joh.  Ueinricli  (b.  1762), 
a  violinist,  lived  from  1782  in  London,  later 
in  Paris;    pul)l.  pieces  f.  2  violins  and  fllitc^ 
and  (.  violin  and  'cello. — See  Q.-Lex. 

Sdirtt'ter,  Leonliflfd,  eminent  contrapunt- 
ist; 1).  Torgau,  r.  1.^40:  d.  MaK'deburg.  1595, 
as  canlur  of  the  Altstadt  school. — E.xtant 
works:  Motets  a  4-8;  55  songs  for  Germas 
Protestants  a  4-7  (1562);  and  a  Te  Dean 
(1576;  reprinted  in  Vol  v  of  Ambros*s  Hit. 
tory. — See  Q.-Lex. 

Schu'bart.  (Christian  Friedrich)  Da- 
niel, poet  and  musician;  b.  Sontheim,  Swabi.i, 
April  1.^,  17.W:   d.  Stuttgart,  Oct.  10.  I7QJ. 
Imprisoneil  1777-87  on  the  ilohenaspe/^  for 
political  reasons  (his  'impudence'  in  his  paper, 
'Deutsche  Cronik');  then,  in  absurd  contrast, 
created  court  poet  and  thcatre-dircclot  av 
Stuttgart.    In  the  prison  he  cuiiip.  .m  ope- 
retta. Die glitikliihen  Rt-isenden,  i\  melcxlrama. 
Evas  Klaze  bei  des  Messias  Tod,  nf. -pieces; 
in  his  Musicalische  Khapsodien  (17S6)  are 
2  cantatas.  Pie  Macht  der  Tonkunst  and  Pie 

Iltuih;  .ilx)  .1  \(Mal  ])iLtc,  Pdlus  und  Arr:: 
(iKK-m  bv  .Xnfo-si),  songs,  pf.-picces,  etc 
His  son  Ludwig  ulited  S.'s  Ideen  su  einer 
Aesthetik  der  Tonkunst  (1806),  written  in  the 
extravagant  vein  characteristic  of  his  whole 
life. — ("f.  .S(  hulxirl's  Lt  ben  und  Gesinnungen 
von  thm  sflbst,  im  Kerker,  aiifiirsrtzi  (2  vols.; 
Stuttgart,  1791-3):  F.  D.  Strauss,  Sch.'s 
Ltben  in  seinen  Briefen  (2  vols;  Berlin,  1849); 
H.  Solcher,  Sch.  der  Gefangene  auf  d.  ffohrn- 
asperg  (Bamberg.  1895);  E.  Holzer,  Sch. 
als  Musiker  (^iuiXgArX,  1905).  See  also  n.-l.ex. 

Schubaur  [sh(M>'bowr],  Johann  Lukas,  b. 
Lechfeld,Swal)ia,  Dec.  |i).ipt.  23),  1749;  d.  .Mu- 
nich, .Nov.  15, 1815.  While  studying  medicine 
in  Vieima  he  earned  his  livelihood  by  givinf; 
musi(  -li  N.^ons;  ln-t;an  to  practise  in  1775  in 
Neuburg,  luil  so<in  nioM-d  lo  Munich,  u here 
he  lH.rame  physician  to  the  court  and  Pres.  of 
the  medical  commission.  He  is  musically 
important  as  one  of  the  earliest  and  roost  suc- 
cessful representatives  of  the  German  'Sing- 
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spiel.'  lie  wrnfe  \felida  (Miinuh,  1781: 
lost),  Pit-  Dvrfdfputierten  (ib..  178.^\  Das 
Lustlagrr  (ib..  i784:  lost),  Pie  Ireuen  Kohler 
(ib.,  1786):  also  comp.  Psalm  107,  and  a 
cantata.  //  Sacrifi$io.—Cf.  E.  ReipschlaKer. 
S.,  DatjTi  und  Poisd  als  Opemkompenimh 
(Rostock,  191 1). 

Schut»ert,  Ferdinand,  l)rothtr  of  the 

^:riat  (ompo.stT;  \^.  !.i<  litenthal,  n.  \"i»'nna, 
Oct.  18,  1794;  d.  \  ic  nna,  Feb.  26,  1859,  as 
director  of  the  .Normal  School  of  St.  Anna. 
He  was  devoted  lo  his  Rifted  hrfiihcr.  and  in- 
hcritcfl  the  latur's  littrary  nniains. — Piibl. 
a  Taiituni  cr^o,  a  Ri^ina  cocli,  a  (icrnuin 
Requiem  a  4  w.  organ,  part-songs,  etc.;  wrote 
much  other  church-music,  a  Requiem  for 
Franz,  2  children's  operas;  etc.  (all  MS.). 

Schu'bert,  Frans  (Peter),  one  of  the 
most  original  and  prolific  voral  and  instru- 
mental tom|x>scrs  of  CitTmany;  b.  l.ichtcn- 
thal,  n.  Vienna,  Jan.  1797;  d.  Vienna,  Nov. 
19,  1828.  By  his  father,  the  schoolmaster  at 
Lichtenth.!),  the  gifted  boy  was  taught  violin- 
playing.  and  by  choirmaster  Holzer,  in  ad- 
dition, the  pianf),  or^an,  sinking  an<I  thorotiKli- 
basMi,  Ixvoming  tirf.t  soprano  in  the  chun  h- 
choir  in  his  tenth  year;  he  also  conipoNe<l 
floc^and  little  instrumental  irncea.  In  1808 
he  was  admitted  into  the  Vienna  court  choir 
as  a  singer,  and  also  entered  the  'Convi*  t,' 
the  training-s<-h<x)l  for  the  court  sinsers.  His 
teachers  in  thi-ory  were  Kiiczizka  antl  Sidieri. 
He  also  played  in  the  school-orchestra,  finally 
as  tst  violin.  His  earliest  extant  song.  Ha' 
gars  Kl<!':r  idatt  il  Mar.  M),  ISH  i,  and  M-\cral 
others  ut  the  period,  show  that  Ziint'-ri  i  i;  was 
his  model  at  this  time;  he  also  <<niiimi<'<i 
instrumental  composition,  his  first  symphony 
being  written  in  1813.  In  this  year,  hn 
\oi(e  breaking,  he  K  ft  the  '("oiivict,  Imf  still 
stiuiieii  hard  under  S.ilieri,  as  numerous 
Italian  arias  tcstifv:  his  first  mast  wat  com- 
pleted in  1814.  Meantime,  to  escape  mili- 
tary conscription,  he  hurriedly  fitted  for  the 
poet  of  element. iry  teacher  in  his  f.ithcr's 
school,  and  taught  there  until  1816.  Dur- 
ing these  three  ye.irs,  the  future  grand  master 
of  the  German  Lied  devoted  his  leisure  to 
obtaining  a  thorough  mastery  of  vocal  expres- 
sif»n.  His  nsnai  in  ilnxl  of  cnmfxisition  was 
to  jot  down  the  nieloily  with  a  sketch  .of  the 
harmony,  and  then  to  write  out  the  {Mece  in 
full,  following  this  first  version  by  a  second 
for  the  elimination  of  faults;  when  the  second 
failed  los.itisfy  W)\u,  the  ■^un^i  was  subjected  to 
a  third,  or  e\en  a  fourth,  revision  (e.  g..  F.rl- 
konig,,  and  Pic  Forelle).  Such  masterworks 
as  GreUhen  am  Spinnrad  (Oct.  19,  1814)  and 
Erlkdnifi  (1815)  mark  the  swift  and  unique 
devH'lopinent  of  his  cuius.  In  the  latter  ye. ir 
he  composed  no  less  than  144  lyrics — in  one  day 
(Oct.  13)  he  wrote  eight.  This  'period  of  exper- 


inn  fii.it  ifin,'  as  it  has  been  called,  ceases  in  the 
conscious  mastery  att. lined  in  1816-17.  From 
1814-16  he  also  composed  2  operettas,  3 
Singspiele,  and  3  other  (fragmentary)  stage- 
pieces,  none  of  which  were  then  performed; 
4  masses,  other  ehurrh  niiisi(  .  i  u-.  In  1816 
his  application  for  the  direi  torship  of  the  new 
State  music-scho<jl  at  I.aybach  was  rejected. 
He  left  his  place  in  the  Lichtenthal  school,  and 
thenceforward  made  Vienna  hts  home,  with 
tile  exception  of  two  summers  f  1<S1S  and  l.'^i  J) 
.srx*nt  at  Zelt'sz,  Hungan,-.  as  mnsi<  te.icher  in 
Count  EsterhSzv's  famih .  1  :uin  1817  hit 
friend  Frame  von  Schober  (1798- 188.il  gener- 
ously aided  him,  often  sharing  hntgingsand 

1)urse  with  the  striii^^'lini;  artist.  Through 
lim,  S.  became  ac(|iiainted  with  the  famous 
tenor  Michael  VogI,  one  of  the  first  and  great- 
est interpreters  of  his  soii^;  throuKn  his 
influence  S.'s  mus.  farce,  Dm  Zwittingsbriidert 
was  brought  out  at  the  Khrnthnerthor  Th.  in 
1820,  but  made  little  impression.  In  1821, 
however,  when  he  had  already  written  over 
6(H)  compositions,  his  ErlkSnit  was  sui^  at  a 
[xdilic  concert  of  the  'Mustkverein'  with 
.it  .njiplause,  and  others  followed  .it  other 
concerts;  so  that  (  appi  and  Diabelli  were 
induced  to  publish  on  commission  20  songf 
(£r/Ai0ii*gwas  the  first)  which  weie  so  mieceas* 
lul  that  T>iabelli  assumed  the  risk  of  further 
publications;  from  1826  his  songs  and  piano- 
iiuisii  had  good  sales.  In  1822  he  reluM-d 
the  jirotfered  |x>sition  of  organist  at  the  court 
chapel ;  but  all  subsequent  efforts  to  obtain  a 
salaried  post  were  unsuccessful:  that  of  Vice- 
Kaiiellm.  to  the  court,  for  wliirh  he  a]i(ili((! 
in  1826,  was  ^iven  to  Weigl:  Ins  friends  failed 
to  obtain  a  similar  position  for  him  in  ilam- 
buis;  and  the  oonductorship  of  the  KAmth- 
nerthor  Th.  was  also  refused  hfm  hi  1827. 
Not  tMitil  Marrh  2(>.  1?^.?S.  did  he  gi\ea  |)ublic 
concert  of  his  own  works  Ithe  I:?  trio,  a  move- 
ment from  the  D  m.  quartet,  songiB,  etc.), 
which  an  artistic  and  pecuniary  success. 
Excepting  such  occasional  and  momentary 
good  fortune,  his  life  was  a  eimtinu.il  battle 
for  the  daily  means  of  sulwisteiice;  although 
his  genius  was  ftdly  recognised  by  musicians 
like  Salicri,  Wei^l,  and  the  singer  Vogl,  and 
his  songs  were  highly  praised  by  Beethoven, 
he  was  wretchedly  iinderi)ai(i  by  l  i-^  i  ul  li-hers, 
and  his  greatest  works  were  almost  totally 
negle<-ted.  His  wonderful  gifts,  and  fpom 
and  buoyant  disposition,  won  many  fnends; 
chief  anu»ng  them  the  poet  Mayrhofer,  the 
family  ^'ln  Smnleitner  fat  whose  house  S.'s 
compositions  were  often  perlormed  long  be- 
fore their  introduction  to  the  public).  Baron 
von  Schdnstein  (whose  singing  aided  in  brii^- 
ing  S.'s  lyrical  songs  into  vogue).  Moritz 
S<hwind  and  Anselm  Ilflttenbrenner.  Two 
visits  which  S.  paid  to  Beethoven  are  rc- 
oocded;  but  they  were  never  intimate.  For 
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months  previous  to  his  death,  S.  hat!  been 
failing;  his  final  illness  was  hrou^lit  to  a  fatal 
termination  by  an  attack  of  typhus.  He  was 
buned,  at  his  own  desire,  in  the  'Ostfricdhof 
at  Wahring,  his  grave  being  the  third  from 
Beethoven's.  When,  in  1888,  the  remains  of 
both  masters  were  transferred  to  the  'Ztnlral- 
friedhof  the  new  graves  also  were  only  a  few 
feet  apart.  In  185?  Brahms  was  buried  close 
by.  In  1872  a  statue  of  S.  (by  Kundmann) 
was  iin\  eiled  in  the  Vienna  Stadtpark. 

Schul>t  rt  was  the  Ic.i>t  m  h(K>lc<i'  of  ail  great 
German  muaicians.  For  this  lack  of  training, 
hb  keen  musical  intuition  and  inexhaustible 
resources  of  meIo<l\'  amply  comijennted.  He 
is  one  of  the  ^;ralldest  'impreasionfata*  of  all 
time.  The  spontaneity  and  fecundity  of  his 
aong-compoeition  are  not  more  astoundii^ 
than  the  perfection  with  which  the  music— 
melcxly  -uul  accompaniment — fit  the  poem. 
He  is  regarded  as  the  c  reator  of  the  modern 
German  Lied.  His  known  songs  for  solo 
voice  with  pf.-accomp.  number  603.  As  to 
his  aUcsfed  carelessness  in  choice  of  subjects  for 
musical  setting,  the  fart  is  that  he  took  72 
poems  by  doethe,  46  by  St  hiiler,  44  hv  W  il- 
helm  Muller,  28  by  Matthison,  2.^  In  lloltv, 
22  by  Koscgarten,  13  by  Kdmer,  etc.— that 
is,  the  best  at  his  command.  He  also  set  47 
poems  by  Mayrhnfer  and  12  by  v.  S<  h<»li(  r, 
loth  his  warm  i>ers<)nal  friends.  Of  Heine 
(then  a  newcomer)  he  composed  only  6  num- 
bers (in  the  'Schwanengesaiw').  Equally 
genial  is  his  ttansference  of  the  *Lie(lR)rm* 
to  the  pianoforte  in  the  'Moments  niiiviraux* 
and  Impromptus — a  miniature  form  of  piano- 
composition  extensively  copied.  In  larger 
forms,  his  t^mohony  in  C,  and  the  unfinished 
symphony  in  B  minor,  are  equal  to  the  best 
after  Beethoven— «nd  S.  was  but  31  when  he 
died. 

A  complete  critical  edition  of  SchulK-rt's 
works  in  40  vols  (21  series),  edited  by  E. 
Mandyczewski  (assisted  by  Bfahms,  Briill. 

Hellmesberger,  J.  N.  Fuchs,  etc.)  was  publ. 
from  1888-97  by  Breitkopf  &  Hartel.  in 
whose  'Mittheiliingen,'  Nos.  28,  36,  and  4.?, 
may^  be  found  full  lists  of  his  tnstrl.  and  vocal 
music,  and  sonf^  for  one  voice,  respecttA-ely. 

Nottel)olim\  ''I  ht-matlc  f"at  ilo-m  '  fl874) 
and  Grove's  Dii  tionary.  mav  ulsu  be  consult- 
ed. Sin<  e  thv  pul>li<  ation  of  the  monumental 
edition  Max  Friedliinder  discovered  the  MS. 
of  about  100  lost  songs,  which  were  first  publ. 
in  Peters'  ajmpletc  e<l.  of  the  songs  (7  vols.). 
Among  numerous  etlitions  of  S.'s  favorite 
songs  with  English  translations,  that  pulil. 
by  G.  Schirmer,  New  York,  is  decidedly  the 
best 

Bjni.IOr.R APHV.  A.  nTor.KViiiv:  11. 
Krrissic  von  llrilliorn,  /•".  A'.,  eirie  htographischc 
.'■^kizzf  (X'icnna,  ]Si>\:  2d.  greatly  onlargcHl, 
ed.  as    S.t  1865 ;  Engl.  U.  by  A.  D.  Coleridge, 


London,  1869);  H.  Bu^Mdette,  P.S.Sawie, 

ses  ccuvres,  son  temps  (  Paris,  1S66);  I.a  Mara, 
F.  S.  in  vol.  i  of  Alusikaiische  ^tudienkopje 
(Leipzig,  1868;  9th  ed.  1894;  rcpr.  separate- 
ly, 1912):  A.  Reissmann,  F.  S.  Scin  Leben  und 
seine  Werke  (Berlin.  1873);    G.  L.  Austin. 
The  Life  of  F.  S.  (Boston,  IS73):   .M.  Fricd- 
liinder,  Beitrage  zu  nurr  Biografhu-  F.  S.'s 
(Rostoik,  1887);  A.  NiggH.Ji.  (Leipzig,  18Ri<); 
H.  Ritter.  F.  S.  (Bamberg,  1896);  F.  Skalla, 
F.  S.  (Prague,  1897);  H.  Frost,  .V.  (London, 
1899);    M.  Zcnger,  F.  S.'s  Wirken  und  lir- 
denwalien  (Langensvilza,  1902);    R.  Henl»er- 
ger,  5.  (Berlin,  1902;  2d  ed.  1908);  E.  Dun- 
can, 5.  (London,  1905):  VV.  Klatte.  S.  (Ber- 
lin,   1907);      L.-A.    Bourgault  Ducoiidray, 
.V.  Bio^raphie  critique  (Paris,  1908);  H.  ,\nt- 
cliffc,  6.  (London,  1910);    W.  Duhms,  6\ 
(Berlin,  1912);  O.  E.  Deutsch  and  L.  Scheib- 
ler,  F.  S.  Die  Dokumetitr  srities  Leben  %  und 
Sihaffens  (4  vols.;    Munich.  1913). — li.  ckl- 
TiciSM,  appreciation:    J.  Rissi,  F.  S.  in 
MtNen  Xtedrm  (2  vols.;  Hanover^  1^72^;  E. 
Mandycsewski,  F.  5.'«  Werhe,  in  series  xx 
of  B.  &  H.'s  com|)lete  e<l.  (Leipzig,  1895); 
M.  F"riedl;tn«ller,  /*'.  .V.  zu  srinrm  100.  Ck- 
burtstage  (Berlin,  1897);  H.  de  (  urzon.  La 
Ueder  de  F.  S.  (Brussels.  1899);    O.  £. 
Deutsch.  S.-Brevier  (Berlin,   1905);  M. 
\'ant  s.i,  .9.  und  seine  Vrrleger  (X'ienna,  190.^); 
L.  St  heibler,  S.'s  einstimmi^e  Lieder  mit  Tex- 
ten  von  Schiller,  in  Die  Rheinlande'  (1905); 
A.  Nathanskv,  Bauemfeld  und  S.  (Trwsre, 
1906);  D.  G.  Mason,  The  Romantic  Ctmposers 
(New  York,  1906);    M.  Callet.  .V.  ,1  U  Lud 
(Paris,  1907);    A.  Stiinerich,  Messe  und  Re- 
quiem seit  Haydn  und  Mozart  (Vienna,  1909), 
a.  Wissig,  F.  S.'s  Messen  (Leipzig,  1909); 
M.  Bauer,  Die  Lieder  F.  S.'s  (Frankfort, 
191,'^  i  -   (   (  AT \i  cx.ri  s,  I  T(  . :  ( .NuttelKjhn), 
Tlietnalisdu-s   W  rzi  u  hniss  der  im  Druck  er- 
schirnencn  Wrrke  F.  S.'s  (Vienna,  1874);  A. 
Trost,  F.  S.-BUdnisse  (X'ienna,  1893);  H. 
de  Curzon,  Bihlingraphie  critique  de  F.  S. 
(Brussels,  19(X)i.  ses  of  separate  works 

can  be  foimd  in  nreilko|)f  &  Hartcl's  "Kleiner 
Konzertfiihrer'  (Leipzig)  and  Krctzschmar's 
Fukrer  dutch  den  Konmtsaal  (3  vols.:  Leip- 
xif.  1913  [4th  ed.)).  .  ^ 

Pkincipal  Wukks. 

Dramatic:  /'r?  Truu!'.  I.wt'-i hU>s\ .  t.act  oporrtta; 
XK'uihri^f  l'..:!,n.  I -.1.  t  Siii>;i<pii  I ;  iitnutHl-'.  1-act 
do  ;  (  /.juJiwf  \  illdhil!,!,  i-u,  i  rio.  (tr.iK'lu  );  Drr 
SpitztUtilfT.  3-art  oijriftta;  /IJraj/.  ni^ni  (friiKm.); 
Iht  trtundtron  SaUtm»m€»,2-wA  Sinsspicl ;  l)tr  Mmne- 
ians<7.  Sinitsiiiel;  atl  the  above  written  1014-1816; 
none  performed ;  Pir  ^viUingsbrtier,  l-mct  faroe  (June 
U.  1820):  Dtf  Zauhrtharfe.  3-«ct  nelodfana  (Aoa.  19, 
l«20t;  SakoHtaia.  .\  i\>i  opora  (frtiKm.;  ceOllk.  1820; 
ti'.t  ixTl.) ;  ,1  !{,itsn  umJ  I'.  inUii.  i-acl  opera  (fin*  prat. 
W.  iitiat,  I.vM.  l.v  l  i-zt:    ill  Vienna  !8«0.  rev.  by 

t'lirlisl;  l),f  \'rTih:,"t<vi»,  oticT  drr  hlitifltfhf  Krirg. 
l-art  ofiereUa  i\  irnna.  I«M);  {-irrrahrai.  .<-act  oj>era 
(Virnna.  I8A1);  incid.  nni.xic  to  the  drnnia  Rofamundt 
{overture  from  Die  Zaubethatfe]  (Vienna.  1823);  Dit 
Barguktfit  34Ct opeia  (mitten  laltM;  prad.  bynms 
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Lacbner  at  PWit,  1827);  Dn  CraJ  von  CUUhtn. 
o|M-ta  (l«27;  not  petf.);  Di*  SaUbtetmirtU,  opcm  (not 

peif). 

Chohai,  Works:  6  smmm  (Nm.  5  aad  «  pui.i.  in 
full  acove):  UnOstkt  Umt  {t.  *-p.  mixed  ch.  «.  orvan): 
oratorio  Lasartts  (fraRm.) :  Psaftn  92  (f .  Lar.  solo  aaa 
tnixr«l  ch.);  2  Tantum  erRo  (f.  4-p.  tnixrd  ch.  w.  orch.); 
2  Stafmt  Mater  (4  voices  w.  orclij ;  nrvcral  Salvr  rpnina; 
Alinami  .Si.j;»-iit<-j,inj;  (t.  sopr.  wilo.  ih.  and  orch.); 
lir.i\>T  \  "r  ilrr  /;/a,J:/  (f.  s<ili.  mixed  ch  and  pf  ); 
ir.  i;iu  //-  rr  » w  r  ( (f.  S-p.  niktlr  i  h.  w.  w  iii(J);  Hymne 
an  il/K  llttliitn  OetU  {{.  8-p.  male  ch.  w.  orch.);  ilrw- 
KfttsuHt  im  W«ld€  (f.  4-p.  nak-  ch.  w.  orch.);  Naiht- 
tfiang  m  WMt  and  NaeklkelU  ((.  4-p.  male  ch.  w. 
boms):  SthUeMUd  (»-p.  male  ch.  w.  of.);  CI«Mft». 
Hofnmnt  «tMf  iif*«  ((.  nfand  di.  and  wind);  aeveiil 
occasional  cnntatas;  numeraoi  part-son^!). 

Soma  wiih  I'iano:  BHkdnit,  op-  1;  (irriihen  am 
Spinnniilr.  op.  2;  H fidtnrSslein,  op  /'rr  H  owfimT 
and  I'rr  liu  i'c'«  <<<■»»  llimmtl  but,  in  np.  -l;  .*  GV.<<iNC«  Jcs 
llarjnrrs  [W .  Mriatrr).  op.  12;  l.rsur  \  rrluU.  I'rr  /  i- 
jcAjt  and  /ij  uw  tin  K6Hig  in  Thulr,  in  op.  5;  the 
Sulcika  aongn.  op.  14.  31;  An  .VAux>«fr  Kronnt.  in  op. 
19;  Mignoo'a  tonga  IW.  Meiater],  on.  62;  Obtr  alien 
Cipfelm  ist  Ruh'.  ia  op.  M  (all  the  above  by  GoPthc) ; 
further,  the  Biand  aons-cydea  by  Wllbelm  Muller. 
Di«  ukdmt  MtUerin.  op.  25,  and  Di*  WiHifrrtite,  op. 
89.  containinK  20  and  24  numlicr»  reapectively ;  7  soDga 
from  S:ott  s  l.oJy  nj  ihr  iMkf  I  I-'r9ulein  vom  See),  op. 
52,  and  f  8oni:f  from  (>i,«ian;  Prr  Tod  und  das  Madthrn; 
Sake  des  Cfin  f  li  n:  l>r^  MiiJihrns  Kla/te:  Cruppe  aus 
dem  Tartar  Hi :  Sur  wer  die  .^rhnsufhl  krnni:  IrUhliiin^- 
^mbe:  Die  FartUt;  Du  bist  die  Huh\  the  Hanarullc 
All/  dim  Wasstr  la  tinten :  O  aongs  by  Heine,  in  the 
Sekwnntnttsamt:  and  many  more  of  turpaariaa  h— ty« 

For  Orchistra:  10  aymphoniea,  of  wMcB  Mo.  8 
(the  'unfiniahcd.'  in  B  tn.).  and  No.  10.  in  C,  wereaien- 
tionwl  above;  7  overtures  (Nos  2  and  5  "In  the  Italian 
Btylr');  violin-concerto  in  D;  Rondo  f.  violin  w.  orrh. 

CiiA.MBEK-.M'  ;  C)ctet  f.  Strings,  horn,  hasjaxm, 
andclar  .op.  106;  pf. -quintet  in  A.  op.  11 -I  ulic  KoreU 
loiquintett,'  w.  douhlr-ba.-w);  sirinn-ciuintet  in  C.  op. 
16J  (w.  2  'celli);  20  string-quartru;  2  pf.-trios;  2 
■trteg-trioa:— for  jpf.  and  vMia.  m  Hondo  brillant  in 
B  m..  op.  70;  a  Pkatitatit  Id  C.  on.  tS9;  a  aonau  in  A. 
op.  162:  3  aoDatinai.  op.  1^7^— Noctumsf.  'celtoaad 
pf.,  in  BV,  op.  148;  Intiod.  and  Van.  f.  flute  and  pf.. 

op.  1M» 

I'OR  Pi.\No  (2  hands*:  Over      sonatas  (incl.  op.  4.', 

op.  120.  A; 
164.  A  m.; 

an<l  \  umiid  i>osili.  srinatiiA  in  t  m.,  A  and  B,'');  4 
/mpr.im/^lMs,  op.  VO.  and  4  ditto,  op.  142;  6  Uoments 
musuaux,  op.  ''4;  Adagio  and  Rondo,  op.  145;  Fan- 
tasia. m>.  15.  in  C;  acu  of  variattona  <op.  Mt.  S  oa..  on 
a  FNncn  air;  op.  SS,  in  A>;  on  a  DiabeOi  waltx.  In  C  m. ; 
op,  82.  in  C,  on  H^rold'a  Uarit;  etc.);  many  \«-a1tzes 
(op,  9,  18.  33.  50  (.14  Valses  sentimenlales].  67  |//»m- 
mate  om.t  belter  X  iennptse^].  77  |10  \'ijl-r^  nnA/i-v],  9t  |12 
Griitu-r  M'alzrr],  ctr.l;  II  ai»(/*T<T-/  .v.f  i  w  in  (  .  op.  IS 
(arr.  for  pf.  and  on  h.  by  Lis/tl;  N  hci/i;  5  Klavicr- 
■tiicke;  etc.— I-or  pf  4  hands:  2  .s*iiia(a<  lop  JO.  B.-; 
op.  140,  (');  l)irrrli\}fmenl  <i  t'hongrotst.  op.  S4;  Dieer- 

lissemeni  in  F.  m..  up  Faaiaaia  ia  F  m..  op.  103; 
Grand  rondo  in  A,  op.  107;  AToftv  aaiflif,  foodo  la  D. 
op.  138:  Andantino  and  rondo,  op.  R4;  LAtntstirme, 
BileKro  caraclfristique.  op.  144;    FuKtie  ia  E  m.,  op. 

S!;  Polonaises,  op.  61.  75;  V'arialioM.  op.  10.  35.  R2; 
.<  Waltit  *.  oil.  .<.<;  4  Lindler;  Marchea  (op.  27  |3  num- 
Ut»).  40  |6).  51  [^\.S,S[Traurrmar^ch].<>C,[hhoi.2H(\.  1 2i .) 

Schu'bert,  Franz,  violinist,  son  and  pupil 
of  tlie  k.  Konzi  rtnicistcr  Franz  Anton  S. 
I176&-18241;  b.  Dresden,  July  22,  1808;  d. 
there  April  12.  1878.  AIbo  taupht  by  Rott- 
mcicr  and  I..  Haase;  then,  with  a  stipend 
from  the  King,  by  Lafont  at  Paris.  Entere<l 
the  R.  orch.  at  Dresden  in  1823;  succeeded 
Lipinsld  as  Ist  Koozertmdster  in  1861;  re- 
tired 1873.— PnbL  itadcs  f.  violin^  op.  3; 
Duo  f.  pf.  and  viottn,  op.  8;  a  fantaaia  i.  vio- 


in  .\  tn.;  op.  Si.  I>.  op,  78  li.int.niaj.  t",;  « 
op  112.  l"  •;  o|j  I4<,  .\  ni  ;  op.  H".  H;  op. 


lin  w.  oich.;  2  oonoertanti  f.  violin  and  'cello 
(w.  Kummer);  etc 

Schu'bert,  Johann  Friedrich,  b.  Kudol- 
Madt,  Dec.  17.  1770;  d.  Cologne,  Oct^  1811. 
Violinist;    mus,  dir.  in  theatres  at  ^ettin, 

("iln^au,  Hallcnstfdt,  etc.;  publ.  a  violin-con- 
rerto;  a  syniphonie  concertante  f.  oIh>i-  and 
basscwn;  violin-duos;  pf.-music; — a  Neue 
SingschiU  .  .  .  (1804);  and  prod,  the  opera 
JHt  ndekOiche  Ersekeinumg  at  Stettui.  1798. 

Schu'bert,  Joseph,  b.  Wamsdorf,  Bo- 
hemia, 1757;  d.  Dresden,  1812,  as  violinist 
in  the  conrt  orch.    Extremely  prolific  comp. 

of  instrumental  music,  mostly  MS.  fpnbl.  a 
'celiu-cuncerto,  duos  f.  violins,  pf. -sonatas, 
violin-sonatas  w.  basao  OOnt.);  uao  pcod;  4 

opcr      15  masses,  etc. 

Schu  bert,  Louis,  violinist;  b.  Dessau, 
Tan.  27,  1828;  d.  Dresden,  Sept.  17.  lScS4. 
Went  to  Petrograd  at  17;  was  then  fur  6 
years  Konzertmeister  at  K6niKsl)erK  City 

Th.;  then  taught  and  gave  coiucrts  at  Ki> 
nigslnrg  till  1872,  when  hesettlc<l  in  Drewicn, 
making  a  name  as  a  singing-teacher. — Prod. 
4  successful  operettas  {A  us  SMrien.  Die 
Rosenmddthen,  Der  Wahrsa^er,  Die  heiden 
CriziReu);  piil)l.  a  method  f.  xiolin,  a  Cesaug- 
schule  in  Liedem,  songs,  and  violin-duos 
(tranacra.  from  Bach). 

Schu'bert,  Maschinka  inee  Schneider), 
wife  of  Konzert  niei.ster  Franz  S.,  and  the 
dau^liur  of  Ccorg  Abraham  5krhneider;  b. 
Reval,  Aug.  25,  1815;  d.  Dresden,  Sept.  20, 
1882.  Stage-soprano  (coloratura);  pupil  of 
Hordogniat  Pans;  debut  London,  1832;  then 
studied  with  Bianrhi  at  Milan,  and  was  a 
member  of  the  Dresden  Opera  till  1860. 
Their  daughter,  Georglne,  b.  Dresden,  Oct. 
28,  1840;  d.  Potsdam,  Dec.  26,  1878.  Pupil 
of  her  mother  and  Jenny  I.ind,  and  of  ( '.ar<  ia 
at  London  1857-9;  debut  in  La  Sonnambula 
at  Hamburg,  1859;  sang  at  Prague,  Florence, 
Berlin,  Frankfort  and  Paris  (Th.-Lyrique); 
eng.  1865  at  1  lanover,  1868  at  Strelitz.  Much 
applauded  at  a  .Mo2<irt  concert  in  Loodon* 
1875.    Publ.  2  sets  of  songs. 

Schu'berth,  Julius  (Ferdinand  Georg), 
founder  of  the  firm  of  'J.  S(  huberth  &  Co.'  of 
lx^ipzig  and  New  York;  b.  Magdeburg,  July 
14,  1804;  d.  Leipzig,  June  9,  1875.  Estab. 
lished  the  Hamburg  business  in  1826;  opened 
a  branch  at  Leipzig,  1832,  and  at  New  York, 
1850.  His  brother  Friedrich  Wllhelm  (b. 
1817)  took  over  the  Hamburg  house  in  1853 
(firm-name  Trita  Schttberth'T.  S.  puU.  th« 
'Kleine  Hamburger  Mnsikzcitung'  (1840-50), 
the  'New-\'orker  Musikzciiung'  (from  1867), 
and  'S.'s  kleine  Musikzeitung'  (1871-2).  In 
1872  he  fotmded  the  fine  mus.  library  at  Wei- 
mar known  as  the  'Uszt-Schuberth-Sciftung.' 
—In  1891  the  Irmmm  ma  pmclMied  by 
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Felix  Slegel.  thr  orlRmaior  of  the  'Musika- 

liache  Untversalbibliothek.' 

SdralMrtti,  KmI,  eminent  VHlist;  born 
Magdeburp.  Sept.  25.  IKll;  d.  Zurich.  July 
22,  1863.  F'upil  of  Hessf  at  MagdrburK.  and 
(1825-8)  of  Dotzauerat  Dessau;  then  Veljist 
and  concert-giver  in  Magdeburg,  later  making 
long  tours  to  Holland,  Belgium,  Paris  and 
London  (18.^5.  vx'uv:.  with  Knoop  and  Ser- 
vais):  in  the  autumn  of  1835  he  repaired  via 
KonigsbcTK,  Kiga  and  Dorjwt  to  lVtr()>;rad, 
where  hb  playing  created  such  a  scnsiitioa 
that  he  wa«  Immediately  eng.  as  soloist  to  the 
(Var,  and  w.is  for  20  years  Mus.  Dir.  at  the 
Univ.,  rond.  of  the  court  orrh..  and  inspector 
of  tlie  t rainiiiK l»'<'l  connc-cti d  witli  the 
court  theatre.  He  died  on  a  journey  under- 
taken for  the  «ake  of  his  health.— I'ubl.  2 
'cello-concertos;  various  fantasias  and  varia- 
tions f.  'cello  w.  orch.;  1  octet  for  strings 
(op,  23);  2  str. -quintets  (op.  15.  241.  aiul  4 
Btr.-quartets  (op.  34, 35,37,40);  and  a  cello- 
sonata  (op.  42). 

Schu'bi^er,  Anaelm,  b.  I  znatb,  Canton 
of  St.  Gallcn,  Mar.  5,  1815;  d.  Mar.  14,  1888, 
at  the  Monastery  of  Einsiedein,  where  he  had 
taken  holy  orders  in  1835.  I.earne<l  writer 
on  t!ie  music  ol  the  Middle  A^e^.  —  /'»V  Acw- 
tirrsdiuU  VOH  Si.  CalUn  (1858);  Dif  PjUxf  dt  s 
Kirciicnitsangs  und  der  Kirchenmustk  in  der 
detaschen  katMiscken  Sekweis  (1873);  Afu- 
sikdiuhf  Sfniilfzifri  ("1876;  es.says  on  Das 
liturf^ische  lhanui  des  M ittcliilters.Or^elhau  und 
Orgelspiel  im  MiltelaUer,  Die  ausserliturgischen 
Ltedtft  and  Zur  miltetaiUrlichen  Inslrumen- 
Utlmusik):  also  papers  in  the  'Monatshefte 
ftir  Musikges<  hi(  hte.' 

Schuch  lshA6h],  Enwt  von,  born  Graz, 
Styria,  Nov.  23,  1847;  d.  Drestlen.  Mav  10, 

1^14.  Pupil  of  E.  Stoltz  and  O.  D.ssoff; 
from  18()7,  mus.  flir.  at  Lobe's  Th.,  Breslaii, 
lateral  Wur/lmr^;.  {".raz,  Basel  (1871);  cond. 
Polltni's  Italian  Opera  for  a  time  in  1872,  and 
then  went  to  Dresden,  where  he  became  court 
cond.  in  187.?.  and  rcniaine*!  uiiinterruptedl\' 
active  till  hi?,  dr. itli;  made  'Hofrat'  in  1878, 
*(ieii<  talniusikdir.'  in  1889,  and  'Geh.  Hofrat' 
in  1899.  In  1897  the  Emperor  of  Austria 
raised  him  to  the  rank  of  the  hereditary  no- 
Itility.  During  the  four  di  r  tdrs  of  hi-  >way 
— he  h.id  praiti(ally  urihinile<l  aiiliionty — 
the  l)res<len  opera  niaintaine<l  its  tradition 
(establifihcd  by  Weber  and  Wagner)  and 
reputation  a*  one  of  the  finest  opera-houses 
in  tlie  world  for  getieral  i  x( clleru  <  in  all  de- 

IKirtnunls.  S.  wn.s  not  <)ii!\  .m  in^|)irtd 
eader,  but  a  strit  t  tiis*  ijjlinarian  an<l  iin 
tiring  drillmastcr._  He  was  particularly  for- 
tunate in  his  choice  of  novelties  (Strauss's 
Feurrsnot.  Salome,  El^ktra  and  Rosrnkavalicr 
had  tiuir  world-premieres  under  bis  direction) 
and  ei^agenient  of  young  singen,  who  al- 


most always  became  famous.  He  sektom 
left  Dresden,  the  most  esrtenslve  tour  ever 

undertaken  l)cinK  to  New  York  in  the  spring 
of  lyOOtodirtrt  3  orchl. (oncerts at  the  M  O. 
H.  In  1875  he  marriwi  aementlne  Proska 
{rtcle  Frochfak«{  b^rn  Odenbuig,  Feb.  12, 
1853),  who  was  the  prini  i|)al  coloratura  so- 
prano under  his  dirtxtion  from  1873  to  her 
retirement  in  18«)5.  Their  daughter,  Lisel, 
Im»  been  coloratura  soprano  at  the  Dresden 
opera  since  1914. — Cf.  L.  Hartmann,  £.  S. 
und  das  maderm  Kapettmeisterttm,  in  *Noid 
und  Slid'  (May,  18Q6;  Breslau):  P.  SakoUvw- 
ski,  E.  V.  S.  (Leip^iK,  1901). 

Schucht.  Jean  F.,  b.  Hol/ihallelx'n,  Thu- 
ringia.  Nov.  17,  1822;  d.  Leipzig,  Mar.  3U. 
1894.  Pupil  of  Hauptmann  and  Spohr  at 
Kassel,  and  of  Schnyder  von  Wartensee  at 
Frankfort;  from  1868  in  Lei|)ziK  as  a  writer, 
and  critic  for  the  '.\eue  /eitM  hrift  ftir  Musik.' 
— I*ubl.  a  W'fgurisrr  in  der  Tmtkunst  (l,S5<)r, 
Kleines  Lexikon  der  Tonkunst;  Partiiureit- 
AfKftlnm;  MeyerbeersLeben  und  Bildunzsganf, 
(1S<)*>);  drutidriss  einer  pruklisi  lu  'i  ffarniu- 
nieiehre  (IHlb);  and  a  Life  ol  Chopin  U880); 
also  pf.opieces  and  songs. 

Schu'ecker  t**bfK)'^hkerI,  Edmund,  bril- 
liant harpist;  b.  Vienna,  Nov.  16,  1800;  d. 
Bad  Kreuznach,  Nov.  9,  191 1.  From  1871-7 
pupil  at  the  Vienna  ('ons.  of  A.  Zamara 
(harp).  Drill  (of.),  I".  Krenn  and  R.  Fuchs 
(comp.);  grad.  as  wiiinrr  of  llic  1st  f>rui- 
clas»-me<lal,  silver  meilal  for  'Art,  Dilit^vnce. 
Morality'  and  the  diploma  for  'artistic  ma- 
turity.' From  1877  S2,  solo  harpist  of  the 
F'ark  Orch.,  Amstenlam;  after  a  season  with 
the  I'arlow  Orch.  (  !!<N2  3)  in  llaniljurg  and 
Bad  Kreuznach,  and  another  (1883—1)  with 
the  '(iewerbehaus  Kanolle'  in  Dresden,  solo 
harpist  of  the  (  a  waiidliaiis  On  li.  and  teacher 
at  the  t  ons,  in  I,eip/i>;.  In  1885  he  was  in- 
vite<l  to  join  the  Ho>ion  Symph.  Orch.,  but  be 
declined  in  favor  of  his  younger  brother  flein- 
rich.  When  Th.  1'homas  organiced  the 
C"hicago  Sym])h.  Orch.  in  1801,  he  scTurcd  S. 
as  solo  hatpist;  in  lOtMJ  Mahler  vu^.  him  for 
the  IloloiKT  in  \'icnna,  but  at  the  end  of  the 
season  S.  resigned  on  account  of  ill  health; 
from  1901-3  he  lived  in  retirement  at  Bad 
Kreuznach,  coinpf)sing  and  ni.ikini;  ,irrs.  for 
his  instrument;  1003  4,  with  the  I'illsburgh 
^\inpli  Onh  iW  llerlHTt)  and  10(>4  9.  with 
the  i'hila.  bymph.  Urch.;  overwork  during 
the  season  of  1909-10  at  the  M.  O.  H.  brought 
on  a  complete  colla{>se,  and  he  retire*!  to  Bad 
Kreuznach;  during  the  seasons  of  1003-6  he 
was  eng.  as  special  harpist  for  the  Wagner 
works  at  C'ox'ent  ( ianlen  un<ler  Hans  l^hter. 
He  never  undertook  private  concert -tours, 
but  was  heard  frequently  as  stiloist  at  the 
concerts  of  the  organizations  with  which  he 
was  connected,  and  gave  occasional  re- 


SCHUeCKER— SCHULTZE 


on  K 
^^f.li; 


citals  (I.cipzi^,  ChienRO.  Plii'n.,  I  «>n 
As  a  tearh«T  also  hv  was  highly  sucrt 
in  C"hi(a^;o  lu-  coikI.  tlu  '\  it  rina  Harp  Coll.' 
and  had  establ.  regular  sunmu-r  courses  at 
Bad  Kreumach,  which  were  attended  by 
many  American  pupils.  In  1890  Duke  Krnst 
of  Saxe-.AItcnhurp  app.  him  'Kanuiiervir- 
tuosc'  Karl  Rclnwke  wrote  for  him  the 
harp-concerto  in  E  m.  (op.  182),  which  S. 
played  at  the  (iewandhaus  in  1885.  S.  was 
also  a  fine  pianist,  haxin;;  made  several 
public  apfx-arances  in  his  larlii-r  years. — 
— Works  (44  op.-numlR-rsi ;  ()]).  5,  Ersle 
Ballade;  op.  II,  Nociume;  op.  II,  Fantasia  dt 
brmmra;  op.  14,  Pkantasie-Capwke;  op.  12, 
Mazurka  (his  most  popular  work);  op.  15, 
Am  Springbrunnen:  op.  28,  Lrj^rnde  :  op.  .<8, 
Barcarole;  op.  40,  Rrmembrances  of  Worcester, 
for  2  harps  (very  brilliant);  the  instructive 
worlcs  EtMden-  ttnd  Melodien-Alhum  <4 books), 
Eliidensfhule  f.?  books^,  6  Virluoseneludrn, 
Orchestra-Studies  (5  books),  The  Mtnl  Im- 
portant Parts  from  R.  Wagner  s  Operas  (2 
books);  many  arrs.  of  oomps.  by  Mozart, 
Weber,  Liszt,  Berlioc  and  Jensen.  In  MS. 
he  left  several  original  comps..  arrs.  for  harp 
and  vi.,  for  2  and  3  harps,  and  7  ballads  by 
I.oewe  with  the  pf.-part  art.  for  harp. 

Schu'ecker,  Ileinrich,  distinguished  harp- 
ist, brother  of  preceding;  b.  Vienna,  Nov. 
25,  1867;  d.  Boston,  Aprfl  17,  1913  (of  heart- 
fatlure  during  a  concert).  From  1878-84 
he  St.  at  the  \  ionna  Cons,  with  the  same 
teai  hers  (e\reptinK  Schcnner  for  pf.)  and 
won  the  S.U1U-  prizes  as  his  hrotlii-r.  After 
one  season  as  s<^)lo  harpist  with  ihf  Parlow 
Orch.  in  liamburg  and  Bad  Kreuznach 
(1884-5)  he  was  enfj.  in  1885  for  the  Boston 
S\  mph.  Orch.,  which  jjosition  he  filled  till  his 
death;  he  was  also  prof,  of  harp  at  the  New 
Engl.  Cons.  With  Jacf|ues  HofTmann  (\1.) 
and  Karl  Barth  (vcl.)  he  formed  (1893)  the 
'S.  Trio.'  He  was  heard  as  soloist  with  the 
Boston  S.  O.,  at  11  Worcester  f*.stl\.ils,  and 
in  recitals  in  Paris  and  London  (1904,  in 
joint  recital  with  his  brother  Edmund).  He 
left  a  valuable  collection  of  ten  harps. 

Schu'ecker,  Joseph  E.,  son  of  Edmund  S. ; 
b.  I.eipzig.  May  19,  1886.   At  the  age  of  8 

he  hei^^.m  to  study  pf.  with  his  father,  and  2 
years  later  the  harp;  1900-1,  pupil  at  the 
Vienna  Cons,  of  Voigt  (of.)  and  Z;imara 
(harp) ;  st.  theory  with  G.  Enzian  and  hist,  of 
musjc  with  A.  Brandt-Caspari  in  B«d  Kreiii- 
nach.  During  1904-5  and  1908-9,  first  harp- 
ist of  the  Pittsburgh  Symph.  Orch.;  1907  8, 
do. of  the  I.eipzig  Phil.  Orch.;  19(79-1 1, do. of 
the  Philadelphia  Svmph.  Orch.  (smcc.  hia 
father);  in  1910  on  spring  tour  with  the  M. 
O.  H.  companv;  1911-1  tirst  1i arinst  with 
the  Savage  Opera  Co.;  since  1914  teacher  of 
harp  and  lecturer  on  the  hist,  of  the  iiwtr.  at 


(  .irnegi<-  Inst,  of  Technology  in  Pittsburgh. 
He  has  appearwl  as  soloist  with  the  above 
orchestras,  and  in  his  own  r«'<  it.ils.  At 
present  (1918)  he  is  writing  a  Hutory  of  the 
Harp. 

JJchurhoff,  Julius,  noteworthy  pianist 
andcomp.;  b.  Prague.  Aug.  2,  182.S;  d.  Berlin. 
Mar.  13,  1898.  He  was  taught  in  Prague  hv 
Kisch  and  Tcflesco  (pf.)  and  Tomaachek 
(theory  ).  Dthut  in  Drestlen  in  1842;  he  then 

glayed  in  the  (  .ewandhaus.  and  pro<.t'e<hHl  to 
arts,  giving  most  successful  concerts  under 
the  patronafre  of  Choi  >!  n .  H e  1  i \  eti  for  some 
years  in  Pans,  then  nude  a  long  tour  through 
Prance,  Austria  (1S49-50),  England.  Spain 
(18.^1),  and  to  South  Russia  and  the  C  rimea 
( 1853).  1  -ater  he  set t led  in  Paris  as  a  favorite 
teacher  umil  1870;  then  made  Dre^len  his 
home,  reeeivina  in  1897  the  title  of  R.  Prof.; 
and  went  finally  to  Berlin.  He  puW.  excel- 
lent s.il()n-nnisic  f.  pf. ;  Improiupi  ii-.  <  "apric-i^s. 
Mazurkas,  waltzes,  etc.;  a  grand  sonata  in  F 
m.  (op.  37);  12  itudes  (op.  13). 

5k;hulte'sius,  Johann  Paul,  b.  Fechheim, 
Saxe-Coburg,  Sept.  14,  1748;  d.  in  1816  at 
Leghorn  as  pastor  of  the  Dutch  and  Gtnnan 
Protestant  (  luirch. — Publ.  Memoria  sopra  la 
viusua  di  chiesa  (1810);  2  quartets  f.  pf .  and 
strings :  variations  f.  do.;  v.ii>  f  pf.,  violin 
and  "cello:  7  sonatas  f.  pf.  and  violin;  varia- 
tions f.  do.:  etc. 

Schult/.  Kdwin,  l»orn  Danzii;,  .April  30, 
1827;  d.  I  ( inpi  lliof,  n.  Berlin,  May  20,  1907. 
Baritone  torn  ert  singer,  taught  by  BrandstSt- 
terat  Berlin:  living thereasasinging-teacher. 
Has  also  cond.  the  'Melodia*  choral  society, 
an<l  oihors;  and  (with  Wieprccht)  the  'Mon- 
stre-Concerte'  given  in  1864,  1866,  and  1870- 
71,  for  the  benefit  of  woundcil  soldiers;  made 
Kgl.  Musikdir.  in  1880.  In  1880  the  Pruman 
Ministry  of  War  commissioned  him  to  com- 
pile a  r>ook  of  soldiers'  songs. — Publ.  many 
male  choruses  (7  won  prizes),  songs,  duets, 
and  a  coll.,  'Meisterstttcke  filr  Pianoforte.' 

Schultz-Adalevsky,  Ella  von,  b.  Petro- 
grad,  Feb.  10,  1846.  Pupil  of  Henselt  (pf.), 
and  from  1862-6  at  the  Cons,  of  Dreyschock 
and  .\.  Rubinstein  (pf  ),  Zaremba  (theory) 
and  Kamintsyn  (hist,  of  music),  giving  special 
attentkm  to  ancient  Greek  music;  living  m 
Venice  since  1882.— Works:  An  opera,  Zana 
sifobodf  |The  Dawn  of  Libertyl  (Pctrograd, 
1881);  Sonate  grecque  for  dar.  and  P'-!  » 
capp.  choruses  for  the  Russian  diurch;  pt.^ 
pes.:  songs.  Hasalsopubl.ool1a.ofltal.  folk- 
songs. 

Schul'tze,  Adolf,  b.  Sdiwerin,  Nov.  3, 
1853.    Pianist:   pupil  of  KuUak's  Academy 
Berlin,  1872-5;  taught  there;  replaced  Karl 
bchroder  1886-90  at  Sondershausen  as  court 
oond-amlDirscloroltlwCgns.;  nowmBer- 
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lin. — CompB.  Orchl.  works;  a  pf.-concerto; 
pf  music. 

Schul'tie,  Dr.  Wilhelm  Heinrich,  l)orn 
Celle,  Hanover,  1827;  d.  Syracuse.  N.  Y., 
in  Sept.,  1888.  For  several  years  1st  violin 
of  the  Mrntlclssohn  Quintette  Club.  Boston; 
prof,  of  music  at  Syracuse  Univ.  from  1880  (?). 

Sdnils,  Auflust.  b.  Lehre,  n.  Brunswick, 

Tunc  15,  1837;  .1.  Uriinswick,  Feb.  12.  lOW. 
Pupil  of  Zinkcis<>n,  lA-ihuxk  ami  Jmchim; 
violinist  in thecoiirt  ore  h.  at  Bruns\vi<  k,  then 
KoDzertrodster  at  Dctmold,  and  returned  to 
Brunswick  as  cond.  of  the  symph.  concerts 
and  several  choral  societies. — Works:  The 
0})era  Der  wilde  Jnger  (Brunswick,  1887); 
the  choral  works  w.  orch.,  op.  55,  l!fhn\  heUige 
Musik;  op.  63,  Eine  Sommemacht:  op.  65. 
Printessin  Use;  op.  69,  FrtUing^rautfahrt; 
oji.  l  '^'',  S:!(rn:hytn):us:  many  fine  Mate  cho- 
ruses (a  capp.  and  w.  pf.);  songs. 

Schob,  Bartluiloiiiiliia,  Gotttdiatk, 

ITieronymiM,  JflCOb,  and  MIchMlt  See 

Fkatorius. 

Schulx,  Ferdinand,  b.  Kossar,  n.  Krossen, 

Oct.  21,  1821:  d.  Berlin,  May  27.  1807.  Pupil 
of  A.  VV.  liach,  (irell,  Kollitschgy  and  Dehn, 
at  Berlin;  joined  the  ciithedral-choir  in  1S4.); 
became  cmxl.  of  the  'C^ilienvecein'  in  1856, 
anis.  dir.  of  the  Martnislrirclie  in  1858,  later 
OCganist of theSophienkirche.  SinsjinK-toachcr; 
€Omp.  the  6<sth  Psalm  f.  double  choir,  motets, 
ami  Other  church-music;  many  male  choruses, 
songs,  and  pf.- pieces. 

Sdiulx,  Joluum  Abraham  Peter,  born 
Lflneborg,  Mar.  31,  1747;  d.  Schwcdt.  June 

10.  1800.  Pupil  of  Kirnber^er  at  Berlin; 
from  1768-73,  music-UJaster  to  a  Polish  i)rin- 
cess;  then  a  popular  teacher  in  Berlin,  and 
1776-8  mu9.  dir.  at  the  French  Theatre; 
Kapellm.  to  IVince  Heinrich  at  Rheinsberg, 
1780-7;  then  court  conductor  at  ('o[>enhagen 
till  1795:  returnifl  ill  to  Gernmny,  bcciime 
director  of  the  Seconda  0|)era-troupe,  then 
lived  in  Khcinsberg.  song-composer  of 
marked  originality  and  influence,  ne  publ. 
in  1770  (n-i<tfii^e  am  Chivicr,  in  1782  Lieder  im 
Voiksloii,  l>oth  printetl  ttj^etlur.  with  ausj- 
mentations.  as  Liedrr  im  \'i<!k.\!i>n  in  17X5; 
a  third  book  was  publ.  in  1700.  His  sacred 
songs  are  Usens  lyrische  Gedichle  (1784)  and 
Hrlif^iose  Odrn  und  Ltrder  (1786),  Chansons 
iidliftntes  (1782),  4  Litder  w.  pf.,  and  a 
Humhu  uiit^  uound)  for  S.  S.  T.  B.,  were  also 
publ.  —  Dr.ini.itic  works  (.dso  popular):  Das 
V(>ftr  dtr  Xymphrn  (Berlin,  1774);  0|>eretta 
Lajve  UrgcU  (1782;  in  Gcr.  as  HVji  den  Ptimen 
grfdllt);  do.  Clarisse,  ndrr  das  unbeknnnte 
J)ienstmtidthni  (178.<);  tragic  melodr.  Minona, 
Oder  die  drei  A  ngelstuhsen  (1786;  publ.);  Le 
Barbicr  de  Seville  (Rheinsberg,  1786);  opera 
Atinet  Queen  of  Gelcomia  (Copenhagen,  1789; 


publ.);  opera  Iloslgildet  [The  Harvest  Festi- 
val) (ibid.,  1790):  Peters  BryUup  |P.'s  Wt-*!- 
ding)  (ibid.,  1793;  sequel  to  preceding) ;  Jnd- 
loget  (The  Entryl  (ibid.  1793);  music  to  Goix 
von  Berlichtttgrn  and  Racine's  Alhaltf: — the 
oratorio  Johannes  und  Mane  i\ni\  the  Pass^ion 
Ciintata  Christi  Tod;  also  pf.-music:  6  Stuckc 
(1779);  sonata  (1782);  Musikalische  Beiustt^ 
Kung,  Musikaliscke  Baiina^,  MusikaKschtr 
Luflhall.  -\\v  wrote  Enhi-urJ  finer  neu^n  und 
leichlversUmii'tii  h  n  M usiktuiiuUitur  .  .  .  (1786; 
merely  the  oM  orv;.m-tabIature);  the  mu>. 
articles  from  S-Z  in  Sulzer's  Theorie  der 
KlOmen  K^nste;  Gedanken  Hher  den  Binfiuss 
der  Musik  auf  die  BiUlung  eines  Volhs  (1790); 
and  claimed  the  authorship  of  W'ahre  Crund- 
sdtze  sum  Qsbrauch  der  Ilartnonie  (1773; 
publ.  as  Kimberger's). — Cf.  K.  Kluneer. 
/.  A.  P.  S.  in  seinen  volkstimhcken  Liederm 
(I  .eipzig.  1900^;  O.  Riess,  7.  A .  P.  S.*s  Leben, 
in  *bbd.  I.  M.-G.'  {xv,  2;  1914). 

Sdrals,  Johanii  Pfiilipp  Chrlatteii,  b. 
PanRcnsalza,  Thuringia,  Feb.  1,  1773;  «f 
Leipzig.  Jan.  30.  1827.  Pupil  of  Angler  and 
Schicht  at  Leipzig,  and  from  1800cond.  of  the 
Seconda  opera-troupe;  from  1810,  cond.  of  the 
Gewandhaus  Concerts. — PuU.  overtures  to 
Faust  mil  Pir  Jun^frau  von  Orleans;  dancis 
interpolated  into  fausl  (arr.  L  pL):  a  Salvum 
fac  regem  a  4,  w.  brass;  marches,  etc.;  aoags 
with  piano. 

Schulx,  Leo,  fine  'cellist;   b.  Pose/i,  Mar. 
28,  1865.   From  1870vS  he  was  exhibited  in 
Germany  as  a  prodigy;  then  st.  at  the  KgL 
Hochschule  in  Berlin;  in  1885  solo  'e^va.  dL 
the  Berlin  Philh.  Orch.;    1886-0.  <Io  ot  iW 
Gewandhaus  Orch.  in  Leipzig;    188*>-08,  do. 
of  the  Boston  Symph.  Orch.  and  prof,  at  the 
New  England  Cons.;     1890-1906.  also  1st 
•cellist  of  the  N.  Y.  Philh.  Soc.;   1906-8,  do. 
of  the  .\.      Syni|)Ii.  Orch.;  since  then  again 
with  the  I'liilh.  Sk;.;    was  for  several  years 
prof,  of  'c<  llo  and  < ond.  of  the  C  ons.  orch.  at 
the  Natl.  C  ons.  in  N.  Y.;   1904-15,  'cellist  of 
the   'Martjulies   Trio.'    He   has  frequently 
appeared  as  soloist  (12  times  with  the  Bfwton 
S.  O.).    Numerous  comjM.  in  MS.  (overtures, 
str.-quartets  and  a  cantata). 

Schulz-Beuthen  [d)oi'ten],  Heinrich,  b. 
Beuthen,  Silesia,  June  19.  1838;  d.  Dresden, 
Mar.  12,  1915.  Although  lx}th  of  his  parents 
were  goo<l  amateur  pianists,  the  boy  did  not 
receive  any  systematic  instruction;  while  at- 
tending the  (iymnasium  at  Breslau  he  spent 
much  of  his  time  in  practising  the  pf.,  and  even 
made  attefnj>ts  at  comp.;  dcstmed  for  the 
career  of  civd  engineer,  he  then  cm  the  I'niv, 
of  Breslau;  there  some  of  his  comps.  at- 
tractetl  the  attention  of  the  nuisir-dir.,  Schfin, 
who  gave  them  a  hearing;  in  1862  he  wrote  a 
'Sinsspiel,'  Fridolin,  which  was  prod,  by  the 
stuocats  oC  the  imiv.  with  such  suooeas  that 
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Schftn  and  several  other  profeaaora  advised 
him  to  devote  himaelf  to  mmic.   From  1862- 

5  he  was  a  pupil  at  tlu-  Lfii>zii;  ("ons.  of 
Moschelcs  (pi.),  F.  S.  Richter  Oiarni.)  and 
M.  Hauptmann  (conip.i,  also  studying  pri- 
yately  with  Karl  Riedel,  who  waa  ao  much 
impreaaed  by  his  pupil'a  Plalm  29  for  triple 
ch.,  orR.  and  wind-instrs.  that  he  sent  the 
score  to  Liszt  in  Rome;  with  Liszt's  recom- 
mendation the  work  was  perf.  at  the  annual 
fest.  of  the  'AUgem.  deutache  Muaikverein' 
(Dessau,  1865).  From  1866-80  S.-B.  lived 
in  Zurich,  devoting  the  greater  part  of  hia 
time  to  comp.;  through  his  fearless  criticism 
of  the  dty's  muaical  decline  since  Wagner's 
departure  he  made  many  influential  enemies, 
who  prevented  the  performance  of  his  works 
in  Switzerland;  this  opposition  gradually 
undermined  his  health,  and  for  some  years  he 
was  obliged  to  give  up  all  work:  in  1880  he 
moved  to  Dresden,  resuming  comp.  with 
redoubletJ  energy;  not  meeting  with  the  de- 
nred  success,  lie  went  to  Vienna  in  1893,  but 
there  he  found  the  influential  Hanslick  op- 
posed to  any  productions  of  the  VVagner- 
Li.szt  school;  in  1895  he  letnrned  to  Dresden 
as  teiicher  at  the  Cons.;  made  Kgl.  Prof,  in 
1911.  In  1913  tho  rity  council  vote<l  him  an 
annual  stipend,  to  be  continued  to^his  widow. 
A  number  of  musicians  of  authority,  among 
(hem  I.iszt,  regarded  S.-B.  as  one  of  the  most 
iiii|)ortant  of  modern  (ierman  composers. — 
Publ.  Works:  ( )p.  4.  liffrciurt^snesau^  tier 
Verbanntcn  Israels  for  soli,  ch.  and  orch.;  op. 
11,  Kindersymphonie;  op.  26,  Negerlieder  und 
Tdnte  for  orch.;  op.  28,  AbsehudsUantfi  for 
str.-sextct;  op.  38,  Die  Blunuf  WunderhM, 
meloflrama;  op.  46,  Ilaruld,  ballade  for  bar. 
solo,  male  ch.  antl  orch.;  Dk  Toleninsel, 
symph.  poetn  (no  op.-number);  Indianischer 
Kornlanz  and  Ind.  Kriegertant  (do.);  Psalms 
42  and  43  for  bar.  solo,  ch.,  org,  and  orch. 
(do.),  l-'orpf. :  0\i.  2.  (hinilalisfhr  BiJdfr;  op. 
16,  Drei  KUiviersluckc  im  ernsten  SlU;  op.  17, 
SUmmungsbilder  in  freier  Walzerform;  op.  19, 
Fiinf  Klavirrslurkf  in  Suilrnform;  op.  22, 
Vier  do.  im  herotschrn  Stil;  op.  23,  Drei  do. 
in  Somatfnform:  op.  27.  Suite  in  K.  Bild,  r  aus 
alter  ZeU;  op.  40,  Ein  Zyklus  von  fu nf  Klavier- 
stAcken;  op.  54,  Anambra-SoruUe;  pf.  4 
h.mrls  fop  3,  5.  10);  songs  (op.  6,  18.  43,  44); 
male  choruses  (op.  7,  20);  fem.  ch.  (op.  29); 
Ungarisches  SUtndchen  for  vl.  and  pf.  (op.  9). 
—In  MS.:  8  Symphonies,  No.  1,  Dem  An- 
dtMktn  Haydns;  No.  2,  PHiUingsfeier;  No.  3, 
Shl^mic  mafslosa;  No.  4,  Schon  FJsbeth;  No. 
5,  Keformalionssymphonie  (w.  org.);  No.  6, 
Kinig  Lear  (w.  male  ch.);  No.  7,  in  Bb  (ex- 
panded from  a  str.-quintet);  No.  8,  Sieges- 
symphonie:  one  movem.  of  a  9th  and  do.  of  a 
10th  syni[>h  .  the  symph.  pwms  .\fittelaJter- 
liche  Volksszene,  Des  Meercs  und  der  Liebe 
Wdkn,  BieOmmhEymmtt,  Bam  Pkanmen- 


begr&bnis,  Wilkelm  Tdl,  Stunusmythe;  ^ 
overtures,  KriemkUdeHi  Leid  und  tfnUr^ang,, 

Hanhantenzug  des  Dionv  i  .  P,iu  und  die 
W'aldnymphrn;  1  orchl.  cpiMxks  from  'Faust.* 
Am  Rafit-nstfin  and  Fausls  Tod;  2  orchl. 
suites,  AuJ  dem  KunsUerfest  and  Aus  meiner 
Wiener  Mnsikmappe:  Ballf est- Episode,  Ne- 
gerlieder und  -Tiiitzt-  (2(1  series);  Serenatle; 
Ungariscke  Ballade  [all  for  orch.|;  Sympkoni- 
sckes  Kmtmi  for  pf.  and  orch.;  a  str.-quintet 
in  Rl?;  an  octet  for  wind-instrs.;  a  str.-trio, 
Sckaferspide. — ^For  |)f.,  Heroische  Sonata, 
Erinnerung  an  die  Jugendzrit,  Pmludiinn  und 
Fuge. — Choral  works:  Rt*iuieni  ior  ch.  and 
orch.;  Geburt  und  Sendung  Christi  for  altO 
solo,  ch.  and  orch.;  Wandertied  for  fem.  vcs.; 
Psalm  23  for  ch.  a  capp. ;  Psalm  29  for  triple 
ch.,  org.  and  wind-instrs. ;  Ps.-dni  129  for  soli, 
ch.  and  orch. — ^The  operas  Fridolin,  Breslau, 
1862),  Aschenbrddel  (Zurich,  1879;  text  by 
Mathilde  Wesendonk),  Die  VerschoUene^ 
Ohne  Mann,  Kuriert,  Die  Paria  {the  last  4 
not  perf.) — Cf.  K.  Mey,  //.  S.-B.,  in  vol  iii  of 
'Monographien  moderner  Musiker'  (Leipzig. 
1909). 

Schulz-Schwerln,  Karl,  b.  Schwcrin,  Jan. 
3,  1845;  d.  Mannheim,  May  24.  1913.  Pi- 
anist; pupil  at  the  Stern  Cons.,  Berlin,  1862- 
5,  of  von  Balow,  Geyer,  Stern  and  VN'eitz- 
mann.  Court  pianist  to  the  Grand  Duke  of 
Mecklenburg;  then  rond.  of  the  'Musik- 
verein'  in  Slargard;  f^iOl.  in  Hirliii  as 

teacher  at  Stern's  Cons  ;  fr  ir  i  r'fii  In  Mann- 
heim.— Works:  A  »ymphon>'  in  m.;  over- 
tures to  Torquaio  Tttsso,  Die  Braut  von  Mes- 
sina and  the  Ouverlure  trtomfyhale;  Serenala 
giocosa.  In  Memoriam  and  J uhiliiums- Fest- 
marsch  for  orch.;  Siinctus,  Osiinna,  Bene- 
dictus,  Ave  Maria,  etc.,  f.  soli,  ch.  and  orch.; 
orchl.  tranacripticms  of  Mendelssohn's  Rondo 
cnprtccioso,  and  other  pf. -works;  solo  pieoea 
for  piano. 

Schul'ze,  Adolf,  excellent  concert-ainger 
(luss)  and  singing-teacher;  b.  Mannhagen,  n. 
Molln.  April  13,  1835.  Pupil  of  Karl  Voigt 
at  Hamburg,  .iii<l  C,.ir<  ia  al  I.omlon  (  lSf>.?). 
Lived  in  Hamburg  till  about  1875,  when  he 
was  called  to  Berlin  as  head  of  the  vocal  dept. 
at  the  Kgl.  Hochschule;  w.i8  made  Kgl.  Prof., 
and  elected  senator  of  the  Akademie  der 
Kiinste.     He  retired  in  1910 

Schurze,  Johann  Friedrich,  German 
organ-buiUler;  b.  Milhitz,  Thuringia,  Jan.  27, 
179,^;  (1.  I'aulinzelk-.  Thuringia,  Jan.  9,  18.S8, 
whither  he  had  removed  his  business  from 
MaMhausen.  Firm-name  'Schulse  &  Sohn.' 

Schu'macher,  (Peter)  Paul  (IMnrich\ 
b.  Mayence.  Nov.  6,  1848;  d.  there  April  25, 
1891.  Pupil  of  Fr.  Lux  (pf.  and  theory); 
later  of  Richter,  Reinecke  and  Hauptmann 
at  Leipzig  Cbna.  Served  in  the  Franco-Ger- 
raan  war,  and  then  aettkd  in  Mayence  as 
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cond  ,  tearher  and  critic  (for  the  'Frankfur- 
ter-ZeituiiK.'  the  'Mainrer  Anzeigcr,'  and 
mus.  perio'lii  He  cond.  si-vt-ral  male 

wnging-societies;  and  in  1881  founded  the 
Mayence  Cons,  of  Music  (carrietl  on  by  his 
widow.  Frau  Luiae  S.,  as  the  'Paul.Schu- 
macher'srhes  Kons.* — Publ.  works:  Many 
soiiKh  (Wolff's  Ratlenfangfr,  Wildrr  Jujirr, 
etc.)  and  male  choruses  (MusikanUnjuder  w. 
violin  and  frf.,  op.  4)  ;  much  pf.-music  (op.  6, 
AUmmUMer;  op.  11,  4  Concert-studies;  op. 
12,  Sonaiintn:  op.  10.  Aus  der  Jvgefidant, 
24  [Ks. ;  np,  24,  Nolturfws;  op.  46.  Feuille- 
tons  musicaux; — f.  4  hands,  op.  20,  Am  Rhein, 
waltz;  op.  29,  Dances  and  Wedding-march; 
op.  52,  Prelude  and  Fugjie;  etc.);  op,  10, 
Funeral  march  f.  orch.  In  C  m;  op.  8,  a 
Spnphimie-Seretude  f.  orch.;  Op.  48,  BUder 
vom  Rhein,  orrhl.  suite;  a  Concert -suite  f. 
violin  and  pf.,  op.  34; — unpubl.  are  a  cantata, 
Derjahrende  Schuler,  [.  bar.,  male  ch.  and  orch. 
(1890,  V.  succ.);  an  opera,  DietUben  ReAen; 
a  VM>lin<<»nccrto,  op.  9  (often  pbyed);  etc. 

Schu'mann,  Camlllo,  brother  of  r,(  org 
S.;  b.  Konigstein,  Mar.  10,  1872.  I'upil  of 
his  father,  and  of  Homeyer,  Jada.ssohn  and 
Reinecke  at  the  Leipzig  Cons.,  and  from  1894- 
6  of  Bargiei  in  Berfin;  since  1896,  org.  at  the 
principal  church  in  Eisenach.  Sj>eciaTly  note- 
worthy asconip.  for  organ. — Works:  F-'or  or- 

fan:  Op.  5,  Zwei  TrauungsnesanRe;  op.  8.  Zwei 
IhoralfantoMien;  op.  9,  Retitativ  und  Adagio 
for  vcl.  and  org.;  op.  10,  fantasy  and  fugue 
on  'Ein'  festc  Burg*;  op.  12,  S)nata  No.  1  in 
D  m.;  op.  16,  Sonata  No.  2  in  D;  op.  26, 
Suite  .\o.  1  in  F;  op.  29,  Sonata  No.  in 
Cm.;  op.  37,  Suite  No.  2  in  D;  also  Fan- 
tasiesluek  for  ob.  and  orch.  (op.  31);  |>ieces 
for  vl.  and  pf.  fop.  4,  7,  15.  21,  ^.S);  Zici 
Konzertitiickc  for  vcl.  und  pf.  (op.  2U);  songs. 

Schu'mann,  GeorH  (Alfred),  concert- 
pianist  and  I  ontposcr;  I).  Konigstein,  Saxony, 
Oct.  25,  1  Sot).  \'u\n\  of  his  father,  the  city 
Mus.  Dir.,  and  his  Rrantlfather,  a  cantor; 
from  1877-81,  of  K.  A.  Fis<  her,  B.  R(»llfuss 
and  Fr.  Baumfelder.  at  Dresden;  then  at  the 
Leipzig  Cons,  till  1888,  of  Keinecke,  Jad.is- 
sohn  and  Zwintscher.,  composing  2  sympho- 
nies and  a  serenade  f.  orch.,  a  pf.-quintet,  2 
pf.. trios,  a  violin-sonata,  etc.,  and  taking  the 
Beethoven  prize  in  1887.  From  1890-6, 
cond.  of  the  D.in/i^; 'CesanfTV-erein':  1806  9, 
of  the  Bremen  i'hilharm.  orch.  and  chorus; 
in  1000  he  succ.  Blumner  as  cond.  of  the 
Berlin  'Singakademie,'  was  made  Kg!.  I'rof. 
and  member  of  the  Akademie  der  Kiinste, 
later  becominjf  senator;  since  l''n  lie  h.i-,  .iIm) 
been  dir.  of  the  '.Xkadeni.  Mei^tersthulc  fur 
Kom|)osition'  (succ.  Bruch). — Works:  For 
orch.:  Op.  22,  Zitr  Karnevalszeit,  suite;  op. 
24,  symph.  vars.  on  Wer  nttr  den  iieben  Colt 
tSstt  fMMn;  op.  28,  LiebesfrMUini,  overture; 


op.  30,  Variationen  und  Dopptlfuge  ubrr  eim 
tmstiges  Tktma;    op.  34,  Sennade;    op.  42, 

Symphony  in  F  m.  (No.  2;  No.  1,  in  B  m..  is 
MS.);  op.  4.S,  Duvcrlure  zu  einem  Drama:  op. 
54,  Lebensfreude,  overture;    op    5'^  I'aria- 
tionen  und  Fuge  on  a  tiieme  by  Bach. — Cham- 
ber-music: 2  vl.-sonatas  (op.  12,  C#  m;  op. 
55);  2  pf.-quintets  (()().  IS.  IC      ;  op.  49.  F>; 
vcl. -sonata  in  E  m.,  op.  19;  pf.-trio  in  F,  op. 
25;  pf.-quartet  in  F  m.,  op.  29.  Passacaglwa 
tmd  Finak,  op.  39  (for  org.);  vars.  and  fugue 
on  a  theme  by  Beethoven,  op.  32  (for  2  pfs.); 
Reigen,  op.  5,  and  I'.Vr  Sfm  kf.  np   ?7  (for  pf. 
4  hands);  iar  \A.^y\o,  Stimmungshilder  (o|).  2), 
TraumbUder  (op.  4),  Thema  und  Varialionen 
(op.  8).  Fantasu-ElUden  (op.  26),  Harsbiider 
(op.   27),    Varintionen  und  Fuge  (op.  64). 
Ballade  in  ("•  in     itp.  65). — Chor.d  works  w 
orch.:   Op.      Amor  und  Psyihe  for  soli  and 
ch.;    op.        Totinklage  for  mixed  ch.;  op. 
40,  Sehnsucht  for  do.;    op.  47,  Preis-  und 
Danklitd  for  bar.  solo,  double  ch.,  nr^.  and 
onli.:  fip.  5l>,  Ruth  for  soli  anti  ch.;  op.  57, 
Das  Trdnenkruglein  for  soli,  ch.,  harm.,  harp 
and  orch.    Choruses  a  capp.  (op.  31,  41>: 
motets  (op.  52);    numerous  sc)nus  (op.  35. 
Miidchenlieder :  op.  44,  I.ieder  dt  r  l.ii-he;  etc.*. 

(  I  I'.  IHcIm  lu  r,  (/  .  in  vol.  i  of  Mono- 
gr.iphien  moUerner  Musiker'  (Leipzig,  1906). 

Schu'mann,    Clara    (Josephine),  nie 
Wieck,  I..  Leipzig,  S  pt.  13,  ISIO;  d.  Fnnk- 
fort-on-.Vlain,  .M.iy  2l),  l<sy().    .An  e\ci  f>(u>n- 
ally  eiited  pianist,  the  daughter  and  pupil  of 
Fnedrich  Wieck,  and  the  wife  of  Robert  ScW 
mann.   Trained  from  her  fifth  year,  shep<ayet\ 
in  public  for  the  lirst  lime  on  Oct.  20,  1828; 
at  the  (k-wamlhaus  on  Nov.  8,  1830;  nvade 
tours  from  1832;    and  during  a  sojourn  in 
Vienna  (1836)  received  the  title  of  Imp. 
Chamber-virtuoso.    At  Paris  she  had  great 
success  in  1839.    On  Sept.  12,  1810,  she  was 
married   to   Shum.inn    (q.v).     .\fter  his 
death  she  went  with  her.  children  to  Berlin, 
living  for  some  years  with  her  mother,  who  had 
been  divorced  fmm  Wieck  and  had  married 
the  niti'iir-teacher  .\ri..It  Bargiel  (d.  Feb.  4, 
1.S4I:  father  of  Woldem.tr  M.).    In  1863  she 
went  to  l.ichtenthal,  n..  Baden-Baden,  and 
resumed  her  concert-work,  both  to  supfwrt 
her  children  and  because  jiublic  appearances 
were  a  ntTcssiiy  to  her.    From  1878-92  she 
was  te.u  lier  of  |)f.-p!ayinK  in  the  Hoch  Cons., 
Frankfort.   At  first  a  Beethoven  player,  Frau 
Schumann  became  under  her  liu^nd's  in- 
fluence a  masterly  and  authoritative  inter- 
preter t>f  the  hitter's  compositions  and  Cho- 
pin's works;  later  she  became  an  equally  ad- 
mirable interpreter  of  Brahms,  her  lifelonR 
f nend.    However,  she  never  was  a  'specialist ' ; 
her  chief  d.nm  to  distinction  as  one  of  the 
world's  great  j>ianists  was  her  universality, 
her  sound  musictanship  impresnng  the  stamp 
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of  authority  on  all  works  from  Bach  to  Hrahins. 
Her  coropomtions  are  remarluible  for  masterly 
worknuuisliip;  their  style  shows  the  unmis- 
talcaUe  influence  of  her  great  husband. — 

Works:  Op.  I,  4  I'olonaises;  op.  2,  ("aprices 
in  waltz-form;  op.  3,  Romance  variee;  op.  4, 
Valses  romoMiptts;  op.  5,  6.  Soirees  musicates, 
10  'pieces  cacact.';  op.  7,  Concerto  in  A  m.; 
op.  8,  Vara,  on  the  cavatina  in  //  Pirata;  op. 
9.  Imprnni|)tu,  Souvenir  de  V'irntte;    op.  10, 
1st  Scherzo;  op.  11,  J  Romances  [Mechetti); 
op.  12,  3  I.ieder  in  R.  Schumann's  op.  37 
(No6.  2,  4,  and  11);  op.  13,  6  Lieder;  op.  14, 
2d  Scherzo;  op.  \>,  4  fluchlige  StUcke;  op.  16, 
^  Preludes  and  Fugues;  op.  17,  pf.-trio  in  ("■ 
m.;  op.  20.  Vars.  on  a  theme  by  Schumann; 
op.  21,  3  Romamen;   op.  22.  J  Romanzen  f. 
pf.  and  violin;  op.  23,  6Lie<Ur  from  RoUet's 
Jucunde; — without     opus-nuinlx-r:  Liebes- 
tauber,  Lift!  by  (uiliel;  Andante  .in<!  .XIIeRro: 
Cadenzas  to  licet hovcn's  concertos  in  C  m. 
and  (t,  and  to  Mozart's  in  D  m.    Edited  the 
Hr.  &  llartel  e<l.  of  Schumann's  works,  his 
early    letters,    and    fincer-exercises  from 
fzerny's    Pf.-Method     Him  kk.km  iiv:  A. 
von  Meichsner,  Frirdnth  Wteck  und  seine 
Tochter  Klara  und  Marie  (Leipzig,  1875);  La 
Mara,  K.  S.,  in  vol.  v.  of  Musutaliselu  Stu- 
dienkopfe  (l  eipziR.  1882;  3d  ed.  1902);  B. 
IJtzni.iiiii,  A'.    -S".    l-'.in    Kiinstlerleben  nach 
Tn^rhiichern   und  Brtifrn  (Leipzig;   Vol.  i, 
Madchenjahre,  l'>()2  |lth  e<l.   1910]:  vol.  ii, 
Ehejahre,  190.S  [Ml  ed.  1'>071;   vol.  iii.  X.  .V. 
urrd  ihre  Freunde,  1908;   ICngl.  tr.,  abridReil, 
hv  r..  K.  Hadow.    l  eip/ii;.    1'>1.<  [2  vols.|); 
VV.  Kleefeld,  A'.  .V.  (Bielefeld,  1<>10);  F.  May, 
The  CMkooil  of  C.  S.  (London,  1912);  F. 
Schumann,  Brahms  and  C.  S.,  in  'Mus. 
Quarterly'  (Oct.,  1916). 

Schu'mann,    Robert    (Alexander),  a 
leader  in  (terman  romanticism;  b.  Zwickau. 
Saxony,  June  8,  1810;    d.  Endenich*  near 
Honn,  July  29,  18.S6.    The  youngest  son  of 
lii>  fallicr,  ;i  iMKikM-IIer,  his  first  iiuisir- lessons 
were  on  tlie  piano  from  the  organist  of  the 
Marienkirchc,  Kuntach.    His  attemptf  at 
composition  date  from  his  seventh  vear;  in 
his  eleventh,  without  instruction,  he  wrote 
choral  anrl   nn  !ii--ir,il   works,  and  at  this 
time  his  father  wi^heci  him  to  study  under 
C  arl  M.  von  Weber,  but  negotiations  to  tliat 
effect  came  to  naught.    Instead,  he  attended 
the    Zwickau    Gymnasium    from  1820-8; 
toward  the  end  of  this  t»Tin  developing  a 
marked  predilection  for  the  romantic  works  of 
Byron  and  Jean  Paul  Richter.    In  1826  his 
father  died;  and  in  1828  S.  matriculated  at 
Leipzig  Univ.  as  Studiosus  juris,  though  he 
gave  more  attention  to  the  philosophical  lec- 
tures.   In  1829  he  re|>aired  to  Heidelberg, 
drawn  thither  chiefly  by  the  fame  of  Thibaut 
(prol.  of  law,  but  a  profound  student  of  music) , 


and  now  In-gan  to  apply  himself  seriously  to 
mtjsical  study,  aided  by  his  dexterity  as  a  pi- 
anist. In  the  autumn  of  1830  he  obtained  his 
mother's  permission  to  return  to  Leipzig  in 
order  to  de\  ote  himself  lo  iimsii  .  He  h\  ed 
with  Frii'drit  h  Wieck.  uncler  whom  hestudied 
the  piano:  and  also  took  a  course  in  compOtt' 
tion  under  H.  Dorn,  though  his  industr>'  was 
principally  concentrated  on  piano-practice. 
An  unfortimate  experiment  (ihe  endeavor  to 
obtain  indcjiendence  of  the  hni;ers  by  sus- 
pending the  fourth  finger  of  the  right  hand  in 
a  sling  while  practising  with  the  others)  ended 
his  bright  prospects  as  a  piano-virtuoso. 
Thenceforward  he  i;a\  e  himself  up  to  composi- 
tion and  literary-  work.  .As  a  composer,  his 
publishe<l  works  (op.  1-23)  up  to  the  beginning 
of  184U  (an  important  date)  are  exclusively 
for  the  piano:  Liszt,  Henselt,  and  Clara 
\Vi«  i  k  (the  daughter  of  his  instructor  and 
host)  played  them  in  public.  In  IKM  S. 
foundetl,  with  J.  Knorr,  L.  Schimke  and 
Wieck,  the  'Neue  Zeitschrift  fiir  Musik,' 
which  S.  edited  alone  from  1835-44.  It 
entered  the  field  as  an  exponent  of  lilieral  and 
progressive  mtisiciil  art,  in  opjKisilion  to  the 
vapid  pnxluctions  of  the  Italian  stage,  to  the 
then  fashionable  pianists,  and  to  all  shallow 
or  retrograde  tendencies.  Schumann's  nu- 
merous essiiys  an<l  iTitiei-^ius  IsiKiied  Flore- 
stan,  Eusebius.  Meister  Raro,  or  with  the 
numerals  '2'  and  '12')  show  what  musical 
journalism  can  l^e  when  actuated  by  the  lofti* 
est  motives,  and  based  on  real  and  intimate 
knowkflge  of  the  subjects  tre<ite<l.  During 
the  succeetling  dcx'adcs  it  exercised  a  potent 
influence  for  good;  S.  was  among  the  first  to 
herald  Chopin's  genius  (|834);  and  one  of  hia 
last  papers  was  the  famous  'Neue  Bahnen' 
(185.?)  f)n  Rr.dinis.  In  the  meantime  he  had 
fallen  in  love  with  Clara  W  ieck;  owing  to  her 
father's  determined  opposition  their  nuuria^ 
did  not  take  place  until  1840,  the  year  m 
which  the  degree  of  Dr.  pkU.  was  conferred 
upon  S.  by  the  l/niversity  of  Jena.  He  had 
s|>cnt  one  year,  1838-9,  in  V  ienna,  hoping  to 
I  »et  ter  his  fortunes  by  establishing  himself  and 
his  paper  in  that  city7-an  attempt  which 
failed.  ^  From  his  marriage-year,  too.  dates 
t  he  t)eginning  of  his  career  as  a  st>ng -com poser, 
and  some  of  his  finest  lyrical  gems  were  then 
produced,  munbering  nearly  a  score  of  Ixxiks, 
among  tm«n  opi  25,  31,  36,  and  40.  In  1841 
he  wrote  his  first  symi)hony,  s|H-e<Hly  followed 
by  three  string-quart  els,  op.  41,  the  pL- 
quintet,  op.  44,  and  the  pf. -quartet,  op.  47; 
also  his  most  beautiful  choral  work,  Ihts 
Parodies  und  die  Peri  (1843).  In  this  last- 
named  year  he  was  invited  bv  Mendelssohn 
to  a(  *  ept  the  jiosition  of  Ic.k  her  fof  playing 
from  score)  at  the  newly  iMini.Ud  (. Dnserva- 
torium;  it  is  of  interesi  to  mne  tliat  S.  in- 
troduced the  pedal-piano,  for  preparatory 
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organ-practice,  into  the  Cons.,  which  pos- 
sessed no  organ  for  ten  years.  In  January, 
1844.  he  uiulertook  A  conceit-tour  to  RlWBia 
with  his  wife;  in  the  autumn  of  the  same  year 
hv  rt  inos  r<l  to  I  )n  s<Ii  ii :  his  chitirs  in  \hv  ('f>ns. 
were  uncongenial,  and  it  is  proljable  that 
Menddnohfi,  whmn  S.  greatly  admired,  did 
not  fully  appreciate  the  latter'*  aenius.  S. 
likewise  retired  from  the  editorahip  of  the 
'NeueZeit9chrift.'hein.nsuccec(!(<l  in  1845  by 
Dr.  Brendel.  In  [>res«icn  he  Hvcii  until  1850, 
giving  private  lessons  and  comjxjsing  indus- 
triously: to  this  period  belong  the  great  C- 
major  symphony  op.  61  (1846),  the  opera 
CciKt'tTa  (1848),  and  the  pf.-trio  op.  80  (1847; 
one  of  the  finest  of  its  class).  In  1847  he 
l>ecame  thecooductor  of  the  'Liedertafel,'  and 
in  IMS  omaiaed  the  'Choracaang-Verein.' 
He  was  called  to  DCtsseldorf  m  1850  to  suc- 
ceed Fcrd.  Hiller  as  town  musical  director 
(cond.  of  the  Subscription  Concerts  and  the 
Musical  Society).  He  held  thb  position  until 
the  autumn  of  1853,  when  aifna  of  insanity, 
which  had  appeared  as  far  bade  n  1833,  and 
still  more  alarmingly  in  1845,  compelled  him 
to  resign;  for  some  time  his  assistant  (and 
Burressor)  Tausch  had  relieved  him  of  much 
of  the  work.  On  Feb.  6,  1854,  the  disorder 
reached  a  climax:  he  abruptly  left  the  rcwm  in 
uliii  Ii  sfMiic  frii  ivls  were  asst-nibled,  and  tliri-w 
hinihielf  into  the  Rhine;  rescued  from  drown- 
ing, he  had  to  be  conveyed  to  an  asylum  at 
Endenich,  near  Bonn,  renutining  here,  with 
but  few  lucid  intervals,  until  the  end.  In 
18S0  ,1  monument  ]■>  I'rof.  Dtjtnuiorf  was 
erected  on  his  grave  in  the  churchyard  at 
Bonn,  opposite  the  Sternentor;  a  statue  was 
unvdlea  at  Zwickau  in  18X9;  a  modest  me- 
morial also  stands,  since  1875,  near  the  First 
Bilrgcrschule  in 

S.  was  a  founder  ot  tlie  neo- romantic  school, 
and  perhaps  its  most  powerful  promoter  both 
as  a  eomjMser  and  writer.  At  the  very  out- 
set, his  mdividuality  found  full  expression. 
I  ll-  m.i^U  ry  of  di  tail,  his  concentrate<l  pas- 
sion and  profound  emotion,  are  displayed  to 
best  advantage  in  the  smaller  forms,  the 
piano-pieces  and  songs — the  most  suitable 
mediums  for  presenting  the  subtle  shatlings 
nn<l  arti>tir  refinements  characteristic  of  his 
lyrical  genius.  In  them  he  attains  perfection 
of  expression  and  artistic  finish,  ^'et — to 
name  but  a  few — the  first  two  symphonies, 
and  the  pf.-concerto  op.  54,  are  unsurpassed  in 
the  p  i>f  Beethoven  epoch;  the  pf.-quintet, 
the  Etudfs  sym^lioniquts,  the  C  major  F^an- 
tasie,  the  F^-mmor  and  the  G-minor  pf.-so- 
natas^renk  with  the  grandest  works  of  their 
land.  His  sonffs  differ  from  t  hose  of  Sc  h  n  bert 
in  a  gre.iter  olalKir.il ion  of  iln  piano-part; 
while  as  a  composer  for  the  pianolurtc  his  im- 
portance cannot  very  well  be  overestimated. 
Together  with  Chofun  and  Lisst— yet  quite 


independent  of  either — he  must  l>o  i  egdrdc^ 
as  the  founder  of  the  motlern  piano  tc^  hi. u 
exploiting  the  utmost  possibilities  of  the 
strttinent.-7-A  complete  edition  of  his  coc 
jKwitions,  in  .^4  vols.,  editetl  by  Clara  Schu- 
mann, was  publ.  by  Breitkopf  St  HurtcJ  ( 
9.)) :  in  1893  Brahms  edited  a  supfxlementar) 
vdume. 

BlBLIpGRAPHY.—A.  biograpiiv:  J.  W 

von  Wasielewski,  R.  S.  Eine  Pingrapki^ 
(Leipzig.  1858;  4th,  augm.,  e<l.  19(X.;  EnJ 
tr.  by  A.  L.  Alger,  Boston,  1871);  A.  Reiss 
mann,  R.  S.  Sein  Leben  und  seine  Werit 
(Berlin,  1865;  3d  ed.  1879;  Engl.  tr.  by  A 
L.  Alger,  London,  1886);  Mara,  ni 

vol.  i  of  Musikalischf  Studienkopje  (^Leifwig. 
1868  ;  9th  ed.  1894;   repr.  separately  191 1 
A.  Niggli,  R.  S.  Sritt  Leben  und  seine  Werkt 
(Leipzig,  1879);    Ph.  Spitta,  Ein  LebensMd 
R.  S.'s,  in  Waldcrsee's  'Samml.    miis.  Vor- 
triige'  (Leipzig,  1882);    J.  A.  I- ullcr-Mait 
Und,  5.  (London,  1884;   new  eti.  19U);  H 
Erler,  S.'s  Leben  aus  seinen  Brie  fen  (2  yfok.;^ 
Berlin,  1887;    2d  ed.  1912);    H.  Reimana. 
R,  S.:  Leben  und  Werke  (Leipzig.  1887);  J? 
Batka,  5.  (Leipzig,  1892);    H.  Abort,  JL  S 
(Berlin,  1903  ;   2d  txi.  1910);  A.  W.  Fitter' 
son,  S.  (London,  1903);  L.  Schneider  and 
Mareschal,  5.  Sa  vie et ses eeimes  (Paris,  i^XAy, 
I".  |.  Old  meadow,  5.  (London,  1905);  C.  Mao- 
da'ire,  S.,  biographic  critiqtte  (Paris,  1906): 
E.  WoliT,  R.  S.  (Berlin,  1906);   J.  ILirtog. 
R.  A.  S.  en  sijne  werken  (Haarlem,  1910);  A. 
Steiner,  5.  (Zurich,  1911);    M.-f).  Cah-oco- 
ressi,  .V.   (Paris,   1912). — H.   c  1  1  :v  \-m.  ap 
preciation:    A.  W.  Ambros,  R.  .S.  j  Ti^r 
und  Werke,  in  KuUurkistorische  Bilder  aus  dnn 
Musikkben  der  Gegenwart  (Leipzig,  1860); 
II.  Deiters,  S.  ah  SchriJhteUer.  in  'Allgan. 
musikal.  Zeitung'  (.\os.  47  4');     1865);  L 
Mesnard,  Un  Successeur  de  Beethuren:  Stnde 
9Ur  R.  S.  (Piris,  1876);  S.  Bagge,  R.  S.  «W 
seine  Fauststenen,  in  Waldcrsee's  'Samml' 
(Leipzig.   1879);     P.  CJraf  von   \\  dder^i', 
CbfT  S.'s  Manfred,  in  Waldersee's  'S;imnil.' 
(ib.,  1880):  F.  G.  Janscn,  Die  DavidsbundUt. 
Aus  R.  S.'s  Sturm-  und  Drangperiede  (LetpSK. 
1883);  J.  W.  von  Wasielewski,  St  humanniana 
(Bonn.  188.?);  B.  Vogel.  R.  S.'s  KlavierUm- 
poesie  (Leip/i^;,  1880 1;  E.  David,  L/*5  Afendt^  s- 
sohn-Bartholdy  et  R.  S.  (I'aris,  1887);  V.  Joss. 
Fr.  Wieek  und  sein  VerhaJtniss  tu  R.  S.  (Drs- 
flen,  VHM));  M.  d 'Albert.  R.  S.,  son  a'uvrr  p,>ur 
f'uino  I  i'aris.  19()1 ) ;  I".  Ker.st,  S.-lha  ter  (Ber- 
lin, l'^U5):  H.  Kret/sciiin..r,  7^.  S.  ah  Aslheti- 
ker,  in  Peters  J ahrbuch"  (1906);  L>.  G.  Mason. 
The  Romtniie  Cemfosers  (New  Yorlc,  1906); 
M.  Katr.  Die  Schtlderung  des  musikaliuhen 
Eifulruiks  b,i  S.  (C.iesstn.  1910);    R.  I'iit;no, 
Le.<i  U\ons  cirtlcs  sur  S.  (Paris,  1911);  .Marie 
V\iet:k.  Aus  dem  Kreise  Witck-S.  (Dresden. 
1912;  2d  augm.  ed.  1914);  V.  E.  Wolff.  R. 
S.'s  Lieder  w  erMeit  mud  spiterem  Fusmgm 
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(Leipxig,  1914).— c.  correspokdemcb:  Clam 
Schumann,  S.'s  Jutendhriefe.  Natk  den  Orifi- 

luilen  fnilReteilt  (Leipzig,  1885;  4th  cd.  1910; 
F.nKl.  tr.  London,  1888);  F.  G.  Jans*-n,  R.  S.'s 
flriefe  (Leipzig,  1886;  augm.  ed.  1904;  EhrL 
tr.  bv  M.  Herbert,  London,  1890):  J.  Genscl. 

BHi^fmeehsd  mit  HemkUt  Voigt  (Ldpzig. 
1892);  K.  Storck,  S.'s  Briefe  in  Auswahl 
(StuttRart.  l<)t)6;  EngL  tr,  by  H.  Bryant, 
l,ondon,  1907);  NL  Crt-niieux,  tetires  choisits 
de  R.  S.  ^Pari»,  1909);  A.  Schumann,  Drr 
jungeS.  Dtciaunt/ennnd  Briefe  (Leipzig,  1910); 
Aus  S.'s  Kreisen  [unpubL  letters  from  and  to 
S.),  in  'Die  Musik'  (No.  14;  1914).— D.  cata- 
LOCJUES,  guides:  a.  Dorffcl,  Thematischer 
Katalog  dcr  Werke  R,  S:s  (Ldpstg.  1870). 
.Analyses  of  the  larget*  wotlcs  can-  be  found  in 
Ruhle  &  Wendling's  'Onitnrienliibliothek' 
(Leipzig),  Brcitkopf  «&  Hartel's  'Kleiner 
Konzertfuhrer'  (ib  ),  Schlesinger'a  'Meister- 
fiihnr'  (Berlin)  and  Kretzschmar's  Fuhnr 
durch  den  Konzertsaal  (3  vols.,  Leipzig,  1913 
I4thed.)). 

Works. 

Vocal  wmi  oRm.:  The  4-act  opera  Genovtva,  op. 
81  (l>eipzii;  Juik'  25.  IKSOi,  muaic  to  Byron'i  ifait^Mi. 
op.  115;  scenes  from  (ioeilic  s  Faust  (noopu»-numbeT); 
canteU  Dm  Pandits  mmI  4i«  Pm.  op.  SO.  (.  aolo,  ch. 
and  occta.:  AdftnOitd.  op.  71.  f.  topr..  ch.  and  orch.; 
AbschiedsUid,  m.  84.  f.  rh  w.  woorl-wind  or  pf.;  Re- 
quiem !9t  Jflffmm.  op.  'JK/.,  S.u  htlud.  op.  108  f.  ch. 
and  on-h.;  cantata  Drr  Roie  Filterf^ihr!,  op  1 12.  f.  soh, 
ch.  and  on  h.;  ballade  Drr  KoniKs^chn.  op,  11f>,  f.  soli, 
ch.  an'l  on  IiuILtIc  Pf.  S/lMcrn  Flu,  h.  op.  139,  f.  do.; 
four  ball^'lf^  '  om  y'.ii;''n  unJ  drr  K<>ni>;i/<M /l/<T,  OO.  140, 
f  do  ballade  Ua'^  (•lu<k  ton  l-MnhaU,  op.  143.  f.  do.; 
.\.  u,ahrsli*d,  op.  144.  f.  ch.  Mid  Oich.;  .A^'^a  sotra. 
op.  147.  w.  orch.;    Rcfiuiem  maM.  op.  148.  w.  on-h. 

CHORiress  ACappblla:  6  4-part  »on«»f.  men  h  voicen, 
op.  33;  5  MmKS  (Bumsl  f.  mixnl  ch..  <n>.  SS  4  sonje* 
f  do  .  op.  50;  .»  mynnn  f.  m.iUr  ih.,  op.  <  SiOrnflU 

in  l  anon-form.  f.  nuito  voir.-i,  op.  <>''■,  >  Koni.tm  «•>-  .ind 
nail.ndes  (.  rhoru*  (2  sets),  op.  67  and  75:  6  Komance*  f. 
female  voices,  w.  pf .  ad  lih.  (2  setsl .  op.  60  and  OJ ;  <W>tCt 
I  KiK-kert)  IVrni/i 'Ti-  nit  h:  im  S,  hmfrtertsUU.  f.  double 


G*di(hlt  dtr  K6»igin  Uaria 
op.  142;  Dtr  dndtOu  Rkam 


m.ilc  <'h  .  or«an  a<i 


op  93;   5  JagdUtdtr  |1  , 
1J7;  4  wrngt  for  doat 


t. 


male  ch..  4  horita  ad  lib.,  op. 

*'v«rAi.  wiTll  haw:  S  ooeim  by  Gt-iM.  op  29  (So. 
I.  f.  2  wataiMM;  No.  2.  f.  5  Ho.:  No.  3.  f.  small  chorus) ; 
4  diMt«  Ttopr.  and  ten.,  op  .14.  and  4  do  .  op.  78;  .? 
2-part  Bonua.  op.  43;  Sffamu  hr':  l  irdrrspiel  f  one  voice 
orS.A.T.B..op.  74;  h1innfsr«^l  from  RUcJtcit  f  Liebcs- 
frOhlinR.'  f.  one  or  several  voicfu.  op.  101;  Mddthfn- 
lifdfT.  by  Elis.  Kulmann.  f.  2  soprano*,  op.  103;  sonps 
f  .t  f<-m;il<-  voices,  np  114;  ten  Spanhche  Ltebesliid/r 
\  one  or  .1  \  rt  >1  viiires.  w.  4'haiid  aeoaaip..  m.  IM; 
the  ballatls  liehauir  (op.  51).  Dtr  Mand$€kKk  (Mk  •7). 
Sihom  Htdwig  {o^  106;  f.  declamation  w.  l>f.>.  and 
XwriBaaadfn.op.  122  (No.  X.BaUadrrom  Hatdeknaben: 
No.  2.  l>i'  Flu,  ktUni^r;  both  f.  declamation  w-.Pf  ): 
Litdfrkrtn  IH-unl,  sionR-ryrle.  op.  24.  and  LfCMr- 
kftis.  12  poems  V>y  EichendorJT.  op.  tO;  Myrtkrn.  op. 
2.S;  Lieder  und  t>s;inKe.  5  sets  (op  2  7.  51.  i  -  .  Ofi,  127); 
3  poems  by  C.eiliel.  op.  30;  i  M>nv.t.  op.  31;  12  Poenw 
IKernrr].  op.  35;  6  p<«m8  [RUckertl.  op.  36;  12  do. 
(do.],  .  omp  w  Cl.ini  S.,  op.  37;  5  sonija  f;^kwr  TOlce. 
op.  40;  Fraufnl\rhf  und  -I^ei.  op.  42;  DlMmHtmt, 
op.  48;  Roinan/en  und  Ualladen.  4  seU  (op.  45.  4».  S3, 
64);  LiedtrMmm  S»r  die  Jutmd.  op.  79;  «P- 
89;  6  poems  by  Lenau.  and  R«7i«irt»».  op.  W;  *  spnw 
from  Byron'*  ^HtbRW  Melodies.  .^1  Pf  , 
harp);  nine  Uedwond  Ccs-inue  from  WiHi'  lm  M'  l- 
•ter.*  op.  98ii:  7  aonit.  op.  104;  6  aongs,  op.  »<>' j  'our 
Husarmiitdir  f.  buCTop.  117;  S  WMMtr.  op.  1 W;  5 


keitert  CrsHnge,  op.  125; 
JSIlMrf.  op.  135;  4  Mmaii, 
(no  opus-numl)er). 

Orciikstral:  4  symphooiM  (Na  I.  op.  38.  in  B^j 
No.  2.  op.  61,  in  C:  No.  3,  op.  97.  in  El»  ('Rbeiniacbe' 
or  'Colocae'  symphony);  No.  4,  op.  120.  in  D  m.); 
OmrertArr,  .^rhtrto  und  Finale,  op.  52;  4  concert  .over- 
tures (l>ie  Brant  tow  Atrfiina.  op.  100;  />>/i  uvrrliirf. 
op.  123;  Julius  Caesar.  oi>.  12.H;  llrrmann  urui  Ih.r^ithni, 
op.  136);  pf.-coni  i  ito  in  .\  in  .  op.  S  i\  Kcnin-lslUik 
(fntrod.  and  .■\ni  t;to  .ipi.i^^ion.iio)  in  O.  f.  pf.  and 
orch.,  op.  92;  Knnzeri-.MUuro  1.  do.,  in  D  m..  op.  134; 
KonurtsliUk  f.  4  horns,  op.  86;  'cello-OOOOntOi, Op.  129; 
Fanlaiia  f.  violin  w.  orch.,  op.  131. 

Chambkr-music:  Pf.mnintet  in  op.  44:  3  atrbiic 
quartets,  in  A  m..  P  aad  A,  op.  41;  pf.-quartet  in  E>. 
op.  47;  3  pf.-trios  (No.  1.  in  D  m..  op.  At;  No  2.  m 
F.  op.  80;  No.  3.  in  G  m..  op.  IIO):  4  l-.inlauf  lu^kf  f. 
pf.,  violin  anrl  '.  <11«.  op  SS;  .\d.irfo  and  Allecro  f  pf. 
and  horn,  op  70,  3  I  unUi-.n  tx.  ke  f.  i)f.  and  clar  .  ot.. 
73;  3  Homanzrn  f  pf  an<l  oUm-.  op.  04;  5  \imk<  tin 
VUk'Um  r.  pf.  and  '<  clIo.  op.  102;  2  sonatas  f.  pf.  and 
violin  (No.  1.  in  i\  m..  op.  105;  .No.  2.  in  D  m..  op.  121); 
4  ktdrekenbiUUr  f.  pf.  and  violn.  op.  113;  4  Alareken*^- 
MMumgem  f.  pf.  and  clar.,  op.  132. 

For  organ  (or  pedal-piano):  6  atndiM  la  canon- 
form,  op.  56:  .sji-isscn  fUr  den  PtdalJHttd.  op.  58;  ate 
fueues  on  B-A-C-H.  op.  60. 

For  pianofortb:  Op.  1.  \'iiriations  on  .V-B-I'-G-C.; 
op.  2,  /'<j/>r7/mn;  op.  3.  Studu  s  .tflci  I'awanini'f  ('aprires; 
op.  4.  Inlrrmfzzi:  on  5.  I  iii r'r""'Pl "»  thrmc  by  ("1. 
U'irck;  op.  h,  Davidibimdlfrlanze;  op.  7.  ItKiata:  op. 
S.  u;<7.r-.;  op.  9,  Cama*al;  op.  10.  six  Studies  on 
Paganim  s  Capiices:  Op.  II.  Sonata  No.  I,  in  F!|  m.; 
op.  12.  PamtminlM»  books);  np.  13.  Etmdts  tym^. 
phoniquts:  op.  14.  Sonata  No.  2.  in  F  m.;  op.  15. 
thirteen  Kindrrsitntm:  op.  16.  Kreislrriana;  op.  17. 
/•ijn/.Mir  in  C;  op.  H,  Ar^ske:  op.  10.  lllumm^lutk: 
np.  20.  Humtrrra-f:  op.  21.  NnefUtlten  (4  Ixxik*);  op. 
22.  Sonata  No  3.  in  C,  m  ("Concert  sans  orchestre'); 
op.23.  .Vaffc/»<t4.Ac;  op.  2<>.  Fnuhingiuhwtnk  aus  |{  irn: 
op.  28.  three  Romanzfn;  op.  32.  S,hrru\  Gtnuf.  R'^mnnze 
und  Fuihelte;  op.  68,  Album  far  die  Jutrnd:  op.  72, 
four  FiiRuas:  op.  J*,  four  Marches;  op.  »2.  H  n/./  icuni,- 

op.  90.  HumU  mair;  op.  111.  three  Fo»u,u.^tuek«! 
op.  118,  tbiee  Soaataa  for  the  Voune;  op.  124.  Albums 
bwtUr:  op.  126.  seven  pii-<es  in  fiiKhrtta-form;  op. 
133.  CesdHKe  dor  FrUhr:  wUo  a  S  li. t/o  foriv  in  So- 
nata op.  14).  a  )'r.'-h>  f.j.'i."!.;;  tniali-  of  Sonaia 

oi>.  22) ;  and  a  (  anon  on  .  t  n  A  h  xis.—  I  tiH  Vh.  4  llA^u^: 
op.  (<(>.  lUlihr  .JUS  n\n-n.  after  Uiickert's 'Makanien  drs 
Jiariri';  op.  85.  12  vicrhdndine  KtatierslUfke  fUr  kUine 
und  erosse  Kinder:  op.  109,  Milimca  ('9  charakle> 
ristischc  TonstUcke  );  op.  130.  KinitrbaU;  op.  46, 
Andante  and  Variations  in  BV  (for  2  i>fs..  4  hands). 

WRrm»«;s:  'r,e<«ammelte  Schriften  Uber  Miisik  tind 
Muaiker.'  a  roll  of  his  arti<  Ir-i  in  the  Nt  lif  /<-iI>h  lirifl' 
(1554;  4  vols  ;  .5tli<  d  n  v  l.v  M  Kr<  isin.  1014;  Envl. 
transl.  by  Fannv  !•(  i\:nund  Kitti  r,  London.  1877), 
A  jiiflicioiis  jwlecttoii  (n  in  the-  Lompli  tc-  wtilmcs,  edited 
by  H.  Simon,  was  piihl.  under  tin-  sanir  title  as  the 
orisiBRled.  (3VDb.;  LctpziE.  1888-9  |Kcx!am|). 

Schumann-Heink  (nee  Rossler),  Er- 
nestine, f.unous  operatic  and  ronrcrt-con- 
tralto;  b.  Lieb<^n,  n.  ^^a^:ul•,  Jum-  15,  1S61. 
Her  mother,  an  Italian,  taught  her  to  sing 
by  ear  (until  the  age  of  9)  all  the  operatic  aitB 
popular  at  the  time.  In  1872  she  was  sent 
to  the  Ursiiline  Convent  in  lV.iv;ne,  where, 
heciusc  of  her  fitu'  \oitf,  shi-  s.m^  tlic  j-olos 
in  the  church-choir,  but  did  not  receive  any 
systematic  instruction.   Two  yeara  later  her 

father,  an  officer  in  ihe  .Austrian  army,  was 
transferri'd  to  C.raz,  where  she  h.id  her  first 
ksstjns  from  Mariett.i  \on  I  c  l.iir.  There 
her  first  public  appearance  took  place  at  a 
concert  of  the  •Akademiacher  e.csang>Ye'n, 
■theoontialtotob  m  the  Ninth 
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Symphony  (1876).  The  intcndant  of  the  I  )rt  s- 
deii  opera  immediately  engaged  her  (operatic 

dchiir  at  the  H<>fr)]Hr  as  Azurena  on  Oct.  13, 
1878);  she  was  .il>o  app.  soloist  at  the  Cath. 
Rcalizinn  that  her  I  raining  had  been  inade- 

3uate,  she  remedied  this  shortcoming  l>y 
llieent  study  under  Prof.  Krebs  and  1  ran;: 
WQIIncr  In  18S.3  she  became  a  member  of 
the  HamlMirg  Stadiih.,  IjecominR  a  prime 
favorite,  an<l  uiiininji  the  ^ood  will  of  the 
influential  director,  I'oUini,  by  assuming  on 
very  short  notice  parts  then  entirely  new  to 
her  ((  arnit  n,  I  ides,  Ortrud).  When  I'ollini 
in  18Q2  br()ii^;ht  his  rnmpany  to  Covcnt  t^ar- 
den  she  made  a  profound  impression  at  her 
London  debut  as  Krda  (lunc  8);  she  sang 
there  ajjain  in  1897  and  98  (chiefly  \Vaj;tier 
rAles).  Meantime  she  appeared  in  the  prin- 
cipal ( lertnan  cities  in  concert,  oratorio  and 
at  festivals;  in  llie  summer  t)f  l.*^S7  she  first 
sang  at  Berlin  in  opera  at  Kroll's  I'h.  In 
1896  Mme.  Wagner  mvited  her  to  sing  in  the 
Ring  performances  at  Bayrcuth  (Krda,  W  al- 
traute  and  the  I-irst  Norn);  from  then  imtil 
.  1906,  except  iiVs'  1''<U,  site  to<jk  active  part  in 
everv  Bayrcuth  festival  (Mary,  Ortrud, 
Hr  I n'v;  me,  Magdalene,  Kricica).  In  1898  she 
si>;iied  a  contract  for  fen  years  with  the  R. 
Opera  in  Berlin;  in  order  to  enable  her  to 
an  I  i)t  an  offer  made  at  that  time  liy  Maiirii  e 
Grau  for  the  .\l.  O.  II.,  a  4-years'  leave  of 
absence  during  the  winter  months  was  granted 
her.  Her  .'\mer.  debut  took  place  as  Ortrud 
on  Nov.  7.  1S')H,  in  Chicago;  she  was  first 
heard  at  the  M.  O.  II.  in  the  s,imc  role  on 
Jan.  9,  1899.  iler  success  was  instantaneous 
and  overwhelming.  When  her  leave  from 
Berlin  had  expired,  she  signed  a  new  contract 
witli  Cirau,  and  pai<l  a  line  of  lO.IMM)  marks  to 
the  R.  Opera;     fwD  l.itir  >lu-  \\a^  re- 

leased froni  her  licrlin  toiuiart  on  payment 
of  25,OtK)  mark.s.  During  I  he  season  of  1903- 
4  she  made  her  first  extended  concert  tour  of 
the  r.  S.  (covering  40,000  miles)  with  i)he- 
nonii  n.il  success.  At  the  C(jnclusion  she  was 
persuaded  to  try  comic  opera,  and  during 
1904-5  she  toured  the  country-  in  Lmes 
Lnltcrv  (specially  written  for  her).  .After 
a  brief  rest  in  Germany  she  ap])eared  again 
in  gr.ind  opera  atid  (oiueits;  ^iiu f  li'a\ing 
the  .M.  O.  II.  as  a  regular  niendxT  in  1904  she 
has  appeared  but  rarely  on  the  operatic  stage 
(M.  O.  H.,  .Manhattan  OjKTa  Mouse,  fhicago 
Ofiera  Co.).  During  the  winter  of  190S-0 
slie  madf  a  tour  <>i  ( .erm.iin  .  I  .ii:,.;land,  France, 
Belgium  and  .•\uj>tria,  ai»ijearing  in  opera  and 
concert,  and  creat  ing  t  ho  rftic  otKlytemnestra 
in  StnMta,'^  iU<ktra  (Drewlen.  Jan.  25>,  10(f)). 
On  her  annual  roncert-tours  she  appears  in 
more  than  100  roti(<'rts;  her  operatic  re[MT- 
toire  includes  about  150  roles:  her  voice,  per- 
fectly even  throuKhout,  and  of  extraordinary 
beauty  and  power,  has  a  range  from  d  to  iA. 


—She  was  marriefl  (1882)  to  Ernst  Heink 
of  Dresden,  from  whom  she  wa»  later  d> 
vorced;  in  1893  she  married  the  actor  Pax. 
Schumann  in  Hamburg,  who  died  in  1904: 

h<r  third  husband  was  a  Chicago  lawyer, 
William  Kapp,  Jr.,  whom  she  marriecJ  in  1Q0\ 
and  from  whom  she  was  div.  in  1914.  In  1*H* 
she  was  admitted  to  citizenship  in  the  L'.  S 

Schti'nemann.  Georft,  b.  Berlin.  Man-fa 
l.\  1SS4.  Pupil  of  Stern's  Cons.;  then  «t. 
musicology  at  Leipzig  Univ.  {/)r.  phiJ.  in 
1907  with  the  dissertation  Das  7'ak/srh/agen 
iu  dcT  Moisuralmusik).  Has  piihl.  Afosart 
Ills  achtjahrig^er  Komponist  (1908;  the  sketch- 
l)ook  of  1764),  and  a  valuable  GeschiclUc  dfs 
Dirigierens  (1913);  essays  in  various  journals 

Schun'ke,  Karl,  pianist;   b.  Magdeburg, 
1801:  d.  (by  suicide)  in  Paris.  Dec.  16.  1859. 
Pui»il  of  his  father,  tlie  horn-virtuoso  Mich.ul 
S.  (1780-1821);    later  of  Ries.  whom  he  ac 
comiunied  to  London.    In  1828  be  settkd 
in  Paris,  becoming  pianist  to  the  Queen. 
After  an  attack  of  apoplexy,  which  depnved 
him  of  speech,  he  took  his  life  in  tlesjiair. — 
About  60  comps.,  chiefly  brilliant  transcr^ 
tions  of  operatic  and  popular  airs. 

Schun'ke,  Ludwlg,  pianist;    pupil  (A\\\s 
father,  the  horn-virt unso  dottfrietl  S.  (1777- 
1840);   b.  Kassel.  Dec.  21.  1810;  d.  Leipzig, 
Dec.  7,  1834.    Studied  further  under  Kaik- 
brenner  and  Reicha  at  P^ris,  pld>-/nc  suc- 
cessfuIK-  there  and  in  Vienna,  Sfof/^'arf  .itiH 
Prague;  settled  in  Leipzig,  lS3i,  became  the 
iitlimafe  friend  of  Schumann,  and  a  co-(oun- 
der  of  the  'Neue  Zeitschrift  fdr  Musik.'  His 
few  works  were  full  of  promise:  Op.  3,  P!.- 
sonata  in  C  m.;   ojx  9,  Cnprife;   op.  10,  2d 
Caprice;   op.  13,  CkarakUrslucke;    op.  14, 
Variations. 

Schuppan  l-^IuV)'p."dmI,  Adolf,  b.  BL-riin, 
June  .S,  1803.  Pupil  of  B.  iiilrtel;  living  as 
conip.  in  Berlin.  Has  pnbl.  Op.  4,  Fomlnt- 
stiff k  for  via.  and  pf.;  op.  5,  str.-qtiartet  to  F; 
op.  6,  pf.-trio  in  A  m.;  op.  7.  vcl. -sonata  in 
F;  op.  12,  Fantasie  in  m.  for  vl.  and  pf.; 
and  for  pf.  2  suites  (op.  ll,Ci;  op.  18,  C#ni.), 
2  sets  of  Deuisrhe  'I'anze  (op.  KS,  16)  Introd. 
und  Fugf  (op.  14),  Legende  in  E  m.  (op.  19), 
Ballade  in  F  m.  (op.  22),  Capriccio  in  A  m. 
(op.  24),  Ricerdanm  (op.  26),  etc. 

Schuppan'zigh,  I^naz,  b.  Vienna,  1776; 
d.  there  .March  2.  1830.  A  violinist,  he  or- 
ganizefj  and  cond.  the  Alig  n  i  :i  (  oncerts; 
then  joined  Prince  Razumuvsky's  private 
quartet  (S.,  Mayscder,  Linke  and  Wetss),  In- 
fcrpreting  the  Bee(ho\en  rpiartets  imder  tSo 
m.ister's  eye,  and  also  playing  those  by  Haydn 
and  Mozart.  After  1816  they  OOncertittd  M 
(*ermany,  Pobnd  and  Rtisda  on  their  own 
account;  also  after  returning  to  Vienna  in 
1  8:j.   He  joined  the  court  orcb.  in  1824»  and 
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became  Dir.  of  the  C.erman  Opera  in  1828. 
— Works:  Solo  briUant  f.  vl.  w.  quartet;  solo 
vars.  on  a  Russian  tlu-nic;    9  vars.  f.  2  vis. 

Schur^  (shii-ra'l,  ^ouard,  h.  Strassburg, 
1841.  St.  there  law  and  r,(.-rnianir  philology; 
Jived  in  Bonn,  Berlin  and  Munich;  aiiioe 
1867  in  Plans.   Has  done  much  to  awaken  an 

understanding  for  German  musir  in  France. 
— Works:  Histoire  du  Lird  ou  la  chanson 
populaire  en  Attemagne  (1868:  (".t  r.  Ir.  by  A. 
Stahr,  1870;  new  to.  with  a  study,  Le  reveil 
de  la  pofsie  populaire  en  France,  19(W);  Le 
drame  musical  {\^1S:  5th  id,  VH)2 ,  (",crnian 
transl.  by  v.  W'olzogcn  as  Das  musikalische 
Dfamc,  3d  ed.  IHSS;  Part  ii  is  devoted  to  an 
appreciation  of  Wagner);  Souvenirs  sur  R. 
Wagner  (1900;  C.er.  tr.  by  F.  EhrcnlKr«, 
1900);  Prrcurseurs  el  n'TolN's  (V'AH).  .Mso 
several  works  on  purely  litt-rary  subjects. — 
Cf.  Y.  Mainor.  E.  S.  (Angers,  1905);  A. 
Roux  and  R.  Veyssi^  E,  S,  Son  man  ei  sa 
pensee  (Paris,  1913). 

SchO'rer,  Johann  Georft,  b.  Raudnitz. 

Bohemia,  1720;  d.  Dresden,  Feb.  16.  1786, 
where  he  had  Iwcn  comp.  since  1748. — Works: 
4  Italian  operas,  Aslrea  (1746),  Galatea  (1746), 
Ercok  (1747),  Calandro  (1748);  a  Cerman 
SingspieI,Dmr(1747);  3  oratorios:  40nia&scs; 
3  Requiems;  140  Psalms;  and  other  church- 
music. — See  Q.-Lex. 

Schurlcfit  fshoo'rfyhtl,  Karf,  b.  Danzig, 

uly  IS^n.  F'upil  f)f  K.  RudorfT  and  K. 
lump('rdin(  k  at  the  Kiil.  Ibx  hsrhule  in 
Berlin;  winner  of  tlie  l-ranz  v.  Mendelssohn 
and  Paul  Kuczynski  stipends;  Ka|>cllm.  at 
the  theatres  in  Zwickau,  Dortmund,  Kreuz- 
nach  and  C.oslar;  since  1912  munic.  music- 
dir.  and  rond.  of  the  Kurkapelle  in  Wismar, 
and  cond.  of  the  'Ruh!s<her  ( ",e-;,iny;\erein' 
in  Frankfort.  Has  attrartc-d  attention  with 
HerbsMAcke  for  orrh.  (orig.  for  pf.). — Pulil. 
works:  Op.  1,  Sonata  in  F  m.  for  pf.;  op.  2, 
Prei  fferbslstucke  for  pf.  (IlerbsUusl,  Vom 
Hochwald,  Herbstleui  ^:  op.  3,  5  Songs;  op.  4, 
Drei  Prdludien  for  ]>(. 

Schu'rift,  Artur,  b.  Dresden,  April  24, 
1870.  St.  in  Dresden,  Berlin  and  Leipzig; 
ent.  the  army,  rising  to  the  grade  of  captain 
of  artiltery:  retired  in  1901,  and  has  since 
then  devoted  himself  to  ri-search  work  in  the 
history  of  music.  Author  of  an  extcllent 
biogr.  of  Moziirt,  based  on  Nisscn's  orig. 
sources  and  talune  into  account  the  latest 
investigations:  W.  A.  Mowart.  Sein  Leben 
undsetn  Werk  (2  vols.:  191.^). 

Schu'rln.  Volkmar  fJuUus  Wllhelm),  b. 
Aue-on-the-Mulde.  Saxony,  .Mar.  -'4.  1822;  d. 
Dresden,  Jan.  31.  ISW.  Pupil  of  Schneider, 
J.  Otto  and  Uhlig.  at  Dresden;  1842-52, 
choirmaster  at  the  synaKOgiie»  and  1844-56 
organist  of  the  Eaglidi  Qi.;  1856-61,  cantor 


and  org.  at  Presburg:  thereafter  lived  in 
Dresflen  as  singing-teacher,  cantor,  and 
(from  1876)  teacher  of  theory  at  the  RoUfuss 
Acad.;  from  1873-93  he  was  cantor  at  St. 
Anne's.—  Pulil.  or^an-fantasias.  op.  1  and  31; 
prgan-prcludes,  op.  46;  Fantasie  und  Fuge 
in  C  for  org.,  op.  54 ;  sacred  aongs  f.  one  voices 
op.  14,  33;  Eogiish  4-part  do.;  sacied  duets, 
manv  motets  and  choruses:  children's  songs 
w.  pi., op.  48;  etc.;  also  hn  excellent  collection, 
'Licdcrperlen  deutscher  Tonkunst.' 

SchOmuum,  Georg  Kaspar,  b.  In  the 

province  of  Hanover,  c.  1672;  <l.  Wolfeiihiit- 
tel,  Feb.  25,  1751.  From  1693-7  he  s^iug 
(altO*fa]setto)  in  church  and  opera  in  Ham* 
buic;  was  then  eng.  by  the  Duke  of  Bruns- 
wick. While  on  hts  way  to  WotfenbOttel  he 
killed  a  fellow-traveller  in  a  duel,  and  was 
obliged  to  llee;  lived  at  the  Duke's  exjiensc 
sonic  years  in  Italy;  1706  he  was  Hofkapt  llin. 
in  Metningen;  from  1707  in  Wotfcnbuitel, 
first  as  singer,  later  as  Kapdlm.  He  wrote 
about  20o[ieras  (all  for  WolfenbiUtel)  which 
were  hi^l^'y  esteemed  by  his  contemporaries; 
the  ^re!iter  part  of  his  cantatas  and  sacred 
music  is  lost.  His  opera  Lndwig  der  Fromme 
(1726). was  publ.  by  HansSommer  in  vol.  17  of 
the  'Pul>lik.itionen  der  Gesellsrh.  fiir  Musik- 
forscliun^j.' — Cf.  G.  F.  Schmidt,  O".  K.  S. 
Seiii  L'  hcn  und  seine  Werke  (Munich,  1913). 
— S<e  y.-Lex. 

Schuster,  Bemhard.  h.  Berlin,  M.ir.  26, 
1870.  St.  pf.,  ofK  and  vl.  under  private 
teachers  in  Ik-rlin,  and  theory  under  Bussler; 
for  some  years  operatic  cond.  in  Magdeburg 
and  Merlin.  In  1901  he  founded  the  fort- 
nightly review  'Die  .Musik,'  which  fr(Mn  the 
beginning  ranked  with  the  foremost  musical 
journals  of  Germany;  has  been  ed.  in-chief 
since  foundation.  In  1905  he  also  founded 
the  publ. -house  'S<-hustcr  !ind  1  orffler'  ^Rcr- 
lin  and  Leipzig),  which  has  lirnu^;lit  olU  a 
number  of  mii>ortant  works  on  Beethoven. 
Wagner,  Liszt,  Chopin,  Bach,  etc.  Has 
publ.  2  books  of  songs  (op.  12,  14):  in  MS. 
are  more  songs,  a  str.-quartet.  a  suite  for 
small  orch.,  a  symphony,  a  Psalm  for  soli,  ch. 
and  orch.,  a  2-«ct  comic  opera  and  a  3-«ct 
grand  opera. 

Schu'ster,  Joseph,  b.  Dresden,  Aug.  11. 
1748;  d.  there  July  24.  1812.  Dramatic  com- 
poser; taught  by  Schilrer.  Spent  4  years. 
1765-9,  in  Italy,  returned  to  Dresden,  and 
lieraine  court  and  chamber  comp.  in  1772; 
spent  2  years  more  in  Italy  for  study  untler 
Adre  Martini  at  Bologna,  prod.  Italian 
operas,  and  was  made  hoocNrary  maestro  to  the 
King  of  Naples;  after  a  stay  of  2  yrars  in 
Dresden,  and  a  third  visit  to  Italy  1778  81, 
he  settle*!  in  Dresden,  conducting  at  church 
and  theatre  alternately  wit  h  Naumann,  SchU- 
rer  and  Seydelmann,  and  from  1787  asso- 
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ciated  with  Seyddinaiin  a*  court  Kapellin. 
Of  24  operas.  20  wen  in  Italian  (177&>1800); 

the  4  in  r.errnan  (Der  ^IfifkguHi^e  Ehemonn. 
Doktor  Mumer,  Sieg  dcr  Liebe  uher  dir  Zauberei, 
and  Das  Latemenfest)  were  popular.  His 
bat  ivork  ivas  a  cantata*  Das  Lob  dtr  Musik; 
he  also  wrote  other  cantata*,  oratonos,  a 
mass,  cfr.;  ptihl.  pf.-pieccs  f.  2  .nnd  4  hands, 
divert  is«;rm»-nts  f.  pf.  and  violin,  etc.  ^  Sym- 
phnnies,  a  concerto  f.  2  pfs^  etc.,  are  in  MS. 
—Sec  Q.-I.cx. 

Schtitt.  Eduard,  h.  IVlroprad.  Oct.  22, 
185d.  Pupil  of  Petersen  and  Strin  at  the 
Cons,  there;  from  1876-8  of  E.  Fr.  Richter 
(harm.),  S.  Jadas.sohn  (cpt.)  and  K.  Reinecke 
(eonip.)  at  the  I.eipziR  Cons.;  1878-80  in 
Vienna  as  private  pujiil  of  Lcschelizky  (pf.). 
In  1880  he  made  his  first  concert-tour  of 
Austria  and  Bohemia  with  Mme.  Norman- 
Ncruda:  in  1882  a  tour  of  Hunpiary'  with 
I,c()IK)l(l  Aut  r;  visitcfi  I'etrnprad  as  soloist  in 
1881.  and  won  murh  .-([•jd  iu'-e  with  his  first 
pf.-conrerto  in  (  <  imnni  In  1S81  he  was  app. 
cond.  of  the  'Ak adeiuischer  Wagner- Verein' 
in  Vienna  (succ.  Felix  MottI);  became  an 
Austrian  suhjert  by  naturalization  in  1882. 
A»  delegate  of  the  Wiener  Wagner- Verein  he 
attendeia  the  first  performances  of  Parsifai 
at  Bavreuth  (1882).  In  1883  he  gave  with 
the  \\'aR:ncr- Verein  a  memorahle  p<'rformanre 
of  Lij>/t's  Pir  cutfnsflte  Prcfncthru^,  wlili  the 
master  himself  at  the  piano.^  Since  his  re- 
tirement in  1887  he  has  been  living  in  Vienna, 
devoting  his  time  to  comp.,  and  giving  oc- 
casional concerts  of  his  own  worics  in  the 
larger  cities  of  Austria,  Cicrmany  and  T-'ng- 
land. — Works:  A  3-act  comic  o|>cra,  Signor 
Formica  (X'ietma,  1892);  op.  6,  Serenade  in  D 
for  str.-orch.;  2  pf  (onrertos  (op.  7,  C  m.\ 
op.  47,  F  m.);  |>f  -tjiLirtct  in  F  (op.  12);  vl.- 
sonata  in  (op.  20  ;  2  jif. -trios  (op.  27,  C  ni.; 
op.  51,  K  m.);  suites  for  vl.  and  pf.  (op.  44, 
I);  op.  f)l.  I';  op.  86,  A  m.);  WalzermSmheH 
for  vl.,  vd.  and  pf.  (op.  54);  Andante  canta- 
bSe una  Sehertino  (or  2  pfs.  (op.  79):  numerous 

?rs.  for  pf.  (np  17,  Scenes  dr  hul:  up.  2*), 
heme  varic  et  Fugaio;  op.  34,  SUkouetten- 
Portraits;  op.  36,  Poesies  a*Avtemne;  op.  48, 
Camaval  mi(;fwtr:  (  ti  i:  -^mii^s. 

SchOtz  (SaAitta'riusl,  Heinrich,  the  most 
influential  German  composer  of  the  17th  cen- 

tiin,'  in  developing  and  promoting  good 
chiin  h-musir,  and  a  worthy  forerunner  of 
n.irh;  1).  Kostritz.  Saxony,  Ort.  S.  1585;  d. 
Dresden.  Nov.  6,  1672.  In  1599  he  became  a 
chwr-hoy  in  the  cotirt  chapel  at  Cassel,  also 
taking  the  g^-mnasial  course,  and  entering 
MarlnifK  I'niv.  in  1607,  at  his  parents'  tie- 
sire,  ti)  stiiii\  l.iw;  Imt  w.is  sent  to  \  cnire  in 
1609,  by  Landgrave  Moritz  of  11  esse- Cassel, 
to  study  under  r.iov.  (<abrieli,  remainii^  here 
till  after  the  latter'a  death  in  1612.  S&urn 


ing  to  Cassel,  he  l>ccamc  court  organist ;  in 
1617  he  was  app.  Kapellm.  to  the  Elector  o4 
Saxony  at  Dresden,  alter  having  acted  in  that 
capacity  since  1615.    He  repeatedly  revTsited 
Italy;  from  1631,  amid  the  distractutns  rif  the 
30  Years'  War,  he  made  protracted  vi.sits 
to  Copenhagen  (in  1633-5,  1637-8,  and  1642- 
5),  where  he  officiated  as  court  conductor,  the 
Dres<len  court  orch.  having  been  wholly  dis- 
solved during  6  ye.irs   (16,^3  0\  and    th<  n 
reorganizeti  with  only  ten  instrumentalibts 
and  singers;  after  1645  it  attained  the  former 
stanclard  of  efficiency. — Standing  at  the  part- 
ing of  the  ways  between  Palestnna  and  Bach, 
SchQtz  was  of  peculiar  im[>ort.ini  e  in  ( ".t  rni.m 
art  through  having  applied  the  grand  Italian 
choral  style,  and  the  new  dramatict^-inonodic 
style  (of  Montevcrdc  and  his  predecessors), 
to  the  development  of  a  semi-dramatic  church- 
musir  which  is  not   tiiLicly  nf  hi-rnrii.il  in- 
terest as  pre^ring  the  mightier  Bach  e{KX-h, 
but  of  phauim^  and  powerful  effect  at  the 
present  day.    S.  was  also  the  composer  of  the 
first  ("rerni.in  oin^ra,  Dafne,  set  to  Opitz's  trans- 
lation of   KiniK  i  ini's  liliretto  (\n(>i\.  S  hlos- 
Hartenfels,  n.  Torgau,  1627,  at  the  wtnldinf 
of  Princess  Sophie  of  Siixony),  and  of  a  ballet, 
Orphnis  uml  Eurydke  (1638,  on  the  werldin^; 
of  Joh.inn  ( ieorg  II.  of  Silxonv):  the  music  of 
l)Oth  is  liist.    The  late  Karl  kie<iel  <lif|  much 
to  awaken  appreciation  of  S.'s  merits  by^ 
publishing  and  praducing^  Die  7  Worle  Ckristi 
am  Krruz,  and  by  bringmg  out  of?irr  of  his 
works,  notably  a  Passion  consisting  uf  .s<  /er- 
tions  from  S.'s  Jlistorui  des  Leitlftn  .  Jau 
Ckristi  [see  belowj.    From  1885-94  Brcakovji 
&  HSrtei  publ.  a  complete  edition  of  S.'s 
works  in  16  \  <)ls  ,  ed.  by  Philipp  Spitta:  Vol. 
I,  Die  ntinf^fitschcn  Uistorifn  und  die  Stfi>en 
Worte  Jfsu  Christi  am  Kreuz;   the  llislorien 
being  (i)  Die  Historia  des  Leidens  und  Sier- 
bens  vnsers  IfeyUindes  Jesn  Christi  (4  Paasiaas 
after  the  Fvangeli.sts;    MS.  in  the  I^r«-sd-. 
Library),  and  (2)  Historia  der  frohlichen  um 
siegreichen  Aufersiekung  unsers  eitiigcn  Et- 
losers  und  Snigmaekers  Jesu  Chrisli  (first 
nubl.  1623;  similar  to  the  Plassions);  Vols. 
II  III,  Mfhrchori^^r  Psnlmen  mil  Instrumrntrn, 
with  continuo  (first   pid)l.   1619);  Vol.  IV, 
Cantiones  sacrae  a  4  w.  continuo;    \'oI.  V, 
SymPhoniae  sacrae,  Van  1;  Vol.  VI,  Kleine 
geistiicke  Ctmcerte  a  1-5:    Vol.  VII,  5>i»i- 
phoniiie  sacrae,  P.irt  II;    \'(il.  VIII,  sacritl 
choral  music,  cont.iining  MusifuJia  ad  cho- 
rum  sacrum,  w.  continuo  (1648);    XOl.  IX, 
Italienische  iiadrigaie,  containing  his  first 
publ.  work,  sent  home  from  Italy,  and  dedi- 
cated to  the  l.andcrave,  Jl  primo  libro  dri 
.\f(idriii(ilr  (1611;  18  madrigals  a  5  and  a 
Dialog  a  8):  \'ol.  X-XI,  Symphoniae  sacrae. 
Part  111;  Vol.  W\-^\/,CesammeUe  Molettea, 
CeueerU,  Madrigale  und  Arien;  VoL  XVI. 
Psalmeu  Davids  deuisck  durck  ComeUum 
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Brckern  in  4  Sttmmen  geslrJlt:  indr-x,  etc.  A 
sup|)l.  vol.  was  publ.  in  19tW.  containinj{  the 
lodK'-losi  IVahnacktsoralorium,  discovered  in 
1908  by  Ur.  A.  Scherinf  in  the  Univ.  of 
Upnb. — BiBLioGRArav;  Ph.  Spitta,  H.  S. 
E%ne  Gedfichtnissrt'de  (HUdbnfgJjausen.  1880); 
id.,  Die  Passwnen  nach  den  vier  Evangelurn 
von  H.  S.  (Leipzig,  1886);  A.  Pirro,  La 
forme  d' expression  dans  la  musiqm  de  H.  S. 
(Paris,  1900);  F.  Spitta.  Dte  Passinnrn  von  S. 
und  ihre  WiederMehun^,  in  M'clcrs  Jahrhm  h' 
fl906);  A.  Werner.  SUidtische  und  fursUkhe 
Musikpflege  in  Wrissenfels  (Leipzig,  1911): 
A.  Pirro,  S.  (Paris,  1913;  Cier.  tr.  by  \V. 
r.urlitt,  1914;  the  standard  work).  Several 
inijwrtant  letters  of  S.'s  were  publ.  by  V . 
I'hrysandcr  in  Geschiihlf  der  Braunschweif,- 
WdffenbuUelschen  Kiif>r!!<-  und  Oper,  m 
'Jahrbuch  fiir  musilulische  WiMCfiachaft' 
(vol.  i,  1863).— See  also  Q.-Lex. 

Schwab,  Francols-Marie-Ix)ui8,  bom 
Strassburg,  April  18,  1829;  d.  there  Sept.  6, 
1882.  Cond.  of  the  'Union  musicale,'  1871-4 ; 
mus.  c(i.  (if  tliL-  jiiiirnal  d'Alsacc.' — Works: 
3  comic  operas  (French);  mass  w.  full  orch. 
(1859);  a  cantata;  a  'oello-concerto;  other 
instrl.  anfl  vocal  comps. 

Schwalm,  Oskar,  Xyonx  Ilrfurt,  Sept.  11, 
1856.  Pupil  1879-82  at  Leipzig  Cons,  of 
Wenzel,  Reinecke,  Paul  and  JadasMhn. 
Manager  of  Bluthncr's  brancn-cstabtish- 
nient  at  Berlin;  from  1886-8,  proprietor  of 
K;ihnt's  publishing-house  in  Leipzig,  selling 
out  to  Dr.  Paul  Simon,  and  was  ;iTso  critic 
for  the  'Tageblatt'  and  other  Leipzig  papers. 
Has  comp.  an  overture  to  Fitger  s  KSnig 
Drossrlhar! :     pf -nuisic,  son^^s,  si  liool-songs. 

Schwalm,  Robert,  brother  of  preceding; 
bom  Erfurt,  D  r  6.  1845;  d.  KAnigsberg, 
Mar.  6,  1912.  I'upil  of  I MluL^haupt,  and  of 
the  Leii)/-iK  Cons.  From  ISiU  5,  cond.  of 
several  choral  soc  ieties  at  F.lbing;  from  then 
until  his  death  do.  at  Kjinigsberg  ('Sanger- 
verein,'  'Philharmonfe.*  'Musikaiische  Alca> 
demie'). — Works:  Opera  Frauenlob  (LeipziR, 
1885);  male  choruses  w.  orch.,  Morgt-tigraiu-n 
(op.  15),  Bisnuirck-Hymne  (op.  24),  .In 
Deutsckland  (op.  26),  Mila  (op.  38),  Wikinger- 
fakrt  (op.  39),  Gotentug  (op.  40),  Fe^tanani 
(op.  5f)K  Dcr  Golen  Todfs^esatig  fnp.  78), 
AlMsndslille  am  Meer  (op.  81),  Thermopylae 
(op.  90),  Waldpsalm  fop.  124);  2  biblical  scenes 
for  soli.  ch.  and  orch.,  Die  Hockzeit  sh  Kana 
(op.  63)  and  Der  JUngling  zu  Nain  (op.  65) ; 
i'salm  100  for  male  ch.  and  orch.  (np.  100); 
a  ballade  for  solo  voice  w.  orch..  Das  iirwitler 
(op.  60);  Serenade  in  C»  for  str.-orch.  (op.  50); 
KonurtstUck  for  vl.  and  orch.  (op.  51);  do. 
for  vcl.  and  orch.  (op.  72);  male  choruses  a 
capp. ;  pf  .-pes. ;  songs. 

Schwa'nenberg,  (Schwanonberfter, 
SGliii«aberft),Joimui€«ttfitod,b.Wolfen- 


biitiei,  Dec.  28,  1740;  d.  Brunswick,  April  5. 
18UI.  Pupil  of  Latilla  and  Saratclli  at 
Venice,  and  aided  by  Hassc,  whom  he  took 
for  his  motlel.  Court  Kajx-llm.  at  Bruns- 
wick.— Works:  12  Italian  ofK-ras  in  imitation 
of  Hasse's  style;  e.iiitatas;  pf. -concertos; 
violin-concertos;  .?  sonatas  f.  pf. — Sec  y.-Le.K. 

Schwan'tzer,  Iluito,  b.  Oberglogau,  April 
21.  1820:  (I.  Berlin,  S^pt.  15,  1886.  Pupil  of 
the  Inst,  for  Church-music  ut  Berlin;  1852, 
organist  of  the  Ref.  l^magogue,  and  in  1866  of 
the  new  Synagogue;  1856-69,  teacher  of  org. 
and  pf.  at  the  Stern  Cons.  Founder  of  the 
Sell  want  zer'sehcs  Cons. — I'ubl.  pieces  f.  OI]g.( 
pf.,  and  voice;  also  a  Method  f.  pf. 

Schwartz,  Rudolf,  b.  Berlin,  Jan.  20. 
1859.  St.  philosophv  at  Berlin  i'ni\.,  and 
from  1882-7  musicoloijy  under  I'll.  Spitta; 
Dr.  phU.  (Leipzig  Univ.,  1892)  with  the 
dissertation  H.  L.  Hassler  unier  dem  Einfiuss 
derilalkttischen  Madrigatisten:  1887-97.  cond. 
of  the  students'  Liedcrtafel  in  Greifswald; 
then  moved  to  Leipzig,  and  in  1901  succ. 
Emit  V'ogel  as  librarian  of  the  'Musikbibli* 
othek  Peters'  and  ed.  of  the  'Jahrbuch';  made 
Kgl.  Prof,  in  1907.  He  has  publ.  Die  Frottele 
im  15.  Jahrhunderl  (in  'Vschr.  fiir  M.-W.*, 
1886);  Das  ersle  deutsche  Oralorium  tin 
•Jahrb.  Peters,'  1808);  Die  Tonkunst  im  19. 
Jakrkundert  (1900);  Zur  Cesckkkte  des 
Taktsehlagens  (in  'Jahrb.  Peters,'  1907);  he 
prcparefl  the  Kcneral  intlex  for  the  "X^ihr. 
f.  M.-W.'  (1805)  .iiid  a  new  cd.  of  the  c.ita- 
logue  of  the  "Musikbibl.  Peters'  (vol.  i,  1010; 
very  valuable).  Kd.  the  Cenluriae  of  Du- 
lichius  in  *Dkm.  deutscher  Jonk.'  (vols.  31 
and  41)  and  a  selection  of  secular  conijjs.  of 
H.  L.  Hassler  in  'Dkm.  der  Tonkunst  in 
Bayem'  (vol.  iv,  2). 

Schwarz,  Andreas  Gottlob,  b.  Leipzig, 

1743;  d.  Berlin,  Pec.  26,  1801.  Bassoonist, 
from  1787,  in  the  Berlin  cinirt  orch.;  pre- 
viously in  London,  at  Lord  Abington's  con- 
certs.— ^His  son,  Chrlstoph  Gottlieb,  b. 
Se[)t.  13,  1768,  was  also  a  fme  bassoonist; 
chamber-musician  to  the  Prince  of  \Valcs,  and 
1789-1826  in  the  Berim  court  orch. 

Schwarz,  Blanca.   See  Bi.vnchi. 

Schwarz,  Max,  son  of  Wilhelm  S.;  born 
Hanover,  Dec.  I,  1856;  pupil  of  Bendel, 
Billow  and  Liszt.  Excellent  pianist;  from 
1880-3  teacher  at  the  I  loch  Cons.,  Frank- 
fort, then  founding,  with  other  teachers 
leaving  that  inst.  after  Raff's  death,  the 
'Raff  Cons.,  of  which  he  has  been  the  rec- 
tor since  1885. 

Schwarz,  Wilhelm',  b.  Stuttgart,  May  11, 
1825;  d.  Berlin.  Jan.  4,  1878.  A  theologian 
and  teacher  who  became  .i  sin;.;er  .md  ti  i,  lier 
of  singing  at  Hanover  and  Berlin,  introducing 
a  new.  but  uaauooeflsful,  method.— Publ. 
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Syslftii  <!>'r  Cesanzshunst  nn(h  physiolo^tsrhrn 
Crundsnlzen  (1857),  and  Die  Musik  als  Ge- 
fuhlssprache  im  VerhdUniss  mr  SUmme  und 

Gesan^sbildung  (1860). 

Schwe'dler,   (Otto)   Maximilian,  Iwn 

HirschlHT^,  Silesia.  Mar.  .?1.  I85.V  llxct-l- 
lent  flutist,  pupil  1869-72  of  Fr.  Mrinel  at 
Dresden.  Played  in  orcliestras  at  Wann- 
brunn,  Meissen,  Konipsln-rR  and  niisseldorf; 
called  in  1881  to  tin*  I.eipziR  mnniciiwl  and 
Ciewandhaus  Orih.,  in  which,  sirn  c  Har^jc's 
retirement  (1805)  he  is  1st  fluto:  also  i)rof.  at 
the  Cons.  Inventor  of  the  'Schwedlcr  flute' 
(1885),  fully  deacr.  in  his  Kaln  hismus  der 
Fldte  and  oes  Ftotenspitls  (Leip/i^.  1.SQ7); 
the  manufacturer,  Carl  KrusjH'.  won  a  ^o''' 
metlal  at  the  Leipzig  industrial  Exhib.  of 
1897  — Worln:  TraiMcri|itions  f.  flute,  and  a 
nii-thix!. 

Schweitzer  (shvi'tsSr],  Albert,  distin- 
ffuished  musicoloKiBt;  b.  Kaysersberg,  Alsace. 
Jan.  4,  1875.  St.  organ  with  Kupcn  Miinch, 
organist  ,it  St.  Stephen's  in  MulhauM-n,  tticn 
with  ICrnst  Muncli  in  Strashbnrg.  and  in  1H9.? 
with  C.-M.  Wider  in  Taris;  also  st.  theology, 
philosophy  and  music  in  Strassburp,  Paris 
and  Bcrhn.  rereiving  the  deRrees  of  Lie. 
Iheol.  and  Dr.  phil.;  in  1902  Dozent  at  Strass- 
burg  I'niv.,  and  sinci-  \^\}>  prof,  exiraonl.; 
while  teaching  there  he  completed  the  full 
medical  courM  (.M.  I).,  1912).  Always 
specially  intereste<l  in  Rach,  he  has  Inen 
organist  since  ISOft  of  the  Harh  concerts  at 
St.  Willulnii  in  Str.issburg.  and  since 
also^of  the  concerts  of  the  'SociC't6  Bach'  in 
Parts.  In  1900  he  presided  at  the  conferences 
on  organ-buildinR  held  at  the  Congress  of  the 
I.  M.-Ci.  in  Vienna,  which  li-d  to  the  a«Io|)tion 
of  international  re^nl.itioris,  and  read  a 
paper.  Die  Reform  unscrcs  Ori^elbaurs  (full 
report  in  'Wiener  Kongresslvericht  der  I.  M.- 
G.,'  IW)  [pp.  581-6791).  He  has  publ.  Jfjn- 
Scb.  Bach,  le  musicifH-pocte  (1905;  3<!  eil. 
1913;  Ger.  ed.  [enlarRedl  1907;  Rngl.  tr. 
by  K.  Newman,  1912;  very  important)  and 
"^-Drntsche  und  franztisischf  Orgelhaukunst  und 
Orf>elkunst  (1906).  Editor,  with  Widor.  of 
Schirmer's  definitive  edition  of  Bach's  Organ 
Works;  public, it  iiiti  of  tlu-  final  Xdlmiu  -.  de- 
layetl  for  several  years  by  Schweitzer's  sojourn 
in  the  French  Galx>n  (Africa)  as  a  medico* 
missionary,  and  his  subsequent  detention 
there  as  a  German  subject.  He  is  now  (1918) 
in  France. 

Schwei'tzer,  Anton,  l».  Koburg,  fliaptize<J 
June  6,1  17,^5;  d.  f'.otha,  Nov.  23,  17S7.  In 
1745  chorister,  aiirl  l.iti  r  nu-tnher  (viola),  of 
the  Ducal  orch.  in  Hilflhurghausen;  1764-6. 
for  further  study  in  Italy;  1766-9,  Ducal 
Kapellm.;  in  1769  he  became  cond.  of  Sey- 
ler's  operatic  troupe,  which  was  eng.  by  the 
Duke  of  Weimar  in  1772;  after  the  destruc- 


tion by  fire  of  the  theatre  (1774)  S.  went  to 
Gotha.  where  he  succ.  G.  Benda  as  Hoflca- 
pellm.  in  1780.    He  is  historically  Iiiiix:>rtant 
as  the  first  comixiser  who  wrote  serious  ojicTas 
to  German  texts;  although  his  AUrstf  (VWi- 
mar,  1773)  and  Rosamunde  (.Mannheim,  I  780) 
[libretti  of  I)oth  by  Wieland[  were  very*  suc- 
cessful, his  example  w.is  not  followed  till 
many  years  later;    his  PygmaJinn  (Weimar. 
1772;  text  by  Rousseau)  was  the  first  melo- 
drama in  r.crmany;   his  'Singspiele'  enjoyed 
enormous  poi)iilarity  in  their  day;  also  wrote 
Cantatas  and  s\  in|ihonies. — (  f.  J.  M.mrcr, 
A.  S.  als  dramatischcr  Komponisi  (Leipzig, 
1912). 

Schwcn'cke,  Christian  Frledrich  Gott- 
lieb, son  of  the  bassoonist  Johann  Gottlieb  S. 
11744-18231;   b.  Wachc-nhausen.  Harz,  Aug. 

.^0,  1767:  d.  Hamburg,  Oct.  27.  1S22.  iK-inu  K. 
Ph.  E.  Bach's  successor  as  town  cantor  and 
mus.  dir.  at  the  KatharinenUirrhe.  Pupil 
of  Marpuig  and  Kirnberger. — Works:  Many 
cantatas,  sacred  and  secular;  2  oratorios: 
church-music;  6  organ-fugues;  3  violin- 
sonatas;  pf.  son.itas.  He  rescore<l  Handciii 
Mrssuth  and  Bach's  inass  in  B  minor;  wrote 
much  for  the  Leipzig  'Ailgem.  Zeitung.' — ^See 
Q.-Lex. 

Schwen'cke,  Frledrich  Gottlieb,  son 
and  pupil  of  Joh.  Friedrich  S.;  b.  Hambun, 
Dec.  IS,  1823;  d.  there  June  11.  1896.  Vir- 

tuoso  on  the  pf.  and  organ,  givine  or>ran  con- 
certs in  Paris,  1855;  succee<ied  his  father  in 
1852  as  organist  of  the  Nikolaiktfche,  Ham- 
burg.— Works:  3  fantasiaa  f.  org.,  tnunpcA, 
trombone  and  kettledrums;  sacrra  songs  f. 

female  ch.  w  ori;  :  in  ISSfi  lie  piilvl  a  new  in  ! 
augmented  ed.  of  his  father's  chorale  preludes. 

Schwen'cke,  Johann  Friedrich,  son  and 

ptr|>il  of  C.  F.  ('..  S. ;  b.  Hamburg,  .April  .^0, 
1792;  d.  there  Sent.  28,  1852.  From  1829. 
organist  at  the  Nikolaikirrhe. — Comp.  n«- 
nierous  cantatas;     over  500  preludes  and 

(>ostludes  f.  organ;  a  septet  f.  5  celli,  double- 
ia>-s  and  ke( I ledrtiins;  harmonized  aUiut 
1.0(X)  chorales,  and  73  Russian  folk-songs; 
publ.  the  popular  Ifamhurgisdics  Ckoralbuch; 
many  arrangements  f.  pf.  of  classic  works; 
etc. — His  brother. 

Schweo'cke,  Karl,  b.  Hamburg,  Mar.  7, 
1797;  d.  (?).  Fine  pianist,  making  tours  to 
Petrograd.  Stockholm  and  Paris.    S<"ttletl  in 

Niissdcirf.  ne.ir  \  ii  niia.  Memoirs  piilii.  i'|>.ir 
tially)  in  the  'Hamburger  Korreapondcnl' 
(1884-S). — Works:  Solemn  mass  (Paris);  a 
symphony  (Paris  Cons.,  1843;  also  at  Ham- 
burg); publ.  a  violin-sonata,  a  pf. -sonata  f. 
4  hands,  etc. 

Schyt'te  Mult'ii  1.  I.iidviji  '^Theodor),  b. 
Aarhus.  Jutland,  Denmark.  .April  28,  1850 
(correct  date];  d.  Berlin.  Nov.  10, 1909  (fram 
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the  effects  of  an  opeiation).  Origin  ilK  a 
«Inig[gi«t,  heembracetf  music  in  1S7(),  stinl\iiii; 
jtf.  with  Anton  Rc-c  ami  l.iti  i  with  i:<liminj 
Neupcrt;  comp.  with  Gtl>autr  and  (.udu; 
finishing  under  Taubert  at  Berlin  and  I,is2t 
at  Weimar.  From  1887-8  ht  taught  the 
advanced  pf. -classes  at  Hor^k's  Institute, 
N'ienna;  then  resided  there  .is  a  < otitert- 
pianist,  private  teacher  and  composer  until 
1907,  when  he  accepted  a  position  at  Stem's 
CcMlS.  in  BeHin.  A  master  of  the  smaller 
forms,  which  he  cidtivateij  almost  exclusively; 
his  few  larger  w()rk>  are  full  of  interesting 
details,  charming  in  themselves,  but  not 
wdded  into  a  homogeneous  whole. — Works 
(over  200  op.-numbers):  The  1-act  opera 
Hero  (Co[)enhagen,  1898);  the  oi>erettas  Der 
Mameluk  (\ ienna,  1903)  and  Der  Sludrnt 
von  Salamanka  (ih.,  1909);  a  comic  opera, 
Fahrendes  Volk  (not  prod.).  A  pf. -concerto 
in  Cj^  m.  (op.  28);  Barcarolle  for  yii.  and  str  - 
orch.  (op.  60);  Fettles  suites  tanks  for  vl., 
vcl.  and  pf.  (o[).  132);  Trots  Sihies  orirntalt's 
for  vl.  and  pf.  (op.  136).  For  pf.  4  hands: 
Op.  61,  Bajaderentdnse;  op.  81,  Kinder sym- 
phonie;  op.  112,  Musikalische  WandelMder; 
op.  131,  Reisehldtler ;  op.  142,  KindersuiJe. 
For  pf.  solo:  Op.  26,  Promenades  musicales; 
op.  43,  Mondsihrinwanderungen;  op.  53,  a 
sonata  in  Bs»;  Op.  5^),  Rapsodie  nonigienne: 
op.  69,  A  us  f roller  Kinderzeil;  op.  76,  six 
modern  sonatinas;  op.  I  Hi,  Pizza  del  PofM>la 
(suite);  f)p.  in,  Sponisiht'  Snchte;  op.  119, 
Valse  piqtumte;  op.  144,  W'aldbilder ;  op.  157, 
A  us  der  lleimat  und  Fremde;  etc.;  some  ex- 
cellent Studies  (op.  15,  46,  50,  66,  73  [.Seeks 
brUtante  Vortragset^en],  75  [Melodische  Spe- 
ziaUtudfu],  90,  9.S.  99,  159,  161  {Studivn  in 
Ornamentik  und  Dynnmik],  etc.);  also  sonja 
(a  cyclus,  Die  Verlassene,  op.  89).— Ifis 
daughter,  Anna  Johanne  (b.  Copenhagen, 
Nov.  20,  1877),  pupil  of  her  father  and 
Kcisenauer,  is  a  concert-pianist. 

Scontii'no,  Antonio.  !>.  Trapani,  May 

17,  18.S0.  From  1861-70  pupil  at  Palermo 
Cons,  of  L.  Alfano  (harm.)  and  I'.  Platania 
(comp.);  1870  2,  tourcil  Italy  as  a  doul)le- 
Ijass  virtuoso;  made  a  .special  study  of  Ger- 
man music  at  the  Kgl.  Musikschule  in 
Munich  (1872-4);  played  in  Mapleson's 
orch.  in  London  (1874-5),  and  tlien  settled 
in  .Milan  as  teacher:  app.  prof,  of  (oinp.  at 
the  Palermo  Cons,  in  1891;  since  1892  ditto 
at  the  R.  Istituto  Mustcale  in  Florence. — 
Works:  The  openis  Malelda  (Milan,  1879), 
//  Progeltistti  (Kunie.  18JS2),  Sorlilegio  (Turin, 
1882),  GrirtgM/-*  (Milan,  1890),  U  Corlia^iana 
(Milan,  i8%):  incid.  music  to  d'Annunzio's 
Franeesea  da  tUmim,'  overture  to  Marenco's 
Celeste ;  a  Sinjonia  Marinaresca;  a  Sinfonia 
Rvmantua;  a  concerto  for  double-bass  and 
orch.;  3  fltr.-qiiartets  (G  m.,  C,  A  m.);  Pre- 


India  r  Jugii  for  st  r. -quartet ;  Gloria  for  8-iMrt 
t  h.  a  capo. ;  pes.  for  vl.,  for  vcl.  and  for  double- 
bass  ana  pf.;  pf.>pcs.:  songs,  including  2 
cycles  ( Vie  interieure  and  Intima  vita  ). 

Scott,  Cyril  Melr.  b.  Oxton,  C  heshire, 
-Sept.  27.  1879.  Pupil  of  I.  Knorr  at  lb»ch's 
Cons,  in  Frankfort-on-Main.  As  a  composer 
he  adopted  in  toto  Debussy's  prindpla  and 

method,  antl  completely  identified  himself 
with  the  .style  of  the  Trench  master.  He  is 
not  so  much  the  'English  counterpart  tu  U.' 
[drove],  as  his  English  double;  for,  unlike 
most  imitators,  S.  has  caught  the  essentials, 
the  very  spirit  of  ini[)r(ssionism,  sf)  that  his 
Ix'st  works  might  eaNily  he  rilK'<l  to  D. 
This  can,  jjerhaps,  Ix;  explained  on  the  ground 
of  identical  natural  endowment,  for  neither 
composer  can  think  music  in  terms  of  his 
precle< cssors.  S.  is  ,ilso  a  theosophist  and  a 
student  of,  .md  lecturer  un,  txcult  philosophy, 
and  a  thorough  believer  in  the  relation  be- 
tween tones  and  colors;  he  has  written  ex- 
tensively on  esthetics  and  the  occult  aspects 
of  music.— Works:  For  orch.,  a  symphony; 
4  o\  enures,  Christmas,  Primesse  Maleine, 
Aglavatiie  e!  Si'lysrltf,  Pellt'-ds  it  M 1 1  }:>aiide ;  2 
Rhapsodies;  Aubade;  Arabesque;  Three 
Dances;  a  pf. -concerto. — Vocal  w.  orch..  La 
belle  Dame  sans  merd  for  sfip  and  bar.;  Helen 
of  Kirkiontiel  for  bar. ;  yativtty  Hymn  for  ch. 
— (  hamber-miisir,  pf.M  vu  t,  op.  26;  pf.- 
(piintct,  op.  57;  2  str.-quartets,  op.  28  and 
.{ I ;  vl. -sonata,  opu  59;  ToUokassee,  suite  for 
vl.andpf. — Numerous comps.  forpf.  (sonata. 
2  suites,  etc.)  and  songs  (My  Captain,  A  Re- 
flection, Aflerday,  Ltn  cly  hnul  tn:,!  hiiuHv  lavly, 
eti .).  Has  publ.  The  PhiJcsophy  oj  Modern- 
ism (1917).— Cf.  I).  C.  Parker,  An  Enilish 
Impressionist,  in  'Mus.  Standard'  (vol.  vii; 
1916);  A.  S.  Potter,  C.  S,  TheManandHis 
Works,  in  Harvard  .Mus.  Rev.'  (voLtv;  1916). 

Scott,  Henri,  dramatic  bass;  b.  Coates* 
ville.  Pa  ,  .April  8,  1X76.  Pupil  of  Oscar 
Saen^er  i[i  .\t  w  \'ork  ;  sarii;  at  t"ir>t  in  (  Inirch. 
concert  and  oratorio;  operatic  debut  as  Ramhs 
at  the  Manhattan  Op.  House  in  Hammer- 
stein's  summer  season  (5>ept.,  1909);  1909- 
10,  regular  member  of  the  Manh.  con)|wny: 
1910-11,  at  Teatro  .A.lriiino  in  Roim  ;  I'Ml 
14,  with  Chicago  Opera  Co.;  since  1915  lead- 
ing bass  of  the  M.  O.  H.  His  fine,  sonorous 
voice  has  a  range  from  />>-/5';  of  the  50  rdlea 
in  his  rejM'rtoire  his  fav<trites  are  I.eporello, 
Mephistoplule>,  Hasilio  <  Harbiere  di  Si.  iL'Jia}, 
King  {JLohenenn),  Landgraf  (Tannhauser), 
Ramfis. — A  <Kvotee  of  athletics,  be  waa  in 
former  years  one  of  the  champion  oarsmen  of 
America. 

SeoM  fslcAh'tC],  Antonio,  dramatic  bass; 

I)  \..p!es.  Jan  25,  1866.  Pupil  of  Mme. 
Tritari  Paganuu  in  Naples;  debut  as  Amo- 
nasro  at  the  Teatro  Reale  in  MalU  (1889); 
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sang  for  the  next  7  y<*nrs  in  Italy  anH  South 
America:  n»a<le  succ.  tours  in  Spain  and 
Russia:  in  the  Spring  of  18W  he  nuuie  his 
Engl,  d^but  at  Covent  Garden  as  Don  (iio- 
vanni,  and  on  Dec.  27,  1899.  his  Amer.  d^ut 
in  the  same  role  at  tht-  M.  O.  H.;  since  then 
he  has  sung  every  season  at  lioth  houses, 
maintaining  his  great  jwpularity  to  the  pres- 
ent day.  His  must  famous  r6ies  are  Don 
Giovanni,  Amonasro,  I'onio,  Scarpia»  Faktaff 
and  In^'o  He  is  both  a  great  singer  and  a 
venatilc  actor. 

Scrla'Mne,  Alenndcr.  See  SntUBDr. 

Scribe,  Eugdne,  nio^t  firollfu-  of  French 
dramatists,  and  the  writer  of  over  100  opera- 
libretti.  I).  Paris,  Dec.  25,  IWl;  d.  there  Feb. 
21,  1861.  From  his  pen  were  the  finest  li- 
bretti composed  by  Auber  and  Meyerbeer: 
La  Muettc,  Fm  Diavolo,  Le  Dottttuo  noir,  Lcs 
Diamants  de  la  couronnr;  —  Robert,  Lcs  IIu- 

Suenots,  Le  Prophelr,  I' Africainc.  For  Boiel* 
ieu  he  wrote  La  Dame  blanche;  for  Halev>', 
Mation  Lescaut  and  La  Juhe.  These  are  a 
few  of  the  Ix'st.  In  the  complete  ed.  of  his 
(Euvres  dramatiques  (Paris,  1874-85;  76  vols.), 
the  libretti  of  operas  and  ballets  fill  26. 

Scu'do,  Paolo,  writrr:  h.  Vcnicr.  Tutu-  8, 
1806:  d.  Blois,  Oct.  14,  1864.— Publ.  Critique 
el  LiUirature  musicak  (2  parts,  1850,  '59); 
Vart  ancien  et  modeme  .  .  .  (1854);  L'atuUe 
musicale,  ou  Revue  annutUe  des  thMtres  lyri- 
giws  et  des  concerts  vols.,  1860  2);  La 
musique  en  1862  (1863):  a  mus.  novel,  Le 
chevalier  Sarti  (1.S57:  the  sefjue!,  Frcderique, 
in  the  'Revue  des  Deux  Mondes');  and  ar- 
ticles in  periodicals,  etc. 

Sea^e,  Oecar,  fine  concert-baritone:  h. 
Chattanooga,  Tenn.,  Oct.  31,  1877.  He 
sang  in  concerts  and  recitals  in  the  U.  S. 
from  IS'X)  1005;  from  U  in  Paris  with 

Jean  di-  Rcszke,  first  as  pupil,  later  as  his 
asst.;  ICurnpean  d^ut  in  Paris,  May,  1907, 
followed  by  tours  of  France  and  Kngland; 
since  1914  m  New  Vork.  He  is  an  excellent 
interpreter  of  German  Liedcr. 

Sebald  Iz.'i'l>ahlr],  Alexander,  distin- 
guished violinist:  b.  Pest,  .^pril  29,  1S09. 
Pupil  of  Sapliirat  the 'Mu>ikakademie'  there, 
and  of  Cvsur  Thompson  in  Brussels.  Until 
19a?  he  was  a  member  of  the  Gewandhaus 
Orch.  and  the  Gewandhaus  quartet  in  l.cip 
zig:  since  then  he  has  undertaken  extensive 
tours  as  virt  uoso;  visited  .America  in  1910-11; 
in  1*'07  he  (  stal)!.  a  school  of  his  own  in  Ber- 
lin: m  idc  Kgl.  Prof,  in  1913.  In  1914  he 
settled  in  ("hicagn  as  teacher  and  leader 
of  the  t'hicago  Opera  Co.  Has  published 
GeiRcutnintik  \\  p.iri>i.  Petite  Romomu  for 
vl.  and  pf.,  and  some  songs. 

Sebastia'ni,  Johann,  b.  Weimar,  Sept.  30, 
1622;  d.  Kdnigsbeig,  1683.  In  1661,  KapeUm. 


to  the  Elector  of  Brandenbwg  at  Kifinissbcrg. 

His  passion,  Dax  I^eti  .  .  .  Jesn  Chrisit 

(167_'i,  is  iidicworltu  from  the  <lcvotiona' 
chorales  therein  intnxhK ed,  as  in  Bach's  i'a^ 
sions.  It  was  reprinted  by  Zelle  in  vol.  x\  m 
of  'Dkm.  deutscher  Tonic'  He  also  publ. 
GeisUiche  und  wdUiche  Ueier  (1675).— See 
O.-I.ex. 

Sebor  [shslidhr],  Karl  [Karel],  b.  Bran- 

dets,  Bohemia.  .Aug.  13,  1843;  d.  Pragtie. 
May  17,  PXM.  Studietl  at  Prague  (\>ns 
priv.ite  pu^)il  of  Kittl.  From  1864-7,  conrf- 
of  the  ^fatlonal  Opera;  from  1871,  militarv 
bandmaster  in  Vienna. — Works:  The  Cxoch 
operas  The  Templars  in  Moravia  (1864),  Dra- 
homira  (1867),  The  Hussite's  Bride  (186S). 
5/a«*tt  (1870),  The  Frustrated  Wedding  ( 1878). 
all  at  Prague;  cantatas,  symphonies,  over- 
tures, a  string-quintet,  a  string-quartet,  pf.- 
pieccs,  songs,  etc. 

Sechter  (sShyh'tH.  Simon,  celebrated 

teacher  of  counterjxiint;    b.  FrietU)erg,  Bo- 
hemia, Oct.  11,  1788;    d.  Vienna,  Sei>t.  10. 
1867.    Pu|)ii  of  Kozeluch  and  Hartniann  af 
Vienna;  in  1811,  teacher  at  the  Inst,  for  tkt 
Blind:  in  1824  assistant,  in  1825  lat,  co«t 
organist;    from  18,S1,  prof,  of  harmony  aT\(^ 
comp.  at  the  \  icnna  Cons.    Among  his  pu- 
pils were  Dohler,  Henselt,  Bruckner,  \otte- 
Dohm,  Otto  Bach,  Berens,  Vieuxtemps,  Ru- 
finatscha,  Thalbenc,  and  nuer.  One  at  the 
foremost  contrapuntists  of  the  I'Hh  century, 
he  was  an  indt  fatigable  conifxmT,  writing  .t 
vast  amount   of  church-music  (very  Utile 

einted),  and  publishing  manv  (uguics,  prc- 
des,  etc.,  f.  or^n  (op.  1-5,  8,  9,  i2-lS.  17, 
20-22,  48,  50,  52.  .56,  611,  several  intricate 
pf. -pieces  (op.  IJ,  Dances  in  counterpoint;  op. 
62,  12  Contrapuntal  pieces;  op.  76,  Prose 
and  Musk;  op.  55,  4  books  [24  n umbos]  of 
amusing  Fugues  f.  4  hands  on  national  astf 
operatic  airs;  etc.);  2  string-quartets  (No. 
2  is  Die  4  Temperamente);  the  burlesque 
ofXTa  AH  Ilitsch-Hatsch  (Vienna,  1844;  under 
the  pseudonym  'Ernst  Heiter');  son^  etc 
His  most  important  work  is  the  treatise  Die 
Grundsdtze  der  musikalischen  Composttior, 
(3  vols.  1853,  '54),  on  the  lines  of  Kameau  s 
'basse  fondamentale.'  He  also  publ.  a 
Generalbass-Schule,  and  a  new  ed.  of  Mar- 
purg's  Ah^andlung  von  der  Fmge. — Cf.  K.  F. 
Pohi.  S.  S.  (Vienna,  1868);  G.  Capellcn. 
J  St  das  System  S.  S's.  ein  geetgneler  A  usgangs- 
punkt  fur  die  iheorMsthe  WatHerfondka^f 
(Leipzig,  1902). 

Seckendorff  Izehk'  I,  Karl  Siegmund. 
IVcihcrr  von,  b.  Frlansen.  Nov.  26,  1744;  d. 
Ansbach,  April  26.  1785.  From  1 761  -74  he 
was  an  officer  In  the  Austrian  and  Siirdinian 
armies;  1776-84.  in  Weimar  in  the  diplo- 
matic service;  from  1784,  Prussian  ambas- 
sador in  Ansbach.  At  Wcfaaw  he  was  on 
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intimate  terms  with  Goethe,  who  allowed 
him  to  compose  a  nrnnber  of  his  poems  (Der 

Fisrhrr,  Drr  Koniz  Thule,  vie.)  fx'forc 
their  publication;  in  lii.s  sonKs  he  success- 
fully reproduces  the  characteristics  of  (olk- 
mdodies;  his  instrh  works  show  the  stvle  of 
the  Mannheim  school.  He  puU.  3  colls,  of 
Volks-  und  anderr  Lieder  (177')  82);  in  MS. 
he  left  considerable  chamlx-T music,  also  2 
operas,  Proserpina  (Weimar,  1778)  and  Jery 
und  Bdtely  (ib.,  1780).— Cf.  V.  Knab.  K.  S. 
(Bonn,  1913). 

See'2er(t)  [ra'  l,  Joseph,  b.  Rcpin,  Bo- 
hemia, Mar.  21,  1716;  d.  April  22,  1782.  at 
Prague,  as  organist  of  the  Kretidiemnkirche. 
Excellent  or^^anist  and  teacher;  taught  by 
fzernohorsky  and  Fr.  Benda  at  I'raRUc: 
among  his  pupils  were  Kozeluch,  Maschek, 
Mysliwccxek,  etc. — Publ.  8  Toccatas  and 
Fugues  f.  ork*:  many  masses,  psalms,  etc, 
are  in  MS.— See  Q  I.cx. 

Seelinft  [za'-].  Hans  [Hanui],  b.  Prague, 
1828:  d.  there  May  26, 1862.  Pianist  of  gieat 
technical  ability  and  admirable  style;  went 
to  Italy  in  1852,  where  he  made  his  d6but; 
thence  to  the  East,  again  to  Italy  (1.S50\  then 
making  Germany  his  home.    Many  brilliant 

£ieces  (op.  10,  12,  Conoert-etudies;  op.  2» 
oreley;  etc.). 

Seghera  Isfl-gftr'],  Francois- Jean- Bap- 
tlBte,b.  Brussels,  Jan.  17.  1801;  d.  Margency, 
near  Paris,  Feb.  2,  ISSl.  Violinist,  pupil  of 
Gensse  (Brussels)  and  Baillot  (Paris  Cons.); 
founded  the  S<K  iete  Ste.-(VciIe  in  1848,  and 
cond.  it  till  1854.  Its  concerts  of  orchl.  and 
choral  works  were  famous;  after  the  founder's 
death  it  rapidly  dediiied  and  soon  was  di»> 
solved. 

Seftnltz  \tih^A,  Euien,  b.  Leipzig,  Mar. 

5.  1862.  .\ft« T  graduation  from  the  t.eipzig 
Cons,  he  studiid  privately  with  Paj)jx?ritz 
and  Paul  (ISSd  5i;  livinjj  in  Leipzis  as 
teacher,  writer  and  mus.  critic  of  the  'Leip- 
ziger  TaKeblatt.'— Works:  Karl  Reinecke 
(lOon),  Wagnt*  und  Lripziz  HOOI),  Liszt  und 
Rom  (1901),  Goethe  und  dte  U(>rr  in  Weimar 
(1908).  Fr.  Ll^z!s  Ktrchenmusik  (1911);  also 
several  guides  for  Schlestnger's  'Musikfuhrer'; 
arrs.  for  2  pfe.  of  Moaart's  divertiisenients. 

Segond  (s(i-ii6hii'],  L.  A.,  a  physician  at 
Paris;  took  singing-lessons  of  Manuel  Gar- 
cia .and  publ.  Hygihu du chatUemr.  Infiuence 
du  ( hant  sur  I'economie  animole.  Causes  prin- 
cipaUs  de  V affaiblissemenl  de  la  voix  et  du 
dheloppement  de  certaines  maladies  chet  les 
ekauteurs.  Moyens  de  pHvemr  as  maladies 
(1846);  and  Mhnoires  pour  servir  irhistcin 
anatomique  et  physiidogique  dr  lii  phouohou 
(1859;  lectures  at  the  Acadeinie). 

Selbcrt,  Louis,  b.  Kleeberg,  n.  Wiesbaden, 
May  22,  1833;  d.  Eisenbcrg,  near  Wetslar. 


July  29, 1903.  Teacher  of  pf.  at  Wiesbaden 
Cons.;  comp.  of  orchl.  and  chamber-music, 

male  choruses,  etc. 

Sel'del  Izi' 1,  Friedrich  Ludwig.  horn 

Treuenbrietzen,  Brandenburg,  July,  14,  1765; 

d.  Charlottenl»urK.  May  8,  18.^1.  Piiiiil  of 
Bcn<la  at  Berlin,  and  organist  of  the  M.irien- 
kirche;  1801,  asst.-crtinl.  at  the  National- 
Theatre;  1808,  mus.  dir.  of  the  Royal  orch.; 
1822,  court  Kapellm.— Works:  The  operas 
Jery  und  Bdtely,  Der  Dorfharh>r  (1817), 
LUa  (1818);  incifl.  music  to  dramas;  an 
oratorio,  Die  I'nsterhlii  hhrit  (17071;  maSSes, 
motets,  songs,  pf. -music. — Sec  y.-Lex. 

Sel'del,  Johann  Julius,  h.  Rrol.m.  julv 
14,  1810;  d.  there  F.  b.  1.?,  1856.  Or.;,  at  St. 
Christopher's  Cli.  I'ubl.  Pie  Or^rl  uml  ihr 
Saw  (1843;  4th  eil.  by  B.  K(ithe,  1885;  repr. 
with  an  appendix  by  II.  Schmidt,  1907),  a 
clear  and  concise  handbook. 

Sei'del,  Toscha.  violinist;  b.  Cklessa,  Nov. 
4, 1900.  At  7  he  began  to  study  theviolitt 
with  Max  Fiedemann  in  Odessa;  1909-11, 

pupil  of  .Mexander  Ficilcmann  at  Stern's 
Cons,  in  Berlin;  in  1912  L.  Auer  heard  him, 
and  accepted  him  as  a  scholarship  pupil; 
suocessful  da>utat  Christiania  (Sept.  1, 1915) 
followed  hy  3  tours  of  Scandinavia  (191 5-18), 
appi-arin^  in  recital  and  with  orch.;  al>o  in 
joint  recitals  with  Aiier,  whom  he  accom- 
panied in  1918  to  America;  d^but  at  New 
York  in  recital,  April  14,  10 IH. 

Seidl  Izirlll,  Anton,  eminent  conductor; 
1..  Best,  May  7.  1850;  d.  New  York,  Mar.  28. 
1898.  Pupil  of  Leipzig  Cons.  1870-2;  then 
eng.  by  Hans  Richter  as  chorusmaster  at  the 
\'ienna  f)fx;ra.  Richter  recommended  him 
to  Wagner,  to  assist  in  prepiring  the  score  and 

Ertsof  the  .Nibelung  Trdogy;  S.  worked  in 
lyteuth  till  1879,  when  he  acted  for  a  short 
time  as  KapHlm.  at  the  Leipzig  City  Th.; 
but  in  the  s,ime  year  Angcio  .Ncuni  iim  eng. 
him  for  his  great  vVagncr  tournee,  continuing 
until  1883.  From  1883-5  S.  cond.  the  Bre- 
men Opera;  there  he  met  and  married  the 
soprano  singer  Auguste  Krauss.  In  1885  he 
was  eng.  at  New  S'ork  by  Walter  Danirnsrh 
and  E.  C.  Stanton  to  con<l.  the  <  ierman  ojKTas 
in  the  Metrop<ilitan  (J[KTa  Ilini>e.  a  post 
occupied  until  the  reaction  (1891-2)  to  lulian 
opera.  The  immense  success  of  some  per- 
formances of  Warner's  wnrks  given  by  VValJer 
UamroM-h  in  1894  and  '95  <!<•<  idcd  Mr.  (  ir.ui 
to  inclu«le  the&c  works  in  ilu-  nvul.ir  mmmmi 
at  the  M.  O.  H..  and  from  1895  until  his 
sudden  death  (by  ptomaine  poisoning)  S. 
again  conducted  the  Wagner  pcrformanron 
there  (in  (ierman).  From  1801  he  was  also 
cond.  of  the  N.  Y.  Philh.  S<k\,  succeeding 
Thomas.  In  the  spring  of  1 897  he  cond  ucted 
at  Covcnt  Ganfen,  London,  and  during  the 
summer  was  one  of  the  festival  oonducton 
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at  Bayreuth,  where  he  had  not  t.ikin  part 
since  1886.  To  forestall  oflft-rs  from  tin-  ( '<>n- 
tinent  a  movement  was  started,  shortly  be- 
before  S.*8  death,  to  raise  a  fond  for  a  per- 
niamnt  concert-  ami  optra-ijrcli.  in  New 
York. — S.  was,  abo\e  all,  a  Warner  conduc- 
tor. Years  of  intimate  aMOciation  with  the 
master^  impressed  the  stamp  of  authority 
upon  his  readings.  Tn  the  operatic  annals  of 
Atncrica  his  n.ime  will  fure\  rr  remain  memo- 
rable, for  the  first  six  seasons  which  he  con- 
ducted at  the  M.  O.  II.  were  the  crowning 
achievement,  not  only  of  his  own  labors, 
but  also  of  those  of  nis  distingiiished  pre- 
decissors  in  the  cans*'  of  Wanix  r  in  America. 
Those  performances  with  Lehmami,  Hr.indt, 
Niemann,  Alvary,  Rcichmann  and  Fischer 
dcfiniiely  established  the  new  art  in  the  affec- 
tions of^the  Ameruran  public.  S.  made  his 
Atiirt.  (K'luit  with  LohfU'^ri::,  \o\ .  2.<,  1.S85; 
he  cond.  the  Amer.  prcmiires  ul  Dif  Mrisler- 
singer  (Jan.  4,  ISS6\  Tristan  und  Isolde 
(Dec.  1,  1886J,  ^ieRjried  (Nov.  9,  1887). 
Cdtlerd9mmerunf>  (Jan.  25,  1888),  Rkeingold 
(I  in  I,  lSS')i;  the  tir-'t  performance  of  the 
cm  lie  A');/i;  itrs  .\ ih<-l uni^rn  in  America  took 
place,  under  his  dire(  tion,  Mar.  4-11.  1889. 
—Cf.  H.  li.  Krehbicl.  ^.  S,  (New  York,  1808) ; 
A.  S.   Memorial  by  His  Friends  (\h.,  1899). 

Seldl.  Arthur,  h.  .Munich,  Jtin<-  S.  1S6.?. 
Pupil  of  the  R.  S«Ikx}1  of  Music  at  Rati>lK>n; 
Studied  with  Paul,  Stadc,  Spitta  and  Beller- 
mann;  J>r.  phit.,  I.eipziR.  1887  (\'atuab1e 
dissertation  Voiu  Mu>ih'i!isJi  F.rluibenev. 
Prokgomena  zur  Asthttik  dcr  Tonkuust;  2d 
ed,  19()7.)  From  1888-90  he  visite«l  the  prin- 
cipal libraries  in  Ormany  and  .Austria;  1890- 
3,  in  Weimar  as  Gen.  Sec.  of  the  *Verein  fOr 
Massenvcrbreitum;  guter  S  lirittrt(":  lS')V-7, 
in  Dresijcn  as  wiiier;  1897  8,  in  llamljurg; 
1808  0.  j„  Wtiniar  .it  the  Nictzsche-Archiv, 
editing  the  philosopher's  works  and  cor- 
respondence; went  to  Munich  in  1899  as 
critic  for  th.-  '\eue-le  .\,u  hriclit i  n' ;  v,ince 
1903,  music-dramatiir^ist  at  the  llofiheaii  r 
m  Dessau;  made  Prof,  in  1901;  since  lOnl, 
has  lectured  on  literature,  hist,  of  music  and 
esthetics  at  Leipzig  Cons.— Works:  Zur 
Ceschkkle  des  ErlntfH'tthrilsiir^ritTs  srit  Kiutt 
(1880);  //,;/  R.  Wiif^ni'r  cine  Sihulr  htnlcr- 
(1802);  R.  Slniuss.  Eine  Charak- 
ti  rstudie  (with  W.  Klaite;  1896);  Moderner 
(.nsi  tn  dfrdeuUchen  Tonkunst  (1900;  2ded. 
19121;  U  agneriiina  (^\i,h.,  Vm- 2)  :  Moderne 
Diniirnifn  Kui:.U  und  A  ;//,';<r  ( 19U2); 

F,\^!uh'ift  ziim  5()jiihrtgen  Hfstthcn  dts  'AU- 

{rm.  deutschen  M usikvereins'  (1911);  Die 
lelUrauer  Sfkuifes'e  und  die  Bildutttsanstaii 
Jaques-DaUrozc  (lOlJ);  S:raH\suuui  (lOU); 
Asiititi,!.  Zrlin  Jahre  in  Anhill  \  R. 
Wii^nrrs  ..Piirsifal"  ( 1014  ) ;  AVj/r  U  uf^nrriuriu 

(3  vols.,  1914);   Zur  modernen  Tonkunsl  (2 


vols.,  1914);  Zur  Musikdramaturzif  (2  vols., 
1914-15);  ed.  Lina  Ramann's  rxjstliumou* 
papers  <i3  Litttiana  (1914).— Cf.  L.  Franken- 
stein, A .  S.  EtH  Lebensahriss  (Ratisbon,  1913). 

Sei'fert  Uso,  b.  Romhild.  Thurinpia, 
Feb.  9.  1852;  d.  Dresden,  June  4,  1912. 
Pupil  of  Wqllner,  Blaasmann,  Merkel.  Nicod^ 
and  Kis<  hl)ieter,  at  Dresden  f'ons  ;  tniijibt 
there  for  25  years,  and  linally  was  orj^jam-'t 
of  the  Reformed  Church.  In  1906  he  w.is 
made  Kgl.  Musikdir. — Works:  A  popular 
Method  f.  pf-:  numerous  pf. -pieces  (Ca- 
PrieciettO,  Valsr- Impromptu,  Polaaa  grasiosa, 
Pcionaise,  a  graml  etu<le  Ohne  RnsI,  nhne 
Ruh';  etc.);  songs;  many  male  choruses; 
fine  oq^n-works  (Prdiudium  und  Doppel- 
fuge,  op.  38;  BtnleHung  und  Doppeifuge, 
op.  4^:  Zwantig  Orgrhorspirle,  op.  55;  etc.); 
a  concert -overture  for  orch.,  op.  1.  He 
edited  daasic  instmttive  works. 

Seif'fert  (zi'-l.  Max,  b  Bccskow-on-Spri-*>, 
Feb.  9.  1868.    Knt.  Berlin  Univ.  in  1886, 
studying    musicolonv    under    Ph.  Spitta; 
took  degree  of  Dr.  pkU,  with  the  disaertatioa 
J.  P.  SiffeeHnck  nnd  seine  direklen  deutschen 
Si  hitler    (1891).    Fssn  ist    and    writer  is 
Merlin:      1904  It,   ed.   of   'Sf>d.   I.  M.-G'; 
m,nle  Kj;l.  Pml,  in  1007;   elected  member  of 
the  Berlin  Akadcinie  in  1914.     Has  publ. 
GesckiclOe  der  Klamermusik  (Berlin.  1899- 
1901;  nomin  dly  tlie  .^d  ed.  of  Weit/fii.inn's, 
but  practically  a  new  and  very  valuaWc  Ixxtk). 
In  'Dkra.  dctttscher  Tonk.'  he  ed.  Scheidt's 
TtUmhtura  uova  (vol.  i),  selected  works  of 
Fr.  Tunder  (vol.  iii),  do.  of  M.  Weckmann  and 
Ch.   Hoinli.irdt   (v,.l.   vi),  J.  (..  Walther's 
organ- works  ivols.  x.wi  and  .x.xvii),  the  coll. 
works  of  F\  W.  Zachow  (vols,  xx.xi  and  xxxii); 
in  'Dkm.  der  Tonk.  in  Bayern.'  selected  pf.- 
works  of  Joh.  and  H.  W.  Pachelbel  (vol.  ii,  11, 
organ  works  of  Joh.  Pachclbel  (vol.  iv,  1  . 
Nurnbcrger  Meister  (vol.  vi.  1),  selected  works 
of  Leop<jld  Mozart  (vol.  xix,  2);    in  'Dkm. 
der  Tonk.  in  Ostcrrcich*  Joh,  Pachelbcl's  94 
fugues  (foror^.)  on  the  NlaRnificat  (vol.  viii, 
with  H.  Rotstilicr);  in  'Publikatiuru  ii  der 
\  <  r(  i  iiiv;inL;  voor  .Noonliu'derlands  Mu/iek- 

^1  !ui  ii«  iii^,'  Sweelinck's  cuiiii»!ete  works 
C12  vols.),  A.  van  Noordt's  Tahulntuurbofk 
(vol.  xtx)  and  C.  Boskoop's  Psalmcn  Davids 
(vol.  xxii).  ll.isal>oed.  m  iny  works  by  Bach 
and  Handel  for  mo<Jern  concert -[lerfs.  Since 
Chiysander's  death,  SrifTert  has  undertaken 
to  complete  the  great  Handel  biojjraphy, 
volumes  of  which  were  finished  by  C. 

Sei'friz  Izi'frits],  Max.  b.  RottweU.  WOrt- 

temberg,  Oct.  9,  1827;  d.  Stuttgart,  Pec.  20. 
1885.  Violinist;  pupil  of  T.iglichslK-ck; 
18.=;4  69,  rourt  Kapeilni.  to  FVince  Hohen- 
zoilern  at  Lowenberg;  from  1871,  mus.  dir. 
It  .Stuttgart.— Works:  Incid.  music  to  Die 
Jungfrou    vou    Orteaus;  concert-cantata 
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Ariadne  anS  Naxos;  a  symphony;  a  conceit- 
overture;  chormes  f.  male  and  mixed  voices* 

Wrote  with  E.  Singer  Grosse  tkeentiMdt-pnk' 
tische  ViolimckuU. 

Seller,  G.  Linn,  b.  Philadelphia,  Mar.  30, 

ISSl.  While  at It-ntlinK  Ruckncll  S  minar\'  .i( 
Lcwibburg,  Pa.  (1X9.?-')),  he  played  in  the 
atr.-orch.  and  l>;ind,  and  st.  theory  at  the 
Cons,  of  Bucknell  Univ.;  during  hu»  college 
course  at  Haverford  (1899-1902)  he  was  dir. 
of  the  combined  nuisie.d  c  lul>s;  *it.  organ  with 
W.  Bagleyin  Rochester;  l'>(>4  7,  dir.  of  music 
at  Haverford  •chtxjl;  1906  7.  cond.  of  the 
Sullivan  operas  for  the  Savoy  0|x-ra  Co., 
Phtla.;  from  1907-11  he  took  post-graduate 
courses  in  economics  and  s^xiology  at  the 
I'niv.of  Pa.;  I'M 3  16.  cond.  of  '  The  .Singers' 
(10()  mixed  vcs.  i  in  Bronxville.  N.  Y.— Works: 
Op.  6.  The  Buiiders,  ballad  for  male  ch.;  op. 
8,  At  Ike  Green  Bear  Inn,  male  ch.  a  capp.; 
op.  12,  chorus  for  male  \r>.  w.  soli,  pf.  and 
org.;  op.  14,  2  fern,  choruses  w.  pf.;  op.  16, 
suite  for  vl.  and  of.;  op.  17,  In  the  Bayou, 
ballad  for  mixed  ch.  and  orch.;  op.  18,  Sym- 
phonic Poem:  songs  (op.  1,  2,  4,  7,  9  [sacred), 
10,  11,  15);  2  pf.-suites  (op.  <  and  5). 

Seller  (zi'-l,  Joseph,  b.  I  iigde,  n.  Pyrmont. 
Jan.  15,  1823;  d.  May  29,  1877.  as  organist  of 
the  Moritzkirclie  .it  Miinster.  Pupil  of  Reis- 
siger  and  loh.  Schneider  at  Dresden.  Masses, 
etc.,  in  MS.;  articles  m  mus.  periodicals. 

Sdss  [ziss].  Isidor  (Wilhelml.  h.  Dresden, 
Dec.  23.  1840;  d.  Cologne,  Sept.  25,  1905. 
Pianist,  puj)il  of  Fr.  Wieck  and  J.  Otto,  also 
18,^8-60  of  Hauptm.-mn  at  Leipzig.  From 
1871.  pf. -teacher  at  ("olovrnc  Cons.;  title  of 
Profess<ir.  1878.  0)n<hi<  tid  tlie  n)nrert>  of 
the  'Musikalische  («eM.lischafl'  until  19(K). 
Excellent  pianist  of  classkral  leanings,  admira- 
ble interpreter  of  Mozart;  successful  teacher 
and  composer. — Works:  Op.  7  and  9,  Klavier' 
still  kr;  ()]).  H,  sonatinas;  op.  10,  'studies  in 
bravura;  op.  12,  Prclu<les;  fine  arrs.  of  Beet- 
hoven's Contredansfs  and  Danses  aUemandes; 
revision  of  Weber's  Concerto;  also  a 
Frierliche  Stene  und  Marsrh  f.  orch.  (orig.). 
An  Opera,  Dervierjdhrige  Posten,  was  not  prod. 

Seltz  [/it  J.  Friedrich  [Fritz],  b.  Giin- 
thersitben.  n.  (iotha,  June  12,  1S48.  Vio- 
linist, pu])il  of  I  hirirli;  since  18S4,  le.itler 
of  the  Dessau  court  orch.  He  has  publ. 
Kontert  in  einem  Sat*  in  A  m.  for  vl.  and  orch. 
(o[>.  25);  5  SchUler-Knnzerle  for  vl.  and  pf. 
(op.  15  [41  and  22);  1  do.  for  vcl.  and  pf. 
(c^i.  31);  a  pf.-quartet  in  G  (op.  35);  etc 

Seitz  Robert,  b.  l  iipziR,  Ajirll  8, 

1837;  d.  there  Sept.  26.  1880.  Music-pulv 
lisher,  1866-78.  then  selling  o»it,  and  estab- 
lishing a  piano-factory,  which  failed  in  1884, 
when  his  interesting  {iupcr,  'Das  musikalische 
Centralblatt,'  ceased  to  appear. 


sunn  (sft-siaUill),  Nicolas,  b.  Paris,  Mar. 
19,  1745;  d.  there  Mar.  16,  1819.  Famous 

organist,  pupil  of  Forqueray.  Org.  of  St.- 
Andre-des-Arts  in  1760,  of  .Not  re- Dame  in 
1772  (w.  Daquin,  Couperin  and  Balbdtre), 
of  St.-Sulptee  in  1783;  in  1789.  of  the  royal 
cha[K-l,  and  tescher  at  the  'Ecole  royale  de 
chant.'  Lost  his  |X)sis  in  the  Revolution, 
but  in  1807  liecame  org.  at  the  Invalides,  and 
in  1814  of  the  royal  chajK-l.  Publ.  6  violin- 
sonatas,  pf. -sonatas,  3  pl.-trios,  and  music  f. 
pf.  and  organ. 

SiUes  (z^h'klH.  Bemhard,  bom  Frank- 

fort-on-M.in.  Jum-  20.  1872.  Pupil  of 
UzielH,  Knorr  and  Scholz  at  Hoch's  Cons.; 
1893-4.  Kapdbn.  in  Heidelbere;  1894-5,  do. 
in  Mayence;  since  1896  pioi.  of  theory  at 
Hoch's  Cons.  Has  written  a  symph.  poem, 
Alts  den  Cnir'u'v  der  Semiramis;  op.  14,  Sere- 
nade for  11  solo  instrs. ;  op.  21,  Kleine  Suite 
for  orch.;  op.  2.^  PassoM^Ua  und  Fuge  for 
str.-quartet ;  fern,  choruses  (op.  6);  male 
choruses  (op.  12);  many  songs;  a  Tans- 
spiel,'  Per  Zurrii  und  die  Infdnlin  (Frank- 
fort, 191J);    also  publ.  M usikdiktal  (1905). 

Selby,  Bertram  1-uard,  b.  Ightham.  Kent. 
Engl.,  Feb.  12.  18.S.^.  Pupil  of  Reinecke  and 
Jacussohn  at  the  Leipzig  Cons.  Organist  of 
S;ilisbur>'  Cath.,  1881-3;  of  St.  Barnabas, 
Pimliro,  London,  1886-1900;  since  then  org. 
at  Rtx  hester  Cath. — Works:  2  operas.  The 
Rin^  (1886)  and  Adela  (.Nottingham,  1888); 
music  to  Helena  in  Troas  (London,  1886); 
a  1-act  operetta  ('duologue')  Weather  or  no 
(London.  Au;<.  10.  1896:  in  IkTlin  as  Das 
Wetterhauschen,  Nov.,  1896;  v.  succ);  a 
school-cantata.  The  Waits  oj  Bremen;  church- 
music;  part-songs;  songs;  Idyl  f.  orch.;  2 
pf.-qutntets;  Sonata  and  Suite  f.  violin  and 
pf.;  Suite  f.pf.;  sonatas,  etc.,  f .  organ. 

Sell(tinann,  Illppolvte-Prosper,  b.  Paris, 
July  28,  1817;  d.  Monte  Carlo,  Feb.  5,  1882. 
Fine  'cellist,  pupil  of  Norblin  at  the  Cons., 

taking  1st  prize  m  18,^6.  Long  concert-tours. 
— Puf)l.  6  f'Judts  lanirtcristiques,  divertisse- 
ments, fantaisies,  caprices,  etc,  f.  'cdk)  W. 
pf.;  and  2  albums  of  songs. 

Sell'ner  [zehl'-],  Joseph,  b.  Landau.  Ba- 
varia, Mar.  13,  1787;  d.  Vienna,  May  17, 
1843.  Ol>oo -virtuoso  in  an  Austrian  regiment 
and  from  1811  at  Prague  in  Wel)er's  orch.; 
from  1817  at  the  Court  Opera,  Vienna, 
teaching  at  the  Cons,  from  1821,  and  cond. 
the  student-concerts  until  1838.  Hts  Tlhss* 
relisih  praktische  Obom-Schttle  is  still  con- 
sidered the  best  method  for  oboe;  he  also 
publ.  a  concerto  anci  3  concertinos  f.  oboe  w. 
orch.;  a  concerto  f.  2  oboes;  a  ouartet  f. 
oboe  and  strinn;  and  Introd.  and  Pokwiaise 
f .  oboe  and  atca,;  etc 
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'mer,  Johan,  h.  Christianla.  Norway, 

Jan.  20.  1844;  d.  Venice,  July  22.  Law- 
student;  studied  from  18fi{<-7()  under  Ambr. 
Thomas  at  the  F*aris  Cons  .  .iixl  from  1871-4 
under  Paul  and  Richtcr  at  the  Leipzig  Cons., 
receiving  a  stipend  from  the  Norweiji'in  con- 
gress in  1879.  From  1883  6, conductor  of  the 
Christiania  Phtlharm.  concerts;  from  then  un- 
til his  death  he  lived  chiefly  abroad,  devoting 
his  entire  time  tocomp.  AcompOKTof  ultra- 
motlern  tendency. — Works:  Fororch.:  Op.  4, 
Srhit-  futii op.  11.  Sordischer  Festzuf>; 
op.  31,  Ftnnlnudischf  Fntkldnge;  op.  32, 
Kanmal  im  Fiandem;  op.  35,  In  dm  J9«rfm, 
suite;  op.  50,  Promeineus,  symph.  poem. 
Vocal  witn  orch.:  Op.  1,  Fortunios  Lted  for 
ten.;  on.  5,  Nordens  Aand  (The  Spirit  of  the 
North]  for  malech.;  op.  6,  La  Captwe  lor  alto; 
©p.  7.  Z«g  der  Turken  geRfi .  I //;<•«  for  bar.  miIo 
and  ch.;  op.  10,  Wunsch  for  bar.;  op.  13,  3 
poems  by  slulley  for  ten.:  op.  21,  NogU  politi- 
ske  San<^c  (X  <!>ti'lrr  \'isrr  {^>n\c  political  songs 
and  other  airs]  for  rh.  (unison);  op.  23,  HiJ- 
tem  m  Nidaros  ((jreering  to  N.],  cantata  for 
tenor  solo  and  male  ch.;  op.  27,  Der  Setlui- 
morder  und  die  Pilfer  for  bar.  and  alto  soH,  ch., 
org.  and  orch.;  op. 43,  2  |x>emsby  Jacobsen  for 
solo  voice;  op.  ."^S,  F.rwurtung  for  sop.;  nu- 
merous songs,  duets  and  male  choru^<-^  i 
capp.:  arts,  of  foik-melodies. — Cf.  P.  Mcrkcl, 
Dtr  norwegiscke  Komponist  J.  S.  Ein  Lebens- 
bUd  (LeipEig.  1904). 

Sembach  [zehm'lxlhh],  Johannes,  dra- 
matic tenor;  b.  Berlin,  Mar.  9,  1881.  Pupil  in 
pf.  and  organ  of  II.  Wichmann  and  B.  Irrgang; 
at  14  he  was  able  to  act  as  his  teacher's  sub- 
stitute at  St.  John  the  Lvaiigelist's;  later  was 
regular  organist  for  2  years.  VVxal  |)U|)il  of 
Felix  Schmidt  for  18  months;  then  in  Stem's 
Cons,  under  .A.  Ilcincmann  and  N.  Roth- 
miihl.  He  san^  in  n|>i  if  iia  for  a  time  in  Ber- 
lin and  other  <  .ennan  (  ities.  Singing  for 
Mahler  in  l'Xl3,  he  was  im  mediately  eng.  for 
Syeanat  the  Hofoper  in  Vienna;  debut  there 
in  grand  op«'ra  as  Max  (Freist  hulz),  and  soon 
added  the  \\'av;tH  i  i.in  r'>]r-^  to  n  |M  rtoire; 
he  also  .slii(|ie<l  the  literature  of  tlie  l.ie<l  with 
Gustav  Walter.  Rele.iscd  from  his  contract 
after  the  fourth  year,  he  sang  at  the  lJof'>[KT 
in  Dresden  from  1907-13.  with  leave  of  ab- 
sence for  stu<lv  widi  Je.in  de  Reszkr  in  P.iris 
(l')ll-12).  In  1910,  debut  at  Covent  Gar- 
<lt  II ;  althotqth  he  was  eng.  for  each  of  the  3 
following  seasons,  he  could  not  fulfill  his  i  on- 
tract  because  the  Dresden  intendaix  y  re- 
fused the  iH  ,es.s.in>-  Ie,i\e,  for  S.  had  become 
the  most  |K)|»ular  tenor  at  the  Hofo|Kr;  he 
then  handed  in  his  resignation,  wiiich  was  not 
accepted  until  after  his  tenth  formal  request. 
In  Feb.,  1914,  he  re.ip|)eared  in  London,  sing- 
ing Jt)M"ph  (Mehull.  l.ohenKrin,  W'-iIiIht  \(>n 
Stoking,  Loge  and  Parsifal;  in  the  liu»t  role, 


out  of  20  performances,  he  sang  in  13.  Hay- 
ing made  n is  debut  at  the  R.  Oix-ra  in  Berlin 
(April  2,  as  Parsifal),  he  returned  to  London 
for  the  months  of  .April  and  May,  an.i  tlicn 
sang  Parsifal  and  Walther  at  the  Th.  des 
Champs  Elys^  in  Paris.  Gatti-Caaazzn 
then  ene.  him  for  .S  years  for  the  M   O  fL; 
Amer.  debut  on  Nov.  26,  1914,  as  1'arsit.il; 
during  the  summer  of  1916  he  sang  Siesfi'ied 
In  the  open-air  pcrfornuuicea  at  New  HaveOj 
Pittsburgh,  St.  i.ouis,  Cleveland,  Cincinnati 
and  Indianapolis.  He  isa  Lieder-sinRor  of  the 
first  rank.    His  voice,  ranging  from  (^'^K 
is  a  pure  tenor  of  great  volume  and  unusual 
beautv.  His  rtp^oirc  of  some  60  rc»les 
inrhioin  all  the  Wagner   parts,  excepting 
Rienzi  and  Tannhiiuser;    he  created  Koni.< 
Matthias  in  firiiinfeld's  Dk  Schonen  von  Fo- 
gara   (Drestlen.   IW?),   .\gisth  in  Strauas's 
EUktra  (ib.,  1909),  Sascha  Romanov  in  Kas- 
kel's  Der  Cefangene  der  Zarin  (ib.,  1910), 
Pylades  in  the  .Xmer.  premiere  of  Cduck's 
Iphigfnie   cn    Jnuruie   (M.   O.    H.,  1916), 
Chaucer  in  De  Koven's  Comle^ury  Pilgrim 
(ib.,  1917).    Has  publ.  numerous  marches, 
waltzes  and  songs  (over  100  opus-numbers). 

Sem'brich  (zfhm'briyhl,  Marcella 
name   Praxede  Marcelline  Kochanska; 
Sembrich  was  her  mother's  maiden-name), 
famous  operatic  soprano  (coloratura)  and 
Lieder-s inkier:   i».  \\  isniewrzyk,  GalK  ia,  Feb. 
15,  1858.    From  the  age  of  4  her  father, 
Kasimir  Kochanski,  a  musidna,  gave  her 
pf.- lessons;    violin -lessons  were  soon  addetf. 
At  10  she  appeared  in  pul)lic  as  a  performer 
on   IhjiIi    in>t  runn  ii! s      in    ISW  her  lather 
sent  her  to  the  Leml>erg  Cons.,  where  she 
remained  4  years,  studying  pf.   with  W. 
Stengel  and  vl.  with  Brustcrmann,  also  sing- 
ing in  the  Cons,  chorus.    In  1874  she  playtxl 
for  I.is/t  one  of  his  own  rhap?<x!ii  s;  talking 
her  violin,  she  then  played  a  diihcult  arrange- 
ment of   Polish   melodies  by  Wieniawski. 
and  in  conclusion  sang,  aithoncli    she  had 
never   had    a    vocal    lesson.     H.ixinn  com- 
mended In  r  i>la\ iiiLj,  the  master  c<»n<  Iudet1: 
"Siny!   Sing  for  the  world,  for  your  vuice  is 
that  of  an  angel,"    Stengel  then  had  her  sing 
for  J.   Kpstem   and  J.   Ilellmesberger,  and 
their   verdict     iKrud    with    Liszt's.  From 
187.S  6  she  >t.  sini^iii^  with  X'iktor  Rokit.in- 
sky  in  Vienna,  then  went  to  Milan,  chiefly  to 
le.irn  Italian,  but  also  took  singing-lessons 
from  ("..  n.  Lamperti,  Jr.,  for  8  months.  On 
Mav  .S,  1877,  she  married  her  former  teacher, 
VV.  Stengel  (b.  Lembcrg.  Aug.  7,  1846;  d. 
New  York,  May  15,  1917),  and  with  him 
went  to  Athens,  where  she  made  her  opentie 
dt'btit  on  June  3,  1877,  as  F.Ivira  in  Bellini's 
I'urttarii;     after  singing   there   with  great 
applause  for  2  months,  she  returnefl  to  \'ienna, 
and  St.  the  German  repertoire  with  Richard 
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Lewy.  At  Dresden,  in  Oct..  1878,  she  began 
a  2  greats*  engagement  with  a  highly  success- 
ful interprct.it ion  of  I,ucia.  London  debut 
(Lucia)  on  June  12,  1880.  and  siing  there  for 
for  the  next  5  seasons;  Amer.  dt'-hnt  (in  the 
same  r61e)  in  New  York  (M.  O.  H.),  Oct. 
24.  1883.  She  spent  the  summer  of  1884  in 
further  study  with  Francesco  Limpcrti  in 
Milan.  Thereafter  she  sang  at  the  prinrifial 
opera  houses  of  Germany.  Austria,  France. 
Spain,  Scandinavia  and  Russia  until  1898, 
then  becoming  a  regular  member  of  the  M. 
O.  H.  Until  her  retirement  (1909),  she  sang 
during  the  winter  in  the  U.  S.  and  (luring  the 
summer  in  Austria.  At  her  farewell  ap- 
pearance in  opera  (M.  O.  H.,  Feb.  6,  1909), 
she  received  an  almost  unprecetlentetl  ova- 
tion, and  was  eletled  an  honoran,'  mcmljer 
of  the  Metropolitan  company.  For  many 
years  she  was  r^arded  as  the  foremost  living 
exponent  of  the  school  of  'Bel  Canto.'  She 
never  attempted  Wagner  (nor  the  later 
Verdi),  save  the  one  r61c  admirably  suited 
to  her  voice,  Eva.  of  which  she  was  an 
ideal  interpreter.  When  she  retired  from  the 
stage,  she  was  still  at  the  height  of  her  powers. 
Her  concert -career  was  concurrent  with  the 
operatic  (as  early  as  1S8()  she  apj3eared  as 
sobiat  at  a  Ncthcr-Rhenish  music-fest.),  and 
extends  beyond  it  to  the  present  day  (1917). 
The  cf)m|xiss  of  her  voice  is  from  f  -/'•  with 
a  special  brilliance  in  the  upper  register.  Of 
her  40  opera  I  ic  rolls,  X'iolelta  was  the  favor- 
ite; as  Kosina  she  has  perhaps  never  been 
equalled;  she  was  unsurpassable  as  2!erlina, 
Susanna,  Gilda,  AiTiina.  Dinorah,  Marguerite, 
etc.  Her  concerl-re|>ertoire  eiiibrat  es  all  the 
masterpieces  of  the  I.ied  literature.  She 
sings  equally  well  in  English,  German,  Italian, 
French,  Polish  and  Russian.  Sotm  after  the 
outbreak  of  the  war  she  and  her  luisliand 
ranie  to  New  ^'ork,  where  in  l')15  she  became 
I'r(  s.  of  the  Amer. -Polish  Keli<'f  Gommitttx-. 
— Cf.  G.  Armin,  M.  S.  utui  Jierr  Prof.  Jul.  Hey 
(Leipzig,  1898). 

Semet  [su-ma  '],  Th^phile  (-Aim6-fimi- 
le),  born  I.ille,  Se|)t.  6,  1824;  d.  Corbcil,  n. 
Paris,  April  IS,  1888.  Pupil  of  Hal^w; 
drummer  at  the  Oijcra.  — 0|x?ras  (except  the 
first,  at  the  Th.-Lyrique):  La  pelite  Fadelte 
(Varietees,  18.S0),  Les  nuUs  d'Esbagne  (1857), 
La  Demoiselle  d'honneur  (1857),  Gil  Bias 
(1860),  Ondine  (1863),  generally  successful. 

Seneal'no,  F^nceaco  [real  name  Ber- 
nardi;  callfd  S.  after  his  birthplace),  famous 
male  sojirano;  b.  Siena,  1680;  d.  c.  1750. 
Sanu  in  1719  at  the  oourt  th.  in  Dresden, 
where  Handel  heard  him  and  en^.  him  for 
London ;  his  first  a  i  ipearance  there  m  Buonon- 
cini's  Astarto  (Nov.,  1720)  caused  a  sensation, 
and  for  15  consecutive  seasons  he  Mras  the 
idol  of  the  public,  creating  the  principal  parts 


in  all  the  operas  by  Ifandel  pro<luced  during 
that  periwi;  after  .i  ipiarrel  with  II.  in  M^S 
he  and  the  ("uzzoni  were  eng.  by  the  rival 
comjxiny,  the  'Opera  of  the  Nobility'  under 
PoriK»ra.  In  1735  he  returned  to  Siena;  in 
1739  he  was  living;  in  Florence.  In  London 
he  was  generally  rcKardi  d  as  superior  even  to 
I'arinelli. 

Senflf,  Bartholf  (Wilhelm),  the  well- 
known  Leipzig  editor  and  niusic-i>tiblisher, 
was  l)om  at  Friedrichshall,  n.  Kobiir^,  S.-pt. 
2,  1815;  d.  Badenwciler.  June  24,  l'^(K)  (these 
dates  are  correct).  /\s  a  young  man  he  en- 
tered Kist net's  music-publ.  house  in  Leipzig, 
advancing  to  be  man.iging  clerk;  here  he 
already  Ingan  publi->hing  the  'Signalc  fur 
(lie  nuisikaiisihe  V\elt,'  a  tri.il  number  ap- 
pearing in  rx-c.,  1842  (publ.  regularly  from 
Jan.  1,  1843),  Senff  being  also  the  etlitor  un- 
til his  death.  He  founded  his  own  business 
Nov.  1.  IS  17.  ICirly  in  the  '60'^  he  Ixramc 
Anton  Rubinstein's  publisher.  His  catalogue 
shows  origin.i!  publirat  ioii>  of  works  by  Lisst, 
Schumann,  Ratf,  Rt  inei  kc,  Franz,  Jensen. 
Kirchncr,  Bruch,  von  Biilow,  Saras.ite,  and 
many  other  celebrities. — -His  niece.  Friiulein 
Mane  Senff,  managed  the  business  until 
1907.  when  she  sold  both  the  firm  and  tlws 
'Signale'  to  .\.  Simrock  in  Berlin. 

Senfl  (or  Senffl,  Senfel)  U^hnill,  Ludwig, 
eminent  contrapuntist;   b.  Zurich,  c.  1492; 

d.  Munic  h,  c.  1555.  Pupil  and  successor  of 
Heinrich  L-..i,ik,  the  Ka[K-llm.  luphonista 
regis')  of  the  lin|XTial  Chapel.  In  153(1  he  \k- 
came  court  cond.  at  Munich,  which  poeition 
he  still  held  about  1540.  After  that  date 
there  are  no  further  data  about  liiin.  He 
was  Luther's  favorite  com{K)ser. — Pui)l.  works 
.>  Salutationes  Domini  nostri  Hiesu  Chrisii, 
motets  a  4  (1526);   Varia  carminum  genera, 

quihus  turn  Homtita  a  A  (1534).  8 

Odes  are  in  P.  Hofh.iiiiier's  'H  irnioniae  po- 
et icae'  (15.i')S;  Mii^intuat  S  Imtorum  a  4~S 
(1537);  single  conips.  in  colls,  of  the  period 
(cf.  Eitner's  Bibliographic,  also  vol.  iv  of  the 
'Gesellschaft  filr  Musikforschung').  The 
Magnificats  and  a  selection  of  12  njotets  were 
publ.  by  rii.  Kroyer  in  vol,  iii.  2.  of  'Dktu.  dcr 
Tonkunst  in  Bayern.'  Many  MSS.  in  the 
Muni(  h  Libr  ary. — See  Q.-Lcx. 

Senjler-Bettaque  [zehnger  l»«''h-tahk'J, 
Katharina,  dramatic  soprano;  born  Berlin, 
Aug.  2,  1862.  At  an  early  am  she  became  a 
member  of  the  ballet  at  the  k.  Opera  in  Ber- 
lin ;  later  vocal  pu[)il  of  Heinrich  Dom;  tiebut 
at  Kroll's  Th.  (Berlin,  1S79),  and  soon  after 
appeared  at  the  R.  Opera  as  Agathe;  1880- 
2,  at  the  Stadtth.  in  Mayencc;  1883-4,  in 
Leipzig:  1884-8,  in  Rotterdam;  1888-92,  in 

Bremen:  1893-5,  leading  sop.  at  the  <la<lfth. 
in  Hamburg;  1S95-1900  at  the  liulu|x:r  and 
the  Prinzregeatenth.  in  Munich;  since  then 
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in  Stuttgart.  In  1888  she  sang  Eva  in  Bay- 
reuth:  during  1888-9  and  1904-5  she  was  a 
member  of  the  M.  O.  H.  In  1895  she  mar- 
ri«'fl  the  actor  .Alexander  Senger,  dir.  of  the 
Sladtth.  in  Bremen;  after  his  death  (Feb.  24, 
1902)  she  married  Rudolf  Klein,  an  engineer. 
She  received  the  title  of  'Kgl.^  Kanmier- 
sangprin*  from  the  king  of  Bavaria  in  1897, 
and  from  the  king  of  VViirttemlxT^  in  1010. 
Her  chief  roles  are  Donna  Anna,  I- idelio, 
Carmen,  Undine,  Senta,  Elisabeth,  Elsa, 
Eva«  Freia,  Si^linde,  Isolde  and  the  3 
Brdnnhildes. 

Senilov  [sa'-l,  Vladimir  Alexdevitch,  b. 
Viatka,  July  27,  1875.  Upon  the  advice  of 
Rimslcy-Koraakov  he  abandoned  the  study  of 

l.iw,  and  from  tS')>  1001  was  a  private  pupil 
in  ( oiiip.  of  11.  Ram  aim  in  Leip/i^;,  also  at- 
Icriding  the  latter's  Ifttiires  at  the  Univ.; 
cont.  his  studies  until  1906  at  the  PMrograd 
Cons,  under  Giazunov  and  Rimsky>Konaicov; 
since  then  living  in  Petrograd  as  dir.  of  a 
private  music-school. — Works:  The  o{X'ra8 
(not  yet  prod.)  Geor^y  Uhestny  ((".eorge  the 
Brave],  VassUy  Buslaiev  and  ilippolytus;  a 
symphony  in  D;  the  symph.  poems  Dikie 
gusy  (Wild  <'.eesel,  Mtsyri  (The  Circassian 
Hoyl,  Aim,  and  Skify  (The  Scythians];  an 
overture,  Oscniu  (In  Autumn];  Pohme  for  \rl. 
,  and  orch.;  2  str.-quartets  (B^,  F):  Maits, 
suite  for  sop.  and  orcfi.;  choruses  for  men's 
nn<I  wntm-n's  \cs.  with  orrh.;  pf.-jK'S.  and 
&ong±>;  aiiio  arrs.  ol  Rustiian  luik-bungs. 

Scnlcrah  [retle  Hark'nas],  Arma  L«o- 
fatta,  h.  New  York,  June  6.  1864:  d.  (hv 
Stiicide)  Weimar,  Sept.  5.  1900.  Excellent 
violinist,  pupil  of  Arno  Hilf  at  i.eipzig, 
Wieniawski  at  Brussels,  and  of  Massart  at 
the  Paris  Cons.,  1881,  winning  1st  prize;  very 
successful  concert-tours  from  ISSJ.  Married 
Herr  Hoffmann,  a  Weimar  lawyer,  in  1888. 

Serafi'no,  Santo,  celebrated  vtoltn>maker 
at  Venice,  1730-45.  His  instrs.,  after  models 
by  Stalner  and  Amati,  are  very  valuable; 
they  bear  the  label  'Saiictus  S(  ra[)liin  Ctimn- 
Bts  fecit  Venetijs,  Anno  17 — — His  nephew 
Gregorio  worked  about  the  same  period. 

Seras'si,  celebrated  Italian  fainilv  of  organ- 
builders  at  Bergamo.  The  founder  of  the 
business  was  Giuseppe  ('il  v<  cchio'),  b.  Gor- 
dano,  1694;  d.  Crema,  1760.  His  son  An- 
drea  Lultiti,  b.  1725,  carried  on  the  work  till 
his  death  in  1709;  he  built  the  cathedral- 
organs  at  Crema,  Parma,  and  Fossano. — 
Giuseppe  ('il  Ki'>van<  M,  h  Hcrs;amo,  Nov.  16, 
1750;  d.  there  .May  13,  1817,  upheld  the  fame 
of  the  firm,  and  built  many  organs  in  Lom- 
bardy;  his  catalogue  of  ISf.S  enumer.iti  s  M5 
instrs.  He  also  puM.  a  ileseription  of  the  new 
or>;an  at  C«»mo  (1808),  with  a  short  history  of 
the  organ,  and  good  rules  for  r^istration,  and 
a  pamphlet  Su^i  ortfuti.  Lettere  (1816).  The 


eatakigiia  publ.  in  1852  by  his  sons.  Carlo  and 
Giuseppe^  diowa  a  total  of  654  organs  con- 
structed. 

S^r6,  Octave.    See  PouEir.H. 

S^rieux  (sa-r  yo'],  (Jean-Marie-Charles-) 
Auituste,  born  .Xniieus,  June  14,  1S65.  St. 
harmony  with  A.  H.irtlie  ami  ipt.  uiih  .\. 
G^algc;  ent.  the  'Schola  Cantorum'  in  1896, 
and  from  1897-1907  studied  comp.  with 
d'Indy.  He  has  written  a  vl.  son  ila  in  C,, 
Im  Vote  ItK  !('•<•,  for  solo  voice  aiul  orch.;  pievcs 
for  pf.  and  for  organ;  author  of  Lt  <  trois 
Hals  de  la  lonaliti  (1909)  and  VincerU  d'Indy 
(1914);  contrib.  to  'S.  I.  M.,'  'Tribune  de 
St.-(iervais,'  'Courrier  Musical,'  etc. 

Se'rinft  (za  ].  Friedrich  WUhelm.  b. 
FUrstenwalde,  n.  Frankfort-on-Odcr,  Nov. 
26,  1822;  d.  Hanover.  Nov.  .S,  1901.  From 
1871  head-teacher  in  the  Seminary  at  Strass- 
burg,  where  he  organized  a  (ies.ingvcrein.  - 
Publ.  works:  Oratorio,  Christi  Eintug  in 
Jerusalem  (op.  32);  Advent  <  antata:  Psalm 
72  f.  mixed  ch.  w.  pf.;  rn  de  (  horuses  (the 
Jfohenu>Uernlied);  a  Gesong^lehre  fur  I'olks- 
sihuU-fi:  Die  ChornlfinuraJion,  ihcoretis.h- 
praktisch;  and  an  clcmcntar>'  violin-method. 

Serov,  Alexander.   See  Sierov. 

Serpette  [s£hr-i)6htl  (Henri-Charles- 
Antoine-)  Gaston,  b.  .Nantes,  Nov.  4,  1846; 
d.  Paris,  Nov.  3,   1904.    Pupil  of  Ambr. 

Thomas  at  the  Paris  Con-,  IV(,s  7J,  takiu;^' 
the  1st  (irand  prix  de  Rome  with  his  cantata 
Jeanne  d'Arc.  From  1874,  when  bis  first 
stage-piece,  the  3-act  opera-boufTe  La  Braruhe 
f  r;5,V('r,  was  prtnl.  at  the  BoufTes-Parisicns.  he 
brought  out  some  30  opereii.is  and  simi- 
lar light  dramatic  works,  among  them  Cen- 
drillonetie  Laddde BriiiUe (1895). and 

I  -  Carillon  (1896). 

Serra'o,  Paolo,  !>.  Filadelfia,  Catanraro, 
in  IS  ^O.  d.  Naples,  March,  1907.  Pupil,  at 
the  Naples  Cons.,  of  Lanz.i,  I'arisi,  Conti  and 
Merctidante.  From  186.<,  prof,  of  com- 
position at  the  Naples  Cons.;  very  successfid 
as  a  tracher,  most  of  the  recent  eminent 
Neapolitan  conductors  being  his  pupils. 
Wrote  his  first  opera,  L'Imposfore,  for  the 
Teatro  del  Fondo  in  1852,  but  political 
troubles  prevented  its  prwiuction.  and  also 
that  of  a  second,  Leonora  de'  Bardi;  not  until 
1857  did  he  succeed  in  bringing  out  Pergotesi 
(atthesamethe  itre).  followed  hv  La  Durhesm 
di  Guisa(l>«>>}  and  //  Fig^liuol  prodigo  (1S(>8). 
He  also  coiu}M)si  d  an  oratorio,  Gli  OrtoneH 
in  Scio;  a  Requiem;  a  funeral  symphony, 
Omauic  a  MereadatOe:  a  mass.  Magnificat, 
Te  Deum,  and  Lr  trr  or?  d'ntumia,  for  choruS 
and  orch.;  an  overture,  pf.-pieccs,  etc. 

Serrano  y  Ruiz  fs^hr-rah'no  8  rDo-*th'|, 
Emilio,  b.  Victoria,  Sp.iin.  M.ir.  ^^,  1850. 
Court  pianist  to  the  InlunU  Isabella;  prof. 
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at  the  Cons,  and  dir.  of  the  Opera  Real  in 
Madrid.  Conip.  of  the  very  sue  t .  operas  (all 
at  Madrid)  UUridales  (1882).  Dofm  Juana  ia 
Loeo  (1890),  /rmcr  de  (kranto  (1891),  Gontaht 
dc  C''irdoha  (18QS);  Vida  madriU-ua  ;6  nafl. 
dances  for  pf.)  and  much  other  music  for  pf.; 
pubU  Curso  de  letiura  de  Sotfee. 

Servato  fflehr-\a';,  Adrien-Fran^ois,  b. 
Hal,  near  Bniseels,  June  6,  1807;  d.  there 
No\'.  26,   1866.    Remarkable  violoncellist; 

ptii  il  of  his  father,  and  later,  at  the  Brussels 
C Ons.,  of  I'latel.  After  playing  3  years  in  the 
theatre-orch.,  he  niatie  his  debut  as  a  conccrt- 
player  at  Paris,  18.i4,  with  brilliant  succem; 
playetl  at  the  Philharm.  Concerts  in  Ixindon, 
studied  another  ye.ir  at  home,  and  then 
toured  the  C"ontinent  for  12  years,  even 
reaching  SiU-ria.  He  was  app.  prof,  at  the 
Brussels  Cons,  in  1848,  and  formed  many 
distinguished  pupils.  Was  also  soloist  to  the 
Kin^;. —  Works:  ^  (oncertos  anil  16  fantasias 
f.  'rello  w.  orch.;  6  etudes  f.  Velio  w.  pf.  (with 
Gregoir);  14duosf.  do. ;  3  duo.-*  f.  violin  and 
'cello  (w.  Leonard);  1  duo  f.  do.  (W.  Vieux- 
teni|)s). 

Servais,  Francois  fFrani]  (-Matthleu), 
adopted  son  of  prweding;  b.  1852;  d.  As- 
nieres,  Jan.  14,  1901.  A  talented  conductor, 
he  espoused  Wagner's  cause,  and  brought  out 
Drr  flir^cndf  Hollcndrr  and  Siez  fried  for  the 
first  time  at  the  Th»'atre  <le  ia  Monnaie, 
Brussels;  also  instituted  grand  orchestral 
concerts.  Unfortunate  as  a  composer,  hi« 
life-work,  the  grand  opera  Yon,  was  prod,  at 
Karlsruhe  in  1899,  with  slight  success.— 
Cf.  E.  Michotte,  Au  souvenir  de  F.  S.  (Paris, 
1907). 

Servais,  Joseph,  son  nf  .\(lrien-Fr.  S.:  b. 
Hal,  Nov.  23,  1850;  d.  there  Aug.  29,  1885. 
Taught  entirely  by  his  father;  dfbut  in  a  joint 
rerif.il  \\\\h  liim  .it  W'.irsaw  in  1867;  1868-70, 
solo  '<(.lii>l  in  V^eiinar;  Ironi  1872,  prof,  at 
the  Brussels  ("ons.  His  instrument  was  a 
magnificent  Stradivari,  presented  to  his 
father  by  Princess  Yusinwv;  It  ims  sold  by 
his  widow  for  100,000  rraiKB.>-PubL  a  str.- 
quartet  in  C. 

Servieres  Ischr-v'viir'l.  Georjies,  b.  Freius, 
Dept.  Var,  Oct.  13,  1858.  Novelist;  lec- 
turer on  musical  subjects  in  Germany  and 
Austria;     has  contrib.  valuable  essays  to 

various  French  nuis.  journals  ('(iuide  Slusi- 
cal,'  *S.  I.  M.,'  'Ren.iibs,inee  Musii.ile.'  itr  ). 
Author  of  K.  Wagner  juge  en  Frutite  (1.SS7); 
Le  Tannhduser'  a  VOp^ra  en  1861  (1895);  La 
Musique  fran^aise  modernr  (1897);  C.  M.von 
]Vrh,r  (1006);  Emmatiuc!  Clutf'rier  (1911); 
EpistHiea  d'hisloire  nnisuale  (1914);  also 
transl.  into  Frenrh  Weber's  Fni$ehSh  and 
Wagner's  Tristan  und  Isolde, 


Setaccioli  |s§h-tilh-choh'le].  Giacomo,  b. 
Cometo  Tarquinia,  Dec.  B,  1868.  Pupil  of 
F.  Franceschini  (fl.)  and  Cesare  de  Sanctis 
(comp.)  at  the'Liceo  musicaledell'  Accademia 
S.  Civilia'  in  Rome;  later  became  prof,  of 
theory  there — Works:  The  operas  La 
Soretta  di  Mark  (Home,  18Q6)  and  Adriana 
Luowrenr  (ib.,  1907);  a  Reciuiem  (in  mem. 
Humbert  I);  CanHca  for  soli,  ch.  and  orch.; 
the  symph.  poems  La  M0TI4;  di  Ciulo  and 
Quadro  sinjonico  (w.  ch.  and  org.);  a  sym- 
phony in  A;  fugue  for  orch.;  All^rof.  pf.  and 
orch.;  suite  for  str.-instrs.  and  harp;  Marcia 
solennf  for  orch.;  Prelude  and  fugue  for  org.: 
a  nonet  for  wincl-instrs. ;  a  str. -quartet ;  mo- 
tets a  4-8  a  capp.;  pf.-jjcs;  songs.  Author 
of  Debussy  <*  un  nainitore/  (1910;  Ger.  tr.  by 
F.  Spiro  as  X>.  Eine  kritisch-dslketische  Sludie, 
1911):  transL  into  Ital.  Riemann's  Hand- 
buck  der  HarmomMtre  (Manuale  di  Armonia] 
(1906). 

Se'the  [za'tf),  Irma,  violinist;  b.  Brussels, 
April  28,  1876.  Pupil  of  Jockisch  at  Brus- 
sels Cons.;  had  lessons  of  Wilhelmj,  and 
studied  four  years  with  Ysa^.  Successful 
d^but  at  London.  1895;  at  BeHin,  Oct.  31, 
1898;  has  played  with  many  leading  orches- 
tras of  Europe.  In  1897  she  married  Dr.  & 
Sanger,  of  Berlin. 

Sevclk  [shfhfVhrk],  Otakar  (JoseD.  b, 
Hora/dowitz,  Bohemia.  March  22,  1852. 
Violinist  and  famous  pedagogue;  pupil  of  his 
father  (Regenschoriand  schoolmaster) ;  1866- 
70,  of  A.  Silt  and  A.  Benin  wit z  in  Prague 
Cons.;  three  years  Kon/t  rt  ineister  in  the 
SaUburg  Mozarleimi.  also  giving  concerts  in 
Vienna,  etc;  one  year  in  the  Th.  an  der 
Wien,  VIemia;  1875-^.  after  successful 
concerts  in  Moscow,  vio'in-tea(  her  in  the 
Music-school  of  the  Imp.  Kuss.  Music  S«x'.  at 
Kiev;  1892-1906,  at  the  Prague  Cons.,  where 
he  has  formed  many  noted  pupils  (Kubelik, 
Kfician,  Zimbalist.  E.  OndFieek,  Culbertson, 
M.  Sicard,  .Marie  Il  ill,  Marie  Herites,  Elca- 
nore  Jackson,  Franz  l  .tnge).  Since  1909,  dir. 
of  the  'Meisterschule  fiir  Violine'  at  the  'k.  k. 
Akademie  fUr  Tonkunst'  in  Vienna.  In 
1911  lie  exhibited  six  pupils  in  London  with 
much  success.  He  is  Knight  of  the  Order  of 
St.  Stanislas.  His  method,  in  contradis- 
tinction to  the  usual  diatonic  system,  is 
founded  on  semitimic  progression,  and  the 
results  obtained  are  remarkable.  He  has 
publ.  the  following  valtinMe  works  (all  publ. 
m  Cicrman,  Bt)hcnuan,  I  rent  li  .md  Russian): 
Op.  1,  Schule  dfr  Viotinterhnik  (4  parts);  op. 
2,  SckMle  der  Bogentechnik  (6  parts);  op.  6. 
YtoHnschnde  fUr  Anf anger  (7  parts);  op.  7, 
Triller- Vorsludien  und  Aushildurtg  drs  Fiii'^er- 
ansMags  (2  parts);  op.  8,  Uigcmvfihs,!- 
Vhungen;  op.  9,  Dof'pflgrijf-Varstudiin; 
Vorsdiuie  der  VuUintechniki  op.  3,  40 


Vors.  for  vl.  and  pf.;  op.  10,  Bikmisete  Tdtue 

und  Weisen  for  do. 

S^inc  Isa-va-rilfifcn,  Modat  de,  b.  Fclix- 

(li -(".Iranian,  LauraRuais.  July  20,  1873.  He 
meived  his  first  lessons  on  the  pf.  from  his 
father,  a  painter  and  ardent  lover  of  music. 
Having  completed  bis  classical  studies  at 
Sorezc.  he  went  to  Toulouse  to  atudy  law, 
but.  instead,  t  nt.  the  Cons,  there;  his  teai  hers 
were  G.  Sizes  (solf.)  and  J.  HuKOiinenc 
(harm.):  af'*''  winning  an  'accessit'  for 
harm,  in  1896  he  ent.  the  'Schola  Cantorum' 
in  Paris,  where  he  remamed  till  1907,  study- 
ing  rpt.  with  A.  MaRnard  and  romp,  with 
V.  d'Indy.  He  resides  alternately  in  Paris 
am!  his  native  town,  engaped  in  comix)sition. 
•—Works  (those  publ.  marked  *):  The  operas 
•I*  Ctmr  du  JMin  (Op.-Com..  1909).  Les 
Primessrs  d'llokifari  and  I'EiudianI  de  Vick 
(not  prod.);  int  idcntal  music  to  L.  Damard's 
Le  Mirage  (1<X)5),  E.  Sicard's  *IIclwgabtile 
(1910),  M.  Navarre's  MugueUo  (1911).  E. 
Verhaeren's  Hmns  de  SparU  (1912);  the 
symph.  iKxms  Xymphes  au  Crcpuscule,  Tryp- 
ttquc,  Les  GrenouiiUs  qui  demandent  un  Roi, 
I^'ausikaa;  symph.  suite  Didon  et  Itrue  (MS. 
lost);  Serenade  (or  fl.,  str.-quintet  and  pf.; 
pf.-cjuintet  in  E;  Les  Mmses  syhestres,  suite 
for  double  str. -quintet  and  pf.;  Le  Pare  atix 
Cerjs,  suites  for  oboe,  »tr.-(|uintet  anil  |)f.; 
•suite  in  E  for  organ  ; — for  pf  ,  Pi  tilt-  Suite 
in  £  m.;  *Le  Ckant  de  la  Terre,  Gcorjjic  pKDem 
in  7  movems.;  *En  Languedoc,  suite  in  S 
nio\enis.;  La  Xymf>he  rmur  ou  Ir  Faunr  in- 
discrct;  *  En  Wuninrs,  album  of  little  pieces; 
*sonata  in  IV:»  m.; — songs,  and  sever.il  colls, 
of  early  folk-sones. — Cf.  O.  Ser6,  Muskiens 
fratifois  d'aujour^hui  (2d  ed.;  Paris,  1911). 

Severn,  Edmund,  !>.  Nottingham,  Die 
10, 1862.  In  1866  his  father,  a  violinist,  and 
his  first  teacher,  settled  in  Hartford,  Conn.; 

1884-6,  pupil  of  R.  Listemann  (vl.)  in  Boston; 
1888-90,  in  Berlin  of  E.  Wirth  (vl.)  and  Ph. 
Sharwenka  (comp.);  1890-1.  of  G.  W. 
Chadwick  (conip.)  in  Boston.  He  lived  for 
some  ytan  in  Springfield.  Mass.;  «nce  1897, 
teacher  in  New  SOrk.  Has  written  2  symph. 
IM)enis,  LauHtclot  and  i:i<iine  (1898)  and 
Eloise  and  Abelard  (1915);  2  overtures;  an 
orchl.  fantasy  on  The  Tempest;  a  vl.-con- 
certo  In  D  m.;  a  suite  for  vl.  and  pf.,  From 
Old  New  F.ti^Iand:  a  vl.  '^on  it.i;  numerous 
pieces  iur  vl.  and  pf.;  choruM^a  and  sungs. 

Sewall,  Maud  Odehrlttt,  h.  Urbana,  O.. 

Feb.  18,  1872.  Vi.iHn  pupil  of  L.  Stribelli  in 
Glasgow  7),  ( i.   jj.  Faini   fl  iorcti'  o, 

1888-9),  B.  W.iltcr  (Munich.  1880  0(»t  and 
I.  Kaspar  (Washington,  1890-4);  self-taught 
in  theory  and  orifan:  since  1896,  onr.  and 
choirm.  at  Vh.  of  the  Ni  w  Icru^^alfn).  Wash- 
ington;  has  given  many  lecture-recitals;  I'". 

A.  G.  O.  in  1911.  Compe.  (in  MS.),  a  str.- 


quartet  In  Haydn's  St^;  a  chorale  prelude 
on  Dundee  and' a  set  of  vara,  for  cwg.;  4-part 
madrigal  for  male  voices;  3-part  FugbettS 
for  female  voices ;  songs. 

Seybold  [zi'U^hltl,  Artur,  b.  HambuiK. 
Jan.  6,  1868.  Pui)il  at  tin  Cons,  there  of 
Bott  and  Bargheer  (vl.),  Fie<ller  and  Dcgen- 
hardt  (pf.),  Ciradener  and  Riemann  (romp.) ; 
travelled  as  violinist  with  Laube's  orch.  in 
Russia  (1888);  living  in  Hamburg  since  1890 
as  teacher  ami  toml.  of  chor.d  s<x-ieties.  llin 
numerous  comiw.  Iur  vl.  and  pf.  and  some 
male  choruses  have  won  considerable  ponu- 
larity;  has  also  publ.  a  violin -met hod,  t)as 
neue  System,  and  instructive  pieces  (3  Con- 
certinos, op.  96,  112,  121). 

Seydel  (zi'd^l],  Irma,  ooncert-violinist; 
b.  Boston,  Sept.  27,  1896.  Bei^n  to  study 
the  \u)\\u  at  the  ace  of  3  with  her  father, 
Thcodon-  S.,  a  mernber  of  the  lk>ston  Symph. 
Orch  ;  r>0.<-6,  pupil  of  G.  Straube  and  then, 
until  1913,  of  C.  M.  Loeffler;  st.  harm,  with 
A.  Maquarre.  Has  played  with  the  principal 
orchs.  in  the  U.  S.  aiid  made  2  auoc.  tours  of 
Ciermany. 

Seyddmann  [zi'-l,  Frans,  bom  Dresden, 

0.1.8,  174S:  (1  tin  re  Oct.  2.^  18(16.     S<in  and 
|)upil  of  a  pla\cr  in  the  court  on  h.,  which  he 
joine<l  as  a  youth;  Studied  in  Italy  1765-70 
at  the  Elector's  expense,  with  Schuster  and 
Naumann.    In  1772  both  he  and  his  father 
were  app.  com|)()scr-^  uf  rlniri  li  riiu'-ic  to  f/>e 
Elector,  later  Ixith  U  t  aiiiL-  conducttxs  at  the 
court  church  (with  Naumann  and  Schiirer), 
cembalists  at  the  Ital.  opera,  and  (1781) 
Kaijellm.— Works  (in  MS.  at  Dresden):  7 
Ital.  ii|K'ra>,      m.isscs,  a  Requiem,  -10  |isdnis, 
.17  ollertories,  cantatas,  duets,  songs,  etc.— 
Publ.:   The  Opera  Die  schone  Arstm  (In  pf.- 
score);    some  numbers  from  the  operas  U 
CaprifciocorrettOBn6  La  ViBanMi  di  Mistiia: 
6  j'f  -Mii.it.is  f.  }  hands:  ,1  f.  pf.  solo;  ,^  (liife- 
sonat.is;         \  i(ilin  sonatas. — C  f .   K.  Cahn- 
SfK-ver,   F.   S.         dr.smatischer  Kompomist 
(Mi'mi.  li,  r>ti')i.    See  also  n.-f.e\. 

SevfTarth  [/i  T.ihrH.  Ernst  Hermann,  b. 
Krefeld,  May  d,  ]S5').  Pu|)il  of  the  (  olognc 
Cons.  (F.  Hiller,  G.  Jensen)  and  the  Berlin 
Hochschule  (Kiel):  1887-92.  cond.  of  the 
'I.iedertafel'  in  I'reibiirg;  since  1892,  cr)nd. 
of  the  'Neuer  Sini;vcreiti,'  Stuttgart;  later 
also  prof,  of  themA  .unl  pf.  at  the  Cons.; 
made  Kgl.  Prof,  in  1897.— Works:  Dram, 
scene  Tnnsnelda  (op.  10);  Trauerfeier  fir 
cine  Friihrnhe h/iifnir  'op.  21);  .'^ymplioiiy  in 
U;  vars.  f.  orch.;  violin-sonata  in  A  lu.  (op. 
9);  a  pf.-(iuartet  in  ("  m.  (op.  10);  a  str.- 
quartet  in  E!>  {ap.  12);  SchicksaUgesang  for 
alto  solo,  ch.  and  orrh.  (op.  13);  ZumGeSteht- 
niss  for  li.ir.  soK),  iii.ilc  (  h.  and  orrh.  (op.  2''; 
a  |K»tnotic  concert -cantata  (op.  25),  A  us 
DeutidUands  grosser  Zeitt  f.  lob,  mixed  ch., 
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inalech.  and  orch.  (organ  ad  lib.  )  ;  a  pf. -sonata 
in  Eb  (op.  1 ) ;  sungs  (a  cycle,  Vom  Srhuarzuuild 
mm  Jikein,  op.  2).    An  opera.  Die  Glocken 
von  Plurs,  was  prod,  at  Kref  dd  in  1912. 

Seyfrled  (zi'fred],  Ignaz  Xaver,  Rittc-r 
von,  b.  Vu  nna,  Aug.  15,  1776;  d.  Uutc  Aug. 
27, 1841.  After  piano-lessons  with  Mozart  and 
Kozduch,  he  renounced  the  study  of  law,  and 
took  up  composition  under  AlbFechtsbergcr 
nnd  \<>ii  Wiiitor.  From  1797,  KapeHm.  at 
Schik  im  rlt-r's  theatre,  then  at  the  new  Thea- 
ter an  (l(  r  Wien  until  1828.  A  proKfic,  but  not 
original,  composer  (about  60  operas,  melodra- 
mas, ballets,  etc.;  oratorios,  masses,  Re- 
quiems, motets,  etc.;  symphonies,  quartets, 
pf. -music).  He  published  Bet  thovin's  ex- 
ercises in  thoraagh4ias6,  cpt.  nnd  comp. 
(1832;  with  unwarranted  additions  |cf. 
Thayer's  Beetfmen,  iii,  80]);  edited  a  com- 
plete edition  of  Alhrpchtsl)erger's  theoretical 
works,  also  Preindl's  ditto  as  Wiener  Ton^ 
schuU  (1832;  from  thonrngh^bass  to  fugue). 
— See  Q.-Lex. 

Sgtunba'ti,  Giovanni,  b.  Rome,  May  18, 
1843;  d.  there  pec.  14, 1914.   Pianist;  pupil 

of  .MdcRa,  Barbieri  and  Natahirci;  played  in 
public  at  6,  sany;  in  rhun  h  and  conducted 
small  orclH-^tI,l^  Hi-  pianistic  education 
was  finished  under  Liszt  at  Rome.  S.  now 
^ve  orchl.  concerts,  producinj;  German  mas- 
tot  pieces,  condurt^n^;  I.iszt's  synifiliony 
and  lieelhovcn's  hroica  in  1866.  .AlthuuKii 
not  given  at  regular  periods,  he  cond.  these 
symplionic  concerts  throughout  his  life  with 
fjent  artistic,  thouf^h  little  popular,  success. 
I  lislorically  these  concerts  arc  important  as 
the  first  systematic  attempt  to  educate  the 
Italian  public  to  an  appreciation  of  absolute 
music  by  producing  mastcrfMCces  bv  classic 
composers  and  contemporaries  (Schumann, 
Brahms  and  Saint-Sai-ns).  S.  aiipo.irctl  lx)th 
nscond.  and  pianist.  Later  ht  ui.uiL-  (-onc  ert- 
tours  in  Italy  and  Cermany.  In  1869  he 
establ.  a  freepf  .<lass  annexed  to  the  Accad.  di 
S,  Cecilia  in  Rome,  which  in  1877,  afterinstruc- 
tion  had  tx>cn  exf ended  to  other  liranchcs, 
was  formally  recoj^ni/ed  and  establ.  by  the 
government  as  the  Liceo  Musicale';  for 
years  one  of  the  foremost  musiC'Schools  of 
Italy.  Until  his  death.  S.  was  the  active 
head  of  the  pf.-(U'[it.  He  was  pianist  and 
dir.  of  Queen  MaM,'hi  rii  I's  Ouintet,  and  in 
I'Xn  the  Kins,'  m.i'W  him  (  onimaBdef  Of  the 
Order  of  SS.  Maurice  and  Laaarus.^  An 
ardent  admirer  of  Wagner,  he  made  his  ac- 
quaintance in  ISTCi  at  a  musicale  i;i\t.ii  in  the 
master's  honor,  when  S.'s  two  pf. -quintets 
(op.  4  and  5)  were  performed.  These  pleased 
W.  80  much  that  on  the  following  evening  they 
were  refieated  for  him  privately.  Wapmer  then 
atronL;!\'  rr<  i)itiiiiiMi(lt-d  S.  to  his  nw  II  piilili^.lier';, 
Schott  of  Mayencc,  who  immediately  brought 


out  both  quintets  and  a  PKlude  and  Fugue  for 

pf.  (op.  6);  subsefpu-ntly  they  piibl.  all  his 
works. — As  a  performer  and  teacher  S.  was  al- 
ways regarded  highly  In  Italy;  as  a  composer 
he  won  immediate  recognition  in  Germany, 
while  in  Italy  (excepting  the  court)  his  im- 
IH)rt;inre  was  not  Mndirsto<Kl  until  ri.(<  Titly, 
after  his  labors  in  behalf  of  instrumental  music 
had  begun  to  t)ear  fruit.  Although  not  a 
composer  of  st  rongly  pronounced  indi  viduality 
he  is  prominent  in  the  history  of  nineteenth- 
century  Italian  music  as  one  of  fhr  earliest, 
and  perhaj)S  the  greato^t.  of  the  ft\v  Italian 
comixjsers  who  havt;  suiressfully  cultivated 
instrumental  music. — I'ubl.  works:  Op.  4 
pf. -quintet  in  F  m.;  Op.  5,  do.  in  Bb;  op.  15, 
pf.-concerto  in  ('•  ni.,  np.  16,  symphony  m  D; 
op.  17,  str. -quartet  in  D>  (last  niovem.  in 
Ctf  m.);  op.  28,  Te  Deum  luudamus  for  full 
orch.  (alao  for  str.-orch.  and  org.);  op.  34, 
Verta  est  itt  IveHm  eythara  mea  for  bar.  solo, 
ch.,  organ  and  orch.  (later  im  ludcd  in  op. 
38);  op.  38,  Afessa  da  Requiem  lor  bar.  solo, 
ch.,  orjijan  and  orch.;  \ks.  for  vl.  and  pf.  (op. 
24,  29};  songs  (op.  1,  2.  32,  35,  37,  41;  and 
12  without  opus-number);  pf.-ixrs.  (op.  6, 
Prelude  and  Fujjue  in  E>  m.;  op.  12,  FoglivO' 
lanti;  op.  21,  Suite;  op.  2i,Pu't:es  lyriqucs;  op. 
36,  Miltxlifs  poeliqtus;  6  nocturnes,  op.  3,  2U 
[3],  31,  33;  etc.);  aUo  Fomviario  del  piauista 
(a  coll.  of  fundamental  technical  exercises). 
In  MS.  (without  op.-nunil »  r  i :  Symphony  No. 
2  in  E:>;  lipiUilamio  smjonuo  (.lor  the  wed- 
ding of  the  Duke  of  Aosta,  1887);  Ouverlure 
solennelle:  overture  to  Cossa's  Cola  di  Rienti, 
— Cf.  Betttna  Walker,  My  Musktd  Ext 


evcrs  (1S02:  pi,.  44-84);  R.  A.  Stn-atfeild. 
in  'Masters  of  Italian  Music'  (1895;  pp.  246- 
256);  K.  Segnitz,  S.'s  K I, iviermusik,  in  'Mu- 
sikpadagog.  Blatter'  (1911,  Nos.  11,  12);  A. 
de  Angelis,  /  MusidsHltoiiam  CoiUemporanei: 
G.  S.,  in  'Rivista  Mus.  Ital.'  (Jan.,  1912);  A. 
Bonaventura,  C.  6'.,  in  'La  Nuova  Musica' 
(1914). 

Shalteapeare,  William,  tennr  singer  and 
vocal  teacher;  b.  Croydon,  En^l.,  June  16, 
Choir-boy,  and  at  1.?  or^amst,  in  a 
church;  i)upil  1862-5  in  composition  of 
Molique;  in  1866  he  won  the  King's  scholaf- 
shtpat  the  R.  A.  M.,  studying  there  under  Ben- 
nett. Elected  Mendelssojm  Scholar  in  1871  for 
pf.-playing  and  com^xMitioo  (a  nf.-concerto, 
pf.-trio,  pf.-sonata,  C  aprice  f.  pf.  w.  orch.): 
went  to  Leipzig  for  stuffy  under  Keinecke,and 
in  1872  repairni  to  Milan  for  the  cultivation 
of  his  line  tenor  voice  (with  I^mpcrti  for 
years).  From  1875,  concert-  md  oratorio- 
singer  in  England;  in  1878,  prof,  of  i-inging  at 
the  R.  A.  M.;  in  1880,  also  cond.  of  the  con- 
certs there  (reigned  1886).  In  1901-5  he 
cond.  the  concerts  of  The  Strolling  Players* 
Orchcstr.il  Society.  Has  won  high  reputation 
as  a  singing-teacher.    His  comps.  show  the 
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influence  of  MenHelssohn  and  Bennett;  he- 
sides  the  .iImuc.  fu-  has  wriltcn  a  J^ramatic 


(Jveriure  ( I S74),  other  overtures,  a  i^ymphon 
2  string-(|uartcts;  also  a  valuable 
Art  of  Singing  (2  parts;  1900,  '01 ). 

Sha'llapin,  Fedor  Ivanovltch,  celebrated 
Russian  basso  profundo;  b.  Kami,  Feb.  1 1 , 
1873.  Witbout  prevKMis  tiainins  in  muaic  he 
joined,  in  1890,  the  chorus  of  a  travelling 
0]Mretta  lompany;  Ix-fore  long  the  maRnifi- 
ceiil  natural  (juality  of  his  voice  attracted 
the  director's  attention,  and  he  was  en- 
trusted with  leadiag  rftles.  From  1892-3  he 
studied  with  Usatov  in  Tiflis,  and  in  1894 
afipearcd  in  grand  oix-ra  in  Petrograd,  at  first 
during  the  summer  season,  later  at  the  Mar- 
vinsky  Th.  His  great  reputation  dates  from 
his  engagement  at  Mamontov's  Private  Opera 
in  Moscow  (1896).  His  voice,  ranging  from 
A\-e^,  ix)sscsfks  jiower,  l^eauty  and  flexibility; 
his  intense  portrayal  of  national  tyix-s  ni 
Russian  operas  has  made  him  a  nrinu-  favorite 
among  his  countrymen;  his  defective  edu- 
cation, however,  seemingly  prevents  similar 
successes  in  operas  other  than  Russian.  In 
a  season  of  Russian  opera  in  Paris  (spring  of 
1906)  his  appearances  were  a  succession  of 
triumphs,  and  led  to  his  engagement  at  the 
M.  O.  H.  (190(^7),  where  his  mterpretation 
nf  Frcnrh  and  Italian  rAIes  made  little  impres- 
sion; although  he  sang  3  seasons  at  La  baila 
(1901,  '04  and  '08),  he  won  real  surc*-^  in  only 
a  single  role  (.Mefistofcle,  in  Boito's  opera). 

Shapleifih  (shaplel,  Bertram,  b.  Boston, 
Jan  15,  1871.  Pupil  of  t  he  New  Enel.  Cons.; 
lived  in  London  from  1899-1916;  since  then 
as  composer  in  New  York.  He  has  made  a 
S(K<  i  ilty  of  oriental  music,  on  which  he  has 
lectured  extensively. — Works:  Song  of  the 
Drn'ishrs,  ]',;lu  Ilyinn  (8-partch.),  The  Lake 
of  the  Dismal  Swamp  and  Poe's  Th€  Raven  for 
cn.  and  orch.;  2  orchl.  suites,  Ramayana 
(op.  4.'?)  and  Gur  Amir  (op.  51);  a  svmph. 
p<xm.  Mirage  (op.  57);  pieces  for  vc'l.  antl 
pf.  (op.  13,  Ilymnus;  on.  14,  MfdUalion;  op. 
25,  Rhapsodit;  etc.) ;  do.  for  vl.  and  pf.  (op. 
23,  Remanae;  op.  34,  Legende;  etc.);  male 
choruses  a  capp.  (f)|).  30);  over  100  songs 
(op.  28,  Eine  Nacht  auf  Kamtuhilka;  op.  37, 
A'.; /  '.<''  op.  38,  Persisches  Lied;  op.  40, 
/•WJkri  6>ia«g  [Persian  cycle  of  7  songs];  etc.).  " 

Sharpe,  Herbert  Francis,  b.  Halifax, 
Yorkshire,  Mar.  1,  1861.  Queen's  S<  holar 
at  the  i\.  T.  S.  M.,  succeeding  I-^ugen  d'Albert. 
Cave  many  pf. -concerts  in  Kngland;  app. 
prof,  at  R.  C.  M.,  1884;  Kxaminer,  1800. 
— ^Works:  I^rt-songs,  son^;s,  nianv  pf.-piLt  es; 
chamber-music-  Pianoforte  Sihool  {v;.  Stanley 
Lucas).  In  MS.,  a  3-act  comic  opera,  an 
overture,  Romance  f.  2  pfs.;  etc. 

Shattudc,  Arthur,  1  orn   \.  rn.ih.  Wis., 


study  with  a  *VorberHter*  he  st.  with  Le- 

st  hetizky  himself  from  1895-1002  in  \'ienna ; 
debut  in  1002  with  the  Copenhagen  Philh. 
Oich.,  playing  Rubinstein's  concerto  in  Dm.; 
ttioc.  tours  of  Europe,  including  Iceland  and 
the  Balkan  capitals;  one  tour  of  Egypt  and 
3  tours  of  the  U.  S.  (ion  2,  '15  If.,  "If)  17  "i; 
has  appeared  with  alnio--.t  all  the  famous 
European  and  Amer.  orchs.  (8  times  with 
Chicago  S.  O.).  Permanent  home,  in  Paris; 
since  the  outbreak  of  the  war,  in  the  U.  S. 

Shaw,  Mary  \nh  Postans],  fine  contralto; 
b.  London.  1814;  d.  Hadleigh  Hall,  Suffolk. 
Sept.  9,  1876.    From  1828-^31  she  st.  at  the 
R.  .A.  M.,  and  later  privately  with  Sir  <'.. 
Smart;  made  her  debut  (concert)  in  London 
in  18.U  with  marked  success;   sang  in  1835 
at  the  V'ork  fest.  and  in  1836  at  the  Norwich 
and  Liverpool  fests..  creating  at  the  latter  the 
contralto  fxirt  in  Nlendelssohn's  St.  Paul  at 
its  hrst  perf.  in  Kngland;  in  1837  she  was  so- 
l(jist  with  the  PhPh.  and  Sicred  Harmonic 
Socs.;  in  1838  she  aan^  at  the  Gewandhaua 
under  Mendelssohn's  direction,  artd  in  other 
German  cities.    OjxTatic  debut  at  La  Scala, 
Milan,  on  iNov.  17,  1839,  in  the  premiere  of 
Verdi's  Oberto,  Conte  di  San  Bonifacio;  in 
1842  she  sang  with  great  suoc.  at  Covent  Gar« 
den  and  the  principal  festivals.   In  1844,  at 
the  height  of  fu  r  sik  cess,  her  career  was  sud» 
dcnly  ended  wht  n  her  husl:Kind  (the  painter 
Alfred  Shaw,  whom  she  had  married  in  18J5) 
became  insane;  the  shock  affected  her  vocaJ 
cords,  so  that  she  was  unable  to  aiiif  ta  tune. 

Shaw,  Oliver,  a  blind  singer;  bom  MW^\c- 
boro',  Mass. ;  d.  1848.  He  was  a  singing- 
teacher,  and  a  composer  of  popular  psalm- 
tunes  and  ballads,  whii  h  he  s.iiig  in  public; 
some  favorites  were  Mary's  Tears,  The  In- 
spiraHoitt  Swed  LitUe  Ann^  and  T*he  Death  ef 
Perry. 

Shedlock,  John  South,  b.  Reading,  Eng- 
land, Sept.  29,  1843.    Graduate,  B.  A.,  of 
London  Univ.,  1864.    I'upil  of  E.  LuIxHrk 
(pf.)  and  I.alo  Cronip.;    at  Paris).  Teacher 
and  n)ni  ert  (.;i\ (  r  in  London  till  1879,  when  he 
became  critic  for  the  '.Academy,'  since  then 
devoting  himself  chieflv  to  writing.    Has  also 
lectured  at  the  R.  A.  M.    From  1901-16  he 
was  critic  of  the  '.Atlien  eum.'    Retired  in 
1916.    Has  publ.  arti(les  on  BeetlioNen's 
sketch-books  in  the  'Mus.  Times'  (1892);  an 
account  of  a  copy  of  Cramer's  studies,  with 
notes  by  Bei  tlio\  en,  disiovered  by  S.  in  Ber- 
lin, 1803;    The  Putnoforle  .Sotuila,  Its  Origin 
and  Development  (Lorn Ion,  1805;  Ger.  tr.  by 
O.  Sticglitz,  1897);  etiited  Kuhnau's  BMital 
Sonatas  in  1895  (playing  them  at  the  R.  A.  M. 
in  1896  to   illustrative   le.  tiires   by  E.  V. 
Jacques)  and  harpsichonl-iM  s.  by  Frest  obaMi, 
Froberger  and  Keil;    trati^l.  the  4th  ed.  of 


April  19,  1881.   After  3  years  of  preparatory     Riemann's  MusMexikon  into  English  (1899); 
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has  comp.  a  strlntf-qmrtet,  a  Romanoe  and 
Scherzino  f.  pf.,  etc. 

Shdtesr,  Harry  Rowe,  born  New  Haven, 

(■',nn..  June  8,  1S5S.  St.  at  Vale  College 
under  Ciustav  J.  Stoeckel;  in  .New  York 
with  Dudley  Buck,  Vogrichand  Dvorak— 17 
years  in  ail.  He  was  organist  in  the  First 
Church,  New  Haven,  and  Dr.  Storr's  Ch., 
Brooklyn;  since-  l.SW  at  tin-  1  ifih  Ave.  Bapt. 
C  h.,  and  in  t  har^e  of  classes  in  theorv  and 
comp.  at  the  Metropolitan  College,  S'.  Y. 
— i*ubl.  works:  Songs,  ballad.s,  duets,  mi.xeil 
and  male  choruses;  The  Inheritance  Divine, 
s.uTed  cantata  f.  soli.  ch.  and  organ;  Te 
Ueums,  and  much  other  church-music;  an 
overture  for  orch.,  Santa  Claus;  orchl.  suite, 
Sowenir  de  Baden-Baden  (pulil.  in  4-hand 
pf.-arr.);  — f.  pf.  s<ilo,  a  Dance  of  Egyptian 
Maidens,  livening  Prayer,  Romance,  Murch  oj 
the  Centuries,  Melodic  Moment  (set  of  8  pieces) ; 
— f,  organ,  the  colls.  'Oems  for  the  Organ,* 
'The  Motlern  Organist,'  '101  Interludes  for 
Or^an,'  also  organ-pieces  and  transcriptions. 
— lias  also  wTitten  2  syniplionios  (the  first, 
Ei»,  perf.  N.  Y.,  1897),  violin-concerto  (perf. 
1891):  cantatas  Vexilla  Regis  (perf.  N.  Y., 
1MQ4»,  Prath  ami  Life  (E^asttf  caot.),  LocAm- 
var's  Rule  {S.  Y.,  191SJ. 

Shepard,  Prank  Hartson,  bom  Bethel, 

Conn.,  S<pt.  20.  1863.  Pupil  of  Eugene 
Thayer,  Boston,  in  organ,  pf.  and  theory. 
1881-6,  organist  in  v.irious  towns  (1H85  of 
Trinity  Ch.,  (  Irveland,  ()..  where  he  organized 
a  lH)y  choir);  from  1886-00  at  I.eipsig,  study- 
ing; under  Zwintschcr,  Schreck,  Homeyer,  la- 
•la-ssohn,  I^eimvke,  Paul  and  TorsleflF,  also 
orjjanist  nf  the  lui^jlish  Chnixl  in  1888. 
I'^tabl.  the  Shepard  Sch.  of  .Music  at  Orange, 
N.  J.,  in  1891,  of  which  he  has  been  dir.  since; 
a!so  nri;anist  and  mus.  dir.  at  Grace  Ch., 
Orange — Works:  Piano  Touch  and  Scales; 
C'liurih  Music  and  Choir  Truiniug;  Ihnv  to 
Modulate;  Harmony  Simplified;  Children's 
Harmony;  Method  f.  pf. — S.'s  theory  of  the 
'Attendant  Chords,'  developed  in  Hmv  to 
Modulate  and  Harm.  Simpl.,  is  original  and 
interesting. 

Shepard,  Thomas  Griffin,  b.  Maflison, 
(  onn.,  April  23.  1848;  d.  Brooklyn,  N.  Y., 
1905.  Pu^jil  of  G.  VV.  and  J.  I'.  Morgan. 
Origanist,  in  New  Haven,  of  Christ  Ch.  (3 
years).  Centre  Coner.  Ch.  (14  years),  Trinity 
V.  E.  Ch.  (6  years),  and  Church  of  the  Re- 
deemer (from  IH.HH);  from  1873,  mus.  instruc- 
tor of  the  Yale  tilee  Club;  was  for  some  years 
rond.  of  the  New  Haven  Oratorio  Soc.^  chorus 
of  about  600,  giving  many  standard  works  W. 
large  orch.;  also  director  of  the  .Xpollo  Clul> 
(male  voices).  Teacher  of  theory,  organ,  and 
vocal  St  vie;  mus.  critic  and  corre^iondent. — 
Works  (all  publ.):  Pennikee»^  or  Cuisine 
and  Cupid,  comic  opera  (pf.-wore  publ.); 


a  Christmas  cantata,  The  Word  made  Flesh; 

numerous  anthems,  olTcrtories,  sacred  songs. 

Shepherd.  Artbur,  l>.  Paris.  Idaho,  Feb. 
10,  I'-^sn.  St.  pt,  with  C.  Haessle,  1800-2; 
from  1892-7,  pupil  in  the  New  Engl.  Cons, 
of  C.  Denn^andC.  Faelten  (pf.);  B.  Cutter, 
(harm.)  and  P.  Croetschius  and  C.  W.  Chad- 
wick  (cpt.  and  comp.);  from  1807- PX)8  in 
S.1I1  Lake  City  as  ti.n  her  and  cond.  of  the 
Salt  Luke  Symph.  Orch.;  since  1908  prof,  of 
harm,  and  cpt.  at  the  New  Engl.  Cons.— 
Publ.  works:  Op.  1,  Theme  and  vars.  in  I",  m. 
for  [)f. ;  op.  2,  I'relude  and  .Mazurka  for  pf. ; 
op.  4,  sonata  in  F  m.  for  pf.  (1st  prize  of  Natl. 
Fed.  of  .Mus.  Clubs.  1000);  op.  6,  motet. 
The  Lord  hath  brought  again  Zion;  op.  7,  5 
songs.  In  -MS.,  Suite  for  on  h.  (op.  3);  3 
overtures,  The  Nuptials  of  AHila,  Ouverture 
jtiyeuw  (Padcrcwski  Prize,  1902)  and  The 
Festival  of  Youth  (1916);  Humoreske  for  pf. 
and  orch.;  The  City  in  the  Sea  for  bar.  solo, 
ch.  and  orch.;  Song  of  the  Sea  Wind  for  fem. 
ch.  and  orch.;  lie  came  all  so  still  for  fem.  ch. 
a  capp.;  songs  (op.  5). 

Shercmetlev  [shih-r&h-meht'yCfafl.  Alex- 
ander DmltrieiTltch,  count,  b.  1859.  One 

of  Ilis  ancestors,  Peter  Borissovitch  S.,  main- 
tained in  the  18th  century  a  private  choir 
under  the  direction  of  S.  De^rev,  and  the 
choir  of  his  father,  Dntitn  Nikolaievitch. 
attainofi  wide  celebrity  under  its  distinfui^ca 
rond  tutor  <  i.  I.omakin.  In  1882  Co(mt 
Alexamiir  foumh-d  .1  symph.  orch.,  and  in 
1884  .1  1  luiirii-c  hoir  under  Archangelsky; 
in  he  instituted  in  Potro^d  symphony 
concerts  at  popular  prices,  which  he  conducts 
together  with  \'la<liinirov.  S.  is  the  comp.  of 
a  Pathetische  Fanlasie  and  a  Funeral  March 
for  oidu,  and  some  chnidi-music. 

Sherwood,  Edgar  Harmon,  pianist  and 
comp.;  b.  Lyons,  N.  Y.,  Jan.  29,  1845.  In- 
tended for  a  merliral  career,  he  served  in  the 
Union  Army  1862-5,  and  then  chose  music  as 
his  profesmon.  After  teadiine  and  writing  in 
Dansville,  N.  Y.,  Chicago  and  New  York,  he 
settled  in  Rot:hester,  N.  Y.,  as  pianbt  and 
teacher.  In  1895,  Natl.  Mus.  Dir.  of  the 
'Union  Veterans'  Union.'  Has  publ.  over  100 
comfjs.  f.  pf.  and  f.  voloe;  best-known  are 
a  descriptive  f.intasia,  The  Nun  and  the  Foun- 
tain; Grand  Minuet  in  Ab;  The  Dreamer 
(march-elegy  on  ( .oti -^chalk) :  Souvenir  de 
Montmorenci;  Footsteps  in  the  Snow;  Ane- 
mone; L'heureux  relomr  (concert-duet);  songs. 

Sherwood,  Percy,  b.  On  sdcn  fof  English 
parentage),  May  23, 1866.  i'upil  of  Hermann 
Scholtz  (pf  );  later,  at  Dresden  Cons.,  of  B. 
Roth  fpf.)  and  Draeseke  (comp.);  won  the 
Mendelssohn  prize  in  1889.  He  is  a  concert- 
pianist  and.  sin(e  1800,  teacher  of  pf.  and 
score-r^dtng  at  the  Dresden  Con&.  Was  for 
a  time  oondTof  the 'NeiutOdter  Chocgeaaiig- 
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verdn.*  In  1911  he  was  made  KrI.  Prof. — 
He  has  puhl.  2  v(  I.  sonatas  fo|).  10,  D;  op. 
15,  A),  a  vl. -sonata  (op.  12,  F),  a  suite  for  2 
vis.  (op.  23),  2  pf.-sonatas  (op.  22)  and  a 
number  of  minor  works  for  pf. ;  in  MS.,  a 
Requiem,  2  symphonies,  several  overtures. 

Sherwood,  WUHam  Hall,  brother  of  Kd- 
H.  S.;  (listinRuinhed  pianist  and  teacher; 
I-yons,  N.  Y.,  Jan.  31,  1854;  d.  Chicago, 
Jan.  7,  1011.  Son  and  pupil  of  Rev.  \..  H. 
SherwtKxl,  the  foinultT  of  Lyons  Miis.  .Acad.; 
St.  further  with  Heimburger  (in  Rochester), 
Pychowsldand  Dr.  W.  Mason  (in  New  York); 
tncfi  S  years  in  Eurojx;  under  Th.  Kullak, 
Weitzmann,  WUcrst  and  Deppe  (Berlin), 
Richter  (Leipzig),  Karl  Doppler  and  Scotsoa 
Clark  (Stuttgart),  ami  I.iszt  (Weimar);  gave 
auccessful  conceits  at  Berlin,  etc.;  returned 
1876  to  the  United  States,  and  (>l.iycHj  in  New 
York,  Boston,  f*hiladclphia.  Chic.igo,  ind  else- 
where, settling  in  Boston  as  teaclier  at  tiic 
New  Engl.  Cons.  Some  vears  later  he  went 
to  New  York,  and  in  1889  to  Chkago,  where 
he  was  head  of  the  pf.-section  of  the  Cons, 
until  he  founded,  in  1SQ7,  the  independent 
'Sherwood  Piano  S<-liool,'  which  alter  his 
death  was  cont.  by  dwrgia  Kober.  An  em- 
inent'ooncert-pianist,  he  played  in  all  parts  of 
the  United  States.  Member  of  the  A.  C.  M . , 
and  Examiner  for  pf. — In  1887  he  married 
his  pupil,  Miss  Ivstella  F.  Abrams,  also  a  fine 

r'anist. — AmoDR  his  publ.  conips  for  pf.  are 
suites  (op.  5, 14)  and  2  sets  of  Gyfisy  Dames 
(op.  10,  40). 

Shield,  William,  li.  Wliirkham,  Durham, 
Mar.  5,  1748:  d.  London,  Jan.  2.S,  1829. 
Taught  by  his  father,  a  smgmg-master,  on 
whoso  death  he  was  .ippreni  i(  <  <  j  to  a  ship- 
builder, Imt  studied  tiiorough-l»as.s  under 
Avison,  and  Kd  the  subscription-concerts  at 
Newcastle.  His  apprenticeship  ended,  he 
berame  leader  at  the  theatre  and  concerts  in 
ScarUjrough.  In  1772,  violinist  in  the  oixTa- 
orch..  London;  1773,  principal  viola-plaver, 
both  in  t  he  t  heatre  and  chief  concerts.  .After 
producing  his  first  comic  opera,  A  Flitch  of 
Bacon,  at  the  Haymarket  in  1778,  he  was  app. 
composer  to  Covent  C.arden  fl778  01.  179J- 
7).  He  visited  Italy  in  1791.  In  LSI  7  he 
siK  I  tedcd  Parsons  as  Master  of  the  Royal 
Music.  Buried  in  Westminster  Abbey.  He 
wrote  about  40  operas,  pantomimes,  inus. 
fan  I  S,  and  the  like;  detached  numbers  were 
j»ul)i.;  also  6  string-trios,  6  violin-duets.  An 
Jntrod.  to  Harmony  (17')  \)  ;  and  Rudimails  of 
Thorouf>h-b(us  (n.  d.).  He  especially  excelled 
as  a  song-composer. — ^See  Q.-Lex. 

Shore,  John,  [son  of  Matthias  S.,  trum- 
peter-in-ordinary  to  James  If;  d.  17(X),1  the 
most  famous  Ehfflish  trumiM  ter  of  his  time 
anri  t!u'  reputed  inventor  of  t he  tlllling>fork! 
d.  Mov.  20,  1750,  aged  80  (90?). 
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Shtdicr^tcher,  Nikolai  de  Viadltnl- 

rovltch,   b.  Russia.  Aug.  24,  185.^.  Com 
poser  of  the  neo-Russian  group;  has  written 
about  60  oompe.,  chiefly  f.  pf.,  but  also  aotne 
orelri.  pieces  and  songs.   Among  them  may 
be  mentioned  a  Serenade  (op.  3  ?)  and  Oru'x 
Idylles  for  orch.;  6  Lic-<ler  on  jKHins  [ly  I  Ifint"; 
and,  for  piano,  Feeries  et  patitomtntfs,  op.  8 
(16  numbers);  Mosaique;  Album  piUoresqur, 
op.  15  (7  numbers);  Grande  itude,  op.  1**;  3 
Idylles,  op.  23;   Fantaisies-fijudes,  op.  2fy: 
Impromptu- Caprice,  op.  29;  .Im  soir  iomtxirn, 
waltz,  op.  39;  NtmoelUs  MarionnMcs,  op.  41; 
Masurka,  op.  42;  etc 

Shudl.  See  Broad  wood. 

Sibelius  (si-baTvtVSsl,  Jean,  b.  Tavasto- 
hus,  Finland,  Dec.  8,  1865.   At  14  be  began 
to  study  the  violin  with  Levander,  the  band- 
master in  his  native  town,  and  s<K)n  teH>k  jxirt 
in  amateur  fXTformances  of  chamber-music; 
he  wrote  his  first  compositions  before  he  hud 
any   theoretical   instruction.    Sent   to  the 
Univ.  at  Helsingfors  in  1885,  to  study  law,  be 
abandoned  it  before  the  end  of  his  first  semt-s- 
ter,  and  ent.  the  Cons.,  studying  (ISii^-Q) 
vl.  with  \  asilit  v  and  Csillag  and  conip.  with 
Wegelius;   188')-«>o.  pupil  of  VV.  Baigtel  and 
A.  Becker  in  Berlin;    1890-1,  of  R.  Fudia 
(comp.)  and  K.  Cioldin.irk  (instrument  if  ifin) 
in  \'ienna.    In  1893  lie  was  app.  (tat  iier  of 
coni[).  .it  the  Helsingfurs  Cons.,  a/v)  at  the 
orchestra-school  of  the  Pbilh.  Soc.  When  his 
first  works  appealed  in  |»int.  they  attracted 
so  much  attention  that  in  1897  the  Finnish 
senate  grantinl  him  an  annual  stiijend  of  .^0<W 
marks  [SWK)]  for  10  years.    In  1900  he  accom- 
panied the  Helsin|^fors  Philh.  Orch.  on  iu 
tour  of  Scandinavia,  Germany,  France  and 
Belgium,  as  cond.  of  his  own  works;  in  1901 
he  (linvted  his  owtj  works  at  the  annual 
festival  of  tile  '.Mlgem.  deutscher  Toolcilnst- 
lerverein'  at  Heidelberg.   By  request  of 
Karl  Stoeckel  he  wrote  for  the  28th  annual 
.Norfolk  (Conn.)  Fest.  the  symphonic  poem 
Aalolliiret  [Die  Oke.midcn;  Daughters  of  the 
Ocean],  whic  h  he  cond.  there  in  a  progran  of 
his  worlcs  on  June  4.  1914;  on  that  oceasim 
Yale  Univ.  conferred  upon  htm  the  degree  of 
Mus.  Doc.  (hon  (  .)     He  lives  in  JarvcnpaS, 
devoting  himst  If  to  composition.— Sibelius 
is  the  greatest  of  I'inniah  composers.  To 
Padus,  Wegelius  and  Kajanus  bdongs  the 
honor  of  having  founded  a  dhtfnct  national 
schr)o!,  but  in  the  works  of  S.  the  national 
genius  fintis  its  most  elocjuent  expression. 
S.'s  works  have  roused  the  interest  of  Europe 
and  North  America  in  this  new  national 
school.  His  art  rests  upon  the  folk-music,  and 
his  original  themes  exhiMt  all  the  char.icteris- 
tics  of  genuine  folk-melodies.    What  gives 
the  strongly  individual  note  to  his  music  is 
the  inherent  power  of  his  themes,  combiMd 
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with  marked  oriRinality  and  rcsoun  eluliitss 
in  tlx  ir  ckn rinptnent.  The  prevailing  mood 
i&  sombre,  even  tragic.  Natiireand  the  na- 
tional legends  (the  Kalevala)  are  the  chM 
sources  of  S.'s  inspiration. — Cf.  K.  Flodhli 
Finska  musiker  (Stockholm,  1900);  R.  New- 
march,  J.  6".,  a  Finnish  Composer  (Leipzig, 
1906;  (  ier.  tr.  bv  L.  Kirschbaum,  ib.,  1906); 
\V.  Niemami,Dw  i/M  ^ftM^MOTiiM  (Leip- 
aig.  1906). 

Works. 

The  opera  Tornissa  cUja  impi  [The  Maid  in 
the  Tower]  (HelsinKfors.  18Q6);  Siaramoucht.  2 -ait 
pantomime  (op.  71);  indd.  music  to  A.  Paul's  A'dmi; 
CkriaHm  II  and  Die  Sfvatke  dtr  I  dfW.  Maeterlinck's 
Pttthts  H  Mitisandf,  Procopcs  PfUatar.  Striodberx'a 
StonOivH,  Jamrfelt's  KmoUum  (Death). — For  Okcii.: 
Symphony  No.  1  in  Em.  (op.  39),  No.  2  io  D  (op. 
4i).  No.  3  in  C  (op.  52).  No.  4  in  A  m.  (pp.  6J). 
No.  5  (completed  1916);  Op.  <J.  En  Sag*  (A  L^iend), 
iytnph.  poem;  op.  10.  Knrelm,  overture;  op.  11, 
Kardia,  suitr;  op.  16,  VATSdnt  (Spring  Songi;  op. 
22.  No.  Der  Sihu-an  von  Tuonfla:  op.  22,  No.  4. 
I^mminkiiinrn  ztehl  heimwdrts:  op.  25.  Suite  in  IC'>; 
op.  26,  Finiandia,  Bymph.  poem;  op.  27.  Suite  from 
music  to  Kdnit  CkrUMm  11;  op.  42.  Ramanu  in  C  for 
■U.-orch.;  op.  44,  KatM  irtsU  from  the  music  to  Kwo- 
Itma:  op.  45,  No.  1,  Dit  Dryadt:  op.  45,  No.  2.  Tan%- 
ImUrrtttto:  op.  46.  Suite  for  small  orch,  from  tlir-  music 
to  PttUas  *t  MHhandr:  op.  47.  Vln.-conccito  in  D  m.; 
op.  49.  Pot^olan  tyUi'  [P  n.  DauKhtcr),  sympli.  fantasy; 
op.  51,  Rfltatart  (ia'lmiil  from  the  mu.^ic  to  Hftyazar; 
op.  5.1a.  Pan  und  luho.  interme/zo;  op  .S4.  Suite  for 
•mall  orch.  from  the  musii:  to  ^Smnfhvti;  op.  55,  S'lleht- 
lukfT  Kitt  und  SonnrttaufgaHii.  symph.  poem;  op  59, 
In  Uemoruxm,  funeral  match;  op.  62a.  Cansonftta  for 
•tr.*OKhj  OD.  62l>.  romafttitme  for  HnaU  oreh.; 
«tp.  64,  Dtr  D&rd«,  •ynph.  poem:  op.  M.  Sehin  kit' 
tori^uts.  Mite;  op.  69.  2  aerenadca  for  vL  and  orch.; 
Op.  70.  I.uoniuitar,  8>'mphonic  poem  (w.  soprano 
BoloV.  op  72,  Aalfttiuft  (Die  Okeaniden;  Dasiulilers 
of  I  hr  ( >(  c.in).  !<\  inpli  [«"  in  — \'o«:al  w.  <  )ri  li  ;  i  i|>.  15, 
.Vto({iril<-/  IThe  Wooil-nymphl.  melodrama;  op.  1'*. 
Impromptu  for  fem.  ch.;  op.  AlmarHfs  ISonc 
of  the  Athenians]  for  male  rh..  horn  sn>tH.  cyiiibals, 
trianslt  and  drum;  op,  33,  Kosktia^kian  morsiamel 
(The  Ferryman's  Brides)  for  bar.  solo;  op.  ah.  Pie 
mtftMtmr  Knnifin.  ballad  for  rh;  I'kko  (Tho  Old  Man] 
for  bar.  aolo  umi  male  rh.  (no  op.-niiml>er).-  A  str.- 
quartel  in  D  m.,  \  rxes  inlimof  fop  SM;  m:\\r  ■  luiniMcs 
a  capp.  (op.  18.  21,  2^)■,  alH)ul  '^O  ti  iii.irkatili-  smu"' 
(op  ^  ^.  17.  <S.  36.  17.  <K  I  No  !.  Ilrrh^uihrnd  w.  or.  h  ]. 
50.  57.  M).  M);  pf -(k op  12  I.ionata  in  I'l.  24,  41, 
42.  5«,  67.  681.— Wuhoiil  op.-nuiiib«>r  (in  MS.):  2 
overtures  in  E  and  A  m  ;  a  str.-quintet  in  G  m.;  2  str,- 
qoartrts  in  A  m.  and  Bi>;  a  pf.-quartet  in  C;  vara,  for 
be  •tr.-qoartet  io     m.;  a  ou.-trio  in  A 

Slbo'nl.  Erik  (Anton  Waldemar),  b.  Co- 
penhagen, AiiR.  26,  1828;  d.  there  Feb.  22, 
1892.  Son  of  the  tenor  Giuseppe  S.  [h.  Forh', 
Jan.  27,  1780;  d.  Copenhagen.  Mar.  29,  1839, 
as  Dir.  of  the  opera  and  CofM.].  Ftne^iianist, 
pupil  of  J.  P.  K.  F1:irttnann,  and  of  Mas<-helrs 
and  naii|)tmann  .it  I.tipzig,  1847;  st.  l,S5I-3 
with  Scchter  at  Vienna,  returned  to  ("of)on- 
hagen,  and  in  1864  became  orjgantst  and  pf-- 
prnf.  at  the  R.  Acad,  of  Miwic  at  Sortt;  rc- 
tin  ri  in  1S8V — \\V)rl<s:  Ojicras  Lorclcy  fCo- 
IMnh.iu.-n.  l.H.S'))  ;,nd  Carl  ll's  fiugt  (Flight  of 
Charles  II]  (Co|x;nhagen,  1862);  Tragic 
Overture^  op.  14;  2  8yiii{}honies:  a  pf.-auar- 
tet;  other  charober-niiiMc;  the  grand  aunA 
works  Siaga  ved  MwUh  [Battle  of  M.]. 


Slormen  baa  Kjobenhavn  [Storming  of  Co- 
penhagen], and  the  11 1th  Psalm;  etc. 

Sle'b«r  [ze'-l,  Ferdinand,  famous  singing- 
teacher  after  the  traditions  of  the  old  Italian 
method:  b.  Vienna,  Dec.  5,  1822;  d.  Berlin, 
Feb.  19,  l.XOv  I'upil  of  J.  M  It  k><  h  .ui'i 
(jiorgio  Koiiioni;  s.ing  in  opera,  taught  in 
Dreiden  1848  54,  and  then  settled  in  Berlin, 
leeeivini;  the  title  of  IW.  in  1864.  Valuable 
inRtructtve  works:  Die  Kunst  dfs  Gcsan^s  in 
2  parts  (oj).  110,  Theorctist  hf  Pritn  ipien;  op. 
Ill,  Praktisihe  Studien),  with  a  supplement, 
6(1  Wnnlisen  und  SotfegKtfn  (o|..  112-117); 
Vorschule  des  Gesanes . .  .vor  dent  Slimmwechsel 
(op.  121 );  y'ollstdndiges  lA'hrhuch  drr  Gesanos- 
kunst  fur  Lrl::,  r  ;/,.-</  Slimier  (1858;  3d  ud. 
1878);  KaUtinsmus  der  Gejangskunst  (1862 
and  many  later  eds.);  Die  Aussprache  des 
Italienischen  im  Cesang  (1860  ;  2d  ed.  1880); 
Aphorismen  aus  dem  Gesangsleben  (1865); 
Kurze  Anleitunf^  zum  f^rtindlicheii  Sluiilum 
des  Gesa  ngs  (1 M5  2 ;  2d  cd.  18(i5 ) ;  and  a  Hand- 
buek  des  deutsi  hen  L  iedersckoiMes.  Bin  Kttiotog 
von  10,000  nach  dem  Stimmumfang  georduetem 
Liedern,  nehst  einer  reichen  A  usioahl  von  Duel- 
ten  und  Trrzetlen  (I.*!7.^i;  niiiiKTuus  vor.dises 
and  solfeggios  for  all  voices;  also  publ.  many 
songs  (op.  64,  65, 88. 89, 100, 101, 102). 

Slegel,  E.  F.  W..  founder  in  1846  of  the 
Leipoig  music-publishing  firm;  d.  March  29, 
1869.  His  surcessor,  Richard  Linncmann, 
died  Drr.  1,  I'mO;  the  present  (1918)  owner 

is  K;irl  IJiimin.inn. 

Sie'ftel,  Felix.    Sec  Sciii  herth,  JuLrcs. 

Sie'gel,  Rudolf,  b.  Munich,  1878.  I'upil 
of  L.  Thuille  (rr)in|).);  !since  1914  cond.  of  the 
'Musikal.  Akademic'  in  Konigsbcrg.  Comp. 
of  the  opera  Hen  Danddo  (Essen,  1914); 

.1  fynstdtrnmarsek  for  male  ch.  and  orch.; 
lleroische  Tondichiung  for  orch.;  songs. 

Sle'rov  [s'y^h'rfihvl,  Alexander  Nikolale- 
vitch,  I).  IVtriinr.t.i,  J. in.  2^,  ISid:  d.  ilure 
Feb.  1 ,  1 S7 1 .  He  had  lessons  in  'cello-playing 
from  Carl  Schulx-rth,  but  was  a  la^er  by 
profession,  and  held  a  government  ofiioe  in 
the  Crimea  when,  in  1850,  he  turned  wholly 
to  musii",  luginnin^  as  a  critic  n(  adv.iiurfl 
views,  and  an  adherent  of  Wagner;  he  twice 
attempted  to  establish  a  pajn-r;  and  publ. 
essjivs  on  Russi;tn  Folk-song  in  the  'Mosaskva' 
and  the  'Musir.il  Season.'  In  1865  he  lec- 
tured .it  (In-  1  ni  v.  of  .\li>s< '  >\\'  I  III  imiv-  history; 
and  in  l-SSVand  1864 at  the  Univ.  of  IVtro^ad 
on  mus.  theory  and  dramatic  composition. 
After  his  debut  i  dr.imatic  romiK)ser,  at 
Petrogrid  in  lS'i\  uiih  the  gr.intl  opera 
Judith,  the  Cz,tr  ^niiitnl  him  .i  pen-inn;  his 
grand  opera  Ko^nieda  {\suS)  hn\  eqn.il 
fortune,  and  he  commenced  the  composition 
of  the  opera  VrosAta  sila  [The  Power  of  the 
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Enemy]  in  5  acts;  Hrath  ov(  rKxjk  hini  while 
the  filth  art  was  still  in< oinpit  tc  (it  wa«  fin- 
ished by  his  wif«  |m  t-  Sikkova]  and  scored  by 
Solovie\',  aiul  pr.Hl.  April  1'),  1H71.  becoming 
txtnmoly  {K>pular).  Anotlur  oj^K-ra.  Sotrh 
pod  rothdeslvo  [Cihrisiinas  Eve)  did  not  pro- 
gn'ss  beyond  a  first  rough  sketch,  from 
which  his  wife  arr.  and  publ.  a_ Suite  (1877). 
S.  followcfl  Wagner's  example  in  writing  his 
own  libretti;  .is  i  ti  ition.il  com|K>scr  hv  ninks 
next  to  Glinka  in  Russian  etitiniation.  He 
also  comp.  Schiller's  Clocke,  an  Ave  Maria 
(written  1868  for  ./Vdelina  F'atti),  a  Subat 
Mater,  inrid.  music  to  Nrro,  Dense  cosaque 
(iir  in  h  ,  SI  v«  r  il  Littlc-Kiissi.m  danrcs  and  an 
Ouvrrlure  d'une  comrlie  for  pf.  (4  hands). 
A  sc'lertion  from  his  writings  was  publ.  as 
Kritikhfskiya  (Critical  Articles;  4 

vds.,  PLtrc;Rrad.  r892-5).— Cf.  N.  Findeiscn, 
,1 .  .V  .*>.  His  Life  and  Work  (Russian:  Petn>- 
grad,  190():  2d  ed.  1904);  id.,  LetUrs  of  A.  N. 
S.  io  kis  sister  S.  N.  Du  Tour  (RiMBan; 
PetnvKra.!,  1890). 

Sicrova  {syi'h'rfth-vJlhl,  Valentlna  Seme- 
novna  \nie  Ber{>mann],  wife  of  pn-ceding; 
b.  Moscow,  1846.  Having  studied  pf.  a  short 
time  with  A.  Rubinstein  at  the  Petrograd 
Cons.,  she  U  ft  to  take  up  comp.  with  A. 
Sierov,  whr)m  she  m.irrii'fl  in  1867.  She 
wrote  the  oiK-ras  b'riei  Akosla  (Moscow,  1885) 
and  llya  Mwomets  (ib.,  1899);  2  others, 
Marya  and  Ckai  Dievka.  nave  not  been  prod.; 
publ.  a  nuinl>cr  of  minor  pieces  for  pf. ;  roin- 
plete<i  and  publ.  her  husband's  posth.  works; 
wrote  critii  isms  anrl  essays  (some  in  collabi 
with  her  hubband;  fur  various  journals. 

Slevekinji  (sc've-king'.  Martlnus,  b.  Am- 
sterdam, Mar.  24,  1807.  Ta!«  ntol  pianist, 
pupil  of  hitt  father  (pf.),  and  at  the  Amsterdam 
Cons,  of  Franz  Cm-nen  (comp.)  and  of  J. 
Ront^en  fpf.).  I'll  ,.;  iti  liis  caretT  as  ai  roin- 
p;inist  in  Lanioureu\*s  on  li.  in  Paris;  at  eomp. 
Adelina  Patli  on  her  tour  of  Kn^;!and, 
i89i-9S,  prof,  in  Lincoln  Univ.,  Lincoln, 
Neb.  During  the  swason  of  LS'JO-7  he  ap- 
iMMrcrl  with  u'reat  success  as  soloist  (('Iiica;;o, 
New  \"ork,  Hostun).  liouc\(>r,  he  was  not 
B.itisfied  with  his  playing,  and  went  to  Le- 
Bchctizky  (or  further  study.  The  next  ten 
years  he  spent  experimenting  with  a  new 
nii  thiKl,  wliirh  he  claims  leads  to  absolnto 
virtuosity  in  two  \i  :irs.  Resuming  his  con- 
cert-tours  in  Eurojie,  he  met  with  consider- 
able success.  In  1915. he  cstabl.  in  New 
York  a  virtuoso-srhonl  to  introdtire  his 

meth<K|.  -  Pui>l.  Srrnutlii  r^fmi^iKilii  for  vl. 
and  pL,  and  pf.-jKs.  (.several  concert-etudes. 
Gavotte,  Menuet,  VaUt  de  Qmeert,  etc.). 

Sifuce  [  I- f.th'i  lie]  (r.<!r  GrossL.  Gio- 
vanni Francesco,  lamous  musit  o;  b.  Pes,  la, 
I  I'  ,  1  2, 1653;  d.  May  29,  1697  (murdered  by 
hired  assassins;  buried  in  Ferrara).  Member 


of  the  Papal  Chapel  from  1675-7;  in  Modena, 
1679-87;  later  singing  at  Venice  and  London. 

Sighicelll  jse-ge-chfhriel,  family  of  distin- 
guishetl  violinists;  (I)  FUippo,  b.  San  CcH,iri«  >, 
MfMlena.  10H6;    il.  Modena,  .^pril  14.  177.?. 
Was  1st  violin  to  Prince  Hercules  of  Este. — 
His  son,  (2)  GliiMppe.  b.  Modena.  1737.  d. 
there  Nov   J*.  1H26.    X'iolinist  and  maestro 
to  Ercole  Rinalilo  III  d'Este  until  .\a|x»lf«>n'9 
advent. — His  >on,   (3)  Carlo,  b.  Modt-ni. 
1772,  d.  there  April  7,  1806.  was  also  at- 
tached to  theoourt. — ^Hisacm,  (4)  Antonio,  h. 
Modena,  Jidv  1.  1W2.  fl.  there  Oct.  20,  188;. 
Eminent  violinist  and  cond.,  pupil  of  hv* 
grandfather,  anfl  of  (".iovanni  Mari;  c«>nd. 
of  orchestras  at  Cento,  Bologna,  and  Ferrara; 
fix>m  1835  leader  at  the  Modena  theatre  and 
cond.  of  the  Ducal  orch. — His  son,  (5)  Vln- 
cenzo.  b.  Cento,  Julv  30,  18.^0;  d.  Paris.  Fi  b. 
15,  m)5.    Taught  by  his  father;    then  by 
HeUmesboser,  Mayseder  and  Sechter  at 
\%nna.   l&tumcd  to  Modena  In  1849,  acttn; 
as  solo  violinist  and  asst.-cond.  to  the  court; 
from  1855  in  Paris,  as  a  teacher  of  di;<tinction. 
He  ptjbl.  original  pieces,  and  fantasias  oa 
operatic  airs,  Tor  \'iolin  and  pf. 

Sfgismondi  [se-jis-mohn'dCi.  Giuseppe, 
b.  Naples.  Nov.  13.  1739;  d.  there  May  10. 
1826.  Singing-teacher,  opera-comp.,  and 
(from  1808)  librarian  at  the  Cons.,  tn  Naples. 
Wrote  an  oper.i,  4  oratorio-;.  \T>cal  niusir,  aJld 
pieces  f .  pf .  and  organ ;  few  were  published. 

Si^'wart,  Botho  [real  name  Sigwarr  Bo- 
tha, Graf  zu  Rulcnbuni],  son  ol  Philipp 
Graf  zu  E.  fc|.  v.v   1).  Jan.  10,  18M-.  .\.  \n 
France.  June,  1015  (from  wounds  rert\vL<\ 
in  battle).    He  lived  as  pianist  and  comp. 
in  Dresden,  where  in  1909  he  married  the 
concert-sinRer  Hclcne  StacRctnann.  Besides 
Bon^s  and  ()f.-|Ks.  he  wrote  .i  str. -quartet  in 
B  m.  (op.  13),  Ilcktors  BrsliiHuu^,  mclmlr.ima 
(op.  15);  an  opera.  Die  Lieder  dts  Euripides, 
was  accepted  by  the  court  opera  tn  Dresden. 

Silas  [se'hihs],  Eduard,  notable  Dutch 
jii.uiixt  and  Comp.;  b.  Amstenlam,  Aug.  22, 
1S27;  d.  London,  Feb.  8,  1909.  Pianutic 
debut  Amsterdam,  l.S.?7.  Piipl!  in  harmony 
of  <lrua,  Mannheim;  in  |)f.  pla\  in.,'  of  Louis 
L  ii  oinlK-  (I'rankfort,  and  K  ilkhrenncr 

(Paris,  Ks \1) ;  studied  later  at  the  Paris  Cons, 
under  IJenoist  (orR.)  and  Halevy  (fugue  and 
opera),  winning  1st  prize  for  or^  m  playing  in 
competition  with  Saint-Saens  .md  Cohen 
(184")).  Sc-ttled  in  I'-n^Lmd,  1X50,  as  an  or- 
ganiiit,  and  made  his  way  as  acomposerdespite 
much  adverse  criticism.  In  1866  the  As- 
semblee  Rcnerale  des  Catholirpies  en  Hels't'iuc 
awarded  him  1st  prize  (roUI  nu'dal  .iTid  ILMK) 
francs)  for  a  mass  (in  C,  op.  61);  there  were 
76  com|x-titors  of  12  nationalities.  He  was 
prof,  in  harmony  at  the  Guildhall  School,  and 
the  London  Acad,  ol  Music.— Wodks:  On* 
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torio  Joask  (Nomich  Feat.,  1863);  Kyrit 
eleisoH  a  4  w.  orch.;  Ave  verum,  Tantum  ergo, 
Ave  Regina,  O  saluUiris  and  Magnificat,  w. 
OISW  and  orch . ;  cantatas;  English  and  Ger- 
man songs;   3  symphonies;   3  overtures;  3 

Ef. -concertos;  Fantasia  f.  pf.  and  orch.;  Elegy 
do.;  Nonet  r.  strings  and  wind;  2  string- 
quintets;  pf.  qii  irtets;  4  pf.-trios;  a  trio  f. 
pf.,  rlar.  and  'cello;  much  pf. -music  (op.  10, 
sonata;  op.  44,  Persiun  Serenade;  Amaranthi 
Gavotte,  Passepied  and  Courante;  ten  Ro- 
mmices  sans  paroles,  2  lKx>k.s;  op.  23,  6  ducts 
f.  4  hands;  etc.),  also  organ-pieces  (sonatas, 
fugues,  fantasias).  In  MS.  lie  left  a  treatise 
on  Musical  Notation;  one  on  Harmony  was 
publ.  in  1885. 

Silbermann  fzll'-l.  Andreas,  b.  Kloin- 
Bohritzsch,  Saxony,  .Nlay  16.  1678;  d.  Strass- 
burg,  Mar.  16,  1734,  wlien-  he  li.td  been  estab* 
lished  as  an  organ-builder  for  about  30  years. 

Sil'bennann,  Gottfried,  brother  of  pre- 
cetling;  b.  Klein-Bobritzsch,  Jan.  14,  1683; 
d.  Dresden,  Aug.  4,  1753.  Aimrenticcd  to  a 
bookbinder,  he  ran  away  to  nis  brother  at 
Stras'^lmru.  worked  as  his  apprentice,  returned 
to  Dresden  in  1712,  and  settled  in  Freiberg  as 
an  organ-l)uilder.  He  built  47  organs,  the 
finest  qI  which  is  that  in  Freiberg  Cathedral 
(3  manuals  and  45  stops;  1714).  He  is  yet 
more  famous  as  the  first  to  manufacture  piano- 
fortes successfully,  liis  hammer-action  Iwing 
practically  identical  with  that  of  Cristofori, 
the  inventor  of  the  pianoforte.  He  invented 
the  'Cembal  d'amour,'  a  cLi\'ichord  with 
strings  of  double  length  struck  in  the  middle 
by  the  tangents,  thus  yielding  the  redupli- 
cated octave  of  the  tone  of  the  entire  string. 

SiFbermann.  Johann  Andreas,  eldest 
son  of  Andreas;  b.  Strassburg,  June  26,  1712; 
d.  there  Feb.  1  1,  1783.  .Also  a  celebrated 
organ  builtier.  Wrote  Gr^,  Itichie  der  Sladt 
Simishurg  (1775).— Hi>  lirother,  Johann 
Daniel,  b.  Mar.  31,  1717,  d.  Leipzig,  May  6, 
1766.  worke<l  with  his  uncle  Gottfried  at 
FreilK■r^:,  and  continued  the  manufacture  of 

Cianofortes  after  the  latter 's  death. — A  third 
rother,  Johann  Heinrich,  b.  Sept.  24, 1727, 
d.  Jan.  FS.  1709,  made  pianofortes  at  Strass- 
burg  similar  to  those  of  his  uncle  Gottfried, 
and  introduced  them  into  France. — His  son, 
Johann  Friedrich,  b.  June 21, 1 762. d.  Mar. 8, 
1817,  was  an  excellent  organ  builder  and  or- 
ganist, officiating  at  the  Thomaskirche,  Straas- 
burg.  Comp.  a  Hymne  it  la  Paix,  German 
songs,  etc. 

Sil'cher  [zil'yhfrl,  (Phillpp)  Friedrich, 

b.  Schnaith,  VVOrttemlxrg,  June  27,  1789; 
d.  Tubingen,  .\ug.  26,  1860.  Famous  song- 
comixiser,  pupil  of  his  father  and  Auberlcn 
(organist  at  Fellbach).  He  lived  as  a  music- 
tcuher  in  Stuttgart,  and  in  1817  was  app. 
mus.  dir.  at  the  Univ.  of  Tiibingcn,  receiving 


tlie  degree  of  Dr,  pkU.  (hon.  c.)  in  1852.  He 

was  an  influentialpronioter  of  German  popu- 
lar singing;  his  'Sammlung  deutscher  Volks- 
lieder'  contains  in. irn  of  hi>  nu  n  songs,  which 
are  favorites  (.inndifn  von  Tharau:  Morf^en 
muss  ii  h  fort  von  hier,  Ich  weiss  nicht,  was  soli 
es  bedeutcn,  Zu  Strassburg  auf  der  Schanz), 

f>ubl.  for  one  or  two  voices  w.  pf.-accomn.,  or 
or  4-part  male  chorus.  Other  works:  Choral- 
bitch  a  3;  three  books  of  hymns  a  4;  'TUbinger 
Liedertafel'  (male  choruses):  Geschkhte  des 
evangel.  Kirchengesanges  (1844);  Hamumie' 
und  Kompositionslehre  (1851;   2d  ed.  18.S9), 

— Cf.  A.  kostlin,  Fru-drirh  Silcher  und  Weber 
(Stuttgart,  1K77):  A.  Frurners,  P*.  F.  S.,  der 
Meister  des  deutschen  Volkslieies  (ib.,  1010); 
G.  Brflgel,  Kritische  Mitteilungen  tu  S^s.  Volks' 
htdtm,  in  *Sbd.  I.  M.-G.'  (xv,  3;  1914). 

Sllo'Ci,  Alcanader.  See  Zoori. 

Silva,  (David)  Poll  da,  b.  St.-Esprlt.  n. 
Bayonne,  Mar.  28,  1834;  d.  Clermont,  Oisc, 
May  9,  1875.  Pupil  of  his  mother  and  grand- 
mother, who  had  studied  under  Parisian 
masters;  later  of  Funck  at  Bordeaux.  He 
went  to  Paris  in  18.S4,  and  Hal6\'y  advised 
him  to  enter  the  Cons.,  which  failure  of  his 
eyesight  prevented;  when  he  became  ouite 
blind,  his  mother  wrote  out  his  conips.  from 
dictation.  An  original  and  prolific  composer, 
he  wrote  3  operas,  a  ballet,  2  oratorios,  can- 
tatas and  other  choral  works  (a  Stabat  Mater 
won  a  prize  at  Bordeaux  in  1871);  _  also  2 
symphonies,  and  much  chamber-music.  He 
pubf.  pf.-music,  part-songs,  songs,  etc 

Silver  (sll-var'l,  Charles,  b.  Paris,  April  16, 
1868.  Pupil  of  Dubois  and  Massenet  at 
the  Cons.,  winning  the  Orand  prix  de  Rome 
in  1891  with  the  cantata  I'lnterdit. — Works: 
A  l-act  operetta,  I' EscarpoUtte;  l-act  elegiac 
[xx-m  Rats  (Rome,  1894);  a  fantaisie,  CohU 
du  Bohhnien  (1895);  the  operas  La  Belle  au 
bois  dormant  (Marseilles,  1902),  Clos  (Op.- 
Com  ,  1906),  Neigilde  (Monte  Carlo,  1908; 
ballct-of)era),  Myriane  (Nice,  1913);  oratorio 
Tohie;  2  orchl.  suites,  Poeme  carnavalesgue 
and  Le  Ballet  de  la  Reine:  dram,  overture 
Berfnice;  Cydalise,  madrigal  for  orch.;  songs. 

Silvestre,  Armand,  |xx't,  dramatist  and 
librettist;  b.  Paris,  Aug.  8.  18,^9;  d.  Toulouse, 
Jan.  (?),  1901.  Among  his  opera-texts  were 
Dimitri  (Joncieres),  Henri  VIII  (S.iint-Saens), 
Pedro  de  Zalamea  and  Jocelyn  (Godard), 
IteSl  (Piem£).  Mflusime  (Pugno).  Grisdiiis 
(Massenet),  and  many  lesser  worla. 

SImandl  [zeWhndl],  Franx,  b.  Bhtna, 
Bohemia,  Aug,  1,  1840;  d.  Vienna,  Dec.  13, 

1912.  1st  double-bass  in  the  Vienna  court 
orch.;  from  1869,  te.icher  at  the  Cons.;  publ. 
JVimeitc  Methode  des  Kontrabass-Spiels  (in  3 
parts:  I.  Preparation  for  orchl.  playing,  w. 
30  studies;  If.  Peep,  for  concert>playing,  w. 
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•tudies  and  sonatas  by  Kreutzer,  etc.;  III. 
Advanced  school,  in  10  parts),  and  30  Etuden 

 fur  Kontrabass;    Die  hohe  Schule  des 

Kimlrabasspuls,  a  coll.  of  concertos,  studies, 
8olc)-[>i  s.,  I'tr.  His  original  conips.  include  a 
KoHzertstiUk  (op.  34),  Kontert-Etude  (op.  65), 
a  concerto  (op.  75),  fantasias  and  minor  pes. 

SkaMo.   See  Portugal. 

Simon  [se-m6hn'|,  Aotoii,  b.  in  Fraaoe, 
1851.  Pupil  at  the  Parw  Cons,  of  Marmon- 
tel  and  Mathias  (pf.)  and  Diiprnto  rthcory). 
Settletl  in  Moscow  in  1871;  app.  pnA.  of  pf. 
at  the  Cons,  of  the  Philh.  Soc.  in  1891;  since 
1897  also  intendant  of  the  orchestras  of  the 
Imp.  theatres  and  inspector  at  the  Alexander 
Inst  — Works:  The  operas  Rolla  (op.  40; 
Moscow,  1892),  Piesn  torzhrstvuyusktchey 
liubi  (The  Song  of  Triumphant  Lovel  (op. 
46;  ib.,  1899).  Rybaki  (The  Fishermen]  (op. 
51;  !b.,  1900);  Esmetidda,  mtmodFama  (ib., 
1902);  2  ballets,  Svozd^  [The  Stars]  (ib.,  1896) 
and  OxhwUnnye  tsviet^  [Living  Klowerel  (op. 
58):  a  mass  (op.  22).  Fon  oim.:  Op.  13. 
overture;  op.  19,  pf.-concerto;  op.  28,  Ber- 
ceuse for  vl.  and  str.-orch.;  op.  29,  suite;  op. 
31,  clar. -concerto  in  Bb;  op,  .?4,  Danse  des 
Bayaderes;  op.  35,  Ouverlure-Faniaisie  (on 
Little-Russian  themes);  op.  36,  La  Ram*  dt 
Nuitt  sjrmph.  poem;  op.  42,  Fantaim  4e  eon- 
cert  for  vd.  and  orch.;  op.  44,  GrieslmUsa 
fThe  Sinner],  symph.  {M>em;  op.  54,  Ouver- 
Iww  solenneUe.^—CaAMBEK-UVSlc:  Op.  16, 
pf.-trio  in  Dm.;  op.  23,  quartet  in  Bl>  for  2 
comets,  alto-horn  and  tenor-horn;  op.  24,  str.- 
quartet  in  A;  op.  25,  pf.-trio  in  C;  op.  26, 
22  pes.  for  brass  instrs.— 'Numerous  pf.-pcs.; 
about  100  songs. 

Simon  [ze'm6hn].  Christian,  eminent 
double-bass  player;  b.  Schernl)crp,  April  3, 
1809;  d.  Sondershauscn,  May  29,  1872;  a 
life>kM^  member  of  the  court  orchestra. 

Simon  [se-mohn'I,  Jean-Henri,  b.  Ant- 
werp,, April,  1783;  d.  there  Feb.  10,  1861. 
Violinist:  pupil  of  Lahoussaye  and  Rcxle, 
and  in  comp.  of  Gossec  and  Catel,  in  Paris. 
Lived  in  Antwerp  as  teacher  and  roneert- 
jiliyti  I  Ail  iixtcmps,  Jansscn-.  .ind  Meerts 
were  his  pupils). — Works:  7  violin-concertos; 
trio  f.  2  violins  and  bass;  an  oratorio,  ean> 
tatas,  etc. 

^'mon.  Dr.  Paul.   Sec  Kahnt. 

Si  mons-Candeille.     See  Candehxb, 

AMfxiF. 

Simpson,  Georjle  Elliott, b.  Orangc^N.!., 
Nov.  1,  1876.  From  1886-90  pupil  of  E. 
Mollenhaiicr  (vl.)  and  W.  K.  B.nssford  (pf. 
and  theory)  in  New  York;  18'>4-10(M1,  of 
Karl  Busch  (coini>. )  in  Katis.is  (  ity;  1900-3, 
at  Leipzig  Cons.,  of  Jadas.sohn,  Reineckc, 
Schreck,  Mcrkel  and  Sitt.  Settled  in  Kansas 
City  in  1903  as  teacher;    190S~7,  proL  of 


theory  and  score-reading  at  the  Cons,  there: 
1907-11,  vicc-dir.  of  music  at  Baylii  Coll.. 
Belton,  Texas;  1912-14,  dean  of  School  of 
Fine  Arts,  Polytechnic  Coll.,  Fort  Worth. 
Tt-\as;  since  1914  dir.  of  the  city  Ciiv\~-  of 
Texas  Christian  Univ.,  Fort  Worth.  He  hits 
appeared  with  orehcstras  in  the  Middle  West 
as  cond.  of  his  own  works.— Works  for  orch.: 
2  Symphonies  {Romantic  in  F,  American  in 
C.  ni.);  4  overtures,  Red  Rock,  Euphrosynr, 
Benvenuto,  Scotlish  Chiefs:  3  suites;  Jta- 
mance  in  F;  Festival  March.  Has  publiahed 
about  30  pf.-pcs.  and  80  songs. 

Sim''rock,  NIkolaus,  founder  of  the  tv-cll- 
known  publishing  house  in  Bt  rlin;  b.  May- 
ence,  1752;  d.  Bonn,  1834.  From  1774-90, 
horn-player  in  the  electoral  orch.  at  Bonn; 
resigned  to  cstal)lisli  a  nuisir-business  in  1790; 
he  publ.  a  ninnlur  of  Beetho^■en's  works. 
His  son  and  snrr  ,  Peter  Joseph  (d.  1868) 
greatly  increased  the  prestige  of  the  house 
when  he  secured  the  works  of  Brahms  and 
Bi  III  h.  His  son  and  c,  Fritz  .\ugust  (b. 
Bonn,  Jan.  2,  1838;  d.  Lausanne,  Aug.  20, 
1901),  moved  to  Berlin  in  1870,  and  added 
the  works  of  Dvoi^k  to  the  catalogue.  His 
nephew  Hnoa  S,  (d.  Berlin,  June  26,  1910) 
ori;,\n!/tMl  I  he  firm  in  1902  as  a  si  <xk  comfjany. 
and  c>.tal)l.  branches  in  London  and  Paris. 

Sinclair,  George  Robertson,  b.  Croydon, 
Oct.  28,  1863;  d.  Birmingham,  Feb.  7.  ■l9]7. 
At  the  age  of  8  he  cnt.  the  R.  Iriiji  Acad,  of 
Music;  2  years  later  he  won  a  scholarship  at 
St.  Michnel's,  Tenbnrv,  where  for  \Vic  next  6 
years  he  st.  with  Sir  ]■ .  (i.  Oiiseley  and  Sir 
k.  Stewart;  in  1879  lie  st.  orj^an  with  Dr.  C. 
H.  Lloyd,  organist  of  Gloucester  Cath.,  and 
after  a  few  months  became  his  asst.;  In  1880, 
or;;,  and  rhoirm.  at  Trtiro  Cath.;  from  1889 
till  his  de.ith,  org.  at  Hereford  Cath.  In 
this  capacity  he  acted  as  rond.  of  the  Three 
Choirs'  Festival  (annual  fest.  held  in  turn  at 
Gloacester,  Worcester  and  Hereford,  and 
cond.  by  the  C.Tthedral  or^.-inisf  of  e.nrh  rit\  ); 
was  ;ds<i  rond.  of  the  'Hereford  C  Imral  S<x-.', 
the  'lleref<)r<lsliire  Orchl.  Soc.'  and  tin- 
Herefordshire  Choral  Union,  and  from  1900 
of  the  'Birmingham  Festival  Choral  Soc.* 
In  1895,  Hon.  member  of  the  R.  .\.  M.;  in 
1899,  M us.  Doc.  ((  .intcrbury).  i\o.  11  of 
Elgar's  Enigma  vars.  is  insrribcd  to  '< "..  K.  S.' 
— Cf.  *M.  T.'  (Oct.,  1900;  Mar..  1906;  Mar., 
1917). 

Sin'ding,  Christian,  b.  Kongsberg,  Nor- 
way.Jan.  11,  1856.  lie  st.  pf.  and  harm,  with 
L.  Lindeman  in  Trondheim;  1874-7,  at  the 
Leipzig  Cons.,  pupil  of  K(  inrrkr  (pf  ). 
Srhradiccic  (vl.).  Jad.issohn  (cpt.  and  comp.) 
and  Kretxschmar  (musirol.).  He  settled  in 
Christlinia  as  a  teacher  and  composer,  when 
he  won  a  govcmment  stipnid  which  enabled 
him  to  continue  his  studies  in  Berlin,  Dresden 
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and  Munich  (1880-2).  In  Germany  lu-  wrote 
several  immrfnii  works,  which  \\vrv  per- 
formwl  nnri  attr.ictcrl  attention.  keluriiin« 
to  his  nati\-i-  land,  his  Came  grew  rapidly,  su 
that  in  18")0  the  government  grantetl  him  a 
yearly  stijK-rnl  enabling  him  to  devote  his 
entire  tiiiu  to  cnmp.  In  1915  this  stijiend 
was  changetl  to  a  jK-nsion  for  life  of  4,000 
crowns  (about  $1,(HX))  'for  distini^imed 
service';  on  his  60th  birthday  the  Rovem- 
ment  prcM-nted  him  with  a  purse  of  .W.OOO 
crowns  as  a  mark  of  appreciation  to  'the 
greatest   national   composer   since  Grieg.' 

talent  is  of  the  heroic  type,  and  shows  to 
best  advantage  in  the  larger  forms;  in  the 
smaller  forms  he  lacks  the  tlistinction  of 
(irie^.  Jud^ixl  by  his  best  works — his  opera, 
orchl.  and  chamber- music  and  some  50  songs 
— S.  has  made  a  place  for  himself  in  Scan- 
dinavian music  scf  ond  unly  to  (iricg. — Works: 
The  oix;ra  Der  hciligc  lirrf^  (Dessau,  April  19, 
1914).  For  orch.:  Op.  6,  Pf. -concerto  in 
Db;  op.  10,  Suite  in  A  m.  for  vl.  and  orch.; 
op.  21,  Symphony  in  Dm.;  op.  35,  Episodes 
Cluvcdrresqucs,  suite;  op.  42,  Rondo  i'lfitittn: 
op.  45,  vln.-conccrlo  in  A;  op.  46,  Legends 
for  vl.  and  orch.;  op.  60,  vin.-conccrto  in 
D;  op.  85,  Symphony  in  D;  op.  100^  Rif- 
mantem  D  for  vl.  and  orch.— Chainber-music: 
Pf. -quintet  in  E  m.,  op.  5;    str. -quartet  in 


A  m.,  op.  70;  3  pf. -trios  (op.  23,  D;  op. 
64,  Am.;  op.  87 

C;  op.  27,  E;  op.  73,  F;  op.W,  DmJ;  3 


s  pi.- 
.  C): 


4  vl.-son.Uas  (op.  12, 


suites  for  vl.  an  d  pf.  (op.  14,  F;  op.  51,  G 
[Seines  df  la  int  ];  op.  96,  C  m.);  Cantus  do- 
torts,  vars.  for  vl.  and  pf.,  op.  78;  2  serenades 
for  2  vis.  .mil  pf.  (o|i.  5(>  and  92);  minor  pes. 
for  vl.  and  pf.  (op.  9,  30,  43,  61,  79,  81,  89); 
do.  for  vcl.  and  pf.  (op.  "66).  For  2  pfs.:  Op. 
2,  vans,  in  K^m.;  op.  41,  2  duets.  For  nf. 
4  h  iiids:  Op.  .S9,  Valses;  op.  71,  Sfchs  Sliichr; 
op.  98,  Sordisihe  Tdnze  und  Wtisen.  I-'or 
pf.  solo:  Op.  1,  Alte  Weiscn;  op.  3,  Suite;  op. 
24,  PUnf  StUcke;  op.  25.  Siehen  Stticke;  op. 
31,  Seeks  Sttuke;  op.  32,  do  (No.  1  is  Marche 
f>rotes(jue.  No.  3  Fruhltn^srauschfn);  op.  33, 
Sfchs  Charaktershicke;  op.  34,  do.;  op.  44, 
15  Capficen;  op.  48,  BurU^ues;  op.  49,  6 
pieces;  op.  52.  MHodies  mifitonnes;  op.  53, 
Morceaux  rariiit'n'sliqufs;  op.  .SS,  Cinq  nJudes; 
op.  65,  8  Intcmu'zzi;  op.  72,  do.;  op.  74,  6 
pieces;  op.  76,  lOdo.;  op.  S2,  Sludien  und 
Sktzzen;  op.  84,  4  pes.;  op.  86,  7  do. ;  op.  88, 
3  do.;  op.  91,  sonata  in  Bm.;  op.  93,  4  pes.; 
op.  9  J,  Fatum,  v.irs.  in  C  m.;  op.  97,  5  pes. 
.Aljoiit  200  songs  (35  opus- numbers),  5  duets 
(op.  63)  and  3  3«part  choruses  for  fern.  vcs. 
(op.  47). 

Sinael^  (s5n-zha-1an,  Jean-Bapttete,  b. 

nrusscls,  Sept.  25.  IS  12.  d.  Ostend.  Sept.  29. 
1875.  Violinist  ami  comp.;  publ.  144  works 
(2  concertos,  many  solos  I.  vioUn,  fantasias  on 
operatic  airs,  etc.). 


Sing'er,  Edmund,  celebrated  violinist;  b. 
Totis.  Hungary.  Oct.  I  I,  IS^O;  d.  Stuttgart, 
Jan.  23, 1912.  Pupd  of  Elltnger  at  Pest,  then 
of  Ridley  Kohne;  made  tours,  studied  further 

for  a  year  with  Joseph  BiVhni  at  X'iriiiia,  and 
finally  at  Paris  ('ons.  In  1M16,  solo  violinist 
at  the  Pest  theatre;  1853-61,  leader  at  Wei- 
mar; from  then,  leader  at  Stuttgart,  also  prof, 
at  the  Cons.  Brilliant  concert-violinist,  and 
an  excellent  teacher.  C'omj).  Tarantella  (op. 
6)  and  Rapsotlte  hongroise  (op.  24)  for  vl.  and 
orch.;  Morceaux  de  s.'t!on,  .Airs  varies.  Noc- 
turnes, Fantasias,  etc.;  wrote  cadenzas  to 
Beethoven's  and  Mrahms's  vln.-concertos; 
edited  numerous  classical  pes.  and  the  etudes 
of  Rode,  Kreutzer,  Fiorillo,  RoveiJi  and 
C.avinies.  With  M.  Seifriz  he  wrote  GfOSSg 
theoretisch-praktisihe  ViolinschuU. 

Sing'er,  Otto,  noted  pianist;  b.  Sora,  Siax- 
ony,  July  26, 1833;  d.  New  York,  Jan.  3,  1894. 
He  stutlunl  at  the  Kreuzschule,  Dresden,  and 
1851-5  at  the  Leipzig  Cons.  (Moscheles, 
Hauptmann  and  Richter),  later  un«ler  I.iszt; 
taught  in  Leipzig,  Dresden  (1860),  and  in 
186/  went  to  New  York,  teaching  in  the 
Mason  &  Thomas  Cons,  until  1873.  In  1873 
he  was  asst.-cond.  of  the  first  May  Festival 
at  Cincinnati,  and  then  accepte<l  a  i)osition  as 
teacher  (for  pf.  and  thcor>)  in  the  Cin.  Col- 
lege of  Music.  About  a  vear  before  his  death 
he  returned  to  New  York.— Works:  2  canta- 
tas. The  Landing  of  the  PUgrim  Fathers  (1876) 
and  Festival  Ode  (1878);  symphonies  and  a 
symphoiuc  fantasia, f. orch.;  2  pf. -concertos;  a 
violinHKMiata,  a  pf  .-sonata,  and  other  frf.-music. 

Sing'er,  Otto,  Jr.,  son  of  preceding;  b. 
Dresden,  Sqit.  14,  1863.  Viohnist;  studied 
in  Paris,  also  m  Berlin  under  Kiel,  and  in 

Munich  under  Rheinberger.  In  1888,  cond. 
of  the  Heidelberg  'Liederkranz' ;  1890,  suc- 
ceetled  H.  Zfjlliu  r  .is  teacher  in  Cologne  Cons., 
and  cond.  of  the  '.Vl^innergesangverein';  1892- 
1900  in  Leipzig;  since  1900  in  Beriin.— Publ. 
a  Konzertstiick  for  violin  and  orch.  (op.  6); 
al.so  male  choruses.  He  made  vocal  scores  of 
Riensi,  Tannhduser.  Lohengrin,  Tristan  und 
Isolde,  Parsifal  and  R.  Strauss's  operas. 

Sing'er,  Peter,  b.  Haselgehr  (Lei-hthal), 
July  18,  1810;  d.  Salzburg,  Jan.  Ih,  1882, 
as  a  Franciscan  monk.  Invented  (1839)  the 
*  Pansy  mphonikon,'  a  kind  of  orchestritm  with 
reeds;  publ.  Melaphysische  Blukr  in  dir  Ton- 
welt,  nebsl  rinem  .  .  .  nettcn  Systi  m  der  i  on- 
wissenschaft  (1847).  Prolific  com j)«ser:  publ. 
'Cantus  choralis  in  pRMancta  Tirolensi  con- 
suetus'  (1862),  2  Manenlieder,  2Tantum  erjp>, 
etc.,  and  composed  loi  masses,  600  oSer* 
tofliesb  etc — Cf.  Hartmann  von  a.  d.  Lan- 
Hochbrunn,  P.  S.  (Innsbrudc,  1910). 

Singleton,  Esther,  author  and  editor;  b. 
Baltimore;  living  in  New  York.  Hat  pubL 
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A  Guide  to  the  Opera  (1890);  A  Guide  to 
Modern  Opera  (1909);  The  Orchestra  and  Us 
Instruments  (W!7);  a  novel.  The  Dau^ 

the  Revolution  (1915),  contains  a  chapter  on 
opera  in  N.  Y.;  has  transl.  Lavignac's  L* 
Voyage  artisltfjur  a  Bayrcuth  as  The  Music- 
Dramas  of  R.  Wagner  (1S98)  and  Musical 
Education  (1903);  contrib.  the  chapter  on 
Amcr.  music  to  Lavignac's  '£ncyclop6die  de 
la  Musiquc'  (1915). 

St'nico,  Francesco,  b.  Trieste,  Dec.  12, 
1810:  d.  there  Aug-  18.  186S.  Pupil  of  G. 
FarineUi;  1832-13,  cond.  of  the  'SodetA 
rilarinonico-Drammatica'  in  Trieste;  from 
then  m.  di  capp.  at  S.  Maria  Maggiore.  In 
1843  he  estabi.  a  singing-school  (VVilluin's 
methfKl),  where  he  trained  children  and  work* 
ingmen  so  eflTu  iently  that  he  was  able  to  pro- 
dure  oratorios  with  a  chorus  recruited  entirely 
from  his  pupils.  .An  ojx-ra,  /  Virtuosi  at 
Barcellona,  was  prod,  at  Trieste  in  1841;  2 
others.  Rosmunda  and  Zaira^  remained  un* 
finished. 

Si'nico,  Giuseppe,  son  of  prect  <ling;  bom 
Trieste.  Feb.  10.  1836;  d.  there  Dec.  31,  1907. 
Pupil  of  his  father,  P.  Coronini  (v!  )  and  I. 
Hruno  (vcl.).  lie  coiit.  uilh  urt-^'t  siu  i  i  ss 
his  f.ither's  popular  singing -classi-s,  and  was 
m.  ili  capp.  at  the  Cireek  and  Illyrian  churches 
in  Trieste.— Works:  The  operas  Marinella 
(Trieste,  1854),  /  Moscheuleri  (ib.,  1859), 
Aurora  di  Nevers  (ib,,  ISOll,  Alrssandro 
Strode  (Lugo.  1863),  Spttrtaco  (rriesle, 
1886);  Don  Carlo  (conip.  1865)  w.is  not  prod.; 
also  wrote  much  diurch'music  and  a  singing- 
method. 

Siniftaglfai  (se-nS-gahlVah).  Leone,  born 
Turin,  Aug.  14,  1868.  Pupil  at  the  Cons, 
there  of  Giov.  Bolzoni,  in  Vienna  (189.5-1900) 
of  Mandyczewski,  and  in  F^r.i^^iic  of  lUoi^ak; 
also  profited  from  advice  of  (loidm.irk.  He 
became  favorably  known  when  the  Bohe- 
mian Str. -quartet  introduce*]  his  chamber- 
music  about  1808;  flie  attention  of  wider 
circles  u.is  <  .illrd  to  liiin  in  1'>()1,  when  .\r- 
rigo  Serato  played  bis  fine  \  In. -concerto  with 
marked  success  in  the  principal  cities  of 
Germany.  He  is  one  of  the  very  few  modern 
I  talian  composers  who  have  resisted  the  temp- 
t.ition  of  the  stage.  W  iiks;  For  orch.: 
Op.  16,  Komanse  and  iiumoreske  for  \'cl.  and 
orch.;  op.  20,  vin.-ooncerto  in  A;  op.  26, 
Rapsodia  piemontese  for  vl.  and  orch.;  op. 
29.  Rnmajize  in  A  for  do.;  op.  31.  Danze 
(  ii  inonlesi  (on  folk-niolodies) :  op.  32,  over- 
ture to  Goldoni's  Le  barujfe  chiotsottc;  op.  35, 
ReenUed  and  Eiade  for  str.<orch.;  op.  36, 
Pimonte,  suite. — Chamber-music:  Op.  3, 
Romanwa  for  horn  and  str.-quartet;  op.  5, 
KonTj-rt  F.iude  for  slr  -ejuartet ;  op.  8,  Scherzo 
for  do.;  op.  19,  vars.  on  Schuliert's  Maiden- 
rSstein  for  ob.  and  pf.;  op.  22,  vara,  on  a  theme 


by  Brahms,  for  str.«quartet ;  op.  27,  str.-quar- 
tei  in  I);  op.  33,  Serenade  in  D  for  str. -trio; 
op.  35,  2  |xs.  for  str.-auartet;  Horn  mislica 
for  2  via.,  via.  and  douole-baas  (no  op.-num- 
ber).— Pts.  for  vl.  and  pf.  (op.  12, 13,  19,  25)  r 
2  pes.  for  horn  and  pf.  (op.  28);  mixe<!  rho- 
rusc-s  a  capp.  (op.  9);  op.  10,  12  canon.s  for 
fern.  vcs.  a  capp.;  op.  14,  Zwei  Gartenliedchm 
for  fern.  vcs.  w.  pf.;  op.  18,  3  fern,  choruses 
w.  sop.  solo  and  pf.;  pf.-pcs.  (op.  7,  II):  songs 
(op.  15,  17  [Lifder  eines  fahrenden  GesrUrn], 
23,  34,  37,  40  [Veuhi  cansoni  popolan  del 
PiemonteXi. 

Sinshelmer  fsTns'hl-mfrl.  Bernard.  v\n- 
linist;  b.  New  York,  Oct.  11,  1870.  l*upiU>f 
Leonard  in  Paris  and  Joachim  at  the  Kgl. 
liochschule  in  Berlin;  d^but  in  his  own  con- 
cert at  Stdnway  Hall.  N.  Y..  Jan.  16, 1886; 
has  toured  Germany  and  Fr.inre.  In  1902 
he  formed  the  S. -Quartet,  which  has  Inn-n 
hi  ird  in  the  principal  cities  of  the  \J.  S.,  and 
has  to  its  credit  a  large  number  of  Amer. 
premieres  of  important  works  (pf. -quintets 
by  .\rensky,  I')avi<lov,  Novak,  Wolf- Ferrari; 
sir. -quartets  l)y  Al<itiasj>iev.  ippohtov-Ivanov, 
F.  Bridge,  .M.  Weber;  Reger's  Serenade  for 
strings,  op.  141  (l')I5|;  etc.). 

Sirmen,  Maddalena.    S -e  Svrmkn. 

Sls'termans,  Anton,  famous  cona  rt-fxass; 
b.  Herzogenbusch,  Holland,  Aug.  5,  1S67. 
Destine<l  for  a  commercial  career,  for  s/x  vcars 
after  gradii.ition  he  was  in  l>iisirn>«^  in  Rot- 
terdam.   In  1890  he  went  to  J.  SiockU.\uscn 
In  Frankfort-on-Main,  and  after  onW  na 
months'  instruc  tion  made  a  successful  debut; 
but  cont.  his  studies  with  S.  until  1894,  ap- 

Ke.iring  occasionallv  in  public;  since  189S 
e  has  sung  in  recitals,  oratorio,  and  at  fesr> 
tivals  in  the  principal  cities  of  Central  Eu- 
rope; as  a  I  leder-singer  he  is  unsurpassed; 
Jiis  only  a|>iK.ir.inre  in  oi»era  (with  great 
ai>|i!aii-e)  was  as  Pogner  (Bayrcuth,  18')9). 
Of  all  Stockhausen's  pupils  he  has  profiably 
most  thoroughly  assimilate<l,  and  exemplified 
ill  his  own  te.irliinv,',  the  principles  of  his 
m.ister.  Fntil  l'<04  he  live<i  in  I-'rankfort  and 
\\  ir^li  .dni ;  ^>ince  then  in  Berlin  as  prof,  at 
the  Kliadworth-Scharwenka  Cons. 

Sitt,  Hans.  b.  Prague.  Sept.  21,  18Sa  Vio- 
liiii>t;  stutlied  .il  the  I'lM^iie  Cons,  (Bcnne- 
witz,  Miidner,  KittI  and  KreiCi).  In  1867, 
leailer  of  the  theat  re-orch.,  Brcdbiu:  1869, 
Kapellm.  there,  later  in  Prague;  1873-80, 
in  Chemnitz;  then  rond.,  for  1  year,  of 
B.iron  P.  \on  Deruies'  private  orch.  at  Nice. 
In  l.HSl  he  founded  a  series  of  poinilar  con- 
certs in  Leipzig;  1S83,  teacher  of  violin  at 
Leipzig  Cons.,  anti  vioLi-player  in  the  Brtnlsky 
Quartet;  188.S-1003,  cond.  of  the  'B.ich- 
vereiii,'  snn  t  rdini,'  v  uti  I  Ier/ogenl>erv;.  He 
also  conducted  the  Leipzig  'Lehrergesang- 
vercia'  and  'Singakademic^'  and  the  Subscrip- 


SITTARD-SJOCREN 


tion  Concerts  at  Alttnburg. — Works:  For 
orrh.:  Op.  6,  Nocturne  in  E;  op.  20^  overt,  to 
A.  Leschivo's  Don  Juan  d* Austria;  op.  54, 
Feslmarsch  in  Eh:  op.  95,  No.  II,  Spinniifd 
for  str.-orcli.  For  vl.  and  orrh.:  3  con- 
certos, op.  11  (D  III  ),  op.  21  (A  ni.),  op.  Ill 
(Dm.);  op.  25,  Cavatina  in  D;  op.  28,  Con- 
certino in  A  m.;  op.  29,  Polonaise  in  A;  op. 
48,  Wiegefdied  and  CaveUe  (w.  str.-orch.). 
For  and  orrh.:  Op.  46,  Konzertsttkk  in 
G  m.;  op.  4f)l),  tlie  s^inic  arr.  for  vl.  (transp. 
to  D  m.):  oj).  68,  concerto  in  A  m.;  op.  72, 
Rommue;  2  vcl.-conccrt(w,  op.  34  (A  m.) 
and  op.  38  (D  m.);  2  pf.-tnos,  op.  63  (G 
and  Rb);  Feslhymne  for  male  ch.  and  on  h., 
op.  55;  Hohenzollern  und  Oranien  for  bar. 
sjIo,  male  ch.  and  orch.;  pf.-pcs.  (op.  10, 
Ntmenlose  Blatter;  op.  15,  Gavotte;  op.  10, 
Fantasiesl^ke);  pieces  for  via.  and  pf.;  do. 
for  vcl.  and  pf.;  amon^  numerous  pes  for 
\1.  and  pf.  are  4  concertmos  (op.  31,  65,  70, 
93),  3  'Schuler-Konzertinos'  (op.  IM,  108, 
110),  2  suites  (op.  88,  105),  etc.;  many  male 
choniaes  a  capp.;  valuable  studies  for  vl. 
fop.  30,  32,  41,51,  60,  so.  90,  92,  98).  Has 
also  publ.  Praktische  Vidaschule,  Schulaus- 
gttbe  neuerer  ViolinlUleratur  (5  Ixx>ks)  and 
(with  Reinecke)  Lvrica,  a  coll.  of  30  claa^ 
and  romantic  pes.  for  vl.  and  pf. 

Simni  [sit'tfthrtf,  Alfred,  son  of  Joflef  S.; 
famotw  ori^anist:  h.  Sturtv-art,  Nm-.  4,  is78. 
Pupil  of  his  father,  W.  Kuhkr  .ind  K.  .Arm- 
liriisi  in  Hamburg;',  after  the  l.itti-r's  dcitii 
he  filled  his  plate  as  org.  at  St.  iVter's  for 
one  year  (1X96-07);  st.  at  the  C  ologne  Cons. 
(1897-19()1)  under  WUliner,  Frankc  and 
S  iss;  l'n)l-2.  a.«vst.-cond.  at  the  Stadtth.  in 
H.unburg;  won  Miiidtlssf)hn  pri/r  in  l'>02; 
app.  org.  at  the  Kreuzkirche  in  Dresden  in 
1003.  In  1012  hewascalledtoSt.  Mic  hael'sio 
Hamburg;  the  new  organ,  built  by  Walcker, 
was  at  the  time  the  largest  in  the  world 
( 12,174  pipes,  Ifj.Kspe.iking  stops:  the  organ 
in  Liverpool  Cath.,  built  by  Willis  &  Sons  in 
1914,  has  167  stops).  In  1912  he  founded 
the  'Michaelis-Kirchcnchor,'  which  plays  an 
iin])<»rt.inl  part  in  the  city's  musical  life.  He 
has  publ.  3  Choral studien  for  organ;  Psalm  1 
for  8*part  chorus  a  capp.;  sacred  and  secular 
choruses  a  capp.;  also  wrote  Das  Hauptorgel- 
■rrrk  und  die  Ililjfsorgd  dtf  MidueUskireh*  in 
Hamburg  (1912). 

Slttard,  Joaef,  b.  Aix-la-Chapelle,  June  4. 
1846;  d.  Hamburg,  x\ov.  24,  10(l3.  l'u|.il 
1868-72,  later  te  uTu  r  (for  singing  and  pf.), 
at  the  Stuttgart  (  oris.;  lecturer  on  music; 
from  18S5,  music  critic  for  the  Hamburg 
'KorresjiorHlent,'  sui  <ceding  L.  Meinardws. 
Title  of  I'luf.  in  IS'M  ft  ni  the  Duke  of  Ko- 
burg. — I'ubl.  Kompendium  der  Geschichie  der 
Ktnhcnmusik  (1881);  Zur  Rinjuhrung  in  die 
Ceschkbte  und  Aslketik  der  Musik  (1885); 
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K(v  I  'itische  Rundschau  auf  das  rrsir  Stutl- 
gajir  Musikfest  (\SHS);  Jongh  urs  unti  Mi  nes' 
UjIs  C1885):  Studien  und  Cfuiraklenstiken 
(1889,  collected  essays);  Ceschichte  des 
Jlfusik  und  Konsertxvrscns  in  Ilatnhiirfi  (1800); 
(Jesihichte  der  Oper  am  Hofc  zu  Stuttgart  (2 
vols.,  1890,  '91);  and  sketches  of  Mendels- 
sohn and  Rossini  (in  Waldersee's  'VortrSge'); 
also  some  songs  and  sacred  choruses. 

Sivo'ri,  (Ernesto)  Camillo,  b.  Genoa,  Oct. 
25,  1815;  d.  there  Feb.  18.  1894.  Famous 
violinist;  taught  at  5  by  Restano;  d^ut  at 

6;  then  a  puf)il  of  Costa  and  Paganini,  l>eing 
a  favorite  of  the  latter,  whose  style  he  r<)pie<l, 
and  who  composed  for  him  a  concertino,  and 
6  sonatas  with  guitar,  viola,  and  'cella 
From  1827  his  concert*tourB  continued  ak 
most  uninterruptedly;  he  visited  Fnqland 
often,  and  made  a  tour  through  the  rnite<l 
States,  Mexico  and  S.  America  in  1846-8. 
He  was  not  only  ft  remarloible  interpreter  of 
Pasanini's  worn,  hat  an  excellent  quartet* 
player.  His  compositions  include  2  violin- 
concertos,  a  Fantabie-Ca price,  a  Neapolitan 
Tarantella,  and  the  fantasia  Fleurs  de  Naples, 
f.  violin  w.  orch.;  2  duos  concertants  w.  pf.; 
3  Romances  sans  pandes  w.  pf.;  Sotivtnir  de 
Norma  w.  quartet;  duet  f.  violin  and  donMe- 
bass  ("with  Hottesini );  and  numerous  soli  f.  vin. 
— ("f.  I..  Kscudi^r,  Mfs  Souvenirs  (Paris, 
186?1;   A.  Pierrottet,  C.  S.  ]S<)6). 

Sjoberji  [-.lio'behrg],  Svante  Leonard,  b. 
Karl.skrona,  Sweden,  Aug.  28,  1873.  St.  at 
the  Stockholm  Cons.  (1893-7)  with  Nord- 
quist  and  Dente;  from  1900-2  in  Berlin  with 
Si.  Rnich  (ctmip.),  O.  Becker  (org.),  K, 
Heymann  (pf.),  R.  Hausmann  (cond.),  J. 
WoliT  (score- reading);  since  1902  org.  at  the 
Stadskyrka  and  cond.  of  the  MusiluOreniRg 
in  Karlskrona;  gives  numerous  organ-re> 
citals. — Works:  Konzertouvirlun-;  overture 
to  Gustuf  Vasa;  Psalm  23  for  bar.  solo,  ch. 
and  orch.;  violin-sonata  in  Am.;  a  capp. 
choruses;  songs  (several  w.  orch.). 

Sjogren  |sh6'-|,  (Johann  Gustav)  Emil, 
b.  Stockholm,  June  IS,  1853;  d.  there  Mar. 
3,  1918.  Pupil  of  the  Cons,  there  till  1879; 
in  1879-80,  at  Berlin,  of  Kiel  (cpt.)  and 

Haiipt  (or^janV  From  1800,  nrijanist  at  the 
Joh.inkyrka,  Stockholm.  Among  Swedish 
com|x>sc*rs  he  occupies  a  portion  very  much 
like  that  of  A.Jensen  among  ^thc  German. 
His  fame  rests  chiefly  u\K>n  nis  fine  sonpis; 
but  the  purity  of  st\lc',  \v;irnith  of  feeling 
and  refinement  of  his  instrl.  works  entitle  him 
to  a  place  of  distinction. — Works:  About  80 
songs,  of  which  Ibsen's  Bertmamien  (op.  2, 
No.  1)  and  Der  CrSfin  Fluch  (op.  37)  are 
also  orchestrated;  5  vl.-stmatas  fop  10, 
Gm.;  op.  24, Km.;  op.32,(im.;  <)|>.47,13  m. 
op.  61,  A  m.);  2  Fantasiesltirkr  for  vl.  and 
pf.,  op.  27;  Leg/mder  {op.  46)  and  PrHnde  et 
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Fugue  (op.  49)  for  org.;  Kin  neues  Trinklicd 
(op.  42)  for  nial(-  rli.  For  pf.:  Op.  14,  6 
NcveUtten;  op.  15,  PAvandrittgtb  pc9>.;  op.'l<^ 
Erotikon,  .S  pes.;  op.  20,  Stennnrtfit'r  |niood- 
pi(•tll^^-^|;  uii.  .?5.  son. it. i  in  K  ni.;  op.  M\ 
Nenia  (arr.  for  oru..  and  ori  li.  by  T-  .\ulin); 
op,  39,  PrHndett  Fugue;  op.  4.S,  Theme  with 
vara.  Also  a  rantata  for  ch.  ami  orch., 
Helifia  Ire  konungars  dkenvandring  ITIie 
JouriK  \'  of  tin*  Three  NLikII.  wrillen  for  the 
dedication  lA  the  Johankyrk a  in  l.H'MJ. 

Skilton,  C]harles  Sanford.  h.  Norlliamp- 
ton,  Mass.,  Auk-  Kj.  1808.  Cradiiate  of  ^'ale 
Univ.  (A.  B..  18«9):  pupil  in  New  York  of 
H.  R.  Shelter'  (org.)  and  O.  B.  Boise  and 
Dntllcv  Hill  k  (romp  );  st.  roni[).  with  Har- 
giel  al'the  K^l.  Hoch.schulf  in  Berlin  (  KSMl -3), 
and  orjj.  witli  Albert  lleintz.  From  1893-6 
dir.  of  music  at  Salem  Acad,  and  Coll.,  N.  C, 
and  cond.  of  the  Salem  Philh.  Soc.;  1898- 
1903,  do.  at  the  State  Normal  School,  Tren- 
ton. N.  J.,  where  he  foimdt-<i  in  l^tX)  the 
'.\lond.iy  Mu>iLal  (  Iiil>'  (women's  vcs.). 
Since  1903  prof,  of  org.,  theory  and  hist,  of 
music  at  Univ.  of  Kansas,  Lawrence;  or- 
panizer!  there  the  I  'ni\ .  Orch.,  whic  h  he  cond. 
for  12  years;  from  1903-15  al.so  dean  of  the 
School  of  Fine  Arts.  I\  A.  ('..  O.,  and  first 
dean  of  the  Kansas  chapter;  twice  I'res.  of 
the  Kansas  State  Mus.  Teachers'  Assoc.; 
member  of  the  MacDowell  colony  at  I'eter- 
iKjroiiRh,  N.  H. — Works:  .1  Carolina  Lt's.fnd, 
symph.  i)oem;  Ml.  Oread,  overture;  2  Indian 
Dances,  for  orch..  Deer  Dance  (G  m.)  and 
Ww  Donee  (G)  (arr.  also  for  str. -quartet,  pf. 
and  vl.,  pf.  solo,  and  pf.  4  handsV  vl -sonata 
in  G  m.  (1st  jMize  Mus.  Tr.uhers'  Natl. 
As.soc.,  1897);  organ-sonata  in  D  m.;  \  irs. 
for  pf.  in  E  m.;  minor  pes.  for  pf.,  org.,  vl.  and 
pf.;  choruses  and  songs. 

Skinner,  Ernest  M.,  born  Clarion,  Piu, 
1866:  founder  {Vm )  of  the  Ernest  M.  Skinner 
Co.,  famous  orj^an -builders  of  Dorchester, 

Mciss.  rritil  19{:5  the  business  was  carried 
on  by  Mr.  S.  himself;  il  was  then  in  corpora  ttfl, 
with  Mr.  S.  as  Pres.,  M.  J.  Whittall,  Vice- 
pres.,  A.  Thomas,  Trcas.,  and  C*.  F.  Peabody, 
member  of  the  board  of  directors.— S,  has 
been  c-ix  ri.dly  suci  es>ftil  in  tlie  construction 
of . oa', in  pipes  reproducing  the  exact  tone- 
oul<  T  '  I  I  lie  various  wood-vnnd  instrs.  and  the 
French  horn;  amooK  several  important  tnven- 
tfons  may  be  mentioned  the  'duplex  wind- 
chest,'  by  iiicaiis  >){  wliith  the  stops  of  2 
nunuals  are  niaiie  inicn  lianiu;iMl)le,  and  the 
arrangement  of  plai  ine  the  stops  on  swing- 
ing sides.  S.  invented  in  19U1  a  device  for 
accenting  certain  notes  In  piano-players,  so 
as  to  brin^  cjut  melodies  in  tin-  Imss  or  inner 
voices;  he  sole!  the  patent  to  the  .toli.in 
Company,  who  introduced  it  into  their  in- 
strumeiita  under  the  name  of  'tbemodist.' 
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His  latest  invention  is  an  automatic  orRaii 
called  the  'Orchestrator,*  on  which  it  is  |x«s- 
aible  to  sound  all  tones  of  a  chord  either  in  t  he 
fl.'wneclanij^int.ortosoundcachtoneina  dif- 
ferent tint  ffl.,  clnr,,  bass<x)n,  etc.).  Faniotis 
organs  built  by  the  S.  Co.  are  those  in  tht- 
Coll.  of  the  City  of  N.  Y.,  St.  Paul's  C'h.-ipc-l. 
Columbia  Univ.,  Cath.  of  St.  John  the  LH- 
vine,  St.  Thomas's  Ch.,  Fifth  Ave.  Prerfj. 
Ch.  (New  York);   Old  South  Ch.  (Boston); 
Trinity   Cath.    (Cleveland,  O);   Cath.  of 
SS.  Peter  and  Paid  (Washington);  St.  Paul's 
P.  E.  Ch.  (Baltimore);  Fourth  Presb.  Ch. 
(Chicago);   Central  Meth.  Ch.,  Ch.  of  Our 
Father  (Detroit);  First  Presb.  Ch.  fOmah.T); 
Plymouth  Cong.  Ch.  (S<Mttl();    First  Uni- 
t  irian  Ch.  (Siin  Franc  i^i  oj;     Trinity  (Sh. 
(Toledo);     Williams  Coll.  (Williamstown ) ; 
Sjige  Chapel,  Cornel!  Univ.  (Ithaca);  Ap- 
pli  ton  Chapel,  Harvard  Unhr.  (Cami>ridjjc): 
C.irnegie   Music   Hall   (Pittsburgh);   etc. — 
Mr.  S.  is  the  author  of  a  valuable  book.  The 
Modern  Organ  (1917). 

Skovlgpard,  Axel,  violinist ;  Ix^m  Copen- 
h-igen,  May  20,  1875.     St.  from  1S81-7  in 
Copenhagen  with  J.  Krygel,  C.  Petersen  and 
L.  Tofte;  then  in  Berlin  with  K.  Halir  (1887- 
90)  and  J.  Joachtm  at  the  Kgl.  Hochsrbute 
(1895-8).     Concerti/cd  in  Sc;indin.t\  la  from 
1890-5,  and  again  l^tX) -3:  since  then  ining  in 
the  U.  S.  as  concert-violinist.  He  has  ap- 
peared in  moie  than  1 ,800  ooncott  in  the  IT.  S. 
and  Camula. 

Skriabin  [-^kryah  bin],  Alexander  Nlko- 
laievitch,  l>.  .Moscow,  Jan.  10^  1872;  d.  there 
April  27,  1915.  Destined  for  a  nulitary 
cairer,  he  received  his  early  education  in  the 

Cadet  Corps;    then  pupil  of  Safonov  (pf.) 
and  Taneiev  (comp.)  at  the  Moscow  Cons., 
graduating  in  1892  as  winner  of  the  gold 
medal  for  pf.-playing.  ^  The  next  few  years 
he  lived  chiefly  in  Paris,  Bnissels  and  Am- 
stiTiiani.   est.il)Ii'-hing   a   ( oii-iderable  repu- 
tation as  a  pi. mist;    18*>8-iyU3,  prof,  of  pf. 
at  the  .Moscow  Cons.;  from  then  until  nis 
d^th  he  devoted  his  entire  time  to  comp. 
His  earlier  works  (to  about  op.  20),  all  for  pf.. 
are  remark, ihU-  for  fine  workmanship  and 
poetic  conception,  and  exhibit  sufficient  origi- 
lulity  to  warrant  the  hopes  entertained  at  we 
time  for  the  composer's  future  development. 
Instead  of  continuins;  in  the  paths  of  romanti- 
cism, he  csiKaisi'd  in)[)ressioni'-iii,  ami  soon 
passed  to  the  verj*  extremes  of  futurism.  So 
longer  sattsfic^l  with  the  whole-tone  scale  and 
the  extension  of  harmony  by  means  of  a 
limited  number  of  the  upper  partial  tones,  he 
adoptid  |(r.i(  tic.illy  the  entire  series,  treating 
the  most  diswn.mt  and  discordant  combina- 
tions as  concords.    A.  E.  Hull  summarizes 
S^'s  system  as  fallows:  "A  certain  new  chofd 


SKRIABIN— SLATINN 


is  taken  which  suits  the  particular  nioocU  that 
are  cryinR  out  for  expression,  and  the  whole 

c()in|K>sitinn  is  evolved  froni  tliisoneextcnded 
liarniuny.  uxi\  only  on  a  \iry  ivw  rtntts, 
ofti  ii  t  \vo(n  I  lin  e.  S(M net  inus even  on  only  one. 
This  new  harmonic  style  involves  a  complete 
revolution  in  the  musical  system.  The  old 
niijor  irnl  iniiior  iikmIi-s  disappear,  the  koy- 
si^ii  It  lire  j^oi  anil  for  variet>  he  dejK'nds  en- 
tirely on  the  apparently  inexhaiistiljle  com- 
bination of  these  harmonics,  which  he  uses 
in  endleM  arrangement  s  for  fiinirations,  chords, 
a((«im|)animents,  liassc'-,  and,  iiu>sf  wonder- 
fid  of  all,  from  which  his  melixlies  are  entirely 
evolved."  S.  himself  called  his  new  comhina- 
tions  'mystic  chords' ;  and  as  he  drifted  deeper 
and  deeper  into  mysticism,  music  finally 
became  lor  him  merelv  a  means  for  the  ex- 
pression of  his  theobopliical  ideas.  A  fan- 
cie<l  relation  between  certain  colors  and  cer- 
tain tonal  combinations  grew  into  a  fixed 
belief,  so  that  the  orchl.  score  of  his  Prometheus 
(op.  60)  calls  for  a  'color  keyboard'  {V\\r- 
benldavier,  clavier  dc  lumi<"re,  tastiera  per 
luce),  by  means  of  which  the  colors  corre- 
sponding to  the  chords,  minutely  indicated  in 
the  score,  are  to  be  actually  projected  on  a 
s<  reen.  Furnpr  in  conductors  pcrformefl  the 
work  without  tlie  color  scheme;  but  Modest 
Altschuler,  cond.  of  the  Russian  Syiiiph. 
Orch.,  had  a  color- key  board  built,  and  pro- 
duced the  work,  exactly  in  accordance  with 
the  composer's  directions,  in  New  York  on 
Nl.ir.  20,  1V15;  the  residt  wis  a  complete 
fi.isco.  At  the  time  of  lii;-  diatli  S.  was  en- 
gaged upon  a  'Mystery'  in  which,  besides 
co&rs,  perfumes  were  to  Ix*  introduced. — 
Works:  Kor  on  h.:  Op.  20.  Pf. -concerto  in 
Fi^m.;op.  24,  A'citnV.-op.  26,  Symphony  No.  1, 
in  E  (with  final  ch. );  op.  2*',  do.  NO.  2.  in  C  m.; 
op.  43,  do.  No.  3,  in  C",  Le  divin  Poeme;  op. 
54.  Le  Pohne  de  FExtase;  op.  60.  PromUkfe, 
le  Pohitf  dn  Feu.  For  i)f.;  10  sonatas  (op. 
6,  F;  op.  19.  Ci  m.  |Sonatc-FantaisieI:  op. 
23,  FiK  m.;  op.  M),  1  r;  op.  5.^.  62.  64.  66.  6S, 
70  [the  last  6  in  no  key,  but  in  his  own 
system].  These  sonatas  alone  are  sufficient 
to  give  a  complete  history-  of  the  e\'olution  of 
S's.  styl«->.  All  other  t>pus-numbers  are  pf.- 
works:  Op.  5,  Deux  Nocturm-s:  op.  9,  Pre- 
lude ei  Nodurnc  (for  left  hand  alone);  op. 
28,  Faniaisie;  op.  36,  Pohne  satattique;  8 
sjtsof  Preludes  {op.  11,  13,  15,  16,  17,  22,  27, 
31);  etc. — ("f.  I.  Lipiaiev,  .4.  .V.  S.  (Saratov, 
l')13:  in  Rus-sian);  A.  K.  Hull.  5.  (l.cmdon. 
1916);  id.,  A  Survey  oj  the  Pianoforte  Works 
of  S.,  in  'Mus.  Quart.'  (Oct.,  1*^6);  id.,  The 
Pianoforte  Sonatas  of  S.,  in  'M.  T.'  (.Nov.  and 
Deo..  \')\U);  M.  .Montagii-N.ithan,  A  Hand- 
book of  the  Pianoforte  Works  of  S.  (Boston, 
1916).  For  a  full  exposition  of  S.'s  princi- 
ples see  Chap,  iv  [The  Duodecuple  Scale] 
m  A.  E.  Httll'a  Modtru  Barmomy  (London, 


1914)  and  Patt  I  of  J.  L.  Dunk's  Hyperacous- 
Ue$  Oomkm,  1916). 

.^kroup  (or  Skraup)  [shkrohYKiiil.  Franz 
[Franti^-kl,  b.  Vosic,  near  I'ardubitz,  Bo- 
hemia, June  1801;  d.  Rottenlam,  Feb.  7, 
1862.  While  a  law-student  at  Prague,  he 
successfully  prosecute<l  musical  studies;  be- 
came 2d  conductor  at  the  subsidized  Bohe- 
mian I'h.,  Prague,  in  1827,  and  1st  cond.  in 
1837;  from  1K60  he  oond.  the  ( '.erman  Open 
at  Rotterdam.  Me  was  the  fin^  oomp.  of 
Bohemian  o|H'ras  (several  prod.  In  Prague); 

widIc  iiuiil.  mu^ic  to  dramas,  and  over- 
tures, chamber-music  (3  pf. -trios  |op.  2,  28, 
30),  a  str.-quartet  (op.  24]  i,  and  many  popular 
Bohemian  songs,  of  which  Kde  doHUP  wmj 
has  become  a  typical  folk-song. 

Skroup,  Jan  Nepomuk,  brother  of 
pret  c-tling;  b.  VOMC,  Sept.  15, 1811;  d.  Prague, 
Slay  5,  1892.  Was  chomsmaster  and  then 
2d  cond.  at  the  theatre  in  l'r,ij;ue,  also,  from 
1838-45,  choirmaster  al  the  Kreuzherren- 
kirche,  and  then  Ka[K  llm.  at  the  cathedral  of 
St.  Veit;  in  1846,  singing-teacher  at  the 
Theological  Seminary.— Works:  Bohemian 
operas;  a  fest.  overture  (for  the  o|)ening  of 
the  Czech  theatre  in  Prague,  1862);  church- 
music;  a  ManuaJe  pro  sofris  funclionhus, 
Musica  sarra  pro  popuIo,  and  a  vocal  melluxl. 

Skuhersk^  |-hehr'  ].  Franz  [Franti^ek] 
Zdenko,  b  Oi)ocn<),  H.,h,-mia,  July  31,  \XM); 
d.  Budweis,  Aug.  19.  1892.  A  student  of 
medicine,  he  ano  had  lessons  from  Pietsch 
and  KittI  at  the  Prague  Organ-School;  cond. 
the  Innsbrui  k  'Musikverein'  1854-^)6.  then 
succeeding  Krejj^i  as  Director  of  the  Organ- 
School  at  Prague;  in  1868  also  choirdirector 
at  St.  Cttstulus,  and  *Hofkapelkiirektor.* 
University  lecturer  on  music  from  1879.— 
— Works:  A  Cierman  opera,  Der  Liebesring 
(Innsbruck,  1861);  the  Bohemian  o|H-ras 
[at  Prague]  Vladimir  (1863),  Lora  (1868) 
and  Reuor  a  general  (1875);  masses  (op.  11, 
20,  21,  47);  So  Or r> /,;•,/,•  in  ,fe»  Kirrhen- 
tuuarten  (op.  44;  without  acc  identals),  do. 
(op.  45;  with  ace);  studies  for  organ  (op. 
16,  17, 25, 26) ;  pf.^pca.  and  songs.  Publ.  the 
Bohemian  text-Dooks  TretOise  on  Hits.  Form 
(ISTQ;  also  in  Cerman).  Composition 
77k'  Organ  and  lis  Structure  (1882),  and  Har- 
mony on  a  Scientific  Basis  (1885;  also  Get" 
man). 

Sla'tinn,  Ilya  llyitch.  b.  Belgorotl.  Rus- 
si.i,  July  7,  1845.  Pupil  of  Dns.schoek  and 
Zaremba  at  the  Petrograd  ("ons.,  and  of  Tli. 
Kullak  and  Wuerst  at  Berlin.  Founder  (in 
187.^)  and  dir.  of  the  Charkov  section  of  the 
Imp.  Russian  Mus.  Soc.;  also  has  charge  of 
the  pf.  ami  ensemble  classes;  has  apix-aretl 
as  cond.  in  Petrograd  and  Moscow.  In  1887 
made  hon.  mcmU:r  of  the  Petrognd  section 
of  the  Imp.  Ruas.  Mus.  Soc. 
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Slaughter,  A.  Walter,  1>.  I.omluii,  l-vh., 
1860;  d.  there  April  2,  1908.  Chorister  at 
St.  Andrews,  Wells  SL;  pupil  of  A.  Cellier 
and  Jaco!>i.  Conductor,  Aucceasively,  of  the 
Royal  Th.,  the  Olyinpir,  Driiry  Lane,  and  St. 
James's  Th.  He  prod,  a  number  of  nius. 
Stage-works,  amont;  tliem  the  3-act  comic 
opera  Marjorie  (1889),  The  Rase  and  the  King 
IThackeray]  (1890)  and  a  mm.  comedy.  The 
French  Maid  (1897).  His  dau^^htcr  Mar- 
jorie (b.  1888)  has  prod,  several  light  operas. 

SUnrtk,  Xowph,  b.  Jince,  Bohemia,  Mar.  26, 

1806.  d.  Vc^t.  May  .^0,  1833.  Violinist ; 
pupil  of  I'ixis  at  Prague  Cons.;  from  1829, 
member  of  the  Vienna  Court  0(>era  orch. — 
Woria:  2  violin-concertos;  double  concerto 
f.  2  vidiiM;  a  string-quartet;  etc. 

Slezak  [slfh'zlihkl,  Leo,  celebrated  dra- 
matic tenor;  b.  Mdhrisch-Schoaberg,  Mora- 
via, Au^'.  18,  1876.    He  began  his  musical 

studies  .It  an  early  age,  and  at  16  joined  the 
rlioru;>  of  the  Briinn  opera  ;  liis  \<)i(  e  attracted 
tin-  altentioa  of  Ailolf  Robinson,  who  taUght 
him  for  3  years;  debut  in  1895  as  Lohengrin 
nt  the  Briinn  opera;  1898-9,  at  the  R.  Opera 
in  r^erlin.  His  n  put.ition  was  cstaliiished  at 
the  Hofoper  in  Vienna,  of  which  he  has  l>ecn 
a  regular  member  since  1900.  Liberal  leave 
<A  absence  enabled  him  to  sing  in  Pest, 
Prague,  Milan  and  several  German  cities, 
notably  at  the  Watjncr  festivals  at  the  Prinz- 
rcgententh.  in  Munich.  The  greater  part  of 
the  year  1908  he  spent  with  Jean  de  Res7.k6 
in  Paris,  studying  the  French  and  Italian 
repertoire  and  perfectinj;  his  vocal  methoei. 
In  Ma\'.  1900,  he  made  his  London  del. lit  with 
marked  sureess  as  ()tello:  on  Nov.  IX.  his 
Amer.  debut  in  the  siiuer.Meat  the  M.  ().  II., 
where  he  sang  till  1912;  sang  also  with  the  M. 
O.  H.  company  in  the  principal  cities  of  the 
I'.  S.  during;  its  spring  tour  of  1910  and  its 
visit  that  suinnur  to  I'aris  (Th.  Ch^telet). 
He  has  sung  in  the  principal  opera  houses  of 
Germany  and  Austria,  also  in  Petrograd, 
Moscow  and  Warsaw.  As  a  l.iecler-sinner 
his  rank  is  equally  hij^h.  He  lias  a  |)iire  tenor 
of  luuisiial  power  and  beautiful  quality;  of 
im|K)sing  stage-presence,  his  gigantic  stature 
(he  stands  t  it.,  3  in.)  lends  special  impres- 
siveness  to  his  interpretation  oi  heroic  parts. 
Anions:  liis  60  roles,  Otollo  is.  perhaps,  the 
finest :  Ins  fa\  orites  are  Otello,  Raoul, 
Ititazar  (Ui  Juive)  and  Arnohl  (TWO. — Cf. 
L.  Klinenberger,  L.  S»  Ein  Beitrag  zur  Ge- 

9chkhtederdramiriischenCesangskunsti\muiH. 
1910). 

Slivin'ski,  Joseph  von,  pianist;  b.  War- 
saw, Dec.  15,  186.S.  Pupil  of  Strohl  at  the 
Warsaw  Cons.;  later,  for  4  years,  of  I  esrhc- 
tizky  in  \  ienna;  finished  under  .Anton  Kubin- 
st<  in  in  PetroKrad.  l-'irst  public  perloniiance, 
189U;  first  pronounced  success  London,  May, 


ISO.V  First  recital  in  .America  at  New  York, 
Nov.  30.  1S93.  Although  a  player  of  brilljaat 
technic  and  poetic  conception,  his  achiev«> 
ments  were  ovenhadowed  by  the  phenomenal 
successes  of  Psderewski. 
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Sloper,  (Edward  Hugh)  Lindsay,  b.  Lon- 
don. June  14.  1826;  d.  tliere  July  3.  1KS7. 
Pianist;  pupil  of  Moscheles  at  London,  A. 
Schmitt  at  l-'rankfort,  V'ollweiler  at  Heidel- 
berg, and  Rousselot  at  Paris.  Debut  London 
at  Sliisic.il  Union.  1846;  he  bitanie  a  very 
[Kipular  concert-piani>t  .md  te.uher;  also 
gave  lectures.  In  l.S,SO,  proL  of  pf.-iiiaying  at 
the  Ciuildhall  School  of  Mubic. — Works:  Suite 
f.  orch.  (1879):  many  elegant  and  weH^written 
|)f.  pie<-es;  Studies  ana  text-books  f.  pf.; 
songs;  etc. 

Smatfwood,  William,  h.  Kendal,  Knzl-. 

Dec.  31,  \  f<^\  -  d.  there  Aug.  6.  1K97.  Pupil  of 
Dr.  Cainid^'e  and  11.  Phillips;  organist  of 
Kenrlal  Parish  Ch.  from  1847  till  death. 
Comp.  didactic  pf.-pieces  and  ja/<m-music; 
also  anthems,  hymns,  songs,  etc.  His  Piano- 
forte  Tutor  bad  an  inrniense  sale. 

SmarefiUa  fsmilh-rfhl'yahl,  Antonio.  !> 
Pola.  Istria,  May  5,  1854.    Studieti  at  \'ienna 
and  (1874  7)  at  the  Milan  Cons.,  giaduating 
with   a   symphonic   work,    Eleimora.  His 
oiieras,  strongly  influenced  by  Wagner,  have 
met  with  better  success  in  Gcrfnafi>'  .iiu! 
Austria  than  in  his  native  land.    AI)out  t*H>5 
he  became  totally  blind;    has  dictated  his 
scores  since  then.   Now  (1917)  living  in 
Milan.    Has  prod,  the  following  operas: 
Presiosn  (Milan,  1879);  Biancada  Ctrvia  (ih.. 
1882);  Re  Nala  (Venice,  IS87);  //  Vassiillo  di 
Szigeth  (at  Vienna,  1889,  as  Der  Vasaii  row 
Ssigeth;  in  New  York,  1890);  Comilt  Schui 
(Vienna,    1892);    Notte  istrianf  (Trieste, 
lS''5i;    La  Fakna   (\'eni<e.  1897);  0(<ana 
(Milan,  1903);    Nolle  di  S.  SUvestro  (Pola, 
1907);  L'Abisso  (Milan,  1914). 

Smart,  Sir  CeorUe  (Thomas),  b.  l.on- 
don.  May  10.  1776;  d.  there  Feb.  23,  1867. 
Chorister  in  the  Chapel  Royal  under  Ayrton; 

|)iil)il  of  Dupuis  inri.^  and  .Arnold  (romp  ). 
Kniphtefl  1811  at  l)ti!)lin  by  the  Lord  Lieu- 
tenant, after  conduriing  a  series  of  concerts. 
Origin. il  member  of  the  Phiiharm.  Soc.,  and 
cond.  of  its  concerts  1813-44,  introducing  the 
works  of  Beethoven  and  Schumann.  Also 
cond.  the  Lenten  Or.itorios.  1813-25,  and  the 
music  at  the  coronations  of  William  IV  (1820) 
and  Victoria  (1837K— Publ.  a  collection  of 
glees  and  canons  (1863),  2  vols,  of  sacred 
music,  2  pf. -son.it inas,  etc  ;  edited  Orlando 
r,iI)l)ons's  niadrin.ils.  and  Handel's  Hettingen 
Te  Deum. — (  L  11.  B.  and  C.  L.  Cox,  Lemvi 
from  the  Journals  of  Sir  G.  S.  (London,  1907); 
r.  Maclean,  Sir  C.  5.,  AfusietaH'tHorist.  m 
'Sbd.  I.  M.-G.'  (vol.  X,  1909), 
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Smart,  Henry,  son  of  Sir  George's  brother 
Henry  11778-1823);  b.  I.oiiflon,  Oct.  26, 
181.1;  d.  there  Tuly  6,  1879.  Orpnist  and 
comp.;  pupil  of  his  father  and  W.  H.  Kcarns. 
Organist  at  several  London  chtrrches,  finally 
at  St.  Panrras.  Riiston  Rnad,  in  1864,  his 
sight  failing  in  that  yeiir;  he  rec-eived  a  govern- 
ment |)tiision  in  1879.  He  prod,  an  opera, 
Bertha,  or  the  Gnome  of  Uart$bert»  in  1855; 
the  cantatas  The  JMde  0/  Dunherren  (1864), 
Kinf>  Rene's  Daughter  (1871),  The  Fisher- 
maidens  (1871),  and  Jacob  (1873)  appeared 
after  he  was  blind.  He  wrote  many  songs, 
part'songs,  and  anthems;  a  full  Mommg 
and  Evening  Service;  oiigan-miisic:  etc  He 
was  an  esteemed  organ-expert.— -Cf.  Wm. 
Spark,  //.  S.,  1 1  is  Life  attd  Worhs  (London, 
1881);  W  .  D.  Seymour,  H.  S.  (ib.,  1881); 
•M.  T.'  (May,  1902). 

Smc'tana,  BcdHch  fFrledrlch],  h.  I.ritn- 
mischl,  Bohemia,  Mar.  2,  1824;  d.  insane  at 
Prague,  May  12,  1884.  Although  the  boy's 
talent  manifested  itself  very  early,  his  father's 
prejudice  against  music  as  a  profession  pre- 
eluded  systt-nialic  insfrurtinn;  Init  young 
Bedfich  taught  himself  the  pf.  and  the  rudi- 
ments of  theory.  When  the  father  at  last 
(1843)  withdiew  active  opposition,  he  re> 
fused  further  financial  support.  A  friend  of 
his  srh(K)l-days,  Katharina  Kolar,  who  was 
studying  the  pf.  with  Prolc«h  in  Prague, 
then  intr(;<luced  S.  to  her  master,  who  ac- 
cepted him  as  a  pupil  (pf.  and  theory). 
KittI,  the  director  of  the  Cons.,  procured  him 
a  position  as  music-teacher  in  the  family  of 
Count  Thun.  After  four  years  of  earnest 
work  S.  gave  up  his  position,  and  undiTtook 
his  first  oonoert'tour,  which  resulted^  in  a 
disastrous  finandal  failure.  In  despair,  he 
turned  to  I.iszt,  who  helped  him  to  ojien  a 
pf.-school  of  his  own.  This  flourished,  and 
a  year  later  (184'>)  he  married  Katharina 
Kolaf,  who  had  also  become  a  fine  pianist. 
Hb  reputation  as  a  performer,  especially  as 
an  interpreter  of  Chopin,  grew  rapidly,  but 
his  first  compositions  were  received  coldly. 
When,  therefore,  the  Philh.  Sor.  of  rrfiteljorg 
offered  him  the  conductorship  in  1856,  he  im- 
mediately accepted.  In  his  first  year  there 
he  wrote  his  first  three  symphonic  poems, 
Richard  III,  Wallensteins  Lager  and  Hnkon 
Jarl  (after  Ohienschlager).  As  conductor  and 
pianist  he  was  highly  appreciated.  But  the 
cold  climate  underminea  his  wife's  health; 
For  her  sake  he  sp<*nt  his  vacations  regularly 
in  Prague;  on  the  trip  there  in  18.S9,  she 
died  m  Dresden.  Meantime,  important 
events  were  preparing  at  home.  Skrouphad 
made  a  beginning  with  national  opera,  whose 
chief  national  element  was  Bohemian  texts, 
the  music  being  practically  devoid  of  national 
characteiistica.  The  younger  musicians  and 


poets  sought  the  establishment  of  a  national 
art.  After  Austria  had  granted  }H)liticaI 
freedom  to  Bohemia  in  Oct.,  1860,  an  agitation 
was  b^un  for  the  erection  of  a  national 
opera-house  in  IVagtie.  S.  now  resigned  his 
post  in  GotelKir;:,  and  retiirncf!  fn  Prague  in 
May,  1861,  assuming  a  kaduig  role  in  the 
new  movement.  He  conducted  concerts  and 
wrote  articles  in  the  'Narodni  Usty.'  On 
Nov.  18,  1862,  the  new  opera-house  was 
opened;  Imt  the  dozen  Bohemian  operas  by 
Skroup,  Skuhcrsky  and  ?>(  l>'ir  rrmld  not  fur- 
nish an  important  or  varit  <l  n  jn-rtoire;  con- 
•equentty,  Meyerbeer  and  the  Italians  were 
stmg  in  Bohemian.  S.  therefore  ttimcd  to 
opera,  and  finished  his  first  dramatic  work, 
Brdfii'mri  v  Cahiith  [I" he  Hrandenburgers  in 
Bohimi  i],  in  l>Sf)  V  It  was  not  produced 
till  Jan.  5,  1866;  its  success,  while  not  over- 
whelming, was  decided.  On  May  30  his 
second  o[X'ra,  Prndnnd  nn'fsl<i  fThr  liirtered 
Bride)  was  receivetl  with  iniiiienso  enthu- 
siam.  S.  was  appointed  1st  rond.  (replacing 
the  Meyerbeer  faimtic.  Mayer),  and  ac- 
daimcd  as  Bohemia's  greatest  composer. 
This  opera  has  also  found  sucn-;<  nivmid 
(Austria  and  (  k-rmanv  1892;  S<  andinavia, 
1894;  England,  1X95; 'Italy.  IW.S;  Bel^Muni, 
1907:  U.  S.,  1909  (M.  O.  H.,  Feb.  19;  in 
Ger.l).  The  next  opera,  Dalibor  (May  16. 
1868),  on  account  of  S.'s  employment  of 
leading-motives  and  more  elaborate  treat- 
ment of  the  orchestra,  caused  several  critics 
to  charge  the  composer  with  attempting  to 
Wagnenze  the  national  opera.  A  war  of 
words.  lasting  ten  years,  resulted.  In  1871, 
when  there  was  talk  of  crowning  Km(x-ror 
I'r.iiK  i>  Josef  as  King  of  Bohemia,  S.  wrote 
Libussa  for  the  coronation  festivities.  But 
no  coronation  took  place,  and  S.'s  enemies 
fount!  means  of  preventint;  a  production  at 
the  .National  Opera.  Hoping  to  duplicate 
the  success  of  his  second  work,  he  selected  a 
comedy,  Dvi  vdoo^  p*he  Two  Widows],  prod. 
Mar.  28,  1874,  witn  only  moderate  success. 
Continued  opposition  preyed  upon  his  mind. 

f)ro<lucing  a  serious  nervous  di-^order  af- 
ccting  his  hearing.  In  the  spring  of  1S74 
he  had  to  resign  his  conductorship;  in  Octo- 
ber he  was  totallv  deaf.  Mayer,  his  pre- 
deressor,  succwdiHl  him  at  the  Opt  ra,  and  S. 
sou^;tlt  for^fi fulness  in  worlc.  He  retume<l 
to  the  syni|)h<>nic  jwem,  but  now  found  in- 
spiration in  national  subjects.  Thus  origi- 
nated those  six  masterpieces  bearing  the  col- 
lective title  Ma  Vlasl  jMv  Country]:  Vysfh- 
rad  (the  aiu  ient  castle  of  the  Bohemian  kini;s) 
and  Vllava  (The  MoUlau)  in  1874;  S<irk(i  (a 
valley  north  of  Prague,  named  after  a  mytho- 
logical character)  and  Z  Uskpek  luhiv  a  aa/av 
[From  Bohemia's  Meadows  and  Groves]  in 
1875;  Tabor  (The  Camp)  (introducing 
the  Httmite  war-song)  in  1878;  and  Blanik 
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(the  nolumian  'KyfThaiisor')  in  1879.  To 
this  pfriod  alsD  i)L-l<)ni;s  his  best-known  work, 
the  famous  E  minor  string-quartet  Z  meho 
Zivota  (Aus  meinem  Luhen)  (1876).  But  S.'s 
labors  on  behalf  of  national  art  had  already 
borne  fruit;  a  reaction  soon  set  in,  and  hy  the 
end  of  1875  S.'s  friends  again  controlled  the 
opera.  Early  in  1876  the  master  began  a 
new  opera,  IluhUka  (The  KissI,  prfxlured 
with  Kratifying  success  on  Oct.  27,  1876. 
Tajemstvl  |The  Secret  1  (Si-pt.  18.  1878)  was 
hailed  as  a  second  Barlrred  Bride,  and  won 
oven  the  opjiosition  party.  For  the  open- 
ing (June  11,  1881)  of  the  new  National 
Opera  Libussa  was  unanimously  chosen,  and 
crcatcfl  a  profound  impression.  His  last 
opera,  Ct-rtmn  stina  [The  Devil's  Wall)  (Oct. 
29,  1882),  was  a  comparative  failure.  His 
health  had  not  improvctl;  nevertheless,  he 
continued  to  cre.jte  new  works— a  string- 
qu.irtet  in  D  ni.  (intended  as  a  sc(iuel  to  Aus 
■  meinem  Ld>en),  an  orchl.  suite,  Prager  Kar- 
nevol,  and  an  opera,  Viola.  But  nooo  wen 
completed:  early  in  1884  he  had  to  be  tran*- 
ferred  to  the  insane  asylum. 

S.  is  the  father  of  liolieinian  music.  His 
operas  are  the  first  in  which  the  music  itself 
exhibits  national  characteristics.  Prodand 
ngfiUa  will  ever  remain  a  landmark  in  Bo- 
hemian musical  history,  for  it  showed  the 
way  alon^r  \Uii(  !i  the  national  art  has  actually 
developed  since.    Its  influence  upon  contem- 
porary composers  (Blodek,  Bendl,  HFimaly) 
IR^B  immediate.    S.  did  not  1>ecome  known 
abroad  until  Dvorak  had  drawn  the  atten- 
tion of  the  musical  world  to  his  laml.    In  the 
sjmiphon  Ic  pwm  S.  is  not  a  mere  imitator  of 
Liszt;     In    grasped  the  very  spirit  of  the 
creator  of  the  form,  and  made  it  the  vehicle 
ma  new;  and  important  mess.jge.  -Although 
DvoFak  is  more  widely  known,  many  eminent 
musicians  in  Bohemia  assign  the  first  place  to 
S. — Besides  the  works  mentioned  above,  S. 
^totc  A  Triumphs ymphonie  (]R5^),  a  Fesl- 
■marsck  in  honor  of  the  Shakesfx-are  tercen- 
tenar>'  (1864),  2  other  str.-quartets  (Fand  C), 
a  pf.-trio  in  (;  m.,  a  Fantasie  for  vl.  and 
orc"  ,  «>i"c  part-songs  and  comps.  for  pf.  (a 
•et  of  Bohemian  dances,  3  sets  of  polkas,  tlie 
popular  concert-fttide  A  m  See^rstade,  etc  )  — 
BiHi.iiHiRAPHV:  B.  Well,  k,  F.  S.  Mil  einem 
Anhattfi  von  Korrespondertzen  S.'s  an  Listt 
(in  (;er.:    Prague,  1805;    2d  ed.  as  F.  S*S 
LebMundWirken.mO);    O.  Hostinsky,  F. 
5.  (m  Bohemian:  Prague.  1  On  1);  Z.  Nejedly 
B  S  I  in  (  a  r.;  Prague,  1<HJ  V,:  R.  Batka,  Di^ 

F.  .S.  (IWl.n,  1907);  W.  Ritter,  5.  (in  Pr.; 
PariSt  1907). 

Smith,   Alice  Mary  fMr>  Meadowe 

S**^'Ai'i-'^"J5f°"i  d.  there 

Dec.4,i8M.  Pupa  of  Stendale  Bennett  and 
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C.  A.  Macfarrcn.  Married  1867.— Works: 
The  cantatas  Riideskeim  (1865).  Ode  to  the 
Northeast  Wind  (1878),  Ode  la  Ike  Possums 

(1882),  S„„^  of  ll„-  Little  Biiltung  (188.?).  an<l 
The  Red  Kint-  (KHN4);  .liso  a  symphony  in 
Cm.;  4  overtures,  Endymion,  Laila  RiOokh, 
Masque  of  Pandora,  and  Jason;  2  pf.-quartcts; 
2  stnng-qtiartcts;  a  pf.-trio;  a  cUrinct-con- 
certo;  IntHnl.  and  Allegro  £.  pf.  and  ofch.; 
part-songs;  songs,  etc. 

Smith,  Bernard  fBeralnrd  Schmidt), 

called  'I  athcrStTiith,'  a  London or^n-builder, 
I),  in  (.(Tiiiany  c.  1630;  d.  London,  Feb.  20, 
1  He  came  to  Lx)ndon  in  1660  wth  two 
nephews,  became  orfan-builder  in  ordinarv 
to  the  King  and  court  organ-builder  to  Quwn 
Anne.  He  built  organs  for  the  RamuK  ting 
Hall,  Whitehall  (1660),  St.  Giles's-in-the- 
Fields  (1671),  St.  Margaret's,  Westminster 
(167S),  Durham  Cathedral  (1683).  the  Temple 
(1684).  and  St.  Paul's  (1697).  In  1694  he 
enlarged  the  or^jan  of  Westnuttter  Abb^^ 
Cf.  'M.  T."  (Aug.,  1905). 

Smith,  DsTid  Stanley,  b.  ToIe<ln,  Ohio^ 
uly  6,  1877.  St.  coniiKJsition  with  Dr. 
loratio  Parker  at  Yale,  graduating  B.  A.  b 
1900.  I  lis  Commencement  Ode  f .  baritone  sote. 
^^^^  Cn^Md  otch.,  was  then  pro<1.;  in  190J 
hw  Commem&roiion  March  f.  orch.  IVom 
1901-3  he  was  in  Europe,  f^ttidvin^r  com- 
Posit'on  privately  with  Thuille  at  Munich 
V  7    In"""  Greduated  Mas.  Bac, 

Yale,  1903;  was  then  app.  instructor  in  the 
theory  of  music  at  Yale;  since  1916  iuU  prot. 
— Other  comfKtsitions  are  the  Ouvrrture jo\euse 
op.  11  (Boston  Symph.  Orch.,  Feb.,  1901); 
symphony  In  F  m.  (Chicago  Swnph.  Orch., 
1912);  the  symphonic  poem  Darhnrss  and 
Dawn:  an  Ouverture  serieuse;  Prelude,  Chnde 
and  Fugue  f.  orch.  and  orijan;  Smtphnni, 
BaIl<id,op.  24;  Allegro  giocoso;  L'AUegroMd 

iL^.V^''^^'*'  ^^'J'.  op-  31,  overture; 

The  Wtnd-Sxoept  Wheal,  The  Dark  and  A 
Group  of  Lyrics  for  women's  vcs.  and  orch.; 
The  Fallen  Star  for  mixed  ch.  and  orch. 
(Paderewski  Prize,  1909);  Pan,  op.  32,  for 
women  8  vcs  oboe  obbl.  and  orch. ;  Ave  Jesu, 
Op.  38,  for  soli,  ch.  and  orch  . ;  pf.-trio  in  C,  op. 

both  by  Kneisel  Quartet);  anthems  and  longs. 
Smith.  Gerrlt,  b.  Hagerstown,  Maryland, 
11.  1859;   d    iWien.  Conn.,  July  21. 
1912.    Gr.iduate  (M.  A.  and  Mus.  Doc.)  o^ 
Hobart  College,  (;eneva.  N.  Y.,  where  he  was 
boy-chonster  and  (for  2  years)  organist.  Pu- 
ml  of  Stuttgart  Cons.;  then  of  S.  P.  Warren 
the  New  \  ork  organist.    Began  professional 
career  as  ory.  .md  choirmaster  of  St.  Paul's, 
iiuifalo,  ^'tiM  studying  with  Eupene  Thayer 
(org.)  .und  W.  H.  Sherwoal  (pf.).    St.  one 
yearm  Berim  und.  r  n.uipt  and  Rohde;  then 
eng.  at  S.  Peter's,  Albany;  1885  in  New  York 
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as  nr^.  and  chnirm.  of  the  South  Ch.,  ap- 
pearing frequently  as  concert -organist  (300 
retritals).  Was  prof,  in  the  Union  Theot. 
Seminary;  one  of  the  founders  and  for  6 
years  Pres.  of  the  Manuscrijjt  Soc. ;  Wardi  n 
of  theA.Cf.O.;  etc. — Works:  0\er  75  songs; 
pf.-pieces:  a  cantata,  King  David;  carols,  Te 
Deums,  ahthems,  male  and  fenuue  choniaes, 
part-songs,  and  25  Song-  Vigndles. 

Smith.  John  Ghrtotophcr  IJoh.  Chr. 
Schmldrl,  b.  AmiMieh.  MVt;  d.  Bath.  Oct.  3, 
1795.  Mis  father,  a  school-friend  of  Handel's, 
followed  the  latter  to  London,  where  the  son 
l)ecame  Handel's  pupil.  \\  tu  ti  the  com- 
poser'a  eyesieht  tailed,  S.  took  down  his 
oompomtions  from  dictation,  and  played  the 
organ  and  harpsirhnrd  in  his  stead  at  the 
oratorio  |x?rforniaiK  es,  which  he  carriwi  on 
for  a  time  after  the  death  of  Handel,  who 
bequeathed  to  him  hia  MS.  scores,  his  harp- 
sichard,  and  other  objects.  S.  ivrote  ten 
Mnelish  and  Italian  operas  {The  Fairies,  1754, 
;xnS  The  Tempest,  1756,  were  pub!.),  as  many 
oratorios  {Parailise  Lost,  1758),  and  2  can- 
Utas.— Cf.W.  Coxe,  Anecdotes  cif  C.  f.  Handel 
and  /.  C.  S.  (London.  1799). 

Smith,  John  Stafford,  b.  Gloucester, 
Engl.,  c.  1750;  d.  London,  Sept.  21,  1836. 
In  1802  he  succeeded  Dr.  Arnold  as  orRannt 

of  the  Chapel  Royal.  —  Works:    A  co!!.  of 

Slecs  f.  3-6  voices;  A  Coll.  of  Songs  of  Varwus 
'AndS  for  Different  Voices  (1785);  chants, 
anthems;  etc. — Edited  'Musicft  anti9ua' 
(1812;  comps.  from  the  12tb-18th  centuries). 

Smith,  Robert,  b.  Cambridge,  1689;  d. 
there  1768.  Prof,  of  astronomv;  from  1742, 
Master  of  Trinity  Collefrc. — Publ.  Hannonics, 
or  The  Philosophy  of  Musical  Sounds  (1749, 
2ded.  175^;  interesting  and  valuable). 

Smith,  Sydney,  bom  Dorchester,  Engl., 
July  14,  IKV);  d.  London.  Mar.  3,  1S89. 
pianist;  pupil  of  Leipzig  Cons.  (Moschcles, 
Plaidy,  etc.);  settled  m  London,  1859,  as  a 
teacher.  Wrote  many  popabr  nAMc-pteces 
f.  pf.  (La  harpe  ieUemue,  he  je^  d^eau.  The 
Sptnmiii'Wkeel,  etc.);  abo  arrs.  from  operas. 

Smith,  Wilson  George,  b.  Elyria,  Oh'v-,, 
.Aug.  19,  1855.  Composer-pianist;  pupil  ul 
Otto  Singer  at  Cincinnati,  1876-80;  at  Ber- 
lin, 1880-2,  of  Kiel,  the  Scharwenlcas.  KuUal^ 
Moszloowsn  and  Kalf.  Settled  in  Cleveland 
in  1882,  where  he  still  (1017)  residi-s  as  « 
teacher  of  pf.,  voice  and  coinp.;  since  1902 
critic  of  the  'Cleveland  Press.' — Publ.  works: 
(a)  Salon-pieces  f.  pf.:  Serenade  in  Bb,  op. 
15;  ITommage  d  Grieg,  5  pieces,  op.  18;  Swe- 
dish dmci-,  (>])  23;  Concert  Gavotte  and 
Mazurka-C  .iprit  e,  op.  25;  Poeme  d'amour, 
op.  27;  Ilumoresqiie,  Schumannesque,  and 
Babbling  Brook,  op.  28;  Menuet  Moaerne,  op. 
45;    Romanaa  appaseiemla,  op.  95;  etc.; 


—(b)  Studies  f.  pf.:  Op.  55,  57,  60,  63,  67-71, 
75,  76;— (c)  About  40  songs,— (d)  200  miscel- 
laneous comps.  edited  or  arranged. 

Smolens'ky,  Stepan  Vassllievitch,  lK)rn 
Kazan.  1848;  d.  there  Aug.  6,  1909.  While 
teaching  at  the  Clerical  fiemtnary  at  Kaxan 

he  had  unusual  opportunities  for  studying 
the  old  MSS.  preservetl  in  the  Solovetsky  Li- 
brary there;  in  1889,  app.  dir.  of  the  Synodal 
School  and  Choir  in  Moscow,  and  prof,  of 
the  hist,  of  Russian  church-music  at  the  Cons. ; 
1901-3.  cond.  of  the  Imp.  court  chapel  in 
Petrograd.  As  flir.  of  the  Syinxl.il  S  hnol  he 
made  a  unique  ;ind  \  iln  '  N  i  ill.  of  .MSS,  of 
Russian  church-music  from  the  15th-19th 
centuries,  illustrating  the  various  systems  of 
notation.  Besides  ntimerous  essays  in  the 
'Riisskaya  .M iizykalnaya  Gazeta'  he  ptihl. 
(in  Russian)  .4  Course  of  Churi  h  Chant  Sing- 
ing (Moscow,  19(K),  Sth  ed.):  The  Alphabet  of 
the  Sign- Notation  of  A.  Mesenrts  (Kazan, 
1 888) ;  The  Collection  of  MSS.  of  OUl  Ecflesias- 
ticol  Music  in  the  Synodal  Sthool  at  Mosctnu 
(1895);  The  Old  Russian  Notations  (1901). 
— Cf.  O.  Kiesemann,  Die  Notationen  des 
aUmtnteken  Kirchentesanges  (in  Ger.;  Mos- 
cow, 1908);  N.  Finneisen,  To  the  Memory  of 
S.  V.  S.  (in  Russian  [with  list  of  works); 
Pfetrograd.  1910). 

SmoHan.  Arthur,  b.  Riga,  Dec.  3.  1856; 
d.  Leipzig,  Nov.  5,  1911.  Pupil  of  Rheinber- 
ger,  Wiillner  anil  Harniann.  at  Munich  Cons.; 
Kapdlm.  at  various  theatres;  succeeded 
Langer  in  1884  as  cond.  of  the  Leipzig  'Miin> 
nergesangvcrein';  taught  in  Wiesbaden:  from 
l,S9a~19()l,  teac  her  in  the  Karlsruhe  Cons., 
an<l  inus.  critic  for  the  'Karlsruher  Zeitung'; 
from  1901  again  in  Leipzig  as  critic  of  the 
'Ldpziger  Zeitung'  and  editor  of  Seemann's 
(now  Schlesinger's,  Berlin)  'Musikfiihrer'  and 
'Opernfuhrer.'  for  which  he  himself  wrote 
many  analyses;  also  alitor  of  'N'euc  musi- 
kaL  Presse'  (1901-3);  contrib.  to  the  'Mus. 
Wochenblatt  and  Brockhaus's  'Koirrem- 
tions-Lcxikon*;  for  Eulenburg's  (Payne's) 
*Kleine  Partitur-Ausgabe'  he  edite«l  the 
works  of  Ber  lioz,  with  histor.  and  crit.  notes. 
Made  i^rof.  in  1911.  Although  a  strong  ad- 
vocate of  Wagner  and  Bayreuth,  his  writings 
are  free  from  bias.  He  publ.  s<ime  interesting 
songs  and  male  choruses;  wrote  Vom  Sehvoin- 
den  der  Gesangskunsl  (1903)  and  Stella  del 
Monte  (1903;  a  free  reproduction  of  Berlios'a 
last  years  after  the  'Memoires'). 

Smulders  fsmtirdcrs],  Karl  .\nton,  b. 
Macstricht,  May  8.  1863.  Pupil  of  the  Li^ 
Coofl.;^  winner  of  the  IVix  de  Rome,  1889; 

living  in  Liege  as  prof,  at  the  Cons,  and  nius. 
critic.  Coinp.  of  the  symph.  f»oems  Adii-n- 
Absence-Relour:  Chant  d' Amour;  tWurore; 
Le  Jour;  Le  Crepuscule;  Ballade;  Marche 
soUmuUe;  2  pf.-ooooertOB;  Hdnw  Melodies 
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for  vrl.  4nd  oreh.:  a  v1.-«mata;  a  pf.-aonata; 

mall'  and  mixetl  choruses;  motets;  songs. 

Smyth,  Ethel  Mary,  b.  London,  April  23, 
1858.  In  1877  pupil  of  the  Leipzig  Cons., 
then  St.  with  H.  von  nerzogenI>erK.  f(>IIowing 
him  to  Berlin.  She  attrartc<l  attmtion  as 
a  composer  when  J.  Barnhy  pro<hK-ed  her 
Maw  in  O  for  »oli,  ch.  and  orch.  at  Albert 
Hall  in  Jan.,  1893;  her  dramatic  works  have 
won  for  her  a  place  amnnjj  the  most  prorn- 
inent  of  contemporary  British  com|>oscrs;  in 
them  she  shows  considerable  power  in  char- 
acteriaatJoQ  and  climax-building,  as  well  as  a 
fine  feeling  for  orchestral  color  and  stage- 
effect  In  lOIO  Durham  Univ.  niadc  her 
Mus.  Doc.  (Hon.  c).  She  is  also  one  of  the 
most  active  leaders  for  woman-sutTratu'  in 
England,  for  which  cause  she  has  written 
TV  Mim:h  of  the  Women  and  Battle  Son fi  of  ihe 
ir.  S".  P  r. — Other  works:  The  operas 
Fiintasio  (Weiniar.  IS'AH;  libretto  l>y  herst-lf), 
Der  WaU  (Dresden,  1901;  Cov.  Garden, 
1902:  M.  O.  H..  1903;  libretto  do.).  Us 
Naufragfs  (text  by  H.  B.  Leforestier)  (as 
SiranJrecht,  Leipzig,  1906;  as  Tfw  Wrrrkers, 
London,  19()9),  Th^  Boatswain's  Maie  (I-on- 
diin,  1917;  in  rehc;irsal  at  Frankfort,  1914; 
outbreak  of  war  prevented  its  prod.);  2 
iymphonies;  overture  to  Antony  and  Cteo- 
patra;  Serenade  in  D;  On  Ihr  CUfs  of  C orn- 
Vfall,  prelude  to  .'\ct  11  of  The  Wntkfrs  (pul)l. 
sei)aratcl\  >;  a  str.-quintet  in  V.  (op.  1):  str- 
quartet  in  E  m.;  vd.-sonata  in  A  m.  (op.  5); 
vl.-«onata  in  A  m.  (op.  7);  organ- preludes: 
8onv;H  /^<  \(  ra!  w.  orrh.). — Cf.  R.  A.  Strcat- 
feild,  Muitciens  anglais  contemporains  (Paris, 
1913). 

Snel,  Joseph -Francois,  b.  Brussels.  July 
30,  1793;  d.  KoekelberK,  n.  Brussels,  Mar  10, 
1861.  Violinist;  pupil  of  Baillot  at  the  Paris 
Cons.,  1811-13;  solo  violinist  at  the  Grand 
Thiitre,  Bruasela,  becommff  'chef  d'orchestre' 
in  1830.  In  1818  he  founded  the  'Aradeniic 
de  musique  et  do  chant'  (with  Mees);  did 
good  work  in  popular  music-teaching  by  in- 
troducing the  methods  of  C^alin  and  Wilhera; 
in  1828,  Dir.  of  the  traininjr-echool  for  military 
b.uuliiiasti'rs,  aiv!  in  1829  Ins|)C(  t()r-(  KMUTal 
of  liie  !?<  fiools  for  army-music;  1831,  cond.  of 
the  'Soc.  dc  la  r.randc  Harmonic';  1835,  m. 
de  chap,  at  SS.  Micliel  et  Gudule;  1837,  'chef 
de  musique'  of  the  Civic  Guaird. — ^Works: 
Opor  is,  cantatas,  masses,  motets,  symphonies, 
military  marches,  concertos  f.  violin,  dar., 

horn,  cornet ;  duos  f.  violta  and  pf.;  etc.  He 

was  soloist  to  tlie  Kini;. 

Snoer  Isnoorl,  Johannes,  fme  harpist;  b. 
Amsterd.im,  jiine  JS.  ISf.S.  Pupil  of  E. 
Schuecker;  1894-1910,  solo  harpist  of  the 
Gewandhaus  Orch.  in  Leipzig;  since  1912 

do.  of  the  Windersteiti  Orcli.  (li<  rc;  r>()2  4, 
do.  at  Buyreuth.    Madti  extensive  tours  of 
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Europe  and  America,  1905-6.   Aommk  his 

ntjtnerous  comps.  for  harp  are  a  Praktist  he 
Uarjnisi  hnle  (on.  9)  and  many  studies  (<»p. 
46,  T'lj^lithe  Ooungen;  op.  53,  Studien  itt 
Kouiertform:  op.  62,  Orckestersludien;  etc.); 
has  also  pubi.  IHe  Harfe  als  Orehesterinsirn  • 
ment  (1898). 

SobolewskI  [-l^hf'ske],  Edaard,  b.  Knnlsr^- 
bcrg,  Oct.  1,  1808;  d.  St.  Louis,  May  23. 

1872.    Pupil  of  Weber  in  Dres<len;  lv;i(>c'lliii 
in  K6niRsl>erR  and  Bremen  till  1859;  then 
cmiKrated  to  St.  Louis,  where  he  founrled  the 
Philh.  Orch.,  which  he  cond.  till  his  death. 
— Works:    The  operas  Imogen  (K6ni8sl)or}{, 
1833),  Vellcda  (ih.,  18361,  Sthaim  Rosa  (il>., 
1848),  Mamaia  (U  eiinar,  1858);  the  oratorios 
Johannes  der  Tnufer,  Der  Erlbser,  Himmrt 
und  Erde;  2  symphonies;  the  symph.  |xx-ms 
V^inela  and  Meertsphantasie;  several  r.iiu  it. 
w.  orch.;    male  dioru.ses.    Also  wrote  Of^rr 
nicht  Drama  (1858)  and  Das  Gekeimnis  det 
WHMtm  ScknU  der  Mnsik  (18S9). 

SBchtinfi  (zoyh' ),  Emil,  b.  GrtninKcn. 
Saxony,  1858.  Pupil  of  Haupt  and  lUisch- 
hom  at  the  'KrI.  Inst.  fQr  Kirchenmusik*  in 

Berlin:  then  st.  pf.  with  Ludwig  Dei»|>o.  ol 
whose  method  he  is  an  enthusiastic  propa- 
gandttt.  Most  of  his  comps.  (over  100  op. - 
numbers)  are  written  fw  instructive  pur 
poses  (easy  cham tier- music  for  pupils).  Ha> 
also  pul)l.  /)i>  I^hre  dc$  „fri  icn  Fulles":  S<  huJe 
der  Gewuhtstechnik  fur  das  KUwifrsptel^ 
Neue  deuische  Kluvirrsthuie  (after  OepipeV 
methix! ) ;  Reform-Klavierschule. 

SO'dennann,  Auguat  Jobnn,  b.  Stock- 
holm, July  17,  1832:  d.  theie  Feb.  10, 1876. 

The.atrc-cond.  in  Stockholm  from  1862 
Noted  Swedish  comp.;  |>upil  of  llauptmann 
and  Richterat  Leipzig  Cons.,  1857  8.  Works: 
Swedish  operettas  iThe  Wedding  of  Ulfasa 
{BrOllopet  \A  Ulfasa)  contains  a  welMcnown 
vocal  nuartct);  music  to  Schiller's  Jungfrau 
von  Orleans;  u  solemn  mass  f.  soli,  ch.  and 
orch.  (his  hnpst  work);  a  ooncert<overture; 

v«n  al  [)it'<  cs, 

Soffredi  ni,  Alfredo,  b.  1854;  1896-1912 
editor-in-chief  of  the  Milan  'Gazzetta  Muai- 
cale,'  and  a  writer  of  distinction;  since  then 
mus.  critic  of  Natura  ed  Arti'  in  Milan.  Has 
brouKht  out  the  following  dramatic  works:  II 
Sdfinio  iLcKhorn,  1883);  the  2-act  children's 
opt  r.i  //  piccolo  Haydn  (Faenza.  1889;  Vienna, 
1897;  S.  wrote  both  text  and  music);  the  3- 
act  opera  Salvalorello  (Pavia.  1894);  a  'mus. 
sketch,'  Ta  rtisto  (Milan,  1895);  the  0{)cra9 
yiMrora  (Pavia,  1897);  La  Coppa  d'oro  (Mi- 
lan, 1900):  Graziella  (Pavia,  1902);  Jl  Leone 
(Cescna,  1914).  Wrote  Le  Ofrre  dt  Verdi 
(1901)  and  the  hist,  of  music  in  Italy  durinii 
the  18th  century  foi  I  ivignac'a'EocyclopMie 
dc  la  Musique'  (X913;. 
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Sohou  JoMph,  b.  New  York,  Mar.  22, 
1867.  After  Kradoation  from  the  Coll.  of  the 
City  of  X  \'  lit-  St.  music  at  the  'Ncuc  Akad. 
dec  Tonkuiisi'  in  Bcrlm;  now  (1017)  prof, 
of  pf.  at  the  Metropolitan  Coll.  of  Music  in 
New  York,  and  mus.  critic  of  the  'N.  V. 
Amencan*  and  "The  Forum.'  Has  publ. 
f'oherl  Schumann,  a  Lyrical  Piwl  (KS')6). 
Lessons  of  the  Opera  (1903),  Musk  in  America 
and  Abroad  (1901).  Joseph  Joachim  (1904), 
0|pW»  i»  New  York  (1907),  The  Mission  of 
Rkltard  Warner  (1910);  has  also  contrib. 
atiiiKs  oil  inii^i<.il  topics  to  Collier's  'Uni- 
versal Encyclopa'di.i,'  the  'New  Interna- 
tional Encyc.*  and  tlie  'Jewish  Encyc' 

Sokal'sky,  Peter  Petrovltch.  1>  Charkov. 
Sept.  26.  I8.i2;  d.  Odes.s;i,  April  11,  18«7. 
Having  St.  natural  sciences  at  the  Univ.  of 
Charkov,  he  became  a  teacher  in  the  secon- 
dnry  schools;  1S57-60,  seer,  of  the  Russian 
Consulate  in  New  York;  1860-76,  ed.  of  the 
'Dilos.vi  Messenger';  founded  the  Philh. 
S<M\  in  ()(l(>ssi  in  1864.  Throilghout  his  life 
he  collected  Russian  folk-songs,  of  which  he 
made  a  i>rofound  study;  his  chief  work,  The 

Rus'^i<ui  Folk  Snn^  in  Cnuitcr  atiil  Little  RuStia; 
Its  Melodic  Structure  and  Harmonic  Peculiar- 
ity^ was  puU.  in  1888  by  his  brother  Ivan.  He 
wrote  some  pf.-music  and  3  ofieras,  Osada 
Dvbno  [The  SieR;e  of  D.],  Maaeppa,  and  Mats- 
kaya  noUk  [A  Night  in  JSlay). 

Sokal'sky,  Vladimir  Imnoyitch,  nephew 
and  pupil  of  preceding;  b.  Heidcll>eri?,  April 
6.  1S().V  St.  jurispru(lenre  in  Charkov;  a 
l.ivvyer  by  profession.  Com[Kised  a  children's 
o\}cra,  A'iV/>.j  I'l  he  Furnii)]  (Charkov,  1900); 
symphony  in  G  ni.;  Uramatische  Phanlasie 
for  orch.;  Andante  eiegiaco  for  vcl.  and  orch.; 
pf.-pM-s.  fop.  1,  Impressions  musicales;  op.  3, 
Nil  lu^aih  |ln  the  Meadow.s),  suite;  op.  4, 
Pitlomusr;   rlr  ):  songs. 

So'kolov,  Nikolai  Alezandrevitch,  born 
Petrograd.  Mar.  26,  1859.  PuptI  of  Johan- 
sen  and  Rim.skv-Korsakov  at  the  Cons,  from 
1877-1885;  188C>-96,  harmony  ii  acher  to  the 
Imperial  Chaf>el;  since  then  prof,  at  the 
Cons. — Works:  2  Serenades  for  str.-orch. 
(op.  3  (on  B-la -f]  and  op.  23);  £jfgie  for 
orch..  op.  4;  Ln  Cnrcssnnte,  polka  for  do., 
op.  38;  Suite  for  orch.  from  the  ballet  Les 
Cytnes  sauvageSf  op.  40a;  Divertissement  for 
do.,  op.  42;  3  str.-quartcts  (op.  7,  F;  on.  14, 
A:  op.  20,  D  m.);  suite  for  vcl.  and  pi.,  op. 
26;    \'ar!,it  ion-;  f.  pf.,  op.  2.S;    2  rlioriiscs  \v. 

orch.  f.  female  voices,  op.  12;  1  do.  do.  f.  male 
voices;  10  a  cappetia  choruses;  over  70  songs. 

.Soldat.  Marie  [Frau  .Soldat-Rogcr],  b. 
era-:.  Mar.  25,  1S64.  Fine  violini.st,  pupil 
of  Pleinerand  Pott  .a  C.r.iz,  .»rui  from  1879-82 
of  Joachim  at  the  Kgl.  Hochschule  in  Berlin, 
graduating  as  winner  of  the  Mandebsohn 
Prize;  then  studied  privately  with  Joachim, 


making  a  specialty  of  the  master's  ripertoire^ 

particularly  the  Hrahnis  concerto.  In  1887 
she  formed  in  lierlin  her  own  sir. -quartet 
(S.,  Agnes  Tcheshulin,  M.iric  Kay,  Lucy 
Campbell);  after  her  niirria>;e  in  1889  to 
llerr  Koger,  a  lawyer,  she  settled  in  Vienna, 
continuing  her  concert  career;  she  also  formed 
a  new  quartet  (present  p^rsomiL-l  [I'MT]  S., 
Elsa  von  Plank,  Natalie  Bauer- Let:hner, 
Le<jntine  dartner),  noted  for  its  interpretation 
of  Brahms's  chamber-music.  Has  made  ex- 
tended European  tours  as  soloist  and  with  her 
quartet. 

Soleni^re  f>^)hl-nar'l,  Eugene  de.  b.  Paris, 
Dec.  25,  1S72;  d.  there  Dec.  4,  1904.  After 
nuisi( -'-t  III  I V  in  <  n  rm.niv  lie  -it;liil  in  I'.iris 
as  a  writer  and  lecturer  on  nuis.  esthetics. 
Works:  La  Femme  compositeur  (1894);  Rose 
Car<m  (1895);  Notes  musicales  (mb);  Mas' 
senet  et  son  <rurre  (19197) ;  Musique  et  religion 
(1897);  Camille  Sainl-Snens  (1899);  Crtil 
annees    de    musique   Jranqaise    |  ISOO- 19001 

(1901)  ;      Notifies  et  impressions  musicales 

(1902)  ;  a  guide  to  Erlanger's  la  fits  de 
I'^toUe  (1904). 

5>olerti  [-I<?hr'tel,  Angelo,  eminent  liteniry 
histf)rian;  d.  Rome,  Fib.  10,  1007.  lbs 
contributions  to  the  early  history  of  opera 
are  v.ilualile:  Le  Orii'nn  drl  Shlodramma 
(Turin,  190.^;  a  coll.  of  contemporary  ac- 
cotmts  of  and  pref.ices  to  the  earliest  operas); 
67 1  Albori  del  Melodramma  (3  vols.;  1905; 
the  texts  of  the  first  operas);  Musica,  Balli  e 
nnimmatica  oUa  carte  Medkea  H  MOO-Si 

(19U5). 

SoH6  irecte  Soulier),  Jean-Pierre,  l>om 
Ninu^s,  1753;  d.  I\iris,  Au^  (»,  \^M.  Ti  nor 
singer  at  Nimcs  and  Paris  (Op^ra-Comique); 
h»  voice  changed  to  a  fine  baritone,  quite  a 
novelty  at  the  Op.-Com.,  and  rAles  were 
written  expressly  for  him  by  several  com- 
posers. I'rom  1790-1811  he  prfnl.  over  30 
comic  op>cras;  Le  Jockev^  Le  Ckapitre  second, 
Le  Pi'ihle  d  quaire,  and  MUe.  de  Guise,  were 
publish  etl. 

Sol'le,  Friedrich,  born  Zeulcnrmla,  Thu- 
ringia,  1806;  d.  there  Dec.  5,  18S4,  as  cantor. 
Publ.  a  violin-method  which  has  run  through 
8  editions. 

Solovier  (-v'yAhfl,  NUcolnl  Peopempto- 
vitch,  b.  Petrozavodsk,  Govt,  of  Olonets, 
Russia,  May  9,  1846.  Course  of  mus.  study 
at  the  Imp.  Cons,  at  Petrograd,  in  the  llicorj-- 
duss  of  .N.  J.  Zaremba.  Since  1874,  prof,  of 
harmony,  cpt.  and  mus.  history  at  the  P. 
Cons.;  he  is  a  composer  ,ind  run-,  crilir,  mUS. 
editor  of  the  Brtxkhaus-Efron  'Konvcrsai  ions- 
Lexikon'  (in  Russian);  also  Councillor  of 
State. — His  first  venture,  ttie  cantata  The 
thtttk  ef  Sktmsan  (1870),  was  cnthusiasticaUy 
received;  Sierov,  after  hearing  it,  insisted  on 
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his  death  l)C(l  that  Solovicv  shouM  finMi  h\» 

opera,  Vrazhui  sild  ['I'hc  Power  of  thr  I'.iiciiiy!, 
which  was  done  most  acceptably. — Works: 
The  ootfiic  opera  Vakula  kmntis  [V.,  the 

Smith]  fPctroRrad.  1S75);  grand  Opera  Cor- 
delia (ih.,  18S,?,  in  r.ermnn  at  IVajruc,  1890); 
"Symphnnic  jiirtnrc'  Riissi'ii  and  Ihf  Mongols 
(Moscow  World's  Fair,  1882);  12  charming 
charac.  pea.  f.  pf.;  chorus  Prayer  for  Russia 
(won  prize  of  tmp^  Russ.  Mus.  Soc.,  1876); 
12  songs. 

Jioltys,  Mlecyslaw,  b.  Lemlx^ni,  Febw  7, 
1863.  Pupil  of  Krenn  (comp.)  in  Vienna  and 
of  (iigout  (organ)  in  Paris;  since  1901  dir. 
nf  the  (  ons.  and  cond.  of  the  Music  Soc.  in 
l.cmlx  rg. — Works:  The  operas  Kzeczpospolita 
bainiiska  (The  Republic  of  Babin]  (Lcmbcrg, 
1905),  Maria  (ib.,  1910);  2  others  not  prod.. 
Panir  Kockanku  (Mr.  Loverl  and  Powieit 
ukraimkii  (A  Story  of  Ukraini];  the  or.itorio 
&ttby  Jana  Kastmiena  [The  Vow  of  John 
Caisimir);  a  symphony;  a  tymph.  poem; 
Andante  varie  for  str.-trio;  a  pU-ooooerto; 
choruses;  songs  and  pf.-pcs. 

Sombom  (lAhm'-l,  (Theodor)  Karl,  b. 

Barmen,  Nov.  16,  1851.  While  studying 
philology  at  Munich  Univ.  he  attended  the 
cl.i^M--  <if  RlK-inbcrger  and  Wiillncr  at  the 
Kel.  Mu.sikscliule.  In  1878  con<I.  of  the 
•Singvei^in'  in  Lahr;  18S2-1011.  prof.  ()f 
theory  and  history'  of  music,  an«l  librarian, 
at  Strassburg  Cons.;  then  lived  for  2  vears  in 
VVnice;  made  Kgl.  Prof,  in  1902. — Works: 
The  operas  [libretti  by  himscUl  Fhilenor 
(StrassburfT.  1903)  and  Die  f^mmen  (not 
pro<!.);  the  song-c^'cles  Fin  Mfidchrnlos  (op. 
2),  Bntrniieder  (op.  3)  an»l  Brunnenfahrt  (op. 
4);  other  songs  (op.  1,  7.  9,  12.  15.  l.s);  male 
choruses  (op.  14);  EUgien  for  pf.  (op.  13); 
2  oolls.  of  Ital.  folk-soniTR  (op.  20.  22).  Has 
also  piiM  Die  irnezianisfhe  Vilhta  (I'lOl  ' 

Somervell,  Arthur,  b.  Windermere.  \Lnf,\., 
Jane  5,  1863.    Pupil  of  Paul  David  at  Up- 

EiriKham  (1S78-0);  vnX.  \\m<^'s  Coll.,  C.,m- 
ritlgo,  in  1880,  taking  tlic  dassical  course 
(A.  B.  1883)  and  music  with  Sir  C.  V.  Stan- 
ford; St.  further  with  Kiel  and  BargicI  at  the 
Hochschule  in  Berlin,  and  with  Sir  H.  Parry  at 
the  R.  C.  M.  Prof,  of  harm  .md  (  |it.  at  the 
R.  C.  M.,  1893-1901;  since  then  insiM<  tor  of 
music  to  the  Board  of  luiuration  and  the 
Scotrh  Education  Dept.;  visited  Australia 
and  Tasmania  (1900)  and  South  Africa  (1905); 
Mus.  I>,"  ,  C.imbridKf,  190?.  Works:  M.iss 
in  (■  for  soh,  ch.  and  <»r(  h.  (Bach  C  hoir,  1891); 
A  Son V.  of  Praise  (Kond  d  Fest.,  1891);  Helm 
of  Kirkconmei,  ballad  for  orch.  (1892);  The 
Fmoer  of  Sound  (Kendal  Fwt..  1895);  The 
Forsaken  Mirmitn  (I  <<i|s  Fest.,  IS'J>!,  I'Jrgy 
for  alto  soli),  <  fi  umI  on  h.  (Ho\  inRhani  Fejit., 
18061 ;   The  Charge  of  thr  Lizht  Bris:ade  for  ch. 

and  orch.  (1896);  Ode  to  tie  Sea  (Birmingham, 


1897);  In  Ateedy,  suite  for  small  ordi.  (1897) ; 

Ode  on  the  Intimations  of  Immortality  (Leeds 
Fest.,  1907) :  Normandy,  vars.  for  pf.  and  orch. 
(1912):  Symphony  in  D  m..  Thalana  (191.^); 
Ko$turtstiick  for  vl.  and  orch.  (1913);  The 
Passion  of  Christ,  oratorio  (1914):  The  Bhie 
Cloth,  parifornltnc  f intended  pcrf.  at  Pctrograd 
prevcjiicd  by  war);  4  children's  operettas, 
The  Enchanted  Palace,  Golden  Straw,  King 
Thrusbeard,  Princess  Zara;  Vars.  in  E  m.  for 
2  pfs.;  6  vols,  of  pf.-pcs.;  the  sonK-e>'rles 
Maud,  Love  in  Springtime,  The  Shropshire  Lad, 
James  Lee's  Wife  [w.  orch.),  and  about  40 
separate  songs.  Has  edited  'Songs  of  the 
Four  Nations,'  a  coll.  of  50  foik-sonss  of 
England,  Scotland,  Ireland  and  Walei. 

Somls,  Giovanni  Battista,  famous  vto> 

linist;  b.  Piidmont,  1676;  d.  Turin,  .Aii^.  11, 
1763,  as  court  soloist  and  conductor.  I'upil  of 
Corelli,  and  the  teacher  of  Giardini  and  Cha- 
bran. ,  Several  sonatas  for  vl.  and  vcl.;  a  vl.- 
concerto,  sonata  for  viola  da  gamba,  etc.,  are 
in  MS.  -^)f  liis  brother  I>orenzo  nothing  is 
known  beyond  the  facts  that  he  was  a  vlnst. 
and  publ.  some  vl.-sonataa  and  trio-eonataa. 

Sommer  [zAhm'merl,  Hans  [recU  Hans 
Friedrich  Aujtust  Zincken),  b.  Brunswick, 
July  20.  1837.    Pupil  of  W.  Mevesand  }.  O. 

(irimm  in  Brimswi(  k.    St.  mathematics  and 
physi<s  at  tlu-  I  iiiv.  of  (iottingen  (Pr.  phil., 
1858);    in  1859  af)p.  instr.  of  j)hvsics  there; 
later,  prof,  of  math,  at  the  'Techm'schc  Hoch* 
schule  in  Brunswick,  and  in  1875  dir.;  re- 
signed in  1884,  and  then  d(vote<l  himself 
entirely  to  music,    i  Ic  iiM)k  a  must  .ictive  iiart 
in  the  musical  affairs  of  Brunswick;  in  1863, 
founded   the   'Verein   fur  Konzertmusik,' 
which  he  cood.  for  many  years;    a  I-act 
0[Hr.i,    Der  NaehtUdchter,    was  successfully 
pnxl.  in  1865;  at  the  s;»me  time  he  i)ubl.  his 
first  wmgs,  which  E.  Oura  ami  K.  Hill  in- 
troduced in   their  recitals,   in   1885  he 
married  HilKs  daughter,  and  settled  in  Berlin; 
from  1888-98  he  livcti  in  W.  imar;  tlicreafter 
in  Brunswiek.    His  ess.jy  L  ln-r  die  Werlschdt' 
zung  der  Musik  ('Kunstwart,'  18')8)  gave  the 
first  impulse  to  the  foundation  of  the  'Genoa* 
sensrhaft  dcutscher  Tonsetzer'  (for  the  col- 
lei  lion  of  ro\alties  .md  protec  tion  of  righls  of 
IKtforni.ince),  organized  at   Leipzig  (Sept. 
30,  1808)  by  S.,  R.  Strauss.  M.  S(  hillings  and 
F.  Rosch.    As  a  song-writer  S.  is  highly  es- 
teemed in  German v;   he  generally  writes  his 
songs  in  cyi  les  with  the  indi\idii.il  niiinl«Ts 
closely  intcrrel.itod ;  his  o|Kras  alv)  have  met 
with  success. — Works:  The  ofK-ras  Per  Nofht- 
wSfhter  (Brunswi,  k,  1865\  Loreley  (ib.,  1891), 
Saint  Fi'ix  !Muni<h,   ISOU,  Per  Meermann 
(Weimar,  180(,),  Kul,rz,ihl  tind  der  S,uk{>f.-i. 
frr  ron  .Wfvic  (Brun>-wick,  I'WM),  Riqurl  mil 
dem  Sihopf  fib.,  1007),  Per  Watdschratt  (ib., 
1912);  3  operas,  J/dacAAaHMii,  il«ciu(M.  and 
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Das  ScUoss  der  Hene»t  bave  not  been  prod., 

exre|)tin}<:  fraKments  in  concerts; — the  aong- 

orlcs  Prr  Kattenfnnf^er  von  llamcln  (op.  2i, 
Der  U'ildf.  Jager  (op.  \),  Ilunold  Singuf  (op.  4), 
Tantifuuser  (op.  5),  Siipi>lws  Gesange  (op.  6), 
Aus  4km  Saden  (op.  10),  Werners  Lieder  aus 
WelscHand  (op.  12),  EiUand  (op.  33);  2  sets 
of  Balladffi  uiiil  Rimnnzen  (op.  S  aiul  11);  10 
songs  from  Eicheiulorff  (op.  9);  7  jIo.  from 
("..  Keller  (op.  16);  etc.  He  has  ed.  K. 
Schurmann's  opera  Ludoncus  Pius  (vol.  17 
of  Eitner*8  Tublikationcn').  lias  contrib. 
many  css,iys  to  the  'AllK-i  ni.  Musikzcitunu,' 
*Mus.  Wmhcnblatt,'  'Musik,'  'liayreuther 
Blatter,'  'Monatshffte  fiir  Miisikgeschichte,' 
etr.— C'f.  E.  Stier,  H.  S.,  in  vol.  1  of  'Mono- 
graphicn  modemcr  Musikcr'  (I.eipzit;,  1"M)6). 

Son'neck,  Oscar  Cieorge  Theodore, 
eminent  niiisicoloKist ;  b.  Jersey  City,  N.  J., 
Ck-{.  6,  1873.  Attended  the  Cielchrtenschule 
in  Kiel  (18«.?-9)  and  the  Kaiser  Frietlrich 
(iymnasium  in  Frankfort -on -Main  (1889-93), 
AnishinK  his  pLanistic:  Mtudii-s  in  the  latter 
city  under  lames  Kwast ;  from  1893-7  he  at. 
at  Mimich  Univ.,  musicology  with  Sandberger 
and  philostjphy  with  Stunipff,  Riehl  and 
Lipps;  priv.itc  pu|ul  iti  i  oin|).  of  M.  E.  S.it:hs; 
1897-  8,  pupil  of  K.  Schrtxler  (tond.)  at  the 
Sondershausen  (.'ons.  and  Ivan  Knorr  (initni* 
nuntation)  in  Frankfort;  spent  the  Rreater 
part  of  1899  in  research  work  in  Italy;  then 
returned  to  the  U.  S.,  continuiiiK  his  ro- 
searchi*s  in  the  priniip.il  libraries.  On  Auk- 
1.  1902,  he  was  app.  C  hief  of  the  Music-  Di- 
vi-.ion  of  the  Library  of  rongress  in  W.i-Ii- 
in>;toti,  which  posi  he  resip^ned  on  S<  |it  5, 
1917,  t"  «  ,1  i)<)sition  with  the  [mli^-liing 
house  of  ( t.  Si  hirtiicr  in  .New  ^'ork  a.>  (iirt-i  tor 
of  the  Publication  Dcfjartmcnt,  managing 
e«litor  of  'The  Musical  Quarterly'  (of  which 
he  had  l>cfn  ed.  since  its  foundation  in  1915) 
and  personal  representative  of  the  |)resi(lcnf , 
Rudolph  E.  Schimur.  In  1911  he  repre- 
sented the  U.  S.  C.ovt.  at  the  International 
Congresses  of  Music  in  London  and^  Rome. 
— Under  S.'s  administration  the  Music  Divi- 
sion of  the  Lib.  of  ("onj^ress  biraine  one  of 
the  largest  and  most  imp^irtant  mus.  col- 
lections in  the  world.  On  July  1,  1902, 
there  were  345. .S 11  volumes  and  pieces  of 
music  anfl  2/Ji8  l>ooks  and  i>amphlets  (total, 
.U8.J30  titl.si;  the  latest  rei)ort  of  July  1, 
19 17,  gives  these  figures:  741,265  volumesand 
pieces  of  music,  34.994  books  and  20,862 
mstructive  works  [treatises  on  theory,  tech- 
nical works  for  various  instrs.,  etc.)  (total, 
"97.121  titles).  The  coll.  of  full  scores  of 
operas  baa  grown  from  60  to  3,IW0;  of  sym- 
pnonic  scores,  from  a  few  hundred  to  4,000; 
of  iHK.ks  publ.  before  1800.  from  50  to  1,.500: 
while  the  coll.  of  20,000  opera-libretti  (12,000 

of  which  Gune  bom  the  ooU.  of  A.  Schatz) 


is  unique.  The  coll.  of  Americana  Is  un» 
rivalUnl  anywhere.  During  the  jwst  15  years 
s<  .irccly  one  iin|>ortant  private  libr,ii  \'  lias 
been  sold,  either  in  America  or  Euro|H', 
without  the  Libr.  of  Congress  having  acquiretj 
a  considerable  ptirtion  of  its  treasures. — S.'s 
writings,  exhibiting  profound  and  accurate 
scholarship  .iml  eml»o<lying  the  results  of 
original  research,  have  lai<l  the  real  foun- 
<lation  for  the  scientific  study  of  nuisic  in  the 
U.  S.;  his  elalx)rate  catalogues,  issued  by  the 
Libr.  of  Congress,  are  among  the  most  valu- 
able contril>iiti()ii>.  to  inti--ii.il  liil)lio^.;raphy. 
— Works:  Protest  ge^en  den  Symbol ismus  in 
der  Musik  (1897);  Francis  Ilopkinson  and 
James  Lyon,  Two  Studies  in  Early  American 
Musi(  (1905);  Early  Concert  Life  in  America 
[  1  7  >  1  1  .s(K)j  (1007 ) ;  Report  on  Tht  Star-Span- 
gUd  liiintwr.  Hail  Columbia,  Yanlwe  Doodle 
(1909);  ^1  Survey  of  Music  in  America  (1913; 
privately  print»l);  The  Slar-Spang/led  Ban- 
ner (1914);  Early  Opera  in  America  (1915); 
Suum  Caique  (1916;  coll.  of  css.iy>);  nu- 
merous essays  in  the  leading  German  and 
Ameriian  [jeriodicals.  Catalogues:  Classifi- 
cation of  Music  and  Literature  of  Music  (1901; 
2d  ed.,  rev.  and  augm.,  1917);  Bibliography 
of  I-Airly  Secular  Amtrican  Music  (1905); 
Dramatic  Music  (l'XJ8(;  Orchestral  Music 
(1912);  Opera  Librettos  printed  before  IHOO 
(2  vols.,  1914);  First  Editions  of  Stephen  C. 
Foster  (1915;  with  W.  R.  WHiittlesey);  First 
FJilions  of  luiward  M'u  lhrurll  (1917);  Dra- 
matic Music  (2  vols. :  ready  for  the  press  1917; 
entirely  new,  superseding  the  cat.  of  1908). 
Has  also  publ.  2  vols,  of  lyric  j)oems,  Seufzer 
(1895)  and  Fine  Tntenmesse  (1898).  .Among 
his  comps.  art'  Symphonischer  Salz  for  small 
orch.;  a  str.-quariet  (op.  4);  Romanze  and 
Rhapsodic  for  vl.  and  pf.  (op.  8);  pf.-pcs. 
(oj).  10,  Miniature  Lilipuziane;  op.  11,  Drei 
Konzcrtstii(ke):  songs  (op.  9  [cycle  from  Fine 
Totcnmessr],  12  [Zuolf  vcrmi-M-htc  Lie^k-rl,  14, 
15  ISix  SongsJ.  16  [4  poems  by  Foe],  17  [Pcs- 
smistische  Lieaer)). 

Stonnleitner  (zohn'lit-nerl,  Joseph,  son 
of  ihf  amateur  coinp.  Ghristoph  S.  [1731- 
I78f.|;  b.  Vitnn.i.  1765;  d.  there  Dr.  .  2.5, 
1835.  A  government  councillor,  and  a  founder 
of  the  'GeselLschaft  der  Musikfreunde,'  to 
which  he  iK-queathed  his  books  and  mus. 
instrs.  Publ.  an  inten-stin;;  'Wiener  Thea- 
teralmanach*  (1794,  '95,  '96).  In  1827  he 
discovered  the  famous  Antiphofiary  of  St. 
Gallen  of  the  9th  century,  in  neume-notation; 
probably  a  copy  of  the  one  sent  thither  by 
Charltm.itjne  in  790. — His  ncphi-w.  Leo- 
pold von,  b.  Vienna,  Nov.  15,  1797;  died 
there  Mar.  4,  187J.  The  staunch  friend  of 
Schubert,  he  procure^!  the  publication  of  the 
Erlkonig  (the  first  publ,  work  of  Schubert's); 
at  his  father's  bouse  the  Fnmetheui,  the 
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Gesang  dsr  Geisler  Sber  den  Wassern,  the  23(1 
Ps.iliTi.  and  other  imiKirtant  works  by 
Schubert,  were  performed  from  the  MS. 

Sontaft  (x6hn'tahKl,  Henriette  (Gcrtnufo 
Walpurjiis^  celebrated  dramatic  soprano 
and  coloratura  singer;  b.  Koblenr,  Jan.  3, 
1806;  d.  Mexico  City,  June  17,  1854.  She 
played  children's  parts  on  the  stage;  studied 
froni  1815  at  the  Praeue  Cons,  with  Trieben- 
■ee,  Pixis,  Bayer  and  Frau  Czegka;  in  1820 
she  sang  in  Italian  and  (ierman  opera  at 
X'icnna,  and  in  1823  created  the  title-role  in 
EuryatUhe;  on  May  7,  1824,  she  sang  the 
•oprano  soli  in  the  firBt  perf.  of  Beethoven's 
Missa  soltmnis  and  Ninth  Symph.  in  Vientia; 
later  in  the  year  she  made  a  scns;\tion  at  Leip- 
ziy;,  l)eiii^  thru  riiL^.  for  the  Konigst.ulter  Th., 
Berlin.  Triumphed  over  the  Catalani  at 
Paris  as  Rosina  in  //  Barbifre  (1826);  break- 
ing her  Berlin  contract  in  1827,  she  sang  at  the 
Italian  OjK-ra  in  Paris;  went  to  London  in 
1828,  and  secretly  married  the  Sar<linian 
ambassador  to  the  Dutch  court.  Count  Rossi; 
was  ennobled  by  the  King  of  Prussia,  (as 
'Fraulein  Henriette  von  Lauenstein,')  and  in 
1 830  bafle  farewell  to  the  stage.  As  a  concert- 
sin^;i  I  ,  !M'.vt\er,  she  still  continued  to  arouse 
an  enthusiasm  which  was  literally  unbounded. 
Their  fortune  being  impaired  by  the  revolu- 
tion of  1848,  she  resumwl  her  stage-career, 
singing  with  increastxl  success  in  London  and 
P.iris  (1849-51),  also  in  concerts  in  (iernjany. 
She  went  to  New  York  in  1852,  and  to  Mexico 
City  in  1854,  where  the  cholera  ended  her 
most  fortunate  career.— Cf.  W.  RerKer, 
Berukmte  Frauen  (Berlin,  l*>a4);  H.  Slumcke, 
H.  S.  (Bielefeld.  1913). 

JJoomer  [zoh'mer],  Walter,  dramatic  b.i'^ ;; 
b.  Licgnitz,  Mar,  12,  1878.  Having;  taken 
courses  in  philo-upliy  in  Hreslau  and  Berlin, 
he  St.  music  with  ii.  Stoeckert,  Josef  Woif 
and  Frau  Anna  Uhlig;  d^but  Kolmar,  1902; 
l*>f)3  6,  in  1 1. die,  where  his  fine  interpretation 
of  the  great  W'.igner  nMes  estaliHsiieil  his 
reputation:  r»i)6  11,  at  the  Leipzig  opera; 
since  then  memljcr  of  the  Hofoper  in  DresKlen; 
smg  in  Bayreuth  for  the  first  time  in  1906, 
and  since  1908  has  f.iken  part  in  eviry  fe.s- 
tival  there  (Kurwenil,  Donner,  \V.iti(lerer, 
VVotan,  Sachs);  l')()'J-ll,  at  the  M.  O.  11. 
(debut  as  Landgrof  in  Tannhduser,  Feb.  18. 
1909). 

•Sir  (ratt  Son),  Fernando,  guitar-vir- 
tuoso; b.  Barcdona.  Feb.  14,  1778;  d.  Paris, 
July  «,  1839.   He  fled  to  Piiris  with  other 

a<lhercnts  of  Joseph  Bonaparte;  was  per- 
sii  uled  by  Mehul  aii<l  (  herubini  to  give  con- 
certs; and  after  liv  ing  for  a  time  in  l  ontlon 
and  Moscow,  settled  in  Paris  (1828). — Works: 
0|)era  Teiemaeeo  (Barcelona,  1798);  La 
Foirr  de  Smyrne  (London ;  comic  i;  several 
ballets,  symphonies,  and  quartets;  divettiise- 


ments.  fantasies,  etc.,  for  guitar;    also  a 

Method  f.  guitar. 

Sor^e  (zflhr'gf),  Georvi  Andreas,  h.  Mcl- 
lenbach,  Schwarzburg,  Mar.  29,  1 703 ;  d. 
Lol)cnstein,  April  4,  1778.    From  his  19th 
year,  court  organist  at  Lobenstein  for  life. 
He  pulil.  jif.-  and  organ-works  of  merit;  a 
laree  numl>er  of  cantatas  and  motets  are  in 
Ms.    He  is  more  important  as  a  theorist, 
being  one  of  the  discoverers  of  the  Vonibina- 
tional'   tones.    He  publ.   these  di^u\erics 
(before  Tartini)  in  his  most  important  wurk. 
Vorgemach   der   musicalischen  Composiiion 
(3  vols;  1745-7).    His  many  other  treatMOS 
are  of  little  value. — Sec  Q.-Lex. 

Soria'no,  Francesco.    See  Suri.\no. 

Soria'no-Fuer'tes,  Don  Mariano,  Lorn 
Murcia,  Mar.  28,  1817;  d.  Madrid,  Mar.  26. 
1 880.  Pupil  of  his  father,  the  director  of  the 
royal  chamher-music;    founded  the  short- 

li\  r<l  p  iper '11  teria  musical  y  litcraria'  (1841); 
prod,  several  zarzuelas  in  the  endeavor  to 
establ.  a  national  opera;  wasapp.  teacher  at 
the  Madrid  ConSj;,  1S43;  became  director  of 
the  I-yccums  at  Cordova,  Scvilla  and  Cadiz 
(1844).  also  cond.  the  opera  at  Soviiia.  Cadiz 
and  (1852)  Barcelona,  where  he  founded  the 
'Gaceta  Musical'  in   ISOU.    Publ.  the  im 
pMtant  works  Musica  Arabo-Espafiola  ( I S53 ) ; 
JfisSoria  de  la  musica  Espafiola  drsdf  la  rrnida 
de  los  Fenuins  hasta  el  afto  de  l^.^f)  \  4  voh.; 
1855-9);  Memoria  sohre  las  sacitdadts  caraUs 
«H  Espana;  and  EspnnaafUstkatv»Ausltnal 
en  la  esposicion  de  1867 . 

Sor'mann  [^ohr'-l.  Alfred  (Richard 
Gotthilf),  b.  Dan/ii,',  May  16,  LSrd;  .lied 
Berlin,  Sept.  17,  1913.  Pianist;  pupil  at  the 
Hochs<-huie  in  Berlin  of  Ru<lorlT,  Rarth,  Spit- 
ta  and  Rar^;icl;  in  18S5,  of  Liszt.  IX-Dut 
1886,  K'^'i'K  successful  concerts  in  chief  Ger- 
man towns;  in  1889.  court  pianist  to  the 
C.rand  Duke  of  Mecklenburg-Strelitz. — 
Works:  The  operas  Die  Sihvlle  von  Tivoli 
(R<rlin,  1002)  and  Konif^  l/araU-  (Stettin, 
1909);  a  pf.-conccrto  in  E  m.  (op.  7);  2  str.- 
quartets;  a  pf.-trio;  concertHfitudes  and 
other  pf.-|x:s.;  songs. 

Soubiea  (soo-bcs'J,  Albert,  mus.  histori- 
ographer and  critic;  b,  Paris,  May  10,  1846. 
After  admittance  to  the  bar.  he  studied  at  the 
Cons,  under  Savard  ami  Bazin  (harm,  and 
comp.).  In  1874  he  revived  the  famous  old 
'Aimanach  des spectacles'  (known  as  the  'Aim. 
Duchesne'  fpubl.  1752-1815)),  and  up  to 
1914  had  publ.  4.^  vnluines;  for  this  the 
.Ac.idcmie  aw.irded  him  the  'Prix  Voirac'  in 
IX''.^.  Since  1876,  mus.  critic  for  'Lc  Soir' 
(under  the  pseudonym  B.  de  Lomagne);  also 
contributes  to  *Le  M^nestrel'  and  other  mus. 
inpers.     OfTircr  oM'uMic  Iii-.(ru(  t  ion ;  Olli- 

cer  of  the  Legion  of  Honor,  also  of  the  Russian 
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Stanislas  onlcr. — \Vri  in,'s:  Ilisloire  de  la 
tnusique:  Allemu^nr  1 1806),  Russie  (1897), 
Bohim€    (1898),   Hangrie   (1898),  Portugal 

(1898)  .  Suisse  (IS99),  Espagne  (3  vols.;  I900), 
Belgique  (2  vols.;  1901),  HoUande  (1901), 
Danemark  el  St4kde  (1901),  Norvrge  (1903). 
ties  britanniques  (2  vols.;  1904,^06);  La 
Comidie-Francatse  (Upuis  I'ipoque  romantiom 
U825-I894] :  67  ans  a  rOp^Vh-^ansi  VOffn. 
Comique  \ols.l;  Pricis  de  VhisUnre  de  la 
musique  russe  (1893);  Hislotre  de  I' Opera- 
Comique  \la  seconde  ScMe  Favart,  1840-1887] 
(2  vob;  1892;  with  Ch.  Malherbe):  UHanges 
siir  Richard  Wagner;  PrMs  de  Fkisloire  dir 
VOpha-Comique;  Vtruvre  dramaltque  de  Ri- 
chard Wn^ner;  Hisioire  du  ThfAlre-Lyrique 

(1899)  ;  Documents  inedits  sUr  le  'Faust'  de 
Gounod  (1912;  with  H.  de  Curson);  Le 
Tkidtre  Ikdien  de  1901-1913  (1913):  Mas- 
eeMtUshritn  (191.1),  etc. 

Soabre  ffloobr],  fidcmie-Joseph,  b.  I.i^c, 
Dec.  30.  1813;  d.  there  Sept.  8. 1871.  Pupil, 
and  from  1862  till  death  Director,  of  the 
I.i(i^c  Cons.,  succeeding  Daussoigne-Mehul. 
WOrks:  Opera  Isoline  (Brussels,  1855);  sym- 
phonic triomphole  (1845;  prize);  2  cantatas; 
a  Requiem  w.  orch.;  Stabat  .Mater  and  Ave 
Verum,  w.  orch.;  Hymne  d  Codejroid  de  Bouil- 
lon for  male  ch.  and  orch.;  church-music, 
choruses,  overtures,  symphonies,  etc. 

Souhaitty  [sw5-tc'j,  Jean-Jacqucs,  Fran- 
ciscan monk  at  Paris,  the  first  to  employ 
fiRure-notation  for  pfipular  v(k  al  tcai  hint;; 
publ.  NouveMe  methode  pour  apprendre  U 
plain-chant  et  la  musioue  (1665:  2(1  ed.  as 
Neueeaux  fUments  de  ciaut.  .  1667);  and  an 
Eesai  du  chant  de  FigUse  par  la  noMmtte 
methode  des  ckiffres  (1679). 

Soulier.    See  SoLl^. 

Sousa  lso<»'z;l],  John  Philip,  ban<inia^tcr 
and  popular  composer;  b.  WashinRton,  O.  (  ., 
Nov.  6, 1856;  pupil  there  of  John  Esputa  and 
Gtorgt  FdSx  Ewnkert  (harm,  and  comp.). 

From  the  a^e  of  17,  orclil.  cond.  of  travelling 
the.itrical  lroup<'s;  played  the  violin  in  Offen- 
bach's orch.  (1877);  was  mus.  dir.  of  the  Phila- 
delphia church-choir  'Pinafore  Company'; 
and  m  1880  was  app.  leader  of  the  band  of  the 
United  States  Marine  Corps,  serving  until 
Aug.  1.  1892,  when  he  resigned,  and  orpanized 
a  Iwnd  of  his  own.  which  h.is  given  concerts 
throi^hout  the  U.  S.  and  Canada;  European 
tours  in  1900,  *01,  '03.  and  '05;  tour  around 
the  world,  1910-11.  He  was  dernratci!  by 
King  Edward  with  the  Victorian  Order; 
Grand  Diplonn  of  Honor  from  Acad,  of 
llainault;  Officer  of  Public  Instruction  and 
of  the  Academy  (France).  His  publ.  com- 
ptjsitions  number  several  hundred,  incl.  the 
(omic  operas  The  Smugglers  (1879),  Desirre 
(1884).  The  Queen  of  Hearts  (1886),  El  Capi- 
tan  (1896).  The  Charlatan  (1897),  The  Bride 


Elect  (1898).  Chris  and  the  Wonderful  Lamp 
(1900),  The  Free  Lance  (1906),  The  Glass- 
Blowers  (1911).  The  American  Maid  {mi]. 
Victory  (1915).  Among  his  popular  mili- 
tary ni.irches  arc  The  Washington  Post,  The 
High  .School  Cadets,  Thunderer,. Semper  Jidelis, 
Liberty  Beli,  Manhattan  Beach,  King  Cotton, 
Hands  Across  the  Sea,  etc  Other  works: 
A  symphonic  poem '  on  The  Chariet-race 
(from  'Ben  Hur  );  6  suites,  The  Last  Days 
of  Pompeii,  Three  Quotations,  Sheridan's 
Ride,  Al  the  King's  Court,  Looking  Vpicnrd, 
Impressions  at  the  Movies;  many  waltzes, 
songs,  etc.;  also  an  instruction-book  for 
trump<'t  and  drum:  ditto  f.  xinlin:  the  li- 
bretto of  The  Brtde  Elect;  and  a  compilation 
of  the  National  Patriotic  and  Typioal  Afa« 
of  all  Countries*  (1890). 

Sowerby,  Leo,  b.  Grand  Rapids,  Mich., 
May  1.  1895.  St.  in  Chicago  with  C.  F. 
Lam  pert  (pf.),  E.  Delamarter  (org)  and  A. 
O.  Anderson  (theory).  Teacher  in  theory  at 
the  Amer.  Cons.:  organist  at  the  South 
Congr.  Ch.  in  Chicago.  A  composer  of  radi- 
cal tendencies,  although  he  himself  claims 
affinity  with  the  Franck-d'Indy  st  hool. 
rather  than  with  'those  extremists  who  throw 
over  all  rationality  as  applied  to  music' — 
Works:  The  Sorrow  of  Mydath,  symnh.  sketch 
for  orch. ;  Suite  in  the  Old  Style  for  ao. ;  Rha p- 
sody  cm  British  FoUhtunes  for  do.;  vin. -con- 
certo in  Cf  m. ;  vcl.-ooooerto  in  A;  Sonata  a  tre 
for  2  vis.  and  vcl.;  a  sonata  for  violin  solo; 
a  sonata  for  vl.  and  pf.;  a  pf. -sonata;  3  cho- 
rale-preludes fur  org.;  sonata  for  do.;  chontaea 
acapp.;  pl.-jjcs. 

Sowin'ski.  Wojcech  [Albert],  b  I^idvzvn, 
I  kraine,  1803;  d.  Paris.  Mar.  5,  1880. 
Pianist;  pupil  of  Czemy.  Leidersdorf  and 
von  Seyfned  at  Vienna;  toured  Italy,  and 
settled  in  Paris  in  18,i0  as  a  successful  concert- 
giver  ami  J)!'  te.K  her.  Played  in  London. 
1842. — I'ulii.  Les  piusuiens  polonais  ek 
slaves  anciens  el  modernes,  dictionnaire  .  .  . 
pricfde  d'uH  risttmi  de  P hisioire  de  la  musigue 
(1857);  also  orchestral  and  chamber- music, 
and  pf.-pieces.  etc.  He  comp.  2  opveras,  and 
much  church-music 

Spaeth,  Sij^mund,  b.  Philadelphia,  April 
10,  1X85.  From  1897-9  he  st.  pf.  and  vl. 
with  A.  Bachmann;  18'W-lQOl.  vl.  with  H. 
Rattay  and  K.  S«hmidt  at  the  Phila.  Mus. 
Acad.;  then  attendetl  Haverford  Coll.  (M. 
A.,  1906);  Ph.  D  ,  Princeton  Univ.,  1910, 
with  the  dissertation  Milton's  Knmvledge  of 
Music  (publ.  191.?).     From   191(»-12,  tea.  her 

of  ensemble  music  at  Asheville  School,  Ashe- 
ville,  N.  C;  Mnce  1914,  editorial  writer  for 
the  'Opera  Magazine,'  and  mus.  editor  of 
"The  New  Republic'  and  the  N.  Y.  'Even- 
ing Mail.'  Has  also  tranalated  songa  and 
opera-librettL 


SPALDING— SPEAKS 


Spaldinil,  Albert,  eminent  violinist ;  bom 
ChiraRO.  Aug.  15.  1888.  St.  with  BuitraM 
in  New  York,  (  hiti  in  Florence  and  Letort  In 
Paris,  where  he  made  a  sucr.  dcl)iit  in  1905; 
then  toured  France,  Germany  and  England; 
Amer.  d6but  with  the  N.  Y.  Symph.  Orch. 
on  Nov  S,  followed  by  tour  of  the  U.  S.; 
visited  Standin.ivia.  Russia,  the  Netherlands, 
Italy  anci  lisy-pl.  n  turning  for  a  stnond  Amer. 
tour  in  1912;  won  fresh  laurels  in  European 
cafntals  from  1912-14;  since  then  he  has  made 
annual  tours  of  the  U.  S.  with  ever  increasing 
success. — Work-s:  VI. -concerto  in  F  m.;  a 
Concerto  quasi  fiintasui;  Suite  in  C;  vars.  on 
idy  Old  Kentucky  Home  (all  for  vl.  and  orch.); 
Prdvde  and  Fugue  for  pf . 

SpaldinjI,  Walter  Raymond,  b.  North- 
ampton. Mass.,  Mav  22.  1S6.S.  (.rarluato 
of  Harvard  Univ.  (A.  B.,  1887;  A.  M.,  1888. 
with  honors  in  music);  taught  classics  and 
musi(  at  St.  Mark's  School,  Southborough, 
Mass..  1889-92;  from  1892-5  st.  music  in 
Paris  and  Munich;  orR.  an<l  rhoirm.  at  St. 
Emmanuel  Ch.,  Boston.  1898  1«XK);  app. 
instructor  of  music  at  Harvard  in  1895,  asst." 

Rrof.  in  1903  and  assoc.  prof,  in  1912.  He 
as  hci  ii  iiistruiin  iii.il  in  raisiiiy:  tin- si,it\dard 
of  musical  in.struction  in  the  pul)iic  s(  liools  of 
New  England.  Author  of  Tonal  Counlerpmnl 
(1904)  and  Modern  Harmotiv  in  lis  Theory 
and  Practice  (1905;  with  Arthur  Foote). 

SpnnftenberS,  Helnrich,  b.  Darmstadt, 

May  24,  1861.  Pupil  of  Bohme,  Heymann, 
Urspnich  and  R  iff  at  INkIi's  Cons,  in  Fnink- 
fort-on-Main;  in  1881  for  a  short  time  pujHl 
of  N.  Rubinstein  (pf.)  in  Moscow;  then  st. 
witli  teachetizky  (pf.)  and  Grildener  (com p.) 
in  Vienna.  In  1884.  Kapellm.  at  the  opera  and 
instructor  at  the  Cons,  in  Mayence;  1886, 
at  I"rt  u<lenlHTv;'s  (Oii^,  in  W  iol ndcn,  ami  in 
1883  cond.  of  the  'Lehrerverein';  alwut  1890 
he  founded  his  own  Cons,  there,  of  which  he 
has  Inen  dir.  since.  Made  Kgl.  Musikdir. 
in  VM). — Works:  The  oiht.is  Frau  Ilollr 
(Darmstadt.  1896),  Korsisch,  }I,uhz.-it  (2 
parts;  Wiesbaden,  1904  and  '05).  Der  llexen- 
geiger  (not  prod.);  op.  8,  suite  for  vl.  and  pf.; 
op.  28,  Drci  Fu^cn  for  pf.;  op.  29,  Prdludtum 
und  Doftpflfuiic  A  m.  for  organ:  minor  pes. 
for  pf.;  songs  and  numerous  male  choruses. 
Several  orchl.  works  (ail  in  MS.)  have  been 
performed. 

Spanuth  fspah'noot],  Aiijlust,  b,  Brinkum. 
n.  Hanover,  Mar.  15,  1857.  Pupil  of  Hey- 
mann (pf.)  and  Raff  (comp.)  at  Ffoch's  Cons. 

in  I'rankfort;  dehiit  as  pianist  in  1874:  rlicn 
live<l  as  cointTt  i>i.inist  anil  tt'arher  in  Ko- 
blenz and  Brenit  n;  toured  the  1'.  S.  asf>i  inist 
in  1886;  taught  at  the  Chicago  Mus.  Coll., 
1887-93;  firrnn  189.V1906  in  New  York  as 
teacher  and  mus.  critic  of  the  'Staatszcitung'; 
sett  led  in  Berlin  in  1900  as  tcachei'  at  Stern's 


Cons,  and  (since  1907)  editor  of  'Signale  fOr 
die  muaikalische  Welt.'    Has  publ.  Pre 
paratory  FioMO  Exmrises  and  Essential  Puimo 

Technics;  songs  and  pf  jx  s  ;  with  X.  Schar- 
wcnka  he  wrote  Melhitdtk  des  Klavu-rsfn^ls 
(1907);  also  transl.  into  German  Caruso's 
H<rL  to  Sing  {l9iA)\  ed.3  vols,  of  Liszt's  pf.- 
com|)s.  (Dit80a*B  'Musidan'a  Library'). 

Spark,  Dr.  William,  b.  F.xettr,   Fn.  '  . 
Oct.  28,  1823:    d,  Leeds.  June  16.  1897. 
Chorister  in  Exeter  Cath.;  articlefi  1840  tf. 
Dr.  S.  S.  Wesley,  whom  he  folIowc<l  tu  I.ettN 
in  1842.    Organist  at  Ti\ert on;  at  Davcntrv  ; 
from    1850-80,    at     St.    George's,  I.<e.ls. 
Founder,  1851,  of  the  Leeds  .Madrigal  and 
Motet  Si3ciet)&   Boroiigh-organist  of  Leeds, 
1860;  Mus.  Doc.,  Dublin,  1861.    Editor  of 
'The  Organist's  Quarterly  Journal,* — Works: 
Oratorio  Immanuet  (Leeds,  1887);  cantatas; 
anthems  and  other  church-music;  gliv  s.  part* 
songs  and  songs;    excellent  organ-pi<  re»: 
— also  a  Memoir  of  Dr.  S.  S.  ]Vi  s!ey;  Henry 
Smart.  His  Life  and  Wnrks  (I-on<lon,  1881; 
an  e.xhaustive,  Imt  ill  arr  ingrii,  biography); 
Musical  Memories  (1888);  and  Mus,  kemi- 
niscences  (1892). 

Spazier  (spahrtser'l,  Johann  GotdM 
Karl,  b.  Berlin,  April  20,  1761;  d.  Lcipzic 
an.  19,  1805.   Student  of  philosophy  al 
lallc  and  Ck .ttinc;en ;   prof,  at  dicss^'n;  .set- 
tled in  Leij)zig.  1800.    Comp.  many  xinf^fi, 
numbers  Oi  which  became  groat  favorites. 
PuU.  the  autobiographical  Karl  Filters  Ro- 
man seines  Leibens  (5  vols.,  1792-6V,  Frfi« 
Cedanken  iiher  die  Goltesxrrrhrun'Z  ti-r  Pro- 
testanlen  (1788);  F.tsvas  tiber  Ciiu  kt^,  he  Afi/stk 
und  die  Oper  „Iphigenia  in  Tutiris"  il795); 
Rechtfertigung  Marpurgs  .  .  .  (1800,  in  the 
'Allgem.  mu«.  Zeltun?):   Uber  VMugesan% 
(in  do.).    Kd.   Dittcrsdorf''  aiitobiographv: 
transl.  the  first  part  of  Gretr>'s  memoin: 
Cra»^s  VerswkelUmdie  Musik  (1800). 

Spealftht,  Joseph,  b.  London,  Oct.  24. 
1868.  \'iolin-pupil  of  his  f.ither.  a  profes- 
sional musician;  then  ent.  the  G.  S.  M., 
where  his  teachers  were  £.  Pauer  (pf.)  and 
R,  O.  Morgan  (comp.);  since  1894  prof, 
there  Principal  works  are  2  symphonies,  i 
symph.  poems,  2  orchl.  suites,  a  fairy  Fantasy, 
a  pf.-concerto  and  diamber-music. 

Speaks,  Oley,  concert-baritone  and  com- 
poser; b.  Can.il  Winchester,  ()..  June  28, 
1876.  St.  sinjjing  in  New  York  with  Dr.  C. 
Dutft,  J.  A.  Galloway  and  Emma  Thursby, 
and  comp.  with  M.  Spicker  and  W.  Mac- 
ftrlane;  soloist  of  the  Ch.  of  the  Divine 
I'.iternity  (I898-190I)  and  St.  Thom.is's 
P.  F..  Ch.  (lWl-6)  in  New  York;  since  then 
li\'ing  there  as  concert -singer  and  teacher. 
Has  publ.  about  100  songs  (On  the  Road  to 
Mandalay,  Xft^rv.iu^',  Life's  Ttvili^ht,  ^fy 
Homeland,  When  the  Boys  Come  Home,  The 


Lord  Is  My  Light,  To  You,  etc.),  anH  about  20 
part  >oni;s  and  anthiins.  ilis  >(jii^s  have 
been  sung  by  Nordica.  (  .adski,  Eames,  Rap- 
pold,  Bispham,  de  c;ogorz:i,  etc. 

Speer,  Charlton  Templeman,  b.  Chel- 
tenham, Nov.  21,  1859.  Pupil  of  Sir  R. 
Stewart  in  Dublin  and  of  Dr.  Wylde  and  G. 
('iK)|xr  at  the  London  Acad,  of  Music;  st. 
later  also  at  the  R.  A.  M.,  and  taught  pf.  ther« 
from  1882-93;  resiRncd  to  devote  himself 
entirely  to  comp. — Works:  Tlie  3  act  opera 
JleUn  and  Odysseus;  the  cantatas  (w.  orch.) 
The  Arsenal  (1877).  The  Day  Dream  (18«7), 
The  Battle  of  Lake  RegjUlus  (1909).  The  Soul  of 
Perdwd  (1911).  The  Bttriat  March  of  Dundee; 
an  overture  in  C;  King  Arthur,  symph.  pyoem; 
LtmlereUa,  orchl.  suite;  church-tnusic;  pf.- 
pcB.:  mmgn  (TenuyMon  Album,  etc.), 

Speer,  William  Henry,  cousin  of  pn - 
ce<ling;  l>.  London,  Nov.  9,  1863.  Pupil  of 
(".  H.  Lloytl  (orK.)  in  Gloucester,  then  at  the 
R.  C.  M.  of  Sir  VV.  Parratt  (org.)  and  Sir  C. 
V.  Stanford  (comp.);  Mus.  Doc.,  CambridRe, 
!0()6;  orR.  and  clioirni.  at  the  Parish  Ch., 
Mexhill,  190.M0.— Works:  The  Jackdaw  of 
Rheims  for  ch.  anfl  orch.;  The  Lay  of  St. 
Cuthbfrt  for  do.;  Symphony  in  E|r;  Infancy 
and  ChOihood,  symph.  poem;  Fe^wtttCher' 
ture;  Rhapsody  In  E]f  ;  A'o<-/«rr;r  for  str.-orch.; 
str.-(|uartet  in  U|>;  a  vl.-sonata;  pes.  for  vl. 
and  pf.;  pf.*pcs.  (sonata  in  D  m.,  etc.); 
services;  songs. 

Speidel  fspl'drll,  Wilhelm,  b.  Ulm.  Sept. 
3,  1826;  d.  Stuttgart,  Oct.  13,  1899.  Pianist; 
pupil  at  .Munich  of  Wanner  and  W.  Kuhe, 
and  of  Ignaz  Lachner  (comp.).  1846-8, 
teacher  at  Thann,  .Ms;itia;  1S4S  54,  at 
Munich;  1854.  nms.  dirti  tor  at  L'lm;  1857, 
cond.  uf  the  'l.irdirkraiu'  at  Stiilt^rt;  CO- 
founder  of  the  Cons.,  and  distinguished 
teacher  of  the  piano  there  until  he  founded 
his  'Kiinstler-  und  DiietLantenschulc  fur 
Klavier'  in  1874.  On  Lebert's  death  (1884) 
S.  rejoined  the  Cons.,  unitinj;  with  it  his  own 
school.— Works:  Op.  39,  0  Ceist  der  Tone 
for  male  ch.  and  on  h.;  op.  40,  Grislfrchor  aus 
,,Fausl"  for  do.;  op.  42,  Dfulsche  Volkrr  alU-- 
sammt  for  male  cli.  and  brass  instrs.;  op.  53, 
VtUki  Ts  .S<h-,<aiu-ulicd  lor  male  ch.  and  orch.; 
up.  57,  Katurlial  for  male  ch.  and  brass 
instrs.;  op.  70,  Wikinger  Ausfnhrl  f.  tenor 
sulo,  male  cli.  and  on  Ii.;  other  male  choruses; 
op.  50,  overture  and  intermezzo  to  Konig 
Ilelge;  op.  36,  pf.-Crios;  op.  10,  'cello-sonata 
in  D;  op.  61,  vl. -son at  a  in  E  ni.;  2  pf.-sonatas; 
interesting  pf.-pieccs,  songs. 

Spdr,  Wilhdm.  See  Spbybr. 

^lelman,  Timothy  Mather,  b.  Brooklyn, 
N.  Y.,  Jan.  21.  1891.  PupU  of  H.  R.  Shelley 
in  New  York  (1908-9);  while  attending  Har- 
vard Univ.  he  cont.  h»  musical  studies  with 


W.  R.  Spalding  and  £.  B.  Hill  (1909-13). 
wmning  the  Naumbun;  scliotarship  in  music; 

then  St.  comp.  with  W.  C()iir\ oisicr  at  the 
Munich  Cons.  (1913-15).  Has  written  a  3-act 
opera.  7 /;<  Sunken  City  (text  by  himself);  a 
1-act  pantomime.  The  Romance  of  the  Rose  (St. 
Paul,  1915);  Florentine  Sketches,  suite  for 
orch.;  songs. 

Spcoccr,  Allen,  b.  Fair  Haven,  Vt.,  Oct. 
30,  1870.    St.  pf.  with  E.  H.  Sherwood  in 

Rochester  (1888-9)  and  W.  H.  SherwcxKl  in 
Chira^'.o  (1889-92),  cpt.  and  como.  with  P. 
C.  Lutkin  (1891-4);  since  1892  teacher  of  pf. 
at  the  Amer.  Cons,  in  Chicago:  has  ap- 
peared frof|urntly  with  orch.  and  in  recitals 
throughout  the  Midflh-  West;  makes  a 
specialty  of  novelties.  lias  publ.  Forty  Les- 
sons to  a  Teacher  of  Etepnners,  and  some  pf.> 
pes.;   in  MS  ,  coni|)s.  in  various  forms. 

Spencer,  £leanor,  talented  pianist;  b. 
Chicago,  Nov.  30,  1890.  First  taught  by 
Mrs.  V.  Cheney,  and  at  10  was  exhiliited  as  a 
prodi}j>'  in  t  liica^o;  after  2  vears  of  study 
(1902-4)  wiih  W.  Mason  in  New  York  she 
spent  the  winter  of  1904  with  H.  Bauer  in 
Paris;  1905-10,  with  Leschetizky  in  Vienna. 
Debut  in  recital  in  London,  .April  28,  I^IO; 
played  there  evcr>'  spring  for  the  next  4 
years,  also  with  orch.;  soh)ist  with  the  Lon- 
don Symph.  Orch.  (Nikisch)  during  Corona- 
tion Week  (June,  1911);  from  1911-13  ap- 
jx-ared  with  succ.  in  the  principal  cilii'^  of 
<"rt-rmany;  has  made  2  tours  of  Holla  ml,  in 
1011  .m<l  VHh.  She  was  received  with 
marked  f.ivor  at  her  .Xmer.  debut  (recital, 
Camej-ie  Hall,  N.  V.,  Nov.  11,  1913),  and  has 
since  played  every  winter  in  the  U.  S.,  lx>th  in 
recitals  and  witn  leading  orchestras.  Re- 
sides In  New  York. 

Spencer,  S.  Reid,  b.  Baltimore,  July  30, 
1872.  St.  ujusic  under  P.  (".  Lutkin  at  the 
Northwestern  L'niv.  S<  h(X)l  of  Music,  aiul 
taught  there  from  1895-1900;  since  1901 
instr.  of  pf.  and  theory  at  the  German  Cons, 
in  New  York,  anrl  sim  c  1905  also  at  the  N.  V. 
Sch(M)!  of  Music  and  .Arts.  A.  A.  G.  O.  Has 
written  a  Magnificat  and  Nunc  Dimitlis  in 
C  for  soli  and  8-p.irt  (  h.;  clioruses  for  mixed 
and  women's  vcs  ;  \i\vcts  f.  cirgan  (Fugue  in 
A  m.,  OfTcrlorv  in  f),  ("an/nnetta  in  I"  ■,  rtc.) 
and  pf.  {Sonate  romantique  in  C,  Minuet  in  E, 
etc);  songs;  author  of  a  text-lxxjk  on  //or- 
mony;  cont  rib.  to  v.irious  mus.  journals. 

Spencer,  Vernon,  b.  Belmont,  Durham, 
England,  Oct.  10,  1875.  Graduated  from  the 
Lcip/JR  Cons,  in  1807;  li\t  <!  in  I.iipzi:,^  .is 
concert-pianist  and  tr.n  li<  r  until  10(l.<;  fiuni 
190.V8  head  of  pf.  fic]>t.  and  dir.  of  the 
Wesleyan  Univ.  Cons,  of  Music,  Lincoln, 
Neb.;  1908-11,  in  Berlin  as  teacher;  since 
1911  in  Loe  Angdet  at  editor  of  'The  Music 
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Student,'  lecturer  and  concert-piaairt.  He 
has  publ.  a  number  of  eonga. 

Speodlarov,  Alexander  Afanasovitch, 
b.  Kachov,  Southern  Russia,  1871.    He  re- 
ceived his  early  education  in  Sunfern|H)l, 
Crimea,  cultivatinR  chiefly  the  art  of  paint- 
ing, but  also  developing  considerable  sktl I  on 
the  violin;    while  studying  at  the  Univ.  of 
Nloecow  he  was  a  violiiusl  in  the  Vnw.  orch., 
and  Kknovslcy,  the  cond..  a<lviM<l  hmi  to 
study  comp.:  ui  1896,  private  pupil  of  Rim- 
sky-Korsafcov  in  Pttrograd.    His  talent  ia 
chiefly  in  the  (lirwtion  of  expressive  melody 
and   picturesque   effect. — Works:      Op.  3, 
DeitX  Morceaux  pour  orchesire  {Menuet,  Bfr- 
ceuse):  op.  4,  Konurl-Ouvtrlure  in  D;  op.  7, 
R^hak  i  Frva  (The  Fisherman  and  the  NaiadJ, 
ballad  with  on  h.;  op.  9.  Kr^mskUeskis^[Cn-^ 
mean  Sketches)  for  orch..    op.  10,  Dte  dm 
Palmen,  svniph.   picture  after  Lermonttn  ; 
op.  12,  Danu  anaenne  for  small  orch.;  op. 
18.  Valse  de  concert  for  full  orch.;  op.  19, 
Bclti^  Prcdis.!  for  nltn  w.  orch.;   Lied  dfS  ar- 
mrniachi  tt  Frrhitlliiyti  for  tenor  and  orch/; 
choruses  .1  ca[)p.  (o|>,  2,  6,  Si.   s,)ny.s  (op.  1, 
5,  13);    Barcarolle  for  vcl.  and  pf.;  Can- 
mmtta  for  vl.  and  pf. 

Spanftel,  Julius  Ileinrich,  b.  Hamburg, 
June  12,  1853.  Pupil  of  Cologne  Con^: 
Liter  of  the  Rerlin  Hochschule  (KuHorfl, 

Jo.iiliiin,  Kill  and  .-\d.  Sduil/e);  s(>ftl(d  as 
a  teacher  in  HamhurK,  still  studying  with 
Gradener  (cpt.)  and  Armbrwt  /org.).  In 
1878,  cond.  of  the  'C"acilienv«rem|;  1884, 
singing-teacher  at  the  female  seminary  for 
the  con  vent -schwl;  \XSh,  organist  of  the 
(.ertrudcnkinhe;  mad(  Kgl.  Prof,  in  19U6. 
Works:  Op.  2,  pf.-qiiintil  in  B  m..  op.  7, 
I»salm  39  for  6-part  ch.  and  wind-instrs.;  op^ 
8,  Zwiegesang  in  der  SommemaclU  for  do.  and 
or<  h.;  op.  11,  A'  •  Alfreds  Cesan^  for  bar. 
and  orch.;  male  and  km.  choruses,  and  songs. 

Speyer  [spier],  Wllhelm  (Speier,  on  tl\e 
title-pages  of  all  his  comps.],  b.  Offenl  .  '  , 
June  21,  1790;  d.  there  April  5,  1878.  Si. 
in  Offenbach  with  F.  FrJlnrl  (vl.)  antl  A. 
.'\tidre  (comp.);  later  in  Paris  with  B.iiilot 
(vl.).  Alter  extensive  travels  as  a  virtuoso 
he  embraced  a  business  (.incr,  but  con- 
tinued association  with  eminent  musicians 
(Spohr,  Mendelssohn,  etc.),  and  gave  all  his 
U\i-  lime  to  comj).  He  gave  the  first  impulse 
to  tlie  great  festi\.d  hcld.it  I'rankfort  in  1838, 
from  the  surplus  of  which  was  establ.  the 
Mozart  Scholarship  (see  Mozart).  His 
songs  enjoyed  wide  popularity  in  his  time:  he 
also  wrote  str.-qUMtcts,  a  str.-quintet  and 
many  fine  male  choruses  {Per  TrompeUr  |op. 
31)  and  Die  drei  LUbeken  {op.  33]  with  orch.)> 

Spick'er,  Max.  1>  KiPiiIusKri:,  rVu->sia, 
Aug.  16,  1858;  d.  New  Vork,  Ucl.  15,  1912. 


Studied  with  Louis  KOhler  for  5  years  (pf 
then,  1877-9,  at  the  Letpe«  Cooa. 
Wenzel,  Rcinecke,  Wchter  and  Paul.  Til 

1882,  cond.  in  turn  of  thcatrc-orchr><«tras  at 
Heidelberg,  Cologne,  r.hent,  Aix-la-Chapt-lle 
and  Potsdam  (Royal  Th  ):   1882-8,  cond.  ot 
the  'Beethoven  MSnnerchor,'   New  Y'ork; 
1888-95,  Dir.  of  the  Brooklyn  Cons.;  from 
then,  teacher  of  harm,  and  countcrp<^>iiit  at  the 
National  Cons  ,  New  York,  and  re.idcr  far  (i. 
Schirmer.    For  12  years  choir-dir.  of  Temple 
Emanuel  in  Fifth  Ave.— Works:  Suite  f.  orch-; 
incid.  music  to  Schiller's  Demetrius;  cantata 
Der  Pilot  for  b.ir   ><)!<>,  male  ch.  and  orrb  : 
choral  comps.;  manv  songs.    He  eelite*!  'Aus 
aller  Herren  Liinder  (a  coll.  of  folk-songs  aiT- 
for  male  ch.),  'Anthology  of  Sacred  Sonc*  (4 
vols.  (S.A.T.n.l;  arias  from  early  and  twodern 
oratorios'!,  'Operatic    Antholoi;y'  \-ok-'. 
'Synagoeical  Services'  (2  vols.;     with  \V. 
Sparger),  etc. 

Spiel tcr  [spel'l,  Hermann,  b.  Bremen, 
April  2f>,  ISf.O.    From  18S1-.S  jjupil  c»f  Rei- 
nccke  and  Jadassohn  at  the  Leipzig  Cons., 
winning  2  prizes  for  comp.;   won  the  Mcn- 
clelsaohn  Pri/c  in  1S86  with  a  pf.-trio.  vl.- 
sonata  and  vd. -sonata.    1885-9,  Musikdir. 
in  Schwelm,  and  1889  94  do.  in  Rremerbavi  n 
came  to  New  York  in  1894  as  cond.  of  tie 
'Beethoven  Mannerchor';    1897-1911,  pro 
of  theory  and  comp.  at  the  X.  V.  Coll.  of 
Music;     since   1915  do.  at  the  Von  Endc 
School  of  Music;   has  won  scvir.il  prizes  for 
male  choruses  (PhiU.,  1897;  Baliimore,  19UJ; 
Phila.,  1906).   In  1893  he  married  loseiMne 
Sonntag,   a  concert -singer  and  teacner. — 
Works:    A  3  act  ojxretta.  Die  Rajaksbraid 
(Irving  Pl.ire  Th..  New  York.  1910;  in  mllab. 
with  A.  C.  Eggers):   op.  4,  Vtneta  for  Iwr 
solo,  male  ch.  and  orch.;  op.  SI,  Dte  W  aU- 
fahrt  nach  Kevlaar  for  sop.  and  tenor  soli,  male 
ch.  and  orch.;  op.  70.  Fur  Freiheit  for  male 
ch.  and  orch.;  op.  76,  Litttdskucchtsliffi  fordo.; 
many  choruses  for  men's  and  women's  yc&.; 
op.  14,  vcl.-sonata  in  D;  op.  15,  pf.-trio  in 
F.;  op.  18,  Lr^rnde  for  vcl.  and  pf.;  op.  26, 
Serenade  for  tl.  and  pf. ;   op.  i2,  do.  for  str.- 
trio;  pf.-iKs.  (op.  19.  24,  27,  40.  55.  64.  etc.); 
songs  (op.  1,  3,  11,  21,  23,  28,  33.  68,  82). 

Spieringi  [spe'-l,  Theodore,  distinguishe«l 
violuiist;  b.  St.  I.ouis.  S<-pt.  5.  1871.  Until 
1886  pupil  of  his  father,  Ernst  S..  in  St. 
lx>uis;  1886-8,  of  Henry  Schradieck  at  the 
Cincinnati  College  of  Music;   1888  02.  of 

Joarhim  at  the  Kgl.  Hochsi  hulc  in  Rerlin. 
"rom  1892-6,  memUr  of  the  Chicago  Symph 
Orch.  (Th.  Thomas);  in  189.?  he  organizi^l 
his  own  quartet  (S.,  O.  Roehrborn,  A.  Wsidw, 
H.  Diestel),  with  which  he  toured  the  U.  S. 
anil  C.in.ida  till  1905  (<)\er  100  concerts), 
introducing   many   works  of   the  modcni 
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French  school;  the  Frcnc  h  Academy  recoK- 
nize<l  his  se^vice^  by  ni.iking  him  Officer  in 
IVOS.  From  1898-9,  prof,  in  the  Chicago 
Cons.;  1899-1902,  dir.  of  his  own  vl. -school  in 
Chicago;  l<'()2-5.  prof,  at  the  (  Iiitai^o  Miis. 
Colt.;  \*HH)  7,  prof,  at  Siern"s  Cons,  in 
Berlin;  1W7  9,  tours  of  (".crmany,  Holland 
and  England:  1909-11,  leader  of  the  N.  Y. 
Philh.  <5oc.  (under  Mahler):  1911-2,  tour  of 
( ■.erm.my,  Swit/erl.ind  .infj  Denmark;  1Q12-4, 
cond.  and  .irlistie  ad\i.>er  of  the  "Neuc  freie 
Volksbiihne'  in  Berlin;  l'M4  6.  prof,  at  the 
N.  Y.  Coll.  of  Music  ami  cond.  of  t  h<^  W  oman's 
Orrhl.  Club  of  Brooklyn;  1916  17.  Amcr. 
lour  as  soloist;  during  thewinter  of  1917-18 
he  arranged  his  tour  of  the  West  so  as  to 
enable  him  to  take  charge  of  a  'Master-class' 
at  the  Bush  Cons,  in  Chicago.  His  ability 
as  cond.  he  ilemonstratcfl  on  a  tour  with  his 
own  on  h.  in  the  sprint;  of  I'MlJ.  and  es- 
fxxially  in  1911,  when,  during  Mahler's 
diness,  he  concluded  the  season  of  the  N.  Y. 
I'hilh.  Soc.  (17  concerts.  Feb.-April).  At  the 
St.  Louis  Expos.  (VHM)  he  was  a  member  of 
the  Jury  of  .\\vai<ls  He  has  [hiM.  St-ihs 
KiinslUr-EJutlen  {op.  4)  for  vl.  solo,  and  sonijs; 
with^  R.  Game  he  has  txlitcd  a  number  of 
classic  and  modem  comps.  for  vl.  (Bach, 
Mozart,  Nardini,  Bruch,  Grieg,  Tchaikovsky). 

Spies  Ispes],  Hermine.  distinguished  con- 
cert-contralto;  b.  Lohneberger  HQtte,  near 
Weilburg,  Feb.  25.  1857;  d.  Wiesb.nrlen. 
Feb.  26.  1893.  Pupd  of  Sieber  and  M.Kk- 
haUHcn;  debut  ISSi;  e\<  «  llc<l  as  a  Urahrns 
singer.  Married  Di.  \V.  A  F.  llardtmuth  of 
Wiesbaden  in  1892— Cf.  M.  Spies,  H.  S. 
F.in  Cedenkbuek  fur  ikre  Frennde  (Stuttgart, 
18<)4;  .^d  aimm.  ed.,  with  introd.  by  H.  Bult- 
haupt,  1901). 

Spifi'dler.  FHtf,  b.  Wnrrhach,  n.  l-oben- 

stein,  Nov.  24,  1817;  d.  Lossnltz,  n.  Dresden, 
Dec.  Jo,  1005.  I'ianist,  giving  up  thef)l()gy 
for  music;  studied  from  LS.kS  with  Fr. 
Schneider  at  Dessiui;  settled  in  Dresden.  1841, 
where  he  had  great  success  as  a  teacher. 
I  lis  compositions  inc  liide  several  serious  works 
on  a  lai^e  scale,  liut  most  of  his  works  (over 
400  op.-numbers)  are  .s(j/fl«-pieccs  and  char- 
acteristic pieces  in  excellent  piano-style,  well 
written,  and  not  very  difficult.  The  instruc- 
tive .s<jnatiiias  o[i.  1.^7,  2'Hl,  294,  an<l  the  4- 
hand  .s<jnatina  op.  136,  ^hould  be  mentioned. 
— Larger  works:  Op.  60,  Symphony  in  B  m.; 
op.  108,  pf. -quartet  in  C;  op.  115,  Konzerl- 
stuck  for  pf.  ami  orch.  in  E!»;  op.  1.^0.  Sym- 
phony in  C  m.;  op.  154,  pf.-triu  in  <  ". ;  op. 
260,  pf.-concerto  in  D  m.;  op.  305,  Drei 
kleine  Trios  ((',  D  m.,  D^;  op.  347,  s<jnata  for 
horn  .md  i)f.  in  I";  op.  360.  < | uintet  in  F  fOT pf., 
ob.,  clar.,  horn  and  bassoon. 

^tndli,  Nicola,  b.  Turin,  Jufv  29,  1865; 
d.  Rome,  Oct.  17,  1909.  Soo  df  a  jurist; 


studied  at  Naples  Cons.,  etpecially  under 
Serrao.    In  1890  his  l^act  opera  Lobilia 

took  2d  prize  in  the  t  onii>et  it  inn  insfitiiti  d  by 
Sonzogno  (Mascagni's  Cavalkria  rusinana 
won  1st  prize).  His  next  opera,  the  3-act 
lyric  firama  A  basso  porto,  was  first  prod.,  with 
considerable succ..  in  Colore  (1804;  inGer.); 
then  in  other  German  cities;  first  ix"rf.  in 
Italy  at  Rome,  1895.  In  spite  of  its  success 
he  never  wrote  another  opera.  He  pubL  a 
few  (omps.  for  pf. 

Spiridion.   Sec  Xvndas. 

Spit'ta,  Fricdrich.  brother  of  Philipp  S.; 
b.  Wittingen,  Hanover.  Jan.  10,  1852;  |)rof. 
of  lhet>logy  at  Sira^.sburg  Univ.  since  IS.S7; 
since  1896  alM)  e<litor  (with  J.  Smend)  of 
'Monatschrift  fiir  Gottesdienst  und  kir(  Idirhe 
Kunst,* tn  which  (Jan.-Mnr.,  1013)  lit  |)ul)l. 
very  imjxirtant  facts  concerning  Benedict ii.s 
Ducis.  Has  publ.  Liturgtschf  Andmhl  zum 
Lulher-Jubilaum  (1883);  IlamUl  und  Bach 
festival  orations  (1885);  H.  SchiUs  do., 
(1886):  Die  Passumen  ton  H.  Sehuit;  Vber 
Chorgesang  im  ming,rUsihfn  Cntlrsdienst 
(1889);  Sludien  zu  Luther s  I.iedern  (l'>07); 
Das  deutscht  KircheiUied  in  scinen  churakle- 
ritliscken  Erscheinungen  (vol.  i:  MiUeiaiter 
und  RefermaUonsxeit,  1912). 

Splt'ta,  (Johann  Aiigu.st)  Philipp, 
learned  musicologist:  b.  Wechold,  n.  Hoya, 
Hanover,  Dec.  27,  1841:  d.  Berlin,  April  13, 

1804.  Stiidftit  of  philol.>i:\-  it  (  MatiriL,!  n; 
te-iclirr  .it  tlie  'Hitler-  und  I  )oius<  luile.'  Keval, 
l.S'i}  I).  ,ti  Smdershausen  (iymnasium  till 
1.S7  1;  and  one  year  at  the  N>kolai-(xym'na* 
si  urn.  I  .  ipzig,  where  he  was  a  co-founder  of 
th.  'Bach  Verein"  (1874);  in  1875,  prof,  of 
mus.  history  at  Berlin  l  iiiv.,  Life-Secretary 
to  the  R.  Acad,  of  .•Xrts,  and  tea(  her  at,  and 
Vice- Director  of,  the  'Hochschule  fttr  Musik.' 
Title  of  'Gehelmrat'  in  1891.  As  a  teacher 
he  had  extraordinarv  sihcisn:  anioiiii  his 
pupils  were  O.  Flci-^  lu  r,  A.  SantllnTger,  M. 
Frietlliinder.  R.  Slnvart/,  M.  SeifTert.  E. 
Vogel,  K.  Krebs,  and  J^.  Combaricu.  lie  was 
one  of  the  leading;  spirits  in  on;anizinK  the 
publication  of  the  'I  )km  detitsrher Tonkunst.' 
— Writings:  A  coinjireliensive  life  of  J.  S. 
Bach  (2  vols.,  1S7  \  SO),  carefully  and  team- 
e<lly  written,  with  valuable  discussions  of 
principal  works;  ahM>  a  short  sketch  of  Bach 
in  Waldirs.t 's  A'ortrage'  (1880);  a  short 
hiogr.  of  Si  huniann  for  (irove's  Dictionary, 
afterwartis  publishwl  separately  in  German 
(1882):  2  colls,  of  articles,  Zur  Musik  (1892; 
16  essays),  and  MusihgeschkMHehe  Aitfsdite 
(^Rerlin,  1894);  an  essay,  PiV  Pas<.{f>nstnusih 
von  .Srlnistian  Bach  und  Ihinruh  S(hutz 
(1893):  many  papers  in  the  'Allgem.  musi- 
kalische  Zeitung,^  the  'Monatshefte  ftir 
Musikgeschichte,  and  more  particularly  in 
his  own  periodical,  the  *ViertdjabrMchrift 
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filr  Musikwisscnschaft'  founded  in  1884  with 
Chrysandcr  and  P.  Adlcr  — S.  also  edited  a 
critical  ed.  of  Buxtehude's  organ-works  (2 
folio  vob..  1875. 76),  with  valuable  historical 
notes;  the  complete  ed.  of  Schatz's  works 
(16  vols.);  and  Vol.  i  of  the  'Dkm.  dcutscher 
Tonkuost'  (1892;  contains  Scheidt's  TtUm- 
laima  turn  of  1624).  He  left  in  MS.  an  al- 
moet  comfdeted  Gttehichte  der  romantisckeu 
Oper  •»  I>«mtsekland. 

Spitrer-Hegyesl.    See  Hec\tesi. 

Spohr,  Liutwig  [Louto],  genial  vioUnist 
and  composer  of  nie  romantic  school,  and  a 

renowned  teacher;  h.  Brunswick,  .■Xpril  5, 
1784;  d.  Kassel,  Nov.  22,  1859.  His  father, 
a  phy^ian»  reinovc<l  to  Seesen  in  1786;  he 
was  an  amateur  flute-player,  the  mother  a 
singer  and  pianist.  S.  early  sang  duets  with 
his  mother,  and  at  about  5  befjan  on  the  violin 
with  Rector  Kiemcnschneider.  He  also  had 
lessons  from  Dufour,  a  French  Smigre,  who 
persuaded  his  parents  to  send  him  to  Bruns- 
wick, where  he  was  taught  by  Kunisch,  Har- 
tung,  and  the  leader  of  tlic  orch.,  Mau- 
court;  he  also  composed  diligently,  and  at 
14  playc<l  A  roiK  erto  of  his  own  before  the 
court.  The  Duke  admitted  him  into  the 
orch.,  and  in  1802  requestcfl  Franz  Erk,  then 
touring  riirnimy,  to  take  S.  as  a  pupil.  The 
latter  accompanied  Eck  to  Petrograd.  re- 
maining with  him  18  months;  practised  as- 
siduously, and  piibl.  a  violin •rf)nrerto  (op.  1), 
etc.  In  180.^  he  reentere<l  the  Ducal  orch.; 
ii\  ISni  he  ma<le  liis  first  tour  (to  I^erlin,  Leip- 
zig, Dresden,  etc.),  and  aroused  genuine  en-. 
tllu^-iasm  tmth  OB  a  virtuoso  and  composer. 
At  (lotha  he  was  app.  in  1805  to  succpchI 
I-"rii-t  as  leafier;  here  he  met  and  marrie<l 
Dorette  Schei<!ler,  tin-  li.u p-pLiyer,  making 
further  tours  with  her  in  1807  and  1809.  In 
the  latlfT  year  he  cond.  the  first  musical  fes- 
tival in  (.ermany.  held  at  Frank-tnliaii-^en. 
After  brilliantly  successful  concerts  at  \  ienna 
in  ISli,  h(  iH'camc  leader  at  the  Theater  an 
der  Wien.  Resigning  in  1815,  he  cond.  a 
second  Festival  at  Frankenhausen;  made  a 
gr.ind  tour  in  Ifalv  fpiaying  a  roncertante  of 
his  own  with  l'.i),'anirii  at  Rome),  then  in  Hol- 
land, and  in  1817  became  ofHra-cond.  at 
Frankfort.  This  position  he  gave  up  in  1819; 
in  1820  he  visited  England  with  his  wife, 
I>layi'<l  in  M-veral  Philharni.  Concerts,  and 
bri>uv;ht  ftnt  two  symphonies,  conducting  the 
Fhilliarm.  Dnh.  with  a  bAton — an  entirely 
novel  method  in  England.  Concerts  given 
at  Paris,  on  the  home- journey,  found  less 
appreriative  auflicnrc-  s  ikuv  serthv)  in 
Dresden;  but  in  I.S.'l  h.  \v.,s  ..fferefl  a  life- 
apfxiintment  as  tonrt  <  <iiiilu>  tor  at  Kassel 
and  entcnni  upon  the  duties  of  the  position 
on  Jan.  1,  1822.  Here  he  won  lasting  re- 
nown as  a  cooduclor,  and  readied  hb  aenith 


as  a  composer  In  the  opera  Jessonda  (1823), 
the  oratorio  Die  Ulzlen  Dinge  (1826),  and  his 
grand  symphony.  Die  Weike  der  Tone  (1832). 
Though  his  powers  were  on  the  wane,  it  was 

chiefly  for  |K)Iitical  reasons  fS.  was  a  staunch 
radical)  that  he  was  retiretl  in  1857  on  a  pen- 
sion considerably  less  than  had  fjccn  expressly 
agreed  upon.  In  the  foltowing  year  he  broke 
hts  left  arm  by  falling,  and  tnenceforward 
could  play  no  more  in  [lublic. — S.  was  a  com- 
poser of  marked  individuality,  with  a  ro- 
mantic warmth  of  temperament  akin  to  Schu- 
bert, and  in  fine  regard  for  formal  Antsh  re- 
sembling Mendelsswin.  He  ranks  just  be- 
low the  greatest  representatives  of  mw  Ger- 
man art;  some  of  whom  (<-.  g..  Welter  and 
Beethoven)  he  failed  to  appreciate;  though, 
curiously  enough,  he  did  recognize  Wagner's 
supreme  dramatic  genius,  brotight  out  Der 

fliff^rndr    IJolhindrr    [184.^!    ir  !  T'lKuhduwr 
[1853J  despite  strenuous  op|)usition  by  the 
court,  and  tried  hard  to  produce  Lohengrin. 
As  a  virtuoso  he  was  dtstinctiv  one  of  the 
greatest,  more  especially  in  the  cantabite. 
His      cess  as  a  tea(  her  was  conspicuous;  .'s(. 
I.uliin,  1-erd.  David,  Hauptmann.  Komi)el, 
Bott,  Bohm,  Pott.  Henry  Blngrove.  K.  L. 
Barghcer  and    Adolph    Barghcer  (his  last 
pupil)  were  trainetl  by  him.    He  was  also  ooe 
nf  the  l>est  condurtors  in  (icrmany,  and  often 
othciated  at  the  great  Musical  Festivals  (at 
DOsseldorf.  1826;   Nordhausen.  1829;  Nor- 
wich, 18.?9;    Bonn.  1845;    etc.).    His  publ. 
compositions   nuiTibtr    154.    He   wrote  11 
ojHjras:    Dif  Prufun^  (lSO()i.  Ahuna  ilSOS; 
MS.  score  in  Boston  Public  Library),  and 
Die  Eulenkdnif^in  (1808),  all  3  not  perf.;  Der 
Ztvrikiimpf  mit  der  Crliebten  (Hamburg,  1811  •; 
Faust  (I'r.igue,  ISlfe;  rewritten  1852);  Ic- 
mire  und  A  tore  (Frankfort,  1819;  for  a  time 
rivalling  Jessonda  in  popularity);  then^  in 
Kaasc\,  Jessonda  (1823);  DerBmReist  (1825): 
Pidro    v.-m   Ahano  (1828);     P,r  Al,hymisl 
{l^SOr,  and  Die  Kreuzfahrrr  iIS45j,— lUc 
oratorios  Das  Jiingste  Geriiht  (I>furt,  1812); 
Die  IctMten  Dinge  (Kassel,  1826;   in  Eng- 
land as  The  Last  Judtmenf)',  Des  HeUands 
lit-Jr  Stunden  (Kassi-I,  18.^5;  as  Calvurv  it  the 
Norwi.  h  I  t  si  .,  18.V)|;  und  Der  Fall  Babylons 
(N'orwich  Fe^i.,  1 8 1 2 a  dram,  cantata.  Dot 
beJrcUe  DeMsckiand;  a  mass,  psalms,  hymns, 
etc.,  f.  soli,  ch.  and  orch.;  also  part-songs  f. 
mixed  or  male  ch.;     duets;     many  songs. 
—  Nine  --vmphonies:    1.  op.  20,  K.';    2.  op. 
4").  1)  in      ^.  op.  78,  C  m.;    4.  op.  86,  F 
(BVi//«  ilt  r  Tone);  5.  op.  102,  C  m.;  6.  op. 
116.  (  ,  {Historical:  dedicated  to  the  London 
IMnlli.irm.  Sk  .1;   7.  op  121.  C  ilr,!{s,  h,-^  und 
(ii  liiiihi  s  in  .\fi  n\<  h/-iilrl>ru,  f.  2  on  li-  );  8. 
op.  lil,  (',  m.  (di  ll,  to  (he  l,ond<»n  Philharm  ); 
9.  op.  143.  B  m.  (Die  Jahreszeiten); — eight 
ovrrturrs,  incl.  those  to  Die  Prttfung,  ^/mna. 
Das  beJreUe  DetitscUand,  to  the  pby  Der 
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Afatrose,  and  the  fantasia  on  Raupach's 
Indilfr  der  Luft  (playe<l  ;is  Ist  niovem.  to 
Symphony  No.  5).  a  Macbeth  overture,  and 
an  overt  lit  L  Im  rrnstrn  5/>/;— fifteen  violin- 
concertos,  cla.>sirs  of  \  iolin-litcraturc,  amonR 
the  finest  being  No.  8  (op.  47  in  A  m.,'in 
iiKxIo  d'nna  scona  cant.inti  '),  and  No.  9  (op. 
55.  in  D  m.),  all  e<lited  by  Fcrd.  Oavid;  a  re- 
markable'quartet-concerto' for  2  violins,  viola 
and  'ctllo,  w.  on  h..  op.  \M  :  2  concertantes  f. 
2  violins  w.  orch.;  Grande  Polonaise  f.  violin 
w.  orch.  ;  2  clar. -concertos;  —much  fine  cham* 
bcr-muiiic.  in  which  the  leading  vicJin  is  par- 
ticularly favorefl  (a  nonet  f.  vin.,  via.,  'cello, 
d.  I).iss,  wocxi-wind  and  hnrn;  an  octet  f.  vIn., 
2  violas,  'cello,  d.-l)ass,  clar.  ami  2  horns;  4 
double  quartets  f.  strings;  .septet  f.  nf.,  flute, 
clan,  horn,  bassoon,  violin  and  cello  ;  string- 
sextet;  7  string-quintets;  quintet  f.  pf.,  flute, 
clar.,  horn  and  f)assoon;  pf.-tiuiiiict :  .UsfrinR- 
quarlets;  5  pf.-trios;  14  duos  concertants  f. 
2  violins;  3  do.  f.  pf.  and  violin;  3  sonates 
concertantesf.  harp  and  violin;  etc.,  etc.  Fi- 
nally, his  great  VioKnxkvU  in  3  parts  (1831). 

BiBLIOCiRAPHV:  Srlhsthio^mphie  (2  vols; 
Kassel,  1860-1;  incomplete,  only  as  far  as 
ISIS;  Engl,  transl.,  ISb.?);  \V.' Neumann, 
L,  S.  Eine  Biopaphie  (Kassel.  1854);  A. 
Malibran,  L.  S.  Sein  Lehen  und  Wirken 
(Frankfort.  1S60);  H.  \f.  Srhlrttrrrr,  S. 
(Leipzig,  18.H1;  in  Waldersec's  'V'ortrilge'); 
I..  Nohl,  .S-.  (Leipzie,  1882);  C.  Robert»  5. 
(Berlin,  1883);  La  Mara,  Aus  S.'s  Leben.  in 
Klassisehes  und  RomanHsehes  aus  der  Ton- 
wrll  (I.eipzip.  1S02);  R.  W.issermann,  L. 
S.  als  ()f>ernknmf><>nist  (KosKxk,  1910);  E. 
Istel,  Fittif  flrirfc  S.'s  an  .\farschnrr,  in  'l.ilien- 
cron-Fest.schrift'  (Leipzig,  1910).  See  also 
F.  Hiller,  M.  Ilauptmann's  Briefe  em  L.  S, 
mid  undtr*  (Leipaig,  1876). 

Sponti'ni,  Gasparo  (Luif^i  Paciflco), 
very  pron^inent  Italian  dramatic  composer; 
b.  Maiolati.  Ancona,  Nov.  14,  1774;  d.  there 

Jan.  24,  18.^1.  Mis  p,ircnt>;,  poor  peasants,  in- 
tendeil  him  for  the  church,  and  gave  him  in 
cliaige  of  an  uncle,  a  priest  at  Jesi,  who  at- 
tempied  to  stifle  his  musical  aspirations.  The 
result  was,  that  the  boy  ran  away  to  another 
un<  le.  at  S.in  V'ito,  who  not  only  procured 
him  suitable  instruction,  but  effected  a  rec- 
ondlation,  so  that  in  a  year  he  returned  to 
Jesi.  wss  taught  by  good  masters,  and  in  1791 
entered  the  Cons,  della  Pieti  de  Turchini  at 
N.iples,  studying  under  Siila  and  Tritto.  In 
1790  he  was  invited  to  write  an  ojx-ra  for  the 
Teatro  Argentina  at  Rome,  its  dinx  tor  hay- 
ing been  pleased  by  some  of  S.'s  music  heard  in 
Naples;  though  S.,  to  this  end,  absented  him- 
self from  the  Cons,  without  leave,  Piccinni, 
after  the  success  of  the  ojxra,  /  puntigli  delle 
donne,  pcrsuadcil  the  management  to  take 
him  back,  and  also  gave  him  valuable  advice 


concerning  the  composition  of  other  operas 
written  for  Rome,  Florenoe,  and  Naples.  As 
cond.  to  the  Neapolitan  court,  which  had  fled 
to  Palermo  before  the  French  invasion,  S. 
brought  out  oi)eras  there  in  1800;  wrote 
others  for  Rome  (1801)  and  Venice  (1802), 
and  then  proceeded  via  Marseilles  to  Paris 
(1803).  Up  to  this  time  he  had  prod.  16 
operas  in  the  prevalent  Kght  Italian  style; 
while  supporting  himself  in  PSwis  by  lesson- 
giving,  the  ill-success  attending  the  finxluc- 
tion  of  3  operas  in  1804 — La  finta  jUosnfa,  an 
earlier  work,  and  two  imitations  of  French 
op^  comique,  Julie  and  La  peiite  maison 
.  (the  latter  was  liis>Kl  off  the  stage) — and  his 
fortunate  acciuaintance  with  the  |>oet  ^tienne 
Jouy,  influenced  him  to  change  his  style  ooni> 
pletely.  His  great  admiration  for,  aiid  care- 
ful study  of,  Moart  also  operated  to  effect  this 
change.  The  1-act  opera  MUlon  (Th.  Fey- 
deau,  Nov.  27,  1804)  differed  marketlly,  m  . 
warmth  and  depth  <rf  sentiment  and  lofti- 
ness of  eapreasion.  from  its  immediate  pre* 
decesBors;  La  Vestale,  on  which  S.  laborea  for 
more  than  three  years,  retouching  and  re- 
writing passage  after  jjassage,  jxage  after  page, 
shows  the  new  Spontini  at  his  best.  Mi  an- 
time  the  Empress  Josephine,  to  whom  he  had 
dedicated  the  score  of  AfUlon,  had  appointed  • 
him  her  'chamfjcr-coiiijK>ser,'  and  her  favor 
increasi^l  after  the  prrxluction  of  S.'s  cantata, 
L'ecielsii  gura,  celebr.it ing  the  victory  of 
Austerlit2.  Her  powerful  patronage  secured 
a  hearing  for  La  Vestale^  which  was  brought 
out  at  the  .Arademic  ImiM'riale  (drantl  Dix-ra), 
despite  virulent  ojhh  .irid  secret  op|xjsition  on 
the  part  of  influent i.d  musicians,  on  Dec.  IS, 
1807.  and  with  triumphant  success.  Not  only 
did  the  public  receive  it  with  acclamation ;  by  a 
unanimous  verdict  of  the  juflges,  Mehul,  Gos- 
scc  and  (i retry,  the  prize  offered  by  Napoleon 
for  the  best  dramatic  work  was  awarded  to 
Spontini.  Shortly  after  the  equal  success  of 
his  grand  opera  remand  Cortet,  in  1809  (re- 
vised 1817),  S.  inarrie<l  the  daughter  of  Jean- 
Baptiste  £rard,  and  in  1810  Ixname  director 
of  the  Italian  Opera,  in  which  capacity  he 
Staged  Moiart's  Don  Giotranni  in  its  original 
form  for  the  first  time  in  Paris.  He  was  dis- 
missed in  1812,  on  charges  of  financial  irregu- 
larity; but  in  1814  Louis  XVI 11  appointed 
him  court  composer,  S.  having  refused  rein- 
statement as  opera-director  in  favor  of  Cata- 
tani.  He  now  wrote  stage- pieces  in  glori- 
fication of  the  Restoration  (Prhize,  ou  Ir  mi 
et  la  paix,  1814;  Les  Dieux  riiaux,  1816), 
followed  in  1819  by  the  opera  Olympic,  which 
had  only  a  succhs  d'eslime.  He  had  already 
accepted  the  appointment,  by  King  Fried- 
ri(  h  Wilhelm  tlf.,  of  court  composer  and 
general  musical  (lireitor  at  Berlin;  he  made 
hisdibut  there,  in  the  Spring  of  1820,  with  his 
opera  FamoMd  CorkSt  fairly  electrifying  his 
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audiences,  although,  like  Julif,  Milton  and 
La  VestaUfXt  had  been  heard  before  in  Berlin. 
Here  S/s  wonderful  talents  as  a  conductor 
had  freest  scope?  berides  repeating  his  earlier 
works,  he  wrote  for  Berlin  the  festival  play 
Lalla  Rookh  (1X21),  remo<leled  as  llie  opera 
Nurmahal,  oder  das  Rosrnfest  von  Kasihmir 
(1822)  ;  AUidor  {ItiU)  ',  md  Agnes  von  Hohen- 
stauffen  (1829;  rewritten  1837);  none  of 
these,  however,  found  rurrcnry  in  other  Ger- 
man cities.  In  spite  of  his  successes,  and  the 
Kind's  continued  favor,  S.'s  position  in  Berlin 
graduaily  grew  untenable;  he  had  been  placed 
on  an  equality  with  the  Intendant  of  the 
Royal  Theatre,  ;ni(I  there  were  frequent  mis- 
understandings and  sharp  clashes  of  authority, 
not  teni|x?red  by  S.'s  jealousies  and  dislikes, 
his  overweening  self-conceit  and  despotic 
temper.  I^rtly  through  intrifcuc,  partly  by 
reason  of  his  own  lark  of  self-control,  he  n  ir 
rowly  escaped  imprisonment  for  lesf-mnjesii-; 
and  was  finally  fairly  driven  out  of  the  theatre 
by  the  hostile  demonstrations  of  the  audience. 
He  retired  in  1841.  retaininj;  his  titles  and  full 
pay:  the  next  year  he  went  to  I'aris,  a  broken 
man,  unfitted  for  composition  or  any  regular 
occupation  by  the  strnging  memory  of  his 
degradation.  He  sought  to  improve  his  shat- 
•  tered  health  by  retumin?  to  Italy;  but  died 
not  long  after  rearhins;  his  native  pl.ire.  In 
1844  the  Popi-  had  j;ivcn  him  the  rank  and  title 
of  Tonte  dc  Sant'  Andrea';  he  was  a  knight 
of  the  Prussian  'Ordre  pour  le  mirite/  mem* 
bcr  of  the  BcHin  Akademie  (1833),  and  the 
Paris  A(  idemie  (18.^9).  and  had  receivc<l 
from  lialle  Univ.  the  degree  of  Dr.  phil. 
—  Hibliogra|)liy:  L.  de  Lomenie,  Sf.  Sponlini, 
par  un  homme  de  rien  (Paris,  1841);  E.  M. 
Oettinger,  SponHni  (Leipzig.  1843);  I. 
Montanari,  FJngin  .  .  .  (Anrona,  1851); 
kaoul- Rochet  te,  Sotue  histonque  sur  la  vie 
el  Us  ouvragfs  de  M.  S.  .  .  .  (Paris,  1852); 
R.  Wagner,  Erinnerungen  an  SpoHiini  (in  hts 
'Ges.  Schn'ften,'  vol.  v). 

Sporck,  Georges,  b.  Paris,  April  9,  1870. 
Pupil  at  the  Cons.  (1877-95)  of  B.  Colomer 
and  G.  Mathias  (pf.),  E.  Pessard  (harm.),  E. 
Guiraud  (cpt.,  fugue,  comp.),  Th.  Dubois 

(romp.);  also  st.  further  with  V.  .I'lndv 
(comp.)  from  1">01^:  living  in  Paris  as 
teac  lier  and  comp.  Officer  of  Public  Instruc- 
tion.— Works:  Symphonie  vwaraise;  sym- 
phonic poems  Ishtnde,  BeahdU,  Kermesse;  a 
suite,  Paysa^es  normandes;  Esqutsics  .ww- 
phoniques:  Prrlude  symfyhonique;  Mrdilali/m; 
Oru->i!.i!e  (all  for  orch.|;  Marche  snlennellr  for 
organ  and  orch.;  Ugende  for  Engl,  horn  and 
orch.;  Lied  for  vcl.  and  orch.;  a  vf.-sonata; 
Suite  for  yl.  and  pf.;  pes.  for  vrl  md  pf.; 
pf.  pcs.  (I-Judcs  symphoniqufs,  sonatina,  etc.); 
1  books  of  songs.  Has  also  piibl.  instructive 
editions  of  works  by  Bach,  Beethoven,  .Mo- 


zart, Weber,  Clement i,  Hummel,  Chopin* 
Mendelssohn,  Schumann,  etc. 

Springer,  Max.  b.  Schwcndi.  Wurttem- 
berg,  Dec.  19,  1877.  While  attending  the 
Vn'w.  in  Prague  he  st.  music  with  .\.  S  hac-h- 
leitner  and  J.  Kli^ka;  organist  and  choirm.  at 
the  monastery  of  St.  Emaus  in  Prague.  Has 
written  excellent  comps.  for  organ  (?>  sonatas. 
3  Pastorals,  Preludes,  Postludes,  Fugues,  Fan- 
tasies, et( .  ;  ,1  m.iss,  Lauda  Sion;  2  str.- 
quintets;  minor  p>cs.  for  orch.;  choruses  and 
songs.  .Author  of  Die  Kunst  der  Ckoralbegfei- 
tuHR  (1907:  Kngl  tr.,  1908);  D» mwrgjueke 
Choralgesang  (1907). 

Spross,  Charles  Gilbert,  b.  PoughkeepKio. 

N.  Y.,  Jan.  6,  1874.  St.  there  with  Adolf 
Kuehn  and  Helen  Andrus;  later  in  New  York 
with  X.  S<  harwenka  (pf.)  and  C.  Lachmund 
(theory).  For  7  years  org.  at  St,  Faul'a. 
Poughkeepsie;  4  years  at  Rutgers  Presb.  Ch., 
N.  Y.:  8  years  at  2d  Presb.  Ch..  Paterson,  N. 
J.;  since  1912  at  tlie  Presb.  Ch.  in  Pough- 
keepsie. Excellent  nianist,  in  great  demand 
as  an  accompanist;  nas  appeared  with  Frem- 
stad,  S<  humann-Hcink,  (3luck,  Dotinn,  Gar> 
den,  Melba,  .Aniato,  Gerardy,  etc.;  also  a.s 
soloist  with  orch.  (Kaltenborn,  N.  Y.  Philh. 
S(ic.).  11. IS  [>ubl.  about  75  songs;  has  also 
writ  ten  anthems  and  3  canutas,  The  Christ' 
mas  Dawn,  The  Glory  «/  the  JUswmeHon,  THe 
Word  of  God. 

Spry,  Walter,  b.  C  hicago,  Feb.  27,  1868. 
Pupil  of  I.eschetizky  in  Vienna  (1889-90) 

and  of  the  Kgl.  Hochschule  in  Bcriin  (1890-.3). 
From  1897-19(K)  dir.  of  the  Quincy  Cons., 
QuiiH  N  ,  111.;  siiu  e  P^O.s  dir.  of  his  own  musk- 
school  in  Chicago. — Works:  Op.  1,  Suite  in  E 
fur  [)f. :  op.  2,  str. -quartet  in  G;  op.  6,  Scherao 
in  1  )>  for  |)f. :  op.  10,  Overture  in  D  for  orcli.; 
sacred  songs. 

Squire,  William  Barclay,  eminent  musi- 
cologist; b.  London,  Oct.  16,  1855.  He  was 
educated  in  Frankfort-on-Main;  then  ent. 
Pembroke  Coll.,  Cambridge,  graduating  in 
1879  (A.  B.);  st.  law,  was  admitted  to  the  bar 
in  1883,  and  practised  2  years  until  his  ap- 
pointment as  Keeper  of  the  Printed  Music  m 
the  British  Museum  (1885).  which  jHjst  he 
has  held  with  distinction  since  then;  was 
music  critic  for  'The  Saturday  Review'  (1890- 
4),  'Westminster  Gazette'  (1893),  'Globe* 
(1894-1901 ),  'Pilot'  (19()(}~1);  Fellow  of  the 
Soc.  of  Anti<|uaries  .tnd  hon.  sec.  of  the  Pur- 
cell  SiK  W  oik-:  Culalof^ue  of  .Accessions  to 
ttie  Old  Printed  Musit  in  the  British  Museum 
since  1886  (1899);  Catalogue  of  Musk  in  the 
Chapter  Library,  IVrstminsler  (190.^);  Cat- 
alo^ue  of  Old  Printed  Music  in  the  British 
Museum  [1487  1S(»<»1  i2  vols.,  1912;  very 
valuable):  numerous  articles  for  Groves 
'Dictionary,'  'Diet,  of  Natl.  Biogf.,'  'En- 
cyclopaedia Britannica,'  'Aidueolopa,'  The 
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Musical  Anti(iuar>-,'  'Sbd.  I.  M.  G  ,'  vtc. 
Edited  Furcclrs  musir  for  harpsichord, 
Byrd's  masst's,  P.ilcstrina's  Stahat  Mater, 
a  colt,  of  madrigals  of  the  16th  and  17th  cen- 
turies, and  (with  J.  A.  Fuller-Maitland) 
TItf  Fitzu'iUmm  Virginal  Book;  wrotr  tliL- 
lihrttti  to  Stanford's  opera  Thf  Veiled  Prophet 
oj  KIwrassan  (1881)  and  Bridge's  cantata 
Calirrhoe.  Together  with  Helen,  Countess  of 
Radnor,  he  prejiared  the  sumptuous  Cata- 
1,'Vur  ,.f  Ihr  Pictures  in  the  C<4keti«»  0/  tkt 
Earl  oj  Radnor  (2  vols.,  1909). 

Squire,  William  Henry,  English  'cellist: 
I).  Ross,  Herefordshire,  Auk  8,  1K71.  Pupil 
of  his  father,  an  amateur  violinist;  debut 
at  7;  won  scholarship  at  the  R.  V.  M.,  studied 
under  Edward  Powell  and  Hubert  Parry 
(188.?-9),  and  came  out  at  the  All>eniz  Con- 
rerts,  St .  James's  Hall,  Feb.  1 2.  1 S')  I  Favor- 
ite roncert-'cellist  in  London;  solo  'cellist  at 
Cov.  (iarden  (1895  6),  Leeds,  Norwich,  Here- 
ford, Gloucester  and  VVorcestcr  festivals;  has 
made  fretjuent  tours  of  the  provinces  with 
Clara  Butt;  prof  ir  rh.  R.  C.  M.  and  G.  S. 
M.;  also  examiner  at  the  R.  A.  M.;  Associate 
or  R.  C.  M..  1889.— Works:  A  'cello-concerto; 
a  serenade,  pastorale,  gavotte,  tarcntclle  (op. 
23),  4  sets  of  pieces,  12  easy  exercises,  etc., 
for  'cello;  viohn-music;  pf.-pieces;  songs. 

Sta'dc  [stah'df].  FrledHch  Wilhelm.  b. 
H.tll<-,  Aii<.  25,  1X17;  d.  Altenburir.  Mar.  24. 
l'X)2.  ( •i\;,iiiist ;  |)uj)il  of  I'r.  S<  linrider  at 
Dcvsau;  nius.  dir.  and  Dr.  phil.  (hon.  r  )  of 
Jena  Univ.;  from  I860,  court  organist  .itnl 
Kapellm.  at  Altenhurg,  retiring  in  1891.  He 
cond.  the  first  performances  in  Germany  of 
Berlioz's  Requiem,  Symphonie  pliiiuldsliijue 
and  Romeo et  Juliette. — Works:  2  s>  tnphonies* 
Feitouverture  in  D;  music  to  Rmsmann's 
tragedy  Or<'5/<'s;  violin-duos;  a  violin-sonata; 
7  lxx>ks  of  organ-piives:  8  Charakterstiicke, 
a  suite,  a  charminv;  Kindersotiale  (1  han<ls), 
etc.,  f.  pf.;  Eister  and  Christmas  cantatas  f. 
soli,  ch.  and  orch.;  numerous  other  choral 
works,  sacred  and  <iei"ular:  songs,  among  them 
the  celebr.itcd  Vor  Jena,  which  made  him 
famous,  and  is  a  favorite  student -s<jng.  His 
arrangements  of  Bach's  and  Handel's  sonatas, 
and  of '  Die  Lieder  und  Sprllche  aus  der  letzten 
Zi  it  <l<^  Minnegeaai^,' added  greatly  to  hit 
reputation. 

Sta'de,  Dr.  Fritz  (Lndwift  Rudolf),  b. 

Sondershausen.  J.in.  S,  1841;  student  and 
teacher  in  Leipzig,  pupil  of  Kic<li  l  and  Rich- 
ter;  writer  for  the  'Neue  Zeitschrift  fur 
Musik';  1885-95,  org.  at  the  Reformed  Ch.; 
since  then  at  St.  Peter's:  since  1886  also  sec. 
of  the  'Gewandhaiiskonzertc';  tii arlc  K;;!. 
Prof,  in  1014.  Puhl.  Vum  Musikuli.u  k-Srhn- 
nen  [cnUni  Hanslick]  (1870;  2d  ed.  1904) 
and  edited  the  6th  ed.  of  Brendel'a  Ge$chkhU 
der  Ifusik  (1879). 


Sta'de,  Heinrlch  Bernhard,  b.  Etti.sch- 
Icben,  n.  Arnstadt,  May  2,  1816;  d.  Arnstadt, 
May  29,  1882,  as  town-cantor  and  organist. 

Restored  the  organ  in  the  St.  Bonifaziuskirche, 
on  which  Bach  played  1703-7. — Fubl.  Der 
wnhlvorhtreilele  Organist,  ein  Prdludien-,  Cho- 
ral- und  PosUudienbitck  in  2  parts;  and  other 
orfan-music. 

Sta'den,  Johann,  b.  Nuren  bcrg.  1581;  d. 
there  of  the  plague  Nov.  (buried  15th),  1634, 
as  organist  ot  the  Scbalduskirche.  Publ. 
many  motets.  Magnificats.  <  t<  .,  and  secul.ir 
music  (dances),  from  16U6-J4  (cf.  'Monats- 
hefte  f.  Mwikgesch.,'  vol.  xv). — See  Q.-Lex. 

Sta'den,  St(^mund  Theophilus,  son  of 

f receding;  b.  10U7;  d.  Nuremberg,  July  30, 
655;  1635-55,  org.  at  St.  Lorenzo's.  He 
wrote  the  earliest  extant  German  opera, 
Seetewig  (publ.  in  HarsdSrffer's  'Frauenzim- 
mergesprachspiele,'  1644;  new  score  e<l.  in 
'Monatsh-  f.  Musikgesch.,'  vol.  xiii);  also 
puM.  sacred  songs;  edited  H.  L.  Hasslcr's 
Kirchengesdnge  (1637;  with  18  additional 
songs  by  the  two  Stadens  and  2  other  comps.). 
|Cf  H.  S  liiit/,  ..[x  r.i  Ihifne.]  -Cf.  K.  Schmitz. 
Zur  Bedeulung  der  Ilarsdorjferschen  '  Fraiun- 
timmer-Gesprdchspiele,'  in  Liliencron-Fest- 
schrift  (Leipzig,  1910).    See  also  Q.-Lex. 

Sta'dler,  Maximilian,  b.  Mclk,  Low  r 
Austria,  Aug.  4,  1748;  d.  Vienna,  Nov.  8, 
1833.  I*ricst,  from  1786-9  abbot  at  Lilien- 
feld;  held  other  church-positions,  and  settled 
in  Vienna  1815.  Publ  an  oratorio.  Die 
Bejreiung  Jerusalems  (pcrf.  Vienna,  1811), 
many  nuuaes,  Requiems,  paalms,  etc.;  also 
orgaiiofiigues.  pf.-aonatas,  songs  w.  pf.,  etc. 
Noted  for  his  defense  of  the  genuineness  of 
Mozart's  Rc<)uicm  .i^^ainst  Gottfried  Welx^r 
and  others:  Verieidigungder  Echtknt  des  Mo- 
zart'schen  Requiems  (1826;  supplem.  1827). 
—See  Q.  Lex. 

Stadt'feldt,  Alexander,  b.  Wiesbaden, 
April  27,  1826;  <l.  Brussels,  Nov.  4,  1853. 
Pupil  of  Fetis  in  Rru.ssels  Cons.,  winning 
Grand  prix  de  Rome  in  1849. — Works:  Operas 
Hamlet  (Darmstadt,  1857 ;  Weimar.  1882^;  Ahu 
Hassan,  I' lUusum,  and  La  Pcdrina  (MS.); 
a  cantata,  vocal  scenes  w.  orch.,  4  symphonies, 
overtures,  2  concertinos  f.  pf.  and  orch.,  string- 
quartet,  pf.-trio;  a  mass,  a  Te  Deum  and  a 
hymn,  w.  orch.;  etc. 

Stil'ftemann.  Max,  b.  Freienwalde-on- 
fkler.  May  10. 184.?;  d.  Leipzig,  Jan.  29. 1905. 
Pupil  of  Drc.Mleu  Cons.;  actor  at  Bremen, 
1862;  2d  baritone  at  Hanover,  1865,  later 
•inging  leading  r6le8,and  becoming  'chaml>er- 
sinc<  r  :  flir.  of  KfinigsbergTh.,  1876-9;  livetl 
ill  lUrlin  1879-82  as  a  concert -sini;er  and 
singing-te.icher ;  from  then  till  his  dcith 
director  (manager)  of  the  Leipzig  Citv  Th.; 
was  'C^ch.  Hofrat.*^— Hia  wife  wm  the  vtoliiitit 


STAGNO— STAiR 


Hildettard  Klrchncr  (d.  Dresden.  June  16, 

V, :  a  son,  Waldemar,  has  been  bar.  at 
the  Dresden  opera  since  1913;  a  daughter, 
Helen*,  a  fine  concert -soprano,  was  married 
to  the  comix)ser  Botho  Sigwart. 

Stagno  [sfSh'fioh],  Roberto,  dramatic 
tenor;  b.  I'akrnio,  1836;  d.  Genoa,  April  26, 
1897.  Pu|>U  of  Mariot  and  Gius.  Lamperti. 
Sanir  with  great  applauae  in  Italy,  Prague 
(1872),  London  (1876),  Russia,  Spain,  and 
in  the  first  season  of  the  M.  O.  H.  (1883-4). 
Married  his  pupil.  Gemma  Bellincioni,  in  1881. 

Stahl'beiTg,  Fritz,  b.  Kctzin,  Branden- 
burg, June  7,  1877.  Pupil  in  Stuttgart  of  his 
uncle,  Adolf  Gam  (pf.),  O.  Schapitz  (vl.)  and 
J.  A.  Mayer  (theory);  self-taught  in  comp. 
Came  to  Afnarica  in  Oct.,  1899,  joining  the 
I'ittsburgh  Symph.  Orch.  (V.  Herbert)  as  1st 
violin;  since  1908  member  of  the  N.  Y. 
Philh.  Soc.,  and  since  1912  also  asst.-rond. 
— Worlcs:  Op.  4»  orchl.  auite  from  the  ballet 
The  Bridal  cJUnce;    op.  9.  In  Sfemm^m 

Ahriihum  Linfnln;  op.  15,  Vhi-rs  ]]'t-!trnmrrr, 
symph.  suite;  op.  21,  Im  Hoihiand,  syin()!i. 
sketches;  op.  23,  Symphony  No.  1;  op. 
Scherzo  sinfonico;  op.  31,  ^niphony  No.  2; 
op.  33,  Suite  for  orcn.;  several  minor  works 
f(ir  orcfi. ;  pieces  for  vl.  and  pf. ;  pf.-pcs;  songs. 
A  Krand  opera  (,op.  25)  has  not  yct  been  pro<I. 

Stahrknecht,  two  brothers:  (1)  Adolf, 
violinist;  b.  \Vars;iw,  Juno  IS,  1R13;  d.  Ber- 
lin, June  24,  I8S7,  as  cliamlxr-iniij^ician; — 
and  Julius,  h.  Poson,  Mar.  !7,  1817;  d. 
Berlin,  Jan.  16,  1892,  as  1st  'cello  in  the  royal 
orch.  They  made  concert-tours  together,  and 
establ.  trio-soirees  in  Berlin.  1S44  Adolf 
comp.  an  uptr.i,  2  masses,  7  symphonies,  36 
entr  actes,  and  nnirh  rhamlK-r-music  (nearly 
all  MS.);  Julius  publ.  concert -pieces  f.  'cello. 

Stalner  (or  Steiner)  fsti'nfr],  Jakob,  b. 
Abs,im,  Tyrol,  July  14,  1621;  d.  there  1683. 
The  son  of  jxKir  pea.sants,  as  a  shepherd-boy 
he  already  attracted  attention  by  his  skil- 
fully made  'Schwegelpfeifen'  and  other  wood- 
wind instrs.;  as  a  youth  he  br^.m  making 
violins,  and  liet  .iine  so  f  iinnu--  in  ]'i>S  that 
Archduke  Ferdinand  Karl  made  him  erzfiirst- 
licher  Diener.'  with  the  title  'chrsamer  und 
fUmchmer  Herr.'  Though  his  violins  found 
ready  sale  at  fair  prices  (for  those  times),  his 
income  did  not  keep  pare  with  his  expendi- 
tures, and  he  fell  into  the  hands  of  usurers. 
His  patron's  death  left  him  without  resources; 
his  mind  ^ve  way,  and  he  died  in  an  insane 
asylum.—Genuine  Stainer  violins  are  highly 
prized  and  romni.in<l  K<»od  f)rires;  it  is  sup- 
pose<l  that  S.  served  .in  apprenticeship  at 
Cremona. — His  brother  Markus  made  ex- 
cellent violas. — Cf.  S.  Ruf,  Der  Ceigrnmat  her 
J.  S.  9tm  Ab»am  in  Tirol  (Innsbruck.  1872: 
2d  ed.  1892);  F.  Lentner.  ./  S.'s  Lrhensluiif 
im  Lichle  arckivarischer  Fonchung  (Leipzig, 


1893);  Prhicease  A.  de  La  Toor  et  Taxis,  Le 

Viohn  de  J.  S.  (Paris.  1010).  See  also  Heron- 
Allen,  A  Pilgrimage  to  tht  House  of  J.  S.,  in 
'M.  T.'  (Aug.,  1900). 

Stainer  [sta'ner]  Sir  John,  eminent  Fng 
iish  composer  and  organist;  b.  Lon<lon,  June 
6,  1840;  d.  Verona,  Mar.  31,  1901.    (  h..rister 
at  St.  Paul's  1847-56,  studving  under  Bayley 
(harm.)  and  Stcfigall  (cpt.),  and  bter  under 
Cooper  (org.).    From  1854-9  he  held  3  |>r>^i 
tions  as  organist,  being  then  app.  University 
organist  at  Oxford,  graduating  thereMus.  Bac. 
(1859)  and  Mus.  Doc  (1865).  App.  Ex- 
aminer for  mus.  degrees  1866.   From  1872- 
88,  sue(  essor  to  Sir  John  Goss  as  organist 
of  St.  Paul's,  resigning  on  account  of  failing 
eyesight;    he  was  knighted  in  1888,  and  in 
1889  assumed  the  position  of  prof,  of  music 
at  Oxford  Univ.    In  1876,  prof,  of  organ  and 
harmony  at  the  Nat.  Training  S  hool  f.  Music, 
Bucceetlmg  Sullivan  as  Princi|Ml  in  1881,  an^i 
after  its  raooostruction  as  the  R.  C  .  M.  in 
1883,  again  pcof.     Also  succeeded  Hullah, 
in  1882,  as  Government  Inspector  of  Music  in 
the   Training-Sch(X)!s.    Among    m  my  high 
distinctions,  he  was  made  a  Chevalier  of  the 
Lnion  of  Honor  in  1878. — Works;  Oratorio 
Gideom;  the  cantatas  The  Daughter  of  Jairtts 
(Wore.  Fest.,  1878);    5r  ilfary  Magdalrnf 
(Gloucester,    1883);      and    The  Crinj/ixinn 
(London,  1887);  4  churcli-ser\ ice.-,  ranrir/es, 
anthems,   songs; — Primers   on  the  Organ, 
Harmony,  Composition,  Choral  Society  Vo- 
calisation;   a  Treatise  on  Harmony  (often 
republ  );   Dii  tionar\  of  Mu$.  Terms  with  W. 
A.  Barrett  (1876;  4tli"ed.  180R1;   Dufay  and 
His  Conli  mporaries  (1898;    50  sel<i  t  comps. 
with  introd.  by  Nicholson);   Earh  Bodittan 
Music  . .  .from  about  A.D.  J 185-1505  (2  vols.; 
1902  [e,l.  by  his  daughter  Cede)).— a.  'M. 
T.'  (May,  1901). 

Stainlein  (-Saareinstein)  [>tTi)'linl,comte 
Louis  Charles  (Jeorges  Comeille  de.  I>. 
in  Hungary,  jiilv  3,  1819;  d.  Angleur-lez- 
Li^,  BclKiiiin,  .Nov.  22,  1867.  A  talented 
amateur  violoncellist,  he  appeared  with  suc- 
cess in  Germany  and  France;  with  Sivori, 
Ney,  van  (ielder  and  Liibeck  he  ga\c  con- 
certs of  chamber-music  in  Paris. — Works: 
Op.  8,  vcl.-sonata  in  G  m. ;  op.  9,  pf.-trio  in 
C;  op.  10,  str. -quartet  in  G;  op.  11,  do.  in  C; 
op.  16,  sir. -quintet  in  D  ui.;  op.  20,-»str.- 
sextet  in  ( ;  ix:s.  for  vcl.  and  pf.;  male  cho> 
ruses;  songs. 

Stair,  Patty,  h.  Cleveland,  O.,  Nov.  12, 
1869.  From  1.S.S2-02  pupil  of  F.  Basactt  at 
the  Cleveland  Cons.;  iias  filled  several  posi- 
tions as  ore.  in  Cleveland:  since  1912  at  the 

E  i-'l  I^ikI  H.ipt.  Ch.;  sinc  e  18S0  she  h.is  also 
tatijiht  a(  the  Cons.  Has  written  a  light 
opera;  minor  pes.  for  orch.;  pes.  for  org.,  pf. 
and  vl.;  anthems;  part-songs  and  soogs. 


STAMATYr-STANFORD 


Stamaty  Isiah-niali-tC'l,  Camille-Marle, 
b.  Rome,  Mar.  23,  1811;  <1.  Paris,  April  19, 

1S7().  I'i.iiiisi,  pupil  of  Kalkbrenner;  his 
(ir>t  KJiu  1 1 1 ,  in  IS.l.S,  was  very  snrressful.  He 
was  one  of  the  foremost  lr,iiliri>  in  Paris; 
among  his  pupils  were  S.tiiii-Siicns  and 
Gottschalk. — Publ,  a  pf. -concerto,  op.  2; 
2  sonatas,  op.  8,  14;  a  pf.-trio,  op.  12;  Varia- 
tions, op.  5,  19;  excellent  e<liirational  pietes: 
12  iiiudes  piltoresqufs,  op.  21;  6  Eludes  caract. 
sur  'Oberon,'  op.  S.^ ;  La  rythme  des  duigls  d 
Vaide  du  mHronome,  pp.  36;  Siudes  progres- 
sives, op.  37;  25  I\ludrs  pour  Pftites  mains, 
op.  38;  20  etudes,  Cliaiii  <■/  mhanisme,  op.  39; 

12  do..  s.inK-  title,  f.  4  hands;  Z4  Elmdtt  d» 
perja tttinnement,  op.  46;  etc. 

Sta'mitz,  Johann  Anton,  son  of  Joh. 
VVenzel  Anton  S.;  b.  Mannheim  (bapt.  Nov. 
25).  1754:  d.  Paris  c.  1820,  whither  he  went 
with  his  brother  in  1770.  Violmist.— Wrote 

13  sym|)1i(>iiios,  54  str. -quartets,  trios,  and 
ducts  f.  strings;  a  violin-concerto;  6  sonatas 
f .  violin,  flute  and  bass;  Nocturnes  f.  vin.  and 
'cello;  concertos  f.  pf.,  f.  'cello,  f.  bassoon;  etc. 

Sta'mitz,  Johann  Wenzel  Anton,  fa- 
mous violinist  and  the  creator  of  the  nvKli  rii 
vfyU-  of  instrl.  music;  b.  Deutsch-Brod,  Bo- 
hemia, June  19,  1717;  d.  Mannheim  (buried 
Mar.  30),  1757.  He  prolwbly  rcceivi<l  his 
entire  musical  eflucation  from  his  father,  a 
cantor.  His  playing  at  the  coronation  of 
EmiMTor  Charles  VII  at  Frankfort  (1742) 
create<l  .i  s(  ns.it ii ill,  aiu  I  Prince  Kari  Theodor, 
who  in  174.^  Ix  i  .it:u  1  In  lor  I'.ilatine,  en^.  S. 
OS  his  chamlHT-niusician,  making  him  Kon- 
lertmeister  tin  1745)  of  the  electoral  orch.  in 
Mannht  im  and  ' Kammenpuwkdirektor.'  As 
a  virtuoNO  and  teacher  he  was  one  of  die  most 
famous  of  his  time,  among  his  distinguished 
pupils  being  his  own  sons  Karl  and  Anton, 
C.Cannabich,  VV.  C  ramer.  I.  I  ranzel,  etc.;  as 

cnndu(  tor  he  made  the  Mannheim  orch.  the 
fnu-si  ill  l-.iiroiM',  unrivalled  for  its  perfection 
of  dynamic  shading.  But  these  achievements 
arc  overshadowed  by  the  importance  of  his 
innovations  as  a  composer;  he  practically  es- 
taUishc<1  the  classical  sonata-iorm  through 
intrf>ducing  the  element  of  contrast  into  a 
single  mtjvenient  (|irimary  and  secondary 
subject),  replacing  the  stereotyped  tosso 
continuo  by  skilful  and  offcclive  leading  of  the 
basses,  and  making  variety  and  ingenuity 
leading  factors  in  the  thematic  development. 
To  the  form  its<>lf  Haydn  and  Mozart  a<lfl.  d 
practically  nothing;  they  only  filled  it  witii 
the  content  of  their  greater  genius.  Among 
the  composers  that  adojjted  S.'s  new  style  are 
his  own  pii|>ils,  C.  C"annabich,  C.  ToCschi,  F. 
Beck.  A.  Filtz.  .is  w.  11  as  I- .  X.  RIchter,  F. 
Schobert,  Joh.  Chr.  Bach,  Bocchermi.  Dit- 
tcrsdorf,  Eichner.  Gossec,  etc  The  great 
number  of  editions  o(  these  coroposen'  works 


(printed  in  Paris,  London  and  .\msteniaiii) 
affords  testimony  for  the  immense  pojml.irity 
of  the  innovation  during  the  18th  century; 
the  transcendent  genius  of  the  classic  masters 
(llasiln,  Mozart,  Beethoven)  caused  the 
works  of  S.  and  his  school  to  fall  into  un- 
des<rve<l  oblivion  in  the  following  century, 
until  H.  Riemann  (in  the  earty  years  of  the 
present  cent.)  rescued  the  scores  from  the 
dust  of  libraries.  S.  wrot<-  50  symphonies; 
10  trios  for  orch.;  alxjul  12  vl.-com  t  rfos; 
a  number  of  sonatas  for  vl.  solo,  and  oili-  rs 
for  vl.  with  basso  cont.— A  selection  from  his 
symphonies  was  publ.  by  Riemann  in  'Dkm. 
der  Tonk.  in  Bayern'  (iii,  1 ;  vii,  2),  chamber- 
music  (ib.;  XV  and  xvi),  9  orchl.  trios  in 
'Collegium  Musicum.' — Cf.  H.  Riemann's 
introdhiction  to  vols,  iii  and  vii  of  'Dkm.  der 
Tonk.  in  Bayern.' 

Sta'mltz.  Karl,  son  of  preceding:  b.  Mann- 
heim, May  7,  1746;  d.  Jena  (buried  Nov.  11). 
1801.  Renowned  player  on  the  violin  and 
viole  d'amour;  pupil  of  his  father  and  Canna- 
bich;  1767,  member  of  the  EU-ctoral  orch.; 
toured  Germany,  Austria,  France  and  Russia 
from  1770  85,  when  he  was  for  a  time  leader 
of  the  Ducde  Noaillesin  Paris;  lived  in  Nurem- 
burg,  Kassel,  etc.,  toured  Russia  again  (1790), 
live<l  for  some  years  in  Petrograd;  from  1794, 
cond.  of  the  academiail  concerts  at  Jena. 
— Works:  70  symphonies,  including  26  'sym- 
phonies concertantes'  (many  heavily  scored); 
a  symphony  for  2  orch.;  7  violin-concertf>s; 
string-quartets  (op.  4,  7,  10,  13,  15);  6  trios 
f.  2  violins  w.  bass;  duos  f.  2  vins.,  f.  vIn  and 
'cdlo,  and  viola  and  'cello;  a  violaHx>ncerto; 
a  pf. -concerto;  etc, — fVod.  2  operas:  Der 
verliebte  Vormund,  comic  (Frankfort),  and  the 
grand  o|x.Ta  Dardanus  (Petrograd).  H. 
Riemann  e<l.  2  symphonies  (Eb  and  G)  in 
vol.  viii,  2  of  'Dkm.  der  Tonk.  in  Bayern'; 
chamber-music  in  vols,  xv  and  xvi:  5  v!.- 
sooatas  (op.  20)  in  Ed.  Peters  — Sec  Q.-Lex. 

Stanford.  Sir  Charles  Villiers,  distin- 
guished com|»s4.T  and  ruiidurtor;  h.  Dublin, 
Sept.  30,  1852.  His  faniil\-  w.is  nuisic  .il.  .ind 
thor  house  a  rallying-point  lor  musicians; 
at  an  cariy  age  he  was  a  good  pianist  and  an 
aniliiiious  composer,  one  of  his  teachers  l>einE 
Sir  Rolxrt  Stewart.  In  1862  he  studied 
with  .Arthur  O'Lcary  (comp.)  and  f>nst 
Paucr  (pf.)  in  London;  obtained  in  1870  an 
Organ  Scholarship  at  Queen's  College,  Cam- 
hridge;  in  1873  he  succeeded  Dr.  Hopkins 
as  org.  of  Trinity  Coll.  (resigned  1892);  also 
becoming  cond.  of  the  Cambridge  Univ.  Mus. 
Soc.  (resigned  1893).  For  2  years  (l.s75-6) 
he  studied  comp.  under  Reinecke  at  Leipiift 
going  in  1877  to  Kiel.  Beriin.  Took  degree 
of  M.  A.,  Cantab.,  in  1877;  in  1883  Oxfofd, 
and  in  1888  Cambritlge,  Ustowi<l  on  him  the 
decree  of  Mus.  Doc.;   in  1883  he  was  app. 
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Prol.  of  Comp.  and  conA.  of  the  orch.  at  the 

R.  C.  M.,  on  the  opening  f)f  that  institution. 
He  succeeded  (i<)l(l:*:lmiidt  as  (ond.  i)f  the 
Bach  Choir  (1885-1902);  and  A.  Mat- 
(airen  as  Prof,  of  Music  at  Cambridge  in  1887. 
In  1897  he  bedme  cond.  of  the  Leeds  Phil- 
hann.  Soc.;  also  rond.  of  the  Leeds  Fest., 
1901-10;  has  cond.  his  own  works  in  BiHin, 
Paris,  Amstenlam  and  Brussels.  He  was 
knighted  in  1902.  From  the  date  of  appoint- 
ment to  the  present  (1917)  he  has  uninterrupt- 
edly held  tne  professorships  at  Cambridge 
Univ.  and  the  R.  C.  M.  He  is  a  nicnilKr  of 
the  'Kgl.  Akadeniie  der  Kunste,'  Berlin  (1904; 
ttie  first  Englishman  thus  honored),  of  the 
*Maatsdiapf>ij  tot  bevofdering  van  Toon> 
kunst,'  Anistcrdnm  (1906);  al.so  hon.  member 
of  the  ■  licet lu)ven-Haus,'  Bonn,  and  conresp. 
mcnilRT  of  the  'Society  des  Compositeurs  ue 
Muaique.'  Paris.— Cf.  'M.  T.'  (Dec.,  1898); 
R.  A.  Strcatfeild,  Miuidens  aiiffow  contem- 
poraims  (Paris,  1913). 

WOKKS. 

(Lack  of  op.-numtKT  m<nins  that  nonr  has  be«"n 
aMisned  by  the  t  oiiip  )  Oi-kra-^  I  he  \  rilrj  I'riithel  of 
KkorassaH  dlMiovet,  i-eb.  6,  mm  ,  librcitu  by  VV.  U. 
Sviite^  Ger.  u.  by  B.  Ffsnk;  Gov*  GsidcD,  July  26, 
ia9J):  Saponarala  (Hanburg.  Amil  tS.IIM;  Cov.  C. 
July  9.  1884);  Tht  Canterhury  PUtrims  (Dniry  Lane. 
Apffl  28. 1H84);  Shamtis  O  Hnfn.  op.  61  (Op.-Comique. 
London.  Mar.  2.  1806;  in  Hr<*l.iii.  lOOT.withthospokcn 
(lialoRue  set  to  ret^itat  i\  r  ! ;  M ui  h  A lio  a/'out  \ "thine,  op, 
76a  (Cov.  C.  May  .il>,  1<X)I);  Thr  (  rWu  [.iflrr  .Shrri- 
dan)  (Shaftsbiiry  Th..  London.  Jan.  14.  The 
Travflling  Companion  («plivt«?d  for  publication  by 
the  "CartiCKie  Trust.'  1917:  not  yet  prod.).  Lortnta 
(op.  55)  and  The  Barber  of  Hath  (op.  69)  jyboth  MS.) 
have  not  been  produced.  Incitl.  music  to  Tennysoa's 
Queen  Mary,  op.  6  (1S76):  iEtehylus's  Eumenidet. 
op.  23  (1S85);  Sophocln'a  CFAilmi  Tvrannus.  op.  29 
(18S7):  Tennyaon'ji  Thomas  d  Kr.kel,  o|).  48  (I89<; 
M.S.);  Binvon  s  W;..'.(.  .i;.  lOJ  I  I'WT;  MS  );  I'.ittcr  s 
Drake  (\'>\1.  Ms  v  (  iiokm  wi^kks  w.  (>k>  ii  :  The 
oratoriu:^  The  Three  n<>l\  (  hiUren.  a[>.  22  (  nuniiiii;hain. 
IMS)  and  Rden.  op.  40  (ib..  I89I);  Df  \  uUr-irhunK. 
op.  S.  rc!!urri-cti(in  hymn;  Psalm  46,  op.  S;  i'salm  150, 
op.  27  (ManchMter  Expos..  1887);  Mass  in  G,  op.  46; 
RequieiH,  op.  6J  (in  mem.  Lord  I^eiKhton)  (Btrmlathsiii, 
1897);  7V  Deum.  op.  <^  (Leeds.  1898);  Tht  Ijord  itf 
^igkt,  op.  «  <.  ni.it'  t  (l  est,  of  The  Sons  of  the  rierny, 
l<>Ot);  Si.ih.li  Mater,  op.  96  (Leeds.  1907).  Secular 
cant.it.is.  [mII.kI*,  etc.,  w.  orch.:  Eleniac  Ode.  op.  21 
(Norwich.  The  Rnyn^f.  op.  >l  ft.-r!^.  IK861; 

Carmen  Saeeulare.  <m>  '''  l  ^r  '  >ui-»  n  \  u  toii.i  Juliiliv, 
1887);  The  i  oyoKe  o)  Slaeldune.  €>p.  .54  iLceds,  1»«9); 
Tk€BcUU  of  Iht  BaUie,  op.  41  (Hereford.  1891);  The 
Bard.  op.  SO,  ode;  East  to  Went.  op.  52.  do.;  Phaitdrit 
Crohoore,  op.  62  (Norwich.  1896);  The  Last  Post.  op. 
75  (Hereford.  1900);  .Songs  of  the  Sea,  op.  91  (Leetto, 
l'M)ti;  W.nj.M  cf  laith.  op.  97;  (hie-  lo  II  rllmKlon.  op. 
KM)  I  Hristol.  1<>0'n;  A  HV/.  .>m<  Si  vi,-.  op  107  ( Fr.itu  n- 
Hnli  n  Kxpoa..  190«>;  Songs  of  the  Fleet,  op  117 
(Llv  Iv  I'MO);  fairy  Day  (1913).— FoK  okcii  :  7 
syinphonics:  No.  1  in  B'>;  No.  2  in  D  m.,  Eieiiiac: 
No.  3  in  F  m.,  Irish,  op.  JK;  No.  4  in  F.  Thro'  youth  to 
Strife,  thro'  death  to  life.  op.  S I ;  No.  5.  D,  L' Allegro  ed  il 
Pensieroso.  op  56  ( MS.);  No.  6  ia  E>.  opi,  94  (ia  warn, 
C.F.Waiii.  MS  );  No.  7 In  Dm.. op.  t24.  4ov«ittiTet: 
Festiral  (\nH7;  MS):  Oueen  of  the  Seas.  oj^.  3^  (tor  tht- 
Armaila  U  n ontonary  ( I8««l;  MS  ):  In  the  style  of  (t 
TraKf'l..  >>\>  '>0  IMS);  Are  atque  Vale,  op.  It4  (with 
choriil  portiinis;  (or  the  llaydn  centenary  llWjj). 
4  Irish  RhapwKlii  s.  op.  7.H.  HI.  ?.  ?.  Serenade  in  (",.  op. 
17;  Suite  for  vl.  and  on  h  .  op.  ,12;  Suite  '>f  tudrn/ 
Dancts,  op.  58  (atr.  from  Ten  Dances  for  pf.);  pf.- 


com  1 1  to  m  (',.  (»p.  59  !  MS  ) ;  Wirs.  on  an  En^lnh  'I  hemg 
CLXiwn  ainoiiK  ihc  di-ad  itirn  )  for  pf,  and  orch-.  op. 
71;  vin. -concetto  in  D,  oj>.  7  1.   I  vur  Imh  Oancrs,  op. 
79;  concerto  for  dar.  and  orch..  op.  80  (MS.)  ;  Four 
Irish  DoMos,  OD.  89;  |i{.<aiicertt>  in  C  Mb.  op.  t2tt;  m 
vd.<aac«ito  (MS).— ^HAUBCR-Mtmc:   A  S«r*mmd«- 
NonH  for  atr-  and  wfnd-instrs..  op.  95  (MS.):      pf  - 
(]uinteC  In  D  m..  op.  25;  2  str.-quintets  (F  m..  op.  8.^  ; 
C  m  .op.  86  H>oth  .MS.]);   2  pf.-quartets  (F.  op     15;  ?. 
op.  I         f) -itt  -qu.iriets  (f,.  op,  41;  .\  in  IS;  Dm., 

op,  64;  (_i  m..  op       (MS  ];    B  •,  op   Kit  [m  m«-m.  J. 
Joachim];  ?.  op.  122);    2  pi -trios   [>.  op  .i^.    t.  m.. 
op.  73);   2  vcl.-sonatas  (A.  op.  9;    D  m..  op.  iV);  2 
vm.-ionaUa  (D.  op.  II;   C.  op.  70  fM&p;   a  cter.- 
aonata,  op.  129;  .s'lx  Irish  Fantasiat  for  vMin  and 
of.,  op.  S4;  Fit*  CharatUriak  Piaut  for  do.  (alio  atr. 
tor  vcl.),  op.  93;  3  Inttrmesti  for  clar.  and  pf..  op.  tS. 
— CnrRCH-Misic:    6  Services  (Bf>.  op.  10;  A.  op.  13 
(w.  orch. J;  F.  op.  V>\  G.  op,  81;  on  Grejiori.nn  t < >nr^ 
op.  98;   C.  op.  115);    A-wnke.  my  heart,  op.  16;    .-l  .-in- 
themst  (op.  i~i  [2]  and  <H*;       motets  a  capp.,  op.  .SI; 
Four  Hihle  Sum:;  (w.  orR.).  op.  l\i  — ("iiori^rs:  Three 
CaTalier  i  lUownini:)  for  bat.  solo  and  male  vca  . 

op.  IS;    1  p.irt-sonKS  for  mixed  vc».,  op.  47;    3  wta 
(eacti  M  of  l-Jnaheihan  Pastorals  (mixed  vcs.).  op.  49. 
S3,  67;    cycle  of  quartets  from  Tennyson's  Princess 
(aoU.  mixed  vcs.  and  pf.).  op.  68;  4  pait^aongs  for  male 
wc*.,  op.  106;  4  do.  lor  mixed  vca..  op.  110;  3  do.  for 
do.,  op.  111.— For  PF.:   Suite,  op.  2;  Toccata,  op.  3; 
sonata  in  Dl?  (MS  );  6  p«s..  op.  42  (MS.);  Ten  Dances, 
op.  58;  Three  Kh,t[<S(Miies  from  Dante.  of>.  ^2;  S  (  harae- 
teriilif  Pieces,  op.  9^.  —  For  oR<..:  FanlaU'i  nn.l  1  .ata. 
op.  57;  Six  Preludes.  f^\\.         2  srla  nl  Six  Short  I'reiuJrs 
and  Po\tludes.  op.  101  and  105;    Fantasia  and  Fugue. 
op.  103;    Te  Deum  iaudamus  and  Cantona.  op.  116 
—Songs:        1.  4.  7,  14,  19.  JO,  43.  6S  (The  (flowo** 
songs  from  Twelfth  Nighti.  72  (Heine's  WaU/akri  matM 
Kerlaar),  77  (Hoira  O^Ntitl,  Irish  Idyl).  82  (S  lonneta 
from  E.  Holmes's  The  Triumph  of  Locr),  112,  Ilfl 
(Cuihendall.  Irish  sonij-cycle).  ?  (.1  Fire  of  Tmrf.  c>TJe); 
many  without  oii -immher. — He  ha-i  edited  and  ar- 
ranticd  Moore's    Irisli  M>-lo<lies';     'SonR.i  (.(  F.rin'  (.? 
vols.;    l.iO  folk. (tones) :    '.Somen  of  OM  Irel.in  V;  'In^li 
Sonits  and  Ballads';  for  the  |ri!«li  Literary  Soc.  bp  teu 
ed.  'The  Complete  Pctric  ("olli-<  tion'  i  I  vol«  ,  IWil-S; 
1582  Irishairs).— Books:  .S7Mjir.t<iR<i  .Urmori<j 
tfHMMf  Cm^pmMm  (1911):         pom  am  Uimrmm 
iNwy(19l4). 

Stan'fle,  Hermann,  b.  Kiel.  Dec.  19, 183."?; 
d.  there  June  22,  1914.  St.  at  Leipzig  CblU.; 
private  tutor  to  Count  Bernstorff  and  the 
Prince  of  Wied;  organist  at  Rossal  Collept-. 
Kngi..  lS(>0-4:  from  1878  mus.  dir..  and 
from  1S.S7  pnA.,  at  Kiel  l^niv.  until  his  rt- 
tircmcnt  in  1911.  Shortly  before  his  death,  in 
1914,  the  Univ.  made  him  Dr.  pkS.  (hon.  c). 

Stan'^e,  Max,  nejjhi  w  nf  j'n:<  i  tiin^;:  tk. 
Ottensin,  May  10,  1856.  Cond.  of  the 
'Erkscher  Miinnergesanj^vercin,*  and  prof,  of 
singing  at  the  Kgl.  n..,  h>chuli,  in  BtTlin. 
—Works:  Op.  8,  Jaiuhz,!  tUm  Ilcrrn,  allt 
Wflt  fur  bar.  sfjio,  ch.  and  onh.;  nj).  .?(), 
Nachtsltick  for  orch.;  op.  40,  An  die  Heimat, 
overture:  op.  47,  Adagio  for  vcl.  and  o(rdi.: 
op.  4S,  Srr,  >;,uh'  and  ^'^l^hl(:fb(^t  for  str.-orch.; 
op.  52,  Zivti  Rumatizcn  lor  str.-orch.;  op.  60, 
Suit(>  for  vl.  and  pf.;  many  fine  malechoniaet 
and  songs. 

Stanley,  Albert  Augustus,  b.  Manvillt, 
Kh.wle  Islan.I,  M.iy  25,  1851.  St.  in  Provi 
dence,  and  in  1871-5  at  Leipzig  (privately  and 
in  Cons.)  under  Reinecke.  Riehter,  Wenwl. 
Paul  and  PapjHritz.  Org.  of  Gr.icc  Ch.. 
Providence,  1870-88;   prof,  of  music  at  the 
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I'nlv.  of  Mirhijjan,  Ann  ArlHir,  since  IHSS; 
1893-1016  ,lir.  of  the  May  Ktstivals  of  the 
Univ.  I  ns.  of  M.  T.  N.  A..  1883-95;  Kx- 
amiacr  for  Amer.  Coil,  of  Musicians.  1893; 
Pits,  of  th*  Amer.  Section  of  the  I.  M.  S., 
ISOO  1012:  om-  of  till-  f.)un<l>  r-  of  tlx-  A.  ("..  O. 
— ^ Works:  Thr  City  of  fVen/om,  utk- f.  suli,  cit. 
and  orch.  (Boston,  1883);  I^lm  21,  f.  do. 
(Providence,  1892);  Cooimemoration  Ode 
Chorus  triumphalis,  f.  ch.  and  orch.  (1899): 
A  Psalm  of  Victory  for  soli,  ch.  and  orch. 
(1906);  Laus  Deo  'iur  ch.  and  orch.  (1^13); 
incid.  music  to  Sappho  and  Phaon  (1907)  and 
Alustis  (1911);  symphony,  Tlt€  Awakening 
of  the  Soul  (1896):  symph.  poem  AUis  (1898) 
[all  tlu^-  pierf.  at  Ann  Arbor];  part-songs, 
songs,  etc. 

Stanley,  (Charles)  John,  b.  London.  Tan. 

17,  1713;  d.  then-  Mav  10.  17S6.  Blind  (mm 
early  youth,  he  st.  umlir  J.  Krading  and  .VI. 
Greene,  became  orRanist  in  sevt  ral  churches, 
and  in  1779  succeeded  Boycc  as  Master  o(  the 
Royal  Band.  He  enjoyed  the  esteem  of 
Hamlil,  after  whose  death  he  cond.  the  ora- 
torio fK-rformanccs  with  Smith. — Works: 
Oratorios  Jephtha  (1757),  Zimn  (1760),  The 
Fall  of  Egypt  (1774);  dram,  pastoral  Arcadia 
(for  George  Ill's  wedding);  songs: — Op.  1, 
8  solos  f.  (ierman  flute,  vin.,  or  harpsichord; 
op.  4,  6  ditto;  op.  2,  6  concertos  f.  4  vins., 
Viola,  'cello  and  thorough  bass  f.  harpsich.; 
op.  5-7,  ten  voluntaries  f.  org.  or  pf. ;  and  6 
concertos  f.  harpsich.  or  organ  (1760). 

Stardc,  Ingaborg.  Sec  Brons.\ht. 

Stark,  Ludwift,  b.  Munich,  June  19,  1831; 
d.  Stuttgart.  Mar.  22.  1884-  Student  of 
piiilos.  ai  Muiiii  h  I  iiiv.,  .iiul  "f  iiin--ic  imder 
Ignaz  and  Kranz  Lachner.  1857  co-founder 
of  Stuttgart  Cons.,  teaching  harmony,  play- 
ing from  score,  the  history  of  music  and 
(chielly)  singing,  until  1^73,  when  he  was 
com|>eIled  to  rest  on  account  of  o\irw(.rk; 
returning  after  a  trip  to  Italy,  he  conhned  his 
teaching  to  theory  and  history.  Together 
with  I.ehert.  he  received  the  hon.  degree  of 
Dr.phil.  from  Tubingen  I  niv.  (1873);  also  the 
title  of  Kgl.  Professor  (186H).  He  founded 
and  cond.  the  Stuttgart  'Singvcrcin.'  Em- 
inent pedagogue;  joint-editor,  with  Lcbert, 
of  I  lie  Crosse  Klavienchiile  (rev.  by  M.  Pauer, 
lOOli;  with  Faiszt,  of  an  eknientary  and 
choral  singing-methcxl,  a  Liederschule;  Klas- 
siicher  HamschaU  (24  transcriptions  for  pf. 
of  movements  of  classical  cnambcr-mus.), 
etc.— Comp.  sacred  and  secular  choral  works 
(Volkers  Nachtgesang  received  ilic  golden 
prize-medal  from  the  Amsterdam  'Kuterpt? ): 
instrl.  music,  pf.-pieces,  songs,  etc.  Publ. 
Kunst  und  Wdt  (1884). 

Stark,  Robert,  famous  clarinettist;  Ixjrn 
Klingenthal,  Saxony,  Sept.  19,  1847.  Pupil 
of  tfa«  Dresden  Cona.;  bt^an  his  career  tn  the 


onh.  .It  Chemnitz;  1S73-81.  solo  clar.  in 
U  ieskideii;  since  then  prof,  at  the  Kgl. 
Musiksthule  in  Wiirzburg;  made  Kgl.  Prof, 
in  1903. — Works:  3  concertos  for  cl.  and 
orrh.  (op.  4.  K>:  op.  13.  F;  op.  50,  D  m.); 
op.  t,  Ronuiuz/-  {<\r  f\n  ,  o]).  41,  Cau^onr  ior 
op.  2U,  Balladf  for  ironilKme  and  orch.;  op.  30, 
HistorifHe  for  do.;  op.  44,  OuitUeU eomertanU 
for  fl.,  ob,,  cl.,  horn  and  bassoon;  op.  23, 
Serenade  for  ob.  and  pf.  Also  valuable  in- 
structive works,  Die  Kunst  der  7' nuts  position 
auf  der  Kl.  (op.  2S,  29);  Arpfggten-Sludirn 
(«ip.  39) ;  Ttigliche  Stakknto-  Vbungen  (op.  4o ) ; 
Die  hohere  Arpeggio-Technik  (op.  52);  and 
Grosse  thtorettsch-praktische  K(arineU-Sekule 
(op.  49;    2  p.irts),  followed  by  Part  III,  Die 

kohe  Sckuie  des  Kl.-HpieUs  (op.  51;  24  vir- 
tuoso studies). 

StarTce.  Friedrich,  h.  Elsterwerda,  1774; 
d.  Dobling,  n.  Vienna.  Dec.  18,  1835.  Band- 
master of  an  Austrian  regiment.  PubL 
'Journal  ftir  Milit&rmusik'  (300  parU),  'Jour* 
nal  fOr  Trompeterchdre'  (50  Nos.),  and  other 
instrl.  music;  3  orchl.  masses,  a  Tantum  er|0^ 
etc.;  WUner  Ftanojorte-Schule  (1819-20). 

tttna'ny,  Karl  RIctamI,  friantst;  b.  May- 
encc,  Mar.  16,  1855.  Although  he  began  the 
study  of  the  pf.  at  the  age  of  8  and  showed 
remarkable  talent,  his  father  wishitl  him  to 
become  a  civil  engineer;  on  the  advice  <^  Raff 
he  was  sent  in  1872  to  BriHt  in  Vienna; 
1874  0.  pupil  of  Krilger  in  Stuttgart;  1879- 
81,  Willi  I.is7t  in  Weimar.  I'ntil  1885  he 
ni.ide  succ( --.fill  tours  of  the  larger  cities  of 
Europe:  l-SS.s  oi,  teacher  at  Hcxdi's  Cons,  in 
Frankfort,  wlure  he  made  a  special  study  of 
Schumann's  works  with  Clara  Schumann; 
since  1891,  jjrof.  of  pf.  at  the  New  Enpl. 
Cons.,  Boston.  He  has  publ.  Fitt§er  Tnm- 
ing,  Scales,  Chords  and  Arpeggios. 

Stas'ny,  Ludwlft.  b.  Prague,  Feb.  26, 1823; 

d.  Frankfort -on-Main,  Oct.  .^0,  1X83.  Pupil 
of  the  Prague  Cons.;  1846-68.  I)andmaster 
in  the  Austrian  Army;  from  187 1  cond.  at  the 
'Palmcngarten'  in  Frankfort.  Produced  the 
oixras  Liane  (Maycncc,  1851)  and  Die  beiden 
Gremidiere  (ibid.,  187*)),  Noted  for  his  popu- 
lar dances  (211  opus-numbers)  and  skilful 
orchl.  arrangements  of  Wagner's  hter  music- 
dramas. 

Stassov,  Vladimir  Vassilievltch.  emi- 
nent critic  and  writer;  b.  Petrograd,  J.in.  14, 
1824;  d.  there  Oct.  23,  1906.  in  1845  he 
became  connected  with  the  Public  Library; 
1851-4,  In  Italy  as  j  riv  sec.  to  count  Demi- 
dov;  while  in  Rome  lie  made  co|)ies  of  rare 
scores  in  the  library  of  abbate  Santini  (ci.  v.), 
which  he  later  presented  to  the  Publ.  Library 
In  Petrograd;  m  1854  he  became  asst.  to  the 
lilirarian  of  the  Publ.  lalirarv'.  Baron  Korf, 
and  in  1872  dir.  of  the  dept.  of  Fine  Arts, 
which  post  he  held  till  his  death.  Asa  mus. 
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critic  he  txcrtcd  a  wide  infliionrf  as  the  cham- 
pion of  nationalism  and  the  Neo-Russian 
school  (Ralakin-v,  (iorixlin,  Cui,  Mwaorgaky, 
Rimslcy-Korsiikov).  His  numerous  essays, 
including  liiojjraphics  of  Glinka,  MussofRskyi 
Borodin,  C'ni,  Kimsk\  -K()rs,ikov,  arc  of  per- 
manent value  for  acxuratc  sc  holarship,  sound 
critical  judgment  and  elegant  literary  style. 
Those  publ.  between  1847-86  were  issued  in 
book-form  in  honor  of  his  70th  birthday 
(Pttrograd,  1894;  vuls  V,  a  fourth  vol., 
containing  css;iys  written  1H86-1904,  apjxrared 
in  1905  (those  on  Russian  Music  dunng  the 
last  25  Years^  The  Traces  of  RttSMtan  Art,  and 
Art  in  the  Ntnetetn^  Century,  deserve  special 
mcntinnV  He  also  ed.  the  autobiographies 
and  It  tti  r-  <>f  ( ilinka,  Dargomyzhsky,  Sierov 
an<l  Bonxlin  'ot  tli<  l.itter  also  a  coll.  of  es- 
says).— Cf.  'Russkaya  MucVkaloaya  Gaxeta' 
(1895.  Noa.  9  and  10);  To  Hie  Memory  eg  V.  V. 
S.  (in  Russian;  Petrograd,  1910). 

Statkow'ski,  Roman,  born  Szczypioma, 
Pnland,  |an.  5,  1860.  While  preparing  for  a 
l«  1  in  I  r  .it  the  I  'niv.  «>f  War^iw  lir  st.  rpt. 
with  Zelenski,  and  in  1M90  lx"came  a  pupil  of 
Soloviev  and  A.  Rubinstein  at  the  Petrograd 
Cons.;  later  he  became  prof,  ol  instrumenta- 
tion and  hist,  of  music  at  the  Warsaw  Cons. 
— Works:  2  op<Tas,  Filcnis  f\Vars.iw.  1904; 
won  Isi  prize  at  the  iiilernatl.  oix  ratir  contest 
in  London.  1903)  and  .l/nrKj  lil..,  1906);  for 
orch.  a  Pohncise  (op.  20)  and  FanUuie  (op. 
25);  a  str.-quartet  in  F  (op.  10);  pea.  for^. 
and  pf.;  numerous  pf.-pcs. 

Staodkd  (stow'-],  Josef.  Sr..  famous  dram, 
baas;  b.  WBHersdorf,  Lower  Austria.  April  14, 
1807;  d.  insane  at  MichaellKuernj^rund,  n. 
Vienna,  Mar.  18,  1861.  He  gave  up  the 
study  of  medicine  to  join  the  ourt  oiKTa- 
chorus  at  Vienna,  later  beoomiii^  leading  oass; 
from  1831  he  was  also  a  member  of  the  Hof- 
kapelle:  1845-8,  leading  bass  at  the  Th.  an 
der  Wien:  1S4S-54,  again  at  the  court  opera. 
During  his  life  he  was  regardful  as  an  un- 
rivalled interpreter  of  Schubert;  he  visited 
England  repeatedly,  and  created  the  title- 
rOK  in  Menddsaohn'a  EUJah  (Birmingham. 

Stau'diftl,  Joaef.  Jr..  fine  dramatic  bari- 
tone, son  of  preceding;  b.  X'lenna,  Mar.  18, 
1850.  Pupil  of  Rokitansky  at  the  \  ienna 
Cons.;  lsr5-S3,  at  the  HofoptT  in  Karlsruhe; 
1884-6,  principal  bar.  at  the  M.  O.  H.,  whoc 
he  created  the  r6le  of  Pogner  in  the  Amoican 
premiere  of  Afcislrrunf^rr  (Jan.  4,  1886);  then 
sang  until  his  ntinment  in  l'H)5  at  various 
German  theatn  -  H<  rlin.Hamburg.Bavreuth, 
etc.).  often  together  with  his  wife,  the  COO- 
tnilto  (  .i^tla  Koppmayer,  whom  he  married 
in  1885;  in  the  spring  of  1898  they  sang  with 
the  Damrosch-Eliis  Opera  Co.  on  a  tour  of  the 
U.S. 


Sta'venhagen,  Bemhard.  distinKtji>»l>fd 
pianist:  b.  dreiz,  Reuss,  Nov.  24,  1862;  d- 
Gcncva,  Dec.  26,  1914.  Pupil  in  Borfin  tjl 
Kiel,  at  the  'Meisterschuk,'  and  of  Rudorfif  at 
the  *Hochschu!e,*  where  he  won  the  Mencleis- 
sohn  prize  for  pf.-playiiip  in  IS.SO.  Stiiditxl 
with  Li.szt  1885-6  in  \Veiniar,  Pest  and  Konu--. 
He  made  a  succession  of  brilliantly  successful 

Ebnistic  tours  through  Germany,  Atiatrat, 
lungary,  France,  Holland,  England,  and  tlie 
Unitetl  States  (1894-5  .    Cmirt  pi.inist  to  the 
(  .rand  Duke  of  Saxe-Weimar.  1S9U;   in  1892, 
Knigilt  of  the  White  Falcon  order.    In  1S95 
he  ,mooeeded  Laien  and  d'Albert  an  court 
cofid.  at  Wnnuu':  1899,  courtcond.  at  M  unirh ; 
1901-4,  also  dir.  of  the  'Akademie  dcr  Ton- 
kunst";    in  1906  he  gave  a  successful  i*rii-s 
of  'V'olkssymphonie-Konzerte*    Hi  Munich. 
From  1907  till  his  death  he  was  oond.  of  the 
munic.  orch.  and  of  the  'Socift^  du  Chant 
du  Cons.'  in  Geneva.    He  was  s[x-«:ially  re- 
markable as  a  Liszt  player.    He  wrote  2  pf.- 
concerttjs  (op.  4  and  No.  2,  in  A  (19121),  a 
Pastorale  for  org.,  pf.-pcs.  (op.  2,  5,  10)  and 
songs  (op.  9);  also  publ.  a  cadenaa  to  Beet- 
hoven's C  m.  pf.^oaiioato. 

Stebbins.  G.  Waring,  b.  n.  Albion,  N-  Y., 

tune  16.  1869.    St.  in  Brooklyn.  N.  Y..  with 
L  Thallon  (pL),  H.  E.  Browne  (ory  .  R.  H. 
WcKKlman  (org.  and  tht  ury;    in  N  V  with 
\V.  C.  Carl  and  H.  R.  Shelley  (or^  and 
theory):   in  Paris  with  Guilmant  and  Sbri- 

?lia  (voice)  and  in  London  with  C.  Het^vV+^ 
voice).  Organist  of  Westminster  Prt^h.  Cfi. 
in  Rrooklvn,  189.<:  of  Emmanuel  Bapt.  Ch  , 
1894;  of  Plymouth  Ch.,  1899;  since  1902 
again  or^.  of  Emmanuel  Ch.;  instr.  of  Staging 
at  'The  Teachers'  Training  Inst.'  since  1910 
also  cond.  of  'The  Singers'  Club,'  N.  V. 
(since  I'M  >\  and  'The  .Mus.  Art  Soc.  of  Long 
Island'  (since  1916).  He  has  given  numerous 
organ-recitals,  chiefly  in  N.  Y.  and  Brooklyn. 
He  is  married  to  the  pianist  Caroline  T. 
Worth,  of  Brooklyn.  Has  publ.  abiiut  30 
works  for  org.  (  Wt-Adm^  ■!  Son^  of  Jo\, 

Schemndc,  etc.),  20  anthems,  30  soQgs  aod'a 
number  of  choruses. 
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Karl,  b.  Kosmanos,  Bohemia, 
Jan.  21,  1861.    Pupil  of  Prague  Onjan-School; 
1S85-9  tocher  of  organ  there,  then  prof,  of 
cpt.  and  hist,  of  music  at  the  Cons.,  and  from 
1888  also  lecturer  on  mus.  science  at  thcLnix  . ; 
race  1907  editor  of  Hudebno- Revue. '—Publ. 
Kritischf  BriSr^i^f  zu  nniQrn  Strntfra^m  in 
der  Musihvissenschajt  (1890,  in  the  "VTertei- 
jahrsschrift  fOr  Musikwissenschaft';  orig.  in 
Bohemian,  1889);  General  Ilislarv  of  Musie 
(2  vols.;   1892.190.^):  Treame  on  Improma- 
Hon  on  the  Organ  ivo\   i:    Xon-themalic  Im- 
rtfv^  1903):  Musical  Forms  (1905)  |ali  ia 
*^|.  Haaoonpta 
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Ave  Maria,  motets  a  4-5,  an  orf^n-sonata. 

Andante  and  Scherzo  for  str.-orch.,  etc. 

Steel*.  Porier,  b.  Natchei^  Miaeiaaippit 
Dec.  12.  1880.   St.  pf.  with  his  mother  (a 

pupil  of  A.  Arnnlfp,  and  at  Yale  I'niv.  {A.  B., 
1^02 1  theory  with  H.  Parker  (19U0  1);  from 
1901-2  cond.  of  the  Univ.  orch.  and  band; 
1898-1902,  member  of  the  New  Haven 
Symph.  Orch.;  »t.  comp.  with  R.  H.  Wood- 
man in  New  York  (1910-14).  Having  com- 
pleted his  law  studieti  at  C  ohinibia  I'niv.,  he 
was  admitted  to  the  bar  in  1905,  and  ha  s  \  >ccn 
practising  since  then  in  New  York,  though 
giving  frefjuent  pf.-recitals  of  his  own  compe. 
Has  pulil.  a  suite  for  pf.,  At  Longwood,  and 
minor  pf.-pcs.  iPohne  lyrique,  Peliie  Serenade, 
Se^embtr  Mom,  etc.) ;  also  songs. 

Stcenkiste,  van.   5>cr  DoRfs-r.RAs. 

Ste'fani,  Jan,  b.  Prai^ue.  174f>.  d.  \Vars;iw, 
Feb.  24,  1829.  Me  was  KajK-lhu.  to  count 
Kinsky  and  vlnst.  in  the  orch.  at  the  liofoper 
in  Vienna;  in  1771  cofid.  toStanblaus  Pbnia- 
towski  in  Warsaw,  and  finally  cond.  of  the 
opera  there.  He  wrote  for  Warsaw  II 
Polish  operas,  of  which  the  first,  KrakawiakAw 
igArali  |Tiic  Cracovitesand  the  Mountaineers) 
(1794)  enjoyed  unusual  popubrity  (over  200 
performances  during  his  lifetime). 

Ste'fano,  Salvatore  de,  haqiist  ;  b.  Ca- 
gliari,  Sardinia,  June  17,  1887.  He  began  to 
study  the  harp  at  the  age  of  9;  in  1899  he  won 
a  scholarship  at  the  Naples  Cons.,  where  he 
Rtuclied  until  I'^OS  under  f'.irimiello  (harp), 
Harbieri  (pf.)  and  tit  .V.irdis  (h.irin.  and  cot.), 
nr.nluating  with  tin.-  I-t  i)ri/e.  Debut  (June 
27,  1912)  with  the  bymph.  Orch.  at  Naples, 
and  faiiirht  harp  at  the  Accad.  S.  Dorotee 
there;  since  1913  in  the  U.  S.,  tourinR  the 
Ea-stern  and  Middle  States.  He  is  preparing 
(1917)  a  method  for  harp. 

Steffan,  Joseph  Anton,  born  Kopidino, 
noht  inia.  Mar.  14,  1726;  d.  Vienna,  liefore 
18(K).  A  pupil  of  Wagcnscil,  he  sfttle<i  in 
Vienna,  wncre  he  was  a  renownetl  teacher; 
among  his  pupils  were  the  princesses  Marie 
Antoinette  (later  Queen  of  France)  and 
Caroline  (later  Oueen  of  Naples).  He  wrote 
some  church  nui-ic  and  numerous  comps.  for 

Kf.  (divertinienti,  concertos  and  sonatas); 
e  is  historically  important  for  his  sonps, 
S  tmmlttuz  druisrht-r  Liedrr  (4  books),  which 
are  amonn  the  Ust  of  that  time.  Specimens 
were  publ.  hv  M  Friedliinder  in  /^  iv  tinilsihe 
Lied  im  18.  Jahrhundcrt  (1902).— See  y.-Ux. 

Stef'fanI,  Abbatc  Aftostlno,  b.  Castd- 
franro,  Wnetia,  July  25,  Uo»;  d  IVankfort- 
on-Muin,  Feb.  12,  1728.  A  choir- Ixfy  at  S.»n 
Marco^  Venice,  his  beautiful  soprano  voice  so 
charmed  0>unt  Tattenbach  that  he  obtained 

Permission  to  talce  the  Uiy  to  Munich,  where 
c  was  trained  from  U)67  by  Ker!  at  the 
Elector's  expense,  becoming  court  aud  cham- 


ber-musician  in  1670.  After  study  in  Rome 
under  E.  Bernabei  (1672  1 1,  he  Ixt  ame  court 
organist  in  1675;  Uxyk  holy  orders  in  1680; 
prod,  his  first  opera,  Marco  Aurelio,  in  1681, 
about  this  time  lieing  made  director  of  the 
Elector's  chamlier-music  (with  Bernabei). 
Other  operas,  Sdone  (1685),  A  udacia  e  rispetto 
(1685),  Servio  Ttdlio  (1686),  Alarico  (1687), 
and  NioU  (1688),  followed;  in  1688.  a  year 
after  Bemabei's  death,  he  went  to  Hanover 
as  court  Kapellm.  Here  he  brought  out  the 
opera  Enriio  dfllo  iJ  Leom-  in  KtSQ,  the  orches- 
tration of  which  is  noteworthy  (l>esiiks  the 
•trinc-qmutet,  there  are  flutes,  oboes,  bat- 
toons,  a  trumpets,  and  drums;  all  the  wind« 
instrs.  have  wMif^aio  pass^igcs);  further,  La 
lolta  di  Akidf  (d'Eriolej  con  Acheloo  [Achtloos] 
(1680).  La  superbia  d' AUssandro  (W)\), 
Orlando  generoso  (1691),  Le  rival i  concordi 
(1692).  La  liberty  conUnla  \4kibiade\  (1693), 
/  trionfi  del  fato  (1695;  at  Hambunr.  1699, 
in  (iernian,  as  Das  vuuhsi^c  Geschick  bei 
Lavinia  und  Dido) ;  Bnseuie  i\(i9());  Audanta; 
Arminio  (Dusseldorf,  1707);  Tassilone  (ibid.» 
1709),  and  Emm  (Hanover,  1709).  hotug 
before  thtt,  h<»wever,  his  services  riad  been 
more  in  re<juisition  .is  .i  diplomatist  than  as  a 
musician;  m  1690  he  had  brought  to  a  trium- 

S>hant  conclusion  the  delicate  negoti.ilions 
or  the  creation  of  a  ninth  Elector  of  firunt> 
wick,  Ix'inp  rewaHed  by  the  ap[H)intment  of 
Bishop  of  Spiga  ('in  p.irlibus'1;  fmm  he 
was  prixy  councillor  and  PaiKil  I'roionot.iry 
at  l)us.scldorf,  though  slill  holding  his  (xtsition 
as  Kapellm.  at  Hanover  till  1711.  when  he 
joyfully  relinquished  it  to  Handel.  Some 
works  of  the  later  epoch  were  profl.  under  the 
name  of  his  copyist,  (iregorio  I'iva. — I'ubl. 
works:  Psalmodia  vespertina  a  8  (1674); 
Janus  Quadrijrons  (1685;  motets  a  3,  w.  con* 
tinuo;  any  voice  may  be  omitted  at  pleasure); 
Sonate  da  camera  a  2  violirxi,  alio  e  continuo 
(1679);  Duetti  da  camera  a  soprano  e  contralto 
con  il  basso  continuo  (1683;  historically  im- 
portant and  intrimucally  valuable);  and  tlie 
pamphlet  Quanta  cerletxa  kabbia  da*  suet 
principj  la  musica  (.Am.sterdam,  1695;  Ger- 
man by  Wercknieister,  16W,  and  Ali)rccht, 
1760). — H.  Riemann  publ.  Alarico  (complete 
score;  also  full  bibliography  of  all  S.'8  operas) 
in  vol.  xi,  2,  of  *Dkm.  der  Tonk.  in  Bayem* 
and  selections  from  other  ojicras  in  vol.  xii,  1. 
— BiHi-lCKiR-xruv :  F.  M.  Kudhart,  CrcsiAu^/i! 
der  Oper  am  Ilofe  zu  Munchen  (Freising, 
1865);  G.  Fischer,  Afusik  in  Hannover  (2d 
ed.;  Hanover,  1902);  A.  ITntersteiner,  A.  S., 
in  Riv.  Mus.  It.  (vol.xiv;  1907);  A.  Einstein, 
A.  S.  in  'Kchm.  Jahrb.'  (vol.  xxiii;  1010); 
Ph.  Hiltebrandt,  Prcussen  und  die  romische 
Kuric  (Berlin,  1910;  vol.  i  contains  material 
concerning  S.);  H.  Riemann,  A.  S.  als  Opem- 
komponist,  in  'Dkm.  der  Tonk.  in  Bayem' 
(xii,  2;  1912). 


STEFFENS-STEHLE 


Stef  fens,  Julius,  b.  Star^gard.  Ponurania, 
uly  12,  1831;  d.  Wiesbaden,  Mar.  4,  1882. 
ine  'cellist;   pupil  of  Ganz  at  Berlin,  and 
Schuberth  at  Petrograd,  where  he  joined  the 

Imp.  orch.  T(>urs  with  Jai-ll  and  V'iciix- 
tcnips. — I'ubl.  2  vcl. -concertos;  also  pes.  f.  vcl. 

Stegfiall,  Gharlea,  b.  London,  June  3, 

182f.;  <1.  there  June  7,  1905.  In  1S47,  pupil 
of  Bennett  at  the  R.  A.  M.,  he<  oniing  prof,  of 
OlSBnand  harmony  there  in  1851,  in  the  same 
year  taking  degrees  of  Mua.  Bac.  and  Mus. 
Doc  at  Cambridge.  From  1864,  organist  of 
Lincoln's  Inn  Cha^K-l.  Hon.  See.  to  the  Barh 
Soc.  from  1849  till  its  dissolution  in  1870. 
After  52  years  of  cont  imu  il  .service  he  resiene-I 
his  profcasorship  in  1903.  He  was  one  of  the 
originat  founders  of  the  R.  C.  O.  (1864). 
— Works:  Psalm  105,  f.  soli,  donfile  rhortis, 
and  orch.;  Psalm  33;  Magnificat,  Nunc  di- 
miKis,  Cantate  Dommo.  and  pau  mitenatur, 
w.  orch. ;  Morning  and  Evening  service  in  F; 
anthems;  an  Instruction-Book f. organ;  organ- 
music-.  Edited  Thiirch  Psilmmly'  (1848); 
'Hymns  Ancient  and  Modern'  (.1889);  etc. 

Steg^ll.  Reginald,  son  of  preceding;  b. 
London,  April  17,  1867.  He  entered  the  R. 
A.  M,  in  1884,  studying  pf.  with  H.  R,  Eycrs 
and  O.  Beringer,  or^.  with  his  father,  comp. 
with  E.  Prout  and  Sir  G.  A.  Macfarrcn;  won 
the  Balfe  scholarship  for  comp.  in  1887. 
Api).  A.  R.  A.  M.  in  l.SOl,  pmf  ,,f  org.  in  1805. 
ana  Fellow  in  1906;  since  19U5  org.  and  dir. 
of  the  choir  to  the  Hon.  Soc.  of  Lincoln's  Inn; 
■inoe  1908  member  of  the  examining  staff  of 
the  associated  board  of  the  R.  A.  M.  and 
R.  C.  M.,  also  cvaminer  for  tin-  I..  R.  A.  M. 
diploma;  member  of  Soc.  of  British  Corn- 
posers  (1909)  and  R.  Philh.  Soc.  of  I.«)n<lon 
(1912).— Works:  For  orch.,  Op.  7,  KonserP- 
stick  in  F  m.  for  org.  and  orch.;  op.  8,  Suite 
in  F:  op.  13,  The  SfKinish  Student,  symph. 
p*xni;  op.  14,  Oreithyia,  dram,  prelude;  op. 
16,  Vars.  in  D  m.  (on  an  orig.  theme);  op. 
22,  Symphony  in  B  m.;  0|».  25,  Fanta^f^Over- 
tttre;  2  vocal  scenes  for  contralto  and  orch., 
AUeslii  (on.  2)  and  Ehu'tie  (op.  9);  A^nus  Dei 
for  sop.,  vl.,  liarf)  .iiid  pf.  (op.  10);  Magrufiriit 
and  Nunc  Dimiliis  iti  D  forsoH,  ch.  atid  ore  h. 
(op.  17);  Festival  Te  Deum  in  F  for  <  h.  and 
oral.  (op.  19);  a  quintet  for  fl.,  ob.,  dar.,  bas- 
soon and  horn  (op.  2\);  anthems  fop.  3,  11, 
23);  pes.  for  or^.  (Fantasy  and  i  iigue  in 
op.  1;  do.  in  V ,  op.  4;  Suite  in  F,  op.  12); 
pf.-pcs.  (op.  18,  20);  songs  (op.  5,  15  [Th€ 
Seven  Ages  oj  Man,  cycle),  24). 

Ste&'mann,  Karl  David,  born  Dresden, 
1751;  d.  Bonn.  May  27.  1826.  Pupil  of  Zil- 
lich,  Homilins  and  Weisse  (vin.);  dti)ut  as 
tenor  at  Hreslaii.  177.7;  siMf^  at  K()niL;sl)<  r;< 
and  Ix-tanH-  Kon/ertnieisttr  to  tlie  I'nncc- 
Bishop  of  ICrineland.  In  177K  Kapellm., 
in  1798  a  Director,  of  the  Hamburg  opera. 
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He  wrote  some  ten  operas;  ballets;  twelve 
symphonies;  etc.;  pubL  pf .-mtisie  auBd  nossiga, 

— Sec  <).-Lex. 

Steg'mayer,  Ferdinand,  b.  Vienna,  Aur. 
25,  1803;    d.  there  May  6,  186,1.    Son  and 
pupil  of  the  actor-poet  S.;    also  taught  by 
Tnebensee  and  Seyfried;   was  rhorusmaster 
at  Linz  and  X'ienna,  then  (1825)  music-di" 
rector  at  the  Korii^stadter  Th.,  Berlin;  concl. 
of  the  Roeckel  (ierman  oiK'ra -troupe  in  P.iria 
(1829-30),  theatre-cond.  at  Leipzig,  Bremen 
and  Prague;  from  1848  at  the  Josephstadter 
Th.,  Vienna,  where  he  was  also  tearhf-r  of 
dr.miatic  and  chor.d  singing  at  the  (Oris. 

1S  ^5  7  ",  and  ro-founder,  with  .\uR.  Sihniidt 
in  1858,  of  the  Singakademie.' — ^l*ubl.  sev- 
eral 'quodlibets'  {PamUie Pumpemiekd,  Pnm- 
pervickrls  Hochzeilstaj^,  Roihns  P.,  etc.),  2 
graduals  and  an  otTcrtory  f.  male  voices: 
pf.-pieccs,  songs,  etc. 

Stehle  fsta'-!,  Custav  Fxluard,  b.  Stcin- 
hausen,  VViirtteniberg,  1  eb.   17.   18.W;  ,J. 
St.  (iallen,  Switzerland,  June  21,  l'V15.  In 
1869  be  became  ofs.  and  oond.  of  a  cbonJ 
soc.  in  Rorschadi;  from  1874  Kapellm.  at  St. 
C'.allen  Cath.    In  1911  the  Univ.  of  Freibt-rg 
m<i(ie  him  Dr.  phU.  (hon.  c):  he  was  deco- 
rated with  numerous  orders.    An  excellent 
organist  and  cond.,  his  cath.-choir  (140  voices) 
was  famoin  as  one  of  the  finest  m  Europe. 
For  25  years  he  also  was  editcjr  of  the  'Chor- 
wiichter.' — Works:     Alnjut    20  masses  (a 
capp.,  w.  organ,  and  w.  orch.).  numerous 
litanies,  giotets,  etc.;  anoffatorio,l^mdc«Mi 
der  hi.  C&cUia  (op.  43) ;  a  fest.  cantata  tor 
?*-)\\,  rh.  and  or(  Ii  ,  Lumen  de  Coelo  (op.  55; 
on  text  by  Pojx;  Lc-o  Xlll);  the  large  choral 
works  w.  orch.  Vittda  (sop.  aolo  and  male  ch.), 
4ieifd/nrr(fem.ch.aiid  ten.  solo),  (aho 
solo  and  malech.).  Die  Nonnenvon  Compiitne 
(donl)lc  rh.,  male  and  fcin.),  Fn'thjofs  Ileim- 
kckr  (solo  quartet  and  mixed  ch.);   fine  inalc 
choruses  a  capp.  (on.  59,  60,  65);  Die  Ihin- 
selmAnuchen  (m,  62),  humorous  choral  ballad 
for  double  ch.  a  capp.  [3-part  fern.,  4  part 
mall'!:  for  or;;.,  Snul  (syinph.  'Tongcnialdt'), 
conci  rt-lantasits  or)  the  Austrian  (op.  47) 
and  (Itrnian  (op.  Ol)  natl.  hymns.  438  Pre- 
ludes in  the  church-modes,  etc.— His  son  and 
pupil,  Edunrd  (b.  Rorschach,  1869;  d.Winter- 
thiir,  Aiiri!  12,  I8O61,  ori;.  and  cond.  at  Win- 
ti  riimr,  puid.  some  sacred  music  and  songs; 
also  an  arr.  for  org.  of  the  Funeral  Music  and 
fiiiiii  scene  of  Cti>llen!<iwmerung. 

Steh'Ie,  .Sophie,  dramatic  soprano;  b.  in 
Hohenzollern-Sigmaringen,  May  15,  18S8. 
From  her  debut  (Sept.,  1860)  until  her  mar- 
riage to  W'ilhelm  Frcihcrr  von  Knigge  (Feb., 
1S7})  she  w.is  .1  |)roiniiu  nt  member  of  the 
llofopcr  in  .Munii  h.  wlnre  she  create<l  the 
rOIes  of  Frirka  uwl  Hrunnhildc,  resp.,  in  the 
special  perfs.  of  ItheiHtpId  (Sept.  22,  1M9) 
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and  IValkiire  (June  26,  1870);  appeared  also 
in  numerous  '( ..istspiele'  in  the  principal 
cities  of  Germany.  Her  finest  rAtes  were 
Senta,  Elisabeth.  Elsa  and  Eva. 

Stel'belt  (sti'beltl,  Daniel,  noted  piano- 
virtuoso;  I).  Berlin,  1765;  d.  Pet rograd,  Sept. 
20,  1823.  A  pupil  of  Kirnbergcr  lor  tlieory 
and  pf. -playing,  he  came  out  early;  publ. 
sonatas  for  pf.  and  violin  as  op.  1  and  2  at 
.Munich,  1788;  and  in  1789  was  giving  con- 
certs in  Saxony,  Hanovir  and  Mannheini, 
pFocceding  to  Paris  in  1790.  After  vanquish- 
inR  Johann  David  Hermann  an<l  l^n.iz  Picyel, 
hv  iKTarne  the  reigiiiiu;  jjianist  and  favorite 
teacher  in  Paris;  hiMonijKjNitiona  found  rciuly 
sale;  and  the  triumph  of  his  first  ojxTa, 
Romio  et  JulieUe ^{Th.  Feydeau,  1793).  would 
have  rendered  his  position  impre^nahlc,  de- 
spite his  arrogance  and  bad  manners,  had  he 
not  sold  to  his  publisher,  Boyer,  the  above- 
named  sonatas  as  something  new.  This  was 
tempocarily  smoothed  over;    but  further 

3|ueRttonabie  transactions,  and  increasing 
lebts,  obliged  S.  to  leave  Paris  in  1797.  He 
stayed  some  time  in  London,  winning  plaudits 
as  player  and  i  onii)oscr;  the  finale  of  his  3d 
concerto,  t'Orage,  pricHi  d'un  rondeau  pasto- 
ral, became  as  fashionably  popular  as  Kocz- 
%vara's  Battle  of  Pr'iv,ur,  fnr  half  a  century  the 
show-piece  of  dr.iw ing-r<x)ms.  In  1799  he 
began  a  German  tour  in  Hamburg,  going 
thence  to  Dresden,  Prague,  Berlin  and  Vienna, 
where  his  challenge  to  Beethoven  ended  in 
sad  dis<'omfiture.  In  1S()()  he  brought  out 
Haydn's  Crcalinn  at  Paris,  for  tht-  first  time, 
with  great  success,  he  himself  actinj,'  as  (  ltd- 
balist;  but  soon  had  to  take  flight,  and  settled 
in  London  until  1805^  when  he  revisited  P^iis 
for  the  last  time,  rf  niainc<I  tlicre  3  years,  and 
in  1808  suddenly  started  on  a  con(  ert-lour, 
playing  in  I'rankfort,  Leipzig,  Breslau  and 
Wajaaw,  and  settling  in  Petrograd,  where  he 
succeeded  Boieldieu,  in  1818,  as  cond.  of  the 
French  Opem  antl  Imp.  court  cond.;  here  he 
prod.  2  new  operas,  and  some  earlier  ones. 
— S.'s  music  is  not  playe<l  nowadays,  and  the 

freater  part  probably  merits  oblivion;  but 
'^is  bestows  warm  praise  on  the  sonatas  and 
f:oncertos  (works  of  his  first  period,  liefore 
pressing  need  had  forced  him  to  write  hastily 
and  c.irelessly).  He  publ.  5  pf.-concertos,  3/ 
aonatas  w.  violin.  29  solo  sonatas  and  sona- 
tinas, 15  rondos^  18  fantadns,  etc.:  among 
the  best  are  50  fttii<les,  oj).  7M;  a  sonata  in  L  •, 
op.  45;  a  rondo  in  H;>,  Le  Herder  ft  son  trou- 
peau;  the  Ihegie  on  the  death  of  Prince 
Soltykov,  and  a  duo  for  2  pfs.  Pieces  which 
created  a  sensation  in  their  dav  are  Otmbal 
naval,  op.  41,  the  Sonate  martiale,  op.  82,  the 
Bataille  df.  Gemappe  rt  de  Neeru/inde,  Die  Zer- 
storung  von  Afoskun.  and  the  Storm  rondo 
mentioned  above — all  trashy  'program-music' 


His  Methode  de  Piano  had  considerable  vogue. 
His  masterpiece  is  probably  the  opera  Romio 

tt  Juliette:  besides  which  he  prrxi.  5  other 
operas,  and  5  txilkts.  (.erman  criticism  of  S. 
M  unanimously  unfavorable. — See  Q.-Lex. 

Stein  fstin],  Eduard,  born  KIcinschirma, 
S;i.xony,  1818;  d.  Sondershaust-n,  Mar.  16, 
1864,  as  court  cond.  (from  1853).  His  con- 
certo f.  double-bass,  op.  '>,  is  noted. 

Stein,  Fritz  Wllhelm,  b.  Gerlat  h.-,hciin, 
Baden.  Dec.  17,  1879.  Having  pas.sed  his 
theological  examination  in  Karlsruhe  (1902), 
best,  musicotegy  with  Ph.  Wolfrum  in  Heidd- 
berg:  1901  6,  pupil  at  the  Leipzig  Tons,  of 
Teichnuiller  (pf  ),  Kreh!  (comp  )  and  .N'ikisch 
(cond.  ,  and  iiiivate  pupil  of  StraulK-  (org.), 
and  attended  Riemann's  lectures  at  the  L7niv.; 
Dr.  phil.  (Heidelberg,  1910)  with  the  thesis 
Zur  Gesfhichte  der  Musik  in  Heidelberg  (publ. 
1912),  In  1906  he  succ.  E.  Nauniatui  as 
iTius.  dir.  at  the  Tniv  .  of  Jena  ami  i  ond. 
of  the  'Akadem.  Chor,'  the  Akadem.  Kon- 
aerte'  and  the  'BQrgerlicher  Gesangverein'; 
prof,  extraord.  in  1907  and  full  prof,  in  1913; 
succ.  Reger  as  HofkancIIm.  in  Meiningen  in 
1914,  but  after  the  ais.solulion  of  the  orch. 
(1915)  he  returned  to  Jena.  In  1910  he  dis- 
con^ered  in  the  library  of  Jena  Univ.  the  parts 
of  an  early  sj-mphony  by  Beethoven  (publ. 
by.  B.  &  H.  tn  1911),  which  he  described  in 
FAne  unhekatuUe  Juprniisvmphonie  BeeUutVtHS 
CSbd.  L  .M.-G.'  xiii.  I;  1912). 

Stein,  Johann  Andreas,  inventor  of  the 
'German'  (\'iennese)  pf.-action;  b.  Heides- 
heim,  Pal.itinate,  1728;  d.  Augsburg.  Feb.  29, 
1792.  Trained  in  Sitbermann's  workshops^ 
at  Strassbur^',  he  was  a  noted  organ  builder* 
and  famous  j)iano-maker  (cf.' Mozart's  Bricfe,* 
ed.  by  \ohl  [I.eip/iR,  1877)).  The  Imsiness  was 
carried  on  by  his  son.  M.  Andreas,  and  daugh- 
ter, Nanette  Strelcher  (see  StrbichbrI,  who 
removed  to  Vienna  in  1802. 

Stein.  Richard  Ueinrich,  b.  Halle,  Feb. 
28,  1882.  Abandoning  the  study  of  juris- 
prudence he  ent.  the  Kgl.  Hcnhschiile  in  Ber- 
lin; Dr.  phil.  (KrlaiiKen.  1911)  with  the  the.sis 
Die  psychologischen  Grundlagen  der  Ethik. 
Has  publ.  pf.-pcs.  (op.  1,  Jleroische  Fanltisie; 
op.  11,  Scherto  fanlasHco;  op.  21,  Ilalienisclu 
Suite;  etc.);  songs  (op.  25,  Chirk  and  I'm 
Mitternacht  w.  orch.);  2  Konzertsim  ke  for  vcl. 
and  pf.  (op.  26);  2  Fanttisiesttickr  for  via.  and 
pf.  (op.  27).  His  attempts  to  introduce 
quarter-tones  were  unsuccessful. 

Stein,  Theodor,  b.  Alt-  na,  1^19;  ,licd 
Petrograd.  Mar.  9,  1893.  t'oncert -pianist, 
appearing  at  12;  from  1872,  proL  of  piF.- 
playtng  at  the  Petrograd  Cons.  He  was 
famous  as  an  improviser. 

Stein'bach,  Emil,  l>.  Lengenrieden.  Baden, 
Nov.  14, 1849.  Pupil  of  Leipxig  Cons.»  1867>9: 
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from  1869-71  private  pupil  ol  Hermann 
Levi  in  Kaitsnme.  He  began  his  career  as 
2d  cond.  in  Mannheim,  was  a  short  time  1st 
rond.  in  HamhiirK,  and  became  Hofkapellm. 
in  Darmsiaiit ;  in  1877  he  went  to  Mayence  as 
munic  cond.;  from  1899-1910,  when  he  re- 
tired, he  was  1st  cond.  at  the  opera.  I  n  1 8Q3 
he  OOnd.  the  Wagner  works  at  Cov.  dardi-n. 
His  comps.(symph.  poems,  overtures,  cham- 
ber>mu8ic  and  songs)  iiave  remained  MS. 

Stclnbach,  Fritz,  noteworthy  conductor, 
brother  of  preceding;  h.  ( iruasfeld,  Baden, 
June  17,  1855;  d.  Munich,  Au^.  13,  1916. 
Pupil  of  his  brother  and  the  Leipaig  Cons. 
(1873):  winning  the  Mozart  sdiolarfhip,  he 
St.  in  Vienna  under  A.  Door  and  G.  Notte- 
bohm  and  in  Karlsruhe  under  V.  Lachncr. 
1880-4.  2d  Kapeilm.  in  Mayence,  where  his 
interpretations  ol  Beethoven  and  Brahms 
won  tiigh  praise;  18B3-6,  teacher  at  the  Raff 
Cons,  in  Frankfort.  Upon  Brahnis's  ret  om- 
mcndalion  he  was  app.  Billow's  succ.  as 
Hofkapellm.  in  Meiningen,  continuing  the 
triumphal  tours  of  that  famous  orch.;^  in  1902 
he  was  called  to  succeed  Wfillner  as  dir.  of  the 
Cons.,  munic.  Kaix-IIm.  and  cond.  of  the 
GQrzenirh  concerts  in  C  ologne;  resigned  in 
1914  and  settled  in  Munich.  He  made  fre- 
quent visits  to  London,  and  in  1906  was  in- 
vited by  the  N.  Y.  Philh.  Soc.  to  cond.  2  of  its 
concerts  (Mar.  23,  24).  AlfliouRh  m  emi- 
nent interpreter  of  the  classics,  he  was  prin- 
cipally a  Brahms  specialist.  He  publ.  pf.« 
pes.  and  songs^  also  a  vcl.-8onata  and  a  septet 
for  str.-  and  wmd-instrs. 

Steinberg  [stin'lifhrgl,  Maximilian  Oe- 
•aelcvUch.  b.  Vilna,  June  22.  1888.  Pupil  at 
the  Petrograd^  Cons.  (1906-8)  of  Glazunov 
and  Rimsfey-Korsakov;  now  (1917)  prof,  of 
COmp.  and  instrum.  there.  /\  master  of  all 
techiUcal  resources,  he  shous  a  decided  lean- 
iiw  toward  classical  ideals. — Works:  A  ballet, 
Mtdas:  op.  2  and  10,  vars.  for  orch.;  op.  3, 
Symphony  in  D;  op.  4,  Russalka,  overture; 
op.  5,  str.-cjuartet  in  A;  op.  7,  Prelude  sym- 
Mumique;  op,  R.  ^mphony  in  B  m.;  op.  9, 
Dramatische  Fautasie;  aonga  (op.  1»  6).  Also 
edited  Rtmsky-Korsakov^  'nw^UMom  of 
Instr  u  men  tat  ion  (1913). 

Stein'del.  Bruno,  (I.),  b.  Zwickau,  Sax- 
ony, Aug.  29,  1866.   Excellent  'cetlisi :  pupil 

of  his  father;  for  3  years  1st  'cello  in  the  Ber- 
lin Phiiharm.  under  v.  Biilow;  since  1892  do. 
m  the  Chicago  Orch. 

SColndel,  Bruno,  (II.),  nephew  of  pre- 
ceding; pianist;  bom  Miinchen-C^ladbach, 
Germany,  ISW.  His  father,  mus.-dir.  in  that 
town,  M  his  teacher.  S.  gave  public  concerts 
as  early  as  1896;  has  played  since  in  many 
German  cities,  also  in  London,  etc. 

fitci'ncr,  Jakob.  SoeStAiNnu 
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Stein'graber,  Theodor,  b.  Neustadt-on- 
the-Orla,  Jan.  25,  1830;  d.  Leipzig,  April  5, 
1904.  Founder  and  head  of  the  H.innvcr 
music-publishing  firm,  since  1890  in  Leipzig. 
Author  (unclcr  the  pseudonym  *Guatav 
Damm')  of  a  pf.-met ho<l. 

Steinhauer  (stln'howrl.  Karl,  b-  Diissol- 
dorf.  May  29,  1852.  From  1S7?  5  pupil  al 
the  Leipzig  Com.  of  Wenzel  (pL),  Richter 
(harm.),  Jadassohn  (rpt.)  and  Reioccfce 
^■OIIlp.1:  was  for  m  ain-  \  cars  teacher  of  sink- 
ing at  the  Maricnxhulf  .ind  cond.  of  the 

guartettvcrein  in  DusM-Idorf ;  cstabl.  popu- 
r  music  festivals  in  1895;  since  1901  munic. 
music*dir.  and  cond.  of  the  Musikverein  in 
OlM-rliaiis«-n,  continuing  the  f»sti\.<I-.  thi  rr; 
since  1906  also  ed.  of  'l)cr  (lruts<  Ik-  Choree- 
sang.' — Works-:  Op.  21,  Lnhgesan^  for  ch. 
and  orch.;  op.  33,  Zvfei  RhHnlieder  for  male 
ch.  and  brass  instrs.:  op.  59,  Meine  G^tin 
for  sop.,  ch.  anrl  orch.;  numrrniis  male  cho- 
ruses a  capp.  (al)out  SOop.-numtiers);  pf.-pcs. 
and  songs. 

Stel'nitzer.  Max,  h  Innsbnick,  Jan.  20, 
1864.    Pupil  of  A.   Kirduur  (pf.)  and  J. 
Hilttner   (theory)    in    .Munich;      Dr.  pkii. 
(Munich.  1885)  with  the  dissertation  Ober 
He  psyehelogis^en  Wirkuni^  der  musikali- 
SCkert    Formcn.    Tli.-cond.  in    Halle  (IS.S.sM 
and  KlUrfild  (1880);     1890-4,  teacher  at 
Amalie  JtKichinj's  singin(;-school;    cnnd.  of 
various  societies  in  Langenben  (IS9S~7) 
and  MQlheim-on-Ruhr  (1897-1900;  1903-1  f. 
prof,  at  the  Cons,  in  Freiltur^;,  Breiss^au-.  since 
1911  nuiH.  critic  of  the  'Leipziper  Neuw.tc 
Nachrichten.*    .-\ti    intimate   friend   of  R. 
Strauss  from  boyhood,  he  has  written  the  most 
comprehensive  and  authoritative  biography 
of  that  composer. — WVirks:   Die  mcnsrhlifhm 
und    tierisaten    Ctmutsbt-irRunzfn  (18SQ^. 
Musikatische  Sirafpredi^tcn  (190.^;     5th  e<l. 
1914) :  Musikhist'ortscker  Alias,  Eime  Beispiei- 
sammtunf>  tu  jedrr  MnsikiesekklUe  (1908): 
Mrrkhuchhin  ftir  Mif^lirdrr  von  Mannrrchfrrn 
(1*>0S  );   Zur  Method ik  drs  A  nfannsunlrrriciUs 
fur  die  Fntuenslimme  Cm  'Riemann-Ff<tschr.,* 
1909):  Richard  Strauss  (1911;  2d  ed.,  en- 
tirely rewritten,  1914;  for  the  historian  and 
scholar  the  1st  ed.  is  more  valuable). 

Steinway  &  Sons,  renowned  piano-manu- 
factureni  in  New  York  and  Hambun;.  The 
fotmdrr  of  the  firm.  Hcinrich  Engelhard 
Steinweft,  b.  Wolfsha^en,  Harz,  Feb.  22, 
1797;  d.  New  York.  Feb.  7,  1871.  He  learned 
cabinet-making  and  organ-buildinc  at  Goslar, 
and  went  toSeesen  al>oiit  1X20.  l>euinninR  as 
a  jniirnf  \  rnan  ori;.in  ltuil<lor.  .dso  workinR  as 
a  joiiKi.  lie  married  in  1825.  In  his  ambi- 
tion to  establish  a  business  of  his  own.  he 
worked  through  many  a  night  on  his  fir«;t 

EanOk  which  combined  the  merits  of  old  Kng- 
h  and  the  (then)  new  German  tnatra.  It 
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foiinfl  ready  snie,  nnrl  f>.  bent  his  i-tuTnics  \a 
pf.-constnirtion:  in  1839  he  cxhibitH  1 
grand,  1  3-strin}>efl  9f)uare,  and  1  2-8trinKC(l 
square  at  iht*  liruriHwick  State  Fnir.  The 
Revolution  of  1848  caused  him  to  emigrate  to 
New  York  in  1850  with  four  sons  |Charle8, 
b.  Seesen.  Jan.  4.  1829;  d.  there  Mar.  31, 
I86S;— Henry,  b.  Seesen,  Oct..  1829;  d. 
New  York.  Mar.  11,  1865;— William,  b. 
Seesen,  Mar.  S,  18.?6;  d.  New  York.  Nov.  30, 
1896:— and  Albert,  b.  Seesen,  Junt  10,  1840; 
d.  New  York.  .May  14,  1877),  leaving  the  (ier- 
man  business  at  Seesen  in  charge  of  the  eldest 
son,  Theodor  (h.  Seesen.  Nov.  6.  1825;  d, 
Brunswiik,  Mar.  26,  1889).  For  3  years, 
father  ancj  sons  worke<l  in  diflferent  New  York 
(Victories;  in  1853  they  established  a  factory 
ofthdrownander  the  above  firm-name;  their 
remarkable  prosfierity  dates  from  1855,  when 
they  took  1st  prize  for  overstrung  pianos 
(squares)  with  cast-iron  frame  at  the  N.  Y. 
Industrial  Exhibition.  Among  the  very  nu- 
meroiu  prises,  medals,  etc.,  since  awarded, 
may  be  mentioned  1st  prize  tne<Ial  at  Lon- 
don, 1862;  1st  grand  gold  medal  of  honor 
for  all  styles  at  Paris,  1867  (by  unanimous 
verdict);  and  diploma  for  'highest  degree  of 
excellence  in  all  styles'  at  Philadelphia,  1876. 
^In  1865  Thco<lnrc  S.  gave  up  the  Bruns- 
wick business  [see  Stkinweg],  and  lx>came  a 
full  partner  in  the  New  York  firm,  which  is 
now  the  largest  cstabl.of  its  kind  in  the  world. 
Up  to  1917  more  than  180.000  instruments 
had  been  sold.  At  present  (1917)  the  officers 
of  the  rorporalion  are  Charles  H.  Stemway 
(pres.),  1  rnlcri*  k  T.  Steinway  (vice  pres.), 
]■'.  Rciilt  nn  i-.t«  r  (treas.),  Nahum  Stetson 
(seer.),  all  <tf  whom,  with  Henr>-  Zieeler,  con- 
stitute the  board  of  directors.— -Cf.  O.  Floers- 
hcini,  W.  S.  (Breslau,  1894);  E.  Hubbard, 
The  Story  of  the  Steinways  (East  Aurora,  1911). 

StelnweiJ.  Original  name  of  the  Steinway 
family.  rhe<}<lor  S.  continue<l  the  Seesen 
business  until  1859,  then  removing  to  Bruns- 
wick, and  canying.it  on  there  till  1865,  when 
ft  was  taken  over  by  Grotrian,  Helferich 
&  Schulz,  Theodor  Steinweg  Nachfolger  (i.  e., 
'G.,  H.  &  S.,  successors  to  T.  S.'],  this  firm- 
name  being  rq[istend  in  1869. 

Stel'zner,  Or  Alfred,  d.  J[uly.  1906  (by 
suicide);  insirumeni-niaker  in  Wiesbaden, 
later  in  E>readen;  inventor  of  the  Violotta  and 
Cellone,  etc.,  stringed  instrs.  constructed  on 
a  new  system  (by  Weidemann  at  Wiesbaden), 
for  whith  he  claimed  inrn-asrd  sonority. 
He  introduced  these  instruim.nts  in  the 
scores  of  his  operas.— Works:  Rubezahl 
(Dresden.  1902),  Swotourits  Ende  (Kassel, 
1903);  Kinder  desTvdnnACaeUkwvttva^ 
protiuced. 

Stendhal,  pen-name  of  Marie-Henri 
Beyle,  b.  Grenoble,  Jan.  23,  1783;  d.  Pteia, 


Mar.  23.  1842.  A  military  official  under 
NaiMjk-on.  As  'Stendhal'  he  publ.  in  1823  a 
Vie  de  Rossini  plagiarized  in  great  part  from 
Carpani's  Le  Rossiniane;  and  Vies  de  Haydm, 
Mozart  et  MHastase  in  1817  (a  reprint  of  a 
former  plagiarization,  under  the  pseudonym 
of  'HomlH  l,'  of  Carjuni's  Le  Ilaydine).  The 
latter  was  publ.  in  English  (1817)  as  Lives  of 
Haydn  and  Mosart.  Cf.  A.  Baton,  Life  of  S. 
(London,  1874);  A.Chouquet,5.-ifey/*  (Paris, 

1902)  ;  A.  Paupe,  HiMtewt  4e$  mmns  dt  S. 
(Paris,  1904). 

Sten'hammar,  WUhelm,  b.  Stockholm, 
Feb.  7.  1871.  His  father.  Per  Ulrik  S.  (b. 
TOmvalla,  Feb.  20,  1829;  d.  Stockholm,  Feb. 
8,  1875),  was  a  well-known  song-composer. 
The  son  was  educated  at  the  Str>ckhoIm  Cons, 
(under  R.  .\ndersson,  E.  Sjogren,  J.  Denie 
and  A.  HaMen),  graduating  1890  with  liiRii 
honors;  1892-3  he  studied  pf. -playing  under 
Barth  at  BeHin.  His  first  fiirge  work,  Prin- 
sessan  och  Svennen  [Princess  and  Page),  for 
solo,  chorus  and  orch.,  was  prod,  at  Stockholm 
in  1892,  he  until  then  being  known  merely  as 
a  gifted  pianist  and  song-composer;  his  fame 
was  eatabliahed  by  the  production  of  his 
Festival  Cantata  and  a  pf. -concerto  in  1897. 
In  1898  he  brought  out  the  music-drama 
Tiffing  at  the  R.  Ojxra,  Stockholm;  in  1899 
a  aeoond,  Das  Fest  auf  Solhaiu  [after  IbsenU 
at  Stuttgart  (at  Stockholm,  in  Swedish,  in; 

1903)  .  Ht)th  arc  music-dramas  of  a  Wagne- 
rian cast,  but  employing  many  folk-melodies.« 
From  1897-19(K)  he  was  cond.  of  the  Philh. 
Soc.  in  Stockholm;  1900-1,  2d  Hofka|>Lllm. 
at  the  R.  Opera;  19(Kj  7,  in  Italy;  since  1907 
cond.  of  the  'Korforening'  and  the  'Orkes- 
terforening'  in  Gdtelnjrg.  As  pianist,  cond. 
and  composer  he  (xcupies  a  foremost  place 
among  Scandinavian  musicians. — Other 
works:  Symphony  in  F;  an  overture.  Ex- 
celsior; vl. -concerto  in  A  m.;  2  pf. -concerto* 
(op.  1.  B  m;  op.  23,  1)  m.);  4  str.-quarteta 
(op.  2,  C;  op.  14,  C  ni.;  op.  18,  F;  op.  27, 
A  m.);  a  vl.-sonata  in  C,  op.  19;  Serenade  for 
str .-quartet  in  A  m.,  op.  29;  the  choral  works 
w.  orch.  Snofrid,  Midvinter,  Folket  i  Niflheim 
[The  People'of  N.],  Vdmatt  [Spring  Night); 
the  ballads  for  bar.  w.  orch.  Florez  och  Blan- 
uftor,  Ett  folk,  Ititaka;  pf.-pcs.  (sonata,  op. 
12);  fine  songs.  , 

Stephan  (stgh'fShnl,  Rudolf,  b.  Wormi. 
July  29,  1887;  d.  in  France  (fallen  in  battle) 
Sept.  29,  1915.  Pupil  of  K.  Kiebiti  in 
Wtirni-^,  B.  Scklcs  m  Frankfort  and  H. 
Schwartz  and  R.  Louis  in  Munich;  talented 
composer.  Wrote  Musik  fUr  7  Saileninstru- 
mente  (str.-quintet,  pf.  and  harp),  Musik  fir 
Orchester,  Musik  fUr  Vieiine  und  Orehesler, 
Liebeszauber  for  bar.  and  orrh.,  pf.-pcs., 
sonss.  and  an  opera.  Die  ersten  Menscken 
(iMyetiirad.U917D. 
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Staphnu,  Catherine,  soprano  singer  in 
opera  and  concert:  b.  London,  Sept.  18, 1794; 
dC  there  Feb.  22. 1882.  From  1813->3S  the  oc- 
cupied a  leading  position  in  London  mm.  life; 
married  the  (xiogenarian  Earl  of  EsMX  in 
I8.S8.  On  the  stage  she  was  known  as  'Kitty 
Stephens.' — Her  nephew, 

Stephens,  Charles  Fdward,  b.  London, 
Mar.  18,  1S_M;  d.  ih. -re  July  1.^,  1S<J2.  Pi- 
anist and  teacher,  also  organist  at  several 
London  churches  till  1875.  Hischief  instruct- 
ors were  C.  Potter  (pf.).  RlaRrove  fvln.), 
and  Hamilton  (theory).  In  1850,  Associate, 
in  1857  full  niember,  of  the  Philharni.,  later 
Director  and  Treas.;  1865,  F.  C.  O.;  1870, 
Hon.  member  of  the  R.  A.  M.;  1874,  orig. 
memlx!r  of  the  Mus.  Assoc. — VVorks:  Orchl. 
anrl  chamber-music  (2  symphonies;  2  string- 
quartets;  a  pf.-quartet;  a  pf.-trio;  etc.); 
pf.-pieces  (sonata  in  /\'?;  Duo  brillant  in  E 
f.  pf.  4  hands;  Duo  concertaot  in  G,  and 
another  in  C,  f.  2  pfs.);  oigan-music,  fl^ees, 
songs,  church-music. 

Stephenson,  Morton,  b.  London,  May  7, 
1884.  Pupil  at  the  R.  A.  M.  of  S.  Macpher- 
son  and  F.  Confer.  Has  written  the  symph. 
pot-ms  Dau-u  and  The  Sra;  The  Jungle  Book, 
suite  for  orch.;  Aiinialure  Ballet  for  orch.; 
Miniature  Suite  for  str. -quartet;  incid.  music 
to  Mrs.  A.  Lyttleton's  St.  Ursula's  PUgrimage 
and  SkaJuspearean  Masque,  and  Calthrop 
and  Barker's  The  Harlequinade:  ?>  vl. -sonatas; 
songs  (6  Fairy  Songs  for  children);  pf.-pcs. 

Sterntd  fst«hr1cen.  Abb«  Jotuinn  Fmns 

Xaver,  b.  Wurzburg,  Dec.  3,  1750;  d.  there 
Oct.  12j  1817.  Distinguished  amateur  com- 
poser; in  1778  court  chaplain  and  oreanist  at 
Mayence,  from  1793  Kapelim.  and  canon. 
The  French  occupation  caused  the  court  to 
flee,  and  S.  returnf<!  to  his  native  city.  From 
1805-14  he  was  'Hofmusikdirektor'  to  the 
bishop  of  Mayence,  residing  then  in  A.schaffen- 
buig.  The  warlike  events  of  1814  again 
drove  him  to  WDrdntrg.  As  a  pianist  his 
reputation  was  somewhat  like  that  of  Liszt 
in  later  years.  Beethoven,  who  heard  him  in 
1791,  was  greatly  impressed  by  &'a  refine- 
ment  and  delicacy.  An  opera.  Fanuue,  was 
prod,  with  great  sucy%ss  in  Naples  (1780). 
— Publ.  10  symphonies,  2  overtures,  6  pf.- 
concertos,  a  string-tjuintct,  0  trios  f.  violins 
and  'cello,  6  duos  f.  vin.  and  viola,  violin- 
sonatas,  pf..«onatas  f.  2  and  4  hands,  rondos 
(the  Rondo  eomique  was  popular),  canzo- 
nettas,  son^^s,  dm  i    etc.— See  Q.-Lex. 

Sterling,  Antoinette,  alto  singer  in  con- 
cert and  oratorio;  b.  Sterlingviile,  N.  Y., 
Jan.  23,  1850;  d.  Hampstead,  Jan.  9,  1904. 
Pupil  of  Signor  .^beila  (New  York),  Mme. 
NLirchesi  (Cologne),  Mme.  Viardot-Garcia 
(Baden-Baden),  and  Manuel  Garcia  (Lon- 
don).  Returning  to  America,  sh«  gave  sac* 


cessful  song-recitals,  and  for  a  time  san^  in 
Henry  Ward  Beecher's  Ch.,  at  Brook^n; 
then  went  to  London,  making  a  very  succeoo 
ful  dt'lnit  at  Covent  C.arden,  Nov.  5,  1873,  in 
one  of  Riviere's  Promenade  (."oncerts.  Soon 
after  singing  at  the  Gloucester  Festival  in 
1874  she  gave  up  oratorio,  and  devoted  her- 
self to  balnd-dnging,  in  which  die  made  such 
striking    successes.    She    introduced  such 
favorite  songs  (most  of  which  were  especially 
compose<l  for  her)  as  Sullivan's  Lost  Chord 
(Jan.  31.  1877).  Cowen's  The  Better  Land, 
Molloy's  Dofby  and  Joan,  Bamby's  When  the 
tide  comes  in,  etc.    In  1875  she  made  a  tour 
of  the  U.  S.,  ajiix-aring  in  40  concerts  under 
Th.  Thomas.    During  her  Australian  tour  in 
1893  her  husband.  Mr.  John  MacKinlay.idionr 
she  had  married  in  1875,  died  at  Adddde. 
She  held  high  rank  in  the  mus.  world  of  Lon- 
don,  her  [K'rmanent  home.    Her  son,  Malcolm 
S.  IVIacKinlay  [see  Appendix],  publ.  A.  S. 
and  Other  Celebrities  (London,  1906). 

vSterlIng,  Winthrop  S.,  b.  Cincinnati. 
Nov.  28,  1859;    st.  there  in  the  College  of 
Music,  and  from  1883  at  Leip»g  Cons,  under 
Zwintscher,  Jadassohn  and  Reinecke  (pri- 
vately jmfler  R.  HofTmann,  comp.,and  Frau 
L'nger-Haupt,  voice-training);   later  in  Lon- 
don under  Turpin,  Behnke  and  Shakespeare^ 
and  was  oigantst  of  the  W.  London  Taber- 
nacle.   From  1887-1903  head  of  organ-de- 
partment, and  tf  a(  her  of  singing  and  comj) , 
at  the  Cincin.  Coll.  of  Music;    founded  the 
Metropolitan  Coll,  of  Music  in  Cincinnati 

(1903)  ,  of  which  he  has  since  been  dean;  has 
appeared  frequently  as  concert-organist 
(World's  Fair.  Qucago;  Pan-Amer.  laqpM^ 
Buffalo,  etc.). 

Stern  fstehm],  Adolf,  poet  and  eminent 
literary  historian;  b.  Leipzii;.  Iiine  14,  18,^5; 
d.  Dresden,  April  15,  1907;  prof,  at  the  Tech- 
iii-i  he  Ilochschule'  in  Dresden.  Publ.  Wan- 
derbuch  (1877;  about  Bayreuth),  Die  Musik  in 
der  deutsehen  Dkhtung  (1888),  Margareie  Stern 
(1001;  bio^-r.  of  his  wKv),  Cluck  in  Versailles 

(1904)  :  ed.  the  poems  of  P.  Cornelius  (1890) 
and  F.  Listts  Bneje  on  K.  GOk  (1903). 

Stern,  Julius,  b.  Breslau,  .\ug.  8,  1820; 
d.  Berlin,  Feb.  27,  188.^.  Pupil  of  P.  LOstner 
1  from  18.^2  of  Maurer,  Gans.  and  St. 

Lubin,  at  Berlin;  later  of  Rungcnhagen  at 
the  Akademie.  St.  1843-6  at  Dresden  and 
Paris,  where  he  bet;  in  his  career  as  cond.  of 
the  'Deutscher  ( .esang\crein';  in  1847  he 
founded  the  famous  'SternscherGesangverdn' 
in  Berlin,  conducting  it  until  1874.  (Sure.  J. 
Stockhausen  till  1878;  M.  Rruch  till  1880; 
E.  Rudorff  till  LSOO;  F.  G,  rnsheim  till  1904; 
O.  Fried  till  1911;  J.  Fn-be  till  dissolution  it) 
1912).  With  Kulbk  .11,1  Marx  he  founded 
the  Stern  Cons.,  in  1850;  the  others  withdrew 
in  1855  and  '57  respectively.    He  received 
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the  title  of  'Kd.  Muslkdir.'  in  1849,  ami  that 

of  'Professor'  in  1860.  From  1869-71  lie  .lUn 
cond.  the  Berlin  Symphony  Orch.;  from 
1X7.^-4,  the  concerts  in  the  'Reich.shalli-.' 
He  publ.  BarcarotU  (op.  4)  for  voice,  vci.  and 
pf.;  LesAdieux  (op.  25)  forvl.  and  pf.;  songs 
and  male  choruses.  His  opera  Isment  fop.  11) 
was  not  prod. — Cf.  Richard  Stern,  Erinne- 
fungMiUer  an  Julius  Stem  (Berlin,  1886). 

Stern,  LeO,  b.  Brighton,  Engl.,  ,'\|)ril  5, 
1862;  d., London,  Sept.  lU,  1904.  'Cellist; 

f upil  of  Piatci,  and  at  Leipzig  of  Klengcl  and 
)avidov.  First  concert-tour  IHHH.  with  Aclel. 
Patli;  played  with  great  applause  in  Germany 
and  France.  American  tour,  1897-8.  He 
publ.  solo  pieces  f.  'cello,  and  songs. 

Stern,  Margarete,  nSe  Herr,  b.  Dre^<^  n, 
Nov.  25.  1857;  d.  there  Oct.  4.  1899.  Pianist; 
pupil  of  Karl  KriiKen,  I.iszt  ami  Frau  Schu- 
mann. In  1881  she  married  the  poet  and 
literary  historian  Dr.  Adolf  Stem.— A. 
Stern,  M.  S.  (Leipzig,  1901). 

Sternberg,  Gonstantin  (Ivanovltch, 
Edier  m).  b.  Pttragnd,  July  9.  1852.  Pi- 
anist and  composer:  pupil  1865-7  of  Mo- 
achelcs,  Cooctus,  Reinecke,  Brendel,  Richter, 

Hauptmann  and  "David,  at  Leipzig  Cons.; 
1872-4,  at  the  Berlin  Akademie,  of  Th. 
Kullak,  Wficrst  and  IL  Dom.  visiting  Lisrt 
in  summer.  1867-9,  con<l.  of  Hriihl  Th., 
Leip/ij.  and  asst.-rhorusniavter  at  City  Th.; 
l."-:*).  L  ipr.  i  .It  WiirzbiirL;  Th.,  .nui  Kin-Mngcn 
Summer  I  h.;  1871,  of  court  opera  at  Me<  k 
lenburg-Strclitz;  1875-7,  Dir.  of  .Acadeniic 
Music- School,  and  court  pianist,  at  Mecklen- 
burg-Schwerin;  1877-9,  conceft-toura  in 
CtTniany;  1879-80,  tour  through  Russia, 
Asia  Minor,  and  Central  .Asi.i;  1880-5,  con- 
cert-seasons in  the  United  States;  1885-9, 
Dir.  of  Coll.  of  Music  at  Atlanta.  Ga.;  1890 
till  now  (1917),  Dir.  of  the  'Sternberg  School 
of  Music,'  Philadelphia.  Still  makes  occa- 
aional  abort  pianistic  tours.— PubL  works: 
6  pf. -trios;  Danses  cosaques  f.  violin  (op.  13); 
Fantasia  f.  *ce!Io  (op.  18);  about  200  s.i!nn- 
pieces  f.  pf.;  4  concert-etudes;  8  songs  {MO 
pieces  with  opus-numlx-r).  .Author  of  The 
Ethics  and  Esthetics  of  Piano  Playing  (1917). 

Stemfeld  (stfhm'-],  Richard,  b.  Konius- 
tierg,  Oct.  15,1 858.  Prof,  of  history  at  Bcr I  i  n 
IJniv.  A  thoroughly  trained  musici.m,  he 
has  publ.  pf.-ix's.  and  songs,  and  valua!>le 
IxKjks  concerning  music:  Beelhaveit  und  W'lz- 
ncr  (1885),  H.  von  Biilaw  (1898),  Utethcn'ens 
,Missa  Sddemni^  (1900),  Albert  Niemann 
MOOI\  Schiller  und  Was^ner  (1905).  R.Wa^ner 
und  die  Bdvreutlu-r  Ees'spiele  (2  vols.;  1906); 
has  ed.  Wagner's  early  essays  aa  Aus  JL 
Wagners  Pariser  Zeil  (1906). 

Stevens,  Richard  John  Samuel,  b.  Lon- 
don. Mar.  27,  1757;  d.  there  Sept.  23,  1837. 


One  of  the  most  popular  of  English  glee- 

comj  nscrs:  from  1801,  prof,  of  music  at 
Ciresli.im  t  cillege.  Publ.  over  40  glees,  among 
them  Sigh  no  more.  Ladies;  Ye  spotted  snakes; 
The  cloud- cap!  tcneers;  Crabbed  Age  and  Youth. 

Stevenson,  E.  Irenseus,  I).  Madison,  N.  J., 
1868.  An  indefatigable  nuisico-literary'  pil- 
grim in  Kurope,  he  early  began  his  career  as 
a  writer.  Has  been  mus.  editor  of  the 
'Independent'  (.\ew  York)  from  1881,  and 
of  'Harper's  Weekly'  from  1895.  As  such  he 
was  a  widely-read  and  influential  musical 
journalist,  inclining  towards  con.servatism, 
although  an  outspolcen  admirer  of  much  in 
Wagner's  works.  Since  1900  he  has  been 
living  in  Europe,  frequently  changing  his 
residence  (I-ranct',  Italy,  Switzerland).  Has 
publ.  2  mus.  novels. /I  Matter  of  T ember ament 
and  Silvester  Sard,  Teacher  oj  Voou  Music; 
and  a  dozen  carefully  finished  dcetches,  col- 
lected under  the  title  Some  ifai;  auAWmnen; 
and  Music. 

Stewart,  Humphrey  John,  b.  London, 

May  22,  1856.  He  received  his  entire  mu- 
sical education  from  private  teachers  in  Lon- 
don; lived  from  1886-1901  in  San  Prandaco 

as  organist  of  various  churches ;  1901-2,  org. 
at  Trinity  Ch.,  Boston;  1903-14,  again  in 
San  Francisco  as  org.  at  St.  Dominic's.  In 
191.5-16  he  was  ofhcial  organist  of  the  Panama 
Expos,  at  San  Diego,  was  awarded  a  dtptonm 
of  honor  and  gold  me<lal  'for  i li-t ingtiished 
services';  in  1917  app.  permanently  org.  of 
the  magnifict  lit  organ  at  San  Diego  (built 
specially  for  the  Exposition).  Mus.  Doc. 
(Univ.  of  the  Pacific);  member  and  one  of 
the  founders  of  the  A.  C.  O. ;  winnii  of 
several  prizes  {A.  G.  O.  Gold  .Med  il,  1900; 
Chicago  Madrigal  Club,  1907;  Pittsbuiiill 
Male  ("horns,  1911)  -Works:  The  operaa 
His  Majesty  (S;in  Francisco,  18W).  The 
C  nsfnrators'  (ib.,  1900),  Montezuma  lil)  , 
1903),  King  Hal  (ib..  1911);  an  oratorio.  The 
Naibnty  (1888);  an  orchl.  suite.  Scenes  in 
Culiforniii:  3  masses  (D  m.,  G,  C)  and  other 
church-nmsic;  organ-music;  pf.-pcs.;  part- 
songs  and  song*. 

Stewart,  Sir  Robert  Prescott.  b.  Dublin, 
Dec.  16,  1825;  d.  there  Mar.  24,  1894.  Choir- 
1k)v  at,  and  at  18  organist  of,  Chrirt  Ch. 
(  ath..  Dublin;  in  1816.  cond.  of  the  Univ. 
(  hnr.il  S<K-.:  in  1851,  Mus.  ])<x-  ,  Dublin;  in 
1S52,  Vicar-choral  at  St.  r.ttri(  k  s:  knighted 
in  1872,  and  became  prof,  of  harmonv,  etc., 
at  the  R.  Irish  Acad,  oi  Music;  in  1873,  cond. 
of  the  Philharm. — Works:  Numerous  fwles 
and  cantatas;  church-services,  motels,  an- 
thems; glees,  songs,  etc.— (  f.  O.  Vignoles, 
Memoirs  of  Sir  R.  P.  S.  (Loodpn.  1899); 
J.  C.  Culwick,  The  Works  of  Sir  A  &  (Dub- 
lin, 1902). 
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Stha'mer-Andriesaen,  Pelajlie,  <lr.unatic 
■ojpnuio:  b.  Vienna,  June  20,  1862.  Pupil  of 
Vienna  Cons.,  and  of  Fran  Dreyschock.  Ber- 
lin; sang  with  Neumann's  travelling  opera- 
troupe,  from  1884-90  at  Leipzig  City  Th., 
later  at  ("oiojjne  and  Vienna.  Married  the 
architect  Entle  of  VVannsec  in  1890. 

Stiastny  (Stastn^l.  Bemhard  Weud, 
b.  l'ra^;iR'.  17(-i);  <l.  ih.  re  1835;  Vellist  in  the 
theatre-orch.;  from  1810-12,  prof,  at  the  Cons. 
Wrote  sonatas  and  fugal  pieces  f.  2  'celli,  and  a 
'cello-method.— His  brother,  Fnaa  Johaon 
IJan],  b.  Prague,  1764.  d.  c.  1820;  •cello-vlr- 
tuoao  in  ri  .ii.;m',  NuromherR  and  Mannheim; 
publ.  a  concertino  f.  'cello,  'cello-duets,  a 
divertinement  f.  'cdio,  viola  and  him, 
'ccllo-s<)natas  w.  biiss,  etc. 

Stich  [siiyhl,  Jan  Vficlav  [Ger.  Johann 
Wenzel;  he  Italianized  his  German  name, 

iohann  Stich,  as  'Giovaniii  Piinto'L  famous 
om-player;  b.  Zchiiztcz,  n.  Czaslau,  Bo- 
hernia,  1746;  d.  Prague.  Feb.  16,  1803. 
After  brilliant  tours  in  Germany,  Hungary 
and  Italy,  he  entered  the  service  of  the 
Prince-Bishop  of  Wiirsburg  in  1781;  in  17S2 
became  diantber-mimdan  to  ttie  Comte 
d'Artois  (later  Oiarlcs  X)  at  Paris;  conducted 
a  small  vaudeville-theatre  during  the  Reign 
of  Terror;  and  returned  to  Germany  in  17^, 
enchanting  Beethoven  at  Vienna,  who  wrote 
a  sonata  (op.  17)  for  him,  and  played  It  with 
him  at  a  ronrert,  .April  11,  18(K).  He  went 
to  Prague  in  1801. — Publ.  14  horn-concertos; 
Hymne  i  la  UherU,  w.  orch.;  sextet  f.  horn, 
clar.,  bassoon  and  strings;  quintet  f.  horn, 
flute  and  strings;  24  quartets  f.  hom  and 
strings;  20  trios  f.  horns;  (iiiets  f.  2  horns, 
and  f.  horn  and  d.-liass;  studies  f.  horn;  a 
Methorl  f.  horn  (1798;  revision  of  that  by 
his  teacher,  Hampel);  also  string-trios  and 
viotin-duets. 

Stieger  [ste'gcrl,  Franz,  b.  Marburg,  Sty- 
ria,  Sept.  3,  1843.  He  was  'Oberbaurat'  in 
the  dept.  of  railroads  at  A^enna;  retired 
1908.  From  early  ynufh  he  was  a  s\  stematic 
collector  of  data  relating  to  the  history  of 
opera.  Although  he  has  not  nub',  his  very 
extensive  and  valuable  material,  he  has  al- 
lowed Bchotars  to  consult  it.  He  Collabo- 
rated with  11.  R'wmunn  onihii  Opernhntulhuch 
(1885)  and  with  E.  Kaslneron  Alustkaltsche 
Ckronik  and  Seuestes ....  Ofernlexikon  (1889; 
only  one  fascicle  (A>Aaoni)  printed);  also 
contributed  to  every  ed.  of  Rionann's  Musik- 
lexikon. 

Stiehl  (stell,  Heinrich  (Pratt  Daniel), 
b.  Lubeck,  Aug.  5,  1829;  d.  Reval,  May  I, 

1886.  Organist;  pupil  of  I.olic,  and  of  Mo- 
srheles,  Gade  ami  Hauptniann  at  Leipzig 
Cons.  From  1853-66,  organist  at  St.  Peter's, 
and  cond.  of  the  'Singakademie,'  at  Petro- 
graxL    After  tours  in  Germany,  Italy  and 


England,  he  was  cond.  of  the  St.  Cecilia  5mk-. 
at  Belfast  liS74  8;   taught  at  HastinRs;  and 
from  1880  was  organist  at  Reval,  and  cond. 
of  the  'Singakademie.' — Works:  2  operet  taa, 
Der  SchaUgrdber,  and  Jerj  und  BSIely;  pan- 
tomimic intermezzo  SchneeunlUhen;  Ouvrr- 
ture  triomphale  and  Die  Vision,  f.  orch.;  the 
choral  work  FJfrnkdnigin;  2  pf.K|uartets  Cop. 
40,  F;  op.  172,  D);  3  pf.-trios  (op.  32,  Eb; 
op.  36,  B?;   op.  50,  G  n>.);   a  'cello-sonata 
in  A  m.  (op.  37);  a  violin-sonata  in  Bl»  fop. 
100);  numerous  comps.  for  pf.  (sonata  in  L), 
op.  38;  Spatiergfinge  im  SchuHir:rii'<Ud,  op.  86; 
Italiemsche  ReisebUder,  op.  98;  Hexentanz, 
op.  124;  MusikalisthePortraUs,  op.  166;  etc.); 
songs. 

Stiehl,  Karl  Johann  Christoph,  brother 
of  preceding;  b.  Lflbcck,  July  12.  1826:  H. 

there  l)ec.  2,  1911.    Organist:  pui)il  of  his 
father,  Job.  Dietrich  S.  (b.  Lubeck,  Julv  9. 
1800;   d.  there  June  27,  1873;  org.  at  St. 
Jacobil;    1848-58  org.  at  Jewr;  1858-77 
org.  and  music-dir.  at  Eutin;   1878-97  cond. 
of  the  'Musikv  erein'  and  'Sin^;akademie'  at 
Lulxxrk;  was  also  mus.  critic  for  the  Lubccker 
Zeitung,'  and  custodian  of  the  mus.  section 
in  the  Lubeck  Library. — Publ.  Zi*r  Gesckichle 
der   Inslrumentalmusik   in   Lubeck  (1885); 
Luhfi  kisi  ht  s     Tonkitnstler-Lexikon  (I8.*i7); 
Musikgeschuhte   der   SkuU   Lubeck  {\m); 
GeKhShU  d»s  Theaters  in  Lubeck  (1902). 
Also  ed.  Buxtehude's  sonatas  a  3  and  4  (voL 
xi  of  'Dkm.  deutscher  Tonk.'). 

Stiehle.  Ludwiti  Maximilian  Adolf,  h. 
Frankfort.  Aug.  19,  1850;  d.  Maihausen, 
Alsatia,  July  6,  1896.   Violinist:   pupil  of 

Vicuxtemps,  Heermann  and  Joachim;  in 
1872  he  joined  .Alard's  Quartet  at  Paris;  _  in 
1873,  that  of  the  Baron  von  Derwies,  at  Nkc; 
in  1875,  the  Hochberg  Quartet;  then  settled 
in  Miilhausen  and  gave  regular  quartet-even- 
ings with  Hans  lluher  in  B.isri.  He  left  S 
valuable  coll.  of  early  chamber-music. 

Srier  (stcrl,  Alfred,  b.  GreTs,  Nov.  27,  Iffia 
After  graduation  from  the  teachers'  sem. 
there  he  taught  from  19(X>-3;  then  st.  with 
Hohmeyer  and  H.  Zdllner  at  the  Leipzig  Cons. 
(1903-4);  app.  cantor  in  Limbach  in  1904; 
since  191 1  cantor  and  org.  at  the  VersOhnungs- 
kirche  in  Dresden.  Has  written  a  Khups^ie 
for  soli,  ch.  and  orch.  (op.  11);  pf.-sonata 
(op.  1);  2  vl. -sonatas  (op.  4,  9);  str. -quartet 
(op.  8);  trio  for  clar.,  horn  and  pf.  (op.  12); 
>itr.-trio  (op.  14);  songs  (op.  2,  6,  10,  13); 
motets  (op.  3). 

Stlerlln  (ster'len],  (Johann  Gottfried) 
Adolf,  b.  Adenau,  Rhine  Proy.,  Oct.  14, 1859. 
St.  sini^ini^  under  Schmidt  at  the  Kgl. 
Hochschule  in  Berlin;  was  eng.  as  baas  at 
various  theatres  until  1897,  when  he  settled 
in  MQnstcr  as  dir.  of  his  own  Cons.  Comp. 
of  the  operas  Se^na  (Mttnster,  1887)  and 
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/.(imora  fifalle,  1893):  a  ballet.  Die  sieben 
T'xlstitidrft:  Weiknaciusontmmm;  male  cho- 
ruses a  capp. 

SHgclll.  Gtortio,  \reeU  G«Oft  Stle'Rele,] 

rclfbratod  rtornmn  tenor;  b.  about  IK2U;  d. 
in  his  villa  Boschctti,  n.  Molua,  Italy,  July  3, 
1868.  Made  long  concert-tours  in  (krinany, 
and  1864-5  in  America.  Con) p.  several  songs, 
among  than  the  popular  Dk  sMiultm  Aflcm. 

Stilhnann-Kellay.  See  Kbllet,  Edgar 

Stillman. 

Stirling.  EUzabeth,  b.  Greenwich,  EnsK, 
Feb.  26,  1819;   d.  London,  Mar.  25,  1895. 

Pupil  of  VV.  B.  Wilson  and  E.  Holmes  (or^. 
and  pf.);  J.  A.  Hamilton  and  G.  A.  Macfarren 
(comp.).  In  1839,  organist  of  All  Saints', 
PopLar,  aad  1858-80  of  St.  Andrew's,  Under- 
sluuft.  In  1853  she  passed  the  examination 
for  the  degree  of  Mus.  R.ir.  at  Oxford  (her 
exercise  was  Psidm  130  o  5,  w.  orch.),  but  did 
not  receive  the  degree,  tbeve  beiof  no  prece- 
dent for  conferring  it  upon  a  woman.  Mar- 
ried  F.  A.  Bridee  in  1863.— Publ.  6  Pedal- 
Fugurs  and  otiier  excellent  organ-pieces; 
some  part-songs  won  great  popularity  (e.  g., 
AU  Among  the  Btuiey). 

Stock  (stdhkl.  Frederick  A.,  b.  Julich, 
Rhine  Prov..  Nov.  11,  1872.  Taught  by 
his  father,  a  bandmaster;  from  1886-91  he 
attended  the  Cologne  Cons.,  studyiiis'  vl. 
with  G.  Jaiiha  and  coni|i.  with  \\uilncr. 
Zollner  aiul  Humpcrdinck.  18'>1  5,  violini^t 
in  the  Cok)gne  manic  orch.;  in  1895,  leader 
of  the  violsM  in  the  Chicago  Symph.  Orch. 
(Th.  Thomas);  app.  asst.-pnd.  in  1901, 
conducting  all  concerts  outside  of  (.hicago 
(1903-5),  and  elected  cond.  after  Thomas's 
death  in  1905;  also  cond.  of  Musical  Art 
Club  (1907-9).  In  1910  he  was  elected  a 
memlK>r  of  the  Amer.  Inst,  of  Arts  and 
Letters,  and  in  1915  made  Mus.  I)«x:.  by 
Northwestern  Univ.  An  efticient  drill-mas- 
ter and  inspiring  leader,  the  orch.  has  main- 
tained uikUt  him  the  hi^h  degree  of  ex- 
cellence establishetl  by  his  famous  pre<le- 
cessor.  His  works  are  remarkable  for  purity 
of  style  and  masterly  technic  rather  than  for 
strikmg  in<li\ iduality. — Works:  0\i.  6,  str.- 
quartet  in  i  m.  (1901);  op.  7,  .Symphonic 
Variations  in  B  m.  (1903);  op.  8,  Symphonic 
Watt*  in  D  (1907):  op.  18,  Symphony  in  C  m. 
(1909):  op.  19.  PesHvai  March  and  Hymn  to 
Librrty  (for  20th  anniv.  Chicago  S.  O  ,  1910); 
op.  20,  Life's  Sprinf>tide,  overture  in  A  (1913); 
op.  21.  Festival  Prologue  (for  25th  anniv. 
Chic.  S.  O.,  1915);  op.  22.  vin.-concerto  la 
D  m.  (Norfolk  Feat.,  1915);  songs. 

Stoeklninen,  Fmns,  brother  of  Julius  S., 
b.  Gebweiler,  Alsatia,  Jan.  30,  1839.  Pupil 
of  Alkan  at  Paris,  and  of  Moscheles,  Richter 
and  Hauptmann  at  Leipog  Coos.,  lMO-2; 


from  1868,  cond.  of  the  'Soc.  de  Chant  Sacr6* 
at  Strassburg  (resignefl  1879),  anti  nnis.  «lir. 
at  the  cathedral;  1871  1907  Dim  tor  of  the 
Strassburg  Cons.,  wliit  h  under  f>is  idministra- 
tion  rose  to  considerable  importance.  Re- 
ceived the  title  of  Kgl.  Profeaaor  in  1892; 
living  in  retirement  since  1907. 

Stock'hausen,  Julius,  son  of  the  harpist 
and  comp.  Franx  8.  [1792-1868];  eminent 

baritone  vocalist  anrl  teacher;  b.  Paris,  July 
22,  1826;  d.  I- rankfort -on-Main,  Sept.  22, 
1906.  Pupil  of  I'aris  Cons.,  and  of  M.inuel 
Garcia  in  London,  soon  winning  renown  as  a 
concert-singer.  From  1862-7,  cond.  of  the 
Philharm.  Concerts  and  the  'Slngak.nlemie* 
at  Hamburg;  1869  70,  chatnlx-r-singer  at 
Stuttgart;  1874-8,  cond.  of  the  'Sterns<her 
Gesangverein'  at  Berlin;  1878-9,  teacher  of 
singing  at  the  Hocb  Cons.,  Frankfort-on- 
Main;  after  Raff*a  death  in  1882  he  resumed 
the  professorship  at  the  Cons.,  retiring  in 
1898;  after  that  time  he  gave  private  lessons 
only.  As  an  oratorio  ami  Lteder  singer  he 
was  unsurpassable;  a  close  personal  friend  of 
Brahms,  he  was  among  the  first  and  greatest 
interpreters  of  that  master.  He  also  was  in 
excellent  conductor.  His  Gesangsmelhode  (2 
vols.,  1886,  '87;  Km^I.  tr.  hy  S.  Lowe)  is  a 
standard  work.  Also  publ.  Cesangslechnik 
uud  SUmmbildtiMi  and  several  songs. 

Stock'hofT.  Walter  W.,  b.  St.  Louis,  Nov. 
12,  187V.  Kiitirely  self-taught  in  music; 
living  as  comix>s*.'r  and  teacher  in  St.  Louis. 
His  best  works  show  the  unmistakable  in- 
fluence of  MacDowell.  Has  publ.  3  pf.-trioa; 
a  sonata.  In  the  Mountains  i suite),  TTUoe 
Poems,  etc.,  for  pf.;  also  some  songs. 

Stoeckd,  Carl,  son  of  Gnstav  JakoS  % 

h.  New  Haven,  Conn.,  Dec.  7,  1858.  Through 
his  personal  devotion  and  generous  financial 
support  he  raised  the  annual  festival  of  the 
'Litchfield  County  Choral  Union,'  establ.  by 
Robbins  Battell  (b.  Norfolk,  Conn..  April  9, 
1819;  d.  there  Jan.  26,  1S')S\  from  an  event  of 
merely  local  to  one  of  national  importance. 
In  1899  the  Norfolk  Glee  Club'  and  'Win- 
chester Choral  Union'  joined  forces,  to  which 
later  were  ad<ie<l  those  of  the  'Siilisbury 
Choir'  (190.S),  Canaan  Choral  Soc.'  {19(X)) 
and  'Torrington  Musical  Assoc.'  (1906), 
resulting  in  an  aggregation  of  almost  700 
traincil  voices  (1917).  The  first  festivals 
were  held  in  the  Winchester  Armory,  but 
Mr.  S.,  in  1902,  built  on  his  estate  in  ."Nor- 
folk the  'Music  Shed'  (capacity  2,000  seats), 
where  ajl  concerts  have  .been  given  since. 
The  festival  itself  has  come  to  Ite  known  ,i< 
'The  Norfolk  Festival.'  Every  year  in  June 
3  or  4  concerts  are  given,  under  eminent 
conductors  with  the  assistance  of  famous 
soloists  and  an  ordwatra  adected  from  the 
best  playen  of  Boaton  and  New  York,  alt 


Digitized  by  Google 


eacpeMes  being  met  by  Mf.S.:  tickets  are  not 

•old,  but  sent  to  guests  invited  by  the  com- 
mittee. What  has  rontriluitwl  csixn  iallv  to 
the  fame  of  theee  festivals  is  the  production, 
annually,  of  2  important  new  works  (choral 
or  orchMtral),  generally  by  American  com- 
posers, for  which  Mr.  S.  has  estahl.  sub- 
stantial cash  prizes.  Among  the  composers 
BO  far  (l<J17j  lepresentetl  are  J.  A.  Carfx-ntcr, 
G.  W.  Chadwick,  S.  Coieridge-Taylor.  H.  F. 
Gilbert,  P.  Grainger,  H,  K.  Hadlev-,  E.  S. 
Kolley,  H.  Parker.  J.  Sibeliua,  C  V.  Stanfofd, 
Deems  Taylor,  etc. 

Stoeckel,  Guatav  Jakob,  b.  M.iikammt  r, 
liavarian  Palatinate,  1810;  d.  Norfolk,  Conn.. 
May  14,  1907.  He  came  to  America  in  1847. 
and  in  1849  became  instructor  of  music  and 
chapel-orRanist  .it  Yale  I'niv  :  app.  Battell 
Prof,  of  .\lusic  in  the  newly  establ.  dept.  of 
music  at  Yale;  retired  in  18%  with  tin  title 
Trof.  ameritus.'  He  comp.  some  vocal  and 
instrl.  pes.,  arr.  coHege  sones,  and  assisted  in 
editing  the  'College  Hymn-book*  for  malevca. 

SCtthr,  Richard,  b.  Vienna,  June  11.  1874. 
Having  completed  his  medical  studies  in 
Vienna  {M.  D.,  m»),  he  ent.  the  Cons., 
studying  with  F.  Scfaenner  (pf.),  J.  Vockner 
(org.)  and  R.  Fuchs  (comp.):  app.  asst.* 
teacher  of  thrors-  in  1001,  and  regular  tpacher 
in  1904. — Works:  For  orch.,  op.  8,  Suite  for 
atr.-orch.;  op.  18,  .Symphony  No.  1,  in  A  ni.; 
op.  20,  Fantasie  in  F  m.  for  org.  and  orch.; 
op.  .37.  Symphony  No.  2,  in  D;  op.  40,  con- 
t  crto  for  truin|»el  and  orch.,  in  D  m. — C  ham- 
lier-music,  op.  2,  octet  for  sir.-  and  wind- 
instrs.;  op.  7,  pf. -quintet  in  G  m.;  op.  16,  pf.- 
trio  in  Eb;  op.  22,  str.-quartct  in  Dm.;  op. 
27,  vl. -sonata  in  G  ;  op.  .12,  Kamtnersym phonte 
(for  strs.,  wcKxl-wiiid  .ind  Harp);  o]).  ^^,  pf.- 

?|uintet  in  C  m. — Fern,  choruses  w.  orch. 
op.  10);  mixed  do.  (op.  12,  36);  male  do. 
(op.  30,  38,  42,  44,  45);  pf.-pcs.;  songs  and 
duets;  also  a  fairy-  opera,  Rumpflstilschen 
(op.  31).--Tlu'orLti(  .il  works:  Praklischcr 
Leitfaden  der  IL\r)iunui!fhre  (10{)0),  Musika- 
lUait  Fomtenlfhrr  (.1011),  Praktischer  Lett- 
faden.  des  Kontrapunkts  (1913),  ModtUa- 
UoHskkre  (1915). 

Sto'JanoTlts,  Peter  Lanr,  b.  Pest,  Sept. 

6,  1877.  Violin-pupil  of  J.  Hubayat  the  N.itl. 
Cons,  there;  then  ai  the  \  ienna  C  ons,  of  J. 
Grttn  (vl.),  R.  Fuchs  and  K.  Ileuberger 
(comp.):  taught  at  the  'Neues  Konserva- 
tonW  in  Vienna  (1909-10):  1911-13.  in- 
spector of  till-  munic.  music-school  in  W  t ; 
since  lOl.i  li\inR  in  Vienna  as  dir.  of  ow  n 
'Violinschulefiir  httherc  Ausbildung.' — U  <  )rk  ^ : 
The  comic  operas  Tigris  (The  ligerj  (Pest, 
1905)  and  ^inbdla;  anallet,  Dtr  neue  Romeo. 
Op.  1,  vl. -concerto  in  D  ni.;  o[i.  ^.  %  l.-sonat.» 
in  D;  op.  V,  pf. -quintet  in  C  m.;   op.  15, 
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pf.  r)uartet;  op.  16,  pf.-trio;  also  Schuie  der 

Skalentechnik. 

Stojow'ski  i-yOhfske],  Sigiamund,  b. 
Strelce,  Poland,  May  14,  1870.  Pianist,  pu- 
pil of  L.  Zelenaki  at  Cracow,  and  of  Dimmer 
(pf.)  and  Delibes  (comp.)  at  the  Parts  <3ofis. 

1887-0,  winning  I.st  |)rizes  for  f)f. -{)I-iyi'nj;: 
and  comfxjsition.    St.  later  under  Padcrcwski. 
At  an  orchl.  concert  ol  his  own  works,  jfivea 
in  I^ris,  1891,  fate  prod,  a  p(.«coiioerto  in  Fjtm. 
Lived  in  Paris  till  1906,  when  he  came  to  the 
U.  S  .IS  head  of  the  pf.-dcpt.  .it  tIk-  Inst,  of 
Musical  Art  in  New  York;  also  .in[K'artM|  with 
.success  iti  riritals  and  with  orcn.;  n>12-17, 
head  of  the  pf.-dept.  at  the  Von  Endc  School 
of  Music  in  New  York.    In  191 h«  made 
a  sucri'ssfiil  European  tour.    Works:  f)p.  3, 
Pf.-concerto  in  F;  op.  9,  Suite  in      for  orch.; 
op.  20,  Romante  for  vl.  and  orch.;  op.  21, 
Symphony  in  D  m.;  op.  22,  vin. -concerto  in 
(">;  op.  2.\,  Rhapsodie  symphonique  for  pf.  and 
or<  1).;  op.  31,  KoitzfrtKituk  in  D  for  vol.  and 
orch.;  op.  13,  vl.-aonata  in  G;  op.  18,  vcl.- 
sonata  in  A;  numerous  compa.  for  pf. 

Stokowski   I-kohf'-krl,  Leopold.  <listin- 
guished  orchestral  conductor;    b.  (of  PoltbVi 
parents)  London,  .April  18,  1882.    He  beean 
to  play  I  hi-  |if.  ;uid  \  I.  in  childhiMKi,  and  wni'le 
pursuing  tiisacidcinicstudiesat  Queen's  Coll., 
Oxford.  In   -I    comp.  with  Sir  M    J'.irry  ami 
C.  V.  Stanford;   Liter  i>t.  instrumentation  at 
the  Paris  Cons.    For  a  time  he  was  org. 
at  St.  James's,  Piccadilly;    1905      orv;  and 
choirm.  at  St.  Bartholomew's,  New  Vort, 
where  his  orij.in  rccit.ils  .ittr.icted  .ittcntiotw 
during  the  summer  of  1908  he  cond.  a  series 
of  onHil.  concerts  in  London;  1909-12,  cond- 
of  the  Cincinnati  Syni[)h.  Orch.;   since  1912 
cond.  of  the  Phil.Hlelphia  Syniph.  Orch.  On 
Mar.  2,  1016,  he  gave  in  Phila.  the  first  Amer. 
performance  of  Mahler's  Symphony  No.  i 
(E^)  with  a  body  of  1 ,000  instrumentalists  and 
sinprrs  ^n'jMMted  with  the  s,inie  forces  at  the 
M.  O.  H.  on  .April  0);    made  Mus.  Doc.  by 
l^niv.,  of  Pa.  (June,  1016).    He  married  the 
pianist  Olga  Sam.irov  on  -April  24,  1011. 

Stoltz,  Rosine,  [rnte  Victorlne  N6b,l 
brilli.iiit  (lianialic  nu/.zo  soprano;  b.  Paris, 
Feb.  13,  1815;  d.  there  June  3(^,  1903.  The 
daughter  of  a  poor  janitor;  the  Duchess  de 
lUrri  first  sent  lu  r  to  a  con\cnt  to  becdu- 
catc<l.  .md  in  ISJd  to  C  lioron's  «  hool,  where 
she  entcteil  K.uuicr's  class  as  'Rose  NlVa.' 
Debut  at  Brussels  in  1832  under  theaaraoed 
nameof 'Mme.Temeaux*:  then  sang  as 'Mile. 
Heloise'  at  Spa  and  .Antwerp,  and  toward 
tlu-  end  of  1833  at  Lille  as  'Rosine  Stoltz,' 
tiH  cting  with  fair  success;  then  was  eng.  in 
Amsterdam.  Reappearing  in  BniaKk  in 
1836,  she  sang  Rachel  to  Nourrit's  EUsiar 
(La  Juive):  licr  .n  (in.;  cre.ited  a  senisitioii, 
and  Nourrit  rccununcnded  her  for  the  Paria 
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Opora.  Debut  there  as  Rarlid  on  Ani;.  25, 
1S37,  with  frenzied  applause;  for  ten  years 
she  reigned  without  a  rival,  winning  her 
greatest  successes  in  rAIes  specially  written  for 
her:  Leonore  in  Donizetti's  La  Favorite  (1840), 
Catarina  in  Halev\''s  Lm  Reine  de  Chypre 
(1841),  Zayda  in  Donizetti's  Dom  Sebastien 

(1843)  ,  Marie  Stuart  in  Ntedermeyer's  opera 

(1844)  ,  Beppo  in  Halex-y's  Lazairnnc  (  IS  14), 
Estrelle  in  Balfc's  £ioiU  de  ShnlU  (1H45). 
Kossini  arranged  for  her«  'pBsticcio'  from  his 
Donna  del  Logo,  which  was  prod,  in  1846  as 
Roherto  Bruce,  S.  singing  the  rfile  of  Marie; 
the  work  was  a  dismal  failure.  By  that  time 
her  phenomenal  succeaa  had  caused  a  great 
deal  of  jesloasjr;  her  enemies  o^ianized  an 
active  opF>osition,  so  that  on  May  1,  1847, 
(luring  a  repetition  of  Brme,  she  was  hihsefJ. 
S.  immetliately  canccllc<l  her  contract,  and  in 
1849  left  the  city.  After  a  short  tour  in  the 
provinces  she  went  to  Brasil;  on  her  return 
m  1856  she  app<Mred  once  more  at  the  Ojjcra, 
but  her  voict-  was  gone. — A.  Roycr  (librettist 
of  La  Favoriie)  describes  her  as  "passionate, 
violent,  dramatic  beyond  description.  She 
lived  her  parts  as  no  one  ever  <Ka  before,  or 
ever  will."  Ten  of  her  somn  were  publ.  in 
Paris.— Cf.  G.  Borde,  R.  S.  (Bsris,  1909). 

Stolz,  Teresina,  dramatic  soprano;  bom 
Trieste.  1840;  d.  Milan,  Aug.  (>)  1002. 
Pupil  of  the  .Milan  Cons.;  sang  1H60  80  in 
the  chief  Italian  cities,  the  Paris  Italian  opera, 
etc.,  with  brilliant  success.  Principal  rbXes 
Leonore,  Princess  El>oli,  Aida,  .'\meiia  (£/» 
Ballo  in  Maschera),  La  Favorila,  etc. 

Stol'zel  I.Stolzl],  Gottfried  Helnrich,  b. 

Criinsiadtl,  Saxony,  Jan.  13,  1690;  d.  Gotha, 
.Nov.  27,  174''.  Pupil  of  c.intor  I'liiLuif  at 
Schneeberg,  and  Mclchior  llofniann  at  l.t  ip- 
sig:  taught  at  Breslau,  and  there  pro^J.  his 
first  o|)era,  Narcissus,  in  1711,  followed  by 
Valeria,  Artemisia  and  Orion  at  Naumburg 
(all  1712).  After  a  journey  to  Italy,  and  a 
80}ourn  in  Prague  (bringing  out  Venus  und 
Adonis,  1714;  yt cm  undCakMea,  1715;  and  Das 
durch  die  Liebe  besiegte  Gliick,  1716),  he  went 
to  Bayreuth  (Diomedes,  1717),  Gera,  and  in 
1719  became  court  cond.  at  Gotha  (Hir  Jli»> 
senberg,  1723).— Works:  22  operas;  the 
pastoral  Rosen  und  Dornen;  14  oratorios;  8 
(l<HiI)U-  NtCb  (jf  cantatas  and  motets  for  the 
church-year;  masses;  symphonies,  serenades, 
anduble-music:  etc.  (all  MS.).— See  Q.-Lex. 

Stol'zenberji,  Benno,  stage-tenor;  b.  K5- 
nigsberg.  Feb.  25,  1827;  d.  Berlin,  April  22, 
1908.  Pupil  of  Mantius  and  H.  Dom;  debut 
at  Kr)nigsbcrK,  1852,  as  Almaviva;  sane;  with 
great  success  on  several  stages,  nol.il>ly  at 
Karlsruhe  ('chamber-singer'),  and  Leipzig 
(from  1876);  Director  of  Danzig  City  Th. 
1878-82;  then  taught  singing  in  Berlin,  and 
in  1885  became  teacher  of  solo  singing  at 


Cologne  Cons.;  from  18%.  Dir.  of  a  VOCal 
sch(j<)i  for  oiMTa  and  concert,  at  Berlin. 

Stiipel,  Franz  (David  Christoph),  b. 
Oherluldruiigcn,  Sa.xony,  Nov.  14,  1794;  d. 
Paris,  Dec  19,  1836.  Noteworthy  as  the 
introducer  (1822)  of  Loner's  method  of  pf.- 

teaching  in  Berlin;  later  m  other  cities,  finally 
in  Pans;  nowhere  with  striking  success. 
— Publ.  System  der  Ilarmonieh-hre  (after  Lo- 
gier;  1825);  Grundziige  der  Gesckichte  der 
modemen  Musik  (1821);  Beit  rage  SMf  WSr- 
Jifiun^  der  tteuen  Methode  des  t^leichzcilii^rn 
Unlerriihts  einer  Mehrzahl  SchuUr  tm  Piano- 
fortesfnel  und  der  TJieorieder  Harmonie  (1823); 
Vher  J.  B.  Logiers  System  der  Musikwissen- 
Sihajt  (1827);  etc. 

Stor,  Karl,  b.  StollK-rg,  Ilarz,  June  29, 
1814;  d.  Weimar.  Jan.  17.  1889.  Violinist; 
pupil  of  Gotzc  and  Lobe  at  Weimar;  in  1827, 
court  musician;  in  1857  he  was  app.  court 
cond.,  but  in  a  few  years  failing  eyesight  com- 
pelled his  resignation. — Works:  Opera  Die 
Flucht  (Weimar.  184.1);  TonhiUler  zu  Schiliers 
,Lied  von  der  Glockr,'  f.  orch.  (op.  20);  a  vl.- 
concerto  (op.  30) ;  overtures;  ballets;  a  Stdnd- 
ckeu  f.  'cello  w.  orch.  (op.  22);  male  choruses; 
songs. 

Storace,  Stephen,  b.  London,  \7()^:  d. 
there  Mar.  19,  1796.  Pupil  of  his  father, 
Stefsno  S.  (reete  Sorace),  a  notetl  double- 
bass  player,  and  of  the  Cons,  di  S.  ( )nofrio  at 
Naples.  HrouKlit  <>ut  a  (  oniic  Italian  ojKraat 
Vienn.i;  iive<|  in  London  as  <  ompos<.!r  to  the 
principal  theatres.  He  prod.  18  stage-works, 
besides  adaptations  of  Dittersdorf's  Doctor  und 
Apolheker  an<I  S.ilieri's  drottn  di  Trofnvio. 
— liis  sister,  Anna  Selina  ( 1766-1817),  wasa 
famous  sta^e-SOprano  (coloratura),  a  pttpil 
of  Siicchini  \n  Venice. — See  Q.-Lex. 

Storch  |st6hryhl,  M.  Anton,  b.  Vienna, 
Dec.  22,  1813;  «1.  (here  Dec.  31,  1.SS8.  Ka- 
pellm.  at  the  Garland  J osephst^dterXheattes. 
Wrote  many  favorite  ouartets  for  male  voices 
(Letzte  Treue,  Crun);  also  music  to  burlesques. 

Storck,  Karl  G.  L.,  b.  DUrmcnach,  Al- 
satia,  April  23,  1873.  St.  hist,  of  literature, 
art  and  music  at  the  universities  of  Strassburg 
and  Berlin  {Dr.  phil.t  1897);  living  in  Berlin 
as  mus.  criticof  the  'Deutsche  Zeit  ung'  and  ed. 
of  'Der  Tiirmer.'- Works:  Der  Tanz  (1903); 
Das  Opernhtuh  (1^05;  10th  e<l.  1913);  Ge- 
schiehle  der  Afusik  (V)OS:  3d  ed.  1914);  Die 
ktdturelle  Bedeutung  der  Musik  (1907);  Mo- 
tart  (1908);  Musik  und  Mnsiker  in  Karikatur 
und  Satire  (1911);  Musik  und  Pnlitik  (1911); 
£.  Jaques  Dalcroze  (1912);  he  is  a  freiiiu  iit 
contril*.  to  various  important  perio<licals.  1  las 
edited  selections  from  the  letters  of  Beethoven 
(1905),  Mozart  (1905)  and  Schumann  (1907). 

Storer,  John,  b.  Hulland,  n.  Dt  rby,  May 
18,  1858.   1865-9,  chorister  at  Ashbourne 
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Ch.;  at  Scarborough  he  sang  in.  All  5>.iint's 
Ch.  as  soloist,  and  later  was  articled  to  the 
organist.  Dr.  John  Naylor;  Mub.  Bac.,  Ox- 
ford. 1878.  From  1879-81.  organist  and 
rhoirm.  at  St.  Mit  hacl's.  Whit  I. y,  1882-5,  in 
Scarlwrough  as  org.  at  the  Parish  Ch.  and 
cond.  of  the  Philh.  Soc.;  18t(5-7,  org.  at  Par- 
ish Ch.»  Folkestone:  1987-91,  org.  and  choirm. 
a»  St.  Mar\  's,f'Iaphain.  In  1801  hcwasapp. 
nius.  dir.  of  iIr-  old  ( .lobe  Th.  in  Lontlnn.  and 
for  several  years  filltnl  similar  positions  in 
various  London  theatres.  Later  org.  and 
choirm.  at  St.  Patriclc's,  Soho,  Downside 
Abbey,  Sonicrsct,  and  St.  Mar^-'s,  SlicfTicld;  is 
now  (1917  I  living;  inWaterford,  Irclanii,  as  org. 
at  thi-  R.  Cath.  and  prof,  of  Plain-Chant  at 
St.  John's  Ecclesiastical  CoUcxe;  there  he 
founded  the  W.  Acad,  of  Music  and  a  per- 
manent opera  rompany,  the  outcome  of  ,i 
scries  nf  su(  ce^sfui  perlorniances  of  Wallace's 
Maritana,  which  he  had  arr.  for  the  celebra- 
tion of  the  Wallace  centenary  U913).  In 
1886  he  was  made  Mus.  Doc.  by  Irintty 
Cdll.,  Toronto.— Works:  The  operas  The 
Puiuhlnrwl  (.London,  1887)  and  Gretna  Green 
(il).,  1889);  an  oratorio,  Deborah  and  Barak 
(1881):  The  Tournament,  overture  for  the 
Folkestone  Exfxjs.  (1886);  2  symphonies. 
The  Holiday  (19()9)  and  Vita  (VU4);  a  str.- 
quartet  (19i)7);  sex-eral  masses  (in  F  m.  (or 
3  choirs,  org.  and  orch.);  services;  antheaM; 
songs;  part-songs;  organ-pieces. 

Sto'we,  Gustav,  born  Potsdam,  Julv  4, 
1S^5:  d.  there  April  30,  1891.  Pupil  of  the 
Stern- Marx  Cons,  at  Berlin;  also  of  Man 
(comp.)  and  Zech  (pf).   Founder  (1875) 

and  lifelong  director  of  the  Potsdam  School 
of  Music.  —  Publ.  Pit-  Kliivtrrin  hnik,  darge- 
sti'llt  ills  fnusikallsrh-pliysiiiloi^isrhc  lincr^ungs- 
lehre  (1886;  thorough  analysis  of  the  ele- 
ments of  piano-toucIO;  also  (Kipers  tn  Bfv^ 
laur's  'Klavicrlehrer';  pf. -pieces;  songs. 

Stradal  [strah'ddhlj,  Augint,  pianist ;  b. 
Teplitz.  Hohemia,  186a  Pupil  of  Door  (pf.) 
and  Bruckner  fcomp.)  at  the  Wenna  Cons.; 
in  1884  of  I.iszt  at  Pest,  Rome  and  Weimar. 
From  1893-5  he  taught  in  Horak's  piano- 
school  in  Vienna;  since  then  has  travelled 
as  a  concert-pianist  (Austria,  Germany, 
France  and  KuLiIanfl);  rs[H(-i.ill\-  ("ine  as  a 
Liszt  player.  He  has  pul»l.  numerous  pf.- 
arrs.  of  I.iszt 's  orchl.  works,  also  of  earlier 
niisters  (Bach,  Handel,  Frescobaldi,  etc.); 
his  orig.  comps.  consist  of  pf.-pcs.  {Unga- 
risclw  Rhitpsodie)  and  soni;s. 

Stradel'la,  AlesModro,  famous  Italian 
composer  of  the  17th  century.    His  career  is 

shroude<l  in  myslerv,  not  even  place  or  date 
of  his  birth  or  death  being  known.  It  is 
stipfK)se<l  that  ho  was  Ixirn  in  Naples  or  Ven- 
ice about  1645,  and  died  in  C>cnoa  after  July 
<^  1681  (the  date  borne  by  his  cantata  // 


Barfheggio).    The  only  positively  estnf>IIsbc<l 
fart  is,  that  in  1677  an  attempt  was  made  oo 
his  life  during  an  operatic  performance  in 
Turin  (cf.  A.  Einstem  in  *Das  FJay-erland,' 
1910,  p.  173).    He  is  the  hero  of  Klotou's 
o[x>ra,  which  is  founded  on  a  story  narratoJ 
by  Bonnet-Bourdelot  in  Histoire  de  ta  musioiu 
0td0  ses  effets  (Paris.  1715).— Extant  works: 
Oratorios   Stm    Citrtunnt    linllista,    a     5  w. 
instrs.  (publ.  1()76),  arxi  Sus<in?ni  {1(>HI):  the 
operas  Cnrisprn>   (  U)65?),  Orazio    (Soclr  sid 
ponU  (1666?),  Tres^  tutort  (1667),  JLa  forwt 
del  amort  patemo  (1678);  the  cantata  li  Bor- 
chrggio  (1681);— 148   MSS.  in  the  ^TfMfcna 
Library,  ind.  8  oratorios  and   11  dramas; 
cantatas  in  the  Naples  Cons.  Library;  21 
cantatas  in  the  library  of  San  Marco,  Venice 
(10  publ.  by  L.  Escudier,  w.  pf.-accomp.  b>' 
H.devy); — others  in  the  Paris  Nat.  l  ibr-iry  , 
and  at  the  Cons.; — 1  motet  and  8  cantatas 
at  Christchurch  Library,  Oxford;  a  number 
ol  cantatas,  madrigals,  arias,  duets,  etc, 
in  the' British  Museum;  etc. — ^The  diurcJi> 
aria  Pietd,  Signorr,  and  the  arias  O  d,l  mio 
doki  ardor  and  Sr  i  miei  sospirt,  have  Ixca 
wrongly  attributed  to  S. — Cf.  A.  Catchfl^^ 
Deik  Opert  diA.S,  esistenH  neU*  archimomMd' 
eak  detta  R.  BOl^tleea  Paialina  di  JIfodem 
(Modena.  1866);    P.  Richard.  ,1    .V   f Paris. 
18W»);  H.  Hess,  Pie  OpernA.S.'s,  in  'Beihc/t' 
II,  3  of  i.  M.-C  (1906);  F.  M.  Cxmwford, 
S,  (Loadoo,  1911).— See  Q.-LeK. 

Stradlva'rl  [Stradlva'dus],  Antonio,  b. 
Cremona,  1644;   d.  there  Dec.  18,  1737;  rfi- 
indes  with  Guarneri  the  honor  of  being  the 
most  skilful  of  violin-makers.    It  is  probable 
that  he  worked  for  Niccol6  Amati  from  about 
1667-79.    He  purchased  the  house  in  which, 
for  half  a  century,  his  workshop  was  situated, 
in  1680.    His  finest  instruments  were  made 
in  the  period  from  1700-1725;   but  he  stil/ 
worked  up  to  1736.    Grow  says  of  him:  "S 
marks  the  culminating  point  of  the  an  ol 
making  stringed  instruments.    It  was  he  who 
perfected  the  model  of  the  violin  and  its 
fittings.^    No  improvement  has  iK'en  made 
since  his  time,  and  sul>sequent  niakers  .  .  . 
have  mostly  copierl  him."    His  label  rc.i.U 
'Antonius  Stradiv.irius  Cremonensis.  Fecit 
Anno  .  .  .  {\  t  S).'   His  violoncelli  comtnand 
even  higher  prices  than  the  violins.    Of  his 
eleven  children,  two  sons,  Francesco  (br»rn 
Feb.  1,  1671;  d.  .\lav  11.  174  V)  and  Omo- 
bono  (b.  Nov.  14.  1679;  d.  July  8,  1742), 
were  his  co-workers.    S.  also  made  violas 
(equally  prized  with  the  violins),  viols  of  the 
earlier  tyjK-s,  guitars,  lutes,  mandolins,  etc. — 
Cf.  P.  Lonibardini,  Cenni  sulla  celebre  scuola 
Cremonense  degli  instrumeiUi  ad  area  .  ,  .  e 
suUa  famiglia  del  sommo  ArUonio  Siradiwvi 
(Cremona.    1872;  with  i'"U""il  table 

from  the  13th  century  to  date  of  pubJica* 
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tion):  H.  Petheric,  A.  S.  (London,  1900): 
H.  W.,  A.  F.,  F.  S.  and  A.  E.  Hill.  A.  S.  His 

Life  and  Work  (London,  1902;  the  standard 
work);  A.  Mandelli,  Nuove  indagini  suA.  S. 
(Milan,  190.^). — ^An  exhaustive  article,  widi 
full  bibliographv,  is  in  Grove's  Dictionary. 

Straesser,  Ewald,  b.  Biirs4.lui(l,  Rhine 
Prov.,  June  27,  1867.  Pupil  of  \\  ullner  at 
the  Cologne  Caaa.;  now  (1917)  prof,  of  cpt. 
there.  Talented  composer,  following  in  tne 
f  >Mt-frps  of  Brahms. — Work.s:  Op.  4,  Eine 
Tragodu-n-Ouverture;  op.  7,  Siimmungsbilder 
for  str.-orch.;  op.  28,  FruA/tn;,  suite  for  ordh.; 
2  symphonies  (op.  22,  G;  op.  27,  Dm.);  2str.- 
({tiartcts  (op.  12,  E  m.  and  G);  a  pf. -quintet 
(op.  18);  vl.-flonata;  pf.-trio;  pf.-pcs.;  songB. 

Strae'ten.van  der.  SeeVANDKRsniAETEN. 

Stra'kosch,  Moritz,  b.  Lcmberg,  Galicia, 
1825;  d.  Paris,  Oct.  9,  1887.  Pianist;  pupil 
in  romp,  of  Scchter  at  Vienna;  after  concert- 
tours,  he  lived  in  New  York  1848-60  as  a 
teacher  and  concert-pianist,  and  from  1856  as 
an  impresario.  He  was  the  brother-in-law  of 
Adelina  Patti.  His  opera  Guwanna  M  NapM 
was  pro<!,  in  New  York;  he  .t!so  wrote  sairm- 
pieci-s  and  other  nnisic  for  piano,  and  Ten 
Commandments  of  ,\fu.uc  for  the  Perfection 
.  .  .  of  the  Voice  (posth..  1896).— After  his 
departure  from  New  York,  his  brother  Mas 
(b.  d.  N.  Y.,  1892)  carried  on  the 

management  of  concert-  and  opera-troupes. 

Stransky,  J<M«f,  distinguished  orchcs- 

tr.il  condiu  tor;  b.  Humpoletz,  n.  Detitsch- 
brod,  Bohemia,  Sept.  9,  1872.  Having  cora- 
plete^d  the  course  at  the  Cierman  C.ymn  isium 
at  Prague,  he  bqsan  the  studv  of  medicine  at 
the  Univ.  there;  also  founded  and  cond.  a 
students'  orch.;  while  continuing  his  medical 
studies  at  the  Univ.  of  Leipzig,  he  was  a 
pupil  in  theory  of  Jadassohn;  st.  comp.  with 
R.  Fuchs,  Bruckner  and  Dvorak  in  Vienna, 
and,  iH'fore  definitively  adopting  music  as  a 

Profession,  passed  the  state  examinatiois  in 
rague  (M.D.,  1896).  In  1898  he  was  eng.  by 
A.  Neumann  as  1st  Kapellm.at  theLandcsth. 
in  Prague  (very  sucressful  debut  with  Die 
li'alkure);  in  190.^  he  went  in  a  similar  ca- 
pacity to  the  Stadtth.  in  Hamburg;  frequent 
rca\'e  of  absence  enabled  him  to  fill  many 
engagements  as  viuting  conductor  in  Ger- 
many, Austria,  noiland  and  England;  in 
l'>0<>  he  gave  a  series  of  symphony  concerts 
with  the  Biathner  Orch.  in  Berlin,  and  dur- 
ing the  summer  cond.  Gura's  season  of  opera 
(10  weeks).  In  1910  he  resij^icd  from  the 
H.unhurg  oriera  to  <Ii\(>tc  himself  to  con- 
cert-work; from  1910-11  he  cond.  the 'Verein 
der  Musikfreunde'  in  Dresdm,  .md  in  the 
.autumn  of  1911  became  Mahler's  SUOC  as 
cond.  of  the  Philh.  Soc.  in  New  York.  A 
bequest  of  one  million  dollars  to  the  s^x  u  ty 
(by  Joseph  PuUtxer,  1912)  enabled  S.  to  carry 


out  successfully  the  sweeping  reforms  insti- 
tuted by  his  illustrious  predecessor  (chief  of 

which  was  a  system  of  daily  rehearsals  dur- 
ing the  sc'isun  of  23  weeks);  Under  his  Icader- 
ajitp  the  organisation  has  become  an  aggrega- 
tion of  virtuosi  rivalling  the  finest  orchestras 
in  the  world.  Among  his  publ.  works  are  an 
opera,  Beatrice  und  Benedikl.  and  Sympho- 
niscke  Lieder;  an  operetta,  Der  General,  was 
prod,  at  Hamburg:  m  MS.hehaasymphonics, 
chamber-music  and  songs. 

Stratton,  Stephen  Samuel,  b.  London, 
Dec.  19,  1840;  d.  Birmingham,  June  25,  1906w 
Pupil  of  C.  Gardner  (org.)  and  C.  Lucas 
(comp  );  1862— t,  teacher  of  music  at  Tot- 
teridge  Park  ScIhkiI  and  org.  .it  St.  James's, 
Herts;  settle<l  in  1866  in  Birmingham,  where 
he  held  various  posts  as  org.,  the  last  being 
at  the  Ch.  of  the  Saviour  (1878-82);  for 
several  years  mus.  critic  of  the  Birmingham 
'Daily  Post'  and  contrib.  to  the  London 
'Monthly  Musical  Record'  and  'Musical 
Times.'  He  was  one  of  the  original  members 
of  the  College  of  Organists  (1864;  resignetl 
1894);  ass<K-.  memiier  of  the  Philh.  Soc. 
(1882).  He  is  the  author  (with  J.  D.  Brown) 
of  a  valuable  work,  British  MusiaU  Biography 
(1897):  also  publ.  Menddssokn  (1901;  in  the 
series  'Master  Musicians')  and  Xtcrolo  Pa^n- 
niui.  His  Life  and  Work  (1907).  His 
comps.  include  church-music,  pf.-pcs.,  part- 
songs  and  songs. 

Straube  [strow'-l,  Karl,  eminent  organist; 
b.  Berlin,  Tan.  6,  1873.  Pupil  of  11.  Rei- 
mann  (org.)  and  Ph.  Riifer  and  A.  Becker 
(comp.)  in  Berlin.  1897-1902,  org.  at  the 
Cath.  in  Westl;  since  1002  at  St.  Timm.is's  in 
Leipzig,  having  also  been  app.  cond.  uf  the 
•Bachverein*   (1903),   prof,   at   the  Cons. 

(1907)  and  official  org.  at  the  Gewandhaus 

(1908)  ;  made  'Kgl.  Prof.'  in  1908.  He 
cond.  the  great  Bach  festivals  at  Leipzig  in 
1904,  '08,  '11  and  '14.  His  first  recitals  in 
1894  attracted  unusual  attention ;  since  then 
he  has  been  heard  in  the  princijial  cities  of 
(jermany.  He  was  the  first  to  intrtxlucc  the 
organ-workft  of  Max  Reger,  of  which  he  is 
Btill  the  unrivalled  interpreter.  Has  oubl. 
•Alte  Orgelmeister'  (1904).  MS  Choralvor- 
spiele  alter  Meister*  (1907),  Bach's  .Un?- 
nificat  {mm,  Handel's  Deltingen  Te  Deum 
(1913);  his  new  editions  of  the  organ-works 
of  Bach  and  Liszt  are  now  (1917)  in  course  of 

Sublication.— Cf.  G.  Robert-Tomow,  Max 
egjsr  mmd  K.  S.  (Beriin,  1907). 

Straus,  Ludwljl,  fine  violinist:  b.  PresboiV, 

Mar.  28,  183.S:  d.  Cambridge,  Oct.  23,  1899. 
Pupil  at  tli<-  X'ienna  Cons.  (1843 -8)  of  Brihm 
(vi.)  and  Preyer  and  Nottelwhrn  (cpt.). 
After  his  socc.  d6but  in  Vienna  (June,  1850) 
he  toured  Aiistri  i,  Germany,  Scandinavia  and 
lUly  for  the  next  ten  years;   1860-4,  Kon- 
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zertnicister  at  the  Frankfort  opera,  and  from 
1862  also  at  thv  'Museumskonzcrte';  came 
to  Enelaad  in  1864.  and  after  a  short  time 
aeCtlea  in  Manchester  as  leader  of  the  HaH£ 
orch..  also  appearing  in  l  ondon  as  soloist;  in 
1888  he  settlc<l  in  London,  as  meinl>er  of  the 

Sueen's  private  band  and  solo  \'ioiini8t  to  the 
ueen;  arthritis  compelled  him  to  give  up 
work  in  1893,  when  he  retired  to  Cambridge. 

Straus,  Oskar,  b.  Vienna,  April  6,  1870. 
Private  pupil  of  A.  Prosnitz  and  H.  Gl^dener 
in  Vienna  and  of  M.  Bruch  in  Berlin.  From 
1895-1900  he  was  cond.  at  various  theatres 

(Brunn,  Teplitz,  Mayence,  etc.);  in  1001, 
cond.  for  E.  von  VVolzogen's  '(Jlxrlirfttl'  in 
Berlin,  for  which  he  wrote  a  number  of  farces; 
since  1904  be  has  prod,  a  number  of  operettas 
and  comic  operas,  several  of  which  possess 
more  than  ordinary  merit  and  have  won 
remarkable  success. — St. ijje- works  (pro<l.  in 
Vienna,  uiilt-ss  mentione<J  otherwise):  Der 
sckwarse  Mann  (Colberg,  1900);  Die  lusUgen 
Nibeiungen  (1904);  Cohmbtne  (Berlin,  1904); 
Zur  ittdiuhrn  Wihir  (lUrlin.  \<X)S);  Hug- 
dielrichs  firaulfahrt  iVHU,);  l-.in  U'dlzcrtraum 
(191)7);  Der  tupjere  Soldat  (I'XJS;  in  N.  V. 
as  The  ChocolaU  Soldier,  1909);  LittU  May 
(Paris,  1909);  Der  tapfere  Casxian  (Leipzie, 
1900):  Didt  (1000);  Pas  To!  der  Lirbr  (Hrriin 
and  X'it  iina,  simultaneously.  Dec.  23.  1Q0')1; 
Mrin  junger  Htrr  (1010);  DUkUtv.r  l-rnindin 
(1911);  Love  and  Laughter  (London,  1913); 
Rimd  urn  die  Liebe  (1914:  in  N.  Y.  as  AB 
around  I.oxr,  1017);  Pie  himmelhlaue  Zeit 
(1914):  Pie  schdne  Unbekannle  i^mS:  in  .N.  Y. 
as  My  Liidy's  Glove,  1917).— Other  works: 
pp.  33,  vl.-8onata  in  A  m.;  op.  35.  Serenade 
for  str.-orch.;  op.  .36,  Rmsalka  for  soli,  ch.  and 
orch.;  op.  43,  Suite  in  TiDizfornt  for  vl.,  vcl. 
and  pf.;  op.  4,'?,  AltWimrr  Keigen  for  str.- 
orrh.;  Per  Traumein  Lfhen,  ovvrture;  ix:s.  for 
vl.andpf.;  do.forvcI.andpf.;  many  pf. -pes. 
(op.  38.  Bitderbuch  okne  Bilder,  for  4  hands). 

Strauss,  Eduard,  broi  her  of  Johann  S.,  Jr.; 
b.  Vienna,  IVl.  !  (,  1835;  d.  there  Dec.  29. 
1916.  Pupil  of  G.  Preyer  in  cbmp.;  succ. 
debut  with  his  own  orch.  at  the  'Dianasaal' 

in  1862;  acted  as  Johann's  substitute  during 
the  latter's  tour  of  Russia  (1865);  succeeded 
him  in  1870  as  cond.  of  the  court  balls.  For 
many  years  he  gave  concerts  in  the  'Volks- 
prten*^  (summer)  and  in  the  hall  of  the 
Miisikverein'  (winter);  also  ni.ide  extended 
tours,  visit ini;  the  U.  S.  in  1892  and  1901-2. 
He  ih«'n  dissoKed  his  orch.,  whidi  (founded 
by  his  father  in  1826),  after  three-quarters  of 
a  century  of  uninterrupted  success,  had  be- 
come almost  an  historical  institution.  His 
puhl.  dances  comprise  318  opus-numbers,  but 
could  not  rival  his  brothers  io  poptilartoy. 
In  1906  be  pubL  ErinnentHgen, 
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Strains,  Frani.  famous  horn- virtuoso:  b 
Parkstein,  Upper  Palatinate,  Feb.    26,  1^21 
d.  Munich,  June  2,  1905.    Until   hi«  retire- 
ment in  1889  he  was  soh>  homtat  at  the  HcSo- 
per  in  Munich;  although  a  violent  ofyponem 
of  Wagner,  the  master  valued  him  fii^'i'v.  and 
entrusted  to  him  at  the  premieres  of  Tristan 
Meislersinger  and  Parnfal  the  important  solo 
passages;^  until  IffiW  he  was  prof,  of  his  instr. 
at  the  Kgl.  Akademie  der  Tonlcunst.  ani 
from  1875-96  cond.  an  excellent  amateur 
orch.,  the  'VVilde  Gungl,'  in  Munich.  He 
wrote  a  horn-concerto  in  C  m.  (op.  S} :  Noc- 
turne (op.  7)  and  Empfindungen  at 
(op.  12)  for  horn  and  pf. ;   17  Kom 
and  Ohungcn  fur  Naturhorn  (2  books). 

Strauss,  Johann  fSr.),  'Thr  Fathc-r  of  tijr 
Waltz';   b.  Vienna.  Mar.  14.  1804;    d.  therr 
Sept.  25,  1849.    His  father,  who  kept  a  beer- 
house and  dance-hall,  apprenticed  nim  to  a 
Ixjokbindcr:   after  S.  had  run  away  his  par- 
ents ojiisented  to  his  becoming  a  musician. 
1  Je  St.  the  violin  under  Polyschansky,  .md  har- 
mony under  Seyfried;  at  15  joined  Pamer's 
orch.  in  the  'Sperl*  danee>hall,  and  the  tan- 
ner Quartet  in  1823,  later  acting  as  dcpufv 
conductor  of  Lanner's  orch.;    organized  -ktv 
independent  orch.  of  14  in  1826,  playing  at 
various  resorts,  and  producing  bis  first  anaitaes 
(op.  1  is  the  TdiAert-Waber,  for  the  garden- 
concerts  at  the  'Zwei  Tauben').    His  reaov^'ti 
.spread,  and  his  orch.  increased  rapidly  in  size 
and  efliciency;  from  1833  he  undcnook  oon- 
cert-tours  in  Austria,  and  in  1S34  was  spp. 
bandmasterof  the  1st  Vienna  militia  regiment. 
His  tours  extended  to  Berlin  in  1834,  at\(\  tn 
Holland  and  Belgium  in  1836;     in  1837-8 
he  invaded  Paris  with  a  picked  corps  of  28, 
and  had  immense  tiiccesa  both  here  and  in 
London.   In  1845  he  was  made  cond.  of  the 
court  balls  at  Vienna,    .^mong  152  pulilished 
waltzes,  the  Lorelei-,  Gahrielen-,  Taglioni-, 
Cdcilien-,  Vieloria-,  Keltenbrucken-,  and  Ba- 
jaderen-Walzer,  the  Eiektriuhe  Funken,  Me- 
phistos  ffdtknn^e,  and  the  Denau-Lieder,  are 
prime  favorites;   he  also  wrote  24  ^-alops,  U 
polkas,  32  quadrilles,  6  cotillons  and  contre- 
danses,  18  marches,  and  6  potpourris.  Both 
as  a  oompb  and  cond.  he  distinctly  raised  the 
level  of  dance-music.   His  complete  works 
op  fiumlHTs),  edited  by  his  son  Johann, 
were  publ,  bv  Breitkopf  &  H.irtcl  in  1899: 
Vols,  i  v,  Waltzes;    vol.  vi.  Polkas,  Galops, 
Marches;  vol.  vii.  Quadrilles.— Cf.  L.  Srhcv- 
rer,  /.  S.'s  musikaliscke  Wanderung  durch  das 
Lehen  (Vienna,  1851);  R.  Kleinecke,  J.  S. 

i Leipzig,  1894);  F.  Lange,  Josef  Lanner  und 
^^T  (Vienna,  1904). 

Strauss,  Johann  ( Jr  ),  'The  Waltz-King'; 
b.  Vienna,  Oct.  25.  1825;  d.  there  June  3, 
1899.  His  lather,  though  a  tender  parent, 
oould  not  bear  the  idea  of  proMooai  rivaliy 
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within  the  family,  and  intended  all  .?  of  his 
sons  for  hu-'iiK  hut  ihe  mother  privately 
procured  insiruction  on  the  violin  and  in 
comp.  (Drechsler)  for  Johann,  who  threw 
off  paternal  control  in  1844,  appearing  on  Oct. 
15  as  cond.  of  the  orch.  at  Dommayer's  res- 
taurant at  Hietzin^.  His  success  was  in- 
stantaneous, and  his  new  waltzes  woo  wide 
popularity.  In  1849,  after  his  father's  death, 
he  united  the  two  orchestras;  made  a  tour 
through  Austria,  i'oland,  anti  (icrmany;  and 
ia  1855  was  eng.  for  ten  years  to  conduct  the 
summer  concerts  at  the  relrojxiulovski  Park 
in  Petrograd.  In  1862  he  niarricnl  the  singer 
Henriette  Trcffz;  from  l.S6.^ -7(1  he  was  cond. 
of  the  court  balls,  resigning  in  favor  of  his 
brother  Ivduard  to  obtain  more  lenure  for 
comix)siii()n;  now  furninp  from  dance-music, 
a  domain  in  which  he  had  won  supreme  ar- 
tistic and  popular  success,  to  ojieretta,  herein 
rivalling  Lecocq  and  Suppe.  In  1872  he 
aoceptea  an  tnvitatkm  to  visit  the  U.  S., 
directing  14  monster-concerts  in  Boston  and 
4  in  New  York.  He  wrote  almost  .SOO  pieces 
of  dance-music  (498  op.-numl)ers);  of  the 
waltses  rA«  Beautiful  Blua  Danube,  Roses  from 

Sotak,  KSmsaerteben,  Wimer  Blut,  The 
1001  Nights,  Witif,  Winntin  and  Song,  and 
GeschUkien  aus  dem  Wiener  IVald  may  be 
mentioned.  "One  of  S/s  waltzes,"  s^iid 
Wagner,  "as  far  surpasses  in  charm,  finish 
and  real  musical  worth  hundre<ls  of  the  ar- 
tificial comixjsitions  of  his  <  ontemjxir.irit  ~, 
as  the  tower  of  St.  Stephen's  surpasses  the 
advertising  columns  on  the  Paris  Boulevards." 
On  Mme.  S.'s  fan  Brahms  wrote  the  opening 
measures  of  the  Blue  Danube  Waltz,  and 
underneath:  'Leidemicht  von  Brahms'  [Al  t-^, 
not  by  B.J. — Operettas:  Indigo  [Die  4t)  Ruu- 
her]  (  71;  rev.  and  adapted  to  a  new  text  by 

Reiterer  as  1001  Nachi,  1906);  Der  Car- 
nrvnJ  in  Rom  ('73);  Die  Fledermaus  ('74;  in 
Paris  1S77  ,is  La  Tt^HC  (with  entirely  new 
and  different  texts;  even  the  music  only 
partly  from  the  ori{^.  score,  numbers  from 
Cagliostro,  ami  ntln  rs  not  by  S.,  being  inter- 
polated; genuine  version  as  La  Chauve- 
souris  given  at  Th.  des  Vari^t^.  April  22, 
1904));  Cagliostro  (75);  Prim  MethusaUm 
(77):  Blindekuk  ('78):  Das  Spittentuch  der 
Konigin  I'SOi;  Der  lustige  Krieg  ('SI);  Eine 
Nacht  in  Venedig  ('8.i);  Der  Zigeunerbaron 
('85);  Simplicius  (Vienna,  1887,  unsucc;  re- 
modelled and  profl.  at  Pr  ivjik  ,  'SS,  with  con- 
siderable applause);  3-act  comic  ojMTa  Rittvr 
Ptismdn  C^)2\  mod.  succ);  Fiirslin  .\tnetla 
('93;  v.  succ):  3-act  operetta  Jabuka,  oder 
das  A  pf elf  est  ("94;  succ.);  3-act  do.  Wold- 
meisier  ('95;  v.  succ);  Die  Gottin  der  Ver- 
nunfl  (Q7;  succ):  a  ballet,  Aschenbrddel 
(left  practically  complete;  fini.shed  by  Bayer); 
and  Tantasiestiicke'  for  orch.,  TraumbUder. 
—d.  L.  Eisenberg,  J.S.,einLebemMld  (Leip- 


zig. 1894);  R.  von  Prochazka.  /.  S.  (Berlin, 
1900);  R.  Specht.  /.  S.  (Berlin,  1909);  F. 
Lange.  J.  S.  (Leipzig,  1912) 

Strauss,  Joseph,  l)orn  Brutm,  1793;  d. 
Karlsruhe,  Dec.  2,  1866.  Violinist;  pupil  of 
his  father,  Blumenthal,  Urbani,  and  Schup- 
nanzigh^  at  Vienna,  also  of  Albrechtsberger. 
Played  m  the  court  ojH-ra  orch.,  Vienna;  was 
eng.  in  1810  as  solo  violin  at  the  Pest  Th., 
181.^  as  Kapellm.  at  Temesvar,  1814  to  con- 
duct the  ricrman  opera  at  Hermannstadt. 
In  1817  Kapellm.  at  Briinn;  in  1822,  of  (ier- 
man  onera  at  Strassburg;  in  182.?,  mus.  dir. 
at  the  Mannheim  court  theatre;  and  1824-63, 
court  cond.  at  KaHsruhe. — Toperas:  Armioiam 
f18^6),  BerthoM  der  Zdhringer  (18.^8),  Der 
W'nhncolf  (1840),  Die  Schlittenfahrt  nach 
Ntn-gorod  (1846),  etc.;  incid.  music  to  dramas; 
the  oratorio  Judith;  sacred  and  ore  hi.  music; 
pubt.  a  str.-quartet,  vars.  f.  violin,-  and  songs. 

Strauss,  Joseph,  brother  of  Johann  S., 
r.;  b.  Vienna,  .Aug.  25,  1827;  d.  there  July 
2,  1870.  He  made  his  debut  as  cond.  with 
Johann's  orch.  in  1853  during  the  lalter's 
illness,  and  later  formed  an  prch.  of  his  own. 
Always  of  delicate  health,  injuries  received^ 
at  the  hands  of  .some  Russian  officers  in  War-* 
saw,  who  maltreated  him  wheti  he  refused 
to  play  for  them  in  the  middle  of  the  night, 
resulted  in  his  death  shortly  after  his  return 
to  Vienna.  He  also  was  a  prolific  comp.  of 
danct  -  I  2S  1  c)[)us  iHinilM  T^ !.  Reiterer  and 
1- .  .SiiiniiH  r  prod,  in  \'it  iin.i  a  iiumlx'r  of  ope- 
rettas, in  wliich  they  adapted  appropriate 
dances  by  S.  to  a  given  libretto:  FrvMingduA 
(1903),  Das  Frauenhert  (1905),  SckwUbeHaus 
dem  Wienerwald  (10t)6),  Das  Teufehmndel 
(1908). — Cf.  Eduard  Strauss,  Erinneruneen 
(Vienna,  1906). 

Strauss,  Richard,  son  of  Franz  S.;  born 
Munich,  June  1 1,  1864,  At  the  age  of  4  he 
received  regular  instruction  from  A.  Tombo, 
the  harpist  of  the  court  orch.;  in  his  cighth 
year  he  began  to  study  the  violin  with  B. 
W.iher,  the  leader  of  the  court  nrrh.;  from 
1875-80  he  St.  comp.  and  instrumentation  with 
Hofkapelim.  V .  W.  Mtyer.  His  first  attempt 
at  comp.  (a  Polka  in  C)  dates  from  the  ytwc 
1870,  and  thenceforward  hecontinued  to  write 

Ef.-p<  s.,  songs,  sonatas  and  overtures  for  orch. 
efore  the  publication  of  his  op.  1  in  1881. 
Under  his  lather's  influence  he  turned  his 
attention  exclusively  to  the  works  of  the 
classic  masters.  From  1874-82  he  completed 
the  courst"  at  the  Gymnasium,  and  during 
the  winter  of  1882-3  attended  lectures  on 
philosophy  and  esthetics  at  the  Univ.  Hit 
public  career  as  a  composer  may  be  said  to 
have  Ix'gun  in  1880,  when  a  chorus  from 
Sophocles 's  FJectra  and  a  Feslgesang  wi-re  protl. 
at  a  concert  of  the  Gymnasium;  in  1881  H. 
Levi  prod,  hi*  Symphony  in  Dm.  (op.  4);  In 
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1882  Wallner  cond.  the  Serenade  for  wind- 
instn.  (op.  7):  in  1883  Levi  brought  out  a  con- 
ceit'Overture  in  C  m.,  and  his  former  teacher 
Walter  played  the  vfn.-concerto  (op.  8). 

These  works,  written  in  the  forms  and  style 
of  the  classic  masters  and  revealing  an  as- 
tonishing degree  of  technical  mastery  ,  won 
almost  immediate  rccogmtkm;  before  the 
younR  composer  had  reached  hw  twenty- 
first  l)irt!i(|,iy  lir  cotild  tK)ast  the  honor  of  an 
American  preiiiiL-re,  for  on  Dec.  13,  1884,  Th. 
Thomas,  then  cond.  of  the  Philh.  Soc.  of 
New  \otV.,  gave  the  firstperf.  of  the  Sym- 
phony in  F  m.  (op.  12).  The  winter  of  l»B3- 
4  S.  spent  in  Berlin,  where  Bulow  became 
intercstctl  in  him.  On  Oct.  1,  1885,  he  was 
engaged  as  Bttlow's  asst.-cond.  in  Metningen, 
succMding  him  next  month  as  Hofkapellm. 
Although  he  held  this  position  only  till  April 
1,  18S6,  these  few  months  in  Meiningen 
proved  to  l>e  a  turning-point  in  his  career  as 
composer,  for  in  that  short  time  Alexander 
Ritter  (q.  v.)  revealed  to  him  the  nwaoioiKand 
full  significance  of  the  works  of  Wagner  and 
Li^/i  riii-  new  knowleflge  before  long 
caused  him  to  abandon  the  ideals  of  the  classi- 
cists and  espouse  those  of  the  new  school  of 
progmm-miisic.  After  a  journey  to  Italy  in 
the  spring  of  1886  he  entered  on  Aug.  1  upon 
the  autics  of  M  Kapellm.  at  the  Ilofoper  in 
Munich.  During  the  3  years  of  his  incum- 
bency he  conducted  only  minor  operas 
(Levi  and  Fischer  dividing  the  Wagner  dra- 
mas between  them),  and  had  ample  time  for 
composition,  writing  the  sj-mphonic  fan- 
ta.sy  Aus  Italien,  and  his  first  symphonic 
poems  (Don  Jtuin  and  Tod  und  VwHarunf), 
also  sketching  Macbeth.  Of  these  works  he 
brought  out  only  the  fantasy  (1887).  Dis- 
Siitisfied  with  the  conservative  attitu  l.  nf  the 
Munich  public,  he  went  to  Weimar  on  (X  t.  1, 
18S0,  as  1st  Kapellm.  There  he  remained 
till  June,  1804,  laying  the  foundations  of  his 
fame  as  a  comjioser  by  the  production  of 
Don  J  win  f  Nov.  11,  1880).  Tod  und  Verklnrunf> 
(Kisenach  fest.,  June  21,  18')0i  and  Mac- 
beth (Oct.  U,  1800).  During  1802  .?  he  spent 
the  winter  and  spring  in  Greece,  Egypt  and 
Sicily,  writing  the  text  and  a  part  of  the 
music  of  his  first  music-drama,  Guntram. 
It  was  completed  in  Sept.,  1893,  and  pro- 
ductal,  with  moderate  success,  in  Weimar  on 
May  12,  1894.  During  that  summer  he 
accepted  Frau  Wagner's  invitation  to  con- 
duct Ttinnhduscr  at  Ra\  reuth.  He  was  re- 
called to  .Munich  on  Oct.  1,  1894,  as  Hof- 
kapellm. (coiirdinate  with  Levi).  In  1894-^ 
heoond.  the  Berlin  Philh.  concerts,  succeeding 
BOlow:  in  1896  he  rond.  his  own  works  in 
Brii>.M  l>.  l,i<'i;c  anil  M()S<-()w,  besides  a  num- 
ber of  lar^e  (.erman  cities;  in  1807  he  visited 
Amsterdam,  P.iris,  London  and  Barcelona; 
in  1902  he  made  with  the  Berlin  Tonkiinstler- 


orchester  a  tour  of  Ocrmany,  Austri^i.  Swic_^- 
erland,  France  and   Italy.    For    his  fir--' 
visit  to  America  (Feb.-April»  1904)  he  re- 
served a  new  work,  the  Sinfmia  Deme^ie^ 
which  had  its  initial  performance,  under  hiir 
own  direction,  in  New  York  on  Mar.   2  1 
Until  the  outbreak  of  the  war  he  continoe-i 
his  tours  of  EuRMMan  countries.   Since  Nov. 
1,  1898.  tie  hat  been  1st  Hofkapellni.  at  th« 
R.  Opera  in  Berlin;     was  made  f".cncr.i? 
musikdirektor  in  1Q08,  and  elected  niemfK  r 
of  the  Akad.  der  Kunste  in  1010;    Dr.  phil . 
(hon.  c),  Univ.  of  Heidelberg.  1902;  Chev. 
of  the  Legion  of  Honor  and  recipient  of  nu- 
merous < '.erman    and   foreign  decor.itiona. 
From  1901  0  he  was  pres.  of  the  'Allgenieiner 
Dcutscher  Musikverein.'    On  Sept.  10,  1894. 
he  married  Pauline  de  Ahoa,  who  created  tbe 
f<>le  of  Frethitd  in  Inb  Gm^mt  she  Is  an  ex- 
cellent  interpreter  of  hisiongs. 

Among  living  composers  S.  is  unquestion- 
ably the  dominating  figure,  although  opinion- 
differ  as  to  the  value  of  his  work.    For  Hi 
years  the  performance  of  a  new  work  by  hm 
has  been  regarded  as  an  event.    His  com- 
positions so  far  (1917)  may  conveniently  be 
divided  into  thiee  groups  or  periods.  The 
works  of  the  first  period  (op.  1-19  [1880  7|) 
belong  mostly  to  the  kind  known  genera  FK-  a< 
'al>soIiit<'  nuisir,'  and  show  the  inHuenc c  of 
classic  and  romantic  models.    Jn  his  second 
period  (op.  20-9  (1887-95))  .S.  apfxars  as 
a  composer  of  striking  individuality,  the  le- 
gitimate successor  of  Liszt,  whose  ideal  of  the 
symphonic  poem  he  realize<l  in  Port  /u-in, 
M(ulH-th,  Tnd  und  VerUdruHg  and  TiU  Exdrn- 
Spiegel.    (Sec  Lisct,  p.  542.)    This  cVasUc 
form  afforded  S.  full  opportunity  for  the  dis- 
play of  his  brilliant  qualities:  emotional 
mtcnsity,  soaring  melotiic  invention,  a  mar- 
vellous sense  of  orchestral  color,  extraordi- 
nary power  of  characterisation  and  supreme 
command  of  technical  resources,  ('crtain 
lx)ld  innovations  in  harmony  and  orchestra- 
tion created  considerable  discu.ssion  at  the 
time;   to-day  they  are  accepted  as  a  matter 
of  course.    Dating  from  Also  sfrack  ZaratkiO' 
tra  (written  in  1895)  there  is  noticeable  a 
steady  decline  of  the  comiX)ser's  creative 
power;   Don  Quixote  (1808 1  and  Ein  IJelden- 
lehen  (1899)  each  contains  more  startling  and 
bizarre  portions  than  Its  predecessor.  There 
still  are  passages  of  transcendent  beauty,  but 
these  f)assa^;es  In'come  rarer  and  are  se|«- 
r ated  by  increasingly  long  stretches  of  com- 
monplace, even  trivial,  music;  throughout, 
a  consdotts  striving  for  sensational  effect 
becomes  all  too  {wtent.    .\ht^T  the  compara- 
tive failure  of  the  Sinfonia  Domestua  (1904), 
with  its  apixilling  jniverty  of  thematic  in- 
vention, S.  turned  to  dramatic  music.  His 
operas  Guniram  (1894)  and  AwrfMl  {S901) 
had  attcactod  tesa  attention  than  migjit  liave 
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■<  ii  expected;  but  tlip  first  performanrc  of 
ilome  (1^5)  aroused  the  musical  world 
ore  than  any  other  event  sinoe  the  pre- 
i«Te  f>f  Ptirsifa!.  In  Berlin  and  London  the 
ork  was  not  given  until  rtirtain  objection- 
)Ie  features  had  been  i-liminated,  and  after 
le  American  premiere  at  th6  M.  O.  H.  the 
sard  of  directors  forbade  it«  repetition.  The 
-)p<)sition  of  musicians  was  directed  less 
{ainst  the  revolting  drama  than  against  the 
icophanous  music  and  brutal  instrumen- 
ition.  The  angry  discussions  had  not  yet 
ihsided,  when  S.  startled  the  world  with 
Irklra  (1*)09),  in  which  he  rtarlus  tlic  lowest 
vel  of  deraclence.  Whether  the  composer's 
loiceof  a  comic  nibjcct  for  bis  next  opera  was 
romptcd  by  the  mere  desire  for  another  scn- 
ition  or  by  the  realization  of  how  far  he  had 
rrayed  lioyond  the  furthest  limits  of  art, 
smains  a  matter  for  conjecture.  Certain  it 
i.  that  in  Der  Rosenktmdier  (1911)  he  re- 
irns  to  n'(f)cni/ed  standards;  of  all  his 
rainatii-  works  it  is  the  only  one  that  has 
K  t  with  real  success.  Ariadne  auf  Naxos 
1912)  proved  a  disappointment  in  spite  of 
>me  very  fine  music;  even  «  re^Haed  version 
1916)  had  onlyaliUCC^d'estime.'  With  his 
os^S'Legende  (1914)  he  tried  the  field  of  the 
aliet  without  marked  success.  Neither  does 
is  AlpeHsymphonie  (1915)  reach  the  high 
lane  of  the  masterpieces  of  his  second  period, 
"he  premiere  of  ,i  new  opera,  Dif  Fran  ulinf 
'■chatlftt  (completed  1916),  was  announced 
•y  the  Dresden  court  Opera  for  the  season  of 
916-17;  the  nerformance  has  not  yet  taken 
•lace  (Apr.,  1918). — Throughout  his  career  S. 
las  cultivated  the  song,  anfl  the  lyrics  of  the 
lifferent  periods  faithfully  reflect  the  general 
haracteristics  of  the  larger  works.  Thus  the 
uirlicr  songs  (up  to  about  op.  32)  have  become 
iniversal  favorites  with  public  and  singers, 
vhile  the  later  ones  are  practically  neglected. 
Such  gems  as  Zueignung,  Die  Nacht  and  Al- 
\erseeUn  (from  op.  10).  Stdndcken  and  Bar- 
'■nrole  (from  op.  17),  Brett  iiher  mein  Haupt 
(from  op.  19),  CaciHr,  Jleimliche  Aufforde- 
rung  and  Morgen  (from  op.  27),  Traum  durch 
die  DdmmeruHf  (from  op.  29)  and  Idi  traae 
meine  Mimne  (from  op.  32)  rank  with  the  fine 
songs  of  the  great  masters  as  regards  the 
excellence  of  the  texts,  perfect  declamation, 
depth  of  feeling  and  melodic  charm.  Much 
has  been  written  about  S.'s  marvellous  skill  of 
orchestration,  and  his  panegyrists  regard  him 
asthe  greatest  masterof  that  art, asone  who  has 
advanced  even  Ix-yond  Wagner.  It  may  Ik? 
admitted  that  in  the  fine  works  of  his  second 
period,  S.  actually  has  possessed  himself  of 
the  secret  of  Wagner's  art  of  scoring.  But 
it  cannot  Ix'  <lenied  that  through  his  subse- 
quent enlargement  of  the  orchestral  apparatus 
by  the  btroduction  of  new  instruments  (oboe 
d^ynoK^  cdesta,  heckelpboae),  inartistic 


multiplication  of  the  instruments  of  percussion 
and  the  addition  of  puerile  wind*  and  thunder- 
machines  the  orchestration  h  overloaded. 

By  keeping  all  instruments  almo-t  constantly 
employetl  and  heaping  one  st.irtling  effect 
upon  another  S.  deprives  himself  of  all  op> 
jportunity  for  contrast  or  effective  climax. 
The  general  effect  produced  is  that  of  unrest 
and  lack  of  continuity. — While  it  is  tt»o  early 
to  attempt  to  determine  S.'s  place  in  the  his- 
tory of  music,  it  is  quite  safe  to  assert  that 
his  great  symphonic  poems  of  the  second 
period  not  only  represent  the  highest  achieve- 
ment so  f.ir  in  the  fuld  of  priigr.im-nuisic, 
but  have  also  settled  dehnitely,  and  in  the 
affirmative,  the  so  long-agitated  question 
whether  the  instrumental  forms  of  'propram- 
music'  were  entitled  to  etjual  rank  with  tlic 
older  forms  of  'ab.solute  music* 

BlBUOCKAFUY.— A.  BIOGRAPHY:  A.  Seidl 
and  W.  Kbtte.  R.  S.  Bine  Charaberskitae 
(Prague,  1896);  W.  Hutschcnruyter.  R.  S. 
(in  Dutch:  Haarlem,  1898);  G.  Brecher, 
R.  S.  Eim  monographische  Skizze  (Leipzig, 
1900);  £.  Urban.  R.  S.  (Berlin,  1901);  O. 
Bie.  Meieme  Mnsiher:  R.  S.  (Berlin,  1906); 
E.  Newman,  R.  S.  (I^ndon.  1908);  M. 
Steinitzer,  K.  S.  (Beriin,  1911;  2d  e<l.,  largely 
rewritten,  1914.  The  stantlard  work,  ex- 
haustive and  accurate  as  to  facts;  the  critical 
opinions,  being  those  of  a  i»,ineg\'rist,  are  to 
be  accepted  with  caution.  To  the  histori.m 
the  1st  efl.  is  the  more  valii.dilc);  H.  T. 
Finck.  R.  S.  Thr  .\f<iu  and  His  Works  (Bos- 
ton, 1917;  valuable  for  its  critical  commmits). 
— B.  CRmciSH,  Afprbciation:  G.  JoHsenne. 
R.  S.  Essai  critique  el  biologiqiu'  (Brussels. 
1898);  E.  Urban,  5.  contra  Wagner  (Beriin, 
1902  (2d  ed.l);  E.  Newman,  R.  S.  and  the' 
Music  of  the  Future,  in  Musical  Studies  (Lon- 
don, 1905);  O.  Bie,  Die  modeme  Musik  und 
R.  S.  (Berlin,  1906);  E.  Si'hmitz,  R.  S. 
Musikilramatiker  (.Vlunirh,  1907);  E.  Ziegler, 
R.  S.  in  seinen  dramatisrhen  Di<htungfn 
(Munich,  1907);  J.  C.  Manifargcs,  R.  S.  aJs 
Dirigeni  {Amsterdam,  1907);  F.  S;intoli(|uido, 
//  Dopo-Wagiier:  C.  Drhussy  r  R.  S.  (Rome. 
1909);  G.  Tebaldini,  TelepcUia  musicaie  a 
proposito  deW  Elektra  di  R.  S.  (Turin,  1909); 
M.  Steinitzer,  Straussiana  und  Andrres  (Stutt- 
gart, 1910):  O.  Hiibner,  R.  S.  und  das  Musik- 
dranui  (Leipzig.  1910);  11.  Ruttcrs,  R.  S.  en 
deS.'jeesten  (Amsterdam,  1911);  H.  Daffner, 
Saitome:  Thre  Ceslalt  in  Gesckichte  und  Kun^ 
(Munich.  1912):  E.  C.  Farnsworth,  Thrre 
Great  Epoch-makers  in  Music  [Bach.  Chopin. 
S.1  (Portland,  1912);  C.  Paglia.  S.,  Debussy  e 
eompagma  belia  (Ek>logna,  1913);  A.  ScidI, 
Straussiana  (Ratisbon,  1913):  M.  Stetnitser, 
R.  S.  und  seine  Zeit  (Leipi^.  1914);  D.  C. 
Mason,  A  Study  oj  S.,  in  'Mus.  yuart.'  (April, 
1916).  The  following  books  contain  im- 
portant chapters  on  various  phases  of  S.'s  art: 
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J.  Huneker,  Mezzotints  in  Modern  Music 
(New  York,  1899);  id^  Overtones  (ib..  19(H); 
L.  Gtlman,  Phtues  ef  MoAm  Mtak  (ib.. 

1904);  F.  Dracsckc,  Die  Konfusian  in  der 
Musik  (Stuttgart,  1M06);  F.  Niecks,  Program 
Music  in  the  Last  Four  Ceniurifs  (London, 
1907);  L.  Gtlman,  Aspects  of  Modern  Opera 
(New  York.  1908);  L.  A.  Coeme,  The  Eeetn- 
lion  of  ATodern  Orchestration  i  \<  \v  York, 
19()8);  P.  Bekker,  Das  Mustkdnima  der 
Cegenwart  (Stuttgart,  1909);  R.  Louis.  Die 
deutscke  Musik  der  Geeenwart  (Munich,  1909); 
L.  SchmtHt.  Ausdem  Musikleben  der  Gegenvsirt 
(Berlin,  1900;  with  preface  by  S.);  R. 
Mayrhofer,  Zur  Theorie  des  Schonen  (Lt'ip- 
zig,  1911);  R.  RollancL  Musicicns  d'aujour- 
d'hui  (Paris,  1914).  Sec  also  vols,  vi  and  vtiof 
H.  von  Billow's  Briefe  und  Schrifirn  d.eipziR, 
1907). — C.  ('.\T.\!.(K,rKs,  (ii  iDKs;  R.  Specht, 
VoUstdndiges  Verseichnis  der  im  Druck  er- 
sckienenen  Werke  von  R.  S.  (Vienna,  1910; 
also  ront.iins  vnltinble  biographical  data); 
Modern  Music  and  Drama  (2  vols.;  Boston, 
1911,  '15;  gives  list  of  several  hundred  titles 
of  articlea  publ.  about  S.  in  Engl,  and  Amer. 
journals).  Analyses  of  the  instri.  works  are 
lound  in  H.  Krctzsrhmar's  Fiihrer  durch  den 
Konsertsaai  (Leipzig,  1887;  4th  ed.  1913) 
and  in  Schlesinger's  'MusikfQhrer'  and  'Mei- 
sterfQhrer'  (Berlin);  guides  to  the  dramatic 
works  in  Sctilesinger's  'OpemfiJhrer'  (Berlin). 
Wossidlo's  'Opcrnhibliotek'  (Leipzig),  and  the 
numerous  handbooks  of  Kufferath,  Taub- 
nuuin,  Chop,  Rocae,  GUman,  Schanser,  etc. 

Works. 

op.  1,  Fetlmarnh  In  El»  forerdi.;  op.  2.  utr.-naartct 
in  A;  op.  J.  FUMf  KlatttrttOekt:  op.  4.  Symphony  in 
D  m.  (MS.);  op.  5.  pf.«MHUita  in  B  m.;  op.  6.  vcl.- 
•omta  m  F;  op.  7.  Srrenad*  in  Ri>  for  wind-inntn.;  op. 
a.  vl.-concmo  In  D  m.;  op.  9,  Stimmmmtflbitdtr  for  pi.: 
op.  10.  Acht  GtUithu:  op.  II,  concerto  for  horn  and 
orcli..  in  Es;  op.  12.  .'^vtnplionv  in  F  m.:  op.  11.  pf.- 
qii.irtct  in  (  ni  :  oj.  1  J.  W'.m'l'  rr-r^  >/urffl/i><r  for  6-part 
niixfcl  rh-  and  on  li.;  op.  l.S,  t-'unf  I  irdrr;  op.  16.  /Im 
lialun.  ^\  niph.  fanuuy:  op.  17.  '.Srchs  Uedrr:  op.  18. 
vl.  sonaia  in  E>;  op.  19,  Srth\  I.ifdtr:  ..t*  H).  Don 
Jmoh.  aymph.  poem  (Weimar,  Nov  11,  \hk'»:  on 
21.  SektUkU  WeiuM  (5  aonss);  op.  22.  M<td(hrnhlnmfn 
(4  ■Misf):  op.  23.  Uatbetk.  nymph,  poem  (Weimar, 
Oct,  1.1.  itmfi:  op.  24.  Tod  umd  VtrltUifunt.  vyropli. 
porm  (FlAcnach.  Jane  21,  l»'>o>:  op.  25.  Cnnlram. 
opera  (Weimar.  May  12.  in'M^:  op.  26.  XvH  Utd*r: 
op.  27,  VifT  I  irdrr;  op.  28.  Tttl  EuUn^ptrfrU  luUigr 
Slreichr.  »ymph-  po«>m  (rnloKiic.  Nr>v.  .S.  1805;  pn«|. 
as  a  hallct,  NVw  York.  On  .»v  l'M6);  op  /Vcr 
f.ird<r:  op.  10.  At  f>  ^prmh  Zar  ithuilra.  svmpb,  jn  ctn 
(l-ranltfor«.  Nov.  27.  18061;  op  M,  Virr  Lirdtr:  op. 
il.  l  iinfLtrdrr:  op.  3^.  \  irr  f  ,V  foi  wilo  vo.tc  and 
orrh.;  op.  J4.  Zrtri  Cfuinar  for  16-part  mixed  <  |j.  a 
Ki  op.  35,  DoH  QuitiMr.  ^vrnph.  poem  (Coloinie. 
a  ~  '  ' 

op 


Y  '  '  ■.  up.  ^1.  run/  i.trmiri  OQ. 

Ltft'f  i\n<\  Midfulifhrs  Sfhiathlhrd  for  male  ch.  •  capp. ' 
op.  4-1,  r>rn  GtMintf;  op.  44.  V  nurn..  an.|  S ,i,  t-IJi.  hri 
C'tnt  for  lo«'  voire  ami  on  h  .  |>    (  m  il-  .  d  stu-  ^ 

a  t-aop  from  l!erd<"i  s  '^l\mmfn  drr  \  Ukfr.  op  \h 
Fun)  C.fduhu:  op  47.  hnrnf  Lirdrr:  op.  4H.  Fknf  f  ir- 
4*r:     op.  49.  A(ht  Lirdrr;  op.  50,  Frurrtrntt.  oik-t  i 

(DtMdco.  Nor.  21.  1901);  ep^  SI.  tfoi  Tot  mad  y-r 
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Sttuome  fat  bsw  and  orcb.;  op.  52.  Taillffer.  bolM 
for  toll,  mixed  ch.  and  oich.-.  op.  5i.  Simfomia  Doma- 
tiea  (New  York.  Mar.  21.  1904):  op.  S^Seiome.  opera 
(Dre«den.  Dec.  9.  1905;  M.  O.  H..  Jan.  22,  1907);  op. 

S5.  Pardtntesanif  for  male  di.  and  orch.;  op.  56.  Srtks 
l.irdfr;  op.  57.  Zwei  Mtliliirmiirtckr  for  orch.  (also  an. 
for  band);    op.  5X.  FJrktra,  opera  (Dresden.  Jan.  25. 
IW).  New  York.  Manh.  O  H  ,  IVt,  1.  1910);  op.  59. 
DfT  Korrnkaralirr.  musical  comedy  iDrewlen.  Jan.  26, 
1911;    M.  O.  11  .  Dr^r   9.  1913);    oj.   60.  An^jdnr  amf 
Naxos.  otx-ni  (Stuttsart.  Oct.  25.  1012;  rcvi^a-il  version. 
Vienna,  Nov..  1916);  op.  61.  Frslhthrs  Prtilttdtum  for 
orcli.  and  one.  (Vienna.  Oct.  19,  1913);   op.  62.  Eint 
drutsckt  UottUt  for  aoli,  16-part  ch.  and  orch.;  op.  63. 
Josrfs-Lftnde,  bsllrt  (Paris.  May  14.  1914);   op.  64. 
AtpemymPtu^  (Berlia,  Oct.  28.  1915);  op.  65.  INr 
Prmu  ekoe  Sehatten,  opera  (not  yet  prod.). — ^WKboct 
opus-number:  Suite  for  13  wind-instn. ;   Burl*ske  for 
pf.  and  on  h  ;     KOnissmarah  for  orch.;     2  Paradr- 
nuirsike  for  do.;     FeirrlidtT  F.inzug  drr  RiUrr  drt 
Johannitrr-Hrdrn^  for  brass  in.Htr«i.  and  drums;  .V<V- 
dtitrnlifd  for  male  i  li  ;     /'  i'  Sthlms  am  Sfrrr.  melo- 
dninia  \v.  pf.  — For  \Vriin;ir  he  ,irr   Cluc  k's;  I phisiixtt 
rn  Tauride  (this  version  iis<-d  for  the  .\nu-t.  jiremii'rr  at 
the  M.  O.  H..  Nov.  25,  1916);  transl.,  rev  and  en- 
larsed  Berliox'a  TraiU  d'lHstrumentaUom  (1905;;  ed. 
and  puM.  bia  father'*  poatfa.  works  for  bora;  har- 
monized  a  naraber  of  folk-oanga  for  Petal'*  Volk^ 
liederbuch  far  MSnnerchor." 

Strcabbog.    Sec  Godb.vkrts. 

Street  [sir.ui.  Georjtes-Ernest,  b,  Vii  nn.i. 
1854,  of  French  parents.  Pupil  ai  Buct  ^nd 
B.  Damcke,  at  Paris;  mus.  critic  of  'Le 
Matm\for  8  years:  since  189«.  of  'L'fxlair.' 

Has  given  Ii  ii  tires  on  .Antiri:  Mess.iRer. 
— Works:  The  operettas  I' Amour  en  iime, 
U  Charmeur,  La  FHlette  de  Plottkinec,  etc.; 
ballet  Scaramouche  (w.  MesJviger,  1891).  Les 
deux  Reservistes  (ISO]);  l  act  niimo<lnima 
Fti!rs  i()pcr.i-("oini(|ue,  1804);  3-act  o|xt.i 
M^^nette,  parody  of  Thomas's  M^jm 

Strayinsky,  Iftor  Fedorovitch,  h.  On- 
nienbaum,  near  Petrogradt  June  17.  1882. 
Atthoo^h  he  was  a  remaricabfe  pianist  at  the 

age  of  10,  hi.s  f.ither  tlestined  him  for  the 
lenal  career.  Meeting  Rimalcy-Korsakov  in 
VH)2,  he  derided  to  aMlukm  OIW  for  raosfcr. 
and  for  the  next  four  years  he  st.  romp  atkd 
instrumentation  with  that  master.  .\s  * 
coni|X)si>r  he  first  attracted  attention  in 
when  Ziloii  prod,  his  Sckerso  fantastiou*  (op. 
3),  which  disclosed  decided  foturiatic  sym- 

Blthies  and  appealed  to  the  dirtvtor  of  the 
allet  Russe,  Sergei  Diagilev,  who  com- 
mi-~i..tii  r|  him  to  write  the  music  tottlMtlleti 
l'(  >tseau  de  Feu.  Other  ballets  and  an  open 
(all  prod,  in  l^ria)  follotml  in  rapid  succeasion 
and  S  was  prorlaimcd  r^  Kcniiis  and  prophet 
by  the  admirers  of  futurism,  for  in  each  work 
he  had  'atlvanced.'  Unlike  Schonberj  or 
Skriabin,  whose  earlit>st  music  still  rests  on 
the  foundations  la  if!  I>y  the  masters,  S.  at 
once  l>l•^;ill^  in  t  st\  !<•  v^iiu  li  i«ia  <linx"t  negation 
of  all  ac  ktiow  lj><l>;ei!  principles  or  standards. 
I  lis  romhinations  ()f  tones  defy  analysts,  for 
haphasard  combinations  of  dissontnt  in- 
tervals do  not  constitute  a  chord,  as  that 
rf  nil  ia  understood  in  moaic.  The  oonplete 
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absence  of  even  the  most  meagre  thematic 
devdopment  may  surprise  only  those  who  do 

not  know  that  the  first  law  of  futurism  for- 
bids all   'repetition.'    Even  s<j  thorouRh  an 
inipre«iion!St  as  E.  B.  Hill  speaks  of  S.'s 
"violently  revolutionary  style  which  is  difh- 
cult  to  redtioe  to  a  sy^em." — Works:  The 
ballets /'OtJ^aw  f/*'  Feu  (Paris.  10\0),  PrlrtLsh- 
ka  (ih.,  1911),  Le  Sucre  du  PrinUmps  (ih., 
1913),  Les  AbeiUes  (ib..  1917),  Les  Nocrs  vilUi- 
geoises  (not  yet  prod.);  an  opera,  Le  Ros- 
signal  (PtatB,  i9]4|;  op.  1,  Symphony  in  E{>; 
op.  2,  Lr  Fnune  rt  la  Ber^he  for  voice  w.  orch.; 
op.  3,  Sdifrzii  fantaslique  for  orch.;    op.  4, 
Atu  d^artifii  f  [Fireworlal  for  orch.;     op.  5, 
Chant  fukibre  (in  memory  of  Rimsky-Kor- 
sakov;  MS.);  op.  6,  4  studfes  for  pf.;  op.  7, 
2  songs.     Without  opus  nunilx?r:    Lrs  Rois 
des  Etoiies  for  ch.  and  orch.;    3  stm^s  (on 
Japanese  poems)  w.  orch.;   several  sonj^s  w. 
pf.;  a  ftf.'sonata  (not  publ.);  3  pes.  for  str.- 
quartet.— Cf.  C.  van  veohten,  /.       A  New 
Composer,  in  Afusic  After  the  Great  War  (New 
York.  1915);  C.  S.  Wise,  Impressions  of  I.  S., 
in  "Mus.  Quart.*  (April,  1916).    M.  Mon- 
tagu-Nathan, Contemporary  Russian  Com- 
posers (New  York.  1917). 

Streatfeild,  Richard  .Mexander,  b.  Car- 
shaltoa,  1866.  Since  1889  he  has  been  asst. 
in  the  dept.  of  Printed  Books  in  the  British 
Museum;  1898-1912.  mus.  critic  of  'The 
Daily  Graphir.'— Writings:  Masters  of 
Ilalian  Musk  (ISQ.S'i;  Tlw  Opera  (1897:  4th 
cri.  1917);  Modern  Music  and  Musicians 
(1906;  tr.  into  Fr.  by  L.  Penncquin,  1910); 
Handel  ( 1909) ;  Life  Stories  of  Great  Composers 
(1911):  Musiciens  anglais  tOHtemperaim 
(Fr  tr.  by  L.  Fenneqmn,  1913;  Engl.  orif. 
not  pubi.). 

Srreicher  [stri'yhcr],  Jolmtia  Aiidrans, 

piano-maker,  b.  Stuttgart.  Dec.  13,  1761;  d. 
Vienna,  May  25.  183.i.  At  Augsburg,  1793, 
he  married  Joh.  Andreas  Stein's  dauj^htcr 
Nanette,  succeeding  Stetn  in  the  business 
and  removing  to  Vienna.  Inv.  the  pf.-action 
in  which  the  hammer  strikes  from  above. 

Strei'cher,  Theodor,  great-grandson  of 
preceding:  b.  Vienna,  June  7,  1874.  St.  sm^- 
ing  with  F.  Jager  in  Vienna  and  J.  Kniese  in 
Bayreuth,  pf.  with  F.  I-owe  in  Vienna  and  cpt. 
with  H.  Schulz-Bcuthen  in  Dresden;  has 
never  held  a  position.— Works:  Mignons  Exe- 
qvien  for  ch..  chndren's  eh.  and  orch.;  Dte 
Schlachl  bei  Murten  for  bar,  solo,  male  ch. 
and  orch.;  KUiner  Vogel  Kolibri  for  rh.  and 
orch.;  Um  Inez  weirUen,  dram,  scene  for  sop. 
and  orch.;  XWs  MoHolog/t  des  Faust  for  str.- 
sextet;  songs. 

Strite'ki,  Anton,  pcn-namo  of  an  English 
composer,  said  to  be  a  Mr.  Burnand;  bom 
Croydon,  Dec.  5, 1859;  pupU  of  Leipzig  Cons, 
and  of  Frau  Sdramaon.  Much  pf.-music 


(over  200  op.-numbers),  some  very  popular: 
Tarentelletn  Dm.;  Potonaise;  VatM-Soueenir: 

Ei^hr  fiort-s  I'np.  47);  Three  Pieces  (op.  146); 
3  lxK)ks  of  pieces  (op.  191,  197.  204):  Jagd- 
stiuk;  Valsette;  Serenade  espagnole;  Menuet  d, 
I' antique  in  Etr;  Barcarolle;  Leickte  Klavier- 
stOeke  (op.  220);— also  songs,  and  Ptfsomd 
Recollections  of  Chats  with  Ltstt  (1895). 

Streppo'ni,  Giuseppina,  dram,  soprano; 
b.  Lodi,  Sept.  18,  1815:  d.  Busscto,  Nov.  14, 
1897.  She  was  the  daughter  of  Felice  S.  (d. 
Trieste,  1832),  for  many  years  opt'r:iiir  cond. 
at  Monz,i  anfl  conip.  r)f  s«  \  t  r.il  (i|h  ras.  Hav- 
ing completed  her  stiHiies  at  the  .Milan  Cons. 
(1830-5),  she  made  a  very  suciessful  debut  at 
Trieste  (1835)  in  Matilde  di  Skabran,  which 
led  to  .ui  inimefliate  eng.  at  the  Ital.  opera  In 
X'iriina;  her  ap])ear.tiii  in  Rdiiic,  hlorence, 
Bologna,  Mantua,  Brescia,  V'enice,  etc..  es- 
tablished her  reputation  as  the  foremost  in- 
terpreter in  lUily  of  tragic  rdles;  sang  for  the 
first  lime  at  I-a  Scala,  Milan,  in  I>onizetti'9 
Belisario  (Ft  h.  22,  1S42),  and  created  a  furore 
by  her  creation  of  .\big.iile  in  Verdi's  Nabucco 
(Mar.  9,  1812).  Her  brilliant  career  was  sud- 
denly ended  in  1849,  when  she  married  Verdi 
and  retired  from  the  stage.  For  unknown 
reasons  this  niarri.ii^c  i  jxTformed  by  X'erdi's 
friend,  the  bishop  of  Angers,  at  Colbnza, 
Savoy)  was  not  publicly  acknowledged  until 
1859. 

Strickland,  I.ilv  Teresa,  b.  .^nderson, 
S  C.  Jan.  28.  1887.  She  was  educated  at 
Converse  Coll.,  Spartanburg*  S.  C,  where 
she  took  a  special  course  in  music  (1902-4); 

1904-7,  St.  in  N<"u-  ^■ork  with  A.  Mildi>nl)erg 
Jpf.)  and  A.  J.  tkKxirirh  (theory);  1907-9. 
in  the  South  as  org.  and  teacher;  returned  to 
New  York  for  further  study  at  the  Inst,  of 
Musical  Art  (1909-11);  st.  instrumentation 
with  W.  H.  Humiston  in  1916;  married  J. 
Courtney  .Anderson  of  N.  Y.  in  1911.  She  has 
publ.  atx>ut  75  songs;  in  MS.  she  haa  3  operas 
and  a  symphonic  suite  on  negro  themes. 

Strljl'ftlo  (stred  juhl,  Alcssandro,  luti  nist 
and  early  comp.  of  Intermezzi;  b.  .Mantua,  c. 
1535;  d.  there  Sept.  22,  1587.  Lived  at  the 
court  of  Cosimo  die*  Medici,  Fiorence,  and 
I, Iter  at  Mantua  as  court  conductor;  in  1567 
he  was  in  Paris  anrl  Lon-iou.-— Intermezzi 
Psiche  ed  Amore  (Florence,  1655,  fur  the 
wedding  of  Francesco  de'  Medici);  L'amico 
fido  (1569,  in  madrigal-style);  and  other  fes- 
tival music  (particularly,  with  Mcrulo, 
Caccini.  and  Pietro  Strozzi,  a  festival-play 
for  the  wedding;  of  Fr.itu  t  -i d  iIc'  Mr<liri  with 
Bianca  Capello  in  1569). — Publ.  several  books 
of  madras.— See  Q.-Lexi 

Strong,  George  Tern  pleton,  b.  New  York, 
May,  26,  1856.  Played  oboe  in  orchestras 
untd  1879,  when  he  went  to  the  Leipng 
Cons.,  studying  cpt.  with  Jadassohn;  una  a 
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member  of  the  Liszt  circle  at  Weimar;  1886-9 
lived  in  VVitshaden,  in  almost  daily  inter- 
course w  ith  MacDowell-.  1891-2  he  taught 
harm,  and  cpt.  at  the  New  EiikI.  Cons., 
Boston,  but  was  obliged  on  account  of  his 
health  to  resij^i ;  since  then  he  has  been  living 
in  I  . a  Koscrait',  Swit  zi  rlanrl,  devoting  himself 
entirely  to  romp. — Works:  3  Symphonies: 
In  den  Bergen,  Sintram  and  An  der  Set;  Die 
Narht,  4  symph.  sketches;  symph.  poemUn" 
dine  fop.  14);  a  'Marchen'  f.  orch.  w.  violin 
obbligato,  Gcslrebt  —  Gewonnen  —  GescheiUrt 
(op.  12);  Wie  einjahrender  Homist  sick  ein 
Land  erhlies,  f.  aoh,  male  ch.  and  orch.  (op. 
26);  Die  verlassene  Milhle.  f.  solo,  male  ch., 
and  orch.  (op.  30);  a  Tonsluck  f.  tnglish 
born  and  organ;  str. -quartets  with  horn; 
a  str.-trio,  D$r  Dor/musikdirektor;  2  Amtricam 
Sketches  for  vl.  and  orch;  numerous  charut. 

Stronfi,  Susan,  operatic  tofirBno;  bom 

Brooklyn.  N.  Y.,  c.  1875.  St.  in  New  York 
and  London  with  I'r.incis  Korbay;  debut  in 
a  season  of  opera  in  Engl,  at  Covent  Garden 
as  Si^inde  (Oct.  16.  1895):  then  sang  at  the 

5xin  Carlo,  Naples;  Amer.  d^but  with  Maple- 
son's  company  as  Mar>{uerite  (N.  Y.,  Nov.  9, 
1896);  member  of  Damrosch's  comf>,inv, 
1897-8:  sang  at  the  M.  O.  H.  in  1899-1900; 
has  sung  since  then  in  London,  in  recent 
years  chiefly  in  concert  s,  1  I  not  rAles:  Donna 
Anna,  Aida,  Elsa,  Siegliiide  and  Marguerite. 

Stroz'zi  (str6h'tsej,  Pletro,  Florentine 
composer,  co-foimder  of  the  stile  mM>resenta- 
tivo;  fet  to  music,  in  1595,  Caccini  s  libretto 
La  Mascarada  degU  accecati.  (Cf.  Striggio). 

Stru'be,  Gustav,  b.  Ballenstedt,  Harz, 
Mar.  3,  1867.  Violinist;  taught  by  his  fVit her, 
anri  at  10  joim-il  the  Ballenstedt  orch.;  en- 
tire I  l.tipzig  (  ons.  at  16,  studying  under 
Reckendorf  (pf.)  and  Brodsky  (vH),  also 
Retnectce  and  Jadassohn  (comp.).  Played 
in  tlu'  frf'wandhaus  Orch.;  later  iHraiiu'  pnjf. 
of  violin  at  Mannheim  Cons.;  went  to  Boston, 
Mass.,  in  1891,  and  joined  the  Sym{Aony 
Orrh.,  later  conducting  the  po|)ular  concerts 
during  .May  and  Jiim-;  also  asst.-cond. 
of  the  Worcester  Music  l  est.  In  I<>13  he 
left  Boston  to  become  head  of  the  theory 
dept.  at  the  Pteabody  Cons,  in  Baltimore, 
8UCC.  O.  B.  Boi-f;  in  1015  he  w.is  app.  cond. 
of  the  newly  organized  'Baltimore  Symph. 
Orch.'. — Works:  2  aymphonies  (C  m.  and 
B  m.);  4  symph.  poems,  Ijmginz  (with  via. 
solo),  Fanltistic  Dance  (do  ),  Nnrctssus  and 
Echo,  Lorelei;  3  Overt  ures,  T/itf  Maid  of  Orleans, 
Puck,  Fantastic:  Rhapsody  for  orch.;  Vara, 
on  an  original  theme  for  do.;  2  vin. -concertos 
(r,  and  Fii  m.);  a  vcl. -concerto  in  E  m.; 
Foeme  antique  for  vl.  and  orch.;  Hymn  to 
Bros  for  tenor  solo,  male  ch.  and  orch.; 
Ipk^euia's  Prayer  (or  sop.  and  orch.;  a  quin- 


tet for  wind-instrs.;  a  str. -quartet  in  D; 
Elt^  and  Serenade  for  str.-quartet ;  a  vl.- 
aonata;  a  suite  for  vl.  and  pi.;  minor  pes. 

for  vl.  and  pf. ;  pf.-pcs. ;  songs.  .An  of:>erj, 
Ramona  (libretto  by  A.  Kummer).  was  com- 
pleted in  1916;  excerpts  prod,  at  a  concert  oC 
the  Baltimore  Symph.  Orch.  (Feb.,  191  7). 

Stniniik  (or  Strunck)  [str56nkl.  Nicotoua 
Adam,  b.  Celle,  Hanover  (hapt.  Nov.  IS), 
1640;  d.  Dresden,  Sept.  23,  1700.  VioHni.st; 
organ-pupil  of  his  father,  whose  asst.  ho  l>e- 
cameat  12;  studiedthe violin onderSchnittel- 
bach  at  I,iil)c<  k,  and  at  20  l)ecame  tst  vio/in 
in  the  Brunswick  orch.,  later  at  Celle  and 
Hanover.    In  1678,  mus.  dir.  of  a  Hamburg 
church;  then  chamberHirganist  to  the  Duke 
of  Hanover,  who  created  him  a  canon,  and 
with  whom  he  visited  Italyl  winning  Corclli's 
admiration.    Returning,   he  played  before 
the  Emperor  at  Vienna;  in  1688  he  became 
Vice-Kajx-lIm.  at  Dresden.  snrcet^<!ing  Flern- 
hardt  as  1st  Kafx?llm.  in  1693;  but  organized 
an  ltali.tn  opera  at  Leipzig,  aild  settled  there 
in  1696.    Wrote  several  operas  for  the  first 
German  0|x>ra  at  Hamburg  1678-83,  and  16 
Italian  ofx  ras  for  Leipzig' (1603  1700>.  Piibl 
Musicalische  Uebung  aujf  der  Violine  oder  Vi- 
eta  da  Camba  in  etlichen  Sonaten  iher  He  Blest' 
Resiin^e,  ingleichen  etlichen  Ciamnen  mil  2  Vio- 
linen  bestehend  (1691).— Cf.  F.  Berend.  N.  A. 
5.  (Munich,  1915).— See  also  Q.-Lex. 

Stniaa,  Frlt«,  b.  Hambuig,  Nov.  3R.  m7. 
Vioiiniat;  pupil  of  Unnih.Auer  and  Joadum; 
1870,  member  of  the  Berihi  Court  Orch.; 

1885,  'chamber-virtuoso';  1887,  R.  Konzert- 
metster;  taught  in  the  Klindworth-.Schar- 
wenka  Cons.  Published  2  vln.-concertos 
(op.  4,  A  m.;  op.  9,  D)  and  pieces  for  vL and 
pf.  (op.  5,  6,  7,  8,  10,  11,  12,  13). 

Stuart,  Leslie  (pseudoiu'm  of  Thoouw 
A.  Barrett),  h.  Soutli[)ort,  England,  Mar.  15, 
1866.  For  7  years  he  was  oik«  at  the  R.  C. 
Cath.  in  Salfonl;  then  org.  at  Ch.  of  the  Hohr 

Name  in  Manchester;  s<-tt!ed  in  London  in 
1895,  where  he  so<jn  hecaine  known  asacomp. 
of  popiil.ir  songs.  His  first  operetta,  Ftore- 
dora  (London,  ISQO;  X.  V.  1000\  wzs  an 
enormous  success,  which  he  has  not  duplicitcd 
with  an\'  of  his  later  works:  The  Silver  Slipper 
(1901).  The  School  Girl  (1903),  The  Belie  of 
May/air  (1906),  Ha»ana  (1908),  Captain  Kidd 
and  The  Slim  Princess  (1910),  Peggy  (1911). 

Stuck  htiik],  Johann  Baptist  (usually 
called  Batistin),  b.  Florence,  c.  U>80;  d.  Paris, 
Dec.  9, 1 755.  With  Ubb6  he  introduced  the 
violoncello  into  the  orch.  of  the  Op6ra  at 
Paris,  where  he  prod.  3  grand  operas:  Mrlfa- 
f>re  fl7(»l.  Manto  ki  fee  (1711),  and  Poiy<l.>re 
(1720):  many  ballets  (or  Verwilles;  pubJ.  4 
books  of  cantatas  (1706.  %  *I1,  '14),  and  a 
coll.  of  aira  (1709).-^  Q..Ux. 
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Stumpf,  Johann  ChriHtian,  bassoonist; 
in  Faris  about  1785;  then  member  of  the  Al- 

tona  orch.;  from  1798,  'Kc^xtitor'  ;it  th« 
I->ankfort  CityTh. — Works:  Orrhl. entr'actes; 
pieces  f.  2  clarinets,  2  horns  and  2  bassoons; 
4  baasooa-concertos;  1  flute-concerto;  a  quar- 
tet f.  bassoon  and  strings;  duos  f.  bassoons 
and  f.  tl.irinrts;  duos  f.  \ioIin  anrl  'cello; 
duos  f.  'celii;  duos  and  trios  f.  violins. — See 
Q.-Lex.  (under  Snnir). 

Stumpf,  Karl,  b.  Wiesentheicf.  Lower 
Franconia,  April  21,  1848;  Dr.  phU.  (Gattin- 
gcn);  orahtary  prof,  at  Wfirzburg.  1873; 
1889  in  Munu  li:  since  1893  in  Berlin.  Also 
a  profound  student  of  music. — Publ.  Tonpsy- 
ekologie  (2  vols..  1883.  '90),  extending  the 
researches  of  Melmholtz;  Die  pseudo-arislntc- 
lischen  Probleme  (1897);  Geschichte  dcs 
Konsonamhegriffs  (1897);  Die  Anjange  der 
Musik  (1911).  Alao  valuable  eaaays  in  vari- 
ous journals. 

Stuntz,  Joseph  Hartmann,  b.  Arlesheim, 
n.  Basel.  July  25,  1793;  d.  Munich,  June  18, 
1859.  Prod,  operas  at  Milan,  Venice,  etc.; 
became  chorusmaster  at  the  Munich  Court 
Opera  in  1824;  and  in  1826  succeeded  his 
teacher,  Peter  von  Winter,  as  court  cond.  In 
Munich  he  broyght  out  ?>  Ccrman  operas  and 
a  ballet;  wrote  much  church-music;  and  publ. 
2  overtun  v.  a  string-quartet,  male  dwnneti 
and  ^■ocal  Nocturnes  a  2- 

Suc'co,  Reinhold.  b.  Gdrlitz,  May  29, 
1837;  d.  Breslau.  Dec.  3,  1897.    Pupil  of  the 

Brrlin  .Akadomie;  186.?.  orjranist  of  the 
Thotu.iskir<  he;  1874,  teacher  of  thcorv  at  the 
HochM-lnilr;  1888,  Senator  of  the  R.  Arad.  of 
Arts,  Berlin.  A  writer  on  church-music: 
comp.  sacred  and  secular  vocal  worla,  and 
organ-pieces. 

Such,  Henry,  violinist:  b.  London,  Mar. 
31,  1872.  He  began  to  studv  the  vl.  at  the 
age  of  6,  and  2  years  later  played  in  public; 
from  1885-92  pupil  of  Joachim  at  the  Kgl. 
Hochschule  in  Berlin;  debut  m  Berlin,  1992; 
after  sjicTcssful  tours  of  (".crmany  -st.  further 
with  Wilhelmj  (1895-6) :  then  toured  Austria, 
Holland  and  Scandinavia;  settled  in  London 
in  18M,  and  soon  aften*-ards  was  app.  prof, 
at  the  G.  S.  M.  He  plays  a  Stradivarius 
formerly  owned  by  Pagaunini. 

Such,  Percy  Frederick,  brother  of  pre- 
ceding; b.  London,  June  27, 1878.  He  b^n 
the  study  of  the  vcl.  in  1887  with  O.  Lude- 

niann  in  Berlin;  private  pupil  of  R.  Haus- 
mann  (1889),  with  whom  he  continued  to 
study  while  attending  the  Kgl.  Hochschule 
fl8')2-8),  where  he  jomed  Joachim's  class  in 
enst-nil»le-pbying;  made  his  debut  in  Berlin  in 
IX'^K;  appeared  frequently  with  the  Joa- 
chim Quartet  (as  2d  violoncellist)  in  Germany, 
Holland  and  England;  for  2  seasooB  he  was 


solo  'cellist  of  the  Popular  Concerts.  He 
is  especially  noted  as  a  fine  eneemUe-player. 

Sucher  [/r>()'-horl,  Joseph,  eminrnt  con- 
ductor; b.  Ddbor,  District  of  Eisenbcrg, 
Hungary.  Mov.  23,  1844;  d.  Berlin,  April  4, 
1908.  At  Vienna  he  studied  sin^iii^  anti  the 
violin,  and  became  a  choir-boy  in  the  court 
chafX"!  in  1854;  gave  up  later  wga\  studies  for 
music,  taking  less^ms  in  romp,  of  Sei"hter; 
became  vice-rond.of  t  lic'Akad.Gesiingvercin.' 
'cojich' for  solo  singers  at  the  Court  ()[>era,  and 
afterwards  cond.  of  the  Comic  Opera;  in 
1876,  cond.  of  the  !.eip-^ik'  CityTh.,  marrying 
the  soprano,  Ki)s.i  ll.i  -i  lheck,  in  1877; 
they  were  tngagid  by  I'ollini  at  Hamburg 
from  1878-88;  S.  then  became  cond.  of  tme 
Royal  Opera  at  Berlin,  his  wife  being  eng. 
there  as  prima  donna.  He  retired  in  1899. 
He  was  es|K>cially  famous  as  a  \Vai,Mi(  r  iutt  r- 
preter. — Publ.  works:  Aus  alien  Manhen, 
3-part  fem.  ch.  with  oreh.;  WMfrduiein  for 
sop.  solo,  mixed  ch.  and  orch.;  Seeschlacht 
bei  Lepanto  for  male  ch.  and  orch.;  songs 
(J?iikeoff,  a  cyde;  etc). 

Su'chcr,  Rosa  {nfe  Hasselbeck") ,  famous 
dramatic  s<)i)r.ino;  wife  of  preceding;  born 
Velburg,  I  pix  r  P.datinate,  Feb.  23,1849. 
She  rcveivetl  In  r  first  instruction  from  her 
father,  Joseph  11.,  reKensehori  thert-,  .tnd  later 
was  a  pupil  at  the  Kgl.  Musiksthule  in 
Munich;  bcsan  her  career  as  church-singer  in 
Freising;  attcr  her  operatic  dfbut  In  Treves 
she  was  eng.  in  Konigsberg,  Berlin,  Danzig 
and  Leipzig,  where  in  1877  she  married  the 
Kapellm.  Joseph  Sucher;  lx)th  were  eng.  at 
the  Stadtth.  in  Hamburg  (1878-88)  and  then 
at  the  R.  Opera  in  Berlin;  after  her  husband's 
retirement  (189'>)  she  continued  to  sing  for  a 
few  years  (farewell  appearance  in  Berlin  as 
Sieghnde,  Nov.  3,  From  a  charming 

interpreter  of  ynuthfiJ  rfttes  she  develoix*a 
into  a  Wagner  singer  of  the  first  rank;  dur- 
ing her  engagements  at  Hamburg  an<l  Berlin 
she  sang  frequently  in  V'icnna,  Munich,  Lon« 
don,  etc.;  from  1886-99,  at  every  festival  in 
Bayreuth;  in  1K05  she  sang  the  ^reat  Wagner 
rdles  in  Damrosch's  season  at  the  M.  O.  H. 
(Amer.  dibut  as  Isolde,  Feb.  25).  She  was 
the  soloist  at  several  Nether- Rhenish  mus. 
festivals,  etc.  Since  her  huslwnd's  death 
(1908)  she  has  been  living  in  Vienna  as 
teacher:  she  is  'Kgl.  KammerriUigerin'  and 
'  Prof . '  H  er  repertoire  included  every  soprano 
role  (from  Sonta  to  Kundry)  in  W.i^ner's 
works;  her  Fidelio  has  been  (oruiiired  to 
that  of  Klafsky  and  Lehm.uin.  -(  f.  her 
memoirs,  Aus  mcinem  I^ben  (Leipzig,  1014). 

Sudde,  William  F.,  b.  London.  Engl., 
Mar.  5,  1843.   His  parents  removed  in  18S0 

to  a  farm  in  Couverneur,  \.  ^^.  S.  t.in;;fit 
hinuelf  the  violin,  'cello,  guitar  and  cornet; 
waa  a  bandmanter  during  the  dvil  war,  and 
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some  yenrs  afterwarfl  entered  the  Boston 
Cons,  of  Music,  studying  under  Eugene 
Thayer  (org.)  and  J.  EicMieis  (violin  and 
comp.).  Settled  at  Goitverneur  at  a  com- 
poser, teacher,  and  music-publisher. — Works: 
For  ori  h  ,  t  overtures.  Front  Oivan  to  Ocean, 
A  Night  in  June,  The  Merr^  Chanter,  and  The 
Viking's  Dauehteri—4.  viohn  and  pf.,  5  Tone- 
Vignettes,  ana  a  score  of  othor  pieces; — for 
piano,  over  1(K)  romps.,  ini  l.  danc  es,  inarches, 
•alon-music  and  instructive  pieces; — about  75 
numbers  of  church-music  (cantata  The  Star  of 
Bethlehem); — many  songs:  etc. — ^AI»  publ. 
National  School  for  Ptiiro;  Nat.  Guide  for 
Reed  Organ;  Easy  Mt  ihod  {.  do.;  Organ  Gems 
(original);  50  Orfian-V^oluniaries  (original); 
Modern  G hi  I  !n  Violin  playing;  etc. 

Suk,  Josef,  b.  Krecovic,  Bohemia,  Jan.  4, 
1874.  Pupil,  at  Prague  Cons.,  IMS,  of  Benne- 

witz  (\  !n.\  Knit 1 1  and  Stecker  (thcor>),  and 
Dvorak  (comp.);  fine  violinist;  since  1892 
2d  violin  in  the  'Bohemian  String-Quartet.' 
In  recent  years  he  also  appeared  with  success 

as  cond.  of  symphony  concerts. — Works:  For 
()r(  li.:  Op.  i,  Dramalische  Ouverlure;  Op.  6, 
Serenade  for  str.-orch.;  op.  14,  Symphony  in 
E;  op.  16,  Ein  Miirchen,  suite  arr.  from  the 
incid.  niusii-  to  Zt  \(  r's  Rudi'iz  und  Mnhulena; 
op.  24,  Fantasia-  ior  vl.  ami  orch.;  op.  25, 
Sckerm fantastiqur :  op.  26,  Praga,  symphonic 
poem;  on.  27,  Symphony  in  E  m.,  Asrael; 
op.  20,  kin  Sommermarchen,  symph.  poem. 
Op.  20,  Pott  jdhloni  [Under  the  Apple-tree], 
dram,  legend  for  alto  solo,  qh.  and  orch. 
Chamber-music:  Op.  1,  pf. -quartet  in  A  m.; 
op.  2,  pf.-trio  in  C  m.;  oyi.  11,  str.-qtiartct  in 
Bi»;  op.  2.?,  Elegie  for  pf.-trio;  op.  31,  str.- 
quartet  in  V>\>.  Op.  17.  4  jhs.  for  vl.  and 
pf.:  pf.-pcs.  (op.  5,  7,  10,  12,  21  |Suite  in  G 
m.J,  22a.  22b,  28,  .^0) ;  op.  15,  10  fern,  choruses 
w.  i>f.  4  hand--;  oj*.  IS,  4  male  (hmuscs  a 
cipp.;  op.  19,  3  fern.  do.  do.  In  MS.  he  has 
a  Dramatische  Ouvertiire,  an  overt,  to  The 
Winti  '^  7':!,-,  ;.  pf.-quintot.— I Ic  Oflitcd  the 
posth.  works  of  Dvorak  (his  fathur-in-iaw). 

Suk,  Vttn,  b.  Kladno,  Bohemia.  N..v., 
1861.  Pupil  of  iIr'  Prat:uc  Cons.;  1S7'<-81, 
violinist  in  the  Warsaw  bynij'h.  on  h.;  1881-4, 
cond.  of  the  imp.  theatres  in  Kit  v  .ind  Mos- 
OOW;  thon  at  various  provincial  theatres; 
since  I'vOo  cond.  ol  tlio  Imp.  Optra  in  Mos- 
cow.— Works:  The  opera  Liesnoi  tsar  (The 
Lord  of  the  Forest]  (Kiev.  1900;  in  Prague  as 
Lesur  pdn,  1903);  a  symph.  poem,  JanHuss; 
a  .serenade  for  str.-orch.;  pf.-pcs.  and  songs. 

Sullivan.  Sir  Arthur  .Seymour,  b.  Lon- 
don, May  1.?.  1842;  d.  there  Nov.  22.  1900. 
In  1854  he  entered  tlic  LhafK  l  Royal  as  a 
chorister,  under  Helmore;  publ.  a  song  in 
1855:  was  elected  (the  first)  Mendelssohn 
S<holar  in  1S56.  studyin;;  at  the  R.  A.  M. 
from  1857  under  Bennett  and  Goes,  and  at 


the  Leipzig  Cons.  1858-61  under  ^^osche■Ie^^. 
Hauptniann,  Richter,  Plaidy,  etc.,  conductiris: 
a  performance  of  his  overture  to  Lalla  Rtxykh 
in  1860,  and  writing  string-quartets  and 
music  to  The  Temfeit\Qry%t^  Palace.  1 862 ). 
His  cantata  Kentlworth  (Birmingham  I'<-:*t., 
1864)  stamped  him  a*;  a  composer  of  high  rank. 
Ha  conducted  numerous  series  of  concerts, 
more  especially  those  of  the  London  Philharm. 
(1885-7)  and  the  Leeds  Festivals  from  ISSO- 
08.    He  was  Principal  of,  and  prof,  of  comp. 
at,  the  National  Training  School  for  Music 
from  1876  to  his  resignation  in  1881.  Re- 
ceivcfl  thedegreeof  Mus.  Dix-.  hon.  causa  from 
Cambridge  (1876)  and  Oxford  (1879);  Chev- 
alier of  the  Legion  of  Honor,  1878;  grand  or- 
ganist to  the  Freemasons,  1887;  corr.  member 
of  the  R.  Mus.  Inst.,  Florence,  1888;  etc. 
He  was  knighted  by  the  Queen  in  1883.  la 
Britain  and  .America  his  operettas  enjf>yed  a 
popularity  proliahly  unexample*!  until  then 
i>\  any  staj^e-works.     In  the  first  place  this 
immense  success  was  due  to  S.'s  exquisite 
and  refined  music;  but  a  large  share  is  un- 
questionably due  to  the  excellent  lil»retti 
furnished  by  Sir  W.  S.  Gilbert  (b.  London, 
Nov.  18,  1836;  d.  Harrow,  May  29.  1911). 
who  was  S.'s  collaborator  from   1871.  It 
should  not  be  forpotten,  however,  that  his 
orchl.  and  choral  works  also  are  among  the 
best  of  the  period. — Dramatic  worla:  Cox  and 
Box   (1867);    The  Cmlrabandista  (1867); 
Thrspis  (1871);   Trial  bv  Jurv  (1875),  TJie 
Zoo  (1875);   The  Sorcerer  (1877);  H.  M.S. 
Pinafore  (1878);    The  Pirates  of  Penaanu 
(1880);    Patience   (1881);    lolanthe  (18S2V. 
Princess  Ida  (1884);    The  Mikado  (1885 1; 
Ruddigore  (1887);   The  Yeomen  of  the  Guard 
(1888) ;  The  Gondoliers;  or  The  Kings  of  Bara- 
taria  {1889);  grand  opera  Ivanhoe  (1891); 
lladdon  Hall  (1892);  I'lopia  (limited),  or  The 
FliKi'crs  of  Progress  (1893);  The  Chieftain  fre- 
vision  of  Thr  Cnttrabandista]  (1894);  The 
Grand  Duke,  or  The  Stntutorv  Duel  (1896);  The 
Martyr  of  And  o(h  (Edinburgh,  1898;  a  stanv 
arr.  of  the  cantal.O;   The  Beauty-StoneTm. 
Pinero;  May  28,  1898);  the  romantic  opera 
The  Rose  of  Persia  (1900);  The  Emerald  IsU 
(complete*!  by  V.  C.erman.  1901);— 2  ballets, 
I' lie  enchatiir  (1864)  and  Victoria  and  Merrie 
Engla  f,d  ( 1  so  7 )  -~  I  ncid.  music  to  The  Tempest. 
The  Menhnut  of  Venice,  Mrrrv  ]VI:rs  of 
Windsor,  Henry  VIII,  Machcth,  Tcnnvson's 
Foresters  aii<l  ("arr's  King  Arthur. — Oratorios 
and  cantatas  A'e«t/«w/A  (1864),  The  Prodigal 
Son  (1869),  On  Shore  and  Sea  (1871).  The 
Lidhl  of  the  World  (187V),  The  Martyr  of  An- 
tioch  (1880),  The  Golden  Legend  (1886);  a 
Festival  Te  Deum  (1872);  the  ode,  F  wish  to 
tune  my  quiv'nn^  lyre,  f.  bar.  solo  w.  orch. 
(18Sr)):    l-.xiuhitum  Ode  (1886);    Imp.  Inst. 
rW^-  (1887); -For  orch..   Procession  March 
(1863);   Princess  of  Wale*'  Jdarek  (1863); 


Digitized  by  Google 


SULZER— SURETTE 


symphony  in  E  (1866);  overtures  In  mftno- 
riain,  .\fnrmion,  (hertura  di  hallo,  Sapphire 
Necklace;  a  'cello-concerto  (1866);  Imperial 
March  (1897).   Alio  a  Te  Deutn,  Jubilate 

i\nd  Kyrir,  in  D;  anthems  and  hymn-tuncs; 
I >f. -pieces;  son^s. — BIBLIOGRAPHY:  A.  Law- 
rence, Sir  A.  S.  Liff-Stor\,  Letters  and  Rem- 
inisreuces  (London,  1900)1  \V.  J.  Wells,  Sou- 
venir of  Sir  A.  S.    A  Brief  Sketch  of  His  Life 
and  Works  (New  York.  1001);  IL  S.  Wynd- 
ham,  A.  S,  (London,  1904);  B.  \V.  Findon, 
Sir  A.S.His  Lift  and  Music  (ib..  1904);  id.. 
-Si>  .4.  5.  and  Ills  Operas  (if...  l'>08);  L  f^.old- 
\H  rK.  Sir  W .  S.  GUltert  (Itoston,  1913);  V. 
C  ellicr  and  C.  BridKcman,  Gilbert  mtd  5.,  and 
Their  Operas  (London,  1914). 

Siil'/.er  [/5«'>rtserl.  Jchann  Georfi.  b. 
VVintcrthur,  1720;  d.  Berlin.  Ftb.  25.  1779. 
where  be  had  been  prof,  at  the  Joaciiimsthai 
i  Gymnasiuin  and  the  Ritterakademie.— PubL 
I  Pensfes  sur  rorigute  .  .  .  des  sciences  et  des 
beaux-arts  (1757,  in  Ri|><»rt>       tlu'  AV.ad.; 
'  Oerman  ed.,  1772,  as  Die  sihonen  Kunste  in 
'  ihrem  Ursprung  .  .  .  );  Allgemeine  Theorie  der 
schonrri  Kunsle  (1772.  4  vols.;  2d  »•<!.  1792  4; 
itlanki-nhurg  adde<l  3  vols,  of  'Littcrari^t  he 
Zusatzc,'  1796  -8;  Dyck  and  Schatz  ^-ddr  I  8 
supplementary  vols.,  1792-1806:  the  musical 
artirtes  are  mostly  by  J.  A.  P.  Schuiz);  and 
.1    report  on  Hohlfcld's  MeloRraph.  for  the 
Akadcmie  (1771).-rf.  J.  I.cxj,  J.  C.  S.  uiid 
die  Entslehung  seiner  Alkem.  Theorie  der 
schonen  Kanste  (Berlin,  1907). 

Sul'zer,  Salomon,  b.  llohenoms,  Vorarl- 
Ixr^',  Mar.  30,  1804;  d.  Vienn.i.  Jan.  18.  18m 
He  studied  comp.  with  S  \  fti(  'i  .it  \  icnna, 
where  he  was  cantor  at  the  chief  synagogue 
from  1S25.   He  is  known  as  the  r^enerator 
of  (he  Jewish  servi(  e  of  boni;.  havint;  rhyth- 
mically and  harmonically  <)nlere(i  the  old 
religious  mel<»dies.    Was  prof,  ol  ■.invin^j  at  the 
Cnns.  18 44  7;    receive<l  the  cold  nie<ial  for 
stiente  and  art;   idso  in  1868  the  Order  of 
I  ranz  loseph. — Works:  'Schir  Zion"  (Hebrew 
hymns);    'Dudaim'  (sonss  for  school  and 
home):   Ptalms;  etc.— His  son  Julliia,  b. 
\i.  nn,i.  1834;  d.  tln-n-  I'eb.        IS'M,  uas  a 
tine  violinist;  after  lori^j  travels  in  tlie  Kast, 
he  became  Kaindlm.  at  the  Hofburgtbeater 
,il  Vienna  in  1S7,S.    Prod,  several  Ofwras,  a 
Symphnnisches  Tun^ttnulde,  pf. -music,  songs, 

Sundiir^n-Schneevoiilt,  Siftrid  Inge- 
bonl,  fine  pianist;  b,  Hclsingfors,  June  17, 
1878.  From  1886-92  pupil  of  H.  Day  as  at 
the  Cons,  there;  completed  her  stu«lies  with 
F.  Busoni  in  Berlin  (189|  7  k  sm  i  i-^-^ful 
debut  there  in  Jan.,  1897.  In  19U7  bhe 
married  Geori;Schneevoigt  (<i.  v.),  with  whom 
she  his  made  scm^t.iI  tours  of  Scandinavia 
and  Gerniuny ;  is  now  (1917)  principal  teacher 
of  pf.  at  the  HeUiogfocs  Coiw. 


vSupp6  |s66'pal,  Franz  von,  b.  Sralato, 
Dalmatia.  April  18,  1819;  d.Vienna,  May  21, 
1895.  (He  was  of  Belgian  descent,  and  his 
teal  name  was  Francesco  Esechiele  Erme- 
negildo  Qivaliere  Supf)e-Demelli.]  At  11  he 
played  the  flute,  and  at  15  prod,  a  mass  at 
/ara ;  sent  by  his  father  to  study  philosophy 
at  Padua,  he  piirsjied  a  course  of  music  under 
Cigala  and  Ferrari,  and  on  his  father's  death 
went  with  his  mother  to  Vienna,  and  studied 
at  the  Cons,  under  Sechter  and  Seyfried.  His 
first  position  was  that  of  unpaid  eonductor 

at  the  Josephstiidter  Th.;  ho  tl/<  ri  nl.t, lined 
more  profitable  enjjagements  at  Presburg 
and  Ba<len,  an<l  again  at  Vienna  at  the  Th. 
an  der  Wien  (till  1862),  Carl  Th.  (till  1865), 
and  thereafter  at  the  Leopoldstadter  Th. 
Ainoiit;  31  comic  t>|x'ras  and  operettas,  and 
180  other  stage-pieces  of  all  d^rees  of  levity, 
the  following  are  most  important:  Der  Apfn 
(Z.ira,  IS.^4;  private  [x;rf.);  Gertrude  und 
\'irfiiniii  (cotup.  1838);  Das  Madihen  vom 
Lande  (V^ienna,  1847);  Der  Bandit  (Vienna, 
1848;  in  Florence,  1894,  as  Cartouche)  ;  Para-  . 
graph  3  (1858);  Das  Pensionat  (1860);  Die 
Kartenschldfierin;  Zehn  Mddchen  und  kein 
Mann  (1862);  Flotte  Bursche  (1863);  £)aj  Cor/u 
der  Radie  (i963h  Piqne-Dame  (imh  Attfn 
Schuhrrt  (1864);  Die  schdne  Galatea  (1865); 
Leuhtt  Cavallerie  (1866);  Freigeister  (1866); 
Banditenstreiehe  (1867);  Die  Fran  Meisterin 

(1868)  ;     TantalusquaUn    (1868);  Isabella 

(1869)  :  Cannehas  (1870);  Die  Prinaessin 
pon  Dragant  (Prague,  1870);  Fa/tnt'/Sa (Vienna, 
1876;  m  London,  1878;  in  Paris,  1879; 
extremely  popular);  Der  Teufd  auf  Erden 
(187K);    Boccaccio  (Vienna,   1870;  I.ondon, 

(1882)  ;  Donna  Juanita  {\mO)  ;  Der  Gascogner 
(1 88 1 ) ;  HerzbldtUhen  ( 1 882 ) ;  Die  Afrikareise 

(1883)  :  Des  Matrosen  Heimkehr  (Hamburg. 
(1885);  Bdhnamt  (Vienna,  1887);  Die  Jagd 
nach  dent  Glikk  (1«88);  Brautj.i'^d  f  Berlin, 
1894;  music  that  of  Die  Jagd  nach  dem  Uliick; 
text  new) ;  Das  ModeU  (posth.;  Vienna,  1895); 
Die  Pariserin  (posth. :  1898  i ;  overtures  (that 
to  Dichler  und  Bauer  is  pla>ed  everywhere), 
a  symphony,  quartets,  songs;  also  (1867)  a 
Missa  dalmattca  and  (1860)  a  Requiem, 
L'estremo  giudisio.  S,  was  one  of  the  most 
popular  of  German  o|x;rett  i  ( oiiif^)Oscrs. — 
Cf.  O.  Keller,  F.  v.  S.,  der  Schdpfer  der  deul- 
sehen  Operette  (Leipdg,  1905). 

Surette,  Thomas  Whitney,  b.  Concord, 
Massachusetts,  Sept.  7,  1862.  Pupil  of  .Ar- 
thur Foote  (pf.)  and  J.  K.  Paine  (Harvard 
Univ.,  ctess  of  1891);  oi^.  of  First  Parish  Ch., 
Concord,  1883-93;  music-master  at  the  Hill 
School,  Pottstown.  Pa.,  1893-4;  org.  and 
choirm.of  Christ  Ch.,  Baltimore,  1895-6;  1895, 
staff- lecturer  nn  music  for  the  Amer.  Soc.  for 
the  Extension  of  University  Teaching  (Phila., 
Pa.);  1909  app.  staff-lecturer  in  ^rtenskm 
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dept.  of  Oxford  Univ.,  EnRland;  member  of 
the  Advisory  Bel.  of  Music  for  the  B<>ston 
Public  St  hools.  Me  has  won  wide  recognition 
for  his  lucid  and  interestlnR  presentation  of 
the  -siibici-ls  treated. —Publ.  works:  PHscjIUt, 
or  the  Pilgrim's  Proxy,  2-act  operetta  (siven 
over  1,000  times  up  to  date,  1917);  Cascabd, 
romantic  opera  (Pittsburg,  1899);  The  Eve  of 
St.  A  fines  [Keats),  dram,  ballade  f.  soh,  ch. 
and  orch.  (1898);  Let  God  arise,  thank^iving 
anthem  for  close  of  Span.-Amer.  war;  Por- 
traits, 5  pf.-pieces.— Author  of  The  Apprecia- 
tion of  Mu-!ir  (1907:  with  D.  G.  Mason),  and 
The  Dcrflof>ntriit  of  Symphonic  Music  (1915); 
Music  and  Lije  (1917)  ;  also  numerous  essays 
in  various  journals. 

Suria'no  (or  Soriano^  Francesco,  lx)rn 
Rome,  1549;  d.  there  in  Jan.,  1620.  Pupil 
of  Naniniand  Palestrina;  1580,  maestro  at  S. 
Ludovicode' Fr.inc  ( -i:  15S7,  at  S.  Maria  Mag- 
giore;  in  1599,  at  S.  Giovanni  in  I^terano; 
next  year  afifain  at  S.  Maria  Maggiore;  finally, 
in  1603,  at  St.  Peter's.  Publ.  several  books  of 
masses,  motets,  psalms,  sacred  and  secular 
madr^ls,  etc. — ^See  Q.-Lex. 

SDss'mayer,  Franr  Xaver,  born  Steyr, 
Upper  Austria,  1766;  d.  Vienna,  Sept.  17, 
IWM.  Pupil  of  5>alieri  and  Mozart,  becoming 
an  intimate  friend  of  the  latter  Kapellm.  at 
the  National  Theater,  1792;  Jd  Kapellm.  at 
the  Court  Opera,  1794.  Prod,  an  opera  and 
a  score  of  operettas,  of  which  Der  Spiegel  von 
Arkadien  (1795),  Der  Wildfanf>  (1798)  and 
Solimiin  II.  (1799)  were  i)iil)lishfd.  He  com- 
pleted the  orchl.  score  of  Mozart's  Requiem 
from  the  master's  sketches,  wrote  the  secco 
recitatives  and  orchestrated  several  arias  of 
Titus. 

Svcnd'aen,  Johan  (Severin),  violinist  and 

composer;  h.  Christ iania.  Sept.  .^0,  1840;  d. 
Copenhagen,  June  14,  1911.    From  1863-7, 

Eupil  of  David,  Hauptmann,  Richtir  and 
lemecke  at  the  Leipzig  Cons.;  toured  Den- 
mark, Scotland,  the  Faroe  Islands,  Ireland, 
Norway,  and  England:  lived  in  Paris  186S-9, 
playing  in  Musard's  orch.  and  at  the  Odten; 
went  to  Leipzig  in  1869,  married  an  American 
la<ly  in  Now  York.  1871,  and  was  Konzert- 
meister  of  the  Leipzig  'ILutcrpc'  concerts  the 
following  winter:  cond.  the  concerts  of  the 
Christtania  Mus.  .Aswx-.  1872-7,  and  again 
\ZSXh$  after  visiting  Rome,  London,  and 
Paris;  from  188,^  court  cond.  at  Cop<  nh.igen ; 
l^W  also  cond.  of  the  Royal  Theatre  there. 
He  retired  in  1908.— Worlcs:  Op.  1,  str.- 
qtiarfet  in  A  m.;  op.  2,  male  quartets;  op.  3, 
str.-octet  in  A  m.;  op.  4,  symphony  in  D; 
op.  5,  str.-quintet  in  C;  op.  6',  violin-concerto 
in  A;  op.  7,  'cello-concerto  in  D  m.;  op.  8, 
overture  to  Bjfimson's  drama  Sigurd  Slembe; 
op.  9,  Carnai'iil  d  Paris  f.  orch.;  op.  10,  Fu- 
neral March  for  Charles  XV;  op.  11,  Zora- 


hayde,  Legende  f.  orch.;  op.  12,  PolanaiM 

orch.;  op.  13,  Coronation  March  (for  0»: 
II);  op.  14.  Wedding-Cantata  f.  chorus  ii 
orch.;  op.  15,  symphony  No.  2,  in  B> :  op.  I 
CofnamU  des  arHsles  nortfiieHS,  humoiu 
march;  Norwegian  Rhapsodies  i.  orrfi.  (op.  1 
19,  21,  22);  op.  18,  overture  to  Romeo  ct 
Jidiei;  op.  20,  Scandinavian  airs  f.  str.-<|u.- 
tet;  op.  23,  5  songs  (P'rench  and  Gcrmai 
op.  24,  4  songs  (French  and  Norw^ian);  c 
25,  Romance  by  Popjjer,  arr.  f.  'cello  and  r 
op.  26,  Romance  in  C»,  f.  violin  and  orch.  h 
arranged  for  orch.  works  by  Bach,  Srfiubr- 
Schumann  and  Wagner  (Trdumr) ;  arran. 
for  str.-orch.  1  Norwegian,  2  Swedish  a 
2  Icdandic  foUc-niclodies. 

Swan,  Timothy,  Ix>rn  Worcester,  Ma*- 
July  23.  1758:  d.  Northfield,  July  23.  184. 
Teacher  of  music  at  Groton  and  NorthW-*  ' 
publ.  'The  New  England  Harmony'   (1*-  " 
and  'The  Songster's  Museum'  (1803);  « 
a  coedttor  of  Tederal  Hamxmy'    (17^  \ 
Com  p.  the  hynui'tunesPslantf,  Cmmso,  Ota.-* 
and  Pownni. 

Sweelinck  [sva'Hnk],  Jan  Pietcrs,  ^.r 
Amsterdam,  1562;  d.  there  Oct.  16.  .. 
This  great  organist,  composer  and  teachcivitk 
the  pupil  of  Jacob  Buyck,  pastor  of  the  fW 
Chtiirh  at  if\msterdani,  and  prob.ibIy  ol  his 
father,  Pieter  S.,  the  organist  at  that  ciiurrh, 
who  died  in  1573,  the  son  succeeding  to  the 
position  between  KS/?  81.         a  plivtr  and 
teacher  he  was  celel^ratcd  far  and  wide;  most 
of  the  leading  organists ia  Nofthem  Germacf, 
of  the  next  iteration,  were  his  pupils.  Dur- 
ing his  lifetime,  only  some  of  hts  vocal  mir*if 
was  publ.;  but  liis  organ-music  i-^  marr  re- 
markable and  important:  S.  was  the  hrst  to 
empk>y  the  pedal  in  a  real  fugal  part,  and 

oriijtn  itfd  the  organ-fugue  buiU  up  on  one 
theme  with  the  gradual  addition  of  roantfr- 
themes  leading  up  to  a  highly  in\>>U\i{  .in<f 
ingenious  finale — a  form  perfected  by  ftac\>. 
In  rhythmic  and  melodic  freedom,  his  voca\ 
com|X)sit  ions  show  an  .advance  over  the  cirjer 
polyphonic  style,  though  replete  with  intricate 
contrapuntal  devices.   A  complete  ed.  of 
S.'s  works,  in  12  vols.,  (viitod  by  Or  Max 
Sfiffert   for  the   'VVreenii;ing   voor  .Nwrd- 
Nederlands   Muzirkgescliiedcnis.*  was  publ. 
by  Breitkopf  &  Ilartel  ( 1895-P>0.V: :  Vol.  i, 
Works  for  Organ  and  Clavichord;  vol.  ii,  Ut 
half  of  till-  First  Book  of  Psalms  (1604);  vol. 
iii,  2d  half  of  do.;  vol.  iv,  1st  half  of  the  Sec- 
ond Book  of  Psalms  (16U);  vol.  v,  2d  half  of 
do.;  vol.  vi.  Third  Book  of  Psalms  (16141; 
vol.  vii.  Fourth  Bk.  do.  (1621);  vol.  viii, 
Cantiones  sarrae  a  5;  vol.  ix.  Chansons  a  5; 
vol.  X,  Rimes  fran<^oises  et  itaJiennf;  n  2  -4; 
vol.  xi,  Pro«-ession.d  comps.;  vol.  xii,  Kulcs 
for  cotn|Kisit ion,  ed.  l)y  H.  Gehrmann.  Vols, 
ii-vii  comprise  the  150  Psalms  of  David  in  the 
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rhymed  French  version  liy  Marot  and  Beza. 
— C(.  F.  H.  J.  Tiedeman:  /.  P.  S.,  een  hio- 
biblioeraJUche  Schets  (Amstvdam,  1876;  2d 
ed.  1892):  M.  SeHTertp  J.  P,  S.  und  seine 
direkten  SchUUr,  in  'Vachr.  f.  M.-W.'  (1891). 

Swert,  Jules  de.   Sec  Deswert. 

Szanra'dy,  Wilhelmlne.    See  Clausz- 

SZABVADT. 

Suter  [7(x>'t?rl,  Hermann,  b.  Kaiscr-^tuhl, 
Switzerland,  April  28,  1870.   Pupil  of  his 
lat  her,  oi^.  and  cantor  there,  and  of  G.  Weber 
in  Zurich;  then  in  Basel  of  J.  Burrkhardt, 
S.    Bagge   and  H.    Huber;    attended  the 
Stuttgart  and  Leipzig  Oms.,  1888-91.  From 
1892-1902  in  Zurich  as  org.  and  teac  her,  and 
cond.  of  the  'MSnnerchor'  at  Sch.ilThaiisen 
anil  the  'Sta(ltslnger\'erein'  at  Winterthur; 
since  1902  in  Basel  as  cond.  ol  the  'Gesang- 
verctn,  *  'Liedertafel/  and  the  symphony 
concerts  of  the    'AIlKemeine  Musikgesell- 
schaft';  made  Dr.  phtl.  (Hon.  c.)  by  the  Univ. 
of  Basel  in  1913— Works:  2  Sympiioates  (No. 
1,  op.  17;  No.  2,  in  D);  2  str. -quartets  (op. 
1,  D;  op.   10,  Cif  m.);  a  symphonic  poem, 
Wiil^uTv^isnacht  (op.  5;  with  chorus);  inrid. 
music  to  Bernoulli's  St.  Jakob  an  der  Birs: 
Die  Sehmiede  im  Walde  for  male  ch.  and 
orch.  fop   iV  numerous  male  and  mixed 
choruses  a  capp. 

Sutor,  Wflbelmt  b.  Edebtetten.  Bavaria. 

1774;  (I.  Linden,  n.  Hanover,  Sept.  7,  1828. 
Operatic  tenor;  in  1806,  chorusmaster  at  the 
court  th.  in  Stuttgart;  Konzcrtmeister  in 
1807;  from  1818  Hofkapellm.  in  Hanover. 
For  Stuttgart  he  wrote  the  ofx-ras  A  polios 
WeUgrson^  (1808).  Der  Rill  auf  den  Blocks- 
hert  (1809).  David  (1812),  Pauline  (1814), 
Das  Tttf>ebuch  \Wekker  ist  der  Vetter?]  (1817); 
an  oratorio,  Der  Tod  Ahrls;  the  cantatas  Die 
Zunllingskrone  and  Die  unUrgehende  Sonne; 
a  melodrama,  Die  Waise  OMS  Genf;  incid. 
music  to  Matbetk. 

Sutro,  Florence  Edith  {n6e  Clinton),  h. 
in  England,  May  1,  1865;  d.  N«!W  York,  April 

29,  1906.  A  ^-raduate  of  the  N.  V.  Cons,  of 
Music,  and  the  first  woman  in  the  U.  S.  to 
receive  the  degree  of  Mus.  Doc.;  founder 
H808)and  first  pres.  of  The  National  F(>dera- 
liun  of  .Musical  Clubs;  for  her  efforts  in  be- 
half of  women  composers  and  executants  she 
was  awarded  a  gold  medal  at  the  Atlanta 
Expos,  in  1 895 .  On  Oct.  1 ,  1 884 ,  she  married 
Thwxlore  Sutro,  a  prominent  lawyer  of  New 
York.    Author  of  Woimn  in  .\fusic  (1899). 

Sutro,  Rose  Laura  (b.  Baliinjorc,  Sept.  15, 
1870),  and  OttiUe  (b.  ib.,  Jan.  4,  1872); 
notable  ensemble  pianists;  daughters  of  the 
late  Otto  S.,  a  patron  of  art  and  founder  of 
the  Baltimore  Oratorio  Soc.  Each,  at  the 
age  of  8,  bqian  piano-lessons  with  their 
mother.  Heanng  their  paients  play  on  2 


pfs.,  they  imitated  them,  and  in  1889  were 
sent  to  the  Kgl.  Hochschulc  in  Berlin,  where 
they  studied  with  H.  Barth  until  1893. 
Shortly  before  graduation,  at  a  private  mu- 
sicak',  I  hey  were  asked  to  |>lay  a  i)ie<  e  by 
Duvernoy  for  2  pfs.  {Feu  roulant)  which  they 
had  practised  as  diildren,  and  the  applause 
which  greeted  their  perform.i nre  Icfl  them  to 
make  a  specialty  of  comps.  for  2  pfs.  Debut 
at  Steinway  Hui,  London,  on  ^idy  13,  1894, 
with  immense  success;  American  debut  in 
Brooklyn,  1894,  at  a  concert  of  the  Seidl 
Soc.  (Nov.  1.?),  followed  by  a  tourfif  the  V .  S. 
Returning  to  Euro|K-,  they  won  fresh  laurels, 
and  were  invited  to  play  l>efore  Queen  Vic- 
toria. Front  1910  11  in  lairope;  siiii  i'  then 
in  the  U.  S.,  winning  for  tlieniselves  a  unitpie 
position.  They  have  develo|)e<l  the  art  of 
enseroble-playinf^  (on  2  pfs.)  to  such  per- 
fection that  it  IS  impossible  to  distinguish 
the  individual  artist;  the  efTert  prodiieed  is 
that  of  a  single  performer  commanding  a 
tone  of  extraordinary  fullness.  Among  the 
composers  who  have  written  works  spocially 
for  them  are  Rudorff,  Schiitt,  1  lollaender, 
Floersheim,  Ashton,  Owst,  Maurire,  and 
particularly  Max  Bruch  (concerto  for  2  jifs. 
and  orch..  op.  88),  who  presented  them  with 
the  MS.  score  and  the  sole  rights  for  life. 
They  played  this  work  for  the  tirst  time  in 
Berun,  April  24,  1915,  under  the  cximposer's 
persona!  direction,  at  a  private  coneert  at  the 
I'liilharnionie;  the  first  public  jK-rforniance 
(acconiini;  to  Hruch's  wish)  was  given  by  the 
Fhila.  Symphony  Orch.,  under  Leopold  Sto- 
kowski,  m  Philadelphia,  Dec.  29,  1916. 

Sve^enskl  (-ch*hn'ske|,  Louis,  b.  Osijek, 
Croatia,  Nov.  6,  1862.  From  1881-5  pupil 
at  the  Vienna  C  ons,  of  J.  (iriin  (vl.)  and  J. 
Hellmesberger  (vl.  and  comp.);  violinist 
in  the  Boston  Symph.  Orch.,  1885-1903; 
throughout  the  entire  career  of  the  Kn«aef 
Quartet  (1885-1917)  he  played  the  viola. 
Now  (1917)  livine  in  New  York  as  teacher. 
Has  publ.  25  Technical  Exercises  for  Viola. 

Swobo'da,  Adalbert  (Viktor),  b.  PraRue, 
Jan.  26.  1828;  d.  Munich,  May  19,  1902. 
rupit  of  August  S.  (a  teacher  in  Vienna,  and 

author  of  several  theoretical  treatises); 
founder  (1880)  and  editor  till  his  death  of  the 
'Neue  Musikzeitung'  in  Stuttgart  (present  ed. 
[1917IO.  Kiihnh  author  ot  lUustrierte  MusHt- 

geschichle  (2  vols.,  189.3). 

Syko'ra,  Boftumil,  violonrellist ;  b.  C.linsk, 
Jan.  15,  18<M(.  St.  with  I-  von  Mulert  at  the 
Imp.  Mus.  Acad,  in  Kie\'  till  1907;  then 
with  J.  Klengel  at  the  Leipzig  t  ons.  (1909), 
continuing  as  a  private  pupil  till  1911;  succ. 
d^btit  at  Leipzig,  Jan.  20,  1911;  having 
playefl  In  se\  (  ral  of  the  lar's'er  cities  of  (Ger- 
many and  Austria,  he  toured  Ku88ia(especially 
die  Cential  and  Sotttbem  proviiioee)i  the 
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Caurasus  and  Sifieria  HO  1.3-5);  Amer.  de- 
but in  New  York  (TKi.  12,  1916).  Has 
publ.  for  vcl.  and  pf ,  \  ars.  {op.  I),  char- 
acterwtic  pes.  (op.  2,  3,  4,  7);  in  MS.  are 
several  sonatas,  Camaialt  a  *oelkxoncefto 
and  minor  pes. 

Syrmen  (slhr'-].  Maddalemt  Laura  {nie 
lx>mbardinl),  b.  Venice,  c.  1735:  d.  (?).  St. 
at  the  Cons,  doi  Mendicant!  and  later  with 
Tartini,  who  wrote  for  her  L'Arle  del  Arco 
(in  the  form  of  letters):  in  1771  she  was  in 
London,  sinKinp  in  oratorio  and  also  api>ear- 
ing  as  violinist  and  harpsii  hordist ;  the  next 
year  she  concert ized  in  Paris.  Married  the 
violinist  Ludovico  S.,  with  whom  she  wrote 
6  Btr.-quartets;  alone  she  wrote  6  concertos 
for  harpsichord,  6  do.  for  violin,  6  sonatas 
for  2  vis.,  and  6  trios  for  2  vis.  and  vcl. 

Sz&nto  [s.llui'toh],  Theodor,  b.  Vimna, 
1877.  Pupil  of  Chovan  and  Kossler  at  the 
Landesmuaikakademie  in  Pest;  living  in 
Paris  as  concert-pianist.  Has  publ.  a  vL- 
sonata  in  Hungarian  style  and  brilliant  pf.- 
pieces. 

Sz^kely  [•<6h'kSh-la1.  Imre  lEmericj,  b. 
Matyasfalva,  Huni^ary,  May  8,  182.S;  d. 
Pest.  .April  1887.  Pianist;  st.  in  Pest;  con- 
cert-tours in  1846;  virited  Paris  and  London, 
also  livefl  in  Ifamlnirs;  and  other  (lerman 
towns,  and  in  1852  settled  in  Pest,  distin- 
guishing himself  as  a  teacho'.  Has  publ.  30 
Hungarian  Fantasias  on  national  airs;  salon- 
pieces  (op.  20-27);  concertos  and  etudes  f. 
pf.;  orchl.  works;  ensembles  for  strings;  etc. 

S/ell  l<ch]],  Geor^,  b.  Pest.  June  7,  1807. 
Pupil  of  R.  Robert,  J.  B.  F(»rster  and  E.  Man- 
d\T7cwski.  A  pianist  and  composer  of  ex- 
traordinary precocity,  he  has  appeared  since 
1907  with  sensational  success  in  Vienna, 
Prague.  Mmiii  li,  I  )r( -di  ii,  etc.  Has  written 
a  symphony  in  H,  an  overture,  a  rondo  for 
pf.  ana  orch..  a  pf.-quintet  in  E. 

Sseody  fMlin'dil,  Arpad,  born  S/arv,j>. 
Hungary,  1863.  Pupil  of  Ciobbi  and  Kosslt  r 
at  the  I-andesnnisikakademic  in  Pest,  and 
later  of  [Jszt ;  siiu  e  1S<»()  |»rof.  of  pf.  there. 
Comp.  of  numerous  pf.-works  of  decided 
national  color  (Sonata  in  D,  several  rhap- 
sodic;, ca[iri(  os,  A  f>hnn'smes  sw  des  ckants 
popuUiircs  hongrois,  etc.). 

SEumowska  [shoo-m6hrskSh],  Antoi- 
nette, b.  Lublin.  Poland,  Feb.  22.  1868. 
Pianist;  pupil  of  .Strobe!  and  Michalowski  at 
Warsaw  C  ons,  in  18S9,  later  of  Paderewski  at 

Paris.  M.idf  hcrdt-biit  in  recital  at  the  Salle 
£rard  (Paris,  May.  ISOl);  hasgivi-ti  sm  rtss- 
ful  concrrts  at  London,  Pari^,  Nrw  \ Ork, 
Boston,  etc.,  appearing  in  recital  .md  with 
orch.;  is  also  a  fine  ensemble  pla\«  r.  In 
1896  she  (H.irricd  tlic  violinist  Joseph  .-\da- 
mowski,  and  with    him  and   his  brother. 


Timothie  (vcl.),  formed  the  'Aciamom*! 
Trio.'  She  taught  for  2  years  at  tli«  Xe 
Engl.  Onis.   Resides  in  Boston. 

Szymanowska  [shii-mah-nohf'slciih].  Ma 
ria,  uic  Wolowsl^,  b.  Poland,  1  TOO: 
Petrograd.  1831.  Piano- virtuoso,  pupil  a 
Field  at  Moscow;  lived  in  Warsawr  1815-.^  ' 
making  highly  successful  tours  in  German \. 
also  giving  concerts  at  IVtroprad,  where  sh' 
was  am,  court  pianist. — Publ.  Studies*  2i 
Maiuriasp  the  Nocttmie  La  murmwm,  etc., 
which  reoetved  Sdiunuum's  apfirovaL 

SzymanowskI  fshii-milh-nflhf'sko],  Karel. 
b.  Timoshevka,  Southern  Russia,  1883.  Pu- 
pil of  Noskowskt  in  Warsaw.    Comp.  of  2 
sjrmphonies  (F  m.  and  B),  a  concert -ompt- 
ture,  a  vl. -sonata  in  D  m.  (op.  9),  Romanae 
for  vl.  and  pf.  (op.  23),  2  pf.  sonatas  (op.  S. 
Cm.;  op.  21,  A),  vars.  for  pf.  (op.  3  and  10;, 
songs  (op.  7,  11,  17,  22). 

T 

Tnbourot,  Jean.    See  .Arbeau. 

TacchinardI  Itah-ke-nahr'dfl,  NIcob. 
famous  dramatic  tenor;  b.  Leghorn.  St'pt 
1772;  d.  Florence,  Mar.  14,  1859. 
singing  on  Italian  stages  (La  Scala,  Mikn, 
18().S),  he  was  eni;.  at  the  TheAtrc  It.dien. 
Paris,  1811-14,  with  Crivelli;  from  IS22-31, 
'primo  cantante'  in  the  Grand  Ducal  chapel  at 
Morence,  also  appearing  re[>oate<lly  on  TV\r 
stage;  then  liveil  in  Florence  as  a  teacher,  one 
of  his  pupils  being  his  daughter,  Fanny 
Tacchinardi-Persiant  (see  Pbesiani).  He 
publ.  vocalizzi  and  exercises;  also  the  work 
Prir  opcm  in  Musica  std  teatro  UoKom  *  da* 
suoi  difftii. 

Tadoli'nI.  Giovanni,  b.  Bologna,  1703;  d 
there  Nov.  29,  1872.  Pupil  of  Mattet  {compJ 
and  n.ihini  fsirr.^in;,''! ;  181 1-14.  acco-np.in!<f 
and  chorusmaster  at  the  Th.  des  It-iV-ns, 
Paris,  under  Spon tin i;  then  prod,  i  -  i  w 
sion  of  operas  in  Italy  {La  Jata  AUina,  V  enice, 
ISl.*?:  La  Prinripessa  di  Navarra,  Bologna, 
1816;  0>v/»Ai  ,A'/m5<j,  Rome.  1817;  T'lmrr. 
lano,  Bologna,  1818;  //  fintc  Molinaro,  Rome, 
1820;  .Ifoftar,  Milan,  1824:  iV»/rt<ia//',  Venice, 
1826;  Ahnansnr,  Trieste,  1827);  then  fl8.?0-0) 
resimied  his  |K)st  in  Paris.  Also  »Tote 
ron:  111  I  >,  rantatas,  and  camtoncts;  atriof. 
pf.,  oWoe  ,ind  bassoon;  etc. 

Taffanel',  Claude-Pftul,  bora  Bordeaux, 
Sept.  16.  1844;  d.  Paris.  Nov.  22, 1W8.  Ex- 
cellent flutist ;  pupil  of  Dorus  ffliito)  and 
Kebcr  (comp.).  I  roin  1864-90,  flutist  in 
the  Paris  Op^a  orch.;  1867-4N),  do.  of  the 
Cons,  concerts,  whi<  h  he  cond.  IJiOn  iOO^: 
from  1802  till  his  death  he  was  one  ol  the 
'chefs  d'orcliestre'  at  the  Opera;  in  1803 
succeeded  Alt^  as  prof,  of  flute^playing  at 
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the  Cons.   In  1879  he  founded  the  *Sod6U 

des  quintettes  pour  instruments  k  vent.' 

Tag,  Chrladaii  Gotthilf.  b.  Bayerfcld, 
Saxony,  1735;   d.  NiederzwSnitr.  July  19, 

1811.  Cantor  at  Hohcnsti  in  for  53  years. — 
Publ.  6  Choral-preludes  w.Trio  and  Aliabreve 
(1783):  12  Preludes  and  a  Symphony  f.  org. 
(1795);  sonRS  (178.^  '85,  '93,  '98);  70  vars.  f. 
pf.,  on  an  Andantino  (1785);  Der  Glaube, 
melody  w.  org.  (1793);  Urians  Reise  urn  die 
Welt  and  Urians  Nachrichl  von  der  A  ufklarung 
(1797);  Naumann,  ein  Todtenopfer  (1803; 
voice  w.  pf  );  Melodie  zum  Vatentnser  und 
den  Einsetzungsworten  (1803;  w.  ore.),  Wor- 
UtB,  an  ode  (1803;  voice  w.  pfj;  many 
sacred  and  instrl.  worka  are  in  MS — See 
Q.-Lcx. 

TugUaiin  [tfthl-yah'nSli].  Emtlla,  operatic 
soprano  (coloratura);  born  Milan,  1854; 
pupil  of  the  Cons,  there,  also  of  Lamperti. 
Sang  in  Naples,  Rome,  Florence,  Paris, 
Odr.ssii,  and  Vienna  (1873-7),  studying  there 
under  Hans  Richter;  at  Berlin  1881-2, 
where  the  created  Carmen  in  the  local  pre- 
miere: was  app.  Kammersangerin.'  Then 
•   retired  from  the  stage,  returning  to  Italy. 

Tii'dlichsbeck,  Thomas,  born  Ansbach. 
Dec.  31.  1799;  d.  Badcn-Raden.  Oct.  5,  1867. 
Violinist,  pupil  of  Ro\flli  at  Munich;  n>em- 
bcr  of  the  thcatrc-orch.  1817;  later  asst.- 
conductor.  After  lon^  concert-tours,  he  was 
Kapellm.  to  the  Pnnce  of  Hohenzollem- 
llcchinsen  1827-48;  then  thcatrc-cond.  at 
Strassl)urg;  then  livfd  in  I.iiwenberg  (Silesia), 
Drtsdtn,  and  Baden-Baden. — Worlcs:  Opera 
Webers  Rild  (Munich,  1823);  a  mass  w.  orch.; 
2  symphonies;  a  concerto  mUUaire  f.  violin  w. 
orch.;  concertino  f.  do.;  V'ariations  f.  do.; 
Polonaise  f.  dp.;  a  pf.-trio;  violin-duos; 
sonatas,  fantasias,  yars.,  etc.,  f.  violin  w. 
pf.;  part -songs  f.  mixed  rh.,  w.  wind-inatn.; 
male  quartets;  songs;  etc. 

Taglionl  ItShl-yoh'ne],  Ferdinando,  son 

of  the  famous  ballet-master  Salvatore  T. 
n790-1868]:  b.  Naples,  Sept.  14,  1810. 
From  1842-9,  cond.  at  Umaiano;  then 
leader  at  the  San  Carlo  Th.,  Naples,  until 
1852.  I>atcr  he  eflited*thc  Naples  'C.azzetta 
Musicale';  in  1856  he  began  a  series  of  histor- 
iro-rlai>si<  al  concerts,  the  first  of  the  kind  in 
Italy;  also  founded  a  school  for  choral  singing. 
— Publ.  several  piunphlets  on  vocal  instnir- 
tion  in  the  schools;  also  sacred  vocal  comps. 

Tagore,  Sir  Surindro  Mohun  [Rajah 
SmirindramohanaThalnira],  eminent  Hin- 
du musicologist ;  b.  Calcutta,  1810;  fi  there 
June  28,  1914.  At  the  age  of  17  he  began  to 
study  Hindu  music  under  Ltichmi  Praaad 
and  Kshetra  Mohun  C^osvami,  and  European 
music  under  a  German  teacher  hi  Calcutta; 
founded  and  endowed  from  hia  peraonal 


fortune  the  'Bengd  Mnale  Soc.'  (1871)  and 

the  'Bengal  Academy  of  Music'  (1881),  con- 
tinuing to  preside  over  both  until  his  death. 
Oh  the  occasion  of  the  first  visit  to  India  of  the 
Prince  of  Wales  (1875)  he  transl.  the  Engl, 
national  hymn  into  Bengali,  and  set  the 
words  to  12  varieties  of  Hindu  melodies 
(arr.  for  native  inatrs.).  His  coll.  of  Hindu 
and  European  musical  publications,  begun 
before  he  was  20,  wa.s  the  most  complete  and 
valuable  musical  library  in  India.  At  an 
eariy  age  he  had  perftvted  a  new  and  simpler 
system  of  musical  notation,  which  gradually 
replaced  the  older  system  throughout  India. 
As  a  connoisseur  of  instruments  he  also  en- 
joyed a  high  reputation,  bein^  at  various  timea 
commissioned  by  the  principal  muaettnw  of 
Euro|>e  to  procure  for  them  mstrs.  of  .Asiatic 
nations;  perhaps  the  finest  coll.  is  that  in 
the  Metropolitan  Museum  of  .Art  in  New 
^  ork.  He  wrote  nearly  6o  books  on  an 
amazing  variety  of  subjects;  those  con- 
cerning music  (all  publ.  in  Engl,  at  Calcutta) 
are  Yantra  Kosha,  or  A  Treasury  of  the  Mu- 
sical Instruments  of  Ancient  and  Modem 
India  (1875);  Hindu  Music  from  Various 
Authors  (1K75;  2d  wl.,  in  2  vols.,  1882);  Short 
Notices  of  Hindu  Musical  Instruments  (1877); 
The  Five  Principal  Musicians  of  the  Hindus, 
or  A  Brief  Exposition  of  the  Essential  Elements 
of  Hindu  Muii<  ilSSll;  The  Musical  Scales 
of  the  Hindus,  with  Remarks  on  the  Applica- 
hiUtyofHamumyleHiniuMiuieiim*);  The 
22  Musical  Srutis  of  the  Hindus  (1886).— 
Cf.  !•  r.  Chrysander,  Ober  T.'s  „Hindu  Music," 
in  'Allg.  Musikal.  Ztg.'  (1879);  p.  540  et  sea.); 
id.,  uber  altindische  Opfermusik,  in  'Vseiur. 
f.  M.-W.'  (1885;  p.  21  et  seq.). 

Talbot,  Howard  freal  name  MtraUt- 

trlckl,  b.  Yonkcrs,  N.  Y..  Mar.  9,  1865. 
Taken  to  England  at  the  age  of  4,  he  st.  mu- 
sic at  the  R.  C.  M.  under  Sir  H.  H.  Parry, 
Sir  F.  Bridge  and  Dr.  F.  E.  Gladstone;  since 
190f)  cond.  at  various  London  theatres.  A 
prolific  composer  of  operettas  (several  in 
collab.  with  Paul  Rubens,  Lionel  Monckton, 
and  Httgo  Felix). — ^Works  (all  prod,  in  Lon- 
don): Wapping  Old  Stairs  (1894),  Monte 
Carlo  (1896),  A  Chinese  Honeymoon  (1899; 
his  greatest  success).  Kilty  Grev  (1901),  Three 
Little  Maids  (1902),  The  Blue'  Moon  (1905), 
The  White  Chrxsanthemum  (1905),  The  Girl 
Behind  the  Counter  (l<;()f)).  The  Three  Kisses 
(1907),  The  BeUe  of  Brittany  (1908),  The 
Arcadians  (1909).  The  Mousmi  (1911),  The 
Pearl  Girl  iVn?,),  A  Narrow  Squeak  (1913). 
Simple-lwarled  Bill  (1913),  A   Mixed  GriU 

(1914)  ,  A  Lucky  Miss  (1914),  The  Light  Blues 

(1915)  ,  A/v  Lady  FrayU  (1916),  Mr,  Man- 
hattan (1916). 

Taleiy,  Adrian,  b.  1820;  d.  there 
Feb.,  1881.  TcndMraadcQmpOMrforpiaoo. 
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Piibl.  murh  salon-mmxc,  also  studies  ( }frthode 
elcmentaire  el  progressive;  20  etudes  expressives, 
op.  80:  PrihreH  la  Madam;  etc.);  6  operettas 
prod,  in  Paris  were  not  successful. 

Tallys  UiT  Talys,  TalHs),  Thomas,  fa- 
mous Enclish  cornposiT  and  organist;  lorn 
before  (?)  1520;  <l.  I  nndon,  Nov.  2.^,  1585. 
Organist  of  Walt  ham  Abbey  until  1540; 
Gentleman  of  tlio  ("liapcl  Royal  during  the 
reign*  of  Hcnr>'  VIII,  Kdward  VI,  Mary, 
nira  Elizabeth,  and  joint-orRanist  with  Byrd. 
With  the  latter  he  obtained  in  1575  letters 
fKitcnt  for  the  exclusive  privilege  of  printing 
music  and  ruled  music-paper  for  21  years; 
the  first  work  issue<l  by  them  iK'ing  34  Can- 
tiones  quae  tib  arzumento  sarrtir  vocnntur,  5  et 
6  piirlium,  in  1575  (16  motets  by  T.  and  18  by 
Byrd).  Atwut  this  time  he  comp.  a  remark- 
able Sang  ef  40  Parts,  for  8  S-part  chotra,  en- 
I  it  led  Spent  in  nlium  van  htihui  (specimen- 
mge  in  first  e<l.  of  Crove,  Vol.  iii,  p.  274). 
In  Barnard's  'First  RcKik  of  Selected  Church 
Music'  (1 641)  is  a  First  Service,  or  Short 
Service  (Venite,  Te  Deutn,  Benedictus,  Kyrie, 
Credo,  Sanctus,  C.loria,  Magnificat,  and  Nunc 
diniittis;  all  a  4),  Preces.  Responses,  etc., 
often  repubifshed  (by  Rimbault,  Novello, 
fcbb.  etc/);  J.  Dav's  'Morning  and  Evening 
Prayer"  (1560),  Boyce's  'Cathedral  Music,' 
and  the  histories  by  Hawkins  and  Btirney, 
contain  specimens  of  his  music.  Rimbault 
republ.  the  Order  of  Daily  Service,  wilh  ihe 
Musical  Notation.  There  are  many  works  in 
MS.  at  Oxford,  Cambridge,  and  London.  A 
full  list  of  works  is  in  Grove.— See  Q.-Loc 

Tamagno    [tdh-mah'floh],  Francesco, 

celebrated  dramatic  tenor;  b.  Turin,  1851; 
d.  Varese.  .\n<^.  ^\,  1905.  Dibut  Palermo, 
in  Un  Hallo  in  mnschera  (187.^);  excitefl  great 
enthusiasm  at  La  Scala^  Milan,  in  1&80,  as 
Emant,  etc.;  continued hntriumphs  In  Monte- 
video, Buenos  Avres,  Rio  de  Janeiro,  I.islK)n 
(1880  n.  Madrid  (1885-6),  Paris.  London, 
New  York  (1890.  '94-5).  etc.;  he  created  the 
rfile  of  Otello,  in  Verdi's  opera,  at  I. a  St  aia  in 
1887.  After  1W2  he  was  hearrl  very  rarely. 
— Cf.  E.  de  Amicis,  P.  T.  (Palermo,  1902). 

Tam'berlik,  Enrico,  celebrated  dramatic 
tenor;  b.  Rome,  Mar.  16,  1820;  d.  Paris.  Alar. 
1.?,  1889.  Though  intende<J  for  the  law,  he 
studied  singing  under  Guglielmi  and  Borgna  at 
Bologna,  and  came  out  at  the  S.  (  arlo  Th., 
Naples,  1840,  in  C.ius.  Nicolini's  Theodosia. 
After  singing  at  Lisbon,  Madrid  and  Bar- 
celona, he  was  eng.  1850-64  during  the  sea- 
son at  the  R.  Ifal.  Opera,  London,  Roin^  in 
the  winters  to  IVlrov;r,id.  I'.uis,  Madrid. 
North  and  South  Anxriia,  etc.  He  re- 
appeared in  London  in  1870  and  1877;  settled 
in  Madrid  as  a  manufacturer  of  arms  Among 
his  leading  rftles  were  Arnold  (Trll),  Man- 
rjco,  Otello,  OtUvio,  Florestan  Uidelio),  etc. 


TambuH'nL   Antonio,   hasso  cantant? 
(bass-l)aritone)  stage-singer  of  gre.-it  cclctwilv 
b.  Faenza,  Mar.  28,  18(M);  <1.  .Nice,  Nov.  ^ 
1876.    Pupil  of  his  father,  also  of  Boni  an*. 
Asioli ;  debut  at  Cento  in  1818;  t hereafter  aar^- 
on  the  chief  sta^^t-s  of  ItaK  ,  being  en^a^fe«^  \  . 
Barlwja  from  1824-32.    During  1832-41  ht 
siing  at  the  Theatre  Italien, 
spicuous  star  in   tlic  brilliant  con'^tt-IfatioT 
formed  by  Grisi,  Persiani,  X'iardot,  Kubint, 
Lablache,  and  himself,'  apiicaring  in  Ijoadon 
in  the  alternate  seasons;  after  a  short  stay  f- 
Italy,  he  remained  for  ten  years  in  Kus^ia. 
He  retlKd  in  1859. 

Tanlelev  [lah  fia'vehvl,  Alexander  .Ser- 
geievitch,  b.  Pi  trograd,  Jan.  17,  1850.  Pupi: 
of  F.  Reichel  in  Dresden,  and  latrr  of  A. 
lVtro\  and  Rimsky-Kors,-iknv  in  Pet  nxjr.i.f 
after  graduation  from  the  P.  L'niv.  h«'  entere^l 
the  government  service,  advancing  to  t  he  po^t 
of  dtr.-in-chief  of  the  Imp.  Chancellery'.— 
Works:  The  operas  Mest  Amura  fCupidV 
Revenge)  and  Ihtran  [The  Snowstorm);  ffjr 
orch.,  op.  9,  Suite  in  A;   op.  11,  Aliask: 
PopoviIeK  ballad  after  Tolstoy:  op.  12,  Tf 
zhestvenn^  marsh  [Festival  Marchl;    op.  U, 
Siule  in  F;  op.  15,  Deux  Masourkas;  op.  2V 
Synjphony  \o.  2,  in  Bt>  m.  (No.  1  is  still  M<  . 
op.  23,  Rh'erir  for  vl.  and  orch.;  op.  31.  Ham- 
let, overture;  oj).  36,  Symphony  No.  3,  in  £; 
3  str.-qiiartets  (o|).  25.  G;  op.  28.  C;  op.  JO, 
A);  pes.  for  vd.  and  pf.  (op.  10,  33);  pl.-pcs. 
(op.  20,  22, 32):  songs  (op.  34, 35);  Arabesqu 
tor  dar.  and  pf.  (op.  24). 

Tanlelev,  Semtei  Ivanovltch.  nephew  of 
preceding;    b.   (iovt.    Vladimir,    Nov  25, 
1856;  d.  Diutkov,  n.  Moscow,  June  18. 
From  an  early  age  he  st.  the  pf.  under  a  .Miss 
Miropolsky,  who  took  him,  at  the  age  of  10.  • 
to  N.  Rubinstein,  the  dir.  of  tin-  Moscow 
Cons.  The  latter  admitted  him  to  the  Coos., 
where  for  2  years  he  st.  pf.  and  theonf  with 
F.  L.  Langer;  after  attending  s<du>ol  fnr  a 
year  he  reent.  the  Cons,  in  i869,  stud vinjj 
until  1875  with  N.  Rubinstein  (pL),  N.  Hubert 
(form^  and  fugue)^and  Tchaikovsky  (comp. 
and  Instr.),  forming  a  life-long  friendship 
with  tlie  latter;  m.ide  a  ver\'  succ.  pianistic 
debut  in  Moscow,  Jan.  31,"  1875  (Brahnis' 
D  m.  concerto);  after  a  tour  of  Russia  with 
L.   Aiicr  he  travelled  with  N.  Riibiii-trln. 
visiting  I'urkey,  Greece  and  Italy;  spent  the 
winter  of  1877-^  in  Paris,  toured  the  Baltic 
provinces,  and  toward  the  end  of  IxTSsucr. 
Tchaikovsky  as  prof,  of  harnj.  and  insir.  .it 
the  Moscow  Cons.;    after  N.  Rubinstein's 
death  (1881)  he  took  over  the  lattcr's  pf.- 
classes;  from  1885-9  he  was  dir.,  also  hjiytn? 
charge  of  the  classes  in  free  comp..  orch  .nnd 
ensemble;  from  1889-1906  he  was  prof,  of  cpt. 
and  comp.    He  bequeathed  his  large  ami 
very  valuable  library  to  the  'N.  Rubiostdn 
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I  il)rar>-  of  Mtisioal  Theory,'  founded  by 
liiiiiM^lf  ill  the  Mosiow  i'(m>.  -As  a  piaiiUt 
T.  was  in  the  vrry  front  rank  (»f  Russian 
virtuosi,  a  master  f}(  tonal  shading;  iVhaikov- 
sky  regarded  him  as  the  finest  interpreter 
of  his  works  for  pf  .  all  of -vvhich,  exceptinjj  the 
]Vf  m.  ronrerto  (tirst  played  by  Prof.  Krt)ss 
in  PetronmH),  were  introduced  to  the  public 
by  Tanicicv.  A»  a  composer  he  also  ranks 
high,  although  his  works  ;ire  distinKuisherl 
more  for  si  linl.irly  writing  aiul  jx^rfcction  of 
form  than  tor  coin|^x;lling  utterance. — Works: 
A  dramatic  trilogy,  OresUia  [Agamemnon, 
Chorphorai,  Eumenides],  after  .r'scfiylus 
( ['etroKracI,  1895);  op.  1,  Juluinncs  Damns- 
a  nus,  cantata  for  soli,  ch.  and  on  h.;  op.  12, 
Symphony  No.  I,  in  C  m.  (3  earlier  symphs. 
in  ^1S.):  op.  28,  Suite  de  Concert  for  vl.  and 
orrh.;  2  str .-(jtiintets  (op.  14,  (".;  op.  16,  C); 
6  str.-quartcts  (op.  4,  W>  m.\  op.  5,  C;  op.  7, 
D  m.;  op.  11,  A  m.;  op.  13,  A;  op.  19,  B!>); 

1  pf. -quartet  (op.  20,  E);  2  str.-trios  (op.  21, 
D  (2  vis.  and  via.):  op.  31,  E!>);  1  pf.-trio 
fop.  22,  D):  IVeliide  and  I'ujjiie  for  2  pfs. 
(op.  29,  m.):  mixeti  choruses  a  capp. 
(op.  8.  10,  IS,  24,  27,  35):  vocal  teraeta 
(op.  23,  25  [w.  orrh.l);  about  40  songs  (op. 
*>.  17,  33,  U):   in  MS.,  3  symphonies  (No. 

2  unfinished:  NO.  in  I>  m.,  perf.  Moscow, 
1885),  an  overture  in  C  on  Russian  themes, 
a  str.-trio,  2  str.-qtrartets  (E!»,  C)  and  songs. 
He  completed  and  insfr.  Trhaikovsky's 
Andanir  <■/  FiuaU-  for  pf.  .>nd  or<  h.  and  Romeo 
rt  Julti'Hr  for  so|),  and  ten.  w.  oreh.:  made  pf.- 
arrs.  of  Tchaikovsky's  4lh  and  5th  symphs., 
lelanihe  and  Sktchakuniehik,  ofsympha.  by 
( ".l.i^nnnv,  Arensky,  etc.  .Also  wrote  a  v.ilii- 
alile  treatise.  Podvizhnoy  kontrapunkt  slro^uvo 
pisima  limitative  C*ounterix>int  in  Strict 
Style)  (2  vols.);  transi,  Bussler's  FormenUhre 
and  Der  Urenfue  Stil.  Anionic  his  jiosth. 
pa{>cr8  was  found  an  almost  iorn|)letcd 
Trratise  on  Canon  and  Fugue  (a  secjuel  to  his 
Counterpoint).— (Si W.  Montagu-Nathan,  Con- 
temporary Russian  Composers  (N.  Y.,  1917). 

Tans'ur,  WUllam,  English  compoaer;  b. 

Dunchurch  (bapt.  Nov.  6),  1706;   d.  St. 

Neots,  Oi  t.  7,  1783.  Organist  and  teacher  of 
niusie.  —  f'uhl.  .1  Compleat  Melody,  or  the 
Harmony  of  Sion  (1724?;  later  cds'  '30,  '36, 
'38,  '64,  etc.,  under  varying  titles);  Heaven  on 
Earth,  or  lh<-  Beauty  of  Holiness  (1738^ ;  Sacred 
Mirth,  or  the  Pious  Saul's  Daily  Delight  (1730) ; 
The  Universal  Harmony  (1743,  etc.);  The 
Psalm-Singer's  Jewel  (1760,  etc.);  MeMia 
sacra  (1771.  "72);  .1  Nnv  Musical  Grammar 
(1746;  7th  ed.  1829);  an  epitome  of  this  last. 
The  Elements  of  Mustek  Displayed  (1772). 

Tapper,  Bertha  (n  'e  Feiring),  b.  Christi- 
ania,  Jan.  25,  1859;  d.  New  York,  Sept.  2, 
1915.  Pupil  of  Johan  Svendaen  and  i^the 
Backer-GrOndahf  inChristiaala;  after  ipradu- 


ation  from  the  I.eipzig  Cons.  (1878)  she 
com.  her  pianistic  studies  with  Lcschetizky  in 
Vienna;  came  to  America  in  1881;  taught  pf. 
at  N.  E.  Cons.  (1889-97)  and  at  Inst,  of  .\1us. 
Art,  N.  Y.  (1905-10).  On  Sept.  22,  1895,  she 
marrie<l  Thomas  Tapper.  Editefi  2  vols,  of 
dricg's  pf. -works;  punl.  pf.-pcs.  and  songs. 

Tapper,  Thomas,  b.  Canton,  Mass.,  Jan. 
28,  1864.  Lecturer  on  music  and  e<iu('ational 
subjects;  1903-4,  editor  of  'The  .Musiral 
Record  and  Review';  1904-7,  do.  of  The 
Musician';  since  19f)5  lecturer  and  instr.  of 
pf.  at  Inst,  of  Mus.  Art,  N.  Y.;  also  head  of 
music-dept.  at  N.  Y.  Univ.  Has  publ.  Chats 
wUh  Music-Students  fl80()  ;  The  Music  Life 
(1892):  Musif  Talks  u-ilh  Children  (1896); 
Child's  Music  World  (1896);  Pictures  from 
the  Lives  of  Great  Composers  (1899);  First 
Studies  in  Music  Biography  (1900):  also 
numerous  instructive  works,  A  Short  Course 
in  Music  (2  vols.).  Harmonic  Musu  Cmtrse 
(7  vols.).  The  Modern  Graded  Piasut  Course 
(19  vols.),  etc.;    contrih.  to  mus.  Journals. 

Tap'pert,  Wilhelm,  born  Ob  r  Thoraas- 
waldau,  Silesia,  Feb.  19.  18.^0;  d.  Berlin, 
Oct.  27,  1907.  Trained  as  a  m  hoolmaster  at 
Bunzlau  Seminary,  and  taught  school  till 
1856,  when  he  entered  Knll.ik's  Acatlemy  at 
Berlin,  and  studied  theory  privately  with 
Dehn.  Dwdtinf;  in  Berlin  from  1866  as  a 
writtr,  and  rontriI)utor  to  various  p.ijHrs; 
etiited  the  '.Allutni.  deufs«he  M iisikzcinmg' 
1876-80.  His  lar^e  collection  of  old  t.ilda- 
tures  contained  unique  specimens.  After  his 
death  his  valuable  library  was  acquired  by 
tftc  Ro\al  Library  at  Heriin.— Publ.  Musik 
und  musikalische  lirziehung,  (1866);  Musika- 
lische  Studien  (1868);  Das  V'erbot  der  Quintem- 
paraUelen  (1869);  Wagner-Lexikon:  WorUr^ 
Inteh  der  Unhdfliehkeit.  .  .  .  (1877:  2d  en- 
larged edition  1903);  Wandernde  Melodien 
(1890);  54  Erlkonig  KomposUionen  (1898; 
2d  ed.  1906):  SMg  und  KlauK  aus  otter  ZaU 
(1906) ;  also  sones,  arts,  of  old  German  songs, 
50  Studies  for  the  left  hand  f.  pf.,  Album- 
bUtter  f.  pf.,  etc 

Tarchl  [tShr'kc],  Angelo.  b.  Naples.  1760; 
d.  Paris,  Aug.  19,  1814.  Pupil  of  Tarantino 
and  Siila  at  the  Q)ns.  della  PietA.  Vp  to 
1797  he  wrote  operas  for  It  il\  and  London; 
then  went  to  Paris,  and  pm  ]  several  French 
comic  o(Mras,  one  of  which,  d'Auberf^e  en 
aulierfie,  iia<l  much  success  ut  the  Th.  Keydeau 
in  1800  (publ.  at  Hamburg  as  Von  Gasihof 
tuGaslhof,  and  at  Vienna  as  Die  twei  Posten). 

Taren'ohi,  Mario,  bom  BerEamo,  1870. 
Pupil  of  the  Cons,  there  and  in  Milan:  now 

(1918)  dir.  of  the  Scuda  Musirale  di  Milano. 
— Works:  The  operas  Marcella  [  lier^aino, 
1901),  Gara  antica  (Biella,  1907),  La  Nolle  di 
Quanta  (Genoa,  1910);  Soma  OrientaU  for 
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orch.:   a  suite  for  fl.  and  pf.;  fine  pf.-pcs. 

(for  2  and  4  hands). 

Tarl'sio,  Luigi.  b.  ?;  d.  Milan.  Oct.,  1854. 
He  began  life  as  a  carpenter,  and  in  his  spare 

hours  acquired  sufficient  skill  on  the  violin 
to  play  dance-music  at  country-fairs,  etc. 
His  trade  brought  him  into  many  humble 
homes,  where  he  found  old  violins,  the  value 
of  which  'was  not  suspected  by  their  owners. 
Gifted  with  lxI r.iordinary  powc-rs  of  ntiscr- 
vation,  he  soon  recognized  the  value  of  those 
neclected  instruments,  and.  whenever  pos- 
sible, acquired  them.  After  some  time  he 
began  to  imitate  the  models  thus  collected; 
then,  in  the  caixicity  of  repairer,  he  obtain«l 
access  to  Italian  chapels  and  monasteries, 
where  he  discovered  many  valuable  instru- 
ments. In  1827  he  paid  his  first  \  isit  to 
Paris,  disposing  of  a  number  of  Italian  violins 
to  celebrated  dealers.  Soon  he  was  acknond- 
e<!ped  as  the  foremost  connoisseur,  so  that 
his  regular  visits  to  Paris  were  eagerly  looked 
for.  In  1 85 1  he  made  his  first  trip  to  London. 
T.  was  the  first  to  recognize  the  value  of  the 
now  famous  Italian  violins;  it  was  he  who 
created  a  market  for  them.  He  left  a  fortune 
of  .?()(),0()0  f nines,  besides  a  collection  of  over 
200  violins,  which  was  acquired  by  Vuillaume 
of  Paris. — Cf.  Ct.  Hart,  Thf  Violin:  Fumnus 
Miikt-rs  tiuii  Tluir  Imitators  (London,  1875; 
4th  cd.  1S.S7);  H.  R.  Haweis,  Old  Violins 
(ib.,  1898):  HiU,  A.  £.  et  al.,  Antonio  Stradi- 
vari (ib.,  1909). 

Tnitl'nl,  Giuseppe,  celebrated  violinist; 

b.  Pirann,  Istria,  April  8  [not  12],  1692;  d. 
Padua,  Feb.  16,  1770.  While  studying,  at 
his  parents'  desire,  for  the  priesthood,  his 
first  lessons  on  the  violin  sf remithmrd  his 
ardent  lonpinRs  for  a  secular  career;  his 
father  fin, illy  alloweil  him  to  studv  law  at 
Padua  (1710),  but  music,  especially  the  violin, 
and  fencing,  were  his  passion.  A  charge  of 
abduction,  following  on  his  secret  marriai^c 
to  a  niece  of  Cardinal  Cornaro's,  obliged  him 
to  take  refuge  in  the  Franciscan  monastery 
at  .'Xssisi;  for  two  years  he  studied  the  violin, 
also  comiKJsition  (under  the  organi.st  Padre 
Boemo  (Czernohorsky]),  and  then  returnecl  to 
Padua,  a  reconciliation  having  been  effected 
with  the  Cardinal.  Shortly  afterward  he 
heard  the  violinist  Wrarini  at  Venire,  and 
was  stimulated  to  more  arduous  endeavor; 
sending  his  wife  to  relations  at  Pirano,  he  re- 
tired to  Ancona  for  further  study  of  the  violin. 
About  this  time  (1714)  he  discovered  the  com- 
biiiatinii  iniRs,  and  utilized  them  in  perfect^ 
ing  purity^  of  intonation.  His  fame  now  in> 
creasing,  in  1721  he  was  app.  solo  vtollnbt 
andcond.  of  theorrh.  at  Sr.  .Antonio  in  Padua. 
He  spent  the  years  1723-5  in  Prague  as  cham- 
ber niusi(i  in  to  Count  Kinsky,  having  been 
invited  thither  to  assist  at  the  oonmation  of 
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Karl  VI;  he  then  resumed  his  duties  at 
Padua,  and  in  1728  founded  a  violin-scliool 
there,  in  which  were  formed  many  cli«*in- 

guishcd  violinists  (Nardini,  Pasqualin'^'. 
Lahoussaye). — T.  was  one  of  the  grc^t 
masters  of  the  violin;  his  style  of  fcvowing 
still  serves  as  a  model,  and  his  comf^ositiona 

are  regarded  as  classics;  he  publ.  op.   1 ,  Six 
Con(  i  rtos  (1734;  3  republ.  in  Paris;   3  othe^rs 
republ.  there  w.  2  viola-parts  added  by  Blain- 
viile.  as  ConeerU  grossi);  also  as  op.  1.  12 
violin-sonatas  w.  'cello  and  cembalo;    op.  2. 
6  sonatas  f.  do.;  op.  3,  12  sonatas  [incl.  op.  2J 
f.  violin  and  bass;  op.  4,  Sei  concorH  a  vioiimc 
solo,  2  violini,  viola  e  vioioturello  o  cembalo  di 
concerto:  also  as  op.  4,  6  sonatas  f.  violin  w. 
bassocont.;  op.  5,  6  do.;  op.  6.  6  do.;   <»p.  7.6 
do. ;  op.  8,  Sei  somite  a  3,  due  violini  col  basso; 
op.  9,  6  do.;  and  L'i4fte  ddT  area  (reprinted 
in  French  by  C  irtier;  also  by  Clujron  in  Prin. 
cif>es  decomposition,  and  scp^ralciy  \n-  Andre,  : 
the  famous  and  oft-republished     TriUo  de' 
diavoln  was  a  jx)st humous  work;    the  con- 
certs have  been  rejiubl.  in  various  editions, 
and  in  varying  combinations;  5<,)natas  h.i\f 
been  republ.  by  .\lard,  L^nard,  David.  Jen- 
sen, >^8{elew8ki,  etc.— Theoretical  works: 
Tra!l>:!'^  f!i  miisica  secondo  la  vera  scirnzti  dr.' 
rarmoniti  [  1 754) ;  Risposta  alia  critica  del  di  lui 
Trattato  di  musica  di  Ms^r.  Le  Serre  di  Ginn-ra 
(1767):    De'  prinripj  dell'  armnnia  musicaU 
conUnuta  nel  diiitanico  genere  (1767);  Lettera 
alia  sigtmra  Maddalena  Lombardini,  inserviente 
ad  una  importanle  lezione  per  i  suonatori  di 
violino  (1770;  English  by  Bumey.  1771,  and 
Bremncr,  1779;  (ivrman  in  1786);  and  an- 
other treatise,  only  in  a  French  transl.  by  P. 
Denis,  Traiti  des  agrhnents  de  la  musujnt 
(1782).    As  a  theorist  he  follows  Rimeau, 
and  derives  the  minor  chord  frotn  an  under- 
tone-series opposed  to  the  overtone  K-r/ts; 
like  Zarlino,  he  regards  the  minor  chon/^  the 
opposite  of  the  major. — Bibliograprv*.  Fan- 
7ai;o,  Orac/fin^.  .  .  .  d<'!!i' lodi  di      T.  i  V.\^^^, 
1770);   J.    A.    Hillcr,  Lebensbeschreibunien 
herithmter  M usikgflehrten    und  TonkSmSkf 
n.ei|.zig,  1784);   F.  Vallotti,  Elozi  fP.idui. 
17921;   C.  Ugoni  (1802;   in  Delia  lelUratura 
italiana  ....  vol.  i,  pp.  1-28);  F.  Favolle, 
Notices  sur  Corelli,  Tartini,etc.  (Paris,  1810); 
G.  Benedetti,  Brevi  eenni  su  G.  T.  (Trieste, 
1897);  M.  Tainaro.  C.  T.  (Parenzo,  1897;  in 
*Atti  e  memorie  della  SocietA  istriana 
vol.  xii).— See  Q.-Lex. 

Taskin  [lahs  kin'l,  (£mile-)  Alexandre, 
grandson  of  Henri-Joseph;  b.  Pans,  .Mar.  18,  I 
1853;  d.  there  Oct.  5,  1897.  Operatic  hari- 
tone,  pupil  of  Ponchard  and  Riissinc  at  the 
Paris  ("ons.,  taking  a  1st  'ac  ctssit."  Di-but.it 
Amiens.  1875.  in  Les  Mousquetaira  de  la 
Heine.  Sang  in  LiUe  and  Geneva;  leturaed 
to  Paris  in  1878;  eng.  at  the  Op&a-Cooiique 
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-        in  1880,  and  created  important  parts  in  many 
new  operas  iJean  de  NioeUeSt  Les  ConUs 
I       ^Hoffmamn^  Manwn,  Epiuml,  Bsdarmimde, 

etc.).  He  retired  in  I8O4,  and  from  then 
until  his  death  he  was  prof,  ol  lyrit  al  dw.:iama- 
^  tlon  at  the  Cons.  On  the  night  of  the  terrible 
c  catastrophe  of  the  burning  of  the  Op6ra- 
Comique  (May  25,  1887)  he  was  singing  in 
Mi^non;  through  his  calmness  and  bravery 
many  lives  were  saved,  and  the  government 
decorated  him  with  a  medal. 

Taskln,  Pascal,  the  inventor  of  leathern 
tangents  for  the  clavichord ;  1).  Theux  (Lit'ge), 
1723;  d.  Paris.  Feb.  9. 1795  :  was  a  celebrate*! 
instrument-maker  in  Paris.  Also  introduced 
the  piano-fx-dal  workefl  by  the  foot  instead  of 
the  knee. — His  nephew,  Joseph-Pascal  T., 
b. Theux,  Nov.  20, 1750;  d.  Paris,  Feb.  5, 1829. 
was  Keeper  of  the  King's  Instruments,  from 
1772  to  the  Revolution:  his  second  son.  Henri 
Joseph,  b.  Versailles,  Aug.  24,  1779,  d.  Paris, 
May  4,  1852,  page  of  the  Chapel  Royal,  be- 
came a  fine  wsaniat  and  compoter,  publish- 
ing a  pf.-concerto,  pf.-trios,  a  Caprice  f.  pf. 
and  violin,  solo  [)iece8  f.  pf.,  and  soogs;  3 
operas  remained  MS. 

Tau1>ert  [tow'b^hrtl.  Ernst  Eduard,  b. 
Rc;;enwalde,  Pomerania,  Sept.  25,  18.18. 
Studied  theology  at  Bonn,  and  music  there 
under  Albert  Dietrich,  later  under  Kiel  at  Ber- 
lin, where  he  became  teacher  at  the  Stem 
Cons,  and  mus.  critic  of  the  'Post.*  Received 
the  title  of  'PrufessDr'  in  elected  mem- 

ber of  the  .\k.i(len»ie  in  l''i)5.  and  senator  in 
1909.  He  is  still  (1917)  an  active  contributor 
on  the  staff  of  'Die  Muaik.* — Works:  Pf.- 
quintet  in  ('.,  op.  quintet  for  wtnd-instrs. 
in  iV',  op.  48:  pf.-qu.irtet  in  E>,  op.  38;  5 
str.-qiiartets  (op.  M,  So.  1.  D;  No.  2,  E>; 
op.  34,  E  m.;  op.  56,  Vift  m.;  op.  63,  D  m.); 
pf.-trio  in  E,  op.  12.  Ballade  in  C"  m  for 
orch..  op.  54:  Suite  in  1)  for  str.-orch.,  op.  67. 
Brautgesang  for  soli.  ch.  and  orch.,  op.  21: 
Festpsalm  for  ch,,  org.  and  orch.,  op.  72; 
Ilymnus  an  Amor  for  ch.  and  <ych.,  op.  75. 
Pf.-pcs.  for  2  and  4  hands;  son^s. 

Tau'bert,  Otto,  b.  Naumburg-on-Saale, 
June  26,  18.13;  d.  Torgau.  August  1,  1903. 
Pii|)il  in  N',iiiml)iirt;of  O.  Claudius;  stiifient  at 
Halic,  taking  degree  of  Dr.  phil.  at  Bonn  in 
1859;  taught  in  various  achools;  and  in  1863 
was  app.  prof,  at  the  Gymnasium  at  Torgau, 
where  he  was  also  cantor  at  the  Stadtkirche, 
prefect  of  the  catheilral-choir  and  rotul.  of 
the  munic.  singinji-sociely. — Works:  Saivum 
foe  regem,  f.  mixed  chorus;  Skolian  of  KaUts- 
fro/o.?,  f.  malech.;  other  mile  choruses;  songs; 
— piihl.  Die  Pih-v.r<U  r  Musik  in  Torgau  (1868); 
DerGymnnsuUsin  -c  hor  in  T.  ( IHTO  '  ■_.naphMe,* 
das  erste  dcutsche  Openttexibuch  (1878). 

Tau'bert,  (Karl  Gottfried)  Wtthslili*  b. 
Berlin,  Mar.  23,  1811;  d.  there  Jan.  7, 1891. 


Pianist;  pupil  of  N'eithardt,  later  of  I..  Bcriier, 
and  for  comp.  of  Bern  hard  Klein.  Appeared 
early  as  a  concert-player;  taught  music  in 
Berlin.  iM-caine  accompanist  at  the  court  con- 
certs in  1831;  in  1842,  cond.  of  the  oix-ra  and 
the  symphony-concerts  of  the  ro\  il  orch., 
being  app.  Hofkapellmeister  in  1845,  and  re- 
tiring in  1870  with  the  title  of  'OberlcapeU. 
meisU'r.'  President  of  the  mus.  s<'ction  of  the 
Akademic  frotn  1875. — OjKras  [all  in  Berlitd 
Die  Kirmess  (1832);  Der  Zigeuner  (1834); 
Marquis  und  DUb  (1842);  /offW*  (1853); 
Macbeth  (1857);  Cesario  (1874r  Music  to 
ShakesiK-'are's  Temfxst  (Darmstadt,  1891; 
very  successful  there  and  elsewhere);  to 
Euripides'  Medea;  to  Tieck's  Per  nestiefelte 
Keller  (1844),  and  to  Blaubarl  (1845).  For 
orch.:  3  symphonies  (op.  69,  F;  op.  80,  B  m.; 
op.  113,  C  m.):  2  overtures  fop.  Ill,  Feslott- 
verliire;  op.  139,  Aus  100 J  Nacht);  op.  28, 
Baechanale;  op.  146,  CeburMagsmarsch;  op. 
161,  25  vars.  on  an  orig.  theme;  op.  166, 
Sieges-  und  Fesimarsch;  2  pf.-(  oncertos  (op. 

18,  Eb;  op.  189.  A);  op.  17.^  vl.-roncerto 
in  D  m.    Chamber-music:  1  pf.-(iu.irtet  (op. 

19,  Eb);  4  str.-quartets  (op.  73.  E  m  :  op.93, 
Bb;  op.  130.  G;  op.  183.  F);  2  pf.-trios  (op. 
32,  F;  op.  96,  E':»);  3  vl.-sonatas  (op.  1.  F 
ni.;  Ol).  15.  Ci  ni.;  op.  104,  A);  1  vcl.-son.it  i 
(op.  150,  G).  Op.  87,  Voter  unser  for  aoU,  ch. 
anil  orch.;  op.  200,  Per  Landsknecht  for  ten. 
and  b.iss  .M>li,  male  rh.  .ind  on  h.  Choruses 
a  capp.:    numerous  [xs.  for  pf.  (6  sonatas, 

etc.).   Of  his  MX)  son^js  his  Kindertitder  (op. 

145,  16{))  h  ive  become  famous. 

Taubmann  [towb'-l.  Otto,  b.  Hamburg, 
Mar.  8,  18S9.   After  Rraduation  from  school 

he  followed  a  commeri  i.il  <  areer  for  3  years; 
then  St.  music  under  Wuihur,  Risrhbicter, 
Niccxle  and  Blassmann  at  the  Dresden  Cons.; 
travelled  for  a  year  (or  further  study,  and  be- 
gan his  career  as  th.-cond.;  1886-9,  dir.  of  the 
Wiesbaden  Cons.;  Ism  th.-confl.  in  Petro- 
grad;  1892-5,  cond.  of  the  Cacilienvercin  in 
LudwiKshafcn;  then  settled  in  Berlin,  where 
since  1898  he  has  been  mus.  critic  of  the 
'Borsen-Courier';  made  Kgl.  Prof,  in  1910, 
after  the  i)henomenal  suf  r.  in  Berlin,  of 
Eine  Deutsche  Messr  for  soli,  double  ch.,  orn. 
and  orch.  (written  1896;  first  perf.,  with 
mod.  succ.  at  the  TonkiinstlerversammllWf 
in  Dortmund,  1 898), —Of her  works:  Psalm 
13  for  soli,  ch.  and  or<  h.;  Tau'cctter  for  male 
ch.  and  onh.;  2  'Chordramen'  (for  6-part 
ch.),  Sdngrmrihe  and  Siegmar  und  HoUa; 
Krieg  und  Frieden,  cantata  (1916);  an  opera, 
Portia  (Frankfort,  1916);  male  choruses  a 
capp.  Hased.  the  vocal  f)f  scores  of  St  hutz's 
Weihnachtsnratnrium  and  \V.ii;ner's  Ricnzi. 

Taudou  (toh-doo'l,  Antoine  -.\ntonln- 
Barthttemy),  b.  Perpignan,  1  r.uu  (  ,  Aug. 
24,  1846.  VioUnist;  pupil  of  Paris  Coos., 
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winning  the  Grand  prix  de  Rome  in  1869  with 
the  cantata  Francfsra  da  Rimim:  nicmiKT  oi 
the  Opt  ra  .  r-  1i  :  si.H  f  IHS.i,  prof,  of  harmony 
at  the  Cons.  -I'libi.  .1  Marthe-Ballft,  i\  Ckai^ 
d'aulomnet  and  a  Marchf  muiurtte.  I.  orch.; 
a  violin-concerto;  a  8trin|[-quartet  m  Bl»m.; 
a  pf.-trio;  a  trio  f.  flute,  viola  and  cdlo;  etc. 

Tkutch  [towshl,  Franz,  celebratwl  chiri- 
nettisf.  b.  lUiclelberK.  Dtf.  26,  1762;  d.  Ber- 
lin, Feb.  9,  1817.  At  8  he  played  in  the 
Electoral  orch.  at  MaiinlRini;  was  eng.  at 
Munich  1777-89,  and  then  in  the  court  orch. 
at  Berlin,  where  he  founded  a  school  for  wmd- 
instrs.  in  1805.  Heinrich  Barmann  was  his 
pupil. — Publ.  2  clar.-conccrtos,  3  concertantes 
f.  2  clam.,  Andante  and  Polonaise  f.  clar., 
tlar.-duos,  trios  f.  2  clars.  w.  bassoon,  6 

Suartets  f.  2  basset-horns  and  2  bassoons  (w. 
horns  ad  Kft.),  6  military  marches  a  10,  etc. 
TftlMCh,  Julius,  b.  Dessau,  •■Xpril  15,  1827; 
d.  Bonn,  Nov.  1 1,  1895.  Pianist,  pupi!  of  Kr. 
Schneider,  and  of  the  Leipzig  Cons.  1844-6, 
then  settling  in  Dussildorf ;  succeeded  Rietz 
as  cond.  of  the  'Kunstlerliedertafel':  was 
Schumann's  deputy  from  ls5  \  anil  in  1855 
his  successor,  as  cond.  of  the  .\Ius.  S<x-.  and 
Substription  Concerts,  retiring  m  1890.— 
Works:  Op.  4,  Music  to  /l.v  you  like  tl;  op. 
10,I><;r  Blumen  Klage  auf  den  Tod  des  Sanger s 
f.  SOpr.  solo,  female  voices  and  orch.;  op.  II, 
iiw  Maria  f.  scinr.  solo  and  orch.;  op.  12, 
Vein  T^ben  schifd,  dein  Rultm  hrgann  f.  male 
ch.  .11). I  orch.;  op.  16,  Gcrmnnniztt'^  for  sop. 
solo,  th.  and  orch.;  op.  18,  Kheinfahrt  for  bar. 
solo,  male  ch.  and  orch.;  op.  9,  Festouver- 
lure  f.  orch.;  duo  f.  pf. and  viotin;  pf.-pieoes; 
male  choruses;  etc. 

Tau'sift  (tow'ayhl,  K«H,  b.  Warsaw,  Nov. 
4,  1841;  d.  Leipzig,  July  17,  1871.  Re- 
■^markalilc  piano- virtuoso;  trained  by  his 
father,  Akiy»T.  (1820-1 SS51.  who  was  a  pupil 
of  Thalhcrg,  and  wrote  .brilliant  pL-music; 
from  the  age  of  14  he  studied  with  Liszt,  al- 
most vying  with  him  in  ^andeur  of  intt  rpre- 
tation.  and  surpassing  him  in  absolute  tlaw- 
lessness  of  te<  hnieiue — the  latter  due,  in  {treat 

Eart,  to  his  systematic  and  zialous  pr  irtit  c  of 
is  original  transposing  linucr  exercises.  His 
public  dftut  was  made  in  1858,  at  an  orches- 
tral concert  conrlucted  by  vt)n  Bulow  at  Ber- 
lin. DuriiiK'  tlie  next  two  years  he  gave 
concerts  in  <  .eriuan  cities,  makine  Dres<k-n 
his  headquarters:  then  went  to  Vienna  in 
1862,  giving  orcht.  concerts  with  'advanced* 
programs  similar  to  P>iili >u's  at  Berlin.  He 
settled  in  Berlin  in  18()5,  and  oixned  a 
"Schule  des  hoheren  Klavierspiels.'  Now 
recognized  as  a  virtiif>so  of  the  first  rank,  he 
gave  concerts  in  the  principal  towns  of  Ger- 
nuiay,  and  at  Petrogr.id  and  other  Russian 
centres.  He  died  of  typhoid  fever.— Works: 
2  ^udes  de  conoert,  In  F#  and  AV,  op.  1 


(cancelling  an  earlier  op.  1,  a  pf.-tran«cri  pt  i 
of  his  own  symphonic  ball.uie,  Dns  ilristrj'- 
sckiff);    Ungarische  ZigeunenL-eisen    f.     pf- ; 
NotmOes  mnrSts  da  Viennr.  Valses-Ct  f>rt.^s 
on  themes  from  Strauss;  Tagliche  Studi^n  f. 
pf.  (transixjsing  chromatic  exercises  of  hlffh 
value;   edited  by  Khrlich).— Complete  pf-- 
score  of  Wagner's  Meistersinger;  a  seltrction 
of  studies  from  Clementi's  Grodus  ad  Parnas- 
sum,  with  variantes  and  changefl  finKcrtn^s; 
a  transcr.  of  Bach's  ToccaU  and  Kugiic  for 
Organ,  in  D  m.;  of  Weber's  itiijgrsriierwfif  zum 
Tanz;    of  6  Beethoven  quartets;^  of  the 
'Walkiirenritt'  and  Siegmund's  Liebeslied, 
from  Wagner's  Walkiire;    etc.— Cf.   K.  F. 
Weitzmann,  Der  Letzte  der  Virtuosen  (Leipzig, 
1868);  W.  von  Lenz,  Die  grossM  Piamt^ri^ 
Virtuosen  unserer  Zeit  (Berlin,  1872;  EngL 
tr.  by  M.  R.  Baker.  New  York,  1900), 

Tauwitz  [tow'vitsl,  Ediuwd,  b.  Glats.  Si- 
lesia, Ian.  21.  1812;  d.  Prague.  July  25,  I8O4. 
Kapeilm.  at  theatres  in  Vilna  (1837),  Riga 
(1840).  Breslan  (1843)  and  Prague  (1846; 
pensioned  1863);  at  Prague  he  also  directed 
the  Sophien-Akademie,  and  was  'Chormeister 
<rf  the  Cerman  'Mannerjttan^rein.'  Wrotr 
upwards  of  1,000  compositions:  3  operas, 
TnlhM   (Vilna,    1836),   Bradomanie  (Riga, 
1844)  and  Schmolke  und  Bakel,  comic  (Bres- 
lau,  1846):  church-music,  songs,  j>art-songs, 
and  considefable  'occasional*  music 
Tay'lMr.  See  Tevber. 
Taylor,  David  Clark,  b.  New  York,  Mov. 
11,  1871.    Grad.  of  the  Coll.  of  the  City  of 
N.  Y.  (A.  B.,  18W);  St.  pf.  with  O.W.  Wilkin- 
son (1888-94).  theory  with  A.  Remy  (1893- 
7)  and  singing  (1890-6)  with  several  master* 
in  N.  Y.    Has  publ.  The  Psvchoh^y  of  Sing- 
ing (N.  Y.,  1908;  Ger.  tr.  by  F,  Siul>envoll, 
Berlin.  1910;  very  valuable);  Self  Help  far 
Sin^rrs  (N.  Y.,  1914;  Or.  tr.  hv  F.  Sttiben- 
voll.  Berlin,  1914);    New  Light  on  Iht  Old 
Italian  Method  (N.  Y..  1916);  The  Melodic 
Method  in  School   Music  (N.  V.,  1917): 
contrib.  the  chapters  on  Voice  CultlKC  to 
'The  Art  of  Music'  (14  noIs  ;    N.  Y.,  W17), 
and  cs.says  to  various  journals. 

Taylor,  Deems,  b.  N(  w  York.  Dec.  22. 
1885.  Crad.  of  N.  V.  I'niv.  (A  B..  \m^\ 
pupil  in  theory  of  0.  Coon  (1908-9);  dir.  of 
Theor>  -dept.  at  the  Lichtmann  Piano  Inst, 
in  \'  v.;  war-correspondent  for  'The  Tri- 
bune' (N.  Y.)  in  1916;  since  1917  assoc.-ed. 
of  'Collier's  Weekly.'— Works:  Op.  2.  The 
Siren  Song,  svmph.  poem  in  E  m.  (Nat.  Fed. 
of  Music  Clubs  prize.  1912);  op.  6.  Tke 
Chambered  Nautilus  for  ch.  and  orch.  (Schola 
Cantorum,  N.  Y..  1916);  op.  8,  The  High- 
wayman, cantata  (Peterborough  Fest.,  1914); 
op.  12.  Through  the  Looking-Glnss,  suite  for 
strs.,  wind-instrs.  and  pf.;  pf.-pcs.;  songs 
(a  cycle,  TkeCUyaf  Joy,  etc.). 
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Taylor,  Edward,  h.  Norwich,  Kn^I.,  Jan. 
22.  1784;  d.  Brentwofxi,  Mar.  12.  1863.  Be- 
came bass  sineer  (taught  by  Chas.  Smyth  and 
Dr.  Bcckwith)  at  the  Norwich  Coik  cris,  .uul 
in  1824  a  co-founder  of  the  .Norwicli  Mus. 
Fest.,  which  he  cond.  1839  and  1842.  Settled 
'in  l^ndon,  1825,  as  a  tingtr,  teacher,  and 
mus.  critic  for  the  "Spectator';  succeeded 
St(  \cns  as  prof,  at  Grcsham  Collc^^c  in  1837. 
l  onnder  of  the  'Purcell  Club';  also,  with 
Rimlwuit  and  Chappell,  of  the  Mus.  Antiq. 
Soc.— Publ.  Three  Inaugural  Lectures  (1838); 
An  Address  from  the  Gresham  Prof,  of  Musk 
to  the  Patrons  and  Levers  of  Art  (1 838 ;  plea  for 
founding  a  mus.  library  at  Gresham;;  The 
Engl.  Cathedral  Semce:  Its  Glory,  Its  Decline, 
and  Its  Destined  Extinction  (184.S);  Pmplc's 
Music  Book  (1844)  and  'Art  of  .Vt/itn/ig  at 
Sight'  (1846;  2d  ed.  1855).  both  with  J.  Turle; 
edited  Purcell's  King  Arthur;  translated 
libretti  of  Mozart's  Kequiem,  Gnun's  DetUk 
n  f  Jrsus,  Haydn's  Seasons,  Spohr'a  Xoil /tt^h 
tni  iit  and  Fall  of  Babylon. 

Taylor,  Franklin,  pianist  and  teacher;  b. 
Birmingham,  Engl.,  Feb.  5.  1843.  Pupil  of 
C.  Flavell  (pf.)  and  T.  Bedsmore  (org.);  also 
185^1    of   Plaidy.    Moschdes.  I^ichter, 

Hniiptmann  and  Papperitz  at  ] .v\\i7'\-fi  Cons. 
Returning  to  London  wo  Paris  in  1862.  he 
settled  there  as  a  highly  successful  concert- 

Rianist  and  teacher;  1876-82,  prof,  at  the 
fat.  Training  School,  and  since  1883  at  the 
R.  C.  .M.,  thin  leasing  to  |ilay  in  public; 
1801-3.  a  dir(.<  tor  of  the  f^hilharm.  Soc.  He 
is  on  the  Asstx^.  fioard  of  the  R.  A.  M.  and 
the  R.  C.  M.  for  lcx:al  examinations;  and  is 
President  of  the  Acad,  for  the  Higher  r>evelop- 
nicnt  of  rf. -playing. — Works:  Printer  of  Pf.- 
phiyins.  (1.H77);  Pf.  Tutor;  Tet  hnique  and  E.v- 
pression  in  Pf. -playing  (1897);  numerous 
articles  in  (irovc's  Diet.;  transl.  E.  Fr. 
Richter's  works  on  Harmony,  Counterpoint, 
and  Camm  and  Fugue. 

Tchalkov'sky,  Plotr  [Peter]  Ilyltch,  h. 
Votkinsk,  Government  of  \iatka.  May  7, 
1840;  d.  Petrograd.  Nov.  6.  1893  (of  cholera). 

From  the  age  of  7  he  had  regular  lessons  on 
the  piano.  In  1850  he  ent.  the  preparatory 
class  of  the  Sclux)!  for  Jurisprudence  in 
iVtrograd,  and  two  years  later  his  parents 
stttltHl  there  permanently.  From  1855-8 
his  piano-teacher  was  Rudolf  Kiindinpfr, 
under  whom  he  made  good,  but  by  no  nuans 
phenomenal,  progress;  at  the  s;imc  time  he 
sang  in  the  diorus  under  the  renowned 
I^makin.  He  always  loved  music;  in  fact, 
it  Was  his  Knatest  plrasiirc,  Imt  he  had  not 
thought  scriousk'  of  it  as  a  prof<  s^ion  Hav- 
ing graduated  from  the  law  s* '  ><  I  in  1859. 
he  was  a  pp.  to  a  post  in  the  Ministry  of 
Justice.  Before  long  he  be^an  to  doubt  his 
ntneaa  for  a  legal  htt  murical  talent 


began  to  manifest  itself  tnore  and  more,  and 
when  even  his  unmusical  father  had  urged 
him  to  devote  himself  to  the  art,  he  began 

in  1861  to  stiifh  throry  privately  with 
Zaremba.  His  steady  progress  strengthened 
his  faith  in  his  talent,  so  that  in  1863  he  re> 
signed  his  government  fx^sition  and  entered 
the  newly  establ.  Cons,  in  I'droj^rad,  con- 
tinuing; his  tluoritical  studies  with  Zarcinba 
and  attending  the  classes  of  Ciardi  (fl.),  H. 
Stiehl  (org.)  and  A.  Rubinstein  (pf.).  There 
he  formed  a  lasting  friendship  with  Herman 
Laroche,  later  one  of  the  iiio?.t  iiiflueiuial 
of  Russian  critics,  who  exerted  a  .strong  influ- 
ence upon  the  development  of  his  musical 
taste.  In  1865  he  graduated,  winning  a 
prize  for  a  petting  of  *N.-hillcr's  An  die  Freude. 
When  .Nikolai  Rubinstein  founded  the  .Mos- 
cow Cons.  (1866),  be  offeretl  T.  the  position 
of  prof,  of  harmony.  There  he  remained  till 
1877,  acting  from  1872-6  also  as  critic  of  the 
'I^iissky  V'iedomosty.'  and  attending  the  first 
Bayreuth  festival  of  1876  as  its  special 
correspondent.  Fn^ni  the  beginning  N. 
Rubinstein  took  a  lively  interest  in  T.;  as 
cond.  of  the  Imp.  Russ.  Mus.  Soc.  he  pro- 
duced many  of  the  younj;  man's  works  at  his 
concerts,  and  rtrommendetl  him  to  the  in- 
fluential publisher  Jurgen.son.  In  a  com- 
paratively short  time  T.  was  famous  in  .Mos- 
cow; the  (  apit.d,  howi  \  er,  was  slow  in  its 
ai>prf(  iat  ion,  while  in  \  iciiiia,  Paris  and  i?<T- 
lin  the  first  works  roused  deiidcil  o[)ix>sition, 
which  was  oven  oine  only  gradu.illy.  A 
love-affair  with  the  famous  Desiree  .\rlot 
(q.  v.)  had  progresseil  as  far  as  an  enu.ivje- 
nunt  flSOS),  wiim  the  a<l\iie  of  hi-,  friends 
prevailed,  and  he  declined  playing  the  r6le 
of  'husband  of  his  wife.'  More  serious  were 
the  consequences  of  his  hasty  inarri  to 
Anionina  Ivanovna  Milyukov.i  0"'y  1S» 
1877),  which,  after  several  weeks  of  misery, 
endcd^  in  separation  (Oct.  6).  This  brief, 
but  bitter,  experience  brought  on  a  complete 
nervous  collapse.  He  resigned  liis  iH>st  .it  the 
Cons.,  anfl  went  to  Clarcns,  Switzerland,  to 
recuperate.  I\.irly  in  1877  a  wealthy  widow, 
Nadezhda  Filaretovna  von  Meek  (1831-94), 
a  passionate  lover  of  music,  had  become  in- 
tcrcstctl  in  T.'s  works,  and  had  given  him 
several  commissions,  for  which  she  had  sent 
him  almost  extravagant  sums.  Through 
N.  Rubinstein  she  learned  the  details  of  the 
composer's  plight,  and  while  his  friends  were 
trying  to  raise  siiHii  lent  fun<!s  to  enal>le  him 
to  spend  a  year  in  .SwilzerlancI  and  Italy,  she 
scttlcil  upon  him  an  allowanc  e  ()f  6,(MX)  rubles 
for  life  to  ensure  his  financial  infie|>endence. 
In  1888  this  income  was  incre.iseil  by  the 
addition    nf   3,(MK)  rubles  from  th;-  (  /.ir's 

Krivate  purse,    .'\fter  his  recovery  T.  never 
eld  any  positions,  but  devoted  his  entire 
time  to  oomposition.  Although  in  1885  he 
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made  his  |->ernianpnt  home  in  Maidanovo, 
near  Khn,  he  h|)enl  much  time  at  the  \T»riou8 
Russian  estates  of  Mmc.  voii  Mcik,  with  his 
favorite  sister,  Alexandra  Uavidov,  at  Ka- 
menka.  and  shorter  periods  in  Switieriand, 
Italy,  Fr.iiur  and  Germany.  Always  of  a 
shy  and  retiring  disposition,  he  nuide  no 
public  appearance  until  1887  as  oond.  of  his 
f)\vn  works  in  Moscow;  from  then  until  his 
death  lie  was  <n xrwhehued  with  invitations 
to  conduct  in  the  princijial  cities  of  KurojK?. 
In  May,  1891,  he  visited  America,  conductine 
4  concerts  in  New  York  (in  connection  with 
the  dedication  of  CarncRie  Hall),  1  in  Balti- 
more and  1  in  Philadel|)hia.  In  189.?  he 
was  made  Mus.  I)o4\  (hon.  c.)  l)y  the  Univ. 
of  Canilirid^ie,  England. — Tchaikovsky  was 
a  zealous  cultivator  of  national  spirit  and 
color  in  music.  His  own  is  full  of  Russian 
characteristics,  while  his  broad,  passionate 
cantilena  shows  unmistakable  traces  of  his 
love  for  Italian  music.  He  has  frequently 
used  native  folk-music  as  thematic  material, 
but,  more  than  this,  his  music  shows  the 
strange  and  violent  contrasts  of  mood  char- 
acteristic of  the  race;  now  full  of  a  wild  ami 
barbarous  energy  and  fiery  intensity;  now  of 
an  almost  maiden  tenderness  and  ingenuoiis- 
nen;  now  of  a  black  and  hopeless  me|^ncholy. 
His  highest  qualities  are  shown  in  his  orches- 
tral works,  p.irticularly  his  symphonies,  sym- 
phonic ixx-ms,  suites  and  overtures,  of  which 
the  orchestration  is  of  the  richest  modern  cast. 
His  numerous  ofM-'ras,  mostly  on  Russian 
subjects,  are  little  known  outside  of  his  native 
land;  but  a  casual  inspection  of  their  scores 
shows  that  he  was  no  follower  of  Wagner,  and 
constructed  them  <  In-t  !\  afrrr  old  time 
models.  His  soni^s  ha\ i  i  ch.iraclcristic  and 
po^ant  melancholy.  Mis  first  pianoforte- 
concerto  is  one  of  the  lust -known  and  most 
elTtxtive  nio<lern  w«jrks  of  its  class,  and  his 
solo  [)ianoforte-comiK)sitions,  though  cliietly 
written  in  the  vein  of  salon-music,  bear  the 
hall-mark  of  hts  melodic  freshness  and 
originality  of  harmonic  treat  nient. 

BlULlot.k Ai'iiY. — In  Russian:  \'.  F..  Tche- 
shichin,  P.  T.  Attempt  at  a  Llumh  U  rizati  m 
(Riga,  189.?):  H.  Laroche  and  \.  Kashkin. 
In  Memorv  of  T.  (Moscow,  1894);  N.  Kash- 
kin, Ri-miuisi,m,-s  of  T.  (it).,  1897);  .\.  P. 
Koptiaiev,  P,  I.  T.,  in  'Russkaya  Muzykal- 
naya  Gawfta*  (No.  1, 1897);  Modest  Tchaikov- 
skv,  Th,'  Life  of  P.  I.  T.  (2  vols.;  Petro^r  id, 
19IK),  Oi:  (.er.  tr.  I»v  l\  Juon  as  Das  Lchni 
P.  I.  T.'s,  I.cip/ig,  1900-4;  Engl.  tr.  [abridged] 
by  R.  N'ewniarch  as  The  Life  and  Lrttrrs  "f 
P.  I.  T.,  London,  I90.S;  the  standard  work, 
containing  a  wealth  of  biographical  material 
and  numerous  letters);  N.  Findciscn.  Studies 
OH  T.,  in  'Russk.  MuzS^kal.  Ga*.'  (Nos.  26- 
48.  1902);  K.  Tchcrnov.  Thr  S\ni;>h,<>tirs 
of  P.  T.  (Pctrograd,  1904);  I.  Lipiaicv,  P.  I. 


T.  (Moscow,  1905);  N.  Miaskovsicy,  T'.  at 
Beethooen  (ib.,1912);  S.  Liapunov,  C€trrespc\ 

deuce  het'veen  A.  Balnkirei'  and  P.    7'.  (F^etn 
grad,  1912).    See  also  the  spec  ial  T.  numf-: 
of  'Russk.  Muzykal.  Gaz.'  [Su.  +2,  lQO.<;  - 
In  C.erman:  I.  Knorr,  P.  T.  (Berlin,  190ii 
K.  Hruby,  P.  T.  Eint  monographLsche  Stum, 
(Leipzi|r,  1902);  O.  Keller,  P.  T.  (ib.,  I9J4 
— In  English:  R.  Newmarch,  T,:  Ifis  Li/i 
and  Works  (London,  1900;  In  enlarged  tr. 
19081;  E.  M.  Lee.  T.  (ib..  1904V.    K.  Kx..  . 
T.  (ib.,  1905). — A  complete  theinatic  cai.i- 
logue  of  T.*8  vrorks  was  preixired    by  B. 
Jurgenson   (Moscow,   1897;    in    Ru.ssi.in'. — 
l-"or  analysis  of  works  sec  T.'s  Orcheslcruvrti 

eriauiert,  No.  14  of  Schtesingcr'a  'Meistcr- 
fuhx€r'  (Berlin,  1911). 

WOftB. 

DRAMAnct  Tlie  opens  Voiitpia.  op.  3  (Moacov. 
Pd).  13.  tM9;  deuiosred,  cacept  tlie  orcftarg  and  a 
'Dance  of  the  Couotry-ctrt*'):  Undime  (written  JM«: 

not  porf.;    destroyed,  except  some  fnvKincatS  Imtt 

used  in  SnifRuroUhka  and  Symph.  No   2);  Opri$ekwii 
(The  Guardsman]  iPrtrosn»d.  April  24,  1H7  4);  Kusmtt 
Vakuia  (.Smith  V  ).  op.  14  (ib..  L)cc  6.  tK7<>;  rw^TTt 
as  TihrrniUhki  [The  Little  S!ipi»*r«.),  M(>!*«  ow.  Jar  ; 
1S87;   kn<i\vn  in  Fngl.  as  Ox,snti's  C <i^riir.  in  ^ 
Oxiinai  Launen);   V rvcrny  Omtiin  (Kiu:rnc  f).J.  v%  .\ 
(Mo*-ow.  Mar.  2*J.  187V;  New  V<jrk       i  oik  f-rl-/orc 
K«  h   1.  1<K)K);  OTleanika\a  limn  [The  M.iul  of  OrI«n, 
(I'ctroRrad.  Feb.  2^.  ISHI);    St^zen^'i  ("Mojioow.  Frk 
15,  1««4);  Tcharudrika  (The  bnchantresa]  lPetrD«r:jd. 
Oct.  2.  1 8X7 ) :  Pikovaya  doima  (PiQue-Datne;  The  Queen 
of  Spades],  op.  68  (ib..  Dec.  19.  1890;  M.  O.  H..  Mar. 
S,  1910);  lolanHUjOp.  49  (ib..  Dec.  24. 1892).— Ballrt»: 
UMinoU  cflM  rrhe  Svnm  Lake],  op.  20  CMomow. 
1876)^  SpiaslUckiy  krasaviha  (The  Sleeping  Beaotyl. 
op.  66  (Petrognd,  1890):  ShUhflkunUkik  |\utcrarlE<H 
op.  71  (ib..  1892).— Incicl.  music  to  r>strov»ky'8  .S'wjVjrB- 
TOtchka.  op.  12;  Shake«iwan»'s  HamUl.  op.  67h;  Ostrov- 
sky's  Ifmiiri  samoseanrt^  (The  False  DcmetriusJ  (AfS.  >, 
r*nM7v  Skuisky  (MS.)  and  \'rii<roda:    aiio  rwrit;Hivc3 
anrj  ihnni!tpn  to  Aulier'n  Domino  Sdr.  and  rwitatjA  ea 
to  Mozart's  S'otie  di  Figaro. 

For  ()Rt  iifsTR\:  6  symphonies  (op.  13.  in  G  m.. 
Zimnia  k'"''  IWintcr-nlortnn;  Inif  ptibl.  with  Fr.  tith 
Rfvrrie  d'lltrrr  and  G<T.  titin  W'inlfrlraume]:  op  17. 
C"  m,;  oj)  "',  1);  op.  Mt,  F  m.;  op.  64.  Em:  <j;  4. 
B  ni.  \!''Jlhflt<iuf\);  ^  syniph.  poetuii  (op.  Iti.  I>a  i  (m- 
pftf  (.ifffr  Shakespeare];  op.  32,  Frantrua  ia  Rimim; 
op.  58.  htanfrtd  [aitex  Byrool;  77.  Faimm;  op.  78. 
Le  Voyi9odf)i  1  ovenum  (op.  3.  Veined*;  op.  15. 
Owurtttrt  Irt&mpkaU  foa  the  Danish  natioaal  hyn&V, 
op.  49,  iilZ;  op.  67.  HmmUlt  «vert.-fantasy:  op.  76.  to 
Oitrovsky't  Crota  (The  Sutrmj;  Romio  ti  JtdifUr.  no 
op  niiinlM-r:  2  f-arly  overture*  in  F  and  C  m.  (tiotb 
MS  M;  6  f,iiite<  iop.  4.<;  op.  5.^,  cararUri'tliqHf:  op.  55; 
op.  01,  Moiariiana;  op.  (I>6a.  La  BtUe  au  fim^  I>nrmant 
(from  the  lullet];  op.  71.  Ca!Sf-,\i>i<'fttf  (fioci  the 
ii,ill<-tri;  ^  pf -CDtufrtos  (op.  2V  H  -  m  ;  op  41.  <".;  op. 
7.'^.  F  '):  1  \  ln  -roniTto  Inp  .VS.  1)1;  op  ''.  ^rtfKiide 
mftiincniiiiuf  tor  vl.  and  ori  h.;  op.  ,M,  Marche  sUtt; 
op.  \  \.  \  iirtitUotv  >i<r  uii  Uf'tKi'  rtifiHi)  for  vrK  and  orch.; 
op.  .54,  \'tihf->:  Iti-rzn  for  vl.  anil  orrh  ;  op  ^^.  Cal^rirao 
ilalirn;  op.  4M.  NVri^fiUK/c  forstr.-or<  li  ;  (ip  ^'<,  Fantatfie 
deCoH(€Tl  for  pf.  and  orch.;  o\\.t)l.  PtzzocatructoiotoT 
vl.  and  orch.;  op.  79.  At^ante  et  Finolt  for  nf.  and 
orch.  (po<ith.:  orcheatiated  by  S.  Tanieiev).— Wilhoot 
qp.-nurober;  BIM«  for  atrHNtfa.;  Kortmatsiamf  mtnk 
(for  the  coronation  o(  Alexander  III.  1883);  Mmkt 
wutUsirt:  ilarfhe  saUnneUe. 

Chamber -Mi-sic:  3  str. -quartets  (Op.  11.  D  Mth 
the  fatnons  Andante  cantabile];  op.  22.  F;  op.  30.  E¥ 
m.)  -  op.  42.  Somtnir  d  un  lieu  cktr,  i  prt.  for  vl.  and 
pf.  torctieau.  by  Clasuiiov];  op.  50,  pf^mio  in  A 
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A  l>  Mfmofrff  ^HK  trmti  artisU  (K.  RabiMtdii]:  op. 
70.»tr.-«extet  in  D  m..  Someuir  4*  FUwtnce. 

For  Pf.:  Op.  I.  Schena  and  Impromptu:  op.  2. 
Smmtnir  dt  Hapsal.  3  pen.  (No.  3  is  the  famous  CkamI 
*ana  ParoUsy,  op.  4.  Valse;  op.  5.  Romanct;  op.  7. 
FoXT*-.<»r*CT'so.-  op.  8.  Capriceio:  op  <).  />r)i  v  morrroHx; 
op.  10,  Dnur  <lo  ;  op.  19.  5it  do  ;  op  1\ .  Stx  morctanx 
smr  UH  seul  Ih^mr:  op.  .17,  Grandr  <.on.itf  m  C,\  op.  37b. 
Vr^m^iid  .k/i  |I,4s  qiiatre  S-iiwiis],  li  ihar.  pes.;  op. 
39,  Alhum  pour  Enfanh:  op.  -10.  Douzt  muwctawt;  CD. 
51.  .SiJT  pt?it  :  op  .SV.  Dumka:  op.  72,  iNK-tecf  aiww 
ceaux;  op  K().  son.ita  in  CS  m.  ii)0!»th.|. 

V<x  \l:  Liiiirij>'  of  St.  John  Zlatoust  for  ch  .i  l  app. 
(op.  41);  17  sacrwl  choruses  a  capp.  (op.  SI)  ;  Kra4o\ti 
lAn  die  Freudej  (Srhillf  r)  for  ch  and  orch. ;  CanUita  for 
tbe  Polytechnic  Expos.  (1872);  Moikva.  coronation- 
CUItMarorfnli.cll.MMlOldk(188J):  Chorus  of  Flowers 
for  mind  and  ddldrai'i  vea.  and  oicta.  from  an  un- 
finiahed  open.  Mandragora;  Romto  H  JtOitUt  for  amk 
and  tm.  aoU  w.  orch.  (completed  bjr  Tanidev):  6  doieca 
(op.  over  100  aonii  (op.  •  Mo.  btBNmwerUt 
.SchHsmkt  hmn/i,  U.  25.  27.  28.  38.  47.  54.  57.  60.  63. 
65.  73). 

Writini.h:  ruktMk  garmony  (Manual  of  Har- 
mony] (IRTO;  6ih  wl.  1IW7;  Or  tr.  by  P.  Juon,  18W; 
Engl.  tr.  I>y  K.  Krall  uiul  J.  Lirbling  as  Cuidt  l<>  the 
rroftual  Slulv  I'f  Harmony.  l'J(Kl/;  Krnlk':  ul,hrhnik 
garmony  (Short  .M.inii.il  of  11]  i  •  )  d  tH'J5,.  ]|e 
translate*!  (".cvacrt's  I  tniU  ,{  I rf  irumini.iitim  (186^i; 
2d  cd.  1V<)»»  and  LoIh-^.  Katfihismui  drr  .\/u(i/t  (1870); 
also  th«  libretto  of  Mojuiri's  S'oza  dt  fi^aro.  Edited 
the  «corks  of  Bortnianslcy  (1881).  His  coll.  criticisms 
and  reminiscences  were  publ..  with  preface,  by  H. 
l^roche  in  1898  (Ger.  tr.  by  H  Stiimcke.  18W). 

Tche'repnin,  Nikolai  Nikolaievitcti,  b. 

Petrograd.  1873.    White  pitrauitiK  his  law 

studies  at  the  Univ.  there,  he  st.  comp.  under 
Rimsky-Korsakov  at  the  Cons.  (1SQ5-8); 
•inoe  1901  cond.  of  the  Bcliaiev  .Symph.  con- 
certs; also  prof,  at  the  Cons. — Works:  The 
ballets  Armtdiis  Pavilion,  Niircissns  and  The 
Masque  of  Ihe  Red  Death  (after  Pcm-).  Op.  4, 
Prelude  t»)  Rost.mjl's  Im  Princesse  lointaine; 
op.  5,  Piesttj  Safi)  |Sappho*ii  Sonf^l  for  sop., 
fern.  ch.  and  orcli.;  op.  (k  Xotrh  (\i;;htl  .ind 
Staraya  pksnia  [The  Old  SoiikI  lor  mixed 
ch.  and  orch.;  op.  9,  Pehtu  lyriqiie  for  vl. 
and  orch.;  op.  11,  str.-quartet  in  /\  m.;  op. 
12,  Scene  dans  la  Caverne  des  Sorri?res  (after 
Macbeth)  for  orch.;  op.  17,  Faniaisie  drama- 
tique  (after  Tiutchev)  for  do.;  op.  29,  Suite 
(from  the  ballet  Armidas  Pavilion):  op.  30, 
pf.-conccrto  (Beliaiev  Pri/r,  op.  32, 

Liturgy  of  St.  John  Zlatoust  for  mixed  ch.  a 
capp.;  op.  39.  Jardin  enckanlit  suite  for 
orrh.;  op.  40,  Narcisse  el  Echo,  symph.  poem 
for  do.;  (iavotte  in  D  for  do.;  pf.-ixs., 
choru~rs,  fluetsand  songs. — Cf.  M.  Mnntai;u- 
Nathan,  Contemporary  Russian  Composers 
(New  Yoric,  1917). 

Tchcmlavolgr.  Erroiwoudy  printed  under 

Cherm.wsky  (q.  v.). 

Tcheshi'chin.Vsievolod  Yevftrafovltch, 
b.  Riga,  Feb.  18,  186.S.  After  the  completion 
of  his  law  studios  at  Petrograd  Univ.  (1887) 
he  settled  in  Kig;a.  becoming  Justice  of  the 
i*feace.  In  miisir  entirely  selt-tauKht:  1888- 
94,  music  critir  of  the  Riga  'Vicstnik'  (Mes- 
senger); since  1896  do.  of  the  'Pribaltisky 
Littolc*  {Journal]  (Inter  dunged  iti  name  to 


Tribalt.  Krai"  (Countryl).  In  1898  he 
establ.  the  Riea  branch  of  the  Imp.  Russ. 
Mus.  Soc. — Has  publ.  (in  Russian)  P. 
Tchaikovsky.  Attempt  al  a  Chunuierisation 
(189.i);  Short  Libretti  (1894;  guide  to  1()0 
Operas);  Echoes  from  the  Opera  and  Concert- 
katt  (1896;  oolf.  of  critidsms  11888-95)): 
Parsifal,  A  Critical  Study  (1899)  ;  History  oj 
Russian  Opera  (1902;  2d  augm.  ed.  1904). 
Also  tnuwl.  TriOan  and  Panifal  into  Russian. 

Tebaldi'ni,  Giovanni,  b.  Brescia,  Sept.  7, 
1864.  Pupil  of  Paok>  Chimeri;  at  IS,  or- 
ganist of  Brescia  Cath.,  and  chorusimtster  at 
the  r.tiillaume  Th.:  (^rUcrc<l  the  Milan  Cons, 
in  188J;  expelled  18S0  lor  criticizing  a  mass 
written  by  one  of  the  professors.  After  a 
wandering  life  as  oisaaist  and  joumalistt  he 
entered  the  school  for  church-music  at  Ratis- 
bon,  .»nd  zcdously  studieti  theory,  comp.,  and 
mus.  hi.story  (1888-<>).  From  1889-94  he 
was  maestro  of  the  'Schola  cantorum'  at  San 
Marco,  Venice;  1894-7,  m  irstroat  the  Padua 
Cath.;  1897-1902,  Director  of  I'arma  Cons.; 
since  1902  maestro  at  the  Basilica  in  Loreto. 
He  is  Chev.  of  the  Order  of  Isabella  (1897), 
Commander  of  the  l*Ontlfical  Order  of  St. 
Sylvester  (I9()6)  and  Commander  of  the 
Crown  of  Italy  (1915);  corresp.  member  of 
the  R.  Academies  of  Florence  and  Bologna. 
Is  a  zealous  reformer  of  church-music  in  Italy. 
— Works:  Fantasia  araba  for  orch.;  Messa 
Junebre  (w.  Bossi);  op.  12,  Messa  di  San 
Antonio  a  4,  w.  strings  and  chorus;  op.  35, 
Missa  sokmnis  pro  dmmeHs  for  soli,  ch..  org. 
and  orch.  (for  the  obsequies  of  Humbert  I, 
1908);  other  masses,  offertories,  motets,  etc.; 
ofgan-mosie  (e.g..  Trots  pieces,  op.  16);  and 
a  great  Organ-method  (see  Bossi).  He  has 
publ.  in  mo<lern  notation  the  orchl.  scores 
of  Cavalieri's  Anima  e  Corpo  and  Peri  and 
Caccini's  Euridice  (prod.  Milan,  1916). 
Writings:  La  Mmska  sacra  tn  Italia  (1894); 
L'Archivio  musicale  della  Cappella  .\ntoniana 
in  Padtwa  (1895);  in  the  'Riv.  Mus.  Ital.' 
have  n|)[>eared  Ciov.  Pierluigi  da  Palestrina, 
(1894),  Gounod,  autore  di  musica  sacra  (1895). 
Felipe  Pedreil  ed  U  Dramma  lirico  spagnuolo 
(1897),  L' lilrmt-ntn  lirito  nella  musica  sacra 
(1906),  L' Anima  musicale  di  Venesia  (1908), 
Telepaiia  musicale  (1909:  see  Gnicchi),  etc. 

Tedes'co,  Ignaz  (Amad3us),  pianist, 
called  the  'Hannibal  of  octaves';  b.  Prague. 
1817;  d,.  Odessa.  Nov.  1.^  1882.  Pupil  of 
Triebensee  an<l  Toin.H'rk;  sm  ( <  ssful  concert- 
tours,  especially  in  Southern  Russia;  settled 
in  Odessa.  Wrote  light  and  brilliant  sakm- 
music:  Pf. -concerto.  Caprices  dc  roiurrt, 
mazurkas,  waltzes,  rhapsodies,  nocturnes, 
transcriptions. 

Te'Iemann,  Georg  Michael,  grandson  of 
Georg  Philipp  T.;  b.  Pldn,  Holstein,  April 
20,  1748:  d.  Ri|^  Mar.  4, 1831,  as  mus.  dir. 
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and  cantor. — Piibl.  UnUrrkhl  im  Generalhass- 
Spitlen  auf  der  Or  gel  .  .  .  (1773);  BeUrage 
zur  Kirchenmusik,or%an-p\iXQ9  (1785);  Samm- 
lung  alUr  uud  neuer  Kirchenmelodun  flS12); 
and  Vber  die  Wakl  der  Melodie  eines  Kirchen- 
lieds  (1821). 

Telemann,  Georg  Phllipp,  influential 
oontemporary  of  J.  S.  Bach;  b.  Magdeburg, 
Mar.  14,  1681;  cf.  Hamburg.  July  25,  1767. 
He  had  only  an  ordinary  sthool-training  in 
tlic  mils,  rudiments,  owing  his  later  eminence 
to  self-instruction.  At  12  he  wrote  an  opera  d 
la  Lully:  at  14  he  cond.  the  music  in  the 
Calholir  ch.  at  Hildesheim;  in  1700  he  entered 
Leipziit  Univ.  as  a  stu<lent  of  law  and  modern 
langua^^es,  and  in  1704  became  organist  and 
mu9.  dir.  at  the  Neukirche,  enlarging  his  choir 
by  a  students'  singing-society  ('Collegium 
musicum')  organized  by  himself.  From 
1704-8  he  was  Kapelim.  to  Count  IVomnttz 
at  Sorau;  then  Konzertmeister  at  the  court  of 
Eisenach,  where  he  succeeded  Hebenstreit  in 
1709  as  (  oiirt  cond..  retaining  title  and  emolu- 
ments when  called  (1711)  to  Frankfort  as 
Kapeltm.  at  the  churches  of  the  'Baiefooted 
Friars'  and  St.  Catherine.  From  1721  till 
death  he  was  town  mus.  dir.  at  iiamburg; 
declining,  on  Kuhnau's  death  in  1722,  thie 
proffered  positions  of  town  mus.  dir.  and 
cantor  of  the  Thomasschule  at  Leipzig.  .\n 
astonishingly  pnxluctive  comfxjscr,  he  wrote 
with  ease  and  fluency  in  any  desired  style;  he 
«nM  far  better  known  in  hn  time  than  Bach, 
whose  siiiM-rior  ficpth,  cjignity  and  thorough 
workmanship  have  won  the  day  with  pos- 
terity.— Works:  12  series  of  cantatas  and 
motets  for  the  church-year  (about  3000 
numbers  with  orch.  or  organ);  44  Passions; 
3^  install.it inn  iniinl)rts  for  preachers;  33 
Hamburger  Capitdnsmusiken  (each  being  a 
cantata  w.  instri.  introduction);  20  pieces 
for  jubilees,  consecrations,  or  coronations;  12 
funer.il  services;  14  numlx-rs  of  wedding- 
music;  over  600  overtures;  many  serenades 
and  oratorios:  some  40  ojx'ras  (chiefly  for 
Hamburg). — Most  of  his  puhl.  works  were 
en^;rave<l  i)y  T.  himst-lf.  The  following  have 
been  reprinted:  The  oratorios  Der  Tag  des 
Geriehts  and  Ino  in  vol.  xxviii  of  'Dkm. 
deutschcr  Tonkunst'  (M,  Schneider);  a 
Concerto  a  7  ib.,  vol.  x.xix  (A.  Schering);  a 
Trio-sonata  in  Ej»  in  'Collegium  Musicum' 
(Ricmann):  Sing-,  Spiel-  und  Generalhassii- 
bungen  by  M.  Seiffert. — Cf.  Autobiography  in 
J.  Mattheson's  Grundla^en  einer  Ehmtpforte 
.  .  ,  .  (Hamburg,  1740;  repr.  by  M.  Schneider, 
Berlin,  1910);  K.  Ottzenn,  T.  als  Opem- 
kotvfynist  (Berlin,  1902).— See  Q.-Lex.  for 
list  of  works. 

Tdford.   Pen-name  of  Francis  Boott. 

Teriefsen.  Thomaa  Dyke  Auckland,  b. 

is, 


Oct.  7. 1874.  Pianist:  pupil  (1842)  of  Chopin 
in  Paris;  lived  there  as  a  teacher. — VVorlcs:  2 
pf. -concertos,  a  pf.-trio,  a  sonata  f.  pf.^  and 

violin,  do.  w.  'cello,  duos  f.  pf.  and  violin: 

nocturnes,  mazurkas,  waltzes,  etc.,  f.  pf. 

Temple,  Hope,  pseudonym  of  I>ocie 
Davies,  1).  in  Dublin  of  Fnnlish  parents.  Pu- 
pil, in  l«ondon,  of  J .  F.  Bamett  and  C  SUas; 
m  Fans  of  A.  Messaj^er,  whom  she  married 
later.  Owing  to  an  injur>'  of  her  h-ft  .irn 
and  hand  she  was  obliged  to  give  up  her  c.ireer 
as  pianist. — ^Wbrks:  Operetta,  The  Woodm 
Spoon;  n I  onerous  songs;  collaborated  with  her 
husband  on  Mirette  (1894). 

Templefon,  John,  b.  Riccarton.  n.  fGl- 

mariKx  k,  Scotland,  July  30,  1802;  d.  New 
Hampton,  n.  London,  July  2,  1886.  Tenor 
singer;  pupil  of  Blewitt,  Welsh  and  T. 
Cooke.  Stage-debut  at  Worthing,  1828;  ia 
London  in  18.^1,  being  eng.  at  Drury  l-.ine. 
From  1831-5  he  was  assm  ialetl  with  .Mali- 
bran.  SanE  on  the  stage  till  1840.  Gave  lec- 
twre-recftali  in  the  United  States  1845-<i. 


pulili^limji  his  lecture  as 


.1  Ml 


ash  i! 


Fa 


Troodhicm,  Norway,  Nov.  26, 1823;  d.  Par 
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tainment  (Boston,  1845).    Retired  1852. 
Ten  Brink.   Sec  Brink,  ten. 

Tenducci  (  dM^chS),  Glusto  Ferdlfuuido. 

rrlehrafrd  male  soprano;  h.  Siena,  c.  I'Vv 
d.  in  Italy  after  18(X).  He  came  to  EnKland 
in  17.>8,  and  was  received  with  such  enthusi- 
asm that,  with  the  exception  of  very  short 
periods,  he  sang  throughout  the  British  Wes 
until  1701,  In  ing  api)laude<l  even  after  hi* 
voice  was  almost  completely  gone.  He  wrote 
a  treatise  on  Singing,  an  overture  for  orch. 
and  a  comic  opera.  The  Campaum  (London, 
c.  1784). 

Ten  Kn'te.  See  Kate.  tsn. 

Terhune,  Anice  (nre  Potter),  b.  Hamp- 
den, Mass.   i'upil  of  F.  Bassett  at  tJie  Com. 
in  Cleveland,  O.,  of  L.  Coenen  in  Rotterdam 

and  of  f".  M.  Bowman  in  \ew  ^"ork;  k)r 
some  time  org.  at  the  Bcckwith  .Memorial 
Ch.,  Cleveland:   later  settled  in  N.  V.  as 
concert-pianist  and  comjxjser.    In  10()\  s,he 
married   Albert   Payson  T.,   the  author- 
Works:   The  ct)mic  operas  Hero  Nero  (1904) 
and  The  Woodland.  Princess  (1911);  aevcral 
books  of  songs  (Dutch  Ditties,  Chinese  CkiUts 
Day,   Colonial  Carols,  etc.)  .uul  al»>ut  100 
separate  songs;    pf. -music  (many  excellent 
pcK.  for  children). 

Ternl'na.MIIka,  fa  nious  drama  tic  soprano; 
b.  Vezisce,  n.  Agram,  Croatia,  Dec.  19.  186.^. 
At  the  age  of  12  she  began  to  study  sinking 
with  Mme.  Id.i  Winterberg  in  .Agram;  from 
1870-82  she  st..  at  first  privately,  later  at  the 
Vienii.i  (  <ins.,  with  ( 'liinsbacher;  debut  in 
1882  at  .Agram  as  Amelia  {BaUo  in  Mas(hera), 
singing  there  also  Aida  and  Selika;  1883-4,  at 
the  Stadtth.  in  Uipsig;   1884-6,  in  Gru. 
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On  Anton  S<  idl's  recommendation  she  was 
en^.  in  1886  to  .succeeci  Katharina  Klafsky  as 
principal  soprano  in  Bremen.  From  D^W-O 
she  was  a  member  of  the  Hofoper  in  Munich, 
bi-coming  one  of  the  ereat  interpreters  of 
Wagner's  heroirK  s,  annf  appearing  as  solo- 
ist at  the  principal  German  festivals.  In 
the  spring  of^  18%  she  was  a  member  at  Dam* 
ros<  h's  (  ',»  rman  ( )jx'ra  Company  faiternating 
with  Klafsky  ),  making  her  Amer.  debut  as  Elsa 
(Mar.  4);  in  London  she  was  first  heard  at 
Covent  C.arden  aa  iaolde  on  June  3,  1698 
(having  appeared  m  concerts  in  1895).  After 
her  success  as  Kundrj-  in  Bayreuth  (summer 
of  1899)  she  was  eng.  for  the  M.  O.  H.,  singing 
there  every  season  until  1904,  and  creating 
the  r61es  of  Fiona  Toaca  and  Kundry  at 
the  Amer.  premieres  of  Tosca  (Feb.  4,  1901) 
and  Parsifal  (Dec.  24,  1903).  Owing  to  ill 
health  she  retired  in  1906.  Her  voice, 
though  not  as  powerful  as  that  of  other 
great  VVagnt  r  ■lingers,  was  very  sympathetic 
and  of  wonderful  cirrying  quality. 

Tembugio  [-b<K>'j6h].  Giuseppe,  b.  Pri- 

miera,  n.  Trent,  May  1  ^  1842.  St.  in  Padua, 
and  then  in  Munich  at  the  Kgl.  Akademie 
under  Rheinberger.  In  1883  he  settled  in 
Milan,  where,  as  ed.  of  JMusica  S.irra,'  he 
exerted  a  strong  influence  in  reforming;  Italian 
church-music.  He  is  a  mfml>er  of  the  .Ac- 
cademia  di  S.  Cecilia  of  Rome,  corrcsp. 
member  of  the  Real  Accad.  of  Florence,  and 
hon.  pres.  of  the  Ciicilienverein  of  Trent. 
His  pul)t.  works  (about  100  opus-numliers) 
are  alnxjbt  exclusively  for  the  service  of  the 
churi  h  ( 12  mass<  >.  a  reciuiem,  litanies,  motets, 
etc.;  al^-o  s-jiiie  organ-works  (fugue,  sonata, 
etc.)  1 1 )  M  s.  he  has  several  overtures  and  a 
str.-quartet. 

Temidellnt  tTerrade'tfltesI  M^hl'y&hs], 
Domini^o  [Domcnicol,  b.  Barcelona,  Spain 
(bapli/ed  Feb.  13,  1711);  d.  Rome.  May  20, 
1751  (drowncfj  in  the  Tiber).  Pupil  of  Du- 
rante at  the  Cons.  S.  Onofrio,  Naples.  Prod, 
operas  in  Italy  and  London  (1746-7);  was 
llu-n  maestro  at  S.  C.iacomo  dcgli  Spagnuoli, 
Rome.— Works:  The  operas  Astarte  (Rome, 

1739)  ,  GH  intrighi  ddfe  cantarine  (Naples, 

1740)  ,  Crrrre  (Rome,  1740),  Arlfmisia  (ib., 
17111.  laaipile  (llorence,  1741),  Merope 
ilvntii.-.  1  743),  Artaserse  (Venice,  1744), 
MilruiaU  (London,  1746),  BtUcroJonU  (ib., 
1747).  Imeneo  m  Atent  (Venice.  17^).  mdon0 
(Turin,  1750).  Sruntri  (Rome,  1751);  an 
oratorio,  Giuseppe  riconosciuto,  and  a  mass. — 
Cf.  J  R.  Carreras  y  Bulbena,  D.  T,  (Baice- 

I.Hi.i.  I'KI.SV 

Terrasse  (t6h-rahs'],  Claude,  b.  Cdte-St.- 
Southern  France.  1870.    Pupil  of  the 
£cole  Niedermeyer  in  Paris;    began  his 
career  in  1899  with  the  1-ect  operetta  .P««- 
thion-Omrcette$i  linoe  then  he  has  pcod. 


about  30  ojierettas  and  ballets.  Among 
his  succ.  comcfly-operas  are  Les  Travaux 
d'lIercuU  (Paris,  1901),  Le  Sire  de  Vergy  (ib., 
1903).  Afonsieur  de  la  Palisse  (ib.  l'X)4),  U 
Coq  d' I  tide  (ib.,  1909),  Le  Afariage  de  THh 
maque  (ib.,  1910),  Pantagruel  (Lyons,  1911), 
CwtoMche  (Paris,  1912);  also  incid.  music  to 
the  5-act  dnuna  U^Rri  (1902). 

Terry,  Rlduml  Runclman,  b.  Ellington, 

Northiiinljcrland,  1865.  In  1890  app.  org. 
and  music- master  at  Elstow  School;  1892-6, 
org.  and  choirm.  at  St.  John's  Cath.,  Anti- 
gua, West  Indies;  1896-1901,  do.  at  Down- 
side Ablwy.  There  he  attracted  attention  by 
the  revival  of  (he  Catholic  church-music  of 
early  English  masters  (Byrd,  Tallys,  Tye, 
Morlcy,  Mundy,  White,  Fayrfax,  etc.); 
since  1901  he  has  l)ecn  org.  an<l  dir  of  music 
at  Westminster  Cath.,  continuing  hih  lalxjrs  in 
behalf  of  early  En^l.  music;  1915-16,  ex- 
aminer for  NaU.  Umv.  of  Ireland  and  Birm- 
ingham Uqiv.  He  was  chairman  of  the  com- 
mittee app.  to  prepare  the  Engl,  supplement 
of  the  Vatican  Antiphonary. — Comp.  of  5 
masses,  a  requiem,  numerous  motets,  etc.; 
has  ed.  the  coUs.  'Downside  Masses'  (by 
composers  of  the  16th  century),  'Downnde 
Motets'  (do.),  'Motets  Ancient  and  Modern.' 
besides  many  separate  early  comj>s.  unost 
hitherto  unpubl.);  musical  e<litor  of  'The 
Official  Catholic  Hymnal  for  England';  also 
wrote  Catholic  Ckurek-Mmic 

Tenchak  ft^hr'shftk],  Adolf,  celebrated 

flutist;  lx>rn  Hermannstadt,  Transylvania. 
April  6,  1832;  d.  Breslau,  Oct.  3.  l'X)l .  Pupil 
of  Zicrerat  the  Vienna  Cons.  (1850-2).  Made 
long  tours;  to  London  in  the  west,  and  Siberia 
in  the  east. — Works:  For  H.  and  orch.:  Op. 
29,  Salui  d  la  Ilongrie;  op.  42,  Konxert-Fan- 
tasie;  op.  132,  Columbus,  .Amer.  rhapsody; 
op.  133,  Camaval  Suisse;  op.  138,  Mitrmo, 
Allegro  de  concert:  op.  139,  Le  PapUlon  en 
Voyage,  etude-caprice;  2  suites  for  fl.  and  pf.. 
Deutsche  Soldatenfiilder  (oj).  156)  and  Nord- 
landsbilder  (op.  164);  2  sonatas  (op.  168,  A; 
op.  175,  F);  a  melodrama. Z?»eAfM//<T (op. 92); 
numerous  minor  pes.  for  fl.  and  pf.;  Ecnle  de 
micanisme  (op.  75)  and  technical  studies 
(op.  69,  70,  71,  131);  pf.-pGi.,  songs  and 
choruses. 

Terzla'ni  (t£hr-ts'yah'nel.  Eugenio,  born 
Rome,  July  29,  1824;  d.  there  June  1889. 

Pupil  of  Nlercad.tntc  at  the  R.  Cons.,  Naples; 

fjrod.  an  oratorio,  La.  Cadula  di  Gerico,  in  1844, 
ollowed  by  the  Oi>eras  Giovanna  di  Napoli 
(1844)  at  Ferrara  and  AlSredo  (1852)  at  Rome, 
where  he  became  maestro  at  the  Teatro  Apollo 
about  1850;  from  1867-71,  maestro  at  La 
Scala,  Milan;  from  1877,  prof,  of  conjp.  at  the 
Lioeo  musicale  of  the  Accad.  di  Sta.  Cecilia 
at  Rome.  Last  opera,  NucM  de'  Upi 
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[L'asiedw  di  Firenzf\  (Rom(^,  1S8.^):  also 
prod,  a  Requiem  mass,  an  Inno  unjonico,  etc. 

Tesch'ner,  Gustay  Wllticfan,  b.  MaRde- 

burg,  Dec.  26,  1S(K);  d.  Dresden,  May  7,  1883. 
Singing-teacher;  pupil  of  Zelter  and  Klein  at 
Bmin,  and  of  Ronconi,  Btanchi  and  Cre- 
scent ini  in  Italy  (1820):  laterof  Mieksch  in 
Dresden.  Settled  in  Berlin  as  a  vocal  teacher 
after  Italian  methods.  He  publ.  elementary 
vocal  exercises,  and  solfeggi  of  his  own;  also 
many  bv  Italian  masters  (Clari,  8  books; 
Cresciiitmi.  5;  Minoja,  6;  Zingarelli,  10); 
edited  much  early  vcxal  church-music. 

Te'si-Tramonti'ni,  Vittoria,  celebrated 
dramatic  contralto;  born  Florence,  Feb.  M, 
17()(»;  d.  Vienna,  May  9,  1775.  Her  singing- 
masters  were  Redl  at  Florence  and  Campeggi 
at  Bologna,  where  she  made  an  early  debut. 
She  sang  at  Venice  in  1719,  and  in  Dresden 
the  fame  year.at  the  weddingof  the  electoral 
prince;  u|i  to  173S  she  appeared  chiefly  at 
Venice  and  Naples.,  then  ha<I  a  long  engage- 
ment with  Fariiieili  at  Madrid,  and  in  1749 
was  singing  with  great  success  at  Vienna, 
ending  her  days  in  the  houae  of  the  Prince 
of  Hildburghausefi. 

Tessarin,  Francesco,  Ivirn  Venice,  Doc.  3, 
1820.  Pbnist;  pupil  of  A.  Fanno  and  ("•.  B. 
Ferrari.  He  was  intimate  with  Wagner.  De- 
voted himself  chiefly  to  lesson-giving  and  com- 
position.—Works:  Opem  VuUimo  Aheneet- 
ragio  (Venice,  1858);  a  cantata,  chiirch>inu- 
sic,  pf.-fantasias,  etc 

Tesaarl'nl,  Carlo,  famous  violinist  of  the 
Corel li  school;  Iwrn  Rimini,  16'X):  d.  (?).  At- 
tained celebrity  as  early  as  ,1724;  was  1st 
violin  at  the  cathedral  in  Urbino;  in  1 762  he 
still  concertized  in  Amsterflam.  His  vl.- 
sonatas,  which  generally  have  movements, 
were  largely  instrumental  in  fixing  that 
number  as  the  normal  number  of  movements. 
He  publ.  several  solo  sonatas,  trio-sonatas, 
<luets,  i  OIK  (  I  t ini,  concert!  grossi;  also  a  vl.- 
method,  (Jrammatica  di  musica  (1741,  in  Fr. 
and  Engl,  tr.;  orig.  in  MS.). — Cf.  A.  Schering, 
Ceschknte  ilr<;  InstntntentaUumtfU  (Leipog, 
1905).— See  also  y.-Lex. 

T«ato're,  Carlo  Giuseppe:  Garlo  An- 
tonio; and  Paolo  Antonio;  father  and  two 
sons,  Milanese  vioUn-makers  from  about  1687- 
1754. 

Tetrazzlnl  [-tn'ih-tsr'nr',  Luisa,  famous 
coloratura  soprano;  born  Florence,  1874.  At 
the  age  of  l5  she  had  learned  perfectly  the 
wonis  .ind  music  of  several  oj^  ras  merely 
listening  to  her  elder  sister,  Eva  iMme.  ("leo- 
fonte  Campanini);  after  some  lessons  from 
her  sister,  she  st.  3  months  at  the  Liceo 
Muncale  in  Florence  with  Ceccherini,  con- 
tinuing the  study  of  rejiertoire  with  him 
privately.   After  her  debut  as  Inez  {I'AJri- 


eaine)  at  the  Tcatro  P^^Uaoo  in  Florenc^-,  »^ 
1895,  she  sang  in  Rome  and  otfier  It».l»** 

cities;    then   travelled   with   various  C7c>rri- 
panies  in  South  America  and  Mexi<  o,  ari/i 
1904  created  a  local  sensation  at  the  Ti'w-rjJj 
Opera  House  in  Svm  Francisco.  .-Mthoaa^sa 
her  name  ap|>eared  in  the  prosjicctus  of 
M.  O.  H.  for  the  season  of  1905-6,  she  ^  .^s 
not  heard;  instead  she  went  again  to  Sou^^ 
America.    On  Nov.  2,  1907,  she  made 
first  London  appearance  (as  \^io1ctta)     *  rscf 
was  so  successful  during  that  season  ti-iAt 
Hammerstein  eng.  her  for  his  Manhattan 
Opera  Hou^ein  N  V'.,  where  she  was  first  he^f-^I 
in  the  same  role  on  Jan.  15,  1908.  Dunng 
her  first  season  there  her  success  was  not 
extraordinary;  but  on  her  return  the  ntsact 
season  she  was  hailed  as  a  star  of  the  firaC 
magnitude,  remaining  a  powerful  drawrine- 
card  until  the  closing  of  the  house  (1910>; 
from  1910-13  she  made  extended  concert" 
tours  of  the  U.  S..  and  sank'  frefnientl\-  in 
opera  in  special  engagements  with  theC  hic.iKO 
and  Boston  comfxmies;  in  191.J-14  she  was  a 
regular  member  of  the  Chicago  Opera  Co. 
Since  the  outbreak  of  the  war  she  ha.s  b<^n  ir 
l-'lorencc,  devoting  her  art  exclusively  tn 
patriotic  and  charitable  purposes.    In  private 
fife  she  is  Signora  Bazdii.   Although  in  the 
r.  S.  she  has  not  be  en  heard  in  more  than 
about  a  dozen  operas,  her  repertoire  com- 

Eri>t  s  almost  40  rfiles,  the  most  brilliant  ones 
ein^  those  once  specially  identified  with  the 
Patti  (Rosina,  \  iolctta,  Gilda,  Lucia,  etc.). 
Her  voice  is  powerful  and  of  extr.iordin  iry 
purity  and  beauty,  her  vocal  technic  well- 
nigh  flawless.  Although  she  is  a  Rreater  vocal- 
ist than  acfn  her  h!->trionic  .il^ilit\-  is  af»o\'e 
the  average  expected  of  color.it ura, singers. 

Teyber  for  Tayber)  Iti'berj,  Anton,  born 
X'ienna,  S^  pt  S,  17.U;  d.  there  Nov.  IB,  1822. 
Vup'\\  of  Padre  Martini  at  Bologna.  From 
17*^2,  cembalist  at  the  Imp.  Opera.  V\fcT\t\a, 
and  assistant  of  Salieri;    from  1793.  court 
composer  and  music-master  to  the  Imperial 
children.— Works:  An  opera,  2  oratorios,  a 
Passion,  a  mcloflrama,  many  masses,  sym- 
phonies, string-cjuaricts,  minuets  and  alle- 
mandes,  etc. — See  Q.-Lex. 

T^rlMT  (or  Tayber),  Franz,  brother  of 
preceding:  b.  Vienna,  Nov.  15,  1756;  d.  there 
Oct.  22,  1810.  Pianist,  pupil  of  Wagenseil; 
after  a  concert-tour  in  S.  C'lermany  and 
Switzerland,  he  cond.  Schikaneder's  itinerant 
opera-troupe:  was  then  Konsertmeister  at 
Karlsruhe  and  Bern,  and  from  1799-1810 
composer  to  Scliikanetler's  Theater  an  der 
Wien.  Two  months  before  his  death  he  was 
app.  organist  of  the  Imp.  Chapel.  Besides 
several  operas  and  Singspiele,  he  wrote  an 
or.it orio.  a  mass  and  other  church-music, 
songs,  etc 
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TEYTB— THALBERG 


Teyte,  Mattie  [changed  original  spelling, 

Tate,  at  time  of  dlhut  to  insun-  comet  pro- 
nunciation in  Fr.uire],  lyric  soprano;  born 
Wolverhampton,  April  17,  1889.    Began  her 
mus.  studies  at  the  R.  ('.  M.  in  London; 
1903-7.  pupil  of  Jean  do  Reszke  in  i'aris; 
<U'biit  as  Zerlina  at  MonteCarlo(Feb.,  1907); 
1908-10,  at  the  Opera-Comtque;  1910-11, 
with  Bcecham  Opera  Co.  in  London ;  1911-14, 
member  of  Chicago  Opera    Co  ,  making 
her    American  d6but  at  Philadelphia  as 
C  herubino  (N&ae  di  Fitan;  Nov.  4.  1911). 
At  her  second  appearance  she  created  the 
role  of  Ccndrilion  at  the  Amer.  premiere  of 
Massenet's  opera   (Phila.,   Nov.   6,  1911); 
1914-5,  concert-tour  of  the  U.S.:  1915-17, 
member  of  the  Boston  Natl.  Grand  Opera  Co. 
During  the  summer  of  1914  she  s^ing  with 
the  Boston  Opera  C  o.  in  Paris,  and  later 
toured  England  with  Kulielik.   On  Oct.  6, 
1909,  she  married  r.ii);("  nc  IMumon,  a  la«ryer  in 
Paris,  from  whom  she  was  div.  Nov.  12,  1915. 
Her  voice  is  wami  and  symp^uhutic,  and  of 
surprising  volume  considering  her  diminutive 
physique:  her  graceful  figure  lends  additional 
(  harm  to  iur  fine  impersonations  of  youthful 
characters.    Her  favorite  rdles  are  Mimi 
(£a  Bohhtie)  and  M^lisande. 

Thadewaldt  [tah'df-w&hltl,  Honnann, 

h,  Rodcnh.igen,  Pomerania,  April  8,  1827;  d. 
Berlin,  Feb.  11,  1909.  From  1850-51, 
bandmaster  at  DQsseldorf;  1853-5,  cond.  at  * 

nicpp*-;  1857-60,  rond.  of  his  own  orch.  at 
l'.i  rlin,  and  in  1X71  of  the  connrts  at  the 
/' H 'lov^ic.d  Ciardens.  In  1S72  ho  founded  the 
'Allgemciner  Deutscher  Musikerverband,'  of 
which  he  was  the  first  Pres.,  and  to  whose  In- 
Icrests  he  devoted  his  entire  time  until  his 
death.  Publ.  a  symph.  iK)em,  Das  Kdlsel 
der  Spiunx;  Im  Walde  for  orch.;  Meermusih 
for  St r. -orch.;  //?r6i//jVv/ for  str.-quintet;  etc. 

Thalberjl  [tahl'baryhl.  Marclan,  pianist; 
b.  (Jdessa,  Nov.  26,  1877.  Pupil  at  Leipzig 
Cons.  (1894-6,  and  1897-9)  of  Weidenbach 
and  Reinccke  (pf.)  and  Jadassohn  (theory), 
graduating  with  honors.  Having  taupit 
for  some  time  in  Fngland,  he  returned  to 
i^ipzig  in  1901,  studying  for  one  year  with 
A.  Reisenaucr;  settled  mParis  in  1902,  where 
he  made  his  hea<Iquartere  till  1913;  debut 
there  l^Salle  Hrard)  on  Jan.  21,  1903;  at  first 
he  confined  his  appearances  (in  recitals  and 
with  orch.)  to  France,  but  after  1906  he  made 
extended  tours  of  Germany,  Switterland. 
ICn^land  and  Russia:  siiite  Sept.,  1913,  he 
has  been  principal  pf.-in.structor  at  the  Cin- 
dnnati  Cons,  (master-class),  and  has  been 
heard  as  soloist  in  the  U.  & 

Thallicrft,  Sigismund,  renowned  piano- 
virtuoso  and  composer;  born  (ieneva,  Jan.  7, 
1812;  d.  Naples,  April  27, 1871.  The  natural 


son  of  Prince  Moritz  Dietrichstein  and  the 
Baroness  von  Wetzlar,  his  father  took  charge 
of  his  education  at  Vienna,  from  1822.  Hunt' 
met  and  Sediter  were  nominally  his  teachen; 

but  he  himself  gives  the  credit  for  his  pianist ic 
training  to  .Mittag,  the  1st  Ixissoomst  in  the 
Vienna  Court  Opera.  At  14  he  already  had 
success  in  private  circles;  in  1828  his  first 
three  worla  (Fantaisie  and  variations  on 
Euryanlfw;    do.   on   a   Scinch   theme;  Im- 

Somptu  on  Le  Siege  dc  Corinthe)  appeared, 
llowed  in  1830  by  the  pf.-concerto  in  F 
minor,  op.  5.  In  1830  he  aNo  m  idi-  a  { on- 
cert-tour  through  Southern  <  .ermany,  win- 
ning great  applause.  In  1834  he  was  app. 
court  pianbt  at  Vienna:  in  1835  he  excited 
intense  enthusiasm  in  Paris,  and  continued 
his  triuni|)lis  through  Bei^^i^l^l,  England, 
liolland,  and  Russia.  In  1843  he  married 
Mme.  Boucher,  the  daughter  of  Luigi  La- 
blarhe,  in  Paris;  in  1845  he  untlertook  a 
tournc-e  in  Spain;  in  1851  his  first  operatic 
venture,  Fhrinda,  failed  completely  in  Lon> 
don.  and  a  seccmd,  Cristina  di  Svesia,  met  a 
simibr  fate  in  Vienna,  1855;  he  then  set  out 
on  a  tour  through  Rr.i/il  (IS.s^i  .ind  the 
Unitetl  States  (1856),  retiring  in  1858  to  his 
villa  at  I'osilippo,  near  Naples.  In  1862  he  re- 
visited Paris  and  London;  made  .i  second 
Bra/ili.in  tour  in  1863;  and  in  1804  withdrew 
permanently  to  Posilippo.— T.  was  an  ex- 
ecutant of  the  highest  rank,  unexcelled  as  an 
interpreter  of  lOMMi-music,  with  a  complete 
command  of  tone-effect,  and  a  wonderful 
legato,  eliciting  from  Liszt  the  remark,  'Thal- 
berg  is  the  only  artist  who  can  play  the  violin 
on  the  keylxxird.'  His  tcf  hnit  il  specialty, 
since  widely  imitated,  was  to  play  a  central 
melody  with  the  thumb  of  either  liand,  sur- 
roundmg  it  with  brilliant  arpeggios  and  ara- 
besques [see  PotLim,  Francesco].  He  was 
the  leader  of  the  \'ienna  school  of  brilliant 
piano-pl.iying,  the  glittering  superficiality  of 
which  has  succumbed  to  modern  Romanti- 
cism.— I'ublished  works:  Op.  5,  Gran  concerto 
f.  pf.;  op.  7,  divertissement;  op.  15,  19, 
Caprices;  op.  16,  21,  28,  6  Nocttunes;  op.31, 
Scherzo;  op.  32,  Andante;  op»  US,  Grand 
nocturne;    op.  SStis,  Eirennes  aux  jeunes 

ptiUtistcs;  op.  36,  6  piec  es  /,  j  C>:di  Ht:c,  a 
study,  is  No.  1);  op.  38,  Romance  et  etude; 
op.  41,  2  Romances  sans  paroUs;  op.  45, 
7  heme  ori^.  et  etude;  Op.  47,  Grandes  raises 
brillitnles;  op.  55,  Di  fnirl,  viirir  en  forme 
d'elnde;  op.  57,  10  moreeaux  (<<('/(■  prrpara- 
loire);  op.  56,  Grande  sonate;  op.  59,  Marche 
funHiire  varih;  op.  60,  Barcarolle;  op.  62, 
Vuhe  vu'lodique:  op.  64,  Les  Caprii  ienses; 
op.  65,  TiirenlcUe;  op.  69,  pf.-trio  in  A; 
&nmmr  de  Pest;  etc.  .Amotig  many  bril- 
liant transrrij^tions  and  fantasias  are  op.  20 
(Huguenots),  op.  33  {Moise),  op.  60  {L'elisir 
d'amon),  etc. 
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Thallon,  Robert,  b.  Liverpool,  Mar.  18, 
1852;  was  taken  to  New  York  in  1854; 
studied  1864-76  at  StuttK  trl,  I  tip/iK.  Paris 
and  Florence;  since  his  return  to  the  U.  S. 
he  has  been  living  in  Brooklyn,  N.  Y.,  as  a 
well-known  orjjanist  and  iniisir-teiichcr;  has 
publ.  son^s  and  p[.-|H  s.  (some  arr.  for  orch.). 

Thayer,  Alexander  Wheelock,  b.  fiouth 

Natick.  M  l  ...  (Vt.  22.  1X17;    d.  Trieste. 

iulv  IS,  1897.  After  graduation  at  Harvard 
Fntv.  in  1843,  he  became  asst. -librarian  there; 

during  (>  \  e.irs'  work  in  thclil)rary,  he  matured 
a  plan  Uir  writing  a  detailetl  and  trustworthy 
biography  of  Beethoven.  For  preliminary 
study,  and  to  collect  material,  he  first  spent 
2  years  (1849-51)  in  Germany,  also  writing 
letters  f<ir  m  \vs(xiiK  rs;  in  1852  he  joim  il  the 
Staff  of  the  New  ^'ork  'Tribune,'  and  returned 
to  Europe  in  18vS4,  where,  excepting  2  years 
( 1856  S)  sfK-nt  in  Boston,  he  remained.  Dr. 
Lowell  Mason  and  Mrs.  Mehetablc  Adams 
(of  Cambridge,  Mass.)  gave  generous  and 
disinterested  aid  at  this  juncture.  In  1862 
T.  was  attached  to  the  American  embassy  at 
Vienna:  in  1S()5.  Aht.ilKim  I -incoln  appointed 
him  consul  at  Trieste,  a  post  held  during  life. 
He  now  publ.  a  Chronmogisches  Veneiekniss 
der  MVrAr  Ludwi^  van  Refthm-cti':  fBrrlin, 
1865);  in  1866  Vol.  i  of  his  life- work,  Ludxvig 
van  Hefthmt'ns  Ju'hen,  apfx-ared  in  Cierman, 
translated  from  the  English  MS.  by  Dr. 
Hermann  Deiters  (see  Befthoven,  Biblio- 
^'r.ipfu-.  A  (p.  66]).  In  1S77  lit-  also  publ. 
Kin  kritischer  Beilrag  zur  Beethoven- LiUeralur. 
Unhappily,  his  wonderful  capacity  for  work 
was  o\-tTl.i\<-d,  and  \''>I.  i\-  of  his  nol.lv  rnn- 
ccived  work,  executed  witti  a  i).iinst  i king 
thoroughness  and  scrupulous  fidelity  lM-yon<l 
praise,  was  left  unfinished.  Though  hi-  iivt-d 
for  wars  in  straitened  circumstances,  he 
resoluiL'ly  refiiM-d  offers  from  firms  like 
Novello  &  Co.  and  (i.  Schirmer,  hoping  to 
recast  entirely  the  English  version  oi  his 
Beethmen.—Ci.  M.  E.  Krehbiel,  .1.  T.  and  His 
'Life  of  Bwlhtnen;  in  'Mus.  yuart.'  (Oct., 
1917). 

Thayer,  Arthur  Wilder,  horn  Dedham, 
Mass.,  Aug.  26,  1857.  Composer  and  cond.; 
pupil  of  Dr.  C.  A.  (iuilmetteand  C.  R.  Adams 
(singing),  Chadwick  (theory  and  instru- 
mentation) and  Zerrahn  (conducting).  Con- 
ducted choral  siK-icties  in  Lowt'll,  Salem, 
Worcester,  Providence,  etc.;  1882-5,  supt. 
of  music  in  schools  at  Dedham,  1885-8  at 
Milton;  then  niiis.  dir.  it  Eliot  Ch.,  Xewton. 
Since  1880,  memlKr  of  the  Harvard  Mus. 
Assoc.  Has  publ.  numerous  songs  and  part- 
songs;  also  (■^lIlr(•h-piec(^s  and  pf. -music. 

Thayer,  (Whitney)  Eugene,  b.  Mendon, 
Mass.,  Dec.  11,  1838;  d.  Burlington,  Ver- 
mont. Jan.  27,  1889.  Distinguished  organist; 
began  study  at  14;  in  1862  assisted  at  the 
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opening  of  the  p«at  CM^gan  in  the  Music  Hall. 
Boston,  where  he  be^une  regular  orK^niiV 
aftir    st udy    (186S-6)  under    ll.iupt,  Wi- 
prechl,  etc.,  in  Germany:  also  editor  of  rhr 
Organist's  Journal,'  and  the  'Choir  Journal, 
cond.  of  the  Boston  Choral  I'nion,  thi-  N'-  K 
Church-Music  Assoc.,  etc.    davc    frt-«r  or 
gan-recitals  in  Boston  from  1869;  played  ia 
the  chief  cities  of  America  and  Europe:  auid 
lectured.    From    1881-8,   organist    of  the 
Fifth  Av.   Presb.  Ch.,  New  York.     For  . 
Festival  Cantata  (f.  soli  and  8-part  ch.  w. 
orch.)  he  received  the  degree  of  Mus.  Dor. 
from  Oxford  Univ.     Publ.  a  mass   in    E  v 
organ-pieces  (4  sonatas),  part-songs,  songs 
also  Tht  Ah  ^Orgatt  Playtmg  (5  parts). 

Thayw,  William  Armour,  b.  Brookl\  n, 
N.  v.,  Oct.  5,  1874.    Pupil  of  J.  H.  Breuer 
(org.),  D.  Buck  (theory)  and  J.  I).  Mehau 
(voice);  1893-1914,  org.  of  St.  James's  P.  K  ' 
Ch.,  Brooklyn;  since  1914  of  St.  Mark's  M.  E  , 
Ch.;  since  1907  also  prof,  of  music  at  Adeli-  i 
Coll.,  Brooklyn;  1898-9  he  cond.  the  concer 
of  the  Brooklyn  Choral  Soc.  Has  publ.  songs. 

Thelle  [tHd],  Johann,  b.  Naumbur^,  JuK-  I 

29,  1646;   d.  there  (buried  June  24)  1724. 
Pupil  of  H.  Schiitz  at  Weissenfels;   in  1673,  j 
Kapellm.  to  the  Duke  of  Holstein  at  Got-  ' 
torp:  during  the  troublous  war-times  he  west  , 
to  Hamburg,  and  wrote  (for  the  opening  of 
the  Opera  tlu-re  in  1678)  the  Sin^'spii-le  Ad^im 
und  Eva  and  Oronles;  he  also  prod,  a  Christ- 
mas oratorio  in  1681.   In  1685.  Kapellm. 
to  the  Brunswick  court  at  Wolfciibuttcl; 
then    Kapellm.   at    Merseburg.     He  was 
called   by  contemporaries  'the   father  of 
counterpoint.'    .Among  his  pupils  wore  \ 
Hasse,    Buxtehude,    and    Zacnau. — Extant 
works:    A  (k>rman  P.is.>ion  (publ.  Luliecit; 
1675;  reprinted  by  Zellc  in  vol.  xvii  of  'Dkm. 
deutscher  Tonk.');   Noviter  imenlum  opmr 
musicalis  cnmpnsitionis  4  r!  5  vncum,  pro  ^'-w 
choro  (20  masses),  and  Opus  secundum^  iwwe 
sonatae  rarissimae  artis  et  suavUaHs  mmskm 
(a  coll.  of  instrl.  sonatas,  preludes,  courmres, 
airs  and  saraliands  a  2-5,  in  single,  double, 
triple  and  quadruple  cpt.). — ^See  Q.^Lea. 

Theodorl'nl,  Helena,  dramatic  soprano; 
b.  Craiova,  Rumania,  Mar.  25,  1862.    At  the 
age  of  6  she  began  to  play  the  pf.,  and  at  9 
appeared  in  public;    1876  8,  pupil  of  D. 
Fumagalli  fpf.)  and  .\.  Sangiovanni  (singing) 
at  the  Cons.  V'crdi  in  Milan,  graduating  as 
winner  of  1st  prize  in  both  clasKs;  d^ut  (as 
contralto)  at  Teatro  Munlcipale  in  Cuneo 
(1879);    gradually  her  voire   changed  to  a 
mezzo-sop.  of  wide  range;  after  a  very  succ. 
appearance  as  Roeina  in  Warsaw  {1881)  she 
was  at  once  eng.  for  La  Scala,  where  she 
created  Hcrodiade  in  the  Ital.  premiere  of 
Massenet's  opera  (1883);  1884-6,  at  the  R. 
Opera  in  Madrid;  from  then  until  1899  she 
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sang  at  the  chief  opera  houses  of  Italy,  in 

Vienna,  Lonflon.  Listion,  Buenos  Ain  s,  Rio 
do  Janeiro,  etc.;  1899-1902,  in  Bucharest. 
In  1893  she  married  the  Chev.  Georges  do 
Ccx:quiel;  having  been  divorced,  she  married 
Baron  d'Harmezak  in  1903,  and  retired  from 
the  staKC.  In  1905  she  ehtal)!.  herself  as  a 
vocal  teivchcr  in  Paris;  lived  several  years 
in  Buenos  Aires;  since  1916  in  New  York. 

Thern  [tthrn],  Karl  [K^rolyl,  born  Iglo. 
Upper  Hungary,  Aug.  18,  1817;  d.  Vienna, 
Apr.  13,  1886.  In  1841.  Kapelfm.  of  the 
National  Th..  Pest;  1853-4.  prof,  of  pf.  and 
l  onip.  at  the  Cons.,  resigning  to  travel  with 
his  sons;  in  1868,  again  in  Pest;  later  in 
Vienna. — Works:  3  successful  optTas  (pro<J. 
at  Pest);  very  popular  HuiiKarian  &<jnKs; 
pf. -pieces. — His  sons,  Willi  ili.  Ofen,  June 
22. 1847;  d.  Vienna,  April  7, 1911)  and  Louis 
(b.  Pest,  Dec.  18,  1848),  excellent  pianists, 
taiiv^ht  l)y  their  f.itlur  and  (1864-5)  liy 
Muscheles  and  Reinecke  at  Leipzig,  won 
fame  by  their  remarkable  ensemble*pla)nng  on 
two  pianos.  Made  extended  concert-tours 
in  Germany,  to  Brussels  and  Paris  (1866),  to 
Holland,  England,  etc.  Louis  is  now  (1917) 
livinjj  in  Vienna  as  prof,  at  the  Cons. 

Thibaud  [te-l)oh'|,  Jacques,  distinguished 
violinist;   born  Bordeaux,  Sept.  27,  1880. 
Until  the  age  of  13  taught  by  his  father; 
pupil  of  Marstck  at  the  Paris  Cons.,  winning 
the  1st  prize  in  1896.    Forced  to  earn  his 
livelihood,  he  played  for  some  time  at  the 
Caf£  Rouge,  where  Colonne  heard  him,  and 
immediately  otTrred  him  a  jKjsition  in  his 
orch.;  in  1898  he  made  his  debut  as  soloist 
(with  Colonne)  with  such  success  that  in  the 
same  season  he  was  eng.  for  54  concerts  in 
Paris.    He  played  with  success  in  all  the 
iim>i(.d    centres    of    Europe,    and  vi^itnl 
America  several  times  (first  time  in  19Ui). 
The  death  of  his  father  (Dec.,  1914)  inter- 
niptcfl  .III  .\mer.  tour;  he  returned  to  France 
and  berved  a  year  in  the  army.    On  his  re- 
turn to  the  U.  S.,  in  l''K>,  he  gave  evidence 
of  a  sudden  artistic  development  almost 
without  parallel,   revealing  a   breadth  of 
conce|)tion  and   .m   emotional   intensity  of 
which  his  previous  ^rformances  had  siven 
no  intimation.    His  mterpretations  of^  Bach, 
Beethoven  and  Brahms  place  him  in  the 
front  rank  of  the  masters  of  to-day.    He  is 
also  an  exceptionally  fine  ensemble-player. 

Thibaud,  Joseph,  brother  of  iir<(e(ling; 
b.  Bordeaux,  Jan.  25,  1875.  i'ianist,  pupil  of 
L.  Diemer  at  Paris  Cons.,  taking  1st  prize  for 
pf.-playin'.;  in  1S02.  Mas  played  at  the  Con- 
certs Colonne,  also  in  the  principal  French 
towns.  A<rompanied  the  violinist  Maraick 
on  his  American  tour,  1895-6;  has  appeared 
frequently  with  his  brother,  Jacques,  in 
aooata-redtab. 


ThtlMUt  IV,  King  of  Navarre:  b.  Troyes, 

1201;  d.  Pamplona.  July  8,  125.V  He  was  a 
Trouvere;  6.?  of  his  son^^s  were  publ.  by 
Bishop  Lii  Ravallit're  in  1742  as  PoisUsduroi 
de  Navarre,  in  2  vols.;  the  melodies  are  not 
adequately  reproduced. 

Thibaut  (te-lK)h'l,  Anton  Friedrlch  Jus- 
tus, 1).  Ilameln,  Jan.  4,  1774;  d.  Heidellx-rg, 
Mar.  2K,  1K4(),  as  prof,  of  jurisprudence. 
Publ.  Vber  ReinhfU  der  Tonkunst  (182.S; 
often  republ.;  Engl.  ed.  by  W.  H.  Gladstone 
as  Pw^  in  M«s.  Art  (1877|).  His  valuable 
coll.  of  folk-sonsjs  of  all  nations  was  acquired 
by  the  Hofbibliothek  in  Munich  (1850).— A 
full  biogr.  is  in  R.  Heuler's  reprint  of  the 
1st  ed  .  of  Vber  ReinheU  der  Tmhutut  (Pader- 
Iwrn,  1W7). 

Thiele  (te'ie),  (Johann  Friedrich  i  Lud- 
wig,  b.  Quedlinburg,  Nov.  18,  1816;  d.  Ber- 
lin, Sept.  17,  1848.  Pupil  of  A.  W.  Bach  at 
the  R.  Inst,  for  Church-niusic,  Berlin;  from 
1839,  organist  of  the  Parochialkircbe.  An 
excellent  organ-virtuoso,  he  publ.  concert- 
pieces,  variations,  preludes,  etc.,  for  organ. 

Thieme  [te'mi]  (called  Thi6m«).  Fried- 
rich,  German  music-teacher  at  Paris,  1780- 

92,  then  in  Bonn,  living  there  in  June,  1802. — 
Publ.  fiJrmeiits  de  musique  pratique  (2d  ed. 
178.S,  w.  new  method  of  nguring  acc.  to  Abb6 
Roussier);  Principrs  ahrrnrs  de  musique  for 
beginners  on  the  violin;  do.  for  p(.;  NouvelU 
thicrie  sur  Us  dijfcrents  momements  des  airs 
.  .  .  avec  le  projet  d'un  nouveau  chronomitre 
(1801);  and  several  books  of  violin-duos. 

Thlerf elder  Iter'-l,  Dr.  Albert  (Wilhelm), 

b.  Mahlhausen,  Thuringia,  April  30,  1846. 
Studied  at  Leipzig  Univ.  1865-9,  and  at  the 
same  time  with  Hauptmann,  Richter  and 
Paul.  1869-70,  director  of  a  singing-society 
at  Elbing;  1870-87,  gymnaaiiil  singing- 
teacher,  and  cantor,  at  Brandenburg;  since 
1887,  Mus.  Director  and  Prof,  at  Rostock 
Univ.,  succeeding  Kretzschmar,  receiving  title 
of  'Professor'  in  1898. — Works:  3-act  opera 
Die  Jungfrau  vom  Kdnigsee  (Brandenburg, 
1877);  4-act  opera  Der  Trentajd^er  [after 
Baumbach's •ZMiorog]  (Brandenburg,  1883); 
3-act  opera  Almansor  [Heine]  (Berlin,  1884); 
3-act  opera  Florentina,  text  by  T.  himself  (Ro- 
stock, 1896);  2-aci  opera  Per  Ileiralsschein, 
text  do.  (Rostock,  1898;  very  succ.);^al80 
op.  1-7,  pf.-pieces,  songs  and  duets:  op.  8, 
Zlatorof,  I.  soli,  ch.  and  orch.;  op.  21,  Rdef- 
weiss,  f.  male  ch.  ami  oti  !i  ;  oj).  M),  Frnu 
Holde,  dram,  cantata  for  mixed  ch.  and  orch.; 
op.  36,  Kaiser  Max  und  seine  JSger,  'Kon- 
zertdrama';  2  symphonies  (T  m.,  D);  the 
essays  De  Chnstianorum  psalmis  el  hymnis 
usfue  ad  Ambrosii  tempora  (his  doctor-dis- 
sertation; publ.  by  Teiibner),  and  System  der 
frieckischen  JnstnmmOalmleH  (Dietrich'ache 
Biifhhandliin^;  and  an  extremely  interesting 
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'Samtnlunjf von  GcsSngen  aus  dem  klassischen 
Allerthiime  vom  5.  bis  1.  Jahrhundert  v.  Chr. 
nach  (kti  ubcrlicfertcn  Meltxlicen  mit  tfrie- 
chisrhi-m  iind  dciitschem  Tcxte  nebst  cinlci- 
tenden  Vorbemerkungeo  herausgegeben  und 
far  den  Koncertgebnuich  eingerichtet'  (Ldp- 
*ig.  1899). 

Tlitfrlot  (t'ya-r'yohl*  Ferdinand,  born 
Hamburg,  Apr.  7,  1838.  Pupil  of  E.  Marxsen 

at  Altona.  and  Rheinbcrgcr  at  Munich;  nius. 
dir.  at  H.inibiirR,  Leipzifj  (1867),  and  Ctlogau 
(1868-70);  dir.  of  the  Styrian  \'(h  il  Soc.  at 
Graz  till  1895;  since  then  living  in  Hamburg. 
— Works:  For  orch.,  op.  13,  Loch  Lomond, 
orchl.  fantasy;  op.  43,  overture  to  S<  hiller's 
Turandot;  op.  44,  Serenade  in  F  for  str.- 
oirh.;  op.  54,  Zwei  Waher  for  do.;  op.  55, 
Sinfonulta  in  E;  op.  68,  vl. -concerto  in  A; 
op.  72,  Leben  und  Stcrhrn  des  vergnugUn 
Schulmeistertein  Wuz,  idyl;  op  77, concerto 
for  2  pfs.  ami  orch.,  in  F;  op.  88,  concerto  for 
3  vis.  and  orch.,  in  D. — Choral  works  with 
orch.,  op.  19,  Am  Traunser,  for  bar.  solo  and 
ch.;  op.  50,  Kantate  der  Klage  und  des  Trostes 
for  soil,  ch.  and  org.;  op.  .S2.  Requiem  for  alto 
solo  and  ch.;  op.  59,  Ti/'ic/if ./ for  male  ch. ;  oj). 
6,?,  Dui  Man  hen  vom  Sihnfe  (or  declamation, 
sop.  and  ten.  soli,  mixed  (or  fern.)  ch.;  op. 
70,  Christnacht  fur  soli,  ch.,  ort;..  fi.  and  str.- 
orch.;  op.  74,  L'l  Rrgine  Avrtllouse  for  2  solo 
vcs.  and  ch.;  op.  81,  Abschied  vom  Meer  for 
3-pait  fern.  ch.  and  bar.  sob.— Chamber- 
music,  op.  62,  octet  for  rtrs.  and  wind-inrtrs., 
in  Bi»;  op.  78,  do.  for  4  vis.,  2  vlas.  and  2  vcls., 
in  C;  op.  20,  pf.-quiniet  in  D;  op.  80, 
quintet  for  wind-instrs.  in  A  m.;  op.  83,  str.- 
quartet  in  A;  op.  84,  qii.Trtct  for  ff.,  vl.,  via. 
and  vcl.,  in  ('•;  2  pf.-<jii.irlcf s  (op.  9,  E  m.; 
op.  30,  Ei>);  7  pf.-trios  (oj).  1,  I);  op.  12,  G 
and  Am.;  op.  14,  F  m.;  op.  45,  Bl»;  op.  47, 
E;  op.  90,  E  m.);  2  vl.-sonatas  fop.  24,  E 
m.;  op.  58,  X\;  2  \rl. -sonatas  foj).  15,  iv»; 
op.  56,  G).  Concert -rxs.  for  org.  (op.  85); 
pf.-pcs.  for  2  and  4  hands  and  for  2  pfs.; 
motets  a  capp.;  songs  and  choruses. 

ThlUon  [te-ydhn'l,  Anna  (nee  Hunt).  Eng. 
fish  stage-soprano;  bom  London,  r.  1816;  d. 
Torquay.  .May  5.  1903.  Pupil  of  Mnr.loRni, 
Tadolini  and  Thillon,  marrying  him  when 
•he  was  but  fifteen;  debut  Th.  de  la  Renais- 
sance, Paris.  1838.  in  r.ris.ir's  Lady  Melvil; 
sang  in  Paris,  and  appeared  in  I.ondon  at  the 
Princess's  Th.,  .May  2,  1844,  as  the  Queen  in 
Auber's  Crown  Diamonds.  In  America 
1850-4.  Last  appearance  in  opera  1855,  at 
the  I.yceum  Th.,  I,onflon;  l.ist  appearance 
in  concert  at  the  Brighton  Fcst.  of  1867. 
She  then  retired  to  Torquay. 

Thi'mus  (tf'-l,  Albert,  Freih,  rr  von,  bom 
Aix-la-Chapelle,  May  21,  1806;  d.  Cologne, 
Nov.  6, 1878,  as  judge  of  the  Appellate  Court, 
and  'Hofrat.'~Publ.  Die  karmonikaU  Sym- 


boKk  da  AUertums  (2  vols.,  1868-76).  a  work 
containing  much  of  interest  to  friend*  of 

harmonic  dualism.  As  an  introduction  to  thus 
work  R  Hasenclevcr  wmic  Pie  Crutnlzii^ff 
der  esolerischen  Harmonik  des  AUertums  (1870). 
(RlBWANN.l 

Thoinan  [twah  n.'ilm'),  Erneste  [jKin- 
name  of  Antolne-Erneate  Roquet],  born 
Nantes,  Jan.  23, 1827;  d.  Piaris,  in  May,  1894. 

A  business-man  in  Paris,  and  a  thoughtful 
stuflent  of  music.  He  collected  a  fine  mus. 
library- — Publ.  La  musique  d  Paris  en  1862 
(1863);  L'opera  Lrs  Trnyens  au  Pere  Lm  hiiise 
(1863;  a  siitire);  Les  origines  de  la  chiiprUr- 
musique  des  souwrains  de  Frarue  (1864);  Les 
ori^nes  de  I'opera  Jrancais;  La  deploration  de 
GutUaiime  CresHn  smr  le  trfpas  de  Jean  Oehe^ 
ghem  (1864);  .V/dupars,  celebre  joueur  dr  violr 
(1865);  Antoine  de  Cousu  el  les  singuliires 
destinSes  de  son  livre  rarissime  'la  musiqeee 
uniirrselle'  (1866);  Curiostlrs  musirnirs  et 
autres  trauvi'rs  dans  les  auvres  dr  \ft(hrl 
Coyssard  (1866);  Un  hisaieul  de  Mt^tlrr: 
recherches  sur  les  Mazuel,  musicieHS  du  X  VI* 
el  XVn*  siieles  (1878);  Loms  ConstanHn, 
rot  (Irs  v{o!i»is  f  l87S'i;  -Vofes  bibliof^ra^hiques 
sur  la  guerre  musicale  des  Gluckisles  et  Picci^ 
ftisirs  (1878):  Us  HoUelerrt  et  ks  CUdemlU 
(1894). 

Thoma  [toh'm&hL  Rudolf,  b.  Lehsewttz, 
n.  Steinau-on-Oder,  Feb.  22, 1829;  d.  Breslau, 

Oct.  20,  1008.  Pupil  of  the  R.  Inst,  for 
Church-music,  Berlin;  in  1857,  cantor  of  the 
(inadenkirche,  HirschberK;  in  1862,  of  the 
Elisabethkirrhr.  rVe-lati.  In  1870,  'R.  Mus. 
Dir.*  Founded  a  siiiyinfi-s<M;iety,  an«i  was 
director  of  a  music-school. — Works:  The 
romantic  opera  Helga's  Rosen  fOImiitz,  18<>0); 
1-act  opera  lone  (Breslau,  1894);  2  oratorios. 
Moses,  and  J<>li,!n>ie^  der  Tdufer;  op.  18, 
Deutsches  Te  Deum  for  solo,  ch.  and  orch.; 
op.  20,  Psalm  28  for  sop.  solo,  ch.  and  orch.; 
other  church-music;  pf.-pcs.  and  songs. 

Thomas  [toh-mah'],  (Charles-Louis-) 
Ambroise,  flistinvfuished  dramatic  coni}K^T; 
b.  Mi  tz,  5,  ISll;  d.  Paris,  Feb.  12.  18%. 
Me  entered  the  Paris  Cons,  in  1828;  his 
teachers  were  Zimmerman  and  Kalkhrenner 
(pf.).  Dourlen  (harm.),  nulMreau  (rpt.)  and 
I.e  Sueur  (comp.);  in  1S2')  he  won  the  l.st 
prize  for  pf.-playing.  in  ISiO  for  harmony, 
and  in  1832  the  Grand  Prix  de  Rome  with 
the  dram,  cantata  nermann  rt  Kelly.  After 
3  years  in  Rome,  Naples,  Florence,  Bologna, 
Venice  and  Trieste,  and  a  visit  to  X'ienna  in 
1836,  he  returned  to  Paris,  and  u[>  to  1843 
prod,  nine  stage-pieces  -/.a  double  itchelle 
(1837).  Le  Perruquier  de  la  Rcgence  (1838), 
La  Gipsy,  ballet  (Op6ra,  1839).  U  Pamer 
fieuri  (1839),  Carline  (1840).  Ij-  Comte  de 
Carmagnola  (1841),  Le  GuerUUro  (1842), 
AmiUique  et  MMor  (1843)  and  JfMA,  mt  k 
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Menage  d  trots  (1843).    Discouraged  by  the 
poor  success  of  the  last  operas,  T.  fMTod.  only 
Betty,  a  ballet  (1846),  during  5  years;  but 
then  made  a  brilliant  reentry  with  Le  Caid 
(1840).  followed  by  Le  Songe  d'une  NuU  d'ete 
(1850>,  which  won  him  good  standing  among 
French  com  posers  of  the  time.   In  1851  he 
was  elcctefl  to  Spontint's  chair  in  the  Aca- 
demic.   The  next  5  operas,  Raymond  (1851), 
La  ronelli(\S5i),  La  Cour  de  CeUmene  (1855), 
Psyche  (1857),  and  Le  Carnaval  de  Venise 
(1857),  achieved  only  moderate  success,  and 
Le  Roman  d'EJvire  (1860)  had  similar  fortune; 
but  with  Miffum  (Opera-Comique,  Nov.  17, 
1866),  T.  took  first  place  among  recent  com- 
posers   of   French    comedy  ()i>era ;  Hamlet 
(Opera,  Mar.  9,  1868)  was  almost  equally 
successful  in  Paris;  but  Afif^non  has  gained 
world-witle    po[)tilarity.      GUle    el  Gillotin 
(1874),  Fran(,atse  de  Rimini  (1882),  and  the 
ballet  La  Tempite  (Op6ra,  1889),  compUto 
the  list  of  T.'s  dramatic  works.   In  1871  he 
succeeded   Auber  (after  the  Communist 
Daniel's  brief  rcipn)  as  Diri  rtor  of  the  Con- 
servatoire.   In  1845  he  was  created  a  Cheva- 
lier, in  1858  Officer,  and  in  1868  Commander 
of  the  Legion  of  I  lonor.    Besides  operas  and 
ballets,  he  wrote  a  cantata  for  the  unveiling 
of  Le  Siieur's  statue  at  Abbeville,  1852;  the 
cantata  Uommage  d  Boieldieu,  Rouen,  1875; 
Messe  solennelle  (1857);   Requiem,  ifarehe 
reli^ieuse,  Notre-Dame,   1865;    ?>  motets  w. 
or^n;  Kantaisie  f.  pf.  and  orch.;  a  string- 
quintet  in  F;  a  string-quartet  in  E;  a  pi.- 
trio  in  D  m.;  6  Neapolitan  canzonets;  and 
a  series  of  'chtrurs  orph6oniqucs'  (4-part  male 
cliorii-i.- 1  wliich  r.ink  with  the  best  of  their 
kind:  Le  chant  des  amis.  La  Vapeur,  Le  salut 
aux  ekan^rs,  France!  Fmneef,  Le  Tynd, 
Lr  Cartuivnl  de  Rome,  !' Allantique,  Les  Trat- 
neaux,  Le  Temple  de  la  Paix.  Paris,  La  nuit 
du  SMatt  Les  Archers  de  Bouvines,  and  JLtf 
Forf^eron. — Cf.  J.  Simon,  A.  T.,  in  'La  Revue 
de  Paris'  (Mar.,  1896);  C.  Bellaigue,  mudes 
musifales  el  noueelles  silkomUes  da  musideHs 
(Paris,  1898). 

Thomas  Aquinas  [Thomas ^of  Aquino], 
(Samt),  b.  Rooca  Sicca,  n.  Aquino,  Italy,  c. 
1225;  d.  Fossa  Nuova,  n.  Terracina,  Mar.  7, 
1274.  This  famed  theologian  and  scholastic 
philosopher  entered  the  i  )o:iiinican  OVder  in 
1245.  In  1263  Pope  Urban  IV  commissioned 
him  to  compose  a  communion  service,  which 
contains  the  nieniorahle  numbers  iMuda  Sion 
(Corpus  Christi  sequence),  and  Pange  linnta. 
Sacra  sotemnis,  Verlnm  supemum  and  Aaera 
te  (hymns).  An  extended  chapter  on  music 
is  contained  in  his  Summa  Tkeelogica. — Cf. 
C.  F.  BeUet.  5.  Th,  d^Aqmn  {Pm,  1902). 

Thomas,  Arthur  Goring,  English  com- 
posn-;  b.  Rat  ton  Parlc,n.  Eastbourne,  Sussex, 
Nov.  21,  1851;  d.  London,  Mar.  20,  1892. 


Pupil  of  I^mile  Durand  at  Paris  (1874-7),  and 
of  Sullivan  and  I'routattheR.  A.  M  ..  London, 
winiiini;  the  Lucas  Prize  in  1879;   later  st. 
orclustration  with  Bruch  in  Berlin.  Dwelt 
in   I^ndon  as  a  composer. — Works:  The 
opcxaa  The  Uditrflke  Harem  (portions  prod, 
in  concert  at  the  R.  A.  M.,  1879);  EsmeraUa 
(Drur>;  Lane,  1883);   Nadeshda  (ib.,  1885); 
The  Golden   IVth  (unfinished:   score  compl. 
by  Waddinj^'ton ;   prod,  at  Liverpool,  1893); 
— a  Chora  1  (xle,  The  Sun  Worshippers  (Nor- 
wich, 1881):  cantata  The  Swan  and  the  Sky- 
lark (Birmingham,  1894;  orchestrated  by  C. 
V.  Stanford);  psalm  13U  f.  sop.  solo,  ch.  and 
orch.  (1878);  s  vocal  scenes,  Hero  and  Le- 
ander  (1880);   Out  of  the  Deep,   uitheni  for 
sop.  solo,  ch.  and  orch.. (1878);  duets;  songs; 
^Mteieto/fetf.  orch.  (1887);  avL-sonata;  etc 

ThoauM  (toh'mfthsl,  Christfaui  Gottfried, 

1).  Wchrstlorf.  n.  Bautzen,  Feb.  2,  1748;  d. 
Sept.  12,  1806,  at  Leipzig,  where  he  livetl  as  a 
composer  and  writer. — Publ.  Praktische  Bei- 
trdge  Mur  CeschickU  der  Musik,  musikal.  LiUe- 
ratur,  etc.  (1778;  chiefly  for  the  music-trade); 
Vitpiirifiischr  Kritik  dfr  wrzuglichsU'n  sett  J 
Jahren  in  Leipzig  aufgefuhrten  .  .  .  Kirchen- 
musiken,  Concerte  und  Opem  (1798,  "99);  and 
'Musikalische  kritiM-he  Zeitschrift'  (1805;  2 
vols.).  Extant  cumps. :  A  Gloria  f.  3  choirs, 
w.  instrs.;  a  cantata;  quartets. — See  Q.*Lex. 

Thomas  [toh'm^hs],  Eu^en,  b.  Surabaya; 
Java,  Jan.  .^0,  1863.  In  1878  he  came  to 
Delft,  Holland,  where  he  st.  engineering,  and 
at  the  s;ime  time  music;  1882-4,  cond.  of  the 
orchl.  soc.  'Euterpe';  1884-5.  cond.  of  'St. 
Cadiie'  (choral  and  orehl.  aoc.)  in  Sem&rang, 
Java;  from  188S-7  he  Completed  his  mus. 
studies  at  the  Vienna  Cons.;  18S7.  theatre- 
oood.  in  Pilsen;  1888,  ICirK-llin.  of  the  Ger- 
man opera,  Cf roningen ;  settled  in  Vienna  in 
1889  as  pianist  and  comp.;  since  1905  dir.  of 
thechoral  classes  at  the  Cons.;  founder  (1902) 
and  cond.  of  the  'Wiener  a  cappella  Chor'; 
made  *le.  lr.  Prof.'  in  1907. — Has  publ.  pf.- 
p<-s.,  choruses  and  songs;  Wiener  Chorschule 
(for  the  Cons.);  in  MS.,  chamlK-r-music  and 
orchl.  works.  Wrote  Ihc  Instrumentation 
der  .Meistersinger'  vou  K.  Wagner  (2  vols., 
1899  ;  2d  ed.  1907). 

Thomas  [toh'm.lhs],  Gustav  Adolf,  fine 

organist;  l)orn  Keichenau,  n.  Zittau,  Oct.  13, 
1842;  d.  PetroKrad,  May  27,  1870.  Pupil 
of  the  Leipzig  Cons.;  1864-6,  org.  at  the  Re- 
formed Ch.  in  Leipzig;  then  succ.  H.  StichI 
as  org.  at  St.  Peter's  in  Petrograd.  VVrote 
excellent  works  for  org.:  Op.  6,  Konzert- 
Fantasie;  op.  7,  Sechs  Trios  iiher  hekanntr 
Chnralmelodten;  op.  8.  six  do.;  op.  12,  Futia 
eroica:  etudes  (op.  2  [for  ped.i!].  10,  15);  pf.- 
pcs.  (op.  3,  4,  11,  17,  18);  ed.  Bach's  Kunst 
der  Fuge  and  Handa's  oigan-cooeertos. 
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Thomas,  John,  Tc^nnrcld  Hwalia'  f  = 
Chief  BarU  of  Wairs,  a  litk-  ronlcrnd  uiK)n 
him  in  1861),  b.  HruiKi  "'!.  <  .laniorganshire, 
Mar.  1.  1826;  il.  Mar.  19,  V)H.  Pupil  at  the 
R.  A.  M..  from  1K40,  of  J.  B.  ChattertOfl 
(harp),  anil  l.ucas  and  Pottir  (<^omp.).  In 
1851,  harpist  at  the  R.  lulian  Opera:  made 
Continental  tours  from  1852-62,  pbying  at 
tlic  LiMpzisx  C.cwandhaiis  fl852,  1861),  Vienna, 
Berlin,  Petrograd,  Mos<ow.  etc.  First  con- 
cert of  Wdsh  music  at  St.  James's  Hall.  July 
4,  1862,  with  a  chorus  of  400  and  20  harps; 
wmilar  amccrts  annually.  In  1872  he  suc- 
ceeded Chattcrton  as  harpist  to  the  yiiet  n. 
He  was  for  many  years  a  leader  in  the  Eistedd- 
fodau;  prof,  of  the  harp  at  the  R.  C.  M.,  and 
a  member  of  the  R.  Sor.  of  Musieians,  the 
PhUharm.  Soc.,  and  various  foreign  societies. 
— ^Works:  IJnvelyn,  dram,  cantata  (1863); 
The  Bride  of  Xealh  Valley,  a  Welsh  scene 
(1866);  Welsh  patriotic  songs,  f.  chorus  and 
harp:  other  songs;  2  harp  cone  t  rtos  (in 
and  Bb);  duos  f.  2  harps,  and  f.  harp  and  (rf.: 
Romance  and  Rondo  putcevote,  f.  harp  and 
violin;  pieces  f.  solo  h  irp:  2  sets  of  6  studies 
f.  Iiarp;  transcriptions  f.  hurp  of  Men- 
ddasohn's  Songs  without  Words,  Schubert's 
songs,  etc. 

Thomas,  John  Rogers,  concert -baritone; 
born  Newport,  Wales,  Mar.  26, 1829;  d.  New 

\'ork,  .\pril  5,  1S%.  Began  life  is  a  lawyer's 
clerk  in  London;  came  to  America  in  1S49; 
member  of  the  Seguin  Opera  Co.  in  1852; 
soloist  of  the  Ch.  of  the  Sicssiah  in  N.  Y.; 
travelled  with  Pareiw  Rosa  and  Camilla  Urso 
and  was  a  favorite  oratorio  singer;  made  a 
•Bard'  in  Wales  (1870).  A  number  of  his 
songs  {The  Mother's  Prayer,  The  CoUage  by 
thr  Sea,  Beautiful  Isle  of  the  Sen,  ^fust  we 
then  meet  as  strangers,  etc.)  enjoyetl  great 
po|)iilatii\  in  tlieir  dav;  also  publ.  an  ope- 
retta, Diamond  Cut  Diamond,  a  children's 
cantata,  The  Picnic,  and  much  sacred  music. 

Thomas,  Lewis  William,  bass  concert- 
singer;  b.  Bath,  England,  .'\pril,  1826;  <!.  I.on- 
don,  June  1-^  1896.  Puiiil  of  J.  Hianchi 
T.iylor  and  Kandegger.  1850,  lay-clerk  at 
Worcester  Cath.;  1^2,  master  of  choristers 
there.  Sang  at  provinaal  festivals:  London 
dl6but  1854  in  Messiah.  In  1855.  s;ing  at 
Exeter  Mall;  1856.  in  St.  Paul's  C.ith.;  1857, 
in  Temple  Church;  also  for  a  short  time  in 
opera.  Crentleman  of  the  Chapel  Royal, 
1857,  resigning  in  1887.  He  was  critic  for  the 
'Mus.  World'  and  'Daily  Telegraph';  and 
edited  The  Lute'  for  some  years. — Of  his 
two  sons,  W.  Henry  T.  (b.  Bath,  May  8. 
1848)  i-v  |,:,  if  of  sinking  at  the C.uildh.ill  Si  hool 
of  Music  and  the  R.  A.  M.,  and  Frank  L.  T. 
b  cond.  and  organist  at  Bromley. 

Thomas  [toh'mahs],  Otto,  b.  Krip|)en, 
Saxony,  Oct.  5,  1857.    Pupil  of  G.  Merkel 


(org  V.  1800-1910,  org.  at  St.  Pauli  in  Dres- 
den; retired  in  1910  with  the  title  'Kirctien- 
musikdir.' — Has   publ.  organ-works  {*>}> 
Weiknachtsbastoraie;  op.  4,  Z.voei  5st.  J-  u^en 
iMfrsf  Eintettungen;  op.  5,  Zwei  EUgien:  op. 
7.  Fantasir:   op.  10,  Festliches  Vorsf>iel:  op. 
11,  Fugierter  Sals  [on  a  theme  of  Moi.irl'»»J; 
op.  12,  Fanlasie  [in  form  of  vara,  on  a  theme 
of  Bach's];  etc.);  sacred  songs  w.  org.  (op. 
13,  16);  many  motets  (for  male  and  mixed 
di.  a  cappb). 

Thomas,  Robert  Harold,  b.  Cheltenham, 

4uiy  8,  1834:  d.  London.  July  29,  1885. 
t.  at  the  R.  A.  M.  under  Stemdale  Bennett 

(pf.),  C.  Potter  (romp.)  and  H.  Blagrove 
(vl.);  after  his  debut  as  pianist  (1850)  he 
appeared  frequently  in  London  as  s«)l<>i>>f 
with  orch.;  was  prof,  of  pL  at  the  R.  A.  M. 
and  G.  S.  M.— Wrote  2  overtures  {As  Yon 
Like  It  and  Afountaist,  Lake  and  Moorland), 
pf.-pcs.  and  songs. 

Thomas,  Theodore,  eminent  conductor; 
b.  Esens,  East  Fricsland,  Oct.  11,  18.?5;  d. 
Chira{{0,  Jan.  4.  1905.  Taught  by  his  f.ithor, 
a  violmist,  he  played  in  public  at  0.    In  1845 
the  family  went  to  New  York,  w  here  T.  soon 
entered  an  orchestra;  in  1851  he  made  a  con> 
cert-tour  as  a  soloist,  later  touring  the  country 
with  Jenny  Lind,  (irisi,  Sontag,  Mario,  etc. 
In  1855  began  the  Mason  and  Thomas  soirees 
jcf.  WtLLtAM  MasonI.   Up  to  186!  he  played 
m  various  opera -orchestras,  sometimes  con- 
ducting.   In  1864  he  organized  an  on  li.  ff>r 
'Symphony Soiries' at  Irving  Hall,  New\'ork. 
which  were  continued  until  1878  (after  1872 
in  Sleinway  Hall):  in  1866  he  started  summer 
concerts  in  Terrace  (  ianlen,  removing  in  1868 
to  Central  Park  Garden.   The  influence  of 
these  enterprises  on  musical  culture  in  New 
York  was  simply  incalculable;  T.'s  programs 
attained  European  celebrity.    The  first  coa- 
cert-tour  with  the  orch.  was  made  in  \Wt, 
with  54  jilayers,  and  for  nine  consecutive 
years  he  made  .iiinual  tours  of  the  E.»st  ami 
Middle  West.    In  1873  he  established  the 
famous  Cincinoati  Biennial  Fest..  whidi  he 
conducted  till  his  death.   One  of  the  fnnts  of 
his  lalxirs  there  was  the  foundation  of  the 
Cincinnati  Coll.  of  Music,  of  which  he  was 
pres.  and  dir.  from  1878-80,  having  given  up 
his  own  orch.  in  New  N'ork  and  the  conductor- 
shipof  the  N.  Y.  I'lulh.  Soc.  (1877-8)  toaccept 
this  post.   After  his  resignation  he  returned  to 
New  York,  where  he  immediately  reorganized 
his  own  orch.  and  was  reflected  cond.  of  the 
Philh.  Soc.  anfl  the  Brooklyn  I'hilh.  Orch. 
(having  been  cond.  of  the  latter  in  1862-i, 
'6f>-8  and  '73-8).    Besides  conducting  these 
orchl.  bodies,  he  wis  at  ditTerent  times  cond. 
of  the  W.  Y.  Mendelssohn  I  nion,'  'N.  Y. 
Chorus  Soc.,'    '( ".ernun    Liederkranz'  and 
the  'Brooklyn  Philh.  Chorus';  irom  1885-7 
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he  was  cond.  anrl  artistic  dir.  of  the  American 
Opera  Co.  In  1891  he  settled  permanently 
In  Chicago  as  cond.  of  the  Chicago  Symph. 
Orch.,  originally  consisting  of  6(>  fM  rfornu-rs 
(increas<'<j  to  W  in  1901).  In  recognition  of 
T.'s  (listinguishcfj  services  a  permanent  home, 
Orchestra  Hall,  was  built  oy  popular  sub- 
scription, and  formally  opened  in  Dec.,  1904, 
with  .1  scries  of  festival  concerts,  which  were 
the  last  directed  by  T.;  a  cold  contracted 
during  a  rehearsal  developed  into  pneumonia, 
which  after  a  few  days  resulted  fatally. 
.After  his  death  the  name  of  the  orch.  was 
changed  to  'Theodore  Thomas  Orch.';  in 
1913  the  original  title  wsw  ofllcially  resumed. 
— ^The  influence  of  T.  ufxm  the  musical 
flevelopnipnt  nf  the  IJ.  S.  has  been  strong  and 
lasting.  Having  devote<l  the  liest  yearsof  his 
life  to  raising  the  musical  standard  of  the  Kast 
by  cultivating  a  taste  (cm*  the  highest  type  of 
symphonic  music,  he  applied  nimaelf  with 
unfiiminishe<l  energy  and  zeal  to  the 
musical  upbuilding  of  the  Middle  West. 
A  severe,  almost  autocratic  drillinaster, 
his  splendid  music  imship  and  lofty  idealism 
Invari.ihly  comnMnded  the  respect  and  good 
will  of  those  under  his  direinion.  As  an 
arranger  of  homogeneous,  artistic  programs 
he  has  never  been  excelled.  The  list  of  novel- 
ties  produced  by  him  is  enormous;  an  inde- 
fatigablca[X)stieof  Wagner,  Lisztand  Brahms, 
he  «80  played  for  the  first  time  in  .America 
many  of  the  larger  works  of  Tchaikovsky, 
Dvorak,  Rubinstein,  Bruckner,  Goldmark, 
Saint  S,u  n<,  C'dwi  ii,  Stanford,  Raff,  etc.; 
he  introduced  Kirhanl  Strauss  to  America 
(Symph.  in  F  m.,  Dec  13,  KS8H  iR-foie  that 
composer  had  become  known  even  in  his  own 
country.— Cf.  T.  T.  A  Mitskd  Avtobioirtt^ 
My,  ©a.  by  Cf.  P.  Upton  (2  vols.;  Chicago, 
l«)5);  R.  F.  Thomas,  Memoirs  of  T.  T. 
(New  York,  1911). 

Thomas,  Vincent,  b.  Wrexham,  Dec.  4, 
1872.  While  emptoyed  in  the  London 
Coimty  and  Westminster  Bank  he  organized 

(18').S)'among  its  enipI<)y«M>s  an  amateur  orch., 
which  he  lias  cond.  ever  since. — Com|v)Si'd 
the  operas  Eos  and  CwevrU  (London,  l'>02), 
Owenevere  (ib.,  1905).  Enid  (ib..  1908)  and 
Daipnet  (not  yet  prod.);  choral  and  orchl. 
works;  songs. 

Thomas,  William  Edwin,  bom  Oxfonl, 
1867.  At  the  age  of  7  puiiil  of  Dr.  Corfc 
and  chorister  at  Christ  Ch.;  having  .icted  as 
deputv-org.  at  St.  Paul's,  Oxford,  he  became 
org.  and  choirm.  at  SS.  Mary  and  John;  1886- 
94,  org.  at  All  S.iints',  Bloxham.  ami  cond. 
of  a  choral  soc.,  which  he  founded;  went  to 
Bournemouth  in  1894  as  cond.  of  the  Bos- 
combe  Philh  Soc  :  in  1895  was  also  appi. 
org.  at  St.  rieMR-nt's;  since  1900  prof,  of 
musk  at  Univ.  Coll.,  Auckland,  and  oond.  of 


the  'Auckland  Chora!  Soc.'  and  'Auckland 
Liedertafel';  since  1902  also  ocg.  and  choirm. 
at  St.  Mary's  Cathedral;  Mus.  Doc.,  Oxon. 

(18Q4).  -Works:  Psalm  71  for  8-part  ch. 
and  orch.;  Thf  Nativity,  cantata  for  soli,  ch. 
andoreh.;  services;  anthems;  glees  and  part- 
songs;  madrigals  in  Elizabethan  style. 

Thomas-San  Galli,  Wolfgang  Alexan- 
der, b.  Badcnweiler,  Sept,  18.  1874.  Studied 

Khilos.,  hist,  and  law  tn  Freiburg,  Bonn, 
lunich  and  Marbuig  (Dr.iur.,  1898);  1899- 
1908,  vla.-player  of  the  'Sdndeutsches  Streich- 
quartett'  m  Freiburg;  190811,  cd.  of  the 
'Kheinischc  .Vlusik-  und  Thcaterzeitung'  in 
Cologne;  since  then  in  Berlin  as  writer.— 
Works:  Seinoder  Nichtsein?  Aphonmen  Mber 
Ethisches  u.  Astketisckes  (1905);  Joh.  Brahms. 
Eine  tnusikpsychnlfl^ische  Studie  \fu- 
sik  und  Kidtur  (1908);  Musikaiiscke  Essavs 
(1908);  Die  .unslerUieke  GdMte'  Beethovens, 
Amalie  Sebald  (1909;  attempt  to  prove  that 
the  famous  letter  was  not  addressed  to 
Countess  Brunswick);  Becthm'cn  und  die 
unsterUiche  Geiieble:  Amalie  Sebald,  Goethe, 
Therese  Brunswick,  und  Anderes  (1910); 
Mozarl-Schatzkr.sth-in  (1911);  L.  van  Beet- 
hmien  (1912;  l>ioi;r.):  Joh.  Brahms  (1012; 
biogr.).  Has  cditetl  Beethovens  Br  if c  (I'MO; 
sel«:tion  with  commentary)  and  Beethovens, 
Briefe  an  geUeUe  Ptawn  (1913). 

TImmii6  [toh-m^l.  Francis  (recte  Francois- 
Luc-Jos«pll)t  born  Port  Louis,  Mauritius, 
Oct.  18. 1850;  died  Paris,  Nov.  16, 1909.  Pupil 
at  Paris  Cons.,  1866-70,  of  Marmontel  (pf.) 
and  Duprato  (theory);  lived  in  Paris  as  a 
teacher,  composer  and  critic. — ^Works:  The 
operas  Caprice  de  la  Reine  (Cannes,  1892), 
Le  CMteau  de  Konigsburg  (Paris,  1896),  Le 
Chapcri'ti  rouge  (ib.,  1900);  an  operetta, 
Barbe-BleueUe  (Paris,  1889);  numerous  pan- 
tomimes and  ballets;  incid.  music  to  RomSo 
si  Juliette  (after  Shakespeare,  bv  C,.  I.efevre; 
1890);  the  mvstery  I  Enfant  Jesus  (18'>1); 
2  symphonic  odes,  Hymne  d  la  nuit  and* 
et  Adonis:  an  orchl,  suite;  a  vcl. -concerto, 
op.  64;  a  pf.-trio  in  A,  op.  121;  songs;  nu- 
merous elegant  pf.-pieccs (5Mi^aseti,op.  25; 
Les  Lutins,  op.  69). 

Thompson,  John  Winter,  born  Lcland, 
Mich.,  Dec.  21,  1867.  Grad.  of  Oberlin  Cons. 
(1890);  1892-4,  at  Leipzig  Cons,  under 
Homeycr  (org.)  and  Schreck  (theory);  since 
ISQO  (excepting  2  years  abroad)  dir  i  f  <>r\; 
and  theory  at  Knox  Cons.,  Gali>l>urii,  III., 
and  org.  of  Central  Congr.  C  li  ;  s(  rve<l  3 
terms  as  pres.  of  III.  Mus.  Teachers*  .Assoc. 
(1898,  1899,  1908).  Made  Mus.  Doc.  I.y 
Knox  Coll.  in  1910.  Has  puhl.  inotets  aiul 
anthems;  also  organ-works  {Pontifical  March, 
Gnmi  Chorus  in  D,  JnttmoMO  in  E«  Adagio 
Rdii^oio,  offertories,  etc.). 
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Thomson  ftfihn-sfthn'],  C^ar,  fine  violin- 
ist, born  I.iegc,  Mar,  17,  1857.  From  7,  pupil 
of  Liege  Cons.,  winning  the  gold  meflal  at  11, 
then  studied  under  Vieuxtemps,  Leonard, 
Wicniawski  and  Massart.  Tours  in  Spain 
and  Italy  very  suct  essful;  from  1873-83  he 
was  for  some  time  chamlK-r-niusician  to 
Baron  von  Derwies  at  Lugano,  on  tour  in 
Italy,  etr.,  and  a  member  of  Bilse's  orch.  at 
Berlin;  from  1883-97,  teacher  of  violin  at 
Li^e  Cont.t  but  making  fre«juent  tours  to 
European  capitals  and  (1694-5)  in  the 
United  States;  in  1898  he  succeeded  Ymfe 
as  prof,  of  violin-pIayinK  at  the  Brussels 
Cons,  and  founded  a  str.-tjuartct  (T.,  Laou- 
iwnt,  Vanhout,  Jacobs).  At  the  l>eginning 
of  the  w.ir  (l')14)  he  left  Brussels  and  settled 
in  Paris  as  (jrof.  of  vl.  at  the  (  ons.  His 
technique  in  double-stops  is  peculiarly  rc- 
markiible.  He  has  edited  violin-works  of 
early  Ital.  masters  (Coreili,  Tartini,  Vivaldi). 

Thomson,  George,  born  Limekilns,  Fife, 

Mar.  4.  1757;  d.  Lcith,  Vvh.  18,  1851.  From 
1780-lS^O,  S.  rr.  to  the  'Hoanl  of  Trustees  for 
the  Kiiniiir.  of  .Arts  .iiul  Manufactures  in 
Scotland.'  An  enthusiasiic  and  indefatigable 
collector  of  Scotch,  Welsh,  and  Irish  melodies, 
to  which  he  had  sj)ecial  instrl.  acconii)ani- 
ments  written  (besides  the  pf.-accomp.)  by 
•  the  most  noted  musicians  of  the  time  (Beet- 
hoven, Haydn,  flcxc!,  Ko/i  Inch V  Farh 
song  had,  accordingly,  a  prelude,  coda,  and 
ad  libitum  parts  throughout  (f.  violin,  or  flute, 
or  'cello).  The  colhxtions  arc:  'A  Select 
Coll.  of  Orig.  Strottish  Airs  ..."  (London, 
6  vols.:  Vol.  i,  1793;  Vol.  ii,  17<).S;  \ol.  iii, 
1799;  Yd.  iv,  1802;  Vol.  v,  1818-26;  Vol. 
vi,  1841):  'Coll.  of  the  Sours  of  R.  Bums, 
Sir  W.  Scott,  etc'  (London.  1822;  6  vols.); 
'Select  Coll.  of  Orig.  Welsh  .Airs  .  .  .  '  (Lon- 
don, 1809;  3  vols.):  ditto  of  'Irish  Airs' 
(London,  1814-16;  2  vols.);  '20  Scottish 
Melodies'  (Fdinhurgh.  1839).— (  f.  J.  Cuth- 
bert  Hadden,  6".  T.,  the  Friend  of  Burns.  His 
Life  and  Correspondence  (London,  1898;  con- 
tains full  and  interesting  details,  notably 
Beethoven's  letters). 

Thomson,  John,  l)orn  Spmuston.  Rox- 
burgh, Oct.  28.  1805;  d.  KdinbiirKh.  .May  6, 
1841.  Pupil  of  Schnyder  v.  Wartensee  at 
Leipzig,  and  a  friend  of  Mendels-sohn,  Schu- 
mann .nnd  Moschdes.  In  1839,  first  Reid 
Professor  of  Music  at  Fdinbur^h  Cniv.  At 
the  third  concert  given  by  the  'Edinb.  Pro- 
fessional Soc.*  (Feb.,  1837),  an  analytical 
program  was  issiietl  by  T.,  then  conductor; 
this  is  the  first  reconh-tl  inst.mrc  of  the  use 
of  such  programs. — Works:  The  ofwras  Hrr- 
man,  or  The  Broken  Spear  (London,  1834), 
The  House  of  Aspen  (ib.,  1834)  and  The 
Shadow  on  the  WaU  (ib.,  1835);  instrl.  music 
and  songs. 


Thoof t  [tohft],  WUlem  Frans,  b.  Amster- 
dam, July  10,  1829;  d.  Rotterdam,  Aug.  27. 

19(K).    Pupil  of  A.  Dujxjnt  in  Brussels  .in<l  / 
Hauptmann  and  E.  Kr.  Richter  at  I^eipzig 
Cons.;  founder  (1860)  of  the  German  opera 
in  Rotterdam. — Works;    An  opera,  Alrida 
von  Holland  (Rotterdam,   1866);  G^v*yndrn 
(Found)  for  bar.  solo,  male  ch.  and  orch.;  3 
symphonies  {Kaiser  Karl  V  vf.  ch.);  In  Letd 
und  Freud,  fantasy  for  orch.;  Di^  Jungfrau 
von  Orleans,  overture;  psalms;  pf.-ix^s. ;  mang», 
Thome,  Edward  Henry,  b.  Cranboume. 
Dorset,  May  9,  1834;  d.  London,  l>ec.  3i). 
1916.    Chorister  at  St.  George's  Chapel  under 
Clvey;  oisanist  in  turn  at  Henley  (1853),  Chi- 
chester Cath.  ('63),  St.  Patrick's,  Brighton 
('70),  St.   Peter's,  Cranley  Gardens    ('73  . 
St,  Michael's,  Comhill  ('75),  and  St.  Anne  s. 
Soho  (from  1891);  cond.  of  St.  Anne's  Chora! 
and  Orchl.  Soc.,  gave  concerts  and  pf.-recitals 
in  London  and  elsewhere;  especially  noted 
for  his  Bach  programs.    Made  Mus.  Doc.  by 
Archbishop  of  (!anterbury  in  1913. — Works: 
Psalm  5  7,  f .  tenor  solo,  chorus  and  orch .  ( 1 884) ; 
I'sjilm  125  ;  Magnificat  and  Nunc  diriiit  t is,  f 
soli,  ch.,  orch.  and  organ;  services;  anthems: 
an  overture,  Peveril  of  the  Peak;  2  pf.-trios 
sonatas  f.  pL  and  violin,  and  pf.  and  'cello; 
Sonata  elegia  f.  pf.;  suite  f.  pf.  and  clar.;  7 
books  of  organ  pieces;  etc. 

Thouret  [too-ra'j,  Georg,  b.  Berlin,  Au^ 
25,  1855.    St.  philol.  and  hist,  in  Tubingen, 
Berlin  and  Leipzig;  since  1902  dir.  of  the 

!Ielmholtz-Reali;ymn.isitim  in  Berlin.  The 
discovery  of  forgotten  military  music  in  the 
caslles  of  Berlin, Charlottenburg and  Potsdam 
led  him  to  make  a  special  study  of  that  kind 
of  music;   for  the  Vienna  Expos.  (1892)  he 
arranged  an  exhibition  of  German  military- 
music. — Has  publ.  the  colls.  'Altpreussische 
MilitarnUlrsche'  and  *Mu«k  am  preussischcs 
Hofe.'    Writiiii;s:    Fiihrer  dtirch  die  Farh- 
aussSellung  der  deutschen  Militdrmusik  (1892; 
otiic  ial  cat.  of  the  Vienna  I-.xpos.);  Katdog 
der   AfusiksammlunR   auf  der   KrI,  Ums- 
bibliolhek  im  Sfhlosse  zu  Berlin  ( 1895) ;  Fned- 
rich  dir  (Jrosse  als  M usikjreuml  und  ibuikff 
(1898);  Analyse  der  swdlf  Metamorpko«%' 
Symphonien  von  K,  von  Dittersdorf  (1899). 
For  several  years  he  has  been  eng«0aahist0iy 
of  military  music  in  Prussia. 

Thrane  ftrah'ne),  Waldemar,  b.  Christi- 

ania.  Ovt.  8,  1790;  d.  there  Dec.  30,  1828. 
Pupil  of  K.  Schall  (vl.)  in  Copenhaaen,  and 
in  Paris  of  Baillot  (vl.),  Reieha  and  mbeneck 

(comp.);  from  1817  till  his  death  cond.  of  the 
'Dramatiskc  Selskab'  and  the  'Musikaliske 
Lyceum'  in  ChiL-ti  uiia;  highly  esteemed  as 
violinist  and  cond.  throughout  Scandinavia. 
His  works  (overtures,  cantatas  and  dances) 
afford  the  e^irliest  ex.imples  of  conscious 
employment  of  national  color;  he  is  histo< 
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rically  important  aa  the  coinp>  of  the  first 

Norwcijian  o{x  r,i,  Fjeldeventyret  (A  Mountain 
AdventurcJ  (C  hristiania,  1824).— Cf.  J.  G. 
Conradi,  Musikkens  Udnktini  i  Norte 
(Christiania,  1878). 

Thuille  (t'uel  ),  Ludwig  (Wilhelm  An- 
dreas Maria),  b.  Bozcni  Tyrol,  Nov.  30, 

1S()1:  (J.  Munich.  Feb.  5,  1907.  Pupil  of 
Jos.  IVmbaur  at  Inn.sbruck  (pf.,  cpt.);  1879- 
83  of  Carl  Hacnnann  (pf.)  unrl  Khcinl)erger 
(comp.)  at  the  Munich  Music-School.  From 
1883,  teacher  of  pf.  and  theory  there;  also 
cond.  the  male  rhnral  union  i.ic<i('rhort .' 
In  KkI.   Prof.— Works:  The  operas 

Thnierdank  (Munich,  1897;  V.  succ;  won  the 
Luitpold  Prize):  Lobetanz  (Karlsruhe  and 
Berlin,  1898:  M.  O.  H..  1911);  Cuf-dine 
(Bremen,  1901).  For  orch..  Romantisrhe 
Ouvertiire  (op.  16)  and  Symphonischer  Fesl- 
marsch  (op.  38) :  Traumsommernaekt  for  fern, 
ch.  w.  solo,  harp  and  pf.  fop.  251;  sextet 
in  Bb  for  pf.  and  wind-instrs.  (op.  6);  pf.- 

?utntet  in  (op.  20);  2  vcl.-aonatas  (op.  1, 
)  m.;  op.  .^0,  I  "  111  ) ;  a  vcl. -sonata  in  D  m. 
(op.  22);  an  org.m-sonata  in  A  m.  (op.  2); 
many  fine  male  choruses;  songs  (op.  7,  a 
cyde.  Von  Lieb  und  Ltid);  pf.-jpcs.  Made 
a  vocal  score  of  Cornelius's  Cfs.  With  R. 
Louis  he  wrote  a  valuable  Hofmomihiire 
(1907;  4th  ed.  1913). 

Thunder,  Henry  C,  pianist;  born  near 
Dublin.  Feb.  10.  IH.^J;  <l  New  York.  Her.  14, 
1891.  Pupil  of  Thall)crK;  settled  in  New 
York,  where  he  w:is  in  turn  organist  of  St. 
.AuRUstine's.  St.  ( "!<  mi-nt ,inrl  St.  Stejihen's 
R.  C.  churches.    Conip.  chureh-niusic,  songs. 

Thunder,  Henry  Gordon,  son  of  pre- 

ceding;  l><>rn  Phil.uIHphii.  n<r.  1>,  186.S. 
Pnpil  of  his  father  and  of  H.  Jurvis  (pf.). 
From  18S1  or^ianist  and  clioirm.  of  various 
rhurrhes  in  Phila.,  since  1912  at  St.  Stephen's 
P.  i:.  Ch.;  since  1897  cond.  of  The  Choral 
Sf)r.  (.^00  mixed  vcs.),  and  since  1907  also  of 
The  Fortnightly  Club  (75  male  vcs.);  1907- 
12.  cond.  of  the  Schubert  Choir.  York.  Pa. 
(200  mixeti  vcs.);  1897-19(X).  (on.l.  of  the 
Thunder  Symph.  Orch.  (50  perlormers). — 
Op.  1,  Delosain  and  Rralor  for  sop.  and  ten. 
soli.  111. lie  ch.  and  orch.;  op.  2,  The  Simargh 
for  male  ch.  and  orch.;  op.  3.  Mass  in  C  m. 
for  soli,  ch.  and  orch. ;  op.  4,  The  Night  lias  a 
Thousand  Eyes,  male  ch.  a  capp.;  op.  5, 
New  Year's  Song,  do.;  op.  6,  a  3-act  opera 
(not  yet  fini-shed). 

ThUr'linds  (tUr'-l,  Adolf,  born  Kalden- 
kin-hen.  Rhine  Prx)v.,  July  1.  1844;  d.  Bern, 
Feb.  l.S,  1015;  from  ISS?  prof,  of  Old-Catholic 
theology  at  Bern.  Dr.  phil.,  Munich;  publ. 
dissertation:  Die  beiden  Tongeschlechler  und 
die  neuert'  musikalische  Thcorie  (1877;  favor- 
ing harmonic  dualism);  Die  schweiserischen 
Tonmeisler  mm  ZeilatUr  der  R^onuUon  (1903) ; 


valuable  essavs  in  various  joamals;  also  ed. 

a  selection  oi  5-part  motets  by  Palestrina. 

Thur'ner  [tddr'n«r].  Friedrich  Eugen, 

oboe-virtuoso;  born  Montbeliard,  Dec.  % 
17S5;  (I.  Amsterdam,  Mar.  21.  1827.— PuM.  3 
symphonies,  an  overture,  4  oboe-concertoa| 
4  quartets  f.  oboe  and  strings,  rondos  ana 
divertissements  f  olx>e  w.  strinR-quartet, 
trio  f.  oboe  w.  2  horns,  duos  f.  olx)e  and  pf., 
sonata  f.  horn  and  pf.,  pir.*mu8ic»  etc 

Thursby,  Emma,  famous  concert -soprano 
(coloratura):  b.  Brooklyn.  N.  Y.,  Nov.  17, 
1857.  Pupil  of  Julius  Meyer  (Brooklyn), 
Achille  Errani  (New  York),  and  M  me. 
RudcrsdorflF  (Boston);  then  at  Milan  (187  0 
of  Lamjjerti  an  1  S.m  Criov.mni.  Ciave  her 
first  concert  in  America  at  Plymouth  Church, 
Brooklyn,  in  1875;  san^  in  concert  and  ora- 
torio, iiid  was  eng.  by  Gilmorc  (1875)  for 
his  summer-night  concerts,  and  then  for  a 
tour  of  the  country.  After  filling  an  im- 
portant church  engagement  in  New  York  she 
made  a  European  tour  with  Maurice  Stra- 
kosch,  ap^K-aring  in  London,  Paris,  Colo^jne, 
etc.,  everywhere  with  great  applause.  Her 
second  Amer.  tour  (1879-80)  was  eminently 
sucressfiil,  ,ind  h  is  l>een  followed  \>y  numer- 
ous others  in  the  Unite<l  States  and  Europe. 
In  1903  she  toured  Japan  and  China.  Al- 
though her  voice  was  not  voluminous  it  had 
an  exquisite  quality.  Critics  frequently 
compared  her  to  Patti. 

Tichatschek  [ti'yhah-ch£hk],  Joseph 
Aloys,  famous  dramatic  tenor;  born  Ober- 
Weckelsdorf.  Bohemia,  July  11. 1807;  d.  Dres- 
den, Jan.  18,  1886.  Son  of  a  poor  weaver; 
studied  in  the  Benedictine  Gymnasium  at 
Braunau,  and  went  to  Vienna  in  1827  as  a 
medical  student,  but  joinc^l  the  chorus  at 
the  Kamthnerthor  Th.,  had  vocal  instruction 
from  Cicimara,  and  became  chorusmaster. 
He  then  went  to  Graz,  where  he  sanp  minor 
and  seroiKl  roles;  made  starring  tours  to 
Vienna  and  Dresden,  his  debut  in  the  latter 
city  as  Gustav  in  Der  Maskenbatt,  Robert, 
and  Tamino.  leading  to  immediate  enK:age- 
ment  (1837)  at  the  Court  Opera,  where  he 
remained  until  pensioned  in  1872.  In  1842 
he  created  the  r61e  of  Rienzi;  in  1S45,  Tann- 
hauser. — Cf.  R.  Wagner,  Mein  Leben  (2  vols.; 
Munich,  1911). 

Tiedebohl  (te'-j,  Otto  von,  b.  Voronezh, 
1863.  Travelle<l  a.s  violin- virtuoso  from 
ISO.^;  18')5  apn.  prof,  at  the  Cons,  in  TaMil)o\-, 
and  in  1898  leader  of  the  symph.  concerts 
of  the  Imp.  RusB.  Mus.  Soc.  there;  after 
further  study  under  G.  Hollander  at  Stern's 
Cons,  in  Berlin  he  concertized  again  for  some 
time,  until  a  serious  nervous  disorder  com- 
pelled him  to  withdraw  permanently  from 
all  activity.  He  publ.  an  orchl.  suite  (op.  9), 
a  vL^oncerto  in  D  ni.  (op.  10),  a  potooaise 
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for  vl.  and  orch.,  and  a  number  of  minor  pes. 
for  vl.  and  pf.;  several  works  in  MS.  Also 
wrote  (in  Runbii)  BeOhmn's  VI. -Concerto 
II  fit!  i!s  execution  according  to  the  Joachim 
tradition,  in  Kussk.  Muzykal.  Gazeta'  (1909). 

HeffenlMnicker.  See  Dvipfopruggar. 

TIeh'sen  (tc'zfn].  Otto,  h.  Danzig.  Oct.  13. 
1817;  d.  Berlin,  May  15,  1849.  Pupil  of  the 
Kgl.  Akademie  at  Berlin,  where  he  settled  as 
a  teacher. — Works:  'Hie  comic  o\yL'r3.  Annette 
(Berlin,  1847);  Christmas  cantata;  Kyrie 
and  Gloria  a  6;  Crndfixns  a  6  a  cappella; 
songs  of  hi^h  merit. 

Tiersch,  Otto,  h.  K.ill)srieth,  Thuringia, 
Sept.  I,  1838;  d.  Berlin.  Nov.  1,  1892.  Pupil 
of  J.  r,.  Topfcr  at  Weimar,  and  Bellermann, 
A.  B.  Marx  and  Erk  at  Berlin.  Te*icher  of 
stn^in^  at  the  Stern  Cons.,  Berlin.  As  a  theo- 
rist he  was  a  disciple  of  Hauptmann,  but  laid 
more  stress  on  the  relationship  by  the  Third 
(of  keys  and  chords)  than  the  latter. — ■ 
Writings:  System  und  Methode  der  Ilar- 
monietehre  ('1868);  FAementarhuch  der  must- 
kalischen  Harnumie-  und  Moduiationslrhre 
(1874);  Kurze  praklischr  Generalhass-,  llar- 
monie-  und  Modulationslehre  (1876);  Kurzes 
Praktischcs  Lehrbuch  jUr  Kontrapunkt  und 
Naekakmtutt  (1879);  Lekthueh  fOrKlaviersait 
und  Akkompagnement  (1881);  Xotcnfihel 
(18H2);  Pie  Unzulanglichkeit  der  heutigen 
Musikstudien  an  den  KonsennUorien,  etc. 
(1883);  Allgemeine  .\fusiklehre  (1^;  w.  ICrk); 
Rhythmik,  Dynamik  und  Phrasierungslehre 
(ISSf)i;  articles  on  harmony,  etc.,  in  Men> 
del's  'Konversntionslexikon.' 

Tlersot  (I'yar  soh'I,  (Jean-Baptiste- 
Elis^e-)  Julien,  h.  RourK',  Bres>e.  France, 
July  5,  1857.  Pupil  of  Savard,  Ma.s»enet 
and  Cisar  Franck  at  the  Paris  Cons.  (1876); 
asst.-Iibrarian  of  tin-  Cons..  ISS^-lonO;  since 
then  chief  librarian  (succ.  Weckerlin);  since 
1895  he  has  Iecture(l  e.xtensively  on  French 
folk-songs  fat  the  ftcole  <Jes  Haiilcs  Ivltiides 
ScK-iales,  and  in  Belgium,  Holland,  Sweden, 
Canada  and  the  U.  S.),  In  1885  his  Ilistoire 
de  la  Chanson  populaire  en  France  (publ. 
1889)  won  the  Pnx  Bordin;  the  Prix  Kaslner- 
Bouri;ault  was  awarded  to  him  in  1SQ4  for 
Rouget  de  Lisle;  Son  osuvre,  sa  vie,  and 
another  prize  in  1905  for  Berliot  ei  la  SociM 
de  son  temps  (puM.  t*)04).  Other  writinRs: 
Musiqurs  piUorciques  (1890),  I^s  Types 
mitodiques  dans  la  Chanson  populaire  /ran- 
faise  (1894),  £tude  sur  les  Matlres-Chanleurs 
(1899),  Ronsard  et  la  Musique  de  son  temps 
(100.^1,  Index  mustial  p-nir  le  Homancero 
populaire  de  la  France  par  O.  Doncieux  (1904), 
Notes  d' Ethno^raphie  niusicale  (Part  I,  IQO.S; 
Pan  11  in  'She!  f  M,  vol.  xl,  loioi. 
J^s  Fries  et  les  Chants  de  la  Rrv>lution  fran- 
<^aise  (190S),  Clu^k  (l'»10;  in  'Maifres  de  la 
Musique'),    J.-J.  Rousseau    (1912;  ib.); 
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numerous  valuable  essays   in  'Mcnestrcl.' 
•R.  I.  M.,'  'Revue  bleuc,'  'Sb<l.  I.  M.-C.-. 
*Mus.  Quart..'  etc.;   has  ed.  Les  A  nnres  ro- 
mantiques  (1819-42),  being  vol.  i    of  Cor- 
respondence de   H.    Berlioz    (1907).  Com- 
positions:   Incid.  ftuisic  to  CornciIIr'>^  Artdr:- 
nUde;  Hellas  for  ch.  and  orch.;  Chansons 
poptda4res  fran^aises  for  do.;  Rapsodig  sttr 
des  Chants  populaires  de  la  Bresse  for  orrh  : 
Sire  Halewyn   for  do.;    Danses  p*>f>i44aires 
franqaises  for  do.;    choruses  a  capp.  He 
has  ed.  Adam  de  la  Hale's  Jeu  de  Robin  et 
Marion  (Op.-Com.  and  Arras,    1896)  aiifJ 
writ  I  in   the  explanatory  notes  to  (iliick's 
Orlee  and  £jcJto  et  Narcisse  in  Mile.  Peliecan'» 
emtion;  has  also  publ.  the  valuable  eolb. 
'Chansons    populaires    recucillies    dans  le 
V'ivarais  et  le  V'ercors'   (with   V.  d'indyi, 
'Chants  populaires  pour  les  ecoles'  serit-M. 
'Melo<lies  populaires  des  prox  inccs  <l(  I-  r.  inre 
'Noels  frangais,'  'Chants  de  la  vicilii:  1-  r.inc  t. 
'Chansons   populaires   recueillies   dans  le 
Alfjcs  fran^aises'  (commissioned  by  the  ifovt 

Tiessen  [te'-l,  Heinz,  born  Koni^-lK-r^:. 
April  10,  1887.  Abandoning  the  stu'Iy  oJ 
law,  he  St.  music  under  Ph.  RUfcr  (1906-9)  in 
Berlin,  continuing  with  \.  KlefTel  and  W. 
Klatte  there;  now  flOlS)  living  in  Berlin  a« 
mus.  critic  of  the  'Allgeroeine  Musikzeitung.' 
— Works:  2  symphomes  (op.  IS,  C;  op.  17, 
K  m);  op.  7.  Fine  I  bsenfrier  for  orch.;  op.  IJ, 
pf. -sonata  in  C;  op.  19,  Lyrik  fur  Klavirt; 
op.  20,  Natur-Trilo^ie  for  pf.;  songs  (op.  8. 
9,  10).  Also  publ.  a  guide  to  R.  Strauaa's 
Josef- Legende  (1914). 

Tietjens     (recte     Titlens)  [tet'y«ns|L 
Therese  Johanne  Alexandra,  famous  dra- 
matic soprano;  b.  Hamburg,  July  17,  18il; 
d.  London,  Oct.  3,  1877.    Traine«l  in  Ham- 
bun;  auccessful  debut  there  in  1849;  sang 
at  Frankfort,  and  was  enjj.  for  the  Vienna 
Court  Opera  in  1S56;  but  went  to  London  in 
1858,  and  remained  there  till  death,  for 
long  years  the  reigninj;  favorite,  singing  at  W. 
.VI. 's  Th.,  I>rur\  I  inc.  Covent  (larden  .>rJ 
the   H.iyni.irkct.    Her  greatest   r61es  »tfc 
Fidclio,  Donna  .Xnna,  Valentine,  Luama, 
Semicamide,  and  Countess  Almaviva.  %e 
visited  Phris  in  1863,  and  America  in  1876. 

Tilborftha,  Joaeph,  Flemish  theorist;  b. 
Nicuwmoer,  Sept.  28,  18.^0.  Pujiil  of  I.cm- 
mens  (org.)  and  l-Y-tis  (comp.)  at  the  HriKsrls 
Cons^;  from  ISS2,  prof,  of  organ-playing  at 
the  Ghent  Cons.,  and  of  counterpoint  at  the 
Antwerp  MusK-SchooI. — Works:  Organ- 
pieces;   motets  w.  oiijan-accomp. 

TUImetz,  Rudolf,  flute- virtuoso;  born 
Munich,  April  1.  1847.  Pupil  of  Theohiild 
Bcilitn;  .ipp.  I^t  (hitist  in  tlu'  Hofonluster 
(I.Sol)  and  teacher  at  the  cadet-corps  (1869); 
from  188.^  prof,  of  fl.  at  the  Kgl.  Mun'kschttle 
in  Muakdi;  made  'Kgl.  Kammenniinka'* 
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iri    1877.    Together  with  Franz  Strauss  and 
otiiers   hi-  ^invc  reRiilar  wries  of  rhaml)cr- 
iiiusic    for   wind'instrs. — Works:    Op.  21, 
fCmtzert-RlSde  for  Hate  and  orrh.;    «>p.  i.i, 
K nnzrrtsturk  for  do  ;  dp.  24,  J^i-r  Atii\rl  Lock- 
r«4/,  idyl  for  do.;  op.  S7,  Hapsoilie  l/osnienne 
i<ar  do.;   op.  18,  AlpenkUinz''  for  tl.  quintet; 
strudies  for  fl.  (op.  12.  10,  20.  2'),  40.  46.  47); 
n  umerous  pes.  for  II.  and  pf. ;    radonziis  to 
^lozart'»  flute-concertos.     Al.v^»  piil)l.  An- 
l^iiung  sur  Erkrnunn  der   Th.  Bohmschen 
Zj^nder-  und  Jtimgklappenftdte  (op.  30)  and 
Orchestersludien  (opb  36;  3  booa). 

Tillyard,    Henry    Julius  Wetenhall, 

tnusicologist;  b.  C  ambridge,  England.  .\o\. 
18,  1881;  student  at  the  Univ.  there  (lWO-4) 
and  at  the  Engl,  schools  in  Rome  and  .Athens 
(19()4-7),  specializing  in  ancient  vuul  medieval 
limbic;    St.  ("irii  k  i  hun  h-nuisic  with  J.  T. 
Sakeilaridcs  in  Athens;  now  (1918)  teacher  at 
the  Univ.  of  EdinbuTirh. — Has  publ.  Instru- 
mrnlnl  Music  in  the  Roman  A  rr  (1907);  Greek 
Church- Music,  in  'Mus.  Antir|ii.»rv*  (1911); 
A  Musical  Stiddy  nf  the  Hymns  of  Gisin,  in 
'Byzantine  Journal  (vol.  XX ;  1911);  Studies 
on  Byzantine  Music,  in  'Mu?.  Antiqu.'  (1913); 
The  Acclamation  of  Emperor'^   it]  Byzantine 
Kituai,  in  'Year-Book  of  the  Engl.  School  at 
Athens*  (1913);  Zur  Entziferung  der  bytan- 
Hnisehen  Neumeitf  in  'Zeitschr.  I.  M.-G.' 
(1913). 

Tilman  ftn-mShn'],  Alfred,  bom  Brussels, 

F.I..  .V  ISIS;  d.  S  haerl.e.  k.  n.  nrti-L-K,  l\-l.. 
20,  18'>5;  pupil  of  the  Cons.  1866-71,  winning 
1st  prize  for  pf.-|)Iaying,  counterpoint  and 
fugue. — Work.-^:  Re<|iiiein  (for  Queen  Louise 
Marie):  Te  Deum  solennel;  Cantate  patrio- 
lique;  cantata  La  Sir^ne;  Chant  sacre;  Mar- 
ntx,  scene  (or  bass;  24  N  ocal  fugues  a  2  and  3. 

Tilmant  (tll-niahn  1.  Theophile- Alexan- 
dre, iKirn  Valencic  nn. Julv  8,  1799;  died 
AsRieres,  May  7.  1.S7S.  From  18.^8-49.  2d 
m.  (le  chap,  at  the  Th.  Italien;  then  1st  do. 
at  the Opera-Comique  until  his  retirement  in 
1868;  was  also  oond.  of  the  Cons.  Concerts 
from  1860-3.— His  brother,  Aleiatidn,  b. 
Valenciennes.  Oct.  2,  1808.  d.  Paris,  June  13, 
1880;  'cellist,  co-founder  of,  ami  plaver  in, 
the  Cons.  Concerts;  also  in  the  Th.  Italfen: 
from  1838-49  'cellist  in  his  brother's  quartet. 

Timft'noy,  Vera,  b.  Ufa,  Russia.  Feb.  18, 
1855.  Di8ttn|:uish«x)  pianist:  |>u|)il  of  L. 
Nowitzky,  at  Ufa;  playcfl  in  public  in  her  9th 
year;  studied  with  A.  Rubinstein  (1866)  and 
Tausig  (for  2\-i  years,  at  Berlin).  Lived  in 
Prague  (1871)  an<l  Vienna  (1872);  went  to 
Liszt  at  Weimar  for  several  summers;  made 
several  succ.  concert-tours,  and  then  settled 
permanenfly  in  Petrograd  as  a  teacher. 

Tlmm,  Henry  Christian*  b.  Hamburg, 
Germany,  July  11, 1811;  d.  New  York,  Sept. 


4,  1892.  Pianist;  pupil  of  Methfcssel  and 
jacol)  Schmitt;  d^but  1828;  went  to  the 
United  States  in  1835,  gtving  concerts  at 
Boston,  etc..  and  in  the  Park  Th.,  New  York. 
Was  successively  organist  at  (irace  Chun  h, 
mu8.  dir.  of  the  Charleston,  S.  C,  Th.,  chorus- 
master  at  the  Church  St.  Opera  House,  New 
York,  and  organist  at  various  churches  (for  16 
years  at  All  .Souls',  on  Fourth  Ave.).  Early 
member  of  the  N  \' .  I'hilharm.,  and  its  presi- 
dent 1847-64. — Works:  (irand  mass,  f.  soli, 
ch.,  orch.  and  organ;  part*8ongs;  pf. -pieces; 
transcriptkuw  f.  2  pfo.  of  numerous  classical 
works. 

Tlncto'ris,  Johannes  ((illtd  John 
Tlnctor),  Belgian  writer  and  composer;  b. 
Poperinghe,  1446;  d.  Nivellea,  before  Oct.  12, 
1511.  \\wui  1475,  maestro  to  Ferdinand 
f)f  .\rragon  at  Naples,  \vh<>  di  spatched  him  in 
quest  of  singers  for  his  chapel  to  France,  etc., 
in  1487;  but  T.  never  went  back,  and  became 
;i  canon  ;it  Nivelles.  He  was  one  of  the  most 
eminent  theorists  of  that  time,  and  is  the 
author  of  the  oldest  known  dictionar>'  of 
music,  Terminorum  musicae  diffinitorium 
(Naples,  c.  147.S;  reprint  in  Coussemaker's 
'Scriptores,'  iv.  and  jwith  tier.  tr.  by  H.  Beller- 
mann]  in  Chrysander's  'Jahrbuch,'  i  (1863)). 
The  only  other  work  known  to  have  been 
printefl  during  his  life  is  De  invenlinne  el  nsu 
musicae  (after  14H7);  a  number  of  treatises 
preserved  in  MS.  were  publ.  for  the  first 
time  in  Coussemaker's  ed.  of  the  complete 
works  of  T.  (1875)  and  repr.  in  vol.  iv  of  the 
'S(  ripton  -  '  E.vtant  conips.  are  a  Missa 
i'homme  arme,  and  some  chansons,  in  MS.; 
other  chansons  are  in  Petmoei's  'Oahecaton,* 
and  a  lamentation  in  his  coll.  of  1506. 

Tlnel  [te-nftW],  Edgar,  b.  Sinay,  Belgium, 
Mar.  27,  1854;  d.  Brussels,  Oct.  28.  1912. 
Pianist  and  composer;  taught  at  first  by 
his  father,  a  poor  schoolteadwr  and  organist; 
entered  Brussels  Cons,  in  1863,  studying 
under  Brassin,  Dupont,  Crcvaert,  KiitTcrath 
and  Mailly;  in  1873  took  1st  prize  for  pf.- 
playing,  and  publ.  op.  1,  4  Nortnrnes  f.  solo 
voice  w.  pf  ;  won  the  Grand  |)ri\  de  Rome  in 
1877  with  the  cantata  Klokke  Roeland  (op. 
17).  In  1882,  Dir.  of  the  Inst,  for  Sacred 
Music  at  MaUnes,  succeeding  Lemmens;  in 
1888  he  brought  out  an  ofatorio^  Franciscus 
(op.  36),  which  made  him  famous;  in  1889, 
inspector  of  the  State  music-schools;  in  1896 
he  succeeded  Kufferath  as  prof,  of  cpt.  and 
fugue  at  Brussels  Cons.,  and  in  1909  (after 
(Jevaert's  death)  he  l>ecame  the  dir. — Works: 
Op.  36,  Franciscus,  oratorio  (Malines,  1888; 
N.  Y.,  1893);  op.  43,  Godoleva,  music-drama 
(Brussels,  1897);  op.  44,  Kamofina,  sacred 
opera  (ib..  1909);  op.  17.  De  Klokke  Roeland, 
cantata  for  ch.  and  orch.;  op.  19,  Drie 
RkUtrs  (Thiee  Kirigbts]  lor  bar.  uOo,  ch.  and 
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orrh.;  op.  20,  KolkUoemen  [Poppies]  for  ten. 
solo,  ch.  and  orch.;  op.  21,  entr'acte-music 
to  Corncille's  PolyfucU  (3  orchl.  numben 
puhl.):  op.  30,  Hflchz-tiismiinrh  for  orch.; 
male  choruses;  German  and  Flemish  songs; 
pf.-pcs.  (op.  15,  sonata  in  G  m.,  4  hands); 
organ-sonata  in  G  m.  (op.  29). — Church- 
music:  Op.  26.  Te  Deum  for  mixed  ch.  and 
org.;  op.  46.  do.  for  6-pait  ch.,  org.  and 
orch.;  op.  41,  Missa  \n  honorem  beaia^ 
Maruif  Virginis  de  Lourdes  for  5-part  ch.  a 
capp.;  op.  27,  I'salm  VI  for  male  ch.  a  capo.; 
Op.  39,  Paaim  XXIX  for  do.;  op.  47,  Psalm 
CL  for  do.:  motets  (op.  31);  sacred  songs 
(op.  34,  .}farirnlirt!rr:  np.  35,  Adxrntlirder). 
— Als<T  wrote  Lc  Chant  grrgorten,  theorie 
sommaire  de  son  execution  (1890;  Ital.  tr. 
by  M.  Hcnrion,  1901).— C£.  A.  van  der  Elst, 
£.  r.  (Ghent,  1901). 

TfarinddH,  Pietro  Adolfo,  b.  ConefrKano, 

Italv,  May  5,  1858.  Violinist;  pupil  at 
Milan  Cons.  (1870-76)  of  iioniforli  (comp.) 
and  Corbellini  (vl.);  conducteil  the  hand  at 
Gorizia  for  3  years,  then  studied  in  Vienna 
under  Griin,  and  from  1881-3  under  Massart 
at  Paris,  i^rom  1884,  prof,  of  violin  at  the 
Licco  Benedetto  Marcelio,  Venice,  being  app. 
Director  in  1892.  He  also  conducted  the 
'Giuseppe  Verdi  Orchestra'  of  Venice. 
Knighted  (Cavaliere)  in  1894.  He  made  his 
Amer.  debut  with  the  Boston  Symph.  Orch. 
(Dec.  16,  1895);  since  18')6  living  in  Cincin- 
nati as  prof,  of  vi.,  cond.  ol  the  Cons.  Orch. 
and  dir.  of  the  Ofiera-class  at  the  Cons.  — 
Woria:  The  operas  Atenaide  (Venice,  1892) 
and  Blame  tf  Noir  (Cincinnati.  1897);  vl.- 
ooncerto  in  G  m.;  naany  pes.  for  vl.  and  pf., 
and  son^s. 

Tiacher,  Gerhard,  h.  I.iihnitz,  Branden- 
burg, Nov.  1(1.  \sl7.  Stiiiliid  iiiiisicoloKv  in 
BerUn  (1899-1902);  Dr.  phtl.  with  the  di»- 
sertation  Die  orisMdiseken  MusikftroUeme 

(lOf)Vi:  app.  Dosent  for  hist  of  music  at  the 
H.indtlshcK-hschuIe  in  Cologne  (1904);  since 
l'>()f)  ed.  of  'Rheinische  Musilc-  und  The.itcr- 
zeitun^':  founded  in  Cologne  (1910)  the publ. 
house  of  'T.  &  Jagenberg.' 

Haia  [tl'ssa],  Afaidar.  See  Langbv. 

TItelouze  [tet-looz'],  Join,  the  founder  of 
the  French  school  of  organ-playing;  b.  St.- 
Omer,  1563;  d.  Rouen,  Oct.  25,  1633.  App. 

orij.  in  1585  at  St. -Jean  in  Rouen;  from  1588 
till  his  death  org.  at  the  Cath.  there.  His 
complete  organ- works  are  publ.  in  Guilmant's 

•An  hives  des  M  iitres  d'Orguc.'— Cf.  .\.  G. 
Kilter,  Zur  GtSihUhte  des  Orzelspiels  im 
lt.-18.  Jahrhundert  (Leipzig,  1884);  \L  von 
VVerra.  /.  T.,  in  'KMun  Jahrbuch*  (lOpn. 

Titl,  Anton  Emit,  b.  Pernstein,  Moravia, 
Oct.  2,  1809;  d.  Vienna,  Jan.  21.  1882,  where 
he  was  KapeUm.  at  the  Buigtheater  from 


18.S0.  Operas  Die  Purgfrau  fRrunn.  15?32\ 
Das  Wolkenkind  (Vienna,  1845).  and  iocid. 
music  to  many  plays;  also  a  mam  a  S,  over- 
tures, etc. 

TitOT  Ite'tdhv],  Alexiey  Nikolaieviurb. 
b.  1769:  d.  Pttrograd,  Nov.  20,  1827.  Al^ 

though  he  followed  a  militan,-  career  (OeneraJ 
of  Cavalry),  he  was  a  thorough  musician 
who  wrote  operas  in  the  style  of  Mozart 
(all  profl.  at  Petrograd):  Pivmar  Hi  kroiusk- 
tihisya  duch  (The  Brewer,  or  the  Hidd^'n 
Ghc»tl  (1796);   Sud  zarva  Salomona  {The 
Judgment  of  Solomon]  (1805);  Yam  (1805): 
Nunachad  (im);  Emmerich  Ttkkely  (18I2>: 
Leii.kimcrn\i>:  [(  redulous  Follc|  (1812);  Die- 
visknik  Ui  Fiiatkina  svadiba  fllie  Old  Bache- 
lor, or  Filatlcin's  Wedding]  (1809;  aequef 
to  Yarn);   Vot  hiiavy  russkiye  (I.o,  wh.Tt  sf)r- 
of  people  the  Russians  are!]  (1817);  Prazdmi 
mogola  [The  Mogul's  FcastJ  (1823).     In  tk 
case  of  4  other  operas  it  is  difficult  to  dr 
termine  whether  they  are  the  works  of  T.  or  o 
his  brother, Sergei  Nikolaievirch         1770  , 
who  wrote  Posidielki  [The  Meeting)  (1809». 
StOfimt^ia  sviaiki  fOM-fashtoned  Christmas) 
(1813),  and  2  ballets. 

Titov,  Nikolai  Alexieievltch,  the  'Grand-  '"| 
father  of  Rusnan  SoftR.'  son  and  pupil  of  ( 
Ale.xiev  Nikolaievitch  T.;  b,  Petrograd,  Mav 
10,1800;  d.  there  Dec.  22,  1875.    For  many 
years  his  first  [)rintcd  song,   Uidinennay\i  i 
sosrui  [The  Lonely  I'inel  (1820)  was  rcgrarded 
as  the  first   Russian  art-song  (Kunstlied);  I 
at  any  rate,  he  was  the  first  Russian  com*  i 
poser  whose  songs  (about  60)  became  ex-  ' 
tremely  popular  throughout  Russia;  also 
wrote  dances  and   marches. — Cf.  Reminis- 
cences of  N.  A.  T.,  in  'Russlcaya  starina' 
(vol.   i;    1870),   and    Bulitch's  articles  in 
'Russk   Muz.  Cizeta'  (Nos.  17-22;  1900). 

Toch  ltdhh],  Ernst,  b.  Vienna,  Dec.  7, 
1887.   Entirely  self-taught  in  munc;  won 

the  Mozart  stipend  in  1909  and  the  Men- 
delssohn stipend  in  1910.  and  4  times  in 
sucn  -  ion  tin-  .\iistrian  Staatspreis  for  cc-^ip.: 
in  1909  he  settle<l  in  Frankfort,  studying 
with  W.  Rehheri;;  since  1913  teacher  o(  pi. 
at  Zusr?Hn  i<i'v  ' I loclisi  Inile  fiir  Musilc'  in 
Mannheim. —Works:  An  mein  Vaterland^ 
symphony  fw.  soli.  ch.  and  org.);  Sekerto 
in  B  m.  for  orch.;  incifl.  music  to  P  r  Kinder 
Neujahrstraum;  a  Kammersympiwmf;  a 
pf.-concerto;  str.-quartet  in  D;>;  sonatas  for 
pf.  and  various  instrs.;  pf.-pcs.  (op.  '),  MHo- 
discke  Skiszen;  op.  10,  .?  Prdludteu;  op.  13, 
Stamnihut  hverse;  etc.). 

Todi,  Luiza  Rosa  de  Agtuiar,  famous 
mezzo-stiprano  stage-singer;  born  Sctubal, 
Portugal,  Jan.  9,  1753;  d.  Lisbon,  Oct.  1. 1833. 
At  15  she  plaved  Dorine  in  .Moliere's  Tartuffe, 
at  Lisbon;  tnen  studied  singing  with  Dsvid 
Peres  until  1772.  when  she  appeared  hi  Loo- 
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don  (fund  again  in  1777)  without  strikin^^ 
BUOceaB.  In  1777,  however,  she  won  a  tri- 
umph at  Madrid  in  L'Olimpiade  (I*aisicllo); 
also  in  1778-9  and  1781-2  at  the  Con- 
certs spirit uels.  Parts,  though  failini;  to  please 
Frederick  the  T.reat  at  Berlin  in  1781.  After 
sinking  in  Scjutlicrn  Germany  and  Vienna, 
she  was  en^.  for  a  short  time  (1782)  at  Berlin; 
in  1783  her  rivalry  with  Mara  ifairly  oon* 
vuhwd  mtisical  P^,  two  bitterly  hoattle 
factions  (Todistes  and  Maratistes)  Ix'ing 
formed.  Next  year  she  was  enthusiastically 
received  at  Petrograd,  singing  in  Sarti's 
Armida  (cf.  Sarti);  in  1786  Friedrich  \ViN 
helm  II  engaged  her  at  a  high  salar>'  for 
Berlin;  until  1 7S0  she  s.in^  alternateK-  at 
Berlin  and  Petrograd,  then  paid  a  brief  visit 
to  Paris,  and  after  a  vain  attempt  to  have 
her  salary  increased  to  6000  Thaler  on  the 
expiration  of  her  Berlin  contract,  returned  to 
Portugal.  The  last  years  of  her  life  she  was 
completely  blind.— Cf.  J.  de  Vaaconcellos, 
L.  r  (Lfeboo,  1873). 

Toedt,  Theodore  J.,  fine  concert-tenor; 
born  New  York,  Feb.  4,  1853.  Choir-boy 
of  Trinity  Parish  1861-71;  music-pupil  m 
Mrs.  Charles  E.  Horn-Zust.  He  acquired  an 
excellent  reputation  as  a  singer  in  oratorio, 
church,  ana  concert;  since  1895,  when  he 
became  blind,  he  has  been  Uving  in  New  York 
as  a  snooeiafiil  teacher. 

To«achl  [t6h-*h  1  ^  Carlo  Giuseppe 
ITo^aca  ddia  Gastella-Montel,  !>.  Koma- 
gna,  1724;  d.  Munich,  April  12.  1788  Pupil 
of  Joh.  Stamitz;  ent.  the  Mannheim  Orch. 
in  1752  as  violinist;  in  175^  became  Kon- 
zertmeislor;  follcnved  tlie  court  to  Munich 
in  1778,  and  was  app.  Musikdir.  in  1780.  A 
prolific  comp.  in  Stamitz's  style,  his  works 
cannot  compare  with  those  of  his  teacher. 
Wrote  63  symphonies,  quartets,  trio-sonatas, 
vl. -sonatas,  etc.  Riemann  publ.  a  symphony 
in  B>  a  8  in  '0km.  der  Tonk.  in  Baycrn' 
(vii,  2)  and  chamber-music,  ib.  (xv,  xvi; 
with  thematic  cat.). — See  Q.-Lex. 

ToSachi,  Johann  Baptist*  brother  of  pre- 
ceding; boiTt  (?);  d.  Munich,  May  1,  1800. 

Pupil  of  Joh.  Stamitz;  ent.  the  Mannheim 
Orch.  in  1  756,  removed  to  Munich  in  1778, 
IxvominK  Musikdir.  after  his  brother's  death 
(1788).  Publ.  18  symphonies  (variously 
instr.  but  without  clar..  tpt.  and  double-bass), 
10  str.-quartets,  6  trio-sonatas. 

Tofa'no,  Gustavo,  fine  pianist;  b.  Naples* 
Dec.  22,  1844;  d.  there  June  30,  1899.  St. 
with  various  masters  in  Naples,  I'isa  ant! 
Bologna;  app.  prof,  of  pf.  at  the  Liceo 
Musicale  in  Bologna  (1872).— Works.  An 
opera,  Amore  n  sun  Tempo  (Bologna,  1875); 
a  ballet,  Alfa  ed  Omega  (Naples,  1875);  a 
cantata,  Mof^mila  dettt  Alpi;  fi.-vmoea 
and  songs. 


Toflft,  Alfred,  b.  Copenhagen,  Jan.  2,  1865. 
Abandonin^j  a  commercial  career,  he  at. 
inusir  under  J.  Nebelong  'org.)  anfl  G. 
Bohltnann  (comp.);  won  the  Ancker  stipend 
in  1892.  Has  become  known  as  a  fine  or- 
ganist and  a  talented  composer  of  swings: 
Op.  2,  Heine-Album;  op.  4,  Jacobsen- Album; 
op.  6,  Erotische  Blatter;  op.  8,  do.  (2d  series); 
op.  15,  Mddchenlieder;  op.  21,  LtHore-Lieder; 
op.  30,  Sonnige  Tage;  abo  charming  pf.-pcs. 
(op.  24,  FeUblumen;  op.  .15,  Knthchens 
Ertebnisse;  op.  46,  Stimmungsbtlder,  etc.). 
An  opera,  Kt/anrfoAa,  was  prod,  in  Copea- 
hagen  (1898). 

Tofte  (t6hf'td).  Lara  Valdemar,  distin- 
guished violinist  and  teacher;  lx)rn  Copen- 
hagen, Oct.  21,  1832;  d.  there  May  28,  1907. 
St.  vf.  with  C.  Petersen  and  J.  Selmer,  and  in 

Germany  with  Spihr  and  Joachim  (1853-6); 
debut  in  Co(xnhagen  (1856);  1863-93,  first 
vlnst.  in  the  court  orch.;  1868-92,  1st  vl. 
of  the  Neruda  Quartet;  1866-1904,  prof,  at 
the  Copenhagen  Cons.,  where  he  taught  A. 
Svendsen,  Hilmer,  p.  Henriquea,  L. 
Schytte,  etc. 

Tolbecque  {tdhl-bakH,  Auguste,  son  of 
Auguste-Joseph;  born  I'.iris,  Mar.  30,  1830; 
eminent  'cellist;  took  1st  prize  at  the  Cons, 
in  1849;  teacher  at  Marseilles  Cons.  18(^71; 
later  'cellist  at  the  Paris  Cons.  Concerts. 
Publ.  Im  Gymnnstique  du  Vwloncelle  (op.  14: 
excellent  exercises  and  mechanical  stu<lie>), 
a  Konzerlstiuk  fur  vcl.  and  orch.,  and  pC8.  for 
vcl.  and  pf.;  prod,  a  1-act  conuc Opeca, ^^lif 
la  valse  (Niort,  1894).  Also  wrote  Setaemrs 
d'un  Musicien  en  Provence  (1896),  Notice 
historique  sur  les  instruments  d  cordes  el  d 
arckei  (1898)  and  I'AH  du  Luthier  (1903). 
Hta  son,  Jean,  b.  Niort,  Oct.  7,  1857,  took 
1st  'cello-prize  at  the  Pam  Cons,  in  1873; 
is  a  tine  player. 

Tolbecque,  Auguste- Joseph,  brother  of 

the  three  following;  li.  Hanzinne,  Belgium, 
Feb.  28,  1801;  d.  Pans,  .May  27,  186');  vio- 
linist at  the  Optra  and  the  Cons.  Concerts, 
and  for  some  seasons  at  H.  M.'sTh  ,  London. 

Tolbecque,  Charlea-Joseph,  brother  of 
preceding;  b.  Paris,  May  27,  1806;  d.  there 
Dec.  29,  1835;  violinist,  pupil  of  Kreutacr; 
from  1830,  cond.  at  the  Varietes. 

Tolbecque,  laidore-JoMph,  Jbrother  of 

precedinq;:  h.  Hanzinne,  April  17.  1794;  d. 
Vichy,  -May  10,  1871;  comp.  and  cond.  of 
ball-music. 

Tolbecque,  Jean  -  Baptlste  -  Joseph, 
brother  of  preceding;  b.  Hanzinne,  Belgium, 
April  17.  1  7<)7;  d.  Paris,  Oct.  23,  1869.  Violin- 
ist, pupil  of  Kreutzer  and  Reicha  at  the  Parw 
Cons.;  1820-5.  orch.-playcrattheTh.  Italien. 
and  a  comj).  of  charming  quadrilles,  valses, 
galops,  etc.,  which  gained  great  vogue;  in 
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1825  he  began  conducting  dance-music  at  the 
Tivoli,  etc.,  and  later  the  court  balls;  he  was 
the  favorite  ball-cond.  till  Musard's  advent. 
In  1851  he  prod.  (w.  Deldevex)  the  3-act 

ballet  \',-rl  W-rl  at  the  Opera. 

Tollefsen,  Carl  H.,  violinist;  b.  Hull, 
England,  Aug.  15,  1SH2.  I'upil  at  the  Natl. 
Cons,  in  New  York  (1898-1902)  of  L.  Lichten- 
berg  (vl.),  and  at  the  Inrt.  of  Mu«.  Art(t90<^- 
8)  of  \'.  Kneisel  (vl.).  P.  Croetschius  and  R. 
Cioldmark  (comp.);  was  for  some  years  1st 
violin  in  the  N.  Y.  Symph.  Orch.;  leader  of 
the  Scandinavian  Syniph.  Concerts  in  N.  V., 
and  In  id  of  vl.-dept.  at  the  Berkeley 
Inst.,  Bnwklyn;  in  1907  married  the  pianist 
Augusta  Schnabel,  and  with  her  and  WiUiam 
Durieox  (vcl.)  formed  the  T.-Trio  in  1909; 
i^ince  than  the  orgaiUiatkMi  has  made  annual 

tours  of  the  U.  S. 

To'maschek,  Johann  Wenzel  (recte  Jan 
Vaclav  Tom&iek),  emim  nt  composer  and 
teacher:  born  Skutsch,  Bohemia.  Aodi  17. 
1774;  d.  Prague,  April  3,  18S0.  He  learned 
the  rudiments  of  sin^inR  and  violin-playing 
from  Wolf,  regens  chori  at  Chrudim;  studied 
as  a  chorister  at  the  Minorite  monastery, 
l^lau;  took  the  law-course  at  Prague  Univ., 
1790-3,  5upi>orting  himself  by  giving  lessons, 
and  also  studying;  the  chief  German  theoreti- 
cal works.  Finally  he  applied  himself  wholly 
to  music;  found  a  patron  in  Count  Bucquoy 
de  l.ongev.il;  and  became  the  most  noted 
teacher  in  PraKue  ( Dreystdiock,  SchulholT,  V. 
Bocklet.  KittI,  Kuhe,  Desaauer,  Tedesco, 
Sij{.  ( ioldschmidt,  Hanslick,  etc.,  were  his 
pupils).  He  was  an  admirable  pianist  and 
organist,  and  a  com^xwer  of  high  merit,  though 
unfortunate  in  bcmg  Beethoven's  contem- 
porary. Among  ItO  works  with  opus-num- 
bers are  a  R  inili'in  in  ('  m.  (op.  7l)i,  a  Kro- 
nuttRsmrssr  in  l]:»  (op.  81J,  cantatas,  hymns, 
Bc)henii,in  ami  <  ><  rman  songs,  a  symphony 
in  IC  >  (op.  a  pf. -concerto  (op.  18),  a  pf.- 
quarlet  in  i:>  (op.  22),  a  pf.-trio  (op.  7),  and 
several  pf.-comps.  (son;itas,  op.  14,  15,  21, 
48,  and  a  fifth  in  B;  6  sets  of  Eclogues,  each 
having  6  numbers,  op.  35,  47,  51,  63,  66,  83; 
6  Kh.ipsod;,  s,  op.  M);  6  do.,  op.  11;  3  />«//- 
rainhi,  op.  05;  3  Allegri  capricciosi  di  bravura, 
op.  52;  and  3  do.,  op.  84).  His  opera  Sera- 
hine  (l*rague,  1811)  was  well  received. — Cf. 
is  autobiography  in  vol.  iv  of  'Libuss^i' 
(l'i\ii;iK.  l'<}5);  IC.  Hanslick,  Aus  mfinem 
Leben  (Berlin,  1894;  vol,  i.  p.  25  et  scq.); 
R.  V.  Proch&ska,  Arpeggien  (Dresden,  1897; 
p.  44  et  seq.). — See  Q.-Lex. 

Tomasi'ni.  Lulfti,  b.  Pesarn  1741-  d. 
Eslerh.u,  April  25,  180S,  where  he  had  lived 
since  1757  as  violinist  and  director  of  the 
chamber-music,  on  intimate  terms  with 
Hadyn. — Publ.  2  violin-concertos;  duos  con- 
certants  f.  violina;  12  stringMiuartets. 


Tombdle,  Pemand  de  la.  See  La  Tow- 

BELLE. 

Tomlins,  William  Lawrence,  b.  Londc»n, 
Feb  4,  1844.  Pupil  of  G.  A.  Macfarren  afid 
E.  Silas.  Settle*!  in  America,  1869;  from 
1875-98  cond.  of  the  Aix>llo  Glee  Club, 
Chicago;  having  made  a  spc-cialty  of  tra^inin^ 
children's  choruses  and  te;ichers,  he  establ. 
in  1903  the  'National  Training  School  for 
Music  Teachers'  in   Chicago;    (  I  !>\ 

Chicago  Board  of  Education  in  1904  to  train 
the  teachers  in  the  public  schools;  returned 
to  London  in  1910.  Member  of  the  Amer. 
Coil,  of  Musicians.  Has  publ.  CkUdren's 
Songs,  and  How  to  Sing  Them  (1885). 

Tommasi'ni,  Vincenzo,  b.  ISSO.  Comp 
of  the  operas  J/iaiM  (Trieste,  1906)  and  UguaU 
Fortuna  (Rome,  1913:  priae  of  the  City  of 

Rome);  als<}  an  overture.  La  Vita  }  un  S0g^ 
(Calderon)  and  Chiaro  di  Luna  for  orch. 

Tonning,  Gerard,  b.  Stavang«  r.  Norway 
May  25,   1S61).    Pupil  of   Hussmt  ver  {p( 
and  Kheinberger  (comp.)  at  the  Kgl.  Musik- 
schule  in  Munich  (1880-^3):   1887-1905.  in 
Dululh,  Minn.,  as  cond.  of  the  'Concordia' 
(male  ch.)  and  'Mozart  Soc.'  (mixetl  ch.)  and 
dir.  of  the  'Beethoven  Trio';  since  l'>05  living 
in  Seattle. — Works:  A  3-act  opera  Leif  Erik- 
son  (Seattle,  1910)  and  2  operettas,  .<4/7  in  a 
Garden  Fair  a.nd  In  Old  New  England  (ImkH 
ib.,  1913);  a  pantomime.  Woman's  Wiles,  or 
Love  Triumphant;  a  pf.*trio  (op.  24);  SuiU 
moderne  for  vl.  and  pf.  (op.  13);  Rapsodie 
norvegienne  for  \  (  1.  and  |)f.  (op.  20);  pf.-jxs. 
(Norwegian    Dances,    3    nocturnes,  etc.); 
songs  (op.  18,  ArtUnan  Love  Songs  for  4  solo 
voices),  etc. 

Tttp'fer,  JolMUia  Gottiob,  famous  or^ 

ganist  and  writer  on  organ-building;  bom 
Niederrossla,  Thuringia,   Dec.  4,   1791;  d. 
Weimar,  J  ime  8,    1870.    Pupil  of  cantor 
S<'hlomilch;  then,  at  Weimar,  of  Destonchts, 
A.  Riemann,  and  A.  E.  Muller,  also  sluilyj/jj^- 
at  the  (jymnasium  and  Seminary,  whcrr  Ac 
was  app.  teacher  of  music  in  1817.  ftom 
1830,  town  orgfanbt  of  Weimar.   An  ex^ 
on  organ-construction,  he  wrote  Die  Orgelhu- 
kunst  (lS33j;  Die  Sclieibier' sche  Slimmelkode 
(1842):  Die  Orgel;  Zweck  und  Besch*ifenkeH 
ihrer  Teile  { 1 843 ) ;  Lehrbuch  der  ( tri^elha  ukttnst 
(1856;  4  vols.;  2d  ed.  by  M.  Allihn,  1888J;  — 
also  a  Theoretisch-prakiische  OrganisUnschuJe 
(1845);  AUgemeines  und  vMstdndiges  Choral- 
buch  (a  4,  w.  organ-interludes);  a  cantata. 
Die  Orgelweihe;  KiinzerlsluL  k  ior  or^an;  sona- 
tas, fantasias,  preludes,  fugues,  etc.,  for  ore.; 
a  pf.  trio  in  .A;  a  sonata  and  variattOOS  for 
thite  .ind  pf  ;  ,1  pf.-son  ita  in  Fi^m.;  etc.— Cf. 
A.  W.  Goitschalg,  J.  G.  T.  (Berlin.  187Uj. 

TofCiil  [tdhrlGe],  Lulgl,  born  Mordano. 
Bologna,  Nov.  7, 1858.  Graduate  of  Bokvaa 


TORELLI— TORSLEFF 


Cons.,  1876.  and  elected  member  (comp.) 
of  the  f'hilharm  So(-.:  from  1876-7,  studied 
t  omp.  utuJiT  Scrrao  at  Naples  Cons.;  1878- 
83,^  under  Keinecke,  Jadassohn  and  Paul,  at 
Leipsig^  Cons,  (writing  a  symphony,  an  over- 
tiirp  to  Heine's  Almansor,  a  strinK-miartct ; 
also  letters  to  the  'Gazz.  Mus.'  of  Milan). 
From  1885-91,  prof,  of  mus.  history  at  the 
Liceo  Koseini,  Pesaro;  then  at  Bologna  Cons., 
being  also  prof,  of  comp.  since  1895.  Twice 
cicrtcd  Pres.  of  the  R.  Acari.  of  Music  at  Ho- 
It^na.  From  its  foundation  (1894)  until 
1904  he  was  ed.-in-chief  of  'Rivista  Musicale 
Italiaiia'  (quarterly),  one  of  the  world's 
most  ini{X)rtant  musical  puhlirai  ious.— T.'s 
litcrar>'  career  has  l>een  one  o(  gveat  and  use- 
ful activity;  in  1890  he  publ.  R,  Wapier: 
Studio  crittco  (1890;  2d  erf.  1913);  in  1893, 
atransl.of  W.jgncr's  Ofx-rund  Dmmn  Crnrin); 
in  1894,  a  transl.  of  Haiislu  k's  Vom  Mmika- 
lisch-Schdnen  {Del  hello  nella  musica;  Milan); 
later  other  transls.  from  Wagner  and  v. 
Woltogen;  has  written  many  essays  fior  the 
'Rivista  Musicale  Italiana.'  Resi(ies  a  coll. 
of  'Eleganti  canzoni  ed  arie  italiane'  of  the 
17th  cent.  (Milan),  and  'A  Coll.  of  Pieces  for 
the  Violin  Comp.  by  Italian  Masters  of  the 
17th  and  18th  Centuries'  (London)  [both  with 
pf.-arr-oni|).  by  T.],  in  1897  he  began  pub- 
lishing a  work,  to  comprise  34  vols.:  'L'.\rte 
.Musicale  in  Italia'  (up  to  1918  seven  vols, 
had  appe.iredl:  Vol.  i,  Su  rcfi  and  secular 
polyphonic  romps,  of  the  14tli,  15th  an<l  16th 
centuries;  vdI.  ii,  flo  of  t!u"  10th  rent.;  vol. 
iii,  romps,  for  org.  and  cembalo  of  the  16th, 
17th  and  18th  centttri»;  vol.  iv.  Madrigals 
of  the  17th  cent.;  vol.  v,  comps.  for  lor 
morevoiresof  the  17th  cent.:  vol.  vi,  Peri's 
Euridicc  and  Monteverdi's  Madrigals;  voL 
vii,  instrl.  music  of  the  17th  century. 

Torel'li,  Giuseppe,  renowned  violinist, 
originator  of  the  solo  ronrerto  for  violin;  born 
Verona,  c.  1660;  d.  Bologna,  1708.  Studied 
m  Boiopu,  where  he  was  1st  violin  at  the 
church  of  S.  Petronio  in  1685;  made  a  con- 
cert-toil r  in  Germany  in  1695.  and  became 
Konzertmeister  to  the  Margrave  of  Branden- 
burg at  Anshach  in  1698;  returned  in  1701  to 
Bologna.  He  had  generally  been  regarded  as 
the  originator  of  the  'conrerto  grossti'  until 
Arnold  Srhering,  in  190.?,  showed  that 
Stradella,  who  died  in  1681,  had  written  such 
works. — Publ. works:  Op.\,BalletUda€a$nera 
a  3  violini  e  h.  rntit.:  op.  2,  Conrrrto  da  rnmera 
a  Z  vwlint  V  hassn  (1686);  op.  3,  SinJonU  a  2-4 
islromenli  ( 1  (»K7 ) ;  op.  4,  Concertino  f>er  camera 
a  violino  e  viotoncello;  op.  5, 6  sinfonie  a3^e6 
eoneertia4  (\^2);  op.  6,  C(meerHmiaicaha4 
(w.  org.  Ill);  op .  7 ,  ('(I  f>rkci  m  usicali  per  camera 
a  violino  r  viola  omero  arcUiulo;  op.  8,  Ct>»- 
certi  urossi  con  un  pastorale  per  il  Santissimo 
Nataie  (1709;  repubL  an  Jenwa's  'Klaaiiache 


Violtnmusik'),  written  for  2  violini  conccrtanti, 
2  violini  di  ripieno,  viola  and  b.  cont. 

Toftance,  Rev.  George  William,  b.  Rath- 
mines,  n.  Dublin,  1835;  d.  Kilkennv.  Ireland, 
Aug.  20,  1907.  Chorister  at  Christ  Ch.  Cath., 
Dublin;  organist  at  St.  Andrew's  and  St. 
Anne's;  st.  music  at  Leipzig,  1856;  ordained 
as  a  priest,  1866;  emigrated  to  Melbourne, 
Australia,  in  1869,  wlurc  he  reni.iined  till 
1897;  app.  chaplain  to  the  bishop  of  Ossory 
in  1897;  in  1900  made  Prebendary  of  Kil- 
larney,  canon  of  St.  Canice's  Cath  in  !  1i- 
brarbn  of  St.  Canice's  l.ihrarx,  Kiikcniiy. 
Honorary  degree  of  Mus.  Doc.,  nui)lin, 
1879.  Many  of  his  hymn-tunes  obtained 
wide  popularity;  his  madrigal  Dry  be  that  tear 
won  the  Molyneu.\  IVize  an<l  the  me<lal  of  the 
Madrigal  Soc.  in  1903. — Works:  Oratorios 
Abraham  (Dublin,  1855),  The  Ca^ivUv 
and  The  Revelation  (Melbourne,  1882);  Te 
Deum  and  Jubilate;  services  and  anthems; 
— an  opera,  WUHam  of  Normandy  (Dublin. 
1859);  etc. 

Tor'rl,  Pletro,  b.  Peschlera,  Lago  d'fseo, 

c.  1665;  d.  Munich.  July  6,  1737.  Pupil  of  A. 
StclTani;   1689.  org.  in  Munich;   1696,  Ka- 

Ellm.  in  Hanover,  and  for  some  time  in 
Lyreuth;  1703,  dir.  of  chamber<mttsic  in 
Munich,  and  from  1732  Hofleapellm. — Prod. 
26  operas  at  Munich  (1690^-1737);  and  an 
oratorio,  Les  V unites  <tu  Monde,  at  Brussels 
(1706).— See  Q.-Lcx. 

Torrlnfjton,  Frederick  Herbert,  b.  Dud- 
ley, Worcesti  rslure,  Kngland,  Oct,  20,  1837; 

d.  Toronto,  Can.ida.  Nov.  19,  1917.  Articled 
pupil  of  James  Fitzgerald,  Kidderminster; 
in  1853,  organist  and  choirmaster  at  St. 
Anne's,  Bewdley;  from  1856-68,  organist  of 
Great  St.  James's  Church,  .Montre.il,  Canada, 
giving  organ-recitals,  and  acting  as  solo  vio- 
linist, letuier,  orchl.  cond.  and  bandmaster. 
With  a  fHckied  orch.,  he  rcpre.s<  nied  Canada 
at  the  Boston  Peace  Jubilee,  1869;  wasa|)p. 
organist  and  mus.  dir.  at  King's  Cha|>cl, 
Boston,  and  held  the  {x>sttion  until  1873, 
teaching  at  the  New  Engl.  Cons.,  and  playing 
1st  violin  in  concerts  of  the  Handel  and 
Havdn,  Harvard  Symphony,  and  other 
societies.  From  1873,  organist  and  choir- 
master at  the  Metropolitan  Ch.,  Toronto, 
Canada,  and  cond.  of  the  Toronto  Philharni. 
Soc.;  organized  the  first  Toronto  mus.  festival 
(1886),  founde<l  the  Toronto  College  of  Music 
(1888),  and  was  in  every  way  active  in  the 
causeof  good  music. — ^WoriGs:  Services,  hymn- 
tunes,  choruses,  songs,  organ-music,  etc. 

Torsleff,  Ludwig  Christian,  renowned 
singing-master;  bom  Assens,  Denmark,  May 

IS,  1849;  d.  Munich,  Sept.  21,  1914  ^of  cancer 
of  the  throat).  He  gave  up  a  tlourishing  busi- 
ness in  Flensburg  to  cultivate  his  sympathetic 
voice  (tenor),  ami  was  eng.  at  tlie  court  opem 
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in  Copenhagen  ;  after  a  year's  leave  of  absence 
for  further  study  in  Florence  he  returned  in 
1885  with  his  voice  almost  ruined,  and  after 
a  few  unsucc.  appearances  retired  from  the 
stage.  In  1888  he  settled  In  Leipzig,  where 
he  l)ecame  interested  in  the  method  of 
MuUer-Brunow  (q.  v.).  which  he  adopted 
with  good  results;  1898-1902,  ill  Copenhagen; 
from  then  in  Mimich.  Among  his  pupils  are 
Katharina  Fliiggen  (his  daughter),  Ejnar 
Forchhammer,  Emil  Holm,  Paul  Knupfcr,  etc. 
-  Toscani'ni,  Arturo,  distinguishied  con- 
ductor; born  Parma,  Mar.  25,  1867.  St.  at 
thf  I'arma  Cons,  with  Carini  (vcl.)  and  P  h  ( i 
(comp.),  graduating  as  winner  of  the  1st  prize 
for  *ceUo-playtng:  began  his  career  as  'cellist, 
and  in  1886  was  eng.  for  the  opera  in  Rio  de 
Janeiro  (Teatro  I)om  Pe<lro  II).  On  the 
second  night  of  his  engagement  he  made  an 
unexpected  debut  as  cond.  (with  Aida);  a 
new  Italian  cond.  was  hissed  before  the  end 
of  the  prelude,  antl  as  he  left  the  (K>k,  T. 
immediately  took  up  the  baton;  his  nuignelic 
penKHiality  thrilled  singers  and  audience,  and 
at  the  conclusion  he  ret fived  a  veritable  ova- 
tion and  was  eng.  as  regular  cond.  From 
there  he  went  to  the  Teatro  Cavignano  in 
Turin,  then  to  Treviso,  Bologna  and  Genoa; 
in  1898  Gatti-Casazza  (q.  v.)  assumed  the 
management  of  L.i  Si-ala  \n  Mil  n,  m  l  <  ri^'. 
T.  as  principal  cond.  for  the  opera  and  sym- 

?hony  concerts.  From  1908,  when  Gatti- 
'asazza  became  dir.-general  of  the  M.  O.  H. 
in  New  York,  until  1915,  T.  was  principal 
conductor  there.  His  debut  {Aida,ciov.  16, 
19()8)  aroused  enthusiasm;  after  his  first  intro- 
duction as  a  cond.  of  Wagner  {G otter damme- 
runz,  Dec.  10  i  (  rit  leal  ojjinion  found  ox|iression 
only  in  superlatives.  He  prepared  the  Amer. 
premite  of  Puccini's  Le  Villi  (1908),  Cata- 
Inni's  Im  HW/v  (I'XK)).  Franchetti's  C/VrwjrtHi<i 
( l'>  10),  Cluck's  A  rmide  f  1 01 0) .  Dukas's  A  riane 
H  Barhf-hleue  (191 1).  Woll  I  .  rr  iri's  Le  Donne 
curiose  (1912)  and  ^morf  Medico  (1914),  Mus- 
sorgsky's Boris  Godunov  (I'm),  Montemezzi's 
Amnrc  dvi  Ire  Re  (1<>14);  he  als<}  cond.  2 
world-premieres  at  the  M.  O.  H.,  Puccini's  La 
FanciuUa  dd  West  (Dec.  10,  1910)  and  Gior- 
dano's Miuliime  Snns-Ghic  (Jan.  25,  1015);  as 
a  symphonic  cond.  he  was  heard  only  twice 
(April  13and  18,  1913)  in  a  masterly  rendition 
of  the  same  proicram  (Wagner's  Fausl-Ouver- 
tUre,  Strauss's  TM  E«lenspie^els  lusti^e  Streiche 
and  BcethoNcn's  Ninth  Symphony).  In  the 
spring  of  1915  he  returned  to  Italy  and  placed 
his  art  at  the  service  of  his  countnr  for  patri- 
otic and  charit.ililc  jinrposes. — Among  the 
world's  great  onlu-stral  leaders  he  .stands 
forth  as  one  of  the  commanding  figures.  A 
magnetic  personality,  he  communicates  his 
own  enthusiasm  to  all  under  his  direction. 
Although  lie  prefers  Wagmr's  music  to  all 
other,  his  readings  of  the  works  of  all  schools 


and  nationalities  are  equally  authoritativ<. 
Extreme  near-sightedneM  compelled  him  very 

early  to  commit  all  scores  to  mcmor>',  so  th  • 
to-day  he  conducts  by  heart  almost  1 OO  operai. 
besides  an  enormous  ooncert-rtpertoire. 

To'si,  Pier  Francesco,  oeiebratcd  cck 
trait isia  (musico)  and  singing-teacher;  bora 
Bologna,  1647;  d.  London,  1727.    Pupil  « 

his  father,  the  comp.  Giuseppe  Felice  T.; 
sang  successfully  in  Italy,  Dresden,  etc.,  and 
in  1692  settled  iif  London,  where  he  gavi 

r^ular  concerts,  and  was  highly  estcenw-f 
as  a  vocal  teacher.    He  owes  his  fame  chietf-. 
to  the  work  Opinioni  de'  contort   anti/:h\  r 
moderni  o  sieno  osservazioni  sopra   il  ca%i' 
fiRurato  (Bologna,  172.?;  in  English  fGaltianfl. 
1742,  as  Obsen<(Uif>ns  on  the  Florid  Song,  eJ- 
in  (ierman  [Agricola)  as  AnUitung  zur  6iki 
kunst,  1757;  in  French  (Lemairel  as  I'Artik  \ 
Chant,  Opinions  ....  1774.    The   ItaL  ec  \ 
was  reprinted  in  1904;  the  Engl.,  1906). 

To'sd,  Sir  FttMiceaco  Faolo,  oelebrs 

singing-master  and   vo<  d   composer;  b- 
Oitona,  Abruzzi,  April  9,  1846;    d.  Rouc, 
Dec.  3,  1916.    Pupil,  from  1858,  of  the  R 
Collegio  di  S.  Piotro  a  M  ij<  lla,  Naples,  aiKl  1 
was  app.  sub-teacher  (maestrmo)  by  Merci- 
<lanle,  resigning  on  account  of  ill  neiilth  n  I 
1869.    After  this  he  became  silking- teacher 
to  the  court  at  Rome;  visited  London  m  1875. 
had  great  success  in  concerts,  and  settU-J 
there  as  a  teacher,  becoming  singing-master  * 
to  the  Royal  Family  in  1880,  and  prof.  <rf 
singing  at  the  R.  A.  M.  in  1894;  was  knighte<i 
in  1908.    In  1913  he  returned  to  Italy,  tak 
in^  up  his  residence  in  Rome.    Besides  main 
original  songs,  both  English  and  Italian,  he 
published  a  coll.  of  'Canti  popolari  abruzzcM' 
(Milan). 

Tott'mann.  Karl  Albert,  b.  Zittau,  July 
31,  1837.    Studied  in  Dresden,  and  at  tfv 
Leipzig  Cons.  (Hauptmann);  was  a  vuk.uk 
in  the  (iewandhaus  Orch.,  and  cond.  at  the 
Old  Theatre  1868-70.    Living  in  Leip/u^  JS 
a  writer,  teacher  of  mus.  theory,  esf'rrr,  s 
and  history;  also  lecturing. — Publ.  Antuckti 
Repertorium  der  gesammltn  VieUn^  sad  Bfot- 
sihrti-Lilferatur  flS7,V  .^d  ed.,  1900,  as  FuWr 
durch  die  Vtolinlitleratur;  a  compendious  and 
valuable  work,  earning  him  the  title  of  Pro- 
fessor from  the  King  of  Bavaria);  Abriss 
der  MusikgesrhichU   (1883);    Der  S€hul%e- 
sang  und  seine  Bedrtitung  fur  die  Verstandes- 
und  HertensbUduni  der  Jugend  (1887;  2d  ed. 
1904);  Das  BOckleinvouderGeige  {\m:  2d, 
augni.  ed.  1904);  Die  Hausmusik:  Das  Kla- 
vierspiel  (1904);   Mozart's  Zauherflote  (1908); 
many  detached  essays  in  journals,  etc.;  also 
a  melodrama,  Dornroschen,  f.  soli,  ch.  and 
on  h.;  Ave  Maria  f.  4-p;irt  female  chorus  and 
solo:  Hymn  f.  3-pirt  male  ch.,  soli  and  brass; 
sacred  and  secular  choruses,  songs,  etc. 
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Toulmouche  (tool-mooBh'J,  Fr6diric 
(-Michel),  born  Nantet,  Aug.  3,  1850;  d. 

Paris,  Feb.  20,  1909.  Pupil  o?  Victor  M.isse 
at  Paris.  In  1894.  director  of  the  theatre 
*M6lllW>Plaisirs.' — Composer  of  the  op6ras 
comiques  Le  AfoHtier  de  St.-Gu%t,nolfl  (Brus- 
sels, 1885):  La  VeUlee  (Us  Noces  (Paris.  1888; 
in  London.  1892,  as  Tlu  Weeding  Eve); 
I'Ame  de  la  Patrie  (St.  Brieuc,  1892);  La 
Peru  du  Cantal  (Puu,  1895);  la  SL-Vaknlm 
(ib.,  1895);  about  a  dofen  opovttaa  and 
some  ballets. 

Tourite  (toor-ihan,  Dr.  Eben,  b.  Warwick, 

Rhocle  Island,  June  1,  1S34;  d.  Boston,  April 
12,  1891,  Chiefly  self-taught  in  youth,  at  17 
he  opened  a  music-store  and  began  clasa- 
tc.irhing  at  Fall  River,  Mass.;  became  or- 
ganist and  choirmasler  at  Newport;  founded 
a  Mus.  Inst,  at  E.  (ireenwich  in  1859;  visited 
Europe  to  study  the  Conservatory  system 
there,  improving  the  opportunity  by  taking 
IcMons  from  August  Haunt,  at  Berlin,  and 
others;  estabi.  the  Providence  (R.  I.)  Cons, 
of  Music'  on  his  returix,  and,  in  1867,  the 
'New  England  Cons,  of  Music*  at  Boston. 
He  was  a  most  successful  organizer,  and  the 
creator /)f  the  class-system  of  mus.  instruction 
in  tin-  United  States. 

Tournemire  (toorn-mCr'],  Charles-Ar- 
nould,  b.  Bordeaux,  Jan.  22,  1870.  Pupil  of 
C.  Franck  at  the  Parts  Cons.,  winning  the  lat 
price  for  org.  in  1891 ;  after  a  short  period  of 

further  stutly  under  \'.  d'Indy  he  succ. 
Franck  (1802)  asorganistat  Ste.-Clotildc  — 
Works:  Le  Sang  de  la  Sirene,  legend  for  t^oli, 
ch.  and  orch.  (City  of  Paris  Prizt*.  1904); 
a  symphony,  a  pf.-tri«i,  a  str.-tjuartel,  pf.- 
sonatas,  organ-works  (4  Pieces  symphoni^mes, 
etc.);  Psalm  57  for  mixed  c  h.  a  ra[)p. 

Tourret  (t65-ra'l,  Andr6,  violinist;  liorn 
Amiens,  Feb.  10,  1882.  Pupil  of  D.  Mohr 
and  A.  Goudro^  at  the  £coie  Nationale  de 
Musique  in  Amiens  (1891-5);  continued  his 
studies  at  the  Paris  Cons,  under  M.  Mayot, 
A.  Brun,  A.  Lefort  and  E.  Schwartz,  gradu- 
ating in  1903  as  winner  of  1st  prize  for  sol- 
■  fi^ge  and  harm.  Joined  the  Colonne  Orch. 
as  vlnst.  in  1896,  Ix-comini;  If.ider  of  2d  vis. 
in  1902:  1904-13,  do.  of  the  Concerts  du 
Cons.:  1903-8,  2d  vl.  of  the  Ouatuor  Capet; 
in  19fj4  he  was  a  member  of  the  jury  at  the 
Voncours'  of  the  Cons.  Living  in  Nfw  York 
since  1913.  Has  won  distinction  esjK'cially  as 
an  ensemble-player  (sonatas,  trios,  qu.irtets), 
and  as  such  has  toured  France,  S|)am,  Italy, 
Belgium,  Germany,  England  and  the  U.  S. 
(sttcc  tour  with  Camtlle  Decreus,  1915-16). 

Tours  ftoorl,  Berthold,  violinl'5t,  com- 
fiosor,  and  musical  editor;  born  Rotterdam, 
Dtr  17.  1838;  d.  London,  Mar  11,  1897. 
Pupil  of  his  father.  Barthelemy  T.  (1797- 
1804),  Verhulst,  and  of  the  Conservatories  at 


Brussels  and  Leipdg;  went  to  Loodon  in 
1861  as  an  orch.-player;  in  1878  became  mu- 
sical adviser  to  .Novello  &  Co.,  and  editor  of 
their  publications. — Works:  Services,  an- 
thems, hymn-tunea;  ^.-pieoea;  a  Primer  of 
the  Violin;  also  many  arnuigenieilts  f.  pf.  of 
classical  orchl.  wurks. 

Tours,  Prank  £.,  son  of  preceding;  bom 
London,  Sept.  1,  1877.  St.  with  private 
teachers,  and  later  at  the  R.  C.  M.  under  Sir 
C.  V.  Stanford,  Sir  W.  A.  Parratt  and  Sir  K. 
Bridge;  since  1897  oood.  of  various  tight 
opera  companies  in  London.  Has  written  a 
comic  o|KTa,  Melnottr  (London,  1901)  and, 
in  coll.ih.  with  otluTs,  The  Dairymaids,  The 
Iloydftt,  The  Litllr  Cherub,  The  ffew  Atoddim, 
The  Dashing  Little  Duke;  of  his  songs  several 
h.i\  c  attained  considerable  popularity  {.Mother 
o'  Mine,  Beyond  the  Sumuit  R*d  Rm,  A  Year 
Ago,  etc.). 

Tourte  (tddrti,  Francois,  b.  Paris,  1747; 
d.  there  April,  1835.   This  fanHMis  maker  of 

violin-bows  was  the  creator  of  the  modem 
bow,  the  model  for  all  succeeding  bow- 
niakcrs.  The  shape  and  inward  curve  of  the 
stick,  the  selection  and  preparation  of  the 
wood  (Ptemamhuco),  the  length  of  the  bow 
and  all  its  nvHlern  fittings,  are  the  product 
of  his  constructive  genius. 

Tovey,  Donald  Prancis,  b.  Eton,  July  17, 
1875,  St.  privately  with  Sojihie  Weisse  (pf.), 
Sir  W.  Parratt  (cpt.),  James  Higss  (comp.) 
until  1894,  when  he  won  the  Nettleship 

.schol.irship  at  Balliol  Coll.,  Oxford;  graduated 
with  Classicil  Honors  (A.  B.,  1898).  in 
190Q-1  he  gave  a  series  of  chamber-music 
OOnoerts  in  London,  at  which  he  prod,  several 
of  hia own  works:  in  1901-2  he  gave  similar 
concerts  in  Berlin  and  Vienna;  plavcd  his 
pf.-concerto  in  1903  under  Henry  Wood  and 
m  1906  under  Hans  lUchter;  from  1906-12 
hegrn  e  in  London  regular  series  of  chamber- 
music  concerts,  known  as  'The  Chelsea 
Concerts.'  In  1914  he  succeetled  Niecks 
(q.  v.)  as  Reid  Prof,  of  music  at  Edinburgh 
Univ.  (see  Reid,  John);  there  he  estabi. 
the  'Reid  Syniph.  Concerts,'  for  which 
he  organized  in  1917  the  'Reid  Symph. 
Orch.'  of  SO  musicians  (first  concert  May  5, 
1917).  —Works:  Op.  1,  pf.-trio  in  B  m  ;  op. 
2  and  3,  songs;  op.  4,  vcl.-sonata  in  F,  op.  5, 
Rounds  for  equal  vcs.;op.  6,  pf.-quintet  in  C; 
op.  8,  trio  for  clar.,  bassoon  and  pf.  in  C  m. 
(Style  trn^ique:  also  arr.  as  pf.-trio):  op. 
11,  str. -quartet  in  C.  op.  12,  pf.-quartet 
in  E  m.;  op.  14,  trio  for  vl.,  horn  (or  via.) 
and  pf.  in  Dm.;  op.  15,  pf.-concerto  in  A; 
op.  16,  clar. -sonata  in  B'>  (also  arr.  for  via.); 
op.  17,  Balliol  Dances  for  pf.  4  hands;  op.  23, 
str. -quartet  in  D;  op.  25,  Elegiac  VaHoHons 
for  vcl.  and  pf.  (in  mem.  R.  Hausmann); 
op.  27,  pf.-trio;  op.  31,  TkeBrid*  of  Dionysus, 


Digitized  by  Google 


TOWERS— TRAMONTI 


opera  (not  yet  pro!.  (19181):  op.  32,  Sym- 
pnony  in  D;  Dwertimento  in  Bl»  for  ob.  and 
pf.;  Arfa  and  vars.  for  str.-quartet  in  B>; 
vars.  on  a  theme  of  Ciluck's.  C  m.,  for  fl.,  2 
vis.,  via.  ami  vcL;  suite  for  wind-instrs.  (for 
Oxford  pageant,  1907);  National  March  for 
mil.  band  (for  Sultan  of  Zanxibar);  incid. 
music  to  Maeterlinck's  AgUwaine  et  SHy- 
selte;  some  clnirch-miisic  and  i>f  ii<>.  H.is 
publ.  'Laudale  Pueri.'  a  coll.  of  sacrttl  music 
of  the  16th  cent.,  Ik  in^;  I'art  I  of  'North- 
lands Siti'^inij  Book.'  H.is  rontrib.  about 
40  an  idea  to  the  11th  ed.  of  Encyl.  Brit.' 

Towers,  John,  b.  5>alford,  England,  Feb. 
18,  18.^6.    From  1850-6,  choir-boy  at  NT  m 
cliester  Cath.;  then  st.  at  the  R.  A.  M.  under 
C.  Pinsuti  and  H.  Regatd!  (singing),  F.  B. 

Jcwson  (pf.)  and  C.  I.ucas  (harm.);  stx'nt  2 
years  in  further  study  under  Th.  Kullak  (pf.) 
and  A.  B.  Marx  (comp.)  in  Berlin;  after  his 
return  to  England  he  filled  several  positions 
as  org.  and  choirm.  and  choral  cond.  m  Brigh- 
ton and  Manchester,  achieving  notable  success 
with  the  Rochdale  Orpheus  Glee  Societies; 
came  to  America  in  1890  as  org.  of  Plymouth 
Ch.and  dir.  of  the  \  (x  al  dept.  of  the  School  of 
Music  in  Indianapolis;  18^2,  teacher  of  sing- 
ing at  Utica  Cons.:  lived  several  years  in 
New  York  as  org.  at  the  Lutheran  Ch.  and  dir. 
of  his  own  vocal  school;  1904-11,  dir.  of 
vocal  dept.  of  I'orest  Park  aiul  org.  at 

St.  Stephen's,  St.  Louis;  19U9  15.  also  dir. 
of  the  vocal  dept.  at  the  Kroeger  School  of 
Music  there.  Sliortly  after  his  arrival  in 
America  he  began  wf)rk  on  his  Dutionary- 
Caialoguf  of  Ufnifords  of  2S,000  Ofx^ras  and 
Operettas  which  hove  hern  f^erf.  on  the  Public 
Stufie  from  tlw  Earliest  Times  to  thr  Present 
[19U5),  on  which  he  workt-d  daily  for  16 
years  (publ.  Morgantpwn,  1910).  In  spite 
of  an  enormous  expenditure  of  labor  the  work 
serves  no  useful  [)urpose;  it  is  nothing;  more 
than  a  bare  li-.t  of  titles,  each  followed  by  the 
name,  nationality  and  dates  of  the  com[K)ser 
(only  year  of  birth  and  deal  h  i ;  neit  lu  r  pl.tce 
nor  year  of  p<'rf.  of  the  o}xra  itself  is  K'^'en; 
t'vi  n  it  -  II  I  :  iiln("<s  as  a  mere  skeleton  index  is 
seriously  imp^iired  by  numerous  errors  in  the 
spelling  of  foret^rn  words.  Has  also  publ. 
Cnlerhlsn!  of  Music  for  Bef^inners,  ]\'"tn<in  in 
Music,  Let  Clnldrcn  Sing,  iioldcn  Rules  for 
Singers,  etc.;  pf  [ks.,  songs  and  [xirt-son^s. 
He  has  ready  for  the  press  (1918)  Some  oi/hmj 
Birthday  Dates  of  Living  and  Dead  Musu  ians. 

Traet'ta  (TVa)ettal,  Fllfppo,  son  of  Tom- 

masoT.;  horn  Wni.e,  Jan.  ,K,  1  777 ;  d.  Phila- 
delphia, Jan.  9.  185  t.  Pupil  of  Fcnaroli  and 
Perillo  at  Venice,  later  of  Piccinni  at  Naples. 
Bcromimi  a  soldier  in  the  patriot  ranks,  hp  was 
captured  and  ca.st  into  prisr»n:  es4-a|Md  6 
months  afterward,  and  saile<l  to  Boston,  Mass., 
settling  there  in  1799.   Here  be  wrote  his 


Vocal    Exfrcises,    and    Waskingttyn*  s  !>■ 
March.    Proceeding  to  New  \'ork.  he  -wrryi 
the  cantatas  Tka  Qiristian's  Joy,  and  Propk 
my;  ako  an  opera.  The  Venetian  Masktr- 
Was  mana^ot  a  travelling  theatrical  troup» 
lived  in  Virginia  for  s<jme  ye.irs,  cin<l  s-t  trl  : 
in  Philadelphia  in  1822,  founding  the  Amer. 
can  Conservatorio'  in  1823  with  his  pupil,  t'. 
C.  Hill.    He  prod.  2  oratorir>s,  Jerusalem  tp 
Afflutwn  (1828)  and  Daughter  of  Zion  (1829 
later  2  cantatas,  The  Nativily,  and  The  Day  ' 
Rest;  also  instrl.  and  vocal  quartets,  trios aai 
duets;  songs;  etc.;  and  publ.  RudimrtUs 
the  Art  of  Singing  and  An  J  niro<Iju:ti<>r$  to  tke 
Art  and  Science  oj  Music  (1828)  for  liis  Qook 
( r.  was  active  until  his  ikath  as  a  aui^^iac- 
teacher). 

Traet'ta,  Tommaso  (MIchele  Francesa 
SaveHoj,  famous  dramatic  comiK^ser ;   l>x:  i 
Bitonto,  Naples.  Mar.  M),  1727;  d.  Venic  ■ 
April  6,  1779.    Pupil  of  Durante  at  the  Or 
di  Loreto,  Naples,  where  he  studied  1 738- 
after  teaching,  and  writini;  chnn-h-mw^ic, 
two  years,  he  prod,  an  opera,  Farnace  (Tcau  I 
San  Carlo,  1751),  the  success  of  whtcb  pn- 
curerl  him  commissions  for  others,  so  that  i-  : 
ten  years  he  brought  out  19  dramatic  worb 
in  Naples,  Rome,  Flonnce,  Verona.  Venice. 
Parma,  Vienna  {Ifigenia  in  Aulide,  1759).  etc. 
In  1758  he  was  app.  maestro  to  the  Duke  of 
Parma,  and  singing-master  to  the  princesses; 
his  festival  opera  / ppoUto  ed  Aricia,  first  givm 
in  1759,  ana  repeated  at  the  weddifif^  of  t. 
princess  with  the  Prince  of  the  Asturias  in  176>, 
procured  him  a  life-pension  from  the  King  of 
Spain.    From  1765-8  he  was  Director  of  the 
Cons,  deir  OsiK'^laletto  at  Venice,  then  re- 
siRning  in  favor  of  Sacchini  in  order  to  sui- 
ceed  Galuppi  at  Petrograd  as  court  compostT 
to  Catherine  II.   The  uncongenial  dunate 
compelled  him  to  leave  Russia  In  1775;  he 
rep  iin  d  to  London,  and  produce*!  the  opera  ' 
(Jermondo  there  in  1776;  its  cool  reception 
decided  him  to  r^um  to  Italy.    Here  be 
wrote  5  more  o[>eras  (he  composed  42  in  .j" . 
but  his  health  was  undermined,  .ind  hi  i.ed 
3  years  after  his  homecoming.  IlisdritnaUc 
sense  was  keen,  his  effects  natural  and  sink- 
ing, his  harmonies  bold  and  vigorous. — Be- 
sides  operas,  he  comp.  an  oratorio  (Stihtnoiu), 
a  I'assion,  a  Siabat  Mater,  niassies,  motets, 
etc.;  ducts,  arias  f.  soprano  w.  accomp.,  and 
Le  4  stagoni  e  i  12  mesi  dell'  anno,  a  diverti- 
mento f.  4  on  hestr.is  (l'i  troi;r.i(l,  1770). — 
Cf.  V.  Capruzzi,  Tr,u  lta  e  la  Musica  (.\anle8» 
1878);  K.  H.  Bitter.  Die  Reform  dcr  Oper 
dunk  duck  und  Wagtur  (Brunswick,  1884). 
— ^See  Q.-Lex. 

Tramon'tl,  Enrico*  harpist;  b.  Palermo. 
Oct.  7.  1876.  At  the  age  of  13  he  hegan  to 
St.  the  pf.,  and  2  years  later  the  harp  with 
Ci.  Vitiano  in  Palemio;  although  desdoed 
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for  the  career  of  a  civil  engineer,  he  was 
allowed  to  perfect  himiielf  on  the  harp  under 

F.  Lcbano  in  Naples  and  F.  Godelroid  in 
Paris;  debut  at  Palermo  (1894),  in  the  pre»- 
ence  of  Queen  MarRhertta;  fai  1896  he  i^e 
his  first  tour  of  England,  and  was  commanded 
to  play  Ixjfore  Queen  Victoria;  1898-1901, 
tours  of  all  ICuropean  countries,  except  Russia: 
1896-1901.  taudit  harp  at  the  Geneva  Cons. 
Since  1902  he  nas  been  solo  harpist  of  the 
Chicago  Symph.  Orch. 

Trapp,  Max,  born  BeHin,  Nov.  1,  1887. 
St.  there  under  E.  von  Dohnanyi  (pf.)  and  P. 
Juon  (comp.).  Has  written  a  str.-quartet 
in  D  m.  (op.  1);  3  pf.-qiiartet8  (op.  3;  op.  4, 
C  m.;  op.  7,  F):  a  vcl.-sooata  (op.  5);  pf.- 
pcs.  (op.  2);  songs  (op.  6). 

Tniut'mann,  Marie.  See  jAfiLL-TsAUT- 

ICANK. 

Trautner  (trowt'  1,  fFriedrich)  WUhelm 
(Lorenz),  b.  Buch  am  Forst,  Upper  Fran-> 
ronia.  May  19,  1855.   Pupil  of  J.  Zdin  aad 

I.  G.  Herrog;  sinrc  1882  cantor  and  org,  in 
Nordlingcn,  teacher  of  singing  at  the  Gym- 
nasium and  cond.  of  the  'Evangelischer 
Chorverein.'— Works:  Op.  19,  Sdn§arM  CebH 
for  soli,  ch.  and  orch.-,  op.  37,  Minrhn  Lmther, 
reformation  cantata  for  do.;  motets;  organ- 
works  (op.  18,  Zehn  Fugen;  op.  49,  AckUehn 
Or^dslucke  in  den  Kirchentonarten;  op.  50, 
Zwanzig  FugheUen  und  Verselten;  op.  54, 
Zivei  Fugen;  op.  55,  Vierzehn  Choralvor- 
spiele).  Also  wrote  Dif  grosse  Or  gel  in  der 
St.  Georgs-Haupikirche  in  Nordlingen  (1899); 
Zur  Gtsehifhte  der  etmtgdisehen  iMurgie  und 
Kifchenmusik  in  NordTinf^en  (191V);  Evan- 
^Hscke  Kinhenmusik  und  die  evangeiische 
Kwekenmusik  Bayems  im  Haupiamt  (1913). 

Trautwefn,  Traugott,  founder  (1820)  of 
the  music-nubl.  business  ('Trautwein'sche 
Buch- und  Musikalien-Handiung')  at  Berlin, 
transferred  in  1840  to  J.  Guttentag,  and  by 
him  •in  1858  to  Martin  Bahn,  under  whose 
nuinagcment  it  became  famous  for  new 
editions  of  early  music  After  Bahn's  death 
(May  21,  1902)  the  firm  was  oonaolMated 
with  A.  Heinrichshofen  of  Magdeburg. 

Trebelli,  Zelia  (stage-name  of  Zelia  Gil- 
bert ),  brilliant  dramatic  meoo-sopreno;  bom 

Paris,  I8J!S:  dit>d  CtrctSt,  Aug.  18.  1892. 
Studied  5  years  with  Wartel;  debut  Madrid, 
1859,  as  Kosina  in  //  BarHere,  a  complete 
success,  followed  by  triumphs  in  Germany  and 
(1862)  I^ndon.  Married  bgr.  Bettini  in  1863; 
they  were  separated  a  few  years  later.  She 
was  long  a  favorite  in  London;  also  toured 
the  United  States  (1878  and  1884);  her  last 
appearance  was  at  Mapleson's  benefit  con- 
cert in  London  (June,  1889).  Besides  pos- 
sessmg  a  voice  of  wonderful  purity  and 
p«wr,  she  was  noted  for  dramatic  intensity 
and  exceptional  histrionic  ability. 


Treharne,  Bryceson,  b.  Merflu  r  Tvdfil, 
VVaU^,  May  30,  1879.  Winning  the  Erard 
scholarship,  he  st.  at  the  R.  C.  M.  under  Sir 
H.  Parry,  Sir  C.  Stanford,  Dr.  W.  Da  vies,  F. 
Taylor,  E.  Pauerand  E.  Dannreuther;  1900-1, 
taught  at  the  Univ.  of  Wales,  .Al)erystwith; 
1901-11,  prof,  at  Univ.  of  Adelaide.  South 
Australia.  As  dir.  and  m^.  of  the  A<febide 
Rcperrorv'  Th.  (1908-11)  he  made  a  sporiaity 
of  modern  plays,  for  many  of  which  he  wrote 
incid.  music.  From  1 91 1-14 be  lived  in  Paris, 
Milan,  Vienna  and  Berlin.  The  outbreak  of 
the  war  found  htm  in  Munich,  and  being  un- 
able to  leave  German v  in  time,  he  was  in- 
terned in  theconcentraiion  camp  at  Ruhleben, 
a.  Berlin.  There  he  wrote  nearly  200  songs, 
several  orchl.  pieces  and  one  act  of  an  opera 
(on  a  Ja{)ane9e  subject).  An  exchange  of 
prisoners  of  war  being  efTected  in  the  spring 
of  1916,  he  returned  to  England,  but  soon 
went  to  Boston,  where  he  made  arrangements 
for  the  publiciition  of  some  of  his  songs. 
Since  1917  he  has  Ix-en  living  in  New  York. 
His  songs  immediately  attracted  wide  atten- 
tion and  won  many  admirers.  A  prominent 
critic  characterizes  him  as  'a  song  com|x>ser 
in  the  modern  vein,  one  who  is  all  for  de- 
clamatory expression,  for  a  sort  of  plastic 
lealum.  Tor  aellneative  or  picturesque  sug- 
gestion and  evcxation  throuRh  a  highly  or- 
ganized pianoforte  accomi>animent,  as  well 
as  through  the  voatl  line.  His  music  can 
fairly  be  said  to  be  full  of  character  and  of 
sincere  purpose.' — Publ.  works:  About  40 
songs  {Ozymandias,  The  Fair  Circassian,  A 
Lover's  Prayer,  The  Night,  Renunciation,  The 
Huguenot,  Jeamulte,  Montserrat,  The  After- 
math, Dreams,  Love's  Tribute,  etc.)  and 
several  choruses;  in  MS.,  at>  opera,  Deirdre 
(test  by  W.  B.  ^  eats) ;  2  cantatas  for  women's 
VC8.  and  orch.,  A  .Soni^  of  .spring and  Engfatid, 
My  Mother;  many  songs. 

Trm'fo,  Vlttorio,  b.  Venice,  1761 ;  d.  (?). 

Pupil  of  Rertoni;  prod,  several  ballets  at 
Venice,  Verona,  etc.,  and  in  1791  an  opera, 
Teresa  vedova,  at  Venice.  He  was  cembalist 
at  the  S.  Siimuele  Th.,  Venice,  and  then  at  La 
Fenice;  mus.  dir.  of  the  Italian  oixra  at 
Amsterdam  (1806),  and  some  years  later  at 
Lisbon  till  1818w  when  he  visited  Italy,  but 
retamed  in  1821  to  lisbon.  His  best  work 
(among  some  50  ballets  and  39  operas)  was 
the  opera  buffa  Quanti  cast  in  un  sol  giorno. 
ossia  Gti  asnsnni  (Venice,  1819).— See  Q.- 
Lex. 

Treu  [troy]  (Italianized  Fedele).  Daniel 
Gottlieb,  b.  Stuttgart,  1695;  d.  Breslau, 
Aug.  7,  1740.  \'ioIinist,  pupil  of  Kusscr,  and 
(with  a  stipend  from  the  Duke  of  Wilrttem- 
berg)  of  Vivaldi  at  Venice.  After  bringing 
out  12  operas  at  Venice,  he  took  an  Italian 
opera-troupe  to  Bmlau,  where  from  1725-7 
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ho  prod,  his  nporas  (Aslartf,  Coriolano,  Ultsse 
e  TeUmacco,  Don  ChtsciolU)  with  much  8UC- 
cese.  In  1  727  Kapellm.  at  Prague;  m  1740 
to  Count  Schaffgotsch  at  Hirschberg. 

Tr6vllle,  Yvonne  de,  coloratura  soprano; 
born  (of  French  father  and  Amer.  mother) 
C.ilveston,  Texas.  Aug.  25,  1881.  Mitt  her 
debut  as  Marguerite  (in  Engl.)  at  the  Amer. 
Th.  in  New  York  (1898)  she  sang  2  seasons 
with  the  Cwtle  Square  Opera  Co.;  then  st. 
in  Paris  with  Mme.  Mnrchesi;  European 
d^but  at  Opdra-Comique  as  Lakmd  (June  20, 
1902):  has  sung  since  then  at  the  Op^ra,  in 
Madrid,  Petrograd,  Brussels  (3  seasons), 
Vienna,  Stockholm,  Cairo,  Pest,  etc;  1911- 
12  with  the  Boston  Opera  Co.;  since  1913  on 
extended  concert-tours  of  the  U.  S.  and  m 
l»ht  operas  (mostly  nrritten  specially  for  her). 
Her  voice  has  a  compaM  ot  3  full  octaves 
(k-^):  her  favorite  rAles  are  Lakin6,  Ophite, 
Lucia,  Juliette,  Kosina. 

Trial  [tre-4hl1,  Jenn-Cbiide,  b.  Avienon, 
Dec.  1.^,  1732;  d.  Paris,  June  2.1.  1771.  From 
1767  he  was  co-director  of  the  Opera  at  Paris 
with  Berton,  producing  the  operas  Renaud 
d'Ast  (1765;  w.  P.  Vachon),  SylvU  (1765;  w. 
Berton),  Itsope  d  Cyth^re  (1766),  TMonis 
(1767;  w.  Berton  and  Garnicr),  and  Ln  File 
de  Flore  (1771),— His  nephew,  Armand- 
Emmanudt  b.  raris,  Mar.  1,  1771;  d.  there 
Sept.  9, 1 803 .  Wrote  several  successf  ul  operas. 
.  Trlt'CO,  Giacomo,  b.  Altamura.  Nai^ 
April  2,  1733;  d.  Naples,  Sept.  16,  1824, 
Pupil  of  Cafaro  and  Sila  at  the  Cons,  della 
Pietil;  becanjc  sub-teacher  (prinjo  maestrino), 
and  Cafaro's  assistant  in  teaching  harmonv, 
also  succecfling  him  as  leader  at  the  San  Carlo 
Th.  In  18(X)  he  succeedid  Sala  as  prof,  of 
counterpoint  and  composition;  and  ft)ll<jwefl 
Patstello  in  1816  as  maestro  of  the  Royal 
Chapel.  His  first  opera ,  La  Fei^  in  Amore, 
was  perf.  at  Naples  in  1764;  some  50  others 
came  out  subsc^^uently  in  Naples,  Rome, 
Venice,  Milan,  etc.  He  likewise  prod.  3 
cantatas,  a  mass  for  dniiJ)!e  chorus  w.  2  orches- 
tras, 3  orchl.  masses  and  4  others.  2  Passions 
w.  orch.,  a  Te  £)eum  a  5  w.  orch.,  motets,  etc. 
(none  printed).  Excellent  teacher;  Spontini, 
Farinelli,  Raimondt  and  ContI  were  his 
pupils;  he  puhl.  Portimrvti  r  rff^ole  generali 
per  conoscere  aual  nutnmca  dar  si  deve  at  pari 
mtmmenii  dd  basso  (1821),  and  Scuola  di 
catOrappunto,  ossia  Teoria  mmkaie  (1823).^ 
See  Q.-Lex. 

Tmefek  [tr'n^h-ch^hk],  Hans,  b.  Prague, 
May  16,  1858;  d.  there  March  28,  PM4. 
Pupil  of  the  Cons,  tliere;  1882-8,  harpist 
at  the  Hoft heater  in  Schwerin;  from  1888  pn)f. 
of  harp  and  pf.  at  the  Praaue  Cons. — Works: 
The  operas  Der  Geiger  ton  Cremona  (Schwerin, 
1886),  A  maranth  (Prague,  IS90) ,  A  ndrea  Crini 
(ib.,  1900),  Die  gesiihnU  Schuld  (posth.;  not 


prod.);  a  ^mpbony:  a  pf.-concerto;  a 
concerto;  an  otdi!.  auita:  pf.-pca.  (3  •qnatna. 
etc.):  with  K.  Hoffmeister  he  wrote  Crmnd 

lagen  des  Klavierspiels. 

Tromlltx,  Johann  Georg,  b.  G«ra,  Fck 

9, 1726;  d.  Leipzig,  I  Vh.  4.  1805.  Flutist  and 
flute-maker  at  Leipxig.— Publ.  Kurte  Abkamd 


hmt  vom  FUHensptden  ... 

urtd  grUndlifhrr  f'nlrrrtcht  dir  Flo(e  zu  spi^U^ 
(1791);  Vber  die  Flote  mU  mehreren  Klapf^n 
(1800);  and  articles  in  the  'Allgem.  muK 
Zeitung'  (1799); — also  concertos  f.  flute  and 
strings;  2  books  of  sonatas  f.  pf.  and  flute; 
6  Partien  f.  flute:  Mngs. 

Trooetwyk  (trohst'wik],  Isidore,  b.  ZwoIIr, 
Holland.  July  3,  1862.    Pupil  of  J.  Joachim 
at  the  'Hochschule  ftir  austibende  TonkuoM' 
in  Berlin  (1878-81);   1881-3,  tours  <rf  Gb- 
many  and  Holland  with  Anton  Schott;  ■ 
1883  app.  teacher  of  the  vl.  at  the  'Mua* 
achool   van    Toonkunst'    in  Amsterdaa 
1883-8.  leader  of  'Amsterdamache  Orka 
VcreeniRinK*;    1888-90,  do.  of  'Orkest  v- 
het  Concert -Gebouw';   came  to  America  i 
1890.    Since  1895  head  of  vl.-dept.  of  ^  a 
Univ.;  leader  of  New  Haven  Symph.  Orch.. 
founder  and  cond.  of  New  Haven  String-Orch. 

Trottee,  Henry  [real  name  Trotterl.  Eoj- 
lish  song-composer;  horn  I.onrlon,  I>er.  14, 
1855;  d.  there  April  10,  1912.  Some  favorite 
numbers  are  Once  for  All,  Uonore,  BMtr 

Asth.'rr,  The  Deathless  Army,  Love  can 

Troutbeck,  Rev.  John,  bom  

Cumberland,  Nov.   12,  1832;    d.  London, 
Oct.  11,  1899.    (Iradu.ite  of  Oxford  (HA, 
18S6;  M.A.,  1858);  from  1865-9,  precentor 
of  Manchester  Cath.;  in  1869,  canon  of 
Westminster. — Publ.  The  Manchester  Psal- 
ter' (1868);   'Manch.  Chant  Book*  (1871); 
'Cathedral  Para^ph  Psalter';  'Hymn  Book 
for  Use  i n  West  mmster  Abbey' ;  Mtisic  Primer 
)or  Schools,  w.   R.   F.   Dale   (1873;  oft« 
republ.);  Church  Choir  Training  (1879);  cx- 
cellent  translations  of  operatic  and  other 
texts,  e.g.,  Wagner's  Flying  DutchmcM,  Beet- 
noven  's  Afount  of  Olhrs,  Cide's  Cnusiers, 
etc.— Cf.  'M.  T.'  (May  and  Nov.,  1899). 

Truette,  Everett  Ellsworth,  distingtiished 
organist;  b.  KcKklaml,  Mass.,  Mar.  14,  1861. 
St.  pf.,  org.  and  cotnp.  at  the  N.  I£ngl.  Cons. 
(1878-^1):  s:rad.  of  Boston  Univ.  (Mus.  Bac, 
1883);  then  st.  orR.  for  2  years  with  Haupt 
(Berlin),  (juilmant  (Paris)  and  Best  (Liver- 

rl  and  London).  Returning  to  Boston, 
fdlcd  positions  in  3  important  churches, 
until  app.  in  1897  to  his  present  (1918)  post 
as  org.  and  choir m.  of  the  Eliot  Congr.  Ch., 
Newton;  has  given  numerous  recitals 
throughout  N.  Engl,  and  inaugurated  many 
organs;  played  at  the  Pan-Amer.  Expos. 
(Buffalo,    1901)    and    Louisiana  Purchase 
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Expos.  (St.  Louis,  1904);  one  nf  the  founders 
of  the  A.  C.  O.;  first  sec.  (1905),  and  for 
several  years  examiner,  of  the  N.  Engl. 
Chapter;  for  lU  years  ed.  of  the  org.-dept. 
of  'The  Etude.'  More  than  50  of  his  pupils 
are  organists  of  churches  in  and  near  Boston. 
— Has  pul)l.  anthems  and  pes.  for  org.  (op. 
15,  Canon;  op.  16,  5  Interludes;  op.  l7, 
Finale;  op.  29,  Suite  in  G  m.;  op.  31,  Five 
Church  Pieces;  etc.). 

Truhn,  Fiiedrich  Hltfonymus,  b.  EI- 

hing.  \V.  fVussia,  Nov.  14.  ISll  ,  d.  Berlin. 
April  .W,  1886.  Pupil  of  Dehn,  B,  Klein  and 
Mendelssohn;  Kapellm.  of  Danzig  theatre 
18.^5-7;  writer  for  the  Leipzig  'N'ltie  7.v\l- 
srhrift  fiir  Miisik'  (Uiring  Scnuniann's  editor- 
ship; mils.  dir.  at  Elhing.  1848-52;  then 
lived  chiefly  at  Berlin,  where  he  founded  and 
cond.  the  'Neue  Lledcrtafel'T  made  a  concert- 
tour  with  Billow  in  1S54. — Works:  M.irio- 
nctte-op»cra,  Der  Inikrisclie  Hiesel  (Berlin. 
1832);  Der  vitrjahrige  Posten  (183.?);  comic 
ojXTa  Trilhv  (Berlin,  1835);  melodrama  KUo- 
fMtra  (Berlin,  1853);  choral  works,  songs, 
etc.;  also  wrote  Ober  Gesantdnmst  (1885). 

Truinet.    Sec  Xlitter. 

Trunk  (troonkj,  Richard,  b<irn  Tauber- 
bischofsheim,  Baden,  I'eb.  10.  1879.  Pupil 
of  I.  Knorr  at  Ho<h's  Cons,  in  Frankfort 
(1894-5);  1896-9,  at  the  Kgl.  Akademie 
in  Munich  (Rheinberj^r.  Erdmannsdfirffer, 
Bussmeycr).  ;\  tour  with  R.  ("iiira  establ. 
his  reput.it i«in  as  an  exception.illy  line  accom- 
panist; cond.  various  male  chorni  societies 
in  Munich;  in  1906  app.  teacher  of  singing 
at  the  Thercsten -Gymnasium:  1907,  cond. 
of  the  'BiirKerj.inv;i  r/iiiilt*  .nu!  'Volkschor- 
Union':  1906-9,  mus.  critic  of  the  'Miinchc- 
ner  Post*:  1912-4,  cond.  of  the  'Arion'  in 
New  York  and  of  the  '.Arion'  in  Newark; 
since  then  again  in  Munich. — Works:  H  <j/- 
purgisnaekt  for  orrh.;  male  and  mixed 
choruses  f^some  with  orch.V,  alK)ut  1(K)  songs. 

Tschaikowsky.    See  Tchaikovsky. 

Tschirch  [chiryh],  six  l)rothers:~(l)  Emat 
Lel>erecht,  b.  l,ii  ii.ni.  July  3.  1HI9;  d. 
iicrlin,  Dec.  26,  1854;  from  184^51,  theatre- 
roncf.  at  Stettin.  Wrote  overtures,  etc.,  and 
2  o(M  r.is,  Fritbjof  and  Dfr  flirgemU  Holltimler 
(neither  prod.).— (2)  Ilelnrich  JuUua,  Ixjrn 
Lichtenau,  June  3,  1820;  d.  Hirschbcrt;, 
Silesia,  April  10,  1867,  as  organist  and  K. 
Mus.  Dir;  pnhl.  pf.-iKs.and  songs. — (3)  Her- 
niMUl,!).  Lichtenau,  Silesi.i, Oct.  16,  1808;  d. 
as  organist  at  Schmiedelierg  in  1829. — (4) 
Karl  Adolf,  b.  Lichtenau.  April  8,  1815;  _d. 
.)s  ji.istor  at  ("lulx  n,  Sil<>ia,  Aug,  27,  1875. 
hroni  184.S-55.  wrote  for  the  '.\'euc  Zeit«  hrift 
fiir  Musik.' — (5)  Rudolf,  b.  Lichtenau,  April 
17.  IK.'";.  ,1.  B.  rlln.  Jan.  16.  1872,  as  R.  Mus. 
Dir.  i  ouadcU    the   'Markischcr  Central- 


S;ingerl)imd';  comp.  works  for  wind-band 
(e.g..  Pif  Ifuhertusja^d,  perf.  annually  for  the 
Roy.il  Chase  at  ( .ruuL-wald;  Das  Fest  der 
Diana);  mu&ic  to  Einc  Brautschau  (Berlin, 
1858);  cantata  Sans  souei  (1855);  etc.— (6) 
(Friedrlch)  Wllhelm,  b.  Lichtenau.  June  8, 
1818;  d.  (".era,  Jan.  6,  1892;  pupil  of  the  R. 
Inst,  for  Church-music,  Berlin;  mus.  dir.  at 
Liegnitz  1843-52;  then  court  cond.  at  Gera. 
By  invitation  of  the  German-Amer.  choral 
societies,  he  visited  the  Unite<l  States  m  lSf)<>, 
and  prod,  many  of  his  celebrated  male 
choruses  at  New  York,  Philadelphia,  Balti- 
more, Washington,  Chicago,  etc. — Other 
works:  Opera  Aleister  Af<irtin  und  seine 
Ccs'-Hrii  (Leipsig,  1861);  grand  works  for  st>li, 
male  chorus  and  ordi.:  Der  Sa»gerkampfj 
Das  Turnier:  Eine  Nachtavfiem  Metre;  tne 
Zeit;  Blufhi'r  in  Cii'rssrti;  Lehcn,  Liehe,  Lust 
undLeid;  Abschieds^russ  ans  Valerland;  Eine 
Snngerfahrt  ins  RifsenKehirRr;  Die  Kaiser- 
gl/'ikr:  Arioii:  others  with  wlnd-insl rs. ;  Am 
Nullum,  concert-overture;  male  choruses  a 
capp.;  also  saJon-piecn  f.  pf.  (pseudooyin 
'Alexander  Czersky'). 

Tschudi.    See  Broadwooo. 

Tu'a  ftoo'ahl,  Teresina  freal  names  Maris 

Fellclti^],  b.  Turin,  May  22.  1867.  Rxrpiisito 
violinist ;  pupil  o(  .\lassart  at  the  Paris  Cons., 
wlu  re  she  took  the  1st  prize  in  1880.  Toured 
the  Continent  with  brilliant  success;  Eng- 
lish debut  at  the  Crystal  I'alaco,  May  5.  1883; 
h;is  sincf  tluii  |il,iye<I  frefiucntly  in  Britain; 
in  America.  1887.  In  1889  she  married  Count 
Franchi-Vemey  ddla  Valetta  (q,  v.),  and 
withdrew  from  the  concerf -staj^e  till  the 
autumn  of  1895,  when  she  set  out  on  a  suc- 
cessful European  tour;  since  then  concert  izing 
in  all  European  countries;  is  living  in  Rome. 

Tu'cher  (i<H»'h<:Tl,  Gottlieb,  I^reiherr 
von,  iMirn  Nun-mbcrg.  .May  14,  17<)8;  d. 
Munich,  Fu-h.  17,  IS77.  Judge  of  the  Su- 
preme Court  at  Munich,  1856-68.  His 
public.itions  were  largely  instrumental  in 
rekindling  interest  in  the  a  cappella  music  of 
early  masters. — PuW.  'KtrchengesSnge  der 
beriihmtesten  .ihcm  if.ilicnis<-hrn  Meister 
.  .  .'  (1827;  dtdicated  to  Beethoven),  and 
'Schatz  des  evangelisdien  Kirchcnge^an^' 
(1848  ;  2  vols.);  also  wrote  Vher  den  Cemein- 
degesang  der  evangelischen  Kirche  (1867). 

Tuckerman,  Samuel  Parkman,  b.  Bos- 
ton. Mass.,  l\h.  11,  1819;  d.  Newport, 
Rhcxle  Islan<l.  June  30,  1800.  Pui)il  of  Carl 
Zeimer  in  Boston;  ()rganist  and  choirmaster 
of  St.  Paul's  Ch.,  1840;  studied  the  organ 
in  various  English  cathedral  towns  from  1849, 
rec<-ived  the  degree  of  Mus.  Dor.,  L-imlxith, 
in  1853;  returnc»l  to  his  Boston  ixxition.  and 
gave  lectures  on  early  cathedral-music  and 
church-muMc;  resided  in  F'ngland  1856  64, 
and  for  many  years  in  Switzcrbnd.  Wrote 
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much  chufdi-music  (4  services,  anthems, 
hymns,  etc.),  and  edited  cf^lections:  'The 
Kpisioixil  Harp':  'The  National  Lyre; 
•Cathedral  Chants'  (1858);  'Trinity  Collec- 
tion of  Church  Music'  (New  York,  1864). 
His  musical  library  was  excefitionally  fine. 

Tuczek  [taS'chShkl,  Franz,  b.  Pra^^uc, 
c,  1755;  d.  Pest,  after  1820.  Tenor  smgcr 
and  theatre-accompanist  at  PraRue;  in  1797, 
Kapellm.  to  the  l^ukr  of  KurLmd  ,it  S.iKan; 
in  1800,  coftd.  of  the  iirc&lau  tlicatrc;  in 
1802,  of  the  LeopoMstadter  Th.,  Vienna.— 
Works:  Several  Operas;  music  to  the  tragedy 
Latuxssa;  1  oratorios;  cantatas;  dances. 

Tlidway,  Thomas,  English  comp.;  b.  c. 
1650;  d.  London,  Nov.  23.  1726.  From  1660, 
chorister  in  tlie  Chajjel  Royal,  under  Dr. 
Hl«>w;  lav-virar  at  St.  (ieorge's  Chapel, 
Windsor,  U)(>4;  org.  of  King's  Coll.,  Cam- 
bridge, 1670;  teacher  of  choristers  there, 
1670;  Prof,  of  Music,  Cambridge  Univ., 
1704;  suspended  1706-7;  retired  1726. 
MuB.  Bac.  Cantab.,  1681;  Mus.  Doc.,  1705. 
He  (-oin[).  s<'rvi<  es,  motets,  and  anthems;  his 
'Coll.  of  .  .  .  Services  and  .Anthems  used  in 
the  Church  of  England  from  the  Reformation 
to  the  Restoration  of  King  Charles  IL  .  .  ./ 
in  6  MS.  vob.,  is  in  the  BritlBh  Museum. 

Tufts,  John  Wheeler,  b.  Dover,  \.  H., 
May  12.  1825;  d.  Camden.  Me.,  Mar.  18, 
1908.  Musically  precocious;  went  to  Ger- 
many in  1846,  studying  in  Frankfort  under 
Schoch  (pf.)  and  in  Leipzig  under  Moscheles 
(pf.)  and  Hauptmann  (theory).  Returned 
to  Rangor  in  1S4S;  orp.  at  the  Unitarian  Ch. 
and  cond.  of  the  'B.mgor  Choral  S<k-.';  lived 
later  in  Portland  as  org.  of  the  I'nion  Ch. 
and  cond.  of  the  'Haydn  Assoc.'  Settled  in 
Boston  as  teacher  (at  the  Boston  Music 
School)  .uid  iirv;.  I'at  Kiiik''^  CIi.i[m  I  15  years), 
also  cond.  of  the  'Chelsea  Choral  Soc.'  Wrote 
many  song^  and  hymn-tunes,  church-services, 

Ef.-IHs.,  and  a  l>ook  on  pf.-technics.  Made 
is  mark  espc<  ially  as  author  of  a  series  of 
school  music-works,  the  Norwi!  Music  Course 
and  the  CecUian  Series  of  Study  and  Song\xmg 
particularly  prominent  and  p«jpular. 

Tulou  [tii-loo'l,  Jean-Louis,  celebrated 
flutist:  iKirn  Paris,  Sept.  12.  1786;  d.  Nantes, 
July  2.?,  1865.  From  1706,  pupil  of  Wunder- 
lich  at  P.iris  Cons.,  winning  .M  prize  for  flute 
playing  in  1799,  and  1st  in  1801  (in  1800  it 
was  withheld  on  account  of  his  youth).  In 
1804,  1st  flute  at  the  Italian  opera;  in  1813 
he  succcedetl  Wunderlich  at  the  Opera,  re- 
signing in  1822,  but  resuming  the  position  in 
1826  (with  the  title  of  'pretmire  flOtesolo'); 
in  1829  hewasapp.  flute-prof,  at  the  Cons.;' 
retirc<l  from  both  positions  in  1S56.  He  won 
his  brilliant  triumphs — fxirticularly  the  sij^nal 
victory  over  his  rival  Drouet,  when  the  role  of 
the  Nightingale  was  assigned  to  T.  in  Lebrun 's 


oi>era  7>  Rossiznol — with  the  oI<I  f  ishionir 
flute;  and  until  his  reiirenieni  obstinate* 
opposed  the  introduction  of  B6hm'»  impro>> 
instrument  into  the  Conservatoire. — ^Worlc 

2  symphonies  concertantes.  No.    1   f.  flu-e 
oboe  and  bassoon.  No.  2  f.  flute,  ol^oe.  hoc 
and  bassoon;  5  flute-concertos;  grand  "olo*, 
fantaisies,  and  airs  varies,  f.  flute  w.  otrf. 
airs  varies  w.  string-quartet,  »  tr  ;    a  trio  f 

3  flutes;  flute-duo^;  ni any  solo  picoc-s  f.  flow 

Tu'ma,  Franz,  iM.rn  Kosteh  rz,  Bohemi*. 
Oct.  2,  1704;  d.  Vienna,  Feb.  4.  17  74.  C;air 
ba-virtuoso  and  contrapuntist;  pupil  v 
Cernohorsky  at  Pnigue  and  Ftix  at  Viemu; 
from  1741,  c  hamlH'r-romixiser  to  t!ie  dfiwapr 
Empress  Elisabeth.— Works:  30  maases  >. 
highly  praised  by  Ambros);  a  Miserere;  re 
sponses,  etc. — See  Q.-Lex. 

TUrk,  Daniel  Gottlob,  eminent  organ  , 
and  lejicher;  b.  Claussnitz.  Saxony,  Aur.  ' 
1750;  d.  Halle.  Aug.  26.  1S13.    Pui)il  In  \  , 
mony  and  counterpoint  of  Homilius  wt 
studying  at  the  Kreuzschute,  Dresden ;  he  h.- 
learnefl  to  play  the  violin  at  home,  and  aft-  ' 
he  entered  l.eip/ig  Cniversity.    J.  A.  HilV' 
continiu  d  liis  iiist rti(  tion,  and  en(j.  him  ai 
violinist  at  tiie  thr.ure  and  the  'C.rossea^CoO' 
cert.'    In  1  7  76,  cantor  of  the  Ulrichsldrthei. 
Halle,  and  nuisic-te.icher  at  the  Gyinna-^iurii. 
1779,  mus.  dir.  of  the  Univ.j  on  becomi^ 
organut  at  the  Liebfrauenkicche  in  1787. 
he  resigned   his  positions   as   cantf>r  and 
teacher.      ile    publ.    Von  den  wifhtigsU^ 
Pfluhlen  tines  Organislen.    Ein  BeiJrag  W 
Verhesserung    dtr     musikah'srhen  LUur^ 
(1787);   an    imixirtant    CUviersihuU,  with 
critical  annotations  (1780);    Kleines  I^hr- 
buck  fur  Anjdnger  im  Claviers pieien  (1792); 
Kune  Anvfeisung  sum  Generaibass-SpMen 
(1701;    rev.  ed.  18(X)):   AnleilnnR  zu  Tem- 
peralurberechnungen   (1806);— also  an  ora- 
torio. Die  Hirt«H  bei  der  Krippe  in  BetUe- 
h''m:   18  sonatas  and  18  sonatinas  f.  pf. :  60 
IJau  htm  ke   (exerci.ses)   for  beginners;  120 
ea.sy  pf.-pi»^es  for  4  hands  in  4  bofik>:^'V' 
He  left  an  opera,  Pyramus  und  Thiiii  {aox 
pcrf.),    church-music,    symphonies,  orKatv- 
plece?,  etc..  in   MS.  — Cf.  II.  Cdeent  *\nkd, 
D.  G.  T.  und  das  haUische  Musikteben  seiner 
Z«U  (Halle,  1909).~See  Q.-hex. 

Turle,  James,  !>orn  Somerton,  S  imcrwl, 
Engl.,  .Mar.  5,  1802;  d.  London,  June  28, 
1882.  He  was  asst. -organist  to  Greatorex  at 
Westminster  .\bhey  till  1831.  then  siicc<><v!ing 
him  as  organist  and  m:ister  of  the  choristers, 
resigning  in  IS 75.  He  cond.  the  '.Antient 
Concerts'  1840-3;  was  music-master  at  the 
School  for  the  Indigent  Blin.l  1829-56.  He 
w.is  ;i  noted  teacher.  lie  coinp.  scmces, 
anthems,  chants  .»nd  hynin-tuiKs;  edited 
several  rolls,  of  church-music  (e.g.,  The 
Westminster  Abbey  Chant  Book,'  w.  Dr. 
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Bridge):  and  publ.  The  Art  of  Singing  at 
Sight  (1846;  w.  E.  Taylor). 

Turner,  Alfred  Dudley,  b.  St,  AII)ans, 
Maine,  Aii^.  24,  1851;  <l.  thert-  May  7,  1888. 
Pupil  of,  arul  teacher  in,  the  New  Kngl.  Cons, 
of  Music  and  the  Boston  College  of  Music. 
Concert -pianist. — Works:  Op.  11^  3  mor- 
ceaux  f.  pf.  anrl  'cello;  op.  17,  auite  f.  do.; 
op.  18»  donate  dramaUque  f.  pf.;  op.  21,  31, 
2  sonatas  f.  pf.  and  yvAxn ;  op.  34,  sonata  for 
pf.  and  'cello;  pf.-pieces. 

Turpfn,  Edmund  Hart,  b.  Nottingham, 
May  4.  \>^S$;  d.  London,  Oct.  25,  1907.  Pupil 
of  Hull. ill  iinl  I'.UHT  at  London;  organist  of 
St.  Barnabas'  Ch.,  Nottingham,  18M);  gave 
his  first  organ-recital  at  the  Hyde  Park  Ex« 
hihition  of  1851,  and  settled  in  London  in 
1857.     In   1869,  organist   of  St.  tieorge's, 
nioomsbury;  from  1888,  at  St.  Mride's,  Fleet 
Street.    In  1875  elected  Hon.  Seer,  of  the 
College  of  Organists.    In  1889  the  Arch- 
bio-iop  of  Canterbury  conferred  on  him  the 
degree  of  Mas.  Doc.    From  1880,  editor  of 
the  *Mus.  Standard'  for  several  years;  in  1891, 
joint -e<litor  of  the  'Miis.  News';  was  a  writer 
und  lecturer  of  dist  iiu  t  ion,  and  celebrated  as  a 
concert-Ofganist.— U  orks:  A  mass  a  cappella, 
and  a  mass  for  soli,  ch.,  brass,  drums  and  or> 

En;  a  motet  f.  do.  (without  drums);  Stabat 
ater  a  capp. ;  2  oratorios,  St.  John  the  Bap- 
tist and  llezekiah;  1  cantatas,  A  Song  oj  tatth 
and  Jerusalem;  services  and  anthems;  sym- 
phony The  Monastery:  overtures;  stnng- 
(luartct;  pf.-quartet;  pf.-trio;  pf.-pit-t  »'s  and 
organ-niiisic;  also  a  coll.  for  org.m,  'Student's 
l"Uliii(Jii  of  Classical  ,\utliors'  (4  IxMjks). 

Turtchanlnov  [t(V>r-(  li.'ih-ne'nohv|.  Piotr 
IPeterJ  Ivanovltch,  b.  Covt.  Kiev,  .Nov.  20, 
1779;  d.  Pctrograd,  Mar.  4,  1856.  Pupil  of 
Sarti  in  Pctrograd;  ordaimd  priest  in  1803: 

l)ccame  cond.  of  the  Metropolitan  Choir,  and 
in  1827  also  taught  singing  at  the  Imp. 
court  rhapel;  1831-41,  high  priest  at  various 
(tiuri!i<  s.  fie  is  chiefly  known  for  his  masterly 
arranj^;t  ineiils  and  narnionizat  ion  of  the 
ancii-nt  niel(Mlies  of  the  liturgy  (piihl.  |>osth» 
in  4  vob.),  which  are  characterized  by  in- 
dependence of.  the  voices,  the  reduction  of 
imm  irical  riielodies  to  a  symmetrical 
rhythm,  the  preservation  of  the  original  in* 
tervals  and  the  assignment  of  the  cantus 
firmus  generally  to  sorne  other  voice  than 
the  sopr.iiio. — Cf.  his  Autobic^raphy  (IVtro- 
grad,  ISO.^);  A.  Preobrazhensky,  The  1 1  ink 
Priest  P.  I.  T.  (Russian;  Pefrograd.  1910); 
V.Licbediev,  P.  I.  T.  (Russ.;  Tambov,  1910). 

Ty^t  Christopher,  English  organist  and 

composer;  h.  Westminster,  early  in  the  16th 
century;  was  organist  of  Kly  Cathedral  1541- 
61;  later  rector  at  several  Cambridgeshire 
towns.  He  died  in  March,  1572.  Mus. 
Doc.,  Cantab.,  t545^Piibl.  TIs  Adu  ^ 


the  Apostles,  translated  into  Englyshe  Meter 
.  .  .  .  (London,  1553);  it  includes  the  first 
14  chapters  of  Acts.  .Also  publ.  a  service  and 
several  anthems;  masses  and  anthems  are  in 
MS.— Sec  O.-I.ex. 

Tyndall,  John,  the  eminent  physicist, 
was  b.  at  Leighlin  Bridge,  Ireland,  Aug.  21, 
1820;  d.  Ilasleniere,  Surrey,  Engl.,  Dec.  4, 
1893.  His  two  works  in  the  domain  of 
acoustics  are  Somtd  (1867,  and  other  cds.;  in 
Cicrman  as  Drr  Srhtill),  a  lucid  and  simple 
explanation  of  acoustical  phenomena;  and 
On  Uie  Transmission  of  Sound  by  the  Atmo- 
sphere (1874V  lie  was  prof,  of  natural 
philosophy  at  the  R.  Inst,  from  1853. 

U 

Ubaldus  (or  Ugbaldua,  Uchubaldua). 

See  HircB.VLD. 

Uber  [oo'b&l,  Alexander,  bom  Breslau, 

178.V,  d.  Carolath,  Silesia,  1824,  as  cond.  to 
Prince  von  Schonaich-Carolath.   Fine  'cellist; 

f»ubl.  a  'cello-concerto,  variations  f.  'cello  with 
ull  orch.  or  strings;  Caprices  and  other 
'oello-pieces;  a  septet  f.  dar.,  horn  and 
strings;  vars.  f.  wind-instrs.;  songs;  etc. 

Uber,  Christian  Benjamin,  b.  Breslau, 
Sept.  20,  1746;  d.  there  1812  as  Public  Pros- 
ecutor, etc.  I-^xcellent  amateur  iniisici.in. — 
I'ubl.  works:  Operetta  CUirisse;  music  to 
the  cometly  Der  Volontar;  cmtata  D^tikalion 
und  Pyrrhn;  an  Ode  aus  dt-r  (itschitJUe  der 
Fanny  Welkes;  several  inslrl.  divertimentos, 
concertinos,  etc;  pf .-aonatas,  a  serenade,  and 
a  quintet. 

Uber,  (Friedrich  Christian)  Hermann, 
b.  Breslau,  April  22,  1781;  d.  Drestlen,  Mar, 
2,  1822.  Law-student  at  Halle,  but  studied 
music  under  Tflrk,  and  became  chamber- 

musician  to  Prince  Louis  Ferdinand  of 
Prussia,  1st  violin  at  Brunswick  (1807),  opera- 
cond.  at  Kassel  (1808)  and  Mayence  (1814), 
and  from  1818  cantor  and  mus.  dir.  of  the 
Kreuzkirche,  Drcs<len. — Works:  Ia's  Marins, 
op6ra  comique  (Kassel);  Der  hi Si  he  Wcrber, 
intermezzo  (I^assel,  1808):  btr  Jrohe  Tag, 
opera  (Mayence,  1815);  music  to  Klinge- 
mann's  drama  Moses,  to  Der  r.rivf  Jude,  to  the 
allegory  Saxonta,  and  to  Schiller's  Taucher; 
oratorio.  Die  letUen  Worte  des  BHdters;  can- 
tatas, a  violin-concerto,  etc.  He  pnbl.  the 
overtures  to  Der  ewige  Jude  and  Les  Marins, 
the  violin-concerto,  and  German  and  French 
songs. 

Uber'ti  [Hubert]  [oo  bShr'tSl.  Antonio, 
brUliailt  stage-soprano  (musico);  b.  (of  C>er- 
man  parents)  Verona,  1697;  d.  Berlin,  Jan. 
20,  1*83.  One  of  Porpora's  best  pupils,  he 
was  therefore  railed  ll  Porporlno.  From 
1741  be  was  in  the  servke  of  Frederick  the 
Great,  at  Berlia. 
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Udbye,  Martin  Andreas,  b.  Tn.ivllijrin, 
Norway,  18i(»;  d.  (?)•  Sclf-tauKht  until  he 
went  to  I^ipziR,  stiulyinn;  with  K.  F.  Becker 
(orj;  1  an<l  M.  Hauptmann  (comp  );  rf  tiirnin« 
to  TromUijc-m,  he  was  orv..  at  the  llo^piialn- 
kirtef,  and  later  at  the  Kruekirke.— Works: 
An  ofH-ra.  FredkuUa  (not  firfMi.);  2  Sing«piele, 
Ujemve  [l-onRing  for  lloiue)  and  Perriehons 
Rejse  (P.'s  Trip);  an  operetta,  Junkeren  og 
flliteyimu«i»  (prod,  in  Christiania) ;  cantatas 
for  soli,  ch.  and  orch.:  2  str.-quarteU  (op. 
1.  A':  op.  6,  C,)\  marches  for  mil.  musiC; 
clioniscS;  org.-ix:s.;  pf.-iKS. ;  songs. 

Ujlalde  ;ii^ahl<l'l.  Delphine  I»K«f  Beauc*), 

stage-soprano;  fjorn  I*aris,  Dec.  3,  1S20;  d. 
there  July  19,  1910.  Pupil  of  her  juothcr, 
Moreau-&iinti  and  Cinti-Damoreau:  debut 
in  July,  1848,  as  AnRele  in  Auber's  Domino 
JNoir:  s.hik  at  the  Opera  National,  ()|)cra- 
Comique  and  Th.-Lyrique;  and  in  1866 
assnnied  tlie  management  of  the  BoufTes- 
I'ari.>>it  lis,  taking  leailing  rAles  in  ()ffenbach's 
ojKTetlas;  in  1867  ^!u'  appi  irrd  in  lur  own 
Operetta,  La  llalle  uu  Moulin.  Siie  retired 
in  1871,  living  thereafter  as  a  very  succ. 
teacher   in  F'aris;  among  lu  r  dlst ingtiislied 

Rupils  were  M.irie  S.(>sand  her  own  daughter, 
larguerite.  She  was  married  twice,  to  a 
Spanish  musician  U.  (d.  1858)  and  to  an 
impresario.  V'arcollier. 

Uhl  (ool],  Edmund,  b.  Prague,  Oct.  25, 
185.V  Pui)il  of  Rii  liter,  Reinecke,  Jadassohn 
and  Wen/el  at  Leipzig  Cons.,  winning  the 
Ileliiig  I'ri/e  for  pf. -playing  in  1878;  since 
then  in  Wiesbaden  asteacherat  the  Freuden- 
berg  Cons.,  organist  at  the  Synagogue,  and 
mus.  critic  for  the  'Rheinischer  Courier.'  — 
Works:  An  opera,  Jaih-i'i:  prelude  to 
Hauptmann's    Die   W5//  Glotke;  3 

Sfd.-iuht-  Intermezzi  for  orch.;  Romance  for 
vl.  and  orch.  (op.  7);  pf.-trio  in  C,  m.  (op.  1); 
vcl. -sonata  in  (•  (op.  S);  Wnlzer-Suile  for  pf. 
4  hands  (op.  V) ;  pf.-jKs.;  nialechorus<.'s:  songs. 

UhliJl  ([oo'liyh],  Theodor,  b.  Wurz.  n,  S.ix- 
ony.  Feb.  15,  1822;  d.  Dre«Jen,  Jan,  3,  185.V 
Pupil  of  Fr.  S«  hneider  at  Dessau:  in  1841, 
violinist  in  the  Drestien  orch.  From  an 
0|)|K)iient  of  Wagner  he  liecanif  one  of  the 
master's  greatest  admirers  and  active  propa- 
{(andists;  ne  made  the  vocal  score  of  Lohengrin. 
Of  his  S}  works  (symplioniis,  ch.unber- 
inusic  and  Singsj)iele)  only  a  vl. -concerto, 
a  CharaktenaSck  in  form  of  a  fugue  for  pf. 
and  songs  were  publ.  He  wrote  Die  Wahl  der 
Taktarlen;  Die  gesunde  Vernunft  und  das  Ver- 
Iwt  der  ForlM  hri-iluni'  in  (Jultitrn;  Drurkfrhler 
in  den  Symphome-Farlituren  Beethitvens.— 
Cf.  the  passages  in  Wagner's  Mein  I^ben 
(2  vols.;  Munich,  lom  and  Prirfr  an  T.  U., 
W.  Fisther  und  F.  Heine  il.ii|)zig,  1888; 
Engl.  tr.  1800):  M.  Ahrend.  7".  T'.  der  friih 
verslorbent  Wagncriatter  (Bayreuth,  1904). 


and 
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Ulrich  (fldl  riyhl.  Hu^to.  1>orn  Oppeln. 
Silesia,  Nov.  26,  1827;  d.  Berlin.   May  23. 
1872.    Pupil  of   Kotiwhlt,   Mcjsewius  a.ni 
Brosig  at  Breslau;  from  1846,  while  »**^y»f< 
at  the  Berlin  Univ.,  of  Dehn.   FfOfli  1859^-^. 
teacher  at  the  Stern  Cons.;  otherwise  earn'-d 
his  living  by  working  lot  puUiahere :  poven  > 
prevented  the  full  development  of  his  g^iu 
as  a  composer. — Works:  *  s\  tn phonies  ''op 
6,  B  m.;  op.  9,  C,  Symphunie  triompkak 
(woo  the  prize  of  1500  francs  offereil  by  thr 
Brussels  Acad,  in  1853];  No.  3,  O  (MS' 
Fest-Ouverlure  in  C  (op.15);  a  pf.-trio  in  t 
(op.  D:  a  vd.-sonata  in  B?  (op.  5);  a  sir- 
quartet  in      (op.  7);  pf.-pcs.;  songs; 
an  ttnfintshed  opera,  Bertrand  de  Bom. 
ni.xle  evriii.  nt  arrs.  of  Beethoven's 
phonies  f.  pf.,  4  hands. 

Ulybvshev  (French  OallbtocheiT, 
UlibischetT     [oo-lu-bii-shehv'!.  Alexandtr 
Dimitrievitch  d',  Russian  di|)lornat  a» 
mus.  amateur:  b.  Dresden,  April  2, 1 794 ;  d. 
his  estate  at  Nizhny  Novgorod,  Feb.  5,  18' 
—  I'ubl.  Nouvelle  Hingraphie  dt  Mozart,  sur 
d'un  af>r'\si  sur  I'hisloire  g^neraU  de  la  musiqi.: 
(1844;  3  vols.;  2d  Orman  ed.  1859);  to  voa 
l.enz's  scathing  .ittack  (in  Beethttven  H  sn 
trot-.  s!y!<-Ki  on  the  ojjinions  therein  expressed 
on  Beethoven's  last  style,  he  replied  witk 
Bedhenen,  ses  critiques  et  ses  glnssateurs  (1857; 
Ccr.  ed.  18.S0'),  in.iint.iinini:  his  former  [x>'' 
tion,  and  conclusively  proving  his  own  iiu 
Intity  to  appreciate  Beethoven. 

Umlauf  (Mmlowf),  Ignaz,  born  \'ii  nna 
1756;  d.  Meidling,  June  8,  1796.  NIus 
director  of  the  Cnrman  Opera  at  V'ienn.i 
frotn  1789,  Salieri's  deputy  as  Kapellm.  o< 
tlie  Imp.  (-  ha pel.  His  Singspiele  had  jfreat 
vogue:  Die  liergknappen,  and  Die  puir^ar- 
benen  Schuhe,  oder  die  sckonc  ScktisUriu 
(1778):  Dif  Apotheke  {\n%)'.  Die  ifliiekliekfu 
Jdger  ( 1 7S.=; ) ;  Der  Ring  der  Liehr  ( 1 785) :  Das 
Irrlkhl,  with  the  song,  'Zu  Steffen  sprach  im 
Traume':  Aeneas  in  Carthago. 

Umlauf,  Michael,  son  of  pnref.'V' 
born  V  ienna,  Aug.  9,  1781;  d.  there  yane 
20.  1842;  followed  Weigt  as  Kapdln.  ol 
the  Cicrman  Opera.  Wrote  the  ojiensDfr 
Grenadier  {\ieiuia,  1810)  and  D,is  irirls- 
haus  in  Granada  (not  prod.),  6  b.ill<  t^,  ,in.] 
sacred  music  (for  the  Court  Chaix  l  'i  pnl  !  a 
vl.-sonata,  a  4-hand  pf.-eonata,  and  pt  {x^ 

Um'lauft.  Paul,  b.  Meiss<  n,  at.  27, 185^ 
Pupil  of  Lei[)zig  Cons.,  holding  the  Mozart 
Scholarship  1879-8.C— Works:  The  operas 
Evanthia  (Gotha,  18*).^;  sure;  toik  prize 
offered  for  best  1-act  opera  by  the  Duke  of 
Koburjr-Gotha)  and  Betr«iene  Betrigfr  (Kai- 
sel,  18«>0);  has  puhl.  the  dr.uiiarie  [Vjem 
Agandecca,  f.  soli,  male  ch.  and  orch.  (op. 
40);  MiUelhochdeiils<  lu  s  Liederspiel  f.  solo, 
vocal  quartet  w.  pf.  (op.  30);  other  vocal 
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works :  a  Nocturne  and  TarenteUe  f.  pf.  (op.  4); 
Fantastrbilder,  on   mottos  fiom  FauBt,  for 

pf.  4  hands  (op.  36);  etc. 

Un'ger.  Georg.  b.  Leipzig,  Mar.  6,  1837; 
d.  there  Feb.  2,  1887.  Dramatic  tenor; 
origioallv  a  student  of  theology  at  Leipzig; 
stage-d6biit  there  In  1867:  after  several  en- 
ap^ements,  Hans  Richtcr  heard  him  at  Mann- 
cim,  and  recommended  him  to  Wagner  for 
the  rMe  of  Siegfried  in  Der  Rmg  desNtbetMHten 
at  Bayreuth,  1876.  linger  studied  the  part 
with  iiey,  and  his  interpretation  of  it  naade 
him  famous.   1877-81,  eng.  at  Letpsig. 

Unger,  (GustaT)  Hermann,  b.  Kamens. 
Saxony,  Oct.  26,  1886.    St.  classical  philol. 
in  Freiburg,  Leipzig  and  Munich;  Dr.  phil. 
(1910)  with  the  dissertation  Ober  den  Cebrauch 
des  daktytischen  Hexameters  in  der  altgriechi- 
schen  Lyrik,  Tragodie  und  Komodu;  in  Munich 
he  also  St.  music  under  £.  Istel  and  J.  ^Uas* 
continuing  under  M.  Reger  in  Metntngen 
(1911-13);  now  (1918)  living  in  rologne  as 
comp.  and  mus.  critic  of  .the  'Kheinische 
Musik-    und   Theaterzeitung.' — Has  publ. 
Versuche  tu  einer  Hausmusik  (3  l>ooks  of  mini- 
atures for  pf.).      In  MS.,  incid.  music  to 
Hofni.iiinsthal's  Tor  u/k/ T'od  and  SchnabePs 
Wiederkehr;   NacfU,  an  orchl.  suite;  Japani- 
sches  Liederspiel  for  mixed  ch.  and  orch.; 
Der  Colt  und  die  Bajadere  for  declamation, 
ch.  and  orch.;  a  trio  for  clar.,  via.  and  pf.; 
a  •tr.-trio;  Dmriimento  for  itr.-quart;et:  a 
vl.-sonata;  choruses;  songs. 

Un'ger,  Johann  Friedrich,  b.  Brunswick, 
1716:  d.  there  Feb.  9,  1781.  Noteworthy 
as  the  inventor  of  the  first  apparatus 
for  the  mechanical  notation  of  music  played 

oil  the  (jianoforlf.  (Ies<  rihetl  in  his  Entwurf 
einer  Maschine,  wodurch  allcs,  was  auf  dem 
Clavier  ^espiell  wird,  sick  von  selber  in  Noten 
sftzt  (1/74).  He  claimed  priority  of  in- 
vention over  Hohlfeld  (1752). 

Un'ger  (In  Italy,  Ungher),  Karottna, 

cflfhratcfl  stag:e-sinper;  b.  StuhlweiRscnl)iirff, 
Hungar>',  Oct.  28,  1803;  d.  at  her  villa  near 
Florence,  Mar.  23,  1877.  She  st.  in  Milan 
with  D.  Ronconi  and  in  Vienna  with  Aloysia 
LanRer,  Mozart's  sister-in-law,  and  J.  M. 
VorI,  the  friend  and  first  interpreter  of  S<  hii- 
bert;  made  her  d^but  in  Vienna  in  Cosi  Jan 
Tvtte  (Feb.  24, 1821):  Beethoven  chose  her  to 
sing  the  sop.  soli  in  the  first  perf.  of  his  Missa 
Solemnis  and  Ninth  Symph.  (May  7,  1824), 
at  the  conclusion  of  which  she  turned  the  deaf 
master  around  that  he  might  see  the  applause. 
After  that  she  made  for  several  years  tri- 
umphal tours  of  Italy:  her  reception  in  Paris, 
however,  was  comparatively  cool  (Oct., 
1833),  and  she  never  sang  there  again.  In 
18^0  she  was  cngaRod  to  !)c  married  to  the 
t  Lenau,  but  the  engagement  soon  was 
ken;  in  1841  she  manned  the  French 


writer  Francois  Siibatier  (1818-91),  and  re- 
ttrad  from  the  stage.  A  great  actress,  her 
voice  was  powerful,  but  not  perfectly  equal- 
ised, and  often  shrill  in  the  highest  register. 
Among  the  Italian  composers  that  wrote 
operas  especially  for  her  were  Donizetti 
(ParisifiOt  BeUsoHot  ifaria  ii  Rudens), 
Bellini  (La  Straniera),  Pacini  (Niobe),  Mer- 
cadante  {Le  due  iUustri  Rivali),  etc.  She 
publ.  Lieder,  Milodies  et  Storrtelii  (46  songs). 
— Cf.  O.  Hartwig,  Fr.  Sabatier  und  K.  Sa- 
batier-  Unger,  in  'Deutsche  Rundschau'  (May, 
1897). 

Unger,  Max,  b.  Taura,  Saxony,  May  28, 

1883.  While  attending  the  Gymnasium  at 
C'hemnit/  he  st.  music  with  V .  Ma>erho(Tand 
P.  H.  Wiedemann;  1W4-6,  at  the  Leipzig 
Cons.,  with  A.  Ruthardt  (nf.)  and  H.  Zoflner 
(comp.),  also  attending  Riemann's  lectures 
at  the  Univ.;  1906-7,  Repetitor  at  the 
Stadtth.  in  Leipzig;  after  teaching  a  year  at 
the  Cons,  in  Broml)erg  (1907^8)  he  returned 
to  Leipzig  for  further  study,  becoming  Dr. 
phil.  (1^11)  with  the  dissertation  Musio 
Clementis  Leben  (publ.  1914);  now  (1918) 
liN'ing  in  Leipzig  as  cond.  of  the  'Madrigal- 
Chorvcrcinigung'  and  mus.  critic  of  the 
'Neue  Ztschr.  fiir  Musik.'  His  study  of 
dementi's  correspondence  enal>le<i  him  to 
correct  the  dates  of  a  number  of  Beethoven's 
lettere  and  to  supply  missing  dates  of  others; 
is  now  eng.  in  editing  B.'s  complete  letters. — 
Has  publ.  Beethovens  Heiratsprojekt  im  Jahre 
18 to,  in  'Neue  Mwikztg.*^  (1911);  Auf 
Spuren  vo»  Beetko9ti$s  umsterUither  Gditbttm 
(1911). 

Ungher*Sabatler.  See  Unger,  Karolinb. 

Upton,  George  Putnam,  mus.  writer  and 
critic;  born  Roxbury,  Mass..  Oct.  25,  1835. 
(iraduatc  of  Brown  Univ.,  1854;  in  1855, 
citv  editor  for  the  Chicago  'Native  Citizen,' 
1856-61  for  the  'Journal':  from  1861  un- 
interruptedly on  the  editorial  stalF  of  the 
Chicago  'Tribune,'  acting  also  as  mus.  critic 
from  1861-85.  His  criticisms  were  the  first 
that  ever  appeared  in  any  Chicago  paper. 
Founder  (1872)  and  first  president  of  the 
Apollo  Club;  member  of  the  Archaeological 
Inst,  of  .Xincrica;  corresp.  member  of  Chicago 
Historical  Soc.  and  Wnconsin  Hist.  Soc. — 
Writings:  Letters  ef  Peregrine  PkMe  (1870): 
Woman  in  Music  (1880);  Standard  Operas  • 
(1886;  new  ed.  1913);  Standard  Oratorios 
(1887;  new  ed.  1900);  Standard  Symphonies 
(1889);  Musical  Pastels  (1902);  Standard 
Light  Operas  (1902);  E.  Remhiyi.  Musician, 
LUUrateur  and  Man  (1906):  Standard  Con- 
cert Guide  (1908):  Standard  Concert  Repertory 
(1909);  In  Musics  Land  (1913);  The  Song 
(1915);  numerous  contributions  to  magazines; 
has  translated  Nohl's  Haydn,  Liszi,  Beethoven 
and  WagutT!  alw  Max  MOllcr'e  DmUeke 
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Liebc,  with  the  Engl,  title  Memories,  and 
Storm's  Immenseej  has  edited  Theodore 
Thomas's  autobiography  (2  vols.;  1905). 

Urbach  [oorliAh],  Otto,  b.  Eisenach,  Feb. 
6.  1871.    Pupil  of  Mflller-Hartung  and  B. 

Stavenhagen  in  Weimar,  of  B.  Srholz,  I. 
Knorr  and  E.  Humperdinck  in  Frankfort,  of 
F.  Draeseke  in  Dresden,  and  of  K.  Klind- 
worth  in  Borhn;  winner  of  the  Liszt  stipend 
(1890)  and  of  the  Mozart  stijiend  (1893); 
nnce  1898  prof,  of  pf.  at  the  Dresden  Cons.; 
made  KgL  Prof,  in  1911.— Worlu:  An  opera. 
Der  htmer  von  Sans-Smui  (Frankfort.  1896): 
anovcrture,  Bm^  fithrt;  a  sir. -quartet,  I lorsila; 
septet  for  wind-instrs.;  suite  (or  vl.  and  pf.; 
pifT-pcs.;  many  songs. 

Urban  (Mr'bahn).  Friedrich  Julius, 
brother  of  Heinrich  U.;  b.  Berlin.  Dec.  23. 
1838;  was  solo  boy-soprano  in  the  Domchor 
under  Neith, ir.it,  and  a  private  pupil  of  H. 
Ries  and  Hellmann  (violin),  Grell  (theory), 
and  Elsler  and  Mantius  (singing).  He 
taught  sin^in^^  in  lierlin  schools,  and  was  in 
erc-al  request  as  a  singing-teacher,  i'ubl. 
Die  Kumst  des  GtMongs;  some  songs  and 
choruses. 

Urban.  Heinrich,  b.  Berlin,  Aug.  27.  1837; 
d.  there  Nov.  24.  1901.  Studied  under  Ries, 
Laub,  Hellmann,  and  others;  also  at  Paris. 
Giftfwl  violinist  and  composer;  from  1881 
teacher  at  Kullak's  Acad.;  was  a  noted  theo- 
rist.— Works:  Op.  6,  Overture  to  Schiller's 
Ffeseo;  op.  10,  ummaliteke  iSwm  for  vl.  and 
orch.;  op.  14,  Schrhemuide ,  cimcert -overt.; 
op.  16.  Fruhling,  symphony  in  (i;  op.  17, 
Romanze  for  vl.  and  orch.;  op.  18,  Barcarole 
for  vcl.  and  orch.;  op.  20,  Ouverture  tu  eittem 
Fastfuuhtsspiele;  op.  22.  vln. -concerto:  op.  25, 
Dcr  Raltenfdngrr  von  Ilameln,  'Fantasiestiick' 
for  orch.  (after  J.  ^q\SI'»  AveHtiurt)\  pes.  for 
vL  and  pf.;  songs. 

.  UfiMi'iil,  Vnlontliio.  See  Valbmtini. 

Urfey,  Thomas  d',  b.  Exeter,  Eng^.  c 
1649;  d.  London,  Feb.  26,  1723.  A  play- 
wright, producing  about  30  stage-pieces,  the 

sonps  in  some  of  which  were  set  to  music  l)y 
I'urcell.  He  himself  wrote  and  s^mg  many 
songs,  publ.  in  his  Wit  and  Mirth;  or,  Piiis  to 
Pwtfi  Melancholy  (4  vols.,  about  1706;  aug- 
mented to  6  vols.,  in  1719-20).    He  also 

Eubl.  (1683-5)  3  sets  of  his  songs,  set  to  music 
y  eminent  composers. — See  Q.-Lex.  (under 
D'UtFBV). 

Urban  fu  r5hn'),  Chretien,  b.  Montjoie, 
n.  Aix  la-Chapelle,  Feb.  16,  1790;  d.  Paris. 
Nov.  2.  1845.  Violinist,  pupil  of  Le  Sueur 
in  composition;  revived  the  \nole  d'amour, 
playing  in  Hiillot's  Quartet;  from  1816  he 
was  violinist  (later  soloist)  in  the  Op^ra 
orch.  In  the  Cons.  Concerts  he  employed  a 
S«tringod  vioUn  (sMsM-ntts.  with  the  accorda- 


tura  c-g'd^-a^-e*),  producing  charming  effect* 
(see  Woldemar).  He  was  for  years  or^am^;; 
at  St.-Vincent-de-Paul.— Works:  2  QuinlrU- 
romaritiques  f.  2  violins,  2  \nolas,  and  'cell..', 
quintets  f.  3  violas,  *<  t  llo  and  tL-has.^,  w. 
(irunis  ad  lib.;  3  Duos  romanliques  f.  pi.  A 
hands;  2  solo  pieces  f.  pf.;  songs. 

Urich  [il-rishl,  Jean,  b.  on  island  of  Trini- 
dad, Sei)t    9,   1849.    St.  in   Paris   wiib  B 
Damcke  and  C-F".  Lenepveu  (186K),  and  n 
London   with    Charles    CKJuncxJ  (1871-41; 
founder  (1890)  of  the  'Edition  Paul  Uufxom' 
in  Paris,  and  dir.  of  *Le  Figaro  mixncad: 
Works:  The  operas  I'Orage  (Brus*»els,  1.87<>i 
Flora  Macdonaid  (Bologna.  1885 J;    Le  Pii-Mf 
(Monte  Cario,  1889);  Le  Carillon  (Aix-k- 
Bains,  1895);  Hermann  und  Dorollwa  (Beriin. 
1899) ;       Cigale  et  la  Fourmi  (as  The  Cicada, 
London.  1912);  TVmg- Fan  (ib..  1914:  1-act 
Ariane  (not  prod.;  overture  perf.  in  Park 
1904);  also  a  concerto  for  2  pfs.  and  son 
chamher**f*'fifti 

Urius  [urlasl,  Jacques,  famous  dmm.3' 
tenor;    b.  Hergenrath,  n.  Aix-la-Chapeiif  ' 
Jan.  9,  1867.    When  he  was  H)  his  parwit. 
mo\'ed  to  Tilburg,  HoIlan<i,  and  there  .H*  , 
receivcti  his  first  musical  instruction  from  a? 
uncle,  Kapellm.  and  choral  cond.;  in  Utreclir 
where  his  parents  settled  in  1884,  he  attended 
the  technical  high  school  to  prepare  for  a 
course   in   engineering;    althoui;h    ho  spirit 
there  in  a  church-choir  and  2  choral  societies,  * 
he  had  no  intention  of  becoming  a  singer 
W^hile  he  was  serving  his  year  in  the  Dutcl 
army,  the  fme  quality  of  his  voice  attracted 
the  attention  of  MtOOlonet;  with  some  dif 
Acuity  the  latter  persuaded  him  to  study 
with  Richard  Hoi,  the  rnunk;.  music-dir. ;  ht 
then  continued   his  studies  in  Amstcni.ini 
with  H.  Nolthenius  (1893-4),  A.  Averkamp 
(1894-7)  and.  at  the  Cons.,  with  Corada 
van   Zanten  (1894-6).    De  Groot.  hearing 
him  in  a  concert,  eng.  him  for  the  Uutcii 
Opera  in  Amsterdam;  succ.  d^but  as  Beppo 
in  Pagliacci  (Sept.  20,  1894);  sang  there  till 
1900;   1900-15.  .it  the  Stadtth.  in  bp/w;. 
also  singing  as  a  star  in  the  principal  tW  aU« 
of  (Jcrmany,  Austria,  France,  Belgium  and 
England;  in  1911  he  sang  for  the  ntst  time 
in  Bayreuth  (Siegmund);  in  1912, '13  and '14 
at   the  Wagner  festivals  at   La  Monnai^, 
Brussels.    Amer.  dei)iit  lioston  (Feb.  12, 
1912)  as  Tristan;  from  191.^  17  he  sang  the 
Wagner  r6les  at  the  M.  O.  H.  (first  appear- 
ance as  Tristan,  Feb.  S,  1913).    His  favorite 
rOles  are  Tristan,  Siegfried,  Siegmund  and 
Lohengrin.   As  an  interpreter  of  the  Wag* 
nerian  nMes  he  has  no  superior:   his  vmee, 
ranging  from  G-c',  is  .i  superb  organ  under 
perfect  control;  he  is  one  of  the  few  Wsgocr 
singers  who  never  imfxiir  the  naturd  bstoty 
of  their  tone  by  forcing. 
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\Jtso  [66r'sohl.  Camilla,  born  Nantes, 
France.  June  13,  1842;    d.  New  York,  Jan. 
20.    1902.   Distinguished  violin-virtuoso,  a 
pupil  of  Massart  in  Parts.   Accompnied  by 
her  father,  she  played  in  New  York.  Boston, 
Philadelphia^  etc.  (from  1852-5).  with  great 
succem,  particularty  in  concerts  of  Alboni  and 
Sontag.    The  next  seven  years  she  si)ent  in 
retirttnent,   jK-rfecting  herself,  and  on  her 
reappearance  (1862)  as  a  mature  artist,  die 
was^  accepted  in  America  and  Europe  as  a 
violinist  of  the  first  rank.   From  that  time 
on  she  vibrated  between  the  continents,  her 
tours  being  an  uninterrupted  succmioa  of 
triumphs;  in  1879  and  '94  she  visited 
Atislralia:   after  a  phenomenally  successful 
tour  of  South  Africa  (1895)  she  settled  per- 
manently in  New  York,  appearingooly  onrare 
occasions.  Shortly  before  ner  reappearance  in 
1862  she  married  Frederic  Luercs  in  Paris. 

Ur'epruch  (oor'spr6dh],  Anton,  pnanist 

and  comp.  of  distinction;  b.  Frankfort -on- 
Main,  Feb.  17.  1850;  d.  there  Jan.  11.  1907. 
Pupil  of  Ignaz  Lachner  and  M.  Wallenstein, 
later  of  Raff  and  Liszt.    Teacher  f>f_p(.«phMr- 
infir  at  the  Hoch  Cons.;  from  1887;  at  the 
RofT  Cons,.  Frnnkfort. — ^ Works:   Opera  Der 
Sturm  (after  Shakes[XMre's  Tempest]  (Frank- 
fort, 1888);  a  comic  opera,  in  a  Prologue  and 
J  acts,  Das  Unmoglichstc  von  AUem  (Karls- 
ruhe, 1897;  U,  wrote  both  text  and  music); 
op  .  26,  DU  Friihlin^sfeier  f.  ten.  solo,  eh.  and 
ore'h.;  op.  30,  Menschenloos  f.  male  ch.  and 
orch.;  op.  24,  Ave  Marit  Stdla  f.  ch.,  org.  and 
orrh..  op.  9,  pf .-concerto ;  op.  14,  symphony 
in  Eb;  op.  21,  pf.-quintct  in  D;  op.  12,  pf.- 
trio  in  Bb;  op.  28,  vl.-sonata  in  Dm.;  op. 
29,  vd.-sonata  in  D;  op.  11,  NoUumo  and 
Romante  for  vl.  and  small  orch.;   op.  1, 
Sonata  quasi  fantnsi, I  for  pf.  4  hands;  op.  13, 
Variationen  und  huge  (on  u  theme  of  Bach's) 
for  2  pfs. ;  pf.-pcs.  (op.  7,  DetOscke  Tdicss,  5 
Ijooks;  books  1  and  2  arr.  for  nrch/l;  sonp;s. 
Also  wrote  Der  gregoruinuche  Choral  (1901). 

Ur'tus.   See  Bahk. 

Uttl'nl,   Francesco  Antonio  Buto- 

lommeo,  b.  Bologna,  1723;  d.  Stockholm, 
Oct.  2.S,  1705.    In  1743  he  became  a  member 
of  the      adcmia  filarmonica  in  Bologna,  and 
in  1751  its  pres.;  after  a  short  stay  at  Ham- 
biirpr  (Oct.,  1754)  he  went  as  cond.  of  an 
Italian  opera  companv  to  Stockholm,  where 
he  remained  till  his  death;   1767-«7|  Hof- 
kspellm.  at  the  opera  there,  for  which  he 
wrote  7  lf;dinn  and  5  French  operas.  His- 
toriially  he  is  important  as  the  romp,  of  the 
earliest  operas  on  Swedish  texts;  the  first, 
Thetis  ock  Pdrtis,  was  written  for  the  inaugu- 
ration of  the  new  oix?ra  house  (Jan.  18,  1773); 
the  otlu  r  3  are  Alittf,  drottninfi  af  Gokonda 
lA.,  Uueen  of  G.)  (1776),  Athalie  (1776)  and 
Ipmpme  (1777).  A  great  admirer  of  Ghick, 


he  brought  out  all  of  the  master's  works  in 
StocUHMm,  and  in  his  own  Swednh  operas 

attempted,  unsuccessfully,  to  imitate  the 
new  dramatic  style.  He  also  wrote  2  ora- 
torios, GiudUta  and  La  Passione  di  CesH 
Crista;  3  symphonies  and  about  25  trio- 
•onatas. 

V 

VMCai,  NIccoId,  born  Tolentino,  Papal 
States,  Mar.  15,  1790;  d.  Pesaro,  Aug.  5, 
1848.  Pupil  of  Jannaconi  (cpt.)  at  Rome, 
and  from  1S12  of  Paislt-llo  dr  imatic  comp.) 
at  Naples,  producing  his  hrst  opera,  /  Solilari 
di  Stoma,  at  the  Teatro  Nuovo.  1815.  Ill 
fortime  on  the  sta^e  caused  him  to  adopt  the 
vocation  of  a  sinijiuj;  teacher;  though  up  to 
1845  he  brouj^ht  out  16  operas,  one  of  which, 
Giulietta  e  Romeo  (Milan,  1825),  was  much 
applauded,  and  made  the  rounds  of  Italian 
theatres;  Its  third  act  was  nonerally  sub- 
stituted for  that  of  Bellini's  Capuleti  e  Mon» 
tecchi.—V.  taught  at  Venice  (1818-21), 
Trieste  (1821-23),  X'icnna  (1823).  Paris 
(1829-31),  and  London  (1832),  with  ever- 
increasing  reputation.  Returning  to  Italy, 
lie  succeeded  Basili  in  1838  as  prof,  of  comp., 
and  censor,  at  the  Milan  Cons.,  retiring  to 
Pesaro  in  1844.  Besides  operas,  he  wrote 
4  ballets,  cantatas,  and  church-music;  with 
Coppola,  Donizetti,  Mercadante  and  Pacini 
he  comp.  the  funeral  cantata  for  Malihran; 
further,  vocal  duels,  arias,  and  roiuances;  an 
excellent  and  oft-republ.  Metndo  pratico  di 
canto  iialiano  per  camera;  and  J2  arietle  per 
camera,  per  I'insegnammaoddhdcanto  italiano. 
-a.  (1.  Vaccai,  Vita  di  N.  V.  (Bologna, 

V«ldrighi  [vahl-drt?'gel.  Luigl  Francesco. 
Conte,  born  Mo<lena,  1837;  d.  there  April 
20,  1899.  For  his  valuable  researches  re* 
garding  music  and  musicians  in  Modena  he 

was  made  hon,  member  of  the  Acad,  of  Arts 
and  Sciences  there,  and  of  the  .Vcad.  Santa 
Cecilia  in  Rome.  His  coll.  of  early  musical 
instrs.,  exhibited  in  Bologna  (1889),  he  be- 
queathed to  the  Museum  of  his  native  city. 
Under  the  collective  titl<'  'MnsurKiana'  he 
publ.  a  number  of  monographs  on  the  music 
and  musicians  of  Modena  (1879-93);  in  the 
'Memorie  della  Accad.  modcnese*  he  wrote 
/  Bononcini  di  Modena  (1882),  Cnppelle,  con- 
cert i  e  musiche  di  casa  d'Esic  (1SS4)  and  .Sifl* 
crono  documento  intomo  al  metodo  per  suonare 
U  Phatptus  d'Afranio  (1895);  also  publ. 
Ri^erche  suUa  liuleria  e  violineria  modftifse 
antica  e  moderna  (1878)  and  Nomoclteliurgo- 
grafia  atUiea  e  moderna  (1884;  with  2  suppls., 
1888  and  '94).  Together  with  G.  Ferrari- 
Moreni  he  completed  .A.  Candini's  Croni- 
storia  dei  leairi  di  Modena  (1883). — Cf.  E. 
Zoccoli,  //  Conte  L.  F.  V.  .  .  .  ttola  con 
kttm  di  A.  Boilo  (Modena,  1899). 
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Valentl'iii,  reete  Valentino  Urba'ni,  a 
celebrated  eenlnJlUta  (muska),  whow  voice 

changed  later  to  a  hiph  tenor;  he  came  to 
London  Dec.  6,  1707,  and  sang  there  till 
1714  in  English  and  Italian  opera. 

Valentino,  Henri  -  Justin  -  Armand- 
Joeepll,  b.  Lille,  Oct.  14,  1785;  d.  Versailles, 
Jan.  20,  1865.  In  1820  2d,  in  1824  1st  cond. 
(w.  Habeneck)  at  the  Grand  Op^:  1831-7, 
at  the  Op£n-Cofnique:  then  founded  the 
first  popular  concerts  of  classical  music,  as  a 
rival  enlerpri.se  to  the  Conservatory  Con- 
certs, at  the  Salle  St.-Honor6  (since  called 
the  'S.ille  Valentino'),  but  discontinued  them 
in  1841.    Retired  to  Versailles. 

Valttt'tn,  Ippotlto.   Pen-n«ne  of  Count 

Fra.schi-Veknev. 

Valle  de  Paz.   See  Del  Valle  de  Paz. 

Valle-Riestra  [v&hVyi  re-«hs'tr&h],  Jos^, 
born  Lima,  Peru,  Nov.  9,  1859.  Began  the 
study  of  pf.  at  the  age  of  7  in  Loadon;  after 
his  return  to  Lim&  hecont.  his  musical  educa- 

tion  without  a  teacher;  st.  comp.  and  orch. 
with  A.  (u'-dalge  in  i'aris  (1895-7).  Since 
its  foundation  (1909)  he  has  been  prof,  of 
8olf6ge  and  harm,  at  the  Academia  Nacional 
de  Musica  in  Lima.  As  a  composer  it  has 
been  his  rhief  aim  to  contribute  toward  the 
establishment  of  a  national  school  by  the 
employment  of  old  Inca  melodies,  especially 
in  his  npcr  i'^  written  on  national  subjects.  Of 
his  3  operas,  Otlanta  (3-act),  Atahutilpa  (do.) 
and  Las  Ro^as  de  Jamaica  (1-act),  only  the 
Srst  was  nro<l.  (Lima,  Dec.  26,  1901).  Other 
works:  Misa  de  RequUm  for  ch.  and  orch.; 
En  Oriente  for  orch.;  EUgta  for  str.-occh.; 
choruses  a  capp.  and  songs. 

Vallot'tl,  Francesco  Antonio,  eminent 
theorist  and  cnnipuser;  b.  \'ercclli,  June  11, 
1697;  d.  Padua^  Ian.  16.  1780.  Franciscan 
monk;  pupil  of  CaieKari  at  Padua;  from  1728, 
maestro  at  the  rhtirch  of  S.  Antonio.  He 
was  one  of  the  foremost  organists  of  his  time. 
—Publ.  works:  Responsoria  in  parasceve,  Resp. 
in  Sabhalo  Sane  to  and  Res  p.  in  Coenn  fhunini, 
all  a  4  (masses,  motets,  etc.,  in  .MS.  at  I'.idua); 
and  Delia  sdenza  Uorica  e  prcutica  ddla 
moderna  musica.  Book  i  (Padua,  1779;  the 
other  3  books  unpubl.j,  a  learned  work  agree- 
ing in  the  main  principles  with  Ramcau  and 
Tartini,  and  correcting  some  of  their  errors; 
V.'t  •jrkem  ie  explained  in  La  vera  idea  deUe 
musicali  numeriche  signature,  by  L.  A.  Sab- 
batini,  who,  like  Abbe  Vogler,  was  V.'s  pupil. 
— rf.  L.  .\.  Sabbat  in  i,  Notizie  sopra  la  vita 
e  le  opere  di  F.  A,  V.  (Padua,  1780).— See  also 
Q.-Lex. 

Vnn  Brae,  Jomums.  See  Bibb. 

Van  Rroekhoven  [brook'-),  John  A.,  b. 
Beck,  Holland,  Mar.  23,  1856.  St.  entirely 
with  private  teachen;  in  1889  he  ofganiaed 


in  Cincinnati  a  symph.  orch.,  which  he  cond 
for  several  years;  also  taught  comp.  at  tlie 
Cincinnati  Coll.  of  Music  until  ISQ9;  play-- 
viola  under  Th.  Thomas  at  many  festivals  to 
Cincinnati.  Chicago  and  New  Vork;  liviag 
since  1905  in  New  Vorlc  as  teacher  of  sangfisf 
and  comp. — ^Wbrks:  A  !-act  opera,  A  Col<muB 
Wedding    (Cincinnati,    1905);     3-.k  t  optra 
Camaralaaman  (not  prod.);  A  CreoU  ^ta^g 
for  orch.;  ■  ColmmbiOt  overture  for  orch.  and 
ch.:  a  str. -quartet;  several  works  for  ch.  and 
orch.     Author  of  The  Tone-prodtu.  tng  Fume- 
tions  of  the  Vocal  Organs  (1905);    The  Tme 
UeUud  a/  Tom-pndmcUon  (1908);  A  System 
Hofmeny;    Tkt  Genesis  of  Music  (is 
preparation,  1918). 

Van  Bruyclc,  Karl.    Sec  Bruyck. 

Van  Clcve,  John  Smith,  b.  Maysvift 
Ky.,  Oct.  30.   1851.    Pianist  and    teacher'  . 
pupil  of  Nothnagel  (Columbus,  O. ),  Lan. 
and  Apthorp  (Boston),  and  VV.  Steinbrec^ 
(Cincinnati).    Taught  at  the  Inst,   for  "  • 
Blind.  Columbus,  1872-5;    at  JanesviSe 
Wis..  1879;  lived  in  Cincinnati  1879-97  as  i 
teacher,  critic   ('Cine.   Commercial,'  etc 
writer,  and  lecturer  (at  the  Cons,  and  tk 
Coll.  of  Music):  gave  many  piano  lectur» 
reduls.  Is  A.M.  of  the  Ohio  VVesleyan  L^nhr. 
(1874);  Ph.D.  of  Twin  Valley  College  (1892) 
Rcmovi-d  to  Chicago  (1897),  then  lived  i<x 
some  time  in  Troy,  N.  Y.,  and  since  1913  in 
N.  V.  City. — Has  publ.  a  Gavotte  humoresqm  ' 
f.  pf. ;    and,  in  book-form,  Annotations  on 
Can^n^i's  22  Quartet   Concert*  ^vea 

Van  den  Boorn-Coclet  [kdh-klal,  Hen- 
rlette,  b.  Liege,  Jan.  15,  1866.  PupU  of  Th. 
Radoux  and  S.  Duptiis  at  the  Li^  Cons.r 

until  the  outbreak  of  the  war  she  taught 
harmony  there.    Her  comps.  attracted  con- 
siderable attention  in  Belgium  and  France. 
— Works:  QUUrrhoe,  cantata:  a  symphony; 
AndaiUe  sympkonique:  Le  Renouveau,  symph. 
poem;  vl.-sonat.i  in  D  m.;  Serenade  for  \t£ 
and    pL;     Vers  I'infini  for  do.;  pf 
(Maaourka,  Caprice,  Tarentelle,  etc.);  wag^. 
Van  den  Borren,  Charles  (-Jean-ln- 

fene),  eminent  musicologist;   b.  Ixelles.  n. 
Irussels,  Nov.  17,  1874.    Pupil  of  E.  Clos- 
sons  (thcor>  );  after  rc,  ,  ivIriK  the  degree  of 
Dr.  juris  (1897)  he  practised  till  1905,  oc- 
cupymg  at  the  same  time  the  position  of  mus. 
cntic  of  LArt  Moderne':  since  then  he  has 
devoted  himself  to  musical  research,  retaining 
his  fKist  as  critic  and  lecturing  at  the  'Institut 
des  liautes  Etudes  musicalcs  et  dramntiquc;,' 
•nd  at  Brussels  Univ.— Writings:  I'CEuire 
dramaliqne   de    C,'sar    Frofuk    (1907);  Les 
Ortgtnes  de  la  musique  de  Clavecin  en  Angle- 
terre  (191.?);  Us  Musiciens  beiges  en  Angle- 
terre  d  irpoque  de  In   Renaissance  (1913); 
Us  Origines  de  la  musique  de  Chvecin  dans 
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Ics  PayS'Bas  [Nord  et  Sud\  jusque  vers  1630 
(1914);  Les  Dibtits      ta  mustque  a  Venise 
( 1914) ;  also  valuable  essays. 
Van  den  Eeden.    See  Eedes. 

Van  der  Linden,  Cornelius,  h.  Dordrecht, 
.^UK.  24,  1839.  Pupil  of  Bohine  (harm,  and 
pt.)  and  Kwast  (pf.)-  Coiid  of  tlu  Dor- 
cjrctht  rhilharm.  Njc.,  the  N.nional  <.ii.ir<l 
l^and,  and  » lioral  so<  ieties. — Works:  2  operas, 
Yeniers,  and  Le  Mariage  au  tambour ;  over- 
t:ures;  choruses  w.  orch.;  bongs. 

Van  dcr  Straeten  [strah'-J,  Edmond,  b. 
Oudenaarde  (Audeuardc).  Belgium,  Dec.  3, 
1826:   d.  there  Nov.  26.  1895.    Student  of 

philoso[)hy  at  C.hent;    went  to  Brussels  in 
1857,  und  studied  counter|x>int  under  Fetis 
(acting  as  his  secretary  for  2  or  3  years),  and 
comp.  under  Bo!-vs'?lot.    He  held  a  life-fiosi- 
tion  in  the  Royal  Library,  interrupted  only 
by  journeys  to  Italy,  and  a  Slav  of  some  years 
at  Dijon;  edited  the  paper  'Le  Nord'  for  a 
short  time,  also  writing  (1859-72)  mus.  criti- 
cisms,   lie  comp.  a  3>act  opera,  Le  Proscrii; 
but  his  fame  rests  upon  hu  work  as  a  mus. 
historian  and  compiler,  embodied  in  the 
following    public, itions:     Coup  d'(ril  sur  la 
musujue  actuelle  a  .[udeiuirdf  (18.S1);  Solue 
sur  ChwkS'felix  de  HolLiudn  (18.S4);  Notue 
sur  Us  carUhns  d'Audenarde  (1855);  Re- 
cherckes  sur  la  musioue  d  Audenarde  amnt  le 
XIX'   siids   (1856):    Exanten    drs  Jmnts 
populaires  des  Ftamands  de  France,  puhlns 
par  E.  de  Coussemaker  (1858);   Jacques  de 
Couy,   chanoine  d'F.mhrun   (1S().?);    J.-F.  J. 
Janssfiis   (1866);   1m   mmiiftif  au  Pays-lias 
avani  le  XIX'  siiilc   (1867-88;    8  voi.s;  a 
monumental  work  of  reference);  Le  noordsche 
Balck  du  musre  communal  d'Ypres  (1868); 
WiiRnrr;    W'rslaf^  mm  den  herr  ministrr  v<;n 
bmnenlatuluhe   Zaakcri    (1871);    Le  llu'dtre 
villagetns  en   Flandre  (2  vols.;    1874,  '80); 
Les  niiiui  trns  hrli^fs  rn  Italie  (187,S);  S'K  Uirt 
dramatiques  des  environs  d'Audenarde  (n.  d.); 
VoUaire  musicien  (1878);   La  nulodie  popu- 
taire  dans  t'opfra  'CuiUaume  TeU'  de  Ros- 
sini (1879);   Lohengrin:  instrumentatum  et 
philosophir   (1S79);    Turin   musioil  (1880); 
Jacques  de  Smnt-Luc  (1886);    La  musique 
eongratuU^oire  en  1454,  etc.  (1888):  Cinque 
leltr«!  infinu-s  de  Roland  de  Lassus  (18'M); 
Notes  sur  quelques  instrumenis  de  musique 
(1891):  Us  mets  desfMsen  Flandre;  xyh- 
paflne,  musique,  andHmes,  etc.  (1892);  Nos 
phiediques  musicaux  (1893);  Charles  V  mU' 
sifien  (1894);    I.es  Willrnis,  hilhirr'i  zantois 
duXVII'  Steele  (1896;  with  C.  bnoeck). 

Van  der  Straeten,  Edmund  Sebasttan 

Joseph,  b.  Du^seldorf,  .April  29.  18.S.S.  St. 
vcl.  at  Colcfne  under  J.  Hoke  (1867-72)  and 
L.  Ebert  (1872-8):  made  his  d^ut  as  soloist 

in  187.'?.  and  was  2d  'cellist  in  R.  H<''  kmann's 
concerts  of  chamber-music;  came  to  London 


in  1881;  in  1882  he  st.  at  the  G.  S.  M.  under 
G.  Lil>otton  (vcl.)  an<l  Louis  B.  Trout 
(comp.);  1886-8,  st.  again  in  Cologne  undc-r 
L.  Hegyesi  (vcl.)  and  £.  Humperdinck 
(comp.):  returned  to  London  in  1888.  and 
was  app.  prof,  of  vcl.  at  the  Hackncv  Inst.,  a 
post  which  he  still  holds  (1918).  With  E. 
Prout,  A.  Ashton.  R.  Ortmans,  A.  Kummer, 
and  others  he  frequently  appeared  in  cham- 
ber-music concerts;  founded  the 'Society  for 
the  Cultiv.ii ion  of  Modern  Chamlwr-music.' 
which  gave  concerts  for  several  seasons.  In 
1889  he  became  interested  in  the  viola  da 

Sfamba,  whi<h  he  in.istrrfd  in  a  short  time; 
ater  he  formed  a  trio  with  his  son  I.udwig 
(a  professional  painter,  but  excellent  ama- 
teur musician)  and  Norman  GreifTenhagcn 
for  the  jicrformance  of  Fancies  and  Consorts 
for  viols  by  lainlish,  French  .md  <",cnnan 
comps.  of  thc_  17th  and  18th  centuries.  In 
1911  he  organized  and  cond.  a  chorus  of  600 
voices  for  the  perform  inccs  of  \'olIm< .Iler's 
Mirakel  with  incid.  music  by  Hum|M-r(Jin(  k 
(at  the  Olynipia;  rejjciited  1912-13 at  Cov. 
Garden). — Has  publ,  a  Romance  in  F  for 
vcl.  and  orch.,  and  numerous  pes.  for  vcl.  anfl 
pf.  (Ahctuii-mt'Hndung,  Chant  du  Troulh'.,iour, 
Suite  on  Engl,  aira,  etc.);  Gavotte  el  Musette 
for  vfai.  da  gamba;  do.  for  vl.;  In  MS.,  a 
3-act  opera.  The  Lily  of  Kashmir  (I'n-lnde 
perf.  at  Cov.  Garden  as  overture  to  V'oll- 
mSUer's  MirakeDx  a  pf.-quintet:  a  Christ- 
mas cantata:  choruses  and  sonp?. — .Author 
of  Technics  of  Violoncello  Plnving  (1898;  2d 
.  ■(  I .  I  'X  »5 ) .  The  Roma  mr  "ft  he  Fiddle  (1911); 
History  of  the  VtolorueUo,  the  Viol  da  GamOa, 
their  Precursors  and  Collateral  Instruments 
(1915).  Ik-  h.is  ready  for  the  printer  (1918) 
a  treatise  on  Mustcal  Form  and  one  on  bJe- 
mmUary  Harmony. 

Van  d«r  Stucken,  Frank  (Valentin),  b. 

I'rcd*  ri(  ksl.uiv;,  Gillespie  Co.,  Texas,  CXt.  15, 
1858.  I  aken  by  his  parents  to  Antwerp,  in 
1866,  he  studied  with  Benott,  writing  several 
successful  comps.  (a  ballet,  perf.  at  the  Royal 
Th.;  a  Te  Dcuni,  a  Gloria,  etc.).  Spent 
1876-8  at  Leipng,  aided  in  study  by  Reinecke, 
Grity  and  Langer;  publ.  op.  2-5;  travelled 
in  southern  Europe:  1881-2,  Kapellm.  of 
Breslau  City  Th.  During  1883.  in  Rudol- 
stadt  with  Grieg,  and  in  Weimar  with  Lisxt; 
1884-95.  cond.  of  the  'Arion'  in  New  York 
(succ.  L.  Damrosch),  which  he  lf>ok  on  a  very 
SUCC.  tour  of  Germany  in  1892;  also  cond. 
of  several  series  of  orchl.  concerts,  notably 
those  of  188S-8,  when  he  prod,  many  novel- 
ties by  Amer.  composers;  1895-190^,  .|ir.  of 
the  Citicinn.ili  Coll.  of  Music;  1895  1907. 
cond.  of  the  Cincinnati  Sytnph.  Orch.  On 
the  sudden  death  of  .A.  SeidI  (1898)  he  was 
invited  by  the  N.  Y.  I'hilh.  Soc.  to  conduct 
the  remaining  concert  of  the  season.  In 
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1905  he  was  cho«w>n  to  surcet^  Th.  Thomas 
as  cond.  of  the  biennial  Cincinnati  Music 
Festival,  and,  althouRh  he  lived  in  Europe 
(chiefly  It  H,im)\rri  from  1908-17,  he  re- 
turned every  J  years  to  lond.  the  festivals 
until  his  resignation  (1912);  in  1917  he  n 
turned  to  the  U.  S.— Works:  The  opera 
Vlasia  (Weimar,  1883);  incid.  music  to  Tk« 
T>  m(>esl:  male  and  mixed  rhnnises  a  Capp.; 
many  songs  (op.  21,  Zurj  Konzertlieder  w. 
orch.K  I'or  orch.:  Op.  6,  symph.  prologue 
to  Heine's  William  Ratcliffe:  of).  10.  Paf^tna 
d' A  more;  op.  12.  Festzuf>;  op.  20,  Idylk;  op. 
25,  Rigandon;  op.  2(),  s\ mph.  prologue.  Pax 
triumphans;  op.  32.  Louutana,  fcst.  march; 
^11  Ueintr  Walter  tor  string-orch. 

Van  Dresser,  Marcia,  dramatic  and  con- 
cert soprano;  Inirn  Meinphis.  Tcnn.,  Oei'.  4, 
1880.  When  scarcely  niore  tiian  a  child  she 
sang  in  church  and  concerts  in  her  native 
city;  after  study  with  Mrs.  Robinaon-Dulf 
in  Chicago  she  sang  for  one  season  with  the 
Bostonians  (1898);  was  then  eng.  by  Augiistin 
Daly  for  his  N.  Y.  theatre,  taking  the  place 
of  Blanche  Bates,  later  of  Ada  Rt  h m,  in  The 
Great  Rubv  (1900);  appeare<l  with  Viola 
Allen  in  hi  the  Palace  oj  the  King  (1900)  and 
fiwncesiii  da  Rimini  (1901);  after  further 
vocal  study  she  sang  minor  rftles  at  the  M.  O. 
H.  (1902-3),  where  she  attracted  the  atten- 
tion of  Ternitia  and  MottI,  who  advised  her 
to  study  in  Europe.  Havinjg  studied  for  .i 
wintmwith  Hermine  Boeetti  in  Munich,  she 
made  her  d6hut  in  grand  opera  at  the  Kgl. 
Hofoper  in  Dresden  as  Elisal)Cth  in  Tann- 
kdmser  (Sept.,  1907),  and  was  eng.  for  the 
season;  1908-10,  at  the  Hofth.  in  Dessau; 
spent  the  summer  of  1910  studying  with  J. 
oe  Rc-iizke  in  Paris;   from  until  the  oiii- 

break  of  the  war  she  was  a  niember  of  the 
Frankfort  opera;  also  sang  in  several  Ger- 
man cities  as  Tiasf';  in  I'X)*)  she  sang  Sieg- 
linde  at  ("ov.  Garden  (under  Kiehter).  In 
Dec.,  1914,  she  returnefl  to  the  U.  S.,  gave 
a  successful  recital  in  New  York  (Mar.  22, 
1915),  and  made  her  real  Amer.  oporatir 
debut  as  Elisabeth  with  the  riiieagn  npcra 
Co.  (Chicago,  Nov.  25,  1915);  sang  there 
(chiefly  Wagnerian  parts)  until  1917;  since 
then  on  (<wii  <  rt  tours  of  the  I'.  S.  Her 
repertoire  comprises  25  rAles,  of  which  her 
favorites  are  Senta,  Elisabeth,  Elsa,  Sieg- 
linde,  Venus,  Aida,  Toaca  and  the  Counteaa 
(Nozze  di  Figaro). 

Van  Duyze  fdoiz],  Fforlmond,  b.  dhcnt, 
Aug.  4,  181.?;  (!.  tliruM.iv  IS.  1010.  Lawyer 
and  amateur  composer;  pupil  of  ( ilient  Cons., 
winning  Grand  prtx  de  Home  in  1873  with 
the  cantata  Torqualn  Tasso's  doml.  Has 
prod.  7  operas  at  Antwerp  .in<l  (ilieiit;  also 
an  ode-sym|)honie,  Pr  Niuhl.  He  publ.  a 
valuable  coU.,  'Het  oude  nederlandscbe  Lied' 


(190.^-8;  4  vols.),  and  several  reprints  of  old 
Dut(  h  music.  Wrote  La  Chanson  profame 
dans  Ics  Pmvintcs  Bilges  du  XP  sie^U  (1996  . 

Van  Dyck,   Ernest   (Marie  Hub«rt,. 
famous    dramatic    tenor;     born  Ant»,trrp, 
April    2,    1861.    Having    studied     law  .i: 
Louvain  and  Brussels,  he  abandoned  tikai 
career  and  went  to  ^rts,  earning  his  livelihood 
as  a  journalist  (cootrib.  to  'La  P.ttrie')  ar.-^ 
studving  singing  with  Saint  Yves-Bax;  ma^^e 
his  debut  as  a  concert-singer  in  Vidal's  can- 
tata Le  Gladiatcur  fl'aris,  Jime,  l.SS?);  snn: 
Hach's   Pha-bus  and    Pan  and    t  h».-  Nin'i 
Symnh.  at  a  Lamoureux  concert    (L>ec.  J 
18^3)  with  such  success  that  L.,  who  at  tha: 
time  was  giving  concert  performances  of 
Wagner's  music-dramas,  eng.  him   to  !»in. 
Tristan,  Stesfried  and  Siegmund  in  extende-J 
excerpts.    He  made  his  operatic  d^lmt  • 
Lohengrin  in  the  memorable  French  premier 
(cond.  by  Lamoureux)  on  May  3.  1887, 
the  Th.  £den:  having  studied  Parsifal  \ 
MottI,  his  interpretation  of  that  rAlc  in  B 
reuth  (1888)  createfl  a  sensation,  and  nu 
him  internationally  famous;  1888-98  he  * 
a  member  of  the  Vienna  Hofoper,  with  frr  • 
quent  leave  of  absence  to  (ill  cngag'einenis  n 
the   prin(  ii)al   German   cities  and  London 
1898-1902  he  s;jng  the  Wagner  roles  at  the 
M.  O.  H.,  making  his  Amer.  debut  as  Tana- 
hfiuser  fNov,        1898).    .^fter  his  return  t- 
Euro|>e  he  was  prominently  identified  wiib.  ' 
the  performances  of  Wagner's  musiC'-dnumi 
in  Pjuis  and  Brussels,    in  1906  he  was  app 
prof,  of  singing  at  the  conservatories  in  Ant 
wer[)    and    Hriissels.     In  1886   he  innrrie] 
Augusta  Servais,  a  sister  of  the  ereat  'cellist. 
I  lis  eminence,  especially  as  a  V^mgner  singer, 
is  due  to  his  wonderful  fx)wcrs  as  .in  actor 
to   which   he   rather   unduly  subordinates 
beauty  of  tone  and  perfection  of  technical 
execution. 

Van  Hal.    See  WA>a! 

Van  Hoose,  Ellison,  dramatic  andcom-itf 
tenor;  born  Murfreeslxiro,  Tenn.,  Aug. 
1868.   St.  with  I.  Luclcstone  in  NewXotVL, 
Fiddle  Koenig  and  J.  dc  Reszk6  in  Pain, 
A.  Cotogni  in  Rome,  IL  W«khI  .ukI  Franco 
Navora  in  London;   made  his  debut  with 
the  Daniros4ii  Opera  Co.  in  Philadelphia 
as  T.mnli.iti-^cr  iDec.  11,  1 897),  and  sang  with 
that  organization  till  1,S'J»>;  d^but  in  oratorio 
with  the  N.  Y.  Oratorio  Soc.  in  Tlu  Messiah 
(Dec.  29,  1897);    1903-5.  Amer.  concert- 
tour  with  Mme.  Melba;    1906-7,  do.  with 
Mme.  Sembrich;    l'X).S  10,  in  concert  and 
opera  ^  in   Germany,   Italy,   England  and 
Scandinavia;  1911-12,  with  Chicago  Ofjera 
Co.;  since  then  ,dmost  cm        l  iy  in  nr.itorio 
and  concert  ;  s.ing  in  .Xiner.  premiere  of  El- 
gar's  Dream  of  iicrontius  (N.  Y.  Oratorio 
Soc.,  Dec.  6,  1903).    His  favorite  opcfatic 
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rfttes  are  Radames,  Rodolfo  (BoUnw),  Des 
Grieux  (Manon),  Turriddu,  Samson  and 
Lohengrin. 

Vannuccini  [-che'n?],  Lulgl,  distiiiKuisJH-il 
sineing-master:  born  Fojano,  Dec.  4.  1828; 
d.  Monteratini,  Aug.  14,  1911.    Pupil  of  his 
father  and  of  tlu'  I'lorciK*   (  iKname 
operatic  cond.  in  Florence  in  1948,  and  tilled 
similar  positions  in  other  cities;  Hrinfr  of  tlie 
monotorn-  f)f  thi-  it.ilian  r'|^)ortoirc  of  tht-  day, 
he  tiiriKt!  to  the  piano,  and  soon  was  recog* 
nize<l  as  one  of  the  foremost  of  Italian  pian« 
ists;  finally  settled  in  Florence  as  a  most  sur- 
cessful  singing-master.    His  comps.  include 
masses,  songs  and  pf.-pcs. 

Van  Rooy  Imh'fl,  Anton  [baptismal  names 
Antonius   Maria   Josephus],    cdi  l.ratc^l 
dramatic  baritone;  born  Rotterdam,  Jan  12. 
1870.    As  a  boy  he  sang  in  a  chun  h-t  hoir, 
havinj^  a  high  soprano  voice;  after  mutation 
his  voice  develojx^d  so  finely  that  in  1892  he 
left  a  cigar  business  which  he  had  conducted 
for  two  years,  and  studied  until  1896  with 
Storkhansen  at  Frankfort.    Fran  Prof.  Thode 
(Cosinia  Wagner's  (laughter)  having  heard 
him  sing  Wotan's  Farewell  at  a  concert,  sent 
to  Bayreuth  such  a  glowing  account  of  the 
singer  that  he  was  immediately  engaRcd  for 
tht-  I\stival  of  1897,  where  he  sang  the  three 
Wutans  with  success.    For  the  summer  of 
1898  he  was  eng.* at  Covent  Garden;  on  Dec. 
14,  1898,  he  made  his  Amer.  dfhut  as  Wotan 
in  Die  IValkure  at  the  M.  O.  11.,  where  he 
aptpeared  each  season  until  1908,  singing  in  the 
summers  at  Covent  Garden  and  Bayreuth. 
%  nee  1908  he  has  been  a  member  of  the  opera 
at    Frankfort -on- M.iin.      His    rich,  sym- 
pathetic   voice,   splendid    vocalism,  quiet 
dignity  of  gesture  and  impressive  stage- 
proscnce  exert  a  magnetic  influence  over  his 
audience.    His    rAles   are    Wagner's  three 
Wotans,  Hans  Sachs,  Dutchman,  Wolfram, 
Telramund  and  Kurwenal;    further,  Esca- 
millo  and   Valentin.   Trained   by  Stock- 
Iiruisen  chiefly  as  a  Lie<ler-singer,  aixl  f(»r 
oratorio,  he  possesses  a  vast  repertory  in  these 
branches. 

Van  Vechten,  Carl,  born  Cedar  Ranids, 
Iowa.  June  17,  1880.  Graduate  of  the  Univ. 
of  Chicago,  190.?;  for  4  years  asst.  mus. 
<  riticof  the '\.  Y.  Times.'and  during  1908-9 
its  Paris  correspondent;  1915-14,  dramatic 
critic  of  the  'N.  Y.  Pteas*?  married  Fania 
Marinov,  the  Russian  actrcfis.  His  writings 
sliow  decided  sympathy  for  works  of  im- 
pressionistic and  futuristic  tendencies. — 
Works:  Music  Afh'r  the  Great  War  (1915); 
Music  and  Bud  \tanners  (1916);  Interpreters 
attd  Inlerpretdtions  (1917);  contrib.  the 
musical  biogrs.  to  the  revised  ed.  of  the 
Century  Dictionary  (1909),  and  wrote  the 
pcQgram-notcs  for  the  coacefU  of  the  N.  Y. 


Symph.  Soc.  (1901-1 1).  Has  also  pobl.  some 
songs. 

Van  VHet  (vletj,  Cornelius,  fine  'cellist; 
lx)rn  Rotterdam,  Sept.  1,  1886.  At  the  age 
of  6  he  began  to  study  pf.  and  vl.;  at  9  look 
up  the  'cello,  which  stion  uhsorlx'd  his  entire 
interest;  st.  with  O.  Kberle  in  Rotterdam, 
and  after  the  latter's  death  (1901)  cont.  with 
J.  Moasef  in  Amsterdam;  while  still  study- 
mg,  he  played  in  the  Concert el xiuw  Orch. 
under  Mengelberg.  in  Oct.,  1903,  he  was 
eng.  as  solo  'cellist  of  the  Winderstein  Orch. 
in  Leipzig,  but  soon  accepte<l  a  similar  fxisi- 
tion  with  the  Prague  Philh.  Orch.  (under 
Nedbal), .  with  which  he  made  a  tour  of 
Bohemia,  Poland  and  Russia:  1904-5,  in 
Heh'ngsfors  as  solo  'cellnt  ot  the  Philh. 
On  h  and  instructor  at  the  Cons.;  1905-8, 
solo  't  ellist  of  the  Kaim  Orch.  in  Munich; 
1908-11.  do.  of  the  Vienna  Hofoper.  Came 
to  .America  in  1911,  and  after  concertizing  for 
a  year  in  Chicago  settled  in  1912  in  Minne- 
apolis as  solo 'cellist  of  tlie  Minn.  Symph. 
On  h.  and  inemlxT  of  the  .Minn.  Trio. 

Van  Wea'terhout,  Nlccold,  h.  of  Dutch 
parent.ige  at  Mola  di  Bari,  Italy,  in  Dec., 
1862;  d.  Naj)les,  Aug.  21,  1898.  A  pupil  of 
Nicola  d'Anenzo  at  the  R.  Cons.,  Maples; 
from  1897,  he  was  himself  a  [irof.  of  li.innoiiy 
there. — Works:  The  3-act  opera  Tiide  (not 
jxrf  I;  4-act  opera  seria  Cimbelino  (Rome, 
Teatro  .Argentina,  .April  7,  1SQ2);  .^-art  ofw  ra 
seria  f'ortunio  (.Milan,  Taitro  Lirico,  May  16, 
1895 »:  1  ai  t  opera  Dofla  Fhr  (Mola  di  Bari, 
April  18,  1896,  on  the  opening  of  the  Teatro 
Van  Westerhout,  named  after  the  author); 
4-art  opera  Colfmhu  ("not  perf.); — 2  sym- 
phonies; .1  viol  in -concerto,  several  orchl. 
comps.,  a  violin-sonata,  etc.;  publ.  many  pl.- 
pieces  of  real  merit,  and  songs. 

Van  Zandt,  Marie,  coloratura  soprano;  b. 
New  York,  Ott.  Oct.  8,  1861;  punil  of  l^m- 
perti;  di§but  Turin,  1879,  as  ^rlina  in  Don 
Giovanni.  During  a  season  in  London  she 
was  engaged  for  the  Paris  0|K'ra-Comique, 
where  she  remained  1880-5.  Then  began  a 
}on^  series  of  totire  to  the  principal  European 
capitals,  also  to  .America,  whore  she  s.ing  at 
the  M.  O.  H.  during  the  season  of  1891-2; 
in  1896  she  rejoined  the  Opera-Comique. 
Short Iv  afterwards  she  married  Prof.  Tchcn- 
riov  of  Moscow,  and  retired  from  the  stage. 
She  pos-sessed  a  voice  of  extraordinary,  com- 
pass (a— y*),  mobility  of  expression,  and 
agility;  was  also  a  finished  actress.  Lakm^ 
in  1883.  is  her  sole  original  creation.  Favor- 
ite r6lcs  were  Oph^lie,  Marguerite,  Mignon, 
Zerlina,  Juliette,  Gilda,  Rosina,  Dinorah, 
and  Cherubin.— Cf.  H.  de  Curxon,  CroguM 
d' artistes  (Pahs, 

Van  Zantan,  Gomclla,  distineuished 
singnig-teiclier;  bom  Dordracht,  luiUaad, 


Digitized  by  Google 


VARLAMOV— VASSILENKO 


Auk.  2,  1855.  St.  there  willi  Htnri  Oiil, 
with  Karl  Schneider  at  the  ("olomi.-  Cons., 
and  with  Francesco  Lamperti  in  Milan,  who 
developed  her  contralto  mto  a  coloratura  90- 
prafui  \  oii  e;  her  sucrcssful  del)Ut  in  La  Fa 
voriia  in  Turin  was  followed  by  entjagenients 
at  Breslau,  Kaasel  and  Hamburg:  in  1886-7 
she  mnde  a  totir  of  .Ameriai  as  member  of  the 
National  Opera  Co.  (Th.  Thomas,  dir.  and 
cond.)*  creating  the  r6le  of  Epicharis  in  the 
Amer.  premidre  of  Rubinstein's  Nero  (New 
York,  Mar.  14.  1887;  the  only  one  of  R.'s 
operas  ever  profluced  in  Anu  rica) ;  she  then 
returned  to  Hamburg,  appearetl  in  special 
performancea  of  the  Nibelunsen  •  cycle  at 
Petroirr.ii!  an<!  Mosi'ow,  and  finally  iHTame 
a  member  of  the  Dutch  Ojjera  at  .Amster- 
dam; from  1895-1903  she  also  taught  at  the 
Cons,  there:  since  then  she  has  been  living 
in  Berlin,  highly  esteemed  as  a  teacher  (Julia 
Culp  is  her  pupil). — Has  publ.  Diitrli  .in<l 
German  songs  and,  with  C.  E.  Poser,  LeU- 
faden  sum  Kun^fiesang  (1908;  also  in  Dutch). 

Varlamov,  Alexander  Yeftorovitch,  b. 
Moscow,  Nov.  27,  1801;  d.  Pelrograd,  Oct. 
27.  1848  (of  heart-failure).  At  the  age  of  10 
he  cnt.  the  Imp.  Cha|X'l  at  Petroj^rad,  where 
his  l>eautiful  voice  and  marked  talnit  at- 
tracted theatteni ionof  Bortniansky.  tlicdir., 
who  then  Ixxrame  his  teacher;  1819-23,  dir. 
of  music  at  the  church  of  the  Russian  Em- 
bass\  at  the  Hague;  1823-0,  in  Moscow  as 
teacher  of  singing  and  \\.  \  1829-31,  in:>tructor 
at  the  Imp.  Chapel  In  Petrograd;  again  in 
Moscow  until  1845,  and  from  then  until  his 
death  as  private  teacher  in  Petrograd.  His 
sonjjs  (nundierinK  223,  publ.  in  12  vols,  by 
Stcllovsky)  enjoved  immense  popularity: 
especially  one.  krasn^  sarafan  (The  Retl 
Sar.ifanI,  has  Iwcoinc  world-rrnowncd,  and  has 
often  been  mistaken  for  a  genuine  Russian 
folk-song.  V.  is  also  the  author  of  the  first 
Hiissi.m  nictluxl  for  sintrint;,  Shkolu  pirvia 
(Mosc-ow,  184U).— Cf.  liulitch  in  Kussk. 
M  us.  Gas.' (Nob.  45-9;  1901). 

Varney,  Louis,  son  and  i)upil  of  Pierre- 
Joe.- Alph.  V.;  born  Paris,  1844;  d.  Cauterets, 
Aug.  20,  1908.  From  1876  he  prod,  about 
40  0|)erettas.  comic  opiras,  'revues,'  etc.,  at 
minor  Parisian  theatres;  the  .va.  t  Operetta 
Les  Forains  (Paris.  1S04),  was  given  at 
Vienna,  1895,  as  Olympia,  and  at  Berlin, 
1895,  as  Die  GamMer.  Some  of  his  most  succ. 
works  are  Le  Pompirr  de  srn-ire  (1807),  Lcs 
Demoisdies  des  Saint-Cyriens  (1898),  MiU. 
George  (1900),  Le  Chien  du  Regiment  (1902). 

Vamey,  Plerre-Joseph-Alphonse,  l)orn 
Paris,  Dec.  1,  1811;  d.  there  Feb.  7,  1879. 
Pupil  of  Reicha  at  the  Cons.;  theatre<ond. 
at  Cihcnt,  The  1  labile,  Rouen,  Paris,  and 
Bordeaux.  He  set  to  music  Dumas'  Chant 
des  Cirondins,  Mourir  pow  la  patrie,  the 


popular  revoluttonary  lyric  of  1S4S:  prod 

i-act  operettas  and  an  oratorio,  Atal^. 

Vaaconcellos  (v&ha-kong-9(hr66shi,  Joa- 
qulm  de,  I'ortugueae  historiographer:  bor- 

()|)orto,    Feb.    10,    1849.    lb-    receivt-d  ' 
earliest   education   in    Hamburj^;  ISo5 
St.  at  the  Univ.  of  CMmbra;  187 1  -5.  t  m-weJ:.- 
in  Ciermany,  France,   Kngland    and  Spiuj 
since  1883  prof,  of  (^rman  at  the  L>X)eu.- 
of  Oporto,  and  since  1884  also  dir.  of  tbt 
Museum    for    Industries   and  Comnaerr' 
Has  publ.  the  biographical  dictionar>*  .'• 
musiios   portti^uczes  .  .  .  (1870;.    lontnir  ^ 
much  new  matter,  and  many  emendatiom  j. 
old;  a  monograph  on  Lutaa  Todi  <I87> 
Ettsiijo  rrUiro  sohre  o  caUilogo  d-el  rey  !■  i 
Jodo  IV.  (1873);    publ.  a  facsimile  cd.'o^ 
catalogue  of  the  K.  Library  of  I-isl>on 
stroyed  by  the  earthquake  of  1755)  (1S74- 
with  index  and  commentary,  1905)  ;  alsoe  i 
tributedtoPou6;in'ssupplciiienttoF£tis'  *  | 
graphic  universelle.'  Vj 

V&squez  y  Gomez  [vahs'kchtb   e  grs 
mdhthl,  Marino,  b.  (iranada,  F-'eb.  3,  liL*. 
d.  Madrid,  June.  1894.    Pupil  of  B.  Miroa 
Granada:  began  his  career  fn  1856  ill  Madric 
as  leader  at  the  Zar/iul.i  th.;  later  Inxa-T? 
cond.  at  the  Teatro  Real  and  member  of  lia 
mus.  section  of  the  Academy.  Among 
sacred    compositions  one   descrA-cs  spedii 
mention,  a  Requiem,  perf.  annually  in  tiif 
Capilla  de  Ids  Keyes  in  Granada  during  tht 
memorial  mass  celebrated  for  the  repose  of 
souls  of  the  Kings  of  Spain.    But  he  is  fx- 
known  as  a  com  p.  of  numerous  s»i<vc>S'^( : 
zarzuelas,  among  them  Los  Mosquetrros  n 
la  Reina,  El  Cerveeero  de  Preston,  £/  Hijc  it 
Dim  Juan,  hi  Franqueza,  Malar  o  M&Hr,  Lm 
Comicos  de  la  Legua,  etc. 

Vasseur  [vah-sSrH.  lAon  (-Fdlz-Aatna- 

tin-Joseph),   b.    H.ipaume,  F\is-(lc-Calaii, 
May  28.  1844.    Pupil  of  the  £cole  Nieder- 
meyer;    from   1H70,  organist  of  VerauBtf 
Cathedral;   chef  d'orchestre  at   the  Fo'iis- 
Berp  re  and  the  Concerts  de  Paris  J^SI). 
Sin(  e  1872  he  has  pro<l.  over  30  opemttt, 
comic  operas,  and  the  like,  on  minor  Parisan 
stages:  La  timhaU  d'argent  (1872)  was  \Tr>- 
successful;   sfinn-  of  tin-  l.itcsl  are  rovae< 
d<  Succlir  flS'H)).  LaJamiUe  Venus  (1891),  Z/ 
pays  df  r«r  (1892),  Le  ammandant  LortpHe 
(1802).  Le  Prclniiainc   (1803^   La  penswn 
Tonehard,  Aspasic,  La  Joire  aux  nmnurs,  etc. 
Publ.  'L'office  divin'  (a  ccjII.  of  m  is.ses,  offer- 
tories, antiphones.  etc.);    '20   Motets  des 
Crands  Maitres';  a  method  for  organ  and 
harmonium;   transcriptions  for  hannoniiun 
and  pf. 

Vasvsilen'ko.  Serftei  NIkiforovitch,  lx)m 
Mosiow.  1X72.  Having  (  oinpleted  a  courae 
in  law  at  the  Univ.  of  Moscow,  he  it.  music 
under  S.  I.  Tanieiev  and  IppoUtov«Ivanov 
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at   the  CoiM.  (1896-1901).  winnitiR  the  koUI 
medal  with  a  cantata,  Skatanie  o  nevidimotu 
griidir  Kilezhiti  (Legend  of  the  Invisible  City 
of  Kitczhl  frcwritten,  and  prod,  as  an  opera 
at  Moscow,  1<XJ3).    Works  for  orch.:   Op.  4, 
Po^me  epiqur;  op.  10,  Symphony  in  G  m.; 
op.  12,  Le  Jardin  de  la  Mori,  symph.  poem; 
op.  15,  Hyrcus  noctumus,  do.:  op.  17,  Au 
Soleii,  suite;  op  18,  Valse  Jantasliquf;  incid. 
music  to  Neimkadnczar  and  Dapknis;  choruses 
and  aongB  with  okIi.  Amdn^  the  kffer 
\vf)rks    recently   completed   are   a  sjrmpb. 
|x>eni,  U'yr,  and  a  second  symphony. 

Vatiel  li,  Francesco,  b.  PesaroLjaii.  1, 
1S77.    St.  phitol.  in  Bologna  ahd  inorcnoe, 

and  music  at  the  I.iceo  ^^usica!c  Rossini  in 
Pesaro;  app.  instructor  of  hist,  of  music  at 
the  Liceo  Musicale  in  Bologna  in  1905;  in 
1906  he  8UCC.  Torchi  as  librarian.  Has  publ- 
Un  musicista  pesarese  ml  secoto  XVI  (1904), 
/  "Canotii  tnusunli,,  di  L.  Zacconi  (IW.S),  La 
*'Lyra  Barbcrina,,  di  C  B.  Doni  (1909) ;  essays 
in  *Nuova  Muaica*  and  'Cronaca  Muncale': 
has  cd.  '.Antiche  cantate  d'amore'  (arias  of 
the  17th  cent.):  comp.  intermezzi  and  vocal 
numben  to  PolixiaDO  •  FoMifai  ^Orftf. 

VauoofflMil  [voh-kMir-bi'yI.  Auftuste- 

Emmanuel,  born  Rouen,  Drc.  15,  1821;  d. 
Paris,  Nov.  2,  1884.  Pupil  of  Marmontel, 
Dourlen  and  Cherubini,  at  Paris  Cons.;  made 
himself  known  by  songs  and  2  string-qitartcta; 
prod,  a  comic  opera,  Balaitte  tTatmnir  (Paris, 
186.^),  and  a  very  surces.sful  lyrir  <vrr\('.  La 
morl  de  Dtttne,  at  the  Concerts  spirit  ueb.  In 
1872,  government  commissioner  for  the  sub- 
8idize<i  theatn-s  of  Paris;  in  1880,  Director  of 
the  Opera,  lie  also  prod,  pf.-pieces,  sacred 
songs,  etc. 

Vavrinecx  [vfthVrT-ndhts],  MaurltliM,  b. 

CzeKleii.  Hungary,  July  18,  1858;  pupil  of  the 
rVst  Cons.,  later  of  R.  Volkmann.  Cathedral- 
conductor  at  Pest. — Works:  The  4-act  opera 
RaUliff  (Prague.  1895;  succ^  d'estime);  1- 
act  opera  Rosamunde  (Frankfort-on-Main, 
1895;  succ);  oratorio  Chrislus;  Stabat 
Mater  (1886);  5  masses;  a  Requiem;  a 
symphony;  overture  to  Byron's  Bride  tf 
Abylios;  a  Ditkyrambe  (.  full  orch.;  etc 

Veazle,  George  Augustus,  born  Boston, 
Dec.  18,  1835;  d.  Chelsea,  Mass..  Nov.  20, 
1915.  From  1869-1903  he  was  supervisor 
of  music  of  the  pnblir  schools  of  Chelsea; 
during  manv  years  of  cfW)peration  with  Luther 
W.  Mason  (q.  v.)  he  brought  al>out  imp<irtant 
reforms  and  improvements  in  the  system  of 
primary  instmction;  from  1888-1902  he  also 
was  a  member  of  the  faculty  of  the  N.  E. 
Con*.  He  comp.  several  light  operas  and 
numerom  part-songs  (chiefly  ror  schools)*  and 
ed.  aome  colb.  of  school'Soivab 


VecchI  [v6h'ke],  Grazio,  born  ^^o<!.  n.i.  r. 
1550;  d.  there  Feb.  19,  1605.  Distinguished 
composer:  maestro  at  Modena  Cath.  from 
1596  His  m(»t  interesting  work  is  the 
Amjiparnasso,  'comedia  harmonica'  (publ. 
Venice.  1597),  perf.  4t  Modena  in  1594;  a 
•  kind  of  musical  farce  written,  not  in  the  mo- 
nodic  style  of  Peri's  Dajne  (prod,  in  the  same 
year),  but  in  ni.idrigal-style,  with  the  mono- 
logues, duets  and  turbe  (choruses)  all  sung  by 
Several  vdees  (i.e,  a  choms  a  4-5).  V.  was 
an  exquisite  composer  of  madrigals  and  can- 
zonets (of  which  he  publ.  several  lMX>ks)  and 
of  very  fine  church- music  (motets,  hymns, 
lamentations,  etc.). — Cf.  A.  Catelant,  Delia 
vita  e  delU  opere  di  O.  V.  (Milan,  1858);  L. 
Frati,  Un  cafnlolo  aulolnografico  d'  O.  V.,  in 
'Riv.  Mus.  lUl.'  (vol.  XXV,  1;  1915).  A 
complete  analyns  of  V'.'s  Amfipanuuso  is  in 
'Monthlv  Mus.  Record'  (Mar.  and  April, 
1906).— See  also  Q.-Lex. 

Voc'clii,  Orfeo,  b.  Milan,  c.  1540;  d.  thcie 

liefore  1604.  Notetl  church-comp. ;  maestro 
at  the  church  of  S.inta  Maria  della  Scala, 
where  most  of  his  .MSS.  are  preserved. — Ex- 
tant publ.  works:  1  book  of  motets  a  6  (1603); 
another  a  4  (1603);  and  psalms  a  5,  w.  2 
Magnificat.'^,  etc.  (1614).— Cf.  F.  X.  Halierl, 
O.  v.,  in  Kchm.  Jahrb.'  (1907).— See  also 
Q.-Lex. 

Vecsel  [vdh'cha],  Deslder  Josef,  pianist ;  b. 
Budapest,  Sept.  25,  1882.  Pupil  at  the 
Landesakademie  In  Pest  of  A.  Ssendy  (1900) 

and  H.  r.obbi  (1901),  and  at  the  Vienna  Cons, 
of  E.  bauer  (1905-7);  debut  in  1907  in 
Vienna:  1908.  tCMdwr  in  BidefeM:  1908-15, 
tours  of  Cfermany,  France,  Rumania  and 
Turkey;  since  1915  concertizing  in  the  U.  S. 

Vecsey  ivfh'cha),  Franr  von,  violinist; 
bom  Budapest,  Mar.  23,  1893.  He  received 
his  first  instruction  from  his  father  Ludwig,  a 
gcKxl  violinist;  at  the  age  of  8  he  became  a 
pupil  of  Jend  Hubay,  under  whom  his  prtigress 
was  as  rapid  as  it  was  phenomenal.  After  a 
sensationally  successful  app>earanre  in  Pest 
his  parents  decided  to  exhibit  him  as  an 
infant  prodigy,  and  took  him  to  Berlin,  where 
he  aroused  wild  enthusiasm  on  his  first 
appearance  (Oct.  17,  1903);  having  playc<l  in 
the  principal  cities  of  ( lermany,  Austria  and 
Hungary,  he  visited  England  (London  dibut. 
May  2,  1904)  and  thelJ.  S.  (N.  Y.  d«bat, 

ian.  10.  1905);  then  toured  Italy,  the  Ncther- 
inds,  Russia    and    Scandinavia,  meeting 
everywhere  with  the  same  success. 

Velt  [vit],  Wenzel  Holnrich  [VAclav 
Jlndftch],  b.  Rcpnic,  n.  Leitmeritz,  Bohemia, 
Jan.  19,  1806;  d.  Leitmeritz,  Feb.  16,  1864, 
as  president  of  the  district  court.  A  self- 
taught  musician,  and  excellent  composer. — 
Works:  Op.  17,  Konzertomrrlure  in  E>;  op. 
44,  Fts^imu  in  D,  for  soli,  ch.  and  orch.;  o^. 
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40,  Symphony  in  E  m.;  5  str.  quintets  (op.  I, 
F;  op.  2,  A;  op.  4.  C;  op.  20.  E'.;  op.  29, 
A);  4  str.-qiiartt'ts  (op.  3,  D  m.;  op.  5,  E; 
Op.  7,  Eb;  op.  16,  G  m.);  a  pf.-trio  in  D, 
op.  si;  male  choruses  in  Bohemian  and 
German;  son^s. — Cf.  A.  John,  W.  H.  V, 
Lrhrnshilil  rifirs  deutschen  Tondkhters  (Eger, 
1903J;  n.  Ankert,  W.  II.  V.  (Leitmeritz, 
1904);  E.  Uchmann,  IT.  //.  V.  ah  Musik- 
direktor  in  Aachen  (Leitmeritz,  1906). 

Vellu'ti,  Giovanni  Battista,  the  last  cele- 
bralt'd  sopranista  {mtisico);  born  Monterone, 
Ancona,  1781;  d.  S;iii  Hiirson,  in  Felt.,  1861. 
Pupil  of  Calpi  at  Ravenna;  sang  with  great 
■uoccM  in  Italy,  alio  in  Londoo  (1825). 

Vciuitorl'iil.  See  Mv&tWKZBK. 

Vcno'M,  Prinoe  of.  See  Gbsualoo. 

Venth  [vehnt],  Karl,  b.  Cologne,  Feb.  16, 
1860.  St.  at  the  Coloene  Cons.  (1874-7) 
under  G.  Japha  (vl.),  O.  Klauweli  (theory) 

and  F.  Miller  (conip  V,  cdiii iiiucd  violinistic 
Studies  for  one  year  in  Brusselii  under  Dupont 
and  Wieniawski.  Eng.  1879  as  leader  oi  the 
I'trerht  Symph.  Orch.,  making  his  d6but  as 
soloist  with  that  organization  in  Sept.,  1879 
(with  Brurh's  G  m.  concerto);  came  to  the 
U.  S.  in  1880,  and  in  1884  joined  the  M.  O.  H. 
orrh.;  1888-1906,  in  Brooklyn.  N.  Y..  as  dir. 
of  his  own  tuiisic-srhool,  cond.  of  the  Brojklyn 
Symph.  Orch.  (1889)  and  cond.  of  the  'B. 
Male  Chorus'  and  *Euterpe'  (1890);  1907-12, 
Ic.uli  r  of  St.  Paul  Symph.  Oirch.  After  one 
season  as  cond.  of  the  Dallas  (Texas)  Symph. 
Orch.  he  settled  in  1913  in  I'ort  Worth,  Texas, 
as  cond.  of  the  Fort  Worth  Symph.  Orch. 
(which  he  orjjanized)  and  tlu-  Harmony  Clul)' 
(75  womcn'^  vis.);  since  1*)14  also  di-an  of 
the  dept.  of  Fine  Arts  at  Texas  Wogian's 
CoU.,  and  since  1915  choirm.  of  the  First 
Metn.  Ch.  In  1914  he  was  c  hosen  rond  of 
the  first  large  Sangerfest  ev  er  held  in  Texas. — 
Works:  Das  Lied  von  der  Glocke  (Schiller)  for 
ch.  and  orch.;  2  cantatas  for  fern.  vcs.  and 
orch..  The  Quest  of  Beauty  and  From  Olden 
Times;  a  suite  for  \  I.  and  j)f.,  and  minor  j^k  s. 
for  do.;  numerous  worlcs  for  pf.  (Sonata 
appassionata,  5  sonatinas.  2  Konsertatflcke, 
2  rhapsodies,  2  suites,  etc.);  aongs. 

Ven'to,  Mattia,  b.  Naples,  1736;  d.  Lon- 
don, .Nov.  22,  1776.  Tupil  of  the  Cons,  di 
Loreto,  Naples;  i)r(Mi.  2  ojK'ras  in  Naples,  and 
4  in  London;  publ.  6  string-trios,  36.pf.-trio6, 
6  pf.-eonatas,  12  cansonete  f.  1-2  vdces.— 
See  0.-L.ex. 

VenturelH,  Vincenzo,  dram.  comp.  and 
song-writer;  Inirn  .Mantua,  April  19,  1851;  d. 
there  (by  suicide),  Aur.  22,  189S.  Contrib- 
utor to  the  Milan  'Gazzetfa  Musicale.'— 
Operas,  II conie  di  Lara  (Florence,  IS 76;  mod. 
Slice.);  Maria  di  Xeris  (not  perf.). 


Venzano  [-tsah'-],  Lulftl,  b.  Genoa,  about 
1814;  d.  there  Jan.  26.  1878.  For  yeaxs  l»t 
'cello  in  the  Carlo  Felice  Th. ;  alao  tea^ier  oc 

'cello  playing  at  the  ("ons.  — Work^- ;  Mao*. 
song9  (his  Vaiur  cantabUe,  often  sun^  in  the 
leflSon*scene  of  the  Barbiere,  made  hinn  popu- 
lar); an  opera,  Bent'enuto  Cellini  fCienoa, 
1870?);  an  oi>eretta  buffa  in  2  acts.  La  Not> 
degli  schiaffi  (Genoa,  1873);  a  ballet,  ZAdia 
12  Solfeggi;  pf. -music. 

Veradol  tche'ne],  Fianoenoo  Maris. 

celebrated  violtniat;  bom  Florence,  1685;  <S 

near  Pisa,  1750.    Appearing  at  X'enice  aft  - 
successful  tours,  he  nad  great  intlueiKre  (jc. 
Tartini's  style;  was  for  3  years  (1714-17. 
soloist  at  the  Italian  Of)era  in  London;   f - 
5  years  chamber-virtuoso  at  Dresden;  the 
for  a  long  time  with  Count  Kinsley  at  PkagK 
retired  to  iHsa  in  1745^  after  unsuccessf'i' 
rivalry  (1736)  with  Geminiani  at  London.- 
Publ.  24  violin-sonatas  w.  Ijass,  in  2  borj.: 
(in  Jensen's  'Klas&ische  Violinmusik'  n 
be  round  his  eonoert<«oiiata,  and  2  otben  • 
other  works  MS.,  among  them  three  opecu 
written  for  London. 

Verbrufifthen  (-brug'gen],  Henri,  b.  Bru,- 
sels,  1874.    St.  vl.  under  Hulwy  and  Ysa>» 
at  the  Brussels  Cons.  (1887-92);    on  the 
formation  of  the  Scottish  Orch.  in  CUsro* 
by  ("..  Henschel,  in  189.?,  he  was  app.  fir^' 
vl.;  the  winter  of  1894-5  he  was  1st  vInM 
in  Lamoureux's  orch.  in  Bsris;  rctttmed  to 
his  place  in  the  5x-ottish  Orch.  in  1895;  durirt 
the  summers  of  1895-7  he  was  leader  and  asst. 
rond.  of  Jules  Riviere's  Orch.  at  Liandudwx 
Wales;    1K98-If)02,  cond.  of  the  summer 
concerts  in  Colwyn,  Wales;    1902-5,  leader 
of  the  Promenade  Concerts  of  the  Queen's 
Hall  Orch.  (Henry  Wood)  in  London,  whicb 
post  he  was  obligni  to  resign  owing  to  in- 
creasing,' duties  in  r.laspow,  where  in  1903  be 
had  iK-en  app.  leader  and  asst. -cond.  of  the 
Scottish  OrCM.  and  dir.  of  the  orchl..  open 
and  chanil)er-musir  classes  at  the  .Athen.'eijm; 
in  1911  he  sure.  Dr.  (owen  as  cond.  of. 'V 
(ilasgow  Choral  Union.    The  succes.*  <m  a 
great  Beethoven  Fest.  in  Queen's  IM  m 
1914  induced  him  to  give  a  stmrtar  festrnl 
in  1915  dcvote<l  to   Bach.  neeilio\en  ind 
Brahms.    In  1903  he  founded  the  V.  iJuar- 
tet  (V.;  ).  Cullen;  D.  E.  Nichols;  J.  Mes- 
seas),  which  has  won  an  excellent  reputation. 
In  1915  V.  removed  to  Sydney,  where  he 
establ.  the  National  Cons.  (860  pupils  in 
1918),  of  which  he  is  dir.;  also  cond.  of  the 
Cons.  orch.  and  chorus  (a  capp.).   AM  the 
nienilxTS  of  his  cpiarlet  followed  liiin,  cich 
bein^  orof.  of  his  rcsp.  instr.  at  the  Cons.;  a 
specuil  feature  of  the  quartet  is  the  annual 
jMTform.incc  of  24  'Lectiirc-ronrorts'  and  2 
complete  cycles  of  Beethoven's  str. -quartets. 
During  Jan.  and  Feb.,  1918»  V.  made  a  tour 
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if  the  V.  S.  to  stu  !y  the  methods  of  musical 
ns>t ruction  in  the  conservatories,  universities 
ind  public  ichools:  alto  ai^ieared  as  orehl. 
»aducUK'. 

Ver'dl,  (Fortunio)  Giuseppe  (Fran- 
cesco), the  greatest  of  lulian  opera-com- 
posers; born  at  the  village  of  Le  Ronoole.  n. 

Busseto,  Duchy  of  Pamaa,  Oct.  10.  181.^;  d. 
Milan,  Jan.  27,  1901.    His  father  was  an  inn- 
keeper and  grocer;  the  son's  |>recocious  talent 
was  trained  for  a  year  by  the  village  organist, 
Haistrocchi,  whom  V.  succeeded  at  the  age 
of  ten,  and  for  three  more  by  Fcrdinando 
Provesi  at  Busseto;  in  1831,  with  pecuniary 
aid  from  his  father's  friend  Antonio  Baresa  m 
f?ussfto,  lie  rcpairifl  to  Milan,  but  was  re- 
fused admission  to  the  Conservatory  by  Basili. 
the  Director,  on  the  score  of  lack  of  muMcaf 
talent.     V.    took   private   lessons   in  com- 
|^K>siti*jn  of  Liivigna,  ceml)alist  at  1-a  Scala; 
in  1833  he  returned  to  Busseto  as  conductor 
'  of  the  Philbarm.  Soc.,  and  organist;  and  in 
'  1836  married  Barezzi's  daughter  Margherita. 
In  1838,  with  his  wife  and  two  children,  he 
returned  to  .Milan  with  the  finished  score  of 
an  opera  Oherto,  contt  di  San  Bonifacio,  which 
was  acct  pted  by  Merelli,  the  impresario  for 
I^a  Scala,  and   perfornied   with  success  on 
Nov.  17,  1839.    (Before  this  time  he  had 
written,  between  13  and  18,  marches  for 
brass  land,  short  svmphonies,  six  concertos 
and  variations  f.  pf.  (which  he  played  him- 
self),  many  serenate.   cantate,  arie,  duetti, 
terzctti,  and  church-works  (e.  g.,  a  Stabat 
Mater);  als<»,  during  the  first  three  years  at 
MiUin,  2  symphonies  and  a  cantata;  then  in 
Busseto.  a  Messa,  a  V'espro,  3  Tantuni  ergos, 
Other  church-music,  and  choruses  to  A. 
Mantoni's  tragedies,  and  //  dnque  Magtio.] 
Merelli  Immcfllattly  commissioned  him  to 
write  3  o(xras,  one  every  eight  months,  at 
4,000  lirt  api<  t  e.  with  half  the  proceeds  of  the 
copyrii^lit.    The  first  was  a  comic  opera,  Un 
giorno  di  regno.  ■  In  the  midst  of  tne  work, 
his  wife  and  both  children  died  in  swift  suc- 
cesMon;  small  wonder  that  an  opera  distaste- 
ful in  subject,  and  completed  tinder  such  con* 
dition^,  should  have  proved  a  'dead  failure' 
(Milan,  Sept.  5,  1840;    a  few  subsequent 
pcrfs.,  at  other  theatres,  given  as  It  finto 
S!<',fii^l<io).    V.  was  so  dis<  oiiraged  and  de- 
spondent, that  he  determined  to  give  up 
composition  for  good.    However,  some  time 
i^er,  Merelli  persuaded  him  to  set  to  music 
Solera's  IftAuceo  (Nebuchadnezzar),  which 
was  given  at  La  Scala  on  Mar.  0.  1.S42  (N.  Y., 
Ajjril  4,  1848)  with  tremendous  applause, 
Signorina  Strepponi  (q.v.|  taking  the  role  of 
AhiRailc.    The  success  of  /  Lombard t  alia 
prima  Crocinta,  also  at       Scala,  on  Feb.  11. 
1843,  was  yet  more  emphatic,  especially  as 
voidng,  symboUcally,  the  natioQal  aspira- 


tions of  the  patriotic  \fiIane5C,  This  work 
has  survived  the  test  of  time;  it  is  still  played 
in  Italy,  and  was  successful  in  Brussels  and 
New  York  (Mar.  3,  1847)  though  less  so  at 
Paris  (Nov.  26,  1847,  with  new  libretto  and 
ballet  as  Jerusalem;  under  which  title  it  was 
revived  at  Amsterdam  in  1895;  in  1851  it 
was  prod,  at  Constantinople,  with  alterations 
of  the  text,  as  Giselda);  Ernani,  written  for 
La  Fenice  Th.  at  Venice  after  Victor  Hugo's 
Hernani,  was  greeted  (Mar.  9,  1844;  Thila- 
delphia,  July  14,  1847)  with  enthusiasm, 
and  prod,  on  15  different  st.iges  within  9 
months.  Now  followed  a  m  i  its  oi  works 
whichadded  nothing  to  thecoinposer's  fame — 
/  dme  Foteari  (Rome,  Nov.  3,  1844;  N.  Y., 
June  9,  1846).  Cioi<antia  d'Arco  (Milan,  Feb. 
15,  1845),  AUira  (Naples,  Aug.  12.  1845), 
AUila  (Venice,  Mar.  17,  1846;  N.  V..  .Mar. 
15.  1850);  Macbeth  (Florence,  Mar.  14.  1847; 
N.  Y.,  1848);  /  Masnadicn  (after  S«hiller*s 
Kauhtr]  (London,  11.  M.'s  Th..  Julv  22.  1847; 
N.  Y.,  June  2,  I860):  Jerusalem  [I  Lombardi 
revised  and  angroented)  (Paris,  Grand  Op6ra, 
Nov.  26.  1847).  //  Corsaro  (Trieste,  Oct.  25, 
1848).  and  La  battaglia  di  Legnano  [later  as 
VAssedio  d'ArUm]  (Rome,  Jan.  27.  1849). 
Luisa  MilUr  had  real  success  at  the  Teatro 
S,m  Carlo.  Naples,  Dec.  8.  1849  (iniiladel- 
phia,  (kt.  27,  1852),  and  still  holds  the  stage 
m  Italv.  Sl\ffclio  (Trieste.  Nov.  16,  1850; 
prod,  bter  as  Gui^idmo  Wdingrodt;  also, 
with  another  libretto,  as  AroUl')  was  a  failure. 
RigoU-tfo,  written  in  40  days,  and  brought  out 
at  Venice,  1-a  Fenice  Th.,  Mar.  11,  1851(.N. 
Y.,  1853)  (has  also  been  given  as  Viscardello, 
Clara  di  Pert  and  Lionello,  with  .liier.itions 
of  te.\t],  ushen-d  in  V^'rdi's  most  brilliant 
period;  it  was  followed  by  //  Travotore  ( Rome, 
Apollo  Th.,  Jan.  19,  1853;  N.  Y.,  May  2, 
1855)  and  La  Traviala  (Venice,  La  Fenitc 
Th.,  Mar.  6,  1853;  N.  Y.,  IK-c.  3,  1856;  also 

f;iven  as  Violetta),  works  which  established  his 
ame  as  the  greatest  living  Italian  composer  of 
opera.  For  the  ensuing  18  ve.irs,  no  sijjnal 
triumph  was  recorded;  /./  v  W'l^res  siiiliennes 
.(Paris.  Op6ra,  June  13,  1855;  N.  Y..  Nov.  7, 
1859;  In  Italian  /  Vespri  sieUiani;  also  given 
as  Gioi'anna  di  Guzman),  Simon  Boccatw^ra 
(Venice.  Mar.  12,  1857;  revised,  and  sureess- 
fully  rcN-ived  at  Milan,  .\pril  12.  1881).  Aroldo 
(a  revision  of  Sliffelio]  (Rimini.  Aug.  16.  1857), 
Un  Ballo  in  mastfu'ra  (Rome,  Feb,  17,  1859; 
N.  Y.,  185')),  ImFotzii  del  Dcslino  (Petrograd, 
Nov.  10,  1862.  N,  Y.,  Feb.  2,  1865),  Mac- 
betk  (revised!  (Paris,  April  21.  1865),  and  Don 
Carlos  (Paris.  Ojx-ra.  M.ir.  11.  1867),  were  re- 
ceived either  coolly,  or  with  moderate  ap- 

Rlause.  In  La  Porta  del  Deslino,  however, 
cgan  a  transition  to  a  richer  and  more  elaljo- 
rate  style  of  instrumentation  and  harmony, 
which  attained  very  marked  development  in 
A  ida,  written  for  the  Khedive  of  Egypt,  and 
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first  |)erf.  at  Cairo,  Dec.  24,  1871;  its  over- 
whelming success  there  was  fnteiwined  at 

Milan  (La  Scala,  Vvh.  8.  1S72).  and  good 
fortune  attended  its  production  throughout 
Europe  (Bertin  and  Madrid,  1H74;  Vienna, 
PetroRraH  antl  \Vars.tw.  1875;  Paris  and  Lon- 
don, 1876;  Brussels,  1877;  etc.),  and  America 
(N.  Y.,  Nov.  26.  1873).  To  this  day  it  has 
remained  not  only  the  most  popular  of  V.'s 
operas,  but  one  of  the  most  popular  of  tlie 
entirt'  ri'ix-rtoire.  The  next  work  was  not 
an  opera,  but  the  Mansoni  Requiem,  writteTT 
as  a  tribute  to  the  great  poet,  and  performed 
for  the  first  time  at  St.  Mark's  Cathedral,  in 
Milan,  on  the  first  anniversary  of  his  death 

8Uy  22,  1874;  N.  Y.,  Nov.  17,  1874).  After 
ossini's  death  (1868)  V.  conceived  the  idea 
of  honoring  the  memory  of  the  Swan  of 
pLSaro"  hy  a  requiem  to  which  each  of  the 
13  foremost  composers  of  Italy  was  to  con- 
tribute one  number  (V.  reserving  for  himself 
the  last,  the  Libera).  Although  the  plan  fell 
through  because  of  lack  of  co6pcration,  V. 
wrote  his  number,  which  he  later  incorporated 
in  the  Mantoni  Requiem,  In  Italy  the  new 
work  was  received  with  boundless  enthusiasm ; 
hut  for  many  years  its  dramatic  inrtn-^ity 
proved  an  obstacle  to  its  proper  appreciation 
in  Germany  and  England.  The  next  work, 
Otello  (Nfilan,  La  Scala,  Feb.  S.  1887;  N.  Y., 
April  16,  1888)  came  as  a  double  surprise. 
In  the  first  place,  the  world,  not  having  heard 
from  the  composer  for  13  years,  had  come  to 
the  conclusion  that  V.  had  actually  closed  his 
caner;  then  the  new  work  apparently  was  so 
radically  different  from  all  its  predecessors, 
tfuit  the  effect,  upon  musicians  and  public 
alike,  was  nothing  less  than  startling.  Rut 
all  agreed  that  even  Aida  had  been  surpassed. 
Still  greater  was  the  surprise  and  wonder 
caused  by  the  master's  last  opera,  Falstaff 
(Milan.  La  Scala,  Feb.  9,  1893;  N.  Y..  Feb. 
4,  1805),  generally  regar<letl  a**  V.'s  master- 
piece, and  undoubtedly  the  greatest  musical 
comedy  with  the  single  eweption  of  the  in- 
comparable Meistersinzer.  Imm-  years  later 
(1808)  appeared  the  maslt-r's  swaii-stjug  under 
the  collective  title  Qiialtro  Pczzi  sacri  (Ave 
Maria  and  Stabat  Mater  (or  mixed  ch.  a  capp. ; 
Laudi  alia  Ver^ine  Maria  tor  fern.  ch.  a  capp. ; 
Te  Detim  for  cloul)lc  ch.  w.  orch  ).  Besicles 
the  works  enumerated  V.  wrote  Inno  deiie 
Naaieni  (for  the  London  Exhib.  of  1862); 
a  St r. -quartet  in  E  m.  (1873);  Pater  noster 
for  5-part  ch.  a  capp.  (1880);  Ave  Maria  for 
sop.  and  strings  (1880);  Set  Romanze  (Non 
t'aceostare  all'  uma;  More,  Elisa;  In  sol  it  aria 
stanza;  Ndl'orror  di  notte  oscura;  Perduta  ho 
la  pace;  Deh  piftosa);  2  songs  for  bass, 
L'EsuU  and  La  Seduzione;  Guarda  che  biauca 
luna,  nocturne  for  sop.,  ten.  and  bass  w.  fl. 
obbl.;  Album  di  sei  Romanze  {II  Tramonto; 
La  Zingara;  Ad  una  Stella;  Lo  SpOMzacamino; 
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U  Mistero;  Brindisi)^  II  FovereUo,  roauAz 
Hoit  Mf'tfiiw,  stornelloi* 

Verdi's  works  naturally  group  themseh' 
into  three  periods.  The  operas  of  the  tz 
period,  ending  with  Stiffaio  (1850).  wH 

making  concessions  to  the  prevailing^  ti-- 
give  evidence  of  an  inborn  dramatic  in^t 
superior  to  that  of  any  of  his  compatrirx- 
fact  which  Italian  critics  recogiuzed  from  l 
beginning.   The  second  period  is  umhend  . 
by  Ri^oletto  (1851)  and  ends  with  Don  Czn 
(1867).    Whereas  during  the    first    dec . 
of  his  caicer  V.  wrote  at  least  oiie  opr. 
every  year,  new  works  now  appear  at  inrr?ui 
ingly  longer  intervals;  there  is  a  steady  ;r 
provement  in  the  technical  workmanship, 
a  noticeable  growth  as  re^irds  artistic  sur 
eration  and  refinement  of  taste.    His  pow 
fill  individuality  s.ivcd  V.  from  ever  becor— 
an  imitator.    The  masterpieces  of  the  ::- 
period,  beginning  with  A*du  (1871),  an 
natural  fruit  of  his  constant    strivin^  , 
perfection.    While  the  general   public  -  ' 
wonder  at  an  apparently  complete  cliaqp. 
style,  the  attentive  student  of  V.'s  scores  :r 
trace  the  logical  and  unbroken  developn*-- 
of  a  genius  who  began  as  a  successful  c 
poser  of  operas  appealing  to  the  taste  of  ::s 
times,  and  ended  as  a  master  whose  -woHc  lives 
beyond  the  grave.    It  is  known  that  \. 
grciit  admirer  and  close  student  of  WajjT^e^  • 
scores;  but  ia  all  his  music  there  is  not  a  ^in^-^ 
reminiscence,  nor  one  measure  for  which  hr 
indebted    to   the    Bayreuth  master. 
Wagnerian  influence  in  Otello  and  Falstar 
strictljr  confined  to  the  dramatic  const ruc6cc 
for  which  Boito,  the  librettist,  is  resportsihit 
.'Xnd  this  influence  is  legitimate  and  gooj. 
But  the  musical  treatment  is  Verdi's  owt^ 
differing  from  that  of  his  earlier  operas 
in  degree  and  quality,  not  in   kind.  The 
vocal  meIo<Jy  still  reigns  supreme,  while  lUe 
orchestra  furnishes  a  wonderfully  e\pres>ne 
accompaniment.      Wagner's  fundameotai 
principle  of  the  'Leitmotif  and  contwoom 
thematic  development  in  the  orchestn  I'cfitf 
not  adopt;  and  he  makes  but  spdi\n%  tgae 
of  the  typical  phrase,*  a  sort  of  musol 
quotation  already  omployed   Iiy   Welicr — 
Innumerable  honors  were  showered  upon  V. 
l)y  royalty,  societies  and  individuals;  after 
the  premiire  of  Falstaff  the  King  of  luly 
wished  to  create  him  'Marcheae  di  Busseto.' 
but  y.   declined   the  honor.    In  1849  he 
married  Giuseppina  Strcpponi  (q.  v.),  and 
bought  the  magnificent  estate  Ssnt'  Agata, 
near  Busseto.    After  his  wife's  death  (1897) 
he  founded  in  Milan,  to  her  memory,  the 
'(  .isa  di   Kiposo  pei  Musii  isti'  (opened  in 
1899),  a  home  for  aged  musicians  of  either 
sex;    for  its  maintenanre  he  set  aside  ini- 
me<liately    2,500,000    lire    ($500,000),  and 
after  his  death  the  royalties  of  all  his  works 
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(payable  for  30  years).  The  full  extent  of 
this  last  provision  may  Im«  estiniated  from 
the  fact  th.it  tiuring  his  hfe  V.  received  in 
royalties  I  nun  i4  ieto  aJoae  the  sum  of  4,000,000 
lire  (S^.UOO). 
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Vere,  Clementine  Duchtoe  de  [de  Vere- 
Sapioj.  b.  in  Paris.  Her  father  was  a  Bt-l^jian 
aobleman;  her  mother,  an  English  lady,  lic-r 
mua.  education  was  compktttl  under  Mme. 
Albertini-Baucard^,  at  Florence:  successful 
debut  there  at  16,  as  Marguerite  do  \'.ilois  in 
Les  Huguenots;  then  sane  with  equal  fortune 
at  leading  thcatfta  in  Italy,  France,  Spain 
and  Mexico;  was  also  welcomed  in  Berlin, 
Lxindon,  Austraha  and  the  United  States  as 
a  highly  accomplished  concert  -  and  oratorio- 
singer.  At  New  Vork^  in  1896,  she  assumed 
the  part  of  Marguerite  in  Berlioz's  Damnation 
de  Faust;  in  1897,  at  the  M.  O.  II.,  she  in- 
terpreted the  rOles  of  Violetta.  Gilda,  Micaela, 
Marguerite  de  Valois,  the  Infanta  {Le  Cid), 
Marguerite  (Gounod's  Faust),  and  Ophelia, 
with  good  success.  Her  voice  is  a  well- 
schooled,  powerful,  and  brilliant  high  so- 
prano; aha  OBcela  in  coloratura.  Otho:  chief 
fdlea  are  Lucn  and  Dinorah.  In  1892  she 
married  the  conductor  Romualdo  Sapio. 

Verhey  [varTii],  Theodoor  H.  H..  born 
Rotterdam,  June  10,  1848.  Pupil  at  the 
Hague  Cons,  of  Giesc  (vcl.)  and  Sikemeyer 
(pf.).  later  in  Berlin  of  W.  Bargiel  (comp.); 
living  in  Rotterdam  as  teacher  and  comp. — 
Works:  The  operas  Eine  Johannisfeier  auf 
Amrom  (Rotterdam,  1880),  Imiida  (ib., 
1885).  Konig  Arpad  (ib.,  1888);  Per  Ritler 
row  den  Krdnzen,  ballade  for  soli,  ch.  and 
orch.  (op.  10);  Te  Deum  for  male  ch.  and 
organ  (op.  37);  Missa  de  Requiem  for  do. 
(pp.  38);  2  concertos  for  fl.  and  orch.  (op.  43, 
O  in,',  op.  57,  Am.):  1  do.  for  ckr.  and  orch. 
in  G  m.  (op.  47);  1  do.  for  vl.  and  on  h.  in  \ 
m.  (op.  54);  quintet  for  pL.  ob.,  clar.,  horn 
and  bassoon  in  Elr  (op.  20):  vl.-sonata  in 
D  m.  (op.  25);  pf.-pcs.  and  songs. 

Verhulst  [v^r-halstl,  Johannea  (JoM- 
phua  Herman),  b.  The  Hague,  Mar.  19, 1816: 

d.  there  Jan.  17,  1891.  Studied  th^-e,  at  the 
Cons.,  under  V'olcke;  enteretl  the  orch.  as  a 
violinist;  won  several  prizes  for  comp.;  was  a 
pupil  of  Joseph  Kiein  at  Cologne,  and  Men- 
delssohn (1838)  at  Leipzig,  where  he  con- 
ducted the  *Ett»erpe'  Omoerta  till  1842;  then 
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became  Rnyal  Miis.  Dir.  at  The  Hague,  and 
in  1.S48  « dikI  of  the  concerts  given  l>y  the 
'Maatschappij  tot  bevordering  van  toonkunst' 
at  Rotterdam.  He  organize  all  the  great 
I)iit<  h  mii-i.  f<-sti\.ils  ht'twiTii  1850  and  1883, 
and  wrote  festival  cantatas  for  several.  Me 
rond.  the  'i)iligentia'  Concerts  at  The  Hague 
1KW)-S6.  then  retiring;  also  the  'CccUia' 
Concerts,  etc.  He  was  a  leader  among 
contemporary  Dutch  (•oni|K>sers.-  Works: 
Instrumental:  Op.  7,  Uruss  a$is  der  Fertu,  in- 
termezzo f.  orch.;  op.  8,  Concert-overture 
.\'o.  ^,  in  I)  m.  (2  others  in  MS.);  op.  46,Sym- 
pliotiv;  3  str.-quartels  (op.  6,  D  m.  and  Ab; 
o|).  21,  E!>).— Vocal:  Op.  12,  Clemen*  «sf 
Dominus  for  double  rh.  and  orch.;  op.  2(y, 
nuiss  for  soli,  ch.  and  org.;  op.  42,  f^salm  84 
for  mixed  ch.  a  capp.;  op.  45,  Psalm  145  for 
soli,  ch.  and  orch. ;  op.  SO,  2-part  mass  for  male 
vcs.;  op.  51,  Requiem  for  male  ch.  and  wind- 
instrs. ;  op.  55,  2-part  mass  for  male  vcs.; 
op.  56,  Te  Deum  for  male  ch.  and  orch.;  op. 
5S,  mass  for  male  ch.  a  capp.;  7  festival, 
rnntatas;  many  fine  choruMS  (male  and 
niixet]). 

Vernier  [var-fl5'l,  Jean-Alm6,  born  Paris, 

Aiiu.  U),  1760;  (!.(?/  Harpist  at  the  Opera- 
Coniique,  1795;  at  the  Opera  1813-38;  then 


Operettas,  10  dramatic  •cenes,  incid.  \xr 

to  many  plays,  choruses  and  songs. —  Cf  •, 
Findeisen,  /i .  N.  V.,  in  2d  suppl.  of  'Ezhey/ 
nik  Imp.  Teat.'  [Year- Book  of  the  Ir 
Theatres]  (1896-7);  aho  'Ruask.  Mui.G«: 
(No.  1,  1899). 

Vesque  won  P0tt1liitt«ii,  Johanii  (p^r 
name  J.  Hoven),  b.  Opole,  Pnl.ind,  Ju!\  : 
1803;  d.  Vienna.  Oct.  30,   1883.  Inteatr. 
for  a  government  career,  he  took  the  dop> 

of  Dr.  juris  at  Vienna,  and  became  a  n  , 
cillor  of  state;    but  studied    music  u; 
Moscheles  and  Sechter,   was   an  cxc 
pianist,  and  made  his  mark  as  a  comp  . 
operas  (all  prod,  at  Vienna) :   Turandet,  ly- 
JoluinnaJ'Arc,  1840;  Liehesztiubfr  \Kali  - 
von  Iletlhronn],  1845;  Ein  A.benUutr  K.- 
II.,  1850;  Der  lustige  Rath,  1852;  and  L. 
Tcllian,  1854.    Also  publ.  Das  musikdv.. 
Auiorrecht  (1865).— Cf.   Anon..    1'.  «>« 
(Vienna.  1887);  E.  Hanslick,  V.  yon  P 
'Musikalisches  Skizzenbuch'  (Berlin,  ISf 

Viada'na.  Ludovico  (da),  recU  Ludoi^ 
Groaai,  born  Viadana,  n.  Mantua,  15M;. 
Gualtieri,  May  2,  1645,  Maestro  at  Man 
Cathedral,  1594-1609;  later  at  fano.  P.^ 
States,  at  Concordia  in  Venetia,  and  h/ii. 
at  Mantua  in  1644.  This  famous  cboro 
pensioned.— Publ.  sonatas  f.  solo  harp,  and    composer  was  formerly  accredited  with  thcifr 


f  \  loliii  and  harp;  a  quartet  f.  harp,  of., 
oboe  and  horn;  trios  f.  harp,  llute  and  'cello; 
harp-diios;  fantasias,  vars.,  etc.,  f.  harp.  An 
opera,  La  jolie  Cotnemantet  was  prod,  in 
Paris  (1798). 

VeratOT'sky.  Alexiey  Nlkolalevltch,  b. 

on  the  famil\'  estate  in  the  (»ovt.  of  Tauilxn-, 
Mar.  2,  1709;  d.  Moscow,  Nov.  17,  1862. 
While  i)iirsuing  the  regular  course  of  en- 
gineering in  Petrot;rad,  he  al.so  St.  pri\  .itcly 
with  Steibelt  and  1  ield  (pf.),  Bdhni  anci 
Maurer  (vl.),  Brandt  and  Zeuner  (cpt.)  and 
Tarquini  ^voice).  He  began  his  career  with 
a  vaudex'ille,  Babushkin^  popugai  [Oand- 
niotlur's  I'.irrots),  pro<l.  in  Petrograd  in  KSIO; 
in  1824  he  was  app.  inspector  of  the  Imp. 
theatres  in  Moscow,  and  in  1842  general 
manager.  He-  is  the  most  iin|)<>rl.int  of  the 
predeiHssors  of  C.liiilca;  f.K  ile  iiiM-ntion  and 
a  pronotmced  melodic  gift  won  for  ln^  u  uks 
immediate  and  considerable  popularity;  but 
in  spite  of  his  excellent  teachers,  V.  technically 
never  rose  alxne  the  level  of  the  talented 
aniateiir,  ff)r  which  reason  his  works  did  little 
for  the  advancement  of  national  art.— 
Works:  The  operas  (all  prrnl.  in  \Tosc-ow) 
Pan  Ti-ardm'sky  (1828),  Widim  iJi  Dvifmidtsat 
spiashtchirh  din'   (V.,  or  Twelve  Sleeping 

Maids;    1832),  Askoldcva  mogila  (Askold's       _   _ 

Grave;   1835;  his  finest  work,  still  played     during  the  season  of  1891-2 
to-day),   Toska   po  rodinir   f  1 1.  ,nu  m<  kn.'-ss;        Vlardot  [v'v.lhr-doh'J,  Paul,  son  of  Mnx?. 

■w''"'*7'^A^JL^^'^h^  Houndary  Vale;     V.-Garcia;  bom  Courtavent,  July  20.  1857. 
1841).  Cnmobtn  (1858);  22  vaudevilles  and    Violin  pupU  of  Uonard;  has  appeared  with 

980 


ventionof  the  basso continuo  (thorough-hj.<- 
but  Peri's  Ewru/k^  (publ.  1600)  has  a  figiJiw 
bass  in  certain  numbers,  as  well  as  Banchier.' 
Cotuerti ecclesiastici  (publ.  1 505 ) ;  whereas  \  ■ 
Cento  concern  .  .  .  con  ii  basso  continuo  d 
not  appear  till  1602.    Apparently,  howev- 
he  was  the  first  to  write  church-conoertos  win 
so  few  parts  that  the  organ-conttnuo  «v 
employe<J  a.s  a  necessary  harnK)nic  suppor 
A  very  prolific  comitoser,  he  publ.  numenw 
masses,  psalms,  magnificats,  lanientatioos, 
motets,  etc. — Cf   .\.  Parazzi,  Ddla  Vita  di 
L.  Grossi  da  V.  (Milan,  1876);  F.  X.  Ha6eri. 
in  'Kchm.  Jalirb.'  (1881)  and 'MuskaSscn' 
(1897).— See  also  Q.-Lex. 

Viane'si,  Auguste-Charles-L^ooi/^ 
Francois,  b.  l  eghorn,  Nov.  2,  1837;  (/..Vet 
York,  Nov.  11,  1908.    He  finished  hi^m«. 
education  in  Paris,  whither  he  had  rome'« 
1857  with  a  letter  of  recommendatim  W 
Rossini;  in  1859  became cond. at  DruryLaac; 
London;  was  then  at  New  York,  Moeoov 
and  Petrograd,  later  conducting  Italian  open 
for  12  years  at  Co  vent  Garden;  also  cooii- 
Italian  o|)era- troupes  in  many  other  citi» 
On  July  1,  1887,  he  was  chosen  to  succeed 
Altds  as  1st  'chef  d'orchcf?tre'  at  the  l.r.ind 
Opt'ra.  Paris;  he  conducted  during  the  open- 
ing season  of  the  M.  O.  H.  (188J-4)  and  again 
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success  In  and  London;  on  several 

occasions  he  appeared  as  conH.  at  the  OfxTa. 
Has    publ.   Ilistoire  de  la    Muiique  (1905; 
w  ith  prefare  by  S.iint-S,uns),  Rapport  officid 
sur  la  Musigue  en  Scan4inavU  (1908),  Sou- 
fenirs  d*un  artiste  (1910).— His  comps.  In- 
clude 2  vl. -sonatas  (G  and  nb),a  pf.-trioin  A 
ni  ,  5  Soli  de  Concert  for  vl.  and  pf.,  Pn'ltuU 
et  Capriw  for  clar.  and  pf.,  Legende  for  ob. 
and  pf.,  pes.  for  vL  and  pf.,  do.  for  vd.  and  pf. 

Vlardot-Garcia  [v\:ihr-doh'-g5hr-th«1Uil, 
( Michelle- Ferdinande-)  jpauliae.  famous 
dramatic  singer,  daughter  of  Manuel  del 

P<iIK)lo  Garcia;  born  Paris,  July  18,  IS21 ;  d. 
ibure  May  18,  1910.   She  was  taken  by  her 
parents  to  England  and  America:  had  pf.- 
lessons  from  VV^a,  organist  at  Mexico  Cath., 
also  (on  returning  to  Paris  in  1828)  from 
,    Mcysenlxrg   and    Liszt.    Her   father  and 
mother  both  gave  her  vocal  instruaion; 
Relcha  va«  her  teacher  in  harmony.  Her 
conct  rt  di'hut  was  at  Brussels  in  1837;  after 
\    singing  in  Germany  and  Paris,  she  came  out 
in  opera  at  London,  1839,  as  De«demona  in 
'     OlheUo,  and  was  eng.  by  V'iardot.  the  din  rtor 
'     of  the  TheStre  Italien,  Paris.    Slie  s^iiig  there 
until  her  marriage  in  1841  with  Louis  Viardot 
(b.  Dijon.  July  31,  1800;  d.  Paris,  Mav  5, 
18S3);  he  then  accompanied  her  on  tong 
tours    throughout    FurofK-.    In    1849  she 
created  the  rOle  of  Fides  in  Le  PropktU  at 
the  Grand  Op£ra,  Paris,  and  that  of  Sapho  In 
Gounotl's  o|>era,  1851;   after  another  suc- 
cession of  tours,  she  took  the  rOle  of  Orphce 
in  Berlioz's  revival  of  (.luck's  optni  at  the 
Th.-Lyrique,  1859,  singing  the  part  150  nights 
to  crowded  houses.    In  1861  she  took  part 
in  the  revival  of  filurk's  Alcrsle,  mnst  admira- 
bly intt-rpret  ing  the  excessively  difficult  title- 
nVlc.    She  retired  to  Baden-Baden  in  186.?; 
from  1871  she  dwelt  in  Paris  and  Bougival. 
Her  voice  was  a  mezzo-soprano  of  extraordi- 
nary compass  (from  c  to/*),  and  while  nei- 
ther sweet  nor  even,  it  lent  itself  readily  to 
every  form  of  dramatic  expression.  She  was 
a  wonderful  actress.    For  some  years  she 
taught  at  the  Paris  Cons.;  amon^  her  pupils 
were  P(-sir(  r  ArtGt.  Orgcni.  Antomette  Ster- 
linR,  .ind   Marianne  Brandt,    A  thoroughly 
tr.iifud  iiiusi(  ian,  she  also  Cf)mposed  Of)cras, 
i»n»'  of  which,  Le  dernier  Sorcier,  was  perf.  at 
Weimar  (1869),  Karlsruhe  and  Riga  as  Der 
lettte  Zauberer:  this  opera,  I'Orge,  CendrShn 
an<l  Trnp  de  frmmes,  were  ^iven  at  her  private 
thtalrc  in   Baden-Baden.    Alout  60  vocal 
melodies   were    publishc<l,  and    won  wide 
Jjopiilarity ;    also  6  pieces  f.  pf.  ami  xioliii, 
ami  an  Ecole  dnssique  de  chant.    I  U  r  d.iuglitt  r 
is  Mmc.  I^uise  H^ritte- Viardot  (q.  v.); 
two  other  dauehters,  Mme.  Chamerot-V., 
and  Marianne  v.,  were  fineconcert-singers.'^ 
Cr.  U  Maia,  P.  K.-G.  (Leipag,  1882);  L.  H. 


Torrigi,  P.  V.-G.  Sa  htograpMe^  aes  eomposi- 

lions,  son  enseignement  (Geneva,  1901);  C. 
H.  Kaminski,  Lett  res  d  Mile.  V.  d'lvan  Tour- 
eSneff  (Paris,  1907);  P.  V.-G.  to  J.  Rtetz. 
laUrs  of  Friendships  in  'Mus.  Quart.'  (July, 
1M5-Jan.,  1016). 

VIcentino  [-ch6hn-t5'-l,  Nicola,  b.Vicenza, 
1511;  d.  Rome.  1572.  Pupil  of  Willaert  at 
Venice;  maestro  and  music- master  to  the 
Prince  d'l-str  it  I  crrari:  then  ff)r  s<  vi-ral 
years  in  the  service  of  Cardinal  lp|x>lito  d'  K»tc 
at  Rome.  Here  his  book  of  madrigals  n  5, 
an  attempt  to  n  \  i\f  tin  i  liroinatic  and  cn- 
harmonic  genera  of  ihc  ( irt  t  k.s,  led  if)  an 
academic  COntroversv  with  the  Icirued 
Portuguese  musician  Lusitano;  defeated,  V. 
publ.  a  theoretical  treatise.  Vantica  musira 
ritlotta  alia  mudcrna  praHtca  (1555),  whii  h 
likewise  contains  a  description  of  his  in- 
vention, an  instr.  called  the  archtcembalo 
(h,i\int;  (^  kc\-1x).ir<l--,  uilli  M'ji.mifi-  'Strings 
and  keys  lor  distrngiii^iurij;  tlic  aiuii'iit  gi  nera 
— diatonic,  chromatic,  .md  enharmonic).  Me 
also  invented  and  described  (1561)  an  'Archt* 
organo.'  In  chromatic  composition  he  was 
followed  by  Cyprian  de  Rotf  .iiid  <  "k  ^u.ildo. 
His  work  paved  the  way  for  the  monodic  style, 
and  the  eventual  disuse  of  the  church-modes. 
— Cf.  Riemann,  Cesrhiehte  der  Afusiktln-nrie 
torn  9.-19.  Jahrhundcrt  (Leipzig,  1898). 

Victoria.  See  Vittoria. 

Vidal.  I^uis-Antoine,  b.  Rouen,  July  10, 
1820;  d.  PariS}  Jan.  7.  1891.  Writer  and 
musician;    'cello-pupil  of  Pranchomme.— > 

Publ.  /vj  inslrumenis  d  nrchel,  Irs  faiseurs,  les 
joueurs  d'instrs.,  leur  histmre  sur  Ir  continent 
etmpten,  suivie  d'un  caialogue  general  de  la 
mustque  de  chambre  (3  vols.;  Paris,  1876-8; 
with  120  illustrative  plates  engraved  by 
Frederic  Hillemachcr).  an  interesting  and 
important  work: — ^also  an  extract  from  the 
above.  La  ehapelte  Sl.-J«lien-deS'iffnilriers 
(1878).  and       !u!h-rir  r!  Irs  luthiers  (1889). 

Vidal,  Paul-Antonin,  b.  Toulouse,  June  16, 
1863.   Pupil  of  !*Sris  Cons. ;  first  Grand  prix 

de  Rome,  1883.  In  IS'U  h.-  sii<  < .  « d-  d 
Mouzin  as  teacher  of  the  s<jlf»  ge-class  al  the 
Cons.;  became  cond.  of  the  Sunday  Concerts 
at  the  Grand  Ojx'ra,  an«l  in  1806  sn<  <  «  <-(Ied 
Madier  de  Mont  jau  as  chef  d'orchestre  at  the 
Grand  ()[)^ra;  since  1906  first  cond.  at  the 
Op6ra'Comique. — Works:  The  pantomimes 
Pierrot  Assassin  (1888),  Cotombine  abandoti' 
nee  (1888),  U  Revercmr  (1890);  2  art  'lyric 
fantasy'  Eros  (1892);  b^dlet.  La  Malndella 
(1893);  .m  operetta,  Le  Mnria^e  d'YvetU 
(1893);  1  ,irt  tnvsterv.  La  Devotion  d  .Sl.- 
Andre  (1804);  the  ojxras  |all  p«"rf.  in  Paris) 
Guerniea  (1805).  Im  Rrine  Fiao,»!>llr 
La  Burtonde  (1898);  Ramses  (19U8):  incid. 
music  to  Harsucourt's  Juan  de  Uanara  and 
Pigeon's  Amow  dam  ks  Enfersi  lyr.  scene, 
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Le  Gladialewt;  numerous  chocal  oomps.;  an 
orchl.  suite,  Lu  Mys&res  d^Eleusis;  pf.-pca. 

and  songs. 

Vierlinft  (fer'-],  Georg,  bom  Frankenthal, 
Palatinate.  Sept.  5,  1820;  d.  Wiesbaden, 
May  1,  1901.  Pupil  of  his  fathrr.  the  or- 
muMt  Jacob  V.  (179^18671;  then  of  Neeb  at 
Frankfort  (pf.),  Rinck  at  Darmstadt  (org.), 
Marx,  at    Berlin    (comp.;     ISIJ  S):  1S47. 

a;anut  of  the  Obcrkirchc,  Frankfurt-on- 
er; 1852-3,  cond.  of  the  'Liedertafel'  at 
Mayence;  then  settled  in  Berlin,  where  he 
founded  and  for  some  years  conducted  the 
'Bach-Vcrcin';  received  the  title  of  'R.  Mus. 
Dir.*  in  1&59;  became  Prof,  and  member  of 
the  Berlin  Academy  in  1882,  and  shortly  after 
resi^jnrd  his  public  positions  to  devote  him- 
self to  composition. — Works:  The  secular 
cantatas  (oratorios)  Der  Raub  der  Sabinerin- 
nen  (op.  50),  Alancks  Tod  (op.  58),  and 
Constantin  (op.  64);  Psalm  137,  f.  tenor  solo, 
ch.  and  orch.  (op.  22)  ;  Hero  und  Leander,  f. 
do.  (op.  30);  Zur  Weinlete,  f.  soli,  male  ch. 
and  orch.  (op.  32);  ZeeUtanlate,  f.  soli,  mate 
ch.,  and  orch.  (op.  32);  Zechkatttat\  f.  soli, 
male  ch.  and  pf.  (op.  lU);  Psalm  100,  f. 
mixed  chorus  and  orch.  (op.  57);  many  other 
choral  works  with  and  without  accomp. ; — ^a 
symphony  in  C  (op.  33);  overtures  to  The 
Tempest  (oj).  6).  Afaria  Stuart  (op.  Iti,  Die 
Hermannsschlacht  [Kleist]  (op.  31),  DU  Hexe 
(Fitger)  (op.  61),  and  Im  FrittUing  (op.  24); 
Capricdo  f.  pf.  w.  orch.  (op.  9);  PhaiUasie- 
StUck  f.  violin  w.  small  orch.  (op.  59);  Phait' 
taste  f.  pf.  and  'cello  (op.  17);  3  Phantasie' 
stiUke  i.  do.  (op.  55);  Phantasiestuckt  f.  pf. 
and  violin  (op.  41);  a  pf.-trio  in  D  m.  (op. 
51);  2  str. -quartets  (op.  56,  G:  op.  76,  A); 
pf. -pieces  (sonata,  op.  44;  Valse-Caprice, 
op.  43;  2  Impromptus,  op.  53;  etc.);  organ- 
pieces  (op.  23);  etc. 

Vierlin^,  Johaim  Gottfried,  b.  Metzels. 
n,  MeininKcn,  Jan.  26,  1750;  d.  as  organist  at 
Schmalk.ihicn,  Nov.  22,  1813,  having  suc- 
ceeded his  teacher.  Tischer.  Also  studied 
with  C.  Ph.  E.  Bach  and  Ktmbenser.— PuM. 
several  colls,  of  organ-pcs.,  a  pf.-qu  irtct,  3  pf.- 
trioe,  8  pf.-sonatas;  in  MS.  2  sets  of  church- 
cantatas  for  the  entire  year.  Wrote  Ver- 
such  einer  Anleitung  zum  Prdludieren  (1794) 
and  AUgemrin  fasslicher  Unterrickt  im 
Generalbass  (1805). — See  Q.-Lex. 

VIeme  (v'yarn'].  Louis-Vlctor-Jules,  b. 
Poitiers,  Oct.  8,  1870.  Pupil  at  the  Paris 
Cons,  of  C6sar  Franck  (1888-90)  and  of  Ch.- 
M.  Widor  (1890-4),  graduating  as  winner 
of  the  1st  prize  for  organ;  app.  organist  at 
Notre-Dame  in  Paris  in  PHX);  professor 
of  organ  at  the  Schola  Cantorum;  Ofhcer 
of  Public  Instruction.  Numerous  tours  of 
France,  Switzerland.  Sp.iin,  Portugal,  tho 
Netherlands  and  England  have  established  his 


reputation  as  one  of  the  foremost  oraanists 
the  present  day.— Works:  Op.  17,  Suite  W 

gignonne  for  orch.  (4  movems.  of  the»  suite  f  • 
pf.);  op.  24,  Symphony  in  A  m.  (.MS.>;  o-. 
22,  Praxinoe,  Princesse  d'^fyple,  l««nd  /  • 
soli,  fem.  ch.  and  orch.;  3  poems  for  vcw. 
and  orch.  (op.  36,  Psyche;  op.  37,  JLfs  Djinn 
op.  38,  l^ros;  (all  MS.J). — Sacred  music:  0;» 
1,  Ave  Maria  for  sop.  and  org. ;  op.  4,  TatUw^ 
ergo  for  cfli.  and  org.;  op.  15,  Ave  vermm 
contralto  and  org.;   op.  16,  Mcsse  solmnri 
in      m.  for  ch.  and  orch. — For  org.:  Ou.  2. 
Prelude  in      m.;  op.  3,  Attegntto  ei  J^r^Mit 
futuhre;  op.  7,  Communion;  op.  14.  • 
phony  No.  1  in  D  m.;  op.  20,  do.  No.  1  iu  £ 
m.;  op.  28,  do.  No.  3  in  F#  m:  op,  30,  Mei!- 
basse;  op.  31,  24  Piius  em  style  Itbre;  op.  32, 
Symphony  No.  4  in  G*m. — Chamber- musr 
Op.  5,  Le  Soir  and  Legende  for  via.  and  .-- 
(also  arr.  for  vcl.);  op.  6,  Largo  and  Car 
MoneUa  for  ob.  and  pf.  (MS.);  op.  12.  r- 
quartet  in  D  m.;  op.  23.  vl. -sonata  in  G 
op.  25,  Kapsodie  for  harp;    op.    27,  v 
sonata  in  B  m. — For  pf.:  Op.  4,  Romance  a: 
paroles  and  Inlermeuo;  op.  17,  Suite  bou^r 
gnonne  (7  movems.):  op.  18,  Trois  Airs  j 
ballet  (MS.);  op.  33,  IZ  Preludes;    op.  .35.  J 
Nocturnes  (A  m.  and  C:  MS.);  op.  41,  Ln 
Cloches  (MS.);  op.  42,  2  Nocturnes  (Db  sH 
Ca  m.;  MS).    Songs  (op.  8,  10,  U.  13. 
29  [Stances  d' Amour  et  de  Rhe  w.  on  h-l,  4ii 

Vietlndhoff.Sche€l[fe'tmg-h6hf-shrill  Bo- 
ris Alcxandrovitch,  born  1829;    d  IVtnv 
grad,  Sept.  25,  1901.   Taught  pf.  by  hi 
mother  (a  pupil  of  Steibelt  and  Hensdt 
self-taught  in  comp.    He  wrote  the  ofjcr..- 
Mazeppa  (Petrograd.  1859).  The  Demon  (ib. 
1885).  Tamara  (ib.,  1886).  Jntm  de  Temom 
(ib.,  1888).  Hohfernrs  (written   1883;  not 
prod.):    2  ballets,  Garlemsky  tiutjpan  |Tb€ 
Tulip  of  Harlem]  and  Zodushka;   2  slcetchci 
for  orch.,  Don  Quichotte  and  Les  Djinns  fafrer 
Hugo);  pf. -pes.  and  songs.    Also  two  uniin- 
ished  operas,  if orw  Simn  and  HeUeden. 

Vleuxtemps  fv'yo-tilhn'l.  Henri,  h  Ilr- 
viers,  Belgium,  Feb.  20,  1820;  d.  Mustipha, 
Algiers,  June  6,  1881.    Famous  vtc^inkl;  Y» 

first  tc.irhcr  was  his  father,  a  piano- tuner  and 
instrument  m  ikr-r,  who  sfxjn  turned  himovi^ 
to  Lecloiix,  with  whom  he  made  a  concert- 
tour  at  8.  From  1829-30  he  studied  with  de 
BWot  at_  Brussels;  played  succes-sfully  at 
concerts  in  Paris;  stuflied  harmonv  with 
Sechter  at  Vienna  in  1833,  while  on  a  (German 
tour;  visited  London  in  1834,  and  took  a 
course  in  composition  with  Reirha  .i(  Paris  in 
18.15,  pnxlucing  some  original  works  next 
>  IMP  in  Holland.  In  1837  he  revisited  Vi(  nn.t. 
and  made  successful  Russian  tours  in  I8.?8  9; 
composed  the  Concerto  No.  1,  in  E,  and  the 
F.uitaisie-Caprice  in  A,  making  with  the 
former,  especially,  a  profound  impression  at 
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Antwerp  (1840),  and  at  Paris  and  London 
(1841).    From  1844-5  he  toured  America; 
. from  1846-52  he  was  sn\o  violinist  to  the  Czar, 
and  prof,  at  the  IVtro^rad  Cons.;  then  ret  om- 
menced  his  wanderincs.    He  twice  revisited 
\  -      America;  in  1857.  with  Thalbers,  and  in  1870, 
with  Christine  Nilason  and  Marie  Kiebs. 
^        From  1871-3  he  was  prof,  of  violin-playing  at 
the  Brussels  Cons.;  in  the  latter  year  a  stroke 
of  (xtnlysifl,  affecting  his  left  side,  cut  short 
hb  career  as  a  virtuoso;  though  he  still  taught 
for  a  time,  after  partial  recovery.    In  1844  he 
' '         married  Josephine  Eder  (Iwrn  Vienna,  Dec. 
IS,  1815;  d.  Celle-St.-Cloud,  June  29,  1868), 
an  excellent  pianist.   With  de  B^riot  he  stood 
'•  '        at  the  head  of  the  modern  French  school  of 
violin-playing;  many  of  his  compositions  still 
grace  the  repertory  of  leading  violinists. — 
Works:  For  vl.  and  orch.,  6  concertos  (op.  10, 
E;  op.  19,  F#  m.:  op.  25,  A;  op.  31,  D  m;. 
'  •*       op.  3/,  A  m.;  op.  47,  C);  op.  11,  Fantaisie- 
Caprife;  op.  21,  Souvenirs  de  Russie,  fantasy; 
op.  35,  Fanlasia  appassioncUa;  op.  38,  BoUadt 
el  Polonaise;  op.  42,  Otd  Engkmdt  caprice  on 
*i        EnKi.  airs  of  the  16th  and  17th  centuries. — 
>        For  vl.  and  pf.,  op.  9,  Hommage  d  PaRanint; 
'f         op.  12,  sonata  in  D;  op.  27,  Grosse  Fantasie 
iiber  slaviscke  Votksmelodien;  op.  29,  Andante 
f         und  Rondo;  op.  43,  Suite  in  B  m.;  op.  58, 
K         Marche  funibre;    etc.;    numerous  brilliant 
transcriptions  of  operatic  airs.    Also  wrote 
t        3  cadenias  to  Beethoven's  violin-concerto; 
2  *cdkxcNicert08;  an  Elegy,  and  a  sonata,  f. 
viola  or  'cello;  a  Grand  duo  f.  violin  and  'cello 
(w.  Scrvais);   an  overture  (op.  41)  on  the 
Hel(;ian  national  hymn;   etc. — Cf.  M.  Kuf- 
;••        ferath.  H.  V.  (Bnisseis,  1882);  Th.  Radoux, 

H.  v.,  savieet  ses  cntvres  (Paris,  1891). 
I*  Vieuxtemps,   Jean  -  Joseph  -  Luclen, 

k  brother  of  preceding;  born  Verviers,  July  5, 

r  1828;  d.  Brussels.  Jan.,  1901.  Pbnwt  and 
^  teacher  in  Brussels;  puhl.  [if. -pes.  and  sontr*; 

Vleuxtempa,  Jules  -  Joseph  -  Ernest, 
'  brother  of  preceding;  bom  Brussels,  Mar.  18, 

I  1832;   d.  Belfast,  Mar.  20,  1896.    Was  for 

years  solo  'cellist  at  the  Italian  Opera,  Lon- 
don; also  in  Hallo's  orch.  at  Manchester. 

Vilbac    I-Mlik'l.  (Alphonse-Charles-) 
Renaud  de,  lK)rn  .Montpellier,  June  3,  1829; 
I  ^\.  P.tris,  Mar.  19,  1884.    Pianist  and  organ- 

r.         ist;  studied  at  the  Paris  Cons,  under  Lemoine, 
Hal^vy  and  Benoist,  winning  the  Grand 
[.  prix  de  Rome  in  1844;   from  1856.  organist 

'  at  St.-Eucene,  I'aris. — Prod.  2  comic  of)cras, 

Au  clair  de  lune  (1857),  and  Almansor  (1858) ; 
'  a  method  f.  pf.;  and  numerous  well-written 

pf.-jMeces  (J  Morceaux  de  salon,  op.  23;  3 
Caprices,  op.  25;  Elisir  d'nmore,  op.  24;  Les 
A  mazones,  galop;  etc.),  besides  a  vast  number 
of  transcriptions  from  operas, 
r,  VUla'nls,  Angelo,  b.  Turin.  1821 ;  d.  Asti, 

9        Sept.  7,  1865.    Pupil  ol  Luigi  Rossi.  Comp. 


of  the  operas  /  SaltmbancU  in  Spogna 
(Turin,  1849):  La  Spia,  os»ia  It  Menahuh 

americano  (ih.,  1850);  La  Figlia  del  Proscritto 
(ib.,  1851);  La  Regina  di  Leone,  mvero  Una 
Letge  spagnuda  (Venice,  1851);  //  Afairi- 
monio  di  una  Cantanie  (Turin,  1852;  later 
given  as  i4/tfM);  Giuditta  di  KetU  \La  Verging 
di  Kent]  (ib.,  18561;  V,i.uot,crllo  (\'enice, 
1858):  Una  NoUe  di  Festa  (ib.,  1859;  later  as 
Emanuele  FUiherto)\  Biama  deg^  AtNari 
(Milan.  1865). 

Villanis,  Luigi  Alberto,  distinguished 
writer  and  critic;  born  San  Mauro,  n.  Turin, 
June  20,  1863;  d.  Pesaro,  Sept.  27,  1906. 
After  taking  the  degree  of  LL.D.  at  Turin 
Univ.  in  1887,  lie  v;,i\e  up  the  l.iw  for  music, 
studying  composition  under  Thermignon  at 
Turin,  and  miishin^  under  Cravero.  App. 

Brof.  of  mus.  esthetics  and  history  at  Turin 
niv.,  1890;  gave  well-attended  lectures  on 
the  philosophy  of  music,  18^5  7;  in  I'K)5  he 
was  app.  prof,  of  history  of  music  and  esthetics 
and  ubrarian  at  the  *Ueeo  musicale  Rossini* 
in  Pesaro;  from  1890,  contributor  to  various 
fKipers,  notably  the  'Gazzetta  Musicale'  of 
Milan. — I'ubl.  //  contenuto  delta  musica 
(1891):  //  leit-^noUe  nelia  musica  moderna 

(1891)  :    EsteHca  del  HhreUo  ndta  musiea 

(1892)  ;  Uestetica  e  la  psiche  modrrna  net! it 
musica  contemporanea  (1895);  Come  si  sente  e 
come  si  dovrebbe  seniire  la  musica  (1896); 
L'arte  del  clamembalo  (1901);  Lo  spirito 
modemo  neUa  musiea  (1903);  Vn  eampoaUcfe 
ignoto  alia  cortr  dt-i  durhi  di  Savoia  (19031; 
Saggio  di  psicologui  musu ale  (l')04);  La  psico- 
logta  della  campagna  (1905);  Piccolo  guida 
aiia  biUiografia  mmncale  (1906);  L'arU  del 
pianoforte  m  Ikdia  \da  ClemenHa  SgambaH] 
(1907). 

Villaro'aa,  Garbmtonio  de  Roea,  nnr- 

chese  dl,  bom  Naples.  Jan.  1,  1762:  died 

there  Jan.  30,  1847.  App.  Royal  Historio- 
grapher in  1823. — Publ.  Sfemorie  dei  com- 
POSUori  di  musica  del  regno  di  Napoli  (1840), 
now  superseded  by  Florimo's  Cenni  stofid; 
also  Lettera  biografica  iniofno  alia  poMa  ed 
alia  vita  di  G.  B.  Pergolesi  (1831;  2d  ed.  1843 
as  Biografia  di  G.  B.  P.). 

Vniar8(v?  lahrT,  Francois  de,  b.  Tie  Bour- 
bon. Jan.  26,  1825;  d.  Paris,^  April,  1870, 
where  he  was  mus.  critic  of  'I'Eurofx*,'  and 
writer  for  TArt  musical.'— Publ.  ' Li  Serva 
Padrona,'  son  apparition  d  Paris  1752,  son 
analyse,  son  influence  (1863);  Notices  sur 
Luigi  e  Federico-  Ricci,  suivies  d'une  analyse 
critique  de  'Crispinoe  la  Comare'  (1866):  and 
Les  deux  'IphigMe*  de  Clnck  (1868). 

ViUebols  (vel-l)wahn,  Konstantln  Petro- 
▼Itch,  born  Petrograd,  May  29,  1817;  d. 
Warsaw,  July  12,  1882.  Although  without 
adequate  technical  training,  he  was  a  prolific 
comp.,  especially  of  songs,  some  of  which 
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cnjoycf!  considerable  popularity;  also  wrote 
sonu-  pf.-rx:s.  (Elegy  on  the  death  of  Pushkin, 
Russian  Fantasy,  Ntxturne,  etc.),  and  ed. 
2  colls,  of.  Russian  folk-songs.  Of  his  3 
operas,  Ifataska,  Tarass  SiUba  and  Tsjfiauka 
(The  r.\p5yl,  only  the  first  waS  pIXxL 
(Moscow,  1861;  Pctrograd,  1863). 

Vllloin^  (vel-wSn'l,  Alenuidcr  Itsiio- 

vitch.  It  I't  trograd,  1808;  d.  there  in  Sept., 
1878.  Known  to  fame  as  the  pf.-teacher  of 
Anton  and  Nicholas  Rubinstein,  and  other 
pupils  of  note.  He  assisted  at  A.  Rubin- 
stem's  debut  at  Paris  in  1841.  His  itcole 
pratique  du  Piano  embodies  his  system  of 
instruction;  the  technical  exercises  are  very 
ingenious  and  practical.  Comp.  a  concerto, 
and  smaller  pieces.  For  an  account  of  his 
tour  with  Rubinstein  (1840-3)  and  bioer.  see 
Neustroiev  in  'Ruastcaya  Starina*  (No.  1; 

\m^). 

ViUoing,  VaaaUy  YuUevitch.  nephew 
and  pupil  of  preceding;  born  Moeoow,  Oct. 

28,  1850.  St.  At  the  Moscow  Cons.  (1867- 
73),  and  then  settle<i  in  Nizhny  Novgorod!, 
where  he  establ.  a  branch  of  the  Imp.  Russ. 
Music  Soc.,  of  which  he  is  still  (1918)  dir. 
Comp.  of  an  opera  for  young  people.  Prince 
Ia'Uo;  a  PastoraJe  for  ob.  and  pf.  (op.  8); 
Chant- Fanlaisie  for  vl.  and  pf.  (op.  9);  pf.- 

?».  and  songa.  Author  of  Elemgnts  cf  Hw 
hairy  of  Music  (in  Russian;  1900). 

ViJloteau  {ve-loh-toh'],  GuUlaume-An- 
drfi,  b.  Bell^mc,  Ome,  Sept.  6, 1 759;  d.  Tours, 
April  2,?,  18.<9.  rhoir-lKjy,  then  tenor,  at  Le 
Mans  Cath.;  later  at  Notre-Dame,  Paris: 
chorus-singer  at  the  Op^ra.  Having  studied 
philosophy  at  the  Sorf)onnc,  he  was  qualified 
for  election  as  a  memi>er  of  the  scientific 
commission  which  accompanied  Najx)lcon  to 
^Kypti  and  made  a  special  study  of  Oriental 
music. — Publ.  4  essays  (in  the  gneat  work 
inucd  by  the  Rnvernment,  'Dcscri|)t  inn  de 
I'Egypte  )  entitled  Dissertation  sur  la  musique 
des  anciens  egyptiens;  Dissertaium  tur  let 
diverses  esp^ces  d'irt^lrumrnls  de  must'qitf  que 
I'on  remarque  panui  li  s  st  ulphtrfs  qui  dccnrenl 
les  antiques  motium>  His  de  r I'.gvpte  .  .  .  (( ".er- 
nun  transl.,  1821);  De  I'eid  aclurl  de  I' art 
musieat  en  f\gyple  .  .  .  ;  and  Description 
hislnri'/ur.  In  lintque  rt  littSraire  des  instru- 
menls  dc  musique  des  Orientaux} — jilso  a  Mi' 
moire  sur  la  possihUite  et  Vulilill  d'une  thiorie 
exacte  des  principes  nature} s  de  la  musique 
(1 807),  beinir  introdu<  tion  to  his  Recher- 
rhrs  sur  rutuiln^ie  de  la  musique  avec  Its  Otis 
qui  ont  pour  objet  I'imUation  du  lantawr  .  ,  . 
(1807:  2  vols.). 

A  iiu  t  in     ,n  siihn'J,  Alexandre-Joseph- 
^'  Hesdin,  Pas-de-Calais,  Nov. 
20,  1797;  d.  P&ris,  Nov.  26,  1868.    Prof,  of 

mathematics  at  the  CulliKe  St.-I.ouis,  Paris; 
member  of  the  Academie,  and  of  the  Soc.  of 


Antiquaries;    custodian  of  the  librar>- 
leamed  societies  at  the  Ministry  of  Pi.; 
Instruction.     An    in\c-sti^at()r     of  anr;n 
Greek  and  Latin  music,  he  ch^unpioaed  ' 
idea  that  the  Greeks  used  chords  Ot^naon:. 
he  likewise  sought  to  n  \ivr  the  employ w 
of  the  quarter-tone.    On  these  8u£>jecu  *■ 
publ.  a  great  number  of  essay's,  aome  of  «t.- 
were  reprinted  in  pamphlet-form,  and  repnr 
of  the  .'\cademie,  scientific  journals,  c;tc.  h 
rnusical  activity  waa  acathingly  criticiaed  *• 
Fet  is. 

Vincent,  Charles  John,  ixtrn  Hought  •'. 
le-Spring,  Durham,  KuRland,  Sc-pt.  If? 
Pu|m1  oihis  father,  Charles  John  V.  forg3ir:>- 
at  St.  Michael's];   from  1864,  chorister 
Durham  Cath.  under  Dr.  Armes;    in  !'  ' 
organist  at  Monkwearmouth;  from  187c- • 
St.  at  Leipzig  Cons.;  then  urg.  at  Tavwi». 
and  Kelly  College;    graduated    Nfti'^.  F 
Oxon.,  1878:  Mus.  Doc.,  1885;  or^.  ot  C  , 
Ch.,    Hampstead,    London,    18&}-91.  , 
Examiner  for  Trinity  College  he  has  vie  I 
South  Africa  (1893)  and  Australia  (I^: 
Joint-editor   of   the   'Or^jani.st    and  Ckor- 
master.' — Works:  Oratorio  ifiif/t  (KampitCK. 
1886);  Pinim  68.  Tk»  Day  of  Rest  mod  TV 
Crmi'nin^  nf  the  Wheat,  cantatas  f.  soli,  ch.  :br 
orch.;  6  cantatas  f.  female  voices;  Hoanr 
omA  Prais4  to  Music,  choral  fugue  in  S  pam: 
vocal  duets;  over  100  songs; — orchl.  ovmur-^ 
The  Storm  (1894);   pieces  f.  'cello  and  ii 
violin  and  pf.,  and  of.  solo;  organ-music; — '  • 
text-books  A  Yearns  Stm^  at  the  Piano,  f- 
Pfindples  of  Music,  Choral  InHrmtmr 
Treble  Voices,  On  Srnrinf>  for  an  OrcheUia  ;c 
'The  British  Musician.'  1897);  etc. 

Vincent,  George  Frederick,  brother  of 
prtrc-ding;  b.  Houghton-le-Spring,  Mar.  2'. 
1855.  Pupil  of  Letpsig  Cons.  1874-6:  1882- 
1900,    organiat   and   dioirmaster   at  5t{. 
Hionias's,  Sunderland;    since  then  orj;.  :a 
St.  Michael's,  Cornhill;  was  also  cond.  of  the 
Choral  Soc.,  the  Ladies'  Orchl.  Soc.  aod  the 
Amateur  Opera  Soc..  at  Sunderlancf.  Well- 
known  concert-organist. — Works:  ODeretia&'. 
a  cantata,  Sir  Humphrey  GSBkfL  f.  fav.wfa, 
ch.  and  orch.  (1895);  soon,  anthems,  etcv- 
2  Fantasias  and  Fugues  I.  2  pfa.;  pf.-pieca: 
organ-pieces;  t  t(  . 

Vincent  [rede  Winzenhorleln],  Heinrich 
Joseph,  b.  Teilhcim.  n  Wiirzburg,  Feb.  23, 
1819;  d.  Vienna,  M.iy  19,  1901.  Renoua- 
cing  theology  and  taw,  he  became  a  tenor 
singer  in  theatres  at  Vienna  (1847),  Hafle 
an(|  \\'urz!)urg;  from  1872,  singing-teachtT. 
and  cond.  of  the  singing-society,  at  CzenKh 
witz,  Bukowina;  later  removed  to  Vfeana. — 
Works:  OfHT.is  Die?  Betllerin  (Halle.  1864) 
and  Konig  Mural  (VV'iirzburg.  1870);  abo 
operettas  and  popular  songs.  As  a  writer 
he  is  a  warm  defender  of  the  'Chraoia'  So- 
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ciety's  12-haIf-tone  system;  has  publ.  Ktin 
Genrralhass  mrhr  (1860),  Die  FAnheil  in  der 
Ton-welt  (1862),  Die  Neuklaviaiur  (1874),  Dm 
Zwolfzahl  in  der  TottueU  (1885).  Jst  unsere 
Harmtmiehkre  wrklick  eine  Theorie?  (1894), 
I'.ine  nrtif  Tonschrift  and  articles  on 

the  chromatic  keyboard  and  notation  in  van- 
ous  papers. 

Vincent,  Henry  Bethuel,  born  Denver, 
Col..  Dec.  28,  1872.  St.  with  W.  H.  Sher- 
wood and  E.  Paucr  in  OlxTlin  and  Philadel- 
phia; Liter  with  Wider  in  Paris  and  West  in 
London ;  now  (1918)  living  in  Erie,  Pa.,  as  org. 
and  choirm.  of  the  Simpson  Ch.  anci  of  the 
Temple,  and  rnnd.  of  the  'Erie  Community 
Chorus'  and  'Conneaut  (O.)  Choral  Soc.  ; 
also  oflictal  org.  and  dir.  of  the  organ-dept. 
of  the  Chautauqua  Inst. — Works:  An  ora- 
torio,   The  Prodifial  Son   (Erie,   1901);  an 

■  opera,  Esperanza  (Washington,  1906);  an 
Operetta,  Jndian  Days,  and  incid.  music  to 

I   SavagAimd;  anthems,  or^n-pcs.  and  songs 

I    (a  cycle-.  The  Garden  of  Kama). 

Vinci  (vfn'che),  Leonardo,  b.  Strongoti, 
Calabria.  16W;  d.  Naples,  May  28.  1730. 
Pupil  of  Greco  at  the  Cons,  dc'  Poveri,  Na- 

Rles;  maestro  at  the  Royal  Chapel,  Naples. 
Inch  admired  in  Italy  as  an  opera-composer, 
producing  over  25  operas,  of  wnich  Ifi^enia  in 
Tauride  (Venice,  1725)  and  AstianaUe  (Na- 
ples, 1725)  were  particularly  sucoeasfuL  Abo 
comp.  2  oratorios,  cantatas,  motets,  masses* 
songs,  etc. — See  Q.-Lex. 

yinograd'sky,  Alennder  Nikolaierltch, 

noted  conductor;  born  Kiev.  Russia,  Aug.  3, 
1854.  Having  coiujjlcted  tlie  study  of  law 
in  1876,  he  st.  music  under  S<)Io\iev  at  the 
Petrograd  Cons.;  from  1884-6,  Director  of 
the  school  of  the  Imp.  Russ.  Mus.  Sot\  at 
Saratov;  since  1888,  Pres.  and  Dir.  of  the 
section  of  the  Imp.  Russ.  Mus.  Soc.  at  Kiev, 
and  cond.  of  its  symphony-concerts.  Has 
given  concerts,  by  invitation,  in  the  chief 
Russian  cities,  and  also  in  Paris,  where  he 
cond.  Russian  programs  in  the  'Concerts 
d'Harcourt,'  1894.  and  the  'Concerts  Co- 
lonne,'  1896;  since  then  also  in  Vienna,  Ber- 
lin and  Antwerp.  Comp.  of  a  symph.  iKHin, 
Lo  Nmne;  vars.  for  orcn.;  Airfinnois  for  vl. 
andorch.;  a  vl.-sonata;  2  str.-qosrtats;  etc. 

Viola,  Alfonso  delta,  maestro  to  Erode 

II  d'Este,  is  notewort  hy  as  an  early  composer 
of  pastorals  and  inriilental  music  for  the  court 
of  Ferrara -.—L*Orfe<M-fA/'  (1541),  //  Sturifizio 
(1554),  Lo  SJoHunato  (1557)  and  Aretusa 
(1563),  all  in  madrigal-style,  the  dialogue 
sung  by  a  chorus.  Published  madrigals  a 
5  (1559).— lie  died  after  1567. 

VIo'le.  Rudolf,  b.  Schochwitz,  Mansfdd, 
May  10,  1825;  d.  Berlin.  Dec.  7,  1867.  Pi- 
aoist  and  teacher,  pupil  of  Uast,  who  recom- 


mended his  compe.  and  edited  his  100  Etudes 
(op.  50);  lived  in  Berlin  as  a  teacher. — 
Works:  11  pf.-sonatas,  op.  1  and  21-30;  Die 
musikalische  Garlenlaube,  100  studies  f.  pf. ; 
Caprice  heroique;  Poesies  lyriques;  a  Polo- 
naise, a  Ballade,  etc.;  all  of  distinctly  modem 
tendency. 

Viot'ta,  Henri,  b.  Amsterdam,  July  16, 
1848.    Pupil  of  his  father.  Johannes  Jose- 

phus  [1814-18591.  W  A  Smit  (pf.)  and  R. 
Ilol  (comp.)  in  Amsterdam;  later  st.  at  the 
Cologne  Cons.  Law-student  at  Univ.  of 
LeixMn^  winning  the  decree  of  Dr.  juris  in 
1877  with  the  dissertation  Met  auteursreehl 
van  dot  (itmpnnist.  In  1883  he  ^^.u-e  U(>  .i 
successful  legal  practice;  heorganizeil  and  be- 
cameeond.<M  the  Amsterdam  Wagner  Society; 
also  conducted  the  'Excelsior'  (1886)  and  the 
'Caccilia'  (1889):  1889-95,  e«litor  of  the 
'Maandblad  voor  Muziek';  wrote  also  for 
other  papers.  1896-1917,  Director  of  the 
Cons,  at  The  Hague  (succ.  of  F.  W.  Nicolai), 
cond.  of  the  'I-icsidertiwrkcst'  fwliit  h  he 
foundefl)  and  efl.  of  'Caecilia.'  Keiiretl  from 
all  activities  in  1917.  He  publ.  a  valuable 
Lexicon  der  Toonkunst  (1889;  ^  \'oIs.,  biogrs. 
and  terms);  als^»  Onze  hedendaagsi  TooH' 
kunstenaars  (1896  ;  2d  ed.  1901).  Composed 
some  choral  and  orchl.  works  {Konurt-Fa»' 
tasie  for  vd.  and  orch.). 

^  yiot'ti,  Gtofannl  Battlata,  eminent  vio- 
linist and  comiKJser,  was  born  at  Konlaneto 
da  P6,  Vercdii.  Italy,  May  2 J,  1753;  he  died 
in  London.  March  3,  1824.  His  father,  a 
Uackamith,  gave  him  a  little  violin,  which 
he  learned  to  play  without  tuition,  and  at- 
tracted the  attt  iitiun  of  the  Bishon  of  Str.un- 
bino,  who^  recommended  him  to  Alfonso  l3ei 
Pozzo.  Prince  della  Cistema;  the  latter  con- 
fided him  to  the  teaching  of  Pugnani  at 
Turin.  V.  soon  entere<f  the  court  orchestra; 
in  1780  he  made  a  grand  tour  to  (iermany, 
Poland  and  Russia  with  Pugnani,  and  was 
f0ted  at  the  court  of  Catherine  11.  Repairing 
to  London  in  1782,  he  won  si^n.il  triu  nptis; 
later,  at  Paris,  he  plaved  re|x^tedly  at  the 
Concerts  Spirituels,  where  his  art  was  so- 
knowlctlged  as  unrivalled.  It  happened  that 
one  of  his  concerts  in  178.i  was  poorly  at- 
tende<l,  while  in  the  next  concert  a  mediocre 
violinist  won  great  appbuse  from  a  large 
audience;  this  so  irritated  V.  that  he  abruptly 
dosed  his  public  appear.mce-;,  and  tlevoted 
himself  to  teaching  and  composing,  at  the 
same  time  acting  as  accompanist  to  Queen 
Marie  Antoinette,  and  'maitre  de  chapelle* 
to  the  Prince  de  Soubise.  Failing  in  his 
att^nqit  to  obtain  the  directorship  of  the 
0|>ka  in  1787,  he  joined  Leonard,  the  Queen's 
hairdresser,  in  est-iblishing  an  Italian  opera, 
opened  at  the  Tuileries  iti  1789,  transferreil 
to  the  Theatre  de  la  Foire  St.-<^iuain  in 
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1790,  and  to  the  newly  erected  Th6&tre  Fey 
deau,  where  the  Revolution  ruined  their 

enterprise.  V.,  ohli^^e'l  to  recommence  his 
virtuo:iO-career,  went  to  London,  and  gave  a 
series  of  most  niecsessf  ul  concerts  at  the  Han- 
over Square  Rooms;  but  a  rumor  gained 
credence  that  he  was  an  emissary  of  the 
revolutionists,  and  he  thought  it  advisable  to 
leave  England,  retiring  to  Hamburi^  until 
1794,  when  he  resumed  concert^giving  In 
London;  was  manager  of  the  Italian  Opera 
in  the  ensuing  winter,  and  director  of  the 
Opera  Concerts  in  1795.  Ill  success  caused 
him  to  embark  in  the  wine-trade.  On  a 
visit  to  Paris  in  1802,  he  was  persuaded  to 
play  before  Cherubini  and  others,  and,  to 
theur  astonishment,  outri vailed  hiis  earlier 
performances.  He  finallv  settled  in 
as  Director  of  the  Opera  from  1810-22,  when 
he  resigned  with  a  pension  of  0000  francs;  he 
died  while  on  a  pleasiif«*trip.— ^>n  account 
of  his  influence  as  a  player  and  teacher 
(especially  through  his  two  puptis  Rode  and 
Uaillot),  and  the  breadth  and  dignity  of  his 
works,  V.  has  been  styled  'the  father  of 
modem  violin-playing.'  Hb  compositions, 
more  particularly  of  the  maturer  period,  show 
great  refinement  and  skill  in  workmanship, 
and  are  classics  of  violin-literature;  he  was 
the  first  to  write  violin-concertos  in  the  broad 
modern  sonata-form,  and  displaying  the  full 
resources  of  the  orchestra.  He  puhl.  20  violin- 
ooncertos  (No.  22,  in  A  m.,  is  still  a  favorite), 
2  Concertantes  f.  2  violins,  21  string-quartets, 
21  trios  f.  2  violins  and  viola,  51  violin-duos 
(many  interesting  and  valuable),  18  sonatas 
with  bass,  3  Divertissements  (Nocturnes)  f. 

fL  and  violin,  and  a  pf. -sonata. — Cf.  F. 
ayolle.  Notices  sur  Corelli  .  .  .  el  Vioiti 
(Paris,  1810);  V.  Baillot.  Notice  sur  V.  (ib., 
1825);  E.  F.  Miel,  Notice  historique  (1827); 
A.  Pbugin,  V.  et  VfMt  modem*  d%  vtakm  (Paris, 
1888).— See  also  Q.-Lex. 

Vlr'dung,  Sebastian,  priest  and  organist 
at  Basel,  wrote  the  historically  iinjxirtant 
illustrated  work  Musica  getulschi  und  ausz- 
§nmen  durch  Sebastianum  Virdung,  Priester 
tm  AwAerg,  um  altes  Gesang  a  us  den  Noten  in 
dit  ToktUaiuren  diser  benanttlt  it  drcye  Insim- 
menie  der  Orgcln,  der  LatUen  und  der  Floten 
tmnsferiremu  Urnen  .  .  .  (151 1 ;  facsimile  re- 
print !)>•  nn  ifkopf  ^  lliirtel,  1882).  Four  of 
his  songs  are  in  Schoffer's  'Tcut.sche  Liedcr 
mit  4  Stimmen'  (1513).— Cf.  B.  .\.  Wallner, 
S.  V.  von  Amberg,  in  'Kdim.  Jahrb.'  (1911). 

Vlset'ti,  Alberto  Antonio,  bom  Spalato^ 
Dalmatta,  May  13.  1846.   Pupil  of  Mazzn- 

Cato  at  Milan  Cons.,  1855-65.  Coneert- 
pianist  at  Nice;  then  proceeded  to  Paris,  be- 
came Auber's  friend,  and  was  app.  conductor 
to  Empress  Eugenie.  On  the  fall  of  the  em- 
pire he  hastened  to  London,  where  he  became 


director  of  the  vocal  department  in  the  \  ' 
S.  M.:  1878-90,  cond.  of  the  Bath  Ph;f 
Soc.:  now  (1918)  prof,  of  sinning  at  the  s 
C.  M.  an<l  G.  S.  M.  (among  his  pupils  - 
Louise  Kirkby-Lunn  and  Agnes  NichoJU 
made  Knight  of  the  Crown  of  Italy  in  18SI 
The  score  of  an  opera,  Les  trots  Mousquetairt' 
was  barely  completed,  when  it  was  burn*- 
during  the  siege  of  Paris  (1871).  Also  wto> 
a  cantata.  The  Desert  and  Ike  Pfaise  of  Sev 

Rf.-pcs.  and  songs  (La  Diva,  waltz-song  fr 
Ime.  Patti).    Publ.  a  History  of  thf  An  • 
Singing  and  G.  Verdi  (l'X)5);    also   It  iJ 
translations  of  Hullah's  History  of  Moderx 
Music,  and  Hueffer's  Musical  Studies. 

VitMll,  GlovMiiil  Battiata,  b.  Cremr. 

c.  1644;  d.  Modena,  Oct.  12.  1602.  : 
maestro  di  capp.  to  the  Duke  (from  ItH 
Important  instrL  oorop.,  preceding  Coru. 
— ^bee  Q.-Lex. 

Vitto'rla,  Ludovico  Tommaso  da  I- 
Lato  Tomaa  de  Victoria],  eminent  c< >n 
porarv'  and  friend  of  Palestrina;  lH>rn  Av.. 
Spain,  c.  LS40;  d.  .Madrid  (?),  c.  1013.  Pi^ 
in  youth  of  Escobedo  and  Morales,  siagena 
the  Papal  Chapel  at  Rome;  in  1573,  raasan. 
at  the  Cbllegium  Germantcum;  in  1575.  z 
San  Apollinare;  from  1589-1602,  vice  niae>tr 
of  the  Royal  Chapel,  Madrid. — I'ubL  worb 
Liber  primus,  qui  missas,  psalmot,  Magm^et. 
ad  Virginem  Dei  Matrem  salutations^  aliaq^ 
compUctitur,  a  6-8  (1576);   .Magnificats  a  4. 
w.  4  antiphones  to  the  Virgin  a  5-8  (1581 
Hymni  toHus  anni  a  4,  w.  4  psalms  a  8  (15" 
1600):  masses  a  4-8  (2  vols.:  1583;  150 
OJfii  ill m  lu  hdomadaf  sa  ru  tn <•  ( 1  5  S   i  ;    _^ /,  i/,  . 
festorum  totius  anni  cum  communi  sanctoruM, 
a  5-8  (1585;  often  republ.;  an  ed.  of  ]58« 
has  motets  a  12);   and  his  famous  requiem 
for  the  Empress  Maria,  Officium  defunttorum 
sex   vocibus   (1605).— In    Proske's  '.Musira 
divina'  are  many  numlxrs  by  V'.;   F<liva  » 
'Lira  Sacro-His^pana'  cont.iins  the  Requiem 
and    several    other    works.    V.'s  corTipiVte 
works  in  8  vols.,  ed.by  Felipe  PedreiJl  vtrr 
publ.  by  BrettkopI  A  Hartel  (1902-/j;.-a. 
H.  Collet,  Le  Mysticisms  musical  esp-\x^r\ 
XVI'  Slide  (Paris,  1913);  id.,  V.  (ib.,  WU. 
in  'Maltres  de  la  Musique'). 

Vlval'dl.    Abbate    Antonio.    celcbru<  i 
violinist;  born  Venice,  about  1675;  d.  there 
1743.    The  son,  and  probably  the  pupil,  of  a 
violinist  at  S;in  Marco,  he  early  cnti  rcd  the 
priesthood,  anfl  was  surnained  'il  pretc  rosao' 
on  account  of  his  red  hair.    After  a  period  in 
the  service  of  the  Electoral  court  at  Dirni 
stadt.  he  returned  to  Venice  in  \1\3>,  and  l>e 
c  inu-  director  for  life  of  the  Cons,  della  PietA. 
Some  of  his  sonatas  and  concertos  for  violin 
are  still  prized;  the  form  of  hb  concertos 
ser\  t  t!  Fiach  as  a  mode!  fur  liis  c  nn(  rrto>;  fo; 
clavichord  and  orch.,  and  exerted  a  strong  in- 
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flucncc  upon  the  later  development  of  the 
instrl.  concerto.  He  publ.  12  triot>  f.  2  violin!> 
and  'cello,  op.  1;  18  violin-tonatas  w.  bass, 
op.  2  and  5  (one  is  in  Jensen's  'Klasaische 
VioKnmusik');  Esiro  poetico,  12  concert!  f.  4 
violins,  2  violas,  'cello,  and  orj^.in-h.iss,  op.  3; 
2^  Concerti  per  violino  phncipale,  2  violini  di 
ripieno.  viola  e  basso  per  I'organo,  op.  4,  6  and 
7;  Le  ifualtro  stagiont,  12  Concerti  a  5,  op.  8; 
La  (  ttra,  6  do.,  op.  9;  6  Concerti  f.  flute,  violin, 
viola,  'cello  and  organ-bass,  op.  10;  and 
12  Concerti  per  violino  princitaUt  2  violini 
eomertanH,  vuda,  vioioncetto  e  basso  i'organo, 
op.  12  an<l  22.  In  MS.  there  arc  79  other 
ronrerios  for  vl.,  a  numl>er  of  cantatas  and 
arias,  and  3H  Ofyeras  (written  between  1713- 
J9;  22  prod,  in  Venice). — Cf.  A.  Schering, 
C^huhte  des  Instntmemtal-Koiuerls  (Leip- 
zig, 1905).— See  ako  Q.-Lex. 

ViveU,  Rev.  GBtoaHn,  b.  Wolfach,  Baden, 
Oct.  21,  1846.    Havinf;  completed  his  uni- 

versity  studies,  he  joined  the  order  of  Bcn- 
efjirtines  at  lieuron;  now  (1918)  living  in 
the  monastery  at  Seckau,  Styria.  Author 
of  Der  gjftgmamsche  Gesang.  Eine  Studie 
Uher  die  Eebheit  der  Tradition  (1<X)4);  Die 
liturgisch  gesangliche  Rrform  Gregors  des 
Crossen  (1904);  ErkUirung  der  vntikanischen 
Ckoralschrift  {1906);  Vom  Mustktraklat  6r»' 
gors  des  Crossen  (1911);  In  ilia  Tractatuum 
musices  ex  codicibus  ....  (1*>11;  alphab. 
list  of  beginnings  of  treatises  in  CerlH-rt's 
and  Couasemaker's  'Scriptores');  Index  re- 
rum  et  verhonm  traetatuum  de  musiea  editomm 

(1016). 

Vivier  (  v'yaT,  Albert- Joseph,  l>orn  Huy, 
Belgium,  Det.  15.  1816;  d.  Bru8.sels,  Feb., 
19U3.  Pupil  of  Fctis  at  the  Brussels  Cons. 
Wrote  an  excellent  Traitr  complet  d'Harmonis 
(l.S(i2,  and  many  later  ed^.),  in  which  he 
draws  a  sharp  distinction  between  funda- 
mental and  secondary  chords,  explaining  the 
l.itfcr  as  accidental  formations  through  an- 
ticipation and  'changing-notes'  (W'cchsel- 
noten);  also  wrote  some  valuable  essavs  i  Pcs 
vruis  rapports  des  sons  musicaux.  Elements 
d^acouslique  musicale,  etc.).  Also  wrote  an 
opera,  Padillo  le  Tavernier  (Brussels,  1857). 

Vivier,  £ugdne-L^n,  celebrated  horn- 
virtuoso;  bom  Ajnccio,  1821;  d.  Nice,  Feb. 

24,  1«>(K).  ICven  after  his  ajipointment  as  Ist 
hornist  at  the  Opera  des  Italicns  in  Paris  he 
St.  with  J.  F.  GaUay:  made  successful  tours, 
creating  a  sensation  everywhere  by  his  ability 
to  produce  2  and  even  3  tones  simultaneously; 
in  spite  of  much  S|>eculation  on  tlu-  sul)je(  t  no 
one  has  ever  presented  a  satisfactory  solution 
of  this  phenomenonu-— Cf.  Ch.  Limouzin,  £, 
V.  La  Vie  et  k$  AvmOwtS  d'tut  CMlte 
(Paris,  1900). 

Vix,  GcOMBVlira,  lyric  soprano;  tx>rn  in 
Brittany,  1887.   PupU  of  the  Ftois  Cons., 


winning  1st  prize  for  opera  in  1908;  after  a 
very  successful  debut  {19()9)  at  the  OiX'ra  in 
Paris  she  was  eng.  there;  sang  several  seasons 
at  the  K.  Opera  in  Madrid  and  at  the  'Teatro 
Colon  in  Buenos  Aires;  Amer.  debut  with  the 
Chirago  Opera  Co.  in  Chic^igo  as  Manon  in 
Massenet 's  opera  (Dec.  1,  1917);  also  sang  in 
New  York  during  the  company  Sl^it  in  Feb., 
1918.  On  Feb.  9.  191H,  she  was  marrie<l  in 
N.  V.  to  Prince  Cyril  Narishkin,  a  banker  of 
Petrograd.  Besides  possessing  a  voice  of  great 
volume  and  fine  quality,  she  is  an  actress  of 
more  than  ordinary  ability. 

Vleeshouwerfvlas'hower],  Albert  de,  bom 
Antwerp.  June  8.  1863.  Pupil  of  Tan  Blockx. 
Has  prod.  2  operas,  rSeele  des  peres  (1892}, 

and  Zryni  (.\ntwerp,  1895);  a  symphonic 
poem,  De  wilde  Jager;  an  orchl.  Idyllc;  etc. 

Vock'erodt,  Gottfried,  Iwrn  Muhlhausen, 
Thuringia,  Sept.  24,  1665;  d.  (ioth.i,  Oct.  1(J, 
1727,  as  rector  of  the  Gymnasium.  It  was 
his  opinion  that  excessive  enjoyment  of  music 
injvires  the  intellect,  and  that  Nero  and  Cali- 
gula became  totally  depraved  through  _th«r 
passion  for  music.  He  advocated  these  ideas 
in  Consultatio  ,  ,  ,  de  covenda  falsa  meuUum 
inlemperatarum  meiieina  (1696);  Missbravek 
der  freien  Kunst,  imonderheil  der  Musik 
(1697);  an<i  Wiederholtes  Zeugniss  der  Wahr- 
heit  C«gen  die  verderhte  Afusik  und  SchOMSpide, 

Of'rrn^  rfc.  (l6'>.S:i.      [  Rll.M  ANN.] 

V  ock'neTt  Josef,  b.  Ebensee,  Austria,  Mar. 
18,  1842;  d.  Vienna,  Sept.  11,  1906.  Pupil 
of  A.  Bruckner;  professor  of  organ  at  the 
Vienna  Cons.  Composed  an  oratorio,  Das 
jungste  Gericht;  a  vl.-sonata  in  D  in  ,  i  p  4; 
a  pt.-quartet  in  C,  op.  6;  masses;  fugues  and 
otiier  pes.  for  oiig.;  pf.*pcs.  and  songs. 

Vo'ftel,  (ChailM-Louis-)    Adolphe,  a 

Bandson  of  Johann  Christoph  V.;  born  Lille, 
ay  17,  1808;  d.  Paris,  in  Sept.,  1892. 

Violinist;  pupil  of  A.  Krcutzer,  and  of  Reicha 
(comp.)  at  Paris  Cons.  After  winning  popu- 
larity by  his  song  Les  Irois  Couleurs,  for  the 
July  Revolution  (18J0),  he  prod,  a  series  of 
successful  operas:  Le  Podestat  (Op.-Com., 
18:?  ^);  Le  Si^ge  de  Leyde  (The  Hague,  1847); 
La  Moissonneuse  (Th.-Lyrique,  1853);  Rom- 
ponsl  (BoufTi-s-Parisiens,  1857);  Le  Nid  de 
Ci^nfines  (Baden-Baden,  1858);  Gredin  de 
Pigoihe  (Folies-Marigny,  1866);  La  FfUeide 
du  Roi  (Brussels  an.l  Paris,  1S75).  ,M_80 
symphonies,  chamber-music,  church-music, 
pjf.'pieces,  etc. 

Vo'gel,  (Adolf)  Bemhard,  b.  Plauen,  Sax- 
ony, Dec.  3,  1847;  d.  Leipzig,  May  12,  1898. 
After  stiodying  law  and  philosophy  at  Leipzig 
Univ.,  and  graduating  as  Dr.  phil.,  he  took  the 
Conservatory  course,  and  embraced  a  musico- 
Kterary  career.  He  was  for  25  years  a  con- 
tributor to  the  'Neue  Zdtschrift  fOr  Musik' 
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and  the  'Leipziger  Nachrlchten';  also  for 
many  years  to  the  lAipzi^  'Tanelilatt';  and 
edited  the  'Dcuts«'lu-  I.it  -K  t ImIIc'  in  1.HS5. 
His  monographs  on  R.  Vulkiiiann,  Wugner, 
von  Hiilou,  Brahms,  RulNiMiein,  Lint,  *m 
St  humunn' s  KI<;vi>  rtonfx^esie,  etc.,  arc  inter- 
esting and  valualile.  He  coiup.  male  and 
mixi'ij  choruses,  sacred  songs,  and  pf. -music. 

Vo'ftel,  F.mll,  hurn  \Vri<-7.»'n-on-Od<T,  |an. 
21,  1«5*>;  (I.  NikolasM.-.  n.  Ik-rlin,  June  18. 
1908.  Stu«lic<I  at  ( irclfsuald  an<i  Herhn, 
takWK  the  degree  of  Dr.  phil.  in  1^8).  In 
18S3  he  was  sent  by  the  Prussian  frovemment 
to  Italy,  as  llalurl's  assistant.  In  ISW  lie 
organized  tlie  I't-ti-rs  Mus.  lJI)rar>'  in  Leipzig 
and  was  liltrarian  till  UX)1;  at  the  same  time 
he  also  t'ditfd  the  famous  'Peters  Jahtinu  h.' 
Ill  iicailh  com|>elied  him  in  19U1  to  ({iM-  up 
all  work.  He  v.-as  hon.  nteml»er  of  the  k. 
Accademia  at  Florence.  Published  a  mono- 
gniph  on  Monteverde  (1887),  and  on  Maroo 
d.i  <  iai^liano and  tnnsir  in  I'lorcnce  from  1570- 
1050  ilHSy).  lK)th  in  the  'Vierteljahrsschrift 
ftir  Musikwisst-nsrhaft';  also  a  catalogue  of 
Die  I!ittiil<(hriflfn  tifhsl  dm  dllerrn  Drurkicrr- 
kftt  tier  Miistkalitctlung  der  herzoa^ltchen  Bihlio- 
thek  zu  Wolfenlmttel  (18W).  an.i  Bihlinlhek 
der  gedruckUn  tetlUkken  Vokaimurik  ItaiimiS 
au$  dm  Jakren  1500-1700  (1893). 

Vo'Hel,  Friedrich  WUhelm  Ferdinand, 

bom  Havell)crg,  Prussia,  Sept.  9,  1807;  d. 
Bergen,  Norway,  July  20,  1892.  Organ- 
pupil  of  Birnharh  at  Berlin ;  made  tours  as  an 
organ-virtuoso,  taught  in  Hamburg  1838-41; 
lived  in  Copenhagen  (1845-52)  as  teacher, 
confl.  and  org.  at  the  Refornn  <!  Ch.;  settled 
in  Bergen  in  1852.  where  he  founded  (with 
subvention  from  the  state)  a  school  for  organ- 
plavingand  comp. — Publ.  a  concertino  f.  org., 
witii  trombones;  60  choral-preludes  and  10 
Ijostludes;  2  |)r(  iudc- 1  lu^iii  --;  svinjihony, 
overture,  and  suite  in  canon-form,  f.  orch.; 
chamber-music,  choruses,  etc.    Also  pnxl.  3 

OplTi  t  f  .l> 

V  o'gel,  Jobann  Chriatoph,  born  Nurem- 
berg, 1756;  d.  Paris,  June  26.  1788.  Pupil 

of  Riep«'l  at  R.ili>l>on;  wmt  to  Paris  in  1776, 
and  wrote  two  o|)eras  in  (tluck's  style:  La 
Toison  d'or  (Paris.  17H6;  given  later  as 
Midie  d  Colchis),  and  Demophoon  (1780).— 
Publ.  3  symphonies;  2  concertantes  f.  2  horns, 
and  1  f.  ohoe  and  Uissoon;  a  bassoon-con- 
certo; 3  clarinet-concertos;  6  string-quartets; 
6  quartets  f.  horn  and  strings;  3  quartets  f. 
l).iSMW)n  and  strings;  6  trios  f.  2  violins  and 
bass;  0  duos  f.  2  clurs.;  6  duos  f.  2  bassoons. 
Vo'ftel,  (WUhelm)  Moritz,  b.  Sor^au.  n. 

Freiburg.  Silesia,  July  9,  ISk..  I'ianist;  pu- 
pil of  lA;ipzig  Cons.;  settled  in  Leipzig,  be- 
coming prominent  as  a  teacher  ana  mus. 
critic.  con<lurting  several  choral  S4K  it  ties,  and 
publishing  a  series  of  excellent  instructive 


corops.  f.  pf.,  including  a  Metliod  (ia  t. 
parts),  rondos,  sonatinas,  ^udes.  etc. ;  bcsK:  - 

soni;s  (op.  24).  duets  (op.  15,  21)  and  orv  - 
IKS.  (op.  61,  64,  65,  74,  « I),    fid.  *L>eufaci-r 
Schulliederbuch'  (a  coll.  of  200  part-soojr* 
also  wrote  Klei$u  EiemeuUirmusiklekre  ( 
Ober  PJUfje  und  Schonung  der  KinderUtmw. 
(1896),  Geschiihk-  der  Musik  (1900).  etc. 

Vo^elels  (foh'gel-i^l,  Martin,  b.  Erst-  - 
Alsijtia,  June  5.  1861.    Was  ordained  fjr«*- 
in  1885;   1886-91,  taught  music  at  the  epiv. 
seminary,  ZiUcsheim;  1891-6,  clM^tlara  ajt- 
chotrm.  in  Grafenstaden;  1 896-1 pasrrf 
in  Behlcnheim;    since  1908  tlo.  in  Schkii 
stadt.    Has  made  a  specialty  of   music  x 
Als.itia.    Besides  valuable   monographs  s 
various  journals,  he  has  publ.  Qurllcn  %k 
Bausteine   zu   einer  Geschukte   iier  Mmfi- 
und  des  Theaters  im  Elsass  SOO-iSOO  (191' 
the  result  of  years  of  original  research).  r 
discovered  the  MS.  <rf  K6nigshofen*s  Tk  \ 
rius,  which  he  publ.  in  facsimile  in  connti 
with  F.  X.  Mathias's  Der  UtrassbHrg/fr  ti- 
nia  K.  als  Choralist.  Sein  Temariua  ...  ' 
(190^).    Toqeflur  with  K.  Bronncr  he  «d 
a  coll.  of  50  l^lin  Hymns  (a  2  and  3). 

Vo^'denhuher,  Vlhna   von    (Frau  F. 

Krolop),  noted  dramatic  soprano;  bom  Pe--. 
1845;  d.  Berlin,  Jan.  11,  1888.  PupiJ  u( 
Stoll  at  Berlin;  d^but  1862.  at  the  National 
Th.,  Pest,  as  Romeo  in  Bellini's  opera;  sarfjj 
there  until  1865,  then  visited  (iernianv  and 
Holland,  and  while  starring  at  the  V^ienm 
Court  Opera,  was  eng.  for  Berlin  (186* 
marrying  Franz  Krolop  (q.  v.)  in  that  ye^- 
and  remaining  a  member  of  the  Court  Opcrj 
till  her  death,  with  the  title  of  'Kaninxr- 
sangerin'  after  her  interpfetatkm  of  laolde.— 
Chief  r61es:  Isolde,  Elisabeth.  Fiddia 
Iphigenia,  Armida.  Donna  .Anna,  .Norma. 

VogI,  Heinrich,  famous  dramatic  tenor: 
born  Au,  suburb  of  Munich,  Jan.  15,  1M> 
d.  Munich,  April  21,  1900.    While  a  sdiooi- 
master  at  Ebersburg,  1862-5,  he  punW 
musical   and   vocal    studios,   contini-r/  it 
Munich  imdcr  Fr.  Lachner  and  Jenk,  (torn 
his  successful  debut  as  .Max  in  Der  fVvischilt, 
Nov.  5,  1865,  until  his  death  he  was  n  memViCT 
of  the  Munich  Court  Opera.    He  succeeded 
Schnorr  von   Carolsfeld   (d.   1865)  as  the 
model  TrisUn  in  Wagner's  opera,  and  for 
several  years  was  the  only  interpreter  of  that 
role.    He  was  one  of  the  ^jrexitest  W.iiintT 
sinKL-n^,  and  fretjuently  sang  at  Bayrcuth. 
In  the  first  performances  of  Rheinf^oU {\Wii) 
and  H'«y*Mr*'  (1870)  in  Munich  he  creatfvl 
the  roles  of  l,oge  and  Siegmund,  resp.;  s.-invr 
I.oj^r  in  Bayreuth  in  1876.    In  1899  he  prod, 
an  opera.  Der  F^emdling,  at  Munich.— Cf.  H. 
von  der  Pfordten,  H.  V.  Zur  Erinnerunf  und 
zum  Vermachinis  (Munich.  1900) ;  K.  Poft- 
giesser,  U,  V.,  in  'AUgem.  Musikztg.'  (May 
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4,  lOOO).  His  wife,  Therese  {nee  Thom«), 
born  Tutsiog,  on  the  Lake  of  Starnberg,  Nov. 
12,  1845,  a  distinguished  dramatic  sopmno, 
was  traineil  in  Mimirh  Cons,  by  Hanscr  and 
Herger;  eng.at  Karhruhe,  1864;  at  Munich, 
186S-4>2,  then  retirinfj.  Also  a  remarkable 
WaRncr  f^inRcr:  her  interpretation  of  Isolde 
was  one  of  her  beat  achievements.  She  mar- 
ried V.  in  1868. 

Vo^tl,  Johann  Michael,  tenor  singer,  and 
the  introducer  of  Schubert's  songs  to  the  pub- 
lic; bom  Steyr,  Aug.  10,  1768;  d.  Vienna, 
Nov.  10,  IS  10.  A  law-student  in  Vienna,  he 
was  ixrsuaded  by  SQssmaver,  then  Kapellm. 
at  the  Court  Th.»  to  join  the open'Company 
(1794-1822). 

Vo'gler,  Geort  Joseph,  best  known  as 
Abb6  VofUer;  b.  WOrzburR.  June  l.S,  1749; 
d.  r),irmstadt.  May  6,  1814.    Famous  or- 

fanist,   theorist    and   composer;    pupil  of 
*adre  Martini  at  Bologna  (for  a  very  short 
time),  and  of  Vailotti  at  Padua,  where  he  also 
studied  theolc^y.    (roing  to  Rome,  he  took 
holy  orders,  ana  received  numerous  high  dis- 
tinctions; returning  to  Mannheim,  he  founded 
the  'Mannheimer  Tonschule,'  and  was  app. 
court  chaplain  an*l  2i\  K  iiH-llni.    Ilr  pro«l.  the 
operas  Der  Kavjmann  von  Smyrna  at  May- 
enoe,  1780,  and  Albert  III.  ton  Bayern  at  Mu- 
nich, 1781 ;  from  178,?-6  ho  travelltHi  in  France 
(hisopera,  La  Kermesse,  failed  totally  at  Paris 
in  1783),  Spain,  and  the  East-,  from  1786-99 
he  was  court  cond.  at  Stockholm,  where  he 
fotmded  a  music-schoot.    Having  invented 
a  s\-t.  in  fi>r  tlie  simplification  of  the  or^an, 
he  travelled  as  a  concert-organist,  with  a  port- 
able organ  called  'orchestrion,'  to  Copen- 
hagen, liarnhiirg,  Amsterdam,  London.  Paris, 
etc.^  explaining  his  system,  and  obtaining 
vanous  orders  for  remmli'ling  organs  accord- 
ing to  it.    By  uniting  an  8-toot  pipe  with  a 
5';i-foot  ('quint')  pipe,  he  obtainra  a  16-foot 
tone  through  the  tones  of  rom!iin.ition,  an 
idea  still  put  in  practice  by  combininR;  a  16- 
foot  pipe  with  a  lO'' 3-foot  pipe  to  tr«  t  a  32- 
foot  tone;  most  of  his  other  'simplifications,* 
such  .IS  (iisrarding  mixtures  and  display-pipes, 
have  not  found  favor.    In  1807  he  became 
court  Ka|>ellm.  at    Darmstadt,  where  he 
ostaM.  a  third  'Tonschule,'  in  which  Carl 
Maria  \on  Weber  and  Meyorlx'or  were  taught 
(at  Vienna  (1803-4)  Weber  had  also  been  his 

Rupilj;  both  were  doubtless  strongly  in- 
iir-rif  fd  !)y  the  librr.i!  and  apt^rrssivr  theories 
of  tfiiir  teacher. — \'ogler's  writings  arc  Ton- 
:iiss(n<!chafl  und  Tonsetzkunst  (1776),  Slimm- 
bUduneskunsl  (1776),  and  ChurpfdbtUche 
ToHSfhule  (1778).  all  3  republ.  together  as 
Miinnhrimcr  Tonsihide;  a  monthly  paper, 
'betrachtungen  der  Mannheimer  Tonschule* 
(1778-81);  /fiWfmif  10  kaffiumiens  konne- 
.  im  (3tocltlioliii,  1795);  Swedish  methods  for 


pf.,  organ  and  thorough  bass  (1797);  Choral- 
sjfsttm  (Copenhagen,  1800);  Dala  zur  Akus- 
hk  (18(00);  IJandhuch  tur  flarmnnielrhre 
(1802);  C^her  die  harmonis(he  Akustil  IsnT  i; 
Grundliche  Anweisung  turn  Klavierstmmen 
(1807);  Doutstke  Kirehmtmuik  Ober 
Choral-  und  KiTihrnv_rs;iv?r  (1814);  System 
fiir  den  Fugrntxitt. — (  (imiKjsitions!  Operas 
(lx--iiles  3  mentioned  above)  Enein  und  lU- 
vira  (Darmstadt,  1781;  Paris,  1782);  CasUtr 
und  Pollux  (in  Ital.  at  Munich,  1784;  in  Ger. 
at  Mannheim,  l?*)!);  /-.jf/r  (Stcn  kholm.  1778); 
Custavus  Adolphus  (Swedish  opera,  Stock- 
holm, 1791);  Hermann  of  Unna  |also  as  H, 
of  Stnufrn]  (drama  bv  Sk]«'>l(Iebran<l;  Copen- 
hagen, 1800):  Samdri  (Vienn.i,  1804);  Der 
Admiral  (Darmstadt,  1810);  U  PatrioHsme 
(written  in  1778  for  the  Paris  Opira;  not 
prod.): — overtures  and  entr'actes  to  Hamlet; 
choru'-cs  to  Athalia;  ballets,  etc.; — iiuirh 
church-music  (masses,  a  Requiem,  Miserere, 
Te  Deum,  psdms,  motets,  etc.)^-~a  sym- 
phony, overtures,  a  pf. -concerto,  a  pf. -quartet 
(calletl  Der  eheliche  ZwisI),  Poiymelos,  ou 
caracUres  de  mustqm  its  differenles  nations  if. 
pf.  and  strings) ;  a  concerto,  preludes,  ch(xales, 
etc.,  f.  or^ran,  etc. — Biblick.raphy:  J.  Frflh- 
lich,  Bii'firiifihic  1 1 1^  ^r  OS  sen  Tor.kunstlrrs  Aht 
V.  (Wurzburg,  1845);  H.  Kun/el,  Abt  V. 
(Darmstadt,  1867);  E.  Pasque,  Aht  V.  tUs 
Tonkiinstler,  Lehrer  und  Prirslrr  (Darmstadt, 
1884):  K.  E.  von  S<hafh;nitl.  A'd  G.  J.  V. 
Sein  Lehrn,  sein  Charnkter  und  musikal.  Sys» 
tern  (Augsburit.  1888;  with  full  list  of  works); 
M.  Brenet.  Vabb(  V,  d  Paris,  in  'Archives 
histor  .  art.  et  litt.'  (Feb.,  1801);  ].  Simon, 
Abt  V.'s  konipositoriseku  Wirken,  mil  be- 
sonderer  BerucksicMpmg  der  romantischem 
EtemolUt  (Beriin,  190NO.— See  also  Q.-Lex. 

Vo'grich  |v<ygritchl,Maz  (WUhdm  Ktfl), 
pianist  and  poet-composer;  bom  Szebcn 
(Hermannstadt),  Transylvania,  Jan.  24,  1852; 
d.  New  York,  June  10,  1916.  Beginning  the 
study  of  the  pianoforte  at  5,  he  played  in 
public  at  7 ;  1 86^>-9,  attended  Leipzig  Cons,  as 
a  pupil  of  \\Vn7rl,  Reinecke  and  .Moscheles 
(pf.),  llauulniann  ami  Richtcr  (theory'),  and 
Reinecke  (comp.).  During  1870-8  he  made 
pjanistic  tours  throujgh  Ciermany,  Austria, 
Russia,  France,  Spain,  Italy,  Mexico  and 
South  ;\merira:  visitefl  N'«"w  ^'urk  in  1878, 
tourefl  the  Ignited  States  wilh  Wilhclmj.  and 
sojourned  from  18S2  C)  in  .Australia,  where 
he  married.  From  1886-1*)<L'  Ite  resided  in 
New  York  as  a  comjK^ser.  m. iking  frequent 
trips  to  Europe  to  prrxluce  his  works;  then 
lived  in  Weimar  till  1908,  and  in  lx>ndon  till 
1914:  after  the  outbreak  of  the  war  he  re- 
turne<l  to  New  York. — Works:  The  operas 
(all  on  texts  by  V.)  Vanda  f!  Iiu.  nt  e.  1S7.S); 
King  Arthur  (l.eipzig.  180^;  /Vr  Huddha 
(Womar,  1904);  Incid.  music  to  Wildenbruch's 
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DieLiederdesEMnMdts(yitimar,l90S).  The 
Highland  Widow,  dram,  scene;  an  oratorio, 

The  CaptivUv  (1884:  M.  O.  H.,  Now  York, 
1891);  the  cantatas  The  Diver  (Schilkrl  (De- 
troit, 1890)  and  The  Young  King  and  tkt 
Shepherdess;  Missa  solemnis;  2  symphonies 
(E  m.,  A  m.);  Andante  and  InlermeaMO  for  vl. 
and  orch.,  (1878;  often  played  by  Wilhelmj); 
pf.-ooncerto  in  £  m  (1886)  Memento  Mori 
tor  vl.  and  orch.  (1910);  E  pur  H  muooe, 
vl.-conrcrto  (1913);  12  concert-studies  f.  pf.; 
Romanzero,  cycle  f.  pf.;  pf. -fugue;  pf.-aona- 
timis;  Album  of  Ancient  and  Modem  Dances 
for  pf.  (20  dances,  2  books);  many  other  pf.- 
pieces; — Three  Concert-Caprices  (after  Paga- 
nini)  for  vl.  and  pf. :  2  sonatinas  for  do; 
numerous  anthems,  terzets*  duets,  and  songs. 
— ^Editor  of  Schumann's  complete  pf.-works, 
Clement  i*s  Grndus  ad  Pamassum  (in  progres- 
sive order),  Modern  Russian  Composers,'  etc. 

Vojt,  Auilustus  S.,  b.  Washinj?ton,  On- 
tario, Aug.  14,  1861.  rupil  at  the  N.  E. 
Cons.  (1881-2)  of  Emery,  Huckingham  and 
Dunham,  and  at  the  Leipzis  Cons.  (1885-8) 
of  Reinerko,  Rehberp,  Rutnardt,  Papperitz 
and  latla.ssohn;  1888-92,  teacher  of  pf.  at 
the  toronto  Coll.  of  Music;  1892-1913,  do. 
at  the  Toronto  Cons,  of  Music;  since  then  its 
dir.;  1888-1906,  also  org.  and  choirni.  at 
JarvisSt.  Bapt.  Ch.;  several  vears  mus.  critic 
of  'Saturday  Night.'  He  founded  ( 1894)  and 
(until  1917)  cond.  the  Mendelssohn  Choir, 
which  has  come  to  be  recognized  as  one  of 
the  finest  chf)ral  organizations  not  only  in 
America,  but  also  in  Europe;  it  has  been  heard 
on  tours  of  the  principal  cities  of  the  U.  S. 
(New  York,  Cleveland,  Boston,  Buffalo,  etc.); 
after  a  specially  successful  tour  in  1912  V. 
was  made  bon.  member  of  the  National  Club 
of  Toronto.  Mus.  Doc.  (hon.  c;  Univ.  of 
Toronto,  1907'i.  Hav  puM  '.ome  .\  capp.  cho- 
ruses and  Modern  Ptatwjorte  Technic  (1900). 

Voftt,  Gustave,  b.  Strassburg,  Mar.  18, 
1781;  d.  Paris.  .Ma^-  .^0,  1879.  Olioist,  pupil 
of  SalJantin  at  Pans  Cons.;  1st  oboist  at  the 
Op^-Comique;    1814-34  at  the  Opfra: 

1828-44  in  the  Cons.  Concerts,  flu-n  retiring. 
Prof,  at  the  Cons. — Works:  4  olKH-  concertos; 
variations  f.  olx»e  w.  nrrh.:  concert-piece  f. 
English  horn;  duos  f.  2  olx)cs;  pot-pourris 
and  marches  f.  military  band;  etc. 

Vogt,  Johann  [Jean],  b.  Gross-Tinz,  n. 
IJegnitz,  Jan.  17,  1823;  d,  Eberswalde,  July 
31,  1888.  Pupil,  at  Berlin,  of  A.  W.  Bach 
and  Cirdl;  at  lireslau  of  Hesse  and  Seidel. 
Taught  pf.-pb^in^  in  Petrograd^  18.'>0-S5; 
maoe  loiqt  pianistic  tours:  lived  tn  Dresden 
1861-5,  then  in  BcrUn.  Ih(  omiii,:  prof  at  the 
Stern  Cons.;  went  to  New  York  in  1.S71,  but 
returned  to  Berlin  2  \iani  later. — Works: 
Die  Attferweckunt  des  Laiarus  (IJe^^nitz, 
1858);  Andanle  et  Allegro  for  pf.  and  orch. 


(op.  33);  pf.-trio  in  C  m.  (op.  25):  -ir 
quintet  in  A  m.  (op.  56);  instructive  fu 
pieces;  also  Valse  brillanle  (op.  39),  3  I- 
promptus  (op.  69),  6  Salonstucke  (op.  7^ 
etc.,  I.  pf.  (in  ail,  over  150  opus-n umbers). 

Vofgt  (fohtl,  Henrlette   inre  Kuntce, 
bc)rn  Leipzig,  Nov.  24,  1808;  d.  there  Oct-  1^ 
18.V).    A  talented  amateur  pianist,  fMipfl  • 
I-udwig  Berger,  she  married  the  merdia- 
Karl  Voigt,  whose  house  was  the  rcndervo  - 
of  the  most  eminent  musicians  of  the  tiiiK 
Schumann  dedicated  to  her  the  pf.-sooata  " 
G  m.  (op.  22).— Cf.  Aeht  Briefe  \to  H.  V.l  %*. 
ein  FaksimUe  von  F.  Mendelssokn-HartK^: 
(Leipzig,   1871;    Engl.  tr.  in    'MacmilL  ■ 
Magazme'  for  June,  1871);  J.  C.ensel,  •» 
manns  Briefwechsel  mit  U.  V.  (Leipzig,  18"^. 
id.,  Aus  Rochiitsens  Briefen  an  H.    V.  it 
1906). 

Vol^lt,  Johann  Georg  Hermann,  Ir 
Osterwieck.  Saxony,  May  14,  1769;  d. 
24,  1811,  as  organist  of^  the  Thomaakt/r 
Letpaje. — Publ.  12  minuets  f.  orch.,  a  | 
naise  i.  'cello  and  orch.,  a  vtola-concerta '  ] 
string-quartets,  a  string-trio   iw.    viola],  * 
Scherzi  f.  4  hands,  and  3  pf. -sonatas. 

Vota'Ty,  Marguerite,  pianist;  h.  Brwr. 
Moravia,  Dec.  28,  1886.    Pupil  of  .\  [»■. 
at  the  Vienna  Cons.  (1898-1901),  graduating 
as  winner  of  the  Ist  prite;  later  st.  fort  her 

under  E.  Schiitt  and  I.eschctizky;  succtssful 
debut  in  1902  with  the  i'rague' Phillr.  Orrh 
(Tchaikovsky's  conoerto  in  G);     tours  -i 
Austria,  Germanv,  France  and  Italv;  .c<t 
cially  successful  m  Russia,  touring;  the  pr 
cipal  cities  with  Safonov  ami  the  on  h.  if 
the  Imp.  Russ.  Mus.  Soc.;  after  a  brief  tou' 
in  the  South  of  the  U.  S.  with  Jaroslav  Kociac 
she  made  her  Amer.  d^but  as  soloist  \%-ith  the 
Russian  Symph.  Orch.  (New  York,  Feb.  I'. 
1915),  introducing  a  new  concerto  by  V 
Bortkiewic  z;  one  week  later  she  played  the 
pf.-part  in  Skriabin's  Prometheus  ^ivcn  by  the 
same  orch.  (only  Amer.  [x?rf.  with  the  otJ-it- 
keyboard) ;  has  since  be^en  heard  f requec) 
with  orch.  and  in  recital. 

Volbach  [fohmhh],  Fritz,  Ixirn  Wlpoer- 
ftirth.  near  Cologne,  Dec.  17,  1861.  PuiWof 
Hiller,  Jensen  and  Seiss  at  Colore  Cons. 
(1879  80):    tlun,  afi.r  study  at  Ilei«k\W 
and  Bonn,  he  resumed  his  musical  course  in 
the  R.  Acad,  of  Arts  at  Berlin  (1885-6)  under 
Haupt  (org.),  C.rell  and  TauV)ert  (conip. )  an>i 
Loeschhorn   (pf.),   and   in    1887  succee<li-<l 
Commer  as  teacher  of  the  history  of  inii<ic 
and  (jregorian  Chant  at  the  K.  Inst,  for 
Church-music.    Shortly  after,  he  al.w  he- 
(\inu'  conductor  of  tin    Kliiidwortli  ("liorus. 
Calicti  to  Mayence  in  1891  as  conductor  of 
the  Oratorio  Soc.,  the  'Lie^ertafd,'  and 
the   'D.imengesanfjvercin.'   he    liroii;;lir  out 
the  best  modern  choral  compositions,  and 


Digitized  by  Google 


VOLCKMAR— VOLKMANN 


ikcwise  Handel's  works  in  Chrysandcr's  now 
irrapgenients.    In   1898  he  was  the  cond. 
It     the    'Tonkiinstlcrvfrsammlung'   of  the 
AllRem.    deutscher  Musikverein.'    In  1899 
le  receive<i  from  Bonn  Univ.  the  decree  of 
Dr.  phil.  for  the  dissertation  Die  Praxis  der 
Udnd€i'Amffukrung  (publ.  1900).   For  the 
5th  centenary  ot  tfve  birth  of  Gutenberg 
(IQOO)  he  was  commissioned  by  the  city  of 
Mayence  to  arrange  an  elaborate  festival, 
for  which  he  wrote  a  fest.  cantata;  shortly 
afterwards  lie  was  made  Prof.    In  1907  he 
was  called  to  ruhin|;en  as  mus.  dir.,  and  prof, 
extraord.  at  the  Univ.  A  talented  compoaer, 
m^^netk:  conductor,  excellent  pianist  and 
organist,  V.  has  aho  aa  astonishing  command 
of  almost  every  ordil.  instrument. — Works: 
1  nstrl. :  Op.  16,  OUtm^  symph.  poem  for  orch. 
and  or^.\  op.  21,  Bstoaren  swei  Konigskinder, 
«lo.  for  orch.;  op.  24,  quintet  in  Ei>  for  pf., 
ob.,  clar.,  horn  and  bassoon;   op.  29,  Ail 
I  HeideSbmrg,  du  ftine.  'FrOhUnf^fedicht'  for 
orch.;  op.  iS,  Symfmooy  in  B  m.;  op.  36, 
i)f. -quintet  !n  D  m.   Vocal:  Op.  14,  Rcigen 
•  for  vp.irt  ftin.  rli.,  ten.  s<jIo  and  pf.;  op.  18, 
}   \'om  Pa  gen  und  der  Konigstochter  for  sop. 
solo,  ch.  and  orch.;  op.  22,  FestkanUUe  for 
mixed  ch.,  boys'  ch.,  2  orrhs.  and  1)rass  band 
(for  Ciutenberg  celebration);  op.  26,  Raffael 
for  ch.,  org.  and  orch.;  op.  30,  Der  Troubadour 
for  bar.  solo,  male  ch.  and  orch.;  op.  31, 
I  Am  SXegfHedhruHnen  for  male  ch.  and  oreh.; 
'    op.  34,  Die  Kunst  su  lieben,  comedy-opera 
(DQaaeldorf,  1910);   on.  38.  Konig  Laurins 
Rosengftrten  for  bar.  solo,  male  ch.  and  orch.; 
'    sonps  (op.  20,  23,  25,  27,  28);  inri«l.  music 
to  the  traj^cdy  Konig  Tulga.    Al.so  numerous 
arrs.  jxihl.  by  Sthott. — Writings:  Lehrhtuh 
der  BegleUuni  dcs  greiorianischeH  Cesangs 
(1888);  HSnda  (1898;  in  Reitnann's  'Be- 
nihmte  M  usiker*) ;  Die  Zeit  des  KUissizismu^: 
Bedhmen  (1<>0.S):  Die  deulsche  Musik  im  19. 
Jahrhundert  (1909);  Das  moderne  OrckesUr  in 
sfiner  Enlu^ickelunt^  (1910);   Die  Instrumente 
des  Orchesters  (191. V);   also  several  analyses 
for  Schlesinger's  'Musikftihrer'  and  numerous 
eaaays  in  divers  journals.— Cf.  J.  HaKemann. 
F.  v.,  in  'Monographien  modemer  Moslker 
(vol.  iii,  Leipdg,  1909). 

Volck'mar.  Wllhelm  (Valentin),  bom 

Ilrr^.  l.i,  Kavsti.  Dec.  26,  1812;  d.  Homljerg, 
:  K,is.sei,  Aug.  27,  1887.  Dr.  phil.,  Mar- 
burg; from  1835,  music-teacher  at  the  Hom- 
hcrg  5?eniinary.  A  gifted  organ-xnrtuoso,  he 
wrote  several  organ -concertos,  20  organ- 
sonatafl,  an  orsan -symphony,  an  Orgelschuie,  a 
Sekide  der  &lAufigkeU  f.  organ;  pieces  f. 
organ,  f.  pf.,  and  f.  violin;  hymns,  and  songs. 

VolTcert,  Franz,  h.  Heimt  r-dorf  (Bunz- 
laul.  I^ihcinia,  V\  h,  2,  1767;  d.  \  u  nna,  Mar. 
22.  IK+.S,  h.iving  been  organist  at  the  Schotten- 
stilt,  and  Kapellm.  at  the  LeopoldsUdter  Th. 


(from  1831).  Works:  Over  100  comic  operas, 
bingspicle,  melodramas,  farces,  etc.,  many 
very  popular;  aho  church*muBC,  pf.«con> 
certos,  pf.-trioi^  (Msao^music,  etc. 

Volkmann,  Hans,  great-nephew  of  Robert 
v.;  born  Bischofswerda,  Saxony,  April  29, 
1875.  St.  (ierinan  philol.,  hist,  of  art  and 
hist,  of  music  in  Munich  and  Berlin;  living 
m  Dresden  as  writer.  Besides  two  books 
about  his  great-uncle  (see  bibliogr.  under 
VoLKM.vNN,  Robert),  he  has  publ.  A>m*i  uber 
Beethoven  (1904)  and  Emanuel  d' A  storga  (vol.i, 
1911;  the  Brst  authentic  biogr.  of  A  ). 

Volk'uuum,  (Friedrich)  Robert,  distin- 
guished instrumental  composer;  born  Lom* 
matzsch,  Saxony,  April  6,  1815;  d.  Pest.  Oct. 
30,  1883.  Pupil  of  his  father,  a  cantor,  on 
the  organ  and  piano;  of  Friebel  on  the  violin 
and  'cello;  st.  composition  under  Anackcr 
at  Freiberg  (whither  he  had  gone  to  pre- 
pare himself  for  school-teaching),  and  K.  F. 
Becker  at  Leijitig,  where  Schuniann  greatly 
encouraged  htm.  After  teadiing  muitc  at 
Prague  18.19-42,  he  settled  in  Pest,  where  he 
remained  for  life,  excepting  4  years  (1854-8) 
in  Vienna;  from  1875  he  was  prof,  of  harmony 
and  counterpoint  at  the  National  Academy  of 
Music.  In  1876  he  was  elected  hon.  memlKT 
of  the  'Ctes.  der  M  usikfreunde'  in  Vienna, 
and  in  1883  (shortly  before  his  death)  mem- 
ber of  the  Kgl.  Akademiein  Berlin. — Instru- 
MENT.VL  woKKs:  2  symphonies  (op.  44,  D  m.; 
op.  53,  Bt»);  3  Serenades  f.  strings  (op.  62,  C; 
op.  63,  F;  op.  69,  D  m.  (w.  cello  obbl.]); 
2  overtures,  (op.  50,  Festouvrrliirr;  op.  68, 
Richard  III.);  6  string-quartets  (op.  9,  \  m.\ 
op.  14,  G  m.;  op.  34,  u;  op.  35,  K  m. ;  op.  37, 
F  m.;  op.  43.  £b);  2  pf.-tnoe  (op.  3,  F;  op.  5, 
BV  m.);  'cello>ooncerto  In  A  m.,  op.  33; 
manze  f.  'cello,  op.  7;  Chant  du  Tmuhadour 
f.  violin,  op.  10;  AUegretto  capriuioso  f.  pf. 
and  violin,  op.  15;  Rhapsody  f.  do.,  op.  31; 
2  sonatmas  f.  do.  (op.  60.  61^;  Knnzertstuck  f. 
pf.  and  orch.,  on.  42;  Caprtfcu)  for  vcl.  and 
pf.,  op.  74;  Schlummerlied  (or  harp,  clar.  and 
horn  (also  arr.  for  pf.,  via.  and  vcl.),  op.  76 
Past  completed  work]. — For  pf.  solo:  J**«ii- 
tasiebilder,  op.  1;  Dilhyrambe  und  Torrate,  op. 
4;  Souvenir  de  Xfahroth,  op.  6;  Nocturne,  op. 
8;  pf.-sonata  in  C*  ni.,  op.  12;  Buch  der  Lteder, 
op,  17;  Deutsche  Tnnze,  op.  18;  Cavatine  und 
Barcarole,  op.  19;  Visegrdd,  op.  21;  4 
marches,  op.  22;  Wanderskizzen,  op.  23; 
Fanlasic  and  Intermezzo,  op.  25;  vars.  on 
a  theme  of  Handel's,  op.  26;  lAeder  im 
Grossmutler,  op.  27;  3  Improvisations,  op. 
36;  Am  Grab  des  Graf  en  Szcchmyi,  op. 
41;  Ballade  und  SihtrzeUo,  op.  51;  tran- 
scriptions of  songs  hy  MoKirt  and  Schubert, 
etc. — For  pf.  4  hands:  MusikaJisches  Lieder- 
buch,  op.  11;  Ungartsche  .Skizun,  op.  24;  Die 
Tagesaeiten,  op.  39;  3  marches,  op.  40;  Ron- 
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dino  and  Marcia-Capnccuf,  op  .  55;  sonatina, 
op.  57:  also  tran«ariiitkms  of  h.s  other  wor^^^^ 
-V(k\l  works:  f  ma«W  "^^^J^°'''^ 
(op.  28.  D;  op.  29.  M);  3  sacnrf  f. 
mhted  ch..  op.  38;  2  do.  for  do  op.  70. 
Stories  f.  sili.  ch.  and  orch.,  op  4/ ;  jongj 
rSle  ch..  op.  30.  48.  58;  Chns  mas  CjtoI 
if  the  12th  century,  op.  50;  oM  OerTMUJ 
hymn  f,  double  nule  choru.  op^64    6  durt. 


Vol'pe,  Arnold,  b.  Kovno,  Russia  J  ul . 
I860    St.  vl.  under  1.  Lotto  at  tti«  War»;i 
Inst,  of  Music  (1884-7)  and  under  L-  A- 
at  the  Petrograd  Cons.  (1887-91  )  where 
also  St.  comp.  under  N.  Soloviev  < 
came  to  New  York  inlaw.  ForthepwpN 
of  traininp  orchl.  pbycrs  he  orKamre<l.  it 
1902,  the  Young  Men's  Symph.  Orch.:  ar- 
2  years'  rehearang  he  formcti  the  in<,sr 


hymn  f.,double  male  chorus  op^M ;  o  aui^     ^  rf„^^„»;„to  the  V.  Symph.  Or^^ 

on  old  f-H^man  ixiems.  op.  67 ;  s-ongs  f.  nuxed     Nan^  ^_^pe^  ^.^^  ^ 


ch.  (op.  71,  75);  alto  solo  w.  orch.,  Andu 
Nacht,  op.  45;  dram,  scciie  f.  soprano  w. 
«rh.,  op.  49;  Kirchenane  f  Ikiss.  w. 

flTte  andstrings.  op.  65;  2  songs  f.  mezro- 
soprano,  w.  pf.  and  VeWo.  op.  56;  nianv  songs 
2.  13.  16.  46,  52.  54,  66.  72)  -W.thout 
op..number:  Konzerlouverlure  m  C.  AnOU 

vl.  and  pf.:  vars.  on  the 
pf  •    Caprudrtto  for  do.;  foc  3- 

bart  fiMU.  rh.;  Im  Wtesenf^riin  for  mixed 
r male  rhomscs;  2  sf>nfis  (Prr  /'-'i«'"f,"^^';  ■Y''' 
Der  ^rune  Truh).-CL  B.  Vogel/.  V  .  (  .e,p- 
zL'  1H7.S);  H.  Volkmann.  R.  V.  Sein  Uhrn 
uud  sriJ  wcrke  (il...  1W2):  id  V  Cb 
1915:  a  new  work  n'winv,  fuller  I'lORr.  data), 
C.  PVeisa.  /?.  V.  Krilische  BeilrnRf  zu  snf,rm 
Sfhaifrn  {C<xM,  1'>12^:  V.  von  Henfeld,  iC. 
v.,  in  Mus.  ^)uart.'  July,  1915). 

Vol'kw.  P«d<W  Grigorlevltch,  b.  Kostro- 
ma 1729;  d.  IVtroRrad,  1763.  He  is  not  only 
the'  foun.I.r  of  the  Russian  theitre,  but 
also  the  author  of  the  libretto  of  the  first 
op<  ra  in  Russian,  Tiiovo  mitosenUe  (Titus  the 
Men  ifull.  music  by  Francesco 'Araja  (Pet"*: 
grad.  17511;  the  generally  accepted  l)eliel 
that  he  is  the  comp.  of  the  first  Russian  oix  ra. 
Taniushn  Ui  stckasaivaya  vstrtftcha  |T.,  or 
The  Fort un.it e  Meeting!  (Petrograd,  L>ec 
9,  1756)  seems  to  rest  on  rather  slender 
foundations. 

VoU'hardt,  Em II  Relnhardt,  b.  Seifers- 
dorf.  Saxony,  Oct.  16.  1858.  Pupil  of  Leip- 
zig Cons.:  1883-6,  org.  in  HirMhbcrg,  Silesia: 
since  then  in  Zwickau  as  cantor  at  St.  Mary  8 
and  cond.  of  the  'Lehrergesangverem  and 
librarian  of  the  'Ratsschulbibhoilu  k';  18S/- 
1907.  also  cond.  of  the  a  cappella  section  ol 
the  'Musikverein';  made  Kgl.  Prof.  •«  »9»5. 
Has  publ.  much  a  capp.  music  j^f  c^ed  and 
aecubr)  and  songs.  Author  of  BiMwRraphtt 
dtr  itu^uMtte  iw  der  Zwukauer  Ratsschul- 
bibUolkek  (1H96),  Ceschuhte  der  Kantoren  uad 
Orgamslen  tn  den  UladUn  Sachsens  (1899). 
VoU'weller,  Karl,  b.  Offenbach,  Nov.  27. 

1813;  d.  HeidellH  Tan.  27.  1848.  Pupil  of 
his  father,  a  Frankfort  music-teacher  (d. 
Nov.  17,  1847):  piano  teacher  in  Petrograd, 
then' at  Meiilellxrg.— Pulil.  2  pf.-trio«.  Op.  2, 


with  which  he  has  since  then  P^'***  "^"^V 
•eries  of  symph.  concerts;  1910,  cond.  of  t^- 
orch.  of  the  Brooklyn  Inst,  of   Arts  a- 
Sciences;  1910-14.  cond.  of  the  miiiuc.  orrr 

concerts  in  N.  Y.  In  the  autumn  of  i'-V 
he  opened  his  own  Cons,  in  N.  Y.  (V.  Inst.  <. 
Mwic). 

Von  der  Hei'de,  John  FredeHc,  b.  (  inrr 
nati,  Feb.  28, 1857.  Waa  Uu^ht  singmg  fr  - 
early  childhood,  and  the  yiolm  at  7:  ; 

peared  in  public  as  a  vocalist  and  vioJ 
in  his  tenth  year.    Choir- boy  for  5  >- 
U'fore  the  age  of  17  he  had  practically  stt. 
nearly  all  orchl.  instrs.    Tauijht  3  years  - 
Pittsburgh  school;  studied  votce-culture  i-r 
piano  for  2  years  in  Cincinnati,   then  :y 
Several  years  in  Europe.    Director  of  tv 
Buffalo  School  of  Music  1882-4;  then  settler; 
in  New  York,  teaching  1885-91  at  the  N.  V 
Cons.,  then  privately  till  1897.— 1891  seer, 
and  treas.  of  the  N.  Y.  M.  T.  A.:  nxlectcd. 
1892;  president,  1893;  reelected,  189^. 

Von  Ende,  Harwegh,  b.  Milwaukee,  \V 
Feb.  16,  1877.   St.  in  Chicago,  pf.  with- 
Zichn  (1883-6)  and  vl.  with  A.  C.yger.  ; 
Meyer  and  J.  Vilim  (1886-96);  1897-9. 
Berlin  with  E.  E.  Taubcrt  (comp.)  ami  . 
llalir  and  A.  Witek  (vl.).  lat  vl.  m  the  B«i;r 
Philh.  Orch.  for  one  season  (1898-9):  h 
1899  in  charge  of  the  musicales  given  by  thf 
Amer.  Delegation  to  the  Peace  Conference 
at  The  Hague:  1899-1900,  tour  of  the  I.  v 
(East   and    MidtHe    West)    with  Adnt-nne 
Rem6nyi  (sop.),  a  daughter  of  Eiluard  R. 
settled  in  New  York  in  19fK);  1903-10.  W 
of  vl.-dept.  at  the  Amer.  Inst,  of 
Music;   r>04-8  he  gave  chambcr-musK 
certs  of  new  and  rarelv  heard  works.  InWW 
he  esUbl.  a  school  lor  violin,  enlaigcd  m 
1911  to  comprise  a  full  cona.  oourae  (Von  t 
Sch.H.l    ..f    MuMrl.      In  1900    he  mnm*-!! 
Adriennc  Remenyi,  who  since  the  foundation 
of  the  school  has  had  charge  of  the  vocal  depc 
VoMt  Charles,  h.  Sc  hmarsow,  n.  Demmin, 
Pomerania,  Sept.  20,  1815;  d.  Verona,  Aug 
29.  1882.    Pianist:  studied  in  Berlin,  and 
went  to  Paris  in  1846.  where  he  gained  a  hic^ 
reputation  as  a  player  and  composer,  and 


then  it  He  (  e  txrg. — ruDI.  ^  pi.-tnos,  op.  icjiuwiwuii        «        7-.   -   '  f,  w'. 
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as  concertos,  and  Etudes).  His  concerto  No. 
1 ,  op.  52,  in  F  m.,  was  warmly  commended  by 
Menddawbii. 

Vret'blad,  Viktor  Patrlk,  b.  Svirtnils, 
Sweden,  April  5,  1876.    Pupil  of  Strx  kholm 
Cons.  (1895-1900);  private  pupil  of  Hilda 
ThcRcrstrom  (pf.)  and  J.  Dente  (cpt.  and 
coinp.);  won  a  stipend  in  1901,  and  spent 
the  ne.xt  year  in  Berlin.    I'ntil  1907  he  was 
org.  at  the  French  Kef.  Ch.  in  Stockholm; 
since  1907,  do.  at  St.  Oscar's,  where  since 
\*H)0  he  has  given  fl.ilx^rate  motet  soir6cs. 
Has  publ.  Humoreske  for  vl.  and  pf.,  op.  15; 
pf.-pcs.  (op.  3,  Skitter;  op.  8,  SUbmmngar; 
op.  10,  Impromptu;  etc.);  organ-pcs.  (op.  9, 
ilcdilation;  op.  11,  ihi-gie  and  Pastorale;  op. 
16,  In  Memoriam;  etc.);  songs.    Author  of 
Johan  Helmich  Roman,  Svenska  tnusikens 
fa4er  (2  vols.,  1914;  very  important). — Hb 
wife  Katarina  (nrf  Bodman;  born  f^ec.  29, 
1883),  pupil  of  Zctterquist  in  Stockholm  and 
Marteau  m  Geneva,  is  an  exodlent  ^^inist. 

Vreuls  [vr6ls|,  Victor,  l)om  Verviers,  Feb. 
4,  1876.  St.  at  the  Cons,  there  and  at  Li^e, 
Liter  privately  with  V.  d'Indy  in  Paris;  won 
in  190.^  the  Prix  Picard  of  the  Belgian  Arade- 
mie  libre;  for  several  years  prof,  of  harm, 
at  the  Schola  Cantorum. — Works:  Jour  de 
Fete,  symph.  poem;  a  symphony  with  vl. 
solo;  Adagio  for  str.-orch.;  Poeme  for  vcl. 
and  orch.;  TrtptyjMe  for  voice  and  orch.;  a 
pf.-trio  in  D  m.;  a  vL-tonata  in  B;  pf.-pcs. 
and  songs. 

Vrieslander  f7r^'-1.  Otto,  bom  Mflnster, 

July  18.  1880.  Pupil  of  J.  Buths  in  Diissd- 
dorf  and  of  U.  Klauweil  and  M.  van  de  Sandt 
at  the  Cologne  Com.  (1901-2);  now  (1918) 
living  as  composer  in  Munich.  He  attracted 
attention  with  songs  set  after  the  manner  of 
H.  Wolf  in  cjcles  devoted  to  one  poet.  Has 
publ.  Pierrot  iunaire  (46  poems  by  A.  Gui- 
raud),  Lieder  und  Gesdnie  aus  ^Des  Knaben 
Wunderhorn'  (22  poems),  Lieder  von  Goethe 
(12);  also  separate  songs  by  various  poets. 

Vroye  {vrwahH,  Th^ore-Joaeph  de, 

born  Villers-la-Ville.  Belgium,  Aug.  19.  1804; 
d.  Li^e,  July  19,  1873,  as  canon  and  'grand- 
chantre*  at  the  Cathedral.   Enidite  reformer 

of  plain  song.— Pub!  Vesperal  (1829);  Gra- 
duel  (18.H ) ;  Traitc  du  pUnn-chant  d  I'usage  des 
stmmaires  (1839);  Mantiale  cantorum  (1849); 
Processinmile  (1849);  Rituale  Romanum 
(1862);  De  la  musique  rdigieuse  (1866;  with 
Elewyck). 

Vulllaume  fvuc-yohm'l,  Jean-Baptlste, 
famous  violin-maker;  born  Mirccourt,  Dept. 
of  Vosges,  France,  Oct.  7,  1798;  d.  Paris, 
Feb.  19,  1875.  He  came  of  a  family  of  violin- 
makers,  and  learned  the  trade  from  his  father, 
Claude  V.  (I772-18.U!.  At  19  he  went  to 
Paris,  and  worked  with  Cbanot  till  1821,  and 


from  1821-5  for  Let.'-,  with  whom  he  then 
entered  into  partnership.  After  Lete's  re- 
tirement in  1828,  v.  worked  alone,  and  put 
his  own  name  on  several  instrs.  which  he  had 
constructed  with  the  greatest  care;  but  sales 
were  slow,  as  the  craze  for  old  Italian  violins 
had  just  set  in.  Unable  to  make  headway 
against  the  prevailing  f  i-hion.  he  deftly 
turned  it  to  account;  after  long  and  patient 
labor  he  placed  a  'Slradiv.irius'  violin  on  the 
market  for  300  francs,  bearing  the  master's 
label,  and  possessing  a  full,  sonorous  tone. 
Thenceforward  he  could  hardly  keep  pace 
with  the  orders  for  similar  instrs.;  he  also 
built  'cclli  for  500  francs.  The  si^ht  of  a 
DuiflFopruggar  viola  da  gamba  inspire<l  him 
with  the  i<lea  of  further  imitations;  hence  the 
hundreds  of  'Duiflopruggar'  violins  and  'cclli 
with  their  quaint  shape,  carved  scrolls,  inlays, 
and  the  motto  'viva  fui  in  ar^lvis,  etc'  ay 
dint  of  indefatigable  researches  and  experi- 
ments, V.  carried  the  ctin-trui  tion  of  these 
various  instrs.  to  the  highest  [K-rfection.  His 
own  inventions  were  numerous: — in  1851  the 
huge  'Octobasse.'  a  double-bass  4  metres  in 
length,  3-stringe<l  (CC-(i(i-("),  with  a  siK-cial 
lever-mechanism  to  aid  the  left  hand  (an 
'octobaase'  is  in  the  Museum  of  the  Paris 
Cons.);  in  ISSS  a  viola  of  broader  and  higher 
mo<lel,  the  'contre-alto,'  with  double  strength 
of  tone,  but  clumsy  to  play;  in  1867  a  kind  of 
mute,  the  *pMale  sourdine';  also  a  machine 
for  manufacturing  gut-strings  of  perfectly 
cfjual  thickness.  He  likewise  formulated 
the  laws  governing  the  tapering  of  the  stick 
of  the  Tourte  bow. 

W 

Waack,  Kari,  bom  Labcck,  Mar.  6,  1861. 
Puj)il  of  the  grand-ducal  Musikschule  in 
Weimar;  1882-3,  cond.  in  .\lx).  Finland; 
settled  in  1883  in  Riga  as  teacher  and  cond.  of 
the  'Harmonie'  (orcbl.  soc.)^  1890-1,  studied 
further  with  H.  Riemann  m  Hamburg  and 
Sondershausen  (pf.  and  theory);  on  his  re- 
turn to  Riga  he  was  chosen  cond.  of  the 
'Wagnerverein'  (Pres.,  K.  F.  Glasenapp),  and 
became  critic  of  the  'Diina-Zeitung'  (now 
'Rigasche  Z.');  1«W3-14,  also  cond.  of  the 
'Liedertafel'  and  'Bachverein';  1897-1900 
be  took  part  in  the  Bayreuth  Festivals  aa 
violinist  in  the  orch.  and  assistant  on  the 
stage;  after  the  oiithre.ik  of  the  war  he  fled  to 
Liibeck,  where  he  has  been  cond.  (since  1915) 
of  the  Verein  der  Musikfreunde.'  Has  ed. 
Tristan  und  Isolde  (1901)  and  Lohengrin 
(1907)  for  B.  &  H.'s  'Texthibliothek'  (with 
leading- motives  in  notation  and  references  to 
the  full  and  pf.-soores) ;  also  wrote  historical 
introductions  and  prepared  the  table  of 
motives  for  ill  the  Wagner  operas  in  B.  ft 
H.'s  new  editions  (1913). 
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Wachs,  Paul,  pianist;  born  Paris.  Sept. 
19,  1851.  I'upil,  at  Paris  Cons.,  of  Masse, 
Marmontel,  Cesar  Franck  and  Duprato; 
won  1st  prize  for  orpan-playing  in  1872.  Has 
written  a  large  numlx  r  of  salon-pxeaeM  f.  pf., 
ni.my  of  which  enjoy  jxjpularity. 

Wach'tel,  Theodor,  famous  stage-tenor; 
born  Haml)iirK.  Mar.  10,  1823;  d.  Frankfort- 

on-Main.  Nov.  14.  IS'),?.  According  to  W/» 
own  account,  his  father  was  a  'Puhrherr' 
(liver\'-stable  keeper),  not  a  'Droschken- 
kiitsrhci'  !<abman).  He  carried  o!i  the 
business  from  ihe  age  of  17,  after  his  iatlier's 
death.  Mis  voice  was  Micovered'  by  some 
customers  of  his,  with  whom  he  hapj^ned  to 
join  in  quartet-sinKinK;  it  was  trained  by 
I'raulein  <  ir.iml je.in  nf  Hamburg,  and  his 
successful  debut  foliowetj  in  about  18  months. 
After  smging  heroic  parts  in  the  chief  C.erman 
cities,  he  went  t<j  Vienna  for  further  study.  In 
1862,  ami  often  thereafter,  he  api>earcd  in 
London.  In  1865  he  was  eng.  for  the  Berlin 
Royal  Opera.  In  1869  he  sanj?  in  Paris; 
went  to  the  l'nitc<l  States  in  1871,  at  first  as 
a  foiuerl  ^>in.;er,  later  tor  a  season  of  opera 
at  the  Stadt  Theatre,  New  York;  and  re- 
apfwared  in  America  in  1875,  sin^ng  in 
Italian  and  Cierman  opera.  After  this,  hav- 
iit'^'  accumulated  quite  a  fortune,  he  accepted 
III)  ii\e<l  engagement.  His  voice  was  a  power- 
ful and  briili.int  lyric  tenor  of  delightful 
timbre,  brought  under  {food  control  by  long 
lumtLnc;  he  was  atlmirable  in  theatrical  rAles 
like  that  of  the  Tostillion  in  Adam's  Postilion 
de  Loniijumeau,  which  he  sanfr  over  1,200 
times,  (ieorge  Rrown  in  A<j  Dame  hlnmhe, 
Manrico  in  Travntme,  l.yoiiel  in  Martha, 
Arnohi  in  Till,  Kaou!  in  Les  Ilugtienots,  Stra- 
delUi  and  Kleazar;  his  sole  attempt  as  a  Wag- 
ner singer,  in  Lohengrin  (Leipzig,  1876),  was 
a  dismal  failure. 

WachtmeUter  (v.lhht'mi-stdrl.  Axel 
Raoul,  born  London  (son  of  the  Swe<lish 
ambassador  there).   Pupil  of  d'lndy  at  the 

S<-lio!a  Cantonim  in  Paris;  has  lived  in  the 
U.  S.  at  various  periods:  since  1*M6  in  .New 
York. —  Piibl.  works:  The  l-ouiUunt  Son^  for 
sop.  solo,  fern.  ch.  and  orch.;  The  Frozen 
Grail  for  male  ch.  antl  orch.;  a  vl. -sonata; 
a  VI  l.-sonat.i;  Fantasirtia  for  vl.  and  jtf  ; 
Redowa  for  vcl.  and  pf.;  Prelude  and  Fugue 
for  pf.;  sonfi^s  and  piirt -songs.  In  MS., 
.S'n^^Aoforch.  and  orch.  fpro<l.  N.  Y.,  1917); 
Moon  Hymn  for  bar.  solo,  ch.  and  orch.; 
a  ballet,  The  Soul  of  the  Vine. 

Wack'emaftel,  Philipp,  bonr  Rerlin. 
June  28,  1800;  d.  Dresden.  June  20.  1S77. 
Historian  of  literature;  alsopiiM.  Das  dettlsfhe 
Kir<lu-nlir,l  vnn  Luther  bis  N.  llrrmann  (  ISH; 
2  vols.) ;  Biblioeraphie  des  deutschen  Kirchen- 
liedes  im  16.  Jakrhundert  (1855);  and  Das 


deutsche  Kirchenlied  von  den  altesien  Z^item 

zu  Anfang  des  17.  Jahrk.  (5  vols,,  1863-77). 

Waddlngton,  Sidney  Peine,  born  Lin- 
cohi.  Engl.ind,  July  23,  1869.  St.  at  the  R. 
C.  M.  on  a  scholarship  from  1883  -8;  wa^* 
sent  in  1889  for  further  study  to  Frankfort 
and  Vienna,  and  on  his  return  elected  to  the 
Mendelssohn  Scholarship,  which  he  held 
from  1890-2;  chotrm.  at  St.  Mar>'  of  the 
Angels,  Bayswater.  18M-1905;  in  1896  app. 
cond.  of  an  amateur  operatic  soc.    ( initial 

J erf.  St.  (ieorge's   Hall,  London.    M.i>,  27, 
896),  and  chorusmaster  at   Cov.   (  "..jr.ien; 
since  1905  prof,  of  harm,  and  cpt.  at  R.  C.  M.; 
has  also  acte«l  as  examiner  for  the  Ashoc.  ,Bd. 
of  the   R.   A.   .M.  and   R.  C.  M.-Work- 
liVum/and,  operetta  for  children;  Johri  Oiiptu 
for  ch.  and  orch.;  Ode  to  Music  for  soli.  ch. 
and  orch.;    a  concert -overture;    a   pf. -con- 
certo; a  quintet  for  pf.  and  strings;  a  str.- 
quartet;  a  str.-trio;  Suite  de  Puces  for  pf.  4 
hands;  Fantasy  for  pf.  solo;  a  vl. -sonata;  a 
vcl.-sonata;  etc.    He  finished  the  acore  of 
(;.  Thomas's  posth.  opera  The  GMen  Wek 
(Liveri>ooI,  1893). 

Waelput  (vahl'-l,  Hendrik,  born  Ghent, 
Oct.  26,  1845;  d.  there  July  8,  1885.  Pupil 
of  Brussels  Cons.,  winning  the  Prix  de  Rome 
with  the  cantata  ifet  Woua.  In  1869,  Director 
of  Hru^es  Cons.,  also  actinp  as  cond.  of  the 
theatre  and  the  Popular  Concerts.  Lived 
1871-5  in  Dijon;  then  became  cond.  at  the 
(irand  Theatre,  filient;  and,  finally,  prof, 
of  harmony  at  .'Kntwerp  Cons. — Works:  4 
symphonies;  the  cantatas  De  zegen  wapens 
[The  Blessing  of  the  Weaponsl,  La  pac^cation 
ie  Gand,  MemKnf:  a  festival  ro^ch;  aongs; 
an  o|>era  Oxit  prif  \  Berken  de  diUMMtstyptf 
IB.  the  Diamond-cutter];  etc. 

Waelrant  Ivahl'-l,  Hubert,  bom  Ton- 

gerloo,  Bralxint,  c.  1517;  d.  Antwerp,  N<)\. 
19,    1595.    Pupil  of   Willaert  at  Venice; 
founded  a  music-school  at  Antwerp  in  1547, 
and  was  Je.in  Laei's  p:irtner  in  music-puhlidl- 
ing.    .Is  a  teacher  he  l)rokc  with  the  ohf 
system  of  solmisatioa  In  lu  xachords,  inti» 
diicing  a  new  system  of  the  7  tone-nanws 
bo  ce  di  ga  lo  ma  ni  (hence  calle<i  '  Iioce«Ji.vj- 
tion';    also  'Voces  belgae'). — Puhl.  c<»mp^. 
Motets  a  5-6  (1557);  chansons  and  madriaU 
a  5  (1558):  Cansoni  aila  napolelana  a  3-S 
(1565^:  others  in  colls.— Cf.  G.  Btrker.  //.  11". 
.  .  .  Notice  biographique  et  bibHographiqne 
(Purin,  1881).— See  also  Q.-Lex. 

Wagenaar  Ivah'^i'-  nahrl.  Johan,  born 
I'trccht,  Nov.  1,  1862.  Pupil  of  Richard 
Hoi  at  the  '.Mu/.iekschool-M.iatschappij  tot 
b<  \ ordering;  van  Toonkunst'  in  rtrecht  (1.S7S- 
85)  and  of  H.  von  Ilerzogenhery  in  Berlio 
(iNNOi;  since  18SS  ot^.  at  the  Utrecht  Cath., 
and  since  1904  also  dir.  of  the  Muziekacliool» 
munic.  music-dir.  and  cond.  of  the  choni  aoc 
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'Toonknnst';  an  eminent  Bach  player. — 
Works:  2  operas,  De  Dote  van  Venedie  (Th*- 
r>0{fe  of  Venice),  op.  20  (lltrei  ht,  1904)  and 
De  Cui,  op.  27  (ib.,  1916);  oj).  5,  concert- 
overture;  op.  23,  Cyrano  de  Bergerac,  over- 
ture; op.  24,  Satd  wtd  David,  symph.  poem; 
op.  25,  overture  to  Der  Wtderapdnstigrn 
Zahmung;  op.  26,  Trauermarsch  for  orch.; 
op.  19,  Fantasie  for  male  ch.  and  ordi.  (on  an 
old  Dutch  folk-song);  fern,  choruses  with  pf. 

(op.  8,  16,  22.  28):  pes.  for  vl.  and  pf.  (op.  1); 

pf.-pC8.  (op.  2,  IS);  songs  (op.  6). 

VVa'genmann,  Josef  Hermann,  bom 
Endingen,  Baden,  1876.  Having  completed 
a  course  in  jurisprudence  at  the  univs.  of 

Heidclljerg  and  Leipzig,  he  st.  singing  with 
L.  E.  TorslelT  in  Leipzig  and  with  several 
masters  in  Italy;  settled  in  Leipzig  as  sing- 
ing-teacher, and  later  removed  to  Berlin. 
Has  publ.  Neue  Ara  der  Stimmbildung  fiir 
Sinfien  und  Sprrchen  (1903);  I'mslurz  in  dtr 
Stimmbildung  (1904);  UUi  Lehmann's  Ge- 
keimnis  der  Slimmbdnder  (1905):  Ein  auto- 
tnntiuhfr  Stimmhildnrr,  die  uffentiichkrtt 
(19tK>i;  Ernst  von  Pussart  ein  SltmmbUdnerf 
(1908);  Enrico  Caruso  mmd  dot  Problem  der 
Stimmbildung  (1911). 

Wagenseil  [vah'g^n-zTI],  Georg  Ghrls- 
tOph,  born  Vienna,  Jan.  15,  1715;  d.  there 

Mar.  1,  1777.  Pupil  of  J.  J.  Fux;  music- 
teacher  to  Maria  There.sa  and  her  diiUiren, 
and  chamber-comp.  to  the  latter. — Publ. 
18  Divertimentt  di  cembalo,  op.  1-3;  a  Diver- 
timento f.  2  harpsichords,  and  2  f.  harps.,  2 
violins  and  'cello,  op.  S;  10  symphonies  f. 
harps.,  2  violins  and  'cello,  op.  4,  7,  8:  six 
violin-sonatas  w.  harps.,  op.  6.-— 16  operas,  3 
orntorios.  .^0  grand  symphonies,  27  harfH 
sichord-concerios,  etc.,  in  MS. — See  Q.-Lot. 

WflftcnMd*  J<rfHum  Chrlatoph,  b.  Nu- 
remberg, Nov.  26,  16.^^;  d.  .Altdorf,  Oct.  9, 
1708,  as  prof,  of  history  and  librarian. — 
Publ.   De  sacri  Rom.  Imp.  libera  civitate 

Norimh-r^rnsi  rnmmrntntio.  Accrdit  de  Ger- 
maniae  phonascorum  origine  ....  (1697; 
w.  140-papc  treatise  on  the  Meistersinger, 
and  melodies  by  Frauenlob,  Mttgling,  Mamer 
and  Rqienbogcn). 

Wag'halter,  Iflnaz,  became  Kitpcllm.  at 
the 'Komische  Ojkt' in  Berlin  in  1910;  since 
1912  Ist  Kapelliii.  at  the  'Deutsche^  ()i>rrn- 
haus'  in  Chariot tenburg.  Has  writtm  tlie 
operas  I^^r  J^eu^elsweg  (Berlin,  1912),  Mandra- 
tela  (Charlottenburg,  1914);  Wem  gekM 
Hflenf  and  Jugend  (finished  1916)  have  not 
yet  (1918)  \>ccn  pro<l.;  Rhapsodic  for  vl.  and 
Ofch.  op.  9;  vl. -concerto  in  A,  op.  15;  Slr.- 
quartet  in  I),  op.  S\  yl.<aoiiata  in  F  nu,  op. 
5;  pf.-pcs.  and  songs. 

Wag'ncr,  Coaliiui,  the  wife  of  Richard 
W.,  daughter  of  Frans  Liart  and  the  Countess 


Marie  d'Agoult  (i>en-name  IXmiel  Stern); 
liorn  Bellaggio,  on  Lake  Como,  Dec.  25,  1837. 
She  receiveil  an  excellent  etiucation  in  Paris; 
marrietl  Hans  von  Billow  on  .-Xug.  18,  1857, 
and  was  divorced  from  him  on  July  18,  1869; 
married  W.  on  Aug.  25,  1870.  A  woman  of 
high  intelligence,  indomitable  energy  and 
marked  executive  ability,  she  was  admirably 
qualified  to  undertake  the  general  direction 
of  the  Bayreuth  fe«?tivals,  which  have  become 
events  of  international  importance.  She  has 
written  Franz  Liszi.  Ein  GedenkbUUt  von  seiner 
Tochter  (1911).— Cf.  Wagner's  auto-biogra- 
phy, Aus  meinem  Leben  (Munich,  1911);  M. 
Strauss,  Wieieh  FrauC,  iK. «f (MagdebuiK* 
1912). 

Wa^'ner,  Bmat  David,  bom  DrambuTRr* 

Pomerania,  Feb.  18,  1806;  d.  Berlin.  Mav  4, 
1883.  Pupil,  in  Berlin,  of  A.  \V.  Bach  at  the 
R.  Inst,  for  Church-music,  and  of  Rungen- 
hagen  at  the  S<hool  of  Comp.  (R.  .Acad.);  in 
18.^8,  cantor  of  the  Matthiiikirche;  1848, 
organist  of  the  Trinitatiskirche;  1858,  R. 
M  us.  Dir.— Publ.  motets,  psalms,  songs,  or- 
gan-pieces, pf.-picces,  a  'Choralbtich.*  and  an 
essiy,  Dif  musikalist  hr  (^rvamnUik  (1868); 
comp.  an  oratorio,  Johannes  der  Taujer. 

Wag'ner,  Frans,  b.  Schwcidmtx,  Saxony, 

Dec.  17,  1S70.  Si.  at  the  Ak.i<l.  Ii.Kt.  fur 
Kirchenmusik in  Berlin;  org.  and  choral  cond. 
in  Xeumittelwalde  (1890),  Bunztau  (1895) 
and  (".uh«-n  (1800);  since  lOn^,  ti  acherof  sing- 
ing at  the  'Realg^mnasiiiin'  and  the  'Hohere 
M^dchcnschule'  m  (irunewahl  (Berlin);  for 
some  years  also  oond.  of  the  'Berliner  Ueder- 
tafel*  (male  ch.),  with  which  he  made  succ. 
tours  of  Scandinavia,  Russia  and  the  Orient; 
made  Kgl.  ProL  in  1910.— Works:  Op.  K. 
Das  Mdrchen  vom  Gluck  for  sop.  solo,  ch.  and 
orch.;  op.  12.  Dnnniilieder  for  male  ch.  and 
orch.;  op.  71,  Glin  kliche  Zciten  for  do.;  organ- 
pcs.  (op.  58,  Postludium  in  K  m.;  op.  59, 
Andante  doloroso:  op.  60,  Fantasia  eroica; 
etc.);  pes.  for  vl.  and  pf.;  do.  for  vcl.  and 
pf.;  do.  for  vl.,  vcl.  and  pf. ;  many  ni.ile  and 
mixed  choruses  acapp.;  alsoa3-act  operetta, 
Kogftak-Kemf. 

Wa^'ner,  Gettlt  Anthonle  Alexander, 
born  Amsterdam,  Mar.  8,  1862;  d.  .Antwerp, 
Nov.  24,  1892.  Pupil  of  H.  Brandts-Buys 
and  tlu-  Antwerp  Cons.;  conrl.  of  the  'Man- 
neiiktxjr'  and  Deutsche  Liedertafel'  in  Ant- 
werp. Comp.  of  Babylonische  Gefangensckaft 
for  soli,  ch.  and  orch.;  LcfUeziniz  IS[)ring  Song| 
for  ch.  and  orch.;  songs  and  part-songs. 

Wag'ner,  Hans,  born  Schonkirchen, 
Lower  Austria,  Occ.  19,  1872.  Living  in 
Vienna  as  a  teacher  at  the  'Lehrerbiidungs- 
anstalt'  i-^iriK  isos  i  and  cond.  of  the 'Akade- 
mischer  Gesangsvercin'  (since  1901);  founder 
(1912)  and  oond.  of  the  'Lehrer-a-cappella- 
Chor';  since  1911  also  editor  of  the  'Muaik- 
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paHagoRische  Zeitung'  and  pres.  of  the  'Mu«k- 
padat^ogiscluT  Reichs-Verband.' — Works:  Or). 
16,  ErnsU  Mahnung,  cantata  for  aolit  male  cn. 
and  orch.;  op.  26,  Flotferrow  for  3-pait  lem. 
rh.  aiu!  nrrli.;  op.  .12,  Gesang  des  detUsektn 
Heeres  for  niale  ch.  and  orch.;  op.  43, 
Spiinischts  SAndchen  for  ten.  solo,  male  ch. 
and  orch.;  op.  6.1,  Soldaten- Seremuie  for  male 
ch.  and  orch.;  L«oi  des  Menschen  for  alto  and 
bar.  soli,  male  ch.  and  strinns;  many  male 
choruses  a  capp.  (op.  72,  Ddnische  VoUtsiieder: 
op.  73,  Nonvegiscke do.;  op.  74,  Finmxkeilo.. 
op.  75,  Sckrvedische  do.;  etc.). 

Wa^'ner  [Jachmann-Waflner],  Johan- 

na,  niece  of  Richard,  being  the  daughter  of 
his  l.rotht-r  Albert  (1799-1874):  born  m-.tr 
HanoMr,  Oct.  13,  1828;  d.  Wunbuig.  Oct. 
16,  1894.    Dramatic  soprano:  at  first  took 

rhildri-n's  roles  at  Wurzburg  anr!  Flcrnhrrtr, 
and  was  eng.  as  Iciiding  soprano  at  Dres^ien 
in  1844,  creating  the  rf>!c  of  Elisabeth  in  1X45; 
studied  under  the  Viardot-Garcia  in  Pari.s, 
1846-8;  eng.  at  Hamburg.  1849,  and  at  the 
Court  ()|H  ra,  BtTlin.  KS.SO  62,  with  the  title  of 
'Kammersangerin'  in  1853.  In  1959  she 
married  the  district  judge  Jachmann.  After 
ISfi.'  shr-  ipjti'.iroti  as  an  actress,  rhiclly  in 
tragedy;  though  at  Hayreuth  in  1876  she  still 
assumed  the  parLs  of  Schwertleite  and  the 
First  Norn.  Taught  dramatic  singing  at  the 
Munich  School  of  Music,  1882-4;  thereafter 
gave  private  lessons. 

Wag'ner.  Karl  Jakob,  born  Darmstadt, 
Feb.  22,  1772;  d.  there  Nov.  25,  1822.  Horn- 
\irtuo8o;    pupil  of   Portmann  and  Abb* 
Vogler;  in  1790  Ist  hom  in  the  Dartnstadt 
orcn.,  making  many  tours;  in  18()S  Kon/crt- 
mdster,    ISll   court   i  fiiuliM  iix      I'r(.i|.  the 
ooeras Pygmalion  (18W).  Der  /.ahnarti  (1810), 
Herodes  von  Bethlehem  (1810).  Nitetis  (1811), 
ami  Chimrnr  (1821),  all  at  Darmstadt;  the 
melodrama  Adonis  (1811);   dram,  cantatas, 
etc.;— publ.  2  symphonies,  4  overtures,  trios 
f.  violin,  flute  and   cello,  duos  f.  Hute  and 
Viohn,  40  horn-duos,  3  violin-sonatas,  varia- 
tions f.  pf.,  ct<  .:  .ilso  an  augm.  erl.  of  Port- 
mann's  Kurzer  musikal.  UnUrrichl  as  Hand- 
buch  turn  UntenickiS^  di»  Totikumt  (1802). 
— See  (J. -Lex. 

Waft'ner,  Peter  Joaef,  bom  KOrenz,  n. 
Treves,  Aug.  19,  1865,  From  1876-86  pupil 
at  the  'L)ommi!Mlcs(  hule'  and  chorister  at  the 
Cath.  (here;  st.  nuisicolopy  under  G.  Jacobs- 
thai  at  Strassburg  Univ.  (1886-90);  Dr.  pkil. 
with  the  dissertation  Palestrirtn  als  iveltlu  hrr 
Kompomst  (1890);  st.  further  in  Berlin  under 
Bcllermann  and  Spitta;  IVivatdozent* 
lor  hist,  of  music  and  church -music  at  Frei- 
burg (Hadoi)  Univ.;  made  prof,  extraord. 
in  1897,  and  full  prof,  in  1902.  \n  1901  he 
«tabl.  at  the  Univ.  the  'Gregorianische 
Akademie'  for  theoretical  and  practical 


study  of  the  choral  melodies,  iri  which  &- 
he  is  one  of  the  foremost  .luthorities. — VVurt 
Das  Madrigal  und  Falcstri$ta,  in  'Vachr 
M.-W.' (1892):  Framexo  POrareas  ,Verp' 

in  der  KomfMsition  des  Cipriatw   de  R- 
(1893);    Einfukrung  in  die  gref^orMttuci. 
Melodien  (1895;  2d  ed.  in  2  parts.  I.  Ursprm 
und   EnhL'ickrlung   der   lUurgist  h^n  Gestr- 
/ormen   his  zum   .-iusgange   des  MiUel^. 
11901;  Fr.  tr.  by  Bour,  19(M1.   II  AV» 
kmnde  |1905;  repr.  1912)1;   Das  Freikmr. 
DreikSnigspiel   v'1903);     Uher  traiitieme.: 
Choral  und  traditioiu-!li  >i  ChttrahoHrag 
Der  Kampf  gegen  die  ,EdUio  Vaticana*  (!•  T 
Etemente  ies  gregorianisehen  Gesat&gs  (Wh 
Grsrhichtr  dfr  \fpsse  (vol.  i.  1014);   num^  - 
essays  in  "(iregorius-Biatt,'  '(..rcKoriani- 
Rundschau,'  'Rassegna  gregoriaiuu'etc. 
also  publ.  Kyriale,  sivr  Ordinarium  Mxi 
(w.  org.),  litanies  and  motets  (a  capp  « 
w.  org.). 


Wagner  [vahg'nerl,  rwilhelin) 

the  grandest  and  mo>t  ori-iii.tl  dramaticcrr 
poserofall  linies,  was  born  .it  Leipzig,  {Br. 
No.  SS,)  May  22,  1813;  died  in  Venice,  r 
13,  I.SKJ.     His  f.ither,  ch-rk  in  the  rity  fr,! 
court,  difd  when  \\.  was  but  si.x  month-  n 
his  mother,  Johanne  Rosine,  nee  Peetz.  v, 
after  married  the  actor  and  playwright  Ladt 
wig  Geyer  of  DrcMlen.    In  that  city  W.  ai- 
tended  th«'  Krcuzschule  until  1S27;   bft  «l 
a  good  (.reek  scholar,  and  showed  sperii! 
aptitude  for  Ck:rman  verse,  writing^  a  grar 
tragfdv,   Leubald  und  Adelaide,   in  Shab 
sfKMrian  stvie  at  the  ageof  14;  but  evince 
no  p;irticiifar  talent  for  music.    His  step- 
father died  in  1821;  in  1827  \V.  entered  tin 
Nikolai  Gymnasium  in  Leipzig,  whither  tbf 
family  had  ri-turned  when  his  si.stcr  Rtfejjii 
oljtained  a  favorable  engagement  at  the  Otv 
Theatre  there.    In  Drnden,  Weber's  muse 
had  .ilrc.idy   inadi*  .i   stroiii;  iiTiprc-^'^i'jn  ■•i 
Wagiur;  .it  Leipzig,  as  he  himself  writes,  k 
was  'overpowered*  on  hearing  a  Beetbww 
synjphony  at  the  Gewandhaus.  He 
Logier's  Thoroughbass  by  himself,  andihm 
had  regiil.ir  K  smjii-,  in  I  liitjry  from  the  or^ni?t 
Gottlieb  Mullcr,  writing  a  string-.quartct,  a 
sonata,  and  an  aria,  but  profited  httfc  from 
this  »,  M  hrrV  imm!  mtic  instructions.    In  1"^'^'*, 
after  matri.  iil.inoa  as  a  student  of  plnl  .'-'.;v 
and  esthetics  at  Leipzig  University,  hi  t<>ok 
a  six-months'  course  in  cf»mpfi->ilii)n  under 
Theodor  Weinlig,  then  cantor  of  the  Thomas 
s<  hiilr;  two  works  of  this  perio<l,  a  pf.-sonata 
in  4  movements  (op.  1)  and  a  4-hand  FoIonaiK 
(op  2),  were  printed  by  Breitkopf  &  Hartd. 

l>oth  in  nu-lody  and  harmony. 


and  show, 
indie 
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cations  of  W.'s  later  individuality,  tie 
also  gave  himself  up  to  .i  thorough  and  en- 
thusiastic study  of  HtH-thovtMi's  symphonies; 
and  in  1832  wrote  a  syniphony  in  4  movciiiaas 


WAGNER 


in  C  niajor,  which  he  offcrwl  for  perfnrmnnce 
at  Vienna  and  PraKnt;  It  was  proci need  at  th»> 
<  ieu-indhaiis,  l.cip/i.;,  on  Jan.  10,  18.?.i.  W'liilc 
in  I'r.igue,  he  wrote  his  first  opera-libretto, 
Dir  Hockaeit,  of  which  he  composed  an  in- 
tr»Mlii<  ti<in,  a  st-pd  t.  .irifl  a  chorus,  afterwards 
ahamloniiiK  xhv  work  on  account  of  objections 
raist-d  by  his  sister  Ro^aHc.  In  1833  he  bcj^n 
his  career  as  a  professional  musician,  being 
invited  by  his  brother  Albert,  stage-manager 
and  sintjor  at  the  \\'tirzbiirK:  Tliratre,  to  take 
the  ix>sition  of  chonismastcr  there.  He 
found  leisure  to  compose  a  romantic  opefa 
in  3  acts,  Di€  Feen,  to  a  libretto  of  his  own 
after  Tm  Donna  serpente  by  dozzi;  it  was 
arct  ptc<l,  hut  never  jM-rformiMi,  liy  the  Leip- 
zig theatre-director  Ringelhardt  (first  given  at 
Nfunich,  June  29,  1888).  In  1834  he  was 
made  rondiirtor  of  the  Ma^jdehnri^  Th  :  he 
brought  out  two  overtures,  to  Die  Feen  nud 
Cdumhus  [Apel],  songs  to  the  farce  Der  Berg- 
geistt  etc.;  and  finished  boolc  and  score  of  a 
2*act  op«Ri,  Das  Liehesverbet  [after  ShalK- 
speare's  Af ensure  for  Measure],  the  perform- 
ance of  which,  on  March  29,  18.?6,  after 
hurried  rehearsals,  ended  in  chaos.  Failing  to 
bring  it  out  at  Leipzig  and  Berlin,  he  repaired 
to  KoniKsl)erK,  became  conductor  of  the 
theatre,  and  married  (Nov.  24,  1836)  the 
actress  Withelmine  Planer.  His  sole  new 
woilc  here  was  the  overture  Rtde  Britannia. 
Next  ye;ir  he  was  appointed  con<luctor  of  the 
Riffa  o|)era,  newly  o|x-ned  nnrler  Hoh«  i;  he 
al>ii  condiK  tt  d  1  in  IicnI  r.il  (om  i  rt^,  and  com- 
pleted the  lil>relto  of  Ricnzi,  der  lelzte  der 
rribunen,  a  tragic  opera  in  fi\x'  acts,  of  which 
he  composed  the  first  two  in  Riga.  Inspired 
by  the  hope  of  eqiialiinp  Meyerbeer's  triumphs 
on  tin-  '-t.iL;*'  of  tlic  C.r.ind  ()\h't.i  at  Paris,  W. 
set  out  for  that  city  in  July,  \H.\9,  his  contract 
sit  Riga  having  expired;  the  events  of  the 
stormy  \ovai»e,  heightened  by  his  previous 
p*'rusal  of  tile  Icj^cnd  of  the  idying  |)ul(  hnian, 
ninde  an  indelible  impression  on  his  mind.  He 
passed  4  weeks  at  Boulogne  in  Meyerbeer's 
society,  who  gave  him  fetters  to  musieiana 
and  piil>lI^htTs  in  I\irt'-;  lie  .irri\ cd  there  with 
his  wif<'  in  StpiemlK-r,  and  renuiined  there 
until  IS  12.  I  nsucressfulin  hisattemptstoget 
a  hearing  for  Rietizi,  he  found  himself  in  dire 
stniif  s,  and  su[)[X)rterl  himself  by  song-writing, 
irrati^iiiK  fiances  for  piano  and  cornet,  pre- 
paring the  piano-score  of  Halevy's  Reine  de 
Chypre,  ana  other  operas,  writing  articles  for 
musical  pjipers,  etc.  In  l^in,  in  the  midst  of 
iiis  tronl)les,  he  wrote  the  yrand  Fausl-Ouvcr- 
tiire,  intendefl  for  the  first  movement  of  a 
'Faust  Symphony';  in  November  of  that 
year,  the  score  of  Rienxi  was  finished,  and  sent 
to  the  Intendant  of  the  Dresden  Court 
Theatre.  Sketches  for  Der fliegende  Hollander 
had  also  been  submit te<I  to  the  Director  of  the 
Opera,  who  viewed  them  with  approval,  but 


ended  by  giving  the  libretto  to  Foucher  for 
versification,  and  forcing  W.  to  accept  400 
fninc  s  for  his  shatt  in  tlw  worlc.  W.  lost  no 
time  in  setting  his  own  poem,  completing  the 
score  in  7  weeks;  on  Meyerbeer's  recom- 
mendation it  was  acrepte<l  at  Berlin,  but  not 
performecl;  appliialions  to  other  German 
theat  res  were  equally  unsuccessful.  (On  Nov. 
9,  1842,  the  French  version,  Le  Vaissrau  fan- 
Uhne,  set  to  music  by  Dietsch,  chef  d'orrhestre 
at  the  OfK-ra,  was  unsuccessfully  produced.) 
Rienzi,  however,  had  finally  been  accepted 
at  Dresden,  and  in  April,  1842,  W.  left  ^ris 
tosupcrintenfl  the  rehears,ds:  it  was  protluced 
on  Oct.  20  with  ^reat  success,  which  induced 
the  direction  to  brin^'  out  Der  fliegende  //o/- 
Uindcr  on  Jan.  2,  1843.  But  the  step  from 
the  grandiose  grandnopera  style  of  Rtenti  to 
the  fervent  romanticism  of  the  Ilolkinder  was 
too  long  for  the  average  critic  and  musician 
to  take;  the  protests  raised  against  the  al- 
most crudely  realistic  instrumentation,  the 
pathetic  decaraation,  the  suppression  of  the 
traditional  divisions  of  nnisleal  minilxTs  and 
scenes,  etc.,  started  the  opposition  to  Wagner 
which  grew  in  intensity  for  the  next  quarter 
of  a  century.  Nevertheless,  in  the  same 
month  W.  was  appointed  conductor  of  the 
Dresden  ()|)era,  succeetling  the  deceased 
Moriacchi.  In  this  position  he  developed 
great  activity  for  the  following  6  years,  bnng- 
mg  out  the  l)est  operas  (Iphigenie  in  Aults, 
Der  Freis(hutz.  F.tiryanthe,  Don  Giovanni,  Die 
Zauhrriliilr,  Fidclio,  etc  i  in  masterly  fashion; 
he  also  conducted  the  Dresilen  l.iedertafel,  for 
which  he  wrote  a  'biblical  scene,'  Das  Liehes- 
mnhl  der  Apnstel,  for  3  choirs  of  male  xoices 
sin^in^,'  at  first  a  cappella,  finally  with  full 
orch.  The  3-act  opera  Tannhduser  und  der 
Sangerkrieg  auf  Wartimrg^  was  finished  in 
1844:  the  first  performance  took  place  at 
Dresflcn,  Oct.  10,  1845,  arousing;  more  strenu- 
ous opixt'-it ion  than  the  IloUdnder;  now  the 
critics  dis« overt  .i  that  W.  had  neither  'mel- 
ody' nor  'form,'  a  phrase  on  which  the  changes 
have  been  rung-  cuf  tmusmm  ever  since;  still, 
the  ojxT.i  made  it--  wa\'  slowly  to  the  principal 
German  stages  (Weimar,  1849;  Wieslxiden, 
1852;  Kassel.  1853;  Munich,  1855;  Berlin. 
1856;  Vienna,  1857;  etc.).  It  was  VVagner's 
misfortune  to  be  within  the  peculiar  sphere 
of  the  conservative  (not  to  say  narrow- 
minded)  Dresden  critic  Schladebach,  whose 
opinions  were  echoed  by  the  press  of  Other 
German  capitals,  and  createil  a  strong  preju- 
dice among  theatre-managers  and  infiueiuial 
musicians.  Liszt  and  Sjiohr  did,  however, 
recognize  W.'s^  lofty  aims;  the  first-named 
later  became  his  foremost  champion.  After 
Tannhauser,  W.  bc^^an  work  on  the  3-act 
romantic  o|H'ra  Lohengrin;  even  the  book 
for  Die  MeisUr singer,  and  tentative  sketches 
for  Der  Ring  des  Nibeha^,  were  progressing 
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at  the  same  time.  Early  in  1848  Lohengrin 
WM  ftnished;.  but  the  direction  of  the  Opera 

did  not  care  to  experiment  with  the  work, 
and  only  the  Finale  to  Act  1  was  performed 
at  the  300th  anniversary  of  the  court  orches- 
tra, on  Sept.  22,  1848.  Studies  on  the  Bar- 
barossa  legend  resulted  in  the  curious  essay 
Dtc  W'iheliingen,  WeltResihkhte  aus  der  Sa^e; 
W.  does  not  appear  to  have  approached  titc 
subject  musically.  A  prose  study  on  Der 
Nibelunzfn- ^fythu^  uls  F.nhi'urf  zu  rinrm 
Drama  (1648)  was  lolltnved  by  Sugjruds  Tod, 
a  3-act  <famiiia  with  Prologue,  written  in 
alliterative  verse,  and  subsequently  utilised* 
in  an  altered  form,  for  GdtterdAmmemnt; 
sfjnu"  of  the  niusiuil  themes  were  also  con- 
ceived at  this  time.  Full  of ^these  plans,  and 
penetrated  by  the  conviction  of  the  im- 
|)ossil)iIity  of  carrying  them  out  under  the 
Lxisiing  theatrical  conditions,  Wagner  drew 
up,  and  sent  in  to  the  Saxon  Ministry,  a 
proposition  for  a  National  Theatre  of  the 
Kingdom  of  Saxony*;  it  remained  unnoticed, 
and  \V.,  already  i  !i  iliiiv;  iiii<irr  secret  and 
open  hostility,  and  tlie  irksome  details  in- 
cident to  his  |x>sition,  incautiously  expressed 
sympathy  with  the  rcvolut ioiian,'  tt-ndt-ncics 
of  the  ix'riotl,  and  had  to  leave  Dreinlen  after 
the  suppression  of  the  May  Revolution 
(1849),  in  order  to  escape  arrest.  For  a  brief 
space  he  found  asylum  at  Weimar  with  Liszt, 
who  was  rehearsing  Tannhduser;  but  was 
again  forced  to  flee,  Liszt  providing  him  with  a 
passport  and  accompanying  him  as  far  as 
Kisenach  on  the  way  to  Paris.  This  second 
visit  to  the  F-  reni  h  c\ipital  was  quite  barren  of 
results,  and  in  June,  1849,  W.  proceeded tO 
Zurich.  Here  followed  a  period  of  literary 
activity.  The  exiletl  composer,  finding  his 
music  sli^lite<l,  now  took  up  the  pen  to  defend 
himself  in  earnest  against  the  attacks  of 
prejudice,  malice,  an(l  ignorance,  and  to  en- 
li'^'htpn  the  public  with  regard  to  his  own 
aims  and  niotives.  Within  3  years  a  re- 
markable series  of  essays  appeared:  Die  Kunst 
und  die  RevoitUiou  (1849) ;  Das  Kunstwerk  der 
ZMkunH,  KunH  und  Klima,  Das  Judenthum  in 
der  Musik  (I8.SO1;  i)prr  und  Drama,  Eiiic 
MiUheUungan  meine  Freunde,  Vher  dieGoethe- 
Stiftunfn,  Ein  Theater  in  Zurich,  Erinnerungen 
an  Spontini  (ISSl);  Vber  die  Auffiihrunz  des 
Tannluiuser,  lUmerkungen  zur  Auffuhrung 
der,  Oper  Der  fliegende  Hollander  (1852).  He 
also  completed  the  3-act  prose  drama  Wie- 
land  der  Sekmiedl,  hoping  to  bring  it  out  in 
Paris  .is  an  opera  in  I'n  iu  h  verse;  in  1852 
the  poems  of  the  Nibclungen  trilogy  were 
finished,  and  privately  printed  in  1853;  the 
full  score  of  Ptis  Rlieitivold  was  finished  in 
18.S4,  and  tliat  of  Die  naikure  in  1856.  In 
the  meantime  he  condlicted  orchestral  con- 
certs, lectured  on  the  musiad  dnma.  rehears<-<  1 
and  produced  Tamnkihwr  at  Zundi,  1855; 


in  the  spring  of  1855  he  likewise  condu-;- 
eight  concerts  of  the  London   Philharni  - 
Society.    In  1857  he  laid  aside  the  hail-> 
ished  score  of  Siegfried,  and  took  up  Tris. 
und  Isolde,  the  poem  being  completed  in  t: 
year,  with  the  full  score  of  Act  I ;  the  scr 
of  Act  II  was  finished  in  Venice,  March, 

and  of  Act  III  in  Lucerne,  Augvi^^t,  IS59.  V 
now  ^.tvc  concerts  of  his  OWO  works  at 
(1860).  making  many  enthusiastic  frien 
but  also  stirring  up  active  opposition,  and  ■ 
curring  heavy  debts.    Two  concerts  in  Bnt 
sets  were  even  less  successful.  Howfv»: 

Kwerful  interests  in  Paris  wef«  enUsteii . 
I  favor;  the  Emperor  ortteped  that  Ten 
kduser  should  be  put  in  rehearsil  at  the  < 
Opera;  and  it  was  brought  out  on  Marci)  I 
1861,  though  in  the  face  of  such  tumohu. 
opjxisition  by  a  hostile  clique   that   it  t  | 
withdrawn  after  the  third  perforniame  - 
on  this  disaster  followed  a  gleam  of  sun- 
W.  was  amnestied  and  returned  to  his 
country  in  hopes  of  soon  producinj;  TW: 
the  work  was,  indeed,  receivcti  at  the  W. 
Court  Opera,  but  given  up  as  'inipractJCi  i 
after  57  rehearsals.    He  was  partially  o.: 
consoletl  by  liearing,  for  the  first  time, 
own  oj)era  Lohengrin  (Vienna,  May  31,  li-^'i 
and  he  was  greeted  with  effusion  by  Luit  tK 
other  leaders  of  German  music  at  the  T^«- 
kunstler-Versammlung  at  Weimar  in  Aagxtsi- 
The  design  of  a  comic  opera,  Die  Mnsyr- 
singer  von  NUrnberg,  sketched  as  far  Uu^s.  x$ 
1845,  was  now  taken  u^  with  enetxy;  ^' 
finishe<i  the  ]HH:m  at  Paris,  1862,  though  t< 
score  was  not  completed  until  1867.  Up' 
1864  he  supported  himself  diiefly  by  ghi*. 
concerts  of  his  compositions,  meeting  vitb 
greatest  success  in  Pctrograd  and  Moeco» 
Desjjiie  all  efforts,  however,  his  .situation 
came  desperate;  in  1863  he  published  the  | 
poems  of  the  NiMung  cyde,  hayings  lost  hope 
of  finishing  the  musical   settin^j^.     At  '"' 
crisis  King  Ludwig  II  of  Bavaria,  who 
just  ascended  the  throne,  sent  for  W.  in  Wi 
mviting  him  to  Munich  with  the  proflnr</ 
the  amplest  aid  in  carrying  out  his  ppj^v 
Von  Bulow  was  summoned  as  court  KaptrA- 
meister,  to  produce  Trislan  und  Isoide  (June 
10,  1865).    But  court  cabals,  and  permeat 
op|x>sition  on  the  p;irt  of  leading  inusiciaOS, 
rendered  W.'s  position  so  unpleasant  that  be 
left  Munich  in  December,  and  settled  in  the 
village  of  Triebschen  on  the  I^ke  of  Lucem*- 
busying  himself  with  the  completion  of  tht 
scores  of  Dir  Mciiteninger  (prod.  Munich, 
June  21,  1868)  and  Der  King  des  Nibelun§t», 
Siegfried  being  finished  in  1869,  and  G^Ut- 
diimmerund  in  1874.    King  Ludwi^'s  plan  for 
a  speci.d  Ua^m  r  Theatre  in  Munich  having 
fallen  through,  \V.  fixed  upon  Bajrreuth,  in 
1871,  as  the  place  for  it ;   the  corner'^tone  was 
laid  in  1872,  on  W.'s  59th  birliiday.  The 
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fund  required  for  erecting  the  new  theatre, 

wliich   \v>is  hiiilt  according  to  W.'g  original 
plans,  was  raiseii  by  private  subscription,  by 
the     contributions    of    'Wagner  Societies' 
(W'aKncr-W'rcinc)  fortncd  all  owr  the  world, 
iiml  by  a  series  ol  concerts  arranged  by  VV.  in 
various  German  cities.    At  length,  in  August, 
1876,  the  dream  of  his  life  was  realized;  three 
complete  performances  of  the  Der  Ring  des 
Nibelungen    were   ({iven   at   the  Bayreuth 
theatre,  attended  by  musical  notabilities 
from  the  four  quarters  of  the  globe,  and  hon- 
ortxl  by  the  presence  of  Fnifxror  William  I 
and  King  Ludwig.    Hans  Richter  conducted 
the  orchestra,  in  which  Wilhelmi  led  the  vio- 
lins.   Musically  a  grand  success,  the  under- 
taking left  W.  again  heavily  involved  in  debt; 
concerts  given  at  the  All)crt  Hall,  London,  in 
1877,  gave  meagre  pecuniary  returns;^  but 
he  was  finally  reneved  by  the  setting  aside  of 
the  royalties  dirivcd  from  performances  of 
the  cycle  at  Munich.    The  next  few  years 
were  occupied  with  literary  work,  and  with 
the  completion  of  his  last  dramatic  com- 
IMjsitton,  the  'Biihnenweihfest spiel'  Parsifal, 
rini--he<l  in  18.S_',  an<l  produccil  for  the  first 
time  on  Jul^r  20  of  that  year,  other  perform- 
ances following  through  July  and  August,  all 
utulcr  the  master's  p.-rsonal  suiHTvision.  He 
also  made  arrangements  for  tlie  {^rfurmances 
of  188.^:  in  the  atituiDn  of  1882  ill  health 
compelled  him  to  seek  relief  in  Venice,  where 
he  spent  the  winter;   death  overtook  him 
>udd(  nlyon  Fel).  1^  lS8  v    His  remains  were 
inlcrreil  in  the  garden  ol  his  villa  'Wahnfried' 
at  Bayreuth. 

In  18M  Waj;ner  separated  from  his  first 
wife,  who  went  to  Dresden,  and  died  there 
Jan.  27, 1866.  On  Aug.  25,  1870,  he  married 
Cosima,  the  daughter  of  Liszt,  after  her 
divorce  from  her  first  husband,  Hans  von 
Huliiw. 

In  comprehensiveness  and  grandeur  of  con- 
ception, originality  and  boldness  of  execu- 
tion, vividness  of  characteriziition,  intensity 
of  expression  and  sustainetl  j>ower  Wagner 
towos  like  a  oolossus  above  all  other  dra- 
matic composers.  From  the  outset  he  penned 
his  own  poems  according  to  his  own  ideas, 
lie  wasted  no  time  in  searching;  for  libretti 
from  which  to  borrow  ideas,  or  fur  a  librettist 
to  cast  his  ideas  in  the  conventional  mould. 
When  he  wrote  a  work,  he  was  so  filU-d  with 
his  subject  that  it  was  a  natural  necessity  for 
him  to  put  it  into  concrete  shape,  and  aodi^ 
burden  his  tee-niing  imagination.  His  was  a 
thoroujghl^  poetic  nature.  And  in  true  dra- 
matic mstinct  he  was  so  far  in  advance  of  his 
muaical  contemporaries,  that  many  of  them 
never  could  appreciate  his  preeminence.  Of 
hi«  first  operas.  Die  Fern,  Das  Liehesvfrbot 
and  Jt«ei(W,  it  may  be  said  bricHy  that  they 
npRKnt  his  immatuR»  formative*  imitative 


period.  With  Der  ftiegende  Hollander  the  in- 
dividual Wagner,  the  genius,  is  uiueiled, 
almost  abruptly.  The  plain,  straightforward 
mythical  tale,  a  conflict  of  stormyemotions 
and  the  a|X)theosis  of  love  and  seff-su  rifi'  C, 
appeals  to  everv  heart;  the  music,  railiating 
from  the  central  ballade  sung  by  Senta.  of  an 
elementary  p<>wer  enhanced  oy  the  (already) 
original  employment  of  leading-motives  [Leit- 
motive),  is  as  wiKlly  romantic,  as  tenderly 
pathetic,  and  as  sternly  tragic,  as  the  sue- 
cesrive  situations — and,  above  all,  a  music 
not  w  ritten  to  exhibit  the  beauty  and  agility  of 
the  sifiv;i  rs'  voices,  but  to  follow  the  drama 
into  it  -  K  .tst  details  without  the  customary 
breaks  made  by  set  numbers  (arias,  duets,  en- 
scmliles);  here  the  heroine  has  only  one  solo, 
the  H.ill.ide,  and  the  hero  none,  in  the  custom- 
ary sense.  And  all  these  innovations — the 
derivation  of  the  dramatic  and  musical  whole 
from  a  central  source;  the  pres«-rvation  of 
dramatico-musical  unity  by  the  use  of  Leit- 
moHve;  the  subordination  of  the  singers  to 
dramatic  r«|uirements;  and  the  absolute 
melodic  and  harmonic  freshness  and  vi^jor, 
combineil  with  darinvj  on  Iiestr.it ion — all  tlu  sc 
at  once  in  one  work!  No  wonder  that  there 
was  a  rattling  of  dry  bones. — In  Tannkauser 
and  Lnhcti^riti  H'^IS:  W.ctiticr'^  m  toik!  [wriod, 
the  romantic,  clo&es.  In  these  two  operas  he 
employs  like  means,  in  substantially  the  same 
manner,  though  with  growing  variety  and  re* 
finement. — The  third  period  opens  six  years 
I  it(  r.  voitli  Das  Rhcingold  (1854).  The  in- 
termediate time  has  iMen  one  of  profound 
self-searching  and  reflection.  W.'s  ideas  con- 
cerning the  uninii  of  the  arts  li.ive  been  fully 
matured  and  ffjrmulatetl  (.ct.  Das  Kunslwerk 
der  Znkunft,  Oper  und  Drama  and  Eine  M  ilthei" 
lung  an  meine  Freundr);  and  in  this  period  they 
are  carrie<l  out  to  their  ultimate  logical  con- 
clusion. He  assumes  the  role  of  a  n  former 
of^  the  musico-dramatic  stage;  unsparingly 
critictcesand  condemns  the  faulty  and  illogical 
plan  of  the  Italian  'ojw  ra'  and  the  French 
'gnmd  of>era,'  and  mituraiiy  discards  these 
titles,  ailling  his  own  subsequent  works 
'music-dramas,'  adding  specific  titles  ('Hand- 
lung'  (action)  for  Tristan  und  Isolde.;  'Biihnen- 
fest.spiel'  |si,ii:e  ft  >tival-[>lavl  for  the  Nihelun- 
^en;  'Biihnenwcihfestspiel'  [stage-consecrat- 
ing festival-ptayl  for  Parstfal).  To  quote 
his  own  words,  "the  mist.ike  in  the  art-form 
of  the  ofH-ra  consists  in  tliis,  th.it  a  me^ins 
of  expression  (music)  was  m.i<U-  the  end,  and 
the  end  to  be  expressed  (the  drama)  was  made 
a  means,"  Only  in  a  coftrdinatetl  cofiperation 
of  niiisic.il  and  scenic  nu  ins  of  expression 
with  the  end  to  be  expressed,  the  dramatic 
action,  could  a  genuine  and  perfect  musical 
drama  be  aehieM-d.  The  choice  of  snhject 
is  of  the  utmost  importance,  for  not  all  sub- 
jects lend  themselves  to  musical  chancteri- 
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zation.  The  study  of  his  own  sketches, 
triedrick  der  Rolhbarl  and  Siefjrieds  Tod 
(both  written  in  1848)  convinced  him  that 
the  former  (historical)  was  absolutely  com- 
plete as  a  s|K>ken  dranta,  whereas  the  latter 
(legendarj)  impeiatively  «l< m.iiuled  the  aid 
of  music.  This  conviction  he  formulated 
thus:  "The  subject  to  l)e  treated  by  the 
word-tone    \>>»X     (WorltondicliKT)    is  the 

fmrely  human,  freed  from  ail  convention  and 
rom  everything  historically  formal."  The 
new  art-work  .ilso  Ini-ot  its  own  artistic  form: 
continuous  thematic  (le\  elopmcnt  of  ieadinn- 
motives.  Wagner's  orchestra  now  became 
an  exponent  of  the  dramatic  action;  the 
highly  individnalizcil  and  pregnant  leadtng* 
motives,  now  ^iiiRly,  in  1k)I(!  relief,  now  subtly 
intertwined  and  varied,  plastically  present 
Hie  ever-changing  soul-states  of  the  characters 
of  the  drain,!  and  form  the  connertinp  links 
for  the  dramatic  situations;  the  sinking  of 
the  actors  is  resolved  into  a  lofty  di-clamation 
('SprechsinRen.'  Wagner  calls  it)  of  telling 
dramatic  force.  In  richness,  variety,  and 
no\<.li\  of  ciTi'i  t,  W.'t.  theatre-orcht-stra 
stands  unrivalleii;  in  chromatic  and  en- 
harmonic modulation,  rh>'thmic  multiformity, 
and  fertility  and  originality  of  contrajnmt.il 
combination  and  thematic  exploitation,  he 
is  wholly  sui  generis.  Tristan  und  Isolde,  Die 
Meislersin^er,  Der  Rin^  des  Nibelungen  and 
Parsifal  differ  widely  m  their  subjects,  and 
consequently  in  the  character  of  their  music, 
each  presenting  a  distinctive  physiognomy; 
but  all  exhibit  those  strildng  characteristics 
which  arc  immeili  itcly  rccoi^nizcfl  as  typically 
Waen<  rian.  Wli.itevfr  one's  |>ersonal  prefer- 
eiu  (  I  Ml  oiu-  or  the  other  of  these  works,  one 
always  lias  the  feeling  tliat  the  music  of  each 
drama  is  the  iH-rfect  and  only  possible  ex- 
prt-^-iion  of  tli.it  j)articular  subject.  All 
represent  an  elevation  of  sustained  dramatic 
energy  undreamed  of  before  the  advent  of 
W.r^iu  r,  .111(1  not  attained  since. 

Wagner's  reform  was  incomparably  more 
far-reaching  in  aim,  imixirt  and  effect  than 
Clluck's.  The  hitter's  chief  purjxisc  was  to 
counteract  the  arbitrary  pretioniinance  of 
the  singers,  and  this  he  tried  to  ai complisli 
through  insistence  upon  the  drama  and 
dramatic  truth.  But  he  Called  to  recognise 
the  f.ict  th.it  the  very  form  of  the  opera 
with  its  set  numbers  (arias,  recitatives,  en- 
seiiibies,  etc.)t  eadi  musically  complete  in  it- 
self and  not  connertefl  one  vinth  the  other, 
was  directly  antagonistic  to  the  very  princii)ie 
he  .sought  to  emphasize.  Less  than  half  a 
century  after  bis  death  the  abuses  he  had 
temporarily  remedied  flourished  more  than 
ever  in  the  operas  of  Rossini,  I^ellini,  Do- 
nizetti and  Meycrlx  er.  Wagner  struck  at  the 
root  of  t  lu  t  \  H.  When  he  turned  away  from 
opeia»  he  did  so  with  the  conviction  that  this 


artifical  form  could  ne\-er  ser\'e  as  n  Ha  sis  for 
true  dramatic  expression.    In  ilsT  pla».e  h-. 
has  given  the  world  a  new  form,  the  music- 
drama,  founded  on  the  dramatic  side  upon 
the  drama  of  Shakespeare  and  Schillef,  and 
on  the  musical  side  u\x>n  the  art  of  Bach  and 
Beethoven.    So  entirely  new  waa  W'agnta^ » 
art,  that,  with  a  few  exceptions,  contempo- 
raries failetl  to  comprehend  it,  .in<l    W  •  vkH' 
obliged  to  train  singers  and  condutrtor?^  in  the 
new  style  of  inter|)retation  demanded  by  hi» 
works.    Thus  he  In-came  the   founder  -ai 
interpretative    conducting   and    of     a  ne» 
sclux)!  of  dramatic  singing. — As  time-  p-i-.^*- 
the  figure  of  Wa^er  seems  to  assume  more 
colosnl  proportions.   He  is  one  of  theae 
master-minds  that  belong  to  no  time  and  '. 
no  nation,  whose  work  lives  as  one  of  the  \-iu.  i 
forces  of  civilisation .  ' 

Out  of  the  extensive  collection  of  Xikolac- 
Oesterlein  (q.  v.),  who  devote<l  his  life  to 
acquisition  of  Wagneriana  of  every  cJe^r;/ 
tion,  there  has  grown  the  Wagner-Musc«un. 
opened  at  Vienna  in  1887.    In  1897  it  wm 
transferred  to  Ei-^iiich,  where,  pentlin>:  .'V 
erection  of  a  building  on  a  magniftcent  scaie. 
the  treasures  are  housed  in  the  villa  formerly 
occupied  by  Fritz  Renter.    The  collection* 
are    being    constantly    increased,  speciai 
attention  being  given  to  the  enormous  W.« 
library,  which  contains  practically  evTrr- 
thtng  written  alwut  W.    Tne  directors  are  S. 
Oesterlein  (18S7  '>S).  flans  Buhmann  (1898- 
1904).  Fhilipp  Kuhnert  (since  1904>.~See 
BnuoGKAPBY,  under  ii  and  N. 

I 

WOKKS.  I 

WRITINGS. — Wagner  spent  n  hrge  a  mount  \ 
of  his  enormous  productive  activity  in  writ- 
ing.   Besides  the  dramatic  works  he  set  to  | 
music,  he  wrote  Che  texts  of  a  2-act  comic 
opera,  Mdnnerlist  grosser  als  FrauenUst,  odtr 
Die  glilekUche  BdrmfimiHe  (1837),  a  4-act 
tragic  opera,  Pir  hnhe  Braut,  oder  Bianra  uvJ 
Giuseppe  (first  sketch,  18.i6;  completed 
coinp.  hy  J.  F.  KittI,  and  prod.  Prague,  1W«I 
and  a  .<-.»ct  'grosse  Heldenoi)er'  Siegfrirds  T<4 
(1848;  later  ex jJiinded  xnXii  UotUrdnmmeruni): 
a  2-act  comedy  in  ancient  style,  Eine  Kapitu- 
UUion  (1871):  dramatic  sketches.  Die  Berg- 
werkent  Falun  (1841),  Die  SaraaeniH  (1S4V), 
Friedrich  d<'r  Rolhbart  (1S46;  enlarged  1848). 
Jesus   van    Nazareth   (1848),    Wteland  der 
Sehmiedt  (1856),  Die  Sfager  (1856).    He  ex- 
pounded his  thcfiries  on  music  .md  the  nnisic- 
drania  in  several  winks,  the  more  ini^>ortant 
of  which  are  Die  Kunst  und  die  Revolution 
(1849),  Das  Kunstwerk  der  Zukunft  (1850). 
Kimst  und  Klima  (1850),  Oper  und  Drama 
(1851),  Fttte  Mitlheilung  an  meine  Freunde 
(1851),  Vber  das  Dirigieren  (1869),  Beethoven 
(1870).   In  hb  later  years  he  aw  totiched 
upon  a  laige  number  of  religious,  sodbl  aad 
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economic  subjects  In  essays  of  more  or  loss 
value.  The  merits  of  his  dramatic  poems 
aroused  only  less  dispute  than  his  music;  but 
to-day  his  name  is  found  in  every  history  of 
German  literature  as  one  of  the  great  German 
dranvitic  pfX'ts.  The  first  edition  of  his  col- 
lecti'd  wriiiugs,  edited  by  himsell,  was  puhl. 
at  Leipzig  in  9  voh.  {IS7 1-3)  BB  Cesammeltc 
SchrifUn  und  DkktUHmm;  it  oontains  the 
dramatic  works  from  Riemd  to  Der  Ring  des 
Milx-ltingrn,  the  above-mentioned  essays, 
besides  numerous  others  written  between 
1840-;71.  The  second  ed.  i  l.S82-3),  with  an 
additional  vol.  {Parsifal  and  essays),  was  also 
pre{K>rc<l  by  W.  personally;  the  3d  (1887)  and 
4th  (1S97)  editions  are  only  reprints.  Not 
contained  in  these  editions,  and  publ.  sepa- 
rately, are:  Entwiirfe,  Cedanken,  FragntetUe 
(ed.  by  H.  von  WolzoRen;  Leipzig;,  1<S,S5); 
Jesus  von  Nazareth  (ib.,  1887);  Niuhgelus- 
scne  SchriUen  und  Dkhtungen  (ib.,  1895; 
2d  ed.  mi)  ;  GedkkU  (ed.  by  K.  F.  Glase- 
napp:  Berlin,  1905):  EntwHrfezu  ,Die  Meisler' 
singer,'  ,Trist,in  und  Isolde'  und  .Parsifal' 
(ed.  by  H.  von  XVolzogcn;  Leipzig,  1907);  es- 
says and  criticisms  of  the  first  Paris  period 
ed.  by  R.  Sternfeld  m  Aus  R,  W:*  Parittr 
Zeit  (Berlin.  1907);  the  texts  of  Dit  Feen, 
hohe  Brdu!,  Das  lAefresmahl  der  A  pastel, 
a  fragment  of  Die  JlfKhzrit,  the  sketch  to  Dig 
Bergivcrke  zu  Falun,  and  early  essays  ed.  by 
J.  Kapp  as  Der  junge  W.  (Berlin,  1910).  All 
these  works  were  included  in  th«>  .Sth  e<iition, 
ctl.  by  H.  von  VVol/<>ntn  and  R  Sternfeld  (12 
voU.;  Leipzig,  1911).  l-Inj-l.  tr.wisl.  by  VV.  A. 
Ellis,  The  Prose  Works  of  R.  W.  (8  vols. ;  I  .on- 
don,  1892-1900);  French  tr.  by  I.-G.  Frotl'- 
homme,  F.  Caillt;  aiul  I.,  van  Vasscnhovc, 
(F.uvrr^  en  Prose  dv  R.  W.  (')  vols.;  Paris, 
VA)l-\.\\. — A  det.iiled  autobiography,  Mein 
Lrhen  (only  up  to  .May,  1864)  w.is  privately 
I»rintfd  (15  coijics,  1870)  for  distribution 
amon^  intitnate  Iriends;  publ.  in  2  vols,  at 
Munich,  1911  (simultaneously  in  Engl.,  Fr. 
and  Russian). — Very  valuable  and  important 
is  W.'s  voluminous  published  correspondence. 
See  HIRI.IOGR \pjiv.  under  b. — Cf.  also  K.  F. 
r,lasenapp  and  H.  von  Stein,  W.-Lexikon. 
Ilaufflbegriffe  der  Kunsl-  und  Wdlanuekammg 
W.'s  in  worllichen  Ausfiihrungen  aus  seinen 
Sehriften  zusammenzesteUt  (Stuttgart,  1883) 
and  K.  F.  <  .l  iscnapp,  W.-Enzyklofxidif. 
Hauplerscheinimgen  der  Kunst-  und  Kultur- 
geschiehle  im  Lichle  der  Ansckauung  W.'s  in 
wort  lichen  Ausfiihrungen  aus  seinen  Sduiften 
dargesteMt  [2  vols.;  Leipzig,  1891). 

OPERAS  AND  MUSlc-DRAMA.s:  Die  Tfochzetl 
(fragment;  comp.  1833;  publ.  1912):  Die 
Feen,  romantic  opera  in  3  acts  (comp.  1833; 
n\ IT 'lire  played  Magdeburg.  first  pnxL 

Munich,  June  29,  1888.  VfKal  score  publ. 
1888;  full  score  1912);  Das  Liebesverbot, 
rom.  op.  in  2  acts  (oomp^  1835-6;  prod. 


Magdeburg,  March  29,  18.^6.  as  Die  Nnvize 
wn  Palermo;  unpubl.).  Rienzi,  der  lelzle  der 
Trihunen,  tragic  opera  in  5  acts  (comp. 
1838-40;  prod.  Dresden,  Oct.  20,  1842. 
PuM.  pf. -score  and  full  do.,  1844);  Der  flie- 
gende  Hollander,  roin.intic  oix»ra  in  3  .nets 
(comp.  1841;  prod.  Dresden,  Jan.  2,  1843. 
I'uW.  pf.-score  and  full  do.,  1844);  Tan»- 
kSmttr  und  der  Sdngerkrieg  auf  Wartburm, 
romantic  op.  in  3  acts  (comp.  1843-5;  prod. 
Dresden,  Oct.  19,  184.S.  Publ.  pf.  store  and 
full  do.,  1846);  Lohengrin,  romantic  op.  in  3 
acts  (comp.  1845-8;  prcKl.  Weimar,  Aug.  28, 
1850.  Publ.  pf.-score,  1851;  full  do.,  1852); 
Das  Rheingold,  Part  I  of  Der  Ring  des  Nibe- 
lungen,  music-drama  in  four  p.iri-.  |\\'.igner 
calls  Der  R.  des  N.  a  'BuhnentestspicI,'  dra- 
matic trilogy  in  3  parts  and  a  'Voralxnd' 
(intrcKluctory  evening).  Das  Rhnn^old.] 
(Comp.  1848-53;  pro<l.  Munich.  Sept.  22, 
1869;  first  regular  [M  rf.  in  the  cycle,  Hay- 
reuth,  Aug.  13,  1876.  Publ.  pf.-score,  1861; 
full  do.,  WIS):  Die  WatkSrt,  hatUot  Der 
Ring  des  Nibelungen.  (Comp.  1848-56;  prod. 
Munich.  June  26,  1870;  first  regular  perL 
In  the  cycle,  Bayrcuth,  Aug.  14,  1876.  Publ. 

?f.-«oore,  1865;  full  do..  1873);  Tristan  und 
setde,  'Handhmg'  in  3  acts.  (Comp.  1857-9; 
pro<l.  Miinicii,  June  10,  1865  Publ.  pf.  srorc 
and  full  do.,  1860);  Stef>fnrd,  Part  HI  of 
Der  Ring  des  Nihelungen.  (C  f)mp.  1S57  69; 
prod.  Bayreuth,  Aug.  16,  1876.  Publ.  pf.- 
score,  1871:  full  do..  1876):  Me  Meister- 
singervon  Siirnhrr^.  iiin-u  i!  <  nmrdy  in  ^  acts. 
(Comp.  1861-67;  prtxl.  .\lunicli,  June  21, 
1868.  Publ.  pf.-score,  1867;  full  do.,  1868); 
Cotterddmmeruiu^  Part  IV  of  Der  Ring  des 
Nibelungen.  (Comp.  1870-4;  prod.  Bay- 
reuth, Aug.  17.  1876.  PiiM.  |.f.-score,  1875. 
full  do.,  1876);  Parsifal,  "Buhnenweibfestspiel' 
in  3  acts.  (Comp.  1876-82;  pnxl.  Biiyreuth, 
July  26,  1882.  Publ.  pf.-s,„re,  1882;  full 
do.,  1884). — FOREIGN  PRKMii  Kts  [wf)rks  imli- 
catetl  by  initials),  r.  s. :  R.,  N.  Y.,  Acad. 
Mus..  Mar.  4.  1878;  //.,  ib.,  Jan.  26,  1877; 
7*.,  ib.,  Stadth.,  Apr.  4,  1859  (Paris  version, 
M.O.  H.,  Jan.  30,  1889);  L.,  ib.,  ib.,  Apr.  15, 
1871;  T.  u.  I..  M.O.  H.,  Dec.  1.  1886;  M., 
ib.,  Jan.  4,  1886;  Rh.,  \h.,  Jan.  1.  ISSO;  W., 
N.Y.,Acad.  Mus.,Apr.2,  1877;  6..M.O.H., 
Nov.  9,  1887;  C,  ib.,  Jan.  25.  1888  (premiire 
of  entire  Ring,  Mar.  4,  5,  8,  11,  ISSO;  without 
cuts,  Feb.  20,  22,  27,  Mar.  1,  IVtJtM;  /'.,  ib., 
Dec.  24,  1903.  kngland:  /J. ,  London,  H.  M. 
Th.,  Jan.  27,  1879;  //..  ib..  Dr.  L..  July  23, 
1870;  r..Cov.  G..  May  6,  1876;  L.,  ib.,  ib., 
May  8.  1875;  T.  u.  I.,  ib..  Dr.  L.,  june  20, 
1882;  A/.,  ib..ib  .  Mav  30.  1SH2:  /^/;  .  il.  .  ib.. 
May  5.  1««2:  W.,  ib..  ib..  May  6.  18H2;  .V., 
ib.,  ib..  Mav  8.  1882;  G.,  ib..  ib..  May  9. 1882; 
P.,  ib.,  Cov.  G.,  Feb.  2,  1914.  FRANCK:  /?., 
Paris,  Th.-Lyr.,  Apr.  6,  1869;  //.,  Rouen. 
Th.  des  Arts,  Feb.  12, 1896;  T.,  Paris,  Opera, 
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Mar.  13.  1861;  L.,  Paris.  Th.  6kn,  May  3. 
1H87;  7".  II.  /.,  Aix-les-Bains.  Th.  du  Ccrcic, 
Sept.  10,  1896;  A/.,  Lyons,  Grand  Th.,  Dec. 
29,1896;  Rk.,  Paris.  Op*ra.  Nov.  17,  1909; 
H'.,  lb.,  ib..  May  12,  1893;  5..  il,  .  Oprm. 

ian.  3,  1902;  G,,  ib.,  Th.  Chateau  *1  Eau. 
lay  17,  1902;  P.,  ib..  Opera.  Jan.  2.  1914. 
ITALY:  R.,  Wnice,  La  Fenicc,  Mar.  15,  1874; 
//.,  BoI«>i;ii a.  T.  Comunalc,  Sept.  10,1877; 
r.,  ib.,  .1  .  \.)v.  7.  1S72;  L.,  ib.,  ib  ,  Nov.  1, 
1871;  i.  u.  /.,  ib.,  ib.,  June  2.  1888;  M., 
Milan,  La  Scala,  Dec.  26,  1889;  Rh.,  Venice, 
La  Fenice,  Apr.  14,  1SS3;  ir  ,  il.  .  ih..  Apr. 
15.  1HS3:  6\,  ib.,  ib.,  Apr.  17,  1883;  G.,  ib., 
ii  .  Apr.  18,  1883;  P.,  Milan,  La  Scala.  Jan. 
1,  1914. 

ORCHESTRAL  WORKS:  CK'erture  in  Bb  ('mit 
dem  PaukcnM  iil  i.  "  (conip.  18.^0;  prcxi.  Lcip- 
ziKi  Dec.  25,  1830;  unpubi.;  score  lost); 
Overture  in  D  m.  (comp.  1831;  prod.  Leipzig. 
Feb.  23,  1H32:  unpnbl.);  Overture  in  C' 
I'ziemlich  fugiert'J  (comp.  1831;  prod.  Leip- 
zig, April  10,  1832);  0\crture  to  Raupach's 
Konig  Enzio  (comp.  1832;  prod.  Leipzig, 
Mar.  16,  1832;  publ.  1908);  Symphony  in  C 
(comp.  1832;  prcMi.  Prague,  .lulumn  of  1S32, 
and  Leipzig,  Jan.  10,  1833;  publ.  1911); 
Symphony  in  E  (comp.  1834;  fragment;  un> 
publ.);  Overture  to  A|>crs  Columbus  (romp. 
1835;  pro<i.  .MaKili-biirs.  1835;  pul>I.  l'>()4); 
Overture  Rule  Britannia  (<<nii').  ISU);  prtxl. 
KcmigsbiTg,  Mar.,  1837;  pnbL  l'X)4l;  Over- 
ture Pohnia  (liegun  1832.  finished  1836; 
profj.  pnbl.  1904);    Eine  Faustouvrrtiire 

(comp.  1839-40;  prod.  Dresden,  July  22, 
1844;  rewritten  and  puW.  1855);  Trauer- 
musik  for  winrl  iti^trs.,  after  motives  from 
l:urytiulhc  d  innp.  IS-II;  prod.  Dresden,  Dec. 
14,  1844,  on  the  arri\.d  of  \Vel>er's  remain'^ 
from  London;  publ.  1<^(>6);  IltddtRungsmarsch, 
dedicatee!  to  King  Ludwig  II  (comp.  1864; 
nrii'.  for  mil.  ImihI;  on  hi.  score  !>e^;un  by  W., 
finished  by  KatT;  publ.  1869);  Siegfricd- 
IdyU  (romp.  1870;_  prod.  Triebachen.  Dec. 
25.  1870;  imiI)!.  1877);  Kntscrnutrsrh  (comp. 
1871;  prod.  Berlin.  May  5.  1.S71;  publ. 
1871);  (irasser  Ftslmarsch,  for  the  Philadel- 
phia Ceiiit  iinial  E\|x>s.  (comp.  1876;  prod. 
Philadelphia.  May  10,  1876;  publ.  1876). 

CJIOK.NL  woKKs:  .\t  ujiilirskdtiltite  for  mi.xed 
ch.  and  orch.  (comp.  1834;  prod.  Magde- 
burif,  Dec.  31.  1834;  publ.  1914.  •  Arr.  with 
a  new  text  !iy  P<  ter  ("ornelius  as  Kunstlrr- 
'urilu-.  ami  pro<l.  at  Bayreuth  on  W.'s  60th 
birthday);  Vidkskymm  for  mixed  ch.  and 
orch.  on  the  accession  of  Czar  Nicholas  I 
(comp.  1S37;  prod.  Rit;a,  Nov.  21.  1837; 
publ.  l'»14  i;  La  D,u,ute  de  la  Courtillr  for 
mixed  (  h.  and  orch.  (comp.  1840;  publ.  1914); 
Wrihe^russ  for  male  ch.  and  orch..  for  the 
unveiiinR  of  the  statue  of  King  Friedrich 
August  of  S.ixony  (comp.  1843;  prod.  Dres- 
den, June  7»  1843;  vocal  parts  publ.  19CNS,  full 


score  1914);   Das  IsMeraidU  der  Apo^ 

biMical  scene  for  male  ch.  and  orch.  (cor^. 
1843;  pnxi.  UreHden,  July  6, 1843;  puW-  liv44 
Grtiss  seiner  Trtuen  an  FfieiMeh  August  4ex. 
Geliehtrn  for  male  ch.  a  c.ipj>  ,  on  the  King's 
return  from  England  (conip.  I  :  pcod. 
Dresden,  Aug.  12,  1843;  pubL  1914  Az 
Wtben  Grabe  for  male  ch.  a  capp..  for  the  ir- 
terment  of  Weber's  remains  (comp.  1S44- 
pro<l.  Dresden.  Dec.  15.  1844;    puW.  1«T! 

PF.- works:  Sonata  in  U  in.  (conip.  182^ 
lost);   Doppelfuge  (comp.  probably   in  183: 
(103  l)ars,  with  corrections  in  Weinlivi      han  '^ 
publ.  1912.  in  'Die  Miisik');   sori.rit.i   in  P 
(comp.  1831;   publ.  1832);    PolotMtse   in  i 
(4  hands]  (comp.  1831;  publ,  1832  ) ;  Fankuu 
in  FJf  m.  (comp.  1831 ;  publ.  1905 ) ;  sonata 
A  (comp.  1831;    unpubi.);    AWunt sonata  ■ 
Ei^  [for  Mathilde  Wesendonic]  (comp.   183'  i 
publ.  1877):  EMrieher  VtMbehen,  i^-altz  -  , 
E  (comp.  1853;    publ.   1896,  in  'Musilc 
Rundschau');  Albumblalt  in  C  (for  Countt- 
Metternich)  (comp.  1861;  publ.  1871);  A^- 
kunft  bet  dm  sckwarzen  Sckwdnen    [Alhuir-  | 
blatt  for  Countess  Pourtale&]  (comp-  1361 
inil.l.  1897);  Albumblalt  in  Eb  [for  Frau  Bcm 
SchottJ  (comp.  1875;  pubL  1876). 

songs:  C^kei^m  (comp.  1832;  unpoM^ 
Sieben  Kontpositionen  zu  Goelhes  Paust:  I. 
Lied  der  Soldaten.    2,  Bauern  unler  der  Linde. 
3,  Branders  Lird.    4.  Lied  des  Mephistof^^ 
\Es  war  einmal  eiti  Koniz\.    5. do.  \\%'ns  mc  ''  ' 
du  mir\.    6,  Gesatig  GreUhens  \Meine  Ruk  j;i 
hin\.    7,  Melodram  Gretchens  [Ach  nrtge.  du 
Schmerzensreiche]  (comp.  1832;  publ.  1914) : 
Camevat^ied  from  J>as  Lifbesperhot  (comp 
1835;   publ.  1885);  Per  Ta>;>!n:''.:im:  (comp 
1X3S;  publ.  1871);  Les  deux  Grenadiers  |Fr. 
tr.  by  Heine  himself]  (comp.  and  publ.  1839); 
Trots  Romanics:      1,  Dn^s,  mon  enfant.    2,  \ 
Attente.    3.  Mit^fumne  (comp.  1839-40;  publ. 
as  suppl.  to  Lewald's  'Europa,'  1841-2):  Les 
Adieux  de  Marie  Stuart  (comp.  1840;  publ. 
1913);  Toia  n*est  qu' images  fuzifives  (comp. 
1840;   publ.  1914);    Fitnf  Cr  !„  hif.-  I, 
Fn^el.    2.  Schmerzen,    3,  Traunie.    4,  iiWr 
sdlt.    5.  Im  Trribhaus  (Vtoa.  1-3  comp.  DfC, 
1857;  No.  4,  Fvh..  1858:  No.  5,  June,  I85«; 
all  publ,  1862);   Krajtliedchen  (comp.'  1871; 
publ.  in  'Wiener  Illustrierte  Zeitung/  Oct.  14, 
1877). 

INCIDKNTAL  MUSIC:    Allc^rro  inserted  in 
.•\ubry's  .\ria  in   Mar'^chner's  Der  Vampvr 
(VViirzburg,  1833;  publ.  1914);  incid.  music 
to  Gleich*8  farce  Der  Berggeist  (Magdcburjf, 
1835  or '36;  unpulil,;  authenticity  questioned 
by  r.lasenapii);  Of^rr-  und  Brschivorun^sszene 
for  .some  unknown  drama  (prob.ihly  prfnl.  at 
Kdntgsberg,  1837;  unpubi.);  Romanze  in  G. 
inserted  in  K.  Blum's  SiuRspiel  Marie,  Max 
und  Michel  (RiRa.  1837;  y^uh\.  1914);  Aria  of 
Orovisto,  for  insertion  in  Bellini's  Norma 
(Pbris.  1841;  puU.  1914). 
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ARRANGBMENTS:  Pf.-score  of  Beethoven's 
Ninth  Symphony  (1&30:  unpubl.);  do.  of 
I>onizetti'8  La  hmHta  and  SSMr  ^Amon 

(both  puhl.  1840);  do.  of  Ilaltvy's  La  Reinr 
de  Chypre  and  LeGuiUirrero  (both  publ.  1841); 
Gtuclc's  Ipki^hm  en  AtditU,  new  translation 
and  new  close  to  overture  (1846;  prod.  Dres- 
den, Feb.  22, 1847;  full  score  of  new  close,  and 
complete  pf.-score  (by  von  Biilow)  publ.  1859); 
Palestrina's  Stabat  AiaUr,  with  indications 
for  performance  (1848;  prod.  Dmden,  Mar. 
8,1848;  publ.  1877);  'S\ozAr\'s  Don  Giovanni, 
version  of  diatoeues  and  recitatives  and,  in 
parts,  new  tranuation  (1850;  not  prod.;  un- 
publ.). 

The  first  complete  ctlition  (inclucliiij;  all 
hitht-rto  unpubl.  works),  in  18  volumes,  ed. 
by  Michael  Balling,  was  begun  by  Brdtkojpf 
&  HSrtel  in  1914.   Contents:  I,  Rienn.  11, 
Der  fliegende  Hollander.    Ill,  Tatinhduser. 
IV,  Lohengrin.    V,  Tristan  utid  Isolde.  VI, 
Die  Meister singer.  VII,  Das  Kheingold.  VIII, 
Ptr  Wnlkure.    \X,  Siegfried.    X.  Cotterddm- 
meriing.     XI,  Parsifal.     XII,  Die  Ilochzeit. 
I     XIII,  Die  Feen.      XIV,  Das  Liebesverbot. 
i     XV,  Part  1,  Vocal  works  for  solo  voice;  Part 
2.  Pf  .-works.  XVI,  Part  I.  Orchestral  works; 
:      Part  2,  Choral  works  a  capp.  and  with  orch. 

XVII  and  XVIII,  Posthumous  orcJiestral 
I  works.— Up  to  June.  1918,  vols.  IV,  XII, 
t      XHI.  XV  (1)  and  XVI  (2)  had  appeared. 
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ed.  1900;  Engl.  tr.  by  F.  Hueffer.  London, 
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1896;  Fr.  tr.  by  L.  Schmitt,  Paris,  1900). 
These  two  editions  contain  only  the  letters 
from  1841-61,  and  many  passages  referring 
to  persons  still  living  at  the  timeof  publiaition 
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^Ti'islm  [to  Iht],  nebst  Erinnerunf^rn  und 
ErtduUrungen  (Leipzig.  1887):  W.'s  Briefe 
an  Dresiener  Freunde  [Uhlig,  Fischer,  Heine] 
(Leipzig,  1888;  Engl.  tr.  by  J.  S.  Shcdl.nk, 
London,  1890;  Fr.  tr.  bv  fi.  Khnopff,  Paris, 
1903);  La  Mara.  R.  W.'s  Briefe  an  Aug. 
Rdckel  (Leipzig,  1894;  2d  ed.  1903;  Engl.  tr. 
by  E.  C.  Sellar.  London.  1897;  Fr.  tr.  by  M. 
Kufferath,  Bruss,  h.  1894);  IL  S.  Chamber- 
lain, R.  W.'s  echu  Briefe  an  Feed,  Fraeger  (Bay* 
reuth,1894:  2d  ed.  Berlin,  1908);  E.Kastner, 
Briefe  von  R.  W.  an  seine  Zeitgenossen  (1830- 
83)  (Berlin.  189/ ;  very  inconipl.) ;  K.  Meckel, 
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1899);  Briefe  an  H.Ler^.  in  'Bayr.  HI.*  (1901); 
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Meislers  (Leipzig,  1905;  contains  3143  letters 
(not  complete]) ;  W.  Golther,  Briefe  R.  W.'s  an 
Otto  Wesendonk  (1852  -70)  (Berlin.  1905;  Eni,d. 
tr.  by  VV.  A.  Ellis,  London,  1911);  D.  Spitzer, 
R.  W.'s  Briefe  an  eine  Putzmacherin  (\'ienna, 
1906);  W.  Golther.  Familienhriefc  mn  R.  W. 
[1832-74]  (Berlin,  19()(j;  Fngl.  tr.  by  W.  A. 
Ellis,  London,  1911);  K.  F.  Glasenapp, 
Bayreutker  Briefe  wm  R.  W.  US71-83]  (Ber- 
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lin,  1907):  E.  Kloss  R.  W.  an  seine  KiinslUr 

Seriin,  1908):  H.  nou  Wolzogen.  R.  W.  an 
inna  Warner  (2  vols.,  Berlin.  1908;  Engl, 
tr.  by  W.  A.  Ellis.  London.  1909):  E.  Klo«, 
/?.  H'.  on  Frcutuie  und  Zcitgcnoss-  n  (I^crlin, 
1909);  Th.  Apel.  Jr..  R.  W.  an  Thecxior  A  pel 
(LeipziR.  1910^:  W.  Altmann,  R.  W.'s  Bntf- 
wechsel  mil  scinrn  Verlegern  (Leipzig,  1911: 
vol.  i,  with  Hr.  cV  H.;  vol.  ii,  with  Schott; 
vol.  iii.  with  various  piiMrs.);  J.  K>ipp,  Un- 
verUffenUichte  Wagnerbriefe,  in  'Der  Mcrker' 
(Vienmi,  1915:  vi.4):  J.-G.  Prod'hommc,  W. 
and  the  Paris  Oprra  [unpuhl.  letters  from 
Feb.  and  Mar.,  1861],  in  *Mus.  Quart.' 
(April,  1915);  E.  Kloss.  Briefe  an  Hans  twi 
Baiaw  Gena,  1916).— Almost  all  the  above 
colto.  were  republ.  in  1912  fay  Br.  ft  H.  as  R. 
W*S  Brii'fe  (17  vols  );  nlthough  the  e<lition 
was  authorized  by  W  s  Ik  irs,  a  numberof  the 
letters  appear  in  tnutiiateci  form^  (portioas 
expressing  political  and  religious  views  being 
suppress*^).  The  first  unmutilated  edition 
apnroachiiiR  completeness  (as  far  as  practic- 
ai)lc  at  present;  many  h-tters,  e.j?.,  those  to 
KinK  Ludwig,  AllxTt  .Niemann,  Mathilde 
Maier,  etc.,  being  still  inaccessible)  was  begun 
by  Hesse  iSr  Berkcr.  of  Leipzig,  as  R.  \V.'s 
Cesammtlle  Briefe  (almost  5000  letters  in 
chronological  order),  edited  by  J.  Kapp  and 
E.  Kastner;  of  the  12  volumes  contemplated, 
2  (letters  from  hatl  appeared  in 

1914,  when  publiailion  was  temporarily 
suspended  by  the  war. 

C. — PERSONAL    RBMINISCBNCBS:     H.  von 

Wolzogen,  Efinnerunzen  an  R.  W.  (Leipzig, 
1883;  Engl.  tr.  bv  A  ..nd  C.  SImps*>n,  Bav- 
reuth,  1894);  A.  Shilling.  Aus  R.  W.'s 
Jugendzeit  (Berlin,  1X98;  reminis<ences  of 
W.'s  step-sister  Carilic  Avcnarius);  £. 
Schurf,  Soupenirs  sur  R.  W.  (Paris,  1900: 
r.cr.  fr.  bv  r.  Eliienberg.  I.eiivig,  19(X)!; 
E.  von  Possarl,  Dir  Separat-  I'orstcliungcn 
vor  Konig  Ludwii  II.  Erinnerungen  (Munich, 
1901):  L.  S  hemann,  Meine  Erinnerungen  an 
R.  W.  (Stuttgart.  1902);  C.  A.  Kietz,  R.  W. 
in  den  Jahren  1842-0  und  !ft73-5  (Dresden, 
190S):  A.  KxAivA,  Der  Meisttr  von  Bayreuth 
(Berlin,  1905);  e.  Michotte,  5Mn»fi«>r 

(Paris,  1006);  A.  C.obinrau,  Fin  Erin- 
nerun^shild  aus  Wahnfried  (SiuttLrart.  19()7); 
A.  Nciini.inn,  Erinnerungen  an  R.  \V.  (Leipzig. 
1907;  Engl.  tr.  by  E,  Ltvermore.  New  York, 
1908;  Fr.  tr.  by  R6mon  and  Bauer.  Paris, 
1900);  IL  Schmidt  anri  V.  H,irt iii.inn.  R.  W. 
in  Bayrrulh.    F.rivnrrunf^en  (Leipzig,  I910\. 

n. — RKI  ATIONS  WITH  t  ONTEMPOKAK IK> :  }. 

L.  Craemer.  Konig  Ludwiz  II.  und  R.  W. 

iMunich.  10f)l);  F.  Gerard.  Romnnfe  of 
UntLn'l:i  iv  II  "f  P,ivari(j.  His  Retalii^n  '.-ith 
Jt  W.  (London.  1001 );  S.  Riickel.  LudvAg  IL 
und  R.  IC.  in  den  Jahren  1X64-5  (Munich. 
1903:  2H  ed.  1013);  J.  Kanp.  R.  W  ut,d 
Pran*    LisU.    Eine    Freundscha/t  (Berlin. 


1908);  H.  Belart,  Friedr.  Nietzsches  Freund- 
sckaftslragddie  mil  R.  W.  (Dresden.   1912);  j 
£.  FOrster-Nietzsche,  W.  und  NietMscke  *ur 
Zeit  ihrer  Ffeundschaft  (Munich,  1915):  C.  ' 

Sarti,  W.  anri  Nietzsche  (New  York,  1915). 

E. — CRITICISM,     API'RIXIATIOV:      L.  Nohl, 

Cluck  und  W.    Vber  die  Entunekelung  d$9 
Musikdramas  (Munich,  1870);  F.  Nietzsche, 
Die  Geburt  der  Tragfiaie  ant  Am  Geiste  der 
Musik  (I.rip/iK.  1872;  2d  ed.  1S74;  in  vol.  i  I 
of  N.'s  Werke,  1805;  En^\.  tr.  in  ( ),  Levy's  ed.  ' 
of  complete  works,    Ivlinburgh,    19IO-14);  I 
E.  Dannreuther,  R.  W.  His  Tcmifm  it-s  and 
Theories  {London,  1873);  E.  Huetfer.  R.  W. 
and  the  Music  of  the  Future  (London,  1874); 
£.  Schure,  Le  Drame  musical:  I.  La  Idusiqne  \ 
Hh  Poiste dans  temr  DiMloppemeiU  ki^anqne. 
II.  Warner.    Son  (Euvre  et  son  Idee  (Paris 
1875;  3d  cd..  augm.,  !804;  Cier.tr.  by  H.voo 
Wotnyen,  Leipzig,  1877);  B.  FOrster.  R.  W. 
«K  saner  nalumalen  Bedeutung  und  seiner 
Wirkungauf  dasdeutseheKn!turM>en  (Leipziir. 
1^83);  E.  Kulke.  R.  \V.  .Seine  Anhdnger  urn 
seine  Gegner  (Leipzig.  1884);   L.  Nohl.  Das 
modeme   Musikdrama    (Vienna.    1884);  F. 
Nietzsche,  Der  Fall  W.  and  A',  contra  W.  tlvth 
Leipzig,  1888;  in  vol.  viii  of  N.'s  Werke,  L-W?; 
Engl.  tr.  in  vol.  xi  of  complete  works;  Intter 
invective  in  place  of  former  admiration);  L. 
TorchI  R.  W.  Studio  erOieo  (Bolofnia.  IMO; 
new  efL  1013);  \\.  E.  Krehbiel.  .Studies  in  the 
Wagnerinn  Drama   (New  York.   1891);  L. 
Wolff,  Das  musikalisfhe  Moliv,  seine  Entrcick- 
lung  md  Durchfuhrung  (Bonn,  1891);  M. 
Kufrerath.  Le  ThMtre  de  W.  de  Ttmmlamsni 

Pnr\{fnl.     Fs';tii<;  (fr  rriti(/iir  littrroirtt  esthf- 
tique  et  musicale  (6  vols. ;  Paris.  1891-8):  H. 
S.  Chamberlain,  Das  Drama  R.  W.'s.  Eine 
Anregung   (Leipzig.    1892;    5lh    e*l.  1913: 
Engl.  tr.  London,  lOl.S);  ('..  Ser>'ieres.  R.  W. 
juQr  i  n  France  I  P.ii  I-',  1S07);   .\.  |_»vignac, 
Le  Voyage  artistique  d  Bayreuth  (Paris,  1897; 
Engl.  tr.  by  E.  Singleton  as  The  Music  Dramas 
of  R.  H'.,  New  York.  189S);  Th.  do  Wvzcwa. 
Beethcnen  et  W.  (Paris,  1898);  E.  NewnurtiJ, 
A  .Study  of  W.  (London,  1899);  /  A'"""', 
roni.  La  Musica  e  FEmosiene.  SaT.zi  di 
crilica  ddle  teorie  artistiche  di  R.  W.  (Florence. 
1800);   M.  Berendt.  .Schiller  his  W.  (Ik-rlin. 
1901);    Artur   SeidI,  Wagneriana.  Erlebte 
Asthetik  (Berlin.  1901-2:  vol.  i.  R.  W.-Creio; 
ii.  Von  PaUstnnn  tu  W.:  iii.  Die  Wafner- 
nachfolge  im  Musikdrama):    E.  fstel.  Das 
Kufift-.verk    R.    W.'s    (Lcipzic.    lOlOi;  C. 
( ".iuli<i//'i,  R.  W.:   Iji  sua  ofKra  e  la  sua 
uiopi'i.    .S/7ge»V>  rn'/M-o  (2  vols.;  Milan,  I91(>); 
J.  Mev.  R.  ir.  <ih  I'nrtrngsmeisler  (Ixip/ig. 
101  DM.  sailing.  R.  II'..  der  Ktinsller  und 
'/^  I       .  </<r  Di-nki  r  iiml  Kti/lurlrnvcr  ileip- 

/in.  1911;  2d  ed.  1914);  R.  Fromme.  R.  H\ 
Betraehiunfsen  Hber  sein  Drama  und  aher  das 
Mvthixche  in  seinem  Sckauen  und  Schofrtt 
(Leipzig,  1912);  E.  Hememann,  R.  W.  und 
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das    Rude  tier  Musik  (Leipzig,   1913);  O. 
W'.ilzel,  A'.  If.  in  seiner  Zeit  und  muh  seiner 
Z.eU  (Munich,  1913);  (*.  I'unino-Carbondii, 
W.    e  la  Musica  UaKana  (Naples,  1913). 
I.iszt's    fin<'  »>says  on    Tdntihuuxer  0'*<4')), 
l^ohengrin    (1850;,    Ilollunder    (1854)  and 
JUkeingM  (1855)  arc  in  vol.  iii,  2  of  his 
CirsammeJte  Sckriflen   (Leipzig,    1890). — In- 
ti-ri'stiny  and  hihtorically  valuable  are  tiie 
writings  of  I',  fianslick:  Moderne  OfH'r  (Ber- 
lin, 1875).  Musikatische  Staiionen  (ib.,  1880), 
Aus  dem  Opemhhen  der  Gezenwart  (ib.,  1884), 
Miuikalisrhs  Skizzcnhtu  h  (ib..  188«),  Umti- 
kalisches  und  Liiterarisches  (1889). 

F.  W.*S  ART  IN  KBLATION  TO  BSTHSTICS, 

PHILOSOPHY  .\ND  RELK.ION:      F.   von  Hau- 
scgRcr,   R.  W.  und  Sihopenhauer  (Leipzig, 
1878;    2d  e<l.  1897);   J.  Frcson,  Essais  de 
Philosophie  et  de  I' Art  :  I'Esthilique  de  W. 
(2  vols.  ;  Paris,  1893);  M.  Hubert,  Le  Senti- 
ment  nUv^ifux  dans  I'CEuvre  de  R.  H'.  (Paris, 
1894;  Ger.  tr.  by  A.  Brunnemann,  Munich, 
1895);    P.  Jay,  Le  Pessimisme  warnMen 
(Paris.  1SQ6);   R.  Louis,  Die  WellansJmuung 
R.  W.'s  (LeiiuiK,  1898);  A.  Drew-s,  Per  Ideen- 
gehaU  am  Jc.  w.*s  ,Rmg  des  Nibelungen'  in 
seinen  Beziehungen  9ur  modernen  Philosophie 
(Ix  ipzig,  1898);  D.  Irvine.  Parsifal  and  W.'s 
Christintnly  (London,  1899);   M.  KufTerath, 
Muisiciens  et  Philosophes  :  Tolstoy,  Schopen- 
hamer,  Nietzsche,  W.  (Paris,  1899);  E.  Zoccoli, 
L' distelira  di  A.  Schopenhauer:  Propedeutica 
all' Hstetica  waf^neriunn    (Milan,    1901);  V. 
Laudlen,  W.  und  dif  Rclipion  des  Christctitums 
(K&ni^berg.  1902);  W.  Giessler,  Dat  Mit- 
leid  in  der  neueren  Etkik,  mil  besonderer 
Rikksirht  auf  F.  S'ietzsche.  R.   W.  und  L. 
Tolstoy  (Halle,  190.?);   O.  Hartwich.  K.  W. 
und  das  Christentum   (\.c'\\yi\g,   1903);  R. 
Liick,  R.  \V.  und  Liid-cig  Feuerhach  (Jena, 
l*M)5);     R.    Teller,   W.'s    Anschauun^  vom 
Wisender  Musik  (Pmgue,  10<)5);  Th.  Lessine, 
Schopenhauer,  W..  Nietssche  (Munich,  1906); 
P.  Moos,  R.  W.  aJs  AstkeHker  (Berlin,  1906); 
R.  Ri(  hter,  Kunst  und  Philosophie  bei  R.  \V. 
(Leipzig,  1W6);  H.  Bclart,  F.  Nietzsche  und 
R.  W. :  Ihre  personUeken  Beziehungen,  Kunsi- 
und    Weltanschauungen    (Berlin,    1007);  G. 
Robert,  Philosophic  et  Drame.    Essai  d'une 
explication   des   drames   wagnfriens  (Paris, 
1907);  .0.  Si  hmiedcl.  R.  W.'s  reUgtOse  W«U- 
ansekauuNR  (Tubingen,  1907):  W.  Vollert, 
R.  W.'s   .Stellung  zur   christlichen  Religion 
(Wismar,  1907);   L.  Dauriac,  Le  Musicien- 
poite  R,  W.  Etude  de  psychalogjie  musicale 
(Paris,    1908);     G.    BraschowanofT,  Von 
(Hympia  nach  Bayreuih  (2  vols.;  Leipzig, 
1911-12). 

c— w.  AND  bayreuth:  F.  NieUschc,  W. 
in  Bayreuth  (Chemnitz,  1876;  in  vol.  i  of 
N.'s  Werke,  Leipzig,  1895;  Engl.tr.  in  coinpl. 
works,  Edinburgh,  1910-14);  H.  von  VVoizo- 
gni,  Crundlage  und  AuJtfibc  des  iitffem.  Pa- 


tronutvereins  zur  Pflege  und  ErhaUung  der 
Buhnenfestspiele  in  B.  (Chemnitz.  1877);  K. 
Meckel,  Die  Buhnenfestspiele  in  B.  (Leipzig, 
1891 ) ;  H.  Coutagne,  Les  Drames  musicaux  de 
W.etle  Th'dtrede  B.  (Pari.,  1S93):  H.  Forges, 
Die  Buhnenproben  zu  den  festspidendes  Jahres 
•1876  (Leipzig,  1896);  F.  Weingartner.  B., 
1876-96  (Berlin,  1896;  2d  ed.  1904);  H.  S. 
Chamberlain,  Die  ersten  20  Jahre  der  B. 
BOknenfestspieU  (Bayreuth,  1896);  E.  Kloss. 
Zwanttg  Jahre  B.  (Berlin,  1896;  Engl.  tr. 
by  W.  Faulldand.  London,  1896);  F.  Hof- 
mann,  B.  und  seine  Kunstdenkmale  (Munich, 

1902)  :  W.  Golther,  B.  (Berlin,  1904);  R. 
StemieM,  R.  W.  und  die  B.  Buhnenfestspiele 
(2  vols.;  Berlin,  1906);  M.  G.  Conrad,  W.'s 
Ceist  und  Kunst  in  B.  (Munich,  1906);  A. 
Prufer,  Das  WerkvoitB.  (Leipzig,  1909);  id., 
R.  W.  in  B.  (Uipzig.  1910);  H.  von  Wol- 
zogen,  Heinrich  von  Steins  Briefwechsel  mil 
H.  von  W(Azi)gen.  liin  Beitrag  zur  Geschichte 
des  Bayreuther  (Jedankens  (Leipzig,  1910); 
L.  von  bchroeder,  Die  VoUendungdes arischen 
Mysteriums  in  B.  (Munich.  1911):  P.  KUr- 
steiner.  Das  tragische  Kunstwerk  von  ij.( Basel, 
1913). 

H. — LEGENDS  AND  SOURCES:    F.  SchulU, 

Das  neue  Deutschtand.  Seine  alten  Helden- 
sagen  und  R.  \V.  \\a-\\\/\-^,  1888);  \-..  Meinck, 
Die  sagenwissenschajtliihen  (jrundlagen  der 
Nibelungendichtung  W.'s  (Berlin.  1892);  J. 
L.  Weston,  The  Legeruls  of  the  Wagnerian 
Drama  (London,  1896);  A.  M.  Bowen,  The 
Sources  and  Text  of  W.'s  'Die  Meistersinger 
nw  NUmberi  (Munich,  1897);  J.  Nover,  Die 
TannMitsersage  und  ihre  poetische  Gestaltung 
(Hamburg,  1897);  E.  \\V(  hsier,  Die  Sage  vom 
hi.  Crai  in  ihrer  Entwickelung  bis  atd  R.  W.'s 
^anifat  (Halle,  1898);  I.  Nover,  DieLolm^ 
grinsage  und  ihre  poetische  Gestaltung  (Ham- 
burg, 1899);  H.  von  der  Pfordten,  Handlung 
una  Dichtung  der  BUhnenwerke  R.  W.'s  nack 
ihren  Grundlagen  in  Sage  und  Geschichte  (Ber- 
lin, 1900  ;  4th  ed.  1908):  J.  Vikdxer,  Le  Roman 
de  'Tristan  et  IseulC  (Paris,  1900;  Ger.  tr.  by 
J.  Zeitler,  Leipzig,  1901);  W.  Golther,  Dte 
sagengeschichtluhen  Grundlagen  der  Ringdieh' 
lung  R.  W.'s  (Berlin,  1902);  S.  Valot,  Lrj 
Ileros  de  R.  W.  EJudes  sur  les  Origines  tndo- 
europiennes  des  Ligendes  wagniriennes  (Paris, 

1903)  :  W.  C.  Sawyer,  TeeOonic  Legends  in  the 
Nibehtngenlied  and  the  Nibdungen  Ring  (Phil- 
adclphi.i,  IW-l);  VV.  Golther.  Tristan  und 
Isolde  in  den  Dichtungen  des  Mittelalters  und 
der  neuen  Zeii  (Leipzig,  1907);  R.  von  Kralik, 
Die  Gralssage  f Ravensburp,  1907);  E.  Elster, 
Tannhauser  in  Geschichte,  Sage  und  Dichtung 
(Bromberg,  1908);  J.  Kelemina,  UntersU' 
chuneen  zur  Tristansage  (Letpsig,  1910);  L. 
von  Schroeder.  Die  Wurtdn  der  Sage  vem  kL 
Gral  (\'ienna,  1910) ;  F.  Strich,  Die  Mythologie 
in  der  deulschen  Litteratur  von  Klopstock  bis 
W.  (2  vob.;  Halle,  1910);  W.  GoUlier*  Zm 


Digitized  by  Google 


VVAGN  E  R— W  AG  N  E  R 


deutschen  Sage  und  Difhtung  (Leipzig,  1911); 
O.  Rank,  Die  Lohcnirinsage  (Vienna,  1911); 
W.  Golther,  Panifal  mnd  der  GrtU  in  deiUscher 
Sage  des  MittttaUors  nnd  der  Neuuii  (Leip- 
zig, 1913). 

1.— W.'S  ART  IN  RELATION  TO  THEORY  AMD 

technic:  C.  Kistler,  Ilarmonielehre  .  .  .  ' 
(Hcilbronn,  1879;  2d  ffj.  Kreatly  augm,, 
1903;  based  on  W  .'s  h.irmonii  iiiM()\  ations); 
K.  Mayrberser.  Die  Harmonik  R.  W.'s 
(Chemnits.  Iw3):  S.  JadaMohn,  MeMik 
und  Harmonik  hex  R.  W.  (Berlin,  1899);  E. 
I  honias,  Du  Instrumentation  der  ,Meister- 
singer'  von  R.  W.  (2  vols.;  Mannheim,  1899; 
2d  ed.  Leipzig,  1907);  G.  Capellen,  Tsl  das 
System  Simon  Sechters  ein  geeigneter  A  usgangs- 
punkt  Jiir  ilie  theorelische  Wagnerforschung? 
(Leipzig,  1902);  £.  Poir^  Le  Discours  mu- 
sicolt  tott  pnnctpe,  ses  fomies  expte$9wes, 
tphnlement  d'aprh  la  partition  des  tMattres- 
CkmHeursn  de  R.  W.  (Paris.  1902);  K. 
Grunsky,  Die  Technik  des  KlaHerauszuges 
§ntwickelt  am  3.  Akt  mn  W.'s  .Tristan'  (I  tip- 
zig,  1911);  !1.  Jiin^j  Janotta,  Sprachgesang 
und  Belco>i!:>  i  lU  rlin,  1913);  E.  Ergo,  Oher 
R,  W.'s  Harmonik  und  Mclodik{Uka.i,  1914). 

K.— CHARACTBRs:  C.  Msttde,  W.*s  fferoes 
(London.  1896);  id.,  W.'s  Heroines  fib.. 
1896);  H.  von  Wolzogen,  R.  U  .'s  Helden- 
gestalten  erldutert  (Hanover.  ISOh  S;  A.  H6fler, 
Wotan.  Eine  Studif  zum  ,Rins^(lrs  XiMungen' 
(Vienna,  1897);  H.  Bel.jrt.  Taschenbuch  der 
Wacnerkiinstlerin.    W.'s    Frauengestalten  in 

rmgdramatischer  Begiehung  (Leipzig,  1898); 
Destninges.  Les  Pemmes  da  Its  I  etwfre  deft. 
W.  (Paris,  1899);  F.  S  hwal.e.  Die  Frnucn- 
gestalten  W.'s  als  Tvpen  des  ,Ku'ig-u'eihlt(  ben' 
(Munich,  19()2);  H.  Matcrna,  R.  W.'s  Frau- 
engestulten  (Leipzig.  1904);  W,  Broesel, 
Evchen  Pngner  (Berlin,  1906). 

I .  \v.  AS  wkitkr:  H.  von  Wolzogen,  Die 
Strache  in  R.  W.'s  Dichiungen  (Leipzig, 
18T8):  J.  Gautier,  J?.  W.  H  strtt  etvnre  Poetioue 
(Pari.s  1882)  n.  Voi^el,  W.  als  Dichter.  Ein 
Vherblick  seines  poetischen  Schaffens  (Leipzig, 
1889);  A.  Ernst.  VArt  de  W.  :  VCEuore  pok- 
tique  (Paris,  1K«M);  H.  Liehtenl>erper, /?.  W., 
Po^te  et  Penseur  (P.iris,  1808;  h\  e(L  1901; 
(ier.  tr.  bv  F.  von  Oppeln-Bronikowski, 
Dresden,  1899  [augm.  ed.  19131);  O.  LUning. 
R.  W.  als  Dichier  und  Denker  (Zurich.  1900); 
W.  Golthcr,  R.  W.  als  Diehter  (Berlin,  1904; 
Engl.  tr.  by  J.  Haynes,  London,  1905);  R, 
Welt  rich,  R.  W.'s  .Tristan  und  Isolde*  als 
Dichtung.  Nebst  einigen  all^emeinen  Bemer- 
kungen  uher  W.'s  Kunst  (Berlin,  1904);  E. 
MeiiM  k,  Fr.  Hebbels  und  R.  W.'s  Nihelungen- 
Trilogicn  (Leipxig,  1905);  J.  Schuler,  The 
Language  of  R.  W.*s  'Ring  des  Nihelungen* 
(I  ..Mr  I'.ter.  P,,..  1910);  K.  Reichelt.  R.  W. 
und  die  engUsche  Litteratur  (Leipzig.  1912); 
E.  von  Schreock,  R.W,al$  Dichier  (Mimich, 
1913), 
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Kasitner,  Chronologjiuk-sysUmalischer  W 
Katalog  (Offenbach,  1878);    N.  Oesrcrfcb 

Katalog  einer  W.-Bihliothek  (4  \-o\s. ;  Lei 
zig,  1882,  '86,  '91,  '95;  descnbp  the  treasur 
Ol  the  W.-Museum  and  contains  full  bibli-v 
raphy  of  books  and  articles  publ.  about  U 
during  his  life  [10.180  titles));    E.  K^stn^r 
Verzeuhnis  der  ersien  .iuffuhrungen  von  }■: 
W.'s  dramatise  hen  Werken  (Vienna.  1J«^ 
2d  ed.  Uipzig,  1899):  H.  S!»ge.  Bibiioerap*'., 
wagnerienne   fran^aise    [1851-1902]  (Par. 
1902);    P.  Pabst,   Verz^-ichnis  von  K.   H  : 
Werken,   Schriften   und  Diektungem,  dem 
hauptsAchlirhsten    BearheUungen,    smcir   •  t 
hesonders  interessanter  Litteratur,  A  bbildungcc 
fiiisten  und  Kunstbldltern,  den  MeisUr  nt 
seine  Schdpjungen  beireffend  (Leipzig.  1905 
L.  Fninkemtetn,  Bibli&grapkie  der  o  u  f  R.  t 
beziiglirhen  ....  Litteratur    fur    die  J, 
1907-tt  (BcHin,  1912);  J.  Kur^thnor,  R.  i  ^ 
Jahrbuch  (Stuttgart,  1886;  only  1  vol.  puh  '| 
L.  Frankenstein,  R.    W.- Jahrbuch    CBer!  i 
1906,  '07,   '08,   '12.  ;i3).— Much    valuatr  ' 
material  has  appeared  in  the  annual  W.  nun- 
ber  of  'Die  Mustk'   (since   1901).  He 
volumes  of  'Bayretither  Bfiltter'  (founded 
by  W.  in  1878,  and  ed.  since  then  by  H. 
Wolzogen)  are  indispensable. 

N. — W.-MUSEUM :  N.  Oesteriein.  Das  W.- 
Museum  und  sein  Bestimmunzsnrt  (X'kniu, 
1884);  id.,  Vber  Schiiksale  und  BcstimiKtm\ 
des  W.-Museums  (ib.,  1892);  H.  von  Wo»- 
xogen,  Das  W.-Museum  in  Wien,  in  'Neue 
JItsehr.  f.  Musik'  (vol.  Ixxxtv,  Nos.  14-20: 
AprilM.iv,  1SS81;  ]■..  Kl<)s.s,  Das  W.-.Mu 
seum  in  Eisenach,  in  Ein  W.-Lesebuck  (Ldp- 
tlf ,  1904). 

o. — MlscKl.i.ANFoi  -^:  \V.  T.ippert.  Wagner- 
lex  ikon     Worterbuch  drr  L'nhojiichkeit  .... 
(Leipzig;,  1.S77:  new  augm.  ed.  as  jR.  1^.  mi 
Spiegel  der  Kritik,  1903;  an  interesting  coif, 
of  adverse  and  abusive  comments) ;  J .  Grand- 
Carterct,  R.  W.  en  Caricatures  (Paris,  1802); 
E.  Fuchs  and  £.  Kreowski,  R.  W.  ie  Jer 
KarikaHtr  (Berim.  1907;  6th  ed.  19131.  A. 
\'ansr!o\v,  R.  W.'s  photographische  BUdnun 
(Munich,  1908);  E.  Engel.  R.  W.'s  Uben  «d 
Werke  im  Bilde  (2  vob.;  Vieniia,  1913). 

Wag'ner,  Siegfried,  .son  of  RichatTl  W  , 
born  Trii  lis*  lien,  June  6,  1869.  Intended! 
for  an  architect,  he  attended  a  polytechnic 
school,  but  afterwards  took  up  music,  study- 
ing under  Kniese  and  Hiimperdinck.  .After 
1893,  as  a  concert-conductor,  he  tra\-ellcd 
through  Germany,  Austria,  Italy  and  Eng- 
land,  meeting  with  success;  in  1894  asst.- 
cond.  in  B  ivreuth;  since  1896  one  of  the 
regular  conductors.  He  conducts  without 
score,  and  left-handed.  On  Sept.  21.  1915. 
he  married  Winifred  Klindworth.  a  daughter 
of  Kari  K.— Works:  A  tymnlionk  poem 
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St'hnsiuht,  based  on  Schiller's  pfKui  {1895): 
Fahnenschu'ur  for  male  ch.  and  orch.  (1914); 
a  vl. -concerto  (1915).  The  operas  (texts  by 
himself)  Der  Bdrenhduter  (Munich,  1899); 
Henog  WUdjang  (ib.,  1901);  Der  Kobold 
(Hamburg:,  1904):  Bruder  Lnstig  (ib.,  1905); 
Sternengebot  (ih.,  1908);  Banadidrich  (Karls- 
ruhe, 1910);  An  AUcm  ist  HuUhen  SthuUi 
(Stuttgart,  1917):— not  vet  prod,  are  Schwarz- 
schwanenreich,  Sonnenflamnuttf  Der  Haide- 
konig  and  Der  Friedensengd.—Cf.  L.  Kar- 
path,  .S".  IV.  als  Mensch  und  ids  Kiinsller 
(Lcipiig,  1902);  K.  K.  Glasenapp,  S.  W. 
und  seine  Kunst  (Leipzig,  1911:  2ded.  1913). 

Wal'cker  (vahl'-],  Eberhard  Friedridi, 
born  Kiinnstadt,  July  3,  1794;  d.  LudwigS- 
Imrg,  Oct.  4,  1872.  Trained  in  the  work- 
shops of  his  father,  a  skilled  organ-l)iiild(r. 
he  set  up  for  himaelf  in  1820,  and  won  great 
renown  oy  his  excellent  work  and  numerous 
inventions.  After  his  death  the  lnistne«s  [uissed 
to  his  five  sons.  Heinrlch  [b.  Oct.  10.  1828; 
d.  Kirchhcini,  Nov.  24,  1903],  Friedrich 
(1..  Sept.  17.  1829;  d.  Dec.  6, 18951,  Karl  (b. 
Mar.  6.  1845;  d.  Stuttgart,  May  19,  1908), 
Paul  (b.  May  31,  1846].  and  Eberhard  [b. 
April  8,  18501.  The  two  surviving  sons  are 
the  present  (1918)  heads  of  the  firm.  Of 
more  than  1500  organs  turned  out  by  the 
firm,  6onic  of  the  largest  are  those  in  Ulm 
Cathedral  (1856;  95  speaking  stops;  re- 
built and  enlarged  in  1914  to  171),  Music 
Hall,  Boston  [now  removed]  (1863;  86  stops); 
I'aulskirche,  li.uikfort  (1833;  74  stof>s); 
St.  Peter's,  iVtro^'rad  (1840;  65  stops);  Olai- 
kirche,  Reval  (1842;  65  stops);  Votivkirche, 
Vienna  (1878;  61  stops^;  Riga  Cathedral 
1885;  124  stoi>s);  St.  Stephen's  Cath., 
Vienna  (1SS6;   w  stops);  St.  Michael's, 

llamlniri;  I  1912;    103  stops). 

Waldersee  [vahl'der-xal,  Paul,  Graf  von, 
bom  Potsdam,  Sept.  3,  1831;  d.  KOnigsberg 
in  Franken,  lune  11,  1906.  A  Prussian  officer 
from  1848-71,  he  later  turnetl  to  music;  was 
ro  c<litor  of  Breitknpl  cSc  Hartel's  complete 
eds.  of  Beethoven  and  Mozart,  and  edited  a 
valuable  'Sammlung  mudkalischer  Vortrilge,' 
to  which  he  contrib.  Die  Gesammtnuscahe  der 
Werke  Motarts  (No.  7;  1879),  Robert  Sdiu- 
Manfred  (No.  13;  1880),  Gum. 
Pierlui^i  da  Palestrina  und  die  Gesiimmiau*- 
gabe  seiner  Werke  (No.  52;  1884). 

Waldttelii  (vahlt'stinl,  FenHnand  Ernat 
Gabriel,  Graf  von,  born  Dux.  Bohemia, 
Mar.  24.  1762;  d.  Vienna,  Aug.  29,  1823. 
While  serving  his  novitiate  in  the  'Dcutscher 
Orden'  at  Fionn  (1787-8)  he  became  ac- 
•luaintetl  with  Beethoven,  whose  unusua 
gifts  he  at  once  recognized;  he  pre'*entc<l 
B.  with  a  piano,  and  on  several  occasions 
akled  him  materially,  pretending  that  the 
sums  were  extra  allowances  from  the  Elector ; 


after  R.'s  removal  to  Vienna  the  count  in- 
troduced him  to  the  circles  of  the  aristocracy; 
in  later  life  their  intimacy  seems  to  have 
coolffi.  W.  w.is  an  excellent  amateur  mu- 
sician; B.  wrote  a  set  ol  vars.  in  C  for  pf.  4* 
hands  on  a  theme  of  W.'s  (pubi.  1794),  and 
Liter  (1805)  de<Iicated  to  him  the  great  sonata 
in  C,  op.  53.  W.  also  planned  the  Kitter- 
Baltet  (1791),  to  which  B.  wrote  the  music 
(score  publ.  1872).— Cf.  A.  Thayer,  Btrl- 
hoven's  Leben  (vol.  i;  2d  ed.  Leipzig,  1901, 
p.  213  et  seq.). 

Waldteufel  (vahlt'toi-fcl],  EmU,  bom 
Stras-sburg,  Dec.  9,  1837;  d.  Paris,  Feb.  16, 
1915.  Received  his  first  instruction  from 
his  father,  Natlian  W.  (1806-70),  prof,  ui  the 
Cons.;  then  sent  to  the  Paris  Cons.  (Mar- 
inontel  and  Laurent),  leaving  Ix-forc  com- 
pleting his  studies  to  accept  a  position  with 
the  pf.-manufacturer  Scholtus.  The  success 
of  his  first  waltzes,  Joies  et  Feinesmnul  Manola 
(publ.  at  his  own  expense)  determined  him 
to  devote  himself  entirely  to  writing  dance- 
music;  lived  all  his  life  in  Paris,  making 
several  very  succ.  ooncert-tours  to  London, 
Berlin,  Vienna,  etc.,  conducting  his  own 
music.  In  1865  he  was  app.  chaml>er-mu- 
sician  to  the  Empress  i'.ugenie  and  dir.  of 
the  court  balls.  He  publ.  208  dances,  mostly 
for  orch.;  a  selection  of  the  most  popular 
ones  appearetl  in  5  \ols. ;  several  waltzes 
{Les  Sirt  nes,  Mon  Rete,  Les  Violetles,  Ertti- 
dianiina,  Dolores,  Toujuurs  oti  Jumais,  etc.) 
for  a  time  almost  rivalled  in  popularity  those 
of  Strauss. 

Waley,  Simon,  born  London,  Aug.  23, 
1827;  d.  there  Dec.  30.  1875.  St.  pf.  with 
Moscheles,  Bennett  and  C».  A.  Osborne,  and 
oomp.  with  Horsley  and  Moliciue;  although 
an  «Gcellent  (xanist  and  talented  composer, 
he  devoted  himself  to  a  mercantile  career 
(memljer  of  tlur  Stock  l"\cli.'.  ('mips, 
show  the  influence  of  .Mentlclssohn.  — Works: 
Op.  16,  pf.-concerto  in  V.\>;  2  pf.-trios  (op.  15, 
B'j;  op.  20,  (^i  nu);  pf.-[«s.  (2  and  4  h.inds); 
songs  and  [urt-songs.  Settings  of  Psalms 
117  and  118  are  in  vol.  i  of  '.Musical  Services 
of  the  West  London  Synagogue.'  Several 
orchl.  conips.  have  remained  MS. 

Walker,  Edyth,  dramatic  contralto;  born 
Tlopowell,  N.  v..  Mar.  27,  1870.  Pupil  of 
Orgeni  at  the  Dresden  Cons.;  debut  at  a 
Gewandhaus  concert  in  1895;  s,itne  year 
operatic  debut  as  Fides  at  the  Hofoper  in 
>nenna,  and  enjr.  there  until  1903;  alsosanf; 
'Casirolliii'  :it  many  of  the  larger  Gi-rman 
theatres;  1903-6,  at  the  O.  H.  (debut  as 
Amncris);  1906-12,  alternating  at  the  R. 
Ofxra  (Berlin)  and  the  Stadtth.  in  Hamburg; 
since  then  at  the  llofor>er  in  Munich;  sang 
at  Cov.  Garden  in  1900,  '08,  '10  (cn-.nuv^ 
Klytemnestra  in  the  London  premiere  of 
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Strauss's  Eltktra,  Feb.  19)  and  '12;  has  sung 
in  many  important  concerts  and  fcstivab  in 
Germany.  Although  a  real  contralto,  she 
has  snni^  siircessfull\-  I'.lisabfth,  Venus, 
Isolde,  Kundry  (at  Bayrculh)  and  the  3 
DrUnnhildes. 

Walker,  Ernest,  born  BomKiy,  July  15, 
1870.  Kducated  at  Ualliol  Coll.,  Oxford; 
entirely  self-taught  in  music;  Mus.  Doc., 
Oxon.,  1898;  since  1900  dir.  of  music  at 
Balliol  Coll.,  member  of  the  Board  of  Musical 
Stuclii-s  for  Oxford  I'niv.  and  insiHitor  of 
music  for  Girls'  Public  Day  School  Trust: 
1899-1902,  editor  of  The  Maaicai  Gaiette.* 
— \Vork!i:  For  soli,  ch.  and  orch.,  Hymn  to 
Dionysus,  Ude  to  a  NigfUineaie,  Stalnit  Matn-r; 
concert -overture  in  F  m.;  Inlermrszo  for  str- 
orch.;  pf.-quintet  in  A;  quintet  for  horn  and 
strs.  in  Bt>;  pf. -quartet  in  D;  Fantasia  in  D 
for  str.-quartet;  pf.-trio  in  C  ni.;  vl. -sonata 
in  A:  v[a.-«Miata  in  C;  vars.  for  pf.  and  via.; 
Ballade  in  D  m.  for  vl.  and  pf.;  do.  in  F  for 
vcl.  and  pf. :  Prelude  and  Fitcue  in  D  for  or^.; 
sonits  and  part-songs.  Author  of  Beethoven 
(190.S)  and  A  History  of  Music  in  E!»gland 
(1907). 

Walker,  John,  the  English  lexicographer; 
bom  Colney  Hatch,  Middlesex,  Mar.  18, 
1732;  d.  London,  .Aur.  1,  1807.  Wrote  The 
Melody  of  .Sffcakin^  Delineated  (1787;  often 
republ.),  with  an  original  notation  for  repre- 
senting the  musical  mflexions  of  the  speak- 
ing voice. 

Walker,  Joseph  Cooper,  horn  Dublin, 
Nov.,  1760;  d.  St. -Valery,  France,  April  12, 
1810. — Publ.  Historiral  Memoirs  on  the  Irish 
Bards,  with  notes  on  liisfi  music  (17S6);  An 
Historical  Account  and  Criiical  Essay  on  the 
Opera  .  .  .  (1805);  etc. 

Wallace,  William.  Itorn  Creenock,  Scot- 
land, Julv  3,  1860.  After  finishing  his  educa- 
tion at  Fettes  Coll.,  Edinburgh,  he  >t.  medi- 
cine ai  r.Ia^i^ow  Univ.  f.M.D.  1888);  in- 
tending to  spiei.ilize  in  ophthalmology,  he 
St.  some  time  .it  .Vloorfields  and  Vienna,  but 
finally  abandoned  medicine  for  music;  re- 
turned to  medicine  after  the  derlanition  of 
war  (P>14),  receiving  a  commission  in  tdc  R. 
Army  Medical  Corps  as  sjiecialist  in  ophthal- 
molofiry.  In  music  he  is  practically  mUt- 
t  I  I. Jit,  having  attended  the  R.  A.  M.  only  a 
few  iiKjnths  (1889).  As  Honorary  Secretary 
of  the  Srx-iety  of  British  Composers  and  of 
the  H.  Philh.  Soc.  he  has  Ix-en  deeply  inter- 
este<l  in  the  welf.ire  of  British  music  .ind  the 
status  of  the  British  eoin|x)scr;  was  instru- 
mental in  securing  for  the  composer  sub- 
stantial benefits  under  the  Copyright  Act 
of  1912;  served  on  the  Composers  Copy- 
right Committee  of  the  Soc.  of  British 
Authors.  His  wife,  Ottilie  Helen  (daughter 
of  the  late  Lord  McLaren;  pupil  of  Rodin. 


Paris),  is  a  well-known  sculptress,  ha\'ing 
eifaibited  in  the  Paris  Salon  and  at  the  prm- 
cipul  English  exhibitions. — Works:       >>  rnph. 
poems.  The  Passing  of  Beatrice  (1892;  re- 
f^arded  by  English  critics  as  the  ttirmnf- 
jHiint  of  the  new  British  s*  liool),  Amh><s.^  odrr 
Hammer  [Anvil  or  Hammerl  (after  Ooethe; 
1896),  Sister  Helen  (after  Rossetti;  1899), 
Greeting  to  the  Nnu  Cvfiturv  (written  for  the 
Philh.  Soc.;  1901),  WUltam  Wallace  (for  the 
6th  centenary  of  his  diath:  1905),  Francois 
Villon  (1909);    2  symphonies,  The  Creaiicn 
(1899)  and  Koheleth  (choral;  unfinished);  J 
suites  for  orch.,   The   luidy   from    the  S-,: 
(Ibsen;  mi), PelUas and  MelisamU  (Maeter- 
linck; 1900),  Moidart;  prelude  to  The  Em- 
tncnidt's  of  /Esrhylus  (1893);   overture,  h. 
Praise  of  Scottish  Poesie  (1894);    The  Mas 
sacre  of  the  Mac  (>  her  son,  burlesque  caotab 
for  male  ch.  and  orch.;  The  Outlaw,  arena  for 
bar.  and  orch.;  The  Rhapsody  of  Mary  Magdc- 
lene,  vocal  scene;  My  Soul  is  an  Enchani 
Boat,  trio  for  voice,  vl.  and  pf. ;  a  pf.-tric 
Spanish  Songs,  vocal  quartets;  song-cyrles, 
Freebooter  Songs  (w.  orch/i.  Lords  of  the  S<-: 
and  Jacobite  Songs;  songs  ^many  to  his  a»o 
words). — ^Author  of  The  Dtvine  Surrender,  a 
mystery  play  (1895);  The  Threshold  of  Musir 
An  Inqutrv  iftlothe  Dnrlopment  of  the  Afusuii! 
Sense   (19()S-     Tlw    Musical    Faculty:  lU 
Origins  and  Processes  (1914).   Has  traosi. 
the  texts  of  Berlioz's  DamnttHOn  de  Rwsf. 
Miss,rs   Min^uitlf,   Strauss's   Feucrsnol  \\vA 
Leroux's  Le  Chemineau;   also  many  songs 
by  Sibelius,  Wdngartner,  and  others. 

Wallace,  William  Vincent,  born  Water- 
ford,  Ireland,  June  1,  1813;  d.  Ch.lt cm u  de 
Bages,  Haute  Garonne,  Oct.  12,  1865.  The 
family  removed  to  Dublin,  where  \V.  played 
with  the  violins  in  the  orch.,  ami  later  ap- 
peared as  a  soloist.    He  left  Ireland  in  1835, 
and  for  some  years  led  an  adventarous  lifip  ia 
Australia,  the  Kast  Indies,  South  America, 
Mexico  and  the  United  States,  giving  coo- 
certs  at  intervals  with  sensational  sucrrss. 
In  1845  he  was  in  London,  and  prod,  ibe 
opcr.i  Marilana  (Drury  Lane,  Nov.  15).  whic\» 
is  still  played;  Matilda  of  ff unwary  followeil 
in  1847.   He  resumed  his  wanderings,  and 
revisited  N.  and  S.  America.   From  18SS  be 
live<l  chirlU  in  London  and  Paris.    The  opera 
Lurline  (( Dvent  (iardcn,  Feb.  23,  1860)  ha«l 
tremendous   success;     his   others   are  The 
Amber  Witfh  (1861),  Lwr's  Triumph  (18()2). 
and  The  Desert  Flower  (186.S);  his  last  opera, 
Estreila,  remained  unfinished.    His  pf.-mu- 
sic  had  great  vogue:  some  noted  numbers 
are  La  Gondola,  op.  IS;  2  Nocturnes,  op  20; 
Chant  d'awour,  op.  2(>:    Xndurtte  melodique, 
op.  30;  Melodic  irlundaise,  op.  53;  Music 
murmuring  in  the  trees;  VaJse  brillante  de 
salon;  Tarentellei  etc.— Cf.  A.  Pougin,  W, 
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V.   TT'.,  /'ttidf  Hof^raphique  el  critique  (Paris, 
;    VV.  IL  G.  Hood,  W.  V.  W.,  a  Memoir 
(London.  1912). 

Wallaschek,  Richard,  born  nriinn,  Nov. 
16,  186().    St.  law  and  |)hilosf)|)hy  in  Vienna, 
HeidellMTK  and  Tabingen;  l«86-9(),  Trivat- 
clozetit'  of  philos.  at  Freihuri;,  Baden;  1890- 
5,  in  London  eng.  in  research  work  in  the 
British    Museum;  1896,   'Privatdozent'  of 
miisicology  at  Vienna  Univ.,  later  becoming 
prof,  extraord.;    1896-1909,  mus.  critic  oT 
*Uie  Zeit';   1900-2,  prof,  of  esthetics  at  the 
Cons,  of  the  'Ges.  der  Musikfreunde';  since 
1908  member  of  the  Bd.  of  Directors  of  the 
'k.   k.   Akad.  f.  Musik  u.  darsf.  Kiinst.' — 
Works:  Astluttkder  Tonkunst  OHSO);  Primi- 
ti'.-f  Sfnsui:  An  Inquiry  into  the  Origin  and 
DrL'flopment  of  Music,  Songs,  Instruments, 
Dames  nttd  Pantomimes  of  Savage  Raers  (1893; 
Cicr.  ed.,  enlarged,  as  Anfdn^e  der  Tonkunst, 
1903);  Fsychotogie  und  Pathologic  der  Vor- 
stellung.  Beitrage  mw  Grundlegung  der  Aitke- 
tik  (1905'):  Crschichle  der  Wiener  Uofoper^  (4 
parts;    1907-9).    The  valuable  essiiiys  Cber 
die  Bedeutung  der  Aphasie  fiir  den  musikali- 
srhrn  Ausdnuk,  in  'Vschr.  f.  M.-W.' (1891); 
Das   musikalische      GedAchtnis,   ih.  (1892); 
On  the  Origin  of  Music,  in  'Mind'  (IS*)]); 
On  the  Difference  of  Time  and  Rhythm  in 
Jfimc.  ib.  (1893);  Nahiral  SeleeHom  and  Mtt- 
sie,  in  'Report  of  Internatl.  Congr.  of  Rxpcr. 
P«ychol.'  (1892);  Die  Bedeutung  der  Aphasie 
fur  die  M usikvorstMung,  in  *Zts<  hr.  f.  Phys. 
u.  Psych,  der  Sinnesorgane'  (1893);  How  We 
Think  of  Tones  and  Music,  in  'Contemp.  Rev.' 
(189}):  Musikalische  Er^ilmisst-  dts  Sludlums 
'     der  Ethnologic,  in  'Globus'  (1895^;  Anfnnne 
I     unseres  Musiksyslems,  in  'Nfttteilungen  d. 
Anthr«»pol.   Ges."   (1897);     Urgeschichte  der 
Soileninslrumente.  ilj.  (1898);  Entstehung  der 
Skala,  in  SitziingslKT.  d.  k.  k.  Akad.  d.  Wiss.' 
[Vienna)  (1899);   Das  dslhetische  Urteil  und 
die  Tageskrilik.  in   'Jahrh.   I'cters*  (1904); 
Der  Wert  phonographischcr  Aufnahmen  von 
Gesdngen  der  Naturvolker,  in  Report  of  the 
16th  Amer.  Congres-s  [Viennal  (1908);  Die 
physiolof>isihrn  Crundlagen  des  musikalischen 
Horens,  in   Schrften  d.  Vereins  zur  V'erbr. 
naturw.  Kenntnisse*  (Vienna  Beet- 
hoven  und   Erzherzog  Rudolf,  in  'Osterr. 
Rund:*:hau'  (1911). 

Wallenstein,  Mttitln,  bom  Frankfort- 

on-Main,  July  22.  1843;  d.  there  Nox  29. 
1896.  Pianist,  pupil  of  Dreysth'Hk  at 
Prague, and  Hauptmannand  RIetzat  Leipzig. 
Made  many  ronrert -tours;  was  noted  as  a 
master  of  phrasing. — Prml.  a  2-art  comic 
opera,  Das  Testament,  at  Fnnkfori  (1870), 
and  an  overture;  publ.  a  pf.-concerto  in  D  m., 
pf.-studies,  solo  pieces,  etc. 

Wal'lersteUlt  Anton,  fK)rn  Dresden,  S<-pt. 
28, 18U;  d.  Geneva,  Mar.  26^  1892.  Violinist 


and  popular  dance-comp.;  made  concert- 
tours  as  a  child,  joined  the  Dre^en  court 
orch.  in  1829,  was  a  member  of  the  Hanover 
orch.  1832-41,  lived  there  in  retirement  till 
1858,_  thereafter  in  Dresden. — Publ.  about 
300  pieces  of  dance^mtiaic;  variationa  f.  violin 
w.  orch.  (op.  2);  songs. 

Wall'ner,  Leofiold,  born  Kiev,  RuMia, 
Dec.  9,  1847.  Writer  and  mwie^teaclier  in 

Brussels.  Publ.  De  la  Uatkists  dam  la 
musique  (1891). 

Wall'ndfer,  Adolf,  b.  Vienna,  April  26, 

1854.  Pupil  of  Waldniiiller,  Krenn  and 
Desaoff  for  comp.;  of  Koldtansky  for  singing. 
Bantone  concert*  singer  in  Vienna;  his  vmce 

developing  into  a  tenor  in  1880.  he  sang  at  the 
Olmulz  City  Th.,  then  (1882)  joined  Neu- 
mann's Wagner  troupe,  went  later  to  tiie 
Bremen  City  Th.,  and  thence  to  the  (jerman 
I^mdestheater  at  Prague.  Sang  in  opera 
in  the  N.  Y.  seavjii  of  1897  8.  Works:  The 
opera  Eddystone  (Prague,  1889:  Berlin,  1894; 
succ.);  op.  10,  Die  Grenten  der  Uensekkeit 
for  alto  (bar  )  solo,  ch.  and  orch.;  op.  25, 
Gersprenz  for  bar.  solo,  male  ch.  and  oreh.; 
op.  31,  Der  Blumen  Rache  for  ch.  and  orch.; 
op.  67,  Hymne  an  die  Erde  for  ten.  solo,  ch. 
and  orch.;  male  choruses  (op.  26);  fern, 
choruses  (op.  106,  107);  pf.-pcs.  (op.  34.  37, 
38);  numerous  fine  songs  and  ballads,  a 
adectkm of whidimiB publ. in 5 voIb.  Author 
of  Resonanztonlehre  (1911). 

Walmialesr,  Thomaa  Attwood,  son  of 

Thomas  Forbes  W.;  bom  London,  Jan.  21, 
1814;  d.  Hastings,  Jan.  17,  1856.  Pupil  of 
Attwood.  Organist  of  Croydon  Ch.,  1830; 
of  Trinity  and  St.  John's  Colleges,  (Cambridge, 
1833.  Mus.  Bac ..  Cantab.,  1833;  Mus.  Doc., 
1848;  ProL  of  xMusic  at  Cambridge,  1836.— 
Worto:  2  lMtallation-Cklc>s;  a  4-part  choral 
hymn;  songs;  edited  colls.,  e.  g.,  'Cathedral 
Music,  a  Coll.  of  Services  and  Anthems' 
(1857);  'C.iII.  of  C  hants  with  the  Resfxjiises 
in  use  at  the  Chapels  of  Kind's,  Trinity  and 
St.  John's  Colleges,  Cambridge*  (1845). 

Walmlsley,  Thomas  Forbes,  born  Lon- 
don, May  22,  1783;  d.  there  July  23,  1866. 
Pupil  of  Thomas  Attwood;  1814-54,  organist 
St.  Martin-in-the-Fields.  Popular  glee-com- 
poser; publ.  4  colls,  of  6  glees  each;  also  'A 
Coll.  oi  Giees»  Trios,  Rounds  and  Canons' 
(1826);  many  single  glees;  churdi-mtiaic; 
songs. 

Wal'ter,  August,  bom  Stuttgart,  1821; 

d.  Basel,  Jan.  22,  1896.  Pupil  of  Sechter  at 
Vienna;  mus.  dir.  at  Basel  from  1846,  where 
his  labors,  especially  in  the  cause  of  good 
church-music,  have  borne  fruit. — Works:  Op. 
1,  3  str. -quartets  (D,  C  m.,  F  );  op.  7,  cx  tet 
for  strs.,  ob.,  clar.,  horn  and  bassoon;  up.  9, 
sympbooy  in  £bi  Of>*  13,  Fantasie  und  Co- 
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prieeio  for  c1.  and  pf.;  op.  16,  concert-over- 
ture in  D:  op.  18,  Lustier  Musihntilfn,  male 
ch.  with  horn-quartet;  male  clioruscs,  songs. 

Wal'ter,  Bruno,  born  Ikrlin.  S<j)t.  15, 
1876.  Pupil  at  Stern's  Cons,  of  H.  Ehrlirh. 
L.  Biusler  and  R.  Radecke:  after  serving 
short  terms  as  Kapellm.  at  Cologne.  Ham-> 
burg,  Brcslau,  Prcshury;,  Ri^ja  and  Berlin  he 
entered  on  a  brilliant  larct-r  at  the  Vienna 
Hofoper  (1901-13);  on  Jan.  1,  1914,  he  succ. 
MottI  as  Hofkapcllm.  and  Cicneralmiisik- 
direktor  in  Munich. — Works:  Das  SUges- 
Jest  for  soli,  ch.  and  orch.;  2  symphonies;  a 
pf. -quintet;  a  str.-quartet;  a  pf.-trio;  a 
vl.-flonata;  song8.~~Of.  M.  Koinorn-Rebtian , 
Was  wir  von  B.  \V.  Urnlen  (Vienna,  1914). 

Walter,  Friedrlch  Wllhelm,  born  Mann- 
heim, Sept.  3,  1870.  Dr.  phil.,  Heidelberg, 
1H*)2,  Living  in  Mannheim  as  a  writer;  con- 
tributes to  various  periodicals,  and  is  mus. 
critic  for  the  'Mannneimer  Generalanzet^er.* 
Has  piibl.  a  series  of  monographs  on  music  in 
Mannheim:  Die  Entwirkrlung  des  Mann- 
heimer  Musik-  und  Thmterlebens  (1897);  Ge- 
schichte  des  Theaters  und  der  Musik  am  Kur- 
Pfdhisrhen  Hofe  (Leipzig,  1898);  aiul  Archiv 
utul  HiNinthrk  ilcs  Crosshrrzn^lit  hrti  Ifof-  und 
Natumal-theaters  in  Mannheim  (2  vols.; 
Leipciir,  1899);  nho  the  diapters  on  mus. 
hi^^tnrv  in  Hans  Kraemer's  Das  19.  Jahr- 
hunderi  in  Wort  und  Bild  (3  vols.;  Berlin, 
1898). 

Wal'ter,  George  William,  born  New 
York,  Dec.  16,  1«51;  d.  Washington,  D.  C, 
Mar.  11,1911.   At  the  age  of  5  he  played  the 

organ  at  Trinity  rhajK-I;  studied  further 
under  J.  K.  Paine  (Boston)  md  S.  P.  Warren 
(New  York);  lived  in,  Washington  from  1869. 
Was  especially  noted  for  hb  skill  as  an  im- 
proviser  and  in  registration.  Received  the 
degree  of  Mus.  Doc.  from  Columbian  College, 
Washington,  in  1882.  His  mus.  library  was 
one  of  the  finest  in  the  country. 

Wal'ter,  Gustav,  born  Bilin,  Bohemia, 
Feb.  U,  1836;  d.  Vienna.  Jan.  30,  1910. 
Stace-tenor,  pupil  of  Prague  Cons.;  sang 
at  first  in  Rriinn,  anrl  from  1S56  S7  at  the 
Vienna  Court  Opera  as  principal  lyric  tenor. 
He  was  especially  famous  as  a  Lieder  nnger. 

Wal'ter.  f^naz,  Ix^m  Radowitz,  Bohemia. 
1759;  d.  Kattsbon,  April,  1822.  Comp.  and 
tenor  singer;  pupil  of  Starzer  at  Vienna ;  eng. 
at  the  Court  Th.  in  1770;  .,t  Prague.  17S3;  at 
Mayence.  1789,  and  with  the  Grossmann  com- 
pany at  Halle  and  Bremen,  undertakinv  its 
management  after  (f.'s  death,  and  travelling 
to  Frankfort  and  Ratisb<»n.  For  this  troupe 
he  wrote  the  'Singspitlc'  Der  auszeprHgrUe 
Teufel,  d5,000  Gulden  Die  Mse  frau,  Der 
Tnmk  der  UntterUkkkeii,  Doctor  Itef,  etc.; 
\lao  comp.  a  cantata  for  the  coionation  of 


Leopold  II,  a  FriedenskankUt,  a  Weihtutcka- 

kantatr,  6  m:jsses.  6  motets,  a  quartet  f.  haip^ 
flute,  violin  and  'cello,  etc. 

Wal'ter,  Kail,  born  Cransberg.  Taunns, 

Oct.  27,  1862.    I^ipil  of  >Iei-ter  an. I  .Schmeu 
at    the    TcK  hi  r^'    Si  inin.in-.  Montabaur 
(1880-2),  later  of  ihr  R.iti.f.on  School  for 
Church-music  (1886  8);  then  became  teacher, 
organist,   and   choirmaster  at  Bicbrirh-on- 
Rhine;  from  1893,  music-teacher  at  Montd- 
baur  Seminary;  since  1903  also   instr.  of 
church-music  at  the  Priests'  Seminary  in 
Limburg.    Contributor  to  Flaberl's  'Musira 
sacra,'  and  the  'Kirchenmusikalisches  Jahr- 
buch';  uTiter  for  the  'Monatshefte  far  Mu- 
sikgcschichtc';    has  comp.  motets  a  3-6, 
organ-music,  and  a  triple  fugue  (prize).  An- 
thor  of  a  valuable  GlocketikuruJe  (191 3). 

Waltershausen  (v5hrters-how-7on].  fHcr- 
mann)  Wolfganj^,  Freiherr  von,  \>.  (iSrr^ 
gen,  Oct.  12,  1882.  Pupil  of  M.  J.  Rrt  . 
Strassburg  and  L.  Thuille  (1900)  in  MuokX 
where  he  settled.  Has  composed  the  operas 
Elsa  Klapperzrhcn  (Dres<|en.  1909\  (}Srrsi 
Chabert  (Frankfort -on-M.,  1911),  Ruhcniis 
(Karlsruhe,  1915);  also  songs  (8  w.  onnkj.  * 

Wal'ther  von  der  VotJclwelda,  the  (ore- 
most  .Minnesinger,  an<l  the  greatest  lyric 
poet  of  mediaeval  Germanv;  bcHm  in  the 
Tyrol  (?),  abf)ut  1160;  d.  W  (irzbuni,  after 
1227.  In  Wagner's  I'annluiuser  he  appcan 
as  one  of  the  rival  singers  at  the  Wart  burg. 
Among  editions  of  his  works  cf.  Lachman? 
(Sth  ed.  Berlin,  1885);  High  German  tran- 
lation  by  Simnx  k  i7th  ed.  Leipzig.  1SX» 
also  cf.  Wilm.inns,  Leben  und  DickUn 
WaUken  v.  d.  V.  (Bonn,  1882)  and  Leo. 
Dir  pj-^,!mmle  LiUeratuT  Woltkers  ».  d,  V. 
(Vieiiiu,  1880). 

Wal'ther,  Johann,  bom  Cola  fKahia?). 

Thuringia,  1496;  »l.  Torgau,  Auril,  1570.  fn 
1524,  singer  in  the  Electoral  chajx  I  at  Torgau, 
and  was  summoned  to  Wittenberg:  !>>  l.uthsr 
to  assist  in  the  composition  and  regulatkm 
of  the  German  Mass.    Court  K'.ipwm.  at 
Toru'aii   LS25  30;    fmm   154>  ><•  Kapellm. 
to  .Moritz  of  Saxony  of  the  Dresden  Court 
C  liapel. — Publ.  Ceystlick  Cesanik  Bmekteyn 
(Witt entierj;.  1521:  the  first  Protestant  •-in5;- 
ing-lKX)k,  a  4;    oftm  republ.:    reprinted  in 
vol.  vii  of  Tub!.  ( '.es.  Mfst-hK-'  i :  Canti^  sep- 
tem  vocum  in  kiudi-m   Dei  omnipottntis  et 
Evanfielii  ejus  (ibid..   1544);    .Magnificat  8 
tonorum  (1557);    Ein  nmvs  christliihes  Lied 
(1561);  Ein  gar  sthoner  geistlicher  und  tkrist- 
ticker  Bergkreyen  (LS61):  Lob  und  Preis  der 
himmH^rhcn    Kuftsl    Mttsita    (1564);  Dn.^ 
rhrisllich    KimUrlied    Dr.    .Martin  Lufhrrs 
.Erhait  uns  fTerr  hei  dt-inem   \Vi>rt'  i  l566> 
Various  numbers  in  colls,  -Cf.  K.  WinterfeUI. 
Tyer    EvanseHsche     Kirrh'-nz^sang    (vol.  i; 
Leipzig,  1843).— See  also  Q.-Les. 
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Wal'ther,  Johann  Gottfried,  b.  Erfurt, 
Sept.  18,  1(>»4;  d.  Weimar.  Mar,  23,  1748. 
A  pupil  of  Adifunir,  Kretsdimar  and  j.  B. 
Bach  at  Erfurt,  wlu  rc  hv  was  app.  organist  of 
the  Thomas kirrl If  in  1702;  in  170/,  town- 
organist  at  Wcitnar,  and  music-master  to  the 
children  of  the  r)iiral  familv;  fnnii  1720, 
court  musician.  A  near  relative  and  close 
friend  of  J.  S.  Bach's,  he  nevertheless  hardly 
more  than  mentions  him  in  his  Lexicon.  He 
stands  next  to  Bach  as  a  master  of  chorale- 
variations  for  origan.  Mattheson  called  him 
a  second  Pacheibcl.  His  greatest  work  is  the 
Musikalisrhes  LexikoH  Oder  Musikalische 
Bihliothek,  the  first  nius.  encyclopaedia  of 
biography,  bibliography  anfi  terms  (1732); 
he  had  pieviously  publ.  the  64-page  AlU  und 
i»*ti€  musikalische  Bibiiotkeh  ader  musikaliulus 
Lextikm  (1728). — Also  publ.  a  Clavierctmeert 
(unaccompanied;  1741"!;  Prelude  and  Fiiljiic 
(1741);  4  chorale-variations  {Jesu  metne 
Frntde,  Meinen  Jesum  lass'  ich  nicht,  AlUks 
C!'>tl  in  der  Iloh'  sri  Ehr',  Wie  soil  uh  dirh  em- 
pjangen);  many  chorale- variations,  preludes, 
fugues,  and  toccatas,  in  MS.;  also  5  colls,  of 
'Choralbearbeitungen'  by  other  composeni. 
His  organ- works  were  ea.  by  M.  Seinert  in 
vols,  xxvi  and  xxvii  of  'Dkm.  d.  Tonk.' — Cf. 
H.  Gehrmann,  J.  G.  W.  als  Theoreliker,  in 
'Vschr.  f.  M..W.'  (1891).— See  aim  Q.-Lex. 

Walthew,  Richard  Henry,  bom  London, 
Nov.  4,  1872.^  St.  for  a  short  time  at  the  G. 
S.  M.;  winning  a  scholarship,  he  studied 
under  Sir  H.  Parry  at  the  R.  <\  M.  (1890- 
4):  1900-4,  nius.  tlir.  of  the  Passniore  Ed- 
Wards  Settlement;  in  1905  app.  dir.  of  the 
ojHratic  class  at  the  G.  S.  M.,  and  in  1907 
prof,  of  music  at  Oueen's  Coll.;  since  1909 
alsocond.  of  the  South  Place  Orch.,  Finsbury. 
— Works:  2  operettas,  The  Gardeners  and  The 
EnehaiOed  Idand;  The  Pied  Piper  o  f  Hamdin 
(Browning)  and  Ode  to  a  NiRhlinnale  iKr.its) 
for  soli,  ch.  and  orch.;  Thne  Ni^ht  Sit  uts  tor 
orch.;  Variations  for  do.;  |)f. -concerto  in 
E'y,  Konzertstuik  fur  vl.  antl  otrli.;  a  pf.- 
quintct;  a  pf.-<juartet ;  3  str.-iiuartets;  2 
pf. -trios;  a  vl. -sonata;  suites  for  clar.  (or 
via.)  and  pf. :  vocal  quartets  w.  pf.;  songs. 

Wal'zel,  Camillo  [pseudonym  F.  Zell], 
born  .Magdeburg,  1829;  d.  Vienna,  Mar.  17, 
1895.  At  first  intended  for  a  military  career, 
he  became  a  steamboat-captain  on  the 
DanulM-;  at  the  end  of  the  50*s  he  lu^^an 
literary  work  as  a  translator  of  French  come- 
dies and  writer  of  short  stage-pieces  (e.  g., 
Die  Biisle);  later,  ustially  in  collaboration 
with  Richard  Gence,  he  wrote  libretti  for 
Strauss.  Suppe,  Millttcker,  Gen^e.  Max  Wolf, 
Czibulka,  Dellinger,  etc.,  on  which  not  only 
his  fame,  but,  in  great  measure,  the  success 
of  German  operetta  in  the  19tl>  (  cntury,  rests. 

Wambacht  fimile  (•Xavier),  bom  Arlon. 


Luxemburg,  Nov.  26,  1854.  Pupil  of  Benott, 
Mertens  and  (  allaerts  at  the  Antwerp  Con.«. 
In  1902  app.  inspector  of  the  mtistc-schools 

of  Bel^;iuni;  in  I'M  ?  succ.  J  iti  Blot  kx  as  dir. 
of  the  R.  Flemish  C  ons,  at  Ant  wero. —Works: 
Aande  boorden  van  de  ScheUe  (On  the  Banks  of 
the  S.],  symphonic  poem;  orchl.  f.mtasias, 
pf.-pieces;  — the  l""len>i>h  drama  Salhans  Pa- 
rabei;  2  oratorios,  Moses  op  den  Nyl,  and  Yo- 
UsMde;  cantata  Vlaanderland  [FlandereJ  f.  male 
chorus;  De  Lente  (Spring)  f.  female  ch.  and 
orch.;  cantata  for  the  Ruliens  Festival;  a 
children's  cantata;  Mrmorare^nd  a  Hymn, 
f.  ch.  and  orch.;  .i  ni.i-~s,  a  Te  Deum,  and 
other  church-music;    tlioruses  and  SOngS. 

Wanj^'emann,  Otto,  born  LoitZH>n-the- 

Pcene.  Jan.  0,  1848.  Pupil  of  G.  FlOgel  at 
Stettin,  and  Fr.  Kiel  at  Berlin;  organist 
and  singing-teacher  at  the  Denimin  Gym- 
nasium; 1886,  OTf.  at  the  Luis(;nkirche  and 
singing-teacher  at  the  Kaiserin  .Augusta- 
Gym,  in  Chariot tenburg;  since  1905  do.  at 
the  1st  Realschulein  Berlin.— Publ.  6>w«(frfW 
der  Afusikgeschichte  (1878);  GeschUhie  der 
Orgel  (1879;  3d  ed.  1887);  Gesehiekte  des 
Oratoriums  ISSO';  Lritfiidcn  fur  (!r<t  Sing- 
unterrichl  an  Gymnasten;  also  a  Wcihnachts- 
musik  f.  soli,  ch.  and  orch.;  school -<on us; 
pf.-pieces.  Fdited  'Her  ()r;.:inist'  in  1.S79: 
m  1880  succ.  Hahn  as  eilitor  of  '  l  onkunsl.' 

WanhttI  (Van  Hall,  Johann  Baptist, 
b.  Xe  ti  \r<  hanitz,  Bohemia,  May  12.  \1M>; 
d.  \  irnna,  -Aug.  26.  18!.^.  Son  of  a  peasant, 
and  self-taught  until  sent  to  X'ienna  by 
Countess  Schaff^otsch.  Studied  later  in 
Italy,  and  settled  m  Vienna;  he  was  a  fa\'ortte 
composer,  especially  for  amateur  pf.-i>layers, 
before  the  arlvent  of  Mozart  and  Beethoven. 
— Publ.  12  synii)honie8  for  strings,  2  oIhks 
and  2  horns;  12  string-quartets;  12  trios  f.  2 
violins  and  'cello;  qu.irtets  (concerti)  f.  pf. 
and  strin^;'^;  quartets  f.  pf.,  flute,  violin  and 
'cello;  pf.-trios;  5  pf.-sonatas  L  4  hands,  and 
6  f.  2  hands;  vioiin«duo«i;  6  vl(4in*8onatas 
w.  pf. ;  characteristic  ^on.it  is  > niilitdirr.  The 
Battle  of  Wurzbure_,  The  Battle  oj  Trafalgar); 
many  pf. -sonatinas,  among  them  an  int last- 
ing set  of  12;  70  hooks  of  variations  f.  pf.; 
fantasias,  dances,  and  other  pf.-j>ipres; 
fugues,  preludes,  etc.,  for  organ;  2  unld. 
masses;  2  offertories  f.  high  soprano  w.  orch.; 
also  prod.  2  operas,  and  left  88  symphonies, 
94  string-quartets,  etc..  in  MS. — See  O.-Lex. 

Wan'skI,  Johann  Nepomuk,  Polish 
violinist,  bom  c.  1800;  son  of  Jan  W..  a  popu- 
lar  Polish  song-composer;  studietl  in  Warsaw, 
and  later  under  Baillot  at  Paris.  Made 
extended  concert-tours  in  Snithern  France, 
Spain,  Italy  and  Switzerland:  then,  with 
impaired  health,  settled  in  A«x  in  ProNWce 
as  a  teacher. — Works:  A  method  for  violin; 
method  for  viola;  GymnosUque  des  doigls  et 
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de  I'archei;  PHarmoniet  ou  la  science  des^  ac- 
c»rds;  a  ooncertino,  ftudes,  variatioaa, 
fugues*  fantasias,  romances,  etc.,  f.  vkrfin. 

Ward,  Prank  Edwin,  born  Wvsox,  Pa., 
Oct.  7,  1H72.  Pupil  at  N.  Y.  C  oll.  ol  .Music 
of  A.  Spanuth  (pf.),  J.  P.  Lawrence 
(org.  and  theory)  and  S.  A.  Pearce  (theory); 
also  St.  organ  with  W.  C.  Macfarlane  at  the 
Scharwcnka  Cons.  (1896-7):  1S98  1903, 
pupil  of  MacUowell  at  Columbia  Univ., 
where  he  held  the  Moscnthal  fellowship  in 
music  (1902  4);  was  I'liiv.  organist  (St. 
I'aul's  CiiaiK-l)  from  1902  1.^;  since  1909 
assoc.  prof,  of  music;  since  1915  also  teacher 
of  theory  at  the  Trinity  School^  of  Church- 
mustc.  Has  filled  several  positions  as  org. 
antl  chuirni.;  since  1902  at  Tcnit)lc  Israel, 
and  since  1906  at  the  Ch.  of  the  Holy  Trinity. 
A.  A.  C.  O.,  1898.— Works:  Oj).  1,  vl.-sonata 
in  E  ni.  (MS.);  op.  9.  do.  in  G;  o|).  10, 
Rhapsody  in  F  m.  for  vl.  (or  vcl.)  and  pf. ;  op. 
13»  S^tmo  in  Eb  for  orch.  (MS.):  op.  15, 
oisan-sonatu  in  K  m.;  op.  18,  pf.-quartet  in 
F  m.  (MS.):  op.  20.  The  Sdnour  of  the  World, 
I^nten  cantata;  op.  22.  str.-tpi.irtt  t  in  C  tn. 
(MS.;  won  prize  of  .Nat.  I'erl.  of  .\lus.  Clubs, 
1917);  op.  2.3,  The  Divine  Birth,  Christinas 
cantata:  op.  31,  An  Ocean  Rhapsody  in  .AI', 
for  orch.;  services,  anthems;  org.-iKs.; 
pf.'pcs.;  songs  and  part-songs;  without 
(^MM-number,  a  second  organ-sonata  and  an 
orehl.  suite  (both  MS.). 

Ward,  John  Charles,  Ixirn  Upper  Clap- 
ton. London,  Mar.  27,  1835.  Began  his 
public  career  as  a  soloist  on  the  concertina, 
in  1846;  was  a  chorister  in  the  Temple  Ch. 
until  1848;  since  1852,  organist  successively 
at  several  London  churches,  last  at  St.  Mary 
the  Vir^jin.  Primrose  Hill  (since  1890). 
Mcmljor  «)f  the  Leslie  Choir  from  its  founda- 
tion in  ISSS;  org.  and  asst.-cond.  1856-85. — 
Works:  A  motet,  and  a  Sanctus,  both  f. 
double  choir;  cantata  T%e  Wood;  A  Psalm 
of  Life  f.  in. lie  rli.  and  orrli.;  s«  r\  ires,  an- 
thems, hvmn-tunes,  etc.;  an  orchl.  fugue  on 
'The  Sailor's  Hornpipe';  organ-music;  can- 
tata The  Swrdish  Singers,  x.  fini.ilc  voircs; 
a  Polonaise  f.  pf.  and  concertina;  Minuet  L 
3  concertinas;  etc 

Ware,  Harriet,  Ixirn  Watipim,  Wis., 
Aug.  2<>,  1H77.  She  received  her  hrst  mu- 
sical instruction  at  the  Pillsbury  (Minn.) 
Academv;  then  st.  pL  with  Dr.  W.  Mason  in 
New  York  (189.3-S):  went  to  Paris  in  1896 
and  St.  pf.  and  conip.  with  Si^isnuind  Stojow- 
ski  and  singing  with  M.  Juliano;  for  a  time 
she  also  st.  pf.  with  Mme.  Gmnewald  (1903) 
and  comp.  with  H.  Kaun  (190.si  in  Berlin: 
in  1906  she  settleil  in  New  \'(>rk,  devoting 
herself  to  com|x»sil ion :  married  to  Hugh 
M.  Krumbliaar,  Dtv.  s,  1913;  now  (1918) 
Itvtog  iu  Garden  City,  N.  Y.,  as  dir.  of  the 


'Musical  Art  Society  of  Long  Island.*  Some 
of  her  songs  {Boat  Song,  Joy  of  tht  Aforninf, 
The  Call  of  Rndhn,  A  Day  in  Arnuiy  [cy  'ii- 
for  2  voices!,  Mammy's  Lullaby,  etc.)  ha\r 
achieved  considerable  popularity:  The  Cross 
(Edwin  Markham)  was  arr.  for  2 -part  ch.  b> 
Mary  K.  Rogers  and  orchestrated  by  R. 
Jungnickel.  Has  also  written  <  horiist*s.  j.f - 
pes.  and  2  cantatas,  Sir  Oluj  and  Undine 
(perf.  as  a  1-act  opera  in  Philadelphia.  1915.'. 

Wareing,  Herb«*t  Walter,  h.  BimiinR 
ham,  Eng.,  April  5,  1857.    Pupil  of  S.  Heap, 
and  at  Leipzig  Cons,  of  Reineclce,  Jadaaaohn 

and  Pai)i)eritz:    Mus.  D(x-.,  Cantab.,  1886, 
Filled    several    |M)>ilions    as    organist  and 
choirm.;    becanu'  |)riil'.  of  pf.  at  Malvcm 
Coll.  in  1909,  since  1911  also  org.  and  choirm. 
at  Christ  Ch„  Malvern. — Works:  Operettas 
for  children.  Princess  Snowflake  \Thf  Fate  ff 
the  Fairy  iVMofcKa),  The  Court  oj  Queen  Suai- 
mergold,  A  Garden  of  Japan.  A  Day  «n  Ram- 
land,  etc.:   cantatas  for  soli.  ch.  and  on^. 
The  Wreck  of  the  Hesperus,  The  Angel  Reupen, 
The  Naimty,  The  Good  Shepherd,  New  Vear's 
Eve;    organ-pc9..  Allegretto  Pastorale,  Cttf' 
cert- Fantasia,  Marche  funebre,  Legende,  Kl^ 
slergesang  bei  Sonnenaufgang,  etc. ;  pc*.  /or  vL 
and  pf.;  services;  anthems;  songs  and  pait- 
songs. 

Warllch  [vahrliyhl.  Relnhold  von,  fint- 
concert-baritone;  b.  Petrograd,  May  24, 
1879.  St.  pf .,  vl.  and  oomp.  at  the  Ham- 
burg Cons.;  singing  in  Flon m c  witli  C.  Su!'i 
and  1.  Braggiotti,  and  in  Cologne  with  K. 
Thiele:  debut  Florence,  1899;  toars  of  El^ji- 
land,  (ierinany  and  France;  some  years  in 
Paris  as  teacher;  several  Amer.  lours  (fin>t  in 
1909) :  has  appeared  in  opeia  ia  Englajid  and 
Germany. 

War  necke,  (  Johann  Heinrich)  Fried- 
rich,  eminent  double-bass  virtuos<>;  Imm 
Bodenteich,  Hanover,  Nov.  19.  1856.  PuffA 
of  G.  Bontemps  in  Olzen  and  Waftber  in 
lI.itioMT:    liS74  <S9,  member  of  varioi;-*  m;7;'- 
tary  bands  and  orchs.;  settled  in  lianihuqi 
as  a  teacher;  since  1893  meml>er  of  the  Philh. 
()n  !i    and  proL  at  the  Con-^  -Publ.  Da$ 
Sludium  (Irs  Kontrabass-Spi^h  '  2  parts;  with 
(ier.  .inri  Liigl,  text);    pf.-^-s.  an>\  songs. 
Author  of  Ad  infinitum:  Der  Koairabass, 
seine  Geschkhle  und  seine  Zukunft.  PrtkUmt 
und  derm  Listing  MT  ll^ung  des  KonirakasS' 
Spiels  (1909). 

Warnery  |vahrn-re'l.  Edmond,  dramatic 
tenor;  l>orn  (of  Swi^'-  pareiit.ige)  Elbeuf, 
France.  Aug.  9,  1876.  St.  at  the  Paris  Cooa. 
under  Tasquin,  Lh^rie  and  MelchissMec, 

winning  1st  medal  ff)r  solfege  and  I^t  i>rire 
in  o|x-r.i:  «lel)ut,  as  liaritone,  in  the  premiere 
of  I^iconn  's  Marrchil  Chaudron  (Th.  <k"  lai 
(.aite.  April  27.  1898);  1899-1907,  member 
of   the  Op^a-Coniiquc,   singing   also  at 
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Maraeillcs,  Nantes,  Pau,  Nice,  Monte  Carlo; 
creatCKl  the  principal  bar.  rftles  in  Maaeenet's 
Cendritiem  (1899)  and  Jonghur  de  Notre-Dame 

(1902),     Erlanger's    Juif    pnhnais  (1000), 
Leroiix's   La  Reitu  Fiammetie  (1903),  and 
several   other  (lew  important)  worln;  all 
I; his  time  he  sanp  under  the  assumed  name  of 
*Ed\\'>'.'     In  IWR  he  retired  temporarily  to 
^>erft'<  t    the  natural  evolution  of  his  voice; 
was    then  selected  by  Debussy  to  create 
Pelleas  in  the  London  premiere  of  Pelleas  et 
Mrlisafhir    (Cov.   Cmlcn,    May   21,  lOOOl; 
since  then  he  has  sung  under  his  real  name, 
and  with  increasini;  sucress,  as  a  ^nuine 
.    tenor;  sane;  I.oi,'e  (I'Or  du  Rhin)  and  Sicpfriod 
^    {Crrpuscitie  des  dutix)  at  Monte  Carlo;  since 
1910  regular  member  of  the  Chicago  Opera 
J    Co.  (Amcr.  d^but  as  Pelleas,  Nov.  5,  1910). 

His  voice  ranges  from  A-b')^;  his  repertoire 
.  oompriMa  almost  100  rAlet  (tenor  and  bar.). 

Wamke,  ITeinrlch.  tlisf int^uishcd  violon- 
.   cellist;   b.  Wesselburen,  Holstein,  Aug.  30, 
V    1870.    Pupil  at  the  Hamburg  Cons,  of  A. 
5;   C»owa,  and  at  the  Leipzig  Cons,  of  J.  Klcngel; 
',.   l>eKan  his  career  in  1890  as  solo  'cellist  at 
\    Baden-Baden;  after  similar  engagements  at 
^  liambun  and  Frankfort  (Mineun»-GeaeU- 
^  achaft).  tn  Munich  1898-190S  as  tolo  'celtist  of 
the  Kaiin  Orch.  .ind  'cellist  of  the  Weingart- 
ne«"  Trio  (Felix  Weingartner,  pf. ;  R.  Rettich, 
'    vl.  ),  which  made  several  tours  of  Ciermany; 
^  *    since  1905  solo  'cellist  of  the  Boston  Symph, 
Orch.;    also  'cellist  of  the  Boston  Symph. 
«k   Quartet  (1905-7). 

Wamots  [vahr-ntili'l,  Henri,  Iwrn  Brus- 

*  sels,  July  11,  1832;  d.  St.  Josse  ten  .N'oode, 
near  Bruss4  ls,  Mar.  3,  1893.  Opera-singer 
(lyric  tenor);  pupil  of  his  father  [Jean- 
Arnold  W.,  1801-61),  and  the  BniBselfi  Cons. 

aid     I)t-l)ut  at  LiAge,  1856;  then  eng.  at  the  Opcn- 
r>     Comique,  Paris;    at  Strassburg  (producing 
an  njuTetta,  Une  heure  de  manage,  in  1865); 
an'i  at  Hnisscls  fl867),  there  Incoming  sing- 
ing-teacher at  the  Cons.,  and  cond.  of  the 

•  ".I:  'Society  de  musique.'  In  1870  he  founder!  a 
•CO  music-school  in  a  suburb  of  Brussels. — His 
-P.-  daughter  and  pupil,  Elly,  born  Li^ge,  1857, 
'jiC'  w.is  an  excellent  stagc-s<)|)rano;  debut  at  the 
as  Th.  de  la  Monnaic,  Brussels,  in  1878,  as 
he  Anna  in  La  Dame  btanche;  s.ing  t  here  for  two 
th  yrirs;  eng.  thereafter  at  the  Pergola  Th., 
£fgk     Florence,  the   OjK-ra-Comique,   Paris,  etc. 

On  May  17,  1881,  she  sang  the  rfile  of  Mar- 
tiic     Rucritede  Valois  at  the  R.  Italian  Th.,  Lon- 
,  jj     don:  after  that  time  she  frequently  appeared 
l-:     at  the  Promenade  Coocerta,  the  CIrystal 
Palace,  etc. 

(I^,  Warot  fvah-roh'j,  Victor- Alexandre- 
Joseph,  dramatic  tenor;   b.  Vervicrs,  Sept. 

;i  ,  18,  1834;  d.  Paris,  April,  1906.  Debut  1858 
^  at  ihe  Op£ra-Comique;  sang  there  aeveral 
jl„     yean;  then  went  to  the  Gram!  Opin,  where 


he  created  the  leading  rfile  in  Mass^'s  La 
Mule  de  Pedro  (1863)  and  Boulanger's  Le 
Docteur  Magnus  (1864);  1865-74,  principal 
tenor  at  La  .\Ionnaie,  Brussels;  retired  at  the 
height  of  his  succese,  and  settled  in  Paris  as  a 
teacher  (1874);  from  1886  prof,  at  the  Cona. 
Publ.  Le  Breviaire  du  ChanUur  (1901). 

Warren,  Georfte  Williun,  b.  Albany, 
N.  Y.,  Aug.  17,  1828;  d.  New  Yorlc,  Mar.  17, 

1902,  Was  a  self-taught  organist,  holding 
positions  at  St.  Peter's  (1846-58)  and  St. 
Paul's  (1858-60),  Albany;  18W)-70,  at  Holy 
Trinity,  BrcK)kIvn;  1870  till  his  de.ilh  or- 
ganist and  nujs.  dir.  of  St.  Thomas's  Ch.,  New 
York. — Works:  Church-music  (Te  Deum, 
anthema,  hynma,  etc.);  'Warren's  Hymns  and 
Tunes,  as  Sun«r  at  St.  Tbomaa'a  Church' 
(1888);  pf.-pieces;  etc. 

Warren,  Richard  Henry,  son  of  pre- 
ceding: b.  Albany,  N.  Y.,  Sept.  17,  1859. 
Pupil  of  his  father;  visited  Europe  in  1880  and 
1886;  org.  and  choirm.  in  New  York,  All 
Souls'  Ch.  (1880-6),  St.  Bartholomew's  (1886- 
1905),  Ch.  of  the  Ascension  (since  1907). 
Founded  in  1886  the  "Church  Choral  Soc.', 
which  he  cond.  till  1895,  and  again  from  1903- 
7,  producing  many  important  works  (Amer. 
premieres  of  works  by  Dvof&lc,  Liszt,  Gounod, 
Saint-Sacns,  Stanford,  etc.;  Horatio  Parker 
wrote  his  Hora  Nonssima  (1894)  for  this 
soc.).  During  the  aummer  of  1905  he  gave  a 
series  of  orchl.  concerts  at  St.  Nicholas  Garden. 
—Works:  The  operettas  Jgala  (1880),  AU 
on  a  Summer's  Day  (1882),  Magnolia  (1886), 
The  Rightful  Heir  (1899);  a  romantic  opera, 
Phyllis  (N.  Y.,  1900);  Tieonderoga,  cantata 
for  soli,  ch.  and  orch.  dSO});  minor  orchl. 
works;  a  str.-quartet;  services;  anthems; 
aonga. 

Warren,  Samuel  Prowse,  Iwrn  Montreal, 
Canada,  Feb.  18.  1841;  d.  New  York,  Oct. 
7,   1915.    Noted  organist;    from  1861-4 

pupil  of  Haupt  at  Berlin,  studying  the  pf. 
under  Gustav  Stluimann,  and  mstrumenta- 
tion  under  Wicprecht.  Organist  of  All  Souls' 
Ch„  New  York.  1866-8;  of  Grace  Ch.,  1868-  • 
74  and  1876-94.  WTiile  filling  the  post  at 
Trinity  Ch.  (1874-6)  he  bci^.m  lf>  ii^ivi"  scrit  s 
of  recitals  which  established  his  reputation 
as  one  of  the  foremost  concert-organists  in 
the  U.  S.  From  1895  till  his  death  he  waa 
org.  at  the  First  Presb.  Ch.  in  ICast  Orange, 
N.  J.  From  1880-8  he  was  cond.  of  the  N.  Y. 
Vocal  Union. — Publ.  works:  Church-mtisic, 
organ-pcs.  (preludes,  fugues,  etc.),  pf.-pcs., 
songs;  many  excellent  concert  transcriptions 
for  organ  (Weber,  Beethoven,  Schumann, 
Wagner). 

Wartel  [vihr-tfhl'l.  Pierre-Francois,  born 
Versailles,  April  3. 1806;  d.  Paris,  Aug.,  1882. 
Pupil  of  Cnoron'a  Inat.  for  Church-music, 
andof  Banderafiatthe  Cona.,  taking  lat  priae 
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for  singing  in  1829;  studied  further  under 
Nourrit  tin  1831;  was  then  eng.  as  a  tenor  at 
thf  OiK-ra  until  1S46.  after  which  he  made 
tours,  and  settled  in  I'aris  as  a  singing-teacho' 
(Trebdli  and  Nilaaon  were  anuMig  his  pupds). 

Wastelewskl  (vah-s'y5-lflif'^^'<i'1.  Joseph 
Wllhelm  von,  born  Groes-Leesen,  n.  Danzig, 
J  urn-  17,  1822;  d.  Sondershausen,  Dec.  13, 

1896.    Violinist;    private  piiiMl  of  Davul  at 


ton,  Manchester;  Mus.  Doc.,  _ 
in  1867  he  founded  (with  Hrnry  Wtl! 
'Manchester  Vocal  Union,*  bccoinmg;  its 
in  1885  (after  Wilson's  deatfa);  also 
several  other  choral  societies,  and  tJ»e  C 
class  at  the  Manchester  R.  CM.  In 
he  presented  his  valuable  library  (  U).fH)0  i 

to  the  Corporation  of  Manchester.  \J 

An  ojx^ra.  Fair  Resine  (Manchester,  1 
incid.  music  to  Antony  and  Clf'*p<itrc 


l»y6.     Violinisr;    pn\au-  luipu                   ..^  ,ncicl.  music    lO   nnwny  u'lc*     ^  ^ 

Leipzig,  also  studying  in  the  C  ons.  under  Shakespearian  Cantata;    The  Deltv^ran. 

David.  Haiiptmann  and  Mendelssohn  (1843-  jgrttel,  cantata  for  soli,  ch.  and  orch. ;  P 

6)     He  ioineH  tlic  C.ewandhaus  Orch.,  was  (-jjj  f,,^         j.^.  and  str.-on  h  :  part-as 

__!..•  f  <w;.,„  Jo  ■ -.twl  wruip  for  the 'LeiD-    ...^  rt  '\t  T'dnm-  li>o9). 


critic  for  the  'hiKnale,'  and  wrote  for  the  *Leip- 
ziner  Zeitung'andthe'DresdnerJournar;  was 

Konzertmeister  under  Schumann  at  Dusse»; 
dorf  1850-52,  then  conducted  the  new  Choral 
So<iety  at  Bonn,  and  other  sinping-societies, 
till  1855;  settled  in  Dresden  as  a  writer,  in 
which  capacity   he  graatly  diatinguwhed 
himself.  In  1860  ho  became  town  mus.  dir. 
at  Bonn,  recei\  ing  the  title  of  Kgl.  Musikdir. 
in  1S73;  he  retired  to  Sondershausen  in  1884. 
—Writings:   Robert  Schumann's  Biographu 
(1858;  4ihc<l.  1006;  Engl.  tr.  by  A.  L.  Alger. 
1878),  with  inifx.rt.mt  supplementary  matter 
in  &*iMiitt»nto»a  (18H4);    Die  VwUne  und 
ihre  Meisler  (1869;  2d  augm.  H.,  1883;  Sth 
cd..  1011 S;   Die  V'ioltng  tm  17.  Jahrhundert 
und  die  Anfdnne  der  InslrumetitalkomposUion 
(1874:     (n  u  huhte  der  Inslrumentalrttusik  im 
16.  Jahrhundert  (1878);  Beethotfcn  ilS^i  2 
vols.);   Das  Violoncell  und  seine  Gesektem 
(1889;  2d  c<l.  (by  his  son  Waldemar]  1011); 
Carl  Reinecke,  sein  Leben,  Wirken  und  St  haffen 


songs;  etc.— Cf.  'M.  T.'  (June,  iyo9j. 

tViitwm,  William  Mldiacl  (pen  r 
Jules  Favre),  English  composer  and  p 
b.  Newcastlc-on-Tyne,  July  31,  1840;  ri 
Dtllwich,  London.  Oct.  3,  1889.  lAe  csf 
the  'West  End  SchfK)l  of  Music.'  Ixmdoc 
iyij3._Works:  Cantata  Aiaddim  (IS 
pwt-iOiigs,  songs,  and  pf.-pieces. 

Webb,  Daniel,  Ixirn  Taunton,  Engii 
1735;  d.  Bath,  Aug.  2,  1815.— Publ.  Ohse> 
tions  on  the  Correspondence  between  Poetry  . 
Music  (London,  1769;  rcpr.  in  his  'MisftL 
nies,'  1803;  Ger.  ed.  by  EachenlnifV,  \»'>\ 
Webb,  Frank  Rush,  born  Co\^■n^ 
Indiana.  Oct.  8,  1851.    St.  1871  in^tlic  Ac^ 
Engl.  Cons.,  Boston,  later  in  Tnditauok 
where  he  was  org.  at  St.  I'aul's  Ch.  IffS^ 
on.  and  choirm.  of  Trinity  M.  E.  O-tia^ 
O.,  1876-83;  and  from  1881  head  of  >  l- 
dept.  at  the  N.  W.  Ohio  Normal  Schoc 
1883-1910,  teacher  of  pf.  and  dir.  of 


Cort  Ketnec/ce,  setn  i^oen,  it  irK^n  unu  .ji  r.«j/..«     iooo-i-'»v»,  w  v....  ^. 

(Leipzig,  1892>:  and  Aus  70  Jahren,  memoirs    of  Music  in  the  Virginia  Female  Inst. 


(Stuttgart,  1806).  To  Waldersee's  'S.imml. 
mus.  Vortr.'  lie  eontrih.  .Uusikaltsthe  Fiirsten 
torn  Mittcliitrr  I'ls  zum  Ih'Rtnne  dcs  19. 
Jahrhunderts  (1870)  and  Goethe's  Verhaltmss 
zur  Musik  (18S()).  Shorter  articles  in  the 
*Musikalisches  (  entraihlatt'  and  the  'Viertcl- 
jahrsschrifl  fur  Musikwissens*  haft.'— Among 
his  compositions  (over  30  opus-numbers)  are 
Herbsthlunu  n,  a  set  of  0  violin-pieces  (on. 
30);  a  Nocturne  f.  violin  w.  pf.  (op.  21); 
the  Kaisertied  im  Voliston,  and  other  patriotic 
songs. 

Was'sennann,  lleinrich  Joseph,  born 
Schwarxbach.  n.  Fdda,  .\pril  1701;  d. 
Rirhcn.  n.  Basel,  in  Aug.,  1838.  Vwlmist. 
pupil  of  Spohr;  rond.  of  orchestras  at  Geneva 
and  Bas«  l.— Works:  Op.  4,  Theme  original 
mriS  in  D  for  str.-quartet;  op.  14,  str.- 
quartet  in  G;  op.  18,  quartet  for  fl.,  v1.»  via. 
and  vrl.;  op.  10,  Air  varie  for  bassoon  and 
str.-orch.;  op.  21,  Divertissement  (on  the 
Tyrolian  'Alma-Lied')  for  vl.  and  orch.;  also 
d  iiin-  f'^r  orch.  and  pieces  for  guitar. 

Watson,  Henry,  b.  Burnley,  Lancashire, 
April  30,  1846;  d.  Salford.  Jan.  8.  1911.  St. 
with  private  teachers;  was  org.  at  various 
churches,  finally  at  the  Congr.  Ch.,  Withing 


Stuart  Main.  Staunton,  Va.,  and , org.  r 
mus.  dir.  at  Irinity  Episc.  Ch.;  since  1^" 
on  the  staff  of  the  'Baltimore  News';  1>" 
92,  iKindmaster  of  the  Stonewall  Briga-J 
Band.— Publ.  works:  Nearly  200  i>icces  U 
military  band;  also  (reaching  op.  108)  mm 
salon-music f.  pf.;  church-music  ^Morntnga*. 
Evening  Service^  anthems,  etc.);  and  aooga. 

Webb,  George  James,  born  Rushmoi 
Lodge,  n.  Salisbury,  Engl.,  June  24.  1803;  ( 
Orange,  N.  J.,  Oct.  7,  1887.  Organist  i 
Falmouth;    in   18.^0  he  settled  in  B«>sroi 
Mas-s.,  Incouung  organist  of  the  Old  Sout 
Church,  a  co  founder  of  the  Boston  .Aca<l.  ( 
Music  in  1836,  and  pres.  of  the  Handel  an< 
Haydn  Society  in  1840.    In  1870  he  went  tj 
Orange;  taught  in  New  York  from  1876-S' 
and  then  retired  to  Orange.   He  edited 
periodicals:  The  Mus.  Libiarv'  (1835-6)  wit! 
L.  Mason,  and  'The  Mus.  Cabinet'  (1837 
40)  with  W.  Havward;  publ.  Vocal  Techma 
(Boston,  n.  d.),  'and  Voiee  Culture  (w.  C.  (  . 
AlUni);    e<lited  the  'Young  Ladies'  Vocal 
Class  Book'  (Boston.  1853);  'The  Glee  Hive 
and  'The  New  Odeon'  (l)oth  w.  L.  Mason V 
and  'Cantica  laudis'  (New  York,  l&SO;  w. 
Mason). 
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Webbe,  Samuel,  Sr.,  b.  London  (not 
Minorca],  1740;  d.  there  May  25.  1816.  He 

began  life  as  a  cojjyist  for  the  London  [Jiihlr. 
VVelclcer,  wlto  enabled  hinj  to  st.  inu!>ic  with 
the  organi:>t  Barl>andt:  a|>p.  org.  and  chapel* 
master  .it  the  (  li,i[n  !  nf  llu-  Portuguese  Kin- 
bassy  in  1776,  .tin I  l.ili  r  obtained  a  iiiniilar 
appointment  at  the  S.irdinian  Embassy  (hold- 
ing both  positions);  from  1784  until  his  death 
he  was  sec.  of  the  Catch  Club,  also  librarian 
of  the  (">l»*e  Club  (from  1787).  In  1766  his 
canon  O  thai  I  had  XL-ings  won  the  prize  of  the 
Catch  Club,  and  sidjsetjuently  he  carried  off 
26  other  |>ri/es  with  various  catches  and  ijlees. 
I'ubl.  y  voU.  of  Catches  and  Glees  (repr.  later 
with  3  a<ldilional  vols^),  a  Cecilian  Odr  a  6.  a 
concerto  for  harpsichord,  a  Dtveriissement  for 
wind-band,  and  several  colls,  of  masses  and 
motets. — See  Q.-Lex. 

Webbc,  Samuel,  Jr.,  born  London,  1770; 
d.  there  Nov.  25.  1843.  Pupil  of  his  father 
and  Ctementi;  org.  at  various  churches  in 
Livc'r[MKil;  later  organist  at  the  chape!  of 
the  Sjxinish  I'inbassy,  and  teacher  at  Kalk- 
brenner  and  Logiers  School  of  .Music  in 
London;  the  la-t  years  again  in  Liverpool  as 
org.  of  St.  Nicholas's  Ch.  and  St.  Patrick's  R. 
C.  Chapel.  Besides  glees,  duets,  hymn-tunes, 
oigan-vduntarles,  sonatas  for  harpsich.,  etc., 
he  wrote  L'Amko  del  prineipiante  (28  short 
solfeggi),  anri  Hitrmouy  Epitomised,  or  Ele- 
ments of  llu  Tlwrough-bais  (London,  n.  d.); 
alsocd.  'Convito  Armonico'  (4  vols.;  a^cotl. 
of  v.\vv^.  catches,  canons,  etc.  by  prominent 
composers). 

Webber,  Amherst,  b.  Cannes,  Oct.  25, 

1S67.  White  [)ursuinvj  the  t  lassical  course  at 
Oxford,  he  also  st.  nuisie,  taking  the  degree 
of  Mu>.  Bac;  eont.  his  studies  under  Nicodc 
at  Dresiien  and  (iuiraud  .it  the  Paris  Cons. 
(1889-90);  was  for  several  seasons  Rcpetitor 
at  Cov.  Ganlen  and  the  M.  O.  IL  (  'nmi)ose(l 
an  Opera,  FioreUa  (London,  1905) ;  a  symphony 
(prod,  at  Warsaw  and  Boston);  Schma 
/ontco  for  organ;  part-songs;  songs  and  duets. 

We'ber,  Bernhard  Ansel m,  l)orn  Mann- 
heim. April  18, 1766;  d.  Berlin,  Mar.  23,  1821. 
.  Pianist,  pupil  of  Abh6  Voglcr,  Einbergerand 
Hol/li  iiM  r.  Studied  law.  ete.,  at  Heidellwrg, 
then  travelled  as  a  concert-performer  on 
ROllig's  Xanorphica;  became  mus.  dir.  of  the 
(irossmann  opera-troujM'  at  Ifanover  in  1787. 
travelled  with  .\bbe  Voglt  r  to  Stockholm  in 
1790,  and  in  1792  was  api>.  KaiK-llm.  of  the 
Konigstadter  Th.,  Berlin,  remaining  as  Royal 
Kapellm.  after  its  union  with  the  Italian 
Ojtira.  A  great  adnnrer  of  Clm  k,  he  was 
the  first  to  introduce  the  master's  works^  to 
Berlin;  his  own  works  are  but  weak  imita- 
tions ol  G.  He  prod,  several  operas.  Operettas 
and  melodramas. — See  Q.-Lex. 


We'ber  (vii'ber),  Carl  Maria  (Friedrich 
Ernst),  Freiherr  von,  the  founder  of  the 

German  Roin.mtir  school;  born  Kutin, 
Oljlenburg,  Dec.  18,  1786;  d.  London,  June  5, 
1826.  His  father,  Prans  Anton  von  Weber 
(17,U  1812),  formerly  an  army-officer,  had 
taken  up  the  profession  of  music  when  about 
40,  and  at  the  time  of  Carl  iNLiria's  birth  was 
cottd.  of  the  Eutin  town-orch.;  he  came  of  a 
murical  family,  and  it  was  his  darling  ambition 
that  one  of  his  children  should  become  a  great 
musician  like  Mozart,  the  husband  of  his  niece 
Constance  Weber  (Carl  Maria  was  Mozart's 
first  cousin  by  marriage).  His  mother  was  a 
dramatic  singer  of  talent.  The  year  after  his 
birth,  his  father  left  Eutin  as  the  director  of 
a  travelling  dramatic  troupe;  and  for  years 
the  family  led  a  wandering  life,  during  which 
the  Ixjy  obtainetl  that  insight  into  the  tech- 
nicalities of  the  stage  which  so  conspicuously 
aided  him  in  his  dramatic  career.  VV.'s  first 
teacher  was  his  stcpl)rother  Fritz,  a  pupil  of 
Jos.  Haydn;  umier  his  instruction  prc^ess 
was  slow.  At  Hildburghausen,  in  1796.  W. 
received  thorough  instruction  on  the  piano 
from  J.  P.  Heuschkd,  and  here  hud  the 
foundation  for  his  future  virtuosity.  As  a 
chorister  in  the  cathe<iral  at  Salzburg  in  1797, 
he  attracted  .Michael  Haydn's  attoitlon,  from 
whom  he  had  gratuitous  lessons  in  composi- 
tion for  some  months,  and  to  whom  he  dedi- 
cated his  first  publi--li<  <l  romposM  ions,  six 
fughetUs  (1798).  At  .Munich  ( 1 79S  1800)  he 
was  taught  sin|cing  by  Valesi,  and  made  excel- 
h-nt  progress  in  composition  under  Kalcher, 
later  t  ourt  oryaiiist,  writing  his  first  opera,  Die 
Alacht  dcr  Lu-''c  und  des  HVjmj,  in  1799  (never 
perf.;  the  MS.,  with  other  early  works,  was 
burned  by  acctdent  or  design).   He  also  ap- 

peare<!  as  a  ronrcrt  ■i)ianist.  Here,  t<x).  hc  fcll 
in  with  AloysScnefcider,  the  inventor  of  lithog- 
raphy; th»  invention  mterestcd  W.  deeply, 
so  that  he  gave  much  time  and  thought  to  its 
improvement,  worked  at  it  practically  (he 
engraved  his  op.  2,  variations  f.  pf.,  himself 
in  1800),  and  (apparently)  so  improved  the 
process  that  h»  lather  removed  to  Freiberg 
m  Saxony  in  1800  for  the  purpose  of  exploiting 
the  new  ideas.  Here  W.'s  zeal  for  dramatic 
composition  was  reawakened  by  the  libretto 
of  Das  Waldmddchen;  the  opera  had  fair 
success  at  Freiberg  (.Nov.  24,  ISOO),  and 
nmch  better  fortune  at  Chemnitz,  IV.igue, 
Vienna,  and  Petrograd;  meantime  the  litho- 
graphic venture  failed,  and  in  1801  they  were 
all  in  Salzl>urg  again,  wlinr  \V  studied  further 
under  M.  Haydn,  and  com(K)seil  a  thirtl  opera, 
Peter  SchmoU  und  s>'ine  Nachbarn  (Augsbuig, 
Mar.,  180v?).  In  1802  they  were  in  Hamburg; 
in  Nov.  going  to  Augsburg,  and  thence  to 
Vienna  early  in  1803,  where  \V.  made  a  serious 
study  of  the  works  of  the  great  masters  under 
the  guidance  of  Abb6  Vogter.  In  1804  the  hit- 
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ter  recommended  W.  for  the  post  of  Kapellm. 
of  the  Breskiu  City  Th.  He  resigned  early  in 
1806,  supported  himself  for  some  months  by 
music-lessons,  and  was  then  Miisic-Intondcnt 
to  Duke  Eugen  of  Wurttembcrg  at  Schloss 
Karlsruhe,  Stiesia,  till  Feb..  1807.  when  he 
became  private  secretary  to  Duke  Ludwig  at 
Stuttgart,  and  music-master  to  his  children. 
He  remained  here  until  his  banishment  by 
royal  edict  in  1810.  after  spending  two  weeks 
in  prison  on  the  charge  of  having  practised  a 
dctt'pfioti  of  which  he  was  proved  innocent. 
The  preparations  for  bringing  out  his  grand 
ojpera  Sumtia  were  nearin^  completion  at  the 
time,  and  were,  of  course,  abandoned;  W. 
repaired  to  Mannheim,  meeting  (iottfrie<l 
Weber,  and  brin.,iii:^  out  his  first  symphony; 
he  then  rejoined  his  old  teacher,  Abb^  Vogler, 
at  Darmstadt.  Siivana  was  given  at  Frank- 
fort oriMain,  Sept.  16, 1810,  and  Ahu  Hassan, 
a  comic  one-act  Singspiel,  at  Munich,  June  4, 
1811.  In  February  of  that  year  W.  had  left 
Darmstadt,  making  a  concert-tour  through 
Frankfort,  Wiirzburg,  Nuremberg,  etc.,  to 
Munich,  where  he  stayed  5  months.  In  1812 
Siivana  was  staged  at  Berlin,  with  additional 
numbers.  After  short  stays  here,  in  Leipzig, 
Weimar,  and  Gotha,  he  was  appointefl  (1813) 
Kapellm.  of  the  National  ('Landstandisches') 
Theatre  at  Prague;  went  to  Vienna  to  en- 
cage a  company  (among  the  singers  was  Caro- 
fine  Brandt,  his  future  wife),  thoroughly 
reorganized  the  opera,  and  l>ecamc  a  con- 
ductor of  such  mark  that  in  1816  the  King  of 
Saxony  called  him  to  Dresden  to  reorganize 
the  Royal  0|)era.  Hi-'  <  oiidiictor's  debut  in 
this  new  position  was  on  Jan.  14,  1817.  A 
few  weeks  later  he  suggested  to  FriedriHi 
Kind  (a  lavsyer,  but  thet)  living  as  a  writer  in 
Dresden)  the  idea  of  writing  him  a  libretto; 
they  fixed  on  Ai>ers  novel,  Per  Freischiilz,  and 
on  Mar.  1  Kind  handed  the  finished  libretto 
to  W.  The  composition  of  this  work  occupied 
3  years,  the  overture  being  finished  in  May, 
1820j  directly  after,  he  wrote  the  music  to 
Preetosa  in  3  weeks,  and  also  began  work  on 
a  c«)mic  opera.  Die  drci  Pinlns.  Although 
well  known  .is  a  condurior,  a  finished  pianist, 
and  a  song-romjio-er  (his  settings  of  KOrner's 
Leyer  und  Schwert  had  won  him  the  hearts  of 
the  students),  he  had  not  yet  attained  to 
national  reiKnvn.  I!  :t  \\\<h  the  tremendous 
success  of  Der  freischutz  at  Berlin,  June  18, 
1821  (New  York,  Mar.  3,  1825),  a  triumph 
emphasized  by  the  contrast  of  that  opera 
with  the  French  and  Italian  works  then 
dominating  the  German  stage,  he  became  a 
sort  of  national  hero;  everywhere  in  r.crmany 
Der  FreischiUt  won  triumph  on  triumph, 
culminating  in  a  grand  oval 'on  to  the  com- 
poser at  Vienna.  It  was  followed  by  Rury- 
anlke,  which,  produced  at  the  Kflmthnerthor 
Theatre,  Vienna,  on  Oct.  2S,  182J  (New  York, 


23,  1887;  in  Ital.  c.  1863)  wa>  by  cr 
means  equally  successful  there,  in  rivalrr 
with  Rossini,  though  warmly  received  •.- 

Berlin  and  elsewhere.    For  sornt-  years  \V'- 
hcalth  had  been  gradually  declining;   in  li^l-i 
he  was  obliged  to  take  a  vacation  at  Mariea- 
bad,  and   in  Januarv.   1825,   had  rer-ov>-r. 
sufficiently   to   begin    the  com|»osition 
OterMI,  a  new  opera  which  Kemf»lc  h:- 
commissioned    him   to  write  for  Coven: 
(kirden,  I^ndon.    But  his  illnesn,  oonsttmp- 
tion,  interrupt e<i  the  progress  of   the  wort, 
he  was  obliged  to  go  to  Ems  for  treatmenr. 
after  which  ne  recommenced  his  work,  fintsfc- 
ing  the  score  in  London,  where  Ohrmn  was 
brought  out  on  .April  12,  1826  ^New  Vort 
Oct.  9.  1829).   Worn  out  tyy  the  ovenaoBrtbe 
incident  to  rehearsals,  concert -giving  a»j 
social  life,  he  fxis.scd  away  only  tnght  weefa 
afterward.    His  reni.uns  w<  r»'   removed  to 
Dresden,  Dec.  15,  1844.   On  that  occaaa 
Richard  Wagner  delivered  an  oration  Ji^ 
conductc<J  a  funeral  march  on  motives 
Eurynnthe  and  a  funeral  ode  (originaJi  )« 
double  chorus.   A  Statue  to  his  memory, 
by  Rietschel,  was  unveiled  in  1860. 

Weber's  fame  as  .i  dramatic  composer  «ti?! 
shines  un<iimmed  in  his  tw  )   in  i-^fcru- »ri.-, 
Der  FreischuU  and  Euryanthc.    In  subject 
and  conception  essentially  German,  the  vrviif 
mt  lrKlir  originalitv,  sustaund  <lr.amirV  \r^ttr, 
and  tender  lyric.if  charm  of  W.*s  n:.>>:hj\v 
invested  them  with  a  pm^tic  glancjtir  fittin^jly 
styleil  'romantic'     His  pi.ino-wtjrKi  have 
been  unduly  neglectetl.    He  was  a  pla'f:  iwl 
composer  of  fascinating  originalitv.    .\i  in 
executant,  his  large  hands  gave  him  an  un* 
nsnai  command  ot  the  keyboard  (he  ooiM 
stretch  a  twelfth),  whirh  he  improved  for 
novel  and  striking  elTects  in  chords  and 
passage- work.    He  wrote  for  the  piano  as  a 
pianist,    thoroughly   conwrsant    with  the 
nature  and  resources  of  the  instrument;  in 
these  pieces  In-  is  not  only  the  fir.*it  'romanti- 
cist,' but  also  distinctly  foreshadows  tiie  UUtr 
'ofdiestral'  school.    His  influence  oo  the  de- 
velopment of  (ierman  music.  thniij;jh  men  like 
Schumann.  Marschner  and  Wagner,  cannot 
be  adef]iMi(  !v  ex|)res9ed  in  a  lew  lines. 

BIULIO<ik.\IMIY.— \.  nuiORVPHY:  H.. 
Barhe<!ette,  Ch.  M.  de  W.  Sa  vie  el  snmmet 
(Paris,  1862);  M.  M.  von  Weber  Ison  of  the 
comj).!.  C.  M.  von  W,  Bin  Uhmsbitd  U\  vols. 
Leipzig,  1864-8:  Engl.  tr.  by  J.  I*.  Simpson. 
I.»mdon.  186.S-.S:  new  ed.  by  R.  P.- h-  l. 
Berlin,  1912;  still  the  standard  l)iogr.);  F. 
W.  J.ihns,  C.  A/,  von  IV.,  rine  Lehensskim 
(Leipzig.  lS7.<t;  Sir  J.  Beneflirt.  If.  (Lon- 
don. IKSl:  2d  erl.  191.?);  .A.  Rei>smann.  C. 
M.  voH  ir.  sV-/»;  Lchen  und  snn<^  Werkr  (Ber- 
lin, 1883);  L.  Nohl,  W.  (I^ipzig.  1883);  F. 
Skalla,  C.  M.  van  W.  (Prague.  189S);  H. 
Gefarroann,  W.  (Berlin,  1899;  Ui  the 
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'Berilhmtc  Musikcr');  G.  Hocker,  Drri  g_rn<:sf 
TondichUr  [W.,  Schubert,  Mendclssohnj  (Glo- 
ria ii.  1903);  G.  Serv»r«8,  H'.  (Piiris, 
ill  till  -r  lit  s  'Mi]siri('ii><  ctlt'bres'). — n.  CRITI- 
CISM. APi'RliClATloN.  KTv  .:  H.  R.iu,  C*.  M.  von 
W.  Kldturgeschichlluh-/noj>raf>hisrhrr  Roman 
(3  yjarts;  l.npzii;.  1865);  A.  Jiillien.  W.  d 
Paris  en  1826  (Paris.  1877);  H.  A.  Krugcr. 
Pseiidoromantik.  Fr.  Kind  und  der  Dn  sdener 
Liederkreis  (Leipzig,  1904);  G.  Kaiser, 
Bettrdge  tu  einer  Ckarakteristik  K.  M.  vom 
H'.'v  Mn^ik^chriUsteller  (Berlin.  1010); 
G.  Serviercs,  Lc  FreischiitzdeW.  (Paris,  1913); 
W.  Geoi^ii,  W.  als  Ktaoierhmponist  (l.eip- 
711:.  10141. — c.  roRRESPONDENCF:  I..  Nohl, 
Musikerbrirfe  (I^cipzig,  1870;  2d  augm.  ed. 
1873);  K.  von  Wefjer  [grandson  of  the  comp.), 
Reisebnefe  W.'s  an  seine  Gattin  Karolitu  (Leip- 
xie,  1886);  E.  Riidorff,  Briefe  von  C.  M.  von 
W.  an  Ilrinrifh  Lichtenstcin,  in  'fllustr. 
deutache  Monatshefte*  (Brunswirk;  Ort.- 
Dec.,  1899);  G.  Kaiser,  Brufe  K.  M.  von  W.'s 
an  dm  Crnfen  Karl  von  Bruld  (Leipzig,  1911). 
— A  roiiipltte  thematic  catalogue  was  publ. 
by  I".  W.  J.ihns,    C.  M.  VOH  W»  i»  mtU» 

Werken  (Berlin,  1871). 

WOKKS. 

N.B,— iBMVcnil  instanoet  dUfereRtwotto  beartbc 
mme  ofKW-tranber.  Where  no  opttB'iiiiaber  li  ghren. 

none  was  assiKncd  by  W. 

Dramatic  works:   Besides  the  operas  enumented 
aliove.  Ruhezahl.  lic«un  in  Hre<jlau,  1S04.  was  not  com- 
filrtitl;   thf  rrvi:-fi!  civiTtiirc  was  prixl   ;ih  /'»•»■  IWhrrr- 
SthfrdrrGfiMtr.     Difdrfi  /■(»;/..?.  ihc- lilm-tto  rrarranged 
l>y  W.'»  last  grantlson.  Kari  von  VVVIkt  Id  Ureaden. 
Dec.  16,  IKOTJ.  the  music  completed  by  G.  Mahler  after 
W.  s  sket<  lies,  waa  Mod-Kt  Ijop^n.  Jan.20. 18M.  The 
music  lo  Wolfi'»  Fneteta  coatin*  of  an  overture.  4 
chtmifW^  1  ■Olif>  3  melodramas,  and  dances;  he  alM 
wrote  miuk  to  Schiller's  Turandoi.  Mullncr's  Kdnig 
Vwuri,  Cache's  Htiwruh  IV..  Rublack's  Utb'  um 
Lint.HoamAA"*  Dir Lntehttiirm. 

OtHBR  VOCAL  works:  Thei-mtata  Drr  rrUe  Ton.f. 
dedamatiun.  i  Iwrus  and  orch.  i  IHOK  i;  ti\>.  id.  In  snnrr 
Ordnung  ^fhafft  drr  HfTT.  f.  s<)li,<  h.  ami  or.  h.  ( IMUl;  op. 
44,  Kampf  und  Sieg.  cantaM  on  ilif  baul<-  of  Water- 
loo for  do.  1 181  ;  L  Anottlmnz^i  lor  d  solo  vi  s..  ch.  and 
or^li.  (ISl ; )  ;ori.  5K.  Juhd-Kunlnte  for  s.ili.  >  li  .nnl  orch.; 
oji.  fil,  \i3tur  unJ  l.irf',-  r;intat.i  L  2  sopranos,  J  tciiorH 
and  2  h:is.'«r«.  w.  ;.f.  IH!M;  oihrr  (m  ( .isional  rantatag; 
Z  masses  (E>.  (  f  1.  al><j  J  otU-riorifs.  1.  soli.  1 1>.  and  orch.; 
19  part-songs  foi  in  ilevom-s  (op.  42 \Leyer  und  Schwtrtj. 
5.1.  68);  five  •H<  n<  s  iivl  .irias  I.  mprano w. orch.  (op.  16, 
'II  momento  sawuma':  op.  SOb  iUoen  mt\  AitUa, 
1811;  op.  51.  Nun  uavcntar.  nk  Tito.*  for  /Mi  «f 
C4Mn.  lM6|.4n».<S2, 'Ab.ee  Edmondo  foeie  I'ucciaor.' 
for  Mehut'e  Httfnr.  ISlS;  op.  53..  acena  f.  tenor,  double 
rh.  and  orrh  .  SiRnor.  se  padre  sei.'  for  Ints  de  Castro; 
op.  56,  'Waa  ei\si'  ich?  Schaudcm  nMCht  nicb  der  Ge- 
danke.'  lor  Cherubini's  Lodotska);  icena  and  aria  I. 
tenor,  male  ch.  and  orch., 'Oual  altro  attcmh';  n>  ita- 
tive.  'Do.  h  welrhe  T*>nc  steigen  jetzt  hemiclfr."  for 
SiKjntini  -  ('/  ,  »n,'>iu:  many  songs  (op.  13.  15,  2.*.  2.S,  2«. 
M.  41,  AS.  40.  47.  .S4.  64.  Wi.  71.  80);  8  p.irt-soni.'^  f. 
mixe<l  voices,  w  and  witlxnit  an-omp.;  6canon<  *-4. 
ducts  (op.  ,11);  10  Scotch  fulk-songs  arr.  with  acc.  of 
ft.,  vl..  vcl.  and  pi. 

Instri'mental  works  For  orchestra:  Oa27, 
Der  Behrrrst  her  dtr  Ceitter.  overture  (see  above,  Dm- 
MATfC  Works)  ;  op.  59.  Jmbel-OuV€rliUr;  2  symphooKI, 
bothiaC:  march  for  wlnd-inatra.:  walu  for  do.— Con- 
cened  pa.:  2  pf.<oacenoa  (op.  11.  C;  op.  32.  E>)  and 
•  KooMrtsMckiB  P  m.  (o».7«)(  conomiaQ  tat  dar. 


and  orrh.  in  (op.26)  and  2  du.<OBCM0»  (op.  1$* 
h  m.;  op.  74.  E^);  AndmnU  mti  Remit  la  C  n.  for 
baaaooa  and  orch.  (op.  35) ;  ooneectoia  Flor  do.  (op.  7.^) ; 
concertino  in  E  m.  for  horn  and  onh.  (op.  45) :  Rnmanz^i 
iidliana  for  (I,  and  orch.;  6  vars.  on  a  Orman  folk- 
aong  for  vcl.  and  orch^  Potpourri  (or  vcl.  and  orch.; 
Andante  and  vani.  in  D  m.  for  vcl.  and  oich.;  Adagio 
and  Rondo  for  'Harmonichord'  and  orch. 

CiiAMiiEK-Mi'sic:  Op.  8.  pf  ipiartet  in  Bb;  op. 
13.  6  sonata,-!  for  vl.  ami  pi  (!■.  (..  D  m.,  El>.  A,  C); 
op.  22,  vara,  on  a  N'oi  w  i  ^;i.in  iIkhic  for  vl.  and  pf.,  in 
D  m.;  op.  .^J.  vars  fur  ilar  and  pf..  in  Bi»;  op.  .<4. 
quintet  in  II  •  for  clar.  anil  str.-ciuarlet;  op.  47.  Dun 
cotuerUiHt  in  V,-.'  for  clar.  and  pf.;  op.  6J.  pf.-iiio  in  (>  m. 
— For  I'v.  Huix»:  4  sonatait  (op.  24.  C;  op.  JV,  A>;  op. 
49.  D  m.;  op.  70.  E  m.);  op.  1,  Secht  PugkrUtm;  op.  2, 
vars.  on  an  orig.  theme;  op.  4.  D<mu  .\Untianda:  op.  5. 
7M«M  arittmtt  Mrtf;  op.  S»  vara,  on  an  Air  de  ballet 
fiom  Vocler's  Coifar  d  PoUux:  op.  6.  van.  on  a  taenia 
from  Vogler'tSaaKn'i.'  op.  7,var!i.on  Klanchi's  I'lfnoiia, 
Dartrm;  opu  9,  van.  on  an  onu.  theme;  op.  12.  3#o> 
mtnto  caprtccioso:  op.  21,  Crande  PoUmaise  in  Eb>;  op. 
28.  var».  on  a  theme  from  M^hul's  Joseph;  op.  37,  vais. 
on  Schbnt  Minka:  op.  40,  vars,  <m  a  Russian  theme;  op, 
50, i'oioM'iur  brtUanif  xn  E(foroi<  h. by Th. Parmentier) ; 
op.  53,  Caprice  anil  vars.  on  a  tlii  ine  from  Preciosa;  op. 
.S5,  vars.  on  a  <",  \  lii'-me;  op  6 J.  Rondo  brtUani  in  E!»; 
op.  65  Aii<f''riirruni  turn  'Iiin'.  i\n  2  orchl.  vorsion.s  by 
Berlio/  ami  Wcnmartnrr,  and  in  innuni'-rabU-  arr-".  for 
various  luslrs,);  op.  72,  Polacca  brtUanU  llor  pi.  and 
orch.  by  Liszt);  op.  81.  Les  Adtewc,  faaMfir:  *  Bcot- 
sahes;  IS  Valses  favoriUt  de  Vlf»ptratrU9mgFrmiet.--' 
Far  pf.  4  hands:  Op.  J,  Stda  UUkU  SNkte:  opu  10, 
Sis  aoaolcs  pro^mim  m  wisMw;  op.  60.  Aeki  UkUt 
StBdie. 

Warrmcs:  Aa  ualbUhed  novel.  KAnsilerieben;  ex* 
cellent  criticisms,  explanatory  lenarks  on  the  novelties 
prod,  by  him  in  Dresden,  poems. etc.  were  publ.  by  Th. 
Hell  as  Ilinterlassene  Schriften  von  C.  M.  von  W.  (3  vols.; 
Dresden.  1828;  2d  e<L  1850).  A  more  complete  and 
better  edited  ed.  is  that  of  G.  Kais.  r  .SdmUiche  .SchnfUn 
von  K.  M.  von  It'.  (Berlin.  1''<'m  K.  Kleinetke 
publ.  Ausgewahtie  Sihrt/tnt  Vfn  K  M.  von  W  (Leipzig. 
1892). 

We'ber,  (Friedrich)  Dionys,  b.  Wclchau, 
Buluiiua.  Ot.  9,  1766;  d.  Prague,  Dec. 
25,  1842.  Pupil  of  Abbe  Vogler;  a  founder 
(1811)  and  the  first  Director  of  the  Prague 
Cons.;  MoBcheles,  Desnuer  and  Kalliwoda 
were  his  pupils. — Works:  0[>eras,  18  cantatas, 
masses,  military  marches,  a  sextet  f.  6  trom- 
bones, a  sextet  f.  6  cornets  k  pistons,  quartets 
f.  4  rornets,  variations  f.  violin  and  'cello, 
niinitTous  jKjpiilar  quadrilles,  handler,  etc., 
f.  pf.; — also  Das  Kons.  der  Mustk  tu  Frag 
(1817),  AUgemetne  iheoretiscke  Vorsckule  der 
Mnsik  (1828),  TheoreHsek^fmUnisehes  Lehr- 
btuh  der  JIarnwnie  und  des  GenonlbaiMS 
(1830-41;  four  parts).— See  g.-Lex. 

We'ber,  Edmund  von,  stepbrother  of 
Carl  Maria;  born  Hiidcshcim,  1766;  d. 
Warzbura,  1828.  Clever  composer  and  ex« 
nerfcncwT  musical  director;  lived 
latter  capacity  at  KasscI,  Bern, 
Danzig,  Konigsbci^,  Cologne,  etc. 

We'ber,  Brnet  Heinrich,  born 

Imti;.  June-  21,  1705:  d.  Jan.  26.  187S, 
ol  physiology  at  Leipzig  Univ. — I'ul)l.  De  aure 
et  aiulitu  homivis  el  animalium  (1820);  Die 
Wellenlehre  (1825;  w.  his  brother  Wilhelm 
Etluard  (1804-18911,  prof,  at  GCttingen); 
essays  on  acoustics  in  G,  Weber's  'Clcilia/ 
and'Schweizer  and  Poggendorff's  'Annalen.* 


in  the 
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We'ber,  Franz,  burn  Cologne,  Aug.  26, 
1805;  d.  there  Sept.  18,  1876.  Pupil  of  H. 
Klein  at  Berlin,  and  from  1838  organist  of  the 
Cologne  Cath.;  later  also  cond.  of  the 
Miinnergesiingverein. — Works:  Psalm  57, 
a  4;  Kriegseesanii  tier  Rhein [>reussen  f.  male 
ch.  and  orcn.;  nutny  iiiaic  choruses.  Also 
publ.  several  MMig-books  ('I&Mninenbiich,' 
Turner-!, ioderbiich,'  'Des  deutschen  Sd- 
dateti  Liederbuch/  etc.)* 

We'ber,  Friedrich  August,  practising 
physician  and  amateur  musician  at  Heilbronn, 
where  he  was  born  Jan.  24,  1753,  and  d.  Jan. 
21,  1806.— 'Works:  2  operettas,  2  oratorios, 
many  cantatas  f.  chorus  and  orch.,  s\'m- 

Ehonies,  chaniber-nuisic,  pf.-sonatiis  f.  4 
ands,  etc. ;  also  wrote  for  inus.  j<jurnals. 
We'ber ,  GeorH  Viktor.  Iwrn  OlxT-Erlen- 
bach,  UpfK'r  Hesse,  Feb.  25,  1838.  Pupil  of 
Schrems,  Ratisbon;  took  holy  orders  in  1863; 
since  1866,  Kapellm.  of  Mayence  Cath.,  giving 
fine  concerts  of  a  cappella  music  of  the  15th- 
16th  centuries  witli  liis  excellent  choir.  Ex- 
pert on  organ-building. — Works:  Manuaie 
cantus  ecctestastut  juxta  Htum  S.  Rom.  eedesiae 
(1878:  2d  ed.  1897);  Orf>elbuch  zum  Mntnzer 
Diocesan  Gesnngbuch  (1880;  3d  ed.  1896); 
Vber  Sprachgesang  (1883);  Vhtr  OrgetdiS' 
ponHonen  (1890);  Die  Verbessentnt  der 
,Ilfedicaett*  (1901);  articles  in  Bflckeler's 
'Cregorius-BIaf t'  and  Haberl's  'Ciicilicn-Ka- 
lender"; — also  masses,  motets,  ps»ilms,  etc. 

We'ber,  Gottfried,  theorist  and  composer: 
born  Freinsheim,  n.  Mannheim,  Mar.  1,  1779; 
d.  Kreuznich,  Sept.  21,  18.?0.    He  studied 
law  at  Heidelberg  and  (iottinnen,  practised 
at    Mannheim,    Mayence  and    Darmstadt , 
where  he  was  app.  rublic  Prosecutor  (State 
Attorney)  by  the  Grand  Duke  in  1832.  An 
cxct-l'ciit   miateur  pianist,  flutist  and  'cellist, 
healbo  contkicted  a  mus.  society  at  Mannheim 
and  founded  the  Cons,  there,  and  was  opera- 
director  at  Mayence;  foun(Ied  tliere  (1824) 
the  'Cacilia,'  of^  which  he  was  editor  till  his 
(U  ith;   studied   the  theories  of  Marnurg, 
Kirnberger,  Vogler,  Knecbt,  etc,  which  led 
him  to  write  his  important  and  valuable  Ver- 
such  einer  geordneten  Theorie  der  Tonsetzkunst 
([3  vols.;  1817-21;  3d  ed.  18.^2),  introduc- 
ing the  system  of  indicating  chords  by  capitals 
(major)  and  small  letters  (minor),  seventh- 
chords  by  adding  a  small  7  (e.  g.,  C),  etc. 
It  was  transl.  into  English  by  J.  F.  Warner 
and  ed.  bv  J.  Bishop  (London,  1851).  He 
also  wrote  Uber  ehronotnetriuhe  Tempohemch' 
nung  (1817);  Beschrrihung  und  Tonlciter  der 
G.  Weber'schen  Doppclposaune  (1817);  Ver- 
such  einer  praktischen  Akustik  der  Bltisitntru- 
mente  (in  Ersch  and  C.ruber's  'Encv<  Iniudie'; 
also  inthe'AIIg.  mus.  Zeitun-,'  1816-17);  All- 
^meineUusiklehre  (\H22);  Uber  Saiteninslru- 
mtnte  mU  BUnden  ('Berliner  Musikzeitung.' 


1825);  Die  Generolbasslehre  zum  SelhsfurUer' 
ri(hl  (1833);  and  many  ess.iys  for  the  'AJl- 
gem.  mus.  Zeitung'  and  his  own  p.iper,  the 
'Cicilia.*  In  the  latter  (vol.  iv;  1826)  he 
first  qiiestione<l  the  authenticity  of  Mor.irt's 
Requiem.  He  comp.  3  masses,  a  ket]ui»  rti, 
and  a  Te  Deum  (all  w.  orch.);  part-songs 
and  songs,  variations  f.  guitar  and  'cello,  a 
trio,  a  pf.-sonata,  etc. — &^B  Q.-I^x. 

We'ber,  Gustav,  born  Munchenbuchsec. 
Switzerland,  (_kx.  30,  1845;  d.  Zurich,  June 
12,  1887.    Pupil  of  Leipzig  Cons,  fr.jr.i  1861; 
in  1865,  of  Vmcenz  Lachncr  at  Mannheim. 
Cond.  at  Aarau  and  Zurich;   then  studied 
1869-70  with  Tausig  at  Berlin;  his  symi>honi> 
poem  Zur  Iliade  was  prod,  by  Liszt  at  the 
Beethoven  Festival  in  1870.   From  1872, 
onjanisi  at  St.  Peter's,  Zurich,  teacher  at  the 
Cons.,  and  cond.  of  the  ' Harmonic. ' — Publ. 
Opb  1,  pf.-sonata  in  lii>;  op.  2,  five  duets  f. 
sopr.  and  alto;   op.  3,  4-hand  pf.-waltzes; 
op.  4,  pf. -quartet  in  C  m.;  op.  5,  pf.-trio  in  B>; 
op.  6,  Elejiits  f  pf.;    op.  7,  five  Idyllrn  f.  pf.; 
oo.  8,  violin-sonata  in  D;  op.  9,  two  books 
of  pf.-pieces;  Print  Carneval,  little  pf.  jiieces 
for  small  jilaycrs:    in  tiiy  (  honjscs;  choral 
arrangements  of  old  <  fcrman  songs;  edited, 
and  contributed  to,  Vol.  ii  of  Heim's  ctM,  oi 
male  choruses.    Was  editor  for  sc\'<t  i!  years 
of  the  'Schweizerische  Musik/titun^.' — Cf. 
A.  S<  hneider,  G.  \V.  (Zurich,  1888i ;  .\.  Sterner. 
C.  W.,  in  'Neuiahrsbiatt  der  AUg.  Mus.  Ges.' 
(No.  98:  1910). 

We'ber,  Josef  Miroslaw,  bom  Prague, 
Nov.  9,  1854:  d.  Munich.  Jan.  2,  19%. 
Violinist:  taught  by  his  father,  and  at  10 

plixfd  before  the  Emperor  of  Aii-^fria.  and 
made  lours.  Pupil  of  Blazek  at  the  Prague 
Organ-School;  also  of  the  Cons,  from  187(^-3. 
Joined  the  Sondershauson  court  onh.  in 
1873;  became  Konzertmeister  at  Darm^t.idt 
in  1875,  organizing  a  quartet-party;  suc- 
ceeded Rebi£ek  as  1st  Konzertmeister  of  the 
royal  orch.  at  Wiesbaden,  and  2d  cond. 
at  the  n])<Ta  f rcsivincd  ISO,?;.-  from  thi-ii 
Konzertmeister  at  the  Hofoper  in  .Munich. 
Made  Kgl.  Musikdir.  in  1889.— W'orks:  The 
operas  Prr  seli^^e  Herr  Velier  (Wiesbaden, 
1894)  and  Ihe  nettr  MamseU  (Munich, 
1896):  incid.  music  to  Fels's  Ol'if  (1884),  and 
Schulte's  Prinz  Btbus;  a  ballet.  Die  RheiiuUxe 
(Wiesbaden,  1884);  2  orchl.  suites;  a  vl.- 
concerto  in  G  iii.;  stptrt  f.  vl.,  via.. 
clar.,  bas.soon  and  2  horns  (won  prize  of 
Vienna  'Tonkfln9t1er>'erein.*  1896);   a  str  - 

3uintet  in  D  (won  pri/c  in  Praijue,  ISOS); 
string-quartets  (.\o.  2,  in  D,  won  prize  at 
Petrograd,  1891);  etc. 

We'ber,  Karl  Helnrich,  son  of  Edii.inl 
W.,  town-musiri an  at  Frankenber^j:  born 
there  .^ug.  9,  1834.  Pupil  of  Leipzig  Cons. 
1846-9;  asst.-teacherat  Moscow  Coos.  186^ 
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70;  1877-81,  director  of  the  Imp.  Russian 
Mus.  Soc.  at  Saratov;  1881-99,  teacher  at  the 
.-Xlcxander-Inst.  in  Tambov;  since  then  dir. 
of  the  Imp.  Russ.  Mus.  Soc.  there.— Publ. 
a  method  f.  pf.  (Russian);  a  Short  Sketch  of 
the  Present  State  of  Mus.  Culture  in  Russia 
(1885;  in  Rtissian);  etc. 

We'ber,  Wilhelm,  b.  Bruchsal,  Baden, 

Nov.  16.  185*).    Ent.  the  Stuttgart  Cons, 
in  1880;  app.  teacher  at  the  Augsburg  Mu- 
sikscluilc  in  1884.  becoming  dir.  in  1905:  Kgl. 
Prof..  1907.   Since  1892.  conductor  of  the 
'Oratorienverein,'  famoua  for  its  numeroiia 
Gcmi  in  jiremieres  of  works  by  foreign  com- 
posers and  through  active  propaganda  for 
Chrytsmder's  arrs.  of  Handel's  choral  works; 
in  recognition  of  his  services  VV.  was  made 
Officer  of  the  Academic  and  Officer  of  Public 
Instruction;  has  also  cond.  a  numl>er  of  im- 
portant festivals. — Publ.  2  books  of  Lands- 
ineehidieder  (Op.  10.  15)  and  other  songs; 
choruses;     pf.-fx-s.    Author    of  Beethoven^ 
Missa  solemnis   (1897;  2d  ed.   1903)  and 
Hdndels   Oratorien,  ubersetzt  und  bearbeitet 
von  F.  Chrysander  (I.  Israel  in  Agvpten  [1898J; 
II.  Der  Messias  |1900];  III.  Saul'[\9Q2\). 

W«bater,  Joeeph  Philbrick,  born  Man- 
chester. N.  H..  Mar.  22,  1819;  d.  lilkhorn. 
Wis,,  Jan.  18,  1875.  For  years  a  member  of 
the  Handel  and  Haydn  Soc.,  and  other  mus. 
asaodatioDS,  at  Boston. — Works:  Cantata 
TilfBtefMev;  many  songs;  alsoaooll.  of  Sun- 
day-school songs.  The  S«net  Ring'  (1868). 

Weckerlln.  Jean-Baptlste-Th6odore,  b. 

r.ebweiler.  .•\ls;itia,  Nov.  9.  1821;  d.  there 
May  10,  1910.  He  was  trained  for,  and  en- 
tered on.  his  father's  business  of  cotton-dyeing; 
but  went  over  to  music  in  1844,  studying 
under  Ponchard  (sinKin^l  and  Halrvy  Ccomp.J 
at  the  Paris  Cons.,  producing  an  heroic  sym- 
phony, Roland,  for  soli,  ch.  and  orch..  fai 
1847;  on  leavintj  the  Cons,  in  1840.  he  gax-c 
music-lessons,  took  jtart  with  Seghers  in  the 
direction  of  the  Soci6t6  Sainte-Cecile,  which 
brought  out  some  of  his  works;  and  achieved 
success  in  1853  with  a  1-act  comic  opera, 
I'Organisle  dans  I'embarrns  (100  perform. aires 
at  tne  Th.-Lyrique).  This  was  followe<l  by 
several  privately  performed  operettas,  2 
comic  operas  in  Alsatian  dialect,  dreifach 
UochzUt  im  Bdsethal  (Colmar,  1863),  and 
D'rnrhaxt'  Hrrbst  (ibid.,  1879),  and  the  l-art 
opera  Aprks  Fontenoy  (Th.-Lyrique,  1877). 
Meantime  he  had  become  asst.-hbrarian  to 
the  Cons.  (1869),  in  1876  suo  cdril  r.'Il.  icn 
David  as  librarian,  and  in  1885  publ.  a  biblio- 
graphical catalogue;  was  also  chosen  libcarian 
of  the  'Societe  des  compositeurs,'  for  whose 
Bulletins  he  wrote  important  articles.  He 
retired  in  1909.  He  won  distinction  as  a  com* 
poier  of  grand  choral  works,  e.g.,  2  oratorios, 
Uptument  dernier  and  Naissance  du  Christ; 


the  cantatas  I'Aurore  and  Puix,  charite, 
grandeur  (Opera,  1866);  the  'ode-symphonie' 
Tr.T  Paenies  ilr  li  mer,  f.  soli,  rh  nnd  orch. 
(Th.  Italien,  1860;  conducted  by  the  conip.); 
/'/iMfe  (1873).  La  fite  d' Alexandre  (1873);  also 
choruses  a  cappella  (25  cheews  pour  voix  de 
jeunes  fUles:  Smhs  parisiennes,  f.  mixed 
chorus;  6  quaiuors  dc  salon,  f.  do.),  and  songs; 
and  a  grand  Symphonie  de  la  foret,  I.  orch. — 
His  Htstoire  de  rinstrumentatitm  depmis  U  sei- 
zihne  siedc  jusquH  I'rpoquf  aclurUe  won  the 
gold  med  i!  of  the  AcacU'mie  in  1875.  His 
%chos  du  temps  paas^'  ilX5  v  5),  and  'Sou- 
venirs du  temps  passc^  (18(>4),  are  colls,  of 
chansons,  no^ls,  madrigals,  etc.,  from  the 
12th-18th  century,  interesting  and  historically 
valuable,  with  biographical  notes;  the  '.Mu- 
sidana'  (3  vols^;  1877,  '90.  '99)  is  a  coll.  from 
rare  and  curious  works  on  music,  with 
anecdotes,  etc.;  other  colls,  are  'Les  £chos 
d'Anglelerrc'  (1877;  folk-songs  with  pf  ); 
'Chansons  et  rondes  poputoircs'  (children's 
son^s  w.  pf  );  'Les  pontes  fran^is  mis  en 
musique'  (I8681;  'Chanson^  pnpiil.ures  des 
provinces  de  la  France';  'l.'ancienne  chan- 
son populaire  en  Franc**'  (1887);  'Chansons 
poptilaires  du  Pays  f|e  France'  (2  vols.;  1903). 
A  catalogue  of  his  private  library  was  publ. 
in  1910. 

Wedekind  Iva'de-kintl,  Erlka,  soprino 
st.i^je  '-in^cr;  Ixjrn  Hanover,  Nov.  13,  1872. 
Pupil  at  Dresden  Cons,  of  Fritulein  Orgeni 
(1891-4);  debut  Dresden  Court  Opera,  Mar. 
15,  1894,  as  Frau  Fluth  in  Nicolai's  Lustige 
Wtiber  von  Windsor,  and  was  immediatelv 
eng.  there  for  5  years;  her  success  was  sach 
that  she  has  remained  there  since,  appearing 
as  a  star  at  many  of  t!)e  l.iri;er  ( '.erman  opera- 
houses.  She  has  also  distinguished  herself 
in  oratorio  and  on  the  concert  stage.  Amon^ 
her  favorite  r61es  are  £va.  Nc^da,  Mimi. 
Cio-Cfo-San,  EKnra,  Zerlhia.  Mignon,  Vk»- 
letta.  r.il  I  I,  Ro-In.i.  On  Jnly  10.  1S<)S,  she 
married  Uberhnanzrat  (Jschwald,  of  Basel. 

Weelkes,  Thomas,  distinguished  Engflsh 
madrigal-wTitcr;  in  K)00,  ori;.iii!-t  n{  Win- 
chester College;  in  1602,  Mus.  Bac,  Oxon.; 
iti  1608,  org.  of  Chichester  Cath.    Dates  of 

birth  and  death  unknown. — See  (J. -Lex. 

Wefteler  [va'-l,  Franz  Gerhard,  born 
Bonn,  Aug.  22,  1765;  d.  Koblent,  May  7. 

I  S  IS  I'hv^it  t  \ii  in  Bonn  and  Koblenz, 
knowing  liiilhoven  as  a  youth.  With  Kies 
he  wrote  Biographische  Nolizrn  iiber  L.  mn 
Beethoven  (1838;  supplem.,  1845;  repr.  by  A. 
Kalischer  in  1908;  Fr.  tr.  by  Lepetit,  1862). 

Weftelius  [va-gfi'-l,  Martin,  born  Helsing- 
fors,  Nov.  10.  1846;  d.  there  M.ar,  22,  1906. 
Student  of  philoso})hy  and  Magister  (1869); 
1869-70  cond.  of  the  academical  chor.il 
society:  pupil  of  Rudolf  Bibi  in  Vienna 
(1870-1),  and  of  Richter  and  P&ul  in  Leipzig 
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(1871-,^),  whore  he  apnin  studied  (1877-8), 
then  becoming  Repetitur  of  the  Finnish 
Opera  at  Helsingfors.  In  1882  he  was  tpiK 
dir.  of  the  newly  founded  Cons.,  which  post 
he  held  till  his  death.  Under  his  admin- 
istration the  institution  be<.inu'  one  of  the 
prime  factors  in  advancing  the  cause  of  the 
young  national  sdbool  of  composers;  Jftrne- 
teh,  Mol.irtin,  Palmpjcn  and  Sibelius  were 
among  VV.'s  personal  pupils.  Works:  0\cr- 
tiire  Danul  Hjorl;  a  Reild^  guasi  fantasia  f. 
pf.  and  orrh.;  a  Christmas  cantata;  a  festival 
cantata,  The  6th  of  May;  a  ballade  f.  tenor 
solo  w.  orrh.;  Sfignon,  f.  sopr.  solo  w.  orch.; 
pf.-pcs.  and  songs,  lie  wrote  (in  Swedish) 
Ihuniaiims  ef  Gemrol  Musical  Science 
(18871;  Trrntise  on  General  Musical  Science 
and  Analysis  il  vols.;  1888-9);  The  Main 
Features  of  WesUrtt  Music  (1891-3);  Course 
in  Key  finding  (1893-5);  Singing  Course  for 
Common  Schools  (1897):  Course  in  Homo- 
phonic  IVrtHnn  (18'>7).— Cf.  K.  Flodin.  if.  IF. 
(in  Swedish;  Stockholm,  1916). 

Wehle  [vi'l^l,  Karl,  born  Prague,  Mar. 
17,  1825;  d.  Paris,  June  3,  1883.  Trained 

for  a  mercantile  career,  he  nhandoned  it  for 
music;  stiidie<l  pf -pl  iying  with  Mosi:hcles  at 
Leipzig,  and  Kull ak  at  Berlin,  made  extended 
toun  to  Asia,  Africa,  America  and  Australia, 
bttt  resided  chiefly  in  Paris.  Among  hb 
brilliant  comps.  f.  pf.  arc  a  suite,  op.  89;  2 
sonatas,  op.  38  and  58;  a  ballade,  op.  11;  a 
SSrfnaae  napolitaine,  op.  31 ;  an  Allegro  d  la 
hnn<:rtn'<c,  op.  81 ;  3  Tarentelles,  op.  56,  76,  98; 
Impromptus,  op.  10,  73;  Ballatle  and  Noc- 
turne, op.  79;  Berceuse  javanaise;  Marcke 
cosaque;  FiU  bohcmieune;  Un  songt  i  Vati^ 
duse;  etc. 

Weidig  [vi'dlgl.  Adolf,  born  Hamburg, 
Nov.  28,  1867.  Pupil  at  the  Cons,  there  of 
Bargheer  (vl.)  and  Riemann  (theory);  won 
the  Mozart  stipend  in  I'rankforl  (1888;  with 
a  sir. -quartet);  then  studied  (until  1891)  at 
the  Kg  I.  Musilcschule  in  Munich  under  L. 
Abel  (vl.)  and  Rheinl>er;ier  (romp.):  settled 
in  Chicago  in  1892;  member  of  the  Chicago 
Symph.  Orch.  1892-6;  2d  vl.  of  the  Spicring 

aiiartet  1892-1901;  since  1898  asst.  dir.  of 
e  Amer.  Cons,  of  Music.  Has  appeared  as 
cond.  of  his  own  works  in  Chicago,  Min- 
neapolis, and  several  German  cities  (1908^; 
Hamburg,  Berlin,  Munich,  Frankfort,  etc.). 
—Works:  2  symphonies;  Srmiramis,  sym- 
phonic pf>cm;  Drei  Episoden  (Im  Freien, 
Trauer,  Liehesgliick)  for  orch.;  Symphonic 
Suite  for  do.;  Capriccio  for  do.;  Serenade  for 
str.-orch.;  a  str.-quintet;  3  str.-quartets;  a 
pf.-trio;  pea.  for  vL  aiid  pf.;  Boogs  and 
choruses. 

Weidt  (vit),  Heinrich,  b.  Koburg,  1828; 
d.  Ciraz,  Sept.  16,  1901.  Fillet!  positions  as 
th.-€ond.  at  Zuriicli»  Aix-la-Ch«pellet  Ham- 


burg, Kassel,  Pest,  etc.;  comp.  numerous 
operettas,  smaller  ojK-ras  and  male  choruses 
I opus-numbers);  also  a  4-act  grand  Opera, 

Adelma  (Temesvar,  1873i. 

Weidt,  Karl,  lx>rn  Bern,  March  7,  1857; 
1889-97.ooildllcUirof  tlieKlagenfurt  M.^nnt-r- 
gesangverein;  tiiioetlien  of  the  Liedcrkranz 
in  Heidelberg.    Noted  comp.  of  male  chomaes 

(over  1(H)  op.-nutiibers):  Op.  12,  Im  Afondrn - 
schein  for  male  ch.  and  orch.;  op.  41,  A  us  der 
Brffvwlf  for  ten.  solo,  male ch.  and  orch.;  op. 
60,  O  GeisI  der  Tone  for  mivcfl  ch.,  soli  arnl 
orch.;  op.  68,  Die  schonsle  Frauvom  Rhein  fc»r 
bar.  solo,  male  ch.  and  orch.;  op.  70,  Nun 
tanten  sie  unter  der  Litide  for  male  ch.  and 
orch.;  also  a  Festmarsch  for  orch.  (op.  80). 

Weidt,  Lucy,  dramatic  soprano;  daughter 
of  Heinrich  W. ;  b.  Troppau,  Silesia.  ISSO. 
St.  pf.  and  singing  with  her  father;  then  for 
3  years  a  pupil  of  Rosa  Papier  at  the  '  Akacle- 
miefar  Alusik'  in  Vienna;  debut  as  Elisabeth 
at  the  Hofoper  there  (1904)  led  to  an  im- 
mediate eng.,  and  3  years  later  she  was  m.ide 
*k.  k.  Kammersiingcrin";  has  appeared  at  the 
principal  German  opera  houses  as  *Gast'; 
1908-10,  at  the  Wagner  festivals  at  the  Prinz- 
regententh.  in  Munich;  1910-1,  at  the  M.  O. 

H.  ,  making  her  Amer.  d6but  as  Bninnhilde 
{WaUnire,  Nov.  18):  in  1913  at  the  Teatro 
CoI6n  in  Buenos  Aires,  singing  Isolde  and 
Briinnhiidc  in  Italian;  in  1914  she  created 
Kundry  in  the  Italian  premiere  of  ParsiUitat 

I.  a  S(  ala,  Milan.  In  1909  she  married  nraa 
Joseph  von  Urmenyi.  Her  voice,  r.m;'  ; 
from  is  of  great  beauty  and  umj-u^\ 
power.  Besides  all  the  VV^agncr  roles,  her 
rfipertoire  comprises  the  worla  of  the  classic 
and  modem  German,  and  those  of  the  modern 
Italian  and  French  comjx>scrs. 

Weigl  (vigil,  Bruno,  b.  Briinn,  June  16, 
1881.    Pupil  there  of  R.  Wickenhausscr,  O. 
Kit/lcr  and  R.  von  Mojsisovics;    li\ini;  in 
Briinn  as  comp.  and  writer. — Works:  i-act 
comedy-opera,  Mandratota  (Briinn,  1912): 
op.  3,  rs.»lin  144  for  ni.ile  ch.  and  ors:.;  op.  (i. 
Serenade  for  orch.;   op.  10,  Faschtng,  song- 
cycle  for  bar.  and  orch.;  organ-pcs.  (op.  9,12 
(J  Chorai-Slimmungsbtlder],  16  \Orzelfantasit\i\ 
male  choruses  (op.  1 1 ) ;  pf.-i)cs.  (op.  IK  Has 
written  Geschichte  des  Wtilzirs.  iu-hii  nnrm 
Anhang  iiber  die  modenu  OpereUe  (1910).  and 
Handbuek  der  VichnceU-Lttteraiur  (1911). 

Wel^,  Joseph,  born  Fisenstadt,  Hun- 

fary,  March  28.  1766;  d.  Vienna,  FA,  3, 
846.  A  pupil  of  Albrechtsberper  and  Salieri, 
he  wrote  his  first  o(>era.  Die  unnutze  VorsichI, 
at  the  age  of  16;  the  first  to  be  performed,  II 
pano  perforta  (1788),  was  so  successful  that 
up  to  1825  he  brought  out  over  30  more, 
(ierman  and  Italian,  Ixrsides  ne.irly  a  score 
of  biillets.  Two  of  his  operas  were  written 
for  La  Scala,  Milan.  The  most  popular  of 
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nil,  Die  Schweizerfamilie  (Vienna,  IfW), 
kept  the  staRc  for  almost  a  century.  1  le  also 
wrote  two  or.itorios,  and  a  great  number  of 
(«erman  and  Italian  cantatas,  besides  cham- 
ber-music and  soiig^s.  In  1825,  on  Sidieri's 
death,  he  wa.sai)p.  2d  court  cond.,and  thence- 
forward  wrote  only  church-music  (masMS, 
Kniduals,  oflrertories). — ^See  Q.'\jtx.—41i.  also 
A.  de  Eisner- ICisH-nhof,  J.  W.,  in  'Riv.  Mus. 
Ital.'  (vol.  XI,  iy()4).— His  brother  Taddiiua, 
born  Vienna,  1776,  d.  there  Feb,  19,  1844, 
prod.  4  0|xrcttas  and  13  Inlk  ts  from  1799- 
1805;  was  custodian  of  the  mus.  section 
of  the  Imperial  Library,  and  carried  on  a 
nuisic-business. 

Wei^,  Karl,  b.  Vienna,  Feb.  6,  1881. 
Pupil  of  the  Vienna  Cons,  and  of  Zemlinslcy; 
St.  musicology  under  Adler  at  the  Univ. 
{Dr.  phil.,  1903):  1904-6,  Repetitor  at  the 
Uofoper;  since  then  living;  in  \'ienn.i  as 
teacher.  Talented  compear;  has  written  a 
symi^ony  in  Eb,  op.  5;  Sinfonisdte  PonkuUt 
op.  16:  ^  str. -sextets  (MS.);  3  str. -quartets 
(No.  1,  in  A  (op,  4),  won  prize  of  the  'Ges.  der 
Musikfreunde');  dbomaes  a  capp.  (op.  6,  7); 
pf.-pcs.  and  songs. 

Weil  [vill,  Hermann,  distinguished  dra- 
matic baritone;  b.  Karlsruhe,  May  29,  1877. 
Pupil  at  the  Cons,  there  of  Smolian  (pf  ), 
Krehl  (theory)  and  Mottl  (score-reading, 
instr.  an<l  cond.);  st.  singing  with  /Vloif  I)i[>- 
pel  in  Frankfort  (1900-1):  debut  as  Wolfram 
at  Freibun?,  Baden  (Sept.  6,  1901);  sang 
then-  until  since  thfn  at  f  Iir  Kv'.\.  Hofth. 

in  Stuttgart;  has  also  siinij  at  many  Other 
<  H-rman  theatrrs,  at  Brussels,  Amstcrtlam, 
Rotterdam,  Milan,  London,  etc.;  took  part 
in  the  Bayreuth  festivals  of  1909,  '10,  '11  and 
'12;  1011  7.  m.  mluT  of  the  M.  O.  H.,  mak- 
ing his  .\nier.  dtbut  as  Kurwenal  (Nov.  17). 
He  is  'Kgl.  Kammer^nger*  and  Knight  of 
aeveral  orders.  The  unusual  compass  (3  full 
octaves)  of  his  fine,  synipallatic  voice,  per- 
fectly equalizcfl  thrnu^^hout  its  entire  range, 
enables  him  to  undertake  baritone  and  bass 
parts  with  equal  success  (more  than  80  rAles 
sung  on  the  sta^e) ;  his  favorites  are  Warner's 
henn  s,  especially  Hans  Sachs.  His  extensive 
com  ert -repertoire  bears  further  testimony 
to  his  vers,it ilit v;  he  has  partici|Kite<i  in 
several  .Net her- Klitnish  festivals  (Cologne, 
I  a  (haiH-'lle),  and  in  others  at  Munich, 
Heidelberg,  Zurich,  St.  (iall,  Brussels.  et(  . 

Weinbeiaer  jvin'b&r-gcr].  Karl  Fried- 
rich,  bom  Wallcrstcin,  Bavaria,  June  21, 

1853;  d.  Wurzhurg.  Dec.  20.  10()8.  St. 
under  Buonamici,  kheinberger  and  Wiillner 
at  the  Kgl.  Musikschule  in  Munich;  began 
his  career  as  school-teacher  in  VVallerstein; 
was  caller!  to  the  Teachers'  Scm.  in  Wurz- 
l  iirsMn  18K1 ;  since  1886  Kapellm.  at  the(  ath. 
tlicrc.   Compoaer  of  numeroua  male  choruses 
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a  capp.,  2  masses  (op.  18  and  70),  organ* 
works  (op.  10,  sonata  in  C;  op.  30,  fugue  in 
C),  and  some  pf.-pcs.  Author  of  umdlbmk 
fur  den  UnttnidU  M  der  HarmomOehre  (1895; 
3d  ed.  1910). 

Weintwffter,  Katf  Rudolf,  bom  Vienna. 

April  3,  1861.  Pupil  of  H.  Kling  in  C.eneva 
and  of  C.  Wolf  and  A.  Leitermeier  in  Vienna: 
very  successful  composer  of  operettas: 
Pagenstrekhe  (Vienna,  1888),  Der  Adjuiant 
(Baden-Wicn,  1889),  Angelor  ( I  ropp^iu, 
1890),  Die  L'lanen  (Vienna,  ISQl),  Uuhrnde 
Erben  (ib.,  1892).  Muuchencr  Kindt  (Berlin, 
1893),  Die  KartsschiUerin  (Vienna,  1895), 
Prima  Ballerina  (ib.,  1895),  Drr  Schmetterliti^ 
(ib.,  180<)),  Die  Blurticn  Mary  (ib.,  1897), 
Adam  und  Eva  (ib.,  1899),  /^<t  Wundertranm 
(ib.,  1900),  Die  Dim  (ib.,  1900),  Das  geu'isse 
EtvHJS  (ib.,  1902).  Schlaraffrnland  (Prague, 
1904  ,  Die  r,im  ni!ische  Frau  (Vienna,  1911), 
Der  Freckling  (ib.,  1913),  Die  Nachiprituessin 
(Hambong.  1914). 

Welner  fyi'nCrl,  Leo,  b.  Budapest,  April 
16,  1885.  Pupil  of  H.  KOssler  at  the  Landes- 
musilcakademte  there  (1901-6):  winning  the 
'Franz- Josef  Jubilihnnspreis,'  he  studied  at 
Vienna,  Berlin,  Leii)zi^  and  Paris;  was  Re- 
petitor at  the  Koniische  Oper  in  Budapest; 
since  1913  teacher  of  theory  at  the  Landes- 
musikakad. — Works:  Op.  1 ,  .SVA<'rso  for  orch. 
(MS.);  op,  2,  Pa.ssdiiiiili'i  for  i)f.  (do.;  not 
finished):  op.  3,  Serenade  for  orch.;  op.  4, 
Btr.-quartet  in  Eb:  op.  5,  FaschinR,  Hu- 
morcske  for  orch.;  op.  6,  str. -trio  in  C.  m.; 
op.  7,  J  pf.-pcs.;  op.  8,  Ballade  for  pf.  and 
clar.;  op.  9,  st)nata  for  vl.  and  pf.:  op.  10, 
incid.  music  to  Vor^smarty's  Got^or  i  Timi» 
(MS.:  prod.  Pest,  1915). 

WctagMtiiflr  fvin'-l.  (PmiD  Fdb,  Edier 

von  Mtlnzberg,  b.  Zara,  Dalmatia,  June  2, 
1863.  After  his  father's  death  (1867)  his 
mother  moved  to  Graz,  where  the  boy  at- 
tended the  Gymnasium,  and  st.  pf.  and  romp, 
under  W.  A.  Remy.  .As  a  pupil,  he  heg.in  to 
write  pf.-pcs.,  son^^s,  dramatic  scenes  \v. 
orch.,  etc.,  and  publ.  his  op.  1-3  (pf.-pcs.)  in 
1879.  For  these  he  received  (1881,  on 
Bmhms's  recommendation)  a  stipenfl  from 
the  state,  enabling  him  to  continue  his  studies 
at  the  Leipzig  Cons.  (1881-3)  under  Rei- 
necke,  Jadassohn  and  Paul.  I  lavinv;  graduated 
as  winner  of  the  .Moz^irt  prize,  he  went  to 
I  i'-zi ,  iijxiii  wliciNe  recominend.it  ion  his  first 
opera.  Sakunlala,  was  prod,  at  Weimar  (1884). 
Then  began  his  brilliant  career  as  cond. :  1884 
in  Konigsberg;  1885-7,  in  nan/i\':  1887-9, 
in  Hamburg;  1889-91,  I  lulkuijcllm.  at 
Mannheim;  1801  8,  1st  Kapellm.  at  the  R. 
Ojiera  and  rond.  of  the  symph.  concerts  of 
the  R.  Orch.  in  Merlin.  From  1898-1903  he 
lived  in  Munich  .is  < ond.  of  the  Kaim  Orch., 
retaining  also  the  conductorship  of  the  symph. 
21 
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concerts  in  Hcrlin:  oxtcnHcfl  tours  with  the 
orch.  established  his  fame  as  one  of  the  world's 
formUMt  cwiductors:  at  the  same  lime  he  won 
a  reputation  as  an  unsurpassed  ensemble- 
player,  when  he  visited  the  principal  German 
cities  with  the  \V.  Trio  (W.,  pf.;  R.  Rctlich, 
vL;  H.  VVarnke,  vol.).  In  1908  he  succ. 
Mahler  as  dir.  of  the  Vienna  Hofoper,  and 
cond.  of  the  syinph.  concerts  of  the  opera- 
orch.;  the  former  j>ost  he  rcsigne<l  in  1910, 
but  still  (1918)  holds  the  latter.  From  1912- 
14  he  was  again  in  Hamburg  as  Ist  Kapdira. 
at  the  Stadtth.  Since  Apnl  1.  1914  he  has 
iK'en  in  Darmstadt  as  '( leneralmusikdir.,' 
Hofkapellm.,  and  dir.  (»f  the  drand-ducal 
Cons.  As  cond.  he  has  visite<l  France,  Italy, 
Spain,  Scandinavia,  the  Netherlands  and  the 
if.  S.  In  l'>05  the  N.  Y.  I'hilh.  Soc.  invited 
him  to  cond.  2  of  its  concerts  (Feb.  10,  11), 
which  were  followed  by  2  extra  concerts 
(Feb.  14.  16):  in  1906  he  accepted  a  similar 
iinilalion  irom  the  N.  Y.  Sym|)h.  Soc., 
making  a  tour  of  the  principal  cities  (Jan.- 
Mar.).  On  Feb.  12,  1912,  he  made  his  Amer. 
debut  as  operatic  cond.  with  the  Hoston 
Opcni  Co.  (Tristan  itnd  Isohlf),  he  and  his 
wife,  Lucille  Marcel  (q.  v.),  having  been  eng. 
for  a  series  of  special  perfs.;  both  returned 
under  the  same  conditions  in  1911.  In  1891 
\V.  marriofj  Marie  Jiiillerat,  in  190^  the  Raren- 
ess Feotiora  von  Ureifus,  and  jafter  divorce 
from  her)  Lucille  Marcel  in  191 1 ).— W.'s  fame 
as  an  interpreter  has  caused  a  rather  imdc- 
served  ne^{le<:t  of  his  compositions.  They  are 
lacking,  it  must  he  admitted,  in  real  inspira- 
tion and  compdiing  utterance;  nevertheless, 
they  represent  the  finely- wrought  expression 
of  an  imi>rr^-i\e  |HTsonality.  W.'s  orchl. 
works,  unquestionaiily,  establi-sh  W.'s  place 
among  the  masters  Of  instrumentation. — 
BIBLI(X".R\PHV:  Iv  Kraiise,  F.  W.  ah 
sthajfemier  Kunsilcr  tlkrlin,  1904);  P.  Riesen- 
feld,  F.  W.  Ein  kritischer  Versuch  (Breslau, 
1906):  W.  Hutschenruyter.  lAmmdwbr  en 
portret  van  F.  W.  (Haarlem,  1906):  P.  Stefan, 
C.  Mahlers  Erhe.  Ein  Pritrn^  zur  nenesten 
Gischilhle  der  deutschen  Buhne  und  des  Ilerrn 
F.  W.  (Munich,  1908);  J.  C.  l.nsztiK.  F.  W. 
Prrsonluhknten  (Berlin.  1«>()S):  ().  Taub- 
ntann,  F.  W.,  in  vol.  iii  of  'Monographicn 
modemer  Musaker'  (Ldpsig,  1909). 

Works. 

Hkamatic  texts  l>y  W  ]:  Op.  8.  .Sakunlala 
(Wtimar.  Mar.  li.  18X4);  op.  10.  Miilautkn  (Munich. 
June.V  I8R6);  op  \\.Grntiiu\  ( Berlin.  Nov.  I,";, 
op.  30.  Omtti.  trtlocy  after  .ICiwhyliis:  .'tfdimcmnoN, 
IHi  Tuttwfftt,  DURrimnytn  (l.«ipziK.  Feb.  15.  1902); 
JC«to  ttml (DuTDStadt.  May  17.  1014);  Die  Dam* 
(ib.,  K«b.2J.  1916).  Incirl.  mww  to  Sophocles' 
Antitomt,  for  wlnd-lnstm.  and  h.irp  (kiKa.  Feb.  8. 
1895);  do.  \on  themes  of  Luzt's]  to  Kichard  Von's 
/•'ru/i/idgMrKin/n-fn/^iW  (Weimar.  J.in.  11.  \90%;  for  the 
o(H"tiinfi  of  the  xvw  ll'iiili  i;  il<i,  tu  K.iti  \Vei«er>  arr. 
of  Owthe  s  / /:j4  ;  |Ktrt«  I  .iii<)  1 1 )  ■  Weimiir.  April  l<),2(), 
1908).— VucAk  vv.  Okcu.:  Up.  li.  Iftt  WaUJakrl  mack 


Kfrlaur  fr.i  ii>w  voice;  op.  35.  Ztffi  GnAngt  far  da. 
(I  HTuhe  il,r  Sill  hi.  SlilU  dtf  Sacht)i  op.  J6.  Vmt  C*. 
iOnge  for  hiKh  voire  iEr  wris.i  ts  he^^rr.  Lflstir  Tie; 
lits  Kindts  SchtiaeH.  Ltrdder  Walfcurr) ;  op.  ?K.  rrai-- 
H4i(ht  and  Sturmhymnus  for  8-i>art  mixe<l  ch.;  op. 
Ams  ffrnrn  WelUn  for  medium  voice  {Tht  Sprint,  Tkt 
Bird  of  Mflantholy,  The  Earth  Giant.  A/oowtm*).— Fot 
Okch.:  Op.  6.  Serenade  for  atr.<<i«ch.|  Of»>  20.  Xtaf 
Ltar.  symph.  poem:  op.  21.  Das  Oyim^  i«r  Stiitta. 
•)rmph.  poem  after  McUin:  op.  23.  Sympttoay  No.  I. 
la  G;  op.  29.  do.  No.  2.  in  E!>;  op.  49.  do.  No.  J. (s  E 
(in  'Einlieitspartitur.'  i.e..  all  traiMpoatns  instra.  wriitn 
aa  non-tranApo«inK);  op.  52.  vln. -concerto  in  G;  op 
5.<,  LusliteOuverliire;  Aus  schverer  Zril,  overture  (prri 
Vienna.  Nov..  1914). — Chamber- Music:  Op  l^.t^.t■ 
quartet  in  D  m.;  op.  26,  do.  in  K  m. ;  op-  JJ.  p<..«xtrt 
in  Em.;  op.  ,U.  ftr. -quartet  in  !• ;  op.  40.  •tr.-<]uintrt 
in  C;  op.  42.  2  vl.-non.itas  in  D  and  Ft  tn  ;  op  50 
quintet  for  clur.,  vl,  via. .  vcl.  and  pf .  in     m.  —  Fob  fr 
Op.  1,  Skttzeni  op.  2,  Timbilder  zu  .Slt/trrs  .Sludtfr.  . 
op.  .1,  Aus  vrrgitHUfHer  Zfit:  op.  4,  Lose  lU^ttrr :  op  ^ 
FanlaufbitdfTr-fkiSCS:  Op.  7.9.  II.  13.  15.  lA.  I'  IH 
iSetrra).  1«  (Hilarta),  22.  25  (No.  5.  Litd  der 
w.  orch  ).  27  (No.  1.  Ptanderwascktvr.  orch.).  28.  il.  il 

iMad<ktiUied€r),  17  (2  bdlads).  41  (FrMktimaf  mM Lit- 
tstitdtrh  4S  0*Puii^  Liedtr).  46,  47.  4S.  51.-1 
■ale  dwnues.  opw  44.— He  hM  ed.  Weber's  Okm. 
Wacaer's  Der  /Uegemd*  HolUndtr  and  M«hol'i  Jaufk 
(witn  recitatives);  has  orchestrated  Weber's  /iml«iMB 
ita  Valne;  co-ed.  of  the  works  of  Berlioz  {B.  A  H  ;  k 
COUTK  of  publ.  since  1899)  and  Haydn  (do.;  do.  aiftr^ 
1907).— WRITINCS:  DitLehrevnn  Arr  WifJergrburluti 
das  muukaliffhe  Drama  (189«;>;    Phrr  d,ts  Ihritttrn 
(18^5;    4th  ed.  I'M  O;    Bayrrulh   IS76  96  (1896;  li 
rev   i  d.  l'H)4);  Pir  Syml^h  mie  nmh  Heeihapfn  HM" 
^^\      .entirely  ri'writteii.  I'>i>*'.  1  r.  tr.  l)y  C"  (  Ur  vi'Ur.' 
\9(¥);  Fnnl.tr.  by  M   H  l>utton.  1004);  Hat^.  hiif<  ftr 
Auffukrungfn  drr  Stnfonten  /irrfkii'rnt  (I^Oft,  Entt 
tr.  by  J.  t  ro«land.  IV07);    Muubc^iuhe  U  d.'fw/i*. 
nafht  (1907;    a  satirical  comedy);  CoJg,uh,i 
drama  In  2  parts);  Akkorde  (1912:  coll.  e«<ay!i);  fjUk- 
ni$$t  limat  Kit.  K^«Umtti$ns  tm  .B€rlin  (1912;  a 
attack  upon  the  Berlin  Inteadancy  |rri  uted  by  A.  WM 
Der  FainV..  \9\2]). 

Weln'lig  [vin'-l,  Christian  Ehre«itt, 
born  Dresden,  Sept.  30,  1743;  d.  there  NW. 
14,  1813.  Or^-anist;  pupil  of  Homilius,  ai 
the  Krcuzschiilc;  in  1767,  organist  of  the 
RvMngclical  Church,  Leipzig;  in  I77-\  at 
Thorn:  in  1780,  accompanist  at  the  Italiao 
Opera,  Dresden,  and  organist  of  the  Fraaen- 
kirchc;  in  178.^,  succeeded  IIoniiHus  3< 
cantor  of  the  Kreitzschule. — Publ.  sonatas  f. 
pf.  w.  flute  and  'cello;  he  brouglit  Oat  sevcfal 
(oratorios,  a  Passion,  a  cantata,  an  opeittta. 
etc. — See  Q.-Lex. 

Weinlig,  (Christian)  Theotfor.  ntpli*  w 
and    ptipil    of    preceding:    born  Dnsden, 
July  25.  1780:  d.  Leipzig,  Mar.  7, 1M2.  Abo 
t.tijcjit<l   under   Patlrc   Mattel  at  Bologna: 
(rom  1814-17,  cantor  at  the  Dresden  Kieux- 
schttle;  in  1823,  succeede<l  Schicht  ss  cantor 
of  the  Thoin.iskirche,  I.eipzig.    In  hKh  re- 
pute as  a  teacher  of  theory;  Richard  U  ijincr 
was  his  pupil. — PuW.  a  Deutsches  Matntficat 
f.  soli,  ch.,  and  orch. ;  \  (v.ilises  for  the  sevwal 
voices;   do.  f.  2  so|)ranos;   and  a  practical 
Anltilung  zur  Fui^e  fur  den  SelhstunUTri<hi 
(1845:  2d  ed.  1852).— Cf.  \.  Kwn,  CesckukU 
der  FamUie  W.  von  1580-1850  (Bonn,  Wl2J. 
—See  abo  Q.-Lex. 

Weinmann  fvin'-l,  Karl,  b.  Vohenstraiws. 
Upper  Palatinate,  Dec.  22,  J873.   Pupil  o« 
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\  lalK-rl  .ind  H.illcr  at  thr  Kirrhcnmusilcschule 
in   Ratisbon;   after  further  study  under  P. 
Wagner  in  Freiburg,  Switzerland,  he  obtained 
(  l')()5)  the  deRree  of  Dr,  phil.  with  the  dis- 
sertation D^is  Ilymnarium  Parisiense.  After 
his  ortiin  iiion  to  the  priesthood  he  was  calletl 
as  Kapellm.  to  the  'KoUegiaticirche,'  and  prof, 
of  esthetics  and  hist,  of  music  at  the  Kircnen- 
imisikschule  in  Ratisbon;    sucree<l(tl  Ifaberl 
ill  1910  as  dir.  of  the  latter;  in  190^  he  also 
liecanie  librarian  of  the  Episcopal  Library 
(f<jrmerly  Proske's),  which  he  opened  to  the 
l)ul)lic.    He  is  etlitor  of  the  'Kirchenmusika- 
iirhus  Jahrbuch'  (since  1908)  and  'Musica 
bacra'  (since  1911):  has  ed.  (or  Pustet  (after 
the  'Editio  vaticana*)  Romhdus  Gradual' 
!>urh  i  CraJnafr  flOim,  Kyriale  (1911), 

ihis  Totftwihzium  mil  Messe  (1912),  GradtiaU 
fhirvum  (1913),  Romisches  Vespfrbuch  mU 
Fsalmetthufh  (1914);  e<l.  of  the  coll.  'Kirchen- 
musik,'  for  which  he  wrote  Geschichle  der 
Ktr(  hetintusik  (1906  ;  2d  aUKm-  t'd.  1913; 
Lngl.  tr.  by  H.  Bewerunge.  1910;  also  tr. 
into  Fr.,  Ital.,  Polish  and  Hungarian),  KaH 
Proske^  der  ReslaunUor  der  Uassischen  Kwchm- 
musik  (1908). 

Weinwurm  fvin'vfiftrml,  Rudolf,  bora 
Sch.iidldorf-on-thi -Thaja,  Lower  Austria, 
April  3,  18.?5;  cl.  Vienna,  May  26,  1911. 
Was  trained  musically  as  a  chorister  in  the 
Imperial  C  hap<-I,  Vienna;  in  as  a  law- 

student  in  the  L'niv.,  he  fountie»l  the  academ- 
ical '<  tes.ing\'ercin,'  conducting  it  until  1866: 
in  1864.  he  t)ecame  cond.  of  the  Vienna 
'SinKikaffomie':  in  1866,  of  the  *Mannerge- 
ill.'  -m  11  rdinki  l!crl»fck,  .md  director 
of  iiuis.  iii>t riirl  ion  in  the  Ini]».  Teachers' 
Sniinary.  In  1880,  mus.  dir.  of  tin-  ("niv. — 
Publ.  AHi'i-mriitf  Musiklehre  (187(11;  Mu- 
sikitli.sfhe  Ixhrmiftel  (187.^);  Mfthixiik  dcs 
Grsnnguntcrrichtx  ( 1876). — Comps. :  Deutsches 
Requiem  for  male  ch.  a  capp.;  do.  for  3- 
pnrt  fern.  ch.  w.  org.;  Messe  sdenndk; 
many  male  choruses  a  capp. 

Weinzierl  (vin'tserl!,  Max,  Ritter  Ton, 
b.  Bernstadtl.  Hoheniia.  Sept.  16,  1841;  d." 
MrHllinK.  n.  Vienna.  July  10.  1S'>S  Ik  was 
KaiM'llm.  at  the  Comic  Opera  and  the  King- 
theater.  Vienna;  from  1882,  chorusmaster 
of  the  Vienna  'M.innerees;inKvcrein.' — Works: 
The  ()|Mntt.is  /'">;  {Juixote  (Vienna,  1879; 
w.  I..  Roth);  Die  ueiblifhen  Jdger  (1880): 
Madlmas  (1880);  Fiorrtta  (Prague,  1886); 
Page  Frih  (Prav;ue.  1889;  3  acts);  Der 
SrJi:.t'-i:i-rfxif)a  (lUrlin,  189.^);  the  oratorio 
lltoh  (Vienna,  1870);  the  choral  works  w. 
orch^op.  17,  Nofhtfiruss:  op.  3\,  Li^estveihe; 
op.  70,  Crsiing  der  Xixru  fVpart  fern,  ch.); 
op.  77,  I) If  Sphinx;  op.  88,  Der  /Ageuner;  op. 
1-".  Donausage;  op.  130.  Ilubertus;  many 
male  choruses  ;t  cajip.  and  w.  orch. 

Weil  (vi.h],  Karel,  b.  Prague,  Feb.  13, 


1862.  Comp.  of  the  Tzcch  opera  Viola 
(Prague,  1892;  after  7ur///A  AVgA/);  the 
Cierman  operas  Die  Zwillinge  (Frankfort, 
1902),  Der  polnische  Jude  (Prague.  IQOl  ),  Die 
Dorfmusikanten  (ib.,  1904),  Der  Sturm  auf  die 
Miihle  (Vienna,  1914);  an  operetta,  Der 
Revisor  (Prague,  1907);  a  vaudeville,  Der  Ex- 
trazug  naek  Niam  (Berlin,  1913);  a  symphony 
in  C  and  Smtitelmi  pockod  (Funeral  March] 
fur  orch. 

WeiMiuuiii  (vis'-I,  Juliua,  b.  Freiburg. 

Baden,  Dec.  26,  1879.  St.  there  with  E.  11. 
Scyffardt  (1888-91),  in  Munich  with  Buss- 
meyer  and  Khcinberger  (1891-2),  in  Fn-iburg 
with  H.  Dimmler  (1893-6),  in  Berlin  with 
von  Herztjgenberg  (1898-9),  and  again  in 
Munich  with  Thuille  (1899-1902);  living  in 
Freibure  as  comp.— Works:  Op.  10,  Schnitier- 
lied  and  Hymnus  an  den  Mond  for  di.  and 
orch.;  op.  11,  Cher  einem  Grahe,  syiniJi. 
poem  for  ch.  and  orch.;  op.  12,  Fingerhut- 
chen,  fairy  ballad  for  bar.  solo,  fern.  cn.  and 
orch.:  op.  34,  Macht  hoch  die  Tur,  sacred 
cantata  for  .sop.  solo,  ch.  and  orch.;  op.  19, 
symphony  in  B  m.;  op.  35a,  Tantfantasie  for 
orch.;  op.  36,  vin.-concerto  in  Dm.;  op.  14, 
str.-quartet  in  F;  op.  26,  pf.-trio  in  Dm.; 
op.  28,  vl. -sonata  in  F;  op.  30,  sr)nata  in  D  ni., 
for  vl.  solo;  op.  37,  vars.  and  fugue  on  an  old 
Ave  Maria  for  vl.  and  pf.;  op.  39,  vars.  for 
oh.  and  pf. ;  op.  47,  vl. -sonata  in  m.; 
pf.-pcs.  (op.  21,  vars.  and  fugue;  op.  25, 
Fassacaglia;  etc.);  male  choruses  (op.  31); 
numerous  son^— Cf.  W.  Thoma»-San  CfalU, 
/.  W.t  in  vol.  il  of  *Monographien  moderner 
Musiker*  (Uipdg.  1907). 

Weiss,  Aoialie.   See  Amalie  Joachim. 

Weiss,  Franz,  horn  Silesia.  Jan.  18.  1778; 
d.  Vienna,  Jan.  25,  1830.  Virtuoso  on  the 
viola;  chamhicr-musician  to  Prince  Razumov* 
sky  at  Vienna,  and  a  member  of  the  Schuppan- 
zigh  Quartet.— Works:  Music  to  ballets; 
symphonies  and  overtures;  symphonies  con- 
certantes  f.  flute,  bassoon  and  trombone,  w. 
orch.;  Variations  brillantes  f.  violin  w.  orch.; 
1  quintet  and  6  quartets  f.  string^?;  duos  f. 
violins;  duos  f.  flutes;  pf.-sonatas. 

Weias,  Johsim,  line  organist  and  expert 

on  organ-building;  b.  Sti  Ruprecht-on  Raab, 
Styria.  Nov.  20.  1850.  After  completing  his 
theol.  studies  he  attended  the  Kirchenmusilc- 
schule  at  Ratisbon  (1875-6);  in  1881  app. 
teacher  of  hymnology  at  the  priests'  sem- 
inary in  Cra/;  1884  'M  ,  K  ipcllm.at  theCath.; 
since  then  prof,  at  the  Univ.  and  episcopal 
'Konsistorialnit';  since  1902  also  co-etlitor  of 
'QiMMMtanische  Runflschau.'  Has  ymbl.  Die 
musaalUchen  Instrument  in  den  hi.  Schnjten 
dts  Allen  Testaments  (1895). 

Weiss.  Julius.  Ix>rn  Berlin,  July  19,  1814; 
d.  there  1898.   Violinist,  pupil  of  Henning; 
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teacher,  writer  and  critic;  puhl.  instructive 
works  f.  violin.  On  his  father's  death  »n  }852 
he  succeeded  to  the  mtiMC-businewi  establ.  by 

the  latter. 

Weiss,  Karl,  bom  Miilhauaen,  Alsatia,  c. 
1738;  d .  I  otidon .  1 795.  Went  to  Rome  with 
an  English  lord,  and  later  entered  r.eorgc 
the  Third's  private  orch.  as  jlutist.  Works: 
6  symphonies;  10  quartetaf.  flute  and  strings; 
trios  f.  flutes.— His  son  and  pupil,  Karl, 
l>orn  1777,  travelled  as  flute- virtuoso  on  the 
Continent,  and  later  settled  in  Englanci. 
Wrote  a  concerto  f.  flute,  also  trios,  duos, 
and  solos,  and  a  New  Mdhodkol  Imstmehen 
Book  for  the  FluU. 

Weisaheimer  [vIsTiT-mdrl,  Wendelin,  U 
Oslhofen.  Alsatia.  Feb.  26.  18,?8:  d.  Nurem- 
berg, lune  16,  1910.  Pupil  of  Leipzig  Cons. 
1856-7;  theatre-cond.  at  Wurzburg,  1866, 
later  at  Mayence;  then  music- teacher  at 
Strassburg.  Com|x>ser  of  sfronK  WauniTitc 
leanings.  His  bcn)k,ErUbnisie  mil  R.  W  a^m-r, 
F.  Liszt  und  viclen  anderen  ZeUgenossen  nehst 
dercn  Briffen  (Stuttgart.  1898),  gives  full  in- 
formation about  his  own  works;  many  of  the 
letters  are  valuable. — Works;  Throdor  Koruer, 
5-act  grand  opera  with  Prologue  (Munich, 
May  28. 1872);  Meister  Martin  und  seine  Ge- 
sellen,  3-act  Ofjera  (Kartsruhe.  Feb.  22,  1879; 
later  at  Baden-Baden  and  l.eipzig);  Das  Grab 
im  Busento  for  Ikiss  solo,  male  cn,  and  orch.; 
Kdniz  Sifrid  and  Dnttsche  Kaiserkymne  for 
male  ch.  and  orch.;  bongs. 

Wfliismaim  (vfs'-l,  Adolf,  b.  Rosenberg, 
Silesia.  Aug.  15,  1873.  Mus.  critic  of  the 
'Beriiner  Tageblatt'  (1900-1),  'Der  Roland 
von  Berlin'  (19(^10);  since  then  of  'Zeitung 
am  Montag'  and  'Die  Musik.'  Author  of 
C.  Biaef  (1907):  Berlin  ah  Musiksladi, 
Ceschtchtf  der  Operund  drx  Konzerts  von  J740- 
1911  (1911;  valuable);  Chopin  (1912). 

Weitzmann  fvlts'-l.  KmI  Frledrich,  b. 
Berlin,  Aug.  10,  1S08:  d.  there  Nov.  7. 
1880.  Pupil  of  Henning  (vl.)  and  Klein 
(theory):  later,  at  Kaasel,  of  Spohr  and 
Hauptmann;  in  1832,  rhorusmaster  and 
violinbt  in  the  Rii;a  theatre,  and  founded  the 
'Liedertafel'  with  Dorn.  in  18,U,  chorus- 
master  at  Reval;  in  1836,  leader  of  the  Imp. 
orch.  at  Petrograd,  and  mus.  dir  of  St.  Ann^s 
Church.  Stu»iietl  in  the  libraries  of  Paris 
and  London  1846-8;  then  settled  in  Berlin 
as  a  teacher  of  composition.  Intimate 
friend  of  I.Is/t.  .'\moni;  his  posth.  papi  rs  was 
found  the  orig.  MS.  of  a  double  fugue  for  pf. 
by  R.  Wagner  (probably  comp.  1831),  with 


by  E.  Istel  in  'Die  Musik'  (vol.  44-  Julv. 

1912). — ^  Works:  The  dixr.is  RnuhirUcfrt' 
(1834),  Walpur^ismuht  (1S35)  and  Lorhcrr 
undBeUelstah  (1836)  (all  at  Reval  1;  2  books 
of  canonic  RSisel  i.  pf.  4  hands;  2  books  of 


Kontraputtkt-Studien  f.    pf-!     1800  Pn\^ 
and  Mo<lulations  f.  pf.    (Book  i,  'CUv. 
Book  ii,  'Romantic');  3  books  of  Vaises  n. 
f.  pf.;  sacred  songs  f.  mixed  chonis;  aexr 
sets  of  songs  f.  solo  voice  w.  pf.?— «ho  I 
Ubermassige  Dreiklang    (185.3);    Der  vmr- 
derte  Septimenakkord  ^  1854) ;    Ceschkku  - 
SeplimenaMwrds  {\9>^y  I   Ceschickie  der  He- 
monir  und  ihrer  I^hre  (in  the  'Allgcm.  r 
Zeitung,'  1849);  Uarmonie system  (1860, 
a  prize;  a  full  exposition  of  hia  theories  as-, 
lie  found  in  Bowman-VVeitzmann's  Mssw 
of  Musical  Theory  (cf.  Bowman));  £Hp  mi 
Harmonidehre  im  Slreit  mil  der  altm  (186! 
Cesckickie  des  KUtvierspids  und  der  KUnier 
litteraHtr  (1863.  as  Part  Kt  of  the  Lebat-StM 
pf.-method;  2d  (s\.,  1879,  printetl  separatdt 
w.  added  Geschichle  des  Klat'iers  [Bngl.  tiaft* 
New  York,  1893);  3d  German  erf.  Leipt^ 
1899,  as  Gesrhichte  der  Klaviennusik,  ed> 
f)y  .M.  Seiffert,  with  a  suppl.,  Geschicklt  i 
Klaviers,  by  O.  Fleischer;    only  vol.  i  fll' 
1750]  has  appeared  so  far  ll*>181);  Per  Ig. 
der  K«ifw»»  (Tausig)  (186S):  many  essari% 
in  various  mus.  periodicals. 

Wel'cker  Ton  Gontersliausen,  Hefauid 
born  (lontershausen,  Hesse,  1811;  d.  ftf* 
stadt,  June  15,  Court  pf. maker  f  r't 

Grand  Duke  of  Hesse. — Publ.  Per  Fimi..^'^ 
die  BesehaffenheU  des  Piarsos  in  aUen  Ft>r*'t 
(I8.'=;V  aupm.  cfl.  1SS6V  Weueroffnei^y Hit: 
sin  musikaiischer  Tomverkxeuge,  daftf^uL':  ii 
technischen  Zeicknungen  .  .  .  (1855), 
geber  fiir  Ankauf,  Hchandlung  und  ErNtM 
der  Piannfortr  (1857);    Der  Ktavierhnm 
srine  Tiu-orif,  Technik  und  C-s,  h-hf/'\ithf^i 
1870);  Vber  den  Ban  der  SaUeninstntmatt 
und  deren  AkusHk,  nebst  (fheniekt  der  Bs»- 
hung  und  Verbesserung  der  Orgei  (1876). 

Weldon,  Georgina  (nre  Thomas,  whlc^i 
name  she  later  changed  to  Treh erne ,  b. 
Clapham,  May  24,  \SM.    A  tal.ntnl  ama- 
teur singer,  she  made  her  first  public  appear* 
ances  for  charitable  purposes  af  Loedoaw 
1870;    iii.ide  a  tour  of  Wafcs.  hi.;  >ang  .is 
soloist  with  Leslie's  choir  and  in  other  un- 
(wrtant  concerts  (Crystal  Palace,  Philh.  Soc^ 
Popul.ir  Cuni  erts,  etc.);  a\so  appeared «tW 
succeiiS  ia  o|>era  at  Florence,  Brussels,  etc.; 
last  public  appearance  in  1881.  "-{Krv^^  m 
terest  attaches  to  her  because  of  her  ronuntk 
friendship  with  Gounoil,  who  durins  ni* 
London  stay  (1870-5)  lived  at  her  luni^'  .;in'^ 
whom  she  assisted  in  training  the  Gounw 
Choir';  she  transl.  his  autobiography  }ffm 
only  as  far  as  1859]  into  EnKIi^h 
She  publ.  some  songs  and  wrote  Hinti  F 
Pranunciaiion  in  Singing  (1872)  and  Jl««* 
Rrform  (1875). 

Weldon,  John.  Iwrn  Chichester,  EnglM. 
Jan.  19,  lf,7f):  d.  London,  Mav  7,  b.»'' 
Pupil  of  John  WUton,  at  Eton  College;  w«' 
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of  f*urcell.  In  IW,  organist  of  New  College, 
Oxford;  (ientUinan  Extraordinary  of  the 
C"hai>el  koyal,  1701;  succeeded  Blow  as  dl|^. 
of  the  Ch.  Koyal,  1708;  second  composer  to 
do.,  17I.S;  organist  of  St.  Bride's,  Fleet  St., 
and  (1726)  of  St.  Martin's-in-thc-Fields.  A 
few  antlienjs,  and  3  books  of  songs,  were 
publ.;  his  setting  of  Congreve's  m.asque  The 
J idi^mrnt  of  Paris  won  1st  prize  in  1700. 

WeUesz,  Efton,  b.  Vienna,  Oct.  21,  1835. 
Pupil  there  of  K.  Frahling  (harm.),  A.  SchOn- 

borR  (rpt.)  and  B.  Walter  (comp.);  st.  rnu- 
sicology  at  the  Univ.  under  Adlcr,  obtaining 
the  degree  of  Dr.  phil.  in  1908  with  a  study 
on  Giuseppe  Bonno  (publ.  1910  in  'Sbd.  I. 
M.-G.',  vol.  xi).  Since  1911,  teacher  of  hist, 
of  iniiMc  ,it  the  'Neues  Kons.'  in  Vienna.  .■Xs 
a  composer  he  is  a  follower  of  Schonberg. 
Has  publ.  a  strw-quartet  In  C  (op.  14),  p^- 
pcs.  and  son^-s;  cfl.  Fux's  Constanza  e  Fortezza, 
in  vol.  xvii  of  l^km.  der  Tonk.  in  Osterreich* 
(1910).  Wrote  Renaissance  und  Barock 
('Ztschr.  I.  M.-G.',  1909);  Cavalli  und  der 
StU  der  venetianischen  Oper,  1640-60  ('St. 
zur  M.-\V.',  1913);  Schimherg  and  Beyond 
('Mus.  yuart.',  Jan.,  1916);  and  other  essays. 

Wels,  Charles,  b<jrn  Prague,  Aug.  24, 
1825;  d.  New  York,  May  12,  1006.  Pupil 
of  Toma£ek;  in  1847,  court  pianist  in  Poland; 
in  1849,  settled  in  New  York  as  a  concert* 

pianist  and  teacher;  18.S2  9,  org.  at  St. 
Stejihen's;  then  at  St.  Cecilia's,  Ch.  of  tl»e 
Dis*  iples  and  All  S;»ints';  again  at  St.  Ste- 

« hen's  from  1896t-1901,  when  be  retired.— 
ITorks:  Concert -overture  and  suite  f.  ordl.; 
5  ni.isscs.  op.  17,  111,  127.  l.U,  167;  a  pf.- 
concerto;  fant.i>i.is,  pieces,  tranacriptions 
and  arrangements  f.  pf.,  2  or  4  hands;  part« 
songs  {Stromfahrt,  f.  male  quartet);  songs. 

Welsh,  Thomas,  born  Wells,  Somerset, 
r.  1780;  d.  Brighton,  Jan.  24,  1848.  English 

l»;iss  singer;  chorister  in  Wells  Cath.,  and 
pupil  of  J.  B.  Cramer  ami  Baumgarten.  Ix>n- 
don  debut  in  opera,  1702;  eng.  for  oratorio 
at  the  Haymarket,  1796.  Gentleman  of  the 
Chapel  Royal.  Noted  teacher  of  singing; 
piihl.  Irtstructor,  or  the  Art  of  Sinf^ing 

Lxempiijied  in  15  Lessons  leading  to  40  Progr. 
Bxereues  (1825);  pf. -sonatas  (1819);  ^loes, 
ducts  and  part-songs;  prod,  dramatic  pieces. 
— His  wife  and  pupil  Mary  Anne,  n^e  Wil- 
ton (1802-1867],  was  a  noted  soprano  singer 
in  opera  and  concert;  ddbut  at  Drury  Lane, 
Jan.  18,  1821,  in  Arne's  Artaxerxes. 

Wdte,  Michael,  b.  Unterkirnach,  Black 
Forest,  Sept.  20,  1S()7;  d.  Freiburg,  Baden, 
1880.  I  laving  servwl  a  5-v  ear  apprenticeship 
with  Josef  Blessing,  a  maker  of  musical 
clocks,  he  establ.  hinu«lf  at  Voehrenbach 
(1832);  exhibited  his  first  'orchestrion*  at 
Kiirl'^ruhe  in  1S40;  later  took  his  sons  CKmil, 
Berihold  and  Michael,  jr.)  into  partnership. 


First  prizes  at  London  (1862),  Paris  (1S67), 
Munich  (1885),  Vienna  (1892),  Chicago 
(1893).  St.  Louis  (1904),  Leipzig  (1909^, 
Turin  (1911);  m  1872  the  factory  was  removed 
to  Freiburg,  Baden.— His  oldest  son,  Emll 
(b.  V'(xhrenbach,  April  20,  1841),  establ.  a 
branch  in  New  York  (1865);  he  improved  the 
then  newly  invented  paper  roll  (taking  the 
place  of  the  earlier  wooden  cylinders),  and 
was  the  first  to  use  it,  in  connection  with  a 
pneumatic  action,  in  a  large  orchestrion  built 
for  Theiss's  .Mhamhra  Court  (N.  V.  City>, 
an  exact  duplic.ite  of  w  hii  h  lie  inat.illed  a  few 
ye.ir>  later  in  P.itti's  residence,  Craig-y-No«. 
A  son  of  Bert  hold,  Edwin  (b.  Freiburg,  1875), 
applied  the  paper  roll  to  the  pL,  producing 
the  'Welte-Mignon'  (first  exhibited  in  Frei- 
burg, 1904),  an  instrument  recording  with 
great  accuracy  the  performances  of  eminent 
pianists,  thus  preserving  their  art  for  posterity; 
the  application  of  the  same  principle  to  the 
organ  resulted  iti  the  invention  of  the  'Phil- 
harmonic Ofgan'  (1912):  his  latest  patent 
(1916)  fa  the  'Synchronizing  DevioY  con* 
necting  a  phonographic  record  with  dther  the 
•VVeltc-Mignon'  or  'Philh.  Organ.' 

Wendel,  Ernst,  b.  Breslau,  1876.  Pupil 
in  Berlin  of  Wirth  and  Joachim  (vl.)  and 
Sucoo  and  Bargiel  (theory);  1896-8,  violinist 
in  the  Chicago  Symph.  Orch.  (Thomas); 
1898-1909.  cond.  of  the  'Miisikvcrein'  in 
Konigslwrg;  since  then  cond.  of  the  "Philh. 
Gesellschafl'  in  Bremen  (succ.  Panzner),  and 
do.  of  the  'Berliner  musikal.  Ges.' — Has  publ. 
Das  deutsche  Lud  for  male  ch.  and  orch. ;  male 
choruses  a  c»pf».  and  aonga. 

Wendland,  Waldemar,  b  Liegnitz,  May 
10,  1873.  Mainly  self-taught,  he  st.  for  a 
short  time  with  Humperdinck,  while  acting  as 
Repetitor  and  asst.-cond.  at  the  1  r.uikfort 
onera;  now  living  in  Berlin  as  comjxiser.— 
Works:  The  operas  Das  kluge  Felleisen 
(Magdeburg,  1909),  Das  vergessene  Ich  (Ber- 
lin, 1911),  Der  Schneider  von  MatUi  (Leipzig, 
1912).  Peter  Sukoff  (not  yet  prod.);  2  pan- 
tomimes. Die  beiden  Pierrots  and  Die  Tansfee; 
aoiiga. 

W«n'dlin^,  Kail,  bom  Frankenthal, 
Rhine  Palatinate,  Nov.  14,  1857.  Pianist; 
pupil  of  the  Leipzig  Cons.;    has  made  a 

s[)e(  ialty  of  the  J;uik''>  keyltoaT'I,  on  which 
he  is  a  finished  ix-rformer,  and  the  technique  of 
which  he  has  tauj^ht  since  1887  at  the  Leipzig 
Cons.,  besides  bcmg  regular  prof,  of  the  pf. 
Court  pianist  to  the  Prince  of  Waldeck.  Has 
publ.  'Meisterwerke  aus  der  Ktuden-Litteia- 
tur'  (4  books;  in  progressive  order). 

Wendt,  Eduard,  bom  Beriin,  1807;  d. 
Magdebuiig,  Dec.  23,  1890.   Violinist,  and 

an  excellent  quartet-player  (publ.  string- 
quartets);    from  1824-50  in  Magdeburg, 
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where  he  was  a  co-founder  of  the  TookQnstler- 
Vercin";  thereafter  in  Berlb. 

Wendt,  Ernst  Adolf,  born  Skhwicbus, 
Prussia,  Jan.  6,  1806;  d.  Neuvned,  Feb.  5, 
1850,  as  teacher  at  the  Teachers'  Seminary. 
Pupil  of  ZchcT,  Klein  and  A.  W.  Bach,  at 
Berlin. — l*ubl.  Vars.  f .  pf. and  orch.  .  a  f>f.-trio; 
a  44iaiid  pf.*«onata:  organ-pieces .  sym- 
phonies and  St r  quartets  in  MS.  A  W.- 
Album  (coll.  o(  org.-pcs.)  was  publ.  by  Karl 
Becker. 

Wen'rel,  Ernst  Ferdinand,  btirn  Wald- 
dorf,  n.  Ldbau,  Jan.  25,  1808;  d.  Had  Kosen, 
Aug.  16,  1880.  A  student  of  philosophy  at 
Leipzig  Univ.,  he  also  had  private  piano- 
lesfons  with  Fr.  VVicrk,  became  the  fart  friend 
of  his  folI<)w-put)il  Schum.mn.  and  adopted 
music  as  his  profession,  being  a  frequent  con- 
trfbuttor  to  the  *Neue  Zcitschrift  fOr  Mosik' 
during  S.'s  editorship  (til!  1844).  Also  an 
intimate  of  Mendelssohn's,  he  was  a  teacher 
of  pf. -playing  at  the  Leipzig  Cons,  from  its 
foundation  in  1843  until  his  death,  and  highly 
distinguished  himself  in  this  capacity;  the 
majority  of  l',ni,di8h-speakinjj  stmlents  there 
were  in  his  classes,  or  nad  private  instruction 
from  him. 

Wen'zel,  Leopold,  bom  Naples,  Jan.  21, 
1847;  pupil  of  the  Cons.  S.  Pietro  a  Majella, 
leaving  it  at  1,^,  tr.i veiling  as  a  violinist  to 
Athens,  Turkey,  Kgypt  and  France,  and 
Mining  Metra's  orch.  at  Marseilles  in  1866; 
became  cond.  of  the  Alcarar  there  in  1871, 
later  of  the  Alca/ir  at  Paris.  In  18S9  he 
sett  let!  in  London  as  contl.  of  the  orch.  at  the 
Empire  Th.  until  1911;  then  do.  at  the 
Gaiety  Th.  until  l')14,  when  he  retired. — 
Works:  .^  act  ojx^relt.i  Le  (hmilier  Mignon 
(Paris,  1884);  .i-act  ballet  Lai  rnur  d' Amour 
(do.);  4-act  ballet  Blondes  Ivresses  (Paris, 
1887);  3-act  operetta  FElhedn  Conservatoire 
(Paris,  1894);  alxjut  20  bidlcts  (the  most 
succ.  being  Dream  of  WeaUh,  Katrina  and 

many  songs. 

Werck'meister,  Andreas,  b.  Benecken- 
stein,  Nov.  30.  1645;  d.  Halberstadt,  Oct.  26, 
1706,  as  organist  from  1696  of  the  Martins- 

kirche.  He  is  interesting  as  the  author  of 
the  earliest  treatise  on  equal  temperament, 
MusikaUsckeTemperainr  ....  (1691).  Alto 

publ.  numerous  work--  on  theor>',  esthetics, 
organ,  etc.  Ol  hii>  cumps.  only  a  coll.  of  vl.- 
pcs.  with  continuo  have  been  preserved  (Mu- 
sikaHsche  PrimUust,  1689).— See  Q.-Lex. 

Werkenthin  (vftr  kin-tCn),  Albert,  bora 
BerKn,  Mar.  6,  1842:  d.  there  June.  1914. 

Pianist;  pupil  of  von  Biilow,  Weitzminn, 
Ulrich  and  Stern;  also  st.  organ  with  K. 
Hattpt.  Has  publ.  pf.-pieces,  songs,  and  Die 
Lekrt  vom  Klavierspiel,  Lehrstoff  wtd  Methode 
(3  vols.;  1889  ;  2d  ed.  1897). 


Wermann  lv4r'-],  Friedrich  Oslcar.  LKjrn 
Neichen,  n.  Trebsen,  Saxony,  April  30,  184<); 
d.  Ol)erloschwitz,  n.  Dresden,  Nov.  22,  1*j'06. 
Pianist  and  organist;  pupil  of  J.  Otto,  K. 
Krigen,  Fr.  Wieck,  and  Merkel ;  later  of  Leip- 
zig Oms.  (Hauptmann,  Richtcr,  Reinecke); 
b«:ame  mus.  dir.  and  organist  at  We— erKng, 
Alsatia,  later  at  NeufchStel,  where    he  -was 
also  prof,  at  the  Music- School;   in  12^68, 
teacher  at  the  R.  Seminary  in  Dresden ;  in 
1876  he  succee<Ied  J.  Otto  as  mus.  dir.  of  the 
3  princifwl  evang.  churches,  and  cantor  of  the 
Kreuzschule;  abocond.  for  several  ye^ars  of 
the  'Lehrergesangverein.'    Made  Kgl.  Mu- 
sikdir.  in  1873.  Prof,  in  1883,  and  Ki^l. 
Hofrat  in  1905.— Works:    A  'Weihnaeht^- 
mirchen,'  Die  Wundergjhfcke:  Konig  Wili^hts, 
symphonic  poem;   several  overtures;  op. 
75,  Uie  MrHc  von  AforfVniWf,  ballade  for  soli, 
male  ch.  .md  orch.;  op.  35,  R^ormationskan- 
tote  for  soli,  mixed  ch.  and  Ofch.;  op.  110. 
Weihnachtsoratorium  for  do.;  op.  138,  Pas- 
sionskantaie  for  sop.  solo,  ch.  and  orch.;  2 
masses  (op.  60,  for  aoul)le  ch.  and  soli  a  capp. ; 
op.  1 16,  for  male  ch.  and  soli  a  capp.) ;  psalms 
for  double  ch.  and  soli  a  capp.  (op.  23,  54,  77, 
121);  op.  22.  Ps;dm     for  alto  solo.  ch.  aod 
organ:  op.  56,  Psalm  98  for  double  ch.  a  capp.; 
Op.  109,  Psalm  51  for  mixed  ch.  a  capp.; 
op.  24,  iMrno  relif^ioso  for  vl.,  vd.,  horn  And 
or^an;   op.  58,  sonata  for  vcl.  and  on^an; 
orgaii-wf)rks  (4  sonatas,  op.  45,  70,  114,  IM. 
concert -pieces, op.  83, 93, 102, 103, 123;  op. 94, 
CharfreOag  und  Gotgatka;  op.  95,  Passacaflit: 
op.  146.  Drei  Praludien  und  Fu(:rn):  etu(Vs 
for  pf.  (op.  3,  5,  6,  7,  29);  numerous  motets 
(mostly  a  capp.),  sacred  and  secular  aongs^ 
part-sonifs. 

Werner  Mr'nerl.  Johann  Gottlob,  bum 
('>ros.senhain,  1777;  d.  Meraeburg,  July  19, 

1822,  as  cat hedraI-on?anl''t   nrifl   mtis.  rfir 
An  organ-pupil  of  Hoffmann  and  an  excellent 
teacher.— Publ.  an  Orgelschule  (1805;  Part  ii 
as  Lehrbuch,  das  Orgdwerk  kennen,  eU^  an 
lemen  [1823] ;  both  often  republ.):  MusikaK- 
sches  ABC  (or  be^'nncrs  on  the  piano  (ISOf); 
often  republ.);  Choralbuch  turn  heUandiscken 
Psalm-  und  Gesangbuck  (1814):  CkoniUmeb 
zuden  nrurrn  snrhuschrn  Grsdngfuu-fwrn  fL^jp- 
zig);  Versuth  riner  kurstn  und  deuUichen  Dar- 
steUung  der  HarmtmieUhre  (2  parts,  181S.  '19); 
colls,  of  chorales;  many  chorale-prdudes;  40 
organ-pieces  for  beginners;  etc. 

Wer'ner,  Josef,  bora  Wflrzburg,  June  25. 
1837.  Violoncellist;  studied  in  the  Cons, 
there,  joined  the  Munich  court  orch.,  and 
became  a  teacher  in  the  Munich  School  of 
Music.  Has  publ.  a  method  f.  'cello  (with 
7  suppls.),  a  qtttutet  f.  4  'celli,  Etegie  f.  'eello^ 
duos  f.  'ceili,  and  various  solo  pieces  f.  'cello. 

Werrekoren,  (Ifermann)  Matthias, 
maestro  at  Milan  Cath.  1538-55.   The  re- 
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--r.iii  hcs  of  Habcrl,  FAsn  niciu-nfclti  ,infl  ('eric 
St. liner  prove  that  this  rf)nifK).ser  is  not  iden- 
tical with  Matheus  Maistre,  as  assumed 
!)>'  Fetis  and  Kadc.  Mis  prin(  work  is  a 
tonc-paintiiiK  (a  capp.).  Die  Schlacht  vor  Pavia 
(publ.  in  Schmeltzei's  coll.  'Guter  seltzamcr 
.  .  .  teutscher  Geaang  .  .  .  /  Nuremberg, 
1544;  repr.  by  Gardane  In  Venice,  1549,  as 
La  Battanlia  Taliana);  also  piihl.  a  book  of 
motets  (1555)  and  various  other  motets  in 
colls,  of  the  time. — Cf.  'Monatshefte  fOr 
MusikKcschichte'  (1871  and  '72);  'Kchm. 
Jahrb.'  (1S71  and  73):  'Sbd.  I.  M.-G.' (vol. 
vi);  till  article  W.,  in  Grove's  'Dictionary/* 
— See  also  y.-Lex.  (under  Matthias). 

Wer'renrath  (  raht),  Relnald,  concert- 
baritone;  b.  Brooklyn,  N.  Y.,  Aug.  7,  1883. 
Pupil  of  his  father,  a  tenor;  then  with  Carl 
DuflFt  (1905-7).  F.  K.  Clark  (1907),  Dr.  A. 
Mees  (1907-13)  and  P.  R.  Stephens  (1913); 
d^but  at  the  Worcester  (Mass.)  Feat.,  Oct., 
1907;  rince  then  has  made  succ.  tours  of  the 
entire  U.  S.  (tour  with  Farrar,  Oct.- Dec., 
1915;  first  tour  of  Pacific  Coast,  Jan.-Fcb., 
1918):  eng.  for  M.  O.  H.  for  acMon  1918-9. 
His  fine,  sonorous  voke  ranges  from  O-a^b; 
favorite  |>arts  are  Jesus  (Bach's  St.  Matthew 
Passion),  Elijah  (Mendelssohn)  and  Caracta- 
cus  (Elgar).  Has  written  some  male  choruses: 
cd.  of  'New  Arfon*  (male  choruses)  and 
'Modern  Scandinavian  Songs.* 

Wert,  Jacob  van,  famous  Flemish  contra 
puntht;  bom  15J6:  d.  Manttua,  May  23, 1546. 

Went  lo  It.dy  when  a  y.>iith;  siirrc«-<!ed  Con- 
tinuo  as  maestro  to  the  Duke  cif  Mantua 
■  iIwHit  1566;  was  viie->nae-trc>  at  No\i  ll.ira. 
1568-74;  then  maestro  at  the  church  of  banu 
Barbara,  Mantua.  Very  prolific  composer. — 
Extant  works:  11  books  of  inadripals  a  5, 
one  a  4,  and  one  u  5  6;  1  book  of  canzonets; 
i  of  motels  (I  ^  6:  ])u)il.  from  1558-1633,  and 
often  reprinted.  -S  e  Q.-Lcx. 

Wesembeek.    See  Bi  rbure  de  W. 

Wesendonk  [va'z6n-ddhnk],  Mathllde 
Infe  Luckemeyer),  the  friend  of  Wagner;  b. 
Elberfeld,  Dec.  23,  1828;  d.  at  her  vUU 
Traunblick,  n.  AltmOnster  on  the  Traunaee, 
Austria,  Aiip.  31,  1902.  [The  name  is  uni- 
versally missijeilcd  Wesendonck.  W.  C  .oliher, 
who  publ.  both  Mathilde  and  Otto  W.'s 
corresjwndence  with  Wagner  from  the  ori- 
g\na\  letters,  invariably  writes  Wesendonk, 
which  is  also  the  form  used  by  1  )r.  K.irl 
Wesendonk,  the  son,  Privatdozent  at  Berlin 
Univ.,  who  is  now  in  possession  of  the 
originals.]  The  first  meeting  of  Frau  W.  with 
Wagner  (at  Zurich,  Feb.,  1852)  s<K>n  de- 
veloped into  a  deep  and  noble  mutual  friend- 
ship, which  inspired  Tristan  und  Isolde.  She 
wrote  the  famous  Fiinf  GedichU  (Per  Engel, 
S!rhr  KtHl,  Trdume,  Schmersen,  Im  Treibhaus), 
which  Wagner  set  to  music  as  studies  to  Tris- 


tan. On  May  10,  1848,  she  married  Otto  W. 
(b.  Mar.  16,  1815;  d.  Berlin,  Nov.  18,  1896); 
he  gave  Wagner  the  use  of  a  beautiful  house 
on  his  estate  on  Lake  Zurich  (which  the  latter 
named  'Das  .Asyl  auf  dem  grilnen  Hiigel'), 
where  the  first  art  of  Tristan  was  written,  and 
the  second  act  sketched;  the  master  lived 
there  from  April,  1857,  to  Aug.,  1858.— Cf.  A. 
Hcintz,  Meine  [M.  W.'s)  Erinnrrungen,  in 
'Allgem.  Musikztg.'  (Feb.  14,  1896);  W. 
Colther,  Rukard  Wagner  an  M.  W.  Tagtbuch- 
blatter  und  Brief e  (Reriin,  1904  ;  54th  cd., 
1915;  En^jl.  tr.  by  W.  A.  Ellis,  London.  19()5); 
id.,  Briffe  R.  Wagners  an  O.  W.  (Berlin.  1W5; 
Engl.  tr.  by  W.  A.  EUia,  London,  1911);  H. 
B61art,  R.  Wagners  Uebestraffidie  mit  M.  W. 
(Dresden,  1912). 

WMlcgr,  Charles,  bom  Bristol,  England, 
Dec.  11,  1757;  d.  London,  May  23.  18*4. 

Teacher  in  l^ndon;  organist  of  St.  (".eurge's, 
Hanover  Square;  organist  in  ordinary  to 
George  IV.—Publ.  A  Set  of  Eight  Son^s 
(1784);  A  Set  of  Six  Cowerlos  for  the  Organ 
or  Harpsichord;  anthems;  hymns. — See  Q.- 
Lex. 

Wesley,  Samuel,  bom  Bristol,  England, 
Feb.  24,  1766;  d.  London.  Oct.  11.  1837. 
Pupil  of  his  brother  Charles,  and  iMcame 
the  foremost  English  organist  of  his  time. 
Deputy  org.  at  the  Abbey  Church.  Batli; 

from  1824.  iif  (".iiiiilen  ChaiM-l,  I.nii<!i>n 

He  is  especially  notewort  hy  as  a  w.irm  a<imir(  r 
of  J.  S.  Bach,  and  the  first  to  make  his  works 
known  in  England. — For  pf.  (harpsichord) 
he  publ.  8  Harpsirhord  Lessons  (1777);  11 
sonatas;  2  sonatinas;  16  rondos;  4  marches; 
a  trio  f.  3  pfs.;  a  Polacca;  a  Grand  Fugue; 
7  set*  of  Variations:  4  waltzes,  etc.;  also 
comp.  a  Church  Service  in  F;  numerous 
anthems^  motets  and  hymns;  fugues  and 
voluntaries  f.  organ:  many  glees,  choruses 
and  sonps;  4  symphonies.  3  overtures,  11 
organ-<  out  erios;  etc. — Cf.  W.  Winters,  Ac- 
count .  .  .  of  the  llV-\/rv  Family  (London, 
1874);  E.  Wesley,  Letters  of  S.  W.  to  Mr, 
Jacobs,  relating  to  the  introauetion  into  this 
counlrv  of  the  works  of  Bach  (London,  1875; 
2d  efb  1878);  W.  B.  Squire,  Some  Novella 
Correspondenre,  in  'Mua.  Quart.*  (April,  1917). 
— See  also  Q.-Lex. 

Wesley,  Samuel  Sebastian,  son  of  pre- 
ceding; distinguished  organist  and  composer; 
l«>rn  I.ondon.  Auii.  IL  1810;  d.  Cloncester, 
April  19,  1876.  Meld  several  apjxiint ments 
as  organist  in  London  churches;  then  at 
Hereford  Cath.,  1832;  Exeter  Cath.,  1835; 
Leeds  Parish  Ch.,  1842;  Winchester  Ca^h., 
1849;  (,l(jucester  Cath.,  1865.  Mus.  Bar, 
and  Mus.  Doc.,  Oxon.,  1839. — Works:  4 
Church  Services;  many  anthems;  glees, 
songs  and  part -songs;  even  mm  md  pieces 
f.  organ;  also  A  few  Words  on  CathedrtU  Afai- 
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sic  and  the  Mas.  Svslem  of  the  Chunk,  with 

■a  Plan  of  Reform  (1840). 

Wes'selack,  Johann  Georft,  born  Sattel- 
peilestein.  Upper  Palatinate,  Dec.  12,  1828; 
d.  Katislxtn,  1  ><  r  12,  1866.  as  Mcttenleiter  s 
Bucceiisor  as  'n  gcns  chori'  and  Insptx  tor  of 
Seminaries.  Edited  Vol.  iv  of  Proske's  'Mu- 
nca  divina,'  with  biogr.  sketch  of  Proskc. 

Wea'sely,  (Karl)  Berahard,  born  Berlin, 
Sept.  1.  1768;  d.  Potsdam,  July  11,  1S26. 
Pupil  of  J.  A.  P.  Schulz;  in  1788.  mus.  dir.  at 
the  National-Theater;  in  1796,  Kapellm.  at. 
Rheinsbeck  to  Prince  Heinrich  of  Pruaaia, 
after  whrxc-  dt  nth  he  entered  the  go\'ernment 
servit  o  .11  Mi  rlin.  then  at  Potsdam,  where  he 
orK.ini/((l  ill  1814  a  aociety  for  claw^ical 
music. — l'ro<l.  4  {)peras;  wrote  mtiftic  to 
iKillcts  and  <lranias:  numerouB  'occaeioilal 
cantatas;  string-cniartc  t  ;  sonp.  Also 
contributed  to  the  'Archiv  der  Zcit'  and  the 
'Allgem.  mtiB.  Zritung.'— 5ee  Q.-Lex. 

Weaaely.  Hans,  b.  Vienna,  Dec.  23.  1862. 
Pupil  of  J.  Griin  (vl.)  at  the  Cons,  there;  debut 
witn  the  Vienna  Philh.  Soc.,  188,?;  then  toured 
Europe,  visiting  England  in  1888;  since  1889 
prof,  at  the  R.  A.  M.;  founded  the  excellent 
W.  Quartet.  Ha«  publ.  A  PraetieaS  Guide  to 
Violin  Playing,  and  Comprrhcnuve  Scale  Man- 
ual; c<i.  Kreiitzcr's  Stuilics  i  with  a  2d  vl.). 

Wes'sel^,  Johann,  l>orn  1  rauenburg, 
Bohemia.  June  24,  1762;  d.  Ballenstetit,  1814, 

as  violinist  in  the  on  li. — Works:  2  comic 
operas;  14  string-quarui^;  3  string-trios;  3 
quartets  f.  clar.  and  strings;  10  vars.  f  lioni 
an<l  viohn  w.  nrch.  :  6  do.  \.  riar.  w.  orch.;  etc. 

West,  John  Ebenezer.  l>i)rn  South  Hark- 
ney,  London,  Dec.  7, 1863.  Concert -orK-uii-t 
and  pianist;  pupil  of  Dr.  MridKc  (ori;.)  and  K. 
Prout  (comp.'i  at  the  R.  .\.  M.;  from  1884- 
91,  org.  and  choirm.  at  St.  Mark  's,  Berkelev 
Square:  since  1891,  at  S.  Hackney  Parish 
Ch. — Works:  2  cantatas,  The  ffealtnt  of  the 
Canaaniie's  DaughUr  (1882)  and  Sral  litttr  and 
Honest  (1892);  Psalm  130  (1891);  Evening 
Scrvicea  in  Eb  and  A;  Te  Deum  in  B!»;  an- 
thems, part  sonps,  s^inijs;  -ini  id.  music  and 
overture  to  Longfellow's  Kinfi  Rnbert  of  Sicily; 
march  f.  orch.,'  Victoria,  Our  Queen;  organ- 
music  i' sonata;  fugue;  march;  |K)s(Iii<|c;  etc.^. 

West  brook,  William  Joseph,  born  Lon- 
don, J. in.  1,  1831;  d.  Sydenham,  Mar.  24, 

1894.  Org.  of  several  churches;  1865-78, 
cond.of  theS.  .Norwoofl  .\lns.Soc.;  Miis.  Hac, 
Cantab.,  1876;  M  us.  Dor..  1878.  In  1S62. 
with  Hammond  and  CVowdy,  he  foundefl  the 
'Musical  Standard.'  -Works:  Oratorio  Jr$u% 
(1877);  cant.ita  Tlw  Lord  is  my  Shepherd 
(1875);  services,  anthems,  part-soi^,  trios, 
songs;  sonatas  and  voluntaries  fT  organ; 
•   several  text-books  on  the  organ,  etc.;  tninsl. 


WESTPHAL 

the  violin-methoda  of  Alawi,  Danda,  auid  de 

B^riot. 

Wcaterhout,  Nlocot5.   See  Vaw  Wb»- 

TERHOUT. 

Westlake,  Frederick,  born  Ronajaey, 
Hampshire,  Feb.  25,  1840;  d.  Loadon,  F«l>. 

12,  1898.  St.  at  the  R.  A.  M.  1855-62  undf-r 
W.  Macfarren  (pf.),  and  G.  A.  Macfarrtn 
(harm.);  was  app.  aub-prof.  of  pf.  in  IS6_. 
and  full  prof,  in  1863.— Works:  Several 
maswes,  a  Duo  concertante  f.  pf.  and  'cello, 
apn  ludeand  fugue  f.  organ,  9  Episodes  f.  pi-, 
a  pf.-fuguc,  hymns,  part-songs,  songs,  ote. 

West'meyer,  Wllhelm,  born  Iburg. 
OsnabrUck.  Feb.  11,  1832;  d.  Bonn,  Sepc.  4. 

1880.  Pupil  of  Leipzig  Cons.,  and  of  Lolx-  'in 
dram.  comp.  and  instrumentation).  IVc^. 
the  sucressful  operas  A  manda,  oder  Crd  fi  n  itmd 
Pnurnr,  (Koburg.  18.S6),  and  Der  WaJd  bei 
Hermannstadt  (Leipzig,  18.S9);  a  Kaiser- 
Ouvfrlure  nert.  annually  on  the  birthrlay  of 
Emperor  Franz  Josef  of  Austria  (Aug.  18); 
an  octet  for  wind  and  strings;  sympoonies; 
quartets;  aoogs. 

Westmoreland,  John  Fane,    E.irl  of 
(previously  Lord  Burgherah),  born  Lf)n<lon, 
Feb.  3,  1784;  d.  Apthorpe  House,  <)  t.  16. 
18.S').    .\fter  passing  through  the  S|>ani-sh 
{ami>.iign,  he  studied  composition  at  Lisbon 
18W-12  under  Marcos  Portugal,  then  fought 
in  the  Prussian  army,  became  British  Eavov 
at  Florence,  am!  from  1841-51  was  BrW* 
Minister  at   Berlin.    Founded  the  R.  .\  M 
in  1822. — Works:  7  Italian  operas  for  Flor- 
ence and  London:  Bajatet,  1821;  VErof  ii 
rMficasfro,\H26;  Tl  Torrteo,  \H2fi:  Fedrn, 
Ipubl.  Berlin.  1848];  Catarina,  18.W)  (in  Eng- 
lish as  Catherine,  the  Auslri/:n  Captive]:  Ln 
scompinHo  UatraU,  1836  Ipubl.  1846];  //  ratto 
di  Proserpina,   1845; — aliO  3  symphonies; 
string-quartets;    pf.-|)iei-es; — Cathednil  Ser- 
vice;  solemn  masa;  Ke()uiem:  6  cantatas 
by  Metaatasio,  f.  aoio  voice  and  pf.  (i831): 
madrigals,  g'ecs,  soncs,  ranzonefs,  eCC 

West'phal,  Rudolf  (Geor*  Hennmnn>, 

b.  Oberkirchen,  Lippe  Schaumburg.  JuW  3, 
1826;  d.  Stadthagen.  Ju!y  U.  \»^2.  Philo- 
logian;  student  at  Marburg,  qiialibcd  as  i«> 
turer  at  TiiMnven.  from  1858-^2  wa»  prof. 
e\f raor'!iiiar\'  .it    Rn  -1  in,  taiitrht    in  Icni. 
JJvland  ami  Mi>s<-o\v.  and  ifter  1880  lived 
in    Leipzig,    Btickeburg    and  Stadthagen. 
His  ex|><>sition  of  (ireek  rhythms  and  metres 
is  clear  and  systematic;  in  his  treatment  of 
Creek  music  he  is  less  happy,  concluding 
that   the  Greeks  employed  polyphony,  a 
the<ir\'  which  he  himself  finally  abandoned  a» 
untenable,    rnfortiiii  «te!y  H.  von  SikoIo\- 
sky  followed  W.'s  theo-ics  in  the  re\nsion 
of  vol.  i  of  Ambros's  Geschickte  der  Afusik 
(1887).— Works:    Metrih  4er  tpechiuheu 
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Dramatiker  und  Lyriker  fw.  Rossbacli;  3 
vols.,  1854-65:  2d  ed.  1868;  3d  ed.  as 
Tluoru  der  mmisefmn  KfhtHe  der  HdleneH, 

1885);  Pie  Fni^menle  unl  Lehrsdize  der 
griechischen  Rhythmiker  (1801);  System  der 
antiken  Rhythmik  (1865):  Geschichle  der  aJten 
uttd  mittclalU'rlirhen  Xfusik  (1865;  unfinished; 
iijclutits  Plutarch  iiber  die  Xfusik,  1864); 
Theorie  der  nruhochdeutschen  Mclrik  (1870; 
2d  ed.  1877):  Die  Elemenie  des  musikalixken 
Rkylkmtts  mit  RUcksickt  auf  unsre  Opem- 
musik  (1872);  Allgemeine  Theorie  der  musi- 
kalischen  Rhythmik  seit  J.  S.  Bach  (1880); 
Die  Musik  des  griechischen  Altertums  (1883); 
A!!\^t'miinf  Metrik  der  indo-germanischcn  und 
svi)n!isihen  Volker  auf  Grundlage  der  ver- 
gleichenden  Sprcuhwissenschafl  (1892;  with 
addendum  by  R.  Kruse,  Der  griechische 
Hexamder  in  der  detUsehen  Nmmiehtung); 
and  Die  Mtlik  und  Rh  vthntik  deS  g^ieckit^ie* 
Altertums  3  vols.). 

Westrop,  Henry,  b.  Lavenham,  Suffolk, 
July  22,  1812;  d.  London,  Sept.  23,  1879. 
First  public  appearance  as  pianist  at  Norwich 
in  1822;  later  was  heard  as  a  violinist  and 
singer;  hdd  several  portions  as  organist,  the 
last  (1834  till  his  death)  at  St.  Edmund's, 
London;  cond.  of  the  'Choral  Harmonists' 
Sioc.*,  and  asst.-conH.  to  Costa  of  the  'Siacred 
Harmonic  Soc.' — Works:  Op.  1,  pf.-trio  in 
F;  op.  2,  pf.-quartt;l  in  A:>;  op.  3,  pf.-tpiintct 
in  E!>;  op.  4,  pf. -sonata  in  H>;  op.  5.  pf.- 
quintet  in  C  m.;  op.  6,  sonata  in  F  for  tl.  and 
pf . ;  op.  7,  do.  in  Eb  for  via.  and  pf . ;  Winter, 
SI  (  nc  for  i)ar.  and  orch.;  a  symphony  (lost); 
a  waltz  for  orrh.;  pf-  jM  S.  and  songs;  also  2 
oiK-ras,  The  Maid  of^  Bremen  (not  prod.)  and 
The  Mariners  (unfinished). 

Wetz,  Richard,  1).  CUiwitz,  Silesia,  Feb. 
26,  1875.  For  a  short  time  a  pupil  of  the 
I^ipzig  Cons.:  studied  privately  with  .\. 
Apcl  and  R.  Hofniann  there,  .iiid  Tliuille  in 
Munich  (1899),  also  attending  rourses  in  phi- 
losophy and  literature  at  the  I  n iv.  In  1906 
he  settled  in  Erfurt  as  cond.  of  the  'Musik- 
verein'  and  'Singakatlemie,*  later  also  be- 
coming cond.  of  liu-  'Arion'  (m.ile  eh.)  and 
'Lehrergesangvercin,'  and  prof,  of  comp.  and 
hist,  of  music  at  the  Cons,  there  (1911);  for 
2  -sea.sons  he  cond.  (by  invitation)  the  con- 
certs of  the  'Musikverein'  at  Gotha,  and 
those  of  the  'Rieddverein' at  Leipzig  (1913  4  ). 
— Works:  An  opera.  Das  ewige  Feuer,  op.  19 
(Dusseldorf,  1907);  op.  16,  Kleist-OuvertUre 
for  orrh.;  op.  14,  Traumsommerniuht  forfein. 
ch.  and  orch.;  op.  29,  Gesang  des  Lebens  for 
male  ch.  and  orcn.;  op.  31,  Nicht  geboren  ist 
das  Beste  (from  (lulijjus  Coloneus)  for  mixed 
ch.  and  orch.;  op.  32,  Hyperion  for  bar.  solo, 
ch.  and  ordi.;  op.  33,  sooata  in  G  for  vl. 
solo;  op.  34,  3  male  choruses  a  capp.;  about 


100  songs.— Cf.  G.  Armin,  Die  Ueder  vm  R. 

W.  (Leipzig,  1911). 

Weti'ler,  Hermann  Hans,  b.  Frankfort- 
on-Main,  Sept.  8,  1870;  studied  from  1885- 
92  at  the  Hoch  Cons.,  Frankfort,  under  Frao 
Schumann  (pf.),  Heermann  (vln.),  Scholz 
(comp.),  Knorr  (cj)!  i  ami  iliimperdinck 
(score-reading).  In  1892  he  came  to  New 
York;  was  organist  at  Old  Trinity,  1897- 
1901:  in  1902  cond.  his  first  grand  orchl. 
concerts  at  Carnegie  Hall;  1903,  founded  the 
Wetzler  Symphony  Concerts  (95  pietts;  L. 
Lichtenberg,  leader),  which  had  some  success 
and  introduced  renowned  soloists;  R.  Strauss 
conducted  a  series  of  four  concerts  of  his  own 
works  in  Feb.  and  March,  1904.  From  1905- 
8,  Kapellm.  at  the  Stadtth.,  Hamburg;  cond. 
a  series  of  concerts  at  Petrograd  (l*)08i; 
1908-9,  1st  Kapellni.at  the  Sladtth.  in  Elber- 
feld:  1909-13  do.  at  do.  in  Riga:  1913-5, 
do.  in  Halle,  and  cond.  of  the  synyih.  con> 
certs;  since  1915  Ist  Kapellm.  in  Lllfaeeie. 
— Works:  Op.  1,  ii  illade.  The  Faery  Queene; 
op.  2,  5  deutsche  Lieder;  op.  3,  Scotch  Ballads; 
op.  4,  12  TonhUder;  Variationen  f.  pL; — in 
MS.,  Variations  f.  olx)e,  clar.,  2  violas  and 
'cello;  Coniert -overture  (Thomas  Orch., 
Chicago):  Christi  Tod  und  Auferstehung, 
Easter  music  for  wind-instrs.  and  organ;  En- 
gelskonsert,  symph.  poem  f.  orch.  (after  a 
painting  by  Hans  Thoiiia). 

Weweler  [va'-J,  Auftust,  b.  Recke.  West- 
phalia, Oct.  20,  1868.  Pupil  of  Coccius  and 
Jaflassolni  at  the  Leipzig  Cons.  Settled  in 
Uetmold  in  1898  as  a  teacher;  since  l'>08 
cond.  of  the  'Oratorienverein.'  — Works:  The 
operas  Domrdschen  (Kassel,  1903)  and  Der 
grobe  Marker  (Detmold,  1908);  the  oratorio 
Die  Sintflut  (ib.,  I')l4i;  a  ballet,  /'r>  Mn!,-rs 
Traumbtid;  ^ankt  Hubertus^  Vom  Bauer lem, 
das  AUes  in  Gold  nerwondelte  and  Frau  Musika 
in  Freud  und  Leid  for  declamation  w.  ch.  and 
pf.;  male  choruses  and  pf.-pcs.  Author  of 
Ave  Musical  Pas  Wesen  der  Tonkimsl  und  die 
modernen  Bestrebungen  (1913). 

Weymarn  [vl'-l,  Pavel  [Paul]  Platono- 
▼Itch,  b.  Petrograd,  18.S7.  Pupil  of  van 
Ark  (pf.)  and  Haller  (th.-ory).  In  1888  he 
abandoned  the  military  c.ireer;  1888-90,  ed. 
of  the  musical  journal  'Baian';  since  then 
mus.  critic  for  several  papers;  collaborator  in 
the  Russian  ed.  of  Riemann's  'Musiklexikon.' 
Has  publ.  songs,  pf.-pcs.  and  p<--..  for  vcl.  and 
pf.  Author  of  M.  I.  Glinka  (with  Count 
Obulensky);  Short  Ht story  of  the  Opera  'The 
Life  for  the  Tsar'  (1886);  F.  NaPrawnik 
(1889);  M.  I.  Glinka,  a  Biographical  Sketch 
( 1 892 ) ;  Cesar  Cut  as  a  Song-writer  (1897)  [atl 
in  Russian). 

Weyrauch  (vi  rowhl,  August  Helnrlch 
von,  b.  Riga,  April  30,  ITSS;  d.  I?).  In 
1824  be  publ.  (under  his  own  name)  a  song. 
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Nach  Ostcn  (words  by  Wetzel).  About  1840 
an  anonytnuus  Paris  publr.  reprinted  it,  with 
Schuliert's  name  on  the  title-page,  as  Adieu 
(Fr.  words  by  B61anger);  a  pt.-trans»cription 
of  it,  also  crediting  the  authorship  to  Schu- 
bert, was  publ.  by  Duhk-r  (op.  45,  No.  3)  in 
Gennany,  in  lft43;  Schleiunger  of  Berlin  repr. 
the  song,  with  a  German  transl.  of  the  French 
text,  as  Schubert's,  in  1845;  since  then  it  has 
been  repr.  many  times,  but  invariably  as 
Schubert's,  by  European  and  American 
publrs.  It  is  not  found  in  B.  &  H.'s  complete 
ed.  of  S.'s  works,  nor  in  Peters's  cd.  of  the 
songs. — Cf.  (i.  Xottebohm,  Tfumatisches 
VerteichHis  der  im  Druck  erschienenen  Werke 
vom  Firant  SekuieH  (Vienna,  1874;  p.  254). 

WeyM  (vi'9«1.  Chrlatoph  Bnwe  ¥Ht6- 

rich,  born  Alton.i,  M.ir  5,  1  774;  t\.  Copn- 
hagen,  Oct.  8,  f«42.  Taught  l)y  his  grand- 
fath  er,  a  cantor  in  Altona;  after  his  jKirents' 
removal  to  Copenhagen  in  1789,  by  J.  A.  P. 
Schuh,  J.  H.  Tiemroth  and  H.  O.  Zinck. 
Ill  I7')4.  ()ri;inist  at  the  Reformed  Ch.; 
ms,  .a  the  Ch.  of  Our  Lady  CFruekirke). 
Through  c  ourt  oond.  Kunzen  tie  became  in- 
tpreste<l  in  a  movement  for  the  establishment 
of  a  national  school  of  opera,  for  which  his 
works  (together  with  those  of  Kuhlau) 
effectively  prepared  the  way.— Works:  The 
operas  StWfdrikken  (The  Sleeping- Potion! 
(ISW),  Faruk  (1812),  Lmllams  Ilule  [I  .'s 
Cave)  (1816),  FtoribeUa  (1825),  Eventyr  i 
Rosenborgs  Howe  [Adventure  in  R.'s  Garden] 
(1827),  Balders  Diid  (B.'s  Death)  (1832:  the 
music  arr.  from  W.'s  symphonies),  Feslen 
Paa  Kenilworth  (Festival  in  K.]  (18.?6);  about 
30  cantatas;  Miserere  for  double  ch.  and 
oreh.:  Te  Deum  for  ch.  and  orch.;  4  sym- 
|)hoiiI(s  (1705);  preludt's  and  fugues  for  or- 
gan; pf.-fK's.  (sonatas,  op.  16  and  5U;  etudes, 
op.  51.  (>0;  etc.);  songs.  He  coll.  100 
Danish  folk-songs,  of  which  he  harmonized 
59;  they  were  publishetl  by  his  i)upil  A.  P. 
Bcrggren  as  '100  gamie  Kiimpevisemelodier* 
iOld  baliad-melodiesl.— Cf.  A.  P.  Berggren. 
C.  E,  P.  W.  (Danish;  Copenhagen,  1876); 
R.  von  I.iliencroii,  II'.  und  die  ddnisclw  Musik 
sett  dent  vorigen  Jahrhunderl,  in  Raumer- 
Riehl's  Tlistorisches  Taschenbuch'  (Leipzig, 
1878):  W.  Behrcnd.  W.  und  KuUou,  m 
'Die  .Musik'  (iii,  22;  1904). 

WMpIey.  Benjamin  Lincoln,  b.  East- 
port,  Maine,  Oct.  23,  1864.  Studied  in  Boa- 
ton  1879-80  with  B.  J.  Ung  (pL),  Sidney 
Homer  (comp.),  and  others;  also  in  Paris  in 

1890  with  K.  .M.  Delabordo.  First  ap[Kar- 
ance  as  pianist  at  a  recital  in  Chickering  Hall, 
Boston,  Mar.  19,  1886.  He  was  organist  of 
the  South  Congr.  Ch.,  Boston,  and  of  the 
Cecilia  Society;  now  (1918)  org.  of  the  Arling- 
ton Strc«  t  Ch.  Has  >^iv<  n  many  recitals  and 
concerts,  i  lis  works  include  an  ItUermoMO  for 


orch.;  pf.-pcs.  (op.  2,  .^,  4,  11.  13,  18);  2  pre> 
ludcs  for  vl.,  vcl.  and  organ  (op.  15) ;  ■oun 
(op.  5,  6,  7, 9,  12.  17,  19);  5 aatheoM  Cornale 

ch.  (op.  16);  mixed  choruses;  etc. 

Whist  ling,  Kari  Friedrich,  booIcsell<-r 
in  Leipzig.  In  1817  he  publ.  Vol.  i  of  the 
Handbuih  der  musikaliscnen  Liitenitur.  con- 
tinued later  by  Fr.  Hofmeisterand  A.  R5thii|g. 
— See  HOPMBISTBR. 

White,  Alice  Mafy.    See  Smith,  Aucs 

Mary. 

White,  Carolina,  lyric  s<jprano;  b.  Bos- 
ton, Dec.  2,  1886.    Pupil  there  of  Weldon 
Hunt  (2  y^irs);  completed  her  studies  at 
Naples  under  Paolo  Longone.  whom  abe 
married  in  Sept.,  1910;  debut  as  \'n\,i  at  the 
San  Carlo  Th.,  Naples  (1908);  then  aana;  2 
seasons  in  various  Italian  opera  houses  ( Vemce. 
Rome,  Milan,  etc.);   1910  4.  nunihcr  of  the 
Chicago  Opera  Co.,  making  her  Ainer.  debut 
as  Santuxza  (Nov.  5,  1910);   in  the  Aincr. 
premieres  of  Wolf- Ferrari's  //  Segreto  di  Su- 
sanna (New  York.  Mar.  14,  1911)  and  /  Gio- 
jelli  (lella  Madontui  (Chicago.  Jan.  16,  1912 
she  created  the  rdles  of  the  Countess  and 
Malielhi,  reap.;  1915-7,  concert-tours  of  the 
V.  S.  from  coast  to  coast.   In  1917  she  entered 
the  held  of  light  ojK-ra,  appearing  in  Her  Regi- 
ment (specially  written  for  her).    Chief  among 
the  26  rftles  which  she  has  sung  are  Salome 
(Hhodiade),    Manon    (.Massenet),  Manaa 
Lescaut   (Puccini),  Tosca,   Mimi,  Micjr/a, 
Nedda,  Violetta,  Louise,  Cio-Cio-San,  Irk 

White,  John,  born  \V.  Springfield,  Masa., 
Mar.  12,  1855;  d.  Bad  Nauheim.  July  18. 

1902.     Pupil  1861-3  of  Dudley  Buck;  then, 
in  B<rlin,  of  .Aug.  Haupt  (org.  and  tpt.). 
Organist  of  St.  Francis  Xavier,  New  York, 
1880-3;    studied  composition  with  Rhein- 
ber^r  at   Mtmich,  gave  organ -ctincerts  in 
various    C.orinaii    <  itifs,    was   organist  and 
choiriu.  1887-96  of  the  Ch.  of  the  Ascension, 
New  York,  and  from  that  time  Hved  in 
Miini(  h,    studying   and    conjpoMn::  -  f'ufi/. 
works:  Missa  soUmnis;  Requiem;  Te  Deum; 
m.my  I^itin  hymns  for  mixed  di.  a  capp.; 
and  an  oratorio.  Alpha  and  Omega. 

White.  Maude  Valerie,  bom  Diepiie.  of 
English  parents,  June  2.?,  1855.  Pupil  of  O. 
May  and  \V.  S.  Rockstro;  entere<l  R.  A.  M. 
in  1876,  was  elected  Mendelssohn  Scholar  in 
1879  (the  first  woman  to  win  this  honor), 
and  cont.  her  studies  under  Sir  (i.  Macfarrcn 
and  F.  na  vt  ii|»ort  until  1881;  after  two  years 
of  travel  in  South  .America  she  was  a  pupil 
for  6  months  (in  1883)  of  R.  Fuchs  in  Vienna; 
returned  to  London  in  1884.  but  soon  after 
be^;an  to  travel  extensively  (all  F-'urofx-an 
countries.  Asia  Minor  and  South  America): 
at  intervals  between  trips  she  lived  either  in 
London  or  Fkxeiioe.^Works:  Mass  (1888); 
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Futures  from  Abroad,   14  pf.-piitfs;  Scher 
zetto  f.  pf.;    Naissance  d' amour,  t.  pi.  and 
'( ello;  other  pf.-music;  numerousaoiicB (Engl., 
Ger.,  Fr.  and  ltal.)« 

Whitehlll,  Clarence  Eugene,  distin- 
guished dramatic  bass;  b.  Marengo,  Iowa, 
Nov.  5,  1871.  Pupil  of  H.  p.  fhelps  in 
Chicago;  held  positions  as  soloist  in  several 
churches  until  1896,  when,  u\>on  the  advice 
of  Melba,  he  went  to  I'aris,  oreparing  himself 
for  the  sta^  under  Giraudet  and  Sbriglia; 
debut  as  Fnar  Lawrence  in  Gounod's  RemUo 
et  Juliette  at  La  Monnaie,  Brussels  (Nov., 
1899);  was  immediately  eng.  at  the  Opera- 
Comique  (the  first  Amer.  male  singer  heard 
there);  a  menilwr  of  5>avage's  'Grand  Eng- 
lish Opera  Co.'  at  the  M.  O.  H.  (Oct.  and 
Nov  ,  1900),  appearing  in  1 7  WUca;  then  went 
for  further  study  to  Stockhausen  in  Frank- 
fort, and  from  there  to  Bayreuth,  where  he  st. 
the  entire  Wagnerian  rejxTtoire  with  Krau 
Wagner;  after  short  engagements  at  Lubeck 
and  Elberfeld  he  *sang  principal  rfiles  at 
Cologne  (1903-8);  1009-11,  at  the  M.  O.  H., 
appearing  for  the  first  time  with  the  regular 
company  as  Amfortas  (Nov.  25, 1909) ;  1911- 
5,  with  the  Cbiogo  Opem  0>^;  since  1916 
again  at  the  M.  O.  H.  He  has  sung  the 
Wagner  [)irts  it  Co\'.  Garden  (1905-9), 
Bayreuth  (iseasons)  and  Munich  (2  seasons). 
For  sheer  beauty  of  voice,  perfect  enuncia- 
tion and  siilcndld  artiiii;.  especially  in  Wag- 
ner's works,  he  rank.s  wilh  the  greatest  artists 
of  the  present  day. 

Whlt^iouse,  Wininin  Edward,  eminent 

•cellist;  b.  London,  May  20.  1859.  At  a 
very  early  age  he  began  the  study  of  the  vl. 
under  \.  Griesbach;  st.  vci.  under  Walter 
Pettit  (1873-7);  cont.  at  the  R.  A.  M.  (1877- 
81)  under  E'iatti  and  Pezze,  winning  the 
Bonamy  l)()l)ree  prize  in  1878,  the  bron/i- 
medal  (1879)  and  the  silver  medal  (188U): 
app.  sub-prof,  there  in  1882,  and  full  prof,  in 
1883,  which  post  he  has  held  ever  since;  in 
1886  also  ai)p.  prof,  at  Cambridge  Univ.  and 
at  the  R.  C.  M.,  and  in  1892  at  King's  Coll.; 
elected  A.  R.  A.  M.  (1884)  and  F.  R.  /\.  M. 
(1895).  His  success  as  a  soloist  is  eclipsed 
by  his  superb  ensemble-playing;  with  Achille 
Simonetti  (vt.)  and  Amma  Goodwin  (pf.)  he 
formed  in  1889 the  'London  Trio,*  which  made 
many  succ.  tours  of  England,  France  and  Italy 
(dissolved  1904);  at  different  times  he  also 
was  'cellist  of  the  'Bath  Quartet  Soc.'  (the 
oldest  in  England),  the  'String  Club'  and  the 
Jacoby  and  Ludwig  Quartets.  A  remarkable 
ti.u  hiT,  he  has  formed  many  distinguished 
pupils  (P.  Ludwig,  W.  Evans,  £.  Mason,  F. 
Sebnond.  T.  Weist-HUl,  Kate  Quid.  Beatrice 
Harrison,  Adelina  Leon,  etc.).  His  instr. 
is  a  valuable  Francesco  Ruggeri.    Has  publ. 


I)cs.  for  vrl.  anfl  pf.  (Allegro  perpetuo,  G!s- 
dunken,  Retnrmbrame,  Scrermdf,  etc.). 

Whithorne  (real  name  Whittern),  Em- 
erson, b.  Cleveland,  O.,  Sept.  6,  1884.  St. 
there  with  J.  Hartmann  (pf.  and  harm.,  1896) 
and  J.  H.  Rogers  (pf.  and  comp.,  1897-1902); 
1904-6,  in  X'ienna  with  Leschetizky  (pf.) 
and  R.  Fuchs  (cpt.  and  como.);  1906-7,  in 
Berlin  with  A.  Schnabd  (pf.);  lived  in  London 
from  1907-14  as  a  teacher  and  writer  for 
various  perio<lirals,  contributing  chiefly  essays 
on  Oriental  and  Elizabethan  music;  also 
correspondent  of  'Musical  America'  and  mu*. 
critic  of  the  'Pall  Mall  Gazette'  (1913-4). 
Since  .Aug.,  1915,  executive  editor  for  the  '.-^rt 
Publication  Soc.'  of  St.  Louis,  Mo.  In  ^July, 
1907,  he  married  the  pianist  Ethel  Legmska 
(separated  1909).— Works:  Op.  40.  Japanese 
Suite  for  orch.;  op.  48,  Ranga,  symph.  poem; 
op.  51,  The  City  of  Ys,  do.;  several  minor 
works  for  orch.;  op.  5,  str.-^uartet  in  A  m.; 
op.  20,  Three  Greek  Impressions,  str.-quartet 
(protl.  London,  1914);  op.  21,  Quartettino 
orientale  (prod,  by  Kneisel  Quartet,  Jan.  27, 
1916);  op.  43,  Songs  of  Sappho,  song-cycle  for 
vocal  quartet  (London,  1913);  for  vl.  and 

Sf.,  a  sonata,  a  suite  and  Three  Eliaabethan 
felodifs;  for  pf.,  a  sonata,  vars.  and  fugue, 
Vatse  de  Concert^  and  minor  pes.;  about  4U 
songs. 

Whiting,  Arthur,  bom  Cambridge,  Mass., 
June  20,  1861.  Pf.-pupil  of  W.  H.  Sherwood; 
pianistic d6but  Mechanics'  Hall,  Boston,  1880; 

studied  with  Chadwirk  and  J.  C.  D.  Parker; 
then  in  .Munich  Mnsic-School  under  Rhein- 
berger.  Lived  in  Boston  until  1895;  since 
then  in  New  York.  Since  1907  he  has  been 
giving  annually  a  series  of  'University  Con- 
certs' (at  Harvard,  Yale,  Princrion,  etc.), 
educational  in  their  nature  and  devoted  to 
chamt)er-music.  Of  the  highest  artistic  value 
are  his  concerts  of  early  music  which  he 
Ije^an  in  1911  with  Constance  Edson  (vl.), 
(i.  BarrCrc  (fl.),  P.  Kefer  (via.  da  gamba), 
himself  at  the  harpsichord. — Works:  Many 
pf. -pieces  (BafOtoUM;  Fa»toxy  w.  orch. ;  Con- 
cert-etude;  Valse-Caprice;  Suite  moderm-:  etc.V, 
church-service  in  A;  anthems;  songs;  organ- 
music;  Melodious  Technical  Exercises  and 
Pedal  Studies  (Engl,  and  Ger.)  for  pf. — In 
MS.  Concert -overture  f.  orch.,  2  pf.-concertos 
(perf.  by  comp.  with  Boston,  Chic^igo  and 
PitUburgh  Symph.  orchs.),  suite  for  str.-orch. 
with  horn-quartet,  pf.-trio,  sonata  f.  pf.  and 
violin,  etc. 

Whiting,  George  Elbridge,  bom  Hollis- 
ton,  Mass.,  Sept.  14, 1842.  Organist;  played 
at  Worcester  when  13;  in  1858  succeeded  D. 
Buck  as  org.  of  the  North  Congr.  Ch.,  Hart- 
ford, Conn.,  where  he  founfled  the  Beethoven 
Stx-.  Went  to  Boston  in  1862  as  org.  in 
various  churches;  studied  with  G.  W,  Mor- 
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gan,  New  York,  and  Best.  Liverpool  (1S6,^): 
was  org,   in  Albany  and   Boston  (King's 
Chapel  and  Music  Hall),  studied  with  Haupt 
and  Radetke  in  Berlin  (1874);  taught  at  the 
New  England  Cons..  Boston,  till  1879,  then 
at  the  Cincinnati  Coll.  of  Music  till  1882, 
and  at  the  New  EngL  Cons,  from  188y>7; 
also  org.  at  the  Ch.  of  the  Imniaculate  Con- 
ception from  1883  1010  (havinK  scrvt^l  there 
aiso  1876-8). — Works:   2  orchi.  masses  w. 
orcan  (C  in.  and  F  m.):  Te  Deiim;  Vesper 
services:    the  cantatas  Tale  of  the  Viking, 
Dream  Futures,  March  of  the  Monks  of  Bangor, 
Mtdnighi,  Henry  of  Navarre;    1-act  oix^r.i 
Lencra  (Ital.,  1893);  Free  Lances,  f.  male  ch. 
and  militafy  band.    Symphony  in  C,  Siute 
in  E,  Allegro  hrillant,  overture  to  Tcnn>-son's 
The  Princess  for  orch.;  pf.-concerto  in  D  m.; 
suite  f.  'cello and  orch.;  suite  f.  'cello  and  pf.; 
many  pieces  f.  organ  and  pf.:  songs; — The 
Organist  (Boston,  1870);   and  The  First  Six 
MonUu  on  the  Organ  (1871). 

Whltmer,  T.  Carl.  b.  Altoona,  Pa.,  June 
24,  1873.  St.  pf.  with  C.  Jarvis  (1893-5), 
organ  with  S.  P.  Warren  (18^)4  ()i  and  comp. 
with  W.  W.  Gilchrist  (l893Hi).  1898  9.  org. 
at  Pine  Street  Preab.  Ch.,  Harriiburg,  Pa.; 
1899-1909,  dir.  of  School  of  Music,  Stephens 
Coll.,  Columbia,  Missouri;  1909-16,  do.  at 
Penna.  Coll.  for  Women,  Pittsburgh;  since 
1016  ortj.  an<l  rhoirm.  at  Sixth  Presb.  Ch., 
Pittsburgh,  and  on  faculty  of  Pittsburgh  Mu- 
sical Inst.  On  May  19,  1898.  he  married 
the  piilnter  Helen  Crosier  of  Pbila.  Has 
publ.  or^an-prs.,  songs  and  anthems;  m 
NIS.,  FJeg^iac  Rhapsody  for  alto  solo,  ch.  and 
orch.;  6m:  Mysteries  for  orch.;  Poem  of  Life 
for  pf.  and  orch.  (Pittsb.,  Dec.  30,  1914);  a 
vl. -sonata  in  D;  pf.-p<  s.,  son^s  .and  choruses. 
Is  a  frequent  conlrib.  to  musical  journals. 

Whitney,  Myron  William,  bass  vocalist; 
b.  .\shbv,  Mass..  Sept.  .S,  1836;  d.  S.indwirh, 
Mass.,  Sept.  19,  1910.  Pupil  of  E.  H.  Frost 
in  Booton,  Randegger  in  London  and  Vannu- 
rini  in  Florence,  Italy.  D6but  in  orxitorio  in 
Boston  {Messinh,  Dec.,  1858),  and  sang  in 
concert  and  oratorio,  also  in  chief  Festivals  in 
America  and  Great  Britain;  took  leading 
bass  rfiles  with  the  Boston  Ideal  Opera  Co. 
at  Boston  TluMtrc  (187*))  in  Pituiforc,  Fa- 
tinitta,  Bohemian  Girl,  Figaro,  tsar  and 
Cdrpeiuer,  Chimes  of  Normandy;  with  the 
American  Opera  Co.  (1885-6)  in  Lohengrin, 
Flying  Dutchman,  Huguenots,  Magic  Fluie, 
Atda,  Merry  Wives  of  Windsor,  etc.  Retirad 
in  1900. 

Whitney,  Samuel  Brenton,  \x)rn  \\o(kI- 
Stock,  Vermont,  June  4,  1842.  Org-anist; 
pupil  of  Chas.  Wels  in  New  York,  and  J.  K. 
Fame  at  Cambridge,  Mass.,  where  he  was 
orRanist  at  .Apfileton  Chapel;  1S71-1<X)8. 
organist  and  choirdirector  of  the  Ch.  of  the 


Advent,  Boston.  Organiser  and  cond.  of 
manv  church-choh"  festivals;  prof,  of  orxan- 
playmn,  and  lecturer,  at  the  Boston  Imiv. 
and  the  New  Engl.  Cons.;  excellent  Bach- 
player.'Works:  Anthems  and  soags:  a 
pf.-trio;  somtas  and  tsaaaora.  f.  otfuii  pt-- 
musk. 

Whittlesey,  Walter  R.,  b.  Hartford.  Ct., 

Tan.  5,  1861.  Upon  the  opening  of  the  new 
building  of  the  Library  of  Congress  (Sept.  1, 
1897)  he  organized  the  Music  Division,  and 
subsequently  assisted  the  chief,  O.  G.  Sonneck, 
in  the  work  of  development;  since  the  latter** 
resignation  (1917)  lu  has  been  acting  chief. 
Has  publ.  The  First  Editions  of  SUPhen  C, 
FMkr  (1915;  with  O.  G.  Sonneck);  in  MS.. 
Mm  0/  Om  South,  1860-9,  and  iVscro  MusU. 

Wichmann   [vlyh'  1,    Hermann,  bom 

Berlin,  Oct.  24.  1824;  d.  Rome,  Sept.,  1905. 
Studied  at  the  R.  Ak.idemie;    also  under 
Taubert,   Mendelssohn  and  Spohr;  from 
1857  for  a  short  time  cond.  of  the  Bielefekl 
Mus.  Soc.;  settled  latcf  in  Hcrlin. — Works: 
Symphonies;  7  str.-quartcta  (op.  6,  A  in.; 
op.  12,  E  ra.:  op.  17,  Fm.;  op.  19,  Ky;  op. 
3.?,  F;   op.  40,  C  m.:  d);   str.-quintet  in  C, 
op.  35;  pf.-trio  in  Kt>,  op.  10;  vl. -sonata  in 
D,  op.  16;  sonatas  f.  pf.  (op.  1,  55);  psalms 
and  songs;  also  Cesaamelte  Avfrntu  (2  vola^: 
1884,  '87). 

Wichtl,  Georg,  bom  Trostberjj,  Bavaria, 
Feb.  2,  1805;   d.  Bunzlau,  Silesia,  June  i. 
1877.    Violinist,   studie<l  at    Munich,  and 
played  in  the  orch.  of  the  Isartor  Th.;  m 
1826  he  joined  the  orch.  of  Prince  of  Hohco- 
rollem-Hechingen  at  Lflwenberg.  Silesia,  as 
1st  violin:  from  18.^2,  R.  Mus.  Dir.  and  2d 
Kapellm.  there;  lived  on  pension  at  IJrcslau, 
1870-6,  then  at  Bunslau.-^Worto:  An  opera. 
Alma'idn:  a   mflodram.i;    an  onitorto.  Die 
Aujerstehung  und  IlimmeJfahrl  Jesu  :  a  mass; 
soi^;  ^mphonies  and  overtures;  a  string- 
quartet;    violin-concertos;    many  instruc- 
tive pieces  for  violin;  etc 

Wlck'ede,  Frledridi  von,  bom  Ddmitz- 

on-Elbe,  Julv  28.  18.U;  d.  Schwcrfn,  Sept.  U, 
1904.    Army-olTiccr,  then  i>ost-otVice  ofticiaV. 
music-pupil  of  J.  Vieth  (a  pupil  of  Fr.Schnei- 
flcr).    Living  in  I.eip/ig  since  1872.  later  W 
Munich,    employing    his   leisure   for  com- 
position.— Works:     Of)era    Ingn:  funeial- 
march  for  Emperor  Wilhehn  I;  overture 
Per  aspera  ad  astra  (1875):  pL-pieces;  songs 
(highly  praised). 

WIckenhausscr  fvTk'  1.  Richard,  born 
Brunn.  IVh.  7,  1867.  Pupil  of  O.  Kitzlcr, 
and  at  the  l.eipsig  Cons.  (1890-3)  of  Jadas- 
sohn and  Paul;  won  a  state  stipend  in  1894 
(awarde<l  bv  Mrahnjs  and  Hanshck);  became 
in  1,S<>5  <on<I.  of  rhr  •  nciits<-li-,'\ka(lcniischcr 
Gesangverein'  in  Uriinn,  and  in  1902  do.  of  the 
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'Stcii-rmiirkisrhcr  Miisik\crcin'  in  Graz; 
since  1907  do.  of  the  Vienna  'Singakademie.' 
Besides  numerous  male  choruses  and  songs, 
he  has  publ.  SanR  fahrender  Schuler  for  male 
ch.  and  orch.  (op.  67);  suite  in  F  for  str.- 
orch.  (op.  24);  a  vl. -sonata  in  E  m.  (op.  13); 
a  vcl. -sonata  in  F  (op.  18);  10  ChoralvorspieU 
for  organ  (op.  40). 

Wickham,  Florence  (Fiiiliae),  drainatic 
contralto;  b.  Beaver,  Pa.,  1882.  I'upil  of 
Alice  CrofT  at  Philadelphia,  later  studying 
3  years  at  Berlin  uiili  Frau  Mallingerand 
Franz  Emerich.  Operatic  debut  as  Fides 
(Prophet)  at  Wiesbaden,  Spring  of  1902; 
scToiul  .ipiK'.irance  as  .\mncris  (Aida)  at 
Munich.  19U4-5  eng.  for  the  Savage  troupe 
to  sing  Kundry  in  the  pnxluction  cA  Parsijal 
in  English  (over  50  fx-rformances)  in  chief 
towns  of  the  U.  S.;  1005-6  at  the  Th.  des 
VVestens,  Berlin ;  then  3  years  at  the  Schwerin 
opera,  also  singing  at  Covent  (jarden  (1907, 
Wattraute)  and  thc  Roval  Opera,  Berlin 
(1000);  engaged  1000  12  for  thc  .M.  O.  U. 
She  has  sung  45  roles  on  the  stage,  in  4  lan- 
guages, including  the  German  repertory  for 
contralto  (the  Erdas,  Ortrud,  Fncka,  Bran- 
c^ne,  Magdalene  [Meister singer  and  Hol- 
lander],  down  to  the  Landlord's  Daughter  in 
Konigskinder^  which  she  created  in  New 
York,  1910):  further,  Uura  (Cioconda\ 
Emilia  (CMflfe),  Pauline  and  the  Shepherd- 
hoy  {PiqtU'Dame),  Xja  Nourrice  {Anane  et 
Barbe-Bbue;  N.  Y.,  1911),  etc.  Favorites 
are  Araneris.  Orpheus,  Adriano  (Rtenzt), 
VValtraute.  Her  voice,  a  fine  meefo-soprano, 
h.isa  (•omi»assfrom  fto^'.  'Kaninu-r-viingerin' 
lo  the  Duke  of  .Metklenburg-bthwerin.  In 
private  Kfe  she  b  Mrs.  Eberhard  Liieder. 

VVid'mann,  Benedikt,  lx)rn  Bniunlingcn, 
n.  Doiiaueschingen,  Mar.  5,  1820;  d.  I  rank- 
fort-on-Main,  .Mar.  4,  1910.  Rector  at 
Frankfort.  — Piihl.  FormenJehre  der  Instru- 
tiientatmusik  (]Sb2)\  Kutrthismus  der  allge- 
MCMieff  Musiklchre  (2d  e<i.  1X70);  Gnrndziite 
dtr  musikaiischen  KiattgUhre  (1863);  Prak- 
tischer  Lehrfiang  fur  einen  rationdUn  Gntmg' 
urterrifhl;  Ilatuihuchlein  der  Ilarmonie-, 
Melodie-  und  FormenUhre  (5th  ed.  1889); 
Genentlbass-Ohtniifen  (2d  ed.  1867);  DUkwtat' 
histflrisrhe  Fnhcit  klung  des  Mannerchors 
(1884);  AlberuhZwyssigalsKomponi^  (1905). 

Wid'auifui,  lotepti  Viktor,  bom  Ncnno- 
wita,  Moravia,  I,.  20.  1SI2;  .1.  Rernc.  1012. 
Cameas  a  child  <  IMS)  to  Switzerlan<l;  a  dis- 
tinguiahed  poet  and  dramatist,  from  1880 
literary  editor  of  the  Bernese  'Bund';  wrote 
the  libretto  of  ( .oetz's  ofjera  Der  Widerspem- 
Sf^ltH  ZSht'iiDii;.  111(1  others;  also  Johannes 
BrakmsinErinnerungeH  (.bcillnt  iS9S;  2d  ed. 
190O). 

Wldor,  Charles  f-Marie).  tlistinciiished 
organist  and  composer;  b.  Lyons,  Feb.  22, 


1845.  His  father,  an  Alsatian  of  Hungarian 
descent,  was  organist  at  the  church  of  St.- 
Fran^ois,  Lyons;  as  a  boy,  W.  was  a  skilful 

improviser  on  the  organ,  and  studied  later  at 
Brussels  under  Lemmens  (organ)  and  Fetis 
(comp.);  became  organist  at  St.-FransoiSi 
Lyons,  in  1860,  gain^  hi^h  repute  by  con- 
certs there  and  in  other  cities,  and  since  lMi9 
has  hein  or^.inist  at  St.-Sulpice,  Paris.  In 
1890  he  succeeded  Cesar  Franck  as  prof,  of 
organ-playing  at  the  Paris  Cons. ;  in  1896  be 
replace*!  uulxiis  as  prof,  of  <  pt.,  fugue  and 
comp.  For  many  year?  nuis.  critic  for  the 
paper 'I'Estafette  (i>en-name  *Aul6t6s');  also 
dinctor  and  cond.  of  the  society  'La  Con- 
onrdia.'  In  1910  he  was  elected  member  of 
the  Institute,  succeeding  Lenep\('ii;  since 
1913  secretary;  is  Chev.  of  the  Legion  of 
Honor. — Dramatic  works:  The  Ixillet  La 
Korrif^ane  (Op^ni.  Dec.  1,  1880);  a  3  act 
pantomime,  Jeanne  d'Arc  ( Hipixxlrome,  June 
25,  1890);  the  0[Kras  Muitre  Ambros  (Op.- 
Com.,  May  6,  1896),  Lcs  Plcheurs  de  St.- Jean 
(ib.,  Dec.  26,  1905).  Nerto  (not  yet  prod.); 
inriil.  niiisir  to  Dorchain's  Conte  d'Avril 
(Odton.  Sept.  22,  1885)  and  Copp^e's  Lcs 
Jacobites  (ib.,  Nov.  21,  1885).— FoR  orch.: 
Op.  Serenade;  op.  16,  Symphony  No.  1,  in 
F ;  op.  54,  do.  No.  2,  m  A ;  op.  60,  Nmt  de  Sabbat 
(Walpurgisnacht),  caprice  symiihonique;  op. 
69,  ^mphony  Nol  3,  in  F  m.,  w.  org. ;  Sym- 
phome  anfiqiie  (w.  final  ch.):  Sinfonia  sacra 
(w.  org.);  Chtverture  esf>ns;nr>/e;  Fragments 
symphoniques  des  'Phheurs  de  St. -Jean';  3 
orchl.  suites  arr.  from  La  Korniinne,  MaUre 
Ambros  and  Conte.  d'Avril;  2  pf.-concertos 
(op.  39,  F  m.;  op.  77,  C  m.);  vrl.-concerto 
in  R  m.,  op.  41;  Fantaisic  for  pf.  an  !  orch., 
op.  62 ;  Clwral  et  variations  for  harp  and  orch. 
— Chamber-music:  2  pf.-quintets  (op.  7,  68; 
both  in  D);  a  str. -quartet  in  A  m.,  op  66; 
a  pf.-trio  in  BS»,  op.  19;  Soirs  d' Alsace  for 
pf.-trio,  op.  52;  2  vl. -sonatas  (op.  50,  C  m.; 
op.  79);  suite  for  vcl.  and  pf.,  op.  34;  vcl.- 
sonata,  op.  80:  Trots  Valses  for  vl.  and  pf., 
op.  18;  CatHilina  for  do.,  op.  57;  Trnis  Pieces 
for  vcl.  and  pf.,  op.  2 1 ;  suite  after  La  Stdamite 
for  vl.  and  pf. — For  organ:  8  symphonies 
(sonatas)  (op.  13,  C,  D,  E,  F;  op.  42,  f*",  G,  A, 
B);  Symphonic  romane,  op.  70;  Symphonic 
totique. — For  pf.:  Op. 4,  Airsde  ballet;  op.  7, 
La  Pritre;  op.  9,  Caprice;  op.  11,  Trois 
Valses;  op.  12.  Imf>rompiu;  op.  15,  .Six 
.Aforreitux:  op.  17,  Prelude,  .Andante  et  Finale; 
op.  20.  Scenes  de  Jinl;  op.  26,  Six  Valses 
caractlrisHqaes;  op.  31,  Doute  FeuUlets 
d'album;  op.  44,  Dans  les  Bois;  op.  46,  Ro- 
mance; op.  51,  Suite  polonaise;  op.  58,  Suite 
in  B  m.;  op.  78.  Suite  ecossaise. — Voc.\L 
MUSIC:  Op.  36,  Mass  for  2  choirs  and  2  organs; 
Ptalm  83  for  di.  and  str. -quintet;  Psalm  1 12 
for  2  choirs,  2  organs  and  orch.;  Tn  es  Petrns 
for  double  ch.  and  org.;  Sacerdos  et  Fonli/ex 
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and  Surrexii  a  moriuis  (or  3-part  ch.  and  ora.; 
Tantum  ergo  and  Re^na  Codi  o  5;  O  Sdit- 
taris  for  bar.  and  orvj.;  do.  for  ten.,  vcl.  and 
org.;  etc.;  Chant  seculaire  for  sop.  solo,  ch. 
and  Oidi..  op.  49.  Songs  (op.  14,  22,  28,  32, 
35,  37.  43,  47,  53.  63  [Soirs  d'ele])\  duets 
(op.  30,40);  3  choruses  a  capp.  (op.  25). — 
Wrote  La  Musique  grecqnc  el  les  Chants  de 
I'eglise  latine,  in  'Revue  des  Deux  Mondes' 
(1895)  and  Technique  de  VofdMlTe  modeme  fa 
suppl.to  Berlioz's  treatise]  (1W4:  2d  c<l.  1006; 
Ger.tr.  by  H.  Riemann,  Leipzig,  1904;  Engl, 
tr.  by  E.  Suddard,  London,  1906);  is  editor 
of  '1  Orgtie  modeme'  (a  coll.  of  comps.  for 
oc^an);  editor,  with  Schweitzer,  of  the  defini- 
tive edition  of  Bach's  Orcan  Works,  in  8  vols. 
(5  pubL  down  to  1918;  N.  Y.,  G.  Schirmer). 
— Cf.  H.  Irabert,  Portraits  et  Bimdes  (Paris, 
18941;  H.  Reynaud,  I'CEuvre  de  C  M.  W. 
(Lyons.  1900);  J.  F.  £.  Rupp.  C.-M.  W.  und 
stm  Wtrk  (Bremen,  1912). 

Wleck  [vekl.  Alwin,  son  of  Friedrich  W.; 

b.  Leipzig,  Aug.  27.  1821;  d.  there  Oct.  21, 
1885.  Pupil  of  his  father  (pL)  and  David 
(vl.);  member  of  the  Italian  Opera  orch.  at 
Petrograd;  then  lived  in  Dresden  as  teacher 
of  pf.  Publ.  MtUerialim  m  P.  Witeks  Piano- 
forte-\f  el  hodik  and  Vademecum  perpetuum 
Jtir  den  ersten  Pianoforte- Unterrkht  nach  F. 
Witdis  Methode;  also  Krnie  pf.'pcs. 

lIHeck.  Friedrich,  born  Pretcsch.  near 
Torgau,  Aug.  18, 1785;  d.  Lotchwitz,  n.  Dres- 
den, Oct.  6,  1873.   Studied  theology  at 

Wittenberg,  but  Ix-canie  a  jirivate  tutor  in 
order  to  obtain  leisure  for  musical  study; 
cataU.  a  pf.-factory  and  a  mus.  circulating 
library  at  Lciji/ii.;,  Init  gave  up  lx>th  to  de- 
vote himself  to  teaching  the  piano,  in  which 
profession  he  had  extraordinary  success 
(among  his  pupils  were  his  daughters  Clara 
and  Marie,  ano  R.  Sdiumann,  H.  von  Bfllow, 
Anton  Krausc,  Fritz  Spindlcr,  1.  Seiss,  B. 
Rolifttss,  and  G.  Merkel).  He  removed  to 
Dresden  in  1840,  studied  Mieksch's  singing- 
method,  and  taught  singing  also.  In 
Mendelssohn  offered  him  a  jirofessorship  at 
the  newly  cstabl.  Leipzig  Cons.,  which  W. 
declined.  His  first  wife  {nee  Tromlitz)  was 
the  mother  of  Clara  Schumann  (q.  v.)  and 
Alwin;  after  her  divorce  she  married  liargiel, 
the  father  of  Woldemar  B.  (q.  v.);  Marie  W. 
(q.  V.)  was  th'-  (laughter  by  U'.'s  second  wife 
(Clementine  Kechner).  Besides  2  books  of 
pf.-studies.  he  publ.  Klavier  und  Gesang 
(1853;  3d  e<l.  1S78)  and  M usikalische  Bauem- 
spriUhe  (2d  ed.  1876,  by  Marie  Wieck).— 
Cf.  A.  von  Meichsner,  Fr.  W.  und  seine  TdckUr 
Clara  und  Marie  f Leipzig,  1875);  A.  Kohut, 
Fr.  W.  (Dresden.  1887);  V.  Joss,  Fr.  W.  und 
snu  VrrhdUnis  zu  Rob.  Schumann  (Dresden, 
1900);  id.,  Der  Musikpddaf^oge  F.  W.  und 
seino  FamUu  (Dresden,  1902);  M.  Wieck, 


Aus  dem  Kreise  W.Sckumann  (£>resden, 
1912:  2d  augm.  ed.  1914). 

Wieck,  Marie,  daughter  and  pupil  of  pre- 
ceding; b.  Leipzig,  Jan.  17,  1832;  d.  Oresricn. 
Nov.,  1916.    At  the  age  of  11  she  m^cie  h.-r 
d^lnit  at  a  concert  of  her  sister,  Clara  Schu 
mann;  app.  court  pianist  to  the  Prince  of 
Hohenzolicm  in  18S8;  after  socc.  tomn  of 
Germany.    England   and   Scandinavia,  she 
settled  in  Dresden  as  a  teacher  uf  pf.  and 
singing:  made  Kg^.  Prof,  in  1914.    Her  la^ 
public  appearance  was  with   the  r>res<jen 
Philh.  Orch.  in  Nov.,  1915  (playmg  the  Schu- 
mann concerto).    Publ.  pf.-pcs.  and  songs; 
ed.  her  father's  Pianoforte-Sludien;  and  wrote 
Aus  dem  Kreise  Wieck-Seknmann  (1912;  2d 
ed.  1914). 

Wiedemann  [ve'-],  Ernst  Johann,  bom 

Hohengicrsdorf,  Silesia,  Mar.  28,  1797;  d. 
Potsdam,  Dec.  7.  1873,  as  singing-teacher  to 
the  cadeu.  Organist  1818-52  of  the  R.  C 
Churdi;  founder  and  cond.  of  2  ttnging- 

sfK-ieties.    Comp.  a  Te  Deum  for  soli,  ch. 
and  orch.  (op.  l5);  masses,  motets,  hymns. 

Wiederkehr  (v^'-],  Jacob  Christian 
Mlchad,  born  Strassburg.  April  28,  17J9; 
d.  Ptois,  April,  1823.  From  1783  in  Pada; 
'cellist  at  tne  Concerts  spirituels,  bassoonnt 

at  the  Th.-Lyrique,  trombonist  at  the  Operj. 
from  1795-1802,  singing-teacher  at  the  Coos. 
— ^Works:  12eoncertantesf.  wind;  2  quintets 
and  10  quartets  f.  strings;  6  quintets  f.  pf. 
and  wind;  6  pf. -trios;  6  violin-sonatas;  etc 
—See  Q.-Lex. 

WIeftand  (ve'  ).  (Josef  Anton)  Helnrich. 
dramatic  hass;    li.  Kranlusch-Crumbach  in 
the  aiinwald,  Se[)t.  9.  1842;  d.  Ffankfort. 
May  28,  18W.    While  engaged  in  commercial 
pursuits  in  F'aris,  he  had  private  vocal  lessons, 
and  in  1870  joinetl  the  opera  at  Zurich;  then 
sang  in  Cologne,  and  from  1873-7  was  leading 
baw  at  Prankfort,  touring  America  in  the 
latter   year   with    the  Adams-Pappenhoim 
troupe.    At  Leipzig.  1878-82;  at  the  VVeiina 
Court  Opera,  1882 A;  then  eng.  at  Hamburg. 
At  Bayreuth  in  1886  he  sang  the  v'A^  of 
Gurnemanz  and  Konig  Marke;  aiso appeared 
in  the  Nibelung  cycle  at  Bcriin,  1881,  and 
London.  1882. 

Wiehmayer  Ive'mi-firL  (Johann)  Theo- 
dor,  pianist;   born  Manenfdid,  Westphalia, 

Jan.  7,  1870;  studied  in  Leipzig  Cons.  1886-') 
uniler  Jadassohn  (comp.),  Rcinecke  (comp. 
and  i)f.)  and  C'occius  (pf.);  then  pf.  one  year 
under  Martin  Krause  in  Leipzig,  where  his 
first  concert  took  place  autumn  of  1890, 
followed  by  a  winter  tour  through  Swe<leii 
(33  concerts).  He  now  settled  in  Leipzig  as 
a  teacher,  also  giving  concerts  in  other  towns; 
1902-6,  teacher  of  pf.  in  the  Leipzig  Cons. 
Since  1908  at  the  Stuttgart  (x>ns.;  made  KgL 
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Prol.  in  1909.— Publ.  works:  Prelude  (canon) 
and  Fuffue  f.  organ,  op.  1;  PetiU  Valse  and 
AlbumbutU  L  pf.,  op.  2;  canon  f.  4  solo  voices, 
Die  Bdume  mtih'n,  op.  5;  Schule  drr  Finger- 
Teckmk;  5  Spetial-EtwUn  (of  Kalkbrenner. 
Cramer  and  Ries);  TmOeUet'Sehiiki  Uni- 
versal-El  iidm.  .Also  publ.  new  eds.  of  Czeriiy's 
Hchule  des  Virtuosen  and  Tausig's  Tdg^Uhe 
Smditn. 

WIel  [veil,  Taddeo,  flhtlngulshed  musicolo- 
gist; h.  Oder/.o,  Trcvis<),  Sijit.  24,  1849.  St. 
law  and  philology,  and  harni.  and  cpt.  with 
P.  Tonassi  and  F.  Majfgi  in  Venire;  prof, 
in  secondary  schools  there,  later  becoming 
asst.-librarian  at  San  Marco,  member  of  the 
committee  on  studies  at  the  Liceo  musicaJe 
Benedetto  Maroello  and  pres.  of  the  Venice 
section  of  the  'Associazione  dei  Musicologi 
Italian!.'  Has  publ.  /  Codici  Continiarini 
....  nella  R.  Biblioieca  di  San  Marco  in 
Venetia  (1888);  /  Tealri  musicali  V'eneziuni 
dei  SeUecentv  11701-18001  (1897);  Francesco 
Cavalli,  in  'Mus.  Antiauary'  (fX-t.,  1912). 
Mas  also  written  fieverai  operas  and  publ. 
pf.-pcs.  and  songs. 

Wielhorskl  [v'y6hl-h6hr'skel,  Count  Mat- 
vei  Yurievitch,  born  Volbynia,  Ckt.  31, 1787; 
d.  Petrograd,  1863.  Excdient  'celtist.  pupil 
of  fi.  Romberg;  one  of  the  founders  aiul  first 
Director  of  the  Imp.  Ru.ssian  Mus.  .Soc., 
Petrograd.  To  the  Cons,  he  left  his  fine 
library,  and  to  Davidov  his  Stradivari  'cello. 
Of  his  romps,  a  Lied  mil  Varuitionen  for  vcl. 
•ind  orch.  w.is  juihl.  posth. — His  brother, 
Count  Michail  Yurievitch,  b.  Volhynia, 
Nov.  12,  17M,  d.  Moscow,  Sept.  9,  1856,  was 
a  liberal  patron  of  the  fine  arts,  whose  home 
was  the  gathering-place  of  the  most  eminent 
musicians  of  the  time.  He  publ.  a  str.- 
quartet  and  some  songs  (<v>mc  with  \t1.  obbl.). 
^-A  third  brother,  Joseph,  publ.  pf.-pcs.  and 
songs  (48  op.-numbers). 

Wlenlaw'ski  Iv'yri-finhv'skcl,  Henri,  dis- 
tinguished violinist;  b.  Lublin,  Poland,  July 
10,  1835;  d.  Moscow,  Mar.  31,  1880.  At  the 
age  of  S  lie  rnfercd  Clavel's  class  in  the  Paris 
Cons.,  ,uni  liie  .idvanced  class  of  Massart  in 

1845,  winning  1st  prize  for  violin-playing  in 

1846.  He  gave  hb  first  concerts  at  Petrograd 
and  Moscow  in  1848.  and  from  1849-50 
studied  harmony  at  the  I'aris  Cons,  under 
Colet.  He  then  began  a  series  of  concert- 
tours  with  his  brf)thcr  Joseph,  the  pianist, 
through  Poland,  Russia,  (»crmany,  Scandi- 
navia, Belgiuni,  Holland,  England,  etc.;  in 
186()  he  W.IS  named  solo  violinist  to  the  Czar, 
living  chiefly  in  Petrograd  until  1872,  and 
teacldnir  at  the  Cons,  there  1862-7.  With 
Anton  Rubinstein  he  toured  the  United 
States  in  1872,  then  extending  his  travels 
alone  to  California;  in  1874  he  succeeded 
Vieuxtempe  as  prof,  of  violin-playing  at  the 


Brussels  Coos.,  resigning  in  1877,  and  con- 
tinuing his  tours,  with  rapidly  failinp;  health, 
until  death.  Among  modern  violinists  W. 
is  one  of  the  most  imp>osin||[  figures.  Tech- 
ni(;al  difficulties  did  not  exist  for  him;  his 
magnificent,  large  tone,  coupled  with  bold- 
ness of  execution  and  a  fiery,  at  times  volcanic, 
temperament  carried  away  his  listeners.  He 
was  equally  great  as  an  ensemble-player. 
His  comixisitions  arc  well  written,  brilliant 
and  very  elTetnive,  and  several  (the  concertos, 
the  Legend,  the  2d  mazourka,  etc.)  are  still 
ill  the  repertoire  of  every  violinist. — Works: 
I-'or  vl.  and  orch.,  op.  4,  Pcionoise  in  D:  op. 

6,  Souvenir  de  Moscnu;  op.  14,  Concerto  No.  1 
in  m.;  op.  16,  Scherzo-TarentdU;  op.  17, 
Lifpide;  op.  19,  Deux  Mazourkas  caractSris- 
tiques;  op.  20,  Fantaisie  brillante  (on  themes 
from  Fausl);  op.  21,  Polonaise  brillante; 
op.  22,  Concerto  No.  2  in  D  m.  For  vl.  and 
pf.,  op.  1,  Caprice  fantastique;  op.  3,  Sou- 
ventr  de  nam;  op.  5,  Adagio  elrgiaque;  op. 

7,  Caprircto- Valse;  op.  9,  Romance  sans 
paroles  el  Rondo  elegant;  op.  II,  Le  Carnaval 
rttsst;  op.  12,  D9$m  Mnzourkatt  op.  15,  orig. 
theme  with  vars.;  op.  23,  Gitue;  op.  24,  Fan- 
taisie orientate  (posth.).  For  vl.  solo,  op. 
10,  Atide- Caprice;  op.  18.  Pjudes-Caprices 
(with  a  2d  vl.}.  With  his  brother  Joseph  he 
wrote  AUepo  de  spnofe  (op.  2)  and  Grttna  Dma 
pt^onais  (op.  5). 

Wieniaw'aki*  Joooph,  famous  pianist, 
brother  of  preceding;  b.  Lublm,  May  23, 
1837;  d.  Brussels.  Nov.  11,  1912.  Entered 

the  Paris  Cons,  in  1847,  sfiidyinR  under 
Zimmerman,  Marmontel  and  Alknu  (pf.),and 
Le  Couppey  (comp.) ;  in  1850  he  went  on  four 
with  his  brother,  Henri;  studied  with  Liszt 
at  Weimar  in  1855-6,  then  taking  a  rourse  in 
theorv  under  Marx  at  Berlin,  and  returning 
to  Paris  in  1857.  In  1866  he  settled  in  Mos- 
cow as  a  teacher  at  the  Cons. :  but  soon  estab- 
lished  a  pf. -school  of  his  own,  which  flourished. 
1875-6  he  was  dir.  of  the  Warsaw  Music  Soc., 
and  then  settled  in  Bnissds,  teaching  at  the 
Cons.  On  very  numerous  concert-tours 
throughout  Europe,  he  won  fame  rivalling 
that  of  his  gifted  brother. — Works:  Suiie  ro- 
manliqug  f.  orch.  op.  41;  GuiiiautHe  le  Taci- 
htme,  overture,  op.  43 ;  pf  .-concerto  In  G  m.. 
op.  20;  string  quartet  in  A  in.,  op.  32;  pf.- 
trio  in  G,  op.  40;  Grand  Duo  polonais  f.  pf. 
and  violin,  op.  5  (with  his  brother) ;  sonata  in 
D  m.,  op.  24;  sonata  f.  pf.  and  'cello  in  E, 
op.  26;  fbn/a^ta  f.  2  pfs  ,  op.  42.  For  Pf.  solo: 
Polonaises  (op.  13,  21,  27,  48i;  Waltzes  (op. 
3,  7,  18,  30,  46);  Sonata  in  B  m.,  op.  22; 
Masurkas,  0|>.  25;  FaiUoine  et  fugue,  op.  25; 
Sur  rOcMn,  op.  28;  Barcarole,  op.  29; 
Ballade^  op.  31;  Noltumo,  op.  37;  etc.;  4 
concert-atudies  (op.  9  [Barcarole-Caprice],  10 
[RmoMm-Emdel,  33,  36);  also  24  £iudes  de 
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mScanisme  el  de  style,  op.  44.— Cf.  L.  Ddcroix, 

J.  tr,  Xoiirrs  hiograpkiqius  a  amedoHqms 

(Brussels,  1908). 

WIeprecht  (ve'pr^^l^yhtl,  Friedrich  WU- 
helm,  lw>rii  AscluTslcben,  Auij.  ^• 
Berlin,  Aug.  4,  1872.  He  studied  in  L)ris<ii  n 
and  Leipzig,  where  he  was  already  fatuous  as 
a  trt)inl)(>nl^t ;  lived  in  Berlin  from  1824,  at 
first  as  a  violinist  in  the  court  orch.,  finally 
as  Direct or-C.encral  of  all  the  Prussian  mili- 
tary bands.  He  invented  the  Bass  Tuba 
(1835,  with  the  instrument-maker  Moritz), 
tlu  Il!ihvi)hf)n,  a  sort  of  bass  clarinet  (\f<i9, 
with  Skorra),  the  'piangendo'  on  brass  instrs. 
with  pistons,  and  an  improved  contrabass 
bassoon ;  lii-  <  1  aim  of  priority  over  Sax,  in  the 
invention  of  the  Siixhorns,  was  not  upheld  by 
the  courts. 

Wletrowetz  [v'va'-l.  Gabriele,  violinist; 
b.  Laibach,  (  arniola.  Jan.  K^,  1866.  Pupil 
of  Joachim  at  tin-  Berlin  Ibxhsthule  for  3 
yean;  the  first  year  (1883)  she  won  the 
Mendelssohn  prize  of  1500  raarln.  Debut 
at  MQnster  1SS5.  with  Brahms's  concerto, 
followed  by  concert-tours  through  Switzer- 
land, Norway  and  Sweden;  since  then  over 
all  Kurope.  l  or  several  years  she  was  teacher 
at  the  Berlin  lloihschule-^lhe  first  woman 
to  hold  such  a  position  there.  She  is  It-.tdcr 
of  the  VV.  Quartet  (W.,  Gertrud  Schusier- 
Woldan,  Helene  Bomemann-Perchiand, 
Eugenie  Stoltz). 

Wlhan  [ve'hi^hn],  Hans  [HanuS],  born 
Politz,  n.  Braunaii,  Bohemia,  June  5,  1855. 
Excellent  'cellist,  |)tipil  of  Prague  Cons.; 
1873,  prof,  of  cello  at  the  .\loz;irteuni,  Salz- 
hwg;  1877-80,  cham1>er- virtuoso  to  the 
Prince  of  S<'hwarzhurj;-Sf>ndershauscn;  1880, 
Ist  solo  'cellist  in  C  ourt  Orch.,  Munich,  and 
Ilieml>er  of  King  Ludwig's  private  string- 
quartet,  which  frequently  played  at  Wagner's 
soirfcs  at  Wahnfried;  since  1888  prof,  of 
vcl.  at  the  Pr. ii^iie  Cons,  and  dir.  of  the  cham- 
ber-music class.  In  1891  he  formed  the  "Bo- 
hemian String  Quartet, 'selecting  his  four  most 
talented  pupds  (Karel  Hoffmann,  Josef  Suk, 
Oscar  .Nedbal  and  Otto  Berber);  after 
Berber's  retirement,  owing  tf)  ill  health,  in 
1897  W.  himself  took  his  place  as  'cellist; 
for  homogeneity  and  perfection  of  ensemble 
the  organiz^ition  has  for  years  enjoyed  the 
hifghest  rei)utation. 

Wlhtol  [ye'tdhl],  Joseph  Ivsnovitch.  born 

Volmar,  I.ivonia,  July  26,  1863.  St.  music 
1880  at  Mitau;  from  1881-6  at  Petrograd 
Cons,  under  Jotiansen  (harm.),  and  Rimsky- 
Korsakov  (comn.  anr!  instrumentation);  since 
1886,  prof,  of  liarni.  there;  since  1807  also 
mus.  critic  of  the  'St.  Petersburgcr  Zeitunv;' 
fpubl.  in  Ger.). — Works:  For  orch.,  op,  4,  La 
FiU  Li^ho,  symph.  picture;  op.  21,  Ouotrtute 
dramahque;  op.  37,  overture  to  a  Lettish 


fairv-tale,  Spriditis;  op.  42,  Phanlnsif  iihrr 
tetitscke  VoUulieder  for  vl.  and  orch.  Op.  2A. 
Beverinas  daeeimrii  (The  Banl  ^  Bewmf 

for  ch.  and  orch.;  op.  35,  Das  Lied  for  sop 
solo,  ch.  and  orch.;  op.  27,  str. -quartet  in  <  ». 
op.  12,  Esgmsse  for  vcl.  and  pf.;  op.  14. 
Rrrilatrr  for  via.  (vcl.)  and  pf.;  c^.  39, 
Rhapsodic  ubtr  Utlische  Volkslieder  for  vl.  and 
^.'pCS.  (op.  1,  sonata;  op.  2,  Humores- 
out;  op.  24,  Valse-Capnce;  op.  Drr% 
sUkoueUen;  etc.);  songs  (op.  S,  7,  32,  36* 
40,  411.  .'\lso  publ.  100  Lettish  folk-eooss 
for  voice  and  pf.  and  for  pf.  solo. 

Wild  [vHtl,  Franz,  bom  NiederfioWahrufiii, 
Lower  .Austria,  Dec.  .n,  17')2:  d.  ()}>crd6bling, 
n.  Vienna,  Jan.  1,  1860.  Chorister  at  Kl< 
temeuburg  and  later  in  the  court  ch  a  pe  1 :  sai 
as  tenor  soloist  at  Eisenstadt,  in  the  Theater 
an  der  Wien  (Vienna)  and  the  Court  Opera 
(181. ^V.  then  at  Berlin,  Darmstadt,  Kaaw  I, 
and  finally,  from  1830,  again  in  Vienna. 

Wild,  Harrison  Major,  b.  Hoboken.  N.  J.. 
Mar.  6,  1861.    Pupil  of  A.  J.  Creswold,  and 

at  the  Leipzig  Cons.  (1S7.S-0)  of  .Maas_,  Ru*t 
and  Richter;  studied  in  Chicago  (1879-83) 
with  E.  Liebling:  (pf.),  C.  Eddy  (org.)  and  F. 
C  r.leason  (comp.).    He  has  fillefl  positions 
in  several  Chicago  churches;  since  1895  or^' 
and  choirm.  at  Crace  Episc.  Ch.;  also  cond. 
of  the  'Mendelssohn  MiUinerchor,'  'Apoife 
Club'  and  'Mendelssohn  Qiib*  (RockfofdJL 

wader  [vfl'der],  (JMne  Albert)  l^fcier 

▼an,  Iiorii  Wettern,  n.  Ghent,  Aug.  21,  U^?. 
d.  I'aris,  Sept.  8,  1892.  Known  as  a  wrUH 
for  'Le  Menestrel,'  etc.;  as  a  translator,  into 

French,  of  Cerman  songs  and  opera-texts; 
an<l  as  the  author  of  Mozart,  I  hommf  et 
I'artistf  (1880;  4th  cd.  1889;  Engl.  tr.  by  L. 
Liebich,  1908);  Btethtmn^  savieetses  <euvres 

(18831. 

Wilhelm,  Karl  Friedrich,  composer  of 
Die  Wacht  am  Rhein  (poem  by  M.  Schnecken- 
l^ergcr);  b.  Schmalkalden,  Sept.  5,  1815;  <f. 
there  .\iig.  26,  187.^.    Pupil  at  Kassel, 
of    Bott,  Baldewein  and  Spohr;  Uter  of 
Andr£  and  Aloys  Schmitt  in  Frankfort;  from 
l.<?^0-6t.  director  of  the  Crefeld  'Liederfafel,' 
for  which  he  composed  many  male  choruses, 
among  them  Die  Wacht  am  Jtketa,  now  a 
national  song  of  the  Germans;  it  was  hrst 
perf.  by  the  'Licdertafel'  on  June  11,  1854, 
and  first  publ.  in  the  'ChorHcders.iniinlung.' 
of  Erk  and  Greef  (Essen,  1854).    In  1860  he 
received  the  title  of  'R.  Prussian  Mus.  Dir.'; 
in  1S70  Queen  (later  Empress)  Augusta  (MT- 
sented  him  a  gold  medal,  and  in  the  same  year 
he  was  granted  a  pension  of  3,000  marks.— 
Cf.  K.  (H)llmick,  A.  F.  W.  (Frankfort,  1848\ 

Wilhel'nU  Ivil-hdhl'mSj,  Aiiflust  (EmU 
Dsfilel  Fm&naiid)*  eminent  violin-virtuoso: 
b.  Usingen,  Nassau,  Sept.  21,  1845;  d.  Lon- 
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don,  Jan.^  22,  1908.  Taught  by  Konzcrt- 
meister  Fischer  at  Wiesbaden,  he  nl.i>efl  in 
roiiccrtsat  8;  in  1861  he  |>laye<i  beiori'  Liszt, 
who  introduced  him  to  DaN^d  at  Leipzig  as 
a  second  Paganini.  He  studied  1861-4at  the 
I  cipzig  Cons,  under  David  (vioIin\  Haupt- 
niann  and  Richter;  in  1862  he  played  in  the 
Gewandhaus;  in  1864  he  went  for  further 
study  to  RafT  at  Frankfort,  and  in  1865  made 
his  first  concert -tour,  to  Switzerland;  he 
thin  visited  Holland  and  England  (1866), 
France  and  Italy  (1867),  Russia,  Switzer- 
land, France  and  Belgium  (1869),  Engbnd, 
Jx'Otland  :w<\  Ireland  f I860  70);  then  trav- 
elled through  Holland,  Scandinavia,  Ger- 
many and  Austria  (1871-4),  to  England 
(1875-7),  and  America  (1878),  making  a  4-year 
tour  of  the  world  to  S.  America,  Australia,  and 
Asia  (1878-82).  In  1876  he  was  leader  of  the 
Bayreuth  orch.  at  the  production  of  Der  Ring 
des  Nibdunfen.  For  several  years  he  Kved 
chiefly  at  Biebrich-on-Rhine,  where  he  estab- 
lished, with  R.  Niemann,  a  'Hochachule'  for 
violin-playin^.  In  1886  he  removed  to  Blase- 
witz,  near  Dresden;  and  in  1894  was  app. 
head-prof,  of  violin-playing  in  the  Guildhall 
S<ho<)I  of  Music,  London.  His  first  wife, 
whom  he  married  in  1866,  was  baroness 
Liphardt,  a  niece  of  Ferd.  EHivid:  in  189S 
he  married  the  pianist  ^fa^p!!a  Mausch. 
He  was  one  of  the  greatest  amon^  the  world's 
violinist.  Works:  HockuUsKanta(e  {.  soli, 
ch.  and  orch.;  2  Konsertstucke  (No.  2,  In 
MemorUim)  for  vi.  and  orch.;  AUa  Fobtcta 
for  ilo  ,  Theme  and  vars.  for  do.  (after  2 
caprices  of  Pav;anini);  a  cadenza  to  Beet- 
hoven's vl.-i  onrerto;  solo  pieces  and  tran- 
scriptions (Bach,  Chopin,  Wagner)  f.  violin; 
Romanze  f.  pf.;  5?oni,'s.  With  J.  Brown  he 
wrote  A  .\fii<Irrn  .V,  IkwI  for  the  Violin  (6 
ports). — Cf.  E.  Frassinesi,  A.  W.  Violinista. 
Memorie  (Mirandob,  1913).— >His  son,  Ado)f, 
(b.  Mar.  31,  1872).  an  excellent  violinist,  w^S 
app.  in  1898  violin-prof,  at  Belfast  Cons.— 
His  aister-in  law,  Maria  W.,  nit  GMtell,  b. 
Mayence,  July  27,  18.S6,  is  a  noted  concert* 
soprano,  a  pupil  of  Mme.  Viardot-Garcia. 

WUhem  [rerte  BocquUlon],  GuUlaume- 
Lottte,  bom  Pbn's.  Dec.  18.  1781;  d.  there 

.•\f)ril  26,  1842.  The  son  of  an  army-officer, 
he  himself  entered  active  servi<-e  at  the  age 
of  12;  but  from  1795-1801  stuciie<|  at  the 
school  of  Liancotirt  (founded  by  the  Duke 
de  Larochefoucauld),  and  then  for  2  year*  in 
the  Paris  Cons.  He  taught  music  in  the 
military  school  of  Saint-Cyr;  and  in  1810 
was  app.  teacher  of  mtisic  at  the  Lyc6e  Na- 
poleon  (later  College  de  Henri  IV),  o<-cupying 
this  position  until  death.  The  system  of 
cftsei^nement  muiuti  (mutual  instruction) 
which  had  been  introduced  into  the  popular 
schools  of  France,  attracted  W.'s  attention, 


and  in  1815  he  Ix^p-in  to  apply  it  in  mus. 
teaching,  with  such  marked  success,  that  in 
1819  he  was  chosen  to  organize  a  system  of 
mus.  instruction  for  the  primary  schools  in 
Plans,  was  app.  sinRinK-teacher  to  the  I'bly- 
technique  in  1820,  and  likewise  Director  of  a 
Normal  School  of  Music.  In  18.iO  ten  ele- 
ment ar>'  schools  were  under  his  supervision; 
in  1833  he  conceive<I  the  happy  idea  of  in- 
stituting regular  reunions  of  the  pupils  in  one 
grand  chorus,  to  which  he  gave  the  name  of 
'Orphcon,'  the  performances  of  which  were 
marked  oy  wonderful  confidence,  precision 
and  anim.ition.  In  18.?5  he  was  made 
Director-General  of  mus.  instruction  in  all 
primary  schools  of  Paris,  and  was  create<l  a 
Chevalier  of  the  Legion  of  Honor.  Besides 
his  school-classes,  he  formed  clas.ses  of  adults, 
chiefly  workingmen,  in  which  the  success  oi 
his  system  was  equally  con^cuous,  and 
which  now,  under  tl  le  name  ot  'OrpMons,* 
include  scores  of  [Xjpular  sim;ing-societies. 
He  publ.  numerous  songs  and  choruses;  also 
a  great  coll.  of  a  cappella  choruses,  'Chpheon,' 
in  5  (Liter  10)  vols.  His  first  expose  of  his 
method.  Guide  dr  la  methode  ^Irmenlnire  el 
analyiique  df  musique  el  de  chant  (1821  U, 
was  followed  by  TabUaux  de  lecture  musicaie 
tt  ^txknUon  vocah  (1827-32),  ffonveaux 
tableaux  dr  la  tun-  musifuU  ct  <!r  rh<inl  cle- 
mentaire  (1835),  .\f.niufl  musiaU  a  l  usa^e  des 
CoUiges,  e/*.,  Comf^rcnanl,  pour  tOUS  Us  tnojrs 
d'enx^nememtt  le  texte  et  la  mu$iqm  en  parti- 
lion  de$  tabteanx  de  la  mffkode  de  Jeeture  muti- 
cale  rt  '!r  <  limit  t  l'mcnttiirr  (2  vols.,  1836). — 
Cf.  E.  .Niliovet,  A'o/kr  hislorique  sur  la  vie  el 
les  truvres  de  C.  L.  B.  W.  (Paris,  1843);  J. 
A.  Ufage,  .Vo/iV<r  sur  B.  W.  (ib.,  1844). 

WU'ke,  Christian  Friedrich  Gottlieb, 
b.  Spandau,  Mar.  13,  176Q;  d.  Treuen- 
brietzen,  July  31,  1848.  In  IT'M,  orKanist 
at  Spandau;  1809,  at  Neu-Ruppin;  in  1820, 
*R.  Mus.  Dir.';  in  1821,  government  expert 
on  organ-buildiny;. — Publ.  Beitrdge  zur  Ge- 
schichle  der  neuern  Orgelbaukunst  (1846); 
Cber  Wichtigkeit  urtd  Unentbehrlichkeit  der 
OrgdmiKluren  (1839);  articles  in  the  'AUgem. 
nuts.  Zdtung*  and  the 'Qk:ifia*;  etc 

Wmaert  (vlllahrti,  [Witflianlus,  Vltf  iar, 

Vuigtllart],  Adrian,  called  Adriano:  Ixirn 
Flanders  (Bruges  or  (according  to  \'an  der 
Straetenl  Roulers)  between  1480-90;  d. 
Venice,  Dec.  7, 1.'562  A  pu[>il  of  Jean  Mouton 
and  Josfjuin  Dcjjres.  he  went  to  Rome  in 
15\(>,  thence  to  I'errara,  later  entered  the 
service  of  Ludovic  II,  King  of  Bohemia  and 
Hungary,  and  was  app.  maestro  at  S.m 
Marco,  Venice,  on  Dec.  12,  \527.  Here  he 
founded  a  music-sch<Kjl,  among  whose  dis- 
tinguishe<l  alumni  were  Zarlino,  Ciprianode 
Rore,  and  Andrea  Gabrieli ;  VV.,  as  the  teacher 
of  these  famous  pupils,  is  cooiidered  the 
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founder  of  the  great  Wnrtian  school  of  com 
position.  He  is  also  ri^arded  as  the  creator 
of  the  style  of  writing  lor  2  choirs,  prompted 
thereto  by  the  2  opposed  orpan^  at  San  Marco, 
preceding  Agostini  by  over  halt  a  century. — 
lie  pubT.  masses,  motets,  vesper-psalms, 
madngalflf  canaooe,  etc.  Detacned  pieces 
are  in  SooAto's,  Pietnicci's,  Montan-Neuber's, 
and  other  continiiKjr.iry  colls. — Cf.  E.  Grt-Roir, 
'  A.  W.  (Brussels,  1869);  Eitaer's  monograph 
on  W.  in  the  'Monutshefte  fOr  MttMicKe- 
achirhti-'  (1887).— See  Q.-Lex. 

Wiile,  Georg,  fine  'cellist ;  b.  Greiz,  Reuss, 
Sept.  20.  1869.  1885-9,  pupil  at  the  Leipzig 
Cons,  of  Klengel  (vcl.)  and  Rust  (comp.); 
joined  the  Gewandhaus  orch.  in  1889.  succ. 
Schrdder  as  solo  'cellist  in  1891;  since  1899 
do.  at  the  Dresden  Opera  and  prof,  at  the 
Cons.;  also 'cellist  of  the  Petri  Quartet;  made 
'Hofkonzcrtnicister'  in  1902,  and  K^\.  Prof,  in 
1909;  has  made  succ.  tours  of  Germany  and 
Engiand.  PuU.  TonkiUntudiM  for  vd. 

Win«nt*Bordo&ni  (vf  iahnlsShr-ddh'nel, 
Jean- Baptiste- Joseph,  born  noiiai.  TM. 
8,  1809;  d.  Paris.  May  11.  1H52.  Basstxjn- 
virtuoso;  [xipil  of  Dclcanibn^  at  Paris  Cons.; 
played  at  the  Italian  Opera,  LondoOi  and  the 
Theatre  Itaiien.  Paris;  in  1834  he  married 
Bordogni's  daughter  at  New  York,  tr.i veiled 
with  her.  was  app.  bassoon-teacher  at  the 
Brussels  Cons.,  and  in  1848  at  the  Paris  Cons. 
— VVWks:  Method  f.  hwssoon;  4  Fantasias  f. 
bassoon  w.  orch.  (or  pf.);  a  Concertante  f. 
biisso<jn  and  clarinet;  a  Duo  f.  bass<jon  and 
oboe;  he  prod,  the  operas  Le  Maine  (Brus- 
aeie,  1844)  and  Van  Dyck  (ibid.,  1845). 

Williiuns,  (Charles  Francis)  Abdy,  b. 
Dawlish.  S.  Devon.  July  16.  1855.  While 
pursuing  his  studies  at  Trinity  Coll.,  Cam- 
bridge (1S75-S;  .\.  B.)  he  played  vl.  and  via. 
in  the  orch.  of  the  'Cambridge  Univ.  Musical 
Soc.';  after  graduation  went  for  his  health  to 
Auckland,  .\cw  Zealand,  where  he  was  org.  at 
a  church,  violinist  in  the  orch.  of  the  .Auck- 
land Choral  Soc.,  and  cond.  of  a  Glee  Club; 
returned  to  England  in  1881,  and  became  org. 
and  musie-maater  at  Dover  Coll.;  having 
taken  the  degree  of  A.  M.  at  Camliridge 
(1882),  he  went  for  further  study  to  the  Leip- 
sig  Cons.:  188.S-91,  org.  at  St.  Marys.  Bol- 
tons,  S.  W.;  took  degree  of  Mus.  Bac.  at  Ox- 
ford (1889)  and  Cambridge  (1891);  1895- 
1901,  dir.  of  music  at  the  Greek  Th.  at  Brad- 
field  Coll.,  making  a  specialty  of  GrKk  music; 
wrote  choruses  for  the  productions  of  A  nt  igone, 
Agamemnon  and  Mcestis,  an-l  had  reproduc- 
tions made  of  ancient  instrs.  (aulw,  lyra), 
which  he  taught  the  students  to  play.  Owing 
to  ill  health  he  retired  in  1901,  and  flevoted 
himself  to  literary  work  and  scholarly  re- 
search; in  19()t  Ir-  intriHliicctI  the  sy?>tem  of 
Plain-Chant  of  the  Benedictines  of  Sotesmef* 


10.^8 


at  the  priests'  seminary  in  Capri,  which 
him  recognition  from  the  Pope.  Besides  tbe 
Greek  choruses  mentioned,  oe  publ.  some 
services.  In  MS.,  a  str.-quartct  in  D  ra., 
a  vcl. -sonata  in  F,  4  canons  for  clar.,  vl.  and 
pf.  (all  prod,  at  the  'Musical  Artists'  Soc.' 
1887-8).— Literary  works:  Ah  Historieai 
Aeeotmt  of  Mtmad  Defrees  ai  Oxford  ttmd 
Cambridge  (ISOVi;  Bach  10(K))  and  TTandrl 
(1901),  in  the  series 'The  Master  Musicians'; 
The  Story  of  the  Organ  (1903);  The  Story  of 
Notation  (1903);  Thf  Slorv  of  Organ- Afusi- 
(1905);  The  Rhythm  of  Modern  Music  (190Q  ) : 
valuable  essays  on  (ireck  music  and  Plain- 
Chant  in  various  journals  {The  Music  of  the 
Greek  Drama,  as  introd.  to  his  music  for 
Antigone:  The  Aristoxenian  Theory  of  the 
Rhythmical  foot,  in  'Mus.  Antiquary*  Uuly. 
19111;  etc.). 

Williams,  Charles  Lee,  b.  Winchester. 
May  1.  1853.  Chorister  at  New  Coll.  ( 1S62- 
5),  and  pupil  (later  asst.-ot^.)  of  Dr.  Arnold 

at  Winchester  Cath.;    1872-5.  org.   at   St.  i 
Coloniba's  Coll.,  Ireland;  .Mus.  Bac,  Oxon.. 
1876;  187()  H2,  org.  and  choirm.  at  Lland.iflF 
Cath.:    1882-98,  do.  at  Gk>ucester  CatH. 
During  that  time  he  cond.  5  of  the  'Three 
Choirs  Festivals'  held  at  Gloucester,  and 
participated  in  all  the  others  (at  Worcester 
and  Hereford);  resigned  in  1898  because  of 
ill  health;  is  a  member  of  the  Asst>c.  Board 
of  the  R.  A.  M.  and  k.  C.  .M.— Comp.  the 
cantaVd^  Gethsemane,  Bethany.  A  Harvest Sm^ 
A  Dedication;  King  shall  rejoice,  coronaidoa 
anthem  for  ch.  and  orch.;    much  churA- 
nui^ic;    wrote  (with  H.  G.  Chance)  a  con- 
tinuation [1864-94]  of  D.  Lysons'a  History  of 
the  Origin  and  Progress  of  the  ifeeHng  of  the 
Three   Choirs  of  Gloucester,    Worcester  and 
Hereford  11724-1819]  (2d  ed.,  cont.  by  J. 
Amott  (to  18641,  as  The  Annals  ef  tka  tkns 
Choirs  ....). 

Williams,  David  Christmas,  b.  Uan- 
wrtyd,  Wales,  Sept.  12,  1871.    Pupil  of  Dr. 

J.  Parry  at  the  South  Wales  School  of  ^fu5ic; 
cond.  of  the  'Merthyr  .Musical  Soc."  and  the 
'North  Glamorgan  Orchl.  Soc.'— Wwks: 
The  Sands  of  Lavan  (priae  cantata*  Cardifi. 
1893);  The  Batae  of  the  Sevem,h^\sid  for  ch. 
and  orch.;  Psalms  Praise;  an  ovt-rturc  and 
a  suite  for  orch.;  male  choruses,  sooss  and 
pf.-pcs. 

Williams,  Frederic  Arthur,  b.  Oberiin, 
O.,  Mar.  i,  1869.  PupU  in.  Cleveland  of  J. 
H.  Rofi:ers  (pf.  and  orjr.),  W.  G.  Smith  (pf. 

and  comp.),  C.  E.  Clemens  (org  )  and  W.  H. 
Sherwood  (pf.,  1899);  living  in  Cleveland  as  a 
teacher.  Has  publ.  nuny  pf.-pcai  (diiefly  in- 
structive); also  Wrist  and  Araom  Studies, 
and  Oetage  and  Chord  Studies. 

WUllaoM,  II.  Evan,  distingulsihed  coo- 
cert-tenor;  b.  Mineral  Ridge.  O.,  Se|»t.  7, 
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1867;  H.  Akron.  O  ,  May  24,  1918.    Pupil  of 
Louise  von  Frcilitsch  (4  years),  J.  Sauvage 
(3  years)  and  T.  D.  Mehan  (do.);  d6but  at  the 
Worcester  (\lass.)  Fest.  of  1896;  san^  from 
then,  with  ever-growing  succ.,  at  the  principal 
festivals;    gave  nearly  1000  recitals;    for  5 
years  he  was  soloist  at  the  Marble  Collegiate 
Ch.  in  N.  Y.  City.    His  repertoire  included 
almost  all  the  oratorios  perf.  to-day,  and 
many  operas  (in  concert -form).    Une  of  the 
first  American  vocalists  to  introduce  Eoglish 
translatioosy  he  used  the  vernacular  ck* 
elusive^  in  all  his  recitals  after  1900^ 

Winiams.  Ralph  Vaughan,  bom  Down 

Ampnev,  Wiltshire,  On.  12,  1872.  From 
1890-2  pupil  at  the  K.  C.  M.  of  H.  Sharpe 
and  G.  P.  Moore  (pf.)i  Panatt  (org.),  Parry 
and  Stanford  frnmp.);  then  attended  Trinity 
Coll.,  Cambridge  (-A.B.,  1895)  and  returned 
for  another  year  to  R.  C.  M.;  1897-8,  pupil 
of  Bruch  in  Berlin ;  Mus.  Doc,  Cantab..  1901. 
In  order  to  familtarife  himself  with  the 
methods  of  impressionism  he  worked  for  some 
time  with  M.  Ravel  in  Paris.  Excepting 
the  position  as  org.  at  South  Lambeth  Ch. 
{1S96-9)  and  that  of  extension  lecturer  at 
Oxford  Univ.,  he  h. IS  held  no  posts;  is  devoting 
his  entire  time  to  comp. — Works:  For  orch.: 
Sermade  for  small  orch.;  The  Solent,  orchl. 
impression;    Bucolic  Suite;    Iferoie  Elegy; 
3  Norfolk  Rhapsodies  (E  m.,  D  m.,  G  m.); 
Hamham  Down  and  Boldrewood,  2  orchi. 
impressions;   In  the  Fen  Country,  symph. 
impression;    A  London  Symphony  (wiected 
for  publication  by  the  'C  arnegie  Trust,'  1917); 
Fantasia  on  a  theme  of  Tallis's  for  str.-orch.; 
The  Wasps,  suite;  Fantasia  for  pf.  and  orch. 
— Chamber-music:  2  pf. -quintets  (G  m.,  w. 
vl.,  clar.,  vcl.  and  horn;  C  m.,  w.  vl.,  via., 
vcl.  and  double-bass);  2  str.-quartets  (C  m., 
G  m.);  2  small  pes.  for  str.-quintet;  Three 
Studies  in  Engl.  Folk-song  for  vl.  and  j)f.  - 
Vocal  w.  orch.:  Toward  the  Unknown  Region 
(Whitman)  for  mixed  ch.;  WiUmo-Wood 
(Ronetti),  cantata  for  bar.  solo,  fem.  ch.; 
A  Sea  Symphony  (Whitman)  for  soli  and 
ch.;  The  Garden  of  Proserpine  (Swinburne) 
for  mixed  ch.;  Five  Mystical  Songs  for  bar. 
•olo  and  mixed  ch.;  3  Noetwrnet  for  bar. 
solo;  choruses  and  incid.  music  to  .^ristn 
phanes's    The    Wasps   and    Ben  Jon.son's 
nsKiae  Pa»*«  Ammersary.    Numerous  part 
Kiags  and  songs  (several  cycles.  The  House  of 
Life  (Roesettil,  Songs  of  Travel  [Stevenson |, 
On  Wenlock  Edge  [from  Housnian's  .4  .Shrop- 
shire Lad,  for  ten.,  str.-quartet  and  pf.J). — 
Hased.  'Fifteen  FoUc-SottRS  from  the  Eastern 
Counties'  {or  \  nice  and  pf.,  in  'The  Journal  of 
the  Folk-Song  Soc.'  (vol.  i,  No.  8)  and  H. 
Purcell's  'Welcome  Songs*   (vols,  XV  and 
xviii  of  the  ed,  of  the  P.  Soc.). 

Willing,  Jobann  Ludwig,  born  KUhn- 


dorf,  n.  Meiningen,  May  2,  1755;  d.  Nord' 
hauscn.  Sept.,  18U5,  as  organist  of  the  Haupt- 
kirche. — Publ.  sonatas  f.  pf.,  f.  vi(dia,  aMf. 
'cello;  a  'cello-concerto,  a  violin-concerto, 
duos  f.  violins,  24  English  Dances  f.  pf.;  etc. 
— See  Q.*Lex. 

Wnils,  Henry,  famous  organ-builder;  b 
London,  April  27,  1821;  d.  there  Feb.  11, 
1901.  From  1835-42  he  was  articled  to 
John  Gray  (later  Gray  &  Davidson),  and  even 
during  his  apprenticeship  he  invented  the 
special  manual  and  pedal  couplers  which  he 
later  used  in  liis  own  instruments:  worked 
from  1842-S  for  Evans  at  Cheltenham,  and 
in  1845  establ.  his  own  business  in  l  ondon. 
His  rebuilding  of  the  organ  in  Gloucester 
Cath.  proved  the  stepphigr-stose  to  hu  sub- 
sequent f.irne;  the  instrument  exhibited  .it  the 
Crystal  Palace  during  the  Exhib.  of  1851 
attracted  wide  attention,  won  the  Council 
Medal,  and  was  installed  in  Winchester  Cath. 
in  1853;  it  ah»  brought  htm  the  commission 
for  the  great  organ  in  St.  George's  Hall, 
Liverpool  (1855).  In  1878  he  took  his  sons 
Vincent  and  Henry  into  partnership,  and 
adopted  the  firm  name  of  'Henry  Willis  & 
Sons';  he  became  generally  known  as  'Father 
W.'  Vincent  left  the  firm  in  1894,  but 
Henry  became  the  head  of  the  business  after 
the  founder's  death,  and  later  took  his  own 
son,  Henry  Jr.,  into  partnership.  W.  won 
prizes  at  all  the  great  expositions  in  England 
and  France,  and  the  organs  of  almost  half 
the  cathedrals  in  England  were  built  or  re- 
built by  him;  he  himself  regarded  the  mag- 
nincent  organ  in  St.  Paul's,  London  (1891), 
as  his  masterpiece  (77  speaking  stops,  19 
couplers);  his  successors  ouilt  tne  organ  in 
I,iver|Kx)I  Cath.  (167  speaking  stops,  48 
couplers)  in  1912-4  (at  the  time  the  largest  in 
the  world). — Although  W.  was  entirely  self- 
taught  in  nnisir,  he  became  a  remarkably 
fine  org;anist;  Ix-fore  his  20th  year  played 
at  Christ  Ch.,  Hoxton;  then  went  to  namp- 
stead  Parish  Ch.,  and  for  nearly  30  years  was 
org.  at  the  Chapet  of  Ease.  Ishngton.  At  the 
Gloui  ister  Fest.  of  1847,  and  on  sever.d  other 
occasions,  he  played  double-bass  in  the  orch. 
— Cf.  'M.  T.*  (May,  1898). 

Willis,  Richard  Storrs,  born  Boston, 

Mass  .  Feb.  10,  1819;  d.  Detroit,  May  7, 1900. 
A  student  (1837)  at  Yale,  he  was  elected  pres. 
of  the  'Beethoven  Soc.,'  for  which  he  wrote 
orchl.  pieces  and  chocuses.  Studied  (1841) 
at  Pnmkfort-on-Main  under  Schnyder  von 
Wartensoe  (harm,  and  form),  and  at  Leipzig 
under  Hauptmann  (cpt.  and  instrui.ie.ita- 
tion).  Returning  to  New  York,  W.  con- 
tributerl  to  the  preis,  and  bter  edited  'The 
Musical  Times,'  'The  Mus.  World,*  and  'Once 
a  Month';  publ.  Our  Chunk  hfusk;  and 
comp.  much  vocal  music  {Church  Choral$t 
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Student  Songs,  Miscellaneous  Lyrics,  besides 
many  patriotic  songs  afterwards  collected  as 
Waif  of  Song,  and  publ.  by  Galignani,  Paris, 
1876).    Also  a  vol.  of  lyncs,  Pen  and  Lute. 

WUl'mers,  Heinrich  Rudolf,  bom  Ber- 
lin, Oct.  31,  1821:  d.  Vienna.  Aug.  24,  1878. 

Fine  pianist,  pupil  of  Mummel  at  Weimar 
and  Fr.  St  hneider  at  Dessau.  After  concert- 
tours  (1838-53),  he  lived  in  Vienna  until 
called  to  Berlin  in  1864  as  prof,  at  the  Stern 
Cons.  ;  resigned  1866,  and  returned  to  Vienna. 
His  technical  specialty  was  the  trill;  in  the 
performance  of  'chains  of  trills'  he  was  un- 
rivalled.—Works:  Op.  85,  pf.-quartet  in 
G  m.;  2  vl. -sonatas  (op.  11,  C#  m.;  op.  94, 
B»;  brilliant  pf.-solos:  Op.  1,  Six  eludes; 
Op.  5,  Serenade  hotique  (for  the  left  hand); 
op.  8.  Sehnsucht  am  Metre;  op.  27,  Un  jour 
d'l'ie  en  Nonage,  op.  28,  two  etudes  de  con- 
cert (La  pompa  di  festa  and  La  danza  delle 
Baccanti);  op.  29,  Northern  National  Airs; 
op.  33,  SomUe  kfr&ique;  op.  35,  TaranttUa 

ftocosa:  op.  4'),  La  Sylphiilr;  op.  60,  TrilUr- 
etten;  op.  78,  Aus  der  Geulerwelt,  tremolo- 
caprice;  op.  Xn^AUegfo  symphtnUqm;  also 
fantasias,  etc. 

Willy.   See  Gauthiers-Villars. 

WUm,  Nicolai  von,  bom  Riga,  Mar.  4, 

18.W;  <!  \Vic-^b.i<kn,  Feb.  20,  1911.  Pianist 
and  composer;  pupil  1851-6  of  the  Leipzig 
Cons,  (iiauptmann,  Rtchter,  Rietx,  Plaidy. 
etc.):  from  1857  S,  2d  Kafx^Mm.  at  the  Ri^a 
f  ity  Th.;  then  went  to  Pelrograd,  Ix'coming, 
in  18f)0,  on  Henselt's  recommendation, 
teacher  of  pf.  and  theory  at  the  Imp.  'Nicolai 
Inst.,'  retiring  1875  to  Dresden,  ami  living 
from  1878  in  Wiesbaden.  A  vcr>'  prolific 
comjjoscr  (243  opus-numbers),  he  is  best 
known  tlirough  his  chamber-music. — Works: 
CHAMBER-Mrsir:  Op.  27,  str.-scxtet  in  B  m.; 
op.  4,  str.-qiiartft  in  C"  m.;  op.  165,  pf.-trio 
in  E  m.;  op.  Ill,  vcl. -sonata  in  A  m.;  2  vl.- 
•onatas  (op.  K3,  D;  op.  92,  G  m.);  2  suites 
for  vl.  and  pf.  (op.  88,  D  ni.;  op.  95.  C);  op. 
156,  sonata  for  vl.  and  harp  in  D  m.  For 
Pf.  4  hands:  8  suites  (op.  25,  Bt>;  op.  30,  C 
m.;  op.  44.  D  \Batt-SuUe\;  op.  53.  Bine  Nord- 
landfahrt;  op.  100,  C,  m.;  op.  130,  Schu-eizer- 
Suile;  op.  180,  K  ni.;  op.  199,  A);  4  'Walzer- 
Suiten'  (op.  86,  C;  op.  90,  E;  op.  93,  Et>; 
op.  126,  F);  op.  18,  BeisebiUer  aus  Schlesien; 
op.  28,  MusikaUsche  Pedeneieh$tungen;  op. 
32,  Das  Mnrchcti  von  der  schonen  Magelone; 
op.  39,  KaUndarium;  op.  ll^Musikoliscke 
Difhter-SUhouetten. — FoR  2  Pfs.:  Op.  62, 
Praludium  und  Sarahande;  op.  64,  Variationen. 
For  Pf.  solo:  5  suites  (op.  155.  G;  op.  160, 
D  m.;  on.  16^),  C;  op.  192,  C";  op.  207,  G 
[Kleine  SuiU])-,  op.  1,  Seeks  PrUludien:  op. 
16.  Herhstfriehte:  op.  20,  3  instructive  sona- 
tinas: op.  31,  ]',:lkcr  und  Zcititi  im  Spiegel 
ihrer  Tanze;  op.  37,  J m  russischen  Dorji  op. 


50,  Deutsche  Poesie  in  musikaJischem  Gewmd; 
op.  74,  Stimmungen;  op.  109,  Auf  der  Olerfs- 
bur^;  op.  116,  Trifnlium;  op.  179,  Dorf-  UJn^i 
WatdidyUen;  op.  225.  Musikaiisckrs  DeJe^ 
merw:  ttc—KonmrtslSck  for  liarp  and  or^s.^ 
op.  122;  motetik  op.  40;  male  dioni»e»; 
songs. 

WUflM,  Jan  Wtnem.  bom  WitxIicWw, 

Schwarzburg-Sondorshausen,  Mar.  30,  177 J?; 
d.  Amsterdam,  July  19,  184 7.  Teacher  anti 
oc^anist  in  Anntetdam.— Publ.  2  pC. -con- 
certos, 2  flute-concertos,  2  -string-quartets,  2 
pf.-trios,  3  violin-sonatas,  2  tiute-scMiata^  » 
darinet-ooooerto,  3  syinplKHiics,  etc 

Wilsing  [vHzingl,  Daniel  FrlcdHcli 
Eduard,  bom  Horde,  n.  L>ortmund,  Oct.  21, 
1809;  d.  Berlin,  May,  2.  1893.   On?anist  in 

Wesel  1829-34;  then  rcmovccl  to  Berlin. — 
Works:  Oratorio  Jesus  Christus,  in  2  part'!, 
(prod.  Bonn,  1889.  by  W.'s  pupil.  Arnold 
Mendelssohn);  a  De  profundis  a  16  (won  the 
gold  medul  for  Art  at  Berlin);  sonatas  f.  pf.; 
songs. 

Wilson,  Grenvllle  Dean,  b.  Plymouth. 
Conn.,  Jan.  26,  1833;  d.  Nyack,  N.  Y.,  Sept. 
20,  1897.    His  teachers  were  his  mother,  and 

a  German  tutor  named  Donheim,  for  piano, 
and  A.  W.  Johnson  at  Boston  for  harmony 
and  comp.;  some  pieces  wore  publ.  l>efore  he 
was  ten.    From  18  he  taught  in  I.enox,  Mass., 
New  York,  Saratoga  and  I^sell  5>eminar>-; 
in  1871  he  took  charge  of  the  niiisic.d  de- 
partment of  Rockland  Inst.,  Nvack;  in  IS'' 
ne  organized  the  Nyacic  Svmphony  Sociery. 
with  annual  conrcrts;  and  in  1880  foundr.* 
the    Nyack    Choral    Society. — Publ.  works 
number  178,  chiefly  popular  piano-pieces  (The 
Shepherd-boy,  Wayside  Chapel,  Chapel  in  the 
Mountains,  Moonlight  on  the  Hudson,  V'oix 
du  nuitin,  etc.). 

Wilson,  John,  famous  Engli>h  liitcnist; 
b.  Faversham,  Kent,  .^pril  5,  1594;   d.  l^n- 
don,  Feb.  22,  U)73.    Mus.  Doc..  Oxon..  1644; 
prof,  of  music  at  Oxford  Univ.,  1656-^; 
then  Gentleman  of  the  Chapel  lloyal.  and 
chamber-musician    to    Charles    II. — Publ. 
Psalterium  Carolinum  (1657);  Cheer/uJ  Ayrcs 
or  Ballads  a  1  or  3  (1660);  also  giees  and 
catches  in  Play  ford's  'Musical  Companion' 
(1667).  and  songs  in  'Select  Music.i\  .\yrca 
and  nialogiieV  (1652,  '53,  '69).— Cf.  E.  F. 
Rimbault,  Who  Was  Jack  W.,  the  Singer  0$ 
Skakespeare*s  Stage?  (London.  1846). 

WttwMi,  MOTtfiner*  b.  Chariton,  Iowa, 

Aug.  6,  1876  St.  in  Chicago  with  S  E. 
Jacobsohn  ( 1S')4-1900),  F.  G.  Gleason  (comp.; 
1894-1901/  and  W.  Middleschulte  (org.; 
1900);  l'>()l-7,  dir.  of  theor>-dept..  Univ.  of 
Nebraska;  then  st.  a  year  at  the  Leipzig 
Cons.  (1907)  with  Rt^er  and  Sitt;  1«X)«-10. 
in  Leipzig  as  private  teacher;  1911-5t  cond. 
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of  the  Atlanta  Symph.  Orch.;  in  1916  sure. 
Dr.  Hanchett  as  head  of  theory-dept.  at  the 
Brenau  Oms.,  Gainetville,  Ga.    Has  publ. 

a  pf.-trio  (op.  5);  2  vl. -sonatas  fop.  14,  D; 
op.  16,  E);  Echoes  from  Childhood  and 
Romance  for  vl.  and  pf.;  In  Plantation  Style, 
suite  for  pf.;  2  books  of  orsan-compa.  In 
MS.,  Symphonic  SuiU  in  A  m.;  an  orchl. 
version  of  op.  5;  5  symiilionies;   2  i)f.-tnos; 


Winderstdn  [vTn'dcr-stml,  Hans  (Wil- 
helm  Gustav),  Ixirn  Luncburc,  Hanover, 
Oct.  29,  1856.  St.  1877-80  at  Leipzig  Cons, 
under  Henry  Sohradieck  and  Fr.  Hermann 
(vln.),  K.  Fr.  Richter  and  W.  Rust  (theory): 
also  playing  in  the  Gewandhaus  Orch.  From 
188(M/ leader  in  Baron  von  Derwies'  jwivate 
orch.  at  Nice;  then  till  1887  violin-teacher 
at  the  Winterthur  (Switzerland)  Cons.,  after 


version  oi  op.  j,  j  oymiMiu.. ^       ...v....     ...     .      ...v^. ......  v   ,  ----- 

^  vl  -sonatas-  etc   Author  of  The  Khetonc  of     which  lie  cond.  a  conccrt-orch.  at  NurenilHTg 


Music  (1907)  and  Harmffiue  and  Mdeiu 

Technical  Studies. 
Wilson,  Mra.  WUUam.  See  Hopekirk, 

Helen. 

Wnt,  Marie  [nie  Lteben thaler],  dramatic 
soprano;  b.  Vienna,  Jan.  30,  1833;  d.  there 
(by  suicide)  Sept.  24.  1891.  After  her 
marriage  with  the  civil  engineer  Franz  Wilt, 
die  studied  singing  under  Gansbacher  and 
Wdf:  d*but  Grai,  1865,  as  Donna  Anna;  in 
1866  she  sang  in  Vienna  and  Berlin;^  and 
was  eng.  for  the  seasons  of  1866  and  *67  at 
Covent  Garden,  London,  first  ap|>earing  as 
Norma  on  May  1,  1866.  She  then  sang  in 
opera  and  concert  at  Vienna  for  ten  years; 
also  at  London  (1874,  75);  on  account  of  a 
family  agreement  which  orevented  her  from 


for  3  years,  and  1890-3  the  concerts  of  the 
Philharm.  Societies  of  Nuremberg  and  Furth. 
1893-6,  director  of  the  newly  cstabl.  Phil- 
harm.  Orch.  at  Munich,  and  of  the  Kaim  Con- 
certs. In  1896  he  organized,  at  Leipzig,  the 
'Winderstein  Orch.'  of  60  pieces  which  he  has 
cond.  without  suspension  until  now  (1918); 
founded  the  Philharm.  concerts  at  Leipzig 
and  Halle,  and  made  successful  concert-tours 
to  other  cities.  1898-9,  cond.  of  the  Leipzig 
'Singakademie';  made  Kgl.  Prof,  in  1910. 
— Works:  Trauermarseh,  Valse-Cupruc  and 
Standchen^  f.  orch.;  pieces  L  violin  and  pf.;— 
has  an  orchl.  suite^  etc.,  in  MS. 

Win'dinft,  Aoguat  (Henrik).  born  Taaro 
(Laaland),  Denmark,  Mar.  24,  1835;  d.  Co- 
penhagen, June  16,  1899.    Pianist;  pupil  of 


Sng*S*Si  Stage  at  Vienna,  she  went  to     keineckeknd  Ree at  Copenhagen,  Dreysc  Wk 


Leipzig  in  1877,  and  later  to  Brimn,  Pest,  etc., 
but  afterwards  appeared  again  at  Vienna. 
Her  voice  was  rich,  voluminous,  and  of  great 
compass;  in  brmura  singing  she  had  few 
rivals.  . 

WiltberAer,  August,  l)orn  Sobernheim. 
Rhine  PrJIr.,  April  »7.  1850.  bt  at  the 
Teachers'  Seminary  m  Boppard  (I86877I) 
under  P.  Piel;  since  1873  teacher  in  vanous 


at  Prague,  and  of  Gade.  Was  a  pp.  prof,  m 
the  Copenhagen  COns.  in  I8f>7;  from  1891 
till  rh-ath  he  was  dir.— Works:  Pingsthymn 
IHymn  for  IVnlc-costl  for  soli,  i  h.  and  orch. 
Fororch.:  op.  7,  Nonlischr  (hivt-rlurr;  up.  14, 
KontertoMverliire  in  D  m.;  op.  16,  pf. -con- 
certo in  A  m.;  op.  29,  Koruert-Atiegro  for  pf. 
and  orch.;  op.  30,  Symphony  in  C  ni.;  caden- 
zas to  Beethoven's  pf.-concertos  in  C  m. 
and  G;  do.  to  all  pf.-concertos  of  Mozart. 


*^L"^^L^^'h:w^£"  Op  "ITb^'l^it  ciraml4r-music:"str'::se7teT  in  D.  op.  23;  pf. 
chunA-mus«.-Worte.  ^       ,7    FanlasusttUke  ior  cfar 

Cactlta,  sacred  cantata  for  8<rti,  cn.  ana  orc^^^     M  .1     ^,  t.  q 


op   58.  Barbarossas  Efwuhen,  secular  do. 

for  male  ch..  boys'  ch.  and  orch.;  op.  66.  D^r 
heUige  Boniiauus,  oratorio  (1896);  op.  liv, 
Festgesang  turn  Prkster-JiAOAim;  organ- 
works  (op.  61,  65,  87);  a  vl.-sonata  (op.  92, 
G);  more  than  30  masses,  many  vespers, 
litanies,  motets,  sacred  songs,  etc.  Author 
of  Harmnniehhre  turn  Gelnauch  tn  LehrerbU- 
dungsanstalten  (1906;  3d  ed.  1912). 

Wiltbef«er,  Heinrich,  brother  of  pre- 
ceding; b.  Sobi  rnh.  ini,  Rhine  Prov.,  Aug.  17, 
1841.  Pupil  of  his  father,  an  onanist; 
taught   in   various  seminaries   m  Alsiitia; 


^  ...  .  ,  .  lar. 

and  pf..  op.  19;  2  vl. -sonatas  (op.  5.  G  m.; 
op.  35.  F  m.).  For  pL:  Op.  1,  Drei  tantasie- 
slikkr:  op.  RnsehUder;  op.  %  TAndlkke 
Szenen:  op.  10.  Sttidirn  und  Stimmungen;  op. 
15,  Genrebilder;  op.  25.  Tonhildfr;  op.  26, 
PrSludien  in  alien  Tonarten;  op.  37,  Idyllen 
und  Legrndrn:  op.  45,  Aus  Nah  vnd  Fern;  Op. 
46,  AlbutnHdtter;  etc.    Songs,  op.  30  and  50. 

Wingham,  Thomas,  bom  London,  Jan. 
5,  1846;  d.  there  Mar.  24,  1893.  At  ten, 
organist  of  St.  Michael's  Mission  Ch.,  South- 
wark:  pupil  of  Dr.  Wvlde's  London  Acad, 
of  Music;   entered  the  R.  A.  M.  m  1867, 


fatiffhl    in    various   semiiiaiic:^  wi   ...u=.v  ,    ^...^.^x,  —          -  ,,,,,, 

TO  foundS  of  the  Alsatian  branch  of  the  studying  un.ler  Bennett  and   l  .rold  I  homas. 

•CaS^erdn'-  his                          Wk-  and  becon,ing  prof,  of  P  -  playn^  ui  18. 1. 

inls'™  -ch.  are  v.'l^.p.pular.^-^ther  From        .  ocganu.  «  A^^  bf'tx^^L^ 


song.-,  iv,.  ........  X  -     w  .  . 

works:  For  str.-orch..  op.  58  Marchcn:  op. 
63,  Idylle;  op.  79,  Festmarsch;  op.  101.  Kr- 
qitiem  for  3-part  male  ch.  and  org.;  «»oteU 
(op.  I  and  5);  about  12  masses;  colls,  oi 
Latin  and  (ierman  hymn.,  ^^''^'-  '^f' 
GesangsiuUerricht  in  der  Volksschule  (190/) 


www  »  — —   P      —  W 

ton    Successful  teacher  and  composer.— 

Works:  2  masses  ^876.  1887);  Te  Deum 
(or  soli,  ch.,  orch.  and  organ  (1884);  motets, 
offertories,  etc.;  4  symphonies  (I)  m.,  1869; 
B  .  1872;  F  m.  Iw.  final  ch.).  1873;  D.  1883); 
6  overtures  (C;  E  [Eros],  D,  F  [Fair  laughs 
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the  A,  D  [Mors  Janua  Viiae]);  Sere- 

nade in  Eb:  an  Elegy  (on  Sterndale  Bennett), 
f.  orch.;  Concert  Capriccw  f.  pf.  ami  orch.; 
2  string-quartets  (Bl>,  G  m.);  septet  for  pf., 
«t«.  ami  wind;  Barcarolle  for  pf.;  songs. 
An  opera,  Nala  and  DamaytuUtf  remained 
unfinished. 

WinkelntMin,  Hermann,  eminent  dra- 
matie  tenor;  b.  Brunswick,  Mar.  8,  1849;  d. 
Vienila,  Jan.  18,  1912.  He  hcRan  life  as  a 
pianoforte- maker;  to  perfect  himself,  lie  went 
to  Paris,  but  became  interested  in  sincing; 
completed  his  vocal  atudtcs  with  Koch  at 
Hanover,  and  made  a  race,  d^ut  at  Sondere- 
hausc-n  (1875);  then  was  eng.  at  .Mtenlnirn, 
Darmstadt  and  Hamburg,  where  his  fine 
voice  and  splendid  acting  attracte<l  special 
attention  in  the  premiere  of  Ruhinst(*in'.«! 
Nero  (Nov.  1,  1879).  His  interpretation  of 
Tannhftuser  and  Lonengrin  (in  special  en^. 
at  Vienna)  induced  Richter  to  recommend  him 
to  Wagner,  n^o  choee  bim  to  create  Pianrifal 
at  Bayreuth  (July  26,  1882);  from  1883- 
1906,  when  he  retired  on  a  (M-nsiun,  he  was 
one  of  the  brightest  stars  of  the  Vienna 
Hofoper,  where  one  of  his  first  and  most 
brilliant  achievements  was  the  creation  of 
Tristan  (with  Matema  as  Isolde)  in  the 
Vienna  premiere  of  Wagner's  drama  (Oct. 
4,  1883).  London  dibut  as  Lohengrin  at 
Drury  Lane  (May  18,  1882),  and  in  that  sea- 
son created  Walther  von  Stolzing  (May  30) 
and  Tristan  (June  20)  in  the  Engl,  premieres. 
In  1884  he  sang  in  the  U.  S.  (with  M  iterna 
and  Scaria)  at  the  Wagner  festivals  v^wcn  by 
Th.  Thomas  in  New  York,  Boston,  rhiladel- 
phia.  Cincinnati  and  Chicago.  Although  he 
excelled  as  an  intmreter  m  Wagner,  he  had 
a  remarkably  wiae  repertoire,  and  was 
scarcely  less  famous  as  a  concert -singer. 

Winkler,  Alexander  Adolfovitch,  born 
Charkov,  Mar.  3,  1865.  St.  law  at  the  Univ. 
there  until  1.HX7,  at  the  same  tinn-  attt  ruling 
the  music-school  of  the  Imp.  Russ.  Mus.  Soc.; 
cont.  his  studies  in  Piaris  with  Duvemoy,  and 
in  Vienna  with  Lcschetizky  (pf. )  and  .N'avratil 
(comp.);  l8yO-%,  teacher  of  pf.  at  the  Char- 
kov  music-school;  since  then  do.  at  the  Pe- 
trograd  Cons.  Talented  composer.  ■  Works: 
For  orch.,  op.  1.1.  F.n  BrrtaRtie,  overture;  op. 
16,  vars.  on  a  Ru-si  ui  folk-song;  op.  18,  do. 
on  a  Finnish  do.  (with  vl.  solo);  a  str.-quintet 
in  E  (op.  ll)j  3  Mr.-quartets  (op.  7,  C;  op.  9, 
D  m.;  op.  M,  BO;  a  pf.-quartct  in  C.  m. 
(op.  8);  a  pf.-trio  in  F^^  m.  (op.  17);  a  vla.- 
sonata  in  C  m.  (op.  10;  also  arr.  for  vl.j; 
vars.  and  fugue  on  a  theme  of  Bach's  (op.  1 2) 
forZpfs.;  for  pf.  solo,  op.  1,  vars.  and  fugue  on 
an  ori^.  thcni*-;  op  3,  Deux  Morceaux;  op. 
4,  Dre%  Klavurstucke  im  aitrn  SHI;  op.  6,  Trais 
Morceaux;  songs  (op.  2,  5;  on  FVendi  texts). 


Has  also  publ.  pf.-arrs.  for  4  hands  of  works 
by  Glinka  and  ulaiunov. 

Wln'ter,  Peter  von,  dramatic  composer: 
b.  Mannheim,  1754;  d.  Munich,  Oct.  17,  1825 
Violinist  in  the  Electoral  orch.,  and  a  papil 
of  Abb^  Vogler;  in  1776,  mus.  dir.  at  tnr 

court  theatre;  went  with  the  court  to  Miinir.'^ 
in  1778.  and  from  1788  till  death  waj>  court 
Kapellm.,  with  frequent  leave  of  abaaoce, 
which  he  improved  to  bring  out  operas  in 
Naples,    Venice,    Prague.    Paris,  London. 
Milan  and  Genoa.— Operas:  Armida  (Mu- 
nich, 1778);  Cora  ed  Atonao  and  Leonardo  t 
Blandiru:  (ib.,  1779);  Helena  umd  Paris  (ib.. 
1780);   Der  Rt  twudr,  oder  der  Betlrlstt4^ni 
(ib.,   1781):    Bellcro^hon    (.Munich,    1782  ; 
Das  Ilirtentmdchen  (ib.,  1784);  Scherz,  Lui 
und  Riicht  and  Jery  und  Bdtely  (ib..  1790'. 
Calone  in   Utica   (Venice,   1791);  Antigone 
(Naples,  1791):  /  frateUi  rivali  and  //  stur: 
fiaio  di  Creta  (Venice,  1792);    Psyche  and 
Der  Sturm  (Munich.  1793):  Armida  und  Ri- 
naldo  (\'ienna.   I7').l);    Das  Labyrinth  (ib., 
1794;  sequel  to  Mozart's Zau/wr^/r);  Ariam- 
na  (ib.,  1795);  Oius,  ossia  tl  trionfo  del 
hfl  sesso   (Pranjue,    1795);    Die  Somnterhe- 
lusrii^iot^en  (Berlin,  1795);    Die  Thomasnach: 
(Ha\r<'uth,  179S);  I  due  vedm'i,  and  his  most 
celebrated  openi|  Das  nnterbrochene  Opjerfest 
('Sienna,  1796,  given  in  Ital.  as  //  sacrifieU 
tnterroUo);    Elisa  and  Babylon's  Pyramiden 
(ib.,  1797);  Marie  von  Monlaiban  (Munich, 
1800):    Tamerlan  (Paris.  1802);  Calyfuo 
(London.  180.?);  //  ratio  di  Proserpina  (ili.. 
1804);    Zaira  (ib.,  1805^:    Drr  Frauenbund 
(.Munich,   1805);    Castor  ,-t  Pollux  (Paris, 
(1806);  Co/hm;  (Munich.  KS(K^i;  Die  beiden 
BKnden  (ib.,  1810);  Belisa,  GrHn  von  ffnld 
burn  (ib..  lS12i;   Die  Pantoffein  (Hamburg. 
1816);   MaomeUo  II  and  /  due  Vaidomiri 
(Mihin.  1817);   Etelinda  (ib.,  1818);  Der 
Sanger  und  der  Schneider  (Munich.  tS?OK 
Of  thc^ic.  Tamerlan,  and  parts  of  Das  unter- 
brochetie  Opfrrfest,  were  publ.  in  full  score; 
/  frateUi  rivali.  Der  Sturm,  Das  unUrbrcKkene 
Opferfest,  Das  Labyrinth,  Ogus,  Calypso  and 
Marie  von  Montalban,  in  pf.-score.    /fe  alt-o 
wrote  3  oratorios  and  17  sacred  cantatas  for 
the  court  chapel;  26  masses,  and  a  vasf 
amount  of  other  chiirrh-music;  sevcr<\\  secu- 
lar cant  itas  with  orch.  or  pf.;  9  symphonies 
(incl.    the   grand   choral  symphony  Die 
ScUacht),  overture*.  2  septets,  6  string-quar- 
tets, 2  string-quintets,  an  octet  f.  strings  and 
wind,  a  sextet  f.  strings  and  2  horns,  concertos 
f.  clar.,  bassoon,  etc.;  and  a  celebrated  VoU- 
stSndige  Singscknle  in  3  parts.   Sooe  of  bis 
chambor -miisir  was  reptibl.  by  H.  Ricmann 
in  'Dkni.  der  IVmk.  in  Bayern'  (vols,  xv  and 
xvi;  with  thematic  c.it.). — Cf.  V.  Frensdorf, 
P.  ir  als  Opernkemportist  (Munich,  1W8).— 
See  y.-Lcx. 


WINTERBERGER— WISKE 


Win'terberger,  Alexander,  born  Weimar, 
Aug.  14,  1834;  d.  LeipziR.  Sept.  23,  1914. 
Pianist,  pupil  of  Leipzig  Cons.  1848-9,  later 
of  L.iszt.    In  1861  he  went  to  Vienna;  in 
1869  he  f<rflowed  A.  Drcyschock  as  pf.-prof. 
at  the  Petrograd  Cons.;  in  1872  he  wttled  in 
Leipzig;   1903-7,  music  critic  of  'Leipziger 
Neucste  Nachrichten.'    Has  publ.  interest- 
ing   and  original   pL-pieces  {Alinen-Tante 
[waltaes,  masurkas,  minuets,  etc.],  op.  20;  3 
Pieces,  op.  25;  Concert -6tude,  and  Valse-Ca 
price,  op.  27;  Concert -.Adagio,  op.  63;  23  in- 
structive and  characteristic  pieces,  op.  72;  2 
•ooatinas,  op.  93}  and  soiun  iBritannias 
Harfe,  op.  3i;  Gonian  and  Slavonic  duets, 
op.  59. 62.  66,  67,  68.  71,  76).— Cf.  O.  Foerrter, 
A.  W.  Seine  Werke,  sein  Leben  (Hanover, 
1905;  with  complete  list  of  works). 

Win'teifdd,  Kari  Georft  August  Vlvl> 

gons  von,  born  Berlin,  Jan.  28.  1784;  d. 
there  Feb.  19,  1852,    Law-student  at  Halle; 
in  1811,  '.Assessor'  in  Berlin;  in  1816,  judge  at 
Breslau.  and  keeper  of  the  mus.  section  in  the 
Univ.  library;  in  1S32,  *Geheimer  Ober- 
tribunalrat'  at  Berlin;  ivnsii)nc<l  1817.  He 
left  his  valuable  coll.  of  old  music  to  the  Ber- 
lin Library.    Learned  and  original  writer 
on  musical  history. — Works:  Johannes  Pier- 
luif^von  Palestrina  (1832,  w.  critic^d  notes  on 
Bainl's  Palestrina);    Johannes  Gabrieli  umi 
uin  ZeUalUr  (1834;  2  vols,  letterpreaa,  1  vol. 
mus.  tllustrations;  of  high  interest  and  im- 
portance);   Der  emn^t'Iisf  he  Kirchertfiesnng 
und  sein  Verhdltniss  zur  Kunsl  des  Tonsatzes 
(1843-7;    three  large  quarto  vols.;  indis- 
pensable source  for  the  study  of  evangelical 
church-music  of  the  16th-17th  centuries); 
Vber  K.  Fr.  Chr.  Fasch's  geistlifhe  Gesangs- 
werke  (l^i^):  Dr.  Martin  Luthcrs  deutscke 
itisekke  Uider  (\9iO)',  (fber  HerHeOwti  des 
Cemeinde-   und   Chorgesane^s   in  drr  rcange- 
lischen  Kirche  (1848);  Zur  Gesthuhte  heiliger 
Tmkunst  (2  parts;   1850,  '52);  Musiklehen 
und  Musikempfinden  im  16.  und  17.  Jahr- 
kundert  {ISSl);  AUcgorisch- poetise  he  Fesiopem 
am  Kaiserl.  Hofe  zu  IVien  in  der  letzten  IldJfte 
des  17.  JakrkunderU  (1852).-~Cf.  A.  PrOfer. 
BriefwttM  wmaeken  K,  v,       wni  Edtian 
Kriiger  (Ldptig,  1898). 

Wintzer,  Richard,  b.  Nauendorf,  n.  Halle, 
Mar.  9,  1866.  Having  studied  painting  in 
Leipzig  and  Berlin,  he  became  a  pupil  of 
Bamd  at  the  K^l.  Hochachule  far  Musik 
(18«-90);  living  m  Berlin  as  a  painter  and 
composer. — Works:  The  oj>eras  Die  Willis 
(1895;  not  prod.)  and  Marienkind  (text 
by  W.;  Halle,  1905);  Auf  koken  Bertem  for 
bar.  solo,  ch.  and  orch.;  pf.-pcs.  (op.  22,  24); 
fine  songs  (op.  14,  Emste  Gesdnge;  op.  15, 
Kindfrlieder;  op.  20,  Sturmlieder;  op.  23. 
Iltilere  Kinderlieder ;  etc.).  Has  also  publ. 
essays  on  music  and  the  plastic  arts. 


Whueahflrleln.  See  Vincent.  Hsinuch 


Wirth  [vlrtl,  Emanuel,  born  Luditz,  Bo- 
hemia, Oct.  18,  1842.  Violinist,  pupil  of 
KittI  and  Mildnerat  Prague  Cons.,  1854-61. 
Teacher  at  Rotterdam  Cons.,  and  orchcstra- 
l<5ader,  1864-77;  then  succec<led  Rappoldi  as 
viola-player  in  the  Joachim  (Juartet,  Berlin, 
and  violin-prof,  at  the  Hochachule;  with  R. 
Hausmann  (vcl.)  and  H.  Barth  (pf.)  he  formed 
a  trio  which  became  famous.     Retired  1910. 

Wlrth,  Hermann  Felix,  b.  Utrecht,  May 
6,  1885.  St.  at  the  Univ.  thL-re,  and  under  Rie- 
mann  in  Liip/Jj^  (l'H)6-7):  Dr.  bhil.,  Basel, 
1910;  since  1909  lecturer  on  the  Dutch  lang. 
and  lit.  at  Berfin  Vnlv.  fn  1909  he  estabt 
there  the  '\iederI.indisch-Historische  Kon- 
zerte.'  Has  publ.  Der  Untergang  drs  niedtr- 
Idndischen  Volksliedes  (1^11)  and  iV«/»<Wk«i^ 
nederlandsche  Muziekpolitiek  (1912);  has  eiJ. 
for  the  'Vereeniging  voor  nederlandsche  Mu- 
ziekgeschiedenis  orch  I.  comps.  by  Dutch 
masters  of  the  early  17th  century  (Borch- 
grevtna,  Grep,  Gistow);  also  a  cotl.  of  early 
Dutch  niiiit.iry  marches;  is  preparing  an 
important  collection,  'Corpus  musicorum 
ecclt -^iasticorum  Batavorum  et  Belgioorum 

XVII  siieculi.' 

Wirtz,  Conrad,  b.  Rotterdam,  Nov.  27, 
1858.  Educated  in  New  York;  pupil  of  A. 
Franken  in  Brooklyn  (1874);  after  that  en- 
tirely self-taught.  Ik-gan  to  t&ich  in 
Brooklyn  in  1876;  1882-90,  dir.  of  music 
at  Stamford  (N.  Y.)  Sem.;  1890-2.  do.  at 
Seaside  Coll..  Brunswick,  Ga.;  1892-5, 
taught  nf.  and  theory  at  tin-  C.ramI  Cons., 
N.  Y.  City;  1898-1917,  dir.  of  his  own  pL- 
achool  in  N.  Y.;  has  filled  several  positions  as 
org.,  now  (1918)  at  Grace  Emmanuel  Ch., 
N.  Y.  Has  publ.  Song  of  the  Winds  (op.  9) 
for  soli,  ch.  and  orch.;  The  Way  to  the  Cross 
(op.  20),  cantata;  pf.-pcs.  (op.  5,  Valse-Int' 
prnmptu:  op,  7.  MMurkO'Caprice;  op.  17, 
fugiJL-  in  F;  <  t<  .);  songs  and  chwrch«rouMc 
(services,  anthems). 

WIske  [wis'ke],  G.  Mortimer,  bom  Ben- 
nington, \  Jan.  12,  1853.  St.  pf.  at  Troy, 
N.  Y..  with  F.  Davis  and  F.  J.  Guy;  at  12, 
organist,  later  becoming  an  excellent  choral 
cond.  Th.  Thomas  selected  him  to  drill  the 
monster  chorus  (3000  voices)  for  the  great 
May  Feat,  held  at  New  York  in  1882;  ..Iso 
was  chorusmaster  and  asst.-Gond.  to  Thomas 
during  the  latter's  scries  of  Wagner  festivals 
given  in  the  chief  cities  of  the  U.  S.  in  1884; 
then  he  cond.  for  several  years  the  'N.  Y. 
Chorus  Soc.',  producing  such  works  as 
Parsifal  (in  concert-form).  Schumann's  Faust, 
Bach's  B  minor  mass,  Brahms's  Deutsches 
Requiem,  Massenet's  ^ve,  etc.;  since  1902  he 
has  l^een  cond.  of  the  annual  Paterson  (N.  J.) 
Fest.   In  1915  he  arr.  a  flimilar  festival  at 
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Newark,  N.  J.,  the  success  of  which  led  to 
his  beinK  chosen  cond.  of  a  four-day  fest. 
(1916)  to  colli memoratc  the  250th  anniversary 
of  the  lounding  of  the  city  (3000  singers  and 
250  instrumefiMlists);  rinoe  then  the  Newark 
Fest.  ti.is  Ixrome  an  annual  event,  with  W. 
as  conductur. 

Wit,  Paul  de,  horn  Macstricht,  Jan.  4, 
1852.  Violoncellist;  in  1880Jhe  founded,  w. 
O.  Laflfert,  the  'Zeitschrift  fOr  Inatrumeii' 
tenbau'  (I^ipzig).  Opened  a  Museum  of 
mus.  instrs.  in  1886,  selling  thecollection  to  the 
Berlin  Hochschule  in  1890;  he  then  made  a 
second  coll.,  which  he  sold  in  1906  to  W. 
Heyer  (q.  v.).  He  is  also  a  virtuoso  on  the 
viola  (la  ganiba.  Has  written  CeizcnzeiUl 
o!!<-r  \[fister  vom  16.  bis  Afitle  des  19.  Jahr- 
kunderts  (1902;  2d  augm.  ed.  1910):  WeU- 
adressbuck  der  gesammieH  Mus&dtutrmmnttn' 
Industru  flOO.V  Sth  «1.  1912);  Kotalog  des 
musikhislorischen  Museums  von  P.  <U  Wil 
(1904). 

Wlta'sek,  Johann  Nepomuk  August, 
b.  Hornn,  Bohemia,  Feb.  20, 1771 ;  d.  Prague, 
Dec.  7.  1839.  In  1814  he  succeeded  his 
teacher,  Ko/eluch.  as  Ka|X'!Ini.  at  the  Prague 
Domkirche;  in  1826,  director  of  the  Organ- 
5School.  His  interpretation  of  Motart's  con- 
certos was  warmly  praised  by  the  com[x>scr 
himself.  W.'s  own  pf.-works  had  consider- 
able vogue  in  ftague,  but  are  now  focfotten. 
— See  Q.-Lex. 

Witek  [vS'-J.  Anton,  b.  Saaz,  Bohemia, 
Jan.  7,  1872.   From  1877-82,  violin-pupil 

of  his  father,  fost^pli  W.  (vinst.  and  cond.'); 
then  of  A.  Bennewitz  at  the  Prague  Cons. 
(1883-9);  at  8  he  playe<l  de  Beriot's  9th  con- 
certo in  public;  1894-1'>10,  Konzcrtnieister 
of  the  Berlin  Philh.  Orch.;  since  then  do. 
of  the  Boston  Syni[)h.  Orcli.  In  1895  he 
formed  a  aonata-cnsemble  with  Vita  C»er- 
hardt  (now  Mrs.  W.).  and  in  1902,  with  her 
and  Joseph  Malkin  (vd),  the  'Berliner 
Philharmonisches  Trio'  (since  W.'s  residence 
in  Boston  cont.  as  the  'VVitek-Malkin  Trio'); 
1894-1910,  tours  of  Germany,  Austria,  Hol- 
land, England,  Scandinavia  and  Russia,  as 
soloist  and  with  his  ensemble;  as  soloist  with 
the  Philh.  Orch.  (Berlin,  1907)  he  attracted 
wide  attention  by  his  performance  in  one 
(■\cninR:  of  3  concertos  (Beethoven,  Brahms, 
Pa^anini);  also  intro<iuced  in  Berlin  a  newly 
discovered  concerto  in  .\  bv  Mozart  (1907), 
and  one  in  C  by  Haydn  (19()9).  Taught  at 
the  Von  Ende  School  of  Music.  N.  Y.  (1910- 
6) :  since  then  at  the  Manfred  Malkin  Music 
S<  hool.  X.  V. 

WItek,  Vita  {nee  Frlese),  pianist,  wife  of 
precedmg:  b.  Copenhagen,  Sept.  27.  1868. 
Began  to  study  the  [)f.  there  under  Annie 
Beckwith- Nielsen;  1880-3,  pupil  of  Grabow 
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at  the  Kgl.  Hochschule  fUr  Miuik  (Berlin). : 
studying  vl.  and  playing  in  the  student  ordi. 

under  Joachim;  188 ?-4,  pupil  of  Lc^schet izkrv 
in  Vienna;  debut  Berlin.  1884;  4.  ^. 

further  under  von  Billow  and  Cairreno ;  1 S05- 
1910,  tours  as  soloist  and  in  ensemble  »ith 
Anton  W.  (q.  v.),  whom  she  raarrie<l  in  Bcrr- 
lin.  May  31,  1910  (her  fint  husband  m,^.^ 
Oscar  Gerhardt);  her  career  as  teacher  ooto- 
cides  with  that  of  her  husliand. 

WItlierapoon,  Herbert,  eminent  dramat^ac 

and  concert -bass;  b.  Buffalo,  N.  V.,  July  21, 
1873.    While  pursuing  the  classical  course  a? 
Yale  Univ.  {k.  B.,  1895),  he  attended  thn 
harm,  and  theory  classes  of  Profs.  StoeckeL 
and  Parker,  and  st.  pf.  with  private  teachers; 
after   graduation   cont.   study  under  Mac- 
Dowell  ;  his  vocal  teachers  were  M.  Treumano 
and  W.  J.  Hall  (New  York).  DubuHe.  Fanre 
and   Bouhy  (Paris,  1897-8),  Henrj-  Woo! 
(London)  and  G.  B.  Lanifierti  (Berlin).  He 
made  hie  concert  debut  in  a  redtal  at  New 
Haven,  Oct.  21,  bS^.S,  and  the  next  yea.- 
apfjeareti  with  the  N.  V.  Symph.  Soc.  in  a 
concert-perf.  of  ParsiftU;  operatic  d£but  as 
Ramfia  (Aida)  with  the  Castle  Sq  uare  Opera 
Co.  in  N.  Y.  (1898);  for  the  next  few  >-ear» 
sauR  chiefly  in  concert  with  Indiiii;  ori  h extras 
and  choral  societies  (14  times  with  the  Men- 
delssohn Choir  of  Toronto),  and  at  festivals 
(Worcester  [6  tiin<-.I,   <'inrinn.iti    [4  timf>L 
etc.);  5  tours  of  England,  a|>ixMrin>;  with  the 
Liverpool  Philh.  Soc.,  at  the  Norfolk,  Nor- 
wich and  Shetheld  festivals,  etc.;  1908-/il 
sang  leading  rftles  at  the  M.  O.  H.  (ch«dv 
Warner),   choosin>;   Titurel   for   his  inilii 
appearance  (Nov.  26,  1908);   created  the 
role  of  Arth  in  the  premiere  of  Farker'e  Mma 
(Mar.    14,    1912).    On   June   22.    1916,  he 
married  the  soprano  Florence  Hinkle  (2d 
wife).    His  fine,  sonorous  voice  has  a  ranfce 
from  favorite  r6les  are  Friar  Lawrence 

(RomSo  e$  JulieUe)^   Landgraf  Hermann, 
KfiaiK  Marker  Pogner  and  Cumemanz. 

Wltkowskl  [-kfthf'ske],  Georges-Marrin. 
b.  .Mostafineux,  .Algiers,  Jan.  6,  186"  (of  a 
French  father  and  Polish  mother).  Educated 
at  St.-Cyr,  he  cnt.  the  army  in  bSST: 
written  a  symph.  poem  and  a  1-act  o/>era 
before  taking  up  music  seriously  un<k*r  d'lndy 
at  the  Schola  Cantorum'  (1894-7);  then 
left  the  army,  and  settled  in  Lyons,  where  he 
founded  the  "St  hoLi  ("antortiin''  ^1902;  nii\oi 
chorus)  and  llie  Societe  des  Grands  Concerts* 
(19U5)  for  the  production  of  oratorios  and 
other  lar^e  choral  works. — Works:  The  1-act 
opera  Le  Maitre  d  chanter  (Nantes,  18«>1); 
Sarabande,  Menuet,  Ronde  de  Nuii  and  Ca- 
rUlon  for  orch.;  2  symph.  poems,  Harold  and 
Sfarche  d^Arthur;  prelude  to  Myrdhinn  (an 
iinfini.sh*^!  o|Kt.i  ) ;  .^vniphony  in  I)  m.  i  18^.S>; 
do.  in  A  (1911);  pf. -quintet  (1898);  str.- 
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c|uartet  (1903):  'vf.-MMiata  (1907);  Pehne  de 

Gx  Alaison  for  ch.  and  orch.  (1917). 

Witt,  Franz  Xaver,  born  Wald.  rl)ach, 
Bavaria,  Feb.  9,  1834;  d.  Sth.ii/liDlcn.  n. 
L^ndshut,  Dtx.  2,  1888.    A  pupil  ul  i'io^kc 
and  Schrems  at  Katisbon,  he  took  holy  orders 
in  1856;  was  parish  priest  at  Schatzhofen 
from   1873  5.     In   1866  he  establislic.l  arnl 
editcxl  the  Kliegendc  Blatter  fur  katholi^-lic 
Kirchenmusik,'  and  'Musica  sacra';  in  1867 
he     founded     ilic    '.\!!<'<-nuincr  deutschcr 
Cacilicnverein'  for  ihc  improvement  of  Calh. 
church-music,  whii  h,  while  opjKjsing  the  in- 
troduction of  orchl.  iostrs.  into  the  church, 
became  very  influential  in  reawakening  in- 
tcrrst   in  the  works  of  the  earlier  masters; 
nevertheless,  in  his  earlier  masses  (up  to  op. 
14)  W.  himself  employs  the  orch.    He  publ. 
numerous  masses,  2  recmiems,  many  litanies, 
offertories,  motets   and    hymns    (55  opus- 
numbers);  also  some  secular  male  choruses. 
Author  of  Der  Ztutand  der  katholischen  Kir- 
ehenmusfk  (1865):    Cber  das  Dirigiren  der 
k'ithnlis<  h.i  >i  K ir,  ki  ttmusik;    and  Das  baye- 
rische  Kultusministerium  (1886). — Cf.  Karl 
Waiter.  Dr.  F.  W.  Ein  Lebensbitd  (Ratisboo, 
1889;  2d  c<!.  1006  (with  full  list  of  worbl). 

Witt,  Friedrlch,  bf)rn  Halen-BerRstetten. 
1771;  d.  Wiir/.luiry,  18.U.  \'ioIinist,  pupil 
of  Roselli  at  Wallerstein ;  at  19,  1st  violin  in 
Prince  von  Qettinsen's  orch.;  from  1802  he 
was  Kapellm.  at  WQrzbur?,  at  first  to  the 
Prince-Bishop,  then  to  the  Grand  Duke, 
finally  to  the  city. — Works:  The  historiail 
opera  P<i!nta  (FVankfort,  1804);  the  comic 
opera  Pus  Fisrhrrweih  (\VUrzl>un?,  1806V, 
the  oratorios  Der  Mdendr  Heilnrui  (Wiirzburg, 
1S02)  and  Die  AufersUhung  Jesii;  masses 
ami  cantatas;  he  publ.  9  ^'mphonies,  music 
for  wind-hand,  a  septet  f.  cbr.,  horn,  bassoon 
and  strin;;>^,  a  quintet  f.  pf.  and  wind,  a  flute- 
coticerlo,  etc. 

Witt,  Joseph  von,  dramatic  tenor;  bom 

PraKue,  Sipt.  7,  1843;  d.  Berlin.  S<pt.  17, 
1887.  An  Austrian  officer,  he  retired  from 
the  army,  studied  singinf;  under  UfTmann  at 

Vienna,  sanvj  at  Graz,  was  flirn  en^'.  at  Dres- 
den, and  from  187  7  at  Schwcrin  as  leading 
tenor. 

Witt,  JuUus,  horn  Konigslx-rR.  Jan.  14. 
1819;  d.  there  Nov.  8,  1890.  Teacher  of 
singing  there,  and  composer  of  favorite  male 

chorust's. 

Witt,  Theodor  de,  bom  Wesd,  Nov.  9, 
1823;  d.  Rome.  Dec.  1.  1855.   Pupil  of  his 

father,  an  or;;ani-.t,  unfil  I,l<7t  visiic*!  WcscI 
in  1839,  became  warmly  interested  in  the 
talented  boy.  and,  by  givm?  a  concert  for  his 
benefit,  enaMed  him  to  study  in  Berlin  under 
Dehn.  A  serious  disorder  of  the  lungs  de- 
dared  itself  in  1846,  and  he  was  sent  to  Italy. 


with  a  government  stip<-nd,  to  study  old 
church-music;  he  laid  the  foundations,  and 
edited  the  first  3  vols.,  of  Breitkopf  &  Hartel's 
complete  ecHtioa  of  ftilcstrina'a  works.  Hb 
own  compA.  comprise  a  pf.-sonata  and  a  few 
vocal  numbers. 

WIt'te,  Georft  Helnrich,  son  of  the  or^ 

gan-builder  C.  G.  F.  Witte;  b.  Utrecht,  Nov. 
16,  184.?;  pupil  of  the  R.  Music-School  at 
The  Hague  1859-62,  studying  under  Van  der 
Does  ((M.),  Labeck  (vin.),  and  Nicolai  (theory 
and  organ);  from  1862-5  ef  Leipzig  Cons. 
im<ler  Moschelts  and  Plaidy  (pf.),  Haupt- 
mann  (cpt.)  and  Keinecke  (oomp.).  He 
taught  in  Leipzig  till  1867,  then  till  1870  in 
Alsaf  ia,  and  in  1871  was  app.  conductor  of  the 
Mus.  Soc.  at  Essen,  with  the  title  (since  1882) 
of  'R.  Mus.  Dir.':  made  Prof,  in  1905;  re- 
tired  in  1911.— Works:  Op.  1,  waltz  f.  pf.; 
op.  2,  Drei  TonstUcke  for  pL  4  hands;  op.  3, 
concert-waltz  f.  pf. ;  op.  4,  4  Impromptus  f. 

ff.;  op.  5,  pf. -quartet  in  A  (took  prize  at 
lorence);  op.  6,  5  songs;  op.  7,  waltses 
(particularly  fine)  f.  nf.  4  hands;  op.  8, 
sonatina  in  C  f.  pf.  4  nands;  op.  11,  Inifr- 
metto  and  Impromptu  f.  pf. ;  op.  12,  'cello- 
concerto;  op.  13,  two  CharakterstUcke  f.  pf.; 
op.  14.  3  pieces  f.  pf.  and  'cello  (prize);  op.  IS, 
sonata  in  D  ni.  f  pf.  and  'cello;  op.  16,  EJej^ie 
for  vl.  and  orch.;  op.  17,  a  grand  choral  work. 
An  die  SomtUt  f.*nu]ced  ch.  and  oceh.;  songs. 
Also  wrote  D$r  BuMtr  iiusikmein  ItM- 
1913  (1913). 

WItfftenatein,  Frtodrieh  Ernst  (full 

name  Graf  zu  Sayn-Wlttgensteln-Berle- 
bunt),  b.  at  Castle  Sannerz,  Hesse,  June  5, 
1837.  Pupil  of  Julius  Rieta  at  Lelpng;  em- 
braced the  military  career,  hut  was  a  tatente^l 
amateur  comp. ;  publ.  Szenen  aus  der  Frith- 
jofsage  for  solo  voice  and  orch.,  songs,  a  ro- 
mantic opera,  Die  Wel/eMbratUlGnZt  1879); 
and  the  opera  Aniomtu  umd  Kleopatra  (ib., 
1883). 

Witting,  Karl,  b.  Jaiich.  Sept.  8,  1823; 
d.  Dresden,  June  28,  1907.   From  1847  he 

studied  in  Paris  under  A.  Reichel,  ^jaining 
vogue  as  a  teacher  after  winning  a  prize  for 
a  pf. -quartet:  returned  to  Germany  in  1855. 
living  in  Berlin,  Hamburg  and  Glogau,  finallv 
settling  in  Dresden  (1861)  as  a  teacher.  Publ. 
a  vcl. -sonata  in  D,  instructive  pes.  for  vl,  and 
pf.,  a  ViolinsckuU;  ed.  a  coll..  Die  Kunst  des 
Viotinspiels'  (8  books)  and  a  coll.  of  duets  for 
2  vis.  (4lKXjksi;  wrolf  M w^ik^Jischrs  Wnrlrr- 
buch  GeschtchU  des  Vioitnspiels  (19U0) 

and  analyses  for  B.  ft  H.'s  'Konzertfuhicr.* 
In  .MS.,  some  of>eras  and  choral  works. 

Wobl'fahrt,  Helnrich,  noted  jx^lagoguc; 
b.  Kfiesntts,  n.  Apolda.  Dec.  16,  1797;  d. 
Connewitz,  n.  Leipzig,  May  9,  1883.  Pupil 
of  H^r  at  Weimar;  cantor  and  tutor  in 
Thuringian  towns;  twchcr  ni  Jena  and 
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(from  1867)  Leipzig.— Publ.  Kinder-Klavier- 
sekuie  (24  editions),  2)<t  erste  KlavieruntrrrichI, 
Per  Khivifrfrettnd  (36  children's  iidirs); 
Klavieriibungen,  (Jrdssere  und  rem  praktische 
Elemetttar-Klavierschule,  Schule  dtr  Finger- 
mechanik,  Antkologiscke  Kkwierschuk,  Tkeo- 
retisch-praktiscke  ModutaH&nssekiiUf  Vonehuk 
der  Harmon ifh-hrc,  HV^rr;?*T  turn  Komponi- 
ren;  also  instructive  pieces  f.  pf.,  op.  74;  3 
children's  sonatas;  Kieine  Leute,  op.  86;  etc. 
— His  sons,  Franz  (b.  Frauenpriesnitz,  \far,. 
7,  1833;  d.  Gohgs,  Feb.  14.  1884)  and  Robert 
(b.  Weimar,  Dec.  31,  1826),  also  teachers  of 
repute  in  Leipzig,  publ.  otlier  educational 
works. 

Wofargonuth  (-moot],  Gustav,  b.  Leip- 
zig, Dec.  2.  1863.  Pupil  at  the  Cons,  there 
(1884-7)  of  Piutti.  Homeyer  and  von  Bose; 
founder  (1891)  and  toiid.  of  the  'Leipziger 
Mannerchor';  later  also  cond.  the  'Singaka- 
demte,*  ^GausAngerbund'  and  'Teutcmia*; 
since  ]^07  editor  of  the  'Deutsche  Sanger- 
bundeszeitung':  he  cond.  the  festivals  of  the 
'Deutscher  SanRerbund*  at  Graz  (1902),  Bres- 
lau  (1907)  and  Nuremberg  (1912).  Has  publ, 
over  100  male  choruses  (some  with  orch.). 

Wolkowdci-Bledaa  rvoi.|c6hrfk«  bTdow], 

Viktor  Iluiio  von,  b.  Nicdcr-Arnsdorf,  n. 
Schweidnitz,  Silesia,  Sept.  2,  1866.  Began 
the  study  of  music  at  an  early  age,  and  while 
studying  hist,  and  economics  at  the  nnivs.  of 
Leipzig,  Freiburg  (Baden),  Berlin  and  Bres- 
lau  {Dr.  pAt/.  ),cont.  his  music;  in  Berlin  pupil 
o(  B.  Wolff  and  Wilh.  Berger;  worked  one 
year  at  the  'Historisches  Ardifv' fn  Cologne; 
then  settled  in  Berlin  as  member  of  the 'Kgl. 
Statistisches  I.andes.imt';  is  Kgl.  Prof.— 
Works:  The  <»i>cras  (texts  by  W.-B.)  Ilelga 
(Wiesba<len,  1904).  Der  lange  Kerl  (Berlin, 
1906),  Das  Nothenui  (Dessau,  191.?);  orchl. 
prcliidc,  /);V  Bt-rufun^,  to  Jeanne  d'Arc 
(1907);  3  melodramas.  Jung  Oiaf,  Der  Tod- 
itidtr  (op.  29),  Die  Mette  von  Marienhurg 
fop. 33;  w.  orch.);  4  balla«ls  for  bar.  and  on  h., 
iheJadin  von  Worms,  Der  Triumph  des  Lebens 
(op.  24),  Rakab,  die  Jerichonitin  (op.  35), 
Jan  van  Jtihren  (op.  36);  A%is  einem  \fen- 
sehftilehen  for  vl.  and  pf.;  songs,  Frtihlings- 
liidcr  (op.  I.?),  Lehenstraume  (op.  14),  SchiffS" 
lieder  (op.  IS),  Konigsiieder  (op.  M).  Pagen- 
BalUiden  (op.  31),  ^sterwauber  (op.  32),  Des 
Stdtans  (Jeselz  (op.  34),  etc. 

Wol'demar,  Michel,  bom  Orleans,  Sept. 
15,  1750;  d.  Clermont-Perrand,  Jan.,  1816. 

A  talented  .ind  crrentric  violini^t,  jnipil  of 
Lolli.  l  or  some  year.s  he  was  conductor  for 
a  travelling  theatrical  troupe.  By  adding  a 
fifth  string  (bass  c)  to  the  violin,  he  obtained 
an  fmitr.  which  he  called  Violon-alto,'  as  it 
inclufled  the  viola -coinivjss,  and  for  which  he 
wrote  a  concerto  (this  instr.  was  adopted  bv 
Urban).   He  also  pubL  3  violin-concertos, 


a  string-quartet,  duos  f.  2  \'ioIins 
violin  and  viola;  Sonates  fanttfvruxgiqwti 
violin  {VOmbre  de  Lolli,  de  Mestrifta,  de  1 
gnani,  de  Tartini);  12  grand  solos;  ^  PJ 
ou  Caprices;  Caprices  ou  eludes;  JLf  ru^u9c 
Labynntk  pour  vtoton,  followed  by  studies 
douMe^ops;  Le  notitd  AH  Fitnk 
tdude  Hertxentaire  de  t'archet  moderm^;  6  fog 
themes;  variations  on  Les  Folies  d^ Ksp<^f% 
etc.;  methods  for  violin,  viola  and  clannr 
also  a  system  of  mus.  steno^jraphy  (Tubir^ 
mrloUuhigraphique),  and  a  method  of  rac 
correspondence  {Notograpkie), 

Wolf.  Ernst  Wilhelm,  b.  Grossherin^cr 
1735;   d.  as  court   Kapellm.  at  VVeinu.- 
Dec.  7,  1792.    Prod,  about  20  operas,  da- 
matic  cantatas,  etc.,  in  Weimar;  also  Pa»ai 
oratorios,  Easter  cantatas,  etc. ;   publ.  6  pf  - 
concertos,  4  quintets  f.  pf.,  flute,  violin,  ^ 
and  'cello;  6  string-quartets;  7  books  of  fd. 
sonatas,  each  confining  6  numbers; — If 
symphonies,  17  partitas,  12  pf.-conr»T?'>5  ai^ 
much  chamber-music  arc  MS.— AI«-o  wrott 
Kieine  musikalische  Reise  (1782),  and  Mb-  I 
sikalischer  Vnterricht  (1788).— See  Q.-Lex 

Wolf,  FerdilUUld,  writer  on  cariy  R"-  ! 
manic  literature;  b.  Vienna,  Dec.  8,  1796;  d  i 
there  Fet>.  IS,  1866,  as  librarian  of  the  Im;v  i 
Library.    His  work  Vber  die  Lais,  Sequntsrn  ] 
und  Leiche.     Ein  Beitrag  tur  Geschiehk  der  , 
rhylhm$ekm  Formeu  trnd  Singweuem  itr 
VolksKeder  wid  der  vaiksmdssigen  Kmkrt- 
und  Kiinstlerlieder  im  Miltelalier  ( f -feidelVie-- 
1841)  is  the  most  valuable  compendiusdE 
these  subjects.  ' 

Wolf,  Geort  FHedrlch,  born  Hainrodc  i 
1762;   d.  Wemioerode,  in  Jan.,  1014,  as 
Kapellm.— Works:    Kwter   UtUerridd  m  J 

Klaviersf>ielen  (1783;    often  republ.);    Un-  j 
terrichl  in  der  Singekunst  (1784;  6o.);  Kw%- 
gefasstt  a  musikttluekes  Lmeem  (17«7;  do.).  | 

— See  O.-Lex. 

Wolf,  llu^o,  one  of  the  immortal  masters 
of  song;  b.  Windischgraz,  Stvria,  Mar.  13. 
1860:  d.  Vienna,  Feb.  22,  190.V  Hererei>?.f 
his  first  instruction  on  the  piano  and  violin  i 
from  his  father  and  a  local  teacher,  VV'eivler, 
and  soon  was  able  to  play  2d  vl.  in  liis  latha't 
anuiteurstring<quartet.  HavingovcntNne  ps- 
rental  opposition,  he  ent.  the     nn.i  Cnns.  in 
1875,  studyingpf.  with  W.  Schenn^ and  harm.  | 
with  F.  Krenn:  a  breach  of  disdpbneledtolrii 
expulsion  in  1877.    W.  was  now  thrown  upon 
his  own  resources,  and  eked  out  a  scanty 
living  as  teacher  of  pf.  and  vL,  but  continued 
his  musical  education  by  earnest  study  of  the 
scores  of  Bach,  Beethoven  and  Wagner.  In 
theautumnof  1881  he  stru  red  an  appointment 
as  2d  cond.  and  Repetitor  at  the  opera  ia 
Sahiburg  (Muck  was  Ist  cond.).  bat  found  the  i 
work  so  uncongenial  that  he  refume<l  f'>  ' 
Vienna  in  Jan.,  1882.    From  1884-7  he  was 
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music  critic  of  the  'Salonblatt,'  a  position  for 
whicli  he  was  temperamentally  unfitted.  Of 
t:1ie  hon«sty  of  his  convictions  there  can  be  no 
doubt ;    l)iit  his  ix)werful  artistic  individuality 
prevented  his  viewing  the  work  of  contem- 
poraries from  a  disfjassionate,  objective  stand- 
point ;  through  his  violent  attacks  on  Brahms, 
in   particular,  he  made  influential  eneniies 
(Hans     Richter,    Hanslick,    Kallx*  k.  etc.). 
who  efTectivelv  retarded  the  appreciation  of 
his  genius.   His  compositions,  nowever,  won 
him  a  few  devoted  friends,  wlioso  mat<  ri.il 
assistance  enabled  him  to  resign  his  post  as 
critic  and  to  devote  himself  thenceforward 
entirely  to  creative  work.  They  also  assumed 
the  expense  of  the  publication  (by  E.  Wetzler, 
Vienna,  1888)  of  the  first  two  Ixxjks  of  his 
songs    (I.   Morgenlau,  Die  Spinnerin,  Das 
Vdffeint  MausfaUensprtkUein,  WifgetUUd  im 
Sommer,  WifRrnlird  im  Witilrr;   ]\.  Zur  Ruh, 
Der  Konig  bet  tier  Kronung,  Bilrrolf,  Wachler- 
lied  auf  der  Wartburg,  Wanderers  Nachtlied, 
Beherzigung).   Through  the  brothers  Joseph 
and  Franz  Schalk  the  Vienna  Wagner-Verein 
took  up  W.'s  caus<',  and  ( r(  al«'<i  ( onsidcrable 
excitement  by  devoting  an  entire  concert  to 
Beethoven  and  Wdf  (Dec.  11,  1888);  despite 
adverse  criticism  it  persisted  in  its  propaganda 
for  the  new  composer,  whose  fame,  after  the 
appearance  of  the  Morike  (1889)  and  (ioethe 
(1890)  cycles,  spread  slowly,  but  steadily. 
During  his  briel  conductorship  at  Salzburg 
W.  became  fired  with  the  ainl)ition  of  writing 
an  opera,  but  rejected  libretto  after  libretto, 
until  in  1895  he  found  what  he  required  in 
Rosa  Ma\Te<liT*s  Der  Corregidor  (after  Alar- 
c6n'8  i£/  Sombrero  de   Tret  Picas);  with 
feveriili  cnthuaiaam  he  threw  Jtiimeif  into  his 
work,  completing  the  score  in  December, 
firmly  convinced  that  he  had  surpassed  his 
great  song-cycles  (all  finisht-d  at  the  time, 
except  vol.  ii  of  the  Jtalicnisches  JJederbuch). 
At  its  premiere  in  Mannheim  (June  7,  1896) 
the  opera  won  but  moderate  success,  and  the 
original  verdict  has  not  been  modified  by 
later  performances  elsewhere.    Yet  the  score 
is  not  only  a  masterpiece  of  contrapuntal 
skill,  but  full  of  exquisite,  inspired  music;  it 
lacks  dramat  ic  etTectivciicss  iK'causo  its  author 
was  not  gifted  with  that  specihc  quality 
termed  '8Cage<cnift.'   As  a  dramatic  com- 
jxtscr  W.  shares  the  fate  of  his  great  prede- 
cessors Schubert  and  Schumann.  Neverthe- 
less, Mahler,  then  the  all-powerful  director 
of  the  Vienna  court  opera,  had  become  in- 
terested in  W.  and  was  contemplating  the 
production  of  ihc'oiH  i.i.    Full  of  high  hopes 
the  composer  began  work  on  a  second  opera, 
Mamid  Venegas,  and  had  proceeded  as  far  as 
sretie  5  of  the  first  art,  whrn  ruthless  fate  cut 
short  his  career  at  the  height  of  his  powers. 
For  Kune  time  his  friends  had  noticed  his 
MrvouB  and  eccentric  state,  but  attributed  it 


to  overwork.  On  Sept.  19,  1897,  the  knig 
slumbering  demon  of  insanity  broke  loose. 
At  Dr.  Swetlin's  private  asylum  the  disease 

seemed  to  yield  to  treatment,  so  that  after  a 
few  weeks  \\ .  was  able  to  occupy  himself  with 
the  instrumentation  of  some  of  his  songs,  and 
on  Jan.  24,  1898,  he  was  dischai|[ed.  After 
a  short  trip  through  Italy  with  his  sister  he 
returned  in  March  to  Vienna:  in  May  he  re- 
moved to  Traunkirchen.  On  a  chilly  October 
day  he  suddenly  threw  himself  into  the  lake, 
but  was  rescued  and  transferred  to  the  Vienna 
asylum  for  the  insane.  There  he  lingered 
until  Feb.  22,  1903.  He  was  lakl  to  rat  in 
the  Zentralfriedhof  at  Vienna,  near  the  graves 
of  Schubert,  Beethoven  and  Brahms;  there  a 
magnificent  monument,  by  Edmund  Hellmer, 
was  unveiled  on  Oct.  20, 1904.— In  1896  Paul 
Muller  esublished  the  first  'Hugo  Wolf- 
Verein'  in  Berlin,  which  did  excellent  work  in 
spreading  a  knowledge  of  the  master's  works. 
More  important  is  the  Vienna  'H.  \V. -Verein,' 
founded  April  22,  1897,  by  Michael  Haber- 
landt,  primarily  for  the  same  object;  during 
the  composer's  last  illness  it  paid  part  of  his 
expenses  (the  Emperor  contributing  annually 
1200  Kronen  (fSdOl)  and  puU.  his  critkisma, 
correspondence  and  posth.  comps.  deemed 
worthy  of  publication.  Having  accomplished 
its  purpmse,  and  seeing  W.'s  fame  securely 
established,  it  was  dissolved  in  1906.  Its  in- 
ventory was  distributed  as  follows:  41  original 
MSS.  to  the  R.  Library;  144  pictures  and 
photographs,  the  death-mask,  the  piano  and 
73  articles  of  personal  use  t6  uie  Munic  Mu- 
seum; all  unpubl.  MSS.  (mostly  fragments), 
its  archives  and  library  to  the  Vienna  Wagner- 
Verein. 

W.  began  to  compose  even  before  he  ent. 
the  Cons.,  but  did  not  immediately  discover 
his  s|H<  ial  field.  In  1888  his  genius  suddenly 
burst  forth  with  volcanic  force;  from  Feb.  to 
May  he  wrote  43  of  the  MArilce  songs  (some- 
times 3  in  one  day);  then  came  a  pericKi  of 
stagnation;  in  Sept.  a  renewed  outburst 
prcduced  the  greater  number  of  the  Eidicn- 
dorff  songs,  the  other  10  Mdrike  songs  and  the 
entire  Goethe  cycle.  Such  periods  of  highest 
inspiration  and  feverish  activity,  followed  by 
others  of  absolute  sterility  and  deep  despair, 
were  charecteristic  of  hu  entire  career;  more 
than  once  he  expressed  the  fear  that  his  genius 
bad  left  him  forever.  Upon  his  songs  (260 
pttbl.)  rests  his  title  to  immortality.  Move 
completely  than  any  one  of  his  predecessors 
has  W.  identified  himself  with  the  poet;  so 
close  is  the  relation  hciween  words  and  music 
that  both  seem  the  oroduct  of  a  single  mind. 
This  penetration  to  the  very  heart  of  the  poem 
invests  his  music  with  the  character  of  in- 
evitable necessity,  transforms  the  hidden 
meaning  of  the  poet  into  living  tone,  almost 
visualises  the  mood  or  situation.   He  com- 
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bines  all  the  chief  cxrellenres  of  his  prede- 
cessors: the  universality  and  spontaneity  of 
S<-hiihrrt,  the  symphonic  richness  and  roman- 
tic tcmierness  of  Schumann,  the  polyphonic 
depth  of  Franz,  the  architectonic  breadth  of 
BiahiiM.   "The  range  of  hia  expression  is  no 
less  remarkable  than  the  intensity  of  it.  To 
think  I  if  hi^  songs  one  by  one  is  to  see  defiling 
before  the  eye  a  veritable  pageant  of  humanity 
in  epitome,  a  long  proce—ioa  of  forms  of  the 
utmost  variety,  all  drawn  to  the  ver>'  life — 
lovers  and  maidens  in  every  phase  of  passion 
and  despair,  poets,  rogues,  humorists,  philos- 
ophers, hunters,  sailors,  kings,  lovable  good* 
for-nothings,  Hedonists,  Stoics,  religious  be- 
lievers of  every  shade  of  confident  ecstatic 
faith  or  torturing  doubt.    They  are  set  in 
ever\'  conceivable  form  of  environment;  the 
whole  panorama  of  nature  is  unrolled  before 
us — Mowers,  mountains,  clouds,  the  sunset, 
the  dawn,  the  dead  of  night,  the  salt  open  sea 
and  the  haunted  inland  waters, — together  with 
everything  in  nature  that  has  voice  or  move- 
nirtit     tin  r  1\  (  s,  the  birds,  the  wind,  the  fire." 
|.\kwman.J  In  vividness  of  characterization 
and  power  of  expression  Wolf  approadica 
Wagner  more  nearly  than  perhaps  any  other 
composer.    I  lis  originality  is  so  pronouncetl 
that  he  could  safely  mdulgehisintensive study 
of  Wagner's  scores;  in  fact,  his  thorough 
asnmilation  of  the  older  master's  art  seems 
to  have  stimulated  and  strengthene<l  this 
originality.    His  style  is  individual  and  un- 
mistakable.   All  his  song-cydcs  present  hia 
general  characteristics;    but  a  closer  study 
brings  out  the  fact   that  each  cycle  has  a 
physiognomy    distinct    from    every  other. 
His  complete  identification  with  the  poet 
naturally  produces  such  modifications  as 
corres|K)nd  to  the  individuality  of  the  different 
poets.    In  the  (Wxthe  cycle  it  seems  to  l)e 
CiOethc,  turned  niii^ii  ian,  who  writes  his  own 
music;  similarly  with  .Vlorike,  EichcndorfT. 
etc.    A  comparison  with  the  still  more  in- 
cisive ditTcreiitialion  of  style  in  the  works  of 
Wagner  almost  obtrudes  itself.  Such  obvious 
parallels  (and  they  are  numennis)  have  led  to 
a  siijx^rfici.il  and  entirely  misleading  estimate 
of  Wolf  as  the  'Wagner  of  Song.'    Such  par- 
allelism, which  touches  only  the  surface  of 
things,  is  bound  to  result  when  two  masters 
prm-eefl  from  the  identical  principle:  to  make 
their  music  the  fxTfect  expression  of  the 
poetical  idea.    Furthermore,  no  such  gulf  as 
separates  Wainier  from  all  other  dramatic 
comixiscrs.  siparates  Wolf  from  the  other 
masters  of  song,  nor  did  he  create  a  new  art. 
Schubert,   Schumann.   Franz,   Brshms  and 
Wolf,  consi«lerc<l  s|)ecificidly  as  song-writers, 
stand  jiractically  on  the  same  level.  Schubert 
is  t  In  (  reator  of  the  art-song;  each  of  his  suc- 
cessors has  added  something  of  his  own.  Wolf, 
conung  last,  availed  himself  of  all  piwioua 


achievement,  and  brought  to  glorious 
summation  a  natural  process  of  gradual  evolu- 
tion. 

BiBLiOGR-APHV. — A.  Biography:  E.  Decse-v. 
H.  W.  (4  vols.;  Berlin.  1903-6;  the  stand^r^i 
work  for  facts  and  sources);  P.  MUller,  //.  W. 
(Beriin,  1904):  E.  Schraits,  H.  W.  (Leipisqr- 
1906);  E.  Newman,  H.  W.  (London.  I'MjT . 
Ger.  tr.  by  H.  von  Hase,  Leipzig,  1910);  SI. 
Morold.  «.  W.  (Leipzig,  1912).— B.  Criticism. 
Appreciation :  Gesammette  A  ufsdtze  uhrr  II.  W. 
(2  vols.:  Vienna.  1898.  99);  E.  Hellmer,  Der 
Corregidor.  Kriiiscke  und  biograpkische  Rei- 
trdM  m  seiner  H^iird^iif  (Vienna.  1900);  P. 
Mailer.  BnHnenmten  am  H.  W.,  in  'Die  Mir- 
sik'  (Mar.-April,  1903);   M.  Haberlandt.  //. 
]V.   Erinnerungen   und  Gedanken  (I^ipjdg;, 
1903;  2d  ed.  Darmstadt,  1911);  K.  Heckel. 
H.  W.  in  srinem   Verhdltnis  lu  R.  Wagner 
(Munich,  1905);  K.  Grunsky,  //.  W.-Fcst  im 
Stuttgart  (Stuttgart,  1906);  H.  Werner,  H,  W. 
in  Maieriing  (Leipzig,  1912);  E.  Newman, 
Etfttkms  and  Weifas  Lyrists, -in  'M.  T.*  (Sep*.- 
Ot..  19LS).— C.  CorresiMjndtnre:    K  Hell 
mer,  H.  W.'s  Briefe  an  Emtl  Kauffmann  ( Bcr- 
Hn,  1902);  M.  Haberlandt.  H.  W.'s  Brirfe  am 
Huf^o  Fdisst  (Stuttgart,  190^^    P    >Ti  !fer. 
i'ngedrufkt£  Brief e  von  11,  W.  an  Paid  MuUer, 
in  'Jahrb.  Peters'  (1904);    11.  Werner.  H 
W.'s  BritSe  an  Oskar  Grohe  (Berlin.  1905); 
E.  Hellmer,  H.   W.   Bine  PersdnliekkeH 
in  Briefen  (Leipzig,  1912;   familv  letter-i — 
Cf.  also  P.  MUller,  H.  W.  Verzetchnis  saner 
Werke  (Leipiig,  1908). 

Works. 

SoNcs:  Zwolf  Lirder  aus  der  JugendsA 
(1877-8;  ed.  by  F.  Foil);  Lieder  nack  wr- 
sckiedenen  Dichtem  (31  fxiems;  1877-97); 

Cedichte  von  Morike  (>^  jioems;   1888);  Gf- 
difhJr  wn  Eickendorg  (20  poems;  1866^); 
Grdichte  von  Goeike  (51  poems;  1888-9); 
Spnttiuhrs  Liederhuch  (44  poems,  transl.  by 
Geibel  and  Heyse;    1889-90);  lUdwniscfus 
Liederbuch  (46  poems,  imitated  by  Hevse;  in 
2  parts:  I  [22J,  1890-1;  II  124|.  1896).  ^ofthc 
songs  were  orchestrated  by  W.;  others  by 
Max  Kfger. — Dr.vmatic  Works:  Incid.  music 
to  Ibsen's  Das  Fest  auf  Solhaug  (Vienna,  Nov. 
21,  1891):   Der  Corregidor,  4-act  comedy- 
opera,  text  [after  .Alarcon's  El  Sombrero  de 
J'res  Piios\  by  Rosa  Mayreder  (Mannheim, 
June  7,  1896);  Manuel  Venegas,  3-act  tragic 
opera,  text  lafter  Alarc6n's  El  NiAo  de  h 
Beta]  by  Moritz  Hoemes  (only  4  .scenes  of  ati 
i  finished). — Gh()k.\l  Works:  Seeks  g^istlicke 
a  cappeUa  Chore  (1881;  ed.  by  £.  Thomas; 
arr.  for  male  voices  by  M.  luger);  Ckrist- 
ftacht  for  sop.  and  ten.  soli,  cn.  and  orch. 
(l}<86-9);    Elfenlied  for  sop.  solo,  ch.  and 
orch.  (1881-91);  Drm  I  Vi/ertourf  for  male  ch. 
and  orch.  (1890);  FrUhlingschor  from  Manuel 
Venetfu  (1897);  Der  FeuerrciUr,  arr.  from  the 
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Song  for  ch.andorch.  (1892).— I nstbl.  Works: 
Str.-quartct  in  D  m.  (1879-80);  PemfkesiUa, 

syrnpn.  poem  after  Kleist  (188.^);  Italienische 
Seretuule  for  small  orch.  (1893— i;  only  1 
movem.  finished;  also  arr.  for  str.-quartet). 
— Unpubl.:  Trauermusik  to  Kleist 's  Der 
Prinz  von  Homburg,  3  male  and  3  mixed 
chorust-s,  about  20  songs;  fragments  of  Die 
Siunden  verrausdun  for  soli,  ch.  and  orch.,  a 
symphony  in  Bb  (3  movems.),  vi.-conoeito  in 
n  ni.,  str.-quartet  in  I)  fl  movem.),  2  pf.- 
sonatas  ((•,  G  m.);  sketches  for  a  symphony 
in  G  m.  and  other  orehL  sketches. 

W.'s  coll.  writings  were  publ.  by  R.  Batka 
and  H.  Werner  as  H.  W.'s  musikalische  Kriti- 
ken  (Lfipzig,  1911). 

Wolf,  Johannes,  eminent  musicologist; 
b.  Berlin,  April  17,  1869.    Studied  Germanic 
philology  and  musicology  (Spitta)  at  Berlin 
Univ.  from  1888-92;  ent.  the  Kgl.  Hoch- 
achule  fflr  Miisik  m  1889;  taught  and 
cond.  a  choral  soc.  until  18Q6;  then  devoted 
several  years  to  research  work,  establ.  himself 
as  Privatdozent  for  musicology  at  Berlin  Univ., 
becoming  prof,  in  1908;  since  1907  also  prof, 
of  hist,  of  music  at  the  Kgl.  Inst,  fiir  Kirchen- 
musik;   app.  chief  of  the  division  of  early 
music  at  the  R.  Library  in  1915.   Has  publ. 
GesekklOe  der  Mensuralnokttim  vm  [250- 
1460  nack  den  theoretischen  und  prahtisclun 
Ouellen   (3  p.irts,   1905;    very  important); 
Detltsche  Liedrr  des  IS.  Jahrhunderts  ('Lilien- 
cron-Festschr.',  1910);   Handburh  der  Nota- 
tionskunde  (1913);   numerous  itn|)<)rtant  ar- 
(!i!<>   in   various   iournals;   for   the  'Dkm. 
deutscher  Tonk.'  he  ed.  joh.  Rud.  Ahlea 
ausgewahlte  Geaannwerice'   (vol.   v)  and 
Rhaw's  Nnve  deulsche  GeistHche  Gesenge  (vol. 
xxxiv);   for  the  'Dkm.  der  Tonk.  in  Ostcr- 
rcich,'  Isaak's  secular  works  (vols,  xiv,  1  and 
XV,  1);  for  the  'V'ereeniging  voor  Noordnetkr- 
lands    Muziekges<hiedenis,'    the  complete 
works  of  Obrecht  f  begun  1908;  20  vols.  publ. 
to  1918)  and  a  coll.  of  Dutch  songs  of  the  16th 
century.   With  O.  Pleiacher  he  was  eo^xlitor 
of  'Sbd.  I.  M.-G.'  (1899-1904). 

Wolf  iWolflf),  Ludwig,  born  Frankfort- 
on-Main,  1804;  d.  Vienna,  Aug.  6.  18.S9. 
Pupil  of  Seyfried  in  comixjsition,  and  a  skil- 
ful pianist  and  violinist.— Works:  3  string, 
quartets,  op.  12;  a  |:tf.<iuartet,  op.  IS;  4 
string-trios,  op.  6, 13. 16  (prize  at  Mannheim), 
18;  many  other  worb>  MS. 

Wslf.  Max,  bom  Mocavia,  Feb.,  1840;  d. 
Vienna.  Mar.  23.  1886.  Operetta  mm  fxjser, 
pupil  of  Marx  and  Dcssoff. — Operettas  (suc- 
cessful in  Vienna  and  elsewhere):  Die  Schule 
der  Liebe,  Im  Namen  des  Konigs,  Die  blaue 
Dam,  Rosa  und  Reseda,  Der  Pilger,  Die 
Portriildame,  Cdsarine,  RafaeUa  (1884). 

Wolf,  William,  bom  Breslau.  April  2?, 
1838;  d.  Berlin,  Jan.  8,  1913.    Pianist,  pupii 


of  Th.  KuUak:  from  1881  teacher  of  mus. 
history  at  the  Humboldt  .Academy  and  Bres- 
laur'sCons..  Berlin.  Writer  for  mus.  periodi- 
cals. Wrote  Musik-Asthetik  in  kurser  und 
genuinverstdndlicher  Darsteilung  (2  vols., 
1896.  1906);  a  coll.  of  esscu-s  apfx-arcd  as 
Gesammelle  musikasthetische  Aufsatze  (1894). 

Wolf-Ferrari,  Ermanno,  b.  Venice,  Jan. 

12,  1876.  [His  father  is  the  famous  Cierman 
painter  August  W.  (b.  1842);  his  mother's 
name  was  Ferrari.)   Until  1893  self-taught; 

then  St.  under  Rheinberger  in  \Iuni(  li  (1S93- 
5);  1902-9.  dir.  of  the  Liceo  Benedetto  Mar- 
cello  in  Venice;  since  then  living  in  Munich  as 
composer.  In  his  Donne  curiose,  Srgrflo  di 
Susanna  and  A  more  Medico  he  has  enriched 
the  stage  with  veritable  masterpieces  of  'opera 
buffa';  these  scores  show  not  only  admirable 
workmanship,  but  fine  melodic  invention  and 
delicate  ch.irarterization;  his  economy  of 
means  is  surprising,  for  he  employs  only  the 
small  orchestra  of  Mozart,  and  the  same  sense 
of  artistic  moderation  is  exhibited  in  his 
chamber-iiuj.^^ic.  /  Giojelli  delta  Madonna,  in 
which  he  rivals  in  brutality  and  inartistic 
excesses  the  Italian  veristic  school,  stands  as 
an  anomaly  among  his  other  works.  The 
Amer.  premiere  of  this  opera  w.is  prepared 
under  his  personal  supervision. — Works  (all 
Amer.  premieres  in  Italian]:  The  operas  Ce- 
nerenlola  (Wnice,  Feb.  22,1900;  nsAschen- 
brddel,  Bremen.  Jan.  31.  1902);  Le  Donne 
curiose  {Die  neugierigen  Frauen,  Munich, 
Nov.  27,  1903;  M.  O.  H.,  Jan.  3,  1912);  / 
quattro  Rusteghi  {Die  vier  Grobiane,  Munich, 
Mar.  VI  19061:  J!  Sepjeto  di  Susanna  {Susan- 
nens  Geheimnis,  Munich,  Dec.  4,  1909;  M.  O. 
H.  fby  Chicago  Opera  Co.),  Mar.  14,  1911); 
/  Giojelli  delta  Madonna  {Der  Sclimuck  der 
Madonna,  Berlin,  Hit.  23.  1911;  C  hicago, 
Jan.  16,  1912);  L'Amore  Medico  (Der  Lieb- 
haber  ab  Artt,  Dresden.  Dec.  5,  1913;  M.  O. 
H..  Mar.  25,  1914).  Op.  2.  La  Sidamite, 
bibl.  cantata  for  soli.  ch.  and  orch.  (Venice, 
Feb.  26,  1899);  op.  3,  TalUta  Kumi.  Die 
TodiUr  des  J  air  us,  mystery  for  soli,  ch.  and 
orch.;  op.  1,  vl. -sonata  in  C,  m.\  op.  5,  pf.- 
trio  in  D;  op.  6,  pf.-quintet  in  D>;  op.  7, 
pf.-trio  in  F#  major;  op  8,  Kammersym- 
phome  in  Bb;  op.  9,  La  Vita  hmtm,  oratorio 
{Das  neue  Lehen,  Munich,  Feb.  21,  1903;  N. 
V.  (Oratorio  Sfx.],  Dec.  4,  1907);  op.  10,  v!.- 
sonata  in  .\  m.;  op.  11  and  12,  Rispetli;  op. 

13,  Impromptus  for  pf.  (Db.  BV,  F?t  m  );  op. 

14,  pf.-fKs.  {Melodic,  Capriccio,  Romanze). — 
Cf.  H.  i  cibler,  E.  W.-F.,  in  vol.  i  of  'Mono- 
gcaphien  modemer  Musiker'  (Leipsig,  1906). 

Wolff,  A  uguste-D^lr^- Bernard,  l)orn 
Piaiis,  May  3.  1821;  d.  there  Feb.  3.  1887. 
Pbniit,  pupil  of  Smnerman  and  Hawvjr  at 

P.iri^  Tons.,  and  later  pf  teacher  there; 
entered  Pieyel's  pf. -factory  ia  1850,  becsme 
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aoertner  in  1852.  and  hca.l  of  the  finn(  Pleycl. 
Wolff  &  Cie.*)  in  1855,  Was  hon.  pres.  of  the 
•Soc.  dea  compositeure  de  muwque  ;  founded 
the  Tleyel-Wolflf  Prize'  (anniian  for  the  best 
pf. -composition  with  or  without  orch. 

Wolff,  fedouard,  Iwrn  Warsaw,  Sept.  15, 
1816;  d.  Paris,  Oct.  16.  1880.  Pupil  of 
Zawadski  (pf.)  and  KIsner  (cpmp.)  at  War- 
saw, and  of^  Wurfel  (pf.)  at  Vienna:  lived  in 
Paah  from  1835  as  an  esteemed  ronccrt- 
IMUliBt.  composer  and  teacher.  His  style 
membles  that  of  Chopin,  with  whom  he  waa 
intimate.— Works  (.^50  opus-numhers) :  Valu- 
abte  Etudes,  op.  20  (24  numbers),  op.  50  (24), 
op.  90  (24  ftudes  faciUs),  op.  100  (24  im- 
provis;itions  in  6tude-fonn),  op.  189  (L  art  de 
chanltr  sur  le  piano,  48  Etudes),  LaHMVeM' 
cution,  and  L'art  de  Vexprrssion;  -o\y.  6.i, 
Valse  La  favorite;  op.  139,  Chansons  polonaises 
ongimUes:  op.  148,  TofemkUe;  op.  164,  186. 
Chansons  haahiques;  a  pf. -concerto,  op.  39; 
also  30  celebrated  duos  f.  pf.  and  violm  (w. 
de  B4riot},  and  8  mon  (w.  VieinCempe). 

Wolff.  Erich,  b.  Vienna,  <  .  7,  187};  d. 
New  York,  Mar.  20.  1913  (while  on  a  con- 
cert-tour with  Julia  Culp).  Pupil  at  the 
Cons,  of  the  'Ges.  dcr  Musikfreunde'  of  Poor 
(pf.)  and  R.  and  J.  N.  Fuchs  (comp.);  lived 
in  Vienna  and  (from  1906)  in  Berlin;  he  won 
a  considerable  reputation  as  an  acounpanist 
of  singers.  He  wrote  a  vl. -concerto  in  EV 
and  a  str.-cjuartet  in  Em.;  a  ballet,  ZStUoTOg, 
was  prod,  at  Prague  (1913);  a  vol.  of  60 songs 
appMred  in  1914  (poeth.). 

Wolff,  Hermann,  born  Cologne.  Sept.  4, 
184S :  d.  Berlin.  Feb.  3, 1902.  Pupil  of  Fran* 
Kfoll  and  Wflerst;  editor  of  the  ^Neue  Ber- 
liner MusikzeitunR*  1878  0;  co-editor  of  the 
'Musikwelt';  from  1881  famous  concert- 
agent  and  concert-manager  at  Berlin.  Puin. 
pf.-pcs.  and  songs. 

Wolffheim,  Werner  Joachim,  musicolo- 
gist: b.  Beijin,  Aug.  1, 1877.  _  While  studying 
nirisprudence  at  the  univs.  of  Munich  and 
Berlin  (1895-8)  he  attended  the  courses  in 
musicolog>'  of  Sandberger  and  Fleischer; 
from  1898-1906  he  practised  law  m  Berlin, 
acting  for  a  time  ano  as  mus.  critwe;  then 
resumed  musicology  with  Fleischer,  Kretzsch- 
marand  Wolf.and  thcc)ry  with  Klatte.  With 
H.  Springer  and  M.  Schneider  he  is  co-editor 
of  'Miscellanea  bio-bibliographica'  (suppl.  to 
Eitner's  QmUenUxikon);  is  revising  the 
pf.-ooncertos  for  B.  &  H.'s  complete  e<l. 
ol  Haydn's  works,  and  preparing  (with 
Kretzschmar)  a  new  ed.  of  Spitta's  *Bach'; 
has  publ.  valuable  artirlis  in  the  'Bt^h- 
Jahrbuch,'  'Liliencron-FeHist.hrift',  etc. 

Wttlfl  (Wolffl,  WoelflJ.  JoMph,  famous 

Sianisf ;  b.  Salsburg,  1772;  d,  London,  May 
1,  1812.  A  pupil  in  pf.-playing  and  com- 


position of  L.  Morart  and  M.  HaycLp>  ^ 
apiKiared  as  a  concert -player  in 
1792^,  but  left  Poland  in  the  throes  of  «^'''^ 
lution.  and  settled  in  Vienna.    He  5-^- 
moderate  success  as  a  stage-composer,  fc»ri^' 
inn  out  3  light  pieces.  Ih-r  llnlUnherg  (I  -'^^^ 
Das  schdne  Mikhmndchen  )  and 

Kopfokne  Mann  (1798);  as  a  pttoist.  or-. 
other  h  ind,  he  held  his  own  in  rivalry  w*rJJ 
Beethoven,  aided  bv  his  enormous  IiaiMis  ^^"^ 
great  contrapuntal  skill;   t!ic  relations 
tween  the  two  rivab  were  friendly.    In  1  *  ^ 
he  set  out  on  a  long  tour,  tdaying  in  Brvi«a- 
Prague,  Leip/iK',  Dresden.  Berlin  and  H^rrm- 
burg  (1799);  he  Wiis  again  in  Leipzig  (CK^  . 
1800).  and  Berlin  (Dec.);  In  1»1  fc^' 
neyed  to  Paris,  where  his  success  as  a  p" 
was  immense.    He  nude  that  city  his 
ontU  1805;    prod,  an  opera,  V Amour  rof 
imqme,  at  the  Thatre  Feydeau  (18(M)  iwith 
applause,  but  failed  next  year  with  the  3>ai:« 
heroic  opera  Fernando,  ou  fes  Maures,  and  soon 
after  repaired  to  London.   At  his  first  coo- 
cert,  on  May  27,  1805.  he  produced  a  pf.Haoo- 
certoand  a  symphony  of  liHOwn  rompositloaL 
and  played  other  concertos  on  June  1  and. 
JuneS.    He  wasreceived  with  the  greatest  ap- 
plause; and  everything  shows  that  he  retained 
lus  [x^pularily  throughout  his  7  years*  resi- 
dence in  I.i>n(lon.    Two  l>al!ct>  h\  him  vrtrr 
prod,  at  the  King's  Th.,  La  Surprise  de  Diame 
(Dec.  21,  1805).  and  Alswe  Gan.  27.  1807), 
both  with  considenible  success.     His  con- 
positions  were  regularly  advertised  on  cm- 
cert-programs  as  spedal  attractions;  Lje 
as  Vfay  16,  1812,  a  new  concerto  was  pbij^ 
at  a  S.ilomon  Concert  by  Richard  CuomoR^ 
one  of  W.'s  pupils.    His  most  eminent  Eaf- 
lish  pupil  was  Cipriani  Potter.    Of  his  stage- 
pieces,  the  comic  opera  Liehe  macht  kune* 
PrtKt'ss,  oder  Die  Ileiralh  auf  gewisse  Art 
(Vienna.  1801?;  W.  wrote  7  of  the  15  mus. 
numbers)  still  remains  to  be  mentioneil.  .An 
extremely  prolific  composer,  he  publ.  69  works 
with  opus-numbers,  and  many  others  (chiefly 
f.  pf.)   without.    Though  very  fashicwublc 
at  the  time  in  Vienna,  Paris  and  London, 
few  of  his  pf.-pieees  are  nowlcnown.  T\\e 
best  of  the  7  concertos  are  the  Cnruerto  mili- 
taire,  op.  43,  and  />•  Caime,  which  cre.ifed  a 
sensation  at  London  in  1806.  The  grand 
sonatas  Non  plus  ultra,  op.  41,  and  Le  <l»aW* 
d  quatre,  op.  50,  likewise  defserw  mention. 
Other  published  comps.  are  2  symphonies,  9 
string-quartets,  a  dozen  pf. -trios,  2  trios  f. 
2  clars.  and  bassoon,  many  vioKn-eonatas,  a 
flute-sonata,  a  'cello-sonata,  about  40  pf.- 
sonatas,  duos  with  violin,  a  duo  f.  2  pfs.,  a 
MHhode  de  piano  (with  100  studies,  op.  56), 
24  preludes  f.  pf.,  sonatas  f.  4  hands,  waitxes, 
Polaccas,  Polonaises,  rondos,  fantasias,  varia- 
tions, etc.,  f.  pf.;  Other  instrl.  pieces,  soogs. 
etc. — See  Q.-Lex. 
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Worfram,  Joseph  Maria,  bom  Dobmn, 
Bohemia,  July  21,  1789;  d.  Teplitz,  Stpt.  V). 
1839,  Pupil  of  Kozelurh  (harm.)  at  FruKue. 
atui  Drechsler  (pf.)  at  X'icnn.i,  where  he  gave 
music-lessons  from  1811-13;  obtained  a 
government  poBition  at  Theusifig,  and  became 
mayor  of  Teplitz  in  1824.  An  amateur  com- 
poser, he  prod,  an  opera  at  Tepiiti  in  1820  (?), 
and  several  others  m  Dresden  fiom  1826-38. 
one  of  them  {Alfred,  1826)  being  so  successful 
that  W.  was  nearly  called  to  succeed  Weber  as 
Kapcllm.  A  Missa  nuptialis,  and  •ome  pf.- 
pieces  and  songs,  were  published. 

WoKf rum,  Karl,  brother  of  Philipp  W.; 
h.  Schwarzenbach,  Upper  Franconia,  Aug. 
14,  mi.  Pupil  of  the  Kgl.  Musilochule  m 
Munich;  since  189S  teacher  at  Altdorf  sem- 
inary, n.  Nuremberg.  Has  publ.  3  fine  organ- 
sonatas  (op.  4,  F  m.;  op.  12,  C  m.;  op.  15,  F), 
organ-preludes  (op.  1  aad  5) ;  sacred  and  secu- 
lar  choruses. 

Wol'frum,  Philipp,  brother  of  preceding; 
b.  Schwarsenbach  am  WakJ,  Bavaria,  Dec. 

17,  18.S4;  pupil  of  Rheinbcrger,  Wiillner  and 
Barinanii  at  the  Munich  School  of  Music; 
1878-84,  teacher  at  the  Sem.  in  Bamberg; 
sinoe  1884  mus.  dir.at  Heidelbera  Univ..  cond. 
of  the  'Badiverein*  and  *Evangelischer 
Kirchenchor  fiir  Baden';  made  full  prof,  of 
musicology  in  1898  and  '(^neralmusikdir.' 
in  1907.  In  1891  he  obtained  the  degree  of 
Dr.  phil.  (Leipzig  I'niv.)  with  the  disserta- 
tiiin  l-.nlsUhung  und  erste  Enlwickelung 

(In  di  utn  twn  n'<ingflisc)un  Kin  fu-tihrili  s  tn 
musikaltscher  Beziehung. — Dr.  thcol.  (hon.  c, 
Heidelberg  Univ.)  in  1910.— Works:  Op. 
22,  Das  grosse  llalltlujuk  for  male  ch.  and 
orch.:  op.  31,  Ein  W't^ihniuhtsmysterium  for 
ch.  aiui  (ir(  li.;  op.  32,  Feslmusik  for  orch.  with 
final  male  ch.  and  bar.  solo;  op.  39,  A  n  den 
Kaiser  for  male  ch.  and  orch.;  o|).  21,  pf,- 
quintet  in  Ht>  m.;  op.  13,  str. -quartet  in  A, 
Im  Frtihiini^  op.  24,  pf.-trio  in  B  m.;  op.  7, 
vcl.-soaata  m  E  m.;  a  ofgan-sonatas  (op.  1, 
Bb  m.;  op.  10,  E;  op.  14.  F  m.);  op.  30, 
Drei  Tondichtungen  for  organ;  op.  8,  Ballade 
for  pf.;  mixed  choruses,  op.  2;  male  do.  (op. 
11,  12);  songs  (op.  5,  9,  15.  16,  18,  26).  Also 
ed.  'Der  evangelische  Kirchenchor'  (coll.  of 
44  hymns)  and  '  I 'i:il/is<-hes  McliKlionbLic  h.' 
Author  of  Rhythmisckl  Etne  hymnolonsche 
Slreiischrifl  (1894;  polemical  against  C  H. 
C'ornill);  Schluss-F.nciderung  auf  die  ,nicht- 
rhvthmischen'  Auslassungen  des  Prof.  C.  H. 
Cornill  in  Heidelberg  (1895);  Jok.  Seb.  Bach 
(2  vols..  1906;  2d  ed.  of  vol.  i,  1910);  Die 
evangelische  Kirchenmusik.  Ihr  ^tuid  tmtf  ihn 
WntertHMcUuH  (1914). 

Wollanck.  Friedrich,  born  B(  riin,  Nov 
3.  1782;  d.  there  Sept.  6,  1831,  as  counsellor 
at  the  city  court.    Amateur  comi>oser.  - 
Works:  Opera  Der  AlpenkiH  (Berlin,  1811): 


'l-ieilerspiel'  Thihaut  von  Loxvis;  music  to 
Gubitz's  drama  Lirbe  und  Frieden;  mono- 
logues from  Maria  Stuart  and  Die  Braut  von 
Messirvi;  2  masses,  a  Re<iuiem,  and  other 
church-music;  over  100  songs,  33  part-songs; 
the  cantata  Jfiferftt'i?  row  Rungenka^m;  2  over- 
tures; 3  string-quartets;  2  ^ext«'t>:  quintets; 
a  pf.-trio;  pf. -sonatas;  clarinet-concertos; 
etc. 

Wolle,  John  Frederick,  eminent  choral 
conductor;  b.  Hethiehem,  Pa.,  April  4,  1863. 
First  lessons  on  the  pf.  from  his  sister;  self- 
taught  at  the  organ.  1881-4,  organist  at 
Trinity  P.  E.  Ch.,  also  st.  organ  with  Dr. 
Uavid  Wood  at  Philadelphia  (1883-4);  1884- 
5,  pupil  of  Rheinberger  in  Munich;  1885- 
1905,  organist  at  the  Moravian  Ch..  and  also 
at  Packer  Memorial  Ch..  Lehigh  Univ.  (1887- 
1905):  1883-7  he  cond.  the  Easton  Choral 
See.  In  1905  he  was  called  to  fill  the  newlv 
created  chair  of  music  in  the  Univ.  of  Cali- 
fornia, also  cond.  the  s\  niphony  concerts  in 
the  ( ireek  Th.  at  Berkeley,  and  was  organist 
of  the  First  Congr.  Ch.  (1907-9);  resigmsd  in 
1911,  returning  to  Bethlehem  as  ore.  of  the 
Salem  Lutheran  Ch.;  since  1914  also  cond. 
of  the  Harrisburg  Choral  Soc.  and  the  York 
Oratorio  Soc.;  founded,  besides,  the  Lan- 
caster Oratorio  Soc.  in  1916.  He  gave  re- 
citals at  the  World's  Fair  (Chicago,  180,?)  and 
the  St.  Louis  Exjxw.  (1904).  In  1904  he  was 
made  Mus.  Doc.  by  the  Moravian  Coll.  and 
Theol.  Sem.  An  excellent  organist,  it  is  as 
a  choral  cond.,  espedall^r  of  Badi's  works, 
that  he  has  won  international  reputation. 
In  1882  he  organized  the  Choral  Union,  which 
from  188S  devoted  itself  exclusively  to  Bach; 
it  attracted  wide  attention  by  a  masterly 
production  of  the  St.  John  Passion,  given  lor 
the  first  tiuR'  in  Atnerica  in  itsentiretyon  June 
5.  1888;  the  societjr's  first  performance  of  the 
St.  Matthew  Passion  in  1892  was  not,  as 
frequently  stated,  the  nrrmierecomplete  jx-rf. 
in  .'Xmerica.  (That  honor  belongs  to  the 
Boston  Handel  and  Haydn  Soc.,  April  11, 
1879.)  The  difficulties  of  the  Mass  in  B 
minor  and  W.'s  inflexible  determination  to 
proiiK  c  that  work,  and  no  other,  led  to  the 
dissolution  of  the  Choral  Union  in  1892.  He 
tlien  be^n  to  train  his  Moravian  church - 
choir,  with  which  as  a  nucleus  he  organize*! 
on  Dec.  5,  1898,  the  now  famous  'Bach  Choir' 
(then  80  voices;  now  |1918|  254).  After  14 
months  of  constant  rehearsing  he  gave  at  the 
opening  concert,  on  Mar.  27,  1900,  a  model 
performance  of  the  <rc,it  Mass  (first  complete 
Amer.  ix:rf.).  The  ne.\l  year  a  3-dav  festival 
was  given,  when  at  the  first  concert  (May  23) 
the  Christmas  Oratorio  had  its  first  complete 
perf.  in  .America.  The  fest.  of  1W3  lasted 
an  entire  week;  in  l'>()l-5  thrre  3-day  cycles 
(Christmas,  Lenten,  Easter)  were  given  in 
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Dec.,  April  and  June.  With  W.'s  .l.  |.,irt iirc 
for  California  these  festivals  came  to  an  end. 
but  were  resumed  immediately  after  his  re 
turn.  Since  1912  the  festivals  have  been  hel<l 
in  Packer  Meniori.d  Ch..  Lehigh  Univ.,  have 
been  limited  to  1  days  (the  second  invariably 
devoted  to  the  B  m.  Maaa),and  the  orchestra, 
which  before  then  consisted  mainly  of  amateur 
pl.iNer-^.  h.is  iRtn  recruited  from  the  mem- 
bers of  the  Philadelphia  Symph.  Orch.  1  he 
choir  was  heard  for  the  first  time  in  New 
York  in  a  special  Bach-Beethoven  concert  of 
the  N.  V.  Philh.  Soc.  (Jan.  20,  1917);  its 
emphatic  success  le<l  to  a  reen^'aufn'i^^nt  for  a 
spttial  Bacb-Wagner  concert  (Jan.  26,  1918). 
At  the  vaHous  festivals  W.  gave  the  Amer. 
preiiiiires  of  some  20  of  Bach's  church-can- 
tatas.— While  in  Berkeley,  he  organized  a 
Bach  Choir  of  125  voices,  with  which  he  prod, 
the  Mass  in  B  m.  (1909)  and  the  St.  Matthew 
Passion  U^IU;.— Cf.  R.  Walters,  The  Beth- 
lekem  Bach  Choir  (Bortoo.  1918). 

Wollenhaupt,  Hennann  Adolf,  bom 

Sclliieuditz,  n.  Leipzig,  Sept.  27.  1827;  d. 
New  York,  Sept.  18,  1863.  Pianist;  pupil,  at 
Leipzig,  of  J.  Knorr  (pf.)  and  M.  Hauptmann 
(comp  ).  He  went  to  New  York  in  1845; 
played  at  a  concert  of  the  Philharm.  Soc., 
and  made  an  enviable  reputation  as  a  concert- 
pianist  and  teacher;  in  1^55  he  undertook  a 
successful  concert*totir  in  Europe.  Among 
nearly  100  brilliant  pf.-piii-es  may  be  men- 
tioned op.  19  and  31,  military  marches;  op. 
24,  Cahp  di  bravura;  op.  27  and  47,  Volses 
styrirnnes;  op.  30,  Improvisation:  op.  32, 
Nocturne;  op.  72,  Scherzo  brUlante;  besides 
many  transcriptions  and  arratigenients. 

Wolstenliolme,  WUIlam,  distinguislied 

organist:  b.  Blackburn,  Lancashire,  Feb.  24, 
1865.  He  ent.  tlie  Coll.  for  Blind  Sons  of 
(jentlemen  at  Worcester  in  1874  (he  was 
blind  from  birth);  st.  music  with  Dr.  Done, 
the  Cath.  organist;  .\lus.  Bac,  Oxon.,  1887; 
org.  and  choirm.  at  St.  Paul's,  Blackburn 
(1888),  at  King's  Weigh-House  Chapel.  Lon- 
don (1902),  and  since  1904  at  All  Saints': 
l)e>;an  to  play  in  rf<ifals  in  1SS5.  .md  has 
undertaken  several  suic.  tours,  visiting  the 
U.  S.  in  1908.~Works :  Lord  UUim's  DauthUr, 
cantata  for  soli,  ch.  and  str.-orch.;  Sir  Hum- 
phrry  Gilbert,  balbd  for  fem.  vcs.;  To  Take  tlte 
Air,  5-|>art  madrigal;  Suite  in  F  for  str.- 
orch.;  minor  pes.  for  orch.;  about  60  comps. 
for  organ:  Sonata  in  D  (in  Handel's  style); 
do.  in  F;  Grand  Charur  (on  the  4th  Gregorian 
tone);  Fantasia  in  li;  Irish  Phantasy:  Noc- 
turne in  D  m.;  Preludes  (F.  C.,  Ab);  Prdude 
and  Fugue  in  A  m.;  Festival  Toccata;  etc.;  a 
quintet  for  wind-instrs.  in  F;  pf.-qtiartet  in 
D;  2  str.-quartets  (C,  Bi');  pf.-trio  in  C; 
vl.-sonau  in  G;  pf.-pcs.  (sonata  in  £t».  Im- 


promptu-Polonaise, Kfarche  hutnerre  J|fMl»  /. 
tusy  l  ntermezso,  cic.)i   songs  and  part  aoc.. 

Wd'zogen  [uad  NcolmiwU    (Kmxi  A*^ 

gust)  Alfred,  Freihcrr  von,  born  Fr.inlcf 
May  27,  1823;  d.  San  Remo,  Jan.  14.  Is- 
From  1868  Intendant  of  the  court  theatre  • 
Schwerin.    .Author  of  Chr-r  Thraf^r  un^  Afi^ 
(1860);    Vber  die  szenische  DarsUllung  r 
Mosarts  ,Don  Giovanni'    (1860);  M'i/h^mtm 
Sckr6der-Devrient  (1863);  new  Germaa  m 
sions  of  Mozart's  Don  Giamttm  and  SrAcrs 
spieldirektor;  also  articles  in  periodiciils. 

Wol'zogen  [und  Neuhaus],  Ernst  L 
Freiherr  von,  brother  of  Hans  von  \V.:  c 
Breslau,  April  23,  1855.    St.  at  the  univs  a 
Strassburg  and  Leipzig.    In  1901  he  csiabi 
at  Berlin,  with  O.  J.  Bterbaum  an<l  P.  Wcd^ 
kind,   the  'Cberbrettl,'  a  kind  of  arTi>tr 
cabaret  or  x-ariety-show  for  the  product  ion  o- 
minor  dramatic  pieces,  pantomimes,  poen 
with  n^  itation  and  music,  etc.;  the  subjert* 
were  practically  limited  to  modem  Genria 
life;  Oskar  Straus  provided  the  greater  j^at 
of  the  musical  program,  to  which  Arnutd 
Schflnberg.  Bogumil  Zepler,  and  othera  ooa- 
tributed  also:  the  first  year  was  sensationafl 
successful,  so  that  even  2  journaia,  'iXa 
moderne  Brettl'  and  'Buhnetuid  BreCti.*w«e 
founded:  at  the  end  of  the  year,  howein-, 
public  inleri>st  declined  as  sudderdy  as  it  hiJ 
sprung  up,  both  journals  ceased  publicat*.^-; 
(Sept.,  1902^,  and  shortly  after  the  aisle 
movement  died.   Among  his  numerous  hoab 
two  deal  with  music,  Der  Kraftmayr  1^7: 
humorous  novel  with  Liszt  as  the  cm-A 
figure:  Engl.  tr.  as  Ftorian  Mayr^  1914) 
Ansifhten  und Aussichten  (1008;  esJiavs'  — <1. 
A.  Hertwig,  E.  von  W's  ,Vberbreitt  m  Wot. 
und  Bild  (Berlin,  1901).— His  wife,  Ebs 
Laura  {,nee  Seemann  von  Mangem),  a 
talented  singer,  makes  a  specLilty  of  songs 
with  lui< -aci  ompaniment ;  with  hrr  husband 
she  made  a  tour  of  the  U.  S.  (1910-1);  has 
publ.  5  volt,  of  songa  with  lute. 

Wol  zoften  [und  Neuhausl,  Hans  ftiu/ , 
Frahcrr  von,  son  of  Alfred  v.  W.;  Kichard 
Wagner's  ardent  admirer;  b.  PMsoam,  Nov. 

13,  1848.    Studied  nntholo^y  anrf  ctjmpara- 
tive  philology  at  Berlin  1868-71 ;  then  devoted 
himself  to  literature  in  Potsdam  titt  called  to 
Bayreuth  in  1878  by  W  iener  as  editor  of  the 
'Ba>Teuther  Blatter,'  winch  (X)st  he  has  held 
iininterniptedly  since  then.    Has  puhl.  Drr 
NiMungeHmythus  in  Sagg  und  IMten^v 
(1876);    Thematiseher  Lntfadeu  durek  dk 
MusikvDfi  R.  Warners  Fe%tspiel  ,Drr  Rin^df! 
NiMuu^fn'  (1876;  4th  ed.  as  FAuikrun^en 
tu  R.  W:s  Nibelungendranta,  1878  •:  Dir  rns- 
gitdie  in  Bayreuth  und  ihr  Sotyrspiel {IS76;  Sth 
ed.  1X81);  ' Poetise }ie  LautsymboUh.  Pswhische 
IVirkungen  der  Sprachlaute  aus  R.  Wutners 
.Hint  d€s  Nibcluug^'  (1876;  3d  »l  ml); 
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(,'riin(l!tij^r  und  Aufiftbe  dr<!  nllf^emeinen  Patro- 
natvfretns  zur  Pflege  und  Erhaitung  der  Buh- 
nrnfestspifle  in  flayreuth  (1877);  Die  Sprache 
in  \V<iiin<-rs  Pichtiot^rn  (1877:  2(\  ed.  1S81): 
R.  IViigmrs  Tristan  und  Isolde  I'nsre 
Zeit  und  unsre  A'/o/j/  (1881);  Was  ist  SliJ  /  icas 
vM  Wagner  f  (1881);  Die  Religion  des  MU- 
leidens  (1882);  Parsifal.   Ein  thematischer 

Leiifndrn  '1SS.>:  .'1st  e«l.  101  P;  R.  HVic^f^-rj 
Heldengestnlicn  rrUiutert  (id  ed.  1886);  Wag- 
neriana  (1888t;  R.  Wagner  und  die  TienofU; 
aurh  riur  Bio^rnphif  (ISOO.  ,^d  IQlOt; 
R.  Warners  Lebensherifht  (1S84;  the  original 
of  The  Work  and  Mission  of  My  Life,  publ. 
1879  in  the  'North  Amer.  Review,'  under 
Watrner*s  name);  Erinnerungen  an  R.  Wag- 
ner flS8,V);  Die  Idenlisierunz  des  Theaters 
( 1 885) :  Grossmeister  deulscher  Afusik  (1 8<>7 ) ; 
Wagner-Brevier  (1904;  in  Strauss's aeries  *Die 
MuMk');  R.  Wagner  (1905;  in  Rctm  r's  scric'^ 
*Die  DichtnnK');  MuMkatisihdramattsihe 
PanOelen  (ino6);  E.  T.  A.  Hoffmann  und  R. 
Wagner  (1906);  Aus  R.  Wagners  Geisteswelt 
(1908);  Kunst  und  Kirche  (1913).  Kdited 
Wagner's  ■.\ii-i;(  \vahlte  Schriften  iiber  Staat 
unci  Kunst  iind  Religion'  (1902)  and  'Bnt- 
wflrfe  zu  Die  Meisiersinger,  Tristan  und  Isolde 
und  Parsifal'  (VX)!).  U  rote  the  libretti  to 
Hans  Sommi'r's  /)ov  Schioss  der  Herten  (1899) 
and  d'AlhxTt's  Flauio  solo  (190S).  Also  a 
transl.  of  Schur^-'s  Drame  musieale  at  Iter 
musikalisfhe  Drama  (1877;  2d  ed.  1879). 
Many  artit  l*-^  in  'Bayreuther  Blatter'  and 

other  p«Ti(Klicals. 

Wood,  Charles,  b.  Armagh,  Ireland. 
June  15.  18W>.    Pupil  of  T.  O.  Marks,  the 

Cath.  ori^aiii-i  '  IHSO  1  winning  the  Morelv 
Scholarship  for  comj).,  lie  ent.  the  R.  C.  M. 
in  1883,  studying  with  Franklin  Taylor  (pf.). 
BridRe  (ept.)  and  Stanfonl  (comp.);  ipp. 
teacher  of  harm,  there  in  1888;  1889^4. 
organist  s<-hoiar  of  (lonville  and  Caius  Coll.; 
cond.  of  (  ambridge  I'niv.  Musical  See.  (1888- 
94)  and  bandmaster  of  the  Univ.  Volunteers 
(1889-'97).  Mus.  Doc.,  Cantab..  1894.  Has 
been  examiner  for  the  univs.  of  Cambridge, 
Oxford  and  London.— Worles:  Ode  to  the  West 
Wind  (ShellcN  1  for  tenor  solo,  ch.  and  orch. 
(1889);  Ode  on  .\/»vfV  (Swinburne)  for  sop. 
solo,  ch.  and  orch.  (18')4;  for  the  o|)ening  of 
the  new  building  of  the  R.  C.  M.);  (Me  on 
Time  (Milton)  for  ch.  and  orch.  (1808^; 
Dirge  for  Two  Veterans  for  bar.  solo,  ch.  and 
orch.  (Leeds  Fest.,  1901);  Song  of  the  Tempest 
for  do.  (Hovingham  Fest.,  1902);  BaUad  of 
Dundee  (Leeds  Fi-^t.,  I^OIV  music  to  Fiiri 
nides'  Ion  (Cambridge,  18'){))  and  Iphigcnia 
tn  Tauris  (ib.,  1894);  orchl.  vars.  on  'Patrick 
Sarsfu!.!'  MOOTi:  vars.  on  'Winchester  Old' 
for  orj^an;  (  hun  h  inusic;  son^  and  many 
part-son^s.  Kd.  a  coll.  of  Irish  folk  songs 
(1897).    In  MS.,  a  pf.-concerto;  str.-quartct; 


quintet  for  wind<instn.  (mm  priM  in  1889). 

Wood,  David  DufTie,  h.  Pittsburgh,  Mar. 
2,  1838;  d.  Philadelphia.  Mar.  27.  1910. 
Having  lost  his  eyesight  by  an  accident  at  the 
age  of  S,  he  was  eflucatcci  at  the  Pcnn.  Inst, 
for  the  Blind,  studying  org.  with  W.  Sc  linabel 
(1851-2)  and  pf.,  org.  and  theory  with  Ernst 
PfeiflTer  (1852-6);  from  1858  till  his  death  he 
was  instructor  in  music  at  the  Inst.;  made 
Mus.  Doc.  by  Temple  Coll.,  Phila.;  in  1865 
app.  org.  at  St.  Stephen's  P.  E.  Ch.,  Phila. 
fie  was  a  fine  organist  and  succ.  teacher. 
Wrote  anthems  and  songs;   few  were  publ. 

Wood,  Sir  Henry  J.,  b.  London,  Mar.  3, 
1870.  Of  musical  parentage,  at  the  age  of 
six  he  played  the  piano-part,  in  family  nui- 
sicales^  in  works  by  Bach  and  Haydn ;  equally 
precociotts  on  the  organ,  at  ten  he  often  acted 
as  deputy  organist,  and  hisorgan-recitals  were 
a  feature  of  the  Fisheries'  Exhib.  (18S,?)  and 
the  Inventions'  Exhib.  (1885).  He  studied 
6  terms  in  the  R.  A.  M.  (from  1886)  under 
Prout,  Steggall,  Macfarren  and  Garcia, 
winning  four  ine<lals.  Alxjut  1888  programs 
b^n  to  bear  his  name  as  a  song-composer; 
he  next  tried  his  hand  at  light  operas,  can- 
tatas and  oratorio,  and  several  works  came 
out.  Uut  his  darling  ambition  w.is  to  become 
a  profssiionpl  conductor;  his  first  practical 
experience  was  a  4- months'  trip  with  the 
Rousbey  company,  beginning  Sept.,  1889; 
next  .iiitiiMiM  he  siiperintcnrltHl  the  rehearsals 
of  Ivanhoe  iSullivan),  and  then  became  Cel- 
lier's  a.ssistant  at  the  Savoy  Th.,  likewise  con- 
ducting. Mignon  and  Le  Medecin  malgre  lui 
at  the  Crystal  Palace.  In  August.  1891,  he 
conducted  Carmen  during  Mnu  ,  '-^  t*)ur; 
in  1892,  at  the  Olympic,  Eugene  Ontegm,  etc. 
He  now  devoted  much  time  to  opera -classes 
and  singing-lessons.  On  Oct.  6,  ISO.s,  he  be- 
gan the  first  series  of  Promenade  concerts  in 
Queen's  Hall  with  an  orchestra  of  nearly  100 
picked  men.  Their  success  encouragea  Mr. 
Newman,  the  manager,  to  undertake  a  series 
of  Saturday  afternoon  Symphony  (onnrts 
(the  hrst  on  Jan.  30,  1897),  which  also  Nour- 
ished from  tne  beginning.  The  same  year 
W.  became  cond.  of  the  Nottingham  Sacred 
Harmonic  Soc.,  in  1900  of  the  Wolverh.i nip- 
ton  Festival  Choral  Soc.,  in  1902  of  the  Shef- 
field Fest.,  and  in  1908  of  the  Norwich  Fest. 
He  now  competed  with  Lamoureux,  Chevil- 
lard,  Colonne,  Ys.iye,  WeliiisMft  ner  and 
Nikisch  as  visiting  conductors.  W.  himself 
has  visited  Paris,  Berlin,  and  (1904)  New 
York.  .After  Muck's  resi^jnation  the  con- 
ductorship  of  the  Boston  Symph.  Orch.  was 
offered  him  (1918),  but  he  decline*!.  At  the 
beginning  of  his  career  as  a  cond.  of  sym- 
phonic music  his  predilections  were  distinctly 
modern,  but  gradually  his  sympathies  broajf- 
ened    and    his    programs   showed  more 
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catholicity  of  taste,  so  that  t(HUy  he  U  one 
of  the  world's  great  conductors.  In  1898 
hi-  married  his  pupil  Olga  X.irishkin.  who 
as  Mrs.  W.  became  a  distinguished  concert- 
sinnr.  She  died  in  London.  De<-.  20,  1909. 
In  1911  VV.  was  kniKhti fl  — Cf.  R.  New- 
march,  H.  J.  W.  (London.  1904;  in  the 
aeries  'Livinc  Masters  of  Music'). 


Living 

Wood,  Mrs.  Mafy  Ann.  SeePAtON. 

Wood,  Mary  Kniftht.  horn  F^astliampton, 
Mass.,  Apr.  7,  1857.  Tianist,  puj)il  of  B.  J. 
Lang  at  Bcwton,  and  A.  R.  Parsons.  J.  H. 
Cornell  and  H.  IL  lluss  at  New  York.  Has 
puhl.  about  30  songs,  several  of  which  have 
been  brought  into  vojiue  by  Bisphani.  Julie 
Wyman  and  other  noted  singers.  She  is 
living  in  New  York. 

Wood.  William  G.,  brother  of  Charles  \V. ; 
b.  Armagh,  Ireland.  Jan.  16^859;  d.  London, 
Sept.  25.  1895.  Pupil  of  T.  O.  Marks,  the 
Cath. -organist,  whose  asst.  he  was  from  1873- 
7;  then  ent.  the  R.  A.  M.,  winning  the  Lucas 
scholarship  in  1882,  and  while  still  a  student 
was  app.  (1SS()<  orn.  at  Christ  Ch.,  Woburn 
Square:  from  1880  till  his  death,  org.  and 
musit-master  at  the  Highgate  Grammar 
School. — Works:  An  operetta,  The  Bride  of 
Cambus  (1883):  *a  concert -overture  in  G  for 
orch.;  church-music;  ami  fine  orKan  music 
(3  canons,  sonata  in  D  m..  Fantasia  and  Fugue 
in  C  m.,  introdueiim  and  AUegre,  Memief  and 
Trio,  etc.). 

Woodman.  Raymond  Huntington,  born 
Brooklyn,  N.  Y.,  Jan.  18.  1861.    n.-pnpil  of 

hisf.ither;  studied  harm  ,  cpt.  and  orchestra- 
tion with  Dudley  Muck,  1881-5,  anrl  with 
C^sar  Franck  at  Paris.  1888.  Fron>  1M75-9, 
asst .-organist  to  his  father  at  St.  (icorge's 
Ch..  Flushing.  L.  !.;  r.rn.  of  Chrijit  Ch..  Nor- 
wich, Conn  ,  I  S7'>  SO;  iiuis  l''nr  (if  ttic 'New 
York  Evangelist,*  1894--7;  head  of  organ- 
dq)t.,  Metr.  Coll.  of  Music.  N.  Y.,  1889-98; 
at  present  M018^  org.  and  choirm.  First  Presb. 
Ch.,  Brooklyn  (since  18H0),  prof,  of  music  at 
Plsclcer  Collegiate  Inst,  (since  18041  .iti<!  head 
of  theory-dept.  at  the  Amer.  Inst,  of  Applied 
Music,  N.  Y.  (since  1909).  In  1894  he  was 
elected  charter-meml>er  of  the  BriMikKti 
Inst,  of  Arts  and  Sciences,  later  bcconung 
president.  His  church-choir  of  mixed  voices 
IS  noted  for  exeellent  performances. — ^Publ. 
works:  Romniur,  Tht  Brook,  Spring  Song, 
and  Three  Album-Lemes,  f.  pf.;  cantatas; 
Prayer  and  Cradle-Song,  and  Caniiiine,  f. 
organ;  numerous  popular  part-songs,  an- 
ttwmsy  and  songs. 

Woodruff,  Arthur  D.,  singing-master  and 
choral  coiid.;  h.  Washington,  Conn.,  Aug.  22. 
185.^.  St.  in  .New  York,  singing  with  G.  J. 
Webb  and  R.  Herman  (1876^81 ).  theory  with 
S.  P.  Warren  and  J.  H.  Cornell  (1885-7);  also 


I^-cws- 


in  London  with  Shakespeare  (IBS'?);  !>ar»^ 
some  years  in  concert  (N.  Y.  Oratorio 
Worcester  Fest.,   Phila.   .Nfay  Fest., 
then  settled  as  a  teacher  in  New  York; 
1894  cond.  of  the  Univ.  dee  Ctub: 
Orpheus  Club  (Phila  ). 

Woods,  Francis  Cunningham,  b. 
don.  Aug.  29.  1862.    Pupil  at  the  N.  T.  S-  ?•« 
of  Sullivan.  Prout,  Stainer  and  Cowen;  18^3-- 
6.  org.  at  Brasenose  Coll.;   1886-95,  <k».  «t 
Exeter  Coll.,  and  private  org.  to  the  nulDi& 
Mariborough  (1891-4) ;  1890-5,  prof .  of 
and  lecturer  at  Oxford  Univ.;  sinoe  1896  < 
and  music-master  at  the  Highgate  Oramr 
School.  London:  1897-1901,  cond.  of  thcFu 
bury  Choral  Assoc. — Mus.  Bac.  Oxford,  1S9I  : 
F.  R.  C.  O.— Works:  King  Harold,  'historic=ai 
cantata'  for  sop.  and  tenor  soli,  ch.  and  < 
Greyport  Legend,  ballad  for  b.ir.  solo,  male 
and  orch.;  (Md  May-Day,  cantata  for  fc 
vcs.  and  pt.;  rks  Lords  of  Labor,  ode:  incki. 
music  to  the  Tempest;  Minuet  and  Trm  {nr 
orch.;  Suite  in  F  for  small  orch.;  songs  and 


WooldHdge,  H.  Ellis,  b.  Winchester.  Mar 
28.  1845;  d.  London.  Feb.  13,  1917.  While 
studying  at  Trinity  Coll.,  Oxford  (1860-4!.  he 
l>ecame  deeply  interested  in  painting  and  mu- 
sic; ent.  the  K.  Acad,  of  Fine  .Artsinl865.  at 
the  same  time  beginning  his  researches  rcrard- 
ing  early  music  in  the  libraries  of  Oxloraanl 
London;  from  1895  till  his  death  he  was  <9adF 
Prof,  of  Fine  Arts  at  Oxford  Univ. — Pi'; 
The  English  Metr  if  al  Psalter  (189(>;    re^r  ia 
the  2d  ed.  of  Grove's  'Dictionary'  (vol.  ml^. 
Old  English  Popular  Musir  (2  vols.,  1.S9i.  ^ 
new  and  largely  rewritten  eil.  of  C'happeir* 
Popular  Music  of  the  Olden  Time ) ;    The  Pdj- 
^nic  Period,  being  vols,  iand  ii  of  the  Osjaii 
History  of  Music  (1901,  '05):  The  Treatment 

of  Words  in  Pnlvphonif  .\ft4sir,  in 'Mus  .\nt 
(1910);  Studies  in  the  Technique  of  the  I6th 
Century,  ib.  (1912).  Edited  ^Eariy  Eni^isb 
Harmony'  (1896;  specimens  from  the  lOth- 
15th  centuries);  'The  Yattendon  Hymnai' 
(1899;  with  It  Bridges);  Purcell's  sacred 
comps.  (vols,  xiii,  xiv  and  xviit  of  NoveOo'a 
ed.  of  P.'s  complete  worlcs). 

Wodler,  AIM,  b.  Shipley.  Yorkahtr^, 

May  11.  1867.  St.  there  with  R.  Bradley 
(singing  and  theory-,  1877-87),  and  al  V3n\v. 
iA  Penn.  with  Ur.  H.  \.  Clarke  (cpt.  and 
comp.,  1806-9);  1898-1902,  teacher  of  har- 
mony at  Scranton  (Pa.)  Cons,  of  Musk; 
1900-4,  do.  at  the  Hardenbergh  Sch.  of  Music 
and  Art;  since  then  living  in  Buffalo,  N.  Y., 
as  teacher  of  sinking  and  comp.,  and'cond. 
of  the  W.  II.uid  (Ont.)  Choral  Soc.  (150  mixed 
v.  s  ).  .Mus.  Doc.,  \.  Y.  Univ.  (1908).  Has 
won  se\  eral  prizes  for  anthems  and  aongi.-* 

\V<irk>:    Ihiil  thr   Viftnr,  cantata;  pf.-pcs.; 
about  250  anthems,  songs  and  part-songs. 
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Woolf,  Benjamin  Edward,  born  London, 
Feb.  16,  1836:  d.  Boston,  Feb.  7,  1901. 
Taken  to  America  in  IS.^')  I)y  his  father, 
who  taught  him  the  mu».  eleraents,  and 
various  imtra.;  sttidied  ttnder  W.  R.  Bristow 
('firman)  at  New  York;  cond.  theatreKirches- 
tras  in  Boston,  Philadelphia  and  New  Orleans, 
writing  Overtures,  incidental  music,  etc.;  in 
1870,  mus.  and  dram,  critic  for  the  Boston 
*Clol>e,'  later  for  the  'Sat.  Evening:  Gazette,' 
and  from  1895  for  the  Boston 'Herald.'  Be- 
sides string-quartets,  pf.-trios,  etc.,  he  has' 
prod,  the  'operatic  comedietta'  Lmm  Tennis^ 
or  DJakh  and  DjiU  (Boston,  1880);  the  2-act 
comic  opera  Pounce  &  Co.  (ib.,  1883);  over- 
ture to  Shakespeare's  Comedy  of  Errors  (1887); 
the  3-act  comic  opera  Westward  hoi  (Boston* 
1894;  succ);  etc. 

Woolhouse,  Wesley  S.  B.,  mathematician 
and  writer  on  music;  b.  .North  Shield.s,  May 
6,  1809;  d.  London.  Aue.  12.  1893.  Was 
head  asst.  at  the  Nautical  Almanach  Estab- 
lishment. PiiM.  l-'.ssiiy  nu  Mu\itiil  Inti  T.'nl'i, 
Harmonics  and  the  Temperamtnt  oj  the  Mu- 
susttt  Scale  (IS3S;  newed.  1888);  A  Catechism 
of  Music  (1843);  Treatise  on  Singmg  (n.  d.)'. 
He  owned  a  fine  coll.  of  violins. 

WooIIett,  Henri  ^ouard,  b.  (of  English 
parentage)  Havre,  Aug.  13,  1864.  Having 

rcccivetr  his    first    instrmtion    from  local 
teachers,  he  st.  in  Paris  wiili  I'u^uu  (i>f.  ami 
harm.)  and  Massenet  (comp.);   returiie<I  to 
Havre,   estalilishing   himself  as   a  teacher 
(among  his  pupils  are  H.  Fevrier  and  A.  Ca- 
pli'fi;    foundfd  the  'SWx-iete  dT-nseiKnement 
Musical,'  a  frc-e  elenuiitarv  music-s»  h«MiI  (_'(K) 
pupils):  is  also  pres.  of  tfie  'S<x"iele.de  Stc.- 
Cecile*  and  'Cerclc  de  I'Art  Modeme.'— Has 
publ.  a  pantomime,  Pierrot  amoureux;  La 
A'cvr  (/,   Sharmi,  'pocme  Iyri(|iie*  for  orch.; 
Petite  Huite  for  do.;  2  vl.-sonatas  (El>,  D);  a 
vcl.'Sonata  inCi^m.:  sonata  for  fl.  and  pf.  in 
IV>  m.  f.ilso  ,irr  for  v!.);  De  I'Aube  d  la  Nuit 
tor  v(>(  al  quartet  and  pf,;  pf.-pcs.  {Nocturnes 
I't  Pastorales,  Pieces  inti$iies  [2  series),  A  tramps 
la  vie  (10  pes.),  etc.);  songs;  in  MS.,  some 
choral  worira  w.  orch.  and  chamber-musir  in 
ihr  l,irt;(T  form--  f.i  quintet  for  woo<l-wiii<l  .iinl 
horn,  etc.).    Author  of  PelU  TraiU  de  Pro- 
sodie  (1903):  Histoko  de  la  Musifue  depuis 
I'antiqutlr  juaqu'd  nos  ioUTS  (2  voIs.,  1909,  12; 
won  prize  of  the  Acad.). 

Work,  Henry  Clay,  the  composer  of 
Marching  through  (irorj^ia;  b.  Miadletown, 
Conn.,  Oct.  1,  1832;  d.  Hartford.  June  8, 
1884.  A  setf-tatight  composer  of  popular 

songs.  His  first  success  was  We  are  rominz. 
Sister  Mary;  other  well-known  ditties  are 
Gran^ather's  Clock,  Father,  come  home.  Shad- 
ows on  the  fUnyr;  among  the  war-songs  fl861- 
5),  are  Drafted  into  the  army,  (Jod  save  the 


Nation,  Song  of  a  thousand  years,  Wak$,  Nieo- 
demus,  Kingdom  coming,  etc. 

Wormser,     Andr6     (AlphmMS  Tout" 

saint),  liorn  Paris,  Nov.  1,  1851.  Studied 
at  Paris  Cons,  under  Marmontel  (pf.)and 
Bazin  (harm,  and  cpt.);  Ist  prize  For  pf.- 
d^^,  1872;  Grand  prix  de  Rome  in  1875. 
Resides  in  IHirfe.— Works:  The  3-act  opera- 
comique  Adile  de  Ponlht/'it  (Aix-les-Bains. 
1877):  3-act  pantomime  I' Enfant  prodigue 
(Paris,  1890;  London,  1891);  exotic  fantasy' 
in  3  acts  Le  Dragon  vert  (  P.iris,  189.S);  3-act 
op. -com.  Rivdi  (Paris,  18%);  {Kuuomime 
I'Ideal  (London,  1896);  balkt  V BjoiU  (1Mb 
1897).  For  orch.,  Luporcale,  symph.  poem; 
Diam  el  Bndymion,  'sc^es  symphoniques'; 
Suite  tsigane;  Gavotte;  suite  from  I' Enfant 
prodigue;  Intermeao;  Cigue,  for  vl.  and 
ofdi.   Pf.-pcs.,  male  chontsea  and  songs. 

Wdss,  Josef  VenanHus  von,  b.  Cattaro, 
Dalmatta,  June  13,  1863.  Received  his  first 
musical  instruction  from  his  mother  and  an 

1880-2,  pupil  at  the  Vienna  Cons,  of 


uncle; 


Krenn  (comp.);  1886-9,  pf.-teacher  at  the 
nrflitary  school  in  Weisenrdien,  Moravia; 

1892-3,  prof,  of  harmony  at  the  'Kirchen- 
musik-Vereinsschule'  of  the  Votivkirche  in' 
Vienna;  since  then  living  there  as  cond.  of  the 
'Hietzinger  Musikverein'  and  mus.  critic  of 
'Musica  Divina.'— Works:  The  operas  Lww- 
Itigr  ( i:iberfeld,  1905)  and  Flavienncs  Ahen- 
teuer  (Breslau.  1910);  male  choruses  w.  orch., 
op.  12,  Heiliges  Lied;  op.  19.  Z>Sf  dn  MM  *»»- 
Oeru  hast  berufen;  op.  34,  5  choruses;  op.  48, 
An  den  Mond;  op.  2.  Serenade  in  D  for  orch.; 
op.  .V?,  Sfikuntaln,  overture;  op.  54,  sym- 
phony in  op.  46,  pf. -sextet  in  £  m.; 
sacred  music  (op.  3,  TV  Dtmm;  op.  32a  and 
1),  2  ma<vses:  op.  55,  motets  w.  orrh.,  etc.); 
songs  (op.  35,  Sulamtlh;  op.  36,  Zehn  Gesange; 
op.  37,  Vier  slawische  Lteder;  op.  38,  Vier 
orientalische Gesange,  etc.).  Has  made  the  pf.- 
scores  of  Mahler's  Das  klagende  Lied,  Lied 
von  der  Erdt,  and  symphonies  Nc.  3,  4, 

Wotquenne  [v6ht-kfhn'],  Alfred,  emi- 
nent musicologist;  b.  Lobbes,  n.  Charlert)i. 
Belgium,  Jan.  25.  1867.  Pupil  at  the  Brus- 
sels Cons,  of  MaiUy  {jorg.)  and  Dufxmt  and 
Gevaert  (theorv);  rinoe  1894  librarian,  sec. 
and  inspector  of  studies  at  the  Cons.  Works: 
Catalogue  de  la  bihliothique  du  Cons.  Royal  de 
Musique  de  Brttxelles  (vol.  i.  1894  (with  a 
suppl.,  Libretti  d' operas  et  d' oratorios  iialiens 
du  A'P//-  si^rle,  1901);  ii,  1902;  iii,  1908; 
iv,  1912;  V,  l')U;  4  more  vols,  to  follow); 
Baldassare  Galuppi  (1899;  2d  augm.  ed.  1902, 
as  B.  G.  £tude  bibliographique  sur  ses  enures 
dramntioues)  ;  Catnln^ue  thematique  des  cevvres 
de  C.  \y.  Gluck  (I'XM;  Cn^r.  tr.  by  J.  Liebes- 
Icind,  1904);  do.  des  ceuvresde  C.  Ph.  E.  Back 
(1W5;  C;er.  tr.  do.,  1905);  Uste  olphabHiqu* 
des  pitces  en  vers  des  omragos  dramaiisiusdo 


loss 
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Zeno.  MetasUisio  ei  Goidoni  (1905;  Ger.  tr., 
1905);  EliuU  hihiiof^raphigue  sur  le  composi- 
teur napoliiain  Lui?i  Rossi  fl'>0*>;  with  the- 
matic cat.).  Has  prepared  a  card-caUlogue  of 
18,000  Italian  'cantate  da  camera'  of  the  1  Ht  h 
ccntur>'.  K(Jite<l  'Chanaons  italiennes  tJt-  l.i 
fin  du  XVI""  siecle'  (canzoncltc  a  4i.  con- 
tinued the  colU.  begun  by  Gevaert.  'R6per- 
toirt>  chissique  du  chant  frangais'  and  'Reper- 
toire fran«,ais  dc  I'anden  chant  claaaique,'  and 
began  a  new  coll..  'Repertoire  W.' (20  vob.; 
4publ.  up  to  1918). 

Wouters  [vrw-tar'l,  (Francois-)  Adolphe, 
b.  Hrussels,  May  28.  1841;  studied  in  the 
Cons,  there.  In  1868,  orsanist  of  Notre- 
Dame-de-Pinist^,  and  m.  de  chap,  at  Safnt- 
Niiol.is;  since  1*^71,  pf.-prof.  at  the  Cons  — 
Works:  J  messes  solenneltes;  3  short  masses; 
a  grand  Te  Deum,  an  Ave  Maria,  a  j€su 
rrf upturn  nnstrum  f.  bar.  solo,  etc.;  a  vl.- 
sonata  in  Em.;  male  choruses;  a  symphonic 
overt urc;   technical  Studies  and  tnuncrip- 

tions  f.  pf. ;  etc. 

Woy'cke,  Eufi^en  lAdalbert),  liorn  Dan- 
zig, June  19,  1843.  Pianist;  pupil  at  Leip- 
zig Cons..  1864-7,  of  Moscneks,  Plaidy, 
Hatiptmann.  Retnecke  and  Riehter.  Settled 

in  [vlinhuri^h  as  a  tcarhor.  Has  publ.  a 
numljer  of  interesting  pf,-pieces:  5  Sonatas 
{Dramatu/tw,  RomarUiqvt,  Poetiqtie,  Capri- 
cieuse,  Her&ique);  Andante,  op.  19;  Aurouet, 
op.  2J;  rOtsUion,  op.  .?S;  8  NweUctUs,  op.  41 ; 
6  characteristic  pieces,  op.  42.  A  vl. -con- 
certo, op.  55:  2  vK-sonatas  (FMUuligiM  and 
SenHmenkM)',  Deux  Moments  for 
vl.  and  pf.,  op.  47;  etr  -His  wife,  Emily 
Drechsler  W.,  tu'c  liamiiton,  was  a  ronc-irt- 
vioiinist,  |>laying  in  public  since  her  11th  year; 
at  the  (iewandhaus,  Leipzig,  Oct.  21,  1869. 
Married  in  1871. 

Woyrsch,  Felix  von,  bom  Troppau, 
Austrian  Silesia.  (Vt  S.  1S6().  A  pupil  of 
A.  Chevallier  at  Hamburg,  but  chiefly  self- 
t?.aglit :  smce  1894  cond.  oSf  the  Altona  *Kir. 

chenchnr,'  and  since  1895  cond.  of  the 
'Singakademie'i  1805-10()S,  onr mist  of  the 
KriHeniklrche:  sin(e  then  at  the  Johannis- 
kirche;  since  1903  he  has  als*)  \nxn  cond.  of 
the  munic.  symph.  concerts  ami  'Volkskon- 
/crte.'  M.kIc  K^;I.  Prof,  in  IWl.  ('on)|Hi-<  r 
of  marked  ability.— Works:  Comiconera  Der 
Pfanerxfon  Mt-udon  (Hamburg,  1886);  3-act 
comic  ofxra  A>rr  IVn'herkrir^  (Hamburg.  1890; 
Berlin,  1892);  .Vart  opera  Wikini^erfdhrl  {\u- 
retnlHT^j,  1S96:  sikv.I;  inrid.  nnisic  to  So- 
kunlala  ( Rreslau,  1885).  For  orch.:  Op.  40, 
Symph.  prologue  to  Dwinn  Commedia;  op.  .SO, 
Skaldische  Rhapsodie,\\. -ctmcvrXo'xn  Dm.;  of). 
.'»2,  Symphony  in  C  m.;  op.  53,  Drei  Bocklin- 
Phant-isirn  (I.  Dir  Totminsel:  2.  t^erEremit; 
3.  Im  Spirl  der  WcUen) .  ->[,  56.  Ham/'-, 
overture;  op.  60,  Symphony  in  C.  .Choral 


works:  Op.  18,  Die  Geburt  Jesst,  Chnam 
cantata  for  soli,  ch.  and  orch.;  op.  32,  Dr 

schrr  Heerbann  for  soli,  rh.  and  orch. ;  op. 
Der  Vandalen  Auszug  for  male  ch.  and  on- 
op.  45,  Possions-Oratorium  for  soii,  cb.  a 
orch.;   op.  49.  Saf>f>his(tu-  Od^  an  A  pkrod 
for  sop.  solo,  feni.  ch.  and  orch. ;  op.  5 1 .  T»f' 
/<jn«,  mystery  for  soli,  ch.  and  orch. ;  o;>  5; 
laciOe  schdn  oipid,  ballade  for  ch .  and  on  i 
op.  9,  WalU'  er  nur  fragen  for  sop.  and 
op.  12,  Ed'wjrd,  ballade  for  bar.   ancl  or-:- 
6p.  55.  str. -quartet  in  A  m. — For  |>f. :  Op. 
Prei  NoUumos:  op.  8,  Ztoei  Wvimtf;  Op.  I- 
Waiter  [4  hands];  op  17.  tlu  mc  and  >-ars 
C;   op.  23,  V'trr  Imprnmplus;    op.  44,  I- 
proviscUumen;    op.    48.    MeUintorphosen  - 
Songs:    (Op.  5,  6    [Persische  LMer],  I- 
\Spanisehes  LieierhMek],  15,  16  [Zehm  /UUf 
Jdngerlieder],  26,   35,    47).    Male  chonr*" 
(op.  4,  11,  19,  24,  28,  30.  36,  37  ,  41);  mij#- 
choruses  (op.  /,  10,  33, 42, 46);  fern,  chomsr*. 
op.    U:     Deutsche    VolksUtier  (I4di-16'i 
centuries)  a  4-7,  op.  33. 

Wranitzky  (vrah-nlt'skCl,  Anton,  hor 
Neurcisch,  1761,  d.  Vienna,  1819;  vHolini*' 
pbpU  of  Pkul  W.,  Alfarechtaberger,  Mon 
and  Haydn.   Kapolm.  to  Prince  Lobkovb 

esteemed  as  a  fc.irher. — Works:  2  mj-— 
(Ms.),  a  violin-concerto.  6  string-quintets  I.' 
string-quartets,  duos  and  vars.  f.  2  vioBb^ 
\  i<)lin-sonatas,  and  a  metho^J  f.  \  iolin. 

Wranlt'zky,  Paul,  brother  of  preccdia* 
b.  Neureisch,  Moravia,  Dec.  M),  1756;  <\ 
Vienria,  Sept.  28.  1808.    Pupil  of  J.  Kr.s  - 
at  Vienna;   violinist  in  the  F.sterhazy  ore 
luider  Haydn;  in  1785,  Kapellm.  of  the  Imp. 
Ojiera,  Vienna.    He  prod,  numerous  opm*. 
operettas;  and  ballets;  wrote  music  to  scvrrd 
draimis;    coiii[X)sed    27   symphonies  t*Tr;- 
equally  popular  with  Haydn's);  12  quiau<u, 
4.5  quartets,  and  9  trios  for  strings;  Striagl.  2 
flutes  anrl  'rello;   divertissements  f.  pf.  and 
strings  (op.  34);   pf. -trios  (op.  21);  and  3 
pf.-sonatas. — See  Q.-Lex. 

Wnde  [vra'del.  Ferdinand,  bom  BrtW, 
Hanover,  July  28,  1827;  d.  Frankfort-on  tlir- 
Oder,  Jan.  20. 1899.  Pianist,  pupil  of  Marxk- 
ncr.  Methfesse!  and  LitolfT;  at  Frankfort 
he  was  cantor  of  the  Marienkinrhe,  cond.  of 
the  'Singakademie,'  and  singing-teadter  in  tie 
public  schools. — Works:  Alale  choroai 
songs  and  pf.-pieces. 

Wri^ton,  W.  T.,  popular  Enriish  ton?- 

cotTifK)*^er:  t).  1816;  d.  Tunbridge  WelU.  JuU- 
13,  1881).  Some  well-known  numbers  .ire 
Ever  with  Thee,  My  Mother's  Name,  Faded  Rose, 
Postman's  Knock,  April  Showers.  Wth  H. 
W.  A.  Beale  he  edited  'Conjregalkxul 
Psalmody'  (London,  1858). 

Wrljjht.son.  Herbert  James,  b.  Soadn^ 
land.  England,  Dec.  20.  1869.  Pupil  at 
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Leipzig  CfwiB.  of  JadaflMjIin,  Reinecke  and 

Homeycr;  srttleel  in  Chicago  (ISO?)  as  a 
tracFuT  and  mus.  critic  ("Western  Musical 
IltTald,'  'Musical  Monitor":;  tau^jht  at  the 
F'hila.  Musical  Acad.  (l<m-9)  and  at  the 
SherwtKK)  Music  School,  Chicago  (1911-4). 
Has  puhl.  a  Festival  Clmrus,  an  c^rgan-sonata 
in  F,  anthems,  son^  and  part-songs;  in  MS., 
an  organ-concerto  in  G,  i  otsan^aonatas  (Ff 
m.,  B  m.,  C  m.),  a  vL-tonata,  pf.-pca.,  etc. 

WU'erst,    Richard    (Ferdinand),  l)<>rn 
Berlin.  Feb.  22,  1824;  d.  there  Oct.  9,  1881. 
Besides  instruction  from  Rungenhagen  at  the 
Akademie,  he  was  taught  violin-playing  by 
Mubert  Ries,  and  later  lyy  David  at  Leipzig, 
and  composition  by  Mendelssohn.    In  1845-6 
he  studied  in   T  <  ifi/iK,  Frankfort,  Brujwcls 
and  Paris.    netiKiisfttle<iin  Berlin,  teaching 
composition  for  njany  years  at  Kullak's  Acad- 
emy; titles  of  R.  .Nlus.  Dir.  (1856)  and  IVo- 
fessor  (1874);  elected  a  member  of  the  Acad, 
of  Arts  in  1877.    Fxlitor  of  the  'Neue  Ber- 
liner Musikzeitumf  (1874-5).  I  Esteemed  critic 
for  the  'Berliner  Fremdenblatt'  and  for  mus. 
periodicals. — Works:   Ojx^ras  Drr  Rolmnntel 
(Berlin,  1848);    Der  SUrn  von  Turan  (il)., 
1864);     Vineta   (Mannheim,    1864);  Eine 
KuniiUrreise    (or>erctta,    with  Wintcrfeid; 
Berlin,  1868);    Faublas  (Berlin,  1873);  A- 
inR-fo-hi  (Mannheim  and  Berlin,  1875);  Pi> 
Ojieicre  drr  Kaiserin  (Berlin,  1878).    Op.  24, 
Psalm  28  for  3-part  fcm.  ch.  and  solo;  op. 
27,  Geistlkhes  Lird  for  4-part  fern.  ch.  and 
s<jlo;   op.  28,  Miseral  Dove  snnof,  concert- 
aria  w.  orch.;   op.  30,  Drr  Wasscrna  k,  lyric 
cantata  for  soli,  ch.  and  orch.    For  urch.: 
Op.  21,  Symphony  in  F  (won  prize  at  Cologne, 
1849):  o|).  38,  do.  in  C  ni.;  op.  14,  Fit:  Star- 
chen,  fantasy;  op.  50,  I'arialionen  ubcr  cin 
OrwfiuMema;  op.  53,  Intermesao  for  str.- 
orcn.;  op.  54,  Symphony  in  D  m.;  op.  55, 
Serenade;  op.  56,  I'arvtttons  sur  une  Chanson 
n^gre  de  Kentucky;   op.  78,  Sous  Ic  liakon, 
serenade  for  str.-orch.  with  vcl.  obbl.;  op.  81, 
Rusriscke  Suite  for  do.  with  vl.  obbl.;  op.  87, 
Tcnz  der  Mticken,  Flie^en  und  Kdfer,  orchl. 
scherzo. — ChamlKT-music:  Op.  5,  pf.-trio  in 
G  m.;  op.  19,  vcl. -sonata  in  D;  op.  33,  3  str.- 
quartcfp  (A  m..  1>,  ('.). — Pieces  for  vl.  and  pf. 
(op.  4,  12,  13,  25);  pf.-pcs.;  songs  (op.  51,  3 
with  vcl.);  duets  (op.  2,  15,  22,  23,  32,  58. 
74);  terzets  (op.  7, 62).   Also  wrote  Leitjaden 
der  EkmetUortheone  der  Umik  (1867). 

WOIPner,  Franz,  bom  Miinstcr,  West- 
phalia, Jan.  28,  1832;  d.  BraunfehMWl-the- 
Lahn.  Sept.  7,  1902.  Pupil  at  MUnster  of  C. 
Arnold  and  A.  S<hindler,  following  the  latter 
toFrankfort  in  1848. and  studying  there  under 
him  and  F.  Kessler  till  1852.  Tlie  winter  of 
1850-1  was  Mient  at  Beriin  whch  Gfell,  Mn 
and  Rungenfiaga).  After  further  study  at 


Brussels,  Cologne,  Bremen,  Hanover  and 

Leipzig;,  also  giving  piano-concerts  in  \vhi(  h 
Beethoven's  last  sonatas  were  prominent,  he 
went  to  Munich,  1854,  and  was  app.  pf.* 
teacher  at  the  Cons,  in  1856.    In  1858  he  be- 
came town  mus.  dir.  at  .Ai-x-la-Chaiielle,  with 
the  title  (1861)  of  R.Mus.  Dir.'    With  Rietz 
beconductedthe4l8t  Lower  Rhine  Mus.  Fest. 
of  1864;  then  returned  to  Munich  to  conduct 
the  court  chapel,  and  in  1867  !><■(  n  i.  liitrtor 
of  the  choral  classo  in  the  reorganized  .St:hool 
of  Music,  writing  for  them  excellent  'Chorii- 
bungen  der   Miinchener  Mus-ks*  htilc'  He 
succee<led  von  Billow  in  1869  as  cond.  of  the 
Court  (JiH-ra  and  the  Academy  Concerts,  l)e- 
coming  1st  court  conductor  iii  187U.  Under 
most  unCavorable  conditions  (against  Wag- 
ner's  wishes)  he  prei)arcd  and  <-ond.  the  first 
ixrrformances  of  Rhein^nld  (Sept.  22,  1869) 
and  Walkure  (June  26,  1870).    He  was  made 
'R.  Profes,sor' m  1875.    In  1877  he  succee<le<l 
Rietz  as  court   Kaf>ellm.  at  Dresden,  and 
artistic  director  of  the  Cons.;  in  1882  Schuch 
was  promoted  to  take  W.'s  place  as  court 
cond.;  the  hitter  conducted  the  Lower  Rhine 
Festival  at  .'Kix  la-Chaix-llc  that  year,  and  the 
Berlin  Philharm.  Concerts  in  the  winter  of 
1883-4;  and  on  Oct.  1.  1,SS4,  succeeded  Hillcr 
as  Director  of  the  Cologne  Cons.,  and  cond. 
of  the  GOrzenich  Concerts,  later  becoming 
munic.  niiisii  dir.;  ail  tlics<'  |>osls  he  held  imtil 
his  death.    A  distinguished  conductor,  he 
directe<i  two  Other  Lower  Rhine  Festivals 
(1886,  1890);  was  a  most  successful  teacher; 
and  made  a  good  name  as  a  composer. — 
Works:  Vocal  with  orch.:  Op.  13,  Die  Flucht 
der  keiligen  Familie  for  3  solo  vcs.  (sop.,  ten., 
bar);  op.  14,  Sahe  Regtna  for  ch.  and  soli; 
0[).  15,  Ileinrieh  der  Fitikler,  cantata  for  bar. 
solo  and  male  ch.;  op.  10,  Drei  Chorlwder  for 
fern,  ch.;  op.  17,  Psalm  98  for  soli  and  ch.; 
op.  32,  Deutscher  Siegesgesang  for  male  ch.; 
op.  37,  Lied  und  Lehen  for  do.;  op.  40,  Psalm 
127  for  soli,  ch.  and  orp.  (ad  lib.);   op.  43, 
Saltfum  jac  Regent  for  ch.;  op.  49,  Tranen, 
elegy  for  ch.;  op.  50,  TV  Deum  tor  ch.;  op.  53, 
K^tiser   W'llhelm  der  Crosse  for  male  ch.— 
Church-music  a  capp.:    2  masses  lOp.  20, 
29);  moteU  (op.  25,  42.  47,  51); 
Trauungszesang;  op.  26,  Miserere  for  double 
ch.;  op.  27,  Psalm  1;  op.  45,  Stabat  Mater 
for  double   ch.    S<cular  choruses   a  ca|)p. 
(op.  24,  31,  41,  46);  op.  9,  pf.-trio  in  D;  op. 
30,  vl.-sonata  in  E  m.;  op.  39,  vars,  on  a 
theme  of  Schubi-rt's  for  vcl.  and  pf.;  2  pf.- 
sonatas  (op.  6,  D  ni.;  op.  10,  E);  2  sets  of 
vars.  for  pf.  (op.  19,  on  an  original  theme; 
op.  2^  on  a  theme  of  Bach's);  op.  11,  vars. 
on  a  ( lerman  folk-song  for  pf.  4  hands;  songs. 
His  addition.d  recitatives  to  Wef)er's  Oberon 
have  been  adopted  by  the  majority  of  the 
German  theatres.-<:t.  O.  Klauwell,  Studum 
und  EriemmmtM  (Langensaln,  1906). 
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WOll'ner,  Dr.  Ludwig,  aon  of  preceding; 
eminent  Lieder-singer;  b.  MUnster,  West- 
phalia, Aug.  10.  1858.  St.  Germanic  Un- 
guac^^s  and  lori-  at  the  uni\-s.  of  Munich. 
Berlin  .and  Strassburg  and  took  the  degree  of 
Dr.phU.;  from  1884-7  he  was  Privatdozent 
of  Germanic  philology  at  the  Akndemte  in 
Munster,  and  sang  much  in  private  and  also 
in  concert,  though  atfict  musical  training 
began  only  with  nis  course  of  study  at  the 
Cologne  Cons.  (1887-9);  for  a  short  time 
he  afao  taught  there  and  tond.  a  church- 
cfaoir.  A  second  change  of  vocation  brought 
him  to  the  Mcinigen  Hofthcater,  where  he 
appeared  with  much  surress  as  an  Jictor  of 
heroic  parts  in  the  spoken  drama  (1889-95). 
Here  Brahms  was  a  frequent  visitor  at  the 
court :  at  such  times  W.  was  invited  to  sing 
there,  and  received  great  encouragement 
from  the  master,  who  took  special  defight  in 
hearing  his  own  German  folk-songs  inter- 
preted bv  the  actor-sing|er.  In  Oct.,  1895. 
he  gave  nis  first  song-reeitals  in  Berlin  with 
such  overw  hehninj,;  success  that  in  the  follow- 
ing year  he  definitely  embraced  the  career 
oC  Lieder-singer.  He  then  made  tours  of 
all  Europe,  arousing  enthusiasm  everywhere; 
his  first  recital  in  New  York  (Nov.  15.  1908) 
created  a  sensation,  and  was  followed  by 
numerous  concerts  in  the  principal  citieaof  the 
I'.  S.;  a  second  tour  (1909-10)  was  equally 
successful.  Although  there  are  singers  whom 
nature  has  gifted  with  a  finer  natural  voice, 
there  is  none  whoee  art  exerts  a  rooie  com- 
plete fascination.  His  irresistible  power  is 
due  chiefly  to  his  ni<ir\  i  llous  'ini|>ersonation' 
pf  each  song.  So  completely  is  ne  absorbed 
in,  and  so  unfailingly  does  he  reflect,  the 
UKKhI  of  poft  anfl  conjjioser,  that  his  di  livery 
grips  the  hearer,  a n*J  olien  tlirills  him  more 
than  many  a  dramatic  representation  with  all 
theaccessoriesof  theoperaticstage.  Noincoo- 
stdersble  rfwre  of  W.*8  unusual  success  Is  due 
to  the  symj>athy  and  rare  art  of  Coenraad 
Uos  (q.  v.),  his  assisting  artist  at  the  piano. 

Wun'derllch,  Johann  Georji,  b<irn  Bay- 
reuth,  1755;  d.  Paris,  1819.  I'lute-virtuoso, 
pupil  of  his  father,  and  of  Rault  at  Paris, 
appearing  at  a  Concert  sptrituci  in  1779;  in 
1782  2d,  in  1787  1st  flute  in  the  rovil  orch. 
and  at  the  Op^ra;  in  1794,  flute-prof,  at  the 
Cons.,  where  he  taught  till  his  death;  his 
most  famous  pupil  was  Tiiloti. — Pub!.  6  duos 
f.  flutes;  sonatas  f.  Hute  and  bass;  3  do.  w. 
bassoon  (or  'cello) ;  6  solos  f.  flute;  9  grand 
do.;  6  divertissenienU;  caprices,  Etudes,  and 
a  Method  f.  Ante. 

WOr'fel.  WUhelm,  bom  Planian,  Bo- 
hemia, 1791;  d.  Vienna.  April  22,  1852;  ex- 
cellent pianist  and  teacher;  after  tours  he 
became  prof,  at  the  Warsaw  Cons,  (1815);froai 
1826,  asst.-conductor  at  the  Kftrathncrtor 


Th.,  Vienna. — Works:  3-act  opera  Rubts^hl 
(Prague,  1824);  comic  opera  Der  R€*iftuxnUl 
(Vienna,  1832);  pf  .-concerto,  op.  28 ;  WrlJini- 

ton's  Viilory  f.  pf.  4  hands,  op.  1?;  Fantaisiff, 
op.  45;  rondos,  polonaises,  vars.,  etc.,  f.  pf. 

Wurm,  Marie,  born  Southampton,  £ngJ.« 
May  18.  1860.    Pianist,  pupil  of  PrtMrkner 

and  Stark  at  the  Stuttgart  Cons. ;  from  1  8 
80,  of  .-Xnna  Mehlig,  Mary  Krel>s,  Jos.  Wicrn 
awski;  in  1880,  of  RafT  and  Frau  Schumam: 
won  the  Mendelssohn   Scholarship    in  1884 
and  has  studied  since  with  Stanford,  Sullivan. 
Bridge  and  Reinecke.    As  a  concert -piani^t 
she  met  with  success  at  the  Crystal  Palace 
(1882)  and  numerotis  recitals  in  LotKfen,  and 
at  the  Monday  Popular  Concerts    (IS-'M  ; 
also  at  Leipzig,  Mciningen,  Berlin,  etc.  Lived 
for  some  years  as  teacher  in  Hanover;  aince 
1911    in    Berlin.    Her    sisters    .Aflola  and 
Mathilda  (who  both  changed  their  name  ro 
Verne)  are  living  as  pianists  in  London 
— Works:  An  overture;  a  pf. -concerto  in  B 
m.  (op.  21);  a  string-quartet  in  Bb  (op.  40: 
1894);  Prelude  and  Fugue  f.  2  pfs. ;  sonaf.i 
f.  pf.  and  violin;  sonata  f.  pf.  anci  'cello; 
pf.-sonata;  Tansweisen,  4  hands;  V<iise  4* 
cancer t.  Barcarolle,  Sylph  Dance,  SuiU.  pn- 
vottes,   mazurkas,  etc.,  for  pf.  solo;  Ma^ 
auch  heiss  das  Scheiden  brennen  for  soli,  fcm 
ch.  and  str.-orch.  (op.  39).   Author  of  Dsi 
ABC  ier  UutHk  and  Praktisdu  Vorxkmktm 
Calaii^Uhn  (1914).. 

Wurm,  WUhelm,  l>orn  Brunswn'ck,  1826: 
d.  Petrograd,  June  20,  1904.  Virtuoso  oa 
the  comet  k  pistons;  from  1847  in  Petrograd: 

1862.  teacher  of  cornet  at  the  Con.s.,  arxi 
from  1869  bandmaster-in-chief  of  the  Russias 
(.uards.— Publ.  marchf»  for  military  band; 
duets,  6tude8  and  numcnMw  tranacrqidbiis 
for  cornet . 

Wylde,  Henry,  bom  Bushcy,  Hertiord- 
shirc.  .May  22,  1822;  d.  London,  Mar.  U. 
1890.    Pianist;  a  pupil  of  Moedbefas,  and 
(1843)  of  Cipriani  Pbtter  at  the  R.  aTm .;  in 
1844,  organist  of  St.  Ann's,  Alder^ate  5»t.; 
became  prof,  in  the  R.  A.  M,;  founded  the 
New  Pbilharm.  Soc.  in  1852,  and  conducted 
its  concerts  1858-79;  t(X)k  degree  of  .Nfus. 
Doc.,  Cambridge,  in  1851,  and  succeedetl  E. 
Ta\  lor  as  Gresham  Prof,  of  Music  in  1863. 
He  built  St.  C^eoise's  Hall,  and  in  1871  estab- 
lished the  *London  Academy  of  Muric,'  re- 
maining  its   principal   until   death.— Pulil 
Harmony  and  the  Science  of  Music  (1865  and 
1872);  Mmic  in  Its  Art  Mysteries  (1867; 
Modem  Counterpoint  in  Mawr  Ke\s  df^l^); 
Occult  Principles  of  Music  (1881);  Musk  oj 
an  Educator  (1882);  Evolution  of  the  Beavl^d 
in  Sound  (1887);  cantata  Praisf  and  Prayer, 
op.  14:  a  pf.-concerto  in  F  m.;  pf.-sooatas, 
op.  1,  7;  Rhapsody  f.  pf.,  op.  2;  etc 
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Wyman,  Addtoon  P.,  born  Cornish,  N.  H., 

June  23,  1832;  d.  Washington,  Penn.,  April 
15,  1872.  Teacher  of  viohn,  etc.,  at  Wheel- 
in|f,  W.  Va.,  in  1859;  founded  a  successful 
musir-school  at  Clarcmont,  .\.  H,,  in  1869. — 
Fubl.  popular  pf. -pieces  (166  op.-nutubers): 
Sihery  Waves,  Woodland  Echoes,  MoonHfikt 
Musings,  Music  among  the  Pines,  etc. 

Wyxewa  [ve-zii-vah'l,  Theodore  de  (real 
name  Wyzewski),  b.  Kaluszin,  Russian  Po- 
land, Sept.  12,  1862.  In  1869  his  parents 
settled  in  Chatelleraut,  France,  where  he  re- 
ceived his  t<liic.ation ;  in  1884  he  founded  in 
Paris,  with  £douard  Duiardin,  the  *Revue 
wagnMcnne,*  which,  until  it  ceased  pubKea- 
tion  in  1888,  did  much  to  advance  the  cause 
of  Wagner  in  France.  His  importance  as  a 
musiccMogist  rests  upon  his  researches  concern- 
ing the  life  and  works  of  Mozart,  about  whom 
he  publ.  new  facts  in  La  Jeunesse  de  Motart 
('Revue  des  Deux  Mondes,'  1903-^),  and 
specialty  in  W.  A.  Motart.  Sa  Vie  et  son 
(Sum  de  VEnfance  it  la  pUim  MafuHli  (with 
G.  de  Saint-Foix:  2  vols.,  1911);  it  is  the 
most  valuable  contribution  to  the  Mozart 
literature  since  Jahn's  bioer.  (See  MoiZAlT* 
p.  631.)  He  also  wrote  Littiratwre  wofa^ 
rienne  en  Prance  (in  'Revue  Politique  et  Lit- 
teraire,'  Sept.  IS,  1894)  and  Beethoven  et 
Wagner  (1898).  Besides,  he  has  written 
aevval  books  dealing  wiUi  rdigioa,  art  and 
phikMopby. 

X 

Xanrof  [zahn-r6hf'l  (anagram  of  the  Latin 
equivalent  [fornax]  of  his  real  name,  L^on 
.Fourneau),  born  Paris,  Dec  9,  1867.  Ama- 
teur composer;  lawyer  by  profession.  His 
first  essays  were  songs  for  Yvette  Gtiilbert; 

sime  1800  lie  has  prinl.  !ii;!it  st.i^'O  pieces  in 
minor  Parisian  theatres;  writes  for  several 
papers. 

Xyndas  [ksiin'dalisl,  Spiridion,  Greek 
composer;  b.  Corfu,  1812;  d.  in  poverty  at 
Athens,  Nov.  25,  1896.  Wrote  many  charm- 
ini;  and  popular  melodies  to  new-Greek  songs; 
also  successful  ballad-oix^ras  {Count  Julian; 
Tilt  TwoRmls;  ThsPmmmlary  Candidate), 

Y 

Yon,  Ptetro  A.,  distinguished  organist; 
b.  Settimo  Vittone,  Piedmont,  Aug.  8,  1886. 
At  the  age  of  6  he  began  his  musical  education 
with  Angelo  Burbatti,  org.  at  the  Cath.  of 
Ivrea;  1900-1,  pupil  of  Polibio  Fumagalli  at 
the  R.  Cons,  in  Milan;  winning  a  scholarship 
for  pf.,  he  cont.  his  studies  at  the  Turin  Cons., 
l'X)l-4,  under  da  Venczia  (pf.),  Redmond! 
(org.)  and  Bolzoni  (comp.);  st.  further  at  the 
Accad.  Sta.  Cecilia  in  Rome  under  Renzi  (org.), 
Bustini  and  Sgambati  (pf.)  and  de  Sanctis 
(comp.),  graduating  in  1905  as  winner  of  the 


1st  prize  medal  of  the  Accad.  and  a  special 
prize  tiled  il  from  (he  Minister  of  Public  In- 
struction. From  1905-7  he  was  asst.  to  R. 
Renzi  (his  teacher),  org.  at  St.  Plater's,  the 
Vatican,  where  his  recitals  attracted  con- 
siderable attention;  since  1907,  org.  and 
choirm.  at  St.  Francis-Xavier's,  New  York; 
also  instructor  of  pf.  and  oig.  at  Mount  St. 
Vincent  Acad.,  on  the  Hudson  (since  1915). 
His  numerous  recitals  there  and  in  ICastern 
cities  have  establ.  his  reputation  as  one  of  the 
foremost  concert-organists. — Works:  Mass  in 
G  for  soli,  ch.  and  orch.;  Messa  Mdodica  for 
3-part  ch.,  str.-orch.,  horns  and  org.;  14  other 
masses;  Jerusalem  Surge,  motet  foT  male  ch. 
and  orch.;  Other  motets  a  capp.  and  w.  o(g.; 
for  org.,  ifatale  in  SteUia,  Pmudio  Pastorate, 
Toccata,  2  concert -studies,  2  son.itas  (Xo.  2, 
Cromatica),  Echo  (double  canon);  concerto 
for  oboe  and  orch*  i  pf  ••pes.  \  suugs* 

York,  Francis  Lodowick,  b.  Ontonagon, 

Mich.,  Mar.  9,  1861.  St.  pf.  and  comp.  with 
C.  B.  Cady  in  Boston  (1880-3)  and  J.  C. 
Batcheldcr  in  Detroit  (1888-90);  pupil  of 
GuiUnant  in  Paris  (org.  and  comp.)  in  1892 
and  1898;  1892-6,  teacher  of  pf..  org.  and 
comp.  at  the  Univ.  School  of  Music,  Ann 
hrhoT,  Mich.;  1896-1902,  dir.  of  the  |.f.-  and 
org.-depts.  at  the  State  Normal  Cons,  of  Mu- 
sic, Ypsilanti,  Mich.;  since  then  dir.  of  the 
Detroit  Cons,  of  Music,  and  org.  and  choirm. 
at  the  Central  M.  F.  Ch.  Has  piven  luiiner- 
ous  organ-recitals  (Buflalo  Expos.,  1901;  St. 
Louis  Expos.,  1904;  etc.);  in  190S  he  was 
commissioned  by  the  French  government  to 
write  a  report  on  Amer.  music-schools  with 
special  refen  iK  e  to  (jrgan-playing.  Has  publ. 
a  Te  Deum  in  E,  choruses,  songs  and  organ - 
pes.;  in  MS.,  among  other  works,  a  comic 
o|»era.  The  Inca.  Author  of  Harmony  Sim- 
plijied  (5tli  ed.  1900)  and  CounUrpoint  Sim- 
fd^  (1907). 

Yost,  Michel,  celebrated  clarinettist; 
b.  Paris,  1754;  d.  there  July  5,  1786.  Pupil 
of  Beer. — Publ.  14  clar.-ooncertos;  30  quar- 
tets f.  clar.  and  strings;  8  books  of  dtKjs  f. 
clarinets;  Airs  varies  f.  clar.  w.  viola  and  bass. 

Young,  John  Matthew  Wilson,  born 
Durham,  Eng.,  Dec.  17.  1822;  d.  W.  Nor- 
wood, Mar.  4.  1897.  1st  boy-solo  at  Durham 
Cath.;  pupil  and  assistant  of  Dr.  Henshaw; 
in  1850,  organist  of  l.incola  Cath.,  retiring  in 
1895. — Works:  Sacred  cantata  The  Return 
of  Israel  to  Palestine  (Lincoln  Festival,  1892); 
Festival  Service;  Morning  Service;  Tc 
I>eums,  anthems,  etc. 

Young,  Rev.  Matthew,  bom  Roscom- 
mon, 1750;  d.  Nov.  28,  1800.  Prof,  at  Dub- 
lin Univ.;  Bishop  of  Clonfert  and  Kilmac- 
duagb.— Publ.  An  Inquiry  into  the  Principal 
Phenomena  efSomds  and  Mns.  Strings  (1784). 
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Yradier  [S-nM'yihr'].  Sebastian.  Span- 
ish sonf(-€omposer;  d.  V'itton'a,  1865.  His 
most  popular  song  is  Ay  CInquita.  2  colls, 
of  tyi)i(al  SfKinish  songs  wert-  pul)l.  in  Paris 
as  'bcho  d'Espagne'  (8  songs)  and  'Fleurs 
d'Espagne'  (25  songs). 

Ysaye  [r-/.ih'c'l,  Eugene,  famous  violinist; 
b.  Liege,  July  16,  1858.  At  the  age  of  5  he 
began  to  study  the  violin  with  his  father; 
then  at  the  Cons,  under  M.  Dupuis  (harm.) 
and  Rodolphe  Massjirt  (vl.),  winning  the 
second  prize  in  1867;  187.?-5,  pupil  of  VVieni- 
awsid  at  the  Brussels  (  ons. ;  through  the  in- 
fluence of  Vieuxtemps,  who  heard  him  at  Ant- 
wer|)  in  1876,  he  obtained  a  state  stipend  for 
further  study  under  L.  Mas.sart  at  the  Paris 
Cons,  (until  1879):  1880-1,  Konzertmeister 
of  Bilse's  orch.  in  Berlin,  gaining  his  first  ex- 
|>erienre  as  conductor.  1886  OS,  prof,  of  vio- 
lin ut  the  Brussels  Cons.;  1894  he  organized 
the  'Soditi  des  Concerts  Y.',  giving  repilar 
symphony  concerts  and  establishing  a  con- 
sider.iMe  reputation,  so  that  in  1898  (after 
Seidl's  (itath)  he  was  olTettil  thi-  conductor- 
ship  of  the  N.  Y.  Philh.  Soc.,  which  he  de- 
clined. He  began  his  tours  as  a  violinist  in 
1879,  appearing  in  several  cities  of  (".ermany 
without  attracting  unusual  attention:  a  tour 
of  Scandinavia  in  1881  was  more  successful, 
while  his  reception  in  Paris  (1883)  was  such  as 
to  induce  him  to  take  up  his  residence  there 
(until  1886).  His  great  fame  dates  from  his 
first  tour  of  England  (1889),  while  on  his  hrst 
visit  to  the  U.  S.  (Amer.  d^but  with  N.  Y. 
Philh.  Soc.,  Nov.  16,  1804  [Beethoven  con- 
certo]) he  created  a  sensition.  At  all  times 
Y.  cultivate*!  ensemble-playing;  his  sonata- 
recitals  with  Pugno  rivalled  in  popularity  his 
appearances  as  soloist;  >ears  of  constant 
pra(  tice  with  his  own  (pi.trtet  in  Urussels 
Man  hot.  Van  Hout,  J.  Jacobj  had  developed 
a  splendid  ensemUe,  but  when  he  played  Ist 
vl.  with  other  quartets  his  doniinatinii  jx^rson- 
alily  invariably  produced  a  lack  of  balance. 
Although  he  has  visited  America  many  times, 
he  was  not  heard  as  a  conductor  until  1918, 
when  he  directed,  with  immense  success,  2 
concerts  of  the  ("iticinnati  Ssiiiph.  Onh. 
(April  S,  6)  and  the  annual  Cincinnati  I'"est. 
(May  7-10);  thereupon  he  was  en^.  as  per- 
manent cond.  (sure.  Dr.  Ernst  Kunwald). 
— With  a  brilliant,  flawless  technic  and  a 
l.irge,  sympathetic  tone  V.  combines  grandeur 
of^  conception  and  depth  of  penetration. 
His  fiery  temperament  Is  at  all  times 
under  jn-rfect  control,  so  that  his  freipient 
employment  of  'temiy)  rubato'  (really 
a  subtle  modification  of  tempo),  inst^td 
of  distorting  the  rhythm,  pn«Iii<  es  a 
certain  elastic  freedom  wliith  rciulers  his 
I)laying  irresistible.  His  general  style  is  best 
described  as  heroic;  but  his  art  is  equally 


convincing  In  the  expression  of  moods  of  .  -, 
quisite  delicacy  and  tenderness. — He  ba» 
publ.  for  vl.  and  pi.  3  maxotnicas,  P^imt 

Hfgiaqiu,  Chant  tVHiver,  Rhe  d"  Knf :  nl ;  1- 
MS.,  6  vl.-conccrtos,  vars.  on  a.  tbeme  .a 
Paganini's,  2  trios  for  2  vis.  and  via. 

YsaVe,  Th^ophlle,  pianist  and  compr>«  r 
brother  of  preceding;  b.  V'crviers,    1865;  d 
Nice,  Mar.  20,   1018.    Pupil  of   the  Liegf 
Cons.,  of  Kullak  in   Rerh'n,  and    of  Ce!%i- 
Franck  in  Paris;  lived  in  lirussel>  as  <lir.  of  u\t. 
'Academic  dc  Musique';  was  notitl  .is  a  fine 
ensemble-player    (sonata-rccitab    with  b« 
brother  in  London):  during  the  latter's  at*- 
sence  on  tours  he  rond.  the  'Concerts  '\'  '  - 
Works:   Up.  0,  pf. -concerto  if>  E':»;    op.  11. 
FantaisU  sur  un  Ihrnw  popidaire  tvuJlon 
orch.;   op.  14,  Symphony  in  F;   up.  15. 
Cygnt,  symphonic  sketch  for  ()rc  h.;    op.  1 7 
Les  Abeiites,  do.  ;  op.       La  FurH  rt  rOi^cnu, 
do.;  a  requiem;  a  pf.-qninlet,  and  pf.-p^'s. 

Yu'ferov,  Serilei  Vhtdimirovitch,  lx>n2 
tXlessa,  1865.    Comp.  of  the  operas  Mim 
(publ.  1892;  not  prod.),  lolanda  (Petrograd.  I 
1893),  Antony  i  Kleofnira  (not  prod.);  a 
cantata,  //vii  Murnvu-i$:  Suiti'  fi.'^<  rtmpt^  for  ' 
orch.;  Fantaisie  in       m.  and  J  Romances  tat  I 
pf.  and  strings;  a  pf.-trio  in  Cm.:  pf.-pcs.  ' 
(2  suites,  ThMtre de  Marinnn<  ttt  s  and  Moussic 
s' amuse;  Arabesques;   Trots  i)lovelUttes:  La 
Soupirs;  etc.). 

Yuon,  Paul.    See  Juon. 

Yurgenson,  Piotr  Ivanovitch.  See  Ja- 

GBN90H. 

Yus'supov,  Prince  Nikolai,  !K>rn  Prtr- 

gad,  1827;  d.  Baden-Baden.  Aug.  3,  1891. 
xcellent  violinist,  pupil  ol  Vieuxtemps;  fce» 
did   not    follow   music   professionallv,  by. 
maintained   his  private  orchestra. — Woria. 
.\  I )roijram -symphony  Gonaoho  de  Cordtm, 
with  vl.  obhi.;   Concerto  symphoniqur  f.  W. 
and  orch.;  several  pes.  for  vl.  and  pf.  (F^^tj^j 
dr  la  seine,  Hallucination,  Chant  d'Anum', 
Piainte.   Saitimbanques,   etc.).    Wrote  (is 
French)  Luthomonof^rapkiekistiniqueafaisen^ 
nee  (1856;   on  violin-making);  and  Hisloire 
de  la  musique  en  Russie:  .  .  .Musique  sacrie 
suivie  d'un  cAoMr  de  mantamx  dechoMlsd'Mix 
(1862). 

Yzac.   See  Isaac. 

Z 

Zabalza  y  Ola'so  [thah-bahrthahl.  Don 
D&maso,  born  Irurita,  .Navarra,  Dec  II, 
18V?;  d.  Madrid,  Feb.  25,  1804.  Pupil  of 
Sugabeta,  Vidaola  and  Mariano  Garda;  in 
1858  he  settled  in  Madrid  as  a  ooncert-pianiat 
and  te.icher,  was  later  app.  prof,  of  thet)r>' 
and  declamation  al  the  National  Cons. 
Wrote  an  immense  number  of  pf.-piects, 
many  very  popular;  also  sonatinas,  sod 
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.tu«lics  used  in  the  Conservatories  of  Madrid, 
Barcelonu,  Paris  and  Milan. 

Zabel  [ts<ih'-|,  Albert  Heinrich,  eminent 
harp-virtuoso;  b.  Berlin,  1835;  d.  Pctrograd, 
Mar,,  1910.  Pupil  of  the  K^l.  In^t   fur  Kir- 
chenmusik;  lS45-«,  tours  with  Gungi  s  orch. 
off  Germany,  Rinsb,  England  and  America; 
1848  -51,  s(^\o  harpist  at  the  R.  Ojiera  in  Ber- 
lin; from  1854  do.  of  the  Imp.  Ballet  in  Petro- 
grad,  an<l  from  1862  also  prof,  at  the  Cons. — 
Works:     Harp-concerto  m  C  m.,  op.  35; 
itlegie  fantastique,  op.  11;   Legetuk,  op.  18; 
Marguerite  au  Rotut,  op.  1*);  Am  Springhrun- 
neu^  op.  23;  Chanson  du  Picheur,  op.  24; 
Warum/*,  op.  28;  Murmure  de  Cascade,  op. 
29;   etc.     Also  Grosse  Melhode  (in  (nr.,  Fr. 
and  Engl.),  and  a  p;unphlct,  A  Word  to  Com- 
posers about  the  Practical  Employment  1^  the 
Ilarp  in  the  Orchestra  (1899;  in  Ruman  and 
German). 

Zabel  (tsahM.  Kari,  b.  Berlin,  Aug.  19, 

I  182.?;  d.  Brunswick,  Aug.  19,  1883.  as  2d 
'     Kapcllin.  at  the  court  theatre. — Comp.  ballets, 

military  music,  dances;    WalhibVHSang  for 
I     male  ch.  and  orch.  (op.  44). 
'        Zacconi  (tsih-koh  nel,  Ludovico,  l)om 
'      Ptesaro  (bapt.  June  6),  1555;  c|.  Fiorenzuola, 

n.  Peaaro.  Mar.  23,  1627.  Pupil  of  Baccusi 
'     and  A.  Gabrieli  in  Venice;  st.  theology  in 

*  Pcivia,  t  ilt,  the  Order  of  St.  .\ugustine,  and 
became  ni.  di  capp.  at  the  monastery  of  his 
order  in  Venice;  in  1585  he  was  tenor-singer 
in  the  court  chapel  at  (jraz,  and  from  1501-5 
do.  at  Munich;  then  returned  to  Venice. 
His  chief  work,  Prattica  di  Musica,  in  2  parts 

-  (Venice,  1592, 1622),  contains  full  treatises  on 
mensural  theory  and  counterpcrint,  detailed 

•  descriptions  of  the  music;il  instrs.  of  the  time, 
and  explanations  for  e.xecuting  the  orna- 
menta  in  vocal  polyphonic  music.  He  also 
wrote  4  books  of   Cannni   musicali,  with 

I       comments  and  solutions  (publ.  by  F.  V'atielli', 
Pesaro,  1905);   Ricercari  for  organ,  and  2 
coUs.  of  examples  of  counterpoint,  are  still  in 
MS.  His  MS.  autobiography  (written  1626) 
is  in  the  librar>'  of  the  Liceo  Musicale,  Bo- 
logna.—Cf.  F.  Chrysander,  L.  Z.  als  Lehrer 
des  Kunstgesangs,  m  'Vschr.  f.  M.-W.'  (x, 
1891;  with  an  epitome  of  the  aiitohio^jr.);  F. 
Vatielli,   L'n   Musicis'.a   pesarese   nei  secolo 
X  VI  (Pesaro,  1904 ) ;  id.,  /  "Canoni  musicali,, 
di  L  Z.  (ib.,  1905);  H.  Kretzschmar,  L.  ZJs 
L^ten  auf  Grund  seiner  Autobiographie,  in 
'Jahrb.  Peters'  (lOlOi;   F.  Vatielli,  Di  L.  Z. 
Notim  su  la  vita  e  le  opere  (Pesaro,  1912). 

Znrh  [ts&hh].  Max  (Wllhelm).  b.  Lem- 
beig,  .Auk'.  31,  1864.  Pupil  at  the  Vienna 
Cons.  (1880-6)  of  Edler  (pf.),  Clrun  (vl.),  R. 
Fuchs  (harm.)  and  Krenn  (opt.  and  comp.); 
1M6-I9(t7,  \  io!.i  jilayer  in  the  Boston  Symph. 
Orch.,  and  1887-97  cond.  of  the  popular 
saminer  concerts;  also  vioU  in  the  Aoamow- 


ski  Quartet;  since  1907  oond.  of  the  St. 
Louis  ^mphony  Orch. 

Zacharl'il,  Eduard,  born  Holzapptlrr- 
Hatte,  Nassau,  June  2,  1828;  d.  1904  as 
pastor  at  Maxsayn,  Untcr-Westerwald.  In- 
ventor of  the  'Kunstpe<lar  for  pianofortes,  a 
set  of  4  pedals  lifting  the  <i.iiii|)ers  from  8 
divisions  of  the  strings:  A^-E,  F-B,  c-e,f-ii. 
*lr-d^«'b-««,a«lr-c*,  Wrote  VoUstdndige 

KuHstpedaUchute  (1869)  and  Das  Luftre- 
SOHanmoerk  an  Tasteninstrumenten  (1877). 

Zach'au,  Friedrich  Wllhelm,  born  Leip- 
zig, Nov.  19,  1663;  d.  Halle,  Aug.  14,  J  712, 
as  organist  (since  1684)  of  the  Liebfrauen- 
kirche.  He  was  Handel's  teacher.  (Jrgan- 
pieces,  fieurate  chorales,  etc.,  were  publ.  in 
Breitkopl  it  Hartel's  'Satninliing  von  Pr.ilii- 
dien,  Fugen,  etc'  M.  Scitfcrt  publ.  selected 
works  of  Z.  in  vols.  31  and  32  of  'Dkm.  deut- 
scher  Tonk.' — See  Q.-Lex. 

Zahn  [tsahn],  Johannes,  b.  E>>(x>nbach, 
F"ranconia,  Aug.  I,  1817;  d.  .Neudettelsau, 
Feb.  17,  1895.  Student  of  theology-  at  Mu- 
nich and  Berlin;  1847  Prefect,  1854-88  Direc- 
tor, of  the  R.  Teachers'  Seminary  at  Altdorf. 
Founded  in  1875  the  periodical  *Siona*  for 
liturgy  and  church-music. — Chief  work.  Die 
Melodien  der  deutschen  evangelischen  Kirchen- 
lieder,  aus  den  Quellen  geschdpft  und  mUgethei'.t 
(6  vols.,  1854-93):  numerous  other  works 
mostly  for  rhurch-music,  among  them  a  Sonn- 
lagsuluUinuh  fiir  die  lutherischen  Gemetndcn 
Nardamerikas  (1894). 

Zajic  fsah'yitsi,  Plorlan,  excellent  violin- 
ist; h.  I'nhosrht,  Bohemia,  M.iy  4,  18.5.?. 
Stu(lie<l  for  8  years  at  the  Prague  Cons,  under 
-M.  Mildncr,  Bennewitr,  etc.;  joined  the 
theatre-orch.  at  Augsburg,  became  leader  at 
Mannheim  and  (1881)  Strassburg,  succeed- 
ing [.otto,  and  (1889)  at  Haml)urn;  in  1891 
he  succeeded  Sauret  as  violin-teacher  at  the 
Stem  Cons.,  Berlin;  with  H.  Griinfeld  he 
gives  regular  series  of  sonata-recitals. — Has 
publ.  30  etudes  for  vl.  (preparatory  to  those  of 
Fiorillo  and  Kreutzer)  and  a  cadensa  to 
Brahms's  vl. -concerto. 

Zamara  Its&h-mah'r&h],  Alfred  (Maria 
Viktor),  b.  Vienna,  April  28,  1863;  popular 

composer  of  operettas:  Die  Konigin  vntt 
Aragon  (.Modling,  1883),  Der  Doppcle.intv,cr 
(Munich,  1886),  Der  Sdnf^er  von  Palrniia 
(Vienna,  1888),  Der  Herr  Abbe  (ib.,  1889). 
Der  bleiche  Cast  (Hamburg,  1890;  with  J. 
Hellinesberjier),  Die  Welfenbraut  (ib..  1S')4), 
Die  Debiitantin  (Munich,  1901),  Der  Frauen- 
jagcr  (Vienna,  1908). 

Zama'ra,  Antonio,  distinguished  harpist; 
b.  Milan,  June  13,  1829;  d.  Hietzing,  n.  Vien- 
na, Nov.  11,  1901.  Pupil  of  Sechter  in 
Vienna;  1842-92,  solo  harpist  at  the  Kftrnt^ 
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ncrtor  Th.;  for  many  years  also  prof,  at  the 
Cons.;  amon?  his  famous  pupils  are  E.  and 

II  S(  hiir-rkcT  and  A.  Kastiu  r.  -Publ.  a 
JJarJensthule  l4  lM><>ks);  comps.  lor  harp  solo 
(Etarearollr,  La  Rheusr,  Chant  du  Berceau, 
r Absence,  Marche  drs  Creates,  Rh^eries,  etc.), 
for  harp  and  vcl.  (Elrgie,  L'Addio,  etc.),  and 
tranacnptUMM  of  operatic  airs  fur  2  harps. 

Zamminer  [tsah-niC-'ncrl,  Frledrich,  l)t)rii 
Darmstadt,  1818  (?);  d.  (iit'-sst-n,  Aug.  16, 
1856,  as  prof,  of  physics;  publ.  Die  Musik 
umd  die  musikalisclUn  InslrumaUe  in  ihrer 

Giessen,  1855),  an  important  oontributioo  to 
acoustic  science. 
Zaimrdi'nl  |ts&h-).  Anftelo,  tiom  Venice. 

A,.ril  0,  1820;  d.  Milan,  Mar.  7.  ISOV  In 
1854  he  produced  at  Venice  the  opera  Amieto, 
of  which  he  wrote  the  libretto;  he  also 
wrote  the  texts  for  Ponchielli's  //  fiz^iunl 
trodigo,  .Massenet's  Ilerodiade,  Mancinelli's 
Jsora  di  Provenza,  ("atalani's  Dejanice,  Do- 
meniceti's  //  laM  dtUe  fate,  etc.;  translated 
many  foreign  libretti  (e.  g.,  Wagner's)  into 
Italian. 

Znndonal  [ts&hn-ddh-nah'e],  Rlccardo, 
b.  Sacco,  Trentino,  May  28,  1883.    Pupil  of 

(•ianferrari  at  Rovcreto  (1<S'),?  -S);  then,  until 
1901,  of  Mascagni  at  the  Liceo  Roesini, 
Pes;iro.  In  1917  he  married  the  soprano  Tar- 
<]iiini.i  'r,irr|iiini,  who  was  a  member  of  the 
(  iiicago  Upcra  Co.,  and  crcatcti  the  rftle  of 
Conchita  in  the  local  premiere  (Jan.  30,  1913). 
— Works:  The  operas  //  Grillo  dd  Focolare 
(Turin,  Nov.  28,  1908);  Conchita  (Milan. 
Oct.  14,  1911 ;  San  Francis«o,  Sept.  28,  1912); 
Mrlrnis  (Milan,  Nov.  13.  1912);  Francescada 
Rimini  (Turin.  Feb.  19.  1914;  M.  O.  H.,  Dec. 
11,  l'»l<.):  Vi-rso  la  Fifu-strn  (finished  1916; 
not  yet  prfKl.);  a  .Urssu  da  Rt-quiem  (Pan- 
theon. Ronu-.  M.ir.  14,  1916):  a  symphonic 
poem,  //  RUorno  di  Ulissei  symphonic 
sketches,  Primavera  in  Vat  di  Sole,'  Serenata 
mrdiarviili-  for  strs.,  2  homs,  harp  and  vcl.  solo; 
Ave  Maria  for  fern,  vcs.,  strs.  and  harp;  O 
Padre  Nostra  for  ch.,  orch.  and  org.;  AUa 
Patria  for  ch.  and  orch.;  Inno  dri  zi(nuini 
esptoratori  italiani  for  ch.  and  mil.  band; 
numerou.s  songs. 

Zanel'la  ftsvh  ],  Amilcare.  b.  Moniicelli 
d'Ongina,  Piac  enz-i,  Se()t.  Ih,  1S73.  St.  with 
Andreotti  in  CVemona.  then  with  Ficcarelli, 
Dacca  and  Bottesini  at  the  Parma  Cons., 
graduating  in  1891 .  In  1 892  he  went  as  asst.- 
cond.  with  Marinelli's  o{Hra  com|)any  to 
South  America,  where  he  remained  several 
years,  tourinK'  as  pianist;  in  1901  he  organised 
his  own  orchestra,  giving  symjjhonv  concerts 
in  the  princi(>a1  Italian  cities  and  introducing 
his  work>;  19().v  5.  dir.  of  the  I^mia  Cons.; 
since  then  do.  of  the  Liceo  Rossini  in  Pesaro 
(succ.  Maacagui).  Tbere  he  fomwd  a  student 


orch.,  giving  regular  aeries  of  popular  coo- 
certs  (the  first  socc.  attempt  o?  its  kind  in 

Italy);  has  also  filled  many  engageni*  nt- 
visiting   conductor  of  symphony  concen> 
(Trieste  and  the  larger  Ital.  cities).  Active  n 
se\xTal  important  renfenan,'  celebration*  in 
Italy  (centenary  of  Merulo,  Parma,  19l>4; 
Monteverdi's    Orfeo,    Milan.    1907;  Ven£L 
Bologna,  1913;  Verdi  and  Wagner,  Pesaro, 
1913;    Corelli,  Fusi^nano.  1913;  Patsidlo. 
Taranto,  1916;   Rossini's  Barhiere  di  Sin^lid, 
Pesaro,  1916). — Works:    The  operas  Aun 
(Ptairo,  1910)  and  Aeternitas  (not  yet  prod.  . 
symphony  in  E  m.   (MSJ;    2  symphonic 
p<x'ms  (MS.),  Fede  and  Vita;  Festa  campettn 
and  Panza  paesana  for  orch.;  Suite  for  do  , 
Fantasia  e  Fugato  (on  4  subjects)  for  pf.  an^ 
orch.;  a  nonet  for  strings  and  wood- wind  « 
pf.  (MS.);  a  pf.-trio  in  E  ni      I  "ft.'-  Marm 
lor  ch.  and  orch.;  pf.-pcs.  {Temi>o  di  J/i«* 
el  to,  Due  Lef^gende,  Passero  sol$iario.  Out: 
d'anima,  Ansia,  mazurkas,  etc.). 

Zanetti'nI.    Sec  Giavettini. 

Zang  [t-^ilingk],  Johann  Helnrlcli,  bur: 
Zella  St.  Blasii,  n.  (iothi,  .^pril  1.?,  17.?; 
d.  as  cantor  at  Mainstockheim,  Aug.  2> 
1811.  Excellent  pianist  and  organist :  puj^ 
for  2  years  of  J.  S.  Bach  at  Leipzitj.  H- 
comp.  and  engraved  Die  singendr  Muse  am 
Main  (1776);  wrote  a  Kunst-  und  Ilandweth- 
buck,  Part  ii  of  which  is  Der  vollkf>mmeiie 
Orgelrmuher,  oder  Lehre  von  der  Or  gel  »»i 
Windprobe  (1804).  In  .MS.  are  chniclk- 
cantatas,  organ-trios,  pf.-sonatas. 

Zanide  Ferra'nti  [tsah'ne),  Marco  Autdia^ 
b.  Bologna,  July  6, 1800;  d.  Pisa,  Nov.  28, 1*71 
Eminent  guitar-virtuoso;  gave  concerts  at 
Paris  (1820);  was  in  Petrograd  1821-(  as 
private  secretary;  then  made  highly  soc- 
ccasful  omcert-tours  to  Hamburg.  F^ris, 
f.ondon  and  Brussels,  where  he  scttlerf  in 
r827  as  a  guitar-teacher,  l>ecoming  prof,  of 
Italian  at  the  Cons,  in  1846.  R^umcd  to 
Italy  in  1855. 

Zano'bl.    See  G.vgliano. 

Zarate  (thih-rah'tdhj.  Eleodoro  Ortiz  de, 
b.  Valjxiraiso,  Dec.  29,  186.S.    St.  there  \n  ihc 
Coleuio  di  San  Luis;   in  1885  won  \>t  ^.r>/i 
olTered  by  the  Chilian  government,  and 
studied  in  Milan  Cons,  under  Saladino;  won 
prize  in  1886  for  his  oper.i  Giovcnna  la  ptizz>i. 
graduated  1888;    travelled  and  studied  in 
Italy.    In  1895  he  brought  out  the  fint 
Chilian  opera,  Im  fioraia  ae  Lugano,  at  San- 
tiago, Chili,  Nov.  10,  with  success. 

Zaremlm,  Nikolai   Ivanovltch.  bom 

in  the  Govt,  of  \"it«bsk,  June  l.*?,  1821;  ,\ 
PetroKf.id.  .April  S,   1879.    Pupil  of  Man 
in  Merlin.    In  1859  he  was  app.  inatructor 
of  theory  in  the  cl.iss«'s  of  the  Imp.  Rn'is. 
Music  Soc.  in  Petrograd.  and  when  these 
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were  oraanized  as  the  Cons,  ia  1862  he  became 
prof.:  in  1867  he  succ.  A.  Rubinstein  as  dir., 

but  continued  to  teach  comp.;  resigned  in 
1872,  and  spent  several  years  abroad,  return- 
ing in  1S78.  He  was  a  most  successful 
teacher;  among  his  pupils  were  Tchaikovsky, 
Laroche  and  Soloviev.  Comp.  an  oratorio, 
Joaim  KrutiUU  ISt.  John  the  Baptirt]. 

Zaremb'skI,  Jules  de,  Ixirn  Shitomir, 
Russian  Poland,  Feb.  28,  1854;  d.  there  Sept. 
15,  18JB5.  Brilliant  pianist;  pupil  of  Dachs 
at  Vienna  and  Liszt  at  Weimar.  Siircee<led 
I..  Brassin  in  1879  as  j)f.-|)rof.  at  Brussels 
Cons. — Works:  Op.  7,  3  concert -studies; 
op.  16,  SuUe  polonaise;  op.  18,  BaUade;  op. 
20,  Sfrinade  burlesque;  op.  22,  Berceuse;  op. 
23,  .1  Iraxrrs  Pnl.x^nc  (6  pieces);  op.  26, 
Serenade  rsfxignole;  op.  27,  £trennes  (6 
nieces);  2  sets  of  Polish  Dances  for  pf.  4 
hands  (op.  2  and  4). 

Zarlino   [tsahr-le'ndh],  Gioaeffo,  impor- 
tant theorist;  b.  Chioggia,  Mar.  22,  1517;  d. 
Venice,   Feb.    14,    1590.    He  entered  the 
Franciscan  order  in  1537,  and  in  1541  went 
to  Vcttice,  completing  his  nrasical  studies 
there  iintler  Willaert.    In  1565  he  succee<ied 
his  fellow-pupil  Cipriano  de  Rore  as  maestro 
di  cappella  at  San  Marco,  holding  this  posi- 
tion until  hb  death.    He  likewise  held  the 
office  of  chaplain  at  San  Severe.    To  obtain 
tlie  fornier  jxjst,  Z.  must  have  Ui-n  a  com- 
poser of  eminence;  Foscarini,  indeed,  terms 
him  'the  famous  regenerate  of  music  in  all 
Italy';  but  most  of  his  MSS.  have  hicen  eitlu  r 
lost  or  stolen,  as  his  only  extant  compositions 
are  21  Afoduiationes  a  6  (Venice,  1566;  edited 
by  Z.'s pupil.  Usberti):  3  Lecliones  pro  morluis 
(part  of  a  coll.  of  motets  o  4  by  de  Ron?  et  al. ; 
juilil.  by  Scotto,  1563),  and  a  mass  (MS.  in 
library  of  the  Liceo  Filarmonico,  Bologna). 
2  Motets  a  5  were  publ.  by  L.  Torchi  in  ynA.  i 
of  *I,'.\rte  nujsirale  in  Italia.' — His  theoretical 
worksarc  i stUuztoni harmoniche  (Venice,  1558; 
republ.  1562,  1573;  in  it  Z.  recognizes  the 
natural  opposition  of  the  major  and  minor 
triads,  taxen  up  later  by  Tartini,  and  with 
more  success  by  Hauptmann;  he  also  ^'vcs 
lucid  and  practical  demonstrations  of  double 
counterpoint  and  canon,  illustrated  by  nu* 
mcrniis    rxamples  in  notes);  Dimnstrazi/mt 
hiirntonuhe  (1571;    1573);  and  Sobfdimenti 
muiicofi,  containing  explanations  of  the  two 
farcgoin^[  works   (1588).    The  almve,  to- 
^fier  with  several  non-musical  treatises,  are 
in  his  colleclc/l  works  (1589;  4  vols.).  His 
mosK  important  work,  Istiiuawni,  wastransl. 
into  French  by  J.  Lefort.  into  Dutch  by  J. 
P.  Sweelinck  (Z.'s  pupil)  and  into  German 
by  J.  K.  Trosi  (all  in  MS,).    H.  Expert  is 
preparing  a  new  ed.  of  the  original,  with 
translation  and  commentafy.-- Bibliography: 
G.  Ravagnan,  Eiogiv  di  G*  Z*  »  »  .  (Venice, 


1819);  G.  Caffi,  ATorniaMfff  della  vita  e  delle 
opere  del  preU  G.  Z.  (ib.,  1836);  id.,  Sloria 
delta  mustca  sacra  nella  gid  capbella  di  San 
Marco  in  Venesia  (ib.,  1854;  vol.  i,  pp. 
54);  H.  Riemann.  Gesekickte  der  Jfnsik- 
theorie  ....  (Leipzig,  1898;  p.  369 et  seq.). 

Zarzycki  jzahr-zits'kcj.  Alemuler,  dis- 
tinguished pianist;   b.  Lemberg,  Austrian 

Poland,  Feb.  21,  1834;  d.  \Vars.iw,  .Nov.  1. 
1895.  Studied  in  Lemberg,  and  later  (1856- 
61)  at  Paris  (Reber,  theory);  gave  brilliant 
concerts  in  France,  Germany,  Austria  and 
Pbland;  cond.  of  the  Warsaw  Mus.  Soc.  in 
1870;  Dirtrtor  (1879)  of  the  Cons,  there, 
succeeding  de  Kontski. — Works:  Eifeaive 
pf. -pieces  (on.  7,  Grande  PoUmoise  w.  orch.; 
op.  10,  two  Nocturnes;  op.  17,  pf. -concerto; 
op.  18,  Grande  Valse;  op.  19,  20,  Mazurkas; 
op.  24,  Serenade  and  Valse- Impromptu;  op. 
34,  3  pieces;  etc.);  op.  16,  Romance  for  vl. 
and  snun  orch.;  op.  26,  Mazourka  for  vl.  and 
orch.;  op.  35,  Introduction  et  Cracovienm  far 
do.;  op.  37,  Suite  polonaise  for  orch. 

Zay.  W(illhiin)  Henri,  b.  Findlay,  O.,  Mar. 
20,  1869.  St.  several  instruments  and  singing 
at  the  Cleveland  Cons,  until  1890,  then  be- 
came teacher  of  singing  there;  St.  further  at 
the  R.  A.  M.,  London  (1S05).  comp.  with 
£(attiaon  Haynes,  and  singing  with  various 
masters;  establ.  himself  there  as  a  voice 
spedalittt,  gradually  evolving  and  perfecting 
his  own  method,  publ.  as  The  Practical  Psy- 
chology of  Voice  and  of  Life  (.New  York,  1918). 
In  19i7  he  settled  in  New  York.  HaspubL 
songs;  in  MS.,  Love  {Ingenuous,  I^maniie, 
Tragic)  for  3  solo  vcs.  and  orch..  Cosmic  Con- 
cepiion  for  orch.,  and  several  song-cydes. 

Zaytz  [zTtsI,  GlovBiiill  ton,  bom  Fiume, 
Jan.  21,  1832;  d.  Agram,  Dec.  17,  1914. 
Pupil  of  Lauro  Rossi  at  Milan  Cons.  1H50- 
6;  from  1870  at  Agram  as  cond.  at  the 
theatre  and  singing-teacher  at  the  ("ons. 
He  is  important  as  the  comp.  of  liic  first 
Croatian  operas. — Works:  The  Ital.  oi)eras 
Maria  Teresia  (Fiume,  1849;  private  jfierf.). 
La  Tirolese  (1855;  at  the  Milan  Cons.). 
Amelia  [It  Bandilo]  (Fiume,  I860);  the 
Croatian  operas  Zarucnica  mcsinske  (Fiume, 
1861),  Adelia  (ib.,  1861),  Mislawa  (Agram, 
1870),  Ban  Legai  (ib..  1872),  Nicola  Subic 
Zrinjski  (ib.,  1876).  Lizinka  (ib.,  1878).  Pan 
Twardowski  (ih..  1880).  Zlulka  (ib..  1H85), 
Kraljeuf  Kir  (ib.,  1889),  Armida  (ib.,  1897), 
Primorka  (ib.,  1901),  Voter  Unaer  (ib..  1911). 
the  Croatian  ofK-retta  Aphrodite  (1888)  and 
18  German  operettas  (Mannschaft  an  Bord, 
PittUputzli,  Die  Ilexe  von  Boissy^  Nacht- 
sckw&rmer,  Nach  Mekka,  etc.);  an  oratorio. 
The  First  Sin  (Agram,  1907);  many  masses 
and  choruses;  pf.-pcs.  and  songs. 

Zech  [ta«hyh],  Frederick,  b.  Philadelphia, 
May  10, 1&58.   St.  pf.  in  San  Francisco  with 
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L.  Heckmanns  and  R.  Schumacher;  in  Btrlin 
(1877-82)  with  Kullak  (pf.),  E.  Breslaur 
(theory)  and  F.  Neumann  (comp.);  1880-2, 
taught  pf.  at  KuNak*8  'Nette  Ala<lemie'; 
since  then  he  has  been  living  in  S\n  Francisco 
as  teacher  of  advanced  pf.-playing;  in  1882- 
3  and  1902  he  organized  and  cond.  symphony 
concerts  there. — Works:  Two  3-act  operas 
(not  prod.),  Ui  Paloma  and  Wakinyon;  4 
symphonies  (B  ni.,  C  m.,  F  m.,  C);  4  sym- 

Shonic  poems.  The  Eve  of  Si,  Amies  {/dtes 
:cats:  1898).  Lamia  (Keats:  1902).  The 
Raven  (Poe;  1902),  TA/-  Wreck  of  the  Hesprrus 
(Longfdiuw:  1909);  4  pf.-concertos  (D  m.,  C 
m.,  A  m.,  m.);  a  vL-coocerto  in  G  m.;  a 
vcl.-concerto  in  A  nu;  a jpf.-quintet  in  C  m. ; 
2  str. -quartets  (Bb  and  Cj  m.)\  a  pf.-trio  in 
G  m.;  3  vl. -sonatas  (C  m.,  A  m.,  F);  a  vcl.- 
sooata  in  C  m.;  a  fl.-sonata  in  Bb;  2  dar.- 
sooatas  (Bb  and  A).  All  the  orehl.  works 
have  been  pnxl.  in  San  Francisco;  the  first  2 
of  the  symphonic  poems  also  in  Germany. 

Zeckwer  (ts^k'  l,  Camille,  son  of  Rich- 
ard Z.;  born  Philadelphia,  June  26,  1875. 
Educated  at  the  Fhila.  Mus.  Acad,  under 
bfo  fether  and  other  teachers,  graduating  in 
1893;  St.  <nni(i  in  N'cw  York  with  Dvoi'ak 
(1893-5),  later  under  Ph.  Scharwenka  (comp.) 
and  Florian  Zajic  (vl.)  in  Berlin.  Now  (1918) 
dir.  of  the  C'rermantown  brant  h  <>f  the  Phila. 
Mus.  Acad. — Works:  Op.  1,  Suite  in  Km.  for 
vl.  and  pf. ;  op.  2,  vl.-sonata;  op.  3,  pf.-trio; 
op.  4,  str.-auartet;  op^  5,  pf.-quintet  in  E  m.; 
op.  6,  Swedish  Plantasy  for  vl.  and  orch.;  op. 
7.  vl.-sonata  in  D:  op.  8,  pf. -concert o  in  E  m. 
(played  by  Z.  with  Phila.  Symph.  Orch.  in 
1899,  1904  and  1914);  op.  9,  pf. -quartet; 
op.  24,  The  New  Day,  cantata  for  soli,  ch.  and 
orch.  (won  prize  of  .Mendelssohn  Club  of 
Cleveland,  O.,  1914  i ;  op.  27,  Sercmtde  melan- 
colique  for  vi.,  vd.  and  pf . ;  op.  30,  Sohrab  and 
Rustum,  symph.  poem  (Phila.  Symph.  Orch., 
Feb.  4.  1916);  pf.-jKs.  (Prelude  and  Fugue, 
a  son  a  t  a ,  Rapsod  la  fantastica,  etc.) ;  choruses 
and  songs.  A  3-act  open,  Jmitf  ami  JoneCfa 
(op.  20),  not  prod. 

Zeck'wer.  Richard,  bom  Stendal.  Prussia, 
April  30,  1850.  Pianist;  pupil  of  Moschcles 
and  Papperitz,  at  Leipzig  Cons.,  for  pf.  and 
organ;  of  Hauptmann.  Richtrr  and  Reinccke, 
for  l  onif).  From  1870  7,  orK  tiii^l  f)f  St.  Vin- 
cent dc  Paul,  Philadelphia;  of  Philadelphia 
Cath..  1878-80.  From  1870-6.  teacher  at 
the  Phila.  Mus.  Acad.;  Director  of  same  sine  c 
1876;  lecturer  on  acoustics  at  the  Franklin 
Inst,  ami  the  Pbila.  Acad,  of  Natural  Sciences. 
Has  prod,  several  compositions  for  orch. 
(2  overtures.  Festival  and  Bride  of  Messtna), 
f.  pf..  and  f.  voir.-;  p„bl.  .1  Scieii^  Immsti- 
gaiion  of  Puino-  J  oui  h  tl'XLM. 

Zolaler  (tsis  ],  Fannie  Bloomfleld,  emi- 
aottpjaaist;  b.  Bielitz,  Aunrian  Siksia.  July 


16,  1863;  in  1868  her  parents  went  to  Amer- 
ica and  settled  in  Chicago,  which  h.is  been  her 
home  ever  since.   Her  first  teacher*  were 
Bemhard  Mm  and  CxA  Wolfsohn;  in  1876 
she  already  played  in  public;    in   1878  (on 
Mme.  Essipov's  recommendation)  she  went 
to  Leschctizky,  at  >^eniia,  with  whom  abe 
studied  5  years;  several  concerts  given  therr 
in  1883  were  highly  successful.    From  1883 
93  she  apix-are*!  on  the  American  concert- 
stage  every  season,  pla\iiw  with  all  the  pfXMn- 
inent  orchestras  in  the  U.  S. ;  in  1893  she  made 
a  jiianistic  tour  to  Berlin,  X'ienna,  Leiprig, 
DreMlen,  etc.,  her  success  Inring  so  great  that 
she  was  eng.  for  a  longer  tour  of  Germany, 
Switzerland    and    Scandinavia   in  1894-5, 
winning  triumphs  upon  triumphs.    In  1895- 
6  she  gave  50  concerts  in  the  U.  S.,  and  in  the 
autumn  of  1897  made  her  first  tour  oC  the 
Flsctfic  ooast  with  brflliant  suooeaa.    In  the 
spring  of  1898,  a  tour  of  Great  Britain  an^! 
I<  ranee  served  to  confirm  the  unanimous 
verdict  of  the  American  and  European  pnm. 
that  she  was  one  of  thegreatest  among  con- 
temporary pianists;    she  then   .iccei>ted  a 
special  invitation  to  appear  at  the  .N ether- 
Rhenish  Music  Fest.  of  that  year  (Cologne, 
May  29-31).    In  1902-3  she  fCviaitedGer^ 
many,  Austria  and  France.    In  Paris,  at  a 
Lamoureux  concert  (Nov.  23,  1902)  a  clique 
had  been  organized  to  prevent  her  appearance: 
preserving  ner  self-command,  and  ignoring 
the  hostile  demonstrations,  Mme.  Z.  ga've 
such  an  impassioned  interpretation  of  Saint- 
Sa^ns's  C  minor  concerto  (op.  44)  that  at  the 
end  the  opixisition  joined  in  the  grenenH 
frantic  applause.    Her  next  European  tour 
was  in  1911-2;  the  last  (spring,  1914)  was 
cut  short  by  the  war.    In  the  0.  S.  her  an- 
nual visits  to  the  larger  cities  of  the  East  and 
Middle  West  are  regarded  as  events  of  prime 
imi)ortanrc;  her  first  Pacific  tour  was  followed 
by  2  others  in  1902  and  1913^  On  Oct.  18, 
1885,  she  married  Signitmd  Zeislcr,  a  prom- 
inent lavv  \  '  r  of  Chicago.    She  is  honorary 
member  oi  numerous  clubs. — Her  pnnnincat 
place  among  the  pianists  of  the  first  orxJer 
was  won  in  a  comparatively  short  titne. 
After  the  European  triumphs  of  18^5  she 
was   unanimously   acclaimed   the  equal  of 
Essipov.  Menter  and  CarreAo;  and  since  then 
her  art  has  maintained  itsdf  at  that  exalted 

level.  With  cfi  irartcristic  moflesty  she  hcr- 
•self  once  rt  iiiarkctl  that  her  specialty  is  Iteing 
no  specialist.'  Works  by  dassicists,  roman- 
tidsts  and  modernists  are  interpreted  by  her 
with  whole-hearted  appreciation  and  en- 
thusiasm. 

Zdenln,  Jan  Dtentaa,  bom  Lannowtcx, 

Hohcmia.  fX  t.  16,  1670;  d.  Dresden,  Dec.  23. 
1745.  He  was  asst.-cond.  to  Hetnichen  at 
Dresden,  and  after  the  latter**  death  lole 
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cond.,  though  without  the  title  of  'Ilofkapell- 
m^atcr.'  In  1735  he  waaapp.  court  c  hurch- 
composer. — Works:  20  masses,  3  Requiems, 

2  Xe  Deums,  and  other  sacred  music;  also 

3  oratorios,  Die  rhernr  Schlange,  Jesus  auf 
ColfjCUhat  and  /  pcnUetUi  al  sepokro;  cantatas 
ana  arias;  a  Latb  melodnuiia.— See  Q.«Lex. 

^len'skJ  [zha-],  Ladislas,  born  Galicia 
(on  the  family  estate  (>rotkowice),  July  6, 
1837:  pupil  of  Mirecld  at  Oacow,  Krejei  at 
Prague,   and  Damcke  at  Paris.    Prof,  of 
composition  at  Warsaw  Cons. — Works;  The 
operas  Konrad  Wailenrod  (Lemberg,  1885), 
Goplana  (Cracow,  1896),  Janek  (Lemljerg, 
1900).  Slara  hasn  [The  Old  Story)  (ib..  IQO?), 
Balatidina  (ih.,  1010);  an  oijeretta,  Plasznih 
s  Tyrola  (The  Fowler  of  TyrolJ;  for  orch., 
op.  3,  Dva  polskf  lance {2  Pblish  Dances);  op. 
27,  Im  Tatragehirge,o\CTU\rc\  op.  36,  Traurr- 
kldnge;  op.  40,  Komanze  for  vcl.  and  orch.; 
op.  47,  SHile  de  Douses  pohnaises;  op.*  tiO, 
pf. -concerto:  a  symphony;  a  second  overture, 
Echo  lesM  (I'choes  from  the  Forestj.— Cham- 
ber-music: Op.  21,  vars.  on  an  origmal  theme 
forstr.-quartet;  op.  22.  pf. -trio  in  £;  op.  28, 
str.-quartet  in  F;  op.  30,  vl.-sonata  in  F:  op. 
42,  str. -quartet  in  A;  op.  61,  pf. -quartet  m 
C  m.;  2  cantatas  w.  orch.;  masses  w.  oi^.; 
motets;  choruses;  pf.-pcs.  (op.  9,  Volse-Ca- 
pHces  op-       I{u7nnrr^ke  uftj  Gavotte;  op.  20, 
sonata  in  E;  op.  i5.  Grand  Scherzo  dt  Concert; 
op.  45,  Crosse  Polonaise;  op.  52,  MmmmtS 
d^un  Camaval;  etc.):  25  preludes  for  onsn, 
op.  38. — ^Wrote  On  Pblish)  Treaiise  on  Har- 
mony (with    G.   Roguski),  Treatise   on  the 
Elementary  Principles  of  Music,  and  Treaiise 
M  CouHterpoinL 

Zcll,  F.    See  Walzel. 

ZeUer  (ts*l'-).  Dr.  Karl,  b.  St.  Pcter-in- 
der-Au,  Lower  Austria,  July  19,  1842;  d. 
Baden,  n.  Vienna,  Aug.  17,  1898.  Was  'Hof- 
rat'  in  the  Ministry  of  Vacation  at  Vienna; 
althotig:li  followine  munc  only  as  an  avocation , 
he  became  one  ot  the  most  popular  oix»rctta 
composers  of  the  day,  winning  extraordinary 
success  with  Der  Vo'gelhandier  (Yiennsit  1891) 
and  Der  Obersteiger  (ib.,  1894);  other  sucr. 
works  ^Iso  at  Vienna)  were  Jotonda  (1876), 
Die  Carbonari  (1880).  Der  Vagabund  (1886). 

Zdlner  fts^I'-].  Julius,  born  X'ienna. 
May  18.  1832;  d.  Murzzuschlag.  Styria, 
July  28,  1900.  He  took  up  serious  music* 
study  in  185 1 ,  abandoning  a  mercantile  career; 
had  much  success  in  Vienna  as  a  teacher  and 
composer.— Works:  2  symphonies  (up.  7,  F; 
op.  44,  Bb);  Melusine,5  symphonic  pieces  for 
oreh.,  op.  10;  pf.-concerto  in  Eb,  op.  12; 
StnfonieUa  in  A,  op.  26;  Ilochzeitsmarsch  for 
orch.,  op.  31;  pf.-quartet  in  C  m.,  op.  23; 
str.  quartet  in  G  m.,  op.  14;  vars.  on  a 
theme  of  Bach's  for  str.-quartet,  op.  33;  3 
pf.-tri0B  (op.  5,  B  m.;  op.  25,  F;  op.  46,  C# 


m.);  2  vcl.-sonatas  fop.  11,  [?];  op.  22,  G)? 
2  vl. -sonatas  (op.  20,  D;  op.  30,  F);  Im 
Hochgehirge  lor  soW,  ch  nnd  onh.\  Die  Was- 
serfee  for  mixed  ch.,  organ  and  harp,  op.  24; 
pf.-pcs.  (op.  4.  SuiUi  Op.  8,  Adagio  nnd 
AUegro  appassionato;  op.  19,  Zxoet  kleine 
Sullen;  op.  .?7,  Zwei  Sonatinen;  etc.);  pf.- 
pcs.  4  hands  (op.  15,  39  \Drei  deutsche 
TdnseliS  [sonatina]);  also  a  'Puppenspiel/ 
Wasserhaspat, 

Zellner  [tsfl' ).  Leopold  AleniMlcr,  b. 

Agram,  Sept.  23.  182,?;  d.  Vienna,  Nov. 
24,  1894.  His  father,  the  cathefiral-organist, 
was  his  teacher;  as  a  child  he  played  the 
organ,  'cello  and  oboe;  at  IS  he  became  or- 
ganist of  the  l&tharinenkirche,  anti  played 
the  kettleilrums  in  the  theatre-orch. ;  served 
in  the  army  until  1849;  then  taught  music 
in  Vienna,  founding  and  editing  the  'Bttttcr 
fur  Theiiter,  .Musik  und  bildendc  Kunst* 
(1855-68),  and  giving  a  series  of  well-attended 
historical  concerts  (1859-66);  and  succeeded 
Sechter  in  1868  as  prof,  of  harmony  in  the 
Cons,  and  Secr.-General  to  the  'Gesellschaft 
der  Miisikfreunde.'  He  excelle<l  as  an  harmo- 
nium-player; wrote  a  method  and  transcrip- 
tions lor  the  instr.,  and  made  improvements 
in  its  mechanism;  he  also  puhl.  instructive 
4-hand  pf.-picces,  'cello-pieres  and  choruses; 
ed.  vl. -sonatas  by  Nardmi  and  Vivaldi  with 
additional  pf.-part.  His  valuable  lectures 
he  puhl.  as  VorMge  iber  AkusHk  (2  vols.; 
1892)  and  Vortrdgfi  iter  Orgdbau  (1895). 

Zelter  [tsfl'  ),  Karl  Friedrich,  born 
Fetzow-W^erder,  n.  Berlin,  Dec.  11,  1758;  d. 
Berlm,  May  15,  1832.  The  son  of  a  master- 
mason,  and  brought  up  to  the  same  trade,  his 
passion  for  music  was  irrepressible ;  he  st  udied 
uiidi  r  KirnlxTger  and  fsisch,  became  leader 
in  Rellstab's  'Liebhaber-Konzerte.'  brought 
out  a  funeral-cantata  at  the  death  of  Predencic 
the  Gre.it  in  1786,  and  in  1791  joined  the 
'Sing\erein'  (Liter  'Singakadeiiiie'j  conducted 
by  Fasch,  often  acting  as  the  latter's  deputy, 
and  succeeding  him  in  1800.  He  was  elected 
assocbte  ('Assessor')  of  the  'Akademie'  in 
1806;  professor,  in  1809.  In  1807  he  or- 
ganized a  'Ripienschuie'  for  orchestral  prac- 
tice; and  in  1809,  the  Berlin  'Liedertafel,*  the 
pioneer  male  choral  society  so  entitled  [the 
Deutsrher  Sangerbund'  now  numl)ers  several 
hundred  such  associations,  with  over  50,(K)0 
members],  for  which  Z.  composed  nearly  100 
male  choruses.  He  also  founded  in  1819  the 
R.  Inst,  for  chun  li music,  of  which  he  was  the 
Director  till  death.  I'he  friendship  between 
Z.  and  Goethe,  inspired  by  the  poet^  predilec- 
tion for  Z.'s  songs,  and  the  latter's  admiration 
for  Goethe's  poetry,  found  expression  in 
voluminous  correspondence,  Briefwechsel  em- 
schm  Goethe  und  Zelter  (ed.  in  6  vols,  by  F.  W. 
Riemcr,  Berlin,  1833-4;  ed.  in  3  vob.  by  L. 
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Geiger,  Leipzig:,  1906:  ed.  in  4  vols,  by  M. 
Hecker,  ih.  191.^;  Engl.  tr.  by  A.  I).  roleridKC, 
London.  1887).  In  his  sonjjs  and  male 
choruses,  Z.  is  a  composer  of  national  im- 
portance; he  alao  comp.  an  oratorio,  a  Te 
Deum,  a  Requiem,  and  many  pf.-pieces. 
Wrote  Bio^raphif  von  Karl  Fr.  Chr.  Fasch 
(Berlin,  IHOl).— €f.  his  autobiogr.  ed.  by 
Dr.  W.  Rintel.  K.  F.  Z.,  tinr  Lebensbtschret^ 
bun^  (Berlin,  1861);  VV.  Bomemann,  Dur 
Zeltersche  LieAertaJel  in  Berlin  (Berlin,  1851); 
L.  SieljcT,  K.  F.  Z.  und  der  deulsche  Mdnner- 
Ksaug  (Baael,  1862):  H.  Kuhlo,  GesckichU 
der  zaterxhen  Liedertafd  von  1809-1909 
(Berlin.  1909).— See  also  Q.-Lex. 

ImkXtk'tks^  Alexander  von,  bom  Vien- 
na, Oct.  4.  1872,  of  Pblish  narentase.  Until 

1889  pupil  at  the  Vienna  Cons,  of  A.  Door 
(pL),  F.  Krenn  and  R.  Fuchs  (cpt.)  and  J.  N. 
r  uchs  (comp.).  Began  his  career  in  1 900  as 
1st  Kapellm.  at  the  Karlt heater,  Vienna; 
1906,  1st  Kapellm.  at  the  Vienna  Volksoper; 
1908,  Kapellm.  at  the  Hofoper;  1909,  1st  do. 
at  the  Hofoper  in  Mannheim;  since  1912  do. 
at  the  Orman  I^andestheater  in  Pragrue.— 
Works:  The  operas  Sarema  (Mimii  h,  1897; 
won  the  Luitptjid  prize),  E.S  war  dnmal  (Vien- 
na, Hofoper,  1900),  KUider  macken  Leute 
(ib.,  Volksoper,  1910);  2  symphonies  (the  1st, 
in  Bl>,  won  the  Beethoven  prize  of  the  '(  jcs. 
der  Musikfreunde,'  Vienna,  1897);  pf.-trio 
in  D  m.,  op.  3;  stn-quartet  in  A,  op.  4;  an 
ordil.  suite;  a  suite  for  vl.  and  pL;  pf.-p(.s. 
(op.  1,  Ldndlii  he  Tanze);  aoogs  (opw  2,  5-10). 

Zenatel'lo  [ts<1-l,  Giovanni,  fine  dra- 
matic tenor;  b.  Verona,  Feb.  22,  1879.  St. 
there  at  the  Scuola  di  (^t)0»  and  sang  for  2 
years  as  a  baritona  in  minor  companies;  then 
St.  with  Morettt  in  Milan,  malcing  his  real 
debut  as  tenor  at  the  San  (\irlo  Th.,  Naples, 
in  May,  IWl  (as  Canio  in  Pagluicci);  190i-7 
at  I-a  Scala,  Milan,  creating  the  rOles  oif 
Vassili  in  Giordano's  5»^ma  (Dec.  19,  190.?) 
and  Pinkerton  in  Puccini's  Madama  Buttertly 
(Feb.  17,  1904);  from  1905  he  sang  at  Co  vent 
Garden  in  several  suocesnve  seasons;  1907-9, 
at  Hammerstein's  Manh.  O.  H.  (Amer.  d£but 
as  Enzo  Grimaldo  in  Ponchielli's  La  Gioconda, 
Nov.  4,  1907);  1909-14,  le^iding  tenor  of  the 
Boston  Opera  Co.;  since  then  with  the  Bos- 
ton Grand  Opera  Co.  Also  sang  with  the 
Chicago  Opera  Co.  during  1912-3,  in  South 
America,  S[xiin  and  Russia.  Among  his 
favorite  r61es  are  Canio,  Jos6,  Faust,  Samson 
and  Otelio  (perhaps  his  f 
tioo).  In  1013  he  marrk 
Maria  Gay  (q.  v.). 

Zan'fter  Mhng'.l.  Max,  bom  Munich, 

Feb.  2.  1837;  d.  there  Nov.  18,  1011.  F^ipil 
of  Stark  at  Munich,  and  of  the  Leipzig  Cons.; 
Kapellm.  at  Ratisbon,  1860;  mus.  dir.  of  thfe 
Munich  Court  Opera.  1869;  court  cond.  at 


impenona- 
nuurried  the  cjpntcalto 


Karlsruhe,  1872;  rss^ned  on  account  of  9 
health,  and  became  rond.  of  the  Munich  Ora- 
torio Soc.   (1878-85),  the  Acad.  'Cn^n^ 
verein,'  and  the  choral  society  in   the  R. 
School  of  Music.   Des[ree  of  l?r.  pkil.  (boa. 
c.)  in  1897  from  the  Univ.  of  Munich. — 
Works:    The  operas  Die  Foscari  (Munich. 
1863),  Ruy  Bias  (Mannheim,  1868),  WirJaud 
der  Schmied  (Munich,  1880;  reviaed.  1894). 
F.rn^  und  Psyche  Ob'.,  1901);  oratorio  Kaim 
[after  Byron]  (Munich,  1867;  often  pcrf.  else- 
where m  Germany);    secular  cantata  Die 
UeinxelmdMnckent  f.  mixed  ch.  and  orch.  (op. 
79);  2  baHets  [for  Kinfr  Ludwie  II  j.  Venns 
und  Adonis,  And  Les  plaisirs  de  I  He  enchant.  ^ 
(both  1881,  in  private);  2  Gretchen  aaoeoes 
from  Faitst  for  sop.  and  small  orch.  (of>.  31>; 
Zwei  KontertstUcke  for  mix(Hl  ch.  ant!   •^tr - 
orch.  (op.  70);  AUgriechisches  Ltedrrsfn^J  for 
sop.  solo,  ch.  and  orch.  (op.  75);  Die  Kranitke 
des  Jbykus,  melodrania  w.  orch.  (op.  80). 
Die  deutuke  Fiotte  for  male  ch.  and  orch. 
(op.  88):  symphony  in  D;   Tru^isrht-  Oueer 
ture  (op.  42);    Adagio  concertante  for  vcL 
and  ORA.  (op.  6.S);  pf--trio  in  D  m.  (op.  17): 
vcl. -sonata  in  F  (op. 90);  cborusea;  pi.-nmBic: 
songs. 

Zeno  [tsS'-l,  Apostolo,  the  most  famous 
opera  librettist  before  Mctastasio;   b.  X'cnicr 
Dec.  11,  1668;  d.  there  Nov.  11,  1750.  lo 
1710  he  founded  the  *(^omale  dei  Lettoati 
d'ltalia';   1718-29,  in  Vienna  as  court  poet, 
from  then  again  in  Venice.    The  total  num- 
ber of  libretti  written  by  him  (some  in  collsk 
with  Pietro  Pariati)  is  71;  they  were  colfe-H 
and  ed.  by  Gasparo  Gozzi  as  Poesir  drammj,- 
tichediA.Z.  (10 vols.,  Venice,  1744;  rennnfeti 
at  Orleans,  1785-6  [11  vols.]).— Cf.  A.  Wot- 

3uenne.  Libretti  ffoiiras  et  tFertUorioe  ikdient 
u  XVII'"*  si^cle  (Brussels,  1901);  id..  Lis!e 
olphaHlique  des  pieces  en  vers  des  oitrrages 
dramatiques  de  Z.,  MeUukuie  e  Goldoni  (f.cip- 
siff,  1905;  also  in  (krman,  il)  ,  V>05):  .Vf. 
Fehr,  A.  Z.  und  seine  Reform  da  opemtrxtrs 
(Zurich,  1012);  ().(',.  S<jnneck,  Catalogue  of 
Optra  LtbreUos  Printed  before  ISOO  (2  vola.; 
Washington,  1914). 


Zan'ta,  Hermann. 
TA  HoLMfts. 


Pen-name  of  Ai;gQ9« 
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Zentay  [z^hn'tah-?),  Mary  (rede  Marie 
Zimmer),  violinist:  b.  Budapest,  July  30. 
1897.  Beitan  study  at  5;  1904-10,  pupil  of 
R,  Sabathiel,  2d  concert-master  at  the  R. 
Opera;  succ.  debut  at  Budapest,  Mar.  18, 
1910;  then  st.  3  years  with  Jenft  Hubay; 

f Hayed  the  Beethoven  concerto  with  the  Ber- 
in  Philh.  Orch.  on  Dec.  19,  1913;  2  tours  of 
Hungary  (1913  and  '14);  a  tour  of  Enftland 
was  mterrupted  by  the  war  (she  had  plavo<1 
in  London,  June  10,  1914),  and  she  came  to 
the  U.  &,  maldttg  ho-  Amv.  ddwt  at  Nevr 


ZEPLER— ZIEHN 


York  (Dec.  18.  191 5\  She  is  beat  in  works 
recj Hiring  brilliancy  of  execution. 

Zepler  (tsiij'-l,  Bo£tufnil,  lH)rn  Brcslau, 
May  6,  1858.    St.  architn  tiin-  at  the  Bau- 
akatlcmie  in  Berlin,  then  nu-dicineat  Breslau 
Univ.   (.M.  D..  1.S84);    instead  of  following 
this  profession  (into  which  he  hail  iK-eti  forced 
by  his  father),  he  beran  the  study  of  music 
with  H.  Urban  in  Berlin;  attracted  attention 
in   ISOl  with  a  farce,  CavalUria  Berolina  (a 
parcxly  on  Mascui^ni's  opera);  wastetl  much 
time  on  similar  trivial  stuff  (pieces  for  Wol- 
zo  Ten's  'Cberbrettl,'  a  |i;iro<!\  on  Strauss's 
Salome,  etc.).    Mis  Ix'ttcr  works,  which  show 
real  talent,  are  the  comwly-optTas  Der  Braul- 
tnarki  an  Hira  (Berlin,  1892),  Der  VicomU  von 
LetorQres  (Hamburg,  1899),  Die  Bdder  von 
Liucti    f Berlin,   1905),   Sfotisieur  Bonaparte 
(Kfipzig,  1911);  a  serious  l-act  opera,  Nachi 
(Bern,   1901);    several  operettas  {Diognes, 
Piik  ufui  Pocket,  Die  Liehesfestung,  etc.);  2 
|Kiiit( >minus.    Die   Galf>enfrist,   Die  Geister- 
bniui:    sfjngs   {Kokokolieder) . — Living  since 
19t>4  in  Berlin  as  editor  of  'Musik  fUr  AUe.' 

Zeretelev.    See  L\vrovsk.\va. 

Zerrahn',  Karl,  distinguished  conductor; 
b.  Malchow,  Mecklenburg,  July  28.  1826;  d. 
Milton,  Mass..  Dec.  29,  lt>09.  He  was  a 
pupil  of  Fr.  Weber  at  Rostock;  studied  further 
m  Hanovtr  and  Berlin;  went  to  .'\nierica  in 
1848  as  a  member  of  the  Germania  Orch., 
and  established  himself  in  Boston,  becoming 
a  prominent  figure  in  musical  circles.  From 
1854  "5  he  was  conductor  of  the  Handel  and 
Haydn  Society,  l>eing  succceiletl  by  H.  J. 
I^ng;  18t>5-n82,  cond.  of  the  Harvard  Sym- 
phony Concerts;  1866-97,  cond.  of  the 
\\()r(  i->ter  (Mass.)  Music  Festivals,  and  was 
profe?.sor  of  harmony,  instrumentation  an<| 
singing  at  the  New  England  Cons.,  B<iston. 
His  influence  on  the  development  of  ehoral 
siii^ini;  in  .Xmerica  may  well  be  compared 
with  tli  it  exerted  by  Th.  Thomaa  in  the  field 
of  orchestral  music. 

Zeugheer  [tsoig'har],  Jacob,  born  Zurich, 
1805;  d.  Liverpool,  June  IS,  1865.  Violinist; 
pupil  of  Wassermann  (Zurich)  and  Friinzl 
(Munich).  In  1824  he  organimi  the  Quartet 
called  'Cebriider  Herrmann'  ('Herrmann 
Bros,':  Z.;  J.  Wex;  K.  Baader;  J.  Lidel), 
makin{(  successful  concert-tours  for  6  v  e  irs. 
In  1S?1  he  l)ecame  cond.  f)f  the  '( jentlenien'-S 
Concerts,'  Manchester;  in  IH.iS,  oi  the  Liver- 
pool Pbilharm.  Sac— Works:  A  cantata,  2 
symphonies,  2  overtures,  2  sets  of  entr'actes, 
potpourri  for  vl.  and  orch.  (op.  6),  vl.-con- 
certo  (op.  2K  i,  a  str. -quartet ,  etc  An  <>iHTa, 
Attgeia  of  Venice  (text  by  Chorley),  waii  nut 
produced. 

Zeuner  [tsol'ner],  Karl  Trauftott,  born 
UriiMlcn,  April  28,  U75;  d.  I'aris,  Jan.  24, 


1841.  Pianist ,  pu|)il  of  Tiirk  at  Halle  and 
Clcmenti  at  Petrograd;  lived  as  a  concert- 
giver  and  teacher  in  Paris,  Vienna,  PetroKnid 

and  Dresflen. — Works:  2  pf. -concertos;  3 
string-quartets;  vars.  on  a  Russian  theme, 
f.  pf.,  vl.  and  vcl.;  Polonaises,  vars.,  fanta- 
sias, etc.,  f.  pf.,  much  in  \i>[^iie  at  the  time. 

Ziani  [ts'yah'ne],  Marco  Antonio,  ner)hew 
of  Pietro  Andrea  Z.;  b.  Venice,  1653;  d.  Vien- 
na. Jan.  22.   1715.    Wwxit  1700.  V^ice-Ka- 

K!llm.  at  the  X'ienn.i  court;  in  1712,  court 
apellm. — Conip.  45  oi>eras  and  serenades, 
also  17  oratorios,  for  Venice  and  Vienna. — ^See 
Q-Loc 

Ziani,  Pietro  Andrea,  hnrn  Venice,  about 
1630;  d.  Vienna,  1711.  In  1066  he  sue- 
ceeded  (^valli  as  2d  organist  at  San  Marco; 

in  1677  he  entered  the  scTvi(  <•  of  I'mjin  ss 
Eleonora  at  Vienna.  A  note<l  c»)niposcr  in 
his  day,  he  wrote  21  operas  for  Venice,  Bo- 
logna and  V'ienna;  an  oratorio.  Le  la^rime 
della  Vergine  (Venice,  1662);  Siurae  laudes 
a  5  (op.  6,  1659;  with  2  instrs.  obbl.  or  ad 
lib.):  sonatas  for  3,  4,  5  or  6  instrs.  (op.  7; 
1691).--Cr.  H.  Kretachmar.  Weitere  BeUrilfg 
ntr  Geuhirhle  der  venezianisdwn  (^f^Kt  in 
•Jahrb.  Peters*  (1910).— See  also  g.-Lex. 

Zlchy  (zit'che),  Gexa.  Count  Vasony- 
Keo.  born  Szt.'ir.i,  Him^.iry.  Jul)  22.  1S4'). 
Son  of  an  Hungarian  noble,  and  passionately 
fond  of  music;  he  unfortunately  lost  his  rt^ht 
arm  at  the  age  of  14  on  a  hunting  expedition 
(Sept.  24,  1863),  but  by  dint  of  unconquerable 
energy  tx-^Mnu-  a  left-handed  piano- virtuoso 
of  astonishing  and  brilliant  attainments, 
under  the  guidance  of  Mayrberger,  Volk- 
mann  and  Liszt  (Pest).  A  niemlver  of  the 
legal  profession,  and  an  incumbent  of  high 
positions,  he  has  found  time  to  give  many 
concerts,  and  even  to  unrlertake  extended 
pianistic  tours,  for  charitable  ends.  On 
s<\er.il  oee.isiori';  In-  pLivi-d  in  piihlir  with 
Liszt  an  arrangenunt  of  the  Kakoczy  m.irch 
for  three  hamh.  Until  1892  he  was  president 
of  the  Hung.iriin  X.ifinnal  .Acad,  of  Mii-^ic; 
Intendant  of  the  .National  Theatre  and  UiH-ra 
at  Pest  from  1890-4;  now  (1918)  pres.  of  the 
National  Cons,  at  Pest. — Works:  A  melo- 
drama, Die  GesehiekU  einer  Burg  (Vienna, 
1889?);  cantata  Dolores,  {.  soli,  ch.  and  orch. 
(1889);  4-act  romantic  opera  Aldr  (Pest, 
1896;  succ.);  3-act  opera  Meister  Roland 
(Pest,  1899;  V.  Sim  )  ,  a  ballet  f^^-wwa  (Prague, 
1903);  a  eollettion  of  studies  and  pf. -pieces 
for  the  left  hand  alone  (publ.  Pari.-,),  son^s 
and  part-songs.  A  great  trilogy  is  completed, 
but  has  not  yet  been  prod.  (1.  Rdk6e»y  [19051; 
2.  Nemo  (1909);  3.  Rodosto  11912)). 

Ziehn  (tsgn),  Bemhard,  t)  Erfurt,  Jan. 
20,  1845;  d.  Chicago,  S*'pt.  8.  1912.  St.  at 
the  te.-tchers'  seminary  in  i->furt ;  tat^t  3 
years  i»t  MUhlhausen;  1868-71,  teadier  of 


Digitizeo  by  Google 


ZIEHRER— ZiMBALlST 


higher  mathematics  and  mus.  theory'  at  the 
German  Lutheran  School  in  Chicago;  after 
that  private  teacher  of  theory.  Publ.  Sys- 
tern  der  tfbunnen  fUr  Khm«rspider  (1881): 
FAn  Lehrgani^  fur  ilm  ersUn  Klawrunlrrrifhl 
1881);  Harmonic-  und  Miniulationslehre 
1888;  2d  ed.  1909;  in  Rn^I.  as  Manual  of 
Harmony:  Thenretual  and  Practical,  1907; 
valuabli-  for  the  choice  and  range  of  the  ex- 
amples): Kiinonisiht  Studien:  Eine  ntue 
Kompositionstecknik  (1912;  also  in  Engl.); 
contrib.  articles  on  questiona  of  theory  to 
Ger.  and  Amer.  mus.  journals. 

Ziehrer  [taS'-l.  Karl  Michael,  b.  Vienna, 
May  2,  1843.  Entirely  self*tat^t  in  muaic; 
organizwl  in  tS6.^  a  sinill  nrch.,  with  which 
he  made  tours  of  Austria  and  ("»ermany,  in- 
tn>diicing  his  own  dances;  with  an  increased 
orch.  f50  players)  he  establ.  regular  series  of 
popular  concerts  in  Vienna,  which  have  met 
with  great  success;  in  1907  he  was  app.  mus. 
dir.  cl  the  court  balls:  from  the  King  of  Ru- 
mania he  received  the  title  of  R.  Court  Con- 
(liirtor.  Has  iJiihl.  nearly  600  marches  and 
dances  for  orch.  ^some  very  popular:  Meeres- 
leuchUn,  Evatdchter,  Donauwah»t  Alt-Witn, 
Zirhrerrifn,  etc-.")  and  prod,  more  than  20 
«3perettas  {Du  drei  Wunsche,  Ein  tolles  Model, 
F$sek$  Gei$t0rt  FnrndenJiUtrer^  etc.). 

Zielin'ski,  Jaroslaw  de,  lx>rn  Lubycza 
Krolewska,  Galicia,  Mar.  31,  1847.  Pupil  of 
Guniewict  and  Mikuli  (pf.)  at  LenMberiPf 

Schulhoff  fpf  )  at  Vienna,  and  Cerutti  (voice) 
at  Milan.  In  186i,  taking  active  part  in  the 
Polish  revolutioa  against  Russia,  he  was 
severely  wounded:  came  to  America  in  1864, 
enlisted  in  a  Mass.  regiment,  and  served  to 
the  end  of  the  Civil  VV'ar;  in  1H()5  h»-  cstabl. 
himself  as  teacher  and  concert-pianist  in  New 
York;  lived  in  Grand  Rai)ids  (8  years)  and 
Drtroit:  188S-1910.  in  lititTalo.  N.  V.;  since 
then  in  Los  Angeles.  (  al..  where  he  founded 

the  Z.  Trio  Club.  On  his  coocert-ptograius 
American  composers  have  always  occupied  a 
prominent  place.  Has  publ.  some  graceful 
pf.^music  (I'rdtnlc  ill  I)  ni.,  .1/  the  Spring, 
GavoUe,  Minuet,  Bourree,  Dreams,  mazurkas, 
etc.);  contrib.  a  series  of  articles  on  Rusnon 
Music  and  Music{nn<:  and  The  Iht'riofymen!  of 
Music  in  Poland  to  "1  lie  Etude";  The  Poles  in 
ATmmc  (in  vol.  18  of  'The  Century  Library  of 
Music'):  etc. 

Zilcher  [tMryherJ,  Hermann,  b.  I  rank- 
fort-on-Main,  Aug.  18,  1881.  Had  piano- 
lessons  from  his  father,  Paul  Z.,  a  nuisic- 
teacher;  later  pupil  of  J.  Kwast  (pf  ).  I. 
Knorr  and  I?  S  hi^lz  («  <>m().  >  at  the  Hoch 
Cons.;  1901  5,  in  IJerlin  as  concert -pianist 
and  teacher;  1905-8,  teacher  of'pf.  «t  the 
Hoch  Cons.,  Frankfort;   since  then  prof,  of 

5f.  at  the  Kgl.  Akademie  der  Tonkunst  in 
lunich;  has  made  toius  of  Genaaay,  Den- 


mark, Holland,  Spain  and  the  U.  S.  (IW 
with  Franz  von  Wtsey). — Works:  4, 
Suite  in  G  for  orch.;  op.  9,  concerto  for  2  vk 
and  orch.,  in  D  m.;  op.  11,  vK-conoefto  is 
B  m.;  op.  SirHienne  nnri  .'^tepf>rntans  for 
vl.  and  pf.;  op.  7,  Melani holie  and  TaM> 
Caprice  for  2  vis.;  op.  8,  6  |k-s.  for  pf.  4  liaadr. 
pf.-pcs.  (op.  5  [Humoresken],  6,  26);  srnj 
(op.  10.  12,  13.  14.  2.S  (I)ehmel  cycle  of 
poemsl);  an  oi^era,  Fitzehutze,  is  publ.,  b-a 
nas  not  been  prod.  In  .MS.,  2  svmphooies; 
Nttcht  und  Morgen,  for  2  pfs.  and  str.Hsck; 
a  pf.-concerio;  /?rt«A<jr/.  for  soli.  ch.  anrlondh.— 
Cf.  \V.  Altmann,  H.  Z.,  in  vol.  ii  of  'Moao- 
graphien  roodemer  Mtniker*  {Lupng,  1907 . 

Zilo'ti,  Alexander,  eminent  pianist  as^ 
conductor;    born  Charkov,  Oct.    lO.  1863 
Pupil  of  Zvierev  (1873),  N.  Rubinstein  and 
Tch.iikovsky  (1876  81  I  at  the  M(>m^'«»w  l  onv 
winning  the  gold  medal.    Pianist  ic   deb  v. 
at  .Moscow.  1880;  great  success  at  the  Leir- 
zig  'Tonkiinstlerversammlung'  of  1883; 
for  3  vears  with  Lisxt  at  Weimar,  and  fws 
1887-90  was  prof,  at  the  Moecosr  Coe^ 
For  the  next  ten  years  he  led  a  rov-inp  /  ^ 
on  concert -tours,  settling  for  short   ^n  ri-^  ? 
at  Paris,  Frankfort,  .\ntwerp,   I.t-ir«?ij4  a-  '. 
Berlin;   returned  to  Russia  in  1901,  coo- 
ducting  the  concerts  of  the  Moscow  PUh. 
Sot.  for  the  season  of  1901-2;    later  cooA 
several  of  their  concerts  by  invitation,  h 
1903  he  organized  in  Petiogind   his  on 
orch.,  with  which  he  gives  annually  6-^ 
symph.  concerts  devoted  chiefly  to  the  wtrh 
of  laszt  and  novelties  by  the  younger  R(^n& 
composers.    Liszt  regarded  him  as  one 
his  most  talented  pupils.  His  pianistic  foors 
of  Riissi.i.  C.rrmany,  Belgiun^,  France,  Eng- 
land and  .\nierica  (1898-9)  have  been  an  un- 
interrupted succession  of  triumphs.    He  hss 
publ.  a  coll.  of  pf.-jx^?.  from  his  ronrcrt- 
jirograms    (with    fingerinn   and  indication^ 
for  iKHlallinn):    has  arr.  Bach's  concerto  in 
D  for  pf.,  vl.,  fl.  and  orch.,  and  Vivaldi's 
Concerto  in  D  m.  for  smalt  occh.;  also  publ. 
^frinr    Erinnerunzm    <iti    A«aS  Lutt,  in 
Zt«  hr.  I.  M.-G.  '  (vol.  xiv;  Jidy-AuKi  WW; 
tr.  from  the  Russian  by  &  KonMasbt). 

Zimbalist  (zfm'>],  Efrem.  eminent  vio- 
linist ;  b.  Rostov,  on  the  Don,  Russia,  Anril 
9,  1889  fcorrect  date;  in  letter  to  Ed.).  Be- 

^;a^  to  ^tii(I\'  the  violin  with  hi->  f.itlnT,  .Airon 
/..,  an  orchl.  cond.;  1901-7,  at  the  Pcirograd 
Cons,  under  Leopold  Auer,  graduating  as 
winner  of  the  gold  medal  and  a  schol.irship 
of  12(H)  rouble-,  .\t  his  debut  in  Berlin,  .\ov. 
".  l'*<»7  (Hralinis  concerto  with  the  PhOh. 
Orch.),  he  lea|x*d  into  fame,  the  critics  unan- 
imously declaring  him  a  star  of  the  first 
ni  ii;nit  iidc:  a  inoritli  l.it«  r  he  cre.ited  a  similar 
sen:iation  in  London,  and  within  a  year  UMist 
of  the  musical  centres  of  Europe  bad  benid 
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1,  and  endorsed  the  e:»tinute  of  the  Berlin 
:ics.     For  hb  Amer.  d^but  with  the  Boston 

iil>h-  OrrVi.  (Oct.  27.  1911)  he  was  un- 
t  vinate  in  his  choice  of  Glazunov's  A  minor 
u  t  rto,  t)p.  82,  a  dull  and  len^y  work 
Viich,  in(-i<lentally,  on  that  (Kcasion  had  its 
st  perf.  in  America);  in  spite  of  this  hnndi* 
p  his  superior  qualities  as  an  exet  iitant  and 
terpreter  were  recognized,  and  before  the 
»mp1et!on  of  his  first  season  he  had  become 
1  fstablishcd  favorite.  The  gp^ater  part  of 
»c*  next  3  years  he  spent  in  the  U.  S.,  appcar- 
iK  with  all  the  fampoitaiit  orchestras,  at 
•stivals  and  in  numerous  recitals;  since  the 
lit  break  of  the  war  he  has  not  left  this  coun- 
ry.  On  June  15,  1914,  he  married  the  so- 
>Fano  Alma  Gluck  (q.  v.)  in  London.  A  &ne 
nanist,  he  has  frec^uently  been  heard  as 
icct)mpiinjst  at  his  wife's  re*  itals. — Z.'s  most 
striking  quality  is  his  extraordinary  maturity; 
this  explains  his  phenomenal  success.  A  boy 
f)f  IR  not  merely  overcoming  the  technical 
ilitVu  ultics,  but  mastering  the  contents  of  the 
iimnense  lirahms  concerto,  was  soni(  (hinj»  so 
novel  that  the  critics  were  swept  off  their  feet. 
In  Z.'8  case  no  allowance  was  ever  made  for 
his  youth;  from  the  beginning  he  was  meas- 
ured by  the  highest  artistic  standard. — He 
has  comp.  Slavic  Dames  for  vl.  and  orch., 
Suite  in  the  Old  Style  for  \  1.  and  pf.,  and  songs. 

Zim'merman,  Pierre-Joseph-Guil- 
laume,    famous    pf. -teacher;    Iwrn  Paris, 

Mar.  10.  17S5;  d.  llureOd.  20,  1S5,V  The 
son  of  a  I*ans  pf.-niiikcr,  he  eiitcreti  the  t  ons, 
in  1798,  studymg  under  Boieldieu,  Key,  Cate! 
and  Chcriil)ini:  won  1st  prize  for  pf.-playing 
in  liiOO,  and  for  liarinf)ny  in  1802;  became 
pf.-pCOf.  at  I  Ik-  (  oiiN  in  1S16,  and  retired  on 
pension  in  1848.    Chevalier  of  the  L^on  of 
Honor,  1848.    Amon^  his  many  pupils  were 
Alkan,   Marniontel,    Prudent,    Ravina,  La- 
combe,  Dciazct,  Lefebvre,  Ambroise  Thomas, 
etc.— Works:  3-act  comic  opera  I'Enihememt 
(Opera  ("oniique,  1830);    2  pf. -concertos;  a 
pf.-sonata,  op.  5;   24  fitudes,  op.  21;  Les 
dHkes  de  Paris,  a  book  of  contredanses  w. 
variations;  rondos,  fantasias,  etc.,  f.  pf.;  6 
rolls,  of  vocal  romances,  w.  pf.-accomp. ;  and 
his  chiff  work,  the  great   Encythfx'die  du 
Pianiste,  a  complete  method  for  piano,  Tart 
iii  of  which  is  a  treatise  on  harmony  and 
cnuntcrpoint.— rf.  ].  R.  I.abat,  Z.  it  t&uU 
Uana^aisc  de  piano  ( I'aris,  1S6,S). 

Zim'mermann,  Ajjnes,  fine  pianist; 
b.  Cologne,  July  .S,  1847.  I'upil  at  the  Lon- 
don R.  A  M.  of  Potter  and  i'auer  (pf.)  and 
Steggall  and  G.  Macfarren  (comp.);  twice 

won  the  King's  Scholarship  (1860,  '62),  and 
also  the  silver  me<lal.  Pianistic  debut  at  the 
Crystal  Palace,  1863;  at  the  Ccwandhaus, 
Leipzig,  1864;  also  touretl  England  and 
Gmiiany,  and  won  high  repute  as  an  inter- 


preter of  classic  compositions. — ^Works:  A 
pf.-trio  in  D  m.,  op.  19;  3  vl.-sonatas  (op.  16, 

D  m.;  op.  21,  A  m.;  op.  23,  C,  m.)\  vcl.- 
sonata  in  G  m.,  op.  17;  a  pf.-suite,  op.  22; 
2  pieces,  op.  18;  other  pf.-pieoes;  and  has 
edited  the  sonatas  of  Mozart  and  Beethoven, 
and  the  comblsie  pL-works  of  Schumann 
(for  Novdto). 

Zim'mermann,  Anton,  born  Presburg, 
1741;  d.  there  Oct.  8,  1781.  Kapcllm.  to 
Prince  Batthyany,  and  organist  at  Presburg 
Cath. — Publ.  ')  sonatas  f.  pf.  and  violin  fop. 
1,  2);  pf.-<:oncerlo  (op.  3);  Btiagtrung 
von  Valenciennes  f.  pf.  and  violin;  6  string- 

3iiartets;  6  vidtn-duos;  and  the  Singspiel 
indromeda  utid  Pmeus  (Vienna,  1781);  other 
works  MS.— See  Q.-Lex. 

Zinjiarelli  (tsIn-1.  Nicola  Antonio,  dU-- 
brated  composer  of  dramatic  and  sacred 
music;  b.  Naples,  April  4,  1752;  d.  Torre  del 
Greco,  n.  Naples,  May  5,  1837.  A  student 
at  the  Cons,  di  Loreto,  where  Fenaroli  was 
his  teacher  in  composition,  from  1759-69, 
he  completed  his  studies  under  Speransa. 
His  first  opera,  /  quattro  paszi,  prod,  at  the 
Cons,  in  1768,  was  foIlow<  (l  ti\-  .\ft>nU'zumii 
(Teatro  San  Carlo,  1781);  neither  had  much 
success,  and  he  was  obliged  to  support  him- 
self by  lesson-gi\nng  until  Alsindn,  pro<l.  at 
La  Scala,  Milan,  in  178,S,  brought  him  fame 
and  commissions;  altogether  he  prodmxfl  34 
operas,  among  which  Giulietla  c  Romeo  (Milan, 
La  Scala,  Jan.  30,  1796)  is  considered  his 
masterpiece.  He  >-jHnt  mu(  h  of  his  time  in 
journeying  from  place  to  place  for  the  re- 
hearsal and  production  of  his  operas.  In 
1792  he  was  app.  maestro  tli  cappella  at  Milan 
Cathedral;  in  17')4,  at  the  'Santa  Ca.sji'  in 
Loreto;  and  in  1804,  at  St.  Peter  s,  Rome.  In 
all  these  positions  he  wrote  a  jgreat  deal  of 
church-music.  In  1811,  for  refusing  to  con- 
duct a  Te  f>eum  to  celebrate  the  birthday 
of  Napoleon's  son,  the  'King  of  Rome,'  he  was 
imprisoned  at  Civitavecchia,  and  later  trans- 
ported to  Paris  by  order  of  Naptileon,  who  set 
nim  at  liberty  and  lilK-rally  paid  him  for  a 
mass  written  in  Paris.  As  Fioravanti  had 
meanwhile  become  maestro  at  St.  Peter's,  Z. 
repaired  to  Naples,  and  in  1813  became  Direc- 
tor of  the  roy.il  'Collcgio  di  Musica*;  in  1816 
he  succeeded  Paisiello  as  maestro  at  the 
Cathedral.  As  Director  he  was  very  con- 
servative in  his  views,  and  displayed  little 
energy;  but  as  a  teacher  he  had  excellent 
success,  among  his  pupils  being  Bellini,  Mer- 
cadante.  Carlo  Conti,  Lauro  Rossi  and 
Morhicchi.  His  operas,  interpreted  by  the 
finest  singers  of  the  time  (Catalani,  Crescen- 
tini,  Grassini,  Marches!  and  Rubinclli),  had 
immense  vo|gue.  He  wrote  a  vast  amount  of 
church-music,  much  appreciated  in  Italy, 
more  particularly  the  collection  'Annuale  ai 
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Zingaielli'  (or  'Annuale  di  Loreto'),  a  series 
of  ma«8W  for  every  day  in  the  year  (there  are 

3S  r  male  ch.  and  orrh.,  about  20  solemn 
masses,  7  f.  doul)le  rhoir,  66  with.oryan,  25  a 
2-3  w.  orch.,  etc.i;  also  a  4-part  Miserere 
'alia  ralestrina'  (1827);  furthermoret  73 
MaRiiifuats,  28  Stal)at  Maters,  21  Credos, 
many  Te  Deums,  motets,  hymns,  etc.;  3 
oratorios;  also  solfeggi,  arias,  organ -sonatas, 
a  Btrinu-quartet,  etc. — Cf.  R.  Libera  tore, 
Nteritogin  di  .V.  Z..  in  'Annali  civili  del 
Regno delle  dne  Sicilia'  (1837);  F.  Florimo  in 
vol.  ii  of  Lai  snwla  musieoiedt  iVill^f  (Naples, 
1880).— Sec  also  (J.-Lcx. 

Zingtel  [tslng'-l,  Rudolf  Ewald,  b.  Lii-gnitz, 
Sept.  5,  1876.  Hegan  to  study  the  pL  at  the 
age  of  5  .  1H06-7,  st.  at  the  Kgl.  Hochschule 
in  Berlin,  .»i  ting  at  the  same  time  as  organist 
at  the  Garnisonkirche  in  Spandau;  1890- 
1907}  cond.  of  the  'Singakademie'  and  the 
•Philh.  Gesellschaft,*  and  org.  at  the  principal 
church  in  Frankfort-on-Oder;  since  then 
Musikdir.  at  dreifswald  LTniv.,  cond.  of  the 
academic  mixe<l  chorus  'C^uildmia,'  and  org. 
at  St.  Nikolai. — Works:  The  operas  Afargot 
(Frankfort-on-f)der,  1902)  and  Persepolis 
(Rostock,  1909);  an  oiH-retta,  Liebcsztiubfr 
(Stralsund,  1908);  FreudvoU  und  UidooU, 
symphonic  poem.  op.  72;  overture  to  Kleist's 
Der  zrrhrochcne  Kru^:  Der  ml/if  Jn^er,  secu- 
lar oratorio  (after  J .  Wolff) ;  6  sacred  cantatas 
for  male  ch.  and  str.-orch.,  Weihnachtrn, 
Ostern,  Pfifigsten,  Rrformntionsfesl,  Busstag, 
Totenfrst;  Pedalstudten  and  iks.  for  or^an; 
male  choruses;  numerous  pL-pcs.  and  soti^s. 

Zinkeisen  [tsink'I-z^n],  Konrad  Ludwi^ 
Dietrich,  Ixirn  Hanover,  Jime  3,  1779;  d. 
Brunswick,  Nov.  28,  1838.  Trained  by  his 
father,  and  by  Rode  at  Wulfenbuttel;  1801-3, 
in  a  regimental  band  at  LOneburg;  then 
leafier,  tindi  r  I'orkel,  of  the  Aradernical  Con- 
certs at  <  loi  I  ingen;  1819,  chamber-musician  in 
the  Brunswick  court  orch. — Works:  4  over- 
tiire*?:  6  vi')lin-roncerto8;  a  Duo  concertante 
f.  violin  and  viola;  vars.  f.  violin  w.  string- 
trio;  2  duets  f.  violin  and  viola;  3  string- 
quartets;  vars.  f.  flute  w.  string-quartet;  a 
concerto  f.  oboe;  do.  f.  clar.;  do.  i.  basset- 
horn  ;  do.  f.  bassoon;  pieres  f.  clar.  w.  orch.; 
do.  f.  obfM^  w.  string-quartet;  vars.  f.  2  horns 
w.  on  h  :  military  music;  part-songs  f.  mixed 
and  male  clionis. 

Zirges  It&er'-J,  Hortensia.  See  Schl£T- 
TBRBR,  Hans  MtCHRL. 

Zoel'ler  (t>(>rierl,  Carll,  born  Berlin,  Mar. 
28,  1840;  d.  Undon,  July  13,  1889.  Pupil 
of  H.  Ries  (vin.),  W.  Girich  Charm.),  and 

r.reli  I'cpt.l,  at  the  R.  .-\cademy,  Berlin. 
Travelled  with  Cierman  o|X'ra-troujx"s;  settled 
in  London  187J;  in  1879,  Iwndmaster  of  the 
7th  (Queen's  Own)  Hussars.  Distinguished 
composer;  member  of  the  R.  Accad.  di  S. 


Cecilia,  Rome,  1884;  hon.  mem.  R.  I^t  ? 
Mus.,  Florence,  1885;  Fellow  of  the  l^.r, 
Soc.  of  Sciences,  Arts,  etc.,  1886. — Wofv 
Comic  operetta  The  Missing  Heir:  K-n 
monodrama    Mary   Sltuirl    <;/  Fnth-'r-t^. 
scene  f.  sopr.  w.  orch..  The  KktHe  K:- 
Daughter;  4  overtures;  other  orchl.  pit^ 
Concerto  dramatique  {.  \\o\\n;  quintet  f.  ri 
olx>e,  cl.ir.,  horn  and  of.;     string-<i vi.ir' 
other    iiistr!    musi<  ;    church-music;     i~  ' 
Wrote  Tlie  Viole  d' amour.  Its  Origin,  Htst 
eU.;    eilitcfl  'The  United  Service  Mfliu' 
Band  Journal.' 

Zoellner  [tso]'-].  Joseph.  Sr..  violinist: 
Brooklyn.  .\.  V..  Feb.  2,  1862.     During  ' 
parents'  residence  at  .A.schatTenburs:  h- 
gan  to  study  pf.  and  vl.  at  the  Musikschu. 
there  under  Ostermcyer  and  Heiener  (IS* J 
then  St.  vl.  wirli  Lorenz«'n  and  Th.  J.icob% 
New  York,  and  later  (1890)    with  H^r: 
Petri  in  Dresden;  1882-1903,  dir.  of  his  o» 
music-school  in  Brooklyn;    1903—6,  in  St-xk- 
t<m,  Cal.;  lived  in  Brussels  from  1907-12  ; 
head  of  the  vl.-dept.  at  the  ficole  Comrnuoc- 
(Ftterbcek.  n.  Brunels,  1909-10)  and  mtr-  i 
ber  of  the  'Orchestre  Durand'  (1910-2  ' 
During  his  stay  there  he  organizc'd  with  tT 
sons  and  a  daughter  the  Z.  Quartet,  u4iic 
was  first  heard  at  C^r  Thomson's  pn\-a.>  ' 
soirees;  public  appearances  in  Brus<H*  wm 
followe<]  by  visits  to  other  cities  of  Belgium, 
and  to  Paris  and  Berlin.    Since  I'fi  rbr 
family  has  livwl  in  New  York,  makint:  aaou.' 
tours  from  ccvist  to  coast  and  throtigh  C^aaiiL 
— The  memlx  rs  of  the  Quart  it    an?:  / 
Joseph  Z.,  Sr.,  via.    (2)  Joseph  Z.,  V- 
vd.:  b.  Brookljrn,  Oct.  26,  1886;   piipi!  i» 
Brussels  of  de  Creef  and  J.  WieniarsJb'  \pf  . 
Ciaillarfl  an<l  (ier.irdy  (vcl.),  Du  Stictl  aivd 
P.  Gilson  (harm.).    {?>)  .Kntoinefte  I.,  ht 
vl.;  b.  Brooklyn,  Dec.  1,  1891;  pupil  6f  ba 
fatlier,  and  in  Brussels  of  H.  van  Hccke  aiKl 
Ci'sar  Thorn-.on  (vl.)  and  von  zur  MuViltn 
(voice).    (4)  Amandus  Z.,  2d  vl. ;  b.  BmA- 
t]fn,  Nov.  7,  1892;  same  teachers  for  vl.  as 
hisnster. 

Zols  [tsois],  Hans,  Freiherr  von  Z.-£del- 
•telfi,  b.  Grax,  Nov.  14,  1861:   comp.  of 

the  opera  Der  Veneziunfr  (Graz.  1892);  the 
operettas  Colombia  (ib.,  1887),  Der  Jakohiwer 
(lb.,  1890),  KiolUdens  Horhsril  (Rattsboo. 
1898);  a  fant  i-tir  b;\!let,  Erlkontg:  pf.-pcs. 
(op.  125,  Dorjszenen;  op.  126,  Balissenen), 
songs. 

ZoU'ner  |ts<»rncrl,  Andreas,  Iwrn  .\rvr 
stadt,  Dec.  8,  1804;  d.  Meiningen,  Mar.  I 
1862,  as  mimcal  director.  Publ.  popubr 
part-songs  for  male  voices  (over  100  op.- 
numbers;. 

ZoU'ner,  ileinrich,  s^)n  of  Karl  Fricdricli 
Z.;  b.  Leipdg,  July  4,  1854.  Was  intended 
for  the  law,  but  studied  187S-7  at  the  Leip- 
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»g  Cons,  under  Rcinecke,  Jadassohn,  Richter 
and  WVn/cl;  in  1878,  Ntiis.  Dir.  at  Dor|xit 
Univ.;  in  18S.S,  lond.  of  tlic  C'oloKne  'ManniT- 
gesanj^vercin,'  also  teaching  at  the  Cons., 
and  coii<iucting  th«  Colagne  'Gcflangveiiia' 
(mixed  chorus),  tlie  'Wagner- Veretn/  and  the 
Musical  S<x:icty.  In  1889,  with  a  picked 
male  chorus,  he  undertook  a  most  successful 
tour  to  the  chief  cities  of  Italy.  In  1890  he 
became  the  conductor  of  the  New  York  'Deut- 
scher  Lieticrkranz';  in  1898  he  was  callf<l  to 
Leipzig  as  Kretzschmar's  successor  as  I'niver- 
•ity  Mus.  Dir.  and  cond.  of  the  'Paulinerchor' 
(Univ.  male  ehoral  union);  in  1902  he  mice. 
Reinecke  as  prof.  of  comp.  at  the  Cons.; 
19U.3,  mus.  critic  of  the  'Leipziger  Tageblatt'; 
made  Kgl.  Prof,  in  1905;  since  Jan.  1907  in 
Antwerp  as  1st  K.qx'llm.  at  the  Flemish 
()(KT.». — Works:  The  ojK'ras  FrithjoJ  (Co- 
logne, 1884);  DU  lusligen  Chinesinrun  (ib., 
1886):  Faust  [alter  Goetliel  (ib.»  1887); 
MaUm  Falcone  (New  Yorfc.  1894)  ;  the  'Kriegs- 
duologie*  Im  Jahre  1870,  consisting  of  two 
2-act  openis,  (1)  Bei  Sfdan  (Leipzig,  189.S) 
and  Der  OlH^rfall  (Dresden,  1895);  the  mu- 
sical comedy  Das  holztrne  Schwert  (KasscI, 
1897):  Dif  rersunkenr  aiockr  (BerUn,  1899); 
Drr  Schutz^nkonig  {Le'tpi'i^,  l'X)3  i:  Zi^cuner 
(Stutteart,  1912).  Z.  has  written  his  own 
hbretti,  excepting  Der  SckSttenk9mg. — Choral 
works  w.  orch.:  Op.  12,  Die  Hunnensrhlncht, 
soli  and  male  ch.;  op.  13,  Morf^enResani^  im 
Krirge,  male  ch.;  op.  14,  Das  Fest  der  Rrhen- 
Uau,  aoU  and  male  ch.;  op.  23,  Wanderers 
Stunnlied,  do.;    op.   24,  Zum  Luther feste. 


douf)l«"  ch.;  op.  .W,  Knlumhus,  male  ch.  and 
.soli;  op.  39,  Lied  fahretider  Schiiler,  male  ch.; 
op.  50.  Ilymnus  der  Liebe,  bar.  solo  and  mixed 
ch.;  op.  53,  Konig  Si^rd  Ring's  Brautfahri, 
male  ch.;  op.  55,  Imianisaher  Liebes^esang 
from  'Hiawatha,'  do.;  op.  61,  Die  Mt  frfahrer, 
sop.  solo  and  male  ch.;  op.  62,  Heldenrequiem, 
do.;  op.  70,  Konigsode,  male  ch.;  op.  75, 
Zwei  Spriiche,  do  ;  op.  77,  Ileersckau,  do.; 
op.  90,  Bonijactus,  sop.  and  bar.  soli  and 
male  ch.;  op.  97,  Der  deutseke  Michel,  male 
ch.;  op.  iOl,  Aventiure,  do.;  op.  \07,  Robes- 
pierre, do.;  op.  lit,  Fahnenschwur.  do.;  op. 
113,  Totenlam,  do.;  op.  114,  Talisrrtane, 
double  male  ch.;  op.  US,  A  ngelus,  male  ch. ; 
op.  12S^  Die Leiptifier  SchlaclU,  do.;  op.  131, 
AUSden  Freiheilskrie^en  tS].^  4,  do.;  op.  133, 
Dntts(  hland  und  seine  Kinder,  do.;  Die  neue 
VI,  i!.  rantata  for  80p.  and  bar.  soli  and 
male  1 1  I  won  prize  at  the  Cleveland,  O., 
SangerlLst,  1892).  Choral  works  with  military 
hand  (op.  .34,  38,  52,  84,  86).  Many  f^ne 
male  choruses  a  capp.,  and  songs.— Instrl. 
works:  Op.  15,  Sommerfahrt,  episode  for 
str.-orch.;  op.  20.  S\niphony  No.  1,  in  Ei>; 
op.  46,  Elegu  for  vl.  and  orch.:  op.  83, 
U'aJiJfantasie  for  orch.;  op.  88,  ['>it,r  Jem 
UternenbaHner,  overture;  op.  95,  Serenade  for 


flute  and  str.-orch.;  op.  91,  ctr.^iuartet  in 

C  m.;  op.  100,  Symphony  No.  2,  m  1';  op. 
130,  do.  No.  3,  in  D  m.  Also  publ.  a  pt>eni, 
Beethoven  in  Bonn.  Ein  Sang  vom  Rhein 
{1898).— Cf.  £.  SegaiU,  H*  Z..  in  vol.  ii  of 
*MMK>grapbien  modemer  Miisiker'  (Leipzig, 
1907). 

ZdU'ner,  Karl  Friedrtch,  born  Mittel- 
hauaen,  Thuringia,  Mar.  17,  1800;  d.  Leipzig, 
Scpf.  25,  1860  He  studied  at  the  Thomas- 
schule,  Leipzig,  under  Cantor  Schicht,  from 
1814;  renouncing  theofef^  for  music,  he 
iKN-ame  a  vocal  mstructor  at  the  'Ratsfrci- 
schulc'  in  1820,  and  in  1822  organize<i  a  mu- 
sical institute  with  hit  friend  Hemleben,  with 
choral  practice  every  Sunday.  In  1830 
he  began  writing  male  choruses:  in  1833  he 

founded  a 'Liedertaf el'  known  as  the  'Zollner- 
V'erein'  (see  Zelter],  a  male  choral  society 
whose  organization  was  soon  imitated  else- 
where. In  1859,  20  of  these  societies  held  a 
grand  mus.  festival  at  Leipzig;  after  his 
death  they  united  to  form  the  'ZSllner-fiund.' 
in  1868  a  monument  to  his  memory  was 
erected  in  the  Rosenthal,  Leipzig.  Z.  was 
one  of  the  most  famous  amon^;  C.erman  com- 
posers of  part-songs  for  nuUc  chorus;  be- 
sides these,  he  wrote  motets,  songB  for  mixed 
chorus  and  songs  w.  pf.-accompanimcnt. 

i^U'ner,  Karl  Ileinrlch,  Ixjrn  Ols, 
Silesia,  .May  5,  1792;  d.  Wandsbcck.  n.  Ham- 
burg, July  2,  1836.  He  toured  Germany  as 
an  organ-virtuoso,  etc.,  until  1833,  then 
.stttlin;.;  in  Ha mbiirjj. —Works :  Kunz  von 
Kaujungen,  opera  (Vienna,  1825?);  a  melo- 
drama. Bin  Ukr;  puU.  masses,  motets,  psalms, 
part-songs,  organ-pieces,  a  pf.-sonata,  a  4- 
hand  do.,  other  pf. -music,  a  method  f.  pf.,  a 
violin-sonata,  etc. 

Zolotarfev  [-y6hn.  VassUy  Andrele- 
vitch,  b.  Tagann>g,  Feb.  23,  1879.  Fupil 
of  Krasnokutsky  (vl.)  and  Liadov,  Balakirev 
and  Rimaky-Korsakov  (pomp.)  in  Petrograd; 
since  1900  teacher  of  comp.  at  the  Moscow 
CoH'^. — Work.s:  I"or  orch.,  o|i.  4,  F?le  villa- 
geoise,  overture ;  op.  7,  Rapsodie  hebratque;  op. 
8,  Symphony  in  F#  m.;  op.  22,  Fantaste- 
Ouverltire;  ChamlH-r-music,  op.  2,  Suite  in 
A  m.  (in  form  of  vars.)  for  vl.  and  pf.;  op.  5, 
str.-quartet  in  D;  op.  6,  do.  in  A  m.;  op.  13, 
pf.-quartet  in  O;  op.  19,  str.-quintet  m  F; 
op.  25,  str.-quartet  in  D;  op.  28,  pf.-trio  in  E 
m.;  op.  33,  str.-quartet  in  Bb;  a  pf.-flOaata» 
op.  10;  Russian  and  German  songs. 

Zopll,  Hermanii,  bom  Glogau.  June  1, 

1826:  d.  Leipzig^  July  12,  1883.  After  taking 
the  degree  of  Dr.  phii.,  and  studying  agri- 
culture, he  entered  the  Stem  Cons.,  Berlin,  in 
1850;  later  founded  an  'Opernakademie,'  an 
'Orchesterverein,'  etc.,  in  Berlin;  went  to 
Leipzig  in  1864,  becam.?  co-editor  of  the  'Neue 
Zeitschrift  ftir  Musik,'  and  editor-in-chief 
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after  Brendel's  death  In  1868.  For  his 
activity  on  the  committee  of  the  Allgemeiner 
deiitKher  Musikverein'  he  received  the  title 
of  Professor. — Works:  Op.  22,  Brauihymne 
for  ten.  aolo,  ch.  and  small  orch.;  op.  23, 
Deutseker  TrfymphgesanR  for  male  ch.  and 
brass  instrs.;  op.  25,  Anbeiung  GoUes  for  soli, 
ch.,  org.  and  orch.;  Aslrda,  eder  Das  Evange- 
lium  tier  Till  for  soli,  ch.  and  orch.;  op.  .^1, 
overture  to  Schiller's  WUkdm  TeU,  'in  Korm 
cSner  grasaeren  aymph.  Dichtung':  op.  33, 
Deutsche  Frstoitvertiire;  op.  35,  Drei  Idylkn 
for  small  orch.;  op.  39,  Gesangsstiick  for  vcl. 
and  ofchtf  op.  47,  Funf  Choralvorsbielt  for 
org.;  pf.ipcs.,  male  choniKS  and  songs. 
Two  operas,  Makhabdm  and  Mohammed,  were 
puhl  .  hut  not  prod. — Wrote  Raischla^e  fur 
angekende  DirigetiUn  (1861);  Crundsuge  einer 
Tkeorie  der  Oper  (vol.  I  1868). 

Zschocher  ftchc^h'her!.  Johann,  lx>rn 
Leipzig,  May  16.  1821;  d.  there  Jan.  6,  1897. 
Excdlent  pianist,  pupil  of  J.  Knorr,  Th. 
Kullak,  Hens<'lt  and  l.iszt:  noted  teacher; 
founder  (1846)  of  the  'Zm  hcK  hcr's<  hes  Mu- 
Mk-Institut'  at  Leipzig,  which  is  still  Hoarish* 
ing  (1918);  present  dir.,  Th.  Raillard. 

Zucca  [ts66'kJih],  Mana  (real  name 
Zuckermann),  [)ianisf  and  composer;  h. 
New  York,  Dec.  25,  1891.  St.  in  New  York 
with  Alexjinder  Lambert  (pf.)  and  Hermann 
Spielter  (comp.  and  orch.),  in  London  with 
^grich  (do.),  in  Berlin  with  Godowsky  and 
Bitsoni  (pf.),  and  singing  with  von  rar  Mflh> 
len  in  London  and  Paris;  was  exhibited  in  the 
U.  S.  as  a  pianistic  prodigy,  playing  a  Beet- 
fioven  concerto  with  the  N.  Y.  Symoh.  Orch. 
in  1899;  made  her  stage  d£but  (sop.)  at  Lon- 
don in  the  leading  p;»r(  of  Lchir  s  Count  of 
Luxembourg  {  \^\\)\  alsos-mgin  N.  \.  in  light 
opera;  recently  she  has  come  forward  as  a 
Bucc.  composer,  and  has  shown  harsdf  an 
admirable  interpreter  (as  pianist  and  simmer) 
of  her  own  works;  in  the  latter  capacity  she 
has  also  appeared  in  Europe.  Has  comp.  a 
musical  comedy,  Nerves;  Fugato  humoresque 
for  orch.  (prod,  by  Russian  Symph.  Orch.  an<l 
N.  Y.  Philh.  Soc),  NoveU-lte  for  do.:  over  100 
songs  and  pes.  for  pf.,  vl.  and  pf.,  vcl.  and  pf. 

Zuelli  [ts<VS-fhriel.  Guttlielmo.  b.  Keggio 
Emilia,  1S.S9.  From  1X04  1'>I1.  dir  of  the 
R.  Cons,  at  Palermo,  since  then  do.  of  the  R. 
Cons,  at  Parma.   Comp.  of  the  opera  La 

Fata  del  A'frrf  (Milan,  1884;  Sonzogno  prize) ; 
//  Projeta  di  Korassan,  opera-ballet  in  4  acts; 
Imualla  Nolle  lor  soli,  ch.  and  orch.;  2  sym- 
^KMlies;  Un  Salutoal  Mare,  symphonic  poem; 
Tl  Canto  del  Coaro  Roma^tiuolo,  symphony- 
overture;  a  str.-quartet  and  minor  pCS.  for 
Strs.;  fugues  for  org. ;  j.<jn,;s. 

Zumpe  fts<'K'»m'}.>el,  Hermann,  burn 
Taubenheiin.  I  pjx-r  Lusati.i,  Ajiril  9,  1S50; 
d.  Munich,  Sept.  4,  1903.   After  graduating 


from  the  Seminary  at  B.iutzcn,  he  taught 
for  a  year  at  VVeigsdorf,  and  from  1871  at  the 
Third  BUrgerschule,  Leipzig,  also  playing  tbe 
triangle  in  the  City  Theatre,  and  studying 
miwic  under  Tottmann.  From  1873-6  he 
was  with  Wagner  at  Bayreuth,  aiding  in  the 
preparation  of  the  Nibdung  scores;  was  there- 
after Kapellm.  in  theatres  at  Saltbnrg,  WOrs- 
burg,  Ma^'dcbiirtr,  Frankfort  and  (1884—6) 
Hamburg.  After  some  years  spent  in  teach- 
ing, coaching  opera -singers,  and  composing, 
he  was  app.  court  Kapellm.  at  Stuttgart  in 
1891;  in  !OT3  he  succi4de*l  Faiszt  as  cond.  of 
the  'Verein  fiir  klassische  Kircheninusik"; 
and  in  1895  was  called  to  Munich  as 
court  Kapellm.;  1897-1900,  Hofkapellni.  fai 
Schwerin;  returnetl  to  Munich  in  1900  as 
'Generalmusikdir.' — Works:  Opera  Anahra 
(Berlin,  1881);  romantic  comic  opera  Dif 
renvunschene  Prinzessin  (not  perf.);  3-act 
o|)eretta  Farinrlli  (ffamburg,  1886);  3-nct 
operetta  Karin  (ib.,  1888);  operetta  Polnische 
Wirtsrhafl  (ib..  1889);  3-act  opera  SawUri 
(posth.;  Schwerin,  1907);  3-act  opera  Das 
Cespenst  von  Ilorodin  (posth  ;  Iiamburvj, 
1910);  also  an  overture  to  WaUenstetns  Tod; 
songs. 

Zumsteeft  [tsMm-stSg'].  Johann  Rudolf. 

b.  Sachsenflur,  Odenwald,  Jan.  10,  1760;  d. 
Stuttgart,  Jan.  27,  1802.    As  a  pupil  of  the 
'K.irlsschiile,'  he  was  intimate  with  S<"hill<  r. 
He  intended  to  become  a  sculptor,  but  de- 
veloped under  th«  teachings  of  Kapellm.  PoJi 
and  others  into  an  excellent  'cellist  and  com- 
poser;  in  1792  he  succeeded  f*oli  as  court 
Kaijcllm.    He  prod.  8  operas  at  Stuttgart, 
4  oi  which  are  publ.  in  pf. -score  {Elbondokani, 
Die  Geisterinsel,  Zalaor  and  Das  Pfauenfest); 
choruses  to  Sdiillcr's  R<iuf>er;    21  church- 
cantatas;  a  'cello-concerto,  duos  f.  'celii  and 
*cdlo-8onatas.    But  It  is  chiefly  as  a  ballade- 
com(X)s<T,  tlie  pnviirsor  of  Loewe  .ind  Schu- 
bert, tli.it  he  will  Ik."  rememlKirctl ;  he  wrote 
20  ball.ides  for  s<j!o  voice  with  pf .-accomp., 
including  Schiller's  Maria  Stuart,  RUter  Tog- 
genburg,    Hiirger's  Lenore,  Goethe's  Colma, 
Pes  Pfarrcrs   T(>(hter  wn  Taubenhavn,  etc. 
— Cf.  L.  Landshoff.     R.  Z.  Ein  Beitrags$w 
Gesckiehte  des  Liedes  und  der  Ballade  (Ber- 
lin, l'>02);   A.  S;mfllK*rger,  Z.  und  Schuher!, 
in  Miinc  hcner  .\llgem.  Ztg.'  (July  15,  1906). 

Zur  Muh  len,  Raimund  von,  distin- 
j^in-licd  tenor  concert -singer;  b.  Livonia,  On 
his  father's  estate,  Nov.  10,  1854;  d.  London, 
June  1.  1918.  Pupil  of  the  Hochschule  in 
Berlin,  of  Stockhausen  at  F'rankfort  and  of 
Bussine  at  Paris.  He  excelled  as  a  singer  of 
German  Lieder,  especially  Schubert's  and 
Srhiiinann's  (which  he  st.  with  Mme.  Srhii- 
maun).  It  w.»s  he  who  intnxiuced  into  London 
the  'song-recital'  (Uederat)end:  programs  de- 
voted exclusively  to  songs).   Visited  London 
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for  the  fir*it  time  in  1882,  and  s^^voral  t!m(»s 
since;  lived  there  many  years,  highly  csleeiiu'd 
as  a  aingiog-master. 

Zur  Ni^'den,  Albrecht.  composer;  lK)ni 
Emmerich-on- Rhine.  Mac  6.  1810;  d.  I>ui»- 
burg.  April  14.  1873.  A  theological  student 
at  Bonn,  fiU  love  nf  music  prevailed;  he 
Studio  under  Kr.  schnei<ler  at  Dessau,  then 
taugiit  at  Bonn  (wIu-k  Joseph  Brambach  was 
his  pupil),  and  in  185U  settled  in  nuisburg  as 
inusic.il  director,  conducting  many  grand 
choral  works  with  great  success. — He  piihl. 
the  iyiisch-dnun.  Gesaiu;'  Die  Sage  von  der 
Marhnswand;  Der  blinie  Kdnig  (Uhlandl; 
and  Das  Grab  im  Busenlo;  all  for  soli,  rhorus, 
and  orch.;  (in  MS.  are  Konigin  Esther,  Die 
schdne  Magelone,  etc.,  f.  do.);  also  a  Deutscher 
lfar«E/k  f.  pf.  4  hands;  aoi^;  etc. 

Zuschneld  [tsoo'shnit],  Karl,  l>orn  OIkt- 

tlogau,  Silesia,  May  29,  1854.  Pupil  of 
ebert  and  Stark  (pf.)  and  Faisat  (comp.)  at 
the  Stuttgart  Cons.;  Iive<l  as  teacher  and 
rond.  of  choral  societies  in  (iottingen  (1879— 
8<)  .  Minden  (1889-97)  and  Erfurt  (1897- 
1907h  since  then  dir.  of  the  Hochschule  fUr 
Munk  in  Mannheim;  made  Kgl.  Prof,  in 
1914. — Works:  For  male  rh.  and  orch.,  op. 
20,  Hermann  der  Bejreier;  op.  22,  Lcnzjahrl; 
Op.  71,  Sdngergebet;  for  mixed  ch.  and  orch,, 
op.  41,  Deutschlands  Envmheti;  op.  50,  Die 
£ollem  und  dat  Rcith,  festival  cantat.j;  op. 
53,  Untrr  di  ll  St'Tfu'ii:  I'^ilm  4'>  for  male  ch.  a 
capp..  op.  40;  motets  for  do.,  op.  39;  Kontert- 
stOek  for  vl.  and  ordu,  op.  46;  pes.  for  str.- 
orch.;  ( honisesacapp.;  pf.-pcs.;  songs;  also 
a  Theorelixk-praktische  Klavieruhule^  and  a 
MeOufdisehtr  Wqpoeiter  fUr  dm  JUmermUer- 
mht. 

Zvoaai  Izvdh'n^hrtih],  Joseph  Leopold, 
b,  KMov,  n.  Prague,  Jan.  22,  1824;  d. 
Pn^Uet  Nov.  23,  1865.  Pupil  of,  teacher  in, 
and  finally  Director  of,  the  Prague  (Jrgan- 
School.  In  1859,  Director  of  the  Sophicn- 
Aludemie;  in  186.?,  choirmaster  of  the 
Trinitatiskirche,  and  music-teadier  in  the 


'hiihere  Tochterschule*  [school  for  young 
ladies).  He  publ.  the  first  treatise  on  har- 
mony in  the  Bohemian  language  (1861 ) ;  wrote 
an  opera,  Zabdj  (not  perf.);  Der  Riit  turn 
Elfrnstein  for  soli,  ch.  and  orch.  (op.  26);  a 
Requiem  for  ch.  and  organ  (op.  .^6);  pf.-|)cs. 
(op.  2,  impromptu;  op.  3,  Loreiey;  op.  10, 
sonata;  etc.);  male  choruses;  songs. 

Zweers  [zwars],  Bernard,  born  .\msterdam. 
May  18,  1854.  Pupil  of  the  Cons,  there, 
later  of  Jadassohn  in  Leipzig  (1881);  prof,  of 

thefjry  at  tin-  Amsterdam  Cons,  since  1895. — 
Works:  i  &ymplionies  (No.  3,  .i4«  mein  VaUr- 
land)  ;  incid.  music  to  Gij^nclit  MM  Amstel; 
Kroningscantau  for  sop.  and  tenor  soli^  ch. 
and  orch.;  St.  iVfVo/as/(p«/,  children's  cantata; 
Kosmos  (Psalm  104)  for  ch.  and  orch.;  0ns 
HoUandsch  for  nialc  ch.  and  orch.;  masses, 
choruses  and  songs. 

Zwln'tscher  ftsWn'cher],  Bruno,  horn 
Ziegenhain,  Saxony,  May  15,  1838;  d.  Ober- 
USasnitt,  n.  Dresden,  Mar.  4.  1905.  Pianwt; 
pupil  of  Julius  Otto  at  Drcs^lcn  for  two 
years;  then  1856-9,  at  the  Leipzig  Cons.,  of 
midy  and  Moscheles  (pf.),  Richter,  I'aupt- 
mann  and  Rietz  (harm,  and  comii  );  in  1875 
he  was  app.  tcichcr  of  pf.-piaying  there 
(resigne<l  1896);  from  then  in  DrcMlcn  in 
great  demand  as  a  private  teaclicr. — l'ul)l. 
Teckniscke  ^ludien  (a  continuation  of  PUiidy; 
Engl.  tr.  I.v  C.  11.  Porter)  and  Sckuie  der 
Ornamenlik  (also  in  Lng!.). 

Zwyssl^  ftsvfs'-l,  Alberich,  lx>rn  Bauen, 
Swit/erland,  Nov.  17,  1808;  d.  in  the  Cister- 
cian monastery  at  Mehrerau,  Nov.  18,  1851. 
Entercfi  the  Order  of  the  Cistercians  in  1826 
(giving  up  his  real  name.  Joseph,  for  the 
monastic  name  A.);  was  fCapeltm.  in  the 
monasteries  of  Wettingen,  V.n^.  Wurnihach 
and  (shortly  before  his  tieatli)  .Mehrerau. 
His  Sckweiser  Psalm  for  male  ch.  a  capp. 
(1H41)  altain««<l  the  popularity  of  a  national 
hynm;  wrote  sacred  and  set  ul.ir  c  horuses  a 
capp.an<l  some  rlmn  li  imisic  withorgan. — Cf. 
B.  Widmann,  A,  Z.  als  Komponist  (Zurich, 
1905). 
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APPENDIX 

ADDITIONS  AND  CORRECTIONS 


Abendroth,  Hermann,  succeeded  Stein- 
bach  as  cond.  of  the  GOrrenich  concerts  in 
Colosne  (1914). 

Abert,  Johann  Joseph.  Cf  H.  Abert, 
J.  J.  A.  Sein  Lebcn  und  seme  Werke  (Leipzig, 

1916)  . 

Acuto.  Pen-name  of  Federico  Polidoro- 
hUmmt  SofieN.  See  Mansfusld,  Or- 
LAimo. 

d*Albano,  Ippolito.    Pen-name  of  GttO* 

LAMO    AlESSANDRO  BlAGC.t. 

Albeniz,  Isaac.  Of  his  trilogy  King  Arthur 
only  the  first  drama,  Merlin,  was  completed. 
— Cf.G.  Jean-Aubry.  /.  A.,  in  M.  T.'  (Dec., 

1917)  ;  H.  Klein,  A.'s  Opera  ^epUa  Jimtnti 
(ib..  March.  1918). 

d'Albect,  Eugen.  His  opera,  Die  ver- 
schcnkle  Frau,  was  prod,  in  1913;  instead  of 
Toie  Augen,  rani  Dw  toUn  Augen.  At  the  R. 
Opera  in  Berlin  Tutfiand  was  given  more  than 
400  times  up  to  1917  (Amer.  premiere  at  M. 
O.  H.,  Nov.  2i,  1908).  His  latest  opera. 
Per  Slier  von  Oliveira,  is  to  be  prod,  at  the 
R.  Ojjera.  Berlin,  in  Oct..  1918.  He  is  Kg). 
Prof.,  Hofrat,  and  member  of  the  Kgl.  Akade- 
mie  dcr  Kiinstc;  decorated  with  16  (Mrders. 
.Married  Fritzi  Jauner  in  \'icnna  in  Dec., 
1913;  since  1912  living  in  Zurich. 

Al^rotti.  Francesco.  (  f.  R.  Northcott, 
F.  A.  A  Reprint  of  Ilis'Saggio  .  .  .  .'  oilda 
SkeUh  ofHts  L»// (London,  1918). 

Allen,  Hugh  Percy,  h.  Reading,  Engl., 
Dvi  .  2.\  1869.  Pupil  there  of  Dr.  F.  Read; 
at  1 1  he  acted  as  org.  at  the  Ch.  of  the  Saviour; 
then  org.  sucoessivcly  at  Titehurst  Ch.  (1884), 
Eversiey   Parish   Ch.  asst. -org.  at 

Chichester  Cath.  (1887),  org.  at  Christ's  Coll., 
Cambridge  (1892),  St.  Asaph  Cath.  (1897) 
and  Ely  Cath.  (1898);  since  I'X)!  org.  at 
New  Coll.,  Oxford;  for  many  years  he  was 
cond.  of  the  Oxford  Bach  Choir,  now  do.  of 
the  London  Bach  Choir;  19(»8-18,  also  dir. 
of  music  at  Univerrfty  Coll.,  Readmg;  Mus. 
n<x.,  Oxon.,  1898.  In  191 S  he  succ.  Sir 
Walter  Pisrratt  as  prof,  of  music  at  Oxford. 

Allen.  Nathan  H.,  b.  April  14.  1848;  re- 

signe<l  as  org.  of  the  Centre  Ch.  in  19(K);  19(K)- 
11,  or^.  of  Piedmont  Ch.,  Worcester;  since 
then  living  again  in  Hartford  as  teaober  of 


sinnng  and  choral  cond.;  1916,  aast.'KXMKL 
of  the  Norfolk  Festival  chorus. 

Alt'achaler,  Modeat,  b.  Mogilev.  Russia, 
Feb.  15,  1873.  Had  his  first  instruction  on 
the  vl.,  but  later  took  up  the  'cello;  1884-6, 
pupil  of  Gobelt  (vcl.)  at  the  Warsaw  Con.-*. ; 
winning  a  scholar>ihipat  the  Moscow  Cons.,  he 
studiec)  there  under  Fitzenhagen  (vcl.),  Arcn- 
sky,  Safonov  and  Tanieiev  (comp.),  graduat- 
ing in  1890  as  winner  of  the  silver  medal. 
After  touring  Russia  for  some  years  with  his 

own  trio,  he  settled  in  Nt-w  York  as  an 
orchestral  player  and  teacher;  in  1903  he 
organized  the  Russian  Symph.  Orch.  (first 
concert,  Jan.  7,  1904),  of  which  he  has  l>cen 
cond.  since.  From  the  beginning  the  con- 
certs met  with  marked  aucoess,  so  that  soon 
extended  tours,  covering  the  entire  U.  S.  and 
Canada,  were  undertaken.  The  orch.  was 
founded  for  the  express  pur|X)seof  introducing 
the  works  of  modern  Russian  composers,  and 
in  this  it  has  been  conspicuously  successful; 
among  the  composers  whose  orchl.  works  had 
their  first  Amer.  performance  under  A.  are 
Ippolitov-Ivanov,  Liadov,  Rachmaninoi^ 
Vassilenko,  Konius,  Spendiarov,  Skriabin. 
etc. ;  among  the  artists  who  made  their  Amer. 
debut  with  this  orch.  are  Elman,  Lhevinne, 
Rachmaninov.  Skriabin,  Alshevsky,  Volavy, 
etc.  Worthy  of  special  mention  ts  the  first 
complete  perf.  mywhere  of  Skri,d)in*s  Promr- 
tkit,  U  Pohne  du  feu,  op.  6U,  with  a  specially 
built  'odor-keyboard'  (N.  Y.,  Mar.  20, 1915). 

Apthorp,  William  Foster.    Add  to  fist 

of  works         Opera,  Past  and  Present  (l'>01). 

Armbruster,  Karl,  d.  London,  June  10, 
1917. 

Arnold,  Ridmrd*  d.  New  York»  June  21, 

1918. 

Aanntdmky,  Michill  fhvlovitch.  The 

oorrect  tnuisliteratioa  is  Azamtchbvsky. 

Aubert,  Louis-Francois-Marie,  b.  Para- 
me,  llle-et-Vilaine,  Feb.  15,  1877.  St.  at  the 
Parb  Cons,  with  Diemer  and  Fatir4  (pf.)  and 
Lavignac  (comp.);  living  in  Paris  as  a  teacher. 
Has  written  an  of>era,  La  Forel  Nt-ur  ( l*aris, 
1906;  Boston,  Mar.  8,  1913);  Fanlaisie  for 
pL  and  orch.;  SuiU  Mve  for  orch.;  several 
books  of  aongs. 
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Au«r,  Leopold,  made  his  first  tour  of 
America  in  I'M 8;  debut  in  recital  at  New 
York,  Mar.  23 ;  eng.  for  a  special  course  at  the 
Chicago  Mufl.  Coll.  (Sept.-Oct.). 

Austin,  John  Turnell,  famous  ort;.in- 
builder;  b.  Pod<linglon,  Bedfordshire,  Engl., 
May  16,  1869;  came  to  the  U.  S.  in  1889,  and 
worked  for      years  in  the  organ-factory  of 
Farrand  &  Votey,  Detroit;  having  secured 
a  jxitent  upon  the  principle  of  the  Universal 
Wind  Chest,  he  became  connected  with 
Clough  &  Warren  as  dir.  of  the  pipe-organ 
de|)t.     After  the  factory  h.ui  Ix'cn  destroyed 
by  fire  he  organized  in  Hartford,  Conn.  (Mar. 
3.  1HQ9),  the  'Austin  Oi^an  Co.'.  which  in  a 
short  time  won  a  place  among  the  foremost 
firms  in  America.    Prominent  among  its  40 
patents  are  those  covering  the  A.  Console  and 
Adjustable  Combination  Action  (first  issued 
Oct.  13,  1914),  which  have  been  important 
f  i(  tors  ill  tlie  recent  revolution  in  organ-build- 
ing.   Ttu-  tirni  was  awarded  the  gold  medul 
at  the  Jamestown  (1907)  and  Panama  (1915) 
Ex|>ositions.    Amon^'   the   more   than  7(X) 
instruments  erected  in  ail  parts  of  tiie  U.  S. 
some  of  the  finest  are  those  at  the  Cit\'  Hall, 
Portland,  Me.  (91  stops);  Medinah  Temple, 
Chicago  (94);  Hotel  Astor,  New  York  (91); 
Auditorium,  Los  Angeles  (78);  Auditorium- 
Armory,  Atlanta  (72);   Panama-Pacific  Ex- 
pos., San  Francisco  (114);  Mormon  Taber- 
nacle, Salt  Lake  City  (124).    The  present 
(1918)  officers  of  the  company  arc:  Pres., 
John  T.  Austin;  V^ice-Pres.,  Basil  ('•.  .Austin; 
Treas.,  John  S.  Camp;  Sec.  Waldo  S.  Pratt. 

Baldwin,  Samuel  Atkinson,  b.  Lake 
City,  Minn.,  Jan.  25,  1^62.    He  received  his 
first  mus.  education  from  local  teachers  in 
St.  Paul:  from  1880-4  pupil  at  Dresden  Cons, 
of  J.  L.  .Nicotic  (pf.),  ('..  .Merkel  {or^.).  W. 
Rischbieter  (cpt.)  and  F.  Wiillner  (comp.); 
returhtngr  to  tne  U.  S.  in  1885,  he  was  app. 
ori;.  of  Plymouth   Th.,  Chicago,  where  he 
rcnuiined  till  1899,  when  he  went  to  St.  Paul 
as  org.  of  the  People's  Ch.;  in  1895  he  settled 
in  New  York;  org.  Ch.  of  the  Intercession, 
1895-1902,  and  Holy  Trinity  Ch.  (Brooklyn), 
1<)02-11.    Since  1907  he  has  l)een  prof,  of 
mus.  and  org.  at  the  Coll^  of  the  City  of 
N.  Y.   His  public  recitals  on  the  magntficent 
instrument  in  the  Great  Hall  soon  spread  his 
fame  over  the  country,  so  that  to-day  he  is 
recognized  as  one  of  the  foremost  concert - 
organists;  on  May  28,  1916,  he  gave  his  500th 
recital  at  the  College;   has  also  conducted 
choral  societies  in  St.  Paul,  Minneaf>olis  and 
New  York;  F.  A.  G.  O.— Works:  A  pf.-trio; 
str.-quartet  in  B  m.  (1883);  Ptalm  XVlfl  f. 
Miii.  rh.  and  orch.  (1884);  .1  Journey  in  Nor- 
way, rone. -overt.   (1887);    The  Triumph  of 
Lovf,  cantata  (1892);  A  Summer  Idyl,  suite 
f.  OFch.  (1895);  Symphony  in  C  m.  (1895): 


music  (of  which  an  anthem, 
Tarry  tpilk  me,  has  attained  wide  popularity). 

BidUng  [b5hr-l,  Michael,  b.  Heidingsfcld, 
n.  Wttrsburg.  Aug.  29.  1866.   As  a  boy  he 

sang  in  church,  where  his  fine  voice  attracted 
attention  and  won  him  a  scholarship  at  the 
Kgl.  Musikachule  in  Wiirzburg;  there  he  st. 
via.  for  4  years  under  H.  Ritter,  and  won  as  a 
prize  a  tine  instrument  given  by  Iving  Ludwig 
11;  began  his  career  as  vla.-player  in  the 
Mayence  munic.  orch.;  then  in  the  court 
orch.  at  Schwerin;  in  1886  app.  first  via.  in 
Bayreuth;  on  various  occasions  he  played 
chaml)er-music  with  Ruliinstein  and  Brahms. 
About  1890  he  went  to  Nelson,  New  Zealand, 
where  he  establ.  a  music-school  (still  flourish- 
ing, 1918)  and  organize*!  an  orch.  and  a  choral 
soc.;  in  1895,  he  toured  England  .i-;  inu>.  dir. 
for  F.  R.  Benson's  prod,  of  Midsummer  NitfU's 
Dream;  1896,  asst.-cond.  in  Bayreuth.  Hav- 
ing served  a  year  as  chorusmaster  at  the 
Stadtth.  in  Hamburg,  he  was  called  as  1st 
Kapellm.  to  Liibeck,  where  he  distinguished 
himself  by  giving  the  entire  Nibelungen  with- 
out cuts;  then  in  similar  capacity  in  Breslau; 
in  1903,  he  succ.  Mottl  as  1st  KaiK-llni  ,il  the 
opera  in  Karlsruhe,  and  cond.  of  tlie  symph. 
concerts:  visited  Spain  in  1906,  and  cond. 
in  Barcelona  the  local  premiere  of  Die  \frister- 
singer  with  such  success  that  he  was  invited  to 
direct  Tri^n  and  the  King  at  Bayreuth;  in 
1910,  he  toured  Ensiand  as  mnncipal  cond.  of 
DenhoTs  Opera  Co.  (the  Ring  m  English); 
since  1911,  in  Manchester  as  cond.  of  the 
Halle  Orch.  (succ.  Richter).  He  is  cd.  of  the 
monumental  edition  of  Wagner's  complete 
works  (begun  by  Breitkopf  &  HArtel  in  1914; 
see  Wagner,  p.  1003). 

Bantock,  Granville.  Cf.  H.  AntclifTe, 
A  Brief  Sun^v  of  the  Works  ofG.  B,,  in  'Mus. 

Hnart.'  (July,  1918). 

Barnes,  £dward  Shippen,  b.  Scabright, 
N.  J.,  Sept.  14,  1887.  Organ-pupil  at  the 
La\vrenre\  ille  S  hool  of  Prof.  Van  Oyck; 
then  at  \'alc  I'liiv.  of  |)rofs.  Jc|)son  (org.)  and 
Parker  (conip.),  acting  at  the  s.imf  time  as 
asst.-org.  (1909-10);  1910-1,  in  Paris,  at  the 
Schola  Cantomin,  with  d'Indy,  Vieme  and 
Decaux;  191 1>2,  org.  at  the  Ch.  of  the  In- 
carnation, then  do.  at  Rutgers  Presh.  Ch. 
in  New  York.  Join«l  the  l^.  S.  Naval 
Reserve  in  July,  1918.— F.  .\.  (,.  O.— 
Work.s:  For  organ:  Op.  5,  Deux  Sfnrcenux; 
op.  18,  Symphonie:  op.  2  ^  Suite;  op.  2f), 
Deuxutme  Suite.  Op.  15,  The  Comforter, 
cantata;  op.  27,  Fantasia  for  ch.  and  org.; 
anthems,  siicred  songs  and  pf.-pcs. 

Bamett,  John  Pnuida,  d.  London,  Nov. 

24,  1916. 

Barrlentos,  Maria,  coloratura  soprano; 
b.  Baxcehina,  Mar.  10,  1885.  Remarkably 
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prerfxious,  she  graduated  from  the  Cons, 
there  at  the  age  of  12,  having  completed 
couraes  in  pf.,  vl.  and  comp.;  after  a  serious 
illness,  due  to  oven*'ork,  her  voice  was  di»- 
covcred,  and  after  only  6  months*  atudy  under 
Rennet  shr  made  her  operatic  drbut  as 
Selika  in  Barcelona  (T.  de  las  Novcdades, 
Mar.  4,  1899  (at  14!1);  until  1913  she  sang 
with  great  sure,  chiefly  in  Italy  and  South 
America,  appearing  also  in  France,  Kngland, 
Rinaia,  Germany  and  Austria;  after  3  yean 
retirement  she  reappeared  on  the  stage  at  the 
M.  O.  H.  as  Lucia  (Jan.  31,  1916).  and  haa 
aung  there  every  season  since.  Her  voice, 
ranging  from  c-J*,  is  rather  weak,  but  very 
sympathetic;  she  has  won  MKCcas  through 
her  |>crfect  vocal  tochnir,  thoroiiph  musician- 
ship and  fas<inatinp  ntTsonality.  Her  re- 
pertoire (){  20  r6les  is  drawn  from  works  of 
Rossini,  Donizetti,  Verdi,  Meyerbeer,  A. 
Thomas,  Deliljes,  Flotow  and  Mosart,  the 
latter  iK-ing  her  favorite  composer. 

Batka,  Richard.  Vol.  iii  of  his  AUge- 
meitif  Gesihuhle  dtr  Musik  [Gesch.  der  Musik 
des  19.  Jahrkunderls,  coat,  by  W.  Nag«ll 
appeared  in  1915. 

Bausznern,  Waldetnar  von.  Add  to 
worLs  Symphony  No.  4^  in  C  (prod.  Wiea- 
baden,  Nov.,  1916). 

Beecham,  Sir  Thomaa.    In  1917  app. 
pres.  of  tht  R.  C.  M.  of  Mancheater. 

Beer-Walbrunn,  Anton.  The  opera 
Das  Ungeheucr  was  prod,  in  Karlsruhe  (Apr. 
25.  1914). 

Beliaiev,  Mitrofan  Petrovitch.  Cf.  M. 
Montagu-Nathan,  B. — Macenas  oi  Russian 
Music,  in  'Mtia.  Quart.'  Quly.  1918). 

Bellincloni,  Gemma.    In  \^\7  sh»-  was 
made  hon.  aicmber  of  the  Accadeniia  Luigi , 
Chenibini,  Florence. 

Benelli,    Alemanno.     Pseudonym  of 

ERCOI.E  BoTTklCAKI. 

Bennett,  Sir  William  Sterndalc.  Add  to 

l.il)li*)Kr.  C.  \'.  Stanford,  W.  S.  B„  in  *Mu8. 
yuart."  (()<■(..  vnt). 

Berliner,  Dorothy,  h.  New  \'ork,  June  27, 
1893.  St.  pf.  with  K.irl  Hauser  in  N.  V.;  in 
1913  pianist  for  Amy  Grant's  lecture-recitals 
(on  opera):  further  study  with  Georg  Ber- 
tram in  Berlin  (1014)  was  interrupted  oy  the 
war;  succ.  debut  as  concert-pianist  in  recital 
at  New  York  Qwn.  29,  1916). 

Besekirsky.    Conect  Muialitenition  is 

Bezkkirskv. 

Best.  William  Thomas.  Cf .  O.  A.  Mans- 
ficl.!.  H'.  T.  li.  His  Life,  Character  md 
Works,  in  'Mils.  Quart.'  (Apr.,  1918). 

Bimbo'ni,  Alberto,  b.  Florence,  Aug., 
1882.  Pupil  there,  at  the  R.  Cons.  Cheru- 
l:ini,  of  Buofiamki  (pf.),  Landini  (org.)  and 


Scontrino  (comp.);  cond.  of  the  Smv^ 
Opera  Co.  on  tour  of  the  U.  S.  ( 191 1—2  :  Ov 

ofthfGoldfn  \Vest\  ;    1913-4,  do.  of  C~*'T>- ■  - 
()pera  Co.;    1915  in  Havana;  has  ap»i:>e-Ar- 
as  pianist  in  concerts  with  Vsaye,  S|>al<lF' . 
Thomas,  M<  rorm.u  k,  Bonn,  f\r.  P***" 
Tuscan   folk-sony;s  and  pes.  for  orjf .  : 
(1918)  writing  a    ^rand   opera  en\\>\*jy^ 
Indian  melotlies  furnished  by  the  Smittxwongf 
Inst.  (Washington). 

Blaliop,  Sir  Henry  Roivlcy.  Cf .  F.  Co««ier 

The  Works      Sir  H.  A,  in  'Mm.  ^inart. 

(Jan.,  1918). 

Blttner,  Jullua.  His  opera  Dash90i»rks 
CM  was  prod,  at  Darmstadt  (1916). 

Blanchet  fl'li^hn-shU'],  fimile  R..  b.  L^au- 
sanne,  July  17.  1877.    Pupil  of  hxs  fathrr 
Charles  11833-lQOO;    org.  at  St.  Fram^oj- 
and  of  SeisB,  Franke  and  StrSaser  at  the  Co- 
logne Cons.  (1894-8);  St.  further  with  Btsaor 
in  Weimar  and  Berlin;   since  1004  prof.  <if 

Sf.  at  the  I-ausiinne  Cons.     Has   written  a 
'mtmrtstuck  for  pf.  and  Ofch.,  a  vl.-Mm.jLa, 
songs,  and  pf.-pca.  (van.,  preludes,  etudes 
etc). 

Blandc,  Hubert  de,  b.  Utrecht.  June  11< 

1856.    Pupil  at  the  Li^gc  Cons,  of 
fpf )  and  Dupuy  (coinp.);  1875,  th.-cood.  ta 
W  arsaw;  then  toured  European  puuiist;  wtcli 
the  violinist  E.  Dengremont  he  visited  SontA 
America  in  1880;  1881-2,  taught  at  theS.V. 
Coll.  of  Music;  in  1883  settled  in  Htinna, 
where  he  founded  the  first  cons.  (18^.  For 
participation  in  the  revolution  1^  was  edW 
m  18')6;   after  the  reinitahlishment  of  peact 
he  re<)|K'ncd  his  school,  which  flouirs/ied,  so 
that  to-day  (1918)  he  has  7  branches  in  (be 
chief  cities  of  Cuba.   Has  publ.  pf.-pca.  and 
songs. 

Bl«;h,  Leo.  He  rewrote  Alpenkdmg 
und  Sfenschenfeind;  prod,  as  Rappedkopf  at 

the  R.  Opera,  Berlin  (1917). 

Bloch,  Ernest.    In  1909-10  he  was  rood. 

of  the  subscription  concerts  at  Lausanne  and 
NcuchAtel,  and  from  1911-5  oixif.  of  comp. 
and  esthetics  at  the  C^eva  Cons,    in  1916 

he  came  to  .America  as  cond.  of  Maud  AlU-ii's 
tour;   in  1917  he  settled  in  New  \'ork  as 
teacher  of  comp.  at  the  David  Mannes'  Sch. 
of  Music.    Shortly  after  his  arriN'al  the  per- 
formance of  his  str.-quarlel  by  the  plonzaleys 
(N.  v.,  Dec.  29,  1916)  attracted  more  than 
usual  attention,  and  Dr.  Muck  invited  the 
composer  to  conduct  hb  Pthnes  juifs  at  2 
concerts  of  the  Boston  S.  ().   (Mar.  23  4. 
1917);  the  S*k-.  of  Friends  of  Music  arrangetl 
a  special  concert  of  B.'s  works,  cond.  by 
Bodanzky  (X.  Y..  May  3.  1917).  Musicians 
were  struck  Ijy  the  pronounced  individuality 
of  the   111  \v  comiwser.    After  hearing  the 
first  Symphony  in      m.  in  Cjeneva  (1910), 


Digitized  by  Google 


BODANZKY— BONNET 


R.  RoIlanH  called  it  'one  of  the  most  import- 
ant works  of  the  modern  school,'  music  in 
which  *a  rich,  vigorous,  passionate  teropen- 
ment  makes  itself  felt.  This  same  vigor 
characterizes  all  B.'s  music,  although  the 
passion  is  not  on  the  surface.  The  work-^  in- 
apired  by  Jewish  subjects  possess  a  distinct 
racial  flavor,  even  wlien  tlieGOinposer  does  not 
emph)v  s[wific  Hebrew  themes;  in  them  he 
strives  to  give  expression  to  the  ideals  and 
aspifations  of  the  race.  In  his  thematic  de- 
velopment and  the  employment  of  all  the 
resources  of  the  modern  orchestra  he  shows 
consummate  ma8ter\'.  — Puhl.  works:  Hiver- 
PrinUmps,tymph.  poem ;  Trou  Foimes  juifs 
(Danse,  RUe^  Cortige  funHre)  for  orch.; 
Schflomo  [Solomon],  rhapsody  for  vc!  and 
orch.;  str. -quartet  in  B;  Poemes  dWutomtu 
{La  Va§ah«md0f  PAbri,  Le  Dedin,  Invocation) 
for  m.-sop.  and  orch.;  Ps,ilm  22  for  bar.  and 
orch.;  Psalm  114  for  sop.  and  orch,;  Psalm 
137  for  do. — ^In  MS.:  An  opera,  Macbeth 
(Paris,  Op.-Cora.,  Nov.  30, 1910);  Symphony 
in  C#  m.;  do.  in  F,  ttrad;  Sympktmie  •rum' 
kd»  (on  Hebrew  themes):  Vivre  et  Aimer, 
mrmph.  poem,  OrientaU  fo.*  orch.  He  is  now 
(1918)  writing  a  second  opera,  Jhabd^  on  a 
teat  by  Edouard  Fl^. 

Bodanaky,  Aitur.  In  1917  he  puM.  a 
new  ed.  of  Weber's  Oberon;  he  reduced  the 
number  oif  stJige-pictures  to  7,  elinjinated 
some  minor  characters,  comp.  the  re*  itatives 
and  added  15  new  recitatives  (jvn^l.  tr.  by 
Dr.  Th.  Baker)  connecting  the  oradnal  set 
numbers.  This  version  is  to  be  prod:  at  the 
M.  O.  H.  in  1918-0. 

Bolto,  Arrifto,  d.  Milan,  June  10,  1918. 
In  1912  he  was  made  Senator. — Cf.  R.  (iiani, 
//  "Nerone,,  diA.  B.,  in  'Riv.  M.  I.'  (vol.  viii; 
1901).   On  his  death-bed  B.  declared  that 
was  finished. 

Bonnwltz,  Johann  Heliirich,  d.  London, 

Aug.  15,  1917,  A(i'l  to  works  an  opera. 
Napdeon;  a  Requii-m;  a  Stabat  Mater  a 
capp.;  op.  11,  Fantasie  for  orch.;  op.  29, 
overture  to  Milano's  triigedy  1793;  op.  36, 
I)f. -concerto:  op.  37,  pf.-trio  in  E;  op.  40, 
\  I  sonata  in  A  m.;  op.  42,  pf.-quintct  in  G 
m.;  also  'Historische  Klaviermusik'  (se- 
lections from  Freecohaldi,  Froberger,  Coo- 
perin,  Rameau.  Marccllo,  etc.). 

Boncii  Aleaeandro.  In  1917  he  was  made 
hon.  member  of  the  Accademia  Ltiigi  Cheni> 
bini,  Florence. 

Bonnet  nx'h  na'),  Joseph,  distinKuished 
organist;  b.  bordeaux.  Mar.  17,  1JS.S4.  Pupil 
of  ilib  father,  Olganist  at  Ste.-Kulalie;  his 
program  waa  ao  rapid  that  at  14  he  was  app. 
rejfular  org.  at  St.-Nicolas,  and  soon  after  at 
SlMirhcl.  where  his  recitals  attractifl  ron- 
siderable  attention;  he  then  ent.  the  cLum  of 


Guilmant  at  the  Paris  Cons.,  graduating  with 
the  1st  prize;  having  also  won  the  'Grand 
Prix  Alexandre  Guilmant,'  he  entered,  in 
1906,  the  competition  for  the  coveted  post  of 
org.  at  St.-Eustache  (all  comi>etitors  being 
'premiers  prix'  of  thr  Coiis.i,  anri  rfrcived 
the  appointment,  which  he  still  (1918)  holds. 
Slice,  tours  of  France,  Bel^um  England, 
Switzerland,  Germany,  .Austria  and  Hungary 
rapidly  won  him  international  reputation;  in 
1911  he  also  became  Guilmant's  siud-ssoraa 
ore.  of  the  Concerts  du  Cons.  His  Amer. 
d^nut,  on  the  grand  organ  of  the  College  of 
the  City  of  N.  Y.  (Jan.  M),  1917),  was  an 
emphatic  success,  and  was  followed  by  ex- 
tended tours  of  the  U.  S.  during  that  year  and 
the  next;  special  interest  was  aroused  by  his 
'  series  of  5  historical  recitals  (Hotel  Astor,N. 
Y.,  Dec.,  1917;  repeate<l  by  requc*st  in  other 
cities),  illustrating  the  development  of  organ- 
music  from  the  precursors  of  Bach  to  the 
present.  Amony  the  wnrM'-'  ^HAi  ijt>;anisls 
of  to-day  B.  has  no  superior,  and  but  few 
equals.  His  memory  is  prodigious;  in  1910-1 
he  gave  at  St.-F.ii-'tai  he  more  than  40  recitals 
without  repeating  a  ^iii^He  runulK-r.  He  is 
F.  R.  C.  O.,  hon.  mem.  A.  ( O.,  do.  .Xiufr. 
Organ  Players*  Club  (Phila.),  etc.  He  has 
also  made  for  himself  a  prominent  place 
amouK  modern  composers  for  the  organ. — 
Works:  Op.  1,  VaritUioiu  de  Concert  for  org.; 
op.  2,  Ave  Maria  for  ch.  and  org.;  op.  3, 
Poemes  d'Auiomne  for  org.  (1.  Cluint  des 
Chrysanlhhmes,  2.  Mutin  provenqal,  3.  Poente 
du  Snir..  op.  4,  s(iiik;s  'NIS.);  op.  5,  Douze 
Pieces  pour  Grand  Orgue  (1.  Prelude.!.  Lamen- 
to,  3.  TMOtla,  4.  Nocturne,  5.  Ave  Maris  Stetta, 
6.  Rherie,  7.  Intermezzo,  8  Faniaisie  sur  2 
Noels,  9.  £pilh  aliime,  10.  IJgende  symphonique, 

11.  Cantona,  12.  Rapsodie  eatalanc).  op.  6, 
motets  (1.  Ave  Maria  for  sop.  solo  and  org.; 
2.  Agnus  Dei  for  bar.  solo,  3-part  ch.  and 
org.;  3.  OSalutaris  for  solo-rjiiartet  and  org.): 
op.  7,  Deuae  Piices  pour  Grand  Orgue  |orig. 
publ.  as  Dmue  Piices  mtuedles]  (1.  HMIeaea, 

2.  Pitude  de  Concert,  3.  Clair  de  Lune,  4.  Steila 
malulina,  5.  Stni^e  d'Enfunl,  6.  Chant  de  Prin- 
tempt,  7.  Prriiuic  au  "Salve  Retina,"  8.  Ro- 
mance sans  Paroles,  9.  Pastorale,  10.  Deuxieme 
Lenende,  11.  Elfes,  12.  Caprice  hSroique)  ;  op  H, 
Pater  Noster  for  ten.  solo  and  org.;  op.  9, 
Concerto  lor  org.  and  orch.  (unBnishcU];  up. 
10,  Douae  P^s  pour  Grand  Orf>ue  (1.  In 
Memoriam  [on  loss  of  the  'Titanic  ),  2.  Ariet, 

3.  Meditation,  4.  Moment  musical,  5.  Consola- 
tion, 6.  Btra  uu-,  7.  Magnificat.  8.  Chaconne, 
9.  Paysage,  10.  Angfilus  du  Sou,  II.  VerseU, 

12.  Poeme  tcMque). — ^Has  edited  all  the  works 
played  in  his  series  of  5  historical  recitals  as 
Historical  Organ  Recitals'  (5  vols.;  G. 
Schirmer). — Ct.  H.  B.  Gaul,  Bonnet,  Bossi, 
Kiirg-FJert.  Tkn$  Apeffus,  in  'Mus.  Quart.' 
(July,  1918). 
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Borch,  Gaston.    Has  publ.  Manual  of 
InOnmentaHom  (1918). 
Borowski ,  Feli X .   In  1916  wpp»  dir.  of  the 

Chicago  Mus.  CoU. 

Boast,  (Marco)  Enrico.  Was  organist  at 

Como  Cath.  from  1 88 1-9;  prof,  at  the  Naples 
Cons..  1890-6.  On  Feb.  IS,  1916,  app.  dir.  of 
the  Liceo  Mus.  dell'  Aocad.  Sta.  Cecilia  in 
Rome.  Has  made  several  tours  of  Germany, 
Switaertand,  Holland,  England,  Russia,  Fin- 
land and  Hungary;  member  of  many  acade- 
mies (Berlin,  Stockholm,  Amsterdam,  Venice, 
B(4o{i:na,  etc.).  His  opera  n  Vegpmie  was 
rewritten  and  prod,  as  //  Viandante  (Mann- 
heim, 1906). — Cf.  H.  B.  Gaul,  Bonnet^  Bossi. 
Karg-Elert,  Three  AperfUSt  in  *Mus.  Quart.* 
(July,  1918). 

Botta,  Luca.  Correct  date  of  birth  is 
April  16,  1882;  d.  New  York,  Sept.  29.  1917 
(cH  cancer).  Amcr.  d^but  in  1912  with  the 
Pacific  Coast  Opera  Co.  in  San  Francisco; 
d^but  at  M.  O.  H.  as  Rodolfo  (La  Bokhne; 
Nov.  21,  1914). 

Boyd,  Charles  N.,  b.  rkasiint  Unity.  Pa., 
Dec.  2,  1875.  While  attending  the  Western 
Univ.  (now  Univ.  of  PittBburghJ.he  at.  music 
privately  with  local  teachers  (1890-4);  living 

m  Pittshurnh  as  org.  at  the  North  Ave.  M.  E. 
Ch.  (sinci-  1894).  instr,  of  church-music  at 
the  WestiTn  Thc-oi.  Scm.  (since  1903)  and  a 
dir.  of  the  Pittsburgh  Mus.  Inst,  (since  1915); 
1915  sec.,  and  1918  pres.,  of  the  M.  T.  N.  A.; 
in  1918  assoc.  ed.  of  the  Amer.  suppl.  to 
Grove's  'Dictionary';  wrote  the  analytical 
notes  for  the  Pittsburgh  Symph.  Orch.(19IO- 
2);  mus.  cd.  of  7%  Untied  Presbyterian 
Psalter  (1912);  writer  for  various  papers. 
Has  puU.  Lectures  on  Ckurek-Musk  (1912). 

Brahms,  JohanoM.  His  letters  to  Peter 
and  Fritz  Simrock  were  publ.  by  M.  Kalbeck 
(2  vols.:  Beriin,  1916).~-Add  to  bibliofr. 
W.  Nagel,  Die  KkmefsomUen  m«  /.  B,  (Stutt- 

gart.  1915). 

Braun  [brown],  Karl,  distinguished  dra- 
in,it  ic  bass;  b.  Meiscnheim,  Prussia.  June  2, 
1885.  Pupil  of  H.  (.ausrhe  at  Bad  Krcuz- 
narh  (1904);  then,  while  filling  engagements, 
<  untiniied  study  with  K.  RolMjrt- Weiss  in  Ber- 
lin and  Wiesbaden.  His  concert-debut  in 
Bach's  St.  Matthew  Passion  (Trivea,  April  1, 
1904)  was  follower?  in  .Aug.  of  t!ic  s.inic  year 
by  his  stage-debut  as  the  Eremit  in  Freischutz 
(Bad  Kreuznach);  1905-6.  sang  minor  parts 
at  the  Beriin  R.  Opera;  1906-11.  in  leading 

Kirts  at  the  Hofoper  in  Wiesbaden;  S<'pt.- 
(V..  1911.  ;,t  tilt  \itnn.i  Hofoper;  then 
toured  (ierinany.  Austria,  Hungaiy  and  the 
Nethcrlan<ls.  singing  in  concert  and  as  star  in 
oiM-rn  (Wagner Festival,  Bruss<'!s.  May  jnne); 
1912-3,  at  the  Deutsches  Opernhaus  in 
CharloctealNirg;  1913-7,  leading  baas  rttea 


at  the  M.  O.  H.,  whereat  hisdehitt  is  Ktinig 
Marke  (Feb.  ft,  1913)  he  was  w  !  :  ,  eivcnl 
In  1906  he  sang  minor  parts  at  Bayreuth. 
gicidijatly  appearing  in  all  the  princijial  roles, 
winning  special  success  as  Hagen;  in  1911  he 
was  made  Kammersftnger  bytheDulsaof  An- 
hah-DeiaauT  he  is  married  to  the  former 
actress  Gertrud  Botz.  He  possesfles  a  p<  r- 
fectly  trained  voice  of  extraordinary  power 
and  unusual  compass  enabling  him 

to  sing  basso  profuntio  and  baritone  with  the 
same  ease.  Equally  convincing  as  a  singer 
and  actor,  his  splendid  physique  (he  is  over 
6  feet)  makes  him  an  ideal  interpreter  of 
Wagner's  heroes.  He  created  Kon i^  .\ eid  i ng 
in  Hdsel's  Wieland  der  Schmied  (Chariot  ten - 
burg,  Dec.,  1912)  and  Thoas  in  the  Amer. 
premidre  of  Gluck's  Iphigenie  auf  Tauris  (M. 
O.  H..  Nov.  25,  1916):  his  fa  vorite  roles  are 
Hollander.  Wotan.  Hagen  and  (jurutinariz; 
also  sings  Piziirroand  Rocco  (Fidelio),  Figaro, 
Sarastro,  the  Cardinal  (La  Juioe;  in  Fr.  and 
Ger.)  Mephistopheles  (in  Pr.,  Ger.  and  Ital.), 
NTarre!  fdo.),  etc. 

Brayton,  Goulthart.  The  pen-name  off 

C^RARLBS  HBNIT  MOOOY. 

Breitkopf  &  Hftrtel.  Add  to  list  of  pub- 
lications the  following  important  periodicals: 
'Allgemeine  mnsikalische  Zeitung*  (weekly; 
1798-1848  and  186?  .Si;  'Monatshefte  fur 
Musikgeschichte'  (1869-1905);  'Vierteljahrs- 
schrift  fiir  Musikwiaaenschaft*  (I88S-94): 
'Zeitschrift  der  Internationalen  Musikgescll- 
schaft'  (monthly;  since  Oct.,  1899);  'Sain- 
melbiinde  der  Internationalen  Musikgesell- 
schaft'  (quarteriy;  do.);  'Korrespondenzblatt 
des  Evangelischen  Kirchengesangvereins  fur 
Deutachland'  (monthly;  since  1887). 

Broadwood  &  Sons.  Cf.  \V.  Dale, 
Tsekvdi,    the   Harpsichord-maker  (London! 

191.?). 

Brune.  Adolf  Gerhard..  His  hrst  sym- 
phony is  in  Et>. 

Bruncatt,  Alfred.   Add  to  works  die 

opera  Les  quatre  Journees,  text  by  himeelf 

(Op.-Com.,  Dec.  24.  1916). 

Buhlig,  Richard,  pianist;   b.  Chicafo. 

Dec.  21,  1880.  St.  pf.  there  with  M.  CameiOO 
and  .\.  Ilyllesti'il;  1897-1900.  with  Lcische- 
tizky  in  \  ienna;  d6but  in  recital  at  Berlin 
(Oct.,  1901);  from  then  until  the  beginning 
of  the  war  touring  all  Europe,  with  head- 
quarters in  Berlin;  visited  the  U.  S.  for  a 
short  tour  in  1907-8  (Amer.  d^but  with  Phila. 
S  o.  in  .N  .  Y..  Nov.  5.  1907)j  returned  to  the 
V.  S.  in  19K,;  in  1918  app.  t&icherof  pf.  at 
the  Inst  of  Mus  ,\rt,  New  York. 

Burleijili.  Henry  Thacker,  b.  Erie,  Pa., 
Di-*  .  2,  ISot).  St.  singing  there  and  sang  in 
local  churches  until  1892,  when  he  won  a 
•cholaraUp  at  the  Natl.  Cons.,  New  York; 
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if-n   St.   with  Ch.  Fritsch  fvoiVc),  R.  Gold- 
lark  (  harm.),  J.  White  and  M.  Spicker  (cpt.), 
Iso  playiiiK  (!  -bass  and  timpani  in  the Omu. 
rch.  ;    lor  2  years  also  taught  there  singing 
nt!  solfege;  baritone  soloist  at  St.  George's 
since   1894)  and  Temple  Emanu-El  (since 
.899);  on  May  16, 1917,  the  Natl.  Assoc.  for 
:he  Advancement  of  Colored  People  awarded 
lim  the  Spingarn  Medal  for  highest  achieve- 
ment during  the  year  1916  bvan  Amer.  citizen 
of  African  deaoent.    He  has  gained  wide 
popularity  as  a  songwriter  (Lotv'x  Garden, 
Jean,  Af  emery,  A  Prayer,  Passionale,  The  Grey 
T)eep  River,  Saracen  Son^s,  One  Year, 
Kthiopia  Saluting  the  Colors^  etc.;  also  arrs. 
lof  Negro  spirituals). 

Burney,  Charles.    Cf.  L.  M.  Isaacs,  A 
Friend  of  Dr.  Johnson,  in  'Mus.  Ouart.'  (Oct., 
11915). 

I    BvMml,  Fcmiocio  (Benvenuto).  2  1-act 
operas,  Turandot  and  Uarkauim,  were  piod. 
t  in  Zurwh  (1917).— Cf.  H.  Lwichtentritt,  X  B, 

as  a  Composer,  in  'Mus.  Quart.'  (Jan.,  1917). 

'     Caccini,  Glulio,  did  not  collaborate  with 
Peri  in  the  comp.  of  Kinuccini's  Dafne. 

1     Cadman,  Charles  Wakefield.    Add  to 

;  works  The  Vanishinn  Race  for  str.-orch. 
I  (1916);  incid.  music  to  Norman  Geddes's 
The  Thunderbird  (Oct.,  1916),  of  which  4 
1  numbers  were  publ.  separately  as  Thunder- 
\  bird  Suite:  Shoneuis  ]Tke  J&Mi  Woman], 
I  1-act  opera  (M.  O.  H.,  Mar.  23,  1918). 

>      Calzin,  Alfred,  pianist;  b.  Marine  City. 

•  Mich.,  Jtine  29,  1885.  Pupil  in  cpt.  and 
vonip.  of  Van  der  Vclpen  (firiissels,  \900-4) 
and  pf.  of  Alberto  Jonas  (Berlin,  1^04-7); 
<i('l)ut  in  Berlin  with  Philh.  Orch.  (Feb.  27, 
1^07)  followed  by  tour  of  Kurope;  19f)8-12, 
four  tours  of  the  U.  S.  and  Canada;  since  1912 
teacher  of  pf.  at  the  Walter  Spry  Mus.  Sch. 

in  Chicago. 

Cametti,  Alberto.  For  his  recent  dis* 
covery  of  imporunt  MSS.  see  Mkbi,  Orazio. 

Camp,  John  Spencer,  b.  Middletown, 
Conn.,  Jan.  30,  1858.  Graduate  of  Wesleyan 
Unhr.  CA.  B..  1878;  M.  A.,  1881);  pupil  in 

New  York  of  Dudley  Buck  (org.  and  theon,  ). 
S.  P.  Warren  (org.)  and  Dvorak  (comp.  and 
orch.);  1882-1906,  ore.  and  choirm.  at  the 
ParkCongr.  Ch.,  Hartford;  since  then  <lo.  at 
the  Centre  Congr.  C  h.;  is  also  Treas.  of  the 
Austin  Organ  Co.;    1902-11,  cond.  of  Hart- 
ford Philh.  Orch.  (55  performers);  has  given 
numerous  recttafai  in  Hartford;  tme  o?  the 
foiinrlcrs  of  the  A.  C.  O.,  and  for  several  years 
meinlKT  of  the  Council. — Works:   Op.  5.  The 
Song  of  the  Winds,  ballad  for  solo,  ch.  and 
orch.;  op.  6,  I'salm  46  for  soli,  ch.  and  orch.; 
op.  13,  The  Prince  of  Peace,  Christmas  cantata 
for  do.;  The  Morninf^  Star,  do.  for  soli,  ch. 
and  org.;  The  Prince  of  Life,  Easter  cantata 


for  do.;  Chant  d' Amour  and  Spring  Song  for 
full  orch.  (MS.;  prod,  in  Hartford);  str.- 
qtHurtet  m  G  (MS.);  anthems,  ocig.-pcs.  and 
songs. 

GampaninJ,  Cleofonte,  is  a  brother  of  the 
famous  tenor  Italo  C;  on  May  IS,  1887,  he 

married,  in  Florence,  Fva  Tetrazzini  (sister 
of  Luisa  T.).  In  Jan.,  1918,  he  brought  the 
entire  Chicago  Opera  Co.  to  New  ^'ork  (4 
weeks),  introducing  Galli-Curci  with  sensa- 
tional success. 

Carissimi,  Glacomo.  Add  to  bibliogr. 
A.  Cametti,  Primo  contributo  per  una  biografia 
a  G.  C,  in  'Riv.  Mus.  Ital.'  (vol.  xxiv,  3; 
1917;  very  important). 

Carr,   Frank   Osmond,  d.  Uxbridge, 

Middlesex,  Aug.  29,  1916. 

Gunlio,  (Maria)  Teresa,  one  of  the 

world's  great  pianists;  b.  Caracas.  Venezuela, 
Dec.  22,  1853;  d.  New  York.  June  12.  1917. 
Her  talent  showed  itself  at  the  age  of  4,  but 
her  father,  an  excellent  pianist,  did  not  begin 
systematic  instruction  until  she  was  6;  at 
8  she  played  Th.dlx'rg's  difficult  fantasy  on 
Norma  and  similar  brilliant  concert -pieces  in 
vogue  at  the  time.  Her  father,  Manuel 
Antonio  C,  was  jninisttr  of  Finance,  anri 
his  house  the  gathering -place  of  all  UkmI  and 
visiting  musical  celebrities.  At  the  frequent 
soir^  Teresa's  finished  execution  and  un- 
usual power  of  improvisation  aroused  general 
admiration.  Driven  from  home  by  a  revo- 
lution, the  family  settled  in  New  York  in 
August,  1862.  Gottschalk  had  heard  of  the 
wonder-child,  callinf.  and  persuade<^l  the 
father  to  exhibit  the  new  prodigy.  On  Nov. 
7,  1862,  the  first  semi-public  concert  took 
place  at  Irving  Hall  before  an  invited  audience 
of  musicians  and  representatives  of  the  press; 
the  result  was  the  arrangement  nf  6  concerts, 
at  one  of  which  Theo.  Thomas  was  the  assist- 
ing artist.  The  first  of  these — her  real  debut 
—■was  given  at  the  same  hall  on  Nov.  25,  witli 
overwhelming  success;  the  steady  increase 
in  attendance  at  each  succeeding  aptx-arance 
necessitated  the  engaeement  of  tne  large 
Acad,  of  Music  for  the  nnal  concert  (Dec.  22), 
which  was  attended  by  4(XX)  jKTsons.  Im- 
mediately she  was  eng.  for  2  concerts  in  Bos- 
ton, where  she  was  first  heard  at  Music  Hall 
on  Jan.  1,  1863;  instead  of  the  2  concerts,  she 
was  obliged  to  give  12,  and  by  March  had  also 
been  heard  in  12  more  concerts  in  the  chief 
Eastern  cities.  At  the  invitation  of  Karl 
SSerrahn,  the  cond.  of  the  Boston  Philh.  Soc., 
she  made  her  d^-but  with  orch.  there  in  T  in., 
1863,  arousing  a  furore  with  Mendelssohn's 
Capriccio  brillante  (which  she  had  prepared  in 
3  days).  In  .April  and  May  she  played  with 
similar  success  in  Havana.  After  these 
early  triumphs  she  rf-uimd  serious  stiidy 
with  Gottschalk,  continuing  occasional  pub- 
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lie  appeuances.  From  1865-74  she  toured 
Gcnnany,  France,  Spaia  and  England;  in 
Paris  she  studied  for  a  time  witn  Geon^ 

Mathias  and,  at  a  later  perifxl,  with  Rubin- 
Stein.  In  i-Idinburgh  she  made  an  unexpected 
operatic  d^but  as  the  Queen  in  Les  Huguenots 
(May  24.  1872),  in  a  cast  that  included  Tiet- 

{'ens,  Brignoli  and  Mario.  Col.  Mapleson 
lad  planned  a  gala  performance  in  honor  of 
the  Queen's  birthday;  a  few  days  before  the 
event  the  artist  cast  for  the  Queen  became 
silk;  M.,  unable  to  secure  a  substitute, 
and  firmly  convinced  that  C.'s  mubicianship, 
line  natural  voice  and  great  personal  beauty 
would  save  the  day,  overcame  her  objections; 
in  4  days  she  learned  the  part,  and  siin^ 
(under  an  assumed  name)  with  brilliant 
success.  After  her  return  to  the  U.  S.  in 
1875  she  tt.  singing  with  Hermine  Ruders- 
dorff  in  Boston,  made  her  Amer.  d^-but  as  a 
singer  in  Don  Gtovanni  (Zerlina),  and  con- 
tinued on  the  operatic  stage  for  some  years. 
On  the  Bolfvar  centenary  celebration  (1883) 
she  apiM'.ired  in  C.ir.tras  as  sinjfer,  pianist  and 
composer  of  the  festival  h\  iiHi,  written  at  the 
request  of  the  govt.  (Hence  the  oft-repeated 
statement  that  C.  wrote  tlie  national  hymn 
of  Venezuela.  Gloria  al  bravo  pueblo  (words 
by  V.  Salias,  music  by  J.  Landaeta)  was 
comp.  in  1811,  and  officially  adopted  as  the 
national  anthem  on  May  25,  1S8] ).  Next  year 
she  appeared  there  again  in  a  company  of 
which  her  husband  (the  baritone  Giov.  Ta- 
gliapietra)  was  manager;  after  the  sudden  de- 
nuture  oiF  both  conductors  she  wielded  the 
bdton  for  the  remaining'  J  weeks  of  the 
season.  Thenceforth  her  entire  time  was  de- 
voted to  the  piano.  Upon  her  reappearance 
in  (termany  (tour  of  188Q  00)  she  was  unani- 
mously recognized  as  one  of  the  master- 
pianists,  and  her  numjrous  tours  of  Europe 
and  America  were  a  succession  of  uninter- 
rupted triumphs;  her  last  appearance  with 
orch.  was  with  the  N.  Y.  Philh.  Soc.  (Dec.  8, 

1916)  ,  her  last  recital,  in  Havana  (Mar.  21, 

1917)  .  Her  publ.  comps.  .(all  written  in 
early  life)  consist  of  a  str. -quartet  in  B, 
PetUe  Danse  tsigane  for  orch.,  and  a  number 
of  brilliant  concert-p<*s.  for  pf.  (.?'>  op. -num- 
bers); a  waltz.  Mi  Teresita^  has  won  great 
popularity,  and  was  publ.  in  numerous  am. — 
r.  was  married  4  times.  In  1872  she  married 
£mile  Sauret,  the  violinist;  about  1875,  the 
baritone  Giovanni  Tagliapietra;  from  1892-5 
she  was  the  wife  of  P'ugen  d 'Albert;  her  last 
husband,  Arturo  Tagliapietra,  a  younger 
brother  of  Giov.,  she  marrii'fl  on  June  30, 
1902.  Of  her  5  children  two  (both  Giov. 
T.)  have  made  a  reputation  as  musicfams: 
(I)  Tereslta.  b.  New  R.5«  he  II.-,  V.  Y..  Dec. 
24,  188.?:  pupil  of  her  mother,  of  Josef  Hof- 
nian  ( Merlin  i  and  Moszkowski  (Paris);  d^but 
Stockholm,  1901;  siace  then  tours  ol  Scan- 


dinavia, German V,  Russia  and  England.  (2' 
Giovanni,  b.  New  Rochelle,  Jan.  7.  18S5;  at 
singing  with  ViUa  In  Rome;  debut  as  baritotte. 

later  developing  into  a  tenor;  has  been  sinj^inc 
chiefly  in  Italy. — C.'s  career,  extending:  over 
more  than  half  a  century,  appears  lilce  the 
reflex,  in  a  single  inriividiial,  of  the  evolution 
of  piano-playing  during  that  t>eriod.     At  the 
beginning  she  was  entirely  tne  child  of  the 
time;  her  instantaneous  early  sucoeas  was 
won  though  her  dazzling  technical  feats  at  a 
time  when  mere  virtuosity  was  the  higheM 
aim  of  the  pianist,    .^s  the  interpretative 
school  of  Chopin -Schumann-Liszt  graduaffy 
supplanted  the  older  virtuoso-school  of  Hum- 
mel-.Moscheles-Thalberg,  C.'s  art  developed 
along  the  same  lines,  at  first  instinctively,  i 
later  consciously;  in  fact,  from  aomewfaere 
about  1895  she  was  one  of  tne  most  influenttsi 
factor^  fontributinK  toward  the  recent  f»«:T- 
fection  of  touch  and  tonal  .shading.     A  pla>'er 
in  the  'grand  style,'  she  was  especially  famoot 
for  her  masculine  vigor  in  the  intcrpretatio-. 
of  the  heroic  or  the  colossal,  which  e  irned  her 
the  appellation  of  'the  Valkyrie'  or  t  he  Brunn- 
hilde   of  the  piano.    But  if  in  her  loftier 
moments  she  swept  her  hearers  off  their  feet, 
she  enchanted  them  in  her  moments  of  /jracr 
and   tenderness.    For   penetrating  iostght, 
reverence  for  the  composer,  sheer  beauty  of 
tone  and  infinite  variety  of  tone-color  she 
has  never  been  excelled. — For  her  siiare  in  ' 
s<H-uring  early  appreciation  of  MacDowcU 
(her  pupil)  see  the  article  M.,  i>.  562. 

Carrillo  (kahr-rfl'vA],   Juli&n,  b.  .\W 
lulco,  San  Luis  Potosi,  Mexico,  Jan..  1875. 
From  1885-95  he  st.  with  F.  Carios;  then  at 
the  Cons.  Nacional,  Mexico  City  (l89S-<>>. 
pupil  of  P.  Manziino  (vl.)  and  M.  Morales 
(comp.);  ^r.ul.  as  winner  of  a  special  prize 
offered  by  President  Diaz,  which  enabled 
him  to  spend  5  years  in  Europe:  1899-1902, 
at  the  I  1  ipzig  Cons,  under  Hans  Becker  (vl.), 
Jadassohn  (comp.)  and  Hans  Sitt  (orch.), 
plaving  at  the  same  time  in  the  Gewandhaus 
orch.  undi  r  \ikis<-h;    1<X)2^,  at  the  C.hcnt 
Cons.,  wmning  the  1st  prize  lor  vl.   After  a 
concert-tour  through   Mexico  (1906-7)  be 
settled  in  Mexico  City;  taught  comp.  at  the 
Cons.  (1907-8);  insp.-general  of  music  (1908- 
121;  since  1Q12  dir.  of  the  Con.s.;  in  1909  he 
organizetj  the  Beethoven  Symph.  Orch.  and  i 
the  B.  (^)uartet:  in  1914  he  gave  a  nuralMr*  ' 
of  on  hi   (  (niccrls  in  \ew  York,  introducing 
some  ol  ins  comps. — Works:  A  4-act  opera 
MatkUda,  and  a  l«act  do.,  Ossian  (not  prod.); 
2  symphonies  (D  and  C);  2  suites  for  orch. 
(F  and  R  m.);  pf. -quintet  in  El»:  str.-sextet 
in  r,;   vt r.  (juartct  in  Ei»;   2  masses  for  soli, 
ch.  and  orch.  (F  and  C);  a  Itequiem  for  do. 
Has  publ.  Diseursos  sobre  la  musiea  (1913): 
Tratado  mUkko  d*  Harmamla  (1913;  2d  ad. 


Digitizeo  by  Google 


CARUSO-COLERIDGE-TAYLOR 


-15);    in  MS.,  a  treatise  on  Counterpoint 
one  on  Imtrumeiitatioa. 

daruso,  Enrico.    Miulv  hon.  mcmlxT  of 
e   Accaclemia  Luigi  Cherubini  in  Florence 
917):    created  jF1aiyin«n  in  the  Amer.  pr«- 
i<^rc  of   Mascagni's  LodoUtta  (M.  O.  H., 
in.  12,  1918).    Married  Dorothy  f'ark  Ben- 
niin   in    New  York,  Aug.  20.   1918.  Has 
ubl.  Haw  to  Sinjt  (London,  1913;  Ger.  tr.  by 
U  Spanuth  as  wU  mtm  nmgm  soil,  Berlin, 
914).    Cf.  M    H.  Flint.  C.  and  His  Art 
New  York,  1917). 

'  C««d8,  PnMo.   Decorated  in  July,  1918, 

vith  'I. a  r'.ran  CViiz  de  AlfomO  XIIl,'  the 
itghebt  honor  in  Spain. 

Cavalli.  FlrancMotK  Add  to  Ubliogr. 
r.  \Vi.  1.  F.  C.  in  'Mm.  Antiqu.'  (OcL,  1912; 

mportant). 

!  Chadwlck,  George  Whitfield.  Add  to 
^vorks  Tiini  &$hantert  symphonic  ballad  for 

orch.  C1917). 

Ghaffin,  Lucien  Gates,  b.  Worcester, 

Mass.,  Mar.  23,  1846.    Graduate  of  Brown 
Univ.  (A.  B.,  1867);  taught  languages  for  7 
•  years;  st.  niiisfc  in  Boston  with  E.  Thayer 

and  others;  unlil  191  4  org.  in  various  churches 
;  in  Boston,  Buffalo  and  .New  York;  also  ap- 
I  pcared  in  recitals  d'hila.  Centennial  Kxpos.); 
,  mus.  editor  of  the  Buffalo  'Express'  (1879- 
i  83)  and  of  the  iN.  Y.  'Coninun  iai  .Adver- 
tiser' (1884-90);  sec.  of  \.  Y.  MS.  Soc.  (1895- 
1903);  now  sec.  of  'People's  Symph.  Con- 
certs'; hfts  lectured  and  contrib.  to  various 
journ  als;  ■  i- iiilx  r  A.  G.  O.  and  Natl.  Ass<x!. 
of    OrgauLsts.— Works:     P.salni    23;  Holy 
Ni^ht,  cantata;  pes.  for  org.  {Chromatic  In- 
trod,  and  Fantasy,  Serenade,  Eurydice,  etc.); 
songs  and   anthems   and    many  pf.-pcs.; 
numerous  arrs.  for  eh.  of  worka  by  Grieg, 
Cornelius,  Poldini,  etc. 

Chilesotti.  Oscar  (not  Oscare).  d.  Milan, 
June  24.  1910.— Cf.  V.  Fedeli,  //  Dr.  O.  Ch., 
in  kiv.  Mus,  Ital.'  (vol.  xxiii,  3-4;  1916). 

Clark,  Melville,  one  of  the  pioneers  of  the 
olayer-piano  Industry;  b.  Oneida  Co.,  N.  Y. 

In  187,S  hp  estaf»li.shcd  himself  as  an  organ- 
builder  in  Oaklanfl,  Gal.;  removed  to  Chicago 
in  1880;  in  1S94  he  also  opened  a  piano- 
factory,  after  he  hafi  iM-come  interested  in 
pneomatic  actions;  his  ex|K?rimcnts  leading 
to  practical  results  which  convinced  him  of 
the  possibilities  of  the  player-piano,  he  sold 
his  organ  factory,  and,  in  1900,  organized  the 
Melville  Clark  Piano  Co..  of  which  he  h  is 
been  Pres.  since,  fn  1901  he  p.iteruedand 
placed  on  the  market  the  88  note  roll,  utiliiing 
the  full  compass  of  the  piano,  and  thus  gave 
the  impetus  to  the  phenomenal  piano-player 
industry  of  to-dav.  In  IQll  he  patented  a 
recording-mechanism,  which  aims  to  re- 
pradnoe  the  actual  performance  of  great 


pianists.  So  far  (1918)  he  has  taken  out 
nearly  200  patents,  and  hia  catalogue  of  mu- 
sic  rolls  oompriaea  almost  25,000  different 

titles. 

Clark,  Melville  Antone,  nephew  of  the 
preceding,  harpist  and  harp-mfr.;  b.  Syra- 
cuse, N.  Y..  Sept.  12,  1883.  He  received  his 
first  mstructioa  on  the  harp  from  his  father; 

pupil  of  Van  Veachton  Rogers  (1896-9)  and 
of  John  Aptommas  in  Lomion  (1908).  While 
on  a  tour  of  Great  Britain  in  1908  heacquiltKl 
a  small  Irish  harp,  formerly  the  proiHTt\'  of 
the  poet  Thomas  Moore;  by  the  application 
of  acoustic  principles  he  improved  the  model 
and  succeeded  in  prxxlucing  a  small,  portable 
harp  (39  inches  high)  of  considerable  tone- 
volume:  foimdefl  the  'Clark  Harp  .Mfg.  Co." 
at  Syracuse,  which  turned  out  the  first  small 
Irish  harps  in  1913;  on  a  tour  of  the  U,  S. 
with  John  McCormack  (1913-4)  the  in- 
ventor demonstrated  the  possibilities  of  the 
new  inatrument. 

Class,  Dr.  Franklin  Morris,  b.  New  York, 
May  2,  1881.  Graduate  of  Harvard  Univ. 
(1903),  where  he  st.  music  under  J.  K.  Fsine, 

receiving  his  degree  of  A.  R.  'cum  laude'  in 
music;  then  st.  me<licine  at  Columbia  Univ. 
(.M.  D.,  1907),  and  became  attending  physi- 
cian at  Bellevue  Hospital,  New  York;  for  7 
years  a  member  of  the  mus.  com.  of  the  Mac- 
I)oweII  Clul).  Comp.  of  an  operetta,  JIasly 
Pudding  (Harvard,  1903);  pf.-pcs.  (op.  6,' 
Fise  Intermezzi;  op.  7,  Five  VipuUes;  etc.); 
songs;  in  MS.,  a  str. -quartet:  motets:  pes. 
for  vl.,  vcl.,  fl,,  etc.;  an  essav,  Brahms' s 
Family  Doctor  [Th.  Billrothl,  in  'Harvard 
Mus.  Rev,'  (1915\ 

Clausaen,  Julia.  Eng.  in  1917  for  the 
M.  O.  H.;  auec  d^but  there  as  DlUiU  (Nov. 
23). 

Clutsam,  George  H.,  b.  Sydney,  .^us- 
tralia,  1867.  Was  exhibited  in  Australia  as  a 
prodigy  (pianist);  later  toured  the  Far  East; 
settled  in  London  in  1889.  and  for  the  next 
10  years  toured  with  leading  artists  as  accom- 
panist (Melba,  1893);  since  1908  mus.  critic 
of  'The  Observer.' — Works:  The  operas  A 
Summer  Night  (London,  1910),  After  a  Tkom^ 
sand  Veiirs.  Kdnig  HarUkin  (Berlin,  1912), 
Young  England  (London,  1916;  with  H. 
Bath);  a  melodrama,  TksPcol;  aasrmphooy; 
pf.-pcs.  and  alx)ut  l.'>0  songs. 

Coenen,  Willem,  d.  Lugano,  Mar.  18 
1918. 

Gol«ridg»-T«ylor,  SuniiiaL     Add  to 

works:  Endymion's  Dream,  cantata  for  soli, 
ch.  and  orch.   (Brighton  Fest..   1910);  4 
Oumeteristic  Waitwes  for  orch.  (Valss 
mienne,  V.rusHg^  V.dela Heine,  V.mtmns- 

que). 
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Conrled,  Heinrich.  Cf.  M.  J.  Mows,  H. 
C\  (New  York,  1916). 

Converse,  Frederick  Shepherd.  Add 
to  works  Avf  atque  Vale,  symph.  poem  (Bos- 
ton S.  O..  April  27,  1917) 

Goopet,  Edward  J.  de.  -  Cf.  G.  D.  Mason, 
E.  J.  <fa  C,  in  *Mus.  Quart.*  (Oct..  1916). 

Coroiutfo,  GcUio  BanvaBofa,  d.  Milan, 

1916. 

Cottlow,  Augusta.   Returned  to  New 

York  in  1917. 

Cowen.  Sir  Frederick  Hymen.  Add  to 
works  Mutika's  Blue  Boy,  pantomime  (Lon- 
don, 1917):  Cupids  Cotupiraeyt  comedy* 
ballet  (lb..  1918). 

Craft,  Marcolla,  lyric  M)prano:  b.  Indian- 
apolis, Ind.  INipil  of  C.  R.  Adams  in  Boston 
(1897-1901)  and  of  A.  Guagni  and  F.  Mottino 
in  Milan  (1901-5):  d£but  as  Leonora  in 
Trofalore  (Morbcgno;  Mar.,  1902);  sang  for 
3  years  at  various  Ital.  theatres;  1905-7,  at 
the  Stafltth.  in  Maycnce;  1907-9,  at  do.  in 
Kill;  rXHJ  U.  with  great  succ.  at  the  Kgl. 
iloflh.  in  .Munich;  while  there  St.  further 
with  Jacques  StOckgold.  Before  goinp  to 
Europe  she  had  held  several  church-positions 
and  sung  in  concert;  after  the  outoreak  of 
the  war  she  returned  to  the  V.  S.,  apfK-aring 
in  concerts  and  at  festivals;  since  1917  with 
the  Siin  Carlo  Of>era  Co.  on  tour  of  the  States 
.(flebut  as  Violet ta:  N.  Y.,  Sept.  8);  on  Jul^ 
1,  1915,  she  created  Rosamund  in  Parkers 
Fairyland  (Los  Angeles).  Her  voice  has  a 
range  from  b  y-d*;  her  favorite  rdles  are 
Salome,  Elsa,  Marguerite,  Violetta,  Mimi, 
Cio-Cio-S.iii :  she  '•in^s  iti  I'tikI  ,  '^"•er.,  Fr.  and 
Ital.,  .mil  has  appeared  in  over  40  operas 
(Tannhauser,  Meistrrsinger,  Kinn,  Rosen- 
kavalier,  FretschUtt,  Don  Oiooanni,  Zauber- 
fldle,  Proph'ele,  Carmen,  Benvenuto  Cellini, 
A  ida,  etc.). 

Cui,  C6sar  Antonovitch,  d.  PetroKiad, 
Mar.  14,  1918. 

Curtis,  Natalie.    Married  Paul  Buriin  of 

New  York.  July  25,  1917.— Add  to  works 
*Nccro  l  olk-Sontts'  (4  vols.;  1918),  collected 
in  the  South  and  recorded  for  tlie  Hampton 

Inst.  fVa.). 

Czapak.  Pcn-namc  of  John  Liptrot 
Hatton. 

Dambois  (dfthn-bwihl,  Mauflca,  fine 

•cellist;  b.  I.iege.  Mar.  .^0,  1889.  Pupil  of  the 
Cons,  there  (1899-1905)  and  winner  of  many 
prises  (solff-ge,  pf.,  harm.,  chamber-music, 
lugue,  vcl.);  debut  at  12  with  Saint-Saens's  A 
m.  concerto  (Spa;  Concerts  symphoniqiies); 
tours  of  C.erniany  (1905).  England  (190<»  8\ 
France,  Portugal  and  Netherlands;  1910 
app.  dir.  of  the  Acad^mie  de  Musique  at 
Liege,  and  1912  prof.  <rf  vcl.  at  the  R.  Gms. 


After  the  outbreak  of  the  war  h«-  WTT 
England  (until  1916);  came  to  tlMr  U.^ 
1917  with  Ysaye;  Amer.  d^ut  (?<fcw  > 

April  211  followed  by  sure.  tour. — - 
CorUffi  for  orch.;  pes.  for  str.-orch.:  * 
trio;  trio  for  pf..  vl.  and  via.;  pes.  lor 

pf.-pcs.;  about  75  songs. 

Damrosch,  Walter.    Pendtna  the  ch 
of  a  permanent  cond..  he  dir.  the_N.  Y.  C*rt 

rio  Soc.  during  the  season  of  1^1  7  8  .  «tir- 
of  1918  in  France,  conducting  orchl.  coorf- 
for  the  soldieia,  and  training  ywmg  ha- 

masters. 

OavldOT,  Eari.   Correct  pronunciaci- 
Davi'dov. 

Darfes,  (Darld  Thomas)  Ffran^con. 

I.  ondon,  April  S,  1918. — He  was  bom  1> 

II,  1856. 

Debussy,  Haude  (-Achllle),  A 
Mar.  26,  1918.   Add  to  works:  Khamm 
*I-6gende  dans*e'  for  orch.   (1912);  ir- 
music  to  Kin^  Uar  (1S07-9;    MS.);  do.  -  ] 
Mourcy's  (private  pcrf.,  I*aris,  W' 

do.  to  Bemac's  u$  Poison  noir  (Th.  Gtv 
Cuignol,  May,  1917);  sonata  for  fl.,  via.  z- 
harp  (1916);  vl. -sonata  (1917);    En  Blam  - 
Noir.    i)cs.  for  2  pfs.  (1915);  Six  P.pigmp^ 
antiques  for  pf.  4  hands  (1915);   Noel  des  F.^ 
fants  qui  n'ont  pins  de  maison,  song  t  l9I7' 
Coll.  essays  and  criticisms  publ.  in  \;an<  j- 
ioumais  were  issued  as  Monsiewr  CtKht, 
anMUettante  (Paris.  1918).— Add  toMiCucr : 
E.  Newman,  The  Development  of  D..  r  I' 
T.'  (.Mav  and  Aug.,  1918);  G.  Jean 
Some  RecollecUms  ^  D.,  in  do.  (May, 
full  list  of  comps.  and  writings):  I..  S.  U 
bich,  An  Englishwoman's  Memories  of  D  .  -' 
do.  (June,  1918);   (',.  Jean-Aubrv,  C.  !' 
Mus.  Quart.'  (Oct..  1918);  J.  G.  Prod  borair*. 
C.  A.  D.,  in  do.  (do.);  A.  LiHildi,  C.  D.  U 
sua  Arte  e  la  sua  Parabola^  in  *Riv.  Usk 
Ital.'  (vol.  XXV,  2;  1918). 

Deis  [disl,  C^rl,  b.  New  ^'ork.  M.ir.  7. 
1883.  St.  |>f.  with  A.  Lambert  and  R.  Bw- 
meister  and  cpt.  with  A.  Lilienthal;  living 
in  N.  Y.  as  vocal  teacher,  org.  at  T«anp> 
Emanu-FI,  and  mus.  ed.  for  G.  Schirmer 
Has  publ.  songs  {Nocturne,  Were  I  a  Stor, 
The  Drums,  The  Flight  of  the  Moon,  Wmlimt 
Come  Doum  to  Kru\  etc.);  in  MS.,  comps.  tci 
str.-orch.  and  pf.-pcs. 

Delamarter,  Brie,  ts  wrongly  placed  aftfr 

De  I.ara. 

Da  Lattre,  Roland,  is  wrongly  placeri 
after  Da  l'Aulnayr. 

Delius,  Frederick.  Add  to  work- 
Ballade  for  orch..  a  vl.-ooncertOt  a  doabk 
concerto  for  vl.  and  vcl.,  and  a  RequianL 

Da  RattM*  fidouatd,  d.  on  his  estate 
nearGamek.  Pfotrkov,  Poland,  May  25, 1917. 
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His  Amer.  rj^but  took  place  in  Chicago  (Nov., 
1891)  durinK'  a  visit  of  the  M.  O.  H.  Co.;  i\.  Y. 
d^but  at  M.  ().  H.  as  I  rore  Layreiit  {RonUo 
etJulieUe),  Dec.  14.  1891;  the  same  nipht  his 
brother  Jean  made  his  N.  Y.  debut  as  kotueo. 
— Cf.  H.  E.  de  R.:  The  Career  of  a  Fa- 

mous Basso,  in  *iM.  T.'  (July,  1917). 

Donalda,  Pauline.  Divorced  from  Paul 
Sevcilhac  in  1917, 

Drdla,  Franz,  b.  Saar,  Moravia,  Nov.  28, 
1868.  .'\ftcr  2  years  at  the  Prague  (  ons.  he 
cont.  his  studie.s  at  the  Vienna  Cons,  under 
Hellmesberi^er  (vl.)  and  Krenn  (comp.),  win- 
ningr  Ist  pnze  for  vl.  and  the  medal  of  the 
(1(T  Musikfreunde';  for  several  years 
violinist  in  the  orch.  of  the  Hofoper;  then 
made  succ.  tolUB  of  Europe.  As  a  composer 
he  (lid  not  apjiear  until  19()4,  since  then  his 
coinijs.  for  vl.  and  pf.  li.ive  won  enormous 
popularity,  e.sixxially  the  fir.st  Serenade  in  A 
(dedicated  to,  and  played  by,  Kubelik;  up 
to  19! 7  a  milfkm  copies  had  been  sold);  has 
•ilso  [>til)l.  pf.-pcs.  and  songs;  2  recently  mni- 
pleted  o|>erettas,  Das  goidene  Netz  and  Die 
Lttdenkomtesse,  hayt  not  yet  been  produced. 

Dubois,  (Cl^ment-Franfols-)  Th^- 
dore.  Add  to  works  fantasietta  for  orch. 
(1917). 

Dufay,  Guillaume.  Add  to  bibliogr. 
Sir  J.  Stainer,  D.  and  His  Contemporaries 
(London.  1898;  biography  and  50  selected 

compositions). 

Dukas,  Paul.  In  1918  he  was  elected 
I>ebussy's  sure,  as  member  of  the  'Cdoseil 

superieur'  at  the  Paris  Cons. 

Dupont,  Gabriel,  d.  Aug.  1,  1914. 

Easton-Maclennan,  Florence  (Ger- 
trude), distinmiislu'd  dramatic  soprano;  b. 
Middlesbrough-on-Tees,  Yorkshire,  Oct.  25, 
1884.  Educated  in  Toronto,  where  her 
parents  scttle<l  when  she  was  5,  ii  iH.irefl  at 
8  as  pianist  there;  st.  singing  at  the  K.  A.  M. 
(London)  and  1  year  with  Elliott  Haslam  in 
Paris;  debut  as  Cio-Cio-San  with  the  Moody- 
Manners  Co.  at  Cov.  C.arden  (1W3);  in  1904 
she  married  the  tenor  Francis  Maclennan, 
and  since  then  both  artists  h.i\e  always  sung 
together;  eng.  by  S^iva^e  for  his  imxi.  in 
English  of  Parsifal  (1904-5)  and  Madama 
BuUerfiy  (1906-7),  touring  the  U.  S.;  1907-13, 
at  the  Berlin  R.  C>pera  in  leadinK  rAles;  1913- 
5,  at  Hamburg  St.Hlrtli.;  frecjuent  leave 
of  absence  enabled  In  r  to  take  part  in  the 
W.igner  and  Str.iiis>  iK?rformance3  at  Gov. 
Garden;  1915-7,  with  the  Chicago  Opera 
Co.;  since  1917  meniher  of  the  M.  O.  H.  She 
<rrated  Beatrire  in  Navlor's  The  Angelus 
(Cov.  G.,  Jan.  27,  1909),'Natoya  in  Nevms's 
Poia  (R.  Open,  Berlin,  April  23,1910),  Klek- 
tr.i  in  the  Engl,  premiere  of  Str.uHs's  opera 
(Cov.  G.,  Dec.  19,  1910;,  Scrpina  in  the  Amer. 


loaj 


prem.  of  Pergolesi's  La  Serva  Padrona  (Ly- 
<^eum  Th.,  N.Y.,  May  8,  1917),  Elisabeth  in 
the  Amer.  premi^  (operatic  version  in 
Engl.)  of  Liszt's  Legende  von  der  heiligen  FJisa- 
beth  (M.  O.  H..  Jan.  4,  1918).  Her  favorite 
r6les  are  Elisabeth,  Sieglinde,  Carmen,  Cio- 
Cio-San,  Elcktra  and  Sidome;  also  has  sung 
Brflnnhilde  (S^k  fried),  Isolde,  Eva,  Pamina, 
Countess  f  Xflzzr  di  Figaro),  Aida,  Valentine, 
Nedda,  Siintuzza,  etc. 

Ebell,  Hans,  b.  fVtrograd,  Apr.  21.  18^8. 
Pupil  of  the  Cons,  there  (19()0-5),  then  cont. 
his  pianiatic  studies  with  Kachmaninov,  Hof- 
mann  and  Godowsky  (until  191 U;  d6but 
with  the  Vienna  Tonkiinstler  Orch.  (Jan., 
1912);  1912^,  tours  of  Germany,  Austria, 
Russia,  France  and  &igland;  I915HS,  in 
the  U.  S. 

Eddy,  Clarence.  Made  Officer  of  the 
Academic  in  .\nril,  1917.    Add  to  works  A 

Method  for  the  Organ  (2  vols.,  1918). 

Edvina,  Marie  Louise.  Her  husband, 
Hon.  Cecil  Edwardes.  a  captain  in  the  British 
army,  was  killed  at  Cambrai  in  Dec.,  1917. 

BlgMr,  Sir  Edward.  Cf.  D.  G.  Mason,  A 
SiMdy  <tf  B.,  b  *Mitt.  Quart/  (April,  1917). 

ErdmannsdMer,  FauUim,  d.  Munich, 

Sept.  24,  1916. 

Erlan^er,  Camllle.  Add  to  works  an 
opera,  /.<  Harhier  de  DeauvilU  (fin.  1917);  in- 
cid.  music  to  H.  Andre- Lttrrand's  La  lUine 
Wanda  (PSiris,  1918). 

Falla,  Manuel  de,  b.  Cadiz,  Nov.  23,  1877. 
Pupil  of  J.  Trigo  (pf.)  and  F.  Pedrell  (comp.) 
in  Madrid;  living  since  1907  as  composer  in 
Paris.  He  has  adoptefl  the  principles  of 
impressionism.— Works:  The  of)eras  La  Vida 
breve  (Op  (  oni..  1914;  won  prize  of  the  Acad, 
de  M6sica.  1905)  and  Ei  Amor  brujo  (.Vl.ulrid. 
1915):  Nocturnes  (1.  Nockes  en  los  jardines  de 
EspaHa,  2.  En  el  Generalife,  Danza  lejana), 
symph.  impressions  for  orch.;  pf.-pcs.  and 
songs.  In  MS.,  chamber-mmic  and  some 
early  operan  (not  prorl.).  -  Cf.  C.  Jean* 
Aubry,  M.  de  F.,  in  'M.  T.'  (April,  1917). 

nmUnsIn,  Alcsander  Sergievltdi.  Cor- 
rect transliteration,  FaMINTSVH,  AlEXANDBR 
Sergeievitch. 

Fluidlt,  Eraest,  d.  P^s,  Nov.  24. 1917. 

Farwdl,  Arthur.  Add  to  works  music  to 
Maclcay's  oommunity  mask  The  Etargrten 
Tnt  (N.  Y.,  Dec.  27,  1917). 

Fauikes,  WUliam,  b.  Liverpool.  Nov.  4, 

1863.  Pupil  of  W.  Dawson  and  H.  Dillon- 
Newman;  since  1886  in  Liverpool  as  org.  and 
teacher. — Works:  Suite  in  C  m.  for  fl.,  ob., 
tpt.  and  strs.;  pf. -concerto  in  C  m.;  vl.- 
concerto  in  A  m.;  3  pf.-trios  (D  m.,  G  m., 
C  ni.);  Album  for  Organ  (47  orig.  |ks.);  Series 
of  Organ  Pieces  in  Various  Styles  (16  orig. 


Digitizeo  by  Cjcjo^Ic 


FAURE— FUCHS 


pe«.);  numerous  other  works  for  org.  (PreltuU 
and  FuRue  in  D  m.;  Prelude  ami  fUiheUa  in 
C:  AUegro  symphonique;  Touata\ti¥\  Fm^ 
lOfyinEm.;  Com ert-Ofer lure;  etc.). 

Paure.  Jean-Baptiste.  Cf.  H.  dc  Curzon, 
J.-B.  F.,  in  Mus.  Quart.'  (April,  1918). 

Pfturt,  Gabriel.  Add  to  works  ^  Re- 
quirnt  for  soli.  (  h.,  or^.  and  Ofch.  'A  la 
memoirc  des  c()iui)Obiliurs  de  musique  mocts 
pour  la  France'  (Paris,  I'M  7).  The  Requiem 
mentioned  in  the  body  of  the  book  was  comp. 
in  1887. 

Fay,. Maude,  dramatic  soprano;  b.  San 
Francisco.  Cal..  April  18^  1883.  St.  there 
with  Mme.  A.  von  Meyennck,  then  in  Dres- 
den with  A^l.tia  Orneni;  debut  at  the  Kgl. 
Hofoper,  Munich,  as  Marguerite  (May,  1«X)6); 
eng.  then  till  1915;  made  *Kgl.  Kammer- 
siinK'f  rin';  bas  also  appeared  at  C'ov.  Garden, 
BudajH^st,  Brussels,  Amsterdam  and  Berlin. 
Her  favorite  rAles  are  Sirglinfle,  Donna  Anna 
and  Aida;  other  rftles,  Elisabeth,  Elsa,  Valen- 
tine, Tosca,  Ariadne.  Chryaothemis  {EleUra). 

Pels,  Joadhim.  Pseudonym  of  Theodor 
Hacks. 

F^vrier,  Henri.  The  premiere  of  Ghis- 
mmda  is  announced  by  tfu>  Chicago  Opera 

Co.  for  the  season  of  10 i  s  'J. 

Flenuning,  F.  F.,  is  wrongly  placetl  after 

FLOBaSRBIM. 

Floersheim,  Otto,  d.  Geneva,  Switaer- 

land,  Nov.  Mi,  1917. 
Ploridia.  Pietro.   Add  to  wotka  incid. 

music  to  Oscar  Wilde's  A  FhrttUine  Trageiy 

(N.  Y.  Nov.  27,  1917). 

Forster,  Alban,  «l.  Ncusirt  litz,  1916. 

Forsyth,  Cecil,  b.  Grecnwic  h.  Engl.,  Nov. 
30.  1870.  Pupil  at  K.  C.  M.  of  Sir  C.  V. 
Stanford  (comp.)  and  Sir  C.  H.  H.  Parry 
(hnt.  nius.):  lived  in  London  until  Dw.,  1914, 
as  cond.  of  comic  operas;  since  then  in  New 
York.~-Works:  The  operas  Weatwofd  Ho! 
and  Cinderella;  4  orcni.  studies  after  Les 
MishabUs;  via. -concerto  in  C  m.;  Chant 
Cettiqne  for  via.  and  orch.;  Ode  to  a  l^gkUm^ 
(^nh-  f Keats)  for  bar.  and  orch.;  2  masses; 
chanil>er-music:  part-son>?s  anri  songs.  Au- 
thor of  Afww.  ::>u!  Nationalism  (1911);  Or- 
chestration (1914;  elaborate  treatise):  A 
History  of  Music  (1Q16;  with  Sir  C.  V.  Stan- 
ford): als<j  wrote  The  English  .\fusiral  Renais- 
sance in  vol  iii  of  'The  Art  of  Music'  (1917). 

Fradkin,  Frederick,  fine  violinist:  b.  (of 
Russian  parents)  Troy.  N.  Y  .  Apr.  2,  1S92. 
At  5  pupil  of  H.  Schcadieck,  and  later  of  Max 
Bendix  in  N.  Y.:  went  to  Paris  in  1905, 
studying  with  private  teachers  (Remy  and 
White)  until  1907,  when  heent.  Lefort 's  class 
at  the  Cons.;  graduated  in  1909  as  winner  of 
the  Ist  pciae,  and  was  immediately  engaged 


as  leader  by  Pennequin:  in  1910  do.  undor 
Ganneat  Monte  Carlo;  then  st.  further  with 
YsaVe  at  Brussels;  debut  in  recital  at  w 
York  (Jan.  10. 1911);  pUycd  the  Meoddaaoiifi 
concerto  with  the  N.  Y.  Pitilh.  Soc.  on  Fel>. 
19,  and  concert ize<l  in  London;  1912,  loader 
of  the  Koniertverein  in  Vienna;  returned  to 
the  U.  S.  in  1915  as  leader  of  Diagilev's 
Rallet  Russc:  succ.  A.  Witeicin  1918  as  leader 
of  the  Boston  S.  O. 
Frandiettt,   Alberto..  Add   to  work« 

Xflla  Foresta  Nera,  symph.  impressions  for 

orch.;  inno  for  soli,  ch.  and  orch.,  for  8th 

centenary  of  Univ.  of  Bologna.   In  1916  he 

b^an  a  new  opera,  Glauco  e  Scilla. 

Franck,  Obutx.    His  oratorio  Rebecca 

was  prod,  as  a  1-act  sacred  opera  at  tlie 

Op£n(May25. 1918;  v.  succ.). 
Framatad,   Olive.    Divorced  from  E. 

Sutphen  July  11,  1911:  married  Harry  L- 
Brainard  at  Bridgton,  Me.,  Nov.  4,  1916. 

Fricker,  Herbert  Auattn,  b.  Canterbur>-. 
Feb.  12,  1868.  Pupil  of  Dr.  W.  H.  Long- 
hurst,  org.  of  Canterbury  Cath.,  and  Sir  F. 
Bridge;  18Ji4-90  deputy  of  Dr.  Longhurst; 
1890-7  org.  and  choirm.  at  Holy  Trinity, 
Folkestone;  1898-1917  org.  to  the  Corpora- 
tion of  the  Citv  of  Leeds;  chorusmaster  of 
the  Letnls  1  est'  (1904-13)  and  cond.  of  the 
l.ceds  Philh.  Soc.  (1900-17);  8inal917in 
Toronto  as  cond.  of  the  Mendehsobn  Choir 
(succ.  A.  S.  Vogt)  and  ore.  and  choirm.  at 
the  Metropolitan  Ch.— F.  R.  C.  O.,  1888;  M. 
A.  (hon.  c.)  Leeds  Univ..  1917.  Haa  paU. 
a  cantata,  anthems,  songs,  choruses,  pcs.  let 
organ  (Concert -Overture  in  C  m.,  GfMtd 
Ckmur  in  G  m.,  etc.)  and  many  arrs.  for  oc^. 

Fried,  Oacw,  is  wrongly  phoed  after 

Frikdberg. 

Fryer,  Herbert.  App.  prof,  of  pf.  at  the 
R.  C  M.  in  1916. 

Fuchs,  Robert.  The  following  list  of 
works  siii>crscdes  the  one  in  the  body  of  the 
book:  The  operas  Die  Konigsbraut  (\'icnn,i. 
1889)  and  Die  Teufelsglocke  (Leipzig,  1893). 
— For  orch.:  3  Symphonies  (op.  37,  C;  op. 
45,  Kl»;  op.  79,  E):  3  Serenades  for  str.-orch. 
(op.  9,  D;  op.  14,  C;  op.  21,  E  m.),  2  do.  for 
small  orch.  (op.  51,  G  m.:  op.  53,  D); 
concert rt  in  m.,  op.  27;  overture  Des 
M teres  und  der  Liebe  Wellen,  op.  59;  Andante 
grazioso  und  Capriccio  for  stra.,  op.  63. — ^ 
t"hamlx"r-music:  2  pf. -quartets  (op.  15,  (j  m.;* 
op.  75,  B  m.);  str.-quartets  (op.  58.  E;  op. 
62,  Am.;  op.  71,  C);  2  pf.-trios  (op.  22.  C; 
op.  72,  Bb);  sir.-trio  in  \,  op.  94;  5  vl^ 
sonatas  (op.  20,  F#  m;  op.  33,  D;  op.  68,  D 
m.;  op.  77,  E;  op.  95.  A);  2  vcl.-sonatas 
(op.  29,  D  m.;  op.  83,  Eb  m.);  via. -sonata  in 
D  m.,  Op.  86;  a.-bass  sonata  in  Bt»,  op.  97. 
.Numerous  pes.  for  pf.,  2  and  4  bands;  chorus- 
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es,  songs  and  duets;  Marine  Himmelfahrt, 
Intend  tor  bar.  solo,  male  ch.  and  orch.,  op. 

too. 

Gabrilovltdl,  Oaalp  Salomonovitch.  In 
1 9 1 8  he  waa  app.  cond.  of  the  Detroit  Symph. 

Orch. 

Gade,  Nlda  WUhdm.   Cf.  C.  Rubner. 

N.  H'.  G.    In  Reniembrame  of  the  Centenary 
His  Birth,  in  'Mus.  Quart. '  (Jan.,  1917). 

Galll-Curci,  Amelita,  brilliant  colora- 
tura-soprano; b.  Milan,  Nov.  18,  1889.  With 

the  ambition  of  becoming  a  pianist  she  ont. 
the  Milan  Cons.,  st.  pf.  under  .Appiarii  and 
won  the  1st  prize  anci  diploma  in  HXW.  She 
never  at.  singing  with  any  teacher;  neverthe- 
less she  acquired  a  marvelous  vocal  technic 
through  a  unique  method  of  self- instruction. 
She  had  records  made  of  her  own  voice;  these 
she  studied  carefully,  and  thus  remedied  the 
faults  which  her  fine  ear  discovered  readily; 
she  acknowledges  her  indebtedness  to  Masca- 
gni  and  William  Thorner  (who  first  brought 
her  to  Campanini's  attention)  for  valuable 
advice  and  suggestions.  D^bnt  as  Gilda  at 
the  T.  Costanzi  in  Rome  (1909);  the  same 
year  she  sang  in  several  important  theiitres 
of  Italy:  1910,  tour  of  South  America;  1911, 
at  T.  Dal  Verme  (Milan),  T.  S;in  Carlo 
(Naples)  and  T.  Regio  (Parma);  1912,  second 
tour  of  South  America;  1913,  T.  Costanzi 
(Home),  T.  Bellini  (Catania),  T.  Comunale 
(Trieste),  and  concerts  at  Ostendc:  1914,  T. 
Real  (Madrid),  Licco  (Barcelona),  T.  Carcano 
(.Milan),  T.  Comunale  (Bologna)  and  Petro- 
grad;  1915.  T.  Real  (Madrid).  T.  Colon 
(Buenos  Aires),  T.  Nacional  (Havana),  and 
tour  of  BiaidL  Then  came  her  sensationally 
successful  dftnit  with  the  Chicago  Opera  Co. 
us  Gilda  (Qlica«H  Nov.  18,  1916),  which  was 
even  eclipsed  by  her  New  York  triumphs 
with  the  same  company  during  a  4-weelcs' 
season  at  the  Lexington  Opera  House  (debut 
as  Dinorah,  Jan.  28,  1918).  A  prime  favorite 
of  tlie  public,  she  is  regarded  unanimously 
by  musicians  as  the  equal  of  the  greatest 
niistressts  of  coloratura  singing.  Her  voice 
has  a  conip.iss  from  a-P^;  her  rcfjertoire  in- 
cludes Rosina,  Violetta,  Lucia,  .Amina,  El- 
vira (Purilani),  Lakme.  In  1908  she  ni.irried 
in  Rome  the  painter  Luis  Curci,  Aiarquis  de 
fiimeri. 

Candinl,  Alessandro.  His  Cronisloria  dei 
lealri  di  Modena  was  completed  by  Ferrari- 
Moreni  and  Valdrighi  (nof  Tardini). 

Ganne,  Louis- Gaston.  Add  to  works 
Kermesse  fiomondet  ballet  (Monte  Carlo, 

1917). 

Gariel,  Eduardo.   On  April  1.  1917,  he 

became  dir.  of  the  'Escuela  nacional  de  MA- 
sica  y  Arte  teatral'  in  Mexico  City. 


Gemshelat,  FMadrlcfa,  died  Berlin,  Sept. 

17.  1916. 

Gilbert,  Henry  Franklin  Belknap.  His 

Dancf  in  Place  Congo  was  prod,  as  a  ballet- 
pantomime  at  the  M.  O.  H,  (Mar.  23,  1918). 
— Cf.  O.  Downs,  An  Amtnean  Composer^  ui 

•Mus.  Quart.'  (Jan.,  1918). 

GUchriat,  WUlbun  Wallace,  d.  Easton, 
P^.,  Dec.  20,  1916. 

Giordano,  Umberto.  In  1917  he  was 
made  hon.  member  of  the  Accademia  Luigi 
Chenibini,  Floccnce. 

Glorni,  AureHo,  fine  pianist;  b.  Perugia, 

Sept.  15,  1895.  St.  pL  with  Sgambati  at 
the  Cons,  of  the  Accad.  S.  Cecilia,  Rome 
(1909-11),  winning  Ist  prize;  pupil  in  comp. 
of  Humperdinck  at  the  'Meisterschule  fflr 
Komposition,'  Berlin  (1911-3);  debut  in 
Rome  (Feb..  1912),  follow,  il  hy  tour  of  Italy; 
1913-5,  tours  of  Germany,  Switzerland, 
Netherlands  and  Scandinavia;  since  1915 
making  sucr.  tours  of  the  V.  S.  He  is  a  son 
of  the  painter  Carlo  C«.  and  a  grandson  of  the 
sculptor  Thorwaldsen;  member  (with  title 
of  Prof.)  of  the  Accad.  S.  Cecilia. 

Glazunov,  Alexander  Konstantlnovitch. 
Inadvertently  omitted  from  list  of  works: 

Op.  44.  fi2(gte  for  via.  an<l  pf.— Cf.M.  Mon- 
tagu-Nathan, Conh'inf'orary  Russian  Com- 
posers (New  York.  1917). 

Glinka.  MIchall  Ivanovltch.  CL  M. 
Montagu -.Nathan.  G.  (London,  1916;  in 
series  '.Masters  of  Russian  Music');  id.,  G. 
Revalued,  in  '.M.  T.'  (May.  1917). 

Gluck,  Christoph  WiUibald.  .^dd  to 
bibliogr.:  S.  Wortsmann,  Die  deutsche  Glnck- 
LUUratur  (Nuremberg,  1915);  W.  B.  Squire, 
G*s  London  Operas,  in  'Mus.  Quart.'  (Julv, 
1915);  J.  G.  Prod'homme.  G.'s  Fremh  Col- 
laborators, ib.  (April,  1917);  id.,  Les  Portraits 
franfais  de  G.,  in  'Riv.  Mus.  Ital.'  (vol.  XXV, 
1:  1918). 

Godowsky,  Leopold.  Publ.  a  remark- 
able set  of  Miniatures  |3  suites  and  34  pes.) 
for  pf.  ^  h.ind-i,  for  instructive  purposes,  all 
primo  parts  within  the  compass  ot  5  notes 
(1918). 

Goethe,  Johann  Wolfftanji  von.  Add 
to  bibliogr.:  A.  Jullien,  G.  et  la  Mustqtw:  Ses 
Jugements,  son  Influence,  les  (Euvres  qu'il  a 
inspirees  (Paris,  1880);  J.W.von  Wasielewski, 

G.  's  Verhillnis  tur  Musik  (Leipzig.  1880;  in 
Waldersee's    'S.immlung    nui>  Xortriige'); 

H.  Blaze  de  Bury,  6".  et  Beethoven  (Paris, 
1882):  W.  Nagel,  G.  tntd  Mosart  (Langen- 
s;dza,  1904):  J.  Simon,  Aitul  in  der  Musik 
(Berlin,  1906). 

GMMch,  August.  The  first  ed.  of  his 
Wagners  ,Ring  des  NiMween'  waa  publ.  in 
1890. 
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Gdllerich,  Gisela  (ru-e\oigt  von  Leiters- 
berg),  excellent  pianist  and  teacher;  1». 
Vienna,  June  16,  1658.  Fuoil  at  the  R. 
Hungarian  Acad,  of  Marie  in  Pest  of  F.  Erkd 

(pf.)  and  R.  V'olkmann  (theorv  V,  from  1876- 
85  with  Liszt;  dibut  Pest.  1877  (Chopin's 
F  m.  concerto):  an  early  marriage  (to  a  Mr. 
Paszthory)  intrrniptid  her  sure,  career; 
after  divorce  she  settled  in  1886  in  Vienna  as 
teacher,  and  resumed  tours  (Germany  and 
Austria);  in  1S93  she  marrieid  August  G., 
supervised  his  branch-schools  in  Enanf^en, 
Ansbach  and  Fiirth,  and  in  1896  settler!  with 
him  in  I.inz,  where  she  has  taught  since  then. 
(Notice  the  coma  spellings  'Voqft'  atid 
M'as/thory'I. 

Goodrich,  Wallace.  Add  to  works 
The  Ori»n  in  Prance  (Boaloo,  1917). 

Goodson,  Katherine.  Concertizcd  in 
Australasia  (191&-7),  while  accompanying 
her  husband,  Arthur  Hinton,  on  a  tour  ot 

inspection. 

Gooaaens,  Eugene,  b.  London,  May  26, 
1893.    Pupil  of  the  Bruges  Cons.  (1903)  and 

the  I.ivernool  Coll.  of  Music  (1906);  winning 
a  s<  hc)larsliip,  he  ent.  the  R-  C.  M.  in  1907  and 
St.  4  yeafN  under  Rivaide  (vl,).  Wood  and 
Stanford  (comp.);  won  silver  medal  of 
Worshipful  Company  of  Musicians  and  was 
made  A.  R.  C.  M.;  1911-5,  played  1st  vl.  in 
Queen's  Hall  Orch.;  since  then  cond.  of 
Beecham's  operatic  enterprises.  A  eom- 
p<)ser  of  ultra  modern  tendencies. — Works: 
Chinese  Varuitions  and  2  symphonic  poems 
{Perseus  and  Ossian)  Ufi  Orch.;  op.  6,  Suite 
for  fl.,  vl.  and  harp;  op.  7,  Five  Impressions 
^ a  Holiday  for  vl.,  vcl.  and  pf.:  op.  10,  Cm- 
ct-rl  Shuly  for  pf.;  np.  12.  Phunlnsy  Quartet 
fur  btrs.;  op,  13,  Rfuipiody  for  vcl.  and  pf.; 
op.  14,  str.-quartet  in  C;  op.  15,  By  the  Tarn 
and  Jitck  o' Lantern  [Ignis  faluus],  sketches  for 
str.-ipiartet ;  op.  16,  Deux  Prase-lyriifurs  ior 
voice  and  pf.  (Ilirr  dans  It  iardin  au  soleil  and 
Mon  chemin  s'iiait  auombri);  op.  18,  Kaki- 
doseope,  char.-riietches  for  pf.;  op.  20,  Con- 
ceits, do. 

Gounod,  Charles- Francois.  .Add  to 
bibliJinr.  J.  Tiersof,  C.  A  Centennial  Tri- 
t'ule,  in  'Mus.  Ouart.'  (Julv.  19IK):  id., 
letters  of  C,  ib.  (Jan.,  1919);  J.-(..  Prod'- 
homme,  Afiseellaneotu  Letters  tiy  C.  G..  Ib. 
(Oct..  1918). 

Graff,  Otto  Albert,  b.  Philadelphia,  S«-pt. 
10.  1870;  d.  Brooklvn.  N.  V.,  May  9,  1917. 
St.  in  New  York  with  H.  Carre  (vl.),  A. 
I  rie<lheim  (pf.)  and  H.  E.  Parkhurst  (org.); 
1«>04  till  his  death  org.  and  choirm.  at  St. 
Peter's  Ev.  I.uth.  Ch.,  Brooklyn;  from  1914 
also  cond.  of  the  'Deutacher  Liederkranz/ 

N.  y. 

Gndagffr,  Percy  Aldrldgfl.  Add  to  bib- 


liogr.  I).  C.  Parker.  P.  A.  G.  A  Study  (New 
York.  1918). 

Granados  y  Campina,  Enrique.  P.ivt  !i . 
works:  2  suites  for  small  orcli.,  EliwmLi  antl 
Noel;  Canfiones  amalorias  (songs). — CJf. 
G.  Jean-Aubry,  E.  C,  in  'M.  T."  (Dec..  1916); 
E.  Newman,  The  G.  of  the  'Govescas,'  ib., 
(Auk-.,  1917). 

Gretchaninov,  Alexander  Tichonovi  tch . 
In  1917  he  wrote  the  new  Russian  nalioii.j| 
hymn,  Cimn  svof}odni  Rossi  (Hymn  of  Free 
RussiaJ:  first  played  in  the  U.  Si  at  a  coocert 
for  the  benefit  of  Siberian  «d1ea,  oond.  by 
Ossip  Gabrilovitch  (New  York.  May  22, 
1917).— Cf.  M.  Montagu- Nathan,  Coniem^ 
ptfwy  Russian  Composers  (New  Yorle,  1917). 

Grovlex,  Gabriel.  .Add  to  works  an 
opera,  Maimouna  (finished  1917). 

GiMikov,  (Micliael)  JoMph.  Correct 
transliteration,  Giizucov. 

Hackh,  Otto  (ChriatophK  d.  Brookk  n. 

N.  Y..  Sept.  21,  1917. 

Uadden,  James  Cuthbert,  writer  on 
music:  b.  Banchory-Teman,  n.  Aberdeen, 

Sept.  9,  1861;  d.  Edinliurgh.  May  1.  1914. 
St.  under  private  teachers,  and  lieUl  vjrious 
Ix)silion.s  as  org.;  from  1889  in  E«linburKh  as 
ed.  of  'The  Sa>ttish  Musical  Monthly'  and 
contrib.  to  various  journals.  Author  of 
George  Frederick  Handel  (1888;  new  e<J. 
1905):  Mendelssohn  (18«8;  new  ed.  1901); 
George  Thomson,  the  Friend  of  Bums.  His 
Life  and  Correspomh'nre  ( 1 898) ;  The  Tin  ken  n  ? 
of  Ilvmns  (lyOOj;  Jlavdn  (1902);  (Vw/mw 
(1903);  The  Operas  of  Wagner:  Their  Phrls, 
Music  and  History  (19GS)  ;  Master  Musuians- 
(lOfW);  Modern  Musicians  (1913).  Ed.  "Uys 
of  (  aUnlonia'  (1M3;  coll.  of  Scottidi  aira  arr. 
for  harm.). 

Hadley.  Henry  (Kimball).  Add  to 
works:  Odr  to  Music  for  soli,  ch.  and  orch., 
for  the  60th  anniversary  of  the  Worcester 
Festivals  (Oct.,  1917):  Awora.  grand  opera 
(Chicago,  r)ec.  26.  1917);  Bianca,  l-a«  t  oiH-ra 
(won  tile  Minshaw«1000  prixe,  1917;  produc- 
tkm  announced  by  Soc.  of  Amer.  Singera  for 
autumn  of  191S). 

Hadow,  William  Hemy.  He  was  knighted 
on  Jan.  1,  1918. 

Hafiemann,  Richard,  pianist  and  <  ii 
ductor;  b.  Leeuwarden,  Holland,  July  9, 18^2. 
Until  his  10th  year  pupil  of  hb  firther:  then 
5  years  at  Brus.se!s  Cons,  and  1  at  .Anjster 
d.ini  (  ons.;  Reix-'titor  (1898),  2d  ctmd.  (ISW) 
and  1st  .  ..ml  (1901'>3)  at  the  R.  Opera.  Am- 
sterdam; 1904-5,  accompanist  for  Mathilde 
Marches!  in  Paris;  came  to  the  U.  S.  a.saixom- 
panist  for  Y\.tte  Guilbert  in  1906;  1906-7, 
tour  of  U.  b.  with  Macniitlen;  in  1907  app. 
aa>t,-cood.  at  the  M.  O.  H.;  since  1912  one  of 
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the  regular  conductors;  since  1916  also  cond. 

of  the  summor  opera  at  Ravinia  I*ark, 
Chicago;  in  the  autumn  of  1918  cond.  of  the 
season  of  op^ra  comiquc  given  fay  the  'Soc. 
of  Amer.  Singers'  in  N.  Y. 

Ualin,  Csrl,  b.  Indianapolis,  Ind..  Oct.  23, 
1874.  Pupil  at  the  Cincinnati  Coll.  of  Music 
of  Otto  Singer  and  A.  (iorno  (pf.),  Line  Mat- 
tioli  (vcl.),  Van  Brockhoven  (theory)  and 
Van  der  Stucken  (comp.  and  orch,),  winning 
th«'  Sprinj?er  Medal  for  vcl.  in  1895;  for  some 
years  cellist  under  Van  der  Stucken,  SeidI  and 
Thomas;  1900-11,  at  San  Antonio,  Teas, 
as  cond.  of  the  annual  festival  and  Beethoven 
Mannerchor;  organized  and  cond.  for  8 
seasons  the  San  .Antonio  Symph.  Orch.;  also 
cond.  the  large  Sftngerfest  at  San  Antonio 
(1<X)6)  and  Galveston  (1909);  settled  in  New 
York  in  1913  as  cond.  of  the  'Arion'  (re- 
signed April,  1918),  Mozart  Soc.  and  the 
Brooklyn  'Arion'  (won  iCaiser  Prise  in  1915). 
Has  pub!,  choruses,  pf.-pcs.  and  songs. 

Hanchett,  Dr.  Henry  Gcsnger,  d.  Sias* 
conset,  Mass.,  Aug.  19,  1918. 

d*Harcourt,  Eugene,  d.  Locarno,  Switaer- 
land.  Mar.  &  1918.  Sent  by  the  French  govt, 
in  1917  to  advance  the  cause  of  French  music 
in  the  U.  S.,  he  conducted  a  special  perf. 
of  Gounod's  Mors  el  Vila  at  the  M.  O.  H. 
(April  8). 

Hdletz,  Jascha,  remarkable  violinist;  b. 
Vilna,  1899.  At  the  age  of  3  he  had  his  first 
lessons  from  his  fath«-,  Ruben  H.,  a  good 
violinist;  his  progress  was  so  extraordinary 
that  after  little  more  than  a  year  he  was 
admitted  to  the  Imp.  Music  School  at  Vilna, 
where  he  played  in  recitals  before  he  was  5 ; 
at  <>  he  made  his  d£but  at  Kovno,  playing 
Mendelssohn's  Concerto  Ix  fore  an  audience 
of  more  than  1000  and  arousing  frantic  dem<> 
onstrations;  cont.  his  studies  in  Vilna  till 
19()7,  when  he  ent.  the  Pctrograd  Cons., 
studying  repertoire  and  interpretation  under 
Auer;  even  before  he  left  the  Cons,  he  fre- 
quently ^peared  in  public,  drawing  crowded 
houtes.  His  phenomenal  successes  m  Berlin, 
(1912;  with  the  Philh.  Soc.  under  Xikisch. 
etc)  were  duplicated  in  Vienna  (1913)  and 
the  muiical  centres  of  Germany  (1914);  alter 
the  dcrlnntion  of  war  he  toured  Russia  and 
Scandinavia ;  his  Amer.  debut  (N.  Y.,  Oct. 
27,  1917),  was  followed  by  a  triumphant  tour 
of  the  States.  Not  yet  20.  he  is  unanimously 
ranked  with  the  greatest  living  masters  of  the 
violin;  Auer  regards  his  precocity  as  re- 
marbble  as  that  of  Mozart  or  Mendelssohn. 

Helnrich,  Anthony  Philip  [Anton  Phl- 
lippl,  b.  SchOnbOchef.  Bohemia,  Mar.  11, 
1/81;  d.  in  extreme  poverty  in  New  ^'o^k, 
May  3,  1861.  As  a  boy  he  acquired  pro- 
nneacy  on  the  pf.  and  vL,  but  biigaa  life  as  a 


wholesale   merchant   and   banker;  having 
fai!e<I  in  business,  he  went  to  Bardstown.  Ky., 
where,  without  any  knowledge  of  harm . .  he  be- 
fran  to  compose  in  1818;  these  first  son^s  and 
mstrl.  pes.  he  publ.  later  as  Op.  1,  Jlu-  Dawn- 
ing of  Musk  in  Kentucky,  or  Th(  Pleasures  of 
Harmony  in  the  Solitudes  of  Nature.  From 
1827-34  he  was  in  I-ondon,  playing  vl.  in  a 
small  orch.;   there  he  also  st.  theory,  and 
about  1830  began  to  write  for  orch.;  in  1834 
he  visited  Ckrmany  and  Austria,  and  had 
some  of  his  worlcs  pirod.  at  Dresden.  Prague 
and  Craz;   in  Vienna  he  ent.  .i  (  omix-tition 
with  a  symphony,  but  the  prize  was  awarded 
to  Franz  Lachner;  disappointed,  he  returned 
to  America  and  settled  m  New  ^'()^k,  where 
he  soon  gained  immense  popularity,  so  that 
he  was  generally  known  as  'Father  H.*;  dur- 
ing the  40's  and  50's  he  was  a  oommanding 
figure  in  the  musical  affairs  of  the  U.  S., 
publishing  hundreds  of  pf.-pcs.  and  songs, 
IPcind  festivals  of  his  works  being  arranged 
in  N.  Y.,  Philadelphia  and  Boston,  and  the 
critics  speaking  of  him  as  the  'Beethoven  of 
America';  a  tour  of  Germany  in  was 
a  dismal  failure.    The  quality  of  his  works 
easiljr  accounu  (or  the  speedy  and  complete 
oblivion  of  even  his  name;  he  wrote  only  for 
an  enormous  orch.,  ;\  I.i  IV  rlioz,  and  his' mu- 
sical ideas,  out  of  all  pro[X)riion  to  the  means 
employed,  recall  the  style  of  Haydn's  imita- 
tors; nevertheless,  he  is  hist orii-.iIK'  iiTijx-ir- 
tant,  being  the  first  to  employ  Indian  themes 
in  works  of  large  dimensions  and  to  show 
decided  nationafist  aspirations.   In  1917  O. 

G.  Sonneck  acquired  for  the  Libr.  of  Congress 

H.  's  'Memoranda'  (letters,  programs,  news- 
paper-clippings, etc.),  many  publ.  works  and 
almost  all  the  orehL  scores  (in  MS.;  many 
autograph)  enumerated  in  a  list  m.tde  by  H. 
himself  in  1857.  A  peru.s;il  of  the  titles  is 
amusing  and  instructive:  T}ie  Columbiad, 
Grand  Amer.  Chivalrous  Symphony;  The  Co- 
lumbiad, or  MifsnUion  of  Amer.  Wild  Passenger 
Pigeons,  a  Characteristic  Symph.;  Hommage 
d  la  Boheme,  grande  symph.  bohrmienne;  The 
Hunters  of  Kentucky,  sinfonia  di  caccia;  The 
Indian  Carnivcd,  or  The  Indian's  Festival  of 
Dreams.  Sinfonia  eratico-fantaschtn  (sic!); 
The  Ituliun  War  Coutu  il.  Gran  concerto  bel' 
lico  for  41  instrl.  parts;  The  Jdgers  Adieu, 
Scored  for  32  4nHrs.;  C&tutrle  ^rosso  *Johan- 
nisberg,'  or  The  Festival  of  the  Vtntagers  on  the 
Rhine;  Manitou  Mysteries,  or  The  Voice  of  the 
Great  Spirit.  Gran  sinfonia  misteriosa  in- 
diana;  The  Mastodon,  a  Grand  Symph.  in  3 
Parts;  The  Ornithological  Combat  of  Kings, 
or  The  Condor  of  the  Andes  and  tlie  Eagle  of  the 
ConUUeras,  A  Grand  Symph.;  Pocahontas, 
Ou  Roy«i  Indian  Maid  and  the  Heroine  of 
Virginia,  the  Pride  of  the  Wilderness.  Fan- 
tasia romansa;  To  the  Spirit  of  Beethoven,  the 
MannsmmM  Sympk.;  A  Grand  Onloncal 
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out  its  career  H.  has  been  the  sole  ^^^^^^ 
supporter  of  an  orch.  which  for  the  m 
ycturi  has  been  generally  recotcnizetl 
surpassed,  perhaps  unrivaled,  aojrwhere. 
1918  he  gave  up  control,  which  w»«  r^stMtB^ 
by  a  Board  of  Directors  selected  by 
Cf.  M.  A.  de  Wolfe  Howe,  The  BosUm  Sym- 
phony  Orchestra  (Boston,  1914). 

Hinricfaa,  Guatav,  b.  Ludwigslust, 
lenburg,  Dec.  10.  1850.   St.  vl.  and  P^-^^ 
hit  father  and  comp.  with  A. Rewland  »«o  fc- 
1   ir^^a     On  Tnni*  «.  1918  >he     Marxsen  in  Hamburg;  joined  the  opm^>rch, 
£5.i  ?  SJrfiS;*^    at  the  Stadtth.,  alM  playing  at  the  PhdJi. 
married  WiUiam  B.  Kahn,  a  merchant  ot  ,870-85.  cood.  and  teacher  in  Saa 

N.  V.  l.  rancis<o;  1885-6.  asst. -cond.  to  Th.  Thomas 

Henachel,  Sir  George.  Was  prof,  of  ^jth  the  Amer.  Ojxira  Co.;  then  organized  la 
singing  at  the  Inst,  of  Mus.  Art,  N.  Y.,  1W5-  Philadelphia  his  own  company  (both  con  J. 
a.  .u....  i;.Mr.,T  ;n  I  «nHnn.  mgr.),  touring  the  Eiistern  Sutea  for  lO 

vears;    he  gave   the  Amer.   premi4re«  off 
CavalltrM  RustUana  (Phila.,  Sept.  9, 
Pagliacci  (N.  Y..  June  15,  1893)  andJfo*^ 
Uscaul  (Phild..  July.  1894):  1899-1906,  foua. 
dir  at  Columbia  Univ.;  190.^  8,  cond.  at  th*- 
M.  O.  H.— Works:  The  operas  Der  vUrjahn^^ 


DkerHssement:  The  Tower  of  BaM  or  The 
Lanfiuages  Confounded;  Th»  WM  Wood- 
Spiriis'  Chant,  or  ScintiOoHons  of  *  Yankee 
Doodle:  forming  a  Grand  National  Herotc 
Fantasia  scored  for  a  Powerful  Orch,  %n  44 
Parts;  etc 

Heiter,  Amalie.  r<n-name  of  Marie 
Amalia  Friederike.  Princess  of  Saxony.  (See 
Amalia  [3].) 

Hdttf,  Emit.  Pwudooym  of  Simon 
Sechter 


8;  since  then  living  in  London 

Herbert,  Victor.  Add  to  works  the 
operettas  EiUen  (N.  Y..  Mar.  1^.  1017); 
Her  RepmtiU  (Springfield,  Maw.,  Oct.  20. 
1917). 

HflroMUi,  Relnhold  Ludwlg.  In  1887 
he  was  prof  of  s;u  red  music  at  the  Theol. 


he  was  i)ro!   ol  s;u  re<l  music  ac  me  aiicui.     «».      ...  .  I^mmZ  .  . 


since  then  again  in  New  York.  1  le  li.i^  ti  .un 
Europe  and  America  with  Ulli  Lehnwnn  in 
song-  and  lecture-recitala  (on  Wagner). 
Vinela  had  its  premiere  at  Kassel  (June  20, 
1891),  Lanzelot  at  Brunswick  (CXt.  15,  1891). 
Add  to  works:  SuUe  fgyptienne  (1901); 
Uiuria,  suite  (1911):  Dido,  ooacert-ecene 
for  sop.  and  orch. ;  LiiUh,  do. 

HcMelberft,  tdovmtd  Grcgofy.  Settled 
in  Chicago  in  1918. 

Higginaon.  Henry  Lee,  the  founder  uf  the 
Boston  Symph.  Orch.;  b.  New  York,  Nov.  18^ 
1834;  St.  singing,  pf.  and  comp.  in  Vienna 
(1856-60);  in  1868  he  establ.  himself  as  a 
banker  in  Boston  (l.ee,  H.  .S:  Co.).  In  1881. 
with  an  endowment  of  $1,000,000.  he  founded 
the  Boston  Svmph.  Orch.  (67  performert; 
100  in  1*)18\  wliich  ^ave  its  first  concert  at 
the  old  Music  Hall  on  Oct.  22.  1881;  in  the 
summer  of  1885  the  series  of  concerts  of  lighter 
music,  famous  as  the  'Pops.'  were  instituted; 
during  the  spring  of  1886  the  orch.  made  its 
first  tour  of  Eastern  cities;  the  first  concerU 
given  in  New  York  (sprins,  1887),  were  so 
successful  that  a  regular  series  of  5  was  given 
until  1900,  since  when  the  number  has  l>een 
doubled;  on  Oct.  15,  1900,  the  organization 
inaugurated  its  own  permanent  home.  Sym- 
phony Mall;  in  1903  the  Pension  Fund  was 
establ..  for  the  benefit  of  which  a  sjjei  ial  con- 
cert is  giveil  ailQUally  in  March  (always  with 
a  Wagner  program).  The  conductors  have 
been  Georg  Henschel  (1881-4).  Wilhrtm 
C.ericke  (1884-9),  Artur  Nikisch  fl8S0  03). 
Emil  Paur  (189.V8),  Wilhelm  C.ericke  (1898- 
1906),  Karl  Muck  (1906-8).  Max  Fiedler 
(1908-12),  Kari  Muck  (1912-8).— Through 


(Phila  .  lunc.  1891);  a  symphonic  suite  for 
orch.;  choruses  (some  w.  orch.);  songs. 

Ilinshaw,  WllUam  Wade.    In  1916  "he 

ofTere<l  a  prize  of  $1(XK)  for  tlu  l>t-t  1-act 
opera  by  an  Amer.  composer  (awaxded  to 
Hadley's  Bianco,  Dec,  19J7).  In  March, 
1918,  he  succeeded  Albert  RdflM  at  prea.  of  the 

Soc.  of  Amer.  Sin^t-rs. 

Holbrooke,  Josef,  is  wrongly  placed  after 

HOLDBN. 

Hood,  Eusebius,  b.  Nashua,  N.  H.,  Jan. 
21,  1866.  St.  at  the  New  Engl.  C'ons.;  living 
in  Nashua  as  supervisor  of  music  in  the  publ. 
schools,  choirm.  at  the  First  Congr.  Ch., 
and  confl.  of  the  Nashua  Oratorio  Soc.  and 
Lowell  C  horal  Soc.;  was  con<l.  of  the  Mac- 
I>owell  Festivals  at  Peterborough,  N.  H. 
(1910-5). 

Hopkins,  Harry  Patterson.  MovtHl  to 
New  York  (Sept.,  1916);  org.  and  choirm^t 
Temple  Beth  Israd,  and  oiig.  at  Pkrk  Row  Th. 

Howard,  George  Hannr,  d.  Boston.  Feb. 
27.  1017.  In  1913  he  was  made  Mua.  Doc, 
by  the  I  niv.  of  Washington. 

Hughes,  Edwin,  pianist;  b.  Washington, 
D.  C.  Aug.  15,  1884.  St.  pf.  with  local 
teachers;  with  Joseify  in  New  York  (1905-6) 
and  Leschetiiky  in  Vienna  (1907-10),  part 

of  the  time  as  the  l.itfcr's  a<-;t.;  1910-2,  head 
of  pf.-dept.  at  C.anaiK)!  S<  h.  of  Mus.  Art. 
Detroit;  191 2-().  in  Munich  as  concert- 
pianist;  since  then  in  New  N  ork  as  teacher 
of  the  master  cl.iss  in  pf.  at  the  Voipe  Inst, 
of  Music:  conlrih.  to  C.erman.  Kngl.  and 
.Amer.  periodicals.   Comp.  of  songs  and  a 
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concert-paniphfaae  on  Job.  Stratrn's  Wiener 
Blmt, 

Hufto,  John  Adam,  b.  BHdgeport,  Conn., 
Jan.  5,  1873.  St.  at  the  Stuttgart  Cons, 
under  W.  Speidel  (pf.),  Faiszt  (comp.)  and 
Zumpe  (orch.);  has  conccrtize<I  in  Gerrnany 
and  England;  1899-1900,  teacher  of  pf.  at  the 
Peabody  Cons.,  Baltimore:  1901-6.  dir.  of 
the  European  Cons,  and  of  the  Woman's  Coll. ; 
sine*'  thvu  as  private  teacher  in  Bridgeport. 
— Works:  I  he  operas  The  Hero  of  Byzanz  (3- 
act)  and  The  Temple  Dmteer  (l-act);  Sym- 
phoov  in  C;  2  pf. -concertos  (op.  7,  F  m.;  op. 
11,  C);  pf.-trio  in  E'?  (op.  4);  pc8.  for  vl. 
and  pf.;  do.  for  vcl.  and  pf.;  pf.-pcs.;  songs. 

Hull,  Arthur  Eaftlefield.  Add  to  works 
A  Short  liislory  of  Musk  (1916);  Modern 
MvsiaU  Styles  (1916);  Design  or  Construc- 
tion in  Music  (1917);  Engl,  translations  of 
R.  Rolland's  Httndel  (1916)  and  VU  de  Beet- 
hoven (1917). 

Humlston   [hdhtn'  ].    William  Henry. 

Was  app.  asst.-cond.  of  the  N.  Y.  Philh.  Soc. 
in  1916. 

Humperdinck.  Engelbcrt.  Cf.  O.  Beach, 

E.  H.  (Leipzig,  1915). 

Hnneker,  James  Gibbons.  In  the  au> 
tumn  of  1917  he  st^ttlcd  in  Philadelphia  as 
critic  for  'The  Press.'  Add  to  works  Uni- 
corns (1917). 

d'Indy,  Vincent.  Lr  Mystere  de  Saint- 
Christophe  u.is  prod,  by  the  Assoc.  C  olonne- 
Lamoureux  al  the  Salle  Gaveau  (.April,  1917). 

Inten,  Ferdinand  von,  d.  New  York, 

Jan.  16,  1918. 

IppoUtov-Ivanov,    Michall  Mlchallo- 

vltch.    Afld  to  works  an  opera,  Ote  from 

Sordland  (Moscow,  1917). 

Jaques-DalcroKe,  Smile.   After  the  cfos- 

irii;  of  his  institution  at    Hellerau  Wealthy 
palruns  enabled  him  lu  establish  a  new  school 
.  at  Geneva  (1917). 

Joachim,  AmaUe.  Cf.  O.  Plaachke,  A. 

J.  iBerlin,  1899). 

Kari-Elert.  Slewed.  Add  to  bibliogr. 
H.  B.  Caul.  Bonnet,  Bossi,  K,'E^  in  'Mus. 
Quart.'  (July,  1918). 

Kastner,  Alfrad.  Since  autumn  of  1917 
solo  harpist  of  the  N.  Y.  Philh.  Soc. 

Kastner,  Emmerich,  d.  Vienna,  Dec., 
1916or  Jan..  1917. 

Kazatchenlco,  Nikolai  Ivanovitch.  Cor- 
rect name  is  Kazatchenko,  Grigory  Alexeie- 
vitch. 

Kdlsr,  Otto.  Add  to  works  P.  Tckoihonky 

(I9I4).  ' 

Kelley,  Edgar  Stlllman.  Degree  of  LL. 
I),  conferred  by  L  iiiv.  of  Cincinnati,  June  16, 
1917.— Add  to  works  The  Pilgrim* sPfogfreu,  a 


'musieal  miracle-ptay'  for  soli,  ch.,  disldm't 

ch.,  org.  and  orcn.;  text  (after  Bunyan}  by 
Elizabeth  Hodgkinson;  prod,  at  Qndnnati 
May  Fest.  (May  10,  1918;  Yaajte  cond.). 

Kern,  Jerome  David,  b.  New  York.  Jan. 
27, 18S5.  Pupil  at  N.  Y.  Coll.  of  Music  of  P. 
Galileo  and  A.  Lambert  (pf.)  and  Dr.  A. 
Pearce  (theory).  Comp.  oi  a  comic  opera. 
Miss  springtime  (N.  Y.,  1916;  with  E.  Ka\- 
man)  and  numerous  succ.  light  stage-pieces. 

Kern,  Kail  Wilhelm,  b.  Schlitz.  Heaae- 
Darmstadt,  June  4,  1874.  Pupil  of  his  father, 
Karl  August  K.  (1836-1902).  and  at  the 

Mayence  Cons,  of  P.  Schumacher  (pf.),  F". 
Lux  (org.)  and  A.  Coy  (comp.);  came  to 
America  in  1893,  and,  while  continuing  his 
studies  at  Elmhiirst  Coll.,  n.  ChicaRO,  taught 
there  pf.,  org.  and  harm.;  taught  further  at 
Springfield  (0.)  Sch.  of  Music  and  Dennisoo 
Sch.  of  Music  (Baptist  Univ.),  Dallas,  Texas; 
since  1904  in  St.  Louis  as  teacher  (now  also 
vice-pres.)  at  the  Strassberger  Cons,  and 
editor  for  the  Shattinger  Music  Co.  Has 
publ.  choral  works,  anthems,  songs,  or^n- 
ix^s.  (sonata,  op.  90),  pf.-pcs.  {Mississippi 
River  Scenes),  pes.  for  vl.  and  pf.,  etc. 

Klenzl,  Wilhelm.   A  new  opera.  Das 

Testament  (text  by  K.),  was  prod,  at  Char- 
lottenburg  in  1917  (Jan.  or  Feb.;  mod. 
succ.). 

Klee.  Eugen.  In  May,  1917,  he  was 
elected  cond.  of  the  'Deutscher  Liederkranz' 
in  N.  Y. 

Kling,  Henri,  d.  Geneva,  Switzerland, 
May  2,  1918.— He  was  l)orn  Feb.  14  (not  17). 

Knelsel,  Franz.  He  dissolved  his  famous 
quartet  in  1917;  final  concerts  in  Boston 
(Mar.  13)  and  New  York  (Apr.  3). 

Kobb^,  Gustav,  d.  Babylon,  L.  I.,  July 
27,  1918  (accidentally  killed  while  sailing). 

Koch,   Friedrlcii   B.    A    new  opera. 

Die  Hugelmuhle,  was  prod,  at  the  I>eutsches 

Opernhaus,  Charlottenburg  (1918). 

Koammenlch,  Louis.  Resigned  as  cond. 
of  the  N.  Y.  Oratorio  Soc.  in  1917;  founded 
The  New  Choral  Soc.  of  N.  Y.,  which  gave 
its  first  concert  on  April  4, 1918  (Verdi's  Re- 
quiem). 

Kolling.  Karl  W.  P.,  d.  Chicago,  May  3, 
1914. 

Korn,  Clara  Anna,  b.  Berlin,  Jan.  30, 
1866.  Brought  early  to  America;  won  a 
acholarBlii|i  at  the  Natl.  Cons.,  N.  Y.;  later 
St.  comp.  with  Horatio  Parker  and  B.  O. 
Klein;  taught  at  the  Natl.  Qms.  (1893-8); 
since  then  as  private  teacher  in  N.  Y. — 
Works:  An  opera.  Our  Last  War;  Symphony 
in  C  m.;  a  pf. •concerto;  a  sonata  for  vl.  and 
pf.;  a  suite  for  do;  pf.-pc8.  and  songs. 


Digitizeo  by  Google 


KOSLECK— MACKINLAY 


Kosleck,  Julius.  Cf.  B.  Garlepp,  Die 
GesckichU  der  Trompete,  tubsl  eitur  Biopra- 
pMe  /.  ir/i  (Hanover,  1914). 

Kraus,  Felix  von.    Hit  ivife  st.  ivitli 

Auguste  Gotze  {twt  Marie). 

Krehbiel,  Henry  Edward.  Add  to  works 
A  Second  Book  of  Operas  (1917). 

Kremser,  Eduard.  Cf.  H.  von  Paum- 
garten,  E.  K.    Ein  Nackruf  (Vienna,  1915). 

Krygell,  Johan  Adam,  d.  Copenhagem 

July  27,  1915. 

Kubellk,  Jan.  He  wrote  a  concerto  for  vl. 
and  orch.  (1916). 

Kunwald,  Dr.  Ernst.  Ho  resigned  as 
cond.  of  the  Cincinnati  Symph.  Orch.  after 
his  arrest  (Dec.  8,  1917)  and  subsequent 

internment  as  an  enemy  alien. 

Lagoandre,  Oscar  de,  d.  Paris,  May,1918. 
At  the  time  of  his  death  he  was  cond.  at  the 

Galte-Lyriquc. 

Lange,  Daniel  de,  d.  Point  Loma,  Cal., 
Jan.  31, 1918.  After  his  retirement  (Sept.  1, 
1913)  he  livTfl  at  ilu-  Ii<a(l<iuart<Ts  of  the 
Universal  Brothcrhuod  and  Thcosophical 
Soc.  at  Point  Loma. 

Laparra,  Raoul,  h.  Rordcaux,  May  13, 
1876.  Pupil  at  the  Paris  Cons,  of  Faure  and 
Massenet;  Prix  de  Rome  with  the  cantata 

I'lvsse  (1903).— Works:  The  oix?ras  Peau 
d'dne  (Bordeaux.  1899);  La  liabamra  (Op.- 
Com.,  19()S;  l^oston,  Dec.  14, 1910);  L<j  Jota 
(Op.-Com.,  1911);  Amphitryon  and  I'Aventure 
pittoresque  (not  prod.);  incid.  music  to  a  5- 
nrt  drama,  Conijuisltuior;  a  vl.-s<inata; 
pf.-jKS.  (Souvenirs  de  Jeunesse,  Scenes  iberiert' 
nes,  Rythmesespagnols  [on  Span,  folk-themes). 
The  Book  of  the  Pawn  [cliildren's  fx-s.l,  etc.  ); 
songs  (a  cycle.  Viaje  musical  por  Espaha  [on 
Span,  tolk-t hemes]). 

Lazzari,  Silvio.    Correct  pronunciation 

is  IShd'zah-re.  -He  visited  the  U.  S.  to  cond. 
the  world-premiere  of  his  new  opera  Le  Sau- 
teriot  (Chicago.  Jan.  19,  19 1 S  i  Add  to  works 
Mdaeins,  0|>era  (publ.,  not  pnxi.);  a  sym- 
phony. Strike  from  list  of  worloi  OpMia, 
Rapsodie  espagnole,  I' LnsorceU. 

I^e,  Ernest  Markham.    Add  to  works 

On  Listenittfi  l<>  Mnsu 

Lefebvre.  Charles- ^douard,  d.  Aix-les- 

Bains,  191 7  (before  Nov.). 

Lemaire,  (Jean-Eat^ne-)  Gaston.  Add 

to  works  Pierrnt  vrnge  son  Rival,  liallet  f  101  7). 

Lemare,  Edwin  Henry.  App.  munic. 
organist  at  San  Francisco  in  1917,  giving  his 

oflit  iai  oiu  niiiK  rei  ital  on  Mar.  25. 

Lcndvui,  Erwin.  It  seems  thutEiga  was 
I  rod.  at  Mannheim  some  time  after  the  out- 

bn-.ilv  of  tiR-  war  fhifore  l'>17). 

Leroux,  Xavier  (-Uenrl>Napol6on).  A 


new  o{M-ra.  1^14,  was  prod,  at  Monte  Cirio 

(early  in  1918). 

Letz,  Hans,  b.  Ittenheim,  Alsatia,  Mar.  11^, 
1887.  Pupil  at  Strassburg  Cons.  (1900-4) 
of  H.  Schuster  (vl.)  and  K.  Somborn  (comp.); 
then  at  the  Berlin  Kgl.  Hochschule  (1904-8) 
of  Joachim  (vl.)  and  Van  Eweyk  (comp.); 
d^but  Strassburg,  June,  1903  (Brahms  ooo- 
oerto);  1907-8,  concerttsing  in  principal  dtics 
of  Germany;  Amer.  d6but  (N.  Y.,  N'n\  ?, 
1908),  followed  by  tour  of  the  U.  S.  as  soloist 
with  leading  orchestras;  1909-12,  concert- 
master  of  Cnicago  Symph.  Orch.;  1912  un- 
til dissolution  (1917),  2d  vl.  of  the  Kneisd 
yuartet ;  in  191 7  he  settled  in  N.  Y.  as  teacher 
at  the  Inst,  of  Mus.  Art;  also  fomted  his ovn 
quartet  (L.,  S.  Harmati,  E.  Krdner,  G.  Mass; 
first  concert  N.  Y.,  Oct.  30,  1917). 

Liaat,  Fianx.  Add  to  bibliogr.  0.  C. 
Sonneck,  L.'s  'HtUdigun/fsmarKh*  and  Wei- 
mar's  Voikslied,  in  Mus.  Quart.'  (Jan.,  1918). 

Lomi^e,  B.  de.   Pseudoaym  of  ALMttr 

SOUBIBS. 

Lyon  ft  Healy.   The  firm  was  estaM.  is 

Chica^,  and  has  been  there  ever  since. 

Maaa,  Gerald.  Became  'cellist  of  the 
Elid  Trio  (1916)  and  Lets  Quartet  (1917). 

MacDowell,   Edward   Alexander.  Op. 

1-7  were  publ.  under  the  pseudonym  of  Edgar 
Thmn:  Op.  1,  Amourdle  for  pf.;  op.  2,  I" 
Lilting  Rhythm,  do.;  op.  3,  Love  and  Time 
and  The  Rose  and  the  Gardener,  male  choruses 
a  capp,;  op.  4,  Forgotten  Fairy  TaUs  {.Swt 
Outnde  the  Prince's  Doer.  Qf  a  TaUm  and  • 
Bear,  Beauty  in  the  Rose-Garien,  From  Dwarf- 
land)  for  pf.;  op.  5,  The  Witeh,  male  ch.  l 
capp. ;  op.  6,  War  Song,  do. ;  op.  7,  Six  Fancies 
(A  Tin  Soldier's  Love,  To  a  Humming  Bird, 
Summer  Song,  Across  Fields,  Bluette,  An  FJ^n 
Round)  for  pf. — Op.  8,  Waltz  for  pf.  was  an- 
nounced by  Br.  &  H.  in  1895,  but  never 
appeared. — ^Add  to  bibliogr.  O.  G.  Sonneck, 
Catalogue  of  First  BdUuns  of  E.  MacD. 
(Washington,  1917). 

MacKJnlav,  Malcolm  Sterling,  concert- 
bass  and  teacher;  son  of  the  famous  contralto 
Antoiiiet If  SuTling:  b.  London,  Aug.  7,  1876. 
Graduate  of  Trinity  Coll.,  Oxford  (M.  A.« 
1901);  St.  singing  under  Manud  Garcia  (1897- 
1900);  debut  on  tour  with  his  mother  (1^)00): 
sang  with  much  succ.  in  recitals  and  a  few 
times  in  oomic  opera;  in  1904  he  ^Ave  up  all 

Cublic  appearances  and  establ.  himself  io 
ondon  as  teacher;  founded  the  'Indies* 
Choir*  (1911),  and  the  'Sterling  MacKinlay 
Operatic  Soc.'  (1912;  object,  to  prod.  light 
French  opera,  and  give  his  pupils  stage-ex- 
perietK  (1  Ila^  piili!  Antoinette  Sterling,  and 
Other  Celeliriltes  (iy06);  Manuel  Garcta,  the 
Centenarian  (1908);  The  Simiing  Yoke  tud 
Its  Traitnug  (1910). 
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Macle-an,  ChwlM  Dooald,  d.  London, 

June  2J,  1916. 

Maclennan,  Francis,  distinguished  dra- 
matic tenor;  b.  Bay  City,  .Mich.,  Jan.  7, 
1870.  St.  voice  with  J.  K.  Mount  (Bay  City), 
Carl  DutTt  and  Jt>scph  Tamara  (N.  Y.),  (». 
Henschel  (London)  and  Fran/.  Htiierich  (Ber- 
lin); d^ut  as  Faust  with  Moody-Manners 
Co.  at  Cov.  Ganlen  (1902);  in  1904-5  he 
■ang  Parsifal  in  Savav;r^  <  orni->any  on  a  tour 
of  the  U.  S. ;  returm-d  with  the  s.inie  com- 
pany in  Ma(Uima  Bullerfly  (1906-7);  1907- 
\S,  at  the  R.  Opera,  Berlin,  where  he  had  the 
distinction  of  being  the  first  foreigner  to  sing 
Tristan  in  (ierinanv;  191.^  5  at  the  Stadtth., 
Hamburg;  accepted  frequent  iifvitations  to 
sine  Wagner  rAles  in  England,  Scotland  and 
Ireland;  1915-7,  with  the  Chit  ago  Opera  Co., 
making  a  very  sure,  dt'lxit  ilu-re  as  Tristan 
(Nov.  17),  and  hiter  apfnaring  chiefly  in 
Wagner  rfiles.  He  i  rc ated  Francis  in  Nay- 
lor's  The  Angelus  ((  ov,  C,..  Jan.  27,  1909); 
favorite  roles  are  Kicnzi,  Tristan,  Siegfried 
{Sieifried  and  GdUerddmmerung),  Radamte, 
Otdio,  Turiddu,  Oinio:  has  sung  TannhAuaer, 
Lohengrin,  Parsifal,  I.ogc,  Siegmund,  Raoul, 
Rom^,  IMnkerton,  Rtxiolphc,  etc.  In  1904 
he  married  Florence  ELaston  [see  Easton- 
M.\rLEKN.\Kl,  with  whom  he  has  sung  in  the 
iKinie  companies  and  in  succ.  recitals  (duets). 

MancinclU,  Lttigi.   In  1918  hr  w.isapp. 

Boito's  succ.  M  member  of  the  Fermancnt 
Mufiiciil  Commission. 

Mansfield,  Orlando  A.,  resigned  from 
Wilaon  College  in  1917  to  become  prof,  of 
thcary  and  organ  at  Brenan  College,  Gainea- 
ville,  C.a. 

Mapleson,  James  Heniy,  waa  bom 

London,  .M  tv  4,  1830. 

MatCchal.  Henri -Charles.  In  1918  he 
was  awarded  the  Pri.x  Monbinne  (3000  frcs.) 
for  his  opera  coniir|ue  Ping  Sin,  recently 
revivcil  with  enormous  success. 

Marinuzzi,  Glno.    Add  to  worka  the 

ojx-ra  Jacquerie  ^Buenos  .Aires,  1918). 

Martens,  Frederick  Herman,  b.  New 

York.  July  6.  l'*7}     St  in  X.  V.  with  H.  C. 
Timm  and  \V.  BarlK-r  (pf.)  and  Max  Spic  ker 
(theory);    since  1907  oontrib.  to  various 
journals;  N.  Y.  correspondent  of  the  Lon- 
don 'Musical  Record':  haswritten  the  libretti 
of  several  operett.is  (Macfarlane's  Litilr  Al- 
mond-Eyes,  Swords  and  Scissors;  Page's 
Contest  9f  the  NtUions;  etc.)  and  numerous 
cantatas;  translator  of  many  songs.  .Author 
of  Lfo  Ornsttin:  The  Man,  His  Ideas,  His 
Work  (1917);   several  chapters  in  The  Art 
of  MuMc'  (14  vols.;  1917). 

Martinvlli,  Giovanni.  In  line  7  from 
end.  the  opera  of  Zaodonai  (Dec.  22»  1916) 
referred  to  is  FraiUMSca  da  RimimiL 


Maaci^tni,    Pietro.     Add    to  works 

Rapsodia  Salanica  for  orch.  (pro<J.  to  a  cine- 
matograph film,  Rome.  July  2.  1917). — The 
following  of  his  works  have  l)een  prcxl.  in  the 
U.  S.:  CavaUeria  Rusticana  (Philadelphia, 
Sept.  9,  1891):  VAmieo  WrUt  (ib..  June  8, 
1892);  Iris  (ib..  Oct.  14.  1902);  ZanHtn  (M. 
O.  H.,  Oct.  9,  1902);  Isabeau  (Chicago,  Nov. 
12,  1917);  Lodoklta{}A.  O.  H..  Jan.  4,  1918). 
— Ratdiff  was  never  mxid.  in  the  U.  S. ;  it  was 
rehearsed  during  Xl.'s  Amer.  tour,  which 
ended  prematurely. 

Maaon,  Daniel  Gregory.  .Add  to  works 
Short  Studies  of  Great  Masterpieces  (1917). 

Matania,  Amalle,  d.  Vienna,  Jan..  1918. 

Massing!  and  Masaoodil  are  wrongly 

placed  after  M.xzzolani. 

MegerUn«  Alfred,  fine  violinist;  b.  Ant- 
werp, June  30,  1880.    Began  to  study  the  vl. 

at  /;  pupil  f)f  Jan  R.icot  at  the  fcole  de 
Musique  in  Antwerp,  later  of  J.  B.  Colyns  at 
the  Brussels  Cons.,  graduating  in  1900  with 
the  1st  prize;  in  1894,  he  joined  the  orch.  at 
the  Th.  Royal,  Antwerp;  during  the  summers 
of  1901-5  solo  violinist  at  the  Casino  of 
Mont-Dor^  Puv-de-D6me.  In  1906  he  st. 
further  under  Vsaj^,  and  then  undertook 
succ.  tours  of  Germany.  .Austria,  Italy  and 
France,  meeting  with  .siKt:ial  f.ivor  in  Nice 
(1908)  and  Vienna  (1910);  1912-1,  concert- 
master  of  the  Flemish  Opera  at  Antwerp.  He 
had  just  been  app.  prof,  at  the  Wllncburg 
Cons  ,  when  the  war  broke  out  and  he  had  to 
resign;  came  to  the  U.  S.  in  Nov.,  1914;  since 
1917  leader  of  the  N.  Y.  PhUh.  Soc 

M enter,  Sophie,  d.  Petrograd,  1918  (in 

July  or  Aug.). 

Meaaager,  Andr6.  Under  the  auspices  of 

the  French  government  he  vwited  the  U.  S. 

with  the  entire  orrh.  f)f  the  'S>c  dcs  Concerts 
du  Cons.',  giving  patriotic  syniuhuny  concerts 
in  50  large  citiea  (Oct.-Dec,  1918). 

Miedtnar,  Raro.   Pen-name  of  Martin 

Mierach,  (Karl  Alexander)  Johannes, 

excellent  violinist;   b.  Dtesden,  1865;  d. 

Ciiuinnati,  Sept.  S,  1916.  Pupil  at  the  Dres- 
den Cons,  of  Ran|)oldi,  of  .Abel  in  Munich, 
and  Massart  in  Paris;  began  his  career  as 
Konzertm.  in  Graz  (1887) ;  1888-90.  as  teacher 
in  Aljerdeen;  1892-3.  member  of  the  Boston 
S.  O.;  1H94-8,  artistic  dir.  of  the  Cons,  in 
Athens  and  'Court  violinist  to  the  King'; 
I898-'1902,  tours  of  Europe;  returned  to  the 
U.  S.  in  1902,  and  was  prof,  at  the  Cincinnati 
Coll.  of  Music  (from  1910).  Comp.  of  a 
Polonaise  for  vl.  and  orch.  (op.  4)  and  pes. 
for  vl.  and  pf. 

Milanirflo,  Teresa  and  Maria.   Add  to 
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MILUEN  BERG— POLACCO 


bibUogr.  A.  Pougin,  Les  Sa-urs  M.,  in  *Rlv. 
Mus.  Ital.'  (vol.  xxiii.  «?-4;  1916). 

Mildenberg,  Albert,  d.  Ntw  York,  July 
3,  1918. 

Monta'nl,  Nicola  Aloysius,  1).  I'tita,  N. 
v.,  Nov.  6,  1880.  St.  under  Aimr.  tiaclnrs 
till  VHM);  then  under  Perad  and  Capocci  in 
Rome,  and  Gresorian  music  under  Dom 
Mocqucrcau  on  tne  Isle  of  Wight  (1905-6); 
siiire  I'X)?  org.  and  choirm.  at  Ch.  of  St. 

iohn  the  Evangelist,  Philadelphia.  In  1914 
e  founded  Tne  Society  of  St.  Gregory  of 
.America*  (officially  recoKiiizi-d  l>y  Pojx-  Bt  ne- 
dict  XV)  for  the  restorati(iii  of  the  Gregorian 
Chant  and  the  early  polyphonic  style  recom- 
mended in  the  'Motu  Proprio'of  PiusX;  also 
establ.  the  'Catholic  Choral  Club'  for  the  perf. 
of  early  a  ca[)p.  inusir;  editor  of  'The  Catho- 
lic Choirmaster.'  He  is  a  member  of  the 
Pontifical  Inst,  of  Sacred  Music  (Rome)  and 
sec.  of  the  S<k'.  of  St.  Gregory  fsinre  founda- 
tion).— Works:  Op.  8,  Missa  Holcmnts  in  Eb 
for  5-part  ch.,  org.  and  orch.;  op.  16^  Stabat 
Mater  for  soli,  boy-choir,  org.  and  orch.;  op. 
18,  Missa  Orbis  Factor  for  double  ch.;  op.  20, 
Thi-  B'-Us  [Poe],  rant. it. i  for  fern,  vrs.,  soli 
and  orch.;  op.  21,  Invitation,  aria  for  sop.  and 
orch.;  op.  2.5,  Seines  de  BeMet,  suite  for  orch.; 
motets  and  «)nKs. 

Montemezzi,  Italo.  Add  to  works  the 
opera.  La  Nave  (Milan,  1918). 

Moore,  Graham  Ponaonbgr,  d.  in  Aus- 
tralia. May  5,  I'>16. 

Muck,  Karl.  He  resigned  as  cond.  of  the 
Boston  S.  O.  after  his  arrvst  (Mar.  25, 1918) 

as  an  enemy  alien;  interned  .Xjir.  S. 

Mussorgsky,  Modest  Petrovitch.  Cf. 
M.  Montagu-Nathan,  M.  (I.oniion,  1916;  in 
the  series  'Slast<  r«i  of  Russian  Music'), 

Nevin,  Arthur.  Add  to  works  The  Daugh- 
ter of  the  Fareett  l-act  opera  (Chicago,  Jan.  5, 

1918). 

Newcomb.  Ethel.  On  April  7,  1917,  she 
married  Eric  Schuler  in  N.  Y. 

Nielsen,  Alice.  On  Dec.  21.  1917,  she 
married  Dr.  LeRoy  R.  Stoddard  of  Glens 
Fans,  N.  Y. 

Nietzsche.  Friedrlch.  .Add  to  biblicmr. 
Th.  Leasing,  Schopenhauer,  Wagner,  N.  (Mu* 
nich,  1906);  H.  BCIart,  F.  N.  und  Rkh.  Wag- 
ner. Ihre  personlichen  ficzirhun^en,  Kunst- 
und  Weltanschauung  (lierlin,  1907);  E. 
Ffirster  . Nietzsche.  Wagner  und  N.  zur  ZeU 
ihrer  Freundschaft  (.Munich,  1915);  Wag^ 
and  N.  The  Beginning  and  Ewi  of  Their 
Frifttdship.  in  'Mus.  Quart.'  (July,  1918; 
selection  from  E.  Furster-Nietzsche's  book, 
transl.  by  C.  V.  Kerr). 

Norden,  N.  Lindsay.  Li^ng  in  Philadel- 
phia since  Sept.,  1918,  as  otg,  at  the  Seconr) 


Presb.  Ch.,  choirm  at  St.  Paul's  (OgOOts) 
and  teacher  at  the  Episc.  Acad.  (DeiaAoey 
School). 

Offenbach,  Jacques.  The  correct  title 
of  the  ojH-ra  brought  out  by  I-.  .Schmidt  is 
Die  Ileimkehr  des  Odysseus  (not  Der  Bogen). 

Omstein,  Leo.  Cf.  F.  H.  Martens. 
L.  O.:  The  Man,  His  Ideas,  His  Works  (New 
York,  1917);  Ch.  L.  Buchanan.  O,  and  Mod- 
em Mutk,  in  'Mus.  Quart.'  (April,  1918). 

Paderewski ,  Ignace  Jan.  Injune,  19|7, 
he  was  made  Mus.  Doc  (hon.  c)  by  Yale 
Univ. 

Parker,  Horatio  William.  Add  to  works 
Red  Cross  Hymn  for  contralto  and  orch. 
(Worcester  Fest.,  1917);  TkeVnttmof  Mary, 
cantata  for  soU,  ch.  aiid  orch«  (NorMk  Fca- 

tival,1918). 

Parratt,  Sir  Walter.  On  Jan.  1.  1918,  he 
resigned  as  prof,  of  music  at  Obtfofd;  suoc  by 

Hugh  P.  .Mien. 

Perkins,  Henry  South  wick,  d.  Chicago, 
Jan.  20.  1914. 

PerosI,  Lorento.  In  1917  he  was  elected 
hon.  member  of  the  Accademia  Luigi  Chcru- 
bini,  Fldivnce. 

Persinger,  Louis.  In  the  autumn  of 
1917  he  returned  to  his  post  as  leader  of  the 
Saa  Frandsco  Symph.  Orch.  Qimviag  rt- 
aqfned  in  the  spring);  also  became  dir.  an<f 
1st  vl.  of  'The  Chamber-Music  Soc.  of  San 
Francisco*  |2d  vl.,  Louis  Ford;  via.,  Nathan 
Firestone;  vcL,  Horace  Britt;  flute,  Elias 
Hecfat;  pf.,  Gyitla  Ormay]. 

Pfitzner,  Hans.  In  1915  he  puU.  Vcm  ' 
musikaiischen  Drama  (a  coll.  of  essays). 

Ph^mius.  Pen-name  signed  by  Saint - 
Saens  to  articles  contrib.  to  'La  Renaissance 
litt^raire  et  artiatiqae.' 

Pizzettl.  Ildebrando,  b.  Parma.  Sept.  20, 
1  Ssu.  Si.  pf.  with  his  father  till  1895.  when  he 
ent.  the  Parma  Cons.;  grad.  with  nonors  in 
1901;  since  1909  prof,  of  comp.  at  the  Isti- 
tuto  Musicale  in  Florence. — Works;  The 
operas  Giulielta  e  Romeo  and  Le  Cid  (not 
prod.);  2  symph.  poems;  2  cantatas;  maaa 
for  ch.,  org.  and  orch.  (for  the  Cath.  of  Cre- 
mona); incid.  music  to  Sophocles's  Edipo  Re 
(1902);  do.  to  d'Annunzio's  La  Nave  (1907), 
Fedra  (not  prod.)  and  La  Pisondta  (1913); 
a  pf.-trio  and  a  vl. -sonata. 

Playford,  John.  Cf.  F.  Kidson,  J.  P. 
and  J 7th  Century  Music  Publishing,  in  'Mus. 
Quart.'  (Oct.,  1918). 

Polacco,  Giorgio.  He  left  the  M.  O.  H. 
in  1917;  then  cund.  in  Mexico  City  and 
Havana;  in  autumn  of  1918  eng.  for  the 
Chicago  Opera  Ca 
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Pnitt,  Waldo  Sdden.  In  1918  he  be- 
came editor  (if  the  new  Amer.  sup()Ii'ment  to 
Grove's  'Dictionur>-  of  Music  and  Musicians.' 

Prauiis,  Adolf.  Vol.  iii  (1750-1830]  of 
his  Kompendium  der  MusikgeschulUe  was 
publ.  in  1915  (Vienna). 

Pncclnl,  Gisoomo.    In  Sept..  1918,  the 

M.  O.  If.  annouiui-d  its  acquisition  of  the 
rights  for  the  world-premieres  of  hisnewl-act 
operas  //  Tabarro,  Gianni  Sekiuhi  and  Suor 
Angelica  (to  be  prod,  in  one  evcninR  in  Dec., 
1918).  The  projected  premiere  of  //  Tabarro 
at  Monte  Carlo  was  cancelled;  rehearsals 
of  the  3  works  at  the  T.  Costanzi  (Rotne) 
and  the  T.  Col6n  (Buenos  Aires)  were  tem- 
pocaiily  tuspended.  .Vid  to  Iiihliii^r.  I).  C. 
Parlnr,  A  View  of  G.  P.,  in  'Mus.  Quart.' 
(Oct.,  1917).  ^ 

Purcell,  Henry.  In  Jan.,  1918,  2  more 
vols,  of  the  edition  of  the  P.  Soc.  were  publ.: 
XX,  Thf  FaUU  Marriage,  The  Female  Virtvosof, 

A  Fool's  Prrfrrmcnt,  The  Gordi,in  Knot  Untifd, 
Henry  II,  Thf  Indian  Empn-ror,  King  Rii  fuird 
II,  The  Knight  of  Malta,  The  Libertine,  Ltnr 
Triumphant,  The  Maid's  Last  Prawr.  Thr 
Marriage- Hater  Matched,  The  Marrud  Beau. 
The  Massacre  of  Paris,  The  Mode  Murrin^f: 
xxi,  aid i pus,  The  Old  Bachelor,  Oroonoko, 
Pausanias,  Regulus,  The  SXekmand  Heiress, 
The  Rival  Sisters,  Rule  a  Wife  and  Have  a 
Wife,  .Sir  Anthony  Lore,  Sir  Barnaby  Il'/i/'g^, 
Sophonisbr,  T/ie  Spanish  Friar,  Theodosius, 
Tyrannic  Love,  The  Virtmus  Wife,  The  Wives' 
Excuse,  music  to  an  ttnidentified  play. — ^Add 
to  l)il.li(>Kr.  W.  B.  S<,uire.  P.'s  *Dido  omd 
/Eneas,'  in  M.  T.'  (June,  1918). 

Rabaiid,  Henri.   His  opera  Mdnmf  was 

prod,  at  the  M.  O.  H.  (IVc.  19,  1917). 

Raff«  Joseph  Joachim.  In  1916  his 
daughter  Helen  presented  to  the  R.  Library 

in  Berlin  the  following  .\!SS.  (still  iinpiibl.): 
The  operas  Konig  Alfred,  Die  Parole,  Die 
Eiferstuhtigen,  Samson,  Benedetto  MarctUo; 
incid.  music  to  Genast's  Bernhard  von  Weimar; 
the  choral  works  Dornroschen  .uui  Die  Stt  rne; 
Te  Deiim  for  ch.  and  orch. ;  Kyrie  and  Gloria 
for  6^part  ch.  a  capp.;  Pater  Noster  and  Ave 
Maria  (or  8-part  do.;  4  hymns  to  the  Virgin ; 
Vcl.-conccrto  Xo.  2,  in  (',;  a  din  t  for  vl.  and 
pf.;  songs;  also  sketches  for  the  4  Shakespeare 
overtures. 

Ravel,  Maurice.  Add  to  works  a  pf.-trio 

in  A  in.  (1916). 

Retea,  Albert.  In  March,  1918,  he  re- 
signed u.s  pres.  of  the  Soc.  of  Amer.  Singers; 
8UCC.  by  William  W.  Hinshaw. 

Rennes,  Catharina  van,  b.  I  tri  rlu,  .Aug. 
2,  1858.  Pupil  at  the  Cons,  there  of  Richard 
llol.  receiving  a  diploma  for  pf.  (1883)  and 
sm^in^  (1884):  woa  succ.  as  a  Lieder-singer 
and  in  oratorio;  her  fine  interpretation  of 


her  own  songs  made  them  popular  through- 
out Holland.  She  lives  in  Utrecht  as  dir.  of 
her  own  singing-school  (Kinderzangst:ho<j|).— 
Workst  The  cantatas  Oranje- Nassau  (for  the 
coron.ition  of  Queen  Wiihclniina,  S«-pt ,  6. 
1898),  Van  de  zn-en  Zonneslraaltjes  (About  the 
7  Sunbeams),  Avondcanlate  (Evening  cant.); 
pf.-pcs.  (Klaviersprookjes,  Dr  Muizenwereld, 
Heide  Konin^intuije,  etc.);  songs  (ZonneJied, 
KUeugedichtjes,  MiniatuurijeSt  Insianleneet- 
jes,  etc.). — .Many  of  her  songs  are  in  the 
repertoire  of  Julia  Gulp. 

Rhen6-Baton.  In  1914  he  w.i.s  app.  cond. 
of  till-  Knr-..ial  at  Scheveningeu ;  sprin„'  of 
1914,  cond.  of  the  season  of  Russian  opera  at 
Drury  Lane;    1915,  visiting  cond.  at  the 

Augusteo  in  Rome. 

Rimsky-Korsakov.  NMkolai  Andrele- 
Tltch.  His  Coq  d'Or  was  proti.  at  the  M. 
O.  H.  (Mar.  6,  1918). 

Robinson,  Franklin  Whitman,  h.  New 
York,  June  27.  1875.  St.  org.  with  W.  R. 
Johnston  and  H.  H.  Wetder,  theory  with  W. 

K.  Bassford  and  Max  Spicker;  later  with 
.MacDowill  and  Rnljner  at  Columbia  Univ. 
(M.  A.,  19()7j;  l')04-17,  org.  at  the  Ch.  of 
the  Epiphany,  Phila.;  since  1908  instr.  of 
theory  at  the  Inst,  of  Mas.  Art,  N.  Y.,  where 
he  has  bt-en  very  successful  with  an  original 
method  stressing  ear-training.  Author  of 
Aurai  Harmony  (N.  Y.,  1918). 

,  Roaen,  Max,  remarkably  precocious  vio- 
linist; b.  Dorohoi,  Rumania,  April  11,  lOnO. 
Before  he  was  a  year  old  his  |)irents  settled  in 
New  York.  His  father,  an  amateur  violinist 
of  some  ability,  was  his  first  teacher  (1907-  9); 
he  then  st.  with  David  Manncs  at  ih  I'  .Music 
SchfH>l  Se'ttlcrnent  (July,  l<)U9-April,  1911). 
with  Alois  Trnka  until  jan.,  1912,  and  with 
H(  rnard  Sinsheimer  untfl  the  following'  .Ai>ril. 
Mr.  de  Copiiet,  tfic  foundrr  of  the  l-lonTudey 
Qu.-irtet,  heard  hini,  and  olk-rt-d  to  U-ar  the 
entire  ex(>(  nsc  of  a  Euro|)ean  education.  In 
June,  1912,  the  boy  took  his  first  lesson  from 
Leopold  Auer  (then  in  Loschwitz,  n.  Dres- 
cn),  and  St.  with  him  every  summer  till  1917; 
for  the  winter  semesters  of  1912,  '13  and  '14 
lu-  was  a  pupil  of  Willy  Hess  at  the  Kgl. 
Hochschule  in  Berlin.  His  succ.  debut  in 
L)res<len  with  the  R.  Orch..  Nov.  16,  1915 
(Bruch's  Ci  m.  concerto),  was  followed  by 
appearances  in  Nuremberg  and  Berlin  and  by 
a  most  succ.  tour  of  Scandinavia  (1916-7); 
equally  emphatic  succ.  he  won  at  his  .\mer. 
debut  with  the  N.  Y.  Philh.  Soc.,  Jan.  12, 
1918  (Goldmark's  concerto);  since  then  he 
has  played  in  several  musical  centres  of  the 
U.S. 

RAM,  Marte-Hippolyte.  In  1877  she 
married  Col.  Henry  Mapieson  (b.  London, 
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Feb.  17, 1851),  a  son  of  the  famous  impresario. 
Col.  James  Henry  M. 

Sammarco,  Mario.  In  1018  he  was  app. 
one  of  the  new  board  of  4  directors  of  La 
Scala  fn  Milan  (S.,  Angelo  Scandiani,  Tutlio 
Serafin,  Italo  V^icentini). 

Scheldcr,  May.  In  August,  1918,  the 
court  giaated  her  application  for  change  of 
name  to  SIOIM  (her  mother's  maiden  name). 

Schdn,  Dr.  Eduard.  The  real  name  of 

E.  S.  Engklsherg. 

Schroder,  Alwin.  In  1918  he  returned  to 
his  position  as  solo  'cellist  of  the  Boston  S.  O. 

Scott.  Cyril.  Cf.  A.  E.  Hull.  C.  S. 
Composer,  Poet  and  Philosopher  (London, 
1918). 

SemuM  7  Rute  is  wrongly  placed  after 

Sbrrao. 

Sharp,  Cecil  James,  b.  London,  Nov. 
22.  1859,  After  graduation  from  Cam- 
bridge- he  wt  iit  in  18,S2  to  Adelaide,  South 
Austraha,  wht  ic  lie  became  org.  at  the  Cath. 
and  cond.  of  the  Philh.  Soc.;  was  also  asso- 
ciate to  the  Chief  Justice  (1883-9);  returned 
to  England  m  1892;  1893-6,  cond.  of  the 
Finsbury  Choral  .Assoc.;  1896-1905,  prin- 
cipal of  the  Hampstead  Cons.;  since  1911, 
dir.  of  'The  English  Folk- Dance  Soc,'  and 
'The  Snmmcr  School  of  Folk-Song  and 
Uance,'  Str.iifonl-on-Avon.  While  engaged 
on  his  'B.Mfk  of  British  Song'  he  l^ecame  in- 
terested in  folk-music,  of  which  he  has  been 
an  indefatigable  collector:  he  is  a  foremost 
authority  on  the  suf>jtt  t.  Author  nf  F.nglish 
Folk-Son^:  Some  Comlusicns  il'M)7i,  Folk' 
Dancing  in  Schools  (191-^).  Folk  Sinking  im 
Schools  (1914);  he  has  ed.  the  following 
rolleitions  [the  ^rf-^'er  *^fh  valuaUe 

tn-rur.  iiitr«Klu(  1  ions  ami  notes];  !<i'i,k  of 
British  :>ong  ( 1 902; :  Folk- Songs  from  Somerset 
(5  parts,  1904-9;  with  C.  L.  Marson);  English 
Folk  Son i^s  for  Schools  (lOfKj;  with  S.  Baring- 
C<ouid>;  Country-Dame  Tunes  (8  parts, 
1906-16;  with  G.  Buttcrworth.  Thehistor. 
portion  publ.  separately  as  The  Country-Dance 
Book,  1906):  The  Morris  Book  (5  parts.  1W7- 
13;  with  Cf.  Buttcrworth  and  M.  M.icilwaine. 
The  hifttor.  portion  separately  as  A  History  of 
Morris  Dantin^.  1907:  2d  ed.,  entirely  re- 
wrilten,  I'^I..'';  Ftiiiltsh  Folk-Carols  (1011); 
The  Sword- Danus  of  i\orthcrn  England,  to- 


to^clhvr  xL'ith  the  IIorn-Dance  of  Abbots  Brotrtlev 
(.?  i),irts.  IQll):  English  ChanU^s  (1914);  A 
MidsummemigjU' s   Dream    (ong.  numbers 
and  am.  for  G.  Barker's  prod,  at  the  Savoy 
Th.,  Jan..  1914;   with  histor.  introd.);  tOO 
English   Folk-Songs  (1916);  Atnericun-lLrtg- 
lish  Folk-Songs  from  the  Southern  Appalach- 
ians (iKirt  I,  1917;  with  O.  D.  Campbell): 
Folk-Songs.    Chanteys    and  Singing-Games 
(with  C.  H.  Farnsworth);    .-1   Collection  of 
Selected  FoUt-Songs  (1918;  with  K.  V.  WU- 
Uams). 

Smith,  David  Stanley.  Add  to  workfi 
Rhapsody  of  Si.  Bernard,  cantata  fw  soli.  ch. 
and  orch.;  Symphony  in  D  m.  (NorfoHc  Feat., 

1918). 

Sonnleltiier,  Josef.   Gmect  q)elling  ts 

SONNLBITHNBK. 

Stasny,  Karl  Richard.    In  1918  be  re- 
signed from  the  New  Kngl.  Cons. 

Stone,  May.  Nanic  adopted  by  May 
Scheider  in  Aug.,  1918. 

Stravinsky,  L  P.«  is  wrongly  placed  after 
SntBBT;  and 

Street,  Geoftea-BniMt,  u wrongly  placed 
after  Stre.\bbog, 

Svendsen,  Swan  and  Sweelinck  are 

wrongly  placed  after  SOssmayer. 

Sxarnidy,  Wilhalmine,  is  wrongly  placed 

after  SwERT. 

Thorn,   Edgar.  See  MacDowell  (in 
Appendut). 

Valdrighl,  line  4  fr.  bd.,  Candini  should 

read  tiandini. 

Van  Zantcn,  Gomelie.  Add  to  works 
BekttHto  des  Wortes.    Lehre  der  SHmmbdkrT' 

sehung  durch  das  Wort  (1911). 

Vogt,  Augustus  Stephen.  In  1918  he 
was  app.  Dean  of  the  Faculty  of  Music  at  the 
Univ.  of  TanHito. 

Waghalter,  Tjtnaz,  His  opera  Jugrnd 
was  prod,  at  the  Ucutsches  Opernhaus^ 
Chariottenburg  (1918). 

Witek,  Anton.  Resigned  as  leader  of  the 
Boston  S.  O.  in  1918;  succ  by  Frederick 
Fradkin. 

Ysaye,  Eugtoe.   In  the  autumn  of  1918 

he  took  (  harge  of  a  masterclass  at  the  Qn- 

cinnaii  Cous.  Music. 
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